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W.  I(   M.U.  .1.1,  m,  i<q.  . 
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0 

.sir-nio>.  l>ykr  .Vii.,ii.i,  liatt. 

10 
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0 

0 

Kpt.  r.  wiiiuoii  . 
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10 
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u 

H.r.r  y  llLit urn 
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t 

0 

H.y.  W    l:.  ... 

2 

i 

0 

») 

0 

<1 

.Mr  J.  J  M.  .  . ,  . 

1 

1 

0 

5 

0 

II 

>!■   ,\  1  ;)...m...ik1 

1 

1 

•1 

10 

n 

0 

Mr.  A.  1-   K.I.<  . 

a 

2 

0 

10 

0 

u 

Mm  K,..lli  1  ..Ittiilga  • 

V 

0 

0 

1 

1 

0 

The  De«n  of  Sir  .      •  - 

f 

0 

0 

I 

a 

• 

Mr.JJiMrtaaa  -    -  . 

1 

a 

a 

tt 

0 

0 

.» 

1 

0 

A.  T.  Jooei.  «a^.  ... 
Mri.  Blomaeld  ... 
Rrr.  A.  G.  Bkocnaeld  . 
Mr.  H.  T.  Farkar,  Ldaaia  . 
W.  Raod.  e«q.       .      -  . 
G»»irir«  T.  Porter,  eaq.  - 
\.  K'  Icrarlcb,  eaq.  - 
Mi*»  ( irore    -      -      -  - 
Miti  I.  liroTff  ... 
K<T  1)  A.  Ilcaufort  - 
M.  lUrrth.  r«q.  ... 
I..  lliDt.^ii.  .-^q.  ... 
1)  W.  l*rixt«*r. r»q. 
A:iinrTr.oai  -      -      -  - 
I'hr  lN'*n  o*  CiuifTbury 
\>n.  .\rrhiji'.u-.)n  lUrrtion  . 
I'lrl  f>f  I.<'*cn  and  MHtUIo  . 
C'liAX.  J  I  "ruti.  cti| 
Dr.  and  Mn.  .Ktormr  - 
W.  l)k«  Maniiiiiff,  c«q.  ■ 
Kiirht  RcT.  live  Lord  DUbop 
of  WiiKhesirr    .       .  - 
Dr.  Bobinnoo 

Cba<.  K.  Mudie.  CM).  . 
AlptiofiH*  MarirtCc,  caq. 
TiM-  I.jdjr  lUUwrtoa  - 
Thr  I»rd  LirtUaMn     •  • 
Sir  Walter  C.  JtMMkBMt.,* 
I.adjr  Jiimoi  •     «      ■  « 
RMuiidall  I'alaar.aaq.  Q.C.  - 
Mniri.  Jata  BraaAwvodioA 
Soni  ..... 
Th(>i.  WittoD,  atq.  MA.  ■ 
U.  Hnum,  eKi.,      .      .  - 
Jalm  Hoikln,  aeq.  ... 
S.  W.  Wajrlei-,  e*q. 
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Dr.  Dnter  . 
S.  Labce,  eaq. 
Mr.  R.  Sharp,  aaq. 

I.  .  Kaphaelt  eM.   .  . 
R»».  T.  S.  Siifejf  - 
19.  l*riMil  New  combe,  cm. 
Sir  C.  KulUke  . 
Rev.  Jolin  Curwea  . 
F.  II.  Dickriiftuo,  eaq.  . 
Mrt.  Bulficld 
K.  »A.D     -      .  - 
V'incrDi  f*.  I,.»n,  ctq.  . 

J.  G.  ItubtiilTil,  e«q.  • 

Mri.  F'Tttr  - 
H''iir>-  Koitrr,  riq.  . 
(  hit*  D^iDcjii,  vtJ).  . 
Will.  K. .»trr,  ♦•frg.  .  • 
l(.  «  J.  1'  K.  riTii'on 

II.  r  Jnli.i  I.narrll 

^^ ,  |jiniri'>n,  c«q.  . 

(  Im*.  Pi'rrlval.  Mq.  - 
ll.  r  H..|>1.  Jrnktni 
11:1'  Wni-ribla  ArcMawoa 

'Pina.  (irlrtlth.  riq. 
Krr.  John  Slatler  . 
Tha  I>ird  Bi>lper  - 
Tba  Hon,  MIum  '.Jl.  h  F, 

StruU  ... 
W.  M.  Jain*«,(«<i  ,  Q.a 
Hr<.  W.  M.  Jamaa 
Jamaa  DfxoD,  e«|. 
nirbd.  Alchln,  aaa. 

W.  .S.  JobOMB.  tS|i  . 

Uiu  II.  Bradabwr  . 
Miu  M.  BiBdahaw 
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No.     Craten  Street.  Chariot  Croia.  W.C. 


B.  J.  nUSSB,  Hm.  I 


MISS  HELEN  HOGARTH  (T«aober  of  Singiiw)  bega 
(■tal»li»M|«iiad(lH>  public  tiNljht  IM  ■BTOBMfetafomlr 
Ibe  Maaaii,  toA  hu  r«MNd  from  WcjinouUi  SMtt  to  No.  71  OnM  liMtall  atrail. 


Bloonuburj  Square. 


SIGNOB  and  MADAME  FEEBAEl  beg  to  infbna  theb 
aia  Mioai  ihir  Im*  UMOTBD  to  «  mSmtm  taHMk  1^ 


M 


U.  and  ilKS.  LOCKET  twg  to  inform  their  Friondit 

wd  Ihe  Pablic,  Ifaejr  hare  ramorad  lo  Pioapect  Vlllu,  Farcil  HiU,aj|> 


MR.  and  MADAME  H.  SIDNEY  PRATTEN  beg  to 
annouivo*,  that  Ihey  hare  i.m  .v..i  t.i  jn  Wi-lbeck  b[rec<.  r.i»rti.rjh  S]itara, 
W.,  artuirathaf  will  eanllniie  to  it<>o  l<  itum  mi  tiia  Flute,  Guitar,  iml  Concertina. 

B.   MARK    und    hi^    LITTLE  MEN. 

BAND  OF  FdllTY  Ilf)VS  ■  • 
•                     FlMt  Villi  lo  Londbii— Fur  (l-i.-  W..,!.  Only.  •     »  . 
  at.  Jarart'l  Gre«t  Hall.  Ur{;ect  '^In.'it  inj  PIciadillj'. 

Mr.  MfTC:|fKl.T.  tH>'i  to  uiKiDur.ct'  fii.at  he  li:.*  .10  r.  1  i  ir...  ji;  >.n(rsir"rarnt  with 
Dr.  Mirk.'of  the  Hiij-jil  Collci.- r."  Miulr.  Miiir  i.  i-  r  r  ll,.  lift  A;>i--.rir  u  in 
l.c.i'..km  .if  hU  HANI)  <ir  Ll  T  TLE  MEN,  in  luiiiilx-r.  leU-ct-d  (r.  11:  ll.i-  it.i.l.  iti  of. 
Itu'  t  .'.lli  K  '.  ^11  niilttuti'i:!  iintrinMird  by  Dr,  Mark,  for  the  purpLi.-  .  1  '.lT:ri'i-i.;  na 
clliruu'.  h.'.i.l.  il  ;in.i  i^cDural  ciiLiL'tUMW  lo  bo)i  io  the  poorer  or  ir.i.J.l.-  tLanc*  of 
>iKi.tv  il:r        <<i>  ilic  k.rkM.jta.     NolwlUuiaudiB*  the  anal  iuowm  whicti  baa 

at:.  .1       1:   t-  «'>..'ii  liy  Dr.  Mark  Ma  Mt  LwiiaM  It 

Ir.l.iil  tt'i    -.1'.  '  iiicri.  thrr  hare  nvfar  IMtaaaMNd  to  r 

riitfair.  II  fi.t  i>  l;.ii.i.--S  t:»  n.ie  w.^^k  uilly. 

Til-  niisT  coSCKU  rwIll  tnkeptaeeon  SATrBDAT  EVENtvo  next,  Jan.  II, 
liiil.  iir  f  oVI.^k  :  Swiul  <  .jnrerl,  on  Moodajr  aneritoxn,  Jan.  l(.  c<immei»iin»  it 
I  iif  "vt  1.  1.1  trrinmat"  .1I1..111  t  .1  c|.<-k.  Tlii-  «i>l>«.-qiient  Conoerli  will  l>r  al««i  no 
T.J.  ■.I<).  Wi'liifiilii;,  riinr,.!ij,  Ktlilay.  anil  !>auiTiUjr  14»enlnii,  Jan.  li.  Itl,  17,  Id, 
in.l  hi  ;  .III  I  .'11  I  liiii»iliv  iit.il  SitPir.Lay  aftfrni^ii.i.  .T»ii,  17.iiid  lit. 

itjil'  {A  Irm  iiiiir.>»ml  ami  ri-«-ricJ  pear  occhrMTa),  ta.  I  teaanrad  aaata,  la. ; 
ana.  it  ;  iKwk  Hut>  i  i.t  n.i  l.  r.i  t  ii..  which  maii  b<'  obutoedu  IM  f'    '    '  "' 
an.l  miuu-x-Ilrrt;  an.l  .\:  Mr-  Miu  hHI'i  Uaial  Library,  3J  OI4.~ 

FiucraiDoiM  aiiii  tali  parll^iUra  alll  be  duly  auiwuoced. 


MMtcaJMOMrt 


L  DIRECTOBT  fbr  1861  will  be  issued  on, 
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EXmiMiiiiii 


NEW  PUBLICATI02IS 


or 


DUNCAN,  DAVISON  «i  Oo., 

IM  MMSam  RBII£  Cf mw  Oo>.) 


pWl.ll-) 


"gtANTA  LUCIA."  by  Epojpnt  Mowor,  NwpdiUn 

Btfifci  MMitt  (■Mboilk  vilflffii9l^  ftp  IMDV  llHMii^  liy  SvitM  MHlitli^ 


F.  HAB^nsrS  MSW  KBGSS  te  the  PIANO 

 FOKTS. 


a.  «. 


«rpHK  LAST  ROSE  OF  SI  MMLU,"  h  ft  Ftaao DiMl, 

J.    tmaigvd  with  rarlMJont  hy  Mrt.  Mountry  Birtbolomcw. 

TEW  SONG—"  That  Uandaome  Volunteer,"  sung  by 

Mix  Kmiu  84anl«T  In  her  poimlar  (ilMrUlomeel  of  lha  "  S«*«n  Am>  of 
VoBaB,"  cnapoMd  Moccullr  (or  her  br  KBil*  B«r|«r,  prk-c  It.  6d.  (fhiu  alia  b* 
"   -  ,  ialMrfl(i|iad«Mtt«iuMBl,  C«ptilBll«tM(iP«lw)Mlb» 


gALFE'S  NEWEST  and 


fOFULAB  80N0S. 


s.  d. 

...               «.      »   1  0 

«•            1  0 

u  otlicni  chaii<«  "  ( Saag  tn  Ltur*  BoOti)  m»     ...   t  G 

...    jf,,^)                     ».   a  « 

  a  0 


"  I  loT«  no  "  (Sunt  far  Simi  Banet)  •.• 
"  Froh  u  »  Bon*  (DlKo) 
'  U  I  couU  ' 


'  ISb apt  !■  low. T— unbiir  "  (fcing  to  MUi  farn*) 
"  M  i  Uk*     U>  thr  bwrt  ■flJn^(ftBic  bf  MlM  Poole) 


•/3.00D  NIOHT."  (Cradle  Bimk— Wiecenlied) 


SONG  FOK  THE  SEASON.— "THE  CHRISTMAS 

^M^"  (roetfy  k7  H.  A.  Stmmt.)    CompoMd  bjr  Lotiu  PBUUn. 


NEW  HASP  MUfllO  by  C  OBBBnin^  "Thott  crt 

C.  01»-rlhijr. 


Ma.  WEI 


ii.  WEISS'.S  NEW  SONG  — "THE  KNIGHTS 
VMnH,*  lIMnr  Iv  J*     iVMMLAa.)  OmpoMA  mifm  ^Jtr.  W.  H. 


-\rEW  B.\LLAI).— "IN  A  LEAFY  (lAHDEN,'  by 

 pri«l>.6il. 


JXL  SMMT. 


NEW  ORGAN  MUSIC  by  Htxnv  Smart.  —  "  Fugue 
la  B  minor,"  frotn  HiDdel'i r.«Hm>."  Arrangtil  Tor  the  Orgaa  tij  Iliniv 

Sm*bt. 

"  npHIS  WORLD  IS  A  GARDEN."— Song  by  Gkorok 

A  LoOH.  Wor4»bf  J.  SniLixa  t  oy»«.  Sung  rrnj  (rmttic  Ii^  Mr.  Komil, 
and  MiUuuUulr&ll;  mtDred.  at  th«  Ljcrum  Tbwirc,  in  UU  tuRCMfUl  OjwrMU  of 
"  T»«  Vm  nr  Tu«  rmiiiiiE." 

WALTZ,  WamnJaMlj^^ 


MEYERBEER'S  ROYAL  WEDDING  MARCH 
(Qiutrltaia  Mireba  wax  Plambsau),  eonpoHd  Id  hoooar  of  lb*  Mirrlan 
or  tbe  PrtBMM  Bojat  of  Rngltiid  vlth  Prlnc*  Pmlgfick  WlUlsra  of  Pruttlo,  «hlcli 
w<u  pUfed  with  lucb  IraneoM  eibct  br  Ibe  Band  of  tbe  Oaidn  at  the  Fbte  of  the 
Orpbfodiitet  •!  Ibe  CrjMal  Palua,  It  pnblUbed  tor  tbe  Plioorortr,  prlcv  !»., 


ROYAL  ACADEMY  of  MUSIC  The  Unt  Term 
c<i>nai*i.~H  on  Monday,  Janiurr  tUh,  IW1. 
CandMtiM  (or  aamiMiM  mat  Mtn4  at  Uw  laaUtntton.  tat  EumloaUoB  |m  tba 
Board  of  i'rof>i>nr>,  on  !i<i(urda>  •ft>moon,  lha  IMl  loM. M S iMocllL. 

Bf  order  of  tba  OaMHMwa'llllMIIML 

  iTmSSSS; 

^nara,  IM'Jaoavr^ 


B^  Academy  of  Moalc,  Tenlardan  atml, 

"■  f  San —  '**  *  


rpo  riANOFORTE  MAKERS.— Wanted  to  place  a 

tam  «r  ftan,  u  ladoor  or  Outdoor  AannniJca, 
•  ht.wauM  ha  laiiihtllMaiHl  liiwiaii  ifll  i' 


BOOSEY   h  SONS'  LIST  OF  POPULAR  PIANO- 
rOBTE  aad  DAKCB  MtlSICi  tp  MM  BOM  caiebraaMl  CompoMri. 
N.8.— Tbe  Dane*  Mutlc  U  all  iUnilratad  la  Colour*  by  BatKDAau  aad  Pacua, 

TwM  Be  mx  aalv  Tbowckt.  (Mm  "'•rr' 
Oold  Sales  th*  W»rt«.  from  fliiBeh  | 
WbAt  Siui*ma«  aiifM,  ttvm  *" — 


9h»  Btorrijy  of  OeorMMe* 


Mm  si 


Mtrt  fttm  IMiMnh. 
•f  ^arre,  tnm  Batainlla 

-  (RalelMrdt). 


Steaea,  raaMlato  arlUMM. 

Btanoa,  O»lop  <l«  BraTor*.  * 
SHaenub*  IHuBtaUi«  de  CooeeTt.  ') 
Stnarab,  raatiUale  BrtUaot*. 
■aUuiettk,  Valse  de  Ooaoert. 
■■f  iiitlla,  raatatoia  BrtUaBf  ■ 
Samsa,  raatatale  BrlUaata. 
Beaalna  Wotr,  Paata lala 
Bobert  l«  Btable,  Tmat 
Vaatalala  ~ 


ABO: 

TOTdaws  Oal,  C»aloa  BrfltaB 
Bm  Waafcai  da  VUlan. 
«SotI  Mt  aa  Bear  (BelBhHdt). 


dttto. 
irm,  (Noctmtl. 

Merrily  over  Uie  Snow  (Scbl 
l»a  woramrc  umop  wniiailt. 

3al.  (Xocturne). 


Vatre  Dame  Bomaaea,  fltBlnllC 
OampaaeUa  Kaxurka. 
I*antai>le  on  Balfe'a  Blanea. 

Bolectlon  fyom  Blanea,  Ittuatratod. 
•eleotleB  ttom  Bata walla,  ditto. 


from  Blanea,  liluatr« 
from  Bata walla,  dltu 
ttmm  mnaijEliita 


Santa  Xuola. 
Aulil  Hobln  Oray. 
Bouvemlra  d'Booaae. 

I  OB  f  aooblte  A.ira. 


Biaaca  Walta,  TiluatnM. 
Blaaoa  QaBdrUIe,  dltlOb 
Blanea  Volka,  ditto. 
Blanea  OiUop>  ilit'.n, 
8prln«  Buds  Walts,  dltt« 
aCarraretta  Walts,  ditlow 
BaUy  Walts,  itiit... 
Otarlatmaa  Watta  On 


Wew  Tear^  QoadrlUe,  IUu»tnt«L 
Bamsvata  SaJMa  ttttadrlUa,  dUto. 
■anaatine  Qaatliilia.  ditto. 

Oollaaa  Baam  Walta,  Lluatrated. 

la  wiyta  WMim  i 


lAavABx  if  mi} 
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**J)OIU»  VaUes  pour  Piano" — Stki'iien  HELUOt;  Of.  97. 
(Cnuo^,  Ikale,  and  Cbappell-j 

fir  the  praeat  d«aiih  of  or^al  prodootloM  taoaf  aodern 

writers  for  tlie  pianoforte,  tli(<  ii])iir:irftnce  of  any  new  work 
from  !i  |)in  nt  once  go  indivi'luLil  and  nccompllHhed  aa  tliut 
of  M.  Stcplicn  lU'lIf T  is  as  welr"ini'  tn  imijiic.'il  uniali  ura  as 
a  dinU  of  clear  turtle  to  an  epicure  comleniued  for  a  longtli- 
ened  period  to  live  upon  "  odd-i  and  cads."  These  waltzes 
■VB  bagatelles,  it  is  true,  and  boar  no  very  striking  aftinity 
to  tbe  eomposei't  later  manner;  bot  almost  every  one  of 
tbem  is  instmet  with  a  sort  of  freshness  tliat  malcea  them  aa 
grateful  to  the  sense  of  hearing  as  mignionette  and  honcy- 
KiK'kk',  after  a  shower  of  rain,  to  that  of  sight,  or  smell,  ur 
botli  to<;cther.  That,  compared  with  the  majority  of  pieoes 
through  wliieh  M.  Ilfllcr  has  helped  to  enrich  the  repertory 
of  the  piano,  they  ore  unclaborate  nad  easy  to  execute,  is, 
it  will  be  generally  admitted,  radier  a  recommendation  in 
their  fnotu  titan  otherwiw^  moN  — f"""y  imnouoh  a^ 
thwavB  BOMtbekMelftotiTaonthataooiNntt  To  take  a 
npid  muwf  of  the  whole  set,  leaving  muok  dNt  miglit  be 
told  to  the  Imagination  of  our  readers: — Nos.  1  and  2  (  in  F 
uiid  D)  are  both  pretty,  No.  2  lu  in/  tin-  i'adM  en-rii^jin'r. 

NcS.  3  and  4  (in  li  ftut  ami  L>)  uro  "  twun-liL«''  ii»  th«ir  ffr«o~- 

ful  movement,  each  at  the  suine  time  bearing  the  unqu>  a- 
tionablc  »uun{>  of  invention,  which  in  No.  4  iii  exemplified 
in  a  very  marked  manner  by  the  cbanning  union  of  passage 
with  tamtUeMit  botb^  the  fint  part  and  that  whidi  lollow», 
in  tfaa  relatiTe  niuor.  We  preWt  nevertheless,  quoting  the 
flvenl  nabdjrwUoh  eonetfcntea  the  theae  of  No.  St— 


Howd^iantly  ihiit  iti  harmoDised  byM.  Heller  our  readers 


mav  diaooTer  for  themselves.  No.  d  (in  A)  la  niinntiillj 
and  ezehuiveljHeUereiqae^  aa  tiMflratfear  oan  najrafliiee 
to  aboart— 


That  it  will  bo  admired  all  tlie  mora  for  ita  iodividoalitr, 
■wllHinilrbeNggMM.  Mik9(AaiiMr)-^gMMfMM^* 


as  the  author  iasinuates,  at  tbe  place  where  the  "ttmm*  is 

ordinarily  indicated — is  thoroughly  charming,  and  wiU  not 
be  received  Ie&£i  warmly  because  of  the  glimpeoa  of  Clia|in 
revealed  here  ai>d  there,  aa  for  example:-- 


No.  7  (F)  is  like  a  dreem  of  "  Jenny  Jones quaint  and 
pretty,  however,  besides  being  more  extended  in  f<inn  than 
itH  pre-waltzera.  No.  8  (A  Hat)  is  appropriately  marked 
"  DilitatemenL,  TeuJrtmeul"  for  it  cannot  bo  too  delieitli:Iy 
and  tendorljr  handled.  Again  we  find  Chopin  influencing 
our  oomposer,  bat  bappilj  and  sweetfy,  aa  in  the  ftOowiBf 
-  t 


Tills,  too,  is  desi;;m'J  on  a  broader  caiu  as  than  most  of 
those  which  have  been  natned — an  innovation  warranted  by 
the  beauty  alike  of  the  subject  and  tlie  episodic  matter. 
No.  9  (P  flat)  is  in  the  alyle  of  one  of  Hummers  "  T^ro- 
Seime^  and  aa  fresh  and  d^ant  aa  fbo  most  popular  of 
them  aO.  To  be  crhicnl,  novertbeka^  tot  ono^  here  la  A 
point  whicli  we  cannot  admire  :— 


/.  I'ed. 


Nos.  10  and  11  (in  C  major  and  F  minor)  both  show  good 
points,  and  are  botli  in  M.  .HcUer's  own  manner,  although 
hi  No.  11  (pege  17,  lines  4,  5)  another  feint  a*  Ohofmi 
oannol  fUl  to  TBiider  Itself  apperent.  ThS  too^  litlwloiqjiBel 

and  most  carefully  wrought  oot  of  tlie  "  dosen,"  with  the 
single  reservation  of  No.  12  (F  major),  which,  with  freshnetis, 

viiT'iur,  Mnd  l>rilliiin(-y  worthily  crowns  the  scries. 

Tlie  Douze  I'oUes  were  originally,  wo  iK'lieve,  published 
in  three  sets  {cahiert),  four  to  a  SQtt  but  here  we  liave  them 

;t,  and  at  »  reasonable 


altogether;  handaomely  brought 
priiBo. 
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"  The  Song  of  the  Enchantrets" — Poetry  by  Shklley, 
-  Music  bj  Emils  Dx  L'Obms.  (Cramer,  Beaie  and  Cbap- 
p«IL) 

«  The  coming  of  the  Flower  t" — WordB  bvT.  E.  Carpeoteb, 
Music  by  W.  Vincent  Waxlacs.   (Cramer,  B«ald  and 
r  ChappcU.) 

*•  Ih*  Kw^%        "—Words  Ijgr  J.  P.  DowuAi^  Mtuic 
fajW.  H.WBM.  (Daneu  BaTiH»  and  Ca) 

Tho  first  of  these  compositions  U  dedicated  to  MaJntnc 
Sain  ton-Dolby,  who  would  probaUjr  feel  diaposed  to  iting  it 
kalf  a  tooe  lower  (in  C).  SlMUqr**  iMKUlifid  lines  will  be  at 
once  brought  back  to  tbe  menwy  «f  AoM  who  love  lais 
poetrj  bj  tbe  opening  ataan^ 

&  CMBo  Uka  a  dmM  Id  dM  dam  flf  filkh 
Be  flad  IBM  a  ihalav  Ufaa  Hi  aaen  i 
Ha  ia  loaik  nd  nqr  vtaM  is  tNHNd  la  itaiCfc 
Aai  I  waadir  utd  wane  lika  tta  waaij  bunib. 
O  sw&et  Echo,  wake. 
And  for  Rij  sake 
Make  anm-er,  tJic  vfliilc  my  heart  »kal!  break !" 

This  ia  the  song  of  the  Enchantre&s,  prefacing  the  Fnig' 
menu  from  !:r.  finished  />rci  mo,  of  which  all  that  was  com- 
pleted is  tho  ;;raccful  dialogao  between  tbe  "  Indian  youth 
and  tibe  lady."  Mr.  De  L'OnM  \m  shown  so  much  feeling 
in  hia  anuieal  Bettings  that  w«  we  astooiabed  at  hia  tot^ 
miaeoooaptiott  of  the  aeeood  ▼ene^  whioh  to  anpiport  our 

K  we  must  ctte  in  emtento : — 
**Bat  mf  hean  haa  a  maalo  wkkh  Echo'i  lipa, 

Ai^  lha  shadow  that  BOTCS  ia  tha  sooni 


Cmielam  not  the  kin  bf  Ms) 
Amm<  lipti  hiwha  Aall 

QiaWMDfaltJMtflk 

Now,  at  the  end  of  the  second  Rtanzii,  instead  of  giring 
the  burden,  "  Sweet  lips  !"&c.,  5Ir.  Dc  L'Orrae— careless  of 
the  "But"  wc  have  jtaliris«d — repoftts  tlio  burden  of  tho 
fir!)t,  "  O  sweet  echo  I  wak«i,"  &c.,  although  it  ia  made  suffi- 
ciently clear  that  the  Enchantress  repudiates  the  aid  of 
''Sobov"  oa  aeeoud  thoof^t^  as  wider  tbe  ciroumstances, 
impotent  Uaia  lir.  DeJ^'Orme  restores  Shelley's  original 
text — thereby  ttiming  nonsense  into  meaDlDg^we  eeiwot 
thir.k  ot  seriously  reviewing  his  music. 

iMi.  Wallace's  "  Coming  of  the  Flowers  "(composed  for 
Mad.  Lemmens-Sherrington)  is  a  model  ballad,  with  an  en* 
gaging  melody,  and  a  thoroughly  neat  accompaniment— in 
short  without  exaggoration,  a  gem  of  sinplid^  and  grace. 

Tbeeoi^of  Mr.  welasis  as  bold,  vigorons^  and  anaflbcted 
as  anyibing  we  have  seen  from  hia  jpen,  aad  if  song  fre- 
qnentiy  in  public,  likely  to  become  a  formidable  rival  to  his 
very  pr  pular  setting  of  Prorc-^sor  Longfellow's  "  Black- 
giiiith."  The  adventurous  kuiglit  could  hardly  wntch  Lis 
armour  in  the  chapel  to  more  manly  aiid  congenial  strains. 
The  oolonred  lithograph  on  the  title-page  is  in  good  keep- 
ing wtth  the  theme,  and  the  erect  and  st^wart  figure  of  the 
aewMaade  ehevaUer  might  easiljr  «ua  for  that  of  Sir  Tor, 
Sk  Sagramore^  or  Sir  uodiaasle  Mvage. 

Numbers  12, 17,  and  18  of  Boosey's  "  Musical  Cabinet" 
have  jost  reached  us,  the  publication,  up  to  the  present  time, 
heivlllg  attained  iu  twcntiatb  nnmber.  NOk  12  oentiins 
flfteen  of  Beethoven's  soi^gSi  with  pianofivte  aooompani- 
ments,  adapted  to  English  worda  hf  Mr.  George  Linley. 
Tlic  collection  inoludos  6iOmi;  of  the  most  pupuTar  of  the 
composer's  chamber  songs,  aauong  which  we  may  uaian 

May  Song,"  "Knowest  thou  the  land?"  "The  Farewell," 
"TV  Qfxmif"  *'Adelaida,"and  last,  not  leas^  tbe  famous 


ZiW^r  A'ra»w,  or  "  Chaplet  of  Soi  '  X;;  17  (pianoforte 
series)  comprises  tbe  live  most  famous  iastrumenlal  piocei 
from  Mendelssohn's  music  to  a  Midsummer  Sights Drtam — 
via.,  the  Orartiire^  SekeraOf  JHoUmnsOf  Wedding  March, 
inttrmmo.  No.  16  eontidni  twelve  songs  by  Francois 
Schubert,  the  English  words  by  fleorgc  Linley,  with  piano- 
forte accompaniments.  This  selection,  like  that  of  Beeth- 
oven, includes  aev<-Tul  of  the  oni])  -li  's  m  it  |m  ;ialar  con- 
tributions to  the  chamber.  We  may  single  out  from  them 
"  The  l^lrl  King,"  "  Tho  Wanderer,"  "  Hark  !  hark  I  tbe 
larkl"  "Who  is  Sj^via?"  sod  tbe  ineooiparable  "Ave 
Maria.*  . 

The  numbers  quoted  possess  all  the  recommendations  of 
those  noticed  on  a  former  occasion—namely,  careful  printing, 
good  paper,  eoatnodions  size,  and  neat  esietior. 

AjuaioA. — Naw  Yoaa.— Tbe  latest  socounts  from  New  York 
inform  tu  of  the  sudden  retirement  of  Mr.  UUman  from  the 
management  of  the  Academy  of  Music,  on  the  4th  of  December. 
The  sesaon  opened  with  La  Juive,  and  the  crowded  itate  of  the 
theatre  ami<^d  well  for  the  future  prospects.  "  Probably,"  writei 
the  New  York  correApondent  of  DwigM*  Journal  of  JUusic,  "  oar 
Academy  of  Music  never  before  presented  to  brilliant  aa  appearance 
at  an  operatic  reprenentation.  The  boxes  were  filled  with  bind- 
somely  dressed  women,  and  the  whole  house  was  brilliantly  lighted 
wink  tha  aama  si  !-■■■«■«;«■.■  ^utd  at  the  Prince  of  Wales's  Boll. 
Then  the  epem  wia  adndraUjr  dnea.  The  scenery  and  grouping 
were  unsurpassed,  tbe  procM;»5orn  resllv  spU'Ddid.  «"!  the  octiua 
and  singing  of  Fabbrl,  atig-'ih,  and  l-'cinnes  everything  that  oould 
be  desired ;  there  was  plenty  of  urchectro,  plenty  of  good  singing, 
any  amount  of  enthusiasm,  not  quite  enough  voice  from  Awa 
Bishop,  and  a  considerable  superfluity  of  Qutn/.  The  opera  wss 
a  success,  and  the  prt'»»  was  unanimous  in  its  praise."  The  M>rond 
night,  however,  was  by  no  means  so  brilliant ;  and  the  thini  no  im- 
provement on  the  second.  The  fourth  indicated  no  progress,  and 
then  the  impatient,  or  unmo&ied,  monagei-,  addressed  a  card  to  the 
J7«nri4  whieh  ran  to  dw  firikwing  tone 

Sir,— It  ia  my  p^fiil  daty  to  annouiiec  to  the  pablie  that  I  seeaqr* 
self  compelled  to  close  the  opera. 

Notwithstanding  tbe  aooniinity  of  approbation  with  which  tbe  Jetm 
bos  been  roccired  by  the  i>r«iis  and  the  public,  tbe  roceipU  after  tbe  tint 
night  hare  ftdlen  ^st!y  below  the  expenses.  This  I  ascribe  la  lbs 
precorions  stale  rif  afVuirs  ia  ;;e!ieral,  umi  to  the  ^p-tlllSltMl  hrtS 
which  the  opera  liss  (alien  during  my  absonco  in  Europe. 

Undsr  thtsc  circumstances  I  caanot  du  olherwi.'si'  hut  n  tire  from  tb« 
maooKftHWit,  am!  tender  my  best  thanks  lor  the  j^onerom  niJ  I  have  rs- 
ceired  Ironi  the  liri'*>,  ihi;  artiii'..".  and  all  the  cmployi  s  of  thf  opera. 

i  aai,  Juar  Sir,  wiili  grcit  rcsptcl,  your  ghcdient  servant, 

ActvUmg  <tf  Mm:c,  Dec.  4.  11  Uulmak. 

Then  tbe  singers  tried  luutters  on  tJuiir  own  behalf,  and  gave 
Matanielio,  with  Ilerr  Stiyolli,  Ilerr  Formes,  ami  Mllo.  Fahbr:. 
If,  OS  wc  learn  from  tbe  same  writer  qijottni  aliov*-,  that  "  SligelU's 
MaaanicUo  was  roagnifioctit,"  luul  tliat  "  hiii  last  act  was  really 
thrilling,"  all  we  have  to  say  is  tlial  .Mr.  GyvV  ex-scooiid  tenor 
must  be  wonderfully  ailvaticeil. — The  tmrhs  of  M.  Otto  Dresel, 
the  pianbt  (who  was  in  London  in  IKoJ),  have  proved  highly  suc- 
cessful. The  fourth  and  last  wa^  171  vcn  un  the  liUh  of  December, 
and  attracted  an  overflowing  audience.  The  programme  merits 
quothig. 

Sonata  (C  sharp  minor).  BeethoTeo;  two  preludes  and  masorka 
minor.  Op.  33),  Chopin;  spriaK  song  and  serenade,  BobertFranai  two 
£tades  (E  ro^jor  and  E  minor).  Cbopin;  songs,  "  Moonlijrht  night"  and 
««Da  meineSeelo,"  Schomami ;  andanto  from  symphony,  Schubert  j  allegro 
brilliant,  for  four  h.inds,  Mendelssohn;  "The  ICrl  Kinfr,"  I.int  (Pisoo 
^,\<>)  Mi^s  Fay  ;  ^^unB.  "  O,  welcome,  fair  woods."  Iiot<crt  Fran» ; 
"AtoTche  Hongroue,"  Schubert  j  ilunibur  soiit',  Otto  Orcse!;  val»c  '^E 
flat.  Op.  18),  Chopin. 

 The  concert  in  aid  of  the  Gi'nn.Ki-En;:li5h  Sclin.,1  of  Music,  »t 

the  Music  Hall,  is  roporte>l  a.i  a  great  sucuesi.  concert  w:i-a 

forotosto  of  what  was  to  h^-i  I'xpei  tcsl  from  the  Fhilhormonic  So- 
ciety, as  it  was  given  entirety  under  tlie  supsi llsieil  Of  Sad  pSI^ 
fijiimd  hj  natMiri  nf  thit  rnprrtBhlfi  hr*j 
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(Contimud  from  page  760.) 
Della  ^[ABIA,  Dkzsde,  Champsix,  Dbjuamidb,  Mabttmi, 

ANJ)  I'iCCIM, 

To  teminatr  the  list  of  musicians  who  wroU 
dnriog  the  last  centurv,  I  will  uiontitJn  the 
Qaiipein,  Delabordc^  Martbi,  and  Picoal. 

DBZEDS. 


odouo  openu 

<iriMSM«i 


IHtMe,  or  DteJde^  or  tgfiOt  m  Kim  wriUn  of  Uie  tine  Iutc 
DbwMci,  «m  boni  m        htM  ik  wkM  eoontrf  is  not  exacUr 


laioribe  to  Urn  •  Gamw  wMn;  otiMn  pluoe  Iiu 
bM^lMe  At  Ltob*.  H«  Unudf  knew  noOSug  of  his  finily.  A 
ptBMOQ  wss  paid  bim  of  lOOOl.  a  jw,  which  was  nked  on  kis 
■^litj  to  30002.  He  wlshod  to  autko  inquiries  in  order  to 
WMMtrUifMnalMe;  b«t  notanrinlfanned  him  that  if  be  did 
■»  Uipeama  wnddbe  withdrawn.  iMsMe  took  no  heed  of  the 
injtmction  laid  on  him  br  tlM  awn  «f  law,  continued  bis  invcsti- 

£tion>,  and  was  d«|HTrea  of  his  pei^on.  This  determined  him  to 
riTe  a  meansof  ItTellbood  from  bit  taleot.  He  had  studied  under 
sa  abb^  who  taught  bim  music,  the  harp,  and  composition.  Bis 
Mmi  was  made  at  the  Coro6die  Italienne  on  the  28  lb  of  Octob«r, 
1772,  with  JuUt,  an  op^ra  oomique  in  three  acts,  the  words  of 
«ki*b  wan  by  MooTel.  The  same  year  he  produced  L'Errtur 
Aa  IfeoMitf,  a  sequel  to  Jvliey  a  one-act,  which  has  obtained  a 
a«o£(  ittitim*. 

The  iytratagime  Mamurt  (17731  aod  Lu  Trait  Fcrvaert 
(1777 )  foUowed  next.  On  tin  SOIh  of  (MoberiB  ttaltot-naitu  d 
yaar  be  brought  out  the  opoa  of  AM;  is  177t,  ZuUme,  ov.  le 
Artmr  d«  Chaitei,  at  the  Opjis  CoMque :  on  tha  STtli  of 
TdniM^,  17S0,  C^iU,  in  wlM  Had.  Trial  appeared  after  nlong 


'  test.  She  was  leed^  villi  loud  lygplMui^  aUhougb 
ttreieelefk.  llib |ieee iraa ooi |MibraeA niavtinus ; 
il  vakim  a  prettr  romanii  the  beetmiiV  eoof  (La  Ghenson 
avBMdier).  In  178S,  on  fbe  SOlli  of  Jwb  oonnnd  Oe  first 
paAmanoe  of  his  best  work,  AMm  tt  AAd;  like  noiN  of 
wkick  eoBtiaoed  for  two  jeui.  Ha  mcdi  were  bj  IfanTel. 
Iht  ama  jaar  be  had  composed  ageaad  opan^  Ptnim  ffliaeii, 
^IckwaiBeaetheleaafiir  aiaprniaaaaBeeeiaialUlan.  nere 
lajokaBadeaboaliihjike  wilt  ta  Ike  effect  that  it  was  an 
I  (toliaaiiX  tot  Acie  wia  nothing  worth  keeping  of 
»  Dot  tae  <*■■»  (AaraM)  wmI  eoan  (beartO. 

In  1794  DjaUapiadBflia  Mm  JDaaa  lMNi,flia  mNAi  being  by 
flarei,  and  Jltmla  i(  JastiM,  a  WBtpA  to  Xw  Dma  Pagm.  In 
1790,  Let  Tntt  JVbeat,  of  wbick  ba  kad  vrittca  Oe  words  him- 
■df,  was  played  at  the  Tbditn  da  h  ITadoa,  lAara  ka  had  pre- 
^ualy  produced,  in  1787,  iUcMbr,  Hb  amile,  of  a  limplc  and 
ftitanl  f^l«b  mw  ao(  waatiiv  m  ariyhnlitj;  iMaUe  wu  of  a 
aMkeeeenlfietMm  of  Mind,  and  what  waa  called  la  iboae  days 
d^psanrr  (spendthrift).  The  King  of  Bavaria  tndoced  him  to 
jam  hia  court,  and  granted  him  a  pensioo.  He  died  in  Paris  in 
I79S. 

Bia  danchter,  Fbrine,  was  a  Bom^daii.  Bhe  wnle  an  op£n 
Oiariqiie,  Ifanetle  et  LueoM,  om  la  Atysaaas  eari<iM»,  a  alight  work, 
hi  wafak  An  sought  to  imitate  the  naatoral  atjle  of  hv  fiither. 
Hb  oMnlta  wMpeiibmed  with  mdiuUe  meem  in  mi. 


waa  a  aaliM  of  Manaillei,  and  waa  born 
Ha  fixit  bBCBM«bapd«aiaalaru^^pN>Ti 

of 

Ltad 

2e  jMdkf  FnmgKbt  an  . 
h  two  actt^  waa  bla  tivl  work  of  tkat  chai,  end  waa  plaved  bjr  the 
"      '"  iBtttdtBndngiu.   In Januerj I780^bebronght 


Votealber  14, 1799. 
rial  dmndk  and 
hidlheiDodfai 
itlked^orT( 
Iriaaa  audiaoec^ 


eat  jtfiiaa,  an  op&ra  eomiquc  in  thrw  octj,  which  was  only  ida/ttl 
tlkw  nights;  Md  sttbacqucntly,  up  to  the  year  ITt^  he  wrote  a 
— " — aiunbar  of  pieeaa,  wUok  ik  wanU  ho  waaiiiom  ta 
I 


CMfful.  La  Mi'lomainc  (17Sl)i  Z>« />''fff-«  (17??),  two'ucti ;  Le 
Kourriiu  Ihin  Guich,it(t-,  two  acts.  Till*  List  [lioco  was  played  at 
the  'riu'iitre  Je Monsieur  (the  FeTdeau);  and  as  nt  tlint  time  it  was 
forljiJdgn  to  play  any  piuces  whicli  were  not  traii»la(od  from  the 
Italian,  it  was  necosary  to  pats  off  Le  Nomeau  Don  Oviekottt  aa 
the  translation  of  OH  UiUaB  opert  by  aeoMpoMV  who  nwehiiat* 

cned  Zuchwelli. 

Cijainpoin  remained  twelve  years  without  having  a  piece  pro- 
duced at  any  of  the  theatres.  He  had,  however,  in  that  time 
written  the  scores  of  no  Icjs  than  fil^ceu  grand  opcraji  and  comic 
operas,  which  were  accepted,  but  uever  ueheld  the  light  of  the 
foot  lamp:-.  Among  these  we  find  henkmnki,  the  bouk  of  which 
was  destined  to  be  set  to  music,  with  striking  success,  by  Boid- 
dien.  Champein  died  on  the  1 9th  of  September,  1830.  His  old 
age  was  risited  with  mtu-h  misfortune,  lie  lived  nn  jroTemment 
pensions,  whi<  h  successive  revolutions  alternately  deprived  him 
and  restored  to  bim.  At  last,  under  the  Restoratioa,  and  at  the 
petition  of  a  number  of  illustrious  men — Catel,  Boieldiea,  Dupaty, 
Scribob  Tiitia,  ko.,  a  pension  waa  granted  hinii  whioh  ha  omojail 
butai 


Delajjorde — Marttwi. 

I  shall  only  make  a  passiiiu  mention  of  Jean  Bcnjdmin  Dela- 
borde,  head  vulct  de  chunibrc  to  Louis  XV.  He  was  bom  in 
Pans  on  the  5ih  of  September,  1734.  and  died  on  the  revolu- 
tionary scafliild  on  the  2'.!iid  of  July,  1794.  He  letirned  the  violin 
and  counterpoint  of  liuiieau.  He  could  not  have  had  a  more 
illustrious  or  ft  more  capable  instructor.  He  wrote  a  few  comic 
operas,  of  which  nothing;  is  known  but  their  nuines.  I  may  men- 
tion Aluc  et  AlexiM  (July  6,  17<iS),  Anurttt  ft  Lvbin  (dame  year), 
i«  7V«i»  PipoL-s  fl76.1),  /mems  et  Immitiit,  ira  lu  F^it  dt  Jupttre. 
(  1770).  On  the  a  1*1  of  October,  17" J,  Ly-  derof  the  Que<!n, 
Le  BtUet  de  Muriage,  by  Defontaines,  waa  played,  but  without 
success. 

Martini  (Jean  Paul  Egide),  who  must  not  be  confounde<l  with 
the  Celebruti-d  tlieon  lieal  musician  of  Bologna,  was  born  at  Frey- 
stadt,  on  the  1st  of  .September.  1741.  His  real  name  was  Scliwar* 
zendorf.  Having  h;id  some  disaprcemenLs  with  his  family,  he  re- 
solved  to  expatriate  hijuself,  litid  allowinc  the  direction  of  the  wind 
to  Settle  which  mad  he  «liL>tild  take,  he  found  his  way  to  France, 
where  he  exchanged  his  barbarous  souniliu{s  uiuue  for  that  of  Mar- 
tini. His  best  wiirkfl  were  liia  first  opera,  V Aaufureux  de  Quirue 
A>fs,  perroriiio<l  A  pril  1 8,  !  771,  at  the  (jomcdie  luUienne;  HriinlV., 
miltt  liatmlle  (f/rrj/,  three  acts,  at  the  aame  theatre  (1774),  the 
overture  of  which  was  vi'ry  aucecssful ;  and  Droit  da  Seigmur, 
wurci  I  V  Ik'fontaines,  played  for  the  first  time  September  17, 
1 7 b 7.  Martini  enjoyed  for  several  jeais  the  favour  oi  tbe  pohiie. 
Hi*  style  i*  mcloiiious.  T^fl  ftfllfllTtalflll  WlntlWIt  ffllftir  <f  jjUMT, 
will  convey  an  idea  of  it. 

nccnrz. 

If  6la^  waa  aotaMeassftil  in  opfraconiaM  altkou^  at  Vienna 
be  nrodnccd  two  opeiaa  of  this  elasa  Lh  nbrfa*  A  fa  Mteaiu 
anu  Xes  Ckatttun  de  difatU,  such  waa  not  the  case  with  Ficcint. 
This  great  nam  (bom  at  Bari  in  1728,  died  in  Paris  May  7, 1800), 
wrote  oonic  operas  of  estimable  merit.  Indeed,  there  u  but  eaa 
elep  from  the  Italian  Opera  buffa,  in  which  he  was  entirely  silOocss 
ful,  to  the  French  school  of  opera.  I  shall  not  here  btrodooe  a 
biography  of  this  great  artist,  who  is  connected  only  by  a  verj 
slender  tueadwilE  the  elaaa  of  woriuctfwkiehXaaiakatohfavtha 
history.  LtboidB  bidMad  him  to  eooM  ta  Dnnoa,  wkava  lha 
Qneen  eouaaBded  Urn  to  write  the  maie  to  •  aomie  CfaBBtiamb- 
jeot«alledFhMNi,de«tbed  fbrtha  OonMia  ItiliMiB^  hut  Jl  WM 
only  played  at  Choiar  befbre  the  oonrt. 


Le  Fatil/<pnW(m9)had little looceaa; botXeZtorwair JBesiB^ 
ftmr  wtt^  bj  Matnoattli  eaeeaadcd  both  at  court  ami  with  the 
town.  It  kiii  baaa  pbfed  nt  FbntaiaeUoBu.  the  uth  of  Noveia* 


bar.  im.  adit 
keardlt.  The 


pb^edi 

on  the  Sfltb  June,  1784,  that  the  Parisians 
•»  censured  for  being  a  little  monotonous, 
bat  the  BfaRlte  waa  eansidered  very  interesting.  Le  Fma  /A>rd, 
in  twa  t0tB,  BMt  irflh  oomplete  suocess :  the  words  were  by  Ike 
eUaat  bob  of  Oe  twmpoaer,  Alexander  FieeinL  Xhia  piece  waa 
Sratplv«d]laeBybertbe6di.im.  ZmsM^  Aamwda  of  iM 
wmdwbvAhaiBdarPloelni.  met  with  a  diflbmt  Ala(l7M). 
BotktMa  pioBeaadXa  Mmmirt  Officietx  (1787)  MA  Dmnr 
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mbscqueotlpr  arranget]  witli  t&C  oranD  of  FiowM  Ln  Povrbtriu 
ie  Atarue,  m  tbree  acti  \  but  this  paiticrio  wm  Wfik  sueccM^ful.  A 
ion  of  thM  compaaer,  Louis,  wrote  tevenl  ootme  oimo-;  wbiuh 
bm  Boi  obldnea  ny  lacting  repatatko. 

tf  (iwnd  0pen  in  Ft^noe  to  Gtmuiiy  and  to  Itafy  ito 
cwSwt  $kA  prinelMl  oeiebritiet  (Raneu  eaBapted)  m  ihall 
flitoliKib  Ite  Act  «bat  cgmie  open  Iw  ovor  gmtd  Ub  giwtat 
roocBMBt  tbwmgfa  Franch  ooounMn.  Wo  hnt  •een  in  the  fint 
pvt  of  lUs  kMan  of  Iho  0p6a  Conu^ue  tbit  only  French  com* 

■I  nliaal  to  qunte  Grvtrj,  for  tboush  the  country  in 
which  ho  WW  born  is  not  pol'tticnlly  n  pnrt  of  Fiaocek  it  ii  mti> 
nitaljr  dlicd  to  it  in  manoen  and  ungiuigc.  We  shall  noirwitiMM 
the  triumphs  of  Nicoloi  lUhnl»  Lcauoor,  Boiddimt  ud  HmiU, 
«U  natives  of  France. 

PARIS. 

*  (From  a  Com  xpondeM.) 

M.  IIectob  Bsnuoz,  the  most  acromplisfaed  musician,  ^  most 
fertile  composer,  and  the  most  Koaloos  combatant  that  France  pos- 
sesses, is  an  object  of  hatred  to  a  whole  ffoneration  of  mediocre 
individualB,  who  thwart  him  in  erery  powible  manner.   Their  en- 
deaToars  sueoeed  so  Well  in  ia  btUe  Franet,  that  we  are  quite 
astounded  when  we  hear  a  chorus  of  applause  echoinj;  in  hisfavoor 
from  over  the  German  frontier.    Tins  is  sad,  rery  sad  I  The 
reason  of  this  is,  that  our  educBtioii  and  customs  in  France  are 
pre-eminently  inimical  to  art.    Medtocritr— mcdiocracy--is  Bu- 
prerae  amohv  us !    Thick,  common  blood  flowa  in  ont  ttin». 
Bealism  howls  out  its  veto  ns  soon  a»  cnmfbrtaUo  d^geetion  ii  dis- 
turbed ;  it  grows  angry  directly  any  one  dsMa  t»  •pfwftl  t«  * 
of  superior  intelligence.    What  is  to  be  done  Ugdnst  such  a  state 
of  thinpi  ?    A  sensible  system  of  mnsical  edneatlon  and  dcTcIop- 
mcnt  is  the  only  means  which  can  be  employed  to  destroy  such 
crass  materialism.    In  the  first  place,  no  one  should  be  allowed  to 
teach  music  without  adducing  proofs  of  actual  proGeicncy ;  this 
would  get  rid  of  that  scum  of  teachers  who  allow  bud  music  to  1k> 
played,  and  pro<Iucc  bad  pupils.    But  what  shall  we  say  of  the 
closs-biooks,  especially  for  the  elements  of  music  P    Why  arc  they 
not  subjected  to  some  serious  and  seycre  test  ?    I  «lo  not,  as  a 
matter  of  course,  idludo  to  those  nblieingly  favourable  testim minis 
of  approbation  which  the  Conservatory  u  constantly  issiiii;_',  ■!  ilv 
uuu-ked  with  its  stamp ;  I  require  some  real  test,  applied  with  tlic 
uoBt  untlinching  soyerity,  bi  i.iuao  we  baTO  to  piard  a  whnlo 
generation  against  bad  instruction  by  meaus  of  bad  elementary 
works. 

In  a  pamnblct  {Fitttmntau,  Revue  MuiieaU  df  IftfiO,  a  Pnrix), 
I  find  the  following  observations  on  Beethoven's  last  works,  espe- 
cially the  Sonata,  Op.  11 1 ,  where  the  writer  ia  ipealung  of  the  per- 
formance of  the  said  sonata  by  Ilerr  voo  BiOow 

"In  t}me  composilkms  there  la  always  some  excellent  moTemciii.  ' 
nil  J  \vc  I  (link  thiit  rio  one  is  bound  |o  play  the  wliole  of  them  any  mort-  j 
than  that  >vi^  nr.  U>anJ  to  lisMO.    Op.  Ill  haa  fann  Jiiured  this  Winter 

a,  ade  hm,  hiiawi«r»  SmAi  gtai  mme 


boar,  who  is  qnite  aa  hadty  off  ftr  room  aa  joweelC  In  additioo 
to  this,  you  have  to  atand  up  every  instant  to  let  i 


by  tcvcrnl  ili'^iiii^'ijWicd 
to  emit  the  lout  hu{f  !  " 

It  is  not,  naturally,  erorj  civ  wlm  in  lopablc  of  inlkiwlnj^  the 
bold  flight,  and  comprehcudin;;  the  niighty  thought?,  of  a  man  of 
genius;  but  then  tluwr  wliu  cuiinoidn  so  siiould  !i<>l<l  ilicir  tongues, 
for  every  person  is  nllowol  to  bo  Hilont.  I  -Am  am  silent,  when  I 
behold  the  wearied  fucL's  of  tnme  ini>st  cle2iuit  audience  who  have 
been  listening  to  a  fugHC  by  liach,  and  when  I  hear,  on  their 
waking  up,  because  the  inill-iihppcrhas  stopped,  their  ejaculations 
of  delight  I  Thtsplaylng  of  many  virtuoii  roaewblea  the  walk  of  a 
drunken  man.  Ine  tempo  ndmto  takes  its  name  from  the  fiwt  of 
its  robbliig  the  coniposcr's  music  of  its  proper  time. 

In  m<>st  gl  iliD  thc.ilres  of  Paris  a  man  risks  his  health ;  nay, 
more,  hi^  !ifi\  A  iMiiihb-  kimcMpfaere  poisons  the  lungs;  physi- 
cians  iij^'io.-  in  ii'iserti:!.'  thui  they  owe  it  large  number  of  patients 
to  the  uiihfiililiy  nii-  in  our  thcntrw.  Would  that  this  were  the 
nnly  iiu-nnvtnirncc  lo  which  wore  subjected  in  order  to  have 
the  pleiMuro  of  jocinfr  a  p];ijf>  1  The  spectator  is  perched  upon  a 
seat  so  nai  n.w,  that  oven  n  child  must  feel  cramped  when  occupy- 
ing it)  it  is  impoatiblo  to  atovtch  one'a  lqB{  von  an  wndemned 


p<us ;  and,  however  ohaalv  yon  keep  to  your  place,  you  are  lockj 
if  you  <;et  off  with  almpljr  Wing  jonr  hoota  muddied,  and  do  not 
get  jour  liMt  eniahed  and  trodden  on. 

Figorca,  it  b  weU  fcnowa,  play  an  haiiartant  part  nowadaya. 
ItriniMki  «  aUtiatraal  atatonwnl.  A*  the  ooBdwslon  of  lafiO 
there  wen  in  Europe  18,140  actors  and  singcns  21,600  aetrenaa 
and  ftmde  angers,  1,733  theatrical  managers  and  direeton;  the 
sum  total  of  persons  of  all  clas!ies  employed  in  theatres  was  83,816. 
The  numbei^  of  mnncians  can  only  dc  af^roximatelr  cakulaladt 
if  we  lake  it  at  a  million,  of  whom  600,000  are  pianotorte  playen^ 
we  shall  be  pretty  near  the  truth.  A  reward  will  be  given  to  any 
one  wlio  ahill  answer  the  foUowiiK  qnaation :  What  rchttion  does 
the  total  of  l,08,2,ilC  artiste,  R^iard  Wagner  ioduded,  bear  to 
thepitieross  of  dramatic  and  nmicBi  artf 

The  Mmiieur  has  publiahed  a  plan  of  the  site  of  the  new  Opera- 
house^  which  differ*  from  all  those  yet  issued,  togtrther  with  a 
notice  that  the  work  is  thrown  open  to  public  competition.  The 
theatre  is  to  stand  in  the  midst  of  a  large  space,  and  will  have  no 
building  within  60  feet  of  any  portion  w  it.  Its  facade  will  be  in 
view  of  till?  UnniV'Vitid,  nml  nt  not  more  than  40  or  CO  yanis'  dis- 
tance. Tlic  thi^ilrc  id  contain  from  1,800  to  2,000  persons  ;  the 
length  from  ih'-  lack  of  the  Iw.x.'^t  to  tin'  |in>n<~Lniutti  to  be  about 
60  feet.  'l  ln.-  «ln;ra  is  be  Cft|:;lbli'  of  holding:  ;il">iil  41X1  iiopsons,  its 
wililti  4.5  fo<'t,  :ni'l  its  rlopth  104.  'I'hc  toliil  l-iiflh  of  llie  build- 
inf: — which  !■<  to  inchiiU'  nutotilv  ihf  (!i'>aln'  fxit  all  ity  ;iry»e«goriw 
—  i"  to  bo  I'JO  tVc!  by  -iJX.  11)0  pt  MTiii  hntcl  of  ihc  ()jm:t:i  is  to  !>o 
built  between  tbe  new  theatre;  and  the  iJuulevai  J  ;  it  will  Lovcr 
about  8,000  ittjuare  yards  of  ground,  and  contain  (100  bed-rooms, 
Iviilo*  «nlni>n«.  <l!nin;;-r»i«in».  ntid  i"»i»ry  othar  fcatutre  of  an  hotel. 
A  Kiniilar  building  is  now  ni-arly  onmpli-teil,  as  regartls  the  shell  of 
the  construction,  on  the  Rniilcvard  de  Sebflstoiiol.  This  latter  is  to 
be  r:ill('il  tlio  Grand  Ildtel  du  Commerce,  and  the  twopnuiaBtll 
become  foruiidable  rivals  to  the  IlOtel  du  Lotivre. 

Letters  from  Turin  give  tfv  intoniiation  that  Mile.  Titicns  and 
Sijrnor  GiugUni  were  about  to  [•'i:iitiii  nee  a  «4>rie«  of  en?«gement« 
in  i!k1' i':i;h(:iI.  wliiii  -iMhi  v  u'li  lo  Milmi,  (Jon..;!,  (■  |.<n'in'.',  Sc.,  &C. 
I  hear,  liy  tho  w;iy,  that  iSIr.  Lmtilrv.  thi'  cs-iniHuii^L'r  of  ller 
Majesty'!!  I  li-  .tro,  has  secured  a  nc-.v  />r  ;iMi  -I  n. mi  of  extraordinary 
cndowmfiitj  ami  acromplishmcnl?'.  uml  whcm,  in  ntl  prohalnlity, 
wi!!  bi-  h.  ni'l  in  Loitdon  next  si  M-ioii,  IK  l-  n.-iinc-  in  (inlotti.  .lo'l 
I'UrlhtTmore  rumour  is  loud  in  praise  of  her  beauty  and  general 
■ecood  Grisi,  in  thort,  about  to  ( 


HiaMiKOUAsi  Mu.iicAi.  I'l^iniu — The  Fcstivfil  is  fix.  1  f.r  tbo 
27th  of  August  next,  and  three  followitig  days,  iin<b  r  the  pri^i- 
dency  of  the  Karl  tif  Shrcwpbury  and  Talbot.  TIi.  n mmlK  o 
have  appointed  Mr.  Costa  as  conductor,  and  they  will  again  enjoy 
the  invaluable  services  of  Mr.  J.  O.  Majion  as  orchestral  steward. 
TIic  report  of  the  orchestral  conimitt'.-e  deals  chiefly  with  a  matter 
'  l.  -ely  aflecting  the  success  of  these  inei  tings.  It  distinctly- lays 
down  and  supports  the  principle  that  nothing  short  of  the  hijihest 
iittitinnble  exculleuee  will  inuintain  llio  pre-oniinenoc  of  the  Kir- 
luiiigham  Fciitival!),  Or  i-oniiniic  to  aiford  to  the  Gi'iicral  Hospital 
tlic  revenue  it  has  hitherto  derived  Irom  tliis  source.  The 
committee  show  that  while  it  wotdd  undoubtedly  be  possible  to  cut 
down  the  expenaes  of  the  next  Festival  to  the  level  of  1846,  .and 
thiw  to  make  a  lar^o  proCt,  such  .t  course  would  certainly  result 
in  so  greatly  lowering  the  preiligu  of  I  ho  festivals  as  to  render 
them  utterly  valueless,  either  aa  expositions  of  the  musical  art  or 
as  helps  to  the  cause  of  charity.  The  principle  advocated  by  the 
committee  is  unquestionably  sound.  lu  these  days  of  competi- 
tion, people  iiuist  upon  having  the  full  vaIuc  for  their  money,  and 
if  they  cannot  obtain  it  at  Dirminghan  they  will  go  to  Leeds 
or  Bradford,  or  some  of  those  other  periodical  meetings  which 
have  become  formidable  rivals  to  our  own  festival.  \Vc  arc  clad 
to  learn  that  the  general  committee  fully  recognised  the  wisdom 
of  the  course  pru|iosed  by  the  orchestral  comniittuv,  aud  recorded 
in  a  general  resolution  their  conviction  that  "  the  poliry  puriiacd 
in  maturing  the  musical  arrangements  has  been  sound  and 
jodicioni^  and  caUculatcd  to  maintain  tlie  Triennial  Festival  as  a 
iHtitatioA  inaid of  tho  fuoda of  tha  Cieneral  Uovilai 
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THE  ENTERPBISmG  IMPEESAKIO. 


are 


A  TBEATBE  is  not  ibe  only  s(iLora  of  »n  impresari L>'d  operations — 
IB  ftaiian  Ojtera  not  hia  only  mine  of  gold  or  Kiver  i  aniar.  Wh«t- 
erw  contributes  Ui  the  aniiistinout  of  ih.j  ]  il  l  \  :in<l  is  the  me«iis 
of  BMkin^  nioney,  iukj  be  considpml  Icpitimutc  (x  cupatiun  for  an 
enterprisiog  "undertaker,"  as  the  term  Li  transl»!oJ  litjr;dlj. 
Sooie  who  are  (uppoied  to  be  exclusive  mc!;ih>.>r^  of  thn  cmft  will 
perfaap*  retent  the  assertion  ta  nn  ia>Ji;,'nity  put  uimn  them  ;  but  if 
there  be  one  impresario  who  devotee  himacli  »olel^  and  whoUj  to 
Ui  theatre,  mimiUng  his  own  business,  and  nothing  else,  be  haa 
hitherto  escaped  mj  notice.  Some  are  poets  ^one  ()0«t -manager, 
whose  eSiisioas  it  was  too  much  the  fashion  to  ridicule,  irrci^pcctiTe 
of  their  merit,  Las  but  just  now  "shuflled  off  this  murtal  coil," 
laana|  all  who  knew  him  to  regret  the  loss  of  a  good  friend  and 
kiad-MWted  man) ;  aoine  are  publishers  or  musica^lers ;  some  seek 
a  frOtA  in  hot-bouses  and  tea  dealing ;  some  (but  with  eralitude 
be  it  aid  they  are  rerr  rare)  are  — —  (kind  nttdari  ha»  not 
etery  caUing,  erea  the  austman's,  ha  diflhmitjpatoP);  Mr"  '-^ 
nan  aad  cagw*  tha—flTes  at  mommw  nHnen 

rfiilliai  i1  111  II  full  I  iifiiij  [  siliniilM  iimmlii  In  ■■ 

lakiag  m  which  be  miaplaocd  alargvuMaaiof  enewy  and  capilsd, 
■eae  other  than  the  Ro/al  Siutct  Qwdaaa,  a  diamarswainp,  which 
formeH;  affiirded  shelter  mmtiim^  howiing  wild  bcsuts,  and 
WM  the  naort  of  the  niirnuMtrfthe  iwigfabourbood. 

Bjr  the  BIMIImi  of*  cmifUtj  of  dSrectors,  of  whom  mj  friend 
WIS  one,  the  <riW bawlt  were  eatennbated,  the  swamp  was  drained, 
and  at  a  Taat  expenae  »  inHntBeeiit  music  hall  erected.  Tt  was 
hmllMiflBOf^vitaBilf  «f  J«%(asof  the  poahiTe  necessity  of 
sbsolate  power  m  the  ■sing«nn»  «f  my  nmHar  enteimbc. 
"Division  of  labour"  bj  mj  number  of  directors  can  umtrnKn 
twtilftetonr  raamh,  when  catering  for  tli,^  ^nihlic  is  ooncemed. 
S*  hM*  MNT  oimilly  organised^or  h  <  w  .  l  carried  out,  joint 
■tsatgeaient  rardjr  succeeds^  and  nerer  does  so  if  nadertakcu  by  a 
body  afeosanuttoe-Bicn.  The  Mtmtjp  M  indiipaMtble  to  snccess 
is  paralrsed,  and  favoaiafalo  eirc— sf  cea  are  n^lected.  No 
Maber  'of  the  direotioo  being  allowed  to  iaoor  liabilities  far  hk 
brother  divMlan  willurt  weir  knowledge  aad  consent,  the 
Boral  Sorr^f  Gafdnt  iMn  inaaa(^  bj  a  committee,  aad  the 
undertaking  consequontiv  met  with  iti  inevitable  fate.  MoreoTer, 
if  the  manager  of  n  theatre  haa  difficulties  to  overcome^  the 
Atetors  of  such  a  place  as  the  Snrroy  Gnnlens  hitd  to  contend 
nilfcdbstades&r  more  insurmountnhlc.  One  which  gave  them  more 
IimMl  and  veutieiD  than  the  aore  throat  of  any  prima  donna  or 
!*■»«  wia  Ih*  sraaritar.  A  drop  of  rain  eoat  li«Bdre<l»— « thunder 
Merrn  redwcod  tiM  IniMa  ai  the  banker's  to  the  smallest  sum 
isMgiaaUe.  I  ksM  kMM  •  Adl  i^i  the  barotaeter  intimidate  a 
fmH  ^tffnj^  vtlinfitwtt  tiiifrfijlrtwt  iitdiMtioB  tttu  —famwblct 

M  iCaUag  Chabalda*  hoU  their  breath  for  a  time." 

Seae  woidd  wait  patiemty  until  the  threatening  clouds  dispersed 
•r  hant,  and  drawn  the  reoeipta ;  others  would  tan  the  unbending 
pfephetie  Uttla  iiiali  uuiit  aa  nolantfy  that  it woidd  fall  botfily,  and 
inyrablt  mmmt.  ▲  board  daf  of  the  B«yal  Surrey  Gar- 
mmmMw  aAfOM  wiolweating 


^  opportonitr  for  the  study  of 
oqaally  exciting  or  disnearteoing  as  the 
weather  <fer  it  auMlMrMDonMred  that  the  spirita  of  the  dJrec> 
ten  rose  as  well  M  Ml  aoeortPngtO  tbe  fluctuation  of  the  mer' 
eery)  was  the  prcaenot  of  the  renowmd  JutUen  a  committee 
■estng.  IL  Jtdfien  rarely  made  tb  wpprnmaet,  atd  never  did 
■B  "Miuot  having  some  eSMMlAmry  snggeation  or  eomphiiiit  to 
■ska.  Hii  awergetic,  and  ■OMtimes  Ttuknt,  manaer  eowtnsted 
■tnagely  with  the  sedate  composure  of  the  phlegmatic  Eoatiabmen 
*Wiahe«aaM(o  addraaa.  The  efiuot  he  at  £rst  prodaoadwaa  ex- 
Bo  alarmed  them,  and  some  vainly  attempted  to 
■gaments.  AiW  the  second  or  third  tiaM  ther  be- 
waatoaaed  to  hia  imreotivask  and  Uatened  to  him  is 
«aeBee,geeHmfay  whathe  had  been  sayiog  faihis  abataoo. 

No  man  emr  gim  OBprarion  to  more  extraordinair  ideas— Ideaa 
•Uebin  any  ormnaiy  Mrtil  woidd  have  beesi  attnbated  to  in- 
gto  Ihaw  Jnllian.  na nan  ewr  talked  so  inninllr. 
iipft«f1ai«a^p    writ  aa  mnaic,  and  aoam  4iai«rlto M  M 


was  well  vurscil  in  Liatory  and  botanjr.  That  whioh  he  really  knew 
of  the  latter  science  wm  sorm'timcs  dl^guis■•  I  iiml  li^^.-r.  dited  by  the 
singidar  stories  he  tohl  <if  hi-i  infhi.'ru  .'  upnu  tretj  anii  flnwers. 
He  uso'l  to  ;iasure  iiic  thut  ho  had  so  "  arrnnj^eil "  a  ccrtAin  planta- 
tion upon  his  cxtate  iu  B^gitun,  that  when  the  wind  was  ia  the 
Width  til''  trees  rusUiag 
a  particular  symphony. 


Tu  LmboM  Gus  axd  MAnuGA^i.  Ukiox,  whoM  entertain* 
meMi  iMt  MMMi  •!  the  Dudley  Gallery,  Enrp«<en  Uall.  under  the 
iliieiillan  of  llkLaM,  abtaiaed  a  large  share  of  poblis  &voai^ 
sreanoemieedto  reaoan  thafar  owfiHiMWaa  «f  mm,  madifaiii^ 
and  old  English  ballada,  m  ^MaMlaeaBty,  on  BMday  evening 
next,  January  7th. 

IIciNHicu  Makscunkk. — Tliiii  colebraUNj  Gi-rijuui  conifwiser  is 
ap:<iln  i:i  l':iri*.  Hi;  is  about  to  pr.).Jiu:v:  hlh  uaw  optira,  Ifi,ime 
der  Sdngrrktint^,  at  the  Grand  Opern,  in  ohmiicnce  to  the  express 
oommands,  moreover  —  at  least,  jo  it  is  riaid  —  of  the  t^pcror 
Napoleon.  It  is  much  to  he  rejfreited  that  the  German  theatres* 
royal,  especially  those  of  Berlin  and  Vienna,  allow  themselves  tO 
be  dcpriv«l  of  thn  honour — or  rather,  np<;lect  the  oM^Ction  they 
are  iiri.l.T— of  h-/ir.-:^  th.-  fir-'t  to  bring  out  n  MV  IMlknf  Ita 
^t  atefit  of  living  Gcnaan  operatic  composers. 

PoLroRArnc  Hiux  —  WooMl'a  Hwtaikmxxt. — Mr.  W. 
A.  Woodin,  after  a  long  and  proaperei  tonr  in  the  praviucea, 
on  Boxing-night  made  ms  raa|ipearaaee  at  hosne  quarters,  with  a 
Cabinet  of  Cnriotitie$,  being  an  "entirely  new  andorigiaaimasieal, 
mimetic,  pictorial,  gruphicnl,  polygraphieal,  and  aalfcatapewaphi* 
MrtertMnmcBt,''  evprMaly  written  for  him  bv  a  popular  anuna* 
tiai.  The  fond  of  invention  displayed  in  t£o  creation  of  the 
nnmeroos  charaelari  wkh  which  the  mimic  stage  is  peopled,  and 
the  versatility  nf  talant  and  untiring  spirit  wkh  which  their  realia« 
ation  if  tflarftrl.  are  eiiaally  admirable— so  rapid,  indeed,  is  their 
prodnodOB  MMtiaMS  as  aluinst  to  makr  one  hold  one's  breath,  at 
if  in  very  sympathy  with  tb«  performer.  It  must  be  added  that  Ab. 
Woodin  is  greatly  aided  in  the  various  charaotm  tHhitk  Iw 
assumes  by  the  costumier,  the  disguise*  in  every  oaae  being  Ooa> 
plete  and  life-like,  and  many  of  Utom  of  the  hj^eal  aaent,  nle> 
torially  considered.  Aft<>r  a  few  uiiscellanoon  HMies  by  Mr. 
Griddlur,  the  Hun.  Mrs.  Mamnta,  Laaeelet  Long;  Baq.,  and  Mr. 
Tom  Galloper,  G.W.&X)n  who  treats  us  to  a  song  on  "  Social 
7«Mm||"  tmoh  ,aanre  as  a  sort  of  j)rologuo,  the  cnterUinment 
munimM  •  nore  distinct  and  methodical  form,  the  object  being  to 
illustratl  At  tteculiarities  of  character  both  in  and  out  of  town  ia 
the  foor  ieeaons  of  the  year.  Una,  nnder  Spring,  we  have  "  The 
rtalibaaliia  Marri^^  1^  Popple^  the  j)ew-e|>anar,  baiag 
amongst  the  most  conspicaous  acton  on  the  interesting  oocasioii. 
Then  comee,  "  The  Public  Diniier,"  on  behalf  of  one  or  other  of 
the  innumerable  London  charities,  with  Nicholas  Noddler,  Eaq, 
M.P.,  a  great  coneeptlon  of  aehainBaa ;  and  Mr.  BobUes,  a  per> 
feet  study  of  a  secretary,  **  EpacnB  on  the  Derby-day  "  introducet 
a  perfect  crowd  of  turf  notabilities— the  "  correct  card  "  vendor, 
the  fortune-telling  gipsT,  the  thimble-rigger,  and  the  acroba^ 
being  eapeoially  adnurabM.  **  Spring  in  the  Countrv  "  givea  ooca« 
sion  for  the  display  of  a  remarkable  specimen  of  tnc  euthusiastio 
angler,  Mr.  Rooaey  Hook,  aad  another  of  the  model  landlady  of 
the  Bed  Uob»  ban^  bo  othv  IIhb  tbe  inimitable  Widow  Whim* 
perlw',  00  oaim  ia  hm  VMwd  «f  matrimonial  remtnisoeneei^ 
and  Mr  aiawalof  preaent  bereavement,  and  withal  ao  auticHoua 
that  el  Imr  gimali  ai][bn  MmiwMUe  aad  amba  a  good  hnaUrti 
irith  all  fte  IMo  rtUto  aypropt<ate  Aerenohk  9mm^m 
course,  haa  ita  cxoanioajikb  moM  asneeielly  to  ifaa  aea  ride,  wbeM 


Jones^  the  ilcipper,  winda 

song,  and  a  hornpipe  daaaai  ia  eharaeter.  b  Aatamn  wo 
nnoB  the  giaad  toor,  ia  Wale^  in  tedaa^  hi  Irebmd,  or  «• 
iwUBBd,  ehoiee  MdmmM  of  dm  mtiwof  each  locality,  witk 
aiHirn'iiktB  toqgf,  MagtapaMiMdinlmad  but  truthful  oaduM. 
Wialai^  with  kaaatmMamaatibMMhiiM  the  changeful  scone  of 

*'"^S?^|^^^^''^,^2^^2|^^2^"""'2a  BKMUtgree^le 
Stam'tlirt'll^SolygraphlG  Sal  fcaa  been  antfawly  redeoorated 
M«  At  Moess,  gMry%hted,aid  the  geaaBil  M|Mot  fivdMT 
ealbfMd  by     ioiMdmtta  oftadNM  HiRWi «  «m1i  of 
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tito  ^t;i^'e.  Ajipropriate  set  scenes  of  the  four  seasons  of  the 
jear  fonii  a  i)ii.'.uting  accenorial  attraction  at  the  back  of  the^»tage 
Ouriog  the  performance. 

Ham  Hbrz. — Herx,  the  pianiat,  bad  amioonce<l  a  conceit  in  one  of 
the  newest  citica  of  California,  unil  ha>l  bvcn  obliged  to  srml  l<<  Snn 
Francisco  to  procnre  a  jiroptrlj-  nccc8»<iry  to  tho  cntertninmciit — vii.,  a 
piano.  At  iln:  ln  ur  announced  for  the  concirt,  t!!c  tickets  wore  all 
sold,  the  hoase  was  crowded,  the  artist  was  at  Ins  post,  and  cvcrT1)lin^; 
was  In  readiness — except  the  piano.  In  iTi'i^i-i|iiur.\'  nf  f.-.me  intx- 
plieablo  delajr,  the  ioetrnment  had  not  arnrcd.  IJcnc  lucked  at  tiia 
roagh  and  bearded  auditorjr  in  rery  considerable  trepidation.  What  if 
tlie  g«ld  digging  diUtutnti  sboold  take  it  into  their  heads  to  give  him  a 
iMite  or  rerolYcr  or  bowiffiteH^  I7  At  Wlf  «f  iUfalg  W  A*  ttaw  I 
Heavy  drops  of  |>er«piratiaa  Mood  en  dM  ft%liMwd  jumPt  httm,  and 


he  began  to  wish  himself  in  China,  in  Kamchatka— anywhere  hot  in 
Califinmia.  The  miners  taw  hi*  alarm,  and  kindljr  comforted  him. 
"  Haw  mind  the  cassed  pi-anner."  said  two  or  three  of  them  aootb- 
iaglf  I  "we  don't  caru  for  it;  we  came  to  n-e  you.    Make  as  a  speeeh !' 

Hera,  with  rrstored  Serenity,  did  the  best  he  conld.  The  spoken 
cnttrainnu  rit  i.i  t>mfd  to  please  the  aadienc<>.  ami  cvorj-lKHly,  except 
Uic  nmst,  hivd  iiuite  forgotten  all  about  tl>e  piiuin.  wIk'ii  Its  arrival  was 
annoanccJ.  A  number  of  stoot  men  carried  tlif  iii-;ruuRiLt  into  the 
ball,  .ind  placed  it  on  the  platform.  It  was  a  thn-  t-ciinn  rtd,  or  "  grund'- 
piano,  and  Hcrx,  promisin;;  Linijuilf  to  aj[;<n:hli  tlii  si'  sinipli'  .^nli  <.vily- 
satiiificd  inhabitants  of  the  I'acitic  roa^t,  fieated  himsvlf  on  an  i  rii{ity 
whiaky-kcg  (instead  of  the  more  driliaed  itool).  Blual  btam!  spln.4h'l 
■plaihl  Not  a  sound  did  the  piano  utter,  mm  that  of  tijt  striking  in 
1M  wMrl  The  CaKforaians  who  had  hra«||t  ti»  "feooir  fnm  Saa 
,  ftidia(H  vary  heavy,  had Jfaalirf It*  ANNi,MMI,apcNi  ing- 
ikoQtWMi  the  laiMbbadaidiMed  to  povtlw  water  from  the 


ST.   JAMES'S  UALL, 

MONDAY  POPULAR  CONCERTS. 

THE  HKVJWIH  CONCERT  OF  THE  TUIHU  ffiABOV 

«I1L  TIKE  run 

qS  MONDAY   EVKNING,   JANOAEY   14,  1861, 

XS3  4-  tOawMdioeeHfaallMesMiMiAVMIalMh 

M.  VIEUXTESIPS 

(Who  has  be«a  cxprenlf  mgagtd  for  Ihcs*  Ceaesits), 
UniMtoHsnntAlfwranco  In  LoDdMi,  after  SMiblMaar  tal. 

PROGRAHMR. 

PiiiT  I.  —  U'i«rt»«,  In  I)  minor,  for  Tiro  Violini.  \  i  li.  m  l  V iol  .nn  1, 
lime  ut  thn  Moo'Uy  f'opuUr  C^nrrrt* — jStbuIjrrI),  M.  Viil  XTt»ir«.  Il^rrl'.li*,  M. 
ScHietmii,  »i><t  .stjnnr  rum,  souk  1  Ii.-  i.-.t.i  !i.  Mlu  LttCKUti.  St>ii«  A.  Mj'-- 
turru).  MlM  AfOl'«TA  TlloM»ns,  rrt  -nrli- Fugue,  k  \*  TiiraiHrlU.  In  A  tumor 
— ftr«(  tlm»  at  ll«r  Mpodtjr  fui-^jlar  (  u:icrri»— (J.  S.  Bach).  .Ml«»  Aii»iiill»  (.1  n- 
DuaD 

Past  It.— Sonila,  In  C  nnlnin.  Tic  Mm  A«i»i:tn  Oincinn.  Pur.nf.ni',  xni  M. 

Vin'XTiMn,    Vmlln— llrit    llnn-    Jl    llif    M  imlaj    l'.ntul'r    r,.n<.r1'  — '^''t'luwii  . 

•OBg(ll«nnr  Sni«rtl.  MinI,<»ciLii  «  Cmi  irrt  j  [>ii»"V  1.  Mi.i  Ai  .  ..i »  Tnnji»i>n. 
QiMISI.  In  b  niAi«r.  Nu,  »,  tut  twu  VSolini.  VioU.  Mul  V'.nlijnci-llu  nt«».ln)-llrrt 

aie  at  tb*  Mo««iar  Poaulsr  Camiii— M.  ViataTaair*,  Htrr  Km,  M.  bcnaauM, 

OMtatsi^Jb.  BKMnnOT.  •Mseawi— satWiManoifcMllllily. 

StaUi,  H. ;  b«l«in«,  Ss.  1  unmcrTrd  miU,  It. 

'rt<  lii'i»  t:)  \x  hail  of  Mr.  Aiutin,  at  the  Hall.  Mricr^illr;  Mriiii.  Cramer  and 
Co..  llHtnruuuil,  Addtjnn  nnd  Ca.,  Srhntt  aod  0>.,  Kwer  aivd  stmp<'.m.  ajid  O.-tf- 
mann  alxl  Co.,  KrKriil  Sirf  f'l  ,  nr.ull..  rnr'i.  Luudoil  CrjlUI  I'iUf*',  (U'  ln!  S-r'-i-t  . 
Ihlffajlil  C«.,  !  .■>  Ox(i>c.|  Strrrl  ;  Prv"«^.  tianwajr  StrnC  ;  Ctitdli-r.  l.'"'  HlKh  Hol- 
bom  i  Pilritar,  .wi  P»>i\  >  (  hurch  Yilril  ;  K«ll»l.  ProwM.  and  Co  ,  Cli.a|.||Hi-, 
Turrisr,  13  C.r-i'rM  .  r,  il  ai  il  Co..  fi  Kln«l>iirj-  Plan!,  Soull)  ;  l|jmfr<-«>.  IIH.I 
tbun  li  .SUe.  <,  (ir. .  u  ;  t  aliUo,  CIrcua  Uoad.  St.  Jolin'l  WciiJ  ;  HaiiilurU 


THEATRE  ROTAL  DRITRT  LAME^Lessee,  Mr.  E. 
SMITH.  THIS  EVENING  (SMardn)  Hrr  Ma)«iT'«MrraMa  will  MTfona 
tbm  am  tmmttr,  to  two  atta,  «aliU«d  THE  ADVENTCRF.]!  OF  A  BII.I.KT- 
PpUX,  Tb«  new  nind  Conic  Chrbtoiu-  Annual,  uikIm  Um  Utl»  of  PF.TKB 


DOUX,  Tk«  new  nind  Conic  carittaiu-  Annual,  uikIm  Um  Utl»  of  PF.TKB 
WII.KIWB  !  OT,  Hs»1m|uIb  mmt  Iht  Plflu  Wonm  oftlw  LomMom  Iilaad.  Scratrf 
br  Bcvcrkf.   TIm  opnuna  bf  BtaachndT    PradoMd  aaa«  IIm  MiiwIiiiidraCT  of 


ITOTIOES- 

To  AnnrHTl^rp.s. — Adrrrtitrr*  itrr  infiirmtfl,  that  for  thefidimtht 
Adrerti^iit'i  y1(/ivrtj  of  thr  luT.  MV.-ICAI,  World  m  cslaUiithed 
at  thf  MiUjuzinr  of  MK^-iR.-;.  l>lNtAN  IVwikox  fi  ("o.,  1*"J9 
Met/rHt  Strni,  corner  of  Little  Arijijlr  Sirrrt  {First  JFIixtr).  Ad- 
Vrrtisementi  can  be  receiv<il  ax  lute  at  JTwct  o'CI<n:k  SM.,  an 
Friday — but  not  later,    raymmf  on  dfliveijf, 

ir^.  J  ^f*^  *^  <if^  30  words)     «.  „.  Sa.  (ML 

To  PrauaBBBB  add  C<anoKKSia.—All  Mtme  for  Bmrw  in  TBI 
MrnOAi,  World  mtut  hmcefoneard  he  forrrarded  to  the  Editor, 
rare  of  Mkwrs.  DrNCA5  Datison  &  Co.,  220  iZn/en/  f*rmt. 
A  Lift  if  rrerji  Piece  tent  for  Beriev  m'U  appear  on  the  Satur- 
dfii/ foll'iu'im/ in  The  MrmcAi.  \V<iui,n. 

Ti)  CoxcKKT  (iivF.KM. — Xo  BenifU-('")i'\Tt,  OT  Mtmeol  Perform^ 
(I,,-.,  crjtt  uf  tjmenil  intcrc-l.  unUm  prtvimfy  Adttrtifd,  «m 
be  reported  w  Tu£  McaiCAL  Wo&ld. 


LONnON:  8ATUHDAY,  JANUAUY  5,  1861. 


■Bd  Son.  1  PrlBCW  Street.  CaroHbali  ttqum  i  Itaij,  St  EiisUw  Itoad ;  MlutoU. 
I-.l,,...C^OIJjjl£M-^ 


HER  MAJESTY'S  THEATRE.— UH.tPe,  Ur.  K  T 
.SMITM.-I,a.t  Niiih!.  ..f  To|i.iir  — THIS  rvRNIJfO  (Saturdaj), 

qi  KKV  TOPAZK  <  liaraftm  l;»  Mr»,r«  MirirT.  MiTl.rT.  r»TtY,  rtaar.rr 
BAariSHAM;  Mile.  ALl:9>t.%r.[iat  nnd  Al'^lt'  Piv.trk.  Mllr,  Mokla*  rni  and  M  MjiaftnT 
vlll  (lanct*  In  thf  lncsil*-ni.nl  bnllrt.  The  hifthir  ■nrcr^tful  pantivinlme  of  H.^HLE- 
Ql'IN  AND  TOM  Tlll'MB  ;  m.  Mrrlln  lh»  MiiKlciin.  I'hc  •r<-ij<^rj  Xij  Mr  William 
BrTerl^.  Soticc. —  Duriujt  lln-  Panl'nmfrmr  the  ifoor*  Dp*m  al  half  pait  li.  rnmnimr* 
ai  7  n'cWk.  ilox-oScp  oii.fn  fruin  10  till  A  Nolirf, —  n,c  opi'ra  roTumftin-n  at  7 
o'cl>  ci. .  t  h '  1  .inlomimc  commrufM  at  9  o'clix  It  far^  i", .  i.  ir.^j  C^rr-ipfi  t'l  !>*■  (-niiTod 
for  U  u'l.'..  *.  Tf>.da}- (S«turdaf\  January  .Hh.  ttfirul  Moniiog  I'crf'jrmiince  of 
Ik*  Childrcn'a  t^uunmew.   CoaiBWBcn  at  H  a'dock.  Urataala  at  «.  ~ 


THE  Philharmonic  Society  is  busj,  if  we  are  not : 
fanned, in reoonstnicting its ocGMrtn.  OtlyHum 
bera  «f  dm  oM  band  wlio  are  not  tttwlMd  to  the  Royal 

Italian  Opera  will  (ran)  remain.  Happily  some  of  these 
are  first-class  men,  some,  indeetl,  what  our  French  friends 
describe  ns  "  fiors  Hipic,"  nnionp  thc-ra  iM  irif;  i'ound  such 
players  as  Mr.  Blaprovo,  Hcrr  lli  t-kcr,  8tc.  On  tlie  other 
hand  it  is  well  known  tlmt  .si  vcral  artists  of  the  highest 
eminence,  not  engaged  ;tt  Covfiit  Garden,  are  scattered  About 
the  country.  The  co-operation  ot  all  or  most  of  tbeia^  wo 
aro  tokl,  it  w  tlw  intsntioa  of  tbef  hilhannoaio  dueeton  to 
invite.  OarTradenareofeoiirnawtrethitooeofdiebeiit 
double-bass  players  (Mr.  Rowland),  one  of  the  best  hom- 
playiT^  (Mr.  IT.  Jarrett),  and  one  of  the  best  violinists  (Mr. 
VV.jThoranH)  in  Kuropp,  l/tr  best  violoncellist  (Sig.  Piatti), 
together  with  such  capital  "fiddlers"  as  M.M.  Bezcth, 
GofTrie,  Sec,  have  for  years  acceded  from  the  Royal  ItaJiMt 
orcheitn.  They  will  natai»U7,  without  except) ua,  be  ap- 
plied to^  MwdlaiiiiaByeiliMn  of  aoacodjr  innrior  tdent, 
whom  we  eaaaot  atop  joit  aow  to  derifwaied  name,  to  fill 
up  the  Taeandea  eaated  bjtiiedeaertiaa  of  tin  "forty,"  who 
hi'iiceforth  must  depend  for  their  income  upon  the  Opera  in 
Bow  Street,  the  Sacred  Ilarnionic  Society  and  the  triennial 
fi'stivais  at  Birmingham,  Bradford  and  Norwich — providing, 
by  the  way,  that  future  undertalungs  in  Floral  Uall,  daiii» 
the  autanu  BMutH  do  iMt  ("Mddata]^  deprive  dMMt  w 
the  last 

For  onr  own  parts,  modi  M  We  doplora  «lia  breaUiig  m 
of  the  long-establiihed  FbflhamuMiie  band,  we  abonld  atfu 

more  deeply  regret  Eocb  n  poarible  tariria  aa  tbe  nltiniate 

breaking  up  of  the  Pliilharmonic  Society  itself.    Such  an 
event  -woulf!  be  little  short  of  a  national  calamity ;  though, 
had  tiiij  dircitiira  for  one  instant  entertained  tlu:  ulva.  of 
ti^^w^Ht^jS^iSTj^rmMATS^  1  the  days  of  any,  even  one,  of  theix  oonoerta,  trom 
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in  tlieir  t  inerpcncy,  by  those  Tery  persons  who  precipitated  | 
that  emcrpi'iicy ),  no  other  result  could  have  been  antici-  < 
patted.  A  Philhnrnionic  concert,  not  on  a  Monday  {evening), 
would  be  no  Philharmonic  concert  at  all.  But  the  honest 
work  of  nearly  half  a  century  U  soaroelj  to  be  upset  by  a 
tanporary  diffienl^,  howarar  paffplailiig ;  and  the  directon, 
in  porittTely  reftuing  to  aialw  ajflOBqwamiM,  bis  or  iualL 
bare  acted  with  no  leaa  wisdom  than  oetermination.  Had 
xhcy  conceded  one  point,  they  would  soon  have  been  asked  to 
concede  another.  Tlio  difficulty,  such  m  it  is,  was  never- 
tbcle«s,  boldly  confronted  ;  and  for  the  sake  of  tlie  players 
themaelves  —  who,  wc  cannot  but  think,  showed  strange 
weakneaa  in  subjecting  their  indiTidul  Ubertiea  of  action  to 
the  Uiad  eoBtrol  of  »  deapotiani-^  atneerely  trast  that 
the  mere  aeoaarian  of  an  orchestra,  do  matter  how  ex- 
cellent, may  never,  in  a  country  with  such  vast  mnsical 
resourcea  aS'  Great  Hritain  hv  accepted  a«  equivalent 
to  the  incvitabli'  (!i--'ihiiiiiii  of  a  tinu  -ht.noured  and  import- 
ant musical  body-corporate.  Sumo  day  the  musicians  who 
have  abandoned  the  Pliilharmonic  to  its  fate,  will  probably 
find  raaaon  to  r^gre  ttheir  want  of  aprit  de  eorpt—ott  itk 
ether  worda,  mtaiiiBi^  of  aaiitiiiieDt-~whieh  prevented 
then  from  making  ftateadv  flioiv;li  reapaetfol  protest,  and 
declining  to  sign  away  tb«r  rights  as  me  dticens  for  any 
temptation,  or  in  ilcfcrenct:  to  any  covert  intimation  of  what 
might  be  the  probable  ouneequenccs  of  that  refu&aL  Last 
year  they  made  a  re8ofait«  attiid,  pradaelj  nader  aimilareir- 
camstances. 

As  for  orchestral  performers,  we  verily  believe  there  are 
anonch  in  tbiaeoimtiy,  at  pveaeot  unattached,  to  form  another 
YV&maiao  oreheatra,  and  a  strong  one^  even  aupposins 
that  Professor  Bennett  (like  Mr.  Lumley,  in  1846,)  were  left 
without  a  fiddle,  drum-stick,yl<iuto  piceoio,  or  trombone. 

ENGLISH  oonq^oaera  oannot  complain  that  English  ma- 
aageia  hava  dooa  notbing  for  them  within  the  last 
ataaoa  «r  twa  Tiiat  Nattoau  Opaca  is  in  the  ascendant 
is  entirelj  due  to  the  eiUBgy  and  entatpriae  of  the  winter 
director*  of  the  two  great  Italian  houses.  It  is  gratifying  to 
know  that  Englisli  Opcni  has  sprung  from  Italian  sjn'cula- 
tion.  liut  for  Uer  Miijr-tty's  Tlieatre  und  Cuvcnt  (ianirn, 
we  should  certainly  nut  mnv  have  two  theatres  devoted  to 
national  moaic.  Uow  far  the  two  eatabliahmeiit'i  may  prove 
an  adraatagi^  dapaada  on  the  judgment  and  disci  Ltion  of 
tha  auMiMaia.  iSieae  are  daqntio  rolara,  in  whose  hands 
dieir  demniea  are  placed,  with  no  fear,  aave  from  public 
opinion  ;  with  no  check,  save  from  public  expression.  No 
doubt  the  directors  have  a  ticklish  part  to  play.  They 
cannot  [ilcasc  all  parties;  in  tlieir  dt-«iri;  to  do  so,  they  may 
realise  thu  fable  of  the  old  man  and  his  a»s  and  please 
nobody.  There  are,  however,  certain  broad  principles  to  act 
tma^  wliieh  A  priori  would  seem  to  constitute  the  baaia  of 
ftnatrioal  adminiitration,  and  lo  depart  from  which  would 
aaoaiaarily  imply  aome  fatoi^  ar  perversion  of  understand- 
bg.  The  first  consideration  In  originating  an  English 
operatic  speculation  would  be,  we  need  hardly  say,  the  pro- 
duction of  English  operas.  This  is  Silf-evidcnl  and  incon-  [ 
trovertible.  If  the  director,  ncvt :rthelt;<?,  thinks  fit  to  \  ary 
his  programme  by  iwrnt-  foreign  work  of  celebrity,  tnuislated 
into  the  vernacular,  tin  i.ui^cal  public  will  not  object,  pro- 
vided the  work  be  well  adapted  to  the  performera.  In  short, 
a  good  ItaUaa  or  Frandt  opera,  if  suitable  to  oar  artists, 
would  be  just  as  acceptable,  or  nearly  so,  at  any  rate,  as  n 
new  opera  by  a  favourite  native  composer.  No  Eugli«h 
4fm  ywhapa  ma  aw  laoaivad  with  gnatat  finnmr  tfaaa 


Masaniello,  Fra  Dtavolo,  or  Gustavus,  not  niarc  ly  because 
the  music  was  in  each  instance  excellftit,  Imi  because  our 
singers  could  both  sing  and  act.  Braham's  performance  of 
the  Neapolitan  fisherman  enhanced  the  nagnliaanoa  of 
Auber's  music,  and  although  our  great  teaor  waa  1^  na 
means  the  beau  ideal  of  Scribe's  brigand,  bla  ezeentioa  of 
tha  mtiaic  of  Fra  Ditnolo  waa  ineoooqpanUa.  We  ■119', 
therefore,  rest  satisfied  that  if  Mr.  G.  T.  Smith,  or  HDsa 
r.o'ii~ii  I'yne  and  Mr.  I rarriscn  oouli.1  iirfsont  US  with  more 
MtuaniiilDS,  (iiisfiiniats,  or  f  'ni  Diavolos,  the  public  would 
not  complain  that  thoy  wen-  not  national  works,  but  be 
delighted  to  get  them  under  any  circumstances.  lias  this 
been  the  policy  of  the  managers  of  Eiiglish  Operas  either  at 
Bar  Mtyea^a  Theatre  or  aft  Covent  Gardenr  .Appaxeatlj 
not. 

Tl»e  firjt  ^vnrk  pnHlnrrd  liy  Mr.  Smith  this  year,  in  his 
innugurative  undertaking  of  .National  Opera  at  Her  Majesty's 
Theatre,  was  liobin  Hood,  by  Mr.  Jlacfarren.  So  fur  so  well. 
The  second  wa^t  Queen  Topaze,  an  English  version  of  a 
French  opera,  entitled  ■£«  Reine  Topaze^  by  M.  Victor 
Mass6,  a  French  oaapoaer.  80  ikr  ao  ill.  Tha  firat 
novelty  preaentad  to  the  paUie  dii*  aaaaon  Iqr  liiaa  Lodia 
Pyne  and  Mr.  Harrison  was  GeorgtUe,  an  English  version 
of  a  French  opera,  entitled  Let  NitceM  de  Jeamnette,  by  M. 
Viitor  Mas.s.',  a  IVunch  composer.  What!  two  French  operas 
by  one  Frencii  compo.ser,  produced  within  a  w<;ek  ()r  so  at  the 
two  great  Engli.sh  Opera-houses!  Precisely.  Who  is  M. 
Victor  ItlsuuU;  the  French  composer,  that  he  could  so  bend 
and  sway  from  their  line  of  strict  obligation  the  managers  of 
the  national  th«atrea»  who  had  pled^^  themaelves  to  stand 
by  native  mnridaaa  at  all  riaka,  and  m  deflaaee  of  all  oppo- 
sition (ride  pro.spcctu.'ws)  ?  Surely  ho  must  be  a  greater 
geniu.'^  than  Aube r,  ISoieldieu,  Herold,  &c.,  and  have  written 
more  striking  and  ndmlrabUt  work.'!  than  Dame  Blanche, 
the  Pre  uux  Clerrs,  I'm  Dinrolo,  or  Lestoeq.  No  such  thing. 
H.  Victor  Masei'-  is  a  man  of  moderate  talent,  and  may  be 
reckoned  among  third-rate  French  compoaera.  Moreover, 
the  two  productions  which  have  eiardaad  so  profbond  an 
influenea  OB  the  Eagliah  diractara  ara  conddarad  eoBBpan* 
tively  of  little  worth  even  In  Fkris,  where  they  flrat  saw  the 

li^ht.  This  i.T  inorodiblf  !  Ncvcrtt-.f  le?s,  theri'  niii-t  lirive 
bfcn  somdhin;;  in  tlie-c  ojicra.H  upon  ivhicli  .Mr.  Snilih  and 
Misks  Loiii-ia  Vyuf  an  l  ^Ir.  Ilan-i^on  confidently  rtckoiu  1 
for  a  triumphant  result.  What  the  uiauagera  saw  in  M. 
Victor  Masati'a  operas  wa  cannot  say ;  but  we  may  asaert 
that  the  elements  of  SBewaa  were  not  found  in  the  least 
degree  either  in  OtOffftUt  or  ia  QaaM  Topose.  Let  tha 
admirer.')  of  I^^n^sh  opera  ohaw  upon  thilk  and  draw  their 
own  concUi^ioiis  theremm}. 

Wc  havi"  Just  been  informed  that  Auber's  2)o«ino  A'biV 
is  in  active  rehearsal  at  the  Iloyal  English  Opera.  Wo  aro 
not  greatly  delighted  with  this  news.  The  Domino  JS'oir  is 
one  of  the  most  sparkling  and  exquisite  works  that  ever 
adorned  the  scene  the  Optra  Cmniqnet  hut  we  are  not 
quite  satiafled  thirt  it  wiU  bear  tranaktioB  to  the  boards  e( 
Covent  Garden.  The  musle  is  too  detieate,  too  tpnUiut  f&t 
the  broader  sensihilitics  and  tastes  of  the  English  public, 
while  the  characters,  even  more  than  those  in  the  Croten 
Di'iiiioiitls,  demand  an  amount  oi  Jinesse  and  finish  in  the 
acting,  not  to  be  found  in  our  best  English  singers.  Not 
that  the  music  would  not  delight  on  its  own  account.  In  no 
country  in  the  world  is  the  genins  of  Auber  more  tborooghlj 
appreciated  than  in  Bngfaud.  Bat  the  Dommt  Natr  perj 
haps,  of  all  the  n  nowned  compoeer's  operas,  rsqaun  a  par* 
feet  eusemble  and  nicely  in  the  details,  whkh  we  mvsfe  aoi 
fawkfor  m  tha  SagUih  ativa.  Al  aU  afeal^ifiiVMl 
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hare  the  Domino  Noir,  lot  us  have  it  in  its  purity  and  en- 
tirr>ty,  without  Rnial(?am  or  alloy.  \a;\  not  ISIiiw  Pynt  and  Mr. 
Harriwn,  in  their  iDtea«e  aoiioty  to  gratiiy  the  Knjilish 
muskal  taste,  attempt  to  recommend  Aabcr  with  even  the 
olMMoast  nuMdaga  of  Iten.  BMMdUM^  Briaky  Richards 
tmd  TtaHj  t  mr  mk  to  lead  tMsa  liiflfltMr  to  tho/nn^, 
by  interpolating  tinsel  variations  OB  flaoN  oatohiag  theoi^ 
which  has  neither  meaning  nor  purpoML  If  Allbar  wnnttt 
p]^gi^g  hy  hi?  'i''Vri  mufii;.  tus  rli^niir^  or  additions  will  make 
him  do  80.   Champagne  tciU  bear  adoiizUure  wiUi  bo  other 


NOW  UiAl  the  iito  coQMrt  of  the  tUrd  seaKui  of  the 
Mnsleal  Sooie^  of  London  is  at  haiid,  a  anggestion  or 
two  may  not  be  altogether  out  of  place.  The  ooaeerta  should 

be  made  as  nearly  as  possible  what  is  termed  "  attMOtive," 

but  at  the  same  time  tht-y  should  not  v  ifhout  <jvi<lent 
purpose.  A  new  compoeitioQ  of  some  ini|)ortanoc  ought,  a% 
a  tine  quh  non,  to  be  a  feature  in  every  jirofrranirae.  It  is 
prohaUa  that,  at  ymj  trials  hare  tjikun  place,  tiiere  is 
nal  rnnuh  to  ba  HS|lirBtoil  from  their  intlueuce.  Nor,  by  the 
mnTf  hava  m  aaj  great  <aith  »  "tria^"  ualeaa  where  a 
definite  pwpoee  is  in  eontempUden.  In  what  did  trial 
of  oreliestral  worltH  by  tho  Philharmonic  band  last  year— 
at  the  iiiTitatioii,  too,  of  the  l'hilharn!oni<? directors — ^result? 
Answer — "  i«int>ke."  A  number  of  jtifoea  wcrc  cnrelessly 
gone  through — ooca  or  twice,  according  to  the  M>n^tiv«!t)f«A 
of  the  composer—and  from  that  very  day  forgotten.  At  any 
laMh  ft  ia  Botofioai  that  not  aiiagla  apaeiiMn  was  laid  ha* 
fiaa  'Aa  sttbeetibra  at  aaf  oma  of  the  riz  aoaoarta. 

We  can  hardly  bhime  the  Philharmonic  Society,  the  pecu- 
liar nature  of  iu  constitution  borne  in  mind,  for  this  seeming 
upathy  to  the  claims  of  native  and  living  composers  ;  but  we 
may  fairly  reproach  the  Musical  Society  of  London,  if  it  pro- 
duces nothing  new,  or  revives  nothing  tliat  ha^  ill  deserved 
negleo^  in  the  course  of  the  ensuing  season.  Novelty  is  ex- 
paetai  aa  its  hands  and  if  novelty  be  not  forthcoming, 
paopla  hava  a  i%ht  to  ask,  aad  will  aik,  what  aie  «h«  pneiae 
otjaoli  of  tha  f  Bftltatioii. 

We  cannot  insist  too  oftf  i  t'l  i*  if  the  Musical  Society  ot 
London  aittis  at  nothing  moic  than  holding  four  concerts  and 
a  couple  of  "conversaziones" — as  they  are  styled — in  St. 
James's  Hall,  it  merely  hdp«  to  illustrat*-  the  fabh  of  the 
mountain  and  the  mouse.  True,  it  is,  or  promises  to  be,  a 
adf«anpportiBg  body,  aad  laaf  hsil  die  pablio  at  krge  to  go 
about  ito  boauiaw.  It  Amt  want  the  {Niblie  at  Ivge ;  in 
short,  it  has  got  no  ncconmodation  for  the  public  at  large, 
strictly  so  denominated.  St.  James's  Hall  is  scarcely  bicf 
enough  to  hold  the  ffllow?,  ns.?ooiates  and  5iib«cri(n'rs  i\-lio 
propo^  sooner  or  later  to  beoum«  associates  und  fcilowB 
tbemselves.  All  this  is  undeniable;  and  yet,  on  the  other 
hand,  the  Mnsical  Society  of  London  courts  public  qntj 
is  for  this  reason  amenable  to  public  criticiMM. 
aoWf  tinnk  to  benefit  itself  by  holdii^  pleaaMtf 

aad  giving  much  pleasanter  concerts  fut  tto  own 
particular  gratifioation.  If  it  intended  no  more  than  that  it 
could  hardly  with  consciunco  fend  invitfitions  to  the  prcs; 
because  in  thtit  case  the  pre«R  would  iiave  no  more  bu?ino«s 
to  report  or  chrouicb.'  its  proceedings  at  St.  .T;imrs".-<  Hall 
than  report  the  private  con  rents  and  toitres  of  Lord  Bare- 
MNBaaAtlic  I>u chess  of  FitsbattleaKc.  We  are  therefbce 
in  no  wfae  transgrestiing  the  mlee  of  propriety  in  diaeomfai^ 
the  (pnllic)  nets  of  the  Conncil  of  the  Mujilcal  Society  of 
Loodoo,  aod  in  n  future  number  sbail  take  the  iibcarty  of 
dtatac  tiw       •HEnMloiia  "        « iAoi«> 


QUliMER  la  enlainlf  ^  aeaaoa  eTmiNiet  thaWrlilk  Aa 

Ttiill  nn  siinpers,  and  the  S«voy;iri!  m  fan-frrinder*,  arrive  in 
I'.iipkiid  in  the  spring  and  uvvav  in  the  uutuinn.  Per- 
haps tiie  orjran-grindors  do  not  go  away,  but  at  least  Iar»e 
numben;  of  them  disa|^ear  from  London.  At  the  nma 
time  the  Italian  aiagan  an  rsphuxd  by  harlequin,  oolun- 
Um^  ohmn  and  paMdoon  (Ibr  it  ia  thaf  who  saalfy  ooMti- 
tato  tlw  "attnMstfiM*  at  ourtiroopflnrtielheatMB  JiMt  BO«rX 
and  in  place  of  linnets  and  nightingales,  we  have  pheasants 
and  partridges.  This  last  subatitatioa  may  be  *olerat«d,  for 
we  hove  a  po-ssion  for  game,  and  have  always  rn;ii:if  ;*inod 
that  even  tlie  best  of  OUT  singing  birds  do  not  know  how  to 
sing ;  how  could  tlM^  po«rtliU(^  DOver  having  been  taught  ? 
Some  of  them  it  Is  trm^  a  tarn  nimable  boUfiadies  of  Ger- 
man origin  toe  {Dstanea,  Iwva  nnetved  inatnntion,  aad  yet 
these  fing  ten  thonfand  times  worse  than  the  warblers  of  tisa 
woods,  who,  as  long  as  they  keep  to  their  woods  ana,  wo 
admit,  very  charming. 

We  shall  be  glad  for  our  part  to  hear  tbst  "  Summer  is 
icuraen,"  as  Mr.  Chappcll  would  say,  or  even  that  Spring  is 
"icuaiea,'*  aad  that  audiences  who  love  music  ore  "  icumen," 
and,  above  all,  that  pantonhnes  are  "  agoing."  Pantomimes 
are  like  the  plumpuddlngs  of  which  they  are  the  inevitabia 
Christmas  accompaniments.  You  can  manage  to  digeat 
them  when  you  are  very  younq;,  but  tiiey  soon  oppress  you, 
?oon  bore  you,  and  you  very  9<x>n  begin  to  hate  then^. 
ITcavcn  forgive  us  for  undervaluing  for  an  insUnt  (writing 
too  inaLoiidutt  ovITM-room  1)  iIk-  enchanting  music  of  the 
birdsl  What  mwllaAaoand  which  struck  with  deadening 
dKBetapon  otir  aan  om  night  laat  week  whan  wa  rentaiwl 
to  enter  Oorent  <3«rften  after  the  ^Ifaatiaga  ofGonifolM*' 
I) ad  been  played  ?  That  arcur5ed,  thousand  times  repeated 
twittcrinj*  of  fiddles,  issuing  from  an  orchestra  whidi  five 
iniiiutcfl  before  had  been  directed  by  Mr.  Alfred  Mellon,  and 
■which  had  actually  gained  a  repulalioa  second  to  timt  of  no 
other  orchestra  in  London!  Surely  the  music  is  worthy  of 
the  drama!  The  twittering  and  strumming  is  as  good  in 
itowaj  ai  Aelowlntiroonery  of  chorus,  the  idiotic  plcasantriee 
of  pantaloons,  the  unmeaning  agility  of  harieqoinai  Of 
the  coluDtbine  only  it  is  not  worthy — when  the  odanHiM 
happens  to  be  pretty,  pantomime  music  being  of  an  ugly 
and  grovelling  character,  such  a.-i  can  in  no  way  be  associated 
with  female  beauty. 

"Children  like  pantomincs  as  they  are,**  we  shall  be  told. 
Bat  would  they  uke  them  one  atom  tiio  ks«  if  they  were 
accompanied  by  music  instead  of  the  BOIt  yatoaf  neiae  that 
musical  instruments  can  possibly  proAneeF  Wa  think  net  t 
and  we  will  even  venture  to  snj'  that  lively  and  appropriate 
music  of  a  g«>nn5nc  kind  would  make  pontooiimes  twice  as 
attractive  .i.-i  tliey  arc  now  to  the  general  i)ublie,  while  to 
lovers  of  music  they  would  at  least  cease  to  be  tii«  ear-pierc- 
ing nuisances  that  they  are  at  present. 

But  i»  not  the  eSect  of  the  odd  <»i  the  human  rocaliato 
really  rery  dlatnorfngf  Is  it  not  sad  that  we  shonid  hsTe 
scarcely  nny  singers  in  London  just  now,  and  that  those  veho 
are  here  should  either  be  unwilling  to  sing  <a  unaUe  to  get 
anrooatoliaien  totbam? 

M.  ViKTTTTFMr«. — This  celebrated  violinist  arrived  in 
London  yesterday,  to  fulfil  his  engagement  with  the  Mondny 
Popular  Cbncerts,  He  leaves  to-night  for  Glasgow,  where 
the  provincial  tear,  ander  the  direction  of  Mr.  R.  Artiiur 
Chappell,  is  to  eoumienee.  The  other  concerts,  at  all  of 
which  M.  Vieuxtemps  wiH  play,  are  tobehaMatfidnibwgl^ 
Newcastle,  Manchester  and  Livcrpoel,  ataAlBh  hMtoni^ 


Jun**J  5t  1861] 


THK  MUSICAL  WORLD 


II 


TIIC  ORGAK.* 

TwBin  9nnyf.»Tss  IxmmeB  or  Pom  on  Qoiunor  Tokf. 
cmramnD— m  Foot  c*  waM^MMnm  and  Toiian*  «v  the 
Pww. 

the  Ttbntkm^  which  pradio*  ths  mnd  In  in  oi^n  pip^ 
depend  lor  tlwir  dHtrwlw  on  tkut  of  the  Tibtatbif  •{|l|p•ntu^  the 
dimennona  of  thb  itpmnttu  in  all  ita  parti  WMt  mecmurilj  in- 
floenc«  the  ottalitT  of  the  tone.  In  dm  cue  of  pipet  wlft  lllOttU>^ 
u  disting^nied  frnm  rccd  pipcn,  it  b  af  thecmlMt  imporUmcc, 
asd  moat  enentia).  to  moke  the  lipaexaclljpnBlkltooneanoUicr, 
faat,fbr  their  effect  on  the  cjo,  then  Av  Uiair  adhct  on  the  ear ; 
Ibr  if  the  proportiona  of  the  mouth  are  datttnywL  ft  ia  m  knger 
pMBiUe  M>  to  tnun  it  u  to  get  from  it  thoae  CMcta  wnieh  arc 
proper  to  it,  luid  which  it  is  mo«t  desirable  it  should  prodnen.  A 
tow  mouth,  oue,  thut  is,  ia  which  the  lipi  arc  at  no  great  diatance 
from  oa«  another,  will  yield  a  fc-eble  sound,  but  a  cutting  quality 
of  tone.  This  is  due  to  the  uuick  rush  of  the  wind,  which,  on  firct 
iMuing  from  the  throat  f  of  the  pine,  daabca  beadlmw  Moinat  the 
catting  edge  of  the  upper  lip,  at  tlic  Terj  ontaet  of  Tta  tKght«  and 
It  the  tnp  of  iu  speed.  In  tbU  caac  the  upper  lip  haa  great  hold 
n|ion  the  cunrnt  air  on  its  first  issuinj*  flrom  the  throat  of  the 
pipe ;  but  in  proportion  as  the  lips  arc  rctnorcd  to  a  greater  dis- 
tance from  one  another,  the  upper  lip  will  have  loss  hold  u|)on  this 
cnrrent,  and  the  result  will  be  a  less  cutting  qijality  of  tone.  The 
higher,  the  more  gaping  a  mouth  is,  the  weiikur  also  will  be  the 
soun'l  emitted  by  it,  and  the  quality  of  its  ton<!  will  be  then 
jnnvewhat  hollow  and  without  much  body,  not  wholly  unliko  the 
Tr/ice  of  a  singer  who  opca.'t  Ijis  m  niili  liyu  wi  ltj.  Krom  this  defect 
hlj  Toiee  loses  in  vigour,  and  becomes  dull.  Perfection  would 
tftm  to  consist  in  a  certain  tvmSam  Of  tone  ||il|g  aaidwiv  be- 
tween the  two  ex  trecnes. 

TIl  1  e  is  A  :«iea6ure  for  the  length  of  the  lips,  which  admits  of  no 
derii'.i  n.  un  l  this  is,  that  ther  should  be  as  long  sa  the  foarih 
;.:«rt  ol  tlio  ■  ircurafcrence  of  the  pipe.  But  the  height  of  the 
luuutLi,  Ike  distance — that  is,  from  lip  to  lip— yaries,  as  we  ham 
tlrcady  seen,  according  to  the  nature  of  the  stop  :  and  the  gr<ent 
Tarieiy  of  flue-pipes,  open  and  stopped,  especially  in  Germany, 
fhows'us  how  builders  arc  able  to  mnic  une  of  the  greater  or  less 
distance  of  one  lip  from  the  other  for  the  production  of  an  aliiiost 
infinii-;  varii  ty  ijualitics  of  tone,  ■vv\  wen  shades  of  the  same. 
Wc  aiio  I'lJiil  ;u  liie  ncjiles  or  raea^tiv.  >  Imd  dnwn  by  Gcrnuin  and 
French  builders,  that  iIhj  ilili  l  or  the  fourth,  and  oven  two- 
seTenthi  of  the  Icngih  ul  tbu  lius,  k  given  for  the  height  of  the 
moutlu  of  tlw  open  pi|)cs,  and  th.it  for  stojiped  pii»cs,  for  the  ob- 
viou*  reason  that  they  arc  more  dull  in  their  sound,  their  mouths 
iTi  oiH-riLil  almost  to'tliu  half  of  th(«  !Ln!Ttl>  of  their  lips.  A  difler- 
iact\  t"<>.  i-i  ni  l'!'  in  U.  tennininjr  ttiv;  jurti'  iilar  measnrca  h<>twcen 
the  pijv  *  i>f  iD  jul  an<)  fbns*-  ot  vt.hmI,  Imt  t!ii^  ri'gards  the  builder 
only;  Al  ihai  it  conwirii  iif  to  n<iticc  is  the  influence  that  this 
or  that  particular  kind  ol  lip.  h:x^  upon  the  (juality  of  the  tone. 

Wc  have  noticed  the  elluct  that  followii  Irom  the  lips  being  at  a 
greater  or  less  distance,  when  one  Li  perpendicular  to  tiie  other; 
wc  LuTc  next  to  I'oti'iilur  the  ciTecl  of  their  being  at  various  dis- 
tance'! in  a  d;..?  >1  iii'-  I:  This  diugunul  distance  has  more 
cfftct,  proper! V  «(>i  jklii;,'.  u|i'>n  (he  «i>cech  of  the  pipe  than  upon 
tiij  .ju^iiitv  «i'  k-  tiiiiL',  ih-iut:li,  OS  has  been  alrcaity  shown,  the 
qsM^iry  ol  Uk'  totio  Umcs  uini. iul)t'-' !ly  very  cloiidy  dt»pend  upon  the 
nla6>  '  [i!-ii[K>rli'Jiis  of  all  ihi-  soumi-^jrociui  infr  ]Hir(h  of  thu  i>l|>e.  j 
We  know  very  well  tliat  fur  th-'  pipu  to  speak  i>raji«rly,  or  jicM 
'!!  iruo  (jualil  y  of  tone,  the  air  i'<^ng  from  the  t«roat  ought  to  dc 
liiwted  by  the  lowi^r  li|>  ngainst  the  cntting  edge  of  the  upper  lip. 
Thii  v[iper  Hp  is  thrn  mmla  for  this  r>-ason  n  little  in  arrcar  of 
the  lower  one,  and  it  la  the  ^ater  or  less  departure  of  the  upper 
lip  from  the  pcrocndicnlar  line  that  foils  Ix-tween  it  and  the  lower 
lip  which  re'rilnt""  thf  sound  and  q^iialily  of  tho  tone.  If  the 
opptrlipin  .  itIiiT  (.•I)  r;iuth  in  iViiiit  m!  the  lower  i  i  t  i"  inm  h 
ia  irrcar  of  it,  tSit.  ^jipu  will  >:■<  j. .  uk  at  all,  for  tix:  in  l  iih-  r 
CM«  does  not  then  get  that  ^^l■t  nf  i  ut  against  the  ciL  i  ul  th 
opper  1^1,  which  ia  absolutely  iif.  cn.iry  for  it,  in  or<lr:r  that  it  luxy 


*  From  L'Orynr,  m  Crmnmssance,  son  Arimimttmtwti,  tt  Km  /m,  by 
im^  Regiiifr. 
t  Xh«  if  pcihapa  asm  commonly  called  Uu  wedge. 


wake  pipe  qNH^.  If  this  tjp  (the  upper  that  is),  !a  not  far 
enough  In  amar,  willun  the  pipe,  the  pipe  will  sneak  ita  nctare ;  if, 
on  the  other  hand,it  ia  too  ikr  b»ck,thc  pipe  wiii  be  alow  to  apeak, 
and  in  both  these  iimja  the  ijuality  of  Im  ia  very  seniibly  too* 

dified. 

From  what  haa  baen  now  uiA,  H  wffl  be  clearly  teen  that  the 
wind  may  be  nM  t»iad  tha  eentrf  »r  itn  motion  In  the  BMmih  of 
the  pipe.  The  Hpa  tic  ml^eot  to  a  rpnual  and  not  inooniiilotw 
able  tremnloas  motioD,  which  would  very  aoon  chan^  their  form 
unless  they  were  made  tiiiclteT  than  the  rest  of  the  pipe,  and  that 
more  espocinlly  about  the  base  of  the  mouth.  Bome  builders  even, 
for  the  sake  of  greater  solidity,  edge  the  mouths  of  their  open 
metal  pipe*  with  a  thin  plate  of  metal  fixed  at  right  angles  to  each 
extremity  of  the  mouth.  This  they  are  obliged  to  do  hi  the  case 
of  their  stopped  metal  pipes,  because  otherwise  they  would  not 
be  able  to  tunc  them,  the  tuning  of  these  jMpes  lieing  cflfccted 
either  by  pressing  these  plates  of  metal,  or  eart,  as  thej  anaaUedi 
closer  together,  or  li?  separating  thom  further  apart 

After  tihe  11(1-",  wi-  h;ivo  t<i  ciiii-^iilcr  that  p^irt  nf  tlii'  vilirtittng 
apparaiuii  which  ij  cAilud  the  language.  This  is  a  small  piece  of 
metal  which,  according  as  it  is  set  at  a  greater  or  less  aistonce 
from  the  lower  lip.  and  according  to  the  angle  which  it  makes  with 
it.  ha-i  n  mi^l  mnfcrini  iiifhieiire  un  the  character  of  thetound.  Its 
ciigc,li}almoi-t  !!s«titig  the  lower  lip,  forms,  with  it,  the  throat  of  the 
pipe,  and  the  more  cutting  this  cHp;  is,  the  more  cutting  also  will 
DC  the  quality  of  the  Inne^  Its  thickness  is  a  matter  of  consider- 
able iinporfrMi..':  for  if  it  were  too  thin  it  would  yield  to  the  pressure 
of  the  wind,  and  tbongh  it  might  not  lose  it  hold,  it  would  at  least 
pet  out  of  place  and  lose  ita  proper  position  exactly  opposite  the 
lower  lip.  Hence  it  is  better  to  make  it  of  tin  than  lead,  bec«ti»o 
tin  is  less  nexible  and  less  exsily  oxidised  by  the  air  than  h»!nl. 
In  thickness  it  should  be  about  the  thinlof  the  height  of  the  nxnith, 
and  it  should  be  inclined  to  the  lower  lip  at  an  angle  of  about  M\t  y 
degrees.  It  is  quite  as  important  for  the  language  to  be  pamlkl 
to  the  lower  lip  as  it  t»  for  the  lips  to  be  parallel  tho  une  to  the 
other.  Its  oifit'c  is  to  dirwt  tnc  current  of  air  tyainst  the 
nj')"  r  lin.  If  then  the  !:i:t;'u:i^.'e  is  inclined  at  too  great  an  angle 
t*j  tli.^  lip.  th,-  .air  will  be  directed  by  it  into  the  body  of 
the  pi]!':-  :mii1  not  against  the  lip;  if  it  is  not  incline  1  oivi-tirh, 
the  air  nil!  be  dirct-fod  by  it  wnolW  outside  the  pipe;  if,  .ij^iin, 
the  language  is  dcprc*je«.l  on  dv  l-  -i  1  ■.  and  raised  np  on  the  other, 
it  will  no  longer  be  of  any  un;:  at  all  .a»  a  means  for  directing  the 
current  of  air.  Ilencc,  the  least  movement  in  tli  '  hinLu.^e  Iimui 
its  true  position  has  great  influence  on  the  scnni  1.  ivii  l  e.uisc- 
nuently  on  iJ:'*  ((nality  d  tlie  lone,  i"i>r  if  it  ii*  mi  iijrlitn-\l  n.-i  to 
uirect  the  air  Um>  much  to  the  itisidu  ol  the  pspt:,  ilia  quiility  of 
th  :  lone  will  become  dull  and  unmu^^ical;  if  too  much  to  the  out- 
siik-  vt  the  pipe»  the  (quantity  of  the  sound  will  not  be  so  grviit  in 
amount,  ann  the  quality  of  the  time  w:ll  heeome  hard  wi<l  w.intinL' 
in  h'vix',  If  the  language  is  U>o  n>;ai  ihu  lip,  so  as  to  fonu  with  it 
t'>f>  n  irr<iw  a  throat,  the  pipe  will  not  be  supplied  with  a  proper 
f^ujtilitj-  of  sound,  and  hence  its  tonality  of  tone  not  being  in  propor- 
tion to  Its  scale,  will  be  wanting  in  sufficient  bmly  cf  s.  .;irpl :  it  the 
lanixnai't',  on  the  contrtiry.  i«  too  far  removed  from  the  llji,  it  will 
niikv:  t'.ic  thrcit      <i  .■;P.'l,   i:i   ih::-   caSi%  the  qiinntity  af 

will'!,  whirl,  it  will  rtllnw  t"  e  <':ipv,  iril!  be  more  thnu  the 
vil-'raiiiej  iipjiarutiis  rei|uir-.:fl  fi>r  its  p.riipi^r  netinn,  ami  ln-nci; 
the  iiualily  •■f  (L>nt;  Wil  ag.iai  bccoraii  ivt  only  nnnnu'iii-.il, 
j  hut  al'.e.  what  is  technically  called  windy.  I'lio  jumio  cIIIm  t  will 
he  |n  iMl-.ire<l  if  iliere  are  tijo  many  of  those  tr<  th  iir  le'tciie*.  whidi 
it  i>,  in  ei'>s:-iry  t.)  iiiiikL-  in  the  edi^e  of  llie  hmgu.agc  in  orilar  that 
tlu'  m.\y  speak  ivilh  ^'reiiler  pr(.iiii| itnv-s.     If  the:e  notches 

are  only  lightly  marked  it  will  not  he  dillieiill  to  ohtniii  j.  biting 
quality  of  tone;  if  Uicv  juo  cut  deep  an'l  near  to-;etl)er,  they  will 
have  a  very  considerablo  influence  in  iliminishinL;  the  ioroe  of  the 
air,  beoau.tc  by  their  roi^thness  tb<  y  will  put  a  liiiuit.ince  in  the 
wiw  of  its  passiijg  Irei-lv  ihiMUeh  ihc  thi  M.i;.  In  ;frni-nii,  il  llio 
lliri.il  \ti  too  osirnnv,  the  pipi  li;-.,--  ^teal  djiheiilly  in  >peakiiig,  but 
«  it  vvi:l  fiMMk  w  i-ll  i.niScr  '•urli  ^tr.iiteiiL'd  eneuniit.^nc'i, 
the  ii,i;i;i;,y  of  ita  tone  will  be  nrjeh  more  eli.Mr  liinl  keen  ;  when, 
on  the  contrary,  this  same  apirfnre  is  oi.ly  a  iittli'  tim  wnle.  ihe 
sound  an  l  qitnli'ty  of  tone  will  be  somewhat  more  mellow,  but  the 
qnality  will  lo»;e  souiuthing  of  Iti  1bMIMIM%  Md  In  daflfllwi  both 
in  ^cadiocaa  and  vigotir. 
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tJunttto  4i  litl 


In  tterMd  p^pv^  dte  vibrating  apparatii?,  t!u-  rceJ,  that  ia,  and 
dl  that  ii  iMMMWy  ftr  fbe  proper  soundiug  of  the  tongue,  bav«  no 


loM  w  iDl«eM0  OB  tbe  quuitj  of Uuir  tone  tiau  (bat  which  in  ne- 
'fi}rtbdrip«ec1initliepipM.or  whiobwa  have  been  just 
ig.   Shortness  in  the  re©d»  i«  the  cause  of  sTrpctncfa  nml 
■  !a  the  qualitj,  length  in  the  Hune  enables  btiilMeni  t<j 
put  itroog  tongoM,  ths  tone  of  which  wOl  be  equal  in  brightness 
to  iU  ttrength.   *  It  b  nmrkthle,*  iajs  Dom  Bedoa,  "  that  reeds 

in  rangthfad  ftraar irith  lUI  the  most  skilful  builders  

^,  thoy  matt  of  nieiwtj  jield  sounds  differing  from  one 
In  wmte,  mi  wdh  aoDnd  good  in  iu  kind.  \\  ithout  pre- 
IndiaK  to  Se^wlucliiyitam  i»  best ;  whether,  that  is,  it  is  better 
to  ttselmg  or  ihort  wodL  I  eeMMinlr  think  that  ifaort  nods  are 
better  for  orguw  ittMndod  ibv  mhU  churches,  beowe  tt  then'  case 
tbe  buUerieobl^to-ffOUMtlNai  toft.  Luge  (cede  reavira  to 
be  voiced  loud,  ndl  tbanibra  fbej  tronld  hatra  a  veiy  good  «net 


So 


The  bardncaaof  fba  tongoea,  atlun^  by  cold  beating,  and  their 
thickoetl^  an  dio  an  Inportant  element  towards  forming  the 
qualitj  oftbotMwofracd  pipes.  If  the  tongue  is  harder  than  it 
onght  to  bo  thn  qwfiljf  will  oe  also  hard,  poor  and  feeble  if  the 
tongoe  ia  alio  ftnk.  "  If  they  are  roach  beiuen,"  says  our  author, 
"  they  nuMt  bo  Bnallar  ihaa  if  they  are  onlj  noderatalj  beaten,  or 
not  beaten  at  nlL  jb  in  the  flue  pipes,  it  la  neoeaaaiy  fiir  the  I'w 
to  bo  eiaedr  fanllaltO  onoaaother  and  to  the  languogc,  so  ahio 
in  the  case  both  of  iMlUv  nada  and  free  reeds,  regularity  of 
noTcment  In  the  tongoea,  and  an  exact  proportion  between  their 
length  and  tlueknos,  are  most  essential  elemenU  towards  purity 
Mdbttohtnoaift  the  quality  of  tbeirtone.  This  observation,  tAkcn 
together  widl  what  ho*  been  aud  about  the  reed  and  its  pari?.  i1iu 
Tibrations  of  which  perform  the  same  office  aa  those  of  th«  raiamu 
of  air  Jn  the  open  or  stopped  flue  pipes,  makes  it  quite  cTident  that 
if  the  smaUer  pipe  of  anctt  stops  fields  a  fine  and  thin  quality  of 
tone,  the  awail  toagmea  of  reed  inpce  will  yield  also  a  quality  of 
tono  eveiT  waj  aaSogOQt  to  tUs.  In  ftct,  the  quality  depends  on 
the  nuua  of  air  made  to  vibrate,  and  ihoaiasB  of  air  made  to  vibrate 
depends  on  the  size  of  the  tongne;  the  greater,  then,  the  surface 
of  the  tongoe  atriking  the  air,  the  greater,  also,  the  column  of  tut 
SMdft  to  nbrnta  tinder  its  blows.  From  this  follows  a  singiibr 
phenomena,  which  science  finds  it  more  easv  to  attest  than  ti>  .ac- 
count for,  and  this  is,  that  though  the  length  and  thickness  of  the 
tongues  act  very  powerfully  upon  the  pilch  of  reed  pipes,  so  as 
oven  to  ntake  it  vary  a  note  higher  or  lower,  their  breadth  ncU 
opon  nothing  hot  the  qnality  of  their  tone.  And  hence  it  is  ccr- 
tui»  ttn*»  bowoMT  nueh  the  breadth  of  the  tongue  is  either  in- 
nd  4V  diodldlbad,  as  long  as  the  length  anu  thickneu  of  it 
ia  the  same,  the  number  of  the  vibrations  will  remain  the 
!  also,  and,  consequently,  that  the  note  or  pitch  of  the  pipe 
mil  not  VWJ-  All  the  dilFerencc  that  will  arise  from  this  variation 
in  lirtimh  lithrr  iTTiy  will  be,  that  narrowness  in  the  tongue  will 
the  qnaliijy  of  tana  of  all  the  finer  kinds  of  srnlo?,  and  tlmt 
WaadthwillTidddiltl  of  all  those  scales  wUdi  allow  to  the  ^vinJ 
« IbUar  and  mora  ampla  vaag"^  whik  an  esaet  proportion  between 
thie  parts  irfl  amue  to  them  both  roondaeos  and  vigour.  In  all 
fhsso  lespacta  there  is  so  great  a  correspondcnco  ostweCB  reed 
pipea  and  open  or  stopped  flue  pipes,  that  what  is  laid  of  the  one 
obaoiMU  with  equal  proprietjM  said  of  tbe  other. 

HiB  MaJMTI's  TiIBATSB. — ^The  only  tbin;i  in  lln-  tlKijvc  of 
novelty  announced  at  this  tbeatre  i«  tiro  acta  ol'  the  Traeatore,  in 
EnMisD,  with  which  the  pcrCovnianrcs  ccinnieiicc  cm  Monday. 
Our  operatic  readers  will  be  glad  to  learn  that  all  obstados  to 
the  speciiy  production  of  lb.  WaUec«ni  .dailsr  WUA  are 

effiKltuailv  hrujbc<l  riway. 

BoTAL  Italian  Oi-kha. — Mr.  Alfred  Mcllon'8_  Ficlcrriilfl  is  an- 
QOtmced  to  be  produced  on  Mon  iny  iicit  with  Miss  Loui-ii 
Pyne,  vke  iliss  Paropa.  in  the  ]irini;ipal  fharactcr.  Auhur's 
Dotmno  AW  is  in  rehMrs:il,  and  tlu  vi;  is  still  Eoni.-  rumour  about 
M.  Grounot's  -Faust.  In  fliL-  iiiennwliili;  the  ]iuljltc  ;irc  getting  im- 
patient to  know  when  Mr.  Ball'c's  litaitcu  is  to  be  produced. 


MUSICAL  SICxXS. 

PiTt,— Hnving  for  several  year'  past  foUowed  the  mn«5cal  profesH^vn, 
uiiJ  liAvin^'  experienced  I'rym  tiirn-  to  tinio  cunfulcriible  annoynncp  ia 
reridiiiv;  music,  consequent  upoa  the  iriup'.tiesi!  of  mimtal  sigas  la 
ix].rcss  thinpH  Hignified,  Ihavethoogiit  it  desirAblo,  tlirrtugh  the  median 
of  your  valii.ii'le  paper,  to  biy  before  the  mu*icuJ  world  gcnenUy  a  few 
i<!<.';i«,  n  hi>:)i.  if  carried  out  in  future  pablicatioaSi  WObM,  I  1 
myKlf,  aiucii  help  the  profession  and  musicAl  pnblie,         _  ' 

Plrst  and  fcNmast  then,  I  will  commcnco  with  thesfcr^^^'hl 
at  present  for  a  twcfeld  doty,  and  couKquendy  often  conlbnnded  with 

tbe  bind.   Now,  eonld  we  not  have  the  bnektt  I  I  bistcad  of  the  slur 

for  the  tyc  or  bind,  and  hence  get  rid  of  occasional  ambiguity  ?  Pro- 
fessor Bennett's  is,  I  bclicrc,  the  only  mnsie  in  which  1  And  it  employed  j 
but  why  should  it  not  bo  aniversally  adopted  and  printed  ?  _  Next,  1 
wonld  suggest  a  more  definite  »ignatnn>— why  should  not  n  minor  key 
bo  made  evident  at  a  glance,  that  the  amateur  who  may  know  hut  Tcry 
little  of  the  theory  of  music,  ami  yet  have  prartiscd  tlic  ncalc*,  be 
witboat  the  least  dnubt  ns  to  the  moiie  in  whii  li  .1  picrc  v{  mu<ie  may 
if,  or  !n  which  it  iiiiiy  ni  li'»st  rommfnce.*  1  will  ncvt  su^r^cst  a  new 
cbRrnctfr  in  lieu  ol  thc  cluiiiey  iluuli'.o  (lat  at  prc!=«nt  used,  (.^an  we  not 
hiive  a  ni-w  hign  ?  say  a  chanitter  like  thiii —  Ctl  or  ^  j — wonld  not 
this  be  Ml  impriivcmetit  ?  I  tiuw  Conic  t"  iho  Marc,  the  hiphi  st  and 
lowest  lines  of  \\  hich  arc  oftiin  luadti  auibijjuoos  through  llie  joining 
ledi;er  liiie^  tegether  at'ove  and  below  it;  but  perhaps  wo  cannot  sllST 
i!ic  stava  itscli  ;  but,  if  ihe  bed  practice  of  joining  the  ledger  liass 
t  ngt  tFtcr  were  discontinaed,  and  the  nolas  vnttM  « littia  more  widely 
a]  art,  difllculty  in  reading  frxm  that  cense  woaM,  I  fed  sore,  be  done 
nway  whh.  The  nest  alieiatioB  X  deiirs  is  the  carrying  the  bar  line 
lioirn  through  both  staves,  U  In  the  Ibreign  puMicstioas.  Onr  crotchet 
rostalao  Is  not  as  tU/aiiie  as  the  toreigncn.  Look  at  r  and  look  at  J^. 
Too  see  oor  foreign  IHcnd  is  supplied  with  a  MriT,  as  well  as  heaJ, 
hence  more  definite.  I  am  also  an  advocate  for  n  new  dmdde  sharp 
sign,  unless  we  adopt  the  foreign  fingering  I,  2,  3,  4,  anrl  fi,  i\h  tbe 
double  sharp  sign  being  too  mncfa  like  the  «  for  ilio  tb.nub,  a  change 
either  of  the  former  or  the  latter  seems  desirable ;  pcrhapa  thi^— 
Jft  for  s  dnnWe  shsrp  roifrhl  be  eonsid^rwl  an  iuiprovtment ;  bnt  tbe 
cbuiige  t«.>  the  foreign  fingiinr.^  would  jilease  mc  best, 

Trustitij^  tlmt  in)'  coinninnieii-.ii/ii  nmy  at  len>t  havo  the  eflVct  of 
aRitatin;;  these  ciucsaons,  and  tb;a  the  subject  may  t>e  handled  by  those 
Dtoi  a  able  ihsai  mrself,  allow  mo  to  remain,  with  an  apology  for  my 
perhaps  too  Icngthf  leMcr,  jqom  obUgad*  a  oooitset  laadar  ef  job 
btUo  publication, 


*  nils  it  edied  die  biak  ia  Gemmlwildiaig  1 
aeglilngiimtelimt 


■Is.  A  better  tanit 


ORGAN  IMPROVEMENTS. 
SiH, — Perhaps  the  fo!!<j»rirrp  additions,  which  I  ma^e  to  my  organ 
about  thirteen  years  emcc,  luay  be  found  uf  service  to  Nomc  of  your 
readers  ;  I  ihercferc  send  the  tlcscri]Jtioii  tar  insertion  in  thii  iVtoSICAI. 
WoBI-D.  At  tht  /tiii-lc  of  thi:  pedal  n.ilurili  I  Bdiic<i  a  raised  piece 
similar  to  that  upuii  the  slnrp«.  This  additiun  I'aeililatea  the  execution 
i^f  Mxne  pedal  patsapc?,  the  heel  being  u'cil  us  the  t<x  is  on  the  sharps. 
Tbe  poiiition  of  thc^c  raised  pieces  is  such  as  not  to  interfere  with  the 
ordinary  method  of  pedalling.  At  the  seme  time  I  coeiaimd  the  Cd* 
lowing  plan  for  leaving  both  feet  at  libcftv  for  the  pedals  when  arittg  the 
swelL  Tothe  siat  is  atlaiM  aflna  bad^llke  thebacfcof  achair. 
TUs  haeik  li  txed  to  a  bar  of  iRHi,  wUdi  bar  is  attached  to  the  back  of 
the  seal,  and  it  parallel  with  it  The  bar  moTe^  or  revolves,  in  sockets, 
also  ftsed  to  the  scat  at  each  end.  At  one  end  of  the  bar  is  an  arm, 
standing  at  right  angles,  and  at  the  end  of  tliis  arm  is  a  cord,  or  chain, 
which,  running  under  pulleys  fixed  to  the  floor,  and  there  connected 
with  the  swell  pedal,  enables  the  player,  by  mere  prcsstire  of  his  back, 
to  open  the  swell  shutters,  i>rith  Ids  toet  bcin;:  at  bberty  for  his  [>edal8. 
It  is  difficnU,  I  fear,  to  make  the  plan  jierfectlj  comprehensibiia  by  dc- 
scriptir/U  alone  ;  but  as  you  are  not  in  tiie  habit  of  adding  illustrations 
to  the  MutiiCAL  WoaUN  I  do  not  feim  aril  a  sketch,  but  sball  be  lUWJ. 
to  pive  an;  further lalbimeHOB  to  your  readers  who  inny  bol 
in  tbu  uiuUcr.  L  MIX,  Hie,  y«ars  truiy, 

Sidmoulk,  Dte.  36.  ■  N.  &  J 

V.S. — Of  course  instead  of  the  simple  cord  or  chain  a 
be  used. 


*  IV>r  the  minor  keys  the  signature  wonld  be  better  with  the 
3rd,  and  minor  6tii,  and  sharp  7th  fur  sharp  keys,  oo,  for  example, 
▲  ndaoci  and  flat  ani,fiat  6th, and  aatiinl  7th&rflatfa7%as  inF 
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MONDAY  i'OrULAK  CONCERTS. 

Sn^I  wWi  yoa  wonUl  urga  tbe  Directon  of  (be  Mondajr  Popular 
Cooceru,  who  lo  wuely  eschew  mctliocritv  in  their  aclections  of  inttrn- 
mental  pieces,  to  extend  a  liLo  mlo  lo  liic  vocal  portion  of  their  oatcr- 

latnownts.    I,  a  lorerof  j;^d  mu»i(.',  Imvi.'  mtcn<le<I  the  two  recent  

Dijht",  wilb,  no  far  a.i  ihc  iiistrumoiitul  cuiiccrt  (.uiiCLriic'l,  umuixuil 
Jdlight ;  Uot  in  both  iiia  )>\(iAmi\i  tluw  of  the  cre:uij^  wiis  bruk<  ii  Ijy  iiti 

ill-aJiLsfld  Mleetion  of  rucal  muaic.    On  thu  latter  ix'casum  M;m  

sm„'  a  gong  by  — ,  ftnJ  on  thu  former  Miss  one  by  ,  of  iJie 

»t»itricl  mL-rita  of  wliicSi  jierlni'S  llio  less  suiil  ttii'  \)ettcr  ;  but  their 
menu  (and  eip«ciaU/  this  appUe*  to  the  la»t-named  toDg)  rclativelr  to 
■he  iMtramratal  pieces  mgr  be  dmacMriMd  hf  om  word— twadidk. 
Xoirlvaiinie  to  ifaiakOb  •  niiMkt^aiid  I  am.  titt nan  eonriiuad 
tiat  k  (■  M\  by  oaMnitinK  the  eftct  which  both  the  abote  lad  lee  pro- 
'  -  ■  -  -  negnii  aoBgt,  o«cr  the  eelectioD  of  whidi  ■  better  genioi 
Tbmr  fint  cffuru  fell  AM,  atlkqrdeMmd  to  do while 
1^  roosed  and  delighted  tbe  MMlhBfOi 
I  venture  to  trouble  you  with  this  i  for,  as  «a  mttmAai  pvfutkaal 
aua  to  whom  miuic  ii  his  otdy  relaxation,  I  an  MltlTlt  UU  BPtUof 
BUT  tin  ncMM  of  (be  Pap«l«r  CoBocM 

I     your  ^badiaM  MTfMM^ 

M.1). 

P.8k — I  do  not,  of  coone,  mean  to  dispute  Musirs.   -'s  un  l'iubtcd 

talent :  naf,  I  adaiit  the  aonge  in  question  arc  good  enoogh  at  drawings 
loom  mnai^  and  aliB  that  Mr  <win|waaii  an  aaftUo  «r  mnoh  battel 

(bingi. 

[Wo  have  inserted  the  above  Icttet  in  a  spirit  of  eclccti- 
ciuD.  but  we  diMffrae  altogetber  with  iu  flonteata^in  their 
application  to  thoM  conpoNn  whoaa  hmdm  wb  UTe  pur* 


Tbb  Houoat  ErntBTAiMMBNT*  in  the  larfter  towns  and  cities  of 
tie  provinces  are  about  to  receive  a  great  accession  to  their 
itrencth  in  a  series  of  Monday  Popular  Concerts,  to  be  given  at 
EdioSnrgh,  Glasgow,  Newcastle,  Bradford,  Manchester  and  Lirer- 
pooL  These  admirable  performances,  conducted  with  so  much  spirit, 
judgment,  and  skill,  cannot  fail  to  exercise  a  healthy  influence  on 
tbe  provincial  taste,  which,  doubtless,  needs  invigoratioD  from  some 
porer  source  than  ill-digested  operas,  oratorios  incffideDtly  exe* 
ciitad,  or  cbiukcc  miscellaneous  concerts.  Tbut  the  same  cnergr 
lAUk  )u»  been  all  along  so  conspicuous  at  St.  James's  Hidl,  will 
b»  carried  into  the  country,  majr  be  argued  from  the  first  prO' 
gtanune  of  tbe  inaugural  provincial  scries  :  — 

Part  L — Qoattet  in  G  No.  1  (dedicated  to  Ilaydn),  Mosart-,  song, 
"Name  the  glad  day"  (caiixotRt),  Uussek}  Prelude,  Sarabande  and 
OaTottc,  for  violoncello,  J.  S.  Uach;  song,  " Ttio  Uollriiitjcr,"  Waliacp; 

SotiSU  in  E  iLit,  No.  3,  0(>.  2y,  I!.  i,thi)>eii.    I'lirt  II  S.;iiiiL»  in  H  iiiit, 

Ka  1,  Op.  69,  for  vi'jiiii  uud  jiiano,  Dussek;  Song,  "Ah!  why  do 

*•  love  ?"  M.Kfarrcn ;  tfr.i^, "  I'm  a  fnanwr " IfanJafiaoTin  i  ^aaMetin 
B  flat.  No.  6.  Op.  Id,  Btxthoveu. 

The  instrumental  performers  an',  M.  Vicntstemps,  Herr  Rin^, 
M.  Scbreurs,  Signor  Piatti  and  M.  Ch. irks  Halle;  the  vocalists, 
Had.  Lanmens-Sberrington  and  IMr.  Weiss.  M.  Charles  Ilallvis 
conductor,  a  guarantee  that  the  Monday  Popular  Concerts  will  lo4e 
nothing  of  their  metropolitan  prtttige  in  their  temporary  removal 
to  the  provinces.  "  It  is  intended,"  writes  the  published  analytic 
programme  of  the  provincial  series,  "  to  follow  up  this  inaugurative 
senes  with  others  of  a  similar  character,  and  at  convenient  inter- 
vals to  solicit  th$  approviiw  verdicts  of  provincial  audiences  for 
those  profframuMis  wnich  elicited  thu  most  marked  favour  at  St. 
JaiDcrs  Hall." — At  the  last  of  the  Saturday  Concerts  in  tbe  Free 
Trade  Hall,  Maacbester,  Mr.Sims  Iteeves  and  Mod.  Lemmens-Sher- 
liaglflQ  aang,  as  did  also  Miss  Fanny  Huddart,  Mr.  WiibyeCoopcr, 
Mr.  Weiss  and  Sisnor  Sarti.  The  attractions  of  the  concert  were 
farther  enhanced  by  the  performance  of  M.  Sainton  on  the  violin, 
ud  M.  Lemmcns  on  the  harmonium.  We  rvwl  pood  aeoounts  in 
the  local  journaU  ut'  the  Christmas-eve  pertonniuiro  otthvMettiah 
at  the  Town  Uati,  Leeds.  Tbe  singers  were.  Mad.  Lcmmcns-Slier- 
nagum  and  Mrs.  Sunderland,  who  shared  the  soprano  music ;  Miss 
tm^  Huddart,  Mr.  Wilbje  Cooper,  Mr.  Santley  andMr.  Inker* 
•dL  "Th»  tvf  avmiiaiwatSmoti'  wrikithe  ZiiA/iiiiBjfwcw', 


"that  overflowed  i.h<:  Town  Hall  siiowed,  in  tLelr  earnestness  of 
demeanour  anil  ikrorouit  utteniioti,  tiuit  ardent  love  of  Hundc4'a 

mast'^rpiffre  fur  whit  h  YUrkshiro  li:n  bt'Cn  famous  'luriup  a  century. 
Thc;i'  L-x  j<ct-tulioiis  wuT>'  h:>nil:'()iiii'ly  fuUillcil  ;  for  the  whole  of  tin! 
mu!iic  wo-s  sunf;  with  such  rich  vocal  qualitv,  fo  thorou;;h  a  know- 
Icl^L-  of  the  text,  anil  awh  genial  .synniathy  with  the  luuieslic  sub- 
ject, as  ta  make  upa  perfwinance  which  we  think  in  the  present 
(lay  has  been  never  surpassed  "  As  all  the  praise  is  bestowed  on 
the  Choral  Union  and  the  soloists,  iiti'l  not  one  word  said  of  the 
orchestra — an  oversight,  surely,  in  mi  article  nearly  a  column  long 
—we  may  take  for  granted  that  the  band  wa^  superior  to  that,  of  the 
Si'.rc'l  llarianLii  Sui  iL-ty,  Thai  the  writer,  nevcrlhelf-ss,  hxs 
peculiar  opinions  on  the  subject  of  music,  wo  ihiitk,  majr  be  seen 
in  the  fuUowIng  <pcoBlHioM  wUdi  oeeur  at  liba  eondnuM  «f  Ua 
notice :  — 

"  Wc  hare  no  wish  to  select  any  fxjiiiH  \vliich  raiRhl  be  inil'roTcil, 
cstxcially  bccflnsn  thu  [;rniiii.'iir  of  Ctii'i<tmiis-r.vc"s  oratorio  w.is  due 
mom  than  anyiluii;^  die  to  tbe  iitui;iniH>us  jjiirit  ami  »ympathy  of  the 
!inf;i*r»  with  the  yi.H-'try  ihty  were  singing;  and  thu  cor.«"ioii.<tit'f.5  gives 
us  the  Dpypiirtuiiiiy  t-i  ciit<  r  our  i>rotr.'it  a|;ui»*t  any  other  motive  jKiwer 
bciiiK  allui^  cd  to  laku  proc^akiice.  llandul  uwct  wrote  hU  sat  red  luiinic 
to  Tindicatc  tlio  Bcienoe  of  sound,  and  stop  there  t  but,  catching  from 
N'ttture  tiio  huruiuny  which  is  to  genttu  as  the  breath  of  Ood,  ho  chained 
it  down  to  a  lifeless  scroll,  that  ho  miglit  prcsem  10  Ban  iha  iw— fliycf 
their  forgMteo  enwition»  and  devck^  in  gwid  hanaoajr,  tha  bnrl* 
bindiag  paiwnaHfr  of  GM>  Wo  aongMialalo  oar  talentvd  condactor, 
thca,  an  fbaadb^  flniii  and  voeal  wedA  oClda  Choral  Union,  but  we 
beg  of  him,  and  of  them,  to  let  every  pcrfbcmaDee  of  Iha  Ifsssiai  lin 
higher  and  still  higher,  in  spiritual  warmlh  and  iijpiianwi,  tba|t  tba 
point  it  worthily  attained  lo  on  Christmas-eve." 

XUi  in  the  bona  ^bfe  *•  trauoendentid  "  style.  Another  perfor- 
■ann  trf  1*—  JfcistoA  was  given  in  the  same  locality  on  the  Satar- 
daj  piwiMu  to  tbe  Lce<ls  Town-hall  Concert  Society,  in  which  tbo 

firincipal  singers  were  Mrs.  Sunderland,  Miss  Wiiham,  Min  Croaa* 
and,  Mr.  Inkersall  and  Mr.  Weiss,  the  band  beinc  the  West  Rid* 
ing  Orchestral  Union,  and  the  chorus  the  Leeds  ludrigal  Society's 
Concert  C'lioir.  Mr.  Jackson,  of  Bradford,  officiated  as  conductor, 
and  Mr.  Spark  presided  at  the  organ.  The  performance,  though 
not  spoken  of  in  such  lavish  terms,  appears  to  oavc  been  more  than 
creditable.  Mr.  Weiss  particularly  scenis  to  have  created  a  great 
sensation.  "  The  fine  and  well-cultivat  cl  b:is3  voice  of  Mr,  Weiss," 
says  the  Intelli^tncer,  "gave  a  dc^ce  of  j^raudcur  and  sublimity  to 
his  singing,  which  roused  tbe  ctithusiiLMu  of  the  audience  to  the 
highest  pitch.  Uia  powers  of  declamation  were  finely  displajed  in 
the  air,  '  Wbj  do  the  nations  furiously  rage  together  f  Tin 
eminent  basso  achieved  a  decided  triumph,  and  the  picec  was 
loudly  encored." — The  musical  public  of  WnacBSTsa,  evideritly  not 
BO  cxactios  as  Loeda,  resta  content  with  "  selections  "  from  the  Mtt- 
tiah  insteaaof  the  wbtdo  work — not  at  all  coiujplimentar^,  by  the 
way,  to  a  city  pertaining  to  the  Festival  of  the 'Three  Chou^.  TbA 
two  Christmas  Concerts  at  the  Music  Uall  were  but  thinly  altcndad* 
'The  perfijrmaooe  of  Marilamt  and  the  Trovatore  at  the  theatre  on 
the  previoua  Wednesday,  with  Min  Fanny  Reeves  and  Mr.  Elliot 
Cfaler,  as  soprano  and  tonor,  waa  nnra  attraetiva.  Mr.  and  Mn. 
Charles  Kcan  arc  anoowieed  to  appear  in  71^  W^e'§  Stent  tm 
Wednesday  next. 

'rh««  London  correspmdent  of  tbe  Lieerpopl  Albion,  in  hit 
amuiinii  hebiioniadal  CKnIriViution,  under  the  Iiead  of  "  Metn^Q* 
litan  (it)!>i]>,"  thus  alludes  to  the  ileath  of  Mr.  Alfre<l  Uutin  :  — 

•'However,  as  fiir  ii»  the  llritisb  lion  i:  c  n  rni'd,  the  Icap-y^ar  has 
jumped  into  tbe  gulf  of  eternity  iti  a  blaieoi  tnuuiph,  as  pix.ir  Huuu  used 
to  say,  the  OOCU  radiant  All'red  liarii)^  hituvulf  ^onu  out,  a.'id  it  is  to  In: 
hoped  }fono  np,  in  an  illummntion  of  waJi.  cau4k*,  iCuman  candles,  of 
couTiC ;  for  the  uuihur  of  the  '  Lii;ht  of  other  days '  died  in  that  f«ii)i 
whertuf  cuiiuuaetui  splendour  forms  a  potential  element.  VViih  »bat 
gusto  Bann  used  to  toil  tbe  lalaaf  Iho  MMechnist  on  whose  torn^>  a 
sorruwing  and  admiring  fiiaikd  iBMSlbaA  tha  ingeniously  alarming  cpi- 
uph>— »Ha  it  fDaawhm  Oai^rliil  ««R  (beworfcs  ean  ba  oseelladl' 
Let  us  tnut  that  the  same  profcisional  aspiration  is  •pplicaMe  to  Boan^ 
ease  now, bat  with  a  difTcrcncc  in  the  decrees  of  latiluHo  and  tempsf^ 
ture.  Then  has  been  no  sach  secession  nrom  Thames  to  Tiber  sincetiba 
tlmo  cf  hi-t  operatic  friend,  Ambrogelti,  the  once  magnificent  baritone 
and  la  ly  kiiiiu^'  Aj>ollo  of  the  King's  Tlieatre,  and  who,  retirtog  in  the 

almUMr 


ptiiaa  of  li&  and  the  hefd*/ of  iortiua  from  tbe  boards,  baeaoM  a  uoUMr 
cf  LaTkiWiinMBC  Aataitar  ptihapa  in  nwaiy  oThiifnai 
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ehar«rM<r  Oioranni,  in  which  h<^t^5<:■^l  rrmko  his  suhtorrancnti  i  xit  liowii 
tho  klAt:*'  in  ft  ratsriict  <if  hrimftanf  brilliiiiicy  »ii>i  a  ivliirlwiuil  cl  un- 
earthly moicie,  iDcludlBK  the  tjatail  of  lliat  s^nl  il^^'  Lny.  rclln,  mill 
tlic  hiirne-lMgh  of  the  eqacstrian  toarbk  tinlii<<.  l^nlikt:  tlic  Iialiuii, 
bowcTcr,  King  Alfred  beaune  no  •ncboritv  iu  hit  rrfituutm,  jiml  wa* 
pix^Ubl}  as  r>ttl«  of  an  aicetic  u  lb«  Abdic«ud  ChArlci  V.,  who  uicd  to 
UiA  IU  tii«  moDUic^  of  Yaite  <m  sixtm  courset  of  fisb,  and  carp  nt 
•foy  amofihtBifili  ncua  not  bow  pivunltlMii  «( tht  (  n  ' 
"Of.  Bom  kail  traopi  «l  MmSa,  but  wiidI  iriOaat  ciowd*  -A 
V  MgimiilCpaliap*  vilh  «ii«A«r  dVfwmi,  tboasli  not  an  har- 
■  uaa,  for  Gb  ww  mtoriooi  for  th*  cnntien  of  fiuufly  jan  an4l 
doawade  ditcorils  amuae  flut«  nnd  (harp*,  nantel/ — the  lato 
nd  tin|ierioBS  Earl,"  Fitzhanlinp?,  who,  wbvn  Cnloncl  IVikil  y, 
rai«cd  a  fatal  CrosfweU  CrcMwclliscd  ftame  in  the  hoart  of  AliVcd't 
rib,  the  once  betotMil  Margaret  Agna  Somcrrlllc,  whoio 
BcWfltTn  and  Diancn  itividLil  (lie  i(:v.ii  ivith  ?)i's  O'Vr-iH'i, 
whiln  liir  portraiture  i  t'  the  iK^irili  ■!  I'rriliin  ui.ulil  ]  'ir 
Pygtnalian  ardniir  in  a  !-osoni  «f  flint — iitiU  wli'  ii  ntkm,  n  .irrivc 
at  yfan  of  indl«cn-li<j!),  nml  uny  luiik-'  f<jiil>  uf  ttHUm  h  iS  ii<  coi  .lini.'  til 
act  of  parU«inciit,  provided  llioy  can  ]ny  li'f  tlitir  lafjcrt-.  "  Whv 
shiiiiUl  ft  nmn  imi  r  be  more  than  one  and  twenty  'i*"  a»  Fanrnti  used  t<.  , 
MT,  with  «ach  poipnant  drollery,  in  Banii'« !  uwu  matterly  plav  ii  ikr. 
Minuitrand  tKt  Mtifrr,  with  Dowton  for  the  thopkecper,  and  iLc  other 
tocompanible  comedian  a*  the  diplomatiat.  Alack,  whjr  indeed  ?  Echo 
■niMnwInri  hnttlM  wtenftin«klc«iiilcfao'atl»Mt,liktiho  Amen 
in  lf»rtmh%i  nd  ft>r  tilt  taimiiwoat  b<eMM>flmiMMiBo»itgarottod 
dioagifaU  ■wodated  with  the  lactuTmator^  dnctt  and  tBOUiBcntal 
pocket-handkerchiefk,  which  ]>crbnp«  it  i«  a  cryinc  thameto  tntrodnoe  at 
thK  bilftrioiii  icitton,  with  Twrl/lh  A7((Ai,  or  Whal  gvu  WiU,  warrelv 
h:k11-n-iUi'iUiii  iiA>'«  oft°,  and  when  orcrjr  gill-fiUiog  Jack  will  say  with  Sir 
Toby, — "  Doct  thon  think.  >H'o>tui>o  thou  art  virtuon<,  thcro  Bball  |)«  no 
more  cakes  and  alo?  Yt".  hy  Si  Ann?,  and  ginger  ihiUI  he  hot  i'  tfac 
nioiilh,  too  !"  HtlTin  ■'hoaU  lu  t  luivc  died  h.;n  .iftcr.  Any  .1.  Vir  vi 
film]  furi'WtU  of  lha  srvnt;  of  lil'c  woiilil  n<'t  Imvu  ^tfii  I  h^s  rii  ; 
and  it  IS  w«ililaUiE)  to  irmnai;riiicm  lh.it  h;:  simiilril  ijii' ilir  mortul 
coil  instead  of  dragging  it,  like  u  woiitnii'd  vnnko.  :iny  !..;it;.jr. 
sight  of  this  year'i  p«r.;o!;i;:ii.  s.  .lU  orer  Louduu,  wuuiu  iiavu  put  bim 
tu  luruut-s  uiMH;  t  iiilili:  th-m  ilii>  throat-rattle  agony  of  hii  old  foe, 
Mucii^udy,  iu  vtUiiL  Dui.rtiv  umd  to  call  the  {iiut  of  putii  (|>uisun) 
bntincss  in  King  John.  Ghost  of  UMhir  GoMl^  rinlvM  of  Gritnaldi, 
onhrto  behold  the  appalling  dealli'*  baad  iiMt  ciwt>boaM  oont^vtions 
and  ftimacc*  of  woodvu  braia  lulMring  bodj  wd  damplint;  i 
tint  now  pass  for  pleuMutry,  and  in  icemled  u  aneli  by  our  j"  i 
beaded  public  t  I'readiunitc  jolcWi  aaMdllllvlail  trickf,  fossilised  fun 
that  moat  have  been  antiqnatod  Wittll  UelhiiMlah  was  in  p«lliroat«, 
^aonodic  humonr  that  would  dve  an  ostrich  a  strychniAlIed  itoBUMSth 
Mhe  to  twalluw  a  >;rain  of,  are  thrust  before  onr  many-hcailcd  mooatar, 
Mr.  Ball,  who  iih»or^=  it  all,  in  tho  manner  of  the  Ii"rd  Wo»|phnoiM''i 
anceator,  the  l)rnj;i>n  >it'  Wnntlcy,  who  thought  notliii:^;  oi  n  eowhnu!"', 
sahecpfold.  and  ii  cuii)ilo  of  cJiurcfa-ste«ple«  for  bnakiast.  The  cxtrn- 
yaganiM  arc  burk><|iiL'»  oil  auiuaewcnt,  calctilutid  only  \o  KiAcnnin  a 
ini«anthrfi[)<i  who  tindi  pleasure  in  that  nic^t  tciTihl"  of  luiiti.hinc 
sin'iuicks  niDri;  fhiitkinj,'  t!wn  a  ii>u^;od  curfj«c — inditrility  inn^  )uu- 
liidiiig  ill  nliiit  It  I'l.'lievei'  lu  li'j  wii.  But  vvu  an:  in  aii  age  ut  pct^iv^  ; 
whither?  Tlmt'b  t!.c  )><'iiit;  atul  stinging  and  barbod  that  point  i«. 
Penny  new»pu[nr5.  mnltii'^y ;  .in  1  jn^nny  wisdom  sufiicca  the  nagatiiy  of 
tnt  ■vis'  UtrLb. 

Ill  uuticiiig  the  nurfoi'tuikucii  of  Ml-s  llLl.  nit  Waiker  in  the 
Mettiah  at  Slieflield  last  Wcdue^  i  tv  we.  k,  iIk  Sheffield  Daily 
Telegraph  says  : — "Mi»»  Helena  Wiifker  made  her  first  apneaTanrn 
in  tl)i»  town,  nml  }Vom  tin-  uianni^r  in  wliich  she  ocnuittcu  In  iM  IC, 
thiTc  ji  litllf'  linubt  but  hnr  siTvices  will  be  required  on  futiifr 
occasion*.  Her  voice  is  a  Boprano  of  tho  pure«t  quality;  ntid  ■ 
■iogt  willi  tlint  feiiii}>licilv  And  (listinptneM  of  !«rticulatioit  whicU 
always  linilB  a  rospnnKe  in  hiT  audience.  Shi?  :<niij;  the  two  airs, 
•rejoice  grostly '  ami  'I  know  tliat  my  Ri:<3Lrmi.r  livcth,"  and  it 
wa*  ilitliuult  whether  to  admire  iiio^t,  tbc  aniinLitfd  brilliancv  ',(' 
the  former,  or  the  profound  and  t' 'ucliing  pathos  exhibited  in  the 


wlili  iiiuoli  Tone  nnd  yi^onr.  Tin-  pint.'le-voii'ed  g)oe«  were 
Hinhop'i  "  llluw,  ^cnilo  giilfH,''  ani".  Mcixl  ls,lioii's  "  Nightiu^c," 
hiith  ividl  i;i^*'t-  'Iwo  ^li-o<  li  r  male  viiicci — Uiartels,  "The 
Milli'r"s  ihiuL'liKT,"  iimi  ML-ndcls-liou's  "Love  and  wiuc,"- — witu 
given  with  6])irit.  Miss  .T;inc  ruliiifr  f.\^ng  Haydn'i  sir,  "She 
nerer  told  her  love,"  Mr.  Kvann  tlio  lialluii  in  Jfoftiii  "My 
nwTt  my  piidinr;  stiir,"  Miss  Satindcrs  "  'Hip  convent  **cll,*'  from 
tlif  Uv.sr  of  Cii.ittJf.  an(i  .Mi.s.  Ilitrtii  t  Lee,  Mr  Macfarren's ballad, 
"The  bvatiii^'  nf  my  own  I'.e.^rt."  Mm.  Lee  being  encored,  irob- 
stiluted  •'  Knry  O'Mi  te,"  which  she  sang  without  copy  of  t!in 
inusiu  or  word^.  In  tlic  mii!:^t  of  one  of  the  verse*  she  au'Menly 
forgot  the  words,  wLirli  lud  lo  much  merriment,  on  the  part  of 
the  audieucc,  iu  which  the  lady  joined  heartily,  and  be;jiiHiin;^ 
the  versu  again,  arrived  without  mlcrruption  at  the  end.  Mi'. 
Crusa  liang  tnu  old  »ong,  "The  Icnther  bottle,"  nrel  also  a  medley. 
The  concert  wu»  conducted  I'V  the  ln^t-unnied  ^rntleiii;m.  'l  ie' 
Xovn  UaU  waa  eromled  ineVerv  part.  It  ia  uratilyius  to  hear 
tkat  the  Brottfiwd LiMniiy  Club b  in«llawuliii«  oendii 


A  concert  wa«  given  m  tb«  Town  Hall*  finmtford,  on  IlHiradaT 
evening,  tho  'iiOth  ult.  (trrtiM  a  Ctarrw^paufarf},  in  connection  wiu 
th«  Literary  Club.  The  progratume  was  «uch  a*  ii  not  oAen 
bMrd  at  a  provincial  concert.  The  part  song*,  &c.,  by  the  full 
ciboir,  included  "  The  hardy  Norseman,"  "  Now  is  the  month  of 
■ayingr  "  When  winds  breathe  soft,"  "  Sleep  ecntic  kdy,"  &c., 
■nd  n  ado  glee  by  the  cooduotar,  Mr.  C  J.  (A«a»-»*'fiflMitiful 
-  l^HomphreydMliinNdFuredrkMCaiMiryoadwe,'' 


llie  C'lii  ir  tlll;l.^  |XTfoi uiaiices  of  the  M<'Miii/i  hwv  not  Ih'i-n  con- 
fiuud  lo  Kii^luiid,  iiiir  ev.-ti  to  southi'rii  Scotliud.  I'Voni  the 
AbenUen  Jli/iny\  we  leuru  llntt  Ilatnlers  nru!orio  wa-i  perl'ornicd 
at  the  Mli.^i^'  llAl  iu  iLtJ  grcjit  uonLerii  Scotch  city,  o:i  Kriil-iy. 
the  2S ill  ult  ,  tho  success  of  which  appeiir-i  to  have  been  boVDml 
all  precedent.  The  notice  of  our  Ciled. 0111111  coMtemiiorary  i-i 
sufEcienlly  interesting  to  warrant  us  iu  Liyijii;  it  aliiic>?i  iw  ixlm^o 
before  our  readers,  more  especially  lis  u  vvaa  tlic  tlisi  ajii:e:ir;iiire 
of  Miss  Augusta  Thomson  in  her  native  country,  and  lli  ■  i'i:  >t 
time  of  her  singing  the  sopraoo  tuuaic  of  the  Meuiak  entire, 
which,  doubtIe£»,  her  friends  wDl  1m  glad  to  peru^ 

Rarrly  hna  the  Mmir  Hall  prrrgenteil  ttrHliant  an  appcitrance  as 
on  Kriday  evening  last,  when  an  audience  of  fully  two  tlioiuand  were 
IS?  "r^.l.tcl  at  seven  o'clock,  in  the  i  xjM  'ati-  n  -.fint,  nt  that  hour,  the 
i>vi_rtniv  SO  Hajxicl's  A/e*.vi./A  m  iiiIiI  tli<rj  ■  nnimcnccJ.  As  the 
iniiiuttii  »;tided  on.  withmit  any  of  ihii  orclMsslra  bi'inp  occupied, 

■.iikei'.s  nf  ini|i.UKiu-e  lioyan  in  b.'  .  .\hibitcd, Hhivh, al'ter  Some  lime,  wcro 
sLiriewh:ii  tilLiyed  by  the  clmriNlcrs  diking  their  y»!iirM«»,  hot  which  ajjain 
broke  lurth  .il  iiKerv.iIs,  ur,lil  ut  t'ALiity-livL-  uunutc  at'tcr  toni'.  the 
baud,  Auj^u&Ui  'i'hMtU£,uu  ^bupru^^a),  Miii^  Cuua  «diW».caAiu  (uito^ 
Mr.  George  C.  ('oopcr  (tenor),  and  the  eondactor  made  tlK>ir  appear- 
ance, wbcu  the  latter  made  an  cxctuo  for  tho  duUy,  bv  placing  an 
emii^  «luiir  te  «  iweiiiinant  pontioa  «■  the  OTcbartm.  Ine  tmth  wm 
that  w.  Wain,  lbs  tiaa  lolo,  had  ^ait  that  noaent  anlved.  B«  bad 
mined  the  train  at  Stirling,  and  bad  Idegratihed  so;  and  the  dincton 
had  inauintly  ordered  a  s|)ccial  irahi  to  bring  him  on,  wliicli  only  arrired 
in  Aberdeen  while  tho  audience  weie  aaaemMed.  Of  (he  sobnrt-,  neither 
tho  soprano,  contralto,  nor  tenor  bad  been  heard  in  Abcrd  m  '  efore^ 
and  considerable  anxiety  was  manifested  as  to  bow  Ml-is  Angu.tta 
Thomson  would  acqait  herself,  tho  loiter  having  achieved  an  undoubted 
rff  nt.itira  rm  tl:e  Continent  .wd  in  London.  AfVer  «  f'w  ri-<'<1fttiry'!, 
wliich  jiriived  lu  r  to  |  nssi.  sa  a  dislicct  articulation,  tin  ('rL-t  iiir,  '■  Ui  - 
joicc  greatly,"  culciilaled  to  icft  iuT  [vuecrs  as  a  vncalist  and  interpreter 
of  Handel,  was  i-ivi  n  with  j^-re  it  j  nri'y,  and  showed  that  che  «us  fully 
qtbllifltMl  foi  her  ttuk.  hii  iibtnies  <m  n  taken  with  lb"  «i-xf.  i-ithcr 
here  or  in  the  air,  "  I  kuow  tliat  my  lu  dLcmi  r  lueih,"  uhieU  .-uiig 
with  perfection  throoebout.  and  wbicli,  it  cucuruii  wuru  ut  <ki  uJluwuldc. 
richly  dcMrvcd  it  The  stirinking  of  humanity  nt  the piWaai^c,  "And 
tlio'  worms  destroy  this  body,"  and  the  cunfidsiu  aasutauuu  immcdiatolj 
^UL'cecdni'^',  iu  "Yet  in  my  flush,"  WM  moit  IMia^  alfnk  awl  Hie 
.xsc.Miduig  ii.u-.Hugc  leading  up  to  O,  *'For  vow  if  Cuiat  itien,''  waa 
admirably  suituiucd.  Tho  asecrit  to  U  flat  at  the  cloae  of  "Conte  anto 
H  III,"  now  traditionally  allowable,  was  given  with  great  case  and 
freedom.  Her  voice,  thoagb  not  powerful,  is  remarkably  clear  and  ring- 
ing, especially  iutho  higher  notes, and  in  florid  music  her  vocalisation  was 
nil  that  could  be  wishe<l.  The  musical  public  of  Aberdeen  will  gladly 
wek'onie  iMck  Miss  Thomson,  and  her  musical  skill  and  vivacity  of 
nianmr  will  nlwtivs  ensure  her  numcroa5  admin  r<.  Mi-s  Clara  Ma-ken- 
t\v  n  nuw  as  a  1. >|oi^t,  and  posscii's  a  ]nire  n  niJralto  \ . 'ice  of  s ■>  1  rl  ;ind 
good  tone,  and  ol  c.m.-ideiahlc  j-muT  in  iu  lower  iiou-s;  Jier  iitigiu^f  of 
the  air,  "He  vmi^-  di  i  in  il,"  sIi.,wv>!  that  Av  iMi--vcsaed  much  fevling. 
With  a  little  more  stiiiuulion  in  her  U/ann  r.  and  iit<-rea«ed  cultivation 
of  her  voice,  Mias  Mackenzie  will  ca|  nvi.ir  tlni-v  slm  ;,  )t  led  dWiiy 
by  the  su(ieriur  brilliancy  and  point  ot  -.he  caysiKno  hi  the  upcii- 

ing  ivutalivek  Mr.  Ooe|Mr  proved  bis  litni«s  for  interpreting  liujidel's 
musie.  In  ibe  redtatifa  *  Thy  rebuke,"  and  in  the  two  un, "  Behold  and 
SCO,"  and  *ThMihalk  iiraak  then^"  hanada  a  man  fainnnhia  tajMea- 
non. 
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and  perttcolarty  in  "  Tbe  tr«iBp«t  thaU  ■ound,"  bemred  no  tymptomi 
of  iktifiiie  coaaeqacDt  un  bk  \oag  journey.  Periia|i«  hiii  most  effective 
•ppearance  wu  in  tbe  fine  air,  "  Why  do  the  tuilion»,"  Hhii  b  be  sung 
with  greJt  Tigour,  ami  which  was  J<:iicrTcdly  much  u  limrcJ.  Thi«« 
quartcM  were  (fivcii,  llie  fimt,  "Tticir  ionnd  ii  grmc  i>ut"  (twin);  tbe 
only  piece  cmurcd  throughout  tho  pcrroroiancc ),  "Siii  ■  liv  um;i,"  lUiJ 
"For  a»  in  Adam."  'J'hc  Choral  Union  suuaincd  thtir  tsial^li'licd  crt- 
Hl  True,  there  were  aiw  or  two  »li|>i  in  lini', — speedily  rectified,  and 
flsciuable  in  tbe  circumsuncea,  but  Mch  rboru«««  u  "  Behold  the  I.amb," 
•*fftar  «iito  M,"  "Alt  ve  eheam"  dumed  that  Ihigr  vara  ttttl  mndcr 
Hm  Able  gttidwKO  of  tbor  condnctor,  Mr.  Latter,  wbo  miut  b«  oongra- 
tJtUd  wtMt  IrfmphMt  ptrfhnMiiw.  With  nehafllnrai  wd  can- 
dador,  and  ndi  an  otganM  m  Mr.  Bikir, m  imtmui^mtmtilmi 
of  a  lack  of  nerling  miuic  amongit  tit,  aad  the  eatabliihiBeiu  of  a  nti- 
ncrooa  and  eAcient  band  of  inatnuneDlaUali  woaM  dtwipate  any  ftan 
which  could  be  enicrtaini'd  :i<i  t  )  the  lUceeM  ofaay  futorc  pcrforaancoi. 
It  13  criJcnt,  by  the  lar^'c  nu'Ucncea  which  attend  the  cooccrti  given 
l,y  the  Union,  and  by  tbe  $;cncral  satiifaetion  expnand  rtfarding  tbe 
jrtjent  jH'xfonnance,  thai  ihcy  will  be  >upi>orted.  The  TooU  force  on 
lh«  occaiion  nambered  betwtui  330  and  340  voiaa^  and  Iho  iattru- 
~  tftonWtodOi 


MEMDSLSSOHN  AND  THE  GERMAN  NATIONAL 

SONG. 

Mexpclssohk  had  a  clear  theoretic  iiuigbt  into  tho  character  of 

the  national  melody ;  he  has  ovirn,  as  it  la  well  known,  written  na- 
\fi!t:d  songs,  with  the  iiitintiuii  of  c(in<  rutrritinn;  in  thoni  ll.i  stvlo 
anil  spirit  of  the  popular  meloilies.  We  cannot  find  this  in  any  of 
the  ;;reat  maitors  wiki  preceded  him.  And  again,  he  ennipreliended 
the  {leoplea  «on^  iu  historical  sif  nificatioa.  Aa  be  was  not  only 
a  creattTC,  but  alio  a  critical  and  uiiiulrlng  spirit,  thli  comprelieu- 
•ioa  waa,  from  the  beginning,  a  oonJition  of  tbe  moat  remarkable 
of  his  artistic  organisation.  The  natiotMil  lODg  had  been  rendered 
msipid,  hjf  the  imitaton  of  the  Yienneae  tone-school ;  the  musical 
rrimanticists  had  perverted  it  with  mannerism ;  but  to  him  it  was 
tbe  roost  natural  thing  to  go  back  to  the  purer  original  forms,  that 
bare  been  banded  down  to  us  from  an  earlier  period.  This  was 
like  the  succeasful  efforts  of  tbe  sagacious  poets,  Arnia,  ftrentano, 
Uhland,  &c.,  wbo  IrantTcrrvd  the  simple  form  and  uianncr  of  cx- 
pression  of  the  son^  of  the  mkldle  aflea,  to  their  new,  thoughtfully 
written  ballails ;  indceil,  in  singing  tnu  wcll-kniiwn  Minne-son;;,  or 
bis  song  of  "  i'arlinj:,"  the  same  spirit  is  hn'.tlhed  ar<iutul  us  which 
we  enjoy  in  the  works  of  the  abovcmentione<l  |)oeU.  Wc  must 
not  lie  surprised  th.i(  this  decisive  change  in  the  history  of  music 
tonk  place  soiiiu  li::.c  .lUCT  (Le  liter;i!'y  revijlutidii  ;  it  was  long 
aJ'ter  tho  jioets  th;it  cL.-  luusieiaiis  »te]n.-ed  mit  f'mm  the  period  of 
naive  creation,  and  decidedly  fixed  thuir  pusitidu  in  unity  with  the 
revolution  in  culture  of  the  Ciitire  iKitlmi.  Ami  fo  i(  is,  that 
thrungh  Mendelssohn,  the  lieniiiin  [H-r  ple'M  -f')!-.^,  in  a  di-ep  hi?- 
torical  son"!',  has  been  re-fo\ind  ;  uiid  l!i;it,  in  liini,  tlie  Iwilij^ht 
fanpulsi' — t'j  H'  l  k  in  iKitiui'.al  im  loiiy  L'reutivi'  streii^'th  lur  musical 
|fodnctioo — which  seems  to  inUuence  oar  newest  muaic,  ripened, 


Is  it  not  a  nationul  disgrace,  tluit  tin-  Germans  sl.oiilJ  be 
contending  with  the  Pari.-inns  in  their  .«upfr)iciul  opera 
atyle,  tlieii-  I'mieiLS,  stuJie?  :iiid  n-iiiiIdH,  —  forgetting  those 
loblimo  forms  of  art,  lorioging  from  tho  depths  of  tbe  Ger> 
nan  mind — the  oratonu^  taa  ajmphony,  sontti^  qinrtet  ? 
la  ttua  Mimwlfliiohn  wm  MteatSally  a  aatiwad  coi^Mert  lie 
■aie  ft  tile  aim  of  Ua  lilb  to  reiiuitato  tiwaa  noble  finrma  in 
all  their  aocieot  honour.  And  so  it  happened,  that  be 
aasilj  fell  into  frosty  elegance,  when  he  nt  tiuK-s  composed 
"saloon  inu.-iic."  But  when  he  compos«_'d  a  German  song,  a 
Kmata,  or  a  church  piece,  his  heart  warmed  to  his  work. 
Let  this  be  a  lesson  and  a  warning  to  others ! 

lieodelMohn  did  hia  beat  to  give  to  hia  large  worka 
lha  gnataat  maHbla  flaiBh,.-bat  be  waa,  ootiritbitaiidlnf  , 
Mtflnlibedmbiaimaller  works— in  hia  aongat  and  tbia 
la  not  his  leaat  fiune.  The  Gorman  song,  from  tbe  artlem 
nitional  melody  up  to  the  verses  of  Heine,  coquetting  with 
the  oatioaal  »tyld,  and  oTo^civiliaoi  ait  bMrt»  lua  Uan  as 


genially,  as  noblj  sung  by  MendeWaolm  aa  by  Moaart  and 

Schnboi.  The  greyofialMd  Chietbe  on(»  laid  Ma  hand  «n 
tbe  boy  Mendelssohn,  in  whom  ho  took  delight.  Aad  the 
serious  old  master.  Cherubini,  gave  the  youth,  in  weighty 
word:*,  liici  recuuiuii  iiiiii'.lon  to  an  artistic  career  ;  it  must 
have  been  the  Sony  Composer  Mendelssohn,  upon  whom 
Goethe's  hand  rested,  and  of  whom  Chcrubini  pronounced 
prophetic  words  of  praiae.  But  we  take  it  as  a  promising 
sign  of  the  t!mea»  toat  the  meet  national  tonc-poct  of  tho 
pveaant  has  only  baan  complatelj*  Sndjt  geniaUj  cceatiTeia 
(bo»littlo  song. 

IlANovf  B-sQt  vKi:  n<M(.M«.--A  niu-ECiil  eutertjiiuiiient  of  a  novel 
kiiiil,  riiti'lid,  L'^'hl  li'iJ  A/ir.'V,  i.r  J'hutograj'hiu^  niul  Sptrit- 
UaitfjiHff,  was  pronluced  at  the  al«;ve  rooms  on  Saturday  evening, 
under  the  direction  of  Mr.  \\  .  A\'illiitt,  for  the  purpose  of  ex- 
hibiting the  vocul  and  histrionic  taUoits  of  )Iad.  Lancia  and  Mr. 
Au^;u^tu*  lirahaui  in  a  diversity  of  stales.  The  entertainment  has 
been  written  by  Mr.  F.  V.  liuniond,  iiiid  the  inusic  composed  and 
arrangeU  by  Mr.  .1.  T.  llainei.  This  little  ail'uir  is  mir  wiih'mt  a 
certain  dcgre«  of  merit,  :i!;d  no  doubt  will  meet  with  .-i;: n-s  in 
the  provinces,  fr)r  which  it  is  especially  iuteiiile<l.  Wc  r:uini:t, 
however,  help  thinking  that  the  admirable  and  varied  tnK  n'^  rif 
Mad.  Lancia  mi^jht  Bo  turned  to  far  more  profitable  yi  i'imt. 
liurleaque  vocalisation  can  hardly  tend  to  improve  an  artist  whose 
/orit  lies  in  earnest  and  imiiasaiuited  singing,  and  who,  whatever 
her  capabilities  may  l)e,  must  Cud  her  progre**  interfered  with  by 
such  trivial  czercitations.  Wad.  Luncio,  who  is  very  young, 
should  rather  turn  her  attention  tu  perfecting  her  style  and 
method,  and  making  herself,  what  she  should  be,  one  of  the  leading 
dramatic  singers  in  England.  Even  on  Saturday,  although  intro- 
duee<l  in  the  most  worlhk?»  characters,  and  having  to  sing  music 
of  the  most  commonplace  kind,  she  could  not  conceal  that  native 
grace  and  ease,  and  that  impulsivene?j,  which  distinguish  her  from 
all  artists  on  tho  Knglish  st4Lgc.  Mad.  Lancia's  best  clTorts — be- 
cause  more  in  her  immediate  line — were  the  cavatina  Ah  fors^  h 
lui,"  from  La  TrmiiUa,  and  tho  grand  sccna  of  Abigail  from 
Altiia,  both  [of  which  »hu  gave  with  great  furcu  and  animution. 
Mr.  Augustus  lirafaam  exhiuited  cupitiiT  mimetic  powers,  and  g.ive 
liis  songs  with  remarkable  vigour  antl  energy,  all  but  "  Oft  in  the 
stilly  night,"  which  he  sang  throughout  *oUo  eocc,  and  which  per- 
ha|>s  was  his  best  achievement.  The  entertainment  was  repeated 
last  night,  but  we  doubt  if  it  will  be  given  again  in  London.  The 
(Nimjiany  on  both  occasions  was  more  select  than  numerous. 

^1 .  CiiABLBs  Tamucmni,  son  of  the  celebrated  singer,  who  served 
a.1  a  volunteer  in  the  late  campaigns  in  Lombonly  and  Sicily,  bos 
been  appointed  a  captain  in  the  riedniontese  army.  The  j 
tion  is  the  more  merited,  that  he  abandoned  a  ^od 
Paris  to  serve  the  Italian  cause.— iforiMiv  Chvmcb. 


ALL  AMONG  THE  BAKLEY,"  arranged Ibf 
U.tli'  ,1  ti]-  EuUilKTU  STIBllllO,  prk*  Si. 


COnpocltlbll I  lOA}  1h-  ti^l  >>|  llairiouiad,  SM 

MoA  NotdJIo,  t/^.  Dr-aa  Street,  Molko, 


ORCHESTUION. — (The  grande.st  self-acting  musical  in- 
iwuint-nt  I'Trr  niMli?.) — rrrfurmuice  (n>m  1^  t.M,  u!i;ll  4  r.M.,  at  No.  ^  ILi'ihy't 
S41!lAr«.  CarHfl  uf  MlniUitan  lo  b«  had  Lit  Icttrr,  or  (iri  t  rcK  Utalion  of  card  tX  UisAltft. 
Imbiitud  UuUc't,  Ml  Oxfurd  Si/cct.  Muufaciiucus  and  Uumtars  e(  all  klwUaf 
•sUMioa  and  barrel  ntulcal  taHlroaiaita,  pUnoiorcca,  KIcolf  Vrirwauiriasi  feMS% 
and  a  om  kind  of  arm  Iff  cbunbM  and  Knools. 


TYrALLWOUTirS    AllT    OF    SINGING.  Second 

TT  K.inii.ii,  jijii  i>ijt.  imH  luustc  prtf*  7f.  A  iirw  »ttd  modrm  method  for 
riKtLv  jiiiii;  t;..  \  .I.r,  himI  fur  RAlnlng  A|wrft'vi  »t■vl^Ii'^(  t'fi  — *  i  r.t<-tlc4l  mirk  — CotiUlua 
li'i  [uij^fa  ut  nmtJiv  \\  *  tttiv  ViCAUitii  fttf  in'nUlT'VK  111**  sJi.ikf.  iiitw  for  llu-  fir*!  lime 
iii(r..ri.  .-.l  111  usui^-iiitf  l  uu^r  Hi  T.  A.  W  A  LL \S  UKTIl,  rrolci^ur  i>f  M^^liitf  a 
th.   li<        A<  ,..!.  h.y      Mi.tK.  l.ntnl  Vt 

r.ii)i'i.'ii,|  hy  S,  W.  iliniitiuiuil  iLilf  Jiil]]..-u;i,  'iH,  H<-Kciit  Strcx-t  ^  aoil  majr  aUo  b« 
hiHl  »>i  Um'  AudMif  41  111*  ri'itiJcnce,  «1,  Park  Sir^Tl,  Giuticoor  fr^iuarf,  \\ wbrrc 
puplla  ar«  alio  n-d'lvcJ. 

LETTS'    APPOINTMK.NT   1)1  AH  V,   [.rice  28.  Gd.  in 
roan  tuck  pockct-toook.         liouriy  acraiiiti  t  i.  i  t   i  '-■^  h  lii),  lu  nialMa  I'ro- 
ruaorssnd  Tsaditn  of  Muik-  to  mulata  Uw'Lr  cngasomcnU  cascl^.   This  book 
orlsllialsa  Pllb  ao«  or  tb*  (r«al««l  Vocalliu  ot  Um  dar. 
SoUlialllMkMUMt.  D«Krlp(lTcuUkciM,snUs. 

i<Mi.  as*  a  Oa,  ffaMWaM  ^  lard  ] 


1ft 


TITE  MUSICAL  WORI.T> 


[Jaitcabt  9,  1861 


•   Evans'  Cottage  Harmonium  at  Six  Guineas,  ' 

la  ft  Freasb  f oliibed  fioe  Cue,  ha>  tha  fall  compasi,  Five  OcUres,  and  a  aoft,  tabdued  agreeable  quality  of  tone— deaigiwl 


Evans'  Harmonium  at  Ten  Guineas, 


b  in  a  lamliiwiw  flench  PoUshed  Otk  Ceea^  and 


rliit  lirii  mfpm  Mkii  nwililj  nf  fimt  iir  p^it"ir  *^  -"  lostnimeati. 


Evans'  English  Harmoniums. 

Am  llluslratcd  Catalogue  of  the  whole  of  these  well-known  Instramcnta,  iriUl  4M8  «Bd  two  Bows  «t  Ke^  the  PerauMMI 
Actioa  aod  Fedato,  at  prices  ranging  from  Six  Guineas  to  140  Guineas-4MJ  SOW  be  had  vpOQ  appBcition  to  the 

Manufacturers,  Booset  and  CtnNo,  Holies  SttMli  London. 

Case's  Patent  English  Concertina, 


;  'by  Signor  Reg^ndi  and  Otber  eminent  Profeawn,  atill  maintain  their  prc>eintnent  poaidon  aa  Concert  and  Drawing-room 
Inatntmesla.   The-Four  Giuua  Concertioa  baa  til*  FnU  CanpaM  and  Double- Action.   Tho  Patent  Concert  Cooccrtina,  in  Ambo^na 
or  BirdVEja  lfa|da,  poMMaw  vnry  Modem  In|«»V8nont  tliak  « 
"~   *"  iteSekorBin. 

Ifaaafkotwen^  94  Bollia  Sbwit  Loodoo. 


Saconil  Band 


oan  poaublj  fa«  intradiioed  into  tiie  CoBcertiaa.  A  laiie  atodlt  of 


SHDOVVN  and  PAKRY  (successors  to  Woiwtl  and  Co.), 
L  bi«  lo  Inlbna  tbt  pfirfimlaa  IkM  tbt*  rorvaid  l'!trc<j»  op  8«1»  n|ian  nctipi  of 


FIAHOrORTB  DUXT8. 


BICLBT  (iUZAHIKRE). 


BRISSAC  (JULES). 
(tnoMiiptiaa  of  dn  QHiHt) 

BBOHNER  (a  T.) 


J4»  ••■MMkal*"  

nilkalm)  

M      wmtmmm  tfo  Trnrm*^    (Marchc  triompkila)  • 

LOUIS  (N.) 

«  wtmmxm  VvMieimsM."   Trois  melodicf  ItaUeoaM  WiaCt. 
Ho-linQ.  SiaC.  3  in  B  flat  (each)  ^ .  . 

ICAfXB  (CBARLE8). 
■aoiiClallBH  Marck"   ,      .      ■  . 

BOUBIER  (IIKNUI). 
4m  BoMave."   (Gran<)  QuadriUo  niOldn) 

KUUUEL  (J.) 

M  IiMMk«Hli  "  

80HLOBB8EB  (AJDOIfBB).  . 

(OnndOao)  

w  a— paaafcate "  (Dao  de  Balon)      .     .     ■     .  . 


■..  d. 

«  o 

«  o 

«  o 

«  o 

s  • 

a  9 


M 


L'SICAL  SOCIETY  OF  LONDON.    Season  1861.— 


c^l^vl;ll^.^/U)M:.— T 

VKIISAZIUNK  .1  II. K  [if.l.  ;:t  v 
Ft.  nil. ^.  J.. ......  .   U..ra.      .'..u  .  tt.v.. 

N.ll  _  I  I,  k.'-i         11  •  triu.-i-  .1.1 

M,  ii.l..  r  I         ^,.1...  I  1  j.  r.  j»  J.K  iin  

UTlytloat  riicMiail  tfj  Hnin.  Ciuacr  aad  Co.,  831  Krfeat  Sirael. 


•  h'l  tlowt.  AiirK  i.il>  >.  I.i  lv  Aiioci»lr<  »iikI  Notnt- 
Lrlr  irr  hrr<-(i»  ir.rnrni^l,  th»l  the  FIKST  COM- 
f  «in  boheUl  at  M  Ia.rM  »-i  Wntunrtw 
.  ...  Strrul.  (rt <m .hair.|iut  El<ht  o'ClMB. 

lit       .1  r;uar}      Ti' krtt  ddtMNd  IM  Si^ 


BUCKLEYS'  8ERENADEB&— CHBISTMAS^MJ- 
DAVS.— St.  Jxmai'i  Hill.  Pl«»<tlllf —Cnxf*^  f— "  — ■      *    "  '  ' 

Ktrti  *v«-iilnic  at  »,  »tid  Two  Diijr  Ferfi)no»iic«  o«  Wg 


*  o 

«  O 

4  O 

•  o 


nonsi^     3.    I'lf  krtfc  may  ixr 

I  Ml  :.,  stiili 

Boi.ki  nt  tl.r  \\  I.I.  c    h.    I  :  uite  uf  l>r.  . 

Crant  LucrcilA  UotsU,  Ttovatorc  a&ii  La  SobuaiulMllai 


Lit  AuiUu'i  TlckHO**! 

ry,  1<.      Nn  III 


ClANTERRTTUY  HALL  CONCERTS— Tliia  Evniinft 
J  c.  H.  li  .ntiixr.  Oi»  r.i.  t  Ar  sT.»iM  i«l«tl<m»(h>»"Dliic«fc,""Tiy«ii«t«^ 

••  Ml.         ••  Aftrr  wlil.li.  thi-  ETHlOrlAHS,  CMUlHlRt       "TJ^**",  1^ 

i.inti.f.,  Mrj;.iiiii«l  rxf  rt.»lr  (  ir  ibii  iiuLili.homiit,  for tht  mfMninM »*y<*a  Jja 
liutfunitiit»l  Miuit,  Comic  imd  Sknliawniil, » llli  Nfjro  DcUautlaot,  *2? 
laaMlllaauthaiwialcaMrtilaMat.  Th«  Viae  Arti  GaUctruepm  froa  bm*« 


ajB.tUITMh«M*> 


PECKllAM  AMATEUR  MUSICAL  LTNION.  — The 
S«bKTtl>»r«*r«h»r*Tlnfanne<l.  iluil  it  ih,  K.iih  Couci  ri.  SaturtUy.  Janiuxy 
.MJi.  the  lalli.i.i.i«  wt.u.  •11  ii.l.l:-Mi..  K..»  II,  «.L..,  Mf.  tis";","'-.  >•'■. 
.Sjiitu.  Mr.  Suui»»ii)«}|:.  Mr.  Wi.nx.-SuI  i  ( 1  :  .tcj  Mr.  H.  J-.^^"""-  V'*> 
irUaoforU)  thii  Ul>M«  Ct)»TO«.  (tb»ir  ar«t  »ppt«tiiiice  in  l"*'lc)  — I  . ^tf- 
r  tN— aa  irwiuiM   VtMWMBWaianM.  CiinlaM«t  H«ir-put  mm. 
-  -«uilMMIiolliaftr«*My«MklnJaBiurr. 

Hkkit  Hnin,  Jun.,  Bnmraick  Temic*,  OmbH««U,  FmMeU. 
lIoBAt  K  Qi  AM,  GroT«  T«rK«!,.Ciinb«n»«n,  lHM.aNai 

WiLTtK  Ciitr-nLMi!!,  <?u«n'»  RMd,  rccfclum.  J 


The  above  ducts  .ire  of  u  j.li  ii»ing  and  ^ 
adapwd  fur  moUerawl^  adrancuJ  pcrformeri. 

London  :  Athdnwn  and  Wrry,  IM,  llnii.jvi.'r  Siiuaro. 


THE  OKATOUY,  liUOMPTON,  LONDON,  S.W.— 
CaOIK  OK  THE  OnATflUV.-r.mt.  i>r  (;,ur^h.i.i>  «liiJ  u  .h  t  I  rr<-«tnl 
Mart  u  C»l.dia.t«  for  iiimiisiwl  I..  >ii.i  C  :iMir  uf  lUr  Orslory.  mi.i\  M  ,-  1  ^rtl" 

,»ri  of  cm*  of  lh«  F»lb«.  of  tl...  Or»,.  r, .  anJ  ;,.crn..  .  ..mJ  P-nglllh  K4«^       ,  l«- 

Ffiil/tlf  frae.  Ta»f  an  teoiwAi  ub  ilrlcUi  in  the  C*tfcoUc  r«Jl 
cJi<i»(-n  foldf  aooofdlMff  to  IL 
unku  a  nojrt  QaalUtMtllNM  I 

tu  luccccd. 

/ZILEES,    MADRIGALS,     p.nd    OLD  BALLADS, 

MManTalBroilr  MMCtuful  |ir><<>rai«i>»i  of  Glwt  >l«drljid..  »ml  (tld  H»il«n 
EvUTl^OOH  OCBK  and  MADKIOAL  UNION,  Vl.i  J.  Well  M  ..  l.ylw, 
■Ir  amtn-  lir.  OomMai.  Mr.  Lavltr,  and  Mr.  Land  (Conduci.ir;  u,r'r<»enrt 


„  SrTT.,1.  .  i  rM  No.  10  Utile  Now  SlT««t,ln  MioFutlll  oTSt.! 

yubUitiai  bi  JtMiM  a«oHT,  MUM  Oflhaw  Bmmy  a  aaa^n  I 


tin  On 


'Tmm  wosn  or  Aar  attbam  Motr  *mxmn  tm  Music,  sim  k  it  itpgi  ikfj  no  matuul,  w>  nmnor-iuTnE,  waou  xrracx 

II  R  ■  inmiil  VmC  UO  i-owkr,  asm  it  ho^ks  akd 


8UB8GBIPTI0H— StampMl  for  FofUge— 20t.  FEB  ABJIUA 
^  OmIi  «  (tote  to  BOOnr  *  IOI%  »  BOOM  Mm^  Chm^ 


Vol.  39~No.  S 


SATUBDAY,  JAliUARY  12,  1861 


1M.U1 

1m.  M 


N£W  PUBLICATIONS 

OF 

DUNOAN,  DAVISON  &  Oo., 

944  RBOEMT  BTRBBT.  {Jot*  Ovr.) 

•  OCHOTTISH     IVAMOUR."    by    Ecgknb  Moniot. 

•  k!7  Composer  o<  "  A  Suin:i;rr'»  lljij."  fur  tl^i-  piAHO,  pfk»  ?•.  ((►rc*i«trnl 
*ntt.  »t.) 

"  S'^i^M^  LUCIA,"^  bjr^  fi'in!"''  Momiot,^  Neapolitan 


RF.  HABVEFB  NEW  7IB0E8  for  Hm  PIANO- 

**  Cup  il'i  R*^« "  (Mr1o<l]r)        ...        ».        ...        ...        ...      S  0 

■  IV. --1  i  ,n<it  ••  :lUt(Ti.-  |   ...    3  0 

"npHE  LAST  ROSi;  OF  SUMMER,"  a*  .i  Piano  Duct, 

NEW  SONG— "That  iran<l*omo  Volunteer,"  sung  by 
M'lu  Ennu  SfauU'f  in  I«r  popular  rntertnininnil  of  lit*  "  Serrn  Abw  of 
Vamin.-  eoopoMd  auMCtallf  «M  her     Emlle  Uac(cr.  prkf  >»■  M.   (Sung  «>w  hf 


"bALFETS  NEWEST  «iid  mart  POPULAR  SONGS. 

n  '(fimg '17  Lwin  BumO  •»  «.  I  < 
r"  (Sane  >>T        I'arrpa)      ...      m.  1  A 

t  i^da  "  (^unji  L'.v  Mut  l*ootc)  S  9 

A  SONG  FOB  THE  SBASON^THB  GHBISniAS 
crMiir  >y  !!•  A.  Mmmk)  Oiwimi  ir  l-Mm  - 


XTEW  HASP  1IU8IC  hf  C.  Obsctbor,  <'  Thon  art 

1^  m  ii«r  and  fit  m  Ikr."  IMchtrdl't  )K>pal«'  •onx  trxntrrlbrd  for  Ibe  lUrp 
Ir  C  Oberthiir. 

MR.  WEISS'S  NEW  SONG  — "THE  KNIGHT'S 

H-ci»>. 

r..\LLAD  —  "IN  A  LE.\FY  GARDEN,"  by 

iii'X.    8<mg  vith  fmt  (Ucccii  by  Mr.  RirlitiD  BlTHOt'll,  U  Jut 

•  "j^j^AY.*'  — New  Duettino  for  equal  Voice*,  by  Hkkbt 


SHtmr. 


EW  ORGAN  MUSIC  by  Hkkrt  Smart —  "  Fu^ue 
IB  B  ate.*       Wiift  VUiwii''  MMgii  «»«mOi|h  tr  Hmv 


WOBLD  IS  A  GABDEN.'—Sone  by  Gboror 

'  JL    Lm««.  W«t4itr  1.  Stnuao  Com  i«Bt  •*'rr  >>r  Mr.  IIovm, 

aal  •ntliaaUitlalTf  ntcorvd,  at  Um  Ljrattm  ThMIra,  In  lit*  luccniful  Oprrcttaof 

6W  WALTZ,^         Wwnaii^  in^^  mji- 
iTERBBEB'S  BOTAL  WEDDING  MARCH 

(Oaavtaw  HMto  ms  PlwifeMmK  c— innj  In  kaaour  of  the  Itirrlan 
SiMMi  Btyritf  taaUsd  with  Mm  Fntekk  WBUw  af  rniMila.  auS 

i«MtWCtTiulfU»».l»>i<bil>>rffcTtWWiaal>tM.>rt««a«, 

'■"IJIRESH  AS  A  ROSE,"  sung  by  Sims  Reeveb,  and 
Jfe.  A?  aaiktitiuuarili  Mcond  at  Mr  Hooiiiii  Gunu'a  C«acrtt,  St.  Jawa'a  Hall. 


ST.  JAMES'S  HALL, 

(RiSOIT  8T«i»T  two  PlCCtDIUT.) 

MONDAY   POPULAR  CONCERTS. 


THE  CONCKKTS  WILL  BK  RESUMED 
ON  MONDAY  EVENING,  JANUABT  14»  1861. 

On  wbkh  oeruiot'.  ti..-  r('icl.<r.>tnl  VtoUaM, 

M.  VIEUXTEMl'S 

(Who hat  baaa ly  MtmMi  tor  IkMt  Concrtt). 
trmiMfcaMiFliitAiiwii  ia  L—*Bi^M>af  itiinti  »C  BIrM  Taai*. 

nooRAMim. 

Paiit  I.  —  Quartet,  in  D  ndnar,  for  Two  VMliu.  Viola,  and  VMoneallB— ar<t 
time  Ml  the  Mnndajr  Fuvolar  Coocert* — (Kcbubert),  M.  VntrxTSHn,  Herr  Riia  M. 
)>caacima,  aod  hkfoar  I'utti.  »«ag.  -  Th.  MaMaa  aad  tiM  HItar  "  (Baaadkst),  Mia* 
l.«anHM     Son(.  "  TlM  eafj  Aaftb  waap"  tHMwO  Mli«    ~~  

Pair  II.  Baaaia,  ta  C  ntaar,  Ibr  TWta  mt  niL_ 
an4  Mi«a  Aaawua  OaMMB.  RDM,  *  CaM  taMl  H  W*  _ 
f.«Kmf  ■  rail  mit. "  Tiililia  "  (MiiiiMiiatiV  Inw  Iniiin  Tmimm  Qgmut, 


ram. 

U.  Vwpxmm  irlU  atak.  bb  SBCOND  APPKAHAWCR  —  Moaif  ,  Im.  «, 

Coodu»««_Ma  nP.NRDICT.       To  ai  Eight  o'Cedt  prtclialy. 


'^t.illi,  ■>*.  ;  l>.llrrTi\,  3,.  ;  itntt  *rti 


r.it.  M 


TIcketi  to  be  hid  of  Mr.  .tuitin.  at  llic  tlntl,  ?•<  rirrn.Illly  :  Mi-itti.  (  famcr  ail 
Co.,  Ilunmoad.  Addkioa  ami  l.'a..  .Vh.ilt  and  (to  ,  Kw>r  and  ('o.,  Mnif>i<m.  ami  OaM> 
mana  and  Co..  R^gvikt  StrrH  ;  ItradWry't.  LoimI^ki  Cryital  Palarr,  ilvlord  Htmaaf 
Duff  and  Co..  I  S  Oxford  .«tri-M  :  l-iowv.  Ilanaav  Str^l ;  ChKllrr.  I9i  lll<h  HflU 
bom  ;  Purdai-.  i-i  Sf.  I'a-.ii  i  I'tr.nrh  Yard  i  Kritb.  Trowae,  and  Co.,  *H  Cliripild*- 
Tarwr,  19  Cornlj'.ll  ^  <  ook  anJ  Ct  ,  r,  (mtlMff  Plare,  Snuth  ;  Humfrrai.  1  Old 
Cbanh  8tr*rt,  Padslinjlon  (iTor^  .  Kaliui>,  Circui  Rniid.  SI.  Juhn'a  Wood)  Banaford 
aMneu  Strret,  CavriMliftli  Squarr  ;  Ivory.  'ITft  KuMon  llairf|  MMaMla 
Ok,  outlier,  Canipr.rll.  II  ipwoo.1  and  Crpae.  and  Wllllf^  BM  RMtt| 
And  CtlAPrtLL  aTid  tii  ,  Ml.  Ncv  Bond  !(treeC. 


BUCKLEYS'  SERENADERS.— CHRISTMAS  HOLI- 
O.tYik — St  Jamai'.  HalL  Plceatfltl7_Crn>d<-l  l-n.uFa  ererj  prrfomunea. 
Etut  etenlnf  at  I.  Bn4  T*o  Dar  Pfrfannanm  <m  W ><ltimiai  and  Saoinlajr  aAar- 
U  J.   Tkketa  mmj  be  Mcnredat  Aaatia-.  TlrkM  OOca,.*)  PlKadll^lnMljl 


Mo 


.  arm,  k. ;  aallarj,  la 
■oofca  of  tba  Wordi.  td.  eadi.   Chant*  af  ProaraanBak 
(ran  Locraaia  BorgU,  Traratore  and  La  Sonaanbula. 
**  Tha  moM  aniqaa  iDd  eartad  aatertalmiMat  In  Lnadgih' 


H/flSB  HELEN  HOGABTU  (TtedMrof  SlMtiog)  ban 

llLlatallMi  b«r  popiu  aMI  ilM  puMMikai  ika  >Mt.BBTg»lig  SjinTm 
BioaaitaBlBaHa. 


gIGNOR  and  MADAllE  FERILLU  heg  to  inform  thctr 

Park, 


KJ  jmpiU  nd  <Henda  tbejr  bate  REMOVED  to  n  Gloaaeaur  Terrace,  Hfda 


nV/TBoRBd  MBS.  LOCKET  b«g  to  infom  tbeir  FrMnd% 

iJLL  n«lKaadtlMnHh,llMykmiHMHMl«Pla»fattVHai,rMlHMI.a& 

R.  an.l  MADAME  R.  SIDNEY  PR.\TTEN  hog  to 

announce,  that  ihey  bafe  remorcd  to  M  W  I  berk  StKMO.  CaT«»d»b  8saaf«, 
W.,  share  Ibey  will  ci>ntliiDeio  flieleaioiii  on  ttap  t  luta.  OalBg,  aad  OwMrttlaa. 

that 


MISS  AUGUSTA  THOMSON  begs  to 
tkahai  MIIOTBD       UMbMR  flucal,  Oma««b  « 
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OOSEY   *  SONS'  LIST  OF  POPULAR  PIANO- 

t'OlMK  iiTid  OANCE  Mt'SIC,  by  tht  moal  Mlebntol  Comfoicn. 
KJ^Tht  Duct  My*k  to  all  UtaitnM  bi  Celoari  bf  B»»ntu»  aad  rMBH. 

#j>ld  SulM  the  Waria,  fn>;n  R:u:rs. 
Wbat  Sunsblne  Brlcbt,  Tr^m  lliauca. 
VHa  Marrlai^e  of  O«on(ette> 
Tbo  Bklppc-r  aad  blm  Boy. 
Cotut>  Into  tbe  Oiu-den  Kaod. 
Bnntti  Murltt^  fr  ii  Dmurmli. 
Tlie  Bbadow  Air,  fn  m  Uinnnih. 

Blaaea,  fanfUl*  ami»nt«. 
Bluica,  Oalop  de  Bravura. 
SlBoran.  Fantaislo  do  Concert. 
Slaorali,  rantalite  Brlllante. 
•ataaalla,  Valse  do  CoDo«rt. 
Baf  nolla.  I*antal«le  BrUIaiit«. 
Xamv*.  rantalate  Brlllaat«. 
AemlBo  Voir,  rantaUl*  Biiltaata. 
Bol>ert  l«  SlaMe,  Fasti 
Slcolatto,  raBtalale 
■oMbwrs  Ave  Maria. 
"  ••raaade. 


Vonjonrs  Oal,  Oalop  Brills 

Clocbe*  dn  ▼lllatfe. 
Thou  art  bo  Wear  tR<  n  luu-dt). 
SNaorab,  liiuvtmii.i-i. 

■lollteaoet,  ilittn. 
I  KaaoIiera<  (.\i«  tura«). 

ly  OTcr  the  Snow  (SchkmauH^ 
're  Oitlop  Brlliaat. 

( turni-). 


»  BOOMBM 
Campanelta  MaaarKa. 
raataUie  on  itaire'a  Biaaea. 
B«leotloa  flrom  Biaaea,  Illtixtrtteo. 
••laettpa  firom  ■atanella.cUtift, 
ttf  dittos 


OB  BacUab  A.lra. 
oa  Xrlab  Airs. 

oa  Sootob  AM. 


■•taaella  Volka  MazosfeB. 
Slaornb  Polku  Ivx.i^urlHb 
Bt*  Volka  MazarkH< 


Blaaca  Waltz,  lllujrtrHtod. 
Blan«r»  Qaadrllla,  >Ull«k 
Btaaoa  #oULa,  auto. 
Blaaca  galop,  dittet 
•prlBK  Buds 
MafvaMtta  Watta^ 

  Wat»,  ditto. 

Walta  Qoa^XrlUe,  dlua 
Jfm  WkltiL  dUto. 

•tW  WKltSt  OB  ' 


it«  •> 

oe  Quailrlllc,  ilto, 
^fcer's  Polka,  ditto. 
-  -    -  W«t«& 


I  BaBds  anmdrlllai  4itw. 

e  Ontirtrine,  Hut,'.. 


CoUMm  Bavn  -Waltz,  p 
WotBM  lu  Wlilta 


T^R.  BIAKK  and  hU  LITTLE  MEN  «re  oo\f  in  London 

lor  One  WMk  ooljr.  Flnt  ConcMt,  Tu-.iliiiii.  at  the  Umi  ST.  JAMRS'S 
HALU  L1iK.ri  'ifi'ii  al  li«lr  ii«»t  7.  Tliv  S^roml  (  ,riin-tl  i>ii  Mimiljy  ..lutiixio  >l 
hllf'put  'i.  Thlrti  CiMKrrt  tni  Tti^iUjr  Kv«-iiiii|f,  Jniiu.trf  LUli,  Afiil  fftrrjr  rvmiaf 
9tnikg  tbe  «Mk.    !>«>- C'rl'irUMiii     iiu  'lhur»il.ii  ati>l  >At'iriUjr  Af>rni'M>ii., 

TlckrK,  S<.,  )>  .  nul  wliKli  nqr  bt  •liut&oi  >l  Mr.  MMcbdri  Uo^tl  Lf<ir<r;  M, 
Old  Dood  Sltni.  W. 


CANTKHBITUY  HALL  CDNCKUTS.— This  Evening, 
I'.  H.  (;rijni>il"i  Oprm.  KAl'ST.  Mi4  ir  i-.nlimi  froni  "  IHooTih."  "  TnntaitJ' 
Mi.lxll."  Ac.    Aftrr  «tH. -1.  tl..-  J;  I  IIKiriANS,  fon>|,iin»  of  SorntrMl  f*t. 
fornifri.  oT^JiiiitMl  fxi»r«»lj  f(ir  (hi*  ct  d  l--lifiu.til.  fnf  lU.- pfTdtriniluc^ '>f  Vocni  anl 
Ir.ilt  JnMr-liil  Mime,  r.i^nlc  kikI  ^<'Miliii-i'  J,  «ltli  N.  iir:i  II.  II. i.. ill  in>,  Au't.  Ji .' ci.  Ar.. 
in  *ddlli<ui  lo  Ihc  luu:.]  fhtrrtainRKliI.     J  Im'  ^^)'.-  iVtti  GU'lcrjr  U  0|ieo  U<lta  KUvca 
I.  till  Tw»l»»  p.m. 
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IJIKKCTORS.  —  An  fxperlenced 

Vl<M.tNlsr  or  frrat  rrrinrtirc  luTtnir  rriufn*<!  to  tnwn  LiIf-lT,  U  afMH  la  M 
ragifeninK  Atlii«r  ««  «r  UrciicitriU  iKTfurnKT.  Ti-unnoiiUU,  if' ir^airod,  tyoa 
n*jMr«f  Uwytrtwdm..  AtMrew.  A.  8.,  ii,.MarltH'r  Plan,  South  Lunbolh. 

TXrANTrajTG.wl  TKN'ORS,  HARITONES, Mid  BASS 

Applflo  Mr.  Uward  \s<'tii>i>,  Mui.t  Hili.  ir.itorn. 


The  LoniMtx  Cilek  akp  Maukiuai.  Umon  ^avc  tbe  inaugura- 
tivc  concCTt  of  a  new  scrii.s,  on  Jlomlay  evening,  at  the  Dudley 
Gall<;ry,  Kg}|itiaii  ilall.  Tbe  v.iiiuus  works  uf  our  beat  EnglilL 
ptr1r*ong  writers  uf  ibu  olden  iis  well  aa  modern  times  wtn 
gunj;  with  luost  prLiiseworthy  iirctisliiii  and  cxprcsstim  by  those 
nrai-tiscd  |K:rrorii)cr«,  Miss  tjlc?,  Mus  Mr.  Itaxter,  Mr* 

\V.  Cainiiiiii^,  Mr.  Lawlcr,  aseistud  und  din-etcd  hy  the  ceoloiM 
and  iii'iefitli^'ublo  Mr.  Land,  tu  wlll>^o  eiiti-rpriciiig;  spirit  and 
musiciutily  iiliility  it  iit  not  iniu-li  to  iiajr  that  the  London  Glee 
and  Madrigal  I'nion  is  larjicly  iinitljttil  for  its  presfut  position  ai 
a  national  arlistir  in.stitiilioii.  Five  eiiforps  in  one  »bort  concert 
ou^jlit  certainly  to  prove  tlip  ].ojmlaiily  of  this  !>piH  ie>  of  eiilert.iin- 
ineiit,  ami  on  the  present  occasion  uenmnds  for  repetition  whiiA 
would  iske  no  denial  were  elicited  liy  llm.k's  fresh  and  genial 
Vauxhall  ?ijii(i,  "  I  never  loved  any.  ileur  .Mary,  but  you,"  auilgby 
Mr.  ^\  .  C  uuiiuiii;^  ;  Sir  llcury  liislii)|i'?  r|uititit,  "Blow  gentio 
gales,*'  exu  ulevi  l  y  all  tljo  iULUibLi>  ol'  tlio  uniuii  ;  MiM  Kyle's 
capital  ver>liin  ol  "  i  ih,  mulliir,  ii  luiup,  u  lio<)|i,"  tin:  wnnia  of 
which,  tliouL'li  iiiMie  ibiiii  a  i  ruturv  niid  ii  fi.il;'  "M,  arc  perfectly 
applicable  In  tlie  prcsotil  agi^  ol' cnMolinc,  nml  wliii  li  we  DQg  ImTC 
to  quote  in  lull  fur  the  delectation  of  our  ladjr  readan:— • 

**  What  a  Anc  thing  have  I  Mcn  lO^dVi 

Oh  I  m«thi-r,  n  li'nji! 
Iiau»t  have  on<<.  u-ul  r„ci  CtUWtMf  *lhj,* 

Ohl  mother,  n  liooji!  • 
For  hoojM  do  iiicii'«  eyes  und  men's  hearts  so  allure. 
That  I  ihau't  got  a  bmbuid  wiUwnt  oue,  I'm  Mire, 

ItogivBMeaheapl 


■Ml 


«  Man, jMl  lilt*  dwwomn, ; 
So  ghre  m  a  fceopl 
Buckram  and  watldinK  tb^  Itaff  all  llioal^ 

Do  ^ivQ  mc  a  hoop ! 
For  why  shoold  the  ohi  mat  i 
Vk  applying  the  Uke  thingihand  to  tha  i 

Do  give  me  a  lioop! 

'  One  thing  I'm  told,  wUdi  I  htg  yoa  vfll  mite, 
lahospt 

■MBiipMtlasbMib 

Ohiob!  for  a  hoop! 
The  men  were  all  drowu'd,  bat  tha  women  did  floo^ 
Aad  by  help  of  ttteU  booB>  ihiy  iNie  mA^  pdfd 

Encored  weroalaoawardedto  flM'^lfigFpabwiipwIdbabvdaB'* 
,  sung  by  Hus  Eyluandlfr.Lawlcrt^ndj^AliaaionNudU^ 


(16T0), 


three  voioei,  front  Wc^ke's  Ayrce,  or  PbttitWlIc  8|i4rftla' 
(1608),  given  with  great  point  and  enectby  Meam.  Baxtar,  Com' 
mAa§,  tad  Lavlar.  Hw  kail  was  denaaly  orowiM,  nd  iIm  tithe 
floBootaeMMdtogitepetltotMtMMtiaB  to  tkt  — dlaiie»  wMdi 
dw  tha  Boat  mrt  wat  of  a  faahiooaUa  daiariptioB.  In  Bidiop'a 
riee  the  piumUuM  nww  attained  witli  wonterAd  tfte^aiidm 
fight  and  ah«ia  toart  udoiirably  given.  Tbe  diflkalt  ooniMnlM 
in  WaaikaTa  "HiMiihw  ditty  "  delightod  Bad  MlwiMtba 
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*l?Wtowll^»  8<mattu  for  Ae  Pianoforte,  complete,  in  tm 

r.ifn»ifi"— odittMl  ijy  W.  Di.irrett,  wi[li|ii  Sketch  of  tlw 
Life,  by  G.  A.  MAtKAKKii.N.  ^liuodcy  and  ^M>as.) 
A  GitNRA.  B«ethoTen!  Wh«t  next  ?  Quid  ttm  pttlmf — 
M  Toll/  inquired  of  Bratos,  Here  we  butt  in  two  neat  (ind 
ilq^^  prepsrad  toIani««»  tiie  wfeole  of  the  thirty  sonatas 
Tor  piaooforte  alone— tLat  glorious  cinnprjay  of  tonc-pocms— 
froiD  the  terse  and  vigorous  F  minor,  tli<»  first  of  the  three 
{Op.'2)  dL'diciiteii  to  Hajdn,  and  ibe  lirst  timt  Btjcthovcn 
sjLiuitt«-tl  tij  publicity,  to  tbo  Ter/  last  tiiat  fell  from  his  pen 
(On,  ill),  th'  gorgeous  and  unfathomable  C  minor  (not  nn- 
fatitomabie,  let  it  be  understood,  because  of  iia  tiaint«Uigi- 
biliiy,  but  becaaso  of  its  inflniteljr  deep  poelte  mmrAng), 
iascribed  to  tint  fortunate  Archduke  fiodolphc,  to  whrun  tvtis 
•ho  decHeated  the  magnificent  trJo  In  B  flat  (Op.  97),  for 
}:iino,  violin,  aiul  vu)liJiir*jHo.  Talk  of  rhrj>ttna?-boxe.i  hihI 
Xcw-Vt»r's  gilt><!  W'hat  mom  grateful  in  memoriam  ' 
ewtld  be  offen  d  tu  any  one  poaoeased  of  a  love  and  taste  for 
the  "dinae  art,"  on  either  of  the«ie  nitjtpiciaus  occaskMS  ? 

Ifc'.Maofiwren'e  able  and  interesting  biography— •huHnet 
villi  •  itfarpathctie  eppracietion  of  his  subject,  enriehed  hj 
orilmaa  wtieh,  wMte  brief  and  epigrammatic,  is  eTcrywhere 
\tva  an  l  searchinj;,  and  nrltt.-n  witli  1,0  loss  cloquoiice  tlian 
jaJgujeiit  —  greatly,  of  course,  eniianccs  tlie  value  of  this 
^itioD  of  ill  ]  I  iikoforto  sonatas.  With  Mr.  Macfarrcn's 
estimate  of  l>eethoven  we  ahuoat  whoUy  cooeuri  wid  tlie 
nors  veight  dcserrei  to  be  attached  to  it,  ineaanidi  ut,  »p> 
preaching  his  subject  with  befittiog  iwrewatw,  he  shows 
himself,  oererthehei^  00  naeoapidoat  h«io*worshipper  (like 
HtaJjustt),  no  nuuni^turer  of  fine  phnucf,  quand  me  me 
(like  Hcrr  l«n«  ?).  His  viewa  of  Beethoven  tl^  man,  and  of 
B'-ct!)ovea  the  aitM^  M«  locid*  pUloeopihiai]^  and  jaat  in  an 

equal  ai<;aj>uro. 

Mr.  \\.  Dorrell,  one  of  the  most  esteemed  living  profes- 
.yirs  of  tlie  pianoforte,  has  performed  hie  leek  of  editonfaiu 
wQsciieDtioasly  and  tiioroughly.  He  hee  liodoalrteonpeiea 
Ike  vanoot  cadetiiig  editioM  of  the  lonatas,  in  order  to  en- 
sere  e  weO-enthoruw  Mieetlon  from  the  conflictltig  readings 
eecastonally  found;  and  in  c-liicfly  inllierinf;  to  the  Bruns- 
wick edition  lie  lia.^,  wo  think,  doDo  wisely.  Thu  car^faine^S 
with  wiiich  the  proof  shiiets  liavo  l>een  revised  is  evident  in 
tius  invariable  correctnesa  of  the  text  In  this  important 
f>:uticuUr,  indeed,  thanks  to  Mr.  Dorrell,  the  guinea 
H«ethoven  ie  ee  velnabto  as  it  ie  uttrectlrcb  md  emineotly 
imioeable  ia  ell  chat  appcrtdne  to  the  pnblbhera'  eher«  of 
the  Dodertaking.  The  .Messrs.  Roosey  are  entitled  to  the 
thanks  of  every  amateur  piuni-t  of  moderate  means.  Tlio 
thirtj-two  sonuta.*  of  BeeiliovL-u  would,  not  Ion;;  since,  Imvc 
cost  tile  pun^haaer  at  k«at  ten  guineas ;  and  now  they  are 
presented  in  a  handsonie,  portebk^ead  niiprecedenledlr  oon- 
v«uat  Arm  for  on«|MiMrfeiw.  TUe  edition  theq,  may 
jaigto  lAiled  as  a  BmAmtfuJ^  Me  Tm  rAoMmtf ;  end 
We  ebell  not  he  emigncd  fur  cxtravsganci;  or 
tMmiafa  if  we  venture  so  far  as  to  predict  that,  should 
Mfrj  succeeding  year  biitig  with  it  an  advance  in  general 
•nitoital  culture  amonsr  the  populatioaa  of  these  ishuids  pro- 
portionate to  th.'  .1  ivau'  1;  which  tlic  Ia.<tt  quart<  1  ol  a  century 
^  witnessed,  it  luny  oveatualljr  aepire  to  the  atili  mora 
utbitioos,  corapreheeiivi^  anil  wgaillcaBt  tide  of  a  ButH" 
roB  THE  Mu.u<ni. 

Ibt  the  Infortiietion  of  emeteun  U  may  ti«  added  (hut  Mr. 
^DotrtlTs  coition  of  the  Beethoven  sonatas  is  ako  being 
■Med  is  monthly  perts  at  oao  ahUling      and  that  the 


Dumber  for  January,  containing  the  first  and  second  of  the 
•onatas  from  Op.  2 — (in  F  minor  and  A  major) — dedicated 
to  Haydn, — are  llo^r  before  US.  "  Quid  turn  postea  f  "  Cioen 
might  reaeonably  have  asked  the  qoeation  twice  of  Bnitii% 
hed  Bratne  givea  him  a  aimUar  eppoftsnitf  for  liiaiiMtlw 
ness. 

"  Name  the  glad  Day '"—vinr^s  byJomt  Qjumron^  aipiie 
by  DuMSX.  "  Gentie  hope  from  Heaven  deteending 
werda  bj  John  Oxenforu,  music  by  Dussek.  "  Xoto 
Shumtr  hat  departed" — wonb  by  .loiiv  Oxkn-koiid^ 
music  by  Dcssf.k.  "  T/,t/  punlon,  dearest  treasure 
words  bv  Jonn  Uxsjiioiiu,  wuaic  by  DtJsa&K.  (ChappeU 
and  Co.) 

Tub  above  ere  republieatioo^  with  aaw  poetry  fi«m 
the  accomplished  pen  of  llr.  John  Oxen  ford  (»  manii^t 

;  improvement  on  the  original),  of  four  out  of  Dtisaek'a  till 
I  lately  forgotten,  though  so  well  worthy  to  he  remembered, 
can/onet.s.     Tliey  iiiive    all    b-en    lieanJ,    at   l.-a-st  once, 
j  at  tlie  Men  lay  Topular  Concert.^ — where  Mad.  Lemmeiu* 
I  Sheirin;^tiin's  .Hinging  of  "  Nune  the  glad  day*  faaaeeveral 
;  times  and  Mr.  Sim»  Reeves',  of  "  Gentle  hope,"  on  cue  meao- 
rnble  occasion,  have  been  feeelTed  with  reptitre  by  the 
aodioDce.    '^^  Kow  eumner  has  departed  "is  eqnal  in  mo>t 
respects  to  either  of  its  companion  songs ;  while  "  Thy  |):ir- 
don,  dearest  f*  ii^'.ro,"  a  short  duct,  in  .■;|>ontanr  otis  -nice 
and  beauty  riiuJ.>  Mozart  himsrlt",  when  Mozart  deigned  to 
be  most  simple,  uuaiTc<-ted,  and  familiar.    The  canzonets  are 
a|)propriately  included  in  the  }fondag  Ftfpubu-  Gmeert$ 
Library  (vocal  departmeDt),  edited  by  Mr.  Arthur  &  Chap> 
pell,  a  series  of  weleome  nvivab^  the  idea  of  which  origi- 
nated In  the  briliisntly  saeeeaeftal  qurtot-coneerts  at  St. 
James's  Hall,  at  which  so  many  masterpieces,  ini^truiuental 
and  vocal,  have  been  rcscue'l  from  oblivion.  may  odd 

hero  tliat  a  very  elegant  and  ta^steful  adaptation  of  thi'ean- 
zunr  t,  "  Xame  the  gUd  day,  '  for  pianoforte  ektae,  from  the 
».:raceful  and  practised  hand  of  Mr.  Brinley  BMbatde  (GhaA- 
pell  and  Co.),  is  now  befoie  as,  and  that  we  can  reomimend 
it  unreservedlj,  es  an  attreetive  and  charming  <•  oiiM  dt 
talon." 

"  JVaUae^i '  BeU'Ri$tger' 4nw»*bed  £w  the  maaoforte  bv 
Bamur  BiOBAnt.   (Ohappeli  and  €ow) 

What  has  been  said  of  the  adaptation  of  Du:?sek's  canzonet 
(•'Name  the  glad  day")  tvoplicks  with  equal  justice  to  this  no 
]e-»  skilful  adaptation  of  ifli-.  Wallace's  new  and  very  popular 
6ong  of  the  "  Bell-ringer,"  wliicii,  through  the  singing  of  Mr. 
Santley  at  the  Monday  Popular  Concerts,  and  of  Mr.  W'eies 
in  the  nroviaoea,  added  to  the  inflaeaoe  of  its  own  intrimie 
beas^,  has  attaiaed  eo  wide  a  flieaenni  of  popnleri^. 

'*lMt,  toa  Xai%*~ music  by  A.  liuirABBiK.  (Jcseiilt 
WilliaBW.) 

Am  admirable  eetting  of  OninevreTs  beautiful  .wng  in  The 
Idylls  0/  the  King.  Only  one  of  our  bc.^^f  ei  .mp.i-.  ra  could 
write  fittin<it  nnisie  to  Tennyi»on*.s  poetry,  and  in  this  instance 
Mr.  3Iiiefuiien  has  eertainly  lione  so.  A  lover  of  coinci- 
dences or  ro^embiances,  in  tiao  Illustrated  Time*,  has  rcmarkedi 
that  "  The  four  words,  '  too  late,  too  laic,'  have  st^gvled  to 
Mr.  Macfarren  fon  sostaioed  ootoi^ with  arptggit  aoeompanl- 
mentu,  and  with  the  beMaony  varied  on  eeieh,  like  the  fbar 
Word^  '  true  love,  true  love,'  in  Marian'',  ehumiinL'  nir  in 
RMn  Hboi.  But  religious  music  has  often  been  adapted 
to  the  words  of  a  love-song,  and  the  music  of  a  lovo^iong  baa 
often  been  adapted  to  religious  words,"  && 

There  is,  however,  DO  Such  thing  as  definite  expression  in 
music.  Every  one  knowa  the  difference  between  a  livel/ 
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strain  and  a  dad  one ;  but  when  we  come  to  the  ezpremion  , 
of  emotions  which  have  some  sort  of  analogj  (however  dis- 
tant) between  tliom,  it  booomcs  very  difficult  indeed,  to  mork 
IU17  distinction  between  tliem  at  all  hy  musicn)  meann.  To 
wdmtand  at  once  bow  the  saas  ndodT  mj  be  intimael/ 
«Mod«ted'— w  it  t]i>  mind  of  009  and  the  Mme  peraon— 
wWi  tlwM  tfiiHWt  dnics  of  fMlim,  it  b  obIj  aweMvjr, 
m  or  cuHtemtiorary  oliMi  "io  wmwabcr  a  ccrtala  Mah 
«lr,  which  with  comic  words  i«  eomlo  nn  '  The  Orores  of 
Blarney,'  which  with  pnthptic  T%-or(l3  is  pnthctic  fis  'The 
XiASt  Rose  of  SumtufT,'  and  -VN-liifli  with  words  which  are 
neither  conic  nor  tjothetic,  is  noitht  r  comic  nor  pathetic  (but 
pfegtirg  and  touching)  as  'The  Bay  of  Dublin.'  Jiluch 
BMra  Wgbt  be  said  on  the  wlflMlt  for  whieh  It*  lUuttrattd 
TVmM  may  find  time  and  space  on  some  future  occasion. 

"  The  Nymphs  of  the  Wood,"  romance  j  ♦*  Tht  Jout  of 
Spring';"  impromptu;  for  pianofovtl^ COnpfSed  bj.rAtTL 
Sbulsb.  (CliappeU  and  Co.). 

IT  nat  whollf  iBdhDrfrgi,  (iaalaBMbar  1,  Gm  1,  page  2,  of 

"  The  Jofft  of  Spring  "),  theee  ahoii  and  easy  pieces  are  by 
no  means  violently  repulsive.  We  have  seen  shorter  pieces 
and  better  ;  but  we  have  al«o  seen  longer  pieces  and  worse  ; 
we  have  also  seen  shorter  pieces  and  better.    We  have 

seen  but  never  mind  what  we  bare  seen  (it  must  come 

oatjk  loDfer.  sborler»  better  aad  vona  pieces^  b/  M.  "Si&ah 
FlaTatj^Uf  fta>  fce<  hn, 

MUSIC  AND  THEATRICS  IN  PARISb 

{From  mtr  men  Corrcipondent.) 

Tbs  chief  event  of  the  part  week,  which  bu  given  a  sunset  Iu«tre 
to  the  departing  year,  is  the  long  expected  production  of  AI. 
OflSmbach  s  comic  opera  of  J)arko^f,  the  libretto  of  which  ia  by 
MM.  Scribe  and  Boiaseaux.  All  sortj  of  vexatious  inci<lcnt«  had 
delayed  its  appearance  for  weeks ;  but  now  it  haa  ccme  it  promiws 
to  avpply  food  for  mirth  till  the  carnival  bids  all  good  Catliolics 
shake  MUSds  with  jollity  md  goo<1  lirin;;,  and  prepare  for  fasting 
and  repeotanee.  The  fun  of  Barkouf  Is  of  tbo  broadest  and 
matt  extravagant  description,  and  haWM  would  enjoy  it  must  do 
■a  the  authors  have  done.  doCT  all  reason  and  sobriety,  and  put  un 
<ha  eap  and  belts.  Here  is  a  sketch  ol  tba  ploti  UTae  grava  a  term 
can  be  applied  to  such  pure  absurdity. 

It  has  pleased  the  Great  Mogul  to  appotat  over  the  city 
flf  Lahore  a  Kaimakan  on  four  legs  as  a  punishment  on  the 
entire  population  of  the  city  for  having  pivcii  birth  to  an 
amed  m^urri'cii'in.  Tho  deer  Barkouf,  whicli  is  the  name  to 
which  tbc  new  K  iiiiK.knn  r.nswcrt,  bemg  fairly  installed  in  his 
imperial  kennel,  shonr.i  himiielf  a  pcrrecily  unapproachable  po- 
tentatc,  threatening  all  who  come  near  him,  even  the  Grand 
Vixir  Balbalrk  bimsclf,  with  a  row  of  terrible  fan^-?.  Tlicrc  is 
only  ime  person  towards  whom  the  new  governor  t  xliilu!:^  any 
amenity ;  and  that  is  the  young  flowrr-;;irl,  Miiuia,  to  whom 
Barkouf  had  once  beltmnd;  he  aad  ben  th>'  t'riend  of  her  youth. 
The  Grand  Vizir,  wbo  has  got  a  variety  of  decrees  and  docu- 
aents  rct^uirin^  tlie  sijjnature  of  the  governor,  deems  it  cxpctlieitt 
to  avail  hinuell  of  the  influence  possessed  over  him  by  M«Iuia,  and 
aeeordiajgly  appoints  her  secretary  and  interpreter  to  the  Kaima- 
kan. Hereupon  the  ehiefofliccr  of  justice  presents  him'>elf,  and 
demands  a  warrant  anthorising  him  to  hang  Xailnun,  one  of  the 
leaders  of  the  recent  insurrection ;  but  Xnlloun  ia  beloveil  of  the  fair 
ennga  vendor,  Balkis,  and  Balkis  is  on  terms  of  friendship  with 
Mahna.  Barkouf  being  consulted  under  these  circumstances  as 
to  the  propriety  of  hidiffing  the  criminal  in  question,  delivers 
himself  in  three  barks,  which,  being  interpreted,  signify  that  the 
oflendcr  is  pordonol.  The  next  appeal  to  the  sovemur  is  in  the 
matter  uf  a  projected  marriage  between  the  daii^iter  of  tbc  Grand 
Yiiir  and  a  young  officer  called  SaSb.  Tlie  nttni>ter  desires  the 
ayiature  of  the  Kaimakan  to  the  contract,  but  ia  summarily  re- 
* — •  "■—   "  eC  Salb  being  ne  Im  than 


the  young  girl 

bri<f 


Barkouf,  a  friend  of  Maiina's  childhood,  and 
having  secretly  destincil  him  to  be  her  own  bridegroom. 
Ihe  Grand  Vixir  is  transported  with  rage,  and,  calling  round 
bim  other  discontented  omoials,  gels  up  a  conspiracy  against 
Baikottf.  'ilie  chief  features  of  the  pb>t  arc  to  liand  over 
Ibe  gates  of  the  city  to  the  Tartars,  and  to  poison  B.irknuf 
ki  •  eep  of  whatever  his  favourite  drink  mi^ht  be.  But 
I  seeats  out  the  treason,  and  when  the  chief  cup-bearer 
ia  the  drink  destimid  for  his  muter,  the  young  girl,  ia  tkn 
of  the  Kniniakan,  invites  tbo  conspirators  to  dnnk  out  of 
the  same  eup.  The  Grand  Visir  and  his  accomplices  are  seixed 
with  treiabCng  and  betray  their  guilt  The  Tartara,  however, 
make  their  appearance  at  the  city  gates,  but  are  repulsed  by  Sa£b 
and  a  handful  of  brave  men,  assisted  by  Barkouf,  wbo  is  killed  in 
the  ftekl  of  battle.  Finally.  Sueb  is  wedded  to  Maima  and 
Xailoan  to  Balkis. 

Such  is  the  suhiect  oa  which  21.  OiTenbach  hu  made  his  finit 
atteaapt  at  the  l^itimate  Opdra-Comique.  It  b  a  questioB 
whether  it  would  not  have  b«en  wiser  to  have  chosen  less  exlro- 
gaot  materials  and  sitnatiooa  leas  likely  to  tempt  him  into  the  ex- 
tremely light  buflb  style  on  which  his  reputation  previously  etuod, 
and  beyond  which  prejudice  would  inevitably  foroid  him  to  stray. 
Undoubtedly  mucn  of  the  music  of  Barkouf  is  of  the  lioulles 
Pariiiens  stamp,  aad  if  M.  Oflenbach  has  any  enemies  (and 
what  sotceaaful  man  is  without  them?)  he  will  have  given 
juiitification  to  tkeir  verdict  that  be  has  failed  in  SDOW- 
utg  himself  equal  to  the  hii^er  requirements  of  the 
on  which  AuUar,  Adam,  and  llalovy  won  their  launia 
are  other  portions  of  the  work  wbieb  seem  to  rliow,  howevw,  Aat 
if  the  composer  had  eased  UMTO  to  evoid  giving  a  h<dd  to  the  eoet 
of  ho«tile  criticism  Le  was  sure  to  enconnlcr,  ho  might  have  dotie  to. 
'1  he  public  at  large,  however,  are  not  likely  to  be  so  fastidious  as 
long  as  they  are  pleased,  and  will  not  like  M.  Offenbach's  lively  and 
eccentric  bulTi)  style  a  whit  the  less  under  the  roof  of  the  Feydean 
Theatre,  and  executed  by  such  artists  as  these  of  tlie  Imperial 
Opera  Comique.  MUc.  Marimoa  acted  and  sang  charmingly  as 
Maims,  and  greatly  enhanced  the  snoeesa  of  the  Opera.  HU*. 
Bclia,  Mad.  Caoimir,  and  IklM.  Santa  Fsy,  Lemaire,  aad  Bov 
thclicr  played  the  other  chief  parts. 

At  tne  Grand  0|*^-ra  Guillaume  Tell  has  been  revived,  and 
great  pairw  have  been  taken  to  render  tbc  performance  worthy  of 
the  establishment,  and  of  the  great  composer  who  has  chosen  I'aris 
as  the  home  of  his  honoured  old  age.  The  presence  of  Mile.  Carlotta 
Marchisio  has  allowed  of  the  restoration  of  the  grand  iicens  in  the 
third  act,  and  in  the  hands  of  this  lady  ihc  p.irt  of  Matliilde 
resumes  oil  its  original  importance.  Morclli  madi'  his  rattric  in 
tho  pari  of  Guillaume  Tdl,  and  was  wanidy  and  flatterinffir 
received.  Trhe  bills  last  Fkioay  anmninoed  (he  Ibiir  buadtedllh 
performance  of  this  opera. 

The  papers  of  the  day  publuh  the  terms  of  the  new  decree  re* 
lative  to  the  payment  at  the  Imperial  Op^ra,  which  came  into 
operation  from  the  1st  of  January,  18R1.  The  first  article  fixes 
the  entire  aum  to  be  paid  for  author's  rights  each  evening  et  MO 
fr.  ('2(M.)  Tho  sccoikI  itriicle  settles  how  this  <um  is  to  be  iCvided 
according  to  tho  number  uf  acts  acte>l,  and  whether  they  be  opt-ra 
i  or  bnlleU  If  an  opera  or  a  ballet  occupies  the  cnl  re  evening,  tbc 
entire  MO  fr.  are  one  to  the  authors.  If  the  performance  con.vlst  of 
an  opera  ia  five,  flnir,  or  three  acts,  and  a  ballet  in  one,  tbv  authors  nf 
the  lornier  are  to  receive  37Afr.(l£l.)  and  the  remainder,  125fr.  (5/.) 
irn^s  to  remunerate  the  authon  of  toe  ballet.  A  number  of  other 
cases  cmnpriaing  all  possible  eontingeneies  ere  aeniMniHl,  snd  the 
remuneratioa  rar  ballet  and  opera  u  alkitted  in  the  same  propar> 
linn.  Composers  and  literary  authors  are  comprised  in  the  term 
authors,  and  the  sum  awarded  is  to  lie  divided  in  equal  shares 
hoi  nrpcn  the  two.  In  the  case  of  a  ballet  the  sum  allotted  is  divided 
into  thirdi,  one  of  which  goes  to  the  composer  of  the  music,  one  to 
the  author  of  the  plot  or  pmgranme,  and  one  to  the  inventor  and 
nrranger  ef  the  dancca. 

{From  OMoBtrr  Corretpimdfnl!)  ' 

TsB  recent  revival  of  GibObsotm'  TVWhas  piven  a  new  impetus  to  the 
fortunes  of  tho  AaMmk  ImptrMe  de  Musi^tu  H^  de  Jkm—.  .The 
sttoocaa  waa  cariMBtb  tad  ae ; 
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cbifio,  wu  I(»ded  with  bonoura.  **  Diflerent  new  elementa,"  write* 
■Ttrisitn  jonrnalut,  "haveccm«|>ire«I  to  gire  of  srv(«mnitjr 

totliif  reprtMe  of  GuilbniMe  Teil.  The  most  interesting,  the  moat 
ittnetire,  bejond  alt  contradiction,  wns  the  d&mt  td  Mile,  Cariotta 
Mirdiisio  in  the  part  of  Mnthilde.  U ydu  have  not  beard  the  f[TV*t 
air  of  the  second  act,  *  Sombrw  Foi^ta,'  song  bj  CMiottll  M«r- 
diiBO,  Tou  hare  o«*«r  iMwd  H  >«  ftUI  It  h  hipeHiUe 
to  iiM^TC  anything  more  puru,  more  delicatP,  more  aweet,  more 
■dbw,  more  tvave,  than  tni«  soprano  with  the  timbr*  of  gold  I 
V:t!)  sn  extjiiiiite  admixtint'  i/  marhidezsa  ah«  renilered  thia 
id'irjble  melodf,  Mfreah  aii>l  puljiitatinc,  like  a  thoM<;ht  «f  love, 
mBiing  hi  %  marrellonj  fn^iliion  the  tooumnd  gra<iiiii>jn!i  of  im- 
fN^D  and  of  itifTiculiic^.  A  [>;iliiuse,  lucb  a*  they  -irltlom  bectOw 
OMpt  at  the  Italien^  ovcrwliehned  the  mtMriee."  The  came 
joonnl  expresses  alouil \u  »uti»faclion  at  Mrlldll  restoration*  to  the 
iCOR.  "TotbetbirdncthAsbecnaddedanentiresecme.  Thmthetur* 
ttta,m  place  of  rising  upon  the  public  Place  of  Altm^wiiwbMitth* 
testom  fbr  twenty  ynr^,  discloses  to  view  the  TuiwiftiaHmnterj, 
vhere  Mathildc  an  I  Arnold  meet  to  take  leave  AAulflf  MBeu— 
and  what  a  duct!  There  is,  above  all,  an  altejsT*  i»  lia- 
MIde,'Sar  la  tcrrc  ^tning^re'— a  marvel  of  melody,  whkfc  Ollilte 
riafi  with  that  twie,  that  method,  th*t  efavm,  whiA  «r«  «MW>t 
Im^mtAjiaim,  mi  vUrii  pbee  bar  w  Mf^  in  OooiMob  of 


The  only  i^ovclty  >jKik<  n  of  in  cdmr-clIim*  wiih  the  Itaiiens 
ii  Tefdfs  f/n  Bailo  in  Masrhera,  which,  now  tfast  M.  Scribe 
mi  M,  Galzado  hare  come  to  term;,  and  the  late  injunc- 
Inn  bjr  tlie  coUfantwl  dramaii^it  ha'«  locn  wttlicImtTii,  i<i  likely,  1 
bw,  lo  Ire  prodneclA.  Sumour  spc.-iks  of  <lriini:iiic;il  uikI  itiasical 
cfleeta  in  the  laat  (MM  M|Uil  to  tnoto  in  Hii^>lfUo  iind  tlic  Trova- 
hrt.  If  the  Bidh  H  MuAhv  \m  worthy  to  b<:&r  ci>mp;iri.'<oa  with 
Oufocf,  all  I  have  to  i:iy  i«,  it  wist  be  H  eJtef-d' auvrt.  I  road  in 
th»  Pctcr»bars{  pa|ier^  tl;at  Mt-^erbccr's  I^trtioH  de  FtocnaeL, 
under  the  deai;;nation  of  il  P^tafiimfmaia,  boa  been  n  vived  at 
tta  Imperial  Opera  wtlb  v%tatai&mn  Sdai.  Xbo  iii>cra,  brought 
out  at  the  end  of  last  seaaon,  VM  gmn  tm  or  threa  time*,  and 
aerred  merdy  to  whet  tbe  appeUtO  of  Um  polilis.  Mad.  Fiorctti, 
tbc  Dinorab,  docs  not,  however,  apiiear  to  have  excited  any  ex- 
traordinary enthusiasm.  Signor  Cafzolari  is  reported  as  every  wav 
aihurable  in  Curentino ;  and  what  Mad.  KuUier-Diditeooadowita 
^  music  of  the  male  ffOAtherd,  you  or  ^oor  nodon  nood  Mt  be 
infitrmed.  One  of  the  best  thinp  in  the  performance  seeuu  to 
bare  been  Signor  Everardi's  nnging  of  the  couplets  of  tbe  huntar 
I  cannot  greatly  fancj  Signor  Uebasaini  in  tbe  cbaraeter  of  Hoel 

Jules  Janin,  the  ccldirated  French  critic,  fully  appreciating 
the  excellence  of  Lord  Derby's  traushtiou  of  souic  or  the  best  Odes 
ef  Horace,  recently  confided  to  a  friend  in  England  a  copy  of  his 
MB  French  version  of  that  author,  witli  a  rcijuc^t  ibat  he  would 
fcrwinl  it  to  his  Lordship.  M.  Jules  Janin  joined  to  the  work 
Kmc  ^uccful  Frcuch  vcisej  in  honour  of  the  noble  translator. 
The  nli  has  been  acknowledged  in  the  following  loiter,  which  does 
•VnTkaow  to  tbo  wriUr  and  to  the  French  author :  — 

"Knowslpy.Pcc.  31,  I860. 
"B^— A  long  nnit  pairirul  ilhiess,  uf  betweon  three  and  tVKtwbOiAa, 
hiAiwil  my  coric^jMiiJuuce  greatly  into  amar,  and  will,  I  hoU)  b« 
■McMed  as  aa  apologr  (vt  my  not  havlnf  cariiw  agknowMtM  with 
thsafa  the  recdpt  of  foar  leltar  of  dw  MA  ^  «ldi  tba  vobuna  which 
yov  hare  been  good  enoagb  to  transmit  ina  on  the  part  of  M.  Jnles 
Ma.  May  1  bee  you,  when  you  have  aa  opportaniiy,  to  assure  that 
yailfman  how  hij^ly  I  fe»l  ibttered  by  the  com(>litai.'iit  has  beca 
Be  by  one  ao  highly  distiDgariKcU  in  the  literary  woi  i>l.  in  tending 
•aaeoMTof  hi«  n'«rVc  ttt'Cinnpa^ed  by  his  auui-r:r,i|j1i,  wliidi  » lU  greatly 
saksaee  ks  yaiuc.  At  '.ho  mome  lime  I  am  bounJ  ('/<ii:V^>  tliiti  lie  ii.ts 
tieMie?  too  much  Ijunmii'  in  dnsting  mo  with  iiiiusclf  ia  the  li-l  uf  irjii*- 
Iston  of  Uuruc'C  All  iliui  I  have  attempted  in  that  way  biia  bccu  ihu 
ft*utai<Mi  of  a  fc'.v  of  iIk:  Oduv,  (wo  of  which  have  appoareU  la  a  yah- 
'on  uf  a  friend  n!  niiuc,  and  which  I  prcsnmc  are  those  which  M. 
I  Janin  baa  honoured  with  his  approval.— I  hav«  tbe  honour  to  be, 
vanl,  Dbii»t." 


VIENNA. 
{From  oar  oten  Corretpoudtnt.) 
iVonixa  can  be  moia  enjoyable  than  the  present  bracing  weatbtr, 


wind  boTa  aa  'esbilarating  biloenoe  upon  young  and  old.  1b« 
snow  which  fell  heavily  last  week  atiU  liea  thkk,  and  wUte  v»m 
the  ground,  aflording  capital  opportunity  tor  Mg^  driving; 
the  delight  ^  tbe  Vieonew.  Carnage  aad  cartas  OBBibuses  ana 
almost  every  otber  kind  «f  vebkic  in  ooBWted  into  tbis  popular 
means  of  coDVevanoe^  the  beUa  of  UbiiOh,  ii  ttqr  nttle  throogh 
the  8ti«eta,cimven  taecftTbvAevBttTjaidne.  Ibe  tmpenal 
nrn  br  its  fiiljr  Maeekcd  horses,  daabea  up  and  dom 
{tiMbellooftlM  MMM,  vrapped  in  coatly  nun,  reoMnei 
Ittxariow^  fa  1m  ehdi|li'<rib,  wbil*  nbaiad  tkm  vm  tin  aiho' 
lesa  »now:  «bt  aSBammn  wdeM  out  bii  nrllMi  ■^thHmiijh- 
brcda,*  anddlifao  bia  aleigh itt  a  prodigiotMjjHoa ;  lb*  eMu^  leech 
of  Vmum daMcnda  from  «  de^h  at  bis  patteMTi  door.  Bow  long 
the  amuseatcBt  wH  Ia»t  dopende  upn  tbo  mcatber,  which  how* 
evrr  proDiiaei  to  tire  out  tbe  Vlennei*  of  tbev  now  plaything*. 

Both  tbe  bdpeital  theatres,  the  Beif  and  KSmtBCfther,  afo 
doeed  (bia  eranis,  fai  eonseqacnceof  thedHt^oT  tlM  kliff«r 


sidffa,  in 
tboPreier 


nute  u  seUleg. 

the  lepreeeoilationt  at  ibeKlmtnerttor  Theatre  (which,  by  the 
T,  is  still  to  let)  durinfctte  Mat  jaor  baiteoeatieledof'Ml 
iratic  perlbrmanoea,  and  H  baUetii ;  Si9  la  riL 
rbe  operaa  banro  been  givoB  aa  fijUowa: — Der  PostiUon  eoa 


Tbe  vwvMwer  BMiMem'a  opera  I 
Andor  b«riiw  lutderlekeii  tbe  paH  oeynallT  ooofided  to  \ 
WachtoL  'JSe  letter  bta  nodlTCd  bia  Woit  aon^  end 
dismiseed.  Hebnoir  A^jbif  itidieitteoriieiiTaBeeeaibtftitb. 
It  appem  dNW  b  m  twdeteiwiang  betweaa  ibd  dUbuMt  Qer- 
man  thetntal  mmgat,  bj  ubiefc  a  dngcr  vbe^bae  brekea  an 
engagaeiaet  wMb  eee  it  MOTenled  singing  eiaewbere.  Wadoat 
beieg  MiB  in  Jitigritai  witb  tbe  daxcctor  of  tbe  Heaae  Caaael 
Tbeetfe^  will  tbeedhiebe  vnebic  to  appear  in  Geruany  unlil  tbe 
dispute  u  settled. 

The 
way, 

operatic  perlbrmanoea,  i 

Tbe  opene  luive  been  given  aa  fiiUowa: — Der  PostiUon 
LoitjumMM  (with  Waehtel)  16  timci;  Trmmtort,  U  ;  TUnnhaiu^, 
12  :  Jiidin,  wUdteMUz,  R&ktrt,  and  ihe  HvguemiU,  10  each  -,  Pro* 
phUf,  9 ;  Flicgtader  HMHader,  L^tengrin,  Leonort  {Faear\Ut\ 
8  eeebt  Btnaiid.Jtuowlay  Enr^antke,  nod  Iphigenia,  I  each. 

Tbe  baileta  Kminfeger,  20  times ;  Cimieca/s-A&ni&nier  14; 
SaUmtUa,  11 ;  NgmJu^f»i  mMnUh  WUehtn,  % ;  Jfaitnf  end 
BerUmm,  8 ;  IhmH  d»  £UU  end  FenemAAlf  Weibtr,  2 ;  CHnMt  1. 

Tbo  operetio  rtfuiain  fanki  weV,  and  it  is  muc:h  to  be  regretted 
that  manv  of  Ibe  opcna  an  now  no  longerpra«ti«blc,  in  oanae> 
mMBce  ef  {be  dbniaaBl  of  Rerr  Wachtcl.-.11ie  didiv  papers  m»ti 
tion  tbe  Act  ef  Qileiwm'e  bankruptcv  in  New  Toiv,  ami  expresa 
a  hope  {bet  Med,  Caii!a{(  (who  ia  unoer  engageaMnt  to  the  bank* 
runt )  win  tbereftt*  not  go  to  America  la  tbe  eetitmn,  bat  return 
to  Yienoa.  It  lenHdm  te  be  aaeo  whether  Unmao's  bankmptc/ 
is  not,  8«  la  often  tbe  eaae  wlA  Ibe  tranaktlantie  impresarii,  mend/ 
a  nue  to  get  over  a  bad  aeaaon,  clear  hlnaelf  of  bit  dcbti,  and  lo 
begin  unlettered  a  Dew  career  of  puff  and  apeonlatloD. 

Tbe  cluirmin^  Jetty  Trcib  bia  decided  upon  making  n  farcweD 
visit  to  EogUna  this  summer,  whw  the  public  will  bave  an  oppor- 
tunity of  bearing  her  once  more,  and  for  tbe  lost  time,  sing  thoae 
popular  aonan  and  ballads  with  which  her  name  ia  ao  completelv 
idenii6ed.-'fitniaas*«  omccrt  in  tbe  Yblka  Garten  on  Ifew  Yean 
Day  waa  tbe  aoene  of  an  nproer  which  narrowly  eicaped  e  aerione 
termuiatioa.  After  the  Austrian  Hvina  bad  been  perfinmed  aa 
usual  bj  tbe  band,  a  call  waa  made  for  tiie  Qerman  a*  weU  aaftr 
the  Hungarian  national  air,  both  of  which  have  been  forbidden  lit 
Austria  for  the  but  twelve  yean.  Strauss  declined  to  comply  wHh 
the  demand,  nnd  tbe  pubUe  ttireatened  violence.  It  appeara  tbe 
clamour  reached  tli  .;  eara  of  the  authorities,  for  an  order  ^ 


(Voui  bead-quarters  that  the  rotinired  melodies  should  be  played. 
Tbe  performance  excited  the  entDusiasm  of  the  previoutJy  enraged 
iiudienco  to  the  most  cxtr«onlin:iry  pilch,  giving  a  ftir 
of  the  newctt  state  of  public  feeling  in  thU  countr/. 


Dnnsr.'— (CbeMHMtaAd).— .Tbe  mrieal  world  ha*  juat 
ed  e  met  wat  in  4ie  pcfionef  IL  B.  Depret,  who,  by  hia 
distinguiiM  tdenieanarAtiheawmeagictatandi  -■  -  - 
repuudte  Itt  Eaghad  ai  la  BaMnw.  UiateeeaftnHif 
men^  of  one  ef  ^  wm  mtfagnlriM  Bagli*  ftaiBia  will 
entirely  remove  IL  Deprefc  fton  aeerew  imh  be  bat  I 
bkhattoirlkliMauMiii 
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DI0Ei3rS  AMD  THACKBRAT. 

X  COMPABUOK. 

TsACKRitikT's  canTRs  is  crowded {  tbe  figum  round,  lifelike,  and 
anturiil.  Dickens'.s  i^ge  if  BiodcMteljr  peopled;  the  figures  art! 
original,  md  iiuoiiM'ly  tivid  in  tonie  cim««;  in  others  pale, 
(hadowy,  and  nu^rc:  liko  cnbodiments  of  a  few  sentimeoU  than 
replete  human  beings.  Tliackeray'*  nclion  ia  itesdy  and  elabontei 
lomcwbat  difiiuc,  thougli  ^tiU  liiclike ;  the  action  of  Dickens  M 
(li<>L(!y  more  dramatic,  and  with  a  (wifler  current  of  narrative 
intorciit.  The  humour  of  Thackeray  i»  quiet,  broad,  and  akilful ; 
that  of  Dickens  i«  deep  Mid  kees.  Xbadceny'a  ia  nAtural ;  that 
of  DIckeiH  is  exceptioml.  In  Tfcacfcwiy'j  tttaioar  there  is  a 
minaling  of  indefinits  irony— noay,  lio««««r,  poiollasa,  and  appa- 
rcnuy  purpoaeless,  M  b  M  not  iMOclMd  boldly  at  way  inporUnt 
MrongMla  of  tJbim,  or  any  poeitive  repccMnUiive  or  a  corrupt 
iMtSultiAO  i  Iwtt  like  (be  Ddpblan  oradflk  H  ia  obscure  in  its  ten- 
dency. It  arrogates  to  it*  nnthor  wedit  U  a  social  reformer  in 
general,  but  does  not  exp  i><i  liim  tattiM  inuo  with  the  adTcraary. 
1-he  irony  of  Dickens  is  as  clear  as  an  arrow  in  its  tendency,  and 
reveals  its  author  as  belonging  to  a  distinct  school  of  opinion. 

Ur.  Xbackeny,  however,  is  distinct  in  his  satire,  clear  in  his 
irony,  bold  and  op«n  in  his  invective  in  reference  to  the  past,  if 
not  U>  tbe  present.  lie  is  .is  nicrrilc.^  to  dcfanct  fitatesmen,  nublc- 
M<Bi  attd  kings  as  to  cxi^ling  plt.-b«ian.s  lai.:kcjs,  and  snobs,  llis 
wnren  «f  dqaielisg  wfaknnaa,  foUy,  vice,  and  aboae,  perchance, 
lava  in  tba  piat  Bclaarer  fidd  af  aetkm  ibaa  it  ia  naoal  for  these 
tDftraments  to  owet  with  wben  applied  to  ibe  prcaent.  Contempo- 
raneous eventi»  ahanctcr%  and  initittttioiia  uenr  lack  crowds  of 
defenders  to  aeraaa  thaa  from  advwae  ahaftat  and  irooj,  like 
lightning,  abova  to  gtaater  advnitaga  in  s  dear  aky  and  rcaiote 
horizon. 

Thackeray's  pnthoe  is  deep  and  generous,  genuine  »n>l  nnaf- 
fecied,  warm  and  vibrating  to  the  heart.  The  patboa  of  Dickens 
is  po!((nant  and  exceptional,  high  in  its  spirituaulj,  bttt  fiunt  in  its 
liwations  to  the  pulee  of  human  life.  In  the  comments  of  these 
tvO  authors,  as  in  their  ironv,  Thackeray's  remarks  are  obscure  in 
their  geueral  tendency ;  whilst  those  of  Dickens  are  bold,  clear,  and 
pointing  in  a  definite  direction.  In  atyle  Tliackeray  is  easy  and 
profiiae  of  illustratioo  and  quotation,  t.-i1kut!vo  and  nmusing  to  fti- 
ivlity,  and  in  frivolity  didactic.  Dickorts  i»  Tree  from  qootatioa^ 
Mid  peculiarly  happy  ia  iUuslrulion.  In  dcacri|j>tioii  Thackeray  it 
■hrewd  and  effcclivo ;  Dickens  graphic  and  |t^*— ' 

The  bnrthen  of  Tbackiru) 's  morality  is  not  iorely  "wauku 
vmUatum,"  as  be  himself  appt.ira  fretjucntly  to  give  oat,  else  what 
is  the  moral  of  those  ga&ial  pictures  of  LLalib,  virtue,  and  con- 
tent— those  historiea  ec  sinple  and  i^encruus  licurt«  ?  Upon  tliis 
subject  both  authors  necessarily  coincide,  as  deep,]shrcwd,  and  wido 
observers  of  human  life,  and  add  their  testimnny  to  the  simple 
truth — that  purity  of  thoughts  and  rectttnde  of  aetions  proJucL' 
content  and  elicit  respect ;  that  a  kindly  dispoailioa,  a  gtiiL:ruus 
beari,  is  inseparably  asaociatadwith  MmUtuf,  lov«i|  and  ail«ction ; 
WM|l^d|M^t^c  quautiat  and  attribitlaa  al«Ba  are  Aa  awantbl  con- 

Tba  iatpnasioM  of  toeialr  araatod  by  lAr.  Tbadkx^a  mrks 
an,  that  amidst 

"Ths  crowd,  the  hum,  the  shock  of  men," 

tWP  ttaiBll  iHlBgaa  are  uoiversally  worshipped  and  foIlowed.Wcalth 
lad  Distinction ;  that  to  these  nearly  011  will  *'  fawn  and  tlitter, 
nak  and  sue that  in  pursuit  of  these  men  will  smile  on  their 
anamiaa,  and  look  ookily  upon  their  friends ;  that  these  are  the 
gnat  aoaial  MMiiata  that  divert  the  heart  from  tbe  deep  electric 
undercurrent  ofnalsrai  and  that  feirminds  withhold  tbeir  tribute 
to  this  general  homage. 

But  the  ]>cculiarity  of  ibis  exposition  is,  that  the  adulation  of 
rank  is  not  pictured  in  a  spirit  of  denunciation  or  reproof,  but  In  a 
apirit  of  svaapalhy.  All  readers  of  Thackeray  must  admit  that  bis 
writiaga  uave  this  imfH-ession.  There  are  also  in  Mr.  Tbadteray'a 
fiotnraa  of  society  several  minor  aberrations  which  datraet  from 
•hair  reality,  and  that  are  noxious  in  tendency.  Of  the  ideaa 
ealculsted  to  be  derived  from  these  portions  or  Mr.  Thackeray's 
WOTfc^mig^be  cited  the  following.  That  all  young  men  possessing 


that  it  is  a  symptom  of  dawning  sfHrit  and  diaracter  in  these  ta 
iBdnlga  in  "pleasant  vices;"  tliat  sons  of  snecesaful  tradesmea, 
menMMBtii,  bankers,  and  men  of  l>usinc«s  are,  if  bnnc»t,  vulgar,  and 
in  nn  cuf'C  »)>)<'  in  -ippttk  tbi>ir  nuilbcr  ton|(uc  correctly;  tliat  even 
prolV.--  I  1  iiu'ii,  surj'iMiis  niid  lawyers  wear  hijib-lows  (a  favourite 
trait  iu  Mr.  Thackeray  of  a  plebeian),  and,  though  "  educalcci,'' 
are  by  no  means  "  gentlemen."  Is  not  lliis  Mr.  ThMckerny's  repra* 
sentation  of  tliis  department  of  society?  Is  there  a  character 
in  the  industrious  classes  of  life  pouriraycii  in  bis  writings  wha 
does  not  drop  his  U's,  and  who  i*  not  iiivt.-»ii.'(l  nilli  the  stsreo- 
typed  marks  of  vulgaritv  current  fttn<>n;:>t  iiiivi.'lisu  ?  Does  there 
figure,  on  tlie  other  hand,  in  A(r.  Thackeray's  pages  a  "  gciiileman" 
whose  gentility  is  not  totally  independent  of  iadnstry  and  purity 
of  habits,  though  it  ma^  be  associsled  to  some  extent  with  them, 
and  the  essential  conditions  of  which  are  not  wade  more  to  consist 
in  personal  connections  and  an  outvraid  bauleur  and  dignity  of 
manner  t 

The  imprt'S'iinn  of  society  conveyed  by  Dickeiu  indicates  the 
mirsuit  ot  <clf-inierest  under  a  plausible  exterior — imposture,  in- 
oerent  in  the  character  or  adopted — prcvailinc  thrungfaout  the 
length  and  Weadlk  of  tba  community.  Mr.  Dickens  illustratai 
that  benignant  appearance,  nrbanity  of  manner,  dignity  of  Mntioa, 
a  deep  responsibility,  and  a  world-wide  importaMe  of  fuaciion,  it 
by  no  incins  iocompatible  with  an  unremitting  pum;^  of  idt^rfi^ 
I  rest  and  practiaa  of  deception;  that  business,  politicly  philn- 
thropy.  rdig^oa,  are  eaten  into  in  tbeir  siqgle  npnnnlnllre^ 
as  well  as  in  their  wy  atnagboldei  hf  Ibia  aitbtia  aad  maidSonl 
principle. 

This  general  truth  may  not  have  been  first  discovered  by  Ut. 
Dickens;  but  his  hss  htci\  the  peculisr  instinct  to  detect  with 
searching  scrutiny,  and  lay  har^-  with  keen  s.itire,  this  element  of 
imposture  in  all  its  plausible  forms  and  complex  conditions.  And 
thus,  though  other  writers  have  prexeoled  the  puhiic  with  vilaiaa 
enough  to  people  a  pandemonium,  Dickens  hm  Ixx  n  the  most  pro* 
minent  in  laying  luem  before  the  world  In  their  •li^tiiictive  and 
practical  garlta,  esposing  in  torn  tbe  bgal.  the  poiiticaL  the  bean* 
volcnt,  tSa  nligiok  ^  ioeial.  tba  paUia  or  tim  JaMialia 
humbug. 

We  also  learn  Anat  tta  aiaapla  of  this  aathw  thnt  a  novclul^ 
if  he  would  in  aaroisk  ngnwrate  socsaty,  mat  laujiuh  his  satit* 
not  only  at  saisoeUaneoas  diaractcrs  but  at  those  aisgociatcd  with 

prevailing  systems ;  he  must  challenge  not  only  the  solitary 
straggler  on  the  roads  of  life,  but  also  the  thick  crowd  that  throng 
the  proccotnooa;  he  mast  throw  the  li^ht  of  hi:«  logic  not  only 
upon  the  past  and  hamlesa,  but  also  tho  nre^cut,  tiio  actual,  the 
livinsb  tba  pOWVrfoltAe  dangerous;  tUiit  his  scent,  like  that  uf  a 
blooaBOono,  tniutt  bo  aa  intent  in  the  "  gardens  of  roses  "  as  on  tbe 
bleak  common  s  thutbsa  ttrikitiig  in  m  dimtiona,  be  otuat  nly 
for  support  on  all  dasaca ;  that  deawi^g  down  npon  bbnadf  llia 
savage  thunder  nf  ttme-rooted  bfnenn  and  powar,  ba  noat  kan 
for  protection  imi  on  a  clique  Ot  0  singfo  inlamV  bttt  toclcty  at 
large.  Mr.  Hiackcrsy,  in  his  represenUtinn  ofhinnan  cbanMterSi 
impresses  tbe  great  truth  that  there  is  perfection  in  none;  tltttin 
those  generally  accepted  as  without  bleniabi  lome  weakness  or 
imperfection  Bindy  lies,  which,  if  it  becoOM  davdoped  by  particu* 
lar  circumstances,  manifests  itself  in  the  strangest  incoti^intenciea 
of  conduct,  confounding  the  observer  of  huwiiin  nature  and  citing 
a  shadow  over  virtue  itself.  Thus  Ur.  Thackeray  shows  ns  the 
gentlest  and  simplest  disposition,ennobled  bya  long  careerof  duty, 
toftened  by  afiection  and  reverend  with  years,  capable,  through 
adverse  circumstances  and  the  eternal  fallibility  of  the  human 
heart,  of  absolute  injustice.  We  are  shown,  in  the  example  of 
perhaps  the  purest  impersonation  of  female  virtue  thst  ever  an 
author  conceived,  a  heart  wondrous^  aafathonaMe.  awe-inspiring 
in  iu  pure  depths  of  love  and  ^ntlencat^  atill  OBpaUe  of  Iwtraying 
crud^,  faanhnesi^  and  ingratitude. 

STo  so  strikmg,bttt  stul  important,  asd  betraying  a  peculiar 
faithfulness  in  ums  representation  of  human  character,  is  Mr. 
Thadteray  in  teaching  that  not  only  extreme  failings  may  be 
exhibited  from  tbe  setting  of  priceless  virtues,  but  that  singular  and 
habited  reotitnda  and  amiability  of  conduct  may  be  united  with 
actioas  quito  tnconaistant  with  a  very  elevated  standard  of  hononri 
tbaft  ia  nal  lUb  tbajpnetlcd  lines  of  virtue  often  run  irrc^ular|f 
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for  Utla  world,  witliout  being  too  pctmi 
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(hnt  tIiMii;;h  the 
;iv  ri-i'  tiorid  tiin  w!, .:,],.  imtiire,  in 
otbers  th' y  will  ri -  V'T  ri^i- t'ln.mil  ii  r-'rrui;!  !;,'l;_'!it,  Imt  ifiiH  th<?y 
exi*t  5n  nil  A«  Mr.  1  ):.-I.  mi<''<  <[;'■.  ill.-  pr-  ijliirii y  is  lii^c^ivcrv 
of  impost  lire  in  all  roiiil.'iiiatinii*,  mi  Iiu  tturl.L'?  lliut  ^'n'ui,  like  evil, 
mar  hp  lound  in  tlii!  like  iaccingraous  miMitro  <>1'  uuirliuonn  and 
cirLunistuncis;  that  minds  of  tie  dingival  buf,  sn  far  u«  they  lire 
«tii>giit4u<ni  by  cilutMtton,  may  be  promptL'd  i  y  an  .'liTt-'ctionatu 
ftilurt;  to  the  bi^^hL.-il  i-xhibitiun  ot  virtu;-,  tu  J;!^Jvr  with  tbc 
purest  thoughts,  to  constriu  L  dcinh  i>f  cliarity  and  love  in  the 
moat  perfect  nnd  delicate  foriu5,  ai-.d  to  hi.'  fusi-.'pjihi.j  nf  tL-'  mi>st 
refined  »n«l  exalting  influencoii.  But  thi're  is  one  character  i;-  on 
wlii^'h  Mr.  Dickens  delights  to  dwell,  the  coneqition  of  an  nn::i  lic 
t^nderne**,  nn  infinite  Tirfrp.  nn  inflnitp  Iotp,  ■wtthoiit  'pot  nr  slfiin, 
fit  fop  heavi  u,  and  s|iiritunli-c<l,  though  on  rnrth.  In  rojarditir; 
tktee  of  Mr.  Oickeiw's  crcniiona,  though  we  feel  they  arc  not  of 
earth,  ««  derive  from  their  oontemplatioa  t  feeling  of  holinoM ; 
ye  ivcm  tu  hftva  breiuhed  the  tuccuw  of  nrtiw.  and  are  aflectod  ■« 
in  regarding  aoiii*  txqnkitdj  duuli^  talk,  and  wvalj  pieture  of  tbe 

Msdontia. 

Thiu  though  these  authors  present  relative  mcrit<i  and  demerits, 
eontruti  in  genius,  manner  and  views,  the  minds  of  both  are  rare 
mirrors  held  up  to  inward  and  outward  nature.  Both  are  great 
teachers.  Thackeray  will  be  admired  for  power  and  foithfuIneM  of 
exccBtioo,  Dickena  for  originality  of  conception.  Thackeray  paints 
from  nature,  Dickens  from  the  mind.  Tbackcrar  u  an  artist, 
Dickena  a  poet.  The  same  contrast  prevails  throughout.  Dickens 
is  creative,  Thackeray  imitstivi>.  And  thus,  though  wc  meet  in 
Tkackeraj's  works  charactoi  r*  m  tl'  absolutulr  real  nod  human  than 
in  the  works  of  Dickens,  in  the  klter  wc  beliold  nbtolutu  realities 
of  human  linearaents  in  original  combinations.  Thackeray  tearhes 
us  what  lium»n  nature  really  i«,  Dickens  what  it  might  be;  and 
b«di  aides  of  this  contrast  has  its  advantages.  In  regarding  the 
droUside  c  f  human  character,  though  it  may  be  satisfactory  to  sec 
but  the  aiinplt.'  truth,  it  is  far  more  striking  and  amusing,  and  quite 
as  instructive,  to  liebold  the  humorous  more  divested  of  the  dull, 
aoreinteiue  in  wit  and  miirked  in  character.  In  the  more  serious 
aspects  of  life  also,  though  it  is  deeply  ini[Hirtaut  for  us  to  realise 
dearly  the  exact  truth,  it  is  still  salutary  and  not  nnedif^ing  to 
citch  at  times  :i  l'1  inf>»o  of  the  nobler  attributes  of  humanity  de- 
veloped into  rpph  11'  existence. 

Thus  Dickens's  piulosonhy  is  emulative  and  elevating  ;  that  of 
Thackeray  aobering.  Tnackeray  will  inherit  the  gratitude  of 
raterity  for  the  remarkable  vigour  and  failhfuIneM  with  which  ho 
OSS  painted  his  view  of  the  panorama  of  life;  Dickens  for  the 
erigmal  aspects  in  which  he  nas  pourtrayed  It ;  for  the  inspired 
n^t  be  has  thrown  into  the  hitherto  hiiraeii  nooks  nnd  crannies, 
sod  with  whidi  he  bai  lulomed  the  mountain  pe.iks  of  humanity  ; 
and  kstly,  for  the  liDglcness,  earnejtness,  and  boldticss  with  which 
behaa  lent  his  powers  to  the  denunciation  of  the  social,  politiciil, 
■d  dwa  evils  of  his  own  time ;  to  tlio  impartiilcxpoaure  of  present 
•nd  iatpoatuM;  to  tbe  good  of  tbe  poor,  end  to  toe  ever 
"*  ^  I  of  progfMf. 


THE  ENTERPRISING  IMPRESARIO. 


Thb  wild  beast?  and  an  oi  ca.slimftI  open-air  concert  at  the  Royal 
Surrey  Garilent;,  are  jiroKcd  to  have  been  more  profitable  than  the  I 
t^t;li-cli.-is  ruiisjci!  jicrformanccs,  to  give  which  a  oonpaay  to<jk 
ihu^'ordrn^  ..fTtlio  liunds  of  the  original  proprietor. 

It  was  only  wlieti  the  directors  engaged  the  linn  Al'uoi  or  the 
Benpl  titT'T,  Uccves,  that  they  could  ooiigratulate  thomselvcn  uptm 
ri'c<>ipt^  iirli'i jniitf'  to  meet  expenses;  and  even  the  ronrof  those 
eelefame<l  ^ip-'d^  fliilfd,  after  a  time,  to  attract  tbc  public  to  that 
oat-of-the-wny  rornfr  of  London  in  which  the  gardens  are  situate. 

Kolwiths(»naiag  the  yast  sums  spent  in  thc'u:  embellishment, 
tbeg^unds  iieyer,  to  my  mind,  lost  their  normal  desolate  aj)|M;ar- 
taee.  In  spite  of  the  shrubberies  and  fountains,  they  obatiiuitely 
btln-d  the  title  oi'  pli;LiMiri.i."arJena  by  day,  while  at  night  the 

mniupental  faabioa  in  whkb  tbe  lO^ooo  Tarif|;aied  bunpa  wep» 


distribute<l  mnrle  iLo  place  look  like  nn  iUuminAtcd  cemeteir,  aod 
iL'?  vi.-itors  ivnti  'eriiij;  ahimt  like  so  niany  troubled  spirits.  Truly, 
the  Mu'ir;  Hull  if  :i  fim;  building  when  seen  from  tbc  ex- 
terior, liut  tin:  inside,  or  the  approaches  to  it,  are  any- 
tl.inn  hut  Ltmr.  rtiii  ;.:;  nr  elc^ant.  And  the  stagnant  pond 
eall  'd  tl;:ura'Ivil^'  an  Italian  lake!  into  which  the  fireworks 
us.  d  to  fall,  and  into  which  (nhall  I  ever  foraet  it?)  I  saw  two 
human  beings  ti.inlile.  The  first  was  an  acronat,  who  had  madly 
proposed  to  tra\crse  the  water  on  a  barrel,  and  hod  a  right  to  ex- 
pect a  dufVin<,',  in  whlrli  he  was  not  diaappointod.  He  got  on 
t )  liis  harrt.1  uut  of  a  hoat,  which  was  tofollow  him  in  case  of  acci- 
dent. Standing  creo:  for  an  instant  on  the  tub,  he  mode  one 
attempt  to  rollit,  ami  .suildenly,  with  a  splash,  disAppeared  from 
the  r;rizr3  of  the  spcetators  who  crowded  the  borders  of  the  "  Italian 
hike."  The  boatuien  jii(  ked  him  out  of  tbo  water,  and,  nothing 
Ununted,  he  tried  again.  This  time  the  barrel  was  moved  a  few  feet 
forward.  The  spectators  cheered  in  anticipation  of  the  feat  being 
performed,  but  alas!  another  turn,  a  ^paitmodiu  elTort  to  keep  hit 
balance,  and  down  he  went  once  more.  Dressed  fin*  tbe  ocGamn 
in  the  flesh-coloured  costume  peculiar  to  hi*  calling,  tJie  poor 
acrobat,  when  he  was  helped  into  the  boat  the  second  time,  ww 
hardly  to  be  recognised  for  the  block  mud  which  he  brought  ap 
with  him  from  the  bottom  of  tlic  pond.  lie  declined  to  make 
another  trial,  but  retired  to  clean  and  dry  himself  amid  the  groana 
of  tbe  lookers-un,  leaving  it  on  open  question  to  this  day  whether 
it  be  or  be  not  possible  to  walk  nixin  a  bnrrel  in  the  water.  Ivv 
mersion  No.  2  was  more  accidental,  .m  l  might  have  been  attended 
with  more  serious  conscqnencea  tbaa  that  of  the  ambitiouaatUetO, 
In  the  gardens  is  a  so-called  Ynatian  terrace,  upon  which  peoj^ 
of  vivid  imagination  can  lounge,  and  in  their  fancy  confert  &M 
pestilential  exhalations  of  tbe  pond  into  refreshing  breesea  firOM 
the  Adriatic.  "  Don't  it  smell  beautiful  ?"  I  once  heard  a  yootl^ 
ful  cockney  say  to  bis  innaraorato,  as  they  were  promenading,  000 
hot  summer  night,  when  the  water  gave  forth  a  stronger  perAuM 
than  musk.  At  the  extremity  of  tbc  terrace  is  a  deceptive  flight  0( 
steps  leading  into  the  pond,  from  which  a  boat  useu  to  take  tbe 
public  for  a  row  round  Mount  Vesuvius— {N.B. — this  could  only 
be  done  at  thf>  Surrey  Gardens,  and  by  permission  of  that  celebrated 
pyrotechnist  Mr.Soiithb^),forthcsmalIchargcof  Id.each.  Atnight, 
the  terrace  being  leos  brilliantly  illuminated  than  the  other  parts  of 
the  grounds,  this  flight  of  steps  was  even  morcdangerous  than  by  day. 
There  was  no  gate  or  barrier  of  any  kind.  "  Some  one  will  surely 
walk  down  those  steps  into  the  water,"  mutt  have  paated  through 
the  mind  of  everybo<ly  who  saw  them  ;  and  so  it  happened.  One 
crowded  night  the  crjof  "Aman  drowning  t"  was  hcanl  all  over 
the  gardenti.  A  rush  was  made  for  the  pond,  and  there  tb«  boat- 
men were  to  be  seen  dragging  an  unfortunate  pleasure-seeker  out 
of  the  thick  waddjr  water  at  tbc  foot  of  the  aforesaid  Yenctian 
staircase.  Entranced  by  the  fumes  of  his  c^af,  and  perhaps  8ume> 
tiling  stronger,  he  had  forgotttrn  all  sublunary  cares,  oml  had  been 
wandering  about  in  a  happy  dreamy  state.  Chanee  led  litiuto  the 
treacherous  steps;  he  wandered  on  and  down  them,  when  a  cold 
dirty  bath  niday  restored  him  to  his  sense!)  and  the  unpleasant  re- 
alities of  life.  He  was  extricated ;  and  as  he  stood  upon  the  banks 
would,  I  believe,  have  been  crushed  to  death  by  the  crowd  which 
surrounded  him,  had  it  not  been  that  tbe  odour  emitted  by  the 
mire  with  which  he  was  covered  ftou  bind  to  Ibot  WH  tM^g 
enough  to  keep  tbc  people  off  hia. 

"  I  always  tell  '.you  so,  Ifir.  — said    to  Mr.  — . 

the  porlliimentary  agent,  who  wai  one  of  tbe  directors,  "  1  knew 
the  man  would  fall  into  the  take.**  "  And  why  didn't  you  say 
f"  waa  the  curt  reply.  Alisfortunc  overtook  llic  Surrejr  Gardens 
ciiuipanf.  The  expcn<ies  exceeded  the  receipts ;  the  ihnrelialden 
began  to  grnmble  (as  th^ always  do  under  such  cireurastanoeaX 
and  moat  unjuatly  blamedtnc  directors,  who  had  spared  no  time  or 
trouble  to  promote  the  raocess  of  the  undertaking.  Tbe  company 
became  insolvent,  and  it  was  determined  to  close  the  gardeni. 

 's  reputation  was  at  stake.   A  provinaiaL  toaf,  iMA  ho 

was  about  to  make,  would  be  ruined  if  his  name  was  aasocialed  with 
the  fitiliire.  He  deteriniiied  to  give  the  comfiany  a  certain  aoB 
for  the  gardens  fur  a  short  time,  and  bring  the  season  to  a  trium- 
phant termination  under  his  own  management.  Tbe  arrange- 
wero  concluded ;    was  manager  and  conductor.  He 

ftgnad  doling tetival  t»  tan  pUoo  io 
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time.  The  difficulty  was  to  keep  the  gardens  opoi  dwiag  the  in- 
tervening period.  At  the  end  of  the  first  week  the  band  itruck 
ibr  pejnMRt.    It  wag  a  Sitturdny  nfteraoon,  nftcr  the  inornin;; 

OWeert.   A  deputation  from  the  orchestra  met           upon  Uie 

gnMplot  bofuru  the  ball,  and  informed  him  of  their  firm  aetermi- 
nation  not  to  perform  that  eTenins  unlcM  I  heir  sakriea  were  paid 
in  fulL  How  to  gain  tinraf  Tlte  deputation  would  not  be  sntisfied 
with  a  mere  verbal  proiaiwt  hard  ouh  wa*  the  only  remedy,  and 
nolbing  elae;  without  tlui  tbore  would  be  no  pcrformiince— the 
gardens  nm»t  bf  shut.  — ^  bcjian  to  pray!    The  friend  to 

whom  he  had  written  arrived  while  he  wils  on  his  knees.   no 

woncr  saw  him  than  he  jumped  up  exclaiming,  "  Lc  bon  Dieu  has 
beard  my  prayer ;  there  is  the  man  witli  the  money  ;**  and  set  the 
» OB  to  tiM  imifowd  Grawia,  who  hod  tniioeently  oome  to 
)  to  HO  wtotmi  the  iMttv. 


HER  MAJKSTyS  THEATRE.— L.sse.',  m.  E.  T. 
SMITH.— THIS  KVHNINO  'K«nir4>r)  In  Knclxh.  KIr.i.  Hr..>  .),  n.-iJ 
FiHUlh  Atli  of  IL  TROV  ATUKK  :  M  .i.clw.  Mr.  P.esikx.k,  CNhi.h  ill  Mr. 
SiifncY:  Frrriitiilo,  Mr.  I'niv  ;  lii  ?.  Mr.  Tt««oTT ;  Aiuctni,  MkIuhi.  I.ih<iiii!  i 
Mi4  L>»gnori.  Mui  r«tu-A.  I  '  ikIumki  Mr.  ItiNav  HLAO«m  t.  Tn  i.jnc!ijil«  mtli 
th»  hlgWr  .«ic.  r..ful  vnnlominii'  i  (  !  I  '.,  !  I  f  D 1  I  V  AM)  1  ()^t  1  1't  V|  H  :  or.  ^1.  tlln 
tlw  BI«i|leU«.   The  lenwrf  by  Mr.  \\  .1  i  i  1   [i.  v»rl»  _  liun      ihr  r.mli.. 

mime  111*  doori  ojicti  al  hi]f-pn»t  'j.  rtMiMnciKo  At  7  o'c-iKk.  lb.,  r.iii?  jni  icnc  rrim . 
ini-iir  «' !»  o'rl'Ck  lar'i  i-TiTiinir.  ( '.irr  lljtPI  to  t^i  onli-ri-O  fnr  II  i  'vIm.L  r.rjir.it 
Jtivritl  If  Stjjhl,  on  Sl.jod*y  trrnTK  lirxF,  JautiHry  It.' — I'hi*  Lr»1te  ha»iiiK  rccri.i'ii 
nuitlrruw*  t«im[i<u.ui:nt>ori  fru^n  lift  i.i:'irri}R*r»  aikI  lb''  |  i:l  lie,  i:i'.ia>*Uu(;  a  f;m<'rAll>* 
11411 WHII  *  nil  fill  n  Til  1 1  II I  li  p.  rfnrir..i[icr,  tir  )|>S  ritiK*!!  v'^^'^r?  in  .niMmnciaf  that 
Ibft  Mm«  wlU  take  pl.bT*'  o: I  MijP.iUy  ui-xl,  Jau.  U.  1  1ii*  t't'r^orniaUL'i--  ulT.  cti«nmplir« 
al  7  n'clwl  i.rn-iiiil.r  w'l^  Ihr  (."lilldTi-n'j  On^a'  rumlt  f'liiitoiiilnir.  rnlllU.<l  liAHI.K- 
yl  lN  .\M)  I  O  'I  tlirMi.i.  nr.  M  r,  i>  Ci  ^■,l!^.clM «ikI  Ihi'Gixnl  F>lrifn>t;tlie  Court 
of  Kii.«  ,V '  t!.  J'.  Jli:  ^:ir^;  mi-r.  .ri  ii  I'.' ■■  *  r  I  py.  ciw^priiing  I  hi:  ni  .-i|piiflc?iit  trami- 
llMrai^ttou  irtmn.  llarinjuiu.  tluwri,  Paiitalij^ni,  aikI  <  nlilmtilni..  hy  Ih?  crMirdlr.!! 
^lirf  l-'ult^Uy,  SprltM  by  tb«  Tflxl  ul  .\r.ilj».  Altrr  wlik-)i,  th-;  Suconil  »nii  Tourth 
ifteof  IL  tnOVATORE.  Prillriti.il  l  tmri,  r,  l  y  Milll.  I'lmi'i,  Mmlarrf  Ij.. 
MAIIK;  Wf.  lUliEIHMJS*,  Mr.  P»Ttv,  .mJ  Mr.  SA>TLKy.  Mdlk  Mnnufi  ill  will  ilirire 
In  t'l'-  tiif-tili'iit.J  b^lt.-t.  Karly  ai't'liciti  in  ii  c^.i^rj  (-i  i^-iur.  ii,.irc«-  H'i\-ol6ce 
o|x'ii  truni  10  Uil  Door*  o^icn  al  a  qiiiut<*r-j';i*t  l!..  ranlimlinir  cuujTr.rnm  at  7, 
nd  the  uMira  at  %  auArlcr  U>  9.  Cxrrtuef  to  itc  ordrrcd  (•at  1 1  o'clock.  GrAwl  Mira- 
'  ^  -laMMflkMMAPuiiMmMerTOMTHOMBto-aMno*  (8«tur. 


THEATRE  ROYAL,  DUUUY  LANE._Lc».  c,  Mr.  E. 
SMITH.  THIS  KVKNlSti  |S..i.i-,I»t)  ll-r  MiiJ^.  tr'i  K-r^nni,  «  111  ,wrf.<rm 
Ik*  arw  coiunlv.  i:i  l«u  a.l-,  tuinl^.l  llil  .\  DVKNTriir OF  A  BII.I.KT- 
BOUX.  Vlip  n(->'  ft^rf  C'..iiiic  riirUt.i  <.  ^  ,.,.,{.  ui-.ilir  tt,-  llllf  r(  I'KTEIl 
VflLKJNS  i  or,  lUrlcs'ilu  aixl  the  l-  l)!!!!  ^^  '  im  i  <^l  Ibr  I.oadiliiiii-  IiU.-id.  Htrnrrf 
In  BsinilliJ  Tbo  opcoin^  by  Ulanc)' I'll .  I'i..|iic'  J  ij  .tii'r  ;tw  siji  t-rliilriidt-i'.rc  uf 
IcbWt  Roxbr.  lUrlrqirini.  Mr.  (  r:n..rk  >  i<l  Mr.  Si  .^!.|■,^l'  :  <.  n' iiiti'i  i.i-t,  Itir 
MllMf  Rillnn<i  Paiit.ili>ini.  Nr.  Na)liKand  Mr.  K.  H.kUrllo  i  Clmni,  Mr.  Mulioa 
and  ^Ir.  H.  Pnwrr.  and  a  littli.  erne  In  bf  T«Hni(  HuUm|  telMit      Um mMnMA 

lafaiur  L«e  Va  ni.f.  Urduct^  iirim  iH|mMl.  Ofm  astMHMtri  aMMesa  «t 

T  o'clock.   Box-oiace  open  fruri  li  till  * 


accotnpaoinaent,  the  liarseilluM ;  and  nmilarly,  there  ar« 
miMifiol  yodu  whioh  atiinot  be  wtirfwliprito  <<Mrriho(l  with* 

ihtonoal  a«l  politieoli 


isroxiCBS.  ^ 

To  AumayaaaL—Adrertufi/i  are  im  formed,  that  for  tiut  fAm  Out 
Aim^iAm  Agmcy  of  the  Tiu  XfcsiCAL  Worlo  m  ttlMiiM 
Hi  ikt  Jnyozm*  of  Mrjiism.  Dukcan  Datibox  ft  Ca,  SSO 
Mtgmt  ar»et,  corner  of  LitOe  Afmk  atntt  (DM  JW).  Ad- 
WNtoOMiih  MM  be  received  M  fiw  nf  TXra*  o'Clwlfc  T.U.,  on 
'  WHingB  fri'f  iM>(  later.    Paytmrnf  on  deliver;/. 

f  TTiree  finrt  (about  liO  «W*)    2j(.  Cr/. 

Cenws  j  jtv,.^  ,„i,litiwuil  li„e  (10  k  w-tfo)   iw. 

To  PtrHLIsm  it-s  \nii  (■oi(ri»]:i;s. — AU  JWimiV  for  Rrrlew  in  Thf, 
MrSK.tl.  WoRI.Ii  iinist  hni  rforirard  hr  fonrarrM  to  thf  FMor, 

tare  of  Me8.sb8.  Di  sca.'*  1)avi!V)V  &  Cd.,  229  B/egeiU  Street, 
■  A  Litt  of  enry  Pirce  »ml  for  llrvirto  will  oj^ftlf  M  Af  Atar^ 
dky  faUenBitig  in  Thk  MutiicAi.  \Voru>. 

To  Onmav  Qimm,—Ko  Ben^Qmeert,  or  Jfmiarf  Aij^Wm- 


Ut  ;ninsiral  ailorltJa 

LONDOVa^  SATUSDAT,  JANUABT  ItSL 

WHAT  will  oar  readtrs  say  if  we  t.ilk  politics  to  (Lom 
to-day,  nnd  al;i)vc  :ill,  Ru^^-iun  p  ilitic.'j?    But  we  have 
an  excuse  al  liuiul.     No  oni.'  citti  \vj  iti'  a  complete  account  of 

tbe  French  Eevolution  without  8f«alung  of  ita  great  raoaicftl 


oDt  aomie  tei4ona  nKunMo  to  iiiatonaal 

with  which  they  ai*e  iutimatelj  connected,  or  on  which  they 
arc  founded.  Indeed,  every  aubjectia  connected,  nearly  or 
reiuotcly,  with  every  other  subject.  Once  a  Gennaa  critic, 
ill  writing  a  paper  on  Correggio's  £cce  homo  I  thonglu  it 
necessary  to  ask  himselfi  by  way  of  preface — "Ah  homo  dsm 
uu  poteit  t "  ond  ooeuiiod  tireiitjr<4inir  pogao  ia  giviag 
•aawir.  Thit  WM  vanir  t»  bk  rmderib  who  woo  ftr  the 
most  pact  pdikten  and  amaleun  of  paintiag,  awi  we-ahall 
take  oare  not  to  follow  the  eumple  or  the  Tentonie  pedant. 
Still,  if  wi:  wijlu'd  to  fominuniaite  to  the  Japaneae  some 
particularH  ubuiil  Mr.  Macfarrcn'a  Charles  II.,  tluiugh  we 
should  not  begin  \>y  writing  an  essay  on  the  Civil  \Var,  the 
Protectorate  and  the  Ee«toration,  we  should  think  it  necea- 
aary  to  tell  theai  who  Charlea  ILwaa;  and  as  we  dcsiro  at 
present  to  give  some  iafonnatioii  aboat  Giinka'a  I4f*/or  tkt 
Tzar  to  i^ngli^li  readers  (who  know  qnite  aa  UtHe  or  Buaia 
as  tbe  Japanese  do  of  Plnpluml),  we  feel  called  upon  in  th<i 
firat  place  to  state  wlio  iliu  i'zar  was,  for  whom  aonteUKly 
<:uYtj  iiis  liiv,  \viio  the  somebijdy  waairiiegsTei^  and  Under 

what  circuiDBtances  it  was  given. 

May  we  here,  without  being  aecnaed  of  taaitating  our  Ger- 
man friend,  aalc  tbe  Enguah  know  ao  little  ef  Jiiiaiia« 
which  during  tbe  Mat  fortj  tmii  baa  produced  ao  mugr  vmi- 
nc  nt  men  in  literature  and  the  ertar  "Europe^"  eaya  M. 
Ilorzeii,  "knowa  less  of  Bussia  than  Caaaar  beu>ro  invading 
it  knew  of  Gaul,"  and  certainly  tlie  accounts  which  Russian 
writers  have  given  u.s  of  tlicir  i^ounlry  are  not  calculated  to 
make  us  lun^'  to  form  any  intimate  acquaintance  with  it. 
Tlie  literature  of  Buwia  isabaolutelj  unknown  to  us,  though 
nil  tin:  works  efFonibkin  and  Lamontoff  have  been  trana* 
latedinto  Genua,  and  abont  n  quarter  of  what  Qcgel  baa 
writtSB  Into  IVeoeb.*  Howerer,  the  beat  inftnaed  of  ear 
painters  know  the  works  of  Brouloff  by  reputation,  the  cele- 
brated bronie  horses  by  Baron  Klodtwere  seen  at  thi;  (ircat 
Exhibition  of  1851,  and  we  now  can  l-urm  .some  id«a  of  Rus- 
sian music  through  Prince  Galitzin  and  hia  highly  interesting 
Buaaian  Concerts. 

There  are  maay  teeta  by  which  to  tneanure  the  degree  of 
ctTiltaatlon  that  a  natioB  has  arrived  a^  bat  aoM  aaara  ear- 
tain  than  ita  proficiency  in  the  fine  art%  and  it  will  be  a 
curious  thing  if  by  thia  time  next  year,  we  know  mon;  of 
Russia  :l.ri:ug!i  its  mutiic,  than  through  iLs  literature  i»r 
tbrou;rh  any  branch  of  its  history,  Sucli  will  assuredly  be 
the  case,  fur  uot  only  has  I'rince  Galitziti  made  arrange^ 
meuts  for  another  series  of  concerts,  in  wllieh  will  be 
sented  specimens  of  tbe  music  of  GlbdMi 
Makaro^  Alabiefl^  and  other  Buaaian  oooapoaers  (a 
whom  the  Prtnee  Umadf  amat  not  be  forgoUen),  bot  bealao 
inic'iii!.''  tn  produce  next  season,  at  one  of  our  En<;li9h  thea- 
tres', Ciliiilva's  operatic  masterpiece,  the  aforesaid  'Lafe  for 
the  Tzar.  The  English  veraiou  of  this  work  is  bnin^  pre- 
pared by  a  writer  of  whom  it  would  be  little  to  say,  tltat  ho 
is  the  best  of  our  librcttiata  s  and  Prince  Galitain,  who  waa 
the  intimate  friend  and  (we  belicTeX  tba  papil  of  Glinka, 
will  of  ooina  aupwintana  ita  production.  It  eflbis  vender* 
ful  opportunitiaa  for  nOTel  and  picturesque  costume^  and 
equally  novel  and.'pietureaque  scenery  (such,  for  insUnoe,  oa- 
the  Polish  cnmp,  the  Kreiulin  by  moonlight,  &c.).  The  moaio 
not  only  very  beautiful  and  highly  dramatic,  but  from  the 

*  Our  dramatic  readors  will  perhaps  be  glad  to  know  that  MB  Of  llM 
two  most  rcmaikable  comedies  in  toe  Biuaian  langaag% 
IFi^  by  Qnboiedod;  haa  baca  traadalad  into  EngUah. 
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wbicbto  English  cars  would  mwt  striking.  The  storj*  loo 
in9te««din!?ly  driiinfttic,  an<l  ns  wc  linvo  already  pivcii  tfw^ 
reider  to  understand,  helonirs  to  nn  intertsting  [icrrod  lA' 
RutfV^ii  hUtory — t'w'  periixl  uf  the  gresst  war  iH-tweeii  Hus^ia 
fUsad,  Trhea  5to$cow  fell  into  the  po'i^rssion  of  the 

Nai,-aBd  wM  dtennidU  libemted  (1612)  by  Prince  Po- 
jmM  mi'  Minin  tin  «ntti»  dealer  of  zfijnl-KoTforod ; 
wksD  liichael,  the  first  of  th«  Romonofli),  wa.i  ulucted  Tzar, 
sffld  Trhett  the  yontig  monftreh,  but  for  the  derotion  of  a 

]ni-Qn;  ^iiini><l  T%,i-i  boi»«?annin,  would  hiivc  been  takfti 
pnsorifT  by  the  Fohsh  army,  and  in  all  probability  executed. 

MiniB,  the  bwtcln'r  or  pnitlf-doaler  of  Nijni-Novgorod,  is 
Ike  mtat  popnUr  figure  ia  UtiasiaD  bUtory,  which  is  supo 
jumi,  kgrtliOMWtelMTCMTCir  atadled  it,  while  exhibiting 
pkMjf  «r  t*-  present  no  Mtrioto.  The  liiimbi* 

dtaam  «f  alfai.  After  rtliying  his  leUoiP'-towinnen  «r6«nd 
him,  asstiaged  tlie  jealousies  existing  between  the  Russian 
eiii«fa  of  parties,  iiiui  c*ll>'d  upon  Prince  Pomrski  to  place 
Lim.s.-lf  at  the  bt-.id  of  bis  countrymen.  After  four  d:iy.'«' 
ine^eant  fighting  the  patriots  reached  i^^o«<'Q^v,  nud  put  to 
flight  the  Grand  Hetraan  Chodltiariscz,  who  occupied  the 
eUj  in  Uw  anme  of  the  Polish  king.  The  FeBali  eBiriaan, 
ere  portion  of  dsfeiiM  tliemelvee  obelliwtelx  rod  tbe 
Kremlin,  but  were  at  length  compelled  to  surrender.  Du- 
ring the  struggle  between  the  invaders  and  the  inhabitants 
MaswiW  was  redure  l  to  nshes,  nnd  Uie  UiiSHians  suffered  ns 
much  frout  tiie  Christian  Foies  aa  they  liad  eutfercd  from 
the  Mahomedan  Tartars.  The  patriotism  of  Minin  and 
Fqmki  is  eomraeiBorftted  in  a  inoaunienr,  in  irhieh  the 
mum  of  Ni^  it  represented  celling  vpen  ttM  firinee  to 
aune  the  ebief  eoannand.  11ii»Bionn>Mnt,  »  TigORMM  end 
eftetive  piece  of  scolptare,  wtadde  In  <h«  Red  Place,  outside 
the  Kremlin  wall-,  to  the  Li-.t  :jisliment  of  those  touriKts  to 
Moecow  who  liave  been  in  tbu  imbit  of  regarding  the  Poliiih 
question  only  from  the  Lat4  Ondllgr  fltWrt  Mid  Ifolielon- 
House-ball  point  of  view. 

After  tlic  eleelton  of  the  Taar  Michael,  the  chief  of  a  bend 
fli  PeMeh  nvedenh  who  weie  endeevonriag  to  take  him  pri- 
aooer,  happened  to  ralltn  with  this  SonaaaDiB.  They  inter- 
rogated him  as  to  the  Tzar's  place  of  concealment,  and  be 
offered  to  rvveal  it  if  they  would  accompany  bitsa.  'ITie 
proposition  having  been  eiigerly  accepted,  the  loynl  pea- 
tant  fasd  them  to  a  wood  from  which  it  wa^  impossible  to  find 
sn  issue,  and  then  boldly  declared  to  them  that  to  save  tlie 
Ufis  ef  the  Tear  he  bad  determined  to  sacrifice  his  own.  It 
was  aooordfa^ly  sacrificed,  and  in  commemoration  of  his  de- 
vetfen  the  inhabitanta  of  the  Tillage  in  wliicii  he  lived  are 
to  this  day  pxeniptod  from  the  payment  of  certain  taxes, 
while  Iviii  S^  Li$iaannin  himself  ha.-*  not  oidy  hacl  a  inoiuiraeiil 
erected  to  luiii  in  his  birthplace,  but  hiis  also  had  the  honour 
of  being  made  the  horo  of  a  |>o[iiilftr  threr'-ai  t  ojiera. 

A  writer  in  this  journal  spoke  some  montha  ago  of  one  of 
the  songa  from  Ivan  Soussannin  (or  "  Life  for  the  Tscar")  as 
tt  Um  Boat  plaintive  lendetiiBai."  The  grand  nationel 
^■n  IhnBtte  aame  woA  waa  beard  (nndef  the  direction  of 
ninrc  Oalitzin)  and  loudly  applauded  at  the  Floral  Hall ; 
the  Polish  Marcli  was  played  with  great  success  at  one  of 
Ptinoe  Galiizin's  concerts  at  the  St.  JameVa  Halt ;  then  there 
is  a  trio,  which,  as  tike  readers  of  Letters  from  the  llaltic  will 
r— iiHibi  I  .  threw  Lady  Eostlake  into  ecstasies ;  a  magnificent 
ptfrialie  eib^  whieh  the  loyal,  enthusiastic  peasant  sings  at 
fteaMOMaiof  martyrdom}  and  an  admirable  concerted  piece, 
|i  whioh  the  happy  /em  and  hie  fidr  betrothed  take  part, 
Mid  whit^  ia  anng  on  lira  atage^  while  the  gradual  approach 
rfUMPMfahwtffyfiriildli  to  atacflM  tanor  into  the  hearu 


of  the  UnaeovTtetr,  Is  Indicated  in  the  orchestra.  Bnt  de- 
scriptions of  :i  1  M  are  always  tedious,  and  thf  jriunL  of 
Life  for  the  Tzar  wiU  be  heard  befotd  long  in  its  proper 
plao^  that  la  lo  iaj»  on  tlwoparaiie  atago. 

A&IPLITUDS  wooe  of  the  principal  elements  of  the  aab> 
lime,  yastaaaa  of  extent,  height,  or  depth,  filla  the  mind 
with  wonder  end  admirtttion,  and  jjrcpares  it,  as  it  were,  for  a 
conception  of  infinity  of  .-i)ace.  The  contemplation  of  the 
pea  or  a  Loundles.s  plain  elevate.^  -jiir  tliuii^:l,t luhI  prt>duces 
aw  idea  uf  griindeur  &nd  inagui licence  beyond  any  other  <ih- 
ject  in  nature.  Even  in  matters  of  ntility,  the  imaginadon 
is  gratifi^  by  what  ia  atvpendoua  and  gigandc^  and  iftTari* 
ably  associates  vsbat  la  litUe  with  what  ia  week  and  flililak 
Imo  ipecylation  ia  frone  to  conaider  that  a  pnblio  atraelni* 
cannot  he  too  extensive,  a  ship  too  hnge,  a  ste^'ple  too  lofty. 
What  is  TTio3t  aijcomni(Khilin,r  we  are  apt  to  think  is  most 
uBpful,  and  l)elieve  that  everything  is  grained  when  space  ia 
in.iitL'red.  But  tis  tl  o  human  senses  are  rei>tricted  to  a  very 
narrow  sphere,  and  na  Nature  herself  is  circumscribed  by 
certain  boundaries,  it  is  worth  while  reflecting  whether  there 
are  not  limitations  to  all  olyeeta  intended  for  maa'a  benefit, 
and'whetW  what  ia  meant  fbr  the  ptirposes  of  wtltlty  may 
not  have  a  line  of  demarcation  from  either  sido  of  wnit-h  it 
will  deviate  into  inefficiency  or  uiler  usek-ssness.  It  will  be 
granted  at  once  that  a  ship  may  be  too  bi^,  since  its  eia:e  may 
render  it  avuilablu  in  the  deepest  waters  only,  whereby  its 
chief  advantage  as  a  conveyance  from  shore  to  shore  would 
be  lost.  That  a  church,  also,  may  be  too  eapacioiu,  we  think, 
cannot  be  denied,  for  it  ia  no  less  necesaarj  for  Ihoae  attend* 
ing  divine  aervice  to  bear  thepteaelwr  than  ooatenplate  the 
di  ity.  In  ntostofcnrcathcdralsandmanyofourparishditirchea 
a  clergyman,  as  far  as  the  ni;ijority  of  the  congregation  ia 
conecriii  d,  riii;ilit  just  ns  >vell  deliver  his  sermon  from  the 
vestry  as  fioni  the  pulpit.  The  vast  area  in  the  mid^t  of 
which  hi)  is  (slaccd — vast  in  width,  depth,  and  heiglit~ 
absorbs  nine-tenths  of  the  apeeker'a  worda^  and  those  only 
can  bear  him  wh^^  are  within  the  imnwdiate  fheiia  of  (be 
aonnd  of  hie  diicoarae.  The  congregation  takee  Ita  laav^ 
instructed  only  in  part,  and  many  blame  the  preaeher'«  enun- 
ciation or  their  own  car<(  for  not  having  heard  distinctly, 
when  the  fault  hty  entirely  in  the  size  of  ^he  ImiUiQgk  AlM 
tbiii  brings  us  to  the  subject  in  hand. 

A  performance  of  the  Meuiak  on  a  scale  of  unusual  graflp 
dcur  and  completeness  ia  announced  to  take  place  at  St.  Paul's 
Cathedral,  on  Friday,  the  85th  inst.,  in  oid  of  the  funds  for 
the  "purehaaa  of  the  new  organ"  (wUob  raoenily,  by  the 
way,  figured  conspicuously  in  Mr.  E.  T.  Snuth*!!  Alhambra). 
.Si:i:  hundred  petTonner.s  we  m  e  told,  are  to  be  employed  in 
^i\  ing  effect  to  Ihuidel's  sublime  music  5  and  tlie  execation, 
it  is  confiJenlly  aiitici(>ated,  will  surpass  anything  heard 
prcviou.^ly  within  the  walls  of  the  great  metropolitan  Catho. 
di  al.  So  speaks  the  oflkial  document.  A  boaj  of  aix  hun- 
dred aingera  and  playera  in  St.  Paal'a  magr  reasonably  be 
eatimated  aa  holding  the  eame  rdatien  to  the  boilding  as  the 
three  thousand  of  the  Hnndel  Commcmorntion  Festival  to 
the  central  transept  of  the  Crystal  Palace.  How  little  the 
perfurnjaiico  of  the  three  thousand  fell  short  of  cxpoctatioa 
wo  need  not  now  record.  The  central  transept  of  the  Sy- 
denham Palace  waa  found  too  bit;  even  for  so  large  a  force 
of  choristers  and  instrumentalists,  whilo  the  voices  of  the 
soloists,  beyond  the  immediate  neighbourhood  of  tlie  platform, 
were  all  but  lost  in  immensity  of  space.  2fay,  it  waa  mid 
that  ten  thousand  voioea  and  inatrameats,  tboiq^k  all  aang 
and  plajred,  w«aK^  ia  th«  great  Hwdal  «rttaiti%  ban 
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failed  to  produce  an  efibct  cqnal  to  that  of  ths  Sacred  Har- 
monic Society's  "seven  luiiidr«d''  at  Exeter  Hall,  even  though 
tiitBv  d'i  uv>  invariabljliiif  and  play.  It  fuUotrf,  therefore, 
we  think,  that  the  nerfonpuea  of  the  Metnah  in  the  aouth 
tnn«ept  of  St.  Fanfa  Oath«dnil  will  not  realtiie  the  eitp«cta« 
lious  of  its  origiiiatorii.  Tlie  ni  ca  is*  too  large  to  allow  of 
tiie  souinl  of  the  voices  btiag  Jietributtil  tqunlly  to  all  parts 
of  the  auJicnce,  and  uiuny  of  the  initrumi'nta  wiil  not  be 
heard  at  all.  Such  waa  the  mult  at  Sydenham  ;  such  will 
be  the  result  on  Ludgate  Hill.  It  ia  only  right  the  public 
^onld  be  infoniMd  of  what  tbejr  bsTe  to  expect  No  doubt 
the  eight  will  be  angaificeBt  vdA  impoying  in  the  extnme. 
The  UlW  decorations  and  ganiilui-e  will  he  txhibit<;d  in 
tlie  moct  fUiking  light;  tlic  tliuinlers  of  tho  nuw  organ 
will  ^!it»ku  the  building  wilii  its  reverhcratious  ;  tlia 
beauty  of  the  lair  vi«itor«  will  shine  out  i^uro  and  re- 
ralendcnt ;  their  tournura  will  declare  themaelvea  swat 
nibioaable  end  ooezceptionable ;  the  stewards  and  oiBciols 
lie  flioet  pdite  end  attentive  ;  the  caoona  lode  eatboritetive  i 
tbe  beadlea  important;  while  looming  down  on  all,  fnwiita 
eyrie  ia  the  cluud^  the  mighty  dome  will  spread  ita  canopy, 
like  a  shii'ld  interposed  iHjtsvccn  tteaven  and  the  audience, 
yet  not  near  enough  to  ward  otT  tht;  inclemency  of  the 
aeasoo,  which,  unless  in  the  meanwhile  the  pluvial  god  suc- 
ceed in  ovvrwheliwing  the  serried  tanka  of  Qeneral  Jack 
froet,  cannot  fail  greatly  to  interfere  with  tb«  gratilicatiou 
lo  be  deriTed  from  the  perforaiuice.  To  meajr,  tberefen^ 
who  Mi  inelined  to  rtpoA  tbo  mniie  ee  e  aeooBdery  eoneido- 
ratioj),  tlie  "  fi-fitival,"  gs  it  is  called,  at  St.  Puul^  Cathedral 
will  prove  an  unclouhted  treat.  That,  however,  Handel  wiil 
be  worthily  represented  we  eiiniiot  be  persuaded,  altliough 
the  moat  8(>lcadid  anticipations  are  behl  out  by  the  pro- 
teetoiia 


THE  Monday  Popular  Concerts  have  invaded  the  provinces, 
laid  fsiego  to  Criasgow,  Edinburgh,  NeweastU^  JBrndford, 
Uancbeater,  and  Lirerpoo),  and  taken  tbem  aaeeenlvelf  by 
Momi.    Among  those  who  kooir  how  widely  a  taate  for 

music  has  been  spreading  of  recent  yenrs  in  \hv  country, 
there  cotild  have  existed  little  doubt  as  to  the  issLie  of  the 
Mi'S'^rs.  Chapjiell's  enterprise.  Tlii.i,  howi-vcr,  by  no  means 
weiikeiis  the  Berne  of  gratilieution  with  whieli  we, — wlio, 
from  the  beginning,  hnTeacknowledgcd  till'  cxcelh-nt  tendency 
of  the  quartet  concerts  at  St.  James's  Hall  (the  true  and 

f'  ennine  "  People's  Pliilharroonic,"}— make  record  of  their 
inmphs  in  tlic  splendid  music-rooms  of  Scotland,  Northum- 
berland, Yorkshire,  and  Lancashire.    It  is  to  the  credit  of 
Bradford,  by  tho  way,  tliat  it  should  have  taken  the  initia- 
tive in  the  lu  w  ^p.  eulution.    Bradford  was  first  to  build  a 
niiL-jie-huli,  and  first  to  ?et  up  a  great  music  festival.  Leeds 
followed,  some  six  years  later,  and  six  years  hence,  perhaps, 
will  venture  on  a  "Monday  Popular  Concert.*  Vivat 
Bradford  I  The  emporium  of  wool  may  iMt  (a*  aome  inaiat ) 
be  able  to  boost  a  "Spark"  of  mnsicof  geniua;  but  Samael , 
Smith,  T^?q.,  and  oratorio  Jackson  know  how  to  appreciate  * 
it  in  oth'  i  o,  and  we  con  izvatulatc  them  on  this  fresh  proof  of  i 
their  iriteliigence  and  spirit. 

For  details  of  tlie  provincial  campaign — which  (in  tbe  un- 
avoidable absence  of  ISIr.  S.  Arliiur  Cliappcll).  has  been 
directed  by  hu  energetic  represealattve^  Mr.  Janett^— ire 
mnst  refer  the  reader  to  onr  provineid  anmrnary.  It  is 
agreeable  to  find  tbe  local  papers  unanimouajn  their  expres- 
sions of  approval,  and  not  less  so  to  peruse  so  much  sensible 
and  lioaUliy_ criticism  in  their  columns.  Mancliestcr  and 
Liverpool  have  long  been  noted  for  tbe  ability  of  their  muai- 
Mlforleiraritaiidffininayjiidge  by  the  JFtiwriiiy  Ocmmiu 


(now  so  admirably  conducted  by  our  valued  contributor,  Mr. 
Jamea  Hanoay),  Auld  Baekift  b**  at  length  thrown  bar 
sword  into  the  icidc,  and  vitb  pldp  right  to  challaa^ 
oompetition.  All  this  says  more  and  more  fat  the  pw^itis 
that  art  is  achieving  in  Great  Britain ;  and  as  so  oompara- 
tively  small  a  number  of  the  instrument?!  n-jviiit^  l",!-  t'le 
chamber  which  the  reeogui^ti  musters  nave  ttequeaiiieii  to 
the  world,  nrc  fumiliar  even  to  the  largest  and  most  crowded 
provincial  towns,  the  compact  little  phalanx  of  missionaries 
from  St.  James's  Hall  have  plenty  of  honourable  labour  cut 
oat  for  them.  It  is  to  be  hoped  tW  the  ffanlt  of  their  fiiat 
"eucoit*"  may  justify  otfaar  mdertakiaiM  of  a  lika  natUM^ 
whenever  opportunity  shall  offer.  Manchester  is  better 
informed  than  its  fellow  towns  and  cities — thanks  to 
tiio  exertions  and  long  residence  of  Mr.  ('imries  Halie, 
the  minstrel  elect  of  lh«  wealthy  merchants  of  Lanca- 
shire, who  listen  to  his  music  without  cotton  in  their  heads, 
ipi|cb  lose  Ja  their  ears;  but  to  other  places  such  programmes 
lilld  parfiNQMUMea  as  those  of  the  Monday  Popular  Concerto 
mat  cmn  a  saw  vein  of  intellactual  ei^joymaat,  the  ouUivaf 
tion  of  which  can  hardly  fail  to  produce  good  fra!t&  One 
excellent  result  jj»  likely  to  ensue.  Their  example  v,  111,  of 
course,  lead  to  emulation,  and  emulation  to  the  institution  of 
siniihir  underta,kings  in  all  parts  of  tlio  country  where  mu.<tic 
ia  (and  where  is  it  not?)  a  favourite  recreation.  This  pro- 
bable mult{pUaatioa  of  lluiiday  Popular  Cmiceru  must  briag 
•itb  it,  as  an  ineritablo  ooaaeqiiHie<h  a  mnlUplicatioil  or 
quartet  players ;  and  dius  cf  anhml  of  Bddlera  may  ba  eotab- 
lislied  and  nurtured  in  the  eountry,  08  formerly  there  used 
to  be  a  Hchool  of  actors.  Vork  und  Lancashire  niuj  orgiUlise 
their  muiical  circuits,  a.s  of  old  ilicy  organiaed  their  dramatic 
circuits :  and  in  this  case  future  directors  of  the  Philhar* 
mooie  Societj  would  stand  ia  no  fear  of  dissolution,  Ibrojufh 
tbe  unfair  aa4  anispaabiM  tgaUm  of  futnra  ItaiiaD>open 
maaagamanta.  fTa  ahopU  draw  our  Duaipaaa  fraai  tha 
proTinoes  aa  m  dniw  our  soldicrf.  and  OUT  aidloca. 

^\^:-.n  ^l  DSrw  DbaVs  Concert  took  place  on  Monday  Isst, 
the  7th  Im-l.,  at  the  Albion  Haii,  l>alstoo,  and  was  wdl  attended. 
Muster  Dean  was  cncorad  in  a  aatasia  Ihr  the  flute  en  Rpgllsh 
airs,  by  Carte,  and  Misi  Amelia  May  received  th»  same  compli- 
ment in  a  song  by  Harrison,  enlitlad  "  Ail  Nature's  guy,"  accom- 
panied on  tlw  nutc  by  Masl«r  Dean.  Air.  J.  Uiu  also  gained 
much  applause  in  a  duct  for  violin  and  pianoforte  with  Master 
Dcau.  Two  am^enn^  Messrs.  Frank  oanley  and  H.  OaboraCb 
sang,  but  thair  eatfsaw  DSTfeasnsis  partuDj,  if  not  whirilj,  iac 
paired  their  means  of  ntteranoe. 

MTDoaLToa  IIau.. — Mr.  H.  W.  Jadcson  recently  gave  bis  ftnst 
concert  of  the  season  here,  assisted  hj  the  follawing  artists MBsS 
Hai  ringtmi,  Miu  Anne  Cox,  Mrs.BiroCTt  I^^et,  Messrsi  8.0h8m> 
pion,  A.  Ivester,  H.  fiuckland,  and  the  AnpWon  StarUosoa. 
Pianoforte,  Messrs.  Bird  and  Gainer.    Conductor,  Mr.  Hsbbard. 

A VKaicA.— News  from  the  far  west  is  unu.^iially  «cant  this 
month  ;  whi'tlinr  it  be  tiiat  eutrfprerifiiTt  refrain  from  providing 
noveltiM  about  the  holy  season,  or  that  ne.iHy  all  niujical  pnter- 
talnuaeutt  arc  luid  njide  during  the  pcrimi  of  festivity,  it  ia  ditficuit 
to  say.  A  first-rate  perfnrinunce  at  the  l«.tt  cnnc:ert  of  th-^  Phil- 
harmonic Society  ot"  jsew  York  is  chronicled  by  tho  New  York 
correspondent  ot  Dirighf$  Jourmi  Iff  Mvdci  WM  the  progrxauae 

given  entire,  which  we  quote  :— 

Tart  L — Syrophony,  Ne.  G,  I-.i  Pastorale,  Op.  68,  in  F,  Beethoven} 
cmfl-  rto  for  f i.inn''ntc,  in  A  iiiiKnr,  Op.  54,  R.  Sclmmdnf.  Piirt  II,— 
Ki'ij'ki.-iMigc,  I'liOmc  Syniphotii(]u<_'  (Ut  tini'.!).  Lisztj  Grande  Kin- 
taisiti  KiUM^  lor  vioitmcello,  A.  Kuuuncrt  Faraphras«  de  Concert,  for 
piano.  ^  Higolouo,"  P.  Lbs  t;  overture,  "  JuUlce,"  Weber. 

Tbe  writer  is  altogether  silent  about  Liszt's  two  pieces— a  pity, 
since  we  should  like  to  have  heard  Young  America's  opinion  con- 
oenuDc  tbe  friaod  and  disciple  of  ttiebard  Wagoari  and  the  most 
■■"*'tTV«g  ^tmfna  eftta  Jiaiia  of  Iba  Futaia. 
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The  place  oorupind  hy  I{(Hs(ai/i  tlTnrls  in  tlio  more  extended 
ipi>er«  oJ'  pf'liti'  litt  raf.in-  will  Iw  [irnjvrly  apprecinted  by  the 
bio([nf>ber,  wlm  cuti  rs  iiUn  all  th<<  details  of  tbe  case.  We 
propoK  merely  to  ihri  iv  a  ii^'lii  tiver  th«  influence  exercised  hj 
kii  wriiin^R  ami  niiii.iunii  on  iiuas-r*  conncct4!il  tridi  ui  t-i  ulture  in 
Berlin.  W'hh  him  iLer«  ba»  been  cxtingtii^liPti  a  pruiuinent 
meritul  cleinent  in  wjciciy  here.  In  liiiu  wc  |iov«L'5«eJ,  for  many 
years,  tlie  promoter  of  all  moTements  whence  an-coltwre  vtm 
deirelope<J,  or  l-y  whii  li  it  was  purita'd— tLc  roprL'^oiitmlivc  of 
public  opinion  oti  it,  I  he  man  wlio  wis  nble  to  guiiic  tliL"  vicvrs 
of  !(  :i  issos,  ami  fiistinute  llR-ni  by  lii^  worils,  must  hare  i>ol- 
te»*<^<i  a  jxjculiftr  power,  most  unmislBkLjbly  conncious  nf  iuciicet, 
■fid  imbttCil  vilh  ull  tlie  inorL-  iiutLnriiy  from  the  tact,  that  it 
euinot  ca];>riciou>ly  taili  [jvople  over,  but  dwniandt  an  independent 
jcd^iucnt. 

Nest  to  bis  talent,  und  tali>nt  iindrr  all  cin-timsiatiPM  |mr» 
■oea  ita  own  pnlh.  tb<-  peculiar  couri'c  of  ci:ltwrp  distinpuiMiinjj 
Luiiwii;  Re1Istab'.-<  lif<>,  will  aid  ntat«ri»ily  ia  explaining  hi*  im- 
portance. The  yi-:ir9  of  hia  childhood  and  Tontb  date  back  to  tha 
tin«  of  fertile  iilc&s  and  impoaing  deedii  in  the  Gennan  fatherland. 
Qaaiic  literature  Iml  just  penetruted,  bo<ly  aad  bone,  into  tbe 
educated  wnrld,  and  romanticism  was  putting  forth  it*  meat 
lozmiaat  blowium*.  }{«!t«c«n  tbe  two,  among  tbe  people,  were 
the  rough  contrasts  of  debasement  attd  elevation,  all  exciting  cir- 
CB instances,  which  necessarily  asai^tod  a  boy  of  a  peculiar  and 
tlmnwly  marked  disposition.    The  family  relatiMM  and  domestic 

tnatt.  r^  by  wliii  h  tbo  l»oy'8  first  aBliOIUi  WA  MggMltdi  WtTt 

Kkpsfise  of  3  f:ivnur.iiilij  dPiWTtption. 

Ar  tbe  [K^riod  wlnn  Ltidwij;  Ui-Ustiib  w.m  born  in  Berlin 
(April  ir>th,  171)0),  lii^  fsllii  r,  u  man  of  libcml  education,  espe- 
cially on  the  iiubjeet  of  nui^^iL-,  p(>!i3c^M:<l  u  considerable  ostablisb* 
Oit^l  aa  a  bookfller,  tnutic  pulilishcr  and  printer.  B^!rtllar 
concorts,  with  a  full  Kami.  u*od  to  be  jrivcn  in  his  house,  so  lliiit 
tbe  artistic  ftxiiiig  of  ht»  *on  was  aw:ik«'ned  by  htarii)-;  tlie  worli! 
of  Sebastian,  Emanuel,  and  KricK  niiinn  Hur  h,  Muz.irt,  und  oiIrt 
masters.  DuiHng  the  dimmer,  the  funiily  reside  1  at  a  sniall  vilU 
in  tbe  Thiergart' tiT,  which,  beinjr  then  in  it.s  natural  uiicull iviited 
State,  a^orde<l  the  boy  pl«ntv  of  places  to  piay  in,  while  it  aluu 
escite<i  the  mo»i  delicious  fcelinss  in  his  txietlcal  isind. 
mother  was  a  model  of  the  most  nohle  wotnanfy  qtialitic*.  ( )n  the 
occasion  of  bis  making  a  j<iurncy,  in  the  year  1>'J1,  tii  'V\'eiMiur,  | 
J^lter  remmtn^nded  him  to  (iiithn,  "  for  the  'ake  a(  hit  cxc(sli«ttt 
m<>;her,  of  whom  he  h:(d  l  een  very  lond."  The  incitement,  also, 
to  ttctiOM  whieh  li'-<lerivrd  from  his  plfi>  tV'Uow.?,  r^ipeciaUy  from  bit 
rou^in,  Willielin  lllirin^  (  W'illib.-il'i  Alexis)  n^ay  nOi  1mV<  htm 
wilhuut  influence  upon  his  prnwin;;;  cap.t!  ilities. 

For  the  nonce,  lu  wever,  a<  we  learn  tnmi  Koll,''tab  s  r)wn  con- 
fc««"ii,  these  eap;ibi!it[e.<  wi-ro  principally  displayed  in  the  manu- 
fat'.ure  of  pa«tebo.ird  artif  lei  nnd  iireworks,  and  in  executing 
conjuring  tricki.  it  bein;,'  iin  interei'tinu'  an'l  curinus  fact,  that  the 
fir>l  nolii-(>  KelUt.ib  wrote  t'nr  the  I'liitxiichr  /frr/i/w^,  wnj  a  critiridn 
nil  a  conjuror,  who  f^avc  perf  )riu.inee«  neur  tlie  liiui»<>  of  Kell- 
itab'i  father,  in  the  Tliierjarton.  Hellsiab  w.ls  then  twelve 
ytam  of  n^e.  His  fitlier,  vihn  used,  :!•(  a  musical  critic,  to  furnish 
ani>-l«?<  for  the  piiper  from  time  to  time — prevailed  on  the  iioy, 
who  wiis  rather  ndv.mcod  in  his  Ocrman  school  tludte:*,  to  write 
the  report,  which  w,i«  kindly  accepted  by  the  then  adit(.>r,  Pinf  j* 
SOT  C:itel.  In  othi-i  branches  of  learning,  it  is  said  tbut  the  per- 
fcrmanees  ol  the  youn^  author  were  not  particularly  eon-ipictioiis, 
a3tljou<!li  ,it  the  -lojichimsthal  and  Wcrder  gymnasiums,  wliich  lis 
attended,  he  enjoyed  the  good  fortune  of  bcmg  under  sucii  cide- 
brat«d  teachers  ns  ISeruhardi,  Zumpt,  Twcsten,  Laugc,  aad  bpiU 
lecke.  It  is  true  thitt  the  period  in  tjuestion  was  that  of  the  must 
li\Tly  ami  enthll5;;l^tie  sympathy  for  the  welfare  of  the  Pnissian 
ami  Gernnin  fntiierl.uid.  When  the  pupils  of  the  third  class,  who 
were  old  enough  to  bear  arms,  aiUiough  tolerably  ill  acquainted 
with  tl*eir  Latin  dictionary,  advaneeil  in  brilliant  uniform  to  meet 
their  joangor  aoiioolfidiaws  s  viicn  tbemaitan,  wfaohed  pnviettalj 


•  From  th':  1' j.-i  4e  y^tidtiiiy. 

t  Soolocieal  aarJeoa,"  dot  •  fiiTOvile  ntvit'of  Uie  pooplo  of 


bcttowed  onlylblum  tnt  tbea,  sbook  fcadt  at  parUng,  and  prefaed 
them  to  their  heart,  we  do  not  think  tli^  wore  •4^B|;  tbe  bert 
plan  td  kevp  up  the  teste  for  Curtiw  or  jiSSm  Cksnr  in  tbe 
ywioffstc**  left  behind.  "Tean  of  tbe  tendorcit  cmfition,"  m 
KellsTab  biaudf  tdit  eiL  "fill  inj  cjet  even  now,  aeirilb  hair  grown 
gny,  and  mjrliA  4m*iii|t  U>  us  close,  I  write  down  theie  linee 
recalling;  tbend  end  jet  nnrer-tiHbe-forgotten  ddiciotu  hoaie  ef 
my  youth  end  bojboM,"  Hat  the  great  eveMe  of  the  time  did 
not  {>rodaee  a  ncivlj  tnunient  impwiMiifla  vpoB  him,  was  nroired 
by  hia  meet  determined  retplntloit  to  emlnoe  tlie  career  or  armi. 
Hie  father  mod  frequently  to  here  vMent  Atpotea  with  hnn  on 
tbiff  nibjeet 

l^ieaBwhlle  the  Ncend  campaign  bad  begun,  and  bia  Ibrtiiii  bed 
dieil  anddaslr  of  tpoplcitj  while  out  wnlking.  Tbe  jonib,  bow  In 
hit  listeeatb  jeuy  ootid  oo  bmcr  mnk  (be  nnpnlie  of  bli  bevt; 
ESmer'a  aonga  or  freedom,  Nt  to  Wcbei'i  Tlforaot  Bdediae»  wm 
whirling  arouwl  OB  bb  briin»  Be  ofirad  binadf  ea  «  memU to 
the  Colonib'aebH  ttigbecttt  ofbeaianh  end  waa  aooevtad.  Be  fro, 
however,  dimriiMil  ofter  bia  fint  period  of  aenrlee^  Meewe  one  of 
hla^^fe%  wblcb  wet  weoki  becenie  entirehp  malmi,  Bh  detenal- 
notjon  was  extnordnmyi  poiMfriiw  a  fmieh  of  obetbiaef.  He 
suri:eedcd  in  preTBi6i|c  OB  Ihi  |ttard&B  to  allow  him  to  enter  the 
Military  School, and  it  wia not  kMbafim  he  was  promnted  to  be 
roathiHMtkal  amter  and  oflker.  ^be  aaiiduoua  youth  had  thoa 
gained  a  aferting-naint  ftr  indeptpdfent  exertion,  and,  with  his 
restless  love  of  wo»i  a  wntiiMnt  tbnolliig  out  to  the  most  opposite 
directions,  be  waa  enablid  to  cmentrate  hlf  atrength  and  fix  his 
eje  iteadilj  on  eertabt  objeett 

The  peaoeful  state  of  tMn  in  Germany — a  state  of  aflaira 
contboaDly  albvdlqg  fteib  fiiandetlona  for  artistic  activity- 
awakened  or  eolieted  bi  BcrBn  all  kinds  of  intellect,  and  intro- 
duced Rdlitab  into  tbe  nidat  of  the  busy  throng.  Ludw^ 
Berber  and  Bernbaid  Kleio  eooatitutcd  the  centre  of  a  new 
rauiMal  e|Mdi.  The  jeuthful  Bellitab  joined  them.  Ludwic 
DevricBlaholM  as  a  star  of  tbe  first  magnitude  in  the  theatrical 
world  I  Zdtar  occupied  the  place  of  honour  tmone  the  rcpreaen- 
I  stivea  of  icrieus,  respectable  old  meo :  £.  T.  A.  Hoffinan  wu  is 
original  on  the  diiataina  of  moaic,  paintinff,  poetry,  and  even  juris- 
prudence; old  KSmer  and  Streckfust  iunisbed,  in  tbdr  way, 
considerable  inciteinent  to  literary  eSbrtt ;  while  Rnngcnbacci^ 
W.  Bach,  and  G.  Baichardt  joined  tbe  narrower  circle  of  musical 
activity.  It  waa  nid  that  men  ao  unirenal^  ijifted  omht  to 
lisht  and  nainliin  tbe  fire  of  InteMectiul  and  artistic  life  at  one 
coBUMnpiibit  of  reunion.  As  such  a  point,  tbe  youni;er  Liedcrtafd 
wa»  IbuMcd  by  Beltslab,  Klein  and  Berger.  Zeltcr  did  not 
bealtate  bcoootlng  an  honorary  member.  RelUtab  waa  tbe  poet  of 
tbea«oebtioe,  and  that  which  waa  called  into  existence  by  (b« 
fri-e  iotercouree  of  tbe  members  re-echoed  far  and  wide,  exer- 
uising  a  decided  inflaeooe  on  the  taste  for  art  evinced  by  the 
educated  clwscs. 

Itctlstab's  musical  studies,  which,  daring  this  time,  had  been 
ncgk'cted,  but  for  which  his  strict  father  had  laid  a  solid  fiMin> 
datiun,  wtTc  again  resumed.  Bcrgcr  and  Klein,  who  not  unfre- 
qucntly  used  to  take  a  dv1i"ht  in  listening  to  the  younc  officer'* 
extemporising  on  the  pianoforte,  took  hint  its  their  pupiT  guiding 
him  to  correctness  of  compoeilion,  reading  scores  willi  him,  and 
initiating  him  into  the  depths  of  Mozart's  and  Ik-ethoven's  com- 
positions. 

On  a  course  of  such  irregular,  although  serious  work,  his  duties 
OS  teacher  at  the  brigade  school  exerted,  besirh  5  nuiny  other  di»- 
osreenble  result*,  a  paral^-sinff  cOcct.  K^U^tab  a'ways  spoke  of 
the  military  profcfsiun  with  toe  highest  resmrt,  and  among  his 
most  intimate  friends  he  numbered  officers  of  lii;^h  rnuk  ;  the  sym- 
pathies uf  his  life,  however,  had  their  r<>o-H  in  a  very  different  soil. 
He  resigned  his  commission,  atid,  a.*<,  after  tbe  decease  of  ha 
mother,  ne  had  itdicrited  a  competency,  he  was  ensily  enabled  lO 
discover  the  p«tb9  which  conducteil  bin  talent  to  maturity. 

His  friends  had  Inn;:  p.  ici  i\<d  «rd  aii[>reeiated  his  poetical 
powers.  It  waa  partly  owin;;  to  their  iiifliicuce,  and  partly  to  a 
plan  which  be  had  fornn  d  in  hi^  (;wri  mind,  that  he  resolved  on 
attempting  to  divert  (!ei  nian  o(  er.-i  into  new  channels,  so  that  the 
litcrjry  fuunriation  for  the  music  uiiL;ht  be  iru  ludeil  in  the  domain 
of  independent  art,  properly  so  coiled,  lie  wrote  the  words  of 
JMAi^  and  Klein  «gev«Ml  tte  mwB*  9mgft  nu 
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•Ith  tbe  tubject  and  its  trentnu-nt,  of  which  ho  hid  been  informed 
bjr  SeUbtftb;  C.  M.  von  Weber,  in  Oreiden,  Tieck,  and  .Tuan  Paul 
valued  tbe  work  highly  (RelUtaVs  correspondence  cunlains  proor* 
of  thu),  and  formed  their  eatimate  of  the  author't  talent aoDord- 
inglj,  although  a  conildcrable  number  of  Ijrricalpocms  liiid  diwdy 
ItMtlMCwIierfoundatiunsofhia reputation,  'fhe  firat reprewnta- 
tiOB  of  2W»  took  place  on  tli*  Mtfa  of  October  1  i)2S,  tbe  birthday 
of  tlWpcweat  king.  The  opera  was  revived  in  the  year  1827,  and 
OOMBKire  performed  in  1824,  but  it  never  achieved  a  decided 
Micceai.    We  will  return  to  HclUtab'i  theatrical  labours  presently. 

Meanwhile,  he  transferred  hia  place  of  retidence  to  (rankfort- 
M>(h*iOder,  in  order  to  b«  able  to  undertake,  free  from  interrup- 
tion^ gmter  worka.  He  here  drew  up  Uie  plot  for  b!»  tragedy  of 
Karl  d*r  KUhtie,  which  be  afterward*  completed  at  Weimar.  Ha 
BOW  commenced  his  travel«,  continuin;;  them  almost  every  year  to 
bk  death,  fur  the  purpoac  of  obtaining  on  the  one  liand,  by  iuter- 
OOttEM  with  eminent  peraons  or  nuggeative  characters  in  the  aocial 
«nd  artbtie  world,  matter  for  hia  prodiietioni,  and,  oa  the  other, 
to  ttdar  to  elevate  himself  by  the  chamu  and  magDifioanee  of  na- 
Inn,  wUeh  he  loved  tike  a  child. 

WoMCompany  him  with  interest  to  Dresden,  where,  duriu{ 


MSL  lie  pawed  a  pleaaaot  lima— associating,  wt  he  did,  with  C. 
«Ml  Wabar  and  Ludwig  Tieek—«id.  especially,  tor' 
i  in  tbe  celebrated  evening  readings  of  Tieck ; 


took  a  great  in- 
to Uairenth, 

I  Jaan  Paul  moat  corUi.illy  welcomed  him  in  the  bosom  of  hia 
AbSt,  aad  wbare  in  the  Fautaisiu  "  and  "  Ereuiiiage,"  now  so 
««U  known  tbroodi  tbe  "  Siebenkns,'*  and  moro  especially  in  the 
LtUe  hoeteby  of  ue  wonderful  "  Frou  llollwenzcl,  he  enjoyed  ! 
many  bowraof  tbe  moat  interesting  convuriuition,  and  conceived  tbe  f 
bMlWt  raapOCt  fur  the  great  poet ;  to  Weimar,  where  bo  made 
alaitglkaaad  aojourn ;  where  he  was  a  constant  visitor  of 
G5tbA  daufht«r>in*law,  Ottilie  von  Giiihc,  and  where,  on 
aevaral  evenings,  he  was  urescnt,  with  Zeller,  at  the  parties 
U  GiitbiA  bonae,  often  deeply  moved  bv  the  great  pout, 
bol,  at  a  gencnl  Ittlc^  not  Heeling  captivated  by  bis  anatocratic 
and  reserved  demeanour,  particaiarly  when  he  remembered  Jean 
Paul.  We  beta  find  Um  making  the  acciuaiulancc  of  Johanna 
r-^tba  mother  of  the  celebrated  philti«upher  — 
■  and  Ebenvcin.  We  likewise  are  informed  of  an 
_  l|f  at  Golbe'i.  whan  Zelter  ibtroduced  his  pupil, 
lUuL  ]laBddiiahii{  then  twelve  years  old,  to  the  prince  of  poetry, 
IBng  tbe  latter  with  rarprise  and  admiration  at  the  faoy'a  great 
nuMil  talent. 

In  HaidclbcM,  ReUatab  Ibrmed  tbe  acquaintanoe  of  Kreuzcr, 
ad  tbat  0>{pniI,Tbibant,  ao  eeteemed  for  nia  old  Italian  Gesang- 
inniH,  and  wboaa  work,  on  tbe  Pnritv  of  Huafe,  created  a  aenso- 
SoB  IB  ita  tine.  Welcker,  Moris  Amdt,  A.  W.  voa  Schlegel, 
P.  Babait  and  Caraltne  Fkbler  pan  befiira  anr  gase,  and  we 
pavam  fm  BeUatab'e  pen  eharaotertitie  dtetebee,  wbieb,  with  as 
t  aa  kvOk  asbibit  to  tM  dte  sayings  and  doings  of 
*  I  What  captivates  a*  most,  however,  is 
.  18U,  witb  Baetboven,  tba  sick  genius, 
'bb  moamfU  fbta.  Wbatwagleaa  from  this 

ab  in  Fiann  '  '  *  

vUtad 

I'tabtet  i  bat, 
eoavcnatlona  are  woclbj  of  attaalien,  bcoauia  the 
J  laademesa  witb  which  the  jouimi  poet  was  treated  called 
ftetb,  In  bla  SnatStUtAeiUa^u,  one  of  t&Me  admirable  sketches, 
adMM  etaticariag  anuibtUij  and  raipeet  for  tbe  olgeot  described 
(B  band  in  band  iHtbtiieaNatartistiolbrm  of  style. 

Ifva  oait  a  f^tance  «ver  tba  career  of  our  IHeiM  up  to  this  time, 
and  abo  recollect  the  coadiUon  of  poUtkal  newsoapers  at  that 
period,  as  well  as  the  limited  interest  posseaaed  by  taa  articles  for 
the  general  reading  public,  it  cannot  be  denied  fbat  a  nun  of  BeIN 
Btakra  tabB^  tbaa  outiiatM  aad  pneiial;  in  its  prime,  would,  if 
'  Ibr  B  Janmal,  iafnat  with  papOBderatine  importance 
,  .  ^  ihr  wbich  bb  aaniaea  aUbt  na  aaenred.  In  addition  to 
I  iba  ftict^  dnit  OB  fetnnnig  Som  Ua  ialarc»tiug  travels  in 
OamiaBf,  BwitmriaBd,  and  Ita^,  ta  BarliB,  BaUaUb  Ibond  ibat 
'  linaataiaarart-antbuiaampndnoedbjHanriattftainti^ 
t  ftnaed  a  glRing  amitiaat  Id  bb  tnvelliiv  imnNMons. 
lofbbmiudoMOBlbbbaadb  !•  ba  ftand  m  tba  itaeily 


110.  wnat  we  gieaa  nmn  uus 
is  not  important  ban  artistio 
a,  and  coovetsad  witb  bin  bv 
a  fir  as  Bdbtab  b  oanaamed, 


Henrietta,  a  ifcatcb,  in  wbicb  M  delicately  clear  a  li^bt,  »neakinc  itt 
in  a  literary  senae,  was  east  upon  snndry  iodividoau  in  Berlin,  be« 
sides  the  fair  idol  of  the  day,  tlmt  the  aulbaf's  reputation  in  the  ° 
capital  was  firmly  established  from  that  moment.  For  a  femUUUm 
writer  the  ground  was  sufficiently  prepared ;  the  only  thing  needed 
waa  the  teed  from  wbieb  not  cm;  tbe  varied  pictwaa  of  Berlin 
sooioty,  b«t  ala»  tba  tariottttralbaof  aeSantifio  and  artistic  lift  drat 

Tbe  then  editor  of  the  Vouueke  Ztituag  was  Herr  Lcssing,  a  ' 
oommittarj  of  justioe,  and  descended  from  a  brsnch  of  the  familj 
of  tbeoeldirated  poetand  critic  of  the  same  name.  Thisgenlla- 
tnan  nerured  the  young  author's  aervices.  On  the  3l8t  Octobo^ 
l8-.>G,^I{clUtab*s  firat  criticism  appeared  in  the  Fa«<tfcA«  Zettrnng. 
His  talent  ior  eommunicating  art-impressions,  and  eonvej^g  in  . 
his  writings  tba  nmermost  thoughts  of  the  public,  went  oif  mcreasa 
in<;  year  by  year,  and  attained  its  culminating  point  in  1847,  after 
which  date  the  political  life  of  Germany,  nay,  more,  of  Etuvu 
entered  a  completely  new  pha»e.  Pecuniary  losses,  occaaiOaedl 
the  year  of  tlie  revolution,  and  many  other  dispiriUng  Call 
crippled,  in  some  drgrce,  his  mental  energy.  Hit  coiuMIt  tal 
feelings  would  not  accommodate  tbetoselvea  to  the  new  dcvtfapnMMt 
of  political  life,  and  ho  abandoned  a  considerable  portion  of  Ua 
usual  labours.  We  must,  therefore,  bear  in  mind  tbe  period  wo 
have  mentioned  if  wc  would  properiy  appreciate  the  serwiooa  bo 
rendered  to  newspaper  literature. 

With  the  greatest  possible  impartiality— for  the  love  of  truth 
shall  have  a*  groat  a  share  as  fricndiship  in  our  sketch— we  wtU  go^ 
through  Rcllslab's  musical  criticisms  belonging  to  this  part  of  OUT 
subject.  We  are  presented  with  a  picture'  gallery  of  tae  artbtio 
individualities  who  shone,  daring  a  period  of  more  than  twenty 
years,  in  the  art-flrnameot  of  the  educated  worliL  We  first  read 
notices  of  Mad.  Son  tag,  Catalani,  Schochber,  Sksai,  Hetnefetter, 
and  Milder.  Sub«equcnt  years  make  us  acauainted  with  Uninmi^ 
Friiulein  von  Suhiitzel,  Pa'jaiiini,  and  ScnrSder-Devrient.  To 
these  we  must  add  the  names  of  Mendelssohn,  Kalkbrenner,  Wild, 
the  Brothers  MUller,  and  Mad.  Sdiechnec-Waden. ,  After 
there  appear  in  the  foreground  artists  b$tt«ir.^)nwwil,  and  nioi)a 
popular  at  iba  present  dav.  Among  thiiaa"  wo  make  tba 
acqustBtanea  fal  tMir  mott  brilliant  impersonations,  of  Jibo  MM  or 
less  important  members  of  the  Tlieatrc  Royal,  who  bdoittod  Ibr 
some  lime  to  that  establishment.  Ucrrcn  Badcr,  Mantiua,  KiaOM, 
the  ladies  Von  Fassraann,  LouiiO  SdbWel  (Mad.  KSsier),  and 
Tuczeck,  excite  our  lively  interoel,  while  the  coneert-rounk  as 
well  as  the  stage,  is  from  time  to  time  transiently  iiluminatea  bf 
stars  of  the  greatest  splendour.  Clara  Novello  and  Pauline  Garcia 
the  Sisters  Mihmollo  and  Jenny  Lind,  Vieuztatnoa,  Xbtlberg;  De 
Bunat,  Ltact,  and  other  great  artists  come  ummr  tikb  cata^orj.  t 
There  b  no  setrcity  cither  of  elaborate  judgmentt  on  ctgilsiiHit  art  . 
prodttotionsk 'iboth  novelties  and  revivals.  Wo  rod  intb  lively 
intemt  minate^'critical  notices  of  Btch's  Ptutimmimk,-  of 
Ftieiio.  ofBembard  KI^'s  David,  of  L9»e*s  SieAn  Seklltfer,  of 
Mendelisohn't  asosio  to  A  iHdeammtr  If^Ut  Dnam,  and  of- 
other  works. 

BcUstab't  aiutitid  odoeatlon  reposed  upon  tiadonbted'  talent 
Tbebttor  wat,  bowtver,  notso  higUj  dtnrolopcd,  so  <ar  u  tedini- 
cal  mattoi*  tad  tba  svntaz  of  tbe  art  w«ro  oonearnad^  as  to  enable 
him  to  write  a  ajrmplnay  or  a  quartet.  Thai  the  power  of  doing 
so  b  Beoaaiary  lu  a  critio^  will,  bowavcr*  jbo  asserted  onlv  ij  an . 
artbt  who  may,  perhaps,  liava  leant  sonwuim;,  but  who  I*  qcfliiaBt 
m  tba  bait  and  moat  requisite  qualificatwn.  It  b  tma  that  tba 
Iccbaioal  and  tfaoorelical  education  of  tba  arillo  i 


boaofir 

below  the  produeUona  ttitiebcd,  that  he  canBOt.aaa  Ui  wajeletil/ 
everywhere,  even  in  tba  aoon  of  a  great  work  of  tri.  Bntitvntl 
ba  nmemberadi^tbal  Bdbtab  wrote  for  a  political  paper,  aad  ftr 
readcca  who  desirad  to  ba  infimaed  from  any  to  day,  ofwhit  was 
going  ftnrard  in  the  worM.  Tbb  al|ia^  b  satbfied  07  an  bnala 
taaia  Ar  art,  a  general  ■itbetioal  edBeatian»  tbe  power  of  teerib* 
ing  a  tUng  populari/,  and  b  wamth  of  tcBtinent  which  enn'OKolta 
sympaiby  and  endiuidasm  fir  nrt  aad  artists. .  Criti<»  like  FMk:, 
Gottfriad  Weber,  and  ia  aoms  d^gra^  Rw^Utz,  can  give  dm 
arasMim  asany  a  suj^gcstion  worth  naMaibarinjg  t  but  whether  (ha 
divine  spark  lucka  within  bb  wodt  or  pradnj^on,  Auj  will  not 
alwavs  be  competiBt  to  M/.  b  dlflenlt  eaat^  Bdbtrib  empld  too* 
dotb•lin^bBlhlt1n••hra|■abl«t•ilotbel8it. 
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The  Uuk  wLicb  he  nidro  pnrlirularly  imposed  on  himself  WM  to 
introduce  the  !iUB<-t'ptiblij  anJ  Liin  :atcil  men  of  the  non-professionil 
public  and  diUtlanti  into  the  magic  realms  of  tnne,  and  to  foster  in 
thcin  a  love  fur  what  is  beautiful  and  prand  in  art.  His  dL-eisioiJi 
were,  therefore,  in  most  casej,  of  a  positive  nature,  and  seldom 
crushing ;  it  wm  onl^  when  Tanity  and  arrogance,  qualities  ao 
freqaentiy  found  in  artists,  came  glaringly  under  his  notice,  that 
he  cast  into  the  scale  the  whole  wci^'ht  nf'  his  eloquent  language 
and  love  fr>r  wh:\t  i«  unronditionBlIy  b-uiitil'iil.  Tn  all  thinjiii,  but 
more  fpeciiilly  in  bi^  des!:ii:2s  witli  liia  'ippniL-rits,  he  was  frank 
and  outsiKiken,  aceeptinn;  the  combat  even  where  lie  foresaw  a  de- 
feat. All  the  worse  for  him  I  OpenneM  and  (ruth  were  funda- 
mental traits  in  his  character.  Was  he  d.'fi>ated  in  his  contest 
with  Spontini  ?  The  evidence  is  now  tul  'mbl)' complete.  What 
share  personal  cxcitnbility  had  in  the  quarrel  we  will  not  inquire  ; 
bt'th  the  persons  coticcriieii  ^^Jf^ered  and  were  punished.' 

\\'ith  creative  urtists,  R.jlUt.ib  was  mostly  conscientiously  scTcre 
In  this  he  was  5w.iycd  by  moral  iiiutiNcs  ;  art  occupied  so  hi^ha 
p<Mitjoa  in  his  eves  that  he  regarded  ati  unsuccessful  artist's 
cireer  as  the  rr.  'St  unfortunate  of  all  existences.  Whoever  starts 
with  the  notion  that  a  critic  must  never  be  mistaken,  and  that  it  is 
a  capital  crime  for  him  to  contraiiiut  hiiinoll  onee  in  his 
life,  may  take  a-S  an  answer  maiiv  n  beautiful  ei-nfession  of 
Ri  lNtali's,  sueh,  for  instance,  as  ;  — "  Willi  re^j.inl  to  iny  artl.itic 
errors  and  raist.akes  —  how  many  have  I  committed,  and  how 
fiiHjueiitly,  even  now,  am  I  doubtful  whether  I  w;is  right  at  first 
cr  afterward--<.  1  do  not  spare  myself,  but  give  myself  uji  with 
ray  contradictions  and  chaiifjitif;  views,  I  stick  to  the  I  renrh 
proverb,  that  'he  who  never  ebanffed  his  opinion  never  had  one.'  " 
Rightly  understood,  this  proverb  eontairn  a  truth  well  wurtliy  of 
our  attention.  When  looking  baek  over  Kellstab's  critieisnis,  we 
ling'jr  with  heartfelt  delight  over  iK  '  nniices  ivmra  .  "iiiocially  de- 
dicated to  some  particular  impersnnatirm  or  to  tlie  artist  indivi- 
dually. This  delineation  of  I.K5onore  and  Donna  Anna,  as  p.^r- 
formed  by  Mad.  Sclirijder-Dcvricnt  in  the  year  IS'U  ;  of  the 
funeral  service  in  honour  of  Klein,  in  1832  ;  of  Fraulcin  Schechner 
in  Iphigcnia  and  Fidelio,  in  of  Liszt's  concerts,  in  18-11-43; 

but  above  nil,  his  crltleisnis  on  the  sisters  Milanollo ;  the  parts 
played  by  Jenny  Lind  frrim  ISU  !>•  1S-1<> ;  and  the  artistic,  loving 
memorial  ereeletl  by  him,  in  IS  17,  to  that  iidblu  jiair,  Fanny 
Hcnscl  and  lier  brother  Felix  Rlcndcl-^sohn,  are  specimens  of 
characteristic  niusicjil  criticism,  in  which  fine  critical  pcrce{>tion 
plays  quite  m  important  ■  part  u  u  ardeat  di^Mwitioa  entirely 
MigrotNd  hj  its  mAj/itit  tmllhM  eiptiTC  bjr  tiM  muSfttrntt  of 
•rt. 

VotwiAatAnding  many  iin  <  r.'-nncoug  opinion  with  regard  to 
detl^h,  Rellstab  was  always  right  in  (ho  long  run.  For  the  im- 
pressiona  of  what  is  conditionally  and  what  is  unconditionally 
oeautiful  he  powessed  a  degree  of  susceptibility  which  seized  on 
anything  certainly  and  quickly,  and  had  the  right  word,  the  most 
intelHeible  and  /requently  most  happy  turns  f-T  wlmt  wa.^  to  be 
descriWl.  ITiis  delicacy  of  tM'reeptii>n  <  ii  hi->  pirt  was  imt  .ic- 
knovledeed  by  unprofeasional  men  aiune,  but  even  by  srti.its,  and 
we  recollect  some  wtprcssions  of  approval,  nay,  ir.ore,  of  astonish- 
MBt,  on  the  subject  from  Mendei&sohn,  wlm,  as  is  well  known, 
tmu  hesitated  to  »ay  freely  what  he  thoushl.  We  arc  rendered 
•eqtiainted  with  the  humorous  side  of  Rellitab's  criticism — his 
fentle  nature  ncTer  turned  to  satire — in  the  twelve  annual  scries 
oftbe  little  muaical  periodical,  Iru,  which  was  discontinued  at  the 
Old  of  the  year  1840.  In  Utis  publication  Rellstab  discussed  those 
musical  matter*  of  the  day  wbidi  came  under  his  notice,  and  did 
not  give  him  any  particalar  trouble. 

Rellatftb'a  laboart  for  the  Vo**Ueh«  Ztitmg  cs tended,  however, 
fvberond  his  duties  at  a  musical  critic.  'Plie  editor'hip  of  the 
FrancA  article  was  for  a  long  time  in  his  hands,  and  he  duicharged 
Ifa  taak  with  great  prudence;  occurrences  in  municipal  and  loeial 
diclea.  when  described  by  him,  always  excitc<l  thu  intcn^t  of  the 
liMar;  norelties  in  literature  introduced  by  his  pen  scarcely 
Meded  anr  other  adrocatc.  He  was,  moreover,  cniployc<l  for  a 
IwKa'niBDer  of  periodicals  published  in  other  places ;  he  e<lueate4l 
linger^  both  male  and  female,  for  the  stage,  and  wrote  tnnny- 
voluaed  romanoai,  tales,  dramas,  and  poems.  We  possess  his  eol- 
Ittted  woifab  M  paUbbod  bj  Brockhaua,  ia  Leiinici  but  if  we 
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fill  .1  vrh'ilc  library.  Such  restless  activity  required  unusual  natural 
gili-^,  qiiite  a.i  much  as  an  iron  will  and  nncxampb:d  industry. 
Amon;  his  works  in  the  department  of  the  beUft  lettrts,  besides 
some  of  his  tales,  the  two  rnnianres  "1812,"  and  the  one  he  wrote 
last,  Drri  Jahre  von  rlrri.uif^rn,  occupy  the  fi«t  place.  There 
ia  no  doubt  that  Rellstab's  talent  was  most  to  be  relied  on 
in  the  <lcscription  of  occurrences  and  impressions.  It  hap- 
pene<l,  however,  that  he  ignored  this  pridnminatiiij  faculty 
of  hif.  In  the  pnjeet  of  recaslin;^  Cierman  nprrn,  the  uoble 
end  in  Kicw  w:m  wotthv  of  pr.iiso  ;  but  Tlell-itnt''-'  strength 
was  not  suffieieiit  for  it ;  liis  dramatised  Euj^cne  Aram  obtained  a 
respectable  success,  because  the  original  work  came  to  hiaaid; 
his  FeMhifrtr  was  borne  up,  and  that  for  a  few  years  only,  by 
Meyerbeer's  music.  For  the  course  of  the  ftction  arising  frtjm  tw 
most  marked  opposition  of  the  various  personages,  for  striking 
combination,  by  which  the  interest  of  the  public  is  coneentrated, 
for  that  shortness  and  sharpness  of  cxpressiim  which  dramatic 
composition  requires,  his  pen  was  tmi  lyrically  soft,  and  bis  viewa 
of  things  too  broad.  Nature  had  created  him  to  be  a  writer  of 
epic?,  a  narrator,  lie  u  iUfd^  Lowcvcr,  and,  even  in  this  instanoei, 
his  will  achieved  a  certain  success.  Just  as  his  partiality  for  ac- 
knuivledged  tendencies  in  art  sometimes  causeci  him  to  appear 
unjust  towards  ideas  newly  sprung  un,  in  opposition  to  his  many 
years'  c.XfK-rience,  he  not  iinfrequently  over- rated  the  measure 
of  those  artistic  abilities  which  tallied  with  his  own  views.  In 
sueh  invtances,  his  prejudices  and  his  r^nod  heart  ran  aivay  with 
him.  This  enables  us  !o  exjilain,  nn  the  one  hand,  his  repugnance 
toS[>ontini,  and,  on  the  ntlicr,  his  exa!j;:;eratpd  valuations  of  IJern- 
hard  Klein  and  Ludwig  lierger,  to  whom  he  erected  monument! 
of  love  and  respect  in  his  mono^raphies. 

Rellstab  was  very  happily  married  a-s  far  back  as  1 8.14,  and 
from  that  jwriod  looked  upon  his  existenre  at  honi",  m  t!.f  Sosntn 
of  his  family,  as  an  oasis,  which  invited  him  from  a  T\  !:irlpool  of 
exciting  troubles  to  cheerful  repose  and  rccreati  •!  I;  alwayfl 
alTorded  him  the  greatest  pleasure  to  cnlli  c;  around  liim,  in  his 
own  house,  esteemed  friend",  wlmm  he  iise<l  to  captivstc  b^  hii 
humour,  his  happy  talent  of  narration  and  his  kindly  disposition. 
Tliis  kindliness  in  his  family  circle  w:i<  nut,  however,  confined 
merely  to  the  surface,  bntextcntcd  to  his  mast  intimate  relations. 

He  had  long  set  all  his  worldly  affairs  in  onler.  The  reeolleO" 
tion  of  the  way  in  which  his  father  dieil,  and  the  warnings  he  re- 
ceived during  the  last  two  years  of  his  existence,  impre-ssed  Mm 
with  the  probability  of  his  soon  sinking  to  rest.  When  we  take 
into  consideration  the  fact  that  his  mind  could  not  remain  nuiet, 
and  that,  according  to  human  experience,  he  must  have  fallen  n 
victim  to  a  more  terrible  weakness,  we  must  despite  all  the  grief 
of  his  family  and  friends,  consider  his  lot  a  Icijipy  one.  A  higher 
will  than  that  of  man  wishcci  to  show  ii-i  Km  incss  towards  bin. 
In  the  midst  of  cheerful  prospects  the  eveiunj  hcmr  of  farewell 
was  approaching,  to  be  followed  by  a  tearful  morning-greeting. 
The  night  uf  the  27th  to  the  28th  NoTcmber  was  for  him  the 
of  eternal  li^ht.  He  acUered  repntatioo,  h— aw,  waA  lafVf 
the/  will  Murvive  him  I 

New  OraRAS  is  Ilvsio — If  all  we  hear  is  cnrreot  neither  Her 
Majesty's  Theatre  nor  the  Ivnyal  lOnghsh  Operu  is  likely  lo  be  in 
want  of  fuel  to  keep  tlic  lyric  eontlagratioii  in  a  blsre.  In  addi» 
tion  to  the  operas  with  the  names  of  which  our  readers  are  iilready 
QO^uainted — namely,  the  Amher  Witch  of  Mr.  Wnlluce,  the  Rmy 
Bln$  of  Mr.  Hownnl  Glover,  the  Bride  of  Flortnct  and  Lambert 
Simnfl  of  Mr.  Frank  Mori,  fcc.,  &e.— Herr  Molitjua  is  busy  at 
an  iipera,  name  not  transpired  ;  Mr.  Henry  Leslie  is  far  advanced 
in  nn  opera,  name  not  transpired;  Dr.  Wylde  has  completed 
an  opera,  name  not  transpired ;  Mr.  Benedict  has  fiinithcd  one 
act  of  his  EsmcniMii.  and  uv<r>:  than  a  scene  of  his  Colleen  Bawn; 
Mr.  Mncfarren  is  ulready  -nme  way  in  the  fir-t  act  of  an  opere, 
name  not  transpired — not  to  menlion  his  i'ri/ir/r  </  Motiena,  St 
Malechor,  both  finished,  and  llumlet,  of  whicli  the  overture  haa 
been  heard  ;  Mr.  Aguiiar  has  completed  an  opera,  name  not 
transpire, I  ;  Mr  Henry  Westrop  has  eompUU'd  an  opera,  name 
not  trnt!  ;i!i  ,  (1  ;  Mr.  Charles  Stevens  has  leveral  operas  finished, 
Dsmea  not  traospircd;  Mr.  F.  B.  Jewsoa  has  complated  mod 
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opera,  name  not  trampired :  Mr.  Lindtay  Slover  hu  completed 
an  upcra,  name  not  transpireil ;  and,  to  coiicluae,  Mr.  John  Bar- 
uott  and  Mr.  H  i  ^  Stimn  liavu'  completed  an  opera  each,  tbe 
aaoNvf  the  firct  J  sua,  die  name  of  the  Utter  not  traospired. 

VMk  WUwm't  Thvatbb.— QUf^  Topazg  baa  bem  «rhbdrawn, 
4hd  iW  nbe«  eapplied  br  two  aett  of  the  TVoeotore— «  tiroof  that 
Kf.  Bi  *  SmHh  muat  be  dri»en  rerr  hard  for  aooKlhing  new. 
Wane  weathpr  could  not  be  imngined  for  pUygoinjj  fwlk*,  but 
HjfMajestj's  Theatre,  neTerthelc«,  "hold*  ber  own  "—to  makcuae 
of  attDliflMnnng  vvlcarum  which  would  have  trans^rted  Dr  Johnaon 
mA  Sorilktr  ottt  of  tbeir  leniies — among  tb«  Chriatniaa  attracliom, 
tfemte  ta  iDe  tplcndaw^  And  cMellence  of  the  pmUmiime  rather 
tbaii  Ibe  beant;  and  avvtltf  of  tbe  on«ra.  Mr.  Sim»  Reerea,  we 
Imthj  win  mA»  bM  ra-entrance  on  the  25th  of  Jannarjr  it  is 
nriBomdi.Hr.  Wdliice'*  much  expected  ^mA«r  Wileh. 

SWMA  EmUlH  OrsBA — Mr.  A10<h1  Melton's  Vidorint  wan 
mllVdali  Mondafi  Md  f^iven  ever/  night  daring  tbe  neck,  with 
MfiLiiaiaa  Pjoe  in  pUco  of  Mile  VmpH  W  tbe  heroine.  Tbe 
M#  Ttatorine,  we  need  hsrdly  My,  ibga^he  muaic  wondcrfall/, 
Md  bfikd^  to  realiae  for  tbe  opera  a  new  lew*  of  pabHo  fliTour. 

parUi,  with  the  exception  of  Jolhn,  givto  to  Mr. 
in  tbo  ahMmce  of  Mr.  Sanity,  mro  th«  «nio  m 
Ut.BMtt  Bimca  is  at  last  annoMold*  W*  Mat 
win       noJU  tAetftim  tbsMnngo  «n«r 


ers  fo  flie  (giritor. 
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Stii,— I  read,  with  ctirlodt/  and  inWHtlt  MM  ranarks  fai  yoor  lart 
tmprcsrion,  signed  "  Fhilharmoaic ;"  and  aa  his  query  regarding  the 
miaor  scale  and  iia  sigDatnres  is  worthy  of  same  ooosideralioa,  you  will 
perhapa  pardon  me  if  I  address  a  line  or  two  to  yon  on  tbe  sabject. 

Il  if  tridctit  that  "  Philharmonic"  matl  forni  hil  minor  seals  with  th« 
JlalteneJ  tisth  ami  tttarpentd  ttveniii,  both  in  ascending  and  detcc-ndiiig, 
or  hi«  roinnrk  can  liiive  no  ]K>rtUi(iict  wltataTer.  Ntm,  btfurc  wc  cjiu 
entertain  tho  quciition  of  "  nigiiaturvn,"  WO  must  nrrivo  nt  B-unc  JtlLiiicc 
ci^iiciunou  reapectiii^  cotmtruuian  of  the  minor  sea]*.  Thert;  can  ho 
no  qncstion  but  that  this  scale  was  ori{t;inalIy  turiiic>l  from  iln*  «nci>-;it 
iEuIian  mode.  \i  was  luodemiwd  by  a  ^hAr{>cuiQg  of  the  ir*:>c,ilhgr;itlc, 
thos  creating  a  ItaJiny  noU,  which  wiu  deemed  (and  properlr  ao)  as 
nocessary  «  portiun  of  the  inluur  mode  as  of  tho  m^ur.  Kov,  my 
ftrm  eonsielioa  bkltet  {flbit  landing  nolo  b*  eimlndieud,in  no  loader 
ban  tiko  BlMr  tado.  bn(  modulate,  fit  Dm  tine  babir.  Into  wbai  ii 
MMMlIf  kmmm  at  tho  *tilatfn  m^ior,'*  or  else  retro^s  into  ihc 
Xgilni  mode.  AMnntRf  Iblo  to  be  eomoi,  the  leading  note  is  at  once 
established  as  a  permanent  grade  of  tbe  minor  mode.  By  what  arbitrary 
law,  then,  are  we  to  be  compelled  to  d>gic»s  when  the  scale  dcsccuils  ? 
for  I  maiatain  (bowov(:r  thi«  re-mark  ma^  be  dispute  J)  thnt  the  I^^ading 
note  has  a  goremlng  propcrtr  in  dclcrmming  a  key,  even  uhen  it  doet 
M(  aieatd  to  I'fs  tmt'c,  and  that  the  chord  generated  tram  the  fliic  svTunth 
doas  not  anggest  tlic  minor  mode  to  th?  car,  but  cti'cctiiaJI^  contradicts 
It.  Then,  a*  to  tlic  .lixth  degree,  1  agaia  atk,  what  artittniry  iitw  wm 
il  vnr  Taii>«d  ?~thiH  destroying  tbe  character,  the  identity  of  the  mimar 
aitd  cBUblisjiiiiK  111  itn  8k'4v4  a  hybrid  modern-major-aiid-arK'lent'-jtkilinn 
(uuda,  which  can  be  deAued  by  no  manner  uf  signature  (witlioiu  aci.  i- 
dcutoii),  and  wliow  delects  are  aa  intolerable  to  the  eye  us  lo  the  cai. 
laajriolbe^t:  ft>r tatmrptiMNi uamlne  an  elAontocam|MMitian  in 
tbe  mituur  mode;  let  Mm  MboU Iko  gahuyot  aeddentnlt,  md  no  if 
tbqr  m  sol  enoacb  to  IHgbten  taj  bnt  tbe  most  floaonliihiid  aad 
jMelbed  ttostetao.  I  say  to  tbe  Mr ;  (br  let  bbn  wund  md  auMina 
tto  interrab  of  the  Mccndlng  seote.  and  Hotf  Ibo  cdbet  of  the  Iw  irt- 
Mms(S-<  and  4-7)  be  not  Mttchnt  to  comptlbtatt  toUf^iA*  dighal 
members  to  bis  anrktdar  organs. 

I  know  that  tbe  sapporters  of  the  aforesaid  mongrel  argae  that  tbe 
(Calo,  cruch  its  I  adrrxaic,  h  wroii^;,  "  bemttta  it  contnins  on  interral 
greater  than  a  tunc,"  and  "  because  it  bcljngrs  to  tbe  ehromatie,  and  not 
tu  the  diatonic  Rcnuii."  To  thi»  I  reply,  that  I  lakcftMJVto  mean 
«  gradation  o(  toundt  bucd  on  the  harmuuio  chorda  of  tonic',  tahdnmi- 
t{  tbat  ttko  mioor  chord  of  nbdomiaaat  cootaiai  a  aHnor 


third,  and  that  of  tbe  domtnant  a  mofjor  third,  whether  axrrnilini,'  or 
descending.  Now  in  this  ?cn-*  I  do  not  contider  tbe  aoj^mctitcl  t:  ric  as 
a  chromatic  tnterral  at  all.  Beatdts,  I  know  no  law  which  conHnr-i  a 
scale  to  a  so^salled  tons,  so  long  as  the  notes  are  nominally  riintiv;iii>tj«; 
and,  with  rf?fpirtl  to  the  derlTtt'irin  i"(f  tho  word  *•  diatonic,"  ?t  is  •T.r^^ 
refers  to  an  augmcntrd  tone  aa  i:  docs  tu  u  wniitonc.  1(  jm-.i 
exactly  10 "hit  the  ilitfercncc"  between  (lie  m^r  and  BMnorwbee  he 
called  the  one  "  tlie  »cjile  with  tbe  grtat  third  OM  tfuhk"  nnd  Ibn  OibM 
"  the  scale  with  the  !iille  third  and  »ixrh." 

Having  endcaTomcd  to  c&tablish  tlie  minor  as  a  permanent  iicale, 
let  me  now  oxiuruach  Uit:<  qiicaitiua  uf  ii({tulucLa )  aud,  fur  ihu  uifur* 
mation  of  **  rhuhannonir,"  and  others  intcreaud  in  the  snbject,  I  wUl 
first  remark,  that  the  minor  scaks,  with  their  real  aignatures,  hata 
ahwatg  loM  fWidMi  oadov  tbo  adiioniliip  of  Dr.  B.  Bennett  Gilbert, 
who  ban  MOpQed  fbem  wttb  nindi  abiiity,  has  fitjgatod  tban  thtoaghont, 
and  baa  (in  my  opinion,  with  excellent  judgment)  Mnnccted  each  nitaot 
seale  win  its  lynoiiyMovs  major,  a>  oppo«cd  to  ibo  idatlfo  prinelpl^ 
thereby  eomiderably  facilitating  their  perfurmancc,  aa  both  notes  and 
Sng^crinf  beoolOe  mnch  easier  by  being  thns  compared.  I  hare  observed 
that  the  same  gentleman  has  had  the  daring  to  oste  th«  ren:  minor  si|^»> 
mn  in  his  compositions  I  and  I  am  oonTinoed  linu  if  nil  i-onipcstTa 
who  itffimi  the  permanent  principle  of  tho  mii«>r  scaIc  would  do  Ukc- 
wi.if,  the  njipari'iit  difficulty  WonUI  soon  vaiu.-h  ;  and  tliat  when  our 
pupils  ask  us  the  very  pertinent  qaestion,  "  How  uni  I  to  kmiw  when  » 
piece  is  in  ihc  maj-jr  or  minor  mode?"  we  might  l>c  able  t<j  answer, 
"  By  its  slirnatnre,"  instead  of  endea»ouring  to  impart  to  the  tyru  ab- 
struse cxplan.ni'jn?  of  niiHiuhitinii.  &c.  (wh:eli  in  nine  Ciisos  to  ona  they 
do  iioi  uuderiiiUid ^,  nud  lesviug  ihcui  noudi^rmg,  and  >till  wuudoring. 

I  am  afraid.  Sir,  that  I  hare  much  trespassed  upon  y«Mir  lime  nnd 
■pace,  but  trust  the  importance  of  tbe  subject  will  appear  Mfldant  OX- 
MMi  and  if  tbosc  n  m:irks  should  laud  to  cn1i«t  tba aivrMnd  arialoM 
of  ollnn  non  eapablc  i>(  pnmaaneing  aa  opinion  Hub  mjidf,  I  ibna 
not  nfwt  bnrliv  tnmUed job  uttb  Ibis  oonnnnnicKlon. 

Into,  8ir»  jooM  tut  Mblblly, 
^  _  W.C.  Fiiar. 


NEW  TAliLET. 

^'^Irfttfuy^fshi  nniiifnai 
fluy^Tbo  wtlMBd  Inblat  la  Mat  ftr  your  critical  impectloii  and 
witb  tbo  bopa  tbat  it  may  oaU  Ibftb  a  iMr  reaurfci  npon  iHotUitr  ia 
your  inralnable  "Wobld."  XiaNrtodtbo  milnot  at  Aa  bead  of  ibiT 
(taper,  fearing  that  yon  might  dnn  ibo  wbolo  aAlr  Mo  Irtviai  Ibr  xonr 
aotice.  As  my  adrertiscmcnt  S'aict,  it  bos  been  designed  to  ,^MlMb 
tbe  learning  of  the  indispensable  "cignaturea,"  which  have  alwt^  HHM 
or  IcMi,  inspired  tho  jurenile  votaries  of  Ca»ciUa  with  unncccsaary 
terror. 

I  Wic-vc,  Sir.  vfm  will  readily  ocknowlptl"^  that  whnt  is  ri;ndcred 
clear  and  comprehensible  is,  at  llie  same  time  rendered  iiftmetive.  If 

the^atme^  'btocrri^^'ft  tg^L^  '"tmmi^  "theories,''  we  aliouid  have  lose 

Vours,  very 

JouM  Tuwttsa. 

tTbe  a««  tnUat  1im  come  to  band.  It  in  a  good  taMa^ 
bat  IhdcMribdrfn^ETv] 

f  — 

PIAlflST  OB  VlOLiNiSi— VIOLINIST  OR 
I'LVNIST,  &o. 

Sir, — In  yntir  1ai«t  No.  of  your  estimated  journal  you  inserted 
>i  Icitor  siL'n '<!  "  Amateur,"  a  letters  very  carious  indeed,  npon 
the  confusiotj  of  instninu'nt ;  you  allow  us  to  observe  to  this 
"Amateur"  that  he  i  i  lie  wron^  to  treat  as  an  ignorant  tbo 
chniiiiekr  of  the  journal  of  tiirmingham,  becauas  in  bis  letter  he 
cpni;nirs  nn  error  much  rutler.    Ho  says : — 

•>  We  shall  probably  hear  tbat  the  celebrated  TioliDiat,'M.  Thaibaig* 
ond  the  emioent  pianist,  Vlanntcmps,  are  about,"  &c 

M.  Yioutompa  WM  navor  a  niaa'iM,  but  a  VIOLINIST. 

Y<M  iriD  oUfga  m to  ioMn  thaM  in  jour  next  Ko. 

Tour  obodinit, 
M  LftVHma,  Snb-Bdilor  of  •«  I*  OaafaM.*' 

rWc  are  obliged  to  the  Bab-editor  of  Le  Gaulois  for  Ua 
in^roiation.  fVe  hare  always  believed  titat  M.  Vicuxtcmps 
was  a  viothdit,  and  what  ia  ^moce  tint  Ms  ThaUterf  irw  * 


-  Id"'- 
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Tbe  first  series  of  the  Monday  Popular  Concerts  in  the  provinces 
was  inaugurated  on  MonJavevenin);  at  Glasgow,  in  tlwGl;  Hall, 
with  triuaipboni  success.    The  following  account  i*  ttikan  mvi  tlie 

*lht  lorcn  of  daiM  ttMte  M  tf  qiMfk]  M«l  im  Cftntaf  In  iltc 
City  blL  la  eoajdncUon  with  Mesws.  appell  of  London,  tb« 
BSBspn  of  a  grcatlr  rocccMful  scries  of  Monday  EvcniiiK  Concc-rts  in 
Sl  J»i»«s's  Hall.  «r.  Moir  Wood  organised,  fur  their  delectarioa,  a 
coocrrt  of  flnt-dasi  music  on  a  scale,  a*  aear  as  may  be,  lbs  sacue  oi 
ttase  gim  id  the  metropolis.  The  artisu  who  appeared  were  M.  Vieax- 
map  I.  one  of  the  most  finJAed  violinist*  in  the  worKI;  Bigoor  I'intti,  as 
fitthed  on  the  viulonrvllii ;  Ili-rr  Rk'«  mr'  M.  Srliru'Tirs,  sccirni  ricMit  ami 
Tiola,  rcspcctireiy ;  H'ld  Mr.  Charirs  llali<',  the  «ll-iu-f<rTiii!!ii!ii'.l  [li.inis;. 
For  the  Tocal  dep«rua«aw  Mj>!  I'cnimcn^Shcn'iDKtuii  nnd  Mr  Wvbs 
were  retained.  Given  sncft  p^rf'  rnH-rs,  aii  l  a  prii^'ianimo  selected  fratn 
the  »rork<i  r>f  Mouirt,  Uecthovcu,  Uucti,  I)u««ck,  Mut  f&rrt'ii,  niiiJ  Wullaon, 
and  it  )'.r:,\i  no  nj'ei.iallv  inspired  projifiot  to  furetill  thnt  ihe  t:l/i>8niits 
would  UiUttcr  111  (otcc.  The  first  piece  of  ihv  ctcutLg  wu  hiui&n't 
faai tet  in  O,  Na  I,  for  rtolins  first  and  lecood,  riola  aod  rioknicclto. 
U  was,  wUhont  dotdA,  an  ez<]iiiaito  pedbnaance,  aad  would  hare  boon 
t^i^  «gavbMlr  ly  ikt  widiaiec  MMMbMknt  fir  the  aerioiu  annoy, 
ance  mmi  hf  ulMtMMn  mwdiiiig  sp  ii»  thefr  places,  wherever 
■tasled,  in  dw  middle  of  the  finott  passsgtt.  Fsrbaps,  on  the  whole, 
tualtjal  lAct  was  produced  by  the  opcnii^  aMrteaa  of  Part  Second, 
Daisek'i  sooan  in  B  flat.  Op.  69,  No.  1,  for  violin  and  pianoforte,  by 
M.  Visaxtaffips  saod  Mr.  Charles  HaUv.  This  was  deliciously  rendered, 
aad  iht  last  tnoreneot,  a  pattiealarlr  lively  and  melodious  alUgrelb), 
nuniaionidy  redcmamli'it.  Mad.  Sherrington,  who  was  in  exccllciit 
veice,  taking  the  State  ul  tlie  atmosphere  into  const dcTTitiuTi,  ssTi{!^  a 
of  Ihuiek's,  •  N.^nie  the  glad  day,' and  Macfarn'ti's  '  AliI  why  i1i>  ne 
loTt?'  in  both  of  nlilcli  wcteiicj  in  calling  tlu«ii  tin:  )iljiuilit.s  ct"  the 
Viqsc.  Mr.  Weiis  (rave  Wiill»re'»  '  Boll-ringer,' an  J  the  huffu  »onp, 
'I'm  II  roimirr,'  from  the  bfoatifiil  little  nperettti,  Son  nnd  Slriinrftr,  an 
tjfrri!i(!  made  liT  ttjc  giftircl  MeuJtlwiiihii  tu  lii>  parents  ."Vccorilin^  lo 
ul4  Gcruum  ciutom,  on  their  '  silver  '  wadiliDg-duy.  Wu  used  scarcely 
uj  that  oar  English  basi*  «M  feibr  vp  in  both  efforts,  aodtlwd  W  f 
mmiti  to  either  Of  liit  CMOIM  witn  Ui  own  aad  Longfellow^  *  VOIage 
Miiitwiiifc;  irimtil  hiri  lift  wirtlilij  nndonn  to  MCua  snr  iMtlnf  ad- 
■iMian.  Tho hall,  w  HwnM  tnflan,  mfuUlf  in  iht  mii  iiU  mtu, 
hmMU  UMi  iMMg  iMft  MMMl  tl*  mAfy  in<limnimft>r.»iiteh 
wenndi  IhtfBWt  be  ^U^wid  hnrn  n(  prtiwn  wkh  tlw  noiipto  of 
all  leeiar«M4  iMMiinniMli  nhaMomr." 

The  iW^  MaU  nnd  BtUttm  nre  equall j  «>ncomiiltte|  Md  tAro- 
aide  tlio  concert  ns  one  of  the  most  eminent  tuoeenee  ever 
■cUmd  in  the  Citr  Hall.  From  all  occounu  the  only  dnwbaok 
1Hi(ltelo(ens«  cola,  over  which,  as  one  of  the  Glas'iovr  critics  mnet 
talUoUy  observed,  XIr.  Muir  Wood  bud  no  posstblo  control.  The 
nfti,  nevertheless,  did  not  Vfcn  tlie  |T«H>ple  away,  ilnee  the  hall 
«»  crowded  by  the  beau  m^iulc  of  tlie  *'  City  o'  the  tuil  herring." 
la  tite  miniiNi  of  the  writer  of  the  Daily  Mad,  ••  It  w«e  well  that 
llw  inenU  of  the  pcrformors  justified  applause,  as  »  rmart  ai^plica- 
lin  of  the  feft  to  the  flwr  litid  not  onlV  the  effect  of  l^irins  credit 
nhn  it  w.i!i  due,  but  it  ul»o  tcnilivl  tu  Koap  tn  aomethin^  Hke  na- 
tnrillwet  these  cold  exlrcniitica."  But  one  expression  inftiuKing 
eatbllof  unqualified  gratification  is  indulged  in  by  any  or  the 
■ilia.  **Oiir  onlv  fegrat,"  writes  the  Aulb  Bnfisrin,  "  is,  that 
fiaaadai  oanaUcnmOM  fnake  it  Imnossilile  to  bit*  fivaucnt  vints 
frna  tha  same  oampanr;  meanwhile,  we  are  none  the  less  obliged 
lafinlleiurs.  Muir  Wood  and  Co.,  fur  allow  iup;  us  to  hear  for 
MtndTn  tJie  exoeUenciea  of  an  institution  of  whtoh  we  have  heard 
to  mch." 

The  tnt  eaaa^  of  the  Mondar  Popular  CoI>cert^  in  EniiiatiBan, 
sise  proved  efniitentlr  sueoessfnl.  The  concert  took  place  in  the 
Maae  Ifadli  en  "lueeMy  evening,  and  attraeted  a  full  ntlendmoe, 
iB  tfce  tMWcd  scats  being  occupied,  a  (hst  too  sigtrffleaai  to 
tHlft  ahMrvrtidn.  The  Bdinbnrgh  Kveniug  CnUram  devotui  a 
lsi|  aotieo  tn  dm  performance,  in  which  cvcrv  person  and  thing 
■eM  aiaaat  aaqnmufied  praise.  We  i«t  "  nlmnet,**  because  in 
AaOseof  Mad.  l>einmelia>8hcrrington,  (he  writer,  wlule  bcstow- 
<%  Ihl  U^mat  eiiiogtuin  on  the  lady's  talents  and  a«qiiiremcnle, 
iMbsrgrent  and  varied  qualifications  both  in  opera  a&d  oratorio, 
(llMlil  *ft|Mtt  fll^^n  accent,  and  a  more  toan  slteht  fbrcigii 
^laTii UmISiM'  Tie  fUr  artist  will  no  donb«  read  this  with- 
*tt  iMjnMab  nm  tictieldMly  fli  llM  ia  deieiliMd  b  Om 


paragrapii  "  as  ooasplete  atistress  of  florid  voealiaation  as  site  is  of 
tb*  plamer  style,"  praise  beyond  which  nothing  well  could  go. 
The  remaining  artists — M.  Yicaxtemns,  Hcrr  Kiea,  U.  Schreur% 
Sig.  Piatti,  Mr.  Charles  Ilalld,  and  Mr.  Weiss — are  equaUj 
eomplinicnted,  the  great  Belgian  violinist,  pcrha|ts,  ec-tnin^  in  (or  the 
lion  s  share  of  the  favour.  This  was  but  fair,  as  i  t  w  us  .M .  Vicuxtempe* 
first  appearance  in  Edinburgh,  and  thejournaliat  has  not  even  trench' 
ed  on  eaatfgeration  wina  besoys  "lie  nosseeses  the  highest  qualifica 
tions  which  go  to  constitute  a  ^tat  player."  At  the  third  ooDcertof 
the  Edinburgh  Blusical  Association,  Mad.  Devrient,  the  daughter 
of  a  citizen  of  Auld  Keekie,  made  her  first  appearance  in  her 
native  country,  as  a  vocalist  tn  the  bravura  school.  Her  perform- 
ance* were  unequal,  and,  as  she  was  labouring  under  the  combined 
eflect*  of  ncrvoosness  and  catarrh — two  powerful  enemies  ta 
correct  vocalisation — her  talents  must  not  iw  aiUndged  by  thii 
iippeal.  The  concert,  a.*  regards  the  instmineotnl  part,  waa  Aiil 
rate,  the  princip«l  pieces  bein^  Mendelssohn's  A  minor  symphony, 
Beethoven's  sonata  for  pianoforte  in  £  flat  (Op.  7),  and  the  ovur- 
tnres  to  the  Sim  Af  Corinth  (Rossini),  and  the  Naiads  (Frof. 
St«rndila  BeoaM^*  neestiniate  of  ProK  Ben nett's  ororiure  by  our 
northern  oontemporarr,  the  Edinburgh  CouratUi  is  somewhat 
peculiar.  "The  NaiaaM,"  be  says,  "  is  one  of  the  compoa4:r's  besi 
orchcatral  trorka,  and  un^,  not  only  frequently  played  in  London, 
bui  ia  l^gh  raptttatioii  in  Genujuy.  In  structure  it  i>  more  UAa 
a  nwvemfnl  (ff  a  t^phony  than  an  oterture;  but,  whatever  its 
form,  it  is  a  compontion  which  any  musician  might  be  proud  to 
acknowledge."  Thepianiit  was  Signer  Cunio,  a  recent  addition  ttf 
the  number  of  raildani  maieians  in  Edinburgh,  whoso  exeeuti(ta 
of  Bi'ethoren's  tamntn  waa  rt mar ka trie  for  ita  hrilliancy,  if  for 
iHitliiiig  else.  Tto  SaMfda]^  evenhf  eoneerta  appear  to  find  grout 
favour  in  Uie  eyes,  or  rather  ears,  of  the  middle  classes.  "  Scotoh 
inndo"  ia  all  the  rage,  under  which  denomination,  however,  r.'c 
cannot  reckon  Mendelssohn's  A  minor  symphony,  though  c.-ifled 
"Scotch  ;"  much  less  subscribe  to  the  heretical  act  of  giving  "  the 
second,  third,  and  part  of  the  fourth  movcmenta)**  wueb  we  find 
cLroincltJ  in  the  public  prtnti.  Jullicn's  Cdedmiiui  q^iadrulMi 
aod  Ueory  JMainip'a  aoitga  wi*  mm  to  the  pnrpoae, 

FVon  the  NuweattU  Datfy  Jmtrmt  we'  leant'  of  Ow  Ai  iher 
progress  of  the  Monday  Popular  Concerts  in  the  provinces. 

"  Tite  concert  giveo  last  evetdng,"  writes  oar  cuiilcmpuriiry,  "  in  tLs 
Kew  Towa  Hai^,  bgr  iha  Lanian  Monday  Concm  Compiuiy,  was  a 
great  saoeaat  lioih  ht  t^aid  to  the  high  quality  of.  the  nosie  md  the 
numbers  of  the  amdlenee.  It  is  diflieolt  to  asfniB  the  edhet  ef  tba 
quArtet,  in  G,  Mo.  I,  Mcnart,  with  which  the  coneart  beaan.  b  waa 
vnlv  exquisite,  as  were  others  which  space  does  not  enable  as  toy>F» 
deiuarisc,  but  which  elicited  expfvssions  of  iatenne  feeling  freaa  all 
parts  of  ihe  hall.  Uad.  Lcmineni  Sherrington,  however,  nuist  be  Bne< 
clully  noticed;  she  was  recalled  every  time  she  saoi;;  and  other  artiats 
received  a  similar  exprcsfSon  of  »ppl«ii«e.  The  whole  gave  the  gicaiest 
satisfaction  to  an  nadienee  wtiirli  1lK'I11<^  d  many  of  the  best  inesicians 
in  the  luwn.  Mad.  Shanioctoa  and  Mr.  Wcias,  it  will  be  obaorved  Inr 
ii<hviti.v'i»c-iit,  4ro  to  Mkafut  ht  theencaitor  thaSacfadUatiMob 
bociety  next  week." 

Of  the  same  perfonnatice  tite  DaSf  CftroMteCf  and  JBirtfcil* 
Countitt  Adeertiter  sa^s : — "  We  never  VCtnanihar  %  |IH|tainaia 
containing  more  exquisite  gems  of  conpOiitiao,  or  rendetvdia 
higher  and  more  ftnlsned  style  of  art," 

The  ShciBcld  papers  announce  the  socccks  of  Mr.  WOlott's  new 
entertainment,  *'  Pnotographio  Lights  and  Shades"  in  the  hands  of 
Madame  Lancia  and  Mr.  Augiutus  Brabam.  The  lady's  aiiiginit 
and  acting  seem  to  have  enlisted  tha  nnaniinona  ftvnttr  af  tha 
inhabitants,  the  sharpoeas  of  irftaaa  jadgnMal  !•  aInMHt  aa  pi^ 
vcrbial  as  that  of  their  blades.  . 

From  a  Bristol  correspondent  we  learn  that  tha  lltiilol  and 
CliAon  Harmonic  Society  gave  their  tisuol  ChristOMB  perAroK 
anccof  Handel's  AfessMA,  on  Wednesday  evening,  December  M|  iti 
the  Victoria  Rootaa,  Clifton,  which  was  densely  crowded, 
being  upwards  of  tlirce  thousand  people  present.  The  fiil< 
lowing  ware  the  nrincipal  aincera:  lliaa  J.  Welis^  Miaa  hi.  Walli^ 
Mr.  UoBtam  Smith,  ninl  lb.  Lafflbert,  asabted  hj  a  flill  and  com-> 
plete  band  and  choroi. 

The  thh<d  concert  of  Mr.  Dyson's  "  Second  Seito  of  Fopnlav 
Concerts  "  at  Windsor,  the  some  correspondent  infimna  Vi^  foek 
^ace  id  the  Town  Hall,  on  Thursday  evening,  lk»  MhaMMk 
Iba  vocallata  ww  MIm  Annia  Oox,llr.  Dyatan,  aad  Jfc.  Lwhiit. 


THE  HUSIOAL  WORLD 


Evans'  Cottage  Harmonium  at  Six  Guineas, 

la  ft  FrmA  FoUthed  PiM  Cue,  \um  tbe  full  compu«,  Five  OcUtm,  and  *  tofk,  ■ubdiwl  afracaUe  quUtj  of  tone— i 

expreaaljr  for  a  cottage  or  mall  littiBg  tooib. 


Evans'  Harmonium  at  Ten  Guineas, 


French  Foliabed  Oak  Cese^  end 


that  tioik  ctfjUftSk*  qaalitj  at  toM  to  peeuliar  to  ail  Bvana' 


Evans'  English  Harmoniums. 

Ab  UHtnM  GUdogoe  of  tbe  whole  of  thete  well-knovm  InatoaaoMa,  iridi  one  and  two  Som  of  Kqn^  fhe 

Aetioa  aod  fledd%  at  prices  ranging  from  Six  Guineas  to  140  Guineas— may  now  be  hud  opoa  appyeatkn  to  tha 

Hannfacturers,  BoosET  AMD  Cdiko,  Holies  Street,  London. 


Case^s  Patent  English  Concertina, 

kpoihion  as  Conoert  and  Onwiof; 
Patent  Concert  Coooe  '* 
bto  the  Coaeertbai 


PMfcMonb  aUU  aMiatda  thair 
»  FoUConuMtas  aad  Double-Ac 
jtofonoit  lliat  eaa  poniblr  be 

I  fbr  Bale  or  Hire. 

BooSBT  AMD  Cmaoi,  llairaftctorer*,  24  Holies  Street,  London 


The  Fatent  Concert  Copoertliia^i^ 


SHDOWN  and  PARRY  (auccesMra  to  Wesael  and  Co.). 
tsafcai  iBlftaaMraqiaim. 

FlAKOrOBTB  DUBTB. 


BILLBT  (AUZAHDBB). 


BRISSAC  (JULES). 
'  oriheQaaMi) 


a.  d. 
«  • 


<a  T.) 

•       »       •       «  • 

CUNIO  (ANGELO). 


RODEIIT  COCKS  AND  CO.  S  LIST   OF  NEW  PIAKO  MUSIC. 

NEW  PIANO  MUSIC,  byW.  VINCENT  WALLACE: 
-I  .i  I.'iTi..  :  i,  Ninpollun  MclodfiSt.;  Ch«a«  <if  D«tWiJi«.  Ji . ;  Fanlut*  cm 
ibm  RulBi  of  AtbcfiL  4a.  t  CodiI  Km  tmm  Ucm*,  rarM,  M.  i  Com*  a  bar*  mf  Lam 

H.ai.^Tha  SlM^nl'*  JUwoM^,  4i.t 


lb*  RulBi  of  AtbcfiL  4a.  t  CodiI  Kn% 


NEW  PIANO  MUSIC,  by  BRINLEY  RICHARDS  — 
LtC'arolliM,  S<itt«*iilrdt  MifilM,  S<.  i  Cinan  Blpc,  iruiciUi«il.a>.  i  La  Ciartn^ 
Sbnrka  d*  Btloa,  ah)  La  Csranal  d*  VcniM,aa.  t  Vaubm,  MocMra*.  a^i  Th« 
TauacllMmii.MlOkBkaa.,tai,as..MaBMiib,ab«l.i  Tto  naaga  anr.am*a 
aiaif%uii,ai. 


»  o 


IJBf BBU  JIH  (TOLTQ.  ^^^^ 

■ffitaiie)      .  •  

"JLa  aaaew  <«  rwaim  "  (TiTinln  lriniB||hala) 

LOUIS  (N.) 

«•  Sle«m  'raaltlOMM.'*   TruU  m^lodiea  Ilali«HM  wtail. 
Men  1  too.  liaCL  SinBAatCtaeh)  .     .      .  . 
IfATBB  (CHABtAS). 

"  tW»  Mmttt  ratlin  11  Tiirrti''    .       .       .  • 

ROliHIKR  (IIKNRI). 
«  m»  4tavwe  «■  ■oMvr/'  (Grand  Qaediiaa  Bilitalie) 

BUMMEL  (J.) 


SCHLOnBIR  (ADGinB). 
(OnedOeo)  ...... 

(Dno  4e  Saloa)  

^VAGNKU  (R) 
XmrnmlUMMmr,  arraag»<l  by  XlM«dor« 


AT'EW  PIANO  MUSIC,  by  G.  F.  WEST :    S«ntA  Lucia, 

JLl  N>«po1ii*n  Air,  S.i  I'la  Poco.  J..;  Faati.U  "  i  Liuu  ill  l.»miiimiiooc, »».. 
Robert,  lol  qiifj'<>in«,  ;  rprrlti  ivon  ho.3>.^  :  cli.  U  Mimi«,  a>.  i  UulUnicai 
ai.t  ¥uH*Ht  oil  Ln  Hu|ivn<K<,  3a. 

THE  COLLEEN  DAWN  QUADRILLE,  dedicated  to 
Mr<.  Dion  ItoiirH-ault.  Saelf  IlluurataJ.  «l 
A  ipirilcd  auadrllta.  (nundxi  on  awM  oT  tb«  BMtt  pOMlar  ul  Um  IniiibMliMMa 
-  af  tnUair-  mmtrM  Timtt. 

Boaaar  Cocci  and  Co.,  N«*  Itoillaitaa  aif«*t,  Ke(ent  Strati,  W.,  aad  af 

all  Muilci.lleri. 


Thr  nbove  iltirts  arc  uf  a  pU-iwing  and  popular  4 
SiUpicd  for  modi.-rati-lv  ailvanceJ  pwl'urmer*. 

1j:>aAoa  :  Athdown  and  Parry,  lli,  IlanoTcr  Sqaaie. 


«  o 


<a  o 
«  • 


an 


THE  ORATORY,  HROMrXON,  LONDON,  S.W.^ 
(  HOIK  tIF  THR  OIIATOIiY  -I'.irri,!,  i.r  (l.unllant  who  wLh  t„  prrtrnt 
hit}*  -u  ('.*ndiil..tfj  UtT  ailmuiiun  in  Uir  fftnlr  f,r  lhi>  llratiiry,  muti  itpi'lr  I'r 
•Oiy,  ti>  thi  1[.  >  I  r  ("ili'X,  itt  thi-  al>if  ai'-tlrnv  Thf  il^ij •  ari- pl-TP"^!  urnJr r  llta 
Car^  -'.r  on,*  i  l  lln-  I  idn  t  i  ol  Ihr  fJmtory.  liul  rrrrlv?  a  jcimhI  Fn^li.h  |-t1ir»tMri,  li*. 
lliirt  l!i.triictli>n  l-i   *lunr.     Ihrlr  Ktiuealkio.  l-uOKing.  and  t*li*lh  r.B.  mr« 

rnlirrljr  frcr.  Tliry  arc  bfinlghl  up  ilnctli  in  the  CiOiitlk  K*.HI».  Carnililatf,  will  he 
clio.ri)  lolflj  ariouUui  to  Musical  rtipabilitirc.  unflrd  laltli  it«K><l  character  ;  *o  thai 
iinkM  a  Bajr't  (tualUkcaUim  latlffr  a  aomnbal  high  itaniJafil,  b«  «U1  aot  ba  likoty 
10  n  ' 


LETTS"   APPOINTMENT  DIARY,  price  2b.  6d 
roin  tuck  pockel-lxiok.    An  hwir^x  arniiigrtn«nt  of  rarli  tUy 


nmi  Taacbm  af  Muik  la  rttaMatbair  cn(a(Mnauu  tatialt. 
lasH*  •Kh      at  tha  aMM  VaalM*  af  Uia  dnr. 
lU^  iH  BookHMan.  T>imlnlia«rtalta».  anila. 


ia 

(f>  mahtc  rm* 
TUa 


I.rtti.  Son  k  Co.,  Pobllihpn  R.  Hoyal  EirlTansf- 


c 

faiaaimmt  of  a  Mtcct  Muiic  and  li 
baf«  a  hao*  Waa  «f  lb*  pUaofortc. 
Aiilraaa.  aalfiiv  alarr  aaFactMl.  fte,. 


OUNTRY  SITUATION.— W^anted,  for  LI VKIU'OOL, 

a  Vi>iiii^'  M.1I1,  of  p'irrfl  ■'Mr^'it  atld  uofxri'pllnnaM*'  rr^iTi-T n  *.  In  ■.nulcriBk*  lh« 
Ingtruwccii  Warrtwuir.    Would  b«  rAqiUrod  la 


GM.EES,  MADKKiALS,  and  OLD  ]5.U.LADS.— 
r  IX'lll.hV  (iALI.EHY.  KC.YPTIAS  HALL  — La.t  Three  Wr*ki  o(  1  HE 
LOSDoN  t.LKE  AMI  >IAl)nU;AL  VNIOS.  unjri  IT  dlrrctio:!  iil  .Mr.  I. on 
ftlui  J.  Wki.i.*  *nii  Mn.  Eyli..  Mr.  1I,xthi(.  Mr.  ft-MMlx;.,  Mr.  Lt^n.  an.3  Mr 
LiWLPa,  witli  Lurrary  llla»tralinnt  by  J.  t>Lirit\KT,  K.q..  cii-rr  e^rninf  (Nuuriiaj 
i-\iipr.  1 1  (ic  h:i]:  ji.ul  *''.  a;-il  ou  MuIkUv.  Wrtllif  ,tl.iv,  trijtv  .im  I  s  tu!  .liv  inorr.lnff  at 
h..;r  |,.,.t  S- 

U«»«r*ad  apati,  3a. ;  unmrrrad.  St.  A  fa«  FauCaulU,  5f .  each,  to  be  obtained  at  Mr. 
Uttcbairt  Rojti  Library,  33  OUI  Bond  Strrrt,  W. 


J  Brmawoopi,  .^r  .  in  Liiile  Si-w  Mrwt,  In  the  Pariab  «<  St. BrMe, bi Iba  Cttf  o(  London. at  No.»  Nrw..«lra<t 
rablWnd l9  JoMM  Biwtii,  utb*  oa««  of  Bimn  A  aaMill  JMlia  8tn«t...*i«ar«^rf  •'•Manr  It,  laN. 


8TJBSCBIPTI0H— Stamped  fur  PiMtafft— SOa.  FEB  AHVITX 
PaTable  in  adTuioe  by  Cadi  w  FoiMiaM  QM«r  to  BOOin  *  am  n  BbUw 
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MR.  HULLAH 
hi  mtos*  IbIomU  

Mr.  Hullah,  late  of  Si  Mwtln't  Hall.  M  a  tut  tirtni  mi 
«to««r«aMolM«lii«  IMi  ctMttI  rMthii  or  cae^attllo* 
MfeMIr  ^o*'**'        ]r«a'*  •a4  Miit  M^iilm»Mli  mt 


[R.  HULLAH. — A  atrong  desire  hu  been  maoifestcd 

hi  rariM*  l«>—llil  auarurt  lo  tmin  Mm*  Mr«<n  and  weeiantunl  lo 

 f  rMtod  of  hl«  H(i.^Hh  tb« 

iMwart*  a  tni(l«maa  *ho  bu 


In 


R..rhiHVr.  Kent, 


.    -  . .  .    .         «a  iBpoRaat 

  •fpablte  adacul'  n,  and  whnt  biMuri  ta»t  n  a  |« ba  li«t<>>  a(ala,lba  Mlov- 

li( Coii»»in»«  h«  Ixwi  (ur-,i.-,i,  will,  i-i 
iniARLES  DICKENS  !  ..^    (.idili  I 

The  Mott  .Vnble  IhP  Miriji;!!  i  I        i».|.:.i.  n.'.  l(  ii.  »l,  WlUl. 
Tht  Ri^-ht  IIc-11,  !li.-Kir.  n.-:i..n,  l  n.'-.^-.r,  W.lli. 
The  !(i(rhi  IUt.  ih-  l.rr.l  Hiiii  .f.  o[  \\m.hri:rr, 

VtM  li  gill  Mi:-iL.  \V  .  l;  Gl^.itl^-,  M  v..  CliAiKrIlor  <if  ti.e  Kvch^fWT. 

Thr  Vicr-Cl,i;u-<-li  ir     r  \V  P»«  W<Kid,ll  I'.rtat  litorgt  Sirrrl.S-W. 

Tbc  Riiht  M       >  r  J    r,  Colcridrr,  Rat.,  Il»th'>  luurt  OltrTT  St.  MuT.  DtTM. 

Sir  Jimri  I'.  Kr.T  shiiult»cMli,  lUrt..  M  tiloutrtur  !S<;u»r.'.  HjMta  Park,  W. 

Thj  Vcrj  IU»   le  C.  I  rriii-h,  D.D^  D.-An  a(  Writmin.tpr.  I)eaa%  Ya^CWt 

THl  \>r)r  Iln.  Ilrnry  Alf.-rd.  B.l>.    Dean  of  Cmlciburf 

Tbe  Vfry  Rct.  A.  J*.  &»mid<T».  1)1)..  Dean  ol  Prtci borough.  * 

A.  W.  BkMnflcM.  Ek)..  »  Si,  Ma-tln  i  I'Ucp.  \V  C 

W.  ButtcrfteUI,  K»q,  <  Ai'.am  Sitrrit,  Adclphl.  WA.". 

R  K.  Borii^all.  Kiq..  I»  HanoTH  sufrt.  Loof  Acn,  W.C 

Tht  KtT.  (",.  I  jrrgr.  Chaitccbmir,  E  C. 

Ttir  Ri  > .  Jaipiirl  CWk,  Uw  Collcp!.  BaurtMi,  EiW. 

KarrT  Ch«-il»r.  Kxj..  «3  Rutliuld  Gllp. 

J   D.'  lV,l,-riJ|r-.  J  Ki        Brn'  h  Watt.  TWMllb  MJO.  _ 

Ttir  K'T.  n<-r»mt  Co'.rrKlnr.  St.  Marll't  Ca»llii>ThlllM,  a.W. 

Tlw  Rtt.  H.  Klwrn.  I.  h»rtrrhr.iii.-.  r.C. 

Kdsird  Fourr.  Ku.,  r/J  Mirilrlo'iu'  lUud.  N.W. 

Kd>ard  J.  Frai«T.  E«q  ,  Ir,  Cra»t-n  Slrcit.  Cl>»rlr»  Crn«i,  W.C 

Tlw  lirr.  J.  II.  GuriKj.  J  Gloucritrr  Plan.  Puritaaa  S^oaia^  W. 

Juurt  flomphrT.  Kin  .  09  CuDmi  litrert  We»l»  E*C. 

H.  <■.  HrjtJl.  Kiq  .  1(5  Chfa|i»l>'e.  f^  C. 

T.  H  llr  i  ll..t.  I,  >■  ..J  ,  9  H<-*lf.cj<e  Sl'crt.  W.C. 

7  hi'  Krr.  l;.  W   Jrli.  l>  I)  .  K  n«'«  C<illeg»,  Uinilok 

To-  Ht.    C.  Ki        T.  E.rr.  fj  M«-twjr.  WliithSald. 

I'h-  Kr.,  J»Ti  l.i.rfll,  J"  Cil7  Ho*il,  K  t", 

Ti»  Urr.  II.  \v  pi.iit.>,i,  .>.<«ui,i.,„^n...w,.-.  n^tfiAirdiblr*.  " 

fiTM.  T  Port<rr.         ,  «  VirtorU  Mfe!.  WntwIMtar,  8.W. 

Gaa,  lUcbtnonii.  h:^  ,  in  Ymk  s<ir*-i,  IDttiuaaafHI^Wa 

TH«  N«».  Dr.  HowArn.  Chkll»»l«- 

T*«  K»ir.  John  .Sl«urr.  Him  Hill.  Oif  jr  L 

Df.  ifaarr*r,  HcahtM*.  H4mp*tr*d  * 

E,  C.  Tulfb«ll,  K'm^  .  >i  Lt.m'idt-*  .*vqil*rf.  S  W, 

H,  Wa«ra«a<  lUit..  6  4<wcn  Aaif  titmu  W. 

Tha  B«*.  A.  WUaoa.  NMkMal  bocMy'a  USeawtaMtiiiiy.'WaMalaatar,  8.W. 

.  .  will  ha  ratal  red  on  bahaU  at  lb*  ComaKlaa  bf  aay  Baabar  or  tb* 

or  bjr  Mom  Oomti  and  C«.,  Sirand ;  or  Mtawi.  Clys  aad  Co.,  Loaliaril 


lo  isinouaca  Iba  Mlowlnf  labwrtptloai  i 


TbaM«r^nto«r_ 
Tba  CiMDcaUarar 

q»»r  - 
te  1.  P.  lUr 

Sot  ■      .  . 
A.  Hobbow*.  aaq. 
O.  fUebmoiMl,  eaq. 
S  PlIU,  r«j.  -  - 
C.  Iltctrnt,  nq.  - 
e.  C.  TaAiHt,  Mf. 
H«<.  R.  H.  PtwDpOt 
R.  PaMrr.  aaq.  • 
H.  Wrdganod.  caq. 
E.  Ra|>ha«l,  r%q.  - 
H«rry  ChciK^r,  f»q. 
Il«v.  F.  I>.  Miurka 

n  t .  lUxtiii,  Mi|. 

\V.  BurU-rArld.  r»q. 
T   H  F»rrer.  n.^, 
J.  Huin|>hrr,  ctq. 
K.  i.  Fr«M< 
E.  E  Dr-ntirin,  rl.q. 
A.  W.  aUmdrUl.a^,  - 

Ea«.  D.  r>4.rMi8a  .  • 
Ib^.  T.  Habnora  .  • 
Atn.  Carr,  caq.  •  • 
■r<.  S.  Clark  .  . 
■a*.  MuUbMd  MItaball 
C.  WMvortii.  Oltka,  OM.  - 

KlNnaOallr(..r'  ■  - 


.Q.C. 


I.B.  Blwia 
.O.CamT 
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)'.  .\.  nar«l)»,«|. 

KMiU  ■      •      •  . 
The  R((hl  IU<.  Iba 

•bap  of  Buh  ai 

(Ixinl  AiKkland) 
ThF  llUht  Hon.  air  X.  C 

CotriidKa  •      >  • 

J  D.  CflarVlfa.  a«4.  .  - 
T.  M.  Bildia,aH-  •  • 
riir  VKr-Cbaocrllor  arW. 

P<tr  Wood  -  •  • 
Bar.  F.  Porndar  .  •  . 
tUr.  C  n.  'Dlckan  •  m 
l(».  J.  II.  Gunvrr  .  • 
Tho   lliiht  Hon.  tte  BmI 

N'eiioii       -      *      •  • 
H.  F.  L'luirlry,  faq.      •  .* 
A.  KrlaMt<»v.  c*q.  •      a    *  « 
n.  K.  n  jriull.  c<q.  • 
Johit  i«rcrn.  taq.   -      -  • 
R.  JoSnjon,  cq.   .      .  . 
Oaorita  MwtU).  Mq 
Mri.  Motiiiiry  llartholomaw 
J.  L.  BoolliUy,  ri.q. 
W.  H  M.u».roofn.  aao. . 
Sir  Tbai.  n;k<'ArUad,Bllt. 

Rer.  r.  WlUlinn  - 

RtT  C.  F.  F.otnuni 
Rrr  W.  Briihim  • 
Mr.  J.J.  M*^rclrr  - 
Mr  A  f  Dtjrmand 
Mr  A.O.  Kina  . 
Mill  F.<mb  CobrMfi 
Tb*  Daao  oT  Ely  - 
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A.  T.  JooM,  aaq.   •      -      -  itO  10 

Mri.  BloinSrld     ...  it  a 

nrt.  A.  G.  BkMnflald    .      .  a 

Mr.  II.  T.  Pukar.  Lclpiig  .  t 

W.  Eaed.  r«q.        ...  it 

C^nrft  T.  I*<ir(cr,  etq.  .      .  ft 

A  Kckewlch.  r-ti).  ...  ft 

Grorc    ....  | 

.^11..  I.  Gnrva       .      .      .  | 

lifT.  U  A.  lU>«ufoft      .      .  I 

W    U^li-.M.  f  iq.     -       .       .  » 

L.  Hi'ilw,              .       .       .  S 

B   W   I'r  « icr,  r«.^.        .       .  10 

An-'nTiijoiii   -       -       -       .  5 

Tli<  Dfiin  of  Ci&nt.rbury      -  10  0 

Vtii.  .Arciidfavon  llarrlaon  -  lo  0 

l-arl  of  LrrcD  mil  aMalUa  '  ID  10 

J   I  roil.  r*q       •       *  10 

Ilr.ar.il  Mn,  Slorrar    -      .  3  3 

W.  Ok.  Minnliiir.  rt<\.  ■  ■  JO 
Ki(hl  Itur  IM  Lord  Bilhop 

of  Wii.cbi-Hrr    .      -      ■  10  0 

Dr  PjIiiuk-'iu       .       .       -  SO 

.Sir  Kr-'irr  Dryiii-n.  b>rt.       -  10  0 

<'hai.  H  MudiF.  CM).    .      .  la  in 

,\l|><ianie  Marlrlle,  rtq.       •  JO 

Til*  Lailjr  Hathfrion    .  10  0 

Th»  IawU  l.rHl'-ion     ■      •  3  0 

Sir  WalUr  C.  J»i]..-.,  lUrl.  -  «0  0 

Lilly  Jjiopa  -      -             •  II)  0 

R'Widell  PjIidt.  etq,  g  -  iO  0 
Mrtirt.  Jalin  Bruiulwooi  auil 

Sttnt  -      ....  M)  0 

TIlA*.  Witljon.  Clq   M.I).      -  10  0 

R  N  lU'ii.  .»q.        .       -       -  II 

Jiilin  lluikln,  oq.  -       ■       .  J.^  0 

tt.  W.  VI»T*n,  aaq.      .      .  ft  ft 

Wft.  St  Oraon  EHMtt 


6  I  I>r.  DrHcr  ... 

0  .S    I„J:r,..  nq. 

0  .Mr    H   M-.iirp,  efq.  • 

0  I..  lUirliapl,  ria.   .  . 

0  Rnr.  T.  .N.  Suitf- 

0  N.  Prtnit  Nnicamw,  aaa. 

0  '  Mr  <■-  F«.ti.ke 

i:  H.-T   ;,.hii  CurwM 

I'  I    il-  i>i(>)i.'iitoit.  eaq.  . 

R  Mn  lUilfir.d 

0  )  k.  *  A  D 


0  00 
1    I  0 


Vincnit  .s,  L^aii,  e»q.   .  . 
J.  4*.  Hulj^iard.  esq.  • 
Mt».  Fuller  .... 
llriirjr  FiHtrr,  raq. 

Chai.  Dui^raa.  e-»q.      .  • 
Wii.  rottiT.  r|q.  ... 
RcT.  J.  p.  Frrguioa 
Itci.  John  l.iwrcll        -  - 
W.  LaJijc'i in.  e*q.  ... 
rtiAi.  PiTciial.  rtq. 
H-v.  Uobl.  Ji'Tikiill 
'lltii  Vriirrabla  ArclMlaacon 
HiDcUlr  .... 

Tll'it.  Oriflilli.  tsi\. 

Krv  Ji.l  .1  s  »!i.r  ... 

Th.-  I...t.l  lli:|>»r  ■ 

ri.i-  Hi.i-  Mi.iM  A.  A  K. 

hCrqU  .... 

W.  .V.  J.nnct,  nM) ,  Q.C. 
Mrt.  VI.  M  J.mn 
Jarnai  I)i^  -i.  .-.ij         .  . 
Hltlld.  Al  li.ii.  I 
\V.  .H.  Ji  lMi.,,n, 
Mm  II.  llrivUhaar 
Mlti  M.  Hr.«li 
I'ba  Oaaa  ol  I 
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m.3.nuaM, 


MADAME  CATHERINE  HAYES  (aMist^d  by  MitE 
Ltacnuu,  Mr.  T«i>m«kt  and  Elpncr Baai>i<ii    •I  'lm  Hnr  narsia:  cod. 
dlKtor  and  •oMlt.Mr.  FlaRcrKu  BiaOUy,ailll  Mfc'  1  r'  'jr  l  .  In  liind.  cainmcncinc 

ratattira  MLOiiMBnii  w  ba  a4dfta««d  to  Mr.  TnibaiiT, 


In  ratoaan.  A|»lblliii»»  ratattira  la  Ml 
Hf  0«M  StnttTKMrBaaal  atnti,  W. 


SIGNOR  md  lfAT>AMB  FEBBABI  beg  to 

Park.W  

MR.  and  MRS.  LOCKEY  beg  to  inform  their  Fnwil, 
ParUa,  and  Iba  PafeHc,  Ib^  kmn  iiMiiE  loFMafact  VBba,  riKiM  Hni, B.*. 


ME,  and  MADAME  R.  SIDNEY  PRATTEN  beg  to 
anixKUica,  lhat  lb«T  ka»»  fanwrad  «o  M  W'lhark  Striat,  Caymdub  tfinraw 

W.,  xliaralh^r  alll  c<inlli>u«  In  itl'a  Irxnut  <w  ih«  Fluta.  Guitar,  niid  (''>iicrrtliia. 


MISS  AUGUSTA  THOMSON  begs  to  announce  that 
■to  tal  BUM  VBD  IB  It  Wtttifk  aiMl.  CtaMtUk  EtMMik  W. 


MK.  GEORGE  FORBES  begs  to  iofora  his  F 
and  PoslU  OMI  ha  hit  SBHOTBD  Mil  riiM«B»»ii  Snuw  MMEt 


M. 


MUSABirS  «sMnM  BAKD^  ftoB  PABI^  al 

    .  --btwMHI»«a 


 8T.  i4MBS'S  HALL.  M.  HmaBB  tdgi  H»|Mi 

tnw  or  PR0.4KNADE  CONCBMS  at  ttW  *MtMlll. 
aaaBinf,  tad  Fabruargr  nam. 


.LEEa  MADBI0AL8.  md  OLD  BALL  A  DEL.. 

loft 


STBIt, 

ii«>tk 

i  jlarar;  Sotim  by  J.  OuiiiaiiT.  Eaq .  «ill  ba  coiKlniwd,  for^  a  r.atniabi  onlf, 
rrarjr a>talii«  (Saiufdar  aacrfiod >,  and  on  Mratdar.  WrdnoMUr.  Jrldaf.  and  Biiurday 
moriilngi,  tarntnatlnf  potJilTrly  on  S.iturday,  Ftliruary  3im1.  K'riiuif ,  at  half  paM  *  i 
morning,  at  bair.p*U  3. 
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NEW  PUBLICATIONS 

OP 

DX7NCAN  DAVISON  &  Oo., 

944  BBOENT  BTBBET.  (Jvn  OnO 
QCHOTTISH    lyAMOUR,"  by   E0OBW  Manor. 

v!^    CorapoMr  of  *'  A  Summer*!  t3af."  for  the  pUno,  prkt  U.  (OrcbciftrsI 

•<  ^ANTA  LUCIA,"  by  Epoihb  Mqhiot,  NypollUn 

price  u.  '•"^  (•■■'••^  lliilai, 

BF.  IIABTETS  ISaSW  UBOBA  Ibr  die  RANO. 
•  FOBTB.  t.  4, 


<nnHE  LAST  B08B  OP  SUlIlIBB,"  u  «  Piano  Duet. 

JL.  «itBt«d«llk  «alMi«M  MeamrButketmnew.  I>rk«Sf. 


"KTEW  BONO—"  That  Handsome  Volunteer,"  sung  by 

Ml<i  Kmnn*  !tUnl<7  hi  her  papulu  i-ntrruiiimrnl  of  lh«  "  Strra  Am  of 
W«m4rK"  rninpi>«f<l  «*|)rcMiHr  for  h*r  bf  RmhU  t1^r£f-r.  )»rk-e  Si.  €d.  (Sunguubf 
Mill  CatharltK'  l.utctii'.  lo  Iwr  orlnul  *ai«t^iiini-oi,  vid  Cwliin  Morlou  rrlc*«w 
Uic  Frlac*  o(  WalWa  U«U.  BagaU  iuMl,  ia<  by  Mr.  A.  i.  antlon,  of  ~' 


^ALFirS  NEWEST  end  BOrt  POPULAR  SONGS. 

I  IoT#i  yew  "  (Sufi»  far  Simi  R«>eTei)  ...      ...  „      ...  3  0 

"  Frr»h  m*  a  flotr"   {VHtn}    „.  ,  |  0 

*•  If  1  rnuld  chanfTf  «  otbrrf  chAniff  "  (Stlim  b\  Liura  BJitter)   S  6 

*■  Vm  iwl  In  loTr,  remrmbfT     (Sutis  hy  M;n  l'.ircpAi      ...  %  H 

"  Oh  !  likf  me  to  ihj  heart  a^idn  "  (Sunt[  by  Mm  Foole)  1  0 

••riOOD  NIGHT,"  (Cnidlt!   Song^WiegBBllad)  ooia- 

VJT  poood  Iqr  Auunra*  Rucb*iu>t,  prico  3k  Cd. 

A  8OK6FOBTHB8BA80N.—<*THB0aBIBTlCAS 
^1.  ROSS."  (roaiir  If  M<  A.  stMAwj  Coimiid  igr  unu  mum. 

rHetlkCd. 

NEW  HABP  MUSIO  bgr  C  OnunHinii  « Thon  art 
OS  BOW  Mtii  fit  M  te."  Mibwlt%  pipalir  toai  nHBbil  tor  ita  Harp 
ty  C.  OWrthOr.  rifiath 

fUHL  WEISS'S  NEW  BONO  ~« THE  KNIGHTS 

J5LL   vigil."  (FMtrrlnr  J.  P.  Deootta.')   Ci>v|>aw(l  anJ  innir      Mr.  W.  H. 
rriecJa. 


Wuoo. 


NEW  BALLAD.  — <* IN  A  LEAFY  GARDEN,"  by 
Ocnaiii:  i.i>D».  Sang  mtk  fMtt  ■■■■■  tf  Mr.  1—m» lamwii H Kit 

"  AT ^('^  DmttiiM  fto  «qiMl  Yoloea,  by  Hbhiit 

XTX    SH.ar.   Prlrr  li.  id. 

"\rEW  OKGAN  MUSIC  by  Hknki  Smart. —  "  Fugue 
laJl.iB^t'taMllaaM'k-LaiMy."  AitMfiaikrtkvOiiaBtratinT 


"  qiHTS  WORLD  IS  A  GARDEN.-—Song  by  ( 


Qborob 

.     Mt.  Ret<>o, 

■nil  rntbu.u.ttf  ally  riTon-.l,  Ml  Ihr  Uycrtim  Theatre,  Id  tfie  auccrtifu'l  0|>crctu  of 
*•  Till  I'l-r*  ur  luu  rAttit-iiiii.."    I'r'ir  3». 

NEW  WALTZ,  "  Tlio  Woman  in  White,"  \ahc  niys- 
I6lieu<e,  \>f  Cliirlcj  Mjrii.  tl.  d.'-iiraliil  In  WilV.1-  I'l.  1  !H,  Efc).    I'tlff  )i. 

MEyERHKKIi'S  ROYAL  WEDDING  MARCH 
rQuntrj^niR  Mirchf  i^ix  I'li'i  hr.iiiT ),  rmnr-osrd  in  liTtti.iur  of  (>).' M.irrlaK» 
«f  «hf  Vrii.i.  It.Viil.l  Iriiil.KiJ  «  l!i  I'riiiri'  rriilrricl  W  HIUlo  of  l'rH>»l«,  which 
W».   liUv.ii  «        .:!,!.  :i  ,n,.  i  ..    ,ir  rt  bv  Ihf  Killul  of  the  Culdrt  al  llM  FtW  Of  tkc 

Ot|rn(n  i;.;,  I  .i:  the  i:ri>'..l  1'..;  p  .  ,  u  (.libMihiNl  for  the  PUnoforte,  pticiU. 

I^^KKSH  AS  A  ROSE,  "  sunu  by  Sims  Rekvks,  and 
rulhuslulKoJIy  ciicorrd  at  Mr  Gi<  \t*ii  !<  T  i[,rr-i,  S'  Jamn'i  llnll, 

1»A<  comiioini  Pi|ir«'»»lv  Uir  tUeuccutnn  by  B^LrE,  and  ii  ju»t  irultLiihcd,  i^tUr  3«.,  by 
Duncan  DatLMm  ft  Co.  T44  Regent  Slrrrt.  W. 

\\rALLWOHTH\S    AKT    OF    SLNTiINc;.  Second 

f  T  K'Hti'-n.  jiiil  out.  fii!l  tniMtc  lire,  pTkc  7i.  A  nfw  ami  mi'^lrrn  mft'iotl  fur 
nil^ii  -tt  nic  til'  ViiH  t'.uiil  r  r  k  I'lui  g  iierfecl  TocalUUioii— « prtctlCJil  aoili— C»til«liu 
J^  p  t)ini  i<r  miilk'.  Wllh  a  tiur  itlrlKnd  of  OMOtelMlk*  Ihoka,  BM  (iDT  lh«  Inl  <ta» 
hiir..,lt>ml  In  a  Sl!ii;!iii:  Tuicr.  Br  T.  A.  ITaLLWOBTtl.  gnawi  tt  UajfingU 
tho  i:  .inl  Ac  rtrMiv  iif  .Mu'ic,  LondoB. 

I'll'  lu'l.Jl.y  .l.'w.  llamaon4(lmJi|inHlV*U 
hul  uf  the  Au  h-  r  xl  hia  IwHOMibU  Mk 
PupRi  arc  alto  received. 


ASBDOVH  AVD  FAKBT'B 

PUBLICATIO  \S. 


TOHN  FIELDS  SIX  CELEBRATED  NOCTURNES. 

(J    Bdttad  bf  Tarn  Lmn.  Prico  «o.  ooth. 

"  Bach  of  Uieia  Noctumea  la  a  mndrl  that  tbe  atuOmt  mar  eumlne  to  Ma  ailTU. 
Ut*.  Tkcjr  >r«  1m>  tailed  at  a  nhole  fnr  Iho  eaprlcioua  pli|«r  than  Ibr  tboae  mftt, 
luieiBf  aenilnd  a  crrtain  command  of  the  InalruBMDt.  pgoani  a  lailo  too  food  la  b* 
loliatad  aillt  canoMm  alrt.wbicb  grow  tola  akaolBla  irkaMMaoM  bf  aatrma  ofiiill 
atoiB  BMBOB  oariotioiu.  k  la,  llMrolbr*,  to  pli'w'^  Pl*C*n  wka  atalrt  MM  pt^ 
toiiMia»Wgo^^  if  •  eorroct  tMU^  iMt  tboo*  gfclwHiilHtt 

Aaaooww  a  P»«»T,  l<  Hatiorer  Squire. 


SCHUBERT'S   IMPROMI'TU  in   11   Flat  (plavetl  by 
Mr.  Cbarin  ItaJli'),    Price  at  6d. 

*' Tbo  laprooiptu  in  B  lal  preteuit  rafltil  tr>i  ll<<-  (nr  the  moderatelr  adtancoa 
porlitBiar.aad  aboandt  liiiii  i»t«.iii'>  tiui  « ii' i>:' •un' i <  mi  un  il 

"   ■  1  I4.tr."_r*<-  frill. . 

AUDOWM  &  Paaat,  H  Huiorcr  .Square. 


gCHUBERTS  IMl'ROMPTU  in  E  flat    Price  4a. 


Tlflhen  II  larM  yd  light  I  tbeoplaad«  Kiret  irape  for  rii 
OH  Bg lOOBi  dint  ti»  Iho  fimdrrB  faihlnn.     Thil  it  a  pie 
liaaUBmVt  far  amat'-iirt.'' — Athm^-mm. 

Ataoowil  a  FaaoT,  It  UanuTcr  Square. 


T 


HEODORE  KULLAK.  LES  ARPE6BS.  Prim  «h 


"  Aftff  lhi»  c\>iiliiti.'r.i  t>f  mere  djflicuUy,  ili»»onancr,  ;ui.l  ftot*»*  adoplrtl  by  mAny 
pUnorort^  wt\u  tt  •>(  ih>  4lny,  it  ia  grateful  to  conui  In  ronUrt  vlth  mutic  chnt  rmboilbM 
itir)i  oki^i  <  (KittructifMi  ihii  A  gtmt  «vA  Hmte  aehilsf til totorftUf  Ml* BwaM* 
Ti     -  I'  I  -.r.'  «ini.iiinii»  to       inj imil iln  Dwwiiiii|ilin mtj  iail  kmlkU  iniMMiiug 

lo  u*(l  liictr  i!tj[Ul."—  T'r  Ci  <nr. 

AtiiD<iH-!i  A  r*tiiiT,  \>*  lUiotrr  fiqiiare. 

SILAS.     T  A  R  E  N  T  E  L  L  E.     Price  48. 

"  aeararf*  ant  kind  of  fmoBpnaittnn  kat  (baad  Btoro  ratorleo 
iaBikloaotkiaHiatafUioTai«aloll««Ailbor,  •aoilal.ClM  ' 

liBM  Bli  ooBtrltaioa  to  H  ftaai  iIib  rich  Man*  of  ibitr  I  

'Itoi  iBif  filrlr  titi  In  plira  lij  ilir  lUr  nf  inr  »f  Itrai  Ihrlli  itiiMimiiililiirtlri 
It  hai  Uw  wIMbmo  aad  nlUcUag  Thracttf  to  tliBl— likllt  ifHilSSii.  lift  ijlg  A 
rowbBcaa Ihol la       ■wIbbiIih. and giroi  tt  OBBlMotlMB fciBB  — i t||BBa  nlaa 
plea  thai  wUi  BowBlD^Tinimi  pumlir,  Um  bwb  to,  u  vMlaMiM  cAcMMMi 
waujgtt  hu  Uw  adiMMii •(  ait  Ma*  •nrwholBiaclir  aMME"-  ~  ' 


AannowN  a  PailT,  1»  Hanorrr  Sniinre. 


IP  LISZT'S  Arrangement  of  the  MARCH  Irotu  Kiclinrd 
•  Wairer't  "  Tai  iihiiuaer. "  I'rice  «t. 
"  IJtif.  arransement  It  In  Ini  nan  imm.1  Mrellenl  tifle.  He  treati  the  air  at  a 
Jetrelter  wouM  a  prerlnui  erm,  turt(>«!idltir  lt»  .lha  I'llinu.  ricli,  taritd,  and  bril- 
liant. In  adnilralftri  taale  and  ki-esilnj;.  fimn  .  I;i.  K  tin-  iiitij.  ri  oui  clcAr  and  «»lt 
drfiMd.  tl  duct  not  pratanlsny  etiiecUl  iUfflculij  to  a  good  pe rfarmM-,  and  li •  litlblt 
rllMli«.llilttUMtptOM."— jraMtn*rtiaa>^te  * 
AMlMwa  •  PaBBT.  M  Hiamr  I 


F. 


I  IMalj  mi  aMfriiB  b* 
mmrW^/unk  W.,«bo>e 


TO  BE  nrBLIBIIRD  BY  .srBSCniPTiOJf. 

PHILtiMd'il  Y  OF  MUSIC,  a  ntw  work;  being 

riirec  I.HiT*  *  III  tl  rii,'(.r«rril  in  Ihi-  31i  aif  * L  Woai  l>.  fly  J'i»r.pa  (;iiitniRn. 
Kaaderi  of  the  Mi  nc  il  Wrm.M  amt  ilie  Pulillc.  widii  1 1  Im  ni':  i' riif.-  II  r  j  uulicaiton 
of  lb*  abore,  ma;  do  ti  by  foi wardlog  their  uatnri  lu  ,^Ir  J  ('■'  iM'Atl>,  3  .lii.  Paial't 


gauMM,  QnadoB  aouaro.  M.W.  rrinto.  Fw  furtlMr  patUtulari,  mo  iba  UUBteaii 
1(toaka«ri>Mb  Wht  iMOk 


LLszrs  SOIRFKS  DK  VIENNB.  Nine  Vebee. 

Canilceo.   Prico  Si.  lo  ta.  Mch. 
I  l  ew  colAfitod  Caprbao.  la  Wallawar  tlmm 

I'Min.rdjBMyiacaaubrlir.CharlwIlaMb  Harrr 

{■lAiiitif . 

AtBMW!)  a  PAaaT,  It  HiiKNor  aqaarr. 

KRGMANN^     RONDO  AITASSIONATO. 

•    Di  Jiei  Mailamr  111.  i)r<'  (I'iOilara.    Pf  ke  4». 
 liMWWt  k  gMUt,  H  BlMMr  8|MnC 

A    ERGMAlOrS  REMINISCENCES  ITOBBROK. 

XO.*      Prte*  31. 

"  Ovtrdon«|  MW«*r«|With  .LtriiTicm-rr,ti  ^..f  ofTrjitic  air*,  it  li  ^wHt  WfrwMwg  tO 
m<>«<iRllh  anyiofood  m  tlcirr  '  )U-iuiiii»<  t  nc^i  '  nf  M.  Krrmaun.  AlthoOflb 
rootigfa  t'S  ni*k*' •CArr*'!*- liny  pntriuiiin*  l-ry-uiil  XfU^f  «*<Tifv.l  pi'**,  tt  it  io  «rlt 
wtlllrll,.  thi*  mbi'T-ti  nre  nidiutri-iii  wiiu  a.)  intjcli  irmi-  *ntl  lin l- It .  t li«  i »■  U»'inii»ch 
»pirU  il  id  TarKl)  l:i  it.  (iut  tl.r  r.;ii  p  i-^rr  m\y  vn  Tl  rx|-(i  it  li»  .i-n  f  »f  .1,41,  ^ly 
|>(>ivil.ir.  It  is  lu  i  'ill  (I  on  thri-r  <.l  tin-  ftivoiit  il*^  «li  •  mI  W  *  b<'('*  rh:«r^i>liig  k>|>«;A,  two 
ul  wtikrh.ire  moat  cixetiMHiiLy  intL-rvovt-n  t"grilier  ** — Mam  h^ti  t  iina/dnM. 

LONDORi 

A8ED0WV  AND  PABBT 

(SuccfMom  h  fVf*tel  and  Co.), 

.1.  18  HANOVER  SQUARE* 


 •  ^i..'._'^le 
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loir?*  HUtM 


-  -  4  ■ 

"Tk*  Xmi§htB  At  Cro$$"—Yrorda  hy  J.  F.  Walter, 
■•rio  Iff  ChaWLSS  Obbrhiub  (author) — ia  a  rerj  good  trio 
for  soprano,  tnnor  and  bas.*,  with  the  advnnta;^e,  too^ofa 
Gfrrnan  version  of  the  text  (by  Dr.  H.  J.  Marc),  which  will 

be  =;.piM.illy  ;\iM;(  [)tnblc  to  ((icrniiin)  puirliascrs.  Ilerr  Ober- 
Ibur  is  evidently  a  disoiplt-  of  the  Spohr  school  of  Imnnoiiy, 
and  (as  may  be  seen  in  tUe  tliird  bar}admirea  Mlmi  i<'l.?^uhti*s 
"Oh,  would  thai  m/  love  oould  aileutl/ 
I  !•  MiUMndalikt 

T%e  Erl  King's  Kist" — words  by  K.  Frrznuj,.  mugic  hy 
JotIS  Benkoict  (Boowy  and  Sons)— is  a  coni|iojiliou  full 
«f  piMkm,  dramatic  sentiment  and  vigorous  harmony.  A 
OtlTMii  TCnion  of  the  text,  however,  would  b«  tpecMlly 
MMBttblf  to  (Engliah)  purchasers,  dtisiroua  of  QiiiliHtoiid- 

ittoTffraMHkr  of  Mr.  KtttoU»  who  ttUi  n  (iMg 
PBaMm)that 

"  The  I'rl  Kiu^'  liwh  come  with  #noic-6fani-W  hair." 
From  among  several  misceUaneously-rhutorical  flowers  or 
iooriahea,  dedioted  to  the  grimly  wood-fiend^  viotfa^  the 
Ukmiag,  inter  alioM,  ara  worth  unearthing  t — 

Her  Um  qrs  is  dosTi  la  the  Boon's  eoM  bsaa, 
■vtess  lair  to  MU  i*  the  tasan  stfCMii, 
Her  hraw  la  wnattM  vllh  fMttal  pain, 

Like  one  that  bath  itraggl'd  and  crked  ia  vain,"  kc. 

The  pith  of  the  story  is  that  her  "false  craven  lover" 
having  left  her  '*  unsought  'neath  their  trysting-tree,"  the 
Erl  king  takes  his  place  and  gives  her  a  kiss,  w^hereby  she 
straightway  beoomes  hU  "daughter"  (Lady — —  Kwg  ^ 
The  cataatropho  is  NOBcdad  by  Mr.  FitsbaU  in  v«rw  not 
Mf  toneaaart:— 

•  Thty're  rorprM  her  orcr  with  cloth  of  paOf 
They're  carried  her  borne  to  her  fathoi's  hall, 
Thsgr're  hraided  the  daik  cyprsse  mnt  few  Ae*>, 
The  Bari  king  haih  kka'd  bar,  IN  naMaa  is  M  « 

•Stad*  to  n  boM  rhymo  to  **  hftir.** 

*  Autumn  Leaves,  wAy  tkatUd  jnr  perisA  ?"— words  by  C. 
B,  BaowiT,  music  by  T.  M.  Mcdir  (Wood,  Edinburgii ; 
J.  Mdr  Wood,  Glasjiow) ;  "  For,  far  awai/"  Ditto;  (sAtne 
pablisher);  "  Tlfle  Vounff  Pilgrim" — words  by  Vkitcii, 
masic  bpr  T.  M.  Mcdie  (R.  SlilU^,  are  charming  soon  all  three 
(\)ring  m  each  instance  within  tlie  compass  of  ordinary 
Ttkea)— the  poetry  admirab^  rmi,  lh»  melody  graceful 
Md  T-iiffrrtT\  the  nooMapMuBont  iMak  mmI  fiaiahed  to  a 
degree^  Oar  cbolee  ameag  the  tiireo,  if  eompelled  to 
adventure  a  preference,  would  be  given  to  "  Fur,  fnr  awsy," 
the  expressive  t'ic^anc(»  of  whii^h  is  still  fiirilicr  en- 
hancrl  hy  the  iiitcTf 'tiii;^  vnridy  wliii'li  Mr.  Miidi.'  lias 
tlirown  into  tlie  accomjiaiiinn:nt  ;  tliuU';li,  probiibly,  its  com- 
panions ("  Tiic  Young  Pilgrim"  especially)  in  iho  matter  of 
"nAtrtU"  tianaoM  and  modulation  would  (by  aaHoiaoi) 
baavardnd  tha  paka.  Bow  to  it  that  none  of  Mr.  Uodio'a 
I  are  ever  heard  at  tha  Monday  Popular  Conoerta  ? 

luAttraitt  "—by  W.  Koiib  (Hopwood  and  Crewe). 
Kahe  stylea  this  pretty  and  well-written  pieces 
'wSlemette,  tranierite pour  M piam^*  Sum  whioh  wa  ara  lad 
t»  toppooe  the  melody  upon  whfeh  it  haa  been  eonttmeted 

fa  not  of  his  own  invention.    The  arpenjuios  of  thn  intro- 
duction may  induee  amateurs  to  look  for  thn  willow-sonp'  in 
ttossini's  Ofello;hnl  tin  y  will  look  in  vain.    Ni  vi  rtin  1. 
Uiat  the  clever  German  pianist  has  laid  hold  of  an  attractive 
Ibsme  for  hto  "•jUantHe"  (whieh,  spearing  at  the  begin- 
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intelligibly,  have  been  entitled  Fbmr  Ut 
very  brief  astract  is  enough  to  prove : — 


m 


On  the  other  hand,  if  not  his  own  subject,  why  haa  H  <Jr 
Kuhc  withheld  the  name  of  the  composer  ?  Why  did  he  not 
remcinber  not  to  (or;: <■  I  (tn  [><■  plain  j  ih  u  the  cornpo»<>r  of  tl'.fi 
0|>era  of  Marie  Sluarl  was  one  Niederiiieyer  ?  The  tune  of 
"  Auld  lang  sync,"  in  the  major  key,  at  once  conjures  up  tho 
remembrance  of  this  same  Niedenneyer's  most  popular  efiort 
-hU  terribly  haeUad  "TlUaaalk^*  whioh  Hmt  Kuln/b 
pnhHihsra 

VotHtfrKvbe 

Wc  arc  sure — 

(as  good  a  rhyme  as  hair  and  dead)  would  seem  to  desire 
should  pass  for  llerr  Kulia'i^  iastaad  of  thto  aaaia  Nlader- 
meyar's.  Fi  tbimel. 

"  BueUe^B  Ameriean  Jfetadfat  *  ewnposed  and  amnged 

for  tho  pianoforte  by  Fredkrick  Bucklet  (Ilopwood  and 
Crewe) — Oftliesc  we  have  received  seven — viz.,  "The  lily 
was  tin;  only  flower,"  "Our  youthful  days  have  vanished," 
The  Queen  of  the  Dell,"  "  I'd  choose  to  be  a  daisy,"  "  The 
grave  of  little  Bell,"  "Ella  Leene,"  and  "Where  are  my 
scfaooiniateagoae?"— thesalientcbaneteristics  of  one  andaU 
of  whieh  have  been  suffleiently  acknowledged  by  the  pablie 
to  spare  us  the-  t.isk  of  describing  them.  All  wi;  noed  add  is 
that,  in  their  way,  they  fully  merit  the  favour  they  have  met 
with  ;  that  a  pn  tticr  tune  tliiui  "  Ella  Lceoc,"  a  more  grace* 
ful  (and  vocal)  one  than  "Our  youthful  days  have  vanished* 
(which  has  gcnoiae ssntiment,  onacoompanied  by  the  faintest 
bint  at  maudlin\  a  merrier  one  than  "  The  Queen  of  the 
DeH,"  or,  in  a  eartain  sense,  a  more  original  and  piquant  one 
than  "The  <;rave  of  little  Bell"  ooold  not  be  deaind ;  and 
that  (a  golden  recommendation)  whether  as  regards  the 
pianoforte  accompaniments,  or  tho  arrangemi.-nt  of  the  voice- 
parti  in  the  choral  refrains,  Mr.  Frederick  Buckloy  has 
nfi'orded  ckor  evidence  of  the  fiMSt  thai  Iw  tonnwriflUUl  of 
taste  as  well  as  acquirement. 

"  Come  then,  John,  the  Soldier  Hand,"  words  by  D.  Car- 
TF.R,  music  by  W.  T.  Bkixiif.i?  (lii  lrlior,  Birminghain  j 
Jewell,  London).  "  The  Jiainjf  Day,"  worda  by  H.  W, 
LoNOFF.LLow,  music  by  "  J^Iina"  (Simpami).  ".if/HnNf  £a 
tiau  ^  lifted,"  words  by  Adolfhvs  J.  MAMmUH  noaie 
by  EvirAaD  Cijlbb  (ditto).  **Dred,  ike  Sbne  Bropktt  pf 
the  Dismal  Stcamp,  descriptive  scene,  words  by  II.  W. 
LONOFF.LI.OW,  music  by  P«OKESSf)U  Ci-auf  (ditto).  "  ^Vr/Zy 
New,"  negro  song,  word-*  and  music  by  I'luiFtsstjii  ("lake 
(ditto).  "  Poor  Jumbo  is  dead"  (songs  of  the  coloured  opera 
troupe) ;  "  IFs  parted  in  the  Corn-Jieldt ''  ("  Ballads  of  the 
Ohio  Minstrels  ")  {—edited  by  FKOrusOB  Clakb  (Holder- 
nesae).  "  Strtimdt  Fantaria"  ("  Come  into  the  garden, 
Maada''-^iaoofbrt^  ^  F.  BnB«X  ^Utto.  Also,  Simpson. 
•*  Ortmd  JKsreli^  dtMeaui  to  As  tttanow  Rifle  Corps, 
John  FLETcm  (Wood  and  J.  M.  Woo^  Bdinbaiigb  and 
Glasgow). 

Little  more  is  necessary  than  to  acknowledge  the  recciiit  of 
the  above  vocal  and  instrumental  pieces.  Mr.  Belcher's 
song  is  energetic  but  commonplace.  "Mina"  haa  found  a 
fBMtfel*  if  aot  om  £NBh  imMj*     PmAsow  Lo^ 
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*  Jttmg  Day,"  in  which  the  "  common  fate  of  all "  is  so  epi- 
ItHuntieaUj embodied.  Ewfancr Cawne'emMia to "Drfrf" 
u  neMier  so  attTaetive  nor  to  flnidied  w  Pkvftaiar  Long- 
fellow's pootry;  nor  is  bis  "  XeUy  New"  so  new  or  fo  racy 
as  the  specimens  he  has  edited  of  the  nigger-inelmly  of  the 
Ohio  Minstrels  and  coloured  Opera  Truopc  ;  while  least  of  all 
prepoeaeiBins,  is  his  "  Friend  in  Aeed,"  with  its  £  natural 
to  the  aeeoM  bar  at  the  top  of  i,  and  iu  equally  un> 
pleawmt  mmmoa  fron  D  mqer  to  tbe  domioeBt  flat 
■ereiifh  OB  FBOtunl  (the  nelof^  eooddered),  in  the  bet  bit 
of  the  third  line,  same  page.  The  "  Grand  Glasgow 
March  "  of  Mr.  John  FiUeheTt  VMj  be  diwniaaed  with  mnieli 
the  same  criticism  as  we  iMITO  tmwij  apflied  to  .Mr.  Bel> 
eher'e  martial  song. 

ICUSIC  BECEIVED  FOB  E£V1£W. 

AMOOWN  AND  IFAIBT. 
riAnantn. 

KteMtim  A  nnncir>  .Apr<n>l)CiaalO> 

rmo.  J. —  Sil  Ni<li:rn*-<- 

KiauK,  T.— !.<••  J^ipHri 
Lurr,  r — Kucla  rruin  '■  TannhaaMr." 
ScBsauT,  F^lmpnimptu  la  R  flai. 
~"'  dIUo        S  iUL 


ANDRE  WSKMuKhMtn). 

I  B'— "  A  happf  Chri*tniai*" 

"  0«mtia  tnaldi  to  time  b*w«re.** 
"  Thm  Chriitmaa  llran." 
•■  Tkct  wUI  I  loTt.'* 
•*  TIm  H^mn  for  Chrbtmia." 
".Thtrelor*  wllh  «llf«l«." 

BOBEBT  COCKS  AMP  Ca 


ADnsno.        la  Hmntb.' 
rvunn.  i^'  Tk«  O.  D.  C.  rolki." 
Bmaaiw,  B^**  LwiiM  Saetnnw.* 
Ditto  La  Curiaa  Walla." 


Canav,  t.  W.—"  Awgr.  ttla 


Tar< 

mwcAit  DATwni  *  oa 


B.iri,  w.  w — "  Fmh  aa  a  Bom," 

LoiilJi.  G — "  Thii  •i>rlil  (•  a  Gardta." 

iJltlo      "  In  a  L^nTy  Garilea.** 
Smu,  11, — •'  Mar,"  Ihictllcio, 
VYuaa,  W.  U  ^"Tbe.KaiihCa  VifU." 


Nzw  OnBA  or  Adbbb  abs  Scans.— LetteM  (private)  from 
Paria  ipeak  in  raptnret  of  the  muiio  of  Anbm'a  new  onera,  now  re- 
beaning  at  tha  Opira  Comi^ue.  The  BMMt  giftea  of  French 
nuaitaana  ia  laid  to  LaTe  exhibited  all  the  Tifonr  and  llrcahncas  of 
biseailj  or  middle  periods.  A  new  maiterpieoa  if  confident!/ 
expected.  The  singers  and  the  members  of  the  oniheatra  are 
uanimeaa  ia  their  enthusiasm  aboot  the  work.   Taut  mum, 

MoiMAK  nim.— 'The  deprcasion  of  the  mnneal  pitdi  bjr  a 
qeaiter  of  a  tone,  adopted  in  the  Fkrisianotcheatraa,  has  now  been 
pot  in  practice,  for  the  firat  tisM^  faiGeniiiHi7,etCele)]ne.  TheCoo- 
ovi  Bedatgr  of  that  city  faaTe  lowerad  ibepittA  of  all  ue  inatraments 
of  tiMir  eratestra,  and  tbe  elKct  is  said  to  be  eon^eteljr  satisfac' 
lonr.  Tbe  itrin^ ed  instruments  have  loat  nothing  of  theur  sonority, 
oad  tbe  cbaose  is  found  to  be  a  great  boon  to  the  siDgeis.  London 
* )  eeamsa  in  need  of  reform  in  thb  respect  aa  anynlaoe  wbat- 
The  IncooTenienoes  of  the  present  pitch  aie  ViadlT  and 
Moerally  complained  tity  and  jet  the  attempt  made  laat  jear  Of  tbe 
Beeietjr  of  Arts  to  remedr  the  evil  has  apparently  been  aOowed  to 
ftU  eotlnly  to  tbe  ground.— iS^peelBlDr. 

OsUlliw— II.  de  Uomj  is  dcdaied  to  be  the  ooaipoaer  of  the 
laat  oew  operetta  at  tbe  Booflca  \  and  a  well-known  ministerial 
writer  k  to  be  the  subject  of  a  forthcqaung  plaj,  now  being  re* 
heona^  at  tbe  fVan9ais.  Some  people  deelara  that  tbe  Cunnt 
bad  a  nelieo  of  eonducting  the  ordiestra  as  well,  hot  that  tbe  bonse 
was  not  large  enough  to  make  tbe  experiment  worth  while. 

SoicioB  or  ORB  or  Cbustt's  Mibstbbuw— Tbe  banjo  phiyer  of 
the  GhM^a  MiortnK  Xheone  L9«^  004  Ue  thm»  00  the  «lh 


MUSIO  IKD  THEATBBS  IN  VASOB, 
(Heal  ear  mm  Carrapimieni). 

Wednttdajf,  16A  Jmuiarg. 
SiMCB  my  last  there  hss  been  an  important  dibiU  at  the  Gnnd 
Opera  that  of  M.  Labat  (formerly  rrofesior  of  History  at  tbe 
Academy  of  Mn^X  in  the  part  of  Kleazar,  in  the  Jtuot.  Tbe 
attempt  was  an  ambitious  one,  and  it  is  not  surprisbg  if  tbe  resuh 
has  not  prored  entirely  latisfactoiy.  M.  Labat  baa  undoubtedly 
a  fine  organ,  but  lacks  both  skill  and  experience  in  the  use  of  it. 
His  most  successful  eflbrts  were  in  tbe  more  energetic  parts,  sach 
the  trio  in  which  the  corse  is  prooounccd.  As  a  whole,  bow» 
ever,  the  performenee  was  weak.  On  the^  ftyewii^  erening  tbe 
asters  Marchiiio  reappeared  for  the  first  tine  since  their  tour  in 
tbe  provinces.  The  opera  was,  aa  a  matter  of  course,  «SfSM>«mrt, 
their  celebrated  duo  in  whidi  produced  the  sanw  electrical  efleck 
on  the  audience  as  when  tbe  exquisite  blending  of  the  sistenT 
voices,  and  the  delicate  precision  of  their  exeeraoOt  was  a  fresh 
sensation.  I  told  you  of  tbe  new  measure  whhh  eo  hewhewiely 
reguhrtes  the  emoluments  of  authors  and  ooonpoaera  produeiBK 
works  at  the  Imperial  Opera.  Tbe  arttsU  have  had  no  less  reason 
to  be  pleased  with  tbe  new  order  of  things,  in  a  financial  rMoeeli 
wbieb  inaugurates  the  new  year.  It  had  in  tbe  first  instooeo  OOIO 
oontemplated  to  present  a  new  yearns  gift  of  600 IV.  to  every  oao 
«f  the  performers,  dancers,  and  other  artists  ensaged  on  the  enor- 
nous  establishment  <^  the  first  lyrical  stage  in  France ;  but  Count 
Walewiki,  who  ia  tlie  Jupiter  of  the  canvas  firmament  of  the  opora, 
bee  with  great  wisdom  judged  that  a  progreMive  increase  of  salary 
would  be  a  more  dignified  form  of  expreasing  the  Imperial  appra> 
ciation  of  onentie  perfinrmancea,  while  an  immediate  saving  to  the 
coflers  of  the  State  would  result  by  spreading  the  intended  new 
year's  gift  over  a  period  of  five  years,  and  reducing  the  future 
annual  gifts  by  100  fr.  each  ytar.  Accordingly,  from  the  1st  of 
January,  the  salaries  of  all  toe  artittj  of  the  Grand  Opera  era  lo 
be  teised  100  fr.  every  year  for  five  years.  Apropot  of  new  yOiA 
gifts,  Mile.  Emma  Livry,  the  celebrated  danteui*  who  baa  ao 
eently  achieved  so  remarkable  a  cborcgraphic  triumph  in  Mad. 
Tag^ioni's  ballet,  L»  PtmUm,  baa  received  from  another  potenUta, 
tbe  Emperor  of  Honeyhaga,  M.  Rothschild,  a  magnificent  diamond 
broodt,  which  may  now  oo  aaeo  nlgbUr  dertiac  ooi  ita 
acintilUtions  from  the  paatinfl 
eiallyinlbe  VaUtduRmftrnt. 

At  tbe  Italian  Opera  they  have  been  busy  for 
up  Verdi's  new  opm,  V*  Balh  sa  diatekera.  Great  expectataosio 
are  enterteincd  of  tbe  master's  letcat  work,  and  a  few-  n^hts  ago 
Alad.Griai  and  Sbjoor  Badiali  aaig  Mweral  friipeota  fram  it  at 
Kosrini'a  boam^  wMih  wen  pnmooaeoi  fiiDy  tmtby  tbe  gaatai  of 
Verdi. 

At  tbe  Optra  Coaique  It  Oftabach's  new  opera  of  BarAoi|^ 
whereof  I  gave  you  some  account  in  my  lsst,1ias,  after  a  shAvt 
suspennon,  during  which  it  hss  undergone  vigorous  reduction, 
again  taken  its  place  in  tbe  bills,  where,  notwithsUnding  tho 
gallina  fire  of  criticism  which  has  been  opened  upon  the  composer 
and  afl  his  wosks,  it  will  prohablv  continue  some  little  time  longer. 
Meanwhile,  tlie  new  opera  by  tliose  glorioua  veterans  and  heroee 
of  a  hundred  dramatic  and  lyrical  ykteriea,  Auber  and  Scribe,  ie 
being  bnaily  got  on  with.  Its  title  it  to  bo  ^  CircattitHt,  and  It 
ia  reported  on  coed  authority  to  be  eo  o  per  with  the  best  works 
of  timeveNveraent  composer.  Auber  it  the  Palmerstoa  of  the 
lyrical  stage,  and,  like  him,  has  manased  to  keep  ahead,  of  old 
time,  and  save  Ins  youthful  elasticity  from  the  old  fellow'a  stilTeo* 
ing  clutch.  If  any  reader  should  here  remark  that  Aobor  hot 
made  a  special  stud^ofbeatingtime,  Ishsll  not  dispute  the  pcioc^ 
of  so  obvious  a  quibble  with  biro,  but  will  eadeoioor  to  tnmp 
bim  by  ohaerving  that  in  like  manner  oar  prime  adnlitir,  eo  k^g 
aa  he  IB  miaitter,  will  never  lose  his  prime. 

Tharo  have  been  two  novelties  at  the  Boufis  Farisiens.  0«l 
ia  en  oaaretU  by  U.  de  St.  Btey*  the  libretto  of  which  is  by 
MM.  L«on  Ual^vy  and  do  SerriirOb  It  is  entitled  U  Mori  mau 
I*  mmdr,  and  tbe  pkt  turae  eo  a  will,  by  whidi  a  oertaiB 
Chamaroux,  while  aw^  ia  tbe  cohmiesi  it  rejjueited  to  many  tho 
jf^i|h«a»  of  dm  tirtator,  who,  the  better  to  insure  the  cxeenthm 
of  1&  laat  wUhei^  enjoins  the  said  daughter  to  give  bendf  out  at 
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;  of  ft  atw  houie,  to  which  bit  confidcDtial  tvnat  bad  r«- 

 1  his  peMte«,  pladnz  tkem  under  tbc  charro  oftha  taitamen- 

titj  Mad.  Cbaisaroax.  He  findj  binuclftoo  old  to  carrjr  cui  h\s 
ftind's  djin^  requett,  but  gets  out  of  tbe  diOicuItjr  bjr  marrving 
Ihc  ladj  to  bu  nepbew,  who,  hy  ih'u  lueans,  still  continues  to  l>ear 
lilMamo.  The  music  of  ih'a  Irifk- i«,  without  being  excojsivcljr 
Wipaal,  liTelj  ud  ■fyeciblfli  U.  de  St.  Himjf  is  not  the  name 
it  amy  coiopoMr  dnvw  dead;  but  beneath  this  appellation  lurks 
an  anatocrmtie  Mraaoi^  whose  musical  taate  and  asilitj  are  well 
Th«  Count  and  Countem  de  iSamj  «ci«  preaent  on  the 
tSf^t,  and  presented  Mite.  Auber,  who  impersonated  the 

 hut,  with  a  nandsome  brooch.   The  second  novelty  at  this 

Ittle  boaaa  ia  tba  kiog^pectcd  diminutive  opera  by  M.  OIT.'n- 
^mdkt  antitlad  £■  CRoiiara  at  Ftrtunio,  the  uacqmrocal  sacce^j  of 
wkUh  wQI  compensate  the  composer  for  tbe  advana  criticisms  to 
mVik  Ids  lata  attempt  at  a  higher  stage  was  azpoaad.  The  subject 
1  an  Alfred  do  Mttsset's  well-known  song^ 

"  Si  vouf  croTW  qw  Je  vals  dire  _ 

Qui  j'ow  aimer, 

Je  ne  ssnrais  poor  un  Rmpua 


 I  ii  •  notarj,  married,  setUed,  and  of  prave  repntation, 

m  fir  aatikeptewBtat  least  b  concerned,  for  in  bis  jouthful  dars, 
when  he  was  but  a  clerlci  thare  are  oertain  rumours  afloat  of  nis 
(dtaat  exploits  aad  af  tba  imibtiUa  effects  upon  the  sentler  sex 
paadBBBd     hk  manner  of  warUing  '*  Si  tous  crores,  &c.  But 
all  Ab  ia  fm^tea  now,  both  by  himself  and  others,  and  what 
ramains  of  bis  youthful  adventure  is  an  intense  anspicion  of  the 
desicns  of  all  who  spproach  the  female  part  of  his  household. 
Lothario  married  has  become  Othello,  and  there  is  ailmirable 
scope  lor  the  development  of  his  jealous  characteristic  in  the  fact 
that  his  wife  is  exeeMmljr  pretty,  and  his  clerks,  without  excep> 
tioo,  a  set  of  uncooscionuile  scape^ccs.     One  in  particular, 
yoong  Valentin,  attracts  the  suspicions  of  the  notary  oy  his  in- 
simuting  respectfulness  towards  bis  mistress.   Being  excessively 
tnatd,  however,  Valentin  would  never  have  gone  beyond  sighing 
and  saeretiy  pluclting  roses  to  send  his  master's  wife  but  for  the 
saggostkms  of  Friquet,  a  fellow>clerk,  who  disinters  from  among 
sooM  old  papers  the  fiunous  song  with  which  old  Fortunio  had 
doM  such  execntloo,  and  inoculates  tbe  whole  office  with  amoroos 
designs.    Fit<inet,  to  favour  an  interview  between  Valentin  and 
Mad.  Fortiinio,  gets  the  old  notary  out  of  the  way  by  a  trumped- 
ap  stoT^,  and  on  his  return  finds  all  his  clerks  at  the  feet  each 
of  a  gnsette,  and  singing  the  ditty  of  Lis  youth.    He  grows  more 
jealous  than  ever,  but  not  without  cause,  for  a  window  shortly 
opens,  and  a  rose  is  thrown  by  the  hand  of  Mad.  Fortnnio  to 
Valentin.  With  this  si^ficant  token  of  the  success  of  the  cAojuoq 
d(  Fortwio  the  little  piece  ends.    The  whole  tone  of  this  tritle  is 
tltaroaghly  French,  to  use  the  word  in  its  wont  aense,  but  it  is 
deodediy  amusing  in  its  bustling  liveliness  nnd  gaiety.   Tbe  part 
of  Valentin  was  intrusted  to  a  dibutante,  Mile.  Pfotxer,  wnose 
Acsh  and  clear  voice  and  natural  expression,  notwidntanding  a 
certain  "gancberie"  found  favour  with  the  public. 

Tbe  theatrical  news  this  week  presents  only  one  feature  of  im- 
portance, the  production  of  a  new  comedy  in  five  acts,  by  M.  Einile 
Angier,  it  is  cntitlfd  I.'i  Effmnlfs,  anil  tlioii^h  nbnunWiiiLr  in 
satire,  has  in  ita  plot  nmre  ilie  character  (if  a  ilriina  than  ofn 
pwely  c«)mic  work.    Tlie  principal  parts  are  jilaycd  hy  Ma<lainc 
Anoald  Flessy,  and  M.M.  SmiHon,  Provnst,  Ue^'iiior,  Got  and 
IMaunay.    Tho  Emperor  wis  present  on  the  firjl  find 
waited  uU  tbe  name  of  the  nnth'ir  waH  given  nut,  lioartlly  adding; 
his  quota  to  the  burst  of  nluudua  wliivh  groiMcd  it.    I  inu^tt  nUij 
■cntion  another  succesaful  comrdy,  by  tlie  cIl'vlt  niitlior  of  Lrs 
FUkt  dt  Sfauehe,  M,  Sardoii.    It  >i  eu;itli'il  Lfs  Femm-'i  furtcs, 
■ad  was  produce*!  ui       ViiudeviUt'.    T)ic  iuiJi.-L'i  ii  Amurioaii, 
tad  tbe  author  satiri:3cs  Yaiikee  manners,  thougii  uiic  wutdd  think 
it»c»rcely  nect?»sary  to  cro*i  the  Atlantie  for  niaturial*  to  imiid^u 
kis  caustic  liiiniuur.    To  n-turu  to  strictly  mii-iual  nirairs  i  Mad. 
CUuss  Siaviirdy  ha*  just  returned  from  n  tour  in  Gfrmiiny,  where 
•he  has  been  triumphantly  receiveil.    Touehirijj;  Gernmny,  the 
Hanoverian  government  hiis  Intely  published  u  <le».Tce  interdieting 
•U «iicon^ <,        evT.Mi         Mr:)vr,:t,i.ii'  for  the  encon>,  the  reaiipeur- 
■as  ef  the  artist  after  he  or  sJie  iuu  quitted  tbe  stage,  to  aokoow- 


ledge  the  applause  of  the  audience.  No  doabt  very  nnseeolj 
interruptions  to  tbe  musical  and  dramatic  progress  of  a  work  arna 
from  this  cause;  but  the  rigorous  prohibition  in  question  will  be 
felt  as  a  hardship  in  many  instances,  especislly  at  the  Italian  Opera. 
Koger  is  singing  at  the  Royal  Theatre  there,  but  tbe  edict  jnat 
alluded  to  does  not  appear  to  have  been  put  in  force  with  respect 
to  his  paiAniBiieai  fat  K  hear  of  his  hannc  been  recalled  as  ataaj 
as  niaa  tuea  danns  the  AyiMna6'.  At  Augsburg  there  baa 
baananopei«ttapanonnad,twpanolaMef  wmehia  of  tbe  most 
stngolar  diaraeter.  The  worda  an  tnntiaa  hj  tha  King's  pn>* 
curator,  aad  the  mnsle  composed  hf  the  bnifointar,  which  ia 
much  aa  if  the  Attomciy-general  were  to  mite  aa 
Lord  JIafer  rapply  the  none.  Xbe  tide  eftUa 
Anwiifdib  Jutguek, sis  Aarv. 


THI-    OPKR.V  fOMIQUE. 
Its  Uaiaix  axs  f  aooaass. 


and  tho 
ia 


(JCoKtamed from  p»ge  Q.) 
Baroaa  proceeding  wKh  duae  biographical  studies,  and  examining 
the  works  of  thoee  oomposers  who  We  written  Cat  the  Ojptnk 
Coroique  during  the  19lh  century,  I  have  to  bring  tttA  •  hm 
facta  leiatiTe  to  tbe  tbeatiea  in  vbieb  dieie  patihrwiiwciw  taere 
given,  lad  of  wUch  I  bate  ipciken  Ulherlo  eoij  fa  •  anmnaay 
manner. 

We  have  seen  tbe  humble  cradle  in  which  was  nursed  the 
eomklie  d  arietUt  at  the  fairs  of  St.  Germain  and  St  Lanrents 
which  were  held,  the  one  in  winter  (he  other  in  summer.  The 
fair  of  St.  Laurent  hail  been  in  existence  fur  three  or  four  cei^ 
turics  previously,  and  derived  its  name  frnm  the  church  of  St> 
Laurent,  near  which  it  was  established.  It  lasted,  according  to 
oflicial  regulations,  fur  fifly  days,  that  i«,  fi  otn  the  9tb  of  Aoguats 
the  eve  of  St  Laurent's  day,  to  the  39th  of  September,  but  it  waa 
often  extended  to  three  montha.  Tbe  fair  of  St  Germain  hod 
originated  in  the  12tb  century.  At  first  it  wei  held  onlj  ooee  fa 
the  yaar«  bet  wider  the  reign  of  Louia  XI,  fa  141%  it  f ' 
twice  a  year.    Tbe  date  of  \u  commencement 


imencemcnt  ma  firequantlj 
changed.   First  it  was  on  the  1  st  of  Oclobar,  then  the  Srd  of 
February,  snfaaeqnently  the  12th  of  November,  and,  lastly,  fa  the 
montli  of  May.   This  fsir  only  lasted  from  a  fortnight  to  a  i 
Tbe  Benedictinci,  however,  to  whom  the  ground  bek 

which  the  booths)  were  erected,  sought  to  prolong  ita(  

and  fa  (his  but  foUowed  the  example  of  the  Lasarists,  who  pae> 
seisad  tbe  ground  of  the  St  Laurent  fair.  In  1650  the  notioo 
came  up  of  erecting  theatres  at  these  fairs,  but  before  our  Opdik 
Coiniquc  came  into  existence,  there  figured  in  them,  puppcti^  ne> 
nagcries,  giants  and  dwarf:*,  leametl  animals,  conjurors  aiid  fppoi 
dancers.  It  was  not  till  1678  that  plays  were  acted  in  thank*  fa 
1714,  the  widow  Baron  and  the  Sieur  StElmo  entered  Into  | 


nership,  and  their  company  called  itself  the  Op^ra  Coanqae,^ 

In  1716,  the  Duke  of  Orleans  )ind  invited  over  snme  ttalfae 
comedians  who  had  inatalled  themselves  in  the  Hotel  de  Bourgc^n^ 
and  two  years  later,  to  add  to  the  interest  of  their  perfonnanoaa, 
he  obtained  a  UenM  10  bevopla)  !)  acted  in  French  by  (be 
Meanwhile  the  success  and  renown  of  the  eonUdie*  d  erteMn^  i 
to  music  bv  Daric,  Monsigny  and  Phillidor  bad  so  increased,  If 
the  court  desired  to  bear  them,  but  a*  etiquette  forbodo  that  i 

other  actors  than  the  comedians  fa  ordinsry  to  the  king  she  

play  before  their  majesties,  it  wss  determined  to  unite  tbe  com- 
pany of  la  Foire  to  the  Com^die  Italienne,  and  Uie  new  theatrical 
establishment  was  inaugurated  by  the  performance  of  BUiist  b 
Savetier,  preceded  by  a  |irologua  written  nr  tbe  occasion. 

During  passion  wu«I(,  the  Italian  eomodiaaa  liad  permission  to 
play  at  the  fair  theatre,  and  aa  ^la  was  tbe  ealj  tbcatrieal  per- 
lurrnanco  fioini;  on  at  the  time,  their  receipts  were  considerable. 


*  Tbe  title  of  the  oarikst  knuvrn  of  these  was  Ltt  Pom*  dt  PAn 
tl  de  la  Magi*, 

t  The  managers  employed  Lo  Ssge  to  write  for  their  theatre,  aad 
here  it  was  that  he  puidsiwd  Ul  oOBadla^  and  t— Wig  thf  Tmmtlt 
his  d^f-d'mmvr*. 


THE  MUSICAL  WORLD 
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tf  tM  eomider  tke  parioa.  b  ITBl,  k  awr 
Awtra  Ar  th«  Itdfaa  eanedfauM  was  comimwwedlwIMIng  !a  the 
nrdia  oTtha  HAld  da  Ghoiienl,  a  plot  of  hnd  of  1800  muare 
WMt  Mt  afart  Jbr tbc  pnrpoM.  "The  nemhmm,nj* 
BicihnBOBt,irfBitiiBiiidhtad,*'wilkaaopenspBMiBflriaD^  and 
«h«  dtr  contenta  thatdit  taAvBt  tomni*  ib*  bsalOTBd  iball 
1m  ItM  opoB,  dtancd  out  ino  partd.  In  Am  aid*  itreets,  to 
which  th«  name*  of  Fkvart  and  Mariranx  are  gWen,  a  foolwajr 
win  be  fonoed  for  pedettmna,  Beparated  from  the  nad  poata, 
at  intenrals  of  fttMB  fire  to  >ix  feet  Five  streets  hi  all  will  con- 
Terge  upon  it,  not  counting  a  passage  whkh  will  be  proffidadfor  pe- 
destrians.'* This  bouse,  to  which  the  name  of  the  Favarlvaa  given, 
was  opened  to  the  puUic  on  the  SSth  of  April,  178S.  Sis  veara 
afterwards,  on  the  28tb  of  January,  1789,  a  new  company  perwrn* 
in^  opera  coroiciue,  started  as  a  rival  to  the  united  comnantea  of  the 
Foire  and  ibe  Com^die  Italienne,  in  the  theatre  of  the  Tuileriea, 
under  the  title  of  the  Tb4itre  Monsieur.  This  latter  enterprise  was 
transplanted  to  the  Fejdeau  theatre  on  the  6th  of  January,  1791, 
where  perrormaocea  were  given  until  1798,  when  the  theatre 
closed,  the  nianagar  being  a  bankrupt.  It  re-opened,  however, 
some  time  after,  and  the  rivalrjr  of  the  Favart  and  Fc;rdcau 
theatres  stimulated  the  production  of  aa  abundance  of  works, 
among  which  were,  as  we  shall  shortly  lec^  several  masterpieces. 
In  April  1801,  however,  both  theatres  closed,  and  after  one  or  two 
experiments,  attended  with  Tarytng  sooccas,  an  Imperial  decree 
established  in  1806  a  qieeial  theatre  for  Op^ra  Comi^ae  to  be 
located  in  the  Feydeau  theatre.  In  1829,  after  the  retirement  of 
two  celebrated  singera,  of  whom  I  am  soon  to  apoak,  Elleviou  and 
Martin,  the  Opera  Comique  was  transferred  to  the  Salle  Vcnta- 
door,  where  several  managers  succeeded  each  other,  who  were  not, 
however,  very  successful  m  their  endeavours,  and  the  enterprise 
was  again  bri>u(;ht  to  a  cIosc.  The  Opdra  Comique  again  ap 
pcorcd  at  tliu  TbijAire  dcs  Nouveauti^s  in  Vptember  1832,  a  theatre 
which  hnd  previously  been  occupied  by  the  Vaudeville  company. 
But  on  'be  night  of  the  14th  of  January,  1838,  the  Salle  Favart, 
in  whic  Italiun  Opera  was  nUvud,  having  cauEhl  fire  and  bumod 
to  its  :c)ur  wolln,  it  was  rebuilt  according  to  tlie  plans  of  M.  Car- 
pcnticr,  and  the  Op^ra  Comiciue  took  up  its  residence  thera  OB  the 
16th  of  M.iy  1840*  and  opened  with  Le  Pri  auz  Ckrct.  \ 

ElXBTIOD.— MaxTIH. 

Elleviou  and  Martin  powerfully  contributed  to  the  fiitne  of  the 
pieces  played  at  the  Favart  and  Ifcydeau  Theatres.  Their  careers 
are  so  intimately  bound  up  with  that  of  the  Op6ra  Comique  that 
it  would  be  vain  to  iketch  their  biographiea  before  mentioning  the 
wodu  which  thaj  crmttd,  to  naa  aa  axpraaiinn  nooameiidM  by 


Eixxnoc. 

Fferre  Jean  Bantiste  Francois  Elleviou  was  born  at  Rennes  on 
the  14th  of  June,  17G9  (:iix;jrairig  to  some  biographers,  on  tlie  2nd 
of  November  in  the  same  year).  He  was  educated  at  the  public 
school  of  Rennes,  and  was  li  schoolfellow  of  Al.  Duval,  the  friend- 
ship existing  between  them,  umi  wliich  was  strengthened  by  their 
theatrical  8ucce«)t,  bavin;;  spruiij,'  up  here.  "Elleviou  could,  no 
more  than  my»elf,  e«aj>c  bis  ikstiiiy,  aays  Duval,  in  the  preface  of 
rOndc  Valet.  "In  spitu  of  bis  father,  «bo  intended  him  to 
follow  the  profession  of  medicine,  wbicli  was  his  own,  be 
oould  not,  aa  he  would  say  in  our  secret  confidences,  aceuttom 
kimtelf  to  groping  in  dtad  bodies.  Our  tastes,  which  were 
annilar,  had  unitetl  us  in  the  closest  friendship.  A^'hcther 
or  no  my  travels  and  a  little  better  knowlcdj;e  of  man- 
kind had  taught  nie  that  the  consequences  of  our  vagaries 
might  render  us  both  miserable  by  provoking  the  anger  of 
our  families,  I  persuaded  Liui  to  combat  lii^  inclinatiim 
for  the  stage,  and  not  to  uttcnJ  the  llieatre^  so  a-siduously ; 
but  In  the  niiilst  of  uiy  solemn  cxhortutioiis  he  would  break 
in  with  iRime  of  ihc  finest  airs  of  Grelry,  luul  I  ivouM  at  lust  answer 
him  by  scmie  high-soumiin^'  tiiuilc  out  i  f  a  tru^.  Jy.  So  uncon- 
trollable was  the  demon  whir.h  pusseiiseJ  us  both,  itial  the  entire 

*  Although  another  theatre,  the  Tlicatrc  Lyrique,  is  playing  Op6ra 
Oamiyi^  I  aball  aot  apeak  of  it,  its  establishment  not  comiag  wmiB 
dkanagaof  tfaaaflaadigr  ihaMpapcn.  ^^.ijd 


torn 


ihia  aaank 
whowoua 


society  of  onr  little  tom  «■  dmnrm  bto  commodan,  Alt  W 
miiiht  get  than  to  play  comediai  ml  tngedies ;  and  u  wt  haA 
been  mndt  aBeoarafadDy  the  actors  wIhw  comwHiT  wafttqwiitod 
as  much  ai  waa  In  our  power,  we  had  Hm  «MMa  plaaaof*  af 
believing  oursdvaa  fkr  auperior  to  aav  JMM  aowiaafc  nd  af 
laughing  in  onr  daevea  at  the  maanar  In  wUeb  (bqr  dadaiMd  tl» 
fine  verses  of  Voltaire.  Onr  parenta,  who  were  far  from  aMpeotp 
iog  that  our  diversions  would  end  by  causing  them  a  jPtat  daal  of 
vexation,  were  proud  of  our  attem|)ti,  and  would  irfllnidf  aill^ 
their  applause  with  that  of  their  IKcnda,  ThaM  inim  lUMaaaa 
only  gnvc  fresh  encouragement  to  our  Cnt  and  clniMud  idea.  Tt 
was  only  in  the  capital  that  a  repntathm  could  be  BMde  and  glory 
won.  But  how  get  there?  How  evade  the  vigilaiioe  of  ear 
parents  P  This  was  what  we  succeeded  in  doing,  however,  both  «f 
us,  though  at  different  times.  Eltevlon.  more  impatient  (l>an 
was  engaged  as  soon  aa  he  reached  Paris  by  the  manager  of  La 
RocbcHc,  but  at  the  moment  of  his  appeara 
intendant  caused  him  to  be  arrested.  Ha 
which  overlookeil  the  public  place ;  and  every  ( 
grace  would  treat  the  fair  ladies  of  tbe  little  _C 
fur  all  flocked  to  hear  the  troubadour  1 
laugh  out  like  a  madman  as  he  !nn<r, 

'Dons  one  tour  u\t-,-mc, 
Un  roi  puissaut  languii.'  &c. 

"Hia  flHlier  aaaa  made  his  appearanoe,aad  all  waa  forgiven.  Ha 
wu  reaalvad  Willi  OfMB  arau  ia  oar  town,  and  feasts  were  bald  ia 
hie  benoari  and M aoan  aa  «a  mat  he Moounted  all  Us  sueeoaaaa 
and  aiyMBibMM)f>ff  M,«t11w  man  tiai^  that  ha  peraiatad  hi 
his  intaotiaii  to  ha  wwlaad  adaatoe,  bet  of  the  ItaMui  Thaatoa 
onlv.  Ha  kept  hb  vovdt  Arha  ao  aoooer  arrived  la  Paris  to 
coinplete  Ua  atvdlaa  thaa  ha  made  hia  appaaraiiee  el  the  Oemddia- 
Itali 
the  ^ 

saWf'fraa  hb  ^ 

tothoehhfMnAteael  an  aator,  (ha  aaede  of 
ddbwraraaaaiiarirhtah  ha«efaMad  the  nod  cdaeatfa*  ha  baii 
rasM.  lihall  mlaMafcartheNpiita&ohehaanadeiiIha 
caraar  «Uoh  ha-panaalt  aJl  Psris  regrata he  rfMmld  here tekaa 
hisftrawellataaa(a«h«i  hemight  hope  Ibr  eMttar  lea  rase  of 
success.  A]idI,wa*4HM  ainraaa,*<va«it,larlMighlhaM  ia 
writing  for  hifai  aztattdad  atill  fhrtlMr  ajataakaf  piaieiftf  I 
Opfca  Caariqaa." 


•inplete  Ua  atadlaa  thaa  ha  made  his  appaaranee  al  tlM 
alienna,  widMWt  a««r  iMirfaw  pbfad  b  thtao«airf,aad 
>e  erealaat  aoeeaaa  ia  the  ital  fiaaaf  ehareeters.  T 


IhapdMla 


IIabmontoi'S  V<ii,rNTFt;R^ — (h:  I  :  i.luy  uftcrnoon,  '2Sth  Dec,  the 
No.  2,  St.  Joliii's  Cumjiany  of  th.'  Qu-.-.  u  s  Wenlniinster  Volunti  cr 
Rifles  n.u  icspei  ted  anil  attested  by  Lieiil. -Colonel  Earl  ("ironTennr. 
This  new  company  ia  coinjsose'l  exclusively  of  workmen  in  the 
employment  of  Me».^r«,  JoLn  nni.iilwuod  ami  Sons,  pianoforte 
maters.  On  llie  occasion  in  qu-slimi  it  us'einbleil  in  stinng  force, 
to  the  number  of  128  men,  un<ler  the  eorniiiaii<l  of  its  ulEe.  r.t, 
Cspt.  F.  Rose,  Lieut.  G.  T.  Rose  and  i:ii.-i-;n  \.  lilai  k.  After 
being  attested,  it  was  put  through  a  variety  ot  maiituuvri  s,  which, 
taking  into  account  the  short  time  it  has  been  under  drill,  vix., 
seven  weeks,  were  performed  with  great  precbiOBs  and  wUcih 
elicited  the  warn  approval  of  Earl  Grosvcnor. 

Boaaa*  lynrK— The  pnasaee  of  aa  lulian  Opera  canpair  la 
HohaitlWn  promises  the  lovers  of  the  lyric  drama  aa  unwoolod 
tnat.  Sifnor  and  *Signora  Binncbi  h«vo  produced  a  great  seasatioa  ia 
the  musical  circles  of  Sydney  and  ilell«:>un]c,  where  they  have  drawn 
during  a  long  season,  aowdcd  houses.  Both  as  a  singer  and  an  acire.sa, 
the  Signora  IS  spoken  of  in  teinu  of  llir  most  enthusiastic  praUc,  her 
voice  k>eing  described  as  nia;;niri  •- 1  .md  her  drauiatie  t.iknts  as  of  the 
highest  order.  Jtr  Grepg,  -Mr.  .itid  Mrs.  H.mcocfc,  and  oilier  cnlnnial 
fjivoiiri:.  ^  r.ro  all.ichtd  111  the  comiuiny.  The  op^ra  ii-in  iiin  v  1  'or  t;,- 
iiiKht  is  //  Tnii  .iture.  which  bo  succeeded  by  a  musicaJ  melange,  in 
which  Mr.  Winlcrhn'.iom  w  ill  peiforra  somo  of  his  bassoon  Soloa.  Wo  , 
doubt  a  numerous  and  brUliaot  audience  will  attend  the  Tbeatrs  Bejel 
to  partake  of  Ihb  aaval  beat  efaaqg^Bdeaaataaaadai  HwtmH  Tumm 
P»ff. 

•  WW*  iaah|M<*frillf  llMik.hi«ht|i«  arilHrii  In  th»Z>a> 
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YTENNA. 
{From  our  own  Cm'rttpmdenL) 

Jam.  8, 1861. 

Thb  race  of  hniry  piftniits  is  not  yet  extinct.  A  Tery  fine  ipcd- 
Ben  was  cauckt  Ukst  weuk,  close  to  tbis  city,  in  the  tct  of  torturing 
a  grand  Likf  otlicr  ur.d  iiii."-ti(' ifpd  animals  at  this  inclement 
iCMonct'  thf  Y^ui  ,  ii  is  sujip  .1  to  h4Te  been  driven  from  its  native 
haunts,  and  t'orced  to  seek  tlte  protection  of  riviliscd  man.  Kvery 
cbaracteristic  of  the  raee  was  so  fully  dcveloi>ed  in  this  particalar 
instance,  that  there  was  not  the  slightest  difficulty  in  its  classifica- 
tion. The  shaggy  mane,  the  long,  bony  digits,  the  lanky,  half- 
•Urred  looking  figure,  thiB  mIIow  complexion,  Md  that  peculiar 
■sniacal,  vacaot  sure,  viddiaiakcs  the  obj«et«f  It»  gaze  so  truly 
vnecmi/brtable.  Those  eyes  once  fixed  irpoa  jnml  and  it's  of  no 
«M  trying  to  avert  them ;  turn  whore  you  wlu,  nij  fcOow  yon 
•boat  with  tiie  mo«t  obttimta  conttaBcy. 

If  TOtt  mik  in  ailM  reeogmtioii  of  the  thin^  wluob  yoa  mppose 
b  looting  at  yon,  •  demoniacal  grin  saffuses  its  countenance,  and 
fan  are  nade  poiitivdy  nervous.  What  a  relief  when  all  those 
eontnrtlons  are  over,  and  tlte  deafening  sound  ceases  I  The  crea- 
ture leaves  bis  victim,  who«e  inside  has  been  terribly  weakened  by 
tlw  thnwhing.  wipes  his  perspiring  fingers,  and  declares  himself 

 exhausted.    ^  o  wonder.    One  wishes  be  had  been  so 

ic<>.  at  Icist  §utk  VH  tbe  caae  on  the  oceMwn  in  oneetioo, 
I  tjlih  i.i^c  T'und  specnm  of  the  roco  ex  hibltedUtekni.  But 
1  nek  a  subject  to  metten  oum  musical. 
On  Beturday,  ^th,  the  Wimnr  SSncer-Hand  gave  a  concert  in 
the  new  Diana  Ssal,  a  hMwiyiii^f  building  lately  opened,  BTtilable 
fur  h-Mi  and  concerts  in  winter,  and  convertible  ioto  ■  TMt  •wfan- 
min^-bath  donna  the  mmmer  nonths.  It  ia  aitnata  om  the  Leo- 
pddstJtdt  bank  or  the  river,  opposite  Traamana't  Theatre. 

I'tie  ball  is  constructed  of  wood  and  iron,  and  in  proportion  is 
somewhat  similar  tu  that  of  Bt.  Jmne^St  TLo  ra-cvailing  colours 
flf  the  decorations  arc  white  and  gmo,  myinat  wnich  aome  life-size 
yertraiu  and  pictures  in  frcaoo  oo  each  a^  of  the  arched  ceilinc 
and  at  either  end  have  a  ga^  f^tpenranee.  Three  massive  giu 
duuideliers,  with  innumerable  lets  of  gaa,  afford  a  briUiunl  illumi- 
aation.  Along  each  aide  of  tme  rooaa,  <m  the  ground  floor,  and 
along  tiie  galierr,  tm  twenty^flmr  reeeaiaa,  prettily  fumiihed. 
Doing  Ifae  dancin|{  season  these  are  used  as  eating-rooms ;  inanm- 
Mr  the  fiimiture  is  changed,  and  each  recess  uleganlly  fitt^id  up 
for  the  accommodation  of  tlic  bathera.  The  level  «^  (he  centre  of 
the  room  is  some  three  feet  lower  than  that  of  these  reecstoa  and 
the  pbitfonm  bT  which  they  are  epproached,  an  arrangement 
which  prevcnta  UM  dameere  being  diaturfacd  by  the  promenndmi. 
The  entertaimnont  on  Satordsy  cnmtitcd  aa  oaneb  of  eating  and 
drinking  as  of  music ;  the  Utter  did  m(  hariii  antil  hall^aat eight, 
while  the  ibroMr  had  been  going  on  aiMoaiso'el^t^  l&Boating- 
aoons  were  eaeh  oecapSed  Sj  a  merry  pertj,  and  fa  tlw  oanim  of 
the  hall  were  aome  eigh^  or  ntnelj  nail  roand  UUea^  aveiy  ont 
-»^'-^  ^ — »  thaBMJtM^  Baaahan  of  a 


af  whidi  wae  engased.  The  lintara 
Uedertafcl,  seemed  to  detOte 
I  any  other 


lohaM 


id  aang  their  part-songs  at 
pe  licea  dining  or  supping. 
■■In  Toioea.  Thqr  aang  wall,  i 
aaj  ef  (ie  Bhoral  aoelenea  whidi  w«  am  ■oetHNOttedto 


to  their  kni«aa  and 
lo  German  mutom, 

lahlah  whare  ttagr 

ennalataef 
well,  hot  eae^djr  not 


laar  n  isnglentL  Uuring  the  evening  aooM 
Ule.  Getkarlj  flnn  Feau,  Retr  Brananed 
fla  Kimtneraor  Theatre^  who  voIiMteerod  1 
mh  Barr  Boaeotlu  fmmmtA  n  aeriee  of  extiemdinary  gvo 
iNt  epoa  the  pieaofiirtak  escitbg  the  wonder,  if  not  the  edoiin 


:  aome  eoloa  were  enng  by  a 
nedi,  end  Herr  Genz,  of 
addmraervices.   A  cer- 
^mnas- 
I  edniimtioni 

aftia'eswIieiteB.  A  reeitatioii  !iy  a  pretty  little  ectnaa  ftom  the 
mn  Theatre  completed  the  iwogrBBue  of  th 
■iflt  awAing  began,  ami  the  eataUaa  aed  Arfadublaa 
feAed  wUb  renewed  vigonv 

At  Ae  Klmtnerthor  we  hove  had  three  interesting  pcrfomumeea 
dvieg  the  past  wecit,  namely,  Motart's  Figaro'*  SoekteU,  ^^'ag• 
oMbider,  Mcyerbeer^i  Pt^tt  The  first-mentioned  opera 
b  here  given  without  recitative,  we  dialaene  being  spnken.  Herr 
Bedt  eminently  distinguished  hirasetf  both  in  this  work  and  in  the 
StUAadtr,  which  latter  role  be  baa  made  completely  his  own.  In 
^imv't  UoduaU  the  ladiea  CaiUag,  Wildauer,  and  liebbait  ufg 


and  acted  with  great  effeet,*and  evidentlj  e^f^yi^g  tbe 
pJot ;  they  imparled  their  good  humow  end  «"—'■■■ 
•udifliMeb  wlw  reliahad  it  aaoonUqglj. 

t 

MAJOR  AND  MINOR  MODE. 

Sni, — The  logical  and  wcll-writtcn  letter  of  your  talented  cor- 
respondent, Mr.  W.  C.  Fitby,  should  be  read  by  every  mnaieian. 
I  do  nf  t  sny  I  endorse  every  word  of  it,  but  it  contains  so  mucb 
trulli  and  nvinces  so  much  experience  and  intimate  acquaintance 
with  the  subject,  that  iu  writer  should  at  least  bo  entitled  to  the 
thanks  of  all  professors. 

Still  I  cannot  altogether  wiee  with  Mr.  Filby's  somewhat 
Utopian  theory  of  dis«»rding  au  connection  between  a  major  and 
iu  relative  niinur,  and  r/c#  aersd,  as  I  consider  that  many  fine 
progressions  wi.uM  thereby  be  iMt.  ^V(mld  Mr.  Filby  dare  to 
use  a  triad  on  the  mediant  with  an  augmente<i fifth  t  If  he  would 
(for  I  do  not  fancy  be  cnn  be  a  man  who  would  set  forth  n  prin- 
ciple and  not  adhere  lo  it),  I  must  wt  that  I  think  he  is  wrong, 
and  that  the  pelatire  major  chord  would  be  far  preferable. 

His  theoretical  arguments  on  the  construction  of  the 
admirably  correct,  but  I  questiuu  if  what  he  calls  the  lyi 
principle  will  atand  the  teat  of  practice  and  everyday  use. 

Fleaie  give  thia  •  phee  in  year  csoellent  paper  and  oblige 

Yonie  obediently, 

Deimram. 

I  ■ 
IBONT. 

Sib,— Too  were  good  owegh  to  loMit  «  fbw  Iteaa  in  year  valead 

paper  uftho  29diidti,  in  wUch  Ipocttled  ou  the  aort  of  criddim  one 
gets  in  tbis  town  where  music  is  ooocemeMl.  Your  correspondent, 
>L  de  Lavigeric,  triaraphantly  assures  your  readers  that  >i.  Vieaxtemps 
is  a  VlOLiMtsii:!  Surely,  M.  da  Larigerie,  dopilc  his  name,  is  of  that 
race  concerning  whom  Syiincy  Smith  arerrcd  that  nothing  less  than  *** 
Ai:ri,'i<  il  operation  eonid  get  e Joke  inio  ibmr  heads."  Bur.  mi  he  be  a 
triK'  Giiul,!  b«g  to  reftir  him  to  Johaaon^  dteriBeanr  t^ir  \.\\t  word 
"  Irony." 


AlUtBDI. 


THE  ALliAMIlllA. 
Sut, — As  I  take  a  gaasral  interest  in  musical  mattery  I        a  vi«U  a 

few  evening*  since  to  the  Alhambra  Pulaci'.fliul  4i::h  ■iit;h  tlic  arrange- 
gciiieritj.,  itKisiiMlly  ainl  o:tii  i  wisL,  iirr  i  iTHinly  very  v.i:;»raclorv  in  ibo 
main,  I  couM  ii;>t  hut  in'  j:r;ii>,  -viili  tlu  i^n  at  \\x\i\  ff  mutt}  whifh  roulil 
sanction  the  nw  r.f  such  n  i  de  pinno.  I  Jr  .  l  nsMirril  that  su  i.iiil  lui  in- 
strument would  not  UiWsMi  d  ii:  miy  tli^rd-riiu-  mii'iL-  li.iK,  niiJ  tliorw- 
fore  hope  that  Mr  Tally's  attcntifjn  ta-jii  oiiiy  tn'  rallr  1  di  (;»  these 
musical  days)  grievoos  oversight  to  tiavu  it  ut  ouea  i«{>Uc«d  by  uoo 
waelliiy  of  the  enaUiriUMik 

I  am.  Sir,  yours  respeaToIljr, 


What  dom  it  mbaw?— (J^Vom  the  LondM  Ctmmiiind^ii» 
Linerpaol  Album,)— Take  another  samjJe.  Behold  that  aMlhetlcol 
ectaUiahnwnV  the  Cryatal  Palace,  wiueh  wai  to  have  cryateUiaed 
the  whole  eo^nqr  eoBmniiity  bto  "one  «»tii«  and  perlbetehryao* 
lite,"  purging  it  of  all  coaieanaaa,  and  rcnderingua  at  any  rate  like 
the  dma  in  ember^  a  dence  of  e  wonder  hew  we  got  into  tuch  a 
nmdiauef  panncidperi^.  It  wee  lo  he  the  grand  edueetiunil 
institotten  of  tbe«paeh  and  of  the  earth;  addreenng  the  ufaidli 

Sthmiuh  dte  oorporeel  aanaai  e  Benafactury  of  ewiiiwienft 
the  mllion  at  •  Aillliw  e  head,  end  twopenny  buna  for  three 
halfpeltee  i  refining  d«vetit|g>  esaltiiHt  the  crowd  into  »  0Dudi« 
tion  ef  tranaoendeotal  eestaey  witb  menul  nutriment  and  nnes- 
omUoaable  ham-aandwiches ;  begetting  an  ardour  far  the  fine  Oite 
wnicb  wonid  be  unappeasable  anywhere  but  in  ihie  nHoniahing 
glass  house,  which  covereil  planter  of  Paris  oasts  of  all  Grcd  leulp* 
turc,  and  gamb«>u;;rd  coiiies  of  all  Italian  painting,  and  fsc-elmiwi 
of  every  roprcaentable  pbenomcne  in  all  creation,  eaeeptdie  direo* 
tors,  who  were  loo  precioua  to  be  reprodneed  in  any  other  aub> 
stance  than  braa*  and  lend,  the  first  fur  the  pbyiiognomy,  the 
seconl  for  that  part  of  the  anatomy  whidi  rnnnoonta  the  I 
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I  with  pMt  pro* 

At  tliu  MMlUBl  A»  4iUf  Jmnuli  gimii,  in  matt  Mtue* 
thaa  one,  with  enonnoas  ainooiioementa  abont  the  Palice,  such  m 
Wombwell,  the  peripatetie  laenagerie  maa,  Ini  too  much  mpect 
for  bit  kangaroo*  to  put  outaide  bis  caravan,  and  the  lat«  Mr. 
Bicbordson  would  bare  hesitated  to  placard  them  on  bis  booth  the 
last  days  of  (lie  snturnnlin  of  Rnrtholomew  Fair.  TtiCM  advertise* 
menta  minuloly  nnrrutc,  in  tho  muai  clas>ic  Knglish,  that  certain 
downs  "  will  tell  the  drollest  stories  and  sioji  the  funniest  soa^," 
«nd  that  all  aorta  of  jadc-puddinK  gymnastics  will  be  gone 
tfaraogh,  sach  as  a  amall  mayor  in  a  smalTtown  woulJ  deem  it  de- 
nmtorj  to  A»  intellect  of  his  Little  I'edlingtontans  to  be  asked  to 
Kdcrata  on  a  market  day.  Our  old  friends,  the  Fig^^aced  Lady, 
and  the  Learned  Pig,  and  Miss  Hiflin,  and  Fire  Kin^t  Chabcrt,  and 
tlie  Singing  Mouse,  and  the  Wbiitiing  Oyster,  and  the  Talking 
Fbk|  wore  clearly  born  before  their  time,  like  other  prccociout 
oharucters.  They  sbonid  hvn  waited  till  the  Utter  moiety  of  the 
highly-cultivated  ninetMnth  century  wns  ten  yean  old,  and  then 
they  would  have  been  appreciated  as  tbey  deserved  by  tlie  cmi* 
nentlv  competent  judges  woo  preside  at  the  great  conservatory  of 
popular  instmction  at  if  orwood.  Moreover,  tbey  would  have  jus- 
tice done  to  their  merits  by  encomiastic  and  analytic  journalists  in 
calBBna'  kngth ;  so  that  toe  IndiatrioM  Flcai^  lor  inaUacnt  would 
*- —  *~ — I  tiwtcd  aa  though  thefira*  •  herd  of  hjfarida  boiwten 


ST.   JAMES'S  HALL, 

I 

iMmmn  tmtr  am  Aebasiuv .} 

MONDAY  POPULAR  CONCERTS. 


THR  EIGHTH  CONCBRT  OF  THE  THEED  8EAS0K 
(49ra  or  THK  SaainX 

W1U.  TUS  rL4M 

ON  MONDAY  EVEN1N0,  JANUABT  21,  I86J» 

OawMdi  orraHoD  the  rclrbralel  VWialMi 

M.  VIEUXTEMPS 

( Who  bu  btcn  npmtif  rasas«l  for  Umm  Cooonti), 
Win  BMlM  M*  aMM4  AnanuM  In  LsMdoa,  alter  sn  abiiiic*  of  El«li(  Yurt. 


rtsr  I— QaMM,  In  C  w^or  (Mbmn),  M.  Viantniiri,^  H«rr  Rin.  H. 
•caaavaa.  Kr.  Wsao,  aad  Sifoor  Tum.  aoug, »  Th*  Qnll  (Bvtlbo**!).  Mr.  Tsiu 
MMT.  T!!^-A««ld«fa'i9diUlMv)^lli 
tmt  Mr.  TMMt.   iwir,  LaMis^la 
Salt*      fuel.  cooMlidM 


goMg. «  TIM  QmII  (Bmfcorwi).  Mr. 

 "--iLAOB*BAaTBfc 

Bsana, 

Jap  Ml*  "  r     "  " 
(Handd),  HlU  AoABKLti  OuMtMU.  „.  . 

PtiiT  II.  -Sona'a  f'lt  PImmImm  aai  TWa  {VlsaatssnsX  Hits  aesaaua  (Saa- 
rA«i..anaM.  Vitt  »rtMr«(Fimilwaa»aalMa<ay  >o»»l»rOwM»wsl.  flMg.*"nit 

Ftni  VutM"  (McndrUinlm)  Hnt.  LoDii*  Vimiiia.  Trio,     L'adaia*  (CWteb- 

minn).  Mmo.  LottiiA  ViiMino,  Mm*  Ijiiiit  Btxm,  Mil  Mr.  Tniuav.  Trta,klD 
mlnur,  li-r  I'lMafartr,  Violin,  and  Violoocella  <  HendfUtotin).  Mkw  AlSiBtU  €>«»• 
DAttUt  M.  ViftVXTKNrfl  and  Slgnor  PuTtl  (B7  iuiaikUot>iud«*lre). 

ni:NKniCT.       To  commnmx at  Eifbt  o'Clocfe fNlMr. 

Sull<,  ii.  ;  btltonf,  3$.;  unrcMrrnl  M4U,  It. 

 J  to  ba  l>ad  of  Mr.  Auilin,  al  Iha  Hall,  IS  PU-caJillr  ;  Mniri.  Crainar  aaa 

Co..  lUmfTMcid.  Adili»aa  aod  Co.,  SrlMCK  and  Co-.  V.wrt  Co..  tiimpton,  aiid  0«U- 
maiiM  kikI  ('<i..lleKtnt8(rTT<;  Bradbarrjp'a,  Londim  Crjrttal  Palacr,  Oxford  atrrat  t 
D.ifftn  l  <  Uxtord  SIrM  I  Fmai*,  Hmtmrnf  Blracti  Chidlnr,  m  lilfk  HoU 

born  -.  I'u  .Uv,  in  it.  Pkul'a  Cbutdi  Yarij  Kellh,  Pmw,  atid  Co.,  «•  ChrapiMr, 
Turm  r,  Vi  ComkUl  t  task  ml  Os.,  <  FNMbary  Ptaee,  Snatli  i  HiwflrMt,  1  Old 
Cburcii  SttMt,  PadAuMa  OrcM  i  FiiUan,  arena  tUMl,  Si.  Jobii'a  Wood  (  Kanifof  il 
aod  .Son,  1  PtiKM  Krral.  Cwmdlth  a^a*'*!  InTT,  VS  BuMon  Rnadi  Mllcball, 
LmAw  and  Ca.,OMttar.  CbiitWI.  HMMdsaa  Cmmw  aad  Witt*,  Bend  ausit 
Aa«cufmi.aailCa.,<Mr«wB«iaBM«k 


HEIl  MAJF.STrS  THEATRE.— Lessee,  Mr.  E.  T. 
.sMJl'H  — THIS  r.VKSING  (io  conwqiience  of  Iti  titUlnj.-l  nirtrn). 
QUKEN  TOIM/K.  I'rincipat  ctiaracttrrs  bj  Mimm  rAimi'A  hikI  a  li  rt  <  •<  i>Rt  . 
llMan  ''"iKi.  Patft,  H.11T1.IMAN,  Tbbbott.  ■•id  SahtLEY.  CmicljilinR  Mith  tho 
ChiUlrr.,  <  fr.^^t  I  ann.tii  fnc  ol  IIaKLKQUIN  AND  TOM  TIIL  MU  .  J  negt^rg  out 
aetMtf  "i  ir  M  •Pirin  itloni  bjr  lii'Tcrkr.  ILirlequin,  Clown.  I'nnt-^I-'i  .n.  and  t  o- 
lumblii^,  tt  r  ri  l^-bf  iml  Ijiiiri  Frnniljr.  SprMr*  by  the  Arih>.  1)->i.t»  opi-n  at 
Ii»lf>pavi  ••,  c  t  iiM  i  tirr  iit  "  oMf'Ck.  Soiice. — Simh  RitmwiU  tuike  Kii  rra}i(>rar.i.nr^ 
in  hii  f.iTrvijrii«>  clnrartT  of  Hnbm  Hdo*!  citi  the  5tri  ol  Frbruarjr.  In  iirt<Ti*  prrpj|r«> 
(i-n,  *  .irw  fffitwl  ■.ri(tnal  t'lK-ra,  r.y  W  V.  WAtLact.  rntitlrti  1  lir.  A  MBKK  WITCH. 
Pfiwcipit  ch«tii'/rri  liy  Mr.  ^IM«  ItiLtri,  PiTBt,  «a?itlsy  ,  IAnnt  llrnriAir,  And 
Mtd.  L4J^MC^«-SMkHlll>>GroH.     ll  ;p«  t  Xh  i  o  opp  i  ^lal  U  1 'iini   HI   1 .1   .*      CrMil  Momlllf 

Frrformi»nc«  of  ihr  cl.lMrcn"i  Paiiloinlm*  of  TnM  Till  -Mil  n-  il-)  isuu  .I«^),c«D- 
MKlPf  at  1  o'clock,  la  vtilcb  Um  cttotonttd  Roclwttc  FimUj  «rUl  apfMr. 


rilHEATUE  ROYAL,  DRTTRY  LANE.— Lc8«oe,  Mr.  E. 

X  T.SMITH.  THl^  i' VHSISti  ;-^4H>r(Uy)  lirr  Majeitv'i  Mn-Ta*iti  » Mffona 
the  nev  rpipoily  ('istiiff.t  THK  Al)\>:STl'Hi:s  t)K  A  IJ I I.K K  I  - 1) Of  X .  "ni* 
DvwsrBnd  C<jniic  <_'hrl»lm:n  I'nTito-nimc  i  f  I'KTKIl  U  ILKISS  yr*^t*  rt  by  B<T«rtgy. 
Th«  opening  t-)  Rlani  ti.if il.  J'trHliirr-l  uniJ'T  [lie  »Lj(.rrmtriiilri>r«>  nf  K  ttOTl  RoEbf. 
fLkrIcquini.  Mr.  Cormarli  fttt4  Mr.  S<.  M^inc  :  {  n  n^nt:  ta-«,  t)i^  Mu%'«  GiiinrM  s 
rAiLUloun*.  Mr.  Naylor  and  ftlr.K  lt.Mar.in  i  i  ,^r.i.  Mr  H.i  i<  .h-hI  Mt.  K.  hoiacrr. 
and  a  litll»  one  in  by  Yminif  lluUne;  SnMir»,  '.u,-  , .  u  t  r.t  -  l  I  n  .r  .r  L^r  K»mi>y. 
Hrdared  prvcr*  ai  tifual.  Onni  at  haU-p.i*t  '".  ,  i  riinriu m  .■  *i  :  i  tUnk.  V-ox-cT 
t,^-rn  from  I'l  till  ^.  Mr.  ami  >Ir».  uii  i  s  K  i  *  s  ■»  .11  « i  •>  i  r !  t  *;  \r,  FtiU  | 
t  ruliirB  wHI  hr  ri  f"i*n  forthwith.     .\  (ir      1   Miifiinn;   I'c  r  i' 'riDJiK*"  ol  the  Ch 

Panlaaim,  PETBR  WILKLStt,  orrr    ..ii>*»<U/,caaiaMDcUit at  t  o'dack. 


OaOatth 

of  Om 
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To  Adtbrtiserb. — Advftlitrrt  art  mfonmd,  IW  for  tht  f^dmt  ik* 
Adveriining  Agmey  of  Mr  Tnr.  MrsiCAL  Wobld  it  *dobli$M 
at  (he  Magaam»  of  Mkssrs.  Dn^cAN  Datibok  &  Ca,  244 
BtgaA  SHrrH,  comer  of  Uttlf  Armit  Street  (Fint  Floar).  Ad- 
rrrtuiemmU  can  be  rerri'ved  at  Me  at  Thr$$  P*Chek  tM^  1* 

Fridojft—M  mot  kttr.  iVyiMMf  «M  AKaivy. 

-       r  TVtw  1Smi>«  (tA&¥l  SO  tMrdi)    Ss.  6d. 

Ctrmi  ^  iMitv.mal  !;,„■■  1 10  tnvdn)   Qd. 

To  PrBLisnrRS  xnn  CojirosKits. — Ali  yfiitic  for  Jiei<i>^  itt  Tnm 
Mrsirvr,  NVoKLD  muM  hrm  rfurirord  be  forwarded  to  th*  Editor, 
earr  o/Mrs-iRH.  Di  NCAX  l>AVi.'iijN  >t  Co., 
A  Lift  of  ivr:/  i'h  w   stilt  fur  Jtri-irw  Kill 
day  foUouriHg  in  Tiir  Mrsic.VL  World. 

To  CoiraiBT  OlTEBfl.— Ao  Bm^U- Concert,  or  Mutical  Perfarm- 


244  iZtywrf  gtrw*. 
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fpHE  rr'«ult  nf  tlif  frjrthroininf»  performance  of  the  Met- 
X  liah  at  St.  i'aul's  Cathedral,  on  Friday  next,  is  not 
likely  u>  ho  imperilled  for  want  of  strong  at>d  frequent  re- 
commendation. The  folloaring  paragrapti,  apparently  "of- 
ficial" {"  ct/mmuiiifui  f  ")— our  readers  know  what  that 
meBas— >hBa  appeared  in  tbeooloBUiB  of  the  Afonu'iy  Utndd 
and  odwr  eontanponnieBt— 

BimtaxBAL  ev  *9taB  HaHUM"  iv  8r«  S<iai>1i>«»TMlH'4i^ 
•Teniog  then  waa  a  lalaarailiiBdartta  dam  of  9u  TWdli  of  the  <•«• 
lorio  of  the  Metnak,  which  is  to  be  peffimned  on  Friday,  the  9&ih 
fauMat,  before  the  Lord  Mayor  and  sherilft,  tb«  Archbishop  of  Canter- 
bary,  the  Bishop  of  London,  and  other  dignitaries  of  the  Church  totd 
SUUa,  in  aid  or  the  expenses  which  haro  been  incurred  in  the  recent 
cathedral  restorations,  and  the  purchaso  uf  the  tplendid  new  orfrkn  for 
which  iho  deaa  and  canon  bare  no  av,u;:iMii  rnpiiuIu'rvTcniir«.  Mr.  John 
Qo»a,  ibc  organiEt  of  St.  Fatil's,  coiKiucicO  llic  rclicarsal,  musi  uf  ihc  band 
and  chorus  wl.  ch  will  consist  of  600  {wrformcrs,  being  present.  The 
orchcMru  has  t*en  placed  in  the  FLV.ith  trunii  pt  in  front  of  the  new 
ort;nii,  "  Ii  been  creeled  fur  I'ii'  .r;  j  ■  S-.i-d.r,-  evening  siTviccs, 
chnniAblc  fcsliruls,  and  o  her  sjn-cia!  oecaslLHis,  Tlje  powers  of  Ibo  new 
instrument  were  la<t  night  amply  (cttcd,  and  showed  that  a  soond  jadg- 
nient  was  displayed  by  Sir  Core  Onselcy,  Precentor  Webber,  and  tbo 
otegaadHMB  lo  irima  tha  lailt  of  neonanadiaf  iupMcbo  loeatioa 
wat  aalnnled.  Tha  Deaa  of  ft.  VikS*,  iba  Awmlmoa  «f  Loadoau 
and  other  rsnilemeD,  who  auaaded  tha  rshsarsal  hat  a^ih^  BBMaa 
themselTca  nii^y  satisfied  with  ili  molta,  aad  it  wn  aaBOWMM  thtt  • 
full  rehearsal  with  the  band,  onder  the  leadership  of  Mr.  Henr/  Bla^ 
groTc,  will  take  i<lace  next  Wednesday  crening.  ScTcrol  of  the  great 
City  companies  have  libcmlly  sabscribed  towards  the  Cathedral  restora- 
tions and  the  parchase  of  the  organ,  bnt  there  is  still  a  coiuidcrable  dcfi- 
cieacja  whidi  it  ii  ooDfldeatlj  expected  tlie  leoeipta  ftom  the  Jixtlf 
coaiag  pottemaaee  wiB  cow. 

Not  to  enter  fiirther  into  the  specttlations  adranceil  by  us 
laal  week  aa  to  the  adaptability,  or  noa-adaptability,  of  the 
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sonth  transept  of  S(.  VmYti  Catliedral  for  tlic  purposes  of  a 
musical  performance,  we  must  ii^k — Itow  dofs  it  happen  that 
in  all  that  is  jlatctl  respecting  tlip  organ,  no  mention  Trhat- 
erer  is  made  of  the  builder.^  nor  one  word  ventured  lu  to 
whence  and  in  what  manner  the  instrument  wa«  procured  ? 
We  h»Te  alretdjr  hinted  Him  the  ** ovw  orgm"  »aa  onoe  the 
proper^  of  Mr.  E.  T.  Smith,  into  whoM  poMenion  it  ewne 
wlicn  ho  porehtued  the  Panopticon,  re-cliristened  by  him 
"the  Aihainbra,"  and  that  he  very  recently  parted  with  it  I 
to  the  Th  an  <>f  St.  Pnur»  for  the  use  of  the  cat!it'(ir:il.  We 
may  now  add  that  the  organ  waa  originally  built  for  the 
Panopticon,  by  the  eminent  manufacturers,  Messrs.  Hill. 
Whj  the  committee  of  the  Festival  ehoold  withhohi  (heae 
fteto  from  the  public,  it  ie  diflenlt  to  auike  out.  Tbit  the 
organ  is  one  of  the  finest  vnt  eonstnieted  in  thi«  conotrj, 
everybody  ntoits  who  has  licard  it ;  and  what  the  Murital 
World  thought  of  it  when  first  exhibited  in  Lcic<'8ter- 
8*iuare,  may  be  ascertained  by  reference  td  Mr.  Henry 
Smart's  interest incr.  masterly,  and  elaborate  article  written 
at  the  time.  The  "lonnd  judgment  displayed  by  Sir  Gore 
Oui^ley.  Precentor  Webber,  and  the  other  gentlemen  to 
«rhom  the  taak  of  reeoraioenduig  its  precise  location  iras 
CBtnwtad,"  is  therefore  unquestionable. 

Possibly  the  committee  alirnnk  from  tin'  nclsnowleilgment 
that  the  organ,  ii>  every  way  {ii  their  j inlgiiieiil  may  pans) 
so  admirably  ailn]  ti  J  to  the  catlu  dr;il,  ii.ul  Leeu  originally 
built  for  th«  lay  purposes  of  miscellattcuu^  concerts,  ^c,  and 
were  unwilling  to  disturb  the  sacred  self-gratulation  of  the 
sabseribeni,  who  considered  they  were  aiding  in  the  purchase 
of  Ml  orthodox  (and  naidaB)  nmrnaenti  At  all  eventi^  it 
ma  olueCeSBBiy  to  withhold  the  names  of  the  manufacturers, 
which  would  reasonably  have  given  rise  to  suspicion,  even 
had  we  not  quietly  broaciii  il  the  questiou.  Another  point 
is  irorth  coasidering.  Au  organ  prepared  for  and  exactly 
suited  to  the  Alhambra  is  not  inevitably  the  kind  of  work 
(however  neat  a  work  tui  genarU)  for  a  building  of  so 
1H10II7  ^Ifinat  a  mtnrB    8t.  Vann. 


TTR.  BUNN  is  no  more;  and,  whatever  effect  the  an- 
iu.  noancemcnt  may  have  on  youthful  and  impressionable 
''Arline*,"  wo  <lo  not  mind  saying  that  in  our  opinion, 
"hollow  hearts"  to  '*  wear  a  mask for  which  reaaoii  the 
mask  is  appropriate  enough  to  the  Harlequin  of  an  English 
pantoniinie,  who  as  tho  author  of  an  excellent  article  on 
"FaiitoniiiiK^^"  iu  the  second  number  of  TenqtU  Bar  re- 
marks, has  dwindled  into  aa  inano  dnnear  and  postwe- 
naker,  with  no  more  bomonr  than  n  harijer's  pole."  We 
in  told,  howPTCr,  that  sucli  \mis  t!ie  power  posses-?eil  by 
Carli;i  (tlie  relebr.lted  Frunch  iKirlofiuin)  uf  itnpri  «sliig  hin 
ttutlii  rice  thnt  "  It  was  common  to  lini!  yiiurseK  fixing  your 
eje>glase  at  the  black  sensvle^s  pastcboani,  uitd  fancying 
|Wa  vrara  watching  an  endless  succession  of  comical 
CKprsHJMianponit."  But  wo  are  not  going  to  write  an  artick 
aibottt  theatrical  inaaiks^  fiwn  those  of  tho  Greek  trsgedhuis 
downwards — though  the  subject  is  far  from  being  a  de- 
spicable one ;  all  we  propose  to  do  is  to  tell  two  or  three 
aoecdoteii  nbout  masks,  one  uf  which  will  perhaps  interest 
the  author  of  tbe  beforc-mcntioned  p.iper  on  "Panto- 
mimes" in  Temple  Bar.  In  the  pantomimes  of  Italy, 
and,  until  the  end  of  tho  last  century,  in  the  ballets 
of  France^  all  the  typical  charcters  s«em  to  have  worn 
■sairsj  bat  we  fimcy  (after  reading  tho  lines  hinted  above 
coDceming  GarUn)  mtt  pantom!m{sts  may  have  adopted 
them,  or  at  all  events  retain  1  tli' m,  not  for  ai>y  poetical 
rtaaoost  bat  simplj  for  the  sake  ot  having  an  additioiud  diffi*  | 


culty  to  overcome.  If  Carlin  had  not  w  irn  i  n  asi;,  Fleury 
would  doubtless  have  found  it  impossible  to  believe  that  any 
actor  could  impress  his  audience  aa  he  did  without  do» 
I>cndiog  in  the  least  upon  the  play  of  his  features.  Thaatha 
pasieheerd  face,  whidt  to  tn  iodifbrent  pnntomimist  nnsC 
always  be  an  obstacle  in  tho  way  of  complete  dramatic 
expression,  was  to  Oarlin,  aiming  at  this  complete  dramatie 
expression,  no  obstadio  at  «Ut  bn^  a^satiTClj*  m  maaoa  of 

triumph. 

But  to  our  anecdote  Tlie  part  of  Harlequin  then  wsa 
never  played  without  a  mask,  except  for  a  short  period  in 
1685,  at  an  Italian  Theatre,  where  the  celebrated  Angelo 
Costantial  was  engaged.  This  popular  tngediu  havteg 
consented  to  appear  as  Ariocehino,  was  called  npon  hy  tbo 
public  to  "tlirow  off  the  mask,"  t'l  it  It  mi  ht  still  be  dc- 
liglited  by  tlie  play  of  his  adniinilily  luubile  leittures.  When 
Costanlini  retin  ncil  to  tragedy,  the  actors  who  replaced  him 
as  Harlequin,  re-aj$time<l  the  inn^k,  and  it  has  never  since 
been  laid  aside. 

Anecdote  the  second.  When  Bameau's  opem  of  Cosisr 
and  PoBut  was  reviTed  in  1772  at  the  Aeadfimia  Boyale  da 
Musique,  Apollo's  pas  teul,  which  occurs  in  the  ftfth  act, 
was  to  have  been  danced  by  Gaetan  Veatris,  who  repre- 
sented tho  fiirhaind  Piicebus  with  an  enormous  black  wig, 
a  mask,  and  a  copper  sun  on  hia  breast.  Something,  at  the 
last  moment,  prevented  Ve^lris  from  assuming  his  old  part, 
and  Maximilien  Gardel  was  asked  to  replace  him,  Gardel 
consented,  but  only  on  conditioa  that  ha  diould  appear  in 
his  own  natural  hair  (which  was  of  an  Mmopriata  goUaa 
colourX  without  anj  of  the  ridieuloua  atmbntes  which  until 
then  had  been  coiisiilered  inseparable  from  the  costume  of 
Apollo,  and,  »lvf>ve  all,  witlmut  n  mask.  This  innovation 
met  with  the  approbation  ot'  the  public,  and  from  tin-  iud- 
meat  tiio  mask  was  abnndaned  by  ail  the  principal  performers 
in  ballets,  though  for  some  years  afterwards  those  Coryph^s 
BtiU  kept  to  it  who  represented  Wiads,  Shades,  and  f'uiiea. 
The  masks  of  the  Furies  were  aa  hideoua  aad  terriUo  aa 
they  could  be  made ;  those  of  the  Shades  were  perfectly 
white  ;  those  of  the  ftlnds  had  a  puffed-out  appearance^  aa 
though  the  winds  woro  blowia^  aad  wciaaboatta  **«nHk 

their  cheeks." 

Some  of  our  readers  must  have  seen  M.  Scribe's  balUt  of 
JUaHon  Leseaut,  in  which  three  of  the  moat  celebrated  French 
dancers  of  the  eighteenth  century  (Miles.  Sall^OamarA 
and  Fetitpas)  ara  inirodnoed  in  the  dtvartiMBnat.  la  liii 

baiht  within  a  ballet  the  principal  eharsMers,  in  strict  aeeofd- 

anco  with  the  terpsichorean  traditions  of  tho  Acaddmie 
Uoyalc,  are  rivers,  shepherds,  followern  of  Bacchus,  Ike. 
These  personages,  however,  are  shown  to  us  in  Manon  Leg- 
cant,  of  which  the  action  takes  place  somewhere  about  176<^ 
without  masks,  whereas  it  iraa  not  until  nearly  a  quarter  of 
a  centurjr  afterwards  that  the  custom  was  introduead  of  ap- 
pearing in  ballets  anmaakod  and  in  natural  hair.  lodeea, 
we  find,  from  the  accounts  of  the  first  performance  of  Bean- 
marchais's  and  Salicri's  o|)€ra  of  Tarare,  that  the  Winds,  in 
the  divertissement  of  that  work,  still  woru  the  old-fashiOMd 
masks;  and  Tarare  waanot  produced  until  1785. 

THB  lovers  of  tho  ballet  will  learn  with  deep  regret  that 
the  fascinating,  and  accomplished  Mile.  Marietta  Poo- 
chinl  expfred  at  Rome  a  few  days  since.  The  melancholy 
event,  as  eonmuaioated  on  Wednesdajr  last  bj  the  Tnria 
correspondent  of  the  7%M<r,  who  received  the  intelligence 
by  electric  telegraph  from  Koine,  is  stated  to  have  on  urieJ 
short!/  after  the  lady's  coafinement.    Mlie.  Poochim  had 
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kMM  mninfl  about  twelve  mootiis  to  Sigaw  fiorii,  the 
UUalHwMer,  who  McomptiiMd  her  lett  jeer  to  Eaglend. 
Farther  partiealere  beve  not  readied  ui.  The  oenmipoiid- 
ent4  of  the  other  London  jounmh  from  the  rerious  Itelian 

fitetea  ere  entiralj  ailcnt  nspicfinir  (hn  tlcatli,  wliich  h 
•Omewbst  atrMigo,  as  snch  au  oncurrence,  one  would  Lave 
thought,  must  liavo  cre4iteil  the  most  pruruuiiJ  »jmpjtthy  in 
ell  qeerlen*  We  ieai*!  however,  that  tLeic  is  no  likelihood 
tiuj  enrer  en  the  pert  of  the  telcgmin,  aa  it  would  answer 
He  pofpoee  whileoefer  Sa/e  enjbodj  to  fabricate  auch  a 
etiemltj. 

BlErietta  PoccliinI  wat  certultily  tlio  most  rcrnurkn'blo 
tiiiuctr  among  those  who  imii  been  uf  lute  yt'ftr.i  bituiu  the 
public.  She  was  tho  1(  ;;ltliuuti-  succi -■ior  of  those  briglit 
particular  atara  that  constitutt'd  the  galaxy  ut'  talent  which 
belonged  to  the  pelmy  daja  of  the  ballet.  Jiy  the  side  of 
TegUofli,  Feniiy  Cerito^  end  Ciurlotta  Qriei,  she  would  have 
letSnied  berhntrB^  end  coeimeaded  her  ahete  of  fcvoeritioB. 
Iq  the  celebrated  "Pat  de  Qaalre"  whith  aome  twenty jreari 
■inee  txcrcii^od  so  powerful  an  influence  over  the  dcsliities  of 
Hlt  JIajesty'a  Theatre,  she  xvouhl  hiivo  funned  the  nio-t  fit 
end  brilliant  adjunct  to  the  gli>riou0  trio  above  named — and 
thia  without  any  attempt  to  underrate  tho  very  rare  accom- 
plUbBMaU  of  MUe.  Lucile  Grahn.  In  the  terpaiehorean 
hemkpliere  Pocohini  waa  a  star  of  the  first  im^Uilde.  Her 
talent  waa  of  the  higbeet  order;  her  iqipeereiice  wns  strik- 
ing ;  her  grace  contaminate.  Indeed,  in  tlie  last  (quality  no 
dancer  we  saw  ever  surpassed  her,  and  fi  sv  opproached  her. 
The  sensation  ?lie  createii  four  yp:iis  ago,  vvht  n  she  first  aj)- 
pearcil  at  lltr  Majesty's  Theatre,  uai  extraordinary, alt houg!i 
the  ballel  then  had  long  declined ;  and  the  maauger,  con- 
•ulting  the  popular  taste,  did  not  deem  it  requisite,  even 
with  M  iQooai|iiecable  ea  ertU^  to  endeeTosr  to  reetore  iu 
ket  pre*tige.  Ta  the  deeUee  of  the  belbt,  whatever  others 
may  consider,  are  inclined  to  think  the  falling  off  in  popu- 
larity cf  the  opera  is  in  n  great  measure  to  be  attributed. 
Tho  taste  for  dancing,  we  are  aware,  is  ixckonf  il  by  many 
exoeptional ;  and  aome  even  go  so  far  as  lo  a«.it3rl  tltai  iliti 
ballet  ia  an  offence  against  morality.  With  extreme  opinions 
«e  do  sot  ptetoed  to  enter  into  conflict ;  but  bow  an  art, 
whidi  neeemtelee  youth,  beauty,  ahapellnenj  lightness, 
•gflito't  gieee*  eeiib  porptie^  of  motien*^  nothing  of 
MB  higher  reqidrenienle  of  exprenton  end  loiitatian,  which, 
te  be  "true,  must  be  poetical — ran  bi'  n  ^jrinled  as  a  mere  i 
bodily  exeri:itation,  or,  nt  best,  a  gymnastic  fuat  of  strength 
or  activity,  we  are  at  a  lo;.s  to  cvpluin.  The  |)u('try  if  jiui- 
tton  has  been  rcco^^'nised  from  the  earliest  ages,  and  its  pro- 
feaeors  accepted  as  educational  teachers.  It  remained  for 
£agliak  PuiiteniaiB  to  deeijr  whet  Hature  bed  originated 
Md  Art  had  ideeUaad  end  made  perfeeb 

The  ballet,  nevertheltst^,  has  bad  strenuous  supporters  in 
this  country,  and,  altiioiigh  in  imminent  dans^or  from  the 
ottnckfi  ol  false  relifjionists  and  sL-U'-,st\ li.  d  [juiist^,  with  •iui'h 
artists  as  Marietta  Focchini  to  rcvivjiy  its  glorie-s  and  with 
WHUiferB  of  greater  faith  than  Mr.  Gye  and  Mr.  E.  T.  Smitli, 
■%ht  have  Meed  a  good  cbanoe  of  reauicitatioo  and  re- 
eateblidniieBt  oa  the  operatic  boards.  The  most  brilhant 
light,  however,  is  now  extingaished,  and  there  is  less  hope 
than  ever  that  tbe  ballet  wiu  recoTcr  its  ancient  splendour 
•ad  roagniflcence. 

If,  nevertheless,  we  are  to  give  cretiit  to  Parisian  rumours, 
and  to  accept  tbe  judgment  of  Pariitian  journnlista,  n  new 
candidate  for  terpaiclMrean  honours  haa  started  up  lately 
et  the  Freneh  Opera,  likely  to  eclipse  all  existing  reputa- 
tions. The  name  of  Mile.  Emma  Livry  ia  not  tmfamiliar  to 
tbe  readers  of  the  ifufieof  IFerUL  Qnr  owb  Coneepondeat 
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from  Paris  haa  deeoanted  freehr  on  her  merita,  and  noticed 
her  performances  frequently.  The  new  danteutt  ia  a  popii 
of  4Ae  TagUonit  who^  it  would  appear,  has  taken  extraordi- 
nary pains  In  her  education,  and  composed  e  ballet  expressly 
Tor  liiT,  to  introduce  her  to  thf  Parisian  public.  Tlie  ballet, 
entitled  PapilloH,  achieVksd  a  ti  ii:in|)li,  and  .Mile.  Liviy  lios 
l>e«n  lauded  to  iht:  iikies.  Such  a  fiuccx"^",  indeeil,  hus  itisti- 
gated  tbe  dive(  tor  of  the  Royal  Italian  Opera  —  nu  enibu* 
siastie  ednirer  ot  >lnnciug,  we  may  presume — to  offer  her  aa 
engaceiaeBt»  and  AUlen  I^osa  Livry  will  make  her  dfbttt  a* 
Covent  Garden,  next  season,  in  (he  ballet  written  ezpieasly 
for  li'T  by  Mllo.  Taglioni.  Tl»e  mriiui;,'i  r  of  ITcr  ^lajesty's 
theatre  has  sustained  an  irreparable  loa;  the  nianafrer  of 
the  Uwyal  I;ali;iii  ()pi-ra  may  obiain  an  uiiprt'<"eci<;nteil  fuc- 
cess  ;  but  the  lovers  of  tbe  ballet  have  jet  to  learn  whether 
Mile.  Emma  Xiwrj  cm  eiipply  the  plMe  of  Marietta 
Poocbini. 


Thb  AiiATaon  IfamciaL  Becnnr  is  diaislred.  The  partioelers 

next  week. 

Ths  SlSTSa^  MAKCHiiio  — {  Frow  Me  MoniUut-  UiiirerteUf.)  — 
To  return  to  the  rr/itiKr  ut"  Cludlaume  TtU,  whii  ii  has  iiis|>ni-il  m 
with  the  foregoing  i  ■  il  i '.i-Mi-.  wc  mu't  m  kmnvl.-il^e  tli.i:,  it"  the 
execution  wss  not  .it  ill  ["jints  irroiirratli.d  iv-,  at  lL-a>l  llii'  text 
and  ihc  !i  rl:tiiili3  III'  th'j  t-lii  f-d'<l>t>aTc  !:.ivi'  bt'cii  liiltiJuliy  rc- 
spertt-ii.  Mllr.  (.".irliiH;!  .^la^'■^li•i()  '.i:;^'  ihu  jiiirt  ot"  M.itliililj  in  its 
iiileL!rily ,  .Sin-  i.'.ivo  tlii;  riinnm.f  :i!r  "  Simibres  furots  "  w  i  1,  i  luu 
tusO',  :i  vjriinil  styli",  an  intiriitc  (harm,  ami  fmisluil  it  wiui  a  iiiag- 
liilicfiil  ami  iiijieiiii!  n  -  I  :i  ":  u.-o.  .\l"ter  tlio  du^'t  willi  .\rin)ld,  in  ih* 
rcilurcil  sct'iio  uf  tin:  li.iiii  :irl,  tlic  i'ritliu.-i,i_-:u  nt'  thi>  audience 
kiiij>v  no  h^mt!ll>.    In  fine,  :ol  ihn  luu.-'i'  \v:i,»  wilU  rare  ele- 

ainl  r.  iiiuMiitiil  ;  and  Uihs.«i:;i,  wli  i  li;id  m.id.-  ii.  r  rehearse 
cvury  niit:<,  would  h;i\ f  !ii't>n  ciii.li  inti'd  ivirli  i.ls  jjujiil,  if  his 
hcahli  li.id  jiuriidf U'.l  liim  t'l  .-itl' :id  ili.' |iLrl'>;riKi;if<-,  They  re- 
lated to  hitn  the  plun  'i'-,  the  br.o  n-.  die  reo  ill-,  ami  all  the  e|ii- 
swlcs  of  this  triu!ii|ih  d  i  veiiiii,'.  He  n  |>lli;tl  that  lie  in  n»- 
wii«  .'><toiii»hr>l,  liiai  lio  h  id  no  luiir  mi  Mil*.  Jdarchbio's  account, 
and  t!i:it  the  5.imL'  ^ucri-i  vrmdil  awjiit  Lor  everywhere.  With  re- 
v;i>'<:t  to  hi'f  oirn  inusir.  he  iaid  with  uu  iiir  iiml  with  a  tone  that  no 
one  but  hiillStdf  could  rumler,  tliat  lie  w.u  mil  iorry  that  ibis  roetico 
music  bad  »titl  ^r-tuL'  parlis  n-.s. 

Lairsic. —  Ihrr  Scliucimer,  the  well-known  jiianist  and  com- 
poser, is  at  prcsLiil  :it  L«i|uiic  siiperintendin),'  tbi;  rt  hears  lU  of  bis 
nrattirio.  Ihis  wm  l;,<ir  vyhich  the  libretto  has  been  |)r>-[iared  byllerr 
Ciuiliel,  the  I  n]nil,ir  (ii  rni.iti  ])i)i't,  and  whiua  nur  ruunical  readers 
H  iil  runiLM  bi'i-  :i<  \.\w  author  of  tbe  libretto  of  Mendelwohn"* 
l.iirlt-i.  i>  f  ju:.  li  'l  m  pa«saL.''"  in  tbe  Old  Testament,  robi:inf;  to 
captivity  of  tlm  I.ir.K'litt;.*  in  liabylon.  The  first  piTlormatice  of 
llcrr  Scbachm-i'.i  oratorio  is  fixe<l  fur  the  l  illi  imtntit.  A  cun- 
temporary  writes; — "The  last  eveuins!  periorinani^  the  Con- 
servatory l.ci'me  tlie  holi  lays  was  very  intttrvsting.  The  foliowing 
is  tbo  protfriuuiiie  . — Coucerlo  for  violin,  Mendeltsoha  (,1st  nove- 
uent)i  by  Mr.  Albert  Payne,  of  Leipaio  (an  English  cenilcman) ; 
fuj^uo  for  piano,  in  E  minor  (Op.  35),  ^fendelasohn,  by  Mr. 
Franklin  Taylor,  of  Birmingham  ;  air  from  SemeU, '  Awake,  Sa» 
turnia,'  Uandel,  MiM  Rosamund  Bamett,  and  concerto  for  piano- 
forte, in  F  minor,  Cimpin  (last  two  marementu),  Miss  Clara  Bamett, 
of  Cheltenham.  Mr.  Arthur  Sullivan,  formerly  holder  of  tbe  Men- 
deisaohn  Scholarship,  played  the  wind  instrument  parts  of  the  con- 
certo on  a  piano,  and  conducted  the  song  from  Sem/-le,  The  pieces 
were  one  and  all  admirably  performed.  It  \i  gratifying  that  tbo 
children  of  one  who  has  deserved  so  well  of  the  cause  of  musio  in 
Englmd  as  ^Ir.  John  Barnctt  has  dona  should  giva  sagih  rich 
promise  of  future  excellence." 

L'Araicamk — It  b  now  decided  that  this  long-expected  ch^ 
ft'rrnere  (we  may  as  well  anticipate  what  may  be  tlu |niDlie  vardict) 
is  retained  for  the  opening  of  the  new  opera-home  m  Farhib  abont 
which  there  is  at  present  ao  much  interest. 

An  Qui  BaaatrKABX.— A  "  first  folio"  of  Sbakspaaie  is  aaid 
tohaarebesndisBP»esediaQenaaay,aBd|>Biehsssd  ty  a liSiMlaii 
bnnbssller,  « 
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MONDAY  POPULAR  CONCERTS. 

M.  VixuxTKM  !-s,  thu  furcmnst  reprefcnt*tivc  of  iho  Bcl.'ian 
tehool  of  Tloiln-[)Iiijin:,',  and  of  lluj  iiion  fitiumiJlsUcrl  [plt- 

fonWfT^  of  ttiis  or  any  i>ttnT  tiiin,',  iiuiili.-  lih  liisl  ii]i[M_'aruiJce  at  the 
Moini.iy  ruj.i.l.ir  ('...III frt>  ac  tin"  4Hth  oiiiicuri  of  ilie  .tcrica  and 
««coikd  of  the  tliii'4  Miiuon,  on  MuihI.iv  ni^'ht,  wlirn  he  led  the 
quutett  and  took  part,  with  &lus  Arubtllu  ( Iixlianl,  in  a  grand 
•onattt  for  pianoforte  and  violin.  St.  liatucf's  iiail,  as  oiigbt  have 
be«n  expected  on  such  m-cuioii,  was  crowded  in  every  part,  and 
tbe  wiirm  r^f^pii'iri  a:  coii:>  il  !■!  (liv  frrcat  violinist  miut  have  been 
as  ,'r.i;ii">  ill;,'  M  li.in-i  lf  ;ii  lils  }M:rl'i]rinances  were  graii^ing  to  the 
amlifiK-e-  It  .1  j;0(«l  luanv  years  eincf  Bf.  Vietistempi  hsss  bcCTi 
IjLard  in  tins  <  iiuii;iy,  1  lit  l:ItlL'  <'r  no  ('Uan;;e  in  liis  tulciil  i*  cli- 
seiviiL<le.  Hi-  t.nic,  alwav*  remarkabli;  for  lircinltli  ami  ri(_!ines«, 
combiuijii;  till?  twL)  iiii|,i.rlai.t  cionu'iU.n  of  (jviaiilily  and  ([uulity,  i^, 
If  poMibic,  'ir.iii'li'r  (liiiii  L-vt^r.  t  Lrtaiiiljr  do  intiruiauoial  arlbt 
his  been  able  lu  Una.")  a  marc  magnificent  "  voice  "  u  a  medium  of 
di«p1?>_i-,    K^|-•r_v  ni>[e  15  fiilt,  ponorrnis,  and  telling,  no  matter  what 

tho  r.i(.i  !i'y  iiaf.er  what  ih.'  liillleiiltv  nfilie  pai§«age  or  phraM 

in  whicli  It  (.»  'jiir<.  t)ii  Uie  other  hand,  in  the  mailer  of  execution 
M.  Vieu.vt<jui;>s  '\i  now  ju»t  whnt  he  h&<  been  throusbnut  hi*  publio 
rareir — \ iz.,  irrfjiraaehable.  More  faultlcu  raocnanism  it  i*  im> 
f-iw.it  !•>  to  imasinc.  With  «uch  a  solid  foundation  for  manual 
iktil  the  mere  cnancc  of  n  failure  waia  out  of  the  Question  ;  and 
this,  joined  to  an  int<ma;i,iM  -earcely  leaa  unerrinf;  and  sure,  invest* 
the  pliying  of  Bf.  V;rMix;i'iii|is  with  what  may  be  termed  a  «o/i»- 
fixct,  rtni-f^^  irhii  li.  111  v.  r  h  iiving  thc  car  an  iostant  in  doubt, 
allowt  nn  ittcideiit  to  disturb  its  entire  sentc  of  enjoyment. 
Tlien  the  sweeping  and  uinjcstic  "  bow-arm "  (to  be  uigktlj 
tecbaical)  bringi  out  n  volume  of  sound  as  uniformly  equal 
at  harmonious.  It  Ins  been  suggested  tJiat  U.  Vicuxteuips 
gives  forth  too  much  tone ;  but  this  is,  in  our  opinion, 
Bvrcly  a  charge  invented  to  extricate  hypercriticism  from 
dilcniin.'i.  Where  thc  tone  is  bo  le;;itimate  tlierc  cannot,  one 
would  thiiik,_bc  '*  t>:>o  much"  of  it,  more  c«pocially  as  with  M. 
Vieuxfcmps  it  is  never  in  any  instoncc  forced  or  abused,  but  in- 
variB>>ly  uiu»ical  and  pure.  The  m(ii;ical  dexterity  of  the  left 
hand,  which  the  most  elul>or.itc  contrivances  arc  unable  in  thc 
tlijihtest  dc;;ree  to  perulcx,  thorou<:hly  roiiponds  to  the  indications 
of  the  right,  and  completes  the  meclianical  pcrfe<.tlon  of  the  whole. 
In  his  style  M.  Vieuxtcinps  belongs  essentially  to  that  celebrated 
Balgian  school  of  which  lie  is  justly  thc  most  renowned  disciple. 
Sone  may  esteem  it  redundant  in  the  ortiQccs  of  expresswn, 
occasionally  laboured,  and  hero  and  there  overdrawn.  But  every 
«ri|[inal  style  has  its  peculiarities ;  and  as  an  Italian  would  give 
a  diflereat  reading  to  oiaiiy  parts  of  thc  sonata  of  Beethoven  in- 
troduced  on  Monduy  night,  so  a  German  would  still  more  widely 
4itet  from  both,  while  an  Engli>hman,  with  thc  eclecticism  which 
AnMpart  of  his  nature,  wouhi,  supposing  him  able  to  cope  with 
ike  great  masters  of  the  "  bow,"  combine  the  excellences  and  in 
all  probability  thc  defects  of  thc  three.  M.  V'ieuxtemps  can  nu 
more  be  arraigned  for  being  a  Uelsiun  than  M.  Sainton  (the  rnily 
existing  great  master  in  a  schouf  whieh  is  no  school  at  ull)  i\tir 
being  a  Krenchman,  Slgnor  Sivori  for  being  an  Italian,  or  Ilerr 
Enul,  Ilerr  Moliquc  and  Ilerr  Joachim  for  being  Germans. 
Artists  of  the  hixbcst  class,  with  thc  stamp  of  individuality  upou 
tfiem,  sbouM  be  accepted  in  good  faith,  idlosyncracies  and  all ; 
and  as  M.  VieuxtMBft  it  indisputably  what  our  friend*  on  tliu 
other  side  of  the  Binuto  term  an  "  artute  hor$  ligte,"  we  must  not 
stop  to  question  bit  manner  of  "  interpreting"  thc  cluaaical  com- 
posers, even  though  at  tiinei  we  may  feel  disposed  to  dissent  from 
U.  Tbat  hi*  style  is  le  eeientidljr  attractive  aa  hi*  axecHtion  i* 
isperb  waa  proved  oo  the  oeeanoo  under  notice  bj  the  entbuaiaatic 
aludiia  that  greatad  eiranr  one  of  hia  perlbmianoaii.  The  fd* 
bviiy  waa  (be  mainiraeBtal  part  of  tha  pnfiMuu 

in  D  niaor  (itrtagt)    ....  Sobubtft. 

and  fofme  in  A  sunor  (pinnafate)      .  Baab. 

fiBnala  fci  C  minor  (pianofuna  and  trlalin)  .     ■  Bccthovett.) 

Qoartat  in  ■  major  (siriugs)     ....  UuyJn.^ 

The  above  nvli'iiiiit),  en^riginr;  pnoiiuTi  nn  the  strength  of  its 
iatrininc  exfidlcnee,  wits  dmilily  jo  iiiiv*iiiiii-h  an  n^t  one  of  the 
pieces  had  previously  been  he  ird  ot  tlx;  .M      I  v  Popular  Cuii 

eerta.   Hcbwbert'a  qiiartata,  like  im  orcbestf aX  writiogi^  are  o«l/ 


now  b«ginninK  to  be  known,  and  the  triumph  aeblered  Isst  nlg^il 
by  the  one  in  D  minor  (generally  r«cognised  oa  the  **  postbumous  "  > 
would  seem  to  show  that  tlio  audience*  at  these  entertainmanta 
are  either  more  musical  or  less  inclined  to  regard  everything  from 
one  particular  noint  of  view,  and  measure  everythmg  |jy  one 
particular  stanaard,  than  the  audience*  of  the  Musical  Society  of 
London,  where  the  orchestral  symphony  in  C  major  (recommended 
long  a£»o  by  no  more  contemptible  authority  than  Mendelssohn 
him-eii'  to  tlie  FhiUi.irmonic  directors)  wn»  listened  to  lost  year 
with  an  impntienee  trenching  on  discourtesy.  Doubtless  the 
admirable  execution  of  M.  Vieiixtoinp''  and  lii.'«  eompnniotn  (Herr 
Ries,  M.  Sehreuri",  nml  Slgnor  I'ialti)  had  a  u'ikxI  deal  to  do  with 
(he  8iieeo«>  of  the  ipinrlet  in  I)  luiiKir;  hut,  indepernleiitly  of  this, 
we  are  iiieliiH-d  to  believe  that  the  ingeiii'MH  and  fimciftil  viir'a- 
tion«  of  the  jhiw  movement,  the  fire  of  the  ixll-gro,  the  (juaintness 
of  ichtrz'K  and  the  evidence  apparent  tlirou^'liout  the  entire 
work  of  llie  ittihietiee  which  Beethoven  — in  whnin  Si  huh-^rt  ue- 
knowledgtd  ihu  uiu*(  inspired  masteref  the  nrt — had  exercised  over 
the  mind  of  his  young  and  ardent  eontemporary,  wouhl  Imve 
mii«ed  the  svmpathies  "f  n  l"<i  iiiu»iiid  audience  than  that  of 
Monday  ni^'ht,  even  if  M.  Vieuxterops  and  Signor  I'iatti  (who 
mure  limn  ever  -howed  his  right  to  be  c»teemed  first  among 
viol(Mieelli«l5 )  had  not  Ueen  there  t<»  exhibit  all  the  henuties  of 
the  eonipo>ici')ri  in  the  most  favourable  light.  That  ilie  in^lPU- 
mcnial  worics  <if  Seliubert  are  not  tn  be  jnuntiiy  dismissed  i.i  incon- 
tcstible;  and  that  they  are  eapahle  of  inte^e^(ing  vast  audiences 
may  be  Burmiseri  from  the  foreeoing. 

Schubert  die<l  itv  IHi'M,  Ha  h  {Ihr  Urn  ! — John  .S«lastian)  in 
1750,  nearly  half  a  century  hefore  Schnbrrt  w  is  hf.rn.  It  mi^ht, 
theref.  ;  e,  hiivfl  been  thon^lit  tliaf  the  prelude  and  funuff  e«>i»iing 
iiiimediatidy  after  an  iMiaj;inal:ve  work  like  that  iit  Sihuhert, 
written  [iridial  ly  ft  hnn  lred  years  laier  (the  qutkriet  in  D  minor 
wa*  Schuliert'!*  In-t),  wnuld  [dnee  the  ven.  rablc  Cantor  of  Leip»ie 
in  an  aiikwanl  j>redie,inu  nt-  Not  so.  huwever.  Although  one  of 
the  h>nj;ei(,  n  o-t  elal.inate,  nm^t  ni'  rhanirally  intrienle  nnd  difJl- 
cult  to  i  xeetite  of  uli  his  eeni|-o^il ii>ns,  the  jirelndi'  nnd  fn^ue  in 
A  minor  i«  one  of  llie  im  nrviunited  and  irresisl ihli-  |iiee<-5  ever 
written.  In  the  fii<Tue  espeeially — a  kind  nf  pn'iti.tJiimt)  movement 
in  the  UinintiUii  stsle,  s.i  ini[M'tuoii9  and  vi^jorouslv  !m!<taiiied  ns 
that  of  MemleLssolin  in  tlie  so-calied  ■' Italian  Synijihony " — nl- 

I  thmifjli  ri:;iiily  respecting  the  laws  of  contrapuntal  design.  Bach 
has  fairly  thrown  aside  the  witr,  and  given  the  reins  to  his  fancy. 
It  is  almost  impoisible  to  tn  lie\e  that  sin  h  a  display  of  exuberant 
vivacity  could  he  made  under  sueh  exceptional  conditinns  ;  hut  to 
ihoronghly  had  tlie  old  ni.astcr  possp^^ed  himsidf  of  the  jeerets  of 
hiii  art,  that  the  stikt  f  rtn  ol  writing  had  Ijecume  to  him  a  r:.itunil 
language— in  short,  his  hahitual  mode  of  exjire-  ion.  Thus,  with 
infinite  facility,  he  poured  (orih  a  U-ii'"leU<t  in  the  >lia[ie  ol'a  fugue; 
and  the  liifTiculty  to  ov'.ii  an  :u:>'ii!lu'  U.  -irer  iv  to  Relievo  that  ho 
is  really  ll^t..■nmg  to  a  fugue  'I  he  risult,  of  Mis.-i  .Xrabella  fJod- 
dard'n  irrepronthahle  |ierformaiice  sur|iriSH(d  what  might,  have 
been  e.\]iecled  ;  and     the  tiioiil  intclltclual  of  musicians" — an  Uacil 

'  has  bee  n  ^lyled  by  son-.e  half-thinker*,  who  would  make  us  believe 
that  his  ima^'tnatinn  was  as  dull  as  his  intelh-ct  was  keen — waa  re- 
ceived with  (he  honour*  that  arc  never  denied  bim  at  thc*e 
genuine  and  henlihy  entertainments.  Prelude  and  fugue  were 
heard  with  unabated  interest  from  one  end  to  the  other  ;  and  the 
piaiiisi,  being  unanimously  snniiooned  hack,  returned  to  thc  plat- 
form, thou',di,  willi  tomtiK  n  !able  discretion,  she  declined  to  repeat 
the  fii-rne,  whieh  the  ninneious  wi-r-hippeis  of  Bach  itmong  the 
audience  were  cluinorous  {»  hiive  once  more. 

Perhaps  the  Ino^t  signal  success  of  the  evening  was  aihlevecl  by 
the  sonata  of  Heethovcri  in  C  tumor,  for  violin  and  piaiwfortc 
(M.  Vieuxtetiips  and  Mi-s  (jndd.ird),  that  gorgeous  masterpiece 
whieh  mnsieians  prefer  to  the  ninie  universally  famous  one  dedi- 
cated to  Kreutier  —  and  if  pmiliL-al  richness  of  inventitm,  eum- 
bine<l  with  a  (ph  iidour  of  imagination  hardly  surpasseil  ert  n  in 
the  C  uilnor  synijihony,  be  l.iki:n  into  accnunl.  with  good  reason. 
M.  \'ieuxlemt»s  jierforms  this  Sonati  in  a  jItIc  's<i  individu.ii  that 
it  can  be  likened  to  the  reading  of  no  other  grent  violinist  v>ho 

I  has  cssttye<l  it  in  this  country.     C'oncejition,  manner  of  phrasing, 

I  taste,  and  tencra!  esciitiim  are  peciiii  ir  to  hitn.^elf  and  to  the 
=  il-H'[  i,f  v»|,;eh   l;c   is  the  111  .-t  living   disciple  The 

1  MitiieiKie  weie  eocbaated  witit  the  whole «  each  of  tbe  iowc  am** 


THE  MUSICAI,  WOELD 


menu  wu  followed  bj  a  bunt  of  approbation ;  and  at  the  conc)a> 
■ion  both  performera  were  recalled,  the  hall  literally  "ringing" 
with  the  applauM.  Hajdn't  delightful  aunrtct,  one  of  the  Din»t 
genial  inipirations  of  onu  of  the  moot  eenial  of  composers,  played  to 
perfcttinn,  brought  thia  most  admirable  cntcrlainmoat  to  a  tennis 
nation  with  njiproprilte  qtirit,  and  confirmed  the  aucccH  of  M. 
Yieu.xteinpn,  whuse  cDgi|g«ni«i|  a*  the  Hoadaij  Popular  GoDoerta 
promises  to  be  ndraiMagaoiw  to  eoodootort  M  itltMoapt- 
•ble  to  the  muiical  public. 

Before  the  commencement  of  Haydn'a  quartet,  Mr.  Benedict 
iddNMed  the  audience  in  a  speech  as  sensible  as  it  was  brief.  The 
laMtin  whtdi  many  persons  thoughtlessly  indulge,  of  quitting  the 
room  while  the  performance  is  going  on,  has  long  been  a  nuisance 
■I  St.  Jamea's  Hall,  as  it  has  been  a  nuisance  at  the  concerts  of  the 
Bulhamonie  and  Sacred  Harmnnic  Societies.  Mr.  Benedict, 
kowerer,  respectfully  reanested  that  tho<ie  who  were  not  anxious  to 
remain  till  the  end  would  leave  either  before  the  quartet  bans  or 
between  anr  two  of  the  movements,  so  that  those  wlw  trlmd  lo 
liatr  wnole  might  do  so  without  interroptioo  or  annoyance. 
TIm  OOosequence  was  that  out  of  the  vast  audience  assembled,  only 
a  veijr  ftw  took  their  departure,  and  "  Papa  Hayda"  wm  honoured 
irftb  the  datoNna  attention  so  justly  due  to  hia  ineriti> 

In  A  progTiHiimL'  ^rhL■rc  the  iostrumeiilal  mmic  acta  so  conspicu- 
mt Apart,  tL  V  >  :  department  naturally  ooeupies  a  secondary 
(koe.  The  aelectiou  last  night,  bowerer, — accompanied  by  Mr. 
Benedict,  with  his  accustomed  taste  and  skill — was  extremely 
good.  The  "Maiden  and  the  River,"  by  Mr.  Benedict  himself,  a 
song  of  high  poetical  luc-rit,  and  the  unambitious  but  not  less 
beautiful  ballad  by  Mr.  Henry  Smart,  entitled  "  Come  back  lo 
SK,"  Mozart*s  pathetic  air,  "  The  very  angels  ireop "  ("  Selijai 
Bngel  Gottes  wcinen,"  according  to  the  original  text),  and  Mcu- 
sklsaohn's  plaintiTO  and  ever  welcome  "Sulvika" — tlic  lir^t  two 
tliiM  by  Mies  Lascelles,  the  last  two  by  Miis  Augusta  Tliuinson, 
■n  max  artistically  and  with  true  feeling — were  the  vocal  pieces, 
i^glJut  which  ihc  only  chor^  that  can  be  preferred  is  that  they 
Mf*  too  uniformly  grave  cuiutduring  the  serious  character  of 
moat  of  the  instrumenul  muiie^  whi^  but  for  tbe  cheeiflii  Md 
haopy  quartet  of  Haydn,  uid  ths  ISirmtilb  "dmeed**  hf  «U 
SotMMHUi  Bach  (or^arily  the  ffravcst  and  most  sedate  at  anj 
muttftl  PMrty),  would  have  scarcely  afforded  one  glimpse  of  mem- 
aitat,  ilr.  Arthur  Chappcll  should  remember  that  music  is  not 
IMH,"  and  that  five  or  six  long  pieces  in  the  nJnor  {ft 
sdaaefaolj)  mode  are  a  little  too  much  for  •  miglo  wntntiigv  tad 
Kkaljr  to  dismiss  such  among  the  audi«ie»  M  wt  ia^iMA  lo 
MBlUMBkawpugnttber  than  exhilarated. 


~H  

Ani  Maimii'b  Thbatu.— Lk  Joiliea  to  a  meritorious  artist, 
tad  in  oontrndietion  of  an  iiijuriow  itMoment  made  lust  week  by 
a  contemporary,  we  feci  boand  tO  that  the  real  reason  that 
Mr.  Swift  was  unable  to  nndtrtnlw  the  part  of  Mamieo,  in  // 
2Vawfar»,  iiir  whicb  he  was  announced,  wiw  •  domestic  affliction 
•f  tiM  Mwrcat  nature.  Mr.  Swift  has  this  v«ck  mppeared  in  his 
diaracter  of  Raphael,  in  Muss^^'s  Quern  ItgMM,  wiUi  hit  usual 

•UCC£SS. 

RoiAii  EiiausH  OrKBA. — Mr.  Balfc's  new  opera,  Biawa,  which 
kna  boctt  withdrawn  during  the  esrly  representations  of  the  pnnlo- 
anne,  was  reproduced  on  Phursday  night,  to  the  evident  gratifica> 
lion  of  a  large  audience.  Tbe  length  of  the  entertainment  has 
aacessitated  several  excisions  in  the  work,  and  as  these  have  nil 
been  effected  witlt  discretion,  the  opera  gains  considerably  by  the 
mention.  For  instance,  the  exhortation  of  the  monks  at  tbe  end 
vt  the  first  scene ;  the  air  ^iven  to  Maleapina  in  tbe  second  ;  and 
thtMOg  of  Fwtfl^Mda,  which  resembles  so  strongly  "  When  the 
ftir  taiM  of  Poland,"  are  all  now  omiite<I,  to  the  ntanifest  im- 
prov<.-ment  of  the  work.  The  pruning-kniftf,  perhaps  nighti  not 
dlsadvantageouslv,  have  been  made  use  in  OM  man  instenoe? 
Xhe  Boeon  for  the  Duke  in  the  third  nd*  erown  of  power,** 
■kht  bee«t  out,  with  no  wursu  dTeot  tWHl  IMt  Of  depriving  Mr. 
LanRMcn  orhiaenljaolo.  liie  firat  MpvaaauMion  of  j&hm 
cwddaoi  «ad^b»&vewMdaroa,  wdw*  aoliead  Oewwktt 


length  ao  recently  that  we  need  not  again  enlarge  upon  its  ex* 
cellences.  Wo  cannot  say  that  Miss  Louisa  Pyne  sings  belter 
than  when  the  opera  was  first  produced  a  month  ago,  for  that 
would  be  impossible;  but  she  certainly  seems  imbued  with  fresh 
animation  and  energy  at  each  suocesaive  repre!4>ntJitton.  Mr. 
Harrison  appeared  lu  be  sufl^ring  Arom  the  ciTeijts  of  a  c-olil,  but 
he  nevertheless  infused  so  much  expreisston  into  the  ballad,  "Once 
more  upon  the  path  of  life,"  that  it  was  honoured  with  an  encore ; 
and  his  impersonation  of  the  brigand  has  lust  none  of  its  striking 
eflcct.  Mr.  8t  Atbyn  has  made  the  small  part  of  Beppo  so  con- 
spicuous by  his  dancinff,  that  bis  name  next  occur*  to  the  mind ; 
and  Mr.  II.  Whartnn,  Air.  H.  Corn,  and  Mr.  Lawrence,  all  sua- 
tained  their  former  c  hancters  with  their  usual  lucceas.  Miai 
Thirlwalt  was  as  admirablL  .IS  she  always  is.  Tb/t  grouping^  the 
choristen  waa  oareful  and  effective,  and  the  orchestral  accompani* 
were  executed,  under  Mr.  Mellon's  direction,  with  such  accurw^ 
and  deuh  ns  must  have  ensured  the  success  of  works  infinitely  in* 
ferior  to  Bianco.  That  Mr.  Balfe's  last  opera  is  already  a  favoa^ 
rite  with  the  public  cannot  be  doubted.  The  lar^e  theatre,  oa 
Thursday  nicnt,  was  welt  filled— in  some  parti,  indeed,  incon* 
veniently.  The  apf^oae  waa  eomtant,  and  there  were  IreqnaBt 
demands  for  the  repetitkuof  awreeenj  whiehbaTO  «e  ooea  aeiaed 
the  popular  taste. 

Sacbbh  Habhosic  Socirrr. — The  performaocc  of  Handera 
Judat  Maeeabctut  on  the  1 1  th  inst.  was  not  the  most  admirable 
we  have  heard  fnim  the  society.  The  choru.t,  however,  left 
but  little  to  bo  desired.  Since  last  season  considerable  changes 
have  been  effecte*!  in  the  orchestrA,  the  position  of  many  of 
the  instruments  havine  been  altered,  and  a  considerable  number 
weeded  out  of  the  chorus.  Tliis  no  doubt  has  given  oflenee 
to  miiny  'of  tlio  old  hands,  who  have  been  meiuben  ever 
since  the  formation  of  the  aociety,  and  afier  giving  their  servioes 
so  long,  fdt  themadTea  aggrieved  at  being  thus  dispensed 
with.  Nevertheless  we  cannot  but  Ael  that  such  proceeding 
was  necessary,  as  the  Sacred  HaraMoio  Society  has  .tchieved 
a  position  of  the  highest  importance,  and  in  order  to  hold 
that  position,  to  sustain  the  credit  of  the  conductor,  and  to 
keep  pace  with  the  advanced  musical  taste  and  knowledge  of  the 
present  day,  some  step  of  the  kind  was  bound  to  be  luken,  ibr 
there  is  no  doubt  that  among  the  seven  hundred  not  a  few  were 
more  or  less  ineffective ;  and  as  inefficiency  and  perfection  arc 
antagonistic  elements,  and  it  must  (or  should  be)  the  aim  of  thn 
society  to  attain  the  latter,  we  must  repeat  our  conviction  that 
M.  Costa  has  douo  wisely  in  rejectiac  those  not  thoroughly  enaa* 
petent  for  (heir  work.  Not  that  the  'choms  can  yet  be  coniidarad 
aa  ahaotuiely  perfect,  weakness  being  manifested  mora  than  once 
on  Friday  evening.  "  Fallen  is  the  fuc,"  for  instance,  where  th* 
sopranos  were  sadly  waatiiig,  and  in  other  cases  where  aomethiiig 
was  left  to  be  desired,  The  tenors  ond  bosaat  would  be  eseelbBl, 
but  for  their  tendency  to  loud  ainging;  indeed  the  Bopnnoa  era 
not  sufticicnt  in  strength  to  belanee  the  nude  voioMi  tmH  were  it 
times  all  but  lost  in  the  AiU  ehomaei.  The  braaa  toa^  again,  wae 
frequently  overpowering,  and  made  one  wish  oewwteweWy  that 
some  of  the  "addltloMd  aecompanimcnts''  had  been  omitted. 
Turn  we  now  to  a  liur  more  agreeable  task  than  that  of  fiuilt> 
finding.  Om  pea  tuna  laueb  more  glibly  when  awarding  pretie, 
and  to  the  aoloialB  upon  tlib  eeeaiton  the  highest  i<  due.  The 
beautifully  clear  and  powerM  voice  of  Mad.  wei«  waa  heard  to 
the  greatest  advantage,  and  the  three  principal  aln^  **  O  Liberty,** 
"  From  mighty  kings,"  and  **  WUe  men  Aatt  ring,"  were  given  by 
I  that  la<]y  in  the  nuMt  Calthed  ond  nraiieian-like  atyb  Miss 
Banka  ia  «ne  «f  the  most  ateadily  ridngaoimtno  aingen  of  the  dkjr, 
and  each  aeaaan  exhibita  the  most  gmuQrrag  progreai.  Pbeaeaaed 
of  a  vrnce  of  the  sweetest  quality,  Mxible  to  a  degree  and  alwayn 
in  tone,  her  singling  invariably  afforda  pleaanre,  and  well  as  her 
firrt  air,  "Fiona  orgies,"  was  delivered,  the  aerand,"  So  shall  th* 
lute,**  waa  alfll  better,  and  elieited  a  nontaneooa  and  hear^  bank 
of  applante— the  regoliitioaB  notwitfaatanding.  To  Mad.  Laata 
Baxter  ML  but  Kttle,  but  that  little  waa  well  done,  dee  eflhefc 
being  given  to  the  air  "Father  «f  Heaven,**  nd  her  Toia*  talOng 
well  in  the  oonoerted  pieces,  lb  Mr.  Maotem  Sonth,  who  aaag 
the  part  «f  Jadaib  «a  must  give  a  ward  of  wmendefta  fir  the 
courage  aad  fedm  he  displayed  la  aa*  of  the  nait  ardaava  Maor 
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To  Mr.  Lewu  Tbomai  was  allotted  tbo  baas 
mam»  ia  which  be  diaplarcd  hi»  Moutonied  czeeHence,  "  Ann, 
jm  bnvc!"  and  "Tbe  Loid  iroifccth  wonders"  bi  in;:  (k- 
lifVM  with  all  the  rc<iuiu(o  energy  and  expiwiion.  The  UM 
■Mwdl  filled,  although  not  so  densely  crammed  w  wa  have  seen 
tl.  For  the  next  performance  the  Creatitm  ii  announced,  and  as 
m  hear  of  nothing  in  the  shape  of  novellr  in  preparation,  we 
an  led  to  conclude  that  the  ilircctrirs  of  the  Sacrtd  Harmonic 
Aink  it  wiser  to  trust  to  the  half  dozen  works  which  have  done 
aerrice  with  such  re^alarit/  ior  to  long  a  time  past,  than  to  follow 
tbe  examples  of  BirminghMB,  wbiefa  gam  us  the  immortal  Elijak, 
Korwi^  which  has  ao  recently  produced  one  of  the  bial 
"  from  the  pen  of  one  of  our  moat  accompUahad 

1  hardly  name  Uerr  MoUqua'a  AbnJimm, 


— - 

TnB  second  concert  ai  tlut  Birmingham  Musical  Union,  which 
took  place  at  Dee's  Hotel,  on  Tuesday  evening, 


tliJiougti  inferior  in  interest  to  the  fint,  wi 
draw  a  very  iMga  aWamhiHafe  Tha 


the  8th  instant, 
daniaUjcood,  aiid 
!•  worth  oiliiwt— 


Concertino,  violio,  with  string  acooropaniraents  (SpOllOl  tit^t 
'Deh  vicui,"  (Mosart);  Sonata,  Xa  I,  Op.  12,  piaao  aad  vfoHa 
(Bectboren) ;  Chamber  trio,  piano  and  strings  (W.  8.  Bennett) ;  Trio  hi 
EBat,  Op.  I.  No.  I,  piano  and  strings  (Bccthoren);  Song,  "Bear  it 
^«b<'  (liMh)i  Scto  iriaaa<Ktei;Qiiart«tlal>,  lla.»9»0p.lS 

The  aMCalMrti  were  Messrs.  Ramett  and  Dnchemin  (piano- 
forte), R.  and  6.  llaywsrd  (vivlin),  and  Aylward  (violoncello). 
Mr. Banali phfed  the  piaoonwta  part  in  Professor  Stemdale  Ben- 
yt'«  trio,  whieh  lemi  to  bana  Man  greatly  admired,  the  DaHy 
fW  ezprcMing  tu  <i|iinioa,  that  **lba  aHwie,  withoai  aning  m 
the  ideal  of  Haydn  and  Ifncart^  if  fbll  of  dufaeter  and  interest, 
and,  notwithstandiiw  an  aeaaaional  Mendelssohn  reroiniiTence, 
thoroughly  origioaL'*^  Iflia  Gray  — the  young  lady,  we  presume, 
wte  iMt  7«ar  aoada  ao  waeamM  a  Mtt,  at  8t.  Martin'*  HaU»  in 
wr-AfMUI—aaag  both  (h*  oongt  named  In  the  programme  with 
entire  suoceM,  notwithatawyaK  har  avident  nervousness-  Mr. 
Bamett  exeentad  two  loloi  on  tha  piano— one,  a  prelude  by  Meo- 
ddssobn,  the  other,  a  ctprioa  by  Professor  BemMtt> 

We  learn  fima  tbelfMiehaater  paper*,  that  the  McmwiA  aaah^ 
iag  of  the  Mancbeitar  Gka  aad  Choral  Uniott  waa  Md  on  Tkm' 


fn  avaoing  (the  Sad  imtX  ia  th» 

The  regular  m/irie  waa  aaaomnead  to  take  alaa%  lait  afanimb  in 
theMechanioa*  Iu«itntiaii,I>avldSMat.  XhaGlaa  iad  (Ami 
Union,  by  the  way,  ii  tha  onl]P«|wuiad  bodj  of  fMfhamial 
angers  in  Maooheaf — alhet  not  aaay  of  credit  in  ao  larga  and 
art-bo«stin(  a  dtf.  Thanks  to  the  cnerjZ)-  and  activity  of  the 
conduetor,  air.  Wiwam  Spark,  the  Soeivt^'  is  progressing  favour- 
ablj.  She  neeent  engagement  of  Mr.and  Mn.  Howard  Fkjma  tar^ 
miaated  oaHmday.  It  appcara  that  the  taltntad  *'  entartainefa" 
ire  about  to  pay  a  viait  to  AnMricai  "with  the  object,"  as  wit- 
tily suggested  by  the  Jtfimdl«llEr  Zitair*,  "of  preventing  the 
threatened  disruption  of  the  Union  thnrayh  tlnnr  genial  huMmr,** 
The  first  or  the  Monday  Popdar  Ceooeila  waa  jifcn  in  tha 
£«e  Trade  Ball,  aa  Satnida*  with  m&mA  aneaam. 

lha  leedpta  caceeded  IMIi;  awl  the  ealhiriMB  of  the  andianea 
Ma  boaadlew.  We  have  leeahrad  aaveral  other  communications 
tm  the  pnwineei  rcapaeting  the  Baecaaa  of  the  Ifonday  Popular 
CoaeaitHi  but  aa  than  nltcnteaMndri^  appeared  moor  Urt 
kambcr  we  seed  aotnpndvee  them.  OoattSelefkiomtheNew 
tmk  ]>m^  ClranMli  and  NorOurH  niaaffii  jlilhiifiiii,  however, 
ii  M  Ift  ia  ite  lemarfaf  thot  we  present  tt  in  txln$a  .■>— 

"It  has  often  bccndiscasscd  wli.-tlicr  iii>truiiirnl^il  cr  v.)r:il  iiju.-ic  Imlil 
lha  higher  position  in  the  world  of  art,  Bv  nuti  uaiental  ir.usic  ws:  ol 
merm  maaa  owheatial  aymphonies,  qaartcts,  quintet!),  sonata!,  Ac  By 
*Hal  wnifci,ianb  woritaaacantaiaa,  masses,  opcnu,  oratorios,  &c.  Mow 
k  isby  no  mtaaa  aa^r  i»  dmnmiaa  which  k  tlM  mpttsor,  or  wWeh  af 
mwe  twofoaMoT  nmiieadlcn  the  gnatar  opportaaldM  and  CnOMm 
w  the  expfaarfen  of  the  uasidan's  iboughu  and  feelings.  Lamartlne, 
ia  one  of  hia  warka.  argues  ot  some  length  in  favour  of  the'sumriority 
ifiBttnakatalnuMiei  aodihla  aptnimiaaaWrtafaMd,  we  Mkn^  Iv 


a  great  numtxr  of  niii<iiral  anthorities.  It  is,  indeed,  scaredy  poaaibia 
to  imagine  higher  maoiCostations  of  the  mnsioal  art  than  ate  to  be  found 
in  the  nine  grand  symphonies  of  Beethoven,  or  in  the  1 7  violin  qnarteia, 

and  the  39  pianoforte  ftonatii<t  hf  the  mma  eompnspr ;  to  tar  nothing  of 
tlio  iii«lrui?ic;U;il  worli!«  uf  Uiiilvii,  M'jiiin,  Spiilir,  Men<lel''Sotin,  and 
others,  the  funn  nm!  proportior.s  of  the  Rviiiphutiy,  qimitet,  or  sonata 
(for  they  arc  .^11  rnnsinu-tfd  on  ihi^  «ani-n  moJel ),  arc  better  adapted  to 
the  d<"VeIii]i:tiiTit  Lif  ,1  pT.Mt  imnirul  iilea  tlian  tliat  of  anr  other  «p*cie» 
of  ciiiiipo*ilion.  JJinvevtr,  it  i>i  torti<iii  timt  whiileriT  iniKic/:!  ■.ur.'ni,- 
ritics  or  Ijiurary  iu«n  may  have  said,  the  public  taste  has  bnlicno 
run  la  favour  of  vocal  music,  or  perhaps^  we  should  rather  say,  fa 
ikvonr  of  the  vocalist ;  for  the  public  ftoek  to  hear  the  singer  qoita  ina- 
•peetiie  ef  the  mnsic  be  or  aha  aiagi.  Mew  thli  edalaBon  of  a  veiaa 
merdiy,  aeU  most  prejadldally  to  tha  oanm  of  nmaie,  and  iig  IrnHai^ 
most  unfair  to  the  iaatramenialist.  There  Is  no  qoestioa  that,  at  a  nli% 
the  instrumentaliM  Mands  much  higher  in  the  matter  of  moiieal  eda> 
cation  than  the  vocalist,  am!  it  is  weil  known  that  pabUe  singen  are 
not  unfreqnently  but  irop'.rfi.'r;!/  acquamtcd  with  tne  veiy  first  pri*. 
ciples  of  music  A  comparison  of  tlio  niuinmi>nu  of  the  two  will  net 
the  matter  in  a  clear  light.  Let  nssu]ipo<e  ii  singer  lo  cmioweil  with 
a  natarativ  griod  vmrv,  two  or  three  ytars'  iiiixlerntc  application  will  be 
mifr.rii'iU  til  i[nii!ifv  liim  ritlur  as  a  fiublii-  performer  or  private  teacher. 
He  will  luivc  uj  enltivnto  hi?  voii...',  n  process  requiring  great  eare  and 
delicate  treatment.  \\'hi  n  not  otciipieil  in  ibis  wny,  Ix  will  be  em- 
ployed in  ai  (jniri:ig  n  ■'light  kuowledge  o(  the  pianoforte,  or  an  nc- 
quatntaiii  e  >viih  the  Italian  Innguage.  As  soon  as  hisvoieo  becomes 
devcluped  aud  under  control,  be  will  be  ready  to  a<xept  engagemeaia  { 
and  if  he  should  hare  a  tolnahia  ahan  af  aaiMaaae  and  a  Woai 
of  hmgs,  he  will  probably  baecoM  a  poblle  ftTonlM  aadeaanand 
laMB.  Oa  tha  other  band,  take  a  pianoforte  player.  Ha  nwat 
woriM  aidilaeadlr  tbr  many  years— probably  from  Ua  eMldhaed,  te 
have  acquhed  dta  necessary  flexibility  and  atrength  of  finger— ha  1 
be  acqitalntad  with  the  works  of  Bach,  Ilnitdd,  Scarlatti, 
Beethoven,  Mendelssohn,  Chopin,  and  aU  the  bust  of  modern  com- 
posers. If  be  be  also  an  organist,  be  is  supposed  ta.be  well  acquainted 
with  the  iTorkf  of  the  Fi:<;li«ti  Chun-h  cmKpowm,  from  Orlando  Gib- 
U.n*  to  llic  last  new  anltiein  — in  >lK>rt,  llie  entire  ranKe  uf  Church 
niiisii- for  ibe  iasit  300  yciut.  Ai;iin,  il  lie  .he  enj;aj;ej  as  an  aeeom- 
[nnivt,  ItO  wilt  be  expected  to  nmlcrstaml  the  style  anJ  manner  of  the 
moJern  Itnlian  Operatie  Srh<Ki!.  anil  to  know  the  necessities  and  re- 
quirements of  the  nini^cr,  and  »ti11  \\Tu\nMy  have,  at  the  liut  moment,  a 
rcqut.  st  to  transpose  the  song  a  nu(o  higher  or  a  note  lower.  In  addition 
to  all  this,  be  most  understand  the  thaatraaaratl  aa  liwpnatiM  of  mnaie 
—  harmony,  cooaterpoint,  instnuneaiamil,  and  be  Mla  to  laad 
score, 
a  very  i 

country  eome  fully  up  to  this  sundard.  Mow,  we  vrtu  not  stop  I 
comment  upon  the  relative  amount  of  pecuniary  support  which  these 
two  classes  of  musicians  obtain  from  the  public  We  have  all  heard  of 
the  extravagant  terms  obuined  by  some  of  our  hiadiog  vocalists,  and 
we  a!so  know  that,  as  a  eerngeqiiftice,  mnsical  fpi^eulutionj  with  popular 
singers  frequently,  we  nii;;ht  say  usually,  cud  in  disastrous  fiiilnre  and 
loss.  JSnl  if  the  injuiUeii.ni..)  ami  e.\i:«t«iye  pAtronage  awarded  to  the 
voenlift  l>e  injniiini>  lo  llic  intere.Hts  »f  the  art,  what  have  we  (o  say  of  the 
*uppoit  pivcn  to  those  noiuli.scri]it  entertainments  in  which  a  black  face 
seems  to  I'e  tlie  only  ncn  ^sary  tiiialilieation  ?  The  musical  portioni  of 
the  entertoiiinieiit  are  gfituraii;  of  the  pouiest  Itind.  such  as  would  elieit 
tio  approbation  were  the  performers  to  appear  with  decs  aUna— the 
histnooic  attempts  are  painful  to  wiincsa,  and  ihe  UbretUv  or  dnoatfa 
pan  of  the  aniattafanMBt,  ia  aaially  made  up  of  threadbm  jokes 
tiM  lalait  tnpeetatloRa  of  Ameikaa  skng.  There  is,  bowemdr,  aiM 
aid*  ta  die  picture.  Witliin  the  last  two  or  three  years  iDstrnmental 
undo  has  begun  to  aamit  its  dignity  and  importance.  Former^ 
it  was  only  at  tbo  MOCaHa  of  Uie  Fliilharmonic  Society  in  London 
that  the  large  instrumMtal  worka  of  the  great  masters  could  l>o  beard. 
But  althou^  these  concerts  were  always  fiatroniaed  by  tbo  reigning 
sovereign,  Uie  aristocrscy.  and  tlie  wealtiiy  c\as.i  of  musical  amateurs,  yet 
certain  restrictive  regulations,  and  the  cxcesS4v«Jy  tiigh  charges  for  adinia- 
sion,  completely  cxdnded  the  general  public.  No  attempts  were  made 
in  other  quarters  to  prorido  a  (iinilnr  kin'l  of  entertainment  for  the  middle 
eljL'ises.  It  was  ar^^ueil  tliut  itiL*  mass  of  th^  jjuhlie  ^va.**  iiic'apable  of 
a(jprv^iati»g  tha  almrtuw  work*  uf  tttu  ^taaX  cuiiipu^it ;  th<tt  lo  tfuiu> 
prehciid  and  enjoy  tJicin  they  demanded  a  power  of  coiieeiitration  and 
analrsis  which  the  majority  of  musically  uneducated  peraoaa  did  not 
possl'as.  The  lata M.  JallMa waa  one  of  dwim  ta  aoifa  tUa  ym- 
blem,  and  with  what  weBfoar  emrfoti  leadata  well  knew.  AMaaai^ 
Beethoven,  cr  Mendelssohn  night  was  a  frequent  occurrence  during  hia 
annual  aeries  of  whiter  ooooerta,  and  a  crowded  booae  wu  always  the 
n^t  tit  tha        «mant    Ite  Bhw  fhtUwoMHia  Beeiatr  f  ~ 


This  ia  ■otaJha^akatA  Wa  haia  no  hmilalka  hi  a^fliM. 
krge  rnmhar  of  the  orgeniali  and  pfaoMlbfie  perKinnin  la  Vm 

'  come  fttUy  up  to  this  sundard.    Mow,  we  will  not  stop  here  to 
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ibUo«r»1  in  the  mmc  path.  Tho  latcMl,  and  p«rii*p«  th*  moft  lUring 
•ttampt  tote&t  th(^  capurii/  oT  the  public  for  tb«  appmstaijcn  and  «ti- 
jojniMllt  of  tli«  hi^hefct  rla^  of  in^nimciiUl  Hiukic  inmlc  by  Mc»«n. 
ClwpprU  BJid  Cu ,  wIteA  (iie^'  itutituted  tho  liondnjr  Evening  Pupnlsr 
Concerts  M  St.  Juoci's  Hull,  London.  Tlw  vioUii  qiwrtcU  of  MowM, 
BMthoren,  he,,  were,  to  the  gvmnikUtjr  of  «fiM  msical  pertofla,  MlUd 
kook*.  Noir,  however,  on  audivneo  M  M0>*  A*B  SOOO  person*  maj  b« 
Miu  everj  Mondojr  erening  at  St.  Jhd«0^  Hall  liftcniag  with  the 
jlHpwt  MMDtion  to  one  of  the  later  quartctf  of  BeeihoTen,  or  some 
Mlnr  aMMrpl«c«  h/  one  of  the  gfnt  tompotcr*.  It  mutt  be  remcta- 
kered,  too,  ib«t  UteM  period*  do  not  ruide  in  proximity  to  the  Hall, 
feat  oome  from  the  lulnibt,  two,  three,  or  four  mile*,  to  hear  tbete 
9Mrkai  Wo  are  glad  to  6nd  that  Mcur<.  Horn  and  Hiury  have  made 
MIMlgMDants  for  a  con««rt  at  our  New  Town  Ilall  to-morrow  (Wed- 
iieidajr)  evening,  nprrn  the  same  plun  asthfl  Minidny  Tupular  Concerts. 
Of  thearti«t«  cniagi'i!  i^r  tliis)  cKi-ajiuii  ii  ij  ((iiiti;  sujh  rflmim  lo  sp(!jk. 
Three  greater  perfurtntr*  ituia  Vii  uxit.'mpv  Piatu,  uiid  CImrtc*  Ilalli , 
oo  their  raepeclive  inilrumenta,  cnuUi  not  bf  l-  and  in  Knrope.  ^Ve 
Tememhfr,  soniP  time  since,  n'skir,;^  mie  til  ttui  b»t  Kiiglish  vioSiuiits 
wtiitll  of  III!  thi-  gival  pcrrnrmcrs  0:1  tin:  violin  he  con»itKi-.(i  lla' 
greatest.  Hit  rej.4j  was,  "  Vicuxtcmjti,  onqnestioiiabljr.*  The  pro- 
gratnme,  alio,  il  admirable.  Tlio  quartet.  No.  6.  Op.  18,  fejf  BcetlwTail 
U  well  «uU«d  to  the  broad  and  graad  uyk  of  VieoStenMb  Tbe  pre- 
)«dak*e«lvM>'BMh.tetlNtiBl«wd^  ' 
to  KiML  ttid  dM  pianoAirM  miittbr  Be«di«fMi,  wBl  fei^  11 


JKiMi,  aiid  dM  pianolhrM  miitt  br  Be«di«fad,  wM  fei^  111  lfe«  femdi 
MnChM.  Rall£>  a^treat  of  tho  highcel  order.  In  addition  to  thia, 
m  hftfe  (or  the  vocal  department  Mad.  Lemmeni-ShcrrinKton  wid 
lir.  WeliAi  Thin  U  perbapi  iho  fiiat  timi  that  long  iuttmmenial  works 
«f  •  hi({h  character  have  been  ghM  in  KewcuUe  1  and  wo  sincerely 
truat  that  tho  experiment  may  be  as  tucccnful  bera  M  it  ho*  bean  in 
London,  and  that  the  public  of  this  town  magr  wtt  fee  tmni  feahfald, 
ja  matiim  of  taite,  that  of  the  matropolia." 

Al  Idfwpool  tiM  Ant  of  tho  Umday  Popaitt  Ooawti  wm 
gltm  Ml  AMay  eveniiig  in  lot  wmk,  biit  tha  iudlonoo  vat  not 
•0  iMgB  u  «•■  tnttclpatad.  ■*  Tho  UneUm  of  then  eoncn-ts," 
writci  tho  Lioerpoot  Alttan,  "Aemna  ercry  cncourngcniL'nt  in 
iMtr  M^HafmOin  to  iiiipn>ve  the  tacto  of  the  people,  giving;  them 
tr»t-ctaas  moric  at  verj  low  figures;  but  auch,  unruriunati!tj, 

  '  evar  tak^  with  a  Liverpool  pubtlo."   Tbi«  \a  not  very 

tuj  tn  tha  taala  of  the  LiverpuddliaiM,  ami  hardly  true, 
jtoavart  It doat  not  follow  that baeaiH* Iho  nist of 
«h*  UimUf  Fbpnfav  Conoorla  did  not  draw  a  Urge  orowd  that  tha 
mtOuA  trill  not  dnaoL  Iha  Jonmal  just  quot«d  appear*  to  think 
Am* MOMiir  Mtlil%«<«ti  HI  LinrMolilsr  iho  wtnUbhaMnt  of 
tte  nm  UbI  amio.  «XImm  iMMMrta."  H  mllMi '*boloog 
MllMfedtaMof  which  il  MMjbaaaid  we  cannot  havo  too  many; 
•ml tmtniatlbtnilhnniianlA Sooietj  may  faroar  us  with  many 
•■eh  dttrins  the  •eason."  A  pcrAmmnce  on  the  grand  OMaa  m 
Bt  Gcorae^i  Hall  was  gltelt  «H  Thnnday  evening  by  Mr.  W.  T. 
Best.    The  following  sel  .'ctinn  x^fs  plrtT5*d:  — 

Overture,  Aalmeea,  YurUi  i  Adagio  (E  major),  Lefebnre  Woly;  fan* 
taaia  un  old  English  aira,  W.  T.  Ueiti  choral  march,  *■  Crown  ye  the 
Allan,"— i?«uu  o/AthemM,  Bielhofia  i  BenHaiteences  of  the  Upvnt, 
SmOwhM^  inafaidint  Hm  oavMiiai  *>M  lulaMmf  the 

ahoras,  "Bdo  at  cdehrai"  the  daet,  - Oiorao  d'ommi"  and  tha  liaidi 
•f  IVicsts,  "  £rgi  omai,"  Bossinl 

A  (^)ntti:i>ro!«!>i!?»T  from  W(??Tiiiiirt!i  infunni  that  Mr. 
Ki(.'arilo  Liiitcr,  tlie  ])iaiii>l  n^l  1  i;ii:ii|mi->t,  iiiiiu;:iir:itT'il  a  scries  Of 
popular  cimccrti*  at  a  popular  prite.  Tlji!  firsl  attcinjit  wa.i  niwle 
on  tiic  2Htli  of  December,  and  the  progranuiu?  con.-iitfl  iiTa  noU'c- 
tluii  fnjtu  llie  works  of  Ilsndel,  Unydn,  ilnzart,  lli'dhovcn,  Men- 
(li-lsiKihii  Riui  W'eUcr.  The  Tooal  illu«lrutiLins  wltu  given  liy  Mrs. 
KioarUo  Lititer.  As  aa  entirely  new  lV:iitui»;,  n  sketch  of  the 
origin  nixl  liistory  of  the  ooupoailiott!t  of  tljc-  masters  vriis  read  by 
Mr.  Bowlftml  Urown,  a  Dorsetshire  pwt,  wlia)«L>  iliscmrsp,  intcr- 
tperaed  with  rjHnt.ilion.i  from  Milium,  Sli;ik>poiire,  Slicliey  :  11  1 
Tennyaon,  was  greatly  lippn'cinted  by  the  audience.  This  attempt 
of  Mr.  Ricardo  i-iiitpr  to  ini^irove  the  musical  taste  of  the  Wey- 
aouUi  paUio  proved  a  great  ^ucenu.  The  entertainment  was  re> 
pcMed  on  Mondnj  crcning 

Soaarr  ron  thb  EncounAOBMBiiT  or  rnn  Fikb  Ahts. — A 
lacture  on  Mendelssohn  and  bis  worka  via  deUvered  on  Thursday 
•tenia*  last  by  Mr.  Alfred  Gilbert  «||h«  Architectural  Gallerr, 
9  OMnit  Oil  ML   Um  iUntlnlkM  wM  Mtailid  lo  wtiMt 


Mendelssohn's  peculiarities  nf  style  in  miisio  for  the  church,  the 
ch.imbc-r  ami  the  tlii^ntre.    The  voi;:il  imisie  wm  exccoilingly  well 

fiv.'ii  by  tho  fnlloiring  member^^  of  tin-  "Arion"  Choir.  Misa 
'osbroko,  Miss  E.  Greihaiu,  Ma«).  Andrea  and  Aiim  B<xlon,  Meanra. 
Beltun,  Uelgemfiuin,  Miliic  Ilaughtoannd  LayLind.  Tlie  clinuiber' 
music  waa  {wirtieuliwly  attractivo,  consisting,  li<~>idi>-  pnuio  %r)cal 
music,  of  No.  6,  li  (hit,  ni'  tlie  l.iuiler  uiiiu--  Hiirte,  The  tliree  last 
movements  of  the  trio  iu  D  inliior,  aiiil  liiu  two  toiit  ol'  tli-.^  ."lOiiata, 
fur  j.ii.inofurU!  and  Tioloncello,  in  wliieii  Mr.  Alfred  lii)  trcrt  \Taa 
ably  assiated  by  Mr.  T.miis  Dlebl,  a  young  violiniat  we  hope  soon  to 
hear  again,  and  by  Mr.  Daubert,  the  valUnQiW  viouMitliak 
Mr.  Vf.  G.  Filby  wo*  tlie  accompaui»t. 

FoLTaaapRio  IIau,.  —  Mr.  Woodin's  now  entertainnent,  the 
Cabiitet  «f  CwriotUiu,  it  oonstruoted  on  a  prim  iplc  which  is  at 
once  ingenious  in  itself  and  fitted  to  dis|>lay  vcr.'<  a  tile  power 
to  the  niUest  extent.  The  fbur  parts  into  which  it  is  divided  are 
n.imcd  after  the  four  seasons  of  the  year,  each  of  which  is  ilia** 
tr.ited  by  a  set  of  typical  characters.  Thus,  for  instance.  Spring 
luis  its  public  dinners  and  its  Derb^  Day,  the  latter  of  which  com- 
pels Mr.  Woodin  to  split  himself  into  n  perfect  mob  of  ecoentrio 
figures ;  Summer  takes  us  to  the  seaside ;  Autumn  carriea  V8  over 
Ireland,  Scotland,  and  the  Continent ;  and  in  Winter  we  wonUn 
our  metropolitan  Larea.  lliese  phases  of  the  year  are  exhibitol 
in  dresses  scarcely  to  bu  numbered,  and  in  changes  of  countenance 
and  dialect  not  to  l>u  numbered  at  all.  The  "Derby  Day"  is 
most  r«tnark«blc  for  rapid  transitions,  and,  as  one  instance  of  a 
perfect  make-up,  there  it  a  belle  attired  in  the  faahifm  of  100 
years  ago,  with  powder  and  patches,  who  may  fairly  be  considered 
a  rival  to  the  modem  young  ladies  so  conspicuous  in  the  Ofo  a/ 
Odditiet.  Out,  perhaps,  tho  mo<i  iii>vel  scene  is  one  that  repre- 
sents an  altercation  between  twu  Lientleiaon  of  o|jMMiie  tempers 
and  ODomlexiou,  who  sit  in  adjueent  boxea  at  •  London  eaiing- 
boiUB.  By  m  tueoious  mechanical  coiitrivanoe,  them  ((entlemen 
show  themtelTta  la  nioh  quiuk  alternntitm,  and  ar«  an  oompletelj 
diir«rent  in  emwrante,  that  one  can  har<iiy  avuiil  heliv-Ying  that 
they  are  two  po'sonoges,  instead  of  one,  Mr.  Woodin.  In  the  Mi 
of  changing  his  dress  this  clever  "entertainer"  has  never  beM 
excelled,  or  oren  rivalled.  Scarcely  has  ho  quitted  the  stage 
attired  in  the  most  elaborate  costume  than  be  interrupts  the 
applause  of  his  audience  by  reappearing  at  hb  table  in  the  normal 
Uaiok  suit,  whence  or  how  nobody  kaowii  As  usual,  his  eutat> 
taianent  terminatea  with  ««  imitatioit  of  aevcnl  popoUr  ttafani 
and  aolan  i  and  it  ii  UhnlMtod  thMaghowt  hj  anaa  1*17  preUj 
soenea. 

Tub  UtJLJLAu  Fvxd. — Tbc  first  concert,  under  the  direct 
auspices  of  the  committee  of  the  HuUah  Fund,  will  take  place  at 
St.  James's  llall  on  Tueaday  evening  January  20th.  Mr.  Bene- 
diet's  new  lyrical  legend,  Undint,  and  other  orchestral  worka  of 
importance  (vocal  and  instrum«nt«l),  will  be  the  principal  features ; 
all  the  best  orchestral  nttUu  in  the  profaatioa wiU taka  part  ia  tha 
performance.  The  whole  of  the  fllwriad'armtg«BMrta  an  vodar 
the  direction  of  Mr.  Benedict. 

Hmua.  Emma  Livbt. — Mr.  Gyo  has  enga^  this  new  ierp«i- 
chorean  celebrity,  about  whose  remarkable  merits  the  Piirisita 
papers  are  to  unanimous,  to  perform  at  the  Koynl  Italian  0|ien, 
in  the  new  faaUet  b/  TagliQU,  entitled  Z«  AmMmi,  noentlv  pn- 
dnced  with  iaoh  meeeae  at  the  Aead&aia  Laperiaia  da  Umiqiia  «l 
lie  Dense. 

St.  Jambs'b  Halu— M.  Alfreil  Mu»ar<l,  director  of  tha  wcO* 
known  Summer  Concerts  in  the  Cbampt  Elys^  has  engaged 
large  Music  Room  in  St.  James's  Uall  for  a  series  of  promenade 
concerts,  to  be  held  during  the  moBth  of  Febaary  every  nMit  ill 
the  week,  exeept  the  Mondays,  whieh  Mr.  Arthur  ChapfwiCvttb 
i»  Monday  Popuhur  Coooerlai  jndgiajr  iWnn  tJie  present  aspi«et  of 
uit'.kirs,  intends  appropriating  to  fauuNir  daring  the  greater  pari  of 
the  spring  and  summer. 

Bbsntwood. — A  correspondent  infbmu  as  thai  a  coaoeit  iraa 
ffivenon  the  31«t  of  December,  in  aid  of  the  hioal  Baad  Fflod* 
The  artists  engaged  were  Miss  Auuie  Cox,  Mn>  BobacI  Ftal^ 
Mr.  Uubbard,  and  Mr.  Alexander  ThornUK  FShmAkM,  Ifr. 
!>impeon,  organist  of  Shoraditoh  Gharoh.  Iho  band,  «bMi  hat 
only  been  afgaaiisd  MM*  titrao  or  Ibar  «Mmdi%  playMl  lavaial 
ieoea  verj  oawHUt^jt  ndir  Ik*  boloi  of  Mr  eaocDeitt  wiObuf 


m  ummkL  world 


'  Dob  GioTAjnn  pcwibd.— A  Mir  hw  been  of  lato  inmic  in  Germany 
to  improTe,  porifr,  and  re  arrange  tho  Words  of  Muiuirt'i  Doh  Jua*, 
whidi,  at  every  lover  of  i\>al  inastcr-work  k:io«s,  i>  anjjhing  but  iaii»- 
faclorr.  A  new  text,  with  corrected  }.lngc-<lircctiuin,  has  hern  put  fnr- 
warj  bv  B-inm  Alfred  von  Wolwjgcn — and  yet  another  new  text,  by 
Prof.  BischolF,  of  Colopn,-,  has  \,av\y  itcen  ptihiivhoil.  Tlic  forni.T  ne. 
hare  cxninincd,  and  find  it,  in  <  \rrv  n-p.  ^i,  i.ii  r  n  mcnt  <.ii  ihi?  ulj 
OIML  Of  course,  then;  will  he  |>cdAnta  wtm  r  lisp  I'n-  c-ny  and  t<\<c- 
tfW  qy  cf  "  y.ieri!i-g.' !  "—hill  wo  only  Wish  til  .1  r  irr  ctforu  of  the  kind 
^wntmim  by  coiii|>rt«ot  ti«r*oD%  vriliing  to  etlacc  tiiuinaeltre*  in  an  nn- 
gimteAUUboar.  witbayjmrofbdigorawviwtotlwait.  Hranhelca*, 
««r  Ocnnan  frienda,  who  Iwld  wflh  VI  ditt  net  aninnl  b  Mnrcn- 
tU  ntber  than  otherwise,  will,  fur  aoghi  we  knoiri  nlM  •  mf  tgibut 
*^  1  we  add,  that  aome  of  tho  cleganee  Tanitha*  tnm  dw  niHit  of 
>wgdi  with  lha  Iiaim 


:^kibediscmcnts. 


ST.  JAMES'S  HALL.— Mt.  Henry  Lf.sue  s  CHOrB. 
Sn-oivd  Con«fl.  FHID.IY  E  vr.MNO,  FKMIlfAllV  la.  To  mmmrnM  »l 
hilf-piH  Eigl>i.  Th*  profT»mn«  itiilu  Is  "  llOI.  Y  lloon."  •  «iil«t.i  liitt  timo 
o<  F"  '>rniiatcm).  Ward4  br  llinKv  r.  Ciii>in.it,  »ct  to  loutlc  \ti  llintx  Lruui. 
Prlncip*!  pirii  «anir  hf  M«.).  LiiiHi-.i.SiiiuiNaTDii,  MUt  Pamu,  Mr.  Wu.»<( 
CiK'Pll  and  Mr.  W>t>i.  Tk>  Orrhrrtra  nill  b*  oomplM*  In  ttWf  eMwrlBtcnt.  Hiit. 
m-tt".  C  ATBICE.  for  pliinutdrtf.  »ith  orcimiril  McmiHiBliBtnti.    Plaaoftirt*,  Mlu 

Ctx>L\.     W.udclunhn  i  41r.l  PSALM,  tor       eighl-ptrt  chnlr.  »c  Stilll,  tt.  ; 

bfcJcoay,  '2t  M.  ;  u^x,  \u  IVriont  itil^tcrilMDg  arc  outitl,*;!  iti  yu»  cxrra  tickcl  for  tbif 
Conrrrt.   Subtcriptioiif        and  lOa.  6d. 

MISS  HELKN  HOGAR  TH  (TeachiT  of  Singing) 
^   to Mufrn bar ftfUt, aad  tMpuMla Jha»  tlw  hw  BBTUBMtDlo- 


ffiRR  IV[AURICE  NABlCIl  begs  to  infbnn  Ua  friends 
and  pupllt  iliat  ha  has  rrtiimed  to  Man  tor  Ilia  anuan. 
CamrnanlcauoiK  10  ba  addraaatj  H  t  (liene  Tif IMI^  Ofova 


Londivn.  Oiw  would  iia  prcUHnd  who  i|i«ak«cltkaf  FNmb at 
AdHmt.  hr  tM'rt  oalr,  Willi  Aill  aaMinkMLli  &  BaMlbl 

a  Old  Bond  Stnrt,  W.  r-  ^  —» 


O  THE  MUSIC  TRADE— Wanted,  a  gentenl  Toaai 

"     "  the  W«WM  ( 

?ib««lt»iaf7, 


Kaa  (or  lha  Counlvr  at  a  hahUiDabl*  MimIc  Waiahouaa  al  the  WawM  Sf 


BOBBRT  t:OCKS  AM)  CO.'S  LIST  OF  NF.W  Ml'SIC. 

DANSES  CARACTERISTIQUES,  par  THEODORE 
KCLLAK.  No,  I,  PiiuT  Polonniic.  pour  piano,  j  Sn.  ?.  Tatta  tiiiinoinptu, 
poor  piaoo,  4i.  Two  |ii>Bi>rcin«  plpcfi  in  Ihc  dinrp  nxl'i  matkiMl  lij  thij  Cumpoirr"! 
pwuUar  errpinre 

y^A     CZARINA.     Mazurkft  do   SaIod,   pour  FUno. 

**  Urki,  brilliant,  and  rarled.    Tba  paiaafat  ve  ihar  aB<  Man, aad adantad  to 

modaralc  pUyrtt."— AtUi. 

ftOUVENANCE.    By  HENRI  LITOLF.  Impromptu, 

"    "   la. W.I  Valia  lift. 

peer  plHHk  If  HiafI 


KJ  pour  piano,  ti.  fid. :  Balluk,  po.ir  p4aa«.  W  HwH  UMC  l».W.|  Valie  lift, 
fantr.  rmr  puna,  hr  Aratt  U(ol(,«i  fill.  MlaCinMMltieaekl  ■    -  - 

Uial<,ta.«d.  Foiwplaaat  of  great  aMtlt. 


By  BRINLBT 


8 


Barcarolle  for  Piano,  arranged  by 


0  tr  1 8  E.  Koetnme.  Pbdr  Pfano. 

1  RtCnARDS.Sa. 

ANTA  LUCIA. 
O.  r  Weil,  u. 

[EW  PIANO  MUSIC,  by  W.  VINCENT  WALLACE  . 

Cbprui  of  UrrvUhaa,  la.  <  Faiiuiia  1  a 

 *  ^V«M«toamjtL««« 

'•I 


HAMIl/rON'S  MODERN 

I'M  Nut  (IIITI-:.  fiiljriiiil  anH  Bomrad  tn 
i.vl  PrcKiili-i  atHl  Arraiiarmcali  br  W, 


O^QTH   EDITION  of 

SI  §  ^/   INSTRtTTIONS  r.ir 
CtaaiTT.vlUi  Ihe  addrtiiHi  .1  S<  w  (Jilfi 

ViKcaxT  WjiLLAta,  RaiMLsT  Itii  «*BiiH.  *fii*  A  l.tntii'.    Lufu  f»>tli>  plaift,  71)  pofta, 
la.   Contr^it* :— RiMtimrntt  of  Muttrtit  Ni>tatU)n,  hiTthiei  t  lo  ia.«£aar^iaa  a«Mi 
taalti,  Nna.  I  Id  lit — l.«>>imi  ollli  rrrlu>lF«,  In  rnrlnoa  tlfik  Meal  lell— TWelia 
Shfle  and  IMubla  i:!i4iili— F.tiir  Vuni  I'ltvn,  »lih  llaoe  AeMMfMtalMt. 
"  A  cwnpla**  lUirary  for  lha  laarner  at  lha  puuMlarl*.  ~ 


d  Ob.,  Mm  aefllMUa  Urcet^ 
1  NMiiiillaii  aad  wMkatilaie» 


M 


ADAME  OITHTg  BmUAnT 

Jarr.l.ii,.  Airi.  *t. — Madame  Dur7'a  Bourt 

HolMti  f-riiT,"  it- 

iBeoa*7  *  Seta,  Uoiim  SIraat,  aod  PalMllBft  I 


FANTASIA.  OB 


BOOSET  h  R0N9  LIST  OF  POPULAR  PIANa 
HA-Tbe  DMelfude  to  ell  OhiiMtid  b  Oelauft  kr  BaianatDaMl  raaaa. 

TP***  Hf  mjr  only  Ttaoufflit,  from  iiUoca. 
Oold  Sulea  tlle  World,   


__.  .  ^„   ww..«,  fro,,  B,  . 

WlJat  Sansblne  Bright,  fr  im  Dim 
Tbe  Marrlare  Of  OeorKOtte. 
The  Skipper  and  bia  S«T. 
Conn-  iiitj  thi^  O&rdea  Ki 
aaulit  Mnrla,  from  DuiiTalt. 
Tho  Shadow  Air.  fnim  I>inr>Tmh. 
The  Power  of  Ziove,  from  SiitaaeUaa 
Tboa  art  ao  Wmt,  (BeicfaanU). 


aiancn,  r*nta.Ule  Briliante. 
BlMeo,  Oalop  do  Bravuru. 
IHnorali,  Ftuitalsle  dv  Concert 
Slnorah,  rantiilalc  Briliante. 
Bataoella,  Valac  de  Coneort, 
Sataoella,  Fantalale  Brlllant«. 
Z  tun  pa,  ranluislr  Brlllant.-, 
DonUBO  BTolr,  rantulalc  BrlUaaM. 
Bobert  le  Diablo,  r  '»!H«^ 
Blcoletto,  raiitslal« 
Schabort'a  Awe 

••bMiwra  ~ 


Tonjonrn  Gal,  Oalop  SrUlaal^ 
Z.ca  Clocliea  <lu  VUiare. 
Tbou  art  ao  Wear  (Rwhanit). 
Innorali,  Illu^tnition. 
*oe^ey>ree  aioUleiuiea,  riitto. 


(NoCttOTM). 


■Bcrrlly  over  tbo  Snow  .  

Z>«  Corsitlro  Oalop  BrUlaala 

Srourniatia]  Vjctarne). 


EivtrxiB   

Wotre  Same  aomnnos,  Uliotrated. 
Caanpaaella  atasarka. 
rantalale  on  BaUo'e  Xllaoea. 
f«l««tloa  ftwm  Blanea,  niiutratad. 
■•iMtloa  tmm  aataneita,  ditto. 
~  I  froui  Slnorab,  ditto. 

fl>om  Martha,  iliit  i. 


Blanca  Fantaiale 
Santa  Ziucia. 
Aoid  Bo  bin 


gMtUOato  oa  aiMttlali  AIM. 


■wenlDK  wltti  XttMffBavfk 


wltlt  BMlto. 

with  ChKtty'a  MlnatreU. 

Blanca  Walts,  Illiutrated. 
Blanca  Quadrille,  ditto. 
Biaoca  Polka,  Ulltu. 
Blanca  Oalop,  [llttii. 
SprlDC  Buds  Waltz,  ditto. 
Marraretta  Walta,  ditto.  , 
Salar  Wair^jOiUo 


Wew  Year'a  Quadrille,  iiiuvrstod. 
Baix»Kato  Sands  Quadrille,  dillOk 
•orp«ntIne  Quadrille.  >ii:u>. 


CoUoen  Bawn  Walta,  lUuitratad. 
Woman  In  Wblto  WW 
B«B  Paegnale  WMlBa 
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Evans'  Cottage  HarniOjaiura  at  Six  Guineas, 

ftttlViiwf  Nahitd  Pint  C!lM^lu»<Uitanaiii4i«%FiveOctom*ndftMftimUii(ri^pre^^ 

•KfHtily  for  a  cotUge  or  (mill 


Evans'  Hajcmoxuum  at  Ten  Guineas, 


!•  in  «  baadwiM  Fwiak  PoBahad  Oak  Cm^  aid 


(la*  ikh  orgao-fike  quality  «f  tone  to  peouliir  to  ■!! 


Evans'  English  Harmoniums. 

Ab  llhutrated  CaUlogue  of  the  whole  of  tkow  mU'kiunni  Lutmmcatt,  with  one  and  two  Bows  of  Key^  the 

Action  and  Fedalf,  at  {trices  rttngingfieaflizOtniMW  to  140  Giraaei— My  no*  be  ked  upon  applintfen  to  Iho 

BoosET  AHD  CmNo,  Holles  Stfoelb 


Case's  Patent  English  Concertina, 


Am  Hied  br  Sijmor  Reconcii  and  other  emvatUk  Vnlhmn,  aUU  maintttin  tk«ir  pre<eiiuiient  poMUoo  u  Coneert  and  Drawing^ 
ln»frumcntl  Tha  Four-Guin««  CoDcertiaa  haa  the  FoU  Oonnaaa  end  Double-Aotam.  The  fetent  Concert  Ceaeertiaa.  u  Ambo: 
or  Bird'«-Eye  Maple,  powesses  cTcry  Modmi  ImpKMrement  ttat  can  jmmblj  be  ratrodaced  into  the  COMettlU.  A 

.  —    .  ^  . — ^  ^  jiifp 

Booaev  AKD  Cnma,  MaQufaclurcrii,  24  Hulic*  Street,  London. 


CHAPFELL'8 
mkmUn 


MUSICAL    MAGAZINE,  Mo.  1» 

TBIKTUN  SOlfOa  tgrBAI-n.  ' 


  _  Jl— 

I.  Th«  <mnt  t«i»t«r. 

alinMtihitTdvdl. 
4.  TlmyMillNMiktrM 
9.  kiiMi  aUiMar, 


WbMali 


t.  Sorcawt  of  tbell 
9.  Don't  IH  lb«  roMI.  ! 

10.  UliUntUtxI. 

11.  Tit,  U«i4olicT. 

11,  Vr'hrn  tbU  rnchanlinMIt 


OHAPPELL'S    MUSICAL  MAGAZINE, 
Na  S.   Prie*  Iv 
TEN  SOSaS  ttf  tb«  Hoa.  Blr^  MOKTOK. 

«.  TlMCwrtaM  W«re. 
T.  WnmrmcaMrtkMl 
a  I  do  not  lora 


I.  Thr  r.irj  U«11». 
%.  Tht'  om<pr  «  Fitnenil. 
a.  Voir*  af  m\lilc. 
i.  Oh  I  rili«  iri«  h«rk  In  Rw ilji-r l»nd. 
B.  The  Kn.lgnrit  Mother. 


t.  1  iM'oitftortaMh 
10.  rrt;  for  UiMval  ha. 


C 


HAPPELL'S 


J.  Uly  BeUi.  (Sim  t 

I.  SwMt  BTMiint  etar>   

».  Pf»ttT  thitij*  r«<w  !?»•■»  "f- 

4.  out  Frwfidthtp'*  a«|i«. 
».  ftomoa  V*iM. 


MUSICAL  MAGAZINE, 

M«.«.  rrleali. 
9BK  SOHOB  br  WALLACE. 

<;.  C«m>  I  tmlle  «(tln. 
7.  I  monrn  ihr*  but  1  Uit«  not. 
«.  'Tl»  pl«n»nt  to  b«  jrouDg. 
>.  WlMr**lull  vamMiT 


0 


HAPPELL'S 


M  AGAZINEk 


MLi  SICAL 

N.J  7      !Tlc»  U. 

TEN  SBTa  OF  QUADBILLKS  br  lyALBBHT,  «c. 

<.  F«rorlU— n'Albnt. 
T.  Ahum  -Igduc. 


I.  ISdliilNB(b-D*AlbMt. 
t,  Cnaida  DMo. 
a.  rail;  INiM. 

a.  mt*iDbbVs-Ditto. 


I 


I 


«.  GrrmMI  OofMUt^ 
>i.  L*  CiirfMMMH 
10.  Tin  OrtlMll  ClIIUWI. 


c 


HAPPELL'S    MUSICAL  MAGAZINE, 

Fonrv  roi.KAShyn  vmii:iit.  jli.i.iks,  KOFSir., 

iDcludInx  D'AlbiTt'i  I  irt-ijilin.  Knjluli.  (  ,>jui:tlc.  I  rnirh.  I.  iini't.  IJcleiu,  iMbaU*. 
aitd  t>tht-r  fjiounti^i,  wuli  virli.iii  pi  ■pt.i.ar  Qti<-«  liy  Strs.li*.  IjuM'r,  Labitskr.  Jalllm, 
Koeulp  ^c.  . 

OHAPPELL'S    MUSICAL  MAGAZINE 

FIFTY  POPULAR  WALTJ5ES  br  D'.^T.nr  RT,  *c  . 
Includinii  D'Albvrfi  Drvdrop,  BctUi  SiiUk,  Queen  of  ilii  Hill,  Hut  or  thv  Niichl, 
Murgiirlta,  anil  olber  rofiulia  Mti  bf  StrjitM,  U»nn(f.       i:Wv  'aitinl,  Eu:iii|;,  <ic 

C'  HAPPELL'S    MUSICAL  MAGAZINE; 
No.  10.   Price  U. 
NIKE  PIANOFOSTE  PIECES  br  BRINLEY  RICilABDS. 
1.  n- l  u.rftDrttm,                    \      6.  L«  Prfvl...\  v.ii.,. 
il  iibil.                                        I      7.  Tb»  rir<l  Vkulet  ( M«i4rt»»ol»). 
8.  Pri  ~     '    "  ^"  "" 


c 


HAPPELL'S   MUSICAL  MAGAZINE, 

Ma,  4.  Prkeli. 
TBW  aONOe  aV  MOBMT,  wltb  Uallan  and  RndUh  Word*. 


a.  Vadral  oriiw. 


I 


fi.  S'akrocbblifTta*. 
7.  n*«  iiral.  Ma  tar<ir. 
*■  Pargi  Aawr. 

9.  Kniaui  Itrfarr  nal. 
ID.  I  iiiodemt  caTallcri. 


S.  Pru  Poccilllk 
4.  naeM 
a.  TbaVi 


a,  O  tmt  Ibou  In  lbs  UiM 


ri  HAPPELL'S    MUSICAL  MAGAZINE^ 

\J  Na.  II.  ftftr  H. 

SIX  PUHOVOBTB  TOCES.  br      v.  WALLACE. 

a      _  i  a      a  J  .a—  I . 


c 


HAPPELL'S  MUSICAL  MAGAZINE, 

Nob  ft.  Price  U. 

TWBtiT*  eAClBV  fOMM  tar  1.  DAItKElT,  C.  BARKER. 
OLOVBB,  tic 


I.  1.*  CondoU. 
».  Lo  Tjrrol. 
X  Aug*  •!  rur. 


4.  Aa  bord  dc  U  mcr. 


C 


HAPPELL'S   MUSICAL  MAGAZINE 

No.  11   Price  Ih  . 
TIPKTHOVRN'S  80.SATAS. 


t.  <|li,aiMint  mn  I 

4.  Tbe  MUtlonWl^  ' 

5.  No  mar*  Sn. 

«.  Th*  Am*l°>  VaM. 


7.  Kot  loft,  bat  too*  be<am. 
a  He  thai  gaUuirclb  in  aMar 
ft.  Th*  iMibath  Mora. 

la.  ThaStMMiaBTi. 

II.  Tka  Oiahaa'a  rnwar. 

II  Mutt  I 


C 


HAPPELI/S  MUSICAL  MAGAZINE, 

  Mo.*.  Ttiflf.^, 

TWBkVK  eowoe  kv  VAltmtL. 
Cur  AcsgnraatoMtt  or  Katttma. 

I  I  kiM«  thai  inr  Ttrdp^TMr.  7.  But  tfaou  diiM  _ 

  ■.  Betarn,  O  Oct. 

•).  Ilolf,  bolr- 
1 1),  Anicla  ererbricfct. 


1.  Lord  mwwbrr  DivM. 
1.  lUUull  Iced  bli  flock, 
4.  B«  vat  dcaplMl 
a  PtovM  or(l«a. 
a.  How  baauiiAol  an  thj  tod. 


l  Oilc.l  aiKi  l-'lDecred  br  C,  IIALLK. 
Tlili  number  contalni  >*(>*.  1  ■'^  '^l  3  of  tbe  Sooatai.  dedicated  to  llardo.  Mivfilcte. 


/CANTERBURY  HALL  CUlsCLIifS.— This  Evening. 

\J  C.II.Goanod'»  Opera.  FAltST.  and  wieetloni  ftom  ••  Dinnrab."  "  Trornoro.' 
•MMaclMlh.'*  ac   After  vhkb.  tbe  ETHIOPIANS.  coiKtning  of  SereatFeti  per- 

■«»•(  VmiI  aai 


In  tddtttnil  la  Ibe  UUial 

a.m.  1)11  Twelve  ir.ni. 


lar  IMi  mUW'biTOil^  lor  lb«J 


MintalMBitBi.  Tbt  Ptat  Artt  OiUmrH  afoi  kMi  1 


1 1 .  Coraliirt  r«.  mr  peoDle. 

12,  Lm  tlw  brlfbt  wraiililiD. 


I'M 


SHDOWN  nnd  PAKitY  (»acce»«or«  to  W  essel  and  Co.), 

,  tag  Mlalhrai  llw  ptntaalaa  Ihtt  IIm>  bnwani  Parerli  oo  Salt  opon  r*c«l;«  o( 
Sila  Maa.  lataiao  Id  h*  aMda  *l  HMaumiiM-r  aitd  cbrittmat. 


ftlMHtM 


M  No.S  N*w,.«trt«l  9vit%  la  Dm  i 
 W|»t—  ^ 


"  Tm?  woaTH  OF  Anx  ArrBxas  iiotr  BxninT  i*  Mp«c  sutcb  it  kbqctuu  ho  matuiai,  xo  wanOF-lUTTBa,  wbms  bffiot 
anm      jwoci'BOi  n  a  wwiu.1  Mm  mo  raurn,  .aid  n  Bum  amb  fnmWiM  wiuxsnm  n  Bxnam**— OWIU 

STJBSCEIPTIOJ— Stamped  for  Portage— 208.  PER  AHTniM 
Pajabla  in  advaaoe  by  Qtak  or  Post-Oillce  Order  to  B008ET  ft  80HS,  88  HoUm  StaMt*  CavaBdiali  Sfnan^  Lmdoii»  W. 


YoL.  89— No.  4 


SATURDAY,  JANUARY  26,  1861 


ST.  JAMES'S  HALL, 

MONDAY  "^raUuTMNCEim^ 


1861, 


OOMCKHT  OT 

(SOrn  or  rm  SBBixa\ 
wtu.  T«M  met 

ON  MONDAT  EVSMINO,  JANUABT  98^ 

M.  VIEUXTEMPS 

( Who  bu  bMH  nprcalf  encagad  for  UiM*  Coacwti), 
Will  uuifi  Itift  Kourth  Appearwei?  tu  London.  aRcr  an  Abi^ncu  of  El^bl  Yem. 

I'iinCIiAM  MK. 

r«MT  I— Ottptin  R  HjI,  Op.  JO,  rof  r<iur  "liilim,  e«n  tnifiri,  •mi  two  tiolooflloi. 
M.  \  in  xTiMM,  M«rr  Km,  M.  l"»ii»oftv»,  M.  <'.orr«i«,  X.  ""ti".  Mr.  Wmii. 
II.  »         Slfnor  PUTTI  —  M«(Kl»U«ol>n  1  toui!,  "  O  r»r»  Imagine,"  Mr.  Tiifi. 

iiiwT— Mfri»r« ;         -  On  muilc't  tot\n\  plokwt,"  Mmc  Locua  Vinmito— Mro- 
MMohnidur!.  '  I'.  rrilll,  p«r  Intrhl,"  .KlBF.  I  nWH  YWMH  wCMti  TMnilItT 
BUnginli      ..ii.i  in  n  m4jor.  rDr>Uiiori>n(  tiu&t,  IbwCMMM  BtlU-CMMnU 
(■nt  time  »t  Ihi-  M inrnj  l'<i|iuUr  ("..nr>>rll). 

F»T  II — Soniu  II.  A,  r.  t  pi>  i  ifi  rte  and  iMtn.  Mr.  riiiiLii  Hiu.!  and  M. 
Vmxiun— MmArt ,  (11)1.  KiU'Dr,'  Mme,  Ljti'ii4  Bixtki — Ittnrr  Snart  i  duet, 
"Pvo.ctel  Inoquilla  aolu.*  Mbm^  Uwma  Vimim  tad  Mnw.  Lima  Bum—Faar) 
■■111  ia  G.  Op.  I*,  Ha.1,  ikr  lm*Mloi,«kta.  taA  atetoonUa,  N.  Timxmm. 
■■r  Bin,  M.  Bc«»«BW|itl|pwf  Fttiii  Bmliw. 


Votic*— It  li  particularly  rpfi»Mlpi!  thuf  1hi>«p  prrtrmf  who  ure  trot  anxSniii  to  re- 
main [ii;  tHa  end  uf  th«  conrrrt.  will  li  jiyr  rlthT  iJrfQTr  t»ir  rommeiK-f-mrnt  r.f  tli"  lut 
InsirumeDCAl  piece,  or  between  snj'  ot  the  tnavcmmtl  of  tbe  umc,  to  that  U)ot«  vbo 
wtab  to  hear  IM  wttole  oftha  perionnajxe  maf  do  m  without  tnterraption. 


TVkMa  In  ba  iMd  or  Mr.  Aiuthi,  at  Ike  Hall,  M  PlradilU  i  UaHn.  Cramer  and 
>^  HaaUDOcai.  Atkltion  a*il  Co..  VbotI  and  Co  .  Kwar  and  Co.,  Stinpaaii,  and  OaU- 
aaaa  aad  Co.,  Hff«i>t  ■krp.'i  ;  BrMlbrrrgr'i.  London  Crrital  Palace,  Oalord  Mjanl  i 


I  Col.  ca  Oxford  Ktraat  i  Prowi^  Hanwajr  atraat  i  CbldVer,  \V>  Hkgti  HoU 
bara :  *vt*n,  an  8t.  paol't  Cbutdi  Yanl:  Kalth,  Prowae,  and  Co..  W.  CImfwide, 
Turacr,  19  (-ornhlll  ;  Cook  wd  Co^  •  riBabarr  Ptace,  South  :  ItumrreM,  I  Old 


ta!  Cheafftkle. 


Ckwch  iiuaai.  tWdlvctaa  Ofwa  t  FtMu.  Citau  Road,  St.  Joba'a  Wood  j  llaotlard 


m,  tntm  an 
r  drt  ObsOBMi 
^  Ml 


ROYAL  ENGLLSII  OPERA,  CO  VENT  GARDEN. 
BjT^prnatMkwi  oC  Miu  I^spiai  rr^B  *ml  Mr,  \V.  HARHitoM,  tb«  um  of  Ibv 


b*«n  (rmntcd  for  a  Ornnij 

ORCHESTILVL  MOKMNO  CO.NCERT, 

■Wtogl*«aoii  MOND.\Y,  FEBRUARY  4th,  M||,k| aMtnte 

n  U  L  L  .\  H  FUND, 

I'li-l  -r   '.ti"   fiillrwlm   dUtlngtiiihnl   patronage  t 

tier  Graew  iHe  Diu  hni  of  St.  Albani.  her  Crare  the  Duchaai  of  Argyll,  h4-r  (itaca 
1^?  Dtich<.<i  nf  htiibrrUul.  tb.  I.a<lT  Aorkland,  lha  Lad,  Lrndhurtt,  the  t^d,  Hathrr- 
lit-].  lUriHir.t  l.siKiel  il.  Itiithwhilit,  l.ad,  MoleaForth,  of  Pmcarrow.  l-ady  Paklna- 
toa,  I.ailr  I'l/i-  \\m^.  I.iiiij  Kl,  vrr,  Mra.  W.  R.  Gladtton«,  Mri.  Malcolm. 

Thf  fiilLowlnj  ArfMU  bara  klodljr  olVcrod  their  lerricaa: 
■M.  Camaaiaa  Uaraa,  Mad.  I  ■■aiiiia  g—MiMOTOw.  Mra.  Siiu  Roaai,  Mad. 


TV  Pn. 

V,:.  1,1 


Coodartor    ...    ;Mr.  Atrain  Mn.LO!i. 

-i>  «  ill  I  i  liiHe  ni-i-lhoreti"!  and  Mejf  Itiaai'a  Orortiirn  t  >  /'r.-mrfkrui 
1  il*  l  -■  ■jh;i'i  I'laii  .'furlc  (.'otit'LTlo  in  G  minor,  ajkI  j  J M.t.nu  fur  fh?" 


tW  Theatre  will  reniain  uncbacged. 

Mae  o4  tlie  Tltaatre,  aa  uauaL 
,  Ta.   Prima  I 
Dnaa  Ctrcla,  la. 

l9m 


Box—  and  placaa  can  ba  aacured  at 


1  pjir 
the 


Box 


M  ti,  « li.,  «l  til.  M.  aad  «  It. 
"  •£    ni,*i.  6d.     AiaphlUtaatra,  It. 
■a  Qpaiari  will  eevnaiica  at  liaU-ptat 


ST.  JAilES'S  HALL.— Mr.  Horsr  Leslie  s  CnOIB. 
SaCMKl  Coacarl.  yKIOAY  KVBNIMO,  FEBBCABT  liL  To  racntneDce  at 
lialfiail  Blfhl.  Tkt  progranuoe  will  inclada  «  UOItYBOOD,"  a  canUta  (flrat  tiraa 
•f  larfhraMei).  Watdl  br  HinaT  F.  Cnoitn,  lat  to  nuale  b,  llaaar  LaaLia. 
9mHttt  MIU  mmg  bgr  Mad.  L«aiMn«a.8anuMoiaa,  MUt  Pauua,  Mr.  VTiiaTi 
Caaaia  awl  Mr.  Wmn.  Tbe  Orehaitn  trill  ba  wiplata  In  mtj  darartmrDi.  Beo- 
natf •  CAPRICR,  Ibr  ptaaoliirta,  •Kb  occbaatral  anaBpaalaanla.  Plamforie,  Miaa 
CauLT.  Mesdaliaolia'l  dSrd  PSALM,  for  aa  aigbt.nan  cbolr.  Ac.— Sulla.  !>:  ; 
bakonjr,  64.  i  traa,  la.  Fcnoiu  nibacriUaf  are  anitled  to  ose  extra  (Ictet  fur  thb 
CoBceit.  SubtetlpCloiH  lit  and  IOl  Gd. 


AtMlgga,  IMIItr  A  I.ucai.  IIO  ne«eiit  Street;  Cramer,  Ih-alo  &Co..I))l  Itegrat 
Streai  i  Mr,  AimUb.  Ticket  Office,  St.  Jjioet'i  Hall;  and  at  Keith,  Protne  it  Co. 'a,  <• 
Cbaapalde. 


ST.    JAMES'S    II  ALL.— nULLAH  FUND 
PERrORMANCE.   TURSDAY,  JANUARY  »th,  at  ElgM.  Mr.  BaMdlef* 

nt9  Ljrilal  Legend.  "UNPINK,"  and  T'    '~     '       '  ~  

SIONATA.  foe  VMko  and  htll  Orchetira. 
Mad.  Waiia,  Mlw  Baraa,  Mlat  PtLHta  ' 


tad  Choir  oi  t!M>  Partonairg.  Conductor.  Nr.  Bunaier, 

Sola  Stalla,  lUa.  Sd.  t  Baleanr  Staila,  7a  (d.  and  Ha.  i  Baacrvr, 
Uortaarred  Area  and  B«k«ar,  la.  and  >i.,  at  St.  Jaiaet'a  Mall. 


i  M.  Viaaxtaana'  FAMTABIA  AtVAU 
a.  VloUa,  M.  VlumiiM  t  Mlliy  Pabm. 
Mr.  WnartPniiiM,iMlMf.WiMfc  BiB< 


GLEES,  MADRIGALS,  and  OLD  BALLADS.— 
nCni.KY  OALLKRY,  KOYPTIAN  HALL.  FICCADILLY—Poaltleclr 
the  LAST  WKEKo^THK  LONDON  GLEE  AND  MADRIGAL  UNION-HtM 
J.  Wnxa  and  .Miii  Kyiu,  Mr.  BAtraa,  Mr.  W.  COMMiMita,  Mr.  Laaa,  and  Mr, 
iMieuia,  undertbedlrerlioonr  Mr.  L«KD,wlth  LMerary  Illualrallona  bjr  J.OLimairr, 
Eaq.  Thii  behit  tba  lut  we^  k,  the  Prncramroe  (whirh  will  be  rarked  durlas 
week),  will  couM  of  lh«  rhitlent  Kalactlooa.  and  Pcrformaocea  will  be  g1eM«iaf7 
afternoon  and  aeanlog,  trnntnalliig  oo  Saturda,  erenioir,  Ttibtuttj  Snd.  AftafBOoaiW 
at  bal(.pa>«  Thraa  i  aeaolaga.  at  half-paat  RjcM. 

Raeread  mta,  Sa. :  iBiraaaread,  A  few  Faatanib,  it.  aMk.  MWbi  MMMl 
at  Mr.  UHcbdrt  Bsjpal  Ubratf.a  Old  Btmd  SlnM.  W. 

IVTB.  and  MB8.  LOCKET  htg  to  lafonn  their  Friends, 

lYI    PiqitU.  and  tbe  PaMk,  ther  hare  retrnirM  to  Pro»reci  Vniaa,  Fortal  Hill,  HJt 


R.  and  JIAUAME  H.  SIDNEY  PRATTEN  be^  to 

announea,  tliii  il.i')  hj.rv  nmuirri  to  SA  W.lborJi  Mreci.  ('h.ithV.I:  '-.iuara, 
W.,  wbiia  tb*r  *R>  raotlnua  u>  (lee  laaasBt  as  llw  Flme,  Guitar,  and  Caocettlaa. 

ISS  AUGUSTA  THOMSON  begs  to  announoe  that 

,  ibabM  RRMOVKD  to  M  Welbeck  SMWI,  Oaraadlih  !i<|uara.  W. 

HiffB.  GECUIGE  FORBES  begs  to  inform  his  Friends 

f¥m    aBtTHflblBlllis  baiRKMOVr.D  to n  FoaTaoowM  Rutn.  M.iUti  llill,  W. 


M' 

W.,  wl 

M 


M 


H.  ALEXANDER  THORNLEY,  BASS  PUPIL  of 

tba  lata  CHIVBLLI,  mar  be  BNGagKU  fot  dmcrrta,  Oratotloi,  Ac— 
W  IT  WlatlMHr  nM.r«MMMllK  M. 


,JRS.   KLINDWORTFT,  H.   BLAGROVE.  nnd 

 DAVBKRT'S  TIIRKR   CONCKRTS  of  CIIAMnRH  MI'SIC,  al  the 

HAKOVBa  SftUARE  ItOOMS,  Tueadajr  e»eiiinit«,  Krlrruar,  illlh,  March  Wi  and 


)|||.  d  Bait-IMt  Bight  o'clock.     The  I'rucranilno  llliittratM  l>,  Mr.  O.  A.  Matte 
raauK.  SolacrlBUaa  TIcketa.  or  I'lcketi  for  Itiree,  One  Guinoa  i  Single  Tickatg, 
HairaOalaaa.  ta  ba  Ittd  af  Mr,  KMgartb.  »,Maitd>attar  r 
Mr.  a  Btairoraii  II  MMi  aMwL  ■■■jtwllf  awpwtl 
Straet,  rttiray  SqMM|      stliNM.  OnMMr,GlMppril 

MADAME  OUBTS  BRILLIANT  FAMTABIA  m 
JacoMta  Alrf,  di  ^Madame  Oitrr't  Souiaalrt  tfgaawa.  il  — MrtWW  (hH|% 

*■  AHM  RoWa  Grar,"  4a. 

Bootar  A  Sana,  Uoilr*  Street,  aad  I^IHCB  k  aaaa,  BilMiarth.  

ISS  HELEN  HOGARTH  (Teacher  of  Slnring)  hea 

(n  Inform  hrr  pupll$         Iht  pBMIC_l»»  MS 
thL-  M-aion,  *ml  Km  rcmo»«  iPaM  W^^Millll  3IWifc  !•  It^TI  ■■i^  •■^^ 

ntoomftlmrx  I»qu«r«, 


B.  HEHBT  man  inoout  alU 

 LRCTURRS  (with  Vocal  aad 

aad  WORKS  of  MOZART  and  WRBl  

batib.  oa  Fatewwy  UUi  aitd  Ibtb  i  wABI 


deliver  TWO 
"OalbaaBNIUa 
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THE  MUSICAL  WORLD 


BOOSST  <B  SONS' 

CHEAP  PUBLICATIONS. 


Operas  in  English. 


Dlnerali,  \lt.i  I)  Trorttorv,  I'ii. ;  SaunAlln,  IM. ;  Ij>  TrmUU,  I3i.  ;  Don  Juiui, 
I8<^  Fipro,  IG«. ;  SoDuunlmlh  13>.(ni,  s  Nmnu,  IH.  M. :  l.iirrrilt,  liSt.i  lphlj;«ila 
laTuuU.8«.i  Futt.  l*i.  ed.j  Fhtolio,  16«.  i  JJcr  FtcUcbuU,  lb.  6J.  i  Biuaiil,  Uf.; 

n  aMWiw^  lOfciSukt^H^tib  ai.  Hmm  Ommi  m  eoi^a*  far  Vote*  od 


Operas,  Solo. 

.li.M.1 
L|  TIan 
llMh^ljuiLafaBllBlir.lM  Ut 
M.i  Pint  dBMoMU,  4i.t  Uida  dl 
•1.1  NanM.  ■•■■■■buk.41. 
dolb,  fHlMIn, Msh  with  >  banl 

— ^ — " —  ~  'Bf  Uw  plot  uiJ  miule.   B<k»it«'  EdlUoni 


 . .  1  L«TH*lil%lt.|  n  TronUaWb  1».  i  WliriiW, 

•leill«amt.T«.  U.t  OrowaDlunaailt,  b. ;  Don  PHtuah,  I*. ; 

" '   Tl.  W. !  Dm  Jim,  (•.!  Fm  DUtoIo, 
ti.: LucrotU  BcTjtls|4i.i  Furllwil, 


 .  Ofpru  nr  eonplnt*  fat  Fluolbrtf^  in 

atoh  with  (  beinlMil  PMojliptdCF.  p_r1n<«d  oo  Imte  ggc  jodia 


Operas  for  Violin. 


II  TroTttor*.  Tbo  BohmUn  Olrl,  Li  TriTltta,  niiolrtto,  UiflUni,  Praplwta, 
L>rilla  du  KiwiDMai,  Lulu  Miller,  Mjrlht,  StUntlU,  IMaorab.  JU  aooMoibuU, 

■  ■  "■     ^  ElUire  d'aiaorf ,  LucU  dl  lAmmcrnmri 

i,  Vtt  Hufuanou,  II  Bublere,  Doa  JMB. 
Bich  Op«n  complete,  pricv  li. 

Operas  for  Flute. 

Each  Op^ra  nrrmiffftd  hy  CIlTilon  jitScp  I". 

Beethoven's  Sonatas. 

Mnr  Ubrar;  KJitian  r,r  th<i  viho1<-  n(  tho  SonaUi  coiDplne  Id  two  TnUimet, 
■aiaalr  bagnd,  IM.  Gd.Mch.  witb  Ul*  uul  Portrait.  Edited  bj  W.  Uoauit.. 

or  BMllMtMi't  MieKai,  OoraiaB,  FNack,  and  BaglUh : 
,  (na  irbUtt,  taklai  all  thliift  Into  account— 
T  bnii  al  ■ad<r«Mon  of  prka— wc 
"  ^    Ul.  Til*  tokl,  iftar 


la— I «C tha Hat. ilagaana  arm 
aab  ■tMMloa  M  h«a  tka  adttim  i 


Pianoforte  "Works. 


Chofdn  i  Muurkai  for  I'Unofortc,  compUt*,  cditi-il  liy  J.  W.  l)ni-nv,  »:ih  Lli" 
aod  Furtrail.  M.  ;  MnnUUvjhii't  Sonn,  without  «on1ij  ccirajilnr.  rilll«l  l^jr  J  \V. 
D»T1»01«,  » illi  I'rcficf  iinJ  rcirtrmi.  7»,  W.  1  Mouin'.  rwi  lllli  M^i>  fur  |ii.\iirir,irtr, 
In  H.  Sa>ltT,  COmplclir,  Jl.  ;  Ho«»llH'«  SIiUmU  MitcT.  dlllo.  d-Jln,  ;i>,  ;  B  u^ct'i  lin 
W«llIC»,  bjf  Siml  J».  LkMK  illd  I.UJ1T7K\,  . I  ,  11  ir;,  i  N  nt  i  i  J  I  >  J  i.  >  Bi,.  ik, 
rautaining  100  !lctl«.  Contilrj  OilK-^fl.  Atr  .  J>  l  .1  ;  M.  irri  73  l.  Uii  Mr dvI.ui  liir 
piaaakirte, b*  KoaeitaNM,  :>- <xl.  i  Ifac  Oprratic  Mi  .  rTi  itiaiaiolng  IWioai  (or  Ibc 
 Jt.  6d.,  ID  cloth.  ! 


kea„cloUii 


Harmonium  Musio. 

Baim'i  W  dM(tValnalari««b(taaiil»«otli«orth«inat  n 

VloUn  Mtudo. 


D*  BtThM'i  T  AIn 

ikudfaia,  U.  6d. ;  l^^or  ii 


rnrlatliNM,  U  |  Kr«u(>rT*(  M  Sliilli 
(.:*pric««.  la  Gd. ;  Bi«Ky'«  |r<i  |i 


Uancoa (Mo,  fl, It. :  100  UncU  tiwl Coaain  UanoM,  U. ;  ItiO  Ballada.  Ii.i  IW  Operatic 


Flute  Music. 


Cornet  Musio. 

•irtwoeoraMj,  li. ;  igo  Daitcc*,  It. ;  100  Operatic  Aln,  It.  Anaitgadbj 


Concertina  Miuio. 

Ht  tant  MtladiM.  Ii. :  100  PmmltrHoMiat,  la,|  NOOhm^Ui  rtM^ftv  tt« 
OanMDtnaWiaa,  IMDaBcaaaod  80041,  <*• 

Tutors. 

Vbtau,  RiMllih  and  Omaia  CaMaitiiai,  HinMMlaai  aid  Um  Vols*,  all  lUI  (In, 
•MlliBuig  uoiB  IM  to  K  I>a|<a  cacb.  adltol  bjr  the  nxat  crlcbratcd  TrofriMort. 

BOOSEY  &  SONS»  HOLLES  SIJKEET. 


ABHl^OWir  AVD  FABRT'8 

P  U  li  L  1  C  A  T I  O  x\  b. 


TOHN  FIELD'S  SIX  CELEBRATED  NOCTURNES. 

tl    Kdltod  bjr  Faan  LiasT.  mea  U.  aaek.  . 


"  Bach  o(  tbata  Noetaraa*  la  a  aiodd  dnt  iha  atadant  aiar  asaalaa  t«  hia  adTa». 
taaa.  Tbar  art  lata  mIImI  u  a  whelo  tat  tba  fasridaaa  pwor  than  Cor  tboaa  wtf, 
kartMiiHMkaMlaln  OMBBand  or  Uw  lull  aiiiiil.a  fan  a  tana  taonwdtata 
aalkiSfiM  oaHM  diLiikkli irov IM  dbMdBk KmSm 


note  coiaBi 
ducuofali 

be  al«a;i  orekMBe."— TV  CHMr. 

Aniiotiwji  k  PaitT.  1*  llanorec  f<;iiir*. 


SCUUBKHT  S   IMPROMl'Tl.^  in  U  l-lat  (played  l.y 
Mr.  Charlf.  ILill.').    I'rico  J*. 

Tiia  lBI|proiiil>tu  in  R  lUt  pritcmi  mpiut  practim  far  tbr  modwalair  ad'aaccd 
Caai  abaaadt  «llb  p<i.aa(<^«  itiai  will  bu  lur*  to  cnchaia  U 
'  -    •  laate.-— 7T»c  CWr*. 

Aaaoowif  ft  Paaar. !«  Hii-j-tpt  s^aare. 


s 


CHUBEUT'S  IMPKOMl  TU    in  E  flat.     Price  4s. 


Thelhrmeti  florid  fit  liRht :  Ihf  eplifxic  iHtm  •cc)»-  t.  r  rxpriukio  In 
AaaixmK  &  I'aaai,  19  tiaauf ac  oira. 

rjiHEODORE  KULLAK.   LES  ABPEGES.  Frioe  08. 

"  After  tbo  tshlbUiom  ol  mm  diSlcuUr,  dbtooaim,  and  nolle  adopted  lij  laasf 
planoforta  writen  of  the  dar,  U  It  tratetal  laaaaM  la  aoalMI  arttk  aiailc  thai  waliaillti 
aocfa  akiU in  coiutructlan  tbatagraat  and  WKba  a^laaadtpMinfetoAidiaawM. 
ThoM«lmu««nibtti«utatoai  tMroudlMaiaMnliMBm  iMlattlldaMlHlg 
toaUtlMirdlaht."-n«(>flfc.  "  ' 
 Amumm  *  faaaa,  l>  Wmmm  Ijaaf a.  

8ILA8.    TABENTBLLEk  Prk»^4a 


E. 


•*  IScarCf It  anf  kind  of  eompoiUlm  h«i  f<Hm<l  m-^r*  ip^iu-i^t  hhtmic  iH«>  hlirWa 
nuklclsas  tKlin  Ihut  of  the  1  «rri'.tr|U'  ;  Aiil'*r.  It. if  sin  I.  fliupm.  >trpl-rn  llflli-r.  TaM'T. 
haim  all  rontributr<l  lo  it  fcont  the  ncfci  »lt)n.'»  i  f  UtrM  UaifunAUon.  antl  tLI*  or  M. 
Bllu  miiy  fAirljr  tiik«  Hf  yXncw  hj  (Ji«  itdr  of  aav  of  ttirm  for  il>  tlrmjrtb  niid  oritrlfialiir. 
It  hai  tlir  wi'dtirifl  jiuil  rt>liii-KkQK  vlvacltf  to  cn.iTikct«H»tic  of  Uir  dsnrr,  with  *  rrrtJtki 


rouihnr-it  tliat  i»  IHii  liDuleSkUif.  add  alcu  It  cauuilccabie  fore*  aad  ftf«Mir.    It  it  a 

ri'^f  thn(  will  emtalr  Meant  MUir«  tba  mof*  m.«s  wUltMai  dkctlnaMi 


?    LISZT'S  ArranKL-tncnt  of  tho  JLUtClI  from  Ricliai  J 


\V»|iiut'<  "  I'-i^i-ilnuKT."  J'rice4>. 


••  lJut'i  arraiitruiont  «  (n  liii  own  utual  mcellMit  nt\e.    He  tri'ati  tli«t  air  .i>  a 

iaarellfr  »oiiU1  a  proi'i>Hi»  aem,  iuTrmiiul.r»ii  it  with  a  »ru:i>ir,  rrch.  »-arirO.  aiiil  bMi- 
iaiil,  III  admirable  uatc  ai»I  Ikarpinf ,  rrtioi  «btcb  Ibr  tul>j'  C4  tuiitla  uut  clear  aud  wcli 
dtdaad.  hJhwijutpraM^^ 

Aaaaami  *  Faaav.  H  HtMHr  aiiwa. 

T?  LISZT'S  SOIREES  DE  TIENNE.  Nine  Yalm- 

Jj  a     Ci-rtce*.  t>ricaabla  tt.  «aet. 
-     aMSMadCai^^^Mq^^^  Immi  bmjpkyad  aVb 


aiMMiv,i8 


A      EBQMAmrS    BONDO  ASPASBIONATa 

JXm  DidMd  Kadane  DariiSB. nte  Ooddard.  Prfcadi. 
J'TbailMMaf  iMllaodo  l>  apirilcd  and  Ulln)r,  a  tlilnftotaapt  BftaiMwka 


rMdpiquaiicjr."— .OAnairviil. 

own  ft  I'aaaT,  la  Binoxr  tquai*. 


Tthm  Si. 


BEMUnSCEMCES  lyOBEBON. 


A, 

••  Of  crdoiH.  aa  we  are,  with  arrangrmenia  of  oiieratir  aira.  It  l>  ijiiUe  rafreahhig 
aieet  wttb  aaj  ao  gtiod  aa  thn*  ■■  HeminliceneM  '  of  M.  Kranaiui.  Although 
•Booflk  la  laake  acarcel;  an;  prcleoitont  bejreud  being  a  tcaool  pieao.  tt  la  to  w< 
wrtMoB,— tbo  lubiocta  are  maoaged  witli  ao  auwh  araoa  aod  laitb,  tbi 
qtlttt  aod  mlatt  la  II,  (bat  Iba  cowaetii  BurwaU  eiaaa  U  u  baaai 
iSiUte.  tt kTMBMaa ikiaa arikaii«Mi&  itoa aMMkMli  dnnai 


LOWDOSt 

A8ED0WV  AHD  PABX7 

(SkMdMHra  It  JFiml  tad 
-  18  HANOTBB  SQUABE. 


TTTF  MrSTCAL  WORLD 


n 


— 

*'JtomaMeti"  "  L^frvmptudia  Mnuriar  "  TaranteUe;" 

OpB.  48,  50,  and  01 — for  Hba  pianoforte,  by  E.  Silas. 

(Ashilown  and  Parry.) 
Like  r  great  ilial  more  of  the  musio  of  tlie  ?nrao  composer 
with  which  from  time  to  time  we  iiiivu  i;iiu!e  aequainlance, 
theae  iittle  pieces,  though  interesting,  aro  disappointing. 
Ifr.  Silas  almost  always  raises  expectation  at  the  beginning 
of  •  COMfOiitioD,  even  where  his  origiiial  tboqght  ia  mttgre, 
bj  »0CTMiiB  riebneia  of  ingenuity  in  tb*  aattiiig.  The  **lio- 
manee"  (in  F  major)  is  a  cose  in  point ;  fortbo^ghtfaeiMlody 
liaa  DO  intrinsic  clmrin,  as  may  bu  seen— 


cres. 


:e±r. 


it  is  so  clothed  that  it  is  really  made  much  of.  But  oat  of 
this  muchnca*  very  little  sprinss,  except  a  podal-point  on  the 
dominant  (page  2>),  wUoh  laada  bank  t»  the  theme,  and  is, 
after  all,  mora  preteDtions  than  Iwaatifal.  Tho'* Impromptu 
A  {a  .\fa:urka"  (in  G  major)  opens  prettily  nml  without 
effort,  bcsi<ics,  morooTer,  bein^  well  carried  <ji!.  Tim  effect 
of  the  crotchet  pnuse.<,  in  the  scKind  scrtiini  of  the  first  jiart 
^a£e  2),  is  quaint  and  happy.  The  firi^t  episode  (ri'ro),  in 
we^Biaor  tonic,  aUo  sets  out  well ;  .and  the  last  (page  6X 
wbaire  •  new  su^jeot  ia  introduoeU  by  the  left  hand,  imitated 
Iw  tiM  light,  with  tlie  aooampaainMuit  in  tlie  baaa,  and  again 
«wesM«J^  Jadeoidadl^ingeDkHnt  Andyettharaiaaoertdn 
Jijnieaa  abottt  tb§  wnole,  wbleb  ean  only  be  attributed  to  a 

poverty  of  melodic  invention.  Tlie  "  Ttircintellf"  {'m  li  flat 
minor)  is  at  first  sigiit,  without  exception,  the  least  inviting 
movenieat  of  its  cla»a  that  ff9  Cao  renMmber }  ud  jVt  the 

theme  pruiuidua  iairly  : — 


!iiul  tliciu  18  a  decided  cliiiracter  (np.irt  from  ita  cIln  ri  ;ii'.H.^) 
about  the  rent,  always  excepting  the  episodic  rrmplisiage, 
coumendng  In  B  minor,  at  page  4,  and  iMuawd  at  page  9, 
which  reeevrM  •  development  it  in  no  war  nerita.  Tbe 
real  epiaodi^  in  D  flat  (page  A\  ia  vigoroua^  tf  not  latilKaat. 
MetcrtbelflM^  npiOi  the  whole,  aa  a  wheie^  ia  dlry.  Hie 
tinea  are  not  amiable ;  they  neither  catch  the  ear,  nor  win 
t!i«  heart  "  Kou$  MMHc*  Mm  JMi$t  mok  rfmt  eeiMM 
fo.^  (Voltaire> 

-  Ckrttimm*  Hfrn^  («  HM^  tbe  faerald  angeb  aiag"!  bjr 
Oaons  H.  Laks  (Adoiion  and  Go.),  is  a  pure,  melodioiM^ 
and  Rally  devotional  piece  of  Tocal  four-part  writing,  wUeh 
'Iocs  credit  to  the  composer. 

^New  Ttmu  to  Choice  WordB,"  music  by  T.  McnnT 
(Groomlffidge  and  Co.X  proceed  much  in  the  same  manner 
i«  vUeh  ttaj  began.  "lateoded  ior  4ue  ia  acboois  «nd 


hooNe,"  they  may,  or  may  not,  find  tbdr  wa7  to  •  good 

many.  They  can  do  no  h.irm  wherever  they  may  ubimw  t0 
penetrate ;  and  that  \s  sonicthinj;  now-a-dayst. 

The  Hymns  and  CmiticUs  of  the  United  Church  o^ 
England  and  Ireland,  viih  the  Easier  Anthems  and  AAoi- 
NostM  Creed,  nMrlMand poinUdUr'Oumtma,  by  EumaD 
J.  Sparr  (NoTdb)  J.  H.  and  J.  Jfvcfut)»  viU  be  fbimd  of 

some  utility. 

"  IVe  7W,"— ducttino,  words  by  J.  P.  Douglas,  mosie  by 
Uekry  Smart  Kilramer,  Beale^  and  Co.),  ia  one  of  those 
graceful,  liighlr  finished,  and  at  the  same  time  qpontaaeoady 

melodious  littfe  pieces  which  this  elegant  composer  knows 
so  well  how  to  write,  and  of  which  ho  has  produced  so  many 
admirable  specimens.  It  is  for  goprano  and  barilnn.-  vui<-es, 
the  Litter  of  which  commences  with  a  phrase  marked  olilte 
by  breadth  of  expression  and  genuine  tunefuluesB.  Tlie 
duet  progresses  as  it  begins,  the  interest  increaaing  aa  it  ad^ 
Tanees,  and  sustained  till  the  end,  at  wUeh  point  tlio  ear 
feels  greatly  disappointed  that  ita  fiinetion  ia  no  longer  in 
request.  "  Come,  let  us  go  to  Ae  ImM^"— dnettino,  words  by 
Barky  Cornwall,  music  by  Henry  Smart  (same  pub- 
li.shcrs),  is,  if  possible,  even  better.  Tliis  is  for  mezzo- 
soprano  and  tenor.  The  gentleman  tnkts  the  initiative 
again,  and  with  the  sulyoined  most  engaging  plirase  of 
me]o^:~ 


The  phrase  ^vea  to  the  lady  is  even  more  beautiful,  but 
too  extended  for  qootation.  The  point  on  the  words,  "  O'er 
th'/  waters,  over  the  snow,"  where  the  key  of  E  majur  is,  aa 
it  were,  caressed,  until  it  is  perforce  relinauished  for  the 
dominant  of  the  original  key  F),  thence  to  glide  back  to  the 
tonic  ("Let's  go  thither"),  is  as  fresh  and  lovely  as  it  is  i]i> 
genious.  But  if  we  were  able  to  pick  out  all  the  beautieo  in 
tbia  charming  pieces  we  (abort  m  it  is)  should  fill  a  page 
with  mnsic  type.  **  Come  hadt  to  me,  love," — words  by 
Charles  IIoakk,  music  by  IIenrt  Smart  (Clmppell  and 
Co,),  \n  pcrimj)':  best  of  all.  The  inborn  grnce  of  melody 
and  Iiarmony  could  hardly  be  exemplified  njore  relicitously 
than  ill  thi.H  unpretending  and  exquisite  ballad.  The  poetry  of 
Mr.  Hoare  is,  we  are  glad  to  be  able  to  add,  almost  worthy 
to  be  allied  with  music  so  "  pure  and  undeliled."  Nothiiuc 
eoald  possibly  be  more  nmple^  and  natUng  nate  reOnedsM 
less  commonplace:  — 

"  1  am  M  waaiy,  Ufs  it  to  draaiy, 
Oonw  bade  le  bMi  lofSb  llv  jRcsMse  il  srriagi 
Orief  it  wOl  banish,  torrow  win  Tonitb, 
ffuMtitiMi  igoln  to  thU  bosom 't  will  brinp,— 
OoUB  hack  to  me,  lore,  com*  back  to  nu% 
Only  this  huart  knows  how  welcome  you'll  be." 

The  third  and  fourtli  lines  would  be  better,  if  loss  harmo* 
aiOVS,  with  three     't  will'^,"  tiius : — 

"  Grief 't  will  make  vanish,  sorrow 't  will  baniih, 
flmdune  again  to  thU  bosom  'X  will  Ining." 

At  a^ynta^tbe  tlurd  tne  ia  dnnugrHitilaiids.  Tbe 
aeeond  stansa  is  as  feOowo  ^— 

Mny  wail  jast  bnddtng,lrmwasjuit 
htt,  ere  I  pactad  dma  tfe 


Life  witli  (Ji 

Orui,  .  _ 

Bai  adll  Ika  bwt  Ih^*"^  I  know, 
OoaasledtieaHkionk''  fte.< 


ritli  UeUghtt,  ere  I  pactad  bob  duei 
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The  only  difficulty  is  to  guess  whether  A*  k-ft  her,  or 
left  him  I  and  in  either  cose  tcAy  dtfur  lift  other.  When 
tre  Ikten  to  Mr.  Satarti's  mad(^  bowefw,  w«  £eel  tore  that 
tlie  oompowr  luu  difined  (Iw  werels,  and  qnder  tlitt  spell 
imagine  we  know  it  ourselves  (though  wn  positively  don't). 

"Florence" — nocturne  for  the  pianoforte — by  BbinlRT 
SlCDAaDS  (Chappell  and  Co.).  Wo  wish  Mr.  Richards,  who 
writes  with  such  elegancOj  correctness  «od  fluoncjr*  would 

{(ire  oat  a  few  more  sudi  grwefol  efEbiioni  as  Aia  nocturne 
n  E  flat,  which  is  ia  emv  Baaaa  attnettf»>-«i  good,  in 
abort,  as  his  Ethd,  and  worUiy  to  1m  entitled  Agnet.  Was 
Mr.  Richards  immersed  in  the  enchanting  pages  of  David 
Copperfiehl  when  ho  conceiTed  it  ?  Our  columns  are  open 
to  any  explanation  it  may  be  aj^recabln  to  furnish.  Ai  w'A 
events  we  are  extremely  curious  to  know  why  this  nocturne 
was  not  christened  after  Mr.  IXekeo^aDoet  charm  imA 
unaelfiali  heroiiM— ft  aort  of  I«nra  PeBdenni^'.who  would 
liardty  bave  been  eroel  to  Etony,  the  kind  and  pretty  nurse 
of  ber  darling  Arthur. 

"  Buona  noUe,  nocturne;"  Itoncle  des  Pecheurt,  tcene 
caracteriitique ;  "  Valeska" — Mazurka  de  Salon }  pour  le 
piano;  op. 70,71,  and  72— A.ScHLoesssBfCbappeliandCo). 

There  is  merit  in  eacli  uf  tiirdc  picceii  wllidl  are aa  healthy 
qiecimeDBof  what  ia  elvled  drawiog^ooari  anrie  as  oooid 
DO  well  desired.  Nererthdeaai,  the  one  which  in  oar  optnion 
entirely  distances  its  compmiions  is  the  mazurka — "  Valeska" 
— which  haii  tUrtjo  good  themes  (well  contrnated),  decided 
character,  is  thoroughly  well  wii  tjri  is  indeed  tfiey  arc 
th),  and  is  brilliant  without  being  dilTicult.  The  nocturne, 
with  its  eternal  crossings  of  the  left  hand  o^er  the  right,  is 
aomewbat  over  aeatimental,  while  not  ungraceful.  '  The 
Jfomb  tbt  FM^nut  has  aa  tiEtremely  pretty  episode  (<i  la 
Auber)  which  comes  in  F  at  page  3,  and  in  A  flat  at  page 
8  i  besides  a  chord  to  which  we  have  taken  a  liking 


I 
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Thareodadar  b«f  anora  ordinary  stamp.  Ban  Sehloes- 
tka  m^t  doaa  enoagh  to  be  rated  for  not  dobg  more. 

MUSIC  BEGSIVBD  70B  EKTIEW. 
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('.<M  1  Wii iitLu).— '•  tiiiiiUui«i«         (TMxi  duo. 
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•  Ditid.         "  Harolw  d'amMr." 
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**  SoiMriMa  ScbettiMli*.'* 


MUSIC  AND  THEATRES  IN  PABia; 
(JVsiw  sw  tmn  CVrsumJhiQw 

aRnaonrSSt 

TMm  k  nottiiv  I  have  to  tdl  yoa  this  wcik  equal  in  inport- 
anea  to  OapcedaedaR  «f  die  new  opera  bj  Tetdi  «»  the  Th^tre 
Italien  last  Saodaj  widL  Ob  JMb  in  UMkim  Is  preciw)/ 
identicsl  .in  subjaot  wllb  the  Oastem  IIL  of  Aaberi  b«»  M, 
Somma,  tlic  young  poet  to  whom  the  libretto  il  due,  hM  not  lbl> 
loired  Scribes  example  in  writing  a  battaC-epera.  bot  baa  iini|ly 

'MioB  of  wlwBb  Midierr 


composed  a  lyrical  drams,  to  the  peiftetioB  < 
auMc,  nor  the  legs,  nor  the  arms  of  cboremmhs  are  reqdied. 
TUb  same  M  Bontma  was  ooee  what  is  cauea  m&sw  at  the 

Trieste  theatre,  but  has  ghrea  himself  up  since  to  the  muies 
eoUoctively,  and  has  prodooed,  it  is  said,  many  good  things,  amooy 
\f  Uch  ia  oued  Paratina,  a  tragedy  soaipBaid  fiir  Madame  Biitan. 
But  to  oar  opera.   Originally  it  wM  to  bat*  bam  biougbt  oat  at 

the  San  Carlo  in  Naples  for  the  carnival  of  IMS;  bntae  authorities 
then  and  there  could  no  more  abide  conspiratoia  AanDame  Quiclcly 
could  abide  swaggerers,  and  so  teased  and  phgnad  the  aaor- 
poser  during  the  rehearsals,  wanting  this  dramatic  efleot,  and  thai 
bunt  of  emotion  to  b«  sacrificed  to  police  «<^neamishncs^  thai  eaa 
fine  day  he  rolled  up  his  score,  put  it  in  his  pocket,  sad  Wilkad 
home,  defying  the  threatened  law  proceedings  of  the  manager,  who 
modestly  laid  his  dam^s  at  10,000/.  The  proceedings  in  the  suit 
of  Qarihaldi  and  others  versus  Francis  Bomba  baTing  eowmeaoed 
in  the  meanwhile,  and  not  b.-ing  likely  to  termiaate  nTOOtaUy  to 
the  defendant,  the  manager's  action  has  been  poatpoiied  saw  dir. 
After  a  year's  interval  the  composer  spied  a  cnanee  for  Us  weril 
at  the  Apollo  Theatre  in  Rome.  Here  too  the  censorship  hsd  to 
be  reckoned  with ;  and,  to  conciliate  the  papal  government,  the 
action  of  the  piece  was  transferred  to  Boston  in  America,  of  all 
places  in  the  world  where  since  ita  first  foundation  by  the  Furitaa 
forefathers  of  its  present  inhabitants,  there  never  yet  in  all  likeli- 
hood was  seen  even  a  Mnsle  masquerader.  The  King  of  Sweden 
was  changed  into  an  Knglisb  governor,  and  in  this  shape  the  work 
was  represented  at  the  carnival  of  1 859  with  the  most  complete 
success.  The  principal  singers  on  that  occasion  were  M.  Fras* 
chini  (the  tenor  of the  curse,"  as  be  used  to  be  called  in  1847, 
when  he  screamed  in  tlie  interest  of  Mr.  Lumley  at  her  hla^esty's 
Theatre,  at  tlio  conimciicoment  of  tlio  formidable  oppouuoa  at 
Covcnt  Garden),  Gs  raldini,  a  baritone  now  in  St  Petersburg,  Mad. 
Julienne  Deji.'3n  (.it  Coveiit  Cnnlen  in  1849,  where  she  made  a 
sensation  with  Signor  Tanihcrlik  in  tlic  taninus  duet  inDoniseltrs 
A/iw/iW),*  Mile.  Sbri.Hci.i,  and  M)le.  Scotti.  The  crittcshere  have 
a  way  of  rt-gnrding  everything  prfHliicc<l  on  a  Sunday  to  be  as 
good  as  damned  b^^i'ore  it  liiis  seen  the  ii^ht*,  the  managers  being 
supposed  to  reserve  their  most  doubifid  attempts  for  that  day. 
Bat  M.  Csl/ado  hna  revcrfcd  ihia  stiUe  of  things,  and  seems  to 
have  adopted  tlie  nnxiiu,  tlio  better  ilie  day  the  better  the  dee^I  ; 
for  he  could  not  Imve  etitertained  any  doubt  thut  Venli's  opera 
would  turn  out  .i<i  it  has  done,  a  ihuroutrli  success.  The  cast  nt  tlic 
characters  comjuc'.iend?  the  names  of  Alboiii  and  I'eneo, 

Wile.  H.itta,  and  MM.  (Iraziaui  and  Mario,  nW  of  wli^ini,  with  tlio 
exception  porbapa  of  tlie  last  named,  who  is  iabourinjir  under 
illness,  exerted  llieinselvL's  with  marked  effect-  The  l«t<-st  work 
of  the  Italian  com}K>>er  is  i>ronounced  by  those  who  are  better 
entitled  to  be  heard  on  tlie  sutject  than  your  humble  corre- 
spondent to  rank  witli  Ins  best  works,  uud  in  some  respects  fo 
surpass  them  notably  in  the  oreheatrallon,  which  is  more  careful, 
and  evinces  more  si;j;ns  of  thoughtful  rl.iboralion  than  is  usual 
with  Verdi.  The  general  character  of  the  opera  is  something 
between  the  Troputore  and  the  Tniviata,  Imving  much  of  the 
vijiour  of  tlie  former  bleuded  with  the  lighter  ^Taees  of  the  latter. 

The  TLtairc  Lyri'jue  hiia  just  given  to  tlic  world  a  new  opdra 
coroic^ue  in  one  net,  the  composition  of  II.  Louis  I.acpniSe. 
The  title  of  this  proiluction  \i  La  Madonc,  nnd  the  libretto,  the 
work  of  M.  Carmouche,  13  absurd,  even  I'cyond  the  large  limits  of 
toleration  .allowed  to  operatic  writ^.-rs.  A  painter  wants  a  model 
for  a  madonna,  whlcli  is  to  be  j  laeed,  in  the  Vatican,  and  finds 
a  suitable  subject  in  a  [it>!i&ant  girl,  wiiuui  hu  iuducui  to  sic  to  hiiu 

*  The  lyrical  version  of  ConwUle's  PolfeaelCfia  wUch  Bocbcl's  "Jo 
crms"  made  Oa  good  Ibfti  to  Hoflaaid  baUne  iba  foa^f  bad  bssaeir 
apottocised. 
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ID  liU  8tu(Ii«:«.  Tho  girf,  howtfcr,  has  a  lorer  who  is  frightfally 
jcaloiK,  and  comes  and  mukoi  a  scene  in  the  painter's  room,  after 
Milling  a  barcarole  outside,  to  let  theu  know  he  is  coming.  He  is 
just  threatening  bis  intended  with  inftuit  dMtb,  when  the  painter 
appears  and  explains  the  aiTair,  and  ollera  bn  litter  the  price  be  is 
to  receire  for  tu  pictBre>  Thereupon  a  general  shaking  of  hands 
and  embracing.  IL  Lueombe's  uiu»ic  is  a  fit  match  for  tUi* 
riUicolouslj  empty  nonsense.  It  is  as  dull  as  one  of  tho  composer's 
sympbnoics  which  it  resembles,  indce*],  .far  more  than  an  opera. 
M.  Loais  Lacombe  has  evidentlr  no  other  TOCatioa  tliM  that  be 
kas  previooslj  proved  to  the  world  the  p«rp«lratianof  mmdonble 
nmphooies,  and  crabbed  digital  perfonnanoes  on  tha  planoforto. 
Let  nim  adhere  to  it. 

We  are  in  the  full  tide  of  ooooert  l^viiy.  HeafOt  wn  the 
narkl  The  most  important  gluw  dttfidg  til*  put  weriE  bave 
been  those  of  M.  Magnus,  a  comnoser  and  pinuili  of  If.  Hans 
Seeling,  also  a  couipoaer  and  pianut,  both  baooanblo  bmOi  and 
last]/  of  joung  Henri  Ketten,  really  ■  rvrj  dlerer  bogr^  h  any 
of  your  readers  well  know,  for  M  )ma  uratdj  b«en  twiea  to 
London  wbero  bopUyed  at  tho  Hanofcr  Square  Booaa.  H. 
Tiaont  Adior  baa  abo  givta  a  ooHocrt. 

I  kkwt  *  ttm  H«M  «r  fignSfga  niwa  (ouohtaig  aaiial  matters, 
vhiak  Mj  prow  inteiutuig.  and  tbanfiwa  I  ntoeead  to  impart. 
Iho  AadantiDf  Ifadanw  Goalellan  hia  boot  daqihliiif  tho  citnena 
af  Baabnig  witb  bar  bcaotj  and  barvocal  ana  bialnonio  talent^ 
■«  a  member  of  an  Italian  fivf^eaiBdaeladlivlllLLaAni  Tboy 
only  played  for  six  nights,  and  am  off  toMaiiue.  IbdtnoCaa- 
tdiana  sreateat  aoeceaa  waa  in  Imentla  P>trtriii,  in  which  she 
jmrod  benalf  an  aatma  and  a  mgn  of  uquiUly  distinguished 
Bwrit  Tba  bfan^  attaTOi  and  Of  er-buourant  o«-dii«otor  of  her 
Majctty'a  Tboatn,  Loodoa,  Lnnloy,  ia  at  the  b«od  of  an  Italian 
operatic  eoBpany,  who  b«v«  ja«t  atnafgaiaated  with  that  of  the 
K^iu  Thdain  in  Turin,  through  tho  intorrontioOi  it  I*  aaid,  of  on 
aaaUod  pawmage.  Verily.  Ltunloj,  thou  ait  fho patMdBayaBHn 
flf  Daaw  Fortune,  who,  if  sfao  occaMoaUjOWf  thea  in  her  tan- 
trams,  rewardoth  thco  atiaightiri^  witb  aOoM  locfcj  card,  which 
ihou  ptaycst  witb  lUlt  I  Tnm  Twin  lot  aa  apaed— woH  wrapped 
BliKfr^to  6t.BeMiA«vg»  eilfof  tad  aMiBan»  thai  boMft  at  of 
on  bdovod  Boaio,  and  on  wfaidi,  fbaiclbrok  looold  tad  it  in  my 
katt  to  BOOT  oat  tho  inmreoaliana  of  Camule  on  Boma,  bat  that 
thiy  would  rendndaio  or  anotbernHHinifMlloia.  Tba  aubacrihan 
to  tha  Italian  Open  in  the  nartbam  eapital  an^  it  anpaai^  not 
•nr-Mtiiiiadwilh  the  manner  iniAfeh  O^m  bdiw  tioatod. 
Manj  of  the  axtiato  ongMiid  liongni  anumgdie  nnnibar  haTO 
not  yat  bosn  baord, aHdJIadaawllarotti ia tbmat flmravd idgbt 
aAtro^^  Udiladf  ia  aaid  to  be  matextra'ragantly  rewarded  fur 
her  KrTieaa,  but  the  ftctia  not  ae  bad  aa  waa  reported.  Sheducs 
aot  reccire  70.000  franca  par  month,  but  4^,000,  which  is  <]uite 
eooogh,  especially  as  other*  in  the  company  are  so  poorly  paid  as 
to  hMO  aearoelr  means  enough  to  pay  for  wanning  tliotr  rooms — 
aa  hdiiMiianble  Dcoc<s!ty  when  the  thermometer  Vkiultt  below 
aoOk  Tho  very  thntight  if  enough  to  turn  one  into  aoiid  Wen* 
ham_;  aa  let  vs  (luiddy  thaw  oar  imaginations,  and  slide  down  this 
lurilBan  to  the  latitude  uf  Itladrid.  wliere  we  shall  find  an  excel- 
leatitallaa  Opera  company  playing  Verdi's  opcra^imon  ttoccanegra, 
vUdi,  as  it  baa  never  yet  been  heard  in  London,  will,  I  trust, 
an  agreeable  norelty.  The  principal  male  eiiwgera  are  MM. 
bini  (be  of  "  the  curse"),  GeralJini,  and  liouoboT  I  am  sorry 
that  the  prima  donna  is  no  better  gifted  or  higher  dcilled  a  person 
Ihu  Mile.  Sarolta,  who  did  not  shed  brilliancy  over  the  inception 
•f  Mr.  E.  T.  Smith's  first  season  at  her  Majesty's.  If  the  Court 
of  Madrid  admires  her,  however,  what  can  humble  folk  do?  Talk- 
ing about  noD-talented  artists,  let  me  give  you,  from  a  Paris  thea- 
ineti  paper,  a  [Mthy  announcement  of  who  the  succcasor  of  Gra- 
liaai it  to  be  next  year.  Thus  it  runs: — "  M.  Bencvcntano  dc  la 
Fina,  del  Bosoo,  baront,  is  engaged  at  the  Italian  Theatre  in  Paris 
fc*  next  year."  JVoiu  n'roas.  (What  fun!)  The  exclamation  is 
*ood«rfullv  natural  and  germane  to  the  matter,  as  every  one  will 
sgree  who  has  any  experience  of  the  artist  in  question.  Uu  had  the 
iapBdcnce  to  display  nis  blobby  and  unctuous  person  in  the  charac- 
tir  of  Dun  Juan  once  at  her  Majesty's.  One  felt  inclined  to  ask 
Leporello  "  who's  your  fat  friend  V  I  liku  blunt,  frank,  out- 
nxiiten  expreaaion  of  opinion  on  the  part  of  some  of  the  critics 
WO'-llmniyiiML  rowrBagBih  aritiaaawail  nnpridt  i>hy,  then. 


are  tber  to  inooooeirabl/  mealy  mouttedf  Hero  ia  one  gentia* 
aton,  H.  Alexia  Bodet,  who  cMwiaBa  Oe  ofltee  of  dramatic 
critic  to  a  theatrical  paper,  and  whoaa  fteadem  of  band  in  ripping 
up  delinqnanto  b  perfectly  admirable.  There  ia  n  aim  humour 
in  his  style  of  dimnctiog  a  subject,  and  be  aoOMi  to  ipui  n  ghastly 
grin  througbont  dm  operation  at  every  afauh.  IvQigiwyoaa 
specimen  of  hia  emnt  tfumA  b  tte  matter  of  n  new  piece  at 
the  QyimuM,  in  Ibor  aota,  entitled  La  FamiOe  de  AninnA  Tba 
critieitBrta  off  with  **Beaven  forgive  me,  but  Ido  baliafa  M. 
Bdooard  Fo ussier  rtho  author)  oaito  thk  •  oomedj.  Wen,  caU  it 
a  comedy  if  yon  iw.  Bt  if  the  btey  obaatiaaa  the  manneraof 
thetiawkitiaaotridnMl*  ril  bo  aweni.  It  is  daii^  gloomy,  and 
lugufariona  aa  a  ibarUi<etaaa  ffaamal  equipage,  monotonoua  aa  a 
desert,  and  tiresome  01  Mt  Aiifjimfa  Effromlia.  (Admire  tUa 
pinking  of  two  poor  fittowi  at  one  thrust  i)  Then  he  ahowa  lunr 
the  materiaia  of  the  pioee  are  all  uaad  up  and  ween  out,  and 
wendata  bow  Oe  GTMnaae  erer  eana  to  give  iWier  to  meb  a 
Himgl  indigattfttenMdBc^mHiAieh  bealtonwda  likcnn  to  a  bear 
eaeapad  ftom  ttevnudeville  under  ito  Anur  management,  and 
ealla  it  old  and  n^j.  He  then  anma  up  the  hadcaled  pnqpeamme 
of  dramatio  intereat  on  whid  it  ii  baaed,  thus : — 
"The  mother  who  comes  to  require  her  son  thf!  counoiian." 
"The  eooMeaan  wiw  poasessos  a  family  secret  aad  makes  the  mother 

*The  BMther  who  aonftmm  bar  oAnao  to  tho  eon." 

"The  son  who jan liii  Mi  mmher." 

**XbecoiirtesaawholHi^ilaMan  dm  fentlr  wiA  *n  V>»te  cf 
ihga'flf  iheaoat* 

It  would  aaem  that  thaveia  no  aothm  Ibr  beeai&  ofproouaain 
Aanah  law.and  aotbaeride  laughaatthc  author  fbr  hia  hneranee 
of  the  eodok  and  derldaa  tba  Bawtian  nmplicity  of  the  nmDjr  be 
has  laventod,  who  aUow  tbomtdvea  to  be  alanned  bv  auob  • 
legal  ooarccrvw.  Aa  the  bit  two  aott  tern  eaiinlj  on 
thu  groM  bnptobabili^.  the  pSeoa  li  thua  wettr  eomplela^ 
of  ooort;  and  the  eaeiawattMi  which  wmda  np  the 
analf lit  of  the  plot — "  an  accommodating  tffemfawaf— a  genuaBan 
who  wM  thought  to  be  dead,  and  wbajanotill"— baeomaauneeaa 
sary  even  aa  a  coup  de ^race.  But ttm eritia'ta  woidt  ienHiniabai 
yet ;  fbr  be  nuuiagcs  tu  give  bis  proatnto  and  liftlem  vieibi  anotheF 
bek  or  two  in  Mailing  tho  aetreaa  who  jphvad  the  eoorteaan.  The 
ebanoter  aadtfie  aetraaa  are  tbua  deioribod  ntMio  alrohe  ^  8he 
ii  Che bngbear  of  tho  piece;  a  boat  of  atrodtiei^  eaah  hlaalw  ftan 
tie  other,  are  sratuitoualy  laid  toborohaige;  there  li  n  eeftdn 
afaatraoHnn  of  jowoUaey  wUdi  I  am  evctt  now  naaUe  ^.  eqifadai 
but  ihebae  n  good  broad  baelc,  aad  aba  mrfaa  up  agaiMfe  »  in  a 
▼erjr  nataialaM  dignified  manner.*^  Ibia  ia  the  waj  to makowar 
agaioat  dnaeaa  aad  mcapablei; 

SraderiB  Laanitra  iaalill,  advaaead  ia  jean  aa  ha  maatbab  fhe 
monereb  of  all  be  aarreja  n  the  ield  of  atohidraaM^  Vietar 
Scjottr'a  ^ladritf  <7fiwni^  dm  ai%indl,  I  bdiaeuh  of  Dion  Boud> 
cault'a  JmH  Pride,  waa  reriTad  at  the  GaM  the  odmr  nidit,  aad 
this  splendid  veteran  tna<}e  Ma  andieneeweap  and  ahuddarwith 
a  gesture,  an  accent,  an  exyoiiiim  of  ooeatenuUie  pndady  aa  in 
his  palmiest  days.  IIU^  Lm  Nii^  whe  plaja  ia  the  same  dram^ 
bids  fair,  though  in  a  lower  arena,  to  approaoh  ttie  gloriooe 
acbievemeoto  of  ber  tftter,  the  lamented  Baohd.  MHo.  Twdeuik 
anew  tragic  a^KM,  made  bar  dlSat  in  (bo  Cliff  at  dm  Odfca.  She 
if  very  acoomplisLcd  in  bar  art,  bat  doaa  aot  aaem  endowed  witb 
the  true  stulT  of  a  great  aetraaa.  llbdIreV/ife  waa  kant^  aeeard> 
ing  to  custom,  un  iW  fint  day  of  the  jeer,  at  dm  Gamedm  IVani> 
caise.  The  pieces  pby od  were  Tartiffe  and  Z*  Ifaladb  AMfMrv, 
followed  by  the  ceremony,  b  which  every  member  of  the  ooapaw 
places  a  wreaUi  of  burets  at  the  foot  or  the  podeatal  on  which  la 
placed  the  buat  of  the  great  man. 

I  do  not  know  that  I  have  anything  more  to  t«ll  you  this  week; 
except  that  M.  de  Mirecourt,  toe  wdl-kiiown  biographer  of  oOn^ 
tcmplorary  cclebritiea,  is  not,  as  waf  fondiv  supoosed  by  tboeemp 
grateful  folks  who  owe  their  "  lives  "  to  him,  dead.  Ho  lib  toom 
one  writes  to  sa^,  on  the  contrary,  fat  and  well,  and  boa  been  in  no 
danger  of  sUrving,  as  wu  ewd.  Men  like  ILdn  lihrocoart  da 
not  sUrve,  says  his  friend.  What  does  he  moanf  lahonldaagr 
insmuate,  but  that  it  is  bis  friend  who  speakf.  Ta  eounteibaifaUMe 
the  resuscitatioa  of  this  literary  notonety,  tim  wwld  af  art  and 
letteifl  hate  eapciieaeed  a  aevero  loaa  ia  the  doatk  of  Ifad.  Meaaa. 


Drove 
Aasc 
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«bet  de  Bwira),  •geBOMtnd  Mlwhtened  pttNUM.   A  grand 

auuickl  icrvice  wm  p«Hbnned  over  Ler  remains  in  Uie  church  of 
Ifotro  Duno  de  Lorutte. 

II.  Kabtcb,  the  celebrttcd  tTomboni*(,'ii  now  In  ParU,  u  hit 
aal^bbonrs,  wbcrerer  he  i>  Uriog,  will  pretty  soon  learn  to  their 
■orrow.  When  be  wu  in  Ixmdon  he  lived  in  Newman  Street, 
where  hi*  memory  will  be  for  ever  embalmed  in  the  curses  of  the 
mhahitanU  at  hi*  furious  blasts  when  practising  to  retain  bis  mas- 
tery over  that  dolorous  implement  of  torture.  The  shakj  man- 
sion* of  that  gloomy  thorougUkn  w«r«  imperiUed  b/  u  earth- 
quake (a  trombanemau  de  tem)  Or  «  (onudo,  fut  ^  Bun  blew  a 
hurricane  through  hia  brasen  tube.  Some  thought  it  was  the 
orack  of  doom,  and  an  old  applewoman  at  the  corner  fell  down  on 
hm  knOML  ■Bdcantoed  lier  sins  aloud. 


ValitaliMiBlteif. 


VIENNA. 
(Awn  wp 


J<n.ll,IMI. 

Two  operas,  not  liitlierto  civcn  in  I.omlun,  Imvc  been  performed 
during  Uie  la*t  wn  k  at  lue  Karntncrtiior  Theatre.  On  Thurs- 
day Don  s,l,i.yf„in,  by  Ponizctti,  ond  on  Sitordaj  Tht  MtTty 

Witvn  of  It'ifif/vrir,  hy  (!,  Otto  NicolaL 

D<iiiizi  ttiV  ii  :i  wiiik  ol'  great  prctcn»iont,  but  of  inferior  merit 
c<ini{)ar<:il  to  hii  othi  r  uperas.  It  is  in  tlic  ultra-Italian  stylo,  con- 
sisting of  pompous  rccitatiTcii,  len''iby  auJant^is,  atid  noisy  cnm- 
mon-place  "  caballett.-is."  ITie  solos  of  iLl' tenor  and  barit<ine 
(known  to  the  concert-going  public  of  England  as  "  In  terra  sola" 
and  "  O  l.iabnna"),  a  funeral  march,  and  a  septet  in  tlio  fourth 
act,  arc  the  only  morceaux  worthy  of  notice.  The  rest  of  the  opera 
presents  nothing  remarkable  eitkerin  nieloily  or  <  i.uijio»ition.  The 
tnstrumentntion  is  careful  throughout,  but  not  soctleL-tive  as  usual 
with  nitMlcrn  composers.  The  libretto  is  ii  conibination  of  the  his- 
torical and  rciuiautic.  Don  Sebsstian,  Kini;  of  I'ortugal  (Ilerr 
Ander),  piurdona  and  releases  Zayda,  .m  Atrican  maiden  (iMad. 
Csillag),  irom  the  hands  of  the  executioners,  as  lie  i-i  h  aving 
Lisbon  on  an  expedition  against  the  .\ralis.  Zayda  follows  the 
king  into  Afriea,  and  saves  his  life  by  hitfrci'ding  with  h.  r 
countrymen,  by  whom  be  has  been  overcome  in  battle.  The  king 
is  allowed  to  escape,  and  returns  to  I'ortugal,  where,  tlnrin;:  his 
absenec,  the  conspirators,  Don  Antonio  (Ilerr  Caioiie),  and  Don 
Juan  ( llerrDraLhler ),  have  usurijcd  the  throne,  and  dechired  the 
kinjf  to  have  been  slain  in  Afrita.  Tiie  funeral  rites  are  being 
perlormtd  at  the  moment  of  Dun  Sebastian's  return.  He  .Ou  Liids 
their  progress,  but  is  arreited  liy  coiumiind  of  the  conjpiiafors, 
and  condemned  to  death.  Zavda,  who  has  secretly  followed  liitn, 
again  intercedes  for  his  life,  but  this  time  in  vain,  and  is  also 
sentenced  to  execution  by  the  Inipiisitiun.  In  tlie  last  net  both 
are  found  awaiting  thiir  fate.  A  pajier  is  brought  for  the  king's 
signature;  it  gives  both  :!:.  ir  lil  i  rty,  \ii.on  the  eoinlitiun  that 
Don  Sebastian  will  assign  the  throne  "f  l'r;t  j'_'a!  to  I'hiliji  II.  of 
Sjiain.  The  condition  is  refused,  an  I  il  :  inevitable, 
when  the  voice  of  Camoens  (Ilerr  Heck),  a  minstrel  and  faithful 
attendant  of  the  king,  is  heard  uut.-^ide  the  walLi  of  the  prison. 
Camoens  appears,  and  offers  means  of  escape.  Flight  is  attempted, 
but  the  fugitives  are  diacovereil  and  shot  by  the  soldiery  of  the 
Usur]Kr3.  Such  is  a  nmgh  outline  of  the  plot,  ll.iny  of  the 
situations  arc  s  cry  telling  ;  for  instance,  the  aj'pcarauee  of  Zavda 
before  the  Iju juisition,  the  return  of  Don  Sebuftiau  to  I.iibvin 
during  the  celd  ralimi  I'f  tl:c  t'lKii  r:.!  rite.s  \c. 

"hlwL  Caillag  ilisi.iays  much  dramatic  talent  in  her  iniperjonation 
of  Zsyd.i,  a  part  which  she  may  be  said  to  have  "  created,"  accord- 
ing to  the  French  exprenion.  lierrBeck  siogt  the  music  of 
Camoens  admiiatilj,  and  Him  Aadcr  aUy 


,    .         tknbaro  of 

the  story. 

Th«  Merry  Witet  (/  WituUory  by  Nicolid,  is  altogether  In  a 
different  style  from  Donizetti's  opera.  The  music  is  jjroceful  and 
mi'hidious  throughout,  and  well  adapted  to  the  amusmg  incidents 
of  the  popular  comedy  which  has  been  taken  for  the  libretto. 
Some  of  the  motift  remind  the  hearer  of  Bellini  and  Rossipi,  but 
their  sklll'ul  and  musicianlike  treatment  goes  a  long  way  to  excuse 
their  (juBn-.iciiialdi:  originalitr.  The  overture  consists  of  many  of 
the  ftt^jecu  which  occur  in  tn«  open,  and  is  Ten  brilliant.  Axuaag 


bAOMOtloacdtlMfintdactlMtwMn  fha  tm  UAm  nd  On  ink 

to  the  tfaifd  net;  alto  •  duet  for  tnor  sad  taguaa,  widi  violin 
Moaapudnent,  vhicb  oertninly  gitr«i  tlw  ccmpoaw  n  voj  p«nt 
claim  to  nowltr  of  aoMtwMtioB  and  iBrtnnnmtrtiioB, 

U«  Sohm  waa  aonawbtt  too  aariou  aa  Sir  JotDFablafl; 
but  Ida  powarlU  mioo  and  0MaUaitt**nuikc  up"  gavo  on  nii> 
portaneo  to  tht  {Mvfe  awA  «ai  with  n  littb  more  jollity,  wooU  liSM 
\tti  nothing  to  bo  dorirad.  Had.  WiMaaar  waa  maeioM  md 
fascinating  aa  Ibi.  IM.  ISmt  Mayariioftr,  cartrinlj  oao  of  the 
moat  painairirhif  uA  dbiaafeaMBilMrs  of  the  KarntaaadiMr  oeai- 

Py— •  wwnhMtoiii  attiat  in  OTary  ru>p«ct— patAoMd  dw 
tm  taafanri^andaHig  dw  nwiB  allotted  to  M  part  to  pa> 
feotiaB. 

It  la  (orprising  that  this  opart  ofSiaalai  kal  not  yat  baan 
giTCB  in  Engbnd.  Wbatbar  on  the  IteUaa  or  BngliA  atago,  it  ia 

almost  ceruin  of  sucoes*.  Balfe.  it  b  true,  baa  triad  tM  same 
libretto,  but  that  aurelj  it  no  reason  why  this  Tenion  should  not 
be  heard. 

On  Sunday  the  aeoond  Philharmonic  Concert  of  the  season,  of 

which  the  programme  was  as  follow* :  — ■ 

Xlendclsjiihn, — overt  lire,  Alhalia. 

Bach,— .S'mi/c;  nir,  "  nmviK'i-  Gigoe,"  in  1>. 

Ilsnilcl, — "O  ruddier  thnn  the  cherry,"  tang  by  licnr  Mcyctbofer. 

Chenibini, — ovcrinre,  Mi  i. 
Schumann, — symphony  m  B  Ikt. 

Truly  a  model  programme,  and  one  which  I  eommend  to  the 
notice  of  the  London  societies.  The  perform.mre  of  i^fendel- 
ssobn's  overture  was  a  treat  seldom  to  he  equalled,  and  never  sur- 
passed. Greater  precision  and  Terfe  cannot  possibly  be  imagined. 
It  was  a  performance  to  be  recollected  br  all  who  had  the  good 
fortune  to  hear  !t,  and  one  which  a  lover  of  ilendelssohn  may  envy. 
Although  the  Philharmonic  Concert*  are  given  in  the  KKmtnerthor 
theatre,  and  by  the  Kiirn'.nerthor  theatre  orchestra,  the  Imperial 
edict  prohibiting  encores  n  not  onftfocd.  'llic  audience  iaoo  thaao 
occasions  allowed  to  have  its  own  way.  On  Sunday,  consequently, 
the  air  in  Bach's  Suite  was  obliged  to  be  repeated,  and  well  the 
■mpliment  was  deserved.  Whether  intentiunalhr  or  by  accident 
Iccteii,  I  knuw  niit  ;  but  the  two  first  morcraicr  or  the  plOgnUUne 
were  nio^t  admirably  adapted  for  the  display  of  the  great  strength  of 
the  Karntnerthor  band,  which  consists  in  the  stringed  instruments. 
The  violins  in  the  Aihalia  had  a  most  thrilling  effect,  as  also  in  tbe 
second  movement  of  Bach's  Suiit,  Herr  Majerhnfix  sang  the 
I'olypheuiean  love-song  after  the  manner  of  his  master,  StaudizI, 
prunouneing  the  Engli>li  words  with  a  distinctness  which  wolud 
put  many  of  our  native  basses  to  the  bluish.  The  execution  of 
Cherubim's  overture  waa  an  exception  to  the  general  perfection  of 
the  (K'rformances  by  the  band.  It  would  perhapshavc  been  almost 
too  mu(  h  to  have  expected  the  same  irreproadiable  ensemble  as 
distinguiahed  the  two  first.  Not  that  there  waa  any  decide<l  fault 
to  find,  but  the  preceding  pcrfiection  of  execirtiaa  made  the  slight^ 
est  indecision  and  falling  uflT  in  this  instance  apparent.  ScJiU'* 
mann'a  symphony  is  an  important  work.  The  brat  morement) 
somewhat  trivial  in  its  subject  and  instrumentation,  la 
of  the  two  List,  which  evince  the  sentiment  and  depth  < 
of  a  trMmaakiaii.  It  waa  admirablj  rendered. 


PESTH. 

Jarmay  I6tk,  \S(',l. 
Amd  why  not?   A  letter  frrm  Hungary  will  perhaps  hsve  the 
advantage  of  novelty  to  the  reader  of  the  Musicat.  World, 
although  it  may  not  contain  more  information  about  the  inuaic 

E)ing  on  here  tlian  can  be  acijuired  in  a  hurried  visit  of  two  days, 
et  us  see  what  there  is  to  say  about  this  hotbed  of  revolution.*,  ibis 
city  of  the  Magyar?,  and  at  once  the  pride  ond  fear  of  their 
oppressors.  The  journey  hither — ni>,  il  would  require  the  pen 
and  experience  of  a  McClintoek  to  moke  a  description  of  that  on  a 
winter  night  interesting.  To  my  unobservant  nature  it  seemeJ 
monotonous  enough. 

Put  into  a  comfiirtablc  earri-icre  at  the  Vienna  Railway  Station, 
at  .seven  o'clock  in  the  evening,  1  was  toUl  to  get  out  of  the  same 
at  Fmth  at  five  o'clock  the  next  momii«.  No  remaikaUe  iooideirt ' 
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(aloofc  tbvoiMli  th*  ftonn  window  panet  at  At  wuln  oorered 
widi  ■amr,  iraieh  i^itdnd  in  the  bright  amiNd;^  llM'iMual 
unpleasant  consequences  of  arriving  in  any  town  at  five 
o'clock  on  a  winter  morning  were  not  wanUng  in  this  instance. 
Porters  biUf  asleep;  drlTcrs  and  horses  quite  ditto;  jpi'lamps 
looking  sickly,  as  if  tbej  were  tired  of  being  aliglit;  the  long  dday 
St  thenotal  ooor ;  the  sullen  reoeption  by  the  surly,  sleepy  to»- 
titrg*,  who  wanders  about  in  his  shirt  and  trousers,  with  eudb 
in  one  hand,  and  bandi  of  fiUnkiag  keys  in  th*  otiwr,  to  fiad  yoa 
a  Tacant  roont  tiM  draary  »fifmnne»  of  tko  •paiimanti  the 
aSaitj  of  Betting  warm  in  iha»  •naU  bad  betwMo  tbe  peediar 
eaBtinaBtaIatttMtitalMlbriIiMto:iadMilinntiMUtthidnfici  of 
n«ht  traTclling  followed  in  thdr  tank  tad  Ind  to  be  endured. 
TSey  were,  however,  foigoUen  by  bmaknM  tiM  wb«n  some  good 
"  i  and  half  adoawa  mm  disaci  (renrMentattves  of  the  tea  and 
,  aad  a  aloaofbam  ol  Sni^d}  gave  atrength  to 
.  dKMBt  of  mo  day.  A  quick  walk 
F bOHlaf  tha  qaaation)  through  the  prin- 
ifil  wUah  ai«  aDaa  biaad  aa  Partbiid  Haoab  ooovinced 
M  that  nw  ia  «  baautifid  «tf,  cantainiM  tm  jnlUBo  bnitdings 
•ad  bawdia—  wtOAuOlt  bowea.  Govard  iridt  ibow,  it  has  a 
ckaa  amaavaaoft  Of  Hi  aabrnd  eolow  I  flaanot  speak,  or 
wha&er.  IB  oaatmaa  iritb  other  dllaib  it  baa  ita  own  peeoliar  odooi^ 
laamaaUatoa^.  Snow  and  ftoateoaeeal  both,  ndiofivFiatb 
h  aeea  vader  inowabk  aSceoaiatances  in  the  winter.  Aooardiag 
talhaadviea  ofdwlaadleidortba  Jiiger  Horn(anho(alwbieb, 
ia  lha  woidi  of  Braddiaw,  aaaiainaaiaij  — «-ff— for  large 
lad in^^flui^ieaX  m^  IbrtvUMna^  tfw  MW  Mnaeum ;  and 

dair^i^*^^hKlirm«cf'T!trtl^a1^oId  ^MuSnaan,  one  ^oTt^e 
teadaat  Faaisai  af  lha  iaafif  hew.  TImouilding  u  imposing  in 
amaiuaa^  It  voidd  aot  eadbr  ia  campariaon  with  its  aister  in 
OnatBniMll  Bbaet^aadtbaraiaaatriicingiiuniiyiiltaaaM  between 
(he  two. 

One  of  the  prindpal  gaUariae  ia  wed  aa  a  ball  for  pnliUc 
aieetings.  The  contents  of  tha  aiiaeani,  whioh  are  both  anmerona 
aad  interesting,  are  not  yet  pat  in  order  or  catalogued.  They 
indode  some  good  statuary,  ancient  and  modem,  a  large  collection 
of  amoarr,  mostly  belonging  to  Hungary,  old  iewus,  &c.  dco. 
Among  other  things,  I  saw  a  pianoforte,  said  to  nave  been  made 
in  the  16th  century,  which  would  make  William  CbappcU's  mouth 
water  to  look  at.  It's  a  question  fur  "Notes  and  Queries," 
whether  an  instrument  of  such  an  a^o  exists  in  England.  The 
liac  of  tbe  one  in  question  is  about  tliikt  of  a  horpaicbord,  while 
in  form,  it  is  exactly  similar  to  a  grand  piano  of  the  present  day. 
Tbe  CUM  is  elaborately  decorated  with  tlie  armorial  bearings  of  tbe 
family  (Koroly)  to  which  it  belonged,  showing  the  great  Taloo  set 
upon  the  instrument.    It  is  in  excellent  pre^rvntlon. 

Another  object  of  interest  to  which  ray  amiaVilu  cijiii|i:tnion  callo<l 
BIT  pnrticiilar  attention,  was  the  skeloton  o{  nn  uiii  loiit  knigiit, 
whicti  h.i'i  li-en  duj;  op  near  the  e'liy.  J\ii\^u\<^  frum  the  coins 
snd  liii  mill  iir,  discovered  near  the  reumiii*,  thi;  oM  warrior  was 
luiiv'l  iluiiii^'  tlio  0;a  Li'iitury.  Iti  the  skull  is  a  large  aperture, 
•hii  li,  'luriiiy;  life,  hii'l  evl'lLiilly  U'lu  covered  hy  the  silver  plate 
fbaO'l  :i:  it*  hlilo.  "Tills  is  interestlii};,  s-iid  uiy  friend,"  as  it 
■bow;  the  roiuevly  I'nr  a  brok.ni  heinl  is  iioL  ot"  such  modern 
inrenti  jii  ;i3  tlie  jjru- ]  i.'tiirs  hii[i]kj«o.  I  ntidded  assent, 
thinkln^'  whui  :in  iiitJiirnililn  h-M  liU'hi'  the  old  knlnlil  mti«t  hnv(? 
t  i  :.  rLturueJ  to.  my  |iinr;i  irti',  ri"^rcttin;4  W  ilium  C!iap]icll 
ciiMre  and  mure,  knowing  how  much  ho  could  say  upon  such  a 
subject. 

It  wss  five  o'clock  before  I  couM  get  away  froni  the  museum. 
A  hasty  dinner,  and  then  to  the  Geruiun  theatre,  which  bi-^ius  at 
^"30.  There  arc  two  theatres  in  IVsth,  one,  iit  which  the  per- 
ftnaances  are  in  the  Hungarian  lan^uaL;e,  and  anotlier  where  they 
sre  given  in  German.  At  the  latter,  W  achtcl  the  tenor,  dismissed 
fr  H.1  Vi  jiina,  has  ha<i  immrnsi.!  suitphs.  Tliu  oj.ora  was  Le 
l''''ilill:'u  de  Ltrnjumfiiu.  Not  a  vnry  remarkable  pertbrmancc  in 
x'l;/  rv-[>i  ct.  It  ri'iuiin;  '  1  ine  (iprcibly  of  an  Italian  opera  at  i 
iliU..!..;,t  r,  -ivi;]!  a  'ukA  hmd  and  chorus,  and  was  neither  better 
Sorwur-t'.  The  iiouse  -.va^  ci  .iiii  aed,  al:i>ut  4l.>Ui)  |iv-rsons  present. 
Alter  <..itli  ;i'  t,  ;ho  lortuiiate  teaur  sva-  kept  L")iviiij(  and  scraping 
hia  J  xnitwle.lj^inenta  of  the  ctithu>i.i3lle  '■Eljcns'  of  the  de- 
liglited  audience  for  ten  or  fifteen  niiuulca,  and  at  the  end,  was 


So  much  for  the  first  day  in  Pesth. 

On  the  second  and  la^t  I  was  told  to  vutt  Kuserbad,  a  bathing 
establishment  some  five  miles  from  the  city,  on  the  opposite  side 
of  tbe  Danube.  An  agreeable  drive  through  the  celebrated  fortreaa 
of  Ofeo— wUch  Ibrtreas,  by  the  way,  is  a  town  in  itself— brought 
me  to  BUaerbad,  a  handsome  stack  of  building  erected  for  bath> 
ing  purposes  near  eleven  hot  springs,  which  give  an  inexhaustibhi 
■apply  of  mineral  water.  Urae  are  baths  of  all  sorts  for  every 
class — the  Yolkaliad,  the  bath  lor  tta  rioh,  tha  amninung-bath, 
— in  fact,  batta  ia  every  shape  aad  riae  tint  oaa  be  inuMiaad. 
During  the  aanunar  a  ball-room  oonaaetad  with  tha  aalabHehmaat 
b  open,  ia  wUeh  a  band  plays  night  aaddqr;  ooaeartaaieriTaai 
roulette  tablea,  eaida^  aad  amj  ammament  profidad  vImb  aan 
promote  the  pleasure  of  tbe  vimoTt. 

fiaaiaf  aaea  KaiaariMd,  I  waa  aot  to  iMiafc  tha  aair  qnuMgaik 
oaa  affta  handaoaaeat  taaipiaa  inEawpa.  ChnkaivMaf  as- 

thiltev  !EhabaaSBi>ataarki  MpatadM.  nfaHnSlaaat 
In  tha  MaaAhatyla  oraMUlaelara  aaddaaocatioa,  hfajaitaBeh 
a  stnwtura  aa  Owen  Josias,  with  anMmited  fhadi  alUa  aea—aad, 
woaidaMat.  »^  aBBominodata  flwa tjm  to  IflyOOOpaaaoaa, 
aad  baa  baas  bat  taocaUy  tluowa  cipaa. 

My  lart  avnning  in  Featli  I  paiaad  at  dM  EouMiaB  Tlieatn^ 
liHemagtoaTery  capital  peribnaaaaaa^Ponlietti^llliSaa  fa.  Tba 
principal  aingeca  ware  aaaailaatj  tha  baritone  indeed  very  dnt- 
rate;  the  band  aad  ahacaaafldaatcadoompletei  thaaaaaayaad 
dresses  admMblab  QiAa  lafinAiag  after  tha  womHialAr^aaBvaa 
and  rafis  toiAidil  haia  baaa  Mefy  aaeostcBSd  al  AaOpam 
House  in  Vienna.  IbaHnMaiiaaalwiairi^  ' 
their  national  oostama  ia  ipita  of  Ha  baviiK  ba 
Austrians  sinoe  1S4S.  The  my  odours  at  the  ladW  ( 
jaunty  jaeketa  of  everv  sha£  worn  bv  the  men,  p*o  a  ( 
any  other  plaaa  of  paolio  resort  in  Hungary  a  very 
appearance  tfaaa  can  be  aeen  In  our  country. 

Thus  ends  the  account  of  ny  visit  to  Pesth.  If  BOt 
it  la  not  very  long ;  and  lo  OMSotes  aso^giyis. 


THE  DOUBLE  IXtAT. 
Sib.— Toor  eonenondeat  -  PhUhanaaaleP'  dees  not  aeem  to  be  aware 
that  the  eelebnrted  Hammel.  in  hia  valniMa  Pbrno/brU  SeW.  propoaed 
a  new  eharaeter  for  the  double  flat.  At  page  18  of  this  wwk  Unmmel 
says  :— "  As  Ae  diamelsr  far  the  double  flat  hitherto  in  nas  is  apt  to 
confuse  the  eyes,  particularly  in  chords  with  several  flats  placed  over 
each  other,  and  as  wo  huvc  alrcailv  an  appropriate  and  huiii  lu  m.%rk  for 
tho  double  sharp,  it  wore  lo  lie  wIsIkiI  thiU  tbe  double  tl  u  tliouM  also 
be  cxjircased  by  a  single  rharrv^ter.    I  Tonture  to  propmiio  for  tliU  piir- 

|i0M  Sboulil  nny  person  invent  and  introdoea  a  cliorscter  stUI 
more  eonvoun  nt.  th-  motieal  wotM  wW  be  ladshted  lohtaaltarr  ' 

B<i." — Boonrg't  tdttiim. 

I  think  tha  niwva  aa  inpsovaniant  oa  Ihoee  piepaaai  If 

harmonic." 

Tear  obadiaat  awfant, 

JoMnary  23rJ,  W.  H.  C  J 

MU.' WALL  WORTH  AS  GKIi'FIN. 
Sii:,— May  I  corroct  an  error  in  yoor  report  of  Vktarint  at  the  Royal 
Kaglisb  Opera?  You  say  the  parts  wore  plsvcd  by  the  same  artists  as 
last  year,  cvcept  in  the  csisos  of  Vicwriue  and  .lulian.  There  was  another 
cxcf()!ioii,  the  inifxirtant  part  of  Griffla  [ilnycd  bust  year  by  Mr.  Honey. 
1  jil.iy  '!  ii  tins  >ciuoa  t'>r  the  tirrit  lima,  with  what  success  I  luavs  10 
thu  jud((mcui  of  others.  Apologising  for  trouliUut;  you  with  this^ 
I  aa,  Sb<  yean  veiy  lespeeilliily, 

T.  A.  WAixwoarn. 

ai>  AnI  Strttt,  Grommu 
Jan.  ai,  l8St. 

KRBATru. — lu  our  notice  of  llio  Sacred  Harmonic  Society  last 
week,  omit  the  second  sealeiu-e,  which  ilestruys  the  seose  oif  tlM 
latter  fwrtion  of  the  article. — Bi/  desire  nf  our  iiepi)rier. 

An  Italian  correspondent  of  the  .Vorriuu(  Post  mentions  with 
commendation  two  singer*  —  Signora  Casoni,  a  contralto,  and 

abaiiloaa  nbebatalaMy  _ 
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V.litb. 

On  \Vc<luciJaj-  tuorniuK,  UiC  23rd  inet.,  Mad.  Sainton-Dolb/  (wife  of 
Prosper  Sainton,  Esq.),  of  a  ton. 


LTBE.  Lemee,  Mr.  B.  T. 

IWto><  |MPMl«  Optntt 

,  Kt.  T 


TTBR  MAJESTTS  THEA' 

I  1     SMITII—TIIIS  eVRNING  wi»  b« 
Tin;  IlolllXlUK  GIIIU    TI»iU»ui.  Mr.fcm;  FlarMtla*. 
l:<'iil>t>Dor.  Mr.  lUuTLUAJii  Cuuol  AnilwIa.Mr.StMnsT;  (hwmef  tha 
Ijumam  andArltiu'.MIic.Piui-i.  CeacladlBitwIilithtChlldrm'tiTMtra 
unUMnioM.  ml  llM  1 1 AULG  q  I'  I N  A  N  U  TOM  I  H  U  M  D I  or,  Mattta  tiM 
the  enoii  F*itin  of  thr^url  of  Kiiif  Arthur.  The  eoriruui  Btm  MMMfTWil  rtft 
JUrrrhiT.    H«rl«)ulii,  Ck>«n,  Ptnulaoo,  tod  rnliaMlM,  tf  tto  MMnlcd  Luirl 
FimllT.  Mprllriby  tlMtribeoCAralK.  On»bk>  Dtlllaottl  wUkf  MoBiiUlaWwiJtrt 
Anil  l-iyinK  Aairf^"**n«  will  ipnrar.    Uoort  oMii  U  hlU^aMt  C  eomiatiiM*  U  7  o'clock 
*    .     '    "       ,.  _  .  v.  ■  1  t«lf-r— '  *•  —  —  


rMMlcIn 
■adnhcti 


HhcU  bf 


CariUirn  to  'tar  ot^lmi  ht^Ot^^Mtt 

aiice  1(1  titc  f.i»i>iirit 


lU  l.i  J. 


 ^c*  op«o  daOjr  IVeni 

•ni  iBiko  liU  roappnT' 


»  m»y  ttc  trcumiL     

.1  rharartpr  of  llobin  Hoed  M  Tmmm  IhoMII  0(  fttmutt.  In 
A  iwir  f  rand  rominlic  opera,  •oCttlad  THE  AliBBR  WITCH 


aetit*  prrpratlun. 

(Um  matic  caniNMnl  tinrsulT  .  . 

HornlaK  Pof fainuDct  of  the  ctilUlrn'i;l'*atom'n»>  TOM  TIIL'MB,  lo-dtjr  (Sktutdaf), 


iiba  miuic  caniNMnl  tiprsul^  for  UiU  ^btUin,  bjr  W-V^W»u.«.t|).    Tho  tut  Oratd 

lornlaiiroi'  "  ~ 

■I  Hofldock. 


THFATRK  ROYAL.  DRURY  LANE— Lessee,  Mr.  E. 
T  SMi'ril    TUl^  K  VFMNtJ  (S««ord«T)  Her  Majntt't  MTfitnti  will  porform 
«hi'  K.i.i.Tlt  THK  ADVKNTlVltF.S  OF    A  111  LLllT.noUX.  Tht 

»  iiuiul  I  .1.1  ,  u.ri.'x  ■  r  ii  ioniuim.C  rFTHIl  WILKIN'S   Scrnrrjr  l>r  Bwrley. 

Tlt,»  OjXUIn^  I.',  Ill.i  i  r..Nliu  i*.l  uiuler  th«  tup«rinti'n.i*!DCe  of  Hi  bcrt  Bo&by. 

Hurlrauini.  Mr  t .  rnurk  il  Mr.  St.  M*lnr  :  I'olutnbiru  j.  tiir  Muifi  GulncM  ; 
I'viUlunn).  Mr.  Kiylor  and  Mr.K.  ll.>Urtlo  ;  (lo»ii<,Mr  llu  iicv.d  Mr-K.Pow*r, 
•Ild  1  lUtUi  Olif  in  bj  YoutiK  llullnt  i  !*I>rl«»«.  bj  tin  I  l:r.i;.d  I,  ,i  ilor  Lm  Famllf. 
A  t;Fiim.l  M..riijn5  lVrf...rm.iii:.'  of  tlw  <  hllitr.n'i  l'.i.l..ir.ni.i!,  I' E  1  K H  WILKINS 
uo  \ViMVii  *.Uy  -1.^x1.  f  niT-.t  ;i.-ir-vt  41  'i  ..'cl'^-k.  Mr.  An.l  Mr*.  CiivKt «.«  Kkan  will 
lUipfur  0  1  M.inrf.iT  ii<-xt.  Iti-f  /•Mli.ui  .'')i»k»(«?*'*''»  J»»«*  of  HAMI.K  f.  I  Um  let.  Mr. 
<'iu*l.lt  Kc*H  (iiu  lirit  ;r,iit,-.(raiic*'  -M  Il-ll  llir*lrt  fnr  rurhlMii  vpflrt ;  ;  ().-rtruJtf, 
Mr.  ChUIH  Kmn.  (In  Tmc..1;„,  »(U(.  H  AD"  AHdl  l  No  l  lUMi.  OnWrvl- 
ri.-!i',iiT.  IIAMI.KT.  1)11  lhuri.Ja,,  Mil  H  Al>0  A  IIOl  J  1' S'llT  li  I  M..  </n  1  ri.i.j-, 
llAMl.Kr.  On  SaturJi}-,  THK  Willis  SK<  UK  r.  Hrd>Kt4  unctt  ut  wllI  .  Dpeti 
at  faalf-|uMI  6 -,  rommence  at  *  o'clock.    Boa-ulCc*  oprn  (tam  10  lUI  *■ 


MR.  and  Mr*.  CI  I AULES  KEAN  arc  engaged  at  the 
Theatre  Ko^al,  Ullt  i;  ^  I  .\SK.  for  Twrni;  •'      N »bJ will  a|i|)car  for 

....a...    .    1_     I  .1..^      .1...    ..r.   1. 1......  ....    ..r.....  Ll......    m..  i'. ..n    %f  Atk.l.a  I     f  l.a 


thv^  Afit  llmfl  In  LDiiiion.  illvi  ftn  tit.wr.rn  i}f  ryi-.t 


,  ajipear  ._. 

,,„-   „.  yi-.t'-cti  m  .tjL-is  uD  MotMlay  ii«at»  the 

iHtli,  In  Shalnp.  irr'i  lr>itL-.l.r  "f  II  VMl.K  1".  ^l.:lnlUy.  k»lh  ,  Wc<ltir>il<y,  3l»h  ;  and 
FritUy  l>i>  1  IIAMLKP.  TuriiLjV, '/.ttfa,  iinil  itiurfcd  *v.  Jl  it,  Shak»(>.r*rc'i  coiftttlf 
o(  MtCIt  ADU  AliOUT  NOTUINU.  &>IunUr,  Feb.  1.  and  Tundar.  ilh,  Uia 
fhr«<THIt  win's  flBGRMT.  Wl*lli<nr. fa. «, LOO W  XI. 

ITOXICES. 

To  AiiVKRTiSERa  Adrrritiurt  are  utformcd,  Ihtit  fur  the  future  the 

Ailrrti'inn  Aijmcij  of  the  TlIB  ftluaiCAL  W  i  ULU  i.i  clnfiliJted 
lit  I  fir  Miii/itziiie  </' Mt-tsn.-*.  Di-scAX  Davwox  &  Co.,  244 
Urijin!  .Stn'i-t,  conirr  of  I.iitic  An/i/le  ISii  cH  {Firtl  Floor).  Ad- 
vertitcmenla  van  if  recrivtil  as  late  at  Tkne  o' Clock  T,U.,  on 
■  Mruhlf$ — bill  Hot  later.    I'aymciU  on  delivery, 

-       I  TUrm  Imet  (uboMt  SO  wonU)     ...  ...  Sib  6dL 

To  ri:DUsnr.u.4  xyo  CoMrosBBS. — AB  Xtmejbr  Snim  im  Th« 
Musical  Wuuld  mwU  hencr/orward be  forwardid t» thi  JSMoTp 
care  of  MK8.4t».  DtrxcAN  Datibox  &  Co.,  244  Jfaywrf  Sbrvet, 

A  Lut  of  ef<nf  Piece  tent  for  JUnew  iciU  oftpear  m  the  Sattir- 
day  folUiwiHg  in  TuK  Mf.su  u.  W  julii. 

To  CoscF.KT  (SivKiw. — Xo  JSriiijU- Concert,  or  Muiical  PerfvrmF- 
tKnee,  f.irtpt  II f  i/riural  tntercfi,  tmlett 
lier^orte<i  ii>  Tin;  Mlmcal  Woulc, 


LOHDOHt  SATVBDAT,  JANUARY  Mfc 


THAT  the  subscriptions  to  the  HuUah  testimonial  alreadj 
exceed  what  wka  utlictpated,  miut  proTe  gratifjing  to 
Aon  who  with  wan  to  tnmic^  no  kei  tbaa  to  tnoh  u  deiire 
to  Me  daiert  renaoafated.  Tho  loog  Mtdqgw  of  names 

inelades  not  amateurs  and  proAmn  of  flie  art  00I7,  but 

gentlemen  ^of  cvory  grade  in  private  life.  One  or  two  of 
our  most  cclebralcJ  litterateurs  hare  tendered  their  contri- 
butions to  Mr.  HuUah  the  roan,  who  perhaps  might  not  have 
cared  greatly  for  Mr.  Ilullah  the  musician,  we  may  naturally 
conclude,  since  one  placed  in  so  commanding  a  position  must 
iMTO  .iMdA  fincndi  «ad  ■oiinaintincM  ia  till  cImmsoC  tbo 


ooauBiuiity;  bat  our  propodtfam  ranaini flio  mbm. 
inHnenee  of  marie  in  an  abatraet  aenao  ia  maaifeatod  ia  tiiB 

powerful  array  of  signatures  to  the  testimonial.  A  sob* 
Bcription  raised  for  a  mu-sician,  placed  in  whatever  for- 
tuitous or  jiri'cariuus  iiosiliuii,  would  not,  we  feel  satisfied, 
some  years  ago,  have  created  a  tithe  of  the  sensation  or 
intereat  got  up  in  favour  of  Mr.  Hullah  on  the  present 
ooeaaioo.  Uaaie  baa  not  mardy  made  great  progresa  ia 
England  of  ktOi  bat  ita  importance  and  value  as  an  art  and 
science  have  been  mora  gamtollj  acknowledged.  Time  was 
when  tho  Mertu  mudAit  was  placed  in  the  same  category, 
by  tliu  upper  classes  in  this  country,  as  tlie  Merut  IJiber- 
nicus  by  tbo  Saxon  invaders  of  Inland  in  the  days  of  tho 
Commonwailth.  The  times  have  changed  ;  and  both  musi- 
cians and  Irishmen  are  now  allowed  to  bold  tbeir  proper 
podtioa  in  the  aocial  acale.  "  Art,"  it  has  beaa  mUi  *mmm 
in  a  cirdo}"  aad  ao  indeed  it  wonld  aaen,  non  par> 
ticolarly  in  tbe  art  of  marie.  The  days  of  the  minsMa 
anil  tn.'ubafloiiri  were  glorious  days  for  the  professors  of  the 
divine  art.  Then  indeed  such  pcrtormcr.'i  on  psaltery  and 
harp  were  esteemed  fit  coiupatiious  for  the  proudest  of  the 
land.  Tbeir  station  at  feast  was  nearest  the  dais;  high- 
born daaaaa  admitted  them  to  tbeir  secret  bowers ;  tbeir 
ooopaaj  wflo  aongbt  for  in  castle  and  hall  {  and  wealth  and 
renown  were  tbev  imfUHngnewarda.  Wliat  a  ehaiwe  eama 
over  the  fortune.-?  of  (he  minstrels  about  tbe  period  of  Henry 
the  Kighth  or  Elizabeth  I  IIow  fallen  from  their  pride  of 
place!  IIow  roi-serably  sunk!  How  misused  uml  finally 
extirpated  !  In  the  opening  lines  of  the  Lay  of  the  last 
Mitittrel,  Sir  Walter  Scott  has  drawn  a  vivid  picture  of 
their  fallen  condition.  He  ia  describing  tbe  aged  minatrdt 
and  tbna  aUadea  to  the  altered  atate  ef  JuoMslf  aad  bia 


"  The  last  of  nl!  the  tanls  waj  he, 
Who  rung  of  U  rrh  r  i  hiv.Jrv. 
For,  wcll-tt-daj !  ihur  JiiU:  wa»  fled. 
Hill  tuneful  brathnn  all  were  doad} 
Anil  lie,  neglected  and  oppriMs'd, 
WiibMl  to  be  with  tbem  and  at  rttt 
TKtt  mon,  on  prancing  palfrey  borac^ 
He  caroU'd  light  aa  lark  at  aMcat 
No  loogcr  courted  and  eareal^ 
Uigh  plaMd  in  haU,  a  wafeoBS  gaai^ 
H«  povred.  to  lord  and  My  gay. 
His  anprcnieditat«d  lay: 
Old  tiitics  ni  rt.'  chang'd,  old  manoen 
A  stranRiT  fill'J  iho  Stuart's  throne; 
Thi*  liigi>ls  <if  the  iriiTi  tituc 
HaJ  called  liis  li.iniili  ss  fiit  a  rrimo. 
A  wandcritii;  li.iri-T,    uni'J  nmt  jHwr, 
He  bcgg'd  his  bread  from  drxir  to  dooC} 
And  tuned  to  ploaac  a  peasant's  ear, 
Tbe  harp  a  king  had  lov'd  to  bear." 


Widi  tlie  progresa  of  nosieaaa  arieaee  I 

ledgnnent  of  music  as  a  high  and  powerfnl  art,  and  of  ita 
profeasors  as  a  class  qualified  to  amuse  and  instritct.  The 
mnrieian,  nevertheless,  was  not  yet  admitted  into  the  inner 
shrine  of  the  social  temple  ;  his  services  were  accepted ; 
his  tuefulness  and  entertaining  qualities  were  recognised : 
bnt  no  iSrilowship  was  instituted— no  amalgamation  took 
phoa>  Tbo  aun  of  intelligenoe  soon  cleared  away  the  mlata 
of  igaonaoo  and  pr^odimv  and  the  professor  of  tlie  divine 
art  waa  plaeed  00  a  level  with  the  professor  of  medicine, 
of  philosophy,  of  jurisprudence,  of  tluolo^'y.  IIow  strange 
there  should  have  been  so  many  vicissitudes  in  the  pro- 
fession of  music  and  none  in  other  profession.? !  We  shall 
not  pau»o  to  inquire  into  tbe  cause.  Enough  that  our  own 
times  have  sqaued  all  these  circles  of  cccLiitricity,  and  that 
no  Tklenee  »  now  oCbiqd  t»  opioioa  and  jodgiMnt  hf 


-'ij  '  ^>.-'.-'^le 
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dnwing  %  strong  line  of  demarcatton  between  tbe  sockl 

Kition  of  Dr«.  Mendelssohn  and  Abwrntl^f  VmAwors 
radaj  and  StenxUOa  Bennett. 

AB  tnia,  bowever,  liti  notfuog  to  wj  to  the  direct  claims 
of  Mr.  John  Hulhih  on  the  pnbUc  for  a  tectimonieL  What 
good  he  has  effected  in  originating  a  new  method  of  in- 
struction ;  how  long,  and  with  what  determination  lie  has 
prosecuted  his  own  invention;  to  what  extent  it  Las  sue- 
ceeded,  and  what  influence  it  has  cxcrciseJ,  are  all  patent  to 
the  world.  As  a  promoter  of  good  and  heallhT  music  no 
leas  than  a  devoted  apostle,  Mr.  Hullah  is  entitled  to  the 
U^MMooiMideration.  8>cwd  Mtntoriioa  were  alnoet  it  leeled 
book  fa  tke  general  pnbKe  antil  Mr.  HnUaii,  at  St.  Ifardn't 
Hall,  first  adventuri  !  1  is  performances  of  the  groat  mnsti^r- 
pieces  of  Handel,  IluyJii,  Mendcilssohn,  &c.,  at  clieap  prices. 
Mr.  Hullah,  in  short,  proved  liiniself  a  tliorough  and  un- 
compromising refurciMir,  and  the  middle  classes,  above  nil, 
are  indebted  to  hb  exertions  and  detenoination  in  tluir 
behalf.  We  an^  theiefor^  far  firom  sorwifed  that  the 
nbMriptwB  to  w  fibdiili  ttatiaidBial  dumla  have  turpaseed 
expeclntion.  It  is  pleasing  to  know  ^that  gratitude  is  pa- 
ramount, and  that  the  endeavour  to  accomplish  a  good,  is 
remembered  at  the  right  monicnU  The  recollection  may 
frimnUto  the  least  energetic  of  os  all  to  do  something  which 
(b»  world  win  not  wflliaglj  let  abik  into  oUirioo. 

—  -♦  — 

r learn  from  the  musical  journals  in  Paris  that  the  Society 
of  Concerts  is  about  to  give  Mendelssohn's  Lobgetang 
or  iS^pnpAoMM  omc  Qumra,  as  it  ia  a^led  over  ftt  the 
■ext  pwfonDanee  (the  seeeod  of  the  eeaaoB)  in  CoMcr- 

Tatoirc.  The  Lobgetang  was  to  have  been  placed  at  the 
first  concert,  but  the  indispovition  of  u  principal  singer 
nt'cesfiilated  its  postponement.  This  magnilicent  work  has 
never  jet  been  heard  by  our  neighbours,  and  as  we  are  given 
to  naderstand  that  the  members  of  the  orchestra  are  in  rap- 
torca  with  it,  lai  as  hope  it  may  fare  better  than  did  the 
WaipmrjfimaiJtt,  some  two  years  ago.  Oar  readen  may 
perhaps  remember  tliat  the  Walpurtfi$nacht  wss  presented 
with  words  that  had  no  resemblance  whatever  even  to  the 
subject  of  Goethe's  legen<lary  poem,  which  sujrgested  the 
undertaking  to  Mendelssohn,  and  to  which  ha  mX  his  pictu- 
resque aod  enchanting  music.  A  totally  different  theme  was 
•elected,  and  a  French  noem  prepared  for  the  occasion. 
Tliacnot  a  single  piece  in  the  work  had  any  definite  meaning, 
and  the  wondwfol  aceae  whave  the  Dmids,  by  feigned  incan- 
tuions,  scare  away  the  Bomtn  adders,  so  as  to  be  enabled 
to  perform  tlieir  idolatrous  rites  and  ceremonies  unmoleated, 
was  absolutely  unintelligible.  Why  all  this  "  sound  and 
fury  signifying  nothing?"  asked  one  learned  critic  (M. 
Scudo?)i.  The  members  of  the  Society,  nevertheless  (all  of 
ttem  musicians)  knew  full  well  tho  value  of  MendwlMfthn'ff 
eenpMition,  and  getting  the  eahMMibeii  at  defianech  repeated 
UbibWalpurgitnaekt  at  the  ooneert  faaraediately  enauing. 
Mime  rfsuUat  !  Tlir  jubacribcrs  were  deaf;  the  gorgeous 
*  tooe-pocm "  was  a  lailure  ;  and  wc  believe  has  not  been 
atteTiij.tr.i.l  fiiricc. 

V  c  have  some  fears  about  the  Lahqaang,  although  our 
hopes  tend  in  the  opposito  dtraetkn.  Oar  doubt»  arc  based 
«MQ  tlM  fact  tltat  it  ii  aiinoaaeed»  not  as  Mendelssohn's 
Ahw  vf  IMse,  but  ai  'UeadelMoliA'e  Symphony  with 
Choruttt.  Now,  if  the  French  version  of  the  .  i  [1,  il  i  \: 
htppens  to  possess  no  more  relation  to  tho  original  liaku  was 
tbe  L in  tho  iustance  of  the  W(dpurgisnachl,  the  sub- 
Kribersa  to  the  concerts  will*  in  all  probability,  agua  be  "  at 
M^"  aad  wwthar  giMtiraA  go  iiiMfpiMtatM 


indeed,  be  a  pity.  Mendelssohn  is  beginning  (merely  begin- 
ning) to  be  understood  and  liked  in  Paris,  not  alone  by 
artists  bat  amateon  also,  and  we  should  grieve  to  see 
another  ehaoft  to  their  alovly-expanding  enthusiasm.  The 
criiio^  am  or  two  aaewtod,  peEnal  io  ngaidiag  hia  mona 
as  laboured  and  drj— 4ne  prodoet  of  uoeB  sehoianUpani 
little  gcnh)!?.  More  than  twenty  years  have  passed  sinoO 
M.  Berlioz  reproached  tliem  bitterly  for  their  dulness  in  not 
at  once  reiognising  the  imaginative  colouring,  smJ  pmitio 
beauty  of  the  concert-overture,  known  severally  as  the  Heb' 
rides,  FingaVs  Carr,  and  the  Islf.i  of  FingmJ*  Yet,  oven 
at  this  time^  we  And  a  critic  of  no  lees  prodigiooe  eagad^ 
than  ILTIel  apostrophising  it  thai  aaeeringly 

"  Mcndclsiolin  was  repirvsentcd  at  the  concert  on  Sunday  (9adOea- 
servaloire)  by  Us  ovntors.  Ontit  di  FingtJ  (s  fooith  mhbsb* 
aiatarii>  page  iagsBtBO^  mfmatt  origlasl  (i),  wMah  saenriNsaBotln 
of  Od  most  Agmt,  and  wUd^  e«l«^  wovU  pndiiee  still  aHta  4ikBl 
wiibout  !u  cxccMivo  davdOMlsBt^  TUk  Io  m  of  the  choru  of  fliliil 
in  Obtron .-  Ui«ro  U  mosie  or  m  tutaaj,  of  a  nmutDtictfin  adorable,  an< 
which  ncTcr:!iclc»s  takes  fwe  not  to  b«  lost  in  divagations." 

"We  fenr  it  is  M.  Viel  himself  who  is  "lost  in  divaga- 
tions." Neverthf  kss,  although  Viel  is  the  anagram  of  Evil, 
wo  are  sure  M.  Viel  niaam  searchiugly,  and  trust  that  the 
Lobgesang,  more  fortunate  than  the  GrotU,  may  please  his 
very  exacting  taste.  What  term,  by  the  way,  can  he  find 
for  the  development  of  the  fl  rst'o/byro  of  that  ?  "  Excessive  " 
will  be  a  mild  epithet,  if  M.  Vid  takes  to  scanaing  thaXo6- 
getung  from*  the  same  point  of  view  as  the  ITebridet.  To 
give  "  the  devils  their  due,"  howt-vor,  all  the  French  critie.s 
are  not  of  tlie  .-aiiie  tenip«T  as  M.  Viel,  wliile  ]>aii-ing  in  with 
those  impervious,  self-sntistied  old  liiJie?,  the  subscribers  to 
the  Conservatoire,  who  l)clii,ve  they  can  fathom  Beethoven's 
No.  9!  Our  intelligent  and  amiable  confrere,  M.  Cb.  De- 
solma  (of  L'£unp€  ArtiH»)f  la  noting  that,  at  the  coaoeri 
before  named,  the  andienee  ^JSdmt  umdentmd  one  wtU* 
of  this  fine  work,  adds,  "  which  docs  not  pn-vcnt — quite  the 
contrary,  indeed — tlio  said  overture  of  tlie  (irollc  de  Fingal 
from  being  a  delicious  ehef-d'aui-re,  quito  worthy  of  tho 
author  of  A  Midtummer  A^^ight's  Dream."  Bravissimo! 
M.  Dosolme.  We  commend  the  Lobgesang  to  your  caro; 
and  ask  as  a  favour  (to  be  reciprocated  on  demand)  that,  if 
at  tho  next  concert  M.  0.  Lebouct  ollowa  yon  tiie  place 
which,  though  hitherto  withhdd,  il  joar  uaqoeitioaBble 
privilege,  in  one  of  the  boxes  dedicated  to  the  accommoda- 
tion of  the  presj,  you  will  not  be  too  hard  {zu  Viel)  on  Men- 
delssohn's grand  composition,  which,  now  for  the  first  time 
about  to  be  juhokd  in  Paris,  was  not  tlie  lcs3  comp(i»ed  for 
tbu  Birmingliam  PVstival  in  1840;  is  not  tlie  less  familiar 
to  every  amateur  in  Knglaad ;  has  not  the  less  charmed 
every  one  of  the  Germaoiea,  big  or  eniaU ;  and  not  tbe  loM 
been  appreciated  by  onr  tant  toit  pem  Wagnertoed  fHenda 

across  tlic  Atlantic. 

The  allu^-ion  to  Wagner  reminds  us  that  the  I'arisians — 
tlianks  to  some  mysterious  detni-political  ca[)ricc — arc  about 
to  under{^  a  severe  trial.  Tamthauter  is  making  rapid 
strides,  and  will  aoao  aaafiMiit  Oaa  with  harp  aad  muff 
(Qy.)— 

Auch  ich  daif  atidl  so  glucklich  ncnnon 
2n  sehsBBt  wh,  WeUiaiB,  da  gsidiaBi  1" 


*  This  was  in  one  of  the  mniieal  ftuiUtUnu  of  tbe  Journal  dm  IMtoCa 
In  one  of  hia  leUers  to  M.J3te|ibea  Holler,  M.;Beriias  aa/s— "ft  WM  at 
Homo  that,lfor  tba  flnt  liaMb  X  ■pptSBWtid  that  HasaaAdiliMlsiaMalial 
tiMue,  Toricgoied  wtth  saeih  rish  eoloai%  wfakb  Um  the  asBs  ef  Os^ 
turt  ui  Fingat$  Cao*.  MsaddssoliB^iad  ioit  ftddMd  il^  and  caw  bm  a 
pretty  exact  idea  of  h;  sack  was  his  ptodigioMsUB  to  iqnMMiagoa 
the  ntow  ito  most  esuvUMisd  seona" 

f  WcnWjt  to  the  Soifi^  of  OoaMCIa 


THE  MU3IGAL  WORLD 


Wo  wiih  them  joy,  and  hope  they  may  be  odifted. 
"  j4>nujiC2-t!OHS,  belles.  Amuscz-t  out,  bottcs  remits — lionu — 
qmi!  Amusex-vout  ious!^'  We  long  to  read  if.  Scudo's 
article  on  Tamhamer ;  we  long  to  see  M.  Fiorentino'a  ar- 
ticle on  Tannhaiuni  liLda  Bovnu**}  HU.lea  £Miidi«n'; 
we  long  to  see  an  tiiets  trtietM  <Hi  TSankamer;  «!«>  the 
article  of  M.  Berlioz  ;  but,  above  all,  we  lon;r  to  6i  <;  tlic 
Utide  of  M.  Viul — tju  Tanuhamer.  May  the  i'uries  avert 
iU  repostiionomcut,  dnt  die  .'  Let  liiere  be  rallier,  ul  tUe 
Acadetuio  Irap<jriab  <le  Muhiqui:  ct  do  Dniiso  a  montli'* 
"  rtlacAe,"  a  month's  silence.  Tannhaumr  will  atOM  for  U 
ia  •  iiilgla  iib[ht.  **  Par  lagnmdt  wrtii.mt»JHMa  mii  am 
Jkamif—^tmA'BvKn  d«  Bortovx  to  the  Adnftal— ^mi 
ne  bnivent  pas  dans  un  Ju  bichet  en  gouterotU."  TuHnhauier 
will  be  brought  out  wilU  great  magnificence ;  that  is  certain. 
Tannkauter  will — must — succeed  ;  that  is  i-qtinlly  certnin. 
Paris  mnst  swallow  its  harmonious  waters,  without  a  wince. 
Tout  U  moude  en  est  abreuvS.  Ask  Paul  Smith. 
K  Happj  M.  Achilla  Fould!  Ue  respects  the  coulisses,  and 
4rinli«  oat  of  a  htiiektt.  Unhappy  M.  Wakwski !  Ue  rc- 
haonta  the  eouBun,  and  drinks  oat  of  a  kain^  It  M, 
Wnlcwskl  aware  that  Lohengrin  is  a  teeondary  of  T5nn^ 
liuusrr ;  Tristait  diul  tsetilt  u  tertiary  of  TVi/i/i/ff.'f/.vrT,  ami 
st'coudiiry  of  Lohtnyrin ;  the  Niebelumjen  a  quaternary  of 
Tannlinusi  r,  tertiary  of  LohcHgrin,  and  secondary  of  Triftan 
and  Iseultf  Wo  can  scarcely  iMilicve  it,  but  put  entire  faith 
in  a  report,  now  stirring,  that  Friar  Liszt  i»  houwl  for  Paris, 
vbore  bis  poo  will  be  Idd  at  the  ■eparatefeet  of  M&I.  Ldon 
and  Marie  Eseudier— a  nib  for  each  brotber;  the  right  nib  for 
La  Fnm.  :\  (!ie  It Tt  nibfor  L'Art.  It  is  notoi:  .  is  that  Luzi 
can  do  aiiytliiiig,  e\  en  write  two  articles  nbimt  Tuinihauser, 
cm  i*vo  different  .-Le  ts,  siuiultuueouily,  eaili  lu  tiele  \s:cii  :i 
single  nib,  and  the  one  arlielu  more  stuffed  wiili  "eipril" 
than  the  other — "esprit"  de  Liszt. 

^uius  (bceauM  tbe  French  eay  "  Pline,"  we  will  not  say 
Pliny) -.Pliniua  called  tbe  Tnndals  VitidiUi  "appdlat 
Vindilos"  (J.  J.).  We  shall  call  tho  PariaiaDS  ^ete^tbat 
is,  if  they  snub  our  Lobgesang.  Meanwhile  we  bare  op- 
padad  to  VL  Dcsolm^  who  will  not  fnl  iu  at  the  piaeb> 

rES  Oratorio  at  St.  Piiul'd  Cathedral  has  produced  very 
nndi  (be  eftet  anticipated.  The  pcecifle  nature  of  that 
efl^t,  however,  it  mtwt  be  left  to  oar  reporter  to  deseribe. 
The  subject  will  "keep;"  and  thci  iifttural  impatit-rice  of  our 
rcadi  rb  tuust  be  rejtlrained  until  next  week,  when  a  dctaiUtd 
account  will  appear.  llMunrhile  •  oomment  or  two  majr 
not  be  unaooeptabie> 
Tbe  perbrmanos  waa  aonotmoed  to  Ae  piibUe  as  fdlowa : 

"  Sr.  r.ifi/s  CATncpa&u— Opening  the  inagninecnt  Now  Organ, 
Fyiiliiy  III  .['liiiig,  Jan.  9.'>lli,  tho  Festival  uf  tlio  Onrcnion  of  St  Paul,* 
Oranu  Perforinance,  under  tho  DomCa  of  IIaniliU*9  Mejuiak,  in  Ai<l  of  tho 
Cathedral  Fuiii],  e!S[<«ciAlly  tha  purebiMe  and  erection  of  the  new  organ. 
Princirial  rocftli»t!»— M«<lam«  L<>inmcn»  8h«'mn<;ton.  Mr».  Lt>c1<' v,  ?Ii- 
Kims  I!«(:vc<,  Mr.  Lackey,  ilr.  Franci*,  Mr.  II.  BtlcUnml,  hit-  Winn, 
Mr.  licwu  Tboina*.  Coodactor,  Mr,  Go«s.  Qt][aniit,  ilt.  Q.  Cooper. 
Baud  and  ctionu  of  600  pcrfonnui.  TldtlMb  twiw  the  dOMMi  It  l«| 
traoMpt,  10«.  id.  i  nave,  &c' 

TStvw  the  iliat  tluog  that  must  strike  any  wdiBaiy  intelli- 
genoa  to  tbo  lint  of  a  "magnilioent  oaw  ocgan*  being 
"opened*  withaut  any  organ.plajring.  The  iBeooaiatancy  is 

'^Vw'.vi'z.  TTow  an  orgiui  could  btj  cxiiibited  through  the 
aii  u.um  t>f  aa  oraloriu,  with  bivtul,  cliorus,  and  solo  singers,  it 
waa  difficult  to  imagino.  A  ft^v  "  gnints "  duriii;;  the 
choruses,  and  perhaps  the  accustomed  bootninp;  noise  between 
tbe  parts,  as  aooompaniincnt  to  tbo  rc-tualn^  of  the  orches- 
tral inatruments,  was  all  that  could  possibly  \i%  lookod  for. 
A  briUiani  display  for  an  "  opening  "  truly. 


That  tlie  "new  "  organ  is  a  splendid  instrument,  we  have 
admittetl  more  than  onco,  and  our  admission  can  hardly  fail 
to  liave  enjoyed  the  warm  concurrence  of  those  who  bad 
heard  the  masterly  performances  of  Mr.  W.  T.  Best ;  and 
after  Hr.  Beat'a  aaeeMrioii  (ibr  ezceUent  raaaona)  t£  Mr. 
Bdimmd  Chipp,  wliose  oeeeaMon  (for  exedloDt  reasont)  left 

tho  liiiiulrcd  •  f  ir  n  !  Goliath  <;f  fli:  T'ilii'  ;;ticoii  temporarily 
speecklcjia.  At  that  time,  by  the  wuy,  il.^  organ  could  boast  a 
case,  which,  sightly  In  iteelf,  wa^  aUu  thoroughly  in  keeping 
with  tbe  building  where  it  stood,  ia  the  Cathedral,  how 
ever,  ita  aapoet  is  imsightly  to  a  meastire.  And  no  wonder. 
The  ioatrmMiiit  ia  at  praaaat  camUut  and  thanfiinv  little 
bettav  dutik  na  ^^ejaaora.*  Bni  It  ia  Mtariaoa  tiutt  w« 
manage  all  kinds  and  degrees  of  churoh-deooration  as  badly 
as  possiblo  in  England  — and  this  notwithstanding  (as 
I'appus  of  Birkenhead,  in  n  punning  mood,  wouUl  &ay)  that 
we  rejoice  in  the  inestimable  advantage  of  a  foruiga  ruling 
dg'Uastj. 

The  worst  part  of  the  whole  proceeding,  neveortbelesak  ia 
the  shallow  pretext  vader  wUdi  tha  paUio  Mobaaa  invited 
to  St>  Paul's  Cathedral,  to  liaten  to  a  perfonnaiiee  of  the 
Mesaiaht  while  there  was  no  probability  of  its  equalling  in 

precision  and  tilect  what  in  constantly  provided  by  the  Sacretl 
Ilartnoiiic  Society,  at  Exeter  Hall.  Tito  "wpeuiag  of  tho 
nia^niiicent  new  organ"  has  resolved  itself  into  an  oratorio 
"  under  the  dome" — which  might  be  construed  an  oratorio 
under  the  Dean,  or  an  oratorio  under dilBculttaa.  Tbatttwaa 
BO  orgaa>playing^  and  eooatantly  no  otgan-opening,  is  the 
atriot  aoceptation  of  the  eomponnd ;  and  thi.<,  too,  with  Mr. 
Gosa  and  Mr.  George  Coop(  r  nt  lianiL  The  affair  sltould 
have  l)«f>n  ndvcriiscd  as  a  performance  of  Handel's  Messiah 
"  in  ai^l,"  &c.  Ike. 

Anoiher  word.  1h  St.  I'miTs  C'ntl>cdi-al  so  poorly  endowed, 
are  the  trustees  so  hard  pti>lu:d,  that  they  cannot  find  money 
enough  to  pay  BOOL  or  J,000^  (we  have  beard  the  amooBt 
divwsely  spedfied)  fbr  a  new  oifan  7  Ta  there  not  a  penny  for 
repairs  ?  Must  the  public  furni.sh  the  wherewithal  for  every- 
thing that  is  required,  from  time  to  time,  viathin  the  precincts 
of  a  church?  On  the  other  liand,  have  tho  authorities  at 
St.  Paul's — who  "suspended"  (if  not  virtually  abolished)  tho 
meetings  of  the  charity  children  which,  once  a  year,  naed 
to  elicit  the  enthusiastic  admiration  of  thooMUlda  of  niatro- 
politans,  and  attract  other  thonsanda  to  Ae  G^fhedral  from 
far  and  wide — a  very  substantial  claim  on  public  sympathy? — 
a  very  feasible  right  to  invoke  public  aid  for  any  of  their 
undertakings?  We  think  uof ;  and,  hu^i  of  all,  for  an  un- 
dertakinjr  that  solely  concerns  the  charge  with  which  they 
are  entrusted,  and  iiliould  BWOlfeafly  be  paid  ftr  OQt  of  the 
funds  at  their  comtnamJ. 

Where  arc  the  Kccle.'iivstical  Commissioners ?  Echo  knows 
— aad  aticw«r%  *■  /FAmv  f '  Un  (to  ampbasiae  the  qneation) 
the  Eederiastleal  CemmtssfonetflP  The  Dean  and  Chapter 

know— iitid  .^nsvs-er,  "  TTiii." 

To  conclude.  Would  not  Mcndeistiohn's  St.  Paul  have 
better  suited  the  anniversary  of  tho  Festival  of  St.  Paul'.^ 
(or  Saul's)  conversion  ?  Answer — decidedly  not.  The 
Messiah  draws  more  money;  the  Dean  and  Chapter  want 
money  %  they  don't  want  St  Paul St  Paul  won't  pay  Mr. 
E.  T.  Smith  {  tha  JTaMurA  will  (perhaps> 


IIkhh  M.u.Kieu's  AnaABAM  — Our  rinior^  ^v:ll  lie  dclighlOHl 
to  \n  \r  th.it  llL-rr  Moliquc's  Altnihaui  i^i  to  be  given  this  5;irin!»  on 
a  »cuh>  nl'  t)nir',iii;!i  cotnpletenns,  nt  Kxet«r  Hall  — ncd  for  thr; 
benefit  of  tbe  Sacred  Uannoiuc  Society,  but  for  that  of  the  Mid- 
illwtti  Iliiniiiil.  Ban  lUiq^hiaiMH  Witt  eoadaei. 


Xwuw  98,  IMI] 


THB  MUSIGAIi  WOULD 


THE  MES8TAB  AT  ST.  PAtTL'S  CATHBDBAIi. 

Fob  tLe  fint  tiuic  siucc  iu  trcctioQ  by  Sir  Chiirta|Av  WNlk< 

an  oratorio  has  bccu  beanl  in  our  magniticciit  metropoliUn  Otllie- 
liraL  The  occasion,  m  our  renders  uc«J  hardljr  bo  iiirurmcd,  wm 
in  kid  of  tbo  fundi  for  ttiu  {>uri  hiuc  of  tLe  lur^c,  and  ciiiially  fine 
ovfiB,  wbicli  liiniicrly  did  duty  ut  the  I'unopticun — or  Albainbra, 
U  it  is  staled  hy  \\n:  proscut  {irnjiriclor.  In  addition  to  tiiii, 
moDcy  is  alM>  wanted  Uji  the  cuiuijletion  of  the  decorations  now 
in  progresi  ;  and  Uiu  ca[iitular  t  hcbt  beinj;  (according  to  official 
Matcmcuts)  at  reniurkably  li  w  ebb,  an  appeal  t  i  the  general 
publii-,  ill  tlio  ?!i.itic  of  n  prand  musical  performance,  was  deemed 
tl.j  II,  i«i  llr.iii^'  iiiLtli'id  <■:'  r.jplenisbing  it,  and  tbereb^  aiding  the 
-( il  wi  rk.  "  1  111'  inteniii  n  may  he,  and  undoubtedly  is,  exeullcnt; 
bu".  wb.  Uii T  the  iiiLur.j  sulopted  were  the  best  for  the  cud,  bu 
a  question  fur  future  cooaidenlion.  At  prewnt,  we  c»a  db  Utile 
more  than  chronicle  the  event  of  JHlMliy  (SUdl>7)»  Bid  MUt 
reserve  details  until  our  next 

On  tbo  whole,  the  pcrfurmanco  of  the  Mtttiak  igroeably  dtsap- 
pointecl  ui,  ai  we  bad  expected,  from  the  enormoiu  tiae  of  toe 
building  and  the  inimcn»u  height  of  the  cu|iola,  a  somewhtt  liaiUr 
result  to  that  of  the  "festivals"  at  the  Crystal  Palace. 

Thb  was,  however,  for  from  being  the  case.  We  board  every 
Bote  as  distinctly  as  if  it  bad  been  at  Exeter  or  St.  Jamcs'ii  Halt. 
In  more  remote  parts  of  the  cathedral  it  mij^ht  have  been  ditTerent. 
Tboje,  for  instance,  wlio  were  nwaed  along  the  nave  roi;{iit  have 
IcMt  ',inueh  of  the  i-tTect  of  the  M)hi* ;  but  still  the  fact  is  proved 
beyond  dispute  (and  we  speak  with  some  experience  of  cathedrals 
atij  mutie-nalls)  that  »toiie  is  unque-'timiably  a  better  medium  for 
the  cunect  it  ration  of  sound  than  );lass  and  iri)n.  The  new  organ  — 
te^pecting  the  placing  of  which  some  curioua  infurniatlon  is  afforded 
iu  the  otBcial  prograumic — i:t  fixed  at  tiie  back  of  the  south  tran- 
sept, the  chorus  and  band  extending  to  ils  boundary  and  junetiou 
with  the  n:ive  ;  tlie  hiniy  of  the  cliureh  iraiiiedialely  beucuth  the 
CupoU  being  absorbed  by  the  reserved  seats,  the  southern  tran- 
sept also  oecupied  by  the  audience,  seat«  in  the  nave,  extending 
to  the  western  entrance,  also  completely  fillcti,  and  some  few 
persons  in  the  dioir — from  four  to  five  thousand  forming  tbc  total 

Mr.  Goas,  tlic  Bccomplished  organist  of  the  cathedral,  wielded 
the  UitDM  over  the  six  hundred  who  compo.<ied  the  band  and  chorus ; 
and,  taken  altogether,  a  more  solemn  and  impressive  rendering  of 
the  master-piece  of  Uandel,  which  assuredly  waa  "  not  fur  an  age, 
bat  for  all  time,"  has  never  been  beard  in  the  metropolis.  True 
Ikrt  in  tome  places,  critically  speaking,  there  waa  a  tendency  to 
nUrd  the  times,  but  with  the  present  vivid  impression  on  our 
■iads,  we  are  not  dispoicil  to  take  exceptions,  and  must  rather 
■peak  in  UaAMtotj  terms  of  the  performance  in  its  entirety.  Had. 
£MHMO»Slnmngton,io  whom  was  allotted  the  wholeof  the  principal 
Mfirano  music,  tang  charmingly,  her  parttcularlv  clear  and  distinct 
enunciation  of  the  words  bcin^  especially  worthy  of  praise.  The 
wbole  flf  the  tenor  part  was  given  to  Mr.  Sima  Ueevee,  who  more 
tkn  mr  di»tingui.thed  hiui:>c  If,  being  in  rciuarkAbly  fine  voice, 
•ad  infosins  all  the  pathos,  tenderness,  and  energy  of  which  he  it 
to  thorovgb  a  master,  into  hie  linging  from  first  to  last.  JJr. 
Lockey't  wonderfuUy  rich  voice,  which  of  late  we  have  had  too 
&w  opportunitiet  or  admiring,  waa  beard  to  eminent  advantage 
ia  tbe  antraUo  nraaic;  and  to  Meain.  Lewis  Thomaa,  and  Winn, 
wbo  divided  tbe  baas  parts,  we  bare  ootbing  but  commendation 
Ibr  tlie  conscientious  and  artistic  manner  in  which  they  ac(]uitted 
tbemielvea.  The  choruses,  with  sonic  few  cxceptioita,  were  im- 
protively  given — "  All  w«  like  sheep,"  (be  "  Ilallelujab  "  (during 
which  tbe  audicoce  rote),  and  the  final  Amen,"  being  remark- 
able for  vigour  and  sonority.  With  these  few  general  remarks  we 
BMit  conclude  for  the  prcaent,  reaerving  for  our  next  the  further 
laitieiilan  whiob  tbe  importanee    the  lisilival  denaada.  C. 

Bbbxtobd  ^{uucal  Ikstival. — It  is  decided  that  tbe  Here- 
fad  Musical  Festival  shall  be  held  this  year,  un<ler  tbe  direction, 
Si  usual,  of  Mr.  TowBibead  Snith.  «D  tbe  lOtb,  llth,  ISt^  and 

Uib  of  December. 

Ma.  Staxlet  Lvcas.— On  Tliursdajr  week,  Mr.  Stanley  Lucas 
**•  elected  secretary  of  tbc  Uoval  Society  of  Musicians,  m  place 
<(lba  late  Ur.  Ireknd.  Mr.  W.  Chalmers  &la.«ter,  lir.  J.  ttm- 
Mldi^  and  Ur.  Clinton,  were  the  other  canditatei. 


IfoauAb  Booim»  Lema«>»TtettMa«MMof  tUi  llonriah* 
ing  society  was  brilliantlj  faan^mttil  MWadnaiday  ereabg 
last,  by  a  numerously  attemUl  manmuaakmm  of  Iks  nambers  at 
St.  Jamea't  Ilali.  Tbe  tistar  via  of  jtiuSag  aod  acnlpttire  were 
well  ropreseoted,  several  cboioe  <rfl  no  watar^loan,  statues,  tuid 
varioiu  choice  articles  of  Tcrtu  nrofiuely  decuratin";  the  room. 
In  front  of  tbe  organ  busts  of  wcbael  Ancebi,  llapbael,  Shaka* 
peare,  Handel,  Beethoven,  were  placed,  while  in  various  parte 
were  distributed  portraits  and  casts  of  almost  every  known  monod 
celebrity.  Quaint  antiqae  initmments,  remarkable  ^ngs,  Indian 
tomtoms,*  wonderfully  ancient  barpsicbords  and  spinets,  micro- 
scopes, stereoscopes,  photographs,  autograph  letters  (Handel  and 
Garibaldi  amongst  otuers),  a  manuscript  exercise  in  the  hand- 
writing of  Beathareo,  a(}aart«t  in  that  of  Spbor,  sonatas  in  tbe 
hand  of  Hoiart,  full  suits  of  handsome  armour,  mnsic-boolcs  of 
Henry  VIIL  and  Earl  of  Leicester,  manuscript  music  of  Matthew 
Locke,  and  a  host  more  objects  of  greater  or  leas  interest  served  to 
occupy  the  attention  of  visitors  for  some  hours ;  nor  while  the  oyea 
were  feasted  did  the  ears  remain  uncratified — madrigals  and  part> 
tongs,  under  the  able  direction  of  Mr.Hcnrj  Smart,  pianoforte  pieces 
by  Mad.  Silas,  a  duo  concertantc  by  MM.  Adolphc  and  Ries,  vocal 
rounic  by  Mile.  Pare  pa,  Mr.  Santloy  and  Mr.  Allan  Irving,  &c, 
&c,  all  contributed  to  tbe  making  up  of  a  very  pleasant  evening.* 
We  would,  however,  suggest  that  at  future  conversaziones  a  better 
arrangement  should  be  made  of  the  various  articles  exhibited ; 
cla-uifying  them  under  tbe  names  of  the  contributors,  alphabetically 
<li  jposed,  affording  no  sort  of  due  to  tbe  finding  of  any  particular 
object.  Tbe  first  orohaatnl  ooBMvt  of  tht  MCM^  i$  trnnmecA 
for  February  27tb. 

HviXUi  Foin>  FaWOMUlfCi.— The  first  concert  under  tbo 
direct  anspiroi  of  the  committee  of  tbe  HuUab  Fund  will  take 
place  at  St.  .T.,iii<  .^N  Ilnll,  on  Toaadoy OToning,  Jaoitaiy '29.  Two 
features  in  tbc  performance  (leserre  especial  notioat  vis.,  H.Bene- 
dict's new  lyrical  legend,  UmUne,  and  U.  Tiouxloaips'  fantasia 
appassionata,  for  violin  and  full  orchestra,  this  will  oe  the  first 
appearance  of  M.  Vieuxtcmps  in  a  performance  with  full  orchestra 
these  eight  years.  The  band  will  be  entirely  professional,  and 
selected  from  the  principal  artists  of  her  Majesty's  Theatre  and 
the  Royal  Italian  Opera.  It  is  believed  that  the  tKiet  of  Mr.  HuU 
lah's  pupils  and  friends  will  manifest  tbeir  esteem  for  him  bj 
attonoioe  thiapcrfbtniaBee^  and  thereby  en|cy  aa  intellectBal  liwi, 
and  at  tba  aan  tino  atTTO  m  wnHij  naa. 

PacuLUi  Amatbub  Mcsicai.  Union.— Hie  fifth  coBcert  of  tbe 
season  took  place  on  Saturday,  January  6th,  when  a  number  of 
madrigals,  glees,  tic.,  were  exceUentlv  rendered  by  Messm. 
Fielding,  bloniem  Smith,  Shoabndge,  ana  Winn.  The  only  lady 
singer  was  Miss  Rote  Heraee,  a  very  youthM  but  clever  artis^ 
who  was  highly  successful  in  "  Non  ti  fidare,**  and  In  tbe  solo  of 
"LaCarita,"  song  with  the  ladies  of  tbe  choir.  The  Uiiae| 
Clinton,'  daughters  of  the  well-known  flautist,  made  very  pro- 
mising  debuU  in  a  grwd  duo  for  pianoforte,  by  G.  A.  Osborne. — 
The  followi  og  were  encored ;  Miss  Rose^Uereee  ("  Cherry  Ripe"), 
Mr.  Montem^mitb  "The  maid  I  lore,'  Mr.  W'wn  ("  The  Token"), 
Mr.  H.  J.  Wood  (Flute  Solo),  and  the  concert  ameared  to  cive 
tbe  bwbeit  satiaflwtioii  io  m  uuttmm  of  awn  thm  MOeflht 
Hite  01 :hc  neighbourhood. 

In  the  Court  of  Exchequer,  on  Morxky,  a  Miss  Fricker  r)bt.iined 
a  verdict  ofSfi,  as  dami^ea  for  a  breach  of  promise  of  marria^ 

against  Ifr.  Vfl*  BoH  %  nuleal  fendMrnn  rtMag  nmc  W«f 

oester. 


*  Tbe  followiag  waa  the  anskal  nm|itainine:'-lbUgaI,  «Isa» 
lovely  Philit,"  PeaisaH  i  part-eong,  **  TheSheplMidli  fvawall "  (Hearr 

Sm.irt);  Romance  In  F,  Imprompta  In  D  niiiiiii  snip  |dan(jOMlS|,  KaiL 
Sila<  (B.  Bilas,  and  Schumann);  serenade,  "I  ailia  ftoOl  drSMS  Of 
iher,"  Mr.  Allan  Irving  (C.  Balaman);  air,  *'  Allons,  prenoms  palimo^ 
CMevalfU  Brvnit.  Miss  Augusta  Thomson  (Aaber);  part-song,  "A  mmg 

for  the  !«a«rmi>"  (Henry  Smart);  Duo  conccrtnnto,  pianoforte  snd  violin, 
Oheroit,  Messrs.  Adolphc  and  lx)ai«  Hies  (Wolff  and  Vieux(emp«)j 
Ihio,  Mllp.  Harepa  and  Miss  Stanley;  air.  Mil.'.  Han'pa  ;  lolo  trunipel, 
"The  soldier  lireil."  >Ir.  Thomas  Harper  (Dr.  Aruc);  pan-smj;, 
j^Qpwi^g^^i^bj^^Mandcl^^j^^J^a^of  tbacboras,  Mr.  £ieniy 


THE  MUSICAL  WORLD 


DISSOLUTION  OF  THE  AMATEUK  MUSICAL 
80CIBTT. 

(From  an  ocea.uDnnl  Cmlrihilor.') 
This  society  b(M,  in  conformity  with  a  resolution  passed  nt  a. 
gonernl  iticcling  held  on  Tiiosilay  list,  at  tho  Hanover  Squnre 
Koonis,  ci'used  lo  exist.  Tlio  causi'?;  which  have  led  to  this  rvsult 
arc  n)entioni'<l  below  ;  bul  il  must  he  ;i  source  of  rc^rrct  that  the 
rncro  fhailnw  of  r.t)n-8ucoo«s  sliowlil  have  caun'il  fu>'U  n  step, 
tliuugh  we  hnv.  ji  li ni:;  Jic-  committee  have  not.  Tlic  Booietjr 
WM  establibhmi  in  iti-iti  by  Lord  Oemid  Fitz^i-rnlil,  Sir  A.  K. 
Macdonalil,  Hurt.,  and  Mr".  E.  Jckyll  — Mr.  Henry  Lc  li  in  :  r- 
talung  tlie  daticB  of  bonorarj  sccretnrY— and  was  farncd  fur  tha 
^■r^  of  potemiflg  (MoaidiBs  to  tta  eicealar  imwd  t»  tfaat 

ABirmf;st  the  (uirliiv-t  nu'iiijuts  enrolled  were  Tiin  Ttdyril  TIi:;hnosj 
the  Prince  Ck>ii!iorl,  who  has  been  .n  constant  .sunportcr  nf  the 
society  up  to  the  present  time,  und  lii^i  lute  Royal  lli^fhncsi  (be 
Puke  of  Cambridge.  The  orthcutni  included  the  principal  ama- 
teurs, both  noblemen  an'l  iiilcmcn,  of  vbiektliii  metropolis,  cm-, 
we  amy  «ay  country,  could  boast. 

It  has  been  the  meant  of  makinz  the  inunteurs  of  London  ar- 
quainted  with  the  detailt  of  the  higncst  order  of  orchestral  mu.sie, 
and  undoubtedly  rpnd.ireii  tbein  capuble  of  apprecii^tin;;  the  pcr- 
formanc««  of  »  profes-^^ioniil  band,  whieli  ?honn  itself  in  tho 
establishment  of  numerous  suburban  sueieties,  well  as  private 
meetings.  The  first  s«asuu  was  under  the  direction  of  Mr.  Halfe, 
and  the  rthears.ils,  twelve  in  number,  -were  held  i.n  Store  Street, 
Bedford  Square,  .1  camccrt  beinit  j;iven  to  privnte  friends  at  the 
tcmiinatioii  of  the  season.  The  sceund  year  the  hatun  wns  wieldad 
by  Mr.  C.  Luca-s,  and  the  cimeerts  were  yiien  ;it  llm  Ilaiiiivcr 
Sijuare  Uooiu.^,  to  whii  h  plaec,  on  Mr.  Lucas's  withdrawal,  Mr. 
Kcgri  was  ap]ioiated  eondnclur,  wlio  was  afterwards  »ucceed<'d  by 
Mr. G.  A. OsDOrne.  In  theyear  1So.j  .Mr.  llelirv  I.esiic  v,:n  requenleil 
to  undertake  the  lUuies  <il'  (onduclur.  (J:>  lii.s  acecj.-ii  n  to  tlie 
oilier  the  c<iniiniltce  wa-s  extended,  uuii  the  honorary  seeretary.'-liip 
of  tljc  society  was  cntru.Jled  to  Mr.  St.it. ley  Lueus.  The  so«!ely 
continued  t«  j;ive  during  each  !e,.Miii  ei^dit  conecrts  and  re- 
hcarsak,  but  at  the  termiuaiion  of  the  l.isr,  it  was  thousrht  advis- 
able to  reduce  iiie  number  to  sii.  The  eouiinittce,  however,  bavin;; 
deemed  it  necessary  to  draw  the  attention  of  the  orche.stral  umiU' 
bers  to  the  diminution  of  the  subscribers,  and  fiiidiii;;  the  apathy 
which  existed  amongst  the  furmtr,  felt  it  necessary  to  rail  a  general 
nicetins  of  the  society,  which  determined  that  the  nii>st  dig- 
nified e<iurse  to  Uike  uudcr  the  circumstances  was  to  i!i.«soIye  the 
society.  Trusting  the  objccti  for  whii  h  it  was  established  have 
in  5<iine  measure  been  fulfilled,  it  is  fek  that  the  blank  whieh  i; 
will  make  in  the  musical  circles  of  London  will  be  diflicult  to  fill 
UjH  ns  it  is  much  easier  to  pull  down  than  it  ia  to  raise  nn  amateur 
Mwielgr  iu  radi  nwtniMiUs  •■  ours. 

MoNUAT  PorciJtB  CoNCBBTs.— The  forty'iiintli  concert  at- 
tracted as  aadience  which  filled  ercry  comer  of  St.  James's 
HiiUi  ud  WM  iltqgether  one  of  tho  best  ever  given.  The  instm- 
mmul  pieoM  tme  of  tbe  liigliat  onkr,  u  nutj  be  leea  bj  the 
whjoinMi— 

Qniattt  in  C,  Beelbovaoi  Saita  de  pieceim  B. Budd |  Sooeleie B 
flat,  TioU  and  pianoforte,  Vtenxtempc  ;  Trio  In  D  nlnor,  pianoforte, 

Tiolin  and  violoncello,  'Mcnilctsfohn. 

TTjc  (juintet  of  neethoven  (heard  for  the  thircl  time  at  these 
concerts)  is  one  of  the  nicut  reuiarkab.e  wotks  of  tlic  ;;reat  "  tonc- 
poel,"  and  from  tlie  first  bar  uf  the  iiUff^ro  to  the  hut  of  t!ie 
marvellous  uresfo  was  li>tened  lo  with  iivrapt  attention.  That  the 
phiyinj;  of  fil.  Vieux'ein|)s,  sijp]iortcd  as  he  was  by  Messrs.  Ries, 
feehreur^,  Webb  and  Falti,  shijuld  have  elicited  the  w.irniest  el\- 
thusiasm,  is  not  bururislii;:.  Grander  e.teeutlon  was  never  heard. 
The  .sonata  for  viola  and  pianoforte  was  welcome  for  more  rea- 
sons than  one.  The  tenor,  except  in  the  c.rehestra,  has  been  un- 
nceountubly  ne;;ieeted  eousiderinp  what  a  supt^rli  instrument  it  be- 
comes in  the  liands  of  11  skilled  performer.  .Standing  midway 
between  its  sister  the  violin  and  big  brother  the  violoncello  —  com- 
bining, too,  in  some  measure  the  qualities  of  both,  it  is  capable 

«r  M.aiidhMnKjei^'ereAeib  IL  \i«inEleB|ir  aiMtti;  ef  the  I 


viola  is  as  complete  as  kit  command  uf  the  vinlin,  and  the  sonata 
poaaesaed  a  double  interest  from  the  fat-t  <  1  ::r  l  i  n;;  bis  own 
compretition.  Of  tho  three  movements,  the  unuuiue  in  G  minor, 
harairoUii,  rrealed  the  most  markc<l  impression.  The  ine- 
ch.mical  diihculties  presented  by  the  whole  work  are  such  th»t. 
none  but  a  performer  of  the  first  class  shotdd  attempt  it;  but  in- 
dependently of  this  it  is  something  more  than  a  vehicle  for  dis- 
play. Although  the  pianoforte  part  is  to  some  extent  subordinate, 
It  IS  both  complex  and  dilhcult.  Miss  Arabella  Goddard,  how- 
ever, will}  rceorriu9('s  no  dilBcultics,  played  it  to  pwlbctieii  AcM 
curl  to  end,  and  the  two  instruments  were  as  one. 

Handel's  Suite,  (the  fifth  ivjrformanec  at  these  concerts), 
created  a  fnrort.  It  was  rendered  by  iJio  youn^  and  (gifted 
pianist,  with  a  ^raee  and  ra-se,  that  were  nothing  short  of  fascin- 
ating, and  a  delicacy  of  touch  that  M.  Fiorcntino  would  liken  to 
"  ^'oss.amer."  The  familiar  thiine  of  the  "Harmonious  Ulack- 
.smith"'  was  simg  as  sweetly  US  tktugh  "  Kitty  Stephens"  had 
come  back  ajriiiu  wilh  the  keyboard  for  »  voice,  and  the  variations 
executed  with  an  evenness,  fluency,  and  exquisite  gradation  of 
tt  iie,  that  .Mboul  or  Soiitat;  mipht  have  miviel.  liwt  of  all  the 
ctMid  lhini.'s  of  the  cvenin;:,the  last  waa  unquestionably  the  best, and 
as  Mr.  lienedict  a;;ain  addressed  the  audience— politely  re-juesUng 
those  who  did  not  i n leuU  renminin;;  to  the  end,  either  to  leave  before 
the  cnmmencemcnt  or  between  the  inovement.s,  the  conset^uence 
wa^i  that  Mendel.s.iohn's  marvellous  ciom|>aS(lton  was  heard  without 
interruption,  nearly  the  whole  of  the  assemblage  stopping  for  the 
very  Ian  note,  la  the  f^ng^  of  pianoforte  music,  we  know 
nothing  to  surpass  the  trio  in  D  minor  for  freshnesii,  vigour,  and 
spontaniety.  What  it  was  in  the  hands  of  Misw  Arabella  (iodilard, 
M.  Vienxtempt  and  Si^rtuir  Pialli,  wo  m.-jy  leave  our  rea^lers  to 
imagine, — those  who  were  fartunatc  eiiou:;h  to  be  pres^ent  had 
a  treat  they  ore  not  likely  to  forget,  and  we  sincerely  hojH',  that 
before  the  termination  of  M.  Vicuxtcmpa'  eiigageuieot,  Mr.  S. 
Arthur  Chappy  II  \a-\y  be  induced  cither  to  repeat  the  work,  or  at 
leist  .allow  the  public  to  hear  by  the  same  p^formcrs  its  superb 
^i^ter  trin  in  C  minor  (No.  2.)  Opposed  as  wo  are  to  encores  in 
general,  there  ar«>  times  when  we  cannot  quarrel  with  Uic  public 
for  in.^:.-tin^'  upon  a  repetition  of  that  whi.:h  has  iiirorded  them 
gratification,  at  t>nce  genuine  and  unaaiaiou* ;  and  if  any  thio;^  were 
w.inting  on  the  present  oecisiou  to  indicate  the  perfect  sincerity 
of  tbe  audience,  it  wai  ]>roved  by  the  fact,  that  at  half-prt*t  ten 
o'clock,  the  third  movement  of  Mendelssohn's  trio  was,  without  a 
dissentient  voice  or  sif;n,  enthusiastically  rodemanded.  Never 
perhaps  was  the  scherzo  taken  at  aueh  a  true  Mcndelssohoian 
5peed.  Not  a  note  was  wanting,  however  (not  one,  to  quota 
Moznri,  "fUl  mder  the  daik*'){  tvd  the  cdlie't  ettee  beoiete 

a  sinecure. 

The  vocal  music  must  be  bnclly  dismissed.  Two  iiretty  trios  liy 
lierr  Schloeaser  and  tbe  late  Curacl>iuaiui,a  very  intelligent  readin.' 
of  Beethoven's  song  of  the  "Quail,"  by  Mr.  Tcnnant,  "  La.seia 
ch'io  pianga,"  (from  Handel's  Riiutldu),  chartninf^ly  sunj;  by 
Mttd.  Laura  Baxter,  and  Mendelssohn's  "First  Violet,"  ■;iven  with 
real  cxnr^stion  by  Mad.  Ix>uit»  Vinniag — oouposed  theprM^ramme. 

At  the  next  concert,  MeadalMofaali  OlWii|i«iOMind,MrTle«z- 
temps  of  course  to  leed. 

THE  OPERA  COMIQUE. 
Its  Ougin  ahd  Peoobms. 

{CvmtiiiMtd/nm  page  M.) 
StxevMO. 

Ilis  voice  seemed  at  first  <>f  a  dull  quality.  Ilis  second  d^ut  waf 
in  Piiul  ft  Viixiuie,hy  Kreutzer,  in  whicfi  he  played  the  part  of 
the  ne;;ro.  He  worked  at  his  head  notes,  and  ijy  his  studies  dis- 
placed the  raugc  of  his  voice,  whieh  j;air.ed  in  the  upper  part  the 
notes  which  it  lost  itt  the  luwer.  Frnm  a  baritone  he  thus  became 
a  tenor.  His  face  ami  fij,'ure  predisposed  one  in  his  favour,  and 
aoeordinuly  the  parts  of  young  lovers,  and  especially  of  officers, 
auitfd  him  admirably.  He  won  his  spurs,  in  1792,  in  the  part  of 
Philippe,  in  Dalayrae's  opera  of  Philijifie  el  OeorgelU.  The  law 
of  forced  service  removed  him  from  his  dramatic  labours,  but  he 

•  dntn  tine  ia  the  inqr* 
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Bvkk  ibmaA  the  inihiwoa  tt  kit  friend,  General  Morafto. 
LBMBort  wita  tlie  nMiorionanr  paffyt  *nd  •  oMmbeir  of  tho  SoeiHi 
atmrnteadau,  Ellerio*  WM  (o  belt  tbe  wtiA,  tnd  plav  ull.'manner 
cfaoetiiiBripi»Bfa,h«aapmrwidiM»M>ocMitc«.  Betqg  looked 
■Aer  fajO*  pofiM^bafledtoStnibiBf  mlTMiiodiitwMMtho 
aatoeafdut^llHAlMlmii^t  toperfecftn  kli  tatento  as  a 
wilBiii  Win  nctlkd  to  flw  Onufis  ItaliBBiib  wImk  be 
kffomlhk  ImcI^  u  I  luve  bafhn  owiilimiad,  coaadfa  nitennrscd 
viik  ariatlM,  EUsriaa  «v«  k  Avh  tcciis  to  tin  obbh  of  GiltrT. 
W«  dudl  thiw  ft  «BlMa«Miit^  tin  privipd  |Hto  crtB^ 
byUm.  A«b»gi«*iiMvli«dmMd  Uandf  brAoiM  toputo 
imuriBs  aMitiwaatt  laA  thM  U 1IM  In  noeMdM  to 
«U  chHMton«rBI«Ml«l,IaJKdM0nr4»Xtej  of  Am,  of 
StfLMdMyof  Joeeph.Io]«b«riapM.  H«  dirtiociiidifld 
'*  *  i1mflbo{wna,fliidiNltam«f  2Miy»  •■dXI'/rato 

irtoiwn«r««r««ndnr.  11m  to  wmbgiiBvwMlir  A* 
sun.  WImi  1k«  Vmrt  iMrtM  WM  MilniMMd  viA  the 
Fcjrdeaa  tebtoaaa  «m  of  dto  iMMgan  of  dw  (Mn  Coniquc- 
Uw  wlafjr wu  dztodlf  waly  MjooOfr.  CliMOf.),  •  nun  wbIA  to 
thai  tino'  MywRHtofl  to  lart  twin  u  andi «  tha  IW^MOfr. 
MJMOL)  liMO  nid  to  Dapm  Kto  Mtirfkd  with  thia  llgmb 
Utoioa  dttoMMOd  »  tohiy  or  MML  Ik*  Emperor,  to  wbow 
tort  Atoo  freah  cxMtiBito  ttawk  wnld  not  idlMr  the  othar  eiao. 
I  to  flOtoply  iriUk  tboii,  end  deelind  Oat,  no  tie  tontranr,  hia 
q^t  to  be  reduced.  Elkviou,  wbo  bad  for  aotoetine  en- 
1  ttedMign  of  taking  Icaro  of  the  public,  whoto  idbl  b*  was, 
btfiMV  Abt  abonU  taka  lam  of  biai,  aaiaed  od  tiria  ooeaiiain  to 
prektolknwdlparftoinBDea.  RwaanntkaloAof kfankilSM, 
Ikto  ka  bade  kmnU  to  the  at^  kijMs$rie  *CGfaii%  and  in 
to  wUA  In  waa  wan  to  move  tbo  moat 


the  wjmpaMm 

.and  ntortd  to 


Ua 
tba 


Hktioai  wrate  a  ftw  Bliretti 
L*  T'aM*e«  Amhtd,  and  PAiAttft  'di 

Sjcd  at  tke  Fe/deau,  the  diet  in  IMdi  aw 
17.  AitorlmjiiglUledtiieiMtaf  aufor  ii 
kennerfae  «  meaabor  of  tke  Oautt-CkmrA ) 


Ha  WM  taktttibantlr 
eakbcatatoV  Lea 
of  dM  Bbenfti 

#1 


tke  tM  oibcn  ia 


Witt  ^opIesT  daring  a  viatt  to  PariL  and  while  he  ww  hi  the 
eOoe  of  the  CftarfeoH,  on  the  5t!i  of  Hay,  1849. 

J.  B.  Mabti^t . 

His  commde,  Jean  BUise  Miirtin,  was  born  in  Vnrh  on  the  14!h 
of  0<  tober,  17C!.>.  lie  wm  a  bettor  musician  than  Eilyviou,  and  if 
ihp  latter  was  received  with  at  li^«t  mi  cqvm)  cictrrpc  of  favour  wiili 
Martin,  although  Lc  perliaps  tlid  not  dosorve  it  m  n  fiin^cr,  it  il 
that  a  tenor  TOiee  hits  nlwiiTS  bcon  of  ail  male  voices  that  most 
ifH'c-eable  to  tho  [.ublic.  Martin's  father,  a  painter  of  considerable 
talent,  died  whon  lilaijo  was  only  four  years  ohl.  Tho  child,  who 
WM  c«lucatc<l  by  an  undo,  who  madu  him  begin  music  aa  soon  aj 
be  was  fovcn  yi>ar»  of  age,  rapidly  became  m  gooil  reader.  His 
pure  und  liigli  voice  tsadc  him  s<>ii;;ht  after,  and  he  sang  soprano 
noltiS  at  private  conccrfn.  When  his  voice  broke  he  leaxaed  tho 
TioJin.  A«  a  violinist  jnun^  Martin  wiui  enabled  to  earn  SOnic 
sort  of  livL'lihoo'l,  nnJ  it  was  in  that  rnpaeilv  tliat  he  sonjfht  at 
firjt  lo  piiin  admission  into  the  oreheslra  of  the  Opera  nhde  his 
mice  was  forming  itself.  His  admirable  voice  soon  assuroud  a 
brilliant  (juality  and  a  marrelltius  roach— two  OCtATes  and  a  third 
£rofn  the  loworF  trf  the  A  sharp  of  the  teflor.  It  was  not  fonnd  suf- 
fidently  powerful  howtnrer  for  the  Opera.  Martin  got  hini.self  known 
at  first  by  sincin;?  at  concerts,  where  the  mannj^er  of  the'l  heatre  de 
Monsieur  noticed  and  cnga^red  hnn  as  a  baritone.    He  cjime  out  on 

nndcr  tEe  title  of  Le  Martjvu  2W)_ 

•inger  obtained  a  great  success.  Martin  was  not  as  yet  at  home 
on  the  stage,  and,  very  different  from  Kllevioa,  was  more  admiriNl 
as  a  musician  than  os  an  actor,  lie  !nicfe<»de'l,  however,  in  the 
CTkI  in  playing  with  case  and  aiumation,  and  csiveciully  with  a  very 
•mattnjr binntness  of  niannrr,  in  the  valets,  Crupui,  in  Champein"? 
A'i;[«Ffu«  Dou  (iuirhiittr,  .in.l  VroKtin  in  Dcvlciinc's  Vifrit/riiliurs, 
t5tahlished  hia  roputatinri.  The  Kr-vdeau  Tboalrc,  which  already 
poMCiseil  several  artists,  such  as  l<il!eviou  and  Mad.  St.  Aubin, 
won  over  Martin  to  complete  its  excellent  company,  and  ho  made 
^  ' —  III  1^   ^  Op&S  CtoMqua  WW  It 


that  time  in  )]oaMWiOB  of  naUy  aingers,  and  not,  aa  in  Uonsigny'a 
and  FUUidar'a  tiiMv  aetan  Jwit  able  to  ueank  tbaaMbia 
abljofn-vandaffiHat  aad  toe  eoaipoaen  woo 
tcrpratari,  tke  HMeib  Mdhali^  fi«ialdHni%  wen  aa  amek  at 
their  eaaa  witk  theai  (B  Aa  Italiu  oampoean  of  Oe  BMa  pvtod, 
with  whom  thar  miisht  kold  ftfaby.  Ibvlhi  imnabMd  en  tka 
stage  after  the  letifraMBt  of  EiovHa*  and  wa  AaH  ato  tkto  ha 


created  tke  greater  part  of  {he  nieoto  prodnead  at  tfdi 
during  the  iuft  twenty  years  of  tM  oentnry.   Be  i 

wiebtoMtiKtbenuBMntkc  pewelTed  bb  Toiw  was  no  longer 
iO  flexible  to  Ibmerif.  Ibitwtob  ISM;  bat  kto  manager  per- 
suaded him  to  nmain*  offiatof  khn  a  Mmaa  «f  90fiM  tmm. 
Viewing  tbo  matter,  kowercr,  i»  tke  Mm«  lUt  to  Mi  Maid  Elle- 
Tion,  be  wto  nanrilling  erev  to  amna  to  flat  Bobit  of  aeafclap 
planifita  fi«m  the  indulgence  of  tbaea  whOTemeiMNtaAUto  hi  hf 
youth,  and  mi  the  Slit  «f  Manh,  IMS,  be  withdrew  ft«m4bepN- 
feesion,  after  faaThig  eaermwd  it  tat  thirty-fire  yeauL  Ja  liS4  he 
wn»  appointed  to  n  pralhiwtohip  hi  the  OoMerratoire.  la  MM 
the  Opera  Comiqne  nvftad  him  to  ntan  to  flie  stage,  and  bo  waa 
again  briUiuitlj  reoeiead.  Hie  wee  lam  fbctaaata,  paibaM 
1834,  when  he  eame  to  thaeeriitfance  of  a  thaatoe  dMatcDadwith 
haakmpiev.  M.  Ualery  wroM  a  {nalioeift  ihr  bim,  entided  Z» 
VitUUutSU  Laflettr,  in  wUdi  were  inttodveedthojiaetar  paitef 
the  aiia  which  had  won  bim  bla  ISsnner  triwnjpha.  He  ww  atill 
•pphnded,  although  his  old  adn^irin  Amnd  aa  immcaia  diflatCDM 
betwaaa  what  be  had  been  aad  what  be  waa.  AeeDrdingtodm 
verdiet  of  certain  jadldone  eoaaoimonw  of  Aat  timOi  kb  TOoJito 
lion  was  sot  of  the  highest  ekanelar,  bat  Aa  iaetmipBrable  qtoli- 
ties  wiUi  wUcb  nature  had  eailowed  Um  were  all-aiiadeDt«  la 
concerted  pieces  his  deep,  powerflil,  nid  aartoto  voioa  pndaeaA 
an  admirable  eiToct,  and  it  WM  thttS  tkat  bt  tka  qaatoOr  bi 
Mehul's  /roto  be  monopolUed  the  attention  of  the  audienea.  WbOa 
Elleviou,  in  his  latter  days,  turned  dramatic  author,  Martin  became 
a  composer.  He  had  received  instructions  from  Caudcille.*  Aa 
w6ra  comique  was  produced  by  him  at  the  Feydeau.  called  Zct 
MMOiw  de  IWtr,  which  deserves  only  a  passing  mctitioB.  llartia 
was  then  in  dedioing  health,  and  his  illness  had  grown  worm  after 
tlio  death  ofhia  daughter  (the  grand-daughter  of  doting  the  wb* 
li.jher,  a  Teaerable  octogenarian,  who,  as  well  as  Uarlia'awidBWt 
is  still  in  (be  c^jogrment  of  perfect  healthy.  The  rcnoivaed  lingBr 
thought  that  a  change  of  atr  would  do  nim  good,  and  retired  to 
Ronoitees,  the  randence  of  his  old  friend  and  cocande,  EOaviaa* 
where  be  died  aborlly  after,  on  the  18th  of  October,  1897. 
mortiil  remain*  were  transported  to  Paria,  and  a  funeral  ai 
was  pcrfonned  over  them,  on  the  12tb  of  Uoreaaber,  by  the  i 
hers  of  the  Conaemloirei  in  the  nreeeoto  of  a  large  < 
friends  and  brother  artiala.  Mertm  was  ftw  (' 


that  stage  in  ITHR,  in  an  opera  by  Paesiellu,  translated  into  Krennh 

Jipano.    Both  the  work  and  the 


^robiiuiaL 

That  Ra.iDroRD  is  behind  few  towns  in  the  liingdom  as  re- 
gards musical  ontcrjiri-e  we  have  had  more  than  one  occasion  to 
point  out.  llccciuly,  ibc  grwit  woollen  mart  has  taken  tbe  initia> 
tii'<>  in  offering  prizes  for  written  discourses  on  tbe  art,  and  the 
.•vulij>rt,  *'  The  influence  of  Popular  Concerts  on  tbe  Socml  Condi> 
tion  of  the  People,"  l»eing  given  out,  brought  in  seven  eesaya. 

^Ir  (  hristopher  Ellison,  of  Bradford,  obtained  the  &r«t  prise, 
and  Mr.  .John  rUimmer,  of  Kettering,  Northamptonshire,  the  se- 
cond. The  Bradford  Review  has  printed  Mr.  Elliaon  s  paper 
entire,  which,  as  the  subject  is  at  this  moment  so  interesting, 
we  may  venture  to  reproduce  in  a  future  column.  The  samo 
journal  lin.s  a  gl  owing  account  of  Mod.  Lancia's  performance  in  Mr. 
WillottV-  untortiiinincut.  Light  and  Shade;  or,  Photagrtipkjf  and 
Sj/irit  J{,ip/,iiiir,  and  speaks  well  of  Mr.  Augustus  Branam's  sing* 
iiig.  "  Hie  colobraled  waT'^ng  from  Vcnfi's  AUHa,"  mtili^  tSo 
by  Mad.Ltncto  in  ehamctertwaa  rendaedwitb 

exquisite  finish. 

■  The  lliird  S^ibscrlplion  Concert,  given  in  the  Yictoria  Hall, 
L)  EDS,  on  Mi-adiiv  night,  under  the  direction  of  Mr-  Durton  and 
Mr  C'liiirK'fl  Ilalle,  was  noticeable  for  the  .appearance  of  Mr.  fllaie 
Kecvc.  who  was  roceived  with  unboundc<i  enthusiasm. 


•  A  dramatic  compoier,  and  tho  writer  of  several  grand  opcrsa,  th« 
-  >orwhiahwenaefer|i«dtaBOd|lMnil77<l»disdin& 


THB  MUSIOAL  WaRtB 


t^AllVAlT  SS,  1861 


"  Mr.  Sims  Reerg*,"  »ays  tli«  Ltt4t  Mtrewry,  "  wm  uaquwltenably 
th*  great  Altniction.  On  hu  uppcarancc  in  th«  orchcslra  he  rcpcivi^d  n 
hesri;  YorkshkB  welcome,  vrUcti  iuB»t  kave  been  yerj  gmiifyirig  lo  him. 
The  tiaguUr  ptaity  and  power  of  bia  roiee  were  dispUjred  a*  (Uikinglj, 
pcrtuipi,  M  00  anV  pteriou  apMuaaoa  of  tb«  greM  t«nor  before  » 
iMdsaadtaM.  n»amttmimM lotonwiawwm,  •  Adelaida- 
(BMOomiX  tat  Ibtt  tllbol  vpoii  tte  aadiHiH  «m  mi  teij  gnwt. 
owing,  perhaps,  to  tlie  •doptioo  of  tho  Italian  «Wiiu  InilMil  w  tbe 
Bogusb.  whioh  wu  printed  in  tho  bouk  of  worda.  la  m  iwaat  biillid 
from  Maefanen'*  JttAU  Hood,  •  Tho  Gakting  Star,'  houmtr,  Ik* 
thnaiaiin  wa»  nnmiiukeable,  and  xht  euc-jzo  which  Miawti  irw  but  a 
jiusi  conifiliiutut  to  Mr.  Keevca'  iuiiuiuiblo  e-Tccntion." 

TLtet  Mr.  Iteeyea"  »inpn{»  of  "  Adelaida  "  ihoitid  not  hitro  trans- 
ported tlio  audience  can  only  be  explained  by  sunposin;^  the 
nudienco  not  auffidenUv  ^^rcfined  to  appreciate  it.  Mr.  ilslio 
too,  was  loudly  obeercd  in  his  pcrfonnancea,  which  included  a 
•on ata  hj  HeeUioven  and  some  piec^  by  Mend«lsiohn.  The  York- 
shire Choral  Uuion  AMiated  with  aome  of  their  uhoicp  choruses,  and 
weru  u  effectiTc  as  usuaL-— Min  Maria  Wilion,  and  ^[e<ars.  Flow- 
man,  llird,  iliiJson,  Htilmes,  and  Turner,  pupils  Irum  tho  Wilbcr- 
furee  School  for  tlie  lilind,  at  York,  were  engaged  oa  Saturday 
nifiht  by  the  J.i  h  I'own  Ilatl  Concert  Society.  The  programme 
embraced  many  oid  and  familiar  ballada,  glee«,  Ike,  which  were 
.mng  with  ootisiJer.ible  effect.  The  aufiii>ncc  ww  higbly  nieaeed. 
Mr,  Turner  apconipaniv<l  on  tho  pianoforte. — It  ia  stated  in  the 
looal  papers  tljut  Mr.  Burton  hna  been  appointed  chorus  maater  in 
oonneeuon  with  the  proposed  M|uical  Featival  in  the  autuma. 

TIm  Or^in  Concerta  in  St.  Gcor^'s  Hall,  LiVnPOOL,  being 
•Btiralj  MifMfrw.  are  entitled  to  notice,  more  especially  as  the^ 
are  of  mtwytpf  oxceliunce,  aa  can  scarcely  be  doubted  when  it  is 
known  thcT  are  entnuted  to  such  an  eminent  musician  as  Mr.  W. 
T.  Boat  With  the  following  remarks,  apropoM  of  the  performance 
•Bd  Mrfonnera  nl  tbe  concert  oa  Sfttoirdaj  uit»«Udi  uppwred  in 
fta  TimfMit  Mtm,  nn  ^ntlnlj  igwe  »-* 

*  Ifhile  alludtag  to  thcae  eaaenttk  ud  onfimiiiC  tb^  daims  on  pnb- 
Ho  Mttntioo.  it  mar  not  bo  oat  of  |ilaeo  to  nbuk  that  they  were  flrat 
cammcoccd  about  nre  or  six  years  ago,  and  at  onee  established  them- 
selves in  the  favoorof  tbe  musical,  and  also  in  that  of  tho  general,  pub-  , 
Ha  Ttiftt  tht>y  should  hare  done  ao  was  a  clcnr  intlie.ition  of  tho  ransical 
crudilluii,  iidminiblc  skill.and  good  tiL'tc  uf  the  orRauist,  Mr.  W.  T.  Beat. 
From  tho  iact  t3i*t  the  who!?  pffccls  ai!<i  burden  of  the  conrcrls  h.ire  to 
be  m^iMtained  by  such  menns  nn  an  ailept  in  Instnuncntation  can  secure 
fmm  the  skilful  use  of  one  ^Il^•trun\tnl  alow.  It  is  ncnrwary  that  the 
IK-rfumier  shoald  bo  thoronghlr  nc'umintcd  with  the  itjlcf — modos  of 
tuusical  thonght,  {ndeed-~of  the  best  composers,  and  that  ho  has  uadc 
himself  familiar  with  these,  in  tho  widest  sense  of  tho  term,  haa  been 
evinced  ia  mora  ways  than  one  Uy  tlw  able  organist  wtio  gires  these 
Boln%no' 
.  Umsetf  to  be 

liwwcrs  ofthe  _  .  , 
rcf  ibo  great  rang*  of  ictoareea  which  bekag  to  the  noMe  Initru- 
aant  placed  under  bis  dkUf^  With  these  qDalificalloni,  added  to  the 
•Bthusiasm  which  aniiUtal  him  in  oil  that  relates  to  the  science  nnd 
MKtice  of  bJa  arl^  It  ia  no  wonder  that  ho  bos  sacceedcd  in  rendering 
thsao  ooocert*  gmmiliy  popolkr " 

Hm  Mowinc  oooiinonta  on  the  report  oC  tbo  Conmittoa  of  tho 
UnvefoA  Philfaanaonie  Society  have  been  oooinraniMtod  to  |lw 
jottmal  iSma  whicb  wo  hare  just  quotod : — 

"The  ec— Ills e  hove  issmd  their  report  Ibr  tho  poit  yeor,  and  wo 
ihdlcate  0  ihw  NOHMlto  00  behalf  of  the  nhmlban.  Tho  mOOj 
mm  IWOL  Now,  ■  nonwnms  aection  of  tho  aahieilben  on  anxioni 
to  be  oat  of  debt,  and  are  in  favour  of  a  side  of  a  portion  of  the  390 
stalls,  say  at  about  ten  guineas  each,  fur  tbe  limit  of  the  society 
(eighteen  guineas)  is  nnattaJnable-  liie  greater  sncoess  of  tho  past 
aeacon  is  attribatod  to  the  vocal  selections  being  of  a  more  varied, 
cheerful,  and,  perhaps,  !ntc!1i»rible  character.  The  committee  arc  in- 
consistent. They  h.ick  two  or  tliree  centaries  for  a  glee,  but  they 
rtfuctantfy  RO  bncli  fifty  years  for  a  national  »njr.  A  majority  of  the 
sutMcribcrs  arc  in  favour  of  th.ic  cloisa  of  music,  but  a  maj<irily  of  the 
selection  committer  arc  opposed  to  them.  Tho  remedy  rests  with  the 
suhacribers.  It  is  A  fact,  ludicrous  li*  it  may  secui,  that  solo  instrumental  { 
intutc  was  recently  givcu  which  neither  tlkc  bund  nor  thu  commiUce 
could  explain  thn  i^ltnA  sought  to  be  intcr]]rctcd  ;  no  miuiv-'iau  coutd  do 

SO  noleas  ha  had  iiaard  it  a  doaen  times.  Uow  ftttig;atag  to  Uie  audience 
wkobMadltftr  thoikitliBk  Aad  Ait  hwhothtmirt  clMileiJ 


never,  dispUycd  a  groM  deal  more  than  that,  he 

be  fUly  acquainted  not  only  with  the  general 
of  the  organ,  hot  ho  haa  nadomniaelf  eooadctcly 


A  few  cTcnin;^  since  M.Hdl£pla7«d  it  UoncbcolwBeethofeo'o 
srmau  in  K  minor,  Op.  90,  $gA  w  MimAi$lttOmrdinfttiAnt» 

iog  the  concert,  sayi:— 

"  Conjectare  la  oiWn  lost  in  datemliifaig  tbo  grooadwoA  of  ibm  of 

Bectfaoren's  sonatas  whieh  are  cvidcndy  based  upt^n  dcflnite  and  pre- 
determined ideai^aMurt  ftom  thematic  devi^lopmrnu  There  is,  however. 
DO  doubt  about  this  one,  siiic^-  Bectbureu  lumself  hus  revealed  It. 
Count  Lichnoasky,  it  would  appear,  an  amatcnr  and  ao  intimate  friend 
of  the  romjwiscr.  on  the  losn  of  his  wif,-,  lM\  :uiir  rnamoared  with  a  very 
accomplished  0]icra  sinp'r,  .ind  wittiiil  n  vcri-  virtnuos  and  amiabfe 
Iftdy,  to  whom  tbe  Count  mTcreJ  liis  hand.  Hii  proud  and  princely 
family,  however,  objected  to  tho  Ina^•iJ^c^  and  much  anxiety  and  dta- 
tr.  ss  was  the  coBseioencc.  They  were,  howcvir,  unitert,  anrt  Hred  Imig 
and  happily  tORcther.  Ikctho'rcn,  wlio  knew  all  the  circumstances  of 
the  case,  shortly  after  tlt«  inarriu^  comp-:)sod  the  fonala,  and  sctit  it  to 
his  frirod  ;  and  on  being  pre^ic  l  to  exjiiiiio  ii.i  myaniuK,  said  it  was 
iatcnded  to  depict  the  princess  pasaioii  tor  hia  sccund  wiJe,  aad  that  if 
he  wished  titHO  tot  tha  two  aMVoaiaata  of  which  tbo  sonata  is  coin- 
posed,  he  might  aod  tho  tat, « Straggle  between  head  and  heart,'  and 
the  second,  'Oootcnortun  with  the  beloved  one.'  Wlibthiaha/.lho 
work  is  easily  andmlood,  and  marrdhrajly  e.vpresaivo  It  ii.* 

Of  counw  it  is,  and  the  Liverpool  rhilUarmontc  Society  ought 
to  i^ivo  it4i  subscribers  a  key,  or  cxgdanution,  of  tbe  themes  of  the 
Tanous  aympboniej,  overtures,  soniitaji,  Uc. 

As  an  experiment,  thu  iniiujiuratii)n  of  the  Monday  Popular 
Concert*,  at  the  Free  Trade  Hall,  MAxciiMTRn,  on  Saturday  weclt, 
must  be  pronounced  successful  in  a  pri'- eminent  deirree.  Newly 
8000  persons  Were  prejent,  and  at  no  former  concert  in  the  same 
locality  does  the  audience  seem  to  h.'we  been  mor>?  attentive,  dis- 
criininaliii-r,  and  eiithiipiaslic.  The  prolamine  was  the  same  as 
tliiit  fjivcn  ilurinj;  the  week  in  otiiep  part:*  of  llie  jirovlnci.'*.  Of 
all  the  pieces  ia  the  .^election,  Ihissek's  son.ita  in  II  lUi*.  Op.  (id, 
No.  1,  for  pianoforte  and  violiri,  .ipiienrs  Vt  liavc  crc;it>'<i  the 
greatest  sensation.  (Jf  (his  delicious  smiata  (wLi::li  ia  inakiii';  it* 
way  to  thti  piannforit;  of  every  amateur),  tho  AIanckt»ler  Hxumincr 
and  Timgt  speaks  in  tbe  following  eulogisUo  terms: — 

"  Tite  composition  i«  br!i.'!if  and  pcnial  in  character  th«  mhrjio  an 
outpouring  of  ten<!crnc.f ,  ami  the  trrntlo  redolent  of  (.'nirtv,  I'.s  if  the 
ngiia  t>(  the  past  wcr^  fi»ri»otrni  in  the  happv-  pTi-m  nt.  Tlierv  is  much 
originality  ill  Duioiek's  CLnnpniitions,  im  1  C'i:is.'..iicitly  tliey  hniiK  with 
them  a  fei  lin^  of  lie.illhy  vivacity  •  a  frcRhiin  :i»  of  !i|iriiif;-tinic.  This 
sonata,  [lariicularly  the  list  uiu\einerit,  fiirred  the  [Kvipli-.  .mil  se- 
cured for  its  pcrt'wiuaiictt  ou«  ol"  lira  most  ejuhusjaslic  anil  decided  of 
encore!." 

It  reflects  no  small  honour  on  the  Musical  Asaociation  of  Enui- 
ni  aaii  to  have  performed  ao  colossal  a  work  aa  the  Jiroiea  sym- 
phony of  Beethoven  in  so  creditable  ft  manner  aa  is  reported  by  tho 
Scottish  metropolitan  prcaa  in  their  notices  of  tho  fourth  concert, 
whicli  t^k  place  at  the  Music  Hall  on  Saturday.  The  programme 
ill  other  respects  waa  excellent,  and  included  Muzart'a  iiuintei,  in 
K  flat,  for  piano,  oboe,  clarionet,  horn,  and  bassoon  {  Mr.  Benedict's 
overture  to  Th*  Alinnetingfr,  and  Aubcr's  uvcrturc  to  The  Croww 
JJiammidt.  Tbe  voeal  mnaie  waa  sustained  by  Misa  Ciari  f  nacr 
and  Mr.  Weiss.  The  ladjr,  abflody  a  favourit*  bt  Edintwigb,  at»> 
pears  to  have  created  no  comaoQ  ■eniatwn. 

"Oonilderablo  interest,'  writtatho  SeeftU  Prm,  "waa  Mt  ttt  tho 
on^eacnnco  of  Miss  Clari  ynwer,  who  sang,  '  My  mother  bids  me  bind 
my  hair/ '  Sweet  spirit,  hear  my  prayer,'  from  Lurlint,  aud,  with  Mr. 
Weiss,  the  duct  from  Figaro,  •  Qrudel,  pereho  flnora,'  with  oxquiaile 
sweeineas  and  expression.  Miss  Vraser  is  greatly  improved  since  we 
last  befun!  her  tn  Bdiiibargh  a  few  years  since.  8b«  sings  with  much 
simplicity— triutiiig  10  the  delicacies  of  the  composer  rniber  than  to 
mere  nrtisiie  oniamentatiun,  and  reaping  applause  :u  ii  trthinc  tu  tbe 
grace  and  witchery  of  her  tones,  not  to  the  iiifretiicioua  di.<;.-I.iy  of 
uiasical  elaboration.  Haydn's  eiinsonet  met  with  a  h^.iriy  enrurc — 
which  both  tho  song  and  duet  iii«o  dcservci." 

Mr.  Weiss— our  udmirabic  Eu^dish  ^<«j»,  who  has  reccnily  been 
tukiii^  the  proviiifCi  by  storm — is  also  lii;;h;y  comiilimerileil  both 
for  bis  voice  and  sihging.  M.  Vieu.\ti'm;is,  Signor  Fiattt,  M. 
Halle,  ilad.  Louisa  Viiiniiig,  and  Mr.  Teiinant  arc  engaged  for 
tbe  next  meeting,  which  wo  have  no  doubt  will  resolve  itself— 
although  OB  n  SMwday^nlo  «  ao-oaikd  Mowk/  A^ular  Cbn- 
cert. 


*  No.  1  of  tho  Jfomd^yi^Ktor  Gmcertr' Xtirary  (Inatnuaantal); 
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Evans'  Cottage  Harmonium  at  Six  Guineas, 

In  a  FKQoh  Foliahed  Fioe  Cue,  hu  the  fall  oompus,  Five  OcUves,  and  a  ted,  aubdne<l  sgr«eable  qualitjr  of  toue— dcsi^nod 

ekpradj  fiir  «  eoltage  or  mudl  Mttbg  kmmd. 


Evans  Harmonium  at  Ten  Guineas, 


It  tu  a  iiandtome  FrcacU  roliobcd  Oak  Caie^  and 


that  rich  oigaii>Uke  qnalitjr  of  tone  lo  peoulitr  to  ail  Ji^Taos*  InatninieuUi. 


Evans'  EngUsh  Harmoninms. 

Catalogue  of  the  whole  of  thete  vrcU-knowa  Iiutrumcnta,  irftk  Me  und  twn  lu>w^  of  Kcyt,  the  FcrcttMloii 
d  Pedal^  at  prices  ranging  from  Six  Guineas  to  140  Guineas — may  now  be  bud  upon  appUeatioa  to  the 
Manufacturers,  Boosst  and  CmNo,  Holies  Street,  London. 


CEbse's  Patent  English  Concertina, 

As  u«cd  bjr  Signor  Rcfondi  and  other  tmbent  Profcaion,  etill  maintala  (half  jput  iiiitiunt  poiltioa  oa  Conoert  and  Drawing-room 
lostrumcnta.  The  Four-Guinea  Concurtina  has  the  Full  Compau  and  Doehle^Aotion.  The  FUent  Ooneert  Conccrllua,  in  Auborna 
OT  Bird's- Ejc  Maple,  powv  -.^es  every  Modem  LBpiOTWwit  that  oeik  pOMiUjr  b*  iatrodueMl  into  the  Conoertina.  A  laigeMocsof 

Second  Uand  Concc^uus  fur  Sale  or  Uire. 

un  Cmof  llMnflMtai«%  M  Hellii  8tMet»  Lonftiii. 


NEW  PUBLICATIONS 
DUNOAN  DAVISON  &  Oo.» 

2)  t  T^EGENT  STRKET.    (Just  Out.) 
QCdOTTISlI    irAMOUB,"  bj  Edoehe  Mouot. 


"  QJANTA   LUCIA,"  l.y  Kut;K?ji:  Moniot,  Ncapnlitiiti 
F.  HARVEY'S  NEW  PIECES  for  the  PIAKO- 


rpilIS  WORLD  IS  A  GARDEN."— SoDff  bv  Geobqb 

■ml  nttlM!.l..>II:  >!|y  ^^.  thr  I  .rrun  Tlimil.  IB  BW  IQUlinia  0|i«iilfcat 

" 'Vmt  fun  M  itis  I'ktiiMt."  i'li^vit. 

NEW  WALTZ.  "  The  Woman  in  White,"  Vul^ie  mya- 
If  rlMl<*,  bj  Cbiirl«t  Martkilt,  dMicaled  to  WUkis  Collbu.  Rtq.   yttn  U, 

MEYERBEER'S  ROYAL  WEJJDING  MARCH 
(QiutrijiM  MuriK  »ax  FUrobrwx),  mmnaml  in  booeur  <f  th*  Marrlota 
uf  tbe  Princnt  BonI  ot  EofUnd  *Hl)  rrlfwc  FTTdarick  WUMiai  at  taid^  «M«a 
b  Mch  tntMOM  (Abet  lirtk*  D'odor  Ih*  CoMif  at  lk«  fttw  af  ih« 


B 


I*  rOBTE. 


«.  d. 
«  0 

»  0 


»u  plofnl  attb  Mch  liitaMbM  (Abet  Iw  tk*  I   

(> r|  ii  I'ottimMt  tin  <ii|iiial  tikiet,  la  iiilliMilnd  rorUi«  i'ian«iM«i  prtatM. 

XimBSK  AS  A  ROSE,"  aaog  by  Sua  RKKvn,  Mid 

1}  wiBMiilirtlainy  mh  Mr<<  <t  Mr  llow«ia  lUovn'*  OonMfk  Sli  JiMct'a  Hill, 
>  cunjoifd mjrtHi;  f^ir  tli»  n<ai«ioiibr^«tri^ mtt  I*  Jnrt |wMlili«<i  tnk* ti-, kjr 


Duncan  UarlMia 


2f4  Hrb-vot  amct,  W. 


A PROFESSOR  of  MUSIC  (Piano  and  Organ) 
to  riii|il»j  4  ttm  liourt  <UIIr  In  a  Niutc  B-hof,  Htiin  in  Irjjag  MIM^i 
u  l»<  mitj  elbrrwltr  >m>  rM|Uir«<l. 
A<ttlr»t  k.  VV.  B.  UrIMi.  BwkMlkr.  W««lbmim«  OrOTr,  W. 


wtsbee 


"T»UE  LAST  ROSE  OF  SUMMER,"  aa  a  Piano  Duet, 

JL   vnB(«d  with  TvUtiaoi  tij  Mrj.  Mmatrj  Birthi  l  imw.   rriiL-  3i.  —  — -■  ■   

N'EW  SONG— "Tiiat  Uand«ome  Volunteer,"  sung  by  i  ^^l!:J^!S!^i^!^FJ^Tt^!^^!^,^u  «  s!?!"«.S^t 
Wilt  Emma  Stanbir  In  bar  pn|mUr  anlerlalninfiit  o(  il>«  "  Saian  Agai  at  \  refxriKaa  In  to«n.    H«|un»  la  ba  midi.- at  MiJiunin'r  aiivl  Clirutniai, 
Woaas."  cmapnacd  rtfttMif  tot  k«r  bf  RmlU  B«rt»T,  prirr  St.  fiil.  (Siinsauoli; 
Mia  nwlililiii  LoMIr,  In  her  orliteal  ■aivulamfnl,  aiwt  Caplitin  MorUin  Prior,  at 
ktfUnvarWala'i  UaU.  Utfon  SuMt^aailiy  Mri.  A.  J.  auuou,  or  Birntnflum.] 

I^ALFE'S  NKWEST  anti  taoct  POPULAR  SONGS. 

"  I  InTayou  *  f  !lun(  br  Sia>>  lli^  r>)                            t»     >m     m  I  « 

"  rmb  at  a  Rota '  (DHto)                                       _             ^  S  0 

*  If  I  ranld  chaofc  a>olh«r«  rhanjto  "  (•turn  l<v  Liura  laitMlM     m  J  6 

tv-ft  la  ioTe.  r^Mirmber  "  (Htrtijhy         [  .i7«|)a)      .r.             ».  3  ft 

"  (Jli  :  u^'  u<r  t  i  111)  b«ut  a^Ul  "  (^uiii;  L')  Mitt  l'0Ol«)    1  0 

G«OOD  NlGilT,"  (Cradle   Sonp— Wiegenlicd)  com- 
r    potcd  bjr    Al.CI>KM>  tllJ<  IXItrT,  ;irlcc '±1.  I  d. 

A  SONS  FOB  THE  SEASON.—"  TH£  CHRISTMAS 
xl  ti.oOJ'  (Mtr  ty  M.  A, 


^  laatata  Pmura. 


Tbcir  Calalogui't,  whlOi  cnntala  a  tina  Twadjr  ul  Uiutc  ealculalvd  for  leaclUog 
pivpoMi.  am  ba  M,  VMVIlaai  an  ■Vt'l***!*"' 

 •    Laaiwa;  UKiwwatwiie.  

TOST  PUBLISHED,  MADAME  SAINTON-DOLBrS 

tl  KBWSOKOS.  Tka~lte«Uasaaof,''ahs  •'ltM*,"i*.U;  "How,"!!.  The 
»«toaa.^a,,>taMy^^Vuigm^   

TUST  PUBLISHED, "MAUREEN,"  Irish  Ballad,  2fl.6d.; 

tJ    "  I'll''  I'liruikPn."  B«lla<l,  3i.    -Sung  «llli  anlhutiattii:  applanao  if  Madam* 
CtnuM»a  Htm,  (or  <ihun  iliey  wcf«  t»i>r««lr  tompatai  br  Viaciixit  Uaaaiu.. 
0.  LoMMua'i  Moricarcircali^  u£ni7,  M  OUBmuI  Stiwt. 


TO  BK  ruaUSHBD  BV  aUBBCBIVTIOH. 

npnE  PHILOSOPHY  OP  MUSICt »  ntw  work  $  being 


"KTEW  HARP  MUSIC  by  C.  Obkbthoh,   '<  Thou  art 

Xl   m  aaar  and  ytt  to  fber."   Kf^Frli^rth't  pnjm^ar  M»ig  (tantcfl^t  lor  Harp 

\rR.  WEISS'S  NEW  SONG  — "THE  KNIGHTS 
vir.ii.  '  ifmflnif  I.  r.  ttttuui  OihhbH laJiaag  >f  ift.  W.  il« 

Vau.  irr4cc3t. 

"MTSW  BALLAD.  — "IN  A  LEAFY  GARDEN,"  by 

Xi   nnwni  l,«nn.   ftung  villi  (r«M  b;  Mr.  Itirnaan  SiiMor*.  la  JiiM 

WMttt^'.  l-tic.' i..  0.1. 

'\f  AY. "  — New  Ducttino  for  equal  Voice»,  by  HieaniT 

VTW  ORGAN  MUSIC  hf  Bun  8MAKr.-.«I^«oe 
:ii  £  miaor,*  Ban  ■HDM'ai'*&Haina~' ~       - -     -  — 


JL    Tbro*  Biinjt  «lilrl>  apfuwed  In  tba  Miitli  tl  \Voiil>.   Kj  Jvnttu  Goim 
Krailm  <if  tbe  MrnoL  Wnau>  and  the  rubllc,  arlUiliin  to  i!nc«ura«i  the  pukll-'  iUi n 
of  tta«  aboTC,  mat  do  to  bt  (of  watdlac  Utak  nainca  la  Ui.  J.  G<MMUU>.  1  at.  faul  t 

CfMOMkOaadM auMffb II.W.  Mnlt.  r« (Mthtr faitkniut, •«« tb* Mumcm 
WsawafOM,  ieife.i«Mi 


CHOIR  BOYS  Wanted  for  a  West  End  Chapd.— 
flirvlcM  Sunda]:  raoniinf  and  aAnnoon. 
Adjtma,  ttiWing  t«n«<,  to  Ormnltt.  Mr.  B«a>f»',.^  Jrrmyfi  Str««,  r,<in*no. 

PIANOFORTE  PLAYK  Ii  ia  dcsii-oos  of  an 

ENOAORMENT  for  a  few  hoim  a  diy.  .ii  uti  iDitmiaMt  ^ 
Show  atid  Try  Fl4af,fortrt. 
I.  K..  Ma<inlfha«-rt  l^bf try.  «W  Klim't  noad.  C1i«U.  ■.  S.W.  

TO  MUSIC  SELLERS  AVANTED,  by  a  young 
Ofir.oil  .,.|.irr>l.  .I'ul  ui\  fi (.i  r I.^K      Sal«inn, aJBtiMIt **  iiaiiTwaT  Ja  a 

■OMral  jlu«lc  WarchoUM' ,  litt  »Mni"-kii<i"'lcd(t<t  I 

B.,  1  Uttifla  rUM,  Chillitiia 


THE  .MUSICAL  WORLD 


MESSES.  CONACHEE  AND  CO. 

IT(ivi>  tlic  hanout  of  amiouncing  that  (liey  have  inado  amngementa  with 

E.   J.  HOPKINS,  ESQ., 


▲  OBAHD  PEBTORMAVCB  OF 


ORGAN  MUSIC, 

On  THUBSDAY,  tha  31st  Ini^tant, 


OH'  THE  IJUtOB  OBOAM 


BT  TBB 


m  THE  FBEE  WESLETAN  GEDBCH,  HUSDEBSFIELD. 


Tbe  DooK  will  be  opened  «i  Balf-paBt  Six^  and  t3ie  Peirfoxinmce  commence  at  Seven  o*dodi 


PEOOBAMME. 


gtoiir  MmmBl  In  O  

"Ilusli,  yo  pretty  warWfng  cboir' 

-  Wi«(che<l  loTcre  "   , 

MWIuatktoieaiwoftiwiUs"  .. 
w  8im^  O  yo  lM.«Mt  t  *  M. 


in  S  Minac 


DSSCBmioir  of  the  obgak. 


Oreet  Organ,  00  to  Gl«  06  Votes. 

I.  Bourdon. 
X.  Tvnorouu. 

3.  Op«ii  Diapa^H' — intfga  scale. 

4.  Open  Diapjuun. 

5.  Scop  Db^iwon. 

6.  Fiuo. 


7.  Frindpal. 


e. 
le. 
II. 
11. 

la,  ciMiMk. 

Olwir  Onpa,  00  to  CK  M 
14. 


15.  Kemiiloplioo, 

16.  I>ulciana. 

17.  Stop  Dinpiwin — 

Itt.  Stop  l>mp*«on— Trcblti. 
19.  VoixCelnUiL 

»l.  MmImL 
M.  FfotdST 

83. 


Swell  Ofgeiif  CO  to  a*  60  ITotai. 

SS.  Open  DupflMMi, 
M.  Viol  di  OunU. 
37.  Slop  DtejpMte. 
98.  Gemalura. 

9».  Flat<eu 


30.  Fiftwnth. 

31.  Mixtun!. 
,■32.  Hum. 
as,  ILkuthoJ. 

34.  CUrion. 

35.  Tremnlant, 


Ovgan,  000  to  «r  •»  Vo«M. 

i«ft> 

MA; 
•  1. 


S«.  DooUBi 
sr.  Tloiow 

38.  Omn 

Oouplflta. 

ae.  Siren  to  QnaL 

40.  Choir  to  Great. ' 

41.  Swell  to  Pp.idf. 

42.  Gre*t  to  Pedal*. 

43.  Cboir  tQ  FMak. 


OReAN   MANUFACTORY,   H  U  D  D  E  R  S  F  I  E  L  D. 


ft^omiwoooi.  of  No,  10  UU1«  N«ir  !l«r»»t,  In  UwTirith  of  .Si.  Bri<l«,tn  lh«  C.It  o!  I .  vii  n  tl  S'o.S  T'lT  rtrnl 


•TSb  worth  or  A«T  Amkn^  must  emixbut  in  Mctio,  cures  it  BBQuisKa  ko  mati:kial,  xo  sobjkct-mattbb,  wbo«  BrFKcT 
mnx  kit  UKuucTKos  it  u  whollx  roan  axo  rowBK,  axo  it  &uaa  amd  xkrobuss  wuatbvu  n  rTm — Onk§ 


SirBSCRIPTION  — Stamped  for  Po»Uge— 20i,  PER  AmnJM 
Payable  in  advaaoe  by  Caah  or  Foit-Offlce  Order  to  B008£T  ft  SOXB,  88  Holies  Street,  CaTendiah  Square,  London, 


Yql,  89-~Ko.  5 


SATURDAY,  FEBRUARY  9,  1861 


IM.  eUmp«d 


A8HD0WN  AND  FABEY'S 
PUBLICATIONS, 


JOHN  FIELD'S  SIX  CELEBBAT£D  NOCTUBNES. 
MMIvrkMBlMK  Mwai.«Mik 
•  M  ar  Ikca  llMlHMt  k  a  MM  ikM  llM  (Miat  Mr  OMlM  to  klf  airat. 

BM  ain.  vWcii  (row  Into  atoolala IrtunuoaM  lir  ■  Mifiwof  Mill 
Mlow.  K  ta,  llMrttor*,  to  pluaign*  puym  wbo  xlaatri  Om  pro- 
am  aTafanlWinatlnitlon,  rrguUM  br  •  conwl  ta*tt,  tliat  thwa  Koctamat  will 
la  ala^i  vttRMML''.  nt  CHUt. 

AwBowH  ft  Pamt,  is  HaaoTW  ii^uart. 

8CHUBEBPS  IMPROMPTU  is  B  Flat  (played  by 
Ht.OailaiHalW).  VrhtheL 
Til*  iBpromplu  In  H  ttl  prwenu  Jjlll|^^wrt|«j>t^tt^Waj 


tki  raOoa*  Mala.'— nc  OiMtoi 

i1«1lll>FJMif.ll 


9 


[CHUBEBTS  DfPBOMPTU  id  E 


'TlxtlvtMll  iofid  jr»I  l.tlil  ;  iKi'  I'l  l>";lv  .-Ifri  MOfit  IM 

~      Jt  liir  tmrnaaK'—Atitcatcmm. 


rj^HBODOl 


BBXDLLAK.  LB8ABFBGE8.  FfekMia. 


"  Afti^  ?>i<  €Tihit-'i?:i'ni  of  mer*  dlfflcnllj-.  dli«otianc<'.  and  noil*  adoTil'-^l  f"iii7 
(ttanuforlf^  vntr  r<  of       day ,  r.  i»  gratelul  lo  come  In  r-:tni*rt  «Uh  tntuli'  !  li  ii  ''u i  i  '  lir-i 
Wch  AlU  In  cvMtntctimi  thaE  a  ffmt  rnd  ma)  he  arbioTrd  hj  Uttafftblf  iactle  mcmiu. 
AMiMMtioua  to  loar  brrDiia  xhx  coounonplue  may  ImA  lA  iUs  MMlMai 

AiiiDOWM  ft  Pabit,  M  !l«nof«r  Square. 


LAS.     T  A  K  K  N  TELL  E.     Price  4s. 

kM  af  caapwUlaa  bu  fcand  laera  Totarkrt  Msaai  tb*  hlnbatt 
af  Hm  TaraMala  i  Aabar,  Raialal.  Cbopia.  Siepbrn  lUlkr,  Pautr, 
I  la  II  titm  lha  iMi  itaiat  aT  Ikclr  Inubudon.  rail  ibl>  of  M. 
laka  H*  lilac*  bf  Iba  lUa  af  aor  af  tbtai  for  lu  itmctb  ud  orltlnalllr. 

'I  and  rclltckinf  vUM-ttr  lo  cnwi>et»rU(lc  o(  tb*  dum,  wllh  <  crrum 
aal  ittplaatjoK,  and  clTei  It  roiMMlarabIa  fom  and  vlgaor. 
eanalalj  bccoiae  popolar,  the  niorx  lo.  at  « 
Iba  aJiantHa  af  not  bdnc  ovcrwhelminfljr 


It  U  a 

Klla  bata^  tObctlra  104 


Aaaaavii  h  PiaaT.  U  lUaatrr  ataarr. 


F 11621*8  Amngeroent  of  tha  MARCH  AmnBidiara 
a   Wagaar'a  "  Tjinllbau»**T  "    Vr\cr  4l. 

"  iJat't  aminfeiii«'- 1  ■  m  hufiwn  uirj*!  r\-r'lri:i  njlr.    lie  trcaz*  the  air  u  M 

..... 


J»wt#T  voqM   a  pcct^aiii  >:r;n,  ill  m  iur»<lin|(  It  with  a  aallljlf.  rlcb» 
'.•■it.  i>i  i.Iinirxrilr  lull'  am!  ktrpn;.  liom  ohlrh  llM  aMl^cal  atMii  M  aM  Vail 

t-tnt  II  il.jn  not  )irri<»il  ri|.,-ilMl  Jifflnillx  to  a  gart  >M»Wilt,aMII»>Hl^y 
^a}*t.  bftUiant  pMcc." — i^amcJktstcr  UusrdMtm* 

Aaaaawa  *  ttrnm,  IB  Haaatir  l|pM> 

?l  LISZT'S  SOIREES  DE  VIENNE.   Nine  Yalaes- 
•     Cbailcil    1>ri«  ii.  la  «arh. 
.  I—  «lMnla4  Caprlcca,  on  W>litr«  of  Frana  Schubnl.  hara  bna  »lawt  «ilb 

lb}  Nr.  Chaiki  lUIlt,  llni  Rubintttin  an 

AaaDow>  h  IVVaat.  li  Hanover  .*vjttare. 


A      ERGMANNS     KONDO  APPASSIONATO. 

Aa  Didiijl  Ma<Junc  Datlion,  nte  Ooddard.  Pfl«*4% 
-Tbaibi—  at  ibu  Rooda  la  tpirllcd  and  liltliiti*  HMttoMHtl  •! 


EliGMANN'S 
PriM  at. 


REMINISCENCES  D'OBERON. 


"  OmrdoM,  as  wa  are,  villi  arran(«an«iiU  of  ooarallc  aIn,  it  ii  quite  r^re>hln(  to 
■naal  lilUi  aaj  ao  (ood      tbr«»  "  Raanlatmncet  '  of  M.  Errninn     AHhough  r«ijr 
■aauth  to  make  acarealf  anf  pfeteoiloni  liejon)  belnn  a  kiio"I  p  rcr  it  u  lo 
arrlttaa, — the  lab^aeta  ar«  managed  with  k<i  much  truer  and  finuh,  thrrr  It  »o 
iplrit  aiiwl  rarletj  In  it.  that  (lie  (T^itiptrter  inaj-  well  rxj-ri  it      5,f-r..m'-  ritini___ 
popular.    It  U  toliaded  on  Ihrrrnr  the  ravDutlle  alrt  of  A  <  bxr  I  ^^>arIrJ,^.g  ip«fa,|j|9 
af  wbkb  ara  aMHt  lsiasMMul|  latammeu  tsceibar.'— J/oaoUKi-r  GMrdiaa. 


LONDOHi 

A8HD0WS  AVB  PABBT 

(Smemmn  to  WmtlmiO».), 
18  HAMOTBB  SQUARE. 


MK.  nud  MADAME  li.  SIDNEY  riiATTEN 
aniiuunci 
W  ,  where  Ihej  w 


iCc,  that  Ihay  bare  rinuaied  to  ^  W.liK-di  s<r>rl,  CaraaiUl 
win  oaaiiaaalaflaalnaodi  <ri  iln-  l  luiir,  (iultar.  aad  Ca>tlil 


MISS  AUGUSTA  THOMSON  iK-gs  to  announce  that 
thehM  RRMOVKI)  to  an  Welbeik  .strrt-t.  CareiKllth  Squire,  W 


M 


ADAME    OURY'S  BRILLIANT  FANTASIA  on 

JaenlMlf  AIra,  «i.~Madaaio  Oury'i  ikiarenlri  d'Ecoaw,  4i — Madame  Ourr'a 
■■•Nf  k  Saw,  Halln  8lr««l,  and  Pallrraon  *  Sana,  Kdtabmili. 


MISS  HELEN  HOGARTH  (Tc  :.,:h,  r  of  Sinpng)  be« 
to  iofiirin  her  putillt  ami  ih.-  i  iit>llr  that  ihe  tiiu  K  K  Ti;  11 VKII  to  town  far 
lh«  aea«ai>,  and  hat  lantornl  ftorn  WV^moiith  .Stn-rt  lo  Nd.  Ti  tirrat  nu>ifll  .'Hml, 
Blooiaalmrf  Stjuare. 

R.  HENRY  JOHN   LINCOLN  will  deliver  TWO 

I.ECTURESJvllb  Vacalaod  InMmaaaalal  llluatratioiia), "  Oatha  OKNIUS 
and  WORKS  of  IMMUaTwAWSan.'  ~~  - 

burgh,  on  FebnMqr  iMi  mH  Hm  I  art  « I 

IJthaad  ICth. 

PECK  MAM  AMATEUB  MUSICAL  UNIOW.— 
StTrmh  Onceft,  Hatnrdar,  Fabrtiarjr  liwl,  laBl — The  foIViwInt  artlati  wUI 

Spear  ;— Mlii  Km  \  lli'oaca,  Ml»  I.irn.a«,  MUp.  A C",  Mr.  f.roaoa  PaaaM, 
r.  Pi<aaua.  Mr.  LiuKaao.   Pianatarte,  Miia  Kllmh  HiMaaaaoM  :  coamtlaa,  Mr. 


O.  H.  Laui  conductor.  Mr.  F.  Oiboimb  Wii.»uiia.  To < 


ralT. 


HKNRY  HEUKE,  Jan.,  »rani»tek  Tamaa,  Oiibii  ■  iW, I 


ORGAN  PEBFOBMANCE.  — Mr.  F.  ARCHER  wiU 
■Ita  a  rurfbrii—  «»  MMteMaalna.  Uw  « 
Hoo  Hw  Oriraa  Niilt  l*r  Iba  Cawihar  M.  Jaha  lha  ] 
WUppartkmn  Strrt*,  T 


baLf.paat  7  o'cl 
Mr.  W.I 


lONCRRT  8K/ISON.  IW. 


MR.  C.  M.  SHEE  respectfully  intimatee  to  the  Mitrieit 
I'rufeiil  n,  that  harmg  relurnrd  from  Iba  Maoacrmcnt  of  a  birhtr  toe- 
craiful  Owralic  »ikI  l>iocrrl  Taur,  he  i>  nuw  prepared  l«  imilottakr  the  AHKASOK- 
MEKTol  t'nn<-rrti.  MatiiiN'i,  ^Ireca.  Ac,  at  htl  uaual  mikleraie  rha<|tei  —  AiMrAta, 
J.  Mllaa  aud  t"o..  It-s  «  ardimr  .street,  or  ti  Lower  Joten  stunr.  (;ak<it-4i  Square,  W. 


SINGING.  Serond 

A  new  anl  niodara  Bet  hod  A>r 

cuilliniln*  the  Vulce.ana  f..r  (ijiiiii  »  a  |i.  t»ctTO»ltoattot^jicacllial.iro»lt- OaatabW 
^ft  panel  iif  miiilf.    With  n  true  m'thiHl  ol  _r 
iDlro.luce%l  HI  a  Sinipptr  Tutur.    Br  1'  A. 
tbe  ilinal  Aradrnijr  of  Muilc,  l.«ii><IBn 
l^iMiib«d  bjr  A.  W.  Ilamaaa^ill 
had  o(  tbe  Au  bur  at  hU 
l*upili  are  alM  roraired. 


"WrALLWORTH'S    AUr  OF 

T  \        RdllUio.  luat  out,  full  mm;i  i:ii!.  price  7i. 

-  act  Tncaltaatwn— a  pcacucal  woia—  uounanaa 


O 


RUAlilST 


WANTED,  for  the  ludepeiMkat  Cbapd 


TH£  MUSXgAL  WOIULD 


•    BOOSiSY  &  SONS* 
CHEAP  PUBLICATIONS. 


Operas  in  English. 


Iti< ;  11  TrmtUrc.  Vtn 
Ifii. ;  Soanunbula,  I'. 


-,  Li  Tnriiia,  lt>.  i  ] 
rcMiUU.  tH.  Cd.  I  Er 


Don  Joan. 

;  lphli(rilU 


Saljuiollm,  l&t.  -,  lii  Tl 
M,  ■  Vi  nrn,  |fl».M, 

l>pr  Ft  , 

Open*  aM  MtaptM*  tot  Vote* 
nndi  VMii.la*"'''  


innlll.Y  IMPOKTAKT  Ml  SU  AL  I'HOrKRTIES. 

MESSKb.  PUTTICK  and  SIMPSON,  Auotioncprs  of 
l.itrruT  Propxnr,  vllt  SFXt,  by  AUCTION  «(  ihtir  liot  >K,  ir  LrMxitcr 
SHOire,  W.C..  Ihe  fi>l!r.» iiij!  hlghljr  imporUlit  MUSK  \L  I'HOI'K  11  1  :  — 

K«lmtarr  4Ah  and  At)i  —  A  Iatl-^  cnllrclUxi  of  MlirrlUiuio^u  Mii«lc,  vrtral  mmI  iuMiu. 
mptiUl.  Irirludini  tlii'  l.i  ,t  ■  tli»  Utr-  H.-lx-r-.  spl-ln^r  K.l.j  .  of  Gltjiirritrr : 
Bncrarcd  Miiik  PlMn  iriim  tlu  iiocit  tif  Mr.  Z.  T.  Putdar  I'lmpurtiiii  ««iOThl»|tt  ol 
>lu»k»l  liitlriininitt-  I'unf'forlr*.  ulivi  llnrnioiiiuint,  livpi  hf  Erard.  Vtolint, 
Vlali_nic*iln»,  Uouttlr  Bam,  \\  isid  Iniirtiint^QU, &c. 


ErjMBi,  Ita^ 


Operas,  Sola 


Dinorw^,  7%.  fid.  % 
I'.rn.uii,       i  Vtl 


vt|>r»« 


SicUM 


.  a*.  I  aignlstta,  U.X 
t  I>on  PatqoiW,  a*. ; 


iMCllMagHM  plolaad  Biuk.   Bomiivii' EdtUniN 

Operas  for  Violin. 


IITrontorv,  The  Hril  ''nil.iii  Olrl,  1-a  Triviali,  lllt.ilrltn,  MaMtanii,  ty«  Pniphete, 
Lklin*  du  Hcglnenl,  Liili.t  Milltr,  Martha,  SiUti<-ll.i,  LHoorab,  La  aaukimlKiU, 

Lauilll  Pwill.  TIllilM.  Ell<lrr  d'amnrc,  Lucia  dl  LammmaMra  ■nill^  "  

Dag  Ita^wTi  tattnt.  I^*  Hufumou,  n  Barblerr.  Don  iOMk 

K.v  !i  Opera  complMv,  price  It. 

Operas  for  Flute. 

Lei  HarteooU.  Hcb«Tt>«  DlaMfc  MmnlJli.  ■nanl,  1 
Ma,  Noma,  Limi,  Latmla,  It  TvMilar*,  Dga  J «aii. 

K«h  Oprrn  arrnustd  hj  Cllultm,  prlc*  li, 

Beethovo!i'a  Sonatas. 

Hew  Lilji*.-y  F.dill.in  of  t.ic  nh.i'.r  ol  'Jv  s,.!  ir.i,  cmijl.'ti'  In  iw.i  TiiliiniM, 
'  boimd,  IQi.  6d.**cb,  with  ur<i  iind  Ponralt.  Edited  bjr  W.  UomuL. 


MtOwrab  not  MM  tlul  wolimo  ono. 


<o'«  nwui^  GorouA.  FNacb,  and  RatUih « 
froB  vbidi,  (aklat  all  thliifi  Ibio  account— 
flaaaa  of  tom,  ani  «i«*a»i>o«  of  Miet— 


 .  J  of  Um  text  oleiaMO    

hw  dwt»ad  m  much  Mttifartiao  «a  fmn  tlw  i<lttaB  now  briort  ni.  Tlx  l>u,  tftor 


rianoforto  Works. 


Okopln'a  MainrVst  fur  [  :\  Ti'i>r-'-,7rrrm;iIi'tc,  ollti-il  H')' J  W.  i<o"i,  with  I.lfo 
and  Pl>rtr.ll',        ;  MrU'l-l<'  I'l  i'.      mj»,  withoiit  cnmrilctr,   i.,|-,!tf.l  bv  J.  W. 

Davi.uM,  V,  tl  rr.-'»r.n-icl  Tirti.!'  T..>.t.  ,  Mi  i.iu'.  T«  r  all  i  M.nifrjr  [liar.nfcirti-. 
bTH.h>i»«i,  cnmirir!".  .'■  ;  H i  hi :u'.' St  ihat  Matrr  dittn.  illifi,  3,  -  Uaoirv'i  I'O 
Wattin,  tiv  Sim-  I  (•(•.I  a  aii.l  l  .iiiT.'vT,  7,«.fi.i.[  BnoMj't  Nuloual  Daur/Book, 
Un  r.K  ■'•->   ill  .  I..  1.  H  IT)  l),i  1    ■.  M.  i  Moor«'«  7J  Iriih  MeWli-i  fur 

arte,  br  NuauMkW!), 'J>  M. ;  the  Ojn  iatlc  Atl>unn,;(«atatiililt  lOOfnu  for  Uto 
—  — f  h.  fid.,  In  cloth. 


Harmonium  Muaio. 

Booae^'i  M  thett  VoluiiUitca,  frotn  lb*  wockt'orth*  (nait  nualm.  la.  M.,  dotk  t 

Violin  KnaiG. 


lTMMI<llfc».l«.|  IMRmlt and CouDtnD«BC(«.lkttWMI«li Jail  iVormfe 

Slute  Musio- 

■  ."yjt*.  fcy  tfw  F— t  iMton.  U.  I  100  Daacca,  li.  t  lOOOparalle 

Oomet  Music. 

Couccrtiua  Music. 

Tutors. 

BOOSBY'S  HllLbtNO  TVtW 
Pl.bHW,  Enalbh  aaa  OoniHi  Omm 

oaaUlntDS  mm  W  to  M  paf«  cwh, 


loelu<UB(  Bi 


Uio  FUitofnrtr,  Violin.  Flutf.  Camel  1 
Barnianinm  md  the  \  rlri  ,  all  full  alie 
by  Utn  raolt  Cflcbratcd  I'ri.fnnir,. 


lagraetd 


BOOSEY  &  SOHB^  HOLLES  SIBEKX. 


lo  Fetirttarfr-Surpliu  Slock  of  aa 
Mui;r  PlaM  •rCoptrlshI  Work!.  Ml 

stoili,  WatkiarCllukal  Wrlicr>,frlL   , 

Eajlf  In  tlM  atanii._Tb*  anllra  aad  nlMlil*  Stock  at  hnportod  Mtulr  of  Mewn. 
Booeeir  *  tkm*^  HoHm  MrMt  (wba  an  raUaqolabhic  tbit  portloo  oT  thotr  buitiM'ML 
•oanrtalai  IboWarka  ofaHlMlMHlCainpooenereelrbrtlrhi  the  nrloui  cIimh  ot 
nil  fcllluT  Mmlll.  niMlMll.  H|ll|illlHl  I  I'lll  Srorn  ;  !i<.l.»  nivl  Concerlrd  Mufiefor 
wtew  fenlnHaMlltlrfhl  aW  •Ubll'Hl  .  l-i.uivt..fi.  «i»l  <>rgm  Muilc:  Vocal 
Mom,  aa(M  and  Mcuhr.m  aeorei  aod  i^rti ,  <;<  n^i m.  )  itu-  u,  .vi4  Va'.mi  s.]n(« ; 
Operaa  aad  Oratorio* ;  Worka  on  the  lllitory  ana  Tliniry  uf  .M  ii  f  ,  I  mrnctToii 
llvoki,  &c. 

Early  In  the  Krai.m  \n  lni|vvrl«iit  ••••■mbUir«  of  \'iaUni,  Tnujo.  »n<l  Vlalaci. 

relltM.  thi*  prot  rrir  i.f  .1  -rn-^UMwri  i  ■  itl#-<  1  r  r.  cuiripri»\ciir  iom^  »(.ry  i  .1' br.t.Nl 
w  pll.hmwn  lfi»t-uiu'  III*       .S!  i.Mi:  tl  n  tLi.,  (.liar  iieriui.  Am.tll,  Carlo  ll^r  jiuMi  Maxc^ui. 
Ku^.(i.riu»,  <;ajilUn»,  Kancio  .^.^f .»(»)i|ri.  \'ititUiii»f .  aiHl  ntti<-r  rmtni-nl  makers.  Anaunf 
ti  l  :i       I'aiiaalal'a  celrl>«iu<d  (r>«i/n<-rriu, kniran  ai  the  (//inu  i  AaiatU  of  itaCfnwd 
r.i  'if'  U\  Ate.  with  bowl  and  caarr. 

*.*  .Sam  of  Mutir  and  Inilnimenta  an  btU  (ecrrally  nnre  a  Month  doriuiba 
SeaaiHi  (fro*  Noteinher  lo  Au(U»l).  fur  wMeb  accaiiima,  Cnn.limiiiaata,  laMI  W 

tmall,ca<ibo  rccelted.   Hvikt, aud ot1irrlit«ntf  nropenjr.or  Wr-*-    '  *—  '—^^^ 

ut^BSSiMi&nmmimMttSva  bi*  n«  Mk  Dm 


orha  of  Art,  i 
■•IM  advanlaiwii 


ASHDOWN  and  PARRY  (guccesi^ors  to  WdMeInd  Co.\ 
bo*  to  lofarro  the  profeaiiim  lhal  Iher  forward  Parc.lt  ati  Sal*  mail  ~"    ~  ' 
HlbMMia  la  lava.  MMurat  to  bo  imtf*  ai  Xldnnamrr  oimI  l.lirtiitiBM. 
TMr  CUriHMiL  trtMi  toMala  a  treat  earlotr  oT  Muile  fllmlktrt 


I  tcuMa  a  aroM  earlaty  of  Miiile 
,  |0H  flaa,  oa  ufiUaUm, 
Loadoni  itUaaoMr 


Ma.  UowASD  GmthA  (kmQmt.—  Mtk  Howwd  Qlorcr^ 
"annual  monater  eoncart"  took  plaM  aa  luual  at  St.  James's 
Halt  Tba  mm  dbtbpMMd  vooai  aad  bitnuwiilal  artuu  m 
London  i  whose  namca  «ren  we  bava  not  room  to  cite)  apijcared, 
and  hall  was  t^plalalj  lllled.  Even  the  iademcnt  weather, 
ot  wHob  mobt  jicopla  wen  beginnini;  to  tire,  and  which  threat- 
«Md,  tf  it  fiontiwMd  bagi  to  inoapMihate  nugcra  for  all  cxcr* 
dwof  ffeafr  Mlan«b  ^  Wt  danat  the  eoarage  of  thmc  eager 
wren  of  Mirio  nam  tl^  muty  attractions  of  the  long  pi^- 
gnunw  had  dntim  from  tiwir  warm  firaaidcs.  Tb«  selection 
was  tha  UU  of  flare  of  a  parfect  Lord  Mayor's  fi'iuH  of  riiu»ic. 
Time  were  between  fbrtjr  and  fifty  pieces,  iniuiy  of  thciu  insiru- 
mental  perfomanees  of  considerable  length.  And  we  iiiu=t  add, 
that  iLc  proffnunme,  though  it  presented  little  novelty,  .imi  consisted 
chiefly  of  things  well  known  to  the  musical  public,  was  marked 
tUruugLuut  by  taste  and  judgment,  and  displayed  to  the  hrst 
adf ani^  the  pfts  and  qualities  of  the  several  pcrtonn-rs.  The 
hallwaa  erowoed,  and  the  principal  performances  were  reec  lvLxl 
witb  wtm  dsmonstrations  of  npprolmiion  nnil  pleasure.  At  iLc 
head  of  the  programme  appesred  the  nsmt  s  of  Xlr.  Sims  lieevca 
—a  hart  nhiaiaelf— and  Miss  Arabella  Goddard.  ilie  great  tenor 
sang  with  arca  more  than  his  usual  expression  In  a  new  ballad, 
"Fresh  at  a  roaa^"  composed  uxpre.islv  fnr  this  <,rra^«<  n  by  sir. 
Bal^and  waa  enthn.iiasticnlly  enrorci'l.  In  "  .\iiclaiilu he  h.id 
»e  adnalua  of  bcinx  accomjianied  l)v  Miss  (ioJdard ;  an<l  the 
Wrplanilt  delighted  the  audience  with  licr  ir.\.i«isito  iiei/brmanoo 
«f  Benedict's  fanlnsia  on  '•Where  the  bic  .lu.Ls.'  .inJ  ;iLv)  of 
Tbalbarg'e  "  Last  rose  of  summer"  (in  oliiiliciu  .>  to  the  unaiiiun.us 
The  London  Glee  and  Mudrig.u  Uni'  n,  cnnaistin"  of 
BaBter,  Mr.  Cumming!),  Mr.  Land  .•iii.l  .Mr.  Lawler,  .sin;; 
fcni  (^^r  most  effective  pan-son;;?;  and  I'riiice  Galitzin  con- 
dneted  two  sacred  choral  piece",  the  fir<if  a  compo^itinn  bv  Uurt- 
niaiwky,  the  second  by  MakartilF.  u  lius-imi  coinposcr.  as  vet,  we 
believe,  unknown  and  unheard  nf  in  tliis  cuuntrv.  The  "cirnHTt 
JMl^d  nasrij  four  hours,  but  yit,  in  .-ipite  of  iis'pixiU  l.ii;:th,  iu 
»  y'Ji.**'  "  o'' """i-'-'i'iii— not  one  complL^itil.tl  liy  Mr. 
Howard  Glover  himself  wai  porlbnued.  Athisncxr  u  .  li,,po  to 
hcar_  Comalot  Tom  o'  Shunter,  or  some  other  of  the  thoughtful, 
poetKM,  and  musiciau-like  productions  which  have  proceeded 
flrom  bis  lacile  iKa.  His  only  cxcu-.e  for  disappointing  his  patrons 
and  tho  poUio  ^encnilly  on  the  pre-sent  occasion  (at  least  the  only 
onetre  can  think  of)  wa.s  probul.Iy  the  entire  occupation  of  bis 
leisnn  by  the  micni  oi'  Itu,/  JJ!;--,  ti.c  iiniduciiou  of  whieh  at 
ioddqifewMT*^  Op«ra  our  musical  amateurs  an  anzioualy 
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"Sekmbarft  Jmpromptu'ia  B   fiat"~{Qx  the  pianoforW, 
«dit«ll  bj  Cbablka  Uallr  (Cliiipiii  ll  snd  Co.). 

The  more  we  kmnr  of  Sehnbert's  piuioforte  mono  tli*  ««• 
we  wisb  to  knoiT.  The  <*  AtprmnplM  In  BJka**  tUnds  u 

Op.  142,  nod  is  one  of  tJif  most  irtN-nt  of  tliL-  postbumoDS 
public»ti.  n*.  It  ooiwidts  <ii' an  nir  ingciiitmslv  T:irieJ.  How 
rtfreshiuglv  simple  nml  un;itVtH-lcil  Is  tii'-  thuuie  iiiuy  ho 
judged  from  the  first  Kction,  which  is  all  wo  can  make 
iwMB  f«rt— 


'T  CJr  r  1 

J  .n.j;.i....[. 

Mr.  Halle's  editing  amoonts  to  something  more  than 
mereljr  inspecting  the  proof-sheetSi  the  fingering  inserted 
to  every  passage  thftt  ItalDdB  is  BMd  of  it  bauig  as  OMful  as 

it  is  judicious. 

Now  Summer  has  departed  " — canzonet — wor<1s  by  .Tohj» 

Oxr_VfonD,  music  oy  l>ir8.sFK  (ClLUfpcll  iiiui  Co  ), 
Another  raiuaUc  udJitiuti  to  Li>u  '*  Monday  Popular  Con- 
cert Library  "  (vocal  iie{p  irtment),  and  another  revival  which 
will  be  welcomed  by  every  lover  of  good  music.  "  Now 
Summer  has  departed"  baA  been  taken  in  hand  by  ilr. 
SiaasJEUovo^  jwlM  '*M«iim  liiocliMl  daj"  WM  taken  in  hmd 
by  Mod.  I  MUMRt- fllierrliiftoii.  8oiinieBthAlMttarfort(ti|>ri>- 
gp  -v^  (or  ratlier  re-progreas)  on  theroad  townrds  popularity. 
Four  vf  I>iT85ek'«  canzonets,  including  tlie  charniiii<;  (hi>'ttii»i, 
"Thy  I  ar Jim,  dearest  trensurc,"  are  now  iiK'lii4kil  in  the 
"  Monday  Fopular  Concert  Library."  Tiie  tiooacr  tho  rc- 
Boining  two  are  added  the  better. 

* L'£lQUe  du  Soir  "^romanoe  from  Richard  Wagner's  Tann- 
Umter — ^transcribed  by  F.  Liszt  (Duncan  Davison  ami 

Co.). 

M.  Liszt's  idea  of  "  transcription  "  is  pt-culiiir  to  biroiioU, 
aad  iht-  pn'^fiit  uxiimpki  ol' iu  applii  ntion  would  in  all  pro- 
bability surprise  the  composer  of  TannAauter  himsclfi 
Devortlteleas  it  aceommdltes  iUcIf  to  a  certain  taste  of 
the  doj,  which  looke  upon  *  phuiofoiie  piece  as  nothing  if 
■at  ynortio.  Thtts  tin  ''oolody,"  if  euefa  H  may  be 
called, from  tliat  essentially  unmelodiuus opera,  is  put  tliruugli 
ill?  accepted  ordea),  and  the  amateur  "  virtuoso  '  will  have 
mu  li  :uiij  to  l  liolil  of  it  glibly.  Jt  is;  liowi.'ver,  (litlifult 
twn  I'm-  M.  Liiut  U>  make  soiuething  out  of  autliing,  and 
ihut  such  has  been  his  task  in  this  iniitancu  may  be  divined 
iroMD  a  meru  glance  the  theme  he  has  had  (gyuuiastioaliy) 
tolieot:  — 


What «  dif  eronoe  between  eneh  tone  end  thet  of  Scba- 


^JUank  fnm  Tannhttnur^  arranged  for  tlio  piunafortft— ■ 
by  Fit.vKZ  Li5ZT  (AshJown  and  Parry). 
\S<-  have  more  tliiin  once  alluded  to  this  march  as  one 
ol  tiio  moat  intelligible  ptecea  ia  TVutitAauser,  and  furtbor  «■ 
a  compodtian  that,  bad  it  proeeaded  from  my  other  pea  than 
that  of  Wagner,  would  (tcarcdy  hare  excited  a  moment's  at- 
tention. To  speak  plainly,  the  miireh  is  well  and  .'Spirited 
cnou;,'li,  l>ut  il'ii  -  iii,t  1  ,:iiiiin  un  uriirinjl  bur.  JI.  Li*zt  li.is 
led  it  through  a  gcries  ol  pyninastic.H  far  more  elabonili!  iind 
troublesome  than  tluttte  to  whieh  ho  hsu  submitted  the  ro- 
mance ju^t  m  ntioned.  Tlie  procca-^  however,  if  successfully 
accomplL-hiMl.  eiin  hardly  fall  to  create  •  aort  of  pleoaing 
Wonder  almost  akin  to  genuine  eiijuymcnt. 

" Ltaotburg" — impromptu  in  B  Hat,  for  Ibe  pteooforte,  per- 
formed  by  M.  CaaKLKs  IIaule— eompiMed  by  Vwan 

SfHtTiCRT  (.\<hfk>wn  n?!'!  I'arry). 

Why  "  Laxenbnr^"  f  This  Im  another  (and  a  very  good) 
edition  of  the  i^anit'  impromptu  noticed  elsewhere,  as  edited 
by  M.  Charles  Ilnlle.  For  what  rrusoti  it  should,  at  one 
house,  be  called " I.axenburg"  and  nt  iinother  house  merely 
"Impromptu  MS  B  fta»i'  pv-rlupa  Alcaara.  Ashdown  eod 
Parry  —  or  rather  Htsssrs.  Chappell — or  nitb«Mr  (Scbobort 
being  dead)  M.Chark',-i  H.iT!'.  will  in>lif,ly  i  \|i!;ui!.  "  l^ixtH' 
buri)!  What  is  "Laxenliurg'  — a  towui- — a  liero?— 
:i  clxesL  ? — or  an  m^premfiMf    Whj  Luenborg*? 

"  Impromptu  in  E  flat,"  for  the  pianoforte,  Op.  90,  No.  2, 
by  FKAJtz  ScHtUKRT  (Ashdown  and  Pnrry). 
A  la  bonkeurt  Here  wo  have  no  LfUfuZ/urtf,"  but  is 
very  excellent  edition  of  •  very  exceUant  impromptu,  which, 
if  oor  judgment  m  iy  }»•  accepted,  in  pure  mUAieul  interest^ 
equals  two  soeh  imfinmijitut  as  the  *'  Impromptu  in  It  flat** 
— '■  Liix'.'i^jurt/''  ill  no  f.ii.i  e-uhnry,"  Thi.*  impromptu  in 
1-;  Ihii  isuoiUi  IjiMiing  iit  ilic  Wondiiy  Popular  ConccrtH, 
and  ^-liuuUl  <  11-  ilii.-  li.iw  clit  'ii  d  the  atteiilioii  of  Mr.  At  i.ior 
CUappcU,  who  id  not  in  the  imbit  of  ietUog  really  Hue  things 
CBcape  liiai. 

•'  The  O.  D.  C.  fo/Aa"— composed  (ftr  tto  membere  of 
t  h  e  Oxtbrd  Oraoutio  Club)  by  J .  i'LRKKaa  (Oharks  Jefl^rys), 
—is  pretl^t  fffi^ed,  and  rhytbnieal. 

Thvt  IVortd  is  a  Ganleu,"  comic  song;  " /«  a  leafy 
Garden,"  ballad;  composed  by  Okouuk  Loder  (Duncan 
Davi!>on,  and  Co.). 

"  TAit  H'ortd  ua  dardett'  ii  the  weU-koownnnd  popuhir 
Rong,  introduced  with  each  invariable  aiieoes^  by  Mr.  John 
Bonn,  in  Stiriing  Coiyao'e  lively  operetta,  TAe  FiU  the 

Parterre* in  which  Miss  Lydia  Tbomdon  was  ao  mach  and 

justly  adtnir>  I.  all  our  n-aUers  must  Imve  beard,  und 

he'irin'r,  ap|ihiii  Ji'd  it,  il  in  enough  to  siiy  that  ive  entirely 
I'l.iiiridi  witli  iliiiir  uimnimouijly  (uvoiinible  verdict.  Jit  a 
ieufy  Garden,"  composed  for  timt  careful  and  promining 
tenor,  Mr.  Uichiid  Seymour,  is  in  u  different  slyl and 
ahowe  that  the  composer,  Mr.  Ueoi^ge  Loder  (the  talented 
conductor  of  tho  Lyeeom  oreheetra)  can  give  mu^cal  ex- 
pression to  sentiment,  no  less  than  to  humonr.  It  IS  graceful 
well  written,  and  last,  not  leuiti,  ed«entially  vocaL 

"  Matj^  duettino  for  equal  voices,  composed  by  ITenrt 

Smakt  flhnican  Dttvi:>^')t),  nml  (."f.'l, 

Mr.  Ueory  8mart,  in  this  melodious  and  truly  cxquie«ito 
little  duct,  has,  if  possible,  even  surpassed  in  elegance  and 
I  feelhigt  in  tunefal  pliraae,  and  emineoUy  vocal  finish,  tlie 
—  eowMnljsnlegiMdiiioarlatt  impveaeioii.  Had  wo 
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space,  wc  bhould  like  tu  quota  in  exttnto  ttw  melodies  aUoUad 
to  each  voice ;  but  m  we  are  circumacribe^  OW  IMdM  Bust 
iM  Mtisfied  withaa  iakling  of  Um  lint. 
ABffrwUo. 


~7. 

dsy    •   To      call  tbjr  daint;    cUuity  flovoa. 

What  eoald  be  morB  freA*  tvd  at  the 

unpretending  ? 

"  Lmtist,''  nocturne,  pour  piano,  eompotee  par  BRnaKT 
ItHBAROs  (Cockt  and  Co.). 

t^JEtUt,"  IV* wtn aliiUMt  goang  to  a»j, 
man  graw  of  that  moit  graoeAiI  of 
starts  up  to  nmind  va  that  it  ii  not  to  be 
paralleled  easllj.  If  not  another  *'£M«/,"howeT8r,  anotber 

"Agnes"  —  the  name  which  «c  fuggcstcd  should  have 
been  astiifinoJ  to  Mr.  Uirliards'  iiio.-it  ri-cently  engrayed 
nocturne  Florence, "  I'xaiiiiint'l  tun  iuiiu)>i  rs  .sin<v|.  Mr. 
Richards  appears  to  have  a  mpi.-cialgii't  t'ur  tliis  class  of  com- 
position, and  bis  **iovUe"  is  a  fit  companion  to  the  rest. 
Let  hiai  aawtmaul  hewiUh«Te  wortUfyapoatropUaedin 
nngio  all  tfae  most  iatereatinf  and  uemanfy  lierafaiea  of 
BOdera  English  fiction ;  having  done  which  he  roaj  bestow  a 
glance  on  &phy,  Amelia,  Fanny,  and  other  bright  creations  of 
our  Fielding.  "  Czarimt  "  ma:urhn  dc  nalon,  par  Biil.VLKT 
lilCUAKI'S,  (sJltiie  publiahers). — A  work  of  a  vrry  ditTcrent 
cast,  but  hardly  lew  engaging  in  its  way,  the  Jiltrucliou  o( 
which  is  twofold,  inasmuch  n»,  if  performed  with  correctnos* 
and  pn  ci.Hion  it  may  Kc-rve  not  merelj  as  an  otTretiviy  and 
iHdentttly  diffioaU  show-piece,  but  a*  a  apirited  and  in- 
aiwalmi  aaeoapaBioient  to  the  ehanMtaiialia  Pldiah  dance 
which  pVea  it  a  name.  But— {hut!)  wbj  does  oar  South- 
western  English  6rixt.ct  [>rlnt  his  tltIo-pag«s  In  the  Gallic 
tongii-'  ?  "  Cherry  li'pe,"  arraiir;<'J  for  tlie  pi.iiiLif'orii',  by 
HiiiM.ijv  RicnAUDs,  (same  pubii.ihcr^).  Bravo!  (tiiat's 
Italian  by  the  way).  "  Cherry  Ui|h;  "  sounds  ht  hMU  tfia» 
would  "  Coriae  mure,"  as  may  be  judged  :— 

"Offlse  mnrr !  C<'Ti?ie  mnrp ! 
Mttr<- '  Murt- '    Jf  i-ri-f."  ftc, 

Uorn'j  delicious  tunc  could  not  liave  been  moro  uoaffectedlj 
and  rcverentiallj  ■*  tnaMribad.**  Ou  «lf)e8tim  vt  ham  t» 

malic: — 


f  1 1 

^-12=  =^  — :  •  iSry  =i 


Why  repeat  the  first  phrase  an  octave  higher?  WImb 
the  £  is  reaeiied  at  bar  7,  the  melody  is  completelj  spoiled 
by  the  leap  of  an  octave  down  again*  as^  oo  iw%hing  thai 
slight  objeetioD,  Mr.  Brinley  Ridiafdi  wlU  !m  tlM  vefj  int 
to  admit.   All  die  rest  is  irreproachable. 

"       FbsM  it  MOT "  wog— word*  hj  Mr*.  Anjas,  mnsie 
hf  W.  T.  WBSBTOir  (Ooeka  aad  Oa.). 


m 


The  "  Toice"  of  eonsbienee  will  nerhaps  whisper  to  Ifr. 
Wrighton  to  be  more  tender  and  complacent  with  the 
banaonj  of  the  six-four— •  most  oseful  and  uaoffendim 


"  Avayl  vain  dreams  rif  plensure"  ballad — by  the  coi 
of  "  fke  HhdU  oj  Ocean"  (Cocks  and  Co.). 


"  Away  I "  indeed.  V^ainer  "  dreams"  of  " plaanir*  "  ooold 
raare. 

"'  Gentle  tnaitle,  in  time  beicare' — the  (tipsy-song,  adapted 
tu  Meroadante's  admired  cacatina,  '  Df<  qu'ai  soari  pal- 
pite,'  opera,  Omgi  e  CWrtoot,  sung  by  Sigaora  Vrtz- 
gaKal,tyB.A»nwi'*(J.fl.Je««ll)L  " 


Wu  have  transoribod  the  lille-page  in  extento — not  it  la 
Lijizt,  but  literatim  et  notalim.  Did  Mercadante,  composer 
of  Oroffi  t  Cnriagi,  and  of  tlip  curatina  snng  by  Fr^gmini, 

ever,  at  aay  period  of  his  career,  write  down  sndli  a  proma* 
alenaatUa?—  ^ 


''intimalwwara.* 


MUSIC  RECEIVED  FOK  KKVIKW. 

ABHIXJWN  AM)  I'AIIBT. 

ni?«ororr«. 
AntrLil  ( F VAlvru.)    "  The  bird,  at  .anact.** 
(;>!ii  ( WimaH)       •■  Siuiu  J.uci»." 
ScuuuHa  ( Amua)  "  Don  Jura  *  (dart). 

BoantT  COCKS  akd  co. 

VtaMMCHSa  *mt  PuwirwTi. 

THriRiH  (Rdwaid) 


TOCtl. 

•■  A*«  Maria  "  (qoifMI). 
KUDBR  AKD  COCK. 

laasi. 
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OLLIVIER. 


<a.  A.)  ••  Tli«  tok»  of  il>«  tr>M  ■  (tertX 
••  Hon  iwMt  to  Um  BUMte  af  Mlhi' 

Dnid't  OoMOlMiMk* 
■■  No*  ihaMMtmM* 


AaaivintiMu' 


mrsio  Ain>  theatres  ik  fabis. 

Jattuary  30. 

EvuT  one  kere  wbo  ha*  anytliiiig  to  my  to  mutic,  u  eagerly 
loooking  forwud  to  the  prodootion  of  TVumA&Mer,  which  i*  to  l>e 
tha  next  noreltjr  at  the  Graad  Opera,  and  i*  beinj;  rebeaned  with 
Mtivitjr.  Mad.  T«deM-o  having  luct  with  a  klight  accident  latelj, 
k  was  nid  that  we  ihoald  not  liesr  Wa^nera  much^talkeil  of 
ifmibr  Mine  time  to  oome,  b«t  tlni  I  benere  it  not  true.  The 
pndactioa  of  the  opera  will  not  be  retarded  fbr  any  aucb  cavue, 
ad  majr  be  surely  looked  for  about  the  third  or  fourth  week  in 
Ibhrtwry. 

Verdi'*  utw  Opera,  U*  laBo  m  Itfntchrra,  prom  upon  the  public 
tatti!,  &rid  ij  received  with  warmer  applauw  than  ou  the  first 
ligtii.  Tbe  tiiree  fint  tct>  arc,  however,  eviiJcirtly  betusr  liked 
Itea  the  rest  of  tbe  work. 

llUe.  St.  Urbahi,  who  appcarcil  tti  frildu  in  RigaieUu, 

mA  «M  tbca  {Mrtieutarly  reimirkiiLIc  for  »inumg  out  ul'  tunc, 
rather  than  for  any  distaBgui^bed  aptitutle  fur  £er  {iralessiuo,  has 
jut  made  an  esaay  on  tl^  stage  of  tbe  Qfktu  CoBilquo  in  the 
Alt  im'R^gimeKL  With  ttich  rcmiaiacanMi  M  are  evoked  by 
1Kb  opera,  the  atttsinnt  wii«  a  )>old  one,  bat  nevertheless  the 
ytsng  artist  acquitted  herself  better  than  was  pcrhafn  to  be 
espeotcd.  la  the  first  place,  the  delects  uf  lAtuimtion  obKervable 
dimng  her  Italian  campaign  have  disappeared.  Mile.  St. 
Urbain^s  voice  is  a  sonrano  of  pure  and  tolerably  vibratory 
Hid.ihe  aings  like  a  musMian.  A  great  point  in  her 
Im  that  she  is  still  very  younK.  From  her  ner- 
it  was  impoasible  to  judge  bow  far  she  is  suited  as 
m  actreas  to  the  Opera  Comique.   She  sang  many  parts  of  tliu 


parts 

epcn  iadiflerently  well,  but  WM  not  quite  iffi  lo  tlie  nmoua  Snlut 
ihtkmce,  which  UlMl«Md  til  thiosr  «Jr  iHtk  taeli  Jaimdng 
Mse  and  superiority. 

l!bare  bas  been  an  abominably  stupid  Uttle  one-art  produced 
tt  the  Lyriquc,  under  tlie  title  of  Att»nii,  It  is  ail  about  a 
drankard  wliu  a  ba<I  dream.  In  which  iIm  Iini!  fiend  appears 
to  him,  and  he  is  so  frightened  thet  be  ^eU  up,  not  only  sober, 
bet  a  Bsodel  of  temperance  and  teetetaiiam.  The  composer  who 
has  had  la  find  fitting  strains  for  this  wwld  not  be  much  adran- 
tsecd  by  the  mention  of  his  nssac. 

We  bare  Imd,  ami  are  having,  some  capital  chamber  music,  not- 
vlthsianding  tte  common  opinion  current  in  Lvndon  iLat  we  are 
bdiiodhand  here  in  iliij  perticular.  The  Salle  Fleyel,  from  its 
tMse  social  aod  eomfurtablu  dtmensiooa,  is  the  chosen  arena  for  this 
iruitb  of  the  art,  ndi  iu  so  many  d^ft-if  amrt,  and  boasts  of  no 
liun  three  quartet  societies  —  tOMe  headed  respectively  by 
MM.  Afard,  Maurin,  and  Armingaud.  Arouiul  these  diatin« 
pished  leaders  rallies  periodically  a  select  publio,  to  enjejr,  i^rart 
inm  the  din  and  glare  of  the  theatre  and  the  monster  concert- 
racn,  tiic  refined  pleasore  afforded  hv  tlie  ]>iire»t  cx^re^ioii  of 
■iBsieal  art.  The  first  concert  of  M.\l.  Muurin,  Cfaevdhud,  and 
▼ifuicr,  who  devote  themnclTc^  cxelutivcly  to  BiwtbWi,  and 
ehosa  society  was  founded  espociailv  fur  thi>  |»>rrorn>snces  of  his 
litest  worka,  took  place  on  the  I7m  lost.  Hi  ^rM\A  trio  in  B 
tit  (Op.  97),  «ea  nnwkabljr  well jazeeuted  by  JtM.  Maurin  and 
pKiilUrd,  wilb  JKHillf  TheMon  Kilter,  the  pianist,  whose  share 
■a  the  perfomaance,  however,  wns  to  a  certain  extent  tainted  by 
«W  is  here  called  **  virtuosity."  'riic  ^uniie  attached  to  this  expres- 
liai  iril  be  understood  by  the  following  excellent  remarks  elicited 
ti^otlilit  hy  tbe  very  performance  m  point:— "It  is  essential, 
is  Ike  execution  of  thi<  fine  work,  that  each  aboold  ttaadfastly 
tswaia  within  the  limits  of  his  part ;  it  is  a  trhuwivMt  fal  wliiuli 

I  of  «Hk  to  w«U  dciaad,  Md  bo  MM  art  ilap  oot  of 


it  on  any  pretext ;  it  is  in  concerted  music  th.it  tbe  priodpio  of 
eaoati^  loOBkl  especially  prevail,  and  M.  Hitter  was  possessod 
witb  OWtiiB  ambitious  tendencies  whioh  he  will  do  wisely  to  stifio." 
Ttie  pro^rrammc  tenninated  with  the  16th  quartet,  in  C  sliarp 
minor,  which  was  most  hrillinntly  blayeJ.  On  the  following 
Sunday,  the  society,  presided  over  uy  the  celebrated  vioUaiftp 
M.  AlArd,  and  the  no  less  celebrated  M.  Frunchomme,  the  vio> 
lonct-Htst,  occupied  the  Pleyel  ruou>.  Theirs  is  a  sort  uf  miniature 
t'ittaC'U  iki  Ctifetrlt,  and  in  restricted  to  a  selection  from  the 
works  of  Iludyu,  Uosorti  ond  fieolboven.  On  Wednesday,  the 
3drd,  on  the  same  pktlbnB,  appeorod  M.VI.  Armin^nud,  Jac- 
quard,  Lalo,  and  Mns,  constitutinc  a  society  whicb  bos  been  in 
existence  for  the  last  six  yeiu's,  anuwas  first  institutf'i  lo  spread 
a  knowledgo  of  the  instrumental  work*  «f  Mestdelasuhn.  nod  it 
has  so  cfibctMijr  oaeMnplishcd  iu  oppointod  loak,  tbot  tho  smm 
of  the  great  composer  flguna  io  oiwjrioncert  progcMMMk 
Mendelssohn  now  holds  in  FnUMO  tbo  |n^-eminent  lOilk  wUeh 
is  allotted  to  him  in  every  musical  country  in  Europe.  These 
societies  continue  to  enjoy  the  highest  favour,  a  result  which  is 
due  as  much  to  the  xeal  with  which  they  have  fulfilled  their  ori* 
ginal  object,  as  to  the  constant  desire  they  eviooe  to  b(«ak  up 
hitherto  untouched  ground,  by  the  production  of  unknown  works 
of  Bach,  Schumann,  aixl  others. 

Tlie  SoeUt^  Oif  Jemm  ArliilM  gave  its  first  concert  lutmek. 
This  musical  MNH^  bolsb  tbo  sooio  pogition  towards  ibo  OaiMan** 
toire  concerts  as  your  new  rhilharmonic  Society  dOOt,  or  was  in* 
tended  to  hold,  tuwnnls  Uie  old.  U  i.s  lo  give  oppnrtitnities  fur 
the  performance  of  w<irk9  by  modurii  and  rising  composers,  which 
are  only  very  sparin;;ly,  and  with  great  jcjiluusy,  aUbrded  by  its 
cldiT  ulstor.  Auinng  the  pieces  of  this  spetitil  class  given,  was  the 
overt uro  to  OuioH,  by  the  Danish  composer,  .M.(iodc,  whoso 
early  promise  has  remained  so  niunilirlj  unfulfilled.  This  work 
was  produced  at  the  Philhormonio  COBOOrts  in  London.  Its  coU* 
nesa  and  deficiency  of  inspiration  was  equally  observinl  then, 
it  was  on  tbe  present  occasion.  The  ohorus  of  biwchaiitcs,  from 
M.  Gounod's  opera,  rhdiaum  et  Baneit,  whioh  ii  full  of  wOMft 
col  louring,  very  lively,  aud  tolerably  graceful,  Oft  ibo  Otbor  hOflA 
obtained  the  honour  of  beinnf  rc-demandod. 

The  sole  reimirUable  fact  iu  thontricol  affiufl^  U  the  oppeonMlOO 
at  the  Oilcon,  for  the  fint  tine,  of  a  new  comedy  In  five  acts,  by 
M.  Kmc  It  Capendo,  entillod  Xm  Frrloiu,  I  confess  a  secret  fear 
of  the  five-act  comedies  now  produced  at  the  Oddon,  sinoe  the 
quarrels  of  MM.  Kmile  Augier  aod  Ptonsard  with  the  Tb^ilvo 
(ranfais  have  hem  made  up.  I  thnujjht,  therefore,  before  ven- 
turin<r,  I  would  wait  u>  see  what  the  critics  hod  to  say  of  it,  par* 
ticiilnrly  the  r  indiii  and  fearless  Aristarchus  I  quoted  in  nj  Unt 
iutttT.  I  aiu  sure,  after  bis  account  of  it,  I  don't  oUont  tOttoaUo 
my  bead  about  it  anv  more ;  and  after  I  have  giveo  you,  at  second 
hwid,  M.  Alexis  Rodet's  judgment  of  tUt  production,  I  am  quite 
sure  yoii  will  tbink  inc  right.  This  is  what  he  says  First  ot  all, 
there  in  an  eloquent  outburtt  ag^Bst  tbe  realMB  of  tbe  modern 
schn^il  of  drama;  the  ooBitoat  pietom  of  all  the  grovelling 
miseries  of  life ;  tlM  flKilDBriDg  sorrowi  tuider  tbe  bright  snrfaoe  of 
societv.  The  ■  young  men,  hsrd  up,'  wbo  fa  without  n  dinner  to 
be  able  to  wear  white  kid  gloves  at  nn  evening  party ;  tlit:  banker, 
just  on  the  eve  of  failure,  and  who  tears  his  nair  through  four 
acts,  looking  in  rain  for  a  kind  friend  momentarily  absent ;  the 
scoundrel  wbo  gets  rich  by  cheating  speculatiooiy  and  vIid  it 
kicked  and  spurned  at  by  other  iMxiundrels  who  boTO  been  low 
succassful  m  taeir  villanies,  ftc  &c."  After  this  enumeratioR,  nur 
critic  exclaims,  "In  mercy  let  us  have  a  little  imagination — a 
little  fancy — a  little  ligbt-bourted  gaiety— in  mercy  I"  Then  he 
predicta  that  a  reaedoB  mint  mrdy  come,  and  he  believes  it  will 
be  so  fierce  and  luicomproouaiog,  that  at  the  words  "figurot" 
"money,"  "credit,"  "trade,"  "banking,"  "st..ek  uxfAange,"  • 
showerof  hisses  will  descend,  and  for  ever  twnish  them  from  the  stage. 
Now  he  addresses  himself  to  M.  Capondu,  who  has  been  waiting, 
shivering  like  a  culprit  school-boy,  well  knowing  that  the  merciful 
rule,  "no  prcnchee  and  floggec,  too,"  will  nut  be  observed,  and 
that  the  vobemence  of  the  sermon  will  not  preclude  the  sever!  tr  of 
the  castigation.  ITius  does  he  get  it :— "  M.  Ca|>endu  Iws  fallen 
int<j  the  prevalent  fault  of  tbe  day  (a  pity,  after  Let/avx  Bom- 
hammci).    He,  too,  bos  sought  lo  depict  an  bouest  banker  threat- 
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poHAla  of  a  <r  .  tmlrr  l  wl  o  w  iiiiN  td  sitvo  liim.  Thij  bonett  banker 
I*,  l)_r  thf  tiv,  i|uiii,  4  1  jai  ;u  s,;r  iii  Lis  Wisv  ;  K'- curse*  the  friend* 
who  fi>rs:»K  ■  !in<l  semis  «lKmt  hh  lni'^iiii  -!*  bis  adopted  son, 

wli<t  ofTcrs  liim  (liroo  IiuikIuhI  thr>iii;iiMi  iVwics.  I  confi-w  I  am 
lo  npiir'L'iati- thiti  i.n  ••  -b:iil  ni  il-;licacy.  t<i  ilu-  i!i - 
mmc-iiieitt,  I  ^liull  not  sjiy  wl>»l  k  i  —  v.'H  would  not  I  rlicve  uu-." 
After  tliiit,  I  tliinl  I  V.  bi'ttcr  at  !  om.  rhan  at  the  O'ii-nii,  list,  n- 
ing  u>  ibe />(7aNx  of  At.  Ca^ieodu.  lloiiitfU!  indeed,  the  auilior 
bM  ftUcn  into  « imt  of  dw  wont  of  kU  ink-hometa. 

THE  MUSIC  OF  THE  FUTURE. 
FiMT  Lmak. 

"The  Rftuic  of  tKe  Future;  a  Letter  to  ti  French  Frmnd,  at  a 
Prefae*  to  a  prose  Tramlation  (into  French  I)  u/  his  ttperutic 
Poe.'.jv."  l-i  tltv  liiU' <.f  a  pamphlet,  which  has  recent  1/ appeared, 
bj  Hii.tim  «i  \Va»;tii  r.  The  (ihj<>ct  of  the  pamphlet  is,  as  the  author 
hlmwlf  ikvlarti),  to  enli;.'ht«n  thij  Par-i  .n  ;irt-critics  with  regard 
to  his  piiiiit  of  view  ;v<  a  composer,  ami  ••  to  flissi[>iil«  a  largo 
amount  of  error  and  prciudice,"  in  omIv)-,  at  the  approaching 
roprpH'iittition  of  'J'linrih'ii'ff  i\  tfi  divert  the  iildsfment  of  the  public 
Til. Ill  •■  an  .ijip;irently  i'U>|)iciiii:-  t';  ' u-y,"  wln/l'.  -.  '.  l)  to  the 
work  Itself.  \»  the  jianipliti,'!,  v, ItuJi  is  lulci'ubi^' contains 
the  pith  of  Wniincr'c  vil'ws,  and  as  it  i»  not  very  probable  that  the 
majority  of  the  puhlio  has  been  ciiaMe<t  to  become  acquainted 
with  ihetu  fn>m  lii»  f<irmer  lon^-wimlL'd  b<iok«,  allow  me  to  direct, 
on  the  «n<.-  Iiitiid.  the  ntieidiou  of  your  readers  to  these  view*,  aod, 
on  the  othor,  lo  »tii<iuin  ft  few  vbacTvatiiMuto  MfiOBciwaii  miljtii 
as  t>i>*r<ibl.-  tif  them. 

>Va;;r'  I '  /.'  to  r,  to  all  ititorit<  and  pur|io»e8,  is  divided  into  two 
pirt».  alili li  rtieiie  are  »omL'nrhat  jtimbhd  up  together  in  a  nut 
inartivtit  t  ir.n  ;  .  lit  thciirol  place,  it  coutaius  thu  author's  views 
on  the  deveiiipment  of  muitic,  as  well  a«  his  opinion  of  iM)n)«>  of  the 
{greatest  mag(er»  aliil  the  principal  schools  of  natiuiutl  art,  \vl;j>, 
further,  an  explanation  of  his  own  <]i>vtopmnnt  ami  jm-st'iit  [jnint 
of  view.  As  it  is  not  my  iiitcri';  n  ti>  ] nulurf  a  now  ciiiuijii  nf 
the  pamphlet,  with  mnririllul  noti-s.  1  will  taki^  tlie  Ilhi-rty  of  com- 
l!rf"-iiiL'  :i-  iiuii'li  lo  ]]<'->li  !"  'A  .i;_:;^or':-  u;  iiiio';-,  coiiCL-niiiij;  tlu' 
ht-^tr  riki.il  |»  II I  i>>ii  I'f  '  III]'  art,  ami  of  tiieii  passing  on  to  his  itnii  viilu^ 
]i:i!uf  .'l'  vi.  V,,  ultiii.iigh  it  is  in  the  nature  of  thiii|;<  iL.il  the 
tipK  K'in  wUi«:b  ^iiiiie  an  artist  in  hw  proflucfl'  ii-  are  raott  inii* 
imtt-'ly  connectcil  with  those  whii  li  lui  Ins  a  ii  ■[  il  i54inccrning  the 
developotcul  of  hia  art  and  the  vainl  hU  iking  ttpecitaeiis  of  it. 

"Among  ilie  Or^' ks  we  k  luw  music  only  a*  ihc  eoinpnoion  of 
djii  'iii;;  i  tilt;  niiitujii  of  thi>  lutlur  ^*ve  mutic,  a#  ivcll  ;i=  thi'  poem 
"  .  ^  y  the  siii;;<'r  to  n  'l.incc-tiinc,  tlic  la'vs  of  rhyt!iiii.  "liii  ].  «  iK'- 
tt.Tri<aK'<i  sii  ikcisivoir  the  Terse  and  the  melody,  lliat  Greek  music 
(imdcr  which  term  |i'>clry  \Tns  nearly  abvajii  iin|ilied)  can  NfMldtd 
only  as  dancing  vxpi'e»>in^-  itwlf  in  tunes  and  words." 

I  willin^dy  leave  ]>er;ons  more  learned  than  mytelf  to coine to  mn 
under^stanillng  with  \Va<.nier  concerning  these  assertfaliX.  As  we 
are  t«id,  the  choruses  in  Greek  tragediis,  as  well  a«,  nmnotieri  most 
of  the  wa^uificenl  !>m'^*  of  the  llcllenie  poets,  were  Bunjr  in  a 
certain  uiaDner,  and  even  sun;;  with  instrumental  iiccompaniment, 
thoiutit  tlii.s  Mri^'in;r  tnay  have  K-cu  of  only  a  dcxlaoitlary  descrip- 
tion!—  if  the  immortal  piK-nis  of  the  Gnvks  woc  ill  raility  only 
daiici-s  exprc»^<vd  rn  ianu  «iid  irordi,  the  fiict  prcmppOKS  a  Itind 
of  dunce  more  wouderfol  tluuk  tU  tlw  great  thingt  utiqmty  hut 
beiiMi-.iil.'.:*!  UJ. 

But  let  US  return  to  Wigno'f  dev^npment.  These  Grodt 
dunce-tunes,  he  proceeds  to  say,  were  employed  by  Christian  con- 
grc;{utions  in  Divine  service,  after  tlwy  had  been  sirint,  on 
account  of  the  goleiuiiity  of  the  cereiB0D7»  ^ ihur  rbythiuicai  orna- 
ment ution,  .itid  thtu  endowed  with  thi  diaracter  of  onr  preaent 
chorjl.  That  such  traiisforiuationit  were  effected,  at  the  period  of 
the  IJeformaliun,  wilii  tli'j  popular  national  songs,  is  an  undoubted 
ftict ;  but  it  if),  perb.ips,  l«a)  coHvinciiisljr  prov«d  that  the  first  Chris- 
tians put  sued  tiic  n:\ma  COUrsO  with  tM  tonga  atliployed  at  heathen 
fest  i >  aU.  Be  this,  however,  as  it  my^  Waglier  is  guilty  of  a  piece 
of  injufiice  lo  the  (ireefcs,  in  all  oOlcr  cases  so  highly  honoured 
by  hiin.  when  he  ilw.-lls  on  the  "  uneornmauly  email  exprtsMion  in 
Mitiiiuc  tiichHly,  ufiei-  it  had  bceu  depriv^  of  tbv  ornameutaiion  of 

tlqrthmr  bt  the  ibjrUia  i*  not  (he  mmgMtHm  ot »  aeMft 


hot  a  considerable  part  of  its  indiTidiiality.  In  the  most  concise 
manner  posmble  fagainst  wliirh  no  objci  iioii  can  In;  made)  Wagner 
comes  t-i  till-  I'inpliiyiiiciit  o(  liariimny  i<nd  polyphony  in  the  music 
of  till'  r[;!  i>'i:in  i;iiui  tli,  anil  sfMjaks  in  terms  nf  enthusiastic  lauda- 
(idii  of  thr  "  highly-cons< '  Tivteil"  (hnrlii^rirethtrn)  musters  of  tlu; 
I'll!  lulian  school.  The  viewi  to  which  he  now  ^ivxis  uiteiance 
i  v.iu  erning  the  further  development  of  Italian  mu!iic  arc,  however, 
irtcoinprehensible,  that  we  muat  quot«  them  textualljr,  in  ordar 
not  to  ctuiS''  iiiii«4-  \ crscd  in Mch mttvt  tofmpviewe  hnv  Dii^ 

UDder*tood  our  author 

"  The  decadence  of  this  art  In  Italy,  timnltaneomly  with  tha  d«velo{>- 

m«nt  rjf  r/pcratic  iiicldly  on  the  part  of  the  Italians,  I  cannot  licnis^nnlv 
otberwisi'  iliaii  a  n  tapso  into  paeaniam.  Whan,  with  the  d^ax 
of  the  Charcb,  the  worldly  desire  for  tne  empbyment  of  music  gain  ■<! 
tho  upper  hand  among  the  ItalUuis,  ibey  gratiiled  their  wish  mo»i  ciuily 
liy  ra«!orm(f  to  melody  its  oHglnal  rfcythmieri  qsalUy.  ami  uiing  it  for 
sinsiti);  juvt  a.*  it  lia<l  forniurly  used  for  ilsncinjj  I  will  not  hert 
stop  to  notice  a«(%cially  the  striking  iuiianc<M  of  iucougruity  bctw««ii 
modem  vene~ developed  ia  accordance  wiih  Christian  melody  — and 
this  d«nc«-a«ludy  imposed  on  It;  I  would  merely  direct  your  iiUea- 
tion  loth*  iHt  UMihliMkNly  lias  nearly  alm^  beca  hipl  qvile  w- 
differaiit  lo  Ada  lena,  end  that,  lastly,  i»  wriatioa-lHw  mHrwiHft  ho* 
b«eaaaMrdictinedlvthev«oalMr*ws»  Ifat  what,  wm  thaa  antte 
else,  indoMi  m  to  dcrignat*  th«  dof  alapmnt  of  diia  mebdy  a  n< 
lajise,  and  ttOt  M  <  Rcp  in  advuca^  ■■  that  most  indiapulaUy  it  cowld 
not  turn  (oaeeoBRt  Ibe  cxtraordinarny  important  inventioo  of  Chriuiaa 
music:  harmony,  and  polyphony,  which  embodied  it.  On  an  har- 
monic foundation  of  such  scantiness,  tliat  it  can  conveniently  dif> 
jiense  with  all  accomranimciif.  Tt.illin  of^TJVlic  nirlotty,  evf  n  fi»  ivirfmi* 
the  disposition  and  tri'in  <"Ti(Mi  of  it*  part^^,  !ia«  t>Lpn  '■onirnlr  i  with  -i 
poor  a  fHTiinlicftl  nrruciiirc,  tliat  the  «dueat<srl  musician  of  our  nwn 
time  <- int.'inplatrs  witli  it.:rrijwinl  uKioflishment  ihii  meaen-  andaJiaaa 
childish  lonn  of  art,  whoso  narrow  limiu  condema  esan  IM  rooat  seoaal 
eonipuMf,  iriMBhohHuiclittodowjdkKtoteiNqdaiefciml  ■taad* 

Btill." 

Ill  the  face  of  this  statement  we  read  in  the  hi-tory  of  the  mus-r 
of  thij  l,i«it  two  or  three  hundred  years,  as  follows ;  — In  the  be- 
■^innin,;  of  '.lie  17fli  century,  opera  sprang  np  in  I'lorerica  from  a 
wish  to  resuscitate  Greek  tragedy.  It  was  soon  felt  timf  poly- 
phonic song,  which  alone  prevails  at  that  period,  as  tL  form  of  art, 
and  employed  pretty  well  the  same  stvie  for  tbe  Church  and  for 
poetry  (in  tho  madrigal),  could  not  ^  retaine<l,  since  the  object 
in  view  was  to  exhtlnt,  luusically,  events  and  persons,  and  allow 
them  to  express  themselves.  Ueacc  the  composer  coltivated 
inonophnnic  song,  aeeompanied  hy  instruments,  Ixtth  in  the  freest 
«ieclamatory  form  (tbe  recitative),  and  in  the  fixed,  melodically- 
roarked  form  of  the  aria  and  concerted  pieces.  It  was  thus  that 
music  began  to  enter  on  the  task  which  one  feels  inclined  to  claim 
for  it,  nowadays,  almost  exclusively,  namely  :  to  be  the  interpreter 
of  hwnan  passion — out  of  the  style  of  the  old  church  music, 
obeying  the  most  restrictive  laws  of  barmonj  and  rhythm,  bow- 
ever  great  results  it  may  have  effected  in  its  way,  nothing  could 
have  been  produced  bearing  the  remotest  resemblance  to  inoderu 
music.  Though  from  the  important  part  assigned  to  the  solo 
siii|;er,  vocal  virtuo«ity  has  attained  to  the  most  objectionable  abuse 
of  Its  strength,  and  even  though  Italian  serious  opera  may  have  long 
lieen  ossified,  the  comic  opera  of  the  Italians  (the  ooera  bttffa),  on 
the  otlier  hand,  laid  the  foundation  for  the  entire  rich  development 
of  modern  music.  The  greataateomposerM,  Handel,  Gluck,  Haydn, 
■ad  Mocart,  have  to  thaak  the  Italian  school  principally  for 
tha  espamion  of  their  powers.  Not  only  would  there  have 
bean  no  JDws  /am  without  this  "relapse  into  paganism,"  but  we 
should  have  no  sonatas  by  Bach,  no  symphony  by  Beethoven,  and 
no  Tannhniaer  by  Wagner.  That  which  we  nowadays  term 
melody,  and  which  constitutes  tbe  soul  of  music,  could  aot,^lirr 
any  means,  have  been  obtained  without  the  "  original  rythwcd 
quality;"  and  if  we  owe  this  alto  lo  heathendom  (a  fart,  hciweveri 
anythinir  but  proved),  we  have  reason  to  be  more  ;ri'at<-i  Lil  to  U  thatt 
we  imiginodi  even  after  all  the  treasures  it  has  lavislx-d  upoii  oi. 
As  matten  Itand,  we  cannot,  without  Ijeing  allogi>tlirr  unjust, 
deny  the  axtraordiimry,  and,  in  the  main,  happy  influence  which 
the  Italians  have  ex<>rtcd  upon  the  devebipmcnt  of  music.  Evra 
the  Oratorio.  vrhi>'li,  iit  a  later  |ierii>d,  waa  rai'<ed  br  a  certain 
Handel  (whom  \V:i^ucr  passes  over  withlMlttttaiinK}  to  imparl MWe 
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evon  In  \].^  <lniijiiin  of  iuatriuueoul  munc,  the  luliaus  Lava  not 
oitl}  yiisiii  jjrcai  iujpul^cs  10  otben,  but  have  produced  consider- 
able works  themselves. 

Whcu  ^Vu4rl)cr,  with  daiina  otriduif,  cotnfai  to  speak  of  lluydn, 

Xl'ii.irr,  l>Ltiliij\ cii.  ttie  tlir>i'  juilms  irf  iii^tnuaciil.-il  Uiu^i<^  ; 

hi'   ajjii:   i'lltt   I'l/rw  .u'tl,  VVjlli  CAa^J^^yl .iU:il  l4;^'-^u^;l!lu/^-^,  tlie  ill- 

fl  i.u.  u  of  "  il.i'h '  -melody  "  upou  the  worukrlul  (>r<i'luctioi.s  of 
tills  Wiiiti  ui' comjiosituiu.  It  H  not  to  be  JtJiiij'i  ll/jc  matiy  iIuiicl'- 
poerns  and  rhythms  uro  at  the  bottom  of  these  jir<riin:tii,i;4  <lhr 
the  ilano'.  •<>  whii  h  belong  thu  marfh,  is  that  ^.tirr  iiiu-li  whii  h 
h  tiivf'.  iiitiiii;it»i.y  i()iuit;et«d  with  uuv  uiu-t  ]ir]inilivi.'  lilc-uttor- 
•ucc!-)  ;  it  w.;''  ii  't,  however,  only  iLl'  citliir  fi)rnis  uf  art,  such 
as  the  fuL'uo,  .\<\,  Jsu  raentiunvd  t'V  Wu^tut,  but  likewise  the 
d«velo|^t:d  loiuiji  ui'  WKnX  mujic,  tlic  rm[)i<iYtii''iit  of  tlie  orchestra 
lu  the  lyric  drama,  and,  (iiiullv,  lIh;  iVic  ii)vii.ti'in  oC  t)iu  more 
coUiiJuruUIii  iastruutentil  ijurini  jii.  wLi.  h  t'.^uthcr  constituted 
the  base  ou  which  to  raj;<.  u  bi  .uu  Ij  (  f  m  i  wi'ich  k  aUc^  MtV- 
a<)»Tii.  lo  brln^j  furth  «U'j1i  i  xtrattrUiuiay 

i in_.c- ciTccis  arc  aiiprci  juied  byAVaRuer  uci  uiJiug  lo  all  their 
rm-:..rn<i:<  stri-tigiii.  lie  expresses  tho  o[iliili_ii  tliut  tlio  " ron- 
X'n!t  ';.'!l  >ii:vuli/|':ii^:.l  ul  l.i::;;uii^i-j,"  wliicli  rc.iiLuly  any  lonjfer 
funtiii*  "  yuitily  LuiuiU  iecimg "'  v«ilL  tbe  «irg»ii  iice,  s.^ary  for 
its  cxprefjion,  are,  perhajw,  the  reason  that  thi«  fouling  in  lin  ili- 
o»cii'»  iiutrujurntal  music  opciioil  ilKclf,  a»  it  were,  a  nc.v  i  hy 
■mV.'\:  it  iiiiL'lit  uninterrupti'dlv  t!  .w  f.irtli.  \Vr  wmi!  1  pi^n  n-.  er 
the  nil.  Hti  in  if  Isnsuasf* — n  v.  i  v  difliuult  One  at  the  present  rtny 
—  dill  i:  iN>t  Iru.nV.iL':.'.  r  tu  a '(  '..IX  huion  wliahetnuit  will  tw 
fivcn  uilicrwi><:  tiiiin  tu  hiA  uwa  uoru«  :  — 

"  Li  the  lace  of  l)iit  irrefutable  rocugnitiou,"  be  exclaims,  ^  there 
can  bencelurth  iw  viily  two  muile4  of  devclupineut  0[wa  tn  poetry: 
tithti  an  cuiirc  paAsiii^-ovcr  iucu  the  duuiaiu  of  itus  Abstract,  a  pure 
coinVm:uiun  uf  ii!.  nn<l  a  ro]ircMnitatioii  of  tho  nurli)  br  an  ez- 
pUiia:;o;i  <jf  tlx-  lo^icil  W\i  of  the  profi  ««  i>f  ihiiikirn; — and  tliis  poetry 
<lbcs  OS  (-hdosophy— or  intiiuU«  Uvndliig  with  music,  but  with  that 
aiQsic  whi««  ruUcai power  bM  btm  laid  «gm  lo  bs  by  Iba  BmUu>- 
Tcoian  syujpbony.* 

This  is  pretty  ii.  urly  t;.-,:t:iuiiiin,t  to  a  ili  ^tli  si>ntence  on  jmetry, 
for  what  poetry  ^^f)  does  pliuustiphy  u  iw  longer  poetry  (i/r  tit 
not  ]il>ilt^>pliy)  —  uhi'.cif  it  is  ruiibned  to  the  blending  with  inu8ic, 
it  Is  allo^clbcr  deprived  of  independence,  and  can  no  longer 
fpeak  w  a  meiitid  art,  pure  axil  free,  to  our  mind.  This  asitertton 
of  AVatnier's  jirooeciU,  however,  so  diici^tlv  fifini  tlin  vipw^  vvhii'h 
most  i".'e i.iin: ;y  ii.-r,viilii;dl.«c  him,  t!.  it  the  ]  re^.,  nt  ■-  ilie  ]ir.i].er 
timet'i  p.)--.  Mil  ti>  thojie  nitssngeii  of  his  Z/rtfcr  which  ho  has  de- 
di>:au>  1  t  >  the  inward,  and,  although  with  TCTf  Diodift  bNvH/,  tu 
the  outward  course  of  his  development. 

I  aiu  ae(juiiinted  with  no  great  i'',iji|iii>ei'  ^vhu  di'i  n 't  iVi  I,  in 
hl»  lendcresl  age,  atlraeted,  aboust  with  the  le.neol'  in^'iuel,  to 
|:;urie.  .iriid  who  did  not,  in  Ills  earlie-t  y.  nth,  in  i  ne  w.iv  or 
iiij>lber,  by  singlii;;,  pliiyinj;,  or  compo^iii^,  maiilieft  the  u>ieal 
C*p«billtii'5  with  whieh  he  was  gifted.  It  is  a  very  imperliinr  fact, 
if  wc  w(  uM  understand  Warner's  individuality,  that  ti:  its  r>  t^ek 
1  completely  iliflerent  course  with  him.  AUli-iiij.'h  he  Celt  u 
certain  taste  for  muiio,  and  wai  pT<'5tly  fnsffiisawd  by  e«rlidn 
productiot e>[ .  eially  by  ihip-,-  i  f  W.  ti  r,  it  was  not  till 
later,  an<l  tbctj,  too,  throu|i;h  pvetry,  eiipeciuliy  dramatic  poetry, 
that  he  came  to  devote  binniclf  more  cart-fully  to  the  rtudy 
of  mu^ii;.  lie  had  wiillen  a  tr-ejedy,  for  wliieh  he  wished 
ti»  coiiijMije  rnurie  to  bi,'  ]»l:nei!  leiw.en  the  arts,  &e.,  and  ro  be  [ 
lixA  !c«i<  !is  in  bavinony  snif  i  hee  i  n  _;h-h-i«.  Tlie  la>le  for  cnm- 
j. Mil.'  I  j  l  lyiiij;  luuMC  I i  r  l>  (iwii  <  ■  iilnnc  had  been  denied  bis 
y«i«tb.  He  had  never,  \vlih  eiieriti.  ;il  li.|,eimouiine3s  buried  him- 
self in  the  treasures  of  nur  in'trinnei.ir.l  e<.Mi[K»sitinn»;  purely 
ms*'frf)|  thought,  although,  a;  iii^l,  .>.ehiom  uiiytliiiig  else  than  the 
r 'iir  .'iueiioa  of  what  hii^  beni  Ic  irut,  played,  or  beartl,  never 
tiitfittma  a  habit  with  him.  I'kiih  the  very  eommencenient,  be 
bebeld  in  music  the  cii>ii;':nMeti.  cr  rather,  pi>rlin]><i,  tiie  higher 
i«t*r[«r«f!fr  nf  |v»etry,  an'i,  mm-ec>ver,  of  dramatic  pfi<  try,  nnd  as 
,is  lie  h  ui  l<;arnt  siiffirient  to  achieve  "teebnicid  inde|M.-n- 
tleac*?,"  he  set  about  c<>m]K)sin{»  the  music  for  the  librettos  be  hud 
wiktcn. 

When  he  ha<l  arrivf  !  ^h»*  far,  be  f<iund  niueh  lo  annoy  hiui,  in 
opera  generally,  as  ell  .in  m  the  condition  of  the  German  operatic 
«!«(».  It  ii  a  mournful  tculhf  bat  we  GenaMU  p<wMM  w>  (aernsii 


fin  r.i,  althoueh  wc  have  produced  the  greatest  operatic  composers. 
U'Lt-iher  i;  re-wIt  ■  from  tne  still  prcvaiung  taste  for  what  is  foreign, 
or  from  ilie  niLiuii^ement,  destitute  of  all  national  feeling,  of  our 
lyrical  .^tj.^o,  such  is  the  fact.  A  Moiart,  a  llecthovcn,  and  a 
WcLer  jin.du'jLd  li.df-a-dozcn  masterpieces;  but  an  opera,  hnilt 
(in  a  fouiiUitiun  oi  genuine  patriotic  thought  and  feeling,  and 
ileveloping  itself  full  ut  liie,  ruch  an  opera  as  not  Italy  alone,  but 
I-  raneo  also,  possesses  (in  htr  Opirn  ComiipU),  entirely  fail^ 
Iv.trv  lii.ilhei-  «hi)  writea  an  opera-Vi  'ek,  ;iiiil  every  rmniioser  wha 
Sets  It  to  niuoic,  bejjins,  if  he  <h>e.s  m^t  heirrnw  French  or  Itjiliaa 
I'onu*,  with  the  whole  strnetuie  <if  tlie'  work,  ^o  to  ^l)e•ak,  from  the 
very  commencement.  That,  im  thi?i  plan,  a  crcutioji  of  f;rcat  origi- 
inditv  neiw  and  tlien  ir<  iiroilneed,  is  'jnite  an  undeniable  as  tlmt 
snrh  i-iilalod  cn-al[ons  do  not  sullice  10  Harm  a  decideil  taste,  or, 
indee<l,  any  taste  :il  all,  and  that,  in  the  confu-sed  medley  oflored 
iLeui,  Lhc  j.'rcat  nias>  of  the  public  must  be  deprived  of  uuy  point 
of  support,  and  any  opinion. 

A  man  of  pa-isionately  artialic  naiuro,  like  Wniin<T,  must  h«Te 
been  affected  by  thi^  >tati'  of  tliln/?  in  a  ilnnblv  <iisagreeable 
muuncr.  As  mnsicol  director  at  variijus  theatre?,  lie  wa?  placed 
in  the  very  midst  of  oil  these  tni-serablc  <hiitie-s,  and  eonipelled  to 
busy  himself,  down  to  the  mbmtcst  details,  with  the  Jlaltest  and 
iniiA  va[!i(l  fr(l>h.  AVhat  lie  «ay3  on  this  head  will,  u.t  fur  n§ 
(iert)mny  is  conterned.  certainly  meet  with  the  most  general  a<^ent. 
Sn  many  lepulsivo  ittiprc-'-<nin::  did  nnt,  hrnvevor,  render  fn'in  Idind 
to  isoUteil  instances  of  what  was  bvautitul :  iu;iny  of  the  wurk.")  of 
Spontini  and  Weber,  and,  especially,  the  ]i"rforn>ance«  of  Mad. 
SchrCxler-Devrient,  fxlled  hira  with  enthn-ia^^ni,  and  nrevented  him 
front  losing  sight  of  his  ideal  of  a  b  iiii  tii'  i-ninni<  ;il  work  of  art. 
Greek  tragedy,  in  its  religiously  poetical  iwigniticencc,  wa«  present 
to  his  mind  ;  but  it  is  in  vain  that  he  seeks,  at  the  present  day,  for 
an  .^thenian  public.  He  has  ?tat<^d  his  views  concerning  the  eimnef- 
tieii  between  politico-social  ami  artlntie  niatirr.s  in  a  fniall  work, 
entiliod  ,/lr(  OM  lirrolntion.  \Ve  (  aunol  well  hiame  liini  fur  COn» 
tenting  himself,  in  the  ml.Ut  uf  iiui>crial  Paris,  with  this  niucli,*lld 
rtot  »ayinj»  anv  ni(.;i'  on  the  j^'.ljjcet  lo  his  Freneh  fritjnd. 

To  the  att'cntiiin  pMid  by  hmi  to  the  Greek  theatre,  Wsuner 
c^nneet^  the  idi'aa  whieh  1<><1  h:m  to  compose  that  one  of  hi*  works 
which— hy  the  title  at  least  — is  most  eenerollr  known,  nnmdr, 
Iku  Kitnitir.-rk  drr  Zukuhjt.  iiu  socs  the  decaueucc  of  the  t.ireek 
theatre  |.rli)(  iji  illy  in  the  endeavour  of  the  various  art*  to  ho  re» 
panled  a>  so  neuiv  separate  ones,  instead  of  remaining  united,  and 
thus  prinlutin^  llie  |;ri'atest  possible  cflecl  upun  tlie  st.age.  Hut 
was  ibis  uiiioo,  to  the  cxteia  Wagner  attributes  to  it,  ever  found  ia 
tiroek  tragedy?  >Vcre  the  propylaja  a  theatre?  Did  I'hiliaa 
work  for  Sopliwli'!«?  Waji  not  «he  magnificence  of  the  Greek  theatre 
merely  one  "f  the  tihirMnns  of  ; he  wonderful  civtllHJiriiin  of  the 
Greeks?  And  did  it  not  iieri.di.  liccausc  an  eternal  l.iw  ordains 
that  even  what  is  most  beuulilnl  s;  nne.H  into  liie  hut  to  die  ? 

No  matter  1  At  all  evi  iiis  Wi.^oier  is  imlisputably  right  when 
ho  attributes  tn  the  eonnei  tii.n  ni' u  rtain  arts  a  most  particular 
(■n!!«livo  result;  not  only  the  paft  l.nt  the  or -sent  is  continuallj 
lurni-himj  us  with  proofs  thai,  Irein  the  eai  lie-t  liiiR-i,  every  ono 
was  ol  this  opinion.  We  deeoiale  proram' an<l  re!i^:ious  eaifices 
with  the  works  of  pninling  and  sculpture:  we  pr  rfmiu  nm.-ie  ia 
churehes;  and  the  most  intimate  coniit  eiiou  of  pHM-iry  witli  niiisio 
has  been,  since  the  very  commcneen  erit  >)l  eivilijaiien.  telt 
lo  be  reijuisite  by  man.  Ojwr.i,  to,),  i.liliougb,  ae'<ir.lii><;  to 
Wagner's  »t4itement,  beariii;,'  the  «anie  retarum  to  his  ideid, 
"as  an  ape  to  a  human  bein'^- "  -  i>pera,  i^ineo  its  birlb,  Itoa 
always  kept  in  view  this  \inif>n  nt  the  ar:  iri  ilie  connection 
of  dramatic  poetry  with  tiancing,  innnic,  p«iiitit>g,  and  archi- 
tecture. Wherein,  therefore,  lies  '  the  luii<himciital  faulliness 
of  operatic  composition,"  in  which  Wagner  docs  not  find  even 
"  prepared  "  the  ideal  of  such  a  dramatic  work  of  art  as  the  greatest 
uundshavc  attemntcd  lo  realise?  It  li-,  in  hii  np'ninn.  in  the 
insi^ificsncc  of  the  drama  (librest-O  <  11' re  1  hy  ihe  p,  et  in  the 
musieiiin.  The  p<i«t,  lie  tells  us,  found  certain  bxed  mnM>  :iI  lernis, 
with  which  he  thought  he  niusit  not  interfere,  ready  1"  hi^  hand, 
and  their  restrictive  power  restrained  him  from  imythmji  ii»  the 
shajw  of  a  really  important  creation,  while  not  |)ermiitin^,  as 
a  rule,  "  really  great  piM-ts"  U>  have  any  en?  iim  iIou  with  opera. 
"The  ideal  perfection  ofoj»era  is  dependent  -^t-'f"!  ''hange  oftha 
dutfaeler  of  the  p«»e»'i  pulioifMiuii  in  the  work  of  art.  '  Xh« 
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poet  himiljf.  ir>  are  furthermore  iiifurmed,  mail  be  finally  con- 
dactctl,  by  bt»  endeavour  to  work,  wore  snd  iikore  purely  •ml  im- 
mediately on  tLc  fccliii^js,  to  tbc  liuiit8  of  Li«  "br;inrli  of  lUt," 
***nd,  thi-niforo,  that  work  must  lio  con>iiiered  by  iii-  as  the  jioct'* 
most  »ucce«sful  one,  which,  in  it?  l.i>t  dugrec  of  completion,  bc- 
eomea  wholly  uitutc"  "The  ideal  subject,"  »ve  urc  inK»rtncd,  "  is 
to  be  found  in  the  mvtL,  «ml  only  the  cxlra-iiiii;i;irily  rich  dovelop- 
aent,  unknown  to  lormer  ceniurie*,  to  which  music  bos  aitained 
in  our  day,"  can  render  possible  the  cjtecutioii  of  the  work  of  art. 
In  tUacouTM  of  tfaougU,  wbicb,  bowevcr,  is  only  iiuiiliod,  lie  the 

•tmgth  tmi  the  wMkniM  vtYfttptf*  vi>  w 
(A  fa 


IfuUL  Pbccaui. — We  arc  delighted  to  infonn  our  reader*  that 
1h*  iWMur  of  the  death  of  this  MOonipUabed  dauMetue  u  un- 
flnadad.  Wa  ahall  give  particohm  of  Ihe  «mm  wUcb  l«d  to  the 
MMti  in  Mr  iMKt. 

JlaiBT  I.noouif— Htuioal  anwltora  m  wcH  m  ywfawara 
«ill,lMdtlHditedu>liMra«t  Ihis  accamptiahed  ouMMn  it  aboat 
to  mtmn  iwae  leeboM  m  muaical  subjaou  whieii  aane  yean  aeo 
w«n  w  dewrvedl/  and  geoerally  popular.  No  one  before  the 
m^eal  world  I*  more  tborou{;hly  ulted  in  erenr  nnect  for  the 
Mtiiftetofjrparlarmancc  of  auch  a  task  than  Blr.  LiiMoln,  who, 
Mtg  a  BMuidaB  as  well  as  a  schoUr,  can  illustrate  precept  by 


CwacB  or  St.  Gbobge  thb  Masttb,  Qvnn's  Sqcabk.—  On 
Swd^  laaft  Mr.  Wilmot,  who  has  obtained  the  situation  of  orga- 
nist to  tha  above  church,  aatored  upon  his  duties.  Ha  ia  tolMly 
bUad,  and  was  choaen  from  eighteen  candidates  bj  Mr.  T^ula^  of 

Westminster  Abbey,  as  the  most  efficient  perlbnaer. 


^  tta  »A  akimo.  aft  t  BUbn  Vmcth 
'        Bm|„  or*  aan. 


J  A  M  E  S'.S    11  A  L  L, 

(Rsonrr  Stuit  and  PicctBiLi.T.) 

MONDAY  POPULAR  CONCERTS. 


•  ■  lUEMENGAGEMENT  OF  M.  VIEUXTBIIFI^ 
WIm  wtU  Buks  Ua  Fomtb  AfftuHica  at 
TBB  TKHTR  COHCBBT  OF  IBM  TBIBO  SBASOlf 

WHICH  WILL  TAKI  PLtCI 

on   MONDAY   EVENING,  FEBRUARY   4,  186i, 

nOOBANN*. 

PiST  I— Qurt*!,  In  D  mloor,  tor  two  tIoIIo«.  rMa,  and  * ioloiicvlla  (r»peiil«4  Uf 
mwilnoui  dMirtX  M,  VitcXTiMr*.  Hrrr  Hiu,  M.  .Viiiim:u,  Miii  Sipiar  PitTTi— 
•riiuterl  i  tooir.     In  qtwita  (omtM  'icvra,"  Ml«<  Luchllu  "— BMClxnea  i  mio(. 

Now  •unm«r  li»  de|art<<"  Mmr.  LoQUA  VimiMO— OuNSkt  aolM  da  Vmm,  In 

F  mtior.  Furi*.  »iii>  i>iiinu(<.rir  loiot  (aiHlhns  Si  Iba  MiiiHi  Mfnilar  Oaatartt), 

r*ar  II.— aoBiutw  uliillii.  "11  trillo  dil  DhKoln,"  M.  Viiii'«TtHP»— Tartlnl ; 
■onf. ■' Com b»ck  to  iim."  Miu  I.>mu.iu— Hrnry  iimari;  imig,  "  The  Mnmald'i 
•oaw."  Mnc.  Loeiu  Vihiuko— Har'l"  •  nli"'.  I>"  pUnoturtv,  tluUiu  and 

TkolMiccllo,  Mlu  AnAULLt  GoiiD<u>,  M.  Viti  iTxian,  lod  !ii(nM  Fitm— Ma>> 

aHafhta^dock 


laailrwM 


1  lliat  (Ufh  MnaMa*mfM(b««Bsl>rat  lor*- 
■111  IwT*  •ttkir  biftiio  IM  ctHMBOwnamt  of 


piac*,  or  tetwwa  mf  two  of  Iha  uofMMmU,  M  tluu  lIuiM  who 
o(  hearicg  tUa  wholi:  may  do*o  wlUiuui  intcrrupdau. 

TkkaU  Ui  ba  had  of  Mr.  Aiulin,  at  Ilia  lUU,  311  riccaditl; ;  Unui.  Cramar  aiid 
4a.,  Hanmiand,  AddUon  and  ('«..  Stti  iii  «[id  Co.,  Kwar  and  Co.,  Shnpx'n.  and  Ortf 
■ana  aad  Co.,  Rainit  Stn.-t  j  li.'>iti>  tn  .  I.««dun  Crjrtud  Palaep.  Oiri>ra  Slrrrl ; 
Dufand  Co.,  CA  OxIorJ  M, ,  c:  .  1%„«.. .  \lMu„f  StrrrI  ;  J.  II.  J»w»ll,  101  l.rrat 
lluMcll  !>«r*<-l;  ChMIr/,  Ifi  lll|b  ll<.:Uirn;  Punlar,  SO  m.  Paul',  Church  Yards 
Kaiili,  Proa  w,  and  (k>.,4a  Cliray.iila  ^  Turatr,  \9  Condilll  ;  (  ouk  and  Va.,6  Kmt. 
burr  riaca.  Sooth  i  Hunirrni,  I  Old  Chur«h  Mircwl,  Pad.llTi(iuii  O 
Orcii*  Maad.  .si.  John'.  Wixid ;  Uantloid  aad  :ion,  t  Pnnc«  Strrai,  CaranUah 
aiwat  Imtj.  Vj  K^.tuu  Huad  ;  MIUholl.L^adar  and  Co.,  Olliiiar.  CaMMIL  HM>- 
VasASHCatwt,  and  WilUt.  Bood  Utrm  ;  "  " 

AiidCaamuaBd(^,sOMs«  laalKiad. 


To  .\iiV};Kil-<KiLS. — Adrrrliter*  are  iuformed,  thai  for  the fiitwrf  the 
AihirtisiiiiJ  .hjiiuy  of  ih«  TllK  XfcKJCtL  WoKUD  W  eftubUtked 
III  thr  M»<jazi>ie  'of  ''S\.m<W.  DlSCAN  Davlso.n  Co.,  244 
Rnjnit  Strrif,  conur  of  Little  Aniyle  Strffi  {First  Flour).  Ad- 
vertuttnaU*  can  be  reccivnl  a*  httr  at  Three  o' Clock  r.M.,  on 
■imt  uvt  laler.    I'n'/'urnl  on  ilelivay, 

2*.  0dL 

iha  (10  mpnb)  M. 

 Mkric  fir  ffrrfnr  im  Tn 

Mmou  ^H^0H9  wiiHilHKB^fWKi/itit  fiifiiKHUtttiktMtlttFf 
«m  tf  Mwna.  DmoAir  lUfiMi  *  Oo,  Ml  JiyMe  tlmu 
A  LmtfmiyTStM  am*  fiw  JMsmt  «ijV  appmrmlkttmm-- 
day  foiMciHg  ut  Thk  MrsiCAi,  Worlu. 

To  CanatKV  Oivkiw. — Ao  DmrJU- Concert,  or  Mtuicai  IWfortu 

aHcr,  r  '  rrfit  nf  ffinrrnl  intm$i,  wh/("M 

6«  r*portn/ i/i  TllK  Mi  Ntcu.  Woui-d. 


«.       f  Thne  Smm  UdiotU  90  icordr) 


LONDON:'  SATURDAY,  FEBttUABY  a,  1861. 


ANOTHER  Bnaaiaa  concert,  and  another  i^reat  momwI 
Wbetber  it  be  the  "  touch  of  pain,"  whii^  to  quote  an 
doqueot  contemporary,*  is  in  every  Russian  melMj)  or 
whetlier  it  be  Uie  something  new  and  frosli  which  strikM 

the  t'fti'  tiud  lioai  t  of  every  listener  who  is  neither  Russian, 
nor  hoB  lived  in  Russia,  wc  ounnot  presume  to  decide;  but 
eertttin  it  is  that  the  cOnct-rU  held  by  Prince  George 
Galitzin  in  St.  James's  ILUl,  urc  auiong  the  moat  welcome 
and  charming  cntcrtoinmeiUs  that,  for  W$Uf  JtUtt  hmn 
been  lieeid  ia  Loadoa.  The  iUoatriega  Miateai^  mhmt 
parent,  boaoiiT«d,  as  lie  dHerred  to  be  hoDonred,  tba  moat 
illustrious  musician  of  his  epoch,  may  fairly  apply  to  himself 
the  superb  dictum  of  Cossar,  "  Veni,  vidi,  vici,  "  for  lio  has 
improviFudthe  coII<lue^t  of  Gr«at  Britain  quite  as  easily  as  tlie 
Roman  autocrat  of  old,  and  with  fur  more  pleasant  we^pooa. 
Tile  Prince's cohoru  weretbeMWud datighters  of  Elitwpe, 
who  beaieged  us  with  thdrvowe*  end  their  iaali  umMia^  taA 
ravishing  <wr  aMMm^eiibdoed  oa  triAoat  %  stn^gle  to  tbeir 
harmonious  despotiiai. 

The  names  of  Bortnianskl,Lamakin,  and  others — but,  before 
all,  that  of  Glinka,  "The  Russian  Mozart,"  wlio  died  at 
Berlin,  as  recently  as  18o7 — will,  if  Prince  Gttlitun  con- 
tinues to  sojourn  and  give  concerts  in  London,  soon  become 
OS  much  "  household  words"  among  ii%  a*  tboae  of  tlie 
gifted  muaical  composers  of  other  ooaatriei^  with  whose 
works  we  bave  loqg  been  familiar.  mimt.  Weium 

evMeotly  been  ni^nst  to  tba  Rtudaaa,  lot  only  as  madeel 

appreciators,  but  as  mosicnl  producers.  The  more  wc  know 
of  their  composers,  the  mure  wc  desire  to  know ;  for  we 
feel  Convinced  by  wliut  has  already  been  iutroduced  to  us, 
tliat  they  are  as  geniul  as  tUey  arc  individual,  and  as  able 
as  they  ore  as|imnx«  Prince  Galitzin,  is  tbe  vny  ia- 
tereating  wnawiats  thataeooBpanj  bis  pcegfaamM^dieeiie 
leas  lhan  llfteen  aatire  eomposers  for  tiie  cboreh'— beaidee 
Glinka,  who  was  chiefly  a  dramatic  or  secular  writer,  and 
Bortnianski,  almost  ezdusiTely  sacred — as  more  or  leas 
wertlqr  to  be  kBowa.t  With  eaek  and  eterjr  of 


*  "JaliMs^toall  tUa 
ihaslmhaf  sainsw  wMrih  psrtadsa  Is.  AkMst  arcqr  aisladjr  la  bi  a 
ibiaor  kayi  and  ana  th«  liTclitrst  danee-tane  baa  aome  toach  of  paiab 
wUeh  ihmn  tbat  Ihare  is  grief  in  tho  Riusian  bean  even  ia  its  gayaat 

naommta.  We  were  reminded  of  Moore'i  remark  on  tho  national 
melody  of  Ireland.  "—Z>[ti/yA'«w«,  Jun.  3\it. 

t  I.i\.n»kiM,   T)jirj,-oiijij>ky,  Taruff.   Vcrsloviiky,  Vilinaa,  Lia 

B«chnK-,;i  li,  ]t;iNi'.iLri;  U:ij>.no!i,  UogrcUiotr,  Vii         "  ~ 

Oavidoff,  Mokaroff,  Decbiereff,  and  Ikresorsky. 
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weaU  wIlUBgly  nudkfl  Mc{iddliitftaeai.     Mr.  Sutherland 

EdwarJ-;,  in  his  new  ami  Valuable  book,  entitled  The 
Itussiaiu  lit  Home  (Cliapter  X. — "Operatic  and  iitUur 
ilusii:"),  rciuiixis  us  that  tlie  iuii<ic  of  the  RuiJtuti  cluii\  h 
waa  in  esteem  long  tiacB,  attracttug  tlie  utteutiuii  duriiig 
~  ■  vvsitlenoe  in  St.  Petersburg  and  Mooconr,  of  somo  of 
,  ranowiied  oompoMn  of  tba  last  aad  Uie  earir  part 
flf  die  pment  eeatmy.  With  rBference  to  jBortnfaiiiflici  tite 
Prince  hinueir,  who  cites  the  tcjtlruuiiy  of  Mr.  Sutherland 
Edwardji,  gives  aome  intereatlug  j^articulara,  which  »paco 
however  will  «ily  albw  HI  to  Mpnitk  in  ft  very  «oiidMisc<l 
forio : — 

"  B-jrtmaiijky,  bi_>r!i  in  lliu  L'kriiinr  in  17r)2,  wjus  ii  serf  Xs  k  rule, 
a  peaMUt  in  Im  potitiuti,  Iiowctit  (rrv.il  Ins  K<-""i'i'.  "'""'J  '"^  ^>'i'l'^>'it 
the  n«t»sar_v  means  and  on]Kirtunin>;j  of  dcwlnpir./  it.  Kotuiiiiiuly 
for  hiR!»<'lf  ami  ).cj-:iTiiy,  Bt,rtniaii>ky  lia^i  a  (:;ciitroii»  iruLSUr,  «!it>  KLitt 
hiiii  to  Italy,  ivIiiTc  Ik  ^^lulic■ll  uu  i'  r  Liulii)i|ii,  a  k'l.ijii'  jscr  \\h.\  as  tlu$ 
rrwiert  of  IH.  Buriivy  u»y  riiiiwiiiU.'r,  wwa  I'ur  touiu  yc^s  mu^icil 
dilMMir  at  thtf  ItoMian  Court.    Goloppi  ircot  to  Kt.  r«tcriibnrg  ui  1 7i;>i 

SwMch  time  BortnianAr  wM  otdr  U),  aii4  tml  jii»t  rciurncd  wk^u 
iBawwy  axt  Ua  a*  Vaalw.  whila  in  Imly  Bwiniansky  dcvuicd 
mmJk  ■MlllltlWII  aad  tUuijVa  iha  WOrtU  Hay«|g,  Mid  eompoai-d  opems, 
jjmpbooici,  MMUtJu,  and  roual  aud  iiutrunuuiul  piece*  of  all  kindi. 
On  hi*  rvturn  to  St.  PclonburK  he  wa.i  aj)piiiati:il  cliurut-iita.'iter  t<i  the 
Lnperial  CliapvL  of  which  hf  nftcruni  Jii  licciiiiie  directur,  rotainiu-;  ih.it 
peat  DDtil  his  dcMb.  At  llie  Imperial  Chnpel  DDttniaosky  coiiliiicd 
MaMelf  cMircljr  to  cncrcd  munc,  writing,  atnon^;  otiier pieces,  tliirtv-oiN: 
voeal  cantata*,  each  foniMlvd  on  one  of  ib«  /Wm*  of  I)aTid,  «ri<i  n  1,-1.1 
'  Cheruhim'i  Saifft.'  lU  wa*  replaced  at  the  Iaip«rial  Cbapvl  iij 
"i.wiA  'e,  :ai!iiT,  thi-  rmlicr  of  Lvoff  by  LtuQ"  hiitMclt,  while  Lvoti'in  uow 
making  way  f.  r  Lvoff'*  brinhcr  The  )llastriu>u«  Glinka  was  once 
ttR«bk(e<i  wiih  l.vofl  in  thr.  lUif-i  111:1  nt'  il'.t;  Ii:;]iirial  ('hai>cl,  but  i>nl/ 
vmaiacd  thcn^  a  tew  iaauitt*.  It  is  «y>(k»t  that  Ibia  c«taMt*)nnenC  i* 
(knji)cd  tu  ranain  intlMluuidii  of  ibv  Lvo%aadil  iaaataafffiaing 
iUtt  ti^tkuulJ  gut  wcmo  and  worse  ever/  duj." 

Aboat  these  tame  LTofla— one  of  whom  composed  the  so- 
called  "Ruasian  Hjaui,'*  for  which  Friacc  (ialitain,  not 
aerelj  in  his  Mtuium  QmdHttt  but  os  other  oeeasions, 
iBTariably  aahMitaMftih*  &r  mom  inpiwaif*  m4  striking 
Melodjr  of  Gunk** — we  bt««  »  few  renarkt  to  oflbr,  which 

must  be  postpone!  t  r.til  nn  uhcr  tKxasion.  MeanwhiU-  wr 
lalcr  hmT«  of  the  UuMuait  uoacsris,  siaoereiy  wishing  th«m 
and  ilieir  ooUe  oondoctor  all  the  MeoiM  tiitf  w  jwtiy 


rlR  iharpnesa  of  winter  is  past,  the  theatres  are  beginning 
again  to  All,  and  every  one  who  takes  an  int<>rost  in  such 
thii) V-  i-  11-1  in;,'  every  one  else  (whether  interested  in  them 
or  itot).  why  during  the  Christmas  hoUdayri,  now  happily  at 
an  end,  all  the  playhouses,  operatic  as  welt  as  dramatic,  fared 
10  badly?  Aoeording  to  the  7\met,  half  the  ordinarf  tbea- 
triial  pabiae  atoyeil  ut  home,  while  the  other  half  went  to 
ikaM^  or  to  see  the  akatinj^  on  th«  8«rp«iitfiw.  I>oubtlc5j 
the  'ricatins  scene**  In  Hyoe  Park  had  Itt  attnedon?,  and 


*  "As  a  caacloaoD  to^nj  quadrille,"  aa;'*  the  Prince, "  I  ha*c  intro- 
4aai4  tha hm/  Banian  Byrne.  I word  imt  r«<|niree  an  cMlawation. 
1la£apcrar  Nicbolaii  at  tbo  begiuuiuK  ui  hi*  reign,  ordirM  ika  «Ma- 
I  ut  m  T/alimal  Rsstian  Byinn,  foe  luitil  iltat  tinM^  U  all  slala 
'  ,  "God  save  tlut  Qacaa"  was  played.   Foremost  bi  the  Hit 


•f  ampeiitors  MOHMd  Ihenamei  of  the  Colonel  of  Ucndnrmcric,  LvulT, 
mi  MKbacl  OnUEa.  Ollaka,  a  compuwr  of  eonacienct  and  of  ijeniui, 
otaieJ  a  National  Hynui,  whersoa  Mr.  Lruiriound  it  much  mure  siui(do 
t»k-rriMc  one.  Glinka'a  Ilyma  i*  formed  oat  of  Slavonian  clctncnu;  that 
«f  I.voif  iliiitiguTcd  from  the  hymn  of  tlie 'Sicilian  Marinera."  But 
Lioff  li  uJ  ihc  mlvanlayc  uvl-i  Glinka  of  bein^  not  only  a  coDipos«:r  but 
•ia»  a  servant  of  ihi- Stat..-,  ami  tin-  Kiii|i-?ror  Kicholns  thotift^it  more  of 
•(■iLToffbad  t)orrowi.-i|  ut  what  tilinka  iia  l  ti  i  aicil.  ThioWC 

kare  two  hymn", --one  fiUc,  the  other  real.  (Illiil.a  i  .■nk  .1  1..  li)"  re^ 
>«B^*v  ill  platini;  l  i-  l  mposition  at  the  end  of  lii'  /.;/>  I''r  the  T:ar, 

■rf  1  tMve  Idoaie  mys«lf  the  hooonr  of  adding  it  to  my  Biusuin  Quo' 


by  thooaantts  woalS  hare  been  prefmred^to  the  pat  de$  paH- 

m  um  in  \hr  Ptopfif/r  uiul  it  iuu?if,  tiiorL-ovcr,  be  rt  iii(>m- 
iiciijij  thai  if  '■  ('lii  i.-liu.u  t:oiuc.-;  but  oiu-i:  11 }  r:ir  "  (  re.s<.-uibling 
ill  iliat  it.:.5[)'-ct  ii  goutl  in:iiiy  otUcr  tuiiiuul  l'<;btt\ .tUj,  soliil, 
trustworthy  ice  cotnus  but  ouoo  in  (ive  or  aijc.  It  was  na- 
tural tluMk  that  ^'Harlequin  Jack  Frost,"  and  the  various  opao> 
air  pantowiwae  io  wbiob  that  nagieiaa  figared  as  preaiding 
gcnioa,  riionld  be  the  noat  popalar  of  the  holiday  speotadei 
produoed  thia  Christmas. 

We  seldom  visit  dramatic  theatres  ;  but  wo  can  testify,  of 
our  own  ktiyivlc  l^'.-,  that  iiLillic  r  (if  our  English  o[)eia-hou«c8 
did  a  very  flourishing  bu^incM  during  the  cold  wcatii«»-.  Oae 
curious  clfeet  uf  the  frost  was  to  nip^  wither,  and  utterly 
destroy  two  feeble^  deUcato  plants,  reared  in.  tba  bptbouses 
of  Parii  by  that  akilfol  operatic  gardener,  ViotoC  Ifaiae,  and 
which  it  was  sought  to  naturalise  in  tbia  eowtiyt  Xftc 
Marriage  of  Georgette,  a  palo  but  gracefol  Httlo  Aower,  and 
which,  when  it  was  first  shown  tu  the  pnblio,  was  found  to 
bo  not  without  frf^!ihn««».  enjnyed  (or  some  weck-i  .1  really 
brilliant  cxisti  ncc,  t!i:iiiks  to  the  afTertionate  and  iiitilH^'ont 
kiiidnfi»  with  wiiich  it  was  tended  by  Miss  Louisa  I'yne. 
The  (!<jvent  Garden  s]>-:ciinen  was  superior,  from  its  very 
ainplictty,  to  the  one  aftorwarda  exhibited  ia.  tba  UayouyriMl. 
£a  iZalM  Tapait,  thoogh  Misa  Paiepa  took  it  np  tandarfy, 
and  aaag  it  with  core,  was  witliont  perfume — whidi  is  what 
chiefly  tiistinguishes  natural  from  artificial  flowers— and, 
though  undoubtedly  showy,  po9.'^<  '<>eil  ti  )  beauty  of  lbrn>.  Of 
course  the  late  frost,  which,  nj;cording  to  the  Registrar- 
General,  killed  so  many  delicate  beings  in  whom  the  action 
of  the  heart  was  weak,  paral^'scd  Topaze  and  Georgette  in  no 
time.    Tbey  are  now  no  mont.    Peace  to  their  floridities! 

Mao.  aaya  ai^  amiable  pbiloaopbo;  ia  .diatiogaiabed  firom- 
the  inferior  animiila  by  a  belief  in  the  immortality  of  the 
foul  ntid  a  taste  for  alculiolii'  diiiikd.  Ia  it  the  lofty  of  the 
low  tendency  of  tnitu'.i  nalufe,  we  vvumicr,  tliat  luki-s  him 
to  tiiusir  luili-'  •  ]■>  it  the  soul-elevating  melody  or  the 
nniaiiii-spirit-clevating,  brain-confusing,  body-disturbing  gin, 
wluakeyi  and  bfao^  that  he  seeks  in  these  caverns,  to  which 
true  mnsic  is  aa  much  a  ittrongcr  as  it  was  to  the  infernal 
regions  befora  they  were  viaited  by  Orpheiu  in  aeareh  of  a 
wife  ?  We  find,  to  our  sorpriae^  that  we  have  already  an- 
twered  our  question.  But,  seriottsly,  the  increase  in  the 
number  of  tin  i-i;  ■.iu;;ln^  --alooiw,  tavcru.=,  pot-Iionaes,  or 
whnft'ver  thfiy  are  called,  is  becoming  t\  terrible  iiii)><ancc. 
At  iirei<int  we  have  an  intelligent  uiiJ  rLvsjicctable  musical 
public.  If  the  mania  for  Qanterbury  I^iUt  lasts  much 
longer,  we  shall  MOD  bftTO  nodung  bat  a  quantity  of  mnaical 
"pabUoa,** 

The  barbaroosaesB  of  the  nnsie  of  HwAc  Hatia  remlnda 

us  of  a  fimse^tion  made  to  us  la-it  week,  which,  if  it  hud 
reached  us  in  time,  we  slijuIJ  have  forwarJeil  to  tlie  Se- 
cretary ot"  the  .Musii'iil  Souiety  of  Lou  Ion.  Mr.  Waller 
Tltornbury,  tirtiiiC  by  iiielinatton,  Spaniard,  Turk,  and  de- 
scriptive essayist  by  profession,  musical  amateur  by  fits  and 
Starts  ii  of  opinion  that  the  inatrameata  of  aeaiiHioltintte^ 
and,  ahore  all,  aavage  nationa,  have  sot  been  enfleieotlj 
studied ;  and  that  at  the  soir&s  of  tho  Musical  Society  of 
London  should  be  exhibited  not  only  auciunt  harpsichorda 
iunl  iiiuilern  gong*,  hut  .-lisi)  the  balnhuka  of  tlsc  ilussiana, 
tlte  guzla  of  the  biavoniiui  proviueeji  oii  tho  Danube,  tho 
Turki.<h  instruments  which  Mr.  Thornbury  ha*  liiiuself  ao 
well  described,  and,  last  of  all,  though  forcinoet  in  impor- 
tance, tho  orchcstrnl  wonders  of  the  Aralw,  the  Persians,  the 
Uindooa,  the  Chin.  0,  the  Japaneia^  the  natives  of  the  iaianda 
in  the  Faeiflc,  «(c  Ba  la  eonvinoad  that  in  Otaheita  « 
nmrwinA  InatninMnt  a%lit  bo  fboa^oT  wld^  tba  noval 
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timbre  woutd  throw  M.  Berlioz  into  ecstacies.  Let  (he 
Musical  Society  and  M.  Berlioz  also  look  to  this. 

In  the  incHnwliile  ft  concert  of  music,  whicli  iw>,ssL's«r'l 
•11  Ui6  cliam  oi' novelty,  though  executed  on  |K>rlcctiy  .weil> 
known  instruments,  was  given  bv  Prince  Galitzin  on  the 
80th  of  last  month  at  St.  Jnmes^s  Hall.  The  programme 
OOOiprisesd  specimens  of  fiuasinn  popular  ballade,  of 
Ibe  melodies  sung  l^the  Moscow  gipsies,  and  of  Husdian 
drareh  mnsic,  together  with  aelections  fWim  Glinka's  operas, 
and  the  "  Eamarinskuia,"  a  Rugsi.m  nuiunial  .Imu  . -tunc  i/f 
the  m«itt  simple  character,  which  Glinkii  hus  liuriuwuiocd 
in  the  most  varied  manner,  in  :irran^;in;;  it  tor  a  full 
orchestra.  Mr.  Walter  Thornbury  should  have  gone  to  the 
St.  James's  Hall  on  the  3()th.  It  was  not  so  fur  as  Otaheitc, 
and  in  bia  aeereb  f»r  nmsical  norel^,  he  might  hure 
Ibtntd  it  mote  inteiref  ci n g. 


THE  public,  in  uiauy  instances,  nre  Imt  tuo  apt  to  furget, 
with  time,  what  benefits  liav<  been  confen-ed  on  theiii, 
Dlsjtanoe,  which  "  lends  enchantment  to  tlit^  vieis',"  has  quite 
theeeutrary  effect  on  the  memory  of  good  deuds.  A  vague 
notion  may  be  retained  that  aonustbing  desirable  lias  been 
iccomplislied,  some  real  boon  has  been  bei^towed ;  but  the 
ttiind  requires  tci  In'  stirred  continually  to  lvri  |)  rL-m^-iubrance 
alive,  or  ti)(j  next  brcutii  of  distrust  Eiiiy  IjI'C.v  ;iw:,y  all  re- 
coi  il  of  tlic  pjst.  How  many,  for  cxhiu|j1i\  d' all  tlmsu  w  liu 
hear  and  read  about  the  Ilulluh  Testinuatiul  i'utui,  and  di-i- 
eoss  the  raatlW»  ll  may  b«,  in  different  moods  and  with  dif- 
ferent fbelingib  >■»  Mc«tl  exactly  what  Mr.  Ilullah  has  done 
to  merit  the  vnunul  demonstration  which  has  been  made 
in  Ilia  behalf?  We  will  waive  the  consideration  of  whether 
he  is^  or  is  not,  the  originator  of  the  system  wiiich  goes  by 
bis  name,  and  whicli  has  had  so  jiowurful  an  influence  in 
teaching  tho  masses  to  sing,  and  overlooking  the  im> 
portanco  of  the  now  world-famous  work.  The  Manual  of 
roeal  Music,  which,  though  founded  on  Wilhcm's  "  method," 
if  ao  much  superior,  and  has  become  the  Iesson>book  to 
thousands  of^aaaits  and  diildren  all  over  the  kingdom,  pro- 
oeed  to  show  what  he  has  done  to  excite  so  much  interest, 
and  to  iDukc  liis  name  he  sounded  in  <  \  rry  tnauth. 

It  is  soniethiiiji,  it  will  be  gruiiti  il,  tu  iritruiiiiciR  sinrrers  to 
the  public  who  siibMjfjucntl  v  l.nvc  .-nri)llcd  tlis  nisclvi  s  among 
the  popular  artists  of  the  day,  and  a  tew  of  wlunu  iiave  oh- 
taloM  the  highest  honours.  Among  the  hulics  who  have  come 
oot  under  Mr.  Ilullab's  direetion  at  St.  Martin's  HaUi  since 
1850^  we  may  specify  Miss  Sherrington  (now  Mad.  Lemmens- 
Sherrin;Ttoii')^  Miss  Banks,  Miss  Palmer,  Miss  Funny  H in  - 
land, Mrs.  iMnliTssohn,  Miss  Kcmhle,  Mile.  d«  \  ill:ir,  .Mile. 
Behri'iis,  ^Ii»3  Keurns,  .Miss  Alleyne,  Mis^.  Dcthrid^c,  Mis* 
Martin,  Mi^  C:irru<Uis,  Miss  Bradsiiaw,  &c.  Ot  these, 
Misses  Banks,  Falni  r,  Martin,  Carrodus,  and  Rradshaw, 
were  papiU  of  Mr.  HuUali.  The  gentlemen  wlio  first  made 
their  Iww  to  the  public  umh  r  his  control,  were  Messrs. 
Angtutus  Brahnin,  ThomtSi  Winn,  Saotlejr,  G.  Calkin,  At- 
Iwaon,  ke.  Moreover,  Mr.  Hullah  w««  the  first  to  intro- 
duce Mr.  Sims  Keeves  as  an  oratorio  Ejn;_'«  r  ti)  llic  [uiblic,  in 
Judas  Maccdliicus,  ;it  ExcterHall,  February  ]U,  1345,  as  ho 
also  did  Mr.  Weiss  ill  iJijalt.  Tili.-j  is  hurely  ejecting  some- 
thing fur  the  vocal  art;  and  singers,  at  oU  events,  are 
lanelj  indebted  to  him. 

Let  na  tiofr  »ee  what  Mr.  Hullah  baa  achieved  In  present- 
ing new  worlcs,  foreign  and  domestic,  and  how  far  be  has 
inipres-MjJ  otlii-r  dircctiji's  in  rovivinn  cuinposttiiMis  of  emi- 
nent writcrn,  wiiicli,  but  fur  biui,  might  «fcv<.r  have  been 
heard  in  thiscountry.  Thefollowing haveb«enpri>duced  ut  St. 

MtttiA'a  HtSi^  under  hi«  dicectioi^  wwe  i8^:— >Mr.  Hear/ 


Leslie's  Festival  Anlli  -m,  luij  Oratorio  Iiiimaiuu!  ;  !Mr. 
Frank  INlLiriV  cantata. /  V<t/'t///H  ;  MundcUisuho'a  IHUiPsahn, 
and  "Laii  lu  SiiKi  "  (the  same  composer's  95th  Pi^ilm,  and 
Waljiurgunacht,  wero  also  pt  rformeJ,  but  had  been  ^iven 
elsewhere);  Sir.  Bartholomew's  oratorio  The  ^(tUvity ; 
Ilcrr  Beinihnler's  oratorio  JqthtAat  Hwc  Uager'a  oratorio 
John  the  iJaptiUt  SehMtianBacb'i  **Ci«d0,'' from  the  Maaa 
in  B  minor;  Carissimi's  Jephtha ;  Mr.  C.  Fiizwilliam's  sacred 
cantata,  "  O  incomprehensible  Creator ;"  51.  Gounod's  "  St. 
Cecilo"  M  iss,  and  other  works,  &c.  &c.  ^I;.  ll  iliah  also 
introduced  tor  the  first  time  to  a  London  audience,  IVot'ca^or 
Bennett's  Mat/  Queen,  which  liad  previou.'vly  been  [jorformed 
ed  once  in  the  provinces,  besides  performing  Mr.  Miscfarceo'e 
May  Dajf,\x\x(i  second  act  of  G  luck's  Oz/eo,  &e.  fte.  fce. 

Withontgoiqgiuto  the  educatiutial  question, — although,  of 
course,  that  must  necessarily  constitute  Mr.  IluUah's  prin- 
cipal idaini  t>i  the  tc-titnunial — we  have  in  the  above  n  L'lhjdly 
array  ul'  L-  n'-lits  i  jjilcncti  oil  tho  iirf,  wliich  raniiul  be 
ignored  witiii'ut  tli  j  charge  of  gross  in^^rutitude  fulling  on 
tlie  gen*  rul  public-.  Some  of  the  works  produced  by  Mr. 
Ilulluh  have  tnrncd  out  indigent  t  WNM  of  the  aingeta 
he  hus  introduced  may  not  have  proved  flnt-rale ;  bat  tbeae 
ar<-,<  xL-eptions  to  tho  role ;  and  if  we  measure  wliat  lie  has 
done  by  rtsidts,  we  must  accord  him  the  highest  C04i- 
bideration.  To  his  countrymen,  more  especially,  he  lias 
shown  iiiiuH  ll  a  rcjil  b, n.cactor,  ever  ready  to  lend  a  help- 
ing hand  to  talent,  and  not  alwnys  w.tifing  for  the  verdict 
of  the  public,  or  the  tribunals,  bcloi-c  producing  a  work.  To 
his  countrymen,  therefore,  ho  naturally  looka  for  a  lidpiog 
hand  in  returo,  in  his  hour  of  tribufauioo,  and,  wo  ore  glad 
to  say,  has  not  looked  in  vain.  The  subscriptions  tn  ffirj 
tcftinionial  continue  to  progress  rapidly ;  the  concert  at  St. 
James's  Hull  on  TiU'Mia)-  Avas  an  eminent  ?iic -rsn  ;  nnd  it  is 
to  be  ho|>ed  that  the  Grand  Orchestral  Morning  Concert,  to 
take  place  on  Monday  at  the  Itoyal  English  Opera,  in  aid 
of  the  Fund — which  is  given  under  the  most  diatioguisbed 
putroaago,  and  at  which  the  very  first  talent  in  LonMn  iriU 
assist^  ineUiding  Mr.  and  Mr*.  Sims  Heevcs,  MesdamM 
Catharine  Hayes,  L.emm«ns-Sh)>rrington,  and  Laura  Baxter, 
Mr.  Lewi^  Tboinas,  RHL  Charles  Hali^,  and  Sainton,  fv., 
with  the  liaud  uinl  i  linrii*  oftlie  theatre,  under  the  direction 
of  Sir.  Aitred  :M.  lion— i:iay  pfovo  the  etowning  triaopb  of 

the  UuUah  demonstration. 

"A  ladder,"  writes  Mr.  Omrlct  Dickens,  in  hk  article  on  Mr.  John 
IIulUli's  claucs,  ill  All  tit  Y^ir  Hound,  "  with  tlie  Latia  uioUo.  *  Per 
tcalan  afctndimut,'  roounUQ^  \>y  ilio  u-aIi:  (ur  litddcr),  tUnd  over  Uia 
firopluics  ot  St.  Mariin'M  Hull,  lati:Iv  ilc£troyeJ  t>y  fim.  The  UlSttW  Of 
that  Imll  wiu  Mr.  Joliii  Ilnlltili,  tlio  most  i  ireciiial  iitusical  fuformcr 
wli04«  good  infliivnc:'  liiin  hcvn  I'ett  liy  tin;  jH-ople  of  Eii-rlnnd  in  i.iir  il«y, 
or  in  any  day  bcforo  it.  His  energetic  Imtnl  has  bold  the  i.ui  1- r  hv 
which  oiliPT  mm  have  oKNiaiedi  bat  it  has  been  to  bia*  no  kdder  of 
foriuiic.  Kv.  i,  h^forabewss  bant  eat  Iqrifare  (he  othar  4iqr»  be  ma 
burnt  unt  hy  xcal." 

To  the  above  indirect  bat  expressive  uppcul  nothing  can 
he  added.  Tho  iUustrioas  aothor  of  Pichnek  and  havid 
Copperjield  lias  in  a  few  words  exhausted  the  whole  force 

anil  ^'ist  of  tlio  argument  which  can  he  adduced  in  Mr. 
HuLlah's  favour.  We  cannot  do  belter  lliau  ieavo  Mr. 
Hulbih  to  the  eloquent  pleading  of  Mr.  C.  Jliiobeiia.*  It. 


that 


l>  ii  M.uk8Tt's  TnHATRE. — Tlie  report  which  li.is -jone  ubroail 
I  Mile.  Titiens  and  Sij,'nor  (jiu;>lini  were  engaged  (or  tlie  lioial 


,  ,.  -.  Itoyiil 
Italian  Opera,  Covcnt  Garden,  in  the  ensuing  .^easrm,  hius  bean 
contraillctetl  by  Mr.  Smith,  the  lessee  of  her  Alaji-itty's,  who  says 
both  Mile.  Titii-tts  and  tiiuglini  ai  e  engaged  b^-  liim,  and  ulni  the 
folliitriti^  |ilialaux  of  talent :  — AlesdaiuMa  JJiMrghi-Uanw,  AlboBi* 
l^utti,  (iasiicr,  und  Urisi;  >^gH(fi  Hait^  ^""^^^ liflsit,  OsMltil , 
Ererardi,  Cismpi,  Vialetti. 
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{ JVtMi  «Mr  mat  CarmpminL'i 

Jen.  !C,  1861. 

ITsHB  Tacsig,  a  very  cI.jvlt  pi;iiurt-hu(.il  uf  Liszt,  j:uvc  a  conc'i  t 
on  Siinilay,  the  pi o^iaiiimo  ufwlKjli  ninsi-tod  fxcliuivcly  of  Li» 
mA*t<  r's  e>iiii]niN  ill  US.  'l  liL'  rc-ii!  I  was  nut  llultrriii;'  t"  iLo  "  luusio 
of  ilie  futuri.-,'"  if  Its  rcL.-j.tiiiii  (in  this  ncra-iiun  be  vtuy  cri- 

terion, is  stii]  fjir  Wyuud  (  ■!:._•  larili.  r  trie  better,"  mmc  one 
wickedly  i  cmarkciJ,)  tli«  <;uHi|iri  l)i-iisii)ii  i  j-  appreciation  of  an  audi- 
eiiL'c  uf  tilt:  prcs-  iit  day.  I  hi;  Vicnnosu  paperii  du  r.<il  licnitato  to 
^iy  tljal  Li-zl  [«  ^-csm  s  iiu  l.iknt  for  iimiposilion — ^tlial  he  is  but 
»  itrv'ili.'  iuiit.ildr  ijf  \\'.i;^:i'  r.  W  liLthi  r  ihi?  he  rijjhl  ur  wr>uij:, 
the  iimsic  pi'ifuriiicd  i>u  Sunilay  made  n<i  favourable  iinpres.ii  .11. 
It  wa«  a  publii!  trial  ;  there  were  olhcM  bciides  the  bignted  ili-- 
elplca  of  Wagner  present,  and  tbej  regretted  Uiat  Uerr  Tauaiij 
liad  oofe  ataaMd  batler  muHlbr  tin  dkniw  of  bii  nanrlufato 
•kill.  _ 

This  rLuiind.H  mc  ofastorjr  wliicli  is  ju»t  now  c.  r  '^Ta*.  A  ri.  li 
tailor's  wife,  boiiig  at  a  pubhe  ball,  wa.i  a.^kcd  by  nm:  of  liie  muiins 
de  ceremoities  why  she  would  ii>it  datiee?  "  Tlie  eunipany  i.-- S'l) 
Tery  ilitTercnt  from  ihar  to  «hi<  hi  a.n  :iceu»tom<  il,"  ril'li'  d  ihi'  hi'.ly, 
with  an  air.  "Good  hiavens  I  niai;;une,"  e-Xcliiiiie  1  ll>-  iii.iilie,  » 
witty  fidlow,  "  ".uri'ly  _\<.u  i"iild  iii>t  c\))eet  lo  l,r  all  talkit^." 
In  •  ;n.ii.ii  I'  I,i>zl  la.iv  (■■.■.julf  hii  (lUpil,  Hurl-  Tausl;,',  tliat 
the  aiidieiu  f  < ould  not  be  i  xpev.  ted  to  h.irr  liei  ii  all  ^\  agners.  The 
n>riipari»<jn  h  totii^jwhat  ihIk       but  lei  :hal,  pa«3. 

At  the  Opera  House,  Auiier".-i  "  Dct  'Jtii/eh  AuShdl  (La  inn  t  'lu 
Dinblc),  and  the  ballet Z^er  Vcrliehtc  Tcujel  (Lc  JJuibU  umouriiii), 
hare  been  rcprodueed  Mile.  Liebhart  was  very  ^ULl:e»d"ul  in  the 
opera,  and  cvince^l  more  druiiiutie  taleul  than  1  hud  supposed  her 
toponse«4.  Tlie  b.illet  create  1  w  funire.  The  hi)U.5e  wu.»  er..iuiued, 
%s  usual,  with  military;  cviii  the  Ilu.p.jnir  Luiiipured  the  ^)erforui- 
•nce  with  his  preaenee.  "  He  nt-V'T  euini's  to  the  ()pera,'  jirowled 
one  of  the  aitigen<,  as  she  brought  llie  rant  tieit  within  the  foeus  of 
kcr  lorjtneltc.  Mile.  Comiui  dam'cd  .idniirably.  A  ptu  (/<■■  ftuci- 
tialiJtt,  by  this  grai  el  ul  a/  li>lt\  a'  i  luipai'iud  by  Helraesbei  j^i-r,  the 
first  violin,  in  a  ^n-eut  measure  cuoipensatcd  tor  the  devuliun  of 

an  entire  evcninir  to  audi  ■  drcuy  Mnuaemeiit  u  a  balkt  at  tbe 

Kamtnerthor  thi  afro. 

Plans  for  the  Nuw  C)[>era  lli^u-ie  are  now  pxLibiled.  They  are 
thirty-thri'e  in  number,  by  difli  rent  arehit^  etH.  Of  these,  six  have 
been  selert.-  l 'iv  the  nimniittee  of  ta^te  ;ip|Knnted  by  i;ovemmeiit, 
as  the  most  Worthy  of  ( ousiih  rition.  Aniong  lliem,  oni-  sent  in  by 
tbe  architect  of  {'ovent  (iarden  ha--f  a  very  cood  ehaiue  ot'  l;rin_' 
decide<l  upon  as  the  lie-t.  Architect*  01  all  cnuuli  iiv*  have 
cooifieteil,  a:,d  the  di-igu.-i  are  generally,  lu  I'ar  a.*  I  aiu  able  to 
judue,  vi  ry  ;,mhhJ.  Nothing  aceiut  to  b«  wautiug  for  tbe  erectioa 
of  a  lua 'ii'ifi  nt  tliatra  vutpl  the  moiie/,— wid  wfaeve  to  tb$t 
to  ci.'tne  from  ? 

The  weather  biu  chan;;ed,  and  a  r.itiid  tliaw  set  in.  fJ reat  fears 
arc  felt  for  the  safety  of  tlie  l.eopoldstadt,  which  is  thseit lued 
with  a  deluge  from  the  D.inube.  IJoats  are  plaeed  in  tin;  i-tre.  is 
and  inat4;riuU  for  the  erti  lion  of  iiiiproiiiptu  briii:;e*  are  ti>  be 
found  before  every  liou-r.  1;  is  1  lileially  uniiouueed  in  the  p.ui 
of  to-day  that  the  bre.iklii;.;  ul  tae  ii.e  in  the  upfver  river  will  be 
made  icnown  tu  the  iuhaljilants  of  the  imperilleil  Vontadl  lyy  the 
firing  of  cannon  on  the  Ilicher  Uasttti.  The  danger  aeetut  tu  be 
imminent,  and  those  who  llvQ  or  lisTa  frienda  in  lEo LcopoldaCodt 
are  in  the  gteateat  an-tiety. 

Aarsantt. 

CBLKBBATION  OP  CAKL  MAKIA  TON  WBBEB*S 

inUTHDAi'.* 

The  filth  (iescUsch.iftii  Concert,  in  the  (liirrenich,  Colo;^nc,  ou 
the  isih  December,  Carl  Maria  Von  Weber"*  birthday,  cotn- 
aienced  with  the  overture  to  the  lirherrtchrr  tier  (ieister,  a 
Work  of  tlnj  ciinipoaer'l  youth,  and  which  he  wrote  at  the  time 
h«  occupied  the  po*t  of  a  MtuikdirecUtr  at  Itresiau  (from  IHOl 
to  1806)-  It  vriK»  intended!  for  tlie  opera  o(  HubezuhL,  the  libretto 
tf  which  wail  t  urnithed  by  FrofesiKir  Rohde.    'i'hc  opera  was  not 


*  from  tbe  i^MdcrrAciaurA*  Jtf  Mubciduij^ 


however,  completed;  we  u  yet  know  notbiDi;  of  a  qtiintet,  which 
is  said  to  have  been  printed.  Although  tbe  overture  is  inferior  to 
Weber's  more  masterly  eflbrts  in  tbe  »ame  style,  it  it  still  a  spect* 
men  of  music  far  above  mediocrity,  and  by  the  dash  of  it*  ideal 
I  and  intentional  contrasts,  exhibits  the  germ  of  that  eenros  which 
I  was  aAerwards  so  Rbriously  derelopod.  (VV'e,  in  Endaac^ara 
aecu5U>me<l  to  regard  the  oTertaf««lltitbdn«  Albr^il  8/irUt 
as  one  of  Weber's  very  best) 

The  next  pieces  eoatained  in  the  programme,  as  prooA  of 
Weber's  impnrtanec  ai  a  pianoforte  composer  and  player,  were  the 
CmetrtttUck  with  ban<l,  ami  the  K  flat  major  rondo,  Op.  63,  both 
admirably  performed  by  ilerr  Edward  Franck,  froa  sanUb  ft*^ 
mcrly  our  fellow-towntman.  In  oooeequenee  of  tha  riOl  nfd|y 
reooUactioB  of  his  ezertiona  at  the  Conicrvatoir  han^  aa  vaO  ai 
genaraUy  in  the  cause  of  musical  matters  in  CelogMi  thia  |^tle- 
man  was  greeted  with  the  loudest  and  most  beartj  aspraHWB  of 
that  esteem  which  he  has  gained  for  himself  both  as  an  ailtot  ami  % 
man.  In  addition  to  noticing  hia  performance  at  this  concert,  wa 
would  especially  mention  the  high  treat  he  afTonled  us  at  the  latt 
meeting;  of  the  Musical  Society,  on  the  l£th  December,  by  hia 
rendering  of  J.  S.  Bach's  pianoforte  concerto  in  D  minor,  in  the 
first  allegro  of  which  ha  iatrodiioed  a  cadenca  that  latiafied  tha 
highest  requircflMBta  of  art,  both  aa  ngnda  ila  alevalad  a^k  and 

masterly  execution. 

iietwcen  the  two  pianoforte  pieces  Mite.  Gcnsst  santf  two  songa 
by  Weber,  "  Wenn  a  Kindlein  sii^sen  Schlummers  Ruh  t "  and 
"uabalhiiiiawheit.*  The  lost  estwcially  she  gave  in  a  moat  aharm- 
inj;  manner,  the  composition  itself  being  one  of  the  most  graceful 
songs  to  be  found  in  the  exceedingly  copious  liat  of  works  of  thia 
description,  and  by  its  natural  eharaeter  far  aurpaasing  all  tha 
samples  of  modern  aflectaliun  iiiieiid<  il  to  imitate  it. 
I  The  piar.o&nta  raodo  waa  fDliowed  by  a  selection  fhim  the  opn 
of  Oberon.  AftcT  a  apititcd  perfonnauee  of  tbe  overture,  inia, 
Auolic  Bottmevert  a  joiing  actress  at  the  theatre  here,  spoke  aona 
verses  written  for  the  Occasion  bv  Professor  L.  BiaehofT,  tha  elfin 
chorus  in  F  miyor  (Introduction  Ko.  'i)  being  appropriately  intra* 
duced.  After  the  verses,  the  rhorus  for  male  voices,  No.  8,  tha 
arietta,  "  Arabiens  einsam  Kind,"  No.  10,  and  the  finale  to  the  ae« 
cond  act,  bepnnin^  with  tbe  song  of  the  mermaids,  were  very  ex- 
ccllenlly  rendered.  Tbe  chorua  enMciallf  diati^gatohl>d  ilatuf  bj 
the  precision  and  great  delicaey  with  wUca  it  gava  tha  1^1^  Aibj* 
like  strains  entrusted  to  it. 

The  bccond  part  of  the  concert  waii  fdle  I  un  with  tbe  araaio  ta 
the  [)lay  of  Preciota,  music  which  Weber,  in  a  letter  to  one  of  hia 
tVicnils,  declared  lie  contidered  a  worthy  forerunner  of  his  Der 
FreitchSU.  The  first  perfonnaiiea  took  place  on  the  I4tb  March, 
1820,  in  Beriin,  and  axcllad  real  cnthoaiaaB,  and  not  merely  that 
kind  of  newspaper  enthusiasm  so  popular  now-a-days.  Tbe  cha« 
racteristic  style  of  the  music,  the  natural  freshness  of  the  choniac^ 
the  wonderfully  beautiful  aKlodics  of  tbe  iiielo<lramatic  portiona 
and  of  the  romances,  the  damiing  iustrumeutation,  iliHinuuiahad 
by  a  simplicity,  in  the  meana  employed,  not  heard  since  Slosart, 
not  one  of  all  these  various  elements  failed  to  produce  its  accu»> 
touted  cScet  ovan  in  the  concert-room,  far  from  all  the  illusiom 
'  of  tlic  stag*.  On  the  contrary,  the  audience  were  entranced,  aad 
!  worked  up  to  a  pitch  of  enthusiasm,  especially  aa  at  no  theatra 
probably  are  the  cboruaea  executed  by  audi  fresh  and  joalUhl 
voices  as  those  at  the  eoBMand  of  our  aonoert-givers. 

Mile.  Uuttuieycr  spoke  tha  mdodnuaatio  scenes  with  deep  iinl» 
lag,  whiefa,  joined  to  her  graceful  appearance,  did  not  fail  to  pro- 
daaa  a  atron^  impression.  The  poem  by  C.  O.  Staman,  explaining 
very  aucccsslully  the  action  of  the  play,  and  uniting  tbe  varioiu 
pieces  of  music  into  one  complete  whole,  wai  ddnered  by  Uenr 
Laddajr  in  aa  intalMgent  and  azpnadva  ■amiar^  anbancad  by  • 
aooerona  voioa. 

An  AcTRBaa  witu  Fivb  HusaAins. —  An  extiaotdlnaiy  case  of 
bigamy  luts  just  been  developed  in  Lhiblin.  Kale  Cotlinsi,  a  ballet 
dancer,  who  has  fur  some  lime  been  bewitching  the  residents  in  the 

Irihh  eapiud,  suddenly  vanLdicd,  her  object  being  to  escape  from  the 
eluit'la'S  of  the  law  ;  tbe  gentle  Kitty  being  charged  with  marrying  no 
less  llinii  five  hu»bnnds,  each  of  nluiin  liad  tH'  ii  rcmiiting  her  waakbr 
sums  for  her  support.  The  il  scum  i  v  w.is  nunli-  l>y  tbe  UBMIMIM 
meeting  of  thtae  w  the  dufad  £«a«Uicts  at  lua  t«sid«ac«i  | 
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TOL  MABK  ASD  RIfl  LITTLE  MKN. 

w«  tnfbrn  0«r  tndet*  wbo  "Dr.  Mark  and  his  T.ittlc 
'  we f  We  tnut  no^  4W  there  n  no  •tgnificaacc  in  our  front 
idttrtfacnMDt  columns.  The  ftmc  of  the  leflrncd  TL-ut<iii!c  Doctor 
■Old  Ul  Bogliah  pupil*  is  ht  tpraul.  It  bu  rMounded  in  llio  four 
niHiHn  Mi  hu  UMB  uAata  fknmsti  tbe  length  ami  breadth  of 
tta  Ittiil.  IVtel  Ihi  Da^  his  efleeled  in  tbe  musical  edacation  i 
of  thi6 youQiftil  hniiMlm  of  flu  coBumraity  in  this  country,  ha* 
ban  veoorM  timti  ont  of onnd.  The  highcel  pati  nn»gc  La's  beuu 
hanvwed  vpoo  nuutor  and  pupik.  Bar  miMt  Qradous  Mu^o^tj 
henelfi  attar  hMu-inj;  tUu  paiOraiuca  of  the  "Little  Men  '  ut 
WiadMir  Caiide,  took  a  dcciJad  inteBeal  in  tbcir  pr«gr(.>!>s  ;  an<l,  if 
we  ere  iatolMfl  aright,  adviatd  Aeir  uppearanci'  iu  London. 
Aodac  «Mn  Ihkriditxorat  hbl,  ihe  Doctor  undertook  to  exhibit 
Ifa  ••IftHallM"  utiviHAfaBBeaitontSl.  Jamcs'i  Hail,  the 
intof  vhUh«aiiM  offon  Balufihy,  the  12th  ultimo,  .md  vas  con- 
tfaned  thvoughtbetVO  ftVawing  waehi.  Thdr first  uppLorimcc  vra« 
eoapletdr  Meecaifa]  $  ml  thic  «»  ftOawad  b/  a  eueeenion  of 
trinmpfaa.  l>r.  WMt  hMd-quarten  va  at  IfaBCheMer^  wberc  he 
hea  an  catabltAntCBt  tbt  the  weeptioa  of  jinCDnca  of  musteal  pro- 
niae,  the  nupHi  bdoff  haardedi  dethed,  ind  iBttnicted  at  tbe  ex* 
BiBia  aftM  Doctor,  U*  leauuiaratfoD  behig  obtained  from  thu 
Irncaada  tfOeeaflMrfi  dvan  with  tha  mare  ad»anec4  ttndeuts, 
aad  Una  the  aale  oTimmaal  irariia  whteh  he  has  puUiihed. 

The  perfevmnaeM  of  the  "  Lltihi  Men"  ntut  not  be  meaeurad 
hj  Ihe  cuitooiarf  atandard  af  erlticiaai,  bat  nasi  rather  be  re- 
fltded  as  ipe^baena  of  what  uaj  ha  done  both  eollectively  and 
mdlvidaaltji  With  youths  wha  diapUy  anjr  aptitude  for  araiio. 
Donhtloas  oe  cardial  anplauae  which  vaa  beataired  upon  theefinrts 
of  the  atadmti,  aad  wluch,  ura  au^  pvasuni^  pracoeds  fkoni  every 


net  that  Mataw  to  thdr  ia&nMlag  paribrmanccf,  will  not 
tha  haaefial  ofhet  odreadarfng  then  adf-satiiltcd',  for  the 
^.jtianarthainiuslelahy  uaaMaBafraaftonaahortoomiDn,  and 
Hhavorthf  DoatanriU  bacamhl  topaint  out  lo  his  jonng  diargc* 
that  the  approibai^tat  aaqnaiaad  iiiMiawarded  wkh  the  some  mo- 
tive that  would  dIotaCa  the  pltudita  bcatowid  wea  aiperienced 

n  m~ 


artists.  A  detailed  Mlioa  or  the  porfhivaues  &  nut  oalled  for. 
It  is  cnoui^tRalala  tikt  tha  wLUtleUeB"  are  nearlj  for^  in 
mmber,  aad  that  iMr  luatraaicMs  are  the  violin,  Ante,  piccolo^ 
aaiiiQi  h  piaiaBi,  tMthfln^  ocaeastiiia,  doable  ban,  &c.,  for  which 
ieaafrouioporaawadotherptaeea  are  arranged.  Apof-pmtrri 
n  JVaaalUrf;  JoUien'*  "  Semiramide  QuadiiUe,"  and  o 
**Faat»honi  Qhlop,"  composed  by  Dr.  Hark,  were  among 
ihit  "LittkManV  mnet  admirable  acbiovemcnts.  Solos  were 
axeented  by  Makers  B.  Stavfa  (eornet),  Osborne  Siurge  (violin), 
and  Donovan  (!iax-boai),  eonsiderable  eflcct,  nn)  '.hi 
tremely  juvenilk.-  i>artioaofthaoonM  was  represented  L>  Cui  ^i  il 
Bab  Smith,  Arnold,  Leii|hi  and  Kay,  who  gava  simpla  melodies 
oa  the  ooraat,  piccolo,  vufia.  and  coaoertina,  to  tbe  eitreme  de- 
ll^«r  tha  aaniailO»i  Or.  llarfc  presided  at  the  pianoforte,  ond  a 
d  laitg  aaata  tenor  sonj^  very  ploasinglr. 
of  tha  "Little  Men"  at  8i.  Jumca's  Hail  will,  no 
daabl^  haua  tha  oflbtt  of  Inducing  tbe  doctor  to  pay  anothor  arUstic 
to  LondoOi  iAm  wo  aw  nokoR  ufOB  hia  atul  further  hiocD- 
kAug  ws  with  tiie  BMriia  of  hb  thy  tttaiireb. 


MoiU>AT  PoPDLAR  CoVcaafo. — A  man  at  forty  yearn  of  age  is 
(aaeraliv  eaid  to  be  "in  the  priuiu  ot  lif«."  At  ftHv  tlic  mcridiun  in 
past,  and  if  incipient  signs  of  tht-  <l(-cu>lonec  of  bm  poircrs  begin 
to  manifest  themselves  from  that  <l>t<',  iiu  surprise  is  cxpros.^ed,  it 
ia  locked  umm  aa  the  ordinate  decay  of  nature,  and  impaired 
Imseai  ' 


^  Bod  powira  niuy  be  expected  as  a  DiAtterufOuurse. 

Ebn  and  tltere  we  may  find  exceptions ;  but  still,  as  a  general 
rale^  at  Rhj  the  hey-day  is  over,  the  rapid  pace  has  settled  into 
the  ateadr  jog-trot ;  frotn  that  time  tiie  apoed  alaekeas,  until  by 
and  by  the  nic^i  is  ended  aod  the  motion  sUspe  altogethar.  AViih 
tbe  Monday  Popular  Concerts,  however,  tbe  exact  converse  of  tiiis 
propoaitioo  bolaa  good,  for  the  series  havinj;  reached  the  exceed- 
IBgqr  nqMOlaUa  aumber  of  fifty,  and  being  now  at  the  ninth 
Caaeart  of  the  third  aeas 


I  aeason,  far  from  any  symptoms  of  weaknem, 
mneb  leaa  of  decay  arc  visible:  each  l^iaeert  seems  to  gain  in 
ricoar,  >nd  there  is  every  probabilitv  that  at  tha  hundredth 
**lfomhjfopular"  the  stnoglh  will  Masgieatorgraator  than 


in  tite  yonthful  days  nf  thc«c  plca^nnt  r^ntheringa.  Certain  it  is 
that  so  \nng  as  Mr.  Artlnir  Cljiijipt  ll  provirl<»«  such  excellent  fHre, 
his  iLitron-i  — not  the  titled  fow  —  llie  "oileil  andcurU-d  duriinffs  " 
offuiiie  and  forlunp. —  but  tiiu  manr,  tlie  really  ^reat  jiublic,  who, 
after  !»ri'  the  only  rfiil  siipjKirtcrs  'o  I  >'ik  to,  wiil  continue  to 
hll  St.  James's  llall  to  repletion,  as  ibey  <lid  lart  Monday,  many 
previous  Moadajs,  aad  laquostieaahty  will  Ar  aaoif  Moodajr* to 
come. 

ThoFO  irho  know  iMi'mlcUsohu's  t'l  'ri'Hi*  Ottet  in  E  flat  Uyr  four 
violins,  two  tenors.  nn4  twi>  violoiK-i  llOi*  (given  here  for  the  first 
time  in  April,  1S5!»)  looki-d  torwnnl  wldi  pkaiure  to  its  repetition, 
and  thnir  anticipntiiuii  win:  nmro  than  roalis^'l,  fnr  under  the 
k-i*iiui  *hip  fit' .M.  Vi<;uxfom]ij  it  waj,  witLiril  l  \  ]  i  i  n,  one  of  the 
most  magniliwnt  pt-rHirniiini-es  erer  huMird.  Uni'  uhttdly  one  of 
the  noblest  in«irurn  nJal  chanilj«r  cumpoiiitions  in  i  i-.'- nco  (al- 
tho«'?h  written  when  Mi'mlclswihn  was  only  fifteen  your*  ui'  age), 
it«  boautirs  .ire  so  vast  mid  .■><>  Taried  that  it  woultl  reqnire  far 
UKire  than  our  limited  .ipacp  to  attempt  anything  like  a  faint  ont- 
lino  of  their  enumeration.  To  those  who  urc  ncqimintfd  with  the 
work  it  would  Vic  idle  to  Uts'^ant  upon  iu  merit*,  to  thrwra  who 
have  the  niiiifortunonottoknew  it,  wurda  would  be  equally  iille  to 
pretend  to  give  anything  like  ao  idea  nf  its  merits.  SuOic«  it  to  «ay 
then,  that  tiie  exectitit  n  was  worthy  of  the  music,  and  we  have 
the  nearest  detcripiion  of  prrfwjiion  attainable.  But  it  would  be 
iiijusliio  to  tlmjw-  iji'ntlonmn  who  .-o  nbiy  cooduced  lo  this  end  to 
omit  llietr  iininc.*!  —  at  (i  «e  huto  niilv  to  n>*ntion  Messrs.  Ries, 
Carrodus,  W.itMin,  Schrtnrs,  Wohh,  l';i(jui'  and  Piatti,  as  a 
!>uiiruiiU;<.-  that  our  iiraijo  is  not  niisplaci-d.  Not  content  with 
^  .  Ii  .  I  ipisrb  "^'ec*- rf-ttit/(it<ff','' ipiiti.- i.utBrii!nt  attru<'lioii  ill  itself 
one  wouhl  have  thonjrht,  tvro  nov.  ltii's  were  also  grveo-  A  Minatn 
ill  D  nmjor  ot  C'Idui  nli,  pl.iyeil  by  Mr.  Charles  IlalK,  in  hia  nm-t 
inusli  rlv  slyli',  and  a  »onalu  of  Afoi;irt  in  A  major,  not  lo  be  cwi- 
foundcJ  with  iino'.lifr  soiuita  from  lh<»  .'iauie  pen  in  tho  same  key 
but  in  two  movi.'n;.  iit?  uniy.  In  tlil*  .M.  ^'i en x temps'  violin  p!iy- 
In^was  »s  reniarkiililo  na  tlnj  piiinofortc  jiluviiiji  of  Mr.  Charlfs 
Htdlc,  and  i«:jt!i  pcrforinut  s  retired  ami  l«t  thu  well  cArned  iilaudin 
of  ;in  auilluncc  whith  had  .ik      It  rou»ed  to  SUch  entiiusiium 

as  to  dL'iniiiid  the  repL-lilion  ul  iIil'  wrmilorful  "scherao*  ia  tb« 
O'lL't.  W'l-  h.l^o,  ln.wcvor,  one  luiilt  lo  fiinl  vrilh  the  Concei  t  (and 
J) iter  such  freijnent  lepelition  uf  prauo  it  is  rcfresliin«»  to  ho.  uhla 
to  find  fault  Somelimes)  : — it  was  loo  long,  it  being  ten  o'eloik: 
when  the  firnt  piece  in  the  fecond  pari  had  t-onclinled,  leaving  then 
two  VOCul  pieces  and  a  Icuil'  cpi;irlul  <>['  lieelhoven  to  eoiJiph  te  llio 
projiratnme.  Jfusic  of  this  <:l.i*»  riH^uires  terioui  a:id  f\\>^\  alteu- 
tion  fur  \u  tliiirou:>h  apprcrialiun,  and,  however  cnlhuniii^tic  one 
may  be,  at  a  lalt:  hour  of  iho  ovt'ning.  sffer  liftA-i.inp  to  »o  much  • 
l)  .!(  is  excellent  the  tniml  i^i  incajiahle  of  doing  justice  lo  a  ^reat 
work.  Wo  thercfure  <lij  not  stop  far  tbe  itecUtoven  ^Itartot 
(in  G  major— Op.  l.'r),  altbuugh  we  have  no  doitbt  that  Itwaa 
L'<iu.iliy  Well  eieculed  a*  all  lhal  iiud  prcroded  it. 

Mesdatnea  Lmi:<.i  \'inniiig  .ai.d  Laura  Daxter,  with  Mr.  Tcn- 
uant  divided  the  vocal  music.,  tiie  hr^t  naiiicd  lady  singing  Men- 
delssolm's  charming  song  "On  Muiic'^  .iof:et>c  Pinion,"  joinin-^ 
Mr.  Tennant  in  lilangini's  duct  "Tlt  valli,  per  ba»chi,"  and 
Ma  luuK'  Baxter  in  Facr*!  **  I'uro  >  ii-1."  The  last  lady  also  sung 
Uenry  Smart's  beautiful  "Kstelle,'  with  admirable  expression. 
M r.  ieunant'a  solo  being  the  "  Cara  imagine." 

Uoixaa  FoaSi^The  au^nee  at  St.  James's  Hall  on  Tuesday 
evening  la  aid  af  the  aauoaitlee  of  the  above  fund  was  far  from 
being  so  nnmerana  as  wa  eonld  have  wiihed.  or  indeed  expected, 
under  the  circuaaitancos ;  hr,  apart  froos  tto  excellency  of  the 
object,  there  wss  a  most  attractive  promnuM  wbi^  it»  itself 
should  have  been  sufficient  to  commsua  ft  Ml  rooot.  Let  US 
hope,  however,  that  most  of  the  place*  we  taw  vaeaat  ««re  taken, 
and  if  their  owners  did  not  think  fit  to  attend  the  toSS  Was  theirs. 
The  concert  was  divided  into  three  parts,  the  most  remarkable 
feature  in  the  lirst  being  M.  Vicuxlemps'  performance  of  his  own 
J'anlatia  Appatsiomata,  with  orche«tral  accompaniments,  consist- 
ing of  an  mtro«luction.  lar^o,  lemti  eon  txtriazioni  and  taltureUa, 
each  movement  in  the  highest  degree  characteri-itic,  and  the  whole 
stamped  with  thorough  originality.  The  whole  nerformauca 
was  received  with  great  enthusiasm — the  entire  orchestra  most 
heartily  greeted  the  accomplished  virtuoso,  and  would  not  rest 
satisliad  uatil  ha  had  tturaed  to  the  piattom  aod  i 
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romluetfd  by 
[irtMlin  tion  at 


hii  acknowlcdfinenta.  Mr.  Bency^ict'x  Undn 
the  composer,  occupied  the  second  jiari.  I'poi 
Sorwicli  Festival  hut  yeor,  we  had  *x'Cttfiioii  to  ipialc  of  it.i  iiicrita 
■I  iM^tb,  mill  n^ikiit  tuW->|uuutlv  when  it  wu  ^iren  fur  tho  first 
tiiAA  in  Lorulnii  ;it  Clara  Novello'a  Farewell  ConniTf.  There 
is,  thcru/un,  i;  i  ii  to  L-iiIarge  upon  the  details  of  ilii^  really 
i.liarnini(j  worlt,  wliich  gaina  u[K)n  c-ach  hearinp,  and  hiil.i  fair  to 
btcotuc  n?  populiir  as  Dr.  Storndale  lii  iini  tt  s  Vuy  (juffn  df  Mr. 
Macfarrun's  jfdy  Day — indnf-il  w(>  have  nlrendy  heard  hinted  in  a 
rdikble  i]uttrtcr  tlie  probability  nf  ita  furminp  one  of  the  |iriiirip;d 
features  :it  tho  next  Heri  f'  ril  I  i-itival.  It  was  a  graceful  net  to 
a»ij;u  the  >oprano  and  corilralto  [\art*  to  Miss  Itnnks  nnil  Miss 
ralm.  r,  b<iih  ladies  harinff  ma«ie  their  first  appeftrancc  under  the 
aua!)i..Li  tit  Mr.  lluUab.  I)«fpite  a  little  ncTTOUfneia  nt  first,  Mis^ 
liaalu  did  tuil  ju.'itii-c  to  the  mu.sic,  and  licr  Iniuid  syni()Utlietic 
Toico  told  So  well  in  tJie  ^'..x«]^i^it<  song,  v»ith  elmrus,  "Mark  the 
wavea  that  rippling  play."  that  nn  irrosisliblo  encore  was  the  re- 
ault.  Mi«s  Palmer,  too,  .ir(|nilli'(l  lierself  admirably,  while  Mr. 
AVeL*a  fine  voire  anil  artistic  rityle  were  all  that  cmild  he  desire<3, 
eminently  i-outnbutiii);  to  the  ;;enernl  effect.  Ttie  teiini-  ji;irt 
fooiid  a  rooit  cificieut  repre-ieni-itive  in  Mr.  VVilbye  Cooper,  who 
delirered  the  trying  aceno,  "  From  worldly  cares,"  with  a  vigour 
and  enerjry  for  which  we  were  linnlly  prepared,  And  indeed  aang 
throaghout  in  a  most  fini>lje<l  in;iuiier.  The  execution  of  the 
vbcde  cantat.i,  or  "  LffHoul  Ltgaui"  lU  it  isatylcd,  was  altogether 
■raaeworthy,  and  leMrredljr  evokod  the  pUuditauf  the  assembly. 
Two OT«rtureti,  Weber'a  RvUr  of  the  SnirUt,  and  AlendelsBuhn'i 
Bmf  Bias,  nilh  Meyerbeer's  Coronation  Marcli  from  the  Prophite, 
nd  »  variety  of  niiicelLuieoua  vocal  pien-f,  made  up  the  re- 
■uuDder  of  the  pro<;raintne,  which  maat  not  he  dismissed  without 
a  apecial  word  of  praise  to  Mad.  U'ciaa  fur  her  very  fine  delivery 
of  the  great  air  "  1  will  extol  thee,"  from  Ilerr  Muliciuc'a  Abraham. 
*-MOiBU)nawiiiohvah«p*taliMrnLondMtliiaMaMn.  C. 

Camu  Tmai.  AHoeui>tnr.-^k  wmSam  tautulm  given 
In  tte  New  Vertry  Hall,  KJiM|1iBm^  oallnnd^r     MUi  vit-, 
■CwWA  the  fe»owiBH  MrgbliM«ri;  JliMjaBa  ghifcij^Mi« 
.  Mm  AMh^  IBm  SHai  8luift|  UJb  Bmnit 

,  8ttlQI^0lti  Iftv^Ehl^pCiill  ]fr*9^w]BiB  PllBtU|VQCl]iltfl ; 

Dr.  Bnaett  Gilbert,  kam;  Miii  Bm  BtfuMmJ,  piMdbrti ;  and 
Hh  J.  Sivry  Cole,  manoAirta,  iratraiuataliitb  IOh  Bod*,  u  a 
«r  cmim.  iMnnUMd  iMTMir  among  tfn  TnaU^ 
Ike  «««  Mil  1«lMi»  "VDntt  not  jmr  KiAhn/*  ud 
n  ker»«t  ftwrnatinf  ■■omv  nd  obtaiBing 
s  wnnwi  «MOf*  In  dw  litlv.  Hi  dboir  gm  th«  ftUowing 
;  —  FvedPi  -In  tlieae  ddisblM  plwiit  mm-^ 
ifltM  MltfiJiMUniTed;"  lIp.llBtbiV  '*OwBuon 
**1h«iMt]liiw  of  Bianr,"  ud  Miiiiilalwiltin'i  "Hm 
l«ri^"'«id  «CN  cMorid  in  tha  hrtmd  Jfr.MvtU^  «8uon 
iNitMr  Anr  abo  gave  Lord Momfawtan'a^Nb  "Hmta  cool 
Mt,*"  m  «Mcllentl7  m  to  nWHitata  tta  re^lion.  MIm  Rnaa 
nrianiead  eietid  %  docidli  MMation  by  her  pcrforman<»  on  the 
pwiiororte  of  *  GermM  niBpiiid  air  by  Chtmio,  and  being  encored, 
ptejred  Wtber'*  rondo^  MDllDtoOaBtiBao,*  witliadRunbIa  eSbeL 
xIm  Toang  UAft  taint  aimt  not  be  conoaded 


Jlrob'uuinl. 


Monday  Popnlnr  ("onrerfs  at  St.  Jomes'i  Hall  on  the  regular  day, 
which  could  not  be  interfered  with,  to  obtain  the  neceaeary  execu- 
tanl,'*  in  I-ondon,  and  convey  them  to  the  provinces.  Our  coootiy 
cou^iii!,  tlierel'ire,  will  have  to  wait,  however  jjreat  their  aaxfe^ 
may  bo,  inid  ]iul  up  with  niodcrste  fare  in  the  mean  time. 

A  Wi.Mii^uR  eorrojpondeiii  Itili  iirs  us  thiit  the  fourth'and latt  of 
tlic  second  series  of  the  People"?  Con.  <>rt,s  took  place  on  Tuesday 
evening'  week  (■22nd  ult-),  and  tiltrac'ed  a  large  audience.  Tm 
vocalists  wiTC  Miss  St.  Cluir,  Ml^s  Jarrott,  Mr.  Dyaon,  and  Mr. 
L:iinbeil;  the  iiirlnanentalisls,  Mr.  II.  Sneliing,  clarionet,  and 
.Mr.  (loss  t."e>t.ird,  pi.iiiist.  Tlio  concert  w.is  in  three  compart- 
ineni->i,  like  a  tiutJern  iron  frig;ite,  the  first  and  third  parts  being 
uiisi  ellarieou.s,  the  second  d.-vo'ed  to  the  old  ma^tera.  The  direc- 
tors were  determined  ilie  '■  People"  should  have  their  monej's 
nortii.  'Ilie  s4ime  ]>nriy  subscqueutiy  gave  a  Concert  at  tho  Town 
lloJl  of  GaE.iT  MAaum.  which  ap|Man  toham  ban  aa  laai  ma> 

cef^ful  than  tlmt  a",  A\'ini!!.Qr. 

It  w.-Li  rather  a  bold  Littcmpt  at  innovuliuii,  we  think,  to  ^ivc  a 
dramatic  residing  at  the.  Saturday  Cuucerts  at  the  Free  Prade 
Hall,  Ma:iciie9T»:r.  Mr.  Walter  Monlj;ouicry,  however,  iwcuis  a 
special  t'avourite  in  the  (:otl  >n-:;iiil-Lo«e-a])eculaling  city,  and  at- 
tr.nctcd  an  usually  lar^^e  attrnil.uic..-,  we  learn,  to  hear  hitn  read  the 
scene  from  A'ln^'  Jnhn  betwieii  IIuli- rt  am!  Prince  Arthur,  Tenny- 
son's "  Charlie  of  the  I.i;.'hl  Ilri^ade,"  ar.d  n  [usem  entitled  "Sbamua 
O'Brien."  Mr.  Walter  Montgomcrj,  it  would  seem,  is  about  to 
make  hi.i  (hJmt  in  London,  and  is  ciiga):;ed  to  come  out  at  the 
I.yreuni,  wliich  fact  may  l>e  a-seerlaincd  by  reference  to  an  advcr- 
tiseinei.t.  in  the  Timet,  wherein  it  a  fct  fm  lb,  that  "Mr.  NS^aUer 
M<'ntgnmery  has  the  honciur  to  announce  to  his  friends  and  the 
public  generally  that  his  ui>pearanee  at  the  Uoyal  Lyceum  Theatro 
IS  unavoidably  postponed."  The  musical  pari  of  the  entertainment 
introduced  Mi.^s  ,\rnastrong,  Mile.  Merei,  Mr.  Delavantl,  Mr.  de 
Joug,  and  the  band  of  the  fl4th  Begimant.  Ullc.  Herat  obtained 
a  loud  encore  in  the  ballad,  "  On  tM  bonkt  of  Allan  Wattr,"  ud 
apj>ears  to  have  made  a  hit. 

The  INnddersfield  Eiaminer  gives  a  lengthy  aei-' unl  of  an 
"Organ  opening,"  or  "Inauguration,"  which  took  place  last  week 
at  Lane  Independent  Chapel,  Ilolmfinh.  'W  e  tippend  an  extract 
from  the  notice,  purpocely  abridged,  which  wu  consider  (ufficientl/ 
inlereaUng  to  present  to  our  nadera :  — 

"Xho  day  beioK  fine,  tba  altaodaaea  waa  Uije,  and  tha  chapel  ma 
daaioly  erowded  in  the  evening,  every  avaihible  inch  of  apace  in  tha 
pew*,  aitle*,  and  pulpit  stairs  being  occupied.  Such  a  Rcene  it  not 
often  witneaaed  in  Iluluifirth,  niid  it  waji  mo«t  pleasing  anil  impreaiiva. 
The  Rev.  Brcwin  Grant,  B.A..  of  Shctficld,  was  tho  preacher  both  aftcr- 
nonn  and  evening,  and  very  ailmirabla  were  the  discourses  delivered, 
Mr.  Richard  Mellor,  organist  at  R.'xmadcn  Street  Chapel,  Huddrrafleld, 
presided  nt  ihc  organ,  and  was  supported  bran  etHcicni  ."t.KTof  singer*, 
the  principals  bein^  Mrs  Hirst,  Mr.  T.  HinchclitTc,  ilr.  Whilehcad, 
Mr.  KldtelLs,  nntl  Mr.  Glcdhill.    In  the  afternoon  tho  recitative.  Comfort 


ye,  my  people,'  and  the  air  '  Eveiy  Talleyahall  be  exalted.'  were  nng 
in  acaank  aqpla  Igr  Mr.  Wkkdnad.  The  ebonu^  '  And  the  giaqv 
waa  dalbaaai  wUt  Mat  adhal.  Tha  anim,  '  Jad^e  me,  o  LoM* 
raaatoaalivaR 
Ihn  that  tdh 


Taa  provincial  tcason  just  now  is  superlatively  dull.  Accounts 
ftom  our  correspondents  and  notices  in  the  papers  are  of  the 
■oat  meagre  kind.    Nothing  of  imjiorliuice  ha*  taken  plact:  i-e- 

oently  at  any  of  the  large  towns,  and  musical  entertainment  in  the  ,   .         .  .  .  . 

country  leema  like  a  ship  becalmed  between  two  seas,  which,  J  altcrnationi  of  light  and  shaile  were  m.arked  with  great  prccisi 
Qcvertbekia,  the  next  insUnt  may  float  on  the  summit  of  the  '  Mr.  Wh.tehc«.l  sang  '  Lor<l.  what  is  nisn  ?' evi.h.ii<Mt,;;  jK^wer,  «1; 
highest  wave.    Ifo  doubt  touring  parties  arc  making  active  pretia 


(>fani«X«aaalWatV*"M>Mk  Mr.  Mllielle  ■oqnitting  I 
in  the  'O  Ihn  that  tdln.*  In  tha  avaniag,  Iha  aerriee 

with  the  hymn  '  Rise  my  iotil,'  set  to  mmde  by  Mr.  Uellor.  Dr.  Clarite^ 
ootlicm, '()  praise  God  in  Uis  bulines*,'  waa  adaiiraMy  performed,  tha 

■olu — '  Praise  Him  in  the  soand  of  the  trompet.'  being  sang  by  Mr. 
HiocbclilTe,  and  *  Praise  Him  in  the  cymbals,'  by  Mrs.  Hirst.  Mr. 
Uiucbclifl°c  also  rendered  'For  heboid  darkness,' and  'The  people  that 
walked  in  darkness,'  The  tacoceding  chorus,  'Foranio  as  a  child  is 
born,'  from  the  Mttiiah,  very  tryini;  both  to  singers  and  organist,  was 
splendidly  performed.    The  time  wiu  accurately  kept,  and  the  delicate 


rtfkms,  and  will  appear  tea&onabiv  with  spring  onions  and  radislica 
throoghout  the  length  and  breadth  of  the  land.  Air,  Willert  lieale, 
above  all,  is  plotting  some  tremendous  musical  raid,  or  inroad,  into 
the  heart  of  the  kingdom,  and,  uiduss  we  ure  greatly  mistaken,  is 
furnished  with  s<nne  startling  novelties.  The  sensation  created  by 
the  Monday  Popular  Concerts  in  tlie  provinces  has  been  identical 
in  all  places,  and  calls  imperatively  for  a  renewal.  To  this,  doubt- 
1(1%  when  tina  servea,  tJie  Dirocior  will  not  b«  averse.  At  pro- 
iH^  ifmnwar*  it  noidd  b«  diflkalt,  am  hdapandnt  oT  Aa 


cannot  fail,  if  properly  dcveloj>cd,  to  lead  him  to  eminence.  The 
'  Hallelajah*  cboms  waa  next  given  with  great  aileet.  This  oooelnded 
,  tho  performance*  daring  service  i  but  amr  the  benedietioa  had  been 
I  prononnced,  Mn.  HirN  sang  'Bat  Ihra  didal  nat  tmn^  nd  Aa 
'  ehorui,*  Lift  up  your  head*.' and  *Wo(thyIidtoLBmK*  lUbbraaBhl 
to  a  elMO  aae  of  the  most  sailsfiictory  perforraancos  of  the  kind  It  was 
over  oar  let  to  attend,   Tho  music  had  been  rendered  as  only  Yorkshire 
^gen  en  iha  it,  and  the  organist  aoconipanicd  and  sustained  them 
with  gMataUi^.  Immense  iuiprorementa  have  been,  in  recent  year% 
in  aKaMkaad  evaa  playing  in « 
111  I  - 


kinds  of  muie;  butwa 
•  vtOfhyad  «  niMa 
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OPmnrisr  t;  nn 


Ooeaiil»l.  The  mojl  perfect  and^uodin^  nppoarcd  to  pxist  botwrpn 
die  iing«n  md  the  orgraiit,  and  the  twqU  wiui  in  tho  hi^'Mcn  dci^ree 
(wtlsfiietcry.  We  felt  proud  of  the  di«ttict  wfi.ch  couM  (urnish  such 
thoroughly  efficient  perfotiners  of  lacrcd  niii*ir,  umi  mi  [•vtny  Imml  wi' 
hejud  ihu  naniu-iA  enlogle*  pronounced  on  ihu  iXny'n  prucecUuig;.  i'lii.' 
fbllowing  if  •  dcseriptkra  of  the  iuitrament.  which  io  iti  ontunnl 
apptuaaeo  barmoniMs  well  with  the  other  parts  of  the  chai>t.l,  .u.d 
"  'Improves  it: — 

Seaqaialtt* 
Kftceoth 

Vlale  * 

Viol  di  Gamba 
Btop  Diapsmn,  RaM 
Clariabclla  Treble 
Largo  Open  Diapaaon 
Knull  do.  do. 


SWKLL  Ukoak. 

CSWDopean 
Flecolo  Flute 
Frineipal 
Stop  Diapamt 


J)attWa8ti>plHipaMa 


Coupler*,  Swell  t*  GfMt 
Gieat  to  Pedal* 
Bourdon  Pedal  Pipe* 
Tlw  M)|u  doei  erpdit  to  It*  builder,  and  for  it*  »ice  i«  a  very  complete 
and  elllelent  imtrameat.  The  diapovon*  arc  rich  and  (hll,  and  the  flmc 
remnrknWy  cUkt  ^wset  5  the  riol  di  gamba  is  a'.to  n  Tcry  btantifii! 
ftnji,  Tho  churu"  jk'jo  harmoaiae  well,  and  nri-  nii1ioi«ntly  brilliant 
without  bcinc:  noisy.  Theawtll.  a*  dcicribrd  above,  contain*  »ix  *top*, 
which  arc  remark ubly  ilhMlm 

A  St.  Liorabu'k  correspond«>rtt  write*  about  th«  concert  of  Mr. 
W.  H.  Acraman  and  Herr  Car!  LVicbman,  wbiA  took  place  re- 
cently tk  the  Aasembly  Room.  The  concert-given  were  ajsinled 
hf  UtA.  Jonny  Bauer  and  Mr.  Harold  Thoma*.  The  programme 
«M  idatoat  entirely  devoted  to  clnMical  music,  and  fumiahed  an 
mitlMal  treat  to  a  brilliant  and  nunicroa*  andienee.  Our  corre- 
tpondent  i*  entbusiaatic  about  the  whole  performance*,  particularly 
BO  with  regard  to  a  clever  trio,  the  oompoaition  of  Mr.  Acraman, 
but  ii  somewhat  Kcanty  nf  information  respeotiBg  the  ken  and 
numbers  of  the  various  pieces.  Signer  riatii  cqMsWly  it  com- 
plimiBted.  fi»  his  lefineti  and  finuliod  plkjring. 

AflMBBlt  ktm  aa  ZmioH  coiMapMdeiit  niKte  tlMt  tho 
■eooud  and  Ootd  imwlblj  iviet  of  As  WcditCM^j  and  Sitiirdaj 
nnpttkreoMcrtiTH  a  great  racGow.  A  idoetion  from  ftofenor 
otemdala  Seaaett'o  Jfew  Quern,  including  the  overture,  was  given, 
Um  iliifBia  beiB|]laiBacon,  Mar  Queen,  Lover,  Mr.  Bowlef,  ami 
BolriaBMd,  Mr.  B.  Matl>  A  •mctMHi-waa  also  given  from  Mac- 
tenaTa  Jtalai  SML  Hu  tUrd  nriia  wia  brought  to  a  triumph- 
ant Modadon  on  Sntiirday  cveniag  hrt.  Tlw  o«0i 
Botttaraa'a  Men  of  Pr<mieOteut,  aad  Avhs'a  Omm 
The  hading  TCoalirt  waa  Ifiia  Matt  llta  junltm 
bowover,  baa  baen  iha  parfemaga  af  Aa  Blmk 


af  lha  JTauM.  Th«  bow 
,  StUolph  of  ^wieb  w««  oaed. 
«■  tb«  mm»  afantng*  at  tfae 
ahmanAmbaabiliivnntiidadAMatlia  totum  of  the  Eaat 
SoIUk  AxtSSmf  Band  Aon  IWlwtb  •  Ibw  iraeks  dooe.  Mr. 
Charica  Qunaiof  ,  ;the  maater,  la  pabatakiBg  and  energetic,  and 
fully  qualifiad  m  hk  poahioa.  Be  haa  taken  the  bat  of  bk  own 
ban^  and  «ba  beet  Aon  tin  First  Sutfolk  Kifle  Corp*  band,  and 
ftrmad  into  ooe  |;ood  brass  baod .  Holding  the  two  conosrts 
on  tha  oaan  Ofoang  fa  altogether  wrong,  inasmuch  as  those  who 
m^gbft  be  diiposed  to  attend  both,  arc  prevented.  The  musicians 
onght  to  come  to  an  noderstanding  with  each  other,  and  not 
•ttow  themaelvcs  or  their  **  art"  to  be  made  the  playthings  of 
those  who  care  not  for  dtber. 

A  correspondent  writes  that  "The  directors  of  the  Birk- 
enhead Music  Hall  Company  having  invited  architects)  to 
furnisli  designs  for  the  building  of  a  Music  Hall  in  that  town. 
About  sixteen  wara  sent  in,  and  aAer  careful  examination, 
the  directors  awarded  (he  premium  of  twenty  guineas  to  one 
coiitributol  tinder  the  distinctive  mark  of  a  circle  within  n 
riroie,  and  whicii  proved  to  bo  by  Mr.  Walter  i^tt,  architect, 
Liverpool.  The  building  is  to  be  at  onco  proceeded  with  under 
hit  superintendenoe.  It  is  to  be  placeil  nt  the  comer  of  Claugh's 
KoaJ  aiwl  .'Vthertdii  Street,  and  will  have  h afldsome  fronts  to  each. 
The  Music  Hall,  which  is  a  l;andj8ome,  well  proportion e<l  room, 
will  seat  600  persons.  There  are  capital  ci'mk  ru<j:iis  with 
lavatories  for  Itwies  and  gentlemen,  Tom  rooms  (or  *lii;,'ers  ami 
-  I'l--.  An  excellent  ii'"  r - 1:111,  ;  II  ly-L'ight  by  thirty  ffct, 
wit^  iiirge  serving  room  tuid  Xitciicu  odjoiuiag,  ticket  oiEcc,  hail 


keopcr'i  hnmn,  room  ai!'l  nthtr  cnnv^niencft.  The  stippor  room 
will  be  atiinir-iblv  !i(iajitr.l  (iir  tf.i  parties,  •oir/'fj,  dinners,  public 
rnp.:>tinij'i,  N;c.,  and  the  MuMC  llftl!  will  i^prvi'  fur  Inrpe  meetin;;*, 
ballf,  ^ic.  Tlio  whole  building  will  nio-t  want*  bin;;  felt  in 
Hirkcnlicnd.  and  i?  (•xp'?rtcrl  to  ht;  npcned  by  the  lir'tof  November 
no.xt. 

Our  own  eorrr^]>nnd.'t;l  from  Lkj.i>-'  informs  us  that  Mr.  Henry 
Smart  appeared  thin'  last  Salur  l.vy  Id  cunduct  Hainlnrs  Judat 
Maerahinis.  The  spirit  infused  into  the  whole  perforTOBTice  roused 
the  Budiiini-e  to  <jr<'af  cni Imsiasm.  The  chorus  *ingers,  oomprt*in|^ 
one  hundred  membem  of  the  I/Ceds  Madrigal  Society,  were  in 
ecstacies  with  Mr.  Smort's  mode  of  conducting,  and  tbe^  followed 
hi*  behest  con  amore.  The  principal  performer*  were  Miss  Helena 
Walker,  an  excellent  unpainstaking  soprana ;  Miss  Carrudus,  sister 
of  the  talented  violinist ;  Mr.  Wilson,  Mr.  Brandon,  and  Mr. 
Spark,  tho  latter  pinying  the  organ  aceompanimonts  in  an  admir« 
able  manner.  Our  corre<pondeBt  hints  nat  Mr.  Soiat  will  ia 
all  probability  again  visit  I.rf>edsahoirtlj,tO«Ondae»*fMilal«f  ilar 
FreitehuU,  in  the  Town  Hall. 

Our  Lemls  correspondent  aim  inibmeiMthattbe  arrangementa 
fHr  the  Trienni.il  Miixieal  Festival  nr-*  fast  propnw'ng.  On  Sa- 
turilay  last  Profp'snr  Bennett,  ti  c  n  ndnrtor  elect,  met  the  com- 
mittee at  the  Festival  Rooms,  in  the  Town  Hall,  whan  levecal 
important  matters  were  discussed.  It  was  decided  that  tha  Astival 
shall  be  held  daring  the  first  week  of  September,  comoteiMiDg  M 
Tuesday.  There  are  to  Iw  ibur  moming  and  three  etrenlag  pat* 
formftncea :  and,  on  the  second  memtn^  P»  of  eat  or  BennettV  new 
sacred  woi4c  will  be  given.  I  have  heard  that  thb  woric  »  ftat 
approadiing  completion ;  but  its  oliaraeter,  and  the  Mriptaral  aa1>> 
jcct  it  iUustratea,  are  siili  Ice^  secret.  It  is  said,  howeTer,  Aak  . 
thtt  lateit  eftart  of  thaftoAHMM^  will  partake  more  oftheeaatala 
than  tha  otatorio  fonii  and  daife  it  wHl  oocopy  ooij  a  pottian  of 
one  mondng'i  pcifimaanoe.  Mr.  B.  &  Burton)  who  ooeiqiiad  tbe 
post  of  eboraa'aiMter  at  lUtt  haa  bean  re-apnotatad  totfaatcAM. 
The  nannlaefand  already  renAea  the  SbanlanBi  of  5|ig00t  Far 
tha  flial  Leada  FMinl«  in  ItSB,  it  waa  not  aadl  Jane  that 
gnaraataa  fluid  raaclied  thfa  aaiNHit.— Laat  Mond/iv  week  a  4^ 
eoneert  waa  given  In  tha  Town  Hall,  at  which  tfae  only  s«lo  < 
Ifat  waa  Jb,  SiaM  Beavaa.  He  waa.  how«T<K|  aanrted  Isf  Me, 
Obailea  HalM  ami «  ehama  «f  about  200  voices.  Tba  fntat  taav 
was  in  the  most  ipleadid  Yot^  and  was  frL^qnentt^  aaoand,  wiiaa 
he  readilv  repeated  hb  saiga,  thereby  |>ru%ing  hinHalf  a 
laniiiunls  af  iMiatiiyr  sncb  wUdi    waa  1 

wtum  waw  ■anwaiiwwv  vw  wnaa^waHs  ■■wo  jwr^^wsa^^ww  wHavna  wv  wpw  a 

had  faMf  eduNMad.  iSr.  UiM  was  likewiao 
The  ohorna  aaag  several  aleea  ami  part-songs 

Ob  Thursday,  the  17tfa  tilt.,  a  haadaone  gold  < 
aad  a  paaw  ofaaww^  wh^  An 

pariah  ehnidi  of  ByiiT,wUdi  he  had  bald  Ibr  aine  years.  The 
raelor  of  Burj  jmaiaed  on  the  oocaahn,  aad  aada  tlw  ureseota* 
tion  00  behalf  or  tha  dergy.ehoi*^  aad  eeatgr^ptftoa  «f  taapaaiih 

churoh. 

Hie  anonal  neetbic  d  the  auaibara  of  the  LirxKPooL  Philluur- 
mooie  Society  waa  hild  eo  Wcdaeaday  ia  the  Cotton  Soles-room 
Bxcbange  Buildings,  Mr.  Cruttenden  presidbg.  The  annual 
giaterocnt  of  m'connis  waa  accepted  as  satisfactoiy,  and  the  report 

rhowetl  thnt  the  ta«te  for  munii:  was  spreading  rapidly  in  the  city. 
The  c(>inmittee  tor  the  year  was  appointed,  and  the  number  of  con- 
certs and  charges  for  admi»ion  were  fixed. 

Tho  Edinburgh  Cmavnt  furnishes  us  with  tin  account  of  the 
thirteenth  Saturd.ay  Evening  Concert,  at  which  Miss  Clari  Fraaer 
and  Mr.  Ccorge  Buckland  sang.  The  lady  introduced  the  popular 
SOB)^  of**  Huntingtnwer"— ooe  of  her  nio«l  excellent  achievements 
— with  admirable  cfiect.  She  also  »ang  "  Mv  mother  bids  me  bind 
my  hair,"  nn<),  with  Mr.  Ruckl.ind,  the  ".Ringing  IiMBOW"  dlMt 
by  Fiovaranti.    All  throe  were  loudly  encored. 

From  the  Olcugaw  Daily  UenMoi  the  21st  of  January  we  Ir^am 
that,  notwithstanding  the  rainy  weather  ul  tlic  last  Saturday  Cun- 
cert,  the  Citv  Hall  was  inooDvenientlr  crowded,  the  grcst  attract 
tions  being  Jllr.  aiid  Mad.  Weiss  and  Miss  H.  Kirk.  "  Mr.  Wcis«*« 
q)lendld  vocaI  powers,"  wiilea  our  ooiiteuip<irary,  "  need  not  be 
rriticised  here,  us  they  are  very  well  known  and  apprecioteil ; 
sudiec  it  to  say  that,  by  his  magnifio'f.t  viH-alisation,  tullv  in- 
gratiated himself  with  a  tilo^w  audience.    Mad.  W'ciss's  tine 
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joi^rano  voire  w!i»  buiird  iu  tlie  most  piano  parts  of  Ihc  sod]^  at 
every  corner  of  the  hall.  *  Angrl^  nver  brL'lit  and  f»ir'  w.u  uiimi- 
jMr  tuns  by  tier,  aa  also  the  (oprano  piul  of  th«  'CliuuL'h  ivnd 
Crow,'  'Meeting  of  the  Waters,'  '  Kataplan,*  and  '  lio  inn  I'jinci; 
Charik'.'  Miss  Helen  Kirk's  finding  eoniinuf  -  tn  iklialit  the  au- 
dience, and,  in  conjunction  with  Mr.  an.l  .M  i  l.  "W  ei?*,  her  success 
WIS  briHIant,  Mr.  B:iiik«  presidcil  at  xin-  piono,  and  Mr.  Lambeth 
perforroe<l  on  the  grand  organ  in  his  usual  fir»t-cln«s  manner." 

Mr.  and  Mat!.  W»iM  also  aiiistcd  at  a  concert  on  the  22nd  at 
DusDKE,  in  til-'  C  >ra  Excbtui^  Hall,  of  wbifh  the  Z}tti»/lte,  Perth, 
ad  Cupar  Advertiwr,  give*  rather  an  orijiinal  account,  "  We 
and  not  kit,"  writes  the  critic  of  that  journal,  "  tbu  perfomanoea 
were  first  class,  for  the  nrtis'*  wro  to"  In  the  same  strain  wc 
kare  the  artists  callc<l  (o  (a^".;  or  .'ulogised.  Wo  Icam  that  the 
urf,  "  I  know  that  my  Redeemer  liyeth,'  and  '  Angels  erer  bright 
and  fair,'  are  Kung  by  ^[ad.  Weiss  "  in  u  slyle  diUereiit  from  that 
in  whicb  tb«M  m£w  are  um^j  giTao."   AUrk  tbe  wb/ 1— 

*ntdilhMna»lagreU«fl^iatlM  «MHii«iin«rAecmMndoMd 
ttBlBMad(ii,«)iich  itMCCNnpMleeominMdirirfah  At  fOHHiMof  tbeT<jc«l 

XenaUas  Mad.  WOm  to  exeel  in.  tbSt,  hamnr,  Kke  every 
excellMice,  may  be  misused,  and  tlw  great  contrasts  its  constant 
ase  a««t«s  are  apt  to  dotnuU  from  the  grandeur  of  the  subject  and  ilie 
RHgoifleent  simplicity  of  ilaiiders  "setiiUK"  by  the  mim  dinlajr  of 
lb«  indiTidnst  atilitica  of  tho  artist.  In  a  word.  Mad.  Wdm  ling- 
itg  of  tbciepteeei  was  faol^  in  iu  being  iMfimt," ! 

la  a  void,  fha  wiitimK  of  thii  notioo  it  ftutty  in  ito  being  too 
But  poor  Klh;  Wrdw  Broinil  raoaiTCa  a  (aniUo  castigatitm 
fiwt  dia  cfiaioal  itfiam  oftha  amra  Jonnaliat  for  daring  to  play 

a  fiBt.'Lsi.i  on  tho  fiddle  :• — 

"  in  tiie  tir&t  ji^ci  Mti<x  ikrUia  played  aa  andante  morcment  to  the 
ilrtififllnii  of  alt  h«r  audience,  ami  was  dcscrv«i||y  rccalleil,  when 
Atpm — what  7— y«  sp'u-it».of  Uiutdd  and  iUydn  hear  it  nut  *— "  II 
Onarale  "  a  la  IVganinl.  Xhia  i«  to  ngnnad.  for  the  had  laste 
Am  ia  (day  ing  Neh  aiml  tmb  amongit  fhe  ouiterpieces  preceding 
adWlvwiqgitiraBnotalltilailMciUng  to  ihe  inittieal  taMc.  Btsidaa, 
Wlltilltilhn  ihoold  be  ateracandaiMiidinit  to  charlatanism — the  leading 
AiNM  of  our  modem  sclmol  of  initrumontal  solo  playing.  t>he  does 
aol  fciiidta  to  do  >o,  for  her  taletits  arc  for  too  good  tu  lie  so  proMitntvd. 
Let  k«r«  such  buflboairy  tu  mere  Itulia-rulitHr  fioKer  cloirns  of 
iIh  day  whose  whole  aim  is  to  catch  the  penny.  Her  cniime  is  npirards 
in  the  r«sion  of  ivrt,  where  all  is  pnrc,  Ioti-Iv,  r?i  !  jr""'"  '     Wi*  'i^'^''* 

DOwishtobu'   uukir  J,  but  wllCn  we  Sec  SIK'l'l  :Al;--Ilt  MI!o    Ii>  :!;i:i'.i 

drava  into  the  vunex  of  ihnm  and  clnptrnp,  wo  mojt  civc  a>  wurti  ot 
vareiof;  at  the  risk  of  inflicting  pnin.  If  oar  best  artists  nrc  so  to 
iorset  their  Icj^itimate  calling,  we  cini  sei^  the  nUhnatc  Iriumph  of  the 
ts..v:  <}.,::  ii,t'  r'-.i!.  u  result  the  fair  p-Tl-sitncr  li  mtij  10 dO  aU  iho CaU 
I'j  awn,  as  w«il  for  the  art  as  for  tkcrsUi  m  atiUu" 

Tht  am  party  tpnaawd  at  AanaoATn  on  the  25th,  and  we 
b^m  the  same  crnis  aoeooipanicd  tlieni.    Hear  the  ArbrxMith 
(Jmdf  again,  in  re  Mile.  Bartha  Broiisil : — "  Mins  Bcrthn  Krousil's 
^Wmt  it  as  charming  as  crcr,  and  the  elrganee  of  herhomng  U  only 
ywiwrf  ta  fte  btnuti/nl  notet  the  txtractt  from  her  Cremona."  The 
'  writer  mult  wind  up  hia  remarks  with  an  assthetio  seDt«noe : — 
"Xow  that  good  tmisio  ii  ahown  to  be  well  patronised  in  Ar- 
broath,'' he  propounds,  "we  trust  Mr.  Methven  (the  concert-giver) 
will  nut  forget  to  include  our  town  in  his  arrangements  of  Me 
cirvaii  of  tkt  kodo^  artisit  be  may  hereafler  engage."  Tbo  writer, 
nererthelcii^  doea  every  justice  tn  the  singing  «f  Mr.  and  Mad. 
Weiss,  who  were  pnc'oroit  m  everythinj;  they  sAng. 

A  eom«{KM)djiii  rroiii  D<  ni.ix  sends  us  a  detailed  notice  of  the 
coacm  t  t  ihu  AuciLtit  Linicorl  Society,  upon  which  he  bestows 
uiu;ui]jlit;il  praise.  Tlic  lent  ares  of  the  programme  weru  Mr. 
Bentditt's  <?antata,  Uhdinf,  ami  Mendelssohn's  Walpuryitnaehl. 
Uoth  were  rui-ived  wit'i  uiibMUiiili^d  applause.  The  principal 
•ingen  weri'  -Miss  I'LiiiiK-r.  Mi-'s  .Iniiti  C'rui-.ij,  Mr.  K.  Smith,  and 
Mr.  Camming.  Tiio  Ecmmi;  M>n!.  prnin urn  ."i  the  concert  worthy 
lie  Lest  day*  of  the  society. 

VV'c  learn  from  a  Ddhi  in  l  apev,  fliat  Mai!,  ("ailn  rii.t-  H;.jc»  is 
ibottt  to  make  a  tour  lhrini;;lj  Irulnixl.  l  Uc-  ilaii:  ot  licr  visit  to 
ItaSlia  will  be  about  thi^  l'Jt!i  nf  ,l'V!)runry.  Slic  will  be  accom- 
pMwd  by  an  efficient  pji  '.'*' — -''li^'  Lti:«  i-IIuh,  contniUo;  Mr.  Ten- 
aaal,  taaoaf  Signor  iiuniini.  basa;  Uerr  liecker,  TioUaiit. 
IkwiHD  Bv^jV  MMMPpHMI  ito^pifftj  M  BDIldlMrtlllWi  Ifa^ 


Hnrei  and  party  will  Tint  in  suocessioia  KiUcannj,  i Waterford* 
(  ilk.  Limerick,  Balhal^  Anwmb,  BalljBM%  Deny,  BnilaUfaa, 

anil  CiaJway. 

From  the  TJmerich  Chronicle  of  January  26th  we  gatbor  that 
Mad.  UndersdorfT  and  her  part^  were  fgiving  •  tcriti  of  Itoliaa 
operas  in  the  city  famed  for  lU  girls,  lu  gmw,  and  ila  MiUatry. 
M.  Durand,  it  would  appear,  witb  «  oouragc  not  to  ba  0*er> 
cstimateil,  had  undertaken  the  part  of  the  hero,  a  trida  out  of  Ul 
li  oe ;  and  Mad.  Ruderi>dorfl',  of  course,  sustained  the  part  of  Donna 
Arnia.  Of  lOBM  of  the  other  chnrnctcrs  we  are  pennittod  to  farm 
our  own  coi^eettim,  sinuo  all  we  are  infonned  of  two  of  tint  lead* 
ing  pertonages  is,  that  "  Signor  Tito  Palmieri  and  M.lIor«lle  watw 
accorded  tM  merit  due  to  their  talent  and  iibilitijr.*  Mm&m  nm 
nl.<o  <!iyen,  and  Signor  Pftlmicri's  singing  of  *'H*M|Mri^  fa  ipakw 
of  ill  r.iptiires.  No  doubt  he  is  much  improved  Mice  he  fan  A* 
Crystal  Palace.  On  Satnrday,  the  S5tb,  Mad.  Rvdaiadorff  took 
her  becK^t,  and  adeetad  the  Trmmla.  Tbe  oaetawiai  •  groM 
success,  or,  as  the ffibvoian  journalist  htt  it,  **ti»  pirfliiniiaiwt 
woa  firat-Mte  ftom  an  wraptured  assemblage.* 


IIuuABT  Towit. — The  long  expected  Italian  Opera  t'ompany 
arrived  in  Hubart  Town,  from  Launceeton,  and  opened  •  thort 
campaipi  at  the  Theatre  Itoyal,  on  the  evening  of  the  18nd  ultimo. 
The  company  consisted  of  Signor  and  Signora  Bianebi,  M. 
Paltzor,  Xir.  and  Mr;^.  Ilanoock,  Mcaan.  J.  Gregtr,  Megaon,  and 
Winterbottom,  the  well-kuown  bassoon-player.  'Tbey  remaiMd 
only  a  week,  und  although  thoy  Introduced,  and  well  perfonaad* 
lomc  of  the  choicest  works  of  tin  Bodem  ijrrio  drama,  tbaj  ware 
not  patronised  so  liberally  as  thcf  dww  »ed  lo  \mi—Battrt  Tkmn 
Mtrairg  Fug,  Urn.  32. 

Roii».-Tod  mM  httff  MbnMd  of  lb*  towMtntian  tfc^ 
toolc  place  at  the  Apollo  TiMetTe  each  aifjht  Ikat  tb*  n»mlan 
was  performed,  when  the  cbdna  of  soldien  aaag  eboat  "  ia  MMlna 
iaimenu"  The  lines  in  queaihnawnnigtiriMiB  A*  com  men  ce- 
nent  of  the  third  act,  and  aeeb  iimm  Aen  wae  m  ahort  but  Tehe« 
mant  bunt  of  applause  ftooi  the  aaiBeaee.  Ttk  eonid  do  very 
little  barm ;  it  might  ba**  bean  MMtdaml  pmifle  end  nUr,  ware 
it  not  that  such  small  meam  »•  aK  thet  aseMi  (o  tha  Bomim 
whcreliT  to  signify  their  dfafik*  of  their  prmmt  rnbrib  md  Aehr 
adhoMMe  to  the  iwtiaael  emae.  Ife  eertefariy  «aiM»«eith  the 
interibranee  of  Ae  eMoetiT%  b«tt  the  aatwa  end  habha  «f  the 
Papal  Government  are  essentially  meddlaeome  and  vexMiova.  ▲ 
few  nighu  ago,  by  order  of  a  oertaia  Faaqnalone,  who  is  chief 
poltocmea  nader  Moaaisaare  Mattettoei,  the  twehe  poUee  liMpce- 
tors,  or  oommtasaries,  of  the  twelve  n'oin,  or  districts,  into  wbiflh, 
Kome  is  dividcrl,  wrnt  to  the  theatre,  each  one  of  them  accom- 
panied  by  a  nergeaiit  in  plain  clothes,  to  otwenre  the  demonstra* 
tion.  An  unfurtujuote  Jew,  named  (iratiano  Pipemn,  who  was 
there  with  his  wife,  was  arresteil  and  sent  to  prison,  where  be  fa 
lo  remain,  according  to  the  reply  reported  to  nave  been  given  bjr 
one  of  the  chief  sfrim  to  a  question  oo  the  snbjeet,  nntil  Tieior 
Emmanuel  shall  cout%  to  rilsase  him.  Let  us  hope,  and  aot  Ibr 
tbo  sake  of  the  poor  Israelite  alone,  Uiat  hb  deliverance  may  net 
be  luug  delayed.  Meanwhile,  a  family  of  eight  persons,  depnidmtt 
for  support  on  some  small  traflic  he  carried  on,  may  beg  or  starve, 
it  is  reported  that  other  arrests  were  made,  and  this  is  possiblei, 
atitl  even  probable,  for  such  things  ore  of  frequent  oocnrreoee 
here ;  but  I  have  no  [lositivc  information  of  tliem.  Fifteen  young 
men  who  were  at  tho  theatre  that  uicitt  were  prohihihtd,  under 
piiiis  and  penalties,  from  ratenung  Ailher.  The  deaieeitwitieB 
nns  been  discontinued. 

Till:  KiKO  A9ii>  THE  DascEB. —  The  municipality  of  Tnrin  bclog 
anxious  to  urtsi  ;it  Kin-.;  Virtor  Emmsnafl  with  a  priM  clrck't,  una 
Itidi.m  jcWCil*  1-^  |j'iiii„'  iiiinli'.ij  to  gut  uiiv  iiaily  m  liiiic,  a  .Tew  jin'.-i  iili  il 
himsi.'lf,  Wirt  i.riiTid  t.n m  a  luagniticcni  diaitem  lor  1250^.  flis  oticr  was 
.ii:  I  '.i  l.aiiil  llu'  inn;)  y  J  aid  ;  lint  lot  the  discovery  was  afterwards 
mniio  that  iho  riri  li  t  m  rjui  »tion  had  bwii  IxiBji-Itt  iit  the  sale  of  tho 
clTectS  oi  Fanny  Klflir,  tli.'  tvKl n.lnl  itnn'ritxr,  and,  'us  [(TOTed  by  Sn 

inscription  inside,  that  it  was  gircn  to  tier  alter  a  pcrfonaanec  in  Lon- 
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Evans'  Cottage  Harmonium  at  Six  Guineas, 

In  »  French  Polithed  Pioe  Cue,  bu  Uie  full  compua,  Fire  OcUtu,  tod  ft  loft,  mbdoed  agrwhla  qtulitjr  of  tone— deaigMd 

mimBlj  Ibr  •  ooMag*  or  I 


Evans'  Harmonium  at  Ten  Guineas, 

!•  ia  «  fasndaome  French  i'olbhed  Oak  Caae^  and  poawaaea  that  rich  organ-like  qoalitj  of  tone  »o  peculiar  to  all  finoa'  InatnimenU. 


Evans'  English  Harmoniums. 

An  llloiitraiod  Ca(Bli><;iio  of  tlio  whole  of  iIicm-  iv.  l!-knr)Trn  Instruments,  with  one  and  two  Row?  of  Keys,  the  FercuanM 
Aetioo  and  I'edala,  at  price*  ranging  from  i»ix  liuineaa  to  140  Goineas— maj  now  be  bad  upon  appUcntion  to  the 
Manttfaetoiw,  Booisr  awo  Cman,  HoDm  8ttMi»  Loodoa. 


Case's  Patent  English  Concertina, 

Aa  naed  hj  ^jgnor  Bcgoodl  and  Mber  eminent  Prafeaaora,  itill  maintain  their  pre-eminent  poaitioa  as  Concert  and  Dnwi 
Intmntenta.  The  Fo«r>€WbM*  CoMCTtiaa  Ihu  dm  Ftill  Compaaa  tnd  Double-Action.  The  Patent  Concert  Concertina,  in  A 
«r  Bird'a*£M  Maplab  nommm  wvy  tfodtm  hmmmtai  Itat  em  powibir  ba  iatradaoed  into  tha  ConoortiM.  A  kna 


ArAdaorHin. 


Dnwing-room 
1  Amboyna 


BooaBT  AVD  CntRO,  Manuraoturpr.*,  24  IToIlea  Street,  London. 


NEW  PUBLICATIONS 


DUNOAN  DAVISON  it  Oa, 

M4  BBQBNT  STRnST.  (Joav  Oot.) 

".QCHOTTISH    D'AMOUR,"    by    Kugese  Moniot. 

1^    CocnpciM-r  of  "  A  Summrr'i  Diiy."  for  ihi-  pun-i.  pruc  7s.  ^(►trh*'»tr.il 


••rpHK  LAST  ROSK  OK  SIMMER,"  as  a  Piano  Duot, 

NEW  SONG—"  That  Unn^homf  Voluntwr,"  sung  hj 
Hiu  EfmnA  5Uulrr  In  bef  popiil-ir  niti-rulnmpnt  of  thit  *' Srvrn  Aft*  of 
cn«t|»nw<l  «»f<d>lly  fcr  >»w  bj  Emtl«  IHrgtf,  prir*  a».  Cd^tSijMrtw  bf 


B 


AUfVB  NEWEST  uA  niMi  POPULAB  SONGS. 

_  a.  a.  - 

y3S:ifi5«*(BSSr"T'* r  r  r  r  -  rJ* 

"  Tm  ant  la  lo**,  rtmrmter  "  ( Bung  bv  Mtu  I'arrpa) 

•'  Oh  t  Uk<  »•  lo  til)  bran  ag.u  I     <  Naiij  l>j  HUl  P.joV) 


t  a 

S  0 


"CiQOD  NIGHT,"  (Cndla  Sow^Wiagealied) 
\T  pwatf  Amunaa ■aMaianv, friwak Cl 


"KTEW  HARP  MUSIC  bf  C.  Obdrhoii,  Thoa 

w  war  and  ml  M  flWi*'  MMMIIi  poBOlir  Mt  inBtvIM  hr  tiM 

   Pifema*. 


■rt 

Harp 

C.  ObmihUr.  Pifwa*. 

"MTL  WEISSS  NEW  SONG  — "THE  KNIGHT'S 
ilL  VMIL."  (ffMnrayJ.  r.  0MMa««4  OMroHdayMat  kf  Ifr.  W.  8. 
WHHk  ntaiSin 

-KTKW  BALLAD.— ^nr  A  LEAPT  GARDEN*  hw 

Okmi  I.Mia.  SHg  «Mli  tnat  «MMia  tr  Vr.  licMa*  aarmea,  to  |iM 

fatiMMa^  prtM  li.  aa. 

"Til' AT.* — New  Daetllno  ftnr  equal  Ydcea,  by  Henbt 

JJH.   s>u«t.   Price  It.  M. 

«rpHIS  WOULD  IS  A  GARDEN."— Song  by  Geoicgk 
X   Lou(*.  w»rdiii)r  J.  sti>li«u  raTHn  aaat aim  atiwaa ag Mr. Maam. 
wid  tntliuiU.tinllr  mcorvd.  m  tlw  L)c«iiin  TbtaU*.  la  tit  faCMMM  OpMMaal 
"  Tm  nm  or  thi  PAinaiiB."  Pric*  M. 

MEYERBEER'S  ROYAL  WEDDING  MARCH 
iQmttitmt  Manlw  mm  Fl—aufi).  c— >oi«a  tn  kaooar  of  liw  Matrtoat 
■r  Uw  Aiam*  RmiI  of  tmttmH  with  rrtucK  Fn&rlck  WUItaa  of  Hula.  ■M|> 
(lipid  wMb  iwk  taBMDM  lako  todw  Band  ofUw  G«Mt»  at  Ih*  Ma  aT  OW 


FRESH  AS  A  ROSE,"  aung  bj  Sua  Rbeves,  and 
«  rpHE  BANNER^OP** ST.  GEORGE.-— Tk« 

X  MiHuad  aaaa,  casfoMd  br  Bittrit,  ilw  wenit  b;  I 
Km.  wrilMa  Aw  and  taurrtlMd  to  th«  St.  Gtmtf'i  KKUi  Lorpt,  b 
unil^  UlMtiMd,  iwtce  ]i 

"  o 

lii-dicXcd,  Inr  prmlattan,  (o  Untt. 
•.htci  (M  MMHkaur)  Ua*  Vi 
t  <  mmth itw  plaaiftw  mni 


(MblUbad.! 


LD  ENGLAND'S  STAR  IS  (J LE AMINO."— New 

lattan.  to  Urat^-OilaaKl  Uaakla,  and  tbc  Odlom  at  iba  XMli  I 

  -  —  amiaiga  " — 


NEW  SONG 
OREATHU  IH 


Jl 

KTTHIWO." 


IL  Tuomoifi 


-MUSIC 
I  tea. 


J.  STHiiHiTosi,  Eaq.,  from  "  llarrbrll  Chimn ;"  Uw  matie  cnai 
Mr.  Uugb  Colqiihoun  bj  Jk.hii;  M.  Twomcok. 

«  T'M  NOT  IN  LOVI-;  REMEMBER,"  muaiebr  Bau^ 

A.    tN>dNtry  br  Jr.%n.  a.  U  tsuis  (kun^  w.in  aiii  )|  ftrrat  tuccrta  by  Mai*  JtoMMV  BMM 

at  Nr.  Atromxu  a  (.'onccrf,  Hitting*,  .»  [.ul.U»h»'.J.  (irlrf  i».  tJ. 

M 


USICAL  DIRECTORY  for  1S61  is  NOW  READY, 

prii-'-  Ii  M  ,  yt  \M>tt  t*.  "it.    I'r 'fc«v.iri  am]  the  TrAil'^  irr  rnprriiallj-  i 


atnl  ii- !iin* -rd  tbrtr  ]iAivjc»  »nJ  *JOrfa»^».  At  tti«lr  rarllric  i 
iWr  ii;>[v4r4iK«  Ih  tKif  nrxt  Vuliimr. —  Ixmlnn  :  R«|i1aJ|,  tiv>^ 


ji:>rtiu-nf  r.  ruaur* 
,  C«r1«  and  Co.,  30 


l  ).\TKRSON  and  SONS' Guinea  Edition  of  the  VOC.'AL 

1  Ml.l.lillll  s  of  .SCO  ri-ANO.  kIIik)  hr  the  Ipie  I  i-cni  lu-.aTi.|  Ihi-  Utr 
JtMlw  t  III  ».MS,  h  .1)  .  rfiiir;iiiilii(t  Hi  SifiR,,  fntl'.lifHl  ftt'i»ic  I'l  ilr».  h...ur  Vi.litm*'*  in 
Oaf.  i-ll-».i.lly  Mi.iii.il  .iirl  f.ll:,  :]..,  .1   ri..'i  I  lii  i,-lm>  fi   m  L-iv,  frn-    In  |«-it 

for  "i*  rxrr* 

"  Alrii.iig  Ihf  rra;ly  rtir«|i  mtu  r:il  t'nl';'i  f  .(■  t,  wlikh  i.-p  liow  »lmoi.t  cOOtfOttMHiJ 
iHUing  ffam  UM'  |irr»>.  <rir  r-f  r!i(   in  1.1  r  ■  ti  - 1  k«r.li-  II  the  i>  i>Tk  no     ■  •"  

l^ttetlon  aiiil  Sim,  Xmicieitm,  EillTiburgii  and  f*Utfo« 


WANTI':D,  a  CONDUCTOR  for  the  PRESBYTERIAN 
Mr^K  AI   AS>><)(  lA  ridS".  nKI.KAST     lie  muM      comi>«.  i.i  to  ato* 
lUlriarttan  m  Ihi-  thp>:r>  nti<.1  pr.ict'r*-  i>f  ConKfT|r»(loi,«l  PM'lnf.Hljr  ami  In  th*.  hljjlir 

daipartmAiti  of  S»cml  M^im^  i  ii-  ,>tu)i(toh  i.  ithgii>ie  imi.-,  «.  ihr  lervicc*  ft 
■rat -clan  trjrlier  art  n'.i  if  1  1  1'  ■  i  It  1  1  li..|u>i  j>iU  ii.  ne^fliUi.nli.-.i.i.  'mt  Mit  Migh. 
out  the  entire  Pr«b»le7i  ,1  1 1  itnii  1  1  1 1   :.  UetjiiHl. 

Furilu'r  InformMlon  nw«  to  obtatued  on  awtleaUan  to  (be  Hae,  W.  C.  M'CnUufc. 

K.rr.  |..r,  i  .r  Ihr  A....tlaUg^<ndCM*M«r  -*       "  ■   >'j»-  -r-i|,  . 

n.iur.i.  (la:!) iilUn  Muia<^ BaMlMb 

Jaauarj  2!titi.  |ti«l. 

TO  M  rasuasBD  BT  auaM»trTioM. 
rpHE  PHILOSOPHY  OP  MUSIC,  a  new  work ;  boinx 

A.  Tina  Slim  trtiMaffMiaa^ta  ma  IbwaiiWoaui.  Hf  jvuin  OovnuS. 
tiriiwaf  maliayaaWamaaaama  fiaail^«liaiattn«ae«tM««ethapui)iteatt»o 


aftelttSTir 
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EWER  &  CO;S  LIST  OF  NEW  PUBLICATIONS. 


fnaM,  ruMweo,  Bon  ran*.  cMri*.  HaeMlM 


I  ran*.  cMri*,  I 
J,  i-j.  *if 

Qmh,  Lsoa  M 1^  Bt«i|ik  Falka  1 
OtfiMtM.  Vha  ImHi.  MnS  Hi  Na 

Ijht,    Cmtd  hnpfefiM  tor  II  Tmalm 


Bnaat 


1^  J.  Op.  *.  La  Hum  m 
.  Op.  M,  L«  SuhHau 


Op.  M,  Tvein  MoMioai  Sludlci  «, 
,  Op.  la,  IVodrf  •••    «.  ...  n 

ScactTsn,  W.,  Op.  *T,  Malta  Malotlai,  ib««1.  r^llg.  ^ 
K..  Up.  n.  rotania  Impromptu         ...  ... 

Sn.nLta.  K..  l/Olalllon    ...  ..,  ... 

UiMAUaaurT,  H.  A..  Up.  IV.  Grande  ManlM  da  Ceitnrt 
-  Op.  SI,  La  Gaaalla  ...  .» 

.  Op.  H,  CmImi  a  Bravura  ... 

Oft,  aa,  lkV>M.  Grand  ValM  BiiUiM* 


MOI.IQUF.'S  OR.^TOHIO-*'  ABHASAMi'* 

i-'fTirm  .Mrt.—  l  •III  ritt.!  Tli«,  mj  God      ~.  tm 
Tlrar  mr  prayer,  O  Ixjrd  m» 
I'r.iu  Thn  im  I  lip  mInatfW  m 

fOAIrAjto  .<lr,—  1  hi*T  kept  nt^  lit*?  l*w  ,«  ... 

T«U'->f  Airi.— Wh.i  »'»llirlh  iiprithHy 

I'li.ir  out  111',  cr.-  II;.'  I  ..ul 

"lAln^Lrad  BH-. '()  LoiJ.  iiiT-ir 'i>:l>'»»'>"'>«"  »• 
thei' be  ni>  tlrlir-  ... 
Tb<  J07  (i<  tny  hr«rt  ii  cam.;!  .m  «** 
Lard  Itara  m'ttty  ii|xki  itin      ...  m 
_    t  out  Ibta  lH:>n<l«oR>ai>.   AM^i  ami  HariUiM 
k  i(  of  Um  Lord'i  (rau  iMrcm.  lioprano 
TMtow.AB(kTMM*.«idBMi.  Lr<  aU  Uieaa  r4ok* 
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EWER    &   CO.        REGENT  STREET, 
rnirrrtnl  Circulating  Mnttcal  Zihrary. 


M 


■  ESSftS.  KUNDWOUTH,  U.    BLAGROVE.  and 


 J     Mr.  O.  A.  Mtcraaai*. 

I  ■•  ftckiM  for  Tbr«r,  One  (iulna 


inat»rc.ii  Wmtt  mmt. 


c4f*lt,BMr, 


Sinalc  TIclwii,  Half  a 
■     '   ,,11,. 


TO  BB  rOBUKfSD  BT  BUiBCBirriOll. 

PHILOSOPHY  OF  MUSIC,  a  new  work  {  being 

»  Bawyi  wMO  MpTid  to  lb*  Mianai.  WouD.  Bfintm  OonoaaD. 

mm*'*"  HP* " awtr J—  lOllt. * Owiwfciai.  tw. 

ttm  ammn^VM.  MmAi.  TIgr  hrtttr  purumlm,  iMlIn  llwpeai. 


UUTHER  KEMFS  OLD  FOLKS'  CONCERT  COM- 

S  PANT  from  Aiin-r»ca,coriiMln|!of  TII1in  Y  1  AIIIKS  jn.l  CKVTLP.MRM, 
flBaalr  Xrv  Knglaivd  OrrltcUra.  ail  of  wbon  w)ll  uppr-ir  iii  (  (ISI'CMES  of  OMB 
BVVDIIEU  YKAKH  AGO.  Vlrtt  Appearanca  In  l.ondn«  of  Kxill  3.  NinlnLi.  tha 
b>t«iu  ronnit  American  Vocallit.  Sr.  JA  MKS'S  HALL,  inccadlll; .  Mos'llAY 
CVtMINU.  Februari  U,  |it£l,aiMt<Tar<alfli(dariiullM>aak.  MOUMM.  fKK- 
"HIMtllffBf  -n  "■*jL"*ir  1^  "f-^  "  «  AtelMlMi.)IUU«,ai.i 


M 


MADAlfE  B.  SIDNEY  PRATTEN  bw 

M  Uht  tan*  nuiii  la  M  WalhMfc  fltmi,  OnwdhkA 
•OMifl  W 1*  ail*  lltHM  «0  ON  flOH,  OflMw.  taa  OMMMBHi 


MADAME 
JMoMtaAlrt. 


OURY'S  BBILUANT 

Ovi^aovMalnd'l 


FANTASIA  oa 

Ouff't 


ILTISS  HELEN  HOOABTH  (Teadier  of  Singing)  beoi 

ihaa«Ma.iiri  ko  raumd  fmn  Wapaaulli  Mnti  M  Ka Tl  OiHt  BmmB aHMfc 


SI6N0R  GIULIO  BE60NDI  bega  to 
h«  baa  RBMOVBD  to  IT  Bcrairl  fliraat.  OtroidBcratt.  \ 


THE  MISSES  KLTON  (Duet  Singore)  beg  to 
tkMtbaTbaraBBTUBMBDlaTaniiirlfedlMMi. 


iMdOi««,isirwi 


S 


T.  JAMES'S   HALL.— MR.    IIJ-NRY  BALTMER'S 

PIANOFORTE  CLASSKM.  eiarr  Thuraday  Maniln».  coramnitJng  Krbrnrj 
,  TulhcU  Park.  S.  i  m  Uuiwicli  Collofr.  S. 


ntb.— AMrrM,  f.  HOMrof)  i: 


Batam  la  ba  aiada  at  MidnimaHr  and  ClifMan*. 

*ari«<r  or  MiMl*  I  ~ 


ASHDOWN  and  PARRY  (successors  to  Wenel  and  CoX 
ba«  to  lahm  ika  pmlaailon  tbat  IImt  fsrmnd  Pkrcata  oa  Sal*  apa  MiriylS 
rihraaeii  la  toara.  Bataraa  lo  ba  aiada  at  Mid 
Calal»«a»i,  aMali  coaiaia  a  mat  ' 
I^^BtBiiPlH  ftaa.aaapJlaaM« 
Lofidon !  14  Han 


I  HanoTer  Sqnara.  

A PROFESSOR  of  MUSIC  and  ORGANIST  in  a 
Parith  Charch,  vhcre  thrri-  U  a  Am  oritan.  full  ttii.r*!  I'rnifT,  tuipllcod 
Ciwir,  hat  an  ralrotlTa  TKAL'IIING  Bt'SINKSS  In  una  or  lli.  l  .ryi  .i  to>n<  in 
■■glaad,  aliboa  to  DIHPOSK  of  tl  cillwr  br  Sa)a  or  Coniriui  ul  Kmuuiki'  »uh 
■MilMr  OrnnlM.  BrtilMao  and  Ikt  taalb  piatanad,  tba  lllaoii  o<  a  Biamber  of  Uw 


BOOSEYS  MONTHLY  VIOLINIST,  piio  (il.— Ihe 
First  Number  of  thi«  l*ubllcallon  will  iipiK-iir  Mirf  h  l  >l,  nnil  mill  r.  r.l  i.i,  .1  S..l«. 
Honor  13  AtnTroin  Bai:g'i  arm  utien.  '  lliii'u  .i.  l-iuuiH  i  U  W  lUn-.  u  i  tbe 
Hiicklan'  SoBgt  i  Uarckbarai's  Kiiickcr'ji^i.ii  r.jllni  ;  l..iiu.ni  .  i  l.rl>im««  \v»iu 
Quadifliti  La  Chalalaino  Vabt,Pa<chUi  Potiu.  aud  Mocui  d«  Stiar  (i.aQp  n.iui.f'« 
MatllMrWllMH  iHB  jiiQfilll  Hw  MM  and  mil  popular  Ha..c  of  u»  day.  •bort 
Aln,«lik  Viiiiy«l«M,]inmi««M«H^^  Anutoun. 


HOWARD  QLOT%S*  SnokA.  "BUT  VLASi 
ihoHljjw  ka  pariknMrf^ttjBgl  Ihjga  Opota.  Omh*  Ikfa^ 


TllAUSa— LE  C0R8AIBE  GALOP  BKlLLAMl; 
•  fmnmtmm,  laaoad adlilaa. priaa *a. 

Boa«F7  and  aooa.  Hollft  Siraat. 

rp  MAUSS.— "MERIULY  OVER  THE  SNOW* 


rn   MAUSS. —  "  MERRILY  < 


B 


OOSErS  ORCHESTRAL  OVERTURES,  arranged 

bf  l.au»rrc   Prica  4a.  aich  Ihr  (tilt  band  ;  tM.  rach  for  •mall  band. 


(!rovn  OiaaMnda, 
k  Zampa,  Harold. 

5.  Zanrtia,  Avbar. 
4.  Oberon.  Webar. 

».  Pra  Dlanlo,  Aabar. 

6.  Urr  FrrlacbUla,  Wat 


7.  Dotatiio  N^ilr,  Aubor. 

tl.  nana  I.adra.  Roatlnl. 

9.  Duni-  Ulaiu  hr,  UoWdlaa. 

10.  Ma«aii1'llo,  AiilM'r. 

11.  Part  ilu  DUUIr.  Aiilwr. 

12.  tiutltauuir  IVN,  llrxalnl. 


KUHETS  NEW  TRANSCRIPTION  ot  SCHUliERT'S 
FAvorarrB  antoniBa,  ai  iimm  lod  eirccii«« 

Itafia,  frtck  III  aa  4 

L 

a  Atal 

a  I 


I  iSSi-Sbt 
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THB  MUSICAI^  WORLD 


A8HP0WV  AITB  PABBT'S 

PUBLICATIONS. 


JOHN  FIELD'S  SIX  CELEBRATED  NOCTDBNES. 
Bdlted  bf  FuKt  Lust.  Price  li.  each. 

"lach  «f  UicHNocturmilia  iB«M  dnttlraitiMlnit  Mr  MlHtetoMltdriB- 
iMft.  TInr  art  l*M  <aii«d  a*  a  whet*  ftr  tha  caprMoqi  Mnr  IbM  nr  Imm  *bo, 
Mria(aiaMndac*fMUaaaaga|Mlal  ika  taMnmaai,  poaMM  •  (Hi*  Im  mal  la  k* 
MUMadfiilni  aaaiaioa  ain.  wklch  |m*  mm  abaolula  IrtuanMnau  bf  a  •ttint  aTitlll 
llaai.  Illi,t1im(br«,  la  planoferla  iilann  «Im  almin  um  pro. 
  ia,iliai  ikaaa  Maataraai »ai 

Aa«»o«H  ft  Paaav,  I*  Huwrar  Squan. 


imtM  aim  ftmto  haaflnallail.  in»liti<  by  a  aamit  Uau, 
tfmwf*  walcomb'*— 7>r  <MMt, 


SCHDBEBrS  IMFROMFTU  Id  B  Flat  (ptajtd  by 
Mt.OmUmma*).  Fri>aft.M. 


The  hnpron-pttj  !:i  B  flat  x'rrmu 
tMrfonmr,  aiul  o^uuiiJi  wirn  [iii«M(v»l 
■ad  daUflit  tha  ta&Md  tuu."— n*  CMMh 

AiMMiM*P«nr,Hllii 


aad 


s 


CHUBERrS  niFBOMPTU  in  E  iai    Fttee  4«. 


**  Th«  tlii-ni'' ia  flnrld  yri  liulil ;  Ihr  tiiioila  |lfaa  waaata 
■braiM.  Ki  off  arcKrilliif  (Tie  mwlrni  faihloa.  ThUuai 
■Mkwil  Mat  too  dlOcuk  lot  atalauf i.*— <<«i«  aw. 


*Phb*,M 


f£IHEODOftE  KUliLAK.  WABFEOES.  »i»4a. 

"  Altar  Ik*  rahlMtloni  of  mm  <llfflcti1l)i,  dittiMtaiMte,  and  ivMw*  aitiviitorl  bf  minf 
Biamilorta  vriur*  oi  the  dajr,  U  i«  jraUilul  ta  come  in  cviitarl  milk  mu»ic  ih  \i  r ailiodJ^ 
MHV  ikOI  In  eaaXntclkMi  liut  a  glut  end  ma;  be  arhlered  Ity  loleratilv  lacila  meani. 
Tliaaa  wtm  ara  aiamiaiii  (»  aaar  Uw  cotninanplaea  may  M  I*  (Ml  tMBMbiuic 


AannowK  ft  P»»aT,  H  lliixrcr  Square. 


E. 


SILAS.     T  A  K  K  N  T  K  L  L  E.     I'rioo  4i. 


Scan--'iv  niiv  kLnJ  i>i  rrinpouii  iii  ha*  ii-in.U  mor#  ifi.inriri  «montf  Ihfl  ti'irhnl 
nuticiitni  tti.ni  lhat  of  (Jir  r;iretilrllr  i  Aub>  r.  It'inltii.  t'hii[>i(i,  Sln.ti--n  lUHr-r,  ram  r, 
f|«f«  CQijlritutnl  li>  It  frutn  tlii*  nrh  t(-<ttt  i^f  tbrir  tUM|[li'..itiDn.  aii<l  tbii  of  M 
8it«*  mRf  fjlil)  tike  id  I  l.ut'  by  ll.e  ikle  of  mi*  iti  ihrin  far  Ui  fttrr«i|tjri  and  on j|iiLAtiljr. 
It  bAt  Uw  vUdiir-ik  ki.ii  r  ^iliti  HI,:  vai/>ci(y  %*t  chamctirrifttlc  oflh*  Uarc*.  with  »  certain 
reu»kup«i  lluit  Ik  iKit  'i:ijjlr;iiink'.  ■  lul  i;iTe4  it  cons^demkiU  fore*'  aimI  ilfoitr.  U  4«  a 
'AKWIII  WHaIt  ly  iit*tu:i-i*  iH^mlar.  the  ntorp  »o.  *«  u  ti^U^  bclflg  effKtWt  Bn>1 
;ll  tat  IM  ndiitntiige 'if  not  l<<  ini;  nvrru hrlmtnytj  dJfloillk^JMMlMfrr 

AiHl>owK  ft  PARRr.  19  lliitiotrr  Squarr. 

LISZrS  Arrangeinenl  of  Uie  MAIiCII  from  Kichard 
•  Wafaer'a  "  TanaUliiar,*  mca4a. 
"  UaMlkarrangnaMil  tola  MaafNt  nnat  ewalkot  ilyla.  HalmU  tha  air  at  a 
•mtbrmaM  a  iircckiii*  ttn,  ranomdiac  llaiilia  Kitini,  rIch.aarM,  aad  bril- 
.  ia  adBMWa  laila  ana  ker^i.  ftan  ahlrh  ibe  laii^i  n  lUn^i  aw  alaar  and  veil 
II  dnaa  aa*  praaaal  any  aijarlal  diflrulry  la  ■  guni  ix-rlorBcr.  and  la  a  hlf  hlj 
•flkt4l»-,  brlllUitt  |il<K<."^.Uawirftrr  IJaxrdMa. 

AtiiDOWM  «c  Piaav,  l»  Hanam  8quar*. 


E 


J?   LiaZTH  SOIUKKS  DG  VIENNE.  Nm  YalH** 

Jl  a      Curloaa.   Prtee  I*,  to  ta.  eark. 


AtHDourR  k  PAaar,  U 


Square. 


i        Kim  MANN'S      RONDO  APPASSIONATO. 

LlSli^y^^,^'!!!!!  I^ij^l^  ^apiijiud^  ajvO^  MUat.  a  Uilnf  la  laa>|«  a  plaaiM  «ko 

Ummm  •  Paur,  M  HiMfir 


AEUGMAMITS  BBUINISCBNOES  ITOBEROR 
a      Priea  It. 

'■  (ivrri\oi»e,  at  we  are,  altb  airacic«aetiu  i  f  ni*rilic  iin,  I;  ii  rrrrr.ii.ng  lo 
■Mirl  alth  uif  to  (ood  at  thrao  "  HenilnlK^ir.'.  "  <if  M.  Rrrituitiii.  Mtl  >  ir^li  nur 
et<i>i;li  in  nakr  Karrely  any  prrtentiont  ijfji  t.il  Iwiui  a  k-IiuoI  h  >i  i,i  ifd 

wrr.l.Mi.-  t!i.-  luliji'cli  tif  manafrd  will,  i.r  i:,  i.  tnico  iiml  liiiuli,  llivi.  it  i.i  n  uili 
tplrit  jikI  »arlrl5  In  l(,  Ihnl  ilio  ronip<i><^T  111.1)  «.  [|  ruixd  II  la  becoBi*  tiloBtt^rlr 
|K>|'iildr.  1(  \*  toiiii<1r<l  nil  tht'^  ('I  iIm-  mtite  tiUf  uf  Webcr't  llwrarfBl  Mal%t«u 
ot  uLlflinri-  nunl  m|niluuilj  inr.  im  ..  i  l  i    I'    i  "    rflil  >  1(11  fllliiiii6>7  ' 

LONDOHi 

ASHOOWir  AND  PABBT 

(Suc  t-AV'ri  to  We*»fl  and  Co.), 

"    18  HANOYEB  SQIJABE. 


BOOfSY  k  SONS' 

CQSAF  PUBLICATIONS. 


Operas  in  English. 

DiDorah,  lit.  i  II  Troralare,  lit.  |  lalaDella,  lit.;  La  Trifiau,  Iti.  ;  Don  Juan. 
ISt^  PItaro.  IfW. ;  flannamtnila,  13ft.  M,t  Vorma,  lf%  i-i.  ;  I-urTi-iU.  16*.;  IphrnFiua 
In  Taurtt,  St,  I  Fiufl,  IM.  fid.)  h'utello,  l»>.  s  Drr  Frrlwl-uu.  Il>.  <<1.  j  trnaui,  lit.  : 
II  BaibUra,  lOt.  i  taukaHkrta.  Ila.  <d.  Thea*  Operaa  ar«  romplrta  (or  Volea  aad 


Operas,  Solo. 


nimmti.  7>-  U. ;  flatanrlla,  ti ;  La  Tra*la<a.  U, )  II  Travalora,  i*  ;  IUpil«ts,  Sa.| 

Frn;ini.  .^t.  ;  V^prr*  hiclhcnnei.  7i.  ^m]  ;  Cruwn  DiairoDda,  6a.  ^  Diin  Paaquale,  Aa. ; 
Martba,  M.  ;  Lalta  Miller,  >•  :  l.rt  iiurarnoti,  Tt.  «d.  i  Don  Juaa,  ta.)  Pia  Dtarolo, 


t».)Ftlla  du  Regiment,  4a'.  I.iiria  dl  Lammennaar,  ta.  i  Lucreala  Baralal 'It.i  Pnritaal, 
da.  (  Norma,  it, ,  tionnambiiU.  U.    TheMi  Operaa  aro  coanpMa  far  riaBafatte.  hi 
doih,  fill  Idtctt,  rjrh  with  a  beautiful  Fronlkiptre*,  prlnladf  Oa  tndla  paacr,  ant' 
ilaidltdiiii  lliii  [lint  ill  1  Biiiilr    BoutcTt' EdltioiMMllHbaaMa*ai. 


Operas  for  Violin. 


U  Traeatora,  Tba  Bahamian  Olrl,  Ul  Traviala.  KkgaMlo. 
Li  FtUc  du  RaalaMa*.  Lnlia  Millar,  Martha.  RataarlU.  Di 
"        ■Wtad'amore.  I  iK-i.  ill  li«mm( 
La*  Hagaanoii,  i:  Dn 
BaA  Opara  comiiMa,  prlca  It. 


Operas  fiorllate. 


-  .  Bahart  k  PtaMft  IfaiaBhtlD.  tt  ^. 

>  IhliMt  IdMifi  Laenala,  tl  Tretatam,  Don  iniB. 

Each  Opera  arniiiiad  by  Cllnb^n,  pilae  It. 

Bcethovon's  Sonatas. 

Vri*  1  I'-irA-y  I-  .I,;iiiii  (';-  «  li     r  ,>f   •]-,■       .  i.i'    .  c  'tnpifitf  In  IWrt  t 

•niacl}  Lii.uu4,  Hi.  i>l.  each,  •llh  Ur«  oiiJ  I'tKtrail.    K<lU<ia  Ity  W.  Daaa 

**  There  are  many  rdltlimt  of  llrethof  en't  tonataa,  Oennan.  Frmeb,  and  Kaitliah  | 
but  there  U  nnt  nne  thai  we  hare  i^-n,  f^nm  whirh,  (ailny  all  (hinatlaloi 
rorrmiH  M  and  cleamna  of  Ibe  lent,  rleganre  of  furm.  and  moderailaa  «(  i 

hiire  (lpn«ed  to  m«i«h  nlMacltod  at  fr<^m  Ilia  edtilinn  now  Ixfnrr  ut.  That   

uudcrgotng  Ihe  rnlaion  of  ao  able  an  editor  at  Mr.  Dorrel),  may  be  eipactal  (a  ta  tmt' 
maniUle ;  and  to.  after  a  cloae  eiamlnaikon,  we  And  It  to  be  j  and  the  clcamcaa  aa4 
beanly  af  the  |>aper  aad  prtDtnig  are  not  M  ha  asccUad.  Tha  ralue  «(  the  editloo  It 
roiteh  aahancrd  b*  an  auo  and  tnterctttof  eaiay  oa  tha  Ufa  and  work*  af  Beetborea 
fr«BthafMi«flir.O.A.lladiaNO|  aMlkttali,aMfwtar,naMa«tp«rlnM«f 


Pianoforte  Works. 

Chn|slii't  Maiurkat  fur  pianolurli!,  (mni         luiitnl  i.y  J.  \V.  DaTrtav,  wlih  Life 

an<1  I'wirall,  i*«. ;  Mrnilflitohn't  .*»'-r.ti..  «  i   •■  w^i-i.^,  r (■mi'lrte.  r^ltrd  by  J.  W. 

l>4\liio;i.  with  IVrfiire  and  Portrait,  7i  I ii  .  I  wrilth  Matt  for  pia7K»forlr. 

liy  II  SM  var.  compu  te.  3t.  ;  Koadnl'i  >Ub«l  M*[(  r,  il  in..  .Jl-li:,  7*.  ;  B'^^rj'.  Itxi 
\V,^l;ro.        M  M  A  1        I.A^Nka  and  {.Attir/h)  ,  :U.  M.  ;  ISm,  .,  i  •  S  aLkiuaI  Ilan^r  n...,^, 

ci.i  t.,iiiii.j.^';i^.i  IttcU.  C4Muiiry  Uauou,  Afc,  'it.  W.  ,  .viu.jr,' .  Tj  liuU  .Mil^»3ii**  ii.r 
pLaaolorie,  by  NoaiiHt!i«, -it.  fid.  I  tha  Uperalk  .Mlium,  cauiauiiag  IflUgcaM  lar  Iha 
 ■    la.  60,  in  aluh. 


Harmonium  Music. 


Booaay't  ao  tbort  Vnlaalariaa,  from 


tha  vorht  of  tha  great 

iTMCcMbTSa  I 


mwlaMk 


Violin  Vnaio. 


Dr  Bfrlot't  TAtrf.wllh  itrlit 
.•H.idU  i,  1.  fO.  i  Florllln'i  36C»[ 
I  |«  RacU 


Uaocet()la,  t),li.,  .  

AJf^^l^ai  OanaanWabi 


i  !ii-T'i  10  RIuJIm,  It.  (id.  I  Rode' 
11    ir)',  100  DancrtfXo.  n.  It. 


100 


e>  i.«p-  II  '  1  '  .  11  •  lirj  ■  i7ancni  i  ."*o,  1 1,  it.  :  |0Q 
tU  ami  I'Minuy  l>anc».  It.  i  lUO  JlalUdi,  Ui  MM  Q|i«nltc 

'"ft.  '^iu  i!!!ttijiiftffiii'^  — * 


AiNbta. 


Vlute  Mnsio. 

lfMMW,lfc|  l« 


UlM 


Cornet  Music. 


a  I>iH(a  for  two  corneu.  It.  j 
T— H»  i|t  Wi 


Itiu  Uwci't,  li,  i  iOO  Uiierntk  Altl,  Ur  AtnngpAtf 


Concortina  Muaia 


inn  Sacred  Melodlei.  Ii.  ;  i  x  Pi  ]  lUr  Mrlfdlet,  It.|  I 
Oarmtn  concertina,  100  Dancctasd  Songt,  It. 


Tutors. 


nonsrv  s  SIULI.IKO  TUTOR.h,  fi-r  il.«  ninofone.  Violin.  Fliita,  OmMt  t 
PUtiyiii,  l.n»liih  nnd  German  Ci'nrertiu.u.  >Uriiiunium  and  the  Vokv,  all  iSB  <li% 
Goatainlug  lri>io  Mi  ta  M  pagnt  oath,  odlled  by  the  matt  caUbtatad  Prulratora.  * 


i 


BoosBY  A  Bona,  Houdts  Bssam 

Digitized  by  Google 
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"^Mmify,  merrify  over  <ll«  jhaiB,'— Schldowi^a  oek- 

brai<;d  wing,  ftrran^ed  as  a  brilliant  jiif^cc  for  the  j)ian()fi>rte 
by  T.  SIalss"  (boosry  nnd  Sons).    We  were  not  awnrr!  of 
:h'^  celelirity  nttnched  to  this  sorifr.  thonph  vrc  .icknuwlod^c 
its  prettincs  (nn  who  would  not  tlmt  in  ni^tminted  with  a 
certttin  chorus  in  (luillavme  Tellt)  Hcrr  M;uis5  has  turned 
H  into  »  ptunoforle  aolo  which  is  showr  without  beins  over 
difltealt    ••*£«  Conahft*  gatop  hwant  pour  U  Piano," 
game    i-ip-i^cr  (iiHinc  puMIslicrH),  U,  lnnvtvi.'r,  imiiH-asunibly 
mp*!  101      1.  piecf,  mid  bi-sidt's  thi^,  La*  a  uiure  JcgitimaiK 
ch\m  to  b'^  ptylcd  "  brillinnt."   'Hit'  tieooDd  theme,  in  A  iint. 
is  wfli  displajul  lor  itif  instrument,  and  would  be  gtill  more 
welcome  did  it  not  I  tar  ?o  8tron<7  a  resciiiblnnce  to  the 
tiAaleUa  of  " Ernani  iavaUtmi"  from  £numit  which  re- 
minds  US,  bj  the  way,  that  V«rdi  is  «  much  more  prolifle 
irivt'iitur  i  t'  timo  tliaii  i*  ficiifr.ill y  ere  lit'-J.  T5iit  fur  a  smuf- 
v.'..*t  awkward  jumblu  betwetii  ttiL-  kej^  of  ti  minur  luid  Ij 
rla--  I  causfd   by  nn   A   flat   iti  bur  1,  line  3.   piigr  W), 
•  '  S'f  urmakal,'  nocturne  ds  Salon,"  same  composer  (snme 
ilii^bers),  would  be  an  elegant  and  agreeable  movement  of 
ill  dM^  notwithttanding  tbo  fVee  notiooa  Herr  Hauss  cvi- 
dtodj  entertaltM  with  reference  to  what  are  termed  "  passing 
notes." 

Mr.  Bdlfe'a  new  oi>era  Bi  iiicii,  (he  Unim's  Tiridt,  Lat 
fumislii-d  l  iunofurte  arnuitrcr*!,  transcribers,  fiintaBj-maltcrs, 
•ad  dancc-manurActiirtTA  withcopiutu  nnti  rich  materials  for 
tte  CMrdie  of  tin  i:-  craft.  First,  and  certainlj  not  least 
vcleomc,  are  the  "  FavourUe  Airtt  adminiblj  (and  eoQTe* 
nienilj)  arranged  ns  pianofbrte  aoloa,  in  three  Iwokt,  hf  the 
experienced  hnrni  orKt  i>i)i.rtt  NoKDMAVS-fBoosfy  and  Sen-), 
TUii  pre«ent<»  botii  the  reudiost  and  ilie  iili  naantest  means  of 
bf-(-omiiip  thoroughly  well  up'"  iti  the  beautify  of  ii  work  j 
wd  in  the  ioitance  o(  JUanca,  the  superfluous  ebboraiions 
an<I  difflcaltiea  of  the  OTcbeetnU  ««ore  luire  been  most  skil- 
fol^  HMMiiied  by  th«  ammger,  without  altering  the  com> 
poiei'a  hsrmetiipa  or  otberwiie  tnterferlti^  with  hta  de<tlgn. 

"  Thrte  pemt.^  froni  tlio  snnif:  ojif-rn,  exhibit  IM'r.  HniN'i.rr 
RicUABOs,  the  iiioit  cl'_';;;uit  of  '•  nrnuigers,"  ut  lii-*  butt. 
Tiifi  "geiDs"'  aro,  as  it  happen'^,  really  jjcms  (not  too  isyste- 
mtticallj  the  plan,  by  the  wi^ — "  gems"  beiog  pri'p«riid  for 
the  market  out  of  all  sorta  w  niateriala).  The  first  is  the 
nMefbl  hafibd,  which  iu  own  eipnaaiTO  tone  and  MiaaLoaia* 
fn^t  exqvtafto  tinging  have  made  so  popolai^Btanea'a 
"rower  of  T.ovo,"  in  short,  "'Tiro*  he,  mt/ onit/ thought." 
Tlic  Mcond  is  thu  animuted  songof'GoW  rulet  the  teotld," 
ouly  a  lii  jrrei;  |>opular  tliun  the  other.  Tiic  third  and  last 
(vbj  the  iiUt,  Mr.  Brinley?)  ia  What  sunshine  bright," — 
tbe  Tocal  brilliancy  of  which  has  been  most  happily  caught  i 
sad  trtosferred  to  the  kejr-ltoard  bj  the  expert  praotitiooer, 
iriia  never  loses  aigbt  of  an  «8eet^  while  never  aaeriAelng 
tlic  genuine  chnnictf ristio  requirements  of  the  universal  in- 
strument for  which  he  com(»oseg.  Mr.  Richnrds,  indeed, 
J  irr//  for  the  pianoforte — no  insi^'uille^int  talent  now- 
Snutyg,  t'unluuif  BriiiaHtt,"  by  Jt'i.Ea  iiutaSAC  (same 
pobUshers),  is  a  clever  and  showy  piece,  constructed  upon 
two  of  the  most  striking  melodiea,  and  foreniaat  of  the  two 
(•<  might  have  been  anticipated),  ***Twm  kt,  my  only 
tkmighi,"  apon  which  the  fantasist  has  built  a  remnrknbly 
gricefui,  and  at  the  same  time  telling  variation.  The  gc- 
o'lil  foti^'  of  "  Glorious  wine,"  which  Mr.  Hiu  ri  rin  delivers 
Wiiikiueit  vigour  and  animation,  follows  in  dm  order,  and  is 
tnatedwith  no  leas  felicity.  This  is  a  good,  lioDcst  piece, 
bmSag  all  the  coaditioos  of  ''JimUuia,"  "ABnUiant 


Fantasia,"  by  G.  A.  O-nonvE  (same  publishers),  trenches  on 
other  ground,  and  with  eminent  success.    How  greatly  Mr. 
0>hornc  cxceU  in  tbia  kind  of  wriliAg,  what  a  alcilfnl 
pianist,  and  what  a  practised  miuldan  he  is,  oar  read^ra 
need  scarcely  lio  reminded.     His  utmost  euro  lias  seem- 
ingly been  bestowed  upon  the  fantmia  befunt  ns,  one  of 
the  most  a_L^reeabie   nnil  striking  pointa  in  whicli,  is  the 
very   happy   ii-i:  he  has  made  of  the  broad  phrase  of 
melody  ('<  I'rom  my  childhood  didat  tboQ  pray  me  **) 
which  MisB  Tyne  delivers  in  the  grand  duet  with  tba 
Duke,  in  the  third  act  of  the  opera.    All  the  rest,  how- 
ever is  to  mutcb,  and  the  peroration  is  as  animated  lU  the 
iiitrodnction  is  imposing.    "Funtauic  de  lioiidoir,  "  by  W. 
KniK  (same  publisiiers),  is,  perhajis,  second  to  none  ot  the 
loiigoing  in  interest.     Three  of  ilm  most  popular  mofivi, 
•'  He  was  my  only  thought,"  "  Glorious  Wine,"  and  "  What 
sunshine  bright"  (the  theme  of  the  randis  Jinah,  one  of  the 
most  sparkling  that  ever  dropped  ftmi  Mr.  Balfe^s  <*ttntired 
pIumo")arc  knit  together  with  a  gracr  nnd  nieiHiy  pi  ctiHar 
to  Hcrr  Kuhc,  who  has  rarely  displayt  d  more  lacl,  or  rnoro 
successfully,  to  cinjih.y  n  faiiiiiiar  plirni^e,  "  hit  the  nail  upon 
ilie  head."    This  bi>udoir  tiintiisy,  moreover,  flattering  as  it 
is  to  the  pianist,  has  the  advnnta::i'  of  being  unusually  ac- 
commodating to  the  fingers.    "  fiahn  Brillant,"  for  the 
piano,  by  the  same  expert  arranger  (same  piiblinhers)  is  a 
thoroughly   honest,    but    not   the   le&s   vigorous,  tmn- 
scriptionof  the  galop  (so  cleverly  contrived  by  M.  Tetil)  in 
till  ta.it  act — a  galop  which  for  vivacity,  freshne**,  and  entrain 
has  only  been  surpassed  by  Auber,  since  Anbor  wrote  the 
famous  galop  of  Gustave  III.    Add  to  these  \hi- '•  iiianca 
J'olka,"  the  "BioHca  Galim,"  ^  '*Bianea  QuadriUe,"  mi 
the  "  Bianco  WaUxJ*  by  Hnnu  LaUBiMT  (same  publishers) 
—all  ofTcctivcly  written,  the  themes  well  selected,  the  spirit 
( f  the  original  retained,  and  the  fingers  of  the  player  ac- 
commodated,  while  the  car  of  llic  lisiener  is  fn*i  inutrd, 
(how,   indeed,  could  this  be  utiierwise  with  M.  Henri 
Laurent  as  the  arranger  ?)  nnd  our  i?MiMca -budget,  cer- 
tainly a  most  acceptable  budget  in  every  part  culsr,  is 
exhausted,    lliere  muat  be  genuine^  livelv,  and  ori^mil 
tune  la  on  opera  to  allow  of  so  many  and  socb  diverse 
transformations  without  loss.    This,  however,  as  all  the 
world  knows,  is  the  enviable  gift  of  Mr.  Balfe,  wlu)  has 
rari  ly  uiMjd  it  to  better  parpo«»«  than  in  Bianea. 

"  '  Notre  Dame,'  romance  for  the  [)ianoforte  "—by  Kmile 
Ukrokr  (Boosey  and  Sons) — is  an  extremely  attractive  little 
piece,  illustrating,  as  it  were,  in  musio  a  eloiy  of  devotion* 
We  have  tlia  <*  Aagelnst"  supposed  to  be  aMomHtaf^  on  the 
organ-,  the  *'Av«  Marift,*  and  theTrtfere  a  U  VierRc." 
The  themes  are  from  I'i  rL'ole*!  ;  but  the  trcaUneat,  ^vllicil  is 
both  ingenious  anri  huppy,  is  M.  Kmile  Ikirgrn's  own  pro- 
perty, nnd  worth  beint:  any  one's  co|)yrij;ht. 

"  ♦  I'oujours  pat,'  Gn/np  briltant  pour  k  Pittno" — JoSKPn 
AsciirR  (Boosey  and  Soni<) — is  one  of  this  clever  and  fashion- 
able pianiat'a  moat  animated  prodoctioaa^  and  thoroughly 
I  bears  out  the  stgnlfloatlon  of  its  title,   it  Is  approprlutely 
ascribed  to  M.  Leo|K)ld  dc  Mr yi^i'i  himself  a  mar\<  lli>ns  hand 
I  (or  niarvrllous  hands)  at  a  galop.    Wc  should  like  to  hear 
,  him  ]>lny  it,  ahhou;;h  M.  Ascluir  Uiwalf  WOUM  ba  quilt 
brilliant  enough  on  an  einer^'onev. 

"Sehnbert't  Serenade,"  and  '  Schubiffg'A**  Marim'*-^ 
by  KiriiR  (Boosey  and  SonsV  These  an  anaageiMBta  or 
"  transcriptions •'^of  two  of  Behtibert's  most  beaotifal  Uedtr, 
in  the  form  of  sfiort,  !  :-''lii'it,  and  moiler;itt  ly  difflcult 
caprices.  They  are  reniarkaoiy  wuli  done,  lour  rnoro  uro 
.  annoniieed — tin;  "  Adieu,"  the  '■  Wanderer,"  the  "iVaiic  of 
]  Tears,"  and  "  Thine  is  my  heart."  ^  Jit  tero$Ujn  bieHi-enus, 
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ADOttOH,  meujsn.  An  vucu. 

RBM»(F«*NCtlCO)  ■*  t 


Stiiucul  (J.  LiA) 
Bbmi 


'^jlSk*""""'  "  Three  S»cnsil  Sioin«.' 

aonnT  cocks  akd  CO. 


Joii,  <  J.  Vol) 


I  I 


l(nwNCEK:o)  "  niert'i  ri-i.1  (or  thoF." 

Dl'N'CAN  DAVISON  AND  CO. 

■  TboSlUfl  Curd  SVtlti."  ; 
Vor  kl. 

Bttra(M.  W.)  *  The  B»nntr  of  St.  c;»nrs«." 

rC>>)        Old  Enitend  i  Stmr  U  itloiBlat." 

BorwooD  AND  caBW. 

FiikMoromTi. 
i(W.>«an»faMT«ii." 

C.  JEFFEBTt. 
( Cnuaenco)  KoBlnlKcncM  or  Ixxlci'a  "  1 
L6ADEB  AND  CUCK. 

a*«mtt  ikm  FaAMHD '. 

OLLIVIBB. 

FiAKorndtt. 
BlUH  (Ftuicnco)  "  C^cjutii 
Tantu*  (lUsoLD)     "  Drum  o(  a  r«r  eff  t 

Din».  "  rrcmnuMic  aoMiin." 

OHIi.  •■  Acroii  muillty.* 

"  Album  l<Tit«»,* 

BANSFORO  AMD  tOW. 
VocAU 

I  C^mO  *  I*  on  t>>e  ■«*." 

8CHOTT  AND  CO. 
Caw(MH«B>''I«D(|>««>- (vi<,!iii»adfllM}>  • 
J.  WILLIAMS. 
Voott. 

ATKWMM  (Fauow)  au  Samlu  Soaii. 

A!.o(hrfellowlotpl««««>r  ARlSTI-nF.S  VP.RRIi. 

Vi;.(  *L. 

>  T1i«  Lord*!  Pr«fcr' 

•tiMBiM»«ritaii 

«  AvUBaWaCnjp"         t^S^^^B^mQ^mm^  ^ 
"AQmklmttmrtutm"  (f •!« A*H-BHlbq«M>. 

Alwhr  OBOBOB  UMIHUR  •- 
Tmo. 

■  MMttad  Aaaib  «f  tb*  Klnp  uid  Qn«rat  >  Mitioa,  Holllir,  md 

IssoLVEftT  BrnroB's  CouBT. — Mr.  Frederick  Chatterton,  the 

barpiet,  apijlieil  under  th«  Frot«cUoa  Act  The  debts  were  not 
COMuierublc,  and  iho  prooefdingi  showed  thfit  tliu  ![i<rl,t>nt  h(wl 
been  struggling  for  ycnrt  witn  diffieultie*,  winch  hftU  been  in- 
creased by  illnesa  and  tlic  decline  of  linrp  music.  Ho  creditors 
appeared  in  ofuposition,  and  Mr.  Sargood  watched  the  ease  on  the 

{)iirt  of  the  petitioner.  On  (he  s<'he<lule  was  an  item  of  20/.  a 
oa  hy  a  benefit  which  he  hnd  tftkcn  at  St.  MarUn'A  Hall,  ia  the 
hope  of  getting  him  out  of  Wis  difhcultics.  Mr.  CommiasioiM^r 
Nichols  iit8p«;ted  the  schedule,  and  put  no  questions.  He  ap- 
pointed a  sitting  for  the  final  order,  wiih  renewed  protection. 

ToBix.  —  Mr.  Lumley's  Italian  companj,  oonsistin^  of  Mile. 
Tietjens,  Mile.  Casaloni,  and  Signors  tiiuglini  and  Cims,  have  been 
performing  the  IVopntor?,  at  the  Thoitre  Regio.  Norma  was  iu- 
tended  to  follow  soon  af  -  rin  i  i  new  tenor,  Signor  Sirchia,  also 
belonging  to  the  troupe,  wiu  exfHJcted  to  make  his  dfhilreTy  short. 

l.K(.r..j.»  DK  Metkb. — Letters  from  Vienna  bring  ihc  welcome 
ifktiilUgence  that  this  celebrated  virtmto  is  cntir^  restored  to 


MUSIC  AND  THBATBB8  IN  FABI& 

AlnMn6^1861. 
At  pctient  tiM  oodbM  fSmdib  tilt  m<e  iaiip^ 
MnflftlwBMuieBldfliiaiiiBSlMh.  I  Aw  fluwlhw  bbbII— ■  tfca 
finr  ohMmdow  I  mam  lilt  VMk  as  iMr  «bkf  Ifciim  w  of 
interest.  Bjr  far  the  moat  pmabtat  9WM  of  tUl  eUm  lai  tew 
the  ocmcert  given  by  &L  Jvlai  fleknlhod^  vhOM  MOMrt  BltifBl 
hcrBfromGerauiiTlaaiioitBMdtoysBianBlfaMrfiaM.  ▲eon- 
■idaiable  intsrval  had  efapsed  fiiwa  tbb  artiit  wn  firtt  iMwd  ta 
Plrii^  daring  which  be  has  been  rccniittn;r  bis  health  in  his  aalivt 
air,  and  though  well  known,  and  even  popular  by  his  compositioiil, 
many  of  the  existing  musical  public  had  never  beard  hia  per- 
formances  as  a  pianist.  Consequently,  the  greatest  cori — 
prevailed  among  tuoae  who  knew  bim  as  a  virtuoso,  to  note  i 
progress,  if  any,  he  bad  made,  and  amon^  those  to  1 
bis  pianoforte  plaving  was  unknown,  to  jBdm  whether  U 
deserved  the  encomiums  bestowed  on  it.  Sohulbair  doe*  ooi 
!itan<l  di^tingiushed  for  the  more  brilliancjr  and  perfecting  of 
his  inecliuiiisin,  in  which, however,  he  may  claim  the  nigfaest  ranld 
it  is  ill  the  uxquitiitc  r|uality  of  the  tone  be  produces,  ia  wluA 
respect  he  Las  been  bkencd  to  Chopin,  and  in  the  TOiiB^, 
grace,  and  truthfulne  ss  of  hi.t  expretnion.  Besides  several  of  his 
own  compoailions,  the  Capriccio,  Souvenir  de  Veniu,  Polomaite, 
Ondine,  ice.,  most  of  which  are  recent  works,  Sch u I hofT played  the 
Somite  Varcxlcrisnue  of  BeelhoTca,  arid  the  pianoforte  part  in  the 
trio  in  C  by  llayon,  in  a  manner  to  satisfy  as  well  ss  charm  the 
severest  critics.'  The  sueecs.^;  of  the  pianist  composer  was,  in  fact, 
in  every  respect,  of  the  most  flattering  dejcriplion.  The  other 
concerts  1  have  to  mention  arc  aUoguiuer  of  far  inferior  interest 
to  this,  which  may  be  satd  to  have  made  rjuite  a  sensation  in  mu- 
sical drcles.  There  is  that  of  M.  rerelli— Gennaro  PercUi — to 
complete  his  nomenclature,  a  rising  pinni.tt  of  the  fast  and  flashy 
school,  whose  ambition  is  set  upon  startling  transition.^  passages  of 
l^jhtning  rapidity,  eucrtetic  octave-smitings,  ami  other  quaai-acro- 
batie  digiio-niutiicar  paliiimi— if  "  Petipaee  '  will  allow  ine  the  ex- 
pression. With  the  e.xceptiun  of  the  sonata  in  A  tlat  by  Weber, 
an  which  M.  I'erelli  showed  more  compreheusiou  of  the  higher 
purposes  of  music  than  might  have  been  expected  from  his  chosrai 
path,  the  pieces  in  which  he  exhibited  himMlf  were  chiefly  of  Lis 
own  elabwation,  and  nuit  l  <  v  1,  among  others,  a  lehtrzo  |>astoral 
and  a  fantauie  dramaiiipie,  both  with  orehestral  accompanitnciitA, 
of  which  all  that  can  be  said  is,  that  if  there  should  arise,  by  any 
chance,  a  question  as  to  M.  Perclli's  comparative  meriti  a  com- 
poser nnd  ns  a  pianist,  the  balance  would  incline  to  the  latter.  A 
concert  by  Mile.  Marie  Darjou,  a  pupil  of  M.  Eraile  Prodent, 
and  another  by  Mile.  Elvira  del  Bianco,  may  bo  merely  mentioned 
ns  bringing  funvard  two  female  pianists  of  decided  ability.  I  out;bt, 
perhaps,  not  lu  omit  a  concert  given  by  four  young  ladi<  r.  :ci 
m  the  honoured  name  of  ClftURS,  though  I  nelirve  in  no  way  r 
lated  to  the  clever  Mad.  Sxazyady.  Two  of  these  draw  sounds 
from  violins,  one  bestrides  a  violoncello,  and  the  fourth  trusts  to 
the  minjjled  power.'  of  her  fingers  and  her  larynx,  btiog  both 
pianist  and  vocalist — truly  a  pnlvjiluinnus  "isterlmnd. 

Of  operatic  news  I  have  little  or  n'  ne.  Stmiramii  and  the 
grand  ballet,  LePapiUcn,  have  alternately  fumiihed  forth  the  en- 
tertainment afforded  to  the  public  by  the  Grand  Onera  during 
the  past  week.  Of  (he  one  th«  sisters Marchisio,  and  of  toe  other  the 
graceful  Eniraa  Livry,  are  the  pieeet  de  resistttnce,  and  nobly  sup- 
port the  cul-auU-cuiuti-iigain  principle  on  which  t^e  fulcrum  ol'  a 
feast  should  ever  repose — if  "Fetipace"  will  once  more  indulge  my 
cnphnistic  bnmour.  In  the  meanwhile,  the  approaching  produc- 
tion of  Tfinn/orujfr  greatly  occupiis  the  attention  of  all  classes  of 
folk  here — dilettanti,  professional  ami  lay.  Anticipation,  indeed, 
produces  a  greater  commotion  of  tlie  public  mind  and  spirits  than 
the  acoompTished  fact,  be  it  what  it  may,  in  likely  to  do.  Philo- 
sophy, Getmau  and  other,  will  easily  aecounc  for  this  —  so  will 
I  common  sens-e  uncommonly  eTron<^h.  First  of  all  there  ia  tlie  na- 
I  tural  anx'ety  of  idl  the  artist>  wlio  are  to  lake  thare  in  the  execu- 
!  tion  of  the  much-talked  off  work,  which  ia  communicated  to  their 
friends  and  supporters,  and  Uius  spreads  out  in  a  wide  circle  of 
emotional  oot^uokinz.  I  grow  quito  Teotooic  oo  this  subject. 
ntBbiyaiidthNdtTQi^atadrrBdlfM^  (ptfiaoa^«mi^''I) 
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M  it  WtK%  dwre  u  the  e«geii/  and  fiercely  expectant  attitude 
af  At  two  ounpi  into  wlucb  the  musical  pub^o  at  large  is 
I— the  Wax&eritcs,  and  the  antagonut«  of  the  tranacen- 
ude  pronek  Laitly,  like  a  croaking  choriu  from  the 
«r  AxirtCfUM^  who«e  'r'-"'>  >•  hardly  more 

tku  thair  tauiuA  oausumations,  there  are  ttio  Ocr. 

back  up  their  country  man. 


and  ektol  Us 


iMHieuiy  Mck  up  their  «o( 
bf^oiia  probably  their  real  credence, 

  thii  firtheriand  claims  him.    I  am  innriMd, 

that  tb«n  ii  aetwUy  m  InniRration  astir,  •  sort  of 
of  btltTiM  fcarfal  tho  Unvte  clansmen  and  «coi>  ti>j 
■wko  will dHudor  lithe (alM  ot  tho  PteiaiM  tcmyle 
t»0ii>«AiuUniH9oflir  Umita  ont  dn  Goname  wtinor 


IA«  AaMaMi  nitho  ggtm  nTBome  to  bear  in  Ueoserio  upon 

Aw  *  tido>  Aa  nm  eriliclsBi  Taunts  its  indepondence 

irilh  imt  atile  md  Jaalowji  il  ia  not  Vktij  toallow  ita  judsmcnt 
lo  ho  cmod  hj  atom  in  thia  war,  and 
ggyii^ahaaao  «Cn  •*«9V,"  wUeh  wi 


lya 


;  likely 
ind  there 

will  carry  Wagno^i 
Um  Milt<knBaii  foeliiu;  thno  an 
ilionld  kwl  to  the  tiMobAato  naUaotioB  of  (ho  F^ioefo  the 
Eaqperor  of  S^nnoo  »  mu  to  ontorloin  vaqjioetiiw  the  Khi 
frontier,  and  ae  hifa«  nbout  «  EwopeaA  eoagn 
fortane  irin  ho  Bodo. 
Of  tl  -  itrical  iiiliiTliaiinrell       but  a  mite,  wbiohbthat  at  the 

•     _  .  a~  »    •  /•  .1  M^..  l_a  An 


sod  the  authors  aro 
Flourier,  approved  good  mea  hofll.  Unch  ex] 
cnluuioe  iu  efiecliveness,  and  it  will  givo 

wni 


Anibi>^u  Cooiiquo  a  d«a  ■  in  preparation  of  "  peealitt  h 
u£Dg;lish  managenhaoe^  ^la  toheoaltedrJi||ied^X^iii(| 

aceaeiybto 
ftr  aoTcral 

dti^  among  them,  that  of  MUe.  lUa,  who  nudeoacBiatfaNi  lately 
ia  the  part  of  Andromaque  at  the  Odfon,  thon^aa  anoh  by  her 
teaaty  as  aaything  eke. 

Ton  will  have  tbortly  to  add  a  new  ilOB  to  90or  wodcly  budfot 
of  moiical  notes  and  records,  under  tho  hoao  of  Cldnose  mnuc 
The  C^estial  Empire  is  not  only  now  thrown  open  to  oonunarcbd 
intercliimge,  but  to  the  hieher  mutuality  of  art.  It  is  said  that 
the  l/.erary  mandarin,  Lu  Ling,  who  is  the  Jullien  of  China,  is 
glxut  to  visit  Europe  to  gain  some  insight  into  the  musical 
nl>:<urjitie9  of  the  barbarians,  and  to  shed  the  light  of  true  musical 
pnnciplL-s  fur  ih".  first  time  Upon  them.  He  will  bring  with  liim 
xa  ordicstra  composed  of  the  most  skilful  muKOians  of  Pekin,  who 
will  execute  liii  own  ina^'nifii:ent  coui positions,  as  well  as  those  of 
FfwHi,  1  coiiUiiiporary  of  Noah  and  Pscheiw  Fo^Tsi,  who  is  the 
Eiii:<im  of  the  Chinc.i^-,  nnd  lived  some  two  nundrod  and  twenty 
jkus  ago.  t'hinus'j  music  resembles  in  nothing  our  own,  and  this 
mjEgests  a  curious  idea.  Suppose  it  should  be  foulid  that  Wagner 
ssd  Ln-Ling  w<:re  cuuie  to  rarin  pretty  much  on  tho  same  errand, 
sod  that  sAer  »n  the  music  of  the  future,  which  is  to  establish  the 
tnie  prindples  of  the  art^  is  only  the  music  of  the  past— of  Koab, 
Jiha^aad  Fo^hi,   Nov*  temms. 

C  Aw  oar  Mm  CtortaMannM 

3. 1861. 

As  I  anticipated,  no  impresario  lias  botn  found  cours^cous  enough 
to  speculate  in  the  Kamtriprthor  Theatre,  and  subscribe  to  the  ex- 
tnvagsnt  conditions  iipon  whieh  it  w.n^  to  let.  It  is  to  continue 
Bthe  hands  of  Goven>uit;nt,  und  the  Kinpcror  has  within  the  last 
few  days  appointed  Sicnor  Salvi  <iirecinr,  to  replace  the  provisional 
CQOfflittce  by  which  the  theatre  has  lately  been  managed.  Signer 
Sslviis  well  known  in  VieniiA  m  a  singing-master,  and  as  having 
b««B  now  and  lluu  ussociated  in  theatrical  undertakings.  He 
»ottId  appear  to  have  great  influence  at  court,  Imvliij;  hecn  chosen 
ia  preference  t"  mnny  other  ajipHcunts,  some  of  w  hujii  nre  said  to 
Ik.' mm- couipt-'ti'iit  to  fill  the  i>Ofition.  'I'he  direi-tur  or  iiiiinager 
cf  lie  KariitneTlLor  Tbealrc  receives  40<Xi  cuiider*  a  jear.  On 
Baadsy  laBt  the  second  Philharmonic  Concert  of  the  season  was 

n,  the  pro^^rammc  of  which  ci>n»istefi  ot'  Mozart's  symphony  in 
^1  Mendelssohn'    .  :r  >    to  tlie  iUiJju/n  -      .\  .:ht's  Dream. 
To  hstcn  to  Buob  well-known  siruin:<,  so  adiuiiably  rendered  by 

"  A  delight  as  sweet 
A«  Oat  or  lanii  whaa  ih^r  aaatt/* 


The  old  syuipbony  caaw  wlllt  S  Mandly  greoting,  wUle  4e  fiiiy^ 

like  music  of  Mtanlatoln  aaarltled  awie  jfeyowa&tht  ^  * 
individaall/  aad  oiiDaetiveij  the  laandien  of  wa 
eveij  jnatiee  to  theaa  OMater-works.  ]iirthii(g  ooaU  he  i 
qtmto  dMn  Ika  ddlicaqr  of  lisht  and  rfiade  «' 
colouriw  irith  which  partienlnrijr  IfcDdolHohn'a  i 
the  perfonaanco,  in  fact,  was  an  honour  to  erery  i 
ooncemod,  at  wdl  as  to  their  talented  conductor,  Herr  Desaodl 
Of  the  Toealist^  both  chorus  and  sdoista,  perhaps  the  loss  iMd  the 
better. 

Sunday  fmay  the  Puritans  pardon  me  tor  recording  the  faetl) 
was  alto^tW  n  fflto«dqr  attae  Op^a  House.  I'he  Pbilharmonio 
Concert  ^ust  mmtjaiiBd,  ia  the  morning,  was  followed  by  Mozart'c 
Xotst  di  /%nro  in  theoreninc.  Could  the  meet  rabid  "  Fanatico" 
desire  a  bettor  hOI  of  ftraP  zIm  opera  was  sung  as  well,  and  by 
the  same  vocalists,  as  when  I  mentioned  it  in  a  former  letter. 

But  one  step  from  the  sublime  to  the  ridicnlons,  and  so  but  ono 
line  from  Moaart  and  Mendelssohn  to  Offenbach— from  .Am 
Giovanni  and  Elgah  to  the  Boujfftn  Parinau.  Ofienbach  ia  in 
Vienna.  A  large  multitude  assemnlcd  to  aoe  him  conduct  his  own 
operettas  at  the  Treumann  Theatre  on  Monday  night  lie  was 
received  with  imperial  honours,  the  band  playing  a  tune  eauivalent 
to  our  "  Set:  the  conauering  hero  comes,  when  he  took  nis  plaoe 
in  the  orrheMra.  Pernaps  you  won't  believe  it,  and  suppose  I'm 
jokiae,  as  did  the  critic  in  Berlin  last  week,  when  ho  announced 
that  the  proposition  to  erect  a  Statue  to  the  composer  of  Barho^f 
(Oflenbach's  liut  opern)  h»d  unexpectedly  met  with  a  few  onpo* 
neni.i ;  but  no,  the  succc.isful  composer  of  TscAin-T'scAiii,  OrjMeut, 
l.e  Morw^e  aujr  Lnntemes,  and  a  hundred  other  pretty  trifles,  hM 
been,  and  ii,  moit  extravagantly  feted  by  the  Viennese  public^  ss 
well  as  by  the  Viennese  tnonagers,  whose  fortunes,  indeed,  he  has 
daj  ii;.'  iliL-  paet  yCiir  redeemed,  OtTenbuch's  pieco  being  the  most 
attri.t  II  ,_[■;. at  have  been  ijrod\iccd  for  a  very  longtime.  They 
are,  pcrhup«.  n  i  re  potiular  here  thnn  in  their  native  Tarls. 

The  text  has  been  freely  dealt  with  by  the  German  adnpters, 
and  made  the  medium  of  reference  to  ))a!V»i()g  loe.tl  cveiit.8.  'j'he 
music  ia  melodiouH.  Why  doea  not  Mr.  Il.-^rris  try  an  Ofienbach 
Bouffe  at  the  I'rinces.n'a  'fhestre  ?  Who  knows  but  that  1  v.  ..Ul 
sing  "  See  the  c  onqucring  huro  cviucs,"  as  did  iierr  Trcuuaun, 
when  the  spirit  of  tho  Faaaago  GhoiaeBl  dewaad  to  wiagitawqr 

to  Oxford  Street? 

1  have  seen  Ernst  this  week.  lie  in  slowly  recovering,  and 
^ncai;s  hopefully  of  seeing  his  friund^  iu  England  tuou  ssain. 
JoaLliini  hwt  announi  eil  n  c<ineLrt  for  tlie  6th.  It  appears  he  is 
(ri  rutil/:  to  I'esth  to  vl^it  his  fiunily.  The  concerts  are  less  numer- 
ous [liis  yeiir  tluiti  ever,  while  balls  and  dancing  parties  arc  con- 
siderably iucre.L-cJ  ill  nunibcr.  A  L'ood  valse  or  a  pretty  fiolka  is 
belter  ui>i!recluled  by  ^  ^  i  : m  :  i  than  almost  any  other  claas  of 
music.  A  select  few  attend  the  quartet  performances  by  Uellmea- 
W-rgcr  and  others,  but  they  aro  .TBiy  lhW|  aad  thai*  meat  be  aoBO 
iwvUiy  even  to  attract  them. 

The' Hurler  hall,  in  the  ReJonten  Saul,  last  Wednesday,  Jan. 
30,  WM  well  fttteiuled,  but  did  UOl  go  off  with  L'lcat  iclnt.  The 
Emperor  preatly  disappointed  the  visitiirs.  Iio  has  never  yet 
Wen  a«en  in  public  except  in  uniform,  ftt>J  wa.^  Ininibly  &uiicited 
by  Hui  citizens  to  do  them  the  honour  of  appearing  at  their  ball 
in  evening  drets.  The  request  was  unheeded.  His  Majesty 
jiarailed  the  ri.M.ini.«  in  his  ujiunl  military  habiliments,  ;ind  thereby 
threw  a  very  good  chance  awov  of  increasing  {jopulkrity,  which 
is  jaat  now  noihiiv  to  boait  td. 

AxxKAxnn. 


Nationai.  CaoBtis  Socn  ri; Tlii^  foi  ieiy  gave  a  performanco 
of  the  Mettiah,  on  Wednc.-d;»y  eveuiiig,  at  Exeter  Hall,  under  the 
direction  of  Mr.  G.  ^V.  Martin,  in  aid  of  the  funds  for  the  reliet* 
of  the  Cflvcntrv  weaver.'i.  I  lii'  performance  took  place  under  tlic 
piilri>ii:i;,'c  oi'  Her  Miijr-'.y,  the  I'linrc  t'lnis-ivt,  tlic  iJuriicssof 
Sothcrliiiid,  the  Itishoji  r.|  I.i chui,  tlie  .\ri  liiir.u-on  oi  C  oventry, 
and  5evrTiil  c:tv  firm-..  1  i  ero  «:is  \\  l.irLie  ai tend^iiK  lUi'i  ihe 
ctecutiou  of  the  Or.i'in  i  t  v.-.i-i  on  ihcttlinle  |i:;_djly  t_ : edn  il.J«  lii 
tlie  ehiiir.  whicli  niusteii-d  -'00  itvonji  i  lli  .  icii-mn.  'J'lie  prin- 
cipal solo  siueers  were  Madame  L«.utiiicu>-6tierriugtun,  Mrs. 
Leekej,  Idr.  Qeeme  Penen,  end  lir.  Lewie  XhoBHia. 
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THE  MUSIC  OF  THE  FUTDR&* 

Si;i:oNij  Letteb. 
(CMteM^/rvM  pagt  li.) 
Ii  U  poanU*  tut  %  potfet  feOowiag  quite  freely  and  vilbant  any 
olMtraction  hb  poetic  fancy,  to  (mMOM  •  dnwintte  tMVk  Sf  art, 
whioh  akall,  in  the  hi^heat  lenM  of  AsvOidi^  nfitm  1k»  md  of 
tHMMie  (muiiUMdiirftig  itt)  f  Thb  ia  pUaW  not  poaUbi  cren  if 
releojod  frooi  all  conaiikratioa  for  iQiflaflil  mnod  flinna,  be 
iiiu-.t  restrict  binucif  to  thoae  HQgiou  which,  as  a  rule,  still  cost^ 
setuntiona  cxpresaibla  by  mnno.  Cm  •  oompoatr,  when  he  aata 
ulxjui  tbe  cninpoaition  of  an  open, procMd  with  the  same  freedom, 
lituiLed  only  by  the  nature  of  tlw  faiwa  of  music,  aa  if  be  were 
compotin);  n  Ryinplionyf  Certainly  not ;  he  must  satisfy  the  in- 
ternal ami  L-xt<jriiJtl  drnmatio  requiramcnti  of  the  snbjeet,  and  lay 
asiJc  the  jiun-iy  \\\\\M-.'\\.\  standard.  As  wo  fop,  it  is  an  alliance 
between  two  powiT»,  wliich,  in  order  to  co-opt!rttl«j,  are  co«pollo<l 
to  mako  reciprocal  conpessioiu.  The  dcterunnalion  of  the  measurt' 
of  thc.iu  concesMions  is  junt  iliu  question  which,  since  the  time  of 
Gliirk,  hiid  io  (iften  thrown  men's  mimts  in  roniinotion.  When 
stript  of  a  mass  of  ouinlv  phraaes  anil  seomnlarT  ik'tail!!,  it  fornii 
the  pith  of  tbe  noisy  Wnj'ner-qucstiim,  wdich  imts  so  immy  pL-ns 
goiii<».  Tiie  real  amwor  to  it  can  bo  ((iyen  only  by  works  of  art, 
uml  not  by  lestheticnl  conflicts  of  word?.  To  coin  i'ivo  a  dnima  in 
which  the  strufiffl^s  n^pmseMtcd  arr,  in  iho  ninin,  c  ujfined  to  Jin'h 
U  procciH.1  from  the  world  of  ■iiMnniioiis ;  wlirtie  «r?ti()ii  shall,  with 
"  cnxuias[>CL'l  9wlftiir?<.,"  so  proci'd  iis  to  keop  the  sympathies  of 
thi^  iiudiiMici?  alwiys  ulive,  withoiU,  in  r'<in»ii<]iiiMi(T,  pri'vpntinp  the 
miisio  from  being  dcvclope»l  with  the  recpiisite  lircadlh;  whose 
poetical  dialogue,  finally,  shall  not  express  so  much  ;i«  to  render 
music  superfluous,  or  so  little  as  to  render  it  imixis^iblc,  nnd  whose 
dtciion  si  ball  not,  by  its  sui>erabundant  beauiy  — or  platitude — 
reduce  the  compofx  r  to  de.-ipair,  is  certainly  no  easy  task,  but,  at 
the  same  tim  •,  it  i«  ni  ^  r.nc  which  has  nevi'r  hitherto  been  ncrom- 
plished.  Nor  is  il  un  easy  task  for  thf  cfsnip  i^pr — while  striving 
in  bis  expression  to  Jo  ja^ticc  to  eucli  -i'lmtion,  cin  li  i  h:iractcr, 
and  each  word,  as  well  as  to  the  ;;<'ni'rfti  tmn'  nf  llio  driiina — to 
avoid  deprivin;^  his  work  of  niusii  ai  bcatily,  iuiii,  w)illo  doing  80 
much  for  the  fxx'm,  not  to  impin^'o  upon  the  rijflil*  of  his  own 
art.  Wagncr'.s  complaint  a;2.iinst  opera  hiliirTto  (and,  in  far  too 
many  iiiHtiiMCcs,  he  H  certainly  not  wmnj;),  is  that  the  musician 
has  deiniind  ■(!  tmi  ^.-rcat  toncc^siims,  which  the  poet  h«s  but  too 
williuj^ly  iii.i  i'-,-  our  complaint  ii.'iln-tt  Wn^rncr  is,  that  lie  has 
often,  somewf;  It  r;  irnlnadly,  attacked  nuisic,  ami  the  Ic-cpcst  cmi- 
ditions  of  its  existence,  in  favour  o(  the  stage.  His  fidlowors 
may  not  allow  this  j  we,  however,  cannot  n;rrcc  with  the  assertion 
that  the  most  important  operas  hitherto  produced,  not  with  regard 
to  tbe  masic  alone,  but  to  tbe  poems  as  well,  hold  the  same  rcla- 
tive  value  to  his  works  (for  it  is  onir  by  means  of  these  that  we 
get  anything  like  nn  idea  of  his  iaeai),  th,«t  "  the  ape  does  to  a 
Dumiin  being," — and  if  there  has  been,  in  many  quarters,  so  strong 
an  onposition  against  bim,  one  principal  reason  for  this  is  to  be 
fomid  In  the  fluurtieal  exaberaite*  of  nanjr  of  his  ptrtiaana,  irho 
endearonr  to  nite  Mb  to  tn  oBdann  tovUn  he  Md  ao 
ohin. 

Tha  peeuliar  and  genial  feature  in  Wagner's  character  consists 
ia  the  varied  nature  of  his  talent.  When  he  produced  his  Tann- 
Mwer  hi  Dresden  (people  were  then  far  from  mukin;;  a  kind  of 
poetically  musical  Messiah  of  him),  erety  ^rson  who  left  (he 
theatre  must  have  said  to  himself  thali  despite  all  objections 
tint  might  be  rai-ied,  the  most  ainoero  recognition  of  bis  ability 
waa  due  to  the  man  who  bad  conceived  tbe  subject  of  such  an 
opera,  who  had  worltcd  it  out,  ixith  linguistically  and  musically, 
ond  who,  lastly,  had  ao  admirably  got  up  and  produced  the  work 
tbe  Btage.  From  this,  however,  to  a  coiubinstion  of  tbe 
lof  aSbidcspeare  with  tho»e  of  a  Keethoven,  in  asiiij^le  head, 
lagreat  stride;  and,  while  every  educated  person  alhtwcd  tliat 
Wagner's  poem  rose,  by  its  conception  and  execution,  above  the 
operatic  writing  prevalent  in  Germany,  it  cuuld  as  little  be  consi- 
dered a  literary  production  of  the  first  rank,  as  the  music,  despite 
much  that  wu  mteresting  and  cfTcciivc,  could  be  place  !  by  the 

•  Ikom  iha  IWhfarftt  TtituuM  ■ 


■idtef  irhai  o»  gttat  oonpeom  liavo  dene,  «rUIi  b  I 
which  tumf  hm  praM  «■  tite  most  importiBi  In  Oo  ^OM^ 
people  saw  dageiaaeT  wlhwflan  progresa  tia  oJurwart^  »  ft«» 
nuent  iMwIatleB  of  the  tnSj  mnneaTln  favoor  of  the  dedMWtoqr 
eleneiit  •  ftet  OB  whMi  I  aMMt  neik  oooMwfcat  iC  lemA. 

Xhe  flHoiki  of  n  atO*  hiM  Mir  AM  oodiHpittrooti  ii  tfM 
powon  aad  ineBnttloMiiMwhMfceiraalmni.  WoIwmi 


tJuLitam  <he  very  oammeaeoment,  Wisner  ma  iRed  irith  0 
paMmaila  uapulae  for  the  ftage ;  trot  an  Impulio  in  which  anide 
did  not  find  a  place  tilt  afterward*.  He  is  deficient  in  the  pri- 
mitive and  iattmctiTe  delight  in  what  is  purely  musical,  however 
full  he  waj  bo  of  tbe  creations  of  Beethoven,  lie  Letirr  we 
are  now  diactnainK  points  often  enouzb  to  this  fact.  The  so-called 
"  opera  mdody"  be  always  treats  with  sovereign  contempt ;  while; 
on  the  other  band,  he  goes  into  raptures  with  "  the  endless  melody.* 
There  is,  not,  however,  any  endless  melo<ly,  any  more  than  there 
are  special  opera  melodies.  There  are  musical  thoujihls  which 
(1  nv  wi(!i  ,n  ni  ir.-  rajiid  or  broader  stream,  which  arc  con.strncted 
after  some  model,  or  originally,  and  which  arc  cxpreijivc  or  in- 
expressive, trivial  or  noble,  liut  a  rccofjiii^abli'  f  nn  niu.'t  possi'^S 
some  musical  thoufjhts,  if  it  would  coniluiie  in  ili.'ll'  fh:irarter 
and  sensual  chnnn.  Wagner  may  still  cnnlinur  to  se.^  an  "  i  |.  a- 
lised  (lat:ce-f<jrm  "  in  the  wonderful  structure  in  whi  ii  a  man  like 
Beethoven  connects  and  carries  OOt  bis  ideas,  repeating  them  in 
the  most  animated  turns.  It  is  a  fkct,  however,  that  the  freest  of 
all  maftcrs  wa.s  so  frrcat  in  this,  lM5cau*e  he  knew  hnw  to  L.'ive  his 
melodies  a  form  as  ^tron^  nnd  firm  as  though  thny  had  l>eeii  cast 
in  bronze.  Hut  a  Beethovonian  coniposition  is  h^f  no  means  "a 
single  melody,  accurately  conncefed ;' it  is  tt  chain  of  melodies, 
carried  out  into  a  wi'rk  of  iirt  full  of  unity.  'Iliat  most  primitive 
gift  of  muiicul  invention,  which  is  granted  to  all  men  of  i;re  it 
luu^ieal  genius,  and  which,  abort  all  Oiingi,  is  manifested  in  the 
creation  of  such,  so  to  sjteak,  palpable  motives,  is  the  weakest  tiile 
of  Wagner's  talent.  It  is,  however,  a  piece  of  ingratitude  in  liim 
to  be  so  evilly-disposed  towards  the  "o[>era  melmly ;"  fiir  in  Lis 
operas,  it  is  to  those  ]iiecos  in  whicL  be  bus  ni:inii<;ed  to  give  us 
nielo<lie3,  ond,  con»ei|uen(ly,  "  opera  melu<lies,''  ?ueli,  f<ir  inslanco, 
as  the  chorus  of  pilgriuis  nnd  the  festive  mareh  iu  Titnnhiiuje r, 
that,  in  spite  of  everything  that  can  be  said,  Le  tiwes  his  great<»t 
musical  success. 

In  stating  that  Wa^'uer  Lad  been  denied  the  power  of  purely 
receiving  pure  music,  I  waa  led  to  tbe  assertion  by  some  other 
passages  in  his  Letter.  For  instance,  after  sneaking  of  the  avm* 
phony  OS  "a  revelation  from  another  world,  whicli  forces  ihielf 
u^on  us  with  suob  overpowering  force,  and  determines  our  fecliogt 
with  such  certainty,  that  our  logicudae  reason  ia  totally  confuaed 
(?)  and  disarmed  (?)  by  it,  lio  sajrs,  ahortly  afterwards,  that  tlw 
question  about  the  "  Wherefore"  la  not  completely  silenced,  evcit 
at  tbe  bearing  of  a  symphonic  composition,  but  is  actually  productive 
of  "a  confusion  in  the  causal  concp;  rive  p^wer  of  the  hearer,  a 
coofiisioniiot  only  capable  of  disturbing  hiiu,  but  of  becoming  tbe 
^roand  of  a  false  judgmeitU"  The  mvsterious  element  in  the 
inpteMioB  produoed  bv  the  higher  Itioa  of  imtrumental  mooie^ 
inaj  aid  alrndd  orge  Uie  phimophcr  to  seek  the  "  Wherefore^ 
that  tbe  annMsioal  hearort  b«t  oae  not  dertitute  of  fancy,  may 
sUrt  the  queatioa  not  ae  te  the  Wbereiore,"  but  as  to  »  What 
does  that  aMBaf  Bavpass;  but  that  tbe  musical  bearer,  aad 
moch  MOfO  Ae  amaiMan,  should  not  receive  a  symphony  by 
Beethoven  as  a  creation  perfect  and  complete  in  itself,  and  ooia* 
pletely  satisfying  mutictd  logic,  the  only  logic  with  which  wo  have 
kcre  aught  to  do,  is  scarcely  credible.  Whoever,  after  the  01909* 
mcnt  of  luch  awork.  .asks  lor  any  kind  of  explanation,  majpoaaoie 
a  highly  aducaled  mind,  but  decidedly  no  realljr  musical  natin. 

"  To  aaawer  this  disturbing,  and  yet  ao  indispensable,  qtMSHOOi 
in  such  a  manner  that  it  may  be  eluded  by  tbe  silencing  of  oartoi* 
measures,  can  be  only  the  work  of  tbe  poet,"  Wagner  goes  on  to 
say,  adding  that  tUs  Bnat  be  doae  in  tbe  (kamo. 

'•  Ths  dnaa,  at  the  aMMBsnt  of  its  being  really  seenically  npn- 
ssatad^lanadialelyaiiiahes  la  the  saselatDr  an  iniiaau  intsiest  in  an 
aail0B8etnlyiaiialsd,at  laast  sa  tu  as  is  poaaiblsk  <n«  solul  life, 
that  In  this  interest  man's  qmpatbstie  feeliaa  of  ihimsifas  awwiahad 
up  10  a  state  of  ecstasy,  ia  ah&haftisatsihs  mystsrious  •  Whinfora,' 
mnA  t Mu-^  t.  A.  j-i-ftfj  frftwiwiiH,  Mlnnf  hlBiilf  nn  lu 

tte  |«UnN  «f  dm  aowlawib  il  vnibmi^to  lAldt  BBir 
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iMlf  lowvDdcrfhIlx  inteOiniUli,  tat,  to  •  Jifofemid 
» Mifwert  rightly  the  '  Whcr«fi>r«  7 ' " 


Or,  tn  cxpri'«s  ourselv.-s  simply; — When  music  is  sung  to 
Wirdi  by  ct'i  tai'i  il(>fined  iti'lividualj,  ai>J  in  clear  situations,  eycry 
one  know*  what  it  iit  ine;wt  to  exjiress.  Cut  littlu  is  gained  by 
til*;  for  if  tbe  music  is  i>jt  Luautiful,  no  hvart  is  wanned  by  the 
"Wherefore"  l>oini;  iit!«WLToiI ;  while  if,  in  its  beauty, it  exercises  it< 
power,  the  force  ot  this  power  is  as  Wonderful  when  the  music  has 
•  substratum  of  words  as  when  inch  ii  not  tlM  CM,  Kaj%  it  be- 
«mea  evm  more  wooderful,  for  tkm  pvmr  «f  inH§,  iw  olghest 
power  oo  cartb,  Taniabei  before  il< 

Who  haa  not  experieneed  th«  tmth  of  tbe  rwty  oommoD  fact, 
that  tt>«  moat  ■M^nitleent  pons  ia  inaapable  of  prodooinK  any  eflect 
ia  a  bad  compoaition,  while  a  niddling  libretto  not  only  docs  not 
iiunre  fine  moiMH  boti  throocfa  it,  is  actually  raiaad  into  a  higher 


ere  f  It  ia  a  troth  which  cannot  by  an^  means  be  dispute 
tliAt,  in  the  connection  of  poetry  with  music,  the  iramediate  and 
the  stronger  eflect  is  produced  by  the  lattt-r.  ^Vhen  we  reproach 
WaCBtf  With  sacrificing  far  too  frequently  the  really  muaical  to 
Mw  dedanatory  element,  even  in  caaei  when  this,  in  a  certain  de> 
pee,  ia  not  at  all  rendered  aeeMary  by  the  importance  of  the 
words,  we  find,  at  the  aaan  tiM^  HiaetMe  fbr  him  in  Us  double 
capacitj  of  author  as  well  asoompoaw  of  his  dramas.  Bat  we  roust 
nrotatt  against  the  result  of  a  totally  Individual  endowment,  whieh 
Bay  M'  called  atmultnnetnisir  over-complete  and  incomplce. 
bengcUmied  into  a  law — against  deficiency  being  pronounced 
hdwdee— nt.  Grant  that  Wagaar'i  «umnla  wUf  tasA  19  better 
lyrical  drataaa  being  offered  by  hattar  mttgn  (0  Hm  MBpoaer  t 
grant  that  be  has  taught  than  wmtn  n<1iii|MliM^.  yhaMaot  pre- 
Ttooaly  know  it,  that  H  it  Mt  necessary  to  work  OB  »  RraMh  or 
Italian  modid  finrthepwpOM  of  Bradaeii^  efihal t  there  it  cer- 
tainlr  no  objection  to  tfria;  tmt  ne  eonposera  wMi  hsrt  tworn 
allegiance  to  his  banner  mav  rest  assured  thatthaif  «9ltlnlt  into 
i  boMomlest  abyM,  if  tber  do  not  present  us,  even  on  tha  tfsge, 
frtih  WhM  It  kinftmimaj  nndnO/beantiflil ;  for  besides,  and 
"  B«Mbyae(Ioo,lMetids,fi«ire8,and  rfay 
r—llbtiMtIt  ahail  be  genuine  mu 
tftHm  m  Itmrt  ha  says  so  bfaiH 
■eir.  Yes  and  no.  Aftv  timk  HMf « nottlT  auperflaouo,  wordy 
disputes,  Wvner's  opens  nav*  baan  reoeiTed  into  the  repertory, 
wltcre  thcT  find  a  nlaioa  among  the  works  of  the  oomposara  of  all 
inliona,  wwUtat  aflecting  the  impressions  produceil  by  those  worlcs 


me, 


fc-n  proof  tliat,  on  (he  one  hand,  they  do  not  differ  so  rerr  much 
fttoi  tlM  latter,  and,  on  the  other,  that  they  are  not  sulBcientl^f 
ilNag  to  ael  to  n  K>lly  reformatory  manner  upon  the  public 
AMib  TU^  by  tbaway,  Wagner  htmself  eonfes.^s,  at  lea?t  as  far 


TU^by  tbaway, 

'iaaOMwned;  for  he  a«y^  "If  I  should  bare  the 
•f  taiing  nly  TamMtutr  fsTourably  rccelTcNl  by  the 
public  of  Paris  also,  I  feel  sure  that  I  shall  owe  uiy  sue -ess  fur  the 
most  pert  to  the  very  eTiiIent  connection  of  thi«  opera  with  those 
of  my  predeceaaors,  among  whom  I  will  partieuliirlv  n mind  you  of 
Weber."  (The  connection  between  Lvfien^nnand  ^V.■lll'^  \t  p.  rhnps 
not  aitchless  evident.)    He  hints.  hniT.'vrr.  thnt  r  made  cnn- 

Cessions  to  the  "  Gallery,"  while  he  hirnsciri  Wa^n  -r)  liai  abstiiined 
iraeBSO(b>in;;.  We  cannot  here  pnt<?r  into  the  consid-^rntion  of  these 
flOOOeHions,  our  only  objwt  bein^'  at  nreieiu  to  slate  the  most 
mntarial  views  of  our  author;  but  if  the  refusal  to  make  lerlaiti 
Ijaneceeions  it  a  proof  of  courage,  it  is  not  always  a  proof  of 

WapTipr  will  not,  linwc%'cr,  at  any  price,  allow  us  to  expect  from 
nls  earlier  wnrfc^  "  th  j  most  stringent'  of  the  conditions  resulting 
from  hi«  theiTutleal  inaxinn  ;  he  will  permit  us  to  do  this  only  in 
the  cft-«c  of  hij  newest  work,  Trifttin  nnd  Itolile,  whieh,  although 

C>lishe(l,  has  never  been  perfortued,  "  Not,"  he  t*-!!-!  u.i,  "  !«•- 
■e  1  forated  it  according  to  my  system,  because  all  theorv  -ntsa 
•ampletatr  forgotten  by  me,  but  because,  in  thtN  cnse,  at  (isl^  I 
proceeded  with  the  greatest  irce'.lom,  an  1  the  niorit  euiire  di'-regard 
of  all  thcorelieal  considcratimn,  i:i  siii  h  a  wav  lliat,  during  its  exe- 
cution, I  b-.i-aiiie  aivari:  lliat  I  .■iuared  far  above  my  ■■ysli.-.:i,"'  In 
this  opera  he  ha^  had  recourse  to  the  orchestra  uf  the  symphonist, 
and  allowed  the  puet  (himselQ  to  cell  to  hira 

rtaathatUarngflwrHhaannnlrtM* 
£1  H  doyMtir«hatI|ati 


over  in  Aaoik  whilt  yon  ahna  aaa  aay  it,  and  sihmtly  wiU  I  say  every. 
thiob  baoBMa  I  lead  yen  hy  tba  hand. 
"  la  tRih,  tha  gteatoea  of  the  poet  is  mostly  to  be  nuaaand  hy  ute 

he  paasss  over  in  hI<-i)c«,  In  order  to  allow  ua,  also  silently,  to  s^  vAat 
is  iaezprcssihic  ;  it  is  the  musieiaa  who  oonverta  this  silence  into  dear 
tones,  and  tbe  iofiUiible  fonn  of  hi*  bm^Mimiam  rifrnro  ta  sadfaat 

The  orche-<!ra  h  i  -  i>,  ii-i  nue  towards  lha  drama  a  relation 
somewhat  simliar  tu  tl  at  taken  iiy  the  tragic  efaonis  of  the  Oresks 
towards  tlir  dram.i'iL-  netion  ;  and  yet  ;ii;uiii  this  is  not  <,(>;  f..r  the 
relation  of  the  chnrLis  wa<  of  a  relleclive  kind,  and  stood  apart 
from  the  ai  tiiin,  whi!>-  tin.'  nrclicjtra  takes  a  most  lively  share  in 
all  the  motives  of  Uie  latter,  und  the  great  total  of  this  s}'inpholM' 
tic  opera  (1  am  givim;  oidy  a  shurl  I  n',  u  cur.ite  outline  of  what 
Wagner  says)  will  jiroduce  (he  imi  ressioii,  which  nature,  full  of 
lile,  produces,  in  the  fon-st  for  iii-'^t.U/Ce,  With  hSF  thoutaad  VOiOtl^ 
on  him  who  gives  himself  up  to  her. 

The  score  of  Tritl.iu  wt  l  Is.ililr  has  Inien  published,  tad  T  have 
read  it  through  as  earel"uily  ;<i  I  co  ild,  I  should  not  think,  how- 
ever, of  giving  nn  oplniiiii  it.  it  i,  \Vf:.if  conij.lriidy  distin- 
guiiihes  the  music  of  thi?  oj..:i.i  lirmi  all  tint  his  hitliei-lo  been 
created  in  the  domain  of  niiisir,  th  i'.  it  .  :;l  lim  only  flight  in- 
dications, not  of  no  model-like  "  i  [H  I  a  niL-lM  Iv,"  but  iif  !i J  vneal 
melody  at  all.  Tl;.'  iu-eheslra  form-'  nn  unro.i-i:!^'  and  vury  ci)!!)- 
plicated  web  of  tone,  and  gives  us  liy  (ar  the  principal  part  of  what 
the  cfiniposer  is  nttcnijiting  to  esiires*.  It  Wagn(!r  succeeds  in 
ctfectivcly  producing  this  work,  we  shall,  with  reason,  be  able  to 
say  of  hiui,  that  he  h:ks  ilune  ni>t  only  whilk  MW  hat  baMhaaidi 
btit  also  what  never  has  ln  fn  heard  of, 

I  must  11  ■\i  ii  iiii  e  fi  vei  al  di'taehed  observations  contained  in  the 
Lelter.  WnL'ner  sav«  he  wrote  his  tbeorelical  works  in  an  "ab- 
normal "  ^tiiic,  wh.i  h  "  oppressed  in  a  strange  manner"  his  brain  ; 
and  he  almost  uppeurs  lu  regret  what  he  has  penned.  It  is  poesi- 
ble  that  his  operas  (if  I  may  be  allowed  so  to  designate  his  dramatic 
works)  would  have  met  with  more  impartial  apprecialioD  without 
the  works  in  question,  but  the  a[>preciiition  would  then  have  been 
far  less  noisy.  It  is  not  to  be  disputed  that  tbe  critics  were  psrtl# 
very  much  oppoaed  Ut  Warner,  though  again,  on  the  o^er  banOv 
it  cannot  be  denied  that  bis  partisans  filled  the  press  with  their 
laudatiofls  in  a  manner  which  had  never  been  wMneitBd  even  in 
the  case  of  the  greatest  productions.  When  Wagner  says  that  hU 
known  operas  were  so  •  -  irvily  treated  by  the  muncal  criflob 
partly  nn  account  of  his  theories,  although  these  compontiow 
were  written  bffon  tho  appearance  of  his  litemrv  works,  he  abooM 
not  forget  that  these  very  works  have  been  adduoedi  by  hb  par* 
tisnns,  as  prooft  of  the  excellence  of  his  eatheticdt  viewt.  Whit 
is  right  for  the  one  set  of  men  ii*  Jnst  fbr  the  other. 

As  people  are  accustomed  to  hear  ^Vagner  and  Lisrt  mentioned 
as  obeying  the  same  views,  the  following  apothegm  of  Wagno^'a,  in 
reftreoce  to  Lisit's  SfpHphoniHiU  Dfehtungen,  must  appear  worthy 
of  remark  : — "A  M  «o<  a  profframme,  which  excites  more  than 
silenrtrs  the  ohatnetive  (piestiim  as  to  the  'Wherefore,'  which 
can,  there-fore^  axprttS  the  imporlaiiee  of  the  symphony,  but  only 
dramatic  action  itealC  scenicully  ejirried  out." 

The  ominous  expression,  '*  Music  uf  the  Future,"  which  forms 
the  title  of  the  Letter,  Is  treated,  quite  Incidentally,  as  one  erro- 
neously derived  bam  Iha  idea  of  tbe  Kumtlrerk  der  Zuknn/^. 
Kvcry  one,  wh*  IriM  HlStf  the  kitafCflt  of  music  at  heart,  will  be 
heartily  glad  to  see  "the  Spectre  of  tbe  Made  of  tha  FtttMrt^"  m 
Wagner  designates  it  disappear,  and  to  return  to  tba  deAfll* 
tions  of  good  and  bad,  beautiful  and  trivial  muaio^ 

Althoui^h  I  hare  given  utterance  to  only  the  aMilaMuUmUn 
portion  of  the  thouguta  that  the  perusal  of  W^pMr^fanfiUalkif* 
suggested  to  my  mind,  I  will  eonolade  mj  letter,  whwli  ■  alrwte 

daaHtah 


perhajw,  far  too  long. 

to  dissipate  a  laiga 
peopin  bMkflom 
morn 


Itiy  thoan  hasty  lines  in  soma  1 

'  «r«Mraud  pr>gudiee,"Mn»kiil| 


lla.  Wl 
nntid^tx^SHid  ia 


10  London  flvm  his  oonti* 
[  ngtiva  pnptratioat  fMr  the 
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^friirtiatiittnie. 


ST.   J  A  M  £  S'S  HALL, 

MONDAY%OPULAR  CONCERTS. 


THE  ELEVENTH  CONCERT  OF  THE  TUIKU  SEASON 
(Mm  Oomnx  m  Sr.  Staa^t  Hau) 


W1U.  Tiu  n*ei 


OH  MONDAY  EVENING,  FEBBUABY  11«  1861, 


ic,  Vocal  and  bwtnrawntal, 
Ml«ctc<i  from  th«  Worki  of 


BEETHOVEN. 


i«tin.  uMtuivni 

itf  ILTWOZTBIIK 
M~MIH  AM»im  OODIUID. 


P«n  I— Ofiad  fovM  ia  C 
(Op.  (7— Ma. »  or  Ik*  Mt  il«ileMW  M 
Hm  liM. 


raooaAimi;. 

No.ti  Ibr  trc  •MI|N.«M%J 
RaiaaBaMki>-tr  Mn-Jit.  .^......r.. 

Hm  liM,  M.  Kcnstri*,  wd  Slaw  Pi*rn-BMlhOTm  LMv  Mt  (OlMl**r 
Soan  aMraHfd  to  •  le««r  to  bl<  niIMm)— 17  iImIi«— Mr.  Btin  »■■»■  Bwlliiniit 
Otaad  lOnaU.  I«  C  nlnor  <Oyu III.  tor  pUnofurtc  ilanc  (th*  lut  RowUa ■fBtiiwa) 
hil  IIMI  W  llii  Miiiiilji  ri>i?llil  flilMiiii  Vlu  AntatLu  Conaiaii— BwUmvaa. 

Paar  II.— Trto,  la  C  bIbw,  tor  *tolla,  «tnia.  *im1  tio4i>ik*iio  (trat  tha*  at  tk«  Mo«- 
if  Ponilar  CaoMlUX  M.Vimimn,  U.  Srti»i  m,  aod  Wgnor  Piam— Baatbofaa; 
•oas,*'^TIwM«liakln/*llr.an>  lun»-Brrtho«*ii  i  UraDd  loaau.  la  A  (0|i.47>, 
tor  pUaatirt*  aad  VleBa,  dadlratad  to  Krauucr  (bjr  unaalaaoui  daalra),  Hlaa  Aba- 
aaLLt  OoDOABD  aod  M.  ViKi'xnar*— B««tba?ee. 

Condoctor-Ma.  HR  N  EDICT.      To  cwaavaora  at  EI|M  o'Oodi  pttdaair. 
Natica_-U  ia  rtaractfallj  ivquaatad  tkat  aacb  paraoaa  aaaHn  aOtfeaaaalaM  !•>•- 
■ala  UU  iha  aod  of  Um  parfemuoco  viU  laara  ahkar  baton  Oa  MMMMIBMl  of 
•ha  laat  laatmaaaatol  placa.  or  batvaan  aaj  two  gftlw  BMWoaMMbM  tMllllMl  wbo 


■a  iwuwM  «<  Iwariat  tba  wbala  awy  doio  wwfccat  tomianliiB. 

V  mtmm  taawy  toouWaa.  Mr.  t.  Aat— ' Caatam.  teiiitM 
Maofeate 0(M aUI ba niMaM ai Uic  IKIi  Cooecrt (Tbird laaaan), aal 
mht  Mtf  thM^  li  abadliiiifa  10  ■  dnlrp  rtrj  tmnilf  inpiiaiiil,  Ifj 
tttom^ltOalaar,*!!  ba  parfonaad  at  the  Uih  Cooccft,  aa  Maad^ft  • 
laU^  aa.  t  bateoajr,  la.  u'araaarrad  ■—,  li. 
CmWllav] 


TTER  MAJESTY'S  THEATRE.— Lmmc,  Mr.  R  T. 

n  SMITH.-THIS  KVBNIHO  wlU  ba nrfaraHd  Balto'a  Oram  aaUtlcd  THE 
•OHEMIAI)  OIM.  TllariMi  (feaiaaian  Cf  M1l»  PaawA  aad  Nad.  LsMuai ; 
Haairi  Suma*.  B«aTUM*B.  TMSTTLaad  Imrt.  Coadaetor,  Mr.  C  Haixi.  Tu 

eonrlud*  whb  tha  pwilaiBlina  aalHIad ItARLXQUIN  AND  TOM  THUMBs  or. 

M«rllD  lh»  MificUn.    ronnnrnrcr  at  7. 


THEATRE  ROYAL,  DRURY  LANE—LeMee,  Mr.  K 
T.  tMITU.  Eaunoianl  oT  Mr.  and  Mn.  Ca^aua  Ktaa  (far  FourlMB  KlfbU 
•■lr}.-THIS  RTKNDO}  (Satardv)  Hrr  Malaati'a  aarrantt  wtU  partora  IIm  pla> 
MtUad  LOUIS  XI.  la  wUak  Mr.  aad  MraTOuBtAa  K8*a  wM  anaar.  Ta  aaiu 
Moda  vlih  ikt  aaw,  aiMiiHiaid.  aad  lamilitol  Caote  PlMMiaa  aT  PBTKB 
WILKIMS.  Seaaa(ybr«aTOTtor. 


IM  gnlaaaib  aad"  Itik  ul 
Mflaa  «an  flran  IS  till 


So  CgxrtfpoRbndf. 

inm. — ^In  the 
Walker,  an  excellent  iui| 
painilAking  aoprano." 

H.  W.  (Oxl'unl). — .Ml., lit  the  yiilnnj  s  uf  ilic  MUSICAL  WoRl.D  iLcrc  is 
a  difficoitj,  llio  |>rc»cut  plll>ll^lle^l  haviiiK  only  coinmcnrcl  |iuMisliiiig 
k  in  IBM.  With  rcferonoo  to  Ilcr  MajGsiy'H  llicutri.',  vie  ?liuuld  »ajr 
diat  Jnst  BOW  ibero  wai  no  chance  of  either  of  tbc  coDiiugcncict  hiuted 
at  by  o«r  eorreapoDdent. 
O.  B.  A.  (DBbUa>— The 


O.  B.  A.  (DBbUa>— The  pisew  kam  Bo<  CMBS  to 
m  &  (VinrtaKWlte  fdMNdoB  bIIbM  10  bH 
aaiiiBWB*J»taw  iiiiBihm  uMiBB  ipddal  wafk<f  Hw  Und,  hat 
pliliMr  teaduB  m9  I*  know  in  what  key  a  piece  of  mnide  ii 
imMO  I  that  ia,  otmmm,  If  ow  eotretpoadcnt  meaoa  «■  p^tr.  If 
'  fmtr,  he  innit  conmlt  Froridcnce.   That  iaerat  ia  Ix^aad 
Ltion.   Tbc  faculiT  it  either  bora  with  n,  er  aal— or  it 
oouiea,  (ooner  or  later.  «r  mel  i  W  how  or  wkf  is  b  mntmg.  The 
ladjr'a  age  tiinv  be  eilMltfsi  fltl^BHBnMlf  iHnb  kll  ilall 
ihBwaa  >l  U  iut. 


xroxzoas. 

To  Advkhtwkm. — Adtcritter*  art  imformedf  Ikat  for  th«  future  the 
Adveriisuu/  Ayrtuy  of  the  TttE  AlraiCAL  World  m  'eft<ibli*)Ktl 
at  the  Siagoiine  of  Messhb.  Dcxcak  Datihox  ^'v-  Co.,  :244 
Stgmd  Strtd^  comer  of  LiUle  ArmU  Stret  l  (t'lrft  Fl"oi  ).  AJ- 
wlisiBMirfi  COB  2ifdr"'lSw«MN(    dM'^^  <»'<^t<<A  '•'■^ 

Thrrr  iwm  (nM  to  wonhy     m.   ..a  Sto  M 

,  £i,  ry  adHUemi  Sue  (10  irardSr)   M 

To  PuBLIBHKES  AKD  CoiirosKKS — All  .Vufic  fur  Rfi  inv  in  TrM 
McJlCAL  World  imiM  hnni  forwuKl  hf  fm  unrthi)  to  ihf  Eflitor, 
care  0/ Mkhsr-s.  Discan  IIavisun  \:  l"n.,  i44  Rtyrnt  Strrr^. 
A  Lid  of  firry  J'irce  *mi  fin-  Urnrtc  trill  appear  on  the  HtUur- 
dny  foUotcifg  in  Tuk  JlrsiCAL  Wokld. 

To  CoxcKRT  Ottebs,— JV'o  Bm^-CoHoirtf  cr  Mmietl  Pm^m^ 
ancf,  e.icfpt  of  ftturol  itUerett,  utdeee  fmim^  AitmUK^  «m 
bonportidmTuM  MvnoAL  WooBUi. 


®bc  llliisiicul  iijLLlDrlti. 

LOVDOHi  BATUBDAT.  nBBUABT  %  lt«L 


new  ctiiitdld  of  Mestrs.  II.  F.  Chorley  and  Henry 
.  Leslie*,  ]ir<«lu(  i'd  on  tlic  l««t  in^it.,  at  St.  James's  Hall, 
deserves  more  tlmn  the  mere  record  of  its  fiiircess,  which  will 
be.foand  ia  another  part  of  this  day's  iinpressioD.  The 
•CBBe  is  the  ooort  of  Maiy  at  HolTTood.  The  Qoeen,  bat 
latelj  returned  firooi  Winefl^  li  wifh  difteultj  Broaeed  from 
a  fit  of  melancholj  by  b  concert  of  voctl  nuuic,  which  the 
ladies  and  gentlemen  of  her  retinue  improvise  for  her  diver* 
sion.  Unmoved  by  the  strains  of  a  genuine  Scottish  ballad 
from  the  lips  of  her  favourite,  Mary  lieatouii  (one  of  the 
"foar  Marys'!^  the  royal  heart  only  yiidda  to  the  persuasive 
iwdodj  of  ao  Italbn  canBonet  vrhidi  David  Kizzio  singe  ia 
the ItaHaii, tongue  w>  charwlng  the  Qmm  that,  insfiied 
hmetf  in  tai%  ahe  gnmioMljr  naponde  t»  hmr  flBvoMile 
mlBitrel  with  a  aoateh  of  the  melody  of  FtaBee— •  hdhid  ia 

which  the  attractions  of  fhnt  "  plaisant  pays"  arc  set  forth 
one  by  one  in  glowing  colours.  Song,  now,  at  Mary's  deaire, 
gives  w;iy  to  dance;  and  a  minuit  is  executed  by  the  Queen 
and  her  associutea  to  the  accompaniment  of  a  choral  "  Fal, 
lal,  la,"  ttc.  The  cheerful  revels  are  unexpeotedfy  ■ 
bvthaaoanda  of  a  Ptaritan  naim  from  withon^  «m ^ 
of  wUdiBMjIwcsplaliwdn  Ifr.CSioriqr^oiraliMti 

*  O  thou  who  rittoit  OB  the  throne, 
And  wilt  eialt  tluae  bom  on  h^ 

MOB  in  BliSOB  {TOBB, 

I  poor  of  hfloger  did^ 
I H  Haman  {mod,  t 
if  tf  sfeves  OB  beaded  kaea^ 

Apd  lent  to  dmt  beat  ihim  aad  Ose." 

paying  but  little  heed  to  this  solemn  warning,  after  a 
moment'>  [);\use,  orders  the  dance  to  be  resumed  ;  which  it 
accordin;.'ly  done,  in  quicker  step,  to  music  of  an  animated 
character,  and  with  laughing  chorus,  as  before.  A  seoond 
tioM^  however,  in  still  more  di.-jinal  tones,  the  Fuiilaaio 
Toieaaanliftadupi  and  tha  Quean  haa«Mii«o|rtima  to 
pnas  aarpriaa  at  tta  introrioa,  when  aha  ia  eoanoot 
chief  of  the  offenden,  the  sombre  Knox  himself, 
by  the  fascination  of  the  royal  pieaence,  and 
to  the  blandiahmentsof  tim  Qmefr-^wira  NodTM 
teonsly,  as  on^ 

"  by  nan^.a  nnd  nators known 
For  bit  hoDcat  speech  niuparin^, 
For  his  faith  sincere  and  daring 

the  fleroe  reformer  kanobes  hia  deuuBciations  with  anflinoh- 


tedhrlto 


uiyuized  by  GoogI( 


J 
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iag  rigour,  becoming — like  the  witches  in  Macbeth,  though 
in  langiiAgc  I^ha  mysterious  and  symbolical — conaidenbly 
more  prophetic  Uun  poUte.  Thus,  at  Mary's  own  nBeitap 
tiao, does  Joho Knox  nun  np  her  "futon  :-<> 

•  After  bidal  eooMth  ■Mfrir, 
Harder  of  a  biUagFOOB  aleeptng, 
Aigaiah  feigned  and  wiaksd  trevping 
IIu  dct«iteJ  carse  bc»idc. 

After  muitlcr  ctudeih  katlU, 
B«ttl«  wiik  ft  peupk'a  ancer. 


Qaick  etcape  <h>iii  fearfm  daa^, 
Shmiicfnl  rout  and  midnight  ndCa 

After  little  council  pnum, 
IVison  under  Scoltifh  warder, 
IYLkhi       jJiciuJ  Kagland'*  border, 
Fur  Um  pale,  ihrie«-weddcd  brlda. 
After  prison  cometb  tenffM, 
S'lifi  jl.i  ::i  I  oaMic  stranger, 
With  ilic  axe  of  the  avenger. 
Laying  low  the  falw  «uf»  pUa.* 


ianmttaiagii,  nwrerdieless,  fail  of  tbeir 
iatended  eflect.  Hie  Qneen,  ioftaed  of  consigning  the  in- 
Hitent  intruder  to  prison,  allows  him  to  depart  in  peace,  and 
reassures  herself  with  tbc  somewhat  vague  coosoUitioD  Uiat 
bis  words  arc  but  WbiNf  tMiefniii.'*  Thw  jiaoiilxebe 
(Kimisacs  him ;— 

**  Mr,  facircll  I  enough  to>day  t 
Ton  would  preach,  and  we  not  pray. 
•      »      •      •  • 

Let  kiai  go,  aad  baar  <mr  lugbier  1 


Tlie  n.-lentlc  ^  P  11  if;ui  departs  iiiniil  contempt  and  oblotiuy, 
aii'l  till-  ranlJiUt  ttriniiiatt  s  with  a  chornl  npostrophu  to  tlio 
perfections  nnd  fortunes  of  the  t2ufjt.'i> —"  Scotland's  Lily- 
flowcr,"  whom  "  Durluomo  caro  shall  dy,"  and  "  Time  not 
4m  Come  Digh."  In  spite  of  the  license  which  Ur.  Uboiriejr 
'  UflBMir  with  regud  to  John  Kn«K,  «n 
I  in  the  venrifleaticm,— ex.  gra.,— 


work  against  which  criticism  oonld  take  ezoeptioo  •,  while 


•A  hjini  (if  tiro  "i-'s  (j'.i  tlic 

Tu  flop  lkbliau»r'»  itiiplous  fij&sl. 
Wbicb  told  bow  monarch*'  crown  muft  fidl, 
Bteantt  had  anekiU  tmpirt  eeated."— 

Md  •  tenernl  leaning  towards  quaintness  of  expression  in 
tiN  «n  of  qmai.olMue(e  wordii,  <ucb  m  "thftw  "  for  grove 


Ttic  mavis  Cftruls  in  lliC  sllllw  " — 

Ho^ftood  ia,  we  thick,  his  best  lyric  prvduction.  The  I'uur 
dttiMlWBi — the  Queen,  Mary  Bcatoun,  Riuio,  and  Knox 
(Mfnao^  oontralto,  tenor,  endbeio)— ere  akilfall/  portioned 
•Qt,  nnd  happily  contnMed  wMi  n  to  nraileel  treat* 
neat ;  and  had  the  prophecy  of  Mary's  crimes  and  fate — 
which  is  wholly  repulsive  to  the  unexciting  (but  by  no 
means  onintereiiting)  chnracitM-  of  the  rest — been  uniittud, 
there  would  be  tittle  fault  to  tuid.  In  selecting  the  period 
of  Mary's  innocent  life,  Mr.  Cliorlcy  would,  we  suggest, 
have  done  more  wisely,  and  carried  out  the  ends  of  poetry 
Bore  legitimately,  had  he  abstained  from  all  hint  of  the  ter- 
likfe  firtiorv,  and  eonflned  the  part  of  John  Knox  within  tba 
ImHe  ftimisbed  by  history.  We  should  then  have  had  an 
iinsullied  picture,  and  a  far  more  agreeable  one,  while  the 
eompi  s  r  would  not  have  been  saddled  witba  task  from  which 
(with  the  context  in  vieir)  Mejrerheer  himMlf  would  have 

too,  in  the  music  of  Nolyrood,  has 
opinion,  if  not  hia  moat  ambitiotta,  ia 
dooidedlj  his  moat  genial  and  apon- 
i.1fe«wl*fH7llttl0l)ilke 


written  wbirt,  in 
ia  a  great  mum 
tneoM.  As  • 


in  expression  it  is  invariab^  onaiheled  and  loal^  «n^  i«U- 
log  short  at  tint  «m  iseitet  wUd^  aaww  ham  dnaif 

siud,  had  b^ter  be  left  out  He  hns  treated  the  situation 
where  the  Queen's  revels  are  interrupted  by  the  Puritan 
Mngcrs  nttntirably,  adding  both  force  and  golenmity  t  i  the 
rt-petitiou  of  the  psalm<tnne  (a  very  good  one\  byenricbiag 
the  accompaniment  (a  so-called  "moving  baas*')— which  at 
first  (like  the  tune  itself)  is  in  unison — with  hamiony.  His 
daneo-mnaic  in  botli  instances  is  excell«it;  tin  nlnnet  (with 
its  pretty  vocal  trio,  'Fal,  lal,  la")  being  as  sober  and 
stately  as  the  quick  step — appropriately  u^ered  in  by  an 
imaginary  !.  i-;i"pc,  and  introflucing,  ns  in  duty  bound,  tho«c 
"consccutivt!  tilths"  recognised  n  traditional  iaheritaoce 
of  Scottish  dance-music — is  bustling  and  lively.  The  whole 
of  tius  scene,  indeed — to  mnke  use  of  an  old  phr 
"musick'd"  with  an  unflagging  spirit.  The  three 
too,  have  each  their  individual  necit  and  machied  i 
The  pretty  ballad  of  Ifany  Beatoan,  <*There  was  onee  n 
a  maiden,  would,  however,  be  just  as  acceptable  without 
the  melodic  jerk  at  the  end  of  e*ch  verse,  which  does  not 
render  it  a  bit  more  Scotch,  or  a  bit  more  engaging.  Bixzio's 
canzonet,  "  Colla  sUgion  novella"  (words  bj  L.  Carrer), 
is  on  a  larger  plan,  and  naturally  of  a  nMN  refined 
character.  It  oonaiats  of  a  graoefid  alow  movoaiflint  and 
▼igoroua  mtttfro,  evidently  modelled  on  the  Italian  man" 
ner,  though  (in  the  case  of  the  first  especially)  rather 
modern  Italian  than  what  may  be  supposed  to  have  been 
Italian  in  the  time  of  Bizzio.  But  b<  t  r  ill  is  Mary's 
French  ditty,  "  In  my  pleasant  land  of  France,"  in  which 
arc  most  eflectivcly  altci-iiatcd  a  plaintive  minor  theme,  and 
fl  melody  waltz  time,  ending  in  the  mt^or,  the  whole  set  off 
with  a  gay  and  brilliant  peroration  (coda).  The  duet  for 
the  Queen  and  Koqi^  **j£'flO  if  earth  should  wholly  £dl 
me,"  a  sequel  to  the  fiiddent  of  the  prophecy,  is  vocal,  me* 
lixlious,  and  impressive,  a  grateful  relief,  moreover,  to  the 
gloomy  matter  that  precedes  it.  The  recitatives,  solo  or  in 
dialo;;uc,  are  everywhere  well  composed,  and  show  Mr. 
Leslie  an  adupt  in  the  art  of  putting  vocal  dechuuation  to 
music.  Equally  worthy  of  praiae  are  the  ohornses,  wh«:tlier 
the  short  and  in  a«me  dupMO  fngamtaiy  oaaa,  "  Will  aha 
not  Oaten  T  and  *<  Btstkl  *tb  her  foot,*  the  nnlaon  paahn* 
tune  of  the  Puritans,  already  named,  or  the  more  extended 
pieces  which  commence  and  terminutc  the  work — "  The 
mavis  carols  in  the  ahaw,"  and  "  llenee,  with  evil  omen,'* 
lha  llr^t  (iii  lhre«  divisions,  with  solo  for  c<}utr&Uu,  afi«r 
the  Scotch  manner)  tuneful  and  eminently  pastoral  at  the 
outset^  expanding  in  vigorous  treatment  and  interest  with 
the  allusions  to  tho  Qqaen — thelaat  appropriately  Jubilant 
and  lively  throughout,  both  (like  all  the  rest  of  tho  eaniata, 
by  tho  way)  instrumented  for  the  orchestra  with  unvarying 
skill  nnd  proportionate  effect. 

Here  w<'  must  desist,  witii  a  promise  to  return  to  the 
subject.  BtlifrooA  is  worth  n  SMOnd  fa««riiq[. 


IT  is  a  good  saying,  "the  right  man  in  the  right  place." 
It  ia  atso  a  good  saying,  "  tho  right  thing  in  the  right 
place."  The  managers  of  both  our  English  Operas  liavu 
f.il!cn  into  the  mistake  that  paut«>mime  would  succeed  in  n 
theatre  devoted  to  miisicid  perform u nee?.  l  iiev  liave  found 
out  their  error  by  this  time,  and  inall  pruhiibility,  in  future, 
the  fortunes  of  Harlequin,  CloWD,  Fantaloon,  and  Colum- 
bUw  will  be  tnnaforfod  an  flMMftm  firom  her  Uajaaty'a 
Theatre  and  Covant  Garden  to  Dmry  lana  and  the  minor 
thaabos.  iadaodt  dktt  is  •  ooanauutioB  devwil|f  to  bo 
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iHdMd  ftr  bjr  an  ttae  lotm  af  aotie.  Already  mitehktf 
cllattgh  ku  Imoi  dOM  to  tb«  iH  bj  these  Cliristmu  btbf- 
ifcowi,  esodtent  eatartunmanta  in  their  plnoe,  no  ioabt,  bat 
not  at  all  flit  to  lorTe  in  oonjunction  with  music. 

What  was  the  immediate  effeetof  the  pantomime  at  her  Ma- 
jefcty'a Theatre?  Mr.  SiinsRi  cvesrefiK<eil  tc*8in«;  Robin  Hood 
was  withdrawn  in  oonaequonce,  in  the  midst  of  a  triumphant 
f  OCH }  some  fourth-rate  French  opera  was  attempted  to 
be  foisted  on  tlia  public ;  tlie  oatanU  naolt  of  ail  being  a 
beggarly  account  of  empty  bosM.  Vow,  be  It  nndmttood, 
this  was  no  fault  of  the  pnntomime,  whicli  was  in  everyway 
a  good  pantomime  of  it^  thumps  and  ftuxa,  and  whicli 
obtain(?d  tlio  npplause  of  the  entire  press.  But  the  whole 
affiur  seemed  awry  to  the  puldie  mind.  The  freqaeoters  of 
IhB  OpoM  do<ibtleH«w«d  litde  Ibr  «lw  IrtdM  «r  Harieqaio 
Md  Ui  imf^  mder  Wf  ttmSHkna,  and  laMgr'Woiild  take 
ofltmee  ai  naVlnf  niMle  made  a  stepping<«totie  to  IbMy  and 
iii  rf  rise.  Theft:-  is  ii  [.'rent  deul,  ton,  in  pii.«fom.  We  like 
cliampiiirne  in  iti  prupor  pln-s,  nnd  would  not  drinlc  ale 
from  pewffr.  It  seeme  1  almost  a  desecrntion,  in  an  abstract 
mmse,  to  behold  her  Alajeatj'-t  ThtMtro  converted  into  n 
iong-room  for  "  hot  eodlins to  hear  the  shrill  squeak  of 
Pantaloon  whan  Pasta  and  Babini  lang  ^  or  follow  the  im- 
(MMlble  flHrts  of  aone  nraioatat  flunlly  over  tiM  aame  boards, 
where  Taglioni,  Carlotta  Grlsi.  und  Poccliini  <\\am  before 
the  lien.  It  is  impoisibk  to  divi"»t  ourselvta  of  tiiese  osso- 
ciatioii.ii,  and  in  suoli  regard  a  theatre  may  be  nt  Hiicrrd  !\ 
church.  The  aristocracy,  moreorcr,  when  they  have  waired 
fhe  banner  of  their  patronage  arowii  a  plaee  of  entertain- 
atent,  do  not  Uke  to  aee  it  made  too  ooannon }  and  vhat  can 
more  eommon  than  a  Ohrtitmaa  pantoMlme? 
Mr.  E.  '1'.  Smifti  proved  hirnsi'Iftoo  niu<di  of  a  f'-f  inner,  too 
mni'li  of  nn  (inti  monopolist  ?  IIo  tlioii;;lit  he  did  rvcrv- 
thini^  for  (he  best — evertliing  to  plcnse  thu  general  jniblic. 
This  was  his  error.  Her  Majesty's  Theatre  was  not  consti- 
tuted to  please  the  general,  but  the  particular,  public.  Let 
Mr.  Snoith  ttr  back,  to  speak  in  banting  parlanoa ;  he  aiay 
ooBoe  npon  4no  traeea  «f  the  game  bo  haa  lost,  and,  with  hfs 
Iplendid  pack,  may  yet  hare  a  long  and  mngniflrcut  nm. 

What  was  the  immediate  effect  of  the  pantomime  ut  l!ie 
Royal  Engliali  Opern,  Cov<"nt  Oardi-n  ?  TIio  withdraw:il 
of  Mr.  Baife's  new  opera,  Biancti,  w  Iticti  had  been  running 
a  most  successful  coreer,  nnd  promised,  like  Lurline  ana 
Satatulia,  to  make  the  fortune  of  the  theatre.  Did  Misa 
LoalaaPyne  and  Bfr.Sboriaoia  realhr  believe  that  the  panto- 
mime would  prove  as  attractirc  as  Bianea  t  At  the  bes^  tt 
was  parting  with  a  certainty  for  nn  nneertainty;  nitd  noKr 
aMtiri  dly  they  reLrrtjt  not  havisip  ndhiTed  to  the  opera  wliich 
everybody  was  so  anxious  to  hear.  It  may  be  said  that  tlic 
succeBS  of  the  pantomime  last  year  warranted  the  highest 
expectations  this  year  on  the  part  of  the  Royal  English Ujiera 
director,^ ;  but  even  that  aacoesi  waa  gained  at  the  aaerifiee 
of  Mr.  Wallace's  operBi  wbidk  a|i  to  the  close  of  the  sea- 
son at  Christmas,  continued  to  drmr  all  Iiondon,  and  which, 
when  reproduced  towards  tiie  end  of  the  run  of  the  [vmto- 
piiine,  went  eo!iipar:itively  out  of  favour.  The  Louduu 
public  does  not  like  to  be  irifleil  with  and  tantalised.  Wliat 
else  can  we  call  it  when  we  find  managers  in  the  very  senith 
of  a  success,  when  curiosity  and  anxiety  are  on  the  ati^tch, 
Irithdrawing  a  piece  wfaJeta  aU  praiee  and  every  one  desires  to 
hear?  The  pantomfme  at  Corent  Garden  bea  been  no  less 
injurious  than  that  fit  her  Mftje^ty's  Theatre.  In  both  cases 
the  matia^rer^  havi:  to  blnm<>  themselves.  They  set  aside  a 
poBitivc  atiraetion  to  make  room  for  that  which  could  only 
be  doubtful,  and  reckoned  upoh  the  tint  auccees  being  fo- 
iiitofed  «t  hSun,  Hun^  mi  ptMnt  ftela  liid  fcorea  dw 
conlitf* 


What  remedy  to  eovnBend  to  the  directors  of  the  two 
English  Operas,  nnlett  an  entire  repudiation  of  the  Chriel- 
mas  entertainment,  we  know  not.   It  appears  to  as  tbat 

(>]n'riiH  and  finntominvs  arc  inenmpatible,  not  because  the 
sentiments  they  crcatu  are  opposite,  but  because  tbepr  are 
antagonistic  The  opera  appeals  to  a  class  of  the  public  the 
very  antipodea  of  that  which  pantomime  docs.  No  manager 
can  expect  to  oonciliate  at  tlM  Mune  time  two  distinct  aadi» 
enccs  of  entirely  different  tastea  andfeeUofa.  Aa  well  have 
two  separate  entertainments  at  onoe.  Idke  oil  end  water, 
opera  and  pantomime  will  not  coalesec.  By  shaking  them 
violently  together,  they  may  Iw  made  to  form  a  seemingly 
homogeneous  substance  of  a  disn[»reeable  colour  ;  but  allow 
them  to  rest,  tiie  water  subsides,  the  oil  eaeends,  and  each 
retakes  the  transparency  nnd  briglitaeaa  wbich  constituted 
its  original  attraction.  Iiet  the  ouuu^gan  of  the  Eoglieh 
Operas  draw  their  inftrenee  fipom  llie  meeting  and  aepeniition 
of  tlie  oil  and  water. 

— • — 

J  N'  all  the  biographies  of  Curl  Maria  von  Weber,  the  18th 
J-  December,  1186,  ia  Axud  on  ae  the  day  of  tiia  birU^and  it 
is  certain  tbat  be  huHelf  oonrfdered  and  kept  it  ae  aueb. 

The  same  dsto  is  adopted,  like  vise,  in  an  angry  letter 
written  by  Weber,  tlicn  tliirteen,  on  the  occasion  of  hii  llret 
0|)(:ratic  attempt,  Ddn  Jfaiihi'iiJchcn,  (:<ubai-qiieutly  \vorked 
up  into  the  opera  of  Si/lvana)  in  Freybcrg,  to  J.  G.  F.,  the 
Cantor,  or  singing-master  of  the  place.  In  this  letter,  NVeber 
replies  as  foUowe  to  an  eaaertion  made  by  the  Cantor  on  the 
24th  Janouy,  1801 1^ That  I  waa  bom  a*  halT-paat  t«n 
o'clock,  p.m.,  on  the  18th  Docembur,  17B7,  is  proved  by  my 
baptismal  certificate  ;  tbercfora,  I  am  not  merely  nominally 
but  actually  ihirteeii." — -In  this  instance,  by  mentioning  the 
ye.ir  17b?  instead  of  17bt),  he  luado  him^lfoutaycar  younger. 
Wi.bcr's  date  agrees,  therefore,  neither  in  the  day  uor 
year,  with  the  tablet  erected  ageiiut  the  home  where 
he  waa  bom,  la  theLUbecker  Stnuie^  £iitiiv  udwhiek  was 
first  uncovered  on  the  12lh  Si-ptemfaor,  1858, 

The  inscription  on  tliis  tablet  runs  thut  i 
"  In  thU  hnusc  wft.«  Virn 

Baptized  at  Kutin,  SOtli  N'uTcmbcr,  1786. 
Die  J  in  I^ondou,  5th  June,  1836." 

On  referring  to  the  notice  wlileli  appeared  in  No.  633,  page 
iSQiOf  tiMJUu$trirte  Zeifuag  of  the  17th  September,  1853, 
we  read: — ^"that  the  composer's  father,  Frons  Anton  voa 
Weber,  was  snmmoned  to  Eatin  in  1785,  nnd  that,  shortly 
after  his  npiwtntment  there  In  1786,  Ms  son,  Carl  Maria,  was 
born.  The  child's  birthday  i-;  not,  liowcver,  mentioned  in  the 
parish  register,  but  only  fhe  da^  on  w/iuh  Ae  was  c/irittened, 
natnelv  the  20tli  November,  from  which  it  may  bo  concluded 
that  Carl  Maria  von  Weber wos  bom  on  the  18th  Kovenber, 
beeause  it  was  then  the  rule  at  Entin  that  children  ahoiddbe 
christened  on  the  third  day  after  th^  werebom." 

Me  Joni  CoopiB, — This  letoren  aeiet*,  wbeni  iMat  tflmganit, 
wSiste««r  be  their  age,  «iQ  raoolleet  aa  om  of  tbe  we^MMad 
prapa  of  Ibe  ^lagBuMM"  dran^  boa  ■•  kit  retired  ftwn  Ike  aiag^ 
vrbioh  bea  bieeiea  to  bun  a  seeoad  eetore  through  a  aanriet  of  49 
yjean.  But  bom  hie  other  professfcn,  that^  of  a  teeahar  of  efawa^ 
tion,  in  wfaiohlwbaa  ecquirud  equal  cdehnte  fce  doetf  m(  retire^ 
and  be  boa  waned  Ae  public  not  to  coafiMiadcibe  rubeaMBi  with 
the  etbcr. 

Unen  Aaeua^  Ae  eaiiaeBtviollBist,  haa  retumod  to  London 
from  Ml  ilMMte*iB|  BMndHiift  wberot  oar  readen  wil  be  happy 
tu  Umm,  be  boa  bien  thoMugUy  euved  ef  Ae  afeota  of  hie  leto 
Mrimiaaidta*»bicbb«dal8u>rt  ttoeateoed  bia  with  b)iadeM|. 
U«rr  Backer  will  anin  share  tht  poat  oC  *la>dq|*  Wm  llr.Bi 
Bh^ve  at  the  ^^huharmgmic  ConoeMa. 
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WHAT  WAQNEB  MEANS  BY  HIS  LAST  LETTEB. 

Is  hi»  l.i«t  wiirk.  "  Quafre  Pnimn  iT njifni*,  prk  rdei  /!'>int>  (ettre 
tur  in  Muiii/iw,"  Li!)rair>'  Noiivellc,  I'ntU  18tjl,  liu  <lenrlj  ex- 
plains hi«  vtew>.  Ilrt  nininlalTU  thnt  (lio  liltrotto  must  be  tt  well 
writUin  fKiein, — tlio  jMx?t  mii«l  havo  llliv  rtr  U>  u«<>  wtmtevt'r  verse 
metre  bo  fAiioies  bent  suited  in  the  i'xpro5.iic»n  nf'tlio  j'll  joct,— llic 
music  must  fxjirew  the  sentiment  of  tlic  poem,  or  ralliur  aid  the 
poem  in  Ihnt  .><ipre«sion.  He  is  t\i^\i  in  liic  ndmiration  vf  IJi^flhuTcn, 
coii'-erninL'  inpUKlf;  he  maintains  that  the  opcratie  uicludj  .'hiiuUI 
haTc  a  inj.honic  charscter.  ("  History  of  Melody.")  Greek  irnisic 
was  amociatcd  with  the  dance,  the  jiuem  and  melody  were  ruk-il 
bj  a  dance  rlijtbm. 

With  the  first  Christian  commuQities  dance  rhythm  was  thrown 
asMe  t$  tuuMag  pnluxb,  1mm  Ite  awMrtrajr  «r  Grq|otlu 
chant. 

IlariTinny  wag  intrcxluccd'  liter  by  the  ichool  of  Itnlinn  eecle- 
»ia«t;'.'tl  mu'io,  whicli  pave  it  a  certain  accent^  ax  rhytliiii  had 
done  with  (iro  nic  music.  At  the  rise  of  the  Italian  njiera,  the 
compiisers  nought  rhjthin  hy  the  ea5icst  means,  ;;nTe  it  a  dnnce 
rhjthm,  which  did  not  accord  with  modern  vcr^e  metre,  as  thnt 
had  grown  up  with  the  church  ratuic  without  rhythm.  Italian 
opera  eoinjKPScrs  left  aw.iy  h  irinnny,  which  was  •  chamctcHstic  of 
the  ecclesiastical  school.  In  Germany,  church  music  dcteloped 
itself — but  harmonr  was  retained.  The  Qermann  alau  rcintrodnced 
dance  rhythm,  such  as  it  had  lieun  pcrpetiMtcd  all  along  lb  the 
national  dances ;  from  this  combination  mm  tks  tjWfiumy  per* 
ftetcd  by  the  immortal  Beethoven. 

Mofart,  Glticlc,  Ace,  composed  operas  in  the  Italian  style. 
German  music  developed  itself  in  syaphonr  not  opora.  Wistier 
now  introduces  this  srmphonlc  syttea  ma  fhe  open,  Wliidl 
■MOM  to  be  natural  ana  nuional. 

FA— Kational  dances  contain  a  ilrr.mraic  action — some  lore 
tIflrf.Mid  daaoe  tliat  MtloOt  true  liiter  of  wen— maj  bo  ulealiaoil 
«rfiMML  WloMiinadniilMltotf 

Qua. 

tBmvteliiia  1—*  Onat*^ 


BULLAH  JPUND. 

TitB  concert  oitreo  on  Uonday  at  Corent  GndoR  HmMm^  ^  ^ 
of  the  MnllaE  Fnnd,  was  mach  better  atteoM  thta  tto 

tainmeat  of  last  week  in  St.  James's  Hall.  The  hmiw  waa  tole* 
rably  well  filled,  and  the  audience  exhibited  more  enthusiasm  than 
ia  usually  shown  at  morning  performances.  The  programme,  Indeed, 
Was  of  tinusual  excellence  for  a  benefit  concert,  and  of  refreshing 
sbortoess.  I1ie  ladies  i^ho  gave  their  services  were :— Mad.  Leni- 
mens-Sberrington,  who  sang  her  favourite  shadow  sonf  from  Di- 
maraX,  with  all  her  accustomed  brilliancy ;  Mad.  Catherme  Hayes, 
who  exoeuted  the  vocul  polka  from  /,«  Tre  Hoize,  whieh  Slgnot 
Alary  has  wcddcil  to  sucli  straiipclv  iiinpiirojiriiitf-  word.^  nnil  also 
her  ct.  m.al  "  La^t  Ko>e  of  Suiainur  ;"  Mad.  I.aura  Hnxter,  who 
jelei led  .M<i/ art's  "  Voi  chc  sapctc,"  thu- n:'t:vc  freshness  of  which 
tirru'  rnnnot  impair;  and  the  cansnnctt.!,  "  Tanciulle  che  il  core," 
fr.iin  Meyerbeer's  list  opera;  last,  not  lenst,  Mrs.  Simi  Kocvt-s,  who 
no-.T  never  a[H)e.irs  in  public  except  on  f;mu'  rare  occasion  of  spe- 
cial interest.  It  wns  therefore  doubly  gr.n  i  ful  on  her  part  to  coin*- 
forward  in  «o  croo'l  a  cause  a.s  a  testiiiiiHiiul  to  Mr.  Iliillnh,  as  the 
andienoi',  )iy  their  warm  ri  ceptior,  seemeNl  anxious  to  testify.  Mrs, 
Reeves  selc  fei!  tin:  (ieliciouf  '■  Bneze  song"  from  .\nber's  Ihiuli:', 
which  we  h  ive  hii  1  .to  few  opportunities  of  Le.irin^  ?inrc  she  de- 
serted ijur  cnuert  rnom'.  Mr.  Sinus  Keeves  distiiujed  his  tn«te  in 
cbooein^'  the  wMuilerfully  expressive  air  from  Giuck's  I/t/iii^miti, 
which  ha  n.^ve  witli  exipiisitc  feeling,  llis  singing  wa^t  no  li'ss 
ailnilrnhle,  thou;;ti  in  opposite  Style,  in  "  Comc,  if  prou  dare."  lie 
wxs  erji nrc-'i  wirli  cntlui-inAm  in  Purcell's  fine  nir,  but  ho  dc 
cllned  to  :il  ept  (lie  I  uni[ilini('nt  until  tlie  ajiiu.<!ng  ojjstinacy  of  the 
chorbters,  who  svertied  as  anxious  as  the  audience  to  hear  the  foiig 
repeated,  and  who  remained  on  the  stage  for  that  pur(>ose,  left  him 
no  alternative  but  to  ^ield.  Mr.  Tluimas,  llic  only  oth'  r  male 
ve-^alist,  sang  "Non  piu  andrai ;"  M.  Sainton  pbiyed  with  p  uver 
•ml  loeLing  a/wtloiia  o{  hit  owO|  intiodueing  several  of  the  HKwt 


expTCjtsive  nnd  tr:i:chinjr  melodic:-  of  Bi^-'ldtn:  find  Mr.  Halld  pef« 
f<ir:i..',l  wllh  lii"  i.:~']a!  cnerpT  the  (i  mninr  ennccrto  of  MeDadt* 
»chn,  in  which,  by-tlie-by,  tlie  orchestral  accompaniments  were  so 
admirsblv  performed  that  they  never  (br  a  moment  overpowered 
the  touch  of  the  supple-finu'cred  pianist.  The  instrumcntalista 
had  a  still  better  oppurtniiity  displaying,  both  in  the  overture 
Beethoven  wrote  to  the  Men  of  l'r<>mi'thru»— the  ballet  in  which, 
as  some  German  writer  says,  the  Titan  is  put  into  tights,  and 
m.ide  to  dance— and  the  elaborate  nrelude  to  Dinor^.  The 
th  inks  of  Mr.  Ilullah's  committee  arc  aue  to  Miss  Louisa  Pync  and 
Mr.  Harrison  for  the  use  of  the  theatre;  to  the  orchestra  and 
chorus  of  the  establishment,  and  to  Mr.  Alfrikl  Mellon,  fbf  IhnSt 
kindneia  in  oflbriog  tliair  valaable  amieoii^ao  Im  thu  10  A* 
'  prindiMl  ToetllMi. 


PRINCE  GiVLITZIN'S  CONCERTS. 
The  concert  recently  held  hf  Prince  George  Galitzin  in  Si^ 
James's  Hall,  was  one  of  remarkable  and  varied  excellence.  A 
first-rate  band,  led  by  that  practised  Kurdish  violinist,  Mr.  WUIrj 
a  chorus,  exclusivelj  of  amateurs,  giving  the  music  set  down,  Ar 
tbcm  as  perfectly  as  thoogli  thoy  had  been  a  body  of  expert  proAi- 
sors ;  and  solo  smgera,  thoroughly  up  to  their  work,  oOMtittited  the 
executive  force.  The  programme  had  the  double  Burit  of  being 
excellent  b  ilaoi/  and  aimoat  entirely  new ;  and  this,  combined  wm 
tlie  unquestionabU  talent  of  Puinoo  Galitsin,  whether  regarded  ia 
the  light  of  composer  or  conductor,  stamped  the  wbols  eateiilun* 
ment  as  one  of  genuine  and  uncommon  interest 
I  (A  laige  part  of  the  selection  consisted  of  Uussian  music  IVInco 
Galitnn  had  already  afforded  the  English  public  an  opportnnitj  of 
eatimting  the  punJy  national  gnlaa  of  Bortaiaoaki  at  ita  proper 
waiue.  No.  7  of  the  CfteniMn's  Somt  «aa  loard  wfth  unequivocal 
sada&ctlon  is  Jnaa^  I860 « and  on  Wednesday  night  Na  6  f"  Ado* 
raana'^,  fi«A  tlM  inne  original  and  striking  aeries,  jnstmed  all 
tho  pevaaa  InriAad  on  its  compaaioa.  Ihe  mnsio  of  th«  RuHiaa 
dmnh  man  Hum.  three  quarteca  «f  n  floatnnr  ago  elicited  tbo 
lively  qrajpathT  of  Jbra^non.  Kr»  Barti,  Clmarosa,  GaluppL 
and  Faanew— UB  few  moat  iwovnd  Italiaaa  who,  by  munificent 
olBm  won  patMuded  to  viait  and  oompoao  Ibr  tho  Russian  capit4d 
— to  Bofaldleu,  *tho  Vraoeh  Uoaart,"  as  he  has  been  not  unlairly 
styled,  and  who  wrot«sOMnilO|iena  for  the  Russian  stage,  we  hear 
nothing  but  culogisiio  ifloaiDM  to  its  simplicity  and  f>randeur.  Of 
all  the  Bnawan  toimiiwi  fiir  the  church,  Bartnianiki  wu  the  moot 
justly  eadntnt.  Auhoi^saerf  ia  the  Ukraine,  he  had  a aenerous 
master,  who,  atruek  with  hia  early  aptitude,  aent  him  to  Kome  to 
study  under  Galuppi;  and  not  the  least  merit  in  Bortnian-ki  w.ls, 
that  after  his  return  from  Italy,  when  appointed  chorus- ui  i'-ti  r  to 
the  Imperial  Chapel,  be  rendered  himself  famous  by  tiic  pr<  'ducthin 
of  mtisic  OS  unlike  that  of  Galuppi  as  possible.  ]<ut  tliia  si^m^ 
Bortaianski  possessed  lutdoubted  genius ;  and  it  is  a  fair  >iu.  .<tioa 
whether,  if  Galuppi  had  guno  to  Russia,  to  practi.«  j  wiih  Bort- 
nianski,  instead  of  Bortnianski  going  to  Italy  to  practi.se  n  itii  Ga- 
luppi, there  would  have  been  much  difTi-rrn,  .■  in  (he  ind.  The 
mu.<<ic  of  tiie  Russian  has  an  earnestness  to  wi.i;  h  ihut  <if  the  some* 
what  trivial  ami  (not  quite  undeservedly)  forjjoiten  Ii.Ji;.n  r.oi  hiy 
no  pretension.  Anolher  Ru-s-sian  conip»er  was  l.ruuj;lii  ibiwurd 
on  Weilne?'luy  iiij<h;  l/_v  I'l  1:  i  r  GnKl/.ii.  \S'e  alhuie  to  Lauiakin, 
wh(»«e  works,  ihou^di  foi'  the  uuist  part  exi-stinj.'  in  umnuscript,  uro 
lii)(lily  esteemed,  and — aJ  the  well-wnllcn  and  extremely  inlerest- 
injf  comnients  <)n  the  programme  reminil  us-  niarked  "  l)y  ii  simple 
anil  devotional  character  rarely  obtiiiued  except  liy  the  greattst 
masters."  Tiie  churu*  uf  Latu.ikin  presented  on  this  occasion 
illustrates  one  of  the  uioit  solemn  ineidenla  of  High  Mass,  and  is  a 
very  favourai  ile  speeimcu  uf  bis  manner.  The  most  striking  features 
.  of  l'r;iii-i..'  (i.ilil/in's  priKuneert,  iievcrthi  ies,*,  were  the  VOOal  and 
instrumental  seleelinns  from  Glinka,  wlio,  ns  a  musical  compoeer, 
is  to  Russia  what  Moxort  is  to  Germany,  Rossini  to  Italy,  Auber 
to  France,  (iomez  to  Spain,  and  Bishop  to  Eie^land.  Glinkaisnot 
only  the  preat'"it  f.-r'niufl  of  Russia,  bat  universally  ir-repted  as  the 
national  compfvser  of  that  country.  Of  his  opera,  ii^f  /if  the  Tznr, 
we  have  sjiokcn,  more  than  once,  and  we  were  positively  eh  inned 
with  the  air,  "  Wiltern  Warhelt,"  introduced  for  the  fust  imic  on 
the  present  occasion,  and  well  suited  to  t;.e  mairnifif  rnt  b;i5s  voice 
and  energeite  delivery  of  Uerr  Joaepfa  JUennaaos,  whoio  iaperso* 
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MlioD  of  tb«  CoWMadatare  at  htr  MajettVi  Theatre  made  to 
jrait  m  bipraaton  in  the  rammer.  A  *'Penien  chorui" — 8o 
veiled,  the  melod J  being  prooonaoed  ofPeniaB  origin— afforded 
■one  idee  of  GluiU'a  eeaoad  apeNt  Setudam  tmi lumdmila,  which 
flUMf oomNMBMBeeran gB lo nrieto  imAr to  hk Xi/e  /c>r  Me 
2W.  liil»lUe«MBdoBttk  unaeeeaeiTtoeoter,  buttf  allthe 
teet  of  JlwMhw  tarn  Jwdbrih  oiimIb  the  «*ItoBaa  chorat,"  St  most 
Iwftwork  of  ft  HA  end  imegwifttiTe  eliHi  The  ohorus  u  for 
HvBvl^  ttam,  MM  ^ladlee  «f  A* duv  bo  furl;  compli- 
MBtedfcritoeaMMeftioQftUot^bwUdiitwaaipTen.  Not 
eatUed  wMfc  pinirtait  Ue  fitveurilo  ai  an  apentie  compoier. 
Prince  Qeliuk  arkiMd  his  programiM  wKk  ft  ^pece"  from 
QUnke'^  iDttraBentel  woifc*,  in  ibftpe  of  ft  teUm  tie  ocvliMtra, 
entitled  JTa—rfiiiiiiii.  TU»«-injtoirsy,MMiHdM*nailnpiooe 
eacoaMbeheiid— iifcgndedeatiWBelkftMiftdodiwbtfio  one  ft 
mpolw  e!r  floqmntfy  ranf  Kt  betfotkek  tbe  oUwr  t»  Mieieat 
Sueuen  denoe-iiiiw.  TkeoKhoitntiiODleeaftiHifiilftSlbofhMDOt 
pn  fnweAd,  piquant,  end  eHMMtTwit  end  the  conduetof dift  Mtire 
aM»reaMnt  jiut  ai  incenioiu.  II  vei  phy^  bj  the  bftftd  to  ahao* 
Inte  p^eotion,  enthn*iii<«ioe|lf  ridwiaiwlwl,  and  Mpaatod.  A 
*  brighter  example  of  OBDka'k  auU  and  infentiao  aa  a  ecpaaer  he 
the  orcheatra  ooold  hardi/  have  been  pidcad  aiil»  altkia|lK-<as 
dottbtlcM,  in  forthcoming  concerta,  Prince  Galilain  will  aian  the 
English  public  aware— «ome  of  the  gcmA  BwiiaB  mnaieaa'a  ao- 
calied  "/mteajB-owrterra"  are  mlltrartlt  aa  attentiTa  baarinc; 
A  "  aelection"  ftoaa  the  Ant  act  of  Life  for  the  Tzar— in.  whick 
(after  the  manner  nf  die  late  M.  Jallten's  pot-pourri*)  aeforal  of 
the  most  strikiag  themes  and  musical  situations  are  interleaved— 
and  a  vocal  trio,  called  **  Les  auatrc  soupirs"  (sun}(,  and  wdl 
long,  hj  MiM  Suaaunah  Cole,  Mias  I^aaceUea,  and  Kr.  Heurjr, 
were  the  other  tpecimena  from  Glinka.  The  '*  ■election,'*  arranged 
for  the  orchestra  with  nnfterl/  skill  bv  Prince  Galitzin,  wa»  aplcn- 
didly  executed,  Uie  aoloa  (for  flute,  oboe,  comet,  and  opbieleide) 
bj  Hesar*.  Prait«n,  LaTigaakLof7«andHaghea,bcio(«amljaad 
repeatedly  applauded. 

Some  n  ei  es  nf  IVinco  Galitzin*B  own  oompcMition  afforded  un- 
cq  uvrKcal  p1ea^!ure,  and  auion^  theee  may  eapeciall/  be  named  tbo 
Chamun  HohrmienfK,  with  solos  for  con/raiitovoioe  and 'oboe  (Mis* 
La!<cclk:i  ai\<l  M.  Lnvij^ne)— the  melody  of  which  flrongly  recalls 
tbo  principitl  theme  in  the  naasionatc  lost  movement  of  Beethoven's 
({uurtc't  in  A  minor~«  delicious  polka,  entitled  aa  short  and 
i-c)nci<o  Its  it  ?<parkling;  and  the  Russian  QuadriUe,  founded  on 
tku  uulioiinl  airs,  "Sootae  na  takate"  ("The  sun  is  setting"), 
"Afni^  mrirkatni,  nudodienehi,''  &c. — the  last  and  most  vigorous  of 
which.  Glinka's  own  Russian  hymn,  introduced  at  the  end  of  his 
Life  for  the  Tzar,  excited  the  utmost  enthusiasm  and  was  tuaui- 
mously  encored.  A  more  effective  and  brillant  production  of  its 
cluiS!)  itian  this  Rwuian  Quadriile  has  not  been  heard  for  yours,  nor 
could  a  finer  perfonnance  have  been  desired,  even  by  the  composer 
bimself. 

Last,  not  Icaat  (tn  end  with  tlie  besrfnning),  the  concert  opened 
with  Beethoven's  i  i  in  ;  ;  ,d  Irulv  sup^'rh  overture  in  C  ni:ijor  (Op. 
124),  prepared  for  ;Lo  maiiguraUon  of  lUe  JoacpL»t;iiIt  'rhcatro  at 
Vicntm,  on  the  fKca.'iion  or  the  Emperor  of  Austria's  fi  tc  (1822). 
Tbiii  ovcrturts  WM  dedicated  by  Beethoven  himself  lu  I'rince  Ni- 
cholas Galitzin  (Prince  George  Galitzin's  falhtr)  ;  to  whom  also 
were  inscribed,  avid  for  wlioni  were  cxprc.'.-ly  <'(niijM)5ed,  tho  Uiroe 

rciiowiu'd  mi:  11       1  "  '  i  -  ilii.  ""--.i-  i!  I'.  Iinvi'  hecn  inof)rrcclly 

Styled)  in  K  tiat,  li  (iai,  A  uutu-t — I'J",  l.'iO,  iinrl  l.'i-J.  The 
execution  of  the  overture,  unrk-r  the  Princo's  ilirccti'  ii,  w;i.s  fjuitu 
worthy  its  transcendent  moritJ,  and  iiiauijuratrd  with  a[jpr.:<])riBtc 
"pomp  and  circumstance"  an  entortainiiietil  wliieh  must  have  in- 
terested and  throughly  satisfied  every  ainaiour  prLsi-nl.  I'rinii: 
George  Galitzin  cannot  be  too  hij^hly  praised  )ur  bis  maniuT  (if 

oonductiu'!,  which  is  at  once  clear,  emphatic,  and  thoroughly  mu- 
sieian-likc.  He  takea  laok,  ia  abort,  with  the  idnhat  onhiatial  di- 
rectors of  the  day. 


llmaAT  PlnrouJt  CoMCnte.— If  there  was  less  of  novelty  in 
lha  foegraauna  of  the  laat  eoooert,  the  selection  was,  at  any  rate, 
qpika  aa  aaeiMptioaabU  as  any  (bat  bad  gone  before,  and  afforded  i 
at  gnat  gialifleaCtea  to  an  aadlaaBa  OMMfOaa  end  attentive  aa 
«fiaSi  SoBw  obaMO  la  tbe  anaafMians  waa  laaaaiitatcd  by  tbe 
WWiWatiiaabStfltoAHibaiftGodj^ 


we  regrettod  tolavik  ftOBi  a  cbc«Ier  la  tbe  nrograautab  aad  hom 
a  short  and  waD-dwvCfad  speech  of  Mr.  BeBodioti  wai  iadiapo* 
sition.  Signor  Pialti,  however,  k'indly  vduataaKd  Buli*o  ponda, 
SarabaiuU  aad  Gteoctft,  which  bo  baa  raidacnd  ao  popular,  aad 
which  was  given,  ef  course,  toparfbatioB,  Wo  hope,  noTorthiileai, 
on  ftAttore  oeeaiiaa  toboatHaaddraAiili* J^deaaia Vaujor, 
wbicib  bad  baan  Intondad  Ar  thtpiaaoibita  aalo.  Maadalaaaiai'a 
quartet  ia  D  ladov  (Op.  4^  nual  aa  alwiiya  voleoaw  to  tbfttovan 
of  geadat  mam,  nd  woiiUllydid  dnty  liir  tba  brio  (No.  S>  la 
C  ntambaa^iiadfyaatdQmaathaflaitandbv  oieoa.  Bdiobartili 
qaariafcaDiBiBar(gb«alarthaiMtfMeBJininai7  Ht^waa 
again  reoeived  wi«h  all  the  entboaiatm  that  a  Uoadaar  Dndar 
au^aoaa  ao  wall  kaowa  bow  to  asniiBL  AaaooadhoBH^gerthia 
wwk  fiillj  ooalimu  our  hig^  opUHW  of  llAMiill.  Iha  aili{|i«i 
Am  Mkuwot  the  prtOo,  eack  lanaifcabla  fir  ladlvidwl  boMty* 
waraaDphyadaiipaaMrt  batltwaafaithaaniaiiitoaadhali,  wAh 
Tariationa,  where  Aa  mlaBedbi  of  RaMi  rieallad  tbsfdilb  of 
Yieuxtemns,  that  tht  gnina  of  Scbnbert  waa  Mi  b  tfca  fidlaat  4»* 
gree ;  and  long  and  aaraeat  waa  the  appUaae  that  Mhwad 
GoncluMOQ  of  thia  truly  exnreanve  movement.  It  would  ha  aa 
iifjactiee  to  Heasrs.  Rlea  ana  Sdireurt,  who  bdd  tbe  seooad  wim 
aad  viola,  not  to  make  honourable  mention  of  their  eflkient  aid  ia 
this  verv  due  poformaoce.  M.Yieuxtemj>a,  in  his  solo->Tartiolji 
Tnllo  del  Diaroh'-ftoni  himself  a  veritable  magician  with  his 
faiatriunent,  and  the  word  marvellous  could  alone  expresa  the 
fceilLm^  of  all  who  listeaed  to  thia  extraordinary  display  of  akiU. 
The  nuooforle  acoomnammaat  (executed  by  Mad.  Vieuztemps) 
waa  Jaoltleas.  Mad.  Loniaa  Tinning  contriootad  two  jiecaa 
Dossdc'a  "Now  has  departed,"  *  heard  for  the  first  time 

(a  frcah  and  charminff  compocition),  and  Haydn's  well-luiown 
"Mermaid's  Song."  Aliss  Laacell^  rich  contralto  gave  greet 
cffoct  to  Beethoven's  "  In  qucsta  tomba  oseura,"  and  Henry 
Smart's  delicious  balUd,  "  Come  back  to  me,"  t  the  aolonmitv  of 
the  first  contrasting  effectively  with  the  graceful  feeling  of  the  last. 
Mr.  Benedict  waa,  aa  a  matter  of  ooursf,  the  conductor.  Next 
Monday's  programme  is  peculiarly  rich  in  altractiona,  enibrocin;; 
Beethoven's  laat  {Manofortc  $>>naia  (0\).  HI)  for  Miss  Arabella 
Goddard,  the  famous  Krcutzcr  sonata  by  M.  Vicuxtenips  and  the 
accomplished  pianist  just  nameJ,  and  the  Lieder  "  Kreis  and  Adc- 
laidu"  for  Mr.  Sims  Reeve*.  C. 

&Ir.  Ilr.^RT  Lksub's  CiifliB. — Not  merely  waa  the  entire  pro- 
gramme at  the  second  concert  (on  Friday  evening,  Feb.  IstX 
good,  but  a  sometime  promised  novelty  of  more  than  ordinary 
pretensions  was  included,  in  the  shape  of  a  caatata  from  the  pen 
of  Mr.  Henry  Leslie  himself  The  title  of  the  new  work— which 
(»e  may  al  <jiiLf  record)  was  entirely  sucvet^ful — is  Ilolurood. 
The  poem,  liy  Mr.  11.  V.  Chorlcy,  although  constructed  out  of  very 
slight  materials,  cijm[irises  more  than  one  situation  well  adapted 
for  musical  trcattueut.  In  another  column,  however,  wilt  be 
found  whul  \vc  have  to  say  at  present  both  about  words  and  ntusic. 
It  i.!i  otiL»ugb  here  to  mention  the  flattering  reception  accorded  to 
HoliirMd,  and  briefly  chronicle  the  merits  of  the  execution.  In 
tlijj  first  performance  of  a  new  com^KMition,  the  members  of  Mr. 
Leslie's  Choir  covered  themselves  with  honour.  Every  move> 
ment  of  the  conductor's  baton  was  anxiously  obaervcd,  and  very 
few  jpoints,  in  consequence,  were  left  open  to  objection.  Mr. 
Leslie  was  also  luekv  in  the  possession  of  such  aoconiplishcd  aolo 
sincere  as  l^Iudumo  Lcmmens- Sherrington,  Miw  Palmer,  Mcsan. 
Wilbyc  Cooper,  and  Weiss,  who  ell  did  their  rst]  beat,  and  were 
in  every  instance  entitled  to  (he  mmpnarrti  warmrit  arhnowli  dg 
nients.  Madame  Sherrington  liaa  aever  aung  with  more  brilliant 
tfTect;  her  French  air  ("In  mjr  pleaaaui  Land  of  France"), 
whicli  created  a  "furore,  was  a  masterpiece  oftaeteand  faclw 
execution  combined.  Miss  Palmer  gave  both  her  tMtloa,  and  espe- 
cially the  baUaJ  of  Mary  Beatouu  ("Tlicrc  was  once  a  maiden  ), 
in  a  style  quite  irrepri>achable  ;  Mr.  Wdbyc  Cooper  displayed  bu 
refined  nrtiytic  fectin^^  to  the  g;rcatC8t  advantage  in  Kizzio's  Italian 
canzonet  ("  C'nila  hta^inu  n  ucUa");  ami  the  superb  bass  voice 
and  admirably  cmpbacic  delivery  of  Mr.  Weiss  brought  out  tlie 
aoiema  phmaea  allotted  to  John  Knox,  in  the  prophecy  and  else. 
whcfai  with  ft  weight  aad  d^oitjr  that  left  nottiiiv  to  daiure. 
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Tile  duet  for  the  Queen  and  the  I'urilan,  {"ETen  if  earth  should 
wbotly  fail  me"),  between  this  f;entlem»n  and  M^ilnme  Lemmens- 
Skernngtont  was  ftltogethcr  faultless,  nmi  elicited  thi>  most  rap- 
tnrom  npplause.  The  Jiiccew  of  Hott/nKid  wn»  deci  led,  anil  the 
composer  who,  of  courie,  directed  i(s  |>trfornianoe,  wag  unaiii- 
nxmslr  summoned  at  tho  end,  end  enthii;ia»tic4illy  iip|)tauded  br 
tm^.  c»r  the  largest  aiuliences  CTcr  ajsembkd  in  Stl  James's  Hall. 
A  few  words  must  fufTiL'c  for  the  second  part  of  ihir  concert,  which 
began  with  a  clewr  perfarmnnre  nf  I'rofe.sjiiir  St<  rnrliilc  BennHt'i 
graceful  and  masterly  Caprice  in  K  nmjor  for  pinnofirrte  Willi 
orehe'tra,  the  solo  player  boint^  Miss  Ciiznly,  whn  tlKnifih  one  <i\ 
the  mwt  distinpriii^lied  mendjor^  of  thi'  V<H'al  CUr>ir,  i-s  alio  a 
ptaaiBt  of  equal  talent  and  proiuise.  Mr.  Henry  Smart  .s  bcnutiful 
"  Are  ^':lria,"  n  jrrent  favourite  here,  wasswn^'  in  tin-  \iMsn\  manner, 
and  as  usual  encored;  the  same  honour  buvittg  been  previoualjr 
conferred  tipnn  one  of  ihe  nia;;nificunt  facrcd  pieces  composed  by 
M^DfWstinhn  for  the  lierlin  ciilhudrid— a  setting;  of  the  43rd  I'salm 
for  ei;?ht-part  rhoir,  the  execution  of  which  may  be  briefly  described 
the  rao?t  fuultless  ever  achieved  by  ilr.  Leslie's  sinjteri,  and 
probably  one  of  the  roost  faultless  ever  beard-  The  enthusiiitn 
created  by  this  performance  was  unbounded.  A  ijuintet  from 
Wozirt'ri  Cost  fan  hi/fo,  (" Di  scrivermi  0)»ni  Riorno'),  in  which 
the  principal  slng^rf  already  tiamijJ,  tviiTi  the  ndilition  of  Mr. 
Henry,  locik  ]i:ir!  ;  togt-tlicr  with  llic  unaci'i)lii]i;uiicd  tiiii  (Mail. 
SberrlngtoD,  Mr.  Percy  and  Miss  I'almer)  and  i»ubise<|ueut  chorus 
fiom  Eiijah  (rather  out  of  place),  completed  the  programme. 

M.  Musabd's  Cohcuts. — A  scries  of  Proroena<ie  Concerts,  to 
last  for  one  month,  was  commenced  on  Saturday  nigbt  at  St. 
Jtmt^t  Hall,  imdiv  1h»  difMtMa  of  M.  Muiard.  Jullien  baa  had 
■»  mecNNr,  mi  ibtn  tum  to  be  a  good  opeuing  for  a  man  of 
fampriM  aM  trimlto  two  Ua  atlention  to  the  oi^aaisation  of 
BwwbM*  OoMcrta^and  datrota  to  tbltone  object  the  eaihnsiastic 
caam  of  that  ftowoa  chtff«rekeitre.  We  wenU  not  overlook 
JwSSm/9  aed  in  nauxikmt  aU  fiunpe  io  Btavdli  Ar  talent;  nor 
aaafcwofiiiSBtthaihoinBfheiinttejBTitedwfHienlpvUic  to 
aaaomiahtaoeo  iHtbthe  liUbortlnima  efmiBHaalBrt.  At  first 
MtftmoldaaaB  that  ILlIoaart  ia  vd ealonkted to aMcecd 
hia  late  eaoBtiTniB.  AUftequanlanaf  IMaaniatiaDCaibertlie 
lan»  noBft  of  tho  Bald  drOwBond,  in  tlio  Boo  Baiaa  do  Rcmpnrt, 
iowkiehte  <*OBMVta  MuanrDiriiiir  tookpkeo.  TUspr 
lioa,  bftto  Iff,  of  Ifco  Boaioaard  daal!lMweipa»~op|iorito  the  Jlne 
dobAii-iaiiowoinrtftardeirbkbBi  tenotUabortlyt 
•domodlvttomw  Aeaddndodo  luilqM  and  »  gigootio 
atiot,  to  mal  die  Hdtal  do  Loono  io  aainlfloanao  and 
b  the  summer  months  M.  Unaanfa  OtfdbciM  atMBta  but 
ban  to  his  gaflj  lighted  gardctt  bdnnd  ^  lytaoo  do  rndnatria. 
Baaidaa  tho  odmoMget  tne  new  candidate  mj  ho  auppoaed  to  hare 
ham  Ua  hm^a  long  experience,  ho  ua  hunaelf  bad  great 
ia  mindoftim  Ba^  if  we  are^lo  jadge  by  the  pro- 
I  juiQaaalad  doing  tho  week,  he  kaot  vary  likely  to  attain 
t  hi^  podtioa  which  nwordeiUailiaa'aoKarliaaa.  He  »ecm?,  in- 
deed, to  00  poaaaaad  widt  thoemoaonaaotfona  of  hit  eoun  try  oieu 
on  the  lulfjaetof  miuical  education  and  taato  ia  IBnglawli  Hus 
proeraauBO  of  any  one  nizht  is  just  such  a  aeleelioaaa  M.  Ifaaard 
woiUd  hoTO  amagad  ibr  Us  ooncerta  io  the  Cham^  Bhaici,  aad 
tbo  eoadoetor  evidently  labourt  under  ihe  impreMioB  tut  moaie 
—if  tho  '*fMa&ftt-pfiri  "  which  formed  the  piece  de  ririttanee  of 
the  evening  ia  to  he  dtgidfted  with  the  name— which  is  juxt  fit  for 
•  Parisian  flaneur  to  listen  to  as  he  smokex  his  ci;;ar  on  a  summer's 
evening  in  the  open  air,  is  good  enough  for  an  English  audience  at 
Sc.  Jaaua'a  Hw,  Mow,  be  could  scarcely  have  committed  a 
mistake.  With  all  their  boasted  taste,  and  facility  for 
J  I^t  pieces,  onr  lively  neighbours  are  ftr  behind  us  in 
■  aatimation  of  gom!  music  ;  and  in  the  Mcond,  St  James's 
BnU  ia  emphatically  the  most  musical  place  in  London.  In  fact, 
there  ia  more  first  class  music  devoutly  listened  to  in  that  one  room 
hi  a  OMiath  thaa  is  performed — and  not  listened  to— in  Paris  in  a 
vfcole  ^eer.  An  outline  of  last  week's  proceeding  will,  we  imagine, 
satisfy  even  M.  Musard  of  the  truth  of  our  assertion.  On  Moiulay, 
at  the  Popular  Concerts,  the  famous  OUetlo  of  Mcndelasohtt, 
the  mere  mechanical  diflSeulty  of  which  preventa  its  frequent  per- 
iDnnaace,  waa  played  in  a  stylo  which  could  not  posaibly  be  sur- 
faaaad^oadtaaafialaaodtointhoBatleatioa  end  oppianded  vith 


tahortij  to  be 


an  enthusiasm  that  nothing  lc«s  exciting  th&n  tU*  barking  of  M. 
OtTetibacfa's  Rot  Barhmf,  the  canine  hero  of  his  last  opera,  could 
li&ve  elicited  Arom  a  miscellaneous  audience  of  tke  metropolis  of 
France.    ()u  Tuesday  we  had  M.  Benedict's  graceful  and  charm* 

in;^  Ciir.'inr  :  on  Wednewlay  the  unknown  mnsic  of  Russia  received 
the  nioiit  earnP9t  attention  from  tl'.e  nudienoe,  iind  the  most  cordial 
appreciation  i  mvI  on  Frid:iy  n  new  cuntuta  by  a  talented  native 
musician,  and  one  of  the  mo»t  ailniimble  choral  performances  ever 
beard  of  composition?  by  .Mcndelsslu>o,  the  greatest  peniui  of  our 
time,  and  the  conqKiser  who  has,  tSu'refore.always  failed  to  command 
attention  in  I'uriii — completed  the  nuiMcal  operations  of  the  week. 

To  detail  the  variciis  pro^'riiinmcs  would  be  a  waste  of  time. 
They  consint,  for  the  most  part,  of  variations  for  dilTercnt  in-itru- 
meniii — in  every  cnsc  executed  with  very  remarkable  skill,  but 
tiresome  from  their  culiStant  repetition,  aivd  dance  music  that  de- 
pend" uimn  ?ome  trick  for  cflect.  Such,  for  in&tance,  as  tlie  polka 
entitled  •'The  Kts«M,"  in  which  that  oseulatory  feat,  pleasant 
though  it  be  in  jiriietice  ficenicd  to  us  "'very  poor  wit,"  when  per- 
formed br  the  fjentlcmcu  of  an  orchestra;  and  the  quadrille,  "Lea 
Eclios,"  m  which  the  variations  for  clarionet,  cornet- ii- pistons,  and 
piccolo  appeared  re()oafed  by  other  instruments  in  some  adjoin- 
ing nxmi.  The  arrangement  of  the  air  "Tu  vedrni  Sventuratji," 
from  II  Piraia,  with  variations  for  tAree  trombonet  in  vnuirn, 
has,  nt  Ic.iHt,  the  merit  of  originality.  The  pieces  of  moat  interest 
and  novelty  coinbint^l,  piven  dvirinjf  Ibe  week,  were  two  marclies 
by  Uichanl  Wnpner  —  thut  from  Tiuiuhiiitter,  and  that  from  Xo- 
heHgrm — called  in  the  programme'  "March  of  the  Intended,* — 
comprising  the  wedding  chorus  v.  ]  h  was  performed  by  the 
Philnarmonic  Society,  during  Wagner's  short-tived  reisn  over  that 
respectable  body,  ulie  one  really  clafaical  piece  was  tne  overture 
to  GuilUntme  Tell,  tho  violmieello  part  of  which  in  the  first  move- 
uient  waa  admirably  played  liy  Lenioiiry,  and  the  general  {>er- 
formancc  would  have  been  irri  jirn.iehable  bnt  for  the  predomi. 
nance  of  the  bra.«.i  instrument.".  'ITiere  were  no  less  than  eighteen 
instruments  of  brass  and  percu.«.'ion  in  an  ortbestra  of  something 
over  sixty  performers, — a  large  proportion,  tliouj»h  not  unusual  in 
France.  The  solo  performances  of  M.  Lalliet  (oboe),  M.  de  Vroye 
(flute),  M.  Barey  (piccolo)  M.  Fabre  (clarionet)  M.  Delpeeh 
(eornet-K-piston)  M.  Moreati  (t»phecleide),  and  MM.  Francois, 
liicbir  and  Qtientin  (trombones),  were  all  remarkably  fine;  while 
M.  Legendre's  execution  on  the  cornet  has  scarcely  ticen  aur* 
passed.  Sifrnnr  Valsovani  sin!;«  the  Garibaldi  Bjmi 
lug,  to  the  evident  satisfaction  of  the  audience. 


^itkt&  to  tbt  (Hiitor. 


Sia, — rassin;^  ihrontjh  a  country  lane  near  Hampsteed  thia 
morninfT,  I  was  greatly  amused  by  the  dispiev  of  aiuaitaal  taleat 
en  the  part  of  a  daf'a  Mot  vendor,  who  ttu  ffodaimd  bto 


m 


Hm 


!omo     with  doc 


dot  aul 


Vof  and  cat's  mmi 


dog  and  catt  meat. 

of  year  toadarai  V  joa 


meat,  meat, 

I  retained  the  mdodj  for  flio 

like  to  print  it. 

As  a  melodic  form,  it  is  really  not  m  bad,  and  perhaps  aome 
learned  antiquarian  can  inform  me  if  it  is  an  old  street  cry,  or  what 
would  be  still  more  curious,  a  display  of  talent  on  the  part  of  the 
purveyor.  The  long  pauae  and  the  perfect  cadence  at  the  aad 
greater  eahoneed  the  ellbet<— I  am,  &r,  yours  truly, 

CwaBt.aa  EnwAoa  Hoaam. 

St.  Jmmit  ma,  FiL  9«(  IMl. 


AUGMENTED  INTERVALS. 
Sia, — As  an  anpmcntcd  interval  gciicrally  is  mirkcd  or 
riiaakl  a  X  or     not  be  s>gnc<l  like  S  or  ^  f— Yours,  ftc, 

LB. 
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Hkb  ^Iajestt's  Thkathf, — Tbi;  roviviil  of  Jiohin  Ilocd  on  Toet- 
d»y,  with  Mr.  Sims  Kiovi  s'  ri'appourr.nrc,  iiltructt  J  by  fur  tlu; 
largest  audieuco  «irice  thu  C'Siri»(niai<  yioliihy.^.  Such  an  attimhitii-':', 
Indeed,  rou«t  havo  forcibly  prtsctitod  ii>  Mr.  Smith's  imagination 
tbe  Io«B  be  bad  suataincfl  liv  not  giving  Mr.  Macfiirrcn's  opera,  in 
conjunction  with  the  pantotnime,  un  to  the  present  tim«.  That 
tbis  arrangoraent  was  not  a  port  of  the  manafjerial  system  is  pene- 
rally  believed ;  but,  whatever  the  cause,  the  interruption  to  liohin 
Hood  injured  the  theatre,  and  did  ^od  to  nobouy,  Mr.  Sims 
Reeves  could  not  appear  in  the  opera  immediately  after  Christmaa, 
having  previously  c(>ntracte<l  numerous  provincial  cngagcmentif. 
Hiid  Mr.  Macfarren's  opera  continued  its  career  uninterruptedly 
tttm  the  b(^nning,it  wouMi  we  do  nol  doubt,  have  made  a  vast  <1it- 
lierenco,  in  «  peetwiwjMiiNk  telfir.  SmlUif  ftr  whirh  reason,  if  for 
BO  OtbMt  U*  temfiorarr  »ti»peDsioa  wu  to  be  regretted.  Let  us  hope, 
neverdid«Mi,  that  HAin  Hood  my  obtain  a  new  leaao  of  public 
favour.  Indeed  the  parfomuioce  of  Tucaday  night  pvinta  to  suck 
an  issue  as  not  unlikeljr>  Thii  audience  were  as  delighted  as  ever 
wHb  the  music,  and  aavw  ^plauded  with  giVKter  enthusiasm. 
Ifr.  61ms  Reeves  nevw  ane  more  snperUjr,  orwith  more  uniform 


■access.  "  My  ovHi  Piy  guiding  star,"  was  so  vociferously  and 
taaniutuuhlj  rudennindM,  that  tuo  singer  was  farced  into  a  com- 
praaiia,  nod  bad  (o  come  fiirward  to  ncknowledge  the  honour. 
Svan  than  tfa«  oall  fiir  a  repetition  wa*  petniatcd  in— but  in  vain. 
The  great  tenor's  triumph,  however,  was  not  confined  to  his  love- 
•Ong,  nut  equally  conspicuntu  in  the  national  airt,  "  Engliihmen 
bj  birth  are  free,"  and  "  The  gmpmg,  ZMping  Nonnan  neer" 
and  tho  grand  air  in  the  pruon  aoena^  In  whioi  ha  "iiMfp— wd 
bnuelf."  Mad.  Lemmcns-Sbcn-ingtun  appealed  ta  h«ra  gained 
ftmh  brimaacT  and  power  by  \ux  long  r«st  finMU  ihft  ftliguea  of 
tte  itaiB.  Bha  sang  thra^ghont  vitit  tba  gnatCil  etheti  aad 
aMlwl  ft  tew  in  dMgniMiefnaaf  dwrnaaet  Thavaria* 


4om  M "Trae kwt.  tma lorc^"  which  oewdtotM  the  JMk 
««iUadiritk  iJw  laMMvandtvaatoaii  of  a  lark,  and  brought 
dom  dw  oortak  wilk  nMMilM  lefafc  Mr.  Santley  sang  splen- 
didly* aadllad.Lainairt  waa  Mm  than  ntually  painstaking  in  the 
partof  Alice.  Ib-.Hon^shiunoar  in  the  Sompaovrwaaatgenuine 
and  teUiiiff  a*  bafimi  and  waa  oocaaionally  provooalifv  of  "inex* 
tiwptiJiaMO  toghiay." 

Kr.Tlnoant  WaBaMri  ^aihr  WUA  ia  nadar&od  m  to  aotiva 
pwpantioi^  bnt  fto  data  of  ita  produetioo  will  prdhably  depend 
on  iba  oontatied  attraetkm  of  J7^in  Haed, 

BoTAL  EaoutB  Omuu — On  Monday  evening  a  performance  of 
a  very  novel  nature  will  be  given  previous  to  the  opera.  Mr. 
Robert  BiBpal,  a  an^eian  of  talent  and  acquirement,  and  not 
unknown  to  owr  readen,  left  England  some  years  ago  for  America, 
and,  whan  in  Boston,  aet  Longfdiowli  oelebratcd  poem,  Uiawatha, 
to  music.  It  was  performed  there.  In  1859,  with  great  idat,  and 
subsequently  at  New  York,  and  other  States  of  die  Union,  with 
likf  success.  Mr.  Stoepel  having  retnrned  to  England,  has  deter- 
mined to  try  I  lie  fortunes  of  his  "Indian  SyniplKiny"  in  ibis 
cuunlry.  Likt!  ihn  Antigotie  of  MendL-lssnhn,  tin'  poum  of  Hut- 
u-atha  is  partly  rec  itud  and  partly  sunp.  the  vor^cs  bcinj^  inter- 
spersed Willi  »ulo«  and  ehonises.  Miui.  SttrfH-l  (Mis»  Hi  run),  wIkj 
is  B  triigi'iluniit  ofeminont  o  in  the  I "nitcd  .St.itcii.  will  rrnj  th^  pXTn, 
and  tlic  bftnrl  snd  dionis  of  the  Koya!  Knpli?h  Opura,  under  the 
direction  of  Mr.  Alfred  Mellon,  with  som''  of  the  principal  singers, 
will  execute  the  inujie.  Therij  is  a  good  di  al  of  curioaity  excited 
about  the  work,  which,  nc-cording  to  the  transntlnntic  j  lurnals, 
created  a  profoimd  stm.iafion,  whwrever  it  vnxs  beard,  iu  Auuirioa. 

Meanwhile  Uuinra,  or  the  Brmv'»  Bride,  fiiuls  new  admirers 
nightly;  the  pantomime  is  to  be  withdmvrn  on  Monday;  i^ola- 
nHla  to  be  j;iven  on  Tucsd/iv;  the  Domino  Aair  (Knplish  version) 
it  talked  of;  and  Mr.  lluvard  (iUivur's  llujf  Blot  already 


GRAm  TovB  BT  Mm.  Willkbt  Bbau. — The  sun  of  music  will 
■bine  in  the  proriaeea  daring  the  month  of  April  and  part  of  the 
month  of  May,  with  bcama  more  than  usually  golden.  Mr.  Wilkrt 
Bealc.  the  meet  enterprising  and  imasinative  of  all  imprewriw 
Wito  apeak  by  the  cvd,  u^prMon'i— bai.  planned  a  grand  tmmk 


tbroughont  the  kiagdoa,  caloulatad  ladaed  to  aitonkh  i 
At  the  head  of  tta  Uit  of  irtilM  modi  Marietta 
brightait  alar  Mnr  thlaiMg  in  Am  miaal  hamispberi  n/ktm  i 
alona  ji  a  Cower  of  etoragth  and  •  hoaeon  to  allnn  all 
gaaera.  Vest  oonae  HUe.  Scdfaktath,  of  whom  ttia  ] 
cid  public  bean  tndt  pleasing  taeolliotieBfc  VtVk  tka  hdloa 
appear  Signor  MoiManaro,  primo  Inm*  of  lha  8io  Ceilo  TheMiO 
at  Maplati  fitr  whon  nuMHur  has  many  a  Ikvonring  word.  Ha 
will  maha  hia  liiafc  ttpaanaaa  in  Eiwland.  The  inetruaientalnta 
are  Mile  Anfaalla  Cioddiid  end  Ginile  fiegoodi.  It  is  not  for  us 
to  OBblaaaa  du  ffapmathm  of  nativw  artJata  ao  inimitable  aa 
theia.  HeiT  OoUhMg  wDl  be  the  eoodnctor,  and  Mr.  Land  the 
dln3ctor»ui«ebiei^  A  bhm  odwiraMa  and  attractive  trompt  wo 
cannot  even  iniaglae.  Boeeeaariiinaa  en  the  verj  fimheadof  the 
vnterpriMi 


Iprjotiinfiftt. 


Tni!  flllh  ciiror-rt  of  thi:  Kpi>ni-Br.ir  Mu«i<';il  A^iocintinn.  which 
was  to  have  tnkcn  place  on  Sntnnluy  la«t,  wns  postponed  to  make 
way  for  a  second  niiseallctl  Mon'hiv"  Popular  Concert,  that 
pivcn  in  tlic  Music  Hnll  on  the  S)h  of  ,T;inuary  having  proved  so 
i  Hiinciuly  sucpessfii!  ns  ti  nmo\int  (n  nn  imperative  encore,  which 
the  director,  Mr.  Arthur  Chapi)«ll  (unlike  Sims  fteeTea),did  not 
think  proper  to  ignore.  Tin  ntUowing progranuM  waa  gimn 

1'art  I. — Trio  )n  D  minor  for  pianoforte,  violin,  ani!  vfolcwedki.  UmIp 
(fel«M>hn  ;  sunt;,  "  O!  eara,  ima^ne,"  Mosari;  canionet.  *■  Nmrsnmnwr 
ha*  de^iarteH,''  I>uuoki  sonata  in  C  (Op.  5S),  for  piaooforte,  Be«-tiiovctt. 

I'aut  II. — Tema  con  variaiioni  iu  1),  fur  pianoforte  and  violoncellcH 
MendeU.<obn  t  canionrt.  *'Tbe  Mormaid's  Sona."  Haydn  i  sonata  tor 
violin,  //  Trdlo  del  J>>iwu!t).  Tartini  j  lonjj, "  When  we  are  parted.' 
Blomcnthalt  duaw  "P^t  valll,  per  bim^hl,"  fihiogiaii  ■mnle  in  A- 
(t>p.  47),  tat  piaDofoele  and  violin,  u<  eclioi-on. 

The  instmnientalista  were  MM.  Yieoxtenpa  and  IfaBd  nd 
Si-;nor  Piatti ;  the  lingeiii  Had.  Louisa  Vhu^fr  and  ICr.Xennanti 
The  whole  peHbnnano«b  acoording  to  the  £diMwyA  Cnraall 
created  a  profound  lanaafion,  mora  eapcciallT  the  eonaat  Jbr  pianiH 
forte  and  trhriiit,  the  ftmoua  *'  Kreufaar,"  whieh  the  writer  dedafce 
to  bo  (ha  moit  adniiaible  pCffbmiDca  of  the  ploeo  over  beard  in 
Edinbuigb.  » If.  Vioutamea'  ^jloft"  ha  tAk  ^ehowa  a  oom- 
bbathm  of  rich  ftono  aid  ligbtneai  of  taooh  wUMi  n  by  no  raeana 
coeamoo,  while  hia  flery  attaek  and  rigid  OMenthn  to  light  and 
•hado  main  Mm  an  IntaluaUo  amlMaat  In  eooeeited  mnaie."  A 
truism  !t  not  dwaTO  inMoeeptoble.  ^Tha  critK  Indeed,  Is  not  par- 
ticnlnrly  enthnaiaatio^  and  doea  nol  heed  fading  fault  with  the 
Music  Hnll  for  ila  lMn«adBptafaai^  to  Ae  performance  of  piano- 
forte  music,  nor  TeeonuMndHng  Ifaa  Louisa  Vinning  to  enunciate 
her  worda  mein  dialinetlj.  Mir.Tenaant,  on  the  other  hand,  is 
stated  to  have  merited  dw  neaO  ho  obtained  in  Herr  Blumcntbars 
For'^:  "for  the  graceful  and  unaffected  manner  in  which  it  was 
sunj;."  MIsi  Clari  Praser  and  Mr.  Oeorge  Bucklnnd  appeared  a 
second  time  at  the  Saturday  Evening  Concert*  cn  Sntnniav  bft. 

The  thirtieth  icries  of  let  turcfi  and  cntor!;iinini  nts,  .-ays  the 
Brvhton  Guardian,  K^i  in,iii;.'in-;il.  ;1  .n  the  IJri^^htnn  Athcwcuui 
on  Wednesday  cvi  iiiii;^  l.i.-t,  ihi  .'iuth  ultimo,  on  which  occa^'ion 
tho  large  room  of  t;so  T-  wn  Il  ill  ci'iitained  a  very  pjo-l  a(iei;di»iicc 
to  witnM?  ^fr.  K;ii  i-fonl'i  new  nauiiral  rntcH.iniment,  entitled 
Tall- -1  of  the  S'yi.  'i'l.e  songs  wei  c  ;;lv<  ii  xvidi  u  hearty  genuine 
fcclijig  and  ci .iiMd(  ruMc  dramatic  efli'ct,  and  were  applauded 
throughnut,  pai  ticiiUirly  thf  I 'cturer's  own  composition,  "Tha 
Kins  of  tiic  Sra, "  at'.d  Dibdin's  celebrated  bailad,*'Ion  Bow* 
ling. 

The  Manehaitir  JiMtmintr  end  Timet  faaa  a  glowing  onltMj  on 
Mad.  Lancia,  ae  lha  appeared  at  the  IVee^rada  Bij(  on  Mnr* 
day  last,  in  the  new  entertainment,  "Light  and  Wkadtl*  whtoh  la 
jut  now  maicing  a  tour  of  the  uimmeiB.  "Mad.  Tlorcaoa 
Lanoia,'*  Mja  the  writer,  *'  is  an  artot  in  the  highest  seue  of  tha 
term,— It  ii  not  only  that  she  pomaaMM  n  pure  soprano  voiee  eC 
compass,  of  ddJcsOT,  and  power ;  but  dhe  also  adds  to  the  tbawn 
by  grace  enaction,  by  tmfliof  dadanMtion,  br  pathoe  aa  well  atf 
bypasaioa."  AtHoll  <iw  atw  etwiah— n(  motiHlh> 
reception. 
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THB  MUSICAX  WORLD 


A  letter  from  an  orcasinnal  correspondent  tt  LlfSBfOOli  MO* 
taiin  the  ivbioined  delectable  piuce  or  news • 

"W  hm  nad  anoiber  ini|iorl«lion  from  America,  in  tlitt  ifaape  of  a 
nmymu  «aUb«  thamdvca  *  Vlather  Xnnp'*  Old  Fdk,'— nmnbcrinf; 
dioat  UMMgr.  Aaw  'aigios*  drew  tbenaclrea ia  the  coanu  ol  Kew 
Sng^dai  of  Um  ial  tmmj,  nd  Mlnalhr  Msg  iMtaa  /  and  qiiritual 
■oaga.  together  with  'Tankeo  Doodle^'  'Hail!  Colnmbia,' ftc  They 
began  proceedings  in  ifab  favoored  town,  and  on  the  inl  night 
aetnall/  asked  ibe  andlence  (»  Mm  ihrm  m  fh^ny  tht  hit  rent  ^  Ihe 
ifmut  Tbr  banDOBies  tbfjr  tng  arc  of  the  uo*l — —  dascription, 
and,  »9  they  vrill  'nppcnr'  at  St.  James's  llnll  in  a  day  or  two,  you 
wookl  Oo  llie  fause  of  music  infinite  serriic  by  placing  thttv  Ainirican 
entcrtainmcntt  in  tlieir  true  li^ltt.  Ahhuugh  inukic  is  lha  uuir  attrac- 
tion they  can  clcpcnJ  upon,  the  art  ii  invariatly  degraded  or  lliL^e 
Yankee  exhibitions,  irbicb  arc  realijr  a  ttria  ,of  tttc  most  nilgor  dis- 
plays ima|  *  ** 


B7  the  waj,  an  enthusiastic  rotisic-si-llir  of  Livcqitiol  cxliibitji 
•i  Hi  shop  window,  in  one  of  the  ]ea<)it><.'  ihnrot)<>lifntM  of  tlmt 
towSi  >  diaunnlhre  bast  of  the  famous  cA^  darekntrty  with  the 
fblloinBgiiiieriptioBnid«nMatIi^--''lIioBn  Omva,  fwi  Gwat 
MiraiciAii.'* 

In  accordance  with  a  preriotu  annonnoeiBeBt,  writM  •  oorre* 

Sondent,  the  new  orgu  built  Air  the  Fne  Weslejan  Charvh, 
VDoxBsnaLD,  was  onXhtumdayereninf ,  Jan.  31st,  pnUidjr  tested 
lij  E.  J.  Hopkins,  Esq.,  the  emineat  metropolitan  organist.  The 
ocffan  (which  has  coat  7001.)  contains  three  complete  manuaU  and 
pedal  organ,  and  is  a  very  anprrior  instmment ;  the  diapasons  arc- 
remarkably  fine,  (heir  principal  feature  beiag  a  aiagiiur  breadth 
and  roundneas  of  tone  without  heiac  OTatpawtriaf  to  the  car.  It 
is  quite  refreshing  to  meet  with  tms  charaeler  of  lone  after  the 
niisiTable  abortions  umlor  the  name  of  diapaton  which  wc  sunHen 
encounter  in  various  organs.  The  reeds  are  very  powerful  and 
rinoolb  in  the  roioinp,  and  several  of  tlic  solo  ftope  aro  of  dclii  ioiis 
quality.  Messrs.  Conaclwr  and  Co.  may  well  ha  prouJ  of  «urh  ati 
instrument,  .md  thoy  cprtainly  hivr  evirj  reason  to  bo  sati»iicd 
with  the  uiuiincr  in  whiih  its  (juslilics  were  displayed  liy  Mr. 
Hopkius. 

The  Su£rriEij>  Choral  and  Inatnmiental  Society  jiorfunncd 
M.  Costa's  Oratorio  .^/i  on  Wednctday  evening.  "  Costii's  A'/i 
was  the  oratorio  selected,"  writci  the  Sheffield  Daily  Telrgraph, 
"  and  as  it  is  a  work  not  yet  FuUirimtly  known  and  appreciated, 
and  being  also  ditTicult  of  concert  interpretation,  some  misgivings 
might  naturally  be  felt  ns  to  its  successful  |)erfornittnce.'  The 
solo  vocalists  were  Mad.  Weiss,  Wits  Crossland,  Mr.  Wei^s,  Mr. 
Wilbye  Cooper  and  Mr.  Butterwortli.  The  chorus  went  well 
—      the  dnaetioo  of  Mr.  O.  U.  Smitbi  and  the  ■ooocai  of  the 


A  oorraapoadant  firom  Dnur  MbmCw  that  on  Taeedav 
evening,  acowart  «t  Mand  mHia  «w  flven  ia  the  Baaa  Hill 
Sdiool  Boom  to  »  «goirdad  aadinoak  Hm  ponalar  vooalist, 
lira.  Snadvlaad,  «h  aiigagid.  witk  Ur.  Geom  Jtalmraring  an<l 
odior  Toealali  of  Ika  MiiiibaaTbaQd.  iCti  8Miitrtan<l  in 
•«  Wfth  mdan  dad,"  «I  know  that  my  Bedeemer  Bfetb,"  "  If 
God  be  for  us,"  and  "From  hiigbty  Kinga,"  won  miTeraal 
prsiae.  Mr.  George  Mahiwaring  gave  The  people  that  walked 
to  darkaes^"  and  '^hj  do  the  DatioB%i"  in  aieelfent  style.  The 
choruses  conducted  by  Mr.  WHtiam  Ibiliwaring  gave  satis- 
fiKtion. 

The  Shreictbury  Journal  given  us  the  particulars  of  Mr.  W.ilti  r 
C.  Hay's  6rst  annual  concert.  Madame  Leinni':'r?-Slii  rriiiqton 
was  engaged,  and  by  her  brillaul  vocalisatiuu  Ju«lific<l  the 
high  encomiums  which  have  )>eon  lavished  upon  her  by  the  Lon- 
dfin  press.  Miss  Tunny  Iluddart  is  also  a  favourite  in 
SLrewsl-ury.  Mr.  Weiss  I'l.tiiint  i!  an  encore  in  Lodcr's  "Martin, the 
man-at-arr!i«,''  and  substituted  hi*  own  sonp,  "Tlic  Village  Black- 
nnith,"  which  fays  our  contcmp<irary  electrified  the  audience.  j^Ir, 
Weiss  sung  bis  row  ballad,  "The  Knipht's  Vij;!!."  Mr.  Lem- 
in?n»  played  the  liiirnv  nium  ;ii  a  st_>lt  i.cvir  Lt-furc  beard  in 
Shrewsbury,  while  it  ii  neeillesB  to  gav  that  M.  Sninton  justified 
Ui  lapatattni  U  one  of  the  finest  violmists  of  the  day. 

It  is  announced  in  the  Belfast  Journal  that  Mad.  Catherine 
Hayes,  having  been  induced  to  accept  an  engagement  from  the  Clas- 

i<t^HaimftnW  iodatj,  btenda  to  take  aaTaata^  of  the  opportu> 


nitj^  to  visit  snr  .  f  tie  other  Irish  provincial  towns.  "It  is  safe," 
writes  our  coutemporary,  "  to  predict  <br  her  everywhere  a  hearty 
weleonie  ;  and  one  of  the  heartiest,  wo  are  sure,  awaits  her  at  Bel- 
I'lij!,  where  her  rc!ip[iearance  will  be  under  tlie  fiusjiioes  of  so 
popular  a  society,  and  the  direction  nf  sn  iiceomiilisbed  a  musician 
and  cDiii poser  as  its  conductor,  Mr.  G.  U.  Allen.  Under  this 
gentleman's  able  tuition,  the  sc  rii  ty  h-js  Bttaine<l  a  degree  of  pro- 
ficiency which,  together  with  the  merits  of  the  artists  eiigaf^cd, 
must  render  their  furthcoming  concerts  rnsiriLnrlv  attractive." — 
Several  j)relitninary  ineclin;.'S  have  been  Ik  Ii'.,  wi'.h  a  view  to  es- 
labli»h,  in  Belfayt,  11  Musical  Association  iti  connection  with  the 
congregations  belon^ii.^  to  tlio  I're^by lerian  C'liurcli.  The  o\>- 
jeol  of  this  or^janisation  is  to  eulliviite  (he  science  of  sacred  music, 
and  to  improve  cor.f;regati(;ii,il  jisalnimly.  It  hii*  been  long  felt 
that  a  suflicicut  nun,-.uri-  i>t' atleii'iiin  l:;i.s  n<it  been  jjiven  to  this 
important  part  ot'wor.ship  ;  and  it  is  hoped  llint,  liy  a  siniuUancoul 
etfort,  a  great  improrenient  may  be  eflected,  and  a  new  stimulua 
given  to  the  practice  of  psalmody  in  other  parts  of  the  country. 

FromonrowBooHiHpoadcntatBHnkffrwo  have  noeived  tha 

following 

"The  Cl.iSiicul  Harmonists  gave  their  socond  subscription  concert  on 
the  SSnd,  when  the  Dcttmgcn  'TcIVnm'  was  pnxluceii  for  the  first 
time  in  Belfast.  M  ith  the  cxreplion  of  one  point,  the  pa»s«se  for  sopra- 
no*. dn«i'Comp«iiie<1,  '  Wi'  th>  reforo  pray  tnce,  help  thy  scrrants,'  de. 
In  ivtiicti  the  voices  pi  lla(.  I'.s  is  imlccd  usually  the  cflso  everywhere  in 
this  passage,  Ihe  performance  was  a  very  liije  i  nc.  Mr.  Tlmi  keray, 
tenor,  sang  'When  thou  tookcst  npon  thcc,"  very  nicely,  tmt  bavin-; 
oiilv  jitsl  risc-n  from  n  lied  of  sickness,  his  voice  was  ane<)nal  to  his 
otihr  -  i.u-  ,  ;i  tliiii  and  tlio  following  iiighc    Mr .  Brtggs  was  the  baa, 

he  gsne  great  s.iui>fiiction.    Tho  second  part  of  the  programme^ 
n  seleetii 
your 


irtion  from  the  last  part  of  the  ifasMii^btgiaalaK  with  'Ulkap 
heads.'  The  soprano  waa  Mte  Whidnm,  wtm  on  tUa  oeaatiHl 
bar  iiii  aBMamwtnBsllhit.  She  poMa  au  «f  *a  flaMt 


 WBhafahMSrd,aad  her  style  iaariMtaatial  and  good. 

"Ob  the nid, another  People's  Ceneart  waa  given,  when  the  Chm* 
Ikm  was  mng  ky  tlw  same  artists,  and  as  tUi  work  gave  Miaa  WbUlaa 
a  better  opportunity  for  displaying  her  very  considmble  posieia,  a  eoi^ 

reS|>on4<!i);  amount  of  exeitcmeiit  was  raised  in  the  audisnoe,  who 
broke  through  the  rule  generally  adopted  here  at  oratorios,  and  de> 
maiidi  d  an  encore  of  her  first  piece,  '  The  marvellous  work,'  in  which 
hcrsjikndid  C  in  alt  told  with  amazing  effi  ct.  We  «hatl  l»>k  forward 
with  pleasure  to  her  rea|'pc«rance  here.  The  «)iolc  «i-Tit  well,  and 
gave  perhaps  greater  satisfaction  than  any  pcrforraanco  of  ih«  same 
iviirk  given  by  the  Society.  The  band  and  rborus  numlwicd  upwards  of 
one  humlrcd,  luid  were  well  "p  under  the  hands  of  Mr.  Alien,  tiie  con- 
ductur,  Wi:  l.L,M.U)-  li:a<li::/.  .md  .Mr.  Kd,  .--on  pfMiding  M  AOOIfHli 
'i  he  llidl  \Mu  rrowdLii  to  (xce^n  both  nigbUL 

"  The  Society  have  onnonnced  two  more  eoBOHts  the  later  end  of 
JTebrutrv.  for  which  they  have  beenao  ftirtanata  as  to  aaenietht  mr4om 
ofMn  ;.  luilir'Tino  Unv-.s,  Mr  Tennaut,  and  other  liret-claaoaMilt»"  . 

A  cf>rrespijndent  in  Di'nu.v  writes  as  follows 
"  Miss  Ellfn  Williams' concert,  held  in  tin-  Crvni  Hall  of  the  Antient 
Ciinccrt  S<jcictv,  was  fiillv  and  fashionaljly  aid  ruled.  Tim  Conccrt- 
^.-iMrwas  a-sisicd  by  .Miss  Jnlia  Cruise,  Miis  M 'ii  icy,  Mr.  Crcf:.  and 
Mr.  Ihiune,  vocaloit-  [  iwiu  iiusonj,'  ibu  instruracntators  wcro  Uerr  Elancr 
(violoncello),  w);ii  )il.c,  a  ihis  MMijalu  |>art  to  a  German  litd, 
tngly  song  by  iiisa  Williiuns  i  tiiguor  Barrioelli  (oboe),  who  anial 
the  same  lady  in  the  eMtmsto  to  a  new  solss,  'Italia,'  eempamd 
Signer  Opcttfi  aad  Bar  Obsfthur.who  pkyed  a  harp  aolo  ttOH 

iDer.  B»> 


»gnor  qpcttf  I  aad  Bar  Obsfthur.  who  pkyed  a  harp  aolo 
Baaaia8MtlMd,'  Ua  own  aoaspeaMnn.  hi  a  maMa^maoD 
.ita  dM  tdantod  saHbrmaaa  of  Mim  WIMiaaHh  Mta  (Mm 
iiiaiwlnii  aad  labh.  a  new  soag  hr       OhMhm;  aniUM 
ihoakak  atavwf  Bw  t^eeUeMwllwLoid4JaBlaMntw«l|nMM. 


Mr.  J.  OKoarke  waa  the  eondaetor." 


BOBSKT  00C%»  AMD  CM  MBW  MUaift 

MUSIC  for  SCHOOLS  and       COL0N1B8,  ko.(fi» 
5i.Iit  Milldn) ;  — H»irnltoii'«  JIadara  llM«ti»e«)e«t  for  llw  PtSBOj'  ' 

Hatnlll'in'i  Mi'.l<rn  lii>;ni  ;l mt  fi.r  Singing,  IHIIi  r^Uton,  Si.  l  Hsnllloa'l  I 
nfs.-svi  Mu>'..-.ii;i\  rTiii,  uiU  (iliUon,  Is.;  Clark'*  Calecbiiia  oa  tfesT 

.M.M'C.  '^1  'i'  11.  M  ,  .  .  ^„ 

N  K.-.  p-i-Ntrrr, a CsislswHef  Mew Hbisl HMsi MM aunaiMW 

THE  PIANOFORTE;  its  Origin,  Progresa,  and  Con- 
moctlon.   Bv  K.  F.  lti«iiMri.T.  I.L.D.,  Ac.    Kor.l  «».,  4»Jpii.,  *|1li  lijo^as. 
lilic*  In  1  bri^mol/dioittipliv,  »rul  %s  W  i <><iruti  •nd  DUrrmmi.    Hand i/ifn elf  aaar^ 
cluth  tiOiiilfc  JO.   bn  I>«4  .V«vi  ft  Id-.  5.  tot  m  replCTU  «p,jT.U  of  ihli  ■' dtes 
yalusbls  work  t"  nM  atw  to  b*  siwcutcd    In  a  iHaiMr  «ot0j  of  sit  praU*/* 
Jisalmi  Wttm  OMki  aa*  «is>,  if sw  ■■MaM 
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Evans'  Cottage  Harmonium  at  Six  GxdneaSi 

Xl  •  TmA  PUMMd  Hm  Om^     tba  full  comput,  Five  Ottmim,  md  » loft,  inbdaad  i 

aiprMilj  Ar  A  oottigt  or  I 


bias 


Evajis'  Harmonium  at  Ten  QumeaSi 

Ftraidh  Ptolkbid  Odk  CiMb  •ad  poMM  tint  riek  e«Si»Jilw  qadily 


Evans'  English  Harmoniums. 

Aa  lUuntrated  Catalogue  or  the  whole  of  the«e  welUknown  Lutmiaenta,  wteli  one  and  two  Bows  of  Keja,  the  rercuatioA 
Aetton  tad  Fedali,  at  prleei  rtnging  ftom  Six  Odntu  to  140  Odneai  mtf  mom  be  had  upon  tppBajnioa  to  As 


Case's  Patent  English  Concertina, 


nor  Ri'goadl  and  other  eminent  TnHetaan,  atOl  audnlalii  «Mr pw-aMhtwtpoairiba m Cottcort art Dawiag-ro— t 
ImtniBentii.   'I'hc  Four-Guinea  Concertina  haa  the  Full  Otmpam  «nd  Double^Aafioa.  The  Iwcnt  ConMrt  OoMertiMb  In  Aatborw 

lOliiHU  ▲  higa  atoefc  flf 


Aa  naed  hy  Si^or 

or  BinTa-Kyc  Maple,  poaaeaaes  evei 
Seeond  Haad  Gonecctnaa  to  Sale  or  liin-. 


every  Modem  Improvement  that  can  poaaibly  be  introdoccd  into  tlw  OdMertimu 


Booaar  and  Chwo,  Manu('aciurer«,  24  UoUca  Street,  LouUoii. 


NEW  PUBLICATIONS 


or 


DUNOAN  DAVISON  «6  Oo^ 

344  RBGENT  STREET.   (Jcar  On*.) 
**  IVT-^^-"  —        Duettino,  by  HKirar  Smart,  composed 

Jjl.  for  (qiul  Vote**.  Prlc*  U.  U. 

I,«adaii :  Duncvi  Dirlion  and  Co.,  14<  Rcfrnt  Street,  W. 

"  rrmS  world  is  a  garden,"  bj  Gjsobob  Loder. 

JL.   OdnlsNat.   I'rir,  f,d. 
"  Tkt  mH-kMwn  awl  popuUr  toag  iHtrgAwid  wHh  Mab  Iwnriibl*  wrwn,  tar  Mr. 
Mm  ItoaMb  ta  anrliDg  CojtB*-*  Iknij  ai/mwiu,  TV  Mr  ^  tir  ftrttrtK  Aa  A 
ruain  ■Q*  tow  lwnl..»»<  Iwtiteg.  «wliwa«il  H.Hit  —ma 
Mfalf  am*  trkk  llMlr  iuimImo!^  bnarMilr  t •raM."— Mwtel  ITarW; 

liiBtMH  Dmoui  DstImb  Md  Co.,  M4  ll«|«)it  SirHl,  W. 


B 


«  TN  A  LEAPT  GABDEN,"  by  Gkobok  Lodkr.  BalUd. 

X   Fric*  U.  Sd. 

Oompotcd  r<ir  that  careful  mi  pronUtDg  tcDor,  Mr.  Richard  Srjmoui,  It  in  a  dlf- 
IhraBI  atrl*  In  TMii  WarU  it  a  Umrdtn,  tat  ilMHn  tkat  Um  e— fWT.  Mr.  CMrgc 

Iroatr  IxYr  d  rooduetor  <rf  Oic  I  .  

10  MaUmrol  Du  Im  Iban  to  hunotir. 
nMoliallj  Tocal."— JfiuiVat  norU. 

LoDdon  :  Duacan  l>avtKin  aod  Co.,  344  fUgrnt  Strf^t, 


"T  'ETOILE  DU  SOIR,"  by 

J_i   tron  lllcbard  Wati»«''«  T^nnhauifT. 


Franz 

Prin  li. 


Liszt.  Romance 


"  M.  Utit'i  Idea  of  '  IrantcriiXion  '  ii  [ircullar  lo  hlmirlf,  and  Itia jmwM  *%Mmfk» 
«(  III  appliratton  irimid.  in  all  prr>bab>lil|r.  lurprlae  lh»  cunpoaaf  of  TVuMtaawr  MM- 
lilftmairrthclni,  II  acTriwinixlatn  lueir  la  a  cmaln  UUa  <it  tho  day,«kWl  loaht 
Maflo  a  &laTiu('>rte  tilrc«  at  itoihlnf  IT  not  gjrmnattlr.*' — Miuic«t  Wwrl4.  I 
LoiiJeo :  Duocaa  MtboBMtd  Co..  144  R«t«>t  aircrt.  W. 

MONIOrS  celebmted  8CH0TTISH  D'AMOU  R,  played 
at  the  Bill  of  <1ir  Grrniin  Sociftj  of  B«Bmii»n««  and  Concord,  at  wall  at  ait  > 
the  Lfceum  i  i  I'^.rr  t\eTj  c'^ninf,  alUi  luch  cro*l •orcaat,  It  publlahtd  tot  fUaOila.  i 
(Orehcttra  Hi.)  only  by  I>  jLjcaii  DaTiiuti  tiid  Co.,  i4<  Krrnit  Siriirt,  W.  | 

"  rpilE  BANNKU  OF  ST.  C.KOUGE,"  by  Balfk,  a 

"InOOD  NIGHT,"  R^^Tle  by  W.  Kuh^,  on  Reichnrdl'a  ' 

\j[  ekamlaf  WJ«g«niua  (rmaiir  s^mii,  mvi  **  i  love  you."  Slmi  n««Tn'i 

MfMilMr  tMllad.  trini<  ribtNi  for  ttii*  PUmi  tir  Rmili-  Hvrf^r,  irc  jHiliUilird,  pricr  8«.9*rh, 
by  Dutkcan   Uavii'in  wul  Co., 'i4<  llfiimt  Mrc.  t.  W  . 

"  rpHE  KNIGIITS  VIGIL,"  by  W.  H.  Wkiss,  com- 

A.    BOMa  aaaMagtr  Ikocoapoarr,  with  «htgml«taaeGn»,aa  otll  ■■  br  Mr. 


ALFE'S  NEWEST  and 


'  i  lore  YOU  "  (.<;uli|  bj  Sii 
'  Frah  at  a  Rote  '   (uilto ) 


ni  Brevet) 


moit  FOFDIiAB  80NO& 
a. 


•      •»      mm  —  2  J 

TlM  Banner  of  Si.  Qeargr  "  (hrMitlfully  illatlraulS  m  m  8  0 

'*  If  I  cnuld  chanf  e  "  ( Smg  liy  Laura  BaiUr)        m«  ».  t  6 

"  I'm  not  In  iQie,  rftiwaibtr  "  (Madaaw  ienoT  Dauer)     „  „  „.  I  G 

■' tth  !  Ukf  fn«  to  ih;  iMort  M«B"(l>r  MlaaPDolo)       ...  .„  _  1  0 

Putrittltod  by  Duncaii  I)se1«on  and  Co.,  144  RagaM  atraat,  W.,  »h«r«  "Ik 
YOU  "  laajr  be  obtaiued.  trantcrlbed  fur  Iht  PIoimiIihu  by  Rail*  T 


B 


OOSEY'S  MUSICAL 

a  Library  of  Vocal,  rUoolort*,  and  Daoea  Mutie. 
KoTlca. — The  leMi  of  Iht  Song§  haet  Piam^om 

EmoHik  JTmiT^ 
1 .  TvMiT  aonga  by  Hairfaiaaotin.  la. 


CABINETS 

In  Sbilling  I 


■MtySongaby 

I.  TwalTC  SoDgt  by  BaUa,  la. 

I.  Fotirteeo  Sooft  kf  TordI,  It. 

4.  TwoitT  Chrlti]''!  Mlmtrria'  Soiiflt  Ifktt  tttnUm),  la. 

5.  Fiay  Popolar  Waliu*.  It. 

C  TwriTa>els  of  Qnailrllkra,  It. 

7.  Filly  PolLat  and  (lalopa.  It. 

tt  Twenty-flTr  Ontt  by  Vmli.  Ii- 

il.  Slna  l)rl»lnil  II^M.hy  J   .Awh.  r.  It 

10.  Ten  Kociimi't  nvl  Muurku  de  Salo:i  (or  rianoMtr.  by  Gar4a,  Talny,  Wely, 

Jiul  Cfiiin.  r,  ]» 
M  .   To  vU>'  Dr  >»  I  If  Tiwm  Fianorurta  PliMa*  Ifc 

\  i.    HU<-tMl  SvlT1|i»         lifH-th'^'Tf  n.  It. 

I).  T«.-It,.        t,  tv  lUlton  and  IJn)qr.l«i 

14.  T«i;r.)-  l!.ilJja.  I,)  IVipiilar  CootpMHIy 

15.  SUlevu  S  .LSI  1  V  kucVrn,  li- 
lt. Tw^Tc  Kr.Ki»i>'lHir:i  I  t  Mfi<iMi<ohn.  KlkkM.aBiMll*alti 
17.  Meodeluol.ii'.  Mu.ir  tn'M  .l.un.irii-r  .S'IgUt  T  '  ' 
Itl.  Twrlte  -S'luji  bj  KralK'^ft  SiUiitjerl,  lt« 
lu.  'r«i-l>f  I  .iiitNtiat  by  OtlMHneand  IrfalH 

T.  I  iv.  s..  I,,  by  Uooltnil.  1«. 
■J I.  Dani  c  MiKU- fur  Chrltiin.v,  li. 
Tt.  SUIaen  ,S»creil  Soii|..»b)r  II  ii>nrl,  li. 
a.  Sl«  SUudard  Oiirturet  hr  M.  i  .tl,  Kni.lnl. 

»».  Ml  F<'ur.|iarl  Sunci  bj  Mi),  r  . .  i.  H  iii,',  Si.i.-\?|,  Halloo,  and  Marl,  It, 

11.  Twi-iily  Chritly'i  MInitrcIt'  nils'-  A      ! ,  clji^n),  Ii. 

*6.  Taeiiiy  Cliritty't  MnuUcK'  si m,-  i  J  t'  '  1  ^-^  I'liiuti:.  ii. 

17.  T«raly  BiKklry'l  Seren..tlf r«'  S  i  I'l.  rilH>H  li>-  K.  Uocklcy,  la. 
Iff.  KIghleen  Standard  Knftliih  s<<ig»  :iir  c;<*nl>nM'n't  VdMILMb 
S9l  iUalera  Standard  l-jiili.h  .Vji.yt  for  l.a<lir<'  Volcea.  li, 
SO.  Kl»e  S'U  ofDanre  Music,  at  Huni-ifort'  Our'i,  It. 

II.  Ten  ikmta  by  Uellliil,  frrni  l.a  .s.  iiiii,niliMU.  oich  ilie  Orliln»l  f  iiilMHtefc  li 

3J.  SiK  Fo-ir.part  Sonill  by  Mfl.  i,.f,r.  \  rrai.  1  „>li(..  A,  ,  m.. 

M.  MalKtattaaliu't  Sanfi  •llhm.l  W.irdi,  Bixiki  1  and  3.  cm  plftt.  It. 
M.  JfaBMaaobB'i  Si  hri  »  iiimn  W.inU,  Jioi>tu  3  awl  4.  txmi(.lete.  la. 
9k  IWiailitiihn'i  .S4i)ii  »Ri>.«ii  \S  urJ<.  Hooki  i  and  «,  oxnpletr.  la. 

Booaey  and  iwat,  M  and  a>  Hollat  8lr«*t,  Loftdoo. 


It. 


"DIANCA.— aAUW  MEW  OPERA,  pronounced  by  tbe 

AJ  Prota  I  o  to  ait  %mt  wait  of  tkia  ttwirtte  rontpoter .  f,  t.ubli.hid  In  i',.  fniii... 
hif  rarleut  ond  MiraaUf*  talU:— Lanmil'i  llUnra  W.i.iict.  Ili.i  i.v  gnt.l  Ut 
manraflalop.  aad  aiaacaMka,  alltpkluMdIr  lllutlratrd  111  O'loiirt  !i>  llr»i.Ur<l  anJ 
Parkor,  St.  aid  tadl.  BflBky  Sirikardt'  Hire*  Uemt  Hum  lliioc.  for  Pwiu.f.ute 
S..im,-h.    Kokarn  thm  Ooloii  Brtlllanl. 

I  brw  iHipular  FaaiMlaa  oo  BlaMa,  by  Otborne.  Briiuc.  an  i  n>  rgrr,  4>.  r*ch.  ^U<1 
■Hiri't  Grand  FantaiU  oa  Bianca,  At,    Nurd-r.nnn'i  .^il,  (...a,  Huun  ■>  .^^  -i.i 
Daata  In  T»a  Bookt,  St.  and  Ca.  each.   .Ail  :hf  Sci  i|i  an.i  Dix-i,  in  •  r;if!rt,  .>i  k^-, , 
ttaa  not  only  teouttrul  but  ttrikio|ly  original. "—l.i<i>/y  .V.^i. 
Booarjr  aad  Soaa,  Hoi  let  attaot. 


rttMB^M 


atWota 

1^ 
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I>BICI 


IMaUnitaaiMd 


EWER«(GO.'$  LIST  OF  NEW  PUBUGATIONa. 


r.i.  If  AiceUL  MtrdM  Triaapbata  «. 
PaJMccaco,  liga  rmot.  elite  i«, " 
Liaa,  imnnmlm 

OtMwim,  Vira  lutUi,  iGM  Hi 
JasiiAnii^A.,  iImwwubw 
KuKiiL,  w..  Let  OadMi  4a  Mr 
Imr,     r.nnt  tmfbnm  tar  H 

»      KlgoMM  ».  M*  M« 

^         Kru^Ql  M«  M* 

lliext «.  II  .  c^iunl  KapoUl^  m 
Pmbu,  J.  A.,  op.  *,     114m     ^  M» 

.  Ob.  U.  L*  KniMMO  «. 

■  Op.  M,  T>clra  MtloinoM  HndlM 

Op.  M.  TmdfMM 
SciriTMi*,  W..  Up.  SI.  »ulU  HatuUa*,! 
^itt.  K..  (>p.  <*i,  LuiUitta  Inrnaptu  „ 

SML«>a*i>rT,  II.  A.,  Op.  19,  OmMlc  UanlM  d*  CooMrt 
Op.  n.  La  Ouitla         ...  _ 
Op.  U,  Galop  di  nraTur*  ... 
_  Op.  36.  HaUne.  Gnutd  Valu  Drlllaala 

CviialU.    SchnUitrh  ... 
„  La  VUActir.  PolUdaCaMart  ^ 

uoi.iQUF.'s  onAToitio-^IBABAlL" 

SopmM  Atn  — I  «UI  niol  Thro,  my  (~.od      m  m 

„  Hot  mr  pnyrr.  O  Lord        ^  tm 

Vala  Tbcc  Lift  I  up  mlna  tfm  m  «• 

CaatralloAir^l°)KTkrptDDttlM!l.i>f  ...  w 

~     r  Ain.— Wka  nlkatta  uprif  htly  ...  m 

Poor  <wt  ttif  lu<«n  haMra  tba  Lonl  m 

lAin.— LMJa».  O  LBrd.  InTkyrigMcaMMIi  «• 

Let  Ikoia  to  M  atrlte  ■«  m 

TiMiojr  o(  nf  bawt  liMuml  «• 

Lora  M*«  mcrcjr  upoa  ...  «• 

Ihia  bODdweoiaii.  Alio  and  BaiWana  a« 


t.  A 

«  0 

t  • 

•  0 

a  • 

t  0 

I  • 

4  0 

•  • 

>  0 

7  0 
1 0 

s  • 

5  0 

t  s 

a  t 

a  0 

4  0 

4  0 

a  0 

a  0 


Cat) 


Uliaf Ik* Lord't treat mrreiai.  Saaranoaad 
iMabTiMr.MAaMa.  Ln  "  ■ 


'"mo  —  — 

Dm* 


EWER    &  CO.  87  lUuGENT  STREET, 


8' 


T.  JAUEffS  HALL^^UB.  HENRY  BAUMfiVS 
JHEB  KEMPS  OLD  FOLKS'  CONCERT  COM- 

Ma  AaMriea.caa<IUlB(orTIIIHTY  LAU1ES  And  GKSTLtMKN. 
BMiaat  OrtbMtr*.  all  of  mh<m  nlll  •pfrtr  In  CO  STUM  of  ONK 
fmiUM  AGO.  BfitliiuiaAtic  nriiiicin  o(  KiiMi  J.  Nicholj.  t)i« 
t  JWMlm  Vaca'.lat.  Sr.  J.^MKii'.'i  H.M.L.  l*lix<.lill>'.  mwaj  nixht 
m*.  ilOKIHIIO  PKBPORMAMCBSm  W«danAv*a4  aaortar 


IMTHER  1 


 nJNDWORTH, 

 DAVBStrrs  nnt  ~ 

HtaoTfr  I(oo<iu._Trl'X  ;  B>.1h(> 
llaai.  ptwoCortc  anil   il  'lohcvilo, 
T<Edl«,  Mlu  Baiixi.  Kro|[r*in 
TVtHi  al  Crunrr'i.  K 


H.  „ 

CSoocatc  T MM 4*7  malac  MSi, 

th(»m,  h  I M,  OBiTlk  aail 


BLAGBOV£»  and 
klP.p^lOi 


,  Si  h 


l"»  «•  MMp  wn  ■  *^  VOTB    a^ai  bi  iii  iii  lat  w  • 

>.  Ctofta,  of  Ml  Ctocoaaa,  vMla^ 

inualrMbr Mr.  OfA.  MioptaUM. 

iMI'l.  Cli.l>lirir>.  »inl  llotl'i  Muilc  Wirth 


:houi«l. 


rALL  WORTH'S   Afex    OF    SINGING.  Second 

■iMa>.jB«aal.MliaiHtc(ii*,  pekoT*.   A       and  inadora  aatbad  far 
|^gkaTala%aa<  w  sMaiat  a  Mfccl  racalliaUoa— a  praclkal  mirk — Coalalaa 
i(.   WHb  ■  ma*  aMIIint  af  aranlrlni  Uir  9tiak«,  now  for  llio  llnl  ItnM 
iglMTger^^^Mjrr.  A.  WALLWORTH.  Praftaaor  or  aiii«ii>g at 

l<lai»*iMiwi)^»M  Jtoiwa  Btmlj  mi  ■jilig  >» 


MADAME  SOUWAB  beat  to' 
BBM OTBD  to  Ita.  n.  toiihMi  RthI.  D 


tlmt  ab*  hat 


\rK.  and  MADAME  K.  SIDNEY  PRATTEN  beg  to 

JXL  laDMMt,  tint  Itor  hmrc  ramored  to  an  Wiltock  Stmt.  Ca*ia4lik  Sun, 
W,  itWiiir  iilll  wMan  to  jHa  lnow  aa  tto  PlaUt  Oiltti.M<  0— iBw. 


IS  HELEN  HOGARTH  (Teacber  of  Sin 


I » 1  to laCarai  Iwr  pupUi  lod  ll><-  public  iliai  iha  hai  KETUBN£^  _  _^  _ 
tiMiiHMtMit  kM  iHwtva  <nai  WqraiaaUl  sucat  w  K0.TI  CiMt  JiiMiU  Hum, 


iging)  begs 

eo  to  town  far 


SIGirOB  GKTLIO  BEOONDI  ben  to  aa 
to iMi  MMOTID  wWVwiwi^  enwl.  OKMInwt.  W. 


Oat 


ML  E  M  .M  E  N  S,    Pn.r.-scur    •■iu  Ci):is,Tvatuiro  J. 
I    Itriixcllo,  will  liva  a  Ualiuea  Muilcal*  at  Maurt.  Uimj  A  Ukvimmi  a  Faci 
art  Knaton  tload,  no  Widi    — ^  ^  . 


pUj  a  srloctiiMi  Uom  hia  OrgMQ  OoiipBlMWI  M  Ite  AmiA  OffW  fct Att 

Cfaiirch.  KrniinKtoa  Park. 

'ricfc«i4.  ono  Kuinca.  mjjr  bo  haJ  of  M.  Lemmeni.  79  Cambridje  T«tt*w,  Hjdt 
Parli,  •mi  »l  ibc  M4nu?act..ry. 


]\1 


]{.  .MELCIlOIi  WINTER,  Imvin?  RETURNED  from 


H  ftTj  siirrRtifui  tour  In  IreUiMl,  *■  l'rinctj>il   rom-r  of  Mail.  ll('l»KMOo>rr*« 
()|)*ra  ro«iii«iit\  U  now  u  lUwrtjr  to  ftcci'pt  LSOAUK.MKS  fS  for  C 
IotUm.  aniJ  K'lg'lUli  Ot>rf  a. 
Ai3tlr«*i.  carp     M«*«r«.  0oo«0j»  HollM  Scnet,  CaremlUli  SquArv,  W* 


H  E  LONDON  CONClffiT  SEASON;  C.  M. 

SMKi:  mprctftlllr 


T' 


very  ii.i>tctrfii'  chArrei. 


SUMt.  or  41  Ijiwtr  John  Stmt.  GoUm  Sqiur0. 


pONCERT  AGENCY,  &c.— Mr.  VAN  PRAAG 

V^'    rnpcr'  f  jlljr  tu  laforfD  bU  pAtroni  and  frlciMU  thM  ba  haa  rvcOTKl/ RRTlf RMB> 

Uom  tliu  I  nLti  J. Scatri  o(  Amfncx.  aod  wlfcUt  thrtr  former  jutroaafa,  aa  Afant  tar 

Cotu  f-ri».      ,  \c     li'^  ii  11  i«  ready  to  rciumA  t)ir  tutincu,  in  whti  h  Cur  mat)}-  yaw* 

bf  IfUAtfc  ll*  liaA  iff-TdfJ  lit  »r4tliOII. 

All  roinir.ui.icAUii:u  ^tUrciMHl.  tu  Uctviohre,  at  Mr.  Dro(t«U'K,  3ft  Kupert  ScntC 
Hayidarkvf,  W,,  nn'.  be  iix.uiediately  aitended  la 

To  PROFESSORS  OF  SINGING.   VIOLIN,  &c.^ 
A  Sliifir  Gruilraian  (rianiti),  ri'.ldtiia  iMar  CanoiiUili  s^juhm',  i.  lU'.iruiLi  ul 
m.¥llnB  vlll)  »  Ontlcm.iri  tu  b*jjirtl  aud  luug*  alth  him.   The  a|MirtuH-ntft  aic  inttf 
ni>  1  «>.Ti  iiiriiUtiiid.  viUi  the  ui«  o( Uraad  altd  Pioeolo  PUnoa. 
l  i  T  luiilrrM,  apply  la  A.  U..  Ca  New  Bond  SlrrM. 


J^  ASS  SINGERS  looktpg  ottt  for  a^Sitnation,  aiay  apply 


luUi*  liar.  ilMPiaoMararilarakfeitMwfaaM^Miraieb. 

ADAMB  OURTS  BRILLIANT  FANTASIA 

JacolHtr  AIra,  4t.— XadHM  Oarj^ 


•  AoM  RoWn  C.nr."  ««• 

Baatar  A  Son*.  Iloilti  BirMt,  i 


1  FMMnvM  a  I 


TO  BB  PI  UI.ISIIKD  BT  SUBSCBIPTION. 

THE  PIin.OSnPHY  OF  MUSIC,  a  new  work;  beinjf 
r!jri».  l-;...!!  i  T»  I; !  .h  a^Itear^^l  in  ihn  M i * L  WijatD.  Bj  Joicru  (lui^nAau. 
Reaiieri  ul  tbe  Mi  iical  Wuaui  and  tlw  Public.  wlililBf  U>  •Mnanfa  tiM  MblM 
or  Ihi  abure,  ma;  <la  ao  t>|  tKmmMimJiff^  gflll^tf  MbAOWMWiiai.  I 
CrcKent,  Cwndrn  Nqiurr,  N.w.  MtoH.  nt  Mttto  pMMHM%  MVBW  M 
WoaLU  or  !><<.  IMh.  IMM. 


SHDO \V N  and  PARRY  (•uccessors  to  We^l  and  Co.), 


^  JL.  bate     loT'ircn  tlw  profaaaloa  tkiat  tbav  fofwir.1  Parc^la  on  Sal*  upon  rccst)  t  of 
rcraroncei  In  loan.    llalunH  to  to  awd«  M  MMitiminT  »  >il  (  hrjtiniu. 
'nwlr  Caialofura,  wlilcti  cootalo  a  treai  rarleij  oS  MtuK  cakulaud  far  tnckltif 
a,  BU7  be  had,  poal-rrae,  on  apulleattoa, 

London :  n  Hanorar  8«iure. 

IS  THK  PKFSS, 

GLOVER'S   OPERA,  "JiVY  BLAS»'' 


OWARD 


Digitized  by  Go6gIe 


THE  MUSICAL  WORLD 


[FiBKrAiT  18,  I8«l 


NEW  A\P  porrLAR 

PIAHOPORTE  MUSIC 

A8BD0WN  AMD  FABRY,  18  HANOTBR  8Q17ABE. 


GA.  08B0BNE.  U 
iMMwii  *  rutnr. 


LOVKS  YOUNG  DREAM- 


A  SC 

or 


SCIILOESSER.  LES  ENFAlITS  DE  LA  GARDE. 

Ur<ml«  Uartlio  lirtllmt^.   Prkv  u. 


A  SCHLOESSKK.  VP:draI  CARINO.  TVonseriptioa 

{Dm  Ann),  rr.rr.1.. 

Amidowh  *  Paut,  III  Huorn  (fiMr*. 

8CHLORSSER.    BAT17,  BATTL  TnBKn|>tion 

Anoxmn  A  Fadct.  I*  lUnover  i^MM. 

S C  H  E  O  E  S  S  E  R.    THE  MEBMAUyS  BONG. 

•  Tlmuerlpllon  of  Hajrdn**  CanioDcC   Prlc*  S«, 


ii^  PRAEGER.    AIALBROUK.    BnlUaut  Tiecc  on  tlio 

T.^  PRAEOBR.  '  JOCK'<y  HAZELDBAN.  FftDluia. 
ILUELM  GA^Z.    SANTA  LUCIA.   A  brilliant 


W 


.  Oi  tbc  |ji  [AilAr  ScA^'ivlttnii  Air.    Yricr  3i. 

AlBiiswM  A  )Ub«t,  IX  HjAOTor  Square. 


T 


HEODOBBMAUSS.  FS01IBTBEI7&  GfMi  Galop 

"   Fikt4i. 

tAHOtSWII  *  Pjut,  tt  Hmotit 


J0LG8   BBISSAC.     TTIK    HARP   THAT  ONCE 
TIIII<rTA«ft*8  lULLS.   Tranwiipn..ti.  VtUmU. 


H 


ENRIROUBIER  JOSEPHINE.  Mazurka  il«  Solon. 
Mm  Ik.  _ 


11 


KNUI  ROUBIER.    LA  VALLfiB  DBS  BOSES. 


H 


£NBI  UOUBIER.  LK  LANGAOK  DESFLEUES. 
JJ   SILAS.     BO  M  A  N  C  E.     Price  2*.  6d. 

AniDMni  a£P4UT,  It  Hwemr  8<|iar«. 

1^^  SILAa    IMPROMPTU    (Jk  b  MMuifcn)! 

AiUlKlWIf  a*F*MT,  U  HflTiOT.  r  ^.^LUr, 


E 


MANUEL  AGUILAR.   THE  BIRDS  AT  SUNSET. 

OwNCttriitle  Vttxr.   Pitai  U. 


rpiiKoDOur:  k 

AiMixiWS  *r  P»miT,  1^  Hmrvrer  Square.* 


mH£ODOB£    KULL.VIC.     CAPUCINE.  Legende. 


LOHBONt 

A8HB0WN   AND  PABET 

(.^/;cr/>«r>r<   /i'  Jf'c.«<7  <i;/  7  0)."!,  [ 
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ctiArTK&  vu. 

DrT  the  man  xr'ilh  the  money  would  not  I'aUsn  to  tb«  demand*  of 
the  members  of  the  band,  who  clintered  rounU  him  like  m  many 
bees  upon  a  bag  of  'agar.  Tbey  tkreatcneU  to  lesre  I  be  Qartltu-*, 
and,  (Nriufia  to  tkeir  aurpriae,  were  reqaeated  to  do  ao  at  once 
— aufailitatH  wtn  at  liand,  tbe  concert  couUi  be  given  witbook 
tkcm.  ,  upon  taking  his  place  in  tbe  orchestra  that  ereninjf, 
indulged  his  paaaion  for  speech-makins.  He  excited  tbe  aTupathy 
of  tbe  audience  by  telUnff  then  bow  his  Sepoys  had  rcvoltea,  and 
left  him,  as  they  suppoaeu,  compk-toly  1iel|i]ess.  "But  these  brave 
men  ^pointing  to  the  deputies)  ha*a  halpod  mo  like  tma 
men.  It  wu  at  the  time  of  the  Indin  lobellion,  and  the  i 
bad  tbe  desired  effect.  Tbe  audience  gavo  tlnoa  cheers  for  - 
and  OS  many  groans  for  the  "  traitors,"  irbo^  bad  they  been  ,  . 
sent  would,  I  dare  say,  have  given  their  own  version  of  tbe  story. 

The  Farewell  Festival  was  succesafuL  The  "  star  "  of  ibe  Surrey 
Garden*  shone  brightly  meanwhile.  Grisi,  Albooit  Gassier,  aad 
oUier  cel«:brated  artist.i,  who  drew  large  reooiptai  Were  eng*gei» 

and  had  tbe  credit  of  bringing  the  season  to  a  tatia&ebory 

termination.   For  tbis  result  he  bad  to  thank  tbe  energy  and 
tivity  of  a  few  sunch  friends,  who  spared  ndthii'  Iwubk,  ti— » —e 
capital  b  bis  behalf.   One  of  these  fricnda,  aad  fithtfB  tiw  ttm* 

devoted,  was  Mr.  ,  whoso  sad  &te  in        mm  Mclj  cawed 

such  universal  sorrow.  In  every  undcrtakfatf  Im  which  he  waa 
concerned,  and  particularly  daring  the  last  season  at  tha  Sway 
Gardens  (where  I  had  tbe  pleasure  of  making  his  acqnaialHMajt 
Mr. —  evinced  as  much  anxiety,  ant]  exerted  himself  aa  sfroMtt* 
ously,  u  thouch  bis  own  intercaU  were  dirootlv  involved.  W* 
passed  many  cuys  tagitbia  at  tliat  tim^k  mi  hm  aany  a  heart  j 
lauali,  and  many  a  Hrioaa  ooHoltalioay  ow  dw  vinous  incidenta 
and  ohModfla  wUi^  bmibmiI  tiw  mnenm  of  our  mataal  friend, 
wbo  wotdd  •ometlniw  mtmtv  in  o«r  daUberaUons,  aod  dirturb 
tbem  at  noeti  af  be  dM  Ibe  meetingt  of  the  IHreclan.  AwanI 

of  r«iiwnatraaa%  botrever,  from  iaTariablv  sUeneed  Hm^  mA 

made  bba  leeve  luu  bitiu  bi*  pocket^baadiDeMaieC  aa  if  to  frmni 
bimnlf  talUiif .  It  being  known  tbat  the  UMMfeaunta  of  At 
prograaaM,  Ae.  of  Ibe  FareiHil  JPcetivil  imm  mbnitted  fin-  eB> 
probitiM  IoMk  bedm  poMiaitieB,  kemi^  ti  oonne,  ao- 
dreaNd.bjr  taaaanbli  ufSnaM  to  frMk-vb*  alwaye 


seardt  of  aa  emclnd^  it  tuiSag  m 
public.  One  MtV  be  Droupffit  me,  I  rWHWIilwiri  amused  bim 
immensely.  It wae  flom  a  tight-rope  duoar<  Ibo  lady  r«qaeated^  < 
aa  ait  amaiiil  A«wr,  that  ibe  nigibt  bo  anowodto  ohIdo  her 
•'paAoMMowl*  to  dwtooof  «holtalBBol]»«Uifr«ifl«o  bo 
lighted Iqr  ifo»oiki.dtariBf  uo  ftati  —  ohMyi  — prowod  Ui 
admifotiwi  ftv  bb  fikod— «iJBd  iodaod  ttoaM  OTCT  aoPB  Cratj 
deserved  tbe  food  wBt  of  onBtber.  Buih  0  MMUUp wi 
merely  aa  Ontimd  ftcBtbok  ooMlnootiibidh  iMBi  OkpraMOB 
in  daodi  of  bnlberiy  MiidBMi  and  feneitMl^p— a  filiwIiMf  wUeh 
knowi  ao  MlMiaan  aad  oimebiha  .tbe  ebuaols  of  bba  wImoo 
heart  is  safalMl  bj  {!•  btnoioik   Biidl  •  flrioodlbb  bod Ar 

 ,aswdloiftrallta«ilb«baBbobonMOBtiaiato. 

In  his  likn  aad  dUikei  waa  renr  viobnti  aad  could  wHh 
Uitnculty  be  roconeiled  to  inybodf  irah  wbom  be  bad  oa«e 
qnarrelfed.  He  alvaj*  rappoacd  the  eauae  of  tbe  dispute  (o  cxtat, 
and  invariaUj  retnitwd  to  tbe  subject  whenever  opportunity  oo- 
eorred.  He,  BWreeveri  waa  convinced  that  be  made  tba  fortune 
of  everybody  witb  wbon  be  became  associated ;  and  if  a  a«para« 
lion  happened  from  some  roi.iunderstanding,  it  waa,  tbat  bsniog 
{;aincd  experience  and  knowledge  while  with  him,  the  aeeeder 
wished  to  avail  himaalf  of  tbe  same,  to  his  own  advantage.  ■ 
was,  in  fact,  in  bia  own  eatimation,  tbe  only  ladder  by  wbiA  tbe 
temple  of  flune  and  Jfartaae  could  be  attained.  He  always  cit«d 
the  case  of  a  well  known  enterprising  impresario  with  wbom  be 
had  faoaa  eonncetcd  during  the  first  years  of  his  career  in  Boglaad, 
and  who,  if  tbe  truth  wits  known,  bjMl  been  as  naafiil  to  aa 

over   bad  been  to  him.    "  Voyex-vous,  mon  cber,"  be  would 

begin,  "  when  I  first  knew  that  man  be  was  poor,  be  walked  to  the 
theatre.  The  second  year  lie  came  in  a  cab ;  and  then  on  horse- 
back. The  fourth  year  he  drove  bis  brougham ;  and  tbe  fiflb  Tear, 

when  1  taught  him  to  piro  — —  ■  untler  my  nnOM,  bo  urovo 

two  horses  i    He  walked,  be  rode  in  a  cab,  be  drove  one,  tbco  two 
•ad  att  tbmvb  Mk  bj 
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"  MoovlhiJ.t  irnri  thr  dondola" — by  HcfBT  W.  GOODBAK 
{  >Ielrlcr  uaa  Co.) — i»  ii  nocturne  fur  the  pianoforte,  in  tlie 
quu't  unpretending  key  of  G.  Not  merely  is  thia  a  sensible 
wcU-writtai  piece,  marked  by  the  finish  of  a  conscientious 
tuaMkat  but  it  has  a  certain  grace  of  its  own,  which 
cflMefl  «  eapidtjr  in  tbe  antbor  both  to  think  And  mait  for 
fciiBMir.  A  ahort  intfodnedon,  eonafenwled  out  of  fllegiafl j> 
dispersed  arpeggio*,  followed  by  an  andante  con  esprvt- 
tione,  on  a  really  tuneful  theme,  which  is  not  termed  "andante 
eon  etprestione  "  without  good  reason,  and  which  is  as  appro- 
priately brief  as  the  introduction — tmlh  tnut.  Nevertlieletis, 
the  "tout,"  unobtrusive  as  wc  (bid  it,  is  ?o  iMtll/  put 
together  that  it  may  be  praised  without  reserve. 

"  lieminitceneet  dOheron  " — by  Avcvbte  Eromamk,  Op. 
lS(A^down  and  Parry).  A  clever  poftureto  made  oat  of 
throB  ot  the  »oat  striking  motivi  in  Weber's  Rnf^lish  mnster- 
flleoe^  Among  theae  are  the  eantabiie  from  the  o\  orture 
(the  ^cond  subject  of  the  allegro,  afterwards  used  in  the 
•Ir  for  Huon,  which  Bmham  ejected  and  Mongini  injccteilX 
and  the  delidoot  "Song  of  the  Mermaid**  (not  Hemaid, 
according  to  Ifr.B.  T.  Smith.)  Xa  eontfaat  webaretbe  sa- 
Tij<:o  cLorus  in  unison,  fiiippused  to  be  founded  on  a  genuine 
I'^stern  tunc.  These  materials  fit  well  tofjether,  and  Mr. 
Erpmsnn,  evidently  a  practised  hand,  has  made  the  he«t  of 
thom.  If  bi«  "Op.  18"  isnote^ual  to  Beethoven's  (the 
Smalm  AMIm)  It  te  tntanidiig  mntxaOitn. 

"  Tu  o  Musical  Sketchet,"  for  tlio  piunoforte — by  Jamf.8 
Lka  StmMEB  (Addison,  Hollier,  and  Lucas) — with  n  strong 
lewiiBg  towards  Mendelssohn  and  the  '*Ohne  IVorte,"  nru  at 
tiM  tamo  timo  devcrly  written,  and  ttamped  with  real 
moakftl  feding.  The  first,  a  brilliant  ullcigro  In  G,  exhibits 
a  not  very  s:trikiog  melody,  ingffiiioiMlIf  aceompwiiedthrongb- 
out,  by  HrjKg^ioa  divided  between  the  twohaiiaii  The  aeeond, 
an  tilUyro  agitato  in  A  minor,  als  j  good;  and  though, 
a  whole,  iHlerior  to  its  companion,  coutains  a  passage,  be- 
ginning at  bar  3,  line  2,  page  2,  to  which  the  other  reveals 
BOJMUrallel — a  pa-isage,  in  short,  of  genuine  prottiness.  The 

tW*  Musical  Sketches^'  are  inscribed  to  Mr.  Cliarles  TTallt'. 
No  wonder  that  Mr.  Suuiin^r  K^iould  write  his  very  best. 

"  SatH  Batti/"  "VedraiCarirto" — by  AuOi^uk  bdu^OKS- 
am  (Aibdown  and  Parry  X  arc  as  good  in  these  as  in  such 
"tUMOliptioii**'  (to  which,  where  (he  great  masters  are 
BBHieWBW,  m  enterttfn  the  strongest  poaaible  objection) 
ordinarily  tnrn  out.  But  what,  in  the  name  of  Jean  de 
Bethune,  EvCquc  de  Carobrai,  who  prescribed  statutes,  in 
the  year  1211,  for  the  Confrci  ic  Ju  Saint  E.sprit,  does  Uerr 
Schloeswr  mean  by  the  undunle,  coinmoncing  in  A  minor, 
which  he  has  made  the  introduction  to  Vedrai  carino"? 
It  has  really  as  much  to  say  to  "  Vedrai  carino"  as  "Ve- 
drai carino  '  to  Jean  de  Merode,  Seigneur  de  Dufel, 
dlsdiche,  he  "  TAa  Mermuidt  Songi'  hj  Atolphi 
ScntOESSEs  (same  pttblTthm),  Is  n  almflnr  tmtiscription  of 
the  well-kiiown  cunzunet  of  ilri,  l  uly  a  !itt!^^  nii  ir::  bril- 
liant, as  the  cliuraeier  uf  tlie  urj^;.ual  ,, uuld  ualurally  sng- 
g^t.  It  iri  just  as  well  done  as  its  two  companions,  but 
(Haydn  being  also  a  "great  maater,'*}  open  to  the  aeme 


"  Le  Depart,  ballade  pour  molon,  avee  piarto" — Josei  ii 
Grzkh  (SchottaodCo.)— tbooi^aoaiewbatdry,  is  clever  and 
not  without  aenliinent.  Bodi  inatraineots  are  wdB  Mcoot' 

motlatt-J. 

"  Cinf/  Morceaux  caraclrrtstifjiicn,  jtnur  piitna  "  —  par 
Hakolu  Thomas  i  Uob^it  ^V.  Ollivi.-r)  —  mi^^lit,  ron- 
eidering  tiiat  Mr.  Ilwotd  'i'homn-«  i:*  nn  Englighman,  have 
just  as  decently  been  entitled  "  Five  Chnraclcristic  Pieces, 
for  tlie  Pianoforte,  bj  Haiold  Tfaomaa"  (literal  trmdntion). 
They  hafo  meritj,  l%e  moat  of  the  tldnga  we  have  aeon  front 
the  pen  of  their  author ;  and,  ako^  like  most  of  them,  tliey 
are  overcharged  with  concerts  of  lianuony,  modulation, 
and  accompaniment.  Mr.  Thomas  is  evidi-ntly  inelined  both 
to  Chopin  and  Stepiieu  Heller,  but  cspeciaiiy  to  the  latter, 
as  a  glance  at  No.  5  —  "  Across  Country,  —  chasse-etudt  * 

iwhetever  a  **  cAatse-cliHtc "  auy  mean)  —  a  apirited  piieoe  in 
S  fat,  will  ahwir.  Ka  8  —  •*  Wtnt'^pn^ 
(whatever  "  capricii  flo  "  may  signify)  in  A  major,  is  graceful 
and  pretty,  tliougb  hamewhat  monotonoas.  No.  4,  Album- 
Leaves,  a  Cycle  of  irnltzis"  (whatever  "a  cycle  of  waltzes" 
may  suggest) — is  also  |>rctiy,  eat'h  of  tln'  t)ie  three  iiumbors 
being  more  or  less  cng:i'/\u^.  No.  1 — "  Promrnatle  Soli- 
tairef  isKpromptu^ {*' impromptu"  means  iw/jrowj;)/!/  )— would 
be  irrcimtelMble,  but  for  the  obstinate  tonic  pedal  at  the 
comnMnoeBwot,  and  its  abnipt  diamiiiaal  aa  •  diaoocd.  Na- 
verthdaaa  tlie  opening  rcminda  tw  vividly  of  aomethinf^  (we 
forget  what)  wliicii  Blurio  is  in  the  biibit  of  sin;xififr.  in  his 
most  passionate  style.  N'o.  2 — ''  Dream  uf  a  far  off  land, 
barcarole"  {^^  barcarole"  means  barcarole) — in  cxtreim  ly 
pleasing,  but  by  no  means  origiaal.  The  general  title  tor 
the  "C'ing  Morceaux" {Five  pieces)  is  "Soucemrt  d<  Hustings" 
{liemmmtHCU  ef  Hattiiitft).  On  refleetioo,  if  Mr.  UanOd 
Thoona  woaM  llx  hia  ideaa  ia  leaa  elaborate  dielb  we  ilionM 
be  better  able  to  detect  their  precise  melodic  worth.  As  it 
is,  it  is  very  difficult  for  the  most  critical  pin  to  approach, 
much  more  pick  ouM  lie  periwinkle  from  ita  ingeniooa  (almoat 
impervious)  enclosure. 

"  Jfy  Ism  hen  die  «o,"  wwda  fron  the  Famify  HmM, 
music  by  Joim  Horgan  TRansford  and  Sons) — is  an  ordi- 
nary sort  of  chamber-ballad,  which,  but  for  the  eonseeu- 
tire  fif)/is,  in  siniilnr  directions,  between  voice  pirt  nnd  bass 
(Page  2,  line  4,  bars  3,  4 — "  wood-side," — G,  F,  melody,  C, 
B,  btaaX  la^lrt  pw«  mnaier,  aa  inofbntfTe. 


m  :iammer. 
ill  till-  liog.days 
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"  Sout  inif  Toi,  mchtUc  chanlanle  ^'^ly  ^yVlLTfEZM  GanZ, 
(HopgOutl  and  Ciew) — i.4  a  graceful  uUegrcUO,  in  D  flat, 

wakx  measure — with  a  piu  tn<>xs<>,  m  tbft  iobdoniiin^  of  a 
>  and  Bwre  brilliant  ehacacter. 


Wm  like  a  IkioIc  (lilt  of  se;5soii.  Wo  like  a  winttT  In 
Nothing,  to  c/ur  luiinl.     s  i  cooling  and  rofresliiii;,' 
as  a  Tiiluuip  of  licii^  iir  M'CUntock,  with  their  iniirvi 
of  i<!L'  a  II J  ^tlow. 

In  tliii  cold  weattu  r  we  like  a  summer  book,  and  if  any  of  our 
reader*  arc  of  the  samo  tit^te,  would  TecoinmcnJ  for  their  perusal 
the  "  Thame*  Angler,"  by  AKTmra  Smith,  who,  by  the  magic  of 
bis  pen,  has  convertod  our  arm-chair  into  a  fithing-punt,  and, 
though  we  arc  sitting  over  a  roaring  fire,  has  made  ua,  in  imagina- 
tion or  anticipation,  enjoy  all  the  pleasures  of  a  day  upon  the 
river.  Delicious  sensation— delightful  halucinaiion  at  this  time 
of  year! — what  are  salmon  and  cucumber  at  Chrittmas  comperad 
to  »uch  a  luxury  ?    Verily,  Arthur,  thou  art  a  magician ! 

Have  wc  not,  for  the  last  two  hours,  been  led  by  thee  through 
the  pleasant  ficldn  of  Riclimoad  —  a  basket  isluug  acro^t  our 
shoulders,  fiahing-rod  in  hand,  and  felt  the  suuuncr  sun  leoi  vli  our 
checks?  Have  wo  not  inhaled  the  gentle  breezes,  laden  wi:li  the 
perfume  of  new-mown  hay ;  — have  wc  not  caught  trout,  pike, 
jack  and  perch  innumerable,  following  thy  directions — wondering 
at  the  bleak  skimming  on  the  surface  of  the  wutcr,  becaute,  as 
thou  aaycft  (inscrutable  Arthur!)  it  is  tro«l?l'i"il  with  a  worro  in 
ita  inside;  and  have  wc  not  laughed  at  the  good  iitimes  thnu  beat 
toM  tts,  aa  we  aat  watebing  onrloats  bobbing  up  and  dowaP 
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CFuacAST  1«,  IMl 


We  had  known  the  "Thomot  Ai^kr"  hj  liglrt,  l^V 

becoming  to  intlowteljr  acquainted  ai  we  are  at  pntCftti 

impression  waa  not  favourable. 

Thiit  extraordinary  red  and  while  pe?-top  which Ini  htdy  hean 
seen  in  ever/  thoroujrhfiirc  in  lown,  nnpeufcd  to  OUT  sensitirc 
mind  B9  n  paricnturc  of  the  faicinetin;;  floftia,  Hid  mdeut  appre- 
hend tlmt  friend  Arthur  bad  sekcted  the  innDMOt  Miglen  nd 
their  craft  m  i\  medium  for  tie  diiplar  of  hla  wit  and  hnlsOlir. 
Glad  were  wo  wh<  n  tlic  inTCSlmcnt  of  a  iihiHiiig;  rLinovctl  our 
doubti,  and  unce  mnrc  proved  t)io  fallacy  of  judjjiiig  by  ap- 
pearance*. 

It  is  a  |]Ie;i<aut  Look,  whether  for  summer  or  winter;  for  the 
arm-chair,  or  tishing-pnnt.  Tbc  epicure  will  find  aomc  pood  read- 
ing in  (iireciions  for  cooking  the  6»h  when  <»usbt;  (they  will 
(harpen  hi?  :iiiiM?titi'  if  hc  rewla  tlicm  bcfote  dinner,)  Bad thoKS  wbo 
can  cnidy  u  joke  wiU  not  be diMppointed.  There  are  monr,  from 
wbirl.we  i^ek  t  the  f.. 1  lowing,  for  the  benefit  of  llioao  wSolMive 
not  yet  pbltd  tlieir  !iiillin}>»  at  .'uch  ffood  intercit a*  the  " Tiame* 
oflcrs  then:.  ri:.r,ilr.r  Smith,  with  hb  fritodtBrOWaud 
J«jiu.'s  are  on  a  fishing  excursion,  and  convene:— 

"  Bbowh.— Thank  tou  much ;  and  I  will  keep  my  wc  r  l  now,  ami  nsk 
you  my  pi»ciitort«l  riddle  Yon  won't  hare  time  to  gucM  it,  tJjuugb  ; 
for  I  see  nuw  on  niy  kft  the  ittiV.a  rcniilcnco  of  our  good  Queen. 
•^  hcn  is  B  fi«h  mo#t  out  of  I  •han't  ttwiblo  you  to  wail 

louc,  for  I  will  giro  you  the  aniwers  at  once.  ( JtOlm  It  OMNl  feANHmll 
*  Wbca  it  cuiJtaini  tho  ashea  of  the  grate,*  iit  Mdilmb NMa6in  list 
iki*  koM  mmtthing  le  d>  VciteMiftr  JMtjf  md  «  MkiaB  jMer.) 
I  lay  answer*,  bocavM  U  iM  twdre  t— 

1.  WhcB  itTa  a  pereh  In  a  bird-cagiL 
"  Xpcom-foad. 


s.  WhaitkliaiiilMOBllNXpea 
a,  WheoikliAdabatftMlltt. 
4.  When  k*li  •  tolo  tm  o  oook 


5.  When  it's  a  muscle  in  a  ladjf^ 
Wlitii  ii't  a  CUnbb  in  St," 

7.  When  it's  a  Jack  in  a  boob 

6.  When  it's  bleak  on  a 

9.  Wlien  it's  a  W  liell. 

10.  When  it's  a  ukate  in  a  culler's  shop. 

1 1.  When  it's  a  plaoa  on  tii«  roof  ol  a  'bus. 

-  12.  Wlicn  it's  a  Cockto  making  antibiliviu  pdls." 

As  we  have  mentioned  Arthur  Smith's  fishing  book  in  our  p«]>er, 
which  is  not  csaentially  a  fi^n^  paper,  we  must  justify  our  doing 
■0,  bvoaUing  him  to  account  for  the  very  irrererent  manner  in 
whicb  fcs  has  mentioned  certain  ronsio  in  Ul  bockk,  which  is  not 
aatdy  a  mosic  book.  However  nearly  we  may  ootnoide  with  his 
OfUnloatWiO  ftd  bound  to  caution  him  to  be  more  careful  in  future, 
«nd  to  anggcM  tlut  he  tcMt  ancb  «  rabieot  m  osriare,  which 
can  never  Mon  hit  iMok,  or  Okudit  in  tho Thanwtqriay  bait.  In 
cnnctusion.  we  heartily  congratulate  all  fishermen  nnon  (hio 
diliou  to  their  library,  and  sincerely  pity  the  fian  ft 
Ar^nr  Smith  haa  uAi  u  how  to  put  oar  tod  in  pieUe. 


HXTSIC  BXCEIVSD  FOB  SKVIKW. 
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AL«,1M1. 

PiAnoroBTB  playing  is  pcrhape  more  general  in  this  ectintry  than 
in  any  other.  It  b  a  common  accomplishment  of  both  utxci—atia 
that  II  cttUitoted  hj  the  mealMra  oif  all  danea  and  proAar' — 
I  bare  mot  miKlMrr  omu  to  whom  tho  oompeaiiions  of  Bad 
Beethoven  are  to  OauUarae  tlio  word  of  oonmand,  and  have  i 
a  time  wandered  «t  tlio  aoomiaf  inooMnthy  of  a  captain  I 
and  spurreit,  sittine  down  to  tho  pianoforte,  and  playing  ofl*  mai^ 
a  long  fantaaia,  while  hit  chwj^  was  neighing  impatiently  for  ita 
rider.  All  tho  moot  eminent  pumitis,  those  who  by  their  praotteal 
ikin  oad bjthiir  writinga,  hovo  developed  the  reaeoreea  of  Ibn 
instnimeal  with  OM  or  two  lumoarablo  oxeopliona,  of  G< 
origin.  And  y«t  in  Gnmoaj  hardly  any  advaaoo  in  the  atro 
of  the  pianoforu  hii  booB  ando  ftr  the  loitfifkoen,  indeed  1 1 
say  twenty,  yeara.  Thoao  ianovcroenta  b  the  mechanioa  of i 
ImtmnMBt  which  have  been  wtrodtiaed  at  diffinrent  tiaMa  by  d 
of  England  and  France,  and  whidi  have  tosMi  i 
ita  peifMlIoni  ham  not  boM  adoptolj^  fl 

tindlarifjrortflaa.  »  ii  ao*  that 

invantiona  are  tinknnw  or  nnhaodo^  Init  wbMM  thay  have 
balm  oopied,  the  mnit  liaa  i 
hatalwmjrtbOMtftiind  the  moii;, 
adheredttk  Boononay  is  urgodMtfia<Uvo1(|Nlaf  Ihnl 
manufacturer,  md  My  famonition  wUflh  hetgiaBi  On  cap 
making  an  inHrunwt  ibanftw  oiehawed.  Thaprioaof  pimoaia 
.Gormanj  ia  aowldbttUly  fctottwi  hi  Bnriiil  and  gwnc^  eighty 
or  asnol^.pOMidi  faring  Mnaoih  §■  ctt  m  wpaatad  tor  a  gmnd, 
Mii  An  cfcnm  dHMo  ■  ' 
lffrtwitbttawi«g  ifiwr  i 

opened  n  naw  «BlnbliAMBl(  in  whidi  amtobnlbnndtha  toetory, 
a  au^gnittoent  suite  of  show  rooms,  a  nwiillit  mini  fw  awnaiinUln 
GOO  or  no  people,  and  a  princely  roddoMa  Ar  lln  ptmnktoi.  all 
under  tin  oamoMaC  It  is  a  splendid  hdUtatb  dtoalad  b  Neu 
Wien,  nTonlndtapBiirtihg  entireljr  of  aodm  hanaw^  whfa:fa,  in 
of  HDiBto  and  Mpoaraaoib  mmaaa  tboia  of  Vienna  pro* 
AtOnhnftalkwofHeirlbflbi.  •  tahntod  piairiit  oTtho 
cbadcaltehool,  wlto  mm  aooM  day  become  aa  well  known  in  Bm- 
land  as  hn  ia  reape^ed  m  hit  own  eountry,  I  vinted  BoeendSrfera 
MWjmndMS  last  week.  They  are  admirably  fitted  np  w  th  en  ry 
poasiUe  oootrivaace  for  the  expeditiotu  msnnfitrtato  of  the  piaaoa 
in  the  different  stages,  from  the  very  enmawnceaaent  to  the  mo- 
ment when  they  are  exhibited  for  sale  in  thediow  room.  l%e«o 
are  900  men  employed,  who  finish,  npoa  the  averaee,  90  pianofortes 
per  week,  a  amall  number,  perhaps,  compared  to  the  stiiiply  of  audi 
nonaea  aa  Erard,  Broadwood,  and  Collard,  but  adoqiwte  to  the 
d^and.  which,  it  mvat  be  reaaembefed,  is  almoit  Usiitod  to  Aiu- 
trta  and  Strathem  Germany, 
""ho  bnikling  is  handsomely  deoontad.  •  hi  dM  reception  hall 
'  ~  tha  agio  ornament,  giv ' 


■lA^anMm 


riving 


J' 

din^  n  oolossal  statue  of  Beethoven,  aa  I 

fha  Tidtor  a  ftvoomble  impressioD  of  tho  taato  of  the  proprieton^ 
an  impresrion  which  IS  connrmad  by  ctar^  nl||aot  bo  oaea  throa^b* 

otit  their  rawlel  estahlidunent. 

At  the  Opera  Houi^  Bl^erbeer's  EtoiU  dm  Nord  was  given 
on  Snnday,  Feb.  Srd.  Witt  this  exception  there  has  been  little 
doinc  in  the  wa^  of  music  since  I  last  wrote. 

Tfitdiief  topic  of  conversation  among  musical  people,  is  whether 
Ifndime  Csilbg  will  return  here  next  autnmo.  Those  who  pre- 
tand  to  be  eood  authoriUes  on  the  subject  assert  that  her  enf^c- 
ment  with  Ullmann  haj  been  furfciit'd  bj  tin  l)ai  kruptcy  of  that 
American  impresario,  and  that  the  lady  has  had  an  extraordinary 
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offer  of  an  increAj«d  ularj  (aceordinj;  to  the  official  list  tbe  al< 
rradr  rLCuiTcs  more  than  any  of  the  other  artiits)  if  ihc  will  re- 
ncw'lu  r  ct'utrat  i  at  th«  Kiinitncrthor  Theatre.  Whether  thia  be 
true  or  not,  it  is  certain  Madame  Csillajt  cannot  well  be  spared 
frum  Vienna,  and  I  can  eaaily  understand  the  new  director,  Bignor 
Salvi,  afU  i5ln^  his  imperial  matter  lo  induce  her  lo  remain.  Tact* 
arc  few  prime  domie  anywhere  with  such  a  rrpertoirt  at  her  com- 
iimrnl,  omI  i  n  <  iif  wLo  is  so  populnr  willi  ibc  Viennese. 

A  new  theaUe  is  spoken  for,  to  be  erected  on  ihc  Scholten 
QlMM.  Xhm  wil  to  Mltdiu«fMtWtfpiMi  in  Vienna. 

AmrEATKB. 

.VUIiLU'S  NKW  OI'EUjV* 
Spkakiso  of  U:c  rvMiftrknblo  bust  of  M.  Aubor  by  Dantnn,  ii]n., 
w«  hmI — and  the  whole  tbeatrionl  press  has  honoured  iin  with  r 
prolonged  echo — that  the  Kiatuary-anatomist  bad  seised  tho  rery 
alight^t  lines  of  the  pbyiii<j;;ncitiiy — so  highly  ititellfffoal,  if  ever 
nhysio|[nomy  was  m — of  the  aulluir  of  Mat^on^  the  Dominn 
iVWr,  Fra  Diavoh,  J^' Ambastadrice,  Le  Clieval  ilf  liron:e.  Im 
SircMf,  and  a  host  of  other  lyrical  mastcrpieci-s,  bccnnir  p-ipul-r 
not  bj'  the  vul<rarity  of  their  melodies,  hut  by  ihfl  naturnl  and 
sparkling  rbythm  of  their  smallest  musical  phra?ps,  and  by  llif 
sump  tlicr  bear  of  ddicau'T,  pood  taste,  and  ossenlinlly  French 
ctprtl.  ^i.  Auber,  we  added,  displayed  on  his  lips  and  in  his  eyes 
all  the  <rct»\i:e»  of  his  music;  nay,  eren  in  every  one  of  h'tf  fea- 
turts,  which  ma^  bo  divided  and  multiplied  nt  pleasure,  without 
loMtg  any  portion  of  their  harmony,  wliich  is  so  charai  tcri^tic 
The  eatiro  effect,  and  tho  ihouannd  details,  are  what  Dntiton's 
chiael,  inspired  to  such  good  purpose,  h:is  reproduced  ^riih  as  much 
talent  as  admiration  for  the  works  and  the  person  of  the  l-Vencli 
musician  par  eitrUenee.  The  Cireatsienne  luis  not  f:iilerl  to  prove,  ' 
once  more,  how  in  what  an  eminent  degree  M.  Auber  is  really,  as 
we  have  remarked,  the  I'Vcnch  musician  par  eieellrnce.  In  him 
we  posaess  an  unchanpe.ible  model,  bequcalheil  by  I'roTidcncn  to 
two  generations  of  cumposers,  with  tho  evident  intention  of  pro- 
tecting the  French  s^.-hool  against  the  lops  of  the  Music  of  the 
Future.  Auber  will  never  know  aught  of  the  siiarp  ho^r-frosts ; 
Mttumn  will  scarcely  have  touched  him  with  iti  wing  ;  spring;  and 
Mnuner — flowen  and  fruit — such  are  the  only  seasons  familinr  to 
Um,  S*  that,  in  one  of  his  most  recent  feitillelvnii,  M.  Fiorentino 
ebaervod,  "Auber  is  four  times  twenty  years  of  npp — hut  lie  is 
not,  and  never  will  be,  eighty-four."t  M.  Auber's  eternal  youth 
ia  •  fact  in  the  poaaesaion  of  history,  ami,  for  our  future  Scribes,  a 
perfect  librtUa  in  perspectiTe  for  a  comic  npern.  Unfortnnatelr — 
§t  least  we  cannot  help  fearing  so — the  hero  of  the  piece  will  be 
■0  kmger  here  to  compose  the  music  for  his  own  history.  Let  our 
joang  musicians,  therefore,  hasten  to  derive  inspiration  from  thia 
vivifying  mode),  containing  a  whole  eourae  of  instruction  in  itself, 
for  M.  Auber'a  music  proves,  in  the  clearest  and  most  incontes- 
table manner,  that  not  only  has  tbe  French  school  not  grown  old, 
bat  that  akme  it  can  still  charm  by  speaking,  al  one  and  the  aanie 
timtt  to  oar  reason,  our  heart,  and  o«raiilid,bf  itatraUi  of  cx» 
preanon,  and  by  its  variety  of  form. 

Having  aaid  thna  mncfc,  we  will  at  once  proceed  to  analyse  the 
book  of  the  Cirrmiienut, — but  without  dwelllDg  on  the  details 
and  wit  which  >L  Su-ibc  has  so  liberally  scattered  throughout  the 
three  acts,  jurt  iUuatialed  by  M.  A«Mr  wHh  bit  moat  jottthfnl, 
clever,  and  xflmd  wiMiio  wih,  wtmmtf  uimbMy  tiilaplad 
tm  tbeatagft. 

Daring  tbe  fiiat  two  aota  the  action  takea  place  in  Circaasia. 
Hie  cvrtain  riaca  iqiOD  an  humble  Ruaaian  fortrna,  situate  in  tb« 
aidst  of  snow,  and  gnaided  by  an  advanced  post  of  hussars.  Xh 
order  to  kill  time  and  forget  tbe  weatlier,  wUeb  ia  aa  fdacial 
M  aaa  well  be  imagined,  every  one  is  driokbig  aad  iillMiiiis ; 
stones  are  related  ;  and  tbe  inmates  of  tbe  fortress  are  even  OB  Ibe 
poiat  of  getting  np  a  little  Frcncli  opera,  Adolpk*  el  Clara,  wbkdi 
■  brought  to  the  place,  at  tho  nick  of  tiiuL',  in  tlje  val^e  of  n  fts^?* 

•  Prom  the  rsrimis  reports  of  the  firtt  [k  riVnnaiicc  of  tlic  new  opera 
by  MM.  Scril'O  utul  Aii'ht  (tcp.-  rccrtitlv  !irmiglit  out  nt  tbo  Opera 
CafBi>|ap  in  I'.iris),  wc  •ckct  for  trast.-hitiKti       one  wliii  h  appeared  In 
JLt  UHirslrfl,  frnmlht  aMc  bihI  piACtised  pcsi  uf  M   H   u/  I 
f  '  Auber,  il  est  nai,  a  qnatrti  fuia  vingt  ans,  nuus  U  u  auiA  jtunais 


traveller,  tbe  painter  LanakoT,  a  friend  of  Lieutenant  Alexia  Zon- 
bo£r,  and  chxkrged  by  tbe  Czar  to  uuderUkc  an  artistic  exploring 
expedition  in  the  Caucasus.  Zouboff  U  to  play  the  part  ol  Clara, 
as  the  change  of  coatume  has  already  rendered  him  good  &orvice, 
under  certain  circumslance^  at  the  villa  of  a  countess,  into  which 
be  has  managed  to  make  bis  way  disguised  as  a  lady's-maid.  It 
would  even  appear  that  the  brother-in-law  of  the  countess  afore* 
said,  General  Orsakoir,  a  boor  aud  a  savage,  altbough  a  prince  and 
a  general,  took  it  into  bis  head,  on  the  occasion  referred  to,  and  at 
the  same  villa,  to  fall  in  lovo  with  the  false  soubrctte,  who  was 
compelled  to  disappear  from  the  house  in  onler  to  escape  the 
general's  pawlon.  It  was  the  fint  love  of  this  Crimean  tiger,  who 
previously  had  entertained  a  prafinud  avcrdon  for  the  fair  sex. 
Now  the  fierce  Orsakofl*  happens  to  coiHinaitd  tbe  troops  m  (hu 
Caucasus,  and  appears  before  the  fortreia  at  ibe  Wtf  moment  tho 
rehcamla  of  tbe  pnyeoted  entertainment  are  commencing ;  at  the 
very  moment  that  LMutenant  Zouboff  has  just  assumed,  with  mure 
or  lesaehgmicea  his  coatume  as  afairCircflK'>  nu.  At  first  the  General 
luil}oeieMravce,BMnacingboth  soldiers  nnd  oflicers  with  the  knout, 
butioddeidy  rccocnises  his  adored  soubrcttc,  tbe  beautiful  ¥T»av»' 
via.  Everything  is  now  all  right,  and  the  licu'enant  passes  himsdt 
oiTas  tbe  aiiter  of  Alexis  Soubofl*.  I  mnt  infonu  my  readers, 
however,'  that  tbe  lieutenant,  on  his  side,  smitten  by  a  certain 
Olga,  a  young  and  ricb  betiesa,  the  niece  and  ward  Of  Oisakoff, 
whom  be  (tbe  lientenant)  bat  met  in  tlie  Crimea^  in  a  chlteaa 
where  tbe  Ksided  with  ber  aunt,  and  where  he  was  nursed  when 
wounded.  On  being  left  alone,  at  the  death  of  her  aunt,  Olga  b.ia 
come  to  ber  uncle,  who  thiuka  of  placing  her  in  a  convent  until  the 
end  of  the  eampaign.  On  seeing  the  voung  Circassian,  Olga  thuika 
he  bears  a  striking  resemblance  to  Alexis.  But  what  is  there  as- 
tonishing in  Ibal  ?  He  it  her  brother.  To  complicate  tbe  action 
still  more,  the  general  begs  bit  nieee  to  engsg«  Frasoovi.i  as  her 
companion,  macovla  is  bj  no  BOnnt  loath.  Ilut  the  chancn  of 
war  nlve  a  diffareM  tuni  to  natters.  A  band  of  Circassuuw 
invade  tbe  fort  mid  Otrir  nffriatcovia,  which  young  la-ly,  or 
rather  TOWUrgentlaaaa.  it  annexed  to  the  harem  of  the  Sultan, 
Abool-Kmm.  On  ber  tide,  Olga,  who  abo  it  a  pHtoner.  tbaaka 
to  the  trcodMlT  of  the  golde  cbarced  to  take  her  to  the  convent, 
partieilfavlf  dianu  the  «y«a  of  Aboul-Kazim,  who  wUl  not  give 
her  np  fte  any  nmwMn,  but  names  her  his  chief  sultana.  Olga 
nnd  Ftateovin  bnve,  however,  another  interview,  when  the  false 
Lircamian  Midaa  fiiUi  at  Olga'a  feet,  and  oimfiMtea  to  batng  net 
the  niter  ttJikak,  bot  Alexis  himself.  Then  eonee  aMUoeow 
spiracy  got  up  br  <ho  hdies  of  tlie  harem,  teeonded*  WT  oppif 
tunvly,  by  the  Kiiral  of  Bussian  officers  and  troopi,  wbo  take 
posaaaiion  of  the  bnrem  and  the  Circassian  village.  '< 

Tbe  tbifd  act  Iraninortl  v»  to  tite  palace  of  General  OrsukolV  ut 
BIoscow.  Tbo  gmud  dtcnm*  of  nolbii^  but  Frascovia,  who  haa 
disappeared  aftar  the  taUag  of  tbe  hareaa.  The  painter  Lanskol 
the  frieod  ef  AlodibhaBeoncoeted  a  letter,  in  which  the  Circassian 
confttiet  to  tbo  general  that  it  is  only  through  ctccssof  kve  that 
she  has  fled  from  Um,  and  that,  onkia  be  docs  her  the  boooar  of 
making  ber  bb  wife  within  diiM  nwnlht,  slie  will  shut  hmdr  up 
in  a  eoonBt.  Af  thii  kitcr  docs  not  reach  the  general  till  **- 


months  afkar  it  b  wrltteBi  to  etta  about  discovering  the  convent 
b  bit  A2r  eorremnHlHtt  baa 


to  whidi  bb  Atr  eorfftpandiHtt  baa  withdrawn,  and,  in  the  i 
Umc,  loadt  with  ftTOWB  hi*  Alturo  brother-in-law,  Alexia  ap* 
pointing  bim  OBpiaIn,  ude-de>«ampk  and  colopel,  and  even  con- 
senting to  give  Ilia  the  tond  «f  bia  ward,  Olga,  en  tbe  express 
condiiToa  thattto  TCang:  man,otl  bit  port,  mn^f-nta  to  \h>i  union 
of  tho  genend  with  tto  Mavtiful  Praacovia.  s.  aroly,  however, 
has  the  first  of  tbCM  MMIThlgBt  toOl  aolemniscil,  ere  a  letter  w 
received  by  the  general  "Tour  tOenco  reduces  me  to  <lcspaw 
—to  writes  Frasco\  ia.  "  'When  you  read  theie  l^iet,  I  ahall  torn 
ceased  to  live,  and,  m  a  proof,  I  return  you  tto  ring  which  waa 
to  have  united  ut  Jbr  «ver.'*-^After  all,  there  w»»  no  other  means 
but  the  tndden  death  of  tto  Chtaitian  which  rouUl  rc.-cuc  every 
one  from  cinbarraMment,  and,  at  tbo  fair  cn  atiiio  has  di«l  /n'm 
Ijte,  the  vanity,  at  least,  of  Qenend  OrsakofT  is  .'atisfie^l ;  he  has 
been  loved  onco  in  bia  lift  ....  nnd  to  wiU  never  K-  emight  again. 

As  may  be  aurmiaed  from  Ibb  tcit  meagre  sketcli  of  the  piece, 
the  first  act  is  that  which  il  best  wiAod  ont  and  most  full  ot  inci. 
dent.  As  a  natural  consequence,  the  mutician  btt  lavished  bb 
tnlentonit.   From  tto  fint  to  tto  but  note,  trvythmg  cbanna. 
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flatters  and  entrances  tbo  car;  lolos,  chonues,  and  orcbestn  com* 
bfaw  in  the  moot  delightful  fidiion,  multiiilyinx  and  sparkling  deli' 
<D0uil7>  I*  *  perfect  bouquet  of  fireirunu.  Ahcr  the  OTcr- 
tare — which  is  cut  rather  short,  wc  will,  passing  orcr  the  introduc- 
tion of  the  half-frozen  drinkers  and  smokers,  and  the  couplets  of  th« 
liuutensnt,  "  O  ma  matttMwi"  to  which  the  Brigadier  Perrot  re- 
iilies:  "Oma  bouteilUl"  coMk  to  the  entrance  of  the  painter, 
Lansko'i,  who  instantly  proposes  to  begin  the  rehearsals  of  Adolpke 
et  Clara.  The  ruadcr  siiould  see  and  near  the  soldiers  giTing  vent 
to  their  feeUogi  in  »  chonu  «f  **liiniT«%"  whidi  ww  «nthiuiaf 
tiodljr received tgrOa pubdo.  II.  Bcribt  Ammr  ttb  iriiw U 
unlit  tkt  ■p|Htijii'iiits  Midi : 

"QpdlMm  public  qu 


Wittoia  •toppug  ■&  ifc*  bmb  dr  of  Gencnl  Omfcaf ! 

■•Qiolta  mldAoim  t  4H!'Mt  DM  dilMlt  I 
VmmiMilUUtrlmali' 

we  must  direct  .ittontion  to  thu  trio  and  the  romance  of  tlie  Cir- 
cassian :  '"St  Tous  m'aimez!"  The  teadw  aocents  of  Mont- 
aubrv,  a  mw  OfpliM%  uto  aot  kmg  btfbrt  tlii!i;  Mttth*  Avw 
OrasJcoff: 

''Tlut  d«  charme  et  tant  lic  grace  !  " 

nclaims  the  gcoenl.iita  duet,  followed  br  the  delicious  quartet 
which  prococei  ni  tlM  fiiat  appearance  of  the  beautiful  Olga  :  "  Au 
ulim  do  IftGiraune  t "  Bow  charmingly  and  how  naturall/  does 
HJHm,  IfoBRM  ezpres,  wMk  vnging  on  a  syllabic  rhythm,  her 
aiwpriM  It  inding  her  Lumtenant  Awls  in  tbe  OMtnme  of  a  fair 
CtNMiiwil  AlUr  tiui  ooartet,  the  compowr  hu  devclopad  a 
finnle  M  twnnwto  «  fldl  ef  fir«,  ai  simple  u  oomplicatad,  lo 
mttch  dow  dM»Hi  and  tin  wrt  of  ■ooority  pre^  «v«r  tb«  eoof 
Uttatioin  of  melodic  idcA»  ond  of  the  progress  of  harmonr. 

The  eeeond  ect  is  auietcr.  We  are  in  the  Kraglio  of  the  Cir* 
eaHianlchleA  Abool^Kaxim,  (IL  T^oy),  who  ainn  NtHuUjr  end 
•onoroosly,  A  bail  eir,  urkad  with  fteet  rbytfiinieal  kMoeMu 
The  aetopeBi  with  a  chorm  of  odalMMjues,  in  the  Tom  of  a  grace- 
ful and  jpoetic  introdnetlon— the  ladin  are  dieaimng  of  new  dresses 
— And  then,  after  the  boss  air  alrcuJy  mentioned,  tbe  Circassian 
filiMsars,  singing  and  pacifying  the  seraglio  by  amoirtawcetmelody. 
like  the  Ciramian,  Ffeeootne,  tha  beautiful  Olca  alio  appwra  • 
•eeend  lian^  when  there  la  enodwr  nrprisc,  renoored,  on  Una  oo- 
cerioOt  hvadnet,  which  servce  to  introduce  the  toilet  scene. 
Next  we  num  a  conspiracy  of  the  ladJe*^  and,  lastly,  the  reappear- 
ance of  T^MMifcrf  ud  the  genCMli  Ibr  the  requirements  of  the 
finale  lo  thia  aaoond  ael,  whidi  oontauu,  amons  other  iilcasing 
deUuls,  die  vocal  entrance  and  exita  of  the  eunuch  Babcl-lJoudour 
(ti.  Lagct),  which  had  preViousIy  enlivened,  in  a  singularly  effec- 
tive manner,  tlie  finidc  of  the  firiit  eot.  I  have  fbmtten  w  aeii* 
tion,  in  this  second  act,  the  jmm  of  the  *  Alaafai,*  wStm  M.  Aoiler 
aeta  dancing  to  a  waltz-motive  borrowed  iom  W  MIette  Jfam 
Spado.  There  is  something  ivaiUlug  iifalM' 
ing,  but  the  motive  is  so  graceful,  and  will  beeoOM  10 
that  the  reason  of  its  introduction  h  mdanteod. 

Let  us  now  proceed  to  the  third  act,  of  which  MHe.  Monroee, 
as  Olga,  does  the  honours.  She  is  at  home,  or,  rather,  in  the  house 
of  her.  uncle  and  guardian.  She  is  consequently  at  liberty  to  in- 
dulge in  a  ballad  d  oocalise$,  a  grand  air,  auo  in  the  bravura  style, 
anil  a  luve  duct  with  Montaubry.  These  afford  on  opportunity  for 
fuiiti  of  Strength  which  the  prima  donna  auoiuta  generally  forcos 
upon  the  composer.  When  the  lady  is  snffiotently  strong  to  msg- 
n«'ti9o  her  audience,  the  lattOT  allow  her  to  have  her  own  way,  and 
wait  gallantly  for  tha  end  of  a  bravura  ur,  and  then  leaemi  the 
throud  uf  the  action;  but  if  the  talent  employed  b  not  laSeieirt 
for  tbe  task,  there  result  "  lengths  "  from  which  every  one  suffers ; 
the  authors,  tUo  artists,  and  the  public.  This  does  not  apply  abso- 
lutely to  MUo.  Monrosc  ;  however,  without  injuring  the  graceful 
and  alicuilv  brilliant  qualities  of  Duprez's  charming  pupil,  wc  have 
reason  to  t'-'ar  slie  does  not  possess  thestuff  of  a  Cinii-Djmoreau,  or 
Miolan-Carvalbo.  Nevertheless,  let  us  reserve  the  future,  and 
state  that  the  present  is  of  the  most  agreeable  kind.  Mile.  Monrose 
is,  moreover,  perfectly  dazzling  with  grove  onJ  beauty  in  her  three 
rich  co'iitmo.s  without  cmiiuiiij;  the  !»ccnic  and  vocal  capabilities 
developed  by  her,  especially  iu  the  lirtt  act,  in  which  her  entrance 
'itMwlwla  home.  Meotafatey  wae  InvacbUj  oq:ml  to 


his  part.  If  he  lina  rather  too  mnch  with  the  filttito  and  bead 
vtNoe,  this  results  irom  the  character  he  has  to  represent  in  the 
first  two  acts.  Ho  assumes,  moreover,  tiie  soprano  so  easily,  that 
the  aodienoe,  tkouah  regretting  the  teoor,  give  themselves  up  to 
the  pleasure  of  applauding  him.  The  CSremnemu—the  "  creation  " 
of  which  does  hiin  the  greatest  bononr  in  every  respect — h  for  him 
a  real  sneoesa.  Bsrridle — General  Orsakoff— did  not  absolutely 
satisfy  every  one.  His  air  In  the  third  act  was  condemned  i 
the  jn^ment  was  undeserved.  There  was,  at  the  tinWi  WUad 
theaaaBa^La  certain  "double  qtuck*' — in  the  Italian  manner  but 
with  flw  neoch  stamp— which  carried  awav  the  entire  audience. 
The  same  cannot  be  asserted  of  the  distant  chorus  of  the  betrothal ; 
placed  under  unfaronrable  aooaatio  conditions  it  would  not  reach 
the  footlidbits.  What  shall  we  say  of  Couderc's  couplets  in  the 
tiiird  aoti  The  painter  Lanskoi^  gives  tliem  like  a  poet  and  mosietattt 
not  a  word,  not  a  note,  not  Ute  slightest  intention  of  %im  literacf 
author  or  of  the  composer,  mta  lost.  What  a  formidable  enooiw 
was  the  result  I  Mads.  Bosquet  and  Prmat  tom  only  in  tlie  oob« 
dition  of  ladies  of  the  sersglio,  1st  na,  therabee^  inrooeed  to  the 
principal  event  of  the  evening :  the  spontaneous  and  oaaiMW 
call  fur  M.  Auber,  whose  name  wu  on  every  tongue. 

The  iBOOeai  of  the  piece  was  real}  tk*  ladieMe  were  exoilad 
and  IB  faptaraat  for  anybody  else  tht  eeeaaien  would  have  I 
a  tflonlingoiie.  M.  Anber  best«kad  to iaeapa  ftom  it.  Xhki 
a  fraM  aot  of  delicacy— a  proof  «f  (kat  exquisite  aodaat, 
evenr  person  aetatowiedgeanim  to  poisaas.  dome  time  previooa  to 
the  nrst  lefireaeatatlaai  of  the  OVraiusisiMv,  a  A-iend  surprised  tha 
^rm  masjtro,  at  hb  deA,  pen  ia  iMad  and  paper  before  Una,  witt» 
ing  quite  simply,  without  the  ali|hteat  eAtrt,  the  laat  fow  pagai  cf 
bissoore.  Fsi  fiwni  iiiMiiilug  hai  liillm  wtlh  Iho  itr  nf  at<»ii>ia. 

from  thcdavaMEring  In  of  bapimloii,  he  fhankM  Mb 


torn  away  fixxn  i 

for  the  agreeable  repoee  ItlTeonsei'satfciu  was  abmit  to 

TSaag  advantage  of  thk  Ua  Maad  complimeolad  dw 
»hjRlatinff  all  ue  agreeafato thhwa  pMfila  said  of  his  ngm 
^        "I  only  nope  it  may  be  Maw/  maliounil/  replied  Am 
nutfstra,  with  tM  aavle  of  a  man  hamgr    totving  Ihuid  Mm  i 
of  oscapiiw,  bafen  batters,  the  praiMa  vhldi  tha  i 
deatiBHl    liHto  to       Um  Mhar  iIm  to»  naoC 


iMHMf  Kvaid*  btbf  im.  tM 
OM  4H  Uiopwaibflifad^ 


evwi  wen  itftFtkattaM 
appMM  tm  th^atoftk  «a4 
teMtoeeaddi  to 
fiigM^  aoaealeid  hi 


r  lb  aaentar»MafeiBHAto 
Sff>n  one  waa  abla  to  Jwm 
oflUi  laat  Sataidaj.  wban  ft  wn  «ha  d«lj  of  M.  Niaatf  to  i^, 

in  a  voice  ftatl  oi  ooovhitfain,  if  not  of  soooilto "  Ladlea  aiid 
goitkmen,  it  ia  with  npet  that  I  Infimn  jm  nat  If.  Avber  1 
4|uttodtha«h«taB>"  fher 


I  regret  was  on  tM  |iart  of  Ifo  pKbtkii 


laS  IHBATBB  LYBIQU£  AND  A  HBW  OFULk  BT 

CLAPI880N. 
(IVosi  an  occmioml  CorrapomUnt) 

FuHt,  FA.  11. 

Barosx  proceeding  to  aught  else,  it  is  right  that  we  should  notice 
the  incessant  efforts  made  by  the  mansf^cmcnt  of  tlie  Tb£Atre 
Lyriqne.  M.  lUty  causes  one  novelty  to  succeed  tbe  other  with 
indefatigable  ardonr.  The  revival  of  the  Vol  d'Andorre  was  a 
proof  of  good  taste  and  intelligence.  A  month  a^o  there  was 
Let  Piehnir*  de  Calme:  to-iUy  we  h  ive  ti  c  merry  Madame  Ore' 
foirt,  presented  by  MM.  Scribe,  Boissciiuv  luid  Clapisson.  There 
li  no  doubt  that  t^thos  seeking,  and  alivar*  mting,  M.  Rely 
will  soon  find  one  of  thoee  successes  which  miikt  the  fortune  of  a 
theatre.  Perhaps  he  mar  not  have  to  go  Tcry  far  to  attain  hta 
object,  and  the  succe,i8  of  the  first  CTCning  permits  us  lo  hope  for 
his  new  fair  aci^uisitio;:  t!i.  Irngth  of  daya  which  her  pr  n  vrlilal 
fnttj  promises.  To  liugk  is  to  lire ;  and  Mad.  Gn'soir,  la  ighs 
in  the  good  fashion. 

Well,  wotiM  vou  like  to  know,  in  a  word  or  Iwu,  what.  Mad. 
Grigoira  ilix-s,  v^li  1  ;  -  n:  .j  ia\i((hing  thus?  She  is  conspirins, 
that  is  nil.  Iler  cuuji  ii  .i  y,  li  nfever,  is  directed  against  Mad.  an 
Piitnpadour  alone.  Tin.  re  iirfi  reports  of  another  favourite.  The 
courtiers  do  not  know  oa  which  side  the  new  star  is  about  to  i 
Xh«  iMatennt  «r  BiliMk  < 
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of  the  intrigue  in  Mod.  GrCgoire'fl  own  wine-thop.  A  woumii  in  « 
ma^k  is  ttier«,  with  •  letter  from  the  kin^,  announcing  tbat  her 
reijzn  bas  begun.  The  worthy  Baron  d'As.sonviIlic.-«,  as  blind  in 
hit  onn  ajTaim  st  sll  tlie  ii>>ut«nsnia  of  police,  \iA»t  anU  to  conic, 
atuiuhcs  him9<?lf  to  the  fortune  of  the  presumed  queen,  lodge*  ber 
udJlt  Ills  own  roof,  »nil  is  bcut  upon  tafeiny  ber  back  to  the  kinfr, 
Ttuii  oil  Lhii  wlihout  ifcrcciving  that  it  is  his  own  wife,  who,  to  take 
her  rul'usal  pertKiiuuiy,  has  been  coiujK-llcd  to  quit  the  conjugal 
nxif;  on  the  evening  of  Shrove  Tuejidiiy,  Carniviu  icrref  u  a  pre- 
ttxt  for  a  pcvxl  mahjr  lliitig*.  All  tb«  baron'*  fsmily  —  whnni  he 
hit  locked  up  iK'foru  Roing  out— we  gadding  about  town  ;  hij 
wife,  to  remain  faithfiil  to  him,  it  is  true;  hJi  nieee  Lucotte,  to  uc- 
corapany  her  aunt ;  and  his  nephew,  Gxiton,  to  console  himself  for 
the  ditdain  of  his  cousin,  who  is,  however,  »eci"elly  in  love  with 
him.  All  these  jwrsonftges  come  and  pn,  e»cape  from  the  house  — 
thutke  to  Mud.  Grerjoire,  the  sod-d»ughtcr  ofthe  baronoM,  and  nn 
intimate  acquuiuianec  of  the  Mron't  aectetary  —  meet  at  the  wine- 
ahop  o(  tli«  Vtrt  Gidant,  return  demurely  borne  by  daybreak,  and 
cna  by  coming  to  a  most  sutisfaeiory  uudenstatiJiii^',  after  liaviuf; 
gra»©(l  fbc  Raftfllo,  meniiced  ilad.  Pompadour,  and,  it  must  be 
cunfe5.«ed,  amused  the  publie  durlof;  three  acta  which  is  not  so 
rx'^y  a  feat  as  may  b«;  unagine^l.  Mix  up  with  nil  tliat  has  beva 
described  a  greAt  nobleman  in  love  with  the  baroness  and  watch- 
in;;  over  her  ;  and  a  Swisj  »nhlier  in  love  with  tlie  fair  wine»se!lcr, 
running  on  her  errands,  an'l  eaten  up  by  jealousy,  anil  you  will 
liare  all  the  elements  of  this  imbroglio,  which  possesses,  in  my 
opinion,  the  cnortnoui  advantafre  of  being  an  honest  comic  opera, 
a  kind  of  thing  that,  for  tome  time  paM,  has  been  greatly  neglected, 
but  for  which  our  dithers  entertained  a  aincerv  adiuirntion. 

M.  ClapisMU^  music,  nlfo,  is  real  cniuic-opera  muaic,  and  the 
iSrjt  act  ia  perha;ts  the  riehest  in  the  s<!ure.  1-  rank,  open  melody, 
and  clear  instrumentation,  casv  to  catch,  without,  however,  ne- 
glecting the  researches  of  art,  distinguish  this  work,  and  eau&e  us 
to  recognise  the  happy  author  of  Tm  Fanchonnctte.  We  may  racii- 
tioo,  as  among  the  pieces  which  produce<l  the  greatest  imprenion 
on  ns,  the  orerture,  which  is  worth  mentioning  on  acooout  of  its 
Agreeable  aonority,  and  its  joyous  coiottricut,  free  from  ndgarity  ,- 
the  grand  air  of  Mod.  d'Aasonrillicn  ^Mllc.  Moreau) ;  a  very 
preUy  trio;  Mad.  Or^oire's  couplets,  in  which  the  traditional 
refrain  is  introduced  rery  ingeniously;  and,  lastly,  the  !cstet, 
**  IVm  soir,*  a  delicious  bit. 

In  the  second  act  we  are  at  the  wine-shop.  Here  we  must 
aolin  «  drnms  of  maskers ;  the  rondo  on  the  well-known  words 
of  the  period,  "Cotilhin  deux,  ColiUMt  trois;"  the  Tyrolean 
couplets  of  the  soldier,  which  were  eneoted ;  ud  a  flnalc,  too  mm:h 
dcYclo|>tfd,  perhaps,  but  the  peroration  of  which,  on  mottTes  from 
tke  uTcrture^  is  brought  about  in  the  meet  admirable  manner  poe- 
liUe.  The  tliud  aet,  which  is  rather  sbor^  botk  in  the  words  and 
the  mnsic,  nBm  Nerieely  anything  rcmaihilite  except  a  delicious 
Gttle  trio  en  eano*,  the  racct  and  arranj^emcnt  of  which  arc 
dhiimilng.  Mad.  Gregoire's  grand  air,  which  is  Tery  difficult  of 
•neetion,  although  it  did  sot  please  us  much,  procurad  for  Mile. 
iniki  a  regular  round  of  api^nse.  We  must  tidd,  that  this  Toung 
Ut  dirolayed  intelligenee  and  spirit  Id  her  part.  Mile.  Aioreau 
miat  to  oer  personal  charms  the  charm  of  a  -voiec  remarkable  for 
iliatnt  end  parity.  She  gave  eridenee  of  real  pwyeei,  which 
HriM  tbe  warmest  encouragement.  Mile.  Faivra^  aUL  Wartel, 
Dtlaunay-Riquier,  Fromant,  Gabriel,  and  J^e*nfte,  oo.operatcd 
Tsliantly  towards  the  success  of  the  work,  which,  let  us  hope,  will 
pnloog  tba  nigbt  flf  Bkiove-Tuesdaj  till  kiV  After  Leaf. 

SiCBEp  llAKKomc  SociiTT. — Tlie  fifth  concert  of  the  aeaiion,' 
on  Friday  the  8lh  instant,  presented  ll.ivdn's  CivatiM  lu  the  sub- 
icribfri  and  public.  Many  opinions,  during  the  last  few  years, 
hare  been  expressed,  both  by  tue  press  and  the  audiences,  in  faTour 
ef  the  production  of  new  works,  and  the  discarding  of  some  well- 
kaown  masterjjieccs.  In  the  present  state  of  things  this  is  simply 
isipaesible  ;  and,  for  the  same  reuBuns  that  it  is  so,  it  is  unad- 
TiwWe.  The  MMtioh  of  Handel,  and  the  AVyViA  of  Mendelis  din, 
Ue  iluiost  the  only  works  that  draw  audiences  again  and  again  to 
or&twio  performances;  and,  while  they  are  so,  the  nmnagemeiU 
•Bttrt  be  Tcrv  cautious  in  hizardii^g  cu5tly  iiuvellle^  in  their  an- 
aeuomcntsl  ILuiyn's  CrtatUm  is  almost  as  sure  a  "draw  "  as 
«»l«t  fbM  Am  Mai  loi  andlUi.TW  dflwoiftr 


places  is  such  as  to  ju.slify  arcpetJlion.  This  may  l>e  accouiileil 
for  by  Mad.  Sherrii^j^Inn's  appeiiraricw  in  the  pitiieipul  suprario 
jiart.  linden's  sniig«,  ulwn>»  (renial  and  pleasant,  always  smack- 
jng  of  his  old-world  and  luiewhat  periwigged  ni;uiuer,  are  relished 
by  inaiiy  who  nre  inc:ipiil»le  of  Soaring  to  the  In.ight  of  Handel's 
sublimiiy,  iiiui  wliosc  linltiOM  can  show  no  lest  for  the  serspliit; 
I  l>eautv  of  Mendel?9(ihh  :  and  when  tirodueed  by  an  arilst  wliose 
soul,  voitiU,  Mid  maiinLT  are  adapted  more  [>eculiarlT  for  all  that 
is  light,  pleasing,  and  jii'juant,  are  ^ure  of  a  hearty  welcome  from 
my  nuditory.  Slttd.  hherringt^m  is  progresaing  rapidly  us  a  clas.'ii- 
ccif  singer;  ber  Toicc  is  gaining  strength,  her  iiuouatioii  certainty 
and  pref.i^ion.  H«MP  siinirintr  is  peculiarly  suited  fir  the  e:coeulion 
of  Ihiridiiios;  but  we  wiil  hear  her  in  some  more  works  before  we 
proMouiice  ni  to  her  power  of  pathoa.  Mr.  Sims  Reeves  never 
iuiig  (which  probriiilv  uinounts  to  *' nnbi^ly  ever  «:uig  ")  better; 
i  his  "ill  native  worlL,"  was  a  marvel  of  vocalisation  uriil  expres- 
sion. Mr.  Weiss  was  also  exc>illent  ihroughuut.  The  band  and 
chorus  conspired  to  make  this  jteri'unuatiee  uluiost  uneaocptiuu- 
ulile  as  to  accuracy  of  tune  ;  and  the  judicious  tempi  usvd  by  Mr. 
C<ista  cnmpleted  the  giHxl  work,  lieethoven  iu  D,  Sliita  SuUnnUf 
is  in  rehearsal.  It  is  t^ix  years  since  it  wai  performed,  and  it  then 
1  attracted  much  attention  on  account  of  the  eJttraordinary  beauty 
of  some  of  the  movements,  and  the  wild,  fantiulic,  and  glmstly 
spirit  of  others,  ns  well  as  on  account  of  itn  difficulty.  The  Mass 
has,  we  have  been  iiifonnod,  sutlered  "adaptation,"  (w<ird  of  un- 
certain signifiration),  |n obably  at  the  hands  of  OQC  of  U.  AUrvIl 
rivals ;  and  when  we  say  wc  tremble  for  the  mat^  i|  fa  (HBip^ 
out  of  resi>cct  to  the  memory  of  Beethoren. 

l  iii:  n.umsBDBT  LiTsaasT  »mo  Sconmno  Imnrora  iiiMif 
gurated  their  MV  quarter  by  itivi&p;  e  concert  in  Mirddleton  Uall, 
under  the  directiettof  Ikir.  Carlo  Mmasi,  when  the  following  artists 
among  others  appeared  .- — Mis.  Ilarriette  Lec,  the  Misses  Jane 
Palmer,  Fitspotrirk,  and  E.  II.  .Tameson ;  Messrs.  George  Tedder, 
George  Allen,  Viotti  Colli  is,  Leonard,  Howard  Hams,  G.  II. 
Cooke,  and  G.  Hartley,  ilr.  (ienrge  Tedder  was  encored  in  two 
of  his  songs  "  The  pilgrim  of  lore,*'  and  "  The  death  of  Keisou ;" 
Mr.  Viuttt  CoUins  in  a  violin  solo  of  his  own  oomposition  ;  and  Mr. 
Leooaid  la  "Largo  al  ihototam,*'  a  oomnliment,  by  the  by,  Air. 
Leonard  veil  dosenrad.  Miss  Jane  Palmer,  who  sang  "  MeUl 
donna  *  {Lu  HiviunoU)  has  a  Toioo  of  nice  aoalityi  anu  desenee 
a  word  of  praise  tor  the  careful  way  in  which  sue  ^ve  Mcycrbeei'e 
dilBouIt  "Mvatina.**  lliii  Fitspatrick,  too,  an  improving  young 
pianist,  must  act  be^MMd  ofer  without  a  word  of  encouragement 
for  her  eaewite  poriormanoe  of  Thalbcrg's  "  Uome,  eweefc  nome.'* 
Mr.  T.  H.  Herring  and  Mr.  Minasi,  as  accompaalelt  el  (he  piiae- 
fvrtf>,  performed  tbeir  duties  excellently. 

Tub  Peck^uak  Amatecr  Musical  Uriom's  seventh  concert  ot 
tlieir  lifih  season  was  numerously  attended.  The  exertions  of  the 
choir  were  confined  to  a  part  song,  "  The  open  air,"  by  Mendels- 
sohn, an  arrangement  of  "  The  blue  bells  of  Scotland,"  by  Mr. 
Paxtcrn,  and  Dr.  Cooke's  glee  of"  Hark  !  the  lark."  all  of  which 
went  well,  under  the  guidance  of  Mr,  F.  Osborne  Williams.  Two 
ofthe  most  smees.-ful  pieces  of  the  evening,  bolh  of  which  were 
encoretl,  were  the  trio  fniin  Balfe's  liosf  of  Cmtille,  "  Tm  not 
the  queen."  sung  by  Miss  Eliza  Hughes,  Miss  Leiller,  and  Mr. 
George  I'eiren,  and  "  Lar^o  al  factotum,"  by  Mr  Leonard.  The 
Other  vocalists  wore  a  Mile.  Annie  C*"  and  Mr.  I'urkejB,  ^liss 
£Ucn  Heuderson,  at.  iim  ri  vmi'  young  pianist,  contributed  a 
rondo,  bv  Webi?r.  and  a  lantawa,  La  Utraiuera,  by  Thalbera; 

and  l^fr.  E.  o.  Williams  performed  A»  dtttiM  ef  eoMuler  villi 

his  accustomed  intelligence. 

The  London  Glee  and  Madrigal  L^nion  gave  a  concert  on  Thurs- 
day week,  at  the  Fublio  Uall,  Croydon,  which  aiu**cted  a  very 
large  aodieoce. 

"It  has  tioen  rcscTTrf  for  Mr.  Ltnd  and  bis  aeroinpIishcJ  foUtaguca," 
writes  the  Cmi/dim  Jovrnul,  "  to  iiiterpri  l  in  tlic  Terr  lii^ht-st  ityle  of  aft 
gfms  of  niiisie  wliich  had  Ion;;  rLmaincd  latent,  and  ftjr  the  ruvlvnl  01 
wliii  h  Mr.  Til  iinas  ()'o|ihaiit — *o  celetirated  lor  liis  masjcal  erudition — 
may  claim  a  lar<;e  Bhure  of  llie  Imnnurri  «  hii  h  they  hare  SO  justly  won. 
A«  much  as  wc  were  (ircparLil  for  some  i.xci-llciU  singing,  we  acaroely 
I  oxr>«cted  to  eiijuj  so  uualluyud  a  ixeak,  tx  liiat  ibe  uoaoeompanicJ  human 
voice,  by  dint  uf  practice  and  long  and  patient lehaaweKewiM  bseeew 
iaaldass.  The  blending  of  the  varioei  vdeaeweeeediliieMf  hdMel 
I  >het         tiwyrwemWrtthttttwa^idiei^efeaiBWWmMt.*  ' 


Digitized  by  Google 


104 


THE  MUSICAL  WORLD 


tMt  16,  IMl 


ST.  J  A  M  B  S'B  HALL, 

.'(Raonrr  Bnirr  akd  Piccacillt.)! 

MOMBAY  POPULAE  00NGEKT8. 


.TWELFTH  CONGEST  OF  TBS  THIBD  8KAS0N 
(Nkd  Oomm  m  Br.  JAim^t  Hau) 
i    wHL  MM  mm 

ON  MONDAT  EVENING,  FEBB17ABT  19,  18e]» 

Tbt  ProgTVQcnr  will  br  arlectrd  from  thr^Worktfif 

VAMOUS  COMPOSEBS. 


iKligmaiiee  tbta  8c««m  of  MEN'DeLSSOIIN'S  * 
•lull  AfpnnDC*  or  M.  VIRUXTBMP& 


PRnORAMMP. 


t«-:i  V»jla>.  MiJ  tun  N'UiInnr.-ri.i  lliy 
CtUOOlA  WlTJOU,  .SrMUiaK.  WtM, 


P*1T  I  Grand  Otut.  f  ir  f.  iir  Vi  Oini 

nninlmoii  1  drairc)  MM.  Viti'iTivn,  limr, 
Tn^iiu  m  l  ruTTi  —  MenlrlMolui ;  Sane, 
lli  riry  Smarl;  8an>u,  hi  C  m^Jw,  Op.  M,  dU 
furtc  iUonr,  Ur.  Caiatu  Hiixs— BoethoTcn. 

Pact  II— ChKnnn*.  In  D  nlnor,  for  VMtn  lelo,  with  Pianniorta  MCPiT«nlinfnt 
(■ret  nnw  at  Ui«  MnmUj  PomiUr  CoDorti).  M.  Viii:  uTaun—Buli :  Soag,  "  Ocnllc 
faflqrt'*  Mrtiai  Labia  Bastu— llanidal*  BaoMU(^<laMM.  In  O  ailMr,  for 


r— M«.  BENEDICT.  Ta 


I  at  EUbt  </Clock  pradtdr- 

%•  taoMWlo  minr  iTKjthrld.  Mr.  8.  Atliiui  Ciurrtu  t>n*  to  tUt*  thai  In 
abodlanoe  laa<l«ir«  xrr  «'n<-r<nr  ripmiod  Spnhr'a  I>aibto  (jiurtrt.  In  P  mhMr, 
«1U  ba  perronnad  at  tb*  I},  I,  C  mci  Tt,  un  HtMdiy.  I  tb.  l.\ 

In  raBtr>\nrT>rf  of  many  hiimlrtdj  of  iwrlonl  tuiTini!  Ijrrn  nnabla  lo  olrtam  »J- 
rolMlon  «!  Ihc  Illh  Mmxliy  I'npular  tOMi-rt.  on  Kcb  Ihll.  lIMil,  «ban  Ikn-  r-itirc 
profiummr  wai  ch  Mrn  frini  111*  workt  of  BMlhorrn,  Ihrrc  nlll  tM  •iMKlxir  IlwihtK 
(  or.rrrt  on  Mircli  4lh,  IMl  ;Hlh  Conffrl),  whrn  the  prlncllKtl  ftalurM  of  llsi' 
»»lrrtl.  n  »hlrh  «(roT.!CTi  K)  murli  cr.illlUaCiLr  .in  thAt  occaiion  will  b«  rr'pMt'J.  M 
Vlfuitrropi  «lll  leaj  (•Ith  MM.  it.p».  Ii  rniri.  and  Piiirtil.  tha  Kaaniimowikl 
yuirlH  In  F.  inlivnr.  <  So.  j'  ;  mil  ihr  1'ro  hi  F.  Il»t  (  N'o,  1 1  (or  \  lolln,  Viola,  ami 
VIolortcello-  Ml»«  .Arnlflla  Goddani  will  npilii  pi-rfisi/ii  rt;f-  granA  SonaU,  l»r 
riitiofurtf  alooa,  In  V  m;r.rr.  Op  I II— the  itiict  ami  la»t  ir.r.an  o(  n««{boTm  ;  aivl 
the  Krcultar  .Sonala.  for  riaaolww  and  VMIa,  wUh  M.  VltatldKnc  Mr.  Mmi 
Rrrrn  vltl  rcpcM  Ihe  LMct  Knia,  ««  Ih*  "■■•Im  Klii.''  cSadMMr,  Mr. 

;i  BaEedict. 

Kotic«_II  b  ttaptHMly  imwHd  t>MMA«MHI«WlUMlf—i  «f  IHl«- 
lU  tai  Ik*  nd  or  Ik*  urtbraiww  on  aiir  Iwtef  Uw  tewi— wl  «f 
th«  tM«  tBJtntncntAl  niece,  or  kctwawn  mj  t*e  arik*  nmwinu,  w  tkal  ihoM  vka 
wUh  l«  kcar  the  wbafu  eandoao  wltbout  Intcmipden. 

Alalia,  (a.  (  ImIcoii;,  3a. ;  unmerred  laali,  li. 
or  Caarru-L  and  Co..  M  Vtw  Bond  Street,  and  the  piliidpal  If ulc-aallan. 

R.  and  Mrs.  CHARLES  KEAN'S  enpafrcmrnt  at  tho 

11.    Thaatra  Rani,  Drury  »m  coocluda  oo  Tbu'ndar.  2«tli.  "Hm 

ICHABD  III.  will  hr  prrfannnl  (fnr  that  rlnht  only),  bring  for  the'llnwllt  of  Mr. 
and  Mra.  C.  Kaan— THIS  EVFVlSf.  (S.iiurd.r.  I<lb).  and  WedneMUr.  antb, 
TIIF,  WIFE'S  SKCItKT.  Tnody  nrM.  UK!i.  I.UL  IS  XI.  Mondav  iwxt,  lath, 
and  llHindajr,  llal.  HAMLET.  No  rv^tnnnraent  can  lake  place,  aa  Mr.  and  Mra. 
C.  Mmm  m  m  m-*  *     T>W  MajiJ,  Itwiiirifc.  m  wiSSit  «*  Utah. 

TnEATRE  ROYAL,  DRURY  LANE.— T^ssco,  Mr.  E. 
1*.  SMITH.    Kniraffpmpr.t  of  >Irj.  Cuahlcs  KtuN  (fur  FJrvrn  NicHta 

Olllj).  The  Lilt  Nluht  hut  T*'!'"  nf  Ihp  tn.Til  lucir^iilul  I'inI iiTi- imr  rl  iSr  iranon. 
Thii  Rienlng,  THK  WIKK'S  Sl.:t  ilKT.  i!i  which  Mr.  jiul  Mii.  riuni...  Krib  »lll 
amwar.  Tn  (i-mrJude  with  Ihe  new,  inacrnificecit,  and  lucccaiful  cximlc  >'rtiunmlnJO  of 
PlilKK  sv  ILK  INS.    Scenerr  br  Berrrter. 

Vfj^  fill- 1 ) ,  Cd.  •  lower  (ailrry,  li. ;  pit,  Ii. ;  upper  tnxea,  ai. ;  Brat  circle,  1\.  Cd. ; 
draaa circle,  tej  alaUi.  ta.;  prlTala  ka»a«. Jkrw  juliwaMiroj^ulw  jtimi^ 


HER  MAJESTY'S  THEATRR— Lemee^  Mr.  E.  T. 
.SMITH.— Orand  ComUncd  AtlraetJaiw— Lial  NIaM  oTUia  Qrwt l^online. 
-THIS  EVItNINg(aal«ida*)wtil  be  perkaraiad  MK&rr«o'a  aocmalkl  own  oT 
ROBIN  HOOD.  lieMnHMid.Hr.  Stiaa  Ranu;  Allan-a-Dale,  Mr.  PannaaMi 
Ha^D  (Ihe  SofflpMair),  Mr.  Ho»«T  ;  Sir  R«(<aild  <llM  BbertV).  Mr.  tUirrUT  t  Oat- 
lawi.  klri>ri.  PiTCY  and  BaanaaaD :  Alice,  Madaaa  Luiatu  i  and  Mild  Mwlan, 
Aladame  SHiaaixaTaH.  Oondortor,  Mr.  l^aauaa  HaiUL  Conctodint  aiHi  eantint 
uttb  the  Chlldrco'a  great  anoecMftil  fontc  PaMoaalme,  cntltlad  HABLKQUtN  AND 
TOU  THUMB;  or.  Merlin  the  Maatdan.  and  Ihe  Good  FkMe*  af  Iha  Caart  of  Xtag 
Arthur.  With  goneoui  effrru  lijr  IVtrrk-r.  Harlt^ntn,  Clown,  PMtaloen,  and  Oh 
himblaa  by  Ihe  celebrated  Lauri  Famllr.  sprlin  hj  tlie  triha  tt  Anb*.  O6on  >»« 
at  kair.paal  %,  the  ofien  ooaimram  at  7  o'clork  enrh  rrcnf  ~ 
iarhair-pait  II.  Box-oare  open  dailjr  fmnn  " 


xo-cyrzc 

To  2\.ii\  t.va\»T.VM.—AiMrtitin  an  i^lmnei,  HMfti'  tktjkhn  At 

Advrrti'in')  Ai/nirt/  of  tie  ThB  UVnCAL  WOKLO  U  ettailuM 
at  the  Maijitziue  of  MBfltnw.  DnrcAV  DATISOIf  ft  Co.,  344 
nn/rn!  SKrfti,  corttrr  of  LMe  Armh  SIrul  (Fint  fhor).  Ad- 
veriuementi  can  be  rrcrirrd  a*  Me  at  T%ree  o'CUtck  P.M.,  «H 

tHitft—lfui  nnf  Inirr,    I'mjiwitf  on  <Wi!rn/. 

_.  •     I  Three  lines  (about  30  u  onlt)    2->.  C.l. 

•»  1  AMPy  fldWMNMf  iiw  (10  '^''*)   ^^ 

To  f  UUIUUEM  Aim  CoitPOSEItR, — All  Mneic  for  Jievieie  in  ThI 
HmnUL  WOBU>  muit  hmcrforvm-d  be  foncardfd  lo  the  Editor, 
mr$  ifUmuB.  DmcAS  Datims  &  Co,  844  Jtygtul  Skmt. 
ALmtf  fmy  ISeee  mU  far  JterieK  tffttr  m  Ikt  Btlm- 
day  foOovin^  in  Tor  Mcbical  WobU). 
To  Concert  Oirr.ns. — No  Bene/U-Coneert,  or  Mrnieat  Pufmm- 
ancr,  f,rrf}>(  of  qifirnil  intfrt^,  tmlfni  pminuif  Ailtrtittif  MM 
be  reported  in  Tax  Mcbioal  Woud. 

She  Pnntal  Wimb. 

XiO|n>Ollt  8ATUBDAT,  FEBRUART  16,  1861. 


actlrr  preparallon,  and  will  Iw  t>rod<ir<\l  im 

rmnannc  opera,  la  foar  acta,  by  w.  Vln/<ent  VKdMStkHMM  .   

Pni.cif.ai  chariKtera  by  Hr.  Siiia  Ruvia,  Mr.  ■AMlUt.llr.lUTiV,  Mr.  BtrnnmAK, 

Hiu  F»«i<r  UvMiAtr, aad   "  — — 

Notke—TN"—^  

IM  toM.,  ron« 


naiM  wumuiMitML 

f  !W  T'W^gj'i'i  aMI  idttr  Moodaylnexl,  the 
■  tl  MNIMM.  ■  llw  ilan  «UI  ta  ofiaaad  at  kiltMrt 


IT  wM  not  likely  that  om  w  dnvird  and  intelligent  u  M. 
Musard  should  continue  to  misappreciate  English  tasto 
and  EogliBh  feelin;;  for  music.  The  prognunmes  of  his  first 
concerts  were  neither  di.<icriniiDatiTe  nor  coniplimcnt.ir7. 
The  clever  Frenchman  no  doubt  implicitly  bclTcvird  that  the 
audiences  of  the  Champs  Elysi^s  and  St.  James's  Hall  were 
identical  in  their  nattireoMinto  and  tjmfMtlaiu.  Ha  did  not 
know,  or  had  not  euenlated,  how  muA  JuUian  bad  «l«*atad 

and  invigoraff'd  the  musical  mind  of  the  people  of  England  ; 
how  lie  had  li  J  tliem  by  insensible  degrees  from  apathy  to 
attention,  from  inditlVrfncc  to  admirntion  ;  with  what  art  he 
first  nllurcd,  then  taught,  then  engaged,  and  finally  en- 
chained them ;  hair  all  waa  aoeompUshcd  by  purely  legitt« 
mate  and  artiitkiKHim  and,  bow  in  tho  end,  the  prefix  of 
''Fkomanads'*  to  aonoerta  baoanw  a  misnomer,  and  the 
word  was  dropt  by  niTenal  aiaent  and  that  of  "  Jallien" 
adopted.  We  can  readily  imderatand  bow  M.  Moaard  waa 
instigated  to  make  eatay  of  hia  concerts  in  London.  He  was 
naturally  desirous  of  becoming  the  sncccssor  of  Jullicn  ;  he 
beliercd  that  no  one  else  was  in  the  field  to  start  candidate 
for  that  high  post  of  honour  and  emolument ;  he  h.id  faith  in 
hia  own  competenoe  aa  a  conductor  and  director  ;  and  trusted 
to  the  aoppoaed  sapranaiv  «f  bia  band.  It  «a%  tbacvfiw^ 
natural  that  M.  Miissrd  anoald  eome  to  Itoadoa  to  aaareb 
after  a  fortune  that  no  other  person  was  looking  for.  Nobody 
can  blame  him.  Nevertheless,  he  might  have  considered 
that  even  Jullien  did  not  juin|i  into  popularity  in  ont!  .=eason  ; 
and  still  more,  that  Jullicn'a  talents  and  instinct  were  of  no 
ordinary  kind,  and  had  bequeathed  an  influence  not  easily  to 
be  eradicatod.  But  IL  Moaard  dreaded  on  hia  Farinaa 
fame,  and  left  the  remainder  to  ehanee.  Bia  repntatioD  In 
the  French  capitnl  lui  -  unt  served  him  in  London  exactly  as  be 
anticipiited.  He  has  btcii  judged  scrupuloii^ly,  according  to 
his  merits  as  a  conductor  anil  rutrrpreneur.  The  former 
haTO  been  variously  canvassed ;  the  latter  did  not  prore 
entirely  satiafactory.  The  prqgiaBUMa  of  the  flrat  ooooerts 
wersb  with  one  or  .two  Qiflajptioi^  oonfoaad  of  the  Terieat 
trUee;  trifles,  too,  of  no  fatenat,  aeleeted  far  no  other  pur- 
poee  than  to  show  off  the  excellence  of  the  solo  peifa  mei'a, 
for  which,  it  must  be  confessed,  M.  Musard's  orchestra  Is  re- 
miu  kable.  But  Jullien  invariably  (bund  music  for  his  soloists 
that  could  not  fail  to  please,  ond  herein  he  showed  one  phase 
of  his  consummate  art  as  a  director  of  the  so-called  "  Pro- 
MBoerta.  Of  counajJoUien  bad  ^tbt  advaati^ 
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over  M.  Musard  of  being  a  far  more  ready  ami  t  Tperienced 
composer,  and  was  thus  enabled  to  combine  mu<<ie,  which 
would  be  agreeable  to  the  popular  ear,  with  what  would  be 
■pwialljsaitable  to  tbeinaUiuBaBt  written  for.  Theambitions 
Molaelerof  tlwiwir  *'n««enadeConoertt,'*  howeTer.might, 
we  imagine,  have  considered  thegooitnoss  of  t!ir>  music  in  the 
first  instance,  not  the  excellence  of  the  solo  player — a  mis- 
take he  has  evidently  fallen  into,  l)y  riot  being  MQIMiatod 
with  the  mnsieal  taste  of  the  English  people. 

Moreover,  M.  Munrd  fell  into  a  grave  error  in  selecting 
St.  Jamea'a  Hall  for  hi*  conoerta.  Of  »UplMoi  ia  London— 
M*  eneeptlig  Esotar  Hall  or  Hononr  l^nwn  Booms— tbe 
splendid  nmne-voom  standing  midway  between  Piocadillj 
nnd  the  Qaadrant  is  most  redolent  of  the  classic  odour.  Not 
merely  have  tlic  Monday  Popular  Concerts  thrown  a  halo  of 
antiquity  and  aolemnity  around  the  new  hall,  but  the  Other 
entertainments  given  therein  are,  for  the  most  part,  of  a  grave 
and  earnest  character,  and  such  as  demand  the  profonndest 
allamtion  on  the  part  of  the  hearers.  No  donbt  to  man  j  wbo 
attended  M.  Mwaid'f  oonoartethe  first  night,  the  feeling  en- 
gendered by  the  niaoellaneoits  congregation  of  carelessly  ot- 
tired  and  rough-looking  jk  rnmhiilator.^,  and  by  the  echoes  of 
the  danoo-tanes,  must  liave  br-on  in  the  higliest  degree 
discordant.  Had  koido  of  the  theatres  been  chosen  as  the 
locality  instead,  no  such  feeling  could  have  been  awakened. 
The  covered  pit  joined  to  the  stage  seems  the  proper  aroft 
Car  tho  liitening  crowd  at  FromeMde  Coaeuttt  llw  hak«% 
prirate  and  public,  the  fittest  receptade  fbr  the  loo%«ra-on. 
M.  Musard,  however,  had  no  preff  rencc  in  the  matter  ;  every 
theatre  in  the  metropolis  was  in  oecuputlon  when  he  came, 
Snd  h\i  choice  Ml  of  necessity  on  JSt.  James's  Hall. 

That  M.  Musard  has  changed  his  sentiments  respecting 
the  fedlng  for  music  in  this  country  we  may  take  for  granted 
tyibamnonBoameiaof  a  "  MendelaMtLn  MiKht,"  d  la  J^atfids 
m  thta  evening.  That  this  is  a  step  in  the  right  dlreetfim 
we  fed  confident  the  event  will  provfe.  As  it  is  never  too 
late  to  learn,  the  director  of  the  new  Promenade  Concerts, 
by  the  result  of  his  first  classical  entertainment,  may  read  a 
leaaon  which,  if  he  contemplates  paying  us  a  yearly  visit, 
mkj  be  worth  his  while  to  read  attentivdjrv  If  he  hope  to 
catabHsh  his  ooneerts  as  flnnljr  in  London  as  in  Paris,  he 
most  espedaDj  bear  in  nind  three  things : — ftnt^  fhit  Feb- 
ruary is  about  the  worst  month  in  the  year  for  eoeb  perfor> 
manccs ;  secondly,  that  St.  James's  Hall  is  abotit  the  nnfittest 
p<i.sj>ible  place  in  the  metropolis  in  which  they  could  be  given  ; 
and  thirdly,  that  the  Knglish  public  not  behind,  but  in 
ndvance  of,  the  French  public  in  musical  feeling  and  intclli- 
Lot  il.  Mosnrd  tiike  these  three  propositions  into 


m  eonsideration,  and  they  may  oerre  bin  to  good 
oa  Us  nest  visit  to  London. 


"ITTHATEVER  tlfc  the  iKoplo  of  the  Uiiiteil  Stateji  may 
Tf  be,  we  do  not  think  they  have  any  title  to  be  cojisidered 
a  musical  n:ition.  We  believe  they  have  a  fine  Opera  lIou?e 
at  New  York,  which  they  have  foolishly  named  the  "Boynl 
Academy  of  Music and  a  still  finer  one  at  Philadelphia, 
flf  whioL  the  appaUatkm  is  not  known  to  na.  Tlien  an 
AoMnlean  hatter,  witii  the  madness  for  whfeb  persons  of  his 
calling  have  long  bfcn  provfrbinl,  paid  a  larger  sum  than 
was  ever  juiid  before  or  nl't<  rH  ards  by  any  one  el<i'  A)r  tlie 

Bivilcgc  of  hearing  Jenny  Lind.    La.'fly,  anil    ri  iii?Iy,  the 
ew  Yorkers  fully  appreciated  Mud.  Bo-sio'.-*  alnging  before 
lhat  charming  vocalist  bad  gained  a  tithe  of  the  reputation 

rttieli  siw  afittwatda  eiiiiVM  in  the  ehiof  cai^itals  of  £tt^ 


and  which  Al 
her  death. 

On  the  other  hand,  the  Americans  have  musical  faults,  both 
of  omission  and  of  eommlBiioii,  to  answer  for.  Whj  (witli 
the  exception  of  Mr.  Briatow,  mid  that  very  eeoentnc  mnri- 

cal  critic  anil  very  nucritical  musician,  Mr.  Fay)  have 
they  produced  no  cunipoiers  of  the  slightest  prciensions  ? 
Why,  above  all,  have  tlicy  jmid  so  much  Attention  to  nigger 
music,  and  written  auch  quantities  of  those  vapid  common- 
places, known  aa  nigger  melodies"  (we  q>mk  here  nol 
of  gennoe  nigger  tint  whieh  are  bad  aaoogh  in  thom- 
wAna,  bat  of  inltationa  tfiereof,  which  are  n  hondred  times 
worse)?  Russia,  the  youngest  of  all  the  great  European 
atatex,  has  had  its  periods  of  infancy  and  childhood,  and  its 
moments  of  natve  inspiration,  such  as  nre  met  with  only  in 
youth.  It  has  its  thousands  of  popular  proverbs ;  il  po8s««ses 
an  inexhaustibly  rich  mine  of  national  melodies ;  it  boasts  of 
an  ancient  ballad  literature;  and,  naturally,  it  has  its  poeta 
and  iu  composers.  But  the  country  whoy  greatest  hard  is 
Longfellow  (one  from  whoee  works  we  have  only  to  strike 
out  what  he  baa  borrowed  from  Germany  and  Finhuid,  and 
nothing  will  remain),  and  whose  national  air  is  a  low,  comio 
tune,  lit  unly  to  he  associated  with  riimlil  words — thifi  land 
of  ready  iiindc,  trnnBplantcd  citizens,  without  local  traditions, 
without  a  peasantry  to  eheri>h  them  even  if  they  existed— 
in  siiort,  without  any  of  the  elements  of  poetry  in  its  past  or 
present  conditions  of  life  can  hardly  be  enweted  to  bring 
fbrth  anything  good  in  the  way  of  mane.  If  the  Amerteana 
werr*  CDtitcnt  to  adopt  the  early  traditions  of  England  it 
would  be  ditferent;  but  the*e,  as  a  rule,  their  national  vanity, 
not  to  s;iy  their  very  nature,  entoptds  ihcm  to  iijcct. 

The  above  reflections  were  8ugge>tcd  by  tlie  announce* 
ment  that,  on  Monday  last,  I'rof.  Longfellow's  poem  of 
Miawtitho,  with  musie  by  Uecr  Bo^rt  Stoepel,  would  be 
reehed*  tmt  the  mnaie  perfermed  at  the  Boyal  English  Opera. 
The  first  American  composer  fat  the  stage  ever  heard  of  in 
this  coontiV  was  Mr.  Bristow,  who  wrote  an  opera  on  the 
subject  of  ^iip  van  }  f inkle*  He  waa  a  genuine  Yankee,  we 
believe,  but  bad  been  educated  in  England,  and  was  a  pupil 
of  Mr.  Macfarren.  Tho  second  is  a  German  who,  thinking 
no  doubt  to  please  the  Americans  by  composing  music  to  one 
of  their  most  popular  poena,  selected  for  that  purpose  a  work 
founded  on  an  Indian  stovy,  and  imitated  ckeely  as  to  ihna 
and  style  from  the  great  Danish  epic,  the  KatetmUtf 

Wh.u  Mirl  of  national  character,  we  wondered,  had  Mr 
liohert  Stoepel  given  to  his  music?  None  at  all  ?  or  Finnish 
combined  with  Ked  Indian — the  whole  flavoured  with 
Yankee?  The  most  appropriate  kind  of  music  fur  the 
''nationar*  American  noon  of  Hiatcatha  (a  very  bouitiful 
poem  we  admit— thoogh  that  has  really  nothing  to  do  with 
the  question  we  are  considering)  wonld  consist  of  ladnm 
melodiej),  harmonised  in  the  ^tyle  of  the  Finn^i,  and  sung 
through  the  nose  after  the  manner  of  the  Americans.  K> 


I^III-!  chief,  if  not  indeed  the  Only,  medium  for  tho  cxpres- 
.  sion  of  political  opinion  of  which  the  citisens  of  Rome  can 
boast,  in  these  days  of  impending  transition,  aeema  to  be  the 
Demonstmtiona  against  the  government— aa  w« 


*  80  oAsn  aBBO«i;ccd,  iboiigli  never  {irodueed,  by  Ibo  managers  of 
the  Royal  Baglish  Opera.  The  late  M.  J  allien — that  prince  of  naaicai 
reelecia  — gave  the  EngUdi  pnUle  a  spseiawB  sT  Mr.  BriHswIs 
uleni,  some  yean  ogo^  in  un  sbapa  of  sdact  morenwats  fiom  oa  erchts* 

trnl  (rmpbony. 

t  For  a  higbly  intsNsd^;  asssmit  of  tUi  poam  ise  ths  fiMaamlNr  of 
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'  from  tlic  letters  of  all  our  correftpondcnU  from  the 
loaih-west,  and  south-east  of  the  Italian  peninsula — 
tike  plaee  nightlj  in  each  of  the  Roman  tbeatros.    'I'll  - 
Trnvatore,  of  which  the  plot  is  usually  cannderod  uaiBtol*  | 
Ugible,  has  been  probibite*!,  because  the  ineideiil^t  i»  ▼«noa« 
places,  have  betn  diseovt-rcJ  to  have  a  deep  political  signi- 
fication.   The  Traviaiu,  immoral  thoufrh  the  subiect  may 
be,  was  considered  unobjectionable  cnougli  in  a  political  sense, 
and  yel  now  eren  the  Traviata  is  not  allowed  to  be  per-  j 
Ibmed.   Th«  public  found  out  that  the  following  aentence,  | 
uttered  bj  the  pbjrsictNB  of  the  dyine  hflitiinein  tt«  ImI  act,  > 
might  well  be  applied  to  die  Btpil  GuTonmNOtt— titi 
non  ti  aeecrda  cHe  pockt  on!*   **OoOMlliption  ImtM  tbM 
only  a  few  hours  to  live."  I 

Thia  speech  was  vociferously  applauded  at  a  recent  \>  x- 
jormanoe.  The  repromntative  of  the  Doctor  aocmed  to 
ftaxj,  for  a  few  seconds,  that  he  had,  by  knm  mistake, 
been  singing  in  tana,  iDd  tbat  the  attdieuoe  WW  appisud- 
ing  Am ;  but  the  police  understooi]  what  was  gotn^  on  in  a 
moment.  Sovcral  of  the  rliir-f  pfilitiral  chir/urun  were  ar- 
rested on  the  spot,  aiul  at  present  the  Traviata  is  in  the 
Pope's  Index  expurgatoriuf:.  The  Minister  of  Tolice  ha.s 
issued  a  document  in  which  he  "  trusts  that  the  Ballo  in 
Maichera  will  not  cause  a  similar  scandal." 

foor  VeniM  I  What  is  ker  medium  of  political  espre<;- 
ilonr  KotMag leadws  «  on  tbis  heed.  Aie  bar  pleaaant 
tbeatres  closed? — her  lively  singers  dumb?   Or  are  they 
open  and  eloquent  for  the  exclusive  benefit  of  Croat  long- 
thrusts  and   swashbuckl'jrs   from    liolicmia  ?     'I'liat   tli-'  i 
Venetians  themselves  do  not  attend  the  liieatrea  now,  may  | 
be  taken  for  granted.   They  are  for  the  moment  prostrate 
Wd  browbeaten;  end  will  reoMin  so  until  tomt  one — one  ! 
wboee  name  i*  on — every  tip-^wailing  to  be  shouted  forth — 
the  Hercules  of  his  age,  cleanser  of  Bourbonian  stables, 
and  what  not? — shall  approach  with  undaunted  step  and 
knock  at  the  gates  of  Vcniop.    When  that  looked-for  poriful 
arrivoB,  tlie  Venetians  will  again  be  tongue-loos^  again  be 
musical ;  and  instead  of  *'P£lgt  O  flaiml"  their  «Olig  WlU 
be  *•  Qioaeppe  O  caro ! 

••Who's  d»t  knockio'  at  de  dooc  t 
Garibaldi  t  QsriMdl  t 
i)K  Ocn'ral  Qaribaldi  I 
'Tl8  Old  Jo'  kncKskin*  at  do  door  I* 

Verdi  (in  his  way,  another  Hercules)  will  adapt  this  to 
hia  loudest  and  most  strident  unisons.  All  Venice  will  utter 
it.  All  Italy  will  echo  it  with  lungs  of  brass.  All  Frnnoe 
I  but  we  ere  trenching  on  politics.  Taitons'tunu.  The 
peHMheraof  binioBy,  the  diadplfle  of  concord,  the  advocates 
ef  eweel  foWMb*  tte  ftHewcro  ef  the  "Dtvlne  AH."  bare 
nothing  to  say  (o  politics.  Flutes  and  clarionets,  fiddles  and 
ba&ioons,  are  our  instruments  of  predilection  ;  drums  and 
fifea  and  trumpets  are  but  i<i  -j.s  .ories.  Muron  i-r,  we  prefer 
a  round  to  a  canon,  and  a  fugue  to  a  fleld-uiarshal.  P. 

Tmi.nw.vo'TTC  CnN'f'F.nTS. — This  day,  at  11  a.m.,  thoband 
of  thcriiilUuraionic  Society — with  Fortv-sevei^  new  playwi, 
to  replace  the  Fobtt-BBVER  (iuvolnntary)  secedera— meet 
in  the  Hanover  Square  Rooms,  to  try  their  strength,  under 
the  honoured  baton  of  Conductor  Stemdale  BcnnctL 
IfMuie  oUmw.  Frofeiaor  Bennett  muit  not  {will  not)  drop 
a  leaf  fhm  malaarel  crown. 

Ml'hical  Sociktv  of  Lomvj.n. — At  the  (iencral  Mei-t- 
ing  which  took  place  last  week  tlie  annual  report  of  the 
oouncil  was  read  by  Mr.  Secretary  Sahunan^  aoid  the  flaan- 
eU  itatement  itcontaiaed,  together  with  the  genecal  aeooont 


of  the  busincf'.s  of  the  society  for  t!ie  past  year,  nfTorded 
unanimous  satisfaction  to  the  fellows  and  associates  assem- 
bled. There  was  some  di.^cu.**ion  on  points  of  no  public  iu- 
teiee^  but  all  objections  were  satisfactorily  answered,  and 
the  meeting,  which  was  more  than  ordioarUy  well*attaaded, 
scpnritted  with  votee  ef  tbaaiceto  the  eeoMtaiy^the  ehatr* 
man  (Mr.  Jobti  SbttooX  Mr.  Kvoj  Smart,  eborul  ^leelor, 
and  other  oflici  rs  connected  with  the  busineu  of  the  society. 
\\\'  may  st:iti^  here  that  the  instrumental  pieces  to  be  per- 
formed at  the  first  Orclii'-Hral  Concert  are  Spohr's  symphony 
in  D   minor  (No.  2);  iioethoven's  violin  concerto  (M. 


\'ieuxtomps ;  the  overtures  to  Itujf  BUu  (Meni 
Ttmptu  (Beoediet).  and  U  mtin  (Anber> 


The  Sihtlbs  MABcni.sTn. —  A  Parijiinn  journal  states  that 
UosMni  has  joBt  composed  two  duets  and  two  solos  fortius  Sisters 
.M;;r<.hi!iio— apiaoa  ef  hitaUigraea»  if  tn«k  ei  pgaihenl  at  -te* 

teresting. 

Mtrs&au's  CoaemHe.  —  ^Hie  alleetions  have  been  variad 
niihtJy  during  ike  week,  and  Had.  Louise  Vianinig  baa  beat 
added  to  the  attracUons.   To-night  the  progfoamw  wOl  be  de* 

voted  entirely  to  the  works  of  ^londelssohu. 

CarrrAt.  Pai*cb. — Tin'  winior  cotiL-cru,  nLieU  had  been  sus- 

)i(.n  loii  (luriii;!  the  1 1 1 1 ^  1 i  - ,  wen.'  nsumnd  iin  Saturday,  the '2nd 
niatiiiit,  Binl  jiriund  atUaclivc.    The  progrannae^exhibited 

ttie  iiMiul  c;u\'  mill  tn-ite  on  the  pari  of  Mr.  Au^tos  Manns  who, 
weiu  ihat  jKijsiljl.',  nfipeared  more  than  ever  zealous  and  energetic 
The  sjaii'lninv  wa*  one  oi"  HavilnV,  in  1),  the  overture  Weber's 
Preciotai  amf  Horr  P  hilt  .Mfri<l  t»»ohn's  pianoforte  oon- 

ci-rto  (No.  2)  in  D  lalnnr.  All'?  Hunks  and  Mail.  L.iura  Baxter 
were  the  vocalist*,  each  la'iy  it-lectin^  p,n  Italian  air  and  nn  En>,'li?h 
Viallad,  and  joining  in  two  duets.  The  concert  on  the  9lh  surpassed 
till'  furmor  OU<j  in  almost  every  re«[)L"Ot.  The  pr<);;rauimu  wai 
selected  entirely  from  the  works  of  ISeclhovun.  Ihc  Eroica  sym- 
phony was  given,  and  ihe  baud  ruinforeeil  U)  confer  diie  hooour 
o:i  th.^t  stupendous  work,  the  execution  of  which,  indeed,  reflected 
infiiiiti'  credit  on  Mr.  Manns  and  his  iiustrumvntalists.  The  piano- 
forte concerto  in  K  flat,  a  coinna.'jition  viciog  in  splendour  and 
prandeur  with  the  synipliony  it^olli  was  played  in  the  mort  brilliant 
and  niagnifici^nt  manner  by  Mi.'s  Ariihella  (loddinl,  whose  perfonn- 
anee  tVom  tirst  to  last  created  a  jtrofound  »ciisatii  >n,  and  who  was  re* 
['ailed  unanimoatly  at  the  oonelusion.  The  overture  was  the  jcrand 
Leomft*  in  C  major — FidtUo,  No.  3,  which ,  no  lets  than  the  symphouy 
and  the  orchestral  parts  of  the  concerto,  showed  Mr.  Mann^  band  in 
the  moat  advantageous  jip^ht.  The  singers  were  Miss  Banks,  Misi 
Martin,  and  Mr.  NVilbyc  Cu-iiior.  Miss  H.ink;!  ^'ave  the  "Sonj{of 
the  (iuail,"  and  jivincd  Mr.  Cuojicrin  the  duct  from  t!te prison  scene 
for  Lconnrn  and  Florcjtan  frmn  Fidflio.  Mis?  Martin,  who  is  a 
pupil  of  Mr.  lluU&h's,  and  a  prtimisiniT  ""e  •mj,'  Mnrcellina's  song 
(fomFtdtliQ  (Actl.,»cftnc  1),  and  "Kii  w'st  1 1  ou  the  land?"  and 
Mr.  Cooi>er,  m  addition  to  the  duet  wiUi  Miss  Uinks,  sang  the 
fine  chamber  song,  "O  beauteous  ilauj^bter  of  the  starry  race" — 
all  perfuruiancc^  entith'd  to  prai^^e.  The  weullicr  was  auylhing 
but  inviting,  nolwitb.staixling  uhich  the  attendance  was  numerous 
and  fashionable — a  proof  that  good  music  may  suceessifully  contend 
even  with  the  elements. 

I>oi>i.sT  Qaixixt,  EoTPTtAK  Hall. — On  Satoiday,  the  iod 
Instant,  the  London  Glee  and  Madrigal  Union  cendudcd,  aOSt 

sacoeaifully,  their  annual  series  of  performances.  This  tuwfill 
cboir,  or^ganised  and  directed  by  Mr.  Land,  and  aided  by  the  **lalir> 
auttatory  remarks  "  (as  tbejr  were  aptly  termed  by  a  (iaily  contem- 
poraryof  Mr.  Thomas  Oiiphant,  has  greated  a  great  impressioa 
in  musical  circles,  and  done  much  good  serviee  to  the  ceose  of 
English  chamber-music.  The  singing  of  the  "  f 


(as  Sbakspeare  denominates  su  6h  as  sine  in  fimr-part  lienMoy)i 
namely,  Messrs.  Baxter,  Cummings,  Land,  and  Lawler,  was  per- 
fection,  cspociaUy  la  Uonlcy'a  (ices,  "By  Celia's  arbour,"  uA 
Vfhta  the  wind  Uowe  ht  Vt»  tweet  rose  tree,"  whidi  the  illee' 
trator,  Mr.  Oiiphant,  correctly  terms  the  higbly^nnishad  miniature 
pictures  of  glee-writing.  The  admirable  meaner  in  w^SA  Mkt 
^iM  lenden  the  peUMe  baUad%  mehaa*r 
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•IbeOilfatMiMTrAgedyrkBOlortda;  w  U  A»  awUt  h* 
Mw  in  iim  Inmamm  Mqpdi  vans,  "Com  iMsea  and  lad*,'' 
■*  O  w«d  wnj  a»  kMl  nv/*  aid  flw  maint  ditty,  Ob,  mother, 
s  boopt'*  vmtwinlTlO^aiMpwinlfaurlylUuatratiTe  of  the  antiquity 
of  "  crinoUae."  Mta  3.  W«iu  ia  impio^ng  rapUlljr,  and  we  can 
complimoit  her  on  iIm  rimpto  ud  anafliMMad  aeowtkm  of  tkat 
BMMt  difficult  baflad  to  aiiiff  witli  doe  eflbet—"  Aold  Robin  On;." 
Mr.  Oliphant  thu»  e  i  '     d  a  short  farewell  addreaa:  — 

"  We  have  no  i  ,  ^  i  ih  riiriatioas  to  take  roar  «ara  by  itorm ; 

no  sk,v-hi|;h  fli^!::  i  >  :  r,  i  ,  such  aa  lomo  ol<!  lady  described  to 
b«mutil  Jtiknson  aa  being  '  ostonUbtng,  woBderftll,'  &e.  '  Wonderfbl  t 
madam,'  said  the  Doctor  ;  *  I  wish  lo  Heaven  they  wore  impo^  fil>!i:  y 
Oa  tha  contrary,  it  baa  ben  Uu  aim  of  the  LondoB  Qlee  and  Mulrig^i 
UnioB  tawio  yvntwmt  Iff  »  if  ml  t>yr  mannnilnfc  and  to 
jowMiniii  aadXimtjDn  nOlMaaid  ta  naatlmitaaBiaportioa 
of  tbnt  koaoar  in  our  genetatioa  wbld^  numSSag  to  Eedematttcut 
(cfaap.  xlHr.  Toaa  i%U  "the  need  daetonchaaibandoat  nmicfti 
tnnef,  and  recited  diltiet  in  writing." 

We  arc  glad  to  learn  that  Mr.  Land  is  making  anuogemcnta  Vj 
renew  thcs<-  very  pleasiqg  and  iaotemUfc  iBMvtaiamaitl  bl  the 
course  of  the  spring. 


— • — 

ORAZI  (OllAGI)  E  CURIAZI  (CURI.VGI). 
Sill,  —  My  uitciitkm  hits  been  drawn  to  the  rsvirw  of  ihis  celcbratod 
couij.xjscr's  tun;;  fruin  "  Omti  t  Cttriasi"  —  miil  yuur  traii-cnliing  the 
title  fi-'»,^L'  111  tjttnti  -htenittm  tt  nolaiim,  mitJur  of  \\],ich  1  In,;  li;  say 
ire  (u  r)  i-.jrmUy  given  by  you  from  the  copy.  1  admit  tb«  cimr  of 
four  G's  fi.>r  ri-.tr  Ti  la  the  tptUiiuof  the  namca,  which  ought  iu  li  ivc 
bcen  corrcctc  I  before  printing.  The  motlTO  of  my  now  addressing  jou 
i>  limpSy  to  reply  to  your  query  —  "Did  Mercaiimto    urite  .loiir:i 

mdi  «  progrc««ion  as  this? "   In  reply,  I  say  tnv»i  ctruiuJ;  —  ■  Yes  " 
— aa  It  appeals  In  ttf  tetgf    with  a  ersleAet  rest,  and  notes  m  V'.nr 
nk  nynaMTiiil;  Hd  In  Ilia  title  of  tbo  song  yonr  apetling 
n  ar  aoCT  in  tv*  trarliL  Ton      oUlgo  na  by  laaasting 
waneBMnientftBlnTontMitn^bcr.  Yowt^ 

iftaifcitii.  Aluit,  laei. 

[Wo  give  ini>ert!on  with  plensore  to  Mr.  U.  Andrewa' 
apology.  Nevertheless,  we  plend  ♦*  not  guilty  "  to  the  charge 
ho  makes*  against  lu  of  ndanprenenting  bis  orthograjiliy. 
Aft  "rolort  cenrtaoia''  m  wuf  remind  him  that  ilonMf 
imMfk  meni  ahonM  ba  called  GtOrtai  e  (haiagi-^not 
Orasi  Curtati;  antess  the  compo«cr'<i  nnmc  bo  a(15x<.J  to 
H  —  as  Mercadanto's  Oraxi,  ttc,  which  is  aot  thu  tii^o  on 
Mr.  Andrews'  litk  page.  To  conclude,  wo  will  not  btliove 
that  Mercadante — a  learned  though  aomewhat  prosy  miui- 
dan,  did  write  down  the  pTMNidaii  complained  of,  until 
maeaitiotlM  TuU  ofchaatnu  Monb  Pianoforte  arrange- 
I — even  by  Mr.  Aiidnwe —•■•»»  willioritbai —Eo.] 


ta»  lUfd  and  last  conoart  of  tha  BtumraHUt  lAubal  Union 
•ppcars  to  have  been  the  aott  aUtaelnr*  oTllMa  agreeable  and 
too  eranesoent  enterUinnMntt.  ArUt  CkmUt  inllaa In  eologistic 
taiw  of  the  aatiM  parftmuioe  :— 

'HajiaiMoCBoadwTBB  (in  0,  No.  a,  op.  18^  was  pl&yid  hy 
Mm  Wmt  H.  aaft  O,  aafwuA  (tMnA  and  Bar  Daubert  (riolon- 
ow%  moat  atebahdr.  m  awiiawwa  Maattn^  man  especially  the 
'Tisint  origineUigr  of  the  tciirio  iJh^  and  IIm  fine  pnnslag  and 

•  on.panifflcoM  of  the  final  allegro,  being  most  ably  lendered.  Hcrran 
Res  and  Daubert  cvi  lrntly  played  con  aMore,  and  fully  rcniiird  the 
•oblle  ddicociea  nf  tliij  i;iaiid  composition  of  the  ffrcat  'tunc  poet.* 
Tb*  plaTing  r>r  Mc!.>ri.  IL  and  O.  Hay  ward  was  mm  vcrytlfcctivc. 
Itt*  IU:iki  ilij  lii-r>.:lf  ^at  credit  by  her  singing  of  MeudelMohn's 
'IhttVioltt'  The  Moaatt  dnet  iiw  piano  (HamU)  and  TioUaf  Beta) 


,  wssnaps^  wmf  obnt,  aa  mr  aa  imasassro  power  la 

this  instance  liis  skill  and  tnlent  were  eonfpicnons. 


oompoaart 

ecmed,  and  in  this  instance  )iis  skill  and  tnlent  were  eonfpicnons.  The 
Ann  and  deeisive  bowing  of  Herr  Bies  wis  shown  lo  (^raat  adviintage. 
Weber's  trio  for  piano  (Dochemin),  flats  (Mathews),  and  Tioloneetlo 
(Daubert),  proved  to  be  the  most  attractive  performance  of  the  evenings 

Mr.  Duclierain's  intcI!i<,'C".t  rfadlni:  nnti  clever  pUyins  (tiikiri);  the  ttine 
to  a  rir'"'t_v)  contnbutiii,;  m.vtcml')'  to  it^  succc**.    Ilerr  Dauliert 
impartc>1  fOMniilcrah':!^  lutcrcst  to  tlio   Mcnd.^lajobn  duet  (piano 
»i"Uii)  witb  wliicfi  lli<!  nccunJ  part  coinnieiictd,  Mr.  Dn 
purfectiy  at  bome  in  the  tine  pianoforte  acoompoaiments." 

The  following  remarks  on  the  general  management  of  the  so- 
oie^,  and  tpecauttiont  at  to  ilt  Atture  froapacUy  are  do*  without 


"  The  society  has  now  dosed  its  laboars  for  the  season,  aad  we  I 
without  any  pccnuiary  loss.  Thuy  ccrtaialy  hare  had  the  I 
of  aruosing  tlie  attention  of  amateon  to  tlie  taOL,  that  there  ore  resident 
professois  who  are  both  able  and  willing  to  placs  before  them  works  of 
that  refined  nature  which  there  would  be  oo  opportunity  of  hearing  ia 
Binningham,  were  it  not  for  the  efforta  of  such  gentlemen,  siooo  there 
ore  few  mnatenrs  capaWe  of  coping  with  the  diBicnllips  which  b<?»ct  the 
rcalis-itiuii  of  liiu  HL-riin;;  coiici-ption  of  the  <  lassic4il  T»ritcr«.  We  cor- 
dially hope  titu  dicoiUtv  of  ttic  Birmingham  Musical  Unioa  have  buod 
sufficient  enconrugonicnt,  daring  the  season  now  doao^toladwa  thwi 
to  resume  their  iiiii;n;«(iii(;  liibours  next  winter." 

Mr.  W.  G.  Clm.>s  (iTrius  a  correspondent)  gave  a  soiV^  muss- 
cole  at  the  Mathematical  Sohoot,  Eton,  on  Uie  8th  inatanti  Iqr 
permission  of  the  bead  nttter,  tha  Rer.  Stephen  Hawttty.  Thaie 
was  a  long  list  of  ladf  patroaima,  of  high  wortliy  names,  so  that 
altogether  the  afiair  was  fiiatcasta  Hr.  L'ustiu  h»l  for  bis  coad- 
jutors, in  the  inatrumentnl  department,  M.  Victor  fiuiian (violi^i), 
and  M.  Paquc  (viol<inn.4io),  an  1,  In  the  vocal,  Bfad.  Loaisa  Tin- 
ning and  ]^uas  Roinforth.  The  pianoforte  performances,  solo  and 
in  combination,  were  Beethoven's  trio  for  piano,  violin  and  violoo> 
chello,  in  G,  Op.  1  (No.  2)  ;  Mendelssohn  s  sonata,  in  B  flat,  Opi 
45,  for  piano  and  violoncello ;  Thai  berg  and  De  Beriot's  grand 
trio  on  the  HvgvtMaU,  for  pianoforte  and  violin ;  and  Thalbonfa 
grand  flmtaua,  for  pianoforte  soloa,  on  Afoar  ta  SgSlt.  Mr.  Cvmm 
was  in  the  best  piny,  and  was  profoundly  appreciated  by  his  refined 
and  attentive  audttorv.  He  was  ubl^  asaisted  by  the  talented 
violinist  and  viuIonccUist.  Miss  Uainafwth  aang  "  Oid  Robin 
Gray,"  in  a  style  wc  ore  not  often  accustomed  to  bear  now-a-daysu 
when  genuine  simnle  ballad-Bin|;ing  seems  to  have  died  an  nnnaturat 
death,  and  crooked  HQlImentality  to  have  supplied  its  place.  Mad. 
Louisa  Tinaiam  if  not  so  true  a  ballad-singer,  is  an  oftener  llaniv 
and.  hai  ttnmn  tnore  chances  of  succcm.  Both  hidiee  in  onat 
were  WT  fytdiSIf  to  Mwrieltaohn'a  *  Memr  tdli.'*  Mr. 
Vieter  Bariaa  eaanriad  a  AOeelt  nieee  out  vielb,  wUdi  me 
BiecediiBoait  Abb  ittleMMiu,  Alio,  K.  Faqva  ftamtad  a  aoto 
oQ  Ut  in•toglM^  end  li^  BnaU  ItoBMi  pvMidBd  at  the  piaae- 
forte.  [We  klira  BNNTfed  ov  eotnapoHwCk  enUe  intael. 

The  concert  at  PiYMorrn  foi  llic  benefit  of  SfaJ.  JbliiLi:,  wIj'  Ii 
took  place  on  Monday  iui.;ht  at  i?t.  Ciecirjtc'n  Hull,  Stoiic.:.uuite,  wm, 
we  arc  well  ]>lcase(l  t  '  i  J,  a  buui|jcr.  Of  this  interesting  aflMr 
we  beg  to  present  our  rcauera  with  a  detailed  account  (inevitably 
abridged)  uom  the  Wetlem  DaUg  Mtremy  of  Tuesday  : — 

"A  'Gnvnd  TnlTten  Festival.'  for  the  benefit  of  Mad.  Jullion,  took 
place  last  ni>;lit,  nt  Si.  Geor^'a  Hall,  8tonebouso,  under  tlie  patronage 
of  tlio  Karl  and  Countcia  of  Morlcy,  Sir  Thomas  and  lAdj  I'aalcy,  the 
lion.  Mn.  Soltau  bjraoni,  Major-Ooncral  and  Mm.  ilutchinsoD,  Colonel 
Holiowav,  C  U.,  Colonel  Hamilton,  Major  Wicktmm,  Major  Harenc, 
and  tlic  oHlceri  of  liio  (liferent  rcgimeuts.  The  hall  was  tilled  by  a 
brilliant  auU  fotluuuaUW  company,  including  all  \h»  rank  oad  beauty 
of  the  aeighboorhood.  The  arnugements  made  by  Mad.  Jolien  for  the 
comfort  and  convcaience  of  Iter  patrons  were  all  that  oould  be  desired. 
The  haUia  not  the  moateoaMalnt  to  tha  world,  andiu  fiuings  are  not 


creditable  to  tha  gaaltoaaa  who  have  the  monagomcnt  of  the  property. 
Hewavcrt  the  fidr  htnfficiart  took  can  not  ta  overerowd  the  audicnea^ 
and  there  was  eonseaucntly  no  diaeomlbit  Mt  by  any  one.  Besidea 
Mnd.  Annn  Tblllon,  Miss  Hanoc,  the  proUgit  of  the  Uunente<l  Jutlien, 
Mrs.  UenryR«ed,  the  pianist,  and  Herr  HermanD,  first  baaao  at  her 
Miyesty's  Theatre,  the  orchestra  oomprised  the  bands  of  the  Koral 
Marines,  of  the  ISth  Regiment,  and  of  the  61it,  who  j :  r.  i  many  of 
jaUita'a  aioat  adbctive  pieces^  hi «  naanar  that  alieiied  the  heaitifsat 
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«rhich  WM  bMOtHUly  plsyeti'  Ilcrr  Hermann  (nnp  Mor4irt'<  '  In 
diwen heilipen  Tlalleii,*  from  Zaubtrftiiir,  with  n  ck;irni'ss  of  tone  and 
•  rich  and  powerful  distinctnc*s  of  uiKTnnrc.  His  roitc  hm  prcat  force, 
•Jsd  J*  Hell  and  inclodioui.  Mad.  Anna  'ITiillon  rlLirnnrifd  svixcl  mnsic 
most  clo<iuentl_T.  Tlic  first  »ong  wai  •  t'lift  voce  [x^co  f«,'  into  which 
aho  threw  all  the  cnictjr  which  it*  tcnliuieat  uujiht  alwavi  to  iiitpiK. 
In  the  li  illml  i  f  '  Minnie,'  which  she  MUig  by  dcciro,  the  was  encored. 
tin.  lifnrj  Kced  i>l«}rc<l  a  tolo.  on  the  piaoOf  b/  Weber,  and  *  f«uiAsi* 
^  Vrwiat,  hotk  of  which  efiaeod  Inr  BMHiy  «f  the  iiulnuitait  UIm 
Sate  Bmkw  nag  UumtC*  'DA.  ^(li  noa  twdar,'  Md  Bnga'i 
*fluto  Lock'  la  a  wj  nnwt  dbA  dmnning  ttyle.  She  ma  moet 
iua£tf  metiTed,  tad  veaevirfawd  her  itng  to  greater  edTanuge,  or 
Willi  man  mcctss.  Sba  haa  become  n  favourite  with  the  Plrmanth 
odieBeci.  We  should  like  to  have  tpuken  more  in  detail  of  the  per- 
formance* of  the  hand,  which  waa  abljr  conducted  hj  Mr.  Winter- 
bottom,  Mr.  Rix,  and  Ilcrr  Saner.  In  the  Britidt  Army  QmdriBi*,  the 
loloa  on  the  fonicl-&-pi<ton,  Ante,  cliirfcnct.  fl-iRcnJirt,  trr>aibonc,  and 
baifoon,  reminded  m  of  thrtfc  days  when  .Inllicn,  i.T  the  height  of  hil 
•occfs»ca,  used  to  join  in  those  thunders  of  well-merited  npplnnw?  which 
it  CO  much  delighted  hi*  heart  to  sei' .iccordcil.    The  concert  alto- 

ethor  a  Buccew,  and  we  trust  tliat  Madame  Jullicn  may  bo  gratified 
J  her  renewed  acquaintance  with  her  Fljrtnooth  friemK 

n«  MtMtiah  was  performed  in  tLcPrec  Trade  Hall,  Mak> 
entrat,  on  Wrlncsdnj,  being  tlie  luual  Ash  Wednesday  ocr- 
formance,  Mr.  D.  W.  liaiiks  being  conductor,  and  Mr.  W.  T. 
Bciit  preaidtng  at  the  organ.  The  principal  tingcra  were  Mad. 
Florence  Lancia,  Mrs.  Fanny  Hudonrt,  Mr.  Atigustus  Braham, 
and  Mr.  Henri  Wharton.  I'articulara  have  not  nrached  tw. — On 
SMmrdaix  Mr.  WUIoM't  cnlertaimiMiit,  Ligkt  tad  Shade,  wM 
■t  die  Mm  lMiil%»«ltb  Mad.  Lamia  and  If  r.  Aoguitua  Braliam. 

<*XlwMR(njiifea  Jfaaaliil«-ir«/l4rnaf*}  «o  hear  and  tee  of 
dNfUMlenda,  the  BMiiaff*  am  wliaMiliat  aba  iaatrae  artist; 
one  that,  en  long,  will  take  a  petition  inMar  t»  aooa  la  opcsatie  nng- 
ing,  where  dnunatie  fcdisg  ia  reqoired.  Tkan  am  fn  tiliigi  of  tu 
kind  flaw  thaa  bar  •  War  Boag,'  AaaYirii'a  JaOa,  fa 
orilke1nnefmiihallaAor*F»IIea»iaaA'{aa«  '  ' 


Dr.  JT;ir'-L  II  I;  1  his  lillli;  men  Lave  bn'n  p.iyinp  a  visit  to  WoB- 
CKSTEB,  ii(J,  il  not  nttraclin^  largi!  crnwiis,  h.ivu  atlcaiit  Im'n  ffrati- 
fying  their  arhnir-  ri  '  lli  -  '  little  men,' "  writes  litrrow't  Wor- 
cetttr  Jovmal,"'^  V.'.  liinm^li  their  clever  performances  with  cxtrn- 
oriilr- irv  ^iiiil.  nr;ii  itii'  rr-r'.oT  [  wct'.'  r-n  1 :  v- ['.eJ  bj  fomc  sonj^g  by 
Mr.  Franic  Keui,  who  biw  a  most  miisii  ai  tennr  Toice,  and  wlio 
•ang  Kraham'a  farooritc  song,  *  The  ancbnr'it  wcicbed,'  with  great 
judgment  and  effect.  The  lau{;hing  ohorui  by  the  '  the  little  men' 
waa  given  so  truthfi)!lv  ^lini  the  audience  involunt.nrily  joined  in 
it." — ^The  same  journal  sjieaka  praisingljr  of  Mr.  £raa«'  concert  at 
tbo  Muaic  Hall. 

Tbc  Concert  Societj  of  Lnos  gave  a  performance  of  Der 
Frtiulndz  at  tbc  Town  Hall  on  SolttrdajTi  Mad.  Catherine  Hayes 
Bad  MiM  LaaeeUaa  aaataiaiiig  die  two  Amala  parts.  Fnrtbat  par- 
tiealannait 


.  ne  Satwdajr  Evening  Coneerta  b  fiainiMiBaai  falling  aonae- 
diiag  af  tlieir  tene,  donbUe«is  frtnn  tlie  aaceeaa  adoevad  bjr  tbe  two 
Monday  Popular  Concerts  recently  given  in  that  city,  are  begin- 
ning to  inaicate  a  greater  Lias  towards  the  "classics "in  their 
programme  tliaa  was  their  wont.  At  the  fifteenth  concert,  on 
Baturday  laat,  Haydn's  Adieu  syniphnny,  the  overture  to  Egv»omt, 
and  tbe  Mania  Ftintbre  from  the  £roira  symphony,  were  per- 
ftcBWd.  Tbe  Edudntrgh  Courant,  nevertheless,  appears  to  ttiink 
tbat  **  orchestral  performances  do  not  seem  to  be  as  much  a|^e- 
cTated  by  popular  audiences  as  vocal" — "  which,"  it  adds,  "  i«  to 
hn  the  more  regretted,  because  for  the  latter  Mr.  Howard  is  in  a 
grent  measure  dependent  upon  arsistapce  from  tbe  other  side  of  the 
border,  wbile  the  ibrmer  can  be  easily  and  well  supplied  in  our 
own  city.'  Wliat  audiences,  if  not  pnfmlar,  the  Monday  Popular 
Concerts  commanded,  the  writer  docs  not  trouble  himself  with 
thinking  about.  Miss  Clari  Frascr,  who  made  her  third  appear- 
ance at  the  Saturday  Concerta,  continu(  .<<  to  pletise. 

"By  h«r  craeefnl  and  mniplc  ftylo  erf  tinging  (writes  the  icurnal 
qnotcd  above)  she  cuve  nnivcmnl  satisfaction.  Bbc  was  re|>t«te(ll_>  ne- 
caiietl.  One  of  licr  fougsi,  ftra  uld  English  ditty,  '  Oh  !  niolhtT.  t\  htop,  a 
hoop,'  was  txcecdirijjly  appropriate  to  the  present  tinii ,  ln.t  tl.c  liitdieiico 
did  not  teem  to  appreciate  ita  humour.    *  iika  biadc  o'  grass,'  most 


The  Edinburgh  Glee  Union,  a  reoentljr-fonned  society,  gave  a 
concert  on  Monday  evening  at  the  Masonic  Hall,  which  attracted 
a  large  audience.  The  London  Glee  and  Madrigal  Union  haa 
evidently  been  the  model  upon  which  this  new  Union  is  establisbed. 
In  addition  to  the  glees  and  part-tongs,  the  programme  cootained 
reveral  aoloa,  two  of  which  were  contributed  by  Miss  Helen  Kirk, 
n  native  of  Gla^w,  who  made  her  dAut  in  the  City  Hall  tbera 
last  month,  and  whom  the  Edinburglk  Courmd  rc^ircaanta  a*  l^gbly 
Momiaing.  Tbe  principal  members  of  the  Uniao  are  Uaa^ia. 
Geoghcgan,  A.  W.  Smith,  Bishop,  and  Butherford. 

The  CaUdoKtoM  Mtratry  pn»  a  len^cned  aoeount  of  tbe  par* 
forroance  of  tbe  Creation,  in  tbe  Moaio  HaB,  Edinburgh,  on  tbe 
2.3r<)  iiU.,  tinder  the  directton  of  Mr.  Cbariat  J..Hargitt,  and 
spcnk.i  in  eutogtstte  terms  of  tbe  singing  of  Mad.  and  Mr.  Weiaa, 
who  took  the  leading  soprano  and  bus  paria  in  the  oratorks. 
The  choriit  consisted  of  the  members  of  the  Edinburgh  Cbanl 
Union,  with  the  full  orchestra  of  the  Musical  Association. 

A  correspondent  from  Dobuk  informs  us  that  a  mctiuie  was 
given  by  Ucrr  ObcrthUr,  at  the  Misses  Leishmans*  Educational 
Institute  fur  Ladies,  on  Saturday,  and  was  numerously  atiendetl^ 
notwithstanding  the  severity  of  this  weather.  A  trio  for  harp,  vio- 
lin, and  violoncello,  by  Herr  Oberthttr,  was  excellently  playied  br 
the  composer,  Mr.  Levey  ami  Ilcrr  Eisner,  and  listened  to  with 
eiimcst  attention,  and  applauded  after  each  movement.  The  other 
performances  by  llerr  OberthUr  were  a  fantaua  for  the  htirp  on 
Oberon,  .in<l  a  "  transcription  "  for  the  same  instrument  of  Kcicb- 
ardt's  popular  Lied  "  lliou  art  so  near  and  yet  so  far,"  "  an  de- 
gant  composition,"  writes  our  correspondent,  "  which  Herr  Ober> 
thiir  played  with  remarkable  taste,  and  which  will,  no  doubt,  aooa 
become  popular  among  harpists."  Miss  Julia  Cruise  san(^  lir. 
Jose]ih  Robinson's  song  "  Summer,"  accompanied  on  the  piano- 
forte by  the  composer,  with  great  expression  ;  and  Miss  EUcn 
Williams  contributed  her  lale&t  to  cohanoa  tbe  iateraat  of  tba 
vocal  portion  of  the  pnwramnM.    A  aolo  tat  violaneeOo  waa 

Clayed  by  Herr  Eisner,  and  nbly  acoonipaoied  on  tbe  (Manoforto 
y  Dr.  Stewart,  and  the  concert  terminated  with  a  trio  of  Herr 
ObcrtUlr  Ifar  harp,  tioliB,  and  mtoaodlo,  «a«itied  tl«  Alpan 
boia.* 

At  the  last  cooeart  of  tba  Fbitharmonic  Society  (Feb.  flUiX  lf« 
Vieuxtemns,  Signor  FiattL  and  Herr  Pauer  performed.  The  con- 
cert was  almost  entirely  instrumental,  and  included,  among  leaser 
things,  one  of  Mozart  s  symphonies  in  C  niMor,  Mendehsohn't 
trio  In  D  minor,  for  piano,  violin,  and  TioloocMlo,  thawerlurc  to 
Oberon,  and  Vicuxtemps'  violin  concerto.  Tba  oonoert.  it  need 
liitr>lly  be  »ald,  waa  emiaently  successfid.  Tba  Sfaag MaU  ikut 
delivers  iu  opinion  on  the  j>crformcrs  :— 

**  We  liked  M.  Vicuxtem)  s  iRtur  in  the  fantasia  on  Lambardi.  Ilrre 
the  old  singing;  lone,  the  alnio.^l  vocal  phraaing,  the  n*«lne<»  of  etectt. 
lion,  boldnrsi^,  and  cumphte  inniflery  over  the  instrument,  were  all 
apparent,  and  the  M.  Yicuxtein}K  of  tunie  years  stood  befurc  u».  Of 
Signor  Piatti's  playing  it  wonld  be  hard  to  speak  in  too  high  lems.  He 
combines  with  tutire  commaad  of  tbe  inttraiueni  a  thoroQgh  <ccling  of 
wha(bafaUaqin!<a,aoi  k«  nadanthtaidadiaa  io  asMHiiil^  that  «• 
are  reariaded  of  tba  aiaat  Ihiithcd  voraliim.  Rerr  nm«  waa  Ao 
pianist,  and  a  ataia  gcnaioe  pianofoite  player  roald  scarcely  be  di^iind. 
Thongh  ba  doca  not  posstta  the  delicious  finish,  liquid  rapidity,  I 
and  faultless  brilliancy  of  Arabella  Ctoddard,  neither  the  COn 
manner  of  Tbalberg.  yet  ihm  k  a  choice  execntion  con 
moderated  power,  and  a  clrarticss  of  idea  in  his  playing  stirpMted  bf 
few  performers.  His  own  raise  maitific^ied  inlcnt.lnit  the  suliycct  is  too 
dry  to  be  attractive,  and  be  wisely  sohstitatcd  another  piece  to  the  momne; 
Mendelstihn'»  iiio  eonld  not  have  been  given  more  peifectly  thnn  ii  was 
by  M.  Virnxtciii[  v.  Si^iw  PSnlli.  nnd  Hei  r  I'lujcr.  But  witli  such  a 
Ino  of  perliini  Lh  vliv  etnLiil  ll;e  wi_rl ,  us  il  was  on  lost  CTcriing,  by 
oniittin;;  the  liiM  iiiuvmicnt if  If  this  «ttc  dose,  fearing  ttic  concert 
ihipl:t  he  tivo  II  r it  «ould  I'C  wise  to  have  left  r.ne  or  both  of  ihe  I'.uc  is 
wliii  h  (  l  ie  Kiidirid  ta  oddly  as  to  make  a  great  number  of  the  .nH.'.i- 
ei  ce  Moiiili  ]■  Ml  llii  ir  heirp:  (.'ivm  nt 

Yc^  true,  brother  MaU;  and  wc  only  wonder  Mr.  BtisacU 
sLodd  hare  knt  bk  tauetioo  to  titch  an  act  of  vandaliani. 

idant  uriiaa  that  Ifr.  Coabrtt^a 


A  Ijwnicn  eamiiMiadant  mviaa  thai 
in  tbaTliaalra,  atlraeted  a  hufO  and  laabi 
{kvSm  «M  Ao  Toealiat,  and  aa^  «tlh 


lllaa 
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'  and  "  Tbe  fa«aiin^  of  inj  own  heart"  (O.  A. 
IfCnrUij,  the  planUt,  pcrrurmed  Mr.  Bene- 
dkn  brilliant  and  popular  fantasia,  **  Erin,"  *  witlt  equal  taste 
aad  (pirit,  and  was  raptarously  applauded,  hlr.  Levey's  perrorm* 
ascea  of  "  The  lost  rose  of  summer"  and  "  The  lioja  of  Tippe- 
nry,"  on  a  single  string,  elicited  loud  praise.  Herr  Eisner  wu 
the  violoncellist,  and  Ilerr  Oberthor  the  hinjiat.  Tha  latter 
(tested  auite  •  sensation  in  bit  clerer  transeriptioa "  for  harp 
nlo  of  Beichardt's  popular  lied.  "  Thou  art  so  near,  Mul  jet  so 
ftr."  Ihe  conoert  altogether  was  a  great  success. 

— 

Heb  Majkstt's  Tbeatbe. — Fra  Diapolo  was  prodneed 
ikigbt,  for  the  first  time  at  this  theatre,  with  the  fullowinc  cast : — 
Zcrlina,  Mias  Parepa  t  Ladv  Allcaah,  MUe.  Alcasandri ;  Fra  Din* 
tcIo,  Mr.  Swifl :  Lorenao,  Mr.  Parkinson ;  tlie  Robbers,  Messrs. 
BarUeman  and  Putey ;  and  Lord  Allcasb,  Mr.  Ilonej.  We  shall 
Botke  the  performance  in  our  next  Mr.  Wallace's  Amber  WUeh 
it  aanoonced  for  ^tarday  week. 

Koraii  EHCiJsn  Opsaa. — (>n  Monday  night,  the  pantomime 
haTing  at  let)»ih  \>cea  laid  aside,  a  new  musical  piece  was  pro- 
dneed, entitled  The  Sonr  of  Iliamatha,  fouzKled  un  Loogfellow's 
celebrated  poem.  Tbe  Sa»g  of  Hiawatha,  which  waa  bro^ht  oat 
at  Boston,  in  IftSS,  with  gnat  aaeaaat,  is  tbe  composition  of  Mr. 
Robert  Stoepel,  a  tpalliMiB  Ml  nknown  in  musical  circlet  in 
England,  and  who,  some  vcars  since,  went  to  the  United  States, 
ana  married  Mist  Matilda  Heron,  an  American  actress  of  high 
standing.  Mr.  Stoepel  had  his  "le^ni),"  as  he  calls  it,  subM- 
quentlj  performed  at  New  York,  and  other  Stntet  of  the  Union, 
vMiAlteiuItthat  tempted  himtOtijUt  for  tiiiii'  in  tiome-laud ;  and  ao- 
•erdhlglybaTioearnvadiiiLandlMMid  submiitcd  it  to  Miss  Louisa 
Pyne  and  Mr.  Harrison,  it  was  approved  of,  accepted,  and  pro- 
dneed on  Monday  night  on  the  ittaj^t*  of  the  Korol  English  Opora, 
under  the  direction  of  Mr.  Alfred  Mellon,  with  tne  band  and  chorus 
of  the  establ'uhment,  and  Messrs.  St.  Albyn,  U.  Corri,  Wharton, 
and  Madame  Palmier!  as  principal  vocalists.  Min  Matilda  Heron 
(Madame  Stoepel)  recited  ^he  poem,  which,  we  learned,  had  been 
altered  and  abridged  by  the  poet  himself  to  fit  it  for  musical  pur- 
poses. On  the  present  occasion  we  do  not  feel  called  upon  to  give  a 
detailed  account  of  ihemosic,  which  we  had  an  opportunity  of  near* 
iag  the  first  night  only,  and  which  we  consider  too  earnest  and  oom- 
pwhcmmtoM  tborongbly  understood  after  a  single  bearing,  more 
nrlknlirfy  Mthe performance  wu  far  from  Mrfect,  the  singers  h«v- 
Mg  hid  bat  two  or  three  rehearsals.  Tbe  Sang  comprises  fourleien 
yhMli  cbmaMi  orchestral  illustrations,  an  Indian  dance,  a  tri<>,  and 
•oIm.  Our  imprettion  is  that  tbe  Song  of  lliateatAa  is  a  oompo- 
ihieB  of  binh  merit,  and  that  Mr.  Stoepel  has  proved  himself  an 
original  no  lest  than  a  graceful  thioker.  Uii*  Matilda  Ueioa  de- 
livered the  verses  with  admirahh)  pdlt  Hid  fMlfaViIind  Btost 
li^ierallr  applauded  throughout. 

h\T.  ilalfe's  SatantUa  was  givaa  ftr  IIm  Ant  time  year  on 
Ti»t->(la/  ercniog  last,  :in>l  on  thfl  whflloaagooda  performance 
as  ae  nincitiber  of  tiiat  uuui  arkUqg  and  attnotiTe  work.  Miss 
LonLis  P/iie  was  in  exquisite  voice  and  aang  delightfully,  creating 
the  uusJ  iuipresatoo  in  "The  power  of  love,"  which  was  raptur- 
oaaly  eoeored.   Mr.  Haniian,  too,  in  th«  **  OlackMia  viatage  of 


and  "An I 


\  Ann 


dri 


Rmus  CoBcnm.— >Wo  eu  lotreelj  thnk  iliat 
a^HO  win  sow  bo  Ibcnd  with  sufficient  hardihood  tOitOBit  tbe 
OMliCH  parrot  cry,  hotid  to  frequently  at  one  lime,  that  no  £iig- 
Mhwcranotaaui^Ml  aodoo.  Should  aoj  raoh  ^mntad  indi- 
ndaaihowovar,  faoitiil  k  OKhteiico,  «a  would  idviiwaviBit  to 
8l  JiOMa'a  HaU  wj  llbiadijr  ofwhf .  «ii  if  sAor  that  was 
Mwnrtod  b  hia  v^/SmH^yf  du3l  Ml  tadhod,  If  «t  to 
'  nllo  bia  dowB  OB  ■p,' at  hii*  to  OH  Uh  do  WB  aa  a  habg  b  BO 
"ilonaaoa.  lha  fhei  ia,  that  in  no  city  fai  the  worfd 


*  Compoacd  «z{«ettly  to  Mitt  ArabtUa  Gocl<i«rd. 


t  many 
Ciwj  I'oris, 


it  so  mtich  really  good  music  to  \>o.  heard  as  In  Lorwlon.  Lot  any 
one  who  doubta  this  assertion  r«ad  the  reports  of  our  foreign  cor- 
rcsjiondcnts,  it'  unable  to  rerify  by  personal  observation,  what 
musical  fare  i<  provided  in  continental  cajiitiili  and  large  towns. 
\\  here  do  we  find  any  societies  corresponding  in  magnitude,  im- 
porluncc,  and  number  tt»  our  Sacred  llunuoiiio  and  Philharmonic 
Soctetiet  —  we  speak  not  of  London  a!  du  but  u!;o 
provincial  aasociations  bearing  tho  sama  name '( 
Vienna,  Berlin,  or  anywhere  else,  r'  '  w  a  titlie  of  tbe  conccrU  and 
various  tnujiical  eutertainmciitB  tliat  ar£  given  in  London  every 
K-;is<m  —  to  say  notliin;;  nf  the  two  large  opera  boutea  open 
throughaut  the  greater  part  of  the  year,  and  provincial  concert 
and  opei^tic  tours?  An::,  i;.  jli  '  i  t,  by  no  means  least.  La  there 
any  place  where  i'Us»it;d  l  i  n  .  )  r  i  n  . sic  ot"  the  highest  order  is 
brouj^ht  week  sffer  wc»l  i-Jn:.  'i  -i k  i  the  sliil ling-paying 
masses,  .13  it  has  been  iiuw  kss  >li&ii  tilty-two  tiiuea  at  St. 
Janies's  Ihill,  to  rav  nothing  of  eleven  similar coDcertt  In  ili  jvo- 
vinces  <^uitc  recently,  iwuiiiti^  the  total  of  the  Moiidiiy  I  '  ^jukr 
Concerts  to  no  lea  than  sixty-three  within  two  yean  1 1  tli  ir 
foundation.  Such  a  result  is  unparalleled  in  the  history  of  n.uiiical 
cuiertaiuments.  Last  Monday's  concert  olTered  special  attractions 
for  the  eonnoiMenr,  and  we  were  therefore  not  surpriwNl  to  fiud 
that  (tandiug  room  was  nt  a  premium  in  St.  James's  HjH,  and 
numbers  turned  back  mucli  lo  their  chagrin,  U-ing  unable  to  ob- 
tain admission.  The  entire  programme  was  devoted  to  Beethoven, 
and  couiprisol  no  lefs  than  four  dtef*  tttnare  of  tbe  great  "  tone- 
poet" — two  fur  the  Grat  time  at  the  Monday  Poptilar  Concerts. 
The  quartet  in  C  major  (op.  59),  which  has  been  already  heard  at 
these  concerts  (Xov  i  J,  i  ■<  i9),  and  is  the  last  of  the  three  dedi- 
cated to  Count  lla^umowski,  the  Kufsian  ambassador  at  Vienna, 
and,  at  all  our  readers  know,  one  of  the  most  strikiiiely  original  of 
tbe  stringed  oompositiont  of  the  great  mii»ter.  Enough  to  laj 
that,  in  the  bands  of  Metsrt.  Vieuxtempt,  Ries,  Sehreurs  aiul 
Fiatti,  tbe  performance  lell  nothing  for  the  most  fusiiiliously  hyper- 
criticnl  taste  to  desire.  So  with  the  trio  in  C  minor  for  violin, 
viola  and  violoncello  (the  last  of  fonr),  which  was  equally  faultlett 
in  pxeciition,  nnd  mado  a  worthy  commencement  to  the  MOOd 
part,  tho  performers  bein^  »«fnmoiic<i  /'urwarU  at  tins  end. 

To  Mis.i  ArabcU.i  Goddard  the  musical  public  is  in  a  groat  mea* 
surii  iodebted  for  tbe  resuscitation  of  Beethoven's  latest  pianoforte 
tolos —  tbe  envy  aad  despair  of  those  with  lest  intellectual  grasp 
and  manipulative  ikill  who  contcqnently  pronounced  thusc  works 
OS  mesnin^'lea  or  unplayable  —  toe  truth  being  that  they  lacked 
the  comprehcasion  to  understand  and  the  fingart  to  execute  such 
wholly  exceptional  comiwsitions.  Oput  111  — Ihirti^  irri-i.i! 
and  last  of  the.  toiiaUtt  of  3eeiktnHH  —  waM  introduced  by  M:^s 
Godd.ird  some  time  since  at  one  of  her  memorable  tnircet,  .i<i  1  :\i 
reprodueliun  at  the  Monday  Popular  Concerts  was  looked  forward 
to  with  much  intcrt':«t,  the  op.  100  (K  major)  having  been  so  well 
received  ii>  March  l.ist  year.  That  the  expectation  formed  was 
by  no  means  deceive*!  may  be  readily  understood  by  those  who 
know  how  thornuj,'h  n  mistre.'is  of  her  art  is  Miss  Goddard,  the 
audience  showin;;  the  most  strict  attention  and  the  warmest  appre- 
ciation of  this  truly  mai,r)ifirent  sonata,  after  her  matoblen  exe- 
cution (if  which  she  was  unanimously  recalled  intO  thO  OtthOatn 
and  npi'Liuded  with  the  heartiest  enthusiasm. 

The  but  piece  formc<l  an  appropriate  climax  t  i  tin  very  ad- 
mirable selection  of  the  evening:,  —  every  note  of  the  now  familiar 
Kreutzvr  sonatx  being  enjoyed  to  the  full  and  applauded  tu  the 
echo.  Indeed  it  has  rarely  been  our  lot  to  listen  to  such  a  marvel- 
loiuly  spirited  performance  —  Mitt  Goddard  and  M.  Vicaxtempa 
outthininflf  even  thcmselvet,  and  both  being  recalled  at  the  end.  ^ 
The  only  vocalist  wat  Mr.  Sims  Reeve*,  wl  i  >  srH.'cial  dcsire7 
gave  that  exquisite  chain  of  love-iongs,  the  Lietkr  Kreis,  in  tlie 
most  incomparable  style,  and  also  a  charming  little  arietU,  "The 
stolen  kiss,**  in  such  a  manuer  as  to  provoke  an  encore  so  irrcaistiblo 
and  unanimous  that  our  ^reat  tenor  had  no  choice  left  but  to 
comply,  as  be  hod  complied  with  the  "r<M;«U"  nft«r  the  Litder 
Kreu.  Mr.  Benedict  conducted  and  hc  m  ii -I  tti  ^  Lieder 
Kr«i$  in  a  highly  artittso  maaaer.  At  tbe  neat  oonoert  Meadal* 
Nhn'iOttatwIolio— 


Digitized  by  Google 


lift 


THE  MUSICAL  WOBLD 


Fathkh  Kkmi-'s  Old  Folks. — An  Amcr"  im  *  nio'-rninment 
without  the  ni-rjrer  element  ia  ft  noveltj  to  eMiuaLiice  with.  Here 
frc.  have  a  trnup<?  of  minrtrelfl,  wanting  the  oonTontional  blackened 
fteci  md  red  ruled  shirts,  iUttstrating  the  voriou!"  nrtinnn  and  nas- 
tions  of  humanitj  by  the  power  of  muiic,  and  mnkinp  themselves 
•jjreeftWe  without  bones,  IxwiJos,  and  miiKukr  contortions.  Knther 
Kcm]i's  Old  Folks  liave  the  fenjt  pomiUe  pretentions  to  anrtliin;^ 
out-of-the-way.  Their  sole  peculiarity  conaiRts  in  their  ccwtumc, 
whieh  proAtiM  to  be  that  of  "one  hundred  years  t^n"  and  which 
oertusi^  ]fxsk  rxW  nton^h  to  belanf  to  a  emtary  or  two  more  rt?- 
motA.  The  tniupc  consists  of  thirty  l:niii-»  and  gentlemen,  part 
forming  the  orchestra,  part  choiui,  and  n  few  soarinj»  into  tlie 
empyrean  of  vinrle  votcct.  The  orchestra  is  not  very  powerful, 
nor  i«  the  choralforce  remarkable  for  its  8trei)j;th,  but  they  sing 
and  play  well  tneether,  and  Falber  Kemp  marshals  them  in  a  skil- 
ful manner.  Of  the  solo  lin^era  we  iiiu.*t  .'jpecially  distinpui^h 
from  the  reft  Miss  Emma  J.  Niclwilf,  ti  ■  fivotlrite  young  Ameri- 
can Tocalist,"  as  she  is  styled,  who  may  wiihnnt  vioipnee,  ihnu  jh 
ynunn;,  be  denominated  tnc  vocal  soul  of  the  Old  Folk*.  Mi>« 
NichoU  has  a  very  fine,  powerftil  contralto  voice  of  peculiarly  tel- 
lin<;  qtialHy,  and  whieh  she  manages  with  sufficient  ease,  althoutrh 
apparently  without  much  urt.  To  a  real  vocaliser  sneh  a  voice 
would  prove  nn  immediate  fortune.  The  young  lady  is  an  im- 
Uense  tavourite  aiti.'fidy  with  the  audicnee  nf  the  Irnvi  r  room  at 
8t.  Jamee's  Hall,  where  the  Old  Folks  are  now  e.xhiblting,  uini 
gives  some  of  her  snnffi  nightly—more  especially  "  Tlio  euptain 
with  the  whiskers,"  with  an  effect  hardly  to  bn  de»oribcd.  The 
rest  of  the  vocal  company  do  not  number  among  thutm  any  Sims 
Beevesca  or  Louisa  Pyne«. 

Socnrr  fob  Tun  EiicoDKAaKiuniT  or  tub  Fimb  Abts. — 
The  Rev.  Sir  F.  A.  Gore  Ouseley,  Bart.,  Profeaaor  of  music  at 
the  University  of  Oxford,  and  one  of  the  vice-preaklenti  of  this 
aocletv,  reoenUv  delivered  a  lecture,  at  the  society's  rooms  in  Con- 
duit Street,  "  On  the  Development  of  Musical  Style."  The  room 
was  crowded,  many  niusical  and  artistic  notabili^es  being  present. 
Mr.  R.  Lincoln  Cocks  was  in  the  chair.  The  lecturer  commenced 
by  sbowine  )the  difficulties  which  existed  in  the  way  of  any  at- 
tempt to  euiniy  music  If  they  adopted  the  chronological  system 
ilie  didioidtj  always  oroie  where  to  fix  the  point  of  demarcation— 
what  was  ancient  and  where  the  modem  commenced.  If  they 
classed  it  nnder  the  head  of  the  names  of  composers,  then  was 
this  objection,  that  all  great  compoaers  bad  composed  in  almost 
every  style,  tjpon  the  woole,  the  best  system  appeared  to  be  that 
adopted  by  T>r.  Crotch,  which,  by  the  way,  ne  stated  he  had 
adopted  in  con«c<jucnce  of  an  idea  suggested  by  Sir  Joshua  Rey- 
nolds;, in  hn  Leotiirct  on  Fainting,  and  which  classified  musical 
compoillSain  mder  dM»  kn^— the  sublime,  the  beautiful,  and 
Uw  ornamental  or  pietiraqiia,  llie  lecturer  entered  at  some 
lo^lli  into  a  explanadtm  or  tha  peenUar  characteristics  of  the^c 
WMMm  e^Iea,  and  ^owed  that  in  a  great  m^ori^  of  comnositions, 
two  of  tkmi,  MaMtlmes  the  whole  three,  wera  eombinca  in  vori- 
ou proportions ;  just  as  in  painting,  the  three  primittvo  colours, 
iod  again  Ibe  secondary  colours  resulting  from  the  combination  of 
ittj  two  of  them,  and  eventunlty  the  tertiary  colours,  in  various 
quUUes  of  hue,  and  gradruions  of  tint,  constituted  a  chromatic 
parterre  of  endless  and  unlimitetl  variety ;  the  accurate  combina- 
tion of  the  whole  resulting  in  the  pure  white  of  daylight.  His- 
torieali^i  U  WW  very  difficult  to  say  wl>ere  harmony  first  com- 
mClMIM.    It  ms  certain  that  it  was  not  relished  by,  but,  on  the 

contrary,  wu  repolshre  to  the  barbaric  pecnlw  of  tlio  •ooth.  On 
the  other  hand,  there  WM  evidanca  tt  tlov  ihftt  Maongst  the 

Sclavonian  and  Celtic  races  of  the  north  hamony  of  sonnd  hail 
been  known  and  cultivated  from  the  earUeat  thnes.  It  was  not 
QUtil  the  Gregorian  period  that  the  lint  attempt  at  fusing  the  two 
tie  melody  of  the  south  and  tlie  barmony  of  the  north 
a  {  and  with  what  result  they  oil  knew.  Tlie  leotvver 
I  traced  the  progress  of  musical  dcvelopamt  tbromli  lu 
.Rna  of  Ijno  and  orcfaestr.il  ncbieTement  down  to  our 
I ttaMk  Ha Ulvakratad Ua remark ^  1 1 ro ughont bTrcAnnoea to 
wd-ka  of  gnat  cotnposcr!  of  all  ages.  The  discourse, 
wUdiwaac^a  moat  doqticnt  and  convincing  chamctcr,  was  fre- 
qnantly  interruntcd  by  the  ffpplfnmi  of  the  audience,  and  the  rev. 
gentleman  was  loudly  cheered  It*  ceodnMn.  Mr.  Ottlcy,  the 
— «i«pii.iMj  ■■■■■ti.j  of  thtaoeia^ttlMittoolt 


the  chair,  and  in  few  \>iit  appropriate  words,  commented  upon  the 
intcreiting  Itcturc  the  audience  had  been  lisieninjr  to  with  such 
marked  atttention,  and  seconded  the  vote  of  thanks  prn|>oa«d  tgr 
Mr.  R.  Lincoln  Coeks,  whieh  was  carried  l>y  acelaiu.ition, 

Mr.  Van  TitAAO.  —  Tin  mu-t  pulii.;  n:A  ii»t'fiil  of  cunceit  a^vr,;j( 
lni>i  ii'Ueil  tiis  cirLular  [ot  the  ft'rlhcon.itii^  niisoii,  in  vvljic!:  he  (t'jteS 
tliat  liL'  is  about  to  "rcramc  the  bu^imss  in  whicli  for  many  year.i  ho 
Ininrs  lie  hiis  .ifTonloil  .".itlffardor.'"  11c  jhoul'I  have  said  umjualified  " 
Sftltifaeiiori.  We  linve  known  4Ir.  ^' n  I'l  :!.'.^-  ;  >r  many  years,  ami  can 
answer  fur  hit  thorough  knowledge  of  the  inana^emvst  oi  coaoeru  aad 
halU,  ns  well  OS  the  lupcrintendencc  of  bands  and  chomses,  and  I 


evefTtliiar  eoaaeetcd  with  the  getting  up  of  musical  perfoi 
addMonto  Ua  aapiriaaw  m*  pmhok  acqaainianea  witk  < 
tkinornMMiaiNaiiiVkbaoaili^  fta,  wa  aagri 
obliiTc  and  the  mtff  be  invaiiablf  diaptnaan.  kainrif  ef  thoaa  wte 
<;ropioy  him  aa  BBMngkia  apedal  reconaMBoailoae.  la  ikati^  Mt.  Tan 
Praag  Isa  cooeert  agent  In  the  moat  exact  senae  of  the  word,  and  tlaan 
who  avail  Hiainaelvei  Cf  lib  Krvices  once  will  never  be  templed  to  !■!«• 
i«eaBiaatnaB{Tana  aian  For  paitkalara  wa  nfar  dia  laadar  toanr 
advaitiiiBgeomBna.  IL 

FnorosKP  TBsmioinAL  to  Paonaion  Kaauib^OB  Friday 
evening  a  meeting  was  held  in  Univenity  OoHtgo  Ihrthe  fmrpoae  of 

conaidcriog  the  propriety  of  pnaenting  some  snbotantial  teatiraomial  to 
Prufcssor  Merlet,  wko  has  raeeni^  lasigned  the  profeasorsbip  of  the 
Fr«nch  language  and  litenMaM,  after  having  held  the  appointment  for 
the  :ast  thirty-two  years.   Pnifcaaar  Kay,  who  presided,  referred  in 

terms  of  hich  praii*  to  Professor  Merlet%  anintemiptcd  (ievotSon  to  his 
ilmies  froMi  the  uiKwiing  of  iho  colle^o  to  ilic  protein  sewiou,  when, 
from  ago  Olid  cnfi.otjl(Ml  bL.-ilth,  he  was  cumpcllcil  to  resign.  It  w&s  ilc- 
cidcd,  after  some  lilscu^sion,  that  the  proiKk«tHl  te^timunijU  kliuuld  bo 
given  in  the  form  of  an  annuity,  or  iiu  eiiuivakni  to  im  aaiiuiity  i  and 
furilier,  llinl  all  old  and  cxis'.in;;  students  of  the  college  and  the  junior 
&choul  should  b<!  rui^uccuul  lo  cuDlxibuie  thereto.  An  influential  com- 
mittee, including  members  of  the  council,  profcsson,  and  fonncr  and 
present  students,  was  fonned  to  carry  oat  tta  object  of  the  meciingi 
and  W.  iu  Oaj%  Big,  KA.,  waa  ranaeand  to  eat  aa  hoa.  awiaiai  j  and 
teeeive  aabsertptiooii 

Sachkd  SIlsic  ik  Scutl.uid.— A  meeting  was  hcKI  at  Kdinburjih  oa 
Fniay,  ilk  coDoectioa  with  the  association  foandtid  hy  iLic  k;«)  Lord 
Murray,  for  the  revival  of  sacred  music  in  Scotland.  The  Lord  Advo- 
cate who  presided,  said,—"  I  don't  nndcntand,  and  never  did,  how  it 

camo  to  pass,  that  while  In  the  aarilir  dimof  the  Boinaiailaai  mnaic  was 

certainly  an  ordinary  part  of  the  adneanoQ  of  chlldKn,  Aca  (ba  highest 
to  the  lowest,  it  has  come  to  be  so  utterly  neglected  as  it  has  been.  Pan 
s<ii;;ini;  in  the  caiUer  period  of  the  Refomiatkin,  in  the  1 7th  ocntory,  was 
an  ordinary  part  of  tim  teaeUag  in  lha  puocbtal  sehoots  of  Scoljand, 
irllaaKii  wi 


There  are  old  Acts  of  PaHiaAeat  vrUch  tK^ain  that  every  burgh 
have  iu  song  school,  and  there  are  aoHM  of  these  schools,  existing  at 
least  in  name,  to  this  day.   I  know  very  wall  that  it  is  thought  that 

Prcsbytenans  look  n  ith  eyes  askance  at  anything  but  voenl  music,  and 
that  the  orj-an,  or  "  ki.'il  o'  wlii»tk«,"  as  it  has  been  callcil,  is  .sonit  lliiii« 
that  ought  not  to  be  intruduireil  into  rvligiuus  worsliip.  Now,  speaking 
for  myielf  oa  a  Presbj  teriaii,  I  think  we  are  hariilj  J.<rie  jn«tice  to  in  the 
matter.  We  do  not  look  upon  tli«  organ  with  aiiylhinj;  like  jiup«nuiioM 
fear — quite  the  reverse;  but  we  regnrd  it  as  of  impi.iruinco  that  the  con- 
grci^tiuu  should  »ing  when  they  proleiis  la  siitg.  I  iiuagiiic  that  the 
real  dislike  of  Presbyterians  to  the  organ  is  that  it  tends  to  prevent  th.:; 
congregation  taking  their  proper  part  in  the  psalmody.  Tbero  r4ti>  tie 
no  donat  that  the  nobleslorall  atnathninsic  is  the  singing  of  the  bumon 
vniee.  An  organ  may  bdp  a  hae  congregation ;  bnt  a  cougrcgaiton 
able  to  sing  as  a  eongrention  4UNdd  does  not  require  sneh  aiistanee. 
I  hold  In  my  band  a  book  I  bnngbl  down  fh>m  the  Advoatee*  Libniy 
to  show  that  peatmody  was  not  neglected  in  tha  earlier  o^i  of  the  lfa»- 
Urination.  It  is  Jnhn  Knox's  Psalm-Book,  printed  in  i.^GS,  fire  yeara 
alter  the  Scottish  Refoniirition.  and  in  it  the  mn<ic  is  noted  down  along 
with  the  psalm.  Knox  had  the  »tro-igt:st  po-^si>iIc  cense  of  the  neocasiiy 
of  encouraging  chareh  mu?ie,  and  I  believe  that  for  a  eentnry  after  hia 
day  there  was  a  great  ileal  of  puins  t;ikcn  in  this  impcnant'  branch  of 
paMie  worship."  Lord  Ncjivc:,  iu  moving  the  approval  of  the  repcrt 
rc.id.  <.iu'l,--"  Whether  we  are  t  V(rto  see  in  our  Presbyterian  cburcbc* 
nnytliing  tliat  may  give  «  hulc  suirtaiomcnt  nnii  ns.sin.ance  to  the  voice 
— not,  perhaps,  an  organ,  which  the  people  nii;;lit  Anhkv — but  somf  tiling 
that  might  tend  to  improve  the  music  and  Muuiu  the  vutce  fn«m  falling 
attheelaa^Idonotaovt  hot  aaar  that  soo  years  hi.v*  elapsed  since 


the 


yvMrs  bi.ve  elapsed 
dtonid  net  to  Wghtttwd  bncaasc  the  thing  was 
(sigiaallv  ooonoeled  with  Popery.  Lat  na  ham  nod  vocal  noaic.  at 
teastaacb  aa  will  not  divaeaoereonmalieni.  OtrtMoly  the  psalmody 
iaTi»7badinMaiyTniigr^|aitBHathwa||ionttbacennuy.andttcan 
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•  ^Bo  hononr  to  our  Mnker  to  f-\t\g  in  the  manner  I  hare  heartl  iniio7 
voices  do."  Tlia  liev.  Dr.  I/cc  sniil, — "  I  .im  cjuite  stiro  that  thn  music 
WC  oA«n  hc«r  in  tbia  country  c:iii  li;iv.>  nuiilicr  gowl  iiiuriil  tior  "  ' 
niiritiial  effect.  It  cantiol  Ue  caU^J  uiiuic  nyou  hy  luetaplior.  1  ibink 
that  ibc  rr«9on  wo  wnnt  inMrumcntal  routic  in  ihi»  coun try  if  ibal  ire 
Imtc  almott  no  miuicjl  ciiluvuiiou.  U  «u  bad  mutiokl  ciutlvaiioo  wo 
eoatd  djipam  wHb  (b«  we  of  Innwmetitfc  It  ii  bwMW  «l«ar  taper* 

.  Chi  »Mfeil  callnadon  that  w»  wut  eiiw<itWng  la  do  fcr  «  wbat  we 
ennot  do  fur  owielret.  Id  onr  eoagregatloBel  rfn^^  k  U  often  a 
niBoner  to  ipeek  of  harmony ;  far  one  man  tingt  wliat  he  calls  his  boM, 
Md.tnothcr  nng*  another  ihuii.'  hp  hms;  find  tb«  two,  anhappily, 
mnwot  in  Boconl  •nd  don't  luiiku  liiuinuu;',  so  iliai  dueotdaiidc<mfQti<« 
IN  the  invMUe  nmh."  The  Ber.  I*  &  Onto  <£Bi«oH<"") 
teinea  thiit  the  orgaa  did  not  pwical^  tat  peillf  aided,  enagm 
(ingTop. 

Scnoot  roR  the  nujn>.— An  t-xnniinntion  and  mancal  p«rfornianco 
nf  tht  fnrpilf  of  this  institntion  for  teacUiHg  the  blind  t^^  rrad,  and  train- 
ing thorn  ill  ill  •'.lis!  rial  (•ccupatioiM,  took  plac.'  .'it  tln_'  sti-.u-jlriHHn,  Upper 
Av.-nue  Uoad,  ll.-sciu'it  F;irk,  the  Bcv.  E,  II.  NMson  in  the  ciiuir.  The 
prt^nuainc  corop'isi'i!  «!•  Cinns  cf  voi  nl  .ainl  i;i5trtiinr;ir.il  snrii'il  music 
fr  >m  the  workfof  lk<ub«v«ii,  liMiUel,  littydn,  Muzart,  Muutk-iiMiohii,  he, 
!t\\  prrfnrmcd  by  tho  pnpllii,  andcr  the  direction  of  Mr.  Edwin  Darnci), 
their  luuier,  especially  two  eboroxe  from  Uandcl'i  Mt'UKik  — And  the 
Qtory  of  the  Lord,"  and  "  0  Tbou  that  Idleit'*— in  the  tot  port,  three 
•ako  on  Iho  organ,  respectively  br  lleemi.  unimat,  AUea,  ead  Bell, 
tteeo  of  the  aeoior  male  pupils  end  MoMrfa  Grand  Cham  "Gteriuu* 
llTbx1liM,*'iBig  bytne  whole  of  the  pttp^.  Between  the  ftm  and 
•eeond  port*  the  pnpiU  read  with  nrach  facility  tton  the  cmHiMcd  Biblee 
ia  iiM  at  the  icbool  the  3rd  cha|>ti!r  of  the  2ad  Kpistio  uf  St.  Paul  to 
Ibc  Corinthiaoa,  and  were  aftcnrarda  examiiied  by  the  Chaiman  in  tha 
Meaning  of  the  more  diflkalt  peMOfca,  anawering  with  eqiutl  rcadincai 
the  qecetiooi  propounded.  In  the  second  pnrt  Becthuvcn's  so!o  somita 
and  i?i»it>i  P'lUtioi  {ny.  13)  waa  performed  !.yAllen,stnnp  (i.\rt  s<j[igs  — 
one  entitled  "  CJjri»tnia«,"  compcNed  expfLsily  for  tl>e  ptijiiU— and  the 
slow  moTCtnent  from  M  izrirt's  syinj  lioiiv  iti  C,  on  the  or;;nii,  by  Wllmot, 
After  the  concert  tho  ('haimuin  briefly  aiiilrcsseil  the  visitors.  lie  con« 
Sidered  that  ivhut  they  hnii  that  ufifrnoon  liciird  was  (ati>>fuotory  r  viJtncc 
of  the  proflcicucy  of  Uiw  jiupiU;  Uiey  iiAd  not  ctuly  perfuntmU  uiitiic 
weU,  but  were  evidently  grounded  in  religiona  mattcn;  their  instruction 
in  mnsie  waa  a  solace  in  their  affliction,  and  be  trusted  thow  who  had 
'  beard  them  woold  do  what  ibcy  cotU  I  to  bewdt  tho  edwoL  Tho  pro- 
ceedings tcrminati'd  hy  thv  jju^Ls  tiuging  the  Wiltniiri  diithrm 

CoscEitT  AT  TUE  Bluk-Coat  Sohooib  WHmiHnu_  A  hirRe 
party  —  inclnding  the  Vico-ChonoeUor  8lr  Wm.  Pjm  Wood,  Mr. 
Itaodo.  dM  Bo?.  John  Jonning*,  ftLA.,  rector  of  St.  John's,  the 
Bet.  W.  Tennwit,  fte.  —  aa»eroblcd  on  Wednesday;  evening  in  the 
ichool-room  of  the  Blue-coat  School,  Little  Chapel  Street,  Wercininatcr, 
at  a  prirate  concert  given  by  Mr.  Elliot,  treasurer  and  head  governor. 
Th<?  perform.ineo  concisted  «>f  a  selection  of  rIccj,  fotir-part  •nng«,  Aic  , 
hy  the  txiyt,  and  nearly  30  young  men  wfiu  hud  vulunlccrfd  their  scr. 
Tifex,  togf titer  with  "Violets"  and  "My  Pretty  Jauc"  by  Mr.  Dawson, 
lA  Wc^st  mi  aster  Abbey  (both  encorc<l).  Mr.  Soreons,  roaster  of  the 
actiool,  cuadneted  the  unglng;  and  Mr.  W.  'Wtlliama,  a  youn^  and  riling 
nia*ician,acoaaipanied  on  ome  of  Broodn-nod's  piiinofurtcs.  Inthcconne 
of  the  evening  Bar.  Elliot  complimented  Mr.  Sareons  and  bis  school,  and 
the  number  of  governors  being  very  smell,  hoped  ioine  of  the  centlcmes 
preeent  might  become  governors,  as  the  ftindi  were  at  o  low  tnb. 

Mr-  lln.i.Aii.  THi  "  VitXAO*  Coqitsttwi,"  Aec. — "And  will  a  once 
good  aud  kiuU  matter  of  mine  in  the  craft  of  letters  be  angry  with  bis 
old  'prentice  and  jotimwuiHt  if  iathiM  dMulMiy  imJniMcwmlait 
down  among  the/ojrfi'  oflfai  8l  tmtf*  Thootn  ft  OBlidn  ofmedled 
tbo  Vitlagt  CsyieWsSi  10  vhidi  hi^  •  TeiT  jrooag  man  then,  with 
long  silky  hair,  and  •  efttvaet  of  white  tatin  tor  a  omvst,  aa  yoo  aee  hire 
ta  Mr.  llaoBio'o  pletaie,  wrote  tl>e  libretto,  and  ia  which  John  Uraham 
taaefcd  the  port  of  a  coimvlal  but  dissolute  sqnire  (in  a  scarlet  velvet 
aat  and  top  boots  of  shiny  leather)  ?  The  ViUagt  Comutui  I  I 
MMaiber  almoet  every  Uoe  of  tho  words  and  every  bar  of  the  music. 
John  Parry,  tho  vivncious,  the  genial,  the  fvergrccn  prineo  of  bijffb. 

waa  amoD);  the  Jramatii  pertmitr.  There  was  tluit  fti.u-iniiij; 
song  of '  Antamn  Leaves,'  which  Isinci  rdy  wi-^-h  ^'inn  hoOy  wmilil  ri-- 
TiTc  now.  JuhriBraliam  had  a  wondrmn  njng  (tl-i  .',  '  >  upe  (ilifH)titig 
in  the  snow.'  Whitbcr  arc  llcd  the  days  at  tho  i  lUagc  Ct^fHelUa  f 
Till-  (quire  I  -  iHr  ^   ir^r  [  v       [  ,  Tljcro  waa  a  K>'i'l'''i"'"l 

suacbed  ui  Uic  hi.  dH.m»  8  I  hcjiCre,  uiio  united  tlie  functions  oi  ta^tircr 
ead  writer  of  burlesques,  and  whose  name  was  Oilbcrt  Abbott  ii  Beckett. 
He  lived  to  be  a  writer  of  leaden  in  7^  Timt  and  one  of  the  mon 
^l<[||«aaKistratca  thatOVWMt  «l  Ao 


nd  nraautorely,  too  mn  fct  W—Wdg  1 
iMpi^l 'ate  Jwir  Im^^TM,  Md  MfOM 


■eh.  He  died  tbct  todly 
tat  not  tooHOBfiir 
ptif»  Ha  «ilMr  or  A» 


libretto  ia  alive  and  famous  to  all  the  world.  His  name  ii  Churlci 
Tifckent ;  and  did  I  need  a  further  ctcuw-  for  routing  np  these  old  mc- 
tuorios  it  would  bo  in  llic  fart  that  ht  who  coniiiLi(.cd  the  music  to  tl'.e 
VtUaifi  CaqmlU*  aiao  lirca,  a  good  and  bonourabio  ii:id  just  mauT 
Ue  tat  unhappily  fUiaa  apoa  vnk  days,  and  in  life's  wane  has  to  begin 
the  world  agaiiis  but  tha  aathar  of  this  words  to  his  soiigit  has  no  more 
forcoiten  tho  «ld  dayt  thaii  I  ta««i  ftr  at  tta  head  oC  tlw  «oiaaiil(M  igr 
raistng  tta  flmde  fbr  a  testimoidal  to  Jeta  HaOih  I  dnd  the  nine  of 
Difktns," — Geobce  AlorsTCS  ?aLa  (Temple  liar). 

Vekdi  is  Pabuajuckx. — Our  readers  who  now  and  then  hum  "  11  Da- 
Ico,"  "Lamia Letisia,'' and doaena of othrr  popular  itirlodics,will  K' glad 
hi  bear  that  Verdi,  who  is  an  ardent  libeml  (not  republican)  puliucian, 
ha»  boiBilMMd  a  BMnhv  of  the  Italhn  patttamaat.  Throogh  the 
■pifllad  BadiaB  of  Beirtcf 'a  telegraph,  wetafanMived  an  aaticipatoiy 
report  of  Mi  tMaa  w  wih,  wUah  baa  iMIowai— Chre  ceayajoi  «  woi 
uatri  ofiirf,  I  am  glad  to  mat  yoa  oo  tha  faribaaotaij  aaf*  of  aw 
bvloved  country,  and  I  tmst  my  hnmble  edbttt  innr  ta  iaelrWMfltal  Ii 
introducing  concord  and  harmony  to  oar  delihcntMMi,  aad  eompoiliv 
our  fears.  Iah  us,  ainiW  miti,  act  togetiier  in  eonaart,  and  eoon  osr 
beloved  Italia  will  no  longer  bo  a  Tramsle  anwOK  mtkiaa.  Under  the 
i;uidi)r.co  of  onr  H6  Galaotnomo,  we  will  also  soon  free  h  Jirlh  Vtitttia 
iToiu  Austrian  tmnts,  and  when  he  cries  to  u*,  "  Snivri-mvi"  aa<l 
"  yitn»  m  Jiema,"  let  onr  mpnn.<ic,  as  n  hjind  of  brothers,  he  Gmrra, 
gytrra  I  and  if  our  words  ar^  ptuno  l-n  our  blows  be  /vrif,  so  that  the 
/!aab  of  oar  operationti  may  ho  i\  bbw  of  trinmph,  such  m  H  Siirnor 

Hniui,  mio  caru  amico  Inglcst,  never  dreann-d       ■:.  in-;   t,i  ■  i- 'io 

flights.  With  sucli  a  Icadijr  and  eandaetor  as  ViUute  L.mihiih-MiU  and 
eheft  tTiiUaifue  like  Qaribahli,  Ciaidini,  IVrsano,  and  other  great 
warlike  artists,  wo  aau.il  aucc<a;d ;  and  lbuui;k  llie  I'ope  and  Francia 
Joseph,  on  the  seoro  of  some  of  my  works  being  prodaoad  in  Bona 
and  Veniee,  strio  me  a  double  ban  traitor,  my  aria  ^igtnm  ihaD 
ever  te  Vim  flMiia  Uniia.  Let  ua  nmi  ofortnea  ait  tuf  olhn 
term,  either  Ann  fsceign.  royal,  aad  inqwrial  ■asagsn,  or  (ha 
ttdixiot  voce  of  Bontaitie  bravoea  and  featllpmty  pnMqitere.  This 
speoch  which  was  dtHnnd  in  recitatho^  aariiad  dia  fciaaii  et  /krgnr, 
and  the  members  wna  aa  nvHtd,  that  for  acvavl  minittes  the  eriee  or 
"  Bravo  "  and  "  r  newa  "  (hoah  the  building. — Livtrpool  ParevpiM*. 


MujLM. — (From  a  corretpondent.)  ^SnaorLit^  Sana,  who, 
some  timo  ago,  bold  eoue  «^iicr«ofclanicBrnMliO,iiMi  tha  Ughly 
talented  English  (Nonist,  Mr.  Dcaooo,  gava  two  ooBMrla  ttr 
the  same  kind  in  tho  RidoUo  of  the  Saia,  fcr  the  rdJef  of  tho 
wounded  and  inralided  in  tha  lata  Italiaa  caapoign.  Both  oaa- 
corts  wore  not  equally  auoeanlU.  At  tha  iial>  ftwn  tome  rcaeon 
not  (0  be  accouBtad  Ibr,  the  attendance  waa  not  what  it  should 
have  been.  At  tin  aeoond,  however,  the  audience  was  both 
briUiaat  and  numerous,  all  the  ilite  of  the  hi|{her  ciaasaa  ia 
&Illaa  honouring  the  RidoUo  with  their  pwwaeo.  At  tho  aeeood 
conoert  (I  did  not  attand  tha  first)  tho  pn^ammo  comprised  a 

Jitdnlet  bj  Boodieriai  t  Manddasdm'a  aonata,  in  B  flat,  for  piano* 
ortoandviolonodloi  Beethoven's  sonata-quasi-fantasia,  for  piano- 
forte, in  0  lliarp  ainor ;  adagio  and  rondo,  from  Rode's  seventh 
violin  oOBOOrtOi  and  Oiidow'aqiifaitottiaE  flat,  for  pianoforU  and 
stringed  iDftmneati.  I  need  not  fnlom  your  readers  who  Boe* 
chmni  ia.  Ihe  analTtical  pngniMMi  of  tho  Monday  Popular 
Coiioorti  tare  nude  hb  nana  md  Ua  wmdarfkiliy  fertile  genius 
faaiiiar  to  thorn.  Few  oM  ootpoiaw.  parhi^  oaa  Tie  with  Boe- 
chorioi  in  originalitT,  tbo  novo  twlMrfcabK  aa  in  his  time  all 
Mrigii  ifoo  IMI  «f  ttm  gNOI  naatara,  reflected  the  frivolous 
TTirfrfr  oad  itiBdooiii  aMe  of  mmh  of  tlie  period.  In  iho 
q^tat  iwmil  at  tho  .BiAil>k  the  od^gto  is  extremeljr  melodioiu^ 
and  Iho  JBkgn  ranoAahlo  for  its  tuiflasgii>g  spirit.  It  waa 
cxecated  vwyteibty  BtaOtaflonii  FarariTSanteUi,  Guarcnghl, 
anti  Negri  Mr,  Poiioonllid  Nil  boaonr  to  Uioountry  beside 
tho  Italian  proftiwri.  Uiakfiiv bott  in  Boetho?en's  sonata  fbr 
piano  solus,  Md  Haaddnoin'i  aaaata  ftr  vniw  and  TioIonedbH 
was  most  adadralil%Md  piodaeiilttyowtnUaaBaation.  Neito 
be  minute,  tho  irhtHO  emeerl  aflhrdad  a  treat  to  tin  radioBoo, 
and  must  have  realised  tio  despicable  mm  for  tho  fuiiils. 


B008ETS  MOMniLT  TIOUHIST,  price  6d.— Tlie 
n rii  Nimter  of iMs  PuMleallMi wid Mssr  MsRb  1st, aaiwUI  emiuio  a  Sriw. 
lioH  ■<(  IJ  Air.frm  BalVt  new  ofwra.  "  jUacai"  LanMat's  DaUfWaltiM  an  lh« 

~  i  iMBmCa  nitHinw  Wi 


I 


BiKkU  r  '.  Sunn  I  B'irckliantt'i  KnlcliMlwdMr  —  _ 

Qtudrlth-;  ht  Ch^lrlalnc  ValM.  FMchLUI  PilSfciaaHsssa.Os 
Monthly  VIollnlM  will  cnnprlM  lh«  D«««(t  asA, 
Airs,  witli  Vailaitlaa*,  to,  finUac  a  bmmI 


Digitized  by  Google 
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THE  MUSICAL  WORLD 


[Fbmuakt  le,  IMI 


GUINEA  edition: 


BEETHOVEN'S  SONATAS. 

Jiut  uubiiihtd,  in  Iko  volamtt,  luperbly  bound  in  cie(M,  price  each 
^  10*.  (W., 

BOOSEY  AND  SONS' 
jrrw  KDmojT  or 
BEETHOVEN'S  SONATAS  FOR  PIANOFORTE, 

Edited  byW.  Dorrkli;  with  Life  of  Beethotf.n  by  Mxcr  KBaxs, 
and  Portrait  by  Lynch. 

THIS  edition  i*  beautifully  printed  from  newly-ongrayed 
nun,  ind  U  tkc  inoM  eornct  ana  powltluMi. 

CONTBNTS  OF  VOL.  lU 

Prlc*  10*.  M. 
I.  No.  i.  Op.  31,  D  roliwr. 

 1,  No.*.  Op.  SI.  K  lUl. 

Saiuu.  No.  I,  Op.  O.  C  miiKM'. 
flowU.  No.  t.  o«.  W,  a, 
aaaMB.Op.U,C. 

ApHMtmaU,  Op.  B,  F  mUkor. 

dp.;ilr•inr^ 
op.ra,a 

(Sraeiifttllqiw,  Op.  SI,  B  Ut 
Lm  Mimx  '•). 
I,  Op.  Ml.  F.  mtDor. 
0|>.  101.  A. 


ClINTKNT*  OK  vol 
Price  IC*.  W. 
gonati,  Ko.  1.  Op.  1.  F  miiior. 
So  %  Op.  J.  A. 


.  Nil,  i.  Op.  ».  c. 
BaiaU,  Op.  7,  F.  t*l. 

,No.  I.Op.  19,  fimlnor. 
,N«.X.Op.tO.F. 
,  No.  «.  Op.  10.  D. 
Fathtloor,  Op.  II,  C  mlBor. 
No.  I.  Op  M,  R. 
So.  J.  Op.  U,  O. 
Op.  VI,  H  laL 
J.  wUh  FoMnl  Mucii.Op.  K,  A  tat. 

 iqiuftl  (in*  Fiuta«la  (kiKtvn  m  Iht 

••MoodUcM  Soo»t»").  No.  I,  0|..  «, 
C  tlwFp  mliw. 
gimatft  quui  UA*  FantaiU,  No,    Op.  n, 
ft  Aal. 

|«uit  Fvlsralo,  Op.  M.  D. 

,  No.  I,  Up.  ai,  o. 


Graad  Small.  Op.  M.  D  liL 


np.  l(0, 
.Op.  II«,A( 
Soula,  Op.  Ill,  C  minor. 


There  ut  nutnj  idHkiiit  ot  l»«»«ho»»o'i  lonatat.  0»rm«n,  Frenrh,  and  BigUali  i 
but  tkeie  It  not  one  thai  «•  lu«e  Men.  from  ahkh.  taking  all  thinaa  Into  acctmiil— 
corracUicM  and  cU-aroMt  of  Irxt.  •l*i««oce  of  form,  aixl  moli'iaitafi  of  |>rK«— *a 
kandrriTed  to  wurh  uiiafaciion  at  (row  th«  cdltlmi  now  brforv  ui  Thi  tfii.  after 
uadarmllll  th»  rMlt.on  of  to  »t>ia  an  r.lilor  ca  .Mr.  l>i.rr»ll.  may  b«  t-aixctnl  to  be 
loMnanilaK  :  and  to,  after  a  ck>««  aaamliMiloo,  atif  6n  J  il  to  l)«  :  aud  the  clrarneu  ami 
banir  of  lh«  ww-r  aad  prioUoc  an  M  l»  ko  eaeHtrd.  Tba  ralue  af  Ike  adilian  la 
Mkaakaac.J  Of  an  able  a^  tafraaliot  aaaqr  oo  ihr  life  and  eorU  ol  BaeihoTca 
frecB  the  peo  or  Mr.  U.  A.  MadbmOi  aad  tbare  Imaarwrtr,  an  a>«IMH pQttnll  of 
er."— Ai4hr  Nrwr. 


BOOSEY   AND  SONS' 

MISCELLANIES  FOR  VARIOUS  INSTRUMENTS. 


MAUSS.— LE  CORSAIRE  GALOP  BRILLANT, 

(vr  Pianoforte   Second  eilHion,  (iricn  3t. 

ilojte;  aiid  Soat,  tl«llr>  Sirect. 


1   MAUSS.— "MERRILY  OVER  THE  SNOW," 

.  a   Utt  popular  Soof ,  arraored  brilllanilir  for  PUnofartt,  price  1(. 

Boua*r  and  Soot,  Hullea  tuaat. 


B 


OOSEYS  ORCHESTRAL  OVERTURES,  trrangod 

brLaaorrm.  Prioa  8a.  each  Kic  hll  bead  i  ia.  eacb  for  wa*l  ba^ 
I.  ('n»a  Oiamoadi.  .\uIm't. 
f,  /.impa.  Her«ld. 
t.  ZaiietLa,  Auber.  * 
4.  Ob^con.  Hi'ltrr 
t.  Fta  I)ia>olii.  Aulirr. 
•.  Dor  KrelichUta,  WcOcr. 


T.  D  iiiil  ill  Ni.ir,  Aubar. 

S.  l^ra.  Rnatlul. 

9.  D>ir«  JKancbr, 
!«,  Matarttollo.  Aabar, 
II.  Part  du  iHalil*.  Ai**r. 
It.  GulUaouu  Tall,  Kotiint 


KUHE'S  NEW  TRANSCRIITION  of  SCHUBERT'S 
FAVOURITK  Mei.ODlF.S,  aa  thort  and  »»c«ifo  Pkcea  foe  ilae  l*l«no- 
forte,  ptU  e  la.  M.  aacb. 

I.  Serenade.  |         *•  The  WandereT. 

X  Are  MarU.  ri>r  |w  -Iv  .if  Teara. 

S.  Adieu.  I        <>•  Thine  It  mj  brart. 

Booaejr  and  Sooa,  llollat  ikrott. 


A  lAet  of  the  CotdetU*  of  each  Work  n\ay  be  had  on  applicalion. 

CASK  S  CONCF.RTINA   MISCELLANT  tot  CONCERTINA  aad  PIANO, 
M  Namber*.  each  la.  ad. 

CASP.-S  BRCREATI0N8  far  CONCERTINA  lad  PIANO.'  U  Nuaben,  cacb 
It. 

HARPRR-a  CORNET  MISCBLLANY  tor  CORNIT-A-PI8TON8  and  PIANO, 
M  Numbert,  each  V. 

PRATTEN-B  FLUTE  MISCELLANY  far  FLUTE  and  PIANO,  each  la.  M. 

PRATTEN'S  RECREATIONS  for  FLUTE  and  PIANO,  K  Numberi,  each  la. 

CASK'S  RECREATIONS,  VIOLIN  and  PIANO,  M  Numben,  each  li. 

WATSON'S  VIOLIN  MISCELLANY  Ibr  TIOLIS  aad  PIANO,  a^h  la. 

BOOSEY-S  ORCHESTRAL  JOURNAL  of  DANCE  MUSIC  lor  Larte  and 
Small  Band,  1*0  Niunberi,  U.  U.  and  li.  Cd.  each. 

BOOSBT^  CONCERT  ROOM  ORCHESTRAL  JOURNAL, contalalof  Operatic 
Stlecllaoi  for  Large  and  Small  B^d,  6  Numbert,  it.  and  7t.  each. 

BOOSRY'S  ORCHESTRAL  OVERTURES  for  Large  aad  Small  Band,  II  Nuia- 
Iwf  I,  4a.  and  St.  cadi. 

BOOSBY'S  BRASS  BAND  JOURNAL  Cor  Larf*  aad  Sault  Band,  190  Numbera, 
la.  and  4a.  aacb. 

BOOSRY'S  QUICK  STEP  JOURNAL  for  Brau  Bandi  (tor  patting  ^oe  tarda) 
*  Nunbera,  la.  and  41.  lacb. 

BOOSEVS  DRUM  and  FIFE  JOURNAL,  IS  Nuinban,  li.  6d.  each. 


BOOSEY  AND  SONS,  HOLLES  STREET. 


NEW  PUBLICATIONS 


or 


DXTNOAN  DAVISON  &  Oo., 


244  REGENT  STREET.   (Just  Out.) 
—  New  Duettino,  by  IIkkry  Smart,  composed 

for  «]ual  Volcet.   Price  3».  Cd. 
**  Mr.  Heurr  Smart,  In  Ihli  m<'l<idtmit  and  trulr  ex^nUUe  llltleduat,  hat.  If  poaatble, 
eTe<i  turpaated  In  ple«am-e  aitd  euceJ  flnith,  the  piem  to  nnaljr  euluglard  In  oar  laal 
iatpmalou."— Miuac<i<  M  Wif. 

London :  Duncan  Datltoa  and  Co.,  S44  Regent  Street,  W. 

ri^UIS  WORLD  IS  A  GARDEN,"  by  Geoboe  Lodeh. 

_L    CiMiilc  aiiar.   Frire  it.  *d. 
"  Thr  well-known  an.)  popular  tonf  lnlrndu.-ej  vlth  inch  InrarLable  tiaccrti,  lir  Mr.. 
John  llnuie.  In  Stirling  Co^w't  litely  opcrcUii.  Tkt  t—it  Ikt  fmittn*.  AtaUaar 
rudert  mat  baae  Iwaid,  and  baaiWt.  apylaiidad  It.  it  la  etMiaeli  to  aaf  that  mm  m- 
tirrlr  agree  alih  their  iii>ar,in>i>u.i«  Unmrabtr  eardlct.*'— IfaaAatI  Ver.W. 

-  UiuKau  UaTlaaaandCok.SM  BagatililMaat,  W. 


IN  A  LEAFY  GARDEN,"  by  GEOBoe  Lodes.  Bdkd. 
Price  ti.  Od. 

"  Curnpot<^l  fi^r  that  careful  and  promitlBf  tenor,  >lr.  [Mrhard  S«7aMNif,k  In^a  iit- 
Ctreat  ttylel.i  Tktt  WvrU  u  a  O'^rabv.  atad  aboa  >  ikal  th*  rnatpatir,  f 
Lttter  (the  tali-nted  mnditetor  of  the  Lveeaua  arclHilia;.  can  glee  aiiulail 
to  •rnllmrat  DO  leti  Ibtn  to  hunour.   It  It  gtacrrul,  well  vrllti-o,  and         aot  leaii, 
rtieutUllr  Total."— JfitnM  WtrU. 

Loudon  :  Ditncan  Uatlaoa  and  Co.,  114  Regent  Sinat,  W. 

"  T  'ETOILE  DU  SOIR."  by  Fuanz  Liszt,  Rowaaco 

from  Hiciiard  Wagon 't  reentrtaaiT.   Price  ia. 
■'  M.  I.iiit'i  iJe.>  uf  '  ir.<n<ctl|>tu^n '  Il  peculiar  la  blaaaelt  ia4  thi 
of  Ui  application  would.  In  all  pr..linb<lliy.  turprlae (be caapaiar  of 
telf  1  nerertbeleia.  It  ac«u<Binu.Uir.|  liwlf  to  a  cenala  taau  af  tba  dajr 
upon  a  planutiirlr  pi.'Ce  aa  notlil^K  II  nm  gioinaatlc.'  -Mtuieal  Warld. 

London  :  Duncan  I'.i<ii.ih  aiwcl  Cu..  Ill  Ilrgrnt  Street,  W. 

MONIO'PS  celebrated  SCHOTTISH  D' AMOUR,  pUjed 
at  the  Ball  of  iha  Grrman  Socieljr  uf  Beoarulene*  and  Coaiaird,  u  well  aa  at 
llie  Lice.im  Tlii-Kre  e ri-tf  ertiiinic.  »  lOi  turh  gt<at  turn  t>,  ii  publithed  for  rtaao,S(. 
(Orclintra  At.)  on\j  l>r  Uuitcan  Datltuu  and  Co.,  >«l  Hefrnt  Sirerl,  W. 


OF  ST.  GEORGE,"  by  Balkk,  « 

The  viirdi  lif  Jolio  IlKxigbau,  vrlttea  tat,  •  ~ 


THE  BANNER 
new  NalloiMl  Song.  .  .  .   

caled  to.  Tna  Sr.  ilioaca'a  Ririi  roar*,  la  publiabed.  beaaUHalljr  HlaaCnled,  ftlea 

-  Street,  W. 


Sa.,  bjr  Duncan  Davlioa  and  Co..  Ml  Regent 

GOOD  NIGHT,"  R^v^rio  by  W.  Kulid,  <»  Beiehardt'* 
charming  Wirgnilied  (OaJle  8.>ngl,  and  **  I  Iota  YOU."  Siai  Rareai^ 

Eopular  ballail,  tranacrtbad  tat  the  PUtto  br  Kmile  Uarger,  are  pubUtbed,  prior  Si.  aac^ 
J  Duncan  Daetion  aad  Co.,  ai4  Htgnil  Mrett,  W. 

HE  KNIGHT'S  VIGIL,"  by  W.  H.  Wkiss,  com- 

noted  aud  rung  tijr  the  cotnpoter,  villi  the  areatril  loccett,  at  «olt  at  bj  Mr. 
Wiex  and  other  eocalltit  of  celebritjr.  It  publltl^  *   "  '  *  —  - 

b/  DuDcan  Dariao  o  and  Ca^  S44  Regent  Street, 

ALFE'S  NEWEST  nnd  most  POPULAR  SONGS. 


T 


publithed,  haodiOBiel]r  illuilrated,  price  Sa., 


B 


a.  d. 

I  lore  YOU  "(SungbrSima  Reerea)        ...  ...      ^  ...SO 

"  FreabaiaRaM"  O'ate)      ~.     ...     .»     ...   S  0 

••'TbeBaaaarorat.  Oiorae'CbiaBllfullrlUtutralad)  a  0 

U I  could  cbaiiie''(laatb)r  Laura  Baater)    .»  S  • 

"  Paint  la  Ian.  raatebUiar"  (MadaaieJeaiaTlIaneT)  ...  _  _  t  • 
"Obi  take  me  to  tbjr  heart  agala"(b)'MlatPaale)       .,.     ...  t  • 

Publithed  be  DiiBcaii  Dsftaoa  aad  Co..  H4  Ragant  Street.  W.,  where  >•  I  U 
YOU  "  nay  ba  •bMtaad.  tnaacribad  for  the  Plaaotate  bf  Kalia  Barcar.  prlea  ». 


Frlated  bj  Gaoaat  Axouw  8roTTHWooot.of  No,IOUttleNew  Street,  In  the  ParUh  of  St.  Bride.  In  (he  <»?  of  London,  at  No. »  Jfew.«tmt  S^aara,  hi  Uie  MM  ParWk 
PubUibad  by  Jmji  BooagT.atUia  OAot  nf  B«Mav  *  (am, IS  HoUaa  Hm^—Utmrit,  Ftinterf  It,  IMI, 


'Ths  woxtu  o9  Aar  jumx&a  must  skuut  im  Ucaic, 
It  ix  u  waoux  rou  avo  xewn,, 


f— Stamped  for  Postage— 20b.  /mJH 
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T.   JAMES'S    HALL.  — Mr.   HENRY  LESLIE'S 

CHOIB^Hullah  FuiHl. — \  CONCKRT  l«  itlmti  ou  TiiiuniaY  F.i.-iii.-ig. 
IhrthrUi.ln  AID  of  th»  HULLAJl  U  NU.  od  which  t«Mioi>  ihr  t  li  .  r  ni  l  be 
amieti  rhr-  fijMn»irm  d  lil )  r  RUijbed  «rllMl  : — Mil»  BKXikt,  Mail-  Stmfnn- I)i  iltiT  ,  Mr. 
J-tri  t.-iur.  Mf.  \VilL>y<-  Co-.p^r,  Mr.  Monlrni  Smith.  Mr-  \\  ,r.n.  Mi>»  Arai«-ll» 
JUxl  Mr.  llc[iry  Acromp^iijlM — Mr.  J.  G-  ('Bki>tl.  ('.  indiu  h  r  — 
%t,H9VJ  IjttU*'^  Mill  -■■»-,  li.dLCpnT,  n  M.:  *rr«  or  (t«llrT>  .  Ii.  Tl  (  ken  li  ■  !>«• 
mtmMol  K,  J.  )  iq  .  Hirl,-  .,1  llulUh  Funii.  N'i   i-^.  CrA.rl,  .'iir^.i, 

Iuw4i  Additoa.  HollMr,  uui  l.uMi,  110  llriritt  Sixi-i  ,  Oji  i  rr.  |i>-jI<-.  >nO  r<. . 
■  ■mm  aWMti  **-       •^TV-tT'^Tril**  '  ••  Hill  I  aiKl  KHIli,  Prowi«, 

•nxMit  Lvcu,  Uao.  Bk. 

IT.  JA1CE9S  HALL^lfr.  HENBT  BATIMER,  Pro- 

fcwr  R.A.M.  •ii4  Dulwidi  Collm.  RBCBIVBS  PlMMfart*  F\^k  at  tb* 
Bill  niTT  TbundM.   Mr.  Bunnar  •  iUraaor  CUu  conmracM  *l  3  pja. 
(  lUUdrop  Cmceat.  TuhwU  Park,  N. ;  or  la  Ibe  Coll<gt>.  Dulwkb,  A. 


s 


s: 


T.  JAMES'S  HALU— Tlio  First  New  PhiUiarmonic 

'Clint  tlili  waion  win  lako  rl'r*  on  Mmnlar  mnlni,  M«reh  II :  tbc  Fint  Public 
It  Mitrrfajt  lArrooon,  Marrh  9,  at  half-put  2.    Cwtdoctor,  Dr.  Wrldr.  Pro- 
_  V— OTertar^BfBonti  tlolln  coiKrrto— M«nileluolio;  ScHobaft'i  Orand  Sjm- 
Ik  Ci  Witwr't  PItnofort*  CoDcrrto  In  E  Bat;  orcriar*.  AlcDcongni — CbeniMni. 
mm  AnMU  Ooddatd;  rM^a.  M.  Vkatloapa,  hU  Ant  aiifiMrmc*  al  Uimt 
MoHiMliad.  LMMou-StKrrlnftoa.Ac.t  oniiaatra  aad  choir  of  MOp«r. 
likMlpliaa  far  Um  acrlat  ot  Six  Coaeefti  BBd  FWr  Public  BobMrolt  :— 
41  kit  bileoiqr,  am  row,  Oot  Gnlao  uid  a-Half  i  aeconl  row,  Ob« 


Fraww  Mod  Co.*  4B 


?O0AL  Afl80CUTI0N.^T.  JAMBSTS  HALL. 

ft  iMB.  MO.  yiwltol  llii  sight  Hon.  lb*  Kni  af  Dbmct.  Cm- 
Ir.  BnaatCT.  FIRST  COKCBRT.  Tucadar  irnlBl;  llMCh  If,  wh«n  MIm 

llad»  Hd  riitiM.  ALLATABANnLLA  (J.  8. 
("Uh  airt,  coapotod  axnrcatlr  Ibr  Wu  Aiabsua 
CagMsB  (BnuiiCT).  itubarrlpllao  for  tb*  aarW*  at  PUa  l:aiierru  and  am  Convaf' 
HdaM-Salb  italU  (<i(Kibl»  tIchM*),  O  a*.:  baleoay  Mailt,  front  row  (doabla  UskaU). 
(1  k  Suhacrthm  can  nean  tb*  feM  plwa*  at  Mr.  MiTcaau't.  R»ral  Ubfarr.  a.  OM 
M.  itrMt,  W.  Th«_i(ailili||*aMjra  Wi<Bai«ijr«.  April  3  and  IT;  Mv  >  •■>' 

llMA  aA  Wai 


  rlU  paHbcai  prali* 

■acal.  Mi  A  LBION.  GiaUala  oa  Env'Uh  airt,  coapotad  «xp 


aiiidJaMW.  TbaCao** 


t«lttW(lri«t 


radncMlajr,  Ma;  n. 


AM  AMATEUR  MUSICAL  UNION.— Ninth 

FmM,  Mtaa  CI.AB*  Warr.  Mr. 
OmdacMr,  Mr.  F.  Oiiia«.N( 
BtacfcaiUlit  and  t««  "  Lladcr 

 ,  'TiMNK<*iiii*TMM«aB*aiW- 

 atf.  OMTlain at  hilfcaaM afca. 

itiHBT  Hmaa,  ion..  BriUMvIck  TWraea,  CmlmpaW.  FraaUaot. 
Hnaica  Qt'.aa.  Cftmhvrvall  Ottm,  } 
\S'*I.T«M  CneaJiMAn,  gu^rn'f  Road.rrckham,  / 


4J»  ^-rjK-ss-rira^ 

«MHK  Mr.  Hattan  wttl  )day  lha  "  nanMK— i : 
-  ^  ~   ••irplayDaBtrWii  ~ 


III.-,, 


mHE  NATIONAL   CHORAL  SOCIETY,   und^^r  the 

I  dtrartfoffi  of  Mr.  ('•  \V,  M*»Ttw  —In  rrinM<jqetw*  of  tlir  great  inlefMl  occ.- 
■load  b;  lb«  Art!  prt'otmtnrr  ,if  tlir  "  Mn.uii  "  b»  ihli  Soelrtf.  a  SrcofiA  Grand 
Pwtemaw*  wtlll-*  ji.rii  on  WED.M'SUAV,  .Maicli  6.  Tlia  I'bof ua, acknnwledttd 
!>tiltolM|tlBlteklQckMa,iHrabat*o«arj«aToioa*.bala|tlia  lartaat  arcr  baard 


"lipiHKtrttT  d*ll|btad  wllh  ihaWfomanra 


I  troly  Mr 


In  anry 

  -C«rar»iii  POTxai. 

'Ikailillllnit  choriu,  '  Ult  UB  jrnnr  hrada,'  ar^ulrMl  unuiajil  boldnaM  and  iplrit 
f!-*  Ck<  fmh  roKM  of  which  thli  Cboral  Koctttjr  f*tn>  to  b*  nalnlj  Ibrroad,  wbllo 
rr»M  '  lUMelujab  [  "  waa  nolaairlRTtlfr."*— r*^;tr0»t. 

Tnr  nraiortu  aflbrdad  nuqnallllnl  f  VaMiia.  Ttia  MallCBal  Charal  BocMf  prt>. 
mlMi  to  piaj  .  coniplrWMit  part  lit  th^  aH.ancadf  Cbaflt  bMMiaf.**«»fl1taMia 
'  We  Buy  ubiT  >a)r  thai  Ihr  rhnniH-t  In  'TfeaMMMik*  BlM  IMW  >aa«l»|p|lB. 

idlTrVMiitnl  ID  LtyiKkin  "~  Stiiuldt)/  Timet. 
**  ndaad  m*  ha.c  krldom  hearti  a  (iorr  pprfomTanrs  of  nn  oratorio." —  T%f  frftt, 
*  Tba  IVxIctf  II  drttirwd  to  prtirp  »  |trr*t  mccm." — SfornJng  Star. 
"  IV  tofif aaoa  ar«  extraactj  brllllaot,  and  Uw  baHa*  rcall;  nwiftMctt."— Miinitu 


rrUE  ABION,  Conductor,  Mr.  Alfred  Gilbert.— The 

JL  Flral  Grand  OrtkMlral  Concert  will  ukc  plai «  at  tha  Hanooer  S»i>ar«  Room* 
oa  Frtdar.  March  15,  at  •  o'dock.  Prineipil  focallita— Mad.  Wdu,  Bad.  Glltwrt, 
Mlia  Suiasoa' Oalc,  Mdla.  CbarUer.  Miu  Foabrokr,  Mad.  Andm.  Nia<  K.  Bodan. 
Mr.  Wklbya' Coapar,  Mr.  Wallnortb  and  Mr.  Waiu.  nancironr,  M>t«  AaaaElLa 
(MiDi>au>.  Vbiliii,  M.  ViatrriKra.  Acvompaoftiu.  Dr.  Bconrt  Gilbert,  orian, 
Mr.  W.  C.  FBbr  I  han>,  Mr.  LaiUnd.  SUIIi.  ■■«. :  rwrrcd  laaU,  >i.  6d.  ■  area,  U. 
TIckat*  al  lha  principal  Muitcarllrrt,  and  of  Mr.  Alfml  Gilbert.  II  Bcmcn  Mrcct. 


MISS  AUGUSTA  THOMSON  beg«  to  announce 
•b*  baa  RSMOVKD  to3l  Wribwk  StirM,  r>.n>dl>h  Sqaarr,  W. 


JfR 

J-TJL  ai 


and  MADAME  H.  SIDNEY  PRATTEN 

atmouoce,  that  tha/ bare  RRMOVCO  toM  WalborJt  SuaM, 
whera  tbcj-  will  contlntw?  to  fi%r  lef*c>ti«  or)  the  FluCo,  Guitar, 


rXEN  to 

it^wiadMh  gfMW^ 


MISS  HELEN  HOGARTH  (Teacher  of  Singing)  begs 
to  Inform  her  pupllt  and  Ibe  public  that  ihs  ha>  nKTUIlNKt)  lu  lownfar 
thr  (eaton.  anil  liai  fcnoied  Inxn  Wrj-Bautta  Strott  l«  No.  II  Oraat  HiumU  KiiM 

Btaomihur)'  S.ju«re.  • 


QIGNOR  GIULIO  REGONDI  begs  to  u 

KJ   ha  hu  KHMOVBU  to  17  B«nMr't  Mraat.  OalM  SNiat,  W. 


M 


R.  HENRY  IIAIGII  will  remain  in  Town  for  the 


Scaanm.  «/id  can  ncftrt   ENGAGEMRNTS  tor  Opera*,  t-ooctru, 
Oralorbw  106  £ualaa  Howl,  N.W. 


M 


ADAMG   OUBY'S  BRILLIANT  VANTi 

JaaaWl*  Aira,  4a.-MiiHa  emt%  1 

■  "d»  Qnf,"  4a. 

Booaaj  *  Snna.  Hnllt*  ttraM.  aod  FaUmoo  A  Kona,  F.dlnbar|h. 


THE  TWENTY-SEVENTH  ANNUAL  REPORT, 
ACCOUjrra,  and  8>LANCB  SHRET  if  l^i?  Maiiial  Life  Auuranc*  Soclrtr 
tor  tba  jnir  IMO  aratbU  dar  publltbad.  and  bi»  ba  bad  br  a  wrIUm  or  iwiiiatl  » 
pllcattontotbe  Head  Offln-.  or  loaorof  HMSaaMVaAaMi. 

lwiii,*ai<M|ii 


Tba  HjiMial  Uk  AMuranc^'  Sorlet*. 

■Kte,  K.C..  («nc^.  Wlh  FMhiaSk 


IN  THE.  PRK8S,  t 

HOWARD    GL0\T:R'S    opera,  "RUY  BLAa* 
■horttjF  to  toe  parformrd  at  ih«  Ro^l  Kailich  Opan,  Corant  (SaatM. 
Booa*7  and  Sam,  ImIm  Bttaal. 

MISS  ABABKIJiA  Q0PDABP8  WW  BCMiO  ■AIBIOIL' 
TAIITA8U  OH  BHQIIBR  ATBS. 

(Bj  BiMaoicT), 

PEBF0BM1M6   with  the  greatest  •  .ess 

AUMIAA  Oaoaaas  at  all  tba  C«ac«rU  of  ib«  aaaav 
B«Die7  and  Soul,  Holira  MrcM. 


«8«  bj 


■■■    ^  ^ CAMSOKRT  JOST  FUBLISHRD 

"  rpHB  RAINBOW,"  by  Mrs.  J.  Holka.v  Ahobewb. 

J.   WMM«n  hjr  t^♦  Rr».  J  K«ii'  i.    n,-,)io»tM  to  Mlii  Wood  North  I 
Loodon:  Crunar,  B«alr,  and  Co^  101  na(en<  .Street. 


PRBMIBBB  TABAirrKLLE;  poor  Piano,  par  Bsijcut 
■ia—BM,<i1»tlI.CbaafaaMaB>,a«. 


TO  n  FOILtSHBD  BT  SUBBCRIFTIOM. 

THE  PHILOSOPHY  OF  MUSIC,  a  new  work ;   . 
Thrta  RMaja  wblcb  ap|>«ari<>l  in  INv  Mi-aicai  Woate.  Br  Joaara  conMaSl 
lUadnri  of  lha  Hraicai  Wouo  ai>d  the  Pubtlr,  wUbln*  Ui  cacuraf*  thi>  puMlraiiaii 
of  the  aborr*.  maf  do  •  >  t>jr  KnwaidlDg  their  naoMt  le  Mr.  J.  GanaaaD,  1  Si.  Paaft 
Crr-roH.  Caaidm  Sij.i»te.  S.W.  Price  S«.  For  further  particularf.  aaeUw  Mpaieu 
WoatP  of  l>rr.  IVb,  III60. 


A PROFESSOR  of  MUSIC  and  ORGANIST  in  • 
Parhh  Cbnrth.  wbara  lhar*  ia  a  Boe  organ,  hill  choral  •rrrie*,  tarplicad  cbotr 
haa  an  ntmaire  TEACHING  BUSINESS  In  o««  af  Uia  largwtuvoa  la  Eng'iiia^ 


wlabaatoDISPOBBartlehharbrSaicorCoatraatefBai  ^ 
oatbtptaTnad.  the  llteaet  of  a  mraibef  of  lha  bmUlf 


Tba  aootbtptefeciadt 
BatlihctWT  rainaaciL— Appi/  C.  S, 


<Mtea«(IMf  Fiyar, 
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NEW  AND  POPULAR 

PIANOFORTE  MUSIC 

I'l  IIUBUXU  BT 

AfiHDOWN  ASD  f  ABET,  18  HANOVEB  SQUAKfi. 


G. 


08B0BN&   LOVE'S  YOUKG  DREAM 

A»ti0Ciwii  A  Pabby.  H  UAaov«r  Square. 


SCHLOESSEB.  LES  ENFAliTS  D£  LA  GAKDE. 

bfUlanM.   Prim  4l. 


A  SCHLOESSEB.  TBDRAICABINa  IhnBeriBtion 


SCHLOESSER.    BATTI,  BATTL  lVMiMxi|i«i«n 

AuinowH  *  Pmm,  M  HHWrar  H^iur*. 


SCHLOESSER.    THE  MERMAID'S  SONO. 

T  r.iiiicripLiai:  (if  llaTda'l  CutoatC    Price  i«. 

AaliuuoN  *  PAur,  la  IUdutct  flqum. 


FPJtABGEB.  MALBROOK.  Brilliant  Itooa  on  iIm 
•  aMrNMk*.  PdMli. 

Amoowm  *  P*>«T,  I*  HtnoTur  Rqur*. 


EFBAEGEB.    JOCK  O*  HAZELDEAN.  FutMla. 
AMMmr  *  V*uv.niiM«tr  tiHM. 

ILHELM  GANZ.    SANTA  LUCIA.  A  hrillUnt 

|niucrl|iiloii  of  ihr  prpulv  NotiiolltM  air,   PrtM  I*. 

AtHiiowa  ft  P*«tT,  I*  HMM«*r  Sqa>r«. 

BEOUOBE  MAUSS.  PROMETHEUS.  OraadGalop 

AMmoww  k  Vabbv.  IB  HAnoT«r  tqww*. 

JULES  BRISSAC.  THE  HARP  THAT  ONCi 
TTENRI BOUBIEB.  JOSEPHINE.  MMukideSdoD. 

,n  meelt. 

^  A'DDOWM  ft  PtilT.  1(  Hn<»«T84U*r*. 

ENRI  BOUBIE&    LA  VALL&E  DE8  B08ES. 
m/UUtOm.  Mm* 

AWMMW  *  PMM,  W 


ENRI  ROUBIEB.  LB  LANOAOB  UBS  VLBUBS. 


E. 


SILAS.    ROMANCE.    FHoa  9iu  6d. 

AfBDOirH  A^Paiit,  IS  llioarcr  tiquar*. 


S^ILAa     IMPROMPTU     {k  la  Muurka) 


E 


8 


MANUEL  AGUILA&  THE  BIBD8  AT  SUNSET. 
TSPHEN  HELLER.     IN  WALD  UND  FLUB. 

Sah*  d*  PromanailM  d'un  SolHairr.   fi  N».    Mm  Bk  Utt  41  «Kh. 

Amnntria  ti  Ptl(T,  In  HulOTFr  Squirr. 

iODOlit  KULLAkTTeS ABPEGES.  iitudede 

Ihrkoe  it. 

AMDowir  ft  nu«^  W  aiMMr  aiamk 

THEODOBB  KULLAX.  GAPUOINX.  LMMdl 
Pitovl*. 

 1  *  P«»«T.  It  Hi 


L  O  N  1)  O  K  ! 

ASHCOWN   AND  PA£&Y 
18  HANOTBB  SQUABE. 


EWER  &  C0;$  UST  OF  NEW  PUBLICATIONS. 


ihjMaM^Bani  • 


4>*«N,£MmMU,BMln,Pilk«Muurfca  _ 
OABWU.M.  Vlra  lulh,  Ibfdt  Md  Matkawi  Hjnm  (wkk  UaUw  wi 

iCHOHtMR.  A.,  He  — 

v.7Ln 


llSXT,  J. 


•nU) 


W.,  Lm  Clocba*  du  8«lr  „ 
(irud  PuaphraM  uir  II  TionMt*  ... 

Rnanl 

U,  CanUTsI  Napaltuin  ».  ... 
J.  A.,  Op.  t.  I.a  Hum 

Op.  M,  Lo  RuiiiMU 

(>p.  »0,  Tarlx  M«lodio«»  Ktuillat 


i  LHii".  w  ,      ,  i".  "I'Mm  M*>u(iD»,  mHod.  rtUf.  „, 
•nilMMuP.I/Wtilkm  ... 

WwaHIMtVt  IkA..  Up.  HI  (iniuu  Mtfcbe  d»  CooMrt 

n  Op.  ».       ii<irllr  .„  „ 

„  Op.  91.  <UI  Ji<  di  Drirtjrt  _ 

r.'I       n  '*  lltlti":-    Uriuil  ValM  1 

M  Cofdalia.  ac. 

w  £•  VMtMk 

noLiQirrt  oRATono-^  amukav.* 

ttftrnto  Air*.— I  wili  ritol  TiMf,  my  Ood 

III  "  nn}  ptijrrf.  O  I.ord  .„ 
L  iUu  l  iv^  Ufl  I  up  mliM  «jrH  ...  m. 

»  AJr^lllor  L'l<>  DM  tlx  t"*              -■  mm 
.Who  »aUl«th  aprif bt]f  ... 

Pour  out  th^  h.-ar1  iw-iort  tbi*  1.4ird  m* 

.I.eAL  me,  (J  Lotd,  In  Thy  rlcbMOMBIII  m* 

Lot  there  t)«  no  ktrlle  w* 
Tbi>  J<ir  of  try  hurt  ii  ceued  ... 

L«ra  li*.e  mercy  upon  me      ...  ... 

.Cut  out  Ibll  b<MKl»»man.    A  Ua  ud  UwliOlia 
^        It  li  of  the  l.ord'i  great  mrmat. 
TrU>  AU«.  Tenor,  aod  Daai.   I.«t  all  I 

auartrt  S.A.  T.  &n.  i;«la|iMC( 
wdhr-^'Ot*'     FlaiMfotU  Ma 


f.  A 

4  0 

>  0 

t  O 

t  O 

t  o 

«  6 

4  0 
«  0 

c  • 

5  0 
4  0 
4  0 
I  t 
T  « 
1  0 
1  6 

a  • 

It 

I  • 

4  • 

4  • 

•  • 

t  t 


4  0 
I  • 
4  • 


^    i  • 


4  • 

(  « 

4  « 

a  0 


z  is 


EWEB   A  GO.  87  REGENT  STBEET, 


1* 


ROBERT  COCKS  &  CO.'S  UST  OF 
FOfOLAR  lOUC 


rnABANTBLL& 

X  OKMMtf.  WOiRlrVdl 

T^ODIS^  NOOTDBS 


—  A  N«r 
Piano.    By  BsnaKT 


LA  MAZURE8KA,  fbr  Piano.  Bjr  Leon  Amixna. 
aa.~"  Thil  p(K«  eihlbtt.  mor*  tUII  la  cmpadliM  and  rraaknmi  of  ld«*  ilM 
tb<  majority  of  vorki  (<ubli>l>ttl  ui  thepnMotday.  — Mweattfr  Cfraw. 

PULASKI  QUADRILLE.  By  Cam,  Fadvt. of  Bnalao. 
IMiinili  nt"!  ut  •>.    41.—"  I  nii  Qua  coirpoallbia  aUI  b*  ImM !•  aiSMHli k% 

Ibe  bigb  rr^uuiiuu  •tiKli  Carl  l-  uiii  ha  iC^tAinnl  In  Uerauij." 

LA  CZARINA,  original  Mazurka  de  8a!on,  for  Piano. 
By  Bmhlit  HicuaiM.  3a.—"  A  miiiHlaa  »fj" 
ofleoer  brour  ui  miih  aiTLanatlona  from  W 
eletaiit,  and  flowing,  Ihli  rra^  eful  dran 
rlchoeaa  of  modulaiHrn."— J>4a  BuU. 

VIOLIN  MUSIC — Gratia  and  poitage  free,  a  TusMxno 
CaraLooiia  of  Mcaac  (or  (b«  Vioun.  Tcoor  or  Viola,  Viotonetllo^  aad  Coolie 
Baiw>,  mUh  Mathoda.  laatrtKtMMi  Boaka,  Biarctaaa.  ftodla,  Aa,  Ibr  Una*  InMra. 
manta,  IdcIimUiic  alu  UHa  aT  lapmi,  ajmpfcanlaa,  OMttuna,  and  Orrhaatral  IMc, 

GOCKl  BH  Co* 

THE  moKt  RECENT  MUSICAL  PUBLICATIONS— 
Lnt  or  NoTMMjiHt  iMtMd  mUa, aMi  paMtaa*  <t««  aiaoiraUa  and  BMiac« 

ttm  day.,  s  Naw  Ull  •tiMaia ailF^'  "         "l-^^  ^  — «  . 

Apply  u  aboT«. 


THOSH    EVENING  BELLS, 
Planofort*.   By  W.  Vixcurr  WiLUOi.  U. 
Vn  B«uUattiMi  Strait,  R*a«4it  Stmt,  W.,  of  whom  nuy  be  haJ  (r.n.  and 
toan,  a  UMdUt.  WaMairt  lataat  Ptaaofcna  Coi»pe«>tloii«.   And  of  til  MuaiaHlrn. 


Transcribed   for  the 

Loodon  ;  Uobwt  Cock,  and  Co.. 


rrO  PIANOFORTE  MANUFACTURKRS.—A  joung 


X  Mau 


la  d««lro4M  to  ba  ABTICLKD  to  a  Ptaaofoftc  Maoulacturw  aw  a  7 

iM««MaiBMa>Mi»«r  XMa»  ttt  tmm,*^mm  A, 


Tu»<(. 


Diyiiized  by  GooglCi 


ikiaiij 


THX  MUSICAL  WORLD 


litbittos. 

Tkt  Banner  of  St.  George,'  %  nttional  i»onp" — .vdnis  by 
imn  BsoooHAM,  miuie  b/  M.  W.  BAJurs  (l>ancaa 
DtriNB). 

The  words  and  music  of  Utit  mmf  an  in  an  equal  degree 
tplritad,  healthy,  nnd  vigurou*.  It  il  mBropriatel^  inacribed 
io  the  St.  George  Riila  Corps.  Mr.  siflM  Banm  himtrif 
migbi  (k>  worae  tbaa  publicly  easajr  it. 

The  Silver  Cord,'  waltz  brilliant  for  tli«  p{anoferte''~b7 

J.  Vo.v  Joel  (Duacna  Dnvison  and  Co.) 

A  "  waltz  brillinnt"  (wa^it  lanf^uagc  in  th«t  Bupp«9e<l  to 
■jr  ?)  wljif  li  bc^in?  imirli  too  fntniliarij  to  be  styled  original; 
wbicli  has  a  iic<.'i)M  i  y.nt,  in  G  flar,  with  nn  nbjectiooable  full 
CiKldiee  (pa^e  2,  line  3,  ban  3,  4);  and,  to  mstke  amsilda,  an 
•piiod^  in  ▲  flat,  brilUaat,  melodloot,  and  dev^r,  cneeially 
wbno  the  tlicine  is  firen  as  so  inn«rp«n  for  the  ten  hand, 
while  a  grr.ct  ful  florid  passage  is  allotted  to  the  ri^lit. 

SteiUtrland;  rocal  daflt"  — bj  Mrs.  Hmar  Ambs 
<AsMo«i»sBd  Parry)— is  an  nnprelwidiDg  triie,  bat  very 

pretty,  and  neafly  wrifirn. 

^'VaUe  de  Salon,'  (or  the  pianoforte" — by  Blanchb 
L:d).l  (Aihdown  and  I'nrry),  though  occitsionally  a  little  in 
the  manner  of  Weber,  would  b«  wholly  blameless  but  for 
me  (4y'ectionnbl6  prognssioQ  (pMfe  5,  line  8,  bars  4,  6), 
wlwra  the  4,  4  on  £  flat  is  uneersmonloualjr  quitted  for  the 
ecnmoB  cbmrd  of  P  minor.  Titis  is  earily  corrected,  how- 
CTsr;  and  the  tiling'  :  ivortliy  of  correction,  !  adiiig 
tS.-mtM  b«ing  tuneful,  uiid  well  contrasted  with  li  pUiiitive 
aJi<i  cliaruiiii^  fpiaode  in  the  relative  minor. 

"'71s  iSm's  XosC  amOt  it  Bnming!  soiig'*-.«ofda  hj 
Jonr  Fbamcis  Wjuxrii.  LLJ>.,  ninsie  \f  Cbakcm 

OstitTiicn,  Op.  165  f  AsliJown  and  Parry). 

If  Uerr  Uberthur  would  alter  the  harmony  in  tbe  fourth  | 
tutr  of  the  first  line,  where  the  chord  of  the  dominant  flat 
s^reoib,  on  B  ilftt,  is  abruptly  suQoeedod  that  of  tiie  sixth 
[tharp),  fourth,  atlil  third,  on  A  Hat,  we  shouM  luire  nothing 
hut  praise  for  his  very  elegant  and  musician -It Ice  song,  which 
(tltoagh  decidedly  Spohrith  in  feeling),  is  as  well  i)i'<j<iinj>n-  j 
ni-i  nn  it  is  meio<lioiiH  suid  expressive,  lli'rr  Obcrtliur 
iQvuiahiy  writes  nuiticaUg,  and  will  therefore  doubtless  take 
Mr  sugyestioa  in  good  part. 

"'m  PbtCt  Bridat  0\fV  ('Dichtcr's  Bratifcrnbe')"— 
vurds  by  UoFrMAKM  YoN  Faixebslbbem,  music  by  Ji^KH- 
!URo  AI.TAC9  (Ewer  and  Co.). 

Ibis  SQOf  is  not  withoot  ofaaraeter,  in  sjate  of  its  eon* 
■nenciag  with  a  (hardly  inimrad)  Tenion  of  a  fluaiKar 
IMm  Mncb  The  taanmnjr  of  die  aeoorapaaiiMnt  is 
*«i«UifaaddMftrBfminiBla^ad.  Tha  wOTdi(lnOnRnao 
lad  EagUali}  an  tlM  food,  ttoaglk  ken  and  tlMn»  aa  in  the 

Nought  fur  tlico  but  swcctneja," 

mnevhat  affiscted. 

"^Dnmtf  Mka;  §x  piaaoAirta  and  voia«"-~«cic4« 
AiMRT  Boaasix,  oraaie  bf  EmsT  Bsrtii  (Bwer  and 

Co.;. 

Hui  peculiarity  of  this  polka  is  that  it  is  not  aU  drowsy, 
bat,  oa  the  awtwjr,  aatnoNlj  Uniy.  Tba  maUo,  ihar«> 

*'0hl  I  am  so  drowsy  t 
Oiil  ites•4a■•■pi'■ 


l  (Albert)  and  Feyer  ( Ernest )  rii<>fli)  that  the  charm  of  their 
I  polka  is  so  irresistible  that  eren  somnambulists  will  dance 
'  to  it.    Tani  arinw/  The  ptdka  is  so  utterly  nndrowaieal 
that  too  mneh  eiift  liardly  be  esM  of  its  Uvalineali    fliw  fa 

Polka!— la  "Prmr.ry  I'olh'-i  !  " 

*' ^  Tendrettt'  morceau  milodieux,  pour  piano"  —  J.  A. 
Paobss,  Op.  6»  (Ewer  and  Co.). 
Mr.  Mantalini  (being  musically  giren) — had  Mad.  Manta- 
lini  (being  musically  pven")  performed,  for  his  delight  and 
edification,  I'  i^  \  i  ;.  -i^npU-  und  srnttmi'ntnl  pieci,-  (Mim 
Knaggs,  hl'ns  iSicicieby,  aud  Mr.  Halph  ^'ickluliy  being  pre- 
sent)—  would  have  entitled  it  his  "its  popolorum  ttliL" 
"  Tmdreue"  is  ju»t  the  sort  of  thing  to  plea«e  simple  and 
sentimental  young  ladies.  It  is  simple  as  a  hammer,  and 
sentimental  as  a  ooAa-ciip.  Mrs.  KicUeby  would  have  re- 
membered to  bnve  beard— no,  to  have  seen— .no,  to  have 
IiiTinl,  something  vf  ry  llko — no,  ."sotTiething  very  unlike  it — 
by  a  pianist — no,  by  a  player  ou  thn  concertina — no,  by  n 
pianist,  at  liosberville  Uaidens ;  or,  if  not  tit  Kosherville, 
somewlicro  eUe  ;  for,  as  she  had  of^en  said  to  her  dear  de- 
parted husband,  she  newr  could  make  up  her  mind  whether 
she  had  over  seen  BoahenriUe  or  not^  or  vbatber  aha  did  not 
mix  it  up,  in  some  Way  or  Other,  with  CoventOardeB  market, 

or  the  'IVinpIc. 

"'Polka  Matwka,'  pour  piano,'' — Ahton  Bpbcssteiii 
(Ewer  and  Co)— was  reviewed  lost  year,  and  some  specimens 
of  its  peculiarities  set  forth  for  the  advantage  of  our  readers 
ID  music  type.   We  have  only  to  repeat  that  it  Is  dedicated 

to  Madame  la  Pfincc=.ip  S  itin'i'  ..li'  Na.'-iwi  —  who,  w  re- 
marked at  the  tinif,  mu^ti  iiavc  earu-patcnt  to  apprthend  it. 

" '  L'  Ouillon,'  moretau  ekaraetiristique,  pour  U  piano,"— 
hoaw  SruoHMtt  Og,  7d(Ewer  and  Co^—la  aparkliiw  onoagh 
and  If  withoot  pretension  equally  wMmoi  nnh.  Snort  and 

sweet  and  "chirping,"  niomovfr,  wldlo  a  little  more  diffi- 
cult to  execute,  it  is  also  more  refined  than  the  leto  Signor 
Panormg'a  Bird- waltz,"  which,  wtre  it  not  already  for- 
gotten, would  have  been  speedily  cast  into  oblivion  by  Herr 
Spindler's  superior  and  *■  ehanMta(iitiia*-ar  (it  not  mnah 
more  original)  oiTort. 

Courting  Days,'" — words  by  L.  ^f. TnoRNTON,  music  by 
Wkllinutox  Gueknset  (Halt  and  Son,  (Jheltenh.im)  — is  a 
remarkably  engaging  balhid.  Both  worila  and  mutiic  are 
pretty,  u  sliort,  the  nuilior  of  "  Thu  Postman's  Knock*** 
and  the  eompoear  of  "i|ar/  Blao^"  have  both  written  **  op 
to  tbe  mark,"  and  vtik  for  tba  flrst  tinaa  by  many,  done 
tbem.wlves  r«d  credit 

"'The  Trefoil  Leaf,  '"—words  by  B.  H.,  music  byCl.aa^ 
bkl(Hu1o  uii  j  Son, Cheltenham) ; '"Jfu4ur&r«a<A««iiijSas>y* 
thing:  "—word*  (fKNn  MmnttU  Ckmct)  by  A.  J.  SnmnaiW, 
music  by  Jaaoa  If.  TMmoir  (Dnnean  Dnvlaon  and  Om). 
Roth  of  these  are  nice  songs,  the  fliat  aiatipltf  aadnnaftotai^ 
tbe  last  extremely  gracefuL 

" '  La  Petite  Miviire,'  caprice  tUgmdf  "  La  Gradeute,' 
MagurkatriOaiUei"  '^'SowMiUrdt  Modhr*,*  tmturm" 
—for  tbe  planolfarto— by  J.  T«mm  Jovn  (Aahdown 

and  Parry.) 

There  is  little  to  say,  one  way  or  tbe  other,  about  these 
trifle%  beyond  «ho  faat  tfwt  they  an  wholly  unoffending 
The  mttume  hoe  aona  giaoafal  paiaagai^  aiad  is  perhaf* 
tbe  best  of  the  tbre«. 

"  '  Love't  youny  Drfuin,'  fantuiiiu  for  tiii;  pianofortab*''>-ly 
U.  A.  OsBOBMB  (Ashdowa  and  Parry). 
Mr.  Oibaraa  baa  tnatad  thn  cbacwiag  aaMr  whieh  be 
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taken  for  a  thcreio  with  parental  tenderneM,  kdonting 
it  with  many  graces  and  "  /(ori/urf,"  which  it  wears  becODi> 
ingiy.  The  fact  is  that  "  Love's  young  Dream  "  ia  a  yonng 
aira  pretty  maid,  who  would  look  well  in  any  dress,  but  who 
look*  quite  proTokiiw  whaa  attired  bjr  tbe  bsnds  ni  »  cun- 
itiBg  BuUncgr  liln  lu*  OibonM. 

"  <  Ave  MaHaf  |m|«i^— hj  QtML  KmOM  (Bobvt  Cooks 
'ACo.) 

A  MMWthi  correct,  and  effective  piece  of  vocal  hsmonj 
fbr  •opnuv  alto,  teaar,  aod  Iwa^  witb  pitnoforto  •eeou* 


HUBtC  BKCStTED  FOB  BETIBW. 

ATtWABO  (ttUaN>r). 
I  («.  K.)  *•  a  CoUictlM «r  taMMMi^ BjrlakaMIOw«l*|lN>* 

AOGBNBR  AMD  CO.' 
I  (Hnill)  '  Frtmlor  morcnu  d*  8*liw.'* 

ASHUOXVS  AND  PAIlItV. 
Sriif  ( W.  f  )    M«r.i  (■  Til  mipliilr  ( PUnoforte), 
AiLin  ((..  u  )    "  Twiif  la  tii<i'iMMItanMI»«(  JMMb" 
HtHviit  iH.  r.l  "  The  .j«t  Un«<UldlBOt.'' 
Uirt  Airk  \,\\.)  ••  Thtte  S..(i)r«."  ; 

Clt\Mi;R  A  MI  CO. 
Ar'iilR'ns  {Mju.  J«  lloLUAN )  "  Tl:t*  IlAiabOir.** 

Rf)iiRn  r  COCKS  AM)  C  O. 

)i«  iitita  (IIUMUT)  "  rrcmii;rc  TatmMia  "  (Pknaoroitc). 

DUNCAN  DAVISON  AND  CO. 
Maim  (T.)  "  Tmitm  Mounuin  Song  "  (for  rbaabrtt). 

OKT/MASS  ANi)  ro. 
Dadaemwk*  (T.)  "  L*  FrHrt  •zmu«c''  (Puaofortf). 

■amroBO  amd  mn. 

Mam  (TO   "  VkkAAi  KMa'  (IlMM*). 

— ^»«>«»— 

\^ENNA. 
{From  our  omn  CorrtqimdtnL) 
Uau  Cabi.  Taosio  came  here  in  J^uary,  moit  firmly  reaolvcd 
to  hrivK  back  tbe  Vienneie  to  a  more  fuvourahlc  opinion  of  the 
compositions  of  liis  master,  Franz  Lbtt.  Flying  notice*  hnve  ap- 
peared as  the  prolegtMtm,  wkicli  usuaU/  nifotda  aa  biatoriMi 
event.  L.  A.  Zollner's  MOt  /Bf>  TlMtfy  MmA  uadEjiaut,  of  tbe 
8th  January,  for  initonee)  lajs:— 

"  The  piaoUt,  C.  Tanaig.  b  abont  to  Rire,  In  the  noms  of  (he  Musi  rat 
Union,  fiiur  orclu'i'.trul  eonwrw,  the  firct  of  which  will  take  place  on  iho 
20lh  iinl.  Hi  rr  C.  TauAin  v'l«y  a  new  pianoforte  concerto  by  Liizt, 
and  conduct  the  Ideale  iiiid  the  Fc^iklSntje.  TFiftt  this  cQtcrtaiament  wiU 
attract  tlio  curious  in  crowds,  is  beyond  «  duiibt." 

Tiia  Recevtioneii  of  the  1 3th  January  writes  as  folknrs:<» 
*  Uiat  is  great,  and  Tsoalg  is  his  prophet.  AlUh  euBOt  caoN  Un- 
•tlf,  *o  he  sends  hia  MabomeW  in  eider  to  Mcsa  the  Vlcnncae  with  a 
Ints  aeries  of  Sinfmudie  DidUmigtm,  HeiT  Tswij;  will  give,  in  the 
foomi  of  the  Musical  Union,  three  concerts,  in  wUch  only  works  by 
Itot  for  the  orchestra  and  piano  will  bo  pUyed.  However  decidedly 
we  ttiould  o]:>[>o!ic  performances  of  this  description  by  oar  regular  miuiciLl 
aoctcii'-fh  wo  arc  (jtiiic  (lrli;;hted  that  the  genial  pianofone-Tirtneao, 
Llait,  should  coadMoend  to  bear  the  very  laii^  expense i  of  «nch  con- 
certs  himself,  in  order  to  plaoa  the  Viennese  in  a  position  to  hear  and 
test  his  mnsie,  and  then  to  pronounce  an  impartial  judfinent  on  it." 

On  the  SOth  January  the  Katn.-  paper  ssjfS-  *  We  havB  Modrei 
tlw  AUoiriBg  Utiar  from  Uerr  Tausig  :— 

.  "bAabstBnsibsroryoarpapertheraia.iaaBOttoseoaestalDgroy 
onbeitral-eaacaftii  the  following  pawagc  ■  We  are  greatly  delighted 
that  the  gaeM  phmoforte-virttuMo,  Lint,  should  condcecend  to  bear  the 
vpry  large  expense*  of  such  eoncerts  himself.'  I  am  compelled,  by  the 
uitcr  uatrath  of  this  paaagc,  to  correct  it.  Apart  from  the  fact  that  Or. 
Frarii  Ijisrt  has  in  no  wnv,  dirctlv  or  indiieclly,  nnj'tJiiii^  to  do,  in  n 
non-arti«ic  m  nso,  with  tlic  conceit  upccuUtions  of  his  adherents,  how- 
cror  inlimstcly  c<iiitiecw<l  with  him,  I  njust  emphatically  sijito  that  I 
consiler  it  a  material  point  of  my  artistic  honour  to  di'vote  rur  own 
means  to  the  pert'orinajicc  of  the  work.s  of  that  iiuisler  whom  1  eauocially 
admire  and  rcjpcct.  IV  gijing  you  itIII  insert  this  correction  in  tlie  next 
number  of  yoor  paper,  JL  have  the  honour  to  aabtcnbe  myaeU; 

■a" 


**  It  will  be  easily  understood,"  purmet  Ifce  RatiMmtmin,  ^'Oal 
we  ooold  aol  suppose  any  one  bnt  taeOlBBd  Msstsr  of  tbe  Future 
himeelf  would  and  could  make  flis  BMterisI  sacrifices  requisite  for 
earrying  out  the  speenlatioo  in  question.  We  receive,  however, 
the  above  correction  with  tbe  more  pleasure,  as  bv  tbe  devoted 
contribution  of  this  Squire  of  llio  Future,  the  polypbooic  crusade 
receives  a  still  more  heroic-  stamp  than  before."  The  oorresponJent 
of  tlic  Breslautr  ZeUang  of  the  '2Tth  January  observes: —  j 

"Wu  perceive  in  Liiuil'i  rompinitionsan  effort  to  join  the  >fosie  of 
the  Future ;  Lisit,h  ir  -riih  his  aristoerAlic  Datiire,  is  tw  ninth 
connected  wkh  tbe  I'ast ;  lie  foUows,  almost  immedUlely,  Ucethoveo. 
and  nothing  that  Ues  betwesBt  OerMan,  Ilaliaa,  or  French  music,  ap- 
pears to  touch  his  compoikloiM.  He  'caa  no  longer  plange  into  tbe 
blending  stream  of  the  MVtime.'  His  popi^  XtaBStg,  sskifaits  tbe  same 
scrioos,  powerful,  and  teehflkaDy  strict  style  MMllMfler— a  style  wUek 
leaves  the  ^wwtMytmsi  srtsts  of  tbe  pmeBt  dsiftiBdieaMlev  aad 
Clans  Sdkoiaann  ( t )  Ikr  taUnd." 

The  young  violinist,  S.  BachricL,  gave  aoonccrf  \:\'<  ,  ami  pro 
Jurc^  a  favourable  Impression.  His  playing  Is  distin^ulshud  by 
remarkable  purity  of  intonation,  gcHxl  "bowing,"  and  a  certain 
Sgreeahle  pertness.  It  Is,  however,  deficient  in  deep  f«^lin(T,  ami 
in  rapid  ijBssa^  wanti  forct',  'l'::"  M'b  •■tii  r:  ..f  nnc  of  S  l;  n 
lonataa,  with  pianoforte — that  m  i  ^  m  i  r  —  w  us  exceedingly  [irai'M-- 
worthy  \:\  an  iirlistio  point  of  vi.  w  U  >  have  h.id  a  new  vi'ilia- 
coin  et  in  liy  Kuljiiistcia,  who  scenis  rather  averM!  to  bcJ»towing 
aiiyihin;,'  like  lini^h  on  his  compositions.  The  concerto  appe.-irs  to 
bo  just  what  it  w.n  when  its  author  first  conoeived  it  ;  a  great  deal 
niu.st  be  done  to  it  before  it  can  Ix;  pronounced  roi^Iy  li'.  fur  publi- 
cation. The  liuale,  fur  instance,  ii  I'ur  too  short,  and  altogether 
dcfieienl  in  anv  wciUworked-out  inde;)etide:it  idea. 

Ill  the  /f  wrVWon  of  tlie  Vienii.i  J'refsr,  of  the  12th  ult..  Under 
till'  heailin^  ■'  Da  I'ontL-,  the  aullior  of  the  book  of  Dm 
Jtian,"  we  are  inf.)rintil  that  the  imMnoirs  of  this  writer, 
which  are  carried  down  to  the  (K'ritKl  of  his  leavirij  I.  n- 
<ii>ii  t'>  «ettle  in  \ew  York  (IHOD),  were  discovered,  wrute:i 
in  Italian,  in  the  K>rin;f  of  1H59,  among  a  number  of  oUl  tnxiks  ex- 
posc<l  for  sale  in  Vow  York,  and  that  they  itave  appeArc^l  in  a 
Frcncli  trnnsl.jtion  by  M.  (.'liavaune.  It  happens,  however,  that 
the  Mruwie  di  Loretua  da  Ponte  (fa  Ceiiedt  terittt  dn  fsri  ap- 
I  e.ired,  more  than  forty  yean  ago,  in  two  small  volumes  ni  Xew 
York,  and  that  the  Secomkt  EdixUme,  eorretta,  ampliata,  »d  atera- 
eiuta  <r  un  iiitero  volume,  e  di  aleuM  Note,  were  publijicd,  at  tbe 
same  place,  in  three  small  vohimcs,  in  tlic  year  1829^0,  by  tbe 
firm  of  .lohn  H.  Turney.  The  Leipsic  Allgeincine  ^Iujiikalisc?iJ^ 
ZeituNg  (No.  40,  l&4i),  gave  a  long  satire  Ol  the  book,  and  in  the 
year  1847  a  mecllocre  trsmslaUon  of  the  second  edition  wa.'^  pi^i- 
dnced  at  StuttganL  M.  Chavannc  has  consequently  conferred  no 
particular  favour  on  anyone  by  translating  Into  French  the  in.ini:- 
soript  of  the  first  volun«v  which  was  disco v«re<l  in  the  manner 
above  related,  while,  by  endeavouring  to  palm  thU  fra^rment  ofi 
upon  the  world  as  a  new  and  reinarkalde  discovery,  he  only  affords 
a  fresh  proof  of  the  i;;norance  of  Kreneh  literal  ;,  im  ii,  \Ye  may 
remark,  by  the  way,  that  Da  Ponte  died  on  die  ]7ili  Ai'Mst,  1S3*, 
and  that  eonseipicnlly  (since  he  v.ms  bi  i  ii  un  <]i,j  liVi.  M  irth. 
1749),  be  was  in  his  90th,  snd  not,  a*  is  asaertcd  by  the  writer  in 
tho  AMei^  iBUe97th  jwm, 

Feb.  25.  1861. 

Rubinstein's  long  looked  for  o{)ora  Dif  Kinder  drr  HiuiU 
ytm  nrlven  for  the  first  time  l^t  night,  at  the  Kartnertbor  Theatre, 
and  attracted,  may  be  supposed,  a  crowded  audience.  No  opera 
of  late  years  has  excited  so  much  curio«ity — none  had  so  mtich 
care  ana  attention  bestowed  upon  its  pro.luction.  It  has  been  in 
rehearsal  for  th?  last  fmir  months,  ami  every  resource  of  the  opem 
bouse  was  made  available  for  its  perfect  representation.  Rubiii- 
stetn  is  iuunensely  popular  with  the  Viennese  public-,  by  whom  hi? 
first  dramatic  work  was  looked  forward  to  with  "rent  interest,  in- 
creitstiU  by  the  long  announcement,  and  nU  that  has  been  said  and 
written  about  it  by  those  vho  M  bad  aa epportBBHy  of  beeviBf 
portions  of  the  musle. 

Has  it  bad  success  ?  Certainly,  if  the  cnthu.'ii  ii.  f  the  su  li- 
enee  I.'iil  night  is  any  criterion  ;  but  it  Iji  »  question  whether  that, 
eulhuaiastn  was  not  attributable  to  tho  'von  i  rUd  diiplay  of  talent 

on  the  port  of  Madame  CsiUag,  who  sustained  tbe  principal  cbarao- 
tcrnMbwIheatotbBiBMMntiit  «rtk«BMrffr  HbW^mi 


Digitized  by  Google 


iLucH  2,  1861] 


THE  MUSICAL  WORLD 


nailed  po  leia  than  eighteen  times,  tad  her  linirini^  and  acting 
IR  ipokcQ  of  in  all  the  diilj  papon  aa  being  beyund  all.  prwse, 
viiil<!  the  opera  itself  is  scared/  mentioned.  Uerr  Ander,  as  the 
lubssilute  of  Herr  Wachtcl,  for  whom  the  tenor  part  was  originiJly 
iiten>ie(l,  exerted  himself  moet  strenaooslj,  as  also  did  Mile.  Kraus 
ud  Uerr  filejcrhofer. 

The  mosic,  to  judge  from  the  fint  j>erformance,  is  somewhat 
■oootoooos,  and  not  remarkable  for  orif  inalitj.  llie  finales  to 
\ift  l<t  and  3nd  acts,  and  a  bridesmaid's  chorus,  made  a  favourable 
kj  TL-Mion,  and  were  much  applauded. 

A  detailed  account  of  die  whole  work  shall  b«  atat  B«xt  wwk. 
ftiffioe  it  for  the  present  to  record  that  the  opera  Im  bctn^teP, 
aidwfcmlhtkii«BPiprob.-\ti(in  of  the  public 


'    TAB  ENTEBPRlStNO  DfFBESARia 
cHXPns  iz. 

Thi  (iTc  arrived  for  the  cTening's  pcrfomMHwe.  Morrison's 
Uctd  ktt  tliL'  pruvious  hour  had  l^n  alivt  with  notes  of  pre* 
vtratietB.  They  were  to  be  heard  in  every  part  of  tiM  house. 
Lwrexis  (in  whom,  I  suj)poac,  nobody  who  took  tba  trmUe  to 
Ikink  about  it  while  reading  the  last  chapter  failed  tONCOCiiue  la 
UiaGffai)  tijinglier  Toiee— Adelgiza  practising  aouie  of  tEa  uott 
tmdiMIM  passages  in  the  Norma  duets — Geaum  (wlw  ma  to 
imvnFbllio  on  the  occasion)  running  ovtr  ■  flldtaiK  OP  two 
-4)tme»  growUng  liko  diatMK  thuiukr,  had  braui^t  dl  the 
^oawftics  of  the  csublbhiwiit  «n  to  ths  laadimi  to  Drtni  to  then, 
uncaused  considermble  nanojimM  to  a  putj  of  baohetora  at 
doioer.  At  length  the  c«friagcfl  mm  ocuiM.  Gobbuo,  always 
the  lut.  but  never  too  ktCi  made  Lncmia  tnm  If  kutf^btg  her 
vtitiag  Bt  least  half  on  hoar;  messages  innunanbUuMl  been  sent 
toUnwithaatAvail ;  aa  usoal.  be  took  bio  tlmo»«ni)was  not  to  be 
M^d  At  liM  bo  came^  watoh  in  bami,  oletlltting,  with  pro. 
^uStg  ieeoraey,  that  it  would  tdio  m  many  ndnatOi  to  reach  the 
OMtK,  ten  more  to  dress,  and  than  ihoie  WOaU  b«  oiaetly  two  to 
1ure.  Tbe  Diva,  haviu  anoce  elaborate  t^lotteto  Bake,  became 
o^ed  at  the  probabb oonaaqiMnMt  «f  thaddar.  Iboy  got  to 
the  theatre.  There  tho  doon  bad  J«n  been  fbzwra  open,  and 
etowdi  were  rushing  in  to  the  fdlciiei  and  pit*  auoi  to  tbu 
biirfKtion  of  tha  manager,  who^  ae  la  bb  wont,  mlkad  no  and 
iova  behind  the  eiirtaiB,  Iktoniiw  to  the  gratefhl  aonnd  of  tbe 
bouw  filUng.  Pleaaant  noise  nf ilcligbtfiil confusion,  ■ewyfeotfatl 
inixM^,  every  veieo  *  ahiliiug.  He  waa  tbongbtful ;  now  and  then  a 
piKid  (mile  suflused  bb  ooantenaDoc^  and  be  wonld  atteidi  out 
^-  huHb  as  if  to  graap  BOHia  nnasuiaiy  objecit,  doabdeia  ibe  coin, 
w  ibn  of  the  Italian  Opetaa.  But  dtOeultles  had  to  be  over* 
*««  bdfaea  tibe  annonacaniaat  of  tbe  efening  could  be  fulfilled. 

A  Im  eentainbtg  eOitiMnet  waa  miaiing— had  been  left  behind 
u  Holjbead  or  Ki^town— neQuatter  where,  it  was  not  now  to  be 
b:  loiud  when  wanted.  Here  waa  a  dilvminn  little  dreamt  of  by 
^^crowdl  wUdi  tfaroagad  tbe  theatre,  and  noiiily  clamnnred  for 
utir  smaseflMnt  to  bepn.  What  wax  to  be  done  ?  IIow  could 
fitnm  tfpar  without  bii mfaes,  or  Fkvio  minu*  tights  f  'Ihc  eot- 
(■■iw  ap|Woaebad  Aa  amttng  manager,  and  with  tears  in  his  eyes 
nlttid  tba  diaaater  wbieh  threatened  tbe  inocess  of  the  opura 
•WpBMtt  al  ila  very  outset. 

niininl  saareb  waa  made  tbroagfa  tbe  wardrobe,  and  substi. 
^mfer  the  missing  dre»es  eventually  diaeovcrMi,  which,  altboush 
foqa  ao(  quite  otlhodo^  were  stdl  sufllcicntly  correct  to  be 
fe*  milablai.  This  obstacle  bsTing  been  surmounted,  a  speech 
be  ninde  for  the  baaso,  whoso  hoarseness  had  not  alto* 
|gy  <B»appeared  since  the  morning.  Without  the  speech  he 
(Mntoly  refused  to  sing,  and  there  was  no  alternative.  The  time 
wy«|MaaaBent  had  long  unce  past,  owing  to  the  delay  caused 
*T"e  onaaa.  The  audience  had  become  oproarious.  It  was  no 
Biatttr  to daim  their  indulgence  under  such  circuni'itanci  ?. 
^  yfcwt  bowevw,  was  found  bold  enough  to  face  them,  and  who 
■MgMMKvlbiainatrnetieaihpnoeededtoflilfilthe  unpatalU 

^Hii  appearance  before  the  curtain  excited  the  suspicions  of  a 
J^jwiataient,  and  tbe  reception  he  met  with  was  anythinj?  but 
_  Taking  ad^-anUi;  -  n!  .i  ■-lir  i  o  ;ull  in  tbe  expressions  of 

I  with  which  he  liad  been  grcotod,  be  began  his  speech 


in  the  most  ill-choien  phrase  of  "  Ladies  and  Gentlemen,  I  am 
sorry  to  inform  you — "  yells  of  indignation  followed  this  anoouuoe- 
mcnt,  and  drowned  the  voice  of  the  unfortunate  spokesman.  In 
spite  of  the  most  suppliant  appeals  to  their  let^ngs  in  dunib,alMnr* 
the  audience  would  not  be  infonaedt  M  natter  bow  aanf  Aa 
speaker  might  be.  After  a  while  the  stonn  abolad,  and  a  haating 
was  obtained.  When  it  became  known  that  tha  apolegjr  waa  ooi^ 
for  the  baaso  pin^ondo,  and  not,  as  had  been  snppiiaed,  toe  the 
favourite  tenor,  order  was  restored,  and  the  opera  at  last  began. 
The  old  favourites  were  received  enthusiastically ;  the  audience 
soon  foreot  how  Ions  they  ha<J  boeu  kept  waiting,  and  expcessed 
their  deutfht  as  hiudly  as  ther  had  but  a  ahoirt  Ume  before  given 
vent  to  their  dimleawre.  The  first  act  over,  and  they  were  on 
the  best  possUue  teiAs  irith  themselves  and  with  the  artistes, 
whoae  turn  it  now  was  to  listen  to  the  singing  bj  wbicbito  the 
surprise  of  all  foreigners,  the  habituit  of  tbe  galleries  of  AaThaatra 
Koyal  wile  away  the  time  during  the  entr'actes.  In  ao  other 
country  does  a  pubUc  make  itself  so  completely  at  beow  In  n 
theatre  as  in  Irelana.  There  ia  no  reatraiot.  Tbagr  a^ifi  thof  eon* 
verse,  and  their  witty  remark%  when  not  too  penonali  are  amusiM 
enough.  Sometimesahead-dreasorapairof gloveeof aiemarkahw 
colour,  in  the  boxes,  will  attract  tb«r  attention,  end  tha  wearer  be 
forthwith honoared  with  " three ebeera."  A  whito  an enaeld 
object  of  dislike,  and  vain  Is  tbe  hope  of  the  owner  that  it  will  peaa 
unnotleed ;  wherever  ha  may  hide  it,  conoeabnent  is  iumeeaMe,  bht 
enra  lo  bo  disoovered  and  hooted  when  there's  nothing  betlBrto  do. 
Oeeaiwwtallj  a  gallery  tenor  will  give  an  imitation  of  soan  popnlaP 
linger.  On  the  night  in  queation  ha  taiw  "Ah  oho  la  mortt^"  and 
'or  a  ^hort  linie  listened  to  attenlndtv:  but  the  love  of  flin 
taB«*]iido*aloekingatyer,  "  ••Don't 
the  hooao  whh  laughter,  aad  eoot- 


of  the  imitator.  Mr.  Leveji  tha 
sad  aa  Lnvoy,  aad 


their  doings,  Z 
1  tbe  opera  and 


was 

was  too  strong,  and 
forg«»t  tlio  fiuiab^" 
pletely  uusct  that 

uleutad  leader  of  tha  bead,  bi  familiarly  addramad 
alFcetioBato  iaquirisa  are  made  nightly  after  bis 

feny.  WhenVtfdi'e  Miu^etA  was  given  for  the  lltittlnia  in 
tublio,  a  few  nonths  since,  the  long  symphony  preeeding  the 

sleep  wallnog  eoene  did  not  altogether  plLMso  the  galleries.  The 
theatM  me  SarlMned,  everything  look«Hi  gloomy  aad  mysteriOB% 
tho  miule  beb^  to  mateb.  The  curtain  ree«^  ami  tbe  nnrse  and 
doctor  diiaavwad,  ee  omal,  seated  at  tbe  door  of  Lady  Uaobeth** 
chamber.  YiuMf  aaMarancc  was  awaited  in  the  most  profound 
silence,  whan  a  voioa  Jcoai  tbe  gallery  cried  out,  **  Arrab,  hurrv 
no    Mr.  T.nvey  I  tdt  n%  ii  it  a  boy  or  a  girl?  "  aa  inqoiiy  whien 

nearly  destroyed  tbe  edbct  of  the  whole'  SOSoe  fay  the  '  

it  caused.  But  while  talkii^  of  thS  Qoda 
forget  our  tonriits,  who  by  this  nuut  havn  flnlsbsa  tbe  opera  ana 
gone  baek  to  tha  hotd  to  aumer.  Tbe  eairiagp^  of  connc^  hu 
been  surrounded  by  a  crowd  m  mnnaal  fanatieai  anxhnia  to  gat  a 
peep  at  tliL'  [  riina  donna  as  she  left  the  thaatra.  How  Ihaif  used 
to  struggle  ujid  light  for  a  good  faok  into  tha  cair^gai  ftwio 
would  scramble  on  to  th*  loof,  oAcra  nMoat  tha  whaola  at  the 
risk  of  broken  logi>  iomatimes  tbe  hoeaea  ware  detached  and 
their  pbMea  osni^adbf  n  string  of  cnlhaaiaiia.  One  little  ladf, 
to  whom  thb  complfaaant  was  paid,  renindad  mn  Jbreibly,  as  sna 
sat  in  the  esrriage,  of  that  picture  which  rapieieats  a  goddsas 
seated  b  a  chariot  drawn  by  a  dodc  of  geeea.  fivarjooe  to  his 
choice  of  the  means  of  showing  admiration. 

The  artistes  at  supper  were  joined  by  tbe  Frenchman,  who  tu« 
dulj'cd  them  with  an  mteresUng  account  of  his  voyage  from  Holy* 
head, — how  ill  be  had  been,— a  most  a{;recable  accompaniment  to 
tbe  soup  and  macaroni.  They  did  not  seem  to  object  to  the 
narrative,  but  wore  listening  attentively,  when  Lucrezia  suddenlv 
ruse  from  her  choir.  "  Dio  mio  I "  she  exclaimed,  "  suiino  tredici  I 
Now  if  tlicre  be  any  prejudice  amons  the  Italians  stronger  than 
another,  it  is  that  against  the  supposed  ill-fated  Na  19-  They  tell 
marvellous  stories  in  sup|)ort  oi  their  belief  iu  its  evil  inAuence. 
1 1  ow  people  die  from  sitting  down  1 3  to  table,  how  railway  aocidento 
arc  encouraged  by  a  party  of  13  travelling  in  the  same  train,  bow 
you're  siire  to  be  smothered  alive  by  sleeping  in  room  No.  1^  and 
itovr  it'  yott  read  a  story  lik^  this,  for  instance,  of  Na  18)  aomeddag 

sure  to  happen  to  you,  but  whether  pleasant  or  disagreeable  is  not 
known.    I  should  like  to  tee  a  certain  lulian  of  my  acqu-~* 
t.Lc-  ',(■.  I'.H  -.iiivii-er  of  tlie  MUSICAL  Wonto.  Itwonlnl 
lua  grojp  iixc  a  hot  coal ;  be  would  turn  pale,  and  all  1 
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•nd  horns  within  moh  nooU  It  broa|^  Jnlo  t^tuMau.  to  mwt 
the  consequences  of  tfct  cwliwlMllnw 

On  the  occasion  !n  quetdoRi  nMbrtune  WM  llimiBWB  to  W 
imminent  All  present  exprmiJ  ikrm,  except  R«Bdlll■l^ 
who  was  henceforth  looked  apon tt » heretic,  because  be  continued 
to  cat  hU  supper,  n^rardlesi  of  wbat  might  happen.  He  was,  In 
fuel,  tlie  cauBc  of  tbe  discomfort;  whether  williBgly  or  not,  he  had 
ungmented  the  original  healthy  namber  of  tin  party,  19,  to  its 
prpsrnt  ominous  naantity.  Relief,  boweTeir,  came  before  the  spell 
Lid  time  to  work.  Wonderful  interposition  I  Signor  Fortini 
walked  into  the  room,  much  to  the  consolation  of  Lncreaia  and  the 
tt»t,  who  then  resumed  their  aeat«,  and  finished  »  haxtj  supper. 


inmoAi  socimr  of  londov. 

Tms  Society,  though  only  in  tbe  third  yen  of  id  odstanw,  may 
be  fitirly  admitted  to  represent  the  nnneal  eoouaunity  of  the 
metropolis  And,  to  some  extent,  indeed,  that  of  tbe  oowntry  at 
Itu-ge,  many  of  the  moat  influential  pn'ofeiiow  re«dent  in  the  pro- 
vinca  belimging  to  iu  ranks.  The  report  communicated  by  tbe 
hon.  seervlary,  Mr.  Charles  Salaman,  at  a  recent  svneral  meeting, 
nnd  now  printed  for  circulation,  informs  its  readers  that  "since 
the  termination  of  last  season  nearly  400  new  associates  and 
nominated  annusl  subucribers  have  been  received  Into  the  society," 
which,  allowing  for  recessions  during  the  prerions  year,  brings 
the  list  of  members  to  considerably  abore  1,600.  Tl»e  object* 
professed  by  thu  Musical  Society  of  London  have  been  more  than 
once  explained,  and  llic  sugf;estion  contained  in  ihi^  rejiort,  thst 
"  its  rc[>Htatlon  is  by  this  time  firmly  established  fti>d  thf  impor- 
tance of  its  aim  appreciated,"  is  only  •  reasonable  conclusion, 
drawn  from  the  increasinfi;  anxiety  manife»te<i  by  the  ])ub!ic,  ns 
well  as  by  the  profession,  to  talce  nn  active  part  in  its  proceedings. 
The  mixture  of  the  amiiteur  and  professiona!  elements  in  the  or- 
ganisation of  the  society,  establishes  a  <le;;ree  of  cmifiilencc  which 
It  would  be  otherwis4!  difficult  to  obtain.  It  averts  in  the  council 
the  practicability  of  "jobbin;;,"  nnd  the  advancement  of  '•  clique- 
ism.  Musicians —  whether  deservedly  or  tbe  contrary  is  beside 
the  question  here  — "  enjoy  the  repute  of  being  jealous,  epotisti- 
cal,  and  quarrelsoinc,  no  lexs  than  sensitive  and  enthusiastic  ;  and 
if  the  cfintrolliojr  board  consisted  exclusively  of  professional  men 
very  litUe  belief  wtiuld  attach  to  the  wisdom  of  its  policy,  or  the 
unswerving  integrity  of  its  management.  Happily,  as  this  board 
is  made  up  of  twelve  musician.'^  and  »ix  urontcurs,  the  minority — 
among  whom  arc  three  eminent  members  of  the  bar  —  act  as  a 
wholesome  check  on  the  minority,  bringing  nnpreiudtecd  argument 
to  weigh  againM  the  "kWo"  so  rarefy  separable  from  the  musi- 
cal mind,  and  tempering  enthnsiatm  with  a  certain  amount  of 
common  sense.  .'Ihus  matters  go  on  smoothly  enough;  and  in 
case  of  any  short-comings  the  gcncml  budy  of  mcmhers  have  the 
remedy  in  their  own  hands. 

The  grand  concerts  held  in  St.  James's  Hall,  whu  li  arc  a  con- 
spicuous feature  in  the  Brrangements  of  the  pocieiy,  may  fairly 
take  rank  amoT!f»the  most  remarkable  musical  entertainments  ever 
presented  in  this  country.  As  if  the  orchestra  under  Mr.  Alfred 
Mellon's  direction — which  in  1859  nnd  llMiO  became  the  theme  of 
universal  praise — was  not  sufliciently  good,  its  numbers  have  been 
increased  by  the  addition  of  14  to  the  "strings " — (d^ht  violins, 
two  violas,  two  violoncellos,  and  two  doable  bancs).  Itj  strength 
is  now  colossal,  and  there  is  no  exasperation  in  asscrtinp  that  it  is 
the  lineit  body  of  inslrunientnl  perfurmers  ever  brought  together 
in  1/tmdon.  The  magnificent  overture  to  H«y  Bias,  with  which 
the  first  concert  Ix-gan  on  Wednesday  night,  di.cliired  the  pffir.lency 
of  the  band  in  a  triumphant  manner.  A  nobW  pit^ce  of  execution 
was  never  liste:  i  ti ,  and  it  was  impossible  for  Mr.  Mellon  to  re- 
sist the  nnnnimnus  <iemand  of  the  audience  for  a  repetition.  This 
was  in  some  respect  unfortunate,  the  scleotkn  Wiig  unnally 
long,  as  msjr  be  seen  by  the  subjoined : — 

PamI. 

Ofsrtnra,  Aiy  Diw   IfWisllMto 

,£iiryaa(ls      ......  Web* 

»w  D,  op.  61  (vkiU^  ....  Beethoven 

A  DOD  sai  qoalpiMifft'*  •      •      •  Muaart 


Spelir 


Pabt  IL 

Symphony  in  H  minor  (No.  S),  Op.  49 
]>sok  «  Gom  frsBtte"  (Isi  Gmm  JUAa) . 
OmMM^lsFWlw  ..... 
M.  Vienxtemp!!  pbi|«d  flw  vtoBB  MMcrto  of  Beelhofta— wbiA 
in  largeness  of  design  and  dabontlon  of  detail  (lifct  bis  ptaBofbcto 
concertos  in  O  and  E  flat)  is  on  a  par  with  bis  ONwtnl  ijaif 
phonies — superbly,  and  was  aocompanied  by  the  band  vl'ij^*  1*^ 
cision  and  delicacy  almost  unparalleled.    His  "cadenzas"  were 
both  ingeniou.s  and  admirable'  tbe  first  (in  the  opening  aU^n) 
being  a  prixiigy  of  mechanical  achievement.  _  The  seooadisaa^ap* 


propriaicly  brief,  and  in  strict  keeping  with  the  style  of  th*  fvnd 
one  of  Beethoven's  mo*t  fresh  and  charming  "  pastorals," _whi^ 
mere  "  fiddlers  "  ore  apt  to  render  slishtly  vulgar,  but  wUdi,  B 
the  hands  of  a  master  like  the  accompfisbed  Belgian  violinist,  r» 
Uins  itJ  natural  grace  while  losing  none  of  its  buoyancy  and  rigoiiR 
On  r-  r  n  has  M.  Vieuxtemps  experienced  a  more  flalMliig 
acino«.tHij<tment  of  his  artistic  worth.  When  he  bad  loft  tlo 
platfoitn,  at  the  end  of  the  concerto,  be  was  recalled  and  literally 
"overwhelmed  "  with  applause.  The  honour  wu  Intimately 
earned.  Another  surprisingly  pood  j>er(<nrmance  on  tbe  part  of 
the  orchestra  wns  that  of  Mr.  Bcnediet's  overture  to  ^akspere's 
Tempett,  introduced  in  accordance  with  an  excellent  rule  of  tbe 
fOQieiy — to  give  at  every  con«>rt  one  work  of  more  or  less  pre- 
tentions from  the  pen  of  o  re-iidcnt  nnisician,  foreign  Of  native.  A 
better  choice  could  not  easily  have  been  inadu  than  this  brilliant 
and  pictcrcsque  dramatic  pr<  lude,  a  work  as  full  of  poetical  fancy 
as  ol  novel  and  intcrcatiag  combinations.  Its  success  was  complete. 
^Vith  .Spobr's  fine  symphony  (written  for  our  ftiilharmonic  Society 
shout  40  years  since,  during  the  composer's  fust  visit  to  England) 
we  were  less  enlirely  satisfied.  The  scherzo  and  Jlnalt  were  given 
to  ptTfci  tion ;  but  the  flow  movement  wanted  ilelicaey,  and  the 
first  ailf[;ro  would  have  been  all  the  better  for  .inolher  e.nreful 
rehearsal.  For  comparatively  unfanuliar  piec  es  of  great  dlllicuity, 
like  this  symphony,  one  reh'Mrsal  is  n  »t  enough ;  and  if  the 
Musical  Society  ot  London  c.innot  obtain  eJHeient  prenaration  in 
evorv  instance,  it  should  confine  its  pro^irfttmnes  citclusively  ;o 
well-known  works.  Besides,  the  swiety  owes  some  of  its  laurels 
to  Spohr's  4th  symphony  (the  Wuhf  drr  Tone),  and  fhould  h^VL- 
treateil  the  composer  with  all  the  greater  deference  on  that  account. 
The  delicious  overture  to  Auber's  delicious  p.istoral  opera,  on  Ih'" 
other  hand,  left  nothing  to  wish.  Tlie  execution  wa*  altogether 
irreprouchiibte. 

The  vocal  pieces  were  unexceptionable  iu  themselvM,  but  t  "' 
uniformly  lonc-  M-  Vi  i  gave  the  thoroughly  dramatic  »ii.l 
thuroiigUv  Weberian  btss  »cena  from  Kurytiolhe  splendully,  an  l 
Madame  Liemmens-SbeTrington  the  beaulitiil  canlaUi  of  Mor.ar; 
with  stich  intellippree,  feeling,  and  expre.ssiim  that  no  one  ©ow- 
pl;»inc<l  of  it?  being  transposed,  for  her  convenience,  A  third  lower 
thaji  the  original  key,  although  it  might  have  placed  ft  lets  skilled 
and  ready  orchestra  in  somewhat  of  a  dileuinia.  Tlic  duet  for  the 
Ninetta  and  Ferdinando  from  La  Gaizn  I.ixlni  was  less  suited  to 
the  singers  and  to  the  prevalent  character  of  the  selection. 

Had  the  concert  been  half  an  hour  shorter  it  wnuM  have  V>e<  n 
all  the  more  enjoyable;  but,  under  any  elrcurn^tinces,  it  w.is  a.", 
entertainment  of  ibe  very  highest  class.'  A  brilliant  audience  com- 
plotilr  ftaMigad  Bl.  immit  Hall. 


Ovattim,  As 


ion  sal  qn 


SociiTT  poa  m  EacocaaoBMSirr  or  thi  Fise  Aara. — On 
Thursday  evening  this  society  held  iu  first  eoasrrMZMMie  for  the 
season  at  the  rooms  of  the  Architectural  Fhotographic  Association, 

iu  Conduit  Street,  wlien  there  was  a  numerous  assemblage  of  mem- 
bers and  their  friends,  completely  filling  both  tlic  large  galkry 
and  tbe  west  gallery.  Mr.  11.  Ottley  commenced  the  proceedings 
by  reading  a  paper  in  reference  to  tb%  application  of  photography 
in  illiutratinff  works  of  architecture.  Architectural  structures, 
next  after  elevation  and  distribution  of  their  narts,  depended 
mainly  for  their  lieauty  upon  light  and  shade,  iinaor  the  influence 
of  the  sun,  effects  which  by  the  sun  were  most  8«cccs>fully  re- 
produce<l  in  photography.  He  also  referred  to  Uie  Ut«  cataatrophe 
at  Cbidtestpr  Cathedral,  and  drew  some  pamllels  between  l^f 
spire  of  the  latter  oud  that  of  Salisbury.  A  musical  entertainiaeal 
followed,  cwnJucteJ  by  Mr.  AUred  Gilbert.  The  prugrwxuDe  ii|F 
chidod  Mao  Fiarreo'a  Trioi  <faa  "  Itoubadour,"  fivan  wUk  adou* 
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rMa  »pirit  by  iUd,  G!lb*y;,  Mml  An  I:  uiu  i.nd  Mr.  LavUuil ; 

"Robert  toi  qu.'  j'Lirr,r,  '  miM  l\v  "  I,ii-tit  -  ■".■■r  i'  i;.  l:v  .Mud. 
GiUicrt,  whn  w.»j>     ;..ru,ly  j;jrli..ul,til y  lu  Li.c  lultiT  ; 

A  Venetian  Cnnzonpttc,  by  ('snliglani ;  Lmiifl's  Halliul,  "Oh  if  I 
h-id  iuaie  one  to  love  me,"  bntii  charmingly  rendcreil  bv  Mud. 
L«oilt«;  HattimV  ballad, -Th  '  fil  ,  k.::  ir',  *  Son,"  by  Mi.n  nmlen  ; 
Song,  "  Oh  how  I  shall  triumph  o  n  >u  (Moiwt),  Ity  ilr.  Law- 
ler,  who  wm  encontl;  "Swet't,  »wcct,  thow  houM*'  (A.  Gilbert), 
•  pr«ttT  song,  very  neatly  executtnl  by  Mr.  Layhuid  ;  "II  I'urti- 
glione  "  (Halle),  given  with  true  buffo  spirit  by  Mr.  Pcnna.  The 
cntertainmeDt,  which  did  not  tcrntiBate  till  halt-past  eleven  o'clock, 
tiffordci)  c«Nnpi«t«  Htufaction  to  aJI  pretent,  and mr^st  satisfactorily 
iaaugnnted  tht  Utird  Maaoa  of  thk  uaaful  aiul  ruiog  nueij. 


THE  UFE  OF  HAKIXBL, 

By  Frtitduch  CHXTaASDKi.  T  r'l  5-^^,  Broitkopf  anJ  niirtc!."* 
Tht  Second  Volume  of  Chrysin  !■      1  x)lc  on  IlaDdf]  hm  recently 


liT:-t  -iVi.i  i:i;:jtLi:;f,-i:r;iTieous  with  llir  f  iil;l:-.-.ation  of 
iHlitniii  r:.;'  iianiiel's  Collerffil  \\'i)r"':j.  imd  thus 
w^'i-,.'  .-.ini'.l;aneously  laid  f twr  nii  .-u-.t-tLt-:  in 
li-  ur,  wtio  had  bccona«  a  str»nger  in  his  native 


appeared.  Th 

toe  Leip^ic  Sot 

the  lound.j'i  rif 
honour  (-if  ilii 

Land  111  I  Kill  which  will  not  only  hand  down  hia  memory  to 
tlte  reuMiv*i  (get,  bu(  nlM>,  by  their  iot«lleetaal  infloenca,  b«  of 
in<iisputable  iinporlftuc^  for  our  own  further  prayre.M  in  art.  Both 
enterprises,  liaodcl's  Works  :ind  Chrysander's  Hiography,  prfx"wfl 
hand  in  band  towvds  the  same  result,  namely,  to  render  the  life 
and  acts  of  ono  t>f  our  f^ruat  masters,  in  all  their  truthlulneia,  the 
eomtnan  jri n  i  I  < ))  his  compositions  only  a  few  were  really  known, 
while  somt:  h:^  m  rre  were  known  only  by  traditioo  to  tiie  larger 
portion  of  the  ;  it  lie,  so  that  merely  indistinct  notion*  of  bif  all- 
eiHiiprehcnsive  musical  labonrs  were  flo.iting  about  among  the 
peiple.  Just  as,  in  the  ca«c  of  Hach,  until  about  twentjr  or  thirtv 
jrear*  ago,  we  were  coat€tit«d  with  the  limited  aide  of  hia  art,  that 
tt  to  aay,  his  eminent  technical  exoelieitce,  and  did  not  until  rtrj 
lately  b^in  to  p-  netr»te  to  hia  rcallr  intellectual  qualitiea;  we 
ahall,  in  a  short  time,  chnn;;ij  our  inadequate  notions  of  ITandel's 
trt  fbr  others  more  correct  and  complete,  and,  in  the  place  of  the 
few  anecdotal  narratives  from  which  the  large  masa  of  the  public 
derired  their  ideas  of  bis  life  and  disposition,  without  attaining  a 
tmthfnl  and  defioiU  picture  of  his  character,  we  shall  now  acqu&e, 
tfauka  to  Chrjsaoder*  s  work,  a  knowledge  of  th*  complete  and 
aad  mighty  course  of  derelopmeot  pomed  bjr  tbs  Sllild  of  one 
vho  was  as  elevated  in  morals  as  be  was  in  art. 
Both  undertakings  have  come  at  lUo  right  time.   It  fa  an  faidis> 

Bible  fact  that  the  musical  art  of  the  present  day  possesses  in 
r,  as  a  counterpoise  to  that  estlttvagance  and  pretension  of 
— I  technicality,  of  which  it  is  generally  the  yictim,  a  profound 
_  lee  to  maintain  what  is  true,  and  to  return  to  what  i^  primary. 
llaiMrection  towvd*  tfroet  kaowledge— a  feclin).'  that  ukcs  us 
bock  t»  those  soureeeiriMMetke  art  or  our  forvfathers  flowed  in 
■ever  turbid  clearness— appean,  indeed,  to  be  a  firm  basis  for 
T^oroos  progiess.  Since  the  art  of  our  own  time  does  not  appear 
lo  go  further  ihea  the  Fast  in  achieving  a  result  that  any  serve  as 
•  ilendart),  and  doee  Bot,  moreover,  possess  in  itself  the  prodtsotWe 

& power  for  the  purpose,  there  is  nothug  better  leil  for  it  to  do  than, 
Dy  popularising  the  perfect  works  ot  certain  definite  perio«l*,  to 
down  ainong  the  people  tbe  fiMiadKtioiui  fw  fVitnre  ■trttetarca. 
it  is  the  great  end  which  ow  «diltoM  of  Iho  «wht  of  Amdel 
laASoah  kite  to  fhlAI.  Even  at  present,  people  have  not  as  yet 
••■OlB  *4iMr  nnderstaodioff  cooceming  tbe  rcdathre  posttton  of 


fptrnt^malitr.,  and  of  the  eitiit  to  Uft;  here  bfithMlM- 


her  rigbte,  for  H  teahhee  the  oroof  Aa*  trao 
geniwie  not  ooooeivable  without  hmma  «aed^  nUa,  by  means 
«tho  Utter,  it  has  come  forth  viotorioDi  fnii  orenr  struggle. 
Oar  Int  wi^  in  contemplatbg  die  rnxk  under  eoHMcndcn  is 
ftrtBoA  and  d  our  greatest  aMlon  mm*  Snd  MNh  hfatorieiia  as 
SbaMhuti^  be 

>fcf  aMM  of  «M  Vt  pMnIfy,  lo  prepare  a 
■V  enr  ifgONM  duraliiniiul  met  not  bo  mis> 


understood  as  a  wkh  to  Ntan  to  antiquate<l  forms  and  notfons 
As  far  as  Handel  is  conoevnedb  loch  a  thing  is  entirely  out  of  the 
question ;  though,  as  a  antter  of  course,  certain  works  of  his 
sprang  up  under  the  momentary  influence  of  big  age,  it  mi^ht 
very  easily  happen  that,  on  examininff  our  prodncfinns  now"a. 
days,  the  questions :  What  of  ours  haJ  not  ori^nnnted  under  the 
Rsme  ctroumstances  as  the  perishable  portions  of  lituih  aud  Hnn- 
del'a  works,  while,  on  the  other  hjtn  1,  w!iat  had  risen  to  f  ir  '-  i 
heiffhc  of  ide.ility  as  their  grrcal  works  '(  would  remain  unan-,v  i  red 
if  we  were  not  sincere  enough  to  own  the  true  state  of  thr  ,  ,  =  ,  We 
hope  that  our  increasiuj?  appreciation  of  the  past  and  ot  its  (jreat 
masters  will  speedly  put  an  end  to  the  complacent  theory  of  the 
"  surmouoted  point  of  view,''  and  its  two  obstetric  aids  leaven- 
storming  egotism  and  untbinkiup;  delight  in  its  c<iuftl  by  birth 
fash  ionahte  feebleness.  No  one,  without  rendering  himself  alto* 
gether  ridiculous,  cftii  imy  Innf^er  pive  utterance  to  such  opinions 
as  tlio*e  which  receiiLly  iij  jn  ared  in  a  musical  paper  on  HandeFs 
Iirael  in  £!i^ 

There  is  now  evident  throuisFliout  Germany  a  preat  amount  of 
zeal  for  the  restoration  of  oi  l  iii;i't<;rpieccs,  not  in  the  isolated 
cases  of  collectors  nnd  hintoniini,  but  combined  with  the  wish  to 
place  those  trea:  un -  >-il  :  i  tin'  reach  of  the  large  raa«  of  the 
public.  Even  in  our  own  tune  the  spirit  of  indefatitriibte  pro^rress 
towards  somethinfr  higher  does  not  rest  a  single  moment,  ahhough 
we  may  not  be  able  to  perceive  its  workin<fs  in  violent  revolution- 
ary attempts  but  rather  in  the  effort  to  obtain  a  correct  view  of 
our  progress.  The  task  of  ranking  the  riches  bequeathed  to  ua  faj 
our  "^reat  forefathers  in  art  the  common  intellectual  proper^  of 
all,  secures,  if  it  be  rightly  performed,  aa  honourable  position  even 
for  our  iiwn  age.  At  all  .  t ,.  if  the  highest  ideas  of  our  par- 
ticular epoch  have  become  ine  tree  property  of  its  posterity,  and 
thus  placed  an  entire  nation  in  a  hi;;hcr  position  and  rendered  them 
papnbleof  recpivinf;  wliat  U  new  to  thiim,  fr^hand  more  extensive 
views  are  oiH-ned  up  in  the  domain  of  the  mind,  until  these  view* 
are  themselves  realised  in  the  endless  process  of  intelleftual  de» 
velopmcnt,  and  become  the  foundation  for  further  efforts. 


del,  on  the  extensive  scale  on  which  it  is  now  practised,  is  of  un- 
douhtpfl  import-inrc  for  us.    The  notions  of  church  aniaip 
oratorios  Ii.ivr,  at  present,  disappeared,  as  much  as  it  is  poai 
from  among  us.   Consequently  we  require  for  both  of  them  l 

plete  models,  more  defined  in  their  (brms  and  ideas — models,  l  

as  Bach,  Handel,  and  tbe  older  masters  have  beqjwfltlied  us  if 

these  kinds  of  composition  are  aot  to  give  up  th«r  ideal  empires 
and  sink  down  into  a  mere  sembUnoe  of  life  in  consequence  of  a 
combination  of  subjects  and  means  of  expression  negativing  each 
other.  Church  music,  which  finds  its  idea  in  man's  relative  pM^ 
tion  to  the  highest  intellectual  idca«,  must  fall  a  prey  to  o  OMCO 
owaeaeaal  poetastering  of  the  feelinn  u  little  aa  to  the  aoa« 
iodepoMleBt  plaving  of  the  trndonlNiMlag  with  pure  form,  hi 
our  own  age — wnich  we  cannot  deny  possesses  sn  imput5i»  to  ren- 
der clearer  the  views  of  religion,  obscured  by  formx,  aithuugh  for 
the  moment  it  has  not  got  beyond  a  dim  humanism— ohurcfa-noai^ 
when  it  has  not  altoge^er  descended  to  a  mere  coooert  i^h^  Ini 
been  subjected  to  mere  Stotimcatal  ecstney  quite  as  oftcB  m  to 
abstract  intelleotnal  formoHin.  In  the  works  of  old  ohunh* 
music,  up  to  its  highest  exponents.  Bach  and  Haadci,  the  nattor 
end  the  expression  constitute  indivisible  unity,  vUle  tbe  fona  of 
expression,  although  determined  by  the  drottmetesoco  of  the  ag% 
is  always  natural,  and  springs  from  tbe  subject  On  thie  aecoatt) 
the  atady  of  the  old  masters  is  the  best  invigoraliiu^  moaia  ftv  ths 
baicAt  of  our  own  religious  art,  but  only  if  we  MooBfour  to  dli»> 
flOfOTt  ind|  fat  eonfbrmiiy  with  the  present  viov  tahan  of  1ihi^g%  Id 
nnder  OfidODt  in  our  works  the  inward  retaliana  bohriooontiriird 
appearance  and  the  living  idea  ooatoiocd  in  it|  and  not  oontonfe 
ooraelves  with  tbe  mere  contemplatloa  and  imitatioa  of  outmrd 
form  and  poeoliaritioft 

Wo  an  no  bottor  oB^  aow-»4sya,  with  oratoriaa.  whooever  wo 
happen  to  come  acrom  thank  Our  preaant  mmk^  baaad  t 

upon  subjective  senaatiOBi 

iteelf  to  »  nottlr  oUoolln 
I  deoOnMiiSooaUMM  nd 


rontnaok  uur  preaant  mniM^  oaaaaoBuroiw 
naatiOBi  dooaaot  poamae  thoatreittth  to  woa 
i^uMin  ooBO^don  of  tbe  BMMar  gifOB  il,  and 
MM  mid  ootaranl  arialiaa    Tbo  diaemdoBoo 
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between  the  grMt  hktorteal  igiira  of  the  Bible  and  oar  modern 
•tntimenUlily  W  gtutnUj  vanr  gmX  in  modem  oratorio.  The 
purd/  biatoncal  character  or  the  oratorio  w  entirely  rouunder- 
glood — it  was  to  eren  hj  Mendelisotin,  who  introdoeed  into  his 
aratorios  the  lyjical  chnrai  atamwla,  Damaly,  the  cboral,  certainly 
with  Bach'i  Autiow  mmA  U  « OMdel,  but  without  perceiving 
that  the  latter  waa  a  leriea  of  apecial  worka  for  divine  aerrioe, 
while  oratorio  ii  only  more  diftantly  related  to  the  ^rely  church 
'  of  thuMi^  or  «ra>  haa  aotUM  at  all  to  do  with  it.  Mendelf  • 
I  motMto  bTHt  onlorio  imk  an  additional  relicioiu  signifi- 
j  which  waa  quite  u  finreign  to  him  pcraonally  ai  to  the 
wboie  polite  worid  in  which  he  lived. 

Handel  waa  bom  to  create  and  carry  oot  Oratorio.  It  ia  a  aaffi- 
cient  proof  of  the  greatneat  and  importance  of  this  highest  form  of 
Boaical  art,  that  a  man  of  rach  a  nund  as  Handel  had  to  live  a  long 
life  of  active  employment  in  every  way,  in  order,  in  hia  greatest 
 -"^  —  J  — —  ^-   ;  irorics,  that  form 


afldaatan^fto  oomplete,  ia  kia  fnatest  worics,  that  form 
«•  rtmhg  idaa  mlo  niltar  eoold  be  effeotsd  in  a 
■MMt  appwyrhta  to  maaic,  nmmf,  the  oratorio,  in  which 
the  feelings  enterwith  the  epic  view  ot  mattors  into  a  oompaet  for 
the  purpose  of  rcpreaenting  a  real  actioo  and  definite  characters, 
that  it  to  say,  in  which  iae  fSselinga  become  otgeotire,  while  the 
action  does  not  step  forth  ontmidl/  iolo  liiiH  butnouiM  idcali  ao 
that  there  is  nothing  to  diitaib  miob  ■■  aaaot  wflFMMdT 
th«eM««ithnible«otiaik 


^bbtrtistnunls. 
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isroxiOEe. 


To  A]>TKKnsEas.—A^iiisfr$  art  infarmtd,  thai  for  thefmttnrt  tki 

y.  >fr8icAL  Would  u  t»tMi*hed 


Agmcy  of  tMf  TiiK 
al  Ike  Magaame  of  Mb88Bs.  Dinccur  D.itisox  h  Co.,  S44 
Rtftkl  atro0t,  oonm  of  LUUe  ArgyU  Slrett  (/Yri<  Floor).  JU- 
^'  ««M  ia  mmmd  m  Ha  m  Ihm  tfChek  rJL,  m 


  2*.  edL 

>••  OdL 

To  PrBLinuERj*  AJTD  CoMPOSKia. — AU  iinme  for  JUview  m  Thb 
MusicAi.  Would  $mul  htneeforward  he  forwarded  to  the  EdUor, 
cart  of  MBaaaa.  Dcbcab  Datibob  &  Co.,  244  ReyeM  Street. 
ALidjfamMPiiee  trnd  for  Bniew  wiB  appear mtlmr 
4tffimmSii§  m  T»B  Mubical  Wobld. 

To  CoBCBBT  OiTBBS. — N6  Bm^-Cooeert,  or  Mnied 
once,  txcept  of  jfmeral  mtertel,  trnfeai  prenoudjf  A~ 
he  rrporlrd  in  Thk  MraiCAi.  Woeid. 


LOVDOITi  BATVBDAT,  MARCH  %  lt«U 


THE  Dinoton  of  the  PhilkamMiiie  Soeie^         aoir  • 
Kood  ebuM  of  thowing  of  wliat  Btoff  vtuj  are  aude. 

Nothing  but  downright  ramfstupss,  vtt;oiir,  niu!  rxalous  pcr- 
8«%'crance,  can  carry  tlieni  through  the  .season  in  triiiixiph. 
We  fcfl  gatiftficd,  however,  that  no  amount  of  energy  and 
pain.i  will  be  apared,  nnd  that  a.d.  I8G2,  the  , Jubilee  of  the 
Institution,  wul  be  a  Jubilee  in  more  respects  than  «Mk 
LMt  week  w«  preiented  oar  readers  with  •  list  of  the : 
anhaatn^  ladar  fBToor  of  b  fireqaeBk  and  vdaad 
b«lor.  SiMa  ^en,  flroat  tba  mbm  aooree^  wa  btve  obtaiaai 
a  list  of  the  snbeeribers  for  1861.  We  are  not  going  to 
print  that,  but  may  inform  thoso  who  wish  well  to  the  old 
Fhilharmonic  Society,  that  it  i^  as  large  and  influential  as 
any  we  remember — little  short  of  100  ;  indeed,  a  subntantial 
foundation  to  work  upon.  Messrs  Anderson,  Balair  Chat- 
tertoD,  Jewson,  M'Murdie  (Moa.  Bac),  John  Thomaa,  Tories 
and  llarmaduka  WilaoB  (C)  BMt  da  the  lea^  If  mti^ 
their  programiMB  BB  wrfM  and  BttneflTa  as  to  wrfap  fnm 

the  public  generally  that  liberal  pntronnge  which  hns  hitherto 
for  the  moat  part  been  confined  to  Queen's  visits,  or  extra* 

ordinury  "apparitions,"  in tbethapa ef diatiafiiiahad **cir* 
tuoti "  from  acroea  the  main. 

If  we  maj  hasard  •  recommendatioo  ie  tte  Phiihansonie 
Sooie^  in  thit  aaaa^iia—y,  itwitt  be  to  ran  no  rieka.  Thaixa 
ia > meaai i allye leilHeMBn  j  aeiHfagood  p<Jicy to adtoa 
to  tboM  eomatratiTe  prineinlee  npon  whidi,  aUowing  tat 
ineritable  '*apa  and  down%*  thej  haYo  m  well  proBpared 
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oow  for  five  decades.  Better  give  irreproachable  perfonn- 
fBeMnf  MkiK>wledged  nusterpieces  thnn  (jueetionable  per- 
ftiw>i>ui  of  worlu  apoa  whidi  the  verdict  of  timo  has  yet 
tote  proBOwwed.  llio  narieoP  the  great  nuaten  dwuld 

Ic  the  chief,  if  not  exclu?;i-.v,  f^  ntnr.  f  the  programmes, 
and  the  moet  renowned  artis'.s.  viiul  and  instrumental, 
■R-rirtluT  f[:irfiL':i  i)r  nrit-'.i',  iiione  Ix-  allowed  to  exhibit  as 
«olo  performers.  The  selection  for  the  first  concert  (see  our 
■drettktng  cdamna)  ■  is,  on  the  whole,  to  the  purpose. 
MoMTt^  cheerful,  jpure,  and  gnilekM  tftajhaoj  in  C  (the 
Inl)  is  *  hApp7  iDaugontioB.  It  Ii  Hke  beginning  the 
season  with  a  smile — an  emblem,  in  short,  of  good  iaye,  or 
rather  nights,  to  come.  Let  us  have  Beethoven '«  too,  io 
C  (the  first  we  mean) ;  that  will  be  nnoiher  smile,  or 
rather  chuckle.  And  tlien  Mosart  in  D  (the  first);  and 
then  Beethoven  in  U  (the  first) ;  and  then  Mozart,  in  E 
(fiat) ;  and  then  Beethoven  in  £  (flat) ;  and  then  Mozart 

in  ;  ^et  no,  Mozart  has  not  written  a  symphony  in 

F  (unless  it  is  one  of  the  small  ones — the  symphonettes,  or 
symphoninies).  But  enough  in  respect  of  symphonies,  with- 
oat  mounting  the  ladder  ("sca/a"),  hits  been  suggested. 
To  suggest  any  more— except  that  tha  second  parts  of  the 
programmes  of  tlio  eight  (mind  that,  reader,  eight,  not  six) 
concerts  might  be  given  up  to  Mendelssohn,  Spohr,  and 
(fosget  him  f — never  ! — he  should  have  been  named  first) 
Bamn— TkpaBMrdn" — would  b«  wlut  the  free  subjects 
of  Am  eomritntionaf  King  of  luly,  and  even  the  Fopc*tied 
denizens  of  the  "  States,"  not  to  mention  the  fortreased 
(«fijtTpased)  inhabitants  of  {not  (iiiili •)  crushed  Venctin, 
wonld    term    "  sciarjiellerin."      And    this   too  with  an 

CTcdteat  chance  (five  to  twO|  at  lea«t)  of  our  suggestions 
Itimg  nnoad  or  miregndfld  bj  fhs  directorate  in  ita  wis- 
don.  About  overtures,  concertos,  and  ao  ibrti^  v«  need 
aaj  nothing.   Weber,  from  rspiriiJand,  thonien  tt  Ibe 

r^oor.  Lie  gained  his  flr.'t  English  lanrcla  at  the  Phil- 
ii&rmonic  Society's  concerts,  and  has  not  yet  lost  a  leaf  of 
them.  Cherubini  ai  in  rii  j  \~  ivii  i  vigorous  .*ten ;  ^fen- 
delsaohn  comes  quickly,  with  a  fainr  tale;  while  otcmdale 
BflHMtt  is  at  hand,  with  legends  of  blltbe  woods  and  run- 
dq§  (For  "  about  ovtrturet,  conoertos^  and  ao  fortb» 

we  need  any  nothing,*  by  the  way,  read  about  eoneertoe 
and  <i(i  forth,"  fte.)  And  then — to  niention  conctTtoJi — has 
not  old  Duseck,  of  late,  shook  (sic)  off  the  duit  of  half  a 
century,  and  id  1' i  il:,  hkiI  and  vigorous,  as  of  yore? 
Has  not  Hummel  been  gently  tended  by  Arabella  Goddard 
and  young  Ritter  ?  Is  not  our  Russian  Field  ("  our  Russian 
Field" — tie)  John  FieU^witbia  easy  reacbi  furnished  with 
eoncCTtoa  like  full-grown  ntumnd,  the  noreannts  gliding  in 
and  oat  of  each  other,  as  streams  that  converge  and  si-paratc  f 
Will  not  ■  .  (For  "  about  concertos  and  so  forth,"  by 
the  way,  read  "about  and  so  forth,  &c.") 

But  why  proceed?  We  leave  the  rest  (the  " sceylitiecio" 
—in  its  purest  interpretation)  to  our  Philharmonic  King 
Dsfid^  nnr  worthy  Balsir-^.  (John  ?)  Balsir,  who  knows 
wkut  hatpcii^  or  harpisti^  to  eonge,  and  if  be  did  not^ 
eenid  inmnre  «f  John  Thonaa ;  to  W.  Tnrle  of  Westminster, 
wbo  wHl  bare  an  eye  to  the  organ ;  to  Frederick  Bowen, 
Pn  si(J(:!it  iif  the  Board  ofl'i.ii.  1  ,  to  -M'Murdie,  well  versed 
III  rounds  aod  glees;  to  Maruiiuiuke  (Wilson),  wiio  mu.st  not 
be  confounded  with  his  namcBske  Haydn  (Wilson) ;  to  Pope 
ikadenon,  who  directs  everything,  issues  bulls,  aod  excoin- 
■MiOMes ;  and  to  IKrector- Professor  (Camb.)  Sterndole 
Iml^  Moa.  JXm.  who  wielda  tbe  oondoetov'a  stick — the 
Bmdea  who  Iwa  Mm*  the  PbObannofilo  globe  npon  his 

»honh!<  ra,  iiiDCO  Garagantun- Antajus-Michael  rn^A  It  off 
and  "  Richard*  intcnrened  and  fled.  These  men  know  what 


to  be  about,  and  wiU  set  about  it  CTpcditionsly  {  the/  are 
men  of  parts,  and  will  not  diaOMldft  »Ba«ri«MlaliMMA 
will  "  never  say  die." 

So  health  and  long  lib  to  *'QM  DonbH* «ltd  in  ^pn»* 
priate  pre-jobilee  for  the  Phllharmoolo  Oonoerta. 

P . . .  p . .  s. 

— - 

rpUB  veracious  and  never  quite  uninfimaed  Mr.  PovoR 
-L  in  announcing  the  death  of  Scribe^  anyf, "  the  English  dn> 
nntisia  are  doine  well  as  can  be  ezpeeted."  No  donbt 
hb  loan  will  be  nit  severely  by  our  coneoctors  of  plays,  but 

Franco  can  still  boast  of  many  writers  from  the  fertility 
and  ingenuity  of  whose  brains  our  national  authors  may 
hope  to  tlirive,  and  win  repute.  There  are  tailors  who 
can  alter  coats  and  make  them  look  as  good  as  new,  and 
are  yet  inct|inMa  of  cutting  and  oooTKtiBig  the  ori^nal 
cloth  to  aaj  good  pnrpoia.  Their  nitenpla  would  invari- 
ably resalt  m  mlaflta.  Onr  dnuwidali  are  adndrable  *'re- 
pairera,"  but  very  indifTorent  "makers."  Grive  them  the 
garment  already  shapen  and  stitched,  and  they  exhibit  re- 
markable tact  in  unsewing,  adapting,  changing,  and  fitting 
to  any  form.  Our  librettists,  feebler  than  our  playwrights^ 
have  not  the  same  eUU  in  alteration  ;  hut  then  the  dUfliMd^ 
of  fitting  words  to  arane  moat  be  taken  into  aoeonnt. 

Scribe  waa  nndoobtedlf  the  meet  aeeosnplidmd  writer  fbr 
the  lyric  stage  that  France,  or  perhaps  any  other  country,  has 
produced.  His  plots,  even  the  best  and  apparently  the  most 
finished,  will  not  bear  rlosc  in.tpection.  Like  Turner's  pic- 
tures, on  too  approximate  an  examination,  they  appear  crude^ 
rugged,  without  meaning.  But  drawback,  and contemphita 
them  with  less  anxious  polyscopity,  aod  how  thi^  rotolvs 
theniMlrwinto  life  and  porpoee !  How  they  glow,  ilut  from 
tfan  GMmN»  and  eoehaia  attention  I  The  HugucHott  —one  of 
flie  grandest  and  most  atrfldng  of  all  the  great  pictures  in  the 
Seribe  gallery — fumishe-s  a  good  example.  Examine  the 
groundwork  closely.  How  strange,  forced,  and  unnatural ! 
I>ot  ua  consider  a  part — the  third  act.  A  lady  goes  to  bo 
married  in  a  eathcdral  near  the  PrtS  nux  Clerc*.  She  is  left 
in  tlie  church  after  the  ceremony  is  performed;  remaUH 
alone  thore  all  the  day  and  part  of  the  night ;  ia  witneaa  to 
an  eneonnter  at  midnight  between  dm  OathoBe and  Hngnenot 
parties,  which  is  only  ended  by  the  Queen  appearing  on 
horseback  ;  and  «he  herself  is  at  last  sought  by  her  spouse, 
A  M  lines  for  her  in  a  Lord  Mayor's  barge,  with  a  brass 
band  and  a  troop  of  dancing  girls.  This  is  no  exagge- 
ration. The  whole  scene  represented  thus  may  be  pro- 
noanoed  nomenie.  And  who  can  contradict  it  ?  It 
is  as  forrign  to  reality,  aa  improbable  aa  •  fairy  tale. 
But  a  fairy  tale  may  interest  and  fascinate  by  its  vcre- 
similitude,  without  there  existing  an  atom  of  truth  in 
its  composition.  Granted  the  supernatural  power  of  the 
fairy,  and  the  conversion  of  the  pumpkin  into  a  coach  and 
mice  into  liveried  servants,  and  Cinderella  becomes  consistent 
and  is  looited  upon  aa  no  imposition.  Nothing  enn  be  mora 
improbable  than  a  yonng  ladj  in  •  eoBTMit,  en  the  eve  «f 
becoming  on  abbess,  stealing  away  at  nighty  appearing  nt  ft 
masked  ball,  and  accepting  the  addresses  of  a  lover.  The 
thing  is  jti8t  aa  much  opposed  to  trulli  as  Cinderella's  glass 
slipper,  or  Fortanatu»*8  parse.  But  in  every  one  of  Scribe's 
piefi'S  he  deprnds  for  a  ci.rtaiii  amount  of  faith  upon  bis  au- 
dience; and  this  faith  conceded,  what  a  power  he  wields  ! 
He  is  a  very  magician,  at  the  motion  of  whose  wand  every- 
thing striking  and  natural  ia  broosdit  viridiy  into  plaj.  ^  He 
is  always  new  yet  always  true.  Incidents  tlie  most  triviai 
iiiii.l  ciiuiTiiO!!,  !iT  ;i  (■iiicli  of  f'.i"  piMiiiiR,  nrr  tran'sfornir-il  into 
what  is  novel  and  beautiful.    There  is  always  some  delicate 


Digitized  by  Google 


THB  UITSICAL  WOBIJ) 


tnit  dUpUjred  in  bis  cbaiveters,  some  an^pect«d  tarn 
giren  to  his  BitDations  which  betoken*  the  peculiar  bent  of 
hiB  nundf  and  which  naj  be  said  to  have  forced  on  modern 
ivrttars  «  vtfle,  and  to  har*  bdped  to  ftnmd  a  school.  8ur- 
prisft,  inde«il,  is  one  of  the  main  arttflcea  of  modem  Fnncfa 
writers,  ami  was  a  special  excellence  of  Scribe  biiuadf. 
When  our  own  urh  rs  attempt  anything  strange  they  arc 
but  too  lilteljr  to  degenenito  into  earicatare  or  burlesque. 

WUla  ID  evarj  other  branch  of  literatnre  England  is  at 
ImI  til*  aqail  of  Eraocst  in  the  drama  alone  she  pales 
Mb(«  her.  We  bate  now  no  Oooftreres,  no  ShcriUans,  and 
no  Goldsmiths  ;  neither  have  the  French  Moliires  or  Beau- 
mwchaia ;  but  our  neighbours,  wliether  in  writing  for  the 
tWfif-  jn  per  or  the  stage  operatic,  are  considerably  our 
Superiors  at  the  present  time  We  have  onr  old  dramatists, 
and  may  boast  of  them  (  but  where  are  our  new  one.'t  ?  An 
Hiw^Mak  anthor  mwt*  yel  wrote  a  moderately  good  book  for 
an  tipawi  to  a  certain  astant  we  may  except  Mr.  Pludifli 
Oberon  and  lb.  Ozenford's  Robin  Hood-^mi  tikeve  appam 
no  likelihood  of  onr  improving  in  that  respect.  'ParbaiM  one 
cause  'iiriv  be  attributed  to  the  fact  that  composori  arc 
iadiHerent  to  the  poetic  roerit«  of  a  work  ;  perliaps  another, 
that  publishers  undervalue  the  value  of  pood  verges.  Let 
vs  hope^  now  that  there  is  such  a  capital  opening  for  utir 
aailiTe  naaidaaa,  that  a  little  moic  attention  will  be  paid  to 
the  meriu  of  the  wofda  in  Artwrai  WJmd  aa  arcbitact  builds 
a  bonse,  his  first  ooiMMaratian  la  fbr  fba  atrangtb  and  aoli- 
dity  of  tlie  gronnd-work.  When  a  composer  plana  nu  opera 
be  should  look  to  the  oonsistenoe,  fitness,  and  fiurability  of 
the  poem  which  is  liii  foundation.  It  is  not  dil'ii  ulc  t  i  form 
an  opinion  of  what  kind  of  poetry  is  suited  for  music.  I'lain 
aense,  simplicity,  and  panpUuity,  in  the  first  insunee.  If  he 
fln  obtua  thMe,ba  najrantba  ebanuaof  flndingthalofilar 
I  of  rirto  MMi  aatptaadoiL  B. 


Sacbku  Habmoxic  S<x-irtt. — ^The  repetition  of  the  Crtation 
attracted  an  uuditiucv  b;llu  luM  numerou*  than  that  of  tlio  pro- 
viuus  perfuruiuricc.  As  Madame  Lemmens-Sherriiifton,  ^ir.  Sima 
Retvi'it,  and  ilr.  Weiss  axain  suitained  the  principd  solo  parts,  we 
have  little  or  nothing  to  add  to  our  former  notice  beyond  rccordin); 
the  fact  of  an  equal  suceess,  hearty  applause  frequently  rewarding 
the  f«votiriti>  siri'jpr?;  "^N'itb  verdure  cisd"  (Mad.  Sberriii^jton),  "In 
native  worth "  (Mr.  Sims  Ueevei),  and  "Rollin;;  in  fuRrainiir 
billows  (Ml  Weis^),  iMpecially  eliciting;  spprobiuion.  Mr. 
llonlem  bmuli  sung  the  tenor  music  iu  the  third  part  uiid  renderod 
efficient  scrviou  in  tlie  conctrled  pi«'i:«s.  The  band  and  chorus  would 
b«  literallj  uU  thut  could  be  deiired  but  for  a  tcnJ'jtuy  to  I(juJ- 
ne>>9  in  the  bra^i,  of  iTliich  we  have  pri'viou.sly  r.unpluineil.  Mun- 
delasohn's  Elijah  is  announced  for  Murch  Sth,  Lut  the  principal 
siagsrs  are  not  jM  named. 

CaTSTAL  PAi.ice. — Mr.  Henry  Leslie's  cantata,  Holp-ood,  pro- 
AlOsd  with  so  much  success  at  St.  Jamvx's  Hall  three  w«.>eks  ago, 
was  performed  on  Saturday  at  the  tenth  winter  concert,  the  choir 
orer  which  the  composer  presides  formtnc  the  ehoms,  and  the 
band  being,  of  course,  that  of  the  Crystal  PAlaee  Cooqiaajr.  The 
direction  waa  in  the  lianda  of  Mr.  Letlte,  and  the  exaeaboo  wsa, 
for  the  mosi  parti  sxctilaot.  Miss  Banks,  c*m  Mad.  L<-miDf>nt- 
SberrimtoB»Ml«tbaaMHte  of  Mary  Q  ucen  of  Scots,  with  much 
inteiligaaee,  aadttfdr  in  reply  to  Kizzio's  "  Col  la  Stagion"  was 
brilliantly  ezeeutad,  Uss  Falmer,  as  Mary  Deatoun,  sang  better 
tiuwa  on  the  Awnier  occasion,  nnd  f  Tic  tr.m'ic  seemcil  to  us  more 
gniteAtl  in  consc4^nence.  Mr.  A\'ilb\e  Cooper  mng  the  Italian 
romance  iu*t  mentioned,  and  Mr.  Weiss  delivered  the  prophecies 
of  John  Knox  with  great  power  and  emphwii.  The  cantata  was, 
en  the  whole.,  received  with  spplaiise,  but  the  final  portion  com- 
manded the  most  attentioi),  and  produced  the  greatsst  effect. 
Jhm  hriaf  intradaoiiaii  was  beautifiiUj  pk»ed  br  tha  band,  aad 
Hm  '    '  - 


the  sli|^t  preparation  that  could  have  taken  plaee,  sad  that  in  all 

Itrobability  the  parts  are  yet  in  MS.  Wo  hear  that  Bolgrood  wilt 
shortly  be  performed  again  at  tbe  Crystal  Palace.  The  weather 
could  hardly  have  been  wonii  and  jm  tba  attwidawee  waa  bj  no 

means  inconsiderable- 

The  cmitnta  ws?  jtrercfTed  by  half  a  dozen  miscellaneons  p^ces. 
Winter**  overture  to  Tamfrlane,  played  tor  the  firrt  time  at  theae 
conc-LTtx,  Moore's  "  Hdieve  me,'  sung  by  Mr.  Wilbre  Cooper. 
"  Tell  ine  iiij  heart,"  by  Miss  Banks  (encored);  "  Madninina,'* 
by  Mr.  Wcijs  ;  arnl  the  contralto  i  <  i.  i  1r  >m  I'ndint,  sung  1-y  M 
FsltUL'r  a  grsAt  deal  more  slowly-  liiaii  Mr.  Benedict  wouui  liave 
nllowed  had  the  baton  been  in  his  bands.  After  the  conrert  there 
was  a  performance  by  small  boys  in  the  nave.  Thn.^e  juvj^niies 
occasiur-.nlly  priniicnadcil  ivilh  the  visitors,  and  anon  planted 
them  J  elves  at  the  side  of  the  aveiines,  shouting  out  in  tlie  His- 
cordiiit  toni  peculisr  to  peripatetic  vendor '  nl  m  srspapcrs. 
"  Crystal  Falaee  Ifews,  m>e  penny  I "  This  Crystal  l:'*iaco  oui- 
luakbaatt 


AMEBICAM  INTELLIGENCE. 

From  a  Carrtupondeitt).  —  The  Mendelssohn  Quintet  Club  at 

Bosro«»  which,  in  one  ol  viiur  papers,  you  jiLitly  remark,  seldomor 
never  introduces  a  quintet  of  Mendelssohn  into  one  of  its  concerts 
— recently  commenced  a  series  of  '"Saturday  Krening  Concerts'* 
of  a  popular  character,  ail  act  fur  which  it  has  been  rated  soundly 
bv  some  ultra  elu.s'iujists,  who  never  C0nsidcr<  1  '.li:.!  r.-  V,  ii'j  two 
classi."*  of  the  luuslcai  community  to  be  conciiKiieu.  iu  .iiv  msinioa 
the  "Club" — which  has  never  dcit  1  md  never  intends  to  desert 
its  colours — has  gone  the  right  way  t  i  in.-itrnet  those  who  want 
instruction ;  and  the  fusion  of"  classic  I "  \m  !  K  *'  popular"  w  -k-  - 
the  principle  on  which  it  started — i»,  ]  Jjiuk,  the  bcit  way  tu  make 
;food  music  known  and  apprci-iuted.  \>i'\ieti  I  see  such  names  as 
those  of  Beethoven,  Schubert,  Mendelssohn,  &c.,  in  the  programme, 
I  cannot  decry  the  "  Saturday  Coucerts,"  although  the  lighter 
elcnu  nt.i  of  uiuaie,  iu  thu  ,«h.ijj  j  ol'  ballad,  dance,  and  i'anlMJy  may 
prvilominate.  In  Dmghtt  JoHrmil,  of  the  lUli  of  February,  the 
reporter  on  these  Concerts  indulj^e.',  in  sonic  scnjible  observaliuns 
as  to  (he  notions  about  "  classical"  and  '•  popular"  music  which, 
iM  I  do  ncit  fancy  they  would  be  out  of  plaee  in  the  McsioaIi 
W  oau),  I  send  you  for  inscrtioo. 

"  There  ii  a  lartT-  class  of  penorj*,  who,  either  flnom  a  nstsral  defect, 
or  want  of  pri\ctic>.>  In  lUrening  to  the  Aest,  or  fimn  a  habit  of  listening 
to  bad  ma«c,  arc  unablt:  to  lind  enjoymost  in  what  Home  people  snew- 
Ingly  leitn  "cla.'isicar'  cir  •  s-citiititic"  mu'ic  \Vc  almunt  wi»h  lliose 
teriDs  had  Tiever  bfcii  cuiiili lycb  Tli^y  are  so  olien  used  as  an  excuse 
for  disUkii:^  pood  mu*ii-,  timt  it  wuitlil  li.\»e  been  better  had  anch 
pi'oyvl«>  b<-cn  l.'ft  in  icnorancp,  of  t-hc  tlistinctiiM  b«twff«i  compo«»tirm* 
conv.  yi.d  HI  tboKr  ivord*.  Tlicrc  arc  naturaJly  thos.2  who  find  anything 
tedious  thai  is  wrutuu  by  Ila«h  or  lljuKki  t  musical  criucs  (save  iha 
mark  !)  who  And  the  JUtuiak  aniiqoatcd,  who  call  the  Ort<tto  by 
Schubert  "  broken  crockery  masic,"  eoing  into  ooitaoies  over  the  Ba 

and  Lm  jnttgisSs.  Sew  SOnt  neopte  arc  to  be  piilaf 
gurcly  they  woald  wtih  lo  adadra  lha  aasl,  if  only  they  coidd. 
frora  their  iodlfUaaliMlnt  of  view  Asiy  adnivs  the  Mt^M  £•  TWtesoss 
or  the  Uaj/makm*.  There  are  sacb  people  hi  lllaratnm  and  every  art. 
What  would  the  York  Ltdgtr,  to  name  the  prominoitt  repraeenta- 
tivc  of  a  Urge  clasa  of  papers,  do  without  patit>aa  in  literatnre  f  How 
woidd  the  daubers,  who  make  those  pictui^  that  we  receive  periodi- 
cally by  the  ship  load  from  across  the  Atlsntic,  be  able  to  earn  a  living, 
if  h  were  not  for  |u«t  tiieh  pcrtons,  who  admfrt  the  faaHnl  specimens  of 
tht  art  <jf  "  tbc  fin^t  Kuropean  artitt.s,  '  as  the  ndr^rtisemenM  of  the  aoc- 
lionfter  invariably  read  ?  Wc  cannot  expect  that  every  ono  should 
Ftrtv  away  from  llic  ibc-itre,  vrhcn  5cnsalian  pieces"  arc  on  the  8tat;c 
for  wet't.s  in  surccssinn.  Wc  cannot  expect  y^'uplc  t'ldJenly  to  full  in 
love  with  Shiikesiifare,  Milton,  Spenser,  ami  r  i  r,  and  Irare  otT 
iMuling  itorics  "thai  arc  nut  conllaned."  In  uliott,  we  rsnn',!  expect 
people  as  a  nuLss  to  tike  what  is  best,  to  have  a  tendco  v  f  j-  hi-  ideaL 
The  inoiA  of  puuplc,  ua  the  couti&iy,  have  a  toadeocy  to  w&ai  is 
diocra  or  commoo  place,  and  so  we  have  floorisbing  "opera  hooses," 
nightly  throoged  by  "appreciative  aadieaccs." plaeis  that  derive  a 
nrlaciiwl  surscdon  Aom  tte  ihct  thai  the  aatnal  oofamr  of  the  tea  and 
bi^^shaaisd  t»  a^aHM^MUa^aa^^M  b|i|22a 
tea  ii  Mt  iBMMi  MwnHa  Aa—aat  lha  feo^  *i'w9  V* 
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«nd  »  hairdoHan  for  ifac  conceiU.  Th^re  iti  rlem«Ti(i  for  rnnnic  of  « loir, 
or  M  !^n<t  oomroon  place,  ch«rftct(T,  iind  ihcrefurc  that  <l«ni«nd 
Bast  b(>  MCirted.  And  it  will  be  ntiide-d.  Iltit  thin  ii  a  fact 
•o  wdl  undcntood  that  it  wrrr  hurdly  wnrtli  tl;c  ink  died  in 
wtitinjj  thete  parigmphi  if  there  were  not  pcnpic  who  L-onrcire 
it  to  be  their  especial  dntv  to  j  it  l  i  i\  pica  fur  sii<  li  in  It 
ifauroeljr  a  twclvcrnonth  since  »  iim»iu»J  p«|«jr.  nut  I'.ir  tram  the  t'lwn 
wkcrtw*  an  writing,  waa  inaugurated  by  a  Icadt^r  tctting  Ibrth,  that 
tka  eonetrta  in  Boataa  had  been  of  too  CMratv^d  a  rl>araacr  ;  that  they 
■■•ildl0fetMnWMd  t  the  imbUQ  dMircd  another  ela«  flf  Biiiaic  t 
•H  ttat  tbaicM*  At  prngniUBM  in  futuo  ought  to  W  of  »  mixed 
^aiMier.  to  ■•  to  aitnet  laiKe  {iQJxed?)  mdiMMH,  ThisMalndiBO 
cf  th*  preface  of  an  instmctioa  Dook,  (n  whidi  dia  utbor  idlegaf  thit 
A*  aiQority  of  penont  that  learn  muile  do  not  detire  or  comprehend 
^QoA  BMkc,  and  that.  In  view  of  thi*  fact  (nndeniable,  to  be  fure),  pled 
linp  music  ought  to  b«  pnt  In  in«irtiction  book*.  Which  the  good  man 
did.  and  thus  lapplied  tiM  "long-fiOt  want."  There  it  no  danger,  there* 
fore,  of  that  wnnt  formasie  of  a  lighter  character  (•'  Dixie,"  &c,  &e..) 
beinjr  nr  supplicd.  It  ii  talcen  car*  of  In  the  placet  proper  for  it.  Bat 
where  it  onght  not  to  it  luppHed,  is  jact  in  the  Mimic  Hall  cr  anr  other 
place  vbera  good  conecrta  are  eiv*"-  ^Vc  know  tlicre  m  inutic  of  a 
iicfater  kind,  which  is  not  M  bad  as  Dixie  ;  quite  pKjd,  ir.  fact,  of  its 
kinil,  iiji.  Ii  pu  ni  MttUji.M,  and  poik.u.  and  other  ilanco?,  a  number  of 
pj>criiiic  S'liipi,  without  much  lasting;  value,  lnu  as  i!s«  fill  as  cmidy  or 
clicckcrbciry  lozenges.  That  tiX)  is  furri-lml  ;.-nii,tiiIl_v-  in  its  proper 
jplacc  by  bands,  in  aAenioou  cunccns,  Jkc.  Wc  have  nut  the  least  ob- 
jMliM  to  ita  bdng  pafonned  at  iu  propar  line  and  place.  But  to  ad- 
^Oem  tba  inlraaaiction  of  lighter  miuic  in  "Fbitarmonie  conoerta" 
JBwaa  Ibo  iacaycHy  tImA  paneoa  or  iMqMva  (o  take  an  intalllgaat 
flit  to  tba  atanariaa  nT  onuHBl  ■ntlna.  Tlw  ««»  oTdw  peopta  ra. 
■Min  children,  toUilartiaHy  Md  nomlljr  and  thcfcRm  Iher  oagfit  to 
b  treated  as  aadk.  OanenBjr  apeaUnr,  we  have  the  idea  Uat  in  the 
ca«e  of  children  a  progreeiiTe  eourte  of  instruction  If  best,  proceeding 
ftom  the  rudiments  up  to  the  higher  branches.  Well  then,  if  the  public 
b<  Kke  children,  let  them  be  musiealljr  Instructed,  proceeding  from  the 
ABC  ajnong  musical  coapocitioni  to  the  nobler  eflosion'*  of  uie  human 
kaart,  from  simfJcst  nationid  air,  or  walta,  and  polka,  np  to  'clnsaical  or 
■inttfic'  mnsio." 

That  the  Alcndelssolui  Quintet  Club  do  not  contemplate  giving 
up  their  regular  concerts  anj  more  than  they  do  playing  Meii- 
ddaiohn't  quinteta,  I  need  hartUy  aaj.  At  the  next  concert  they 
baTC  announced,  for  the  firet  time  in  Boston,  Diusek's  Quint«t  in 
F  mioor,  far  pianoforte  and  strings,  and  DeelhoTen's  Grand  Quar- 
tet ia  E  flat,  Op.  127. 

Mr.  J.  C.  D.  Packer,  a  raaident  pianist,  gav*  notatly  one  of  (ba 
noit  intereatinKparftnnances  of  chamber  musio  I bwrt bMid Jbr 
a  kmg  while.    The  progranuse  will  satisTy  you 

Qiiailiit  Haydn. 

variations  Coooeitantes,  far  piaoo  aad  vMoaaalto   .  Mendelssohn. 

Ario  .    .  ■'Qnando  Miro"  Uoaart. 

8onat« ...  for  pianof  jrtc,  Op.  7        .      •      .      .  Beethoven. 
Grand  Duo,  fur  two  pinn  <9,  "  llommagai  HffWW*  f  Moscheica 
Songs ..."  Sun  of  the  Sleepless"     .      .      t      .  Mcndclasohn. 
"  iA>ye'»  Maangar* .....  Fetca. 

Presto  Schcraando  1  ,  ,   Mcrulelsaohn. 

Valse,Op.l8       j**pJ*«»o-  Chopm. 

Trio  for  pianoforte,  violin,  and  violoncello        .       .  Schuhert. 

Mile.  Patti,  cf  whom  ynur  reailers  h-ivc  beard,  nnd  who  ha-i  been 
compareil  to  Mile.  Picculoinmini,  sang  at  one  of  the  Satuniay  Con- 
ecrts,-Bn(l,  bt'iiig  a  great  favourite,  altructL'd  a  large  audience. 
Hcrr  Siigclli,  not  unrcnu'mbered,  1  dare  to  f-iy.  ^>y  the  suhscribors 
to  the  Hoval  Itiillan  Ojn'ra  in  London,  sanj^  willi  her,  and  Mr. 
Eicbberv  ( vi-rit;i>t),  ami  M.  .S  T\.  Mills  (piunL''t).  )>ljyed.  The 
Haii(i.l  ami  Huydn  Socii  t)'  h.ivi^  (•n;;.iped  both  sinjiers  for  their 
next  concert,  when  selections  from  the  Mfssiah,  Elijah,  Solomon, 
fit.  Find,  and  Kossini's  Stahat  Muter  will  he  pvcn. 

But  Boston  must  not  arrogate  to  herself  all  the  merit  of  jrivini; 
choice  concert.!,  .in<i  inakiiij;  out  irreproachable  liilN  of  (  r  turtiiin- 
meut.  I  fcnd  jou  the  programmes  of  two  conci^rts  lately  given, 
one  at  St.  Louia,  the  other  at  Cincinnati,  at  which  removed  places 
YOU  would  scarcely  accredit  that  "  cUiisiciiiin  "  wius  endcavourinjf 
to  reien  nnd  rule.  The  concert  at  the  fornicr  ^ilace  wai  given  by 
Mile.  Fabbri,  in  conjunction  with  Signor  Abellu  the  baritone,  anci 
Hcrr  Miilder,  the  pianist.  Hw  JbDowiag  Wtt  Om  pro<n^mme  :— 
Owtaie, "  Le  Nosae  di  Fteaw.  .  *  .  •  Mozart. 
Chans.  "Arise  op.  ulmrmA  tkani^  *Mmw^ 

aankab"  A.  Pml  


Bravura  Song,  "  Happy  bMltog"    ....  V.V.WaltaM^ 

PUno  Solo,  "  Concert  Stnafc**   Weber. 

j  Duct.  "  l&  Favoriia"   DonisettL 

,  Overture,  >'  Fingal'i  Cave"   Mendelssohn.  ' 

I  Chorus,    Happy  and  bleticd  are  they  "  {St.  Pgutf    .  Mendeliaohn. 

I  Violin  Solo,  "  Lc  petit  Mmbonr"      ....  David. 

'  Scbeno  from  Symphony  Mo.  7        ....  Beethoven. 

Solo  and  eborna,  "Conjuration  Scene" {L*$HtiffHtMoU)  Meyerbeer. 

The  concert  »t  Cinciaiutf  wia  the  ttM  of  th«  8t.  OmtM 
Soehty.  Tbe  leleeliva  ma  aa  Mtowt»—  . 

FastL 

Tbrtagcf'li  ChflcoL  tnm  the  Steam*  ....  BapAt 
Dno  Ibr  vieiia  aadpiaaoifarte  .  .     .    Bcller  and  Eattat 

Arin  from  71lr  Marwiage  tf  Fijaro  Moaart 

Adagio  and  finale  from  Sonata  F  minor  .  Beethoven 


HuDting  Chorus  finoaa  the 
Concert  Song .      .      .  . 
Concerto  for  vIoBb  .  . 
Three  Songa  .... 

a.  "  Lore  to  Spftag.** 

b.  "  Antnren  sorroer," 

e.  "  He  has  curao  ia  iflB  ad 
Ikala  finaa  Xorab . 


DeBasfot 


I  haf«  aoCUHf  to  tdl  yoa  alml  onantfB  am 
is  an  unwMl  dearth  «f  even  nfolHta  aiiwm  ia 
unless  TWiwwl  w  »  fcw  ajrcM  w  waiMaltoBaiH  or 
we  shall  bne  to  doae  wu  Ijric  tfaeatrea  r*  * 


PoLVTBcnitic  Ihstitvtion. — Mr.  Uumiden  is  giving  his  new 
musical  entertainment  on  the  Old  English  Songs  and  iiallaJs  at 
this  popular  institution  to  large  and  enthusiastiu  audiences.  The 
illustrations  are  selected  from  Mr.  W.  Cbappvll's  work.  Popular 
Music  of  M«  OUen  Tim»,  and  consist  of  composiiions  full  of 
melody,  and  in  some  cases  of  much  vigour  and  spirit,  all  of  which 
are  rendered  with  excellent  effect.  Mr.  Kam»dcn  s  voice  is  of 
linHed  raagei  and  ia  not  remarkable  for  force,  but  it  is  eminently 
Ifaipafbetie  and  flexible,  aad  gives  expression  to  every  variety  of 
emotion  with  artistic  fidelity.  The  son^s  and  ballads  are  strung 
together  by  remarks  critical  aiul  bialorical,  still  from  Mr.  Chap- 
pell's  work,  delivered  with  so  much  fluency  and  neatness  that  their 
brevity  is  almost  a  matter  for  regret,  agreeably  diversifying  as  they 
do  the  character  of  the  entertainment.  The  songs  most  admired 
in  the  present  selection  jipju  ar  to  be  the  lute  song,  "  Since  firat  I 
saw  your  face"  (^Ford,  1G07),  ballad,  "  The  baiiifl's  daughter  of 
Islirgton"  (traditional),  old  sea  song,  "The  Mermaid  (date 
unknown),  ballad,  "Once  1  loved  a  maiden  fair"  f  1020),  humorous 
ditty,  "Oh!  for  a  husband"  (ctrcnui.  1610),  ballad,  "The  Car- 
man's whistle"  (16tb  century),  and  "  Sally  in  our  alley"  (IMO). 
Mr.  Rorosden's  entertainment  has  proved  one  of  the  meet  tatoNM- 
ing  and  novel  ever  given  at  the  PM/tachnie  Inatitution. 

A  "GTBmi.**  EvsiiT.— Tha  C!H*<<AnnM(alatatlatlfr.Gja 
baa  suooceded  in  engaginff  Jannp  UimI  At  ikaBefal  ftoliaa  0pm 
next  acason.  We  trust  that  this  SwafiA  *taimi]i*'  will  prove  n 
firat  prize  for  the  operatic  Frederick  the  Great,  and  that  the  en- 
gagement will  be  a  triumph  for  both  parties.  Mar  the  Kigbtin- 
gale  with  her  "  sounds  ao  eyeful,"  enaUa  Covent  Cnrden  to  profit 
bv  the  kwa  of  Qrisi  and  Mario  —  the  **Diva*  raturning  to  Her 
Majesty's  Theatre  to  Uko  a  bom  file  farewell,  on  the  strength  af 
the  sentiment  "On  rovicnt  t^>ujours  k  scs  premiers  amours."— 
jAverpool  Porcupine. 

Tna  PoLTHTtiMiAH  CBoiB.~At  the  last  General  Meeting  of  the 
Polyhymnian  Choir  it  was  determined  to  elect  Dr.  James  Pech  as 
their  conductor,  to  npjMiint  a  season  for  giving  a  series  of  concerts, 
and  for  commencing  weekly  rehearsals. 

I)»:*Tn  or  V'sLcuTt. — The  once  celebrated  singer,  Velluti,  for 
wlioin  Ko!<^ini  composeil  his  Amrtiiano  in  Palmira,  and  Meyerbeer 
the  Crocmie  in  Kgitto,  die<l  a  few  days  ago  at  his  villa  near  Fadua, 
at  the  n^e  ol'  eiulity.  Velliiti,  in  his  carjier  rears,  WtiaMaf  4ht 
prindpJ  nraamanta  of  the  biatine  chapei  at  ttwaa. 
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Hra  M*Jb»tt"«  Theatkb. — AflervarlouB  delayi  Mr.  Wallace's 
Amber  Witch  waj  produceil  on  Thuriuiay  ni^ht,  and  ochieYcil  a  suc- 
coia  whicli  w:vi  a!!  Jong  anticipate<l,  and  which,  therefore,  wa«  no 
iiiiittLT  i>i\-.yr[>ri3._'  loany  body.  To  this  luecest  every  ilL-partmcnt 
of  till'  i.-5lHblijh::i'jnt  contributed  more  or  lee-<.  Ihr  [i7-;rii:i[/:>l  tiriL;- 
fers  weru  Miiiiiiuic  Lcminons-Sberrin;;ton,  Mi-;s  I'iullv  lIu^lLla.t^ 
&fe<isrs.  Sims  Kccvet,  Santlcy,  r:iLijy,  i'lirrni,  n-.v.l  Hiril'iiiian. 
The  band,  reinforced  for  the  occanion,  waa  directed  by  Iil.-,  Cl.arlea 
Halle.  The  ncenery  and  dre.ssei  were  rich  and  new,  and  the 
•ccnery,  by  W.  Beverley,  highly  effective  «nd  striking.  At  prc- 
*ent  W  r  uir.ot  do  mor-  tl  ui  give  •  few  pkrticuUrc  of  the  pcr- 
fiirm  uKe,  which  wn»  urtuersaliy  pntnounced  one  of  the  most 
complete  and  sati«factory  which  haj  t&ken  place  at  Ilcr  Majesty's 
Theatre  for  a  very  long  while.  All  the  principal  singers  were 
called  for  at  the  cn<i  i  :  Hi:  :ir«t  act,  and  then  a  loud  cry  was  raised 
for  Mr.  Wallace,  who  was  received  on  hia  ap[>caraiice  with  the 
luMit  Liitbusiajtic  cheer*.  At  the  end  of  the  cecond  -.ti  rs  Idi- 
tion  to  the  artiaUt  and  comprisur,  Mr.  Smith  mna  »unimuiit;<l  forth, 
•nd  WM  welcomed  with  tliunilerii  of  applauie.  At  the  end  of  the 
third  act  the  same  recalls  tmk  (ilact!,  and  a;:ain  at  the  end  of 
the  fbnrth  act,  when  the  exr^tiMn  :  t  was  wound  up  by  a  call  for 
Mr.  Hall^,  who  was  bound  to  <>|i|»  i^r,  and  shared  in  the  general 
approbation. 

We  arc  inclined  to  think  the  AmUr  Wkch  is  Mr.  Wallace's 
l>esc  work.  To  innko  aasuraitce  duublj  sure,  however,  we  shall 
def^r  our  Judgment  until  we  hear  the  opera  again.  Meuuwhile 
we  can  only  say  that  the  greatest  credit  is  due  to  the  all  the  iirin- 
cipati,  who  exerted  themselves  to  the  very  utmost;  that  AlaJ. 
bhcrriiif;too  and  Mr.  Sims  Rei  .  i>HLh  created  a  powerful  impres- 
sion ;  that  Mr.  Saniley  never  was  heard  to  greater  advantage; 
that  the  other  artists  raiiie  oiT  with  fl/inj;  colours  ;  and  that  there 
was  not  a  sinj^Ie  hitch  in  the  perfbrmance  firom  beginning  to  end. 

Till  Ainf.'fr  Witch  will  be  repealed  tOUlf^  Wl  tItM  tUKS 
during  tijc  week,  until  further  notice. 

BOTAL  EmOMSH  OriEA. — ^The  p.  I  t"  1  !iinr,  ,  . ,f  the  Domim  Noir 
was  on  Tuesday  night  honoured  by  the  presence  of  her  Mnjesty, 
the  Prince  Consort,  fi  r  li  .  ,  al  Highness  the  Princess  Alice,  and 
her  Roval  ni;!lir>rss  the  Prinoeas  Uelena.  The  Hon.  Flora  Mac 
ilniiali!,  ('r. morne,  LordAUMff^l^  mA  OoIwhI  D.  de 

lUw,  were  in  attendance. 

lIowAT  ForoLAB  CfUGim^Tli*  priaelptl  nBfd^,  and  un- 
cruaitfamably  the  groat  attnelfam  af  the  <Ay«lbuttb  «gii08rt  was 
dMhf'a  doabie  qnarlet  bi  1>  miiMir.  presented  ibr  tk^  fint  time. 
At  doabb  qiMHot  lo  B  minor  «m  twin*  i^van  In  I  Aft,  Md  th* 

 of  tte  pvUic  upon  eadi  VUSHAtn  being  unaninwii^r  h  itl 

,  it  Mi  Wad/  judged  that  it^mUar  composiuoii  fiom  the 
iirMblbewlMiaeocplibk!.  A  nMdero  critic^  iiik  work 
ibalfdosen  TemMnm  (*llMktiiOcraMn  Music"), 
4 bii  wfaAin  that  Spohi'a  anfe  «•  cbaractcrised  by  "a 
•ir  «f  mionin;^  ov«ff-hBimmih  elaiiorate  grace,  which 
I  its  ponHjr  io  aifmiliMMic  sad  vari^  ao  mil  and  so  long, 
riaiaidainaapatUafdiMowriif  it*  MoNOV«r,«reIe«m 
AalHa  (BpoiaXiMa  Aa  ariAM  flMNiAla  «•  apt  to  be 
*  ~  t^'llMtbfa<*ahaBbarBmHa«hii«rth«tktHeitber 
t Mr  anitaa, bat  ftlbflat  and  dnD^T*  ba  b  •*vapid  and 
If'  bis  "tnetodicapeoraiid  bonowad,  Uaadaaea 
*aivd  much  more sTtbtaMMaorti  Tbaia illi  tbac mriniaiw 
altogether  agnad  aa  to  lha  ■  poaHiaa  Ibat  Spobr  nay 
It  raialjr  baapaaa  uat  tbare  is  anything  like 
poghfoaannaiiaitj  aa  to  Aa  nMnti  of  a  motamporary,  posterity 
bebc  left  (and  Jnaflj  so)  to  aettle  the  claim  and  award  the  par* 
tiealMd«boiBttatan|o«rVlame:  for,  after  all,  time  moat  ba  Iba 
Mol  a^Joataraf  AodaiaMofamaiciaaa  no 


Fiatti,  Ilerr  Eiea,  M.  Bernard,  iierr  Schr^nrs  and  M.  Daubert; 
and  on  the  same  nwfat  a  sonata  for  violin  and  harp,  written  for 
Mad.  S|>ohr,  an  excellent  performer  on  the  latter  instrument.  Since 
then  three  quartets  have  been  given— each  twice^—aqnintet,  trio,  and 

other  instrumcuUvl  nieces,  to  say  nothing  of  several  TOCal  composi- 
tions, all  of  which  nave  been  received  with  decided  approbation. 
The  reception  of  tlie  double  quartet  io  1)  minor,  on  Monday  !a»t, 

'1-:;  such  0.1  to  leave  no  doubt  as  to  the  opinion  of  tlie  ^luJi^rirr  on 
the  subject,  and  we  hope  that  a  repetition  of  'In  wmk  wlU  -ive 
another  opportunity  for  the  public  Lvr.iinti  tliuii-  r,:l^'nio:ii.  Tlnj 
executants  in  the  first  quartet  were  .Messrs.  Viuuxu-mps,  Carrotlas, 
Schreurs,  and  Signer  Piatti,  in  the  second  Herr  Hies,  Messrs.  Wat- 
son,Webb,  and  and  Pa({uc,  the  ensctable,  we  need  hardly  say, in  such 
hauda,was  literally  irreproachable.  No  less  happy  was  Mozart's 
;  (marlet  in  B  flat  (.Vo.  4,  Op.  10),  given  for  the  first  time.  In  this 
I  the  charming  adagio  was  rendered  to  such  perfecdon  v-  rv  .iat- 
rowly  to  miss  an  "encore,"  the  exquisite  violoncello  playing  of 
Signor  Fiatti  contributing  in  no  small  dej^ree  to  the  result.  There 
was  but  one  instnnnent.nl  snlo — a  Partita — or  scries  of  dance  pieces 
(somewhat  after  the  fashion  of  the  ruHe  <U  niec?*  of  which  spccmiens 
have  been  preient>>d  at  these  concerts),  ny  John  Sebastian  Bach, 
consisting  of  overture,  gavotte,  pasaepicd  (an  old  French  dance 
in  *»  or  ^4  time),  by  iin  menns  unlike  the  "Uarmoniou»  Hlacksmith'* 
of  llatidL'l,  in  a  uiinor  key,  sarabande,  bourree  (lively  danoe  in 
common  time,  lieginiiing  with  un  o<Ul  crotchet)  and  echo.  To  all 
these  movements  Mr.  Charles  Halle  contributed  due  cfTect,  and 
aithottgb  as  a  piece  it  is  not  of  that  kind  wc  should  care  to  hear 
frequently  repeated,  still  there  is  sufficient  of  interest,  if  only  on 
account  of  its  remarkable  quaintness,  to  warrant  its  beine  intro- 
duced as  a  novelty.  Dussek's  sonata  in  B  flat  for  violin  and  piano- 
forte, civen  for  the  fourth  tiuM,  bids  fair  to  become  as  popular  as 
the  well  known  '  Kreutnr* of  Beethoven,  having  indeed  the  same 
desirable  effect  on  the  audience,  that  of  keeping  them  togetber 
until  the  last  note,  which  the  verv  familiar  **Kreutzer"  no  be 
repeated  next  Monday,  by  the  way)  iovariablv  docs,  liutt  Meaan. 
Vieuxtentpa  and  HaltS  riiould  be  perfectly  at  home  in  Diaaek's  so- 
nata was  only  to  be  cxpecte<l ;  neverthleaa  the  performance  would 
have  been  brought  to  a  more  affective  conclusion  had  the  last  i 


Prior  Io  ihalaHitution  of  the  Monday  Fopular  Concerts  the  pro< 
i<aiion  baair  Bttle,  and  the  public  less,  of  the  ohambcr  conipo- 
sftions  of  Spohr,  who  was  only  aaaociated  in  the  general  mind  with 
oratorioa,  operaa,  and  symphonies.  On  May  16th,  1869,  the  double 
quartet  in  £  minor  (Op.  87,  No.  3)  was  first  introduced;  the 
ezaeabuita  being  Uerren  Joadiitt  and  Gofiria^  Mr.  Dojle,  bignor 


m^nt  been  taken  somewhat  faster,  much  of  the  visour  and  brilliaaaf 

1>eing  \mi  hy  retarding  the  time  in  the  rondo  finale.   At  Butotor 


ling 

Hall  and  Si  Martin's  Uall  wc  have  frequently  had  occasion  to 
speak  in  terms  of  high  praise  of  Misa  Banks  and  were  very  glad  to 
find  her  announced  for  the  Monday  Fopular  Conoerta.  In  Daaaak'a 
Canzonet  "Name  the  glad  day"  and  Mendelssohn's  son^*^libo 
Charanor"  (first  tint*  hw*)i  Miss  Banks's  pore  liquid  vosoe  and 
charmingly  unafleeted  manner  captivated  alVhearer^  and  although 
thaheartT  and  bn^  aentinucd  applause  at  the  en<l  of  both  might 
bava  Ihlrfy  Wamitted  ber  accepting  what  waa  in  emh  inHlancc  a 
gaavbie  aneorCk  Ibe  young  lady  Rtode^dy  contented  lui^elf  by 
tetumiiy  to  bow  ber  acknowledgmtau.  Mr.  Benedict  was,  as 
lUttal  tbe  aeeoinpnBti^  and  bigbl/  diatingaiahed  bimielj  in  Man- 
dehaoboli  aonf. 

Stockholm. — The  nmical  aessoa  •ommenecJ,  as  u^ual,  'm  the 
beginning  of  Scptefllbar  lal^  OpaM  again  played  the  principal 
part)  altboagb  to  now  notbfaif  aapecially  ucw  has  been  pro- 
daoad.  luaartb  Aaia^Mf,  Dam  Jw%  and  Figwra't  Hockxtii; 
VlilM*  OhmnadJMWUte;  FbiCms'a  dVndUb  and  VerdPs 
noHiAiii  faoTa  bean  giren.  TIm  opan  whiah  attcaetod  most 
especially  was  DiM  Juan,  which  dnMrantaHHma  and  edacmted 
audience,  wbo  were  highly  pleased  wkb  tba  parfbnnaaeo  aa  a 
wbola,  as  mdl  aa  iiitb  tba  amrtioca  af  the  vartoiu  artbu  indivi- 


dwllr.  Had.  VutaOf  Anaartv  Had.  Hiehal*  srho  waa  wdl 
known  in  Qannaiw,  partieularly  distinsulshed  himself  as  Agatha, 
Danaa  Anna,  Bona,  and  ibo  Countess  m  Figtav'*  Hockztiu  Su- 
sanna waa  sung  by  MUe.  ti«nia.ir,  and  Figaro  by  Herr  Landbcrg, 
witb  a  good  dw  of  hunumr.  Stradella  was  pby ed  al  tcrnately  by 
Han  Biehard  (wbo  !»  of  German  otkiii}  and  Uerr  Arnaldsen, 


lapresenting  Leonora.  The  opera  of  Gusltte  Wata, 
aAer  tba  plot  of  Scribe  Und  Auber's)  Guttamu  III.,  with  musio 
by  tboGannaa  aompMer  tfattnuutn,  reaoored  by  Fnuu  Lachaer, 


iu  tlw  spnag  of  i860. 


atBwHM^.lbMOn. 
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fetter  io  t^c  €b'ttor.  " 

- — ♦ — 

SACRED  MDSia 
CMMMt  be  ^MrtiBBBJ  that  one  to  learned  at  TowtdUmM 
IbttnlMwtoths  "diviMiR,"  nMict  be  KNatatrt  with  1^ 
tm»,m  btlng  tba  Inl  to  aKMtila  the  proportions  betwMB  amlflat 
aanil.  Ton  wfll  mnembcr  {Macrob.  im  Somn.  Scip.  ii.  I.)  tbat  my 
MBUliuM  HH  fnt  vicMed  by  tbU  qncttion  in  a  rilli^  in  th«  itUnd. 
Bamoi,  if  017  memory  doe«  not  play  me  filtt,  tbroogh  listening  to  the 
#ffanit  soosda  prodnccd  hj  the  hammers  of  *ome  nniUu  beating  out 
■  bar  of  iron.  I  dwoTwd  this  divi-r^Ity  of  sntniil  (n  be  owing  to  tl»e 
different  wei^tii*  of  the  bamnm.  After  hiwin;^'  ndjiiited  hamncn  to 
exiJTtss  the  different  notes  of  muiip,  I  nott  tried  to  prtviuce  the  game 
|iroii<.,r«ijin  liotiTcen  the  tones  of  musical  strings  ^i'  uppljing  weights 
toiU«tdl  limn,  md  Stlixcedcd  prettv  tol-lol— to  u«c  otic  or  y  mr  ^oud 
old  Great-British  fignrea  of  ipccch.  ilat  ha!  I  oftea  cnjov  n  good 
Unj'h  omr  tiume  puiiliii)^,  hut  merry  time*  of  yore,  with  my  friend 
PnaaCTi'ES  — the  li  ir  i  !  ;  ul  !  But  I  rent  nir  cliiini  to  txj  lu  anl  on 
matters  mosicai  rather  on  ihc  |iwaiLiwu  I  h^rc  for  ofjca  filled,  aittl  »taU 
coBtiinw  with  hoooor  to  flii  hens  aborc,  than  upon  what  I  mught  adTsnoo 
Ip  emoectloa  with  mjrtelf  whiltt  on  terra  Juma,  r'u.,  emtdmelur  nf  tht 
wmk  JfAirw .-  a  pott  conferred  npon  ■«  1^  ll>*  (oAlb  i>  W*' 

iMiniiiill  tXwj  earthly  (bat  not  earthy)  diacororicl^  Tmi,  Mr.  Editor, 
well  know  Itow^I  fonaerijr  inTcOed,  and  tauglit  the  higher  icieneet,  in 
which  I  gare  to  music  ■  vafjr  prominent  position,  throogh  Fboratcia, 
Cfcllltra.  India,  and  Kgypt  Also  how  I  nfterwards  risitod  Italy  in  the 
i^afTarqnin  the  "  Dotty and  wp«neii  a  scliool  at  Croto  (or  Croton, 
as  tone  denominats  it),  a  city  on  the  Golf  of  Tarentam.  Ton  alto  are 
avare  tliat  I  obliged  my  scholars  to  listen  in  silence  for  two — and  some- 
tiaitt  fl?e  yean— li«>(on:  I  nUoireil  thwn  to  (wk  mc  hmv  (jupsttonn ;  n  |  Inn 
which  if  re»cr»cd  in  these  days  (on  CArlli,  of  co'irsi;)  w  ould  be  of  infinilo 
bn)«Rt  to  nil  concerned-  I  iiicnn,  crnnt  your  teachers  a  liiie  p«riod  of 
tisi*  for  ri:p!yiiij;  to  th;  ijucrieM  of  the  tAiiiflit.  U  t  mc  hero  alio  advise 
eenaia  divines  of  your  country,  who  hure  IhIlIv  made  tllemselvM 
obnoxious  to  the  clcricAl  powers  th.it  be,  to  take  a  hint  I'rom  another 
method  of  iuki«  wiien  in  the  tiesh— always  to  teach  pu6Ue^  ttte 
doctrine,  and  commioicaM  thiir  »«al  optataw  to  •  Ttqr 
this  t»  the  way. 

I  Wif»  mj  tmirilnin  It  becoming  aoraewl  ^  , 
WhU  oiahB  wwnwiMlioB  by  catting  short  tto  itmAft  tal£  Tm 
M^teit  it  M  iMg  (inea  I  wm  feuooMj  kiwwa  boloir,  X  ibemed  it 
tmmmj  to  aay  a  few  wordf  relative  to  mj  owa  ootta,  before  Tentor- 
ieg  10  tute  others  to  task— always  an  ungraeioua  tbongh  often  *  n«ce»- 
■17  en*.  I  wa«  pemaiog  vntli  grrnt  mM  ths  Musical  Wobld  (we  all 
ahacribe  to  it  ap  here),  on  Sunday  last  (earthly  compnlatioo),  and  waa 
^natly  surprised  at  aome  remarks  mailo  at  a  meeting  held  in  Edinburgh 
IB  connettion  with  the  AasoclAtion  fur  the  ReviTal  of  Sacred  Mtnte  in 
So'tJand.  "The  p-eopte  don't  Uie  or>;a!H  111"  Hien  1  muM  My  tha 
people  doa't  lik><  muiiV— 'tis  aa  true  as  that  effect  <ollo««  eaux'.  l)i»- 
soire  yonr  as^.-ciuiioii  at  ntioe,  gentlemen,  and  msli  to  the  nink.*  of  the 
Qaaketa — Ftn  told  they  arc  getting  thin.  IleaTenf!  what  would  /  not 
Imt*  given  to  haM-  hud  an  organ  in  niy  school  !  or  one  of  Evens't  har- 
mminms  I  But  posiuyy  (aiid  this  was  my  principnl  reason  for  troubling 
Job)  the  Scotch  may  yet  be  unaware  of  the  existence  of  the  latter  in- 
•tnuNiU.  Tbia,  gentlaiiiiea  of  the  Aaaociation,  is  no  "  kist  o'  wbiAJca," 
bet  m  tiBtoMte  wwrHMP-toBgwd  «yiai>«b»  tdU  fiiiit  four  iwikwt 

mic  or  «h»  t^ktm  eaiiw  7oa,«iAiHAelkmMiriutff«t»»7 
VtoeoM  PtMtitwiUy  IhroenwfceyfcweBi— i^ondteiio 
iend  from  ill  propriety  by  the  hogbean  of  raperetition.  Go 
ia,  1  beeefl^b  yoo,  Higfalanden  and  Lowlandera,  for  mnaie,  ecanias 
BKtrie.  Let  it  no  laager  be  jnetly  but  iattfy  said  (if  taid  at  all)  tbat 
one  maa  aiaga  whet  M  caUs  beae,  and  another  another  thing  wbldi  be 
tails  beat  1"  Enga^  good  masters,  parchuc  good  inscrumenta,  and 
detcntine  to  bo  bcfaind  no  pcopln  on  ciulh  in  c«lehnilin(;  the  praiaes  of 
foat  Maker  In  a  manner  woiil.y  the  lii^'h  nnd  holy  t  lij<  cu  But  I  muft 
il<»irt,  for  we  giro  a  grarid  concert  this  evening  (your  compniation),  m 
iKiuour  of  11  certain  Celestial  wlio  has  writton  ft  musiral  scena  d<?»mbing 
the  raried  state  of  perfection  arrived  ac  by  the  n«tion«  of  the  earth  in 
the  CttltiTaliaa  of  the  "  divi^ic  art,"  and  I  giierc  to  !ny  I  noivtieTc  ob- 
tB«l«kar(f00d  in  oneaanse)  to  Scotland. 

I  am.  Sir,  with  moat  profotind  rerfrenr^-, 

Tra  SHaiiB  or  I'TTiii  ji HIS. 

Boroe  on  an  arrow  from  Cepid's  bow,  aad  dropped  Into  e  P.O.  00  tlie 
MoefifaoOrMlLj 


,tie  vmhar 
tur.  Bot 


From  tbe  Simbiglitm  Jhmwal  of  Fohrwij  IStt^m  nlnrt 
the  following  oMoaat  of 

■tand  dw  of  Woiy  Owdb  OwwHy,  dmimtoil  10  km  • 
masnifie«a|«i(ia  teUt,  to  take  tko  ptaMflf  Wo  petent  one,  whidi  ii 
faiHy  woitt  oat.  The  order  to  ihetniHBaMkeo  been  gircn  to  Fofilv 
and  Andrews  of  Hull,  who  hare  for  many  yean  enjoyed  a  high  repu- 
tation for  building  firtt-cUaa  organs.  This  will  hare  many  pecnliaritiea, 
not  the  least  of  woich  will  consbt  of  the  instrument  being  tuppotted  00 
oroHMBlal  irao  brackeia,  fixed  to  the  aonth  transept  walla.  To  each 
of  ow iwdtn  aeon  istereotcd  in  organs,  wo  below  gire  iM  cooieotti"— 

■Great  Oigan  C  C  to  O 
Choir  Organ  C  C  to  O 
Swell  Organ  C  C  to  U 
FodolOvoCGtoF 


Dtao 
Ditto 
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I. 

9.  Teneroon  .   .  metal 

3.  Open  I>iapafon  metal 

4.  Horn  Diapeaon  aetal 
9.  Stopt  Dia|MMB  actal 

6.  Principal   .    .  metal 

7.  Wald  Flute    .  wood 

8.  Twelfth     .    .  metal 

9.  Fifteenth  .  .  nictnl 
UX  Scs<iuialtcra,  i  Ranks 

metal 

11.  Mixture,  3  ranks  melul 
13.  Posanoe  .  .  metal 
IS.  Solo  Trumpet  metal 
U.  ~  ■ 
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.  56 
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.  324 
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1.  Omd  Open  Dfalpaiea 

wood 

1.  Bourdon  >  «  wood 
S.  Principal  .   .  metal 

4.  Fifteenth  .  .  tnetal 

5.  Truiaboiif,  wood  and 

ir  ctal 

0.  Pedal  Octare,  wood  and 


I.  Great  to  Tedals 
«.  Choir  to  Pedale 
<.  SwdlloMda 
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.  so 

.  30 
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.  30 

.  60 

110 


covrLKio. 


1. 

2.  Doe bteDiapeeon, wood 

3.  C^nDiapaaon  aetal 

4.  Stnpt  Uiapaaon  wood 

5.  I'rincijMl  .    .  metal 

6.  German  Ganha,  metal 

7.  Filteenth  .  .  tnital 
S.  Piccolo  .  .  wood 
9.  Mixture    .   .  metal 

10.  Contra  Fagotta  metal 

11,  Cornopean  .  metal 
!2.  IlaiitlKiy    .    .  metal 

13.  ri:.,i,,;; 

14.  'Xrciuulaat 


I. 
¥. 
3. 
4. 
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7. 
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.  56 

.  56 
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Bnleiana,  Dan 
Dueiana,  treble  metal 
Viola  di  Gamba  metal 
8(c^  Diapeaon  wood 

Gcmshom  ,  metal 
Klulc  ■  .  .  wwl 
Fifteenth  .  .  metal 
mstnre 

netal 


IB 
tt 
44 

M 

S6 

56 
56 

168 
37 


4.  Swell  to  Gnat 

5.  Swell  Oeuve  to  Qtmk 
f,  BmllloCMr 


r  Choir  loaiMt 


Great  Oi:^ 


Swell  OitMt 
Pedal  Oifn 
CoapleM  .  . 


14  Kegister 

9  Ditto 
14  Ditto  . 

•  IXno  . 

1  m» 


60 


984  rtpea 
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At  the  lutMondny  Evening  Concert,  at  Bibminoham,  a  "Beet- 
hoven night"  was  civcn  by  Mr.  Stimpsun,  who.  finding  the  regular 
Mtaccllaneou*  Coixerir^  of  littio  or  no  avail,  "wisely,"  as  tbo 
Uailjf  Poat  remarked,  "  Uns  rccuurskc  to  the  gixxl  office*  of  OM  of 
the  great  moaten  of  his  art,  ;ui  1  in  !er  the  banner  of  BeelfcOTMt 
opened  a  gentle  crntadc  a^auibi  ■.Li  jiisidious  tpirit  of  indiflonoM 
which  for  Kime  time  past  liad  been  gradually  freeaing  upthooM^ 
plenteous  streams  of  putroiiapc."  TUc  result  waa  no*  h  all 
respects  commennuratc  v  ii  II  ihr  r  1  :aik»n.  Hie  attendance,  bow- 
ever,  waa  nearly  doubk  that  of  the  recent  Mondaj  nighta,  and 
~        *  ptooM  INN  Iht  VftirtM* 
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■onata,  for  pianoforte  sad  violin,  aad  tin  tno,  N«.  1,  Op.  1,  for 
piano,  Tiolin,  and  TioIonceUo.  Tbe  performers  weff^MiM 
merhajres  (pianoX  Miss  KoaetU  Piercjr  (violin),  and  Mr.  HwriiOB 
(Tloloncello).  Of  the  pcrronnan«»  generally,  the  Pott  thus  speaks : 
"  We  were  gad  lo  perccira  that  tl»e  interest  excited  by  the  proceed- 
ings vas  not  conflucd  to  the  (mill  section  alhidod  to,  bat  that  tne  great 

"***^     *  capaMa  to  aptinchiia 
'w  tuum  O  mfaiar 
)lbr  ptano-ftiiteand 


bMr  of  the  audience  appeared  both  wlffias  Md  eap( 
m*  hmlinr.  alttalad,  and  dabenl*  mru  «  tbt 
Bnnili  Ihr  flinn  fittii  mi  tlolla,  a«d  th>  jjnl  tiwli 
itriiMii  In  B  titi  which  upeilcaced  so  wwn  •  recep 


Mtan  la  B  iiMrillch  a^ericaced  so  wwn  •  reception  at  one  ot  the 
iBONt  IbilleldUBielt  Conoeita.  Hm  flrst  nentioned  wiil  alone  lafflee 
le  the  diaraeter  of  tbe  asterti^mncnt,  and  the  artbiic  pre- 
I  of  the  instrttmeolal  otecataats.  on  whom  the  onus  of  the  per- 
fennanee  (JeTolred.  It  wss,  to  say  tlie  least,  a  daring  teat  for  two 
young  latlien  like  Hiss  Cecilia  Sammcrhnvcs  and  i^iu  Ilosctta  Pi«rcy 
(pUiio-forto  mill  violin),  to  unilertalte  ihc  cxccnti  n  of  ti  work  wlii<  h 
has  tasked  even  Iho  maluicJ  powcr»  of  such  ns  Mim  ArubrlU 

Gwidard  and  M- Vicuxtsmpi,  wid  the  nio«t  we  hml  mitiiii  ineii  w»»  a 
showy  bul  iindi;;ni(ii  d  scrainbte  thri)U^h  the-  vorv  iiitrnatc  score, 
retieemeti  here  atiil  thi-rr-  by  ihe  t;Ti»ccful  cit'cuilun  nf  Mniit^  isai«»au«  of 
moderate  difficnity.  Tb^  i'  :-;.it,  '.o-vi-cvor,  w;i5  ajjrocnMy  ili«ui'j«iiiiiiiif,', 
Withool  preteoding  lo  av'<;n  ihat  ibe  porfurinauce,  viewed  iu  aoy 
light,  was  irrcproadiablc,  or  CTcn  that  the  degree  of  mechanical 
i>n>flciency  evidenced  by  the  t«ro  ladles  was  always  employed  to  the 
MM  •dnuMMe.w*  mwt  allow  ihatawy^  endhaUo  rtndffina  oT  a 
....    |UA«rtha  MBiafan  and  nhoked 


Rsioas  of  the  seepticaL  Tbo  flat  moremeui  was  lakea  at 
qved,  or  rather  acquired  in  tbe  h«at  of  a  performance  in 
wktak  tho  itnggle  with  mechanical  difflealtlci  eras  oiiUy  cakalatad  to 
dimt  attention  tnm  conslderatioM  of  time  and  catpwiiioa.  A  Ultle 
mfeadineas  and  confasion  from  a  similar  canse  was  oven  more  apparent 
la titeJ^Mi/e presto;  bat  the  vocal  cxpressiteueu  which  disiinKaisbed 
theoeia^Ki  canlayk,  the  sportive  grace  viitli  wliich  ihe  tchcrzi)  t  trio 
was  rendori^d,  and  ihi' xcntTal  attciiliijii  to  li>;ht  b:iJ  slnidi;  injuifcstcJ 
in  parts  where  mcchiinicat  considenuioni  might  hare  brcii  deemed  piira- 
mount  and  nil  abturbing,  redeemed  these  accld>.'iUal  dcft-ctii.  and  choired 
that  with  a  few  more  ruhoBrsnla  thl<  last  »<!<?itiijn  to  our  Moiidiiy  even- 
ing repertory  will  be  uii'  V  p:.  iiiiblc,  Tlii;  triu,  No.  1,  1,  which 
OonstiiBlcd  the  second  gri-M  Iwitur*  of  lite  couccrt,  in  wliicii  tin  two 
younf;  hidics  were  reinforced  by  Mr.  Harruon,  the  violoncelliit,  was 
even  lauic  siui^factor/.^  Th«  tinefnl  character  of  the  work 
mended  it  more 
applause  which  cteetad 

fluak  popalar  baUad  eovld  haia  avakcd.  nootMnanfaiaaaiiiMr* 

'  "    «liat,Bild  (be  aadattla  mm 
hgr  Mr.  Wmgm  aa  iho 


powsMDUr  aba  lo  dM  tiiM  af  tha  amnbljr,  iiatdw 
gteettd  m  aoaalailaa  waa  a*  wana  nd  huinj  u  tta 


of  the  uiaiiaialo 


From  the  JBiiry  Frte  PrtsM,  we  loam  that  tha 
Choral  Society  gave  a  performanoe  of  focred  maaio  at  tbe 
Lectore  Hall,  Bust  St.  KoMONoa,  on  Tuesday  evening,  the  I9ih 
February.  The  piincipal  vocalists  were,  Mrs.  R.  Fagot,  Mr.  R. 
Paget  and  Mr.  Prattle.  Tbe  programme  included  Mozart's 
Twelfth  Mast,  and  selections  from  Handel's  Jwiki*  Maccabeut 
ajid  Mr.  [Costa's  KU.  Mr.  an<l  iMr;;.  Paget  were  both  loudly 
a^iplauded  in  their  vnrinus  ^icce^,  the  lady  obtaining  an  enthu- 
siiLstic  encore  It;  tin;  "  Evctuii;;  Prayer"  from  EU.  fhe  perfor- 
luanco  rell<jcled  gre-itt  crciJit  on  Mr.  Kunii,  tbe  cimductor  of  the 
society. 

The  £e«d!t  Merewrg,  in  noticing  tbe  opening  of  a  new  organ  for 
Trinity  Church  at  Knaresborough,  remarks :  — 

"  It  is  scarcely  twelve  months  sinee  tbe  desirability  of  procuring^  an 
organ  for  this  church  was  discussed  at  a  meeting  held  in  the  ri»try,  the 
hamtooiutD  used  nut  being  considered  sufficient  in  power  eilUor  to  dirocc 
or  euitain  the  voices  of  tlio  oongregatioti.  AUhoogb  a  comparatively 
large  sum  was  ro<piircd,  an  appe*!  for  aid  was  liberally  re,ijAnded  to 
not  only  by  those  who  attend  the  charuh,  bttt  by  many  who  lire  not  in 
the  habit  of  doing  so  The  principal  eoatributors  were  the  iicv.  T. 
Collins,  SSLi  Sir  C.  Slingshy,  Dart.,  3»iLi  B.  T.  Woodd,  Bsq., ILP, SOil ; 
and  Mr.  Gdl.  \^  Alto(etbcr  apwards  of  SOtf.  were  solinlhid.  In 
fartheraaoDof  Aa 
"  a 
eboildl 
HolL 

esgaiyat  engafed  fer 

Tha  choral  pan  of  |||»  airrtM  cuosisieil  uf  T*  Dtim  and  JukiUu,  Bircb, 

MOiaatb«>«IaJ«»i)r*(W.CIatka)b  awllnmOA  Caif 
Mll, OU  Haadarilh)!  HbdoA  /tea  JMiM 


iha 

Id  hi 

was  entnsttcd  to 
last  was  lixad  for  its  opaatag,  aad  Ibo 

ion  was  Mr.  i.  Dent  Davidson,  of  Leeds- 


anthem,  "I  will  lift  op  laiae  ayes;"  and  hyoun (Darwdl  and  E|f). 
Two  excellent  sermonf  were  pwachod  by  the  Ber.  J.  Palmes,  vicar  of 
Wocton.  Tbo  cuU»ctio<u  unooatodto  ISl  lis.  Tha  entire  cost  of  tha 
orgaa  (SUM.)  it  defraared.  Tha  aagait  aoeqptaa  two  l«U  aela  of  kafa 
and  a  padakaoaid  of  twaa^f^aiaa  antab" 

Tha  same  journal  auppliea  »  BM  af  Ha  aMfi  aad  Iha 
ptpea  belonging  to  eaeh  o(]gaa : — 


I.  Open  Diapason 
S.  Horn  Diapason 

a.  stopt~" 

4.  Clarihal 

5.  Daldaaa 

6.  FInta  . 

7.  Principal 
a.  Twelfth 
9.  FiflcLiith 

10.  bi»are  slide, 

11.  Siiaiaatidb 


l'EI>«T.  ORlixa. 

Vio'iiu,  10  leul  open 


Pipes 
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M 


M 


4ia 


89 


1.  Dooblo  Diapason  . 
S.  Open  Diapason 
ft.  Snft  Diaposoa  . 
«.  Adaeipal 
«.  — 
«. 

r. 


Pipes 
M 
6S 
«• 
M 
M 
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CuorLaaii 

1.  Swell  to  great. 
3.  Great  to  pedals. 
S.  Swell  to  pedals. 


Tbe  with  of  the  sobeoribera  was  to  have  an  initnwwt  iweseaslag 
K  v:)riety  of  pleasing  aiiMita  ntbor  than  immenae  poirar.  Mr. 
I)avi<l>on  (who  was  for  a  losf  parlod  piipn  of  Mr.  Cbaflai 

did  /all  just  ire  to  tbe  nr;^n  and  choir,  by  hit  jadidous  selec- 
tion of  voluiitiirii'j  exhibiting  the  fine  solo  stops  as  well  as 
the  richness  of  \\it  full  orgiiu.  The  diapasons  were  tiinssivc  and 
full,  the  cloribcl  and  slo^it  iute  especially  clear  (Rinlc's  "  Flutu 
Concerto"  being  selected  to  display  their  capabilities.)  The  oboe 
is  a  fine  melluw-tooed  stop,  aoid  the  full  organ,  coupled,  gave  ao 
large  a  body  of  tooa  ai  to  oauM  the  lota  of  a  aH^uialtta  nd 
trumpet  (for  wklcih  tba  great  orgu  is  praparad)  ■oaraalj  ta  ba 
recretted. 

The  re-opening  of  the  Hall  of  the  Mechanics'  lualitutc  at  Hau* 
VAX  appL-nrs  to  have  be^'n  an  interesting  "solemnity."  Tije 
Haltfux  Ciurirr  devote-*  liuif  a  ciiliimu  to  a  JeiMjrinfion  of  the 
building;,  (rum  wliieh  wo  can  only  ufTjiil  Lo  nuotc  the  following  :  — 

"Last  ni;i;iit,  (his  ilali  was  re-opened.  alter  bavins  been  cloicd  a  few 
weeks,  the  inuriur  in  tba  mean  time  hoving  been  thoroughly  reoovoud 
and  greatly  iK'«uiiricd.  It  is  now  dccide<lly  a  handsumi*  riTrni,  unques- 
tionably tl  ■::  I  s:  s»uljlie-  rcom  in  iho  town.  'Mn  [  i m:  —  ;(iid  coluur- 
ing  lhrOU|{iioul  tiiu  iiui^uilkcut.  A  iu>w  gallery,  eafiaiU.u  uJ  accommo- 
dating about  two  hundred  and  thirty  persons,  bos  bevn  cree-.ed  by  Mr. 
Piilman.  frotu  plans  by  Mr.  Hich.  Horsfall,  architect.  Tiie  whulo  aXs^ 
rations  have  boea  oarried  oat  under  the  supervision  of  a  commitMa, 
composed  of  Massm  J.  SuusMd,  S.  Wainhouset  Henry  Fostar,  and 
A.  0,  rami;  BMdma  of  tha  Board  of  IMwitaifc  TIte  total  aan  baa 
been  aboat  ML,  toward*  wUah  aaa  UA  hat  abaady  been  prooMod.** 

I  |The  concert  by  which  the  important  event  was  insuzuratod 
would  «eem  to  have  afforded  univerwl  satislactiun.  Ttic  f(>Ilowtng 
description  of  the  perforninnce  i^  ampututed  from  the  bo<iy  of  our 
Cont«uijMriiry's  article^  and  we  are  glad  to  hear  tUat  si&ue  the  upe- 
our  contemporary  is  doing  weti :  — 

"  It  was  decided— and  very  wisely  as  we  •h  '  V  _to  re-opcn  the  Hall 
with  a  gran  I  conceit,  which  nccordiiigly  t  i-  k  i  Kii  c  ljut  ni>;hl,  Inspnu 
of  the  exccediitgly  tlufavtMuabie  character  of  the  weather,  which,  no 
doubt,  kept  large  nambers  away,  the  room  was  tilled  in  ihc  Rollcry  ar.<!. 
back  nt&is,  ihu  only  d«l!clency,  and  that  hut  a  ^ll|;ht  one.  Kfintt  m  ibe 
front  scats.  The  t(Ti  i  '.  '.i'  ilid  :il  ilc:j:i"ratiouB  was  r:  lu. y  Miunilii^nt, 
aiid^wiiot  is  even  more  importtuit — wo  ore  glad  to  say  thiu  Uii:  acoustic 
deftcisDcks  formerly  apparent  in  tbe  room  hove  been  completely  re- 
uuved.  OiM  of  tba  artisu  engaged  was  Mad.  Catherine  Uayea,  and 
she|ma«aMWi»aaaaarMa«»lailaghib«hila«a  aanalvM  eaa  tat* 
tify that d» WIT Ibhilail laiai  —  ha  —dhUy ihinia.  laad- 
ditioa  to  Mad.  CL  Bajai^  thM  wa  Ifla  laaMllH^  tha  atfdhMad  «M. 
tralto,  who  ia  well  masMhsfsd  hi  JUUDt-^W. Teaimat,  acaphal  mmt 
wlib  a  fine  voice — Signor  Bordtei,  a  good  faariicme— the  members  of  Aa 
Halifax  Glee  and  Madrigal  Society  also  giving  their  valuaU«  MTfieiOt 
The  instrumentalists  were  the  eminent  riolinut  Uerr  Bee^gfe  nd  Ife 
F.  Bcrger.the  pianist,' tbe  conductor  being  Mr.  K.  S.  Burtoa.  Aaai  dot 
le.laat.lho  pufcnoaaoe  wasaaoaiflalasaesssa.  Thai 
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b«eii  iclcrposeU  m  tlit  lint  pMti  btti  iu  the  tecoDd  put  the  cnibiKiiuiu 
of  the  aadienee  kbew  no  bomdii  Md  tiw  taeant  h«d  to  be  gwcn  u 
Fertutp*  MwL  Btfm  and  Ban  BmIut  w«n  the  moM 
r  irM  in  this  reipoer,  tat  baUad  ibvfiv  ^  Mr* 
MB  violin  pUyiof  of  tbt  fMiOaaHn  mi' 
tion.  Ilia  Ijarrllft,  Mr.  Tcodmi,  and  Sina 
loadfy  amdaaiad  and  encored— both  of  wUeh  fhegr  ««n 
iba  aeoiDen  of  the  Glee  and  Madrigal  Soripty  fouiid  fAvoor  not  only 
wHk  thoaa  wbo  are  ncmttomed  to  dicir  ()cri'onD»iK-c«,  bat  with  thots 
iriH^  Kka  Mad.  Hayci,  heard  them  laat  night  for  the  tint  time.  On  all 
kalilNn  Kcani  remark*  on  the  excaWaiwe  of  the  performance,  aa  well 
MM  Ika  beam/  of  the  noo,  and  paihapa  w*  caaaol  batter  daanibe 
biAte    MTlit  tta»  «h«f  «iM  iniyqr  ofaiah  ate.** 

AMBoart  «f  aoMe  netenakiaa  traa  chm  at  the  Tom  Hall, 
CB  Tbanoaj  cTcniiiig,  tha  Slit  nit,  hj Hr.  W.  Booth, 
t  and  onndacuir  of  tke  Hamooia  flodal^.  Tha  apacial 
of  lha  pngcaama  mn  (ba  aiad  trio  la  C  •iaor  of 
ItMnaad  trio  of  Maaodaaohn  in  thoaaaa  key. 
Ifr.  Bootii  had  Ar  Sb  aoiAatm  Ur.  Haa  (fiddle),  and  Mr.  Wil- 
m  (vMoBodle).  Boaa  caowaBi  ime  ii^  vwj  eftathtd|  hy 
the  aMiBbcra  of  the  Hanuoaie  Society. 

A  correspondent  frnni  [pswicH  informs  us  ihnt  tlic  fourth 
otOQtbljr  »cru:«  of  \S  eduui  Jay  mni  Saturday  Popular  Cuo'.  iTts  was 
brought  to  a  cloeo  UQ  Sul'jrJ:iy  List.  So  grout  has  bi'<  n  thi'  de- 
miod  for  tdniiiuiun,  ibjit  ou  .•■cviial  i  ecasions  Innidreil.i  have  not 
Ifcn  ibic  to  procure  standin;;  rmiiii.  Never  was  want  iiioro  pul- 
p»blc  than  a  Aluiic  Hall  in  tbis  town.  'Die  only  place  ^utlieieIltly 
Iirpi'  is  the  C<irn  Kxcl.angc,  wliirli  was  liuilt  for  hii  i'[i)i«sitc 
porpoee  thtn  that  of  conveying  ^jund.  To  giru  uit  idea  uf  ibe 
pUee  it  u  only  necessary  to  stale  (li.it  sumlry  popular  sinters  have 
public!/  ai«orte<l  tba)  it  wa?i  tbe  "ycr/  worst"  place  tlicy  ever 
ring  in.  The  MecbHuic:.'  l.,ectura-hiili  ia  well  ailaptetl  for  the 
oonreyanco  of  luusicul  sounds,  but  it  It  not  iuifBeicnlly  lari;c. 
The  qu«itioa  of  a  Music  Hall  is  continually  beiu;;  riti^cil,  and  it* 
want  continually  being  felt.  Sites  are  pointed  out  that  could  be 
nude  aTaiUble,  but  r;(j  one  witli  !utlii  ii  nt  influence  aeema  to  lake 
the  initiative  in  the  matter.  Tlie  piogriuuuies  U>r  the  month  hate 
eoBlittcd  of  glecff,  psirt  song?,  ballad?,  and  sele  jti.jLis  from  popular 
operaii.  Tbe  instrumental  haa  comprised  dance  iuu»ic,  operatic 
M:lectiutu,  Mendeicflaohii'a  "  Wedding  March,"  and  the  overtures  • 
to  Don  FatquuU,  l)er  Freiteh&t2,  Men  of  Prt>metMu*t,  Fra  Dia-  \ 
toS»f  Zampa,  &c.  0:i  the  evening  of  .i\jth-\Vednc!ulay  there  was  ] 
aa  extracjcdiuary  rush  to  bear  the  Creatmn,  wbieh  waa  moil  satis- 
fictorilr  performed.  Mr.  W.  Xorwan  ciin  lucteil,  and  Mr.  J. 
Stidoloh  presided  at  one  of  the  new  patent  Minima  organe  of 
the  Ileasrs.  Stidolphs  of  Ipswich.  Tbi'  U'^dlng  vocalists  were 
Mili  Matt,  Hiss  Bacon,  Mr.  Matt  and  Mr.  Jlayword.  Tbo 
ftople's  Concerts,  which  arc  iinwijely  coniinaed  on  tbe  same 
enaiMi  as  ttie  Popular  Concerts,  are  carried  on  under  tbe  con- 
daeldrH^  of  Mr.  Charles  Gunning.  They  are  kept  np  1^  public 
nbaeriptaon,  reanltin^  from  tbe  present  piavinir  at  solmers  numui. 
The  committee  to  "  increase  tbdr  popularity,  not  satisfie<l,  it  is 
wewiBiaJ,  with  their  other  arrangements,  advertised  Mr.  and  Mis.i 
oowner  from  the  London  Concerts  to  give  a  selection  of  vocid 
■Basic  for  a  number  of  nighu ;  but  throiujh  aooM  oaoae  which  has 
Dot  trtospired  their  appearance  was  UUtad  (o  MM  vmlag, 
[Who  an  tha  Miwa  flowiaar  £d.] 

W  Manl  I ■!<■■.«  glowing  aBBD— I  «f  4o  extra 
.  |lv«B  by  tha  Aacheuft  Coaoort  Soale^  at  tte  Rotunda, 
DrauVi  whieh  indndM  MaL  Catlitriiio  Hayaa  and  partv,  in 
addition  to  a  section  of  the  Society*k  Choir.  Of  course  Mad. 
Hayes  was  tbe  principal  attractioo,  aad  of  ooone  tha  nrognunno 
wai  made  to  exhibit  ner  talents  in  tbe  moat  Taried  light  Of  the 
abole  performance  we  extract  the  foUflwing  notice  from  our  ooa- 
leinpotary  just  named  : — 

Mjuiame  Hayes,  iu  tlio  sicna  irom  iJer  Freitchutz,  "  Before  my  eye* 
beheld  him,"  luBiiifeiitil  ttio^v  qiiahiie.i  which  have  so  long  endeared 
)kz  10  iu  man  J  publics,  nud  left  her  vyi-.huui  aji  c^ual  as  a  (oocstrcas 
SMon^).!  licr  oiTn  countrywomen-  Tlie  recitatives  were  declaimea  with 
isnaiiie  dramauc  iammr,  and  the  aria  "  Softly  sighs,"  rendered  with  a 
MhssqniM  enwwingi  8ha  also  aaag  Tha  Kabat's  Brida,"  and 
*  Us  Last  Rom  of  tmmu,"  with  all  that  artistic  excellence  which  has 
Whw  ttilBmilshsil  bar.  Tha  kum  «aa  anaaiatoasly 
lhlSaattfaTe,with  friieity«ftM»lBd  siyH  OaBpaai/k 


"Amami,"aDi  Bhuneiuhnr?  biOlad,  •' When  we  ore  parted."  In  thn 
latter  he  v»'a.r  encuruil.  W'c  nut  k.-.ow  a  ^'riitlcBian  at  present  fjcfuro 
the  public  with  a  fairer  career  lieSurv  biui  |tbau  Mr.  Tennant,  aad  wo 
tmlthatUs  sneeasswill  iocits  to  still  larger  exertion.  In  iho  du>> 
•nr  beaefai,"  with  Madame  Hayes,  aad  the  quartet,  •*  Pour  lea  attraits," 
ha  eriaoed  bis  abi%  aa  assailed  aiagar.  MissLasoelles  sang,  •  che 
teaaaaiC  bat  h  vaa  tahiai  too  feat,  aad  tha  aflbctof  this  splendid 
ainaie  of  Obiek  nttarilr  bit  Iha  fUr  ta^jr  ondoaaMnda  laBalMi 
"Reaper  and  tbe  flowera," whkh  she  lendered  with  trm  fciBif.  Of 
Ilerr  Becker's  playing  of  the  two  moveDsots  from  Mendclaiahn^  ooa- 
cert  in  E  minor,  wo  can  only  say  that  more  fiaudi,  delicacy,  and  troth- 
ful  iutooaiion,  wi|Ji  snflieiattt  ezectttioa,  is  rery  rarely  exhihiteil.  He 
also  played  a  fantasia  on  "Hnngarianalrs,"  which  ahuvred  bis  powers 
over  the  instrument  in  another  style,  and  both  equally  delighted  .the 
audience.  ^l>UMek's  sonata  in  B  flat  was  well  interpreted  by  Mr.'  F. 
Berger  on  the  pi.nnof"rfp,  and  llrrr  Bicker,  vinlin.  Mr.  F.  Berber 
pl.iyo*"Tli.:  11. inn.  niM.:<  Blaek.^inith  "  with  fiifh  ncatnens  and  precision 
as  not  to  be  puucil  nUimi  commendatiou.  Ol  the  part  »ini;ing  by  the 
small  and  select  cli  jir  we  could  not  speak  too  highly.  •'  The  Chapel," 
by  Krcutzcr,  "  .SlutuUr,  <kiire«t,''  AIendtl«fohn,  and  "The  Soldier's 
love,"  Kuciccr.,  wen-  n.  iidtred  with  such  charm  of  tone  a.'nl  feeling  as  to 
be  uuaaiiuuu»ly  re-dcmanded.  'ilie  concert  furtncd  a  happy  teratina- 
tion  to  the  extraordiaaqr  successes  of  Madamo  Hayes  and  bar  fttlf 
during  the  coneeru  given  at  the  Rotunda  in  the  past  week. 

T)ATEKSOX  and  SONS'  Guinea  I-klilion  of  the  VOCAL 

1.      MKI,</1>IKN  i:<  sroTI  'iSn.  i.dlt<ia  !»»  th*  Im*  Fixhy  Di'n  nil  lit*  UU 

Jt>ilh  TH'^M^O?.,  K*.q  ,  ti'tlUlIU.i^  Jll  Suti|[»,  full  >u«^  Music  PlMr»,  Vwlir  \'riluiB«4  In 
(ki'.  clfOnlW  Bounit  •'»]  Ulll,  ilt.  ;  tn  rl.'i  Iv.i.r7  UkniUa|i,  from  1'^  by  pi»l 

r.ir  v.  f'.rr.. 


"  Anuicis  thr  rr.ijt5- f help  mur.cal  |>-e>:  ic  >uon«  i*hirh  arc  now  alnott  caaunuMM  / 
ISSiSaa  asm  thr  {VI,,  i  Tir^      0>f  :ri.*t  rrtturksblr  ii  Itie  worli  tlow  bcteia  (" 


'ao  tido       S.M11,  Vijilftolkn,  Kdiiibargb  «nd  Oiasfow. 


RErEAL  of  the  PAPER  DUTY.— Tlie  TENTH 
.■lNVL'.\L  I't'BLIC  MEETINU  U  tlix  AixkIkiIoii  for  FniiBoUng  tiM  Mr. 
iinl  u  il..  Vt%rt  im  KnD>li.<liic  will  br  hfld  at  ih"  WhltUngtim  Club,  Ar'inilrl  iMrrrl, 
S»r;niJ,  V\  ctlnridiT,  March  13.  IfjI.  llif  Mrcllng  Kill  b«  addmaad  by  AcToM  S. 
.WKinn,  M.I'.;  (j.  AfdLinn  Sau:  Otococ  TwrnnnH ;  Dr.  JuHN  WaVTS,  aaA 
.^itxtKDU  ym  »ri,  Srcri-tary  lo  the  ulnimlniifil  Taper  Pipe  Tompaaf.  Duan  own 
at  Chair  tato  a  at «.  'rirk«(>  f  <r  iliKlPUtroim  majt  IM  had  ol  tbe  Whltliaftan  C^nfe, 
aim  at  ili<>  OIHcoof  Ihp  in.       !lcrajid,W  C. 


MESSRS.  KLINDWOHTH,  11.  BLAGROVE,  and 
D.M  BKKT'S  BkoiwI  COVCKMT,  at  ihr  llanurtr  »quar«  Uoomi,  on 
I  ni  xlar  t'.tMiDK  n«a(,  at  l>air.|iAa(  a  oVIock.  MiMart'i  Tiia  In  B,  C.  A.  Fraach's 
'I'rlD  In  r  Ihirp  tnnuir,  <J.  A.  Marfirrrd'a  MaSst  taO  SUBSTb  V«  "  ' 
t'altiur.  I'rciKTainmi  illuillalad  b;  (i.  A.  MsOtonak  WbSISair 
Scbuil'i,  Cta^ppeli'i,  aad  Bctt'i  WarcbouMt, 

ST.  CHRYSOSTOM'8  CHURCH,  Ererton,  LiverpooL— 
An  (ir|i»nli(,  cipatili-  rt(  dirtctlnga  Choir  and  tondurtiiif  ih»  Srrtice  (fltlaaUy 
will  l>r  UhUI  :ukU  a-K  111  lha  and  o(  April.  An  a' (alt  cvruKlriaMe  cowt*  and 
variatjr,  cantalniikg  t«o  coin|>lria  raaniials  and  tweiiijr.vlstil  fttupi,  li  tiuv  (iciag  built 
for  Iba  cbutOi  by  Mr.  WlUia  •(  Lcnd<«_A|i|>ljr  lu  ^r.  K.  J.  Katun,  qurrn|In. 
Muaoe*  BuliaiBss,  Uianwol. 


illOPIN'S  MAZURKAS.— Just  publiabed,  a.  new  and 


\^  aplrodid  Liiirarr  Edition  of  iba  whole  ut  Cliopiti'i  celobratpd  M.^ttiik 

itsis  la  sns  mlinaii  nrsitr  i'— .        "t  '  w.  Davison,  »iih  I'onraii  ai 

saSl&aalSiiHl.aiKiesby  IbeBdUor.   Suparbly  bound,  lUa.  6d. 


u,  com- 
Caopin, 


MENDELS.SOIIN'S  SONiiS  WITHOUT  WORDS— 
—  Nrw  and  complMc  KdllKm  of  lb*  6lx  Hooka  In  Ui>a  Vabiiaa.   LdMad  aad 
•HfearN«MS,kv  4.W.BAViai>M.Ma  tisMsais  tf  J01UiJ.XMClL 


E 


OUSKV'S  i-TFTY  SUOlil  VOLUNTARIES  for  the 

llarmncilam,  wraaaail  aad  Mlactnt  bj  BiDoir  Keaoaaiw.  froia  llw  «aika  oi 

  MMahOkladaih.; 

Bnssaj  sad  aaaa,  I 


.QTRAUSS,  LANNER,  aod  LAUITZKY.— Just  put»- 
  .  -      „'|sswal»sssl  - 


tJ  UsM,laalaitsbeak,iBa<tcsl>«,  priccaa.  6d.,B«a«i'iasWaUsssl 
Lsasa^aiia LaMi* twriaiioforia, iiiciudint  tiic iicst lySJiaias aTsaib 
Alssi,thsBaaMW«lkMr  TIflllD.  u 


Bmttff  and  Horn.  Holkt  S  nH. 


THE  HARMONIUM  MUSEUM.— A  Third  Editioa  of 
ibia  unrlvallad  wark  I*  Bo«  raady.  |irkis  7a.  6d.,  la  dMb,  MSMlBtBi  l(«  SacraA 
and  Saculac  tukivcU  b>  IbagraataM  niailm.  Arranaadrar  HanMahMB  br  Nordaaaai 
-  ■tit  HanfjT  Sawft  at thaMseT fiisssi  laa  taaaiisil  wMh 


IJOSSINl'S  STABAT  MATER.— New  and  complete 


uigiiized  by  Google 


THB  UUSIGAL  WORLD 


GUINEA  SDmON 


BEETHOVEN'S  SON^ATAS. 


boosp:y  and  sons^ 

KBW  KBmoir  OF 

BEETHOVEN'S  SONATAS  FOR  PIANOFORTE, 
Bitted  tjW. DraaoBE;  «tft «r Bunom  I17 MierAmir, 

nnd  Portrait  by  Lynch. 

THIS  edition  is  beautifully  printed  from  ncwly-cngraved 
TtaM*,  Mid  h  Ui«  noil  corrfct  mt  pnUUhrd. 

I.  COSTENTS  OF  VOL.  II. 

Price  IC>».6d. 


CONTENTS  OF  VOI.. 
rrlrc  111.  r,J. 


RonaU,  No.  I        i.  F  mloar. 
Snanti.  S'u  i.  Op.  t.  A. 
SocuU.  No.  3.  Op.  t,  (& 
SonaU,  Op.  >,  r.  flat. 
-     -    No.  I.  Op  10,  r  mtaMT. 
Na  ».  Op.  Iti.  F. 
.  No.  ».  Op.  10,  D. 
SofuU  PjittaMiqaf,  Op.  IS,  CskVi 
Roniu,  No.  I,  Op.  U,  E. 
S<in»u,  NiJL  S,  Op.  14,  O. 
SnnMi,  Op-  W,  B  But. 
tioiuia,  wltii  Funml  Mudi.Op.  M,  A  tal. 


Sonata,  No.  t.  Op.  SI,  O  mlaor. 
Sa«>ta,  No.  i.  Op.  SI,  E  flat. 
Souls.  No.  I.  Op.  «.  C  mlMr. 
SonaU.  Ni>.  v.  On.  V).  G. 
Scuta.  Op  13.  r. 
Souu,  Op.  M.  V. 

SodjUji  AppaMtiMiAtn.  Op.  37,  F  mliMf. 
Sonata.  Op.      F  aharp. 
SoaaU.  iJii.  7;i,  I".. 

Soiuu  CwactMKl^iMb  O*.  U,  E  tu 
(••Lm  Adl»ux"). 

■•Btu.  up.!n.  B  mliMr. 

Mia  mtal  una  Fantaata  (known  at  tha  SonaU.  Op.  101,  A. 

"  MRaMakl  Sonau       No.  1,  Of.  tJ,  Oruid  Sonata.  Op.  tfiS.  B  Hat. 

C  rtwy  aMnor.  Sooau,  Op.  109,  E, 

BooaUquailuoa  Ftataals.  Na.l,Op,  II,  Unaila,  Oa.  US,  A  Bat. 

ElUi.  r     .  j„a«,OS.HI,i  

Souk  Paatonde,  Op.  M,  D. 
Souta,  No.  I,  Op.ll,a. 

"  TlMf*  tn  n>mf  adHloaa  ol  BactlMMa'a  tooataa,  Cartiim,  Frandi,  mmm  aavra" 
but  tbarc  la  not  ooa  tbal  so  hare  aeca,  f^oan  vhlch,  taking  all  thh^  into  aeeoiatt— 
coirottaoaa  and  elmn>raa  of  tb«  teit,  clacaac*  of  fora,  ami  nodafalion  o(  prior— vo 
kaTO  drrircd  ao  mock  aatblictioo  aa  froai  Um  editiaa  nov  boforo  na-  Tka  Kit,  altar 
■adoripilni;  ih«  rrrtainn  of  ao  abia  an  adWar  at  Mr.  Dimrll,  majr  b*  np«<t<^t  to  bt 
and  so,  aitrr  a  doaa  axaaalngttg^  «a  And  It  to  Ur  ;  and  tha  rlMrn^aa  and 


ImmaruUtr 

baauif  of  Um  papar  and  prlMiof 
■    •  aeiJi^aiii 

 ..MjfSbQa. 


Tlw  aalu*  of  tb*  odtltoa  la 
MNV  «•  iba  IMb  «a4  wariu  af  BwiIiwbi 
tt—Kwsiiiiw.M  wsJIifiiiiili  ar 


BOOSEVS  MONTHLY  VIOLIN  I.ST,  price  6d.— The 
riral  Number  ofihlt  Ptibltcailon  will  .^i.prar  Marcli  Ut,  and  will  raoLtln  a 
■  Ion  o<  UAIrifram  Balr»'»  ww  nxra    "  !li»r,rii  ■  Ijiijrfol'a  Daiijr  WaJlapa  on  Ihr 
lliKkWj'a  Xan|>  ;  Buttklsardl'a  Knickrrtxickir  Polka ;  lAUfttK't  Cbrlainaa  Walla 


I  Soea,  tlollra  SinM. 


B 


7.  I>o«ntiio  Koir,  Aufear. 
B.  Gaua  I.*dra.  BoaalaL 
».  Dane  Blaschf , 


OOSKi"S  ORCHESTRAL  OVERTURES,  amngod 

bjr  LaMOTTi.   Prica  M.  mcIi  <br  Tull  band  i  if.  rarh  for  airail '  ' 
I.  CrowD  Diaaiooda,  Al 
%  ZaBn|*a,  H«r(frld. 
S.  ZaaeUa,  .\<ibrr. 
4.  Obam.  Wabar. 

C 


KUHE^S  NEW  TRANSCRIPTION  of  SCHUBERT'S 
FAVOinUTB  mLOOniL  aa  ihort  xn<l  rlTcclTF  Fiace*  fur  ItofllM- 
•irtc,  price  ta.N.M(k. 

1.  fiiiMlfc  I        «.  Tbc  Wandarar. 

ft  AtaMHlt.  a.  Tb«pr«iwarTMi» 

a^iMMn.  I       6.  ThiMteayhaMt. 

Booaej  and  Soci,  Holln  Stmt. 

OPERAS  IN  ENGLISH — Dinor»h  128.;  II  Trovatore, 
lla.i8ataBclU.lta.;  La  Trarlata.  lli.)  Dm  Juan.  ISt.i  FI«aro,  l«a  ;  Snnnani. 
bala.  ISt.  6d.;  Norma.  lOa.  Cd.;  Liaeiaiia.  Ifa.)  IphlxMila  In  TaurIa,  da.:  Fanit,  l?i  'kU 
ridflla,  l«a.i  Dcr  FreiachUu.  12a.  U.;  RmanI,  15a  ^  II  BarbitcT,  10..;  7.a  ,t„-tasu'. 
ISi.Sd.  Thaa*  (IpeTaa  ar«  complrU  for  Vole*  and  Planofortr,  wltli  Ftik;i.<i  W.irJi. 
aad  lb*  original  Forrlun  Tnit,  In  bandaomt  cloth  roluinea,  BooaiT'a  l^lllluui  miuc 
ba  ordrrtd  — Hallci  .SirrcL 


OPERAS,  SOLO.— Dinorah,  7s.  6d. ;  Safanelln,  5s.; 
La  Ttavlata,  5«.;  II  Traratorv,  Kl|t"lrlta.  li.;  Kmanl.  5i,i  l.nln  Milirr  !>t  j 
Vt|ir«  Skilminea,  7«.  W  ;  Crown  DlimoiMU,  r,^.,  P  ii  raMiial4-,  .Mnrlha,  Jt.;  L« 
HufiH^nca,  7a.  lid.;  I>on  Juan.  Fra  L>iaT<ilo,  Fillr  du  Krirlnvrnt.  la.;  Liicia  (II 
I.ainairrnMK>r.  &a.i-Lucrvtla  Itorala,  Puritani,  t.^.,  Nonna,  41,;  StmnanlHila.  4i. 
Tbaaa  Oftra*  va  eoaipMa  lor  Plaoaliirte,  la  doib,  flit  latttn,  «acb  wMh  a  baaullAil 


NEW  PUBLICATIONS 
or 

DUNCAN  DAVISON  ft  Oo, 

SM  BB&BNT  BTBHT.  dhmOn^ 


—New 


VaitM. 


Dutttino,  by 

Price  la.  «d. 


"  Mr.  HaafT  Snin,  la  Ikli  m  

•vaa  Mtrpaaaod  In  rlrcaac*  and  aacaf  Cakh,  tha 

bapmalon.'— -WariVa/  World. 

LuiMiun  :  Duncan  DarUen  and  Co 


111  R«f«ot  Straat,  W. 

THIS  WORLD  IS  A  OA&DEN,"  by  George  Lodsb. 
CoiBtc  aoof.   Ptkv  la.  U. 


"  Tb»  weB-kiMva  ud  fofialar  ^ 
Johq  llouaa.  In  Stlrllnf  Cajraa'a  llraljr 


I  iararlabla  ■ 


.IV  P<f  «r  Ike  ranern. 
rMil*rt  Riaat  ba«a  brard,  and  h«ar1nt,*i|ipUadad  It.  It  la  frw<i(h  to  aay  I 
iraljr  a^rcv  wltbtlwlr  una.nurouily  farowablr  venli^'t."— n\rrtd. 

Ltiodiiii  .  ni;ri»n  l)a<iloo  and  Co. ,  '.'<!  Ili.grnl  ?ilrcit.  W. 


:  LoDF.ii.  BalUd. 


IN  A  LEAF!'  GA14DEN,"  by  Gkobof 
Prlc<H.«d. 

^'  CompoaMl  f'^r  that  careful  and  promlalng  traor,  Mr.  Richard  Seymour.  I,  in  a  dif- 
ferent itjria  to  Tku  ll'.MiW  ij  a  {yrtr(li*w,  and  ahowi  that  tbe  compoier,  .Nlr.  rfa 
I.oil«r  {U\t  talnUrd  conductor  of  the  Lyreiim  ortheatra).  can  itlre  muitral  expreiainai 
to  amUiaecit  DO  laaa  Ikan  to  haiiaour.  It  U  f lacaful,  «•«  anuan, and  laat.  not  lent, 

tfiSLinSiallM  ■iOK.SW lnwl  «lm«.  W. 

THE  BANNER  OF  ST.  GEOEGE,"  by  Balfk,  a 
new  National  6on(.  Tha  vorda  by  John  llroufham.  written  for, and  dedU 
ratrO  tn.  Th*  St.  Oioaca'a  Rirt*  Com.  Ii  piii  l  itiM,  beauilfulljr  illiutrated,  prica 
la.,  b/ Duncan  UaTiioo  and  Co.,  lil  Ke(<iii  ^ar.i.w.  ; 

"/lOOD  NIGHT/  R^v^rie  by  W.  Kuhe,  on  Raichanlfa 
V^.i^MMh^WtatalMJOadla  ^'^P^'^  "■  ^  YOU."  SiM  fsawMfll 


■apdWtaHaMnuDtttad  Ikt  Dm  riaaak*  Ihaila  tmtft,  m  nkllikid.>rtw»i.< 


»ALFE?8  NEWEST  and 


SONGS. 


I  lnv»  Yor " 
'•  Frr.li  .1,  >  Hr 
'•  The  B»m>-  r  . 
••  If  I  could  .  ,  . 
"  l"«  l»a«  In  loT 


fS'iij  ht  SImi  IteetM)   

■        iDI'l..  1 

r  .sr  l,.-,.cj;.:  "  l-«nlifiillf  illimraled) 
III;-*  "  I  >i;iK  *iT  Ltj's  Hjntrt) 

Tt-niiMT  •'  (  MKl.^mp  J.n»njr  Bauer) 


so 

S  0 

S  0 

1  « 
1  • 

Oh  ;  take  me  (o  th)  hrarl  .main  "  I  bx  Mlai"Po>jl«)    „    1  O 

P  ihliihei  hj  Duncan  Darllon  and  Cn.,  V«l   Rejeot  Street,  W.,  whera  "  I  l«ra 
Y(H'  "  may  bo  obtained,  tranacrlbed  lor  the  Pianoforte  by  Kmile  llerfrr,  prioa  St. 

rrYUOLHAN  MOUNTAIN  SONG,  b/ T.  MAm(D« 

\      lr..l.  I{  Lilt),  niranir<.<l  hn  V.,-  pi^inolMibMiMMMl*  MT,  W.  K  JlmM|«f 

Cl'1'lteiib.mi,  Lajuat  publlihed.  [Mire  3f. 

UlUicaa  Dariiun  and  Co  ,  111  RccrBt  Sinal,  S.  W. 

rpUE  SILVER  CORD  WALTZ,  by  J.  Vow  Jokl,. 

ANDANTE  in  E  flat,  by  Gsoroiana  Holmes,  from 
a  Quintet  l>r  Fcuciaa  Dann.  amofad  fer  (ba  ptaaaftirta,  aad  dedicaMd  ta 
Iddy  Scott.  It  Jiiu  poldlabad,  arte*  Si.  fid.,  by  Duncan  Dailaon  and  Co.,  Ill  Rai — ' 
Mrtet.  S.  W.,  whrie  "  L*«  KloiUa  M  laar  Laa|a(«,"  Nncturna  and    Air  wlib  Tal 
CkaUi  caaifimOy  Oinnlwi  MabaM),aMykaakii<M<,  prica  l».  aai>. 

JVtr  PDBUMIIk. 

COLLECTION  of  8ANCTUSES,  KYBIES, 


A 


krJ 


L  DUXOLOOISS.  la  Seora,  and  witk  AneoaapanlmaDtt,  aciicMd  aad  MMBpi 
I.  B.  Bicaaamoa,  AtiMaM  Oraaalat  of  SallaburT  Catbadral.prhx  Ic  M. 

MMwyt  W.  P.  Ayl.aid.  N«w  Caaal. 
iia  I  Meaart.  Cock*  nd  Co.,  C  Nrw  Burllnfton  Strati  s  Mawa.  AdahSBMAOSiv 
110  Receai  Strwl :  aivd  Mr.  J.  Wlllla,  1 19  New  Boad  Stnai. 

4  SIIOOWN  and  PARRY  (successors  to  Weasel  and  Co.), 

^  V.   be«  ii>  Infiirai  Iba  pmfeaaloa  that  tb*T  forward  Partcto  oa  Sate  upoaa  nealpt  a( 
ea  tn  town.   lUlarai  la  bt  niida  at  Wdaanaicr  and  CkrlataM*. 
CiMlaaiM^ wjjkh  SjMili  amatfirii^  gf  Mail*  i 


refarrncca  tn  toarn. 
Tlldr 


w 


ANTED,  for  the  Parish  Church  of  !Iorn('it.<(tle,  an 

OROANUT.  Ha  ■K.ks  llkja to  laidnwt  and  m.  ai  Cboir  MaaUr.  Batarj 

pONCEUT  AOENCY,  J<ce.— Mr.  VAN  PBAAG  be^js 

reipertfull;  tu  Ir  rorm  h ii  p^iroii,  and  fnenda  tbat  be  kMSSSMhr  E^TURNEU 

from  tbe  Vnttrd  Statri  of  .\Ti-rl':.,,  and  , 
C«ncerti,  Ac,  Ac.  He  ;)  riuw  rr  fii'y  ti. 
ka  truMa  ke  baa  aflbrded  aatlalacuon. 


M  to  Ommb  Anaaw  aii>twiwu«tig,«f  Ma 


In  Iba  mm^Stm^SSLmllSnS^StSiSi£t&M^ 


Digitized  by  Google 


VMiut  **u  rowiM.  MO  rr  saum  mo 


moioMM  vajknvHt  ix 
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PBIC8 


I  M>  t'lutuni 


TH$  CBVBCH  or  Atb  SAINT8.  KENSINCIOK  VAUK. 

MENDELSSOHN'S  ELIJAH. 

rivilwt  to  tlw  Contrcratkin  or  lh«?  CtiuKli  of  All  K'-niii4^t<)ii  r.'trk,  tJi« 

O  R  A  T  O  U  I  O     O  V     K  L  I  J  A  U  * 


i>,  en  Sit<iir<l.iy  aIU  rniviii,  M4t<l>  uiiU,  »itt>  Ml  DMrf,  Olftt,  tixl 

ClioTu*.  ttiflii-laig  tti  "11  :f  u  l*4.-rfv>nti'  iv, 

I'lmririi  V«rtii%T>i 
miu  Lotim  Vim  jinil  M4<l.  Ltmt  BtXTXii. 
Mad.  ALi\i>:i>n  Nlvcj,     ..I  MiM  SuuM  Fvx*, 
Mr   WiLBtii  C\"<rcR  ituO  Mr.  W.  II.  Wtin. 
land  ictur— Dr.  Jahu  recti. 
Tlcli<U,  H  >U-*-(!uln»  rarh,  m  .i><l  or  ilii-  Cnaiiilrilon  Fund. 


-Tlio 


First  N<Mv  Pliilhariuonic 

r  y.^rvh  II  .  til   I  lr-l  I'uMIc 


I* 


OT.  .I,\Mi:s'S  HALL.- 

^^C'^W**  thti  »fn  n*i  wHI  tall*-  1  li»*r 

fcfVuttiS  ?UtuT><a(  JiitTn  M^trh  .it  n  ,  '  ;  v  t  i  ^l,t  :  .r.  ])t  W 
pf*--m»  !— MttTt'irr- — I-'ctip  nl.  »-ol.n  rni(.-f  1 1 1  _  >f  n  J- i » .  .  m  ;  Si'  '  itn-rt'*  » .rnmi  rn- 
f.ti  iif  11  C;  \Wlt*r'«  Pi«iv>fnrti'  l  orvrvrlo  'r  K  "1  iT.  n  i  rinr  ■  \  riu-  r  t-.  n  —  Cln'ml>  n'. 
V  *>  lit.  Mikft  Ar  brlU  Grtdtl^rd:  ii  'lin.  M.  \  U  u  ^  temi  i.  l-i*  li  t ^ t  »]'  *Mr  iiic«>  .<t  ti)«*e 
rtMicr*tii  «oc*lUt*|Aad.  Lpiniawu- Khwii  fimi,  Ac;  outirtir*  ami  rti*<ir  of  .mni  prr- 

fnnMTi   soiaulptluti  Air  ite  Mftoa  of  Ms  Comrt*  vmI  FJw  iSririlc  IMmw 

lUii.  £S  iB^s  till— III  im  mp.  Oh  <Mm       »-Kilfi  «i«<nA  fu*.  Ow 

dtraca. 

AKti.TkkM  OflM,  81.  «MBM7H8llt  W.  OrwiA  NIehalla,  Eiq.,  IImiSc..  S3 

AnyO  9tr»rC,  W. 

THE  VOCAL  ASSOClA  i  ION.— ST.  J  AMKs'S  HALL. 
— FKlh  !i#MM>n.  IMI  l"rr«iiwl— Ow*  Rljiht  Hmi.  (tt*-  I  irt  ».f  i)i  ni.iY.  < '  tv 
4iie<ar-.Mr.  Ui^iiDiCT-  FIRST  CONCUR  I  ,  Tui-fcJar  CTt  i  h^^.  Ma  .  r*  !  ■  u  .-  r,  M|.. 
AitatU.*  <»oon*«D  will  perform  pTriudr  a-nl  fufri*".  ALL  A  r  i  H  \  N  I  T  M.  \  t  J  S 
ll«cii>.  aniS  Al-HION,  bfituiaon  Kiir  i*h  airi.  r(in|Ki«rtl  f^v'**  r  '  Am^uill  ^ 

^DQARO  (BlMKOITT).    >uO«i:rl|jtl*m  ftir  (litf  iclf-i  of  I  i»  i-  I  <  iic  r:»  a;i  l  'im-  l  uTivfT- 

f'l  h  SabkcrMirt s  CAD  (M-iirt^  tlvc  tiekt  I't jcr«  at  Mr.  Mik  uitL  «.  I(  >jiil  ll>'ary,  .>3.  Uttl 
Ifc'M-  W.    I  tn-  ifntmninc  ilAtr*  tt'e  W'r^nr^day*,  A|'*it  ,1  aii>I       Ma):  1  aud 

t".' .  "r.)  Jt^tt*?  10.    Th*  C<tfl»rr»aiNHn' will  IwfiTpn  ihi  \\  •  tlm  iday.  H.ty  W. 


'Piii:  VOCAL  ASSOCIATION,  St.  James's  Il.ilL— On 

A     I   I  .  1 .1  h  i<nln«  t'HI.  Mjrri,  I'itli,  m  «  Mix  *r*l»IU  l.ifidtrA.  MUl  Datik*. 


VtA    l_i,r.   1.  .Uf-r-  thp  Li>!Hl<ra  IJ  ivil' !1  I'lil 
1!   Prtlll,  Hrjp,i.M«),  il.d  t'.cilr  of  ifl'J  >u  CnHu 

ricirti.       94  ,  and  It.  each,  at  Mr.  Aunin'*  l  icl. 


i.Ti.   D.^i.l...  VV.Ul..ke,  WrbU 

M.  I!.  11,  .1  II. 
I  OlJl^  •,  •.•«  I'l.  i-J.lillv. 


^VUK  .\K10N,  ComhicUir,   Air.  Ai.rRK.n  Gjuieet. — The 

1  I  II. t  1 .1 .11 1  (;rilmtral  Omerri  will  uko  p!*i  >■  «l  ilii'  HaunTrr  Sqitam  Rivimi 
Ml  I  rHa..  .M..ii     P.   ..t  K  dVIo- k-    I'rl-'Cipnl  Mad.  Wota«.  Hid.  Otllim, 

MiiiSu.air.A  In.,,  M,>'i<  ri,,rl,r.  M  hi  1 ,  ,,l  r'lki',  Miwl.  An  Irra,  M:><  R.  BodMk 
Mr.  Wilbyr  r,>„{,rr.  )li.  Ui!,«.'iiU\  an,]  Mv  SVrxa.  I'l:inar<irtr.  If  <•  AmUWlU 
TniDi'iaD.  Vi.tiiii,  M  ViiLiTiui'n  Ac i:i>in|iiiii) Itii.  I>f,  ttrn  ,rt  Gilbert;  ormn. 
Mr.  w.  (  .  Mib;  :  har,,,  VIr.  [.atUiul  MalU.  .*».  i  r  trrirrd  Watt,  >».  (d. ;  atn,  la. 
Titlrti  .%i  th<,  [iiinciiMi  Mutlfiwii  tr.  ar..l  t.f  Mr.  .U'rnl  CJilVM,  U  DcTnert  sirerl. 


'^PHE  LONDON   ( ONCKUT    SCASON,   186L— Mr. 

X  C.  M.  SHKR  rr«rcTtfiilly  lii^imatf  tn  llio  Mii.lml  I'Tofi-Mlmi  llial  ht  conlii.uo 
ii'.ivdfrtAk.' iha  A  11 H  A  .N  G  K  .M  K  .N  T  of  loiicr'li  ( lubltf  or  prlratr)  »•  herctalim,  at 
"rrr  iB'Wlriar..  c4i  .f|C«-* 

Addrru.  !t.  Nr*i  and  Co.,  m^  Warilour  Siferl,  or  6  Lo«rrr  Joiin  Strm,  CMdeo 


THE  TWKN'ry-SKVENTII  ANNUAL  REPOUT, 
ACCOUNTS  I1M.ANCK  SIIGE'l' of  Ihf  Mutual  Ufe  Anurann  KocUt/ 
hrUwjmr  l*l».imlii<  lU;  l  uUiilinl,  and  ma;  In  liad  b;  ■  «rlUw  or  pm4>Bal  ap- 
itrHaa  to  Itx  ilroU  OBiT.  .t  i  ly  of  t>«  »oel«yt  '^"-^  I«Om,Att«ify 

TW  Mntual  LUa  Auuranca  !lo<  Mr. 

,  E.C.,  Landoa,  JCih  Fflfc  IW. 


IS  THE  I'HKSS, 

OW.VUD    C.LOVEIi'S    OPEUA,   "UL  Y  HLAS," 

llwrtljto  bt  ywfatnwjC^ M  th«  jKo|«j  Itoiy^'a^ ^j'^j^^  C<>«*ut  Uardoa. 


AII.SS    Al'OU.STA    THOMSON    bp?s   to  nnnonnre 

1»1     (irrKfl'iriS  I. I'll.  C.it.  f,  r  111-      ,  .>ii.    I  .Ilrr.  I  ir  C'.'i.rc  i.,  fi:.,:  ,-!, 
P.irt  r».    A.-,   (e»   L.r   .t  .li.  [  li>  liir    uiulilM",   .  ^,    \^  clbfck    Siriit,   i  .-ivc-.tiikatl 


MU.  iiivi  .AIAUAMK  R.  SIDNF.Y  I'UAI  IKN  bnr;  to 
an^i.-i  n,  •.  iiui  111,  •  l.-.ii   UI'.MUVK  I)  t  •..<  W.it,    1,  s-r, .  i.  iHvr.i.i.t'i  Vnur«v 
W  ,  « ii«r.'  I  lie)  mil  ci'iiii.iu*  lo  (l<e>i»H>na  ou  <liv  I  Uu<,  Uuiiar,  aud  (.  "ncertiiia. 

MISS  HELEN  UOGABTH  (Tteeberof  Singing)  bc« 
l»  Infnna  hn  puTOi.  aM  ilw  mhN*  lltat  alw  lui  KRTURWlfD  lo  urn  Ifar 
rii«  k.a'en,anil  hM  fna»r«l  Ma  W«|aw)i|]|  bMM  M  M*.}l  Oral Itoawtl  Wiuat, 

SIOMOR  GICn:.lO  BEGONDI  bein  to  nmoairae  tiMt 
hchaa  HHSIOVPH  in  «  B  r,,,  ,-,  sii.-i.  0\   .  I  S-rrfi.  %V. 


M 


JR.  ll&NRY  UAlGIl  will  icrouia  in  Tuwii  for  the 

 .  iMMia.  m*  fm  winj*  RNaAaKMBlin  ll»  Optmt,  Cmnmm,  mt 

OraiorM.— SM  BiHtoa  Raid.  W.W. 

MK.  ana  Miv.  U.C.  LUNN  bi  s  lo  infonn  their  Pupili 
mi  rrtniitiliitUiOf  htf*  MEMO  Vl-'1>  nom  :3  S<KiiliMt|itein  S:r<«r,  BluuM* 
liiirf,toMa>**iOdn»)ltMal.  thUMll 


MADAM i:   OQBT^  BRILLIANT  FANTASIA  on 
Alia.  4<.— Hadim  Omtj't  aootaoin d'EfWMV  4».i-JMnM  OmyH 

■  AuUKotiin  Umv."  <•. 

BaoMf  4i  .Suoa,  llidli't  .S-.rrri,  and  V.iiti  rton  ft  Sn«a,  Ediaboffb. 

^lbs8~ARABBLLA  00DDARD*8  N£W  SOLO  •^ALBION," 
FANTASIA  ON  SNGLISH  AIRS, 

(D»  n«%sciii-rl. 

PERFORMING    witii  tlio   gnatost   auccesa   hy  Miss 
AUHUA  Ovuoain  at  all  ika  CimcrrU  al  Ilia  >«<aan,  ||«lca4l. 

Biioiirjr  and  .S»iu,  Ikilka  HUMt. 

shu  CASZoNKF  Ji.'i.r  ri;iii.rsiii:i) 
"  rpilE  KAINBOW,"   by   Mr».  J.  lInL.M.\x  Akdrews. 

Wrlllm  by  Hit'  I'o.  J   Kmh  i.    P  ,.kaledl<)  MUi  Wiod.  Nottk  Otf  FlMla 

<  r.li.  rr  I'.r.il-,  in-.l  C<\.  JOl  Hcgmt  .Strart. 


rpWO  MUSICAL  SK1:TCIIKS  for  tho  PIANOFORTE 

uku-'i  to  Mr,  (.  ittlrt  IUIK\  l*y  Jaum  l.ts  Si  mmciu,  prit'i*  ?s  «mI|| 
l.ond*>a     AtlilUon,  HolllrrAnd  Lucju.  2»0  Urft#nt  !i<rrcf. 


COLLARD   tnd   COLLARD'S  NEVf  WEST-END 
K9TAni.l!<IIMP.N  r.  IfiGmtTTitnr  8lrr^  Bood  8<rw<.  whnvalli 
litma  are  lo  be  tutdrrai'd.   I*l.iiuifi>rtri  of  01  c|ja.ca  f  r  Sale  and  Hirr. 


flONGREOATIONAL  HYMN  *nd  TUNE  BOOK.— 

KJ  TkM  Im  thomand.  IM  Fnur. Part  Tnnn,  with  iMr  Hfmna.  arraafed  for  Iba 
Oitt'i  ti.  prk'  lUiiciiea :  In  cloth,  la. ;  Irailirr,  Sa.  Wenlla  M^lICi  ma  panar  i  la 
rlu>h,  wii'i  T'l'lcand  ln<l»ra,  llir(«|>rnr«.   EiKtoaO  Italbpt, OT  P,0.«rt|r  tb  RoT. 

II .  II .  Chopr.  I'ptm  Scodamore,  Wannlmlrr. 

rpo  ORGANISTS.— WANTED  immediRtelr,  for  tlw 

.L  Parlab  Chtinh  €t  BacdM.  ta  aoflbUi.  aa  (aclrat  OirhM  wm  CiMir  Mutw. 
1'iit  aalar*  vill  not  MMfd  W  pit  inaia.— Afpllcillwi  lb  IM  Mtfb  lo  Mr.  W.  J. 
Sharer.  Cburehvardca. 

A  RTICLED  PUPIL.— Tbe  Organist  of  Tork  HtoaMr 

a  V  ha»  a  neiMf  ta  lih  home  far  aaotinr  TmfIL  

Ki: Pi: AL  of  tho~PXPER~DUTY.— The  TENTH 
ASM  W.  PflSI.IC  MF.nriNri  ,((',.•  A..i.  *.i!lnii  for  rromolhii;  llic  Hc- 
,j:  li,  1  -  ,11  Kii'i*liTl;i,-  w.ll  l„-  li'  l  i  .V.  't:  \V,  rtiniftnn  Chjh,  Ai-ni,!--!  strcM-t, 
.s«i.iiiJ.  \S  i-.li  1  ■  1 11 ,  Mat.h  J.l.  I-  I.  NSjLLii'i  1  -<  A«i.  .\|  1'..  Ill  ili»  t  h.ilr.  I'll* 
Morting  »lll  11'-  alilr.'iinl  in  Ann^  >  Ainu,.-.,  M  l'  ;  C.  Al  ol.tva  S.it.»  ; 
(■aoaoE  TtioMr»ij.*i  i  Dr.  Ji,iin  \\»it.,  oikI  .\i-i.ximlu  ■i,n.>(.,  s»-cit't.it  jr  lo  iIm 
BtluailBlMd  faiicr  VltK  Ctmipaon  Dmra  oprn  at  7,  CbaUiakco  at  ik  Tukcu  lur 
  ^  baMMitoWWuivgMCMtaMMM^  
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NKW  AND  rOPULAR 

PIANOFOETE  MUSIC 

ASHDOWN  AUD  PARBT,  18  HAMOYBB  SQUARE. 

A.  OSBORNE.    LOVE'S  TOUNG  DBBAM 

r«   BfilUaBt  F«au<u  Vticrit- 

A  SCHLOESSEB.  LKsTnFANTS  DfTlA  GARDE. 

AiaiiowN  ft  Pf  »T.  W  HMWwr  Sqiw. 

"A~SCHLOESSEil.  VEDRAI  CASINO.  TVuHBription 

/\  -  (DaaiMa)'  frier  M. 

A    SCIILOESSKU.    BATri»  BATXL  TranMriplson 

A«>M>u»n  A  P«i«r,  l«  H«"0»eT  Sqii«r«,   


EWEH  &  C0.'$  L18T     NEW  PUBLICATIONS. 

BmiMCT,  J.  M*u»ta,  Mirth*  Tl<i»th<l«    «•  w 
Bucsa.  Fatacuco,  Bon  rcpM,  cMfK  MmMIM 

I.WM.  <IWBri>  an  — 

f:>i'n(  LoiiuMLt,  BHl|n,FaluilblMlM  ,  •".^  jr. 
c.KiMLDi.  Vi»  liaiu.  MtfchwdXMwul  llraa(«ltkIullM  «H*> 


"a    SCHLOESSEU.    the  mermaids  bONG, 


ALBBOOE.  BrllliMit  Fieaa  on  thd 


PR  AEGKH 

old  Ftenili  *ir.    I'r-w  3». 


FPBAEGER 
•  Pneeli. 


JOCK  ()'  IIAZELDEAN.  FaDtaM*. 

A»Bni>««  *  P»ii»T.  l»  >Ui-inr*r  S^tiOT. 


WILUELM  GANZ.    SANTA  LUCIA.  A  brilliut 


Atwnowii  *  rum,  W  MMiwr  ttw*.  

rpilEOUORE  MAU8S.  PROMETHEUS.  GnudOdop 


JULES   BRISSAC.     THK    HARP   THAT  ONCE 
TBBHfTAH***  HAULS    TfioK-rliHlon.  FrlnSi. 

XTENRI  ROUBIE&  JOSEPHINE.  ManurkadsSatoB. 

XX    Prlc^Jl.   ,„  „.  ...„,„. 


H 

H 


^JU  ROUBIER.    LATv'ALLfiE  DES  ROSES. 

MuiukadftelM.  rMr*S^„«<L 

AWDiwrn  »  II  Hmaw  gnaw. 

KNRI  ROUBIEB.  LBLANGAOEDESFLBUBS. 

TrDiilMw  Marartot*  Mm, 

 ntftPkiBT, 


SILAS.    BOMANCE.    Tkke  Sfc  Sd. 

I'lTsiLAft     IMPROMPTU         1*  Maaurka). 


EMANUEL  AGUILAB.  THE  BIRDS  AT  SUNSET. 
C'  lHPHEN  HELLER.    IN  WALD  UND  FLUB. 

J>    l,oul»B>»8ul««fc»r««*>«h»d>»nft>«Ulr».  S  Noi.    PHm  li.  tt. 

Aiimx)"^  *  P.««T.  IS  HiiMrtM  S^uafir  

T~  HEODOUE  KULLAJ£7~LES  ARPfeOES.  Etude  do 
rpHEODOBB    KULLAIL  CAPUCIME. 


L  O  N  DON: 

ABEDOWN  AND  PAB&T 
:   18  HAKOVBB  8QUABE. 


K.iH'tii.  W.,  I.«  Clockftdu  SoJr    m.  h.  «. 

Lii/r.  J..  ••r<ml  P<ira|>hrueiuT  II  Tronlart  m»       '  «• 

Huil.ttO  ...  ■..  M 

^^^^BM-  ...  AM  iM  M. 

MAONt'.,  H  .  C»7(!».»l  N.iw^llt.ln    M.  M« 

fAcan,  J.  A..  Op  !).  L>  IWp* 

.,  Op.  M.  I.»  BuU-mia  ^  — 

"  U|>.  DO,  T«rlVf  MelodkKn  Sludln  M. 

Op.  M,  IV-iil '•■«•<'  ... 

Send-TiiM,  W. ,())..  17.  hii-iIh  >UuiiiB»,i»«od.f«»g.  ... 

Siv»»,  R.,  Op.  <*.*-■'■•'»"" 
anMMM.Fw  L'OtoilUio  ... 

=^^^^-=T,B.  A..  Op.  i;<,  r.r.ndi!  lUrche  d.  CooMrt 

_  Op.  »,  !.»  Ciurll* 

!.  Op  3<.  Ill  Ilr.iur. 

"  Op.  M  HcS'-r-   lir.Kil  V«'«  BrlHanto 

Z  iaVMcua.  MUdaCaaent  « 

HOLTQUirs  OBATOSHW  AMAHAK." 

Alft.— I  win  ritiO  Theft,  M  (M      »  ~. 
^  He»r  mv  prsTrr.OLBtA  m. 

'  t'niu  1  >'r>  lilt  I  apmi 

OMtllka  Alr^Thr,  k-lrt  noe  \hm  U» 
foliar  AM^WIw  walkMli  «|wi|MI]r 

Poar  0'i«  tUjr  h'.irl  Mart  lli*  I  nri  .« 

Pglllll^,  AIn  liMd  mi',  o  Iv       I  i  Ti  }  I  u'IM'M  iitnrw  ... 

^  IjM  Ihifit  be  M  ,  •!  1 1  . 

Th^  j"jr  of  m>  hf^trMi  C't^f,!  ■■■ 
I  i,r,l  liff  ir,r-(-j  up.. 
J>BtU.'I-C4«t  r\,l         1"'I>  l«i:'">.iii.    .^',lu  11,-1         I'  l  ' 

1l  u  ii<  II  »•  t  i,r,V»  jro.»:  nirrm.    Jj'  I'tah^,  »Qil  Dir  lurve 
Ti'j'm  1 1- i-ir,  11  i  i  litii.    L. t  .11  ihoM  r«i"k« 

IJu^ili-l.-S.  A.  T  i  !l     I...  .,,[■<■•■•"''«*»'»••»  l-"* 
lLkcch«— Attaa(«it  (ut  PumoCuric  ikita 
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EWEB   A  00.  87  RBOENT  8TBEET, 
UmbmtJ  CSrmhtmg  Mu$ieat  XOrary. 

BEINL£Y  BIOHATtlW'S  OBIGQTAL  WQBX8 
FOS  THE  FIAVOrOKTB. 

iji_^jj_/^JjrxEIiIj'B,    D«Mlicjl.-d  Co  t  IIAIILES  IIAI.LE.  Ej^.  4«. 

•'  W»  BUT  cooadmHf  pr«dlct  «  .peniy  •oil  '"rt  «#  pop«l  "I'T  lo  lWiatllllw4|iil* 

wh'rh  I.  oti»ppr.*-hrd.ty  >.h«l  lu  romi  o.fr  liM  hiihiTto  pr»Kl,itcd.  ...  .. 

••  The  thtriclrr  of  Ihp  •  T.r.nl.Ur   i.  .dralr.bljr  Hiitamrd  IhrojwhMil :  tin  fJM 
maTiBiml.  Il>»  .trong  m  Ira.l.  uf  light  and  ahadfi.  ifU«»«d  h«r«jod  Ihwe  »tloa  Wg 
tMicH      mmirnr,il  tf „Hrnir...  .it<i.'«l  rtronglj  U  lk»  ImjfJajltaj,  and  »««p  M  (M 

laiarnt  uiibr  plrt*  to  the  rod.  '— Jlf*»<-*ai«-  0»«»*i«k  JMr.^ im. 
I.A  CZARINA,  Mainrka <to aahu.  It. 

LA  RBINB  BLAHGHB,CnaaOibraaOaacM.  ari^4«.i«Nt.M. 
i^ouias,  Nmimmm.  Ifc 

«AUUllOaATBVS.B«aMM«.  9*»,*t.*».t  tt^U. 
MRAW  OP  TMI  WAMUKRK*.  BanWM. 

THE  VISION',  Homancr.  Op.  84.  tt. 

ANor.i/s  sosi'..  U|i  m. 

Tin    NAUll'S  DKKAM. 
CON  ri:  >>rl,ATU)N.  And 
MAHIt:,  Soctunio,  Op.  do.  Ik 
THP.  F.CIIO.  N'oclume.  *i. 
SEnENAUK,  Op.64.  In  Aaai.  ». 

THB  PABBWBLL.  ItoBiao^' <>P- *>• 
IK  AaaiMCB.  Boaaam.  dp. ».  **• 

THK  PAiniKS  PASrF..  bfilllant  MlltIM  i'WIaa.       t^'-  »». 
I.A  ORACIKUSF.,  noiiiuior.  op.ia.  U. 
THK  HOHKWAHO.Manh.  li. 
LA  VALSE  KOIBI.O^«>lMnMwa 
Black  Krja.  ai. 

IfHaiW I  WffWT ObCM >        Ihg ■■rtlj^ton  S<r««t.«i»1  tHMl.  WyMaaTtD 

PATERSON  and  .SON S' ( niine.i  Edition  of  the  VOCAL 
>IELoUIE,S  of  SCO  r  LAN  O.  ed.l^J  hjr  Hi«  lata  FlMLAT  Pyt  m4  jbt  tog 
John  rM..i..oii.|l.a-«a««J*0*l4»8j»g. 

for  tt.  nira. 

"  Am 
Itfulnf 
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**A  Sketch  for  (he  Organ"— hy  Jakks  Gattis  (J.  W. 
Jewell).  Let  this  be  our  Tolantarj  to  pUj  the  cnmposort 
in,  upon  whom  we  are  about  to  pass  judgment.  It  consists 
of  an  ttdoffio  of  two  lines  ("  12  ban" — Heir  Lens  woold 
add),  and  an  altefrott  ten  lines  (<*6S  btn'*>-H^  Lena 
would  add) ;  and  but  for  one  at  two  endtfCogreiilonB  is  the 
foUowing— 


f 


r  'r  »r 


might  psss  muster  as  a  lengthened  chain  of  we'il-stinlicJ  pro- 
gn-ssiuns. 

And  now  make  way  for  old  Diusek,  who,  in  answer  to 
this  conglomerate  of  chords,  brings  with  him  a  atrein  of 
ftntle  melodj,  in  the  alwiw  of  another  charming  eeoiooet 
"  €hnS*  Hope,  from  BeOBM  dbuMmttsgr"  —  woras  hy  Jobr 

OxENFOKD,  miisi  :■  hv  DrssEK  (Chappell  and  Ca) — is  a  wel- 
come additi<:!i  ti>  the  vocal  department  of  the  Monday  Poru- 
LAii  C'oNLKKT  J-iBBAuy,  whitjii  hfls  alirinly  givi-n  us  "  Xame 
the  glad  dill/,  tlrnr,"  "  \ow  summer  kits  departed,"  and  the 
duettino,  "  Pardon^  dearest  treasure."  Tho  canzonet  under 
votice  ("  GentU  Hop*  ")  fonna  No.  2  of  the  Six  Canzonets, 
Op.  St;  tiie  lefmUiaslion  of  wUeh  is  a  genaine  boon  to  our 
public  singers.  Jmulhn  Lddwio  (Jean  Lotns)  Doisnc, 
and  John  Oxbnford  are  genial  companions.  Ther  ride 
comfortably  togt-ther  "in  tin-  melodious  coach,  careless  of 
where  the  horses  may  take  tiiera  "  (ns  Ricliard  Wagner  says 
ofBossini  and  Auber), —  and  with  good  cause,  being  well 
MSiliitirl  tliat  the  quadrupeds  will  lead  ttiem  to  tho  "old  well," 
wfeera  ftvah  tune  lies,  deep  and  full,  to  be  drawn  up  by  1^- 
tiflMite  MMuof  nelodj.  Ofthia**G«iUl«irop«"iaananmiB- 
takeable  sign.  Worda  and  nraaie  eonbtne  as  If  they  had 
been  intended  from  the  first  for  each  other.  In  short,  if  not 
quite  equal  to  that  exquisite  specimen  of  Dussek's  vocal 
inspiration  and  Mr.  Oxenford'.s  strong;  sympathy  with  it, 
"■  X'ame  the  glad  day,  dear"  it  is  in  every  respect  a  beautiful 
canzonet.  Nor  can  it  be  altogether  unknown  to  our  readers, 
Mr.  Sims  B«evea  having  alieadj  introdaoed  it  at  the  Mon- 
day Popular  Oonoerta. 

M  >r(-  melody,  more  hannon7,noretnie  masical  expression 
in  shurt,  is  at  hand.  The  dead  Bohemian  is  worthily  suc- 
Cteded  by  a  living  Englishman.     "  Love  me  or  love  me 

no/"  words  and  music  by  Hknbt  Smart  (Cramer,  Benle 

aad  Chappell) — is  another  proof  that  its  composer  is  deter- 
mined to  mainuin  the  hoooar  of  oar  English  school  of  vocal 
mosio;  In  the  word%  whioh  involTe  a  new  treatment  of  an 
old  tbeme,  Mr.  Vm^  Soutft  reveals  %  poeticel  faculty  for 
whidi  hitherto  Im  bas  not  received  eredit.  Let  the  mder 

"AmOBg  the  grass  n  maiilen  fal, 
Djpon  a  sDmai«r'«  eve, 
TUnking  which  of  all  her  Ioycj 
She  may  the  beat  beliore. 
Stic  thcmifbt  of  on«,  and  pladud  a  stim 
Of  tho  eochaals^s  gms  i 


BwifUr  iuU 
abrafante 


I 

i 


LoTCS  ha  in«  7  or  lores  he  uott 
I  lof*  HSi      so  I  cam  aat 

Lovesheme  iM<f  H«  Iotm  nol  me 

Til  bc't,  bocaiis?  ihi-H  ivM  not  he." 

Now,  although  in  the  1st  and  4th  lines,  "  sat "  and  "  may," 
and  in  the  5th  and  8th,  "plucked"  and  "paaa,"  anggeat 
a  certain  oonfaiioo  of  th«  past  and  present  tenses ;  and 
dtbea|b  (winking  at  the  dnosyllable  with  a  k,  line  7)  the 
above  le  rather  nof/y  than  smooth,  it  oxliiliit^;,  we  n  pcrat,  a 
poetical  faculty  to  which  Mr.  Smart  has  liiihtrto  lai  l  no 
claim.  In  tlio  second  stanza  (for  which  wc  an;  iinaSilc  to 
lind  room)  the  maiden  plucks  a  "spray,"  instead  of  a  "stem," 
(We  should  have  recommended  a  ••  twig,"  as  more  likely  to 
help  her  to  find  out — to  "twig" — the  exact  truth);  and 
while,  amidst  blushes,  she  pats  the  questionB  to  th^  >prajr 
she  liad  already  put  to  the  stem  — 

"  Love  me  7  —  love  mc  not  ? 

He  luvrili  mc  ! 

Woald  it  were  true,  for  this  is  hel" 

a  volee  bahiitd  her  "satin  shoatder,"  or  ehM  to  ksr  **v«lv«t 

elboer,*  *•  whispers  merrily  " — 

"  Ve-x,  it  is  tnip,  for  it  in  I  !" 

To  "whisper  merrily"  is  a  new  feat  of  tongiif.  Mr.  Smart's 
mubio,  however,  is  far  superior  und  fur  more  highly  finished 
than  his  poetry.  "  Love  me  or  love  me  not "  is  indeed  a 
beantifnl  song,  with  melody  going  on  all  through — a  pure 
streaai  of  time  that  might  liave  been  prolonged  indefinitely 
while  its  enfbor  was  In  the  vein,  and  wMeS  leaves  regret 
behind  when  it  ceases.  Why  should  it  have  ceased  ?  Hut 
besides  its  melodious  and  harmonious  charm,  there  is  a  di'cp 
sentiment  in  the  song  which  endows  it  with  another  .-ind  a 
higher  attraction.  The  alternate  questions  addressed  by  the 
maiden  to  the  "  stem  "  and  the  "  spray  "  are  cunningly  con- 
trasted. In  the  last,  when  tlie  interregation  relates  to  the 
real  asaslar  of  bar  heart,  an  exquisite  point  is  made,  which 
we  ifB  mny  va  esanot  afford  space  to  qnote  at  length.  To 
mutilate  it  woqU  be  sacrilege  ;  it  most  therdbre  be  left  to 
the  imagination  of  OUT  readers,  few  of  whom,  wc  fancy, 
after  what  has  bc«n  Slld»  will  hesitate  to  render  themselves 
acqnalnlej  with  ttr.  Heorj  Smart's  neir  song. 

"  Good  hye.  Winter,"  trio  for  treble  voices — words  from 
Parley's  New  Keepsake,  music  by  Mi(8.  IIknbt  Ames  (Ash- 
down  and  Purry.)  Tiie  words  Irom  Parl^M  MlSi 
ore  good.   Peruse  them,  reader : — 

•Wlntor,  Winter— sod  and  dreaty, 
Yoa  arc  Rronrini;  old  aad  WMiy, 

>  'tis  tin.c  for  yuu  audi 
Tii  »ay  ■  Good  bye  I* 

«  Winter.  Winter —Ueik  aad  Uewyi 

Icy,  sleety,  rainy,  snowjr, 
Bpring  is  aoftl;  etenling  nigh ; 
Good  kgra  I  Good  bye : 

**  Wiolar,  WlMer— pale  and  chill. 

The  snow-wreath  fades  on  yand«t  hO^ 
The  birds  are  singing  in  tM  iScf  | 
Good  bn  I  Good  l^o  I 
^InaMr, 


aeddssarfi^fte. 

Wo  hope  this  may  bo  true,  for  the  "winter,"  now  snailishly 
(very")  cutting  its  stick,  has  been  downright  inclement.  We 
should  like  to  odd  a  verse  or  two  to  the  foregoing  pret^{and 
too  amiable)  apostrophe  to  the  iitezorable  old  "grip." 

«  Wtatar,  Wiitar— dnar  and  dushj, 
Pffiflf ,  mirallfa^  tnmWngi  haaky, 
Ho  bve's  Ion 'tw»     aad  yea  I 
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"Winter,  Wrnl.r     wrt  nml  lilrtj, 
Worse  tliai]  .my  om/  >irii.v  '  lliirty '• 
Sciirec  'ii'>ugh  .^uu  tu  rcuJ  »» letter, 
Suoti  US  yoii  BR'  oil  ihc  better. 

"  Gfil  hyo  ?  "  —  no,  Ut  bye  you  merit. 
None  V'  11  !  :  uzhlincHS  ivoiilJ  cretlit  ; 
I>ull  u;^  i;:.  Ill   ,t,  liullcr  ih' other, 
Nouglit  but  raitt  «iul  »pln>!i  and  butlicr  ! 

"Winter,  AViiitcr  —  pruy  ilon't  liiipr, 
Wlieti  you've  sloped,  I'll  plm-c  i\  finder 
On  my  n'we.  and  fay  '  God  speed  yon  J' 
Jfny  don't  tliink  vti  funlier  nceii  jm. 

-Winter,  Winter,"  »c. 
Si'iMSi;.  j'ou'ro  w.iiitcil.  The  Mvonir  you  come  the  l><-ltor  ; 
BTnl  we  trust  ihr  {)rn^Mio.<tirati"HS  of  I'lirln/'x  {^Petcr  Pnrlcy's?) 
Afcw  Keepsake  may  be  i<pecilily  vcriliod.  Then  Ut  all 
England  be  vocal  witli  some  Ualf-dozen  of  Mendelssohn's 
fresh,  and  buojnint,  and  springy  FrSAlingtlUder.  Nor  \vt>ul<l 
it  be  beside  tke  purpose  if  i=omc  prei^  maidens,  arrajred  in 
white,  with  roowdrops,  primroses',  and  violets  in  theif  hair, 
wire  to  nsseniM  •  in  L'loupst  of  three,  aiifl  sing  l^Irs.  Hc-nry 
Ames' unafiicctcd  nndcliariuing  little  tune,  which  is  as  correct 
and  IwmioiiiiMis  as  it  is  tnneniL 
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MUSIC  AND  THEATRES  IN  PARIS. 

(Aval  «Nr  aim  CiaretpfndfHl.) 

March  6. 

As  the  intorregnum  ebee  mv  last  tetter,  three  weeks  ago,  ha<i,  I 
peroeiTe,  been  nartitlly  flUecl  up  by  another  ciTrctnon  lL-nt,  on 
whoK  qaalifioatUMii  ihr  the  ellifie  I  must  faedutnb,  and  by  a  trans- 
lation (more  or  I(!M  correct)  from  one  of  the  French  jotimiil.<i,  I 
•hAll  take  up  events  hen  sabseqncntly  to  the  two  importitnt  lyrirnl 
occurrences  their  articles  refer  to,  namely,  Auber'»  new  ojn-ra 
comique  and  that  of  CUptsion.  In  doe  order  uf  precedence,  I 
will  firat  apeak  of  the  cbings  at  the  Grand  Opera.  These  arc 
hitherto  altogether  io  prospect  for  Tmmh&mer,  which  w:is  tn  have 
corae  out  on  Moniluy,  postponetl,  owing  to  the  indisposition  of 
Vcniu  (Mail.  Tedc»co),  until  Friday,  latini,  dies  Veneris ;  and 
therefine,  we  tniat,  «f  haapjomeii  in  tbia  circumstance.  All  sorts 
of  trnXl  talk  la  afloat  in  relation  to  the  incidents  which  Iiatc 


.  the  projrress  of  the  rehearsals  of  Wagoer's  opera,  and  not 
a  aatltlcal  personage  can  you  encounter  withoot  beinc  informed  of 
aoaaa  MMr  «uenai«tao«e  in  eanneetion  with  the  geitin<;  up  of  the 
woffc.  This  aanltifbfai  chatter  lesamUes  the  twittering;  of  birds 
preffieuat»th»le«$eor  theKli«or  Day— psiiping  courtiers  in 
the  anteehamheM  of  the  Boat.  The  imprraston  of  the  wb«!c  moss 
of  sound  is  lively  eiionf{h,  and  gives  a  aest  to  anticijintion ;  but 
take  any  separate  contribution  eif  one  throat,  and  it  is  the  feeblest 
and  maetMieXpKMi«eefSMmw-<Urps.  Therefore  will  I  trouble 
you  with  not  one  item  of  tnb  newa-flhnil',  for  you  arc  too  old  a  bird 

to  lie  c;iir:;1it  wMi  it.    Tuke  instead  a  Vui  v  c msi^tctit  stiiti  nient  of 

•  Tho  winter  of  1830  ^if  wo  remember  wfll)  was  what  Mr.  Mnnta- 
Uai  woolil  call  »  a  dcmocd  winter,"  or  even  «  a  demtution  winter. " 


fact,  to  the  cflecl  that  the  work  which  is  to 
lied  ofthe  (ierinnn  neo-conipo*er*s  prmluction  is 
M.  (>ouno<),  under  llic  tilli!  of  La  Ii''iiie  de  Sab  i,  il.c  ii'  r-Jtt'j  of 
which  has  been  written  by  MM.  Mirhapl  Cnrro  and  Hartier,  ami 
i.t  .founded  on  a  novel  hy  (n'rnrd  do  Xervid.  M.  flucyn^anl. 
Mad*.  G^icymnnl-LauterK  and  lielval  will  be  invested  witit  thti 
principal  characler'.  It  is  further  said  that  Meyerbeer's  opera, 
L'A/Haiittf,  will  fdlow  next  in  surcO!«ion  —  that  is  to  say,  unless 
Lrs  Tro'/fns.  by  Ileetor  Hcrlior,  should  not  find  its  vvuy  lo  the 
!  foot-lstnii?  nftnf  Ai-mleiny  instead,  —  nn  event  which  is  "|  iAen  oC, 

i  and  ivouVl  I"   I  ^ainsny  lie  an  net  of  justice.    Thorc  linvu  been 

•  so  inatiy  »ii  1  i  vcen  tne  cup  fif  publicity  and  the  black  lips  of 
i  Mcycrlv.'ei '■.  I li  I  'liie,  that  «he  would  scarcely  ho  nffected  by  the 
;  r.>ti'«.i  i|u<'tit  deiny.  On  the  23rd  of  this  month  it  is  announced  that 
]  there  will  be  an  exi r.iordihary  )KTfoimaoce  at  the  Ini|)erial  Opera 
lldu-'e.  Two  hnii'lred  exci^titaiits  will  perform  a  selection  (rom 
llio  syniphonic  works  id"  I'elieion  Duvld,  uniler  th  >  conductorship 
I  i  f  the  eonipo-er  hiiii>  (If  The  Daieri.  the  fourth  part  of  Ckruiop^e 
I  Ciil'inilt,  the  overture  to  La  J'erU  du  Brisit,  and  Ihe  iiaale  «f  JUdiis 
:  au  SiHiii,  will  1k!  inelutled  in  the  programme. 

I  The  inan.ijzer  of  thi-  Italian  Ol>er&  b.i»  just  eniMad  Ulla.  TVe- 
I  belli  To-  fiv.'  y.--,r-.  The  t''nn»  are  fiiiil  to  be  20<U.  a  month  the 
firM  year,  -2^01.  tin;  !=r.  on  1.  and  HHOI^  300/.,  and  400ll.  for  the  third, 
fourth,  .Tnd  lifih  yc.ir:«.  These  are  not  bad  terms  eren  for  mn 
Italian  canirtirioe,  and  thi;  lady,  who  will  make  her  ifJitrf  in  7\ia' 
m  ill,  is  ^ai<l  to  iie  indebted  for  s  i  .idvnnlageous  an  eu^a;;cment  to 
the  two  brilliant  season'*  whii  li  she  ha.'i  recently  carried  through  at 
Berlin  .and  MLidri  l.  The  jV«r«  di  Figaro  is  in  preparation. 
Mad.  Peueo,  whoi-e  enjrii;;eiiieiil  hns  ju-t  been  renewed,  will  pliy 
Susanna,  Mad.  Battu  the  Ciiiinlc.'s  and  Mlie.  Dulmoriti,  wliore 
</r/y(i/T  wUI  eonlinue,  the  Fas&  ifcanwhile  the  It.ili.nn  pianist,  of 
whom  I  gave  you  ?onje  notion  not  lonj:  since,  is  astonishing  the 
andienoes  at  the  S:dl--  Veidiulour  e.neh  night  of  performance  with 
his  executive  feats.  He  has  himself  acevnipsnied  hr  an  orchestra, 
whieli  w(A^a  teem  ipiite  a  superfluous  lueosurc  in  ItU  cose,  for  the 
ubiquitoM  power  of  his  fin»erH  on  the  key.bo.tnl  supplies  Uic 
pl.iee  of  dtiother  pair  of  handH.  One  thing  is  to  be  said  in  fivunr 
nf  this  hard-hitlin^r  jryinii.ist,  this  "  hannonioua  ltlacksmith"~he 
conceals  the  phy.'=i'  al  etlort  his  feats  COBt  biu  w!lb  n  plaeidi^  of 
exterior  truly  Sp:ntin  in  il.i  hf.oliini. 

Mile.    Lcmeieier    bein«»    unwell,  a   new  work  by  M.  Poi>e, 
callctl  Le  Jarilimer  Galani,  hns  had  to  be  put  off  at  the  Opera 
Comiqne.   The  TluVilre  Lyrique  also  announces  a  novelty,  I^t 
Deux  Codf*,  an  opera  buffa  in  one  act,  by  M.  lubert,  wbos«*  firtt 
attempt  it  h,  and  who  b  expected  to  exhibit  masterly  qualities — 
thnnph  of  course  on  a  .'mall  fcalc.    QU  BUt^  wish  Mile.  Gimrd 
I  will  be  revived  next  week,  to  be  followeil  by  La  Statue,  by  M. 
Ueyer.    Thi-"  run  of  Clanisson's  new  opera,  Madame  Gr^i^oire,  and 
of  the  transplantoil  Vat  ifAndorre,  will  neverthdcas  continue.  It 
is  announecil  that  M.  .\mbroisc  haa  again  perched  himself  with 
unconscious  impertinence  npon  the  bust  of  Khaksfveare,  there  to 
twitter  his  inanities  and  perform  other  binl-bkc  but  less  seemly 
functions,  which  tomtits  are  wont  to  in<lulKe  in,  in  their  ccstacy  al 
findlnr;  thenuelvea  thus  elev;ited.    Fal8t;iir  and  the  f.ocrcd  person 
of  Shakspearc,  dr<^ged  into  the  ridiculous  piece  of  his  Songe  tFimt 
Xult  cCEti,  have  not  satisfied  his  sacrlleptiouj  ravcnitigs.    lie  must 
now  render  tf<ini/c(  even  more  ridiculous  than  he  has  bees  mn'ic 
of  Intc  years  by  inept  ambition  on  British  boards.    Uamlct  the 
hero  of  an  opera  comique !   Oh  ye  daughters  of  heaven — each  of 
you  lend  mc  a  thon^  to  mnkc  me  a  cat-u'>nine*tails,  that  I  may 
I  whip  this  ra.soally  crutehet-iuun^er  throtigh  the  worldl   Is  he  not 
I  a  descendant  of  the  untelieviti!;  Thomas  .''    If  1  were  an  M.P.,1 
I  should  certainly  nsk  Lord  Joliii  Hu.sscU  whether  he  meant  to  allow 
I  this  threatened  insult  to  the  En»lish  nation  in  the  immortal  essence 
of  its  greatest  and  most  revered  genius  to  be  perpetrated  without 
I  a  remonstrance,— a  remon>triincc  h:ieked  by  an  ominous  rattlin;; 
of  volunteer  rifles.    Like  ancient  Pistol  let  him  exclaim,  "  All  bell 
(ridelicit  Omni*  CilVm.  which,  like  the /ti/imtf  of  Uaate^  *dinsa 
est  in  trcs  partes ')  ■\^\  stir  fiir  tbls." 

Apropos  of  2iail,  Penco's  rc-eng9<remcnt  and  the  tenm  n- 
eeived  by  Italian  artiste,  it  is  said  that  .M.  Colz-tdo  had  to  anbmit 
to  an  increase  in  that  ladr's  demands,  and  hns  signed  an  agree- 
ment to  pay  her  252^)00ir.  (IO,OSOL)  for  thre<>  ^eitsona  of  seven 
Bonibi^  a  private  box  on  the  su^  siM  a  multitttde  of  other  pri. 
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tile^cs  i^cut  anil  -iiaAl.  Si^jnor  Gardoni  is  to  be  iucccedcl  !<>  a 
teaor  ^r^fr,  Montaoaro  bv  iiiinic,  whoec  voice  is  Mitl  t<i  VLiy 
fre*h  ami  yery  flexible,  bignor  An/tcltni,  wi«bing  to  go  to  Uii>>ia 
with  Sijjnor  (jrjziiuii,  hu-  ln'oii  allnui'.l  to  [;'vi.-  liif  ch^'iil'-  i;.Mit, 
the  inum^eai'jnt  umkiii;^  iiu  ilo.iiiin-l  inr  riijup  iix.aloii,  wnu  li  in.ij 
Lo  lljittTiiiii  or  othvrwiiic  ii.s  ;i  111.111  iiiiv  ri-„':iiii  it.  iMinl.  1 
ficu,  iu  iicr  uunnal  cafiacitjr  ol'  cous|.i  1 .1,  -.vill  loiiu  jjiu't  oi  ili-' 
company.  I  told  you  hoir  Si^nur  j'.i  u  vi  ht..ii  .)  was  lo  .supph-  tli  ■ 
plats?  of  Sisnw"' Graiiani,  ninkiii);  up  in  •"tinii  s'  w«i){bt  of  tns.  s  ilnl 

&r-]i    t)..     li,-/l,  iiTu  iri   of   till'   ..lilrl:.      Not    ll'.Vtl  his  lit]..'  o!  ii:i:un 

d^i'.ii  Piana  can,  however,  cxaclly  bo  taken  iu  cou)|icui>aliuii  for  the 
defect  io  hb  titU  to  nak  m  ficit  baiTtone  ia  A  first-rate  ataUiifa- 

jnent. 

Tin;  i  .ry  i.li.»rgeJ  witU  c.xauiiuin;;  the  (lej»i<;nj  of  ilji?  coiiipotiliir* 
f  r  I'to.;  iii.:w  upcra  houso  have  jusl  cimiplcttHl  their  labours  under 
111-  prcsiilciicy  of  the  Miiii^ilcr  of  State,  t  '  jiint  Wftlewski.  None 
tii  uie  plans  sent  in  have  been  considered  wortiiy  of  th'?  first  prize 
tDvulring  the  execution  of  the  project,  but  *»  the  jury  have  rupre- 
sentcd  tliikt  many  uf  the  nll^-nkpts  i»adc  bv  the  couijK.-titur>i  are  of  a 
Tcrv  .■:a:j--t.iclory  character,  the  ininir  tir  Ij.i-  granted  an  additional 
=i;iu  o:  .'lU'Anr.  in  Ite  ilistributed  »ecji-di,iu'  'o  tli"  juiJ-^rment  of  llie 
j'dry.  'VW'..-  sum  'if,  u  'lividcd  into  tLr^i'  |tri/._.s  ;  i.:!  -  .  i|  ;^rii  n  i|V. 
aftd  tiic  Uvu  oUkx^  uf  tOOUtr.  each.  A;;ret;ii]Lily  with  tiie  tornu  ot 
the  decree  of  the  2Dth  of  December  Ixit.,  the  prize)  have  been 
.Twjflocl  a«  follows  r  -  Plan  No.  6,  M.  Giuani,  the  Ist  prize  of 
.  ;  No,  :U,  MM.  Crcpinct  and  Hotrcl,  the  'Jnd  prizo  of 
■liA>ri:r.  :  Xo.  17,  M.  (intnaud,  the  flrd  prize  of  20001  r. ;  No. -JD, 
31,  D  ir.  t:i-_-  4tl;  lu  i,-  of  1,-,(»HV. ;  No.  as,  M.  Gamier,  the  .Ith 
prijte  ol  Uuuir.  A  iulure  report  will  eventually  LXjiIiiia  the 
grouuda  on  which  the  jury  have  decided  titeir  gekc'tiioi. 

Yf>a  are  av-are  that  tlio  propiietary  of  the  journal.  La  MuUriK, 
t  .;i'to<.'r  waI:  tlm  Con:;i>  r.  (,ir  the  restorntiun  of  L'huich  ^iliuic, 
re<«uiiy  ujwiied  ;i  coiiiwaitjon  for  primus  to  l)0  awarded  to  tlie  host 
tarred  compositions.  The  cxRiuii)in<;;  corni.,ittoe  is  uliuut  hlii  rlly  to 
aiMniblc.  ai.d  will  classify,  rtt  th  '  order  of  their  rL^jjco^ive  iiii  rils, 
ill'-  ^Iiiii  t  lu.i  — I-.-  tljieo  v  jiMj.-,  l!»c  motet*  lur  one.  tivo.  or  three 
voices,  Mid  tlie  organ  pievca  Hjtplieablc  to  the  celcLralioii  of  tlie 
various  sirvices  vfhicli  have  been  «ent  in  lo  the  eiUturs  of  Im 
ifoitrUe  by  organists  and  ihtijic!  nuuterp,  French  and  foix-i;::n,  wlio 
bare  tukou  part  in  the  cc>lii;»  litiun.  Three  pidd  nied.ib,  three  of 
-  !T*r.  ami  lliro*?  of  broDKe,  liiii  uutin;;  in  value  to  a  total  i;iiui 
0:'  I  JjO  r.,  h.ivc  ollo  .illoit.  1  U:y  the  best  uianuscriptn  alreu^ly 
ri.ceivetl,  or  v.  liii.li  may  be  sent  in  and  examined  during  the  nici  t- 
tugi  of  the  C'jru  io;tce  which  vomnienccd  on  the  20tli  ol  February, 
and  will  continue  to  the  end  of  the  present  month.  'I'Iiu.'h:  uho 
d<alre  tocom[)«;te  .ire  invited  to  send  to  MM.  lU'noel  tuid  Co.,  Xo.  J 
Lis,  Uno  Vivieiine,  ParU,  for  a  pro/rruujnie  of  tlie  terms  ol'  tho 
eop)ji«[it;on. 

Tlie  fir^t  I'onriTf  of  the  season  was  ffiven  lust  Wednesday  ul  the 
TuiloriM.     Tluir  lruperi.il  Majesti-s  do  not  »eeni  to  fare  luueh 
B.ore  lielicateiy  ;ii  th.  ir  mii-.i;;)l  cnterUiinuieitti  than  do  our  own  j 
&i.ierei;;n  aiiil   e  M  i  n  t  ;,l  l!i -ir  pulate  uf  IJuckin^IiiUii.     For  : 
cmioiiily's  wke,  i  will  transcribe  the  programme  :  — I,  Trio,  I're  I 
Oil  Clerca  ;  2,  Duo,  Chutle  Suzanne;  3,  Let  Aoct*  Uusffni'i,  pas-  1 
toril  scene  for  the  harmonicuii  of  DeUain,  by  M.  Lcfibvre  \Vely; 
4.  Air,  Soiif(e  trune  Nuit  iVKti:  5.  Choi  us  mid  air,  L<i  Cimif 
/iVn.jf ;  G.  Qilatuiir,  by  Alary;  7.  Duo.  Lc   I'iiitnrex  V'eiitcf ; 
s.  Canli(4Uf,  Lc  D'OniwJ  Noir  :  9.  V-irialion?,  Ics  Duti/iunh  tie  iu 
Cviirott'ie  ;  10.  Sct  iiii,  La  Cireauunne.    M.  Alary  Jiresided  lit  llie 
piano,  .md  the  orche-Kira  was  conducttcd  by  M.  'rilmaut.    A  chrf 
dt  cuUiat  who  should  place  relatively  50  viil|;nrly  inspired  a  cart,' 
bet'orc  bin  linfM-'ri^l  luiutur  and  in'istrcs.'i  as  their  pro;;ra>nmc,  would 
receive  the  Imperial  sack,  and  must  deservedly,  nay,  would  merit  ' 
exile  to  an  Lriglisli  clab-house.     The  ehtj  dc  mutique  of  the 
Imperial  household  is,  on  the  contrary,  "  iiersoually  felicitated."  | 
Hii  Majesty's  subjects  arc  cither  more  faithfully  served  by  their 
inasic  purveyors,  or  have  a  better  taste  which  they  iinpoite  on  the 
programmc-uinkcr.     For  instance,  M.  Le  President  du  Scii.it, 
aliat  M.  Troplon;;,  had  a  concert  the  other  day,  a  pirtion  nhcrcof 
Were  the  principal  scenes  from  the  ArvtUlf  ami  Orj>her  of  Glui:k, 
'•  interpreted "  (vile  won!)  by  Mad.  Viardot.    llad.  Jar.lier  dc 
Malev'ule,  moreover,  played  Moznrt  and  Ilaydn  to  the  guests  of 
Um  nme  diKntUry  ot'  tiw  State.   To  go  on  witit  privato  miuical 
tBtwuioaatiti— nw<tw  *  nriiU—kt  b»  aiaiitiaB,  Ont,  that 


Ros&ini's  '"Saturday  evenings"  arc  hruUj^ht  lo  m  clone — dviiifj 
most  l'c»aro  swanlike  and  melodiously.  On  one  occasion  M. 
Duprez  organised  a  concert,  the  /vrjtryNWf/ of  which  was  entirely 

composed  of  bis  pupils,  liri  uwu  .:j..ii^Iite;-.  ;iiid  M.  Vau^lLnlieuvi  f, 
her  husband  inclusiv  ■,  and  ro  ei  r  weie  the  uiue  tru'i  ha'<ina 
so  crowiJcd.  To  tLls  t^ti'  ie.d  d  a  quieter  Satuiday,  wbjn 
only  four  artists  cxiitlute-l  iK.  ii-  tat^-nts,  the  basso,  Sij;nor 
I^  i  ii  i!:,    tin-    new    tenor,  o-    M  tiii:,ii;<ro,   Sitnor  relii, 

iMgiior  Uai?i:ini,  inslr..iiiL'ai4il,  cxvtauati*,  to  wlioni  iir.i^t  he 
ndde-d,  Bupplemeiil,i[  i!y,  lli  ■  N'icomtesse  de  Gr..n '.viil,     Tlie  olIut 

night  at  the  iiaron  Uo  .M  a  little  sen. at  on  was  in  ited 

by  the  present  chrf  tTonhrit  -i  uf  the  Sjcici''  ties  Ci  iicTtr,  M. 
Tilulant,  Senior,  Standing  loi  A  aid  again'as  a  virluu&o  of  the  t'lrst 
rank,  and  recalliug  nil  tiic  charm  and  excellence  of  hi.i  voatht'iil 
day^,  by  taking  part  in  a  quintet  by  Onslow,  and  in  thi'  t'.i  jt 
tjuitilet  of  M.  C.  K»tiei)ne.  Mile,  ("lementine  Tinel  o-.>  Kri  i-'..ii.. — 
a  l.idy  whosi!  high  talents  ft,*  a  pinisist  an?  n<!Vor  h.  ;ii  1  in  [luol.c, 
~a.,  when  t!>e  cause  i.i  <  It, .t  in  iii'lin-,--,  h  v  t  i  uv  i.iein  ;i  line 
lo  the  geiteivisily  of  all  kIm  l  oo  g....Ml  uiUj,c,--iiMeuilili''l  a  le'W 
friends  on  Suntlay  week  t  i  It  11  lov  |>!a.y 'Beethoven's  trn  in  B 
flat,  Weber'j  sonal.a,  ()[t.  41/,  iNicudet?«ohii's  son4ta  in  B  tlut,  and 
I'rudcnt't  Sonuatnbula  faulasia.  M.M.  Sighicelli  and  Emilc 
Uignault  assisted  her  in  the  concerted  works.  The  tenor,  Alex- 
ander Rcichardt,  huj  lately  given  a  very  successful  concert,  iiis 
s^mpathotie  voice  is  as  much  admired  here  as  it  has  been  in 
Lnglund  aud  Germany.  M.  Henri  llerz  anoouDcc«  for  the  13Ui 
of  ilic  ^)rusent  month,  a  grand  orchestral  concert  to  take  place  of 
course  in  hi.s  own  rooms  —  IKrz  of  that  ilk.  jVmong  the  artists 
cip^aged,  is  M.  Servais,  whom  one  of  the  pa[>ers  here  dub«  the 
Emperor  of  the  violoncello.  "  Salve,  luiperator,  iios  mentUuri 
salutant !"  I  have  seen  no  a«  eoutit  of  I'iatci's  detui^e  or  ab^ln  i- 
tii  11,  lit..!'  you'''  l"n  ;nh  Votes  will  not  make  ciu|iertii in  tho 
McsicAi.  \Votti.D.  Servai^  may  crown  himself,  or  get  crowned 
with  a  dia<lem  of  new.'pa^icr  para^raphi ;  but  the  sacrament  of 
universal  opinion  is  wanting  to  th--  investiture.  Emperor  Fid- 
dlestick !  1  ret'ufie,  for  one,  my  allegiance  nt  the  i  i'tk  of  being 
.tent  an  rioloa,  or  ^llll^  up  in  his  violoncollo-case  —  or  bow  strung, 
string  and  bow  are  there. 

A  correMtondent  in  I^rll3^eIi  x*i  it^;?  inc.  lliat  on  the  first  night  of 
Gounoil's  Fautt,  the  theatre  de  la  Moiuiuie  was  crowded,  and  that 
the'  oi>ei'a  wji  grc;itly  applauded,  lo  the  calling  on  of  the  author 
twice  during  the  pioiot  iii  iin 1  h;vl  :i>iless  IjiiUiaiit.  ae, MUiita 
of  the  succesji  of  this  work  in  Gei  uiany.  At  Ua;  ui.sl.i  It  the  tir.iiii 
Duke  sent  for  the  cum]:ojer,  .luil  presented  liim  ivi'.hlhe  jo  hlen 
medal  uf  merif,  .1  regard  which  for  Irteilty  yeits  past,  there 
had  not  been  iho  i.'Ll  any  ueea^i- ot  to  couf.  r — on  a  foreigner. 
Wlien  Dariiistaiit  opcna  its  eyes  to  the  Mieiits  of  foroiifncrs 
once  or  50  in  a  l  enlury,  it  sees  very  I'ar.  Felix  (i,;  !  ji  1  ■  li  I, 
the  harjii^f,  !i,a*  been  Imrping  to  a  goo  l  a.couiit  in  il.  t  oiit- 
Iyingj4.i>  I'taiiee,  t^l  wit,  Latigre-.  Colmnt ,  Miilr.n;*.  n,  Metz 
and  Nancy,  and  now  he  i^  in  Paris  again  with  the  rupidity  ui  one 
of  his  own  aijie  ,'^io  p:)-,sage<,  having  given  ai  Uiual  a  ittirie  last 
Sunday  evening  in  hia  salinis.  At  Colmur  just  mentioned,  M.  J. 
Slockhauicn,  the  htirUono  .md  son  of  the  niieient  harpi  t  nt  that 
name,  has  jii.'<t  given  a  eoneert,  when  tlii^.ttncicnt  harpist  in  nueslion 
bruohcil  theeoliivcln  oil'  h.a  atuieiit  li  i:  p,  and  with  clt.ij  |  v  littgcrs, 
which  iia'tli'le-s-t  h.id  t'-irgoi  lif.le  of  their  cunning,  aecoinpauied 
son  in  the  XachI  tin-k  of  I'r.uiz  Seliubei  t. 

'I'hid  evening  ther.i  will  lalic  plaeo  the  fourth  of  a  series  of 
musical  ptTfunnances  iniieli  retiembling  your  very  surcessl'ul 
"Mondfty  Popular  C'  -necrts."  They  are  nt  the  Salle  PIcyel  and 
untler  tlie  iu.iiia:;einonl  or  roiitml  of  MM.  Anninguud,  L. 
Jacqunrt,  and  v..  l.alo,  with  the  asjislaiR'o  of  Mad.  Ma.ssiu-t. 
Here  u  the  progr.iniiiK-  t'ur  to-nijhi:  —  1.  Trio  iu  F,  major, 
MiiZurt,  piano,  violin  and  violoncello;  2.  Fourth  quatuor  ij»  D 
minor,  Schubert,  two  violins,  alto  and  violonceihi ;  Sonata  ioB 
flat.  Op.  12,  Mendelsiohn,  two  vio!in«,  nl'.ii  nm!  \  ii.joncello. 

M.  Schuthoff  gave  his  third  ami  Li^'.  e mi  .1 1  :it  these  «»nO«rt 
rooms  last  Frid-iy,  and  vvitli  no  abateiucul  of  the  interest  muii- 
fested  on  the  occasion  of  his  Gnt  M  dcKribod  by  JOut  bwnlik  tntt 
faithful  correspondent. 

Of  theatricul  newd  there  is  but  little,  and  that  little  of  no  great 
intaratt.  At  tbe  Odeoo,  a  fivt  act  tragedr,  hy  Alexandre  Sottuiet 
Md  H.  Loda  BdinonMl,  viitittod  CAw /Wi  dli  iff£rm>  Imh  I)«m 
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r«riveJ.  It  ir  ■  pnxlnctJon  of  the  romantic  school.  And,  with  the 
aropc  it  give!?  for  uptjciftcli-,  ami  oren  ballet,  stnndj  widely  apart  from 
the  itiff  and  »lately  puritiiniim  of  Racine  and  Corncille.  The  part 
of  Nero,  ori<;i»all7  acted  h_v  T^iiritT,  is  phijLvl  by  M.  Giht.-au.  and 
that  of  Agrinpina  hj  Mile.  Kamly,  who  haa  neither  the  majestic 
b<  ariiiir  tior  dramatic  force  of  Mile.  Georges,  iheorijiinal  repreaen- 
tntire  of  the  character.  Popfx^a,  howf-Tin*,  \*  quite  ader|uatclr 
austained  by  Mile.  Jordcns.  l'fi>-  tuountinj  o(  thi'.  reviv:il  is  cxcef- 
|(?nt  —  a  ftiTfrtistemfnt  of  bacchftiites,  an  J  a  ecttie  rfpresenting  the 
Gulf  <>{  li.iii  b.in;:  I  specially  notable.  The  Gymnwe  has  at 
kn<rtli  prtKluri'<l  /,c  ^/dnfifA^^ntmj*  Pr!«nrr«,  a  loDg-expected  oomedy 
in  iwn  acts,  l>v  MM.  Diiniiiimir  i.nJ  Lafargue.  It  is  founih>il  on 
vnc  nf  t!i<>  tult>^  in  the  Scem.t  de  la  >'(>  Flamunde  of  the  Belgian 
Huvc-Ii-t  )lenri  Cnnscience,  antl  p<)sii  sse5  very  strikiog  situations, 
some  of  which  niv  due  pntlrcly  to  the  iagenuity  f<r  the  drama- 
tiscrs.  It  is  w  ',1  :,  -  '  1,  I  i;' i;ne  and  Mile.  Viotoriii  plnyin;;  tlie 
principal  parts.  Tlie  Vnrx  tus  has  withdrawn  tht;  "  rccne  "  which 
Lid  so  long  occupic4l  il3  bills,  and  puts  forward  three  novelties- — 
Let  Mamontmrs,  a  vauileville  in  one  Act;  La  Chuutt  auxpapUhtu, 
and  Parti  ifxaml  tl  pltut.  Thu  hittei-  La  in  two  acts,  and  from  ilio 
f<m  of  M.M.  ('Liirvilli;  and  Moinaux.  It  is  full  of  broad  fun,  in 
which  Li!<lLrc  Kupp  and  Miles,  Badcr  and  Henry  are  quit*!  .it 
borne.  The  titk  of  tlitf  first-named  piece,  T^n  Ramoriritrs,  will 
sound  obscurely  to  most  of  vour  rcar!cr<.  It  idludcs  to  the  |irnrticc> 
of  cprtnin  persons  who  would  cnnceul  Ihu  fact  thst  old  Time  lin? 
been  fhnvin;:  their  head:!  with  hia  si  j-thc,  by  drnwinj;  the  still 
flowing  l<icl<s,  whirl]  he!  a.i  yt't  has  only  "  thinned,"  buck  over  the 
denuded  portion  of  their  craniums.  A  Ycry  bold  subject,  we 
should  say  here,  for  erea  the  flimsiest  farce.  In  Franco  the  com* 
plaint  is  otbenriM  tncd  bj olUng  ths  pitea  Vk  pmtM  par 
let  ekntMx. 

{n  ftt  CMliMMlL) 

THE  OBGAN.* 
TuKTBHiTH  SnBT/— QoAUTT  OP  toKM  omrmmntt  AWi  rrs 

SRCO!<Q  rKlHClPAL  Cxt'SB,  FoRM — THB  FUUi  RsKD. 

Trk  quality  of  the  tone  of  reed  pipes  does  without  doubt  most 
especially  depend  on  the  relative  proportions  of  the  pipe,  the 
tonjn^ue,  and  the  reed ;  but  it  depends,  above  all,  on  the  way  in 
which  the  reed  itself  is  constructed.  It  is  well  known  that  reeds 
nrc  nf  two  kinds,  the  /ret  reed,  and  the  ttriking  reed.  Thu  Isst 
kind  produces  a  sharp  metallic  qualitv  of  tone,  tmA  thh  mainly 
arises  from  the  tongue  striking  soarply  against  the  edges  of  the 

?;roove.  That  sharp,  trumpet  quality  of  tone,  which  so  take*  the 
ancy  of  those  who  admire  orchestral  music,  has  for  a  long  time 
been  a  cause  of  ofTenoe  to  persons  who  are  not  so  wboUy  pre- 
judiced in  its  favour,  especully  when  they  meet  with  it  m 
church  of  small  dimensions,  where  there  is  bnt  littio  sonndi^iu' 
room,  and  they  or  others  have  often  compared  its  tones,  harsh  and 
ill-proportioned  to  ttio  sico  of  the  place,  to  the  grating  sound 
which  is  produced  by  dragging  a  heavy  wooden  bench  over  a 
•tome  pavement.  Nor  was  it  until  long  after  stioucc  h  id  ceased 
ttt  devote  its  encr;gies  exclusively  to  the  interests  of  ecclesiastical 
art,  that,  at  the  beginning  of  tliii  century,  when  the  sacred  fire  of 
zeal  for  the  ancient  tra<litions  was  a^ain  lighted  up,  a  certwn 
learned  admirer  of  organs,  M.  Grenid,  was  inspired  with  the 
means  of  soflening  thcnuality  of  the  reed  pipe*  used  in  their  con- 
struction. This  ho  did  by  so  arranging  the  tongue,  witli  regard  to 
the  reed,  that  one  mi^ht  pass  even^  within  the  otiier  without 
meeting  with  any  resutanoe.  The  two  pieces  are  {■  faet  so 
exactly  fitted  one  to  the  other  in  his  system,  that  the  tongue  would 
seem  to  b«  cut  of  the  reed.  Its  action  may  be  described  as 
follows:— When  the  tongue,  which  it » thin  piece  of  metd,  ia  set 
ia  motion  by  the  wind,  on  ill  pMH|g*  npwtRb  flmm  the  Ibot  of 
the  pipe  btq  the  reed,  it  give*  way  under  Its  pressure  fur  so  much 
of  its  length  as  is  pliant  enough  to  do  so,  and  is  then  brought  back 
to  its  former  position  by  its  own  spring-like  nature.  This  ^ternate 
action  of  the  air  upon  the  tongue,  and  of  the  tongue  upon  the  air, 
lasts  as  loiiiT      tne  wind  is  supplied  to  the  foot  of  the  pipe,  and 


results  in  the  production  of  a  quality  of  tone  a&  delicate  as  it.  is 
penetrating.  'Fhe  tones  aUo  of  a  reed  thus  constructed  are  far 
better  suited  to  blend  with  those  of  the  Iluc  pipes  than  those  of 
reeds  made  in  the  ordinary  way. 

There  is  little  more  than  the  above  to  tny  aV>ont  the  free  reed. 
It  u  gcnerullv  fitted  to  pipes,  [lie  br>dies  ot"  which  are  Ruule  to  a 
lenirth  which  fins  been  found  by  experience  to  be  the  best  for  the 
Still  further  development  of  ita  tones,  and  Mitiiowhat  shorter  than 
thoie  of  the  strikirii;  re<?ds.  These  la.st  speak  best,  as  is  well 
known,  with  pipes  which  .iro  three  tpmrters  of  the  length  of  fluo 
pipes  of  the  same  note,  while  the  free  reed  speiks  well  with  .ipipe 
which  is  nut  more  than  half  the  lenptli  of  the  flay  pip*!.  With 
cveu  shutter  piped  than  these  M.  (jrcnie  has  made  tree  reeds, 
which  speak  the  note  of  a  IS-foot  open  pipe,  with  all  the 


regularity  and  vi^ur  wlitch  is  required  of  tliem,  tltooKh  aoi  with 
a  tone  which  is  eipial  in  these  IWpeCto  IV  thNi  Of  Ik*  nOlBk  1 

stop,  ealle<l  the  bouifjanJe,^" 


The  dimensions  of  the  tonj^ne,  with  repard  to  Icnpfh,  width,  and 
thickness,  arc  fif  as  much  importance  in  the  conitriiction  of  free 
reeds,  as  they  arc  in  th.st  of  the  striking;  reed.  If  these  details  are 
not  attendee!  to,  it  will  l)e  subject  to  various  irrepular  movements 
in  its  wrcfttlings  witli  the  wind.  As  the  end,  wlien  the  tongue  of 
the  free  reed  is  fastened,  is  firmly  fixed,  no  amount  of  wind  can 
possibly  make  it  vary  in  pitch  ;  but  this  does  not  prevent  it  from 
Ltin^  atfecled  by  an  a;jcident  to  which  ail  metals  are  liable 
namely,  a  chun;^e  in  the  teiupci  itiirc,  ;i;id  to  this  it  is  most  sensi- 
tive. Hence  heat  makes  it  get  liilt,  r  ild  make*  it  pet  sharp,  so 
that  in  winter  a  free  reed  will  sometimes  be  as  much  as  a  (juartcr 
of  a  tone  sharper  than  it  is  in  summer.  An  extra  pressure  of 
wind  has  no  more  cfTect  on  the  frve  reeil  than  to  widen  the  range 
ef  its  bents,  an<i  con.scqtiently  In  give  greater  vij^our  t<i  its  power; 
a  diniinijtied  pressure  has,  of  course,  a  contr;iry  effect ;  but  in 
neither  case  is  the  pitch  of  the  note  altered.  The  eas*  with 
which  its  sounds  mav  be  thus  aufrmet'teil  or  diminishe^l,  according 
to  the  pressure  of  tfie  wind,  has  given  rise  to  its  being  u>cd  for 
the  production  of  those  eflrccls  of  ei]ir<-<sion  which  arc  generally 
understood  by  the  words  rrr.icendo  and  tUmmucndo.  These  etfecls 
are  not,  it  is  true,  wholly  inaiie<piate  t,ir  the  cJC[>ression  of  Luin.\n 
feeling,  though,  atter  all,  in  a  very  imperfect  way,  and  to  apply 
them  to  the  great  organ,  whose  tones  are  throughout  even  and 
equal,  is  as  contrary  to  tlie  qualities  of  music  in  general,  u  it  is 
to  the  traditions  of  music  of  the  Church. 

We  would  allow,  then,  the  introducUon  of  the  fVec  reed  into  ao 
organ  intended  for  the  service  of  the  Church,  not  as  an  expression 
stop  merely,  by  which  the  feelings  of  the  faithful  may  be  mov;  !, 
or  their  attention  distracted,  but  because  it  points  out  to  us  a  w.i y, 
as  brilliaiit  as  it  is  sweet,  by  which  we  mar  get  rid  both  of  that 
bard  quality  of  tone  of  the  striking  ree«l,  and  beoavM  it  wiU 
tend  to  pat  a  stop  to  the  nonnr  clatter  of  French  organ-playiiw 
leaving  us  with  nodiiBg  to  rail  back  upon,  as  is  the  case  witn 
the  Germans,  but  the  oall  monotony  of  wood  and  metal  flue 
pipes.  It  may  be  added,  that  the  introduction  of  free  reeds  into 
our  larger  church -organs,  is,  in  the  first  place,  due  to  a  member  of 
the  French  m*j;istracy,  M.  Hamel,  a  judsc  at  Beauvais.  Of  his 
skill  and  practical  knowledge  wc  hftvo  already  had  occasion  (0 
speak  in  terms  of  praise.  Intbs  JtU  1827,  ho  supcriulended  bt 
person  the  building  of  the  lam  0(gMI«f  the  cMh«dt«l  of  Be«t* 
▼lis,  and  for  the  first  time  appUMl  tu  ft««  Ned  ^tem  lo  «Ut  my 
remarkable  instrument. { 

f  This  friitcm  may  In  firan?!  reproducpH  in  the  oritait's  Ktprtfsic* 
made  by  M.  MulU  r,  Hue  Ville  I  Kveiiiii',  I'ji:  - 

X  It  a(ifiears  that,  in  tlic  orj;an  built  by  M.  ilamcl,  the  free  reed  stops 
Were  »ui>pli«d  with  wind  from  a  l>cllows  of  their  own.  For  wo  find,  in 
au  iccouiit  published  by  M.  Daujon  for  the  Organ  Building  Society,  of 
which  he  says  he  has  the  artiscic  direction,  an  additional  fact  in  the 
history  uf  the  origin  of  the  frte  roed.  "  The  &nn  of  MM.  L)auUafiic 
Callinet,  and  Co.,"  writes  M.  Daujoo,  "offers  to  oor  notice,  at  this 
moment  (1844),  an  improvenwiit  ia  organ  buUdioE,  which  consists  in 
•mploving  for  the  prodiiciioB  ef  mtesslea  en  ueir  itopa,  the  wiet 
from  Ae  ordioary  oi^n  heDowe,  The  exin  Biiluie  required  ihr  Ali 
wind  is  got  by  means  of  a  pedll,  whlsh  b  at  Ute  command  of  die  JhM 
of  the  player.  UcncefurwaH,  thlB^  •  wparate  bellows  for  th«ee  cd^ 
ia  no  lomtr  MCMMOr*  For  tUe  hMeMthig  f 
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EUGENE  SCRIBE* 

LiTiiSAriiiK  aild  art  Iirt.',  indurd,  suflfered  cruelly  in  llio  last 
two  montlis,  Uut  no  liis>  Ijxh  tmu  lirf!  in  no  no^irly,  or  U'<mi  fo 
ttnexpected,  as  tlio  1uj«9  of  Ki'or.nr  Scmiie:.  At  tin-  ni(im««it  of 
our  penning;  th<'5e  linL-?,  all  I'liris  is  acquaii)ti.-il  wiili  tiio  details  of 
Eagene  ScriWt  sudJeu  licuih.  It  wiu  in  u  imi  kncy-rarria-ie, 
while  proceedin); to  M.  Aujrti<tL'  Mni[ii'jt'«,  in  tl  o  [iui-  linix^  lli  ., 
tLat  tlio  illuiitriuus  aratJemu  im  w:is  ji  jzi'  l  wiih  an  i|il!'i  ( i<-  lir. 
Tbe  surgeons  »t*t>^  thut  tli--  U'tI  i  *?:h  ruptured.  On  lli:it  vi'iy 
BWmin^r  KujfAut?  Scribe  luu!  ariswi'n  il  a  fft(f>r  of  M.  Ci  ■'  iriiMix, 
invitinf;  Liiii  to  Ji:ic  (in  the  fnliuwin^  dny.  Tliiir-fi.iy.  Two  hour-' 
later,  llic  writi  r  ol"  llio  aiiM«i'r  iisui  ceani-ii  In  oxi-t.  Ft  w;h  futo  l 
that  M.  ('reinieiix  *litiulil  ]iO!i»e«*  the  Inst  ant'iLrrajih  of  Scniii'  — a 
relic  whiuli  tht;  elociuoiil  tui-mber  of  the  Puris  biif  will  rvligiously 

Il.i'l  ull  tlie  lutiiins  of  Eur. ![>•-•  boon  iskeii  to  name  tho  writer 
»ho  ]ior<j)tiitjc(l  ni'>»t  completi  ly  in  tlicir  I'yLS  the  Frci-cli  stii^'c 
aiij  c»>ntcm(iv)rarv  iir*matic  art;  that  writer  vrlio.ic  (iurnhle  suc- 
oeSBCa,  ineihaii5tible  fertility,  perfect  olearnp^a,  aiul  infinite  va- 
riety, have  carriiMl  his  reputation  to  thfl  extn-nie  l-onmiaries  df  the 
civili.^i.'ii  worlil,  there  is  not  the  sli;>tite5t  «l><nlit  thut  tliey  would 
unaiiininniily  hiwe  named  El'OllHr.  Scriub.  Wherever  u  «la;;e  hai 
Ken  run  up  with  u  few  p'.anka,  or  a  lluiil  f(jrnie(l  of  a  lamp  or  two, 
the  n.'uiie  of  ScRinr.  \s  known.  As  a  natural  coiiK^ueii(»e,  the 
grief  Kt  his  (ieatli  will  he  iinmen'ie,  for  bO  «M  UM  EkwudiMM  Mid 
tile  {jenius  ol  tlie  iDLKlem  thealri>. 

Tbia  favoured  autho-,  who.  f  jt  tlic  I.ist  forty  year?,  liai  lup- 
plied  our  dmnatio  rip<  rTory,  havir  i;  i  verywhi  re  nia'tt  rpiccea 
behind  him,  enj'jj^'d  moreov.-r  the  csjioeiilly  ijl  irlon.t  privilege 
of  fumiahins  the  most  illu'tnoui  eotiip<i«er!(  of  the  present  aac 
with  h*A)ks  for  their op«riis.  He  in«])irefi  in  turn  lioiehlieu,  Harold, 
Ault«r,  Halcvy  and  Adam.  I'lie  mere  enunieration  of  Scribe's 
works  would  re<juire  several  niimhers  of  our  Journal,  arul  ereii  the 
Ibt  of  bis  (neatest  successes  would  lon»  a  lung  catalogue.  The 
ftttowing  is  ontj  an  instalment  -.^ 

At  thb  Opkra  ;  La  MmtUt  dt  I'orlici,  Robert  U  DiabU,  La  Juict, 
tm  Bugunou.  Lt  Comtt  Ory,  Le  PropluU. 

At  thb  TKf.kxw  FK'kxcAi'i  :  T'.jiVrtr.  La  Oamoradtrk,  Uiu  OMut, 

Lt  Vtrrt  itEaH.  ISrrtmnd  et  R<il<:n,  .li/rMWi*  XflSMNmiVV  £ct  Onllt 

le  la  Reixe  de  y'avarrf.  Lit  IhUiiJlf  <if  Ihtmf. 

At  the  OrKiiA  ("omyl  K  :  Ui  Damf  lilnnrhe ,  Fm  DiniyJn,  Lr 
Domino  jVcwr,  .\finun,  Z.',li«/iiisvii/<  ice,   Le   I  'hiltt.  Hat/dfr,  Lts 

Duunanti  dc  la  Cvuronne,  L' Elmlr  <lu  \ord,  (iiraldii.  {ai  Cirnutimnr. 

Ar  riiF.  <;ric.sAsi;;  Miche!  ct  Chrulme,  La  Manaiat,  Lu  Cfia- 
La  Mtntftrtir  dct  ArUttri,  Le  lUftlomale,  Unt  Vinitt  d  Bedhm, 
fJan  btau  Jour  de  la  Vic,  L*  Mariagt  dt  RaitoH,  and  cooiiderablj 
morr  ilian  on«  hundted  others. 

The  number  of  Scribe's  dramatic  pieces  is  calculated  to  approach 
/,  L  -  i  'indrtd.  To  tbe  latest  hour  of  Lis  life,  he  continut  d  to  use 
the  fertile  pen  which  be  bad  plac«Kl  upon  the  coat  of  arms  he  iii- 
Teatud,  with  the  motto,  Iitde  Forhma  el  LibertaM,  Several  un- 
published pleee.^  more  or  less  advanced,  remain  in  Lis  portfuliu  ; 
among  others  deitig  a  runiie  opera,  in  three  actii,  complfl'  ly 
finished.  This  is  entitled  La  FtfMcie  da  Rtti  de  Garhe,  and  was 
intended  fur  A^bw,  (bi  loag  nd  eomltlit  ealManlnr  of  tbe 
deoeaaed. 

•  «••••• 

•  •••••• 

The  funeral  took  plaee  lui  Friday  Iu«t  As  ini;:lit  bare  been 
cxiK.eted,  the  crowd  wa«  iuiuiens<j.  Auber,  eomph  tely  i  rnstnilcd 
with  t'f''"'.  was  the  first  to  appear  in  the  nave  ol  St.  Hoeh,  while 
the  fuuerni  prowssifirv,  with  tne  Minister  uf  State  at  it'"  heuii,  was 
Still  coining  <l[)wn  the  Rue  Royale.  Ilia  Excelleii<-y  followed  on 
foot,  behind  >1.  &cribe'«  relati^inj.  Indepeoilcntly  of  [he  highest 
cffieinl  and  p(dilieal  notabilities  who  thx  kcd  to  attend  the  prcK'e.n- 
•ion,  we  observed  nearly  every  member  of  the  Institute  of  1-  ranre  ; 
a  di  putatinn  from  the  Muriiei]>al  (.'oiinril  ol  Pari.t ;  ihoCommittte 
of  Drauiatir  Authors;  Hiron  layior,  I'resi'lini  of  the  Five  .\;».<o- 
ciatioiij,  (oijelber-srilii  repre^i utAiivca  of  Caeli  sejiLir.ite  a^io -Intion  ; 
the  niaiia^crii  and  arti-(?  of  all  the  Paris  the.itres,  and  a  depuruiion 
of  pupils  from  Sainte-IJarbe  and  rii.iptal.  Jri  other  woiiI.h,  even 
ibe  oaTCof  St.  Roeh  was  too  ainall  to  accuuituodute  eierj  ouc,  and 


*  TraniUHKl  and  abridged  from  Lt  UUmtnL 


n\%nj  who  had  ban  Inrtted  to  aU«nd  the  ceNmony  wen  unable  to 

obtain  ingruA 

Tbematotflan  waiplajrad  by  M.  Augutt  Durand,  wid  tbe 
orgwt  vaeeomftgimutit  br  M.  Leprcvnst,  boib  onffuiita  of  Si. 
Roch.  Ilw  cnonu«*  of  tbe  Op£ra  Comicjue,  tba  Coiuamtory, 
and  of  tba  MaOrin  of  St.  Rocb,  sane  tbe  bilcait*  «Bd  tb* 
"  Kyrte,"  frnm  Cb«rubim'a  tteqmem.  If,  Fraooa  laaj^  n  *'  Pie 
Jesu,"  by  JnktCobea.  After  tbe iiiMa,  tbe  Cttr6iinminiiweil  tbe 
absolatido,  and  tbe  promaiioa  wended  ita  wajr  to  Fere-Ui-Cbai«e> 

Intha«eawiei7  lix  apeeebea  w«re  made,  IL  Titel  apoka  <br 
the  AeaKniaFnineatMi  M.  Aufuate  Maquet,  fltr  tbe  Aaaocie* 
tion  «f  l^nitifl  Atitboia  $  If,  Labiouata^  Ibr  ibe  CnOeee  of 
Sainte>Barbe  t  U.  P^IbmI  de  Vilkncuve,  Ibr  tbe  Munieipal 
Council;  M.  TbioTT,  ibr  tbe  SecUt<  daa  Gobs  deLettrcand 
the  Tb^liteflnafatt}  iod  M.  MiMit%e7.  menagar  of  tbe 
Gymnaie. 

In  the  eTaatag  lilw  Thtttve  Fru^  tbe  Opli*  ComiqiM  aad 
the  Gymnaaa  were  onlj  Aeatnaebiaed,  but,  tbomb  tbe  otbcn 
w  iiT9  epeOt  nonmiBg  v^gned  bi  elL— Jnua  Lott. 


JOSEPH  JOACHIM  IN  VIENNA.! 

Tarn  BoM  impottent  eeeot  laat  mA  waa  die  eppearenee  ef 
Jeaavh  JomMb.  Li  jean  nae  bj«  the  TianeeiB  bad,  h  ia  tme, 
beern  bbu  ea  e  weaderlbl  emN^  nu  Ibe  woirierMI  man  alii  ve- 
toained  a  stniifcr  lo  ibem.  Ylenaa,  the  endla^  if  aet  tUvmkSm 
himself,  at  least  of  bit  repuution,  aa  well  aatbe  plaee  of  bu  edoee< 
tion,  had  some  reason  to  complain  of  the  manner  In  wbiob  ahe  bad 
invariably  been  overloobed  by  the  artist  in  the  cutne  of  hla  kng 
travels.  Toung  as  he  is,  Joachim  has  been  considered,  for  nearly 
the  last  ten  years,  the  fir«t  of  living  viulinists,  and  the  fact  of 
Vieuxtempa  Daring  b«en,  now  and  Iben,  oompered  to  liiin,  proTCa 
tbat  tliose  who  used  such  a  standard  were  aware  that  they  bud  to 
deal  with  greatness  of  no  ordinarv  kind.  It  was  no  easy  task  for  an 
artist  to  satisfy  such  high  and  loag-ehertabed  eaueclatioDs  of  a 
puhiii'.  as  exiwrienced  as  curs.  And  yet  Joacbm  baa  eooeaa- 
pll:<)ied  it  in  the  most  brilliant  manner. 

lie  began  with  Beethoven's  concerto  in  D  major.  Afier  the 
very  fip<t  movement,  it  must  have  been  evident 'to  sll  tbat  they 
had  liefore  them  not  only  a  most  astonishing  rirlwun,  but  a  man  of 
Itreot  importanee  and  originality.  WitL  all  bis  hravttra,  Joachim 
is  totally  merged  in  tbe  musical  Ideal,  that  he  mi^du  h-' 
de!i<  rilH--tl  as  a  jierfeet  musician,  who  had  passed  throuj;h  mid  goiiu 
beyond  the  most  brilliant  "  virlU0*ity."  Ilii  pl.ivintr  i<  i^raod, 
noble,  anil  free.  There  is  not  the  slightest  tiujju  of  virtu.wity  " 
about  it;  whatever,  in  the  Solos,  e<mid  remind  us  of  vn  m 
M-lt-esteem  is  passed  over,  without  our  perceiving  the  tsiniett. 
truce  of  il.  This  noblene.sfl  of  artistie  eonviotinn  is  SO  prominent 
in  Juaciiiin,  that  it  prevents  otir  thinkirir;  until  afterwards  of  the 
appreciation  due  to  hii  iiia;;niticent  technical  skill. 

What  ful  ne^i  and  p«n#er  ill  the  tone  which  Jonchim'*  jjranil 
and  certain  Iniwiiig  draws  from  the  instruTOT'nt  I  It  struck  u;,  un 
the  first  oeeaaion  of  our  bearinsr  Joachim,  that,  oven  in  the  must 
emphatic  Ireatment  <if  the  lower  violin  passages,  there  was  none  rf 
that  peculiarly  material  aci'apiiiK  and  shufBin^  fin  the  string  which 
we  have  at  times  bearil  in  the  playing  of  tbe  most  <-eli'brated  vio- 
liiiiHtj.  .Joachim's  shake  is  incomparable  for  purity  luid  e(|ualtty 
while  polyphonic  playing  ii',  at  one  and  ti.e  same  time,  SO  well 
combined,  ftiid  yet  so  sharply  di'<tiiict,  that  the  listener  f^»^quent!y 
fancies  he  he  irs  t wo  jierlbrmers.  In  the  eoius'.'  ol  his  eorieerls 
Joachim  will  enable  us  to  form  a  istili  nearer  aeipiaintance  with 
his  technical  skill.  After  once  hearing  him,  it  strike.*  u.s  that  it. 
would  not  be  quite  fate  to  pronounce  even  ft  j;erieral  opinion  oti 
his  merits,  eiiiee  he  will  probiibly  exhibit  his  art  to  us  onder 
Other  as|»«:cts.  After  his  first  eoiuert,  we  eertaiidv  tell  inclined  tu 
b<-lieve  that  the  exprc^»ion  of  what  is  fri-cat,  noble,  and  pathetic 
was  the  task  be*t  sdnpted  m  his  loiture.  ilv  iiii;-it  sbow  us,  m  other 
compo.sitiniis,  win  tln  r  he  i^  a'^  i^reiit  a  ni;i*!er  of  li^bt  grace,  easy 
wit,  tnd  fr«-.sli  Imuiour.  Hi^  ren  lerlo;:  ot  Hi  etimven'*  ei.ineerlo  — 
e^[•ecially  his  execution  of  (he  'itliffif,  whirl)  he  ;:ave  with  deep 
feeling,  but  with  such  n  degree  of  Ireedom  that  he  almost  appeared 
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 ipnwA  of  tbe  most  dcculcil  iii<!c- 

flOBeeptkm.  The  ooneerlo  wu  more  brilliuiic  iw\ 
Bdttn<kr  ViouxtLiiips'  bow.  Juacb'mi  exhibited  greiilti 
deplllorfiM)Ill]^aiiii,  by  lrul>  uibiual  puwer.  8urp«i9«d  tbu  cfTcct 
whidi  Vkuxttatf^'  pUjriu^  pnidiiced  hj  hit  (jusbing  tcmpvra- 
Mnt. 

Hw  Moond  plc««  wns  m  adagio  by  Spuhr,  ibo  umronuii  Y  <'i 
wbidi  loat  everything  like  |ioiid«:ruiuiie«i  in  tbe  vigoroiM  aiul,  ui 
dN  MB*  tfaaci  varied  nuuuicr  in  whii^  Juacblm  gave  it;  but  it 
«aa  IB  Tirlm'a  Tnf^i'SoiuiU  tlwt  he  itruck  u*  tm  imut  ntouuJ- 
ins.  Wb  feel  mitc  that  viulinista  wtU  i^gnw  with  ui  vrUt'ii  wc  say 
tliat  tbia  aneetmen  of  colosant  and,  at  die  huim  tiuiu,  classicjl!)' 
refined,  taoaieal  akW,  tvan  ^  never  prevloualy  equalled. 

Tbe  moat  dilBeidt  iraruJ-»  |  m  tbia  piece— paa»age«  wbicb 

tbe  perroriucr  ia  genendlj  cimtented  to  set  over  witb  unpretamduig 
mediocritj'— Joaebim  not  merely  pcwiuceti  with  CBaa  and  oer* 
tainty,  but  abwlutcl^-,  in  eountleu  instani-t:«,  iuipresaed  an  accent 
pregnant  with  uiviiinng  uii  thi*  nuisy,  Mx-ibin^t,  eonfuaod  naM  ut 
aovwk;  he  "eet  upli^u"  whieh  knt  the  whule  thing  a  new  and 
expreaaive  character.  To  anaa  up,  we  remember  acareely  •  aeeoBd 
virtuoso  wboae  entire  pcrruruitince  was  cast  so  eouMetely  in  one 
and  ibe  same  mould,  and  conacquentljr  so  pore  and  mruMUoaa  in 
ka  edeeu* 


Jl 


..I  lU"  A  <1  111  II  Willi 
N,,t  ir.1,11.  MUlil  (iitlhrt  rti>l 
t'l-^  II  i:  ti  11-11.'  .  "  r  t-.  11  •*  .( 
m  (HI  irif'f.l'f  1  I  l'rcr>.i-;i:i 

riiM  AMHi  i;  \s  1 II  II 

W..1.I..I  r  \\  rr'.'i  I..,  Ill 
Mr    >ni.  Hi,  > .«  .  I'  m  1 


MAJESTY'S  THEATRE.  — Lessee,  Mr. 

tr.l    iMLt.--  %»   Iff    W«!l»cr*»    Nf •  Grjtll  I  Hi>iri«f. 


K  T. 


utjih    Mill    tia  ri-lMAlt-J   fTtry  i"u.nUr.     Tlnit  j  ml 

.  1  HIS  hVKKISU  (iiUurdaf),  w.II  W  (wrl  -rmct  l>r 
i  «  y,  r«  Ml**.  (U»coruloua  aoU  app^oincin  i  t-4f  inn  <u 
I,  »  t  i-w  irr»<t(1  romutlc  oprr*.  in  *oMr  .ic1».  miulrd 
l  iif  init%  t:  rxmiMiM^l  r-x|>r«HJ7  for  thtJi  iti«-Alrr 
*  \  y,  t  H  I  I  fe  V  -  Ituiiitfrf  ^th•  I'lNinfT  I*oril  of  lU»rn»i'  i  *  j, 
1  m-in.Ui  t,  Mr  S^nii ;    T>i*  P»att>r,  Mr.  I'MkT,  i  lavii. 


Mr.  I  liiki. 
I..  *ini»m> 


,  M  l»t  Id  Itl'AH  T 


At 


IrfiK  ottlc*  u(  Ibe  UifatrV,  which  It  opvii  iUUt  from  li*  l  >  6.    1  >txjr •  oiira  m  luUt^u 


rpHKATRE  UOYAL,  DttUUY  LANE.— Lessee,  Mr.  E. 


*  The  writer  addtolUor  tU  i.iitH 
BO  inierest  for  our  mdcrit.— Ki*.  M.  W. 


S  T. 


L  L, 


J  A  M  E  S'S    II  A 

MONDAY  POPULAE  CONCE&TS. 


«>«  p.m.  UTTMnfei  by  C  J  \.  <,i  il«w..  ,  i-niUlnl  THK  SA  \  V  S  H,  In  whkek 
M.t>t>,  Tm  ULu  M  <tii.  > .  I.ijocur  11 UvLnn.r.  IImmh  l.i>...  (-'••■■u, 
Sriacia.  Mri  toN.  Mn  lii<aii>  MtTiiina.  Mt>  I  iu«  ri.'..  xiH  \U-t  I  iiik.LW>il  %)n 
•MMar.  M'>'  ■>:iirl<.  tlir  nrw  Naiidi'irlir.  <.n>:t'  'l  A  ~'M«<  K  I  OK  A  hMACK. 
KatwhMtt,  Mill--  Aiuin  pi  Kucim  ;  J.  hn  T'.,i.  y.r  '.v  l  i  >icit n/j"  1..  idimtIimI* 
with  thr  (r*iiac'uinlc  lUIIrt  roUUMl  I.K  KUI  UhS  MERHOI-St  La  I>aBM  • 
H irri»'. .  uoiici  iif  siiwM  VornMw  MMl  HU*  AlWMdl  aba 
lUih  fni  Tii'i  (111  i, uoJrrnwairiclionerllr. C.W 
lo  rammcnu  at  7. 


maiwt—at 


IHB  nPTEENTJI  CONCKIIT  OF  THE  THIRD  SEASON 
(Mtu  Coxcckt  ui  iSr.  Ja¥w's  Uau) 
WW  Ysaa  HMCB 

ON  MON'D.W   EVENING,  MARCH   18,  1R6I, 

Tb*  I'rosruiuae,  Vocal  «»d  ImlrunamUl,  *al retail  fioiB  the  Wwlu  sC 

BEETHOVEN. 


isroxiCES. 

To  AnvnnTISKns. — Adi-fHi*ert  are  informed,  iluit  for  the  future  the 
AdeertukM  Aamcy  »/  the  The  .^fvsI(-^L  Wokld  i*  etiaUUkrd 
tit  Magastite  tf  Mtskhm.  Di  Nf  v.v  Davison  «t:  Co.,  244 
Ittyatt  Street,  comer  of  Little  Argyll  Street  {Furd  Fioar).  Ad- 
verti*emetU*  can  Ite  recrired  at  Uite  at  Three  tfCloek  r.lL,  a* 
Frithyt — hut  It"!  Iiiti  i:    I'aiimcHt  on  delirery. 

^        I  Thrvt  lull*  ami  under    "2:  M. 

^'       1  Awy  uMMnaf  10  wtrd>    (W. 

To  PrBUinmw  *m>  Coytnmva.—AU  .V«jiV  /.«■  Jiei  ietc  in  Thk 
Mt'f'lCAL  WoKi.ii  muni  heitceforicard  lie  forwardrd  to  the  Rliior, 
care  of  Ml-H-iRi.  Id  N./lM  KaVIMJS  ft  CO.,  241  XtgnU  Shrttl. 
A  LiM  of  rr  iy  Piece  tent  for  Rerim  tpfll  igi|pinr  a*  tfd  Alnr- 
day  fotioMitff  in  TuE  Mchical  World. 

To  CoxcMT  Qn-ERH.— jVo  BeMejU-Cofntrt,  or  Mutical  Perfona- 
atice,  turetpl  of  general  infereM.  unlet*  prtm'ndif  jUmtiud,  em 
b«  rtporttd  ut'Tai:  Mcmcal  World. 


if 


r,      v«My  to  tkt  ojinaordkurif  meem  tf  Om 

Kighu  "  on  F.  ft.  1 1/A  and  Jferc*  4M). 


Firil  PnroTnunce  oniii-  lltIO  in  I)  fUp  'Jl. 
rifMPeraHaiMraor  tkc  GUANU  SONATA  ill  A  MAJDII  (Op.  ISI). 
PUaiU>-MlM  A'A'uut  (;i>i>n<aii. 

I  of  H.  VlKUXTEMrS.  ) 


PROGRAM. MK. 

1»*BT  I  Qui'tri.  In  PoMinr,  for  !«•  VIollnt.  Vlo'n.  «na  VmloncHk"  fOp.  S9— 

Ka.  I  of  the  XI  driiciilcd  talluo.imo«itit  MM.  Viii  « ii  ui-^.  IIii.*.  .Si  iiiiK  u,  an.J 
PitT-n— BrciiioT«ii  i  tenr,  Mia  n*«Kt—  B>c<li«Trn  ;  r.ratij  I  'M  ni.  in  A  m.ij  jr.  (»n. 
101,  tor  PluioCmU aJoa^  (fict  iIhk-  .u  Ibe  Meadir  Piiiiai^r  Cotiroit),  M  u  Au. 
»LL>  OmiuitKn— BMllioTvn. 
Piar  11— Trkn,lii  l>  ru^.  Vi«»n,  Vhilt,  md  VMMW^IIn  riiiu  ilmn  j>t  tb* 
"  VuvxTaMM  M.  Meaniaa.  aad  aMnar  Pitm— 


Mondar  roralar  CsnMrti>,  H.  < 
SrihMM*  siA  VtoHn.  HIM  Aa< 


  MSIMT 

BfMMM*!  dnuid  Milan.' In  C  idaar  (Op.  ab|. 
Aa«Mu>a  Ooaain  mt  m.  Vnrxraiip*— BftthofMi.* 

Cnd<Kt(K_Mi.  BBKBDICT.      Ttt  coawMnctat  Elfhl  o'Clodi  |iireci.cl)r. 

 ,  it, }  iKilranf.       unnirr.d  Mi.tla,       in  W  hwl  i>r  Mr.  Aiutln,  mi<I  the 

■ill,  ttPkodUIyi  tfaMTt.  Cramtr  anJ  C^;  It  kmwand,  AiMlwn  ami  Co. :  .Vti<iil 
Mt  Oa.t  B«tr  sad  Co.:  Siropianaail  Orlinu'in  m)4  Co  .  Kni.-ni  S<r<irl  i  Diaiidar- 
rr')  f.imda«  CfyMal  Palnn>.  Oiianl  is<rr«t  i  U<iiriio<J  l'i>  .K^  Oaforil  Sitwt ;  Proavr. 
llMiwiy  Mrert ;  J.  II.  J  noil,  |i>4.  Or.  *!  Iluitrll  SiirM  :  ('blilrr.  IN  Hiirh  llolboni ; 
I'urilav,  ^41  Si.  Paurt  Cliur<b  Vnid  ;  Krltli.  Pntw.e  aad  Co.,  4a  Cliea|wUl«  ^  Tarair, 
19  Cutiihlil:  Cook  and  CV,6  KIniburr  Plico.  Snuth  ;  llumrreit,  «OUI  rhurchSir<.<l, 
Failiilucl-iii  Oraen;  PaUaa.  CIICIM  RnaJ.  St.  Juhn  ■  Wwid:  R-.nffar.l  and  Son.  t 
Fritmi  .siiM«,  Carmdtib  Si|ltv«|  Iforjr.  Kjiiun  Hoj<l .  .Miiclirll,  Ixutai  *  Co.. 
Oiliil.T.  (.'ampbcll.  Ilopwooo  sad  Crr«.-,  WilUi,  Uoud  Sunt,  and  Cliai'i  cll  aiid  Co., 
M  New  Bi>n4  MrrH. 

Notice. — It  iV  renjfrtfiilly  tuyycttrd  that  such  p;rMaui  at  are  not 
detirom  of  remaining  till  the  md  of  the  pefforatmct  may  leave 
either  before  the  commenrrmcnt  of  the  lad  uubwteatal piece,  or  be- 
tietien  any  two  of  the  mo'v  «ii  .i.'*,  .<  «  tJMOmvkovkk  to  hear  the 
whole      do  w  tdthotil  interruption. 


LOXDONt  SATURDAY,  MARCH  «,  1961. 


ITHIN  tlie  lut  twelve  months  Death 

liavoc  in  the  r.-inks  of  artists,  and  of 
with  ai  t.  Indeeil,  tho  jirim  King  of  Tcrrora,  dnring  thia 
|K.'ricMl,  woulil  scciii  to  liave  chosen  one  .si/clioti  of  iIp'  pom- 
inunitj,  above  nil  otlx't-.s  ngnini<t  wliotn  to  direct  Itis  nrrows, 
wbow  points  fail  nut  to  penctr.ile,  and  wLoae  puisuu  ia 
beyond  nil  cure.   As  tbe  blight,  from  no  pit/,  pnaaea  by  the 


golden  coreob  and  tbe  amiliog  flowers,  fiutcniag  on  the 

utiprL'tcnding   potxitoe  apple,    ao  tbe  insatiate  roonater, 

iiiy-terious  n.*  nitlilw,  overlooks  beauty,  opulence,  and  rank, 
and  wajii-.-i  \v:ir  upun  intellect,  ns  tliuu;;!!  nfraiil  of  the 
nntagoni»iii  ut'  iniml,  not  knowing  how  fur  its  uptM-.itioni 
might  tend  to  interfere  with  his  illimilnble  power.  To 
descend  to  pLnm  sens--,  W(!  cannot  recall  a  singln  yi>nr  in 
which  80  many  men  who  have  figured  conspicuously  in  tin! 
eyes  of  tbe  public  have  fallen  before  the  reaiatiesa  acytba  of 
the  mower, — men,  too,  who  hnd  not  alt  mn  out  to  tlu  fall 
fxteiit  of  life's  tctlicr,  nnd  who,  in  some  in-stniice.^,  had  only 
pn^si  d  till!  nicridiun  of  <  xistcncc.  I'oor  ,111111011  was  cut 
down  ill  the  jirijne  of  life,  when  his  min  i  Uilh-^t,  hin 
energies  grcate.Ht,  his  future  most  alluring.  Albert  Snjiih," 
still  youn<!er  than  Jullien,  Imd  barely  reached  the  ratr-de- 
gUut  of  life'a  Moot  Blanc,  and  was  hurried  awaj,  with  fail 
eyea  still  fixed  on  tbe  shining  summit,  which  was  the  foal  of 
his  expectations.  Robert  Brougb  had  onlj  just  entered  on 
tbe  highway  which  leaia  to  the  ktid  of  promise,  and  was 
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ouUtnppiDg  mauj  in  his  WuuUing  canw,  \\  \n".\  h.;  w;ij  |  along  with  Mad.  Tliillon,  iilready  name  1,  Mllu.  Nau,  MiM 
wiuraoned  away  BuilJcnly.  We  miglit  name  oiU  jjh — poor  Itafter,  Miss  Saruli  Flower,  Messrs.  Aiiwi,  Weiss,  Charles 
LftteU  FhUips,  tor  inatuo^  who  died  too  youug  for  friend-  |  Bmbftm,  ite.  lodwd,  at  one  time,  the  little  thefttn  in 
iliip,  lore,  end  Dtt — who  perished  ewly,  md  eturald  iiUTe  |  Oxford-atreet  eon«tit«ted  the  only  home  of  English  opera 

Utn  spui  i'd  it"  the  »5i;iilo\vv  naonarth  had  owned  one  touched  '  in  the  kiniriimn,  .im!  natn  o  co:iij)05t-i  -j  \wrc  be2;inninp  to  look 


d  pitv,  or  liiiJ  been  iulluenced  by  feelings  of  jioetical 
]»^tice. 

Scribe  departed  full  of  years,  but,  judging  from  Isii  recent 
vurks,  had  not  pas<ed  the  senith  of  bis  powers.  Indeed 
Death  deprived  the  world  of  a  new  work  from  hi*  wonder- 
Mj  fertile  pen,  whieh  at  the  time  of  bu  decease  he  was 
lusy  inditing  for  the  Op^a  Comique,  in  conjunction  with 
hii  friend  and  collaborateur  Auber  ;  and  so,  in  killing  Scribe, 
IX^th  may  be  said  to  have  coinraitti:^ J  a  double  murder. 
Alfred  Bunn,  less  advanced  in  years  than  Eugene  Scribe, 
)u(l  received  frequent  warninp;s  that  he  would  be  soon  wnnte<l 
in  the  domains  of  Night,  and  should  iiavc  been  pri'part-d. 
Let  OS  hope  that  he  brought  himself  at  last  to  look  upon  the 
gBtter  and  smile  of  life  with  some  feeliog  akin  to  ealmness. 

The  latest  addition  to  Deetb's  lilt  is  that  of  J.  W.  If  addoz« 
nl.u  i  x[>ir*-d  on  Tuesday  last,  at  his  iesii!ence,  Pelham 
Crescent,  Brompton,  in  the  seTi-nty-tUird  year  of  his  iige.  ' 
This  gentitinaii  wns  for  iikuiv  yi-ar-;  coinuetcd  with  the 
tkeatricnl  ami  uiusical  world  of  London,  and  at  one  time 
nbjed  an  iri)[)<>rtunt  part  in  the  fortunes  of  Englith  opera. 
Mr.  Maddox  was  lessee  of  the  Princess's  Theatre  from  the 
tinw  ef  it*  opening,  some  eighteen  or  twenty  yrars  ago,  and 
retained  the  le«*(  t  ship  to  his  death.  His  uanngcmcul  was 
cliiracterised  by  pn  ut  energy  and  discrimination,  and  to  no  • 
Londuti  ivipresario  was  the  public  more  ileeply  indebti'<l  for 
entertaiDmcnts  remarkable  fur  their  variety  and  excellence. 
It  was  at  the  PrincesA  Theatre  that  Macrcady,  during  the 
letter  period  of  his  eareer— dating  from  the  time  that  he  had 
given  np  ounagemenC — neet  fteqoently  |»crformed.  It  was 
at  the  Princess's,  under  the  direction  of  Mr.  Maddox,  be  took 
his  '•farewell,"  previous  to  his  departure  for  America.  It  was 
«t  thf  I'riiu  rssV,  uiiJcr  thu  5!um;  management,  that  the 
great  tragedian  made  Uu  iirst  appearance  after  his  return 
from  America,  when  his  popularity  in  this  country  was,  if 
pssitUc^  increased  bj  the  treatment  he  had  received  front  tho 
New  Tork  paUlc  on  the  occasion  of  the  "Forest  Row, '  1 
reception,  perhaps,  being  the  Biott  eKtraordinaty  ever  wit 
nessed  in  a  tbeatre,  the  applanse  endnrtnjt  without  eesaation 
f(ir  ujjicttrds  of'  seven  minu/es.  To  Mr.  Maddox,  too,  the 
theatfioil  world  was  iri(lolm«l  ilir  the  appenranco  in  this 
country  of  the  c«;le.bratt  il  Amtrican  nctres*,  Miss  Cii-l.in;in  ; 
for  the  returo  of  Mii^a  I'aiiiiy  Ki><nli!F>  (Mrs.  Duller)  to  the 
Kogliehatue;  for  itiirodui  iug  to  a  London  audience,  Mr. 
Comploo,  tSe  eomediaa,  besidM  nuioj  other  aeten  wIm>  now 
•thibit  on  the  metropolitan  boards. 

But  Music  "  Ten  more  indebted  to  Mr.  Maddox  than  the 
Drama.  Mr.  Miicfarren's  Charles  the  Second,  and  Mr. 
l.'iivard  Loder's  .\i'j/it  D  iiicert — two  of  tUc  most  rluirming 
of  Engiiaii  operas  —  were  written  expressly  for  tlie  rrincesd'a 
neati«i  OS  was  also  Mr,  Schira's  Mianif,  a  work  of 
fenaiaa  merit.  Two  of  Mr.  Ualfe's  operas,  written  for  ttie 
\ifitut  Comique,  Paris,  and  which  had  not  been  heard  in  Eng- 
land—the  Fou  r  Sotu  of  Aymon  and  Gernldine  (Lt  PnUt 
fAmoury,  were  brous^ht  out  by  Mr.  Maddox,  as  were  also 
Flotow's  StraJdIo,  Mi-.  L-HkiV  Vuck,  *<.<■..  he.  Peilinps, 
liowever,  the  greatest  boon  conferred  by  Mr.  ^laddn.x  oa 
tie  musical  public  was  the  production  of  Auber  s  Crown 
iSummdn  whirh  hj  tlie  way  introdooed  Mad.  Anna  Thii- 
ka  to  a  Londeo  attdtenes-^and  TKc  Sljfrtn  of  the  mnv  rom- 
p'^-er.  The  singers  who  came  ont  nndar  Mr.  JVUddox's 
management  are  almost  countlees,  and  «a  Dead  aolj  specify 


to  Mr.  MndJux  lis  their  futurt  rugeiieratur,  when,  in  uu  evil 
hour  —  tor  in  is;r,  as  was  supposed  at  the  lime  —  Mr.andMrs. 
Ciiarlea  Kean  offered  such  tempting  terms  to  the  manager  as 
compelled  him  to  part  with  tke  tbeatre,  and  allowed  him  to 
ri.-tiro  into  private  lifo  on  a  respectable  competency.  AU 
though  removed  from  the  (oils  and  tonnolla  of  tkealrieal 
administration,  Mr.  Muddox,  after  his  iX3lirement  from  offlce, 
continued  to  take  the  liveliest  interest  in  dramatic  and 
openitic  affair.--,  and  wa.s  seldom  or  never  absent  from  a  per- 
formance of  niumuut.  He  possessed  a  shrewd  and  keen  in* 
tcllect,  and  was  a  capital  judge  both  of  acting  and  singing. 
As  a  companion,  ho  was  mirthful  and  good'humoured  ( 
as  n  friend  he  was  sincere,  hearty,  and  generou.  Hit  \ 
will  bo  greatly  felt  both  by  £riends  and  aequ^ataneai. 


rrVHE  little  Munich  paper,  NauU  Hmekriektm  am  dam 
1   GeftMr  tin*  MiNt,  oontafned,  in  iu  issue  of  the  etli 

December  last,  a  notice  —  manufnctured  in  St.  Pcti  rsburgh, 
and  thence  distributed  for  circul&tiuii  tluuugliuut  Europe— 
of  the  pianist,  Murtier  de  Fontange  (or  de  Fontuint.  ),  from 
which  we  can  only  spare  room  for  a  paragraph  or  two. 
-Meanwhile^  we  may  conscientiously  "  echo"  the  sentiment  of 
a  German  contcfflporory  *,  who  remarks*  that  "  since  tha 
glorious  apparition  of  Ole  Boll,  tlie  Norwegiaa  liddlaiv  atudi 
a  barefaced  and  ro1os.iiil|  puff  has  never  invaded  ths 
column;*  of  a  German  papt  r."    It  set;)  out  thus : — 

"  Hcrr  Murtier  dc  Fontange,  a  trentkniaii  .vhu  latrits  Uu;  liighest 
Clic«raium«  fi<T  bis  iiUcr|>rctstiou  ol  lieeilioi i  ■:  I.iic.hi  [juino.'^.jrtc  )iooiiis, 
wul  \  Munich  ia  Uiictmber.  Tliirty  yeiirs  rgo,  a  craic  vv.xilJ  have 
I  ndik«ii  'ami  (rivo  our  car»a  treat.'  TitiU  was  m  Uictimc  ai  Field, 
Ilummtl,  Muscticluf,  and  other  virfMn,  whu  wcro  (arouritcs  in  Manich. 
This  noiiuu  is  dow  cliaiigcil!  Boalhovcn  writes  for  the  mind.  He 
jailgesnll  haDum  thinga  In-  the  staodsxd  ef  the  hi|boi(  exciMBBals  of 
wbSh  lbs  niiad  is  cApable ;  lie  points  oat  to  lbs  adaa  ideal  palbih  whl^ 
t  xeend  beyond  the  uteridian  of  OT«ry-day  lili^and  proeasu  higher,  act 
euiitented  with  the  sIoIk  fiM  of  iba  world  .  .  .  A  man  who  knows  evay- 
ibinj;  in  Bmliuven, }im  as  an  educated  German  carries  his  Sdiillcr  and 
(fucthc  ubuut  with  hlfll  la  hb  head  and  heart,  know*  ubiulutcly  nothing 
u(  the  spiritual  natnre  rocnt  pt  i  ui^ir  to  liiin,  if  bo  is  not  acquainted  with 
Mr  tvn'itcu,  ijaarttb,  nfmithutnc^,  mul  mattet  bryond  Op.  1(H). 

••Such,  li'iwt-vcr,  nrc  r»|)cci.ntiy  the  above- iKkincd  wurks,  each  of  which 
riijiii>  nil  ('|i'  .^j>j  ill  '.iiL'  hiiiory  ul  the  humnu  uilud,  ami  n  rtation  uf  tbo 
latter  on  iho  rudul  ■  putwanU.'  Only  «  special  i>!iil<«»f>j«hiea!  rountf  of 
studv  ii  able  to  grtuip  tlic  ? iKTi>riiiii  <jf  uka:.  ]iomL'il  t(jr:li  iba 
wImJc  •"ml.  .  .  .  StuJicit  uf  trtciloju  mi  liumu:;  tl.iMi^;lii.  sucli  ai 
th  III  J'v. tli'.vcn,  are  to  lie  found  In  tin.-  hisi-  iy  of  <.v:ry  art  .\iiil 
K'iciHv,  tjul  liuivitero  ttereltd  in  Jorms,  which  ui  tiicin^lvts  count  fur  nu 
many  irfe.M,  but  ther»;by  afTorrl  iho  mcwt  glorioui  initonco  of  itie  fracli. 
tication  uf  all  mnilur  by  Uic  miud,  which  akwe  is  a  living  thing.  Snch 
I*  BcatHwen  is  Jiia  hUwa  warka,  at  ths  hoii^of  his  nsatal  po»«r.  of 
wirich  be  might  well  t  — '  I  am  a  moantain  in  Ood,  sad  most  aSMiid 
myniir." " 

It  was  An^^elus  Silesiufi — not  Beetltoven — who  uttered 
tliis  absurdity.  But  liatcn  fintfaer  to  tba  oiada  fmoi  8l 
ifetersburgh :  — 

*'B  is  to  the  eomprelieasioB  of  such  a  propliot  that  Hsrr  MoHisr  de 

t''outan;;c  fui»  Jalicaltd  hit  arlitlic  life:  lie  hiu  listeasd  tO  tbia  ndtbutof 
idcit*.  '  ni'ruin  sparyns  tonum  :'  tbcao  tnnnifi»uitiMlf  of  a  bfaia  wbieb 
would  have  preferred  the  power  of  armies  and  c«nnr»n«to  musical  nota« 
llim  for  the  iriiimph  of  hit  idea«,  arc  interpreted  prvfuundty  and  power- 
fulljr  by  Utm  Moitiar.  dsep^  nraveA  by  his  grast  sod  lespoaiiUt  task. 
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[Maxch  9,  1S61 


Mi  tail  Ibr  dM  tmt,  no  wwsait !  Mdi  wliiek  to  hem  abof  hr 
Udndf  nd  «llim  t  th*  iitolifc  wk>liifcl>t»|iwiwmhwawi»rto  in 

th«ir  covering  of  tone,  devotet  MnMtf  to  higher  una  i  he  Wcmo  a 
pricM  of  art,  speaking  to  the  warid  Ib  dtt  language  of  (be  mind.  .  .  . 
■  '*  Mnnicli  wiK  har,  him,  and  pmunniM  iu  o|tbiion.  and  U  U  beeaiuo 
Unkk  pomm»  m  opinloii  thtt  the  Mtitt  eoaw  lo  Ifmicb.* 

"Will  not  Hcrr  'Mortirr  de  Fdiitanpr,"'  —  iiiquli\^  our 
Ixtwer-Rhenisli  coatcmponiry,  in  a  quiwi-ironical  ti>iu-,  pay 
Fr&nkfort-on-the-Main  and  Coin,  too,  a  vi«it,  rcnd^riiig  both 
happjr  by  his  {Nvaencfl  i"  In  the  fint-named  citj  it  U  re- 
ported thst  the  pianist  of  t1i«  Tram-Hnntlrad  nroed  for  him- 
•elf  impcrishablo  renown^  not  many  years  ngo,  tlirougli  his 
wholly  original  perrormnnee  of  Beethoven's  sutiata,  Op.  Ill, 
and  utlii'i'  rc^markiiltlc  works.  But  NUie  9Mir« «C  tlie CUOubr 
puff  and  we  have  done :  — 

*  LM  IM  aiiiiljr  to tbtt  artiat  th«  muima  of  Um  itaianuHi : '  It  if  not  the 

pi^ft  •  person  ex<Trisi>«,  tm:  ihi'  <?u.'iV«  he  impoae*  on  himaclf.'which 
give  hiffl  liis  vu:ue."     llcrr  }il<.r,ii-r  liiu  iiiiiioocJ  upon  hirosrlf  iho 

fluty  of  lit«!nlin»;  forth  ilS  TllL  CHAMI-IoN    Ol"   AIlTItnc  TRl'TIff!)  —  of 

Csnipaignil>K  all  hit  life  for  cnlightcniniTit  bv  means  of  Bi-ctlioven. 
Germany  reaiii  JSij|ilu>ctM  mid  Thocyrlidea  more  puneiy  than  ila 
Beethoven,  and  from  tlirj  tir^t  lo  the  la»l  edition  of  the  fire  '  Schick$alt- 
Sonaln,'  ilBBs  Mohtii.-ii'!s  itEKOEnitia  ir  tub  «olb  coRBKor  oxb 
^tJitio  mendatiur),  iic.  &c." 

"How  Munich  —  artistic  nnrl  nmattar — in  the  Bock- 
keller  and  at  Pschorrs "  (exclniuis  (nir  contemporary) — 
«  niut  hftve  ptttsled  its  braina,  on  the  6th  December,  as  to 
llw  pradie  ngnlltcatfoo  of  this  [Kxiu  rryrie  from  8t  Pieters- 
borgh !  How  grcnt  tuimt  have  bL-en  t!i>!  oxciti  mfiif.  w!if>n, 
only  n  few  days  subsequently,  the  Hito  Mortier,  torch  in 
hir.  l,  niide  his  triunipluil  entry  into  the  .1-,  i  kI,  without 
loss  of  time,  seating  himself  at  the  piano  (14tlk  December), 
played  ho  fewer  tban  thirteen  different  pieee8»  in  the  fallow- 
ing order  (the  prognunme  lies  before  us )  :— 

"1.  Tvgut—B.Bmdi:  1.  •Bannonioas  Blaelunitb'— J7«dSrf/  S. 
toaband— An|is<t  OteptriKt  4.  Toceaia— Dosimiw  Seariam.'  ft. 
■Itaipo  di  Mniactto* — Jb«.  /Mfdit  r  (L  Hondo— JIfoMtt;  7.  Sonata, 

Op.  Ill  —  BnthiTDeH;  8.  ' Moment  Maaical * —  Franz  Schuberl :  9. 
Bomanee — StAumaun;  10.  Scherxo — MtndtliuohH ;  II.  '  St'n'ntde 
d'nnTnmbadonr'— ITttoMr*;  M.  Aads— Ohpinv  IS.  •laOsseade;— 

After  snch  a  bill  of  {kre,  cao  anjrtliing  be  wanting  to  the 
complete  enlightenment  of  tbe  lovers  of  music  in  Sluuich  ? 
Ah!  Herr  Morlitrr  lie  Fontanpe  (i>r  Fontaine),  jirocied,  wo 
entreat  you,  with  the  mission  oi  your  lift',  so  ns  thoroughly 
to  enlighten,  and  in  the  very*  briefest  po^sihlc  space  of 
time,  the  miserable  darkness  of  the  entire  musical  world — 
"even  down  to  the  Botokuden"  (slily  add.H  the  Niederrhei- 
mmlut  Mutik-Zeitung)wetn**ia  the  Brazils."  Yon  villaotlsck 
%  nonoment  when  the  shears  of  the  parcee,  rendered  all  the 
sharper  by  tbe  precious  delicacy  of  its  task,  shall  divide  the 
thread  which  holdn  you  to  existence!  We,  too,  in  London, 
have  hcanl  ifie.  hiwh-fuf/ue  l  in  A  minor — Jlurr  .Mortier  ims 
only  one)  ;  we,  too,  in  I.,ondon  have  heard  the  Memh  Issohn- 
»cherzo'(ia  E  minor — Herr  deFontange  has  only  onu)  ;  we, 
tooi,  in  London  have  heard— O  Cnantiit /-~the  •*  Op.  111." 
The  /uffiu  «nd  tbe  tekerto  were  ao  fiut  that  fhejr  wera  fm- 
possiblp.  The  sonata  in  n  n  fnor — OOFwrrti!  Nor  wus 
tlioRussinn  manifesto  .^u .111^1:  to  us;  for  it  heraldeil  Herr  de 
Fontiiine  to  Lomion  ns  it  hns  recently  henildeil  liim  to 
Munich.  In  short,  for  many  year-*  it  has  not  merely 
heralded,  but  chronicltd,  potted,  adverlisfd,  telegraphed, 
ttar'tl,  and  TSm€i$ji  him  everywhere:  he  hoisted  it  as  his 
sftHufanf  ;  Iw  cemed  it  on  hla  ahoidder  at  ooee  w  his  atlat 
and  his  globe.  Not  to  be  tediotis,  it  was  the  eun  which  cast 
that  light  upon  him  in  the  absence  of  which  he  mi<;ht  have 
been  in  the  d.trk,  .\ii<]  sd  unaiile  tu  " ''iil:i::j?''n  tr. eWorld 
through  BeetboveOf"  which  is  his  seli-imposed  mission. 


By  the  way.  Ilerr  Mortier  de  Fontnn^je  (or  de  Fontaine)  to 
the  man  of  whom  it  li:u  been  said,  for  the  lost  twenty  years, 
that  "  /ic  15  ri'jiortcd  to  hfiie  played  the  '  Op.  lOQ  '  nf  lieet' 
hoven,  but  litut  no  one  corne-iu-iilde  had  ever  beard  liim." 
Thif  is  no  more  than  the  irniU.  TIltt  Mortier  is  reported 
to  have  played  the  Op.  106"  somewhere,  but  no  one  knows 
wfaere^  and  bdbte  somebody,  Imt  no  one  knows  who.  Herr 
Rellstab  said  as  moeb  in  an  article.*  Or  rather,  on  reibr* 
ence  to  Herr  Sellatab,  we  find  that  it  was  not  Ilerr  Rell- 
stab,  but  another  critic  (Herr  Schzbwcljjwth  ?),  who  s  .id 
it.  What  Herr  Rellstab  said  was  that  "  Herr  Mortier  tie 
Fontang(in  ?)e  intended  to  play  it."  If  when  that  intention 
is  fiillilled  —  which,  no  doubt,  will  be  the  case  some  time 

hence  — the  "  Op.  106"  comes  out  like  the  "Op.  Ill"  

O  G£MUII1  We  trust  it  maj  be  at  Uunich,  Frankfort  (oo 
the  BfainB  or  llie  Oder,  we  don't  cete  which),  or  CSin  — net 
in  London. 

P  .  .  .  P  .  .  E. 

* 

THE  German  papers  inform  ns  that  Castelli,  tbe  Austrian 
literary  N«;8tor,  now  in  the  eighty-fourih  year  of  his  age, 
has  just  published  the  tlr=t  volume  of  liis  Memoirs.  From 
t]iF*f<>,  among  other  interesting  matters,  we  learn  tiial  his  dra- 
matic fjucm  ot  the  Swut  FafNi'/y)',  which  has  been  translated 
into  every  language,  and  played  iiondreda  of  times  at  Vienna, 
brought  him  in  altogedMTi  for  bis  rights  as  euthoTi  the  eun 

This  Tact  will  nevertheless  cause  little  surprise ;  thcetrleal 

annals  furnish  Us  with  only  too  niaiiy  instances  of  the  kind; 
nrul  those  who  are  curious  about  the  fortunes  of  cxsmposers 
in  former  <iays,  nniy  satisfy  themselves  to  their  lu-an's 
content  by  examining  tbe  contents  of  Uorr  Jahn'a  last  great 
work;.  Thanks  to  the  zealous,  diligent,  thoroughly  impartial^ 
and  eztmordiBsri^  Totuminous  biography  of  Moeerti  w« 
know  how  noch  tlie  oompontioas  of  the  illoatrioiis  Gorman 
musician  realised  for  him  in  the  shap>j  of  pecuoiaij  eiDO* 
lument  —  at  le.i-si  in  the  most  important  instances. 

In  the  U«fgisters  of  Atcounts  of  the  Vienna  Tlii.'atre  (an 
interesting  and  valuable  aoUectiuu),  we  read,  for  1788 — 1789, 
page4St'— 

"IliM  to  Fsato  (Ummso),  Ibr  wtitfaf  bosk  «f  JPisa  Oinmmt 
lOOftniai.'' 

And  e  Httie  fiirtker  on  (page  47): » 

•tatd  to  llbsait  Or«l%aa^  Ibc  oomposinig  di»  aiHic  «F  Dm 
Owommi,  florins." 

For  ihe  score  of  the  Mtgie  Flute  (>ucli  is  the  gennine 
title  of  tliis  masterpiece— not  the  EttckemM  ^'Aiisl,  as  meny 
have  been  aeenstomed  to  cat!  it,  owing  to  a  eandem  transla* 

tion  of  th(»  title  on  the  .seore  printed  in  Germany')  —  for  the 
score  of  the.  Magic  Flute,  \00  ducuts  were  paid  by  Scliicka- 
neder,  manager  of  the  Imperial  Theatre,  wlio  reftpod  lui  ini- 
uieuse  profit  by  the  bargain.  No  other  work  of  Mozart's 
has  enjoyed  such  continued  popularity  and  suere.Hs  through- 
out  Germany.  The  flrat  representation  of  7>i«  Z»iibt^0dlM 
took  plaee  on  the  Mth  Septesther,  1791-  i  In  the  noBth  of 
Ootober  tbe  op«m  wm  fdnyei  twsaty-liMir  tanscs ;  tbe  bills 

•K»»iglkUpr»MlmruBerl.ni,chc  Z<ii^  Ifsiche,  1S5S,  in  noiieinf 
Mte  Arabella  Ooddanl's  atidiblu  and  vluUs  exeeation  oT  the  same 

BonalA  at  one  of  her  concerta  in  Berlin. 

I Set  to  matic  by  Weigh 
The  flute  ia  not  enehant*/,  bat  cnehanti'a^.   In  piaia  lainagSk  il 
eacAaaU  o/Aara.    Tbe  Ilaliana  were  thercfure  r^ghtla  eaUhlg  tiaapan 

//  FlatUo  Maffieo,  and  not  II  FlauUt  IncanlalOi 

§  Little  Diori.-  tiiitii  ivru  uiuTitlis  !iki<.-r  (Die.  1^  179t "tt  Vfeona) 
Moiaft  diad,  in  the  96th  year  of  bis  a^a 
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of  the  28rd  November,  1792,  anaoaoced  its  hundredth,  and 
tboM  of  the  SSnd  Oetater*  IT95k  iti  two  bimdndth  perform- 
uee. 

A(lio»  t]w  «Blue  tnuniflceot  liODorariam  was  the  guerdon 
tlmmrt,  T«<MctiTd|]r  ob  Mooaat  of  JMt  EmtfUknmg  and 

And  what  about  thosn  operas  of  Rossini  which  w>jre  ori- 
pin»i!j  prtxiuceii  in  Italy  ?  One  example  may  sulficc.  Tlu- 
;acfini]uiru!ilf  B'irbii  rv  ili  Setiglia  was  di<tpoaod  of  for  an 
"o6o{itf"  —  which  not  onljr  purchased  the  right  of  r-publi- 
ation  bat tltat  of  r^resentation  abo !  It  must  be  Bdmitti d 
tbat  tbe  ooolpoaera  «f  the  pment  ilaj  look  more  caxefuily 
after  thtir  ititer«itai 

— *— 

I^VKRY  week  brinf»s  its  funereal  tribute  to  the  mortuary 
tablets  of  the  year  just  conunenced.  Letters  from 
Wi-imar  state  that  Herr  Capellmeister  Chelard,  composer 
of  tbe  '  pc  ra  of  Macbeth,  died  receatljr,  in  tbat  I^nt*riddeQ 
city,  at  tbe  age  of  sevcaty-two.  Horr  Cbclwd  wu  diroetor 
Ud  eondnclor  t£  tbe  firrt  Ckmiati  operade  company  in 
Ebglutd.  It  was  who  introduced  Fidelio;  and  afYi  r- 

Wardi  prcAfntcd  tis  with  his  own  Macbeth. 

The  Coastrvatory  of  Music  of  Liege,  also,  has  lost  Jo«t«ph 
Dii[K):it,  one  of  its  most  eniitx  tit  professors,  a  skilful  violinist, 
and  a  meritorious  composer.  Ue  bad  juat  termiaated  an 
open  endded,  BSMm  Ann. 

In  the  tamo  week,  aged  aevM^^ev oo*  at  Avtwerp,  died 
H.  Henri  Simon,  last  repreaentatiTOof  tiM  school  of  liMueur 
and  CateL  ^l.  Siiuun  was  author  of  a  large  number  of 
works,  among  whioh  tlm  oratorio  of  Judith,  ou  le  Siege 
ifc  BithuUe,  genernlly  considered  to  be  hig  masterpiece. 

Lastly,  from  Paris,  wo  are  apprised  of  the  rlt^afh  of  Andn^ 
HoflSnaan,  who  oMipied  t  high  position  timong  <[rninatic 
ittni^  bat  wIumb  otcoer  was  cut  short  at  an  aarly  ag«^  by  :ui 
■fteiion  of  tbe  brain.  Independently  of  his  talent  as  nw 
actor,  Andre  HoSmannwas  jturticulnrly  happy  in  tho  "chnn- 
tonnette.'  That,  in  Grassot  imd  Huifmann,  Puris  has  lost 
its  tiiro  most  popular  and  liistinguislieii  low  conif-dinni. 
They  rcwmbled  e;ich  other  in  nothing  but  their  histrioiiic 
talent  and  idiosyncrtitic  originality;  iMt  flldr  respective 
deaths  are  to  be  denlored  in  on  equal  meamn  by  habitual 
fteqaenters  of  tite  Parisian  theatres.  Gmnot  was  tbe  idol 
of  the  lUaia  Bojro),  HofTmann  the  pearl  cf  tbe  YaiUtja. 

Ma.  HowAaD  Paitl  has  introduced  the  American  national  lyric, 
tiie  "Star-spaogled  Baaner  "  in  bis  entertatnoient,  and  it  is  raeaivcd 
it  tbeaortbena  oeealies  widi  enthiiriaam. 

tke  AaioK  Cnofa. —  This  new  and  highly  pmnnbur  society 
as  its  first  Orchestral  Concert  for  the  season  on  Friuy.  The 
ect  <^  tbe  Arton  Choir  is,  we  learn  from  tlia  nroapactiis^  **  to 
oUain  the  best  pmsible  performances  of  music  hitaerto  anicBown, 
sad  of  a  nature  not  introduced  by  existing  Choirs,  such  as  Can- 
tatas, pMtorals,  Mas»e»,  Psalms,  &c.,  with  or  without  orchestra ; 
bat  panieularlr  Motets,  &c.,  for  douhlo  choir."  riu<  oljt-ct  ii 
enineBtly  praiseworthy,  and  is  entitled  to  the  attention  uf  all 
auiicians,  profcaaional  and  cinutHur. 

MoaOAT  PoruLA*  CdNCKBTS.- --As  might  liavu  boon  anticipsted, 
the  repetition  of  the  princiji.-ii  features  of  the  UoL-ihovi-n  pro- 
iramme  of  February  1  Ith  prove<l  an  iranviise  sliccl>-«.  St.  Juine»'s 
Ha!I  Lcuij;  again  cruram>'<i  to  rcplL-tion,  and  many  appbrant« 
turned  away  from  tbe  doors.  Tlie  eritic's  ollici:  at  tbuse  concerts 
becomes,  as  a  general  rule,  a  inere  sitiecure,  the  aelectinn  being  in- 
variably of  the  hif^best  order,  the  eiccutjint.'!  the  first  of  their  clan, 
aod  tbe  result  unifonnly  satisfactory.  The  Ra.souraowiki  quartet, 
in  £  atiaor,  wu  (for  the  second  time  at  theae  oonoerts)  Uslsned  to 
«lb  paband  eUvtien,  eni  gieeiMd  wttbAewvmsitibndits; 


while  the  ononnons  difhiulties  of  the  sonata  (Op.  Ill) — in  the 
hands  of  Mis*  .Araliclla  (ioddiird  —  a>t<jn'nlied,  just  A-s  her  exprea- 
^ive  griici-  and  deliracy  enchanted,  e«ery  hearer,  and  procured  for 
fhi'  Tiiiini;  piaiiiHti'  a  hearty,  unanimous,  and  enthusiastic  recall. 
N<«"  did  tlie  fawous  '  Krculzer"  fall  on  less  willing  ears,  the  per- 
formance beinpr,  as  on  prui  ious  nccusioit.',  in  idl  rcipects  worthy  of 
the  music  —  tlrn  very  iii;;li.--t  pmise  that  (  in  b;-  awarded.  Instead 
of  the  Irli'  in  ('  min  ir  (f'r  .'■1rni;j>),  we  iiad  <ine  in  (i  miijor  {first 
tiri'.i').  whirh  was  adinirnbly  y>l:ivi'd,  ari'l  i:n't  with  unuijuirocal 
5nri'e.>H.     'riie^c  triri.s  are  a  lUdL^larid  iniiDvatiuii. 

Mr.  Sim.^  Keeves  sari'^'  tlie  I'vi-r-w.  Iriimp  "  Ati,>laid'>"  with  ex- 
r|uis-te  feelinjz,  the  acdniip-iniineiit  bein;;  played  with  the  titmost 
prare  and  retiiiomene  by  Mifi  AraV)i-lla  Gn  ldanl.  Xevertbeless, 
it  was  impolitic  to  place  it  after  "  Tlie  st  iieii  K i8!>,"  which  on  the 
present  occasion  was  uiven  iu  the  lir«t  part  of  the  concert.  The 
c fleet  produced  by  Adelaide"  was  as  great  as  ever,  and  Mr.  Ueevea 
was  compelled  twice  to  return  to  the  nrehestm- — coiirtoowsir,  how- 
ever, after  his  wont,  dcclinin;;  the  "enciire."  MiH»  Bitnas  (her 
^cond  appearance)  repeated  the  sunj^iiof  tite  previous  Monday— 
Diiiselc's  "  Name  the  glad  Day,"  and  Mendelasuhn'.H  "  Charmer," 
with,  if  poisihle,  inrn'n.'^etl  approbation.  More  purely  lejiitimate 
singing  it  would  bo  difficult  to  find,  a  voice  more  trcsh,  or  a  stylo 
more  unobtrusive.  Miss  Hanks  mar  be  congratulated  upon  having 
now  establi'.hed  herself  iti  a  deci<led  favourite witb 000 Of  the SMil 
discriniinfttirii;  audiences  in  London. 

Monday,  the  IHtli  instant,  is  to  be  another  Beethoven  niglil| 
when  some  important  novelties  will  be  forthcoming.  C, 

Trb  Vocai.  AseocuTioa  will  give  thshr  Snt  Suhseripdon  Can* 
cert  this  season  at  St.  James's  Hall,  OB  l^ssday  evening  aesib 
March  12th,  when  Miss  Arabella  Goddota  will  perform,  wr  the 
first  ttme,  a  fantasia  on  English  airs,  entiled  "  Aleioa,'"  ceipessd 
espreialy  for  her  hy  M.  Benedict,  beside*  Baeh's  ftetovs  "PMude 
and  Fueue  aOa  TaranteHa; "  Onslow's  Quintet  in  B  llatlriU  else 
be  performed  by  the  following  eminent  artists  t  —  Leadsr,  lb 
Dando;  2nd  violin,  Mr.  Weslake;  viola,  Mr.  H.  Webb  ;  viokm- 
cdlo,  Mr.  Pctitt;  eonOra-lMHSO,  1^.  Reynolds.  Part  songs  by  tite 
choir  of  200  voices,  under  the  direction  of  M.  Benedict. 

CuTBTAL  Palace.  —  At  the  conc<Tt  of  Saturday  kst,  (!ic  Lon- 
doti  (lice  and  Madrigal  Union  (iimier  the  direction  of  Mr.  Land) 
a.-.'iisted,  and  jravesoniu  of  their  favourite  glees  and  madrigals.  There 
wail  alao  a  violoncello  fanlasiii.  exccut.id  by  M.  Lamoury,  Gluek's 
overture  to  Ipkigrma,  by  the  band,  and  Sir  II.  Rishop'a  quartet, 
"  Ulow,  gentle  pales  ;"  the  ipiarlct  wi'*  loudlv  redemanded.  The 
members  of  the  union  —  Misa  .J.  ^VelN,  >fit9  Eytes,  Mr.  Cnm- 
niinv'!.  Mr.  Land,  and  Mr.  Lawler  —  appeared  to  delight  tbe 
au'licnce.  We  hear  that  the  London  Glee  and  Madrigal  Union  are 
to  ^'Ive  asvisBofeaaeeiUatthePlBlBee,«eatnitaebigoodiB  lltii 
instant. 

A  ConcaaT  was  given  at  the  Bridge  Boeoi  Hottli  Louden 
Bridge,  by  the  Band  of  the  M  Division  of  theasslnpalitail  KHes^ 
under  the  direction  of  band-master  Kr.  C  Fob.  The  iwidfisiiee 
encored  neariy  eTMT  pieee  in  tbe  vntxmum,  and  in  the  inetasca 
of  Miss  Rebecca  Isaacs  in  the  "LadWRifle  Corpji,"  and  Mr, 
J.reonard  (who  was  never  in  better  voice  and  never  sang  better) 
in  "  Largo  al  Factotum,"  would  scarcely  In  Gontent  witb  thet> 
The  hand  played  some  selections  from  popular  operas  (indMtIng 
the  march  from  Roftm  Hood).  Mr.  W.  Wihion  accompanied  tiw 
vocal  music  on  the  pianoforte. 

Mrsicn. — Mendelraohn's  overture  for  a  wind-band  was  rather 
a  novel  picee  tVjr  the  Od($on,  and  not  a  few  p,>rsons  were  more 
ajtoiiished  than  plea.^Ned  at  tbe  appearance  of  a  full  military  band, 
with  its  somewnat  barbarous  Bppnrtenances,  within  the  walla  of 
that  peaceful  locality.  The  overture  is,  however,  a  brilliant  pro<j| 
of  what  great  and  beautiful  ctlccis  may  be  produced  even  from  the 
most  unfavoiirahle  elements  bv  a  composer  of  Mendcl»sohn's  fine 
feeling  and  taste.  It  nuiy  tiM>  «erve  as  a  eonlrjwt  to  what  i 
by  many  of  our  more  modern  and  most  moderti  compoters,  who, 
with  all  the  ricb  ap()liances  of  a  full  orchc-atra  at  their  command, 
degenerate  into  the  rude  tonea  of  a  brass  band  fitted  only  for  a 
beer.garden.  For  our  part,  we  thought  tbe  work  .nhmrEibiy 
salted  te  an  occhestia,  and  quite  in  bsq^ng  with  the  name  of  us 
aathor. 
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ANOTHER  STBEET  TUxNK. 

Si«, — Allow  me  to  present  you,  and — if  you  think  fit  to  print 
it — your  rcailcrt  »I»o,  witU  a  ci  urim  i  m  to  tLi  cry  hC  tin?  "  Uoj;'-!- 
Bkeftt-iuAn,"  coinmunicAtcJ  to  the  "  Worhl "  bjr  Mr.  C«  K.  IIor»lcy, 
in  Tonr  last  number.  It  is  perhapi  not  inferior  in  its  melodic  form, 
ma  cried,  or  aung,  as  I  hear  it  daily,  in  lYcrj  muncal  Taice» 
uid  in  the  cxaet  pitch  in  which  I  bare  Iranieribed  it^  it  aukef  ft 
▼ery  musical  ami  not  disfi:7rp<'nble  street  cry. 


««•/'•  jroar  fins  apiliic    w»  •  («r  •  arts  •  tm, 

I  ramiiit  Sir.  youra  truly, 

Emrnr  Skmmoov. 


KXr,LANI)'S  LYUIC  I'OETIlY. 

SiB, — Th«  remaiks  of  rmir  v.i'n  -iWi»  cf^r"  ivi'i  lctit,  "R,"  in  Xo.  of 
the  Music Al,  WonLD.  have  (jpoii.  .1  :i  snl  j  .  :  d.  cply  coiucriiin^  our 
eompoacrs  ami  imMichprs.  Th  ji  is  n  ;  n.  jiiusiioil  lliat  lyric  pcK-iry, 
both  on  this  mill  ll.t:  ulinr  .'i^li-  <if  ilu:  Ailmtic,  i.«  At  a  wry  low 
ebb,  and  it  U  ilUtkuli  ui  dcenJc  wli  <  in  iuu.t  tu  hlainc  for  it.  I 
think  with  **K.''tliat  the  composers  uiul  puliUslKra  (.inJ  a  littic  tlio 
]MlUie)  MB  at  •ccouiitablc  as  tUo  author  ;  for  i<>  \onz  romposcrs  ami 
MUhiieitmliaiit  Ijtk^  «r  nther  of  n-onU,"  lo  the  puhlic.  and 
the  latter  yrcliMB  Aon,  »m  with  rc;;anl  to  the  signature  they  bear 
thM  tbab  iBirimie  mtTit,M  lapf  wiU  the  pibiiabed  lyrical  {Modneiiou 
nmafn  in  their  prcwnt  condiiton. 

Author!!  will  write  ntiy  r»il'''i'h  on  she  faith  of  a  iiaine,  and  oiio  can 
•earoely  lil  nix;  comp  isirs  .^nd  juIjIisIk  rs  f(*r  ncctpting  that  which  they 
foci  confident  will  icll  beat.  I*  it  not  n  fact  that  ibo  mu»ic-buying 
public  —  few  of  whom  can  «iti|»  at  sight,  anil  are  con^L■lJuetllly  utiatilc  to 
jiifli;;  of  n  m«lody  before  playing  it  —  first  a«k  to  intpoct  the  iongt  bear- 
ing; th  '  nixiiie  of  some  cxtensiive  writer  who^  hf  mno  bukjr  aeddcnt, 
wrile«  o«ie  good  sons  in  twi-nty  ? 

It  will  easily  be  perrt  iviNi  ill',' f,        ii,t  r.j^l  di.  iatcs  these  remark.*.  It 

docs.  Ihare  long  feil  tiiat  tlu-  :_v^i.'  p.  -.-iy  of  t!i  -  pr«-<cnt  (ri-npnitioii  if> 
far  inferior  to  that  of  the  last.  '\Vli,  r<'  mv  uur  M  .  in-,  xr.'i  Dih  icn,  ? 
Having  a  taste  for  that  stylo  ot  tuiiipunition,  I  Imw  ilcvoteii  an  iimoant 
ttMtif  to  its  construction,  which,  if  directed  into  other  channcU,  wouM, 
lananra,  have  been  ruwaideJ  by  grvater  successes.  1  do  not  mnAU  the 
MMMa  which  haa  ttmA  iia  was-  to  nqr  pwke^  m  all  who  know  any- 
fhfaw  of  tha  mI^  win  hearwlih  mt  In  admlttini;  that  lohavo  been 
the  Icaat  portion,  and  aonf-wHtiasnnnt  never  bo  regarded  nt  •  prolto> 
■ion,  hut  the  publishing  anooewii  Ttit  U  tha  focret  of  the  onanplmna  of 
•^"and  myself. 

Fow  people  have  the  courage  to  CODtioao  writing,  and  •'tudytn;;  to 
improve  whnt  they  write,  wiib  the  spectre  of  a  polite  note,  dcclmitii; 
their  work»,  easing  at  them  from  their  eaeriudf.  Howl  s>oiigs  eiin  bo 
written,  nrul  I  tnist  in  th<>  future  to  |>riivc  it;  but  never  until  ccnn]Kisi  r.-, 
puliliflirrs  iiii  S  tliL'  ].ul-;i<  refuse  bail  p<icliy,  r>'grtrilli-5Suf  whose  uauiv  it 
brjrs  vmII  i!;ri  e  be  any  eucuHmgemeut  lor  miuiy  whoee  end  and  aim 
is  lo  in'  numfivKdwiih  «ven  iha  hnmldcat  of  Kiigland'i  lyric  pacta, 
among  whom  i.^ 

Tonr  Oblidicnt  siTv  I'll, 

JOIIK  VOUSO. 

BELL  RINGKRS. 

31  Iliyh  Sirert.  Dtlj'axl.  Marth  5,  1801. 
Sib,— As  n  rcfruLir  reader  of  your  vnluablo  Musical  Review,  per- 
mit tnr  V>  sii.-^ivit  tin-  ndditiuTi  of  wlint  I  think  would  |iri)vc  iiitore^tiiij; 
to  iiiiiriy,  vi/  ,  II  w^-oklr  Tir.tif«>  (if  th*-  pcrf'>ns>ivi!-.  ?  ot  the  citfinl!- il 
Ohaiii;e  rinpcrs  tlir<nif,';iiiiit  KnL'l  ini). 

Of  this  music  I  find  no  menliOH  in  mn  jin- n  il  cwfy  IhJi'.  Life  in 
London, —  about  the  last  place  anv  otn:  iniore^ti  il  in  it  iv.jiil  i  tliink  of 
looking  for  it,  at  kut  wbilat  the  UtrsicAi.  Wurld  cxisiF.  You  would 

i  ihn  thomr  of 


by  giving  an  exblanatlon  of  the  lennt  wed  la  daMiihlng  Aa  per, 
forawacaa  of  nioi  maaie,  each  as  "miUa  hob  in^omi*  "granfaw 
triplHk"  "tonnant  coone  triples,"  "tbo  tanornt  ham  tmf  tatth,' 
and  oaajr  other  tema  that  have  eaeaped  mf  wmatf. 

Yam  ilBemIx, 

_  a.  n.  w. 

VEUDI  A  fiBPUESEMATIVii  AND  PATRIOT. 

Vcant,  the  welUlgiOwn  c«mpo»cr,  after  bit  cleetioa  tt  Borgo  8« 
Donino^  addraoaed  the  following  letter  to  the  Fmideitt  of  A* 
electoriu  bureau  :— 

"  .^Iol)»i^•nr  le  Presiilcnt,— The  spontaneous  hunonr  conferred  on  me 
by  the  eloral  ouUcge  of  Borgo  Suu  Dutiiao  aifccts  me  dc^ly.  It  b 
a  ]<r>of  i)mt  I  hava  aequited  tha  aneam  which  belongs  to  an  ^fi|^ 
ami  in<!e|  undent  mni,  and  which  ia  of  inAnitely  greater  Talna  m  taf 
i  sxt  tbnn  tbo  irijliBg  SI017  and  fortonc  t  have  acquired  in  the  arts.  I 
thank  ymi,  tbcrefore,  Uontieitr  I«  Fk^$sident,  and  I  beg  you  to  cxpma 
the  same  for  mo  to  the  lilectorii  who  have  cuntidcd  lo  me  their  honour- 
able  muiidatc.  Asiiiirc  thorn  that  if  I  cannot  lake  with  me  to  Parlia- 
ment the  splendour  of  eloquence,  I  iilinll  c«  ry  there  independence  of 
char-.tctcr,  a  5cni|iul^/U3  coii^ei^uee,  and  the  firm  dctcruiiiiatiun  to  con- 
tribute ns  much  lies  in  niy  p  iv.  r  tu  iho  success  and  grandeur  of  the 
unilicttlion  of  our  ci  iintry,  >o  l  in^;  .i:;iuted  and  divided  )>y  civil  dis- 
r<ir«ii.  At  prtsent,  in  order  to  satisly  the  desire  so  long  disappointed 
(if  I  tlio  country  united,  fortiue  sends  us  a  king  who  really  loves 
bis  pj'  I  if,  L«t  u*.  rally  round  him,  for  the  i>rinfe  whom  we  are  #000 
alxj.;;  |iri"".iiiii  t!.'.-  lir  :  iviti::  ^^l  [l.Jv,  v,,||  ]i..ri.i\(is  I'C  l!.e  milv  .,iu' 
that  will  tiiivc  lovtJ  liic  lUiltaii*  mute  ;;>.u>  ilic  UiiiiUc, —  .\,  &c. 

•*  G.  Vi  iir.i.- 

Verdi,  who  b.i5,  it  U  »aid,  abaiidnncd  the  Opera  House,  should, 
before  abumlutiiiig  his  art  alto^olhor,  compose  a  national  hyiun  for 
the  Pic'linonte!!-.    No  one  would  be  cap«i>ic  of  doing  it  better. 

Dausr  Laiu  TaBani.— On  Monday  night  the  promiiune  of 
thia  home  assumed  n  tetally  new  churxctcr.   Not  ouj  haa  the 

highly  suecesaful  engngeoMnt  of  Mr.  Charles  Kcan  come  to  an  end, 
but  the  Christmas  pantomime  it  nt  length  withdrawn,  and  while 
Mr.  Charles  M  it'ir'w;^  is  once  nioru  the  latding  netur  in  the  dra- 
matic porliuti  "I  ilie  vntiTtainnient,  there  has  been  a  great  acces- 
sion of  strength  to  the  choregraphic  dopartiucnt.  jlUe.  Albina 
di  Khnn.i,  who  caused  so  inueli  sensation  at  the  £>t.  •Fames's  as  a 
dancing  touhrfltf,  has  migrated  to  Old  Drury,  taking  with  her  Mr. 
I'algiave  Sinipton's  Terp.ichore.in  fjpce,  A  SmttekjoruSmaek,  in 
which  she  goej  thronch  all  her  characteristic  rooveraPnts,  assisted 
by  Mr.  W.  Teinpletoii,  a  clever  comic  actor.  She  is  also  one  of  the 
principal  dancers  in  a  new  ballet,  oalloil  Le  Roi  det Pmrot*^  ptafed 
for  the  fir»t  titue  last  iiigUt.  This  ballet,  being  wholly  witmnt 
plot,  is  littic  innie  than  a  dietrtuaaimd,  but  it  concentrate*  a  large 
amount  of  talent,  and  coiitoiBi  an  unusual  variety  of  spirited  and 
amusing  dance.4.  M.  ivn  loli,  under  wbuee  aupermleDdenoe  U  has 
been  produced,  is  biniself  a  comic  dancer,  much  after  the  manner 
of  the  celebrated  M.  I-Ispinoin,  of  the  Prineaas's,  and  greatly  dis- 
tinf^uishcs  himself  both  as  a  fantastic  genthinun,  who  is  apparenttp- 
vi.-iiteil  by  a  dancing- maula,  and  as  a  eountrv  bunipkin,  who  la 
partly  scared,  partly  |dej>s^>d  by  the  feala  of  Mite,  di  KholM,  llr. 
Curniack  and  Uie  two  MUses  Ounniss  display  themaclTet  to  grtit 
advantage,  but  the  'grand  fetituro  of  tbo  oallet  is  £a  Dmm  du 
PterrvU,  eneeuted  by  sixty  ladies.  These  are  attired  after  a 
fashion,  tomelhing  between  that  of  the  eonTenUonal  EVeneb  clown, 
and  that  of  tlie  /Mie,  half  their  nuniber  being  dresaed  in  white, 
the  other  half  b  red.  Bj  e  enrioitt  aeries  or  oombitmtioBS  and 
dis.'Wilutiim.'*,  executed  with  estnoriUnery  precision,  the  most  no- 
gular  living  picture  is  produced,  and  though  noveltJT  it  icaroeiy  to 
bo  expect^  in  the  soape  of  a  hnllrt.  there  ii  reelt j aemetlnni 
altogether  new,  as  well  ns  extrem>  ly  .^reenble  in  the  Dmsr  w 
Picrrott. 

Dk.vth  or  ^Ib.  MaDnox.  —  Mr.  John  Maddux,  90  long  known 
in  connection  with  the  Princess's  Theatre,  expired  on  Tuesdaj 
morning,  about  four  o'vlo<?k,  at  his  residence  in  Brompton,  after  a 
protraelcil  and  painful  illness.  The  <leceased  was  lessee  of  the 
theatre  in  question  at  its  opening,  and  remained  so  a*,  his  death. 
He  was  also  manager  of  the  house  fir  inmiy  vo.Trs^  and  did  not 
I  retire  until  he  had  fully  established  its  reputation  among  metropo- 
Utenphweieri 
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PniLRiSIMHito  CoKCKwn. — Tho»c  entcrtAii)Uiciils  hare  nil  hut 
completed  Omr  "jubilee.''  TLo  41ttb  tcama  began  on  J^Iiimlay 
nijibii  ami  all  who  love  goud  tuusic  and  arc  awure  that  tlic  first 
impuUv  ia  the  rigbt  dlrediun  given  to  public  tAitc  originated  in 
lh«  establishment  of  the  Philltiirnioiiic  Sittiyty  will  be  pleased  to 
bear  tkat  the  Ilanovcr-fquarc  Kooms  were  crowded  by  n  brilliant 
Mcmblage,  and  that  the  aubtcription  list  has  not  for  years  prv- 
MDtcd  so  saiisfoctorT  an  appearance.  'Ilic  fact  is  that  there  is 
strong  vitality  in  concerts  of  this  description.  Tliey  aro  baaed 
upon  a  solid  foundation ;  their  obji-ct  is  admirable,  bein^  nuthin;^ 
lew  than  the  advancvnx'nl  of  true  tut  tlinnigh  the  pcrpi-tual 
exanple  i>f  those  ini|ierisli8l>li!  inodeU  wLicli  iiavc  been  bu(juc:ithcd 
us  bj  the  greatest  mnsteiv.  Cousctvativc  ihey  must  Ik.';  it  l-  t'l.  ir 
mi»ion;  and  those  who  coun^'el  them  to  depart  frmn  it,  in  nuy 
seal*,  are  either  imp'.'i  l  ji  t  i .tMnii. i  -  <'V  r-.j.  ■•.■.'w^  in  liisjiiise.  'I'hc 
inimduetion  of  new  mui  w,il.'^<d  vsorki  iL<iu!-l  Ui.k  of  otln;-r 

and  younger  societies ;  the  repetlory  of  the  I'l  Uhinur^rkic  is  of  nece«- 
fity  confined  to  acknowle<l^(Hi  nm»terpiLi:ca.  Tin'  Sm-icty  of  Con- 
certs in  tlitM.'ii;i^vi  viiiijire  H  Paria  have  always  u  ;  i  ii|«<n  this 
principle — .mu  vvilii  wlinl  results  our  rearhTa  rwr  i  luin  ly  bo  rc- 
niin  li- 1.  Tlie  programme  on  Monday  nlu'lit  iva-i  jm  nil  ivi  ects 
ineproachaUu,  and  ia  one  instance  (wo  aiJudc  to  the  last  piece) 
mnllj  ialeicttiiiff.  We  aubjoin  it  in  ainmt— 
I'AKT  I. 

Sinfonia  jn  C    ,  Moxari. 

Ana,  "Suuibre  t'orit"  (Guillauinc  Till)     .  Ko-.-iiii. 

Sc;>Cui>r  in  D  minor  Iltininicl. 

Dntt,  "Come,  be  gay ''  ( Kr\;i-<  liuii)  .      .  WcUr. 
Ortrttnn, "  Aleh/nbt "    ...  Spulir. 
PAltl  It. 

S:riforiift  in  A,  Xu.  7  J!<'otliovcn. 

•<lc  uiti  vio  *  ( Itolicrt  lo  Diiible)  ^It.'>'crheir. 
Owtnre  in  C  major  (MS.)  .      .  MoinlLlssohn. 

Conductor,  Profei*or  Stcrnd.Uc  Bennett,  Mus.  1). 

Since  last  season  there  have  bt>  ti  vnriijus  socosion.'i  from  iLo 
wcbcttra,  owing  to  reasons  that  in  no  way  concern  the  public,  nitd 
iVj  LxpUnation  of  which  W">uld  be  not  merely  wa.'ite  of  time,  but  a 
lia  ou  the  patience  of  our  readers.  It  'n  enough  to  stute  that  the 
places  of  the  (wo  believe)  invnluntiiry  ceceJers  have  been  filled  up 
(it  thoroiiglily  edifient  substit<ites,  und  ihnt  the  execii'iTin  <if  .Mn- 
rjr:'s  tit^t  nijiliunv  it>  C  (the  (;ne  witli  the  IlayilntV' m;  —  <  v.  I'l 
»p.  ak  F.ti^li>li,  lla^'driMA  —  niinnct  nnd  trio),  Jx'inf?  i  u-ly  up 

til  ihc  Philharmotue  mark,  w.ii  .Hi  .n;i;i';  .u--  :ii;-ii-u:,;ii( n  ol  (he 
sewon.  The  far  more  elab.ir.-iU:  -^iid  tlilluniit  sviri|<!<ooy  at  the 
coniinoncLincti;  oftlio  »tTt.i,'l  jmrt  —  which  Ueethovon  himself  re- 
garded as  one  of  his  very  best  u  •hcstrisl  works  —  and  the  fincdra- 
lOitic  OTCrturc  by  which  Spolii's  ;  [  <  :n,  J)<r  Akiiyiiiiif.  is  c.xcln- 
OTtly  known  in  this  country,  were  e<inullv  n  t  il  i  .•hi!<ti->1  —  with  a 
!iiv  lifi'l  precision,  i:i  >ho:-;,  .nirl,  d  to  «  delitotu  '•i)^cv\.v..  L- 
ir.il  .h.Hl.',  that  Ijiuu^Iu  mil  all  their  bcauliet  to  |)cri».H-tion  and 
ni.'iicrtfvl  ihv  mitfl  cxnct.iiL'  anwn^  the  audience.  The  applause 
aas  Iniijui'Mt  and  libi'i  ill  :  iiii^l  th'ti  w<?«  t!'<?  !nor<!  trr-'f'fvin'r  iiti'ler 
Uie  cirtumstant'cs,  in.isiimdi  in  tin'  riiii]i:;iiininlc  iri<li..  rh  ■  i- i  liiefly 
»R  amlifiuN;  of  [irol'  .is  lis  iiti'l  <  Miniiiis-i-jui>.  StUl  iiinr.-  iv  irliiv  of 
Kiiij  ilnflt  ijpiin  wiis  vei'v  .niltnir/.l'!';  jiiTti.irin.in.:  ,' ot"  Menilcls- 
.'ijliii';  ov.Ttijn-,  wliii  li  ir,  r:i  r.ir.  ly  iieard  ibiit  1;  iM'ii"  u;i'iii  tb*;  ear 
»itli  nil  ll;>>  rnv>!:ni/r,s  .>)'  i,' 'Vchy,  and  on  tlmt  :ic;i)unt,  if  uii  no 
titlicr,  was  the  most  sinkii.^'  !'  :itiiri>  in  the  programme.  The 
history  of  this  compo.'iition,  n  liii  h  only  i  xisis  in  uianuS'Tipt,  may 
RAt  b»  Generally  known.  Tn  l  >:l  !,  m  iHl'  ncnwiim  of  his  second 
\Wn  tu  England,  W^mi  i.-N-nlm  wii?  li.jp  ju  1  by  the  Philli.innonic 
diiTct'irji  t')  wn!<?  «.iniL-  [lii-ru*  I'm-  tlii'ii-  (■ini.,',in.  The  result  of 
thi» '>iiijiili^'»li)ii  ■  •  w  l.irli  n  1  t]i'_'  hi;;ln'.~t  ci  i  iiil  alike  on  the 

inJ^iri^iil  and  the  ^pllit  ol  the  ism;ieiy — was  the  overture  in  question 
(tbi'  li.  in  consequence  of  the  prominence  of  n  particular  inslru- 
tiieut  m  the  scort',  M<-mlt|«rshii  ti>w  il  tti  call  the  "Trumpet-Over- 
ture'"); the  fL-rii'i  '•  lMi'li(\-.''  )iir  s 'pr.in  I,  since  abridged,  other- 
wise tiiodifie<{,  and  i)ubli>liuil  ;  mi  1  tlio  Sccoml  Symphony  (in  A 
ii'iijiir),  now  eiijoyit).;  .^ULll  iinivi  i  ?  il  {x'lebrity  under  the  title  of 
tie  Ilaluin  .^yinpbiniy  -  ~a  title  iiiv.j.iti  diafter  Mendelsfoliii':!  death, 
probably  liy  toiiin  one  wlm  knvw  ii.  ii  -  about  the  contponer'a  in- 
tentioM  than  tlif  •nipu'i  r  li msult^  The  "  Ti'uin|K-t-Overlure,"' 
altboi^h  in  some  I'.'i'^  rL-nili.ding  u.s  more  of  Mozart  than  any 
ptoduotioD  of  MundehiaoW«  pen,  it  a  miuUtrjJtece  ia  Ui« 


fullest  acceptation  of  the  word,  and  $o  delighted  every  hearer  as  to 
w.nrrant  its  repetition  at  an  early  period,  wljen,  we  bei;  leave  to 
sufigest,  it  might  appropriately  be  assigned  tbe  |.laee  of  lionoiir  in 
the  programme.  Tliis,  by  the  way,  is  one  ol  the  numy  pieces  so 
inconsistently  and  to  obilinately  witblieM  fnini  publication  by 
Mendolasohti's  executors.  llapiiily,  the  I'hilbiiriuonic  Society, 
having  iLc  .-l  ore  nnd  iheoichcstrul  parts  in  their  pe.-i.<i  u,  caitnut 
be  prevoiile  l  :'i  <ini  tntrmluoinu  it  now  and  then  at  tlieir  concerts. 
It'  ti.e  re>t  el  Mernb  U>i '!in'-i  iin|>:il:.!ivhe(l  ronipo.Hitiens  ure  no 
we.tker,  Lbi'JC  i.'i  no  cor.ei ivuble  j:4e:il'i>r  iiip]ire<siii^  tlieni.  It  is 
to  be  hoped  that  before  long  S'  rue  nion^  rnii.^^nn.ible  ('\|.I,in.alion  of 
the  line  of  conduct  it  has  beeii  ('»und  t)ec«.jjiA.-y  lo  pursue  with 
I  i  t'l  vi  r.e.i  to  these  iiilercsiing  manuscripts  than  has  been  hitherto 
^ou«U^^lti'd  may  bo  ntfordefl  by  those  from  whom  the  musical  world 
has  nn  iinqiic'tiottablc  ri^dit  to  demand  it.  At  all  cveali^  tlltM8« 
overture  on  Monday  night  was  a  wonderful  success. 

The  brilliant  septet  of  Hummel,  whis  li  in  iil.iOe  of  the  or- 

dinary concerto,  na<»  executed  in  first-raie  fiyie  by  Mr.  W.  G. 
Cii  -ii-i  1 1  iiirn  lbi  li  ),  M.>j!.r!c.  Svcndscn  (flute).  l.;ivi;^Mic  (obne),  t". 
ILirjar  (iiorii),  K.  lilsgrove  (viola),  Fotttl  (violoncello),  and 
Rowland  (<Iouble-b.iss),  and  unanimously  applautled.  Misa  Louisa 
Pyne  was  the  principal  singer,  which  ia  C<|ual  to  saying  that  the 
brautil'ul  :i:r  I'vom  fiui'!a;i!i:r  Tt  U,  hnd  the  clalwrate  "bravura" 
li  otii  lliiiert  le  Duihir,  were  given  to  aflmintion.  In  the  charming 
duetfroiu  Der  Fi-n.-i  hlHz  sM  WM  «bljr  Mlpported  trf  bwekvar 
si.^tor,  Mijs  Siis.in  I'vn  -. 

No  praise  ca;i  x;-i  i.'il  tin!  ile^ert';  fjf  Professor  Stermlale  Hennett, 
to  whom  the  rinlliiirnii  iiic  Society  owes  more  tbiin  to  nny  other 
nion,  and  who  dnerle'l  the  entire  jierfdmianec  on  ibe  present  oc- 
casion with  unviearittl  zeal  and  mnslcrly  .ability.  He  wiis  rt-eeivpd 
on  appearing  in  the  orche-ti.^  wiih  ibe  wmnitU  due  to  his  merits, 
and  mure  tlmn  jimtifieel  b>y  bi^  ni.iimer  of  eiinduelin^  the  orche-ilra 
;be  hvmtv  j;ree;iiiL'  be  e.viiei-iiTii-eJ. 

Tuii  111  )  i.AH  1'i.  Nn  —  Ou  'i  linrsdny  ni;i;lu  a  rcsnrcrt  wasciven 
;it  St.  Jiinii-i't  H  ill  by  the  members  c;'  Mr.  Henry  Leslie'*  Choir, 
ia  (.■uiijuiiutiuii  wiib  iie^eral  artists  of  eminence,  vocal  and  in- 
ftrumeutul,  for  the  beiieli:  i  f  (he  Ilullak  Fund  — an  object  which 
musicians  ami  amateurs  i«eein  in  sn  equal  degree  to  have  at  heart. 
The  ball  was  well  attended,  .iiel  (be  i  titertainroent •— in  its  way 
Drst-rate  —  nlTorded  generu!  >.itiij(.ieliuti.  Mr.  Flenry  Leslie 
himself  directed  i!ie  p.erb;  in.inee.  and  the  silertirm  ol"  p.n't-iiongs, 
gb'M,  and  nindrignls  put  down  for  the  ch^^ii-  w:  s  one  u(  varied 
iiitriietiuas  and  uniform  excellence.  The  niost  ellei  live  ehoral 
.li-l  l.'iy  WAS  Weber's  famous  part-song,  "  Lul row's  wild  hnnt," 
M'i  itli  W  ^J,lel;lHdly  delivered  and  eiiiDred  with  entbu^iiism. 
i'he  glevpiii'ty  consiiited  of  Miss  Banks,  Mes^ri.  Jolin  Foster, 
Muntem  Smith,  and  Winn,  who  were  highly  successful  in  two  of 
the  most  futniliar  glees  of  SpolTortb  and  the  Karl  of  Mornington. 
Till!  i-.ibj-v<i:alista  were  Miss  Banks,  whose  "Where  ibe  beo 
sucks"  wiis  (b'servedly  rcdemanded ;  Mad.  Suintun  Dolby,  whose 
admir.i'jie  ib  iivery  of  "The  three  fishers,"  Mr.  Uullah's  Ix'st  and 
mo.-it  popular  song,  was  simiLtrly  conipliincntc<l ;  Mr.  \\  ilbye 
Cooper,  who,  liesidea  one  id  the  A'r /.oYuv/cr  id"  .Mei'.i!el?.solin,  gave 
Mr.  Fredi-rick  Clay's  very  graceful  ballad,  '•  \^'<lllld  1  cmild  eeiitro 
all  my  tb m-hta  iu  thee,"  with  irrcpninebiible  t.iste ;  inid  Mr. 
Kii'hiird  .\I<i-^,  whose  fnic  basa  voice  waa  Itcttd  to  advantage  in 
ilozai  t'.s  "  Qui  sdcgno."  Mr.  Ilcnry  Leslie's  elegant  trio, 
*' M  inery,"  was  also  extremely  well  given  by  !Misa  I<  inks,  Mad. 
S  ii  t  n  Dolby,  and  Mr.  Wilbyc  Cooper.  Tlio  Injti uinental  pcr- 
iariiiera  were  Mr.  Ulagrovc,  who  pbiyed  bl»  <jwii  dever  fmlana 
on  airs  from  Lmna  jWt/ier,  in  his  (ine-t  iniintier  ;  and  .Miss  Arabella 
(loddard,  whos*-  pfvIi»ho<l  and  grneeful  exeeuti'in  ol"  ll.iii.lLd's  .fui'te 
de  piici"!  lei  iiiiii.iiiiig  vvitb  till!  "  llai'nioiuom  Hlaek.sniilb,"  ereatcd 
the  re.:i  iintiinied  sens.i'i  in,  and  wbn  intntdured,  fur  tbe  first  time 
in  puMie,  I.i  /t'l  iii  vv  and  (bilniratcdy  (■(unit.-iieted  fantonm  on  the 
themi'S  of  lite  [inivtet  I'li-in  Hi^oh'ttii,  wbieb  sbe  exeetiled  with  a 
vigour,  ta.ite  and  lu  illianey  liut  to  be  .'.ur|)a>s<:il.  Untb  were  liiuiily 
npiiliiiided, but  llandei'*  v.iti.iliorn  seemed  mmi  entirely  to  Mjil  tha 
tiiste  oC  the  audience,  who  nnanimously  recalled  Rlisi  (locblard  at 
the  conclusion  of  her  performance.  The  solo  vocal  music  vai  well 
accompanied  on  the  pianoforte  by  Mr.  T.  S.  Calloott. 

.\Mhe  next  concert  of  Mr.  Henry  Leslie's  Choir  (March  21) 
Mendelssohn's  A'ird  Ptalm,  which  w  i.i  so  wonder  hilly  sung 
fMounblj  received  on  tbe  latt  occa»ioD,ia  to  be  repeated. 
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THE  WHITE  SPOTTED  HORSE. 

BT  8niU.BT  BBOOKa. 

Tit  tin  MOM  that  aloiie  iliuald  give  grnce  to  tlia  £gh(, 

An4  whi  br  III*  dMMfao*  •  naile: 
Bdtb«iiowb*4imtio«tn*4uarled  kiiieht. 
Let  ilw  Med  dut  haa  cimm  the  mjr  far  tto 

Bt  ttmpmi  ta  Mm  or  io  Hib. 

"He  is  iwrc"  >ald  Hntafiiin,  the  OtUph  and  Lnd. 

At  be  tunwd  at  the  agud  of  «  ay, 
Ai4  iaio  dM  hand  oTnniv  Onnir  iwtond 
The  wine  that  alMB  fir  the  GlaBiiha  b  poorad 

In  the  gublet  that  fell  from  the  tkj. 

At  the  knee  of  the  Caliph  ia  iuuaiing  a  m«id. 

At  tbo  knea  of  Ifniaiifaa  tiw  Jm: 
]« the  garb  of  ibo  IBUMil  Ab  dil  la  arrajrcd, 
Battho  TCilii  tn  uiiaia,  the  nkMot  i*  Inijcdt 

And  theeaadala  ar*  dariniiad  with  dual. 
"iSpeek,  cbiM.  an  )  1>e  fearleai.''  ke  gneiooalf  aaid, 

*H«n  nottuni;  mast  innibla  Iwt  guilt; 
What  file  huh  *  ebild  of  the  VailhAil  to  dnad* 
XmUt  the  fag  of  Iftttaaitm  wftna  over  her  head. 

And  hit  hand  hath  a  reach  of  hii  hilt?  " 

**  1  bare  fled  from  Anunora,  where  three  moooi  ago^ 
1  waa  dnaned  ftoa  the  iinMi  of  Btf  aini 

And  BjiiitvBodamatill  Nann  ia  wge." 

•nosaaaeortheapaUarf"  The  roiee  waalhlilov. 
Bat  the  ej«  of  the  Caliph  waa  Are. 

**Bia  MOW  ia  Hodeidat  a  fortrcM  that  atudt 

On  the  Bock  of  Deapair  ia  hU  boUli 
And  thence likaaKoad*  he  Bfawdan  the  iaod^ 

Swoop*  ticnx,  at  tike  Iniad  orhti  tertlUe  bond*, 

And  bear*  off  the  matdvn«  ami 

*'  Til  a  month  lioce  Rodava,  lim  g«atk  md  mild. 

ImplOfad  idm  «  muom  to  chum : 
Hi  daihadber  to  emtii,  and  the  heart'brvkca  child, 
Is  har  Ihanlie  deapair,  in  her  afoiif  wildr* 

O  Calipht  ihe  eaUed  on  Thy  Name. 
**  Hodcida  laogboJ  oot  ai  he  taTagel;  ijfad 

The  girl  where  the  lar  like  a  cono: 
*  MniaMimt  Unteaiim,'  he  tMmtiiigl/  cried, 
■  Tcit  wait  at  mjr  will  till  that  hero  thall  ride 

To  thine  aid  on  his  W'h'.Vz  i^p-At'A  llorto."" 

The  goblet  the  C&U^b  luok  imck  (torn  the  aiaTc, 

But  tcarce  of  the  juice  taitcd  he: 
"  The  draught  it  bat  thin,"  laid  MuLusim  the  BrtTC, 
"SoaeelopAeheaker.  Hoi  bawwr  and  glaiftl 

Who  Tkm  to  Ammora  witib  maf  ** 

Three  dayi,  and  UodeiJn  l-elic1d,  finm  hiO  l0WBr» 

Approaching  a  martial  inrjy: 
The  failhfal  came  on  in  tbcir  priJo  nnJ  ilieif  powai^ 
Arabia  bad  tent  to  the  b«Mlo  in-r  fluvrur, 

And  a  Whii<;  SjMitieJ  Ilorsc  ltd  the  way. 

Tliree  hoiirt,anii  the  ram,  i)mt  had  thuiiJcrcj  in  fliBa 

Cradica  gatea  with  ii«  tcmlilo  lun  c; 
The  dcath-beariuK  nrruw^  arc  pouriuj;  like  rain. 
And  fierce  throusb  Ou:  jiorul  nod  ororthe  lialB 

It  roRhing  the  White  S|K)ttuil  Ilorse. 
Eri«f  time  Tor  the  tlaughivi— the  robbert  moat  dia^ 

And  Uii:;  charge  uu  iku  mcrcileM  tmari ; 
What  ruffian  rccoik  from  the  Cahph'a  dread 
"Hodcida,  no  maid  of  Arabia  thuU  cry 

Io  rain  on  Mniu^i^iiu  the  Lt>rJ. 

"  The  White  8pou«d  Ucane  hath  appeutreU  at  the  lign 

or  thy  doom,  to  the  midat  of  thy  gatea: 
Doat  leowl  on  thia  faithful  companion  of  minef 
Abdallah  the  ilcail«iiiin,  the  dnty  be  tUaOi 
To  banish  a  tight  l!mt  he  hatt:«." 


Th.y  brottght  out  Roduvn.  with  tears  un  her  4 

*-  DuUt  doubt  of  my  coming  to  tare: 
Yet  my  n&nic  in  thine  ntnott  ofanguith  r.^aldil  rpeaki 
When  AUab  pott  prayer  ia  the  haait  of  the  weak. 

Be  pniB  alna|lb  ia  A*  aiai  «r  lha  hwn. 


**  Now,  Omar,  nnacal  toe  that  beaker  of  wiae,  ; 

Ita  daromv  parehaneai  i*  rattored.* 
Tbey  ihoated  anmod,  aa  with  viiage  bonign, 
■*  Aflh  aaw;  IV  If ahommed.  the  diaarti  »  diiiao,'*. 

fiM  MdhAn,  the  Caliph  airi  X«A 

[Tlw  above  U  stro^glj  MetmuBfladed  to  English  com- 
poMtau  a  doliiaec  iaf  •  Mmtatn,  —not  by  Uw  aiu(lior,biiti» 
Editor  ar&a  Hmka  WorU.-^ 

Tita  fir»(  part  of  tlic  s^venUvnth  concert  of  the  Satar  l.iy  ETtninj 
Concerts,  on  Saturday  week,  at  Edinbdror,  wa*  il<  v<ii>'.l  lu  a 
rL'nillni,'  of  Sir  Kdwiinl  Hulwer  Lytton't  tran.il.ilioii  of  Si  h:ili.-r') 
iviem  of  Fmlolin,  with  thu  incidental  luutic  eoiii]i '*eil  by  B'-rnhirJ 
\Vi;l>cr.  Mis?  Ailkcn  rc;iii  the  poem;  but  thiss  ttiixM  »peeii.T  of 
(-■nti^rliiinuifiu  did  mil  seeul  to  pleaac  greatly.  Thu  entire  mu'ital 
«L'tlin^  o(  FrtililiH  hy  Mr.  Frank  Mori,  wu  Uiiiit,  would  iiiivi-  brtn 
morii  ncccptnblc.  Miss  Helen  Kirk,  a  yuilug  laily  from  (ihL>;;ijTr, 
niado  a  pn<id  first  public  appcaruiicc.  She  It  commended  for  lu'r 
voiiri;  an<i  expreiiinn,  and  t  autioiied  about  heir  atyli*.  Th«jfirttof 
three  oiincerta  announrrd  hy  Messrs.  C  .1.  Hargitt  and  Howard, 
took  j>lac».'  oil  Friday  evcninf;  (March  1st),  in  the  Mtuic  Hall. 
The  '*  Jupiter"  symphony  of  M<i/irt,  the  overture  to  Prmosn,  and 
oTerturc  to  Mr.  M  ic  f.trren't  Robin  Hood,  l^ted  the  mettle  of  tke 
band.  (Jf  Mr.  M ue fgrren'n omtBW, oarooteaqwraiyi  Tki  fwimig 
Ctturant,  tfaut  writet  :— 

"  Macfarrcn't  orertarc  l«  not  a  work  of  much  preleaakir.  but  it  ii 

mcMioJisily  nnd  imoot'ily  written,  and,  moreover,  baa  a  decidedhr 
natt'imtl  cliarai't'  r;  at  ^  i>t  it  dui^^  not  erinco  that  laboured  imitatioe  of 
foreign  .styl.  '*  of  conipo  r.lon  whieh  too  often  characMri^es  fh*"  rircJi<>?tra! 
work*  of  oiir  imiiv.-  c  >iiip<»tert.  If  the  encf)araj;etiKiit  whioli  it  m 
prerent  b.  in;;  giv  n  to  l^nj^liih  nj>sra  provi!*  lastinj;,  «c  may  reatonabijr 
1  xprcl  tlint  a  national  stylo  of  ofx^ratir  mufiii  ,  with  orignal  and 
tiiiciirc  iMiurun,  will  cic  Uing  be  eitaUliithed  in  Britain. " 

Mi  I.I  Banka  made  her  first  bow  to  an  "  Anld  Bodne**  audience, 
and  was  Tcry  favourablv  received.  In  the  aoprano  part,  in  the 
fragaMQt  of  Mcndclttohn't  Zoraliy,  she  appcart  to  have  pleated 
moat  She  docs  not,  however,  escape  acot-frcc.  'llie  writer  we 
have  spoken  above  thus  points  to  a  fault  which  we  are  sorry  to  say 
migfat  be  laid  to  tbe  cbaiKe  of  some  of  tbe  most  aoeompliwed  « 
onr  EngUah  aoofttressea:— 

"She  Isi  however,  given  to  sfartiac  aome  of  her  noles^  aad  has  gnu 
room  for  tmprovemeni  in  the  BiatMr  of  diatiwt  artlaalatiaiB.  We  434 
aot  aultn  oot  a  siogla  void  of  a  aaag  iiteB  Balftia  ^WaaeabvWik  ia 
othar  fospeela  nraa  dkafmingly  mnt." 

Signer  Piatli  it  lauded  to  tbo  tttiea ;  but  at  rei;.ar(1s  inteniit;  of 
Aeiin|  is  said  to  have  been  "  much  turpaated  by  the  late  lamented 
Mr.  Drechsltir."  Apropos  of  this  soiuewhat  stariling  emineiatioa, 
we  counsel  tbo  reader  to  peruao  the  letter  of  our  Parit  corres- 
pondent, in  (he  inattcT  of  Sonia  tho  AiDolMaa^  awl  afidf  it  tt 
Drcchaler  the  Teuton, 

At  the  subscription  concert  at  tho  Concert  Halt,  MAHctiFJTEt, 
on  W'ednesdMp,  the  20th  olt^  the  LotidoD  Glee  and  Madrijpl 
l/nion  aatittoA  lha  Mtmknlir  WMtg  7Xm$i  flma  aBiidaa  to  fta 

performance  :— 
•'  The  vocal  portion  of  tho  programme  found  able  interpretation  hj 

the  mtm»vTS  nf  thts  T,oni1on  Oh'c  and  Madrigal  Union,  including  Miw 
Wells,  Mias  Kyl>«.  Messrv  B,vxr<  r,  Cummingi,  Land,  and  Ijiwlcrj  the 
samo.  with  the  caception  of  Misf  Wells,  who  afforded  to  much  pralifi- 
i-atioti  to  the  lovers  of  vocal  h.irniony  in  the  Free  Trade  Hall  during  the 
ferewell  performancet  of  Mad.  Clara  Novello.  With  thtwtphly  edu- 
cated mtutciaoi,  posar sting  tuneable  and  pleasantly-min£;lins  rck--:. 
there  is  no  clkss  of  music  that  winaim  rsftidly,  or  tal:>i  nm-h  deep  hoU 
upon  our  sympathy,  as  this  order  of  piiri  sintring.  1  >  i  :^  .  tiii)i  eat*  it 
lus  the  charm  of  national  leiitiment  and  trailltionnl  u^Mci<u>:>n,  cirryiBg 


asbeeklethad^^ShalupearD.  of  Ben  J&n*<^ti,  and  even  of  'fM^ 

ler  peiliepe  the  best  floe  elah  ia  Hw  oennliy— the 
then  vera  hi  coaalar 


gndooa  aiipelfattian.  For 


Dr.  Motley  will  permit  ss  to  give  that  fair  lady  thil 
Tor  mayMMf  then  waa  ettabliahed  inlfiB- 
glee  dnb  m  tile  < 


r,  and  ninht  i  .  _^  . 
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Ail  igieeable  recoUection,  it  wtM  be  AdmitiAd  that  the  Tjoodon  Olce 
nii  MjtdripU  Union  hftre  arriTed  at  k  degrM  of  perfection  that  wo 
hiTc  ncTcT  prcTioosl/  experienced ;  the  voices  mingle  so  thoroaghljr, 
tiat  n  to  mr,  tber  a^imilatc  lo  peculiarly  in  quality  anil  general  chn- 

nci-  r  Tboi:.  a^'''<!>^  ^''>'>  iiUunatioii  i*  ••>  Inie;  whiUt,  under  the  very 
•kilfttl  uii  uri :l:->c-<i.lic<i  diriActiuu  of  Mr.  Land  (nboio  cofitpo«ition«  ftre 
of  ao  man  urJor  i,  there  i«  an  expression  at  once  inMlli.''  !it  am!  rmlirtil 
to  ihc  faNji-c4.  iui4  thu«  tranilating  the  memmn^  of  both  Luusit-i&ii  and 
poc.  in  a  nunttcr  acceptable  to  the  U.-in  .  In  jt«d  car." 

Tbe  b«ad  performed  B««tiurren'«  •jmptwDTtn  D  md  the  ovwiare 
m  Der  FrettchiUx,  under  tlie  direction  of  Ur.  C.  A.  BcjBour, 
Mi.  Charle*  Uall6  not  bdng  present. 

Aa  Bii|di*h  company,  including  the  namM  ol'  Mi^  Fanny 
Trriiin,  MiM  Fanny  Kecve*,  Mcaim.  Etliutt  (wiler,  £.  Koienthal, 
md  J.  iliuiler,  is  ooir  giring  a  leriea  of  opentie  jMrlbmaaMs  at 
G«orgv't  Hull,  BetDroBD,  not  without  opposition  from  a  ccr- 
t  a  section  of  thtf  public,  who  conceive  the  ilall  i*  ilctecrated  by 
beiQ;;  coavert««l  into  a  theatre.  The  Bradford  p«ople  mij;ht  easily 
neoooile  matters  by  mreutiof;  a  building  arailable  lor  operatia  pur- 
poses. So  wpalthj  a  burgh,  and  musical,  should  have  their  own 
I'lestre,  in  which  lyric  representations  would  find  •  dignified  home. 
We  can  hardly  fancy  the  interior  of  Sl  George's  Hul  remaining 
iic»:stbed  by  the  alterations,  fittings,  md  adjustments  nece«<it.itcd 
its  coDversion  into  •  theatre,  more  panieaUrijr  thai  pert  re- 
quired fur  the  staffe.  If,  however,  the  carpentm*  be  U  etturing  as 
oeiiapier*,  the  Hall  will  nut  iufTcr  any  damage. 

Laos. — VVe  learn  tVom  a  corrcifiondfiit  that  the  opura  cooi- 
ir,  under  the  direction  of  iiad.  RudcrsdortTjurl  .^Ir.  Kiuidqtger, 
te  been  performing  at  the  Theatre  Royal  during  the  past  furt* 
niglit  to  crowded  audiences.  Mad.  Kudersdorff  deserves  great 
pniic  for  the  spirited  maitoer  in  which  she  has  produced  some  of 
lix  finest  worlts  in  the  rtpfrloire  of  <qwna.  Dot  Giovanni,  Lucre- 
m  Borgia,  It  Barbitre,  SeimnMa,  Luna,  and  Trovatore,  have 
txen  iocluded  in  the  list,  and  at  least  retpectfully  performed.  The 
iiriicipal  characters  have  been  imdertaken  by  Mad.  RudersdorfT, 
m»  Adela  JUeaander*  Mad.  Httnrieb,  Sigaor  Tito  Pklmieri,  Mr. 
DHiad.  and  Mr.  J.  Merclto.  The  band  it  tba  bast  Loads  has 
cm  had  in  the  theatre. 

JU  a  concert  eiven  by  (be  Clauical  Harmonists'  Society  at 
BnriST,  Herr  Hockfr,  the  violinist,  seems  to  have  created  an 
estrtordinarv  seusatinn.  The  Bei/aH  Newi'letler  (March  1st) 
mka  the  follow  in;z  rc merits  oo  his  porfbrmaoce :  — 

'HtTT  Becker  f«vuarvd  the  andience  with  two  violin  aolos,  brides 
l^raciaadaet  vitb  Mr.Beiser.  Berr  Bechsrlsairatyiaiihcdpcr- 
fciwraBdhistOQO  is  porieetfy  acsceiKioDahk.  BislnwinK  b  also  of 
ait^high  Bider  of  mwrlt;  aadi  whilst  he  provad  that  ha  has  overcome 
way  «r the  diikoltieB  asd  learned  to  aeeouplish  xunr  of  ihnge  tricks 
K  tbt  instrument  which  we  could  so  well  dispense  with,  he  proved  him- 
ifl'stme  musician  also,  and  succeeded  in  eticitinc  the  warm  applause 
^  Uic  andienee  and  in  being  twice  anooted.  lu.  Baiyar  is  a  very 
}iruiDK  pianoforte  performer,  and  bis  iMdsciot  Of  Haadai^  *  Bsnno- 
i^iMij  Blacksmith'  was  eicaUeal." 

The  singers  i^poav  to  have  flaaBcdt  if  m  Mj  tnuk  the  same 
ntbority :  — 

"UioLaaeeUes,  Mr.  Tennant,  and  Signer  Burdiui  each  sang  rcry 
{ffo(tj»e!T,  tn.l  the  aaJiencc  stamped  their eiTorts  with  unmistakcablc 

li«  aboripnal  members  of  the  sm*5eiy  —  wlio  may       fiilrly  en- 
titl«l"ALK)ripine.'i,"  l>rini;  obori;iinai,  llia;      original  (nli  —  (vtnn 
ibe  fiiit)— tbt  abiiriginiil  mcniHcrs  of  the  Sociurv,  wl-  say  (us  Mr. 
rhi  kT^v  wiiuld  I'uv),  i!' lliL'  >aiiiP  authr»ril_r  iiiny  Inr  a  third  time 
t«  »oeepi<»i,  pruned  tiiems«ives  equally  entitled  to  win  that  untver- 
wl  luSrt/fK,  which— as  the  Lite  Caxton  puts  it,  they  "  wanne  " — that 
we  have  cii;ri>f>-*lc«!  a  line  or  two  above,  if  the  rpporl  of  llie 
[nay  U-  tru^tLil  ;  — 
"Tbs  members  of  thr  »oi'i<;iy  ac<iiiitLcd  thomielvea  to  admiriit(»n. 
TTtr'-'  »«.(  nf)t,  iniiccd,  iiiui  h  to  ilu.  hni  it  wn.H  well  dune.    The  overture 
IcGlufk'j  Iphigi-nm  » u.^  [Uj  cd  wuh  vi  r>  great  effect  and  the  violin 
P**-!.-'*  whikh  i,jU  s;i  won.li'rfuliy  in  the  ornp^-Mluj:!   were  admirably 
"iiSi^d    Ibc  churiui  V.M  fully  up  lu  U»e  marlt,  aud  as  a  whole  the 
''"xot  went  off  admirably.    Mr.  G.  B.  Allen,  the  eondactor,  was,  as 
qaito  at  home  at  his  post,  and  ho  deserves  the  tumost  credit  for 
lat  trsiabg  and  general  eflldeocy  of  the  chom." 
To  judge  (torn  the  ooneurreocy  ofHibetnka  gooae-quilU,  the 
Oalhwiiio  Haras  has  bosaKwwUwptoilwwM. 


Milk  6bMs  mitaa  fha  WUliUre  Ook^  Mirror,  will  positiTel/ 
take  !«■?«  of  Ibe  staoe  b  Anril.  aad  her  fasl  appearance  will  bo 
oo  th«  boards  of  Her  MqostT^  nestn.   (•*  Pttdge  /") 

M.  Sciiiaa,  writa  tii»BH^iimQmim^  will  conduct  titeltatiia 
operas  during  the  ooaiog  BeasoB  at  Her  Majestjr's  lilieatre. 


"  ",T()ii?«"  lit  WasTMtMiTKR,  Till;  ACTiNa  Dei'Utt  fob  "  Hio 
Bsi»." — T.  WrImViv  writi-s: — "At  It'iigih  the  great  clock  at 
the  IIou.*!'*  ot' r^rli  iniPiit  ntrikos  tlio  Imur  upon  the  largest  of  the 
f<)iir  rhinv  b.-lls— or  "  .lohti  " — «  !iii-ii  is  n^firly  as  liMvy  as  Ihe 
;,'reat  liell  .it  St.  r-iul's  Cullji-ilriil  :  thi-  ijuurtcrs  b-'inj  indii;ate<l  as 
u»uitJ.  I'tiriiut  mti  to  add  that  having,  on  certaia  occasion.",  as- 
cended Sir  Charles  Barry'<  guhlun  tower,  I  am  enabled  to  n-^sert 
that  the  bell  chamber  is  very  lofiv.  f]>:i':uju«,  ojwn  nt  the  solos,  ami 
aliogelhcr  far  better  adapted  for  the  pjs«:ii;t>  of  found  tliiin  any 
other  in  the  metropolis.  Ueaoe  the  cbimei  ma/  be  beard  at  a 
considerable  dislaneei 

Sr.  Fann«BmoH.— Lettcn  ftosi  tMi  cepflal  slate  Oat  (IL 
Ferret  baTing  seceded)  U.  Sunt-LfaD  has  ban  appoInMd,  by  the 
Bnpeiar,  fiist  MUew'^SdM  of  ait  the  IsuieAd  theatne  in 


Kimia. 

Besli.>. — \Vl'  h'urn,  from  our  Ri  rlin  correspondenL,  thit  some 
Vruxiu  partisaus  ul'  Utcliard  VV'^aer  iiit':>nd  to  t^^t.ablbU  a  musical 
paper,  entitled  The  Tannh&HMtr.  The  fir<>t  nnmHer  i.i  to  appear  on 
the  \Mx  inst.,  after  ilio  first  performance  of  lanaAdiuer  io  Paris. 


^biifrtistmenig. 


TO  BB  rCBLISHEO  BT  aVSaOKIFTION. 

THE  PHILOSOPHY  OF  MUSIC,  n  new  work;  being 
Tlirc«  R>Mf(  vhkh  <p|M«r«il  ta  th*  Mi'tioi.  WoiLD.  By  JoMni  Guvntto. 
Rndm  of  tlir  Mt'MCAi  Wukld  and  thr  Public,  wlihing  tn  e<ie<iara(e  tkc  puMlnliaa 
f>f  the  abore,  mnj  do  l<i  bjr  fiKvardlnf  Uivir  lumrt  to  Mr.  J.  Goubabd.S  S(.  Pa'irs 
Cfeweot,  C.md<ii  ^uarr,  K.W.   Price  Si.   Fw  FurtMr  particular*,  wcthr  Mi'SICAk 

Waaan  •(  0«c  i>ui,  iseo. 

A PROFESSOR  of  MUSIC  and  ORGANIST  in  a 
Paritli  Church.  wh«v*  ihrm  it  n  r>n«  orfan,  full  cboral  wrvlcc,  turpllccd  choir, 

lut  an  fxunil.t'  TP.AClllS'G  BUSINESS  Id  DIM  of  th«  ;    '  ' 

vlihmlo  l>lsr0SR  ol  U  rlilm  lijaalcor  (Jootraei  nrKxcbaa 
ThF  MMith  pr«r»rTFd.  the  lllnau  of  «  racmbrr  at  th»  CanHfl 
Bali>racl«if  tttttvXK*  — *ppl7  C.      OlScoortklt  P.i;«. 

VIOUN. — To  be  SOLD,  a  very  fine  and  htKhlr  cateemcd 
MlsrtafWMs  M  Oisaa  amU«itt  «  aNSsiiis  silssi«-ifsqr  Mr  viaw,  Oe.  4a 
F.  B_  Haiiraa  Weasa  oaaa. 


r««r«aWei 

CHOPIN'S  MAZURKAS.— Jnst  pablialied.  a  new  ud 
t^miM  lArvT  Rdltloa  of  Dm  •bote  of  Oxtpln'a  nlabcaM  IbiWkSS.  ^ 

BllM*lHO««>»laTi>«,mii<ici<<*.«dli«tb)r  J.  W.DAVISON,  vita  PM  ~  ~~' 
ami  Lift  artd  Critical  Notlc  tij  the  R<Blor.   Suprrl.I)  Iroued,  lOt.  Si. 


M 


ENDELSSOHN  S  SONGS  WITHOUT  WORDS.— 


N  .  w  >i>.j  r  .'.^t  IkI*  Kdliiaa  at  III*  Sla  Baoka  la  OsfVotaM  mtsd  Bad 

»  ti,    i'r.r.r-.  br  J.  w.  OAVisos.aad  Pwmilt  tr  JOBV I.VNCII.  ^sadMy 

t/,iMtifl  to  crimton  and  |f<jld.    ritc«  It.  €d. 

JOOSEY  S  FIFI  Y  SHORT  VOLUNTARIES  for  the 

^airaattd  ana  ttloctfd  br  Rrootr  Noii>iiaMl.Sma  ihsaSflis  ef 

n.  r><ce3*.6d.  inrioih, 

B>iD>«]r  aad  Sont.  lloUn  Street. 


STRAUSS,  LANNKIi,  and  LABITZKT.-Just  pub- 
liabed.  In  a  Urt»  book,  mint  -  iit*.  nrirr  Sa.  Sd.,  Boo..-!  t'  HXi  Wiltin  bf  Straiiaa, 
Lanoer,  and  Labiiakv  for  I'tuiof-^nff,  liicludu>(  tho  li«ai  i|>^'  ini>  u>  ^i^ea'jti  compoavt. 
Alan,  tlM  nme  *otk  lor  Violin,  la. 

Booa^r  and  Sona,  lloltaaS  t*»l. 


T 


HE  HARMONIUM  MITSKllM.— A  Third  Edition  of 

I  t>iU  iinriTalldl  ■ork  It  bow  rradf.  price  T>.U.,  in  rlolb,  conulnint  ino  Stmrti 
<i  .s,-.Mi;>r  n.i.).tM>f taaa^ft»wata»».  ArraiiiaStirHaiiasalais^MifSmiaat 
111  >r,  I II 1  r ixi iir lery  sslhh Hwiy  B»sit fcf  ihe  —  eC ysisaas  wssmiialsise  aWfc 


tbo  i»Urumeiit . 


fttvii^r  ariit  Soni,  Hollet  SOf^t 


ROSSINI'S   STABAT  MATER— New  and  compleU 
EdlllOD      Arraigrd  fnr  llM  Ptaaoforl*  Iw  tlrnrj-  Smart     FrkcJt  ;»    "  " 
SMMtjr  taHWd  la  eloth,  St.  _AUn.  il<i«ag>  Twytjth  Maaa,  to  tb«  MiM  tarn.  ^ 
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THE  MUSICAL  WOULD 


[Maicb  9,  1861 


BEETHOVEN'S  SONATAS. 


JuU  puhluhed,  in  tico  tvlumet,  tt^^lly  bound  in  dolk,  price  foeh 
BOORKY  AND  SONS' 

SEW  EDITION  OP 

BCETH&VEN*t  SONATAS  FOR  PIANOFORTE, 

EdUad  byW.DoBnu;;  with  Life  of  Reethoteii  Iqr  Maotasux, 

nnd  Porlrnlt  tiy  l.vnch. 

THIS  edition  is  bi  autirully  juinti  d  from  newly-cn^rnvcd 
Fl■ir^  and  i>  the  iruH  c:tt)  rt  sm  p«Wi)b<^l. 


CONTENTS  OK  VOL.  II 
Price  10*  Cd. 
8ao*l«,  No.  *.  Up.  ai,  n  mtnof, 
KnniU.  N'o.  I,  Op.  31.  R  tat 
Stin««a.  N'>.  1.  Of-  «!>.  O  I  ■ 
Sonata.  So.  1.  Op.  tXV, 
Sonata,  Op  it,  C. 
Sonata.  Op.  U,  V, 
Sonata  ApruMnnaU,  Op.  HT,  F  i 
Hnuata,  Op.  TS,  F  iharp. 
S.Hiata.  Op.  79.  C. 

Soaal*  Canc<iri«tlsti^  Op.  M,  B  I 

I"  l.rt  Adlruv  "). 
Konata.  Op.Sli.  K  nilBor. 
N<in.tla.  t<v-  ml.  A.  . 
nraml  S<>n<t<.  On.  leC,  B  M. 
SunaU.  »»p.  HB.  E. 
Sa«ala.O|i.il<i.  Adat. 

o^lll,Cl ' 


CONTESTS  OK  VOL.  I. 
Frl«  I0«.  K.I. 
MMla.  N'n,  1 .  4     t,  K  mliMT* 
Snnita.  No  J.  0|.,  ».  A. 
S<itl4l».  N...  3.  op.  ?.  C 
Suiula,  Op,  7,  K  <nl. 
SoMU,  No.  I.  Op.  10,  C  minor. 
*nnala.  Ko.  >.  Op.  10.  F. 
SoiMta.  Nn.  S.  Op.  10.  n. 
SonaU  ralbrixiiM-,  Op.  IS,  C  minor. 
S^nala,  N'>.  I,  Op  l«,  K. 
SonaJ»,  K".  J,  Or  M,  O. 

fir"i»ia.«llh  1".!.  .--.nl  Mjlrh.OT'.3'.,AB«l. 
5oiiata  qikail  \tii.*  I  anl:i*U  <lin-i«ii  .ai  the 

'•  Mo  .ulltlil  Sonata";.  No.  1,  Op.  77, 

C  iturp  minor. 
Btmata  <|uul  uai  Fai>U»la,  No.  2,  Op.  17. 

E  ftal. 

SaoMM  ra'tara]«,  Op.  M,  V. 
Sonata.  Nit.  I,  Op.  }l,  G.  | 

"  Tliarc  ar«  man;  frfiiloat  of  Bcriborrn't  innataa,  nrrman,  Fimidi,  and  Enitlulil* 
but  thi'rs  it  not  onr  lliat  h;iTe  urn.  from  ohich.  laklnx  all  Ihlnga  into  acrrruut — 
correclnMi  and  c'aaroraa  ot  the  cViijnre  nf  furan.  and  miHlriiil.in  u(  I'rkr— «e 
kaTf>  drrirad  an  trtidi  utUladion  ai  from  llir  rdlllmi  i>n<r  brIuK  lu  Vl>«  trxt.  *'m 
nnderiroinir  the  rcvUioii  of  m  able  an  e<!i("r  rj  Mf.  D  irrrll,  m-.j  b^rxiwrtrJ  to  It^ 
ImTnrrjlntr  ;  aivl  io.  after  a  rlo*«  exam initittn.  w  flrjrl  u  tn  Iw  ;  Mn4  the  rltMirtiru  An.(l 
h.-*i:tTi''  the  twprr  ajwi  peinlinu  ape  Bnt  to  li*  rxcrUnt.  I  he  tmIih-  th*»  *iJtiN>*i  It 
m  iiv li  riiHar>c-il  br  an  ablf  arsd  lat^rr«i)n|t  may  nii  the  lifi*  a'l't  noflia  nl  llwit'OTrti 
fri>ifj  tlu  f.rn  of  Mr.  (i.  A.  M.li:'aircn  ,  aiul  Ihf  ir  li.  ii  orr*ji  t  r,  iin  c XC'Urtil  pcitira  I  iit 
t  h  M  f  I  .n.p.  «rr."—  .Wirf. 

BOOSEVS  MONTFILY  VIOLINIST,  prico  G<i.— The 
KIrtt  Numii«T  orihia  {>>ititkailon  hIII  M'frttr  Matih  lit.  and  m\\\  r.nii  >ln  a  !irl«e 
tkon  of  U  Alr»  from  iUUe'*  new  npcra  "  Bialica:"  l.aiire<it'i  I^aUy  WMttiea  oil  th« 
|tackl«7't  SoiiKt  1  n  ifrihar-li'i  knickrrlmrlirr  l«o>kn  i  l->«r»-hf«  Chtltimaa  W.lu 
Qna<M|a>s  LalliatcUlw  Val.r.  ivirhl-M  IVlko. and  Flw  t..le 
MoMki*  VWMat WiU  rmt  i.r  .  ih,.  nrwnt  »mI  trv<t  t«'r»l'<r 
l(lHUlTMMilM.Ac..  I.  >iM  i;  .1  mo<(  allnictire  M<if 

Bo-iiry  nttil  S«^n«.  Hollfi  SifM-t. 


crll.uljr 


rni  a  (.nriMinaa 
Nrif e  fialnti.  Dooarr'a 


B 


OCSEV'S   ORCIIKSTRAL  OVKIl  l  UltKS,  nrrongc.l 

br  LtMomi.   Pric*  la.  each  for  full  band ;  Ba.  each  for  an-ail  Kaod. 


1.  Croim  Diamoodt,  Aulier. 
%  S^.irapa,  M'-rotd. 
1.  SaiMIMa.  Antirr. 
4.  Obcon.  Weber. 


«.  D«r 


7.  DoiBino  Noir,  Autirr. 

fl.  Guu  Ladra.  nmiiiii. 

9.  Damp  B'anehe,  DoMdiro. 
m,  Maianleltn,  Aubvr. 
II.  p4iit4luDtaM*,AUbw. 
It.  aatnMMMTMI.1 


UIIE'S  NEW  TRANSCRIPTION  of  SCHUBERT'S 

FAVOURITK  MBLODiES,  aa  aliort  and  efliectlf e  Plecoa  fat  dw  Piano. 

I.  toMMde.  I        4.  The  Wand«f«r. 

S,A««Marli.  V  T««-pr  .i>«afTaM«. 

I         f..  Thine  U  ■    "  ' 

n,H.f,c)  ana  .«iini,  llcllrj  Street. 


I  brnani.  tu*.:  ■■  janrviwe,  IPa.i  ZlHbctflpte, 

kr  Vnieii  wd  ItaMiNMb  »ldi  Katltah  ira«i>. 
ban*  cMk  vohiBM.  Boiim*l  B&lllaM  tnu>t 


/\PERAS  IN  ENGI,TSII.--I)inor.ih  12».;  11  1  rovntoro, 

\J  12*.;  S*tanf|U.  l-^i  ;  "I  r «i  i ar.i .  1  l>on  Jiun,  18*-;  KL^mo,  Smi-am. 
Ma.  \%u  6U.;  N  na«.  lOi.  M.;  l.ucrt  i.a.  Hit.;  l|ibl|E(iiU  In  r.iiirit,  >(•  ;  In  ^x).; 

FSSelio,  I**.;  I>fr  KrHM-biita.  I».  W  ;  Kriunl»  lAs.j  Jl 
It*.  Ad.    T1)«««  opvrnt  arr*  coH 
Uhd  the  n'rigliMl  hurnin  I  cKt,  ll 
oril«rrd  — H'^llri  Strrrt. 

OPERAS,  .SOLO.  —  Dinorali,  In.  Gd. ;  SMnnelln,  6?.; 
\*  Trarial^  .^!  ;  !l  ].  >r.l  r ...  ;  II  ,.-..\rtio.  KriiaBl.  S«  ;  I  i.f  i  Mi'1-r,  \.  . 
Vtprea  SiPilimiiM,  ••■  W  ,  (.n  mi  lii.iinor  i:..;  I)..n  Pauiiiale.  ^a,.  M.i'i-  i,  '..  ;  I.,, 
lloiruennta,  7a.  f^l.;  Don  Juan.  ^4.;  Krd  l)>avoli>.  .*< I.;  Kill'- dii  Hriflrnrnt,  4«  ;  Locia  di 
L.atmnrrm(^M}e.  M.;  LvrreiU  Boraia.  4s.i  Piirllanl.  ».»,:  Notm...  a«  .  ''i  Ki  tmbul-i.  t<. 
Th' ar  <.)>>*<raA  are  caaapleto  for  rianofiartc.  lu  cii.th.  ic.U  1l(I<t».  t-M-h  « iUi  AbeaiiUiut 
F>oakii|ihn«,  prhMed  «■  lotfa  gpt^  «a4  «■  JtatrudiKtitiB  deactiUag  Uio  plot  and 


NEW  PUBLICATIONS 
DITNGAN  DAVISON  &  Co., 

244  KEGKNT  STREKT.    (Ji  sr  Oi  t  ) 
"  TIT  AY." — New  Dupttino,  by  Henkv  Smaut,  cf-mposcd 

J^k.    for  equal  Vnlcra.   Prk*  Sa.  CJ. 

"  Mr.  Ilonrr  Kmaet,  la  thia  mrlmliimi  and  Iruljr  emiiliile  tlltlril  >ri.  i».  trpoaeible, 
ifod  In  rief  aiare  jiiid  ei^f-iii  Ki.lfti.  ti.e  i-lrci-a  a.j  waitiil;  fulogtatd  Ik  •■r  l«t 


Ixmdon :  Duiujn  Daflton  aad  Co..  144  RefnU  Clrf»t,  W. 

"rpms  WORLD  IS  A  GARDEN,*  I7  Owmoa 

A.    Cnanle  •<«(.   Prirr  la.  fid. 
"  The  well-knoarn  and  popnlar  lonK  introdnrvd  »Hli  Mteh  IWflablo  •ncetaa, 

John  Uouae,  iai  Stirling  rnjrnr'a  liirrly  o^ierrtta,  Tlu  PrU^  Ike  fmrttfrt.  Af 
tOildpfa  tonal  bare  heard,  and  lH-aii:i9  ap|plnii<Ied  U  tt  ia  erxKich  t.i  aay  UhM  iS* 
UW(f  iflao  alth  Ihrlr  uoaninnaualr  la<oural>le  <eidl<-l."— Mattjro/  H'eeM. 

LodJoo  :  Duiauia  i>*>ka«l>  and  Co.,  14i  llrf  nit  MroH,  W. 


.hTMr. 
■  aaoor 


1 


X  A  LEAFY  GARDEN," 

Price  i«.  (id. 


bjGMMaLoMPb  BiBid. 


Cooipoaed  f.  r  that  rarerul  aixl  peoanialnt  tenor,  Mr.  Bldurd  flljfiamii.to  ia  a4H> 

ferrnt  title  In  TArf  ll'orid  I'l  a  Gitrrfnt,  iihI  ali<  »a  Ih'l  tite  eompoier,  nr. 
taOder  lllMi  talruled  crmducim  uf  the  l.r  .-^iim  i.r<li'-«lr<\  ran  ,lte  muaml  i 

taecoltiMBI  no  Irsa  than  to  hunioor.    U  It  itiaiaful.  lacli  ontlen,  and  laal,  I  

eaaeiHltllf  tonl."— J/wai-iii  H'uiU. 

LoiMloii :  DiMMOn  DatlMMi  and  Co.,  944  Hefent  Stroet,  W. 

"  rpiiK  BANNiSR  OF  ST.  GEORGE,"  by  Balfb,  a 

crtod  t%Tdt  Br. OiwartiMiitCwWa It jpilrtiil  Wimdkiaa  liiiHaMdaMtM 
wk.,l>rl>«MmDaHM«M«IC»,l4iai|Ml  WMI.W. 

"  ri  OOD  NIOIIT,"  R^v^rio  by  W.  Ktth^  oo  Rdekardt'* 

VT  cliarminR  Wieuonlnil  a''a<lle  ftrng',  an4  "  I  byre  YOU,"  Mao  Be«*«'i 

[lopnUr  K>ll,i.l.  (r*»>rTitM''t  for  ll>o  rtuiin  hi  Kmile  Rerccr,  are  piiblUlaMUpriwfcMk, 
1.,  Dimmn  l>avlt<iM  and  fo.,  «4  Krtrnt  .'•le.t.  \\. 

•TIMIE  KNIGHTS  VIGIL,"  by  W.  H.  Weiss,  com- 

and  tiinir  hj       rtMPpo*«r.  with  ihc  irrratMC  turrrai.  at  *•  rll  At  ti<t  Mr 


'IMIE 

B 


•:ii  l!<.  iit  s  r.n.  W. 


ALFES  NEWEST  autl  most  POPULAR  SONGS. 


I  loee  YOlT'cftanrbrSntRMviM)  m.  B  B 

"  Krrih  aa  a  Rot*. "   I  IMitn)       „      „      „,      „      ...      a.      aa.  t  B 

"  Ti  e  Baniirl  «f  St  Orotgti "  (heaull'iiltr  lllutlralod!       ...      m.      m  S  B 

*' ir  t  cnnid  ehangn  "  (Song  bjt  Lauia  Uaiipt)        „      ...      m.      m.  S  B 

"  I'm  not  1)1  l»ie.  renirmtM-r  "  t  M  •il.-iane  JeitQi  B«ii^r)     ...      »      .m  B  B 

■■  iiti  I  !  .k- „„.  t.i  ihf  heirl  OKitln  ••  (I.J  Mlaa  P.«>ie)    BB 

I'wI.h.l.rM  li)  Diinran  Uatiion  and  Co..  .4(  Regent  StnM.  W.,  alter*  **  1  Iggg 
Yi;l'  "  mi)-  !«■  i.titjlned,  (tai>Kribed  fur  rhe  Funnf  lrt^^  by  Kinlle  Betger,  prl««  la. 

rpYUOLEAN  MOUNTAI.X  .SO.NG,  by  T.  M.vufw  (D«r 

X    lodel|ibt*).arTaiigKl  loe  the  MwM>roft«,ia4<Mlcal«dto  Mr.  W.  It  iamB.ir 


todelnbtsk  arTangKl  loe  the  plaii 
whan,  ll  Jam  pafliahtd.  jeko  It 

DoMiin  DOTtoan  wiB  Cgba  M  RgfiM  BMg^  B.  W. 

  -_LTZ,  by  J.  VoK  Jon, 

see),  la  DOW  ptihllahed,  for  the  plannCmt*,  price  to.  H .  by 


THE  SILVER 
Wrtlcati-d  to  Kmil.'  n   

T)inii'.«i<  l>«vtann  and  Vtt 


.■Ml  Regf^nl  Sirei-t,  S  \g. 


NDAN'I'E  in   K  tint,  by  Geokoia.na  IIoluks,  from 

«  yii.nlP!  !<)■  lathi  ;m  Damii,  .•tr,iii|-\l  for  llie  piaoor<irle,  aixl  d'dlalekl  l" 
')  .Vott.i.  JI..I  ii'iMt.i.i.l.  i-ri.-.   v'-i  '■-I.,  iiy  DoricAi-  iMTlKm  and  Co  .  14  1  liegrDi 
Mreet,  S.  W.,  ohare  •■  Lrrt  Eiuiira  n  b  ar  l..xng»fr."  Knriaafao  and  ■*  Air  wttb  Varlfc 
•■-  *lyOtorgl«na  Holme.),  may  be  ohtllBgd, prtCO»a. I 


UMg'^tbgUl 


Jl'NT  ITBI-lSIIEn. 

\   COLLECTION   of  S.VNCTl'SES,   KYRIES,  nnd 

~i  V       nOX01,fH;l!'S.  in  Scmf,  auKi  wl'h  Acrrnnp-iuimenta,  telecfed  a"td  arronged 

by  J.  E.  ItunAai>»o>.    a-i»tinf  Orcmi^t  n' s  .'       r .,  l '  .'  m.-  trwl.  price  5a.  t.i. 

Slli.biiry:  W.  P.  A)l    .ir.l.  S  .■  *  Can, I. 

Jxmtloa  ;  Metirt.  Cockt  an*i  t*o  ,  G  Nrtr  ltur;incitiD  .street ;  Meaara,  Additon  and  Oa,, 
310  Regent  Mrerl;  and  Mr.  J.  WlUla,  IID  Near  Bond  Mrcrl. 


ASHDOWN  nn.l  I'AHHY  (9UPCL-??ors  to  Wt- ssel and  CoaX 
be,:  It:  ln!'7m  <1ir  ,><(il''-v>:ii  rli  .|  'Im-f  '>'">nr'1  P.irr.'lt  im  Sale  OfOa  igCg%t  Of 
refareficet  in  timii.    Return  i  t  i  b«  m-uli-  at  >fi(i«urn<r .  r  ^  t-ii  i  hriatoiOA. 

TMrCtellocM^ahlch  rmlain  a  KTe.il  rariet;  c(  Miiiic  caltolotgd  terlOMUof 
frUggg,  Hgy  lag  mi,  yoat-fre  e,  on  apiiltcatiDii. 

I>iitidoa  I  |g  llaiMtree  Square. 

T\7"ANTKD.  for  the  PtHsh  Cliurch  of  HomoMtle,  aq 

V  T  ORGAN'IST.  He  mutt  .iSir  to  Httnirt  An.l  Art  a>  Ci\>ir  MiuUtf.  SalaffT 
£ib  Iter  nnnum.  Dirre  U  nn  i  xcr  Imt  •  )  <-i'  nik;  t  <i  a  g  m>1  niuin  ins\  ni  t<<*ctirr.  Ac.  n 
lawn  ana  nrighbourhood.— Addici>,  Ileurj  Ni«hi»l*o«,  Church WAnlm,  ] 


\irALLWORTirS   ART   OP  SiNGINQk 

▼  T      Kdltlno,  jttat  out.  rull  miktle  ilie,  price  Ta.  A 
rulliralliig  Iiie  roirTj^d  for  gaming . I  tw^ifect  1 
^>  p  igct  Of  iniiair.   With  a  inia  im^liaid  id  an 
littrnduced  in  a  Singing  Tutor.   Bf  T. 
the  ibiyal  Academy  nf  Hutic,  LgQMi. 

PuUlalted  by  A.  W.  liamioand  ClM  Mmm),  BU 
ta<  of  Ik*  AHBgr  gg  hit  mUmm,U  tuk  " 

gl«g|gB 


Kt  TocaliMiilM— •  pranlaal  gwil  l—glgd 
leonlriaig  iko  MMh%  M«p  kg  ii»  Iggg  MM 
WALL  WOBraTnobMr  H  m 


tMatod  hy  Uioooo  AjtDUw  Srorru«ooiia,of  No.  13  Jamea  BUeot,  Biacklii«faoaiG*la.ia  tkoruMiorBt.Marauct.hilho  Cttjrtrf  Wi 
.  <alhtrwWi«cabBrt«i|>lBHl*CttrorLaadaB.  riMWMIhir  J«mB««t«T,ttMwOflw«rBwgRBa«Ni,lia«aMl 


ilMMr,  M  Mo.»  MnT'Oltwl 
~      ~  MgnBSilM. 


Digitized  by  Google 


m  iitimo,  nna  it  bxocihu  ko  iutbbu»  >o  •cBJKCT-MAmcR,  wnon  bftbot 

»<  XX  n  WBOIXT  VOBM  AXD  POWU,  AHD  IT  SAUBS  AMD  KKHOBUM  WHATETEK  IT  Kir»llM»S "  —  OfldU 


STTBSCEIPTIOH— Stamped  for  Posta^^e  — 20s.  PER  ANNUM 
PayaUe  in  advaiiM  by  Casli  or  Post-OAoo  Order  to  BOOSEY  &  SONS,  28  Holies  Street,  Caveaduli  Square,  London,  W. 


Toi.  89— No.  11 


SATUBDAT,  MARCH  16^  1861 


TBI  emmuM  or  all  aanm  kbmiiitotok  mul 

MENDELSSOHN'S  ELIJAH. 


i«rih*  Ctanh af  All  MMi,  KMrii«Wi  VNk.  Dm 

OBATORIO    OF  BLIJAH 

I     Xuntiy  ttl«tite<Mi,  Mwrii  Mtk,  «Hk  Ml 
Ofcanu,  taclii4tii«  to  all  WO  Ptftonn*. 

MlM  L<irH<  r^Ka        M4.I.  Lxtak  Baxt««. 
AUXiKDIB   NKTrDX  >ih1   Mill  SVMM  Pt*^ 
r.  WiuTi  Coom  awl  Mr.  W.  H.  WM, 
Oootaiar— Dr.  iAO*  Ylou 


Smu.  Ittk  «.  (Mk.  A  >i>  111 


*ir""^  Uktvr,  NotuBg  Hin. 


\fESSRS.   KLTNDWOUTII.   II.    BLAGROVE,  niul 

Insiat  mil.  MakIi  I*Ui,  °*t  Kair.out  a  ljuinirt,  Op.    Ucrimlil ;  S<h)*u.  Ou.  101. 


EiER  ft  G0.*8  USr  OF  NEW  PUBLICATIONS. 


ubmB.  Mnnao.  m.  m.  m. 

•■■l.MIMMtA.  Bralpi,  Polki  Mu<irk4  ...  _ 

CmImUI.  Vita  Mia,  MaMk  ua  NUtiuiul  Hjraia  (with  luUan  «er4*) 
tanma.  A..  Soanwwc  .„  „.  ... 

boon.  W.,  Lrs  Clochn  da  Sotr    ...  ...  ...  ... 

Lnr,  J.,  nrvul  PtripbriM  tur  II  TrorUoca  ........ 

,     Ri(«l«lto  ... 

Kn^iol  ...........  ... 

M4tM*»,  II  .  CarnATal  KAp"Ut«ilt  ... 

tifCHU,  i.  A.,  Of-  S.  Li  lUrre      ...  ...  ...  ... 

Op.  M.  I.r  Ilulumi  ...  ...  ... 

C>p.  M,  Twrlrr  Mtlodiout  5tu<]lM  ... 


4  0 
•  0 

1  0 


Op.  M.  'IVndrrlM 
■..  Op.  5 


tc«n.iii».  W..  Op.  17.  KUlla  Uatutliia,  nilod.  rillg.  ... 

tiui.  P.,  Up.  49,  Coiunu  Infiiamptu  ...  ... 

SfiiiKAA.  F..  I.*OI*)IUn    ...  ... 

WMUHAWIiH.  A..  Op  ir*  GrafHl'-  Mcrclie  da  CoocOTt 
„  Op.  »,  I.a  GufII* 

,t  Op.  31.  I'.ilup  dt  PrtTura 

„  Oi>.  K  llcl^Tif.    i;r»ud  Val»«  nrillanii) 

,  Cordflii.  Schotlbch 

M  La  Violattr.  FulLa  da  Cdocait 

MOLIQUe'S  OKATOniO-^ 
IHtMMi  Alra.— I  «UI  nlol  Tbea,  air  G«<l 

.  ttear  mT  pravar,  O  Lord  m 

-  I'niu  Tbaa  IIA  I  pp  lain*  ajM  — 

CiaadM  Atr^Therkrpt  not  tin  U«  «. 
Tnar  Am.— Who  valU'tki  iiprifhtlf  ... 

P«a>  Ottt  thT  bran  balora  tba  Lard 
Aln^Laad  IB*.  O  l«rl,  la  Tin 

nMtayararkaartl*  

Lord  aata  aicrcy  upon  mm 
-Caat  out  ihit  bondaocnan.  Altai 


ll  to  of  tba  Lord's  araat  BMrctat.  ■aanavaHlM 
Ua. TaMr^aai4 »a»»^  LatiU U>a»ari|ilai^  « 


«.     4  0 

M.    a  0 

4  4 

a  I  4 

«.  t  • 

«.  •  • 

•a  •  « 

«t  t  4 

a»  4  0 

a>  4  4 

«.  4  4 

—   a  0 
a  0 

«.     4  4 

M.         •  « 

mm     4  • 

Mia 


SIGNOR  BURDINI  bou  to  announoe  to  hia  PapUa  tad 
tba  Mlkk  ttM  ka  will  BBTintM  la  lM4aa  aa  Cka  <M  kMMnUViL  aa 
BijMrtMilliiil.failWM  aqanab 


MR.  and  Mrs.  H.  C.  LUNN  beg  to  iaform  their  PapUt 
and  rrlmdt  that  llMjr  hart  HKMdVKU  frum 'iS  8viithaB>p*eaainal,Bl0Maa 

bury,  10  IS  (ireal  Coram  SIraei.  KutwII  Square. 


MONSIETR  EDOMARI)  DK  PAIJIS  hr^s  (o  nnnonno* 
iSi'  I  -  will  give  .1  M>  1  I  S  h  i    M  I  Sir  \1  ;    mi      i:'.>Nl  -I)  A  V.  A|.ril  Mlhb 
at  \^  l'>irtni.in  Strrct,  rnrlm.iri  -'^iii.tn-.  tit  kirtil  pcrmi.min  i:f  J.  O.  AnQfttrflBflf 

Baq^  <urtl  cr  I'^rticuUri      vhlcli  will  b''  »l)  rtl^  AnnciUKcd. 


M 


ADAMH  8AJX'i\)N-lJ0T.l!Y  S  NKW  SONGS, aoiig 

Tilh        (r»teit_tun'i'.>  .<t  ill  tl»-  ri'^'i.i'J  (  .u.rr.'K      lliakinc  SM14, 


B«i(,ai.  td.i  l>a«,Sa.  TUa^Mittic  ttaaatn. 


NKW  CAKZONET  JUaT  PUBUaHia 

"  rpHE  RAINBOW,"  by  Mra.  J.  Holhaw  Ajnunnn. 

X  WtMaii  t>r  ii<r  !<<->.  J  Kiimi.  Kcdtcat*!  to  Ml<>  ^^  '^'1,  North  QwFllcai 
Ktat.  Naaai.'^ 

Looden :  Cratnrr.  Bnlr,  aa4  Co.,  Ml  Rrgtivl  Straat. 

TWO  MUSICAL  SKETCnESforthePIANOPOETB 
aa4^'e<l  (<*  Mr.  I'harl.'i  lUllr.  \  y  S\MJ*  X.%\  *^<>MMr.«>.  \>tirv  21.0 
•'aiaWaaT,7  wrliirn  aiiJ  Hn'«|i  J  with  t-,\\  ii.m.L.I  r. -li-ic  "— »rnL  \Tai 
Loadi«  i— Addiiun,  HolUtrand  Lucai,  'l\0  Krfcnl  Strcel. 


RYCESOITS   ORGAN  FACTORY, 

SHOOK  STHKET,  EVSTOS  KOAI),  LONDON.  N.W. 
KartaLiuitr  17O6. 


B 

Applrfor  PRICED  CATALOGUE  »r  ST.  CKVILIA.  SCUOAMORK,  aodolbar 
ObL A N ^  u ,  aUflaMM^  AlMM totta TaalaMw:, afOrma ladUpMa^ 


Raator^tiiMii. 

ANTED,  a  LADY  or  GENTLEMAN,  to  PLAY 

Iba  HARUONIUM  at  tba  UnlUrlan  Chaiwl,  Kffra  Road,  IMMaai,  41 
MonilDf  and  KTrnlna  SarrVa  on  Sundayt.— Addraat,  Halin(  quall<lcall<<aa,Miliy 
^olrod,  Ac,  to  ■'  I'.,"  Mr.  Sbort'i.  I'ott.olfira,  Manor  Mreet.  Cliphaoi,  S. 

\  RTICLED  PUPIL.— The  OrganUt  of  York  Minster 

hai  a  lacancjr  in  hii  hmua  for  auMher  Pupil. 

TO  BE  PUBLISHED   BV  SUBSCRIFTION. 

THE  PHILOSOPHY  OE  MUSIC,  a  nc«  work  ;  being 
TferaalMiaiAMtaMMNa  fei  tba  Mcaaeal.  Wnai  i>.  11,  Jo»pm  UouaaaM. 
Raadan  af  ibaHnwM  waato aa<  Iba  ffHMi,  vMrin*  <■'<  «nc.  urat*  tba  pubtlettloM 
<>rtbaaba«a,  aardaM  ly IbftMiiliff  dMir  bmm  ta  Mr.  J,  CaaMai>.aai.  VMn 
Crrwaai,  Oandaa  BfaaNb  H.V.  Netai.  Varautbirtartltilii^MaibaMtMaaa 
Woata  of  Dae,  Ihk,  liai. 

MENDELSSOHN'S  SONGS  WITHOUT  WOIID&~ 
-  S-  IT  .lul  raiupMo  Rdltlan  of  Iba  Stl  Batbl  lO  OW  VdlUB 

with  ,  y  .  f .  ,  i.r  1.  w.  DA Vl.tDN,  and  PoTtHtt  by iOHIILnre 
bouibd  In  crlmauD  and  g'^ild.    I'rlc*  7i.  Ul. 

PATERSONnna  SONS' Guinea  Edition  of  the  VOCAL 
MKI.ODIES  of  SCOTLAND,  rdlh^d  l.y  the  Ula  FixtiT  Dm  and  the  late 
Jviii  1  iioM.i)-.  K-q.,  coBlalnlnit  I4«  S.)ii((i,  full  ilinl  Miulc  Plain,  Four  Volunica  la 
Ooa,  rlr(uiil)r  HdUDd  and  Gill,  all.  (  lu  rich  Vukj  Ulndinf  i.  frum  2ja.,  rr«a  tqr  poat 
fur  Ite.  extra. 

"  Amoikf  ib«  rrallf  cbaap  moaieal  pitbikatiaiu  sliich  arc  no*  alaiott  L 

tba  i«aHi.aaa;a(  th*  imn  rraiarbiMt  I*  tba  vorb  aav  Mwa  1 


SHDO WN  and  PARBT  (aooeeaaon  to  Weaael  and  Gal 

,  >«t  1°  tBfarra  tba  profcaalaa  tbat  tba*  forward  PbraHaaaailamaa  racalpa  of 
laiaato^tmiFii.  Rnaraa to ba laada at  IWaanaar and Cbllili^  .  _ 


tariatr  or  MiMie 


fwiaicblac 


Digitized  by  Google 


TU£  MUSICAL  WORLD 


NSW  AND  POPULAB 

PIAVOFORTE  MITBIC 

ASHDOWN  AND  l  .VkUV,  18  HANOVER  .SQUARE, 

GA.  OSBORNE.    LOVE'S  YOUJNG  DKEAM 


SCHLOESSEB.  LES  ENFANTS  DE  LA  GABDB. 
•  OmrialfaNhakriiluiib  Pric*  <«. 


A  SCHLOESSER.  VEDRAI  CARINO. 

Ataoown  &  rAnii^,  )(  IlaDoxr  Squw. 


A SCHLOESSER.  BAin,  BATIL  Trsiaacription 
•   i  Dm  Jwa),  Price  U. 


AinnowM  A  Pii«t,  I*  lUwTtT  ^mt». 


AS  C  II  L  O  E  S  S  E  R.  THE  MEBMAUyg  80KO. 
•    i  raafciiiitioii  ot  HAyAa't  CAosoivet    Prlco  34. 


FrUAEGEB 


rUAEGEB.   MALBBOOK.   BrilliuA  Fieoe  on  the 
k. 

•  •riiHr,n 


I  UAEGBB.   JGCK  or  HAZBfJ>B*W,  I^MrtMiik 

•  I'r»cr3i. 

HELM  r.ANZ.    SANTA  LUCIA.  A  bnUiaat 

I  ol  III*  ih"1>iaIai  Nuati-'wUtaii  ,»l.r.  Trirc  3u 
Arupqwn  a  Paikt,  is  UuMTcr  Squarr. 

TTHEppOBjB  1UPS&  yaOMETHEUS.  GiaidGmlop 


TULES  BBI6BAC.    THE  HARP  THAT  ONCE 

O    TBBO*  rUU'V  HAIXB.   Trsnuriptkm.   Price  at. 

NRlliOUBIER.  JO.SEPIIINK.  Mazurka  de  Sulon. 

Price  3<. 

AMnowM  *  Paut.  It  lUnorcj  S^uan  . 


n 


ENKI  UOUlilER.     LA  VALLS8  DBS  BOBSa 

Df-iH-iCrtic  Mniur^.L  d<"  S.-Onii.     Trice  M  iid. 

ENIU  UOUBIER.   LE  LAN6AGE  D£S  FL£UB£. 

ViiMAMliMaika4t  Mob. 

AWMmc*  Pun.  U  IbuwTW  fl^wr*. 

^  SILAS.    BOH  ANCE.    SHm  Sta.  6d. 

AHMtnr  k  Famt,  It  Hmmw 

SILAa    IKPBOMPTU    (ik  li  Munfct)[ 


B. 


E 


MAN  UEL  AG  UILAB.   THE  BIRDS  AT  SUKSET. 


Ahmwii  *  Pawv,  »  nmiwtr 


S 


TEPHKN   HELLER.     IN  WALD  TJND  FLUB. 

TnitJtee  8alte  de  PraownMlea  «'m  SoUUIm,  ■  Mm.    Pric*     and  4i.  «Mh. 
Auinown  It  P«*Bv.  lO  Ummmtm  S^iur*. 

HEODORE  KULLAK.   LES  ARPEGES.  £tiid«de 

Ommm.  Prlco 

Aainxnia  It  VaUlx,  It  Baaonr  Square. 

1 THEODORE  KULLAK.  CAPUCINE.  Legende. 
.  ritetifc 

Atwra*  pAWf.M 


LOKDOKi 

ABEDOWV  AND  FAEET 

(SueerW'ry  in  Tf>.a<7  and  Co."), 

18   HANUVi-R  SQUARE. 


AUBE£'S  KEW  OPERA, 

LA  OIBCASSIENNE, 

IMMENSE  SUCCESS 

AT  TBE 

OP^RA  COMiaUE,  PAR48p 
wiu.  ■■oati.y  n  pvhubd  bt  ninu. 

ADDISON,  HOLUEB*  aud  LUCAS, 


COrXRIGHT. 


London,  SIO  Begettt  Btreefe.  W. 

MISS  ARABELLA  QOODARD'S  NEW  SOLO^ 

FANTASIA   ON  ENGLISH  AIES. 

Mr 

J.    B  E  V  S  B  I  €  T. 


UI6S     ARABELLA  GODOARD, 

AT  TUE  CO»CK«T  OF  TUE 
VOCAI.  AI80CIATIOV  nv  Tl'VSDAY,  JIA&CH  llni. 


>•  Tht  baM4m  opoa  wbkh  JiUm*  U  comtntcttd  -  "  Tnj  QooAj,"  and  "Co»«  U 
jou  (Ure  " — tre  rarle<l,  ontMMad,  md  «tlWTWlw  HKirtllll  yOfc 
IbMtUU.  TbatAhM  terauMtaIr  AlMVJtailMnhMIt  — ^ 


B«i*dicl't  orr  r»nl»»l»,  MKm,  wkk*  eanbraMen  the  t"o  lin  do  w)iiirh  It  li  b»iM_ 
••  l'r«r  0<«vij,-  ind  •■  Cocne  If  ywidaf  »H>i  tBch  dtina yd  rtlU.  ttKl.  »U>l)Wite 
■I  the  Tojiittoni  ere,  Ibcjr  IMTOT,  M  In  etnUw  etVpiillhMi  (AMSt  ttS  MMIK'" 
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"AHnpn,"  EngHsk  FoMttaiu   Mm  ArabMm  Godd«r^» 
fknoforU   ripertwe.  No*  5  —  bj  JviM  BbhsMOT 

'Riio*i-y  and  Sons). 

The  great  popularity  achieved  by  Mr.  UeiMdict's  "  JErin," 
•rJ  "  CaledoHia,"  both  eoropoted  for  Mlaa  Arul^clh  God- 
dud,  tad  both  freqaentlr  paHoniivd  bjr  bw  in  pabli^  of 
eoone  nndmd      *  i<lww%*' to  wapho  the  tth^ftiAw 

9it«  MM.  Here  we  have  one  at  lent  ;  and  it  must  be 
owned,  a  worthy  companion  to  the  others.  As  Kn^rland  ia 
to  Irelaad,  or  to  Scutidinl,  6o  ii  "Albion"  (  i  I'lin,"  or  to 
"  CaMo$tia :"  let  th»  r««pectivtt  relations  i>c  intcrprelod 
tcconling  to  their  own  particular  tympathiea  by  the  musical 
pitriito  of  eitber  region.  Mr.  Benedict  has  chosc-n  two 
gnoiMllldodiet  for  bn  Eng^hhfoniasia,  melodies  aa  openly 
cootnstad  as  they  are  intrinaieally  beautifuL  The  deUciooa 
Wlad  from  Midat,  "  Pray  Goody,"  one  of  Dr.  Amo's  freshest 
icspiritkin*.  is  the  first ;  Purcell  a  vigorous  am!  truly  niitK/iiLil 
ntr  sMg,  "Come,  if  you  dare!"  ( Ki»ff  ArtJiur)  ihn  lust. 
** Pray  Goody "  i»  dfokiiil  out  with  ttuit  rcfina<l  and  exqui- 
nte  Uste  for  whiob  Mr.  ikat'dict  is  noted,  and  thu  [ire- 
Knee  of  which  wu  never  more  evident  than  inthcsev«ntl 
fteHwlM  be  hM  expmaljr  written  for  Miis  Ooddard.  He 
•Mni,tadeed,to  tiAve  been  eoiftetoae  wbile  oomposing;  these 
that  he.  was  comp(>diDg  for  iairy  fiogcrg.  At  the  same  time, 
vith  tb«  «>nviction  that  those  same  fairy  fingers  are  equal 
1:  the  lU'wi  (larin;^  flights,  and  that  n<>  iin'cliiuiiciil  problem 
stri  afaaah  tbem,  Le  lias  approached  ("aborde")  the  oobie 
DMiody  of  Parct-ll  with  appropriate  energy  Man  bmUniTL 
Tbe  enttieet  offered  bgr  Mr.  Benedief  e  trentaneat  ie  «e 
rfneg  tni  as  effisettve  ee  tbet  olfeied  b|f  Ae  fnelfef  be  bm 
had  to  tri  al.  }  (  t,  amid  all  thi*,  there  is  an  air  of 

mafterlv  r onijilctcneai  abjut  the  whole  which  is  cmiucntlj  , 
set:>tiu  !•  ry.    Dr.  Arne  and  Purci  ll,  though  locked  up  in  j 
lliesiuue  lauta^ta,  agree  admirably  well  togctiior  ;  thtur  cha-  j 
laeterittic  features  are  blooded  with  perfect  harmony,  and 
tlte  twvsake  one  ee  thongb  thagr  bad  been  aieecintcJ  kmm 
the  first  <■  jUMm'*  ie,  in  ftet,  n  ahoiry,  bryUnat,  and  at 
tfc?  inac  time  thorouglily  elegant  piece,  and  will,  there  is  no  ! 
4oabt,  be  sought  alike  by  professors  and  dilettanti.    That  it 
.  im1cu1j;i'J  to  tTii-huiit  tliu  pui.i';ic  was  aiiiply  (l^MxiotiHtrafed 
a  tite  recent  coucert  ui'  iIm  VucuI  A&s.uciatiuii,  aitd  at  liie 
uaaa]  festival  of  the  lioyal  Society  of  Muaicions,  on  both 
of  wliidi  oeoeaiDua  Miss  Goddard  performed  it  with  extra-  ' 
ofdiaary  taaaeaa.    Now,  that  England,  Ireland,  and  Soot-  i 
bad  m  mpMMed,  Welee  (the  "  minei|Mli^-}  «m  berdlj 
t»  ■tMfed  witbeat  4tt  '  Cainlbna.'*   A  anae  of  mdedle 
*e»lib  is  at  Mr.  Benedict's  disposal. 

"  L'Adi—r  avreMif  4,  $akm  paw  aame^fMr  &  Bm- 
oTu,  Op.  6  {AiMvwn  aadlteiyX  Tbere  aragiaee  ana 
Miap;  in  thia  piece,  which,  moreorer,  ie  eeeapoeed  with  1 
wftew  flntsh,  and  well  adapted  to  the  pianoforte.    The  first 

psffci  nn',  [iorlia])'?,  a  little  motiotiuious,  <nvlii[:;  lo  tho  ]h'oii- 
Sisrity  of  ilig  moliKo,  and  the  provaltjace,  uluioat  witiiout  ces-  | 
-  ci,  of  triplet-arpeggios  in  the  accompaniment ;  but  at  the  ! 
im  ttuimata  (pegea  6,1),  wbere  tbe  leaii-queven  are  biongbt  i 
into  aeiiaa,  we  bnvn  a  eeolmak  at  enee  brllUant  and  effb^ 
Inc.  ' 

"  Tile  l  oice  of  the  Wind,"  andante  ffrazhso,  for  tiie 
piaaofoTtc ;  "il  Summer  i  Morning  " — morceiut  de  talon,  for 
^  pieeeforte— eenpeeed  br  Ohabuu  M'Konuu.  (Aab- 
Axm  nd  FMn7>  JMk  tteee  littla  pieoee  have  merit,  if 


aotnovetef.  Tbey  awne  neatfjr  wiitfeen,  OMreever,  andJin 
ne  wnM  far  tiie  liand,  tbet  tliegr  eaa  bai«r  Ml  to  pleaMamn- 

teurs — for  whoso  use  they  are  probably  intendod    "  The 

Voice  of  the  Wind''  (evidently  not  suggested  by  Mr.  Wal- 
lac<i's    Suihf  JViml •■''')  \h  tlif  iiin.it  espreasive,  "  A  Suminet't 
I  Morning"  tiia  luost  i«|iai'kUiig  of  tiic  two — and  thi:<,  in  spite 
I  ol  its  somewhat  familiar  and  seliottische-\iko  eeeend  enbjeel» 
which  might  certainly  be  more  original. 

"  Im  Griiuen,"  kleiue  fUucke  fur  pianoforte,  Xo.<.  1,2,  3, 
4,  —  TliK'itxiHK  Kl'i.i.ak  (  Ashdown  itnrl  I'lirry).  (T  thi^so 
"Ufine  StUckc.  "  rrf  liavc  only  r.-ccived  No.  2,  in  F  miyor, 
all  we  can  say  about  \vlii(  h  i>,  that  it  fully  estobUebee  ill 
titlo.  It  ie  a  veritable  *' little  piece  "—and  nvwy  pretty 
little  piece,  to  boot 

*  Sihu7nrfs  Favourite  MfJodlcs" — tinnscribed  for  tbe 
pianoforte — by  W.  Krrnr.  (Hooslv  :in(l  Sons).  Tbe  series 
before  us  includes  six  sonf^s,  known  by  their  Knglish  titles  of 
"  S^vfpnade,"  "Ave  Mario,"  "Adieu,"  "Tbe  Wanderer,* 
"  r.'i  j  IVaise  of  Tears,"  end  Thine  ie  mj  beart,"  What 
Herr  KvBB  hm  added  of  hit  own  in  '^transeribin^"  tbeae 
beantifnl  melodies  is  so  graceful  imd  nnobtrasive  that 
lif  may  fairly  l  iy  claim  to  liaviiip  '•emljelliahed"  Schubert 
j  af  ter  tlii'  manwT  o(  pia»*$tet  de  salon  —  a  tnanner  peculiarly 
prateful  to  "  Hamet  et  demaiaelte*  de  salon."  Apart  from  hi* 
"embeliibbments "—which  never  occur,  bj-  tiie  way,  until 
tho  chief  part  of  tbe  eoog  has  been  laid  down  according  to 
the  tfiTt  tlmro  ie  netbiag  in  Iba  ^tnmscriptiona"  of  Heft 
Kube  to  wlneb  Sebnbertliineelf  eotfd  poesibly  bava  madu 
objection.  In  »liort,  they  form  both  useful  and  agweabla 
little  studies,  tLuir  ouly  fault  being  their  brevity. 

"  Scottith  airs  as  guarteU,"  Noe.  1, 2,  and  3  —  by  Charlm 
J.  lUnom  (J.  A.  llevdb)— eoneiat  of  "  Jobn  AndenoB 
my  Jo,"  '*tn  the  garb  of  eldOaal,'*  and  "  Weleeeu,  Royal 

Charlie,"  extremely  well  arraD]:;c<l  for  four  voicrs  —  .Soprano, 
;^t.u,  tenor,  and  bass.  They  may  i>e  recommetidi^l  as  both 
agreeable  and ierTioeablepMotiea^  ]!l0b4  InaBOtreaebediM. 

"Birjhtren  Cerman   VolMieder,"  for  the  pianoforte— by 
AjuoLfu  GuLLMiCK,  Op.  50  (Booaey  and  Sons). 
Nos.  1  to  12  of  this  fcries  of  short,  briUinnt,  and  mnde- 
ratdj  eamr  drawing-room  piecea  have  been  alrusuly  noti^d 

in  tbe  MtmiOAZ.  WOKLD.     Noi.  IS  to  IS  are  bcture  us. 

Ttie  new  nnmhr^rs  are  construetad  an  a  fteeiieljr  similar 

plan,  and  fully  carry  oat  the  pfiMiiee  of  tbelr  predeoestors. 

A  livelier  tliome  timn  that  of  No.  13,  "  Ach  tnV  ttiirx 
miiylich"  ("My  own  Love"),  could  hardly  l>c  wished. 
About  tlio  beauty  ami  lunrkrd  character  of  Miriich-1-.-olin's 
"  Liebe  teohl"  ("  Forewell  to  the  woods"),  which  forms 
the  subject  of  No.  14,  there  never  has  and  never  can  be  twa 
opinions }  and  if  poeaible  tbe  oxpreasive  cberm  of  tbe  Muna 
composer's  "JSt  tsf  kuAUU  G»Ue$  ttuk"  (''iloam  not*')  ia 
still  more  itnmecHatdy  apjiorcnt,  thought  not  more  univer* 
sally  ackni>wl'>(i|;i  ii.  The  theme  of  No.  16,  "Jiinein  und  atu 
Gange  in  Gmizt  Ti/rol "(■' Tlu;  ^hiuh  ns  of  Tyrol")  i.?  one 
of  the  prt'lUcst  cxi.-^tlug  air^  in  the  Tyroli-an  manner,  and 
none  the  less  welcome  for  reminding  us  of  n  popular  tune  in 
Mr.  Balfe's  Satanella  ;  that  of  2io.  17,  "StAasxchr  ("  Tito 
heart's  desire")  is  neither  more  aorleee  tbenfbe  erroneously 
styled  Last  H'altx  of  BnOovem  (in  Franea  **Lt  Ik$ir"), 
but  which  was  really  composed  by  Schubert ;  fliuilly,  Ko. 
is  is  l)uilt  upon  a  Vi  ry  prclly  taclody,  ontitleil  "T.onh  i/,"  the 
sourui:  of  which  wu  ar*;  unable  to  trace.  llcrr  Goll-nu  k 
would  do  well  to  accredit  all  the  themes  \v  imn  uiml  t  >  tin  ir 
actual  eomposere— at  UtA  wben  tbnt  is  practicable,  as  ia  the 
inetaaca  of  Mwdelieehn  and  Sdiiibect  ImtM  ie  perbepe 
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bu  own  ;  but  who  is  to  know  this  while  such  familuir  tuoet 
H  those  of  Mendelssohn's  part-iODgt  and  Sehnbtttni  wilte 

are  presented  anonymously  ? 

'  Gondoiiera,"  pour  piano— par  IlAnoLD  TnOXAB,  Na 
3,  Op.  5  (Robert  W.  Ollivior)  — 13  an  unpretM^g  akeldlk 
by  no  means  without  grace  and  movement. 

"  Uuepentie  iturieale"  pour  le  piano,  eompoth  tt  dedi(e  d 
tea  ParenU — par  W.  UooKE  (Leon I  L<:e). 
The  French  title-page  is  accounted  for,  we  isuppoBC,  by 
Ifr.  BookehaTiog  reoeiTed  his  musical  education  in  Belgium 
("  «it  (lire  au  Conservatoire  Bojftd  de  JinaeUea''\,  The 
piece  itself  might  hare  been  composed  anywhere.  It  ia  not 
ill-written,  but  would  do  very  well  without  so  many  Italian 
iodlcntious  and  affixes,  which  only  confuse  the  purfurnicr. 
The  last  two  bars  —  consisting  of  cotiiiiion  chords,  accom- 
jgmied  by^wpcggios — are  to  be  pbjred  "pianiuimo  $mo  al 

*  3Vdu  melodies  pour  Ifarmoniuiii,"  pnr  FnKnr.rtirK  S. 
Cfr***  (ChnppcH  and  Co.)  —  may  be  described  &3  three 
melodies  for  the  harmonium. 

**D«r  mrMamd,''  galim  ii  kramra,  fior  tb*  niaimfbrte 
•^hf  CBAUn  FowtsK  (Addliao,  Bollfer,  uA  Laeas). 

Clever  and  showy,  certainly,  but  too  Ions  for  the  interest 
belonging  to  its  themes  ;  too  ditfuso,  ami  ti>o  full  of  super- 
fluous repetitions.  A  hiraple  idea  worked  ihri  inibarc.  Let 
Mr.  Fowler  try  his  hand  again,  and  aim  at  conciseness.  Let 
Urn  alio  eithe  r  make  out  his  title-pages  in  German,  or  in 
Italian,  or  in  English  (best),  but  not  in  a  mixture  of  all  three. 

"  Lord,  I  hear  of  showers  of  blessings,"  revival-hymn — 
Mabtim  H.  Hodges  (Joseph  Williams).  A  smooth  piece  of 
fintr«Toiced  hamoojfOf  which  the  accoopanimen^  for  otgan 
-or  j^aaoforte,  is  merelj  •  tnuuerlptioii. 

^  3X«  Secrrt  of  the  Sra  " —  words  by  LONi  FKl.i  OW,  musio 

Iff  OtOBfiX  F.  GitAUAM  (A.  S.  Nordheimer  and  R.  S.  'Wil- 
liaiBliTaKnito).  This  song  might  be  improved  by  a  revision 
afthe  harmony.  Such  progressions  as  consecutive  fifths  in 
B  similar  direction,  between  voice-part  and  base,  are  not 
canonical  (vidSt  pi^  1*  line  i,  bar  1— >£  F*  iaio,  B  voice 

jiart.) 

— ♦ — 

MUSIC  B£C£iy£D  FOK  REVIEW. 
Aamomi  ami  nuwr. 

iFlto«Ku.L  ( CuM.n)   A  SniBMrl*  Marnlnc  (haaofarte). 

OlMo.  «  Thi  V«tci  «f  Um  Wind  "  (dhls).  . 

FSBMtAli  (SO  -  L'AMt^i"  0*w  •  lm»).  I 

•  ADDUOM.  HOLUBK,  AMD  I.OCAa. 

fismaa  (Ouaua)"  Dtr  WMd>iui*tniM«Mal. 
S*uiiM(OMnii)  -OeUtft  alMt  tM«tfi'(BdM). 

BOOSKY  Ajm  SONS. 
\\Twt  (f'nwi  ND)  "Til*  lrrm»e  Voliintofn "  (Song). 
BuiMiCT (Jvuw) "  AlMiHi  "  K.<iiu>><i  ( VUnoTortc). 


OauiucaCAMm) ' 


la,,  .  ,11  t,;  t!  <^  Woedf "  (PlH>i>lbrt«|. 

Lurc.r,  '  (dlUa). 

••  Jlouiti  nut "  (dhtol. 

"  Mgr  own  I«te"  idtitoi, 

  "  The  M'ii>t'»  Drilr.-"  (diKo). 

DiltOk  "  The  M»klCTUof  Tjrol"  (ditto). 

(W'lLUmui)  "  S<bubrrt'i  Adieu  '  (dltiat. 

Ditto,        "  Schulwrl'i  Ate  M»ru"  (ilKio). 

iDiito,        *■  Schubcrt'f  Praltc  <>|  Tun  "  (diiio). 

iDiUa,  "  livliulMri't  Si-.'ciijuJ.  '  dliiio). 
iDltlo,        ••  NchuWii't  Miiur  s,  11,1  Mi'«!t  •■  (■mio). 

DiMo,        "BekalMrt't  Wandenr''  {4iUoL 
lACMBit<HaMI) "CMMMAn rtaM^" M-"' 
Ibaaim  (CAMMSl  ••  TiM  Wat«M 


CHAmU  AKD  GO. 
CU«B  CniBiam  8.)  IMt  IMs4|p 

noMXt  COCKS  A1ID  ca 
I  <lMMi»)  «:BMni^"j(TkMma»  at  1 


laCllAa 
IMito. 


HAU.  AVD  aOM(ClirilMihaiB). 

Coom*  (Mrt  R.)"a«ln  Dnft"  fUuf  Mot. 

Httt  iiir..oi.  (W.)  •■  Tii»  afnat  U hUt"  i^g). 

Ditto,        "  When  the  tlrary  BoonbMau  ticrp  "  (Soof). 
LEOKI  LKK. 
'  t?M  pmal  niuloUc  "  (Piiaoiortr). 
MTBtJkOb 
■)  oo  Ls(4,  M  taMMh  TfeM"  (Tocat). 

MBTZLEH  AND  CO. 
■(■M(Cil*'FMtt**  vid  foriM  "  <Ilal>«d). 

IMUa,      "  I  cannol  btea«he  iBrnrell  "  (Ballad). 
Mto,        K<r.  do  not  turn  awaj.  EOla  "  (BaUadl^ 

NOBDHBIUen  (ToroDlo,  CnUiO. 
OafMI  (Qwna  F.)  "  Tlx  Snrrt  of  iiMa«"(Sm). 

OLUVICB. 

s)"  OMMttim- jnwkMl. 

vrM  df  ito  ifmmm  aSl*i/lm0. 

I  (Mabtui  H.;  "  Lord.  I  kMr  of  itwwwrfMiiJm-  (UnM' 


KUSIO  AND  THEATRES  IN  PABI& 

(Fro*  our  own  Cotre-ipoitilcnt  } 

•iwA  13.  i«n. 

TAimKAi  srn,  like  tVio  ascendancy  of  its  cnniposcr's  musical  ideas, 
is  still  tn  futuro.  Hitches  and  squabbles  of  nil  sorts  rcmtinuc  to 
retard  \u  production.  The  other  day  it  was  tlie  suhject  of  an 
action  at  law,  one  of  the  translators  of  the  libretto,  M.  Lindaii, 
appiyini;  to  the  civil  tribunal  to  oblige  the  munager  to  insert  his 
name  in  the  bilLs  announcing  the  new  ooern,  ti>^ether  with  tbuic  of 
MM.  Roche  mill  Xiiitt.  r.  Ilerr  Richard  W agncr,  through  his 
counsel,  the  clIi  li  1  l.::iile  ( >livior  — m •on-in-law,  by  the  way, 
of  Liast — optM>»cil  t!ic  ai>[i!ii';Uiiin,  on  the  ground  that  AI.  Lindaa 
had  not  complcttti  his  shtire  of  the  work,  nnJ  had  raused  a  1^1  cst 
deal  of  delay.  NotwithstanJinc  the  cfliirts  of  his  counsel,  M. 
Marie,  the  plaiiitifl,  n  east,  with  the  reservation  i  f  his  pecuniary 
richta  as  a  joint  autliur.  Nor  has  this  bc«n  the  only  conflict  to 
which  Tiauthau»er  fjivLii  rise ;  for  never  wa-s  there  coming 
event  which  cast  »o  huge  a  shadow  before.    TIip  Gei  iiian  coui- 

?i0srr  has  h»d  a  squabble  with  the  director  of  the  orchestra,  M. 
)ietsch,  the  former  wishing  to  lake  charge  r  f  the  bat.in  for  the 
first  two  or  three  nights  of  the  perforniaiu  ''  uf  liii  opi-ra.  a«  i< 
customnry  in  Germanv,  Italy,  an<l  in  En;;liiiiii,  while  the  litter 
refuses  to  relinquish  his  post  under  nny  plea  whatsoever.  This 
contest,  it  was  generally  fupposeil,  had  been  setili-d,  but  beinjf 
a  very  pretty  qusrrel,  it  hna  nnt  bci.ti  iili  jwo"!  to  sub'^ido,  and  be- 
sides which  it  is  very  servii  t  able  to  kci  [>uj)  the  preliminary  eirite- 
nienl,  without  whicli  no  new  wurk  invjutieil  tu  make  a  seiijalion 
kUijuIJ  be  proiiui'eil  by  pei  [ile  wlii>  kin  w  tLuIr  business,  ilad. 
TeJe^co's  !j(inr5ciie>s  wiv»  vrry  well  fur  a  ilav  or  two  ;  but  another 
"row"  of  some  kind  wits  inJivpens.iblc.  At  tin-  Itiliitn  The.itre 
L'llaliana  in  Algeri  has  been  revived  i"ir  the  ih'hut  nf  Si;;iior  Mon- 
tiinaro,  the  tenor.  This  gentleman,  who  succei-ds  (l.-inimii  here, 
was  en;;it}red  for  a  musicaltour  in  Knplanii,  under  the  peiie!a];hip 
of  Mr.  Willert  Beale,  and  which  was  to  commence  on  the  4ih  of 
April,  Mad.  Alboni  and  Mad.  iJavison-Gixidanl  beinj;  his  huuur- 
able  associates.  Tenors  are  a  slippery  race;  aiul  this  quality  — if  no 
other  distinctive  of  his  vocation  or  voc:ili>atio!i  —  is  |H<«scsseJ  by 
Siirnnr  Mnntitnaro  in  an  eminent  degree,  for  he  hits  eluded,  eel-like, 
the  trrasp  of  tlie  lirili.>h  imprrsario  and  transferred  his  services  tu 
M.  CaUado.  Mr.  Ueale  has  been  in  I'aris  concerting  legal  hooks  the 
belter  to  grapple  his  evasive  prey.  Signur  Munlanaru'a  voice  is 
not  powerful,  but  of  a  most  acrecable  quality,  and  he  is  a  thorough 
master  of  his  art  The  charming  opera  huffa  of  Rossini  has 
made  quite  a  sensation.  Mad.  Albrmi  in  Isabella  is  a  sort 
of  vocal  Koh.i-noor,  overflowing  with  sparkling  melody,  and  i 
shooting  forth  multitudinous  sound-scintillation*  —  a  majes" 
tic  figure  of  the  genius  of  Italian  long.  Signer  PerelUj 
continues  hi*  evolutions  on  the  key-boanl,  grinding  the  airs  ofi 
Norma  and  La  FiUe  du  Regiment  into  a  fine  dus^  which  be  throwsi 
in  the  ejrea  of  the  public,  and  make*  them  (the  public)  mb  thciaj 
(the  eyes)  with  astonishment. 

The  new  opera  b/  M.  Foiae,  aanounoed  as  forthooaniag 
the  Opira  Coniqoe^h  aij  laiti  has  baea  da^jr 
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 Lt  Jarflinier  ffaloHt,  and  is  placed  in  tha  Ptnnpadoar 

fuM.  M  which  there  has  been  a  run  of  lato  hy  the  autson  ot 
egane  opera  UbretH.  The  plot  is  tolarabl/  ii^;enioua,  withoat 
'beatf  complicated.  Cellv,  a  celebrated  soDg<writer,  having  jiut 
pablnhed  a  collection  of  aatirical  songi  directed  against  the  reigning 
UTOorite,  under  the  title  of  Le  Jardinier  gatant,  the  police  have 
odtn  to  icize  the  author  and  lii.i  work.  The  songster  nnding  oat 
ttwilMMioiu  from  a  stupid  police  agent — a  novice  — produces  a 
diTerHon,and  by  directing  the  search  to  a  gardener  called ualant,  the 
<art  of  tqtdvtxpie  and  confiuiou  which  ensues  may  be  imagined ; 
ha'.  i\\  Qu-h  happitr,  by  the  overthrow  of  the  faTOorita  fw  the 
ririi  wh  )  ^ucceeilei  her.  The  music  of  M.  Poise  is  too  alabonta 
k'T  so  liiiht  .1  »iiI>jLct,  and,  like  all  beginners,  he  seises  everr  occa- 
sion tu  wrlto  tu  thtt  grand  style.  MUe.  I.ieuiercier  and  MM. 
Croeti  and  PeoolHrd  were  the  principal  singers.  M.  de  Saint 
Georges  bat  jat  announced  his  dwrn  to  a  share  in  the  authorship 
of  tie  potthumuus  work  of  Scribe,  La  Fianeit  du  Soi  d$  Qarhf, 
oa  vliich  Auber  ia  now  engaged.  Tbc  opera  caa  bclMMtiw  wona 
for  a  mteroiiy  so  dividtd.  Maitrt  Claude,  the  new  comic  opera 
liy  IL  Jules  Coben,  is  expected  in  a  few  days.  Mile-  Marimon  u 
to  pli]r  the  principal  part  whidt  it  is  exp«^  will  ba  het  last 
"  crestion  "  at  this  bouse,  aa  sbe  la  about  to  lentra  tba  0|i^  Comiaue. 
it  ttw  I^IAtra  LiniqHa  tim  baa  baca  « lUtlemiMiot  piaca^  aallad 
IsiAwiakfis.4«imi«iabjlLHdMi«.  AU  I  can  M7  of  U  ia 
Ifciiitwatqiula  ancccaaBil.  . 

iBstiea  Oat,  in  the  eoona  of  the  daibale  in  Ifaa  Benata  on  the 
•Ureal,  several  members  of  that  augoak  bodj,  nairlj  aadowed  with 
atost  aiiraculous  speech,  had  the  good  nnaa  to  pmpoao  aa  amend* 
mat  io  iavottr  of  acience,  lettara,  aad  utk  Jmrn  Foniatowiki 
took  nuisie  aadar  loa  especial  pntaolIo^awltlMliBiiBieal  prince, 

as  one  iMaUiig  with 
NOd  xbMtM  Ljr- 


iatar* 


special  pfOtaol 

jfaotrHneeor  AEiiaieiBlaadad  tba  1  

HOaritv;  oTlbe  CdnarnttoK  IliOtm 
Apt.  His  advocai;^  af  the  iviecaaia  «r  Ihdlr  art  irfll  be 
oaialbj  the  profaamaof  taasioalbaataawallaabb  MOhi] 
ffaaiia  ibflraiiat&  I  wish  soow  ana  in  the  Ueeae  of  Oomnow 
vaaU  Mlo*  ttita  example,  and  oall  Ibe  attention  of  government 
toAa  wf^aded  cause  of  art  and  Etantm*.  Government  doca 
cnttiiaeUndof  patroni^  oneana  liad  of  arts,  and  so 

■iAia  Ike  iLita  nf  njob  b  fkTotEM>ri^  Cola  Mdlb.  Badpawn. 
*~^~^~,aalfaraie  drama — ^tfaesedonot  ■•emtoboartanilba 

t  of  thn  State.  The  drama  only  exists  in  its  lowest 
at  ftw  exeeptioM,  and  a  time  is  fast  approaching  whan 
M  the  tradition  of  its  highest  capabilities  will  bo  lost  Irom  our 
dt|6  It  is  surely  as  good  to  see  that  the  furniture  of  the  nation's 
liruos  be  of  an  elei^aat  design  and  peaceful  pattern,  aa  that  it« 
■pboUtcry  and  textile  fabrics  be  formed  and  ornamented  in  accord- 
WeenA  the  excellent  principles  of  Owen  Jones.  If  the  State  is 
iC1la|MioB  to  nurture  one,  it  can  ^ivo  no  good  ffrounds  for  neglect- 
htlhiaallwr,  whose  importance  is  iocoinparabl;^  greater,  except 
■nai  the  narrowest  utilitarianism  is  to  guide  its  actions.  The 
Mat  may  be  said  with  respect  to  music.  All  the  arts,  in  short, 
ItUilure  and  science,  in  their  highest  development  and  functions' 
ttwUch  the  law  of  supply  .md  denmnrl  hxf  no  application,  should 
tteaeouraged  by  a  State  claiming  tho  hi^'hest  rank  in  the  work  nf 
tmliiation. 

A  eorrespondent  from  Berlin  inforuu  nic  ihnt  M.  Roger,  now 
C^sged  at  the  Italian  Opora  of  Uurlin,  ia  no  lo*9  tnurtiphnntly 
nocosful  in  the  Ttmator  r  mid  Lucia,  than  lif  had  prt-viouslv  bicn 
•  the  German  sta„'i;  in  the  I'rophctf.  the  Hw^iftiitli,  iind  llic  D<im« 
Bla»the.  The  re  hai  hevn  a  new  ballet  at  the  HojaI  Thi-atri!  in 
fteuBMcity,  by  M.  Paul  Taglioni,  entitled  ^ttiiior ;  Il,hv  H 
kMh*il,  ihit  luusiL'  by  M.  Hertel,  scenery  and  decorations  by  "  the 
«Jet*rateil  Gr  ;  ;  r  Its  success  \i  complete,  all  the  three  above- 
Maiid  pri:i<  ii>^l  j..iriic«i  ibcreuulu  beiuj;  called  before  the  curtain. 
M.  P.  l'ai.'il<jni  is  tho  father  of  that  Aurie  Taglioni  who  uppeurcd 
^  Mr.  Liunlcpj'a  theatre  in  1847  (the  year  of  the  opposition),  and 
Vh«ea  youthful  xrace,  promtsin;:;  a  inona  complt-to  ib'vclopni«nt 
*)ieil  those  lonj;  limbs  had  bepoino  m.iturcd,  produced  a  sensation 
-'ttonir  th  -  ainatour-i  of  tho  ballot.  -Mari.?  ha<i  fiilfilled  her  cftrly 
j^  jouse,  and  her  p-?r»onal  graces,  no  loss  than  hei- consuniinato  »kiU 
« her  art,  render  hfv  the  idol  of  Germany,  wlierii  she  is  ftller- 
aatdj  worshipped  in  Vientja  and  Berlin.  'From  the  same  sottrce 


I  also  leara  that  a  now  comic  opera  has  been  pcodnoed  a^  the 
Royal  Theatre,  called  Jmker  Hahakuk.  It  la  atnia  of  n  Itaht 
chuacler,  but  its  gaiety  is  not  exactly  champagrie ;  however,  UKO 
the  beer  of  the  country,  such  as  it  is,  it  flows  abundantly. 

M.  Rubinstein's  opera,  the  Children  of  (Kt  Landet,  was  brought 
out  at  Vienna  on  the  2Srd  of  last  month,  and  was  received  with  the 
quiet  approbation  of  the  judicious.  It  Is  announced  thatapostha« 
mous  cofiiio  opera,  by  Franz  Schubert,  will  shortly  be  prodooed 
at  Vienna.*  The  event  ia  anticipated  with  ^at  interest,  for  tha 
reputation  of  this  composer  is  everywhere  rising  to  a  more  general 
recognition,  and  one  mere  adec^uate  to  hu  re.al  powers.  Long  left 
to  a  merely  popular  vogue,  serious  art  criticism  is  now  doing  bin 
justice,  and  preparing  his  niche  aide  by  aide  with  the  hiffhert 
miuioal  geniuses  of  hu  country.  A  Berim  mnncal  paper  apewa  nC 
Ual^  vy 's  "  Oirodda"  not  having  been  veiy  soooesifiil  at  Hambun^ 
we  must  all  bear  the  bortliea  of  **  Adam's"  lina,  and  whr  not  mx, 
Qolevy  P— and  a  very  origiaal  and  charming  lia  is  tois  a{pail% 
though  it  ia  one  the  llaiuburghers  seem  not  ineiiati  to, 

Iread  tiiat  in  the  nidst  of  the  inaorrcfllknaiy  novemant  at 
Warsaw  the  Polea  bava  found  tiBatohair  and  applaud  antw 
opera  hy  Dotsch,  called  21*  ChMtfan  Waman.  tt  mmbb  singtdar 
that  political  ihindies  saldainintHiBmvitli  art,  but  the  nther  give 
natiunluatoit.  I  donbl  whether  paaa^  wfaioh  is  almgrs  talbad 
and  anng  aibont  aa  ao  friendlr  to  the  arts,  does  not  really  eoamte 
tbe  aonmca  ef  bunimtion.  I  have  not  time  to  give  instances,  but 
I  baveno  dodbllaMild  support  this  parados,  or  any  other,  upon 
re&reace  to  tho  ftola  of  biatoij,  wbids  lib*  Janu^  ahnja  Iowa 
both  ways  at  ooaa, 

Tbc  new  Goflaimtagrnf  ISmloclBraasck  has  just  baania^ 
auguraud,  the  finc  cottoact  of  tiia  aiaaon  having  been  Kivan  Oam 
on  tho  24ih  of  Febrnarj.  A  new  overtnra,  by  ILdaHartag^ 
called  Pompcy,  was  prodnoad  on  the  ooeiaion.  It  la  of  n  gwv* 
and  severe  east  j«  afarh^andreaatTBd  flu  iMWobatlan  «f  Ot  •rtl*' 
tic  portion  of  thnanffisBM,  WbUa  oca  bnadiltst  devoted  tO  ttwio 
atarts  m,  anoOer  AXIa  n  heap  of  ruua  nnder  tM  aaiauSts  of  the 
 n__   pannT^linart  eaU  both  flm 


watar,— 1  naan  firo  this  Ume^  and  aUnde  to  d»  bornbg  of  the' 
nair  tbaaiva  at  Naples,  situated  in  tbe  Monte  Oalraxio  quarter, 
wUah  had  nigb  been  ioTolved  in  the  conflagration. 

A  word  OMOt  (be  oooeerts,  toiriet,  nuUintt*,  &c.  Sec,  nbiak  am 
in  full  areer.  Tbe  violioiat,  M.  Sareaaatab^  Knight  of  thn  Ordat 
of  Charles  III.,  played  at  tho  second  TaSlariaa  nnmrarti  hat  Fridajj 
and  was  complimented  by  their  Imperial  Mijaadaa.  The  ItaliuL 
opera  artists  made  up  the  vocal  part  of  tba  eonoarb  The  Fkesi* 
dent  of  the  Senate,  M.  Troplong,  and  the  Uniataraf  Jnatieek  II. 
Delangle,  have  aUo  had  concerts,  tbe  Siateis  Marriiidn  baiqg  (b* 
chief  attraction  in  each  insUnoc.  Madame  And  dgores  also 
among  the  moniflcest  and  magnificent  private  ooneert-girers. 
In  addition  to  a  mansion  at  Passy,  which  causL<s  oven  crowned 
heads  to  break  the  tenth  comnuindmcnt,  this  lady  has  just  became 
tJhe  mistross  of  a  winter  palaoo  in  Paris,  adjoining, — with  the  pride 
which  apes  huwility,  tbc  humble  source  of  her  great  weabb — the 
great  pianoforte  luauufactory.  The  apartments  here  were  thrown 
open  to  receive  the  friends  of  Madame  Enird,  to  add  to  the  at* 
tractions  of  her  hospitality,  those  of  a  host  of  artists,  vocal  and 
in.'ti-uuicntal — among  ibcm  M^L  Armingaud,  Emst  Lubeck,  Mon> 
tanaro,  and  Madame  Ida  Bertrond. 

The  fourth  concert  of  the  SocicU  de$  Jeunet  Artistet,  lost  Sun- 
di^y  (the  3id),  attracted  u.<;ual  a  numerous  audience.  Mcndela- 
Bohn,  who  13  making  every  itay  fresh  progress  with  tho  French, 
iigurcd  iii  the  programme  by  virtue  of  the  Midsummer  Nighft 
Drciiin,  a  selectiuii  fn^ui  which  was  perrormcd,  and  though  the 
r;\i;cut;on  wa's  uot  nhal  it  ought  to  bavc  been,  tlui  auditory  wera 
laised  to  a  high  pitch  of  cotCusiosni,  by  the  countleu  evideooes 
of  the  eoavoset^a  genios,^  kuidrad  witbthat  bnmiaf  Inhia  r 


Miss  Gbace  Eonmm's  EimrrAiniiinn.— In  eooaaqnenoa  of 
the  continued  success  which  this  catertainment  baa  aat  with  at 

ller  Miijesty's  Theatre,  Miss  Egcrton  has  been  Jo  ~ 
St.  Jain.-s's  Hall  for  a  limited  number  of] 
yf  which  is  to  Ukc  place  on  Tuesday  next. 


*  See  our  Vknna  l«Uer.— £n. 
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JOSEPH  JOACUm  IN  VIENNA. 

(Truulatcd  ftom  Tkt  IVMinr.) 

Xm  M>tippwnBOe  of  Jnieph  Joachim  oa  th«  borlznii  of  inu»jcnl 
alliere  is  one  <Mr  the  roost  interesting  events  oi  tite  tUr.  It 
J.I  the  careful  observer  rich  materials  for  thu  most  ngrot-aljlc 
tctions  on  the  pfnidnal  development  of  a  highly-gilted  muncal 
from  tlie  time  when  the  wonderful  bud*  6r*t  cropped  oat 
■I  ibe  bo7  of  eieven,  filling  erery  one  who  beheld  them  with  the 
kt^  tlMt  thc7  wo«ld  one  dty  burst  forth  in  all  the  roaturitj  of 
betuty,  np  to  the  moment  that,  after  a  period  of  eighteen  year*, 
the  bouj^hs,  artittioallj  bleascd,  are  K-nt  Jown  beneath  the  weight 
of  the  'golden  fhiit  upon  them.  AAer  baring  heard  Joochiin 
in  nil  the.  Tsriotts  stege«  of  kk  Mnnv  we  now  see  htm  befbre 
HI  in  the  prime  of  bit  arti«lic  comdoMneM,  with  a  perfect  com- 
mand of  hi*  mental  and  phy»ieal  resource*, — carried  to  tiie  very 
M^ett  pitch,— and  thoroughly  {)«netrated  with  the  importance  of 
Ui  artistic  miasion.  Altliou^h  the  report  of  his  coming  had  long 
preceded  tun,  ud  in  spite  of  tbu  f^ict  that  there  had  been  no  want 
of  notices,  richly  fumwhid  wiili  epithets,  his  actual  appearance 
took  place  with  tbe  truly  artiatio  and  unpretending  modcstj 
jfUii  to  genuine  merit  alone.  Kven  the  nmgrammo  of  ht« 
eoncert,  whini  in  addilion  to  Beethoven's  violin  concerto  in  I) 
major,  anaooMad  merely  an  adagio  by  Sj>ohr,  and  a  soswta  by 
Tariini,  was,  from  it*  stmplicitr,  very  diflerent  to  the  pompous 
Bianjft'jit(>es  wherewith,  as  a  rale,  virttmi  manage  to  rake  the 
o«rio«it  v  of  the  publie  lO(k»  kiglMat  pitch  :  but,  on  the  other 
band,  the  cj^ccution  of  tiw  flntmofement  of  Beethoven's  concerto 
displayed  tfae  perfeet  mMlefj  of  mi  artiM  who  can  afibrd  to  di«- 
pciiae  with  laeo  mtnii  of  attnetiag  atttMion.  We  never  heard  a 
vMinist  whose  perffrrmsmv,  aa  fsr  tu  rc^riirds  artistic  earnestness 
anqilc  dignity,  nc  could  piac*'  abijvc  Joachim's.  Although 
"bv  himself  of  all  the  difficulties  of  his  instrument,  he  never 
iMmself  to  be  eaRied  away  into  making  concessions  to  the 
tMewna  st^K  at  tke  expense  of  the  character  nn<l  liignity  of  tbe 
pieee  he  baa  to  exceate.  His  tone,  although  not  nf  such  imposing 
grmdeur  as  that  poseesaed  by  Vieuxtcmps,  gains  in  fulness  and 
atreotftk  whenever  It  is  the  interpreter  of  deep  feeling,  while,  on 
die  ewer  hand,  it  nev«r  loses  its  decided  exnrvssion  even  in  the 
Boat  lenderiy  breathed  pumo  nasssces.  Tno  inllaenee  exerted 
upon  him  by  Mendelaaokii  wid  Perd.  Uwrid  is  QMusiakeabte;  his 
style  is  purely  Gamaa,  Mid  h«a  loat  notiWac  of  ita  essential 
qnlitiea  by  bia  long  aojMni  in  LoedoQ  and  Iteia.  lo  this 
raapcct,  aa  well  aa  in  irket  nUteTto  cermfaM  of  exeeuUott,  bis 
pkgpiRg  reninds  us  «f  tlwt  of  Mollque,  whom,  kowerer,  be  far 
Mwda  ■  ^irit.  TM»  umAr  sariotHmeas  premnres  kiai,  nMNreover, 
ftapi  lint  eftuwwacy  wUeb  not  iiaft«quently  oblaiaa  tbe  upper 
kaad  arldi  aedmi  TioUniatai  and  thus  his  playing  twTir  dt-gene- 
ntet  hue  iMBtiafie  MwkaMMHkCvaii  is  Sfnte's  sdsgi^s— labour- 
iHg,  m  dwl  deaa,  aiider  aaperibaRdBBt  autincntality,—  while  it 
Kcoa  aHooTftwatkepflnilarAvaMiMHid  eiinawiBt  wkiek  Ernst 
kraniM  mto  fbikioii,  ami  wUck  nej  be  ealbd  A*  toOtt  wta  of 
lAeled  liecling.  But,  with  all  Hi  awiwMBea^  kif  ia  eke- 
rwUilsail  by  great  depth  of  atnaibOitf)  lkrf«Ht  nd  aothig 
iaapfaallont  aa  mU  aa  »  tbevoagh  anpaeciatim  and  naaler]^  re- 
produerion  of  Hw  ipirH  of  (he  |irafawtiaDa  wbidi  he  exeetrtea. 
Tith  regard  to  the  technical  part,jdw  isYHWWi  partion,  properly 

"  Ited,  brought 

hate  namcrona 
abeaqaaal  eonoerta.  To 
mrtlf*  «ar  epinmi  «f  Joachim's  Mmdnalhy,  we  think 
eadehsMia'B  opiaioii  eOMcmiag  it  is  tlit  voat  expresaive. 
BbosftiUowa:  "lliatiMTavwaanMaaperllMtor atoramwdoful 
^olm>playlng  Iward." 

(From  the  Donau-Ztihmy.) 

After  having  been  long  expected,  Joseph  Joachim  nrpenred  on 
litwdi^  before  a  VlouMaa  pabUo^  llrom  whom  he  took  his  leave, 
a  very  proatising  hoy,  eighteen  years  ago,  to  tbe  best  of  our  know- 
ledge. In  order  to  appreciate,  as  we  ought,  the  mature,  perfect 
artist  ho  iwff  is,  it  is  not  enough  to  employ  the  standard  usually 
«aipki)'<'i|  f>>r  cirluosi,  who  make  tours  on  the  strength  uf  their  art, 
a»  nuMT  their  artktta  akilL  It  ia  aoi  aaoogk  to  Tipwiliw  the 
dagwa  of  taahaieal  fwlti«y  tmhm  attahwd,  or  to  odelMHe  the 


SUppleners  of  hi^  hand,  hi.1  astoni^hjnc  power  on  oni?  .string,  or 
things  of  this  ci(»acripti<m,  whifli.  111. ■  i  <in^  il<  ti-.I,  nr,-  innrked 
!  by  scarcely  a  less  piiy.iiinl  cliararter  iiiaii  un-  leiu^  ul  ;ui  alhU-te  or 
;h(i  cupcrs  of  a  ti<:lit-ro|«i  dntiL't-r.  A  sure  mastery  over  his 
itiittruracnt,  wonilerfcil  tochniuul  .ikiii,  «uu«l!y  [K.'rfwt  in  every 
particulnr,  und  oapahle  of  comparison  witJj  that  of  any  artist, «p 
to  Krnst  and  P.igiiiiiui  thcmstlv!-?,  are  fur  Jufti  hini,  a*  fwr  erery 
I  other  pciiu'mc  iii»lmnn.'ntal  p<Tl'ormor,  lucrely  means  for  the 
■  attainment  of  the  highest  ol  ji/i'C  ot'  his  :ir(,  naiiieiy,  the  lendcTinji 
the  worits  of  i  reativc  masters  in  nil  tlic?ir  orijjiniiiity  an<l  pi-cuhar 
spirit.  Tlie  fact  of  Im  I'lilliilin^  this  tn>l<  with  siirli  t'xtrai'rdicary 
self-abneg  itiot) ;  of  Itis  being  abk  to  m  ikt'  hinisoli',  with  Protean 
power,  thi>  thn^tle  orjnin  of  w  many  ditri.>rt:Ql  artislic  iuidividoalitics; 
and  ol  his  rt;tiriii<>  iuto  thv  background,  even  in  tkc  ease  ol  xh<M 
whocouJd  well  hoar  the  .ui-istanee  of  a  foreign  element- -in  n  word, 
his  perfect  uijr,  tivity,  is  tho  rare  quality,  which,  in  (  ur  »phaiB% 
places  him  at  the  bead  uf  ali  the  violinists  of  the  present  duy.  We 
nave  frequently  beard  Beethoven's  stupendous  violin  concerto,  urtd 
heard  it  performed,  moreover,  by  artists  of  recopnised  merit,  l.ai 
ncvLT  was  the  spirit  uf  the  work  and  of  its  author  x!.)!,!'!  :  t.  us 
lo  cfTcctiially  and  ei>iu]i|fl.  ly  aa  hy  Joachim.  The  sanne  inatru- 
luc-nialiat,  h  owever,  whoso  tiiii^hty  tunc  Could  satisfy  the  intcBtion< 
of  the  musical  l  itan,  could  shortly  afterwards  do  equal  jurticc  to 
the  scntinu^iitul  softness  of  an  adagio  by  SfM.>hr,  and  tho  virtuoso- 
lilcp  rriprires  ol  l  iirtiiii,  \vli  i-e  original  M-nnet,  when  thus  pliiyed, 
tullv  justified  its  admi-nion  into  a  pro;rraininc  of  Ibfj  I .  The  extra- 
ordioarily  po.>i  aticndaaeeof  thepui»lic  at  thisconccrt-'an  attend- 
ance doubly  surprising,  from  the  fact  of  our  bcinp  in  the  very 
midst  of  ul!  the  lutiiiilts  of  tbe  pamival — encourages  as  to  hope 
that  Kc  "hall  hear  this  admirabk  artist  oti  many  other  occasions, 
and,  perhaps,  in  a  quartet,  which,  under  his  <;uida»c«,  might 
produce  quite  a  diflerent  e&ct  to  what  it  doe:s  when  played  kj 
oar  loeai  qnartettista^  daapito  their  awDcroua  caeetl— riea. 


pro 

Wi  „ 

spcakingV  of  his  play,  he  has,  aa  WO  kavO  beJfare  iwb 
it  to  too  yerjroeai^  of  peilketieti,  and  we  ahatt  h 
ay^itwaitiea  of  ralMrniniF  to  it  at  Us  aDbeaqaaai 


n,  a  nuaioal  letee,  at  wkidi  all  artist*  and.  pao* 
tion  aaaaatbla  weakly  to  paj  thaw  laapaafa 


HOSSIN'I  AT  HOME. 
WitSN  in  Paris  for  a  few  days  last  week,  I  whs  f  irtun.ite  enough 
to  reeeive  an  invitation  from  Bossini  to  nttond  his  Saturday 
<  venin;»  re<?eplion, 
fewurn  of  distinction  I 
illustrious  musician. 

Bussini  lives  on  the  Boulevard  des  Italicns,  ai  the  ooroer  of  the 
Hue  de  la  Chaussee  d'Antin,  in  a  u]a.riiiliceflt  suite  r.f  apnrtcaents, 
au  leeamU.  It  is  here  he  holds  his  court,  ^uriuuudeil  by  a  ^rdaxr 
of  brilliant  women,  whote  wit  and  conversatiou  are  more  tparkiiu;; 
than  the  diamonds  of  sny  duobess  in  St.  tienaain,  and  a  ho^i  ui' 
chevaliers,  from  whose  button-holos  dangle  the  gaudy  dccoratioas 
uf  every  potentate  in  I'lurope.  The  hour  uf  reception  b  niae 
o'clock,  the  arouiement  of  tbe  evening,  music ;  no  ten  or  coffee,  au 
ices  are  allowed :  the  entertainment  is  purely  intellectual,  prno- 
tically  musical.  And  tho  tea  and  ooSm  are  aot  WMWcd;  the  awaia 
and  itiiw  aiets  of  the  I 
the  must  refreshing  ice. 

Three  principal  salons  are  thrown  open  to  tbe  guests.  As  I  en- 
tered the  first  room,  and  tried  to  make  my  way  tlirough  thecrowd 
wbieh  blocked  np  tl>e  entrance  to  the  music  hjdl,  peering  over  tho 
shoulders  of  tho  visitors,  I  saw  Ros>»iiii  seated  at  tbe  pianoforte, 
aoconipouying  tlie  Si»tcrs  Marchisio  in  a  duct  he  has  composed  for 
his  two  prategiti.  In  a  brown  shooting-jadtet  of  tbe  loosest  fit 
iasagiBable,  the  uleeves  almost  covering  tho  tips  of  the  finger^  a 
very  bod  wig^  Deariji  of  the  same  colour  as  the  coat,  the  figOM  afr 
the  pianoAiMe  a^g^  at  first  sight,  have  been  taken  for  that  ef  SM 
old  (Minntry  ircntleman  reUred  from  public  life,  and  fatteniag  to 
any  v  xtent  upon  the  rich  produce  of  bis  goodly  acres.  But  wait 
awhile.  Tbe  duet  bee  uit  jiut  begun.  Ta.-£  the  aocoopanyiak 
warm  up.  Mia  iadoleniia  leaves  him,  he  i-iiii  erect,  and  becoihaa 
excited.  See  how  lb*  loeae  sleeves  liap  about,  look  at  the  dn|pt 
of  per^iration  on  hia  fordbead,  obocrvc  the  Hre  and  brilUaacy  of 
bis  eye  as  he  turns  rouud  to  each  uf  the  singers,  urging  1 ' 
greater  efturt  in  some  aresoendo  passage  or  cadeiuca. 

Yes,  there's  genius  in  that  ugure  at  the  pianoforte^  i 
no  longer  resemblinK  au  old  country  gentleman,  bot  easily  to  I 
ideatifted  aa  that  of  BoiuL  Xbe  daet  finiabtd  Maid  the 
MithiiaiBatic  afpbHiaa  of  iIn 
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er  mnd  looder  than  ii  usual  tt  m  ertn'tog  partv.  Bntvo 
>t  Bmto  da  Tcro  2  ETWjbodj  crowded  round  the  host  u 
hb  kit  the  pianoforte  to  go.  to  lu«  own  particular  chair  in  the 
•djalaiiig  room.  There  was  a  p«Qse  in  the  maaic.  The  eomrtitn 
baited  tbemaalves  with  congratulatinc  the  two  aistm,  and  tfaramh 
tbeni  Mjriqg  a  word  of  flattery  to  the  compoier,  who  every  now 
and  then  convulaed  the  room  with  laughter  hj  aome  witty  remark, 
wbich  would  be  carefnlljr  noted  in  t(M  pocket-book  of  a  toi'diiatU 
wit,  to  be  the  aext  day  retailed  aa  hia  own. 

Aivaahart  iataml,  Baiiili  mi  So6m  nnigtlie  duH  from 
"O  Bubkn,"  Umq  Badiali  Tolimteeted  the  Imm  aoi>^  in  tbe 
'Stabat,"  after  which  a  wr^  clever  amateur,  whose  name  I  think, 
Sanpieti,  jfliaed  Soliun  m  the  Eliairc  duet,  and  ncarlj  eclipsed 
the  teaor  by  hia  reuKtrkalili;  skili  in  managing  a  very  fine  Toicc 
aad  eflt-ctive  deilamuiion. 

Seated  aest  Bosaini  was  aa  ddoiy  ImIt,  slim  in  figure,  and 
MHwhMwtfalM  in  feature.  Bbft  «a«  what  ia  I  beliere  ealled 
tMir  mvHluHltt  aad  evideatif  waa  averse  to  crinoline.  She  waa 
fiMiiariy  addrawe J  by  iema  aa  MariiMa.  "  Who  is  that  rivacious 
■iinia  to  whwn  ererybody  pen  ao  mach  ettentioo  t"  <'  That," 
■id  ay  fimnd,  " is  MadeineXSdiMU.''  ** Not  Ot  Taglioni.  the 
MMnMd  vlpbide?"  ^iYeib  MM."  1  koked  n^in,  .md 
fiaoiad  I  eoald  juat  tneeawiembltiice  in  (ha  dderU  hdy  in 
tkaWnkatlk  dwMtethat  pailwit  «f  a  rfaawaei,  itaatog  in  an 
■pwiiMe  pwitiflB  en  one  whioh  himi  ia  lutohdTa  iliop  in 
BiiaAStntt,c(m>«d«iillifliadaafcor«|ai,  ftwaiadiaariltM^ 

I  Mr  tra 
rwUhritrala 

lafenaOnd  other  oMfaaaow  fergottcu,  the  delight 


I  MM  by  waa  alio  mient— Caiafiit 

JtSdinh.ri;,!,  Le  VaUt  dt 


Iheold  gaatlaaiBii  ia  far  hm  biinf  ia  tbe 
Maea  hi*  aaBMndaBtniBi,  but  h«  nevertbdea 


appaantoemoy 

alMTiac" 


I  hia  aga  atanrkaUy  lightly.  Keaaai  bariaf  Uakeaed 
'  to  die  aoaga  and  rlaeta  maatiooed,  sent  his  eara  tpota, 
aae  of  the  moat  e^ve  bonaewivai  I  «m  net  with,  to  request  the 
liarchiaios  to  sing  a^ain.  They  complied,  and  he  led  them  to  the 
pianoforte,  introducing  them  to  dilKrent  Tititora  aa  they  went 
akuig  in  the  most  eulogistic  terms.  This  time  he  did  not  accom- 
paoT,  bat  stood  by  and  encoora^ed  the  young  arti*^  with  many 
•*anTo"an(l  smile  of  approbatioo.  Eleren  o'clock  was  now 
iM*ii)](  near,  end  at  that  hour  the  SeeeptloR"  always  terminates. 
The  last  perfiMwiance  of  the  erening  waa  by  IL  Nadaud,  who 

asoaie  wonderfnlly  lengthy  Frao^  aoega  with  a  sweet  Totoe 
treat  expreaaion. 
Tnitn  every  one  prcparcii  to  go.  Roaaini  had  a  kind  good  night 
ibr  sU.  In  pAj:!tii^  t)iri'ii;^b  tlic  .iiife-room  he  showed  mu  Dantan's 
two  ciiio^ituro  stalutiUtai  of  lilmstlf  and  Meyerbeer,  in  which  he  is 
miresfntfil  sitting  ia  a  dish  of  in.icftrnni,  litir,'?ing  a  lyre,  and 
Ir^Tcrliocr  a*  writing  for  dear  life  Haifa  <ln/.en  nperaa  at  once. 
P  '  111  i»inc<l  to  enjoy  the  joke,  tinii  to  clmckle  at  iita 
fiui  oompaced  to  thus  couatoui,  activity  at'  Meyerbeer. 


KtrSIC  AT  YIBNNA. 
fFiwaaa  swaiwaay  Chrramwdte} 

March  \\. 

Thb  conctTt  '^ivLTi,  on  tiic  Ut  iti«tant,  br  the  Geaellsohatt  dcr 
Ih»sk-fmindf,  may  lie-  tcrm<?J  im  iiiiporliiut  eTent,  for  it  iiitro- 
iuceil  a  novelty,  whicb,  for  mnny  rcasoH-i,  excited  tlic  raa»t  lively 
Bitmit  aninn;;  liie  musical  asuiteura  and  profttuiuualu  uf  V'ieiuia. 
liUuile  to  the  operetta,— i>er  AAM/icAe  Kritg  ;*  words  by  J.  F. 
Ciutclii,  tnueic  by  Fran*  Schubert.  (Composed  Lq  IblD,  hnt 
reprc*cLteJ  in  Ihbl.) 

liif-  lapse  (if  tiim;  bciwetu  llie  t»l>ovL'  ilnLcs  speaks  plainly;  it 
{"irits  tit  iljn  workhouse,  and  throws  uJ  iiiiotiLiI  wLi;;lit  liitu  the 
Ki!'"  iif  thi'  sin^i  fif  omt'iyinTi  whi'-b,  from  time  (iiit  tii  mind,  arr  to 
tT  ibp  (  har^o  of  thi'  iTianupt^nicnt  of  tbe  Imperial  Opera; 
ir.'l  wl-ilc,  lh-''  r>l'««r  haiiil,  rcilouii<lin^  ti  fhp  priiw  of  lb<3 
"fe«cr,;.  V,  riiiiM'  "i      ■  ,M usik-frcH mK',  .iMii  ilii'i:-  a)'ti-tir  'Lrcctor, 


proves,  al»o,  how  many  iairecping  changes  had  (O  bt  aiadt^ evctt  En 
that  body,  in  o:  >!•  r  to  effect  what  would  appear  ao  epty  a  rondik 


It  is,  of  course,  only  the  great  impoclaMi^  the  intrtuie  aieritt  of 
the  oovelty,  which  induces  these  ofaaenrations,  for,  in  the  prawat 
loitaace,  the  work  presented  ia  no  mere  freahly  dug-up  eurioakyv 
incapable  of  life,  attd  such  as  is  occasionally  brcuglit  forward,  br 
the  inveterate  admirers  of  Schubert,  as  a  mudel  of  old  daasical, 
or  modem  roauuitic  style  — it  ia  a  musical  gem,  in  the  wiiwt 
aeeeptatioo  of  the  word;  origbui,  fresh,  cliaracteriatie^  amt 
dramatically  worked  out,  and  so  overllowin;;  irith  melody,  that  WO 
must  go  back  as  fur  as  Mozart  to  And  anyflib^  Ul>  It. 
The  ristcniu;^  soul  might  rcft?e:t)t  it«elf  in  such  a  saperabtm- 
dance  of  mnsicat  riehes,  and  imbibe  new  lile.  The  book  to 
Der  MaiMf  J&M)r  —  originally  entitled  Die  Vtrmhtmiraim* 
—  makea  no  prateutioo  to  clasaiuality,  but  U  prettily  em* 
ccivcJ,  and  prubably  would  aot  ba  inclTcctiTe  on  the  stags. 
The  difficulty  of  repirOicnling  an  aatiro  opera  in  dreas  coat* 
and  crinoline  (the  letter,  BMreofer,  oeaqKlled  to  struggle  with  th« 
want  of  room)  waa  happily  auimoanted.  The  purport  of  the 
ipolDea  dkiagiM  taaa  coaumnicated  very  satisfactorily  to  the  aadlp 
enoe  bi  tha  beak  of  the  worda.  But  the  musical  part  wont  of  M 
czceplioaallT  well,  diat  Meaie  aid  would  scarcely  have  Improrad 
it.  The  limu,  Beiti,  Haner,  and  Uoflbuutn  fan  amateur  mem* 
bcr  of  the  Impeiiti  OperaJionie).  a»  well  as  Ucrren  Olscbbauer 
and  Mayerholer  niw  the  Miloa  **  correctly,  expressively,  surely, 
pblin^,  and  fieiUj''^<t0  qOOte  Ae  Utiguage,  well  anpUed,  of  tho 
lUtammitmy,  Tha  naeriHia  af  the  ehonia  (pumls  of  uie  Conaana- 
tan  aad  gendaMB  of  tha  Singrcraia)  and Itobid^^ 
aa  K  k  called,  wtie  admbaibMi.  The  wfaote  uerAwriaaaee  wea  aw- 
■alad  Ij  a  ipirlt  of  artiitfe  Adbri  eoniUiMd  irhb  ao  much  tech- 
nical eertaia^,  that,  eaaaMariag  tlia  nhie  aad  ftaniaating  qtiality 
of  the  Biee^  the  laaalt  vaa  aaeeaMrily  a  briffiaafe  opei  ao  thata 


repetitum  of  thb  peaaUar  eaoeari^i 
satisfy  a  reaUy  MMraiiriili|liolhoB 
well  as  of  thoee%AB«anabaaBt.t 


Ihapaatori 

aiaoBlt 

Among  the  preaaak  laaa  of  oaaaat*  glvani  JeacUat,  aa  » i 

of  course,  stand*  oat  in  leilitatT  pfoauoaace.    Hia  mti  < 
took  phKc,  on  thu  'iSth  ult.,  in  the  rooOMI  vS  the  MadtaaBaiit 
while  hia  f<mrtb,  and  last,  Bhd  the  great  Bedottteuiaal,  on  Ike 

4tb  lust. 

"Hia  jj«rfonnTmf«:s  (writes  litcenMunin)  CAi.y  out,  in  UtiUjSii^ 
ibe  statcinerit.'i  -.Um  h.^vo  nlrcady  apiicurvd  concerning  him  in  this  paper. 
Ho  does  not  Uaiiltt—Uu  dues  not  charm— us,  by  grandenr  of  tone  or 
llery  temperament,  by  rapid  tccbnicAl  »kill  or  pUyfol  graee^  hat  ha 
cnlisu  and  captivates  our  sympathies  by  his  sterling  style,  hia  BftkUe 
repose,  his  warmth  of  fcaUBg,  alow  ia  ite  devtslupment,  but,  agjiatje 
count,  winding  arontd  aa  With  greater  certainty  (  by  hb  "-^ 


^  it  pndatfy  the  nwia  aoUd  diffictiliin,  if  we  may  so  tmm 

 ^  J,  Ibr  wiitanceb  ae  tha  apoiiaa*  purity  of  his  Doppttt/rif  andt 

in  a  word,  by  hia  always  offering  us  a  complete  whole,  and  by  his  ptor- 
ing  himself  a  thinking.*  aocoroplisbod,  and  iiitelligcnt  artist,  U>th  in  his 
nIninKaadtiM  aatbhehaaaeiaetid.    ToaamturoBroaiaiea  isrithaat 


Horr  Tanii.'  tias  given  a  third  eoitcert,  at  which,  for  the  aecoad 
time,  he  tricU  band  at  orchestral  propagandism,  with  Liast'a 
compositiimn.  "  W  e  li  ivc  already,"  obaerra*  the  Recentioa**, 
"  exprtiaicd  omopiuiuti,  with  becouiing  aeriouaiieaB^  of  the  aims 
and  meanings,  aa  well  ai  tb>:  ne;.'ative  re^ulla  af  hia autaapaiaik'' 
Let  me  emwaLically  ciidur!<  j  thii  judgiucnt. 


DisoRAM, — Some  idea  of  the  oxiinsivo  liO^uLuiiy  enjoyed  by 
Ml')  orbed- s  Di  ninih  may  1  i'  foniieil  from  tbe  fact  that  it  bos  been 
rapreeeotcd  in  no  leas  than  6G  towns,  41  of  which  are  in  Uermaoj, 

18  i«  '-^ ' — '  " — 


•  "  Tlio  Conspirators." 

t  Knergetie  raeosnrcs  oagitt,  on  the  odHT  haad,  to  bo  a^'n  adopted  to 
s-.Liji  the  abuse  of  njpMlii^  ttpamte  ptttii,  m  aboae  wliich  has  lotoly 
been  very  common^  Heir  Uerbeck,  Hear  Diss  off,  and  othoia,  ham  re- 
cently displayed  a  laiaeatable  beillij  hi  giviag  inqr  to  tUa  i 
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ST.  J  A  M  E  S'S  HALL, 


HOHDAY  POPULAE  COHCBBTS. 

IHB  i'lFTEENTlI  CONCIiBT  OF  THE  THIBD  SEASON 
(can  OoaoMr  or  St.  J»aia^»  Stu) 
wiu  T«n  ruM 

ON    MONDAY    EVENING,    IIABCH    18,  1861, 

ht  Oftbr  to  aeeommodtie  the  nmnhfrt  trho  mv  <  wmUr  to  Mam 
athmttim  «m  iht  occation  of  the  latt  Jieetltocm  Cmcert, 

BEETHOVEX. 

•«rihtOBAilD  SOMATAfai  A  MAJOR.  Op.  IOi,(n*M«g(to}. 
■MarttoTBtOtaDI!*.!.  Op.  9,  (S«rio(cdI  - 
Ktalli  Anwnne*    M.  TIBUXTBMnL 

VaedM  :  -  Mr.  Slut  BHTU. 
VMUti-ma  ARABELLA  OODDAtD. 
VWogiMlIlM  I  —  Itmsr  riATTL 


XTOTICOBB- 
To  ASTURSBBB. — AdeeriiMn  are  vtformtd,  that  for  fke  /tUure  Ae 

at  AtiumBtme  of  Msmba.  DnrcAir  Datisoit  &  Co.,  S44 
Stgm*  armt,  cornet  of  LUtUAfwltSttMtilird  Floor).  JMp 
Mrtfumwrt  MR  <•  MMHMf  «f  M*  «  3Vw  s'Om*  PJL,  m 

f  Horcv  a.',.  '■  '"It!  rmder   2<.  Od> 

Ctnnt  "^.Biwy  otMUuHud  10  itxW»    6A 

To  PuimHMi  m  Com poaxBa.— ^  JfMM«  for  Btriew  M  Tn 
McnCAL  Won*  aMMf  htneeforward  h»  fimcarded  to  the  Editor, 
care  of  MbmH.  DmOAX  Datims  &  Co.,  244  BeffetU  Street. 
ALidofevtryPiie$miifit'XnimwiB  a/ftar  tm  tht  aahr- 

dayfolhwmg  m  Tn  MmOOtK  WOBED. 

T<j  CoNcEKr  (iTvuif  — .Vo  Bntefit-ConcM,  or  Mutical  lyrform- 
<uict,  ejccept  of  gaural  uUere^mleM  previtmify  AdMrtitedf  em 

htnfuUim'Smm  Umaau,  Waun. 


I  Vlelmc*Ua  (Ko.  1 


pRooiuitin.   

Pa»t  I._Trialn  T>,  Op.  ».  f^r  Violin,  Viol*,  mA  Vlatoiwlla.  MM.  VMIMLTMIW. 
WrDB.ioit  PiiTTi-B«-iSi>»<-n  ;  Snim. "  Sun  K«»»!¥r"*!*"?!!f*t 


Pirr  II  -Ouaitn.  i  il  ni  ij  -  Op  '  j,  far  two  Vlolln»,  Vhi^. — .  „   , 

B,.  t,.  tivHtm.,  -  AietaiiU."  ||r.«WiBM*i,.a»*li««!i»jO»ifrt  iwifr 
^  <■  rn,;:,  r!  bi.      for  piSSIiSm  Ml  TMh.  Mil  AManu  oom«id««  X. 

Vir  ini  >i  1  J  —  B«»-lho»rii. 

tor_M».  IIF.NEDICT.      T»««"iln««»«tBiWo"Crofk  prMlMly. 

•t  tbtllnll. 


suau.  .-4 

W  FtccadUljs 
wUcn. 


b»lconr.a».j  onrcMrvrf  iMli, JkTJeMi  of  A«»«i"r»' Jh 
S^OMBMa  •adCii.,MKMaMdlt(Mt>  MA  tk*  prladpH  I 


B 


y  COMMAND.— PHILHARMONIC  SOCIETY. - 

The  DirertOM  rMpeclfull*  miwiinr*  th*tth«  SECOND  CONI  KHT  will  take 
■«  the  llASO^^FsVjUkRB  BOOMS  OD  MONDAY  EVENING  o«t.  tht 

,~    "ilHlte  In  D,  Nn.  »  (ll<!Mh4Ww);  Orrrtiuf,  ••  bury. 

A  nlmr  (M>ivl*UMilui}t  Omtan.  "  GuUUuiat 

  u...  .  llr,  g^irr- 

iM««Kelg(k.  lab- 

I  Mciiri.  Aililliou,  Hauler,  am!  LoCM,  III MiMN 


pile* 'at  thellASOVBII  SO 
iMh  iniUnl.  Frocramia* : — .-_ 
*ulh«"  (Weber);  SlsfonU  M 


■uihe     r«ei)eri:  sioioni*       «  .wwy.  »  » 

Tell "  ( iir-..tni;.  Vocal  PirftMiMri  i-IM.  L—mmM'Ammww 
UT.  lomlm-inr,  Profeuor  ireiliaaM  BiWlitRTMJB**B 
•cripUoti.  4  giilneM .   ramllr  TIekrta  of  not  MM  1MB  IMirt«|  ■• 


HEU  :ma,]i:stY'S  theatre.  — Lwaea^Jfr,  E.  T. 
sn^.tl;  1^,1  niitlit  of  the  SeaMn.— ItnprMtdenled  ioeoctt  ifWMtetft  New 

Grind  Kom»iitii:  0,,cra  r  t»,-  AMBER  WITCH,  whkh  will  bo  rapeaUd  THIS 
KVEKINii  (KjlurdjTl.  I  llls  EVKNIKO  will  bo  perftermod,  with  sew  icenery. 
di«M>.  <l«orntioa«  mid  ii|.i.uliiimo«iu  (hiTlni;  been  IBjnr  Koplha  In  premalloD).  the 
new  ir«u.l  tmuatiii  oi  i:.,  ii;  To  ir  actj.  ciitltird  THE  AMBER  WITCH  The 
inojic  CDmp'.itxl  .ifrnilj  for  <lil«  ih'xirr  hy  W.  V.  Wituci-  WHtteo  bjr  Hn»T  F. 
CnanLBt  nitJiuir  (iho  rounic  I.ml  uf  lUvnutfln).  Mr.  Sim*  Rxsirit ;  Th«  Ca«> 
maoduil,  Mr.  Si>n.»»;  The  Pajtur,  >lr.  l'»Tfi ;  naui,  Mr.  TaaaoTT;  Tho  Klo,.  Mr. 
B»»TLHiAx;  Eliic,  MIti  HiDDiar,  ajid  Murj-,  M»il«me  L.-SmiraMnm  Barlxop. 
Dlirauun  t^>  nrrvroi  dltappoltilmcQt,  tiKHiM  M  nudtat  thebMoBOi  Of  Iho  iBcotn, 
ibi  ;!,     M,.,  ,  I'.iiUy  Ironi  10  to  6.   Poof, open  U  hlW fMf  U        ■    —  ■   

at  ^  O'cl'-'^k    '  Ml.  ;! 


evmiog. 


HER  MAJESTY'S  THEATRE.— GrMid!B»l  Mawne, 
for  till-  DESEI  IT  OK  Mr.  E.  T.  SMITH.  I.«Mao,  rBIDAY,  N«fr]l».— 
The  Leuee  hai  thr  honoor  lo  Inform  the  NoUlttjr,  OiDtrjr,  and  Public,  thai,  at  the 
tonnUoo  of  iiuaKtcut  frieinlt  and  pitroiu,  be  will  fife  a  GUAKO  BAL  MASQDE 
on  the  iboTe  iilihi.  »lirii  tlio  Pit  and  »aae  wlU  bo  corrred  lo  toroi  ■  SoIoDdo  DaDte. 
on  a  ica1«  of  luisfTl.-!'.!' <•  in.i[niu"lc«-iic.'  and  el«(alMe. 


THEA  I  RE  ROYAL,  DRURY  LANE^Len«e,  Mr.  E. 
T^MITH.-TIII^i  r.VEXING  will  bo  rtpoalod  tboooar  Draaaa,  In  fl*o  putt, 
artaniteil  br  C  J.  M^tmkwi.  r.>q..pntltlrd  THR  SAVAMNAM.  Frtaeipal  choncUtI 
bvMaari.  CiitaLEi  Maihiiv  <.  KoHar  ItoXBT.  Rnm,0.  HoMn.  HcLuii,  Pat- 
UU.  Snncxa,  Mlll  jo.  Mr.  C'MAti-u  Matii»w»,  llf».  DowTM^iod  MUtl'OWL. 
wail.  Atlor  whirL.  the  nrw  VaudeTillf.  mliiled  A  SMACK  FOR  A  SMACK. 
Fiiwhcttc,  Mile.  AuimA  oi  RaoKa  i  Juhii  I  r..!,  Mr.  W  T»(M.rro!i.  To  conclude 
with  ihe  £Tand  Comic  BallM  entitled  I  i 
PlerroU  eucnUd  bT  Bl»«r  Corrphtea  »n.i 
tUmliem  IB  IW  Bilioder  the  dliccUoa  of  ' 


'TOlt 

:k  fi 

Mr.  W  T»(M.rro!i 

:  I:ol  DF.S  riEKnoTS:  La  Dir.ie  itt 
Mllr.  Altiliu  di  lUiuna.  Box  oflftrc  open 
I; .  I- .  N (..;.'!■[ jt.    Uu  in  i.jx-n  *t  hAU-pa»l  C  ; 
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OTAL  ITALIAN  OPERA,  COVENT  GARDEN^ 

*  Kr.  OVK  li»»  tht  bonoor  to  annoanc*  that  the  0|i*n  BliiMdf  F""  ■^'"-~- 
MTUBSllAT,  April  1.  On  the  Ot-eolDf  NIgbl  «tU  I 


LB 


PROPnBTB, 

wgr  bo  bodMIkO  I 


LONDONi  SATUSDAY.  HABCH  It,  1861. 

WHAT  are  the  proapeeto  of  the  approaeUag  i 
partioabri/ the  pnMPeeto  of  the  ItaliBB  opinttie  I 

— ia  •  qnwltoii,  no  doam;  deaiBwM  jost  noir  \j  t^muji- 

nntl  its  solution  awnifcl  with  deep  interest  Every  one  wiD 
seek  inronnation  from  the  McSTCAL  World.  Ix;t  ns  sec 
how  far  wc  cm  solve  tho  mystery. 

"We  know  for  certain  that  the  Royal  Italian  Opera  will 
open.    Mr.  Frederick  Gye  hm  adYortised  the  first  night 
and  spcdfied  Um  ficit  paribmaao.    The  Italian  Opinm 
seaion  at  Coreat  Gatdea  win  eoBBMBoa  od  Taesdaj,  the 
2nd  of  April,  with  the  PnukHft  bringing  back  Madame 
CsUlag  and  Signer  Tamberlik,  the  hero  and  heroine  of  the 
same  opera  Ki.st  season.    The  6ub.s<^ribera  will  be  riglit  well 
pleased  to  find  tbat  the  admirable  Italico-Hungariau  tenor 
is  enabled  to  appear  at  the  commencenMnt  of  the  seasoo. 
That  Grtii  aod  Muio  retire  frooi  the  Covent  Garden  4 
bUihiaeat,  ia  ineonteetable.  The  gf«at  prima  donna 
great  tenor  not  only  secede,  but  go  orer  to  the  rival  ' 
Signer  Mario,  nevertbeless,  must  not  appear  this  year  at  Her 
Majesty's  Theatre,  in  consequence  of  svmo  stipulation  in  his 
agreement  wilii  the  director  of  the  Royal  Italian  Opera, 
which  we  cannot  quite  understand.  Hewillsing,  liov.cvcr,  at 
the  CiTatal Palace,  in  Italian  operas,  got  up  c^^peciaUy  for  hioa 
and  MHl""*  Grisi,  and  next  season,  we  may  presume,  will 
be  Men  and  heard  at  the  "big  "  theatre  in  the  HyiDMkait. 
Madame  Grisi,  it  is  affirmed,  will  positively  take  her  Aure- 
well  of  the  stage  this  year.    Wo  are  bound  to  put  credit  in 
the  announcement,  this  being  the  third  time  the  "  Diva  "  has 
expressed  the  same  determination.     The  reappearance  of 
Grisi  on  the  arena  of  so  many  of  her  triumphs  will  be 
quite  as  iatereatiug  as  her  last  adien.  Hoar  Mr.  &  T.  Smith 
will  play  the  f&titim  btumm  iha  twa  pud  tnfpA 
heroines,  Madame  Orlai  and  Mile.  "n^aHk  to  htfOmf  wham 
belong  nearly  the  Famo  repertory,  it  is  impoSBihIe  to  con- 
jecture.    It  ia  rather   diflicuU  to  arrange  matters  be- 
tween rival  prime  donnr,  who  claim  precedence  in  such 
parts  as  Donna  Anna  {Don  Giovanni),  Lucrezia  Bor- 
gia, Norma,  Semiramidc — all  the  acknowledged  leading 
characters,  in  short,  of  the  lyric  drama.  Theira  are  wom» 
characters,  however,  which  properly  appertain  to  ona  oolj'  of 
the  celebrated  sin^^ers  just  named,  and  whieh  are  altogether 
removed  from  the  repertory  of  the  other.  We  amy  instanoe 
Beiia  in  Oifms  Marihain  Flolow'a  op«%  ndaiiok  AgadM 
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Otr  FMlMlM,  iht  CouIbm  to  Lt  Nhtt*  H  Figaro, 
aaoDg  others,  amoog  all  of  which  the  Teutonic  songstress 
has  won  renown,  and  not  one  of  wbich  tLo  Ausonian  canta- 
trice  has  attempted.  On  the  otlier  liand,  Aladamc  (irisi  lias 
psrta  peculiar  to  herself,  if  she  would  be  prevailed  upon  to 
appear  in  them  for  the  kit  time,  and  against  the  assumption 
of  which  Mlie.  TitieM  woidd  anter  no  pciAmt,  thw  not 
being  legitbnatdy  in  her  ttm.  Thm»wn1SCmMiiinLaOazza 
LadrOf  RoeiziA  in  the  Barhitre,  Norina  in  Don  Ptiu/mU, 
Elvira  in  J  J\ritani,  EUena  in  La  Donna  del  I^go,  &c.  &c. 
So  that  Mr.  Smith  has  enough  to  select  from  both  catalogues 
without  bringing  the  reigning  que«as  iuu>  actual  conflict. 
To  render  the  services  t>f  the  two  available  in  one  opera 
woold  be  an  exoeUeot  f«al  of  atntt^ :  and  w«  kaow  of  no- 
thinf  to  prawcnt  tb«  nuager  from  aeearing  thh  in  iim'Nox-c 
£  Figaro,  in  whioih  Mch  artist  might  retain  her  onginnl  part 
^Madame  GrfW,  8naanna,and  Mile. Titiens  the  Coante!«.s  Al- 
nuviva.  If  a  step  farther  were  mmie  in  the  line  of  reconcile- 
ment, and  Mile.  TitienA  were  induced  to  appeur  as  Don na  Kl- 
firain  DonGiovanni,^iX]\  Madnme  Grisi  asDonna  Anna,  the 
managerial  achieTenkcnt  would  be  attractive.  In  Gvnnanjr 
Elvira  is  oooflidmclthe  most  important  character  of  Am  two, 
and  Germiui  sopranos  in  Grerman  companies  have  been  wont 
to  give  it  the  preference  in  London.  We  may  cite  the  cele- 
brated Mad.  Heiri' f  tr  ,."1,1  invariably  pctotted  Klviri\  in 
this  country.  We  throw  out  thisi  hiut  to  the  manager  of  Her 
Majesty's  Theatre,     well  worth  consideration. 

How  can  Mr.  F  rederick  Gje  fill  Ojp  the  places  left  void 
by  the  secession  of  Grisi  ana  l&urior-~will  no  doubt  be 
ttked  hj  thouiBdfc  lir*  Gje^  no  doubt,  will  answer  in 
good  time— inuiedfaitcl^, indeed,  since  his  prospectus  for  the 
forthcoming  aeasmi  mu^t  be  i^^n  !  immediately.  All  we 
know  at  present  is  that  an  old  prima  donna,  Mad.  Ortolan?, 
and  a  nc-'v  tenor,  Signor  Tiberini,  are  engagv'  i ;  but 
whether  they  are  deaittued  to  st«p  incontinently  into  the 
shoes  of  thoir  predecessors,  wc  cannot  pretend  to  say.  \\'c 
know,  iDidMi^  that  th«  last  artist  is  higblj  xepialadfbat  our 
inbniialion  ''sEEtaads  not  a  wrbJ^  mttKn*.*   l%«t  the 

director  of  the  Iloyal  Italian  Opera  is  bent  rn  Inji'ir.L^  I'.n 
synipaihica  of  tlie  subscribers  and  the  public  lu  au  nuu^Aiiil 
deprco,  i.s  declared  in  a  manner  not  to  be  mistaken,  by  the 
revival  of  GuiUaume  Tell,  and  the  production  of  Ai4b«r's 
Qtuinvnf,  wbiehwill  constitute  two  special  features  of  the 
•fptoachiag  season.  BMsim's  imniorlal  work  belongs  to 
ne  TCpertory  of  the  Royal  Italian  Opera.  Gv$lamu  the 
Third  wa."*  introduced  into  this  country  some  quarter  of  a 
century  a^o,  at  the  old  Covent  Garden  Theatre,  unJ  was  j 
brought  out  witli  great  splendour,  scenic  and  decorative. 
The  English  adaptation,  however,  was  disfigured  by  curtail- 
ments Old  altetatlPM  in  tiiemu.sic.  About  ten  yean  since, 
an  Italiiii  Twaon  was  prodooed  at  Her  Migesty's  Theatre 
Int,  as  in  tbe  English  adaptetion,  appropriate  rever- 
ence wn;  not  paid  to  Auber's  score.  We  have  no  doubt 
that  Mr.  Costa  will  give  tho  music  of  Gustavut  tie 
Third  in  its  integrity,  if  not  in  its  entirety,  and  may  con- 
sequently look  forward  to  an  interesting  performance  of 
what  we  cannot  help  pronouncing,  despite  the  objurgations 
and  platitudes  of  M.  Fetis,  in  hia  JJiographie  Univcnelle  de$ 
Mmeien$,  one  of  the  greateel  naslerpieces  of  tbe  French 
aebooL  We  shall  have  more  to  say  aboat  the  BajA  Italian 
Opera  season  when  tho  programme  appears. 

Of  the  future  doings  at  Hi  r  .Majesty'H  Tlinatre,  we  know 
little  or  nothing  beyond  what  we  have  already  stated,  —  the 
cng-i;;einent  of  Grisi  and  Mario.)  The  theatre  closes  to-uight 
on  the  £na|i8h^<m«nt  seasoo,  and  we  may  ej^eet  an  aarlj 
WW  oritoTSadth'a  fmpeetna.  Om  thing  aewu  likaljr. 


* 

that  English  Opera  will  be  transferred  to  Drury  I*ne.  Bat 
of  these  and  other  matters  wo  shall  be  better  enabled  to 
discourse  in  a  f<iw  days.  Meanwhile,  instead  of  crying  eat 
with  Mercutio,  "A  plague  o'  both  your  bouses,"  let  Oi  «kb 
success  to  both,  and  pray  that  the  beet  admiiiistiator 
find  the  grottest  favour,  and  reap  the  rictiest  harvest. 

[Since  tho  above  was  in  type  and  "  imp  i  i  !,"  Mr.  Gye's 
pro.« pectus  has  been  issued.  All  we  can  do,  at  present,  is  tn 
record  the  fact.  At  the  same  tioie  «a  •jytHfli  the  brifff 
notice  of  a  moiaing  contemporary 

"  RoTAL  Itauax  Oraax.— Mr.  Q|t^  pnspaetai  AwthstaMOnMtl 

has  j«ut  appeared.  Wo  most  rtsana  aaawnwit  for  th«  pres«nt,  modv 
tuiing  that  tho  thcutre  U  u>  opeaea  TWesday.  April  2,  with  MeyerbeaA 
PropAite— Fidw.  Mad.  C<illii«;;  Jean  of  Leyden.  Signor  Tamberiik; 
tliat  (h«  IKt  of  tingcrs,  with  two  not  nnimpamnt  exceptions  (MaiL  Orid 

un  1  Slgnor  3Iario).  coropriK!*  all  the  f»yotirites  oflajt  year,  testJc*  two 
adJitioDS  to  the  111  ii  3  ^^LlJ.  Ra.lfrs.lartT  »ad  Mad.  Ortulani  I'lberini), 
anil  two  to  l?ie  pj'jotiLmcn  (M.  Juurdon  and  Signor  nbcrini)  —  not  to 
tiK'titi'in  .T  thinl  in  prnsjifrlu  (Ilcrr  Formes) ;  that  Vcrili's  Inst  nc.T  opera, 
II  BuUu  ta  Mtaehc-ii,  will  bo  jiroduoftJ,  iUwsini's  GutUauau  Tell  and 
BelUni't  Pirala  rcrirtd ;  that  i\k  band,  choros,  and  conductor  rciaain  as 
before  J  and  that  all  the  tubordioata  arrangemenU  uroiniaa  to'be  on  the 
■amsseahefllbanaily  and  coapieteoets  for  which  the  Boyaa  Baliaa 
Opera  has  been  mowncd  tioce  tu  Artt  institation  in  1847." 

It  will  be  obs*  rvcd  that  Aubcr'.s  Guttate  III.  is  meta 
inorphosed  into  Verdi's  BaUo  in  MascAtra.   It  nmains  lo 
be  seen  whether  the  change  Ii  fiw  ^  better.  Mbie  next 
week.— B.J 

t 

ONE  of  the  principal  featoies  of  the  ninth  Gesellscbafla 
Concert,  under  tlie  direction  of  Fecdiaand  HiUer  (at 
Cologne),  appears  to  have  been  Beediovan's  mmSo  to  the 
ballet.  Die  Geee^ffe  dt$  Pmmetkeui  (rocecnised  in 
England,  where  the  overture  alone  is  generally  known,  as 
The  Men  of  Prometheus).  "  This  work,"  says  the  Nitder- 
rheinischc  Muiilt-Zeitung,  "  with  the  exception  of  tho  over- 
ture, which  is  more  genernlly  known,  had  not  been  previously 
beard  in  Cologne.  For  the  perfect  understanding  of  the 
various  pieces,  a  detailed  plot  of  the  ballet  would  be  idghi^ 
desirable.  Meie  heedinga  are  insnfficient.  We  snppoM^ 
however,  that  the  plot  is  irretrievably  lost,  as,  only  a  eliart 
titiic  i-ince,  doubts  were  even  expr^sed  as  tO  whelbaV 
Vigano'«  ballet  had  really  been  given  at  all." 

I'hese  doubts  havf  been  dispelled  by  a  plaj'bill,  of  the  year 
IBOl,  preserved  at  Vienna,  and  recently  discovered  by  Dr. 
Leopold  Sonnlcithner.  According  to  this  respectable  autbO" 
rit;^  the  first  perfbxoiaace  of  the  ballei  took  phMe  on  thn 
28tli  Mareh,  1801,  in  the  Hofbaif  Tbeater,  wliere  it  was 
frequently  repeated  both  in  that  and  tbo  succeeding  year. 
After  which  it  was  not  again  represented  while  ho  lived. 
On  the  18th  November,  1843,  x  1  1  r  t  [>doTe,  Fromet/ieia 
was  revived  (in  two  acts  and  six  scenesj  at  the  Kiirutnec- 
tbor,  with  moiie  Itf  Beethoven,  Mozart,  and  Haydn.  From 
Beethoven's  aeon  enfar  tbe  most  interesting  pieces  were 
indaded.  In  lOhm  tbe  ballet  was  prodnoed  at  the  Soala 
on  the  22nd  Jilarcb,  1843,  remodelled,  and  with  ssIm- 
tioHs  from  Beethoven's  music* 

Promelheut  thus  evidently  belotWS  to  Beethoven's  first, 
or  so-called  "  Mozartean  period,"  ana  came  immediately  after 
the  first  symphony  (in  C  mi^or).  "  The  qoestion  arises  " — ■ 
adds  the  Neid»rrMm$ehe  Mutih'ZtUtmg—'*  whether  the 
/bur  piecM  ^(taaee-iNvnc  which  tee  now  fottoi^  in  addition 
to  the  overture,  are  all  that  Beethoven  ooraposed."  It  ii 
hardly  probable  that  sucli  is  the  case,  for  bow  could  tiwee 


•  Aceai^  10  the  IMmMmMm  MmiShMlmf,  ScUndlar  is 
asdMritjr  flirttii.  (ToL  L  pb  Ml  te) 
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foav  ptow*  h«M  htm  luBulat  Ibr  in  enthv  \nSlH  ?  Vm- 

tomimic  sconP4  without  nramc  are  impoamble.  In  all  lilteli* 
hood,  there['or«,  the  coraec^ng  links  (the  incidental  pieces) 
Ittre  been  lost,  or,  nt  any  r«tr»,  Rn-thoven  allow«>tl  tin-  hallet- 
BiMter  to  interpoUto  music  by  other  composers,  a  was  subse- 
quently the  oue* 

•  Hm  okewMiMM  of  tbe  overtuv  oaamaaemg  with  ft  dk- 


m 


Um  CBpeUnMUtor.  Ilcrr  Pr^indl  (17j»— 1826> 
thai  In  foirvd  otaraal  enmity  a<;nin9t  the  iimevator, 

on<l,  accordinfT  to  Schimller,  re<i(  cjn.  i  IiIh  vow.  The  Ifail- 
ing  melmly  of  t!io  la-'t  scene  of  JVniui  thtus  subscquontly 
became  faraocis  as  the  tucme  upon  which  the Jiiiate  to  the  57;*- 
foaia  Eroiea  ia  constructed  ;  ami  at  the  tiri«t  perfurmaiicc,  in 
I  of  tiMt  ookwal  WL'rk,  the  propriety  of  a  great  many 
.  who  rememlMred  tha  ballet,  and  having  ouce  lieard 
tiw  mdody  could  lWT«r  fbrget  it,  was  deeply  shocked.  Thu 
melody  first  appeared,  however,  in  "  Six  Country  Dances" 
by  Beethoven  — (Simrock,  Bonn)."  "  Sechs  ContrnlUnze," 
von  Beethoven,  {B^nn  —  bm  Simrock) ;  then  in  tlic  ballet  of 
Prometheu$;  then  as  a  theme  for  the  ^Fifteen  Variations" 
Op.  35,*  dedicated  to  Count  Moritz  Liohnowski  (ISOS)^ 
eomilieiKiag  with  "iHtrmiuzione  col  Basso  del  Thema ; "  and, 
iMtly,  in  the  .^ffteo,  where  it  is  given  out  in  onison  by 
tbe  basses,  and  developed  with  that  nmnreUoos  invention  and 
ingenuity  which  constitutes  this  Jbmh  not  merely  one  of 
the  most  imn^intive  compositions  of  Beetliovfo,  hut  one  of 
his  most  suf.ccssiiil  ami  niust.  rly  contrapuntal  displays.  The 
great  "  tor]'?-poet  "  must  have  Ijc  u  iiiiiniiilli  d  iif  lllis IhOHIO , 
and  yet  how  simple^  tene^  and  unaAteted  it  looks 


The  arrangement  of  Prnmetheut  for  pianoforte,  hoIhs,  by 
Bfi'tliMwii  h'MTifir,  putilijiied  with  the  Italian  fillu  Gh 
Vumiiti  di  Prometeo,  Ballo  di  J^gano,  compri^ns,  according 
to  Lenz,  the  overture  and  three  acta  of  mttlt& htahecoaie (ac- 
cording to  the  same  authority)  veiy  >an^  xbititmogenaeikt 
ITM  dedicated  to  tbe  Princese  XlehBemkl.  Bat  if  there  are 
really,  Mth^ medtrrheinisehe  Mtisih-Zeitung  pretend.^  only 
four  pieces  besides  the  overture,  of  what  doi?  the  '•  tluo- 
acU  of  music"  consist  ?  la  it,  or  is  it  not,  all  Bwtlioven  ? 
Wc  submit  this  question  to  the  decision  of  ilr.  Dwiglit's 
indeffttigjiiilo  "  Diarist,"— Mr.  A.  W.  Thayer — who  is  sure 
to  know  all  about  it ;  aad  for  love  of  Beetbovea,  no  lew  thaa 
ftr  love  of  truth,  ia  aore  to  oommtmicete  ell  he  hnowi. 

"  The  aruUinte  in  F.  oriKiiiiiUv  forn;iii(;  purt  of  ibo  cr.iiul  iioaata 
dci.lica;rJ:,j  C.iHiit  \ViiliI>t> r>^\  uji:.'lt<l  !<v  li.-ali  jvi  ii  us  too 
lone  or  as  out  of  cfaarwcter  vrith  ftlw  rest  of  tb«  lonwUL  aad  aftonrard* 
pe&M  akm,  ilk  fai  Buiy  adiiioMb  anmMilr  BUM  0^  M. 


THE  floyil  AdteD  OMR  MMpeBlQi  fcr  the 
hw  i«mM  nt  «t  the  **  cfeventh  bow."  i 


about  its  contents  arc  indi^ppnsaWe. 

The  on^rngptnentt  comprise  all  the  favouritps  of  lost  year, 
with  the  exception  of  (Jrisi  and  Mario,  whose  contemplated 
secession  has  been  no  secret  for  months.  The  new-coaeiS' 
are  Bladame  Ortolani-Tiberini,  M .  Jourdain,  Signor  TiberiH^ 
— d  (hi  ett  yrofcahaity)  Henr  Peni«%  whv  hw  boM  ahM 
fiWB  Bnj^tafld  flv  MTcnl  ywrs.  Midsne  Of UAkiil*1RfcBvta& 
is  the  Mile.  Ortolan!  who  app'^ared  four  or  five  ^-  asnns  back 
at  H<T  Majesty's  Theatre — a  hish  soprano,  with  i'f>Msiderablo 
facility  of  execution,  whose  mo-^t  sneer  s^ful  performance  waa 
Kivira  in  /  Puritani.  We  cannot  suppose  this  lady  ia 
iataaded  to  fill  up  the  void  left  by  Madame  Grisi.  For  % 
sneeesaorto  the*'I}i'r»'*  weauikdienfore  look  to  Madan* 
Penets  who,  from  her  lint  teaaon  at  the  Itoyal  tla^ 
lian  Opera  has  been  ?tpfidily  advnnciii<T  in  the  favour 
of  the  pnhlio.  M«<l:inifl  Hii(!er?<ilnrtr.  too,  ha«  been  added  to 
the  list  of  sopranos.  'When  to  Mi'i»daMi"s  Penco,  Ruder8d«»rffi 
ami  Ortolani- l  ib-rini  we  add  .Mcsdames  Kom  Csillag, 
Nantior-DiditJe,  Mi  'lan-Carvalho,  Tagliafioo,  Levii,  and 
Carberi,  it  eauiot  be  denied  that  the  hat  of  **  priaM  T 
is  eflflient  If  not  ilairtUnf.  Tbe  tenora  haw*  kae  ~ 
aloes  not  easy  to  remedy  —  and  gained  M.  Joardan  and 
Signor  Tiberini.  The  former,  wc  Ijelieve,  comes  from  the 
Op^ra  Coniiqiie  ;  tlie  latter  from  the  Scala,  Milan.  Neither 
haa  been  heard  in  England.  M.  Jourdain-  a  high  baritone, 
or  low  tenor,  is  accounted  n  fair  singer  aad  good  actor ; 
but  in  what  parte  Mr.  Gye  ia  Uy  mtk»  aaa  of  faiai  wa  tan 

The  French  are  encroacbiag  on  our  IlsliaB  Opera  aaoie 

and  more  and  more  every  year,  owing,  no  doubt,  to  tin, 
scarcity  of  talpnt  in  the  genuine  "  Land  of  Song."  Of 
the  nine  "  first  ladies "  in  the  iioyal  Italian  Opera 
company  this  year,  only  three  are  veritable  Italiana, 
two  beinr  German,  and  fomr  French;  of  tbe  six  teiior% 
one  is  French ;  and  of  the  seven  baasaa,  two  are  Gennaa 
and  two  Freneh.  Sinor  Tiberini  eoasea^'^  praoaiai.  hgr  m 
solid  repvtatioa,  and  nis  first  appeanmce  cnnnak  fail  to 
excite  curiosity.  He  will,  probably,  fill  the  place  of  Sipnor 
Mario,  to  a  certain  extent  —  in  such  parts,  for  example,  as 
Fernando,  Gennaro,  Ernesto  Pas(fnaU\  Almaviva,  &e. 
Upon  Signor  Tamberlik,  wo  may  coticlude,  will  now  devolve 
those  of  Raoul,  the  Duke  in  Uigolttto,  &c.  To  the  tenora 
already  naaaad  are  added  fiigaora  Naai- Jiaraidi, a«d LncnhnaL 
But  where  ia  Signor  Gaidoai  ? 

The  barytones  and  basses  exhibit  go  chang  e — beginning 
with  the  incomparable  lionconi,  a  Iiost  in  liiiiweli',  ami  end- 
ing with  the  universally  popular  Signor  Graziani,  whoae 
voice  is  his  fortune.  The  list  abo  includes  M.  Faure,  who 
produced  .s)  great  an  hspraasion  hut  year  i  M.  Zelser,  tbe 
exoeilent  Belgiaa  hatio  jM^aisdbj  Signera  TasUaMo  wmtk 
Fidonini,  always  uaaftilaad  alwaya  wewomebolbs  M>A 
nor  Patrio-;ai,  whose  name  is  half  Irish  and  half  T^Hnr,  tluk 
who  should  be  in  some  degree  patriotic. 

In  anotli  r  !■  partnien:  the  prospectus  is  attractive.  Tbe 
season  opcnn  with  the  I'ropkiie,  on  Tuesday,  April  2nd.  In 
the  following  week  (MMmaw  2U  will  be  revived  "wkh," 
w«  qaole  from  the  amnuBBMh  ** »  aat  wbioh  haa  seldaai^  if 
ever,  been  eqoallad?*  llw  reaider,  aftar  thi%  witt  ho  uaabM 
to  know  what  that  cast  is: — Matilda,  Mad.  Miolan-Gar- 
valho;  Gemmi,  Mad.  Nantier  l>idi6e ;  Gualtiero,  H«rr  Fomoea 
(pei  haps'i  ;  Gresler,  Signor  Tagliafioo  ;  Un  Pe^catore,  Signor 
N eri-Baraldi ;  Guglidmo  Tell,  M.  Fanre;  and  AraoUla^ 
-    -       mat  YvMi  ~  " 
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MM  Um  |>raBiiaed  novelties.  The 
i,  mm  of  the  eKrbe»t  of  the  eomposor,  has  not 

at  tb*  Opera  fince  the  diiys  of  Rubiai,  «nd  require*  a  roost 
ikiiful  singer  to  iiiterprt't  the  music  of  the  horo.  iijignor 
"nberini,  in  all  probability,  will  mako  bis  first  appearance  in 
the  Pfrata.  The  Bafh  in  Masehera  of  Verdi  will,  no  doubt, 
engage  all  the  rc-^uurces  of  the  <i«tabli»hn)ent,  and  comprise 
m  the  cast,  Miwdtniw  Vwmt  nsatiw-IXdi^  cod  Uioiaii- 
Ckmdlio,  Signon  GnmaaA  ami  Tamfcwlflc.  The  oibar 
.  I  '  r  §  will  be  si-lected  from  the  already  ftvailulilf  repertory. 
Mr.  Cije  l\ns,  \vi  think,  displayed  good  taste  in  not  making 
a  i^iifM-rai>iin<!niK-c  of  j>l.Mi^^8,  or  iodiMd  BMva  tbui  be  ew 
be  pretty  certain  to  redeem. 

Of  the  ballet  we  learn  no  more  than  that  Allk.  Zina  Ri<;Iiard 
aBdUIle.  Salvioni  are  the  priacinel dcuueam,  Tbe  fitrner 
My  is  a  ditUnKaithed  artist^  aad  fteserredlj  •  &fOaijt«  at 
the  Kiival  IlaHuit  OfHrn.  The  latter  is  mU  IO  be  VCIjr 
clevtT,  and  sonietliin<r  fiso  in  tlie  bargain. 

Wf  need  not  suy  otu?  word  nbout  the  band  niid  chorii*, 
whicli  for  fourteen  yirars,  undtir  Mr.  Costa's  baton,  Ims  main- 
laim-d  itji  soproinacy.  All  the  old  hands,  we  perceire,  arc 
in  their  old  places ;  Alems.  William  Beverley,  Grieve,  and 
TelUn  are  aguo  the  aeenic  artiste ;  lb.  Augustus  Harris 
is  again  stage  manager ;  and  Signer  Maggioni  u^uln  the  poet 
asd  traoaktor  ol  libretto*.  This  at  prewnt  i.^  :tll  »  >>  have 
to  aay  about  tlie  Royal  Italian  Opera.  May  we  hn\  <^  many 
£weanble  things  to  i«port  ie  the  eotine  of  the  season. 

CoMCRBTS    or   UeBR   KtlXllwOBTII    451)  ^Ib.  H.  Bt.AGBuVB, — 

Two  coticorti!  Lave  hvcn  heid  in  the  Ilwiover  Stjiiarc  Rooms  hy 
Jlerr  Klitidwurth  :inii  Mr.  Hl.iffrove,  which  have  titiiactuil  more 
than  oniifiiry  attcnlion.    Th«  pi  iiunmiiiiCJ  bavu  in  i.-:wb  r:.i>e  Imsmi 
lao^t  iiiUTL'-liiijj,  niid  roTiJcrL-ti  "itill  lunVi;  fo  \iy  adinirabli^  ivii,ilvse> 
Ul  smmC  of  tliv  jiitces  contaiiifii  in  tlii'iii  i'rorii  tliL'  (all  >'f  Mr.  Mac- 
iarren.    At  the  iir.it  (on  riu'td.iv,  t'L'li.  2'»),  mikuii;  oihtr  wmijio- 
sitinn.4  r.irv'ly  piTfurnie  ),  we  Ijinl  Chitpiti'-i  sunnta  in  (i  ruiiiui,  u  r 
Ijiarolortt-  :ii\<i  yifiloncell'i  (Oji.      ),  [■liivoci  bv  ilurr  Kliiiilnrorth  niid 
M.  l>;iub<  rt.   rin  ru  wa*  n:_-o  .S^■i^Ulna^J:l■.^  tr:o  in  1'  mujivr  i  <)p.  HO  t, 
fur  [li.iiioiVino  and  strings,  by  ihf.  same  i^eiiliemon  w.tii  tlu'  ad  litiun 
of  Mr.  FilagrDvc.    The  trio  liiis  mor«  ib^ta  et»*i,>  Ijoon  pt^rloniieti  in 
London,  by  .Mr.  Lindsay  hloper  and  other*.    It     ru'vcrtbb's.'i,  one 
oi'  hiis  »lrongC!<l  as  Chufjiji's  tonntn  is  <wie  of  hi*  Ica.'^t  viijomm 
prwJucticiii.'f ;  ini  i  tb-jrefore,  altli»iir>ii  tiie?i'i\ata  wn?  ;i  iiTiM-novc-lty 
{il  kit*  been  pUvL-^l  Ix^fore).  tlip  trio  wns  tin.- i;rLMl(."-l  inii:-ii  :u  tri':it. 
Both  were  caiiifally  rcnuiTcd.     .M.  l)iuibi.Tt  ii  ;i  vlnl.,.iiOi.'lli!<t  nl" 
more  than  fii  lin.iry  t.iIiMit ;  Ili'rr  Kl  im'.'.vurdi,  <m<:  of  fbc  C.ivonriti.' 
pupiU  o|'  I.Hzi,  imd  thiMVliiro,  a!<  tnav  bi>  inii>^:iiic;l.  a  first- uliiv' 
pianut.      or  our  emiiiriit  vioiinijt,  Air.  Ulagrora  —  whi  ,  at  ihu" 
the  <smtj  r4>ni-ert.  fj.ivc  lixch'a  ••  CliaLonno"  in  I>  minor  (the  ^Jlnl>; 
vbash  iL  yit^uiUaMpn  wsry  recentljir  iatrwiuced  at  tlie  Monday  Po> 
pular  Conoeria)  wo  amd  My  nothing.    Beethoven'*  trio  in  E  tUt 
(Op.  70 )  bejran  the  pr<i«rraj))!ne,^nd_'<!ompleted  the  Int  of  th«  in»trn- 
mei.'ai  pioL-L-s,  which  wuuld  invo  bi'i'M  siill  mare  !»ati^l:M:lorv  h:.<i 
Uerr  kUauwurUi  m>ib«  tonwar.l  (like  Mr.  BlaproVL-).  'viifi  a  lol^i. 
Uis  pUyiog  i»  too  good  for  his  pa'toin  to  l>c  di  jjnvud  cii'  I'll?,  the 
BMMt«fftP.ae>oua  manner  of  np^lri-ciat in:;  it.     I  ho  vik-.iI  music  V  Bs 
eB'j-u»lt;d  to  Mini  Banks,  who  sung  an  air  t'nim  Sjiohi's  Jrnsamla.  x 
oaaauacl  by  ii«ydn,  and  a  "prinu'-son;;  (rruhLuii^iifd)   hy  MiM- 
dalawthn,  and  tauj^  tbein  all  in  hor  bc^t  ntunni^r    ll:iviii'4  \>.cn  pr>'- 
MMadfrom  atleimling  the  fccoad  coocerC  (on 'i  ue»day  evening), 
VeWHt  trust  to  the  remarks  of  an  iatclli<,'ent  contempuraty 

"  Hie  promts*  bel<l  ont  hy  Messrs.  Klindworlh,  IT.  Bla^rorc,  and 
Dtubcrt,  to  inirodne*  at  their  concerts  sonic  cbamb«r  compo»iiion«  noiv 
tft  Kn_di.li  .  arn,  wr'  in«t;ficil,  at  tl^i  ;r  «ccon(I  tinrie  muticah  in  the  Ha- 
aovi-r  Squal  id  li^  oto...  l  y  jiti  inliinriiMi;  ;)erfbnnaace  of  a  trio  in  K  sharp 

ftiiiiur.  luf  piaouAjirtQ,  violin,  arnl  vi:ii<.ni-cflo,  ?iv  .*.  f nnsp<i--i»t'  ^rhnstr  v'i>n' 
i^iir:  probably  nnkinnm  lo  ;ln;  ii.nj.inrv  i!k-  «tiil;..-ru-i\  T.:.. 
WMik  m  fjiif<.t'nn  is  t:it.  iiri.(  of  iliruo  trius  wiitlcn,  ivo  i  olievL-,  ioniu 
twtaty  v,iu»  ,i;^n.  ly  .1  i^nuui  Cio-ar  .VucuMns  Kf.-n.i  k,  .i  IV  I^l.iii,  ll.oa 
a  acre  boy,  and  who  \wt  «inc«  neglected  to  fulfil  ll»c  ricll  promise  of  kk» 


jnmih.  The  trio  performed  on  Tnotday  night,  unequal  as  it  in,  disfiiam 
•Wll  eatiaeidioary  power  and  imagtnalion,  that  it  iji  iocooiprcbaaiiH^ 
how  a  man  of  sucli  mnaifeit  gcniu*  «•  the  author  should  bare  be«n  con« 
tent  with  the  obacnriiy  ioto  which  he  hji.i  retired.  Tha  passionate  an- 
dantt  with  which  it  opens  produced  an  evident  dTctt.  It  \rm  Vfpeticd 
hf  the  ncrtbovciuth  tcherio,  which  nicr^ii  without  internijitiuu  into  tin: 
wild  and  impifliions  jSnaU ;  and,  in  spite  of  the  unnfTjal  li:ri;;tli  of  the 
la«l  tnoi  L  iiciit,  S.J  complete  an  idea  of  unity  is  giv..n  to  tl'.o  mIh  Ic,  tlutt 
the  attp:iinin  ?>iittftined  until  the  very  tnd.  Moori's  trui  iriB  — 
rnniji  :s«ii  m  t!ic  ni<  st  prolific  period  of  the  composer's  life,  and  cer- 
tainly a  tit  compaiiiun  to  the  two  symphonies  in  E  Aat  and  C,  wbieh 
inrn  written  about  the  mmt  tfaasv  SM  a«S  tlM  ntost  widsly 
of  ail  his  OTchcitial  twoduetisns  ~  wssiiei  ample  jualies  s|~l 
ofiheasM  psrihsMoii  iMfaiasd  h, 

IfeWMWiMhhtXr.liuflin^adiBlnUy  iptaSsttaeaiaBr  fx 
pteae  sa«>  itting*  wit*!  which  the  eaeastt  tenniaaMd.  The  voealist  was 
Miss  Palaiff,  wboM  anistie  rsarMo^of  two  sacred  son^  of  BeethoT«« 
wM  above  rcprcach,  and  who  mo  cBsaytd  Schubcn's  *  Ed-King '  (ssf 
ooaifaated  by  Uerr  Kiindwonh  >." 

ifaioHerrKiiBdworth  played  no  solo —Wlir}  At  thai 
cet.'jon  (the  hist),  whea  a  qaialet  in  C  annnr  by  1 
eompwsr  «Rkao«nt  hare— Is  le  be  gjivsn,  he  mi 

thtsi 

Hraa  RBicmaDT.— £'.<lrf  Muticai  da  Arts,  in 
recent  emmert*  of  Uerr  Baichanlt  says :  ''Harrl 
winter  dm  *Uon*  tesor  in  our  omscert-rooms  aBAjdbasf  a 
lately  save  hn  own  omcert  at  Erard's,  in  prssaaae  ef  a 
assembly,  who  never  ceased  to  ^pfdasd.   H«r  Betehsedfa 
bos  an  itieontesUblc  cliarm,  and  nofi  wt^  krcwreaehalile  mkx 
taste.   He  was  encored  in  a  aidody,  entitbd,  *  Mon  B4v*,*  i 
be  the  comjioeition  of  Priaee  Mettemicb.    Uerr  Bdduidl  nia 
also  ^eeted  with  the  warmest  approval  in  the  tenor  air  firaas  OMk 
in  a  beantiful  romance  of  his  own  composition,  'Bdle  BitUa 
(  '  i  hoii  artienesrandyetseftr'XaBd  ia  a  dea*  adlb  SgMr 
Tafil  .afieo." 

Hi  an  PvtiEa.  —  The  Einpcr*ir  of  Austria  lias  crmf  rrod  the 
prc^^t  L'fld  medal  for  Science  and  Art  upon  llerr  Em^t  Pauur,  the 
w  f  1 1  -  k  iiown  piawM  aad  esHpassr.* 

A  Xbw  Invkntioh  i!»  Mu»icalIk8TKCctio;i.—W«  have  before 
us  a  littler  tablet,  or  aliding  card,  the  invention  ef  Uir.  Towers,  «f 
10  Graod  Taisde,  which  affords  to  the  beginner  m  fmy  method 
of  beeaming  acijaaiiited  with  the  various  minor  niaj.ir  keys 
at  one  glance,  witboMt  tha  aid  of  b' « >ki  explain  the  lUiferent  keys. 
It  is  a  very  ingeoiees  esatnvauck^  au  l  ;u  it  is  sold  at  the  varioos. 
music  iluM^  at  a  aiCM  iwainH  prioe,  tliere  is  no  deiibt  when 
becomes  Eovn  it  will  beauidi  sovfght  after.— Ji^Alse  OassMi^ 
Dlc,  IM,  1800. 

An  <JrrKi.\t.  Fivacaua.  —  M.  Mooqtiard,  the  Frendi  £mperar*» 
s'-(T'jiary,  lir.^  ix-L-nnn-  i  member  of  the  Paris  Dramatic  AutlMnT 
Society.  Oiiu  111  bin  most  amu»ingworkstsafarce,cniitled, ''Ce^ 
rr^p.iii.l;!!!  n  ivo'j  ijHiitiv  niarchonds  de  Livcrpool,"  Wfai?nDupin 
Wf  iir  to  H,i:  Mo  •ipiur  1  >  TireuiedeM  Carle*,  ho  observed  to  Trop- 
lont',  .Mociiuunl  i.'  not  a  lj;id  /itrrrar,  bnt  ho  writes  draasas  aa 
o«»i  huvinL'  :u;'.bnrity  and  nut  ;i»  a  S<;ribe.'' — {LtMrpaai  Parcvfiat.) 

Ganofir.MNs  .iNii  .^Nrl-GltLl-ol:l.^^<^. — A  great  dispote  is  just  now 
j^inj?  f 'r«-;ir  1  n)«:ii  liii' -'!itoiM-t  of  tlio  (»rrtrin-ta«  ehant-  ThtJ^tyteof 
(.'liiurli  mu>-lc,  which  lor  c;;iiHirtv.H  li.n  be.  n  consnlcrrii  almost  as  part 
and  piinxi  at  ib>.  C.ithoUc  rciij^iuii,  Ituji  Ixeii  cruditally  ubiindoiiiid  in 
the  dioceso  of  I'.irix.  until  .it  last  it  is  maintaiiiL-il  m  iriirrclr  a.~iy  of  the 
churches,  save  .it  Nuuo  Uakm.  One  reason  given  tor  this  cirtuusumM 
is  ili«  ifreai  difficulty  of  obtaining  ungcrs  snWekntlj  VHSCd  ' 
science  to  be  abhi  to  sxscuta  this,  the  most  difBeoh  snyisefslL 


to 

appcelliBsjaMbeeRnMda  to  th»  Minincr  of  Pnlilie  Wonddp nrgte 
the  imnednile  aeccHity  for  its  re-ssUhHshmeBt,  sad  the  foriMddliig  <f 

the  oiK'ratic  urt  which,  procccdin);  from  graro  to  gny.  haro  become  of 
common  inlrodnctioa  ia  DIvbic  »crvio<:  nt  most  of  the  churi-hcs  in  Taria. 
The  iii«pii:c  bus  run  lio  high  of  late  thai  it  it  considered  high  ilmo  for 
the  Mitiintcr  to  intcrft-rc.  At  Sc  Snlpieo  on  Christmas-day,  n  tormal 
opposition  was  oftVrcd  to  the  oxcoitlon  of  certain  modem  frirolom  tanps, 
as  inicnirelaiioiis  of  the  solemn  words  of  the  Catholic  serrict',  by  tho 
•ouMfii  l.-tr«!i;vL'  'orth  int.i  the  ma.T';i:-cp:it  .tnri  ;.'•}  Grrff>;tr-.iii  rliaiit_of 
tlu'  hninUt.l  MipiU  OI  till...  S>-i;.Miairi'.  \*ho60  finruy  voii.-i;.«i,  ilrowni»fJ 
ilif  1  opiang  cafwring  w*  wiU»  wiiitii  ib«  oa jjan  wo*  about  to  accompaajr 
one  rii  tho  paalms.  produced  the  fUect  to  loi^  *  " 

the  irreveraat  aosgiwpaniwtnt  attogeiher. 
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Bl»  UAnBTT'a  Tbkatbs.—  Mr.  WalUce'a  Amber  Witch  has 
Mr  b««ii  performed  four  timet,  and,  u  we  inticlpnfed,  with  each 
TCpetition,  has  made  strong  head-way  with  the  i>ubtic.  DeBcient 
in  the  bright  and  sparkling,  and,  consequentljr  taking  muiic  of 
MarUama  and  Lvrtiite^  it  no  duulit  disappointed  manjr  the  first 
night  who  expected  the  Balfian  and  Wallachian  tune  to  prevail 
QTerjwhere.  But  Mr.  Wallace  was  determined  Uiis  time  to  dig 
a  little  beneath  the  surface,  and  strive  to  bring  up  a  great  treasure 
to  the  light>  That  he  has  done  »o,  we  beliere.  The  Amber 
WUch  is  all  to  nothing  his  best  work  —  best,  not  merely  because 
it  is  more  masterly  and  ambitious,  but  ul^o  bccauie  it  is  more 
melodious — not  perhaps  "tony,"  but  "tuneful;"  as  the  public 
are  beginning  to  find  out  alreaily.  In  fact,  the  ]x>palnr  composer 
tit  MarUaKabu  raised  himself  wgber  than  ever  in  the  estimation 
«f  thmkiaK  men  bj  his  last  opera,  and  hat  converted  many  a 
sceptic  into  aa  •dminr.  As  we  shall  have  next  we«k  to  give  a 
detailed  analyril  of  the  music  ia  our  review  department,  we 
■hall  not  enlarge  upon  th*  mmU  of  tha  open  fai  wis  i>teoe,  but 
oontent  ourselves  with  »  Mof  eqlmtlan  of  fhebook,  wd  m  few 
words  about  the  pertorMeeee. 

The  plot  of  the  Amher  WUek  it  taken  flrom  Dr.  Weinhold's 
wdl-kuuwn  novel  of  that  name,  viUgh  oiweted  so  profound  a  sensv 
tion  in  (icriuanT  many  years  agOi.    The  story  is  divided  by  Mr. 
Chorley  into  four  acta.  The  first  reveals  Matj,  the  Amber  Witch, 
dispensing  food  and  clothibg  to  the  inhabitant*  «if  Coewoir  and  its 
vicinity,  who  are  rcJuced  to  famine  by  the  oonsenuences  of  a  pro- 
longed and  disastroitfi  war  (the  "  Thirty  Years*  War").  She  has  m- 
q>ired  both  an  ilUcit  and  an  honootmble  lave.    The  Commandiuit 
of  the  district  (of  Usedom)  endee^uon  to  eoreigle  her  aflcctiuns 
throu^  the  iatarventioa  M  his  own  servant  and  Ifanr'i  jeelous 
rival,  Elsie;  wh3e  Goint  Budiger,  who  has  saved  thefiJbof  her 
Jhther«  a  village  pastor,  wooe  her  in  diegaiae  of  a  patniu^  aad 
eidi^  her  sympathy  at  oaoe.    The  Idng  jbefal^  eDont  to  vlait 
Coacrow  in  state,  Mary  it  choain  to  present  him  with  the  congmtu- 
htions  of  his  loyal  subjecCit  and  in  the  act  of  discharging  this 
rmMmaibility,  is  made  imve  that  her  •nmnaed  peasant  lover 
it  Omnt  Rudiger,  •  ftroored  eowtier  of  toe  monarch.  Never- 
tiwleai,  the  yoong  nobleaien  flnda  opportunity  to  abate  her 
•eropleSi  end  aoiid  the  bustle  of  the  ceremony,  persuades  her  to 
grant  him  aa  intarriew  at  night.   In  the  second  act  this  interview 
tekee  place,  the  aoene  being  the  Streckelberg,  a  bill  supposed  to 
he  haunted  by  wilehea.  Hen  Mary  had  discovered  the  source  of 
diet  secret  wealth  by  mean*  of  which  she  is  enabled  to  rdlaw  ber 
died  oookDatriots.  An  exceptional  bill,  the  Streckelberg,  oon- 
I  BveiB  01  amber,  the  existetweof  which  is  oaly  known  to  our 
ina,  lad  liUA  the  aMkeni  end  seOa  et  aurkeli  HaoaA  the 
ttentjofherfittaR  Theneed^gflf  da  famnhMdeM 
lamc  result  aa  that  of  Vaeaioaiid  4iiliek  fat  Cipnletfla 
gerden.    They  plight  eternal  troth,  hot,  metmrluli^  here  baen 
overheard  brfiUawid  Iwr  wribderitWi  who,  >W*<  ind  abetted 
by  the  jealooi  ■***■— *^"**|  IM  devUng  BMtBa  of  btfing  Mary 
fniUielj  eeeoaad  of  the  pniotieia  of  witduanft.  Thdr  meehiui- 
tion*  we  aneeeBful,  and  m  the  third  aet  we  find  the  unfiirtaBBte 
AMber  fRkdk  iwaiting  ber  trial  in  prison.  Her eol^plan  h  uumlU 
•bit,  naUMhivix^  completely  swept  away  IhtTrin  of  anber.  Tlie 
pwabrdtiBtetaaaaiauoffteComaadentbeliigindlgnaatlydeenncJ, 
n  MNHtttffht  VMOrthree^doaa  Aet  eeoonqpaajr  it,  Mary 
k  amteNd  hdiM  tttt  Bd^^ 

Ifat  adnraott  of  Imt  Jhuar  end  the  tfiraat  of  tortnre^  ahe  oonAHeea 

her  jpilti  end  ia  eoadamaed  to  the  stake.  In  the  interval.  Count 
Bnd^gp  hae  beaa  incarcerated  by  bis  own  father,  who,  informed 
of  his  ^oblc  attachment  through  the  agency  of  the  eoianendant, 
it  rcaolved  upon  preventing  its  consummation  at  anj  cost.  The 
yonng  ktrer  is  thna  deterred  from  tnldng  step*  on  behalf  of  his 
mistreat ;  and  it  is  not  unt'd  the  fourth  act  —  when  a  serviceable 
eoHp  dt  tkiatre  makes  the  obdurate  "  heavy -parent"  die  of  the 
effects  of  a  fall  from  his  horse,  and  iustals  Count  Rudiger  in  his 
place,  as  "  Master  of  Ravenstein,"  that  the  latter  is  enabled  to 
"  rush  to  the  rescue."  He  arrives  with  a  competent  band  of  armed 
retainers  at  the  ni.  l;  f  f  I'.m^.  ?\f,;r  .■  is  to  burnt  on  thu  Streck- 
elberg, the  aoeae  ol  hex  prutunicd  Iniusactions  with  the  evil  one, 


and  she  having  repulsed  the  profiered  aid  of  the  cotnmandtnt,  the 
is  at  that  i^ant  awaiting  her  doom.  Another  opportuxiti  arriTol, 
that  of  the  king,  is  further  instrumental  in  averting  the  catastrophe. 
I  lie  result  wiu  be  anticipated.  Mary  ia  aaved,  the  Commandant 
degraded  and  banished ;  Elsie  dies,  as  some  interpret  it,  of  cha;rrin 
and  disappointment,  while  others,  Judging  by  the  words  whicli 
Mr.  Chorley  has  put  in  the  mouth  of  theCommoJidant— of  poLson  ; 
and  the  faithful  lovers  are  made  happy. 

The  cast  is  as  follows:  —  Mary  (daughter  of  the  paf tor  of 
Coacrow),  Mad.  Lemmens-Sherrington ;  Elsie  (aervant  to  the 
Commandant),  Miu  Huddart ;  Rudiger  (the  young  Lord  of  Ra- 
venstein), Mr.  Sims  Reeves ;  the  Commandant,  Mr.  Santley  ;  the 
Pastor,  Mr.  Peley ;  Claus  (a  half-witted  postman),  Mr.  Terroit; 
the  King,  Ifr.  Bwtleman. 

Of  course,  the  c;bief  interest  is  centred  in  Mary,  who,  in  aosne 
respects,  may  be  likened  to  Ninette,  in  the  €huta  Ladm,  like  her, 
being  falsely  accused  of  «  heinous  crime,  tried,  condemned,  and 
spared.  Mad.  Sheitil^iton  susuins  the  part  with  great  ability, 
and  shows  decided  improreaMnt  on  her  parfeamenee  in  Rohim  HooL 
She  siogs  delightfully  throughottt,  and  oeeeafamaUy  with  a  finiA 
and  beauty  of  voice,  that  reminds  us  even  of  Jenny  Lind ;  these 
remembrances,  be  it  understood,  are  suggested,  not  when  Mad. 
Sherrington  sings  the  bravuras,  but  when  she  sings  the  aiafipla^ 
unadorned  caiUMUt  with  which  the  opera  abounds.  As  •  ap^ 
cimen  of  fine  balled  singing,  we  know  little  to  go  beyond  the  song, 
"  When  the  elvea  at  eve  do  pass"  (act  3).  Mr.  Sims  Reeves  has 
not  a  strong  part,  but  he  renders  it  attractive  and  striking  bv 
some  of  the  finest  and  most  expressive  singing  we  ever  heeri 
The  long  aeena  in  the  prison  (act  4th)  cxhibita  the  great  tenor  to 
the  moat  aignal  advanUge,  and  shows  how  admirably  Mr.  Wallace 
can  write  for  the  voice,  when  he  has  a  real  voice  to  write  for. 
The  character  Mr.  Reeves  represents  does  not  excite  the  moat 
intense  inteieat,  hat  the  artist  himself  enlists  univcr^  sympathy 
for  the  part  he  undertakes  by  the  force  of  bis  genius.  Mr.  sant- 
ley'a  Commandant  ia  even  inferior  to  Mr.  Reevet'a  Count ;  but  U* 
fine  and  powerfnl  singing  would  make  ameoda  for  even  greater 
drawbacks  in  a  dramatic  point  of  Tiew.  Mr.  Terrott  is  harmooionB 
as  the  letter-carrier,  and  Mr.  Baitieman  enacts  the  King,  wiA  • 
praiieimrtbj  detenninatlea  to  Jbek  aomebody,  et  all  ereatk 

la  ecnelaioii,  webeve  to  add  that  the  bend  aad  diara*  of  Her 
Majee^e  IhcHre  neter  achieved  Ughar  hmiewM,  aad  that  the 
perfcrauuee  the  fiiat  night  waa  eM  of  the  aoat  perfbet  w«  hav* 
Iieard  for  manr  yeaia    tag  thflltnk 

The  Endith'  Open  aaA  laiminatc*  to^rtght  vrith  tbe  Amitt 
IFaieA.  We  believe  at  naani  it  is  the  intention  of  Mr.  S.T. 
Smith  ta  eany  on  tta  KigMdt  campaign  at  Drurj  Lane  with  dm 
team  paiadpM  vaealiala  wha  weia  cagaoed  U  Her  Mtveety'e 
Theatn.  Jfeo^  the  of HF.WaDaaaSaaw  open  wiUnHveiy 
beaaiMnddlftrattne,  Hr.  Smith  taka*  a  beaaflt  «a  Toeadar 
witba^BnmdMMksdBdi. 

Boru  Smoubii  Qnnu.— The  sucoeasof  dwJtoalaelKs&'lai 
mme  OB  iaenenag  from  the  beginning.  Hoi  aatidM  with  lUik 
bovafer,  the  directors  iatiadooed,  on  Monday  aighti  il  appaadta 
to  Anhai^a  omsra,  Meaddmolm's  operetta,  Sam  aad  Bbmmir, 
(HetnJWAr).  This  esaninta  — aieal  igtm  was  first  heeid  in  Engfiad 
at  the  llaymarket  Tbeetnj.  aoma  tan  years  ago.  bnl.  ea  aaay  ba 
supi>osed,  somewhat  tndiderently  periaramd.  _  jfe— Julaafc  dl 
musical  London  went  to  hear  it,  aad  luid  il  heea  anM  eft* 
ciently  executed,  it  most  have  proTed  eminently  attracdTC. 
In  producing  the  Son  and  Stratiffer  at  Coveot  Grardeo,  Mim  Loniek 
Pyne  and  Mr.  Harrison  committed  two  error* :  First,  ia  maknigit 
follow,  instead  of  preceding,  the  Dommo  t/irir.  ^  Seoondly,  inaofc 
giving  the  cast  greater  significance.  In  short,  -  it  would  be  hardly 
fair  to  pronounce  a  judgment  on  the  performance  under  the  dr* 
cumstanccs.  The  singers  employed  in  the  operetta  were  Miss 
lliirlwall  fwho  is  admirable).  Miss  LelBcr,  Messrs.  St  Albyn, 
Corri,  and  Horncastle. 

The  season  closes  to-night,  but  two  extra  performancea  will  be 
given  next  week,  one  on  Tuesii.ay,  for  the  bcni  fit  of&tr.  UarnaOllf 
and  one  on  TlmrsJny,  for  the  benefit  of  Miw  Loniaa  Pyne. 

RoYAi,  Dbahatic  Collbob.  —  The  iato  Mr.  W.  Skolton,  of 

Lincoln  vale,  St^JehifsWeod,  haileftligrUawiUtOOttadd* 

cliarity. 


Digitized  by  Google 


lUftcu  16,  18G1] 


THE  MUSICAL  WORLD 


173 


VCXJAL  ASSOCIATION. 

Tu£  fifth  itcaiion  was  inauj|urated  on  TuckIbj  evening,  at  Su 
Juu«s°>  Hall,  under  the  direction  of  Mr.  l}«nedict.  Tbe  pro* 
gramme  vr.-is  unusually  attractive.  Amoojf  the  noTeltiea  were  two 
chorali.'*  by  Lniher,  tiarmoni*ed  by  Sebastian  liaib,  wlilcli,  cor.- 
sidering  the  difRcultien,  t!ic  clioir  sring  extremely  well.  TLe  part- 
longa  were  all  good,  and  none  wai  received  with  greater  applaiue 
tlian  Mr.  Benedict's  "Cradle  Song"  (for  twelve  lulie*),  wbicli 
created  an  nnmisiakable  aeusation.  Hcrr  Neitlianlt'is  motet  fur 
doable  choir,  "Miscrieordiaa  Domini,"  alllu'u^li  tliL-  loujii  it  and 
axwt  pretentious  piece  in  tho  programme,  did  nut  seeni  to  ploa.se 
wmncb.  The  Seottlsh  national  air,  "  In  the  garb  of  old  Gaul," 
bj  General  Keid,  arranged  for  male  voices  by  Mr.  liem  dirt,  wa* 
far  moie  »ucceB5ful,  in  !>pite  of  the  locvsene&a  of  the  poctiy,  and  its 
want  of  bannoniousTie»j. 

Tbe  instrument nl  perfonnances  ctmiprise.l  0!;?li>w's  ijii-ntot  in 
C,  op.  2J,  pl.iycd  by  the  London  Quintet  Union,  Messrs.  D.mdii, 
Wcillake,  II.  Webb,  Petlit,  and  Reynuld*,  niu»t  exccUciiUy.  and 
two  pianoforte  soloa  by  iliss  ArabrlL  (iojdard,  ria.,  J.  S.  Biieh's 

fJeQiliU  prelude  and  fugue,  Alia  turantella,  ami  a  new  fantasia  on 
Ojjliab  aira,  entitled,  All/ion,  written  expri  j.sly  fur  her  bv  Mr. 
Benedict.  Uuw  wundsrfulijr  Mia^  (iu<ldaf4  executes  Bach'.s  ex- 
traordinary compoaition  has  alrca  iy  beca  shown  at  tho  Motility 
Popular  doncerta.  Mr.  Il«nedics'«  fwitsaia — tho  aistcr  of  Erin 
and  CaMotua — ia  aa  :iielodiou'<  and  brilliant  as  either,  and  will,  no 
doubt,  rival  them  in  popalarity.  Tho  aubjeots  taken  arc  "  Pray, 
Go'>ly,  plcise,"  from  Mx<Lit,  and  "  Con>e,  it  yuu  dare,"  from  I'ur- 
cell's  KiH^  Arthur,  both  of  whieh  he  iLr,>i  u.sed  most  in^-iiiiicus^y, 
Miui  with  the  happiest  effeet.  .Mlis  (lodd.ird'.t  adruirabb^  perfur- 
luance  of  this  pieee  was  received  with  aci  laiiiation?,  and  Hi  p*;r* 
gistent  were  the  audience  that  even  when  the  returned  to  the  plat- 
Jiorra  to  make  her  acknowledgment^  tliey  wouM  not  ccaic  until  »li8 
hlkl  resumed  her  seat  at  the  piano.  Iii.'ite.ni,  however,  of  repeat- 
ing ,4  rtr.nt,  Miss  Godd.ird  [performed  wiolker  of  Mr.  Benedict's 
CApliratin^  fAiitai  i  ls^  '  Vi  here  tllslMBfll^l^'*  vUA  llw  Wtt 
CClvCtl  with  no  b  '1  ,:r  tliL;-iasni. 

Tbe  solo  v  t  ''.'  :r.'  Mi.ss  Banks  and  Mad.  Laura  FUstcr. 
The  former  ■  mi^'  tiie  air  with  chorus  from  Mr.  Benedict's  Undiiif, 
and  join  <i  M  iii  liaxter  in  the  duet  "  Vaghi  Colli,'*  from  W  inti  r's 
Jiutfa  til  i'ritsii pino.     Mad.  Baxter  Ilaitdel's  "  I.nsi  io  tU'  io 

pian;;e,''  and  tlic  ballail  "By  the  sad  ^ea  wnves."  from  Mr.  Bene- 
dict's <ipera  The  lirtilet  of  I'fnic^:  Botli  ladies  sang  arltnirably, 
and  both  were  hr.i  onr.jii  n  iiii  'jiil'  'M'S  —  ili-j  liiiiiks  in  "  Mark  the 
tbe  waves  that  rippling  play  "  ( t/n'/i;id)^  5I;id.  liiixter  in  "By  the 
(ad  «ca  wave*."  The  eonecrl  terminated  with  the  "National 
Anthfm."   Tbe  H«ll  «aa  thronged  Ly  a  briUiaot  wd  MuoMble 


New  Phtluakmo!«ic  Concerts. — I  r.  ^Vylde  commenced  bia 
tenth  Epajiju — or  rather  the  tenth  iieajoii  ul  the  "  Nbw  Pliilhar- 
monic  Concerts,"  in  St.  James's  Hall,  i>n  Monday  ni;,dit,  witli  an 
entertainment  equal,  if  not  superior,  in  attraction  to  any  ihtt  htis 
,  been  fri' I  n  ;:i  i-i  }i    i1:  =  t  jr.  i  r:  ik  the  sole  direction  of  tbc  per- 
fornmnces.    A  Ui.-re  eilicient  banii,  whether  »tren(;tb  or  numbers 
be  taken  into  consideration,  never  obeyed  his  liaton.  Beethijycn's 
orverture  to  F.gmont  (with  which  the  concert  bLpan)  was  quite 
enough  to  prove  its  excellence.    Seldom  has  tlii«  tn.iLrnificcnt 
dramatic  prelude  been  more  finely  rendered.    Tbc  piece,  however, 
«bicb  mostaererely  tested  the  cnpabilities  of  tbe  orchestra  and  the 
readiness  of  tho  conductor  was  the  grand  symphony  in  C  major  of 
Frani  Schubert.   This  rery  extraurdinury  composition,  it  may  be 
remembered,  was  intra<Iueed  last  »e£uon  at  one  of  the  concerts  of 
tlj.  .\lusical  Society  .r  London,  but  tailed  to  make  an  imprt^ssion 
at  ail  commensurate  with  its  dc-icrt.'.    'I'bii  could  not  be  nttri- 
bated  to  any  vesJcnen   in   the    (<errorniancc,    the   band  bo- 
iufr    notoriously    one    of  the   best    ever    njsembled    in  En;,'- 
land,  and  guided,  too,    by    Mr.    Al/red    Mellun,  a  ruuduetor 
•bout  whose  eminent  ability  there  are  not  two  ojiiniom.     The  [ 
£i3are  of  Schubert  must  b«  laid  excln-ivelv  to  the  an  licm  e,  wliieh, 
at  the  oooecrts  of  tb«  Musical  Society  of  London,  is  ciiiellv  com- 
pOa^d  of  musicians  and  amateurs  of  mure  or  h  neijuirem.'nt^ 
*bo— we  src  forced  to  conclude — whenever  a  msw  or  UDkiu)wn 
work  is  cjiayed,  attend  rather  to  critiei«i'  tlian  to  enjoy.    Such  is 
not  the  caas  at  tlie  Mew  Pbilbannooic  Conoerta.  J>t.  Wykk  ad* 


dresses  himself  to  tbe  public  at  large,  and  lua  eowwU  ai«  patn* 
nised  by  all  classes  of  music  lovers.  These  come  prepared  to  iiatan 
with  deference  and  a|>plaud  without  restraint  whatever  tonohM 
their sympatbies,  d'udainisg to  inquiro  into  "the  reason  why."  Tfaoa 
Scbubcnbad  a  much  better  chance  of  appreciation ;  and  his  i>ym- 
pbonr,  last  night,  was  altaoit  aa  great  a  success  as  his  quartet  iu 
D  Biaor  recently  at  tbc  Monday  Popular  Concerts.  !■  lobar  tnUl^ 
thii  tyiDiiliony  —  difTuao  as  it  luKloubtedl^  is,  clogged  with  dala3| 
and  so  crowded  with  ideas  tbat  the  mind  is  at  a  loaa  to  gmp  tteu 
all,  while  tbe  ear,  at  timet,  beoomes  {wrnlexed  M  leat  dm 
satiated  —  is  a  work  of  marvelloos  origtnsJity  and  power.  Ili 
beauties,  moreover,  are  as  genuine  as  tbey  are  ntuaeroua,  aod 
gain  rather  than  lose  by  closer  famiiiartU.  MenddMlhil  wai  mfe 
far  wrong  when  be  recommended  it  to  the  Phillnnioiitt  Sooietri 
which  did  itaelf  litUo  cradit  in  inwriBg  Ine  -t-~-— -^■*'-» 
Dr.  Wylde,  iiAolus  ahewnKimelf  an  eekedB  In  vwinllHlab 
was  just  tbe  man  to  enter  cesoMert  into  tin  daiina  «f  n  eoK* 

j  poser  of  genius  wtto^  in  ft  met  meMra^  had  betn  oesloelad. 

I  The  adflurable  execution  of  odHibert'i  m^m^baaj  iMuleir  l£  baton 
and  tiia  tattering  applatue  it  met  with  flmn  tin  fwBeiMtft  aiqr  be 
fiiir^  lafwded  aa  a  seer  and  iMitianIa  triumph  for  the  ewMarlt 
he  direeta  wlili  radi  aael  and  indefttigability.  WlieAar  tlift 
cxpedicnu  to  wUcli  li«  icaerted  for  tbe  purpose  of  abbttviatiaa 
were  altogether  defiwuibla  ant  iM  lift  an  open  queatieil.  Ha 
will  probably  repeat  tfaa  ^aphony,  and  challeage  eritieiBn  «n 
tbis^iati 

IL  VieiutteapB,  in  HendefaeehnlB  violin  eowMrte^lrat  no  leu 
sncoeMrfiil  Aan  lu  that  of  Beethoven  at  the  fbet  oonatrt  af  Aa 
Musicd  Soektar  «f  London.  Be  plmd  Ue  verr  bai^  and  waa 
appUuded^totbeadw."  Another  eoMartn—WAei'e  in  Sda^ 
for  pianoforte,  with  evehastral  accompanInenti«— waa  aa  goodaaa 
novelty,  so  rarely  it  it  beard  in  publio.  The  fiaoBa  CbaMfMUflft 
almoat  wholly  «aM  it  io  Uw  fhade.  B  i»  naewhelw^  ion  tan 
acom|)oiiliontobaallo«adt»  netan  lha  Adf}  and  i|e  miinl 
waa  an  esperfaacst  thofovgUj  varranlad  hf  tbe  leaait;.  lha  aat- 
treoM  aaedwueel  dilBeidty  ortha  fiiat«%t»ia  nalunhluig'blocfc 
in  the  p^  fifaidiMri  aMonlanlai  bat  thanaafietadfneeef  the 
slow  novnanb  and  tM  MUant  vivaail^  of  ihajhali — a  ganiraia 
Wcberiaa  effiwon  aw  caleabitad  <•  ebann  even  wrinitiaied  ears. 
If  pcrfomad  with  eaea  and  dneacy,  the  atttfan  eanaerlo  is  prettv 
sure  to  plaBM»aa  in  emxiBataniea  wbcK  thaaraMlsrf  ar««nH 
brought  ta  bear  oft  taaUy  iJeitia  laatatial.  Thiewas  proved  leat 
night,  when  flM  "renrer  vae  Ifiw  Arabella  Goddard.  wboee 
prediicctioB  for  tte  nniittof  WebtrliaB  frequently  been  sbown  in 
her  public  perfonnanoeih  and  who  aavar  thnw  ame  aool  into  her 
task  than  on  tbe  taesent  aoBMioi»  and  waa  naiar  turarded  bv  more 
hearty  and  unaniiBoua apMraehtiBBi  ThaCaaoitrtainB  dat  Laving 
thus  passed  the  ofdeel,  tha  Ganaato  a  C  (aef  At  CMesr/Miieit), 
which  is  stiU  nor«  unfamiliar  tn  anr jiianista,  iniighit  ba  looked  after 
with  advantage.  Dr.  Wylde  aad  bis  orcbestra,  hf  Ae  way,  are 
entitled  to  unqualified  praise  fbr  the  eanAdannner  in  which  both 
tbe  violin  and  the  ptanoibrta  cenearta  warn  accompanied.  Tha 
other  instrumental  piaea  «efa  a  *rwaya  eeil»  by  11.  Vieoztemps, 
and  the  overture  ta  Olnwi  (vlqr  not  ChenibfaU*s  Abtneem»g«n,  as 
oriKiiially  annonnocdf)  lAifln  brought  the  concert  to  an  end. 

The  vocal  music  wa  nneieeptionable,  consisting  of  airs  front 
Der  Freitehiitz,  EutymAt,  and  the  Amber  WUck,  sung  to  per« 
fcction  by  Mad.  Leroment.Shcrrington ;  and  tbe  "Ilnnting-cborua" 
from  Haydn's  Seeut>H$,  which  has  seldom  been  so  well  given  in  a 
concerl-rooiii.  I>r.  Wylde  was  warmly  welcomed  on  making  bis 
appearance  in  r': '   rcliestra.   The  hall  waa  crowded. 

Sacbid  1I-\rmomc  Socibtt.  —  One  of  tho  mntt  rpmarkabic 
features  of  the  present  day  is  the  increasini;  taste  for  nunii  ,  ami, 
nx  historians  ot  the  ptist  have  reccrdeil  the  u::e.i  of  iron  and  of 
brass,  so  those  of  thi'  time  we  live  in  shall  ili'?;ribe  it  as  the  "  ago 
of  miiMc."  Tho  public  appetite  is  inialiablo.  "Ifminie  be  the 
foo  l  of  love,  ]>luy  on,  five  inc  excess  of  it,"  says  Minkjincnre. 
"Give  me  exce>s  of  it,"  echo  the  British  public,  and  the  law  of 
su[iplv  toilowing  Itieviliibly  upon  that  of  deuinnd,  we  havejust  now 
such  an  '■e\ce<s"a*  a  few  years  a^ro  cfiul.l  senrcely  have  been 
imagined.  One  of  the  healthiest  signs  is  the  |>redllertion  for  tho 
works  of  the  great  masters,  who  never  so  fully  asserteil  their  do- 
minion. Titke  the  fortheoining  season,  of  which  the  active  note  of 
prcparatioa  ia  beginniog  to  be  beard.   Tbe  Old  PhUbanneiuOi  ia 
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-flMftmof  fifleulties  (which  at  one  time  tfarenteiied  its  exirtenoe)  < 
liomU  taaBMlBT  l«rg«  «ub!>cription  list,  and,  thanlu  to  the  ]vr«-  i 
■iiiiwMi!  rtiBtj  cf  n  amdnetor,  Dr.  Btmidale  B«nnctt,  bidii  fair 
^  »>        thin  —^ain  wputtion.  ToayaolUn};  of  the  New 
FhilbarmMie.  likkk  wimmt  iteidayiiad  prwperoasly  under  the 
»u»pi««  i>r  Dr.  Wjride,  b  tlwW  ««       yminR  and  v.«rorous 
Mwieil  Society  of  Lwiion,  whose  concerts  a«e  the  theme  ol  uni- 
vend  pr*i»c,  and  reflect  the  highest  hontmr  and  credit  Mpoo  their 
admirable  conductor,  Mr.  Alfred  McUon*    Then,  tunii^(  to 
chamber  iiuuie,what  dty  in  Uie  world  can  show  ut.vth;n-»  towtan 
the  MondM  FinMdM  Cooeerl*  In  St.  Jimes  *  Hall  ?  The  onpre- 
cedented  mfleeM  of  ChflwialcrtaanMBliWra  as  much  for  the  tMte 
of  their  MHlart  taA  ■■■■■■liukw  patrotit,  as  for  the  jiidjrment  of 
their  abl«  miwedam  ffiraetor,  Mr.  .\rthur  Chappell.    Last,  not 
Itut  (iM»rhit,bT  the  way,  jon  reflection),  the  Snered  Harmonic 
floaietV  imukbiV  t«nipU  erwrded  audiences  to  Exeter  Hall,  to 
hm  m  «ratoriw  orHiBdd,Ha7(iB,aBd  liendelMohn,  the  church 
mie  of  MiMWt»  BMdiOTCHt  to.   Lut  Vridttj  the  ftttendance  was 
nmrrminiil'i  nd  st  Ml  «*r^  bowr  even  standin*;  room  aoobtiiuiiit'V. 
Tht  frttrf«*^«<'  »^ ManAiMailin's  Elijah .   Tbuoe  irlio  were  r'^"''"^ 
•win  not  fwMr  ftqnl  *he  very  grand  performaiiee  of  thU  work. 
Fran  diointahiinie,  <*Hdp,  Lord,"  to  the  final  hymn,  "  I  We, 
■11  tn»  mod,  riagm  mi  bond  aiare  exertm-  thcinulm  irtlh  ft 
Mnmc  will  wliioh  ihowed  tkeir  lore  for  thn  t»k,  nnd  prodocreg  n 
commnBurate  efleet  upon  their  h»ren.   Hns  Paroixi  n«rer  gave 
the  princirml  soprano  nwuio  with  greater  SuOCCM ;  her  clear,  power- 
fid  voice  and  eomMio  Mntrj  nuriung  every  point  tell.  Madame 
Suntoa-Dolby,  irao  wia  wdooowd  with  the  utmost  cordiality, 
■Mw  iiiporhlj    fadnnfl  we  can  r«ca)l  nothing  more  tborongfalj 
•rlStio  thftB  ber  doBtery  of  Jezebel's  denunci;ition<i,  or  more 
tmqidily  beaadfill  telk''0  rest  in  the  Lord,"  which  was  rc- 
wamd  with  en  "enoon"  to  loud  and  unanimous  that  tlie  singer 
bed  no  eHomeUre  b«t  to  comply.   The  trio,  "  Lift  thine  eycN" 
WM  Anrhiaiitolj  not  intorrupted,  as  is  frequently  the  cnse,  nnd  con- 
eeqnantiT  the  dionu  wiA  wUch  it  is  connected,  "  Me,  watchins 
«rw  Iirul»"  W  beird  4ft  Ae  best  advantage.    "  If  ever  muaic, 
mb^mdist,  "deserred  the  term  (unmbi,  it  is  this'; 
RM'weelMMMe  the  ttrrins  with  which  we  ahonld  desire  to  be 
I  from  drii  ■■rthly  apberc,  it  should  be  this  possa^  of  Elijah." 
le  Leave  BezteTi  In  tins  air,  "  Woe  unto  them,  was  nil  that 
faatidi'MM  teito  oould  desire  ;  her  rich  and  mellow  "alto" 
•onliibttting  mnteriaUy  to  the  efi'ect  of  the  concerted  pieces.    Mr.  . 
ft—  Beeves  has  so  compleU-ly  idcntiQcd  hiuucif  with  tlie  t-Mioi 
mmit  of  EiUah  that  his  co-on«mtion  at  every  performanrc  tf  nhM>- 
hlalf  indillMMeble.    "If  with  all  your  hearts,"  :in<l  "  rhon  shall 
the  ngbtaooli' were  both  grivcn  to  perfection  I'v  ii>i^  fri-v~.it  master  | 
ef  ihe  leered  Ityle,  and  both  creetod  the  pi-nt'omulest  aensntKin. 
Upon  Mr.  Seatky  fell  the  most  erduooa  laV>  Mir,  :iud  on  the  wh<>U? 
In  Imb  never  suiuined  the  character  of  the  Tmpbet  with  such 
Iwiir  Will  Til  diraity.  or  delivered  his  music  with  such  power  and 
eiiiimwnn    Mr.  Santley's  voice  is  so  rich  nnd  imuical,  and  so 
ifcecoucbl^  Wider  control,  as  wholly  to  compensate  for  the  want  of 
wejgbt  iriliefa  would  be  felt  in  the  case  of  any  other  bnritonc  sinping 
•ne  of  tbe  moot  trying  parts  ever  composed  for  a  baas.  The 
•  were  everywhere  cfTective,  ao  much  so  that  it  would  be 
t  to  lingle  out  any  of  them  for  special  notice.    Tbe  iustrii- 
"  1  no  leas  efficient  in  the  overture  and  orchestral  accom- 
In  short,  this  was  altogether  one  of  the  finest 
perfemenoea  of  MendelHobn't  work  that  1ms  ever  1i«on  hciin!  in 
the  Bietropolii.  ^ ' 

FumovTB.— (Awn  a  Coi  I'tMendiitf.)  Tbe  im-A-th  of  Mr. 
Baaw  Beed,  the  highly  respaoted  mnikel  d&eetor  of  the  Tijeatrc 
Bgjjal,  was  a  "  bumper  "  in  every  tcnae  of  tbe  word.  The  pcrfor- 
was  under  tbe  petronuo  of  Colonel  Hamilton  and  the 
IStb  Beciownta  ue  entertaintncnt  ronsisio'l  of  a 
dfroinVerdre  Trooeftire,  entitleil,  The  Troubmiavr, 
Ot  Leonora  being  smtnincd  by  Mis:*  Kate  llanue, 
He  favourite  with  the  Tlymouth  audience,  nnd  that 
e(  Menriee  by  Mr.  James  Sullivan.  The  afterpiece  was  Mr. 
Bynn'e  entreveganza  of  The  Lady  of  Lyont.  In  the  course  of 
the  evenliif  Mrs.  Henry  Keed  (wife  of  the  bimifiemrtt  and  daugh- 
"ihly  respected  and  very  popuhtr  mmeaar)  played,  in 
,  e  wm  en  the  pienofotl^et  the  esiMHuien  oi  wbkh 
*  *      edly  appleuded.  T.  B.  B. 


THE  ENTfiKPKlSIKG  IMPEESAUIO. 


MemMlTCe  but  litUe  oonccm  about  anj 
nuienMBt,  end  the  etlinc  end  drinldq|. 
them  diiMtiirMtiM.  flw  mfldOtoBy 
2otd  wMi  ItoEen  aothms  of  tfastronomit. 


Tire  ironUci  and  retponsibiUties  of  the  tmnr  iwre  Aared  ^.J?>^ 
uLaiias.  r  iuj  i  hi-,  conductor,  a  jovial  fitHo  ftll«»,  TOMly  end  wiHmg 
to  oWige  evoryb.xly  at  any  peMonel  {neoaTenience  to  himselt  As 
for  tht-  nrllitts  they  gave  t 
til  II-.  i  x; .  ;,i  their  own  aroti 
which  suiuutimes  caused  tL__.  — -.  - 
Irish  rookery  does  not  accord  wWl  IMHmi  aothms  of  gastronomj'. 
The  constant  recurrence  of  boBed  ftwh  wd  haunches  of  vaab- 
ton,  invariably  preceded  bj  ftDuUhi  Bey  beddocb  yd  the  eyn 
soup,  Rave  rise  to  murmoPI  of  dteootent  wUOb  ttneulMa  • 

Tn  fHiii'..  all!  Uandon,  that  tfie  testteo  iiwate of  tbf 

iaii'l  siioul-l  be  retused  by  the  imperious  Jbfeigner.  ^ 

iJiit  It  w*i ;  tUey  wanted  macerooi,  end  "'"''^'l^^^^.^^ 
httvr .  A  pnmo  batim  had  volunteend  *»  deem  it,  iHrt  bad  beoi 
refuiud  ;i  iiiiLS5ii>n  to  the  kitchen.  Oodd  not  the  mttof  be  ar- 
ranged? Tlu-  j.'..Ious  feelings  of  the oook In pemewon  were  they 
not  to  be  aiip«-'used!  Ne-otiationi  we»e  onraWceJ,  It-i 
ultimately  to  a  satisfactory  underatendillf  ,  bMed  the  i  ; .  i 

pk>5  of  fr?-.-tr.v!c,   The  foreigner  wu  edinlMBd  end  allo« -  i 

of  :  1  i  cUen  utensils,  which,  to  hb  bonoiir  be  it  saiJ,  Uc 
kiw*  !i'»v  I..  L..jiil!i3  remarkably  well.  ' 

Whole  <^a^.  Uo  i-a-ssed  in  thia  bii  fiivouite jwcup^ion.  for 
which  he  W  luorc  udaptcl  than  to  rmceaant  iadiifnant  pa-lrea 
and  rejected  lovers.    The  basso  had  evidentlr  boen  intended  by 


ler«rthel)«hl 
int^ntoetotah 
dwinelMMlf 


nature  for  a  couk,  an  artist-cook,  one  who  cen  OMto  e  aaroury 

dish  out  ui  iliu  impMsiblc  materiaLi.  1  see  him  now  aj  he  stood 
before  tliu  ii,-..  iinxiously  watching  the  progress  of  the  macarofu 
h.n'in-  in  till-  nnni-iuuuB  saucepan,  whioh  bed  been  bought  by  dw 
nurtvliv  .u'l.criMlioii  for  the  purpose.  A  whito  fcightcaj.  and  n 
imaUn.ii>k;n  nmu  l  hU  waist,  gave  him  a  far  more  profeaaionri 
ki'i  lu  vi  i;,,.  ariiiKu  iJmn  the  old  lady  could  present,  who.  with  arms 
nkiuii.o  •'  ired  in  mate  aslonishtnenl,  and,  1  havenodonbt.  i.dnii- 
rii.iun  at  tUe  cxpertncss  of  her  new  oily.  How  weiM  be  got^  vcr 
the  fire,  and  what  an  exertion  it  WW  to  lifttte,  MlimMn  ott  Uie 
bars  !  A  triumph,  however,  was  in  llore  "f.  */^^.^?*' 
msi  ii  ini  u]i  t  >  t«ble,  and  followed  it  to  Wltnew 
with  sviii.U  li  met.  What  cheering  and  iboiltmcl  Tbe 
net.  r  v\cneA  >  i<  h  enthusiasm  in  any  opeien.  He  is  embraced  by 
tbr  ti  M  iv,  th;mU-<l  by  the  prima  donna,  and  made  to  pla^o  Ujm- 
.  •ir  u  l  :  ip,  apron  luuydl.  at  the  heed  of  the  board^jrtere  te 
prcsi  liTi  an  1  distributes  the  maeeroni  with  o  dignity  bcoomine  tbe 
position.    N  t  v  word  is  ispoken  for  scwne  time. 

Tho^n  who  lu  e  served  are  enjoying  tbe  treKt  prepared  so  artis- 
;i>  illv  hy  ih  • '  'ood-natured  bum,  others  busy  themsclres  1« 

,km-  iu  spoon  and  fork,  and  tying  n*P»""f  '^'^ 

shin  iroriis,  prepaniiory  to  leoeiving  tbe  dnhne/.  Tbe  pUtee  nw 
at  lcH£iU  a  -nre*!.  and  not  a  Mogto  stiA  off  meCBoni  teBtoune- 
TbL'  buMo  was  from  that  day  appointed  heed  cook  to  tbe  UWJ 
nti.l  in  the  ot»eras  his  parts  wore  played  by  tlww  of  hw  comrnaoi 
„  ho  t.v-  wuU  :,i-l>rccialed  hU  taleoti^in  Ae  kitchen  to  allow  Ii.m 
lu  v^U  h'^  umc  upon  the  stage.  MoOung  now  appew-ed  to  bu 
required  to  render  the  happinesi  off  tbe  complete.  Thjte 

only  want  bad  been  macaroni,  and  tJiet  bad  been  pro videnUn^f 
supplied  to  en«Htettt  which  suii.Qod  the  meet  iJHidiaeto  feeder. 

Col-oani!.— (From  a  CurTeiiHmdtnt  )—M  tbe  last  ^'iV^."^  for 
Chamber-Music,  a  young  pianiste  frrjin  St.  i'.-ter»bur^li,  NUle. 
Ingeborg-SUTvk.  who  has  achieved  ai  certain  reputatio;.  in  inns 
and  the  variona  Bhenish  walcrin^-placcs,  pl:»v.-.i  bL-ctliove.i  s 
Sonata,  Op.  Ill,  and  «acli'«  ChromitiL-  I'lmtji^ia  with  i  ugue. 
She  cave  the  fugue  admirably,  bat  ber  rendenn;?  ol  the  sonata 
failed  to  impress  not  merely  tbe  general  puWi.  but  likewise  com- 
petent judges.  Beethoven's  violin-quartet  m  C  iiiinor  (^(.)i>.  IS, 
No  4)  obtained,  after  every  movement,  enthusiaHn-  uj  pluuse. 
At  the  band  rchcaraal  on  i  hursday.  Uerr  Schmidt,  trum  Mos- 
cow, proved  himself  a  thoroughly  p.Kxi  viul..iuLlli»t.  H.-  ereale.l,  a* 
stated,  ihcapp'.ausc  no  less  ot  the  membere  ul  the  ctchestra,  tban  ot 
the  amatenrf  prc-<  nl,  bv  his  execution  ol  a  concerl  j  I);  H  inlHjrg 
and  e  faatoiia,  with  venations,  by  Sei^aU.  Herr  bchimdt  u  very 
ttdtheie  to  •fwy  pemfeotef  We  ettMi^  •  hV  • 
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A  MOTHER'S  FOREBODDTQa* 

{Zints/cr  Mush. ) 
B/  John  Y<»cii«. 

If  Life**  dumging  cnrrentt  flow  tninqailly  bjr. 

And  •ootlie  thy  jocng  heart  u  they  roam. 
Twill  n»»n  each  joy  »pent  'neath  this  elcnr  purple  d^, 

Ttmt  archcB  in  bewit)!'  t)iy  now  sii;uiv  liotuc. 
If  Caie  swd!  fhw  •»<!«!»,  ami  thy  firni  bjirk  of  love 

Be  tori)  frnni  Uo[ic'5  anchor  uf  peace, 
AU  lliCBc  swctl  re  collect  ions  thy  Ixisom  wil!  mOTfl^ 

And  sorrow  but  tcmi  to  increaii". 

It  were  nnt  for  me  to  hriiig  clcitnh  o'er  thy  heart, 

Thi.y']!  riMj  in  the  future  too  wion, 
I  W6a]d  raiber  thy  morning  of  life,  ero  jiurt, 

Fan  free  from  tiio»e  cloiid.i  whicli  may  ahodow  ittaM 
Tct  smrely  I  know  ihju,  mXvsm  VtWs  wnrward  stmun 

Glide*  fmootbljr,  thoaght  aleefw  at  tiie  oar, 
*nt  our  moment  of  danger,  we  wake  from  oar  dream. 


aObO  OKOAK. 

1.  Orand  tute 

%  Ilantionic  flute.  It 

metal,  8  feet. 
*t,  Conet,  to  niiMla  Ct, 

4  xnia. 


C. 


dbtult  by  tMes»rs.  Gnv  Md  Dafnoo,  in  18(M^  aeeording  to  tbe 
^  proKised  bj  tlw  Iter.  Sir  iVidanA  A.  Qm  Owelcy,  Bart., 
Kr.MiTiMn»  uripB  MUni  lad  lb.  BwtholcMMir,  oripnat  of 
Cent  ofiMraetioo  Hid  lUitiMn  lOOOA. : 

Mannalt  OC  to  G       Pe>I«ls  CCC  to  E. 

•a.  Fifteenth,  tnelal,  S  fieet. 
•9.  Scwjuiultrn,  metal,  3  rankf 
'10.  Ftmiitarc,  metnl.  a  rankm 
II.  Trumj  ct,  mctfil.  8  fee!. 
IS.  C'iariuii,  tuttal,  4  fcrt. 
S  Cotn|ioiition  pedaU. 
CHoutOMAJU 
*l.  OpM  llMyMOB,Bflal|  ■  tuA. 

•9.  l>idatMM.aMi^««rt. 
•3.  Stop  diapiMll  hwi,  '•Qoif  6 

feet. 

•4.  Stop  |diR]iR*ou  treble,  wood, 
8  feet. 

*5.  Prircipal,  mrtal,  A  feet. 
•6.  Flute.  w.)i)d,  4  feec 
7,  I'iccolo,  wood,  a  feet. 

6.  ctiirini  t,  to  tanor  CL.  iMtal, 

8  feTt. 

*l.  <J{iCll  dupttsou,  10  fed. 

3.  VioloD,  metal,  16  feet, 
a.  BoBTdoo,  wood,  16  feet. 

4.  MudM  ""Oil  B  fett. 
».  IMcMlh,  mcial,  4  ftei. 


1.  Bonioa.  woad,  16  fceL 

ten  diapaaoo,  nMa),  8  feet. 
&  ■molopboo,  (tt  Mnor  C, 

mctAl,  8  icet. 
*4.  Stop  diapMOB  bw^  mod.  8 
fecL 

*S.  6lop  diapMHn  tflMib  WOod, 

8  feet. 

•B.  Priueipfll,  iij.  tiil.  4  ffct. 

7.  i'ifUreuth,  meUiI  2  feet. 

8.  Mixture,  metal,  2  r,itiV«. 

9.  Catnopran,  luit&l,  b  tect. 
*ia  Oboe,  roeul  8  feet. 

>  CgapoMtMH  pedab  and  trc' 


wood, 


I .  Cboir  to  pedal*. 
S.  Great  to  pedok. 

3.  Swell  to  pedals. 

4.  Swell  to  ^eat. 

5.  Choir  to  gnat. 

6.  SolotogrMt. 

7.  8Mllle«lNta& 


1.  Double  ftop 
IS  feet 

H.  OfwD  d•ap«a^i^  Bcial,*  CMt. 
^  Stop  diapam  \im,  wood,  S 

feet. 

H.  Slop  diapMastHibk  wood,  i 

ftet. 

&  Spiu  fl«te,<»tBMr  CS.» 

8  feet. 

•6.  Friocipal,  metal,  4  feel. 
•7.  Twdftb,  metal,  3  iict. 
Tilt  nops  marked  thas  •  were  in  tlif  oi<l  initmrnent,' lijSnetiler, 
j-i'-  r.  ry  the  liit«  Right  llonoiahle  Henry  Anluir  Karl  of  Powil,  iu  1764^ 
Nli.  The  coinfwi?!  of  Sneliler'«  in.trtiiiient  ly-Af  Ut  nnj  Cb4|0Cl0VM^ 

0  to  K,  Sw  to  tenor  C  only,  aud  1|  oetavea  of  G  pedal*. 

Haxovu.  —  Bcrr  Augttsttu  K&mpel,  the  vloTinlsf,  re:)!gnci.] 
Ifc  pli«c  in  the  Royal  orchestra,  and  intends  spendin",'  soidc  time 
m  tprofeanonal  tour.  Hcrr  Kumpel  pUyeil  a  pieec  hv  his  nins- 
I^Spoki^at  0Q«  of  the  coocerU  of  the  Fhilbariuoaic  Soci^y, 


Sfdfers  fff  Are  €bitor. 


Sin,— I  hef:  t.  i  f.>rwar<l  you  an  acroatic  on  Mis*  Stephens,  the  oneeio 
celebr.itcl  voealiit.  I;  one  of  the  best  of  its  kind  I  have  ever  seen, 
and  Ijas  11.  rrr  o-s  yer  np|>  ired  in  print.  If  row  eouM  And  a  eomer  for 
i|  in  tlie  XtLsieiAi,  \Voj:ij\  I  thiijl.  it  would  umuscmiiiiy  of  tlu' uliler  por- 
tion of  yonr  readers,  and  call  back  to  their  memories*  the  great  effect* 
"Him  SMgikcDO  aiod  Wpmdow  in  her  favonrite  tongt. 

ALran>  Ksw, 

(4  rmkr  ^Ib  Miiiiicu^«iiu»>br  At  fcif  hw»|nowt> 

8  he  rings  to  lort,  «o  sweet,  so  soothing  ityi, 

T  hot  to  tho  tones  ten  thousand  thougbto  wm  {brill. 

E  lysian  ecstacies  enchant  each  ear, 

f| 


P  leasttre's  pure  piniona  poiao  priae*,  pooMRt,  pea 
H  ushmg  high  hyams,  htoid  hmn  her  harmonj, 
E  arth  envy  aids  enthrallod  «Mfa  «or,  each  qre, 
K  amben  nenl  aiselbld  nerve,  nor  newrlj  mm 
S  ovUtiiriDi  8«mn%  rare  seraphs  Nog  tbo  Mise. 


"  Sik,— I  take  tbe  liberty  of  troubling  you  with  a  hint  which,  periiapa, 
if  made  known,  might  be  the  means  of  doing  good.   I  think  that  if  the 

m.WJifj'r't^  nr  lessees  of  the  Lon^lon  tlienlrri  were  to  have  w  hnx  conspi- 
ruuusly  j/iaccd  :u  iir  the  pay  pUoc.  n.any  iK  r*iin.i  wnu!ii  eonlribiite  to  it. 
1  liavc  frequently  nntirrd  tbat  wiieD,  one  is  ]ile«vintly  cnjoyinp  liini 
or  her«ir,  his  lietter  lUiUirc  is  louehed  willi  llic  mi5^f"uriin;es  of  his 
jioiirer  fellu-v  -crealnres.  T  haw  no  he*itatiou  in  fnying.  that  if  tueh  n 
ihing  were'  dune  nsl  have  iiiinicd.  hy  the  liberality  e>f  onr  nianapers  of 
the  rarions  tlieatrts.  (hat  a  largo  cum  of  mu»ey  vvoiU4  he  collected,  and 
such  aoionnt  migbt  be  diwribMed  among  each  portion  of  ihc  oloa  ot 
WM  moit  deserving  of  (t  I  ofler  thin  bint  to  the  kind  comiderathm  of 
the  maaagers  tfa  ainaelTea,  koo win  c  that  throogb  ihalr  *y mpiuhct  ic  laboon 
maagr  ■  waaijr  ooe  haa  been  comforted  and  aent  on  hb  way  r^oicing,^ 
I  oa,  oir,xoBi^  1017  obediently,  F.  M.  M." 


THE  STOSH  AT  THE  CRYSTAL  PALACE. 

"Sir,— 1  re;;ret  to  have  to  ir.fjrin  you  Ih.'jt  diirii.f;  ili«  gale  which 
rag'ed  hero  with  exee^Mvu  vkJe^cc  hdmcea  C  and  7  o'clock,  Iitst  crua> 
iog,  the  iquare  hlork  which  formed  the  terminntion  of  the  north  wing 
of  the  Palace  was  blown  down,  carrying  with  it  a  portion  of  tho  corri- 
dor wbkb  kd  to  k»  lad  to  nhich  fb»  poultry  kbows  have  beoa  wowtly 
held.  BotfilileokoidOoirfdMweieempiT,  with  ihoexcepikmofoMr 
gardcn-aeets  and  tresda*  riamd  flow  doiiiig  tba  winter.  No  penonol 
injury  baa  taken  phwe,  Mr  boo  «nytbui(  been  deinagad,  excqit  the 
shell  of  that  potion  of  tho  MmctoM  uorc  Mntioned.  Tbo 
bnilding  and  tbo  oOer  poftkno  of  Ao  ooaponj^  {iiupeitj  m  \ 
■nioiaivd. 

"I  may'add*that  the  block  in  qnestioo,  aad  ita  companion  at  the  op- 
posite end  of  the  terrac«,  were  originally  de»ipned  to  cnrrr  flMj  tanks 
for  playing  some  of  the  fountain.'  Hut  thin  idea  h.iviri-  been  at  an 
early  period  abandoned,  the  upper  story  remained  witiiouc  the  weight 
intended  to  itoady  it,  and  was  dierefore  more  sahject  to  the  uenimi  of 
tltc  winiT.  Th«  MMith  block  was  reduced  in  height  last  year,  when  it 
added  to  the  refreshment  departmeot,  and  itmHlotM  Mn|wa|tl> 
ticm  of  the  dirocturs  to  do  the  same  by  tbe  other. 

"  It  appears  that  the  wind  mnM  hove  ftM  taken  the  apper  pat  of  Ao 
block,  and  that  this,  in  it*  foil,  broa^  down  the  ai^oioioc  oatiidar  ( 
bataaiNoeeidaihinanadiAirAooMnff  of  theMMinib  nofM* 
cise  poitintaw  m  known  «•  to  tfa  aMHMC  nflM  oeenmncc. 

•  I  Ml.  BIr,  vnnr  ebnUnt  aarant, 

-o.  OToymr 


^bbtrtiscnuiits. 


LUBLXNK— CHARLES  D'ALBEUT  S  QUADAILLSS 
aMi TAUBS  from  \vai  i  ack  s  i.t'iii  ink 

Cramer, Bute  nr.-;  Co  ,  '/CI  Iti-ifrTit  >^('<-t. 


OBIN  HOOD.— CHAELE6  jyALBEBT'S  QUAD- 
BILUS  aa«  VAUBf      MACMnnun  noMM  Boon. 
CNaWt  ieda  aad  Oa-i  W  Bspal  ana. 


THE  MUSICAL  WORLD 


[Mabob  16,  1861 


OUIKEA  EDITION 


BEETHOVEN'S  SONATAS. 


'  10*.  tw., 

BOOSEY  AND  SONS' 


•imOVEN'S  SONATAS  FOR  nANOPORTC, 


t;  whU  Life  uf  BEETHOTnljllMKABIBtr, 

and  I'urtniit  hy  Lynch. 


THIS  edition  is  beautifully  printed  from  newly -co  grayed 
nuM.  «nJ  !•  llif  molt  correr;  i  t:  jiuhlUhrt. 

COXTKNTS  OF  VOL.  I. 

BaatU,  »e.  I.  Of .  1 P  atew. 

■ill  m.  W«L%0>.«.*. 

fSmUa,  Ma.  I.  Op.  10;  C  alMr. 
Mo. »,  0|L.  10.  D. 

MM  riHtMU  nanni  M  tk* ' 
MlIgM  JOHlk''),        1,  Op  W, 

flilMli.  Kb.  S,  Op.  X7. 
 ,Mo>I.Or.ll.a: 


CONTENTS  OF  VOL.  IL 
Ttlf  IOl  M. 

ll*.lLOp.SI.DBlMr. 
}lo.l.Op.ai.KIM. 

Hint!  A»>MWi»Mt»,  Op.  57,  F  ataor. 
■ooati.  Op. II,  Fifevp. 
RaiMla,  Ob.  n,  O. 

Soma  CteaMffatlfiM,  Op.  U,  B  lat 

t"  Lm  Adicax  "). 
■oaau.  Op.  90,  E  mkaor. 
tantta.  Op.  101.  A. 
Oraod  SmuU.        Ut,  B 
Sonili,  rvp,  109,  S- 
Sonata.  Op.  tlO^AMU 

o^tll■C■fewr. 


of  Baathnra'a  Mnatai,  Canaan,  Frtodi,  aad  Enfllrii ; 
wa  bava  Man,  from  abldi,  taktnf  all  t)ita|i  Into  accou>ii— 
•r  Uw  tast.alwaaeaof  fana.  and  inaAaiatlaa  ef  prtaa— wr 
a*  ftaa  Um  adtDon  aaw  bcfaca  m-  Tbe  WU,  an* r 


B 


OOSEFS 

I.  QN«m  Diimondi.  Aabar. 
&  fiapa.  Hrrold. 

5.  taaatla.  Auber.  ,. 
4.  ObMoii.  Web«T. 

6.  Fra  Dia«o4o.  Aab«r. 

e.  D«r  FrciKbiiu,  Wcbar. 


OBCHB8TBAL  OVEBTUBBI^  «tnng8d 

Fllca  •».  «mIi ft* lUI  bni i  la.  raeli  larmati tan*. 


t.  Gail '  1.al\,x   Ki  i.i-.i. 

9.  Dimr  B'fer-iKr.  H<'i[Hillra. 
Uk  Haunlcll.i.  Auli*r 
II.  Part  da  DUUIr,  AntiM-. 
11.  Ouillaam*  Tall,  Itottlnt. 


UHE'S  NEW  TRANSCBIPTION  of  SCHUB£UT'.S 


_  PAVOOBin  HMMJOBIMi,  m  i 


>.  AasHiila, 
a.  Adiau. 


4.  Tka  Waadenr. 
a.  Tba  pa«lM  of  Tear*. 
a>  TUaa  li  Bij  baart. 


4..:  S 


ORDMANNS  PIANOFORTE  DUETS. 

Taltor  Klaltn,  ]«.;  VI  r>rvii<i 
SoUnco  rrranl^,  3*.;  <*la«c>>t)  lo  itle«,'B«.i 


Ah  I  nan  aliiaita.  li.  U.;  Ernaal  InTolainl, 
ilic*,  B«.t  Ralaiilul,  3<  i  O  lur«  di  qu«li,  4>.i  II 

irffeto.Si.;  In  qucun  n  r»-iii  i.-*.        B^!  U  ftt'^v      >  ^  tr.o«ira,3,;  Fra  poro  a  me. 


4>.i  Nabl«  SMrncuK,  uilI  UaiApiui.  3a.t  O  fartun*.  1  t«a  optici*.  it  .Lt  dnU  Inlila^ 
aa.i  U  Man.  and  Di^oalla  plr»,«t.i  8t  U  Utachtit^.  a.:  Com' a  «ntU,  3a.i  O*  ua 
■aMiarOkda.1  laaaa  It  tnmbm,  u.-,  Son  wtin  trn  a^i,  9m  La  inBB4MlilaL4a.; 
art  «M  tomimat  0.t  LMama.  htbdltl.  4«. 

Booa*7  and  Sou.  Ilollet  Sirirt 


SONGS  by  CLARIBEL.— The  Old  Pink  Tlioro, 
Illttiuated  in  Colourt  b*  IlaiKDaao,  la.  Cd.s  Jaoat't  Cboka,  iMUfejr  MML  ttm 
»-  ■  JanM'i  Bridal,  M  j  Draaialasd.  Sk:  I  mnambar  luiu  *~~  ~- — *" 
l«UI»Btt<i)rllMabSi. 


laa.DocBT.  1> 
91.  M4  Uf 


awUMa'a  bmrall.  ti.:  lii 


BRASS  BAME^  STRING  BAND.  DRUHS  ««d  FtFE8, 
Ac — Bonati*  Wnm  9mt  JawMI.  Qakk  Map  Janmal.  Otthtalnl  InmaU 
S*  X>aMa  Maata,  OiitKnl  lilaMlaaa  kaa  ihs  Ma«  Opara,  OMbeitral  Orattona, 
BnaaadrStanAAB.    . 


WMM  PUhllaMiam  HBf  ba  bad.  paaMifBt.  frOB 


NEW  PUBLICATIOKS 

OF 

DUNCAN  DAVISON  &  Co., 

244  REGENT  STREET.    (Jcst  Oct.) 
"  AT —  New  Duettino,  hy  Kenhv  Smakt,  compoMi 

J.tX    tor  aqiul  Voter).   Prica  la.  Gd. 

"  Mr.  Ilrnff  .Hinart,  In  tbli  mrlodlout  and  Irulf  »i]iil)lt)>  llill^iliiM,  hu,  IfpoaalMl^ 
araaiMipaMad  la  alagiBaca  and  >«ca<  taMi,  tba  pircn  to  varalf  auloglMd  la  Mir  UK 
fiaipaaMlaii,'''JAtMlMf  VTwtt* 

II  I>aM|«Oaf<ai«aa4Ca.,144Rafciitatraa<,W. 


AJT  dteM^inaiaBlled  (Cradia  ■obi),  and  "I  Imp  YOO."  Wtm  HwUft 
pop«irMtol.lnMeribad  Itar  tha  Flaoabr  EmUaBcra(r«tniMhM(|IMai.«^ 
bj  OiMdM  Dntan  tad  Cai^lM  Baicnt  Siraat,  W. 

"  rpHB  gWlgHTB  VIGILt"  by 

Wim an4e*bir nctlMl  of  MUSi^)aUMs#,%l 

bf  Dan«an  DartMHi  and  ra„  M  ~ 


W.  H.  Wan^ 


ANDANTK  in  £  flat,  by  Georoiaka  Holmes,  from 
a  Quintrt  br  FcLiriR.M  Pavin,  arrar-grU  for  th<^  pUnofortr,  and  d»difatad  l> 
|.adr  Sciai,  l<  Jiiat  pul>li>lifd.  prIca  la.  6d..  bf  Duncan  DafUoo  and  Co..  Ml  IlapM 
Mt«t,  S.  \V.,  »hfr«  "  Lri  Kiwln  ft  l»Br  Lanfaar,"  Nortum*  and  "  Air  nHh  Taia. 

lior.i "  (iH'ih  cuRipoMd  by  Uaor(UDa  Halior<>,  maj  tir  oMaloMi,  pdc*  la.  aacb. 


'WV.W  CONCERTINA  MUSIC  by  Ginuo  Bkqondi.-. 

J.  1  Wrldiirdt'i  popolar  Mag,  ■*  Tboa  art  m  aaor.  oad  pal  labr."  tioatactad  for  tba 

lUSi  1:11  USA  and  riANOFORTeb^OiituoRniAMM.  I>  jaalpublkbad.prlctaK 
by  Duncan  Damon  and  Co..  Ill  Rrgmt  Strrat,  \V, 

"IVTliW  YEAR'S  EVE,"  by^vril.  Uolues.  — Thit 

XI  aitTtaaMa  *  Piili  *  iba  Obeaa  Mlii  caaipaatr.  to  jnat  pdbW 
ibc  planoionr.  pfloi  M.  dd.,  bp  DOMaB  Daaiaoa  and  On ,  144  Bavint  ilraal.  W, 


rin'KOI.KAN  M()UNT.4I.\  SONG,  by  T.  Macm  (Der 


tlUlllMII  l>Akl*<in  ftl>il  ('< 


DEUX  BONBONS  »om  tub  DOMINO  NOIB. 

Xo.  !.•*  J.A  BBLLEIKia,"  Arataaotoa.  Ma  la.« 

QUBU.8  lil)IT."Bglara.  VllMla. 


llwtbaTlMiifcilitbf 

EMILE  BERGER. 


Th«  abOTs  pkcta  arr  itrj'mj  traai 
Mnrt  in  Aul>rr'a  poiwlar  Oi<Ta,  luacbp 
at  tti«  VoftX  Kngliiia  Opera,  Portal'"" 
awl  Co.,  144  Uegcnl  &tracl.  W. 


lacrinUooa  (wbhaat  octoM*}  arMMtara  a>lab>Blid 


NEW  WORK  FOR  STUDENTS. 

THi:  most  important  CADENCES  and  MODULA- 
TIUNS  ihrou|li  tlir  MAJOIIiiMl  MINOR  brfi.vitb  IIAUUONISED  SCALES 
comiKHrd  (or  tli«  ptanoruilr.  biumonluni,  or  oriaa,  bjr  iHutaiu  Lmica,  la  Joat 
iwblulivd.  (irlce  3a  ,  by  Duncan  Darlaoa  nod  Co.,  144  RatnM  Sireat.  W. 


CraaacT,  Btalaaad  Co.,  Ml  Bafagt  Bwaat. 


AD.  LBUMENS'SHERRINGTON'S  favourite  Songs 

.  and  Ballad*  In  WALLACBV  MBW  OFKBA,  Iba  AMBRB  WITCH.  ai% 
"  Whro  tba  rlrra  at  d» a  da paai,"  "  O  Itdp  BMOa,'  xHp  has  bllr H  knlMi*  dM 


■  O  nvrrr  laagh.  Sir  KntgtiL 


THE  AMBER  WITCH.— CHARLES  DALBEKl'S 
_  QOABBILLBab  VAtaB%  aad  roLKA.  botB  WALLACn  

CII. 


WITCI 


r.  Btala  and  Co..  Ml  Bctcol  Bircal. 


,«lla.» 


-'iJ  


"Tn  voaia  ov  An  Amusa  mon  mmam  tm  Mcbic,  rixce  it  heqcibm  ko  matbiiai,  xo  taanm-MATtmu, 

tt  XS  M  VWMU  WOMM  ABD  roWKR,   JkXD  IT  KAISU  AKD 


IDBSGBIPTIOH— Stamped  for  Focta{re_90i.  PES  ASSVM 
tf  OMh  flvPMMMM  Orttf  to  lOOnr  *  MBit  M  BUlM  Mml,  OBfWiliA  Sii^ 


YOL.  39— No.  12 


SATURDAY,  MARCH  23,  1861 


{{ 


PASSION  WEEK.— HANOVER  SQUARE  ROOMS. 
—  Mr.FRUDKHIC  1-KSNA  ;Pu[.ll  at  Sir  liMtcr  Smart ).  lurnKi  tir  MiJ. 
HIKN.V  It  lh»  r.^nod.rt--,  (ivniSlCRKO  MirsU'Ai.  T  N  T  K  l!T  A  I  S  M  K  S  T 
maM  "  1  h«  Oraia' IQ  <  umiKurti  or  il>e  IWh  and  tVll'.  Irrlurln"  d:  MOMMY 
K.rr,iiij,  M4r<-h  IMh,  s A  f  I  HI) AY  Kirntng,  M»rch  Sub  ;  aod  no  WKIINKS- 
mv  ►.,„,„,  M  ,„-!,  77.1..  4  Ml.'slCAl.  RNTKHTAIMMIIiT.-'OMri 
Nr.  trr,.uifiuii>  '  '   r  1  <  i-itmrti.-r  At  «.    I  k »«,     mt  Ii4  ■!  Hfc 

(Aiirary.  and  At  tbv  f>riocip4l  MutlcMllrft. 


OPENING  OF  THE  ORGAN  IN  OAEAUOOR 
CHURCH,  STAFFORDSHIRE. 

THE  Onaa  boUt  for  the  above  Cbiwch  br  CONACHEB 
a  Cm.  JmaUtnaM,  WW  >■  Off MMD  —  tfc  Wh  i>»tH 


OPENINa  OP  THE  OBOAN  IN  DRIGHUNOTON 

CHURCH,  NEAR  LEEDS. 

THE  New  OiTkn,  built  for  the  above  Cbarch  by  CON> 
aiOMBB  ft  Cfe- aai  k>  OTBHBD  «■  UMb.  thalia  araffO. 


OPENING  OF  THE  ORGAN  IN  HBALET  CHUBCH, 

NEAR  ROCHDALE. 

&  Co.,  will  be 


THE  alwvc  Organ,  by  CON  AC  HER 
UPP.SKl)  od  Saads}',  Um  ;tk  of  AprtL 


▼AKTABLX  MVSIOAL  PBOFSBTIXB. 

COPTRIOUT  WOUKS. 


MUSICAL  INSTRUMENTS,  £Ta 

JESSSa  PUTTIGIC  and  SIMPSON,  Aoedoncen  of 
Knic  mi  Litrratt  Propffty,  wM  MM  k|p  AaclleB,ai  tMr  llaaw,4r.  IitlcMlar 
iHarr,  W.  c.  ( u  c,i  tidr),  durlac  llx  wl*  pwi  oT  Um  SMieD.tlM  Mkntint  Vahubt* 
■■Hail  rronertlw.  >i>.  an  Ta««tar,  MardlWhaMi  la«  tMomtnt  6*n.  a  SKLBC 
TION  ot  SDBPl.ua  arOCK  al  m  tmOnml  PiMUMaa  Hoom.  condMinc  of  afeota 


M' 


1010  rattmfed  Naik  HaAM  (Pumf  wKh  caprrlght)-4iiMr  vatiiable  Unpuliltob»4 
HM— Maim  lliMie.-tk«  Woria  SiMkdftrrf  AHCIwn—Snm.  Ac.  Alto.  PIsim^. 
fcrtea  Ur  Eroodvood,  CoJIaird.  ui4  OCbcr  aukcn— Hupa  ami  llwleal  liulrtuncali  of 
VHiouftkinaa.    C*lak>fiMM  ur  prvpftriac. 

EARLY  in  tlic  Season,  tho  imporfanl  REMAINING 
STOCK  of  FORKION  IMIH)R1  ED  Ml'SH.'.  f  .M.  ».ri  BOO>F.V.  who  iif» 
rvttai^ukilitllt  iMi  poril'in  of  their  B<itiiic<a.  Thr  S'"rk  hi'  ii„i.'i  the  rA)ni|imLUoni  of 
■0  iH*  beM  rim^Sik  Writrri — i)»prlijrrf— Sjrmptinnlri  in  s.v.rc-  ..mi  I- .r  lh# "  ' 
— SolOkt  *n4  C(>i*c«Tt«J  Millie  f'lr  tar Uj*ii  Innrumpm*  —  I't  .r  i,  S  .r  i r  lUrp,  fl 
Jtttite— Vocal  llmk,  Sarreii  irj  Srr>4ar.    ('jtulognri  pirr[j^iLi^. 

IN  APRH.,  a  COLLECTION  of  VIOLINS,  upwards  of 
.  (Mtr  In  BUBilicr,  prIiiClpall;  Iht  pruiirtjr  of  a  Oanltmaii,  aiib  Ivtrcttnoi  fraai 
|>>0*»tlaiii  al  varioat  AaaMan,  ci><B(<ri>ia(  mm  tmt  caitaniad  ana  ■ill  >aaa» 


nu  bf 

'         fliratltuarlui  nufcfrlui  CaflUnt 

G^tmtxui  C«rki  IWrfonsl  tUnrto  JWrapMn 

Arcail  Mnritini  VM>ll.uini- 

■•4  gUur t«tn«n(  makm.   Amonf  tttum  arc  ilir  crkbratnl  iiuani^rUu,  Innwn  a<  iti« 

Chat— AoalU  oTiIm  (rand  nuatU,  Ar — a  apUuiUd  Vii>luimlla      UuaiikrrUit— »iUi 

BaviadCaHK. 

*a*WM  of  Mualcal  I'rop»fty  ua  h«td  Moattilf  durtng  Die  SaaMW  ;  for  wklch  oeet- 
■MiBfaar  ngall  CaaalameaU  caaka  raoriTrdal  anjr  dma. 


I  anjr  I 

tTOCK  OF  VALUABLE  OHCAKS.  StilTBD  FOR  FUOLIC 
BUILDINGS,  Ac. 


badch 
a»laM 


MUBRELL  will  SELL  by  AUCTION  (in  con- 

iaH»araaia*olaila*<i<r«rtncnl>lp\anlhantalH«.No,  m  BirmV  sttrH, 
••i,oaTUKjiUAY,  Marcb  iS.  maral  «»l|.|Miilt  and  TaliMl>l«  OHUANS. 
Chiircbn.  ChafirU,  Oaacart  Koeau  and  Public  InitittUlonK.  Tbrr  *•*> 
hiadaoaMlT  dM>|^«d  M*h«(aB)r.  t«rain<4,  and  oihrr  C'aiM.  tartli  (  Is  »lia 
~  <la.blffc  bj  »  K.wUa,  aaa7lt.d*m,wlth  all  Um  I 
■V  at  r<M  mi.  Ahab  aa*  BABaSL  OaOANa  af 

Tbit  Salt  aitoi  a  Iwaantia  anaiMaiv  I*  MilM  vaaHM  a , 


M. 


u 


AVIENIAWSKl  will  arrive  in  Loudon  on  llu:  20ili 

M.A>'.    All  l«'(terk  At>d  nr^ilicaLkrcs  to  be  uldrciMNi  U>  Mc*tr'.  CturrcLL  A 


Co-.  W  Srm  Bond  Street. 


MR,  MELCHOR  WIN  TER  begs  to  announce  tiint  his 
ANNL  AL  OllANI>  VOl  Al,  AM)  INhTIll  MKNTAL  COVCKUT  .ill 
tak«  ptaca  earl/  In  Ibn  S<M>in.  u  ahirb  >nijn«M  artlita  will  aiifwar.  Full  Paiticulaia 
•  III  ba  dul*  iMMiibwL  AMiaii  «•!•  af  Ma*m.  Uoaiai  *  ~ 
Cat raaWi  iiaan.  W. 


'R&  MELCHOR  WINTER,  Prof.asor  of  the  Piano 

^a^  tta^acb«Bl  10  lnr</rni  brr  rupiUaail  thr  Public  lbat>b<haa  UKMOVRD 


lA  Mo.  «W  Mwih 


KoMl.  HrfMiV  Patk.  whin  ail  Intar* 


■■PBa  BOMB  MmKi  ttaVWIHBHi  W* 


MR.  ALBERTO  LAURENCE  having  finished  hU 
Oprraiic  Bag<t«n>anU  at  tha  B«ral  BaaUait  0|wra.  Caaanl  Oaidaa,  bafi  Id 
aiiLMmiK-f  that  ii«  doM  tiiit  iitwB  to  lMliaaMI«iaaBMBaa,BM  vHlMwhila  Umm 
iturliin       Sfaxin.  and  ii  «f<Mi  in  R(IOA<niinilTB  Ihr  OiMtrll,  OtHrtai,  IH^ 

14  lluaivll  Pliicr,  FlUror  Sqtiata,  W. 


MR.  WALLWOftTU  (i  u  answer  to  numerous  inquiriesL 
aoai  ant  b-ava  Loadoo  atitti  the  Prnc  and  IlarrlMa  Opara  Cammmf,  feat 
RKMtlNS   In   TOWK  (br  Coaceria.  Puplk,  Ac  II   Park  Street.  Cnawaar 

rtOLLAUD  and  COLLARUS  NEW  'wESTTeND 
\J  BaTaaLnaimt^n  Jiaaw—  anan.  awa  awwa.  * 

tiuntaMMtaaMfaMaa.  HaaMlkMii  of  ill  rtaaaaa  1 1  »a»a  uut  Hin. 


riMIE  AMBER  WrrCH  — Ml.  S^iS  REEVES'  popular 

X  tang*  and  Ballad!  la  WALLAI  K'S  NKW  OPKH  A.  an  -  L«ra  aie  and  fear 
■Mi,*  "OfirtflK  It  tbe  Italic*  dome."  "  Lmie,  u(>|>ica>nlinpriiaalrlat.'*«aa**OakltlS 
feavaarlreoii.' 

Cramrr,  nralc  ao>l  To.,  Ml  Itrgnil  Street. 

AD,  LEMMENS-SHElUilNGTON'S  favourite  Songa 

and  Balladt  iu  WALLACB«  NBW  OPKBA.  NM  AHBU  WITCH,  arr, 

-OaaTfr  bath.  841  Kntibt-^  ^  ' 

Craanar,  Deate  aiul  Co..  Wl  Rigtnt  llnal. 

riHARLES  D'ALB£BTS  QUADRILLES.  VALSE^ 

KJ  *»d  POLKA,  ftaa*  WALLACra  .OFB«A.    THB  AMBM  WRCR. 

SviM  or  DueUL 

Cramar,  Bnlaaad  Co,  a^l  Krtnil  Strwi. 


SONGS  by  tlie  Rev.  C.  KINGSLEY,  set  to  Music  by 
v..  A.  MAKKV. 

Oh!  that  we  tao  wrrr  m»vlit|r.  ;  Kli*-tl>r<t»*a  Prajer,  Vt. ;  Three  Fiilirri.  St  j 
Mirsarrt  to  Dolrlno.  it  .  Uofdno  Ki  Martrtr.t.  It  .  The  Ouhll,  ll. 

l^itid'nt:  Crtinrr.  KimV ,  and  CbJ>plvIt. 


rp  H  E 


JL'ST  PUBLISlll.n.  PKICE        POST  FIIP.E  »,  .STAMI-S, 

E     ART     OF     S   I  N    G   I  N  G, 


Be  the  Re>.  W.  W.  CAXALHT.  M.A 

LoiHlon  :  AiiJiKHi  and  Co.,  tlO  Krteni  Street ;  B<««orlh  and  Co.,  IIS,  Ileteiil  8iric<; 

iUiuhia,  3.M<,  SiraMi,  , 


LAMENT  1-OR   GLENCOM— Nt  w  Sonj?.  the  Worda 
aiiil  Muttc  hj  the  autbor  of     The  March  oltbe  ('arorrmi  Mi-n.  "    Pri^e  M. 
Londan :  Jnbn  Sbrpbatd,  Nawpila  MtTtat.  and  »>  all  Muitc  and  DaaairUrr*. 

MADAME  8AINT0N.D0LBY*S  NSW  BONG&imig 
«iifc  iMMaa  •aawaiattaM'aUA  «tapfMHCaiiiaNika».-liartMw 
Sung,  114  Hat,  li.Cl.t  Maw,  at.  Aa  Haila  aaian^r  «aav^  ViaauiS 

GaaailL. 

C.  U>nidale-a  Mnilcal  arcalalln*  Library.  M  OM  >na4  BIIOTtltrhara  iM|r  fea 
hail  all  the  lateU  i>nd  nioit  ap|imid  caiii|iaiiiliMM  af  Blgaail  Owatl.  adiilat  lanigW^ 
Cmpam,  BadJa,  Harrai,  Vianail,  and  Vftdt. 

WO  MUSICAL  SKETCHES  for  the  PIANOFOBTB 

4iakaiad  la  Mr.  Chatlei  Hall^',  Iij  iiata  Laa  Svailirat,  |>r1ra  M.  M.  aacb^ 
*^lfli|mirlj  writtrn  utd  ittniiMtt  «ah  real  n>uiic*l  fcellnt.*'.-Mv*1cat. T"-*" 
Loud'  B AdduoD,  HatUcr  tsd  Liwat,  110  IUa«kl  atim. 
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^\:\V   AXD   l'n!>i  LAK 

PIAlfOFO£X£  MUSIC 

ABHDOWSr  ASD  PARRY.  18  HANOVER  SQUARE. 


G. 


A.  O  S  B  0  K  N  i:.    IX)VE«  YOUNG  DREAM. 

BrilllMil  Fuiuiia-    Prirc  it 

AoMikiw^  tc  l'»«»v,  t*  lUnoTrr  Sqiurc. 


A  SCOLOESSEK.   LKS  KNFAMS  DELAGARDE. 

J3l9   CJnodk  MwcIm  bKllantf .    I'rirr  ti. 

A   SCliLOESbEIl.  VEDltAI  CAUIMO.  Trwiscriptwu 


Si  ULni  ssKIl.    BATTI,  BATTl  TnoieripUon 


A  SCULOESSEU.  THE  ^lEIi^LVID'S  bONU. 
JX^  T»nii|irui«fmi*>'iCMiiiwt  mmii. 



J.  •    oM  h  I 


I  GEH.    MALBROOK.   BriUiuK  Fiooe  «o  the 

feocta  olr.    Frier  A*. 

Ijl  PEAEGEIL    JOCK  O'  IIAZKLDEAN."  Fantasia. 

A^nnnKi  K  l*»RRT.  I"  Minuter  Sijimr», 


WILHELM  GANZ.    SAKTA  LUCIA.   A  brilliant 
UMUCtlptlcHi  of  III*  pr|MjIw  KMpolnan  air.    Hrlr..  }4. 

AniMmil  *  flMT,  It  H>nn«rr  s,|ii».,-, 

HEOUOBB  MAU88.  PBOMfird^Ua  GrwidGtlop 

Mlbnt  tPricel*. 


JULES    BlUSSAC.    TUK    HAIU*   THAT  ONCE 


TIIKO' TAUVS  HAU.8.   Tnnwriptlon.   Prtrr  1. 


H 


ENUIBOUBIER.  JOSfiPUlNB.  UasarkadA Salon. 


H 


ENBI  KOL'UlEIi.    LA  VALL£l<:  DES  HOSEt}. 

M.uu'li.l  •It;  K;i1ul>.    I'rlc<'3<  IhI. 


li 


ENRI  ROUBIER.  LE  LANGAGE  DES  FLEUBS. 

lark*  da  Mob. 

Ammtmrn  a  Famv,  tt  Mibiww  i 


^  SILAS.    ROMANCE.    Vik»  2$.  Gd. 

'  AtlihowN  *  runv.  I*  Untiairrr  S^purc. 

8^1  LAS.     IMPiiOMPTU     (a  la  Maxurka7. 
•  PiIm  ^ 


EM  AN  IJKL  AG  UILAR.  THE  BIRDS  AT  SUNSET. 
TEFIIEN   UELLEU.     IN  AVALD  UND  FLUR 

Ktudo  de 


THEODOUE  KtLLAK.    LE.S  AKl'ECiES. 
Ommm.  raw*!. 

MHMwii  a  Taut,  » I 

rr  1 1 KODOBB 


EULLAS.    CAFUCINE.  Legeode. 


AiNMini  a  fAMrr,  li  RiMftr  t^MNk 


I.  O  N  DON: 

ASHDOWN    AND  PAE&Y 

(4)uc'i,c«ur«  to  IFomf  cmd  Co.), 

^.  18  HANOYER  SQUARE. 


186L 


loaUcOtr 


NEW   FOUR. OCTAVE 

laOritCM*.  8i<«  lit.  *  In     1  ft  :  tiei|K>0'<>i«  : 

NSW  FOUR-AND-A-HAIJP  OCTATS 

HARMONIUM, 

CornpaM,  C  t»  r.   aut»SA.  U  la.  by  1  It.  » ID. :  b««hi.  s  (US  itt. 
R%e§—Oa3t,  Fbt  md  m-Mf  <hmea$;  Mahogany,  SSt  <Mwa» 

ALBZANDRE  COTTAGE 

HARMONIUM, 

FiTaUrUTM.  In  U«li  Caie,  «lt)i  T«o  Fo  t  Boiirai.  Site,  a  ft.  4la.bf  t  ft.t  lh| 

btUbt.  a  ft.  *  In. 

Ihriee  tUx  (hmuat. 


THE   NEW  ALEXANDRE 

mmi  mm:K:^m, 


TWO    ROWS    OF  KEYS. 


UO-l.  EIGHIT  SX02PS 


{T1||«»«|d*4ilirtlm«miin«ori).  «"••-«'<«<<  CM.  ■« 

kticht,  I  n.  I  IB. 
Ftrtjf-Jlte  Gmmat. 

XCTO.  B.  '±'  W  BM  U'  y  .'X'  WO 


t,s*.aii.iiifitt.nii.t 


(llB  Bmh  «r  TMUMM).  Pollih«d  Oak  nr  IU>.»wood  C«M, 

Ih-ice  Eiijhtij-Jiiv  Guittem. 


CEIUVSU  a  CO.,  M  HBW  MiaO  SUBIT.  LOWDOir. 
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"A  CMeotkm  ^  Sanehuot  MMiet.amL  Doxologie$"—Be>- 
Ie«(«d  «nd  arranged  by  J.  B.  RiOBAia>soN  (Aylward, 

Salisbury  ;  Cocks  and  Co.,  London). 
A  worthy  otTerini;^  to  the  Right  Bor.  Father  in  God,  the 
Lord  Bishop  of  Saliaburr,  on  thepartof  theaasistant  organ- 
bt  of  Salisbury  cath«draL  Tbemgorily  of  the  StmetmmKui 
K^e*  comprised  tn  thta  lieti  and  Tery  tntereating  collection 
ari'  now  (as  Mr.  Richardson  himw!f  informs  us),  for  the  first 
time  puUi^liei!,  li.iving  been  a|i|)r(ipri«tcJ  from  the  MSS. 
belonging  to   the   Cathoilral.      The   editor  wouM  have 
done         we  think,  to  indicate  in  e&eli  particuhir  iiutuaca 
lbs  ^eces  thus  derived.  We  might  fairly  devote  a  column  to 
die  contoMa  of  thu  haadaome  little  TolaiiM,  bat  have  redlj 
so  much  on  hand,  thai  a  hm  words  mmt  rafllee.  A 
"Sanctus"  nnd  "  Kyrie"  In  E  flat,  by  Mr.  C  W.  Laving- 
ton  (organist  uf  \Vella  Cathedral),  inau'4 urates  the  work 
with  good  harmony  and  true  devotional  expression.  A 
"Saactiu"  and  "Kyne"  in  G,  by  Mr.  £.  Buanett,  Uua. 
fiac.  (amatant  orgamat  of  Bovwiulk  CbOwdnl)  is  d«rer»  hat 
Bat  written  with  the  eane  puriQr  as  Its  preoimor. 
Ihe  a^le  of  the   hannaiiiiatioB  is  here  ooeaaionally 
father  of  the  French  Opera  than  of  the  English  Church. 
Two  valuable  specimens  of  W'cldon(who  died  in  IT.'iG  t,  and 
Bortniansky,  the  Uns.si.in  composer,  of  whom  a  "ood  deal 
has  been  said  k>{  late,  comu  next.    The  fot^er  is  a  sliort 
and  solemn  "  Sanctus"  in  F,  the  latter,  in  E  flat,  a  smooth 
and  aelodioiia  setting  of  the  Greek  "Kyrie  Eteison."  Mr. 
BkhsfdsOB  Umaalf,  too,  offers  a  very  favonrable  enmple  of 
his  acquaintance  with  the  legitimate  ecclesiastical  etyle 
in  the  nape  of  a  "flanctna"  and  "Kyric"  in  F,  the  melody 
of  which  is  judiciously  unomato,  the  harmony  m  at,  correet 
mA  elh'ctive.  The  *' banctus"  from  S|H)lir'H  ImsI  Judgmeul ; 
sixiciiueris  of  W,  R.  Earle,  and  Travers,  both  composers  of 
the  last  century;  a  well-written  "  Kyrie,"  by  Mr,  A.  J, 
Corfe  (organist  of  Salisbury  Cathedral) ;  a  smooth  "  banc- 
tas"  and  "  Kjrie"  br  H.  Saadford  i  a  Saootua"  and  Kjne" 
bearing  the  unse  of  Jomelli,  wluwe  onoe famoiis  Ckaetmne  In 
Eflat  serves  for  musir  to  both  movements  (a  somewhat  iiue-;- 
tionable  expedient) ;  '-a  Sammis"  :ind  "Kyri«>,"  in  K,  trom 
the  rtispected  pen  4)f  Dr.  .1,  Klvey;  a  valuable  exanipli;  ol  . John 
Beading  (organist  of  Winchester  Cathedral,  died  iu  16i>2  j  ;  a 
Belodloas,  though  somewhat  florid  "  Sanctus"  and  "  Kyrie/' 
b  E,  by  Xhomss  Attwood  (Uosart's  papil,  sod  late  oinnist 
«f  St  Ftsal'sOathedrslX  ona  of  the  beet  thlassin  the  book  t 
STOyniee  "Kyrie,"  by  Bishop  (once  organist  of  Windsor 
Cathedral  —  who  died  in  1737)  ;  asomewhatdry  "  Sanctus," 
beginning  in  A  minor  and  ending  in  C  major,  by  (iraun, 
conipoi>er  of  the  once  celebrated  Tod  Jetu;  a  vigorous 
"Kyric,"  by  C.  King  (who  died  in  1748);  together  with 
other  contributions  from  Mr.  Corfe^  the  Rev.  Mr.  Caley,  Mr. 
FJward  Lear,  Mr.  H.  Sandfind,  aAd  Mr.  C.  B.  WoUaston ;  are 
tU  aiecs  or  leas  deserviof  attention.  Nevertheksa^  we  have 
Nid  as  mn^  as  we  can  And  room  for ;  and  must  conclude  with 
•  word  of  unq\ialified  approval  fur  the  !<ix  "'  Doxoloj^ies," 
(t  the  end  of  the  volume,  whicit  are  v&cluaively  Irom  the 
pen  of  Mr.  J.  E.  Richardson.  . 

"  Tie  BaU-roem  Mtuk  Book,"  for  the  pianoforte  (Boosey 
Mid  Sons).   This  splendid  volnme  contains  no  less  than  50 

Wili/ea,  10  polkas,  10  galops,  12  sets  of  (juadriileH,  two  "  Var- 
soviawis,"  and  two  >»cliottis(;lie.^,  umoug  the  best  and  most 
iparkling  of  their  kind,  and  from  some  of  the  most  popular 

dutoe-eomposers  of  the  day.  Such  a  fnbUestioa  as  *'  TJu 


Ball-room  Miisic  Bimh  "  is  not  to  be  criticised  ;  hut  happily, 
standing  in  no  need  of  criticism,  it  may  be  commcodod 
without  rassrfs. 

"  OberoH,"  grand  duo  —  WlLHSL^i  C  .\sz  (Chappell  and 
Co.);  "  GuiUaume  Tell,"  grand  dun — do.  (do.  do.); 
"Paroles  d' Amour,"  romance  —  do.  (do.  do.);  "  L§ 
BouAeur  suprime,"  nocturne  milodique — do.  (do.  do)* 
These  piooes  havelitde  pretension  to  novelty  of  any  kind. 
Thejr  are^  however,  very  well  done.  Id  the  diaeti^  wlnoh 
are  DriUiant  and  tolerably  easy  at  the  sanra  tine,  Herr  Qaos 
has  shown  exrelhnt  discretion  in  sehetin;;  themes  from 
Weber  and  Koa-ini,  and  Ims  inauufacEureU  a  couple  of  dainty 
pot-jtourris.  Ill'  lias  also,  with  "  Le  Bonheur  supri-ini,^' 
evinced  a  '*  iotiheur  supreme  "  in  imitating  (designedly  ?)  au 
air  sung  by  Maria,  in  the  last  act  of  La  Figlia  del  Reggi- 
metUo,  Apart  from  this  qassi>|dsgisri8Bi,  tiie  pieco  is 
unquestionably  attrSetive.  Tlie  rarok$  £f  Amour,  too,  sre 
expre.s.seii  in  a  strain  which  \v:AVi  <ii  tlu.-ic  an  affitiity  (nu  lo- 
(iieally,  be  it  uildorstoo<l)  with  l.ivil  No.  2,  Book  l,  of 
Mernlelssohn'-S  /.inifr  iJtur  U'nttr,  :iud  is,  moreover,  pitcliod 
in  the  samo  key  (E  flat),  that  we  cannot  think  the  resem- 
blance wholly  •eoiaentsL  Apart  flroas  this  qiissUplsgiailsio» 
&c  &. 

Romanxa^  for  vidoncello  and  pianjforte — by  Edward 
TntrnNAac  (Cocks  and  Co.) 

Moderately  diflicult  and  cxtremehr  well  written  for  both 
instruments.  The  romanza  is  prdaeed  by  a  few  bars  of 
introdaetioii.  The  prinsipal  aoTenent— "mMisiitt^nisi(iS0 
e  coMloNI^— is  baaed  on  a  smooth  and  mdodions  thero«,  cal- 
culated to  display  the  tone  of  a  ready  violoncellist  to  n.s  ^'ood 
advantage  as  the  passages  intro  hu  ed  further  on  are  likely  to 
show  off  his  execution.  Tfie  inovenient  i?  rnndiicted  on  a 
regular  plan,  and  is  sgrecabUt  and  interesting  from  first  to 
lait.  (By  the  way»  have  we  not  already  noticed  this  piece  ? 
Our  memoiy  does  not  serve  vs;  perhaps  Mr.  Xhurnam's 
may  be  more  retentive). 

"  Nydia"  romance  for  the  pianoforte  —  bv  Hi;.nhv  W. 
GooDBAJf  (Addison,  Uollicr,  and  Luca.*).  The  opening  of 
this  graceful  little  movement  is  much  in  the  style  of  some 
of  Uenselt's  romances,  and  might  have  been  .•signed  "  Ilen- 
w It*  without  any  danger  of  its  anthentieity  being  brought 
into  qui  >tion.  I'lic  tie  me  is  just  a^  carefully  worked  out 
as  it  i.s  iVesh  and  mcKjiliuiin.  Tlic  middle  part,  or  episode 
(in  the  -•iuhdominant),  plea^sea  us  less,  although  by  no  means 
devoid  ot  merit.  The  return  of  the  first  subject,  however, 
is  as  welcome  as  the  sun  breaking  through  a  cloudy  at- 
mosphere^ when  tlie  gloom  of  overbanginE  vapour  has  beoome 
a  trifle  monotonous.  Bravo!  Mr.  uT  W.  Goodbsn.  Write 
more,  and  pros[ier ! 

Amwer  *okh  a  smtle,  balhui — wdl'ds  by  Hsnkv  Tuukston 
Tboxpson,  music  by  Uknry  W.  GrooDBUf  (Addison,  Hoi- 
Iter,  and  Loeas).  The  words  of  this  ballad  are  pretty  and 
nnaffiKtedi  sad  the  music  to  whltdi  they  are  allied  is  pre- 
cisely and  appropriatelv  in  the  same  strain.  Moreover,  the 
ballad  is  a  ringabh  baUad.Vherein  It  fhlflls  one  of  the  most 
indispensable  conditions  of  ballad  musie. 

"  SoUtiulet"  tmdante  nour  pianoforte — ^F£^imanp  Albickt 
Jaitbck,  op.  9  (Ashdown  and  PSrry).  A  song  witluiat 
words,  neatly  finished,  graceful  in  feeung,  and  only  charge- 
able with  want  of  variety.  An  instant's  pause  in  the  trip- 
let accompaniment,  and  a  th<~>ught  less  of  B  minor  ' in  tho 
middle  would  ht>  a  deciiie  l  improvement.  Nevertheless,  al- 
lowing even  for  a  little  monotony,  '•  SolUurlf^'  in  tlie  pre.S0llt 

ease  is  by  no  mesne  "  hitter,"  but  rather  brief  and  sweet. 
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"  The  Harp  that  oncethr  ugli  Tarn's  Ilalh,"  transcribed 
for  the  pianoforte — by  Jcles  liuissAC  (Aalidown  and  Parry.) 

"  Molly  Astore"  appfeus  lu  great  advantage  in  this  trnn- 
seriptaoa.  She  ia  briUimilljr  decked  out,  and  y«t  in  tuch  a 
naniMr  ns  not  to  poole  tBow  who  wiA  to  ocnitiinM  aad 
admire  !icr  charms.  Href— Mr.  Jules  BnBSOO  can  write 
music  tliat  is  effective  and  showy  without  being  at  all  difficult. 
The  "  transcriptioD  "  before  u»  ia  an  instance  in  point.  But 
why,  in  the  name  of  Danielli  of  Bondael — whose  house  was 
tabmitted  to  the  Chapter  of  Gronnndael,  four  centuries  and 
fthalf  •looe— •^tfunGnption?"  Why  •*  tmuMsriptMOk"  when 
it  H  aol "  tnoieriptidtt bnt  WMisCiM  f 


MUSIC  RECEIVED  FOR  REVIEW. 

ADDtSU>'.  nai.LIi:!!,  AND  LUCAa. 
l(W.)  Mx  Anttttm.  (Vo^il). 

ROBRltT  COCKS  ANU  CO. 
Giovu  (Srtniti«  "  Cantuelo*nil  llijili  "  (Vf>tal'. 
FiuiT  (\V.  C  )  ■■  th-  Mjirton't  Kirniiig." 
Ba  (Ton  (  H I  •!  a  V )  "  T  ii  <>  Chtrtout  Wtlu  .Suae  "   ( rianofartc}. 
RicnAaiM  ( liiii.«i.>v  J  "  Annino'tb*  b<Dk<  o' Dm    ( ditto). 

Dietu.  "  Mi  moUiar't  |*IMto  wont "  (ditto). 

WBimr  ( Ad4i»  ■>  At  70U  liU  U  Mjka  " 

Bwum  ghmmtfffttVb^  t  m**  (HiMlliiti  OmtK 

i.  II.  JBWEI^L. 


TiUY  <  W.  C)  "  renttetjor^um  "     ( Piinnrortt). 
thUa,       "  La  VoM*  dm  OIimiib  "  UiUe), 
mm,  •'f«iwpiMMt,iadlliMM'*(VM 


DMo. 

BMtsT  (R.  F.)  "  M'aiHUtI  tail' 
1«MMM(ll«lalO> 'DnMialai 


n.  w.  oLtiviea 


BTo  iR  £  nuw.— Hilt  Ambdh  Goddard— 
who,  bi  addUIon  1»  her  great  powtn  ai  a  perfamMCi  kt«  Um  baopy 
faculty  of  never  fiuUi^  (»  gm  cither  hanity  or  aoftltf,  fat  l»ct 
generally  both,  to  the  mlb^iet*  iho  adceti — pfffimwd  W*b«r's 

bat  eijually 
M,witb 
Too  high  fHwiae 
of  onh  move* 
in  its  most 
the 
was 


concerto  in  fi  iat'»«««tk  !«■  known  than 
po99e*singtbe«l«niNoffWMaen,briiliaa^,  ■ 
idLmost  «r«rjr  one  of  Wobor**  nmpom^'^ 
cmnot  ho  pvca  to  bar  pwo  and  ddtento 
aseat  of  tab  chinnuig  woik;  ao  axpcaniTO,  as  wdl  in  its  g 
brilliant  as  bi  ilaanat  ttndar  piMigii^  and  —hod  hieaoh  by 
most  toucbhiff  gnea  aad  taaowneH,  avarj  ahcaao  of  wUd» 


perfectly  rendand  by  the  exeentrat.— Jtfbrm^^  BerM. 

Itauan  Frki  rtoM  AND  Itamas  AiiT. — Ttic  jirospt-ctiis  of  the 
liu}'ttl  It;ilinn  Oporn  givw  us  little  to  expect  in  the  wny  of  nyw 
opcrss.  IikIwiI  one  only  is  pruiiii«e<l  —  tlie  latest  jiro  li n:  !i  if 
Verdi  —  II  JtiaUa  in  Matchera,  which,  duriiij;  the  past,  ve.i:,  Ljj  Lad 
coiifiderable  success  in  Itnly.  Vurdi,  the  Inst  ut'  the  Italiuii  dra- 
mntic  composers,  bss  uicriUciid  \ui  vuciitiun  un  tliu  altar  uf  puU tics. 
Havin;^  becomo  an  ardent  libend  uiid  a  Sanliniiiu  deputy,  be  has, 
it  is  said,  ab  intloncd  the  mu»ictil  atagc,  aud  has  left  no  suceciisor. 
AViU  Itiliuii  (rccilum  revive  Italian  art?  Let  its  hope  it  may  ;  i  1  i 
ii)  the  tne.in  tiiiic  we  linve  vdnrtous  and  abnndant  works  of  Italian 
art  to  fall  lack  upon,  could  our  theatrical  impresam  unly  be  in- 
duced to  do  so.  lion-  much  better  it  would  be  than  the  present 
pructice  ot  supplying  tho  opera  Stage  wilh fiNBah  and  Qomian 
piwcs  done  into  ll.dian  !  — DaUy  Newt. 

The  Sisters  Mabcuisio. — These  joung  ladies  whose  duet 
siuging  is  of  such  remarkable  merit  as  tu  hnvc  nttained  an  cxtra- 
oruinarjr  continental  celebrity,  will  not  visit  London  darinn  the 
ensuingf  season.  Several  "enterprising  eiUreprenemrt"  have 
placed  the  most  templing  oflera  before  them,  but  their  engage* 
luents  in  llic  princi|iAl  cities  of  France  are  so  numerous  that  tiie 
DeiQoisclles  Marchisio  have  been  forced  to  decline  all  negotiations. 

KoTUiMo  LIKE  I.iuaxiMa. — "What  a  lot  of  vaonzj  Mouiitcer  Scribe 
nindc  hj  liii  play«,"  Miid  the  Wiscoant  to  Sir  I'ljmioulli  Sound.  "  He 
didn't  make  it  by  hif  pliiys,"  replied  the  nieiiibcr  rurBrif^ltoo}  "be says 
in  his  motio  Inkr  FotIu<:u,  which  mean!  that  ho  aiodo  MS  IbclOnain 

lady."  "Oh!"  saidtho  WisoQunt— iWA. 


M0SIC  AND  THKATBES  IN  TABIS^ 
CAnn  «r  Om^psndrnt) 

Afttch  SI,  1MI» 

I  MHITlu^iiD  ill  my  hit  n  new  opera  hulT.i  In  one  net  at  the  TiK-uin! 
Lyrique,  called  Let  Deux  Cadis,  of  which  all  I  .-itateil  w.xs  iJiat  il 
had  been  iici  feclly  guccc^sful.    I  propose  now  lo  trace  you  a  litll<; 
■ketch  of  the  piece,  which  is  suflicienllj  nmtl.iin>f,  and  has  piven 
occa.Hiun  fur  a  promisin;'  d(btit  on   the  part  of   the  composer, 
%[.  Yuibcrt.    Tbb  two  Cadis,  to  whom  the  title  reter.i,  are  twit 
of  the  most  unmitigated  scoundrels  that  even  E  t-^tern  civilisa- 
tion could  produce,  devotinj;  ibcir  leisure  evening;',  after  the 
fBti;Tua  of   taking   bribes  hII    d;iy   in   the  ili>chiir^'c   of  ih^ir 
roogisteriid  duties,  to  the  more  direct   rubbi-rv  of  the  Cnliph's 
lieges  on  the  hi;j5i»  ays  in  the  environs  of  Bsgdso.  Unfortunitcir 
a  traveller,  whom  they  hud  stript  in  the  n\mt  careful  way  of  every 
valuable  thin;;  about  him,  turns  out  tu  bo  the  son  of  the  Grand 
Viaier.     It  eu  happens  also  that  the    Prince,  thus  travelling 
iaco^ito,  bos  fallen  in  lore  with  the  daughter  of  one  of  thcu 
Cadis,  Rakharok  by  name,  to  whom  he  prestiuts  hiuus«^' 
next  dav  in  iho  ch.iractcr  of  a  ruined  fiaberman,  dcsiroua  to 
become  liis  slave.    Having  thus  got  a  foutin<r  in  the  householil 
of  one  Cadi,  he  presents  tncm  both  with  a  mi'^sive,  scalevl  wuli 
the  imperial  signet,  commanding  them  ftinhwith  to  di.«cover  the 
robbers  who  had  stript  the  Grand  Virier'!>  son.    In  n  panic,  they 
dress  up  the  slave  in  the  rich  spoils  of  their  victim,  pretendinj;  to 
be  loadinu'  him  with  ;jifts.    lie  is  then  arrested  and  rondeiuntd 
to  death  by  the  Cud  is,  011  tite  strength  of  bis  pos.se."»---ion  of  ti* 
stolen  properly,  when  he  reveals  uis   identity  by    the  u.-uil 
sign — a  birth-mark  on  his  Iffk  arm.    T)»e  Cadis  believe  their  Ust 
hour  has  conic,  but  the  itiarriiifxc  of  the  j):  ince  with  Hakbarok'i 
daughter  settles  everything  amicably,  and  the  certain  d  -sccnds, 
leavins  a  fixed  impression,  that  if  the  two  Cadis  have  escaped  the 
rope  tijis  time,  it  is  only  that  it  may  be  moie  surely  and  tightly 
fastenetl  round  their  necks  hereafter.    There  ha*  also  boen  a 
pleasant  trifle  jiroduced  at  iheBouffes  Pari«iens, called  />i  ^Vrnaate 
de  NieoUu,  the  music  of  which  i»by  M.  Erlan^rer.  and  the  words  by 
MM.  Desarres  and  Nuitter.    Nicoba  is  a  pes«ant,  whoM  uncle 
has  lel't  him  his  property,  as  is  s>.p|ii:scd,  on  Condition  he  should 
nut  Uiarry.    Of  course  nobody  will  marry  the  luckless  youth,  whn, 
in  despair,  espouses  his  own  servant,    ll  is  then  diseovurcd  that  a 
codidl  lo  the  wiil  ailds  that  the  property  ia  to  go  to  whomsover 
Nicolas  shall  niarry,  as  it  will  be  certain  that  she  hns  not  becoute 
his  wife  out  of  interest.    The  music  is  pcnerally  praeeful  and 
pleasing,  and  sonietinirs  original.     Mad.  Chabert,  as  tlie  servant, 
13  a  ])attern  for  the  chias  which,  to  ail  :ippear jiu  e,  has  so  much  de- 
teriorated of  late.    licfore  ([uitinjj  the  lyrical  theatres'  I  lisve  to 
anuuunce  the  tbrihciniiiiig  jn oili]i:tiiin,  at  the  Thrut-c  I,vri>jue,of 
a  new  opera  by  M.  Ueyer,  in  three  act^  and  six  tiibleuuv,  entitled 
La  Stntut.      Next  week  Gil  Jilnt  will  be  revived,  and  Mile, 
(iiraril  will  njipe.ir  in  the  yirincijial  part.    Orphee  will  also  be 
revived  for  a  tew  night.",  with  Mad,  raiiline  Viardot    The  Val 
d'A'ulorrr  will  be  unavoidably  interrupted  in  its  most  successful 
run  iu  consequence  of  eiigiigeuieiitj  contracted  by  the  ptincipol 
performers. 

A  report  has  been  j>ublislied  in  the  ^fonikur,  drawn  up  by  M. 
liiltorf,  a  member  of  llio  luslitwle,  giving  the  result  of  the  labours 
of  th«:  jury  charged  with  cxoiuinuig  tlic  plinj  submitted  by  the 
competing  architects  for  a  new  Opera  Hons.*.  The  report  con- 
cludes thus : — "Havinjy  rcache*!  the  term  of  their  mission,  the  jury 
regret  that  their  desire  (o  aw;ird  the  grand  prize  could  not 
be  rcalisc-d,  and  express  their  hope  that  a  competition  may  l>e 
opened  among  the  authors  of  the  five  best  designs,  to  be  rewarded 
by  the  execution  of  the  building.  In  cx]>res*illg  this  wiih  the 
committee  believe  they  are  ensuring  the  justice  of  the  final  choice, 
and  leading  to  the  realisation  of  the  hop^.-  that  Paris  will  possess  an 
Opera  House  worthy  of  the  capit.il  of  Fi  atico."  I  alluded  in  my 
last  to  an  iippltcation  made  by  M.  Lindau,  one  nf  the  translators 
of  the  book  of  Tamkiiiuer,  to  have  hi.i  name  printed  in  ttu*  bill.s. 
It  is  now  deGnitividy  decided  that  no  other  name  than  tbat  of 
H  rr  \Vagiicr  as  side  author  of  the  mu.nic  and  poem  of  Tatmhiitutr 
shull  60  appear.  Now  that  the  German  bard's  great  work  b  :!>, 
at"ter  the  excessive  pother  made  al>out  it,  turned  out  a  riiiiculous 

fiasco,  BO  one  will  ic^jret  thii  decision,  Xbc  tame  eveoing  that 
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Taukimter  was  producer),  Henri  Herz  tuul  fixed  on  for  hit 
giud  concert^  and  the  e&lle  in  the  Iluc  VIctoire  exhibited 
BO  iipn«  f>r\  the  rvcoasion  of  a  powerful  nUrtction  in  an- 
clher  direction.  Tin  ]  n  i  -Jamed  pianist  was  assisted  by 
Mad.  Grisi,  Signor  r  in!  M.  Scrvftis,  erenhile  crowned  in 

the  hme)i  oHicc  :>f  :i  I'Vi  ih  ii  m  iMt  ;,!  jijurual,  "  Einpcrnr  of  the 
^^oloOCeUo."    IJut  wby  iIjih  ciirjiivLil  juku  should  survive  Shrove- 
Tiiisiiav  I  cannot  divine.    M.  Servais  must  Li\vc  onetuies.  But 
to  our  tihl  Iricnd,  Henri  Hcrz  ;  he  bravely  ai.<iuittcd  liiiiistll  of  liis 
li<in's  fhari'  in  the  pro|rramme,  and  pri'scutcd  hia  WL-ll-ri[joiied  ar- 
tiftir  skill  in  every  rariety  ot  light — Cirand  Coijterlo  —  u  new  oui: 
ol"!  I    'vii    ith  on  hestra  and  chorus ;  llercric ;  Taran/f  Wn — eke  new, 
Grii.u  .xiiinta;  CliichrlU ;  the  entire  «nd  complete  panoply  of  n  brave 
kniclit  of  tlic  prand  piniin.    So  mucli  for  the  mutic  ft  tiie  presi  iU  ; 
astl  if  it  dffy  ostentiiliouslv  fo;irl>:ss  the  musie  of  the  luture.  Kt 
W  record  that  it  ]>aid  lovnl  hc  n,at;e  to  that  i  l'  the  jiast  by  the  exe- 
cution of  the  overtsjrc  to  Z)r>tt  G'lotvinfu.     Paris  is  at  this  uioment 
ss  full  of  fierce  lions  ns  an  Indian  junj^Ie.     "They  arc  of  the 
spi?^-ios  1(11  elapiffrierit  or  kej-suiititi};  linn,  a  very  tcrrilJe  ami 
Oos<"t'ne  hrAf-X,  slrlkln;;  terror  iti  tlieni  that  behold  or  hear  him  afar 
off.  snd  raising  in  the  Lreaal  likuwisu  uiAny  ilolortius  pang?.  I 
have  an  aftiish  fear  of  them,  a  qaotidian  tremor,  for  tlicv  be  foul 
hea^tes  e»crr  one  and  fearful.     »ViUl  their  fore  pairs,  w^iieli  they 
(Jij  handle  very  swift  to  the  riphl  and  to  the  left  and  erossvrise, 
they  do  fear  anil  maul,  pound  and    pajh    their  prey    that  it 
i«  an  agony  t.)   bcc  and  to  hear.    (Ireat  pouts  of  sweat  they 
do  scatter    the  whiW  from   their    t'ronLa   and  tiiaps,  huuieelitsg 
the    earth    far  around  as  a   dog    that    iiuittelh    the  w;;ter, 
their  tyes  rtrj  fiery  and  rolling.    Thu  bloudy  arena  of  the 
BooMina  had  no  .speciatle  more  appallinff.    I  am  told  they  have 
all  come  of  one  sloek,  an  ould  lion  that  nath  retired  him  to  the 
lilack  Forest  or  thercjUout,  where  he  is  kept  in  a  j;reat  em  e  for 
the  sport  of  a  prince  ami  noiny  ladies  of  his  court.    Fanby  or 
Franz  I  think  they  clashed  him,  and  f  tire  ho  hath  many  whelpS 
issnetl  of  hi*  loin?,  and  n\fti  kcd  so  with  his  fell  llkcnesa,  that  he 
might  Tainly  deny  them  hi'*.    The  chief  mark  or  feature  of  ibis 
pn  wlinjr  »nd  lATftgti  beftsl  is  hii  uiane,  or  ft*  aomu  do  call  it  Etude 
I'atlr'timu,  coin|>o»ed  of  uuiny  boroed  baira  malted  hiduouvly 
one  wiihin  another,  which  he  dothalmkc  portentoisly,  fillinpthe  air 
with  piteous  iiiunds.     I  he  next  murk  ur  feature  is  his  tail,  Ion;:, 
and  t^vi^t••d  eurliiusly,  with  a  t'iiskin;;  nle^hat  the  w'nd  thereof,  and 
this  Si  line  do  call  taniiJella,  Ami  it  i.>  uaed  by  them  with  many 
quick  hishes,  as  a  COW  dolb  driving  tiie  iSics  from  her  hide,  but  the 
lachea  he  (quicker,  so  that  it  ia  scarce  possible  to  ^ce  the  motives 
thCTVf»r,  albeit  they  do  miss  many  flics,  they  «eeni  to  aim  at  which 
ij  nailed  'dropping  of  note:-,"    Whin  they  hiive  very  fuU  manes 
and  Ion;:  ta;I«  and  wag  these  ejui*  kly,  tlicy  iirc  \  ery  dangerous. 
So  tijut  haa  come  to  be  a  cant  •ayin';,  'Di'lh  he  w.ij;  Ins  tail? 
nieri  1  am  a  lost  man  I '    From  divers  foreign  countries  hive 
th,/v  roaming  and  fearful  quadrupeds  —  or  ((uailrumanc?,  I  >)iould 
*ay,  for  their  two  bands  be  equal  to  any  four  in  slreti^'ih  and 
valliai-.ce — afseiiibled  in  this  fair  citie.     Kzcmjih  grutu'i,  one 
very  fierce  and  eke  fold  out  of  German! a,  highl  liana  de  Bulow 
—  another  out  of  luli.i,  hi;{lit  Pei  elli,  a  most  >hiii:j;y  and  obsceno 
bc.lat,  rij^ht       rid  !o  beliold  and  lo'ar  liis  ma<l  hisbin^'S  —  another 
native  unto  tl;e  rrench  snil,  Kuiile  Forgoes,  his  nnnie  with  a  meat 
terribie  mane  (IJtidc  rultuli</iie),  and  a  tail  (/uroa/Wii)  whereof 
no  end, — and  many  more  there  bo  no  less  wild  and  Vorirt  iuu", 
{crtiqiu.nuUi)  whi<  h  it  were  tedluui  lo  enumerate,  and  little 
proGubW."  Thu s  far  iht  truo  aad  fdthTiil  chrooidcr  Sir  Kajr  d« 

1  Kiim  from  a  German  paper  (bat  Count  ITans  Ilarrnr  h  has 
cfTered  two  prizes,  of  600  florins  each,  for  two  operas  in  two  act4, 
and  two  mi  re  prize;  of  the  value  of  JOO  tlorins  for  the  texts  there- 
nnto  refpii.Hite,  in  the  Tscbt'fjUC  languu^e.  What  i»  the  Tschcquu 
lanmj;ii:cj'  I  wiil  uder  a  prize  (iny  blank  tscbequc  On  Aldcate 
jiunip)  1(1  any  one  who  will  answer  this.  A  nioat  pprsuasivc  Tan- 
gUiiRe  the  Tsiditqne,  1  opine.  And  I  know  many  lon;:iies  ( hulirs") 
wlii.di  the  Ticheqnc  wonkl  suit  indiirerentlj-  well.  lUit  to  these 
Oper;.«.  One  in  tn  be  bajed  on  a  hisluriciil  fubi-'cl,  at;d  the  olher 
"11  thi-  ordinary  lite  of  the  Srlavoniiin  lieiif  le  either  il»  Iliibi'i;  in, 
^I'Taiij,  or  Sile-iia.     N'enU'a  lute-t  iiruiluel  i.  n,  Un  Halto  ut  Mns- 

eArro,  b  oo  the  grand  lour.  It  waa  lately  played  at  Madrid,  and 
tht  «Mt  fadoded  tb»  lUlowiiig  trtiili:  Uata.  JvKouie  D^mh 


De  Meric,  Lahiache,  and  Sarolta,  ojid  MM.  Fraschilli  and  Getml- 
dini — all  of  whom  were  selected  by  Verdi  himr<elf,  for  tlie  per- 
formance of  hia  work.    A  Spanish  paper  speaks  in  the  warmest 
!  terms  of  Ma<l.  Dejean,  and  of  Fru>chilli  and  Geraldini,  anri  rc- 
!  presents  the  la<ly  to  have  exhibitc-d  uti  amount  of  dramatic  yiower 
and  enirainemrnt  which  produced  u  startling  eflect.    It  must  be 
remcrabercii,  however,  that  a  few  de<;recs  of  latitutlo  (;really 
modify  a-alhctical  imprcs-^ions.    A  pair  of  twin  stars  have  dawned 
of  late  over  the  inusicnl  horizon  —  thtj  brother  songsters  Lyonuct, 
of  whom  the  Ik-lgian  papers  recount  marvellous  things,  in  the 
.  execution  of  that  ficcufiar  natural  pro«luct,  f he  cA«imot«m«(',  which 
■  is  ihcir  jy^f'i-mJi/c.  'I'Ll-  ckaiuatiticlli'  is  not  to  mean  admirahlp  thinjr, 
'  It  bears  the  same  relation  to  ii  clitiuson  that  a  chemiiHte  does  to  a 

chemisf.  It  is  only  hidfa  son^;  —  an  undi  >  t  1  ;  namby-panibyisn), 

and  luakei  up  for  dtheicut  substance  l>y  a  frill  of  outrapetuis 
aflectation.   I  love  not  such  aongJel-.  and  will  avoid  tlie  Lyon-tats 
I  (little  lions),  who  warble  them,  warble  they  them  evtr  su  sweetly. 

M.  B.  Dantcke  —  the  Heethovcn  Damcke  of  critical  notoriety, 
I  who  took  part  in  the  (Valitzin  controversy  conoemin^;  the  three 
I  Galitzin  posthumous  quartets  —  is  now  in  Paris,  and  lately  con- 
I  yoked  an  aasembly  of  musicians,  critics,  aiu!  amateurs  to  hear  his 
I  own  productions.    Critics  arc  so  often  ojieu  to  the  charge  of  not 
:  beiDS  producers,  that  when  one  bears  his  back  lo  the  lash  he  has 
wielded  with  frequency  and  effect,  there  is  sure  to  bo  no  lack  of 
attenlinn  tn  the  (Act.    Well,  M.  Damcke  has  passed  the  ordeal 
triumphantly.    His  muaio  is  pronounced  to  be  excellent,  simple, 
impn-asive,  and  even  grand,  marked  by  pure  and  sweet  melody, 
and  entirely  free  from  anjr  speciea  of  afflectation.    A  thorough 
pianist  in  art,  all  feat*  of  akill,  all  thundering  chords  and  lij;hiuing 
variaticms  are  scrupuluiialy  omitted. 

The  first  volume  of  the  correspondence  of  Felix  Birtholdy  Mon- 
dehsBohn,  reachin;^  from  1830  to  KS.'lo,  ia  announced  lor  tpeedy 
publication.  These  letters  are  dated  from  i'rance-,  Italy  and  Eng- 
land, and  much  curioi<ity,  both  in  the  literary  and  artistie  world,  is 
felt  to  reail  the  unatrecled  elfiisions  of  the  huart  and  mind  of  this 
prcal  and  excellent  man.  ^\'o  fear,  however,  much  disappoint- 
ment will  be  the  result,  not  becauM:  the  tboughta  and  opinion5  of 
that  Iar;;e  and  hi^hly-cullurod  intellect  are  likely  lo  full  below  the 
hiuh  standard  his  renown  must  cause  him  to  be  judged  by,  but  lie- 
cnuse  these  letters  will  have  under;;onc,  there  can  be  iilth- 
doubt,  such  a  deeimntory  nmi  castratory  process  at  the  hniids  <.if 
his  morbidly  timid  family — that  they  wiil  be  reduced  to  mere  co/)li( 
nior/i/Km— all  the  life  aud  spirit  of  them  which  weuld  consist  in 
his  free  judgments  and  apprecialioii.s  of  eonteinpcjrury  artists 
carefully  eiiuiinated.  Would  that  he  had  appointed  a  literary 
and  musical  executor  out  of  this  nest  of  sensitive  pl.iiit5  I 

I  conclude  with  a  statement  of  the  groM  receipu  of  all  [>lacea  of 
entertainment  during  the  month  of  Fonmy  lost  past :  — 
Imperial  theatre*  sabaidlied       «      .      .  493,»6:ifr.  ;>>c. 
Seeood-rato  tbcatrn  te  VMdinilla  mi  StlH 

performanMr  9G4,0't£'fr.  dSc. 

Concerts,  dnontift  COPearta,  tM  conwrti, 

boUa,  27?,86tJlT.  Oic. 

TttintcatblUlIm   .     .     •     .     .    IS,880(r.  Me: 

I\  tal  l,751.36lfr.  tic. 

About  7OJ0O(M.  The  rcceipta  of  tbe  Op<n  CowiqiM  oo  TOamdKf 
in  mi-  oarimt  niounied  to  6,700fr.,  «r  96BI.  The  •ttnelioa  WM 

Atiber'a  new  opicra.  La  Cirnmitmie. 

Lr> !  Another  lion  from  the  Ilyrcanian  forests  —  Alfred  Jaell. 
To  be  seen  alive,  at  Erard's  concert  i-oom,  March  the  26Ui> 
Walk  in  1  walk  in  I  Ave  Imptrntvr !  ne  riteillex  pai  U  liott  gtd 
dorU  WhIm  not  tbe  dMping  JmL  rnlhcr  nil  for  Siaera,  other- 
witeHwill     Jadud  NMnwiwmTnigatiiM! — Yourt^, 


rHixcEsa'a  Thratiib. — Mr.  Augustus  Harris,  who,  as  leneo 
and  manager  of  the  Trincesa's  Theatre,  baa  dcserrcdl^  gaiDcd  tlio 
support  of  the  public  and  the  estimation  of  his  profcfsipBil  frienda, 
aimottocea  hia  Dcnelit  for  ibis  evening.  IIjc  rntertaioiuenta  will 
be  «e1ccl«d  frofu  idl  lliat  has  proved  most  attractive  during  bis 
SMBWetncnl,  aai  ewpriie  tbe  talenta  of  tbe  moat  popular  nem- 
bciB  n  Im  cropeiiT* 
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"TANNHAUSEB"  IN  PABIS.* 
iMriiiMis On  tbeapproatll  «fPlMdaaWMik|  eonnderiDg  it  a  duty 
to  plnce  onrselnwinftitateof  cnM  Mln«  3knMiifer,we  de- 
mnnded  atnolutioB  to  ill  w«  viigki  htn  tlU,  writlvii,  or  tbought, 

about  the  Mu>io  of  «Im  FttivN}  ta  m  word,  m  gum  AAtpqw  to 
piety,  and  concladed  u  armiitise  widi  wM  WM  npdUv*  to  u. 

Vtij,  the  better  to  report  the  tmprcMton  fntedOiMd  on  ths  mdMMe 
g«nerally,  and  ourselvis  in  particular,  w«  ftb  bmiid  to  mtnul  the 
analysis  of  ibc  tcore  to  •  Otrietljr  uiuieal  pen,  wUch  will  MMWiM 
OT(>rv  single  piec«,  or,  nitlier,  recttatiTe,  dowa  totlwiii|hiHfcdMils 
of  tlie  ^< ore.  This  anulvsis  will  form  the  bani  of  •  iMiMd  urtide. 
Our  oolleajme,  Paul  I^emard,  boa  eonaented  to  tnndaftaho  tbe 
(MIc  Mlc  and  laborious  task.  Thu»,  free  fnim  anxiety,  WOOBtCRd 
tKi'  theatre  with  tbe  resolution  of  yieldinK  not  only  to  OUT  own 
iiu[jn'^^i.'iis  but  also  to  tbo«e  of  our  nei^bboars.  We  belong  to 
Uir.-ic  wh  ).  in  matters  of  art,  do  not  exclude  impulse,  and,  without 
absolutelv  pjtiirn  ing  at  the  sbrine  of  mere  vulgar  popularity, 
protest  apnin-^t  mu-in  especially  intended  to  flatter  tbe  egotism  of 
a  few  indivi'luikU  of  otln;real  or  inetapbysical  temperament,  who 
indulge  in  tbu  siraiige  pretension  of  seeing  and  apnreciating.  balf 
a  century  in  advance,  that  which,  according  to  tlicir  belief,  our 
grandehiWren  will  be  compelled  to  mdmire.  In  our  opinion,  the 
ewcnee  of  nmr^'w  C'Ot:si''ts  in  the  charm  and  sentiment  of  melody, 
which  is  intiniiilcly  connected  with  harmony,  the  one,  indeed, 
being  iu^epnriiljlL-  frnm  (lie  other.  If  the  hearer  is  neither  pleased 
nor  ino\  1(1  !o  the  heart,  the  compoaer  baa  lost  bin  cause ;  he  may 
tlaz/lf,  ^ur|<rij<;,  and  even  interest,  Init  without  s<>curinga  Future 
for  hu  iMute.  Now,  let  u«  ask  the  uuilionce  |iresonl  at  the  Opera, 
on  Wclnesday  la.'-t,  wlnnhcr  thov  woro  oiujo  rcullY  moved  during 
the  evening?  In  the  nhjcnci;  of  llml  [irufuund  emotion  which 
seizes  an  entire  assemhlT,  were  they  charmed  by  nny  new  and 
striking  trail  of'melu«l^,  or  li;irmony,  or  both  ? — ^hy  :i!iy  uncommon 
eflbct  of  instrumentation  'f — hy  any  fre^h  rliythmienl  coii-itrui  tion 
Assuredly  no.  To  speak  pluinly,  they  were  over-exciteil  by  an 
orchestration  invariably  notty,  by  lahfiurci  and  interminable  diS'iO- 
nancei.  ;  by  complicatiom  without  enii  as  without  ('viUuiif  purpone, 
bv  suporlbiou.i  eon;;1oinrration  of  lietuil.^,  by  nionotonoufl  abuse  of 

idc  first  string  of  the  fiddles,  and  a  superabuntiance  of  recitative, 
tending  to  prodmo  A  doDgBnnu  itato  of  torpitado  HNOog  the 

audipnee. 

"I  have  ^urviveti  it!"  cx(  laiiiieil  n  robu-t  and  well-known 
fewiifl'itii't'-,  at  the 'end  of  the  liwl  gnmil  reS.earsal;  bow  many 
intn-piil  dilriiiviti  and  strong-minded  w<'ineii  were  able  to  say  as 
much  al'ter  the  first  fierformance  I  Ami  yet  what  eompennation  to 
the  eye  —a  rnnipeuiation  of  which  the  niiiid.  the  heart,  an'i  tlio 
ear  stood  e'|ually  in  need  —  was  otTered  by  the  ap|iear.iuce  of  the 
house;  by  the  bnxen,  which  wore  a  festive  air;  iiy  the  jirescneo  of 
tbr^  Emperor  and  that,  of  the  entire  diplomatic  Lmdy,  and  by  the 
c.-\f;ernesH  of  the  notable  persons  from  all  parts  who  had  come  to 
witiie5«  tlu!  performance.  How  rnagniCrent,  too,  was  tbe  mise-m- 
ti-tni- :  what  Mu>rve)-i  wpre  lavished  upon  the  Mu^ie  of  (lie  Fn(ur<?, 
by  the  genius  of  c*Oiit<iUij:>«rary  art!  As-turedty,  HiTr  \\  .lu'ner 
will  not  complain  of  want  of  hospitality  on  the  part  of  tlie  Im- 
perial Apadpmy  of  Music.   If  it  in  impossible  for  him  to  l>e  eijually 

«i^li^lb■d  with  the  puljll:'.  tlie  re.l>on  ij  tO  bc  found  in  eay«es  iii- 
hereot  to  the  ^vste^u  of  which  lie  l.eliev> i  himiwlf  tO  be  the  nie-sniaii. 
A  giwi  vutestrti  recent!','  -^aiil  to  liiiii,  "  Viiu  are  vi'i  y  fortunate 
in  Iwinj:  uVile  to  write  i;fir  wufic  :  uiay  the  puiilie  be  Willi  you  I 
If  ihev  del  lure  nc:ain*c  you,  fie  a  niartvr  ;  \iewe  l  in  a  proper 
light,  tiie  dejilh  of  a  nmrtyr  i.^  both  ciiviLdiie  and  ;.'lor)ous!" 

Now,  in  the  opinion  of  the  puiiiie,  tlio  author  of  Tanniiiiuer 
U  "  !;t>in!r  in"  for  martifrdiim.  U  evident  to  every  one  that  the 
talent,  th.'  lofly  character,  .md  the  bioad  style  of  certain  pages  of 
the  work,  indicate  the  liaod  of  a  great  musician  (!);  that  the 
p-i.erid  ()lan  of  the  story  doclares  both  a  thinker  and  a  ]>ncL :  hut 
that  the  mu'ician,  the  thinker,  and  the  poet  have  come  to  art  uii- 
derstaiidiii^  amont;  tlieniselves  to  jierjielratc  a  hoviily,  fsicrificing 

form  to  matter,  mattiir  to  form,  to  dovelop  superabundantly  tbe 
recitatives  of  Ghiok,  witboattlw  oondto  Md  prafoiiadlj  dnuottie 
gciiittt  of  their  creator! 
Xhtn  much  to  fhefool  ptirt.   With  i«>g»rd  to  iiie 

•  Tntialiildl  md  duridcadlran  £•  JTMs^ 


tiou.  It  was  unmlnunuly  ooodcanad,  ft«w  box  to  tas  ind  froa  ilill 
to  stall  —a«  tbe  simultanooa  iMglthHI  «f  legtperance,  diom  ond 
hnrmoniouR  effect— an  avtlradiB  of  mMib  dtacending  tedioaify  ood 
pitilessly  on  tbe  musical  deaert  of  KciT  Wogocrt  bookgrowd. 
The  March  of  the  Knighu"  in  tlio  finfc  oo^  tfM  of 
ril/rinu,"  the  anrfan/e  of  the  sept«t,  aad «ho  frik  |Mrt  of  Ibe/aole 
to  the  second  act,  are  equally  grand  ond  boomfbl  (IJ ;  but  by 
what  title  are  they  fonnd  in  Tannhiiaur,  udflM  M  iirefiitibw 
protests  against  the  work  in  it«  entirety  I  Thia  b  wbit  the  iniUte 
failed  to  understand,  while  greeting,  in  too  reaerved  a  manner, 
the  self-condemnation  of  the  ofTcndcr.  la  not  the  march  a  worthy 
sister  of  tbe  marches  in  the  Propkitt^  tbe  Jmm,  and  Stmiramu  f 
Is  not  the  amlanle  a  fragment  that  Beltiai  nd  Donizetti  mizht 
have  <:i-tud,  allotting  to  the  singers  what  Herr  Wagner  hat 
allotted"  to  tbe  violins?  Is  not  the  "  Chorot  of  PUgrims,"  with 
ita  cbaracleristi.'  a  •eomptniment,  a  pase  from  tko  genius  of 
Weber?  Only  \N  eVTr  would  have  ttoppea  hi  Htm;  be  would  never 
have  dcvelo|>ed,  to  satiety,  under  every  shape,  and  during  three 
eternal  acts,  »  mere  formula  <d'  accompaniment — no  matter  how 
beautiful— which  in  the  very  overtui-e,  is  as  indefinitely  prolonged, 
as  the  transatlsHiie  cable  ilselt'— that  gigantic  hyphen  between 
the  Old  and  New  Worlds. 

To  sum  up  our  impressions,  or,  rather,  tiic  impreasiona  of  the 
public;  while  dolnjr  justice— often  inw.inlly,  it  is  iru<^ — to  the 
talent  of  tlic  author  of  TiinHhiHter,  even  to  the  genius  imprinted 
upon  ccrtftin  pufrc>',  they  Coi\'lemned  by  their  silence,  their  escla'- 
niations,  their  laughter,  and  oeca.^ionaliy  by  their  ht"»«-s,  tbe^exoess 
of  a  syslein,  (d' which  TaM^iutifr  is  nn  more  than  the  iniKiified,  or, 
rather,  Tia.srcnt  eispreasion  — if  we  eo  back  to  the  oriein  of  the 
movement  in  Cermany.  Had  the  audience  prest  rved  nn  unbroketl 
silence  throuehout  the  opera,  a.«  they  did  durin;!  the  first  act,  ihij 

would  have  ndo])ted  n  «lill  r  ..  :    i:  '  1      jhic.    ]! tit  how  was  It 

possible  to  endure  philo-ojiL.cj..ly  uie  bravoa  of  a  clii/pte,  wbeae 
.services  it  "aa  reporteii.  had  \n-cn  nobly  declined  ?  'Ibis  led  to 
UDt.lfOTiii'fi"!  deroonstrntions  from  the  impartiAl  listeners,  which,  it 
mu.st  l*e  confe*^cd,  were  much  to  b'C  regrettol. 

From  all  that  occurred,  it  may  be  ccmi  bided  that  Paris,  the 
cnpital  <if  the  artji,  whatever  flermany  and  Italy  may  think  (!)  is 
rcaolved  not  to  follow  dreamer*  and  atheists  in  their  so-culled  dis» 
covcries:  that,  definitively,  nil  who  po-ses"  a  t'  ■  1  n?  and  taste  for 
inu'ic,  witliout  refusln<;  to  acknowle<lee  the  new  coiinuesls  of  real 
genius,  are  by  no  mcnn.s  ready  to  liisown  the  past,  or  to  aban- 
don rccogniseil  masterpieces,  to  i<,'nore  their  lUphael*,  .Michael 
Angelos,  aad  Uubons,  for  the  sake  of  an  iina;;innry  iu>mdlhim^ 
which  i<  to  deli;rht  a  cetttury  hence,  but  is  intolcnible  now. 

To  conclude  with  a  word  or  two  about  the  performem.  Mile. 
Marie  Sax,  Mad.  Todesco,  MM.  MorelU,  C.iraiix,  and  Niemann 
(the  titular  accomplice  of  Herr  Kichard  Warner),  m.\y  fairly  ex- 
claim, "  All  is  lost,  except  honotir  !""  They  could  not  i>.is!«ibly  have 
exhibited  more  conscientioua  resignation  in  lulfdluig  the  ungrate- 
fid  task  that  devolved  upon  thc-m.  It  was  really  worth  while  to 
see  tbe»e  intrepid  mariners  avoidiiie,  to  th"  iK-st  of  their  [lOwer, 
the  rocks  10  picnteou>ly  studded  about  the  Ocean  of  Kecitative; 
to  behold  them  steering',  without  a  compaaii,  through  inextricable 
concerted  pieces,  and  bravinj;  uncxpecte*!  !W]HBlt«  of  orchestration, 
even  in  tbe  progress  of  the  most  insignificant  d.-tails.  .Mile.  .Siix 
is  an  iliixabelh  without  a  flaw,  and  worthy,  in  all  resp,-ct*,  of  a 
better  lot.  Mad.  Teflesco  was  a  superb  Venus,  snbstaiitial  to  b^e- 
hold;  the  eye  was  satisficil,  hut  that  was  all.  M.  C'azaui,  as  tht; 
Land^raf  Hermann,  gave  full  scope  to  bis  paternal  notes.  .M, 
Morelli  sang  the  character  of  Wolfram  like  an  It.alian  rle  Itonitt 
source;  whift  M.  Niemann  responded,  like  a  stalwart  Tentfin  .is 
he  is,  disturbed,  however,  by  oceiuii«inal  (jualms  of  hctme-aicknesa. 
Great  care  should  be  taken  m  the  trrm»|ilaiitaiion  of  certain  artista. 
Acclimatisation  is  in  frequent  instances  imimssible  M.  Kiemann 
is  an  example  in  point.  His  face  is  expressive  and  c/m7i>u.'w«,  but 
monotOOOtts;  his  voice,  althon^di  some  of  the  notes  are  not  defi- 
cient in  dnunatic  power,  is  marked  by  the  same  character  of  taono- 
tony;  in  a  word,  we  regret  our  inabibty  to  recoenise  in  him  thoae 
qualities  which  should  go  to  make  up  tbe  standard  of  our  first 
lyrio  theatre.  M.  NiemtDn  appears  to  iatore  tbe  art  of  sitt- 
ing jut  M  Hiir  Wagner  diw«rm  tliat  or  tea  and  miMj  m 

Wb  aieamirtd,  honover,  Oat  «ha  Gomn  tow  m^/i  * 
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repaUtion  on  the  other  «ide  of  (l,,-  Khinc.  But  were  there  not 
eqn^ly  flatt^^in^  report*  o(  TaHnhiiuur  ilaeU^  wbich  bu,  nevur- 
ineless,  becu  i:«jiuit.ui(it;d  :it  i  i  tli  iii  nno  thf  11110  in  Oaiiiiimj, 
be&re  receiving  ita  "  quietus  "  in  l'ari»  f 

We  b«ve  still  tbe  orchciiira  and  chorns  to  speak  of.  Tbeir 
idmiivUe  diecipliM  rL>fl«xt4;d  the  hjglwit  eredit  on  MM.  Dielach 
wA  yieter  Vaat^  conjointly  with  M.  Tratbrot,  who  bad  devoted 
the  {!reatetk  ««re  to  the  voco]  department  White  U.  Dielich 
finin  J  among  bit  friends  some  who  were  o|imwd  t»  liii  inteation 
«f  rfiainin^  at  anj  price  the  conductor's  Uitmi,  adTiicn  equally 
well  intentioned  repraaehed  Bcrr  Wagner  wltli  dariring  to  bum  hb 
ihips  without  reserringlbrhinitelf tbe  meaMoTretnat.  Basidaa, 
would  it  hay«  been  prudent  to  brave  in  peiaon  anfiiivounbladeinoB> 
•ttatioaa  directed  only  i^mt  tb«  Ha  wcaknaaaea,  ita  mci>3M.>s, 
ttpraaentiuf,  in  a  word,  lk»  conalitamt  aloHMBlB  of  mhM,  eTcr>' 
«M  tiaacTiably  atylaa  th«  igfatcM  of  the  JAaie  </  <la  F^Owtt 
Wo  n  wall  anrata  that  Hnr  JUdiard  Wagner  tnkea  oxaopUoa  to 
din  dcaonimitiMi  of  bia  apostieabip}  bufc  l»w  arc  we  to  do^piite 
WMKio  Jar  beyond  tbe  IntelUgenee  of  eootemporary  Kreneb  auai- 
ciaii%  Bmc  destined,  aocordins  to  Iti  dictiplcs  lo  liiarfc  a  new  era 
—at  Boae  l«t>-  period,  as  far  o%  let  at  Itopc,  as  I'oaaiblef 

Wbat  is  said  to-day  bj  certain  eindaa  av«n  in  Farii^  aad  wbat 
will  be  said  to-niorrow  in  Geraaanj?— "  TfaaajUawrMs  not  been 
andeistood  bv  thu  Varisiana.  It  has  mut  witb  tbe  nma  fatu  as 
Baatli«v«n  a  u>i>l'""*^*  *t  '**  o^^ainst  tbia  enocmoai  piece 
ofttatenaioa  that  Fari^  protests  and  is  boand  to  protest.  \Vc 
BMcrstood  wbat  was  cumprchennbfe  ill  SFbmiUiiMr ;  what  wc  have 
wnseiradij  eoodemncd,  botb  lor  Aa  pccacat  and  ttie  future,  is 
Ike  dstcitaMa  ajilem  it  ioealoates'— aqpatom  wbich  would  lead  to 
Mdfafkw  than  the  ocaipkte  negaOoin  rfihat  wblcb  bas  bhherto 

J,  Lb  HsiroH. 

P^— Wa  liavc  jiut  been  informed  that  tb«  second  repro- 
aouatioD  of  TmiJt&uur  baa  been  postponad  witb  t£o  objfci  of 
aflbrding  the  orebestra  and  lingeni  time  lo  become  acquRintod 
with  tbe  "cuts"  and  modifications  Herr  Richard  Wa^yner  proiioscs 
making.  Whatever  sentiment  maj  have  indnoed  such  conccaslonn 
tm  his  part,  the  public  will  thank  him,  md  apfnoiata  all  tha  batter 
tbe  laal  lieautias  of  the  work. 

UvSKTAK  SnvTCES. — "  Now  wlicn  liturgies  were  all  in  all  the 
happtoeas  of  the  nncioiit  Church,  and  the  excellency  of  its  pastors 
hi  prtai'hing  and  prayinfr  Ix^in;?  turned  by  tli«  lanicnlable  dcjr^ne- 
racy  of  the  following  a;(cs  into  cbuntinc  and  rcoilinj;,  Orij^en  tajs, 
tbe  worship  of  Goil  was  foHrlully  corruptwl :  the  native  plainnuis 
and  simplicity  of  it,  most  atuicabU  to  God  and  all  that  arc  like 
liimi  was  vitisted  and  defaced  with  thi:  puiat  ujid  patche;)  ot'  Uiild 
tad  was  ton  lilncies.  .  .  .  There  wus  more  compliance  nilb 
the  heathen  than  with  the  Si-rijitur)! ;  and  fo  the  Cl>urc.h  was  fur 
from  being,  as  Orlijcn  says,  wliiil  GihI,  in  ncndinf;  Christ  nii'!  tho 
Goipdt  dMigncd  them  to  he,  conf;r«'gafinns  opposite  to  the  a^scin- 
bBee  of  tbe  ?np<»rslitions,  kv.  I'hc  Christian  worship  was  ttmde 
more  ceremonious  than  that  of  the  Jews,  and  closged  with  more 
batches  of  thraldom,  whereby  the  state  of  Christians  was  rendered 
far  mora  intolerable  than  theirs  uniksr  tbe  law."— C/arAjun  oh 
lAhirgin^  IWB,  In  Id36*'A  protovt  was  addressed  to  llcnry 
VilL  ma  tbe  iiofj  ot  the  Lower  House  sgainst  ^  the  faults  and 
abuses  of  rdigioB,'  m  which  it  u  set  Ibrih  that  *  singling  atul  suyitig 
of  majw,  at  m.ntin«  or  evensong,  is  but  rorving.  howling,  wbyslling, 
coiyuring,  and  juzdlng.*'* — Bunuf  *  IIUI.  of  Music,  iii.  p.  2. 
Tlir;  was  before  tha  Reformation.  For  Buniett's  opinion  see 
TWf  of  CbmiMMlim,  ^  IM.— P. 

Mr.  GaoanCoduna,  our  aooompUihed  violoncolUit,  aad  IL  B^- 
muatiflaaliatlotbaQnean,  haM  faeeugivins  a  neiiaaof  eoaoerts 
on  the  CoatinaBt.  At  FbOi  Bardeam,  and  TouIoomv  wv  uuder- 
Btaad  lb.  CoUfaM  oiaatad  qnita  «  aeDaatkn  by  Me  Mmirable  pur- 


•  It  uiw  tlio  iliifiru't  Lsecution  of  Beethoven's  syoiphonica.  at  a 
p<tfiu.t  when  the  ur^Uwlra  of  the  Consorviilnry  was  far  from  lu  in^  what 
it  nu«- is,  wbi<h  rfiiiUTi  iJ  time  iiidispciisaMe  to  pl.-u'o  thcK  iium 
ifbfks  bUrly  before  the  jiablic.    tSal  their  success  bos  been  cieciilcd, 
iriiM  haipiqK  «^  to  da  urUi  tha  ftafi  and  f  apaan  af  Oa  VMaaa." 


MUSIC  IN  ViKXXA. 
(Frciffl  a  CorrtspoHdenL) 

ArttM  having  appeared,  ia  tbe  capscit^  of  eondoctor  and  pianist, 
at  bis  first  concert  escltisivclj  as  the  iniorpretcr  of  the  Llsctiaa 
muse,  llcrr  Caii  Tausi^  gave  a  second  concert,  at  whidi  lio 
figured  uK'rely  ns  a  ptanist.  Following  a  plan  now  very  Mpular 
and  frequently  ndopteJ,  be  eave  Uis  piogramma  s  historical 
char.tctcr  by  commencing  witb  Sebastian  Bach,  and  oonduding 
with  —  Li«xt.  (!)  The  sdection  of  tJia  played  Iqr  Ilarr 

TituKig  does  not  prova  that  ha  has  been  insipir.  il  by  the  aiore 
esMDtial  qnalities  of  tbe  creat  nastcn  —  I  allude  to  Baeb  and 
B«ethoven  —  for  neither  B sob's  organ-fugue  (in  B  miuor,  ar- 
rnii{;ed  Liszt  for  the  pliiiioforie),  nor  ikctlioveu''s  three  and 
thirty  vatiatioos  (Op.  36),  (>ra]K-rly  belong  to  the  number  ofthaoo 
works  wliiob  ore  staiupeif  with  the'  mora  profound  and  individual 
imiius  of  the  nastan.  To  make  manifest,  aa  oa*  af  tlie  iaitiatad, 
tWir  grail  qimfitiai  to  tha  mssscs,  a  man  must  flrat  have  his 
artistic  taata  aidtad.  It  appears,  however,  that  Barr  Tausig  baa 
taken  up  bu  portion  with  regard  to  art,  with  all  the  onaatisfwrtoty, 
unfoding  abjeetivlty  of  the  genuine  virtaom,  wbiia  hw  enthaaiasn 
for  Lisil  excludes,  uccnrding  to  <iin''TiT'<nl  psycholqgieal  }tm%  all 
pwslbility  of  anything  like  a  deep  ti>eiing  for  real  art.  Bcaidaa 
the  nbovo-named  pieces,  llcrr  Taii!ii;^played  Webcr's  FoloBaiM 
in  K  Hat  niiijor  (Op.  21),  a  wnltz  by  Cboptn.  and  Ltwt's yimlBciR 
•>n  Ooa  Jmm.  All  these  compooitiaM  ba  gave  irithaot  book^ 
(for,  in  the  «Mlii»0*like  training  of  his  meanrj,  he  ia  not  bdiind 
his  maitter  Ltsst,  or  his  rival  BSIowX  with  Iron  calm,  and  without 
the  slightest  ndication  of  Isward  amotion.  It  ia  vaiy  tma 
that  thu  foiaa  af  aMunocy,  aad  this  aaqr*  aoia  maaiaiy  aver 
tba  tcchnical  natarhl  awird  indiapjutabla  totlmeaj  of  aaangr, 
nnd  axa  qwditicB  whidi  mmduntarilj  aztort  apncadatioB,  but 
on  tbooe  who  an  aeeustomad  to  listau  for  tha  ooattng  of  tha 
warm  pidsa  ti  Adhw,  and  who  widi  to  see  tbe  inward  flra 
of  p.-i,<i3;an  "parlAed,"^  aa  the  Reeauimen  expresses  it,  "into 
an  ideal  flitmc,  shooting  lienvcnwards,"  an  artist  playing  in 
this  fn.sbioii,  and  believing  that  he  fulfils  all  tbe  requirements  of 
iirt  if  he  yimoly  pveaervee  due  light  an<l  shade  in  the  mere  technical 
<letail»,  pruaacas  tha  aflfect  of  an  automaton,  the  outward  artistio 
arraagementi  of  which,  aad  tbe  precision  with  which  the  various 
portiona  woric  together,  wo  are,  in<leed,  compelled  to  admire,  but 
whoae  appearaaoe  of  lite  ratlier  friglitens  »n<l  n-peU  than  didigbtS 
itnd  attmeta.  SimiLir  sentiments  .'(t-cmcd  to  be  entertained  by  the 
publiCi  whose  attendance,  by  the  way,  was  oot  at  all  nuincroos, 
ior,  without  uny  injustice  Ix'ing  shown  t'  ■•  rds  tbe  real  merits  of 
the  conc«<rt-giver,  a  most  unini4t.)k;ii..i;  (ieeiing  of  coolness  and 
want  of  entbu:^iii.'<in  reigned  throughout  tbe  room  the  whole  even- 
ing It  is  true  that  f  did  not  watt  to  bear  the  "  Don  Juiin  fun- 
tiLsia,"  and  cannot  say,  therefore,  whether  tbe  sndienee  allowed 
themselves  to  be  taken  in  by  tbe  wild,  frantic  system  of  storming 
up  and  down  the  kevs,  a  system  of  wbieli  Herr  'I'ausig  bad  pre- 
viously shown  himself  a  consummate  master.  Ot  -y  might  have 
.siq>|><iHed  that  LiaZt,  and  COUSequvntly  bis  pupils  and  a>lmin-rs, 
wr>iild  not,nt  Ibejtrescnt  day,  ncKUOwfedge  this  Mile  of  bis  pm- 
<lurtive  muse,  seeing  that  it  bas  long  since  bt'cn  cond^^mnerl  by 
every  c<lncatcd  judge ;  but  not  only  Herr  Tnusig,  even  i.ifzt  him- 
self, by  his  recently-published  fant^a  on  themes  fr<im  F.rmmi  and 
//  TVoooAire,  prove  the  contrary.  "  On  rerient  hmjows  a  tet 
ptemiirtt  aowars,"  and  cwry tiling  depends  upon  "  the  KV^tem  of 
deurouBtoatlBg  hj  wfaitermptad  aetian  what  our  Ideal  is.^ 

Crtstai.  Palack. —  The  fllfi-  aji  1  M.ulrigal  Union  terminated 
til.  Ir  chu':t-j--iiicu'.  yi '-t.  r.l;iv.  '1  li.'  [u  li' ■rmaiK'CS  were  varied  each 
liiiy  iluniiu'  ilii-  week.  1  l]ur<iil:iv'>  i.eiiig  specially  Selected  from  tho 
Ki'iirs  u;'  SlMlvt^jMJiin-. 

M«,  ]1(  >HV  1>i:si.if"s  CiK.iH. — 'H  e  third  Concert  took  jdace  on 
Thtir-.fiv  ev.  niii^r,  riinl  uttr  let,  d  a.  yry  l.iv-r^  attendance.  Tho 
sektiiou  wiii  imc  ul  tlic  U>»t  ever  fjiven  !/y  the  choir,  and  tho 
audience  were  so  pleased  with  the  pcrfoimance  throughout,  that 
they  seemed  desirous  of  having  every  piece  over  again.  JUr. 
Leslie,  however,  was  not  jmxioii*  to  aoceile  to  their  request^  in 
evory  instance,  but  could  not  always  re&ijsl  their  imuoriuiiilics. 

The  foUowbig  were  npaatad:— Wabbe'a  i^W^*^  «»- 
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queror;"  Mr.  WftUer  Macfarren'*  psrt  »ong,  •*  Love's  heigh-ho;' 
Mr.  I.i-^Iit''s  pari  «<mi^',  "  Wlion  the  shades  of  eve ;"  MendelMohn'* 
43nl  I'.-alin,  ".luilyc  iiii-,  O  l.nnl ;"  mad  Kety't  part  mug,  "  I)«wn 
of  day."  Ml  mi  •l«s.ihii'«  ningni6cent  sotting  ol  the  43rd  Paalui, 
and  >Vi  l)li.'H  cx.iting  plee  were  splendid  perfonnances,  which 
inikr  1  ill'-  choir  itself  iicviT  surpasnod.  The  other  piece*  worthy 
ol'  P|>i  <  1;>I  lui-ntion  were  Mork-j's  madrigal,  '*Thu»  aaitb  mj  daintjr 
datliii;;;  '  W'ilbjre's  miidrigul,  "Florn  gave  the  fairest  llow'rs ; 
Mr.  I.i'slie's  part  song  for  uiulc  voices,  "Evcnin;r  "  and  Bishop's 
"Ciiough  and  crow,''  and  "Tninip  chorus."  The  pro'sramme 
was  vurled  by  two  instrumental  performances — Mosehcle's  duet, 
"llominiige  H  Handel,"  executed  by  Miss  A  \V»Wi  snd  Misa 
C.  Tlioiinon,  an<l  an  arran;:eiiiciit  of  nn  nir  by  Wcbcr,  for  piano- 
fort^'  Uli.l  riOiri  l  tilh.,  liy  M-  5«rA.  J.  G.  Cttllcott  and  Jolin  C.  Ward 
— nljirh,  rj.i!wi!L.st:iiM'jlti;_'  iln-ir  beinp  well  performed, did  not  »p- 
I>car  to  cToatf  any  j.'rcat  sen.":!!! m,  The  enthusiasm  was  all  ab- 
•orbcd  in  tlie  perturinnnri^  ol  the  chulr.  Mr.  Henry  Lealie't  MW 
caniuta,  HolynxHi,  w!iii  li  jiroiiuccil  with  »o  much  succesa  at 
the  first  concert,  will  be  repeated  at  the  fourth  concert,  oo  the 
AthorApciL 


ST.   J  A  M  E  S'S   HAL  L, 


HOHDAT  POPTTLAS  OOJCERTB. 

THK  BlXTEBMTH  OONCEKT  OV  TBB  THUD  BBASOir 
(#Tni  CoiRnT  tsf  St.  Stjadt  Haxl) 
wiu.  TAKi  rLtei 

ON   MONDAY    EYBNING.    APRIL    9,  1861, 

n*  Tia|MHasabTsasl«Bi  laHiMHi«nt<i.      af«in  be  t.ln-tnt  frsatfMlRiAitf 

TARlOrS  COMPUSEKS. 


FOR  THB  UENKFIT  OF 


R.    CHARLES  HALLE 


Trmh  AppruMic*  ol  N.  VIHUXTRMM. 
Pt«nla-.— M.  CHAItLES  IIALLB. 
VMooNllitt <tiirnor  FIATTt 

Mill  DANKS. 

Mr.  SIMS  UEEVKS 

—  lla.mtBDIIr. 


,Ittl.  M.  !  Sab  8(all>.  fl<.  ;  Bilcmr, '^i.  ;  t'nrrirrTrd  r<Mli.  Ii. 
and  Co.,  W  Nrw  Bonil  is<rc-t  ,  tUirrr,  Hr.,lc.  hkI  (  h«j'^<'ll, 
V'\  HF^rnl  8ti»f^;'KHtli.  Pr«w»<-,  awl  Co.,  is  Ciifir<.J»  ,  Mr.  Auitin,  *t  St.  JviM-i't 
It.ill  ,  itixl  at  lh«'  principal  muilcMllfri. 


Front 


THEATRE  ROYAL,  DRURY  LANK  — I^m-c,  Mr.  E. 
T  SMITH  The  tjut  Nlfhl  of  Ihll  »M«oi>.-ini>  1  \  K  VINT.,  llir  n«-w  ai.d 

iiirri  'ifiit  I'rjmn.  In  KrF  (Mft,,  arrainrpH  Yif  C.  I.  Msmim,  rr.ni.yil  THK 

SAVANNAH  Prhw-ip.il  tl'ari<-tm  bjr  Mrsftri.  CiitKi-La  Matiicwb  lloataT  KrtXSV, 
ItviiLM.ii  u.iM.>    M.  i-AKMtt.i.,  Sri.Mi«.  MkiL'ir",  Mr*  CiiM-ir*  M*Tiiiwa. 

Mr,.  Kiiori.M.  !i;ul  Ml>>  ritimixtL.  Aflrr  »hlcl>,  tli.-  r.rw  \' ji.ilr,  ,llf ,  piiiUM 
A  >>H<  K  I  OK  A  .--MAIK.  Kai.rh.tlf,  Mile  Ali^M,  m  Biios.  •  J.,l.ii  I  r.,l. 
Mr  \v.  I'l-MPiKToa  r.>  ii.iKhul'  •Hl>  111'  Kraiul  <  inn k  Ball.-t  <-i.ilil«xi  I.F.  |:rj| 
in  S  I'IKHHors  ;  l.a  n»<n"  I'lrr.ijii  ex.H-.iii.Ml  lij  sixiy  l  oni  Iktea  end  Mile. 
Altiiiu  4i  RIkiuk.  Hos  •ililm  <i|irn  <Ully  Irona  Id  llll  ft.  iintfer  the  dtrertiMi  9I  M>.  C. 
N<icenl.    l>oiM%  opvn  al  I«H-|mm  C  ;  ut  mmiacDC*  al  ?. 


rpHKATRE  ROYAL.  DRL'RY  LAM:.  — l  os^r  Mr.  E. 

HtfTM*  I  r  Mf  \  inrrnl  Wkl  Wr'k  cht^{-*\  trtttf,  %Ur  l^itrr,  by  the  Mivicfi  at  ii(unrrt»us 
^Vkfiall*  tin  I  titio  rlLfTTft,  una  in  rtrO'f  th*I  thr  wtMWtM  run  uT  tl<>i  nuf  ntfir^'iit  Oprta 
tnjijr  iiftt  tjf  hiirrf .  j»4ftl.  h^i  aTroiijid  fuf  it«  reitfoflticlto:!  at  iibo««  |lM>«(rr,  on  a 
■calf!  of  c"inplctM)r>»  *i>*l  «».r#-lii-iii!*r  Oh  KuUr  Montl-j,  A[  n.  1.  i«H,l, 


EOYAL  ITALIAN  Ol'ERA,  COVENT  (i.M^DFN.— 
Mr   OYK  Irai  the  l»'  ii  lur  im  ji-im  uiirr  Oi«t  lltf  OT»er,  .Neaji  ii  ii  :  ^sl  »,|| 
in.  -ur  i.M  Tl;i':SDAV,  A(>ril  J.   Uii  |li«  OiieUlliii,Nl|llil  vkll  be  p.'rt<>iiiir.l  .Vleieilierr'a 
Grui4  Upeni 

LB     P  K  O  r  II  r.  T  P. . 

TMSUcrtSaTkMaMb^      prtKn|ats,  sp4^ be  h^j  at  |ira  Sea  omrt,  mricr  ilw 


xroTxosa* 
To  Au^Bnunm—AdmHam  mn  Mtnmi^  Aat  fmr  Hmfitltmmilm 
Aim*i»ma  Agmcy  o/  Of  Tbx  Hmou  W<ntu»  w  mMUmi 
al  th*  MHgtmm  ^  Mnm.  Dnrcur  Datim*  ft  G&,  MA 
Jieffml  abrmlf  cenm- of        Aniftt  SM  (lird  Fhcr).  Ai- 
'  em  if  twoiM  m  SU  y  llhrm  •'Otdk  tji^  m 

9—        9ib  ML 

To  PnuBBSM  jlhd  CouromM.—AU  MMtie  for  Sevme  m  To 
MvacAL  WoBLD  trnut  kmerfoncard  b*  forwanU  to  <A«  SdUar. 

cart 

A  Udtf  «Mfw  Mat  «H(  far  Mmitm  wU  igfmr  m  tit  ftiftr 
(iny  fMummg  m  Thb  Mvneu.  Wobld. 

To  Co.NCKRT  GiTXRS. — A'o  Ben* fit-  Ctmctrt,  or  Mutusil  T'er/i.rm- 
ance,  esctft  0/  gtmml  mtarpit,  tmlen  frtviimtlj/  Adetrtued,  cms 
foMmMMlix  HoBCiL  wo 


f  Thrtt  linff  and  tmilrr 
Ctrms  1  jTtwy  addUional  10  tcord* 


^t  itusital  Wmitt. 

LONDON:  SATURDAY.  MARCH  23.  I86I. 


rrHAT  the  higheot  reapect  ihould  be  pud,  md  Iho 
1  Bjrmpathr  exhibited,  on  tbo  dwUh  of  a  OMnriMr  «tf 'tbo 

Royal  I-unily,  more  especially  of  one  so  nearly  and  dearly 
connected  with  Her  Majesty  im  the  Duchess  of  Kent,  and  so 
universally  ri'-pfrtcil  nnd  lieluved  for  her  prirato  virtues, 
none  will  deny.  I  hu  mother  of  our  Queen,  and  the  amiable 
and  benevolent  lady  who  oonamanded  our  love  aod  rencn- 
tion  while  liring,  &mands  our  sorrow  when  dead.  No  000 
oaa  withhold  hi*  oondelone^  or  refmo  to  poj  a  tribute  to  m 
wnA  worth.  Bnt  there  it  a  point  at  which  even  regret  and 
reverence  .^top,  and  when  injury  and  vcrong  comnienoe. 
The  closing  of  the  theatrei  on  Saturday  mght,  by  order  of 
the  Lord  CMi:iiiihcM'laiii,  as  a  mark  uf  respect  to  the  memory 
of  the  Ducltess  of  Kent,  who  died  that  day,  may  be  defended 
on  preoedeatt  aod  on  precedent  alone.  It  has  been  the  caae 
fhrn  tioM  ioMBorio^  and  bis  lordship  only  fulfilled  the 
duties  of  his  oilee  in  onfbreing  the  ahatting  up  of  phj^ 
boosea  on  tlie  oeeaoioo  4^  a  royal  demise.  It  is  the  law  of 
tlie  office,  and  mint  be  carried  out  perforce.  Red  tape  and 
routine  take  the  form  of  a  Rtatuto,  and  a  royal  edict  is 
the  result.  Nevertheles-s  having  little  fuith  in  red  tape,  we 
aslt  why  should  theatrical  places  of  amusement  be  interdicted 
from  opening  tlieirdoon^  and  taTern%  public-houses,  billiard- 
roon%aDdealfiilMaUoiroddieirHtnlUoeoco?  Is  bearing 
an  opm  or  a  tngedjr  Mm  dinetljr  apposed  to  that  mental 
state  whleh  best  consorts  with  raonming  than  gin-drinking, 
chess,  or  a  piime  at  pyrnmid?  ?  Is  nn  overture  more  sug- 
gestive of  levity  tliuti  a  liiind  at  Bkittk'."*,  or  n  cavatinii  morv 
iiidceorous  than  a  wager  at  horse-racing  ?  Let  his  lordship, 
tlic  Cliamberliiin,  propound  these  questions  to  his  head  clerk, 
and  write  down  the  anawerii  in  bis  comiBOO-l 
Our  wisdoia  to  a  beggar^  denier  the  clerk'o  1 
be  ininieol  to  the  law  or  praetkoi. 

The  doting  of  the  theatres  last  Satorday  oonstitHtea  an 
unmistnlieable  grievance— a  grievance  of  a  special  kind  in- 
deed, to  the  <  a-i?  of  the  directi^rs  of  Her  Majesty's  Theatre 
and  the  Royal  English  Opera,  since  at  both  theatres  it  was 
the  lost  night  of  the  sea^^on,  and  at  both  very  large  attendances 
were  coofidentljr  expected.  Every  place,  we  are  informed,  was 
secured  at  Hor  MntitT^  Theatre,  snd  in  all  probability  the 
perfomaiioe  woold  have  tealised  the  higheat  receipts  of  the 
rear.  No  donbt  Mr.  E.  T.  toitb  io  a  lojal  ■an— H|bt 
iqjal,  we  wmf       bat  we  ooaaot  bdSero  that  the  diieoi 
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1ms  of  three  or  four  hundred  ponndi,  in  conaequence  of  the 
order  of  th»  Lofd  Ciwnbeilain,  would  baT«  tlw  «iftet  of  in- 
ionng  him  to  mown  for  tmjhody  bat  himelR    And,  in- 
deed, in  this  partii-ular  case,  wi;  (•.■in  luirilty  iinaKini^  a  jrrciter  j 
hsrdjliip.      Tlie  raanager  of  Her  Maji-sly's  Theatre  lins  ' 
ninigL'lLvl  h:>rd   to   keep   F.tii;lisli   0[)(/ra  on  it-i  legs  diir-  ' 
jM  the  past  season,   arnl,  but  for  certain  ubaiructujris 
and  drawbacks,  would,  doubtless,  have  3ecuri:d  aa  eminent  ] 
RKeess.  A  **  boinper<Q^hi''  would  have  been  a  godaend,  and  i 
vpoo  this  he  oonfidentty  reckoned  the  Isat  night  of  the  | 
jrason.      A;  the  very  moment,  liowevcr,  of  opening  the 
ihtatre,  with  carriages  und  c:ib3  blijckinjr  up  «;very  access,  | 
comes  from  the  Lord  Chafnberl;iin"s  office  a  prohiliitory 
notice  against  any  performance  that  crcniag,  on  pain  of 
he,  &C.,  he.     The  visitors  are  dlaAp|iainted— but  that's 
sot  mach»  tbo  firat  tenor  and  eofmno  tn  aaleted  of 
hrg«  Mli>iee~thal.*e  »  good  deal;  and  Mr.  flnitb  just 
nusses  the  chance  of  replenishing  the  coffers  of  the  treasury. 
Of  ooiarse  the  same  thing  happened  at  Covent  Garden,  the 
rircumstaoces  being  precisely  gimiiur ;  and  Miss  Louisa 
i'jne  and  Mr.  Harrison  were  in  no  less  a  mood  than  the 
impraario  of  Her  Mqest/e  Tlientre  tO  pOur  out  tbeb  eools 
in  lojal  grteri^g. 

The  greateil  b«daUp  ftlle  oo  tiM  ■nail  aeton^  tbo 
beUd-daiwenb  earpeatc(%  eeene^UWs,  and  money-takers, 
all  of  wImnb  are  penatiaed  in  the  aixtb  of  a  week's  salary, 
Mroe  of  them,  no  doubt,  thereby  depriveil  of  their  Sunday's 
dinner.  Is  this  a  proper  method  of  awakeiun';  ti-nder  re- 
grets for  tl>e  departed  ;  or,  if  prayers  can  avail,  of  provoking 
blc*sinp.>  from  inuititudinoDS  tongue*?  Will  it  not  rather 
-  :r,ve  the  means  of  turning  the  milk  of  kindness  into  gall  ? 
IboMsaad^  bjr  tbia  order  of  tbe  Lord  Cbamberiaui*  faave 
Veit  deprived  of  tb«r  daily  bread.  It  aaehaeoanapoBtie? 

Either  abrogate  t!ic  custom  altopeiher;  or,  if  government 
prefer  to  prolong  it,  let  it  be  paid  for.  If  theatr«8  are  to 
be  closed  on  certain  occa.sions  let  mamiger^  yeiid  in  their  biila. 
The  proceaa  would  be  unattended  with  difficultjr.  No  oae 
will  be  diantialledt  aad  nnlverad  aonnuig  will  be  none 
the<a»mw<rv.  B. 


rK  one  hundred  and  twenty-third  anniversary  festival  of 
the  IJoyal  Society  e  "  'NTu-iciiins,  as  usual,  ii>»uinitcl  tliu 
shape  of  a  substanttKl  dinner  at  Freemason's  Hall,  to  which 
Bboat  150  musicians  and  patrons  of  music  sat  down.  Tbe 
Rasiileut  on  thia  occasion  was  the  Hon.  F.  H.  F.  Berkeley, 
lLF.,«lio,  in  propoe^ing  the  toast  of  the  evening,  "I'ros- 
pcrib  to  tbe  Boyal  Secietj  of  lCnflvao%'*  adverted  to  a 
nnhitBde  of  topics  more  or  leae  oonneeied  tvith  tbe  tabject 
iinine<iiately  under  conaidftration,  and  made         of  the 
lenffhiest  sfw^cchcs  to  which  we  ever  listened  jit  a  convivial 
Sinl  non-poiitiral  meeting,  and  (ft  thiuf;  unpi  eceilented )  iibso- 
lutrly  r<-ad  a  |)etition  which  ha<i  been  committed  to  him  for 
pria>enlat)on  in  tbo  Hoooe  of  Comroona,  NefWtheleu, 
althoogb  at  tbo  eomPMiMemettt  of  bia  apeeeb  ho  drew  an 
mlkToaniUe  eompariion  between  Mntaelf  and  Mr.  Charlea 
Difkcn-  (ib»'  Pre>idcnt  of  ln«;t  year),  tbe  Hon.  Mr.  Berkeley 
»t  least  proved  tliat  ho  had  more  to  say  about  things  in 
general,  if  not  about  the  Royal  Society  of  Musicians,  than 
kii  eminent  predecessor  ;  and  went  through  his  task  with 
ioch  evident  earnestness  that  he  found  willing  hearers,  was 
frajaently  intempted  by  manifestations  of  approvalt  end 
ntnned  bif  aeat  anid  bad  anid  annnitnous  plaodite  ftwn 
the  whole  sssombly.    The  toast  of  "Tbe  President  of  the 
<^»jr  proposed  by  Mr.  Wjld,  M.P.,  took  the  form  of  an 
dahMo  paaegrrio  {fA  wbic]|  the  "MaierV  roe*f" 


came  in,  by  the  wa^,  for  a  large  shareX  tod  was  acknoir> 
lodged  with  beoomiqg  htovitj.  Tbe  conveoUoiuil  toaate, 
loyal  and  patriotic^  were  in  elmoet  erery  inttanee  ittustraiod 

by  remarks  from  the  President,  whose  eloquence  seemed  to 
gush  unimpeded  from  an  inexhaustible  fountain.  'Ilic  muiu 
point,  however,  wa*  to  ascertain  whether  tin:  cnnimittec  of 
ntanagemenc  in  the  interval  between  the  present  and  the  last 
festival  had  been  efficiently  performing  its  duties  to  the 
aocietji  and  that  thia  was  Batiafaetorilj  elieited  may  be 
gathered  from  tbe  aulyoined  general  atatament  of  reoeipta 
andexjNnditnrefitoai  Jan.  1st,  to  Dec  3Iat^  I960:— 

Hscisivan,  £.  «.  d. 

Interest  ef  strx-k,  groimd-rent,  &C.  .      .   '  .      .  .  IS37  9  0 

Uonuniry  tik- nn<l  unnnul  !>tib«criptioBS  .      •      .  .  216  5  0 

I'rofeisional  mcinberii' $ub!<.'r)()tioDsand  piwnilims  .  .  576  13  0 

Doaattom^  profit  of  dinner,  Acc.     .      .      .      .  .  81  II  0 

£3713   0  0 

Tn  moatUyii^riaiiaii  ta  agad  mailctaM^  widoatb  and 

orphans  dUttT   I  10 

Temporary  raHaf  and  Amarab   174  6  • 

Premiums  with  apfmotlMik  and  aehonling     .  44  18  0 

Gratnitics     .  ...      ....      30  00 

Bencfaciiona  to  aged  claimant*)  also,  to  indi^^eDt  mosi- 
cian*,  widows  ftc^honog  ao  daim  on  the  iastilBdoa  .      33  0  o 

Officer*' aakiiai  •     .     «    160  o  o 

Iknur*  4119  0 

Pintfaigi  tacHtaHi     (bM]a4iii|p  loai  en  eonoctt)  • 

Staxixt  Lijcas,  Secretary,  210,  Bcgeat-ttrcct,  \i. 

Between  the  flrat  and  aeeond  parts  of  tbe  oiaaical  enter- 
tainment a  Uat  of  new  oontributions  was  read  abnd,  in 
eonfbmity  with  eatabKthed  usage,  by  Mr.  6.  P.  Anderson, 

honorary  trpDsarcr.  Some  of  tlicsc  were  on  a  liberal  scale, 
and  the  ><iun  total  was  more  than  respectable;  so  that  tbe 
<:;enerni  aspect  of  aflUr*  m$j  be  appropciatdf  repieaentedas 
couleur  de  rote. 

The  anaie  wae  of  die  best  quality.  The  order  of  pro* 
oeeding  waa^  nioal,  gtaoa  btfute  dinner  bj  tbe  Ben  J.  C. 
Bowden,  chaplain  to  tbe  aociety,  "Non  nohia  Dontne* 
af^er  dinner,  by  a  company  of  prnctised  singers  (all  iiierabcrs, 
of  counie);  alter  "The  Queen"  the  National  Anthem  ;  and 
bi;  '  1  I.  very  two  of  the  succeeding  toasts  music,  vocal  or 
inntruuK'utal.  Miss  Augusta  Thomson  introduced  a  speci- 
men from  MM.  Scribe  and  Auber's  last  new  opera.  La  Cir- 
eauimtut — a  sparkling  bravura  ("Pouvoir  du  chant ")t 
MiM  Banka  gjave  "  The  BailifTs  Lhiughter  of  Islington,"  one 
of  tbe  neet  cenuiae  balUda  in  Mr.  W.  CbaopeU'e  Mmie  tf 
the  Olden  7tn«e;  Had.  Bdder  sang  Fkei^  variatlone  on 
"  Lft  biondina  in  gondoletta ; "  Miss  Roden  gave  "Home, 
swtset  home;"  two  of  the  beu  English  glees  (by  llorsley 
and  Bishop),  n-<  well  a  part  song  to  words  by  Longfellow 
(by  Mr.  T.  Ckiwurd),  were  sung  by  members  of  the  society; 
some  of  Menddasobn's  part  songs  ^ve^c  executed  by  a  band 
of  wind  instruments,  under  the  direclioa  of  Mr.  Lazarus ; 
VL  Tteuxtcnips,  tlu;  distinguished  violinist  (accompanied  by 
Mod.  Vieuxtemps  on  the  piaaororte),  iierrornied  hii  brilliant 
fanltisia  on  themes  from  VVrdi'.H  l.ombardi;  .Miss  Arabella 
(juddaid  ]>liiyed  Bene.liet'a  popular  f'dn/asia  on  Where  tho 
bvo  smk&,"  itiid  being  com pellod  to  retarn  to  tlie  inetrument, 
gave  the  same  composer's  no  less  attractive  "All'ion," 
founded  upon  "  Pray  Goody,"  and  "  Come  if  you  dure," 
which  appearing  directly  after  tbe  allailona  to  Dibdin  and 
English  national  music,  contained  in  tlie  speech  of  Mr.  Wyld, 
M.P.,  and  the  reply  of  the  President,  were  agreeably 
4pr«|p0fc  All  these  perfonnanoea,  indnded  in  tbe  flrat  part 
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of  the  eoacert,  wore  IraMrd  niih  naeqntToeal  MtiafiMtiMi,  and 

in  8Pvcr;il  instnnces  elicileJ  uproarious  npplause.  In  the 
Eecon*}  |j:irt  tijen*  wftg  a  selection  from  Fra  fXavolo  (for  the 
wind  band) ;  n  (hu  t  for  the  Mejwrs.  Wells;  a  glee,  by  the 
Earl  of  Morningtitn,  and  a  madrigal  by  W.  Bf?ale.  Mr.  W. 
Cndas  accompanied  the  vocal  solos,  and  Mr.  T.  Coward  the 
gleOBt  ao  that  the  Tiaitors  bad  no  reMon  to  oompUin  of  the 
maaieal  pari  of  tiie  eatertalnment  pf  ovided  for  tnen  br  the 
ind(  ruti;;able  honorary  trpasurer.  It  should  bosddedthat 
tl>e  arti«ts  aceorded  their  {rratoitona  servlcei,  as  f«  always 
till-  (  i,t  th'-'^i'  atiiiivcrsaricR,  and  on  tlint  nciTumt  »i'i'iniMl 
to  exiTt  tliriiioi  lvea  the  more  strenuously  to  please. 

Nothing:  couM  pos<iibly  have  gone  on  more  cheerfully,  the 
OdIj  drawback  to  the  unanimous  satisfaction  being  that 
'*tlMbdiOB  who  honoured  the  festival  with  their  presmce,'* 
Ud  who  wore  galUatly  t0Mt«d  bjr  the  rresidcnt,  were  mere 
lookem  on,  initead  of  (m  Mr.  Die1c«ii9  suggested  last  year) 
parta^;l■'r:^  in  tlic  (.-onvlvi  ilid.'s  of  tin;  I'vcriiu;^.  Tin;  li'-.-l 
means  of  aiiuing  a  hliw  at.  tliis  ungracinu-i  anomaly  would 
be  for  the  Royal  So  '-i  iy  of  Musicians  aii  l  the  l^oyal  Society 
of  Female  Mu!iici:Lii>),  now  existing  as  separate  in8iitutioni>!, 
to  amalgamate  and  lunk*'  oite.  Such  an  aiualgamation  has 
aeverat  times  boea  biotod  at,  nor  a  there  any  feasible  arga- 
ment  against  its  being  elfeeted-^tn  wbtdi  eaa«  *■  nakn'* 
wooU  b«  doaUy  *'  •trengtb." 


THE  oomplimeDta  of  "  Mr.D«right't  indefatigable  Diarist " 
to  the  dextamis  flatterer  of  tbo  HtTSiOAL  Woun^  with 

doubts  whether  he  (the  Diarist)  is  able  "to  communicate 
all  he  know* "  about  Beethoven's  Ptomtthevt  within  rea- 
sonable limits.  However,  here  is  a  part  of  "all  he  knows" 
ojpoa  the  particular  topic  which  Itas  led  to  tlte  coll  upoti 

AtrmMim^&e  origir.al plvj  hiil,  e^kdw  Vkmm. 

"NEW  UALLKT. 

In  0ie  Imp.  Raj.  Coart  Theatre  ai1jomiit|<;  Iho  Pllaet, 

and  by  the  Inip  R.-y.  dmn  Opcnitic  Troop, 
lo-dajr,  Sa'turilay,  -Ik  -'x'lh  of  Manh.  lAOI.  pcrfaoBid 
for  tJia  bane&t  of  MademoiMlto  Caseniisi, 

TUB  YILLAOK  BABBEE, 

Aa  opcrtttahl  one  act,  drawn  from  the  comedy  of  tha  aaa 

After  which  f  fur  the  fir?f  time) 

THE  CREATIONS  OF  I'UOMETilliUS, 
A  heroic,  allrgrorioal  niillit  in  two  acU, 

iiiTent«d  aud  jmduoed  by  Sig.  SoItmom  Vigano. 


Rioni  thm^  H-rrCesarl.  I  lliaKa.  ....   Mad.  Cesari. 

r  Mlla.  OMsntbd.  MelpooNaa  .  .  .  Had.  Beoih. 

Chddr.^..  ^  H«rBai»«oiiVI(!«m.'  AiKjlto 
Baeehai     Unr  FanUaaad  Gio>a.<  AmpUon 
Pjtii   .   •   AiliUaKar.  |  Arion 

TcrpsirhoTC  Had.  Brendi.  I  Orpheu. 

"  Tli'.  f.jiLii  lation  of  lhi«  iilL^'Oritu!  liiilh  t  is  tho  FaMe  of  rr<jt[ifttii-iK_ 
The  jiliiiuso)tUcrs  of  Greece,  wtuiij  he  was  kiiyau.  (ixj<l.uu  Uiu  I'uUkj 
t«  thU  eflcct:  —  the)'  pirtore  him  as  a  (ubiimc  geiilu»,  who  fuucid  the 
men  of  hii  time  aauk  in  ignorance,  rcfiaed  them  through  tcicnce  and 
arv  aad  etevntad  lhaat  asgnllr. 

"Slairliaf  tUt  idea,  w«  sae  la  the  ptawat  baOal  two  aiMnaa, 
whiah  em  ftadaaUgr  endowed  with  life,  and  wUA  thraegh  tte  power 
of  barmoaj  are  nade  sutceptiblc  to  all  the  pajmioos  of  huniaa  Ufk 

••Promi.'thirus  conduct!!  thcin  to  Pnrna<'!ius  to  pliico  them  under  the  fn- 
MTQctions  of  A|>ollo,  the  God  of  the  One  arta.  ApMlo  cnromandii 
Aiiii>bii>n,  Arion  and  Orphi-ui  to  teach  them  Motic.  Mcipomcne  and 
Tliitlitt  lr>  in«truct  them  in  TrHjedy  and  Giracdy.  TcrpiictHMx:  and  Pan 
to  tiie  f  aMotal  JDaiKM  iavaoted  by  the  latw^  and  Saeclw  ia  the  Uanik 
tefwlMhhewaatte' 


"  The  aiaidc  »  by  lli  rr  \'an  Beethoren. 

"  The  decorationt  are  by  llerr  Plataer,  Imp.  Boy.  Court  Chamber- 

Painter,  and  Cuurt  Tbeatrc-IX-curatur. 

**  \ext  Kii'^l^f  yfoitfifjxf,  tfrf  *]th  vf  Apt  tl,  <i  in^i^keA  huff  iri//  hr  rpjtn  i\ 
tht  Imp.  Hoy.  ll,.l,„ilr  fl.ill 

"  Gmmencement  (Ac  theatrical  perjormanee')  at  ha\f  an  hour  bt- 
fin  7." 

There  is  your  programma^  about  as  literal  as  it  "  can  be, 

done  into  y*  Englyssclie  tongue."  Now  for  the  MS.  sojre 
which  h  preserved  in  the  "Imp.  Roy.  Couri-Librai y ""  at 
Vieuoa.  On  the  title-page  you  may  read,  when  yua  go 
there— 

"Qfflt  eamtta  daifAiUore,  Pnprim  id  J^t^gadtArtaHat  Gm^" 

BalUtSerio 

DIE  0£SCHdl>F£  DEB  PROMBTHEUS 
compoeu  del 

Sign.  LUIGI  V.  BBBTROTEN." 

Tha  aoonii  on  laige  qaarlo  naoaie-paper,  conrista  of  tha 
oeerfMiwi  tlw  novenent  rejpreaenting  a  tempest,  into  whieh 
it  leads ;  and  sixteen  numbers,  viz.:  — 

No   I.  Adagio  ."U  p«ure*.  Allegro  3,  Adagio  1||  Allegro  131. 
II.  Adagio  »^  AUrrrroeoabcfolll. 

III.  Allegm  vivace  '2i. 

IV.  Macitoao  1.  Andaate  4. 

V.  Adagio  7,  Andaaio  qnaai  Allegretto  27. 
TL  Un  poea  Adr^  1,  Alkgntto  IS. 
Vlf.  GiavelS. 

VIII.  [no  headiuRl  68,  Fmla  la 
IX.  Adasio<Ju:mpo)4.Adag)o(J}9^AIIag«»wiikot7}. 

X.  I'oitoralis  Allegro  34. 
XI.  Coro  di  Gioju  4. 
XII.  Solo  di  Gl>yi  (J)  51,  Adagio  (»>  •»».  Allegro  fj)  17} 

XIII.  Groteaki  Tenettino  43  (each  dancer  has  a  »olo). 

XIV.  Solo  della  Signam  CMcminl,  Andante  S,  Adapo  13,  AU«- 

grctlo  S3. 

XV.  Adanlino  Coro  di  Vigano  2  [a  trace?  per  .Ailajrioe, 
Alb'gro  28. 

XVI.  Finale,  Alle(;rrtto  [the  famons  mciody  of  the  IIcri'ic[Syni,]  44 
Allegro  niolto  87. 

One  meets  with  dirers  incomprehensible  things  in  periodi- 
cals, the  sentence  which  you  quote  from  the  Ne«ierrAtimsch» 

Musik-Zeitung  being  one,  vi/..,  iliut-;  —  "Thequestion  ari;$es 
whether  the  four  pieces  of  dnm  o-nui-ic  which  we  now  pos- 
sess, in  addition  tn  tlic  dveriurr,  arr-  all  that  Rii  tln .veu 
oompoaetl."  Uow  can  such  a  (question  ari^  ?  For,  in  ISUI, 
Arlaria  and  Co.  advertised, — 

piamtfitrte.  Op.  94." 

Again,  in  1804,  quartets  arrnii^ej  i'rom  Promftkeus. 

Again,  the  iiexl  year,  the  "  Kun«t  und  laUustrio  CcMnptoir  " 
published  "i>BcM  «iloM«t  AiaiH  Q&  tJimkdd Pro- 
mt^" 

Thai,  about  18M,  Vigano  prodnced  it  in  It;ily,  introdu- 
cing the  "Earthquake,"  froiii  llHViln'a  .SVit;i  U'onh, 
Chaot  and  the  duet  of  AdiJiux  aud  Lvc  iruLn  tLtj  CrctitioH, 
and  possibly  another  piece  or  two. 

The  pianoforte  arrangement  of  it  is  quite  a  recent 
publication,  with  a  picture  of  Protuetheus  rushing  throagla 
space,  iapeUed  by  the  divine  afflatostaod  beaiii^  a  bacniogf 
torciu  ' 

Qoerr,  what  is  the  evidence  that  the  faiaovs  melody  of 
the  flmue  appeared ^r»f  io  the  conire-tiauet 

A.  W.  T. 


AS  there  has  been  a  good  deal  of  misapprehension  in  cer- 
tain quarters  with  le^'urd  to  a  matter  in  whicL  very 
many  of  our  readers  must  taiic  an  interest,  wo  are  glad  as 
bdiig  able  to  pgbtitih  (be  dtootar  wUcb  ww  tEaannltkad  bgr 


d  by  Google 


IblflB  M,  INl] 


THE  MUSICAL  WOBLD 


the  secretary  of  the  riiillifit  monir  Soeii»t3r  to  cverj  one  of 
those  mcmtiv T.^  nf  tbc  iTcli*'-"ra  wlm  wcic  Ir.rced  by  circum- 
ttuce^  over  whicii  Elioy  liud  uuluckilj  no  coutrol  to  teceUe 
bm  iu  ranks,  and  whoK  pkcw  hRTe  bj  good  fortune  ao 
napletelj  been  filled  up: — 

'Oaui  Snkr'I  teraUdbaAmOw  DiiMMnoT  tfaa  PhaiMrmonic 
Hattatjr  jpoor  Mtv  in  wUeli,  tor  the  wmobi  dMnIn  aingned,  j<m  de- 
diM  M  MeqK  the  mgagttment  oflisred  to  jrou  in  the  «NiliMtm  next 
MMNt  ndw  ondcr  rewrmtioni  to  wbieh  ih«  dimloi*  fad  itimpMs- 
UttoMCtdti  *n>i>  niirobcr  and  dUt»  of  tin  COItOertt  were  ext<rc«>ty 
Bwd  ly  fbe  lilt  t;>-^<-'''.i  naiJiuK  of  the  •nciety,  anil  7011  arc  awarv'  tliii: 
tb^  «n|;a^inem  wiih  tbu  orrtK^atm  must  nccfs^ariK-  proTido  far  their 
frgiilsu'  ajtrl  personal  ntifnrf.ince  at  ovcrj'  coriovrt  ami  ri  hcttrsal. 

'■It  ii  with  sincere  nii<I  ivtp  r»-t;rrt  tlmt  tW  dir^tUir*  fiinl  Ihcrmulvw 
drfirived  of  the  a.<sisitai:cc  of  man}°  friends  aod  prort-Mioiinl  brethren. 
While  'fi^v-  nrit  eomjilaiii  of  Tour  havipc  r»m«i!!f'l  what  joii  con- 
n  \v  .11  V.riii;:  jour  own  iiitcrtitt  in  yiel  ini;  tli''  i  iflucncc  under 
ubith  vi.  i  h.iT.  acted,  thrjr  mtist  l>c  pcrini't  'i  in  f.iy,  thii!  this  infliicticc, 
a«  rc'ii  ;:r  !  till  inii-'c.il  jiublic  cnnnot  tut  tV.  I.  i>  i,r  nn  arbitrary  and 
c<f>pT«*>ivi,  t:h<u»cicr,  and  nich  M  no  thcalricAl  iiiiuiii;;er  or  inatiiral 
dirtctor  hat  crer,  tiU  aow,  thoUKht  of  cxercieint;.  What  adTanlago  can 
be  derived  bj  an;  00c  frum  tuch  aii  inicrfvreiicc,  is  a  queuioii  into 
vlrieh  Ike  dmcMin  will  Mt  mtet.  Bw  bt  M|iHnliBc  Jkon  10  many 
nlMd  matbm  at  ihn  mhaMM,  ihtgr  eun»  oMn  Unm  mwnding 
/n  dm  niatiM  in  wydi  dw  PWIlMnlionk8oeiM|'  bai  wloDf  Mood 
wiA  dw  nuienl  iwfciiWB  «f  Lowlont  mit  of  (ha  clKumiMaMi  tmder 
wUeb  tiiii  aepantion  ban  noir  been  forie«d  upon  ihcm. 

"  I  an,  dew  Sir,  youn  btiihfully, 

••Loodwo,  l>ct.  22,  1860.  *'  Gko.  Huoajitii,  SccrcUry." 

Nothing  could  possibly  be  more  considerate,  gentlemanly, 
clear,  and  to  the  purpose  than  the  above  letter.  The  invo- 
luntary aecedera  tbemaclves  must  have  ihougbi  10  after 

MONDAY  POPULAR  CONCEIITS. 
(from  the  Morning  I'otty. 
Tm  concert  of  laat  night,  devoted,  like  many  others  given  during 
the  present  season,  to  the  works  of  Hcethnvcn,  ira»  attended  most 
numerously,  the  more  expensive  plact-s  being  occupied  by  company 
b>;laogIng  to  the  highest  clas»i>»  of  stM-ietv.    The  programme  in- 
cloilcd,  amongfit  other  masterpieces,  Beetlioven's  greitl  piaiiufurtc 
louata  in  A  major.  On.  101,  played  on  this  occasion  for  the  first 
time  at  the  Monday  Popular  Concerts  by  Miw  Arabella  Goddard, 
who,  judging  by  htr  performance  of  tliin  and  the  other  tt^o  sonatas 
of  BeeUiov  ii"  ^.l-callcd  "third  pcrir^l"  (need  we  remind  our 
readers  t>(       ■  -  uiuphant  successes  with  Uie  lOfi,  109,  and  HI?), 
aeem«i  to  Uii\  v  •)m<-i^»ered  tbu  clue  which  can  alone  dirw-t  the  exe- 
cutatit  tlirou:;!)  tliu  new  worlil  of  sound  which  the  mighty  Tun- 
DtelUer  created,  aitd  tO  have  penetrated  the  intensest  of  tl)o«e  gol- 
den miata,  ''dark  ttOtH  axwssive  light,"  which  enshroud,  like  a 
nuuty  haze,  the iiupirattous  of  the  (>oel  "hidden  in  the  liclit  of 
ibongku"   For  Miss  Arabella  (itMhlard,  Bwdraren,  the  most  in- 
ventive and  imaginative  of  musicians,  has  no  accret!).    She  knows 
bim  by  heart ;  and,  what  is  more,  can  put  her  heart  into  her  fingers, 
and  thus  render  him  intelligible  and  delightful  even  to  the  oars  of 
»  mixed  audience,  sttcfa  aa  that  of  the  Aloudny  Popular  Concerts, 
•kkh  (such  is  the  gradation  of  the  admittance  fees)  ini-luded 
■aaily  every  class  of  Uie  comiimnily.    Never  did  the  great  English 
pianist,  who  so  chivalrously  plays  superb  voriu  ia  publio  which  no 
other  pianist  can,  or  at  nny  rat43  d<M.'s  attenpli  OSOept  perbaps  for 
dM  doaciatiou  uf  the  "  seiact  few  "  who  way  patronise  a  ipui»t  pri- 
fale  chaatlier-ccmcert — aOfCT  did  the  "  reine  et  le  roi  au&tii ''  ul 
dw  aiwt  fashionable  of  inatnUDeota  diatiasuish  herself  mora  ho- 
■nwaUf  than  on  tlie  pn^aent  oocaiion.  Tne  exquisitely  baaatifhl 
tore  song  with  which  the  fooata  commences,  the  \  iL;<<rmi!«  march 
movement  so  utterly  unlike  any  other  march  cumpoM  il  l.ufore  or 
anoe.  ud  the  cteriingly  brilliant  Jinale,  with  its  clinnutiifttir  capri- 
dooa  btUBOor  and  fugue,  ingeniously  wrought  as  it  is  diAeoIt  to 
ejiecute,  wvre  rtnv  nn  I  all  pi  lyed  to  perfect  ion.   A  tew  more  such 
perfurmances  caim  it.  tail  to  work  what  many  may  eonaidera  kin'I 
at  artkiic  Duracle  —  that  is,  u>  rendiar  ileatboTao'e  Maata  in  A 
aafaTf  Opi>  101,  gentially  ptfmiar. 


Of  Mr.  Sims  niv  vc^'  wonderfully  boauiil'ul  cjiectition  of  tile 
famous  "  Lii  ili  r-Ki  '  If  "  wi'  li^ivc  olt«?n  sjiokcn  in  terms  of  warmest 
admiration,  uiiU  cnu  aJil  imihinff  to  the  eulo-jv  already  bestowed, 
unless  it  he  that  which  beloi  .'^  i  n  tii.-  r .  p.  !it;. n  df  a  mo#t  perfect 
exhibition  of  genius  combined  willi  »kIU  oi  tin;  highest  order.  Mr. 
S<ims  Kecvcs  was  equally  hiipt>y  in  his  rendering  of  "  Adelaide,"* 
arcompanicd  by  >li$3  Arabidl.i  Go<ldard ;  and  each  performntico 
was  such  as  we  believe  no  tenor  sinper  of  the  present  'I  iy  c  iilj 
hope  to  surpass.  The  magnificent  violin-playing  f>f  M.  Viuastfiups, 
we  neeil  scarcely  say,  was  one  of  the  lending  features  of  the  con- 
cert. H<H?thoven'«  too-rarely  heard  trio  in  D  major.  Op.  0,  the 
U;j-niiionHgki  Quurtct  in  F,  Op,  5!),  and  the  Grand  .Sonata  in  C 
j  iiiitKii,  Op.  30,  were  the  piof  •<  in  which  the  |;roal  liclijian  violinist 
disidayud  hi^  Junius  tm  tins  .xva'ioii  ;  ind  in  saying  th.il  in  cv-  ry 
itwliince  be  did  the  aroplot  ju-li.  ..•  I  .  f^i-elhoven.  w.-  ;iwai<l  the 
hi;:li>:'-<I  [Mil'-i'  wliirli  r'UiM  in'  ;;iv.-:ii  to  liiiv  •-•XL-cu'.;ilit.  In  lliijtrio 
and  quartet  with  M.  Vi(  w\lr:ii|-H,  tli.'  \ivil;i,  sri  oml  vlnliii.  and 
vifdoncello  parts  were  c«iMt.illy  playcii  I  y  Mr.  W  ul  li,  .Mr,  I>i.  «, 
and  Mr,  Pi»tf!.  and  tHe  pi  iiii  ■Inrt.-  ji  irt  of  tlii' suiwta  was  puiiunued 
by  Miss  AraliclKi  ( ;<.il<l;u  ■).  Tii-,-  iMU'lm  i.jr  was,  as  usual,  Mr. 
Benedict,  wild  in  |!i.rtliovi-n\  ■•  J,lf.i.T-l\ rcii "  nhowed  nn  the  art 
of  accompttiuiii<-ii(  in  i(i  lilu'h'-"!  ji.-rl'.-i  i Inn.  Wo  liuccrolv  (-i>n;.Ta- 
tulate  Mr.  Anliur  Chappdl,  the  director  of  these  concerts,  upon 
the  extraonlinnry  succoaa  of  «iilartaioaHala  H>  .'graady  beoefieial 
to  the  cause  of  art. 

[The  above  rclatt  ft  to  the  13ih  concert  of  the  present  sea- 
son — ^5f»th  concei  t  at  .St.  .JuriRs'.s  Hull — which  took  plucc  on 
Monday  Uat,  and  of  which  ^our  own  reporter  haa  ^nt  lu 
the  iwtioo  aaljoiirad.] 

MoxoAT  FtaroutB  Oomnni.— Tbe  Afteantb  eonoail  of  iho  pnaant 

scasuii,  and  tbiiid  "Hatdiowii  night "  wlibia  llttto  man  than  aiMaib^ 
was  in  evciy  w^  m  eovpleto  a  sacccss  as  its  prcdcccaaofi.  An  ooder- 
taking  initr  anceeed  hi  nrarc  ways  than  one — a  crowded  toom  mi^  be 

nn  illiistruliun  oidy  of  the  incn:jiiilile  view  uf  tlitr  !<ubject,  while  a  fine 
pfrfornianre  to  nlin'is.c  empty  bi'iiehrs  tnuy  l>c  yet  a  snceces  judged 
artistically.  In  using  the  term,  therefore,  of  "complete  surevs't,"  wo 
do  (o  adviiseilly,  for  at  the  Monday  I\>pnlar  Concerts  each  cluincnt  is 
thoroughly  represented,  the  hall  bcinp  invsriiiMy  fil'i  i  hy  nii  nil  iii  neo 
no  diseriniinating  than  niimeroas  "  t,iU'  r!i  ■  »,  1  c  ti  in  is  ulw.i,  s  iit». 
rxc<'pti<itiiible  and  the  execution  the  neitretrt  iiiiitt^uiiibie  at>)irvi)ii  h  to 
perfection.  Last  Monday  fully  sustained  the  deferred  re|iui«tioii  of 
|Ih"M' 'vi'f'ltly  iratherinjT".  inrlndinj;  as  it  did  twoiiovcltied,  in  additiou  to 
jjii  I  <  n.  ii  li  III  uln  :v  ^  i-nived  tho  lii);h<.iit  approt>ttti4in.  'Ihu  new 
coimn.  Wert  tho  tno  iii  1)  iii4}nr  (No.  a,  t>p.  9)  fur  viiJin,  viola  uiid 
violoncvlto,  which,  in  the  hands  of  M.  Vicuxicmps,  Mr.  WebS  and 
Sipior  I'latti,  we  need  hartlly  say,  was  beard  to  the  utmost  a-ivatiiiige, 
tin:  tmJ-inle  and  finale  eliciting  tl>r>  Uigaat  abaru  of  applause  ]  and  iba 
Miiata  in  A  major.  Op.  101,  for  piiumfoTte  abinr,  Kivcii  liy  Mlss  Afa- 
Inllii  Cnxldard  with  a  delicacy  and  forea  Of  e]l|>ru.'ision  impossible  to 
surpass,  awakenini;  an  embnsiiism  aa  genuine  as  it  was  naanimoaa. 
lltf  KaMumowiki  t^timrtet  in  K  mi>>>r  (l>p.  YJ),  and  the  auimta  in  O 
minor,  for  piaon^irte  and  vioUn,  were  the  <Jihcr  iMUnmeiiud  pii,'ces. 
lV]lh  had  previouufy  l>eeii  (jivcii.  The  former,  de-ipite  iu  ({r^at  leiiKtb, 
was  a);aiii  listened  to  dotoutly,  while  the  latter,  lliuu|{li  luiii  ia  the  pro- 
irritniino,  ki'\>l  everybody  in  iJieir  placeA.  uiid  aironlcil  u«  much  Hati.sfio- 
liou  to  the  judicious  at  the  rcnuwilcd  Kri  utwr.  There  were  but  f.vo 
vocal  piccw -hut  jr»rA  piei-es!— the  •'  der-Krei*"  and  ••  Adelaide !" 
Wlicii  wo  say  that  ilr  y  ivin  luiii  ^i^i  1  Ij.t  Mr.  Sims  Iteeves,  who 
in  luiigiiilitcul  Voice,  aud  «iiij(iiig  in  hi«  most  uiagudicent  uauiier,  what 
more  ne«d.  we  addf  Langna(n  Ula  10  do  jmliee  to  mniie  thiu 
exctulfd. 

Pifif.lIAajlOMC  CoKCBBTS- — Alt!if<a;;h  tho  sad  event  which  the 
country  is  now  dephiriii^  deprivecl  the  *ec<ind  Philharinoniu  Con- 
cert (on  MoiKlay)  of  the  anticipated  presence  of  the  tiui-cn,  the 
programme,  which  had  met  with  iier  M  ijesty's  approval,  and  iiiore 
thaii  probably,  indeed,  was  of  Her  Alajealy's  own  choice,  remained 
unclianged.  There  was,  however,  an  appropriate  prefix,  in  the 
•hape  of  lho"Deail  March"  from  Handel's  .Sau/  — u  ftraiii  of 
aubtime  simplicity,  which,  time  out  of  mind,  lias  l.een  introduced 
on  such  oeciiaion*.  as  the  most  ii(Ua(|  ami  ■^•r;icet"ul  iribui'.'  to  de- 
parted worth.  The  march  waa  pnwrmed  with  tlie  accustomed 
•olemiuty,  and  produeed  dm  aoeoatoaed  Impneatua.  Xh«  iulluw 
ing  adMOmiliMtlungoiMdmiiigh:'— 
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Siafoaia  in  D,  Ka  9       .      ,      ,  .      ,  Beethoven. 

Aria,  *•  Langi  dal  earo  bco***  (L»  SpOM  IMab)     .  Pacini. 

RwmuMM.  **  Utogao"   Momdantc. 

OMrtmfEkimatha)     ......  W4b«r. 

Paut  II. 

Sinfonia  in  A  minor.  No.  3      .....  MLrnklfjul.n. 

Duetto  on  Siyn.in  nn-lfwlic's,  "  I  Monlar.Tri"     .       .  Benedict. 

OfWt«W(GLii!:numc  T.-ll)   SoHUli. 

Conductor  — I'i:urt:»br  Sii^rodale  Bennett. 

It  will  be  perceived  thtt,  m  Is  ordinarily  the  cftse  vrbcn  Iks  Phil- 
harmonic Concert  is  honoured  bjr  a  "  command,"  (here  vol  no  ido 
—  in  one  sense,  doubtles*,  •  Ion  to  suWribors  and  thfl  gaaoral 
public,  but,  in  aaothor  sme,  agiin,  the  brcvitv  or  ilic  programme, 
Mobined  with  the  exoellenoa  at  the  materiaU  that  comuo«cJ  it, 
insurinc  it«  appreciation  ajid  cnjovnicnt  to  ilie  end.  Thia  was 
maniTeatly  the  caae  in  the  present  in4tanc«s,  when  (rare  occurrence) 
the  concluding;  overture  waa  listened  to  with  unnbated  salisractiun, 
the  whole  audience,  with  very  Tew  exceptions,  remaining  attentive 
in  their  places  until  the  last  note.  The  execution  uf  tliu  i  vj)  »yiu- 
phoiuca,  under  I'roreasar  Bennett's  admirable  dircL'timi,  fully  inn- 
arated  all  that  was  said  in  praise  of  the  (cumparativel}-)  now  band, 
is  noticing  the  first  concert  of  the  season  a  fortnight  since.  The 
tgltfimj  of  Mcrult'lssnbn  was  the  more  interestin;^  on  thh  occasion 
W  beblg  the  one  which,  nearly  twenty  years  ago,  wa-i  (k-iiicuted  by 
its  composer  to  llcr  Majesty  Queen  Victoria.  That  of  Beethoven, 
one  of  his  earliest  and  freshest  works,  is  always  welcome  as  the 
Cttlminatine  point  of  what  has  been  termed  hit  "fintperimf,"  wiille 
Muzart  stiU  inBuenced  hh  style,  just  befim  he  had  dcrLirrii 
lii*  absolute  independi  n  -  ■  r.lio  Emioi.  The  overtures  of  Weber 
■ndRossini — severe  i  i ,  if  ihp.  c.ipahi'jtie^  of  any  orthestra,  how- 
ever protcntious — were  bolli  luapnificcntly  piven,  the  two  principal 
vltilonccUos  (Messrs.  Pettit  and  l*e>:r.e)  in  the  opening  movement 
of  the  latter  exhibiting  a  richness  of  tone  and  purity  of  intonation 
to  whioh  we  have  not  recently  liecn  habituated.  Every  one  of  the 
orchffitrnl  pieces  was  followed  l.y  hearty  and  unritii:ii'Tiis  applause. 
The  singers  were  Madame  Lemraens  Sherrington  ;iim1  Mr.  Santley. 
More  fin  ihoil  execution  than  thatof  the  lady  in  ruciiii's  somewhat 
huikiiit.'<l  uria  (violoncfllo  o^Mw-ati^,  Sig.  Fezzc)  more  admirable 
Tooal  declamation  than  tliat  of  the  gentleman  in  Merc  iflnnte's  'Iry 
bat  devcr  ronianjia,  couid  not  iiave  Ij-een  <lf'sii't;<l,  —  iiur  luiything 
more  perfect  than  their  uniiuil  ol}ori<i  in  .Mr.  Benedict's  melodious 
and  characteristic  duct,  i'lic  ciuu  ert  wns  in  all  respects  calcu- 
I.ttc'l  to  .sustain  the  reputation  of  the  Philharmonic  Society  at  its 
hcii;ht.  Tlicre  is  now  no  further  doubt  about  the  tborou;;li  excel. 
ieofie  of  the  band.  By  the  way,  the  chief  contnbaaao,  Ut.  Row* 
hnd,  is  a  whole  host  in  himself.  Even  the  drami  would  be  Irre- 
pronchablo,  if  lliey  wirr-  -i^vxys  in  time. 

Tho  National  CiiotiAi.  Socu.tt's  first  Concrrt  unsccom- 

runicd  part  tiiii^ic  ^'ivcti  on  WcJno.siI.iy  niglit,  at  Exeter 

lull,  under  the  direction  of  -Mr.  (i.  W .  .Martin.  tIk;  choir  num- 
bered -'ii.v  hunilrcd  voiccK.  'Hu'  hull  was  toler:.!  '  .  i.  Al  filled, 
though  no  doubt  the  bnistprou'*  st.ito  nf  the  we.illu'r  jircvuutcd 
nniny  from  nttending.  Thi?  iiriigrnmnu\  wliic}!  opened  with  the 
liJiitioiinl  An(!io!ii,  inciuded  SpotVorili'j  four-port  glee,  "Hail, 
sniilint;  iiiorn  ;"  "  The  last  ro-u  i  f  >umnier,'*  harmoniiMsd  a«  a 
four-part  f '  by  (',.  W.  Martin  ;  did  English  melody,  "  IIcarLi  ii{ 
oak,"  haniinni-cd  by  G.  W.  >Iarlin;  Stephen's  five-part  sonji, 
"The  clou  1  >  rij.t  lowt-rs  ;"  (;.  \V.  M.iriin's  prise  jilcc.  "All  hail, 
tliou  ipi^cn  ot  iil;,'ht  ."  Purccll's  glee,  "In  tlii-^o  il-li^Ijlful 
ant  proves;"  DmiliyS  glee  for  four  voices,  ".\».ikc,  .cEolian 
lyre;"  part  song,  "Our  Saxon  fathers;"  the  Kiii;li^h  melody, 
"Briglitcjl  hopes  arc  fleetest,"  harmonised  by  (1.  ^V.  .Martin;  glee, 
'*Haste«ye  soft  i,';ilc<,"  compos.  <i  iiy  (i,  ^V.  M;irtin  ;  niid  "Barbara 
Allen,"  "  Scot*  wii^  hac,"  .niul  "  Itiii(.'  liritanni.i, "  nil  Ijarmouiscd  by 
the  conductor.  In  fuel  Mr.  M  irtin'j  name  ws  in  the  jelecliiin 
no  less  ihan  nine  times  out  of  sixteen.  'J'lie  chorus  s:itig  extremely 
well,  and  in  some  iiiM.nnics  Imleeil  irr<'[irvn<'hal>ly,  and  arc  evi- 
dentlr  on  the  hiffh  roiei  to  e\relleuce,  Finer  Miptanos  iitnl  bavKes 
could  hnrdlv  bo  ieiinil  in  I.oieleii  ;  utul  Mr.  .Marliti,  liv  hi.'^  jhtsc- 
veranee  i»nU  jUtt'tilion  (iirr.s  their  eood  voiee>i  to  the  be>t  ai:ci)iint. 
"It  might  perh.i])*  be  object. -d,"  urgi-  a  ront.  lupoi  .ny,  "ili.i!  •The 
Utt  rose  of  summer'  is  not  well  atinpted  for  so  very  large  a 
mmber  «f  voioii^  tod  that  tht  t§tet  or  eoofa  whieb  an  witttot 


in  the  first  person  .such  as  •  Once  I  loved  a  maiden  fair,'  and  the 
p.nfhetic  'Rjirb-ira  Allen,"  is  injured  from  the  same  cause  ;  but  Mr. 
^I;^^til),  the  inder<ui;^able  condiietor,  has  executed  his  sflf-im]>o!-ci| 
t.i'k  in  .*o  jmlu  lous  :i  manner  that  we  are  not  disposed  to  quarrel 
with  liini  on  ilial  ground  "  t)ld  Purcell's  fine  glee,  "In  these  de- 
lightiiil  plea-ant  groves,"  and  Danby's  eflective  "Awake,  iEoIian 
lyre" — wh;cli,  in  spile  of  its  difficulty  for  a  large  choir,  was  one  of 
■  the  most  salistiactory  performances — were  both  very  welcome  ; 
and  two  of  Mr.  Martin's  own  compositions,  "All  hail,  thou  qaeeo 
of  night,"  and  "  Haste  ye  aoft  galea,"  also  came  in  for  consideruble 
applause,  and  with  justice,  since  they  arc  both  remarkably  pretty. 
One  of  the  mwt  striking  nf  the  choral  performances  was  the  pert 
aong,  "Our  Saxon  fathers'*  (R.  Story), ^hich  was  superbly  sung 
and  rapturously  encored.  The  National  Choral  Society  bids  fair 
to  become  one  of  the  most  busy  and  prominent  of  our  numcroua 
amateur  associations,  as  it  is  already  the  most  comprehensive  in 
the  particular  description  of  music,  the  advancement  uf  which  it 
aims  at  promoting.  Wo  have  recently  had  occasion  to  report  two 
excellent  performances  of  tho  3/ettiah,  and  now  (not  lor  the  firtt 
time,  by  the  way)  in  a  concert  of  unaccompanied  part  musioi  the 
six  hundred  choristers  which  form  the  working  force  of  the  inati- 
tution  proved  that  they  were  no  lesa  eflifiieat  in  Ncular  than  in 
sacred  compositions. 

Mrs.  Suchct  Champion  had  been  nnaonnoad  to  ung  two  waloa, 
but  being  prevented  at  the  Ust  moment  bj  illncM,  Mr.  Sacbat 
Champion  filled  her  niace,  and  gave  two  songs  instead— BlWMB* 
thal's  "  Far  away  where  angels  dwell,"  and  "  My  pretty  Jane.* 
The  programme  was  further  enriched  with  two  periornuuicea  OQ 
the  pianoforte  by  Miss  Arabella  Goddard,  via.  the  fantasia  on 
Ecgln^h  alri,  entitled,  "AMom,"  composed  expressly  for  her  by 
Mr.  Benudie^  ud  Tluitm^t  **Bome,  twett  home"  In  spesJcing 
of  the  former  a  eontemporary  savs,  "  «nd  though  last,  not  teaitt 
the  new  pianofarta|/iniAi«ia,  entitled  'Albion,'  the  biilliant,  genial, 
and  elegant  attracliona  of  which  were  displayed  in  their  fullest 
force  by  the  luperb  ptaybg  of  Miss  Goddard,  whose  surpaning 
powers  as  an  executant  of  modern  pianoforte  mu^io  (a  widelr  dt^ 
ferent  style  of  art  from  that  of  Sebaitian  Bach,  in  which,  as  ul  tbs 
world  knows,  she  is  an  equal  proficient)  it  served  fo  render  most 
agreeably  conspicuous.  Thia  Via  likewise  honourod  with  an  en- 
tbttliaatic  and  irresistible  encore.  'Albion'  k  vxtuiaU  one  of 
the  wwttittt  illtutrattons  we  have  uict  with  of  Mr.  Benedict'a 
powers  aa  a  pianoforte  writer  of  the  bt  tUIant  school,  aod  caa 
scarcely  iail  to  become  generally  popular."  Both  "  Albion  "  and 
"  Iltme,  twerf  fir>mf  "  were  enthusiastically  rcdemanded  ;  bat  Idia* 
Goddnrd  eo  ild  <inly  he  persuaded  to  repeat  one  of  iheai.  J(r« 
Benedict's  Albion  "  is  evidently  destined  to  rival,  if  not  anrpswa, 
bis  "Erin,"  and  Ins  "  Where  the  bee  stu-As"— both  naatarpieee*  of 
in  the/antasia  style —universal  popuSarity, 

BiaMiMftiiJkM  Musical  Fk.sti val. —  At  a  meclinjj  of  the  com- 
mittee on  .Monday  for  conducting  ihi.i  appro.icbin^  triennial  fes- 
tival, it  was  announced  that  it  is  proposed  to  devote  the  J'uewiiny 
morning  to  the  ]>erforinance  ef"  FAijuh  ;  on  Thursday,  the  .1/c*- 
tiah  ;  on  Friday,  Heclltovea's  prantl  service  in  D,  anii  a  seleatiutt 
from  hrael  in  Kf:ijpt.  On  'luesday  <]r  'Weiinesday  evening,  tho 
Creation  i  on  Friday  pvenin^,  yurfa*  jV/uccnAtfWi.  The  Wednesday 
morning's  j»>rl"irmRiiec  \,.\.*  not  yet  been  determinetl  ui>on  ;  '*  tbe 

.  committee  hoped  to  hnve  bad  the  gratification  fif  announcing  that 
tl^ey  had  succeci led  in  ohtiining  B new  t.nilorio  conijxi^ed  expressly 

j  for  the  .lc^^.^ie.:l ;  but  circuinstances  hitve  prevented  that  ex]vect.i- 
tion  1h  iiig  reiJised."    Mr.  Costa  will  again  be  conductor,  and 

I  arriuigemeiit!!  have  already  been  made  with  Mad.  Saintoo-DoU.y 
and  .Mr.  Smu  lieeves.  T'lie  orchestral  I'omraittec  have  ascer- 
tained Ly  direct  coirimunication  with  Mad.  (  lara  Novello,  that  it 
is  not  that  lady's  intention  to  reappear  in  public.  [The  foregoing 
grammatical  annnunuement  is  tnkcn  from  the  Jiirmi^kamJomrmui 
The  "  new  oratorio,  (not  )  ecmpiev^-d  exprcfsly  tor  tbS  OOCtlilin/*  it 

repel  u-U  to  bo  t  rom  the  pen  of  Mr.  Costa.— En.] 

Oi.B  Bdu,— Wa  bear  it  b  tbe  Intention  of  tbia  edabratca 
"liwn"-fiddler  to  fiiit  London  tbii  aeaaooi,  with  a  view  to  tlic  pttbli- 
c-itjon  ofbia  eompoaltlons. 

Hkhr  Strai  b,  the  violinist,  who  played  with  eminent  sucecaa  mX 
one  of  the  Monday  Popiilar  Conoerla,  near  tbe  end  of  laat  aenaon. 
hat  arnred  u  Londen. 


.  e,  ^le 
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BoTAL  EaausB  Ol->  R  A. — Siitunlay  would  liavt  ^c.  !i  the  lAstnigltt 

oftiieseuon.but  tbnt  tliu  ilir  iUre  w.i.s  <  li).i<  il  tlinl  iiij;;it,  peremptorilj, 
bj  onler  of  the  LnnJ  ('li;inil;crluiii,  in  cihrnt-miriii-i'  i>i'  u  vcent  be- 
retvemeot  iti  iIm  Uuiial  Fauiilv.  Ti;at  till  ])l.ii-cs  ut  jmlilii-  nmuse- 
mtot  kkould  bti  closed  on  certain  c.i^itJii-^,  where  tlio  li'i-lin^s  of  I 
t)i«  hi^hett  |wraonaj;e  of  the  rvalm  are  lieejily  involvoii,  v/f  think  : 
tir.  banlly  be  f:jinsai(l :  nevcrlhek?-',  we  tliink  tin.'  iianlship  in-  | 
\Llyi;ii  so  great,  the  ^ievwicc  so  univoi-.ij,  thai  Governiiteat 
sIjuuM  bo  caih'd  upon  to  m.iko  siMiie  compoDsation.  On  Saturday 
ni^'hl  Ml  pri'at  was  thi'  (loiicii'.il  inr  lii  kutj  at  the  twoKnplish  Opera 
li.:n;-e=.  that  niany  aiu'  l  nut  bo  sii|)p!li/J.  Here  WM  a  wimlfull  for 
the  iuaiiagcrs  alter  a  scl^uu  i:L;iructci'i:i(.-d  hy  no  brilliimt  succeM. 
But  at  the  eleventh  hour  coineti  the  authoritative  firuian— the  thea- 
tre i$  »hut  up—tli*?  public  ia  disaptiointcd— the  ruann^t-rs  lose 
hundreds — the  fcrvants  ol"  the  e>lablishn)ent  are  iiiuIlI^'I  of  a 
di»_V  4  (>ay  (how  litUc  some  aru  able  to  aflTord  if,  need  we  crj  — 
and  no  one  person  benefited  thereby.  This  i;  (he  w  iv  to  ;:o  in 
mourning  indeed  ;  but  we  cannot  help  feeling' it  wouhl  he  iiioru 
acrcMble  to  reason  and  f;ooj  p<ihev  to  alhiw  cvrryboiiy  to  pnr- 
cnaM  hii  own  crape  and  wear  it  after  his  own  fashion.  It  certainly 
»»>  nio?t  unfortunate,  fir  as  the  two  llioatre:*  were  concerned, 
tiiaC  the  rovai  <Ji'ath  ^hould  hiive  Off  lirred  llie  i|ny  it  diil.  The 
managers,  however,  hail  nothing  to  do  hnt  beir  it  and  make  no 
sign.  Misi  I.oni-;i  Tyn^  and  ilr.  IlarriKin  were  k»«s  aggrieved 
than  .Mr.  K.  T.  Smith,  ina^tnuch  as  the  Tloyal  English  Ofwra 
waj  (ippne  !  two  Tii;;hls  thii  w^?^^k— one  on  l  uesday  for  Mr.  Harri- 
son's bi-nefit,  and  aiiothiT  mi  Thdi-sday  for  Mi^>  l\ne'< — when  the 
fri^ndj  of  ilie  e'<t.ibh5liinrnt  were  presented  with  an  opportunity  of 
attending;  :  whereas  Sarurduy  was  positively  the  lait  night  of  the 
leason  tj(  Her  Ai»ijdsEy"s  i'henlre,  and  Mr  Smith's  patrons  had  no 
chance  ither  that  night  of  exhibiting  their  (jouJ  le  dinfT  towards 
the  manager.  The  ^lerformancc  on  I'ue^  hiy  for  Jlr.  Harrison's 
benefit  coiuprisi  d  Miintana  and  a  eoneert,  Mr.  llarri<on  asguniiii<; 
his  original  part  of  l>un  CKsar  de  liauan  in  the  <]ji;  ra,  and  Mi&.f 
Louisa  Pti»c  that  of  Mariuna.  On  Thursday  .M  >h  I'yne  limk  for 
ber  bettcDt  Donizetti's  Figlia  del  Rn^^mml:),  in  n  hieli  slie  snstained 
the  jwrt  of  Maria  fur  the  first  lime,  a»  uid  Mr.  Harri.'io.i  tint  of 
ToDlo.  The  Ruccp^s  nf  tlir  two  was  so  dceided  in  tU«ir  auw  ctitt- 
ractfr!",  that  we  liavo  no  doubt  the  Daughler  of  the  Rfgimtnt  will 
constitute  a  feature  in  the  repertory  of  next  season.  The  benefit- 
programme  was  made  out  with  an  net  of  the  Bohemmi  CfM. 

lam  Abiox  Cuoik. — Tliis  ncwiy-constilutcd  amateur  society 
CtT«  ill  first  orchestral  concert  on  the  evening  of  Friduy,  the  ISiii 
iMlinti  *^  Hanover  Square  R<x)ms,  and  was  honoured  with  a 
ttriUiut  and  numerous  attendance.  'Ilio  prcijjrammu  was  some- 
what too  ambitious  and  far  too  long,  both  or'  which  fuulta  we  ex- 
pect to  find  amended  at  the  second  concert.  Mozart's  symphony 
m  G  ausor  severely  tested  the  qoalities  of  the  band,  whico  has 
tmdknt  materials  in  it;  and  will  no  doubt,  with  the  assistance  of 
strong  professional  handi,  train  on.  Spobr's  cantata  for  eight- 
part  chorusi,  "  Jehovah,  Lord  God  of  Ho•l^"  was  a  still  greater 
<M<dc>l  for  the  choir,  who,  nevertheless,  mustered  its  diflicullies  and 
loBicd  ka  beantie:!  in  the  mixl  creditable  manner.  Two  manu- 
•cripceompositions— "Salve  Regina,"  by  Mr.  W.  C.  Filby,  and  a 
fiwtata,  by  Mr.  J.  Parry  Colo— wera  both  cfTectivc  performances 
nd  libenlly  applaaded.  Ur.  Col***  canUt*  ia  a  long,  eUboratc 
^oiki  not  written  oertainly  after  tho  Mvere  mod«la,  but  more  in 
MWidaiiee  with  the  modem  ronuintic  school.  It  is  extrcratdy 
tnisftd,  and  is  likely  to  pleaso  more  on  repetition.  Mr.  FUby  s 
piae*  cfidnwn  nudk  «m«  iwd  and  i»iuUto  »  tboraugh 
aeqonaUaM  witb  th*  reworeea  cS  II*  bmd  and  choir.  There 
were  man^  solo  Toeal  pieces  givatn,  of  wkkli  the  aaoat  admirable 
and  striking  in  adbct  waa  Him  Saaannah  Cole's  "Hear  ye, 
bnTCt"  from  -Blfhh.  The  other  afaigen  aw*  Mad.  Wdta,  Mad. 
Gilbarl,  Ifr.  Wubye  Cooper  and  Mr.  Webi.  The  inftraineoUl 
perfermaacaa  eompriaad  M.  ViemMiMiMi'  lontta  Air  piuofbrte 
and  viok — the  aam  iattodued  with  ra^  atrihing  enet  at  the 
Mondaj  Fapdar  Cunwrti  earotad  bj  the  eimnoaer  and  Mba 
AiabankGoddard  in  the  Boat  fenkleiB  wnwr;  one  of  Bach's 
chanMMa,  Ibr  the  vklint  ptved  hj  M.  TtenxtanuMf  and  Mr. 
Bonediet'ii  new  (aotamt,  "AUinn,"  perfomnd  hv  M  bs  AnbeUa 
Ooddavd.  Of  thtlntpiaaaaBdtha  parfnrauaMvaaiHatlMkto 
«h»eon«apoiideatrflhBMafiiflyJliffwMibr«daicrip«k»^ 


"  '  Alhion,'  in  which  arc  iotrocluccd  the  old  airs,  '  Prsy,  Goodly,*  and 
'  Come  if  you  dare.'  is  aibnirably  suitr d  to  thr  ilisiplny  of  the  ezecn- 
tani^  power,  as  well  of  intcrprctin;;  simi  i '  ni  -iody  ia  IM  OMSt  gnesfial 
manner  as  of  nmdcriug  every  faculty,  so  to  sneak,  of  the  iaatmneait 
e ori.picttlljr  antacrrioni  to  the  ortiii's  wili.  Wiubt  the  melodiaa  «Mp^ 
pUncdassneh  would  not  AO  to  lotcreal  iho  fcelings  of  iboaadienoa, 
the  &kill  and  f.icility  widt  which  the  brilHont  variations  founded  upon 
them  were  poured  forth  scorned  to  prolong  indctinitclr,  aud  at  p!ca.>ure, 
the  ideas  of  beauty  and  cx[>rc*sivcnei«  that  had  been  excited.  The 
effect  produced  lost  night  by  thin  fantasia  was  innrvellous,  and  the  audi- 
ence, not  content  with  the  ncti  owlc l^nnents  thut  Miss  Ooddard 
eridcDlly  intcndeil  them  (o  accept  in  |ilai-e  i  f  a  repetition,  50  prolonged 
their  afplatisp  the.t  !t  compliawc  w  itlj  ihtir  dettiiind  b<»ran>c  inevitable, 
and  Gudilnrii  rtlun^nl  tj  llie  [iiario  \xn<\  jil.iyeJ  wiili  equal  gnico 

ami  powi.r  m.i  tlier  luutasia  hy  .\Ir.  liciieditt,  b..sL-d  ujjou  Ariel's  song  in 
the  TriiijH}!  " 

Ml McAi,  SoLiKTv  01-  LoMiuM.— The  first  trial  of  new  chamber 
etunpo-iitions  tixjk  phice  at  the  Marylebooc  Institution  OB  Wedaea« 
day  evening,  when  the  following  pieces  were  played : — 

Trio  in  Q  minor  (M.S.),  pianoforte,  violin,  and  violoncello  (S.  W. 
W  iley,  F. > !  sonata  in  G  (.M.S.),  pianoforte  (E.  Aguilar,  F.)  ;  sonata  in, 
A  minor  f.M  S  ).  pianoforte  and  violin  (A.  llics,  A.)  j  quartet  iu  B  fiat 
(M.S.)  piooolortv,  violin,  viola,  and   violuncello  (Alice  M.  Smith, 
I- A.) 

^VhiIu  all  the  above  compositions  were  praised  for  their  classical 
feeling  and  structure,  Mr.  Aguilar's  sonata— played  by  himself — 
found  special  admirei's,  aud  Miss  Alice  M.  Smith's  qtiurtct  created 
evident  surprise.  This  young  lady  is  a  pupil  of  Mr.  .Macrurren's, 
anil  betdMDS  vttiiaual  ability,  for  one  of  bar  sex,  in  the  highest 
school  of  #ridn«.  The  trials  of  new  conpaaltions  given  by  the 
society  are  woruiy  the  attention  of  all  oofl^naeia.  and  should  be 
noted  by  them  emphatUsalij.  Svch  oppemnities  occur  but  fel- 
dom,  and  of  such  the  best  possible  use  may  be  made.  At  the  next 
concert  of  the  siocicty  the  following  pro<;ramine  will  be  per* 
formed :— Mendelsohn  s  FirtI  Walpurf^it  iVacA/,  Beethoven's  Srm* 
phony  in  B  flat,  Mozart's  piHiioforte  Concerto  in  C  major,  lue- 
fsrreit'sorartnre  tm  Ckttg  diim,  and  scene  from  Faits& 

SocuTT  FOB  Tu  SvooOBaoBMiMT  or  TUB  Ftum  Amn^ 
This  Society  held  its  accood  conversazione  for  the  aaaacm  aik 
Wednesday  evening  at  the  Portland  Gallery,  Regent  Stveot,  and  m 
most  delightful  etaniflg  it  was.  The  walU  of  ihu  roonia  ven  kvag 
with  the  pictures  Iteming  the  newly -opened  eahibitloa  of  thn 
I:^!tiiution  of  Fine  ArtB,nad  briUlsntly  lighted  with  gas,  preaanted 
a  magnillcunt  appCsnnOB.  The  company  was  very  numcroua,  ft 
large  propoirtioa  \mB§  ladies.  No  paper  was  read  on  this  oeea> 
sion,  but  tnoit  tigrMnfale  perfbmaMM  of  Tocal  and  instrumental 
music  was  ^ife%  and«r  tiw  aUe  eaodnBt  of  Mr.  Alfred  Qilbert. 
llic  programme  was  as  fbHowa :— • 

Trio,  "  Ti  prego,"  Madame  Gilbert,  Madame  Andrea,  and  Mr.  Fraidc 
Ehiwrc  (Curschmiinn)  j  song,  "  The  Kulpic's  Bride,"  Miss  Jane  Pal- 
mer (Uiimicr)  j  faiibuia  caprieCb  VloUfl,  Uf,  Brand  (Vicuxtcmps)  } 
GeroMui  li«d,  "  Im  WuKI,"  the  Ocfnan  Uiimer  Chor.  (llcUor)  1  song, 
"  To  tbst^"  Madame  Andrea  j  anag,  "Lota  me  and  fear  not,"  Mr. 
Fyavk  BhBON  (Wallace)  |  arii^  "Dora  sonu,"  Madame  Gilbert 
(Mozart)  ;  air,  var.  pianoforte,  Mr.  A.  Gilh«rf,  niul  violin,  Mr.  Brand 
(Becthovon);  ballad,  "Why  do  I  weep  for  tliee  ?"  Madame  GUbcit 
(WalUcc);  docf,  "  The  saUw  siglu,"  Mi«s  Jane  Palmer  and  Mr.  G. 
Suuky  Bcijemaun  (Bdfe)  }  Genoan  lied, "  IXe  Capclle,"  the  German 
Miiuner  Cher.  (Krentxer.)  Conductors,  Mr.  Benedict  and  Mr.  Alfred 
Gilbert. 

This  progmmme,  in  which  too  great  length  iras  wisely  avoided,  went 
off  with  great  spirit  and  in  a  most  sntisfoctoty  manner,  torminatiDg 
a  little  alter  tfeven  o'clock.  Mad.  Gilbert  gave  the  "Dove  Sono 
witb  great  tik^te  uiiii  effect,  and  was  equolfy  successful  in  Wal> 
laces  8  haihid,  "  Why  do  I  weep  for  tUeel'"  Miss  Jsino  Palmer 
wai  waimly  ,i[)p)nuiled  in  "The  Kelpie's  Bride,"  ai)d  joisilly  with 
Mr.  BeijcHuuu  in  Bulfs  duel,  "The  Sailor  sifilis."  xMr.  Brand'a 
purformance  on  the  violin  was  a  decided  succc^. 

M.  Ujuu  WuuAwau  (lb«  violiabt)  has  dooided  on  viMtiof 
London  tids  season. 

Thb  Sam  Carijo. —  It  is  reporUsd  thar  Mr.  Lumley  has  became 
lessee  of  this  great  operatic  calablishmcnt.  We  heartily  wish  him 
success.  A  little  while  ago  Mr. £.  X.  Sauth  «M  tb*  naawBditod 
lesaeeof  the  same  theatre.  j 
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ii  oaJ^  «p|»<**ed  iriwB 


it  iiidifi 


Uammb  CATncRiKR  IIatksi  and  her  pnrt/ hftvebeen  ent«rta!n- 
loK  tli>  LivvriMril  public,  and  delighting  iu  no  small  degree  the 
Ciwte^  if ««  mtj  tdw  nadiMU  the  account-i  furiit>hi'd  by  the 
J}a3^  Poxt  and  Mtreurg  orWodaatdajr  laat  rcHpct-ting  Uic  concert 
pIvL-n  at  St  G(.'or;;i''g  Hall  tbo  pri;ct"ling  evening.  It  was  a 
•hilling  conon't,  a»d  nrunoonced  by  the  Mercwy  "  a  coloa«al 
■uccecs."  "  Every  inGli  of  itradiig  grottod  hmI  utting  ioob," 
writes  the  same  journal, — 

'*  Wfts  crowileJ  in  all  pirts  oft!;  !i  ill,  and  ■  v.  -i  in  ihcrMcrvtd  acats 
the  crowd  wn»  sd  sront.  tlnU  nil  notion  ot'  )^(ting  tbe  f^rtv-nWr  font 
marked  on  the  card  of  admission  hnil  to  be  gircn  up  ac  ii  <|'>  1'  -'<.  Tlic 
m^ht  wm  Tvrr  line,  fsiwcially  m  moment*  of  <rn^htIsiu^lll,  n  hiuli  wir.j 
ttn  iir  Itir  t>i  hv,'i'ii.  1,11'  ll:i'  [ini;:r;itiii[ic  \viu(  n:i  exct'lltiit  kDi',  iIim 

Biith  iiiijicra  anund  the  praises  c$  the  artists  with  equal  loudness. 
I  Tike  Mtrmry,  which  goes  more  into  detail*,  tbtu  notices  the  ipecial 
l«Mtit««  «f  tM  pNgMmme :  — 

**  Ibdenu  CWliMitie  Heyc*  had  m  orttrpoweriog  neeption,  ud  wag 
Uk  tnrt  in  mvcan.   With  Ibe  eicMiitian  of  •  aiiMra  in  BoMinf*  dnct, 

cd  nlec 


ami   oBnar,'  and  a  concerted  piece  bit  NicdCrmCTer,  id  which 

*  Attldlnng  »yiic'  n  introdocvd  in  quartet,  all  Madame  Hayeo'a  p-t-n-a 
irer«or  the  ball  ud  order.    Her  'Uttble  tnUii*  *  Savoonieeii  dMiUt,* 

*  Home,  Bwcet  home,'  and  •  The  harptbat  ooce,*  tmtt  Were  |pT«i  with 

groutcr  pallioA  and  finish,  and  never  went  more  aurely  to  the  hearts  of 
her  aiidiencc.  Mis*  Liisrollcc  used  her  splendid  eunirsito  voiee  to  exeel- 
lent  i>urpw<?,  fhininij  tspccislty  in  the  sonir  frrmi  /JiKfirfti.  •  Ye  maidens 
in" spriDj:  iiiiu'.' and  in  a  sur,;:  by  M.n  l'..ri\n.  Mr. 'ri  aii.iiit,  the  tenor, 
L'BV'i'  :i  ililViculC  romania  of  t'lMni-.-.n^i'*  vvith^reiU  ciTt.iiniy  of  tone  nnd 
cl.  ^Miicj  of  deliTcry,  Hoi*  iv  ruluisf  ralher  ihftii  .i  svvu-t  ■.Liuir,  unj 
jjiiMiurr.i  x  inpitimate  ctftct  in  etrerythinjr  be  did,  winnini,'  r.ii  ettcure  in 

*  Anni. ,  fjoiKi  l.ve,' a  aong  written  for  liini  Uy  Mr.  Wiil'.ar...  8ignor 
Utniiini  sMif,  iiii)  music  with  ricbntas  uuii  weight,  but  yet  with  con- 
siderable vivacity  of  tone.  In  Mai«0's  Multticr  dt  Calaltre,  he  was 
ci|>eciii]ly  soccestftiL  Tbo  great  viuliuitt,  Ucrr  Bi^cr,  played  four, 
limec  aad  fttrprised  the  (imadUafi  lif  Mme  wonderfal  4Mmde  forct 
Hli  rendering  of  Dossdcli  Booatn  in  B  flat,  with  Mr.  Btrgei  na 
pianiat,  was  an  admirable  tpcdncB  of  Ml  powers.  Mr.  Baiter  aocom- 
panied  admirnbly.  and  waseneortdta  hie  own  *Band  pmaing,*  a  very 
pretty  piAoofurte  elFect." 

Tho  Ui'xt  Philharmonic  concert  takes  place  on  ttic  "2t}!l  of 
.\]ii  il,wben  Mesdaroe.t  Kicder  1:1  I  Limaire,  .Me.sirf  Hi  urv  ll  ii^li 
rih.i  Lawrence,  will  be  the  singeis.  On  the  IGth,  ^Itni.  Aihuni 
111  ']  .Mis-i  Arabidia  Goddard,  the  two  gre.nt  artists  at  that  time 
Jorinin:;  part  of  the  Willert-Ueale  provincial  tour,  arc  eng«<^•'l, 
and  will  perform  at  tlif  tliivl  concert. 

The  Mesttah  was  perforiiiol  in  the  Viclori.i  Ilall,  T.ctii",  mi 
Sutunhy  oveiiiug,  the  proceeds  I,  in,'  in  aid  of  the  'I'mvEi  II  ill 
Concert  Society.  T'lC  pi'rformcrs  c^ve  their  service*  '<  "'l^'i''l>'' 
The  |)rincipal  viK'alisls  were,  Mr*.  Snnderlund,  Mi-a  t.  Mi-^ 

Cn>Fl:ind,  Mr.  \Vil.~tni,  and  Mr.  Hrniidon  :  rhot  ris.  ihc  L.udi  Con- 
etTtC'hoir;  band,  th'•\Ve^t  UiiiinL'  Oi  .lie  .■'t  r:il  I'liitm,  Mr-  lladilock 
being  the  leader.  Mr.  Sjiark  was  «rg:ini-.t,  iiiul  Mi.  .Taclcson,  itl' 
Bradford,  cotidu.  i.ir,  1  11  '  pnifita  weri'  between  <1(V.  iin<l  70/. 
Wo  Iciirii  from  the  L<c'!s  Intelligencer  tlint  thtrc  1h  still  a  de- 
fi.jiiMK  y  ;ii  i'.<_'  noeicly'is  fir.ih  t»)  luimu*.  tlir  sariiu  uiiinii  :t.  It  is  to 
be  bupod  that  it  luuy  bo  reuiove>i  without  the  necessity  ofilrawiug 
upon  tbo  guarantL:e  fund. 

The  second  of  Mcsere.  Hat^^t  and  Uowatd*a  Sttbiortetlnn  Con- 
certs took  place  in  the  Mufio  Hall,  Bdikbdsob^  on  nrlday  the 
ISth.  The  chief  feature  of  the  performance  was  Meodrimlin's 
Hymn  of  Praine  (  Lobgetang),  the  solo  parts  token  by  Mnd.  Cidie- 
tine  Hayes,  Miss  LsmcIK-s  and  Mr.  Tnmimt,  tbe  Choral  Union 
acting  as  cborus.  The  Evtnii^  Camrnil  is  not  enlhuaiaatie  abou  t 
the  oxvCHlion.  <«  Tie  give  full  cffiMtt"  itH^  «to  dio  sphndid 
choruses  in  iH^LB^etong,  at  tmt  »  hnndnm  nore  voleea  wonid 
hnm  been  re^iiiatot }  and  even  then  the  gentlemen  who  ottcUted 
on  the  bnwt  nstmaentB  might  have  spared  a  good  deal  of  their 
flUfligj."  The  writer  adds  that  his  tank  with  nmtd  to  tfaa  per- 
teiBHioe  of  tho  ohonu  wo  very  aimiilc,  aa,  with  Che  eiiMplliiu  of 
alBWoooauonaliwlM|]ig]iMnliMt«iwttoril;  Xkn"^^^--^— 


of  the  critio 

sentence :  — 

"The  Hymn  of  Praitt,  as  Mendc1««ohn  wrote  ii,  »i.d  be  iiitfndul 
it  to  be  heard,  was  not  beard  !n«  night,  and  t!i.  ri  iiirp.  ^Mt^l  tlu'  Ik  -i  in- 
tcntiona,  an  injury  was  done  to  tho  repntatiou  .jt  iIh- <■  .iri;  uirr.  \Vc 
are  fiM  to  learn  that  a  larger  bo<ly  of  singi  rs  will  be  prorjJcd  lur  iLo 
Mutiak  next  week." 

Surely,  under  tho  circumstances,  the  best  cndcaTours  of  the  best 
singers  would  have  been  rendererl  null  and  void,  and  indeed  it 
appeared  to  have  affected  tfii^  ir.  r.o  slight  degree.    Iu  the 

second  part  of  the  concert,  wlri  h  was  iiiiM',  ll;tneoua,  Herr  Becker 
played  Mendelssohn's  violin  concerto,  and  received  unqualified 
applause  The  band  cx<-cuted  Beethoven's  overture  to  Promc- 
Mcits;  and  Meadames  Catherine  Uigros  and  Laacelles,  Messrs. 
Tennul  Mid  Bnidinl,  wqg  popular  wngp. 

The  fbiirth  and  last  subsOfiplioii  eoncert  of  the  Saered  Har> 
moaloSodetroif  BriahtOD  to^  pfawe  «n  Tuesday  evening.  The- 
proBiaiwne  eonalaleiror  sdeetiono  tnm  the  ifseiioA.  IGm  8tK»& 
Meibo,  WeUerud  Affliek  wan  the  r 


BICHABD  WAGITEB'S  1CU8IC  BEFORE  THE  TBI- 
BUNAL  CITIL  DE  LA  SEINE. 

This  German  composer,  whoM  noisy  and  conquering  music  has,  for  the 
lata  six  mouhs,  cngrostcd  the  encrgiiis  of  creiy  one  cotmected  with  Uio 
Impciiol  Opera,  wamol  notblBg  boi  ■  puUio  inal  in  the  oovts  of  janiDB 
to  attract  anentlon  to  hit  liuMiiH  IWmAaiMsr. 

This  trial  Hcrr  Wagoar  has  jdM  ohiaiwid.  At  tho  psient  moment 
he  is,  therefore,  one  of  thMO  mortals  who  h«n  reaebed  the  pinnacle  of 
h4ippmeis«  if,  indeed,  sveb  ■  man  is  only  a  mortui,  or  if  it  i«  even  allow- 
able lu  dmll^O  Urn  as  such.  Uowevt^r  thiit  may  be,  three  traiisliOors 
—  thev  .in:  mere  mortals,  at  any  rate  —  have  licin  employed  in  turning 
TanahiiuKcr  into  French.  Of  thcw;  three  traii.ilators,  one  alone  will  have 
the  glxry  of  seeing  hi»  obscure  name  —  which  l<  Xiii;f<  r  -  fifriirr  .si  !i  hj 
side  with  that  of  the  refulgent  star  of  the  ni -v  m  Ii  'ol  Tli''  "ituT  I- 
Inbnr.ilors,  MM.  Ufcho  anil  Linilsi!.  >invr'  thii  wn  in  lin'  sb.uli ,  thn 
luM,  iMM  iiiiM.'  Iji'  ,icK ln^l^  loil^n'S  (i/.cirn.-  r.  niiiM'uil  Muv.l.  v.,'rM'  in  thi^ 
reclta(.iv..s.  wb'.Te  rlivino  wmv  rc'iuireil,  uml  li.i.i  .-.liouil,  bcaiuse  it  lu»» 
been  pruVL>i.!  that  lie  wroto  neithiT  lil-aik  virs.:  iii>r  rhyme. 

"What  did  ha  d«,  thetiir"  out  rcaiUrs  will  inquire.  He  simply  read 
in  French  th«  original  German.  As  every  kind  of  work,  however, 
ilcscrvci  to  be  paitl  for,  M.  Undaa  demanded  a  share  of  the  dramatic 
cake  of  which  M.  Boehe  bad  •eonrod  a  penion  bclimhand. 

The  fitlknring  ii  the  Indgmcnt  of  the  Conit:— *  Whercaa  It  is  ccitnin 
that  Undan  OMMnuod  with  Ed.  Bocha  in  tnnthiing  the  words  of 
TatuMuMr,  of  whSeh  Biehaid  Wagner  is  the  aodiori  hat,  wberoaa  it 
api>«ars  by  the  dcicnmanM  prodoecd,  and  eap^-cially  by  ilie  declarations 
made  in  the  nanieof  BodiO  himself,  tliat  the  work  dui^u  by  him  wa«  niH 
accepted  by  the  management  of  the  Opera,  and  that  the  whole  book  had 
to  lie  rendered,  almost  entirely,  over  ai^ain;  and  as,  under  lliesc  cir- 
enins(unce»,  the  tran.'tUtion  made  by  Lindau  gives  him  a  legitimate 
claim  upon  Wagner — which  the  latter,  by  the  way.  does  nut  dispute- 
but  caimot  give  him  a  ri^ht,  any  more  than  to  Kd.  Itochc,  who  formaUy 
•  b  cliuvs  ho  rannoi  >  Uwn  it.  1  >  require  lliat  he  sboidd.  a'<  a  collaboimr, 
b.ive  lii«  namr  np|ii  .ir  i  iilnjr  in  tlie  playbill"!,  or  <ni  the  HhrtUo, 

"  W'h.n^a^  tl-L;  iribiJiKil,  '.!]'  to  ['iL  j.i't^i'iit  line  ,  :.vd  11;  jiL^sSv^slnn 
t.ic  (.!itt»  siiliiiHiil  lit  iklimiiiic  ilie  umtnuil  «.•!'  I'ftiiuu.Tiitiuu  tiue  to 
Ijnd.iii  Fur  ihcsc  reiisons,  tbo  Court  deciiks  ihiit  Itoclie  i«  nut  con- 
cerned in  the  caec^  declntes  that  Linduu  has  n"  ground  Ibr  his  ap^iU- 
cadont  noMiiit*  bimi  but  rescrsea  hia  right  to  olitmn  tbo  ramnncratioa 
doa  10  bin  60m  Wagner,  and  condemns  nim  10  pay  all  the  oostt," 

Hiittre  Harie  eondnctad  H.  Lindan's  caae,  whUe  Msitre  Smile  01- 
Hvier  defended  the  rigfaia  of  Harr  Wagner  in  a  brilUaot  apeerb,  wUeh 
was  a  perfect  lesson  ^  MsioBi  wtbetiee.  We  nUk,  tar  the  amasemeot 
and  instruction  of  our  reodan^  we  conM  give  the  whole  of  M.  OUivlei^ 
lesson  i  but,  aa  we  have  not  space  enough,  we  will  content  onr«elvcs 
with  a  quotation.  M.  OUivier.  iinprcK.4ed  with  the  utility  of  persitading 
the  judges  of  the  Tribunal  Civil  de  hi  Seine  that,  despite  tlie  conuary 
opinion  so  often  »lii;htly  expressed  everywhere,  that  his  client  is  tho 
most  melodious  of  et<m;>o!ierB,gave  tlieni  the  following  explanation,  witb 
:  which  tbiy  must  li  iv.  h.  .  ;;  deeply  intcic<lcd.  "  XL  Wagner's  music." 
said  M,  OUivier,  "  i»  l  the  nbseiice  of  meb.'ily,  but  nmliHUous  racKidy. 
in-l  Mil  <)'.  melody  ^  in,'.  J .  iif..  T.cLi  IJiu  lu.  '^l  ti  lu.ii  k.iIpI"  ./I  l^l^-l:l!'s 
c/«/4  J'uijfrf,  the  silliliine  itiv  ia  Ouilitiuuu:  Tiii .  c<jiii|Mn;  it  "isb  the 
"Prayer  of  Eliiabeth,"  and  "  Wolfruiu's  Song,"  in  thu  tf  ri  act  of 
TaiuMitutr,  and  tell  me  whether  tho  music  ^  the  German  noestro 
koUng  nt  itinnpnelraiakdiBl|||i^boUiriiwr»4 
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vttAtnuic  of  tbe  QldMrioaa  Italian, and  iriMAar  Aa  geidnaof  dm 

«a«  ii  not  eqtial  to  the  genius  of  the  other.** 

I  do  nol  know  whether  the  honoiirable  magiMmUw,  to  whom  M. 
OUirkr  addressed  these  wordj,  will  compi/  with  tho  learned  coaoscl's 
rt<(attt,  and  coropari.-  tbe  trio  from  Ou^iatntt  Tdl  with  the  "  Prayer  of 
£liiab«tb,"  and  "  Wnlfrtim'*  Sjti^:;"  hui  I  do  uul  miuJ  Uettint?  that,  if 
ibey  do,  they  will  dcci  Jo  in  fiivoiir  of  tho  trio  frum  GutUaume  Tell. 
The  concliuic<n  of  &L  OUivicr,  bnwevcr,  i«  illogical.  If,  in  tbe  trio 
from  GaiXtaMau  TcU,  as  iu  all  pi<x'v^  of  music  U-furu  the  ujipcaraucc  of 
Herr  Wajfncr,  the  melody  prococils  iy  mUrvah,  while  in  iho  works  of 
ih'.'  (j^ ri:i.iii  mar.\tri\  it  is  one.  contmuim^  xlrrtim,  lh>:  suj>eri(Kritv  t-viiit  fitly 
btl'Hif*  to  Ucrr  Wii;;ncr,  whose  ijcuiuji,  c<>nse<jiicntlv,  is  Kiijwnor  to  that 
of  Iloshni,  But  wc  arc  speaking  too  mach  of  an  opera  which  the 
pablic  ba«  not  jtf  beanJ.  The  first  reptvwntatiioa  of  TamJtdautr  U 
i;»diartUB«wdn(i«  Ha  who  lina  viU  feaar,  and  ka  who  baas  Witt 

jodgo. 

Toe  Sacbio  Hakmoiiic  Socwtt. — In  no  country  but  this  are 
icrial  performances 'of  the  grvatcat  musical  works,  on  the  grandeiit 
possible  scale,  given,  as  they  Lave  for  some  years  past  been  by  Uie 
Sacred  IJannonic  Society.    The  );cni'ral  character  of  thi-so  fireat 
concerts  b  doubtless  conju-rvative  rather  than  pnigressive,  niid  it 
ujuy  with  equal  safety  be  nviTnd  that  there  is  i|uite  mniu  enough 
for  another  institution,  on  a  similur  si-ali',  in  whicli  tiic  i  lainif  of 
Lviug  couipi'scrs  w.iu!>l  nu'ot  wit!)  nmre  :ittL'i!lii:ii.  ;,nil  where 
Wurk>  Would  not  be  objecie;!  to      r>-ly  li'  cuii^e  tbov  arc  new  ;  and 
till!  woul'l  probably  prove  in  iLi'  end  tar  more  beneficial  to  the 
c;iu<e  ol  art  than  any  railicil  i  lian;;L-  in  the  jKjIitit-s  of  tho  Sacred 
H:irniMii  c  Sveiety  al  this  udvaneed  jierioj  ol  its  puliiic  exist*  nee. 
Tiiere  sia  luld  lie  one  temple  of  art  deil:eated  to  the  ei  nsi  rvatiitn  of 
;;i^inuniental  works,  and  where  all  the  Iriniitions  ot"  tln  ir  true  |ier- 
iHmianec  m.iv  lie  reli^'iitu?ly  preserved,  and  "hi»nile,l  cluwn"  as 
V..:       .i.-r  ^- t  . -ui  .ii!:ijiri:._'  and  veneratin;,'  |n»(t.'rily.  Such 
uii  iristitutiiiii  eouiil  M  iireeiy  laek  palrona;»e.     I-i^uk  ut.  the  delight 
exp'-rieiieed  by  eblerly  ):H'rs<ins  on  finding  theniselves  .iblc  to  join 
in  the  't  inuliiir  old  I laiui^  li;in  fttrains  tliut  forniiNl  purl  uf  llieir 
ij.l.ilifiii  l's  j"yj.  thii50  l"n.    ftill  «o  brightly  C'^biureii  by  lii'e's 
iiii.rniiii;  sun!   Old  Mr^,  .Iijhn>un  remembers  well  Imw  her  inotlier 
taught  ner  to  sing.  "  1  know  that  my  Keibv  uH  r  liserli,"  bmg,  long 
Te;ir<  ago  bclore  pale  pain  crossed  her  fiutb,  and  le^irs  nf  "speeeli- 
le--  |  r;iie  "  fall  tremblingly  from  her  eyes       she  listens  to  the 
hi  ly  luu^ie.    The  budding  girl,  too,  h.is  beard  '•miunma"  sing  it 
when  niamiii.i  w.is  >  oung  Lind  siiver-voioed.    She  can  also  sinj»  it 
herself,  and  bivcs  it,  if  only  lor  tbe  endearing  iLssoeiations  that 
■tirround  it  like  a  halo.    Then  there  is  old  Mr.  Johnson,  who  use<l 
to  hunt  fi.ixe?i,  drink  strong  |>urt,  uiid  delight  in  the  manly  song  of 
iiraham,  lieuven  knows  how  many  years  ago;  who  intvnsely  htvesl 
to  bear  "  Sound  an  alarm,'"  and  other  grandly  beroie  elTusionii,  in 
wbicli  Handel  has  atirpas-si  il  every  iithur  composer.    And  likewise 
Mr.  Jones,  who  preferreil  the  deef>,  an<l  to  whom  an  "abirrity  in 
sinking  "  presentesl  the  greatest  musical  charm'.    \\'ell,  obi  .Tobn- 
j-.n  and  Jones  (who  probably  u&ed  to  sing,  no  loss  lliuii  admire, 
tlieir  t"i. 4  Hurite  pieces)  still  exist,  ami  although  their  voices  have 
jjorbaps  turned  again  to  "ehihiish  treble,"  continue  to  feel  a  ]«■■ 
culiar  and  inexpruisiblo  plciisure  in  listening  to  tbe  airs  tb.it 
channel!  their  spring-time.    All  such  persons  require  an  institu- 
ti<Jii  like  tbe  S.iereti  llarmiuiie  Society,  and  will  iinlailingly  sujt- 
p<jrt  it  no  less  than  tin  se  wbif,  thoroughly  eogiii<atit  of  (he  merits 
of  all  schools  and  perio<ls  id  art,  will  always  go  to  Kxi  tor  Hail  for 
the  sake  of  the  fine  music  ilseU',  so  grandly  performed  there  apart 
from  all  adventitious  circumstar.ee-.    The  Sacred  Ilarnionie  So- 
ciety will,  therefore,  do  well  t  i  maintain  their  conservative  policy, 
eschewing  all  soeb  ultrii-in  i  i  rii  works  tts  Beethoven's  wonderl'ul 
xna.«3  in  I),  whi^ib,  by  (be  way,  judging  fn>m  their  recent  treat- 
ment o(  the  .seore, -o  ktrongly  and  p: Mj.r: '.y  i  undemned  by  a  con- 
teiiipurary,  .'■eeins  to  be  beyond  the  e  u.iireheMsi<in  of  the  ninimge- 
■Qciit,  or  the  powers  of  the  choral  e.xeeiit.uilo,  or  b'ltb. 

Hut  then  arc  we  to  have  nothing  ibr  ibe  iK-g-tops  and  eriuoliucj 
of  the  present  day.  Is  there  no  serio.n  «i  le  to  o,ir  "fastness"  as 
Uicre  was  to  the  fastness  of  our  forefathers '(  Is  there  no  profound 


•  Namely,  the  14th  March,  ou  which  day  tho  above  article  apjwaicd. 
The  writer  of  it  w.i»,  bovtevcr,  mistukvn,  and  the  I'ariMai.  jiubbe  \e  re 
doomed  to  wait  a  little  kmgcr  fw  the  treat  of  hearing  thit  tkrf-iaucrt 


iatdligenoe  to  appeal  to  in  thoae  bewhiakerad  faeaa — no  awiitiw 
heart  ready  to  sympathiae  with  the  beautiful  and  nnw  mjpitrti^t 
above  thoae  winr  petUooata  wUeh  craoa  all  our  faahionwb  Man- 
blieaf  Surely  the  vary  agn  and  body  of  onr  tlm(^  ite  fiwn  and 
praanm,"  exomplifiod  in  aerioua  muaieal  worlca,  voiili  attnet  nt- 
teatiea  and  onmiwnnd  iwpect  hk  no  omal  d^peewith  tboao  pro* 
duetiom  wUsh  niaot  tks  «hnnetoiiitM  «f  nnothcr  SnralT 
the  partieakr  aenthBenti  nnd  turn  of  npcaaian  that  diatingnim 
tbe  driliaed  worid  «f  IMl  dcanrra  artiatie  illoatntion,  and  mint 
have aa BUfih hiatorieallnteraat  aa  the  pliys;olo|iaal  pambritiaa 
and  ^Hanntly  oolonrad  ftding*  of  any  other  panod. 

L«t  oa  hopaw  than,  that  we  may  loon  have  a  "  JtfiM  Sncred  Har^ 
monie  Society  devoted  entirely  to  worin  of  the  pwitiit  day,  and 
by  which  overy  poaittile  oncounmniaat  noy  bo  «Ared  to  living 
genhn,  S«ehnninatittition<aaMeI«tdy  wnnMd.Miil«anlidoao 
poariblo  ham  to  dw  old  society,  whoao  ooooerta  an  ipdte  oarivaU 
led  in  their  way.  and  likely  to  rendu  aoi  Indeed,  wenpraof  do* 
manded  ofthe  very  aupenor  exedlcaoo  of  tbe  Saerad  HannaaJa 
Society's  perfiimuNM9ea»  wo  ahoold  cite  at  once  the  magalfioantoso- 
cution  of  Manddwohn'a  ^gak  on  a  very  recent  oeeaahm.  Novar 
waa  tUa  oobaaal  ocaterio  (in  which,  by  the  way,  tho  bait  elianc> 
teriitiaa  of  An  ancianft  nnd  modern  amola  ora  waan  equally  and 
bamonioaily  blandad  thn  m  any  othar  mrk  known  to  us)  num 
worthSy  rendered.  From  tbe  overture,  is  which  tbe  eoaspoaer  at 
onee  reveab  tn  ita  fldleat  vioour  and  oittnt  that  rart  power  which 
can  give  a  "  fine  ehoddng "  to  expectation,  and,  u  observed  by 
Dauon  (who  secms  to  have  ileeply  considered  tlie  science  of  sound 
OS  he  did  everything  else),  is  "  well-known  to  the  musicians  whea 
they  have  a  special  grace  in  llyiiig  the  cadence** — from  the  masterly 
recitative  and  prelude  in  D  minor  to  the  no  less  adniirablo  chorus 
in  D,  which  terminates  tlie  oratorio,  the  cxecutancy  nearly  ap- 
proacbed  perfection.  Post. 
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•rqiiirint  tb»  ^iw««,  now  nr  ife*  OrM  tina 

Ititt  Hlurrd  in  s  Stottnt  Tour.  Bjr  T.  A.  WALLWOttTH,  fnlruat  of  SlDfina  at 
ih>  Ki>;a]  Acadoai^  Maries  r 
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B 


OOKKV'S   OllCIIl'.STRAL  OVKRTURKS,  arranged 

bjr  Lauoi  Tk"-    Tr  c-      <  .u  h  far  full  barnS  ;      rarh  far  nraU  band. 

7.  Umniro  N<iir,  Aalwr 
*.  Gaua  I.ndri.  F  ' 
9.  D<Mnr  B<«irhi', 
IQ.  MMMiliHni  Aatar, 

8: 


"1. 

1.  Zr.niin,  ti.-,.,ii. 
4.  Obcron,  Witer. 


■UHE'S  NEW  TRANSCRIPTION  of  SCHUBKltT  S 

FAV     .ITK  MKfcODlBS,  M  ihort  and  cftcttra  Plant  for  lb>  I'Uaa- 


I        4.  Til*  Wui4*rar. 

It.  Tl>i'  |>r<lM«CT««t«. 

I        6.  TMat  ' 
and  S«u,  Holla  Street. 


BRASS  BAXD,  STBINO  BAIO^  DBUU8  and  FIFES. 
Ac— BoMM(>  JmnVwIlMnMl.  QiilcliJWi|LJnu»J,qw>««w!  fcu"*' 
of  Dnm  Music,  MmiMIMmMmm  feM  UmVcvOhm,  On>lilnl  Chwiam. 

Dnim  uvi  Fife  JmriMl,  Ac. 
F«U  puUcuUri  of  Ui«<  untlT»l1t>1  Pil(illf»tlinn  m*t  I*  h»d,  poM-frec.  from 
Dootrjr  and  !>4>(1«.  Ilirilrt  Mrr^-t. 


IS  GODDARD'S  N. 


w 


,liION. 

.'l     1-1'  kTIAl 


Faiitnsia 

1 1  »ufre»*  Inr 
H.  :.d--  Praf 
I  .il>or.tL«lwllh 


*.   **  Elaborate  at  Uic  rariatloat  ar«,  ihrr 


n,  A I 

<m  EngUih  Airi,  liy  J-  Bkhiuctt;  p^rfonnpd  » 
Mui  Aikncj-Li  OouptBn.   "  Tlic  mpludm  upou  which  A 
Gftody.'  in*i  *  Ciim^  If  jixi  darr' — «Tt^  varlril.  orxiamrnt^d, 
no  lefti  rt^ftance  than  •kill."— TfaB  Time*.   ~  " 
unt-r.  A»  II.  •miilar  comjioiitf 

iy*i\y  VvU  gTMph,    Alio  tb* 
UlKtoiCT.    PiLc«  4».  racti. 

B^VMrjr  aod  Son*.  Hotica  Sirert. 

f  1 0LI.MICK'8  SIX  KEW  PIECES  for  the  PIANa 

VT  i  onTK,i«iatitalliMMt«rOmna  VaOulMar.tTaiaMfcrtkarlMa. 

Fricc  it.  U.  rach. 

••  M)r  Own  I.oTa."  |  "  IjirHr  '•  ^ 

••  Mourn  not.  "  I  The  M.udttu  of  Tyrol." 

"  Till'  Mean  t  nrtlre."  I  "  >«rr»rli  la  Iba  Wooib.' 

"Hfrrr.nl.nilrk        |>ri-^liir<Hl  a  tH  n<  planoforti-  pi.f <-i  »  htcli  wlH  bo  tmmt  WMt 

■ttriMtvf,  ixK  Mil)  Iroiii  tlx'  brauir  u(th«  ain  tlirn:.u.'lvri.  ti  it  AMUkaMMairfWin 

lillk  «Uch  da  baa  UcMcd  Ibtn."— UluiUtud  Luaiaa  K«va. 


rPHE  GUINEA  EDITION  of  BEETHOTBN*S  80- 

J.    KATAS  for  the  rUDofortr.   Edttrd  by  W.  Db«an.L.   WKi  UllMi  ftitrait, 
•Mnrtat*  In  l»o  roUnsiit.  haodtomrlf  botind.  lOi.  M.  each. 
"Thtrvar*  man/  Kllil<i«t  of  Bmhorcn't  ton^iu.  (irrmui,  TntHh,  mti  En|liih 
1 1(  Dot  ana  tbal  va  lura  ••-•n,  {rnm  whkb  lakion  all  thlati  iMe  aceottul  — 
I  mti  dnnwtflf  III*  Ml.  blciinM  •<  (ana,  awl  wiiilwltiw  ^p*—' 


EICHARD  WAGNERS  TANNIIAUSER.— BOOSEY 
■ad  liONIibn  lo  annoHac*  tbe  publlratUKi  of  a  cooplaM  adlilon  of  ibe  ci.-l«- 
bntal  0pm.  "TMHtuMT."  for  nuoCoro  »ala.  «ltb  aalalrodoctloa  detcrtMng  ilir 
•lol  an4  amle.  Met  T».  M.  la  clotb.  "  'r>»i.lutMcr  '  hat  beta  ^rl«r»  «1  la  erery 
PMra  ta  OanaMTibMi  bwiiM  baan  proda<«d  lo  Park  alUi  nnprwedenled  tucceia. 
11  k  coaiMarMi  llNbeil  Mrf  «*  he  aaibar,  vboae  eeaiyoillloiw  an  now  ihe  anhl'ct  or 
Miwiileii  threvplMat  Ik*  Milcal  world.  Booae*  and  Saae  bellare  llKiebiie  tbat  ibe 
mmm*  ■aHlaKfti  wM  fm  nnpliMi  ta  Mia  iB|llit  yiMleaiaMiiiiaia  atthatwiitM 


►OOSEY'S  NEW  SINGING  METHODS  for  LADIES' 


ThaMWIahcfs  balkra  tbit  aawHwa  and  laiiin  wUflmi  Otm  Mithadi  afiMN 
r«aciic«l  aao  thaa  aar  (tkir  iMIar  paMkMlMM.  Tliy  af  niMl  wlgfail  la  Ibna 
aod  cwiantt,  ambodrlaf  la  a  iBatt  nmmm  lha  itmit  it  tiM  eiaeniaee  «l  ikdrdia* 
ibmHabad  authBrTTUih  Mwlwd  Iadli5a««  aai  wyieia  titCilt  BaArankra 
lHaaM  becivrn  lo  miHietrihn«MtaafeMlliWtaiaawaM*lML«r  lh»  •»!  adlHoo. 


AmM  be  f  Ivrn  lo  moil 
nrlee  It.  «idi.  ur  poal  fraCt  la.  M. 


i. 

Ba(H<7  aod  Sont,  Ilalln  Strret. 


OTICE.— The  SHILLING  EDITION  of  IL  TliO 

VATORK.fbr  Pianaforlr  Sola 
Ir,  anal  maii  b*  bad  of 
frlee 


il  mail  M  bad  of  «■•■•  11 
li.  M.  »ai»frw«^^ 


TO  M  rvBuamD  by  luatCBimoM. 
irVOB  PHILOSOPHY  OP  MUSIC,  a  new  work ;  being 

Tbrrr  Ki>:ir<  olilcli  apprarail  In  tha  Miawat,  Wouo.  BfJaaapa  GoaotiD. 
Haadanof  <i>i'  Mi  >i.  ti  WoaLo  ai»l  iba  PoMlc.  vlablaf  In  faei«ra««  Ibe  inUkraiiuti 
of  Ibe  ab<»>-,  ni  ii  <l<i  i.>  Uy  f  n »tr<linK  Ibair  lumi-t  to  Mr  J.  GotHUlo,  3  S<.  Paiil't 
<'ir  i-.-nt,  Cim.1  n  Si-iMff,  N.W.   Prlre  &t.    Kur  farttier  partictilm,  are  Uie  Uralcat 

\V<i>i  |.  iti  Dir.  I  HIi.  Iwjl). 

A  SHUOWN  nnd  I'AURY  (successors  to  W.-s.scl  and  Co.), 

^  JL  ttcg '.It  titr.irm  iti«' rriirctbi.in  (L  it  tlu-v  lorwanl  FureU  on  &ak  ii|ioa  rectipl  Of 
r<  I '  r<-ii..-(>  lit  iM*  u.   ltr<iiriii  lo  be  m.i .i  -  .it  ^1  .iiuMBcr aad  ChrbUHi* 

ri:<'ir  CdLaiiifm'B,  vhkh  contain  a  -^trd  t  .ii  i«tf  4f  MulIC  MlnlillA  Indiiof 
puriwMM.  uuif  b«  lM4t  potMn**  oo  ap^)<  ' 


NEW  PUBLICATIONS 


OF 


DUNCAN  DAVISON  &  Co., 

t44  RBGEMT  STREET.  (Jmv  Oot.) 


'AY."— New  DaeUino,bj 

Ibr  equal  Volcea.   Price  Ik,  M. 
"  Mr.  Hmrr  Smirt.  In  thil  niell 
arm  turpoFlro  l.i  r-lrpanre  aiMlval 
laaprution,"— JUkikW  U  atU, 

1 1  Dtnran  Oarliaa  and  Co. 


IME  B.\NNKR  f)F  ST.  GEORGE,"  by  Balfe,  » 

Be»  Kalliriil  f-ofnf.  TI'p  wordi  b/ John  Uroaghani,  «rltl«)  (or.aad  dadU 
catrd  lo.  Taa  Sr.  Oioaaa'a  Bi?Li  Coar*.  It  nibliabad,  baauliftiUr  fthwiTal-id  ariea 
ta..bf  DaiieeiiDa«lMaii«CB«*«iBi|MaMal,  W.  -r-— 

OOD  NIGHT,"  R^rdrio  by  W.  Kuli^.  on  Reiehardt'a 

cbamlng  WlrcenUad  (Cradle  Songi,  aad  I  lata  YOU,"  Skai  Raerat 
■owato  MliJ.lnaao1bad^  ate  |iaMlabe<.>flie  la.a 


THE  TCNIGnrS  VIGIL,"  by  W.  H.  Weiw^ 
iKHad  and  nuif  bf  tbe  roni|iai«T,  wllh  (be  grrataa  Kiaett,aa  «eU  aa 


WiMi  and  <iihar  Tocalltft  of  erlabrlt'r.  U  ^ublitltnl,' 
br  Doixmn  Da>linn  tml  Co..  ]44  HrKral  Sirrel,  W, 


eoro- 


VND.\NTE  in  K  flat,  by  Gi;ortoiANA  Holmf.s,  from 
*  Qui"!*-!  hTKrliriPN  lUvin, -i-ricc-il  fjT  t:i- ji  .[inf..rtr.  ar..i  dr^fiTAlt^l  t.;j 
Lad;  Scott.  It  Jli>t  piit)4i|lic«l.  pricr  VI.  Od..  ti;  Duncan  UarUoa  aod  Co..  141  iUfntt 
bliael,  S.  W.,  abri*  "  Lrt  Klmlci  et  tear  Lanr-tC'."  Norlaraaaad  "  Air  lattb  Varl^ 
*  (both  conpotrd  bjr  Georfiana  llolmea ),  wamj  b*  oMabtad,  |*lce  aa.  eaeb. 

EW  CONCKIi'l  INA  MUSIC  by  Gillio  Reoonih.— 

_  . .   . .  _ 


Ratcbantl't  papular  amii, "  Tbau  an  aa 
COWCBBYIMA  aM  rUMoVOBTB  tf  Om 
ty  PaacMi  Bwrlii  and  Obl,  tM  BtgiMlMa 


aaar.  aM  |«t  tote/ 


-,^---M»  If  mill,  it 


"l^EW  YEAR  S  EVE,-  by  W.  H.  HoLintg.  — Thia 

XI  aBr»«ble  "'  l'i-n»6»  '  bj  Ibe  atnee  Utaolad  caaifiawr,  la  jtttt  pMbllittad  lor 
Ibe  pUnoUiitc.  price  2i.  M  .  bjr  Duncan  Dariaonaad  Co ,  M4  Kef»M  SireM.  W. 

rin-  ROLE  AN  MOUNT  AIN  80NO,  Inr  T.  lfAinB(D«r 

X    lixlelpluii).  arranirrd  for  Ibe  plan«foitibaW4MtaMla  ifeb  W.K  JtmH^ar 


Cbelleubam.  It  Jutt  ^ 
I). 


jtitt.lirtl.  {)fl(r  9t 

IVn-..,IO  1.M.1  ( 


I  .       Upcrnl  Sireel.  S  W. 


AGUILAR'S  TRANSCRIPTION  of  WEBER'S  LAST 
WALTZ  It  Juil  publltbrd  for  Ibe  iiUnolbrta.  prica It., hy  Dmhm  |tark|K 
and  Co.,*44  Rrgml  SIreei,  W.,  obere  AcuUar't  ikterdr,^  Suotat  Oatf^ 
oUabied.  price  9a.,  and  bit  l«ro  Meal  tean,  %npMlHr**(»MMr  b*  llMt  BM.},  *• 
•  In  aw««d  on  a  ttbtd/dar'' (in«tr  bf  SnWBB^ablM  «Nn««l"  (fa«n 
b|  Blabop  Ha«ia),  «a,  n^be  aStalMiL 


SBTJZ  BOHBOKS  bbm 


MfcU'LA  BBIU1 
Mo.^  


'Afl.  QDBUI  MUIT.' 


LI  MUI 


ooKnro  VQiB. 

MMli.1 


EHILB  BER6BR. 

Til*  Aliore  plcc«!l  arr  vltt  casr  ',  r  .t- icT  [  t:oni  [th  ut  ocUi  rt)  of  tbr  ti».3  ct-IrbTaled 
ionct  In  AulMt't  [>0{iular  o^>cra,  .uL'ic  I7  M.ii  Lui  lit  Pink  eitb  luch  enuiieui  tuccctt 
at  laa  Eoril  En^lltit  Oprra,  Coteot  Gariicn,  and  are  publlibed  by  l>uacaa  UaeltMQ 
•m*  Cfc,  1*4  nijMI  sweet.  W. 

NEW  WORK  Ft)K  BTUDENTS. 

THE  most  important  CADENCES  ond  MODULA- 
TIOS'Stbto>i(b  (he  MAJOnand  MINOR  krft.aiih  II A KM0NI8ED ICMJM 
coiBpoanl  for  tlx  puii'ifarte.  harinaDkuBi,  or  ocKan,  by  iMutam  l<aaWtfc  |MI 
r i»bii»hed.ya1«elt..b>  llaataa  Uaelaoo  apd  Col,  H4  Kaaeai  Strret,  W. 

rpHE  COLLEEN  BAWN  QUADRILLES  (by  Fobdb), 


Trtfvdon :  Robm  Coctts  xntl  iZo  ,  Krw  Barltagton  SCtmC. 

PRL:  M  I  E  R  E    T  a  R  a  N  T  E  L^L  ETfor  Piano,  by 
mtlNLKY  lUCHAKDS.  Uedl«*trd  to  M.  CHARLES  HALLE,  Aa. 
**  In  a  (irit  la'aii(<  Dr.  Mr.  Brinlcjr  Ittchardi  hat  obiloniljr  almrd  M  tMnthlnf 
taperlor  and  axire  ln>|iijit>ni  tban  Ibe  mrmttmemts./tmtmttt,  Ar.,  Ac.  vtib  •h>rb 

bit  name  bat  been  1  rliuij  .ill;  a«aaci..lc<l  Mr.  Illchaidt  baa  dnoc  bit  brM  : 

rare  ai.d  ta|n-nul(|r  iu<>'  1  <  c  in-.n  mlibheld  by  blm  in  voiking  out  and  lo  CuLblnf  hu 
work.**  — ^(ArniTK"*,  }IntiA 

"  We  may  conftili  r-V>  j^n-ilU  t  «  tpcnl)  aru:  laU  rii:  I;o[  ul-ri')  lo  tht,  brilliai  t  t'lrrc. 

wblrli  it  tlTia|'|ir'>«rVir.l  by  ;iti)ltri.K  itt  c<>nt|  oit  r  I. at  liithtTlo  pn^urt^  Ibe 

clktrafC' r        Uk-  '  l  ar.iutrMr'  it  admirably  lutiaiocd  IbrotifbtMU."  —  MmmrkeMtr 

(VtMJrJ'.i  n 

LciMi^u  .  Kobrct  Cockt  and  Co.,  New  Burllnaton  Street,  Btflesl  Slree4,  W- 
■ad  of  all  Mtiakaellcra. 


iBlhaJ 


•Mai 


-'a  


•TuE  woani  of  Art  ai  i  c.aih  host  KMiMurr  im  Mtr»t< ,  fisc  e  it  Binji  iiita  so 
UVn  M*  DKOVCTKO:  IT  U  WilOUT  TORM  AKD  roWSI,  AXO  IT  XAISEa  AJIO 
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ST.    JAMES'S    IIAIX.  — Mr.    HENRY  LESLIE'S 
CnOlU^nnn \Y  m-n.  April  3.    Hci.mi.m  of  HOI.YI1<)0I)_Mji.I.  I.m- 
aim^j&iimmi!«*.iu^.  M'*i  Palufa,  Mr.  WitDvi  Coopch  aiul  Mr.  Went.   'Pi.  (ol- 
•iU  belnrlmlnl  m  ili.;  Vriijrammo  :  —  Th-  f  in.ilr  lo  il.r  flr»t  id  of  •■  Eiirj- 
MHirifalt,  Oint  .S'  lift,  Ac    Tli«  Urclitiltt         Ix  compMo.  Coo- 


SulU.i*.i  B^teMkjf,  »>■;  ATM,  t«Mfym«^  CaUtrf,  U 


ST.  JAMES'S  HALL.— MK.  RANSFOUD'S  ANNUAL 
GRAND  COSCEKT.  on  TUESD.^Y  K  VENlVti,  April  JikI.  Uoon  op^n  al 
SrTrn.  to  commnic*  ai  Klahi  u'cluck.  Vocalliri :  Mmlunn  Ai  gvita  TnomoH, 
FMttt,  KiLis,  Rtttirotti.  Maikn.  Mint,  C.  ^VlLLl  Hotitr  l.ii.  Jaxi  Palhiii, 
BmrrA  luAC*.  Eim  Hcaau.  M.  Wiu.*,  ud  Midamc  Sit-<TOK-nDtiiY  ;  Mntri. 
Gko.  PiiiKN,  J.  MoiiOAH.  Allah  Utiko,  WiiLitn  Miiirck,  .i:^d  KAMriiiii.  Intini- 
mm'.xiiut  :  Grand  PUoMbrtr,  Miat  AiAStLiA  Gui>t>>iii>;  VIo'.ln.  M.  ViriirivPA; 
CUrtoort.  M.  LAZAica;  VMaoccllo,  H.  E>nmt  Vulai  chpa.  lite  Band  (4  iIk 
CoWlatf—i  Guards  vlll  perfoim  ivlactleni  from  the  mo*t  pitruUr  cijwraL  Cvoductor»  ; 
MMar*.  W.  Gake,  LwMat  Stofta,  E.  Bucaa,  and  J.  I..  IIattox. 

I  Italia,      Mcoq,  ai.|  knto  of  Uw  ball,  n.;  (illcnr  ar  orchaon.  la.  '  SulU  and 


Ox. 


THE  VOCAL  ASSOCIATION.— ST.JAMESS  HALL. 
WrnSPSDAV.  Arirll  Jrd.  at  S  oVI,i>  k .— Mad.  I.r><lil-.t-Si!i«»i-ir,TOX,  SJIi" 
AcCUWTa  Tnri*)»'.'»,  Mm  K.  DoDa*<,  an.)  Miii  MruawT:  Mr.  Hlr  .ntifi  (hli  firtt  fttjr>ror* 
aiic«>.  S^'l".  \  i  >lun.  M  SaI-ITOH;  lUrif.n.t.  M.  I.ALAati  i  r*.)Uil4  FiAnofnrtr- 
Ml'a  ELiaaua  >aD  :  Arv-o  rpitijlit,  Hr<>  VV'ii.iiu.>i  Gaik.  Maf»lnlMohi''i  I'iaIih. 
"HBAB  MV  I'KAYKR."  Snlo  pAtti  t>y  Mad.  l.uiMiMt.SnuaniOTOii.  Urfan.  M- 
Miaa.   Choir  of  »0  V<.icr«    CwJuctor.  M.  BKN EDICT. 

Tkkru.  a  ,  a.,  Ii  rai  ti,  at  »ll  il>r  Mti^lc  Slxipi,  aad  St.  Jamri's  11^11. 


SCHWEIZER  SAN(iER  GF.SLLLSCHAFr.  —  ST. 
JAMFS-.S  lltl.I.,  r  rcAilillr.— Mr.  MITCHEIX  be«i  to  annoiinr.  An 
OACEMEV  r  'Ithllrrr  DF-CKKli  ftrilEVK  and  hiiCTooipanr  of  FRMA  I.K  SWISS 
8IKOBR9.  vho  hfttr  otitainrd  a  frcat  ContlnrntAl  crlrbr^tf,  nn>i  »ho  vlll  hare  lite 
boaoar  of  anieannr.  for  th«  flrtt  tirai  In  tliia  ouucry.  Attirrd  In  iiiclr  naitonal  coatume, 
ea  EASTEII  MOXDAV  next.  April  I.  aivd  rrrr;  F.rrnlTif  diirinu  VMk.al  Eifht. 
Dmf  Parformaivrr  nn  Kaater  TuruUj,  and  atary  aAernooa  at  3.  Kor  pratramroei 
aMaauUBiUi.  SiaIIi  .nuTnl>r^r^  and  rci«rr«i),  St :  Arra,  li;  Callrrr.  >•.  TIckcti 
tnay  ba  amr*)  ail  Mr.  Mltrl.di  i  Rnyal  l.lhrarT,  .XI,  OM  Boitd  Siree<i  at  the  St 
Jaiaea'i  tlall  Tirlirt  OIBrr.  2<,  rircidlllir;  and  at  all  the  Ubrarln  and  MuAlru-llm. 

HE  MUSICAL  SOCIETY  OF  LONDON.  THIRD 

SKASOV,  The  SHCOND  fONTKliT  I  Orrlii-tiral  and  ChoraJ)  will 

take  pla  " 


al  St.  Janea't  Hall,  i/n  WednrKl.ir 


irnl.ir  K.enli  B,  APIllI,  10.  at  half-pait  Eight 
o'ctock  puiirtiiAllf.  C'ondorlor.  Mr.  AUKKED  MKLLON'  Proframne :— Part  III. 
MesdelAinh'i'i  CiiilalA,  "The  Fint  WalpurRli  N"l|tht  "  <tbe  F.re  of  llM  Brit  of  Maf). 
Op,  ft).  OfchrAlr.1.  t'liorut,  and  Soloi,  f^ir  CiHitraltn.  Tcnnr.  and  Baritmie.  Moiart'i 
(PoathaTom )  Concerto  In  C  for  riaDofortt.—r.irt  Tuil.  fU-clhovrti'i  SrmphoAijr,  No. 
4,  IoiBISa'.  i>p-  C"  SpohT'i  Scena.  "SI  In  ir-itn."  ilu'i.i)-  liiroett'i  Trio, 
A  Fatlrr'i  look"  (Fair  Xlosanian'l].  Macr.irren  i  Ottrtu  i!  "  l-Uffjf  Chvc."  Voca- 
Bata,  Ifiai  L/nilAA  Prn*',  Ma'l^mR  Laura  Baiter,  Mr.  Gforfi;  Farm*  Afld  ICr*  WflM. 
Itaniat,  Mr.  John  I'ranrti  H.irr.i-IC. 

A UralHed  aurrtirr  -r  TI'  Aru  i..r  the  GaSlerr.  ttU.  M.  each,  tot*  tmt  ttVHKt, 
Caasu  A  Co .  wi ,  Urgent  Strtti  i  and  M  Si.  Juaaal  Hall. 

ofuUMMLAMAK,  How.  Ik. 

■l.Jaaaa-|HaIl.     _  W,  FrtWlllmi  ftilMll|HMH 

MPIaadU^r.  W. 


MR.  DTSOITB  OEAKD  FULL  DBB88  HORNING 
aa<  BTUrim  OOVOBRTS.  a*  Ilia  TbaMra  Roral,  WIndiar,  on  nturtdar. 
APHIL  UK  »l>a« Ul| Mtukm  —Inant  artiali  aMiaar :— Hiai  Martin  (•opiaii.i),  Miia 
^Sma  (Maori,  aa4  Mr.  Umbart  ibaaao),  Mr  (.un; 
vUiMooaUaK  liar  UiitHrH  PririM  Bmd,  and  M 
r,  Mr.  Oyiea. 


1  fti.k- 


•elect 
CATALOOUE^ 


MWIEN1AW8KI  will  arrive  in  London 
a  MAY.    All  iHUri  ant  apt>)kca(l«ii  lo  ba  addrataad  to  Ma 

Co..  50  New  Bond  S«r«at.] 


MADAMS  OATHSRINE  HATBB  hu 
T«mtortk»aMMO.  11,'^  ^ 


MIL  MELCHOR  WINTER  will  sin-  nt  Pecklmm,  April 
6(li  I  Beauinofil  InitltiUlon,  April  l»lh -,  and  Mrttdrlion  HaII,  April  JOin 
Kmataaiwata  for  Ormtoetoa,  Conearia,  and  Eacllata  or  liallaa  Ufara,  U)  ba  aMmMd 
can  of  Meaara.  Booaa/,  Hdlaa  giraat,  CaeendlM  l^aara.  W. 

B.  GEOBGE  COLLINS,  VioloneeUUt,  wiU  be  in  Lon- 

don  (aHar  bb  laur  Uiraaih  France  and  Italf)  on  Satafdaf,  MMIlMlb.  All 

Mtert  lo  be  a<1drea«fd  to  tbc  Rojral  llaliaM  O^.rra,  Corrnt  Garden. 

MR.  WALL  WORTH  (ia  answer  to  namerous  inquiries), 

G< 


REMAIt^  h 

OLLABD  and  COLLABira  KBW  WB8T.END 
UoM «•«•!••'  


OOLLBCnOH 

VOXOIMUtM,  hi 


SANCnTSSa  XTBIB8,  end 

 .  wkk  afcoaaaabainti.  aalattad  and  arrui«ad  bj 

J.  K.  RICHAMMOIf.  twMml  0»Mlllt  «f  aalUburf  Calbadnd.  prtca  3a.  ti.  _ 

Btttlintlaa  tMiliSn  AdilMi  *  Ob,BM  ll«|MI  ainMi  M«  MbJ.  mik 


EWER  ft  G0;8  U8I  OF  NEW  PUBLICATim 


VINCENT   WALLACE.  —  TWIONTY  -  FOUR 

PRF,I,1!0F:s  and  SCALRS.  Conn\~ii'-l  AmnB^I,  ..ml  )  i.itcred  hj  W. 
Vincent  Wallace  I  r-.n-irMni-r  o'  "  T*ir  .\ml;cr  Witcli,  "  I.urllni*,"  .Vf  ),  4i.  "A  work 
feaM  In  e>tliT>..li<i:i  hr  ['r'j't'.mri.  ' 

London:  Rubrrt  CiKki  anil  Co.,  Kaa  Burllnftoo  Ktrx-t,  nrgenl  Street.  \V. 

0"~RGAKI5T  WANTEEL  toe  ao  Independent  Xhap^ 


BnrtDiCT,  J.  Malcoui,  Manlw  TMM|M*    wt  m, 

Baacia,  raaMccai»,  Bon  tapoa,  «bifli,  KactunM  ». 
J,  Lena.  Mtmada  _ 

GArDi,  Lovu  Di  LA,  Brelni,  Polka  Manirta  _ 

(;  .AOALM,  Vlea  Italia,  Hartb  and  NaUaoal  HfHa(*WlllaU«t 

.f  I  M .  \i  A  M  N,  A.,  SoAiTanaiire 

Kaiv.ia,  W..  Lri  Clocbaa  do  iMr 

I.I1IT,  J.,  Grand  Farafifaraaa  tor  D 

„      Riioletia  .„  M.  ■« 

_      Knunl  w 

MlMim.  ll  .  Camaral  NaptdlUbl 

Ttmmm,  i.  A~,  op.  9.  i..  airpe  .„ 

_  Op.  M.  I.e  Huliwau 

Op.  w,  T«aln  Mlodimn  Stadia* 
Op.  U,  TMdmaa    ...  •■• 
SeavLTma,  W.,  Op.  t7,  sulla  Malotlaa, 
■ihMa      Of.  A  Coitaota  Impromptu 

 ,Wm  l/OlaUi™  ... 

T,  H.  A-,  Op.  19,  Grande 
Op.  SI.  I.a  Gaiella 
!,  Op.  21.  rulop  dl  Branm 

_  Ok.  as.  Helene.   Grand  1 

Z  Cordelia.    Schotitach      _  •> 

„  La  VIolette.   Polka  da  Coooaft 

MOLIQfE'S  ORATOniO— "  ABRABAU, 
tain.— I  olll  rxlol  Thre,  TTf  God       ».  taa 
llaar  my  prajer.  O  Lord  m» 
Vnlo  Tbaa  lift  I  up  mine  e;e<  m.  «a 
■  Air..— Tbc;  kept  not  Itar  1.1  w  .„  m 

.Wbo  walkcth  upricliilr  ••• 
Vour  out  Ihf  heart  tietore  the  Lord  «• 
iJUta^Jx-ul  me.  O  Lord,  InTliy  ri(htroiuaMI  «. 

I.n  th(*re  be  DO  ttrife  „.  >h 

The  my  of  mjr  heart  ia  eaaaad  .»  m« 
Loro  hare  mercy  upon  mo  .» 
I  eat  tbu  bnndvoman.  Alio  and  Daritona  j.. 
U  b  •( Uia  Lord'i  great  merciaa.   aaaieaan  aoi 
Trio.— AK^Tntpr.  and  Baaa.  l^taU"^ 
'LA.T.AB.  Golopeaca 
larrtaaalorM  Sato 
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IM 


THE  UtJSIGAL  WOELD 


BRILLIANT  CONCERT  PiECEC 


ANOFORTE. 


kND  FANTASIA— **  U  TrantoM ' 


AUD  TANTAaXA-' 

AND  FANTASIA— ••LftF«ToriU- 
i&Am>  FAKTASIA— "La Trflvi»u  " 
&      mPROTISATA     00  MEN 
JUMj,  •lOiiKiiii^  bright  provon*,"  pt*jr«d 

lAmAfllA 


Air 

.  60IJ>BECK.     GRAND  FAVTAfllA  «•  "I* 
jpUto"   

JMACALLI.    TAlAUT.   "Cboeordo  Cha«M' 
iiJSZT.   Tim  MABCE  from  WAQHKB-S    TuwUiiMf  * 
JEODORB  KVUiAK.    UV  AMnQEB.    Ma  <■ 

Concert    

JULES    BENEDICT.      FANTAISIE    MILITAIHE  on 
"AL^YTS  <>pfr^  "  hm  MtnuqiwiMirM  dt  It  Rt'"-  *  »• 


C  0 

•  0 

9  9 

5  0 

6  0 


4  « 

4  0 

5  0 

9  6 

4  0 

5  0 

•  0 

•  0 


ICAS.  OITBT. 


jw  not  Pi 


ASHDOWir  AND  PARS7 

CliMMtMiiita  WmmI  nAOhX 
II  HAVOVBB  S«DARI^  LOXPOV, 


E 

1  Mart  bnotHW.  utietf.  From  tb*<ki%  CraitiM  «. 
3  I  •alMfHrttaXard.  lf<Bdatn»ba-a  T       '~  ' 


AST  TEACHme  UaSlO,  bjr  J. 

aix  BACMU)  racM) 


I  Hfnaf  Ptilit 


attlMN.  KhMI 


9  Roosi 


•iz  oraunc 

1  L>d4«reni,   I>on  Giornnl      <n  w  mi 

1  Dalli,  ButL  DUto  M      m  M 

a  .Suo<il  In  IroMte    I  PuritlBl  M      M      M  ' 

>  UMuio,  BiMW.  i*TniTii4«  »  „ 
4XM|l*«Nb  .Auto   

SIX  poruLxa  ptecES: 

I  jMk  o'  H»»»Mfaii    ...    „  ^ 

J  TketarpdlMuMttitUro'  Tara  i  h*il«  

■  tMkM  loodl*    ...     .„  ^ 

4  Whtn  tb*  |M«  tueU   „ 

C  nt  iM* «' C»arU  .„   

9  OHH]ro»lhMl^p>  Stitv't  Optra   

SIX  CLASSICAL  flBCRSi 
I  AadanU,  twM,  from  irinrtt,  Oj>.  »:i  (BptUio^vn) 
t  AoiaatB,  eon  noto.  from  -Srinplrony  toC  miiHM  (ditto) 
~      "  "  loeiif  It 


««  «M         Vi*         «M     1  0 

----!! 

■at         CM         wa         w*     I  O 

~     .    .    ~  f  • 


4  Piai,  from  -sr—  — 

»  Aduto, 

£  Aa(Unt«, 


from  MnpHoiij  la  D  (ditio) 

,  from  Sraitikeii/  No.  4,  In  C  (iHMItl       »  «•«■•<••» 

l«,  flrora  nuniU  fa  B  S>t  (dMtrl         m      m     «•     «■>-■«  w 


1  f 

I  0 

I  0 

I  0 

I  0 

I  • 


Tb*  ttnit  FlrCM,  lulrniinl  far 

MBMT)  and  «n  antuUr  lii|*f«il. 


L  O  N  T)  n  N 


(AMOHHvt  t»  Wmtl  pmi  Co.). 
18  BANOYBB  BQTXABX. 


iN£W  Ai£XA»M£ 

mmmm^m 


NEW  rODB-OCTAVE 

MA&MSNISM, 

■iOACMfc  StM*ILtfai.b9lt.tkii|M.'lft.4ta. 

HAIMSNIUM, 

CovpM,  C  Is  p.    Otn,  111.11  k».lqr  lO.  Ita.;  keigt.!.  ia.tla. 


▲LBZAHDBB  OOTTAaB 

ilvtOMHH.  laOikC«r,vfchTvoFa<>t  B««nl«.  MM^IL4lH.lriab  hi 

bclfht,  1  rt.  tin. 

iVipe  <Siu'  &MHMM. 


THE   NEW  ALEXANDRE 

mm  mmmm% 


TWO    ROWS    OF  KEYS.' 

•fVlfeMon),  RsieinxKtCiM.  Itai^t&l^tR.lM.^t 


1),  FWbii'd  Oa  or  Kote»<x)<l  C««.   Hlk  4     4^1f  *fc 
•  Id.  I  bcl|kl,lft.  »ta. 


(■ikt  kmaT Tfl)nlon),  KomwooI  C*h,  si  OctaMt«(1 


I A  40^  Mf.tvBW  1 
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THE  MUSICAL  WORLD 


IBS 


jyiebttius. 
— t— 

''Bttt  »a  «Im/  Hall  tu  //ur/"— composed  JowRat- 
«    UMHii  (Joseph  WiUUiiu). 

Ttox  woHs  of  Ato  etosonet  «n  \f  Moore  — >oim  of  tiio 

longfi,  in  short,  which  give  occasional  brightness  to  the 
■ombre  and  heavy  lyric-narnitive  of  the  Veilfd  Prophet  of 
Khoraisun  {LuUa  Hookh).  Tlic  umsio  uf  ^Ir.  Juliu  Kay- 
inond  lA  uualiccted  and  pleusing,  be:>i(ied  being  ca-sy  und 
singable.  lo  bars  2 — 8,  of  the  symphony  (page  1)  ;  and  in 
bkrt  1—8,  pagfl  1,  line  3  Hail  to  tbee! ")  the  chord  of 
the  n»^r,  on  C,  i«  quitted  after  a  naoner  lew  oeremoniouA 
than  uncanonical— in  the  first  instance  going  to  the  domi. 
nant  seventh  on  6,  in  the  second  to  the  common  chord  of  F. 
These  t\\f.\x  inaccuracit^  reclUiei^  Mr.  Bt^noiid'a  caoMnet 
would  be  irrcproaclittble. 

*  O^od  n^ht,  good  night,  beloved*  aerenade— by  W.  Brr- 

MOUR  SiiiTH  (Ransford  and  Son). 
Thia  is  a  neir  setting  of  Longfellow's  well-known  "  Se- 
renade," which  Mr.  Balfe  has  so  ohanttiBglj  wdmd.  We 
eaaaot  eaipliiDeat  Mr.  Smith  on  kit  MiWMMiit  —  for 
tnliH  alto,  tenor,  and  Imm.  The  toawtty  ii  weome^  and 
a  partiality  for  diseoida  of  auspenaion  oecaaionally  leads  "  to 
grief."  The  opening  Is  better  than  the  episode  (setting  off 
with  the  basa),  which  is  at  once  bold  (not  bold)  aud  u^^^uinp- 
tious  i  but  there  is  nothing  remarkable  in  the  melody  any- 
vhaiK  Mr.  flirftk  ahoaU  "«7  igda.* 

"Afternoon' in  Fehruan/," — words  by  Longfellow,  music  by 
Abtulk  CoiTAM  (iuidalJ,  Kosti  and  Carte;  and  Keith, 
Prowse  and  Co.;. 

Here  we  have  not  oolj  ftofsesor  LenKieUow  U  kit  beet, 

bdl  %  moiiefu  In  all  reepede  wortlj  to  leap  MM  company. 

We  MHf  quote  the  words : — 

"  The  day  it  ending. 
The  night  U  descending 
The  nuurth  is  froxen, 
Ike  river  dead. 
TliroBgh  cloods,  like  ashci^ 
Thandsoaliaahcib 
Qevdlsm  windows 
Vhet  glimmer  red. 

The  mow  recoinouoM^ 

'Ilii;  buiicd  fciicos 

Hark  no  loin,'cr 

The  ruud  on  ihc  plain  ; 

WhiUs  through  the  meadow*, 

Iik«  fvarful  ihadowa, 

Slowly  passes 

A  fuDcml  rr.iin." 

Mr.  Cptt&m  has  set  this  to  a  truly  congenial  tune,  enriched, 
too,  by  harmony  at  once  espressire  and  uncommon.  Either 
Mr.  Cettan  is  •  etmetieed  oiasioiaa  (as  well  as  one  by  aenti- 
nent  aol  MIb»  er  Hke  the  ex-King  of  Holland,  and  a 
certain  Duke  of  Saxe-Boaielhing,  he  keept  a  meaieiantoaote 
down  his  inspirations.  We  wilfwager  that  TSr.  Cottam  is  a 
twet ;  ond  in  thia  faith  recommend  him  some  veiai'S  of 
Wordsworth,  conceived  in  a  strain  just  as  joyous  as  those 
ef  Longfellow's  "Funeral  '  are  gloomy.  lie  may,  perhaps, 
rwiemhrr  them  by  the  lines  subjoined  (we  qaote  Irom 
intlMlirj,  having  li^nt  our  Wordsworth,  some  years  ege^  to 
Oa  Mrtbor  of  The  Chrdian  Knot  mi  aUftr  Oord)i^ 
*  ^^cock  is  crowing, 

lbs  take  dslfcglitMr, 


The  green  field*  deep  in  the  lun. 
•  ••••• 


{Mr,  Shirley  Brook*  can  Jilt  up  thit  vacuum') 

The  cattle  are  graxiog 
Tbeir  heads  never  rauing, 
tlhers  an  fony  feeding  liM  ooe. 
nesaewdoAfaeia, 
Ob  the  lop  of  the  ksN  UM I 
Small  cloads  avs  salUncb 
Blau  sky  ficevaitigig  | 
The  rain  is  over  and  goes.'* 

There,  Hr.  Oottam — try  your  music  upon  that.   We  axe 

quite  sure  you  can  harmoniously  fit  it. 

•<  Tkt  EutfDarmrtadt  AiU"— bj  Yooim  (Fauaea 
and  Co.) 

Thia  is  the  first  time  we  have  seen  the  name,  "Youtns," 
in  print.  Nevertheless,  "  Youens,"  whoever  he  may  be,  has 
written  a  very  lively  and  danceable  polka,  almost  our  owly 
oi^ectUNi  to  which  is  the  catastrophe.  Perhaps,  howeter* » 
ia  »  Beese-Damatadt  catastrophe.  Let  sneh  of  ear  reedera 
as  have  been  to  the  dnUast  ef  all  tbe  Middle-ttine  cowl* 
cities  expound : 


**  March  ojf  At  18th  fftutan,"  for  the  pianoforte —bj  MmB. 
*       Orkatobkx  (Budall,  Rose  and  Carte). 


▲  ^irited  tribute  to  a  valiant  regiment,  appropriately  dedi> 
eated  lo  HJELU.  the  Coauaaiider>ia-Chief.  The  inttodnotUm 
ef  EboNb  Bweet  heBM"  aa  m  triob  fa  bappy. 

**  nimi^kai  March,"  for  the  pianoforte  —  hfW»  BKmom 
Smith  (Ueorge  Feachey). 

Aa  tbia  nareh  (wbfeb  ia  not  by  any  meana  widioatTigoar) 

Is  inscribed  by  the  composer  "  to  bis  friend  and  master, 
Charles  Edward  Horaley,  we  are  at  a  loss  to  guees  how  cer- 
tain points  can  haTeesc4|ied<b»togU  tfiit»wmfm»Mw 

seeing  a  musician. 

<*7Vae*M«,  O  Lord,A*war  qfThy  Slatuies,"  ua»i  song 
— words  from  the  119th  FseUn,  wmak  If  W.lmmm 
SlclTB.  (George  Peachey). 

From  the  title-page  of  this  sacred  song  we  learn  that  Mr. 
W.  Seymour  Smith  isorgaaiatof  8t.  JohnX  Wolthamstowe. 
He  writes — or  at  any  rate^  jwlUfiftsf  too  ftat.  It  ta  wdl 
that  be  did  net  aet  the  whole  of  the  1 19th  Fsalm,  or  it  might 
have  been  proHx.  Nevertheless,  Mr.  jfanith  has  musical 
feeling.  He  must  endeavour  to  combine  witli  that  desirable 
quality,  musical  pitrity,  and  we  shall  then  have  a  right  to 
entertain  aaaB  bopei  of  bin. 

"  fVindt^tke  toertem  tea,"  soni^  —  words  by  Alfred  Tnf- 

NTSON,  music  by  Harold  Thomas  (U.  W.  Ollivier). 
"  Sweet  and  low  —  sweet  and  low  — we  should  like  to 
quote  the  whole,  but  cannot  afiord  it.  Longfellow  and 
Wocdewuttii  have  engrossed  our  leisure  roaoe.  MiP.  HaroM 
TboHai  baa  aet  Unse  beutlfia  woida  wia  the  ntaoat  Btace 
an4  inbdu  Tbe  aeio^,  flioiwb  neither  new  aer  atrilEi^g^ 
iaimhofouKUlygood  Icaapbgt  ud  tb»  noMaqpaniasen^ aa 
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far  oa  execution  goes,  13  irreproachable.  But  why,  in  tlio 
names  of  Micliel  de  Backere  {vice  pUban  of  St  OudukX 
and  J«:aci  de  Wolawe  (rector-curate  of  St.  Nicholas)  so 
^borate  an  ncoompmiinent  to  so  estrenelj  simple  and 
dlogBtlwr  unpreteadtag  a  tune  ?  la  tktt  tbe  way  the  west 
wiad  blows  ?  Pism  Vandea  Heeds  was  mt  of  that  nuod, 
nor  Arnotd  de  Baton  either;  nor  anj  cf  the  Dnkee  of 
Brabaiit.  What  snjs  the  poot,  TeBiijson»  kinself? 

"  S«r<xt  and  lonr, 
Lev,  low,  toiai^  aal  Uow,"  kc 

Sheihgr  addnees  as  madb,  and  norsk  la  verse  that  is  immor- 
tal. He  asks  the  west  wind  to  let  him  be  tbe  west  wind's  Ijre  ; 

but  Imppily  the  fore-^t  nlrt-n.ly  enjoyi'il  thn  monopoly  i)f  that 
(no  aiiiccuri!  by  the  way).  We  suppose  Mr.  Han)ld  I'hotnas  hus 
»  iiution  of"  tint  winil  pi  ^uliur  to  liimMiir.  If  so,  ho  is  wi^h-oiin! 
to  it ;  always  provided  ho  expresses  himself  with  sucli  el«i;raat 
rellnoment  as  In  tbe  song  before  us.  lie  is  an  ambitious,  and 
atill  better,  a  promising,  mnsieian  ;  but  he  would  lose  nothing 
bjr  eadeatrounng  now  iwd  theo  to  write  a  little  lees  ornately  ; 
to  dress  np  a  simple  idea  simply.  Where  is  Professor 
Sterodale  Baanett  all  this  time — and  Cinder^'s  glass 
alipper?  _ 

ItCSIC  RECEIVED  FOR  REVIEW. 

ADDtSON,  HOLLIBR.  AMD  LUCAS. 
)(W.  StTMOCB)  "  MaltiiSong"  (Vocal), 
PtUo,       ^■-EvcnSooc  "  («Ua). 

ADomaa  akd  co. 

Dcu  (Doin)  "OMbSi MHSbt  aiMli1»«(t1|iiartiM 

•USSILLtlMMali 
mmnun  (Ft«iie»)  -Ur  UMMitM*  mm  amtaw*  (tr«Mi). 

CnAMKR.  BBALB  AKD  CHAPPELL. 
Mu»t  (C.  AO  "  Vlfltn  Mu>irlu  "  (PlMaCeirtiJu 
~         "BebMbmi  UM»l4ciuinh  alik  *  <rfiiM), 

CHAmLL  AWD  CO. 

DUIB,  !<|iarlilui|[  dtv  drcpi  "  (dilt*}^ 

DUXCAN  DAVISON  AKD  CO. 
BaKTIY  (R.  F.)  "  Pnulc  1  iiMil "  (Pianoforlv), 

OUt<^         "  Cuptd'i  repme  "  (dliloX 
HMMV(tl.KnA»B}  ••  I  amtt  )Lan  Itvw  itMT  tM*  Wt>t "  (TlCri). 

BWaa  AND  CO. 

Saaow  (VfesiicaM*)  •  Ba  Hv,  d4fi>*'  <>le»iSiiii>. 


WiTMN)  (W,  T.)  "Th*  Mv-drop  wiltiw  "  (PlnaCori*). 

J.  H.  JEWELt. 

Rmo  (A.  Oil t<«t)e)  "  Pour  *o«t>  froia  Ihe  Iil)     of  tkt  KId|  **  (V«Mi},* 
Ol.LIVIER. 

TtetutCHASotB)  ■•  Pronwiuila  Mlluira  "  (Ptaaofefte). 

Data.  "  AcniM  cauirtrr "  (dttta), 

n  tmv  ( C  A . )  "  SiMp  lltllt  bl  rdls.  >lMp  "       ( Vacal). 

Tiioii«»(ll4«otB)  "  Vftod  of      w«-<Tn  iM-(d>llo). 

Sum  (W.  Sinuvt)  ■■  Tncli  nr,  O  Lord  "  (  Vocal). 

niMb  "  Triuiapbal  Burcb  "  (DwiofoMt, 

PBAXSON  AND  SON. 

BUDALL,  nose  AMD  CARTS. 

CMTAIS  (AafNtm!     A  l»rri»c<m  Itt  F«bn»ry  -  ( Vocal). 
 lSatll»)">SarL-h  or  the  |Hi(,  ||ui«r,  "  ( P iaoororti).  "' 

HANSFORD  AMI  SOK.  » 
*-  OouO  lilffil,  brlorcd  "  (  VMrfJb 
JOHK  SHBPHE&O. 

i,  wnkLlAttS. 

Sivaoim  (/aM)« m to  HmsI  ImU  lathMl*  (Voetl). 


t<W. 


St.  James's  Hall. — Easter  Monday — A  troupe  of  six  Swtii 
nationul  singers,  all  kdies,  who  have  obtAiDe<l  a  conttnentnl 
eelabritj  sls  the  "Sohweizer  Saagar  tieselbduift,"  lias  been  en* 
gaged  by  Mr.  Mitchell  of  Jlood  Street,  and  will  appear  under  his 
ansptoes  on  Monday  erening  aestt  at  the  mSmir  St.  Jana^  HaU. 
^Daring  Saste  weak  perfimttness  will  be  gjw  tiriae  dailr. 


TBB  Eim»PRIStNO  ISIPBESABIO. 
aunea  xi. 

Oiii  of  tba  party,  a  baritoB^  was  psTtienbilT  partiat  la  tte 
mactront.  He  bad  net  with  inuMase  aneosstat  tan  dhaalee— bad 


sent  tbe  gaUariss  ned  with  a  Swiss  tnae  be  fntrodnead  in  Lbda  di 
Chamotmit  tfyy  maiie  hbaiepsat  it  three  or  foartuass every  night, 
and  jailed  win  de^gbt  when  the  ^symphon^j^  of  the  aong  began. 
Hmj  callsd  Ibr  ii;  end  weidd  bave  it  too,  in  Xnsia,  madi  to  tbe 
soandal  ef  tbe  less  enthnsiastie  nortioa  of  Ae  sndisnBiSi  to  whoai 
the  "  Todsl"  was  faMoniistent  with  Doniiettilb  nuBsieaad  Oepkiiar 
the  oparb  His  aatPserdlnaiy  reception  at  tbe  ttaatits  toned  Us 
bead,  a  aasAit  ef  aaaoifwil  npiet  bis  atanaA.  la  a  shoft  liaw 
tbe  poor  baritoas  was  prostrate  wilb  Cner  and  bdqpstioB.  In 
vain  be  disngaidad  the  first  synqilaess  ef  indispoaitiaii,  and  eon- 
tinned  to  eat  and  aioj; :  every  ynind  ef  applause  ineressod  Us 
exdleaient^  every  montbfal  of  Ibod  aude  btm  wone.  He  oom- 
plained  to  no  ono^  but  bis  duahed  cbaaka  aad  asNdlen  appearaneo 
wars  the  saUsat  of  gsneral  rauiu-k.  At  length  tbe  lever  aflbeted 
his  brain.  Oam  nubt,  when  everybody  was  in  bed,  Ae  whole  beial 
was  aroused  ftvai  sJumbar  bf  bia  auupg  the  **  YoJel "  so^  at  tbe 
top  of  his  voioe.  Upon  the  door  of  bis  room  being  opened,  ha  was 
found  witb  a  UaiAet  tbrowa  aenus  his  shoulders  (to  imitate  a 
Swiw  nsaaantls  eeetnas),  in  bare  legs, and  a  night>cap,  sinziog 
goatienlating  nwet  viebnt^  beAwa  tbelooki^glassk  wbiebbe 
plaoodnpoBtbeioerwIibtwaeanteiBAiantef it.  Meansa 
etnnce  ukra  ta gal  Ub  into  be^  Hwbssss  esal',wbaifaptia  Ae 
edjoining  rnnai.  nisriarail  be  bnew  well  snen^  wbat  rvadiaB  to 
adopt  to  rendsr  it  naasessssry  to  ssod  ftr  a  nedisd  bsb.  Ha 
forthwith  took  Us  patient  in  bead  aad  snb|aaUd  bin  ta  the  Ad- 
bwiag  eatraeidiBarv  eeaiae  ef  treatment 

Two  laifs  mustard  ponltiess  were  appitad  ta  ftaeshfs  ef  Us  l^g^ 
aad  twato  the  soU-s  uf  his  Ibett  tba  Bfajht^eap  bsinc  lenovad,  a 
Meoth  aUui^  scalp  was  presented  to  mew— a  sort  of  broad,  heuft 
oncuiti 


iitf  sea 

Idssartt'tTitti  not  asio^ebsir  to  break  the  monotony  «f 
its  expaaia.  A  large  piuce  of  brown  paper  steeped  in  vinegar,  and 
parlonladwith  innunMrafale  bols^  was  plaead  upon  bis  erom  aad 
ibrahaad,wbieheoveringmade  tbabeeedjboay  dassrtloekiaaavQsmd 


apparantly  waa  as  graat  an  adept  in  pieklmg  a  baritonaaa  be  waa  ht 
eooUag  aaosrea^  bcfgad  eae  of  tbe  bysundors  who  stoad  aeoad 
the  bad  watebby  Ae  eparsrtJoas  with  the  greatest  pos^Ja  iatsta* 
(astnagag^nupwa  ftmadp  avwreae  witha  caadlaiBhii  haad; 
andbiBignettire),  talhtebaas{l4i«ibl  Foe  what  pnrpaseaadt 
an  artiele  eoold  be  roquifad  aft  sas 
who  beard  tbe  request;  lisny  _ 
curiosity  gratified  by  one  being  uaednpon  tba  invalid^  cbeo^  wl 
as  may  be  supposed,  quickly  beeaaia  iatasNdlqf  snob  saw 
■saas  of  ivielioo.  TaalouMfSieB  wineed  at  taavbEprous 
afthsbessBb  Not  so  Ae  baritone,  npenwboaa  lbs  rabmngi  or  1 


yodSdHg 


rij  tbe  sombbiu,  bed  at  first  but  lltCieeSMt.  Ho 
ing  as  well  ss  m  oonld. 


lying  on  bis  back,  and  every  now 
and  then  wonld  make  an  attempt  to  bow  to  the  audience,  to  whom 
he  imagined  he  was  singing.  At  lenath  the  poultices  beginning  to 
tingle, vinegar  ^^^|^^ Iff^^^jiLAljll^^* 'ff*^*'^ ^ ^ 

apssk  mtkaaUyt  ud  ta  lasogsiss  these  naad  hiB> 
have  esea  tbe  Bgure  he  prsssrted,  witb  Us  disaiaii  boaf 

and  tbe  poultices  upon  <bn  laaar  eatseailliss^  be  a^t*  I 
say,  have  lelapsed,  from  Aesr  ft^|^  bis  ftnaar  state.  -This 
daagtt  was  avsitad  br  the  applioatiana  boiqg  raaoved.  However* 
after  a  abort  tbaa  hab^an  again  to  wander,  end  attempted  tbe 
*'TodBl'*enoe  nora.  it  was  bnt  iheble  compared  to  the  ftnner 
eatbnnt  BomemerebrawB  pops*  was  prepsTed,  and  Aeaantenr 
doctor  recommenced  nsiiw  the  asiUms^tais  tnae  extending  tba 
scrubbing  to  other  parteoi  (he  boif  beridas  theBbssL  A  powerfid 
dose  of  BMdietae  was  also  admidstered,  aad  ia  thaeoBCsattf  albw 
'  '  '  tbafaivalid. 

rs'sp* 


hours  adssidsd  ebai^  for  the  befter  was 
He  improved  daUyt  sad  soon  ' 
pearaaoet  baviag  heard  that  it 
toemaiaaaatlMr  bsriieaa  ta  sappljUs 
fli^gda.  Iba  ftav  af  saaabeiij 


to 

ivtbe  ^  

This  idea  nearij 
la  i"^**** 


m»  lan} 
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Iks  *  Todd,'*  lad  rak  Ub  of  hit  Imnt^  tutnntad  lim  oigbt  and 
dtj.  Be  uuisterl  upon  bdiyaljowedtoMmr.  Hb  Dootor  Uie  buM 


Bted,  •UpuUtlhg  that  ImAaM  not  «M«igtpl  dw  Sirio  Mng  or 
look  at  iMvvoal  toe  « lbrtnMit>  He  wu  umoutieed  to  eppeu-  in 
fia linSkii  Gkammm.   Would t&e galleriet 
fiwMia  '*Fol-di*n^li  f  Hod  thej  perfaapa  for- 
lilf^aottUt  Thn  would  DDI  OTMl  wait  until  Uwaoem 
I  H«Hd  tobo  iBtndMed,  butimirtod  «tpon  Ua  ngiog  it  tho 
ntlwcMiMoiipoatlio  atajce!  Efeeuaca  ia  dnnb  ahow  wun  of 
ao  avail ;  tlie  opera  was  not  allowed  to  proecod  without  tho  OHig 
beiac  luof,  and  sung  it  waa,  with  even  greoter  luoeeii  tfcn  ow. 
c  wfao  doouadod  it  ao  TOdJanualj  little  tluught  what  an 
heir  applauio  had  hid  ■poo  tboainoer.  How  it  had  aeorljr 
bit  biaiia,  aikl  obiind  bte  to  aubaiit  to  dio  videBt  loaMdiaa 


jmt  diMribod.  Tha 
"'  'hatha  awat  eomct  form  of  expeiaiag  the  Tariout 

|i  M  MieitDoalj  oonbiaed  in  this  moat  uaeAil  mem- 
Ttbe  toaifag  iMitr  (I  am  almoat  indinad  to  beUaraba  waa 


to  (be  theatre. 


part*  (I  am  almoat  indinad  to  1 
tha  DBM  line),  acoompanitd  tba 
iatre^  and  atood  at  tha  aide  aaeaca 


to  aratch  bii 
UpCB  hcariag  fha  fiirfahldaa 
waa  BMot  oapireaiiTe  of  dli|ili 


atlampt  lo  hnak  bia  promise.  But'u  van. 
1{  ttajaUeriea  would  have  tliei 


I  tlieir  waj,  and  the 


or  aaolC-BBdioo*haiaok  waa  disregarded.  He 
aafar,  ia  piivata  lifc^  and  kept  hia  itatient  on 
■nab  hiatv  timn  lba&  waa  atoMaiy,  aa  a 


low  diet  fin-  mtmj 

nakbatnClhr bit  biaaA of  ftaafaa aa imidad th 
Tba  aeriaaaf  ItaOaa  fl|iani  ia  DabGa  ttntaated,  the 

party  prepared  to  g»«Bto  Ood^  whan,  aoeonaw  to  (he  news- 
paper  paragraphs  whkih  annonncad  tha  Aot|  "^tba  anlerprising 
ouoagtur  of  the  Theatre  Bojral,  Dublin,  had  iRaagBil  to  ^re  three 
Meratie  peribrmancea,  supported  by  tbonoatdiitiaguiibM  artbu." 
Compwrad  to  the  ease  and  luxury  iliey  had  aiAijad  Amt  their 
■nival  ia  Ireland,  this  juunicj  entailed  great  luoar  and  tvauble 
nan  tha  fait/.  ItwaawMmolitttaaontatMliaatbaflaaniadtbat 
Ihe tratttitiiiMi  aaHjiaad  that  they  aaaitba  up  and  about bj 
eight  o'clock  in  tba  momilB^  aa  boor  appaiaatlj  baAm  wabiaM 
of  bjr  soma  of  tba  tramllem.  Tbm  raivad  to  net  hmmt  Obb 
oul  tba  night  maiiamt    ordar  ia  ptware  fbv  laeh  exarticm. 
The  hotel  WMaaHrhateM,    At  MVia  a^Anek  tha  buitle  of  de- 
parture couuMiioedt  and  Iwmiawi  to  an  aianiiag  pitoh  until  the 
fut  cab,  carrying  the  Imptetaiio  and  tha  candnotar,  drove  off  to 
the  railway  stetioB.   lha  Mao<«tadIeo-oaak  wai  tha  fiiat  to  come 
down  to  brealcflMt.  Be  bad  undartakoi  ta  aaU  tba  rest,  and  be* 
fore  doing  so,  fortified  himself  against  allaB0i|0nciaib  hj  making  a 
hearty  meal  undiaturbed  by  any  intmdaH.   Thia  doMi  be  pro- 
ceeded to  fulfil  bia  sramiie^  and  to  pull  tba  noca  deeny  of  bis 
companions  oat  of  bed.    Hit  patMati  tba  baritonat  ba  hdped  to 
dress,  as  well  as  to  drink  *        tt  chaealaMk  wbicb  badi  t 
dondcatinely  bronght  into  theroombx  "boods'iAaaa 
the  "  Yodel "  waa  unbounded.    The  baaso-aodiaoH 
chocolate  contrary  to  his  regime,  and  Ulcclr  tO  MCtM 
course  of  brown  popcr  and  multard  Multlew.  Ona  by  one  the 
tourists  oMembled  at  the  bnakJlut«tabHb  lU  mm  cr  lam  sleepy. 
The  sallow-faced  FrendmiB  aaaaiad  pavtimli^      and  looked 
more  yellow  than  ever,  bit  camtwanee  baiag  aMtaofar  alighUy 
tingeil  with  green.  I  aaad  to  wonder  hov  bacot  anakan  extcaor. 
diniry  colour,  and  whether  ba  waabad  la  aod-livar  oil  to  attain  that 
peculiar  plasier-cast  sortof  eoaaplezNNl.  Alf^onso  was  the  only  tal- 
ker of  the  party.   He  was  aa  eheorfiil  although  early  rising  was  bis 
ereat  Jel  iglit,  and  a  treat  of  nnusuatoeMrrenoe.  Amina'i 
did  not  slti>getherai^ireciate  hupiodkiNKMir,butwaa,i 
oW  ip;od  to  Uuffh  outngbt  at  aoaae  of  Ut  jtkas.    It  wa^ 
thii  rewon  that  she  made  an  obaarvamn,  the  only 
veniurod  for  some  days,  to  the  effect  that  tbva  waa  atim  firdl 
things,  and  Uiat  now  everybody  ought  to  ba  eutir       *-  "    *  "-^ 
iostesd  of  talking  and  playing  the  fool;  a 
Alpbonso  replied  by  offering  tho  good  old  lady  .  -  v 

L.lf  a  <luztn  eggs.  Lucrcsia  aada  bar  appawanea  whm  the 
oikera  ba  I  neaiTy  finished  breakfast.  She  avidenlly  did  aot 
approve  having  been  disturbed  at  tuoh  an  hour.  Not  that  she 
wu  deddedly  out  of  bumoar,  but  lathat.ftama  of  mind  apparently 
itba  «li«aHtaacidant  tmdd  bava  ■adabarle.  Atauob* 


■oaMtt  It  il  aMmiUa  tar  tba  anlarprising  Impresario  (if  he 
happen  to  bo  tnwtRag  with  tha  partj)  to  nep  out  of  the  way. 
His  prcaawaa  ttkkt  baT*  an  hrritetiag  lafiiiaaae  upon  Lis  priira 
daoMt  ba  haing  imkid  anan  aa  Oaiateeaaaa  «f  all  the  inconveni> 
•naa  and  annafaneaL  b  n  fcr bia  baaaftt  alona  that  all  the  trouble 
blnetimd;nMf«Offer,'baitii  who  anaagee  tbadapartura  of  the 
train  at  nab  an  unwimaMa  tbnat  ha  ia  also  toUameifthe 
watoeia  an  not  naopt  in  thiir  altaiitian,  and  it  is  his  fault  and 
nona  otbai^  if  tta  «a  «  bailid  tao  hard.  Tea,  my  dear  friend, 
Ibr  juor  owa^  peaea  «  afaidi  and  tha  tianqiifllity  of  everybody 
aaaoiwiied,  it  u  better  jou  abouM  amid  BMetina  Luoreaia  under 
atieh  drcumstonoes.  Leave  her  alone,  and  dn  wUl  cat  her  break- 
ftat  quietly,  and  be  quite  herself  again  by  twalva  o'clook.  Gennaro, 
af  aauiaa^  wia  tha  laat  to  appear.  Am  usual,  ba  had  aivao  himadf 
•oataaj  wnntcatodcaas,  m>  uiouy  to  lakaaeap  or  too,  and  had 
timed  tha  dbttnaa  fiwn  tha  bolal  to  iha  lailway  station  to  tha 
greateak  niee^.  Haaaae  Inta  tta  NinAaluacup  of  tea,  wbeu 
atanbody  atiu  waataadj  to  itiiti  and  Ht  down  to  table  with  hie 
watd  bcfura  hin,  dataminad  not  to  ba  bacried.  The  party 
naead  off  in  dBlMln<ntii»  and  linalfy  aB  laaebed  the  railway 
Mtion.  Harathof  wara  Jaimd  by  tha  manager  of  the  Theatre 
Bayal  aud  Uabodjaf  nnnai%eaniiitiiigof  dioriatara,  musicians, 

 s-*—  igy^y  boE-Eaepen,  and  his  private 

'  ttuti  m  vocj  nBaikal)la  person,  well  deserving 
Tfan  yriaata  eaoNtary  in  this,  as  in  a  fomer 
instance,  waa  of  tba  goMlaraex.  Why  theatrieal  ■aaaaMia  gana- 
rally  employ  faaMl*  aB«atarie»  ia  a  aneitian  wUeb  xbm  not 
been  able  to  aaawur  In  n  awn  iBtiHbGthin.  8ha  wtaailddla 
aged,  or  rather  of  that^  whieh  drfaiadeiinitaopiMon.  EnMtber 
appearance  she  ni^  ia  bar  jouth  bava  baen  kmm  tbiatrieal  priH 
perty,  or  pantoMima  tridt-wbiah  tha  Banker  bad  nudeaarriaMMn 
when  noliingw  nwfaioilthaitaga.  HerocenpatioadBvlBglhadqr 
(at  leatt  I  nmcr  ihund  bar  doing  aaything  eke)  waa  to  oouut  tha 
checks  and  iMtipilt  «f  Iba  nlj^t  before.  WilB  whit  patience  she  used 
to  nick  up  ibeaaaetal  aouaters,  and  pile  Aurn  into  lo  many  littk 
hillocks  siong  tbt  aiaiiagai't  labkl  At  nWht  aba  wandiiwlabaot 
thaata^e,  as  gaelerof  the  twtvata  hoxM,  tta  kayaof  wblab  naedtD 
bang  iuatramenJous  bunch  from  hcrwaiatbaodtandratda  Aarfully. 
8ha  waa  an  imtxinaut  i>erBun,  that  private  aeeratary  on  an  opera 
aUhti  whan  tba  naditinW  power  to  pass  you  on  to  the  stage  to  Usve 
a  look  at  tba  IlaDani.  iAbut  ga  thought,  I  dare  say,  many  a  young, 
theatra<«oi^g  Bibamian,  wbo  ftotcred  a  bopclaM  pasaiott  for  tha 
prima  donau'of  bia  cbaiiN.  Tha  mmmj  at  tha  xailwajr  itation 
seemed  aa  if  iha  aaiiaail  bar  da^y  rbialri,  ar  rather  the  aaanting  of 
thaos,  for  iba  bad  biwight  than  with  bar4  Thar  wara  inn  tin  ook 
wUcb  tha  good  soni  gnardad  nnnt  aardbii/.  It  might  hava  atn* 
taiaad  to  many  golden  aaina,  aneb  waa  tha  attaadon  irilh  whieh  aha 
laofcad  after  if.  Tbeia  waa  a  graat  crowd  and  great  confusion  at 
tha  nilway ,  tho  prima  doana'^i  asany  prodigious  trunk^  bigger 
tban  anylatar  aaw  baAm  ar  dnee^  aaab  ana  loiga  anough 
ta  ilta  fa,  tha  eama  oantaiBing  tta  tteatrieal  dremea,  Bimeroua 
Uag»  pnparliai,  and  dwlea  hua  ntrntanKy  not  to  be  found  in 
Conr,  andr  whieh  aaemad  aibamad  ta  ba  man  by  daylight,  to  aajr 
nothing  of  Uio  double  basses  and  Other  triflaib  made  tba  panonal 
baggage  of  the  onera  party  moat  Ibr  nddabla,  ai»d  ware  the  cauia  af 
avaatamaBBta/aweariagoattapartof theportera.  Aoouipart* 
memd  Ihvonr  tOBriitai  wbo  had  provided  themedvea  witt 
'am'SMB,  apadt  of  card*,  and  other  means  of 
to  pui  Iha  dam  awajTi  Tba  but  bell  was  rung,  every 
bodjr  took  their  plaeea,  tha  tniB  moroddowfy  out  of  the  station. 
An  boor  did  not  elapia  bdhra  aaria^  waa  avinoed  by  the  jiorty 
aatawhavathar  wonld  luBMor  dine.  No  satiafiwtoiy 
canid  ba  eiblainad  an  tha  atthjeet  until  tha  oeok>mc&n. 
had  taken  a  carriage  for  hiaaalf  and  his  patient  tha 
BBiWir  to  inquirv,  paasMl  word  that  be^  in  his  capacity  of 
pnrwiyBit  to  tto  party,  had  loraseen  the  naoemi^af  vaflraibmaatan 
iba  iMi^  aad  broi^bt  an  ample  atoek  of  movbima.  _Ha  mtlAad  thb* 
ftatement  \n  holding  a  roasted  fowl  and  a  uyatarious  paper-bag 
out  of  the  window.  This  prudence  met  with  craatapprobniiun,  |yir- 
tif  ulirl)-  from  Amiua'a  mamma,  who  twirled  her  thumbs  nnd  smiled 
Impplly,  dcvlaring  tha  baaao  to  be  the  nio-t  gor>(i-nntiire<l  fellow  in 
the  world.  She  had  had  a  bolter  view  of  the  f<'>wl  and  the  mrsterioui 
bag  as  they  were  bald  out  of  the  window  than  the  reatoftbapwi  j. 
A^yfimr  of  atarfMian  bdag  ttna  removad,  vn^  gaamwara 
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coaimenced  aaion^  the  traTeller*.    Gtnnaro  aet  up  hi«  railway  ] 
cheM  board  ttifi  chnllenped  Alplionso  to  a  trial  of  fkill,  in  wliicli 
neither  «!!5p1avril  i\nj  wry  preut  prowens,  although  bulb  were  )»»  | 
iericiua  over  \)if  m-.Ulrr  a<  thoii|:h  thi'ir  liven  (ii'p<>iuleii  upmi  ihe  | 
r««ult.     (iiiboltii  aiiil  the  I'Veiiclmian  bvpun  a  >;iimf  at  ccurt*.',  in  | 
wliich  tht-re   wan   (i<'i  ided  superinrity   ovijicpil  (in  ihu  part  of  i 
•allow  fuce.     Lufr<'j;i»  Inoked  on  at  tlie  clurss-board  tor  a  short  I 
time,  but  then  went  olF  into  a  doce,  which  lasu:'<l  until  it  waj  liii- 
tiirbed  by  the  (owi  and  m^ratcriout  bag  being  ibnist  in  at  thu 
wiiulo>T  from  the  next  carriage  by  meani  of  a  stick.    The  ganicj  I 
were  at  once  abandonerl  in  favnttr  nf  the  more  *ubstaatial  atuiue-  ' 
roent  thu*  ofTered.    The  fuwl  vms  forthwith  torn  limb  from  limb, 
and  (1ivide<i  between  tht*  ihiei-  latiii-t  and  Gcnnaro.  'Hie  mraterious 
h.irr  wns  opened,  and  found  to     >  :  um  d  c  remain!  of  wkat  once 
had  been  a  pl^'eon  pasty,  but  now  was  au  indeecribable  mass  of 
jelW  and  pic-cru-'.t. 

A  request  was  passed  to  the  basso  fur  a  fork.  lie  had  not  got 
one,  but  handed  out  a  Ik^iiIu  of  cd  iret  instead,  wliiuh  was  reatiily 
accepted,  and  dranic  out  of  a  silver  mug  pr'n  iik'ntially  ibuod  in 
Lacretia'*  dre'sinj^-r.-isp. 

Tb«  liinchoon,  notwithstanilinr;  tht?  pnmitiTo  moilc  in  which  it 
had  been  served,  was  a  (Treat  success,  and  put  everybody  into  iit)o<l 
humour,  Aniina's  niorher  de'  lared  sho  enjnyed  it  immensely,  and 
in  i  i  r  I  iiul  1  not  be  persuaded  to  leave  her  chicken  bones,  which 
•hi;  took  tip  a  steond  time,  havinj;  had  vi  rr  (n'tr  jharc  of  the 
pigeon  pie  between  whiles.  At  lcn;ith  e ■,  i  i  vt li in ^  ^  is  i'  jiiguined, 
and  nouing  left  of  what  the  ba.«ohnd  provided  except  the  groa»y 
ba<J  and  the  empty  claret  bottle.  These  were  banded  back  to  him 
in  token  ol'  how  his  provisions  had  been  appreciated.  Eating  being 
over,  chei«9  and  ecarte  were  a^ain  reMiiine<l,  and  lastvd  wtil  the 
players  were  tired  out  and  took  tn  gniokinn  Instead. 

In  due  time  the  train  reached  its  destination.  The  partv  arrived 
at  tht  Impariai  Hotel,  Cork,  iomewlut  knocked  up  with  th-^-.r  ! 

AwTKATsa. 

MUSICAL  FESTIVAL  AT  BABMEN* 
Tn  laito  Ibr  mmio  Im  ineicHed  dnrinc  tlw  tait  ten  yean  In  th" 
WapponlM].  When  trehnilding  the  caiino  lait  year,  Elberfeld  did  not 
ihiftt  «  apadmu  eoaeen-hall  wliich  was  inaugnrated  by  a  two  days* 
iniieal  fettival,  and,  on  tha  S9th  and  2Gt]i  February  of  the  prcaent 
jear,  BMCaen  nho  opened  n  nagBiflccut  mtuic-rooin,  which  forn»  part 
of  ihc  new  buihiitig  bctuili;ing  to  the  Concordia  Society,  nnH  U  A  ftrcat 
ornament  to  the  town. 

Thf  hall  has  bc<?n  erected  at  a  co«t  of  mutt  than  40,000  tlialer«, 
which  the  society  pri>cureil  at  only  two  per  cent,  intcrvnt  wiih  a  sinkiag- 
fmiil  Ht  one  per  cviit ,  by  means  of  contribottons  and  an  iiicrciias  in  the 
rAii-  of  siilxeripiion.  The  moet  important  fcaturu  in  tl.c  hnll  is  an  organ 
at  the  end.  This  or^an  has  foor-anil>twenty  ttups.  three  inMuala  and  a 
pedal,  and  ro'ncs  from  the  celebrated  manufactory  of  Herreo  Ad.  lhach 
and  Horn,  in  Barmen,  it  is  a  magnificent  work,  which  alone  coct  tlx 
Ihoai— <  thakn,  the  volualMjr  ofmiRi  oC  Hwimiinal  htbaUtwiM  of 
Aatwnit  Whmnlonftiravtfe  eDMrnwtMwKbeninijr  towcrdtibe 
ptimwlliy  fifths  Hit  w«  Aail  fiad,  alto,  a  coBvictloa  that  the  Infloeucc 
tt  mufie  npao  the  Itean  ind  dbpotitioa  muit  be  nombered  among  the 
most  rfficacioos  instruincnu  of  tdiicaliofl,  ehrlHnlion,  and  that  mond 
ctincblcmeat  of  man,  which,  repoeifig  apoB  the  ipirit  and  truth  of 
Christianity,  does  nnt— by  restricting  itself  to  a  dogged  belief  in  the 
mere  letter— forget  love  to  one's  fcUow-crcatnres,  or  that  delight  in 
God's  creations  and  in  the  Ideal,  by  means  of  which  art  raifRs  us  ahnvc 
everyday  life. 

ThL^  new  h;ill  ii  10?  ftet  long,  46  fi^rt  hrcwfl,  and  85  f«el  high.  It  is 
built  very  t.iJtcfiilly,  i;i  the  aniiijnc  ulyle,  and  when  brilliantly  iUomi- 
nated  by  forty  stars,  each  provided  with  eight  gas  bumen,  and  »B». 
nded  hy  a  i;ilt  pipe,  produces  a  most  striking  cHVct  on  the  spictatur 
medialeiy  lie  cnu'rs.  It  it  were  ouly  ten  or  twetve  feet  longer,  it 
mnld  withoaa  doubt,  be  one  of  the  rery  finait  aeneifl^Donis  in  Ger- 
many. There  is,  howercr,  room  enough,  if  toA  a  aanne  should  be 
deened  advlnble,  lo  lengthea  it  at  some  future  tkaoL  lie  aepaetic 
qnaliilte,  also,  arc  so  goosi,  that  In  the  B<ljoining  Maeller  ball  tta  aiaiic 
can  be  heard  neaity  as  well  at  in  the  largo  hall  it»clf.  In  a  aidia  ni  Ae 
midile  of  the  side  waUt tvpo^ite  the  row  of  windows,  there  ie  actional 
bast  of  the  Kiag,  lyon  a  natbto  eoltunn.  On  either  side  there  am  two 
mirranb  elevw  Met  Ufhi  in  gill  fhtaue,  ibe  fift  of  a  ninkal  enalear, 


residing  in  France,  but  born  in  Barmen.  The  niijille  of  the  end  wall  is 
occupied  by  the  orpan,  which  is  j  i.iccd  between  two  Corinthian  columns- 
Fire  caryatides  tup^iort  the  sirchiira««,  while  t>etvii.i.n  theia  arc  fully  of 
the  ptiadpal  organ  pipes,  of  Englbh  pewter.  Directly  oppo«ite,  and 
aboiro  the  three  entrances  to  the  hall,  there  is  a  gallery,  prujcciing  fron 
the  wall,  altboaih  gnly  tmu  or  fin  Um. 

The  eonceit  on  Salnrdw,  the  SSrd  VBhnury,  ewniaeiieed  ivfth 
Beethoven's  orcrture,  Zur  Weike  dn  Hatuei,  Op.  1 24.  AfVer  the  tmt^ 
ture,  Ilorr  C.  Siehel  spoke  a  prologue,  in  which  he  introduced  the  fea 
]  ricsts  of  the  temple  «f  the  German  Hoses  :  Bach,  Uandel,  Haydt, 
M iir.iri.  and  Beethoreo,  and  reftned,  fn  very  elonnent  terma,  to  the  ob> 
j  'Ct  fur  which  the  hall  was  erected.  Handel's  Mtuiak  was  now  givem, 
in  almost  its  entirety — only  a  few  pieces  bciag  omitted — for  tha  flrst 
lime  in  Germany  with  an  ore  her  r  a  and  orjan  accompaniment  in  a 
mnvc-halL  Ilerr  Kranse  con(iucte<l,  and,  in  the  succcstfol  perfor- 
mances of  one  of  the  ma«erpie<'ts  of  Gurtnaa  composition,  reaped  the 
reg  ard  of  his  untirin;;  efforts  in  tlie  cau^e  uf  art.  Herr  Carl  Stlincidor, 
rriiin  Wiiisliadei],  iirrr  sichitfer,  of  Oiioane,  MUe.  Fraacisca  Schreck, 
of  Bonn,  and  Mile.  Marie  Bttschjani^ af  wefcl^  aeqnitled  iheiMilw 
adoiirably  in  the  sulo  parte. 

On  Snnday,  fUinianr  S4th,  the  itcQgraaaie  indnded  Bettboven's 
Zsensra  Ooittn,  C  M.  von  Weben  JtM  OMrhira  and  eon«  by 
the  sohiicie  ««  haia  aMSlianed  alMwa.  b  addition  to  via,  itan  Seiai 
pUyed  Meodeheehali  vieMn^eeacethv  and  bit  younger  tavihv.  Iiidar« 
the  planofortB'eanecftei,  biBfiattu^iMv  of  O  ILfoa  Wahir.*  The 
whole  pruocedings,  on  both  dayi^  irent  oif  with  the  gMaHel  date 

8ACBBD  HASMONIC  fiOGISTr. 

^  CbrmRtfRnMCMfl^ 

The  Annual  General  Meeting  of  t!ie  Society  >vms  held  at  Exeter 
Hall  last  week.  The  report  stated  tint  ilie  uiiiuunl  receireil  for 
suliserlptiotis  dtiriiig  tlie  ht^t  ye;ir  Wits  1505/.  14s.  After  allu«ioB 
had  been  iinide  to  the  iiicrcLWcd  re;;ularily  of  attendance  at  re- 
hearsals, which  the  co:uniiltce  coiii^idcred  iiidi»pCIIMUa  |0  pfO£l()il, 
the  Orplieonist  Concert  was  thui  noticed : — 

"  A  most  inlcrestini;  event,  in  connection  with  the  last  year's  pro- 
ceedings,  mils  the  concert,  on  the  'I'Hk  al  June,  gircn  by  the  Society 
to  the  UrpheoruMts  of  yiaiue.  The  member*  will,  duubtless,  h.-iro  in 
their  recollection ,  ih^it  this  body  of  vocalists — mo'tly  amateurs — ^i,sitcd 
England  specialty  to  give  some  of  their  part-song  pcrfonnancca  at  t':c 
Crystal  Falacc.  Numbering  bclwveu  2000  and  3O0C,  and  »elccle4  frum 
npwaideef  leo  of  the  Choral  Soeietiee  ef  Franee— man/  aming  from 
as  far  eooth  aa  Lyons  and  Berdaamr— Ihsy  pnidneed  an  enthasiasnt 
in  the  minds  of  the  F.ngliah  peopia  aiNMet  wllhaat  panilU.  TUt 
cuuiitry  not  possessing  any  mnsiciu  hiilltBtleBe  eappoftcd  hf  eld  finaa 
the  Government,  flic  cnit,m!iiee,  considering  that  it  wauMnal  ha  aallB- 
factory  to  permit  (Ids  f-i-gc  number  of  intelligent  and  eatbaalaalle 
votaries  of  the  musical  art  to  leave  the  eonntry  wi^at  amne  apfira* 
priate  compliment,  felt  it  incnmbent  upon  the  Sacred  Uamtonic  Socicqr« 
as  occHpyinj^  the  leading  niHsienl  jHjsition  in  the  metropolis,  lo  give  a 
special  perrurmance,  mosdy  ol  Ihinilei's  nm.sic,  to  thrir  foreign  fellow- 
lovers  ot  the  ai  t,  which  took  place  in  Kxcttr  Hall,  un  I'rid.iy,  liSih  June, 
it  is  only  rcqiitsite  for  the  ctmitnillcei  lo  remind  the  uicuihcra  of  the 
oxiremo  ciithu(iiu:ii  with  wliich  ihi.s  pcrfurmiUicc  was  rcceired  by  the 
Orpbeiininis,  to  induce  a  convict  on  that  the  occasion  was  our  which 
commeuUcd  to  erenr  one  present,  and,  in  the  opinion  of  the  coin- 
mittee,  it  was  alto  aoa  at  tha  moat  gntll^ing  atema  la  the  Uaaty  of 
the  Society." 

The  following  allusions  were  made  to  tbe  library  : — 

"The  greatly  increased  extent  of  the  library,  together  with  the 
very  considerable  additions  made  during  the  last  few  years  to  tha 
stock  of  orchestral  musle,  having  rendered  the  space  bttherto  occupied 
for  their  aoeomtnodation  insnffleient  for  that  |>arpuse,  aa  extra  room 

sdjoininpt  to  the  Society's  offices  In  Exeter  Hal!  hat  been  taken  and 
tilted  up  fur  the  reception  exclusively  of  the  library,  the  c^'S  formerly 
occupied  by  which  are  now  appioptiated  to  liie  orchestral  ronsic. 
It  may  not  be  out  of  place  here  lo  remind  tlie  members  that,  un- 
like the  ordinary  usage  of  Musical  Societies,  no  portion  of  the  ccorcs 
and  separate  parts  required  fur  use  in  the  orchestra  at  the  Society's 
rcbeartats  and  performances,  is  contidcred  as  belonging  to  the 
library,  properly  to  caUed{  hot  that  tha  Mock  of  oitheMnd  araeie, 
and  the  veiy  large  and  Talnabb  aieeniMage  of  aiarie  and  worta 


•  The  same  which  was  recent^  porCanoHd  by  Uiie  Arabella  Goddard 
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relating  to  eav^,  commuui/  Jes^foiue'i  tu  ■  Tuo  LiUr^j-,'  itrc  com- 
pjct«ly  distinct  coUccaom." 

ThQ  choral  practices  of  th«  "  London  Coniiogtttt,"  Um  &moua 
1600,  naturally  elicited  remark : — 

"  HaviDg  in  Ticw  the  rectirm«»  of  »  great  mutical  fttttwl  te  the 
year  186S,  as  allu  lcd  to  in  the  la.*t  annual  report,  the  Q}iuinittct;  hare 
cortinncd  the  rti^  choral  meilingi  of  tho  lianiicl  Kcuival  Ch(j:r. 
ll  u  so  manifest  tint  tlic  i,'TC.-iU>t  jio-i.<ihlj  ft<iTHlUiij;o  to  future  festivals 
tnmt  arise  from  llio  oontmacd  praclic*  and  a>vKi.itio!i  of  this  Urge 
bodr  of  cbur»li«tf,  that  no  further  comment  on  tlie  ilcsirabiliij-  of  their 
coDtiDnancc  can  hi  requifit&  It  is,  howerer,  iiaiiovlaut  («  uute  that 
p-Mt  jircscn:  ailvanta^c  also  retulla  (o  the  Society,  trom  the  opportaniiy  1 
gained  <n(  recruiting  lU  ninia  by  ackction  from  lo  large  •  body  of 
Tocaliata.  TlteknowMm  wUdi the tomI  npnwIcadeiMi Mmin  of 
llw  «pabiliti<»  of  Aam  mlnulcd  to  tMr  wufenUea,  ~**'*"  nett  lo 
■■ka  Aoieo  of  fhonqgUy  pnwtiMd  oim|i«iM|  and  M  W  tine  hare 
giwt  Tool  nhMiMdl teen  of  mot* roumI  mtik»t»1tm  Society 
ttian  daring  the  paM  year.  At  the  beginning  of  the  preaemt  leaion  the 
liau  of  the  1600  membera  conpoaing  tbo  cboir  irere  earefoUy  reriaed, 
ud  all  TacanciM  in  the  nambcr  filled  np,  after  careAd  trijd  of  each 
•ppUcaat.  Aa  thta  coarse  bai  been  rigidly  followed  lince  the  ca- 
tabltahment  of  the  choIr,  it  rtnlta  tkat  •  difrao  of  efletancy  may 
be  looJtcd  ftr  la  Ih*  flonlif  (mini  ftr  USvni  dwt  «r  in  pn- 


It  ffew  toBBiphia  Hafe  iha  Chyald  Maoa  Budrf  TaHrtl 
98  wcrtlft«lrtob«floiufitDlad(piwtba  pmfineial 
imoetinga)  trienaiali-^ 

•  "  The  mention  of  the  choral  rehearsals  natarally  leads  to  apocial  rc- 
itreooe  to  the  great  trteuikud  miuicai  foMival  which  ri  ia  iat«udci  to  hold 
al  the  Cfyatal  Palace  in  the  summer  of  naott  yeai^  and  with  a  view  lo 
«UA  the  rebaenala  have  beeo  coatiniied.  It  it  wHh  oinch  pleaaure  the 
a— aiMianawint  AtaNmlNii  llM  <ba  anaagementa  betmea  their 
am  hodfaaaAohoirtoribeOHMilBriaaa Company  have wMila  the 
hat  few  daya  been  eomploted,  and  that  itapa  will  at  once  bo  taken  to 
place  the  anbject  nnder  public  notice^  The  committee  of  the  aodety  are, 
cqtuUj  iiriih  the  directora  of  the  Ctyatal  PaUce,  alire  to  the  neeeuity 
for  combiticd  And  atrconoua  axotion,  in  order,  if  poetiblc,  to  render  the 
fMtiTal  of  1862  even  still  mote  aacccssful  that  the  fcsttrals  of  19S7  and 
1859.  The  fummittee  ftxil  that  they  bare  no  easy  task  before  tbem  in 
attenUMing  to  outrival  ilic  1859  fc^tival.  They  arc  perficily  coiiscFoat 
that  the  eftxtt  of  the  anparallclcd  l«dy  of  inusicjd  vxrcutirc  talent  then 
assembled  to  do  bonoar  to  tho  nii>;hty  name  of  1  landet,  cannot  easily  be 
outvied.  Thoy  have  emir.-  f.uih,  !io««:vcr,  iliat  with  the  improved  or- 
gauiaauon  brou^Fit  nfvitii  by  Io::g-i-or.;iuued  association,  from  Uie general 
increased  mnsical  knowl(Hl|;e  of  those  who  may  be  choaen  lo  take  part 
in  the  featival.  from  the  iivead  of  mnaieal  aocictiea  in  England  and  other 
aaaaMi^ and  feaai tha  eaeiliMe  jihiid  by  the  oommittee  in  organi«- 
lag iha  Urna manrahloMtoial avaaia at  the  age,  vi*.,  the  opeoing  of 
lha  CiTrtal  Palace  in  ISM.  and  the  Haadal  faavab  of  IM7  and  of 
IM%,  hr  greater  morieal  efBciencr  may  be  reaHsed  than  on  any  prevloui 
occasion.  The  aoooaiieal  arran^nicnM  of  the  centre  transept  of  the 
Cfyatal  Palaee — imaunaaly  improved  us  tbcy  were  in  1859 — are  atill 
capable  of  farther  derelopmeol.  When  these  shall  hare  been  perfected, 
there  exiata  no  doubt  whatever  in  the  minds  of  the  committee  that,  aided 
br  th«  indomitable  en<T(;y  ami  \hc  iiufivAllccl  t;iletit  of  their  conductor, 

th'  c  /nang  festival  will  be  iTtrthy  of  the  mcrnor;ihli:  yc^r  in  which  it  is 
to  be  held,  and  tho  members  of  the  SacrrJ  llumionic  Society  niity  be 
led  eoafldendy  to  anticipaic  that  they  will  ha  able  to  offer  to  ihi:  ropfc- 
tantativea  of  the  Duiiuns  aseembled  at  the  liilernatioaal  Exhibition,  in 

iB«s,  anch  a  series  of  musical Mfmwiiatiaaa  tiaonMhaalEwad  U  no 

other  coQOtry  nr  place." 

Mow  aboat  (ha  Intanwtiontl  ExhiUliant— 
"Tha  membera  of  the  Society  have,  no  doabt,  in  thik  MptlMlioat 
lha  Tola  of  the  apecial  general  meeting  held  in  Hav  laMi     whieh  (he 

(1m  avm  of  lOOOiL  waa  agreed  to  be  gnaranteed  to  the  commiaaionera  of 
the  Intereatioaal  Exhibition  of  1863.  All  preliminartea  having  been 
airaatged. the  deed  of  guarantee  has  Ifen  dnly  si;^ned  by  the  treasurer, 
on  behalf  of  the  So<:iu(y;  and  it  is  with  pleasure  the  committee  are  able 
lo  anneaoee  that  tho  amoaot  of  tha  guanuuee  fund  now  exceeds  the 
■amaTMSjMOL 

"Tli'j  >  :r;riiitioc,  iti  iilln?ion  lo  the  announcements  which  have  been 
mad?  public  as  to  tha  reco^itioD  of  masic  as  an  art  in  tho  International 
Exhibition  of  IMS,  state  their  opinion  to  be,  so  far  «.>  the  viaivs  of  the 
vmnoUa  of  the  exhihilion  oonld  be  aioettaioed,  that  no  aatisfootory 
iMaamald  h$  likely  (a  fiiUow  (h>  sutipmA  aicajt,  fawjwhi^  jj  il 


w;ui  iuiended  to  naderioko  musical  performaocae  cooeuvciitly  wiUi  the 
exhibition.  The  committee  appeal  lo  the  experience  they  hare  gained 
in  miuical  arrangements  generally  during  the  past  qnartcr  of  a  century 
aa  justifying  them  in  thus  early  i  xpri  s'^iiij;  their  opinii  ii." 

The  success  of  Klifak  Inst  year  warrants  the  production  of  the 
Creation  on  th«  same  acale:  — 

"  Tite  committee  beg  to  announce  thai,  witli  a  view  to  keeping  alive 
the  interest  in  the  1861  festival,  ihcy  have  made  arrangements  with  the 

diri'i  tora  of  thff  Crysiri!  Pala"e  for  a  great  performance  of  tho  Crratio<t, 
II  '>\\.lni.S'Uy,  lit  M.iy,  cn  u  »iriii'..ir  s<.:ale  to  the  }"Tforinanco  of 
EUtah  last  M.iy.  And  they  indulge  the  autieijiation  tliat  as  great  aa 
amount  of  Fnceess  will  atlHlA  the 
from  that  of  last  year." 

The  audited  aocoonta  of  the  Society  for  tho  past  _ 
found  to  inolode^  on  tha  pavoMnt  aide  of  tha  acoMin(,'i«ma  ut- 
unml  itana  nf  azpaoditBra  (oejaod  tha  orfaarj  annual  espcoata)* 

yix : — 

£  9,  A 

Purchan.'     i\000  Contola  ffir  HcncTolcnt  Fnnd,  per  vote 

of  Geiieriil  >{eeung   948  t(  O 

Farchaac  of  llanJc!  Btataettes  for  Feetival  Cooimittee,  per 

vote  of  General  Meeting    ......    S15    0  0 

New  Cushions  for  Kest  rvtid  Seata    .      .      .      .      .   309    1  la 

Fktinga  and  Furniture  Car  New  Utbmty  with  Oflto  Ex- 

pensca,  &e  -.265  10  9 

£l,83fl     7  7 

Thia  extra  expenditure  fia  l  i  i  asioned  a  neoessity  for  soiling 
out  during  the  past  year  l<x>ui.  (.yonsola,  part  of  tJie  Sxicty's  in- 
veated  atock.  Th<;  balanet-  in  hand  at  the  comnienreineiil  of  the 
accoant  wm  1,^34/.  'Jt.  After  paytntfnt  of  the  entire  ex- 
panses 111  il  l  year,  induding  those  of  a  special  nature  bI>ovo 
motttioncii,  the  bJunco  in  liand  at  tho  cloee  of  the  year  was 
i2\l.  5t.  id.  ImiopciKlently  of  which  balance^  (ha ffoportj of  dM 
Society  might  be  e^untaced  as  follows,  fix.: — 
atock  in  the  puhlie  (iinda'~>  £     *.  <L 

K«w  3  per  Ceota.  1,750   0  0 

IhiaafirOtai.  OMMla;  XtM  o  o 

dkiMO  0  0 

Estimated  value  of  Library,  Stock  of  Miuict  Ctafjf* 
t|ghl%FUBiliinknttia0ik*a,  .     .     .     «  4jm  9  • 

Mjm  0  0 
•  •••••• 

AAer  the  usual  complimentary  votes  to  the  officera  of  the  So- 
ciety and  the  election  of  the  cauusitlee,  a  apccial  reaolution  was 
passed,  votiiy  «M  Imndnd  giUnaM  to  tha  HaUah  Tartjawial. 
Fund.  

Mna  Ijosna  VknCa  Bmnm^lB  oar  aoUea  of  Mlmiyaa^ 
benefit  last  week,  (ha  navaf  Ur.  Harrison  was,  by  a  ty|M||n|iUa 
cal  error,  printed  ke  that  of  8t.  Albyn,  whose  periomwnoa  of 
the  part  aT  Tama,  !■  Oa  Ikt^hter  qf  iht  R^gimtii,  trixainait  Um 
audi  anintmaiii  aad  wall  urited  applauao;. 

Uaoamb  Bona.  Chluo.— Thia  amimak  aitii*  Ima  arriTcd  !n 
London,  to  Mil  bar  anfagemcvt  al  (he  Rojil  Italian  Opera, 
Covant  Qardaa.  Zha  Yiamcaa  panaia  apadt  oT  har  lait  appear- 
anee  at  tha  KiinitnertbarTfaeadw, »  SVmtfsrr,  on  Satnrday  laat, 
aa  a  remarkable  soena  of  raiilio  aoHanant  and  anmnion  of  re- 
gret s(  the  departuia  of  iuch  a  lhT«iiriftB>  On  fiUi  oocasion  it 
would  appear  that  all  **  rales  aad  regnlatioBS  *  wera  set  at  defiance^ 
contrary  to  the  hkwt  of  (he  IiUMnil  Theatres,  which  forbid  any 
artist  "  de  reparaitro  apri*  la  W  d«  ipectacle 'sous  quelque  pre- 
toxte  que  00  soit,  at  surtont  d'adcaaier  la  parole  an  public." 
(Art  XIX.)  MuLCiillag  was  recalled  innttmcrable  times  after 
the  opera,  and  in  a  abort  apcech,  almost  tnandibk  from  her  cmo« 
linn,  Dftde  farewell  to  an  audience  before  whom  An  made  her  firat 
appearance  on  any  atage,  about  ten  jeara  ago,  and  linae  which  her 
name  baa  alwa7a  bean  (he  inoB(  attractiva  of  (he  Htiaia  liwntlBg 
ihc  Opera  Company  at  die  KXmtacffthor  Theatre. 

I'rom  a  Davbhtbt  journal  wa  learn  (hat  Mr.  Walter  Tilney,  a 
pupil  of  Mr.  Sparks  of  Leeds,  has  just  baen  appoin(ad  organist 
■bA  «||oi|vniaitaror  tU  pmM  <taM  «a4  a^ 


soo 


THE  MUSICAL  WORLD 


CMabok  so,  \9€ 


ST.  J  A  M  E  S'S  H  A  L  L» 

(RMiar  Stsut  tm>  ricC40iu.T.) 

HOIDAT  FOFULAB  COHGE&TS. 


rOK  THE  BENEFIT  OF 

MB.   CHABL£S  UALL]^. 


rn  COKCEBT  OF  THE  TnilU) 
(0ftB  CoxciBT  iM  .St.  Jambs'«  Baix) 

WIU.  TMt  fUM 

ON    MOXDAY    EVENING,    APRIL     8,    186  J, 

TlM  Prafnuam*.  Vocsl  and  liiMcuiaaiUl,  «kU  •isln  b*  wiccud  (t<MD  tb*  WwkJ  of 

VARIOUS  COMPOSEBS. 

rKOOBAHHB. 

'  Put  I  -  QoutM  la  B  m^r,  O41.  M,  MM.  Vnt'XTcvr*,  Rm,  l«ilitr«t,  ud 
FAqri— Ha|*Jn  ;  S041K.  "  Now  •nmracf  halh  d«|Mrt«d,"  Mba  Bamu— Diuwk  ;  Song, 
-  D*ll>  tiM  p*rc."  itr.  SiMi  .H»»»»i-Mw»ft ;  SiMuU  ApfMMliMuU,  Op-  17.  Mr. 
Cat'tu  lluxB— Beeiko>m. 

r^iT  II  SnnaU  in  K,  0|>.  M,  far  VMIn  and  PluaororU,  Mr.  C«««ut  Hacu  and 

M.  VmnTiam— Bi^thn'n :  S«i». '•  Thr  llunlrr'i  Sani,"  Mr.  Sim  Butu— 
MmdalMnhti ;  Impromrlu  In  B  flti  — Sriiubrrt  1  \  In  A  Bw,  Mr.  rntlLn  lltu.1— 
~  tot  (•««.  "  A»  M>ri4."  Mil.  n><>«<— s<liulM'ti ;  UuartPl  tor  naaaTaK*,  VMin. 
I.  till  TlnlMflll».  n-    ll>u.i.  U.  Vitt'irrvn,  JlalgBini^  II. 

C«iiiluctar  —  Ml.  BEN'KDICT. 


To  coxnirtie*  at  Elgbe  o'ciudi  f'WtiK'y. 


lOi.  «d.  i  Soli  SuUa.  ti.  I  Bil—iy.  H.i  UaftMrftd  lialt.  li. 

Wl  MffOTi*  BlnMi  KaUh.  Proww,  andea..1IClMiVlUt|  Mr.AnMla,  HSLJliaaa'a 

Hall ,  and  at  Ika  ]>Tlacl|Mkl  ratulcMUcr*. 


ililr 


ST,  JAMES'S  HALI*— MR.  CHAULES  HALLE'S 
BKF.TllOVKN  HECITALM.— Mr.  CkwlM  HdlM  taw  I*  laaomea  thai  ha 
lalmda  rMng  KI<;HT  PKHFORMAMCBB  of  CLABSICAL  PiAHOFORTK 
Nl'MC  *n  ih'  !.-<'■«  Koom  of  St  Jomn't  Hall,  on  lb*  (ftcntaom  of  Ika  Mb^niord 
d>f<  :— Fild>r.  >■-•;  I '  <>>  i  Fttdaf.  Maf  Mlh  |  KrUajr,  Maf  IIW  j  FrMaf,  Juna  7Ui , 
FtMUf.  Jiini!  Ulh  ;  KfKlay.  JuM  till  I  Frldaf,  Juae  Mllit  (Bd  FrMaf,  Jul/  Ml— 
To  n  m-'  ™  »^  r«.  h  i'.«>  M  T*"«o'ctuc*  prMrlarif. 

T)'r^  l'rr,;'.irinrr  I  wi:l  taclualteiy  dcvii(i-d  10  tba  Sonataa  Maapowd  hf  BraChoTaa, 
fnr  F.aii'.rortr  i.i:l)<»j:  a^-^nitip'tfiiaicala — the  «b<i|r  to  be  Intrnducwi  In  rcfuUr  »ucca«- 
alon.  ai-ciirdinK  '.n  IS'  iiii|iln>l  order  of  their  publlMlkoo.  for  vblch  Iba  anmbartd 
•-Oixiiu"  rri-rriiii-lr  •■•iin'd  lo  thean  arc  warraau.  Tbe  unjrertal  popuUrUjr  of 
ttiri'  -i  rti  In  Kn|[liuul,  aa rlcbrre, and tbalr  admUtadaniirrlaritf  toall otht-r ea«|«. 
1  <<r  ilir  claaiio  ahlch  the;  belong.  Mfyort  Mr.  HalM  In  lha belief  liialaurb  an  ua. 
<:|>i<  t  prcMMUioii  orthaaatlraierlea  mar  alMt  the  atlmlkw  both  of  itudaaia  aitd 
o(  rminoliicuri.  Maajp  a(  Ibe  Sooataa  narcr  baXaf  bam  pubtMj  perlbraMd,  tkaofk 
lamlUar  to  |ira(inacr«,  are  uobnoirn  10  Ibe  iii«|orii7  <^  aautaarai  atad  Wa  at  IhaM 
atf  quite  11  woithjr  aHmiraltna  aa  othera  »bkb,  oamt  to  Ibeir  Itv^ltM  affMIBMlB 
coocmt  pracraaimta.  hare  obulnrd  unaataaoua  BctciManee. 

Aa  aaen|illAcaiti>ni  o<  thr  (radual  adranre  of  lUeir  rninpoarr*a  lalaitl,  ttam  Ht  nrtf 
alAgea  to  tla  ripe  maturitf ,  [he  Tuuiolurle  UrmaUa  of  BaeiboTen  mar  ba  rtMituIted  aa 
adTaatageouily  aa  xhj  guArtfta  or  the  Orcbralral  9jrmpl>aoi«a.  Tnry  begin  at  the 
coraeienceineiit  of  hii  "  ^ir.t  "  mannrr.  m  very  conipicuoua  part  In  hia  "  Secoikd." 
and  eifnd  Ur  luui  tht  mrhilUn  of  hli  "  I'bird."  No  leiaUian  Tbinjr-two  In  number, 
U>er<  are  enoaah  of  U>eB  to  Utuatrala,  nwta  ar  laM  paUWadtf ,  arar;  pkaat  of  Iba 

great  ii<ii>lclaa%agllMkfn«    '  ■  ■  ■  

for  a  (ingla  iMMMMC  !■ 
marallr!''.!- 

Ai  en  li  "f  ihi"  Flrhl  Perfttfmancee  two  Vool  Pl<t«  b*  lolroducpd.  The  Pra. 
graniairi  wiU  rn:ir.ain  deacrtptji  ti I.  hUlMnci]  iin<J  atMljlk^l,  cT  llie  ai  lhay 

occur.  Tlie  fi  1  J'v I  almwl  al  in  llieie  Oc»crii'lit>tii  — frtim  whirh  criElr iim  w  ai  a  m*|- 
tar  of  cauraa,  be  racluiled —  is  not  to  guide  the  taair.  hMi  to  aimt  the  a[i[<reciaLlflci  of 
lb*  audlmrc. 

Priraa  of  Adaalaalon  Sofa  Malla  (numbered  and  reaerred),  for  tbe  aertea.  U.  ta.; 
■tafia  tklwt,  >aa.«d.  RawreodSaau  (Bakoair  and  Ana)  fac  UwMrii^  IfcHg.  W. ; 
ilBglllkkal,  la.  Varaaarrad  a«au.fbrtliaaaria^  lt|  ito^UckM.tk 


i*(wwa  vuvwm  «■  i^Mmwifi  wwwvj  pMH  w  ia9 


OTMf  ITALIAN  OPKllA.  LOVKNT  OARDEKe— 

riBlT  NIGHT  OF  THB  SEASON, 
Om  TUBBMT  MM,  April  1. 
LS  rKOPRKTK. 
fef  Mkd.  Cilll-«o  nn>1  Mllr  ('riantii.  StgaarUMUmgiL 

 II,  I.l      HK.i  a-ii]  r4Mlli.IlLIK,  " 

coaaaeivcea  at  balf-ptat  •. 


B«1MB> FliaWI,  Bnaai,  I.l  m  hi  <i  a-nl  I'4uiiLniiK, 
TWOpcra 


Cs  CsncspoiilMlik 
Kir.  W.-^»a»wmk, 

OnTiMlar.tt* Mdi  ioii,  attt  Wmrkk  Stnct. 

'  'liaiiwMtliTwrorUBifo, 


3sroxiOES- 

To  .\r)TF.RnsF.R!«. — Adrtrtitert  are  mformfd,  thai  for  the  future  thf 
Adu-riUi)iii  Agency  of  the  The  5IrHiCAL  Would  m  etttMinA'd 
f  Mkmba.  DrwcAN  I)Avt»o.<(  &  Co.,  -.Ml 
lOi/nU  Ni  ui.  cornrr  of  Little  Argyll  StrtH  {tint  Floor  ).  A'!- 
tertiitmeutt  can  be  received  at  kiU  as  Jhrtt  o' Clock  V.M.,  un 
JhVtpi    1^1  if  not  later.    PaymtHt  m  Mimjf. 

^         t  Um9  liltC$  fVMa  IRIMr  m.  SdU 

\JBmw  wfiWfiwri  10  wwlr       ...   ...  6dL 

To  PirBUBnKRR  Ain»  Cow(3Kt.m,—AB  Miuic  for  Seeiew  wt  Tn 
Musical  World  must  hencefortcard  he  fortcarded  to  the  BdUor, 
tare  of  ME8.«itu).  Duyr  ax  Da^isox  k  Co.,  244  Rtyent  StreeC 
A  Lid  of  ei<(Ty  Piece  tent  for  Jici-iew  Kill  appear  om  the  Satur- 

dtvi  follomii'j  'in  TuE  Mvsical  \\  i  iild. 

To  CoxcEKT  GivKRS. — No  licne/it-Cmictrtf  Or  Muncai  Ptrfkirm' 
tmce,  tJ  cept  of  fferieral  itttereM,  mtUt*  ^ 
U  nfortad  m  Thx  UmCAl,  Wouo.  ' 


LOHDONt  BATUBDAT.  MARCH  Sa 


rpHE  qocatioa  of  Uiekfrea  Mmw  nnsio'lmna  appears  to  be 
X  Ml  at  iwt  for  the  prMaot  bf  If r.  HortoD^  witbdnwal 
of  bis  notim  of  appeu  flrom  tbe  decision  of  the  Lambeth 

magistrate.    It  is  evidentlj  illej^al  to  play  pantomimes  at 

Canterbiiry  Hull,  and  Bccordiiigly  no  iiivue  "  Encli.nnted 
Ilaslics"  will  be  served  up  by  the  spii  iicil  proprietor  of  that 
c.'-tablisliraent  to  liid  pntron.s  ;  or,  nt  all  events,  not  until  next 
Christinaa,  when  it  is  just  po»«ibl(!  that  the  wliole  dispute 
will  bo  renewed.  In  the  meanwliile  let  lu  try  and  under* 
stand  what  tbe  qnurel  has  been  all  tbout,  and  who  hta  had 
the  right  and  who  the  wrong  ride  in  it 

We  find,  from  a  reccntly-publi.<hcd  letter  of  the  plaintiii^ 
in  tht!  cnso  of  Webster  r.  Morton,  thnt  "  the  summons  was 
ori^'iiiiilly  taken  out  to  prevent  tin-  cik  roaclimetit  of  saloons 
and  muaic-halls  on  the  exclusive  rights  of  theatre^i,  \vliL're,'' 
adds  our  beloved  Benjamin,  "the  source  of  prolU  almost 
entirely  arises  from  the  pernittiog  smoking  and  drinking." 

What  I  ia  theatres  ?  nMktng  and  drinking  in  tbeatm?" 
the  reader  natorally  exdslna. 

No!  fbr  a  somewhat  expUnatory  "which"  follows,  sad 
certainly  not  one  moment  liLfuiL-  it  was  wanted. 

"  Wliich,"  gays  the  nmiable  a<iverflary  of  Morton,  "cannot 
take  place  in  a  theatre,  nor  is  it  desirable.'' 

It  is  in  saloons  and  music-halls,  then,  that  smoking  sad 
diinking  take  phwe,  and  wo  think  the  representative  of  the 
LoadoD  iDBDagen  n^gbt  aa  veil  lia?e  said  ao  phunfy  and  at 
once. 

"I  wish  it  to  be  clf'arly  iimler^tood,"  cuiitinuc.*  the  atitlior 
of  the  letter  in  (jncf titm,  "that  in  ]»roceeding  against  Mr. 
Mnrinn,  it  was  not  broaLije  he  was  by  any  means  the  most 
offending  against  the  law,  but  from  his  being  the  head  of 
apacMB  of  estaUiabments,  ia  tli«  same  way  that  uf 


waa  nsad  as  beiiv  the  oldest  manager.  Soana  i 
halls  aad  aalooas  liave>— though  apparently  not  kooim  to 
one  gentleman  who  has  written  on  the  subject — not  en^ 
acted  regular  farces,  dog-melodrauias.  Sec.,  but  liave  expen* 

sivc  scenery,  and  were  preparing  to  proceed  much  further; 
hence  the  reason  of  managers  moving  to  protect  their 
rights." 

Hero  the  question  at  issue  between  Mr.  Webater  aad  Mr. 
Morton  is  fairly  defined.  Are  perscms  who  hoM  ao  ttioatilcsl 
licaasaa  jawtiud  in  giviag  theatrical  performances?  The 
lair  AMI  only  annrar  ia  the  negative ;  but  then  another 
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question  presents  itself,  ntuncl^ :  ",Whftt  constitutes  a  th««- 
trical  perfomuice  ?  "  Certainly  not  the  mere  telling  of  a 
story,  nor  tho  exhibit:  i;i  of  i  I:n  :icter  by  means  of  dialogue. 
Scenery,  appropriate  costumes,  nnd  all  the  external  means 
usually  employed  to  produce  stage  illusion,  seem  to  us  to  be 
wential  in  a  theatri^  representation ;  and  ire  an  MSUnd 
tilil^  M  a  rule,  the  performances  at  music-balls  (wUM^  «■ 
tiray  consist  dricflj  of  Ofwnitie  aelections,  ought  to  annoy. 
If  any  one,  not  Ottt  dnantte  bat  oar  operatic  managers)  take 
place  without  either. 

These  music-halls  seem  to  us  to  etAnd  midway  between 
re^jular  taverns  on  the  one  hand,  nnd  theatres  and  concert- 
rooms  on  the  other  ;  and  the  important  question  to  consider 
is,  whether  they  take  away  more  persona  from  the  former  or 
from  the  latter  places  of  entertaiomentt   If  from  the  fonoert 
they  do  positire  good ;  if  Pnm  the  latter,  tiiey  jost  at  oer> 
tainly  do  liarm.    The  matter  cannot  be  decided  experi- 
ment ally ;  at  lenvf,  it  would  be  impossible  for  a  Committee 
of  Inquiry  to  institute  nn  effective  examination  into  tlie 
previous  feslire  babittt  of  the  present  habituet  of  muoic-balls; 
and,  judging  from  our  own  circle  of  acquaintances,  we  can 
only  say,  that  we  never  knew  any  one  who  west  more  than 
once  to  a  music-liall»  end  <bat  once  purely  aa  a  matter  of 
curiosity.    We  can  understand,  bowerer,  that  a  man  wish* 
ing  to  spend  a  portion  of  his  evening  in  smoking  and  drinking 
w   jj '  1  sillier,  in  a  (jrcat  many  cases,  take  his  glass  of  grog 
Rnd        cigar  at  Weston's  or  the  Canterbury  than  at  some 
ordinnry  unmusical  "public  ;""  ihouszli  we  can"o<  understand 
a  man  wishing  to  see  Mr.  Fechter  at  the  Princess's  in  Hamlet, 
or  Mr.  Boaewanlt  at  the  Adclphi  in  the  Colleen  Bttum,  and 
being  kept  amj  from  dtber  of  those  perfbcmMMea  bj  the 
attroraeneofamtirie-lialL  Di(mbtteaa,BneTeA!ngBtaniirie- 
hall  would  be  preferable  to  an  evening  at  Drurr  I,;".-!?  if 
nothing  but  Savannah  was  to  be  performed,  or  at  tlie  J  lay- 
market  if  the  principal  piece  in  thi;  playbill  was  l  ur  j!  ,  f)cs 
in  tie  Woods  but  so  also  would  be  stopping  at  home. 
OtberwiB^  though  no  great  admirers  of  what  are  called 
*  pnpcaa  principlei^"  nor  of  tbose  wbo  profess  them,  we  fully 
Mieve  tbati  to  ar^  tboM  wbo  ha<re  ooee  aenured  » taate, 
boweTer  aligbty  for  the  good,  are  not  aAerwarda  to  be  ottia- 
fled  with  the  bad ;  and  that  the  eultlrator  of  art,  whether  as 
a  producer  or  as  an  appreciator,  i  i    -  i»  surely  from  good  to 
better,  as  the  man  who  is  addicted  to  vice  sinks  from  bad  to 
worse.    We  do  not  bdievo  tliat  Weston's  or  the  Canterbury 
Hall  will  produce  a  large  class  of  reiiocd  amateurs  either  of 
aitsic  or  of  the  drama ;  but  a  few,  enjoying  the  tolcrablr 
fgOfoi  perfoimiiioea  of  operatio  pieces  that,  we  aaderatand, 
nay  be  heard  at  thoee  estabBshments,  will,  donbtless,  from 
time  to  tim?.  hr  Ic'l  to  pr;  to  the  Italian  Opera,  where  they  may 
hear  them  played  and  sung  to  perfection.     On  the  other 
hand,  we  cannot  imagine  any  frequenter  of  the  Italinn  Opera 
being  tempted  from  such  a  performance  (we  will  mi)  as  wo 
ahall  soon  be  able  to  hear  in  London  of  Guiltaume  Ttil,  by  the 
kpoUe  indocenent  of  a  gtan  of  bnmdy  and  water  and  a  bad 
eigiia  (the  dgara  are  aura  to  be  bad),  to  be  takeo  dmnl* 
taoeoasly  with  ill-assorted  and  indifferent  music. 

However,  let  us  not  be  too  hard  on  the  artists  engaged  at 
these  halls,  many  of  whom,  wo  are  assured,  possess  coti- 
aiderabie  merit.  Next  week  we  ih&ll  probnbly  and  hear 
aome  of  them,  and,  in  the  meanwhile,  we  may  remark  that, 
if  the  aingera  and  mnaifliana  of  establishments  where  operas 
hyThmvkl&tyUyflibwttWfiiYcrdi  are  executed — according 
to  aome  trottwortbj  tWOWrta  that  have  reached  u— very 
creditably  and  eorreefly,  hot  where  they  are,  at  att  events, 
executed  someliow,  so  as  to  call  forth  the  applause  of 
aodiences  of  »  thousand  and  fifteen  hundred  people}— if 


these  singers  and  musidans^  we  aaj,  are  not  worth  listening 
to,  then  the  myriads  of  amateurs  with  which  London  is 
infested,  and  of  which  every  house  possesses  at  least  one 
specimen,  ought  to  close  their  pianoi;  and  shut  their  mouths 
for  ever  and  ever.  It  has  often  occurred  to  us  that  it  ia 
better  to  hear  no  mnaic  at  all  than  to  hear  music  only  iadifo 
liMWntly  perfoniwd;  but  the  enormous  majority  of  mankiod 
ava  dacidedfy  of  »  vny  diUbcent  opinion,  and  the  perform* 
aiMM  at  mode-balla  umfe  at  laait  bo  a  great  improTemeat 
on  ninety-nine  out  of  a  IwHidiod tittt  are  10  bo  heard  in  pii* 
vate  drawing-rooms. 

We  hhall  return  to  the  subject  next  wwk,  and  in  tlie 
meanwhile  we  strongly  recomnieud  any  reader  who,  some 
Monday  evening,  may  wish  to  devote  a  couple  of  shillings 
or  ao  to  smoking,  drinking^  and  naik^  not  to  take  them  lUl 
three  together  at  a  nndo^aD,  bat  to  go,  Iron  eigbt  to  ten. 


to  the  Monday  Popular  Concerts,  where  be  will  hear  the 
best  chamber  music  possible,  and  afterwards  to  proceed  to  a 
respectable  coffee-room,  and  there  smoke  and  drink  aa  much 
and  as  long  as  he  can  continue  to  do  with  his  remaining 
twelvepence.  A  better  plan  still  would,  of  course,  be  for 
him  to  nvo  bia  remaining  twelvepeaeo  for  the  conoert  oC 
timMondtyftllowiiif. 


FOB  the  first  timo  since  Herr  Kichnrd  Wagn«r  b«|gnil  to 
preach  the  "Art-work  of  tlie  Future,"  no  has  nada 

concessions. 

In  the  opening  scene  of  the  seoond  act  of  Tamtkimirt 
there  !■  an  air,  sung  by  a  herdsman,  while  Tanahinaer  (and 

the  nit !:  n  I  r)  are  asleep.  After  the  air  sung  by  the 
herdsman  comes  (or  came)  a  trait  de  ehalunuau,  executed 
upon  the  oboe,  in  which  the  learned  M.  Fiorentino  de- 
tected a  resemblance  to  a  cAumonnette—hj  who  knows  what 
composer  of  vaudevilles? — and  familiar  to  the  "jfamins  de 
Parie"  na  "Xaidubon  tabac  dam  ma  tabatiire."  In  the 
Jinale  to  the  second  act  there  is  (or  was)  a  "  trait  de  violom" 
(we  quote  M.  Fanl  Snithd'Edooaid  da  Mannaio),  ••■cfatoar 
daiu  U*  hautem*  4e  fa  dkmlmfit— like  Ae  nut  cry  of 
an  animal  passing  from  life  to  death."  In  the  /Inale  to 
Act  I.,  there  is  (or  was)  a  meute  (a  pack)  de  chiene  "  (of 
[  dogs).  Ia  tlm  tUid  act  then  is  («f  ir«»)  »  re^pp«ritioa  of 
Venus. 

Well,  on  the  nlgbt  of  the  first  representation  of  Tann- 
Atfitwr,  at  the  Imperial  Open  in  PUia,  the  —fntit  dt 
ekabtmetM*  whieh  rendnded  H.  Fiorentino  of  **  J*ai  do  bon 

tabac,"  he  ,  the  "trait  de  vioUm,"*  which  reminded  M.  Smitli 
of  a  moribund  pig,  the  "  m««/«  cAtew*,'' and  the  "re-ap- 
parition of  Venus,"  caused  the  audience  to  luugU  —  creating, 
i  n  short,  infinite  merriment  through  the  htm  se.  A  t  d  i  vers  re- 
hiarsals  the  excision  of  these  same  "traits  "  had  bet^a  stre- 
nuously advocated ;  but  the  preacher  of  the  "  Art- work  of 
the  fmaie''  was  inexorable.  lie  would  consent  to  no 
ohangeo,  to  no  onnVniona.  The  evening  of  the  first  perfoma- 
ance  found  him  equally  entHtf  but  the  **  AmiraMiii,'*  aftor  • 
night's  feverish  refl<  cti<jn,  found  him  softer.  He  yielded,  in 
fact.    The  peccant  " /r«iV»  '  were  "  '    I-Mgc  curtail- 

ments, moreover,  were  ; n  ■  ii.sed  in  various  moroiMM; 
Lastly,  a  curtain  of  prim  gnxitc  was  dispensed  with. 

To  what  end  were  all  these  concessions  made?  The 
learned  U.  Fiorentino  propbeaied  that  they  would  he  made ; 
bat  no  Gorman  or  G«rmanised-Fk«nefaman  in  Faria  believed 
him.  Kny,  it  was  boldly  stated  that  Heir  Wagner  had 
boldly  stated  that  he  would  sooner  allow  his  works  to  pensh 

than  Lis  juiiiciples  {"  I'mju-nf  /a/-!  onvrafjrs  ptuti'st  rjut  mes 

pritwipei  J  ")  Mevertheleu  U.  Ftoreotino  proffered  a  wager. 
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wilt  bal"  (Mtd  ho)  "  Jhm  Jmm,  Fiddw,  Let  deux 
JounMi,  Frtiu^StM,  II  JTorMK  GuiHaum*  Teil, 
Masi niello,  and  the  HvgyemoU,  sfrainst  the  IHegeMtkr  Hoi- 
lander,  Tannkduser,  Lohengrin,  TrutaH  nnd  IteuU  and  the 
Nltbelttngen  (with  wliii  b  last  M.  Fiorentino  i»  not  yet  inti- 
BUtelj  ftoquaiute^i),  that  at  the  lecond  performance  the 
^traUdk  ehalumtau,' ani  that  incredible /•uc'<°  </f  violoru, 
which  at  the  first  excited  Homeric  bilnrity,  will  be  sup* 
preaaed."  Tbey  were  suppressed  ;  ond  if  any  one  had 
ctoMhed  IL  Floiwitiiio'ft  profivted  fiit^  M.  ISoraMim  wo»ld 
btT«  won  lua  wager  j  but  u  ao  rai  ffid^  hA  iSii»*%^oim- 
•oling  hiatid(;  nefwiUHiblridi  tlM  Mttiialj  of  Mt  bwbig 
loatit. 


tion  whidi,  eran  the  an^wt  ptesenoe  of  their  au^cattc*,  ibe  emperor  and 
tmfom,  ma  pmredan  to  alUy. 

"  Pact.  SmrB." 

Well  did  Herr  W«gB«r  dedgnato  the  Pariaians  **  those 

unbelieving  ami  tluck-licaiU'd  people,"  &c.  This  wns  in  bis 
cbapUir  ou  Bci'lio/.,  iu  tlio  tumous  book  cnlluil  Oper  und 
Drame,  a  translation  of  whicli,  from  the  pen  of  Mr.  J.  V. 
Bridgmao  (most  iotpartitil  of  traoslatora),  appeared  in  the 
independent  oolnmni  of  the  Musical  Wobld.  By  the  way, 
there  wns  a  paaaiwe  ia  this  chapter  wbioli  we  lemeatber  te 
heve  g  reatl J  atrodt  itt  at  the  time.  It  related  to  BeiliM 

"  It  certainly  «aj  uot  tho  rcpniMioii  of  u  meru  mechiitiical  ioTentor 
tbat  cxcit«d  iieriiot  M  lite  Iwi^iauiiiK  of  liU  curcur.  A  leali/  arttMia 
inunlM  Urad  witUa  Um«  aad  this  iinpiilso  vai  baming  and  eoaanmiof 
!n  its  natarib  That  In  ordsr  la  satisfy  ihis  impulse,  by  tncana  of  what 


If .  Pkld  ds  Wnt  Yictor  would  not  have  presumed  to  olFi  r 
auch  a  wager;  nor  the  editor  «f  La Fmnee Mmneah t  nor 
M.Durillon  d'Engelore ;  nor  M.  IF.  Waa  there,  peradwntiire, 
a  aecret  undcratanding  between  Herr  Wngner  nnd  M. 
Fiorentino,  that  M.  Fiorentino  should  publicly  suggest  to 
Herr  Wagner  iv  "constitutional,"  which  Herr  Wagner 
shoald  privately  swallon,  and  then  publicly  exhibit  its  "ef- 
fects"? M.  de  Villemeasant  might  have  enlightened  as  on 
this  point;  lratM.de  Villemeasant  haa  beelowed  hia  dreaaing- 

?;own  npoa  If.  Jottvio,  bia  tlippera  upon  If.  CharieaMooael- 
et,  iiis  nif^lit-cap  «p<ni  U*-  tMM  Hou-JaoqiM  Boaiaeau. 

Jl  a  bien  fatt, 

Homme  propose,  Diett  dispose.  Herr  Wagner  (for  the 
first  titne),  made  conce*»ions ;  but  with  wluU  result?  Bead 
the  subjoined  compU  rendu  firou  the  Alatta  Qt^*tte 

Musicalede  Paris  (March  24): — 

•A  •I'conil  trial  his  come  off,  far  from  boinp  more  tuccc«*f(il  ibail 
tl;-:  nr  •„  On  tho  oonirnry,  the  public  disnp[irob«tioa  wu  manifeitcd 
with  iDcrea&ud  eaorgj,  and  wq  du  uot  r«coUo«t  such  imothMr  oTeninein 
tbe  aiena,  ordinsr]|r  (o  calm  and  sarcno,  of  our  Cirniid  Opera.  Wo 
coveted  a  decisiTe  judgnioDt,  and  begged  tho  jaUi^cs  tu  prcMrre  a  crave 
dwiaaMnri  Utt  adviea  of  this  Idad  w  aasicr  to  give  than  take.  True 


that  we  can  manaea  to  <Hs|ienaa  with  blsilDg;  hot  lo  avoid  langfaing  is 
another  affair;  nnd,  on  tho  very  firit  night,  we  involuatarily  jielded 
more  than  once  to  the  feeling  whieh  bad  inrcMStibly  laid  bold  of  tbe 
entire  aadience.  On  tbe  teoond  night  precaaikiiM  had  been  taken  to 
gnard  agwnst  mch  incoaveoicnt  manifcttations.  The  oboo  solo  after 
Ine  ' ner(1'm»n'«  song,'*  lh«  rcloubtabte  troit  de  fiiJuai,  ilie  pack  of 
lioundf,  at  the  end  of  Art,  L,  an  J  thu  re-apivaritiim  nf  Veims  in  tbe  third 
vri're  one  and  all  tepiircsBcd.  Ciiruailmr-tXJi,  tw,  bad  bccti  effected  iti 
Torioug  [deees,  and  the  race  gaozc  curtain  (m  decoruu&lj  sbuttinK  oat  s 
loRical  but  nndmmalk!  fiOiilingeiic)  )  sent  back  to  the  prupcrcy-roora, 
Bm,  ala«l  nolUiut;  could  s,iic  Tannhduscr.  'I'U'i-t  tinuj  thore  >vaii  l^M 
lAUghUr,  pcrhftps,  but  a  great  deal  tuurc  liiasiug;  and  for  a  plain  rea«on 
—the  applanders  {cheque  f)  being  nnmerona,  the  v%aar  or  tfaa  diaap> 
ptobatioa  waa  regulated  by  that  oi  tbe  appnwaL 

 •Wehavahaaaawnri^aanilhalaM^llBiltelaiA 

Wngner  eoaiiaeaa  elmhiaiii  — attiibates  the  dMck  ha  haa  vaerivtd  hi 
Pari*  to  a  esM  wasnliaii  agafaut  him  hy  his  rnc mice  In  hii  double  ca- 
pacity of  poet  aoAonposer,  the  autho  r  of  TmtJiSuMr  is,  doobtlcat,  fur- 
aishad  with  a  douole  doM  of  pride,  and  should,  therefore,  perhaps,  be 
aeeoMed  a  doable  anKtont  of  Indulgence.  This  last  *re  wUUngly  extend 
—nay,  we  can  even  piVy  him,  for  wc  \.iww  of  nothing  rnoro  sud  nnd 
hopeless  than  the  fatuity,  too  c  jiumoii  iiow-K-dayi<,  which  induces 
authors  to  ccnlemplate  and  admire  thcniseivca  iq  their  works,  and  lu 
fin^tujimce  in  n  u>nc  of  aoveceign  anthnrity,  withoot  tho  iliehteitt  difer- 
ence  to  public  opiaion,  that  those  workf  are  good.    Et  visit  quod  crtt 


"The  second  perfonnaitcc  of  Tunnhdiuitr  raerely  served  to  bring 
out  in  stiU  bolder  relief  the  talent  and  courage  of  the  aingcrs,  wlio  had 
to  answer  in  p^aon  fur  tho  ains  of  tbe  composer.  The  tenor,  M.  Ni«v 
— ai^aapadaqr  dlsliagniihed  UaudT  in  thia  aainlU  ainggls,  and  the 
laAcantoiBdce  bin  aadcntaadMrnnrtalleiiwBa  aot  at 
,  Ttdasae  aad  Maria  9a,  MH  MssriB,  Chibhi,  Coolon. 

I  of  dhapprobar 


•l^Fjaifatiao*a«*«A^ 


la  the  (eadeaicjt  wa  haveaivsady  disensaid 
mbratdy,  ha  ahooid  have  hsan  drivaa  to  sndt  a  kaglh.  ttal  as  aa 

artist  he  nuHt  jwriA  in  mechanic^  and  ai  a  soperaataral  fitntaslte 
oathnsiatt,  sink  into  an  ell.engnlphing  materialism  —  this,  beside*  set* 
ting  him  up  as  a  wamiog,  renders  him  to  much  the  more  lamcnuhle 
exataple,  inasmuch  ns,  even  at  the  present  dar,  be  is  stni  devoured  by 
really  artiatie  yearnings  wbOa  he  abewto  hes  imtrievabiy  borie* 
beneath  the  nte  of  MS  owa  mwhiaafc"  y C^ysra  aad illw%  Baafc  k 
chaft.  S). 

Might  not  tho  foregoing,  by  a  slight  aopKevtien  of  tb« 
"tu  quoque*  be  teaaonaUj  applied  bjBerUoa  lo  HeKr  W«g> 

ner  himself? 

— — 

0U£  weU-infonoed  contemporary,  the  Ni<derrheinisc\e 
Mtuik-Zeituttff,  returns  again,  in  bis  number  of  March, 
to  the  subject  of  lieetlioven's  Prometheus.  We  translate  as 
much  of  Lis  article  as  bears  immediately  on  the  matter  under 
consideration 

"  The  first  pianoforte  arrangement  of  this  mu^  appeared  at  VieniM 
soon  alter  tbe  performaaco  of  the  halkc  (Iklarch  38tli,  1801.)  It  now 
lies  before  ua,  nnd  bears  tbe  title,  *  GU  Uumini  di  Prometto,  BaJlo  per  it 
Clavicembalo  o  PiaM)fyi1e,e«Wo»io  t  dedltato  a  tua  AlUxza  It  Simon 
Friitcipetta  Ltehnmc^,  nam  CuUmea  Huuuda  XaM  mm  Bttduteiu 
Optra  34.  h  Vienna  prmt  Offlf  •  0»-"  Wta  •  i.  M  In 
(96  page*  obkmg  folio). 

"  According  lo  a  letter,  which  accompanies  the  work,  kindly  soot  to 
us  by  A.  Schindler,  Beethoven,  when  giving  him  thia  copy,  said  ia 
in  rdation  to  its  completeness,  'This  is  all'  That  he,  contiattcs 
Schindler,  "assisted  in  making  this  arrangement,  1  beard  him  say 
afterward*.  And  aj  t  i  iitd  style  of  the  titto-p<vc,  he  himselir 
scolded  about  it: — '  BfUc  /jcr  U  clitmennhah  f  In  those  days  he  wa.<  an 
oat-:tnd-out  lliiliiin,  aiiil  coiuinnnlly  '  brcalcin^  the  Ungua^  on  tbe 
wtieel;'  it  was  in  tbo  '  GiuUetUi  Guicciardi'  epoch,  1801.  Our 
thanks  arc  due  to  M.  'l  haycr  f<<r  c<:rtniuty  in  regard  to  the  year  of 
B(:ctliovi;u':i  hfu  ia  nUicb  ttiat  catostroplio  fell,  ih'i  «amc  in  wliich  the 
three  letters  to  the  beloved  oae  were  written,  letters  which  have  for  data 
only  the  day  of  the  month,  bat  aot  the  year.  Tliayer  haa  examined  slD 
aaitaefeHiiitneafdaiBVisnBaflirllMjKBr  aad  dtf  oftkaaiaiffiacaaf 
Qiollsna  wllh  Ceoat  Qallenbstig.  aad  Aeoiwed  Aat  it  loefc  ptaaa  ia 
1801.  "  nilberto  this  date  has  hccn  given  mach  Utcr— a*  1805  or  1S06: 
Schindler,  also,  in  tho  new  edition  of  nis  work,  is  of  opinion  that  it  was 
in  1803.  According  to  Tharer's  discovery,  then,  it  was  in  BtethO*ea% 
Ihirbf  firH  year.  (Compare  Schindler,  3d  edition,  voL  L  page  M  et  mfH 

"  The  epm  nocRher,  34,  on  tbe  title  of  the  piaaolbrta  annant(«ia«iit, 
gives  us  also  a  cluo  (u  tho  time  wlien  the  PrvmeUteut  was  composed 
(the  inira!«T  in  tho  catalujjues  of  Betthovcn's  work*  h":ing  given  {alaely 
Op.  43).  ^loTeoviT,  till"  Miii.ita  in  1',  for  pi.irjr:)f  rtc  anil  vkilid,  appears 
OS  Op.  24,  aud  m  /act  appeared  —  published  bv  MoUo  in  Vienna  — also 
in  1801. 

"  The  ballad,  then,  belong*  to  the  period  of  Op.  20  (tho  septet  in  K  h  )} 
Op.  81  (the symphony  in  C)t  Op.  SS  (the  sonata  for  pLunohirtc  iu  B  t>  ); 
Op.  33  (sonata  for  pianoforte  aud  violitt  in  A  minor);  Up.  24  (oXrcady 
■WBlioBed))  Op.  S$  taemuute  for  flute,  violin,  and  viola)  (  Opt  36  (the 
aoaataibr  jHanoftita  in  A  b);  Op.  27  (the  two  sonata*  'aium/tNtasHi,' 
et  whieh  Ho.  %  is  that  ia  O  i  Bdaori-^ilKi  Chatasa  ffiaiUto  <%iw» 
dMU'fliBdliariyr   


^    l_.j  ^_JV.'>..' 
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M.  Unjer,  boweTor,  wko  hu  mm  the  remarlu  ot  our 
emtempOTary,  requests  as  to  correct  a  misconception,  ivhich 
appears  in  t)ic  above-citnl  poitlon  of  Herr  St  liiiiillrr's  letter 
to  the  Niitlerr/tciuisc/ie  Mustk- Ztfitiing.  "If  Uerf  iscliin- 
dlcr"  (Le  write*)  "  wiil  turn  afj.iiii  to  iho  notes  of  our  con- 
rersationa  last  autumn  in  fiookeaUoini,  he  will  see  that  he 
baa  confounded  the  date  of  flM  letters  to  Julia  Guicciardi, 
wbieb  were  written  ia  the  eummer  of  1801,  with  that  of  | 
lier  marriage  to  Count  Gallenberg,  which  wa«  odabrated,  | 
Nov.  3,  1803,  a  few  Jays  biifore  slie  Iiad"  complcft'd  her  ' 
nineteenth  jenr.  \Vliat(_'VtT  may  by  ttii-  true  dnte  of  the 
'  cntajtroplie'- — as  Herr  Scliindler  tinnies  it  —  tluit  is,  the 
rejection  of  Beetliovcn  for  Gallcnbcrg  by  the  young  lady, 
the  composer  appears  to  have  been  upon  ^ood  terms  with 
Um  Oanilf  down  to  Jum  or  Jtdj  ia  1803,  il  his  going  with 
the  4MC0  eaiahniMd  aaalatlo  TMBniai^  Bridetawer,  to  dine 
with  a  Countess  Guicciardi  be  any  proof  of  this.  1  know  of 
DO  family  in  Yienna  of  that  name,  at  the  time,  except 
towUeb JuUtt'  ' 


bf  Handel,  indndingpertiMttflf  the  Funeral  Antliem,  iha 
"Dead  Ibi^"  in  AnAtlw  iaat  part  of  the  Meuiah,  &c. ;  oa 
Tuesdqr,  SBfAs  en  Wednciday,  tbc  Creation ;  and  on  Thurs- 
day, the  Mimth,  The  rchearssl  organ  of  the  Sacred  Uarmo&ie 
Sooetjt  fault  hj  Mr.  Walker,  of  Franeii  street,  Tottenhnm- 
eoait-nad.  reniOTed  from  Eacter  Hall  Ihr  tho  occasion,  and  MtM 
Bank*,  Miss  La-.ira  li.ixier.  Miss  Martin,  Mr.  Wilbye  Cooper,  Mr. 
Santlcr,  Ac,  tlie  (>rin<jipal  Tocalisls.  Good  Friday  is  always  a 
great  my  n  the  Crystal  Palwe.  For  the  past  tvro  years  upward  j 
of  SS,0OO  persons  were  present  on  the  Qood  Fridays.  A  sacred 
cOBBertt  flomprisiiy  an  anuraal  number  of  the  most  cclcbrate4 
and  wdlvkneiVni  pteeet,  took  pince  ycttcrday,  in  the  centre  troO'- 
ssptat  three  o'duxk.  Mr.  Sims  Roerca,  Madamu  UiidcrsaariT, 
Mr.  Santtey,  and  Mr.  Weiw,  were  tho  singers.  Partic^ulars  in  our 
ntxt. 

IIamovk*  fiui.ABB  U(xiM«. — Mr.  Frederic  Pcnna,  a  pupil  of 
Sir  i  .'  j  '^:ii:>rt,  and  a  bnrjrtone  sin^r,  oonimenced  n  scries  of 
ibrL-e  iui.i:cA  pnt«rtainments  on  Monday  eTuninir,  nt  the  nhote 
roonu,  with  a  (l!-roiir;i»  on  tlie  "  Oratoriu  roniptwprrf  of  the  18th 
and  19lh  centiiripii,  Handel,  Haydn,  Spnhr  and  Mcndelsjohn."* 
The  discourse,  partly  critical  .itul  partly  biographical,  was  illas* 
trat^d  by  snnp-i  mid  recitation?  tukc:i  from  the  ninst  popular 
works  of  tlie  CMinp  iser<i,  and  •iunp;  by  Mr.  IVnna,  whose  vov  c  ii 
pfjwerfiil  and  iK'x.IiIl',  and  wlio  appears  to  have  Studied  sacred 
voi-alisatirni  to  some  purpoac.  'I'lic  illustrations  were  from  Handel, 
"  The  pcojile  that  walked  in  diirkiiiiis"  (ihu  AfeaiijA),  *' Why  do 
the  nations"  (tho  Meuia.'i),  iin(\  •' Honor  nnd  arms"'  (^Suimo'i)  \ 
from  Haydn,  "  Kolllng  in  foaming  billows,"'  (the  Creatitjn),  and 
"Now  Heaven  in  fullest  filory  shone"  (the  CreaJuiu)  ;  frotu 
Spobr,  "Tears  and  Sorrows"  (the  Crncijixion),  and  "Oh  !  what  ii 
man"  (the.Fnll  I'/ liiihyhn)  ;  and  from  Mendelssohn,  "Consume 
them  all,"  (.9/.  /"'lu/)  and  "  It  i«  enoUfjh  "  {Elijah).  No  one  will 
gainsay  that  thii  was  «  splendid  selection,  but  nil  bein^  bass  son{»« 

fnve  somewhat  of  a  monotonous  tone  to  the  illuslralions.  Mad. 
enna  accompanied  the  songs  on  the  pianoforte  very  skilfhlly. 
Tlie  entertainment  on  Wednesday  was  entitlc<l  "  Old  friends  and 
new  Rci^iiaintani,e,"  an'l  was  more  Viuied  iitid  dl  ciirsive  in  its  aim, 
having  reference  to  eumpfiaers  of  opariia  frum  iiandul  to  Messrs. 
Halfe  ar.  i  '\\'a1l.\ce,  .antl  including  many  of  tho  must  celebrated 
cantata  and  writers.  The  profane  lecture  appeared  to  aflord 
mure  Kratificattim  than  the  »aere<l,  and  was  certainly  more  amusing. 
Tlie  illuatration:<,  with  two  exceptions,  were  nil  »ood.  The  exoep- 
tions  were  "Oh!  no,  we  never  mention  her,"  about  the  very  |)Oorcst 
specimen  extant  r>f  Henry  HisUop's  genius,  and  ^  When  lime  hath 
bereft  thee,"  whit!)  was  not  composed  by  Auber  at  nil,  hut  was 
constructed  on  a  phri«(!  from  the  OTCrtiire  to  On.ftitvMs  hy  the  late 
Mr.  T.  Cnnke,  and  converted  into  aba^s  snng  fur  Mr.  Henry  Phillips, 
ilr.  Pcnna's  apolopy  that  there  was  no  bass  song  in  the  opers  of 
Quitatus  wa.s  no  extenuation,  since  he  was  not  eoiiipelleil  to  select 
from  that  oper.a.  Why  not  sin^;  I'ielro's  barearuie  iu  MaaaaieUof 
In  all  other  respects  the  discourse  was  excellent  and  exeeedinely 
well  delivered.  To-ni^bt  tba  lecture  of  Slonday  evening  will  oe 
repeated,  when  the  series  will  tcrniinato. 

Thk  Vocal  Associatioh  —  The  second  concert  on  Wednesday 
evening  next,  at  St.  Jaini  s'e  Hall,  promises  to  be  extremely  in- 
terestiuf^.  McndeVswbn's  niagiiilicent  p?<sbn,  "  Hear  my  prayer," 
will  be  performed,  willi  .Mad.  Lcramens-Sherrington  as  principal 
goprano,  and  M.  Lemmeni,  the  justly  celebrated  organist,  will 
accompany  the  psabn  tlirou;;hout.  In  addition  to  this,  M.  Lem- 
mens  is  to  p<-ribrm  a  KujTuc  in  C  minor  of  his  own  ooapoaitkm. 
To  conclude,  M.  Sainton  and  M.  Benedict  will  paHhna'Botth- 
oven's  Komance  in  F  on  the  vioUn  and  pianoforte. 

Sacaan  Habmonic  Sociktt. — Tbc  first  public  dinner  of  the 
Society  will  be  held  at  St.  James's  Hall,  on  Wednesday,  21th 
April,  Sir  Joseph  Paston,  M.  P.  in  the  chain  supported  by  a 
numerous  and  influential  body  of  stewards.  Beetnofen'a  gnai 
Ma.itwS  in  D,  wliich  has  bc>fn  in  active  rcbeanMl  Jbr  lenie  Motha 
past,  will  bo  produced  on  Friday,  12th  ApriL 

Paincass's  TuasTaa. —  Mr.  A.  Harris,  the  respected  lessee  of 
this  establishment,  took  his  benefit  on  Saturday  evening.  Tlio 
house  was  crowded  in  every  part ;  .and  we  need  hardlr  «ay  that 
the  extraordinary  performance  of  M.  Fechter  in  Hamlet,  the  first 
three  acts  of  which  were  giv^i,  excited  the  utmost  enthusiasm. 


Oasiuii  order  wbiob  ynUb&ad     openiw  of 

^  Iheatie*  inLeadoB  en  Satorday  ae'mili^  k  onaBonaae  orthe 
deatlt  of  the  IhuhaM  vt  Kent,  did.  net  extend  te  Ike  fidaee  at 
VenMod^  Ihc  the  Satanbr  eomiart  trndt  pleoe  m  nnnd.  The 


tlqrlli'*  flanry 
Au  ef  the  Royal  Acadanj,  n  nlealioa  from 
oeeiahmally.is  perfiwmd  aft  the  Crystal 
■la.  AcemBoairaefenMlhrtihaB  ell  poMi- 


pOMI- 

ptVkam  mik,  but  Ae  fon,  clear, 
ing  ef  Mr.  Banner  ifaoald  sol  be  piaied 


Uapdnewittdw 

and  dedded  pianenwte  pt^ieg  or  Mr.  Banmer  moaia  sot  ue  piaied 
over  witlioat  a  word  m  aeknovledgnenL  The  piiea  dt  rtmlBitee 
of  Ae  eoDOOtwas  Sdinmann'a  Ibarth  aynnhonf  w  D  ninDr.  With 
may  gleaaw  of  the  noetic  beauty  whi^  ii  never  totally  ahsent  in 
Bdhnnano,  the  (burtn  aymi^ony  !•  kai  mtiaAetory  th.-m  the  first 
—in  B  flatr-whioh  Mendeusohn  is  aaid  to  have  bislily  esteemed, 
and  tho  perform aaea  of  which  be  oneo  conducted.  Mendelssohn's 
^arkwa  Tiolin  concerto  was  pbyed  in  masterly  style  by  IL  Sain* 
ten,  whoae  onafliMted  eaprnwra — nntaintad  ea  it  ia  by  the 
slighteflt  tinge  of  eaaggeraiion— flukes  m  liatan  to  bb  perlbrm- 
ance  with  a  |4e«mre ntoM  oompletdy  unallo^red  than  that  excited 
by  many  more  o^bratod  virUwri.  M.  Sainton  also  played  his 
own  BtgoUtlo  fintasia,  whicJi  it  always  well  received,  because  the 
charming  melodies  are  allowed  to  tell  tbebrtale  in  all  their  ori;(inal 
wnplicity.  The  fresh  voioe  of  Miss  Emily  SpUhr,  a  i&iulanle, 
gained  her  an  encore  in  Schloeaser^  "  Queen  of  tlie  Sea ; "  and 
sbe  also  san<'  the  sccna,  "Ah I  fitft  ^  lui."  Madamn  Sainton- 
Dolby  showed  such  good  taste  in  selecting  Haydn's  lovely  "  Spirit 
tone,"  that  wc  were  surprisc<l  at  her  choosing  "The  slupper  and 
his  noy,"  the  absurdity  of  which  even  fine  singing  can  never  eoneeal. 
The  orchestra,  under  Mr.  Mann's  directioo,  peitoaed  with  great 
care,  although  want  of  tufiicient  rehearaai  waa  at  tinwa  pcreep- 
tiUe.    The  number  of  visitors  amounted  to  3,96d. 

The  programme  of  Saturday's  concert  wat  ni  brief  aa  that  of 
the  previous  Saturday  was  long.  There  wu  no  concerto,  but 
one  overture  ;  and  tho  only  instrumental  music  in  addition  to  the 
symphony — Haydn's,  in  £  flat — was  two  violin  sotos,  by  Mr.  II. 
Weist  liill,  the  first,  a  ♦*  Souvenir  de  Verdi,**  from  11  Trovatore, 
the  latter  an  impromptu  on  "  ITio  power  of  love."  Mr.  Hill  was 
loudly  applauded  at  tho  conclusion.  The  overture,  Mendelssohn's 
"  Calm  sea  and  prosperous  voyage,"  waa  splendidly  playcil,  but  the 
effect  of  the  opening  movement  was  marred  by  what  a  humorous 
contenporanr  denominates  the  "  audiential  exodus."  The  vocal'wts 
were  Mias  Louisa  I'yne — who,  atrange  to  say,  sang  for  tho  first 
time  at  the  Crystal  Palace — and  Mr.  Henry  Haigh.  The  latjy 
san^  the  acena  n-om  LvrKnt  and  the  ballad  from  .Siunea,  "In  vain 
I  strive,"  creatin<T  mnch  enthusiasm,  eipeutally  in  tlie  sccna, which 
she  »<in^'  superlatively.  Mr.  Henry  Haigh  aang  Mercadante's 
-  Bella  adorata,"  from  il  Obmrnmit*,  KtA  the  iennede  <«  Wake 

fny  love,"  from  (iiteUe, 

The  Palace  pre.<ent.?d  a  scnnc  of  considerable  activity  during 
the  week— Passion  week.    On  Monday  a  selection  of  sacred 
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Iditr«  ia  t^t  editor. 


TIIS  TIIEORT  OF  ACCIDEaiTAlJBl 

Bur-In  Ml  lanitigitloa  of  the  principlct  wUcIi  gorern  the  iotro- 
duliM  of  uMiiiWiht  cillMr  ia  melodr  or  unMOjr,  we  ■hall  b«  much 
MllHfil  hy  •  chtr  perMptioa  of  tha  nature  and  propmie*  of  tbe 
pirlBiarj  and  teoondarj  Hranda.  Tbo  term  **accidenul "  it  here  uied 
to  de«ignat«  a  pound  not  denoted  by  tht  UAoaJ  iiignnture  of  the  ktj,  or 
not  pertaining  tu  the  diauinic  scaJc,  iiIbo  the  t^^n  u{  clcvaiion  n  il!  So 
expre««d  hy  tlic  wurd  sharp,  and  llic  sijxn  of  dcprcsf  ion  by  the  word 
Jlai,  llie  Bign  of  rcatorjitioo  will  not  be  accotiiittd  an  acpidctiiiil.  In  xny 
WtU-r  nn  the  theory  of  llurmonict  it  was  shown  dial,  ilUrnrilini;  oclarcs, 
which  may  be  considered  mereljr  ai  rc]iroduciiofi-  i  ;  lonod, 

the firtl  liartsomc,  or  primarg  $omtii,  'vt  %  perfect  tilth  ntwvc,  and  the 
ncood  harmonic,  or  Mcaadbfy  mmrnt,  h  >  uu^  third  aboro  tbe  gene- 
ntiag  aoiuid,  uA  mt  iImm  Mmdt  bacOM  in  «  liinilar  nanncr  the 
I  of  cthoib  Amibra  taUni  CmmfiAmii^  mmA,m»nk»  at 
,mCO,  D^A,te,  liftMriMor  prlmujr  Mmadik  and  the 


tbe  aerie*  a  major  third  below  tbeoi,  at  priraaritf ,  at  A  b ,  Eb ,  Ub ,  it 
follows  that  whm  C,  O,  1),  A.e  ,  «rc  i<rimariet,  E,B,Fff,  tec,  arc /)o«. 
tie*  accondary  souiid.i,  ni  l  .V',  Kb,  Bb,  are  ntgalne  sccond.sry 
ioanda;  wht-nce  it  in  evident  that  tho  'ccondnry  aoundi  are  the  thiuls, 
najurand  minor,  of  ihc  jirimiirr  chorde;  the  poiitire  iccondary  Jtumid?, 
being  DU^or  thirdB^nhoTc  the  rtiots  of  the  primary  chordt,  belong  to  the 
la^jor  icale,  und  tho  negolivc  aecnndary  sonndj,  tK'iut;  iimjor  thirda  be- 
low tb«  fifth*,  or  minor  third*  hUym  the  root*  of  the  primary  chord*, 
belong  to  tha  miMr  aada,  tba  ntimaiy  Mioiida  bttag  tlw  mm  in  both 
or  aaiaa.  Soir  «nr«rr  diMade  •»!•  «aaiiili  of  finir 
iMcovdMyMimiibliwMNai  pifMHTMBi  being 
iha mtlt, bqr MM, €r  toaiet  tbw  F, ^0,P•mdttft>ar 
p>ruDary  (oond^  and  A.  E,  B  the  three  tceoudary  toanlt  «f  liie  tcale 
of  C  major.  TIm  primary  aounds  have  thi*  pecnlior  prapwtjr.  in  the 
relatire  tonic  key*  (a*  primaries),  thc^  become  tccondary  toand*  forming 
third*  of  tho  primary  chorda  i  Uini,  in  the  kc^  of  A  minor,  related  a* 
tonic  to  C  nuilur,  they  arc  the  third*  of  the  tnnior  chor!«,  nn  3  admit  of 
being  made  tkarp  in  the  syiiunvnious  nu\'y>r  ili<jrd»,  aUo  in  tlie  key  of 
Ab  major,  related  a  tonic  to  C  minor,  tlicy  are  the  third*  of  Ihc  in.ijor 
cllord*,a]ld  admit  of  being  j  _';  .•(  in  the  synonymooa  minor  cl;ord»; 
in  like  manner  the  tecondary  ioucdB  ifcrim-^  the  primariM  of  the  rc!a- 
tiTo  keys — these  fact*,  iLi  vrcll  ax  oth  r  ,  iv  ll  l  e  cTidcut  fromacarifnl 
ooii*ideration  of  the  foiiowlng  diagram,  aud  admit  of  the  elearett  du- 
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■lUiltd  firom  the  lablo  of  harmonic  ion  iid«  (MfsicAi, 
■M  801b,  1880)  ecmtaioi  all  ikc  wmtdt  reJatcd  to  the  k«y  of 
C  M  tooic  whidi  Ito  bttWMi  Db  b  lalitin  mbdoBlnant.  and  i)x  re- 
lativB  (opertonie  i  tbt  aoondt  wilUs  Om  difiur  Una  ai«  tfaota  of  tho 
key  of  C  major,  with  iu  relatire  tonic  key,  A  minor,  and  il«  Mur  i  the 
key  of  C  minor  with  it*  relatire  tonic  key,  Ab  major,  aitd  tU  minor 
tboM  within  the  double  line*  arc  tbe  key*  of  C  major  and  minor  only, 
which  may  aarre  aa  a  model  for  the  other  key*,  the  onler  of  the  *ound« 
being  the  aame  in  aU  j  whence  it  will  be  Ren  that  F,  C.  O,  the  primary 
baaia  of  the  key  of  C,  appc.-ir  in  both  the  relatire  tonic  key*  aa  eecondary 
•ound*,  f>r  third*  major  and  minor  of  Ihc  primary  chord*.  Now,  a«  tbe 
primary  ba*c*  of  any  key  are  thote  of  tiio  l,ubdo^Binau^  tonic,  and 
domiaaat  of  that  key,  tbcrafora  all  primary  (onnda  whidi  cu  poniUr 


dominant,  tonic,  and  dommatitj  then  cotineeted  with  the  key  of  C  are 
the  jiriman-  »oundi(  Bb,  i',  C,  G  of  the  mbJominant,  F,  C,  G,  D  of  the 
tonic.andC,  G,  D,  A  of  the  dominant,  that  la,  ihcy  are  Bb  ,F,C,  G,  U,A, 
a  aeries  of  perfect  fifth*,  and  bciug  the  nnnor  thirds  of  the,  chords  In  the 
relative,  arc  all  the  ooand^  ii|>on  whictt  (he  a«ud£otai  elaarp  can  poatibly 
occur.aa  B^  ,  I  t ,  C3  ,  GS  ,  I)S  ,  AS  ;  of  theae  (ound*  Bl  (dcrtrcd  from 
Bb  belongioK  to  the  key  o|  F,  tbe  inbdominant)  ti  flatter  in  pitch  ia  the 
ratio  ^0.81,  than  B  in  the  key  of  C,  and  run  onl/  appear  in  connection 
with  the  iubdomiiiant  harmony;  tuoreuvcr,  lite  notation  of  both  these 
S'Mind*  it  the  tame,  it  will  ncrcr  appear  aa  an  ■nrWaiWal  Abo  AS 
(dcrircd  from  A  b(;longing  to  the  key  of  G,  the  dmnliMM,  fHlkb  A  la 
•harper  in  pitch  iu  the  mk>  81.80  iban  A  in  the  key  of  C}  «« tmir 

afJtbtaedi. 


appear  in  harmoaics  connected  with  the  dominant; 
denul  tharpa  in  the  key  of  C  major  are  FS ,  CS  ,  GS  ,  DS  ,  At  ;  and 
a*  AS  can  only  appear  in  connection  with  tlic  doaimant  harmony,  tho 
accidental  iharpa  will  generally  fall  upon  F,  C,  G.  i).  the  }rrimarf 
toond*  of  the  key.  In  like  manner  the  accidental  tlau  will  fitll  iifioik 
D,  A,  K,  B,  the  primary  coonds  of  the  reNtive  tunic  key.  In  modulo- 
liunt  to  the  key*  of  the  dominant  .^nd  tubdominant,  the  FS  and  lib 
Will  uol  be  the  idcntffiil  B'ninds  of  those  above  gireat  Beverthtlc->>»,  ai 
the  notation  is  the  Kanie,  the  rule  mar  be  luid  to  inelnde  the^e  Kminl!, 
otbcrwife  thry  would  appear  as  the  jigiiatoru  of  the  new  key,  and  thus 
not  be  rieeounted  a*  accident  >:  A'l  these  arc  all  the  aecideiil  \U  l.ich 
can  occur  ia  harmonica  in  immtMijalc  coiuuxticiEi  n  ith  the  key  of  C 
major,  conicqurntly  tlicy  are  alao  thote  which  appear  in  the  rclMtire 
tonie  key,  A  minoTi  lieiice  tite  accidental*  belonging  to  a  minor  Itc/ 
ore  ih< >^c  of  tiie]M|)er  kej,wb0te  root  is  a  miMTlbiidabom  duitof  »• 
tuluut  key.  A  kH«wledt(  of  thc»c  pnnciplea  la  of  iMpoitaaaa  la  on* 
afaiiag  aa  to  determine,  vidr  eerutiniji,  the  troe  ratio*  of  tite  chromatio 
iBCiali^with  rcipect  to  any  gircn  key,  ••  well  a*  the  trite  *oand*  and 
correct  ooiatioo  of  chord*,  in  which  thote  intcnrala  oocnr;  and  alao  their 
deriration  from  the  (imple  liarmotiiea,  aa  containod  in  the  **  Syatcina  of 
Soutid;,*  and  thiii  account  for  tbe  d iff  rent  effect*  of  ctiorda  apparently 
tiic  iunic.  In  the  remarks  cont.iined  in  ilie  thirteen  concluding  line*  of 
my  la.1t  Ictii  r  (  .\Iu>ic»l  Woiu  i>,  Nov.  24),  ivhtch  were  added  at  the  hut 
niotnenl,  and  wilhont  due  cuKsidcralion,  I  lind  I  huvc  somewhat  mixed  op 
tbe  two  varieties  of  the  chord  of  tlic  added  si.tth,  so  that  the  meaning  it 
rcry  dubious,  and  the  p.ivvage  in  otlu  r  ri.s(»eoiii  iiicorirct.  I'lrliap*  tho 
rimpteat  wuy  of  uiokiitg  a  corrt-aioit  is  to  consider  that  nortion  of  my 
letter  a*  expunged,  capecially  a*  I  ahall  again  havi  oeeiMa  10  ncn  tO 
tiM  eooatractiou  of  the  aboro-Damed  chord*. 

I  aa*  Sir,  joora  traljr, 

W.  W.  Pa  

Jfbtcl  Idll,  1881. 

♦ 

THLUINIIAM  IN  RE  TUURNHAM. 
-I  am  not  awaco  titat  mjr "  Bomaaia"  for  i 


■•anpfeoad  in  yaw  miev  of  Am  aaiM  on 


Siu,- 

ha*  b^n  iircvioodyi 
Saturday  last. 

Ccrtainlv,  I  fonvardcd  a  copy  of  tho  work  to  your  oftice  foj  that 
purpose,  some  eight  or  ten  nionihs  iiince.  and  lu  no  notice  uppcjucd,  I 
calleil  your  attention  to  it,  in  ri-pSy  to  v.  Im  h,  \i.r.  informed  uie  (through 
your  kiuron!  of  Dec.  29lJi,  I860)  "that  the  ctypy  had  beat  mklaul,  i«t 
dkamU  bt  aou^ht  fur  tmmtdiatti]/.'' 
I  ilUok  it  right  to  loealion  ttiia,  after  tho  way  in  which  jon  Iiatq 
*  *  *  '    of  Bomania. 

I  am,  Sir,  youn  tn^. 

Bam 

1881. 

•4 

KITTY  STEPBSm. 

8llb"I  regret  that  there  should  hare  been  an  error  in  tlie 

tbo  aanOliB  I  forwarded  you.   The  »ix.ili  iuio  ahoold  read,   

eaiCT  oak"  lutaad  of  «  Sanli  ear*  aid*."— Vonn  lenecfihllr, 

LmA,  MNnk  luc  Mmw  Kmr. 

BixMixoBAM  MiucAi.  FBSTtTAb— Tfao  ontorkM  selcctod  fbt 
the  music  meeting  at  Birmingham  next  Au^uit,  writce  Barm^t 
WorcuUr  Jourmi,  are  Mcndtilatohn's  Elitah,  Handel's  -Ifiirfrt, 
Bcelhoren's  Grand  Serok*  in  D,  and  a  seleiMioa  fron  Jttui  in 
Em/pt,  Haydu's  Crtation,  Handel's  JMw  Jfoooaicu,  and  Haa- 
IboMan.  I'lbii  ia  tbo  itattiaMwo  over  beard  a  "OnndSor- 
aod  n  **8oleQttoa"  enlillod  onttorioa,  Ed.] 

Advice  to  a  MD»:crA!(  or  thh  Forcaa. — Try  Bach. — Punch. 
[Bach,  we  preaume,  to  l>e  pronotiooed  JituAf  oilierwi«e  (lie 
pun  irill  aGwe8l7  hoU  good^^cnrACE.] 


THE  MUSICAL  WORLD 


mA  Kanricli  pi^ien  mttk  in  Ugh  tanM  of  dte 
eonont  of  wb  Harwich  Vdmteor  Bide  Bud, 
wfakh  took  flw*  m  8t  AirfiMw^  Hill  Olweh  «ih),  mder  the 

SmemHiunn.  Tht Siifilk  Cknncb mmt- 


-  The  fine  twnd  of  the  latter  rei^iment  took  part  in  thn  p*rfumuncc 
— A  fpcciAl  compliment  to  the  liifle  Corps  bfuid.  i»n<l  i\n  evidence  of 
tin?  tHtfnle  cordiale  t>«twccn  ihc  two  »?n-icr«.  Tin  hnll  wn»  well  fiU«d. 
The  Kifle  Corps  band  opened  the  perforauince  with  MendelaMilin't 
*WMiinc  lhnii.'«MilaAari0ioMral  of  ategiiic  mn  followed  by 
•  ulifliPifteaJUpfWuiili  tythe  lOth  Hemuif  haid.  Withool 
Inititadiaic  M7  eenvnliHHi  betwean  the  two  tanai,  whin 
wooM  certainlf  bt  nrfUr  to  ihe  ftmagtt  one,  ft  i*  Mfldeiit  to  wij  that 
the  ToInnCccn  eeilaittcd  thcmtcWes  io  a  way  whicli  left  no  caote  for 
them  to  ftd  etbamed.  Their  perfurmaoce  of  ilio  inloctlon  from 
Marilann  wn*  strj  eflTcctirc,  And  warmljr  applnuded.  The  svi:ond  part 
wu  oprncd  hr  iV.c  lOlb  IluMart'  band  with  the  overture  to  Zampa,  and 
th-  ^mc  band  r.l-o  part)  n  *i'lc<:l!''n  from  L<i  Travtfilti.  Anion;;  tfic 
ct!:  r  )t;ftriiiiii''nt3l  pieces  was  Piir'on's  '  Marimi's  of  Kn^Uin!,' wliidi, 
IS  s  p.irt  win;;,  rrc^ti'ii  mioh  Ai\  impression  at  tlic  late  frsttval;  nml  u 
Ihrly  cornpofilii>n  hy  tlie  (nlenlcj  lianclmaslr'r,  Mr.  Unruco  lliU,  cn- 
tiilrd  the  •Norwich  Volnntferi)'  Galop,'  jii  which  wai  introduced  a 
dsoruj  of  Toluntcers,  snnc  bv  the  h/ind,  with  very  good  effect.  The 
TocalitU  wcrj  I'raukin  Malmene,  ilcrr  Malmcne.  and  Mr.  Proopi. 
Fraalein  Uxlmetie,  who  on  thi«  occasion  made  ber  afvund  pabllc 
appearance  before  an  Eogli&h  ancUeiieo,  i<  poaacucd  of  aa  exocllent 
jUbo,  of  considerable  ewcctncji  and  lidlM«»Md  will  m  iOolH^wilh 
oMwtion.  being  juj  jouag,  becone  a  Toeallft  of  no  omm  enlffi!* 

The  IforfiA  Ntmt  k  dw  Mqr  BomfillawrtBfjr  to  lha 

ibger : — 


*  Tbii  concert  inirodaced  tWit  mtir  TOedlcU  into  the  Norwich  orchea> 
tn,Uerr  Waldcmar  Malmene  and  hi*  tiller,  Franlela  (or  Hi*()  Hcdwig 
Ifihaene.  Tbe  former  ha*  rather  a  li^ht  b«M  roic«,  and  I*  a  most  ac- 
complitlied  natician.  He  »ecm«  ffiaslly  nl  horn*'  in  Ocrtnnn  i  rA  Knp;- 
lisls,and  met  with  a  dcscrvcdlr  warm  reception,  'i'he  Indr  has  n  soprano 
voice  of  much  freedom  and  richneM  of  tone.  Uer  manner  ii  niodeM 
lad  ynyOMMing,  and  abe  iharcd  nnmerous  enoorea  with  ber  brother." 

AtMAVCBMTBBtha  "UaidreRa  Conccrti "  are  ffrowin;;  nipidlj 
iMa  ftvoBTt  At  tbe  cuiwailt  which  took  place  on  VVcdnesda.r  the 
fOdi  iailaiila  4e  prozramme  comprited  Haydn's  gjwflboaj  in  E 
flii^  Becdiovan's  Chortd  FaMntia,  Morart's  "Ava  vernro," 
theneei  finMi  GItick's  Jpkigtnia  and  Armida,  part-tong>  bj 
MfaiMMOlin.  "Improniptu  and  Mazurka"  for  pianoforte,  by 
Chqpini  Ihe  owturei  to  EgvunU  and  Any  Bhu,  and  acme  tocu 
pieeei.  It  was  a  good  concert  in  many  rcapccts,  and  the  perform- 
aaec  wai  (greatly  cithanced  by  the  angifaflMnt  of  Mr.  Charles 
BMt,  who  pla]rM  the  pianoforte  pert  in  tha  Choral  Fantasia  and 
Chopin's  piece  in  the  most  admirabte  manner.  The  norclty  of  tlic 
Cfening  was  M.  Garcia,  a  singer,  who  made  his  first  appearance, 
and  a.bnut  whom  the  ManeJkeiter  Weekly  7Vm««  write*  as  follows  : — 

"  U.  Oarcia  ii  a  young  bnritone,  who  we  fnsi  iacUncd  to  believe  will 
ma  itf  via  a  ihaia  af  that  aMbaie  which  the  wiwlnil  wnM  hmo 
loajpamnMtatbe  OiMto  ftiaiflr*  TMl  genHeaim  sang  on  tbne  or 
fear  TTTiwf^'t  nceatly  at  tha  nw  Ikade  HbII  ('oncort!<,  under  the 
wmw  of  Bani,  and  there  gava  eeaiMaraUe  tnti.'-raaiiin  tn  ihi>?ewbo 
looked  fur  good  promise  hi  aa  ypimg  a  vocalist,  rather  th.in  for  an 
tpproach  to  perfect  singii^  ffhat  ho  has  had  good  training  there  can 
be  DO  doubt,  and  be  possesses  a  voice  fresh,  pure  in  qualii}',  nnJ  flexi- 
ble; nor  ihtNild  we  tliink  that  he  is  devoid  of  judgment  and  guod  tJUte, 
1  of  which — or,  in<kc<),  ivc  may  say  00  of  which — time  and  study 
fiiil  li]  advance." 


▲  coiieepondent  from  Bbokut,  St.  Lkohakd,  informs  us 
that  on  Tuesday  the  19th  instant,  seven  candidates  played  in 
fnmpetition  for  the  appointment  of  organist  at  the  above-named 
r  uiab,  before  tbe  Rev.  T.  DrifBcld,  rector  of  Bow,  and  two  other 
judges : — No,  1 ,  Mr.  Barton ;  2,  Mr.  J.  R.  Ilarrii  (  S,  Mr.  Rycroft ; 
4,  Mr.  Parsoos ;  5,  Mr.  Util ;  6,  Miss  Couves ;  7«  Vn.  Bwwood. 
Uiia  Ganva^  who  hai  been  for  tbe  Uit  £v«  years  organist  of  St. 
TsiwmX  ttakaiiaBd  who  obtuned  two  fint-clius  cerltficatcs  for 

■ad  loitnuuatal  araiicb  fiom  Qaau'a 
hr  tta  Jn^iw  mihtimrw 


former,  which  decision  the  vestry  confirmed  at  their  meeting  on 
Friday  t!i«*  22nd  inst.,  by  electin;;  tlie  «aid  Miss  Coutm  to  the 
office.  Tho  sftlnry  i^t  40^  per  annum.  Each  candidate  had  to 
play  .— J»i,  St.  llrjde's  Tune,  three  t\mef,  with  intcrludw) ;  2,  Ex> 
tempore:  3,  Bach's  fugue,  No.  31,  of  the  4« ;  4,  P.ialm  tune, 
melody  only  given ;  S,  Spohr's  Qiurtet,  G  major  f  Adagio  inoT»« 
tnent  <u  «  tMt  Of  ligW  iliailimi  4^  oW^UMO  Ood'  (Ml) 
Haudel 

Correspondence  fion  BsADisa  yields  tu  the  following  bteUi- 
geaott— 

"thafliafh  Baifct  Haak dinner  took  plaoa  on  Taesday,  Manih  tSdL 
Tha  baaqaetwasor  »swliraMchiiaaHr,aBd  mn%  amih  MtliMiM 
to  the  gaesta   Mr.  M.  O.  Tho^  wai  ftmUm,  and  Hr.  T.  Ftoyd 

vic«>prcsident.  The  gnw^, '  .Von  nobit,'  having  been  snng  on  the  re- 
moval of  the  cloth,  the  ehuirmm  gave  ■  I'he  Qoeen,'  whidi  was  followed 
by  the  National  Anthem.  Tbe  Windsor  trio,  eoadating  of  Mr.  Marriott 
(alioX  Mr.  Dyson  (tenor),  and  Mr.  Lambert  (basso),  were  engaged  for 
the  voetil  dcpnrtment.  These  (^ntlcmcn  potscra  very  fine  roicci,  which 
b!enrl  cfK'i  tivelr  topcthcr.  Their  glees  were  given  with  a  vigour,  fresh- 
nl•».^,  ai:ii  preciiaon  we  have  seldom  heard  equalled.  The  coiitrMS  of  the 
ifh  jinisaROB  with  the  'forte 'was  exiiuiiiie.  The  »eren«de,  '  Maiden 
fair,'  uid  the  glees  'O  Willie  brew'd,"  '  Life's  a  hamper,"  and  '  Mrnhpcr 
van  ])unck,'  were  among  the  Rcms  of  the  evening  in  the  concert  i  riu?:  -. 
Mr.  Dyson's 'Old  Towlcr'and  '  £xc«Jsior' (by  desire)  were  cupauii/ 
rendered— the  laMar  is  ahrays  a  tramp  card  ia  Mi  hnds.  It  was  ap- 
plandcd  *  to  the  echo.'  Mr.  Lanbeit  wai  aalhiiilanlually  applauded 
m  thenatioaalHBt  *8(ddiers.  sailors,  sad  TalaaiaiH,*  and  cxliiUiad 
his  wonted  Jba  hi  •  lha  Knight's  Vigil,'  a  hold  aad  tailing  song,  wUa 
Mr.  Marriott's  charte  singing  '  Dawn  whm  the  bloe  belts  grow,'  and 
'  Sally  in  oar  alley,'  met  with  the  ant  haia^  applanae.  Mr.  Fcarsoa 
presided  in  a  highly  satisfactory  manaia  at  the  i 
mnaical  arrangement*  were  nnder  Mr.  DyaoB'^ 
pany  did  not  separate  till  a  late  hour." 

The  last  Dobux  Ffailharmonie  Cooeert  wenu  to  htta  foaa  aiff 
well,  if  we  auty  bdiava  the  Mail,  and  the  report  of  oar  own  eom-' 
spondent   W«  can  only  find  room  for  an  estract  or  two  i~ 

"The  concert  pr.si'iited  some  iiistnimcntnl  cumpositions  of  great 
iatcrcst.  Mendelssohn's  ^mphony  in  C  minor,  now  too  ma^  neg* 
lected,  ia  awash  tt  fulm, avd  fcwUBhn lha  flttaia af  lha lUaMriaai 
composer." 

We  entirely  agree  with  the  iVaii^  who  sererely  eriticiaet  the 
execution  of  the  first  and  last  moTanaiita.  lha  imiiwilli  mnb*  to 
have  been  more  frartiiBate  :— 

*  We  are  boond  to  say  that  the  exqtiiaiteaiulaats  WO'WBdered  with  moeh 
more  delicacys  and  the  lighta,  and  shades,  an dddleloas  phramts  given  to 
the  wind  ittitrnments  clearly  revealed.  Oniilow'i  overt  ore  to  L*  Colporleur 
was  played  tvith  mneb  ferronr,  doing  credit  to  orchestra  and  eondnctor. 
A»  tiic  rhilhnrmonic  Soeiety  is  the  Only  exponent  of  first-elMii 
compositions  in  thin  coaiitry,  the  greater  the  exoelleoce  cf  ttO 
produced,  the  more  caiefnlly  sboold  thc7  be  nhMrsed." 

servcdly  extolled  :— 

**  Mr.  Gerhard  Tajltit  plajwd  two  soloB  oa  Aa  haip— oaa  ' 
ftoBi  IWaniwIt  tha  other  (haa  JaJVas<h>fc  Bith  aBhilAa 
of  aiaeathiiit  deUeaey  of  touch,  and  madetaaUka  treauaaat  of  the  m& 
jcettb  BurSlaner's  aolo  on  tbe  violoncello— on  La  Figlia — likewise 
dcmmdi  qwdal  mention.  This  gentleman  handle*  the  instrument  like 
a  master,  and  all  be  does  is  intelligible  and  pleaiia^  Mai  Julia 
Cmisc's  admirable  rendering  of  the  seeno — written  ttt  paar  Madaaw 
Bosio  when  she  first  appeared  and  elmrnied  alt  ihi'r  opera-goers  of  Z<oa- 
ilon— in  FraDiavah;  and  ^!r.  ILSiniili's  excellenc  nin^jiag  of  Wallace's 
fine  song.  *The  Belt-ringcr,'  both  dcitrve  reeoriliup.  Miss  Clara 
McKeniie,  who  hiu  n  will-loned  eomtratto  voice,  but  litrlc  art,  sang  *8e 
Romeo'  and  'Tlie  Three  Kuiw.'  Miss  Kinily  SpiUer,  who  really 
pos*easc.<i  a  ivpmno  v<.:ce,  gne  '  Ah  furs  e  lui '  vtith  much  expression  ; 
and  though  'bempre  tihtra'  was  rather  beyond  her  (Hjwera,  she  wasro> 
called,  and  sang  it  again.  She  also  s«ng  Schloesaet's  pvetty  song,  •  He 
Qaeen  of  tbe  Sea,'  with  much  charm  of  manner.  There 
vocal  qiHirt«Mjiliaifaigljrf«adaiad  If  Ml**  Cmise.  Mesm  , 
Smith,  and  CTlnrhai  aad  tha  aoamnqr wire  'played  oat' 
sinl's  overture,  JU  TVreo  m  iMlit.  AUofMhar  Ihe  aoncert  betokened  pio. 
grcss,  and  showed  that  oar  'Fhillwiiioide'  is  Mfii  anxioas  to 


iaawa  tha  warhi  of  thafHit 


waold  baaa* 


THB  MUSICAL  WOBLD 


pliaoiai^Mli 


At  ibe  concladiaff  concerU  of  the  Choral  Uoion  of  Gusoow 
»  new  etaUaia,  hj  Mr.  Lambetli,  wm  the  princuMl  Ktractiaa,  and 
was  received  with  unbounded  appUuce.  Of  Hut  CoaqpMitini  • 
Gimgtm  noraiog  journal  writea  as  followt : — 

"Iha  ftfte  hat  onee  froth  and  ttriking,  and  kaan  span  H  th«  decided 
KM^pof  K^'iiu^t  from  the  firit  pUiniiTe  diai4t«f  IIm  d«f|wirtng  I«rai»- 
DMla  tl>c  fiircu  ilcatinctation  nf  Kdumanl  SiliflM,  with  which  the 
cantata  cuacladca.  Dispensing  with  an  ovcrtorc,  a  s^'mphon/  of  bnl  a 
few  bars  dnnuion  leads  at  onco  to  tho  wail  '  By  the  waters  of  BabyloD ' 
{In  A  minorl,  where  is  ftelingiT  ponrtrayed  the  woe  and  dcaolatinn  into 
which  IIk'  riiiiti\C!(  wtrc  ]iliinf;i-il.  To  iliis  Micrccds  a  duet  brtwccn 
tke  prisoners  and  the  Babytooiaoa,  in  wtik-b  the  latter  iniist  iipun  thu 
fcrmer  singing  the  songs  of  Zkm.  A  pcrulinr  e&Vct  U  Uc  te  introduced 
thitMieb  the  bass  taking  ap  the  strain  '  f^iuf;  tu  unc  <Jt  the  Mings  or 
Ziun,'  which  ercr  and  anon  imp«uoii»l.r  lri.-itl<»  in  ii|k>ii  iIjc  Inment, 
'  how  shall  we  sing  t '  Indeed,  this  is  uue  o(  ibe  liac&t  etfectf  pruJuccd, 
and  to  it  the  cfaoms  did  ample  jnatJcc,  with  due  and  proper  regard  to 
Ucfat  and  ibada^  ih«  iHminmmk  from  Juru  to  migni$mmo  being  espcci- 
■fl|f  vaUtMvplHM,  Ha  am  liM*  dlliaagli  this  time  more 
ftiMt  dk«  iMHty  of  Ito  iMtTMnaUthm.  oeewB  !■  th«  pas»age  '  If  I 
infer  not  thee^  Jemaalem,'  to  which  succeeds  a  strikingly  bold  and 
Miginal  choroa,  '  Down  with  it  to  the  ground  ; '  but  the  culminailog 
point  it  reached  at  the  finale,  '  Blnaaad  shall  he  be  who  taketh  thy 
children  and  daabeth  them  against  the  stonea '  (in  A  major).  This 
one  chorus  more  than  any  othtr  in  the  work,  will  at  onec  stamp  the 
composer  as  a  man  of  genius,  ono,  in  fact  who  has  the  real  '  smcddum  ' 
In  him  The  treatment  of  the  subject  ii  viftOf'^i)'  yi"'  >ppr<'priiito,  and 
the  i_!r  i  '.  [:rt»dticed  upon  the  audience  by  tlie  rtndiring  of  the  lii^t  foor 
or  fir<3  ban  was  cridcace  tuflicictit  that  within  the  mind  of  Mr.  Lam* 
beth  is  a  mine  of,  an  yet,  nndiscorcrcd  talent.  Why  I  ii  'Im  gentle- 
man allowed  Psalm  cuxvii.  to  sluiubcr  to  long  la  ubseurtiy,  and 
when  are  we  to  hnve  produced  hit  LAHtgro  H  Ii  AmCMMt"  Mm^ 
whole,  the  cantata  wat  a  Cnauphant  raeocas. 
.  The  rest  of  tbo  progr^niinc  coinpriaud  selection*  frtHu  Judat  Mat- 
tahaui,  the  execution  of  which  appears  to  have  been  highly  credi- 
table to  the  choir  and  band.  The  principal  vocalitta  were  Alad. 
Radersdorfl^  Mias  Kirk,  Mias  Can>|M>eU,  Mr.  Wilb/e  Coojier,  Mr. 
John  Morgan,  and  Mr.  Winn,  iAqIm  fMpcellT*  pcrfbnMMW  left 
nothing  to  criticiie. 

From  our  Lkkds  cnrrespondent  we  learn  that  at  a  meeting  of 
the  orchatnl  committee  lait  SaturtUy,  Mr.  Spark,  organist  of 
the  Leeds  Town  Uall,  wa*  unanimoiu(y  elected  organist  for  the 
•pprowhing  fettiTtl.  A  meeting  of  the  ceneral  committee  was 
alto  held  on  the  aame  day,  when  it  was  decided  to  hold  the  festiral 
on  the  3rd,  4th,  5th,  and  6lh  days  of  September.  The  eondactor 
elect  (Dr.  Bennett)  ia  actively  engi^ed  in  the  arrangements  for 
tho  festival ;  and  at  the  guarantee  fund  already  amounts  to  al>oat 
6000^-  auocca*  is  looked  upon  as  certain.  It  is  feared,  however, 
that  the  Royal  Agricultural  Show,  which  is  to  be  held  here  in 
July,  will  militate  somewhat  against  the  pecnninry  receipts  of  the 
Festival,  for  the  inbabitaata  are  looking  forward  to  the  show  at 
the  great  event  of  the  year,  and  will  ntkt  dOWblllMi  ftM  Vilfc 
(beir  "  holiday  «»tii "  at  that  period. 


BoTAL  AcAMMY  or  Mdmc.    The  firat  concert  by  tlic  bL  .iL  iiis, 
appropriated  to  wliat  ii  oilled  the  Lent^Tenn,  was  given  al  tb«  iu- 
(titutior,  i  •  iiti  uUmi  Street,  on  Satuida|r  lllwiimils^W  tlw 
lowing  programme  was  provided : — 

Ttaa  T. 

Funeral  Anthem  IlandeL 

The  9Sth  Psalm  MeDdeUsohn. 

Rondo,  for  pianoforte,  **]>  Bctonr  i  Londrrs*  Bummei. 

Recit  1  (Miji:r,t  of 

Solo, "  Praise  ye  the  Scvionr't  goodncw. "  j  UUrcs) 
Chanty  "BeJ^jM^yendKnicd  .  (Mount  of  OtifM} 

;  PiKi  IL 

Sctitt  Cantante,  for  violin    '  .      (A  minor)       .  Spohr. 
Air.  " Rejoice  greatly."     .      .       (.Mc»^iah)       .  HandcL 
Adsgio  and  last  movement  fltcat  Concerto  in  K  flat,  for 
(liaaufurte  Sierodaia  Bennett. 

Air,' "Fai«weU,Ve  limped 'sotaBU."}    C*l**»>  • 

1  Cantata,   .  J-'pohr 

CoBdoeMr   Mr.  Ldoai. 


This  was  a  niojt  ailmirabie  selection,  irn.' proscbablc,  indeed; 
nevertheless,  we  should  like  to  liiivc  seen  one  or  two  oompo- 
sitions  of  the  pupils  ani<uiir  the  rest.  Ilavin;^  to  spoak  of  the  par* 
foriiiance  only,  little  iiee<i  l)c  !(airl,  goiicr:illT,  except  that  nothing 
went  niiiiii»i,  ami  that  HniiiJel'a  Funeral  Anthem,  an<I  Mendelssohn's 
setting  of  the  9jtli  F^alni  —  two  works  by  no  means  easy  of  etc- 
cution"were  very  creditably  rendered.  In  the  former  the 
quartet,  When  the  ear  beard  her,'*  was  sung  by  Misses  Spenoe 
anil  Armytaf^e,  Messrs.  Wheeler  and  Baniaclough;  while  the 


i>rlucipul  aoluists  in  the  latter  were  Misses  Sellman  and  Pondone, 
Mer^sr*.  Wallace,  ^Vells,  and  Wheeler.  A  very  decided  impression 
was  produced  by  Miss  Robertine  Henderson  in  the  air  n-oni  the 


Mimnt  rif  Olivet,  in  which  she  reresled  a  charming  voice  and  w 
admirably  pure  and  fervid  stvle,  winning  the  universal  luffrafM 
of  the  audience.  The  young  lady  was  no  Ices  succeasful  in  the  fiii 
from  Jtphtkay  which  bfought  out  the  same  excellent  qualities.  Misi 
Thompson,  in  Hummel't  rontlo,  indicated  to  much  talent  that  we 
entertain  high  expectations  as  to  her  Aiture  career.  We  parties* 
larly  mention  these  young  ladies,  as  the  wnsation  they  both  created 
was  quite  unusual.  Mr.  Amor  played  Spiihr's  concerto  veij 
skilfiilly,  and  Mr.  Wcatlake  was  as  stead;  and  careful  as  michtlM 
desired  in  the  movements  from  rrofessor  Bennett's  too-mucb  neg- 
lected concerto.  There  was  a  ki;|a  (MeadaiMM,  ud  evervbody 
seemed  gx*tifiad{  MvartMMl^M  »«  aiid  btibi%  w«  dbHMlik* 
to  have  Mw  OM  wlM  WHfiaMitm  «h«  mpih  in  ih« |n> 
gramme. 

Mb.  WirxT's  Quaktkt  CowoutTt. — Tbt  fhM  eooeert*  poal- 
poned  from  Wednesdl^,  tb<  6lli  iatt,  WU  fjiren  on  Wtdl  * 
week.  The  prograanw  OCHlimd  oTlbv  ftUowiiig  picoect— 
Quartet  in  C  major,  VafS  .     .      .      .  Ba^, 
Qaartat  in  C  nuyort  Mbi  •  ~  ' 

8aaMi»iDBilat.0fL4a 

QBMMjBABI|tW,lb,i 

Thea«MM|i 


^     to  wan  »^f•A  to  m  aAaihil 

WiUy.  CttMdH,  W«S&L  MdUdtl;  4b* 


thatof  B««tfaaT«i  (th« 


perfectly rwidend.  Tb* mmm oIliBadaiBahB b on 
works  or  hi  ilHi  hft  t*  Hi  b/ tl*  MMlMt  «M0Hr  < 
rate}  ni  tte  flHiw  ikikftr fti  iM  Mm  «■« 


hc^hten  o«  firaqoaotlj  Alt 
wnt«IMfC.  IftaMiMt^r 
was  pUnd  Ivlfai.  H.  Wd 


manner  by  i 
'  s,  allegro  i 
riT^Mt)  Mag 

of  oar  j 

llnft  ko  did  Bi*  Vm  loMw  aad 
is  fat  ■iuofbrii  aad  tdoioDoello, 
*  Hm  LidA  Mrs.  Webb  Iim 


appMred  hittJJoWjfd  it  hta  art  lOI  Ot  pnmuk  occaMon  bees 
our  privaqn  (» inar  Imt.  8ka  paaaanaa  u  oxeeUeDt  touch,  rapid 

ieiaalj  iMdiag  and  JaterpreUiion ; 
flf  Kadj,  wktch  iMa  ewnad  Iter  a* 
b  tbo  AnnuMt  nnk  of  inatniiwntaliita 


lay.  tlN  TiBkaoallDBli^iiv  of  Hoar  Lidelia  wall  known 
It/  of  toiM«BdaiK|ir«ajHai,aid  tewoB«dbibitadtooidmira> 
t&oaoMla.  Uiaa  KM  tbo  Toaklitf,  iMl  bar 


andfaoilo  

and  penoraiBiioaiiilbot 

for,  wiU  aai  ' 
of  our  day. 

for  purit 
lion  in  ti 
duty  wclL 

OrucTNu  or  niL  Oxronn  IIaix,  Oxhisli  STSutt. — We  say 
"Oxford  Hall,  LJiijuugh  Mr,  Morton  ciiui  .i  .'  the  gentiah  nbbte- 
viation  of  "The  Oxford."  The  new  Music:  n;  Oxford  Street 
was  inaugurated  on  Wednesday  cveuiDg  witu  a  concert,  in  which 
Miss  Tarepft,  :>1 -  i  Swift,  Saatley,  (irattan  Kelly,  GenRe,  and 
sundry  ladies  and  gentlemen,  vocalists  and  inatrumcataUsts, 
belonging  to  the  Canterbury  Hall  company,  assisted.  The  per- 
formance comn>once<l  with  the  "National  Anthem,"  sung  by  the 
whole  of  llie  artists,  Miiw  Pan-pa  and  Mr.  Swift  laking  the  nolos, 
which  was  received  with  thunders  of  applause.  Tbe  programme 
was  miscelianeoiis,  made  up  of  the  meet  popular  pieces  from 
popular  ojifros  ;  Mr.  E.  L.  Iltmc  aeeomp.mied  on  the  pianofort*  ; 
Find  Mr.  Jonghmans  conducted.  The  new  hsll  it  rcraarkably 
handsome  and  commodious,  and  one  of  the  verv  be«t  hearing 
rooms  we  know.  a  Music  Ilall  for  the  mill '  ri.  v.-.- h  ive  no 

doubt  the  "  Oxford  v  Ai  ht;  enabled  to  oompetc  with  any  place  of 
amusement  of  the  kind  in  tho  metropolis. 

Jkrmt  Ljkd. — There  is  still  a  belief,  writes  our  contemporary 
the  Conrf  /or/f  -i  ■/  il  at  the  sreat  Jenny  is  really  cng.iged  ;  oy,  ntid 
rumour  addf,  iIk  sum  that  she  is  to  pipe  at  w  loSoL  per  week. 
Nev -r  (h  i  (ill-  voice  of  mortal  woman  soundl 
klubaad  asaur«dlj— oa  doet  Jcnojr'i.  Fa^gt  I 
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Bkktrovsn's  So;(/iTA  »  A  Majob,  Op.  101. — Aitiiougb  Ilerr 
Kellstsb's  dictuu)  (cltoJ  iii  p.  7  of  ibe  wtll-writfea  book  of  the 
concert)  '*  that  wli»lover  Be<thoTcn  wrote  miut  be  pUyed"  will  be 
ctmvTfully  aeknowlL-dged  t>y  ill  musidung  cf  any  tatte,  there  are 
few  who  c«ii  practicany  cudor-'C  the  opinion  of  the  Germui  critic. 
Slias  ArabeUa  GcxlOurd  \»,  o(  all  living  piaowta,  the  one  entitled  to 
kdopt  the  maxiiu  for  u  luottn.  i«  to  her  that  the  preaeat  gene* 
ration  of  EnRlish  amat<<ur<i  is  indebted  for  opeuing  the  book  of 
wonder  and  nuWimity  which  tieetboren  peoned  in  hu  Akyt  of  de- 
privrntioD  of  that  aeiue  that  to  a  nraaician  is  what  siffht  is  to  a 
painter.  While  we  accord  to  Mm  Goddard  tiM  credit  due  to  her 
taste  and  foreaisbt  in  introducing  thesj  inspirations  to  the  world, 
We  Ao  not  doubt  that  others  woiJd  haYe  gladly  undcrtaJcea  the 
task,  had  thej  posaesaed  the  capability ;  but  the  united  spirit  to 
will  and  capacity  to  execute  have  gained  her  a  reputation  which 
will  not  easily  be  dinuaed  in  lustre,  or  confined  in  duration.  The 
Of,  101  is  the  first  of  five  sonatas  which  are  one  in  manner  and 
apiriti  Isi  gramtour  and  beauty,  in  wildoeas,  reatleaaneas,  and  pathos, 
■ad  Jo  Bwcfciniirsl  dithculty.  It  is  impoMible  to  deacribe  this  wovir 
IB  all  ili  fmti,  our  readers  auat  go  and  bwr  it  But  the  thn  i 
aaiOYement  (ourked  Adagio  aw  non  trmp»  am  jtfMfib  mm  eonla  ) 
may  be  cited  as  the  representative.  All  sabfinqr  b  ttprcMe^i  in 
ita  twenty  bars.  It  was  played  in  a  faultless  manner':  not  u  weuk 
Mtte,  not  a  qweatiooable  Ux^,  and  net  the  slightest  obscurity  fnjtii 
'  [lotniL— AMiqr  ZlnMQ7otic«or6«tbMoadigrfqpiilar 

OoneiMo  nr  B  liAt.— Ha  qUmt  piece 
di  wtinkr  noliM  attifdl  u  •  awre 
tntaMt  tuk.  It  b  W«b«<1i  eoMMo  ia  X  ial^  iilmal  I17  Uisa 
Irabdh  Goddud.  lW«dvji»H«aimBCDiiirnit]ialie  beauty, 
Md  wild  and  MnriM  k  ipSib  Ihm  tdl^n^  diicult  in  the  ex- 
*— "i  *^  Vfvfff  "f  Mr*  ^fH"*  perspicuous 
maa^  Id  di|yitapidi^whD»lkiJllMhaiKTd«ia  tin  dMaction 
of      af  ih*  Mat  mMHd  mi  tnwlitruatwfy  npid  ni^^ 

'  pliMd  Willi  tka  pmiiia  OMotion 
to  Nfat  Ooddnd,  Md  tha  mdagio 
tut  ana's  fingers  bife  kMi»dM  <Uaf  and  moat  aseeOent  of 
playen.— Amdfaf  Tftnff  (Notice  of  the  1st  New 
PhtUtannontc  Concert.) 

Mb.  RaK»ro8r>h^  announced,  amtu^  other  things,  in  the  pro- 
gramme  bsutd  for  Lis  concert  at  St.  Jamcs'<i  Hall,  on  Tuo»d«y 
next,  the  perfurmu-tiee  of  Dutaek'c  Sonata  in  li  liat,  for  pinnoforte 
and  Ytulin,  by  Mia  Arabella  Goddard  nnd  M.  Yiouxteinp«,  which 
has  botn  jn  often  admired  at  the  Monday  I'opiiUr  Concerts.  Mitt 
Arabella  (;o<idiird  will  also  play  M.  Beiie  l  Ll  j  ih  w  and  brilliant 
fan/aiia,  Albwn,  founded  on  the  airSjTrav  CjiumIt,"  and  "Come 
if  you  dare."  Miss  August*  Thompeon  will  introduce  on  nria 
from  Aulker's  new  and  Bucceasful  opera.  La  Circustiennc  ;  Mad. 
Sainton- Dolby  will J&n  two  of  Misa  Virginia  Gabriol"*  new  iiun^, 
'Reit,"  andue  "Bawld^g  aoogruid  Mr.  and  Mias  Bansford 
will  iag  aavcnl  of  thair  iMtl  ftvovrita  aoags  aad  «oa0arted 
piecea. 

MKiuoroLTTAX  Fmb  Uoamii,  DKToiraBiu  Sqcaiie,  Bisuors- 
OiTB,  N.E. — A  sermon  In  aid  of  the  ftifidi  of  this  truly  ralnable  inHi- 
tation  was  preached  in  the  chorch  of  St.  Andrew  Undenhafl,  St.  Mary 
Axe,  on  Sunday  morning  the  lilh  iust.,  h/  the  RcT.  F.  G.  BIcmifleld, 
M.A.  The  rtT.  genticniiui  took  for  his  text  the  40th  Terse  of  lliu  4th 
ehapur  of  St.  Luke's  Rospel,  and  delivered  a  most  eloquent  diicourset 
in  the  course  of  which  he  took  occasion  to  remark  upon  the  great  uso- 
fula«M  of  lh«  charity,  uhidt,  aliliou^h  euurely  wuliuul  eaduwmcat, 
offered  relief  and  anistance  to  erery  sick  and  needy  person  who  ap- 
foe  its  the  nnmber  of  duly  attendances  last  year  was  77,83S. 
Tte  «ak  ftaitaaB  bwB  latdBov  to  tha  (Nat  h«Mlla  tka  paar  af  Us 
am  aai  dka  •amandtaf  paiMwa  dasived  from  M;  and  coBcledad  a 
lnaiUa  ■W**'  ^  caUbc  apon  hU  hearers  to  giTc  freely  of  their  gold 
aod  lOvari  addia^*^VMely  jt  hare  reeeired,  freeW  give."  An 
eihottatiea  wfefab  was  unat  HbcraUy  mtoodad  io»  tta  aoUaetioa 
aat«nti«tod«llaM,M 

Ma.  Iteiauii*a  Xasivni  W  wm  Onu,— Oa  Monday  erenhig 
ki^  Wt,  Ittmnn  daid  Ms  eoiuat  «r  1eenRa*aB  dw  progress  and 


fo  }pit  and  dnaiatk  tepreaentatioos,' 
«r  tiM  iMdan  laalitiidgiB,  Finsbory  Cir. 
iddMarigiDorAaasaBaiaBteaniiiBa  fa 


fai 
ad- 


Tanea  iatbe  forms  of  mn!ic«lcompo»ition  in  ss«ociattoa  with  the  drama. 
The  laboan  of  Ale»!ia;idro  Sciu-latli,  lUiiJcl,  Giiick,  Picciiii,  Grtlry 
Paetiello,  ]toa!.iiii,  Autwr,  Mozart,  BeetiioTen,  Wet»«r,  ajid  Spohr, 
Bellini  and  Dnniietti;  and  lasilr,  Mc^crbocr  and  Verdi,  ware  cxami- 
n'  d,  and  iheir  dltTirvut  characteristici  illuntratcd  by  Bntnemos  examples. 
The  TOOjiJises  were  Mad.  Iviura  Baxter,  Mas  Aagu*tu«  Thonimjti,  Min 
Batiks,  Mifi3  VMm  Hughcl,  ll'^T<>uti  Masterji  Lister  and  Uliwiu; 

Mr.  Gior^'c  Pemsai,  ilr.  Patey.  Mr.  Williams,  Mr.  Ocoge,  Mr.  Lester, 
Mr.  Thomas,  Mr.  Smf  thson,  tt^vther  with  a  strong  chorus  selected 
from  the  Bsfal  IkaHaa  aptnt  In^t,  Cawaat  Gardn.  Hie  Uiortratiaaa 
were  ailMad  Atai  tha  cA0^«irs  of  the  Mamx  aompotcnb  m4 
were  psifamd  ihroaghoat  with  attentioa,  aaa^  aanl  aanottaasi.  Tha 
kctmaa  waia  attended  by  cnnrded  aadJtoii«%aiid  at  tka  modaatlDa  «f 
the  coaiaa  Mb  fittawa  aad  hit  aialitaaia  wan  gnaiad'wflk  hcangr 
apptaaaa. 


MADAME  SAINTUN-DOLBY'S  HEW  SONGb,suiig 
vttk  t— SBsasawswaiat  laasifli  llaa.lii  ^ 

80DC.  St.;  niai^  k.aa.t  new,  as.  nalBis 


I  1.1  all  thrr  Uu-it  JtlA  Fn<iat  approTed  coon  poi  It)i>ti4  of  MfMll  OMMly  WMMt  Vm^lff^ 


riWO  MUSICAL  SKKTCIiES  for  the  FiANOFOBTE 

1.    UtieiMi  to  Hr.  CbiriM  ilcIK,  I17  JiMaa  l.a*  ScaMaaa,  price  n.  M, 
"  an  tltnrtf  wrMcn  and  utaiat*  miot  raal  nuileal  ficUiif Mmicu.  W«SiB> 
Iraaaaii  t— adaina,  IMUtrtMi  Lmem.  SIO  llipm  atrMt 


T 


rvKiOMD,  PBioi  m.,  vo»T  pitn  ai  njMtt. 
HE     AHT     OF  SINQINO, 

Ca, 


Br  Ui«  Bn.  W,  W.  CAZALbT,  M.*. 

aBada,au»r  - 


JUSr  PLULISIIKU-P.iil  51.  W. 


HAIL  TO  THEE!   HAIL  TO  THEE  !"  Caniotiet, 
Wnrill  (rooi  iniii.WiJoi*.      M.jlK- hj-  JriilK   Rayi<0'<d.     To  1m:  olKiJncd  n 

thi-  PubUtbm,  J.  WllllKmi  a  Co.,  I»  ChMpatd*.  Umtbm  \  aad  hf  pt*t  M  at 


AUBEB'S  NEW  OPERA, 

LA  CmCASSIENKE, 


IMMENSE  SUO0S8S 


AT  TBB 


OPERA  COMiaUE,  PARIS, 


wnx  nrasttT  n  *  tnunm  w  mi 
ADDISON,  HOLUEK,  and  LUOAS, 


COPYRIGHT. 


London,  810  fiogant  Street,  W. 
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I.  Cmvn  T>i!unofnd<i,  Aubtr. 

<.  OWtnn.  \V<Ikt 

A.  Kr«  l>i4v<j(o,  Autwr. 

t.  U<r  rreuchllu,  Wdicr. 


T.  TVdntiK)  Noir,  Ailhrr. 
V.  <U«M  I^Mlra,  Itoitlnl. 
*J.  Xystm  BUnrhr,  DoL«'14lru. 
in.  NUuiilalln.  AllNrr. 
II.  Pm  du  DUblr.  Aillvr. 
II.  AiUbUMM  Tdi.  IIOMlol. 


'UHEfS  NEW  TRAinKiBIPTIOK  «f  SCHOBBBTfi 

FAyoURITt  KBLODIBS.  «  ihgtt  n4  •AMI**  TtoeM  «w  Ito: 

14.  Th*  WiadMW^ 
».  Til*  pralH  of 
C.  ThiM  li  mj 
DooMT  aod  Soni,  IIoIIm  S(rrK. 


E 


RASS  BAND,  STRING  BAND.  DRUMS  and  FIFES. 

J    *r  — BooMjri'  BrlM  I  " 
Bbikw  Miuic.  Orili«ili«l 


nUflSS  GODDABIVS  New  BOo,  ALBIOK. 

JXL  on  engMtb  AIrt,  br  ■ 
Mm  Aimiu*  GapptBD,  **  Tha 
Oowl*/  Hid  ■  Cmm  ir  r<m  dar*'— w 
M  Im  •IciMM  thu  tkllt/'-Thr  Thon.    -  F.I 
■Mr,  It  IB  tlmHar  eomsadUoni,  otitcur*  the 
— DMif  IWdrai**  Abo  Ik! 
■■■Mer.  Frico4i. 


he  onflodntatHlftir oalMMi  iMkMaiH^ 
Iko  caajnoloa  piacn,  MlM  aMOAUOOMU,  i. 


GOLLHICK'S  SIX  KBW  FIEOBS  for  the  PIANO- 
FORT^boUic  llMlkllAMlirOlMi  T«lkdMir.tMMM  tK  dM  ptem. 

-Wmmnat."  \  Tbo  HMni  af  Tmt." 

••TkoHMft'iIMn.*  I  fkiMMtt  to  Ika  WM«.* 

"HmftitolrfchM  pwtow<4  trtiTpVijhrto PIMM wihfc^. WMiIt 

Mnrllw,  RM  onlf  tnm  tba  kwatf  oTIIw  tin  llnMiMmi.  IliM  hum  llw  HMtWMl  ilull 
•Mm  he  lut  inafd  Umh."— lllitiliMid  Laadoa  Mows. 

BooMjr  mai  SocM,  Roltof  SMM. 


THE  GUINEA  EDITION  of  BEETHOVEN'S  SO- 
N  AT  AS  t-ir  the  I>iuu>(Drto.   K<UM  bjr  W.  DtilMU.  WKk  life  aad  Portrmit, 
comBUf e  in  Iwo  roliirae*,  hudmnelf  boood.  lOk.  M.  MCta. 

**  There  are  mtnj  vdlilona  of  Bcathorea't  tmatat,  OtrmiB.  Frandi,  and  E>i(IUh 
M  Ikm  U  net  on*  that  wm  htn  lecn,  IVoni  wbtcli  teklof  all  lUa|l  Into  acccmnt  — 


aad  (iMTOMt  of  the  u%t.  rlegamc  o'  forn,  and  ■lliwWI  of  jHw— W» 
a  H  MKh  talUfaellen  ai  froio  the  fdilkHi  no*  MBMM.— DMqr  VMPt. 
BooMf  aad  Saw,  HoUw  Stiwt. 

*PICHARD  WAONBirS  TANNHAUBEIU.BOOSBY 
rv  »nd  .soNWb««tow>«wri>t|g>llwii»«r««f>ilito  iditloB  at  Hw  eaW- 

1  (>pec«."TMHlMW»r,"*f"°^'*--  . 

plot  and  iniuk.    PrlCO Tl. IB 
ll>«aut  tn  tietmanjr.  and  kaa  JoM  H 

ll  It  omtldered  th*  beat  wotk  of  h*  

dlMoaalan  throoilKMi  Uw  —ilirt  Mrid, 


"POOSErS  NEW  SINGING  HBTHODS  Ibr  LADIES' 

X>  and  OeNTLKMP.N'S  VOICES,  bjl  h.  Hattom.  Prico  It.  each— ROOSKY 
and  SONS  bte*  marh  pleaiore  tn  ttatlnn  that  Ibrt*  two  Methodi,  vhlcb  haee  bmi  lo 
latiir  announceO  (anil  unaVdIdaliJj  pottpoocd ).  witl  be  rewtv  for  deltrery  tn  a  frw  daft. 
T»u-  |.ii^;i>»ii  ri  bflli-*r  itiat  amalrurt  and  itudenli  vill  And  ihrM  Melhndi  ol  more 
pr .  il.  al  iiir  th..r.  tNcr  ttiBllar  puWIcaikxM.  Tliff  ari'  »Tiitlr<  ly  oiiglnal  In  (orm 
ar  .:  r  n.rt  ii.  Knbr>dTin|)  10  a  •■mU  roiapaai Uw  rttult  of  lh«  espmieoco  ol  Uiatrdit- 
li:.«Liiinr^  i.utb'>r.  Kach  Method  It  dIatlMt  Sad  tGMfllM  la  iMU:  lulr  dt^lt 
ihr,ul.l  V'  K  Ten  to  muiicarllen  ami  IwotalllMtoMHMHplliCdf  tta  flnl  aflMMIi 
Price  It.  C:tch,  or  |-K»l  free,  It.  Id. 

jlkio.r,  an.l  f wit.  1Ii>llei  Street. 


NOTICE.— The  SHILLING  EDITION  of  IL  TRO- 
VATOn.«>r  PunoforteSoloCbeinc  MoO "iGMIf^ « MilllMlCaMiMr) 
It  war  wil^..w*  mar  te  had  of  artty  lino>iill»r  b  Ih*  OWM 

UifiiBi  FnM  lAi  Ml  poal  frac.   


TO  BE  PUBLISHED  BV  SITBSCRIPTION. 

THE  PHILOSOPHY  OF  MUSIC,  a  new  work ;  being 
Tti  r#  f  Kii  iy»  »hlrh  arpi^Tcil  in  the  Mtajcat  Wou.D.  By  Joacrn  f^'niTutiK 
tUadrrn  r  t\<- .Mi  >k  il  Woaui  and  the  Public,  witbinf  to  tncxirac*  the  tuiblkilian 
of  Ch*  alK>Tii,  itiaj  do  hi  bf  fwrnttdlng  their  luunet  to  Mr.  J.  Oodbabd,  1  St.  Paol't 
CrncMit,  Comden  Square,  N.  W.  Prl<«  a*.  For  furthn  particuUn,  tee  tha  MFaicai 
WoaLn  of  Dec  mh,  IMO. 


ASHDOWN  nin!  PARRY  (siircHM.r^  u>  Weasel  ami  Co.), 
beg  to  fairorm  ilf  iinifnilaD  that  ti.<  v  lurwaril  I'areelt  on  Sal*  upon  tooalft  ol 
tctotmrtt  in  town.    Uelurni  li>  be  nude  at  MldiumaHf  agAChflMMfc  _ 

Their  Calaiofuet,  whkh  cxiotlio  a  great  rarietf 
porpoaaa,  OMjr  bo  bad,  potUbot,  on  apgkathM. 


NEW  PUBUCATI0N8 


OP 


DUNCAN  DAVISON  &i  Co., 

944  BBGENT  SIBBBT.  (Joit  On.) 

'  lUrAT.'* — New  Doettioo,  to  ] 

JXL  «ir  aqoal  Votcn.  PrlM*i,M. 


',  Henry  Sm.-irt,  tn  mej 
■paiifil  In  i-l^fonk-e  and  i 

LoQiton  :  Uuacul  DtTlton  aad  Co.,  IM  Retenl  Street,  W. 


rpHE  BANNER  OF  ST.  GEORGE."  by  Bai.fp 

J-     new  KatJonal    Song.    The  wr.rdi  by  Jo>i[l  Br:r,ij;bain.  written  for, an^l 


A 

_       .        -         ,   .ledU 

tmttA  to.  Tub  St.  GtottiK'a  Rtrta  Coan.  it  {MthltthrO.  beauitfully  Ulaatral<)d,  prlet 
a<..  tiy  Uunc.m  llatliot)  and  Co.,  Ml  Hefont  Atr**!.  W, 


GIOOD  NIGHT,"  R4v^rie  by  W.  KuhiS,  on  Reichardl'd 
r  cbamilBg  WlrfMilUd  (Cradio  Songl,  and  ■■  t  lor*  YOU,"  Slmi  llareet'i 
nalarhalUd,  tnuaacrlbad  flsr  th*  Plaaob*  KrallBB«rg«r,  ar«  p«ibtUb«d,prk«  U.oach. 

Duncan  Uavkion  and  Co.,  lit  Itrftnt  Slr*et,  W. 

Wkus,  com- 


"'rpiIE  KNIGHTS  VIGIL,"  by  W.  H. 

-I-  |HM«d  and  tung  tiy  the  rompeier,  *llb  the 
WiMX  and  <ilh*r  roealitu  «i  celebrity.  !•  jiubllthrd, 
by  Duncan  Daelton  and  Co„  M4  Ke*eoi  Street,  W. 


ANDANTE  in  E  llAt,  by  Gboboiama  Holkks,  fraa 
•  OtdnlFi  by  Fai.icnii  Daf  in,  arranged  for  the  planrirorte,  in<]  dedlcoted  to 
Lady  Scott,  la  jmt  putihtlie<l,  price  *t.  M..  Ly  Duncan  Darun^  kui  <Vi .  ill  Regmt 
Street,  8.  iV..  where  **  l.,rt  k^toile*  ef  le«r  I.at»gage,"  Nucturne  and  "  ASr  witb  V*r1a- 
tlorii  '■  (iM.-th  runn|>oted  by  Georgltna  Huiniei  1,  may  be  oblnini-tl.  YtU*-  ^t.  r*fh. 


TWIEW 

±1  R*lctiardt' 

CONCRR 

by  Duoran  Dartton  and  Co, 


r  CONCERTINA  MUSIC  by  Gici 

ctiardt't  patMilar  tone,  "  Tlioti  art  lo  naar,  aad  iM  gal 

TINA  and  PIANOVOItTR  hy  t;ii  us  Rgo«iai,lt  |l 


GlLUO  Rkgowdl — 


att  Kegent  Strrel.  W. 


prtolki 


"TVTKW   YEAR'S  EVE,' 


br  W.  U.  UouiSA.  — Thia 

 V^MtaA  OoTflniftNt  llraBl, 

TYROLEAN  MOUNTAIN  SONG,  by  T.  Mauss  (Der 
lodalpUlI),  arranged  for  Ibe  piaaolorte,  and  dodirUed  to  Mr.  W.  K  Jarrrti,  of 
I  Jutt  pttMUlKd.  prire  it. 
"         Daeitoa  and  Co.,  Ill  Regrnt  S4r«>e<,  S.  W, 


arrani 

CbeUenlUB,  lijuat  ptti 


AGUILAR'S  TRANSCRIPTION  of  WEBER'S  LAST 
WALTZ  la  Joat  pubUibtd  foe  the  nianobrte.  ptice  3>.,  try  Duncan  Uarixia 
andCo.,  M4  laatM  Street,  W.,  ahm  AgulLar't  Unrrif.-  Siinaet  r;iow, '  may  b* 
obtained,  prio* It., and  bli  two  lateat  tongt, -' Synpathy  "  (pootry  by  .Mri.  Bilx).  it. 
"  In  a  wood  on  a  windy  day"  (poetry  by  Actok  Biu), 9i.  and  "  larrwell  "  (poetry 
by  BUbnp  llipKn!.  3a.,  may  be  obtainrd. 


DEUX  BONBONS  from  thc  DOMINO  NOIB. 

No.  1.  ■  I.A  UKM.F.  IM;S."  Ara^unalie.    Pric*  U.^ 
No.l^''All,  gt  EiXE  Nt'IT,"  Uolero.    Prto*  la. 
a  TnuMcrkbod  for  th*  Pltnofurle,  by 

EMILE  BERGER. 

The  abort  piecct  art  irn  raiy  tranarrlptiant  (wUbnut  octt'ea)  of  tlMtvo  ( 
'  r  HiN  Loru*  Ptiu  •llfetadi  i 


toiui  In  Aiibor't  oawiUr  oti«n,  tong  by  Mm  Loru* ; 
atibj>i|i»  tf^m^mtt^^tMm         wtt  — 


NEW  WORK  FOR  STOIXERTBL 
rpHE  most  important  CADENCES  ud  MODULA- 

X  TIOKS  ihraagh  lb*  MAJORaaS  MINOR  lwyi.*llb  MA RMONISBD SCALES 
compotad  for  lb*  plaiwfori*.  harmnoliun.  or  organ,  by  laaaRUgL  LicaicB,  It  jati 

pubtulted,  price  St.,  by  Duncan  Darlion  and  Co.,  Mt  Hrgeni  Street,  W. 

"  THRESH  AS  A  ROSF;"  euof;  by  Sims   Reev.ys  and 

Jj  rntbatlaalkally  encored  at  Mr.  Howard  GIdrer't  concert.  St.  Jaroet'i  IIM, 
wot  coiapoaed  eaprr««ly  Tur  the  occaftlon  by  BaLFI,  and  U  JuU  puljliihed,  prUe  by 
Duncan  Dinr  m  A  Co  ,  ■«*  Regent  Sire«1.  W. 

"  rpHAT  HANDSOME  VOLUNTEER,"  sung  by  Miss 

JL  UwtUa,  and  ianHably  tncortd,  in  Caniain  Motton  Pii««r*  aotertalaaical, 
at  wan  aa  by  Hiaa  Bnuaa  Stanley  in  th*  "  Soecn  Agct  of  Wanan,"  caaipo**d  by  EaiiS 
Ba»o»B.  U  pabllabad,  priee  St.  M,  by  Onaoan  Dwltaa  A  Co.,  Std  RagMit  atro«c  W. 

qTmS  REEVES' PopuUr  Soogg^'WEBT  THOUMINE." 

to  Sung  with  Immente  aMdaua*  Bt  St.  JMgrtJMI,  IgMgggil  giBlgiBh  SwrJIWSr 
Fatxa  Maal.    Poetry;  by  Catatti  MaCKAV.   FlM««ASi.  WMWlgll^  tHMH 

Darlion  *  Co  .  St«  Hegcnl  Street, 


HMMl 


Digitized  by  Google 


'Tta  W9K*W  or  Avr  APruM  most  tuvart  nc  Uoaic,  uaca  it  kequibu  ko  matsklll,  mo  aoMBOT-MAnER,  wnou  uncr 

MMK  n  MtOVCTKOt   IT   U   WUOLLT    rOKM  AXO   POWBE.   AKD   IT   KAUCS   XSD    KirKOBI.Ea   WIIATETEB   IT   KTr«mW" — GMA* 


SUBSCRIPTION  — Stamped  for  Po«tage— 20s.  PEE  AIWUM 
FftfaUe  in  adTanoe  by  Cash  or  Poet^ffioe  Order  to  BOOSSY  ft  80SS,  28  Holies  Street,  Cavenduli  Square,  London,  W. 
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SATURDAY,  APRIL  6,  1861 


{Sir 


Pec;kham  amateur  musical  union. 
ELEVEN  ni  COSCKRT.  SATUBIIAV.  April  Gth.   AHhU:  Madiin*  L»r«. 
lliiTKii .  Mii>  Ri<ui  lUiMi,  Mr.  Oto>G>  r>ii"i>.  Mr.  Milciiimi  .Vt'iaTn, 


Mr. 

liiow-.i  (Usui.  Mr  Alum  liivim,  mi  Mr.  Fitu*.  U*aini  iplnnotonc.)  C«ndiwior, 


Mr 

Mr, 


kBMWii,'*«lllktn> 


F.  (Hbome 
b»  irtitr. 

IIF.VBT  Hr.RSfK,  Ir'  .  rrcfli-nt.  Brumwiclt  Teiniw, 

HrNRV  gr \nv:.  I  •ini.«r«fii  <;r,>n-.  Jh««.^m. 


THE  MrsiCAL  SOCIETY  OF  LONDON.  THIRD 
SRASOV.  l*"'.!.     Thr  SKCONIl  COVCHUT  {Oirlwiuil  ud  Cluicil) 
Uke  p^nrr  at  M  Simtt't  )U|i,  uu  Wnliu'>d.iv  K>mii>i,  APHII.  10,  u  liair-put  Elzhi 
•'dxk  puactiullr.   Cofidiinor,  Mr.  Al.rilEl)  MK1.I.ON.   Prograiami! :  — rart  I W. 
Hm^UMhu'i  Cantata,  "  The  Kint  Woipurfla  "  (Cta*  R>«  ol  iIm  SrU  of  May), 

60.  O'chrsitj.  t'riorin,  iikI  Soloi.  Iiir  C'tntraltn,  Tenor,  aixl  BarllniM.  |Iaurt'( 
(Pt.Mkitt««^ik)  fon^frli)  Ml  I"  f  r  I'ianuf"rli- — V.irl  IHil.  N«rtlli»r<l'a  Srmpbonf.  No. 
«,  Is;  B  a*f.  l>i'.  "I  ^|iohr"i  "icTM.  •■  M  li>  l#l>to,"  (Foutt).  ilvDFlt'i  Trlu, 
-  A  Kalhrr'i  l.iok"  (  f  air  K.>..«Tioa.l ».    MwUrrM"!  UriTtuie  ••  Ctterj  Chart"  Voca. 

Miu  l."  uua  Pill",  MiJamr  Ljura  U^ntrr,  Mi.  Uvoi(t  I'crrcn.  and  JJr.  Weiai. 
Htnl*t,  Mr,  ioi\n  F'rancti  Buroett, 
.Miic'tr-i  Tiumb.^r  ofTtiktU  lof  ttaa  Oallarr.  at  }<  M.  raih,  |<>  t>c  had  of  Meun. 

ILJaBM*  lUil. 
CtUm.H.S  .SA1.,^MAS.  lit, I  s«-. 

K,  lUker  Siitri,  l^irtvan  tRiiisr*. 


St.  Jawi'i  HatU 


NEW  PHILHARUONIC  CONCERTS.— 
BT.  JAMCars  HALL.  CWrfacHr.  Dr.  Wvum.  TIm  B«C0HD  CON- 
CCItT  or  tbr  Tmib  Smhm  «UI  llAa  atoe*  ma  MONDAY  EVRNINO.  Aprtl  MML 
Tk*  ri'BI.IC  RKllEARliALaa  BATVRDAT  AFTERNOON.  April IMb. »hM 
wa  »t  ■ofunnnl  Bm(I»'m-*  •aAKD  CHOBAL  BTMrHONV.  aad  oUur  groat 
IMmMMtwaika.  rhaM.lfr.  CL  B«u*t  TlaHa,II.TiBraiBaak 


SAINTON  bM  tlie  hnnour  to  announce  n  ^rrips  of 

rOVa  CBAMBIB  COHCBRTS.  la  take  i>Ucc  al  hU  »»n  ll«ia<-tic>-.  N». 

l«.aBllia«»lto«lmi  WBDMESDAY  BVKNIN081  AlWll  »^ 

*!.  taaanii.Mr.  jaNnta,  Hr^aaa, 
I 


M.  ^ 

Mi^a»  JliNWl 

Mgaor  ri?n!*irF!<>VV'~^d  K'BMai  ao  Md 

SSSm.  SUMcri>^>i<»i  Kr  !■>•  aarlia.  <i  tla.«.i  Hagto  tlM. ItfVMiaaa  aaah 
••  h«  ebuterd  at  the  pnncti^l  RuMkiflwra,  ni    M.  Uniaa,  at  fen  raawana. 


MOLIQUE'S   OIIATOUIO,   "  ABRAHAM."— Uniler 
Ihalail^lta  aiMriaWa'  nf  It  T*l  J  rj  "  R  II.  thr  PriDcrCun^nrl.iiMl  other 

■aHtofB«rtb«R«i^  Fanllr.  Haaa  Moliqih  aiil  conduct  lii>  Or.ti"il<i  -  A  lili  A II  a  M," 
Im Ito Bm lhM?L«Mlnn,>r  Ib.  BBNBFIT  of  Ih.  U1UULK$BX  HuaPlTAL, 

•.JataaiMTm.  Hadam  BtlnWH-OMJtT,  Mr.  Wiwra  Caoraa, 
I  Mr.  Dim  nanta.   Ai<  aafaiicineBl  bat  alto  hi'm  oOaraaiaMnor 
tmm  ■  I  il  ^ea»  I"  U>«  Am,  tin*  Oiiiiiea  (to  ba  had  twlr  at  Hiam  Gr»- 
WlNiaanl  RUMi  and  Kxuri.  K«er  aud  Oil,  S7  Hiw  nt  iNiaaill  WaHatn 
r.  laaTliiTt  Wamn  Aiaa,     at  mm  f  rhidfal  aauMaMUtrt. 


rpme  TOCAL  ASSOCIATION,  ST.  JAMES'S  llALI^ 


WALTER  MACFARREN'S   THREE  CON- 

JXL  CBBTS  <rf  Solo  aM  Caawrud  Ptanofort*  »•"'•.••  '^".,"S;^r..?!li*.? 
&<MI>.im  TUESDAY  EVRNIMOa.  April  »  aiuUuna  II. and  RATUROAY  MORN- 
ISO.  Mar  l*L*<*)al«ai  br  U.  Sainua.  Mr.  II.  Biaoaora,  Mr.  LAiaWia.  Bja— r 
Piam.aK.  Pramaanica IHualfalad  bjr  Mr.  G.  A.  Macraaan.  SoMaripHaa  tl 
a(Mr.  Waltn  Maciarrm.      AII>M«  Strict,  Ufgtia'i  Park,  N.W. 


R 


OYAL  ACADEMY  OF  MUSIC.  —  The  EASTER 


.  ^    TEHM  nHumrnmon  MONDAY,  April  »nd,  l«AI. 

rttuli'i'ft  (<»  Aamiiiion  moat  altnad  at  tlx  iMlHuikn  (or  Euvhatlaa  brllM 
n  ^ril       fr>..(t'it<>ri  on  SATVBDAV  AmKMOON.  (ht  SWh  bwlaat.  at  ThrM 

I.  riock  iraiiirrtiBai 
k        Hawar  HMMh  Afitt  Sil^  isa 


ilHuikn  (or  EuvlaaMea  I 
DON,  (ht  SWh  tnatant,  at ' 
BaanlMaaaf  MaMaaaMoa, 
<.OIMOM,  ■acaat 


14 


IV.riSS  LA8CELLES  Iirb  SBTITRNBD  to  Town  for  the 

XtJL  seas 


kSON.    »  York  Strprt,  Portmaii  Square. 


MADAME  CATUEUlNfi  HAYES  hM  retuined  to 
TtwnHof  tfeaBaMf.  m,V 


MISS  STEKLK  hi-'^i  to  atiiiounce  kar  Cbange  of  Resi- 
•tmcr.  »n.l  (tm  -I;-  •ill  gire  TWO  CONTERTS  i>r  SaciNl  and  CUltiod 
Miulc,  at  Mritri.  Culliir,!'.,  1'^  liro.»rn"r  S«i<»l.  A|inl  r.lli  anil  May  Ifttli.al 
T«i>,  at  liliir'i  Vift*  A.  t'''lii>\Hl>.  liaLLl  Vl*  1 1 1,  I.ii^tL    tk«c^h*>^K,  Ac.«  1 
Tirkfta  7«.,<i<  Ml«»  Str^  W,  vi  t'niirr  I.Ummli-i-  Pl^rr.  I>im»p1  S.]iiim.. 


HEER  JOSEl'U  HluRMAiS.NS,  Primo  Basao,  of  Her 
lUbiaQ^  Thtamb  tapi  la  aqaaiwa      ha  b  f 
Coacarta.  ke.  tt.    '  "  ~ 
Mrrol. 


MR.  F.  T.  V.  HONEYWELL,   Organist  of  Su  Mary 
Woolnotk.  Lnmhard  Slr«rl.  Pruf'uiir  of  iha  Planorart*,  Vml  n,  and  VioUiii> 

rrUi\  U  raailr  lo  RECEIVE  PUPILS  o<i  tnuditratx  imai  I.ati»ri  a'tdrriMxl  to  Iha 

cxr*  Iff  Mr.  A.  W.  JUi«M0i>i>,X7  Lorobant  Atrr^t.  Citj,  will  meet  with  atteutlon. 


COLLARD    end  COLLAUD'S 
BBTABLlamiBM'n.Mi  


NEW  WEST.END 


A GENTLEMAN,  win  has  dwoted  •  i 
la  tha  anrtr  *l  KUUC.  anivfe*  haa  M  ■■laaliiBRJti  aT  tMrlna  Uw  SrN 
AitMt,  hM«iMMM>awa«a4  aa  BBCRBTAftY w  •  Maar  0*i<tit«an  ton. 

A<l.rfi)Mr  alao  w«.M  b»  alMMaloAiltlMi  BaMMMMW  TBAVBIAINO  AOBNT 

In  an,  pi^raon  rancrrnni  In  Miuical  SpacalaHiwa.  aidwkawrbalaaaankarTdni. 

— .«pi>>r  p*rioiiall]r,  or  bjr  ItUrr,  to  •'H.  C."  IT  Uppar  Cfirlatla  BiraH,  Fkaragr 

^uair. 


WANTED,  a  CO.NDUC  IOR  for  tlic  Heltn-st  Prosl.y- 
trrfan  Mutl^^l  AtfnrUtlon.    He  mmt  tie  rninpetent  Ii>  five  ioilructliiti.  Ifit 
Mir  ai  the  dieorv  and  practice  of  Connre-gntioiMil  PaaJmody.  but  Ui  t)i«  higUer  4lr|Mrt- 

■laH  irf  *  '  Stlarr  lOU.  par  aiHMHa.  A  parroraarr  ea  Iba  ptanafert*  or 

•naaMaAaiMU,  AaallHflaR ft >a aMiaaaia.  m  ar  hahn  Iha  lilfe  A«(B,  M  Bar. 


PIANOFCMtTB  FLAYING.— A  pwniliar  opporlumty 
<a»  rfwwi*  laa*wt  H  a  Waalil  lanaWaaf  parfcn^  CaaAwl  Maalc  fa 
pafeBa.  AMau «aiVaM|Eir, aan tfSSn^ 

ADAME  SAINTON-DOLBY'S  NEW  SONGS,  sung 

•lib  tmnenie  auceewat  St  ianiM't  lUtI,  tfceprloclpalConrtnt.Ac.— Hawkmi 
jbioa,  la.i  BrU,  la.  Ad. ;  Han,  *t.  Tht  Music  nprraaljr  c«<np«a«d  bj  Viicimia 
Oaaatii.. 

C  raniSah'l  Nmhal  Clrealailat  Litaarr.  M  OU  BiMMLSlraali 


TO  PABTIBB  DBBIBIMO  A  BBCOBB  AMD  ADVAMTAOBOVI 

INVESTMENT. 

TO  BE  DISPOSED   OF,  .500  SHARES  (in  One  or 
Snaller  I.Mi  ol  t\  par-i)  in  .1  fr-r-ciiai  CO.MMKRCIAI,  IINDRRTAKING.  of 
Llmllad  Llablilir,  anil  un  h  r  tiK- M,iii|;rmm«  of  a  Biiaid  of  Uini ii,r»  of  iim  hljlmat 


;.l  ill l.irrJ  a!  the  laat  Meftliit  **i  al  :iii-  r.ite  of  Ten  p*r 
Aunim.^  ^*S7  "''''""*' ^  '"^Ja.  aMalaaA  M  t|i|illtalkiB  ta  Mr.  Xtun*' 
paMMtafe  Blaiali  f 


raapcrtaWllir.    Hie  IJkUI 

~     '       -  '  "  T.  

r,IW 


jr«T  PtTBI.ISIIRD-Paiei  St.  M 

HAIL  TO  THEE  !   HAIL  TO  THEE  !" 


tbe  Pul-llihen,  t, 
Muilcai'llert 


 Tafea 

LaoAaai  mmI  fer 
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mWO  MUSICAL  SKETCHES  for  the  PIANOFORTE* 

I     Aaitcalad  I*  Mr.  Cbarlei  llalli,  lij  JaMia  l.>a  .St  lauLav       1    »  H.  laafe, 
•>aaa Manir «lBla« aad  ttsoped  wltb  rml  muaical  (e^ln(."-~Mi  ti'  <l  WaMAi. 
I  ulin  |_A4U*aa,  Ualttat  lat  Latat,  UO  Bafaal  SucM. 
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THE  MUSICAL  WORLD 


BRILLIANT  CONCERT  PIECES 

FOR  THE 

PIANOFORTE. 


NEW  AlIXAKBIE 


A.  SCTTLOESSEB.  GRAND  FANTASIA-"  n  Twr^tOM - 
A.  SClllX)B89lllt  OIUIID   XAHTA8IA  —  "OoUtoMW 

TeU"  ^  ••• 

A.  SCBLOBSSER.   GRAND  FANTASIA— "Marth* 
A.  8CHL0BSSEB.   OBAND  FANTASIA-"  I*  Furoriu" 
WILHELMOAIO.  GBAIID  yAHTASIA-^UTnLriM^- 
BTEPHEN     USLLSR      IMPBOVWATA    OB  i^M- 
DKLSSOHN'S  Udodf,  »Onioag1i  bright  pbten^ 

by  Miss  AiiAHELL*  Goddaud   ■■  "• 

THEODortE  M  AUSS.   •«  MAY  BBEBZES,"  FASTAMA 

un  a  l'ij|iular  GLriiimi  Air  ...  *" 
KOBEKT  OULUliECK.     GBAND  FAKTASIA  W  "I* 

rropbitc "   

A.  FDMAOALU.    TAIAUT.   "Chaarde  CtaMe"  ... 

F  I.ISZT.    Tlie  -MAKCII  iVv.m  WAGNER'S  '■  Twjohiiuer 
THEODOKK    KULLAK      EES    AKPEdES.     KwUe  do 

JULES    BENEDICT.      EANTAIiilK    MlUTAlRE^  on 

IIALEVY'S  Opcni,  "  Et s  MoiisqncuirM  do  U  B«ine 
FOLTDORE  DB  V06.  FANT ASLA— ^  Nohm  "  .•• 

/.V   THE  fBSSS. 

MAIX  OUBY.   GBANDE  FANTAISIE,,on  -U  B«urW«xo  di 
Stf%lb  *    ...     **•     ***  *"' 


«.  d. 
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ASHDOW'N  AKT)  PARRY 

(VucccMori  to  WMir  I       O3, ). 
U  RAMOVSK  SQUAft^  LONDON. 


EAST  TEACHING  MUSIC,  by  J. 
SIX  SACKED  PIECES  I 

ansjssrsM&ic! 

S  RtKUMw/>  DnMB 
4  But  thnu  didit  Bot 


0iU]]f, 
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Lo«er  m  price  and  sujxrior  to  off 


aw  TOVB-OOTAT 


NEW  FOURpAND^A-HALF  OCTAVE 


,oi»r.  ihi,t(».nto.»rift.»k».ib«'«^«.»»«»»- 

TBI 

ALEXANDKE  COTTAGE 


 rMaMf* 


ilMi»fc4ia.:MlO*«l>-» 


SIX  ontuTic  nscKtt 

I  L«  cl  Aitm.   Don  Clonont   ~ 

1  B«I!i.  Hnltl.  UitW   

3  Sii'jul  la  tr'Jtnba.    1  I'arUtlsl      ...      ...      _  .•. 

I  Vii  Fi'Tl«!f^ro.    Nabuco   ... 

J  LIM«iJio,  Brindiii.    L>  Trirutu  „. 

6  r«ri(l  o  cws.  Ditto  —  -  

•UE  roniLM  matt 

I  Jock  B*  tUadiWI     .n  nm, 

»  The  luu»  Iht*  WIf  Uuv"  Tittft  iMtU 
S  Yaniwiaodto 

«  Where  boc  mA%  ...  .>  m.  m  ' 
5  The  14U4  o"  l«o»ri»  ...      .u     M>     Ml  ... 

<  CcttK  your  ftuinkaf .  B«f far'i  Op«r« 

NIX  CLASSICAL  rilU  KSl 

I  Andants,  TtrM,  (ram  Saplcti.  Ur.  'i':  ( llrctbavai) 
1  Andante, TOO  molo,  from  Sjiiipln'.x  m  C  raiivor  (ditto) 
t  Adiula.  CaiiUbtIc,  ftoin  Sjriuf  l]  -ij  }n  U  (Ut  (tlaydn) 


t  Ada«la.  CaiiUbtIc,  ftom  8]riu['l)  -i}  In 
4  Flaus,  lk««  SiBBtHiar  in  D  (dliio)  _ 


  AfmSi  ... 

bt«a4ad  Ut  iwf  foona  JPuflU, 


LONDON  » 

ASHDOWn  AND  PASBT 

{Bucixttor*  to  Wnt'  I  autl  Co.), 

.    18  HANOV£&  SQUABE. 


THE    NEW  ALEXANDRE 

CHURCH  UAAliifiiiiiiiS 

TWO    ROWS    OF  .KEYS. 

XTO-l-  BIGHIT  SXOX>B 

miW«lril*>UiraMn  of  Vlb«tor»).  Ho«!wood  Cut.  Silt, »  ft.  »Ib.  by  I  «.  II I  . I 
b«i(ht.*«l.  lis. 

Price  Fwty-fitc  Chmeai. 

TTO.  S.   T-WEISTTY-TWO  STOI»0 

(Six  B*«l  ot  TIbnton),  P»ll»b«d  Oak  or  KoKwood  C«*c.   SlM,  *  a. « In.  b»  I 
Ola.  t  bdgbt,  a  n.  B  In. 

Tflro-  3.  TWBJsmr-TWO  stoi»s 

<BtfM  Rom  at  VibHMw),  im— nwl.OWSH  <Ww«d<(fl*» 

^  »-  - 


ClUJnBU.  *  CO.,  M  »■«  BOND  nVSBT,  bOMDOM. 


THE  MUSICAL  WOULD 


"  The  Congregational  Hymn  and  TSine-Hook  "  —  hy  the 
EeT.  R.  R.  Chope,  B.A.  (J.  Wright  and  Co.,  Bristol)  ; 
"'BotUietlge's  Ckurch  and  Home  Metrical  Ptalter  and 
^fmmJ,* emitaMltff  101  Plsalm  and  Hymn  Tune$,  adap- 
ted to  640  Ralmt  and  /f^mru  "—edited  by  Ciiarlbs  If. 
PuROAT  (Roatledge,  Warne,  and  Koatledge) ;  " '  One 
Hmdnd  and  One  Popular  Pialm  and  Hymn  Tunes,^ 
ammged  in  ihort  tcore  for  voices,  with  organ,  piano, 
or  harmonium  "  —  selected  and  cmngad  bj  H. 
FcBDAT  (tame  poblishers). 
Ite  above  poblicatioos  mar  be  distniiaed  as  aaeful  in  their 
wiV,  and  oompiled  with  ■affldwit  diacretioii,  bat  odhriag  no 
'  fbatare  to  elicit  either  ooouaent  or  criticbm. 


*  *  The  Orphean,'  a  coUecHon  of  songs  and  choruses,  in  two, 

'   tkr«^  OMifostr  forU  " — VoL  L  (Ewer  and  Co.). 
VSolaiM  t  huinim  no  hu  Umii  89  fdeee*.  W«  tevt  in 

objection  to  oflbr  whidh  we  cannot  but  think  worth  consi- 
deration. Not  only  are  the  names  of  celebrated  composers 
affixed  to  number  uftrr  nunriicr  of  tliis  coinpiliition,  witbout 
any  reforcnec  to  the  source  whence  the  music,  thus  made  to 
serve  the  purpose  of  mtTO  "  book -making,"  is  derived  ;  but 
in  one  or  two  instances,  to  oiasic  of  which  thoy  were  never 
gmltf.  No.  S  alreafy  preieiits  us  with  a  flagrant  example 
of  thi^  tIs.  ■  pwt«ni&  with  wovdi  bj  Mh  Charles 
Swain,  to  wUeh  no  less  dfsttngolibed  a  iwme  flua  that  of 

Beethoven  is  unrcremoninu.-ily  nttacbod.  W*  piMMlt  the 
music  (without  the  wordy)  aa  it  stands :  — 


m 

f-Y — *■ 

i 


■t- 


Now  we  pat  it  to  the  (anonymous)  editor  of  The  Orpheon 
'  BeetboTeo  could  ever  have  produced  such  a  clunuy 

M  ih»  abofv?  Of  coom  the  nal^ oonooetoff  ( pnetj»  "Op."  at  aU ? 


knows  well  enough  thai  it  is  a  mere  arrangement  (a  THy  bad 
one)  of  a  dancc-tune  by  Schubert,  which  was  long  foisted  on* 
the  world  aa  Beethoven's  Last  WaUx,  and  which  rivalled  in 
popttlarit/  that  other  daooe-taoe  bjBetHifar,  attributed  in  a 
similar  manner  and  with  ft  tinllerdeBiga,  to  Weber.  **'Mbain 
by  BeedioTen  ! "  Proh  jmdor  > 

•  L'hoinnic  est  crtnlulc,  ct  dans  son  foiblo  cornr 
Toot  est  rc^ui  c'eii  une  moUe  nrgile." 

There  are  cases,  however,  in  which  tlio  ^'moUeargile" 
hardens  into  stone,  and  the  most  credulous  beeomea  aeeptiieaL 
This  is  one  in  pobt.  We  shonld,  indeed,  be  sorry  to  think 
that,  in  the  advanced  state  of  moaieal  taste,  any  amateur, 

much  less  professor,  would  ci-cdit  Beethoven  with  such  a 
piece  of  workmanship  aa  wc  hiive  quoted.  Poor  Rossini, 
too,  is  treated  in  a  most  cavulicr  manner.  On  the  other 
hand,  the  first  volume  of  The  Orpheon  contains  some  cx* 
cellent  things.  No.  4  is  a  three-voiced  canon  (or  round)  by 
Cherubioi ;  No.  12  a  good  spedmsn  of  Himinel  (the  **  Hyna 
to  Hope^*  from  TiedgA  l7nMw»tbe  words  translated, 
moreover,  by  no  less  eminent  a  luuid  than  Mr.  John  Oxen- 
ford);  No.  15.  Dr.  Ciilcott's  fine  (jlej,  the  "May  Fly,"  one 
of  purest  Knglihli  t  xaitiplt  s  extant  of  three-part  writing 
for  voices ;  iN'o.  Iti  an  iinpic^-ivc  piece  of  four-part  vocal 
harmony  from  the  ine■^)l:IU^'.il1Ie  wine  of  John  Sebastian 
Bach }  No.  19  a  voeal  trio  from  Gretry's  opera  of  Asor  et 
Zemiraj  No.  24  ("Funeral  Hymn'^  a  welcome  excerpt 
from  Zumsteeg,  a  compoaer  as  little  known  to  ua  in  Enghuid 
as  Himmel  and  Gr^try;  No.  25,  Samnel  Webbe's  capital 
thni:-vou<:d  ro'inii,  "In  vain  would  fortune,"  another  genuine 
specimen  of  the  Kugli.^h  school ;  and  No.  2(3,  a  two-voiced 
psalm  ("As  the  hart  panteth  "j,  witli  ligurui!  bi-s  by  Mar- 
cello.  All  these  ore  valuable }  and  if  the  rest  of  J'he  Orpheon 
were  composed  of  similar  materials,  it  might  be  commended 
both  ampluuioally  and  without  lawnration.  la  it  too  lata  to 
reeonsider  Yol.  L—  en  tittendant  Vol.  II.  ? 

"'  Six  Anthems,'  adaplid for  large  or  small  choirs,"  with 
accompaniment  for  organ  and  pianoforte— by  Wilciam 
PATnor  (Addison  and  HblBer). 
If  Mr.  Patten  may  not  be  |aBdy  congratulated  on  having 
exhibited  any  great  originality  of  idea  or  of  form  in  these 
anthems,  he  hua  at  leaat  full  riglit  to  the  credit  belonging  to  a 
composer  of  taste  and  purity.  We  have  seen  few  publications 
of  the  kind  move  uniformly  entitled  to  praise  for  correot- 
n^  of  harmony  and  propriety  of  styl>;.  ^Ir.  Patten  has 
evidently  studied  our  oeat  church  writers,  and  with  such 
cnrneiitneas,  that  he  has  caught  and  profited  by  all  their  best 
qualities.  We  cannot  single  out  any  one  of  the  sb  aatbeniB 
for  special  eulogy,  but  without  an  instant's  hesitation  recom- 
mend the  wholo  of  them,  both  as  essentially  good  music,  and 
as  admiiaUy  adapted  to  lha  pnrpow  ftr  which  tiugr  an 
intended. 

T%e  Marinet'*  BWjtffijr  Siwjf*— words  by  Auoomn  L 

Fir-ciiKiusKitT,  rau.^ie  by  W.  C.  Fii.nr;  O^.  48  (Robert 
Cocks  and  Co.) —  ii,  though  by  no  means  original,  not  devoid 
of  a  certain  grace.  But  why  in  tti;  name  of  St.  Jub  do 
Facheco,  "  Op.  48  "  ?  A  bimplc  baUad  hardly  deserves  to  bo 
presented  as  an  "  opus,"  seeing  it  has  cost  no  labour.  Mozart 
and  Beethoven  would  oflbr  six  snnd  ooartets  aa  aa  eput, 
with  six  bandied  thoosaad  million  billion  timoa  aa  mnA 
thought,  and  more  than  a  trillion  times  that  quotient aiWldl 
ingenuity  in  each  pa^e  of  each  quartet  as  in  a  quadrillion  of 
such  things  as  Mr.  Filby'a  ballad.  Why  then,  in  the  namo 
of  Villalpandus  (who  wrote  voluminously  on  EsMel),  "  Op. 
48"?_or,  indeed,  in  the  naoM  of  oonnum MDM  and  pw 
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THE  MUSICAL  WOBLD 


'**Gmiudo  and  Haydn*— itottk  by  J.  B.  Cktcnxtm, 
music  adapted  by  Stei'he.v  Ci.ovkk  (K.  Cocks  and  Co.). 

TlilB  is  nt  the  best  a  mere  "  cutcl.penny."  Carpenter 
ImM  fbuntU'd  hh  avoids  on  an  incident  in  Oeorgo  Sand's 
fonance  of  Consuelot  tliB  muiic  ia  eoneaettd  (the  word  is 
■pproprinto)  ODt  of  themes  from  Haydn's  aymphanie?,  one 
btiag  thnt  of  ttie  popular  .slow  movi.'metit  which  suggesti-d 
its  title  to  The  Surprise.  Tltc  principal  burden,  however,  is 
carried  by  the  subject  of  the  rouda-finnlf  in  om;  of  the 
twelve  •ynplunuee  written  for  Salomon.  It  will  cosily  bo 
BMiea:—  , 
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 — 

B 

3 
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m 

We  cnnnot  compliment  Mr.  Stephen  Glover  either  on  hl-i 
idea,  or  on  the  iniinncr  in  which  he  has  carriod  it  out.  lie 
liad  much  better  have  left  "  Papa  Haydn"  to  himself. 

" '  Tha  CharioUe  Jraltz!  coupono  for tke pianoforte"— 
by  Hehst  Bunoif  (R.  Cocks  and  Co.)— >•  founded  on  "  the 
fcTOttrite  long,  *  ir«r  triglit  mile  Aatmti  me  ititl,'"  of  which 
we  now  hear  for  the  first  time.  But  why— in  the  name  of 
Wr.  TT.  T.  Wrighton,  who,  from  the  inner  title,  wo  Icnrn  to 
be  the  author  of  that  "  fuvourite  song" — "composed  for  the 
pianoforte  by  Ilenry  Barton  ? "  What  hns  become  of  our 
favourite  word  "  transcribed  ? "  In  these  days,  when  almost 
tvery  now  piece  is  a  "  transcription"  of  sometliing  or  other, 
eoKly  the  '*Ckarlottt  ^alu"  (if  aajtbiiig  «t  nU)  ia  a 
**  tnmacriplion  **  too. 

**  Stephen  Glover's  admired  balled,  'Annie  o'  the  Banks 
o'  Jh^'  tOMMaCKUwa  for  tit  pimi^mit "—hj  BituiLeT 
'  BiCBMtDB  (B.  Codii  tnd  Co.> 

See  Mr.'Brlnlcy  Richanls  ;  ho  is  more  conscientious  than 
Mr.  Henry  Barton.  Although  ho  lir\s  really  done  something 
for  Mr.  Stephrii  Glovor  in  thi.s  clfgrxntlY  ensy  nrrniigcnipiit 
(modulating,  for  instance,  into  the  flat  third  of  the  key,  and 
back  again — besides  TaryinK  end  ornamenting),  he,  with 
true  modesty,  a  stern  sense  of  juttiee,  and  in  tlra  faahion  of 
the  day,  entitles  his  piece  "  tranacription."  He  doci  Dot  aay 
Mr.  So  and  So'a  admired  ao  and  ae>  "  coM}w««/for  the  ]dnno- 
forte,"  but  Mr.  So  and  So'a  admired  so  and  so,  **  tranaerited 
for  the  pianoforte."    Hay  his  honesty  never  grow  lees  ! 

*•  W.  T.  Wrighton's  admired  baUad^  *Mjf  mother't  gentle 
«or4f  inmcribed  for  the  fian^9rtt*'—^\tf  Biudiley 

Richards  (same  publiahcrs). 
For  "Stephen  Glover,"  read  "  W.  T.  Wrighton  ;'"  for 
"Annie,"  fio.,  road  "  My  motlierV'  ;  then  Vf-rcad  the 
remarks  ju«t  LmmeUiately  above^  and  they  will  hold  as 
good  here  as  there.  Mr.  Brinley  Bichanls  Ims  got  the 
.  **  huck**  of  these  things.  H«  "  tntnaoribea"  to  perfectioo. 
Bj  the  WB7»  what  ft  number  of  *««darired*'  bdledB  fhairB 
ajipear  to  be. 

*' '  As  you  like  It,'  polka  elegante,"—  composed  by  Adak 
Wright  (R.  Cocks  and  Co.)  —  is  a  polka  of  some  water. 
We  "  like  it"  as  it  stands ;  but  should  like  it  still  better  if  it 
did  not  assume  a  virtue  that  it  don't  jK)«ses«.  It  is  anything, 
Mr.  Adam  Wright,  but  •'elmab'*  "P^lkii  ItTdj,"  or 
'*  Polka  sprightly,"  would  have  Dceti  ft  litter  name. 

"  '        Unynn  dc   Soldi,'  hinli:>Hc  a  la  ttalse,  composee 

^ur  U  fiano"—par  G.  F.  Wii«f  (B.  Cocka  and  Co.)  — 


woeld  be  stiU  more  wdoome  If  the  title  were  traitelated  Into 

Engli-'i.  Still  there  was  no  reoson  f  r  -r.lin^  it  "Fan- 
tuisig,"  il  ;n  bcinj»  nothing;  in  the  fuuittsy  manner  in  any 
bar  of  it.  I'.r  itiant,  without  being  at  nil  diiGcalt,  " Le 
liayon  de  .SuleiV  is  likely  to  find  its  way  into  more  thaa 
one  fashionable  drawlag-40om— wo  beg  pardon,  tnlen,  and 
fashionable  .seminary — we  beg  pardon,  pension. 

"  '  M'  appari  tutt'  Amor,'  from  Flolow's  '  Martha,'  Iran- 
scribed  ami  varied  fur  the  pianoforte" —\>y  Richard  Fre- 
DREiCK  Haavey  (li.  W.  Ollivier)  —  belongs  to  tlic  same 
category,  as  the  pieces  by  Mr.  Brinley  Riciiurds  alfwdj 
deacribed,  bat  though  not  wanting  in  a  eertaia  djevoraai^ 
noM  preiMtiou  and  lew  gnvine. 

1Farhlipr/.i  ai  Ere,"  romance  for  Uie  pianofQrt«~.||j 
Bbi.vi.kt  Richards  (Coeka  and  Co.). 
A  litfta  gem,  as  pleataal  end  mierfnl  aa  It  w  vnobtra^ve. 

Any  one  can  play  it,  and  everybody  should  play  it  As  solo 
or  duet  (in  both  which  shapes  it  lies  before  us),  it  is  equally 
attractive;  such  "  warUinga''ftre  wileoBe.  Tliojrtto  wvcth 

a  thousand  transcriptioas. 

"  La  Volef  des  Oiseaux,"  pour  piano.  Op.  59 ;  "  Dix  Pentits 
Dcscriplives,"  pour  piano,  iSo?.  1  and  2,  Ops.  35  and  37; 
"  The  Infani's  J'rayer,  '  Op.  o2,  written  by  the  late  Rev. 
tL  Slontgomery,  M. A. ;  " Past,  Present,  and  Future* 
Op.  36,  tor  tenor  voiee,  written  by  the  late  Profesaor 
Smith  —par,  «r  hf,  W.  0.  Yam  (J.  H.  Jawdl). 

Five  more  "  operas!"  — "59,"  «  35,"  "37,"  "  52,"  and  "26. 
Jlr.  Filby  is  more  fecund  than  Doivisetti,  or  even  Cimaroea' 
whu  wroli!  H  hundred  operas,  and  prob.ably  as  many  ora- 
torios, before  he  was  forty-sovcn  years  of  Hge.  "35  "is  a 
^ensic  {or  pensees),  joyevx  (or  joyeutes).  There  ia  a  phrase 
iaihia(pnge  2,  litioS,  bara2»  S}tbat  begint  like  a  pbmee  in 
the  drinking  .^ong  of  JioAeci  fe  DkMe,  but  It  !<  by  no  meue 
so  happily  worked  out.  The  best  part  of  this  thought 
joyous  (or  thoughts  joyous — wu  nro  compelled  nowadays  to 
review  with  a  Irench  dictionary  before  us)  is  nn  epi-ioilc  in 
A  flat,  page  3,  which  is  not  joyous,  but  ^entiiuental.  The  r^t 
is  hardly  .<io  good.  "37  "  is  a  pensee  (or  pensees)  tranouille 
(or  tranquillrs).  The  best  part  of  this  is  an  episode  in  E  flat, 
page  2,  which  h  not  tranquil,  but  troublesome,  especially  10 
the  left  hand.  It  is  clever,  however,  and  ftr  mperior  to  the 
lint  dieme,  which  begins  like  ft  wdi«kaowB  hallad  ("Riae, 
gentle  moon  !"?),  but  is  not  fo  happily  worked  out.  '*  59," 
"Xa  V'oUe  dcs  Oiscaiix,"  ia  a  somewhat  monotonous  flight. 
Like  the  skylark,  Mr.  Filby's  birds  soar  very  high  ;  but, 
unlike  the  skylark,  they  never  descend  at  all,  remainiag 
poised  in  hit  BMloiilou  dondi  an  ooiftvft  htghflr  Hum.  Q 
in  alt— 


—  where  they  leftva     poifad;  ao  that,  if  they  were  real 
birds,  they  wovMbeiftvlllblO}  and  but  for  Shelley's  linc^ 
**  Thoa  art  aascaa*  but  yet  I  hcjir  thy  flirtU  delight  * — 

— ioaudibli^  moro  aapedftllj     ^*        Mvpoaiqg.  liiiu  to 
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be  repiTjcntcd  by  the  left  luind,  which  BUn da,  Abashed,  u  o 
the  two  lowest  E-flats  on  the  kcj-boud.  Mr.  FUbv't  loag* 
in  1wtlar»  far  better  indeed,  than  his  pianoforte  mine.  The 
pOK  Unas  of  the  late  Ber.  B.  JUmtgaoMrr'*-^  whose 
parnbrioo,  w«  ai«  {ofonned  in  a  foot-nots^  they  have  been 
pablishcd  (posthumous  permission?)  —  are  set  with  true 
feeling  for  hnrniony ;  llio-;«i  of  "tfio  late  Professor  Smith," 
if  possible,  still  better.  By  the  way,  the  lata 
Smith,  if  we  may  judge  him  by  hij  vcvsa — . 


of  tbs  SMt  I  rise  >K>t  ibnj  to  mj  tiow  — 
aainin,  I 


would  bid  jroa  adieu  1 
I  near ! 


"Ohl 
Temel 

Oht  aawiaf theltalnrt  I  approach  noi  to  i 
Awyft— ■wgiM  ysawPMtfanJJ 
ftani  rissi^tteafeoraortall  ttywMiasawwJal 
Tke  (atm  anst  eooM;  and  ths  past  auut  iMBi^  I 
Alaa  t  thai      dNdc  ihoaid  tins  diaags  and  look  pais  I 
The  present  h  thine,  andji  jet  BUq^  avail 

was,  tOHt  toU  peu,  a  poet. 

"SMs  Mankt  IViomphaU,"  pour  piano  (Ashdown  and 

Parry). 

For  "Selle"  road  Selkl  The  foUowing  progression,  lA 
the  trio  of  this  march-*   

.  .  .  - — '  T-  - 


LF.ADER  AND  COCKS, 
Aitni  (GcoMlB  BO  "  San  iiMjr  Uiy  ilunten  be  '  (  Vocdl. 
»  Sm  Ife*  ttepbmi  iwalM  ' 


IMUo. 
Dftlo. 

Ditlo. 

Kill...         '•  Mir 

Ditto.  MomlaK 


(data). 

  (Anal. 

■■  TIM  wind  la  til*  UM  toe*  "  (dUto). 

(dltcot 
(diuol. 


AktaiT 


NOVELLO. 


lor. 


*  tatour  vhfii  tu  diut  to  -m**  "  < Vaeal). 
*Otbl»rtir  R<M"  "  


progres- 


it.  to  speak  in  metaphor,  a  **  lelL"   The  following  progres- 


to  gpcnk  plainly,  nrc  "  sells."  So  that  it  is  to  be  feared 
"Sell£'s  Uareht  rrtomnAol^'' notwithataadlQg  iU  spirited 
epealng,  its  equally  spirned  eedb;  and  ita  nmning  aeeom* 
fa nimant  to  "Auld  lang  syne"  (introduced  ns  a  second 
Mo)f  may  be  in  one  sense  a  "  sell,"  and  in  another  sense 
tMsMaaU." 


MUSIC  BECEIVED  FOR  REVIEW. 
CBamii  nau  amd  co. 


nilta. 
Duto. 
IMUO. 


(C.  A.)  "ThrwIMwn"  (Vneil). 
MusmHaMckM"  (diiio). 
■'DiileinntuMirgarM'*  (<Jliln». 
••Tl.- <Vi>.!l  ••  (diHo). 
"  Oh  '  Out  wi.  fwo  mtx*  nuyiiif  "  (di(to>. 
"  BiiutwUi'i  iH^nr "  (dlUa). 


MUSIC  IN  VIENNA. 
(From  a  P  iifywiiftaf) 
JoAcimc  has  taken  kave  of  u§,  but.  we  trast,  only  to  retain  rtry  mm. 
Tbij  wortbj man,  as  (genuine  and  adralraUo  fa  hit  prifsta  aa  ia  his  pn». 
fc».*ional  character,  must,  on  hii  si.k-,  Imvo  oontraelod  kindl/  fecltna 
fur  tt  citjf.  wliicli,  like  Vicnin.  Iiiis  b-.en  so  lavish  in  iu  marfca  of  appn>. 
balbn.  The  recollection  of  Austri.i  will,  wc  feci  sure,  follow  hiw,  Uka 
MOie  warm  spriji^-  from  the  soiitli,  iis  f.ir  aa  the  healhj  of  Lune- 

barg.  May  Joacbim  soon  cxptricncc  liomo-sicknes*.  Thij  ij  the  onlr 
ill  wo  wiih  him.  ITu  lUrd  concert,  the  list  but  one— in  the  roonu  «)f 
tha  Muiik-Verein— began  witli  St>obr'<  concerto  in  E  minor,  Op.  7 
pimfsd  with  an  Ae  roandnen  and  awaotneM  by  which  Spobr  bimi«ir 
oneecBeBaalcdlilike«ren.aud,atthosan»tiaM,with  a  grandenroftooa 
peculiar  to  Joachim.  BeetboTent  VioUn  Bownss  la  O  —M~r 
followed,  a*  a  pendant  to  that  fa  F,  wllkk  was  psHbnaod  SOaM  dm 
prerfeoily.  A><ijiAuMiviUi/al(&8iirf(Opwiai),bj8ehiuiaaa,wMa«r 
tOBiL  As  Joadiim  poaitsMS  nona  of  the  ranity  of  a  Tlrtncae^  H  waa,  wa 
rappoce,  a  feeling  of  tcadar  raipcct  that  indaeed  Um  to  select  thb  pieeo 
which  i(  M  tlimcult  ai  it  it  nniatiifiKtoiy,  Schamaan  wrote  it  io  the 
decline  of  liis  facultiea,  and  dedicated  it  to  Joaebioi.  ItiaadaA 
ctuum,  OTL-r  whidi  two  grcit  nitists  atntch  out  their  handa  to  ^-Hi 
otIiiT.  Tortured,  gU>oniy,  and  obstinate,  the  Fantaria  drags  on  its 
Iciipth  in  cniitimiou.5  figurations  and  with  very  little  mcloJic  iubitaiieo. 
It  is  extremely  acldora  that  the  wearisome  effect  produc-,\l  hy  it  is  bro- 
ken by  a  clerer  instanco  of  honno  iy  or  orchestration. 

On  taking  leare  of  the  Viennese  public,  Joachim  fdlowrri  up  the 
Bonsslsst  aiirto  fa  the  fooauof  the  Mnaik-Veiein,  by  agran  l  miisical 
mt  fliaeethecoDsetiB  of  JoBay  Ltnd,  w«  never  remember  having 

oarneaoaa  By  csmagoa.  On  tJoi  ooeaaon,  BsaHnMani  ovartare  to 
Coriohniu  merely  .lervcd  as  a  nareh  to  nncr  in  the  saaNnMs  '**t- 
comera,  who  wandered  in  lonj;  tiles  10  tbsirpiaeas>  The aodisaoe  wsn 
not  perfectly  aeulod  before  the  "  Hungarian  Concerto."  TU%  whMh 
Joachim  had  performed  at  hia  aecond  concert,  was  repeated  dssfaeb 
In  «L>  doing,  he  rendered  a  service  to  the  public,  and  to  his  own  repo- 
Lation  OS  a  composer.  Tlic  "  I IiiU(;.<rijm  Concerto "  is  one  of  thoaa 
charactorij.tic  imccc*  which  interest  us  at  the  (irst  time  of  hearing, 
and  tilensc  at  the  aecoud  or  third. 

Like  many  oiherj,  wc  ourselves  thought  the  work  more  expressive 
and  qrmpathctic  than  we  did  at  i;.s  first  performanoe,  which,  by.tho  w.iy, 
was  gtTOQ  in  loo  confined  a  space.  Grand  and  ricbly-Knred  composi- 
tions, Ilka  flasaaifaiBtimiV  mtakw  ditiaaee  fa  order  to  be  properly  ap. 
proeiated.  &i  tae  flisi  BietsmsBt  •these  were  many  lengtha— among 
them  the  cadenes  the  oditence  of  which  we  can  no  mora  deny  than 
the  teatlesa  monotony  of  the  finale,  bat  the  pathetic  grandeur,  wkkh 
perv4det  tlic  entire  worlc,  lbs  Burkcd  character  of  dl  tte  motives,  and 
the  clever  luaniicr  in  wliieh  thaj  an  worked  out,  not  merely  greatly  as> 
cited  our  foelingi,  but,  raonofer,  aatiafied  ut,  artistically  ^eakfag.  The 
remaining  pieoea  Joadum  pfayod  were  a  ftigae  by  Baa,  and  Hendels- 
sohn's  oft'hcanl  concerto  in  K  minor.  Joaelilms  great  aim  was  tho 
pliu'.ir  .111  1  iniirkcd  exprcsjion  of  the  anstsdoed melody,  and  gran- 
deur coiiihiiiL. I  wiili  uiiity  of  style.  How  perfectly  the  softest  tender- 
ness ar.J  ilio  mo>t  Iraiiaicnt  brilliancy  may  be  united  with  tho  above 
qualiticj  was  proved  hy  hi.i  rendering  of  thn  adiigio  and  of  the  final 
movement — the  Utter  being  Inktii  in  tin-  imi^t  r.tpid  tim;'.  Tho  ■  uhlic 
icemed  to  And  It  a  difficult  task  to  part  from  liim.  It  was  not  till  he 
had  been  colled  en  sevwd  tinss  that  he  took  kare  of  ns— •  i 
and  a  IKend. 

The  fonrth  and  last  of  An  FUIhBniantoOaBeMMdM».....,.r-vs 
despite  Iu  varied  programma^  tbs  tame  tigonns  ftethnsis  as  Its  pie- 

deocason.    Gadc's  well-known  Ouiau  OTcrture,  which  never  prodaesd 
any  rery  lively  interest  in  Vienna,  was  lo  hare  been  followed 
sacred  air  by  A.  Siradella.  The  air  was,  however,  omitted,  owing  to  the 
indispoHition  of  Hcrr  Andcr.   Herr  Gant's  rendering  of  Don  Ouavio't 
air  fa  B  flat  m^ior,  «as  a  my  seny  compenntioa  nr  the  ditaneint- 
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mcnt.  Ttio  lu  xt  jiioco  wiis  llic  "  litrghcHo"  from  Spuhr's  lliiril  syni- 
pbony.  (I)  liicliurd  WiiL-nf  r's  "/■'tii/.i(-OTcrturc  "  wa»  |>erforni£tl,  lomo 
yeanninrc,  nt  &  charity  toiiotrt,  niu!  (ivriiMed  in  tlii*  paper.  The  work 
dl<«pl<'a!i«d  tu,  bui  wo  ilid  kiiow-  iit  Uw  timo  liow  grcnt  a  crime  thu  in- 
volved oil  our  port.  Herr  Ton  Bulow  had  not  written  his  pamphlet  on 
the  oYiTiurcprodaiming  Wagner  ttic  Itgiiiniotc  successor  of  BeetboTen, 
and,  vriih  n  iir<jiiisivii  of  nboM  ^galnM Ml  perMHit  «f  o  ilHHwwil nylaion, 
degrading  Ikeihuvcu's  prodnetion  into  tbit  "itirtliiv-paiBt*  «f  ibo 
•'i^MMl-Onitnre."  According  to  Henmn  Bilow,  ScnuMw'*  over- 
tan  to  Jf«i0wrf  b  not  to  be  comparett,  em  In  Ihe  nnwcat  degree, 
with  Wagnera  work.  Tllii  is  au  opinion  to  which  we  williogljr  assent, 
porided  it  be— entirely  rrrened.  NaT,  did  no  not  know  that  Waf^ier 
had  (kctched  ont  bis  overture  to  Fautt  during  his  first  visit  to  Paris  in 
1840,  we  should  look  npon  it  as  a  caricatarcd  imitation  of  the  overture 
to  Manfrnt.  The  oferiuro  to  FaM>  \m\i'm%  on  p op.lc  Tit  its  litpWv 
consequent  cimraclLT,  ui;'l  a  oniformitv  of  !.trarlur(;  very  "on Jcrt'u!  for 
Wiicncr.  Tlij  nmtcriuls,  howcTcr,  wiiich  liil  op  tliis  stracture  are 
mnriii]  l>y  h  litfrvc  of  inij.otL  iicc  which  really  excites  onr  pity.  When 
y.  c  lu  iir,  ut  tliy  vory  ci  niiiitiiccmenl,  the  "  bSM-tubtt *  indillji^g  vigor- 
ously in  a  comic.illy  lufly  tbemo,  wc  cannM  licl;:.  tl.ii.kiii^  lA  «  success- 
ful travciije  of  Famt,  rather  than  of  Goethe's  poem  it«elf.  In  the 
aQ«no  iUi  motive  is  much  better  treated,  being,  n*  we  iutve  already 
mStL  carried  ovi  with  iron  coMcquraee.  Would  that  tbo  "  Unity  of 
VaaUtig  "  woic  not  maaifc«tcd  In  ao  mdalj  aaMilal  »  aHUUMr.  cAusinj: 
•  viola-fignrc  (similar  to  the  fir«t  OgrMouuHbinoiSTt)  in  IIm  Mcompani- 
ment  to  punue  us  incessantly  under  e?a7  cirrumstAOoe  and  on  every 
instrument,  through  nil  the  liolf-lonee  of  Herr  Wogner^i  ehromatics. 
Towards  the  concliuion  of  the  overture,  it  strnc-k  os  that  any  oni- 
who  was  not  obliged  to  listen  Ibis  violu-figuro  enjoyed  a  happy  an d 
honourable  privilege.  We  can  understand,  at  a  push,  that  even  x\\v. 
weakest  of  Wagner's  operas  may  revel  in  an  cnthosiustic  andietice  m  ■! 
a  few  tdnlUing  m'.ics  ;  but  bow  any  one  r  sii  ]ios?;Mr  aJmiru  ■\V:i;,'i^cr 
as  a  syiji|i!iunc':iL- C'jmposcr,  and  «rit<'  a  w  l  .  lu  (ri.'ati5i\  exclusivrly  tic- 
TOted  to  the  inlcrjTi  ttttinn  of  ll:r  ini  rturc  to  Faust,  WC  CAunot,  fir  tht" 
life  of  us,  fonipnhrnd.  On  iliis  riv-.i-iuj;,  the  work  WMI  ItCelvad  witli 
a  tolerably  tnuuX  uuoatd  of  a(itj]au.=f  aini  lif«<!f  s, 

A  very  modest  and  graceful  contrii-  :  to  Wngncr's  tonc-metapbrsics 
waa  aflbrded  by  another  tpccimeu  ofpiui^r^aiiue-music,  on  whien,  how- 
•Mi^  M  Arnura  in  MTML  no  one  has  ever  written  a  bock.  This  n-n.s 
Beetbtma'i  Amm of  AmbImjt.  The  excellent  maancr  in  wbtcli  it  nns 
prfoimed,  n  delMbtcd  tfie  andienoe  IbM  (In/  nnifgatad  their  appro- 
iMUion  of  the  ofchestra,  and  its  meritorious  condnetor.  Heir  Dcs^o^r, 
with  a  degree  of  wanDth  which  uflbrds  the  mn^it  plcadflff  gnaraotae  for 
the  "  Future  "  of  the  fhiUinrmuiiic  Concerts.  Wc  hM»  ncen  unable  to 
attend  the  perfanMneea  of  the  fair  barpfsi.  MJliL  Homer,  who  haa  given 
two  conrttrts.    AceoBdfaig  to  an  aneonntii  however,  Aej  wen  Ughly 

Bncfc*5fnl. 

On  SiuiiUy  wc  had  a  concert  of  slic  Ki.t,  rpc  Society,  and  one  of  the 
MinncrcntunK-Vercin,  in  the  looruing,  wliile  a  qoartet-concert  was 
given  hy  Ilemn  Ifofman,  Tiirk,  Stcincr  and  Mu^cr,  in  the  afternoon. 
The  nicwlitrs  of  she  Mannergcsang.Vcrcin  dirphyed  their  excellent 
training  and  capabilities  in  the  performance  nt  vurious  chorii»ce,  of 
gnaatcr  or  kss  value.  The  Euterpe  Society  pruvi.le.l  nn  a^ronhlc 
MiqgiaiBBCk  oonpoeed  of  an  enpertore  by  Ferdinand  ){it.$,  ]ii.ccq  fur 
flatty  violoncello,  and  harp,  several  songs,  and  Beethoven's  First 
fljBilllOOy,  the  whole  under  the  dipeetieii  of  fiecr  Langwara,  who  ccn- 
oaeled  in  his  usual  unpretending  manner.  A*  «  oomposcr,  a]s>x  Herr 
Ijuigwara  achieved,  a  ihort  t:t:ic  ■^i:;cc,  n  sntliyhig aneeeae,  with  •  new 
qtianet.  performed  on  the  2na  nit.,  by  ibe  membere  of  the  Hoftnan 
Qaarlrt.  These  gcnileiiicn,  who  have  guiiied  a  repuuuion  by  the  intro- 
duction of  mirartirc  novelties,  gave  on  the  lOtb  ult.,  a  new  Quartet  by 
BndaJf  Bibl,  which  wus  much  praiicd.  On  the  17tb  ulL  they  concluded 
their  second  scries. 

The  ITtb  olt,  by  the  by.  was  one  of  the  most  importitnt  days,  in  a 
nui?ic;il  wn5t,  w  o  hnvo  had  i.  >  chronicle  this  year.  Herr  Utrbcck,  rcspon- 
eiUe  conductof  uf  ibc  G>;^.tll*Qhaft  der  Musik-freunde,  bad  aTnriJi.ocii  IiIs 
intention  of  executing  on  that  day,  at  the  fourth  Gc4>  lis.  Imfts.  nn  .  rt 
Beethoven's  Mass  in  U,  the  rehearsals  of  which  he  hn.l  o-^nJui  i.  l  ivith 
IndaMigaUa anL  Tbe  result  proved  a  triumph  for  the  Sixntv.  md 
ftr  Bar  HerbeoL  The  performance,  which,  with  a  luv  drawUcks, 
aJways  to  be  expected,  was  emincntlx  aocceeiftU,  reflects  the  greatest 
credit,  not  merely  on  Herr  Rerbeek,  and  the  btstiwacutal  performers, 
but  also  on  Herr  Josc-ph  H-lltnesbcrgcr,  who^  with  the  grwtMt  icadi- 
nesa,  placed  himself  »i  -.he  licad  of  the  orchestra,  and  undeilook  ibe 
violin  solos )  on  Ilcrr  Bibl,  who  presided  nt  the  organ;  on  the  cho- 
ruses, consisting  of  members  of  the  Singer- Vcrein.  and  feuiide  Stodenia  at 
tU  oonservaMuj)  and  on  the  aolo  siaiecn,  KUei,  Knnat.  ft^^tjt. 


at  the  Theater  an  derWien,  tor  the  benefit  of  Ibe  families  of  the 
comedians  GiVtx  and  Schierlin^,  lately  dcceaecd.  The  proetcds  wa« 
satisfactory.  Mdlle.  Mi>snor,  the  hitrpist,  also  selected  tbe  17tb  for  her 
second  concerL*  This  youtig  lady  poi^etses  taste  «fid  technical  skill; 
but  It  Is  lo  be  regretted  that  she  should  have  dcvoi.  d  lior  pxi;lij«irc 
Attention  to  the  harp,  which  is  not  a  concert  instmmeut,  and,  thoogli 
once  •        -    •  •     -  -  •• 

poii^ona. 


BaBefteev  i 
FAttU>I 


RICHAKn  WAGNER'S  "TANNHAUSER "  IN  PARIS.f 

I  n.ivr.  Tinl  lij  II  ill  too  grcix'  .a  hoTTy  to  Seod  tbc  J^'iftifrrhcinisekt 
Muiili-XcUuJit)  nn  account  ot  llic  <'ircijtTii»1r»Tt^<>8  nfti  ndin;;  the  perfor- 
nuinccB  ut  the  lni[icri;il  Oj.cra  House,  on  the  13th  ami  ISth  ult..  Since 
the  political  ]iLip<Ts  h.ivo  taken  r.irc  tn  nmko  the  whole  worhi  already 
acqiuintcii  witli  the  fate  of  Tntmliduitr.  1  must,  huKcvcr,  Of^uri:  yon 
that  thts  luodc  in  which  the  uudiciicv  uf  tlie  Grand  Opera,  gcutroily  so 
well-behaved,  eia]mssed  their  dissatiafecticm  on  the  occasion  in  ques- 
tion, has  been  daanibed  by  the  prees  in  strfct  aooordance  to  trutb,  and 
wkhoatfwiggentiQfc.  IhoftctisimliipiilaUik  bot  the  attanpla  tlwt 
hambnvwuuiBtBMeaDM  Aw  1^  bjtiM  anpnoiltiew  of  n  ijHi—mlt^ 
waltmatwed  and  organiacd  ojpiMwhiom  are  {bonded  upon  erroneona 
prninisM  and  gross  ignorance  of  tbe  Stale  of  things  here.  That  a  sacessi 
may  be  acliieved,  by  ccrtalo  inlluenece,  is  in  Paris  very  possible.  Tbwe 
are  plenty  of  instances  ready  to  our  hand,  and  even  Wagner's  own  coa- 
certs  might,  if  only  in  an  inferior  drgrcc,  adJucwl  as  a  proof.  Bat 
fur  any  penons  to  rctolvi-  tlsat  s\.  piece  shall  prove  a  f<idurt,  and  tlL«t 
they  sliall  have  tlic  fxjwcr  lo  carry  out  their  dclcmiinntioti,  it  not  pos.i!. 
hie.  The  only  eoniidcr.aMe  and  di  tcrrainin;^  power  which  sneccMfuUv 
opiioii'd  Tiinnhdmtr  WBS  Frtnch  good  taste,  which  revolted  botb  against 
the  lendcniini).  and  sapanUBil aoljoat  of  AoLigai  Dnn^  andfh* 

unmcliidious  music. 

'J'hi.'i  will  furnish  cveiry  one  acquainted  with  Ihc  mind  and  tiUiic  of 
ilie  French  people,  with  an  explanation  of  tbe  failore  of  tbe  opera— a 
fiailnn  whiak  hava  hMB  imdialed  with  teimtbio  emainty.  For 
the  ciwn  suits  nee,  bovever,  that  this  aoa  mlaftsBwi  of  the  national 
taitoww  not  oanlMd  within  the  nsoal  Knlttof  a  cool  reception,  bat 
ammed  An  cbiwter  part^  of  fidieile  and  partly  of  contempt,  was 
owing  to  Waoartl  BatidllMt  alonet  hk  boitridIe.i<i  f^elf.l.inrlnt-cn,  h:< 
literary  Belf>1linMll||iUi  ntonalOCT  bomh.-^it,  and  Ins  rcTolting  lie- 
gi'odation  of  the  greatest  composers  of  dramatie  miuic,  Migrd  the  public 
to  apply  a  severe  standard  to  his  artistic  productiona,  for  the  purpose  of 
testing  what  grt-undi  thfrc  were  fur  junifying,  or  even  yitnply  cxcusiog, 

his  wordy  brapK'""-  T'"'  pnhlie  lonkerl  ujkhi  llio  perfurmanccs  of 
Tannktltiitrr  as  a  ca^e  of  "  lite  Khodiu.  hir  41/'  j."  n-nl  the  leap  w.is 
not  S>i( ees.sfii!,  ea.sily  rcniem!>ered  the  w  r';  ul  '.li:  ir  coLiutrynian 
Voltaire:  "  Vu  mbltmt  «u  ridiruU  ii  tt'y  a  i^u'im  '  ConsiJei  ng 
the  insignificant  result  of  such  ittn|H}iHtous  e-tTuru,  unj  ?uch  alA^Ui 
expenditure  to  satisfy  the  composer  4  must  prepoiiterotu  dciuandis,  is  tbe 
public  voice  so  very  wrong,  when  it  says:  "According  to  bis  own 
statement,  Wagner  did  not  come  to  Paris  to  snbmit  to  tbe  judgtne&t  «f 
tba  Aaneh  fohUc.  Not  «  Mt  «r  Itl  'Aa  nn  etiiK  ha  ia  tht  «<l|r 
Gemaa  who  haa  never  hesgrd  JbnaJiianir  and  hie  otbarwnibt*  Ba 
came,  therefore,  and  took  advantage  of  the  resources  of  oar  Orsad 
Opera,  and  360,000  francs  for  tbe  ousr-en-sccNe,  in  order  to  ei^joy  the 
highly  jastifiablo  pleasoro  of  bearing  and  admbring  himieK" 

I  have  not  tbc  slightest  intention  of  again  discussing  Ao  wnbneaNS 
of  Wagner's  music,  cspedally  of  his  Tamnhiiiuer,  in  your  pege*,  in 
which  they  long  ago  met  with  thorough  appreciation.  In  tbe  ez- 
baostivo  critidsms,  forming  a  long  series  of  anidcs,  and  published  in 
the  A'itderrhnniteh»  Z<ibing,  as  far  b:ick  as  16SS,  every  instance  of 
beauty  to  bo  found  in  detached  scenes  was  freely  aeknowledged,  thotifh 
at  Ihc  tmne  litnc  cvorylfdng  ridiculous  or  nnniusicnl  wa.«  mercilfs'ly 
thown  tip,  precisely  in  tho*o  portions  of  bis  work  which  the  P.tru 
puhlie  h;n  c  laughed  at  and  hissed.  If  the  iVench  read  Gcmian  oews- 
paiH'rs,  tliey  would  bare  known  long  siace  what  tiicy  baU  to  expccL 
They  had,  however,  canlUI/  baaa  lad  lo  ai^pan  that  all  Genuany  was 
overflow  ing  witb  tdMimtieii  ftv  JfumUmf  and  ZAften^rva,  and,  aa 
the  poet-compoMrntUBaetf  above  all  his  pcedeeewnra  in  tbe  HaBs  of 
Grand  Opera,  Mt  9B)f  In  aoelal  conversation,  but  eln  la  oiBeial  mtnU 
festoes  (such,  fbr  iftltauee,  as  his  last  Britf  an  nasa  /Wws<f  ^rr 

•  Mdllc  ?ir<kner  appeand  at  tb«_Moii,dv^  JPqpolar  Cowetta  in 

when  nlie  [x'rformedt  Wlfll  ~    *   "  * 

and  violio.  •—  EtK 
t  IVnt  tiM  MidMMMMia  JTia 


.^  ..d  by  Gi-i.  '^.>.^ 


Ann  C,  1861] 
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Z^^u^f(»m*$tA)  •  a  Tiolent  reaoioii— web  •■  alwmjrt  nitUadi  cnndilo- 
qno  c  pronlM^  Mlmd  hf  4lwppolHi>d  hg|iM~.irai  dw  iMriiablc 

rcMilU 

It  i»,  hoiw«T«  T,  lil-lil.r  iroportADt,  pcrhftp*,  for  ibo  hUtor/  of  the  Mmic 
of  the  Future,  tluii  1  s^ioiild  givo  your  rcatlfrs  the  ItefiHs  of  the  I'arh 
oitictsms.  It  in  »  very  remarkaMc  1"ul[,  t..  tu  gin  >v:[li,  [lj.u  i,, 4  „  ,i,,^ic 
P^ier  defeDdt  r<»iJiAaiu«r  m  •  whole.  Imt,  ivt  tin;  utmohi,  prorKjiinccs 

nml  wiriig  liNn  dw  di?iiimi  of  the  paUic  into  two  fjiOioos, 
^  ?^  «»  MMdiM  and  Mediibt%  k  Mmethiog  on- 
tiitlr  aot  of  A*  qoMtKn:  tbs  bit  bope  of  tiM  eonpowr  to  create  • 
«>«  P«WW>e  ft  lenrlinj:  poitriOB      iome  »hort  period  Ioomt, 
Ij-  «wfc  BKan^  iww  T«oi»)i  bt  fore  ib«  uuMlmity  of  public  opinloa.  We 
wUl  begin  with  tbe  following  »tiort  tfwimen  of  the  Utter.— ^ 

•••  •*••• 
All  thi*  i*  true  to  the  Tery  letter.  The  critie  miglit  have  added  that 
there  were  three  grand  rehcarBaU,  with  drcMCf^  •cen«ry,  and  propertie*, 
and  that,  after  ilictc  rt SitnrsaJs,  (Tfll-iacaning  composer*  adviaod  Waguer 
to  cut  otit  mm.  of  ilic  pa^sa^.  s,  nitcrwurdi  greeted  by  the  tauglitcr  of 
tho  pablic,  bol  that  hv  j  roml ly  rcriised  to  do  to.  Ncrer  was  a  Oertnan 
comjv  w.  r>.i  ilioroui:hl  v  fivvynrcj  in  Knncc,and  that, too, by  the  manage- 
uent  of  tho  uni  an-iii»tituu-ofit  in  ibo  empire,  at  wImm  ponal  natire 
tKmpomn  knock  for  ycari  and  yean  beAm  ihqr  -^-iffffif  ^rfaiie 
■HM  aever  obiain  admittance  at  oIL 

•••••♦«, 

Wacncr  oerteinlj  baa  •dmiited  tbJj  during  his  stay 
Added  that  he  .TenodeUed  •  great  deal  in  SlNnMiiaer— aN  for  1 
>  between  Hem  Knlgbl  and  Tflnn^  in       ftrst  act— ii 


was  most  admirably  given  by  Ilcrr  Juliui  St<,cl<lmu<i'n,  ITcrr 
RadoirOttoi, Mile. f/cnaKt,  Olid  Ma»l.Poltlii»f-I)iL  lil.  tl  latter  Mj 
Hi'inj:  a  fair  amateur  from  Aix-to-CbapelJe.  The  choruji,  too^ 
WL-re  excellent,  and  nil  porsona  enfafMi  deserve  the  tbanks,  not 
only  of  the  public  but  of  every  one  connected  with  art,  whoso 
Interest  it  is  that  a  work  of  this  kind  should  be  revived— a  deside- 
ratum  which  wooid,  howaver,  be  aa  impoaaUMlitr  bat  ibr  th«  aaal 
andaada(Miae«fdai(ltoiii& 


Ciiristt's  MtiigTRRLS.^-Of  all  tbe  sooty  tribes  of  vocalists  who 
bnvo  crojaied  the  Atlantic  and  scaled  the  white  clifTs  of  Dover, 
thij  det«rniination  of  takinc  England  by  musical  etono,  tha 
Cltri.^tr  Minstn  l.4  are  those  who  have  attuncil  tlieir  voie«« nreatCSt 
tci  Briiisii  curs,  tjuvt!  made  banjo*  most  tuneful,  bone*  ntoet  axpret* 
siive,  atui  tli«  piruuettet  ofnisgers  most  elastic  and  original.  Other 
'*  Minstrels*"  have  appeared  before  and  after  them,  but  no  ccnn- 
[i&ny  of  "darkie"  roelodista  have  come  lietweea  them  and  tba 
tiiVLiur  of  John  Bull.  Other  vocalists,  lj«  they  never  so  well 
biackcutiid,  and  let  them  have  exhibited  for  never  ao  butt  a  tima 
in  the  country,  may  absent  tbemaelvca  for  tbe  longtat  pnwdt  and 
when  they  have  departed  no  diScrcnce  is  felt.  They  are  no  looner 
reiDoved  ibun  they  are  forgotten  ;  and  should  they  come  back,  they 
have  to  commence  anew  all  tbe  preliminaries  of  solicitation,  and 
.  -  begin  all  over  again  tbeir  courtship  to  the  public.    Not  so  with 

Tet  Wagn.r  IS  onpraftiul  to  Nicm.inn.for,aiI  havcbetBConadently/  the  Christy's  Minstrels.     Their  abscnc*  is  not  only  felt,  but 

lI«dIliM(4  Ub  ibg  baibre  \  ^grcitcd;  and  not  only  r^rettcd,  but  a  certain  section  of  the 

London  iiublic  live  in  darknesa  until  their  "darknesacs"  come 

'hat 


here,  bat  he 

.         ,  -  - 1.  — ,  —  — for  instance , 

Aa  dalogM  between  tte  Knlgbt  and  TniM,  in  Aa  ftrst  act— In  a««r- 
teiM  with  *e  spirit  of  his  later  syMeiB,  ai  it  mppmn,  parfktad,  in 
jyiMax  nd  JtoJHe.  This  u  really  the  foet,  fee  the  scene  jait  B«mioaed 
is  now  almost  twice  as  long  as  it  was  at  first.  Immediata!/ alter  tho 
reheuuls.  ft  writer  in  one  of  the  papers  remarked  :— '  Nomm  wtnuhv 
dm  Warner  nba  pur  ft  pfut  akmrait  qme  UfABmorndti  M  tamm-uoui 
liiifjKj  r '  Ucferring  10  the  dudogoo  in  niiwiiBn,  the  critte  af  tte  Jfoii- 
Ityf  (Ue  Rovray,  Le.  i*wr«iuiDoj  says— 

• 


infoinncd,  he  iaiil,  at  the  rviimnsiil 
engaged  him,  I  wonld  not  hare  done  so. 


e  bono  gencrnily  expressed,  two  years  ago,  at  the 
of  J.  S.  iiiich'rt  grand  MMhiUu-Pauion,  that  this 


Coi>x]NE. — The  ho 
first  perfuniiunce 

work,  which  is  unique  L>f  Its  kind  — lor  liiich  himself  is  the  only 
person  who  has,  in  tha  JohamM- Pusunn,  iirodiiced  a  peniinnt  to 
^— "jg''*^  I"-  turned  to  account  unnually  tor  tho  celel.nilion  of 
Palm-Snndav,  ha.i,  by  the  performance  la«t  vciir,  and  by  ihut  on 
the  24th  ull.,  been  rerJised ;  and  this  magn'ilicent  mn^w  of  the 
^'  pa*t  ■•  will,  without  a  doubt,  delight  and  eilily  the  "  future"  und 
iu  desccndunta,  when  many  other  produrtions  shall  have  long  since 
perished  and  be«n  forgotten.  The  most  grntifying  fact  connected 
with  tbe  uiatter  is,  that  the  interest  manilested  by  the  public  eon- 
tiau«s  U>  iucrease.  At  the  perfonnunce  on  iho  24th  uit,  imdar 
the  direction  of  Ilerr  Ferdinnnd  Hilkr.  tlie  municipal  CapcU- 
meuttr,  not  onl^  were  the  subscribers'  pLices  all  occupied,  but  tbe 
attendance  of  visitors,  son.e  of  whom  a  long  disUncc— from 

Bwitacrland,  for  instiince— wn*  very  grefit.  iiwewifnfing  the  htw. 
of  nearly  r.-n  .  l.luional  tickets.  The  iait  jrrund  rebeursul,  too, 
produced  1:^1  il  alera,  at  10  sdvcr  grojeheiis  a  hend.  We  trust 
that  this  miy  ■:.  -ve  as  a  le«on  for  the  byner-orthodox  of  both 
creeds,  who  wouid  banish  oiiisic  from  tJie  Church,  and  ptrive  to 
them  how  deeply  u  religious  leeling,  c<^iiiibiuL-d  with  the  love  of 
music,  13  impiautcd  iu  the  breasts  of  the  German  nation;  for  who 
could  fMl  to  perceive  that,  at  the  perforMiunee  of  Bach's  Patioii, 
the  spirit  of  devotion  and  pious  stillne^  of  the  audience,  a*  well  as 
the  de-ep  impression  proihiced  upon  everyone  present,  resulted  from 
the  union  of  faith  and  n  love  for  its  musical  expression  ?  The 
beautiful  manner  in  which  liaeh  s  music  is  adapted  to  tbe  simple 
and,  for  ih^t  very  rcinon,  so  deeply  moving,  story  of  Suflfering  t<dd 
by  the  Evangelist^  and  the  wondt-rtul  txiwer  of  cAtfro/ soiw,  are  the 
two  principal  points  which  endue  liuch's  P(istioHM-j£mk  with 
the  irresistible  indueDCe  it  exercises 


UCtl  s 

over  all  persona  of  feeling. 


A  gr^i  deal  of  tbe  effect  of  tbe  whole  work  deBeoda  OQ  the 
■ode  m  which  tlWMikptrto  are  nadeied.  OntheMa«lt.th«ae 


..   .    *A»Ajjlfth«BC«Pt«f<fc«Mu8ik-Vcr«in,Uie  Air 

viobMiiit,  Mile.  Ajwaie  Bid^  fiom  Vienna,  was  highly  successful. 
AmMiff  ednr  eonpoiMaM^  tiro  of  Ferdinand  Hillcr's  quintets  for 
■opraao  and  male  voicca— the  •*  Reiselied  "  and  "Fruhlings-Eui- 
7-ag" — wens  greatly  applauded. 

A  ^Evr  "SwRomn  'SlQUTtmKJ.r."—  //friirm  .\fiL<icitlr  states 
that  a  new  "  Swedifh  Ni-btin^'.ile  "  been  found  in  Cothland 
by  a  great  lad^,  and  sent  at  her  cnnt  to  I'nris  to  learn  to  sing,  ller 
 k  CkiiitiBn  Ifilsen. — Gvthlatui-l-'udge. 


buck.  That  the  nigger  melodies  have  an  extraordinary  foscina^ 
tion  for  moat  ears,  no  one  can  deny.  They  supersede  even  Verdili 
tun(»  on  the  barrel  organs,  and  adults  at  tlieir  work,  and  jtivenDei 
in  the  gutter,  ntikc  indulge  in  humming  "  I'm  off  to  Charlestown," 
"  Darling  Nell^  flray,"  "fm  leaving  thee  in  sorrow,  Annie,"  "  Hoop 
de  dooden  do,'  &e ,  &c.  No  doubt  the  nigger  melodies  arc  old 
friends  with  uew  faces ;  but  whatever  they  be,  thoy  arc  very  attrac- 
tive, and  gome  of  them  are  really  beautiful.  Now  the  Christy's 
Minstrels  were  the  first,  unless  we  are  much  mistaken,  who  made 
the  Buntimentai  songs  of  tbe  nigger*  a  feature  of  the  performance, 
or  at  least  introduced  sentimental  songs  without  uny  attempt  at 
extravagance  or  burlesque.  Their  new  performance,  at  the  Bijou 
Theatre  attached  to  Her  Majesty's  Theatre,  has  lust  none  of  its  old 
attraction,  either  in  bninoar  or  sentiment,  but  has  received  a  great 
accession  of  strength  in  a  new  burlesque  opera,  taken  from  Som- 
nambula,  written  by  Mr.  William  Krough.  This  is  an  admirable 
bit  of  fun,  and  tho  Dinah  of  Mr.  Collins — the  "bones"  of  the 
eomjiuny — 3:9  the  prirna  dtmaa,  is  literally  excruciating.  In  abort, 
the  uttractiona  are  greater  and  more  varied  than  ever  ;  and  it  be- 
hoves all  who  love  what  is  nirtbfnl,  tonefult  and  wigiaal,  to  paj  « 
visit  to  Bar  llajMiijrIiThantnbud  hear  and  ean  flw  fJlaUtf^ 
Minstiela, 

Tanr  OBnamnere.— TIm  <Sltar  4^  Oweut  ujt  (saja  the  WUt- 
ihire  Cinabf  Mimr)  tbatitepe  m  about  to  lio  takoi  to  Airm  a 
company  of  Welfb  cmgen  M  a  afanSar  plaa  to  Oat  of  the  EVanch 
Orpbeopista,  who  attamed  an^  otlefari^  laatTcar  u  thenakraiMliiL 

and  bar  iahahilaBto 
onioa  of  the  cUof 


Walea  bu  ftr  agea  been  tbe  land  of  MDgf  1 

cminentljr  nntsic^  in  their  tondeaelea.   It  a 


singers  of  the  principality  be  foraied  aa  aniiotpated,  it  will  < 
tba  national  character,  and  orcato  a  nuclena  of  attiae&m,  wbicli 
cannot  fall  to  be  benefioial  in  improving  tbe  taate  and  ai^atitina 
of  tlie  Wdih  MCi>l«k  and  taiae  then  w  Aa  eitisHrtioa  of  their 
ncigbboina — <7irm«-Aii^. 

TlTIKHS  AKD  GlVGUKl  ^Writes  the  Leeds  InirUigrnnr)  are  about 
to  pay  Leeds  another  visit.  Wu  obacrvc  that  Signur  VialetU 
and  Signor  Arditii  the  oOTipoaer  and  ooadoetor^  aie  aiao  of  tha 
coneert  part/. 
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ST.   J  A  M  E  S'S  HALL, 

(RlUiltr  SnUT  IMD  PlCCtlMLLT.) 

MONDAY  POPULAR  GONCEBTS. 


Kou  TiiK  BF.sEi  ir  or 

MR.    C  II  A  R  L  i:  S    II  A  L  L  li . 

THB  SnTBEMTU  CONCERT  OF  TUE  THIRD  SBASOIT 
(ATtt  CoMCDT  n  Sr.  Jaus's  IIux) 

WILL  TAKI  rLACI 

ON    MONDAY    EVENING,    APRIL    8,    186  J, 

Various  composers. 


rBOOSAHltS. 


Vi»r  I  -  Qiiulet  in  £  ititjor.  Op,  W,  M>f.  Vim  vn  vrt.  Riu,  Srumi'ii,  and 
Fjiijr*— 1l^)'ln  ;  Sonr.  "  N»w  tttmm^r  h*lh  i!fpirl.s^,  ■  Mm  L!*'»ltM — OjvB'>k  ^  NtMtf, 
"Dalll  liu  li.i^e,"  Mr.  SiMi  R»vc«— Mutat t  ,  Si>  jju  A|i(>utkj«ala,  U)i.  &7,  Mr. 
CMAHLM  llkLLK  — IWchafCll. 

For  11— .SiinaU  in  K,  Op.  tl,  (or  Vi»lii>  aixl  INanororlr,  Mr.  CMAiiLti  lltLLI  tnd 

M.   ViBiiYTKMP* — Btfvthu.rn :   5i>n<,  *' Th)*  llutUrr**  Suiik,"  Mr.   Sim*  IIpkie*  

MpmWIiMlin  ;  Impromptu  in  B  (lit  —  SrhuWrt ,  \'«l»e  In  A  da!.  Mr  riiiNLtt  IUllk^ 
CIkkiIii  !  !i-.n».  ••  Arc  M»rla,"  Mi."  B»«ii«-.'ii  l.ul"TI ;  Vtiiartctfor  Pi.i  i  .rortc.  \ HiJni, 
Vk)Kw4VlahiDetUo,Mr.  Cuaua  Haul,  M.  VuuxnitM,  M.  ScHuvu,  kod  M. 

—  iu.nxnHCT. 


FnM  Sofa  suits  10>.  U.  I  SoT*  SUlU,  to.  i 
flelMM  of  ChirMH  Mii^  U  MmJtoiJ  MrM 
""^  It  Bikk,  PMWNiiMi<Ctb,4t 


-   '  ,CMMr.llwl«bn«Cki«HU 


ST.  JAMES'S  HALL—JMR  CHABLES  HALLE'S 
BEKTHOVRN  RRCITALH.-Mr.  Chailrt  lUlM  l>«ci  la  •nnrnmce  that  ha 
iBKiida  lifint  KICKT  f RRFORMAMCRS  of  CI.A.H.HICAL  PlANOFORTK 
MUSIC, To  Ih*  laf  Haaai  oT  M.  Jaaiea'a  HalLaa  fh*  allanMant  of  Uw  fulaalBcd 
dam  -Fiklar.  Mif  nth;  Fridajr.  Utj  Mk  |  PiUif,  May  MM(  PrUur,  Jua  Ttb  . 
Frnl.r.  Junr  1 4th  i  FrUUf.  Jiu«  tlit  (  FrtiUr,  JwS Ml  Mi  fM^  M|r  W>— 
To  rum-rriic«  *tcb  dajr  at  Tkn*  o'eUilA  fttcMf. 

Thf  Pr<>(f aminaa  will  be  ucUialfal*  danatad  to  tb*  Sonatai  eompowd  hjr  B<«lko<tii, 
fttr  Fiaii>ii4Kt«  «lttuiui  acconpiBlOMM^IlM  whole  to  he  iutroducwl  In  r«Kular  mcca*- 
(tiM,  anwduin  to  lha  orl^liMl  ordor  oT  their  ^iM>llcaina.  for  which  tk*  numlirrrd 
"Op»r«t"  r»»pMli»eli  to  «li«i»i  «r«  warranu.    Th«  unlwaal  po)>ulinti  r 

thrM  work*  In  KneUnd,  aacliewharr.UMllbrlr  arfralltad  iuprHorUf  In  all  other  c.  m'p 
atikmi  of  Ikr  cluiio  which  tbarb>tim<.tup^rt  Mr.  tlaUt  fa  thobell 


I  tbarli>tim«.tup|Mrt  Mr.  tUU*  la  thobelMlhal  »irh  in 
IntrrruptiHl  prrwntatinn  of  lh« enllro MfiM  mar  rlidt  tha  attratHia  both  of  itudcf.ik  r.r.ii 

of  r'^tingltaeun.   Miiny  of  the  SaiMUiU  IMVor  Itaving  b«vn  p«ibllc1f  performr^t,  [   ^ii 

Camlliarto  profaatcr*.  are  nnknowo  to  tko  nujoriiy  of  amatcara  ;  and  »omr  oi  ihrt^ 
arc  quit*  a*  voithx  ailmirali^n  a*  olli#r«  which,  owiof  to  their  frfqurnt  af<(iearaiict>  in 
cnncrft  programnici.  hare  ob<aliM4  unaalmoua  acceptance. 

Aa  eaempllftcaUocia  of  the  fradaal  advance  of  their  compoeer'i  talent,  frtim  Ua  earlr 
ataxea  to  ita  ripe  iDaiurity,  the  Fuaof>«rt«  Sunalaa  of  Bwetborm  mar  he  coniultc^l  aa 
adfaotageoual;  aa  tlu  QoartHa  or  Ibe  OrcbeeUal  Sjroiphonlef .  TS.-r  bf'Ktn  at  tli* 
eanmeneemenl  of  bl«  "  Flral "  mannee,  piajr  a  eetf  cnuptcuaua  part  In'  hia  itmuit" 
and  emuwl  tar  lulo  the  meridUn  of  hIa  Tkird."  No  leaa  Ittao  Thlrty>two  In  numltcT, 
there  ar«  otuHigta  of  tliam  to  lUinlrale,  more  or  leaa  |K>lntodlj,  trery  phase  of  iho 
flrvat  Kualclan  a  artutic  progma ;  awi.  >f  aietelf  rcganM  aa  a  icrtea  of  cimpoallloo* 
for  a  tingle  Uulnuoeot,  In  Tatlrtj,,  beaut/,  aod  ortftealtlr,  ther  tiaad  wivollr  un. 
partlteled. 

At  aarb  wrtbo  Rlgkl  rerformascaa  Iwo  Vncal  Piece*  will  b«  Introdaced.  The  Pre. 
granmM  win  eonutai  dctcrlptloni,  hUtoetcal  and  analjttlcal,  of  Ute  Soaalaa  aa  they 
oecor.  Tbe  ol^tect  abacd  at  In  ih«a  deacrH-tlona— froiB  wlilcb  crllJcinn  will,  aa  a  mal. 
tar  of  CMtm,  be  radaded—  la  not  to  gnida  the  taue,  bul  M  aaaku  ihe  apiirecUilan  of 
Ik*  aadlenoe. 

FrkM  of  AdnlniOB  s— Sofa  SUIIt  (numbered  and  reeenad).  for  Ihe  icrin  jj  7.  . 
tiatia  UdMt,  10*.  U.  Baiaeead  Seala  iDaleaqr  and  Area]  lor  Iba  aerla*.  1/.  |'|«.  sd  '■ 
ila«)alkkal.  A*,  ttaiaurrad  ■e«a,lbribaMri*a,U.|  •taflUtlokai.aar  ' 

TO  CGRBESPOKDEinSa 


IL  W.  (Osfoni).   Min  Ixiuiia  Prne  is  the 

Pjme  alluJcd  to  l<y  oar  <H)rrc*pon<leiit.  Vw  IIm 
null  rert-r  "  M.  W."  to  our  leatling 

In  consrquenrc  of  jircsa  of  matter,  m 
ainUmUf  pwtpoiMd  until  our  ncxc 

On  the  2nil  iniUnt,  at  hit  Ndd«neB  in  Ifce 
S«kcr,  the  wcU-known  comedian,  of  amall 

On  th«  S8th  uliimo,  in  tJie  Slate  LnnaiiB 
Blaadigi.  Ih«  calebcawd  Oora  ItaiMtagcr. 


■MM  lOwl^  H  Oo  Mte 


BMdalfir.H. 


N-OXIOES- 
To  AnVKKTIMBd.— y^rfirrfwn"*  are  informnl,  that  for  thf  fiiiitre  th^ 
Aihrtimnij  Agmey  of  the  Inr.  SU  mcki.  World  it  eatuUudu-d 
at  the  Moiiftsmt  ef  Mkhsiw.  Iti  xcix  Il.ivisos  *  ("u.,  •_'44 
HtyetU  fUrrrt,  comer  of  LiUle  An/t/U  Strrft  {  Fint  Floor).  Ad- 
ttrtuements  can  he  rteeivrd  tu  Lite  an  Thret  o'Cfadk  tJLf  M 
Frida}f$—btU  mi  lattr.   D^fnuiU  <m  deUviq/. 

w        t  Ti&FM  Jmim  4HHf  hwKr^  «m  %$t  OA 

lltms  ^  jj,^  addUwnal  10  irords    (WL 

To  PrmjanEim  and  Composeri. — AU  Mhjuc  fur  Seeieie  in  Tire 
Musical  World  mu*l  hjtuvf uncord  be  forwarded  to  Editor, 
ettie  of  M£88Bs.  Dfxtan  IiAviiu^x  k  Co.,  244  Begmtt  Strmt. 
A  Liti  (f  every  Piece  tetd  fur  IlevieK  iciU  affitt  M  tit  AtaT' 
dtt]/  foliotcing  M  Tub  Mimical  Would. 
T9  Comnx  Oima. — Xo  Baie/U-Ceiteeri,  or  Mutieai  Prrfortn- 


irk*  M  vncuii;  wi 


mgt  llusunl  mm\\s. 

LONDON:   SATUnDAT,   ATRIL  6,  1B61. 


AS  jet  tb«  prospects  for  tha  fbrtbsoniiig  mmoo  of  A» 
Italian  Opera  do  not  shine  with  any  especial  brillianef. 

The  promises  held  out  by  the  Covent  Garden  propnunme 
sro  not  of  that  kind  to  crcnic  tiinvontc  l  interi.-'t  or  t  x<  ite- 
ntcnt.  The  enferpri(*ing  and  |/n)vii]i'm  inifircsario,  duuhtliM, 
has  done  nil  witliin  his  povvei-  to  ensure  thr  putruna^'ii  of  Uio 
Mbacribcrs  and  the  public  and  lias  presented  them  a  fair,  if 
Mt  an  unusually  striking,  bill.  B«ttilatttltllM«f  MEMaltl 
growth,  and  iodustrj  and  monay  eni  no  anira  pnreMie  gool 
artists,  than  they  enn  procure  aaashiso  and  flowen.  If, 
however,  Mr.  Gyc'a  new  tenor  be  what  everybody  pronounces 
him,  he  is  likely  to  bring  about  a  rfformation  at  the  Royal 
It:iliati  Opera,  which  cannot  fail  to  aSbrd  unbounded  gratifi- 
cation to  the  loverfl  of  real  Italian  niuiiic.  For  too  long  a 
period,  ond  with  too  much  c  xchisiTeness,  manj  IWTC  thought 
iind'think,  ttwt  the  great  establishment  in  Covent  Garden 
has  devoted  itt  tulg^tB  and  resource*  to  tbe  works  of  P^wA 
and  Gemu  BMtan.  Inatt  ad  of  depaadiM  on  time  coof 
posers  wbo  ereefed  Itttlita  Opera,  and  Infilled  into  it  TitaUty 
and  sireiij^il]^  the  director  called  to  his  assi.'itrinci'  furt'ign 
mnsici.iiis,  and  entirely  changed  the  nature  and  tljaracter  of 
Italian  Opera  proper,  as  fur  as  his  theatre  wa.s  r<mrerned. 
But  who  can  blame  him  ?  He  but  followed  a  necessity  of 
the  times,  which  cried  out  for  rarii^,  Ibr  IIOVO^J*  ftr  some- 
thiof  nnbeud,  uoteen  before.  Tne  aeeBwitjr  proeeedei 
from  ft  dMIdeney  of  alngers  ritlier  tboa  fivei  •  change  in 
musical  taste.  Had  an  artist  like  Rubini  been  at  the  head  of 
the  establishment,  we  question  if  French  operas  would  have 
hwn  dreamt  uf.  Unfortunately  for  the  perpetuation  of  pure 
Italian  Opera,  Signor  Mario  had  a  larger  intellect,  a  more 

fihtstic  mind,  and  a  more  suscoptiblc  organisation  than  even 
lis  illustrious  predecessor ;  and  with  Signor  Mario,  we  need 
hardly  hint  to  our  readers,  originated,  in  a  great  measure^ 
the  foundation  of  French  Opera  at  Covent  Gwdeo.  Unier* 
tUDfttely,  too,  for  Signor  Mario,  the  step  to  hfm  was  if  no 
means  profitable  ;  and  he  .v  irin  found  nut  the  different  effect 
produced  on  his  voice  through  singing  in  iho  Iluguenott 
and  singing  in  the  liurbicre. 

The  success  of  French  Ojiera  at  Covent  Garden  cannot 
be  denied ;  but  now  there  seems  •  liopo  that  tbo  Ita&n 
Sobool  may  ooee  more  assert  its  aopmiMj.  A  cootempo* 
rarj  bas  sskad,  wbj  all  this  talk  alwat  novditiMb  when  tiiers 
ai«  oljfM'swvrt  or  tlio  best  Italfaio  naiten  l!yii«,oo  oreiy 


THE  MITSICAL  WORLD 


publisher's  music  slieUc?,  wliicli  no  niiinagnr  thinks  of  pro- 
ducing; ?  How  ft'w  of  the  wdiks  of  UdSsini — perhapa  the 
moat  popular  of  &U  operatic  composers  —  nre  known  to  the 
English  public.  How  many  of  hia  finest  operas  arc  en- 
tifdijr  neglected  ?  In  tiie  digrs  when  opera  hvffk  mta  tb« 
fiuluoa,  the  JtaBmut  im  Mgtn,  L'liigmaio  RUet  md  if 
Tireo  m  ItaHa  were  all  «xeeedingly  attractive ;  but  th« 
Opera  conld  boast  of  rvrj  different  singers  then.  Now, 
even  Ccnerrniola  is  ovtrlookcd,  the  Barbiere  nml  La 
Gatxa  Ladra  alone,  of  all  the  galaxy,  remaining.  Of  Iios> 
siai's  •i  riou.s  operas  we  bear  even  less  than  of  his  comic. 
Twice  in  aquarter  of  a  centorj  Mou  in  EgiUo  —  next  to 
Omtttmima  TMy  perhaps,  tlic  gnmaest  achievement  of  the 
eompowr'a  geoiua— >haa  been  prodnoed}  onct^  the  iSSuye 
tfCofimth;  ooee,  S^mira;  and  ArmUot  we  beBere,  nntr, 
■NVoulil  it  iiijt  be  worth  while  trying  some  other  of  Cimiiro- 
Rii'rt  iiiiiliiunliiious  Oficnki  besides  the  ^a/rimonto  Sri/rtto? 
I?  i'^ic^.'eli'o.  once  the  ^\oTy  of  tlie  Italian  Opera,  to  be  fur 
ever  ii«^pi«cd  ?  Li  oitl  Piccioi  (or  Ficcinni)  not  worth  a 
thought?  The  success  of  Signor  Tibcrini  maj  invelTe  the 
elueidatioa  of  aoae  of  tb««e  probleini*  For  oar  own  pen, 
we  love  to  heme  Iteliea  open*  at  Italian  theatrei  perfonnei 
by  lulian  singers,  if  obtainable,  and  think  tliat  French 
opera  shoald  have  a  theatre  especially  set  apart  for  it. 

T  il  li  r  r  H  ?I  juHty's  Theatre  wns  dumb,  and 
made  no  si^n.  We  ari^  wrong.  Ue  iiad  announced  his 
intention  of  not  opening  the  theatre  until  the  expiration  of 
the  Court  mourning  — an  act  of  loyalty  unparalleled  in 
the  history  of  operatic  BHUlWgen.  Ko  dottbt  cognizance  will 
bo  taken  of  this  in  tlie  prv*'  quarter,  and  Mr.  Smitb 
be  liberally  renimeniied.  lleMtwhile  the  Royal  Italian 
Opera  has  opened  with  Meyerbeer's  J^ophrtr,  the  groat  ^jc- 
cesa  of  last  aeaaoa  ;  aud  Mr.  Smith  has  iuued  an  adeer- 


AT  tbe  eleventh  boor  we  m  emUed  to  aMe  pon- 
tivdj  that  tbere  will  be  no  perfomaneci '  of  Ittllaa 

Ojiera  this  year  under  the  direction  of  Mr.  E.  T.  Smith, 
'i'bat  entt-rprising  gentleman,  it  would  nppear,  is  not  in- 
clined to  pursue  (at  leant  fur  the  moment)  a  spcculaiioii 
which,  for  reasons  unnecessary  to  recapitulate,  has  hitherto 
proved  nnything  mtker  tliaa  remumrativc.  He  secedes, 
tlie%  from  tbe  manageaient — ^not  of  Her  Maiesty's  Theatre, 
of  which  be  mttst  continoe  to  bold  the  leeseeihip  (nn> 
ke»  the  Earl  of  Dudley  should  consent,  on  fair  terms, 
to  take  it  off  his  hands),  but  of  tho  Italian  Opera,  in 
that  (to  employ  an  unliacknii  il  phriUH')  "  lime-linnmired " 
establishment.  He  s<"Ci'ilts,  muieovor,  niai;n.iiiiiii()iisly — 
without  a  stain  upon  his  ni;iiKvpi'riiil  csoutclnoii.  EviTy 
one  (>riti8  artists— iVoiii  Aiboni,  Tiliens,  and  Giugliui,  to  tiiu 
humblcat  bnllet-girl  and  machinist  (mnchinbta  ore  cl.^o 
Mtista,  is  tbeir  w«r)— ia  paid  to  the  utlermost  fazthingthey 
luiTe  a  right  to  cudm.  Tbut,  thongh  Vr.  Smith  will  keep 
clear  of  t!  "  Italian  irons"  {vide  speech  at  the  dinner  of  the 
Tbeafricl  i  uiui)  during  the  current  year,  ho  can — if  cir- 
cumstnnc'.s  look  mure  smilingly  upon  him,  qtiod  this  cspec-i:U 
department  of  his  enterpriso — resume  them  (and  be  re- 
scorched)  when  the  Int«rnationnl  Exhibition  of  Commerce, 
Industry,  and  Art(from  which  music  i«,as  a  matter  of  course, 
cxcloded — being  neither  a  ooniniert-ii\l,  industrial,  nor  nrita- 
tic  pursait)  comes  off,  in  thOTeer  ofoiu'Lord,  1862.  He  may 
do  this,  or  ho  may  leave  it  alone,  just  as  what  a  woD-known 
writer  woul'i  call  tiic  "  frc-ik,'"  or  tin-  '*  wliiui:*)',"  Itiads  liitn. 

Meanwhile,  what  plea  is  Mr.  Hraith  likely  to  put  forth  in 
the  paMieiourmtofbr  lUt  proco«diiig^,fe«l«vjtjwi»(we  beg 


pu^on — H.uii,  or  k!5i)  ah  retro?  Will  he  say  that,  in  re- 
signing the  future  (lirtciidii  nf  Italian  opera,  at  Her  Majesty's 
Tticatri',  ht!  feeU  it  n  duty  to  oft'er  some  explanation  to  hie 
kind  friends  in  particular,  and  to  the  (of  cour^)  jtill  kinder 
jpobUc"  in  general^?  WiU  heoontinue — that,  in  eooaeqneoee 
of  nnontieipeted  eo  and  eo,  be  llndi  hiniMir  compelled  to  take 
such  and  such  a  step  ?  Will  he — to  be  brief— 3t  Ue,  openly 
and  frankly,  that  his  expenses  became  by  tlej:ree5  so  over- 
wlicliuinj;  that  sticcesa  was  literally  iin[ivi**ible?  We  know 
not ;  but  we  do  know  that  he  might  say  as  much,  without 
either  transgressing  the  absolute  truth,  or  lessening  hit 
reputation  one  doit*  in  public  esteem.  He  might  also  aajT 
that,  witb  the  aalsries  he  had  to  pay  to  hia  foreign  artists, 
tbe  house  crammed  to  the  ceiling,  from  one  end  of  tbe  season 

to  tbe  other,  could  only  have  brought  him  in  a  lou. 

ITail  Mr.  Smith  been  satisfied  willi  liia  English  njiera — his 
R'ibin  HihkI,  liis  Amber  IVitch,  his  Sini.i  Heeves,  &c.— 
(inring  the  w  nter  ;  bad  he,  in  sfhort,  he,  he,  &c.,  he  might, 
no  doubt,  &C.,  &c.,  &c.  It  is  very  easy  to  reason  dlter  the 
fact— 40  ber  Hko  door  wliL'ii  (he  ass  is  atden.  Nothing  ie 
more  easy,  on  one  band,  and  nothing  more  stupid  on  the 
other.  'The  long  and  short  of  tbe  matter  is,  that  ib.  Smith 
has  learned  a  new  lesson,  and,  there  is  every  reaWML  to 
believe,  contemplat4:s  profiting  by  his  experience. 

"Whether  there  will  be  any  perfDMnunces of  Italian  Opera 
at  Her  .Majesty's  Theatre  tliis  season,  or  the  contrary,  ia 
entirely  another  matter.  Mr.  Smith  has  washed  his  hande 
of  tho  undertaking ;  but  that  is  no  reason  why  the  under- 
taking should  be  abandoned  in  toto.  Why,  in  the  name  of 
the  MadeUonaetles  of  B^tbanie— who  bult  a  church  and  a 
chapel  in  honour  of  die  Snonunent  of  lOracles,  on  the  site 
ot' the  Miaiislon  ofthe  C'atteiibroeek< — why,  in  the  name  of  the 
Madelluoiiuitea  of  Bethanie — who  were  all  excellent  singers, 
at  morning  llaM^  and  (is  dM  author  of  l%a  AfUMBT 
might  say) 

"  B^r  sight,  frequented  Theatre — " 
why,  ia  the  name  of  tbe  MadeUooettea  of  B4thanie  — 
who  Invited  fba  curoto  of  Mitttaiaootirt  to  eoneertt  of  secular 

harmonyin  the  "middest"  of  the  scvc nleentli  century,  and 
sung  80  divinely  that  Philip  IV.  accredited  thciu  with 
letters-patent  —  wh)-,  in  tlie  niinie  of  the  Madeilonnettca  ot" 
liclhtutie,  lihould  uol  Titieus  and  Giuglini  (comparable  pair) ; 
Mario  and  Grisi  (incomparable  pair);  Everaj'di  and  Gassier ; 
Ciampi  aodViolctti;  Borghi-Mamo  and  Albo^no^Alboni 
is  *'to  let;"  Benedict  and  Arditi;  Ac.  and  Bict  he.  and 
&C.  (&c.) :  dab  together,  institute  a  republic  (as  was  done 
at  the  Itoyal  Italian  Opera,  after  the  flight  of  Signor  Persiaoi, 
and  the  eccession  of  Mr.  Delafi -Id),  and  appeal  to  tho  world 
on  their  own  account?  Mr.  K.  T.  Smitli,  "lessee,"  might 
manage,  and  tliey  '■  sub-tenants."  might  sing.  .Surely  the 
comiKjny  i.s  strong  enough  (supposing  tliey  can  bo  brought 
to  IVafernise  glibly)  for  any  cmergcDcy  or  strait. 

We  have  thrown  out  this  hint  for  just  ao  much  at  it  am/ 
be  worth.  Let  H.  Oeieier  prepare  the  macaroni  (which  ho 
can  do  like  another  Polouini),  and  all  will  go  well.  "Ant- 
eater  "  can  tell  us  something  on  this  head  ;  and  if  be  will 
cond(  S(-end  to  entertain  the  question  ii<  xt  week,  our  columns 
Hre  open  to  hiin.  A  republic,  though  diflicult,  is  not  impoe- 
sible  ;  and  here,  at  .any  rate,  ia  a  crisis  at  which  the  motto 
must  perforce  be  "  Jtepubiie  or  nothing," 


I^lVEi  performance  of  litnnUt  now  being  given  at  the 
-  Princesa'a  Tiieatra  involves  one  of  the  mui<t  remarkablo 
facta  coonaoled  with  tba  historj  of  tha  draom  in  thia  0000117. 


•  Or*! 
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A  French  actor,  for  many  years  on  the  French  stase,  wlio 
bj  some  means  had  acquired  a  knowledge  of  tlic  lln^rlisli 
tODgne,  and  could  uprnk  it  fluently,  has  appoarol  \n  the 
principsl  dutrscter  uf  Sli'ik^pcaix'is  trugutiy,  iumI  ^vitll  so 
nwdi  nieoeM  w  to  abaorb  warlj  nil  the  dramatic  interest 
of  tiie  daj.  M.  Vtehter,  w«  trndenttufl,  wu  iMm  in  En<;- 
land ;  but  his  piirt'iils  Wi'tc  Frinich,  and  his  Mdy  in  tlii.'^ 
country  was  rf-htrii  ti-d  to  a  thort  period  during  his  in- 
fsncy.  The  langunqe,  coiiscqiiontly>  could  have  made  no 
impression  upon  him  ;  and,  indeed,  wc  gaibcr  from  his 
pronunciation  that  hit  caMMilli  bfeVe  imbibed  none  of  our 
mode*  of  apeeobi  onr  accents  or  vocal  inflections.  He 
spealu  Enptdi  dearly  and  distinctly,  |aat  at  a  foreign 
artist  by  long  practice  and  stodj  and  intereoinaa  night 
have  learned  to  do ;  he  has  got  rid  of  the  Prencli  nasal  tone, 
but  not  of  lliat  jic</uliar  Mi-sinv  cadriiro  'wliicli  wr:  tin  J 
80  hard  to  reconcile  with  Kuglibh  apeukiiig,  and  certainly 
cannot  endure  in  blank  verse.  This  terrible  drawback  would 
•eem  at  the  very  outset  to  ;nilitate  entireljr  agunst  the 
impersonation  of  a  character  in  which  nior^  petlwpii  tlian 
mj  io  the  wbole  range  of  the  ShatEaperian  tbanrat  perfect 
hira  musical  rending  waa  required.  M.  Feeliter  ennnot 
cot;i-(-nl  lii't  Frciifli  Intonatirm.  nor  tlml  ciiipha-is  wliicli 
a]i]icars  tiie  life  and  sniil  of  Fi-ftu  li  tjlocutitin.  An  Eiiglijh- 
inau  dilir  t  riiig  Sliukj|ii  lue's  lines  after  the  same  fatihiun 
would  be  laughed  at.  Kot  m  the  Frenchman.  Tlic  auditor 
at  first  may  feel  inclined  to  smile  at  the  sing-song  enuncia- 
tion of  the  speaker,  and  the  eoDtimiol  eleTatko  of  the  voioe 
at  the  end  or  a  flaatenoe,  when  bia  ear  baa  lieen  accnatonied 
to  the  contrary  ;  but  his  dt  <iire  to  find  fault  is  arrested,  and 
his  attention  is  soon  engag -d  in  considering  the  high  and 
special  merits  of  tin'  actor.  After  a  wliile  hi-  thinks  no  more 
of  accent  or  cadence,  and  M.  I'cciiter,  in  a  short  while,  exer- 
cises a  perfect  mastery  over  his  imagination. 

The  Hamlet  of  th?  aew  tmgcdion  ia  altQgetlier  originaL 
The  conception  appears  to  have  been  founded  on  that  part 
of  Iba  jenne  Prince'a  advice  to  the  plajen^  in  wliieh  be  re- 
eonmnids  men  ''to  mm  all  gently and  "in  the  rvej  tor- 
rent, tempest,  ami  whirlwind  of  passion,  to  acquire  and  bepcf 
a  temperance  tliat  may  jjivc  it  smoothness."  This  ailviie 
JI.  FecIitcr  rpligiously  follows,  and,  we  nuist  ncknowl-  dsc, 
now  and  then  evidently  in  ciirect  opposition  to  tiie  poet's 
intention.  In  the  great  soliloquy,  for  in&tance,  at  the  end 
bf  tJbe  aeoood  act.  "Now  I  am  alone,"  in  which  Hamlet 
worltt  Jiinudf  np  aim  oat  to  a  ptcb  of  nadneaa^  bjr  dwelling 
on  the  murder  of  his  father  and  his  own  irresolution  in  not 
following  up  the  revenge  to  which  he  has  been  incited  by 
the  ghost,  M.  Fechter  begets  a  terapirantc,  wc  arc  inclined 
to  think,  that  gives  his  passion  somewhat  too  much  smooth- 
ness. Nay,  even  when  ho  puts  his  "  antic  disposition  on  " 
before  the  King,  Opiieiia  or  Folonius,  ho  never  "  o'eratepB  tlie 
nodea^  of  natnrer  bnt  atiU  keeps  within  bouada^  at  tiiough 
geotleaeM  wen  ioaeparabte  from  Hamlet'a  nature^  even 
wlien  he  deeired  to  assome  the  contrary,  tlte  Freneh  actor, 
indeed,  is  the  very  o['P'isito  ofn  ranter,  and  seems  to  depend 
but  little  on  his  physical  powers  for  his  offccts.  A  more 
intellectual  Hamlet  we  eert^nly  have  not  Bcen ;  and  never 
one  who  so  thoroughly  and  profoundly  impressed  us  without 
mnrlielnc  aware  of  it  The  absence  of  all  the  asual  "  points  " 
nverenta  thoae  aoddea  borate  of  applause  to  wliicb  the  publie 
naa  long  been  aceoatomed,  and  cooaequcntly  the  Banuet  of 
M.  Fechter  does  not  arouse  the  thunders  of  the  audience 
in  the  same  degree  as  other  Hamlets  —  even  the  most  indif- 
ferent— are  wont  to  do.  TIjat  the  actor  is  deficient  in 
|ira«[^e^do  not  think,  but  rather  that  the  stuvitjr^  and 


ing  to  TTfimlet.  That  M.  Feehu  r  has  studied  the  character 
profoundly  there  is  nctt  a  ?tiadow  of  doubt.  Every  word, 
look,  and  act,  b-trnys  a  meaning  drawn  from  the  poet,  or  the 
poet's  master,  Nature.  Nothini;  is  done  without  a  purpose} 
nothing  aubmittcd  to  chance.  We  may  liaTO  aritneaaed  aceaea 
elaborated  with  greater  aklll,  beard  speeehea  ddrtwed  wiCh 
more  mnsleal  voie-.',  and  nieer  gubtlefr  of  art  ;  have  been 
more  deejdy  impressed,  and  oor  admiration  more  highly 
excited;  but  we  have  seen  and  heard  nothin;;  more  earnest 
and  intense,  nothing  which  atTordB  ns  a  clearer  glimpse  into 
the  poet's  soul,  and  nothing  which  more  thoroughly  fills  the 
imagination  with  a  tense  of  ideal  beauty.  M.  Fechter'a 
Hamlet,  according  to  oar  noUona  of  Shakspeare  and  Ebgliah 
tragic  acting,  will  hnrdlj  bear  criticising  too  closely  in  detaiL 
It  must  Ijc  judged  as  an  intellectnal  whole,  when,  we  fancy, 
it  cannot  fail  to  produce  a  powerfid  imiires'-inn.  It  is  not 
ft  jierfonimiKC  of  "shreds  and  palches,"  in>r  can  it  be  com- 
pared to  reading  the  play  hy  flashes  ol  liu'litnine,  u.s  Coleriiige 
said  of  Edmund  Kean's  acting.  All  things  considered  or 
not  considered,  however,  one  thing  ia  eartabi :  the  Frendi 
tragedian  baa  created  an  eKbraordtnarx  aenaatlon-^a  greater 
sensation,  indeed,  than  any  nctor  since  Hacready.  All  Len* 
don  is  beiii^'  drawn  to  the  Prinee^s's  TJieatre,  and  the 
principal  .siibjrct  in  most  eon versalioiis  i-i  the  Hamlet  of  M. 
Feehter.  h  innsl  be  owned  that  the  actor  .ajiiMjured  at  the 
most  favourable  time,  when  the  stage  boasted  no  first-rate 
performer,  and  when  the  mind  was  on  the  stretch  for  what 
waa  nov«J,  aa  well  aa  wlut  was  excellent  We  doubt  if  JL 
Fediter  would  hare  elieted  aueh  onbounded  npplanae  in  the 
days  of  the  Kembles,  Kean,  Young,  and  Macready ;  but  all 
tliese  Titans  of  the  boards  having  passed  away,  and  nothing 
heii;ef  h  i  t  in  their  place,  the  pubhc  were  but  tijo  plad  to  accept 
real  talent,  although  under  the  greatest  difficulties,  and  with 
views  somewhat  opposed  to  their  preconceived  notions  of 
Truth  and  Shakspeare.  M.  Fechter  has  achieved,  perhaps, 
the  greatest  miracle  of  tlie  modem  stage  by  liin  {icrfurinuQce 
of  Hamlet.  Whether  Im  cas  watain  the  iatBTBat  he  has 
created,  and  essay  wtlih  Mm  aaeeais  another  ebiaoler  of 
Shakapeari^  leiMUia  to  be  prored. 


Moliqijk's  AiirtAiTAM. — -Tliis  oratorio,  which  achieved  80 
triumphant  a  success  at  tlie  last  Norwich  festival,  and  which, 
it  was  fully  anticipated,  would  bo  perfomed  in  London,  by 
the  Sacred  Harmonie  Socie^,  ia  aunonnoed  ;to  be  given 
at  Exeter  Hall,  on  Wednesday,  AehtU  17th,  in  aid  of  the 
funds  of  the  Middlesex  Hospital.  The  prindpal iFOeal  parts 
will  be  distributed  among  the  following  eminent  singers: 
Mad.  Lemmens-Shcrington,  Mod.  Sain  ton -Dolby,  Mr.  Sims 
Reeves,  Mr.  Wilbye  Cooper,  and  Mr.  .Santley.  Herr  Jlolique 
will  conduct,  and  the  band  and  chorus  will  be  complete  and 
nnmeroua.  Her  Majesty,  the  Prince  Consort,  their  RojA 
HighneMea  the  Duke  of  Cambridge,  the  Duehess  of  Cam- 
bridge, and  the  Princess  Mary,  together  with  a  long  list  of 
the  nobility  ami  <:en(ry,  lui%-e  accorded  their  names  a,*;  pa- 
tronesses and  patrons.  In  short,  the  performance  of  Herr 
Moliqiie's  Ahriihayn  at  Kxeter  Hall,  on  the  present  oc- 
casion, promises  to  be  the  greatest  event  of  the  musical 
season. 

Mr.  Wuxert  BKAu'a  Tomt. — Mad.  Aiboni,  Miae  Ara* 
bella  Goddard,  and  the  other  ▼ocal  and  intramental^  artiata 

engaged  on  this  new  provincial  expedition,  [organised  }if 
Mr.  Willert    Benle,   starte<l  tVoni  London  by  the  Great 

Western,  on  Wednesday  alternoon.    Tlieir  first  concert  was 

to  be  at  Plvmouth,  their  second  at  Exeter,  their  third  and 
Ibarth  at  Mi^  ana  Uwir  iUUi  al  ClIAon  (Bdstul> 


. , ,  ...... ^le 
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MSS.  OF  Rekthove3»'s  Syiu'DOMes.  —  Ofin  nny  rrarlcr  of 
the  McsiCAi,  Would  pive  iDformation  wLi  lo  the  origiual 
iDaiJU*oript«  of  Bi  t  tlicvt  ti's  First  SyDi[ihony  (in  C),  Second 
ditto  (in  D),  and  b'ixlh.  lite  "Pnstoinl,"  arc  now  pri'.-ervtd  ? 

The  score  of  the  "Pastoral,'  was  sold  in  Vienna  some 
jemn  igo  to  a  "  Gentlemiui  in  Hollaod,"  Moordiog  to  the 
tmmuA  of  mw  «f  the  firm  of  Atlwia  ud  Co.,  the  well- 
knMrn  publlsben.  Sbonld  the  MS.  bo  still  preserved  in  tliat 
conntry,  its  possessor  would  confer  a  favonr  npon  the  public 
by  pnblisliing  its  title  exactly,  to;^'i  ilif<r  with  the  date,  if  (as 
B<M;ihovi  n  was  in  the  Imbit  «t  doing)  the  composer  haa  dated 
it  him  self. 

Bies  sajB  of  the  MS.  of  the  Second  Symphony,  that 
BeetliOT«a  pscBentcd  it  to  him,  but  that  some  one  borrowed 
•nd  never  retimed  U.  As  it  it  not  likelj  to  have  been 
dwiroyed,  anj  iidbniution  rdatiii|f  to  it  would  be  of  im- 
porlufl^  c^MMlly  the  date  of  iu  compoaitioB.    A.  W.  T. 

Benui,  Emcbb  Owa.— >]£■  Buaa  F/nc,  Mr.  Iluney,  and 
Mr.  Santlej  ate  to  Ibm  part  «f  the  OmMQanknliRgiiili  Opera 
Companjr  mxt  winter. 

"  Jfujct  Liin). — The  rmn'  t:r  tli.it.  .Tenrr,'  I,iii<l  Is  (foinj;  tn  n'.ijip  nr 
before  the  public  (writL's  r.-jpsoli  i  out ''nijiDrnrf.T'A?  Prr<.i).  Imw- 
erer  nnlikelj  it  maygccm,  i>  p.:ii>in'j  riL-ilit.  W'u  !j;ivl'  lizard  irdiu 
persons  entitled  to  bf'ltpf  lint  Mr.  i_',yr  irit<  inls  l<i  "ivtj  a.  scrit-s  of 
concerts  in  tliL- Covtut  (irvnl^'n  I'li  rul  II  ilI,  a;  which  Mad.  Otto 
Goldcchinid;  will  sin^.  Sinro  tlm  Ni;<liti!iga!'-  « .i«  fiMt  heard  in 
F.nj;Iaii'i  luurtcun  ai!rii;i<in:il  voars  have  pniMed  'jvit  her  hi-ad ;  but 
her  notM  arc  siiiil.  liy  those  who  arc  privilc;;od  to  Lear  tlujin,  to  I  c 
as  swci-t  and  powi  rful  as  ever. — Preit-Fudge. 

Ma,  F.  T.  V.  HosiBTWKix  has  been  elected  organist  of  St.  Mary 
Wooluoth,  Lmtberd  Street. 

Ilsaa  FoBMBS.  — •  This  p%at  German  bass  arrired  in  London 
yesterdar.  There  is  no  longer  any  doubt  about  hia  eo<;a<;cn)ent 
at  the  Royal  Italian  Opera.  The  probability  esprcucd  in  the 
Coveni  Garden  prospectus  is  ehaeged  into  a  eertjiinty.  llcrr 
Foroca  will  make  his  first  appcurance  at  the  new  tbntre — hi$ 
fint  at  the  Royal  Itnlian  Opera  for  Cvc  yean— next  wed(|  or  the 
iretk  faUowiog,  as  Walter  in  GmUaumt  THl 

▼ooAi  AaaooiATMHr.— M.  (He  Dull,  tlio  i^rcat  violiiiiit,  after 
an  .ibsenee  of  twenty  yean,  baa  arriredin  tbi«  country,  and  will 
ap{vi-ar  at  the  neitt  coneert  of  the  Vocal  Association,  W»idnos<iay, 
April  ITth,  St.  JnnusN  Ifnll,  mvlrr  tin ■  direction  of  Mr.  Benedict. 

Festivai,  or  rnK  Tiirki;  CiKints. — The  arransnrnfnt*  for  tli<? 
next  festivul  of  llu-  tl-r>'.'  ili. .;rs  of  Worce.*t''i-,  Horeroul,  mi  l 
Glciuecvtor  (to  be  held  at  Herytord),  nrc  rom]il.'tc,  so  t'ur  as  llie 
cnjrtxjrement  of  the  principals,  band,  nmi  clmi  ii-,  ami  t!ie  fixlure  of 
ttie  pra^rramme  is  concerned.  Mr.  'rowii^li  Mid  .Sinith,  tlin  ccn- 
ductor,  and  talontod  organistof  Hereford  C  itlu'dnd,  Ua<  .suer  .jrd.  d 
in  "'jeurin;:  tht.'  sciTices  of  the  following  print  ipal  vov:ii!i!.ts ;  Mile. 
Til-tut,  Miss  Li  ui?a  I'yne,  and  Mrs,  Wei.is,  sopranos;  Mud. 
Sainton- DoUiy  anil  Sunan  Pyne,  confrnlfof ;  Mr.  Siina  Reeves, 
Siffnor  (iiuplini,  .^n^^  Jlr.  Montem  Fmith,  [■  IK)).?;  nnd  Mr.  We!:=i 

and  Mr.  Winn,  basn.  This  is  an  nnu-uallv  in  i^ht  array  of  talent 
for  Ilcrefonl,  but  ilic-  f  stival  is  to  cidij  jo  uU  that  have  gone  be- 
fore. Tbp  pprfni  iiiaMcc  of  Mcrcd  raunc  will  lie  as  follows  : — First 
DK-rniii^',  Moiali.ds>(iliD's  £/y(//l ;  sectuid  iiioniinc,  The  Last  Judg- 
uieat  auil  part  of  Sanuon;  third  mnriiiii;;.  Sjirinsr"  (Iluydn), 
"Rcfjuiem"  (Mozart),  and  McndcUst>li:i':<  llt^DHi  ./ I'mise;  fourth 
monunjr.  Honders  Mem'tih,  There  will  be  nioruin;,'  prityers  nt 
tlii:  rathe  Jral  e.ieL  inoriilrig,  a^*  at  Worcester  last  yvuv.  At  tli,- 
evening  concert  Ucutdict's  cantata  Undine  will  be  ^;ivin,  and 
among  the  instrumental  pieces  will  be  Bfuihuvcn's  i^u-'.oral  m-.h- 
phony,  and  Mt^nddnsoliti  »  Italian symphnny,  wiili  the  uvtrtuia  h  Io 
Evyahthe  (U'eber),  ami  Anaereau  (C'herubiiii).  The  sleward-i 
of  the  fprtival  cakuhitu  upon  the  Worcester  and  Hereford  line  »it" 
nilirny  being  opened  in  time  for  the  festival.  ThU  will  be  of 
rnat  injpurtunce,  ax.  it  will  open  W^orcester,  Birmingham,  and  the 
.Mi'U&nd  district.     Under  any  ■"""-Wlitimfat  tbc  MCitlHH  b  BK- 

jiected  to  be  the  beat  ever  held  here. 


THE  ENTEBPSI8ING  DCraEBAna 

ciiArrrR  XTt. 

It  was  four  p.m.  when  the  nurly  airivr  i  in  ('.Tk  ;  at  lialf-pa«l  (bur 
they  were  ail  1  ;:-il_v  employed  at  dinner.  Many  lanii^n'-ed  the 
macaroni  ftnd  il  licacies  of  the  great  bas?<j-roolc,  who  wa*  not  yet 
npon  t!:e  i>  (•  li<it  of  the  Imperial  Hntc!  kitchen,  and  therefore 
unnblp  to  exercise  his  remarkable  talents  in  the  culinary  art;  but 
thiy  nianaf^cd,  nevertbelcjss  ulmo-t  without  exception,  tO  lind 
ci>ti.-i4)latiiin  in  the  more  iimjile  f.sre  provided  for  them. 

The  niueh-ahu-od  saddle  rd"  mutton  and  boiled  fowls  bore  tes- 
timony to  the  philosophy  wiib  which  the  deprivation  wis  endured. 
"  Que  jc  deteste  la  cuismc  anglaisc,"  muttered  the  Frenchman,  as 
be  pawed  his  plate  to  the  carver  for  the  tljird  lime,  thereby 

proving'  wliat  ccrapletc  self-control  he  had  utlained,  anrl  how  he 
could  uppctu' to  enjoy  that  which  he  jsiii!  was  ^o  ihnron^rlily  dis- 
tasteful to  him.  For  my  <-nvn  pari,  jtel^'ii;^'  from  the  manner  in 
which  he  devoured  the  niiitf  ai,  I  nh mM  never  have  .■;nspert.-'d 
that  he  had  any  oKijei-lion  (o  la  euisine  t.ntllaise.  After  a  few 
hurried  in(ititlit'ul<,  the  inipre>ario  of  the  psirly  kit  the  table,  and 
hastened  to  llie  theatre  to  i^ee  what  preparations  had  been  made 
for  the  performanc  e,  whirh  wa_-i  to  ha  given  that  evening.  He  was 
joined  on  tie-  ivav  by  his  partner,  the  Dublin  manager.  The 
prcparatiuiiii  thuy  iound  were  not  indeed  very  pronii^itiT-  Round 
a  large  heap  of  briclcs  and  mortar,  in  the  njlddle  of  the  stau'e,  lay 
scattered  in  tt^rriMe  confusion,  the  huge  boxe?  and  the  sieiiery 
which  had  been  bro-ijjht  from  Dublin.  The  df.ible  b;)s8  towered 
majeitically  in  llie  laekL.'rimn<l,  over  all,  and  "seemed  It)  contem- 
plate the  disordi T  of  i'n  enmpa^nons  de  voyit^^e  with  stoical 
tnditTorcnce.  Frmn  the  top  of  the  bricks  and  niottar,  the  pro- 
[■rietor  of  the  tie  atre  \va«  to  l.e  seen  in  i-hirt-jlecves,  shouting 
to  a  politary  labourer,  who  was  eniployi-d  in  hi\ninieril!2  at  some- 
thiri!;  in  tlie  pit.  The  house  ll:,ell'.  feirnierly,  I  believe,  a  liandsonio 
builiiing,  had  been  al:no?t  entirely  destroyed  liy  lire,  and  incon- 
sequence for  some  time  alto;j:ethi:r  abat.d.med.  I'he  niin<  and  four 
w.ilb'  were  rented  liy  the  jire'---  nt  h^-sec,  and  by  his  own  exertions, 
and  the  a-isi>tar.ee  of  a  few  h  a  l-weirkin^'  friends  (represented  by 
the  labourer  in  tlie  pit),  the  hou»«  was  eo  far  reitored  as  to  be  just 
available  for  dramatic  performances,  that  i"=  to  gay,  there  was  a 
»ttifr«".  and  there  were  divisions  in  the  house  Ijelove  the  curtain, 
whieh  to  a  eert  liti  e.vtent  e  n  t e'ipnndeil  to  lioxc.*,  g.al!erie.5,  ami  pit; 
Lui  it  reipiircd  a  great  stretch  of  {joud  niiture  on  the  part  of  the 
audience,  aj  woU  as  of  the  performers,  to  put  up  with  the  im  ori- 
vcnienccs  of  theatricals  in  fifh  a  place.  '!"n»»  practical  le-we*',  upon 
seeing  i)ur  enterprising  inipi  e-<arlo.  eea?e  l  lianiuguing  his  friend  in 
the  pit,  and  descended  iVom  Li.-  elevateil  ].e-llion.  He  apologised 
fc)r  appearing  in  working  costume,  and  otb  red  to  show  the  neiv 
oomer.i  over  the  building.  They  aeeordingly  priK-eedi' 1  to  make 
a  Kiir\  ey. 

"  It's  a  moighty  large  theatre,  and  there'll  be  a  power  of  people 
in  it  lo-inght,"  said  the  I  -"-'e,  who  bad  taken  little  heed  to 
a(  eoniinodatc  the  "power  i  f  pe'iplc."  The  arrangements  for  the 
arti:-"s  on  the  stage  were  eijually  liefieiont.  No  dressing-rooms 
tit  to  be  entered,  no  win  It  n.';  nien  led  since  the  fire;  in  short, 
everything  was  in  striet  Ice.  pin^r  lyiih  the  h.  up  <if  bricks  and 
morUir  upon  the  stage,  which  alloi-deJ  a  very  j:i  >ij<l  i  nlerion  of  ihp  prc- 
]iaratiein8  the  lessee  had  made  f<ir  thcltal;an  Ojier.is.  At  the  in- 
stigation of  the  impresftrio,  and  remonstranee  of  the:  I>ublin  niaiu- 
ger,  ^1  V'Tal  men  uere  e.illed  in,  w  ho  were  H;  t  1oeli.'ar  the  .■-ta;.'.'.  Hy 
the  ai<l  of  wdieelUarrowj  a:Hl  baskets  the  Urieki  and  uioiurwcre 
removed.  A '^d  izler  w  as  sent  for  to  mend  the  windows  in  the  drcs- 
sing-roiiin,  inl  iided  for  the  prima  donna,  while  all  the  loiterers 
about  the  theatre  were  pre->ed  into  service,  either  as  impromptu 
cnr[ientert(,  scenc-^liiftei s,  or  other  useful  capacity,  Tn  a  short 
time  the  stage  assumed  .i  rlt  nnly  a!>l  more  eneotiraolnf;  a[)[icar- 
anee.  The  scenery  was  eertamly  not  of  the  most  del usive  character, 
but  it  iire.tni-e  1  lo  answer  the  [eirpo^e.  Lmnzi.-i  BorglO,  Don 
I\i<(jtiit/,'  ami  y<irimi  were  tl)c  operas  to  be  giv.  n,  and  these  did 
not  reijiiire  any  j;reat  sCenic  display.  Moreover,  as  the  iirai  Ucal 
lessee  argued,  tiie  tnusie  nnd  the  sinr^crs  were  the  -^leat  aCrartionS, 
and  so  long  a.^  (irisi  and  Mario  ."an,;  iti  the  i.per.us  annonneed,  it 
did  not  .limify  what  seat.s  the  [.ublie  ha<l  to  sit  upon,  or  what  sce- 
nery they  luel  to  look  at, — they  would  be  sure  to  come.    And  this 

argttmeat  proved  conect ;  ibr  our  impresario  and  the  Dublin  man*- 
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get  Iiad  barclr  succcctlcd  in  Rcttinc  tlie  stage  iota  aoaietbinfr  like 
order,  when  we  theatre  bc<^n  to  fill  with  tlic  "  fowcv  of  people  " 
be  hui  predictci!.  Long  before  tlic  hour  of  commeneenient  every 
mt  wts  occupied,  aod  tbe  din$;r-lookin»  house  crowded  to  over- 
flowing bj  the  most  briUiaat  aud  fathionablc  audicocc. 

WbcB  (be  ertJsl*  arrived  from  tbe  l)otcl,  the/  were  not  a  little 
aatoniibed  at  tbe  nooks  and  comer*  in  which  they  had  to  dree*. 
There  bad  been  no  rehearsal  ncccssar/,  the  band  and  cbenu 
baving  been  selected  from  thou  of  the  Dublin  compaay, 
already  acquainted  with  the  operaa,  none  of  the  party,  ' 
bad  had  ooouion  to  visit  the  tbeatM  |Mrevioutlf  . 

The  dressing-room  allotted  to  the  tenor  woe  a  stnall  reeeu  on 
Ibe  Snt  floor,  tbe  atain  to  which  had  not  been  roetored  einee  the 
flre^  but  replaced  hj  an  ordinary  ladder,  to  diab  wbieb  gave 
Qeanue  conaideraUe  tronbloi  and  was  also  rather  a  dangerous 

One  of 


fact  evinced  a  talent  for  raddcnli 


from  grave  to  gay,  such  as  Wm 
envied.   At  tbe  nde  scen<- 


r»  Owing  to  tbe  high  bedi  it  is  his  custom  to  wear. 
Ibe  pNeeenltim  private  boxes  had  been  covered  in  and  appro- 
nciatcd  to  tbe  ufc  of  the  baritone  and  basso,  Alpbonao  and 
Qabetta;  and  ft>r  Orsini  a  sort  of  loose  box  badbeon  extemporised 
at  the  back  of  Uie  stage  by  means  of  aome  deal  boardi  and  strips  of 
cilioo.  The  prima  donna  had,  of  coime,  tbe  beat  aeoommodaiiun, 
1  aoiiU  room,  with  a  sheet  over  tbe  entranee,  to  do  service  fur  a 
door.  Tbe  cborua,  I  believe,  dressed  under  the  stage.  They 
Cute  and  went  up  and  down  n  trap-door  mysteriously.  That  sub- 
OOenie  rogioo  must  have  been  remarkably  ciiilly,  for  the  conductor 
eootplained  that,  oa  he  sat  in  his  place  in  the  orchestra,  a  bitterly 
Oold  wind  bit  bis  legs,  while  tbe  heated  atmoifihere  of  the  theatre 
made  the  np(>er  part  of  his  body  tmoomfbrtobiy  warm.  There 
were  but  few  objections  to  the  impromptu  dressing-roonH,  all  the 
parly  knowing  and  making  allowances  for  the  difliciiltics  there  had 
beea  to  oveteone  in  giving  Italian  operas  in  a  half  burnt-down 
Ibeatre, 

The  overture  to  Lnn-ezia  Borgia  at  length  commenced,  and  the 
moment  came  for  the  curtain  to  be  raised.  Dcfurc  tbis  could  be 
done,  Uennaro  must  be  in  his  place  upon  the  stage.  But  Gennaro 
when  wanted  was  really  in  *tatu{«)  9110.  The  ladder  to  his  room 
bad  been  inadvertently  removed,  and  was  nowhere  to  be  found. 
!niere  atood  Ae  handsome  tenor  in  the  opening  in  the  wall  of  the 
atage,  some  ten  or  fifteen  feet  above  the  Leads  of  his  companions, 
locking  like  an  animated  Rembrandt,  utterly  helpless,  until  some 
Means  could  be  {Dnlrivrd  ti  rrinoTe  Ijim  from  his  niche.  The 
ladder  was  at  last  brought  forth  frcni  between  two  side  scenes, 
where  it  had  been  mis|>Uce>i,  nod  Mario  dcbcenJud  just  in  time  to 
prevent  the  sta^e  being  kept  waiting,  lie  was  received  with 
acclaraatiuns  by  UjC  audience,  as  also  waa  Grioi,  when  she  appeared. 
Ilcr  tHtrie  was  a  little  leas  disuified  tban  that  of  Gennaro,  the 
Duchesa  being  drawn  acraea  loe  atage  upon  a  bandFtrock,  bv  a 
■ccne-shifler.  The  truck  waa  meant  to  reprcaeot  a  Venetian 
gondola,  but  there  being  no  scenery  to  conceal  tbe  contrivance 
and  the  gondolier  from  public,  gaze,  the  eiToci  was  somcwbat  more 
ludicrous  than  illusive.  Tlie  performance  having  been  fairly  com- 
menced, in  spite  of  all  the  many  obstacles,  it  went  on  trinmpbantly. 
Qriai  and  Mario,  at  that  time  in  the  aeoitb  of  their  pnwer,  excited 
tbe  audience  to  the  greatest  cnihttiiam.  They  were  recalled 
iweBwantly  after  eaeb  act^  and.ebeered  veciftrootl/.  Iboa  tbe  first 
Itelian  Otteraof  our  tonnng  party  in  Ctek  woa  moot  tmqniei^ably 
surcwful. 

During  the  week  Norma  and  7>  h  PatqvaU  were  given.  As 
Iforina  in  the  latter  opera,  tbe  pnma  donna  Uggiera  hnil  her 
temper  sorely  tried  by  tbe  obtuscness  of  her  waiting-maid,  who 
was  profoon^v  ignorant  of  any  foreign  language.  Norina  being 
almost  equally  unacquainted  with  the  English  tongue,  a  sad 
dilEculty  arose  between  them.  The  prima  donna,  jU5t  before 
poinEon  the  stage,  wanted  her  gloves,  and  made  rigns  to  the  maid, 
intelligible  enoucb,  it  would  be  supposed,  to  any  one  of  the  meanent 
intellectual  ability.  The  maid,  however,  failed  altogether  to 
imderslond  her  mistress,  who  then  attempted  to  explain  herself  in 
aBttle  broken  Englisli.  "  Give  me  glait"  the  exclaimed,  where- 
upon the  maid  hanJod  licr  ;\  hill iblcr.  That  being  rejected,  »he 
prolTored  a  looking-jjln  <  "  Mv  ■flats''  reiterated  tbe  Uttk  lady, 
frantically  holding  up  her  hands {  bat  it  waa  of  no  use:  the 
wooden-beaded  maid  wouUi  not  or  eoiUd  Mt  comprehend  that 
**glaas"  in  this  particular  instaucs  mttnt  cloves ;  and  Korioa,  in 
%  flood  of  ao^ry  tears,  had  to  appotr  fiefore  the  public  with 
Sbie  ooBoeakd  ber  OMtioa  adounlblr,  aad  in 


ber 

Horton  or  Joba  Flanv  mngArt 

have  envied.  At  tbe  ride  scen<><  when  vninly  denwrndlug  wo 
"glass,"  her  eonntenance  was  in<lirntivc  of  tbe  moat  abject 
despair.  The  next  moment  she  was  bowing  to  the  audience^ 
radiant  with  the  most  fa*cinating  smiles,  and  npparcnily  in  the 
enjoyment  of  a  perfectly  unruffled  temper.  At  the  tcniiination  of 
her  aria  the  gloves  were  produced  b^  the  wooden-licaUed  maid, 
and  tbemntaoae  of  a  dabcbted  pnbho  qai^l/  efliued  all  neol* 
Icotioa  cfttw  nwoMleiitHai^g. 


BOTAI>  ItauAX  OraaA. — The  theatre  opened  on  Taeaday 
with  tbe  Ptwktit,  which  our  readers  will  remember  wu  revived 
at  the  end  of  but  season  with  so  much  ieUil.  The  cast  remains 
unaltered,  bUd.  Ceillag,  Mile.  Corbari,  Signors  Tamberlik  and 
Tagliafico,  lemmtng  tbe  parts  of  Fides,  Bertha,  Jean,  and  Ober- 
thal,  and  SignonKeri-BanUU,Folonmi,  and  Zelger,  those  of  the 
three  Anabaptiala.  The  prodvetion  of  Meyerbeer's  grand  opera 
is  pcrluips  the  moat  complete  achieveiaeni  of  the  Royal  Italian 
Opera.  The  appointments,  decoration!^  draties,  and  w^e»«ry  are 
truly  magnilioent,  and  have  hardly  been  surpassed  on  the  operatic 
stage  in  our  reeolieolion  f  Mail.  Csillag  was  m  ^and  and  powerfcd 
as  before  in  die  port  of  Fides,  which  is  eminently  suited  to  ber 
energetic  and  commanding  style.  She  was  particularly  bappyM 
Tuesday  night,  both  in  her  acting  and  sineing,  and  created  »  |WW> 
found  impression.  Si^or  Tamberlik  dliplayed  his  most  adaainUo 
qualities,  both  histrionic  and  vocal,  as  the  IVopbet,  and  sang  more 
splendidly  thaji  we  have  heard  him  for  years.  Mile.  Corbari  wu 
looet  interceting  in  Bertha,  and  Signor  T:i:;li.ifico  made  Oberthnl 
even  move  acceptable  than  was  contemplated  by  Scribe.  Tlte 
band  waa  transeeudcnt,  and  the  diorus  almoal  irreproachable.  Ibe 
skating  scene  was  as  full  of  life  and  bustle  as  ever,  and  tbe  balttt 
admirably  managed.  The  perforaunce  was  received  with  great 
applaiue  throughout,  ond  Signor  Tamberlik  obtained  a  apecial 
summons  after  the  aeeond  act,  tlie  entire  house  cheerini;  him 
tumultuously  when  be  appeared.  At  the  end  of  the  opera  the 
National  Anthem  was  sung.  Mad.  CiiUag  taking  tbo^ aoloa.  Dee* 
pile  tbe  court  mourning  and  fbe  Eestcr  recces,  wbidi  mwi  bm 
driven  many  of  tbe  aabscribcra  fhimtowa,  tbo  tbeatn  waaerowded 
by  a  brilliant  and  ftabiouable  audienoe. 

Dacar  La:<i:.— AnEngliaboperaicaionwaiMttmcllMdat^'OM 
Drurv"  on  Monday  nif^t,  witb  ib/tAwdttr  WMt,  CMUpbatafl  ftntt 
Her  Majesty's  Theatre  to  what  maj^  pw^wp*  prave  a  more  con- 
genial  locality.  Mr.  Wallace's  adminble  won^  tbougb  unaided 
by  the  toleut  of  Mr.  Sims  Reevea,  was  so  culhusiostieaily  rec<»ved 
throughout,  that  its  permanent  success  may  safely  be  predicted. 
Bat  ibc  sub^litnlion  of  Mr.  Swift  for  Mr.  Ilreves  was  not  the  only 
alteration  in  the  cost,  for  Mhb  Parepti  likewise  oppeored  fur  the 
first  time  In  tbe  cbaraeter  pcrfimned  by  Mad.  Sherrington,  and 
made  a  decided  "  bit."  Never  did  Mi^  I'ai^  pa  distinguish  herself 
more  honourably  upon  the  stage.  Her  rendering  of  the  florid 
air,  "  My  long  hair  is  braided,"  elicited  a  rapturous  redemond,  aa 
aUo  her  execution  of  tbe  solo,  "  'Tis  all,  all  gone,"  and  the  daet 
with  Kudiger,  "Till  lile,  at  last,  be  over;"  and  tbe  hcaatifal 
ballad,  "  When  the  elves  at  dawn  do  pass.*'  It  is  no  small  pniM 
to  Air.  Swift  to  state  that  he  was  favourably  received  in  a  mUW- 
ter  previously  played  by  Mr.  Sims  Ucovco.  Mr.  Swift  was  not 
deficient  either  in  spirit  or  skill,  and  flir  tbe  most  part  deserved 
the  uuanimoaa  a^lausc  bestowed  upon  him.  The  cast  of  tho 
opera  was  otberwue  the  same  as  at  Her  Majesty's  Theatre.  The 
band  and  chorus,  too,  ttumgh  numerically  weaker  than  fnrmcrly, 
included  manr  oi'  the  artists  wbo  belonged  to  the  Il.ivmarkct 
opera,  and  took  part  in  the  first  representations  of  &Ir.  iValloec's 
work.  Mr.  Tully  conducted,  and  so  satisfactorily  as  to  induce  the 
belief,  that  when  time  shall  have  rendered  him  wore  Ibmiliar  with 
the  elaborate  score,  he  will  be  enabled  to  do  ample  Juaticc  to  the 
compoaer'a  conceptions.  Alt  the  principal  singers  were  called  for 
at  tbe  terminaiioti  of  the  first  acti  and  again  at  the  conclusion  of 
the  opera,  when  the  enterpritiiig  man!i;rrr,  3Ir.  E.  T.  Smith,  also 
came  upon  the  stage  in  obedience  to  the  unanimous  demand  of  the 
audience.  The  eotertainments  oonchided  witb  a  balkt  divtrtittf 
meiU,  in  which  the  fascinating  MUa.  BboM  ddigbtod  tbe  pobUe  bf 
I  bar  fraoelbl  and  4piriiB«l  perfinmMifiM. 
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Wb  vmd  in  tbe  Mancketter  Courier  of  March  30th,  that  on  tho 
fmnoa*  dar,  Mr.  W.  T.  »e«t,  of  St.  Gcor^'i  Ukll,  Liverpool, 
i»4ipened  we  or^'an  in  tho  Longi-IInline  Wnlejraa  Cfatpel,  Bair* 

II.    The  ri.i!lij«  ing  is  ft  list  of  the  stops :  — 


CwsjiT.— CC  to  F. 
•1  Downlou      .      .  . 

3  Open  DiapuoQ  .  . 
i  Stopped  OilfMai  • 

4  Principal     .      .  , 

5  Twelfth 

6  Fiftccolh 

7  &efquialtcra,,3  rnnka, 
•  Tnimpct 

CitotK.— CC  to  . 
•9  Dul.  ".Mil 

•10  Stajp[M;ii  D'ljpnsoil 

•J  1  yiiiic  .... 

•12  I'kcqIo 
"13  Clarinet 

Sirwj.— TcBur  C  la  i\ 

14  IXjuble  Diapoton  *. 

1 5  Open  Diapason  . 

16  S:Lipii£d  l)njpa.-.uu 

TLo  organ  was  built  Ujf  the  1 
and  liaa  now  been  consiJcra 
Jardinc,  hi*  siicccasor*.  '11 


Ft. 
16 

• ; 
a 

4 

St 
2 


8 


8 
4 

■i 

(5 

16 
8 

6 


Svwx— («on{iiiii«(^. 

19  KflMSBtb  . 

SO  Oboe  ... 

21  Comop««n 


Ft, 
4 
4 
S 
S 
8 


reoAL— CCC 10  Tenor  E. 

33  Open  Dinpatoo    .  .16 
•23  Violin  .       .       >  .16 
•24  Vi  ilonccUo  ...  8 
•23  Fifteenth     ...  4 
•21}  t'osanno      .      ,      *  16 
Cut  ri.en.s  xsv  VccSMOkT  SnWS. 
27  Swi.ll  t-i  Cifat. 
I'H  G-.cal  lu  rid. lis. 
'■I'i  Cbwir  tu  l-'edala. 
'90  Tremulant. 
•31  Engine  fur  ticIloTTS. 
Five  C^jriiliinntii.u  I'cdals. 
:itn  Mr,  Kcnn,  of  iManrhtsli.'r,  in  1845, 
';jly  rnhir;ri-<l  )jy  Mf.-'^rs.  Kiitl.iml  nnd 
rrrqt  nrpnn,  t  Im.r,  mnl  |h'iI;i1  fnuiid- 


boknli  iinj  r.cw,  aUo  (lio  tii;in-j;il  .niid  jiclal  ni:jvt_-iiic'iit.-  lliroHLrhoul, 
•nd  t\\tn<:  atopa  iiinrkol  wiili  nn.asti'fisk.  lliu  caw  'a  constructed 
»  I  ai  ti>  [xTiuit  tlic  t\i<i\\  or^'.in  to  be  carried  down  to  CC  Intlic 
«i  ti.  ru  I  "J  II  Mr.  Beal  played  tbe  following  pieces :  — 

Drcm  Concertino  (A  major)       •      .      ,      .  nanJil. 

Afiagio  Lefeburc-Wtiy 

All.  i;ru  Man  i  ale  W.  T.  Best. 

Uraod  pculuUu  uiti  fu^c  (£  majttr^     .      .      .   J.  S.  Bach. 

Air  and  chonu  GlttdL 

Triumphal  starch  MaycAcer. 

The  (jr;;!in  coiiccrlo  w.is  imul  cfTcdlvfly  piw  ii  liy  Mr.  Best.  Ttio 
Ailc'^Ti)  MarziuU  \*  a  favournble  sjictijiien  of  its  nmipoicr's  powers 

a,  writer,  unJ  thoroughly  in  character  with  ii^  titliu  'flic  air 
with  cWua  from  Uluck's  opcni,  Ekna  i  Purci!^,  w.ih  ndmirnhly 
given;  the  manner  in  which  tho  "  trtmul.int  "  (.•»  vtry  jjoti  1  one) 
wn3  intrfxlaecd,  producing  the  haupicst  effect.  In  the  evening, 
after  n  ji-riiioti  by  Mr.  Tycraaa,  or  MudMiter,  Mr.  Bctt  ptajed 
the  following  stli-etion  :  — 

Motit.  "  Ik'iis  libi  Inos  ct  licir.or  sit '    ....  Momrt. 

Air,  "  Aii^'c'.s  ever  hrii;lu  and  fair"    ....  H.indcL 

I'rcluiio  and  fii,;u.:  ((/  la.ijor)     .       .        .       .       .    J.  Bach. 

Uraiid  nj.^rrh  (■riinnliiiu.-cr)  K-  W.ijjtitr. 

In  addition  to  viliii;li  Mr.  Boff,  \>y  pnrticular  de^iri-,  jil.iyed  Lis 
own  air,  with  v.iriiiliuin  in  A.  TLis  piece  is  not  r.nly  very  di-rerlr 
tonstructL-d,  but  o:iC  wliicb  few  btaltb.':*  [lie  cniiijui'tr  Cijut.i  lUtiiuL; 
widi  any  liope  of  sutcuisfully  nia«lcri;i;;  i;»  dilEcultie*.  Tlio  [.rc- 
lud.-s  and  fu^uc?,  by  liftch  —  WC  fj>u.ik  »,!'  both  aflCTiiooii  ;iiid 
evening  performances  —  disjilaycd  that  uncrritr.,' ci-rlaimy  v  liiv^h 
charactcrucs  Mr.  Best's  playing ;  a  certainty  not  c  .)!;finL-il  to  ro 
executive  accuracy,  but  displiiyeil  in  tbe  noui  I'x.ict  unif.irniiiy  of 
time  ;  not  the  slightest  acCfL-ratiiHi  or  n:  taribilion  ticing  objurvijili', 
however  compUotted  the  music,  a  peculiarity  as  rare  as  it  is  dilfi- 
edltoattaln. 


The  Mcond  ooneert  for  tlie  aautm  of  (he  niiUwinMnie  Society 
at  Lnrxapooi.  introdaeed  McidMBa  Rieder  and  Lanuure^  Meian. 
Ueory  Haigh  and  Alberto  Lawrence,  as  vuca1i9t«,  and  Si<:;tsor 
Andreoli  as  pianbt.  The  lia^ara  do  not  a]>i>i'.ir  to  bi\vo  itroducL' I 
any  decided  eflect,  and  there  w  aomc  diflerenoe  of  opiaion  nb 
the  pianist.  In  the  Mtrcury  Sigoor  Andreoli  m  eooipBmeiiteil  ■■n 
aa  "  excellent  performer,"  and  as  one  who  "  haa  great  oommand  of 
the  mstrnmcnt,  and  whoso  "  touch  and  cxecutioa  are  of  a  superior 
ender."  Mendchaoha'a  Indian  symphony,  tbe  uvorlure  to  JeitowLi, 
aad  a  (|uartct  bjf  Mnnrli  were  thu  instrumuutal  features.  Tliat 
tte<iNie«r(  wMVOtap  to  tbo  unudl^ltiUMnaiOMpttlwdaidfluy  be 


f;.itbprc.l  from  the  concludin<;  remarks  of  i\k  DuUy  Poti,  la  ita 
K'  tico  tbe       after  the  perforniam  e  :  — 

"  We  cannot  coinpUmctit  th?  sfi:  1;  -y  o:i  t'ie  cor  curt  as  n  -R-bulc.  Wo 
bare  reason  to  bclicTC  difficuli  icy  III  iS.j  to  iiUerrtipt  a  l>a;i  r  iirruncr- 
mcnt,  and  the  committee  fcumi  ihtnisclvci  <j'nli;,'i  i!  to  t;ivi;  tlic  pro- 
gramme of  last  night,  or  uimtilr  to  iini.oiiiu>j  .my  ]irrf!,'rniiiiicc.  Under 
all  the  circtini!itiuici'«,  wc  lUiuk  iitvy  woulil  linvc  better  consulted  tbe 
interests  uf  the  sabscribcrs,  and  also  r 
they  adopted  the  latter  course." 

The  omisciiju  of  llio  Yorkshire  Chiir.il  l.'nion  from  the  chorus 
selected  for  this  year'*  Ibstisiil  al  Lkbd*  aeems  to  have  rrouted  no 
small  amount  of  indi;;nation  in  tho  different  Kidin;^.  T]\c.  tollo\r> 
injr  l«>?tcr  fiuldrewd  tr>  the  ciiifor  of  the  Leeds  InteHige$teer), 
apruip,/!  (.1  ilic  ^idijLM  fcunis  to  ri-pri'fLnu  thiii_'>  in  ayery  IturligMt 
and  justly  tu  coiivi..t  ik^  vommiticu  ut  incuuipetcnce : — 

**  Sir, — I  was  surprised  to  hear  that  tho  committee  have  decided  tliat 
the  chums  sliall  be  selected  from  tlio  Vorkshiro  Choral  Union  (Leeds 
Festival  Chorul  fSooicty).  the  Muilrignl  ftsid  Motet  Rocicty.  and  tho 
Hraib''oril  Clio™!  P  if-rty-.hy  the  cburiu  conimitt>N;.  I  h^ro  been  in- 
foriiicil  ibn;  [ln!  n_.  .ici^  of  cbonis  of  .100  voicci  wiri  oifcred  [o  tbj 
C'  liin.iiico  i  y  t!.e  Vni k.-Uiru  Cliorid  Union.  When  wc  tnkc  into  con- 
si'b  riiiii  n  tl.>t  tliK  I  'inrus  has  been  brought  to  lis  high  iln'.'i  of  Liru  iency 
uii<i>.(  (lit:  i<.'(;uiiii- tiiiiaing  cflhc  geritlcnian  whom  the  I'estival  Cum- 
niittee  have  nppoin(e>l  chonu-mattvr,  ii  must  be  obvious  that  the  policy 
adopted  in  thii  case  U  aot  calealoted  to  cubanco  the  socccsa  of  the 
letti*aL 

"VtliefafiTUliwliwkapaaMd  tbia  leiobaoaainkaeibenieoa* 

mittcc  are  more  competent  than  tlio  chorus-ma.itcr  to  fima  an  eoialoa 
uf  the  quallflcittions  of  the  cltorus  singers  who  may  b«  bnusht  Mtaa 
them,  where,  I  luk,  is  the  neeoarit/  for  a|ipolBtiu|  a  i ' 
all7  Those  who  arc  competent  to  makadmeeorae  I 

to  bo  i-o!i'.))('t!  lit  l->  Ifttin  tbcm. 

"  Sundy  mi  b  nn  infnriiistcnt  nrrangomcnt  cannot  Iiavc  been  niailc  with 

lb<'  «:\i)r;ii  I'  .'i  iiiiijiirity  of  t!:c  ;rc!u  ral  coniniitu  e  !    A  cb<jruH,  l:ko  the 

Yorlvsbiri;  Clioriil  I  riion,  wtiirb  \\at  bml  iIkj  bi^b  i:oiiour  ol"  jingint'  be- 
fore IKt  ilost  (iriicions  M.ij.:siy  and  Cowrx,  hy  special  a^mmaml,  a.n\ 
been  pronotmccd  by  the  n;ost  di5tini;ui5hcd  mLtrupohtjin  nrti5t!(  uiid 
critics  to  )^'  t!n'  liiiv>t  rUoral  body  In  tlie  kingdom,  ougiil  nol  to  Iw  im- 
paired by  tilt:  inirodu^cion  of  inferior  latent.  It  needs  no  argamcnt  to 
prove  to  ttiiy  iinpartinl  person  that  in  the  short  apaee  of  time  which  can 
now  b«  allowed  fur  the  training  of  a  ftetii  ckorof,  the  laaw  pieeiaiont 
accuracy,  taste,  and  |irodcienc7  eaanot  ho  ohtaioed  whieh  a  aktaJ^ 
possessed  by  the  Yorkshire  Choral  Unicn. 

"I  Irost  tlint  the  RODeral  committee  will  deetn  it  pmdcnt  to  oDgagOfhaa 
choms  which  will  perfonn  the  music  allotted  to  it  (especially  part  songa, 
choral  glees,  &c,  which  have  now  bccoroo  so  important  a  feature  at  all 
the  great  araiieal  gatheringsX  and  which  can  only  be  J*nn(r4r  rendered 
by  a  rcgolarif  flfgaaiMd  cwinl  bodft  aoeb  ea  the  zernUie  Choial 

Union. 

"I  bi  licv.'  I  um  c  rTi?ct  i:i  stalling  that  the  Ura.Jfur-l  Frftival  Con- 
mittcc  almost  entirely  ignored  our  Leeds  singers  n:  their  last  Festival 
in  IftlV.  "  Vonr  obtdictit  K  rvant, 

"A  WWX-WISflKR  TO  Till:  FisriVAI." 

*•  Leeds,  March  2Si!),  I'lA" 

■Mr.  n  S.  Burton's  annual  F.ister  Fi'.-tival  took  [dfico  nt  the 
Town  Hull,  unilktr  the  patrcjnag;.!  of  tho  president,  vice-pre^idcntS, 
nn;l  ho:i<-i!  iiry  members  of  the  Yorkshire  Chririil  Union.  Monday 
WIV5  dcvolc'i  lo;i;;rand  iiii.*i-idlar.v-ouH  coneert,  and  Tuesday  to  the 
Meitiah.  The  artists  included  "hidatni:  Letntnpns-Shcrrington, 
Mrs.  Sunderlnnd,  Mr.  S m.H  lieev,  h,  Mr.  '\Viii:i,  \c.  M.  Lem* 
mens  prcsitk*  I  nt  the  organ,  and  there  was  a  ftill  and  effioioat 
bnnd.  The  ehoi  ii»  was  composed  of  the  Yorfaliire  ChartI  Unloat 
and  Mr.  Jiurton  wu  conductor. 

Prom  Ipswich  a  correspondent  writes  ts  follow* 

"  Tho  lifth  and  last  mc-ntldy  oiriei,  fur  the  present  st-ison  of  bi-weekly 
Popular  Concerts  by  the  I|i«wicb  MusiCttl  Uuiou,  vva&  brouKlit  to  a  dose 
8  unrilay  sc'nnlght.    Although,  in  contequcnco  of  the  had  weather, 
the  hist  Wednesday  evening's  ottcndaucc  was  not  what  was  desired,  the 


eonccrt  being  for  the  benefit  of  the  ditoetonb  Meana.  ftiwlaa  and 
Gorman,  yet,  on  the  whole,  the  aeriea  haa  hcen  as  eatishmoiy  aa  ita 


prvdeecsme,'  During  the  awath  tocmI  selection!,  with  orehennl 
accompiiniaienti  from  //  Trovaiur*  and  the  lUJitmam  Oirt,  have  heea 
given,  wliieh  were  well  received,  niouy  of  the  songs  and  choruiea 
receiving  vociferous  cncorci.  Mlss  3Litt  and  Miss  llacon,as  the  leading 
la^yTomUatib  appoucd  to  giro  great  satitfartlnn,  tlia  'JBieoao  of  iho 


THE  IfUSICiX  WORLI) 


;  [Apmu.  6,  18<1 


Itom  fViwtov^lijtteflmiHrlwlT;  teantogcapMud 

Tto  luaJhH  paitl  r<>r  male  roicM  were  nutnined  hy  M'^wrik  BowIM) 
Hall,  Dtbi  littd  TlajTrttrd,  osistcd  in  tba  i  honiH-n  l^y  dn  MinM 
ttjward,  Vmn,  Smjr,  Steel,  Abbott,  Sic.  The  mHroilaneons  conccrU 
IwTC  eoiubUd  of  overt  are*,  dnac«  music,  clei-«,  bnlla'K  &c.  There 
haTC  aliio  been  pivcn  during  the  roonih  large  si-ltcliotn  fr«m  ihf 
oratoriti8,  Judai  Maceabata  and  Xhe  Crtntim  :  well  pcrfornn  1,  thu 
orcbcstm  bcin?  IcI  by  Mr,  Charles  J.  Con?: H»rl  the  Italon  being  wielded 
Mr.  W.  N 'riu^ii.  '1  In  ?-c  concerts  Imve  ii  .ln-ntcd  decided  musical 
prffTrf.vs,  huM;  Iii'k!  ;fii>  fosindation  t'ur  luitlu  r  ndrsnri-rafT:?  in  the 
Cftiise  of  harnioriy.    Tiie  liniss  l>fti;il  (the  cii:.cfri--)  luc  cun- 

tiittK-il,  lit  .A  lr>.''4  ta  iuWrtbcrs,  il  iii  said,  ol  Si.  (Kir  \vc<;li,  aiiJ  in 
rcftnni  f  In  ynur  query,  at  foot  of  the  last  communication  from  Iiuwich, 
as  to  vvUu  thu  MuS8r«.  Bownicr  were,  tho  only  answer  it  appears  that 
can  bo  given, '  Ecuo  *  furtushi-^." 

At  Briohtow,  Englbh  opcr.i  it  at  pr.'<riit  the  vogue,  Mr.  \vt» 
Cbart,  the  lessee  of  the  theatre,  huvinj:  uin:  ij,'cd  Mad.  RuiIitm!  rtF 
and  a  tolerable  companj,  with  isiffnur  Jiundo|!<;cr  as  coruiucu.<r. 
TIjo  operas  already  given  have  oecn  the  Troralore,  Marilmia, 
and  La  Traviata,  Mad.  RudersflorPT,  of  course,  p]aTin<;  the  heroine 
in  each.  The  other  singers  aro  Mi-^  AilcIa  Alexander,  contralto, 
Signor  Tilo  Palmieri,  t<'nor,  M.  Mon  llo,  l  arrtotie.  and  M,  Durand, 
barytone.  Of  the  prima  domia  thu  Jinghtan  Gazette  speaks  in 
tbe  hifiuHt  temu.  "  We  majr  observe^"  writes  our  contemporary, 
•Uodiaf  to  tke  perfomtanoe  of  tb«  Trowtton— 

••nit  Had.  Sndindaiff  k  la  Mad.  Crurelli,  with  amazingly 
npM  aracatitm  Ik  lar  naladM,  wbieb  ah«  renders  with  great  skill  and 
an-nracy.  la  oiM  Ot  IWO  itutances  silt  imn  the  chromiilic  scale  with 
rciniitkablo  preciston,  dlimt  as  distinct  at  iialdirnl  pianist  would  per- 
form it.  The  cclebnted  air  at  the  comnicnc«m*'nt  of  the  ojwni,  in 
which  Piccolomini  made  such  a  hit,  was  given  « ^.-rcat  t'xi  ri  sMon; 
hot  the  gem  of  ibc  whole  opera  vr^s  fbc  bcauiiliil  mi  j'n.i.tiUtiL-  llia 
'  Miserere,'  whii.'h  she  aank  in  tiio  most  patlK'tic  n-nl  ijx]>rL>.'ivL' 
ner,  the  tipjHT  nolcs  being  eJEqoisi'.rly  in  luiic,  and  whether  in  tirtio  t-oce, 
or  in  the  more  iiiipiusMoiicd  .'■triiirm,  she  was  c>jiially  ctrcctiiv.  How  tliis 
air  cacaped  an  encore  was  marvellons  to  ns,  but  we  suppose  the  '  Mise- 
rere' Mtowiag  wo  vkm  wftn  h,  tiM  MidknM  leMtwd  thtir  admin, 
tion." 

The  writer  is  not  as  correct  as  entkusiastic.  Mllo.  Piccolomini 
never  made  a  hit  in  Leonora's  (irst  wrif  —  in  fnet,  never  snnj?  in 
the  opfrn  in  I.i)nii<)n  iiiorL'  iLan  oucc.  A  new  Iciiur,  Mr.  T'^jiliam 
Reynolds,  injido  iii-i  fir.-^t  essay  on  tlic  stugu'  on  TurMlay  evening,  as 
Don  Cti's.ir  dt;  Ituzan,  in  Muriliiiai.  AccuriUng  to  the  various  re- 
ports it  vat  a  (terleci  fitilurc  both  in  tho  actiiig  and  maging.  Mo 
forheuranco  appear*  to  buTc  been  iboini  tomrds  •  novioBi  vbo 
may  after  all  turn  up  a  trump. 

The  Birmiwham  Jmrnal  inlbrma  its  readers  that  a  meeting  of 
the  Festival  Committee  was  recently  bold  in  tho  committee  room 
of  tlie  Town  HoU,  to  receive  a  report  from  the  Orchestral  Com- 
mittee, and  the  resignation  of  Mr.  J.  F.  Lcdsam  as  chairman.  The 
Mayor  occupied  the  chair.  Mr.  Mason  read  the  report,  of  which 
tlie  following  is  an  abriJ;,';:iotit : — 

"  The  Orchcslrnl  Committfo  concludiMl  tho  cncaj^cmcnts  of  tho  band 
and  chorus.  'J'ho  chorus  boa  been  froltctiid  .is  full.i-.vs  : — IRofrom  ibo 
Fc«uval  Choral  Society;  60  volant««rs  fruiu  tbo  Aukatcur  liiu-uoaic 
Association;  W  from  tna  pwrfusional  rasouroea  of  the  town  (not  be- 
longing to  aiiher  of  tba  abova  todMiea)!  and  84  from  the  metropolis 
and  cathsdial  towaa.  Total,  8S4.  In  tne  cai«  of  the  to^inam,  tfw 
ley  of  dia  mambem  baa  been  gnaranteed  by  tbeir  rcspeetlva  com* 
i,  and  in  that  of  the  supplementary  rhoir  c  i -b  niikr.own  member 
liaabeeD  snbjtcttad  to  a  trial.  The  rehonr-JiU  itrc  to  cmnnii^ncc  on  scpa- 
nto  evenings  in  each  week  up  to  the  end  of  June,  when  the  foil  choir 
will  he  united.  Mr.  Costa  has  signified  bis  intention  of  pcrsooally 
drilling  the  choir  after  the  closing  of  the  Opera,  thf"  firft  week  in  Atifrtist. 
The  programini!  of  th<;  week  is  thii.«  divided  on ;  — Tnc-diiv  tnoriiirig, 
Elijah;  Thursday  njornin^',  Afrxyiah  :  Friday  niomin^,  iSet'tboven's 
Grand  Mass  in  D,  and  a  e-ili'cv.on  from  Iiraf!  in  I'-.p/pt .  Tuesday  or 
Wednf'ii.iy  (■▼(mitsg,  tin:  ('realtor,  ;  Kfiilav  cvLidiii;,  ./iwia*  A/eMSCofcfTWJ. 
The  cNji'-'elvd  new  oriiloriu  not  bvin^  f  ir:!!!  I'liiiiit,' at  prcfcol,  tllc  eub- 
jointd  sckclious  were  offered  for  choice,  to  isUie  place  on  tho  Wednesday 
morning: — 1st,  the  Mount  of  Olives,  tho  Requiem,  and  the  jDeOfapcii  Tt 
JDetim  :  Sod,  tlto  Lobgemitg  and  tbc  Ht^iem;  3rd,  Somisim.  As  most 
lika^  10  aaeocd  witli  pomdar  taut,  Iho  OidHMnl  Committoo  advisa 
tta  adoiidaii  af  Smmm  (Mr.  Miaiottia  *ia(!WMmMid»<ton '  b  genccally 
aqalnbtt  10  lav  a*  dta  BaOMivKlMaa  FMthaiQkW^ 


here  sinco  I8SS.  Mad.  Sainton-Dolby  atid  Mr.  Sims  Baaiia  an  At 
onfar  arincipal  singer*  up  to  this  time  engaged.  The  other  engagementa. 
will  be  filled  up  in  April.    The  comniitiee  bad  ascertained,  by  direct 

communication  with  Mad.  Clara  Novcllo,  that  it  wm  not  that  lady's  in- 
tcntion  to  reappear  in  public.  Tbe  Tenlilatiun  and  li^litinf;  of  the  Town 
llnSl,  the  *  prires  r>f  tidmt«''!nn.' '  revision  of  the  U.^i  of  \  lec-prtisi. 
dt  uts,"  .ind  tliL  n;  [loiiil irj'ji.t  ot  nr.  A  lverTi^iiii;,  TieWet.anJ  liook  Com- 
niitli  e,  nil!  reuiiUU  to  h:.  enii'idcrr  i.    A  1  ■tier  from  ,T.  1"  L<:dsara,  K.^n., 


rc«iKnin;;  the  cbairmant^hiji  of 


«liich  lie  had  lieW  fiy 


triennial  appointment  for  iiiiiny  ycHru,  funneil  tli6  Uul  it«ni  of  ti)<s  tcport, 
which  havmg  been  ri*ceived  and  adopted,  tlie  Mayor  moved — *  That  this 
meeting;  receives  with  feelings  of  unfeigned  regret  tbo  resignation  bjr 
J.  F.  Ledaam,  £«q.,  of  the  chairmanship  of  this  cqwwiHee,  •  peallioa 
he  baa  honourably  held  for  many  years,  with  great  adfutna  to  tbe 
intcrciris  of  the  Uoneral  Hoqntal}  and  in  naardiaitHi  dMBUfar  dm 
courtesy,  timi,  and  aaaidnitj  witb  which  at  all  tiaata  ha  haa  diadmcfid 
the  duties  of  chairman,  this  meeting  further  dctirea  lO  etpivai  it*  cym- 
patliy  at  the  cantc  which  has  led  to  Mr.  Lcdsam^  RtlraaHBt  from  the 
aciivo  discharge  of  ofEcial  duties  in  cuiu  ci'tion  with  the  Committee  of 
Managtment  of  the  Dtrmingham  Tri' iini.il  .^lasical  Festival.'  Mr.  J.  O. 
M««on  expressed  on  his  own  behalf,  .inl.  he  '■.  .iS  sure,  of  the  wb  '!e  rom- 
mittcc,  the  regret  with  which  the  ri>i.,'ii.al ion  l.n>!  been  ree.  ivid.  —  Mr. 
J.  W.  Whatclcy  then  proposed,  and  Mr.  W.  J.  Heal--  s«o:ided,  thu  ap- 
|>ointment  of  Mr. Mason  a*  chairnmn.  The  nxjliiii en  was  uioinimonsly 
agreed  to.  Several  others  were  lojoiei.-d,  mvl  considerable  discussion 
lock  pliiee  in  reference  to  '.lie  li;;htir,;,'  !in<i  veiililftlin,'  of  the  Town  Hall. 
Tlic  piopo-^'ition  to  rcsm  to  the  ^Id  exficdicut  o(  brackets  being  noi'. 
versally  condemned  as  ugly,  inefficient,  and  out  of  harmony  with  the 
building,  it  was  agreed  to  memonoUse  tho  Town  C  lotoil  oa  the  sob- 
jeeli'* 


f  dtir  la  tbf  €bitor. 


Sn,— Will  you  be  UndaHOgh  to  say,  in  yoor  impraasioa  of  Saturday 
next,  whathar  Mr.  "Saadeut"  lha  catebratad  aiagirtia  a  tannaiia  era 
(fliarf— lattifta. 

Alpha. 

[A  barjtonei  and  a  baiTtoae  pur  tang;  a  barjUme,  in 
short,  de  jwintti*  toHtMp  at,  in  «Mrt«v  w  ^  Ant  mter. 

Ed.] 


VociL  AssociATUniv— The  second  subscription  concert  waa 
given  on  Wednesday  evening  at  St.  Jamcs'4  Hall.  The  principal 
performances  by  the  choir  were  Mendelssohn's  psalm,  "  IT  ear  my 
prayer,"  tho  solos  by  Mad.  Lemmens-Shcrriiigton,  Mozart's  uiotct, 
"  Ave  Vertun,"  Meyerbeer's  "  Pater  Hfttbttt"  several  glees  and 
part  songs,  llie  choir  were  in  great  §tttt,  and  song  exoellentl/ 
throughout,  distinguishing  tiiemaalTes  more  particularly  in  Men* 
dclssohn's  psalm  and  the  "  Fatar  Xoster"  of  Mcyerl>eor,wbick  Mr. 
Benedict  first  introduced  to  an  English  audience.  In  odditioa  ta 
the  solos  in  the  psalm,  Mad.  Sherrington  sang  Mr.  Bcnediolffl 
l  eautiful  and  characteristic  song  "The  Skylark,"  wliicU 
re<  l  ived  with  rapturous  applause.  The  other  singers  were  T 
Messent,  Miss  Aognata  Taomson,  Miss  S,  Boden,  and 
Gonibogi.  Miss  Tnonaon  introduced  the  air  " FbUTolrdB ehaolt* 
from  Aubcr's  new  opera.  La  Circatiiennt,  and  was  encored; 
and  Si^or  Gambogi  exhibited  some  vocal  power  in  tbc  tenor 
air  "fta  Toco  "  from  Zucta.  Thera  were  sundry  instrumental 
perfimnanccs  more  or  less  good.  Sainton  executed  Bccibovcn's 
Komanco  in  F  for  the  violin,  and  a  new  Scotch  fantasia— both 
superbly ;  M.  Lemmons  performed,  in  a  masterly  manner,  a  fugue 
of  bis  own  eompoMtion  on  the  organ ;  and  Alias  £lcanor  Word 
placed  very  brilliantly  a  fantasia  by  Fumagalli  (^La  Dante  dtt 


Sylpkes)  on  the  piaaerfbrta.  Thoa  was  a  laiga 
Benedict  conducted — adauraUy,  aa  naaai. 

Bmj;.— This  entraanUnar^  manipnialort  iriw  haa  not  vitilad 
this  extraordinary  metropolis  (at  an  estnordinarr  aimlMr  of 
yean,  haa  arrived  in  thia  estiaoirdiaarf  natwyoli^  with  Iho ! 
tion  of  atlraetinc  an  extrootiMtafT  aodlcwM  to  an  (  ~ 
afeKUflAowiU  ' 


an  estfaoidinarj  fddk^  whl^  bjr  in  axtnwidinaij 
tnraa  ont  to  be  one  of  tba  extnoninBiy  apeeinmna  of  that 
eztraordinarT  of  nbraacdiaaiT 
mlina,  tho  estn-iMnoKSnarr  j 
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Mb,  Hlskt  Lf,>i.ik  s  Choir  -Last  night  Mr.  Lcilie'i OuUts 

i/'j/y rtitxi  waa  given  fur  tbc  socoml  lime,  and  decidedly' 


on  repetition.  Just  now  we  can  luurcly  chronicle  IM 
Neit  week  we  sbiill  jrive  particulars  of  the  wbola  OOOCMrt. 

Gallekt  or  Ii  I  rsirn  rioK. — On  Monday  cvcaiog,  lb.  and  Mr*. 
German  Keed.  nnJ  Mr.  .h-hn  Parri-,  app.an.-d  here  in  an  entitvlv  new 
ent«rUirim.Tii,  entitle. 1  I'o/tular  illuitrationt  /r<m  Hral  Life,  before  a 
cr<'wrJi-tl  aojitncc,  and  «iih  complete  succcm'.  'flic  gallery  has  be«n 
tr.:ir.ljr  rcdecoraUil,  and  presents  a  very  bandiomc  appcnratice.  Of 
the  p«tfonnance  il»oU,  it  would  be  hiirdly  fuir  to  spciik  «l  IciiKth  at 
pRMBt,M  it  was  stated  that  in  iii-iriy  ts--cntial  p;u  ticiil  ir^  tho  arr;\n;:e. 
■nU  wtPB  incomplete,  and  the  indulgence  of  the  uuiiien  wa.^.  in  <■•  ii- 
aequcDce,  invoked.  Mr.  Gcnmn  Rewfi  tong,  dcscriptiv>>  i  f  itj<- li  mit- 
jng-iield,  tboagh  left  unfiniahcd  for  want  of  cert«in  int' ihI' d  i)iu»tra- 
^nmiM  lo  Bilk*  ••bit*  lb.  Mn  ¥mf»  account  of  the 
roraChriitmM  Pkatomime,  bcm  of  Oe  beat  "patter"  (onga 
I  ever  heard  him  d'  I  vit 


Le«d»  Mi-sic.ti,  1  isTivAi.,  1861.— Thi«  festival  hw  l)oen  fixed 
to  be  held  on  the  3r.i,  ith,  .'ith,  and  6th  of  S  jptemhcr.  Dr.  Slern- 
dmle  Bennett  has  l«-.  n  rippointf<l  conductor  ;  Mr.  U.  S.  Itiirluii,  of 
Leeds.  cli".-us-ni;i^-i.  r  ;  and  Mr.  Spark,  ofLeod.-i,  the  or^ranist.  At 
■  mee'ting  of  tilt  coniiuittee,  on  .S.ittirduy,  somo  alterntioii  wiu 
niaile  in  tiie  proj.o.^ed  arrangcnienis  il.r  c  liiK).*iii|»  ilir  i  liunin.  Be- 
•ides  L-cil<,  the  towns  from  wliioli  tlio  clioni.i  will  proliuldy  be 
gel.Lio.J  include  Hradtord,  lluliliix,  Hinidti^tu'ld,  and  Sliefliuld. 
Kotliing  definite  has  yet  been  done  an  to  the  works  lo  be  performed 
or  the  principals  to  be  engaged. 

Mb.  Ausxd  llAMiiOBo,  of  LomiMrd  Stmt  and  Brtxtoo,  bai 
^ — 1  «h«  0i|uilatiyp  of  St  Huy  Woolaoth,  GH^. 

9001  udMOLliMebeeoflalleeMdiDddorihAnf. 
ftren  by  the  tate  Are  at  Cooke'i  circiu,  at  Portamouih. 

The  Late  Sckiuk  from  the  Poist  ov  View  or  tius  "  Lo.<ct>oi( 
Bevibw." — "In  one  of  my  lojst  letters  I  bad  to  chronicle  a  most  huc- 
eeofal  lyricAl  effort  on  the  part  of  Anbcr  the  compoHr,  atnl  lii'i  tiino- 
WCtiooed  acolyte.  Scribe.  Of  lh«»e  two  veteranis  the  one  least  charged 
with  jpaam  hm  w«Mm\j  laid  down  his  load.  Auber  lives  on,  but  the 
wwiMiiiaB  wiik  whom  all  his  beat  vorki  wen  written  hat  left  hia  aideu 
Scribe  ii  probably  the hal^ailMwiBthi tewiaali«r  ft  nai.  Bam* 
the  aKh-m«  of  the  ncBck  Itamy  trata;  who  ^fUaa  Mnaatf  nw- 
loaefy  to  the  work  of  conrerting  WMl  iMft  maaj.  Of  ihoaght,  m 
•iwr  ahope^  he  was  utterly  innoointt  Ud  of  WWSl,  he  only  knew  so 
■MM  aa  made  him  wonder  they  were  not  rapericdcd  by  flgarcs. 
Aa  neoeai  of  Scribe  was  the  monument  of  the  entire  frivolity  of  the 
period  at  which  he  had  most  IIm  J;  it  l  udured,  but  eouM  not  have  arisen 
in  the  prctnt  ritne,  ami  tin'  'iriunj:  i;..'ncration,  riMr'  ■•■irious  of  the 
recfitadi  .  1  speech,  if  not  hi|4her-mindcd  than  their  grandfathers,  turned 
wii'i  di-hiiii  from  the  extraordinary  'slip-slop'  which  poor  H<iiti<! 
naicv/y  CKjnceived  to  be  Krench.  He  was  Bhoekcd  at  his  wiiiit  of  inllu- 
tncc  over  the  '  Joinoty '  of  our  day.  mid  lie  jiil^ed  llie  |:iil.)i.'-  His 
dcpartarc  from  life  leaves  vacant  a  J'auUtut  at  the  Acadenue  lii^  out;ht 
mntt  to  have  filled,  and  the  tilling  wharaof  will  balho  ereat  i-m.r  of 
Ibe  nazt  rear  to  the  oppoiitioa  paitiea  ii'Buiuae.'''-Ja»iun-IitvietB 


BETllOSPECTION.* 


I  aMns  with  a  fond  i 

ClONr  to  thy  loving  beort, 
And  fed  a  nolber's  deep  devoitoa 

From  dnr  loal  can  ne'er  depart. 
The  glitt'nng  tear-drop  gliding  from  BM^ 

Down  thy  gentle  busuni  true, 
IXMb  tell  far  more  of  fondnees  to  thoe^ 

Than  ow  putfin  Bomcnu  knew. 
Ah!  I  could  tell  ofbrigfatlandf  painted, 

Far  away  beyond  the  wa. 
Bat  that  loVd  talca  with  aorrow  tainted, 

FRHn  iu  mem'iy  I  would  llee. 
Yet,  mingling  with  each  «ad  rcflc<  ti<  ii, 

Ilours  of  rapture  will  lui:..:  Ii.u  k, 
Lik  :  lill  such  boars,  so  near  perfection, 

i  i  :iven  closed  looir  I 


•  XhMtwocdiHtognil^ 


EWER  &  CO.'S  LIST  0FJ4EW  PUBLICATIONS. 

BimDKr^.  Hsicotit.  M*r(ti«Tr<<inip)ial«    „,  _ 

Bnoaa.  Faswasca,  non  rrjmi.  cbcrU,   •lUtUIWI  M 

„  I -ma,  S.*miad«  _  — . 

Rirni:,  itc  i  <.  F vpl, n.  FMka  Miaifea  ™ 

(i>H>n.Li,i,  vi.>  Iu  i>.  M  ,ribsa«NaMmdl4anC«IAItdtat 

Ji  ^(i>l  vNN.  A  .  .s.  iix-iiiiM-e  „ 
Ksi«t>,  \v,,  !.<•<  ClncbesdatA  «.!!.!!. 
LiKt.  J..  .i,H>ut  P.ifaphi«wnr  B  TmtcMm  Z  Z 

Ft.ii.ilrltn  ...  ...  _  _ 


M»<.M  ..  II  .  I'ii-n.i.il  S 
Paciisr,  J.        dp,  II.  1, 

n  ()i>.      I  KiiL.f.iu 

n  t'l'  ^.  T«r)vf  Me 

„  Up.  ro,  IVndrrflM 

Srin  LTMii..  W.,  (I|  ,  -n,  -Slrlls 
."■ll.,..        0[i.  I  ',  <  ...i.iTHj,  In 
SniiuM,  F„  I.'oi.iiiiiii    ...  ... 

Weuamaorr,  II.  a.,  np.  la,  «r.inili!  Murcbr  d* 
n  Op       I.a  fial'IU 

«  0|i  U.  r,.,|r,|.<ll  nr»iira 

„  «p.  LS  Il-I  ,   »iT.,!,d  V»l»#  Brill 

„  CordeJu.    SchF^lK.th       ...  ^ 

,.  LaViglMU.  rmkadaCeaom  ... 

MOLIQUn  ORATOBtO-**AnABAlf.* 

Soprano  Airs — I  will  ntol  Ther.mj  God     «  .~ 

„  H«»r  mir  pram,  O  I.«rd  m 

„  C>iu»  Tfm  Ifft  I  up  mim  nti  _ 

rairtralto  Alr_llM]r  krpl  dm  Um  law  _ 
Teoor  Air*,— WIm  aslkrlh  uprifhtlv  ,„        .  ». 

„  Pour  out  tbx  brait  buora  the  LoinJ 

Baritoae  hiiu—Utmi  me.  U  Lord,  in  Thjr  rif  biroiuMi*  »• 

„  Lm  Ibne  bo  no  axi(c  .„  „. 

„  TbeJar<>tiarhewtlsc<«H<l  «. 

_     .,  Lm  hanaonv  mpM  m»     ...  «. 

Basts— CiiHatJM»lifa»>iMl,  Alio  nd  BsrlKot  — 

IttseftlMLird'kgMsnaieiii.  Sojmneaad 
Trio.— AUo,  Tmor,  awl  Bass.  Lft  all  thsat  r«t«lc« 
Quartet — S.  A.  T.kB.   Uo  Is  pcac*  beClW*  tlw  Lord 
Moicb.— Arranged  In  Ftanoteta  agp^  „, 

EWEB   ft   CO.   iirTjKOENT  STREET, 
VmHrmd  CSrctMing  Mtuical  Ltbrary. 
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AUBER'S  OFERA, 

LA  CIBCASSIENNE, 

IMUENSE  SUOOESS 

*  AT  m 

OPBRA   COMIQUE,  PARIS, 

WUA  SaOBILT  ■■  VmUtBD  IT  MBIBM. 

ADDISON,  HOLLIER,  and  LUCAS, 


WbalWNl 

COPTRiaHT, 


IiOQdon,  210  Regent  Street,  W. 
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BOOSET'S  (MtCHBSTRAli  OVERTURES,  amnged 
by  LaMOTTI.    Mm  k.  Mlh  tir  ftill  :      .  rivrh  forima't  luinil. 


I.  ('rnwnl>l4aigBiiiA«tar. 

1.  /tmiMi,  llrrold. 
S.  Zaiartu.  Attl>er. 
4.  Clbrrmi.  Wfber. 
».  Kta  l>iii»(ili>.  AuW. 
Urr  Krfl«<-I>ul»,  Wflwr. 


7  l)ri.i:i  .1  V-lr,  AiiMr. 

H.  I  t.i«ijfa.  U  i&ilrii. 

!>.  I).in..-  Hi«!m  (i<-.  UlMpUlinl. 

in.  »t.un.'li-ll->.  Anhrr, 

11.  l-jrl  ilu  Dij'.l.-.  Aiilwr. 

I>.  (.(iillii>iiiH<  Oil.  Koolnl. 


i.^  ir  1 1 1:  s  Ni:  w  transcjuttion  of  Schubert's 

I\.  K.wounn  K  xieUMHM,  u  rtn      tauOw  Kmm  It 

toitr,       I-  'ij.  *mI-  each. 

1.  SrrrinJr.  ]  4.  Tht  WanJrrrr. 

X  Arr  Matia.  j  s.  Tlw  pr^iic  nf  Tw*. 

>.  Adlru.  I  0.  Thloa  It  nj  hMlt. 


BRASS  BAND.  STRING  BAND,  DRUMS  and  FIFES, 
ftc— BomrTi'  B>u«  BamlJauru.il,  Quirk  Slpp  Jonnial,  OrcbMlnl  Joonwi 
g^Ping^Mtg^^Oyhy    ftclrrtmii  from  the  Sun  OjuHU,  OWfcWUri  Onrtunvi, 

rtm  laftladMlof  tiMM  ui»i<«IU'<l  INitilicalifni  rrur  be  hul, po«MN*,  fln* 

lltMiarj  and  b'^ni.  U  jllr-i  Strixl. 


M 


ISS  GODUAUirS    New  .Solo.  ALBION.  rjiiu;ifiia 

Milt  AR*li»lt.A  (•oiin«iii>.   **  ru«  n)L-li>.lies  ujKin  vtliich  'Altion'  i>  rir.tktrnrttNl  — *  Pr.iir 

M  lc«l  eU^nnrc  lhan  »kl1l-"  — Ttit-  Titn<*i  "  Kl  ibi>r*tp  at  ihc  v.ir.-tii  m  .m'.  thiy 
Mfftr.  &•  in  itmiJaf  compoittlon^,  m  »ciire  ili'-  n  i'Iu.It.  txit  laf brr  enl ■  ru  e  ii<  Ik'.miv.  ' 
—  Dalljr  Trlntr»l'ti.  tl.e  e^-niiMiiiuii  (i  cci.  liltlV  imd  CALllDUM A.  by  J. 

BlMIDICT.    Viicc  4i.  r.ii]i. 

GIOU^mTc K'S  six.  new  PlKCi:S  (or  iho  I'lANO- 
r   FOitTE,  bcinf  Uie  Ibtrd  Mt  of  OtrauB  VulktiK  ti  r.  trj.t.>.  lanil  for  the  plauo. 

"  -  Mr  Own  Ixwa,"  I  I  ..r.  It  '• 

"  Mnuni  «<<.■•  I  "  1      M.ildifmir  I  jrol." 

'•  Thf  Hurt  !  l>nlr»."  I  "  KarY-wrli  !■>  Wood. 

"  ll-'rr  GoUmirk  hat  ti;o<1iired  II  tfl  n(  |iUnof«irt«  pi«^(  wMi'b  »lll  b*  rnund  li'irH'r 
.iiirnrtjTr,  tvt  .-filf  fri.in  iho  tif.Mttir  ivf  th*  alr»  (licmwlvf-B.  but  (ri>m  Uio  t«»(e  luid  ikill 
Kltil  »t:uh  hr  I.Ai*  trv.tCrtl  th4-iu."«IUua<r«t*U  1.4in(lo<i  S'rwt. 

tlo:)»cy  aDil  Son*.  llult«»  Su**t. 


THE  GUINEA  EDITION  of  BEETHOVEN'S  SO- 
N  ATAB  r»r  the  PUaofoite.   Edited  bjr  W.  noiinu.   With  Life  and  PoitrjiH, 
eomnli-te  In  two  Tolumef,  buidaoinelf  buand,  lOi.  Cd.  each. 

**  Tlirre  are  manj  edltioiu  of  BeMh«Ten*t  wnatu.  Gemian.  Frmch,  and  Kntllah} 
Inl  liver*  U  not  one  tkat  we  hare  lawii,  tmrn  which  taking  alt  tfaian  into  acfoiMt  — 
1  dtarnoaa  of  the  Irxl.  eleranee  o(  form,  and  inQdmflin      prln— «• 
'  utlifKtlon  ai  froia  the  edrtlon  lao*  belimM.'*-*DM|f  Html. 
OooMj  juid  Sana.  IMIm  limt. 


-piCHARD  WAGNERS  TANNHAUSEB— BOOSBT 

X\r  and  SONH  bei  to  WMwuineo  the  paiMkWian  of  «  ciapMi  ttMm  tt  tlw  «d>. 


dliciiMlOTlkra«>baaidmaMriM(«OfM.  BaoW— 
ff(MM jtMlNtCa  •m  hoamaptatlB  to  lha  Baillab  faMte 


EOOSEY'S  NEW  SINGING  METHODS  lor  LADIES' 
ana  GKNTLEMKN-S  VOICBSkliy  J.  U  lUmm.  Prk*  Uoadi.— BOOSKY 
•Bd  SON'S  hae*  nurh  pteaearoia  iWllBt  Dill  Ihfoelve  Hollnda,  wlildi  have  itrrn  lo 
lent  announced  (and  unaTo4diUr  poMpoord),  irlll  to  mij  far  delieatjr  >n  •  t*»  iStjt. 
'rk*  puMltbera  be'lirve  thai  amatear*  and  alodenta  sill  Ind  theie  Mrlluida  »(  iiwe 
use  than  anj-  other  ftlmllar  pabllealtani.  Tltef  ar**  ctiiiri-ly  oiTgliLal  In  form 
enntM>dri»ir  in  a  »ma1l  vumpaia  the  rrwlt  of  tlae  •ftpoffernco  o4  ihe^r  die* 
■■  '   liarit  r 


■nniinl 
iadaoMi 


II.  I 


Kj>ch  Methrid  li  iliiiinci  and  compleM  )■  IimU^  Early  eedcrt 
rm  to  moalorileri  and  buukt^Uc^ri  to  1 1  niri  riHilM[tf  tlW  inl  ddlliM. 
I,  or  poet  free.  li.  M. 

IiiM»<'y  anil  ^Dui,  ll.illri  Sirtwt- 


IN 


TOTICK 


The  SHILLING  EDIIIUN  of  IL  TRO- 
m  mUrmSkH/Um  U  Ikt  vJU 


VATOlll 
t«  n-^w  riradr,  auiL  niv  ir  li  d  of 
Kingdom,    rritt  l».  >i.  i»'»t  f/re. 

Unoii  y  aiiil  Kooi,  Hollee  Street. 


T\rALLWOKTirS    ART    OF    SINGING.  Second 

T  T      I'dliWin,  juit  n>ii.  full  music  ilie,  price  7a.   A  now  and  n'odem  mnhml  Cor 
cuUivatlnn  ttir  virtCTj  and  for  gaining  i 
I  ineuw 


9^  pafrrt  i  f  nliulc. 


iVitli  a 


true  I 


li>lrii.Uui-l  In  a  Mnglne  Tutor.  By  T 
iIh'  iimj^i  Ai.iiieni]r  nfMualc,  Loi)iion, 

ruijliiiiv  l  by  A.  W.  lUnimond  (tat*  J 
had  nf  il.f  Author  at  hia  niMiBgg^ >| 
Pu|  ilt  are  aiM>  rocfliod. 


I  a  pertoct  ToealltaUan— a  practical  work— cooialB* 

T.  A.  WSiSwOKta,  Piifciiir  t  fltaHiM  M 


ASHDOWN  and  FABBT  (meeeMora  to  Weaad  and  Co.), 
bet  M  hilbnn  lb*  prnfeaalon  tht  Uin  forward  Parefla  on  Sale  upon  rcceli>l  of 
fifctwicw  la  Mwik   Ret  urns  to  to  nude  at  MIdHimuirr  mid  I'hriaimai, 
Their  Calaln«ae*,  which  niDlain  a  great  railei;  of  Mualc  calculated  for  laadllllf 
'  '""  may  be  bad.  po»l-fr«p,  on  a]iiitlcatUm. 

l.ondon :  IR  ilaoorcr  S^iur*. 


Isl' W  rUBLICATIONS 
DUNCAN  DAVISON  &  Co., 

244  REGENT  STKKET.   (Jlst  Oot.) 
"  TITAY."* — New  Dnettioo,  by  Hkurt  Sxart,  composed 

J  rX   for  equal  Voicpi,  Price  St.  Gd. 

Mr.  Henry  Smtrl,  in  thli  mclodloiM  and  tni'r  cxijuiiiie  liiilcdort,  hu.  If  powbl^ 
nturpaMed JB  tit^Bnjmt  aaeal  talik, Iba  |H*t«a  t«  waralf  (iilagitad  is  ear  tatt 

DMim  ni<  0*.,     RqvM  atraii.  W. 


"  mm:  ilvnnkr  of  st.  gicokiu;"  by  Balkk,  • 

JL  nrw  Niiltoiial  .*%<ni];.  TI-p  w.  rJt  hf  Jolm  Itroiijbiini.  vntlm  fi>r,«»d  datf* 
caled  lo.  Tiia  St.  Oioaca'a  Ripi.«  ('nan.  It  putllthad,  bnauiifaliy  lUuatraird,  prica 
*t.,  bf  Duncan  IVmlton  iuhI  C".,  144  llrgnii  t»ir«et,  W. 

"  (  HJUl)  N  IGH  r,"  KeviJric  by  W.  KuUi;  on  Rtichardt'i 

\  J  irharntlng  \VirKVMUf.il  (t'radla  8iMi4i1,  and  "1  love  VOL'."  htrat  llervea't 
puiMiltr  IhUUil,  traBKillwd  fur  tto  Plaao  to  Emilo  Bergor.  aro  padiUthtd,  pri««  it .  oocli, 
by  l>«Mtcaii  Uaviiflfi  and  IX,  144  Kefltnt  Slnet,  W. 

rp IIE  KNIGirrs  "vrOH.!,"  by  W.  II.  Yfttaa,  com- 

A.    iKiard  and  tung  hf  the  rooipewr,  with  the  grrateit  tiiecvu.at  wall  at  bjr  Mr. 

Wix^  and  ><<lier  Tociliila  of  rrli'hrlly.  I<  |iiibll>hrd,  handaomcif  illiwtralrd.  prMv  3*., 
1)1  Dmtran  Ua<i>o<l  and  Co  .  314  llr^rnl  Sirret,  W. 


\NI)ANTI'-   in    1'.   Hilt,  by   Gfoi!<;iAVA   Hoi.Mr.s,  from 
a      i-i  t>  ;  I'rlii'ii''   lU'.  IM,  .isr^tiuiil  ti.r  •]     |  .Luifiirf.  and  d'dir.itrit  I'l 
l,idy  Scmi.  la  j<ul  pul>li>li<'il,  tt,  Sd.,  b)'  Uiuvcan  iMruoa  and  Co.,  S4i  Rrgrnl 

■•^iiert,  S.  W.,  whcio  ■■  Klotle*  at  leur  Lmmh,"  MaMnWMt**  Air  BlUi  V.ri^ 
lloiit "  (iMth  reiB|ioMd  Itf  Ceotglaaa  Holawt),  taay  bt  twWawl.  pww  fc.  aacli. 

N^EWncbNCEkflNArMO  bj  Gictio  Rkoohdi.-. 
Refcbardt'a  popular  eoag.  "  Thou  art  to  near,  and  yet  tafar,"  traotcrikad  far  lb* 
ciiNCKRTINA  aad  riANOFORTE  to Citnjo Htatat, la  Jaat ytUdtabad. i^taa Ik 
I }  Daacan  Dnttwi  aaid  Co^  914  ■rfleMBMd.  W.  - 


"  IVTEW  YEAR'S  EV£|*  if  W.  H.  HouoSa^Tyf 

X 1    tgreeaM*  *  r*B>(*  *  by  «1ta  abort  laltaltd  compoter.  It  Jwl  p^illibBd  hr 

lite  pUltofort^,  price  3a.  fid  .  tijr  IhtncAn  I>a»  ruti  and  Co  .  3M  llpitrnt  Sirrrl,  W, 

Ivy  ROLE  AN  MOUNTAIN  SONG,  by  T.  Mac88  (Der 
.    MiMiUl.imBg«d  for  Ito  t>iaiii>fMtt<',  and  dr^ll.  aKnl  w  Mr.  tenHe«C 
CMtMihia,  UJaat  publtahed.  price  it 

m.  Daflwa  and  Co.,  144  Regent  Sireot,  8.  W, 


A GUILAWS  TRANSCRIPTION  of  WEBER'S  LAST 
WaI.TZ  Ii  Ju.i  ini(itnS.-d  for  Ito  Manokirte.  prirea<..l>y  Kinvan  Dartioa 
and  t'o  .  :jm  Urcr-m  str<i-t,  \\  ,  .*hi*re  AgulUr'a  /frecrfc, bunw-t  (iiu*. '  ina)  be 
obtalnt^l.  [ince  3*.,  and  liit  t«.u  Utr»t  tnng.,  "  S}miMtliy  **  (por-tij  tir  Mrf.  Bklli. 
<*  in  a  wood  OB  a  windy  day"  (nnetry  by  Acton  Btix),  9e.  anJ  "  Karrwdl  "  (porliy 
liy  BitlMp  llniB).      nay  to  abtalned 

DEUX  BONBONS  from  tub  DOMINO  ITOZS. 

;     Ma.l."LA  BFM.I'  IN-K.S."  Aragoaalte.  I*ilc»lt.< 
ll*.lk'*AR.  Qt  i:u.l:  NUIT."  Votrra.  PricaU 

Tratiicilbed  fur  the  Pianofurte,  by 

E  M  I  L  E     U  i  :  li  G  E  U . 

The  above  plrcr.  irr  vcrr  ctty  tranxrlpilont  (wllbnut  acla*ca)  of  thatwe 
•»n«  In  AulM-r'i  |i.'.|<iil.tr  I'l'Tra.tanCbylfHiLMmrVMWllblWh  


at  Ihn  Huial  Ki>||liili  Ogxr..  C 
and  Co.,  iU  Ragclil  .'<<rri'l.  W 


vvnwx  Oirilia.  and  ara 


NKW  ANOKK  I-OR  STUDENTS. 

I'^IIE  most  imporl.mt  CAUKNCKS  nn.l  M(JI)L"I.A- 
.  TIOKS  ibroiKb  tb*  MAJUB and  MINOK  ktr*. >«Mi  UAKMONISKU BCALU 
coBiaMtd  Ibr  tba  plattcfcrt*.  bMaiiiilaw,  ar  aqMik  br  Iwaasn  Lumh,  Ii  JmI 
PitblllbaJ,  ptka  li.,  by  PCTcao  DarltaB  tnd  0>,  Wl  tijeiw  B>f»»».W.  

ims  Beevei^  and 

ewKwrt,  at.  fimtta  MilL 


I^KESIl  AS  A  ROSE,"  sun";   by  Si 
cn(l»ialai4lcally  ritcnrad  at  Mr.  Howard  Clorerlt  t  


"  rpiIAT  HANDSOME  TOLUMTEER,"  awm  hf 

A.    I.ucettp,  and  iBrartably  eaearwl,  la  f*»ltilll  Mnrtea  FttciA 

■iA|Ma'" 


at  well  at  by  M  l>t  Kmna  Manler  la  I  he  ■•  $mm  Agm  of  Wenan,"  eowrpoaed  Kmiu 
BaaCE*.  It  |iutiti>hrd,  pi  Ice  >t.  M.,  by  UbbcMI  DtTliaa  *  Co.,  144  Regent  ftreet.  W. 

OIMS  REEVES'  PoHirliong,  "WERT  THOU  MINE." 

V/y  Sting  with  Inimmie  aj'pUiiieat  Jiunr,*a  Halt.  rt)fni>u»ril  eapr<-,»ly  fi>r  hUa  by 
Ka«NK  M.iai.  I'i  rtry  Ijy  CuaaLC  Mackav.  I'llcc '.(«  W.  l'uWlilir«l  by  Duocaa 
Da*lj.«i  *  Co  ,  'ill  llcgonl  Mrcrt.  W. 


MEYERBEER'S  setting  of  THE  LORD  S  PRAYER, 
(ratcni'>tl>-r!.  to  bi?  lung  by  Pie  Voral  AtlocUtkio,  .it  St.  J.idi«-.'»  llaJI.  on 
VNEUNEiiDAV  NKXT,  It  pubTiabed  la  Vocal  Scora  (Urfw  or  Puna 

aaaMtiatf.At.)  Brlnlt^  aadin  ti  ~    .  .  ^ 

IlBflMa*Oh,M4  ll«(<el  Street. 


naiilt,a^M.)  (rin It.,  and  fai  .•'^*F***  Vacalfaitib  |«lMM.aailb«alf  Iv 


lo  tbe  Pariah  of  SI.  Margaret,  la  tto  CMr  of  Wetlminaier,  al  No.  t  Nrw.ilra« 
,  ttlba.OOsa  of  Boom  «  So**,  H  UaUai  bUMt...JM«rdB»t        *,  INI. 


"Tn  wosru  or  Am  AmAxa  iio«t  sKinxr  ix  Uoaic,  aoiw  n  KXQuiuta  mo  jumkial,  ko  tuBnm-uxmm,  waoa  mwwmot 

nmOimrai— Stamped  tm  Itatag* — 9Qh  SIR  AlllUM 
hfrite  in  aiffuee    CUh  «r  IttMbe  Ovte  to  B00iB7  *  80B%  98  Bd^ 
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QT.  JAMES'S  HATJi.— MISS  LOUISA  FTNE  «ad 

O  M.OLB  BDLI.<lki  pMl  VlalWitXM  WBDWtSDAY  SVKMIXO  pal, 
Imd  mH.  at  Um  COVcBRT  at  Ik*  VOOAL  AMOCIATIOMi  flte  MadHM 
Lkiu  ViinnM«.KlM  B.  Houiim.  Miu  Cm§tmmn,iuA  MIm  Ii««wtn».  fMilMli. 
haMfarM.MT.W.a.Cimiit;  M^drkiateaod  VUt-taMkf  Mm  CMr  ariW  VolM*i 
AmavorlM.  Mr.  numum  laaont  OwMMr.  IC  amDier.  MhtKHhlt.i 
hwfw  Aim  ni  Btleony.  »w  PwnwCTti.      AtflW  TMm  a«i«.» 

lUnaS  LA8CBLLB8  has  RETnRNBD  to  Tvn  A»  tilt 

JL3UL  BBABOV.  »  York  Kraat.  fottrnm  Sqoara. 

"\f  ADAME  CATiiElilNE  HAYES  has  returned  to 

J-U.   Town  (or  tb«  SraMn.  13,  WetttMurna  Park.  W. 

•\rEW  PHILHARMONIC  CONCEBTS.— 

1^    ST.  JaMBS-H  HAI.U-C««iKMir.  Dr.  Wtuw.    The  SBCOND  COK- 
CBiT«rife>Ttaib  Snton  will  Uk*  plae*  an  MOXDAY  EVKNINO,  April ';.tii1^ 
TW PVBUC  KBHEARSAL  M  SATURDAY  AFTF.RNOUH.  April  WUi.  >h.  !> 
la  ■Hkraat  Bwtkafm'i  ORAMO  CHORAL  SYMPHONY,  aadethn  irott 
ymiwaSul  WMll.  TtMBUt,  Mr.  C  Hnit;  rUla,  M.  Vuoznain. 

\rR.  JOHN   THOMAS  (IUbpist)  begs  to  announce 
iTX  bU  BBTURM  to  Loadaa  for  tka  Saana—Addraia.  I«  Gnat  PWtlHi 

S  real.  ■ 

pOLLARD    and    COLLARD'S    KEW  WEST-END 

E'sTABLIHtlMENT,  1<  GratrtDor  8<rf««,  Bond  »lr«rt.  wbera all  coauMBlca- 
tiueu  are  to  be  addrtated.  I'lauatuitaa  of  all  claaiaa  for  Sala  and  Mlia. 

PHILHARMONIC  SOCIETY.— The  Directors  i«spcct- 

JT  Mr  MM<i<ir«>  tbal  tli«  THIRD  CONCERT  will  lak«  fintm  at  Iha  Uuorcr 
•(iMtRaMM  m  MONDAY  F.vnilng  nnl, thr  IMh  of  April.  rraeramaM i  —  Sn- 
taitliB  Sal,  Wa  4  (Hajriln) :  Cowno  In  K lat,  Fiannrnrii-,  M.  Orro  GnaaemMOT 
(Il»il)t  0>crtur«.  AthaU*  (  McaddiaahoS  $  SiattnU  i'aitnrale  (BaallM*an)i 
ONrtmvOlMtaafWrtor).  Vwiil  l'«rf><nii«r.  9l|nnr  Oanlanl  (bit  flrrt  appaaranca 
hlatbail  dda  mmob).  'Caadnctor,  Prvfewor  iiTsaKPtu  BnMtrr,  Nua.  O.  To 
waawair  d  •  e'clnck. 
5  irk  TitVrti,           Suhfcrir  tiiiTii  fTr-lri-J  «dd  Hrkrlt  iiiueil  I  jf  Mfurl.  Adillion, 
-i:  Uiil            N'i>.  IK/  l;.-^  1-1  Mm  t 

A  UGENEB    nnd    Co.,  86    KEWGATE  STREET, 

J\.    I.oii.li>ii  IJ.OnO           \Vt>tk»  ha«e  b<»1i  addr.l  lo  111.-  I  NMVRRSAl  CIR- 

C  I  I.ATING  MUSICAL  I.IBl(AHY.fi>nnln(|a  Third  Survl'"!  i.i  r  f  it  «d.  'I1»B 
coinfilrtr  (^calogiif,  conulning  C:2,uoO  Warkft.  giTet  an  ui.liti.ii<-ii  jN.Arr  ol  a*le<UoD. 

Annual  .Sit(iarn|itian,  Two  Guincal,  wblch  alia  enlttlei  Sabacribett  to  Oaa  Oalae^'a 
wijttb  or  Muilc  a*  iltelr  praptrtj. 

l  onducii  Au(m«Mi^MCa.,  S6  Newgala  Straet,  and  SaMliAM  Caart  Baadf 

rpO  ORGAN  BUILDERS.-WANTED,  hj  a  «n«<dm 

X    Tanar  aad  naUh«r,  a  HII  UATiON.   UaawwptMnaUa  riftwm  aaa  ta 
giraai^ASdnii.  J.  A.  BiriMr.tO  li«r«a  Mvkatt  fartkaaq^ 

TjllRST-RATE  TUNER  WANTED. -2.  Aa  old  Mto< 

Jj    bliihed  Flna.  ht  iba  Cotinlrr,  baa  a  VACANCY  for  a  Taaar  aot  BliriiMaat 
Onk-ialaaUUilca.  AaaU»afalSalai*«HUtoj|lf«D.aaaaaaaiSaial)ranlaaafarikcllf 

fMaMt,  tola  awl*  la  oaiiiMn  aaS  nuib;  tM HaBaalWratt. 

piHOIlC  nOY.  — Tlicie  is  a  VACANCY,  in  a  London 

Vy    Church  Cbolr.  hr  a  DOV.  I>.i>ln(  a  cr<od  »a>ia«S  ilMi  jaBaillisa  af  —afo. 
H*  will  rmire  a  fucral  rducitino  ami  a  >>Ur.>,  bataat  iMart  ar  MglaB'-dlflltr  !• 

Mr,  riliman,  1  New  Ormond  Htrret,  FwjndliiiK. 

WAl/n:R    MA(  FAUUEN  S    TIIRKE  CON- 

'  •  '  1  n  :— I)        1-          INt.S,  April  IlrJ  jckI  Juui^  I  ll,.,  .i,,I  on  .SA  I  TRDA  V 
'■  •  ■  MSt;.  >I.ii              rni,:tAniiBP  ol  l-lril  dnriMt  :    I'u  :*  i  ()[».  I27\  I'l^no  jit.il 
^   !      S(M.-*ir  i  .  V  iri-»l:'v'it  *nil  l-ki-.*lf  Alia  Kufn,  I'lAno  (  H*<'thovri( ) :  Ali(l«ia*  aimI 
in.-iifin.  Klano  Du' t  1  \V*U»t  M.trf4rTefl> ;  Trio  In  B  lUt,  I'lano,  Violin,  aiul  Vlolo*i- 
»■  ,   Hnuri),  Miuii'k  1  ati'l  !^<ilur»ll«.  Piinn  (Wulirr  Mirrarrm);  tlm  In  D, 
Putio'aqd  VIolonccllv  1  Mfi.iltlf.filMi).    Vlolia,  Mr.  H.  lli*(3R<iiit  ;  \'iol^iirrllo,  s 
a«  Puitt;  Ptar.n.   Mi,i  l.i>CiitY  Knil  Mr.  W4iii«  ilAcr\"f     V.n.iiiit,  Miai 
PilHn;  Acnmp^iirtil.  Mr.  IrtNCiKCo  Hcaon.    rrn(f.ui>n'«  illa>ii'.u>l  l>v  Mr. 
feA-MwaMua^                                             fcJlSrt  ImI'm 

If    SAINTON  bets  to  annoonce  that  his  FIRST 

XEU  SOIRU  MUSICALS  mUt  Wta  |laM  at  bb  RtaUraca.  •  U*par  Wlnpol* 
Rwl.  an  WBDNBSOAY,  April  MA.  M  onnHW*  at  HaW-fMat  Ebht  aVIoCk. 
ftiyiMi i-QnartW  U  R  MliHr,Op.«  (Spokr):  Arta.''TlwaoacartlieQull' 
lS«feataalj  Sooata  in  D  ariaor.  PMnNtet*  aad  >Mt»,Rr«t  ttaw  (Scbunuum); 
taM  la  C,  Ma  9.  Oacn  «  (Baatbnts)  i  Soiaa,  Hngfana  (8.  H»lkr)|  Saif. 
'■■MAaAddaT  '  (DuiMUt  Sal«h*MM,«VaMlinall"  (Sainton).  BMCutaMt! 
■ILCteaulbtu.  StiRToa,  Stnta.  Wna,  ail  TMt.  AwomiMBiM,  Mr.  W. 
StCliiiB!  Vonlut.  Mill  Vtmt.   TMau  la  to  had  ar  tka  iirlflftfal  MutkMlkr*, 
■AarH.SaiBinn,  at  hii  Rniitraea.   SulMcrkpMao  fcr  Aa  Mriit  A  OgnoiM,  Ow 
AitaM     tut  i  Slosle  TtckM.  Half  a  Qaiaaa  auk. 

IVf  ISS  ALICE  MANGOLD  begs  to  aniumnea  Iwr  flrat 

JJL  MATIveK  MUSICALK, at  the  llaTinTrrilquara  RomiM,  .April  ink.  AlUtUs 
tUuafone,  Mtu  Allcr  MAX(liH.Di  Vinlln,  M.  !iAI!,To<l  i  V'iolaDCrllo.  Slfnor  PUTTI  ; 
Taaaraad  CeiMraWro,  Mr«>ri.  Wana  and  Huwklu  Vocalist*,  Mllr.  M*aiA  dk  Vil- 
iu  m4  Mr.  W.  Ccvwimci -.  I'lAiiifttf  Arc<iint>afffuitr.ir.  >lr.  I  «\m.-k»(''1  Unnr.Kn 
Ikkalala..  ant  Sullt  H«l(a  Ouini-i  -,  to  be  b.vl  of  Miun.  Ai.'itluvn  ami  l*atir.  H 
WgMUjMaia^^toMMtt^^LatUi  and  fioaat,  Cliea]>atd<  ;  ud  MUi  AlKa  Maagutd,  4 

8WI88  RMAia  SINGBBa— 8CBWBITZBB  SASOBB 
GESEXXSCHArr. 
QT.  JAMES'S  HALL.  — These  pleasiiu;  and  LigLlv 

S  aaMltat.  CONCERTS  «*"  >>«  rrpaaltd  XVBRY  RVBMINO  at  Eliilit.  uid 
SVBBT  A^KSNOOM  u  Thrt*.   Bcuki  of  |ho  weidt,  with  Iraaitalim,  r,J.  rnch. 
IWIi, hi  Aiaa, tt. I  aallrrjr.  Ii.   Tkkrii  mar  br  ttmtri  at  Mr.  Miichrli'i.  n<  v.il 
Ubrarr.SIOId  Bond  Sim<  :  and  at  the  Tkkrl  Ofllrr.  S(  Janin'i  Hall,  it  riccadlflr. 
"  Tblrd  week,  diid  decided  luccrii  ut  iliii  altractlyc  noreli/." 

•VffADAME  CATHERINE  HAYES'  NEW  BALLADS. 

JXL.    Ac.    Song  with  Immrnw  Hlcc<-«»  at  li  e  principal  r'lnirtn.    '  Ti  n  1.  ri.ii.^," 
MauiafB."  Vi  <ld.;  "  Tba  Kl.hiit'.  nnilr."  la,    llm  ihm»ic  ri|^i.  -.I)  iMriiioaed 
tar  VlialaU  OataW.  "  From  ChiiMlarab'a  WarMUif  f iMiBI,"  3t.    Tbe  mmkB  av 
fiaa4rcaavaM4kf  Baarard  Clatrr. 

C.  Lonidala,  «  OH  Boad  nnak 

XT   C  LUNN'S  FAVOURITE  PIANOFORTE  COM. 

XXa  POSITIOWS.                                              •  d. 

-UPailUloa''    ...     «k     .«     M     —     2  K 
"LaflMadaa  Maa"             «.    m           >  « 
-AMIaa^lBaniltl  ,.1     r'    —    *  i 

iMSaai  LaiiWMAOMli,  MMwIiaaaMrt. 

A  SHDOWN  and  PARRT  (saoee8sorstoWeiadandCa.> 

J\.  baa  to  Inlbrin  tha  pn>faaalee  tkat  tka;  forward  PtoaaU  » lala  Ufoa  HM^|I  at 
refMeoca*  In  toon.  Brturot  to  ba  Biada  at  MMiiiaiiai  T  aad  CbrtatiMfc 

Tbrtr  Caialogura,  which  coiMakl  s  graat  TirMf  af  iMia  gi||a|gM  lltttMMt 
purpoiM,  may  b*  bad,  port^ftaa,  «wap|ycaMili»^  ^^^^ 

K.  J.  TnEOUOUE  PKTTKUS  (Bliiiil  ]'ianist>,  Pupil 

INli  i:t)ScEUT,  lo  l.ur  |.l»ce  nl  WcilUi^ini.-  Hill,  ll.,,,.«trr.  on  MONIJAV. 
At'il  r«t>.   Af.iiu  :  Milui.?  GiiKKKr,  Mm  Si  •«'<>>  ("  iii,  MaiUme  A»D«t>.  Mr. 
Slt  aiT  Cmm-iun,  Mr.  Kka.-.*  K muaa,  aiMl  Mr.  Iluura  XtcaaT  (Pu|.il  at  Ur  Gil 
jrrt-kia  bit  appaaraace).   riaaararM :  Mr.  3.  Tnuooi'a  PnTUi  i  Dr.  Bsiuiarr 

Wlai  liftllMiiiMW..WawL  ViallBaa«*MouMa|jkajlmik^ 
wnanusDlMiB.  Ivf t  Mr. bnua.  Oaris(littlfeimO<fiiiv^ 

15 

TO  BB  Pt^BLIBHRD  BY  SOBSCBIPTIOV. 

rpnK  PHILOSOPHY  OF  MUSIC,  a  now  work;  being 

X     1  iirri' r  -.      ..1.1  li  iri><-ir<sl  in  tlio  MinciL  WomLO.   Bjr  JiWW^  Co«t>»a», 
lli  aair»  uf  ti,'-  Mi  Mi  .u  Woatu  and  Ibr  I'uWtc.  wl.bing  I"  eoeruraga  Iha  publlrMloB 
o(  Un  atoore,  laai  do  Mi  br  forwarding  Ihdr  MDiea  to  Mr.  J.  CaaoaB*.  1  M.  Pania 

cU?«M.aMSi>a«mUw.  Miat*.  fag4«*ai,aiil«alii»,»aattall«M*i. 
Ytaiia  ar  mawhiiMa 

2.26 


THE  MUSICAL  WORLD 


BRILLIANT  CONCERT  PIECES 
PIANOFORTE. 


biere  <li  ?^viKl.a  "   "  * 

A.  SCULOESSEB.   GBAND  FANTASIA-"  11  IVwiloW  *  •  » 
A.  SCUL0BS8BB.  GRUfD  lAMTABIA  -  * 

TeU"   «.  ••  „    •••    ,  „ 

A.  SCHLOBBSBB.  OEAM)  » AMTAaU^MW- "  s  » 
A.  SCHIX)ESSEB.  GRAND  FANTASIA-" lAF«if«to  »  « 
\nLHELMGANZ.  GRAND  FANTASLV-"  La Trarirta  «  • 
BXBPBEN    HELLKlt     IMFROVISATA    on  MKN- 

DKLSBOHM'a  McMr,*'Onwng'»brigiit  P"*'**    .  . 

10*  AMimuQoMMUtD    "• 

THIODOBB  KAUfla  «•  HAT  HBBBZES,"  FANTASIA  ^  ^ 

on  sFa|mhv€knuaAJr  ...     •   '" 

BOBRRT  GOLDBBCK.    GBABP  » AITCASU  «•  ***  ,  ^ 

Prophito-   "  -  "*   ,  ■ 

A.  yUMAGArXI.    TAIAUT.   "Chward*  CbuM* 

1".  LISZT.   Tho  MARCa  fcomWAGNEB-8  "TwnhiiiMf  4  0 

THBODORB  KOUiAK.    £BS  AB;FI0B8.    Etude  <*«  ^  ^ 

JULBB   BENBDICT.  *  FANTA18IB    VP'^^^,  *"  *  a 

rOLYDOBE  DB  VOa  FAMTAfllA-^ —     —  »  0 


ASHDOWN   AHO  PA.BBT, 
18  HANOTBB  SQUABS. 


EASY  TEACHING  MUSIC,  by  J.  BAPTiaT«  CAUtW 
SIX  SACitKU  rlECH.S  :  »•  *• 

I  Moit  bcwuiful,  a 


S  I  Mllsd  lor  Ih*  tori 


IT.  Frnm  lUtJn'"  i:ri'nUmi  . 
1.    MimhI.'Iiii-4;i-.'i  H/iDQurPrH 


4  BatllMadiMDMlwr*.  Uuiiter^Milah 

SIX  OPtSATK 

iLaddircm.  Don  GWi^aonl    •» 

a  ii«tti,  ik«t>.  Piiio 

1  Suoni  l»  Iniml"     I  I'urllnul   - 
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THE  MUSICAL  WOBLD 


*  T%*  Eariij  Htstnry,  Theory,  ami  Prtutie$qf  Vocal  Mtmc" 
—     .TAMr.9  J.  Gaskiit  (GtobertsoBj  DoUia )  EhMny,  And 

Rijnj'kin  and  ^lursliall,  London). 

TuE  second  title  of  this  publication  is  "Sight  and  Part 
Singintj  made  ijilerestmij.  '  It  is  a  wurk  lull  ul  niattiT,  aud 
of  iDt«rcstiii!;  matter,  in  the  bftrgain.  Di?ideii  into  two 
part»,  Part  I.,  after  some  introductory  remarks  on  the  early 
aMnj  of  miuicU  toocliea  on  the  AmbRni«o  and  Gzegomn 
cbiutto;  the  Greek  sad  Boman  the  Oiridonian  in- 

Tt-ntiiin  arnl  development  of  modi-rn  iLiii^icul  notation; 
clefs,  &c.  ;  remarks  on  the  voice  uml  its  in;in;i|^i  OTellt ;  the 
origin  oi  the  liAi  p,  andits  connection  vvitL  IreiaiiJ  ;  the  analogy 
of  sound  and  colour,  music  and  paiaiiug  i  coutains,  more- 
orer,  lui  lUu»tTated  register  of  the  human  voice,  with  a 
tabulKted  arrangement  of  the  rocal  artUU  of  European  repu- 
littoD  {  references  to  Wilbem't  popnlw  end  acientifle  exer- 
cises on  interveb  Ultutntied  by  put  eonga ;  wlfeggi  and 
exercises  on  roealtaation.  As  if  this  were  not  vnough  for 
one  hLort  volume,  tlie  second  part  Contaiiis  d;af,'rains, 
illustratiTe  of  the  €liri>nmtic  and  other  bralta ;  relers  to 
jioritttrt,  transpoaitioo,  accidentals,  modulation,  aud  in- 
temlsi  the  moral  oliligation  of  learning  to  sing,  as  set 
teth  l^Byrd  in  loo 8;  solmiwlioo;  vocalisation;  accen> 
twtiaas  reading  in  all  meuami  minor  aoUee— their 
rehtfon  to  major  scales;  undent  modes  and  psalm  tones; 
iutluJes  i>nrt  songs,  &c.,  selected  (or  r.ither  arranged)  from 
Ruisini,  Sabbatiui,  Beethoven,  Mozart,  Ilmidol,  Durante, 
Mendelssohn,  Wilhem;  a  summary  of  tbc  lives  niiil  works 
of  those  composers ;  part  soiigs,  by  T.  T.  Magratb,  Yicsr 
Choral  of  Christ^B  and  St.  f^toien  CMhadndl)  B.  P. 
Steward  Mas.  Doc.  Coonn*  Harrej,  aiid  Qnenmji  tm- 
dnding  with  ehapten  on  dMurtin;,  and  its  early  praetiee  in 
the  Christian  Cluirch.  The  work  is  not  only  interesting  and 
comprt  lH  luivii,  but  uf  absolute  utility ;  the  musical  iUus- 
trations  are  short,  varied,  and  always  to  the  |iur|>o^ei  and 
the  whole  put  together  so  symmetrically,  that  any  section 
can  be  immediately  referred  to — bfoatae  (and  here  is  a  point 
too  often  overiooked)^  in  ioeh,  like  compilations  {rai$onniet 
at  mo»  rauo$uit4tf  attiwcaaeniay  be),  they  invariably  occur 
in  A«  right  place. 

DyunC$  Song*  for  singinr/  an  i/df  March  "  —  (Dyson, 
Winder) — 18  a  little  volume  without  pretension,  but  not 
without  vttUie.  It  includes  the  National  Anthem,  together 
with  16  aongs,  ^vith  uhoru'>,  more  or  less  appropriate  (as  in 
tfie  eaw  of  «'Bilk  Britannia."  and  "See  (he  conquering 
hero  eomea*)  and  more  or  less  popular  (as  in  the  tnatanee  of 
"  Lucy  N'cal,"  See).  As  a  publii'atiou  in  a  grriit  inQsaurc 
connected  with  the  volunteer  movumcat  (wo  cuu't  separate 
music  from  soldiering)  it  is  welcome. 

"  SuBttd  J)Mir$Ji»  priMit  md  eotignigaiioital  um^^  w( 
to iBitfiei compoiBoind iH>lh'^tnd  1^  «FoM HiMnr "Mwj-a ^ 
(Hofjhes  and  Buttei)~ia  (UeAj  to  be  i«lWM«<Md<d  for  itt 

poetical  contents. 

"Lucia  di  Lammemaorf'  "iVSxme  tht  glad  dayf  fhrdm 

pianoforte— BRMurBfcuARDs  (CbappeU  and  Co,). 
TIm  Am  It  one  of  fbe  meet  elegant  and  effective  (and  at  the 
same  time,  though  brilliant  and  showy,  accommodating)  fan- 
taisies  that  we  have  seen  constructed  on  the  hackneyed  song 
of  the  moribund  Edpurdo.  Tlie  Hceoud  is  a  •'  transcription" 
(and  one  of  the  autlior  s  moat  highly  tiuished  and  tMst)  of 
the  beautiful  canaonet  of  Dussek,  the  rerind  «f  irUflli  wtt 
owe  to  tba  Jfandaj  ftopotar  Oonoerta. 


"  A'<7)/,  do  not  turn  atnit/,  Effif," — words  by  Claba.  LoiTO^ 
music  by  C.  Bouini  (Mctzler  and  Co.,  Loudon;  Pigott, 
Dublin)  —  is  pretty,  and  unutfeeted.  "  Forgive  and /brget" 
— words  by  *  *  nuMtc  by  C  Bonnn  (aame  pubUahm) 
is  equally  pretty,  but  not  «]aally  nnameted.  What  !■ 
gained  by  havji];^  the  synipUonv  in  F  minor,  and  the  son^  in 


major?     "/  cannot   briathc  'f<tr(\ccil' "  —  words  by 


Clailv  Lul  l),  inu:nic  hy  C.  Bi.>ium  (.smic  publishers)  —  is 
pretty  and  sentimental.  We  have  seen  much  worse  ballade 
for  Oe  dmHof-ioon  than  theae. 

'*  Oh  Lord,  tee  beseech  Thee'*  —  by  Frkdkiuck  Smke 
(T.  Alfred  NovcUo) — ^  is  a  musical  s^  tiin^r  for  four  voices 
(soprano,  alto,  temor,  and  bass)  of  the  Collect  for  the  Third 
Sunday  after  Trinity  ("Oh  Lord,  we  beseech  Thee,  meroi- 
fully  hear  us  ")  remarkable,  in  an  eqnal  degiee,  for  devo- 
tional melody  and  pure  harmony. 

"  Scotland's  Love"  —  words  and  music  by  William 
BuiD'jiis  (Ge<irpe  Emery)—  is  a  Inillad,  the  wbnU  <  f  v,  h 
are  superior  io  the  musics  though  the  musio  is  quite  as  cor- 
rect as  the  words.  ThflM  is  notblof  veij  aaUaot  in  eiduv 

one  or  the  other. 

"  Aristy  thine,  for  thy  light  it  come," — words  by  IsaiAH, 
music  by  Thomas  Llutu  Fowle  (author) — id  a  very  good 
Christmaa  anthem  for  four  voices— treble^  alto»  tenor,  and 
baea. 

"  Tht  Spring  of  Life  "  —  words  by  his  won  music  by  W. 
Hdtchtxsos,  F.sij.  (Charles  Hall6  and  Son);  "  H'lietn  fht 
jfi/t'Vy  Moanbeams  sleep" — ^  music  by  W»  HUXOHinOMy 
words  by  an  Italian  (same  publishers). 

The  words  of  "  The  Spring  of  Life''  (by  Mr.  EotdnnMa* 
jun.)  are  so  unobtrusive,  and  at  tho  same  time  good,  in  a 
strictly  poetical  sense,  that  we  cannot  refrain  irum  quoting 
4iami>- 

*•  The  »prinff  of  lifL-  f^Wies  qnieklr  hv, 

Whenlifc 
The  di«y»  and  ji'enrs  ton  swiftly  (l_v, 

WliCQ  hop«*  are  hit;h  ami  cures  are  fevr. 
The  »«mmBr  dftwtsc,  Uit  timv,  though  bright, 

]tj>  Sim  i»  uticu  cloudi;d  u'vr, 
Au4  Uioogh  arooDd  it  sUetii  iu  %ht, 

laparta  the  wanub  of  youth  no  men. 

At  fading  sntamn  next  draws  nigh. 

And  with  h  brings  the  .yellow  ]ei^l^ 
(Mj  !  swifter  itill  the  jfnn  «teiil  by, 

Wah  leas  of  joy  ntul  mon:  of  pricf. 
Wiiti  liH'kii  of  iinow  cuiii'  s  vi  ii;ior  Imt, 

Willi  iiiliriii  n:nl  lirow  of  ciro. 
Ills  thoaglJt*  uo»  live  iiiiiid  the  |i.L^t, 

And  memory  loves  tu  i  ngtr  Uilto." 

We  have  no  room  to  quote  any  of  the  music. 


MJBIC  JIECBITED  FOB  BBVIBW. 

ASHDOWN  AMD  PAItnY 

AoriUI  (BhaHVII.)    "Oplifl,!  "  (r  anr.r  Tt*). 

D'AutPlii  (Fiuctic)  "  Afti*  Vang*  "  OIiiilm. 

B«UJI«  (STiruui)      "  Unldtll^a"  ('liun;. 

DItIo               "Amour  tan*  iWfH"  (Oiir-jj. 

OUto              "LachUM**  riluo). 

WOMSSkM  (CaAU-B)  "  Sflfi*  "  idjUo), 

ADUISOM,  HOLUBR  AMD  LUCAS. 

Oiiaaav  IW.  aj"  at.  iaha  » fOMtariai. 
Hmb       Tbsliir  or  hoM  ■>  (Vsoil). 

UA08R  AND.COCS. 

:OUVWB. 
Bitaa*  <  W.  B.)  *•  OwjriMw  Uttf  •'  (Twd). 

8CHOTT  AMU  CO. 
GouiMUT  (G.  P.)  "  Vl«M  U  bun  i  btoU"  (VumI). 
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SMITH  AND  WIllSKUrCLMrflJwl 

StttinU  )  " '■••rtll»|>olk»"  (I'liiKi'.iria), 

IJitlo.        "  I'tlmrMtpolk*  "  (ill:lr>). 

L3M0.       "  Liiitoln  (>olli«  *  (diuij). 

THE  JUDGMENT  OP  PAKIS  ON  TANNHAUSER. 

[The  following  lively  accoani  of  llurr  Wagner's  atuinpt 
to  win  the  auffrapi  s  of  tlni  PHrisinns  for  liis  Tannhatisev  is 
from  the  pen  of  M.  Oscar  CominetUat.— £d.  HL  W.J 

flo  our  int  lyrical  clan.  N«v«r  la  Hut  mtmo*j  o/IEs^Adbst 
iifilHiaft  iMtd  iwUlo  ciirMalty  bwa  wtnui  l»  m  eqnul  (>iu'h ;  and 
BHt  to  Ike  TCeogmtion  by  t&e  Italiiii  {wriiuncfnt  or  a  kinzdoin  of 
Itriji  Md  of  Victor  Enunanucl  as  the  aovet^gn  of  th*  mU  kuigdoin, 
Iknnv  of  BO  other  great  £urop«ui  otent,  MVO  th*  firrt  poiflirflttnce, 
■tthe&nptrU  AoMeairof  Ituaic^af  HoivWifncc'kindt.  For 
Cho  lut  wr«e  taoothi^  Modiiag  kM  baan  lalkad  of  bot  the  lalemn 
ordeal  which  was  to  Moida  tho  Atto  of  the  Mario  of  tbe  Fvtmt,  and, 
oomequentlr  for  the  falwe.  lior^so  aouitovn  in  lane  imaibcrs 
t^bMi»nm  hj*  iwdkite  i J^g*  flM>Mhmi  of  we  elilMt  of 

that  pleaaufe  tralaa  ware  to  be  provtdied,  whieb  were  to  bring  to 
Farla>  «a  the  Bioataiad«raite  taraHt  the  crowdof  Fmarian,  Anatmut, 
•od  fiel^  «ntettn»«ho  eeidd  not  aleip  Ar  eesleiar  ■heat  tbe 
Ate  af  JfaanMnam  In  arte  to  give  •  onaractariatio  appaanoce 
to  thaaa  tieiii^  one  of  the  railway  oflclab  bed  pmtiOBed  aa  a 
ddioata  oonpliBieBt,  that  iba  diflhrwt  laeomntiTaa  aliOnMl  banr  the 
nemeo  of  tho  aofond  diitinotif e  ftauuea  fat  Um  Wagnar'a  tantic 
OAna,  ttat  tbara  abonld  be  Oa  JMnaHi  the  ZfoMnb^  the  AiAar- 
MoniPktfae  CKrwawliOitho  AdbatJA£4i*(b  Conaldeiitiom  of 
fho  Mat  aariona  oaBoent  to  lU  tho  govaraaaania  of  Snropo  alone 
ateodfaithewayof  rMliaiagttlahamfachoaiie.  The  wore  la  tbc 
jSlj,  Vho  Bieny  pttgrinn  of  TamumutrmiU.  have  no  ediar'rc- 
aonoe  then  to  nad  the  ortlolea  giving  an  aeeonnt  of  die  tnt  pcr- 
ionnaaee  of  lliia  work  wbiok  Iom  nltice,  oa  did  the  aeoond.  in  thp. 
aridat  of  bisies,  laughter,  and  n  Itvaljf  iateidiaage  of  UOoical 
iMMrhs  kept  up  by  the  opectatafa  ftom  every  pan  of  Ae  koue, 
who  Tied  in  noisinaia  and  wamtb  of  aau  •  Ibftnidable 
elaque,  divcrtini;  the  OiokeatrO  froat  ita  taak,'  Md  thfowing  the 
■HHKn  into  confusion. 

Undoubtedly,  if  Hcrr  Waener  had  not,  by  nomentia  writings, 
paibiiabedia  German/  and  Ironce,  revnlealiia  eootemMfiNr  tl'C 
great  aaaaten,  post  nnd  present,  and  hud  ba  not,  wi^  uieradiblo 
self-esteem,  upheld  hi*  system  of  lyrical  compaiitMHi  aa  tho  tie  plm 
vltra  of  the  beautiful,  and  set  upihis  own  opma  aa  alamo  wortby  to 
bo  listened  U>  hy  persons  of  serious  ttwo^ti  tho  Sklbien  pnblic, 
naturally  kind  and  courteous,  would  have  been  coateBt  to  receive 
with  unbroken  silence,  the  shapeless,  iuatreleai,  and  defSeetlva  work 
of  the  unfortunate  composer.  But  boundlcM  preteOMoes,  with 
Dothin);  to  justify  them,  required  an  exemplary  lesjon,  and  by 
nrotcsting  n«oiiist  bein^  invftdod  by  this  puOed-up  Germanic 
Muaab  the  public  has  no  doubt  intewMd  «t  the  same  tune  to  auke 
naonda  to  our  national  corn  pas  era,  too  ftoquenlly  oootanned  in 
France,  wbero  the  htMpitality  extended  to  eeruin  ftmigneif  reaches 
a  point  which  b  oftoB  ridiculous  aa  well  oa  unjust. 

Wo  shall  not  atiomptm  analnia  of  the  several  pieoeaof  anaio — 
are  they  pieces  of  mnaSef — iraicfa  constitute  th»  ionnenaa  loud- 
aonnding  wmd  bag  now  too  ganerally  known  under  the  name  nf 
TuuiMltuer.  Soeh  a  taak  iradd  be  hopeless.  Enough  to  say  that, 
OBttixtg  aside  the  overture,  the  second  part  orwhicli,  ttia  true,  seems 
ospraiBve  of  a  scene  of  revival-connlaionisla— not  the  nost 
pleaaaat  tlung  to  listen  to — but  the  first  part  of  which  is  a  grand 
lUapbutioo  { letting  aside  the  march  brood  ly  designed  and  pompously 
instrumented,  but  wbkh  baa  the  defect  of  being  written  in  imita- 
tion of  the  atyle  of  Weber  end  Bwaini— there  an  the  very  triplets 
in  it^of  the  great  master  so  much  ridiculed  tgr  HoT  Wagner  and 
alt  bia  lollowen;  aetthig  aside  a  poetic  ronuuuw  for  a  barytone; 
setting  aside  finally  certain  felicitous  accents,  certain  good  orches- 
tral enects,  and  Lere  and  iliere  a  few  fragments  of  melody  scattered 
throughout  the  work  witli  a  hopeless  pan^onvt  if  it  ba  not 
^yatcnatic,  the  whole  of  this  score  of  the  apoetle  of  the  now  achod 
iaacanftiawl  maiacf  aoaoiioaiaBtitheaea>yreteiitiwa  aadwifof-lfce- 


way  combinations,  dissonances,  metaphysics,  obscurity  end  dMHMl 
No  one  endowed  with  the  musical  faculty  oompoaea  in  this  way 
naturally  ;  now  Herr  Wagner  bos  proved  by  several  rhymthically 
constructed,  and  sufficiently  mdodioua  pieces,  that  he  could,  were 
his  mind  unshackled,  write  good  mum  al\er  the  cooimon  fasyoo 
of  the  world;  but  evidently  Uerr  Wagner,  carried  away  by  a 
horror  of  the  commonplace,  and  ucrbaps  despurlng  ever  to  achieve 
celebrity  by  fulluwiiig  tho  path  triumphantly  trodden  by  the 
moators  of  the  art,  has  set  up  a  system  of  bis  own,  under  favour 
of  which  he  has  composed  his  operas.  Hcrr  Wagner,  I  am  well 
aware,  pretends,  on  the  contrary,  to  have  determined  the  laws  of 
bis  system  afU:r  having  written  his  scores ;  but  I  think  be  may 
make  a  mtstoke.  However  this  mav  be,  after  the  notorious  failure 
of  the  music  of  TannAaxser,  the  only  part  of  Hcrr  Wagner's  work 
capable  of  inspirinn  any  interest  for  the  future,  is  precisely  bis 
system  of  lyrical  drama,  nf  nliich,  haivevcr,  TomiA&Mrr  supplies 
but  an  imperfect  iile.-i,  aa  the  true  type  of  a  lyrical  drama  should, 
ncror(lin<^  to  the  inilialor  of  its  principles,  endure  three  or  six 
iliiys,  anil  be  piirgeU  of  all  tiiat  con.'ititut«»s  melody,  tliat  is  to  say 
rhytliii),  ciiuilibrium  of  Je.sirrn,  rests  of  cadonoe  and  half  cadency 
accentuation  of  phrases  hii^ically  balanced,  &c.  It  is  easy  to  see 
how  mad  tiie  notion  i»,  and  therefore  how  incapable  of  realisation. 
But  perhaps  this  m  iy  have  bcca  an  additional  reason  for  taking 
it  up,  and,  most  cortuioly,  it  was  a  good  wny  of  nttr.iclinj;  uiitvi^rsal 
atten'.ioii  towanU  the  inventor  of  such  a  system,  nud  gtu'ring  up  a 
hubbub  round  his  name. 

Wc  may  next  regard  it  ai  ju?t  possible  tlmt  Ucrr  Wagner  is  in 
reality  convinced  of  the  exceltenoe  of  his  method,  aud  that  tie 
looks  u|Mm  himself  as  a  martyr  through  ignorance  and  bad  to^tc. 
In  man  everything  is  possible,  »nd  the  perversions  of  the  liuuiaji 
mind  are  without  limit,  when  thu  minu  is  not  kept  within  the 
bounds  of  truth  by  coininon  sense,  that  Eupreiiie  chanieteriatic  of 
genius  and  indispensable  necomponimmit  of  the  creative  faculty, 
without  which  iina;;Ination  is  but  a  hut  lit  of  the  brain.  But  to 
convey  a  notion  of  the  system  on  wliich  the  operas  of  Herr  Wafjner 
are  based  is  not  an  easy  task,  and  on  the  part  of  the  reader  will 
require  close  and  per.scvcriug  atU:ution.    Ttiis  degree  of  attention 

I  make  bold  to  rc<]ue$t  of  the  readeriObaacringthetoMeeBdairaj 

dues  not  constitute  o  practice. 

From  all  I  have  heard,  seen,  read  and  lant;  of  Hcrr  Wagner, 
who,  as  all  know,  writes  the  libretti  of  his  own  operas,  this  is  wliat 
1  arrive  at.  Accordiiig  to  this  celebinl  ;!  ii:.  ,  ;  ,  all  meloilies 
hitherto  known,  not  excepting  evert  the  theme  ui  the  fnnenit 
miirch  in  the  heroic  sy  niplioity  of  Beethoven,  arc  merely  ilaiice- 
airs,  inasmuch  as  they  are  rliythmical, logically  plnnnc<l,  accentuated 
accordinf^  to  the  laws  of  ciesura  in  music,  nnd  divided  into  several 
members  cf  jdirases,  w  hereof  some  are  antec<  (U-nt  and  the  others 
eoMeqiir'il.  In  the  marvellous  developments  of  ilie  symphonies  of 
Beethoven,  Ilerr  AVagner  sees  lueifly  an  idealisation  of  dance- 
melo<)y,  and  there  are  en  tire  portions  of  these  inunurtnl  jvmphonies 
which,  to  the  sense  of  tlie  author  of  Tani^Smur,  are  only  dancing 
tunes  in  the  primitive  form  of  ballof-muslc-  It  is  true  that  the 
music  of  Tarn h inner  does  not  set  one  daneiiig  or  singing  either. 
But  we  will  quote  Herr  AN'a^ner  hims.elC  as  we  shall  have  to  do 
more  than  once,  in  order  to  render  our  explanations  clear,  aud  avoid 
all  suspicion  of  malicious  interpretation: — 

"  The  symphony  of  Bcctbovca  eootalns,  morcver,  in  that  port  which 
is  designated  by  the  name  of  tdieno  or  of  minueUo,  a  troo  dance-music 

in  the  prinaitirc  form,  and  on«  coulJ  f*tfc-ctly  welt  dance  to  it.  It  is  as 
if  n  powerful  in.stiiict  liad  connlr.oncd  the  composer  to  touch,  nt  least 
once  in  tliv  course  of  his  work,  directly  on  the  principle  on  which  it 
rests,  pretty  much  as  oneMawifktbelMltthalNtlthiMwkiehaflniifla 
is  aboat  to  be  made." 

As  may  be  aatunlty  caadttded,  ii  la  g«He  aootker  lorlof  bath 
into  which  Hcrr  Wagner  plungaa  when  be  takto  kia  batka  of  har- 
mony ;  he,  who  baa  not  aknink  Aoea  writing  tkat  tke  0|ienia  of  all 
known  masters  arc  to  bfa  Own  opcna  wnat  tke  nenkcj  ia  to 
men.  Dancing !  there,  foraoolb,  ia  tke  root  of  all  tho  evil ;  for  if 
then  had  been  no  daaong,  there  would  have  been  no  «o«>ea«i% 
and  if  Ikare  weife  no  oomposers,  Berr  Wagner  wonkl  be  Ike 
gNMMt  of  tottaidianak  Ob,  tUa  daMiul  &a  daaoiMit  tUi  it 
&wUokkaB  been  tke  daaih  of  rdigioue  nraakt  tUeiawkatkaa 
gitn  to  dm  ^mpkome*  of  BaethnvcB  Ika*  akqppim.  ftajfiil  tbtf 
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ncter  with  wbleb  jou  are  acqaunted ;  thU,  again,  it  is  which  has 
hcM  waiwiaed  ia  Om  roaj  booda  kbspooaatCopani^  wUdiare,to 
ipHik  eniwtljt  but  •  tm  of  ipakni  duee. 

wUeh  spriagt  oat  of  the  most 


"TIm  «t%in.il  and  popniar 

"  nStkxa,  coBcaived  in  to 


■M  Bbnidaiit  derdopmaat,  and 
llWIM»aM*«MBliCr  thl  NBl,  is 


14  ba 


aaihiag  tlaa  tkn  dimalle 

Dimolo !  So  then  lore,  wLich  is  the  pre  at  moving  power  of 
dramatic  action,  is  m<»rely  a  danci^.  Tin-  dance  of  siTitiinent,  no 
dooht,  ill  which  two  hearts,  maicinij  rin-a-rii  to  each  other,  rut 
ers  and  perform  ekauex-croiMZ  !  But  then,  how  account  for  the 
fttad  Ones  in  Richard  Caw  dt  Lum — 

"  Oa  n'ett  paa  la  danw  qoe  i'aia& 
lUk  e'leit  U  ilia  It  NicolM." 

^Be  UmU  maj.  we  haw  it  frc»  Harr  Wifaar.  who  WtprcsjM 
htoudf  with  the  proud  disdain  or  thoroaph  oonvletloa,  and  who 
hwaenripTcn  ia  to  ^  wcakaess  of  dancing: — 

<*llallitiathawoctlMrteothirof  opera;  it  is  of  the  same  age.  and  it 
i«hn»orihaaniBdanati*oprindp&  nnadowosee  them.as  tliooKh 
to  eoaeeal  eacA  A«  weak  points  of  the  odker,  walking  together  hand  in 
Innd  anf!  jtep  for  step." 

•'_Step  fur  step"  is  prcttr.  I Irrr  AVft;;ncr  likc-i  .1  juke.  Vi'hy  does 
be  not  like  s!n;:inff  in  our  fii.ihion  ?  "  But,"  vou  will  perhaps  ask, 
"what,  then,  ou;^'ht  the  poetry  of  a  lyrical  work  to  express  in  order 
to  conform  with  the  ideas  of  Ilerr  Wajrner  ?'" — "Nothing  at  all." 
"How  do  you  mean,  nothing?" — "Why,  aolliiiig,  i  toy  again;" 
for,  says  Hcrr  W^jner — 

**  The  creataess  of  the  poet  is  mcasared  chiefly  bjr  what  be  niMiains 
trom  sayiag,  in  order  that  we  may  hare  the  oppoitaaitf  of  ll^iBg  to 
oanelm  ia  lUaooa  that  which  is  tnexprasiibiai'' 

In  Eaffland  tfaafc  which  ia  inozpradblo  is  n  pair  ofMataloom  or 
aiihirt ;  but  tbfa  k  aot  Hka^.to ba tb«  mumutm  oar  tathor. 
What,  then,  faflihahihiaBfauP  Let  me  ask.  Hbwaoevcr  U  be. 

to  ahow  themselves  great,  should  .say 
laok  of  great  poets ;  for  the  greater 
r,  t  apodi  laoia  oAoa  tbaa  not  only  to  say  nothing.  We 
I  tho  part  wUoh  ii  aHottad  to  poolnr  in  operas,  according 
tolhalhaorfflfHorrWapwr.  HanaowMwhttaualoombt  to 
be: — 

"  It  i^  music  wliich  ciius is  to  ho  etearlg  undtrtlood  what  i«  nut  siiij, 
and  the  uutiitahU  Jhrm  of  ils  utn^imntltlQ  8ILKMCB  is  ii\finite  mtioJy." 

Hdttun^  can  be  clearer  than  this,  so  nerActlf  tme  k  it  that 
doamess  is  one  of  the  ^and  qualities  of  the  Biiuie»  BO  less  than  of 
tto  theories  of  the  anti-saltatory  school.    Who  oao  fdl  to  nnder- 
thif  f  Halwly  !<pe.ikinn;  f;)r  the  poet,  who  i>  ailoat,  and 
infitiito  moK>dy  ia  the  inavHable  tana  of  rc- 
At  all  events,  aa  it  ia  just  pr>«sible  that  you  may 
ha  tiiread  of  this  ataryflUoui  urocepi,  let' us,  bor- 
lOWingono  of  tbe  most  luminous  pages  of  Herr  Wognaf's  book, 
laani  to  apfiroeiatc  the  cause  by  showing  what  is  the  efl^ct,  A  ia:iu 
mtut  be  without  a  kreuUer's  or  a  scudu's  worth  uf  idealitv  in  his 
■OttI,  and  moreover,  must  be  an  unbridled  dancer,  not  to  be  con> 
fiaotd  that  tha  anaie  of  Wagocr  it  tha  oalj  ■one  poMibla^  alter 
hafhig  iiad  dia  ftUoaiagz- 
^Oaee  more  I  resort  to  aMaphori  ia  cidir  la  ahiiaelMlHk  hr  wqr  of 
oaadnnon,  the  grand  Ana  of  mdody,  raeb  ai looacotvo  K,  iniidi  em- 
bneea  tba  eatira  diaoMth  woifc;  and  to  aaawor  Ifar  tUt,  I  refer  to 
the  faapfaasioa  wbtch  it  mail  aeccnarily  prodnee.  Thaiaflaltely  varM 
diMl which  it  prcunti  must  be  reTealed  not  ooly  to  the  eonnolsiear  )'tit 
to  dM  firaCuie,  to  tbe  most  primitive  nature,  so  soon  as  it  has  atuined  to 
tbe  r«f{Tiiif  il  degree  of  colleetedoess.   It  should,  therefore,  in  the  Rm 
ior/Lnre.,  U-gct  in  tbe  lonl  a  mood  such  as  is  produced  by  a  beantifn! 
forcjf  at  jimsct.  to  the  stroller  who  has  jnst  escaped  frora  the  huhbuh  of 
town.  T.hu  i.7i|,rci-'iion,  the  analysi*  of  which  I  leave  tlic  reader  to  effect 
acicurdiiig  to      own  experiesce.  in  nil  its  piycbologirnl  resnlls,  consifis 
—and  thij  If  wh.it  is  peculiar  about  it — in  the  7>crcc[>iion  of  a  silence 
growing  more  and  more  eloqutnt.    It  in  gcn'jral  sutTioos  to  the  object  of 
Mt  to  hare  produced  this  fmiil.vnentjil  itjipros^ion,  to  govern  h_7  it  the 
leansr  ai>eonsctuu«ly,  and  >o  to  preparo  him  for  a  higlicr  d«t(i|;u  j  this 
tapression  spontaneously  awakens  within  him  these  higher  tendeades. 
Be  who  is  suolling  in  the  proviooe  aobdned  by  this  general  trapression 
Ihyo  kimlf  thvi  toaamdanUa  MdilM(«|doaditiaai  htaiuidp 
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and  acquire  a  aaw  aaida  of  perception;  endowed,  so  to  speak,  with  a 
new  sense,  hit  ear  boeewiti  more  and  more  aeuce;  he  discriminaies  writh 
an  increasing  distinctneas  the  voice^  fatlalto  in  tbafar  variety,  which 
awalLcn  to  his  tense  in  the  foreatf  he  BMUM  OOan  wUdt  it  sermt  to  him 

h<«  h«.«  nerer  before  he.ird ;  as  they  become  more  numerous,  they  also  in 
n  sirau^'c  fashi m  f;ruw  in  mtctisiiy ;  the  sounds  become  more  resonant; 
by  degree.s,  as  hi.'  \\<  ;\rs  a  ;;re.uter  number  of  ffpar.itc  voiccj.  of  diffi'rent 
moilcf,  he  still  rec(v;nis':-5  m  tlicse  sjunds,  wliich  disentangle  thetDselTci, 
(Well,  nnd  subdue  him,  the  same  great,  on«  melody  which  from  the  outset 
h.id  inspired  him  with  a  religious  feeling.  It  is  as  though  on  n  lovely 
night  Uie  fathomless  azure  of  tbe  firmament  riveted  his  );axc-,  the  more 
unreservedly  he  yields  himself  to  this  spectacle,  the  raore  the  starry  hosts 
of  the  ccleatial  dome  shine  in  his  eyes,  distinct,  clear,  radiant,  innume- 
rable^ .^^^^y^l^^^j^^  hwlf^  «^  wJtiUa  U■^  bat  la 

tbeforesti  bo  matt  ioluialUteatwnM  What  nadnais  woaU  it 
be  to  endaavoor  to  aaiaa  on*  of  do  giaeiAd  wogitcn  of  the  ibrBii,to 
take  it  home  aad  Mclc  10  tnla  Ht,  aod  taa^  it  a  Ikagouat  of  tbo 
great  melody  of  aaiora  I  What  ooild  ho  baar  than  bat  i 

a  ritaiitnntf" 

Poor  Italian  mclocly  I — Herr  Wagner  spurns  it  I   Tot  it 
ever  troubled  itaelf  aboat  huai  aor  is  it  this  which 


hia  whela  attantioa  to  it ;  appealed  to  tbat  aaw  an 
tha  iBonl  omaicatioo  of  tbo  apostiaa  of  tba  mama 
what  tha  Coilwith  aa  m  aft  tba  aad  ta  to  Oa  aibfik 


never  _ 
TaanAfiiuer,  nor  the  Pkmlom  Skiff,  aor  Lohtngrin,  nor  Wt6m  «t 
iMeiUt.  But  this  is  not  what  I  wished  to  speak  about.  Do  yoa 
remember  poor  Jullien,  of  eccentric  memory,  the  author  of  tha 
walta  Aofte  f  Ue  had  tbat  fiatb  which  moves  mountaia*  aad  Vig 
dniMb  Hid  boMowt  that  a«w  aanse  mentitmed  by  Uorr  Wanor. 
JoUiaa  had  oftca  lieord  tbat  areat  aympbonr  of  wttavo  whioa  tha 
ear  eatebea  ia  tbofinvat,  aad  bo  aoooeoded  in  aoiiag  Aoa  i 
tbo  moat  mysterions  of  the  notes  in  thatHanMhHM'af  thafi 
One  day,  afW  a  concerted  piece,  by  tbo  tidaaf  wUoh  Oa 
tnale  of  the  **BaMlo  of  SiDgeiir  at  Wartburg  waa  bwm  eUURl 
plav  Ibr  the  oommixtare of'taa  amiads  aad  tu  iaflaitadaaf  4w 
moody ,  JuUiaa  waa  atnidt  with  aa  extremely  gnm  fouadp  H» 
tbe  eternal  pedal  note  of  that  aeealar  aymphony.  Jalliea  dirwied 

 iewbfcihii,ai 

ef  tbaihtaM^ 

wa  aft  tba  aad  ta  to  tha  ahniBal  oqiaaintiaa 
of  tha  BIB  of  the  flilme  Ibraaeea  Iqr  FaaRiar«  aad  «ha  MBitiaie 
ekt/iTMtkKbfe  of  tlie  Cafe  Turo  heard  wmbtakaaUy  dMaouad 
which  iaoHitted  by  this  our  globe  aa  it  roUa  throoch  apace.  The 
note  wiaOk  throaooUiaa  Iomt  thM  fhaC  written  m  the  baai  daf 
on  the  ioeoBd  Ibie  below  lha  Vnt.  Oat  auy  easily  imagtae  how 
delighted  JuUien  was  at  thk  Awvfaij.  Ba  eaaaiaaieated  It  to 
Humboldt,  who  oongratalatad  Ua  bt  Oa  moit  liatlariag  twaia. 
It  is  poasible,  therefai%  notirftfMlMdiaf  the  opimoa  uaptowei  faj 
Hcrr  Wagner,  to  aota  dowB  Oa  wnada  af  lha  numMl  OOMMT^ 
when,  as  in  tboeiH  «f  Jallion,  «na  haa  |hapaw«r  of  aoaotBttadog 
tbe  facultiei,  aad  that  acqi^ng  a  aaw  aaaaai 

Pardon  tUi  naodt.  1  aaw  return  to  tha  iifrtani  of  Herr 
Wagner.  AoDoidi^g  to  Hmt  Wagner,  maaio  b  oolj  tbe  ideal 
form  of  vtload  fokrjt  aad  la  ijrrieal  dnawworda  aad  muiia 
iutcrfiue  to  anch  a  degree  aa  to  Ibna  bat  ooe  ead  tbe  aeaie  thm^ 
But  in  order  to  arrive  at  this  rcaaltf  which  rather  appertains  to 
chemiotry  than  to  art,  the  expresstra  ideal  nait  prednwiiaato  aloaa 
it^  thfl  speeohaadiatbaaetumof  thaMNonttai^whaaN  tohaja 
notUing  of  haoHUti^  bat  the  tbna,  aad  ere  to  be  Ngeidad  hjiha 
spectatan  ia  merely  abstractions.  Tbe  object  of  (he  persoaagp 
of  thednaa  is,  as  may  bo  seen,  fiv  leia  to  repreaent  aa  aetioa  in 
w  bid  aa  mtarast  ia  taM^  aa  ia  all  other  niacea  fiw  tha  stagai  than 
to  furaiih  to  aaatteativa  aad  thoagb»>«illeatad  aauBcMi^  aa  la  a 
foreat,  the  fittng  explanations  by  which  to  Iblhiw  the  varraus 
stagea  ofthaaraSeal  loReod,  anroUing  itaelf  ia  (be  ordieitra  Uka 
aaouadtoaa-piataia.  HeaoathoaalaterMinablaritomellaa  clajmiag 
to  awaken  ia  tbe  ■bid  of  tin  hearen  thoea  seBthaents  poetry  would 
be  powerless  to  expiaH^  tad  which  only  lensthcn  out  tba  pieribraip 
auce,  attacking  the  BCrvoas  aystem,  and  filling  the  hoosa  with  ea 
•taranbaraocMredomwhich  BO  Frenchman  iseapaibleofataadlag. 
Herr  Wagaereallsthlslalalto  melody;  bo  bad  doaa  hotter  to  call 
it  indefinite.  Tbat  a  ttts  alOM  ia  a  Ibcast  dtoald  give  way  to  a 
dreamy  mood,  Ustea  to  the  rastfing  of  Ae  teans^  the  sighinz  at 
tbe  bteea^  aad  aUow  hiaMiir  to  be  genti  v  swared  by  tbe  sepbw 
b  a saai^iiiliitia  aonfitioak  loan  perfectly  anderatandi  bat  all 
Mi  »  svlwhBiHkwbKaiouaardiAMaislflMtomvitkgto 
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engage  tin  ittartiMlttlMittliekM  (mritUiair 
in  order  to  tnam  dM  Mol  far  IIm  tvontlMi  of  th* 

lndib«U 


ioM  of 


yAHA.  b  wMumt  1117  dctannlBate 

tntion*,  " 
itt  right  place 


Aigittve 

Ann,  fidU lib  true,  of  giood  intention*,  but  rareir  attaining  their 

id  w  long  as  men 


t^ 

«f  th«  nUmim  in  As  nnmr'of  li'wiiorous  rtbiu.  AVHat  u 
wmlad  at  •  thtkln  k  •dran  of  libioiliiDK  intereat,  clearlj  «x- 
sk9iUlivcoiidmtoil,4m«lo|ied«adbroii|^ttoftelaM  with 
powiir,  and  vhieti  aliall  inoir  tha  mnenn  ftw  •oopet  not  for  bii 
•mtimentol  dnum,  ia  ihirir  Mtora  ]9ni]f  to  iaitoMC  iw  «m  Im* 
UiiiMlf.bni  ibr  th«  *«ll-ddliwd  tmatHmm  «f  the  heart;  ud  ai 
Taiiatv  h  m»  «f  Ae  eUef  etameiiti  of  diMtrical  muiic,  there  mu«t 
1»,  nde  by  aMa  wiA  tba  great  manifeatatloas  of  passion,  ^raccAil 
IHM  wtaw  Ift  cbanetor,  ehanniiiir  Ibc  ear  and  matidMiur  tte 
■ttaiiaoa.  To  to  vadnoa  Ijnal  pcrsonnges  to  tba  oaDditiaa 
«f  abitneUona,  a«  rtfpudi  tbo  Hntimrat  tbejr  esprca*  foalicallj. 
Bad  to  tbat  af  walking  and  taOcinf;  ehirincta»  flataa,  or  biainaiar, 
aasapideananaiealparU  thcjr  aretofilwria  tba  genaral  wboI« 
of  tin  muaieal  eooeeption,  it  aimplj  to  •nmdnto  opara  imlaad  of 
TCfeneratinfT  it,  and  eomtitng  artiata  into  to  maiij  BMeUnaa,  lo 

 liring  jprogrammea. 

mveation  of  Ilerr  Wagner  conmata  in  turning  open 
rMKntal  aympbonr.wMl  an  abhligaio  accompaniment  by 
On^man,  Batwill  no«aan«rontboatagonlw»7aMO«aawrc 
iBtMwilnf  ihanniliMtnnNntMitfceorefacatnf  jLad  if,  In  virtue 
of  befaig  a  UeiBK  intalligeiit  hti»i§,  ht  intorerta  ^laeMator*  in  a 
bifher  doKraa  tiMB  a  bataoonor  •  darioiwl  in  tbe  orAaaira,  ought 
be  Bot  to  BOTB  a  ipcdBl  tiartdialked  out  IbrbSmf  aod  ia  ii  reaaon- 
abia  to  dooa  bim  to  tbe  oflko  of  tb«  tld  tele^rapfata  maobina'a  ^a- 
tieulatioB,  witfaoot  ntlortef  *  woard,  wbilothe  JBalmiBaBtB  apeak  for 
bba?  In  plain  tratb,  It  !■  bard  to  eaneatw  bow  andi  a  iiyatem 
aa  tb!s  could  have  found  favour  wUb  OBJ  raUio  in  its  aenMa,  even 
ftr  a  single  daj.  But  I  will  go  furlbar.  1  aaj  tbat,  if  opers  mch 
BB  HeiT  WaRBor  conoeivea  H  u  impoaiiblo  in  iwoetiM^  in  n  intvrly 

lacceptA- 
'  tostond 


laaj  lii 
Itov  I 


T  WaHBiar  conoeivea  it  la  impaaitblo  in  pvaetieik  in  n 
Ipabtofview  ItnreieBtaaoioioaioaiiBoaaramaa 
Wfaot  b  it,  in  sooth,  that  Herr  WMBOrdadMB?  1W 


Iha  aeopo  of  melody,  by  imparting  to  diWBMeo  toiub  Hn  IbhoM  aod 
ktasaat  of  the  Bymphony.  Tbo  i^niibonlalt  laja  Hair  Wa|B«-, 
itOl  tinrfdly  cUnga  to  the  priinitivo  dan^Bg  ftifli ;  bo  nivor  von- 
iwred  to  lixc  sight,  even  (far  tba  aako  of  expreaHoa,  of  tbo  paths 
wblch  k>  jic  up  hia  relatraoa  with  tliat  Ann;  and  hero  now  la  the 
poet  crying  out  to 

"Launcl)  without  fear  upuu  iLc  aiiiiniitcd  wave*,  upon  the  broad  tea 
of  mutii'l  Grapple  me  br  the  hand,  and  ycu  will  never  wander  away 
from  that  wblch  ik  moM  of  all  intelligible  to  ererj-  man ;  for  with  me  yoa 
aiill  eonliiiaia  on  Iba  tmafimm  w  dfamalie  aation,  and  that  aetion 
imcMBlad  on  lha  atago  ia  tba  deanM  aadMal  carflr  oadaiirtood  of 
all  voami.  Open  wide;  iben,  the  ebaamlt  «f  voor  melody;  let  it  poor 
Attn  like  a  toiiant  eonlinnoBitr  atbwait  lio  oatin  work  t  expreaa 
thiartlqr  vrhat  I  do  not  HI',  beaaam  yon  ataaa  oao  aar  lli  BBd  ai^^ 
triD  a^  an,  taaaBN  1  am  iMdiBClOo  br  Iba  ba^" 

How  can  a  inuaitjan  of  tbe  WOcA  of  HoR  Wwfpi^  (far,  iSbtt 
an.  Hen  Wagner  is  a  man  of  faillalto  takat)  tau  bl  tfak  way  ? 
ms  Herr  Wagner  forgotten  Aa*  Ao  graa^  ao  to  apaak,  the  aole 
intereat  of  the  symphony  eaniBlB  bi  tM  dovdmmaal  of  «  given 
tiieine  which  aerves,  as  it  were,  as  a  thesis  on  which  tho  eomposcr 
eominenta.   Can  way  one  unagine  a  symphony  withoot  unity  of 
Aouffht,  and  withont  Aat  insmioiu  piav  betwoea  Aoaavnal  parts 
wbi»  establiabes  a  sort  of  pleasant,  and  oAen  wlthr*  oonvenallon 
between  the  several  instruments,  upon  the  topic  of  conservation, 
Uptm  the  theme  ?   Certainly  no ;  and  no  (me  can  aerioosly  doubt  it. 
Well,  these  ingenious  develnpmenta  of  •  prindpal  auhject  are 
simply  impossible,  directly  it  b  laid  down  that  the  music  is  to 
follow  a  dramatic  and  acenio  action.   For  effectively,  as  stop  by 
step  the  action  advances,  the  personages  involved  neecasarily  ex- 
press difiercnt  sentiments,  and  Ae  mosto  wUoh  hu  to  express 
these,  must,  perforce,  change  in  character ;  eonseqnently,  there  is 
an  end  to  unity  of  sentiment,  an  end  to  the  development  of  a 
•luaical  parent-idea.    The  aystem  of  lyrical  drama  imagined  by 

'  iWifMb^«lNnllv^tobe«gBdMMw«ftom.baApin«a  cf 


view»  tho  dnmalio  and  tba  mnaioal,  mid  aa  a  had  coqm  ii  al«M* 
Ibltowad  by  a  bad  oflad^  the  aariB  of  Horr  Waigm  k  daphitriih^ 
BotwitfaataiidiBffthetalart  of  Aa  ardft.wbieb.Ba  I  hBT«Mld,fa 
vaiy  great.  IHad  by  logic,  aa  by  tbo  oar.  Heir  WigBOr  ia  oooh 
damaaA  Ha  can  never  dnd  any  advoeam  bat  aacaf  a  Ibw 
faBaA:%  auoh  aa  every  cause  can  boast  of,  and  Bmaqg  topotent 
awaieiaai^  who,  oot  liaving  tite  capacity  to  widfa  a  nUrieiid  melodg, 
find  it  convenient  to  produce  one  tbat  k  ilMit,  that  b  to  my,  to 
write  no  melody  at  all,  while  thoy  dalm  to  oaaadcred  prolOBBd 
tbioicera  and  aablimo  eompoaai'ii 

Herr  Wag^  tbomht  towbatrhuBbk  *k  Ae  opera;  ho  only 
nbodaiiot.  What  Aidl  law  of  tho  artfatar  What  NaaolewiL 
B^to  bSavtuHittiibod  Ibca.  ^AII  hoamr  to  iU^fBledoMngar 
Tbay  did  their  best;  and  yotriUy  Harr  KiemBBB  ai^  have  a  fine 
voies  and  sing  well.  No  ono  oao  tdL  Aa  to  the  orehoitra,  it 
pievod  Aat  ahmgitdo  of  nlBtaiy  oonntgo  and  olvio  ( 
iaaAbdkiad— mwicBl  oearagOa 

OsCAB 


HUSIG  AT  FBBTH.* 

Wb  woold  fain  inserihe  Joachim's  nana  lo  laltan  of  flr«  In  the  1 
of  art,  for  nil  thoM  who  have  suuRht  only  pamiBg  OOBMts  and  1 
where  a  vivif}'iij|;  ann  aends  forth  its  worm  beams,   Iiet  ns  allow  tbe 
most  glorioas  phenomena  tif  a  sinelc  <Uy,  with  their  imcOllta  and  a^ 

tenilnrit  moons,  to  pass  by ;  ihoy  nevor  loved  art,  nnd  were  nevor  |tenetratcd 
with  its  mmny  rays,  for  tho  light  with  which  they  shone  played  on  the 
nT{»ci-  (ril)  ,  while  n!!  within  h  rohl  unr!  Haifc.  Wh:it  is  tTo'-nhs  to 
them  J  Ir'.  I)_t  nirnnfl  (iT  ill''  li' How  'I'Tiijii'i  ti"rs<"  of  tdcir  laiiilT  ntid 
dciirc  to  plea«e,  ihcj- mn  kuImIcic  tli<>  nmliitrnli.'.  tin-  Tri^v  nf  nrl  it»rlf 
may  afterwards  Ik-  rmnci!,  nml  lli'-  hi^'li  (jiiocii  [wnsti,  lar  w  hat  tli<  _T 
care.  Amoiij;  tbe  very  uv>  up(i»tl«!s  of  music  who  pre&tJi  ttie  pure 
un*o|ihi»ticatcj  doctrine  of  the  divinity,  and  whose  soul  is  flikd  with 
faith  and  enthusiast!), we  must  rrckrin,  witboot  question — Joseph  Joachim. 
Look  at  hist  yoBder,  WlA  his  quiet,  niipialBiHllnn  damaaBiiMil  externally 
retemttling  a  hrama  ataine,  thoogh  he  ia  hiwardly  a  ■uniRg  vokMio, 
which  apMks  eicctrieally,  tbrgoili  bb  ftifer-tlpa,  lo  yaar  heart  I  Mat 
prodndtti;  monaeniaiy  beat,  hot  pamnaam  warmdi :  aol  daaaUat  bat 
illnminating,  not  meri-ly  exteaitio,  bat  mach  lalhar  mtaaaivo — soch  b 
Joachim's  play.  That  ha  i«  the  gnalMt  violinist  Of  Ae  day  is  a  fact 
attested  by  all  who  by  greatness,  nodcivtand — greatness  of  sobL 
What  coyncAS,  inromparnbic  purity  and  neatness,  there  it  in  hia 
eXTdtim  ?  It  f.j<>!na  ns  tli'vu^h  Mor.trt,  Ilnyilt:,  nn  l  Hmhoven, 
wtiDsc  qimrtijt^  In:  ll.'!''  in  hn'rh  aii  unrivalled  niaT::icr,  could 
ail  hp  hrnril  ut  n:icc,  in  his  fofliiij:  an;!  ra\l«liini.'  triM'«.  In  the 
most  iliilicult  i'iissn>,'os,  or  in  tlie  >im|ile  iiu<.tJiini'il  UAif,  it  ii  the  t*m« 
—  iu  every  «ii»uuK<s  we  find  swig  1  in  attrj  iti»t«nc«  lh<'  iJccj.Iv  [>t'n6- 
trating  determination  to  produrc  music,  and  music  alone  ;  nonticre 
is  there  the  slightest  ostentation  displayed  in  difficult  and  ra^ii  J  (uutogcs, 
nhich  the  nnprofeaiionai  hearer  dues  not  remark'— nay,  the  existence 
of  which  he  doeaaoteVcD  gn!>pect — ^aoJ  which  sweep  by  os  with  the  same 
^aeid  repoM  aa  a  fleet  upon  ih«  wide  ooiOB.  Of  ail  bring  violinists, 
JoaeMin  Is  the  moat  perfect  repreieniali*e  of  the  damieal  style  ;  nny, 
his  whole  bdngbehaMalinaBO  sterling  merit  itseK  With  tba  peate« 
outward  calm  he  eBieolea  the  most  elevnting,  feeling,  and  powemi  pro- 
ductions  tbat  masieal  art  can  produce.  Not  only  do  tbe  great  composers 
live  again  in  him,  bot  also  the  old  Italian  violinists,  soch  as  Tartioi, 
PagnC  &c,  telling  us  how.  in  times  gone  by,  they  played  and  trilled 
before  the  devil  hiniicir,—  Thik  du  DiaUe. 

It  is  vain  wo  !i«tcn  for  the  most  distant  approach  to  a  false  nolei  it  b 
in  vain  wc  wait  ('.,.r  tlir  ili>;iiti'it  tiick,  sntli  wt  iljc.-r  now  [  nu-iijied  by 
nioiJtri  vlrtin>s.,<.  Mil  l,  ii)  r.iUu  ^uiitimeiiUttity,  by  dislurtin^  tlic  notoi. 
Or  Liy  in..'i'illiini(.lv  raisni>;  or  luwcriug  them,  parody  tbo  fcclmcs  ;  it  is 
in  VAiu  vt€  neck  to  rt:u'l  nii  hit  features  hnw  diflicnk  tbiii  or  tluii  piist-uige 
is;  it  is  not  thus  iluu  lio  ammunett  vihuC  lie  i>  v:<i\\'e  ti>  |>Ia_vi  he  ex- 
presses it  in  eloquent,  true,  and  warm  words.  It  u  uut,  hti'Vcvcr,  ocly 
as  an  htttnimcntaUat  that  he  occopiea  the  higbc<t  position;  be  does  so 
also  at  a  composer,  as  he  bat  proved  by  his  "  Cooceno  in  Ungarischer 


Weba."  Ihui  artistically  and 
mmle  baa  a  truly  great  imno 


aad,aboTO  all,  nefaly 


l,B( 


truly  great  Attoio  in  aton  far  ft.  /oaddm  hat 

bow  great  and  elevating  a  work*  of  art  may  bo  created  out  of  the 
pregnant  materials  of  Hungarian  rendered  on  tho  violin. 

This  is  tbe  utcaDS  by  which  the  type  of  Hungarian  oatiooai  amie 
will  ripen  into  artistically  historical  and  universal  significance  t  Ond 

wo  have  '.1  douhlti  reiion  for  being  <l<ligh!cfl  that  Hunpary  pon- 
leEscs  in  its  jialriolii;  coutitryni.in  n  grt.it  iii'drurueutul  artist,  ivfi  j  I  1.  ,rs 
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the  fpirit  of  Hun;::artan  nmiie  apon  M(>Ie't  plriom  tbnmdi  the  wide 
world. 

Thf  coHMTto  c<Ti<i>n  of  t»im»  p.ir!s:  "  AV*^  mMstoM,"  "llo. 
niaiict."  diiil  "Fiiialj  u  hi  Zmqura."  W.;  might  fancy  we  WCft 
iii;.i_vint:  thf  cffpi't  pro'luccJ  hr  n  svmplionjr  nf  f!«hnmaKnX  In  So 
cornet  nul  ■!,v>rc(li^•^;  u  inrnio  ha?  jmirliim  trciit.Mi  hin  7Iiiii.^'«ruin 
thcHii.  solo  violia  ki  the  Sj  i',iki:r  o(  tlio  Ilouii>,  who  ilcsccntli 

from  hU  otBdol  chjur  to  TOinrm  tiLL'  with  the  other  incml>crs-thc 
orcbcitnU  puis — the  d«b*te,  the  ni«:inl«;ns  ofien  obtiiinir.g  with  their 
«lgMiD^  ^  bMt  of  liM  uyamcnt.    Dot  tht   lo^ie  Of  rcMon, 

P^^Jt^^LT?^'"!-?*'"*'*^  ■  victory.  Tho  sfmrk- 

bsfly  free  teey  of  to*  ■mndmiiI  fa  Maeeaded  by  •  womUrfully 
boMiifia  rDMM«,  white  !■  dH  hit  awwawtt  the  eiuwbled  ibmlea  of 
art  Bumvuti^  flit  op  an*  dlnn^  in  iaspiriiing 
•  rhe  difflcnltiet  to  be  OTCieDiiM  ia  pUrijis 
tbis  Concerto  am  be  apprecMtcd  only  by  violinbtc  The  ■aoccvMUavM 
by  iu  perfonnAnM  ww  truly  aomethin;  •srtnmrdltuify;  we  tnut  it  IMr 
mdnre  th«  "  composw,"  Jo«chim.  to  cootinae  hie  labosn  in  thii  braoeb 
of  U*  art.  lo  thu  greater  gl-  rv  of  hii  fiuhoriuid  and  of  Hnogarian  muiic. 
Bach's  Ckaevm*  and  Tartint'*  Ttu/tUtonaU  were  tbo  other  pieces  se- 
Iceud  by  the  conetrt-jpTor.  Did  we  not  fear  having  already  afforded 
the  artint  i  extraordinary  niodc4ty  groond*  for  rpcrimiti.ition  hy  the  (itmve 
trar'.  fJi.>[i-h  weaJr,  exprcMion  of  oor  fcolinj;-  we  wonhJ  spi'ak  oiilr  in 
ditliyrinsUic  rensej  bat  we  farb«>nr,  snd  on  tliii  nocininTs  rriii'" 'ihf 
•odieoce,  who  knew  how  to  honoar  not  otilr  patriotic  ■Luimi:  -  li.;;  art 
m  the  aniit— «t  which,  it  it  true,  bv  ilic  n-ay,  suowued  forth  wiiJi  most 
BmUi  GuKonnt,  i.otivitiuttinding  thr  fact  that  ■ 

.    1  wrote  ptuuoiurtu  aocompanimcuu  fur  it,  is 

dMBHttlilrto  without  any  accompaniment  at  a21,  iia  it 
MKjBMj  11004  Ml*  «  Jdtehhn  played  it.  The  oembinatioQ  of  the 
eoBflictuig  part*,  the  strong  and  tn^r  antiqao  eoaceprtoo,  Md  the 
MbimM  earocatnea  of  the  old  lUHter.  em  bo  gnwped  only  efter  mh  an 
miarpNiation  of  them.  Who  can  haw  pUjM  thit  dJflaafa  piece  in 
Baeii  •  lifetime,  we  wonder  ?  We  faaey  that  the  fThmiaai  oould,  in 
thoM!  day*,  h.^ve  been  performed  aa  a  trio  or  quartet  at  the  vlmiset  A 
t;.>  less  .t.-rliiir;  coiiipoattion  ii  Tartini'»  TWffe  dit  DiabU.  The  inipim- 
tion  and  poetrj-  exhthilfti  in  tlic  e:«(M«i]ticin  of  the  flm  andante  more- 
Bant,  which  if  »>■  nnofftcu'dlr  mmplc.  w,  itrh  down  a  whole  legion  of 
Tirtnnwtrirkf.  The  U^t  movemint  wiih  die  doable  trill  which  the 
UcTil  pUye'i  to  Tartmi  in  Uic  Uitcr'n  ilrcam,  and  whence  the  ionata 
alterwaids  tpraijg,  ciijoycil,  in  triilii,  a  demoniiical  iiicccm.  Tht-  amii- 
.  eren  when  the  ptcci;  had  been  rrp.'aicd,  would  hordlv  leave  the 
Bat  who  likea  to  part  with  such  aii  anist,  wh..  keeps  in  bis  magic 
'■*^"''  '  tl%  all  obeying  the  eotil  of  thoir  m  is^  r,  MU  —  ' 
( eoneert-girer  by  linging  tercrai  songs. 


BiniT.ts  — Th<»  f^intrnkademie  gave,  at  their  laat  coi»e«rt,  BudoJph 

Bcliachn4  r'»  oratorio,  Ura^i  RettaiL,  a  work  preceded  by  BO  farourahle 
a  report  a*  lo  .  xc  i  -  i^reat  Rxpectatione  in  musieal  circlee.  Emannel 
Gcibel  has  arranged  the  t.  xt  from  Moore's  "  Sacred  Songs,"  with  con- 
nrctinu  pi^^a-fs  fron.  Ihily  S.;r!ptnrc.  Tho  orjUorio  d.-seribca  in  four 
eanto",  named  n  <jm  riiTely  "  ( 'iiptivity,"  "  Deli  ■  - n  '  "Rcooncili*- 
tion,"attd  '•  Promiic;''  Israel's  fall  into  sin  nnd  »ijl>ju;;a[i(in,  its^Jpdpo 
from  the  Babylonish  cnptiritT.  the  rcitirniiiR  favour  of  God,  and  His 
^iLf^***  P*'*'''*'    "^^^  oratorio  has,  in  tho  oldwt 

S?"sL?f Z'''''^"*'  wious  Interpretations!  and  ia 

ae  ftaedaa  which  the  composer  has  pcmitied  himself  with  regard  to 
the  <AA  I'lilahliJieJ  atyia  of  chnrch-mutic,  we  cannot  therefore  see  any 
anthorted  aBbveraioa  of  to  principles,  nor  can  we  in  any  way  repreaeat 
the  worit  aa  fimlty  in  iu  own  pecaliar  depaMmnt.  Wih  i^ara  to  the 
MriMaaae  md  form  of  the  moaic,  the  compoaar  aa  •  ndeatfbaraa  to  the 
■am  MOmiouof  IAO  oratorio;  he  oTcrttcpa,  howeror,  in  many  respect^ 
the'ciMtoaiary  oniformity  of  the  biblical  •elegiac  mode  of  composition, 
and  ffiTM  to  hi!  work  the  general  lyric  fccn.  wliieh  prodoeca  more 
wnrmih.  and  exeites  more  deeply  the  aemiUlliiaa  of  the  baaiw.  b  but 
one  insurtrfl  hiirc  wu  Jo  criticise  the  eompOMr  foc  baring  Orerstcpped 
the  luus:  limits  in  this  respect;  it  is  In  the  qvartat  and  ebomt  at  the 
end  ii(  the  seennrl  jj*!!,  "  ijo  when  the  drcail  clouds  of  aijper."  Here 
be  has  excev-d.-d  the  general  boond*ries  of  s.ierud  iiuimc,  and  has  fallen 
into  the  o;:rrati::  style,  T»ir  general  iin[.reM!on  of  the  work  ia,  how- 
erer,  that  the  rom;)oier  has  ti^en  p^rfi-ctly  eipinl  to  hi«  diffieult  task,  and 
that  he  haa  gained  (or  hmudf  a  good  name  amoiij;  the  fint  composer* 
<f  ywd  Mtwric  of  the  past  and  present.  \Vc  thinit  more  hiphiy  of  the 
Mik.  ec  it  movee  In  a  certain  freedom  of  iiireoticm,  wiihdut  tit  any  way 
IransgTessiDg  tho  main  principle*  of  lie  alloUod  sphere.  A  most  im. 
posing  effect taprodaced  by  the  elionuceariBale  voice*  in  imisons,  with 


remark^^tleh  tad  exciting  (  h  is  likewise  tn  in  the  ]arK,m-e  of 
SZZSLJ^^^aSr?^,''*''  'he  deepcstfeelit^K^  or  iu  dc»cri!,,ng  the 

moK  nooem  imirDBeatBi  emcta  uaina  aot  a  little  in  giving  this  work 

an  advantage  over  many  solid  older  compositioaa.  Sebiefitr's  inven- 
tivc  genius  and  bis  thorough  musical  accnmplUhaeiitl  are  Host  fnllr 
in  the  chortis,  No.  IS,  "  Go  forth  to  the  mount,"  with  the  (as  fnimio 
treated)  "Sjnce  the  time."    We  hope  soon  again  to  have  the  pleasure 

gf  bearing  this  wf  lI-desorTing  work.  As  to  its  pcrronnnnce  by  the 
AiadiMnie,  wo  may  say  that  it  w.ls  pcrfonucd  in  f  uch  n  lainner  a*  to 
rroriirc  the  be«t  introduction  lo  the  rompo? cr'ii  work.  The  Mtioa.  in  tho 
I'  iriii..  of  Mad.  Harrier*  Wippem.  Fraulcin  Boat; 
Krause,  left  nothii^  to  deain.— ^imt  BIm. 


ffifir  iff  i^e  «bitor. 


I  TBB  MmOR  SCALE. 

L  ^?»-;f«''^™'  "fck*  ago  yoii  9«UUMd  a  letter  on  the  hi 
by  Mr.  W.  C.  Kilby,  containing  toino  very  sUrUIng  tlieoriea. 
I  felt  much  opposed  to  the  principles  he  eadeavoored  iit \  „,|_ 

althongh  he  (iri^ncd  them  vcrr  cleverly.  The  letter,  however,  canted 
tnc  to  study  the  matter  soinowliat  njiuutuly  i  and,  against  roy  own  pre- 
vious coaviciions,  I  am  corapeUiMl  to  conleii  that  Mr.  Filby't  idca<i  are 
correct. 

I  found  that  by  using  thin  scale  the  hirmonies  became  ciw^ntially 
different.  Several  fine  eotnhination^  result  from  •  perm»nent  use  of 
ihi*  mode  ;  and  tbeee  would  never  have  eome  ander  mr  nctice  hut  for 
the  letterretend  tei. 

Wow  I  n  auiaaa  to  know  If  Mr.  VDhr  would  fovonr  me,  aud 
mnscians  generally,  with  a  detallad  atattaiaiit  of  hfa  Jdaaa  of  the  har- 
taoniea  generated  from  this  teala  both  m  m  mMj  and  a*  a  beta,  I 
em  •ore  that  thi*  would  be  deephr  fantnetlnc  to  aIlwh»at»MiioWto 
tett  thi*  scale. 

T  hare  foam!  nnmerotts  instance*  when  XVtMh  and  flnfan  CfaMie* 
hare  adh  ered  to  this  mode  in  their  eooipoaitioa%  aod  I  amoalrdU 
that  tbepiiadple  hae  beeo  OMOied. 

alt,jWBi^ohaficmiy, 

Anawrap  Too, 


lia.  BAHtroBD'*  Amituai,  CoacaxT. — Thit  entertainmeni,  fur 
Ike  last  few  year*  inTariably  one  of  the  longest  and  mo»t  pxi  itinji 
of  the  spring  aaaaon,  wa*  given  on  Tnnsday  evening,  the  2iid 


instant,  at  St  Jaaei^a  Hall,  and  attract'ed  an  overflowing  atteiid- 
aitce.  The  bill  of  fare  was  rich  enough  to  submit  to  an  imperial 
gourmand.  Am  for  the  aingcn,  thej  were  Misse*  Augusta  Thomp- 
soD,  Poole,  Eyle*,  IUn*fonl,  Marian,  Moss,  C.  Willianis,  itebecca 
Isaac*, Eliza  Iliiehe*,  Mr.  Well*,  Mrs. Hamilton  Leo,  Mad.^ainton- 
Dolby,  Meesn.GH)O.Perreo,  John  Morgan,  Allan  Irving,  Wm.Mer- 
riek,  and  Ransford  ;  while  the  instrumentalist le"t.i  nnromjuf  bat 
still  mort< remarkable,  comprised  Mis*  ArabellaCloildar  1,  M.  V'iotix- 
tcmps,  and  Mr.  Lazarus — an  incomparable  trio.  To  lujto  all  the 
•chicTements  of  the  silver*  would  be  to  levy  a  small  tax  on  the 
readers*  patience,  which  we  arc  loth  to  do  even  when  urged.  Let 
n*  say  that  Mr.  Ransford  sang  his  own  most  characteristic  mari- 
time efiiMion,  "The  King  of  the  Sea"  and  Dibdin's  "True 
ooarani "  with  a  force  and  jiithiDcas  worthy  the  most  tiuii-ical  tar 
In  thieBrHieh  Nary ;  that  MJas  Ransford  introduced  n  new  song 
bv  Mr.  Hatton,  called  "The  Future  Flower;"  that  Mad.  Sainton." 
Dolby  tang  another  new  ballad  by  Stephen  Glovi-r,  cniitlcd,  "  I 
love  tho  morn;"  that  Miss  Arabella  Goddard  and  M.  Vieiixt<-m[« 

Sayed  Doasek's  sonata  in  B  flat  (to  frequently  introilueed  nt  the 
onday  Popular  Concerts),  Mis.t  Goildani,  iiioreover,  [  Lrfiprming 
Mr.  Benedict's  ndmi ruble  new  fantasia  of  "  Albion"  (oompoted 
exprcs.^ly  for  her)  with  prodi^^ions  sticces^  and  a  unanimon*  encore 
(to  which,  Sim»  Keeve<-like.  she  rid'osod  a&sent)  ;  an  1  the  gentle- 
man his  own  .■lolo  on  "  Patrick's  Dajr;"  and  iliat  th.j  hand  of  tho 
Coldstream  (iuards  pcrfmmed  v.irions  selections  Irntu  |x>pular 
operas.  We  have  s«id  cnonc^U  to  show  of  wli.tt  materials  the  enter- 
tainment wAj  made,  and  bow  easy  it  was  to  account  for  the  crowded 
St:. ri-,:' the  hall.  Tht iaoampanjiatt  1 
aud  Eauia  fierger.  • 
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ST.  JAHES*S  HALL, 

KOMDAT  POPULAR  CONCERTS. 


CONCERT  OF  TUG  THIRD  ! 
(n«  OoMBT  »  Bt,  Juni't  Hau) 

WIU  TMS  HitC* 

ON    MONDAY   EVENING,    APRIL    15,  IMI, 

Tb«  ProgTimm*  lo  bt  irieejrd  froia  th»  Wwki  of 

VARIOUS  COMPOSERS. 


VnmHMi.ItMiL'C*B*Miii,  Watcm, 
MM«nlia)i  aim,  "O  cHa„MM|>a*> 


PROOHAMMB. 
Pa.t  I  _  Crin  1  0<«»t.  In  K  «•».  Op  to.  far 

|ciic.-il.>iif,.r>ti-l».ttliiii>ttiUi«M<m).  »■;•  '.T'-ZT^^r^ 

ij  r.f  ir"  ,  •.  KJitio,.),  for  PltoofofU  MoTAntUMtfOM  1M>}  Po|Ml«r  Coo- 
t.  r:,  ,M    i  H«iii.M  ll.Lir  (llnrthofro).  .  „.  .    „        j     •>....  _j  u 

r..,  II  _S...Hii  In  B  ax.  for  PI«i«rort»  IPd  Mf; Cfctrtj*  H*U«^5*  M 

V,..xrKv,.,  (V.«i.t.»|i.)i  Sjm.  »•  Th«  OmUiU."  MjNTgiiltrt  (Mwitf  »■«*".  ' 

Si  I....  HJ,  uS  Wvan  I  •«  flwHitt  HHjKMi,  Wamm,  mmt,  m»  rwm 
GoUMlw  —  KhBElVDICT. 


SUIII  5<.  ;  naVony,  Si. ;  fnrci»r»f<l  f>At».  I*. 

XlekiUlO     ti»il  of  Mr- Au'tln.  »t  St.  J«m».'t  Hill.  W  l'kci<lillr  .  -  - 

t  Chinprll,  i<ll  Hucnt  Slrj^t  ;  Kri;1i,  I'towiJ-,  nnil  to..  4»  Cnn|inM| 
miMl  Cn.,  SO  Nrw  BiMlJ  Strfct  ;  jiili.f  llir  |  'l"ilr>l  niuiiciclIrM^  


ST.  JAMFS'S   HAIJ  >IR.    CHARLES  HALLE'S 
BEFTMOVI  S  nr.f  11' M.'-  -Mr.  rtijrl»i  lli'lc  m  »iit>minc»  thnt  h* 

l«.nd"  i^^ini  Kltrar  A  lU  ultMANCES  of  s sIC AI.  PIASOFORTK 
HU&IC  intlipliir««  nivi'n  "f  SI  JamiVi  ll.ll,  oil  lli»  nflf rini..r,i  uf  tho  (Ubjolnm 
dalM  :-Frid.r.  M..V  irilii  Kri.l-v.  Mijr  l«h  i  KrMiy.  M.»y  IVIdJir.  Jun*  Jlli  i 

Krldif  J  ill''  Mill  i  Friday.  Jur..'  3li(;  Fri  lay,  Juoc  lUtOi  ;  »n<l  triiUy,  July  Mil — 


.  't 

Tn  r,,Mrri'iii'i!c-4flnlay  jil  Till'*'  I  ci  .ct  pr«ri»tly. 

I"f  1  rlirniri  will  l>-  i  irliniti  ly  dcr  il><l  lo  the  S<m»»U compur^l  hj  Hr^dthnTen, 


f->r  Pinnrilort.  wilhoul  »rfi>ni|  mlmi'iui-thc  wh  .V  to  b»  Inlroilijrtsl  In  roifllUr  Miwi- 
tlnii.  •rn.rdmil  lo  th»  orijiiml  nrder  of  llirlr  luili  i  ;il  i  i  f  r  winch  the  nimiUfCil 
••Oneral"  rctr^cthtli  ».»l|ili»vi  to  Ihtm  ire  wirrjiili  T  i  unlT«r«l  i>r>|Hll«iilyof 
(hnt  «oTk>  in  r.nnUnJ,  *l  -llf  "liprr,  md  llii-l  r  Inii  U.-.1  •upiri  jrlir  In  .ill  olliei  foro|ii>. 
tlllani  ofthf  cliitlo  wlmh  Oif)  Uflong.  iiippott  Mr.  Ilal'.*  In  llic  tii-U.-f  i:  kU  i  ith  Ml  Ull- 
lOU'riiljit.-vi  prcientitinii  tirihi'  rnllri.-  icrlri  rnaj;  t-li.-it  the  .ilii  i;tuni  both  ..f  >li|.tpri|>  o-i<l 
ofconiwiitmri.  Mjiiy  of  the  Konaiai  iicrrr  (unnit  tiffn  publicly  pcrfvrmml,  UxHixh 
(tmllurto  profeiicrt,  »tr  unknown  to  ibi  iBujoriiy  of  MuU«ri|  una  WW  •!  Iiw«t 
•r*  i)uiu  u  wo«tby  sHrolrMtnn  othm  wkikh,  o<rmit  to  tbttr  Cn^lUBl  affMRMt  la 
eoncoil  prorT.mtnu.  lii»f  obtiln-d  uiwinlmiMii  .icfriKtiKT. 

At  ni-nnilll'- "1  °' ll"^  Sra.lual  >ilv.iiif(i  nf  ihi'ir  ifmpotrr't  UWOt,  InMB  MMnf 
»la<c«  lo  111  llpe  nutu'llf.  llir  l"iiM.f..rl/>  .•viral.ii  i>(  Ilr-clhoTHl  myr  bt  COIMIlIM  W 
•il»«it»i;r<m»ly  ii  ihJ  Qii,»rtc<i  or  lliir  l)ri-lif^i(r.»l  Syinptionio.  'rhry  brftn  II  th* 
twmmriicnn.nt  of  Im  '•  Firit  "  nminrf .  v'uj  >  »»ry  rantpicuoiu  part  In  hl»  "  Sei-uml," 
and  »l«ll<l  Ut  into  the  racriilUn  of  liH  "  Thliil."    Mo  Imtlian  ITimy-lwo  In  mmib-  r, 


there  arc  oiioafta  of  them  l«  llluMrMe.  mora  or  Int  polainlljr.  vrerjt  plm*  of  the 
■treat  niutlrlu'* ■rlMteVCMMH ■  *'4!«l»mltP'SS!*Ji'!!^J!'S'SP^^ 
tot  •  llni|l«  bMlMBNMi  M  VWMtfi  MMr.  ■■•  •lH""V.  ■■•Uf  HB. 


Mnlltled  ,  , 

A(«iv.1i  oflhn  Fight  Perfiirnllnrei  trtn  \  .'Pa!  Plrri-i 
granmei  «iU  «J'.itaiD  dricriptiutil,  bill  iri..il  .^ll;l  ^1  u 
'  BUT.    Tlie  Ol'i^tl  .ilmr.l  i:  ip  ll-icn- dni.ni  lin  •  In' 
r  Af  murM.  b«  nrliuUd —  ii  not  to  gui.jf  tn  :  cut'.-.  I' 
_(andiencp. 

Yflta  of  AdmlHion Sof'  SialU  (numbrrrd  and  rewrirtd).  for  Ihe  wrin,  If.  >>.i 


lie  Introdiirn!.  Th»  Prn. 
11I.-J.I,  r,!  l.'if  S.-jCii'ai  .Tt  lln-y 
w  -ijrh  rntjriini  will,  n*  a  mat- 
t  10  asalit  the  apprecilllon  of 


itaSiiSS,  ai.  IhmMm<tati,AiltoMil«|lt|iln|UtMttilt. 


HER  MAJESTY'S  THEATRE.  — la  resigning  tlie 
firtur*  DirectbM  of  India  Opera  M  Htr  MaJnlT'i  Tbealr*.  Mr.  E.  T.  Smlik 
tM<  beuad  la  espUin  M  hU  Sialwerikm,  and  Iko  PuWk  tenerallf ,  wluHliaTc  himourfd 
kiaa  altb  Ikalr  MironaM  lo  all  Ma  rartoot  iraaMCtlooa  at  a  Maoafar,  Ilia  naauna  tkat 
lodaca  Uia  to  MMOdan  a  »p«culalkm  u^s  abkh  be  origlaaUy  entered  ailh  a  tboroofk 
cnttPkltoa  of  lb*  bimI  Mtiafwiory  rrtulti.  The  unomioui  ootlajr  whicb  luifome** 
,  taparSuout  lo  anumcrale,  corapelM  falm  to  kocur,  placed  Mr.  E.  T. 


 ^lammt  ftriao  

•MB*  talMBdil  Mmk.  Mr.  B.  T.  Mib  hM 
«Ma,  *hlt*  iiNMaUaa  IminlaMi  tbaneat  €f 
tiMh  iMadfr  JWdlaMUuca  of  aa  uUhnalil*  bi 


IOja_tU(B  lailo  •CCOOM.   Ylcldhif  10  the  adrlc*  of 
thanrara  laUoquUbed  an  uDdsrlakliit 
•  marM,  oAml,  oii  tha  oibar  banal 
irn.  lit  adaptint  tbia  rawlti. 
Umm«  kind  pauaoalevhaB 
bgoouraMr  nUrlnc 
'  ~  ill,  IT  not 


niajf  eontlaii*  la 

mt,  Ika  auKTu  of  which  malnl*  daptndt  upon  tha 
ar^pabUc,  Mr.  K.  T.  Sailth  Ukia  laair*  to  an* 
Ibal Ihria «lll  bans parlbfanaaaT  llaUaa  Opaim  ak  Ito  tUjuti't  Tbaaut^ 

HiMr  hit  Oirrctloa,  In  tba  coune  oftba  IWII-'  *  

ntf  HMai^'a  Thaam,  A|irU<k  l«l. 


TO  CORRESPONDENTS. 


GsAT.— His  letter  thill  appear  in  our  mit 

OtTZMAKK  AKD  Co.  -Next  WCck. 

B.  Ai.TiiAUft.— Tlic  .longs  hnrc  not  como  to 
Huritr  Smart.— "Smudge." 
SoovuuiB.— Serent/'Uine. 


To  Ad-vtutisebs.— .,4rfivWi*<r»  are  informed,  that  far  fUktrt^$ 
Adi-rrlimui  Ai/n,ri/  of  the  TifB  Nfrsicit  Wo«LD  w  edMuM 

at  tfir  Magazine  of  MesSH*.    I^XTSOlS  DATISOX  *  Co.,  Mt 

llegrnt  fUrfd,  comer  of  Little  AreryU  Street  (firdFlMr}.  Jd" 
xierii*en\e»t4  can  be  received  at  lale  a*  Tkrtt  cfOoek  PJt,  <tt 
lirUtjfi  iutnelkUtr.  Paj/mmd  m  diUmih 

^        I  TMIM  MMB  ami  iMMMr  Si;  6dL 

^l^^XBmymUUimdViwarit       ...    ».  9i. 

To  PrBLisiiFitf  and  CoMPomfc— i«*«»fc>ir-»«^*»^ 
Musical  Worm,  mtn*  Imtetfarmard  U  /unwwWfc l>>  Jgwr, 
CMC  of  M>»siis.  Di  NCAX  Davihox  k  Co.,  844  Mtgmi  mm. 

A  LiM  of  cr.  ni  I'ia  f  tent  for  lifnew  tPtff  appear  OR  O*  i 
day  folUiwiitfi  in  Tut  MrsicAi.  %Vi)|'.M). 
To  CoxcERT  OivKRS.— Ao  Bill. fit- Concert,  or  Mmical  I^a^ 
mtee,  except  of  general  interei't,  unliss  ifmaitilii  A^aamtaaa.! 

btr^ortmiim  Tax  Musical  Worui. 


LOWDOWi  8ATUBDAY,  APBIL  Ml  ttSl. 


OME  of  the  moat  enthusiastic  of  English  musicians  have 
3  naked  the  question,  "  Why  there  should  not  be  n  compe- 
tition for  Music,  aa  well  as  Painting  nml  Sculpture,  in  tbe 
approaching  E:dubition  of  the  Fine  Aru  ! "  ami  n  letter,  w« 
beUeve,  baa  been  addraMed  to  liMd>quartens  calling  apon 
the  Royal  Commissioners  to  giro  tba  snljeei  tbair  noat 
earnest  considcratinn,  mid  directin;;  ntti'iition  to  the  error 
that  has  been  (■(Jiiunittn  I  mid  the  injury  Ukeljtobe  inflicted. 
At  tlic  first  l.ilu-li,  indeed,  it  would  appear  that  there  is  no 
small  cause  for  complaint.  Tlie  works  of  tbe  painter  and 
sculptor  are  to  be  submitted  to  examination  before  compe- 
tent  judges^  and  prixea  and  medala  to  be  awarded  io  those 
adjudged  mott  excellent  in  thdr  enft.  Oallerios  an  to  be 
set  aside  for  both  arts,  and  the  utmost  publidtr  wW  be 
given  to  every  accomplishment  of  pencil  and  chiad.  Aa  ht 
aa  ir^fiid';  the  new  Lvliibitiou  of  Arts  in  the  distribution  of 
"prizes  and  icward*,"  it  is  well  to  be  able  to  wri-  a  brush  or 
know  how  to  cut  stone;  but  altogether  useless  to  knmv  I;  iw 
to  compoee  Music.  Music  is  a  myth  to  the  Royal  Commis* 
aioners  ;  its  proiesaors  unrecognised — its  influence,  its  very 
existence,  ignored.  Musi^  Pkiatiog.  aad  Scidptiive  ha*«b 
from  time  immemorial,  been  denominated  <*  Slaters^"  yet  the 
authorities  of  the  Exposition  not  only  deny  the  consanguinity, 
but  displace  the  eldest-born  aUof^ethcr.  Why  should  not 
musicians  be  irate  at  thii  scciuitiL;  ji.iradox?  'Wliy  slumld 
they  remain  placid  under  a  sliglit  which  amounts  to  a  de* 
nouncement?  WIjj  rest  satisfied  until  their  wrongs  be 
redressed  ?  It  is  veiy  natural  that  tbe  followen  of  Mus»»— 
all  save  tbe  meet  eaations  and  logical— sboald  M  the  oAnee 
and  cry  out.  In  their  quickness  and  scnsitireness,  neTei^ 
theless.  tliey  may  have  overlooked  one  or  two  facts,  which 
may  throiv  an  entirely  new  colour  over  the  wiiole  snbji'ct. 

it  is  true  that  Music  is  the  sister  art  of  Palming  and 
Sculpture.  True,  also,  that  Music  was  tlie  eldest  born,  since 
birds  warbled^  rivuleta  uurmored,  and  winds  sang  psaUn% 
long  eM  the  luuiid  of  ligm  irw  pnwtiMd  «n  CRDTU  cr  nvUe. 
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Traa,  too  w^bd  Mmrad,ilMU  not  dsBj— Ihtt  Mane  bM  » 
feepgr  wan€iag  in  tbe  nunaii  lient^  and  cxeretMi  «  tkt 

more  powerful  influence  on  mankind  in  general,  tlian  Paint- 
ing or  Sculpture.  How,  then,  comeA  it  t<>  pii^a  that,  in  tlie 
competition  of  the  Fine  Arts  at  tlic  Exlii[)ition  of  ISH'i, 
Mufic  should  liav«  be^n  iiUogetlier  forgotten  or  disclniiucd 
bj  Hba  committee  of  gentlemen  constituting  the  Rojal  Com* 
MilarioDWi^  tU  of  whom,  we  may  suppose,  were  sdeoted  for 
fbe  Ubttlliij  of  their  views  and  their  prMtical  knowladgo 
in  matters  ooaaeeted  with  art?  Waa  Mnaio  piupoKlx  re- 
jected— ^wis  It  earelesalj  orerloolMd?  Neitlier  one  nor  the 
other.  Tho  CommiBsioners  diil  not  take  Music  into  their 
coaaidtratioa  for  the  same  reason  that  they  did  not  tuku 
Poetry — another  of  tlie  Fine- Art  sisters,  ilusic  and  Poetry 
•ddrfss  themsilvos  to  tliti  understanding  through  the 
ears,  nUhougli  both  may  be  perused  in  the  cloaet.  In  the 
Exhibition  of  the  Arta^  all  the  eoflBMtiiig  works  qtpeal  to 
the  eye,  except  fa  the  eaae  of  norieal  instraments  ana  bells, 
wfiirli,  nevtrtlicles.s,  must,  in^the  first  instunci",  ho  tiilju<l;:<'ii 
by  tlie  sense  of  siglit,  and  are  sent  inileed  to  be  appraised  in 
accordatu'e  with  tbi-ir  f:oo<l  looks.  Tbus  Music  wag  not  in- 
cluded in  the  Fiue  AsU  Kxlubition,  becauso  it  was  addressed 
to  another  sense  than  that  tat  WUeh  tits  EzUUtloa  was 
Jbonded  and  constituted. 

TThat  iBiirieal  oompoBltioiis  coald  ha  eritieallr  aactmfaied, 
like  jnetnres  and  statues,  ia  aimply  Impossible,  nnless,  indeed, 
■MB^  and  tine  were  of  no  account.  A  few  glances — some 
taste  and  no  great  amount  of  knowledge — will  suflico  to  pass 
a  geneml  opinion  upoa  the  achievements  of  painter  and 
Bcalptor,  and  sundry  general  opinions  will  bo  found  good 
enough  to  constitute  a  tolernbly  true  estimate  of  the  per* 
formanoe.  A  hundred  paintings,  and  as  many  cflbrts  of  the 
efaitei,  nay  be  inapeeted  and  ret iewed  in  a  single  day.  How 
loB^  woaid  It  take  merely  to  liear  tluwigb  one  hundred 
piece.H  of  music  —  opern-,  t  ii  titas,  oraforio:<,  =ym;i!ionio9 
and  coneertoa  includ'.-d— v, 'len  heard,  iu  WiuiL  Uiannor 
Could  an  idea  of  theirindivi  I  nl  n.  rits  be  obtained  ?  Wo 
can  easily  comprehend  the  raliunak  of  olTeriug  prizes  for 
aonga,  b&llads,  glees,  &c.,  and  can  believe  that  the  best  com- 
po«ition  is  most  likel/  to  attain  the  first  award,  sinoe  the 
v««k  Is  tbfiple,  and  sarily  appreciated  >t  •  hsailiw  \  hot  ws 
cannot  understand  how  several  operas  could  be  performed,  or 
by  what  steam  process  of  the  mind  the  judges  conld  come  to 
n  sound  coiichi.sion  on  the  jam  ;  day.  Could  any  man  trust 
his  judgment  under  the  circumstances  ?  We  think  not. 
Besides,  Music  has  many  homes,  and  is  not  resdictcd  \->  gul- 
or  ezhihitioB*  The  statue  and  the  picture  arc  Hxturca, 
eaa  he  Tiswfd  In  one  place.  The  "  Ecce  Homo  " 
or  "Laoeaan"  mnr  be  vspfsasDied  by  feeble  eopUs  fsr  from 
the  Natleai]  GaUerr  or  the  Yatiean ;  bat  «ie  idendeal 
Dm  Giovanni,  Guillaume  Tell,  Meuiah,  or  Elijah  may  be 
performed  in  every  city  in  the  world  at  the  some  moment,  and 
tlic  compi^iser  '•  moult  no  feather"  of  his  glory.  The  world, 
then,  is  the  true  Exhibition  of  Music,  where,  in  innumerable 
nrt-paloces  and  humble  ccIIh,  it  is  heard  and  prized  by  day 
nnd  night  in  nnceasiag  round,  and  where,  far  better  than  In 
•oaie  fixed  loeality,  at  some  appoinCed  tSme  and  In  the  pre- 
aence  of  constituted  jurists,  with  judgments  precipitated  and 
opinions  hluntcd,  it  may  mwt  its  absolute  merit«  and  re- 
wards. Let  musicians,  therefore,  look  bi-yond  the  Exhibition 
of  the  Fine  Arti^,  and  nut  gnidj;e  th<i  poor  bruahman  or  &tonc- 
man  his  little  perquisites  and  circumscribed  area ;  and,  in 
case  of  any  difficulty  being  found  with  the  removal  of  their 
ftncied  grievances,  let  them  console  themselves  with  remune- 
rative antieipntioaa  of  their  wsU-to-do  and  most  obligiag 
pnUishers.  B> 


ALEABNED  Doctor  (in  Medidne)^  delivered  a  lecture,  a 
short  time  since,  upon  "the  h€$tnuant  for  restoring 
the  voice  tehen  nfTrrteil."  lie  divided  affeetioni  of  the  voice 
into  tlu-ec  cbiSses  ;  tbe  first,  to  bo  reciignised  by  a  chronic 
boar5ene-55  of  tone  ;  the  soconvl,  by  tri'niblin;^  and  uncertain 
intonation,  and  the  third,  by  a  difficulty  in  prodoeing  tbe 
sound.  Whether  a  voice  waa  altOfaitfMr  muMalthf,  firom 
violent  inflammation  of  the  maeoas  nenbran  es,  or  front 
some  defect  in  tbe  larynx,  could  be  easily  known  by  means 
of  the  larynx-spcoulum  —  many  cases  of  this  description 
havin;]f  been  successfully  treated  by  aid  of  tlii.'j  nu-chanical 
contrivance.  If  the  lioartMjnes'*  was  merely  the  result  of  a 
slight  cold,  benefit  might  be  derived  from  inhaling  warm 
vapour,  as  recommended  for  the  cure  of  stammering,  by 
the  iograious  Dr.  Wolf.  Singing  moat,  msanwhil^  be 
disoontinaedi  Tbe  eoiirse  reeommeoded  for  atta^  of 
the  second  class  was  not  that  usually  adopted —  namely, 
a  cessation  from  singing  and  prolonged  repose,  but  daily 
vocal  practice,  care  bein;^  taken,  however,  not  to  force 
out  tlie  air,  but  U>  let  it  flow  gently.  If,  in  the  midst  of  tbe 
•■^cnle,  some  of  the  tones  sliould  prove  inconvenient  to  sustain, 
and  sound  only  liko  howling,  as  was  frequently  the  cAse 
with  measo-sopranos,  the  reason  was  to  be  sought  in  the 
too  great  extension  of  the  ehert-notes  nptprards,  and  the  best 
remedy,  therefore,  was  the  tlie  of  the/blMlfo  miee,  in  lower 
passages  than  usual.  Finally,  the  third  class  owed  its  ex- 
istence entirely  to  the.  practice  of  fiinrjini;  with  a  palatial 
tone.  By  the  execution  of  hijzh  nnd  c^  ioued  music  in 
this  false  voice,  either  the  entire  larynx  was  pushed  on  one 
side  out  of  its  position  under  the  hyoid  bone,  or  the  natural 
pressure  in  the  throat  degenerated  into  a  dioking,  and  at 
last  into  a  cramp  «f  the  muscles  of  the  larynx  thenselvaB. 
To  remedy  a  easa  of  this  kind,  great  ears  was  necessary, 
though  repoee  alone  was  not  snflldent.    What,  also,  vras 

indi<p<  nsable,  was  a  pro]>cr  system  of  employing  the  vocal 
rousclca ;  in  which  case  the  use  of  eggs  and  lozencrcs  was 
totally  worthless. 

Whether  these  spscalations  of  the  Berlin  Medicut  are  of 
any  value  or  not^  Ofif  htm  n  certain  interest  in  the  present 
davt  when,  flrom  same  caose  or  other,  abnost  ereiy  singer's 
▼oica  is  sa  often  *'ottt  of  nrder"  as  tbe  eootnu^.  We 
do  not  believe  that  nature  has  given  up  producing  fine 
voices,  or  that  the  vocal  art  is  absolutely  redescending  the 
ladder  of  excellence.  Tempora  mutantur;  that's  half  the 
truth  !  not  mutamur;  that's  the  rest  of  it.  The  slnng  about 
"  decay,  &c^"  is  as  old  as  art  itoielf,  and  the  croak(!r3  are  mere 
narrow-minded  pessimists,  who  have  as  little  confidence  in 
the  inexhaustible  resources  of  nature^  as  in  the  creed  that 
man  and  his  menid  capabilities  ars  sasceptible  of  nnboanded 
development  To  no  department  of  art  is  the  eroaldng 
pystem  more  obstinately  applied  than  to  the  voc.il,  whoever 
has  bad  anything;  to  do  with  which,  during  the  last  tliirty  or 
forty  years,  most  have  been  almost  worried  to  death  by  tluj 
complaint,  that  good  voices  were  no  longer  to  be  found. 
But  on  what  is  it  all  bas^d  ?  If  wo  examine  the  subject  im- 
partially, we  shall  find  it  rests  on  two  faeU:  the  first,  that, 
as  a  geoenl  vuk^  those  among  ear  singers  who  pewess  good 
voices  study  less  than  their  predecessors ;  snd  the'seeend, 
that,  in  consequence  of  the  heavy  demands  made  upon  them 
by  "grand  "  operas,  as  now  composed,  their  powers  tnunt  bo 
worn  out  sooner  than  formerly.  We  deny,  emphatically, 
that  nature,  at  the  present  day,  is  unable  to  f  urnish  as  many 
good  voices  as  of  old.  It  is  not  naturo  who  is  at  fault,  bat 
singers,  who  more  or  less  neglect  tiie  proixir  study  of  th«ir 
art,  and  the  means  of  keeping  the  vocal  functions  stroqg  and 
healthy.  Finfe<daii  Tokes,  vigorous,  txtsnded  in  Master 
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Mfreeable  in  qurffty,  e»m.  teibh  ma  MiJb  riway 
been  uncommon,  just  as  iheyaM  WW,  tti  •IwtJB  wffl  be ; 
but,  in  the  flourishing  days  of  the  voc»l  mt,  when  thorough 

music  ians  mid  not  amatrur  phy^whyhU  sll!!  Uught  singing, 
groater  results  were  obUined  Irom  moderate  rtawurces  than, 
Kt  pnwnt*  ikwB  tlwrioh«Mi  ^ 

THE  ROTAL  ITALIAN  OPERA. 
To  the  Editor  of  tU  Muikat  WMi. 
Sib,— Hiatory  ia  written  som  tim  -  p.fter  a  strnngc  fashion. 
IbcMilw  gruTely  prints  a  sermon  which  he  contcnJs  ow^ht 
to  ium  Men  preached  by  some  bishop,  but  which  <  criainly 
wts  not  takM  down  in  ebort-hnnd.   Macaulay  drew  upon 
bis  imaginatfoo  tor  hit  theology.   More  recently  we  Lave  a 
proressed  l»L8tory  cf  the  United  Netbarlaods,  by  Motley, 
duHn^the  subVune  struggle  of  ProlMtMltiBm  agmlMt  Papacy 
by  the  1    •  li    but  the  studenU  of  tliat  famid  war  of  eighty 
TMra,  who  have  derived  their  imprpssions  from  the  writers 
«f  Holland,  ore  astounded  at  the  iuiiclful  gketches  of  paltry 
■fflfP^l  trtita,  whilst  the  grand,  noble,  and  magnanimous 
•ttrtlmtM  of  the  Dutchmen  themselves  are  quite  secondary 
in  Motley's  estimation.   FardoB  me  for  entering  a  proteat 
against  a  leading  artide  in  the  HviiaAl.  WoBU>  of  last 
week,   ir  iti  16(51,  musical  history  of  events  whioh  dale 
only  from  lis46,  is  to  be  penned  as  the  writer  with  the 
initial  "  R "  has  treated  tUeni,  then  must  we  l<vik  fur  the 
future  for  monstroaitiea  more  marked  than  even  Hui  ney  and 
Hawkins  have  bequeathed  to  us,  imd  we  may  unticipaie 
•Hoeietiona  more  abwrd  than  even  tho«e  the  living  Fetis  is 
eonerfving.   Is,  then,  the  foundation  of  the  Koyal  Italian 
Opera  9o  remote,  that  the  essential  principle  on  vhiehitwat 
ba.H  U  can  be  soon  forgotten  ?  Was  not  the  foraMdott  of  that 
great  lyric  establishment  entirely  ^roumh  d  on  the  universality 
of  art?  If  it  is  pretended  now  th  lit  thoCovent  Garden  Theatre 
in  1847  was  opened  for  Italian  opera  "pur  et  simple  "  tlien 
«M  the  onpoaition  to  Her  Migesty's  Theatre,  one  of  the 
greatest  nweal  fkeada  ever  perpetrated,  and  a  gross  act  of 
iojastioe  was  eommitted  as  rcgsMs  ite  leeaee,  Mr.  Lumley. 
Now,  sir,  whateror  may  bo  aaid  of  private  vengeance,  of 
personal  pique,  and  of  artistic  antipathy,  1  claim  for  the 
oriRiimtors  of  the  Boyal  Italian  Opera  of  1847,  higher 
aspirntions  am!  more  elevated  sentimenU.      The  second 
Italiaa Opera  House  became  a  real  want,  an  absolute  necessity. 
Bed  it  not  been  started,  the  lyric  dramis  instead  of  ]>ro- 
■icWiniL  mmld  have  been  thrown  back  for  an  indefinite 
Mriod.  The  npertorj  would  have  been  restricted  to  the 
wishy-washy  Italian  meMH%  and  tiieeiiesntents  wonld  bnve 
been  confined  to  the  most  inferior  order  of  ardste^voeel  and 
orchestraL    What  the  Royal  lUlian  Opera       done  for  art 
in  this  country,  has  not  been  confined  to  the  establisliment 

itself  its  influence  has  extended  tliroujihout  the  country  by 

improved  execution  of  works,  sacred  and  secular,  in  truth, 
in  thft  Cathedral,  the  wd  the  Theatre.  "  R"  does 
aofe  propoefl  thwi»  I  pieenme,  that  Covent  Giarden  is  to 
go  haek  to  Itallen  opemakoe  ?  Are  Weber,  Spohr,  Gluck, 
Beethoven,  Auht  r,  Harold,  Halevy,  and  Meyerbewr  to  be 
abandoned,  and  is  the  writer  really  serious  in  recommending 
tu  to  go  back  to  Paesiello  and  "  Piccinni "  ? 

"B"  is  of  opinion  that  had  Covent  Garden  poasesacd  a 
French  opera  wonld  not  have  been  dreamt  of."  If 
Ob  wen  tme^  then  woaM  Boasini'a  immortal  GwUaumt  TM 
bevebeentlMlved.  <*B*  then  aakee  the  aaneaedaeiouiding 

•imouncement : — 


btoonraiteAMtlMarmihiaIIhiriri<mspr«a«ceMort  and  wilh  Blgasr 
Ifario.  vra  BSfd  tarilljrblBt  lo  oar  rtadeti,  oTUfinatt^  m  efmat  nsei 
we,  iKc  foMdatim  ((f  freneh  optra  at  Covtnt  Gurdm. 
The  italics  are  our  own,  for  "  R"  roust  have  ^ 


^hen  he  wrote  tho  lost  pnrnffravli,  and  his  meiluun  must 
have  been  a  Macaulay  or  a  Motley.     Gnirot  was  walking 
one  day  in  the  garden  of  the  Foreign  Othee  in  Fans,  as  it 
existed  when  he  was  Prime  Minister,  and  was  deeply  en- 
gaged  in  reading.    "Whet  book  interMtSJon  so  much? 
said  a  friend  to  him.  "  I  an  readiqg  •  nwunee,"  npU^ 
Guizot,  shewing  Thiers'  BiMMkm  Frmm^am,   HO  ftf 
tion  ever  •nrpassed  in  fancy  that  of  "  R,"  in  ft^Biijning  to  Mario 
the  notion  of  (bunding  French  Opera  at  Covent  (iarden^  L«t 
me  remind  "R"  of  it«  antecedents.    Neither  the  Inte  Lcnari, 
wlio  was  the  first  to  contemplate  a  second  Italian  Opera  House 
in  Lmidon,  nor  Perslani  end  Galetti.  ever  had  any  scheme 
beyond  that  of  haviMas  ejpsra in  oppoution  «»  Her 
Majesty's  Theatre.  The  "idee"  of  «n  Opem  Hooaa,  wim 
tlie  Italian,  the  best  hn^nnf^i?  for  singing,  fat  tild  pBTpoee-Of 
executing  th*'  works  of  all  masters,  without  dutimcttOH  tf 
country,  was  my  sufr-r'  stion,  as  the  only  system  ca)cula(«d 
to  spread  the  universality  of  art.    It  was  the  "  idea  "  which 
Persiani  adopted,  and  Costa  endorsed ;  but  as  regard>>  tho 
carrying  out  of  my  original  plan,  (he  flrst  opportunity  of 
testing  the  aineeritj  of  the  Itallen  nrliati  presented  itself 
wlien   the  IluffveHottvM  pat  in  nUmttaS,  and  from  the 
Italians,  one  and  all,  the  oppodtion  to  the  flrst  performenei 
of  that  grent  work  was  most  strenuous.    The  fame  of 
Viardot's  Valentina  had  r^-aohed  the  car.i  of  the  hea.l  of 
the  Italian  family,  and  GriM,  tho  peraiancncv  -,vI,oae 
hold  on  the  public  was  so  much  secured  sutoeaucntly  by 
this  very  part,  was  not  willing  to  afford  htr  glffced  rival  tho 
chance  of  distinction,   tiir,  1  will  not  oeenpjp  yow  TnlneUe 
space  by  details  of  the  cabals,  intrigues,  and  e*en  eoBipi* 
racies,  set  aflont  to  prevent  the  repre>eiitution  of  Meywbeel^ 
masterpiece.    Fortunately  for  art,  and  for  the  Italian  artists 
themselves,  for  thf  Hwiucnotx  !<nved   tlie   Royal  Italian 
Opera,  the  Queen  "commanded"  the  first  nighi,  and  tlie 
result  is  of  eonne  well  known.   The  «  nnuique  CMm>i$i'  of 
Meyerbeer  bai  been  more  than  once  the  salvation  of  the 
Royal  Italian  Opera.    Aa  for  Mario,  his  Raoul,  in  tbe 
earlier  performances,  was  that  of  the  walking  gentleman  f 
btitlii.s  '•  larger  intellect,"    plastic  mind,"  and  " susceptible 
orfiaiii.'intion,"  which  "R.-^rcfers  to,  were  only  developed,  when 
accident  affordeii  iioger,  the  French  tenor,  the  op|>ortunity  of 
appearing  in  Raoul  for  the  first  time,  and  after  that  bcHlianl 
example  Mario  was  Raoul,  and  Raonl  was  Mario. 

"  Ch.  GmnmMtw. 

le  Smrrtf  Arwt,  Stra»  !,  Afrd  10,  ISSt. 

Hamovxe  Sqcasr  Rooms. — Hcrr  Si^ismund  Bliunnar's  am- 
Unit,  on  Wednesilay  laet,  attracted  a  very  largo  audisaea^  Harr 
Bluinn<*r  is  a  pianiit  of  decided  merit,  lie  poa^esacs  consi- 
derable power,  and  plays  with  cfjual  corrcctnew  and  fluency.  His 
choice  of  Beethoven's  trio  in  U  (tat,  for  piano,  clarionet,  and  vio« 
lonodto,  in  whidi  he  was  assiste<l  by  Mr.  Laranu  and  Harr 
Wolheni,  wu  a  happy  one,  and  the  appreeiation  of  hit  peribcm* 
ance  by  the  audience  must  have  bs«n  M|^y  gratifying  to  him. 
Herr  Blnauier  sbnired  bis  talent  Ibr  ««ttpMhM»  in  two  agreeable 
solos,  a  MsMMrao  and  a  monpla,  whigib  pleased  very  much.  Uerr 
Blumoer  alio  played  another  concerted  piece  with  Messrs.  Dttioho 
mann,  Webb,  Bodcau,  ^Volders,  and  Neuwirlh,  in  the  shape  of  an 
allegro  de  concert  (by  Charles  Mayer),  and  eondoded  with  a 
spirited  perruriiinnec  of  the  march  from  ThaflAAuw,  arraaged  by 
LIsat,  which  highly  taxed  his  executive  powers.  The  vocalists 
were  Miss  Helen  McLeod,  a  young  and  rising  singer,  and  Mile. 
Marie  de  yUlai^  ntose  "  Non  piu  di  fiore"  (eiarioneteMHrath 
M&  Lsaanw)  dssarves  a  word  of  praise.  Hfll*  WlUm  i 
'~"*^' TCeal  miiaie  on  the  pianoArte. 
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Mo!«D*T  PoprtAK  CoTrcMTT-  — The  Wgh  rcputo  in  which  Mr. 
Cba; les  JIallu  a  licld  by  tl.c  public  wu  never  more  strongly  mani- 
mted  that  at  bis  benefit  on  Mondaj  night  in  St.  Jamea  «  Hall. 
Thp  Ifm^  ftrinp  of  carriaffea  in  Kegent  Street,  and  the  dtt 
teTi«nt!i  of  the  stalN,  lectified  to  the  favour  whUk  Mr  HalM  erf 
with  the  anjtcx  ratir  patrons  of  art,  while  the  crowded  atateoj'trie 
M**,  orcfactCra,  and  !::>llpric-s  inilic.iteil  na  lesa  clearly  the  catima- 
tioo  of  the  masic-loving  marae^— the  latter  term,  aa  applied  to  the 
ftcqoentera  of  the  Monday  Popular  Concert*,  meaning  a  body  of 
tboroughir  »n»h«<iia«tic  connoisseurs,  always  t«ady  to  do  hoBtte 
to  good  cbamb<>r-nnisic,  and  more  fiillj  alirc  to  it*  meritslSu) 
perhaps  any  <nhpr  nudiciicc  in  Europe.  Mr.  Charle*  HalU^  npu- 
Ution  as  a  pianist  lias  lem  firmly  established  for  Bunr  tewt  in 
I^ndon  tio  les^  thftii  in  MnncliMtpr,  to  long  his  beadl-quarters. 
ThoM-  who  hid  the  LjofHl  flirt  line  tn  visit  the  famous  Art-Treasure' 
Exlubition  at  the  latter  plure  in  1«57  will  not  hare  forgotten  how 
in  the  midst  of  the  choictst  pnintings  and  the  rarest  objects  of  rertu, 
the  sister  art  of  diumo  wa$  not  neglected  (as  it  appears  likely  to 
be  in  the  fr.nhcomir,-  show  of  '62)  ;  the  compact  hSnd  over  which 
Mr.  Charles  Halle  presided,  and  the  generally  e.x(ellent  material  of 
which  his  prrvrninmiMi  were  composed,  being  not  less  crediuble  to 
bis  t"><xl  t«»t*,  than  liii.  ability  as  a  conductor.  But  still  it  is  with 
the  pianoforte  that  Mi  Charles  Hallo's  name  will  be  most  ioti- 
mmt^ly  wcy<'ht^<l  and  on  Monday  night  tke  reception  aocofdcd 
to  the  great  pianist  was  of  the  warmest  kind.  If  tlic  selection  was 
not  alto<Tethor  of  the  newest,  it  had,  at  any  rate,  the  merit  of 
bcini:  nnexceptumally  good;  and  the  sonata  in  F  minor,  Op  57 
of  Heetlinven  {" appauionata"),  played  without  book,  exhibited 
in  an  eqn.ii  degrt'e  a  wonderful  command  of  the  key-board,  and 

his  rare  power*  of  memory.  Mr.  Halle  was  recalled  with  enthusiasm   „  

■*  j^I^.^*"^  ?««■'■'>"■•"■"«•    Schtibcrt's  Impromptu  in  B  flat,    Mellon,  every  one 

and  Chopin  s  ro/«  m  A  flat,  were  but  trifles— and  infringing  tiie  '■  the  first  two  MUM 
«Tn.;riintic  order  of  the  regular  Monday  scheme,  to  the  oundsof 
many  —out  r.f  place.  Tn  better  keeping  was  the  mclodinu*  lomta 
duet  in  F  major  (Op.  '24)  for  violin  and  pianoforte,  in  wbidi  tbe 
pjjinist  divided  tbe  laurels  with  the  violinist  (11.  Henri 
Vieiixtcmp*).  The  quaint  tcherto  afforded  unmiaBfied  ittis- 
faction,  nnd  was  repeated  by  general  desire.  There  w««  only 
sirince<l  quartet  — that  by  Haydn,   E  major  (Op.  49), 


given  (lor  the  second  time  thii  !»'s$nn>'to  periection  bvi^^'ieux- 
temps,  Riea,  Schreur*  and  Pa'jne — the  last-otmed  gciitlt'mnn  wnsi 
•  osefol  substitute  for  Signor  Piatli.  Mozart's  quartet  in  G  minor, 
for  piano  and  strings,  was  the  last  instrumenul  piti  c.  Nothing 
eoald  have  gone  better.  Miss  Banks  being  prevented  from  ap- 
pearing by  indisposition,  the  weight  of  the  vocal  music  fell  upon 
Mr.  Sims  Reeves,  who  was  in  admirable  voice,  and  gave  "Dalla 
sua  pace  1  with  the  utmost  grace  and  delicacy,  his  finished  style 
and  artistic  phrasing  being  beyond  praise.  Mesdelssobirs  "  Hun- 
ter's song"  (first  introduced' here  by  Mr.  Beerei)  was  delivered 
with  racb  characteristic  spirit,  that  there  was  no  alternative  left 
hut  to  repeat  it,  in  accordance  with  the  unanimous  wish  of  the 
delighted  audience.  On  ilonday,  at  the  fiSth  conccrl,  Mendels- 
sohn's Ottet  will  be  given  for  the  last  lime  this  season,  and  as  a 
fit  pendant  Spohr's  double  quartet  ia  £  niaor,  whieh  pinaed  so 
much  on  two  nnBiiom  latt  MMOB. 

MrsicAL  Socirrr  or  Loiiimiii.»TIio 


Druids  are  said  to  have  phMedvMfewioiBd  their  mooatains^ wlio,with 
their  dreadful  appearance  hovering  roDBd  the  flmi ntf  daAiiiK  Aeir 
weapons,  fiighleoed  the  enemy,  aad  the  c 
with.    On  thia  tradition  Goctho  founded  the 

The  princitjal  solos  of  tbe  Druid  prie«t  were  powerfnUr  de> 
churned  bjr  mt.  ^Vcts^  Mad.  Laura  Baxter  giving  tbe  short  but 
difficult  bit  for  the  "agtd  woman  of  the  people"  mo«t  effectiTdy, 
and  Mr.  Ocorgo  Perrcn,  in  the  tenor  music,  atoning  for  any  abort- 
coming  of  power  by  careful  Mad  oomoieaijous  singing.  A  pralbtr 
sional  chorus  of  eighty  voioM  Um  dicir  aid  to  the  orchcstr*;  and, 
taken  altogether,  the  performance  was  perfa4M  the  be^  that  ha* 
ever  been  heard  in  England-  Of  Mr.  JohnXVaaaii  Bamett,  the 
readers  of  the  Afu.'iail  World  are  not  igaorant,  nor  of  our  opinions 
as  to  his  Uleiit  as  pi;iniet,  which  indeed  ve  remarkable.  He  played 
the  concerto  ofMoeart  most  admirably,  and  introduced  a  cadeiwt 
at  the  end  of  the  first  uUerro  in  excellent  taste,  and  in  perfect 
keeping  with  the  subject.  Mr.  Bamel!,  we  believe^  k  tutnt/Of 
devoting  himself  to  composition,  and  is  nhijui  toNbHUtaome  new 
works  to  public  approval.  Tbe  loaMr  tb«  better. 

The  second  part  opaoid  trilb  Beetbcw'b  Symphony  (No.  4) 
in  H  flat,  the  perfomuoe  of  vUeb  wodd  hwe  been  irreproedt- 
able  but  that  the  teoond  aiuiv  WM  a  Ihtl*  MOtleretal.  Tbe 
scena  **  8«  lo  sento,"  from  ^Mlir'e  Fvmt,  wm  ebenlnglr  annc  hj 
Mis*  Looue  P]rae,  who  b1m>  joined  Mmn.  fonn  fad  WeiM  in 
the  graoem  tnofroeiHr.  JobnBenwtt'e  Arir  JlMHMMdL  llao- 
farrcn's  ebeteeterisUo  end  Ugbly  teintfla  •fcrtm  in  CktPg  Chan 
brought  to  a  eonchuion  one  of  tbe  btat  ooMtiti  we  ever  f|t<fiiiiiHii 
That  this  resnit  la  in  a  very  gnet  iMiiMiiw  ettrRnleUe  to  die 
indefatigable  >eal  and  eaem  ef  the  eoadootor,  Mr.  Alfred 
■t  adait.  Fiae  *• 
it  btbie 


wietlie  band 
betltr.  Tbe  iode^ 

number*  amouf  lie  Mmberi  neil  of  the  nnuioal  oelebritiei  of 
the  day,  and  a*  a  sdw  fad  wn  ta  admWaa  ia  itoiaalii  ii  a  kaew. 
ledge  of  musSe,  tbe  aodiehsa  b  at  enee  Ae  iMet  ciitieBl  aad 
appteoieit««  to  be  found  ia  (or  oat  oQ  tbe  NtetrapoUe.  lit 
genuine  end  beer^  applause  of  each  liearer*  ii  rwiirtMng  mars 
than  a  mere  ordinary  oaopliaMBt. 

Mis*  Steklb  gave  a  ooneert  of  matA  nado  (tbe  flnt  of 
a  series  of  two)  at  Messrs.  Collard's  Booail,  on  Setwdaj  lialk 
which  was  well  attended  by  the  patroai  tad  adadreie  of  tUe  as- 
teemed  professor.  Miss  Steele  tang  with  ber  aoeustomed  tMte 
and  expression  an  aria  from  Hanileri  8a>d  ("  O  Lord,  wboM  MMf^ 
cies  ")  :  a  clever  duet  by  Mrs.  Moniucj  Bartbokatew.  vltb  Mad. 
Fcrrori  f*'  A  song  of  Spring "} ;  with  Ifr.  Beneen  a  dtiet  ft«a 
Spohr's  iMtt  Judgment  ("  Forsake  ine  Hot*) }  a  eong  by  Hen- 
Trcyer;  and  again  a  duct  with  Mud.  Ferrafi,  "O  lovely  peace" 
(Handel);  as  well  as  Mendelseohn**  unacoonBiaied  qmrlef^ 
"  When  the  west,"  and  a  trio  by  CurBcbman.  'Bm  fldr  vandiit 
therefore  did  not  spare  heneif,  and  the  wdUmeritid  applanea  liha 
reccitred  mast  have  repaid  ber  fbr  ber  cxertioai.  MuL  Fletnii 
dcaerrea  a  wonl  of  nraue,  apart  flvm  her  beanliAd  dna 


ooneert,  on  Wcd- 

neaday  evening  last,  was  a  perll»et  triwnpb.  Tie  first  part  con- 
■ited  of  Headebnba'a  iir«f  Waljmim  J^Ja,  and  Mozart's 
•Slottboatoui'  Caaecreo.lB  C,  for  pianonrtK  The  Imaginative  and 
poetical  work  of  If  eodulssohi^  enjgimUj  written  when  the  com- 
poeer  wee  b  bb  Slst  year,  wai  abaoet  entirely  reconstructed,  after 
an  iMervd  af  ftarteaa  lun,  aad  iatroduccd  to  the  public  in 
1M&  Haca  that  time  itMebeeaicpaaladly  given  in  London,  and 
■twMhe  giaoi  maded  festivals  of  Sa^ead  aad  Germany,  and  has 
imwnUf  wwned  tbe  nwat  profoaad  eeuatioa.  The  legend  upon 
vUali  Goethani  poem  b  biMd  b  dmpBn^  itadf,  and  for  the  e  iifi- 
eMoBof  Iboae  of  oar  reader*  wbo  are  onecqnainted  with  it,  wc 
eaanot  do  better  than  subjoin  the  following  explanation  :— 

**  Tbe  0«rmtn  Ufrcnd  that  witchM  and  ovil  spiriu  assembhid  on  the 
night  of  the  fint  of  Mar  (WalpBTgi»-ni|;hi)  on  the  summit  of  the  Harts 
Biotaiauis,  is  »«!<i  to  have  oripn.ittil  In  thp  heathen  time,  when  thn 
Chrisriea*  tried  li .  f  r  «  to  prcTcnt  the  Draiils  frjin  observing  their 

rtiee  of  sarrifldag  la  the  open  air  aad  on  the  bittfc  Ihe 


oMI^wto.  Ifr 
acquitted  theaMehres  ntf^ 
I  telling  well  in  the''IV« 


"Ave  Maria"  by  Cbembini,  in  which  she  enjoved  (be  lain 
co-operation  of  Signor  I'iatti,  the  yiolonoello  oMI^wbi 
Benson  and  Mr.  Lewis  Thomas  both 
foctorily,  Mr.  'Iliomas's  fine  baa*  voice 

pcceatis,"  from  Rossiui's  StabiU  Maltr.  Besides  Signor  Ftatti,  who^ 
or  the  by,  pUyed  a  quaint  sonata  for  viotonoethl  hj  Boccbariai, 
Mia*  Stede  had  secured  tho  aerricea  of  Mr.  Cbwte  BalM^  vha 
pimed,  with  Sifpor  Fietti,  Menddanbn'a  Sonata  (h  D)  Ibr  ahiw 
and  viohMtoeUo^  at  wdl  aa  aorna  of  tbelbder  edar  Irarb,  in  bb 
vtaalatobableaianacr.  IbeaoeompmjbtattbepiaBofiitteiw 
Mr.  Earcild  Tbonaa,  en  excellent  ptaniit  end  thero^b  nniielan. 

VorAt. As.HociATioM. — At  ihe  next  conrert  (Wednesday),  whioh, 
M  u.'ual,  will  be  un  der  the  direction  of  .Mr.  ISenedicI,  besilks  the 
first  appearanrn  of  .M.  Ole  Hiill,  the  celebrftl.i]  violinist,  Jlisd 
Jjoni^a  I'vne  will  make  her  first  apptearunre  iit  (he  concerts  of  the 
Vocal  As.'oeialion  lliis  season.  'J'he  choir,  whieh  (-on5i5l^<  of  200 
▼oices,  will  repeat,  by  partienlar  desire,  Mi  jetl'et  r'h  setting  ol  the 
"Lord's  Fraytr"  ( Pater-Xostcr),  and  Webb's  descriptive  glee, 
"  When  winds  breathe  soft. '  lha imgiamBa dw 
than  onUnaiy  attiaotioM.  | 


THE  MUSICAL  WOKLD 


RoTAL  iTAUAir  OpBBA. — liigoUttOt  be«ides  being  Verdi'»  be»l 
Opera,  muit  tAwjt  exercise  t,  strong  •ttraction  while  Sienor 
BoDConi  is  >t  han<l  to  pity  the  court-baffbon.  A  more  striking 
onJ  original  itnpcraonation  has  rarelr  been  witnessed  on  the  l^ric 
boards ;  and  to  wonderful  is  the  force  with  which  the  Tanout 
tituationa  are  portrayed,  that  the  spectator,  lost  in  the  dramatic 
Intereit  of  the  scene,  is  at  times  almost  tempted  to  forget  he  is 
witnessing  a  musical  perfonnancc  at  all.  Not  that  Signor  Konconi 
lacks  the  Tocal  skill  to  impart  significance  to  the  everywhere 
characteristic  melody  which  Verdi  has  pat  into  the  mouth  of 
Rigdetto :  on  the  contrary  —  as  all  freqnenters  of  the  Italian 
Opera  are  aware  —  although  be  now  and  then  sings  out  of  tune, 
flspeciallr  at  the  commencement  of  the  erening  (like  Persiani  and 
Otaers  who  could  be  named)  ;  and  although  bi«  voice  was  never 
remarkable  either  for  strength  or  richncas  of  (luality,  his  manner 
of  phrasing  ia  derived  from  the  mn»t  honoured  traditions  of  the 
Jt;iljan  school,  hii  execution  is  tl  n  n  nd  anlabonred,  hii  modu- 
lation of  tone  invariabty  nntural,  and  his  cadence  rounded  and 
balanced  to  perfection ;  in  fact,  that,  with  physical  shortcomings 
which  might  nave  succumbed  before  anything  short  of  genius,  nc 
is  still  a  genuine  singer,  a  thorough  master  of  expresaion,  and  as 
mcoesaful  in  the  play  of  tender  emotion  as  in  thoae  outbursts  of 
pnaion  of  which  bis  Chevreuse,  in  Mttria  di  Rohan  affords  so  fre> 
quent  tad  l^gniil  examples.  In  the  delineation  of  the  fate-struck 
jester  SigOiOr  Ranconi's  peculiar  talent  has  full  scope.  The 
forced  merriment  of  the  earlier  scenes,  where  Rigolctto,  whaae 
nature  and  intellect  are  of  a  far  more  elevated  order  than  his 
maater'a,  is  compelled  to  put  on  the  obsequiousness  of  a  parasite 
MmI  the  frivolity  of  a  mountebank  for  that  nuatar's  recreation  and 
caprice ;  the  sudden  shock  —  as  of  menial  paralysis  — tliat  follows 
the  curse  of  the  old  nobleman  at  whom  ne  has  scoflcd  in  the 
moment  of  misfortune ;  the  first  interview  with  Gilda,  in  which 
his  affectionate  anxiety  for  the  only  being  on  earth  with  whom 
he  ajrapMhiw,  is  so  exquisitely  conveyed  through  the  ii)|lUiotkui 

"  Vcglia,  0  donna,  qMttn 
Che  A  M  p«e  eooMii » *^ 

the  derpair  at  fuuling  Lc  has  been  entrapped  by  the  Duke's  re- 
tainers into  unwittingly  aiding  and  abetting  in  the  abduction  of 
his  own  diingbter ;  the  sequel,  where  the  miserable  dupe,  awakened 
to  the  infamy  that  has  been  enacted,  once  more  assumes  his  Icgi- 
tiosete  functions  as  Court  buffoon,  while  his  heart  is  overwhelmed 
with  solicitude  about  the  fate  of  his  child ;  the  after-scene,  in 
which  that  child  is  restored  to  biia,iiader  the  suspicion  of  dishonour, 
from  which  she  can  never  again  he  fhsed ;  and  the  terrible  catas- 
trophe, when,  a  second  time  duped*  he  bbeulked  of  revenge  bv  the 
escape  of  his  intended  victim,  end  the  murder  of  the  luckless 
Gilila,  who,  unknown  to  Rigolctto,  has  sacrificed  herself  to  save 
her  faithless  lover ;  these,  one  and  all,  present  opportunities  for  the 
exercise  of  that  dramatic  talent  which  Signor  Konconi  possesses  in 
•o  eminent  a  degree,  and  which  he  never  cmpiorcd  with  more  con- 
BuiiiDiatc  effect  than  on  Tuesday  night,  when  lUgoUtto  was  rrpre- 
Ecnt  d  for  the  first  time  this  season.  As  an  exhibition  of  vocal 
power,  bis  performance  was  more  than  usually  unequal ;  but  as  a 
display  of  histrionic  art  it  wai  diroughout  irreproachable.  Mad. 
Miolan  C»rvn!bo  (who^  like  Signor  Ronooni,  made  her  firn  up. 
peaninc«)  iang  the  muiio  ellotted  to  Gilda — than  which  \'urili  ha^ 
written  iiothing  more  geaialand  expnarive— with  the  finish,  grace, 
and  brilliancy  of  execution  which  last  seoiion  elicited  such  hearty 
and  unanimous  approval.  She  "  looked  "  the  part,  moreover,  to 
admiration,  and  in  her  acting  there  was  an  unobtrusive  gentleness 
that  couM  not  fail  to  excite  interest.  Mad.  Nantier  Didi^e  was 
Maddalena,  and  Signor  Tagliafioo  Sparafucilc  —  both  (how  often 
have  we  had  to  tay  as  much)  in  an  equal  degree  lifelike  nnti 
effective,  natural  and  [ucturetque.  It  was  no  enviabl(>  tnt^k  fur 
Signor  Neri  Dnraldi  to  come  after  Siznor  Mario  a^  \\m  Duke  of 
Mantua — with  "  La  donna  c  mobile,  &c.  He  diil  his  utmost, 
however,  and  sang  the  music  eorroctly  and  well.  Tlic  only  "uu- 
core"  during  the  opera  was  the  admirable  quartet  in  the  Ia.st  soenc 
(**Un  di,  se  ben  ranunentomi");  but  after  the  diioc  ii  i  w  Gilda 
and  Rigtdetto^  «t  the  end  of  tho  aecond  (third)  act,  Mul.  MioUn 


i£oie 


Carvalho  and  S'ljrnor  Roneoni  < 
end  applauded  with  enthusiasm. 

The  opera  was  folloired  by  the  divrrtitifment  of  Le*  Amottrt  de 
Diane,  ia  which  •  new  dancer— MadcmwscUc  Salvioai— exhibited 
considerable  ilnagjtbt  iftUtur,  ttid  gnM  n  DtaiM^  aad  mm  Isidb 
applauded. 

On  Thursiiiy  iiij:tit  the  new  tenor,  Siijnor  Tiberini,  made  hse 
firtt  appearauois,  as  i-'erdinantlo,  in  L<t  FuoorUa,  and  met  with  un- 
qualified success.  He  w.i^  ;;reaily  applauded  in  the  opening  ro- 
mance;  still  more  so  in  tlic  scene  wLeru  Ferdinando  defies  the 
King  and  rejects  the  honours  wLiuh  hat  e  been  the  price  of  hij 
disgrace  (Act  III.);  and  inoH  of  nil  in  the  last  scene,  the  well* 
known  "  Spirto  gentil  "  (or  "  Angiol  d'umore,"  as  it  ia  indlAraiflj 
styled)  being  etiporcJ  with  cntbusiiisin.  We  must  defer  ouriv* 
in.irVi  upuu  the  voice  of  .Sif;nor  Tiboririi,  together  with  his  geaeni 
capabiliiics  as  sin;^cr  and  actor,  until  iii°i«srthe  second  performaaee^ 
which  u  nnnounced  to  take  idato  this  evening.  TTi«  will,  more- 
over, enable  us  either  to  verify  or  cfirroct  first  impresaiooa,  and 
thus  to  offer  our  musical  readerti  a  fuirer  and  more  dispassionate 
opinion.  It  i.t  enou'di  at  present  to  chronicle  the  annniaunMiT 
fiYuurnblu  vordict  of  the  audiunee.  In  tbe  actoel  dMith  nf  MM 
tcnur  sin;;cr9  the  nppeftraiice  of  one  of  more  than  average  preten- 
sions ia  liot  to  be  disiuis&ed  summarily  as  a  commonplaoc  event. 

Mad.  Csill.ig  undertook  the  character  of  Leonora  for  the  fint 
tiuie  in  Kn^;lAn<l,  and  M.  I'uurc — whoco  engagement  proved 
salisfuctory  hist  season  — rens.iumcJ  that  of  the  King.  Both  wete 
eminunlly  .Mjccessful.  The  subordinate  parts  of  Biddassare,  Inei, 
and  GiLiparo  were  sustained  by  AL  Zefgcr,  Mad.  Tagliafioo,  and 
Si-nor  Rossi;  and  Mile.  Saivioni  was  chief  dancer  in  the  <{te«rtijfe- 
mcnt.  The  opera  went  oflT  with  epirit  from  hMnimiac  to  end.  and 
after  each  suoceHiM  Mt  the  priMpel aii^an im tSotlbdMn 

the  curtain. 

Cox-ouxK.— After  playin-j  at  DiisseUaif  Md  Bmb,  Ote  Bvll 
gave  two  concerts  in  the  tbeaire  here. 

Kd.Mf.jinnBG._6Vii<w/a  von  BrabmO,  Dm  OOOtditn  det  Ere- 
tntUit,  n  tfUervuircfien,  and  Santa  Chiara,  are  tHMlBg  the  noveltiesi, 
and  bear  testimony  to  the  energy  displayed  hf  the  management. 

SoHDBBHAcsKs,— Herr  Corn's  NiebeliaigeH  was  produced  for 
the  i5r.Ht  time  on  the  occasion  of  tho  Princess  Elizabeth's  birth- 
day, and  repeated  two  days  nheenieotly.  when  the  operatic 
season  terminated.  It  was  higUf  tMoessfuL  A  teUigraphic 
mcs^sfcwos  furirarded  to  the  wimpnser.  hiwitii^  kjn  ^  mnimt 
thQ  .second  performance  hinuelr.  hut,  tO «ke giwl  imMOtmmj 
one,  he  wu  onaUe  to  do  so.  ' 


Tun  lodor  signed  'MYell-wisher  f<D  tho  FeBtival,"  which  we 
copied  in  our  provincial  news  but  week  from  the  Ltult  Imtelti- 
gewer,  has  brought  V  the  ftUmriBf  iwJv  from  OM'of  Am  IMIral 

Committee: — 

To  tht  Edihr  of  Ae  yLvnci.t.  WoRLO. 
••  Sir,— An  injodicious  letter,  copied  into your  eolnmns  hut  week  from 
tlie  LeedM  InteUijftnetr,  hiu  caused  consiiicraWc  snrprise  amongst  (boae 
pcntlemcn  whom  (lio  misitatemenu  therein  made  more  immediai«l« 
concern  —  I  nu  an  the  Leeds  Festival  Committee.  Ilnh.ppily' ii.  4& 
town  atiouyaioai  assertions,  f«r  rcmorwd  fmm  actua!  tniih,  »rts  so  com- 
mon amongst^ a  certain  class  cf  inus;e;il  perjjilc,  th.it  refulation  in  the 
F»P«"  considered  of  uo  avail;  therefor.-  it  is  that  th*  letter 
••hM  not  been  answered  in  the  InlMgenrfr.  Jha  as  it  ha.* 
been  taunind  to  a  joonial  which  circuUki  largely  amongst  mu«i- 
eiane,  I  dsam  it  light  to  Mk  jmr  leave  to  reply  to  wme  of  the  Matc- 
ments  therem  ooMiiMd.  The  wiMrof  tbe  letter  h  at  great  paias  to 
land  the  'Yorkshire  Choral  Unioa*  ai  'the  iacit  ebonU  bodyia  the 
kingdom ;  •  bnt  tboM  who  undeMud  whtt  Mn-oinginK  f eallv  U.  verv 
justly  question  thu  poKtion, and  aak,  When  is  ihepnoT that  tber  aie 
so?  Sir.  Uio  members  of  this  union,  adf-hnded  to  a  tk^ening  dmML 
as  it  If,  have  sung  in  Leeds  several  times  daring  the  season  and 
on  every  occasion  they  have  performed  m<  set  of  glees  ( ! )  aod'iwt- 
sof  fj,  only.  Berond  simple,  cMily-leamed  pieces,  they  have  not  cone, 
and  the  Fesuval  Committee  very  properly  sar At  oar  festival  we 
want  waathing  bcgrood  thii^  and  evea  "ffwvg  ihM  time  m  othv 
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■dwitagea  in  eogagiDg  tbU  cbolr,  we  an  not  at  all  ton  that  it  ii  com- 
petent for  the  work.  Txaving  this  point,  I  asli  yon,  tir,  if  it  woald  b« 
jadicioa*,  fair,  or  crcilitablo  for  the  committee  to  exclode  frmn  the 
T>cc(Js  FcstWnl  ulrniit  100  firet-mte  Leedt  cborof-ningm.  for  (hut  they 
woulJ  (io,  if  the  mis-named  '  Well-wi»her  to  the  Festival  '  coul,!  liim; 
Ilia  wnv.  Arc  there  better  lini^rs  in  Shcfliold  and  Ilu^ifnx  (hit:i  in 
Leeda  anJ  Hnniford?  I  nnhctilatingtjr  lajr — No.  Thou  xip'm  what 
principle  of  fuir  yUf  and  juytiee  and  economy  woold  the  committee  act 
■  thejr  liatencd  to  the  counsels  of  '  " 
Torkablre  CboriU  Uiiiun,  }ier  ttf 

**  In  a  financial  point  of  view,  the  engagement  of  aj  manj  Leedi 
moger*  as  can  tie  procored  woold  be  b^ly  adraitfascoiu,  and  I  very 
laacii  doubt  the  &ow>Ua>  of 'A  WeU-wMier  to  the  VMlvtl '  when  he 
nm  ih*  aaMCMBCM  vt  mm  ihu  tOO  ihania  Magew  Aom  SbcflSetd, 

'  llw  condndiof  fwa«ra|li  in  «lw  Miff  b  tolilff  nrftnaled,  tor  tlw 

1  SletliTal  in  1 839  more  aingcre  were  engaged  ftom  htitt  than 
a^^Mbtrlown  out  of  Bradford  and  the  immediate  district 

**  I  linccrelj  hope  that  for  the  Leeds  Festival  a  Letdi  chorus  will  bo 
ngaged— for  that  will  bring  honour  to  the  town,  and  increase  the 
ftmdi  wltkh  I  tniK  will  b«  nu»e4  for  the  Tariuat  charitable  Imtiia- 

ttaMWfeOMtklfttolMnttlt.a  \>y  thr  Trici;i:ial  ¥«Mni«tinU 
"Your  obedient  (crrsiit, 

"  Owe  of  the  Fkstivai.  Coumttss." 

Thia  if,  perhapa,  the  phc*  to  nfer  to  Miotluar  lottar  wliieh  ■•• 
addrcMed  to  another  Lttd*  paper  non  tlun  two  mimtfaf  bat 
iifawlt  is  wortb  ittMitiM  eMAMiri*" 

LEEDS  M08ICAL  FSSTTVAL— BKKAKERS  AHEAD! 

(^TotAt  Editor  nf  Ihe  Lfidt  and  Weit  fddini/  F.TprcM.) 
*  Sir, —  In  the  Brjdjord  Obttrttr  of  ycsteniav  (1  iiuriKl;iy )  I  find  tlic 
fallowing  ]  iph :—•  Leeds  MirsiCAi,  KKtriVAt,  Mr.  li.  h.  Bur- 
ton was  app<->iiiti-(l  fi:.sii>al  Cboriis  M^nttT  uii  Salucday  U&t..  Out  uf  n 
Urge  Gotnmittee,  six  only  to  ted  for  him — two  against  him,  the  ru- 
nuuader  (the  majority)  abstained  from  Toting.  A  resolution  wan 
Ithat  the  Bradfoid  F«ttmd  Ghonl  Bueiatjr  dioaid  b«  applied 
■ingen;  bat  lir.  Bgrtoa'b  lkkad%  bcaftd  by  Ur.  Walker 

TOMOT 


it  night  and  antakuA  b  was  kwt  br  the 


cnbcOmtteltkolMdsl 


I  a  misstatement  of  tlie  actnnl  f:icts;  for  no  one 
I  Festival  Committee  coail  be  so  short-sighted 
Mhtlwih'  own  interest  to  allow  sach  an  illiberal  dcciiii<jti  lo  \k  arrived  at, 
M  that  of  ihntting  out  Bradford  singers  from  our  Ft  .^tiv  i)!  I  I  am  given 
to  BBilerstanJ  thi>:  the  Halifax  and  Htidders&eld  Choml  Sfvielic!  are 
to  be  invited  to  sin|7  in  the  elion:;);  hut  most  sincerely  do  I  hofic  that 
vocalist*  will  n«t  be  brought  I'runi  any  neighbonriiiK  town  before  cvi  ry 
arailablc  singer  in  our  borouti;h  is  engaged.  Lit  u.i  not  li:i\e  n 
repetition  of  the  jiitgulur  coniluct  praftitcJ  nt  our  fir«t  fejlival,  when 
Btanr  most  excellent  Leeds  eliortis  sin),'ers  were  rcluscJ  cnpa^'cinent;,  to 
make  ruom  for  siiigcxs  t'coiu  a  distiiuc«,  at  abiiut  tUteo  (iniea  lh«  cuit- 
If  the  paragraph  luoied  above  be  untrue,  it  behoves  the  Leeds  Festival 
Committee  at  once  to  contradict  it.  If  correct,  I  fear  we  shall  lose  a 
coDsidefable  amnttf  thM Mppott  ftom  Bradford  which,  as « maiie- 
laving  town,  f  t  wooM  be  nn  10  gitra  ua. 
"Lee*!*,  Jitn.  S."?,  "  Yonn,  Ste.,  A  T,Ey;t>s  Siynnn." 

We  »i»all  hiivi;  "om^thing  lo  say  very  shortly  on  tlii>(  subject, 
vhicb,  however,  nUl  find  its  pnj[H.'r  ijIlXcc;  in  our  loit'llng  columns. 

A  grand  perfortnance  of  the  Memiah  was  kivcii  at  the  Town  Hall 
of  Lkss«,  on  Tuesday  evcirmij,  the  "ind.  The  solo  vocrdisls  were 
Mr*.  Sunderland,  Mad.  Lciiiiueos-Sherrin^on,  Mies  Frcciuan, 
Mr.  Sims  Reerci,  itnd  Mr.  Winn.  The  chorus  was  tlic  Yoi  ksfairc 
Cboral  Union.   M.  Lemmens  presided  nt  the  or;,'aii.    Ou  tho 

Srevkws  night,  in  the  same  locuiity,  Mr.  Hurton  ^atc  his  I'aurtb 
resa  concert,  when  the  same  singers  assisted.  Tiic  Lnd*  ItUelli' 
gtncer  baia  long  account  of  both  performances,  but  ullert  nothing 
to  Quote,  llrs.  Sunderland  and  Mad.  Sherriti;;toii  have  no 
nre/erence  for  the  writer,  and  both  arc  highly  cuI<'^'i>od.  Mr.  Sims 
Beeves  of  course  is  praised,  and  congratulated  fjr  the  passion  and 
patbol  of  his  singing  in  "  I{atton's"(cjuery,  "  DuliVs")  "  Come  into 
the  gardeBa  Maud.    Of  M.  Lenuaea'a  perfbrmaoco  oa  tbe  orgia, 


)  nfdeBa  Man 


Ktit  cane  an  organ  solo  by  IL  Lcmment,  who  Is  styled  *  the 
centinental  organist,'  a  title  which,  we  have  no  doabt,  be  well 
I;  Itar  In  this  and  another  solo,  both  his  own  coinpositiona,  be 
■erne  Am  aaanipalatfani  and  good  taste.   Unfortunately,  from 
M»  ■iiliWM  10     dM  MOfe  of  tho  otsaa  appeared  ott  of 


order,  or  be  reqidied  awlihHwe  b  cyphering  tbem,  when  be 
the  first  solo;  iMtt  in  despite  of  that  auUTUg  circnmstanos^ 
with  great  feeliog  and  power,  and  hia  sectHtd  solo,  when  tba 
just  adverted  tu  had  been  removed,  was  a  very  brilliant  and 
performance.    It  nas  very  warmly  re-demanded — a 
grace/oliy  acknowledged,  bitt  didnot  comply  with." 

TUa  cToniiv  ItOt,  XUmt  mA  &%)MV  CH^&t  mtt 

**  "     '        napicea  of  tho  Town  Htll 
Iftd.  Alboni  nd  Ilka  Arabdlft 


to  ^ag  at  ihoTbirB  HalL  lindor  1 
OoBCiit  Sodotyi  oadoa  MMidaj^ 
Goddard,  wA  «llicr  artiita  (tbe 


(tbe  Wilktt*Beolo  "tourbta")  nitt 


Goddardf 
appear, 

Mr.  ^Villert  rieale-'p  proviitci:il  tour-party  would  appear  to  have 
niadi'  a  brilliant  "hit"  at  CutLTEMiAM,  il"  we  may  judge  from  the 
I'oliowinp  nccount  of  the  mornin;;  und  evening'  conctrt.i,  f,'ivm  by 
Messrs.  Ilule  and  Soits,  at  lb«i  AMeuibly  Ko<uixii  ou  ihit  inst, 
and  which  we  borrow  from  the  CkdteiOiam  Timet  : — 

"Tlie  pro(»rammo  of  the  mominc'R  entertainment  was  most  excellent, 
eontttiiiing  some  choice  morreawjof  both  the  IlaJinii  »nd  English  schools. 
Miss  Afnbeiia  Goddard  did  nut  pluy  MoMirt's  Coiiecrto  5n  C,  as  ex- 
pected (the  concerto  rci^uiriiif;  lull  orcLettral  accoiiipAnimenl.H),  but 
she  did  plar,  in  htr  o»u  «xqui»ite  manner,  son.e  oi  Metid«l«tuii!i's 
Litder  oAits If orte, '  Where  the  (<■<■  e-iek*,'  by  li.  u.-dn  t,  'The  last  rose  of 
Sommcr,'  by  Tholberg,  and  a  Dtio  ConctrtanU,  with  Itcgondi,  on  airs 
from  the  HuipteHoU.  If  it  were  possible,  we  should  almost  be  int  '.ined 
to  say  that  Miss  Ooddord  plays  better  than  ever.  MaiL  Alboni  was  in 
chaswiiffTaiaibOiid  her  rich  amtraUo  antu,  eame  oat  foadTaotan  ia 
tbe  aria  mm  ftjajraiaMs, '  Ah !  quel  giomo.'  Ber encalloii  of  *iiM 
piu  meata'  la  JoM  aa  wondaifal  aa  ever,  and—as  aa  enoora  to  tUa«« 
she  gave  the  evar^wdeaoM  BrimJiti  from  Luertzim  Barfiii,  Sbnor 
Bcgondi,  without  exception  one  of  tbe  most  pleasing  solo  players  «  the 
day,  played  with  great  taste  and  finish,  on  his  two  instrumenis;  the  eoo> 
cert  ina  and  the  guitar  ;  indeed,  on  neither  of  which  has  he  ever  been 
equalled.  Mile.  Scdiatxck  and  Signor  Cosselli,  were  great  aids  in  the 
sticcc's  of  the  ooocen,  tbe  fiianor  ia  Scbobert'a  soog^  •  Dean  iit  mebi 
h  II.  the  btter  la  Boaitai'a  taib  aoog,  'A  Maetactto/  behic  aait 

ctrective- 

"  In  the  CTcnint;  the  Assemljly  Rooms  were  again  the  resort  of  tho 
dtU  aU'sl  fashion  ot'  Cl.Lltcuhjm  &i'.(l  the  neighboBThood,  and  .ng.iin  tho 
principal  atl'sts  j-hoiie  out  liiiji'illy,  i«  '  Btiirs '  <jf  tlu:  first  nuiijiiiniile. 
Miss  Arabella  Uoddotd  vtm  loudly  appl.mdcU  after  tiie  pcrt'urmaoce  of 
Benedict's  new  and  brilliant  JtaUtuia  (coiapeaed  exptesaljr  for  bsrX 
'  Albion'  (on  '  Pray  Goody,'  and  *  Ceme  if  jon  dare  '\  and  aa  'eaowa* 
bciqg  aaanfaaeadj  called  for,  aha  plajia  Tbalbetg'a  *  Bamo  sweet 
homab*  Ja,  the  wood  i^ofoite  aolo,  ^  magalflcent  MaH  of  Thal« 
'"'fgi  waa  tuUf  ft  aarfcUoos  pcrfurtnunce.  Added  to  these  tliree  solos, 
Miss  Goddard  played  a  Dm  CoHccrtuNic  v'nU  Bcgondi,  on  airs  from 
OAeroK,  one  of  the  gems  of  the  evening.  Mod.  Alboni  treated  her 
audience  in  tbe  first  place  to  Ro<lc's  air,  when,  notwithstanding  tbe 
extreme  difficulty  of  this  petforiunnce  and  the  wondrotts  exertion  she 
displayed,  an  'encore'  was  demanded.  Tbe  lady  buvrcd  twice  and 
tetiieu,  but,  finding  the  demand  continued  so  urgently,  »hc  came  bAck, 
and  agun  introduced  the  Urt:uU\i,  to  the  delight  of  the  audience.  She  also 
sang  tbe  Tffmlienne  from  //r ///,■. '  In  (^nedo  tcmjilice,'  in  Si>  cJiarmiug  a 
manner,  that  on<  e  tnore  the  U^tencr^  were  anxious  ta  bear  more.  Again 
the  ap|>lanse  ctiutjiiucd  luud  aad  lung.  Ai;aiu  Alboni  appeared  to 
bow  ber  acknowledgments,  bat  this  time  she  respectfully,  though  firmly, 
declined  to  comply.  Sigoor  Hegondi  performed  a/aafaMta  (concertina} 
onairsfroBlha  SVnititi, aadft  *Boi«rie,*of  Ma  own eonnpositioo, ea 
the  guitar.  UUew  Sedlatadr,  aad  ICad.  AHwol,  gafa  aa  aeeadia^y 
pretty  duet,  b^  Goldberg  (tbe  conductor);  wbue  the  quintet  from. 
Afttrit  Sluart,  in  which  *  Anld  lang  syne'  is  introduced,  was  effective  ia 
the  hands  of  all  the  performers.  Sigoor  CoaselU  broa^t  forward  aa 
air  from  MaAildt  di  Shabran  ;  Mr.  Land  sang  ywif  bmnourously  and 
ver  sweetly,  a  pretty  ballad,  by  llatton,  finvinjr,  reference  to  tho 
visit  of  a  lover  to  his  sweetheart.  IkiT  Goldberg'  performed  his  duties 
as  accompawist  most  satistartorily,  and  we  majr  ssiel/  assert  that  both 
morning  aod  ofaoiag  ooneaMa  mn  bgr  ftr  tho  tuoit  aoceaieftii  of  tiw 
season. 

Tbe  first  appearance  this  season  of  Mile.  Titiens  and  Signor 
Gtoglini  Ui  England  took  place  at  the  third  subscription  concert 
of  the  LiTBapooi.  PhUbannanic  on  Tuesday  evening,  and  consiU 
tntes,  wc  need  hardlj  saj^  our  most  important  intelligence  from 
the  country.  Tho  munificent  prima  donna  and  the  "goldea- 
voieed"  teaoir  were  recpired  with  all  the  usual  honours  by  (vldo 
the  DaSg  AiQ  "  a  bi  illiitnt  and  fashionable  assemblage.^  The 
 waa  made  opoftfaeoU  tit-bit*  of  tho  IiODdoaooaocrt- 


^  .d  by  Googte 
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room, gnietvl  no  doubt  to  Liverpudlian  auric:ul;irs.  Signor  diu- 
flini,  in  Baire'*  "Tu  in'»ini"  (•'  \\'lien  other  lips"),  projucol  tbe 
greatest  effect  of  the  erenin;^.  Mllv.  Tilien»  sang  lliu  air  ot  Alice 
— Jonny  Lind't  air — "  Vannc  disse  '"  (■•  Vu,  dit-i'llc"),  Iroiii  Uohert 
U  DiabU — "a  bird-like  •Ha"  (vi<lo  Post)  trom  Signur  Vtrdi's 
Sicilian  Veipert  (qneTj  the  buliTu?),  boiiles  ninjjinp  Juet*  and 
trio»  with  Si^or  Giuglini  anil  M.  Gxssier,  who  tilli;J  ilic  pl«ce  of 
Signor  YialctU,  detaiaed  at  Farit  bjr  induooutiao.  The  G^lic 
barytone  i»  evidently  •  giffftt  Ikvoonlt  vitk  Uw  Fot^  who  tAU 
apostropLis^K  him :  — 

"  M.  Giis.,iv  r  Ugm  flkt,  m  be  too  fre^MOtl^  doea,  but  Mon  gvf  play 
to  his  mij^niticcnt  voice,  which  wai  Mtnin,  we  msj-  i^ow  iar,  very  con- 
ipicDoas  in  '  Dch  vicni'  horn  Dm  Uioraiuti,  in  '  I,a  ci  Jarcm  '  from 
the  same  oppm,  T-ei^iarljnHy  sn  in  the  trio  '  Qii;il  rolulu,'  from  /  Lom- 
Anri/i,  mill  npi\'\n  in  'Nun  ]nii  niidrai,"  wliitli,  willi  cvernhing  con- 
BMtoci  wilii  tho  ubiquitun*  fiyaro,  {ftiU  within  thii  artii-t's  pwnliar 
|>rovinoc." 

From  HuKVORO  we  learn  tbat  Mr.  Townaend  Smithi'i  pro- 

parationa  for  the  forthcoming  meeting  of  tho  ihr«c  cbi  i  s  irc 
Oompletod.  The  subjoined  is  abrirlj^ed  from  the  Hertford  Timet 
«f  April  6th:  — 

"The  feitival  will,  as  nsaal,  bo  held  io  the  Cathedral  and  Shire  Hall, 
aod  take  place  on  September  10th  and  three  following  dajr«.  Full 
choral  iervice  by  the  memtiprs  of  the  choirs  fif  Uprcford,  Glojecst«r, 
and  Worcciter  daily  at  imlf-ijast  citiht.  Tiio  sltukjii  on  TuesJ  iv  by 
the  Rev.  Canon  Mu*gra>  i;.  First  morning  Kl<J^fi ;  sicund  wriiing  the 
Zatt  Juifgmenl  aod  the  jiririciii.J  iiart  uf  Sampson:  tliirj  iin'ralog 
'Sprinj;'  from  IlBjdn'a  SftiMtnt,  Mozart's  '  Kfquicm,'  and  Mcr.de!^ 
soliii'ii  '  IlfiiiJv  of  jiruisi'  ; '  fininli  mo^lin^;  the  Mtsnitth,  ivitliout  the  cniii- 
«ioti«  gciicfilly  uaad<i.  Fir»t  tvtjiiiag  concisrt,  ovexturu  Kurj/anUte, 
Fiutonl  Symphony,  flute  lolo ;  fcoond  concert,  overture  Anaeretm, 
Cbcrubini,  /(o/uu  SymphoH}/,  violin  lolo  }  tUid  cofKert,  overtaret 
Wood  il^afidU  (SicndaU  BniaittX  GadbioM  TO,  Jkm4kfy  Undine. 
A  conecrt  of  dinibcr  aaiie  win  be  gfvra  at  dwOdlege  Hall  em  Pridu^- 
•Ttnlng;  OOBMOMDCiag  at  aiboat  wren  and  tcrminatinj;  before  nine,  tliiu 

Eieveittiag  anf  toMnennee  with  tho  grand  ball  at  the  Shire  Hall.  The 
all,  after  the  concert  on  the  «ceond  evening,  will  bo  abandoned,  it  being 
impoaiible  to  prepare  tbo  room  for  dancing  until  nearly  midnight;  added 
to  which  the  inraenie  attractions  prucured,  ot  ii  much  grujKr  outlay 
than  on  former  OCCaslona,  neocM&rily  causta  tho  nish  in  gratify  the 
public  br  giving  as  many  opportnnititis  as  pos*i!>le  for  bi^iring  Mile. 
Titiena,  Mias  1/ouL'itt  Pyne,  Mad.  Wcw*,  >l»d.  S-iititorj-Dulby.  Misi 
Siwan  I'yiip,  Mr.  SIma  Kcevcs,  Siijnor  Ginplini,  Mr.  M'pnti.'in 
Srniih,  Mr.  W:ni:,  iind  Mr.  WtnKS.  Tin!  instru-iiL-ntnl  b.ui'l  luis  been 
incri:u»:d,  ttut  uiiiy  iii  numbers  but  iu  tAlcot,  Mr.  l!lj(^riue  jiniKiial 
violin.  The  ntmo«t  care  has  been  used  in  the  selci  tion  uf  tbu  ehonis, 
so  as  to  preserve  tho  high  character  of  the  musicai  performances  iu 
i»M.  A  vmpmm  mbponA  «r  inor  mikt  baa  navw  7«  baas 
iMwai*  ^^^^ 

follows  -. — 

"  An  i!i  u<  ;:  conoert  was  given  on  Monday  cvcnini;  in  the  National 
tkhovl  Kootn  fur  ibc  benefit  of  llie  pour  of  litcbuotjU,  which  we  trust 
answered  the  expectations,  in  a  peeoniary  point  of  view,  of  the  chari- 
table promoters,  who,  with  the  assistance  uf  four  of  the  choristen  from 
«ha  Tiaapifc  fot  thteagb  an  excellent  pmgwwiwa  iw  m  Mghlr  «i«<ft<bie 
iwrnaar.  Tmk  ma  aa  many  pieces  gifiii  Aaa  wa  «aa  aw  hm  a 
ft*  Oat  elicited  mora  iban  oaoal  appmbl,  Ika  Toaal  plaaiaiww 
FaaiaaU-s  •  O,  who  will  o^  tbo  dowBsf  and  Wsa  StirlhA  « All 
anong  the  Iwriey,'  snng  by  all  the  company,  both  of  which  were 
deservedly  encored  t  an  unaccompanied  does  **  Could  a  man  be  secure," 
son^  by  the  Messrs.  Robinson ;  a  trio  botifft  by  M.  Offenbach  (solo 
by  Mr.  liobinson),  al«o  enooredi  and  Benedict's  popular  romansa, 
*  Ange  Ador6,'  sang  with  great  expnsaion  hy  Mr.  Robinson,  who  does 
infinite  credit  to  his  inatmctor,  Si^nor  Fcrnih.  Tno  of  the  Temple 
choristers  sung:  Mcn<l«ls<Kihn's' Greeting,"  and  deserved  a  woni  of  praLie. 
The  insiromental  j-nrt  uC  ilio  eoiirtTt  devolved  on  two  amat.'um,  Mr. 
Siraton  (pi*i»i»t),  who  jilnyed  with  euuaidcrable  ability  a  ichtrio  by 
Chopin;  and  Hr.  Ilud^m  (violinist),  who  displayed  hia  loleni  in  a  ii.o1i> 
\jft  XK:  Bcriot.  The  iicrfwcuuuico  oT  n  pianoforte  quartet  by  Uozart  (in 
O  niooT)  mast  nut  pass  wiiboiH  eulogy.  The  simr  nanaaMBIi  >a- 
marfcably  well  pluycd,  was  warmly  applauded." 

Tbu  Priooipalitjr  seems  to  becommencing  its  Larinunlouj  noiuun, 
if  wo  may  judge  bjT  the  foUowiof  notice  of  a  concert  recently 
given  ai  HawNM^  and  wUdiv*  h«n  afeBUgaA  fton  tiM  Bnmm 

Joumai  : —  ^ 


of  the  Breconsbiro  Volunteer  Ritics  took  place  at  thu  Towa  Hall, 
Drccun,  on  die  evening  of  WcdntwlAy  kfU  A  ipacious  galkrv  «x(t:i)d> 
in^  ilie  full  length  of  the  ball  was  erected  on  one  side,  and  this  and 
«vt  ry  uthvr  part  of  the  room,  which  was  very  tastefully  decorated  with 
banners,  te.,  wat  ^aDa^^  awWdaA  Thatotaadaaaoodyarla  f  iBBd 
with  a  peifignnaaaa  if  the  band  of  tba  Bneoa  BtBa^  wbo  aeaainat 
themselves  creditably.  *Tbo  Baidy  Honaman,' first  in  the  atwetfOB 
of  vocal  pieces,  waa  Mlosrld  Iqr  a  »ng  frmn  Major  Rcdlo,  who  with  • 
good  tenor  voice,  gave  an  air  fimn  Maria.  Mr.  Brinley  Richards  then 
performed  a  Grand  Fantasia  on  Lmeia  di  Lammermoor,  with  ^real 
brilliancy  and  precision.  Next  came  a  vocal  trio  of  his  compositioa, 
'  Up,  qoit  thy  bower,'  rang  by  the  church  choir  of  Llangastr 
Talyllyn,  and  accumpeinicd  by  the  composer,  which  elicited  a  unaaf- 
mouii  oiieore.  The  Volunteer  Gl'-e  Club  sung  '  lioderielc  VirU  AJ- 
pine,'  the  tuAm  bdnp  awtpncil  to  Miustcrs  \V.  Xliomaa  and  J.  Grant  of 
the  Talyllyn  t  huir,  and  ML-wrs.  GntbUn  and  Bell  of  the  Rifles.  Hixxl'i 
'  Yming  Ben,'  aang  by  Mr.  Bell  with  eharactcrietic  humour,  was  u1k> 
en  cured,  liishop's  Glee,  •  Furcili  n.,'  followed  by  selections  Inom  // 
TrtMtiUirt,  cvtiduded  the  firu  p«irt.  lb  the  second  part,  the  '  Cbuugb  and 
crow,'  sung  with  much  spirit,  received  as  it  deserved  an  encore  In 
the  bass  solo  Seijeant  Lilly  showed  himself  possessed  of  an  excellent 
voioa  and  aooaidanUa  laM  Mi.  Xieharianaiifaaiadindiialictieaa 
from  Mendalstahn,  Iban  vUcb  bidar  Buula  coald  not  \an  beta 
heard.  Mi^jor  Rails  acquitted  binHlf  admirtbly  fat  a  Iktle  ballad,  by 
Miss  Hay.  ■  Tho  ftimroer  Bloom,'  wbieb  waa  nnanimonsly  rc-d»> 
manded.  Willis's  Glee.  *  Merrily  goes  the  bark,'  was  well  snng.  but 
too  fast.  Mr.  Richards'  *  Role  Britannia,'  was  one  of  the  gems  of  the 
evening,  artistic  and  pi^ular  in  its  style,  calculated  alike  to  display  his 
talent  as  a  compeaer,  and  bis  brilliant  execution  as  a  pianist  It  wss 
ctithnRia.iti«l!y  encored  *,  bnt  in  pkee  of  ropffittng  it.  Mr.  Richards 
f^iive  a  )iiece  on  WeUh  ulrn,  wiiich  was  PTeive  i  .isi  n  eoiiipi  nipnt  to  the 
principality  (Mr.  Hi' hiirds  is  a  Welshman),  and  honoured  with  jrroat 
applanse^  Mr.  liell,  being  encored  in  'Ben  Battle*  (wotds  by  Tom 
Hood),  gave  the  comic  song  of  the  * Flyinp  Pnfehroan.'  The  wcond 
part  ended  willi  an  adii|<tation  from  Martin  Henry's  '  God  preserve  our 
Queen,'  which  served  at  an  introduction  to  the  Mattanal  AqUigui,  '  God 
save  the  Queen.'  The  concert,  on  the  whole,  was  eminently  soeoessAil. 
Mr.  Bell,  bandmaster,  eondocted,  the  Rev.  T.  B.  Hoskeu  aceomptnied 
the  gleaa  aad  salofc  AttbaandoT  lha  ooiioivt,llr.  JohnUtydaaa* 
pueed  avola  of  Aankito  Hr,  Bkbardi^  Mr.  HMeo,  aod  tt«  avoi 
who  bad  taiM  part^vMdiinf  raneaded  to  I7  Ihne  dMn^  Tkft 
prooaada  of  tba  eonoaM  amooDt  to  Bw." 


^'ocAL  AssociATioji. — TLo  scooiid  Subtcription  Coneert  came 
oft'  un  tbu  evening;  of  Wedne«d:iy,  tho  3rd  iiist.  Mondclaaobn't 

setting;  of  tlic  Tjalm,  "  Hoar  iny  prayer,"  Moiart'a  mofett,  "Ave 
veruni,'"  Meyerbeer's  "Lord's  I'raver,"  itsi  h's  corale,  "Oh,  let  ut 
praise  the  Lord,"  together  with  ilnrley's  madrigiil,  "  Say,  gentle 
nv'iiph,"  \Vebb's  glee,  '  M'hen  winds  breathe  fuft,"  ami  Mr. 
lienedict's  bunting-Kiiig,  "  Ki.-e,  sleep  no  more,"  alTorded  the 
choir  ample  opportunity  of  exliibiting  their  1-kilI.  In  gerieraJ,  the 
pieces  wen!  exei-edingly  well,  MendelMohu'a  I'salm  being  perbjp* 
entitled  Id  (irst  honour*,  soiuelliuig  i>f  whicli,  however,  was  due  to 
tho  soloa  being  taken  by  Mad.  Lemiueiis-lSberringtou.  The  oilier 
singers  wen:  Mi^s  Me.s>ent,  Mi.*s  Augusta  Tlnmijon,  and  Sig. 
G;iinbogi.  The  gentleman,  we  pr^ume,  fri'<m  liis  name,  is  an 
Italian.  His  5in;:ing  of  "  Kra  poco  "  did  not  alisolutcly  deelare  to 
what  Tiii'itrv  he  belonged.  iJ.  Lemniens  pfnted  a  fujfuo  ol  bis 
ow;i  ,  I  111  ■  ition  on  the  organ,  provinp  Inrie^Q  t  an  excellent  con> 
poser  and  a  fir!<t-rate  exeeutant  at  iiu;  satlic  lime.    M.  Sainton 

iilayed  one  of  Hcethoven'j  two  roniaiu  es  for  the  violin— tlj  ir  ;n 
'',  and  deeijedly  the  best — and  n  now  Sroteh  lantn.sia  of  his  own 
composition,  ihtro<luein^  the  airs  "  Auld  Robin  Gray"  and  "  Dun- 
can Gray  eain'  here  to  woo,"  in  tho  most  roa.5t«rly  and  brilliant 
manner,  winning  entbiisiaiitic  n|m1ati:>e  in  each.  Mins  Kleauor 
W  ard,  the  yotiR^r  piani.'^t,  cxccutoil  Fumagalli'a  Dotut  de$  Sftp^ 
with  the  utmoiit  grare  and  neatne.ss,  and  WIO  WUttUMMH^  n* 
called.   The  Hail  was  ext^edingljr  fulL 


LiFCMTz.  —  .\  fi-'iies  of  soirees  for  classical  music  Las  T>oen 
eslubll.-lied  liere,  under  tlie  direction  of  Ilerr  Bilse.  At  the  fifth 
coneert  llie  fitit  tlirec  pieces  were  by  our  greatest  composers,  viz. 
Hajibi's  (r'niajor  Symphony  (Xo.  7),  Mozart's  overture,  to  tho 
ZaulifrJidU',  and  Beethuveu's  I'astoral  Symphony  i  Li  Il-jI  im- 
position selected  for  the  evening's  entertaiomeat  was  a  "it'eai* 
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THE  MUSICAL  WORLD 


EVANS'S 

M  StZ  GUJNBASt 

Hm  rive  Octavef  ninl  Tnn  Kr-fit-boards,  U  in  a  French-poliiiied  Com, 
lU'!  »  !>'>r:.  $ubrl:ii:i1,  imn.'(.'u!'li.-  ([iinlity  ot  law,  tletigued  CXprCMl/ 
to    nit  It  r<ii:a;ii'      Small  .Sittiiig-room. — Bo(MR Mid CBOHI^  UuB* 

itctsnu*,  114  iluUwi  tiueet,  Uxlbrd  buvtt,  W 


Evans's  Ten-Guinea 


bin  «Mlid.kaDd«omeVk«iicih-paUMOHabni'poinM«H*iWi 
nd  wna-Uke  qnalii/  of  MM  which  piitkidai^  dMngaUhat  IhiM 


Evans's  English 

WITH  TWO  ROWS  OF  KETBk 
At  45  dNd  63  Guinea*,  teiUuM  PtdaU,  tmd  47  ouf  130  QmMM, 

Ihhoogh  particuliirlv  a<!aptcd  for  Churches,  ore  cqoallf  effective  in  the 
Drjiwinif-rtHjin.  Not  utilv  have  tho  Icjtilink'  members  of  ibc  profc^xion, 
tocla  linc  Mcs>rs.  Sn-rndi'ilc  Hi  luicu,  Rilk-,  Potter,  Henry  Smart,  Best, 
&e  tut  tho  Cicrpv  ft"<l  the  Prc«  havo  alio  MtiAed  to  ih*  Ycry 
KTMl  »:itM  rioritT  of  KVANS'S  HABUOmUMB.  UMM  TMliB0. 
niiUi  nay  be  »i\  n  upon  rcferenco.lo  BoOMf  md  CUiglS  UhMMlad 
CataN'guc  of  llnrmoninm*.  .. 

The  whole  of  EVANS'S  D?8TUUMBN'fS  poMM  tbal  vixaii-Iike 
mlinaf  IMM  wUdl  haa  been  hitherto  unattuined  bjr  anr  other  mntinfue- 
ttmr,  ndaranada  thnntghoat  in  ibi>  atrongeat  and  ^o*t  cubiuiitial 


W  A*  bat  •BNOIiiaH  WOBKMKN."  ;iba/  wo  neiUier 

B008BT.AHD  SONS, 

lUHUVAOTDSBRSk  94  HOLIES  SIBmr«  OZfOBD 
STREET,  W. 

BOBEBX  GOGKS  AND  OO.'S 
LIST  OF   NEW  music. 

EEV.  Sir  F.  A.  60BB  OUSELET^  Bwl.,  SERIES 
'  oC  AKTiIBIIS.tvli»  Mrt  ■■laaat  Uvtai  eMifuim.diMH«J  to  tail  the 
niiAHUM  Wlfi^-^  A.U,u»>»  Mule 

HBfVnSWMD mil.  MaNeeiir. Mitt. N.  Newreadj. 

Jtc.  — ONE   HUNDRED  nnd  SEVENTY- 

BOHT  QLIBa.  MADHIGAIA  PART-SONf.S,  Xc,  In  Kombcri  M.  •nil 


lacludiii 


■■r  SaniltlM  vMka  «C  ifaia  fafwrltr* 

THE  COLT.EEN  BAWK  QUADRILLES  (by  FoSdb), 
>•  n  nhtU  |,*rioTtn«l  at  «h«  W«w  AMpkl  TbMtra,  arrun***  far  OrdMiM  hf 

C.  Hilt,  (  or.i  i'-tnr  c.(  ih»  lUnd.  S«,.  portnf"  frw  i  f"»  Wtn*.  •"••r  lU««™«»d,  4<. 

THE  MUST  RECENT  MUSICAL  PUBLICATIONS. 
_Ju,l  (.•uw.jr.li,  Ml!  V  •■  k'.-  fr.-  ...  t  I<-r  -f  MllSlf.M.  VOVKT.IIFS  fur 
tilt  (irrK-iu  S<ji».'U.  "  tu  HUlU  11  r  ClUK''      nl  fU  ,  Nrw  Ilur  1  in :  I,  i;  ^■trrti, 

■<|nt  StnM,  LoB«0B,  W.,  Mwiii  fultUtl^^r  tu  U>«  (tuna  s  aad  of  Ul  MuticMtl«i. 


EWER  &  GOa'S  LIST  OF  NEW  PUBLICATIONS. 


Lj'.MaiMLW,  MardwTMaapliilla  _  ^ 

 h  Ben  rrpet.  cMfll,  MoMnM    ^  ... 

J,  Lwia.  St'rcMile  -4  •■• 

OAOoa.  Liann  M  tA,  Bvelfn,  Polka  MbhmM  ... 
OuiBAun,  Vlra  tuua,  tbitib aadMaHaaalH^na ( with  IiilUn  ironU) 
Jpinnatnn,  A..  Itomrfiiuice 
Kimii.  W„       Clodiri  du  ttotr 

LtuT,  J.,  <*ntiid  Puii|itirwciur  IITIronlon  M.  _ 

„      Ktx»)'Uo  .„  ...  ... 

Kruank  .„  .»  ...  « 

M4<.Nl>«.  II  .  Caminl  KapnlitAiD     ...  ...  ...  ... 

F*CHM,  1.  A-.  Ov  9,  \.,  ll.irpi' 

„  H.  !.<■  ItnK.i'nu 

„  Of.  K-i,  T»rl»f  MrlLKlloul  gtuUl«» 

,.  Op.        I'cndrrnf     ...  ...  ..  ... 

1 1  iiT«,  \V-.  (i|  ■ '•'7.  "''■'I' M»iu'li>»,  nitlo.1.  ifll(.  ... 
Su      )     I'p.  *'i.  <  ..i«t.tiiu  lm|ir»iot>tu  ...  ...  ... 

SnNOLKK.  I..  l.'Ouilloil     ...  ...  ...  ...  ... 

WotxaMainr,  H.  A.,  Op.  19.  Gruide  M.uctic  dc  Counrt 
„  Op.  tt.  La  GurIIc 

_  Op.  2t,  G^luuili  llraTura 

"  Op.  «,  IKlrur.    Ortiid  VaU;  BrIIUiile 

I,  fOTdrlii.  .Vliociurh 

-  L*  VUllcttt,   I'olkJi  Ji-  Conorrt      .„  „. 


4  « 


MOLIQUF.-S  ORATOItlO—" 

Soprano  Ain  I  will  exiul  Th««,  Bif  GgA     «•  m 

„             I1i*ar  mj  ^rnjer.  O  ].ord        m  cm 

„             I'niu  TiMx  lilt  I  up  miM^fM  _  m. 

Coii*r*lla  Air. —  rtiry  kept  not  the  law  «• 

Teuur  Airi. —  Wtio  walkctli  uprlfhtlr              ...  ... 

Poor  out  lliy  iK-irt  licior*  lh«  Loid  m 

BarHma  Aln.— nr.  O  Lord,  In  Tiajf  rt(biaouia(H  m 

^                   lltere  be  DO  ttrlf«  m* 

^            Tlir  jnjr  »r  mjr  hcurl  Is  craMd  m  «• 

„              Lord  iMte  mrrrj  U|>oii  m«      m.  m* 

||lMla.»Cait  out  (hia  tiandwomati.   Alto  luid  B«riteiia 
It  U  of  tbo  t.ord'»  grcAi  mrrciea.  SoprafMaoA 

Ti{ik-AMa,Tmr,awl  to.  1^*11  th^  «  . 

Ca^-AiTnaOrWiBefcm  goto  ^         ^  ^ 

_  „  ,,        Duet         ...  ~.  _ 

"  ,,  Ors«a  («rran(«l  bjr  W.  T.  Ban) 

£W£R   ft  00.  sT^QENT  8TBEEI, 
Vmimtd  Clremkliiv  Mkdpa  ZOrmf. 
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AUBBR'S  MW  OPERA, 

LA  OmOASSIENNi:, 


IMMENSE  SUCCESS 

A*  turn 

OP^RA  COMIQUE,  PARIS, 


wiu*  MomT  n  nnuMD  ar  i 

ADDISON,  HOLUER,  and  LUCAS, 


OOPTKIGHT. 


London,  210  Regent  Street,  W. 


MO 


THE  HUSIOAL  WORLD 


AT 


NEW  PUBLICATIONS 
BUNOAN  DAVISON  &;  Co., 

244  REGENT  STREET.    (Just  Out.) 
EW  YEAR'S  EVE,"  by  W.  H.  Uouus.— This 

mmtMa  -  Praise  "  bjr  Ike  uliev*  UltiiMd  ttmpttn,  tt  jiut  pdMtmt  Ibr 


mmtMt  "  Praise  "  bjr  Ihe  uliev*  UltiiMd  cawpotw. 
Ux  iitaaatartak  prlet  U.tiL,1>r  Daacan  OmlMMiaitd  Co.,  lu  IU(eM  MnM.  W. 

xnniz  BOHBom  noii  in  Boxnro  vosbl 


TKu.  t."  LA  BILU  nAf,"  AmmmIm 
Van ^ "AM,  QOBLLB  MUIT,'nM«ra. 


lib* 
U. 


SMILE  BEROEB. 


MMphAubrr't  popular  i>jicra,auDg  I17  Mua  I^t.       1'^      wiUi         (Uiu;(t.l  i.i<:i(*t 


«  rpHE  KNIGIirS  VIGIL,"  by  W.  11.  >Tkis?,  com- 

^  pt.i<^  and  ■ling  bjr  the  rompoirr.  with  the  f rrntrtt  nn-rrtt.  ■>  well  at  l>f  Mr. 
WiMN  and  uthcr  tocaIuib  of  criefirity.  Li  publUhrd,  baodiume)}-  lUtutrAtedt  price  it^ 
by  DtilWin  Daviion  And  Co.,  3(1  Hr;t;riit  htrce!.  \V. 


NEW  CONCEUTINA  MUSIC  by  Giluo  Keoondi.— 
MtMuirdl'l  PBfllT  MML"  Tltoii  art  >u  nnr.  tnil  j<4  lo  Car,"  IranwrlNxl  tor  tht 


JIU- 


.  t.  \v. 

Jutt  Publiikfd,  pr\ce  3*., 

■QUE  in  K  Minor,  from  "HANDEL'S  LESSOITS." 

AURANOBD    FOR    THK.  OaOAM 
I  Duan*  I>tf  liMf  tnt  Cn..  SM  fMvH  ArMt,  W. 


8 


In  /Af  Prcu. 

IX    EOMANCES    FOR     THE  PIANOFOKTE. 

lIuHiau  GLuvia. 
Londoas  DuBcan  Otiliontnd  Ca.,«4l  BagaM  SiTMt,  W. 


B 


ACH'8  PRELUDE  And  FUGUE;  ALLA 

TAItANTKI-LA. 
Al  playtJ  by  M.n  Ahaiii:ui.a  (;t:ljn*a:i, 
It  pabtlabod,  for  Um  rUn«<urie,'  pricr  %t .  \>j  Uunr.v.i  l>,i>lioii  and  Co-, 
M  llrgriit  Srivrl,  W. 


s 


IMS     BEEVES'  SONGS. 


Frah  n  row,"  eaipetid  by  If .  W.  Zun 

"I  low  WW,"  dkte 
"  Wait  tknu  lalM,"    „         Fmiik  Moai  ... 
*•  TbebupofWklai,''  „         Bkixlit  Kunaiuii 

'*MMtJ,"  PcKUjr  bjr  G.  P.  ^t^lll[|l.  ci  mfwirf  by  U.  W.  HuM. 


U.  M. 
la.  (Id. 
}i.  M. 
It.  6d, 


IVfADAlIE  OURY'S  TRANSCRIPTION,  for  the 

JJLL  nualbrte.  or tbs  SACRED  MELODIES  — 

"  WlOi  Terdaie  cl»d,"  »ad  "  Tba  Hnmu  aie  icUinu," 
Will  ihortly  ba  PnliHiliad  by  Puncm  Datlaam  utA  C'>..  an  llttwit  Sim*. 

JJMANUEL    AGUILAR'8  COMPOSmONS. 


Webcr'i  laat  Wald  (tntnicribMI) 
S«iuM  (law "  (rcTcrle)    ...  m,     m,  u. 


lo  •  «Md  oa  •  «lii4y  day ' 


to  AalMMn," 


'(Or.»,Ha.lJ. 


"  War  Marth." 
I.mitUin  :  Diinnu  Dariion  aiid  Co.,  m  Itrfcnt  SUo», 


In  fh,'  P/fit. 


E  W    S  0  N  G    by   H  K  N  R  Y    S  M  AR  T. 

'  r  II  K    LADY    or    THK  LE.V 
rottrT  by  W.  II.  BiLLaMr,  Kmj. 
;  London :  Dnacan  DariMn  and  Co..  Hi  lUf  ent  Strn't,  W. 


NEW  WORK  FOR  STUDENTS. 

THE   most   important    CADENCKS    and  MODTILA- 


'  jyjAY."  — New 


Duettino,  by  Hsioa  SaUKt, 

far  aqiul  Vo4cf  a.  Prtet  U.  id. 
Mr.  Haoty  Saiut.  lo  thU  Williywi.tjit  tWif  lUttii^-..--,.-, 
.. .a nirpaawd  In  rleRanra  aiid  MCoT  anlA, th* pMcn  to  tnnnlf  OTtalMta 

haprBMion."- Vmikh/  ir.  rM.   

I   Djii.iis  DarlKin  an-l  Co.,»««  Bugant  «fa««,  W 


BOOSErS  ORCHESTRAL  OVERTURES, 
by  LAHorra-   Prkc  Ba.  each  for  full  band  i  tt.  tacb  (or  iRftll  *" 


I.  Ooitn  DiatrcilMlJ,  Aobar. 

1  /  imji.t.  IlTLiid. 

3,  /irrtra.  Aul>cr. 

4.  (UjPriiTi.  Weber. 

»,  km  IJiarolo.  Aubrr. 

i.  Dcr  FreiacbliU,  Webtr. 


Y,  Domino  Kolr,  i 

».  Gatta  Ladra.  ~ 

9,  Oame  Blandir, 

10.  hljjaniclla.  Aubcr. 

11.  Pai  t  <lu  DiaUr,  Anbar. 
II.  (.qLtUiiinp  Tell,  Hi-Jiini. 


KUHE  S  NEW  TRANSCRIPTION  of  SCHUBER'rS 
yAVouRiiit  MBLOniEl,  m  ifcoit nal albettta  Flaew  Im 

totu,  pilce  21.  Cd.  aacb. 

I.  Sartaada.  I        4.  Th«  Wanderrr. 

«.  A»a  Marli.  I       ».       P»-l»a «( Jan. 

i.  Adiau.  I       <•  TktM  if  Bj  hmtU 


BRASS  BAND,  STRING  BAND,  DRUMS  aodFIFEfl; 
Ac— BooMyi'  Brau  Band  Jmimal,  Qnick  Mrp  JmwmI,  OrdMUfal 

of  Dance  Muiir    Uril.i'tlral  StlTc4looi  from  tlM  Ken  Opera,  OtcbeMnl 
Drum  and  I-'Lle  JoiirT|:il.  Ar. 
Kail  ii*rticu!ari  v!  ilicie  uariralled  FuljUfaiUnni  may  br  had,  jxiit-frcr,  f 

Itofiry  it-nl  .Soiii,  II  illfi  fitzmt. 


M 


ISS  (iODDAUirS 

Oil  Fniibih  Alra.  Iiy  J  Hi: 


S,  !„,  ALBION.  FantMia 


T,  I'lTi  r]  t'  f\  with  Ibe  grralral  mcr**t  by 
Mm  AajBLLn  (..iiMitm..   "  I  I    m.  n[.i  n  •  III.  n '.\lblon' li conitrurwd— '  I*r«f 

Goody,*  anti  •  C^  rvr  i  r  y  m  .1  r  r'  .^r.-  if.»r  I'  ll  ontHifu  r  t.  O,  *lld  other »iw  rUlXMaXad  Wttb 
no  lei»  eledTi  ii'-  l:iji,  ik  .l."-  ll.i'  'I':i:i->.  '  K iiili. .riti-  ai  the  <>riitl'>u>  af«,  Ibry 
aaaar.atin  liinllar  cvmrutiiiuiu.  til  x  ura  ihi>  mil  dv.  nut  rather  «ih4nce  lu  iMOOIy." 
—  OaHr  ntam*.  AUu  Uie  compaokm  |>i«<.i,  hUIN  aud  GALBOOMIA, 

Bummct.  niM«i.«atb. 

Booiey  Bird  Smii.  Hi. Ilea  Street. 

nuLi-MlCK'S  SIX  NLW  PIECES  for  tho  PLA.NO- 
roK  TH.  iMins  tka  UiM  Mt  of  OanMB  Vuikiiiniur.  uintaAiAkrilwflMk 


■  J       >I-,ldeui  or  Tjful- 


Prk*  tt.  M  >•»■  li. 

■'  My  t)»  II  I.r,»e." 

••      iiirii  i.i.l.  ■ 

"  I'lie  Hriiff*  Oi-llrr.''  )  '  1  ..  .  ...U  t.j  the  V\\«.Mi».' 

"  Hcrr tfOUmlrfc  lUM  pioilunil  a  i",  'if  i  iiTioLrle  f  ircr,  «tiicb  wUl  ba  (guod  U^to 
aUraCltoCLllMOalf  kMI  ll"'  Ikh.I;  ..r  <lir  >lri  thrmtrli  ei.  but  bMlllMlMMMlA  wB 
with  «Ua  to  hM UMtnl  Ihmi."    lll.iitr..ti.M  (  nnd'Hi  N'ewi. 

lloi'*.  )  .ui  I  ^M.fi,  tli.llfl  -Slr.-i  t. 


q^'lIE  GL'IM:A  1:DI1I<)N  oI  liKKTUOVEN'S  SO- 

i    NATAS  r.ir  ii.r  |-uiin:„ii,-.    l..iii>-d  by  W.  Doiari  1.    \\  nU  Ufr  aod  Portrait, 

cwnplate  In  two  tuliurn-..  l.n.  tin  lj  iM.iuiil,  10a.  cd.  earlt. 

**  ritvra  aru  many  rJiLloni  of  Uv<  iU"v<  n't  ronalat.  (.rrmait,  Frrncb.  and  Engllab  j 
bal  Ihm  it  itol  <inr  tli't  <■«  iMVr  tini.  ft"m  "  iiirh  laklnf  all  thliim  loto  amiunl«- 
eerrrcti>rM  and  rlrnrnrai  nflhr  u-xl,  rli-(.iiicf  ol  lutii>,  and  moiKTallini  of  prke  — «• 
haia  drrlTad  io  nucli  MtMactloti  m  tiooi  Um  adiUon  now  boiota  Ui."— IMIf  Jiam, 


RICHARD  WAGNER'S  TANNHAUSER— BOOSET 
and  SON!l  beg  la  announn  lha  publlcatloa  of  a  camptHa  adkion  of  the  ( 


brated  Opara,  "  T-uinliauter."  for  Piaoofona  Solo,  with  an  InUuducUoo  dracriblac  lha 
■lMaa4  muilc.  Price  Ti.  Ad,  in  doth.  ■*  TaBuh&iucr  "  haa  bean  parfanrad  In  rrrry 
thialm  lo  Germany,  and  lia>  Jutt  baen  pfodond  in  Pari*  wUb  OBpnOidaWad  •ucccia. 

 '" — ara  now  tba  mtint  of 


U  la  cantMarad  Ihe  bnt  work 
diiciualoo  tbrone huul  the  muMi 
pataaot  publicalfon  will  be  aectptable  lo  ttw 
flfoMcldMMMnwftaMima  of  iIm«i«, 
ll>Ml5il 


Jutt  baoD  pfodond  in  Pai 
I  of  iu  atuW,  «hOIO«M| 
Miealvarid.  BaanrMA 


B 00867*8  KEW  SINGING  METHODS  lor  LADfEST 
aod  OBWTLEUEN'S  VOICES,  by  J  L.  llarroN.  Price  la.  each_B0O»BY 
aod  SONS  hata  atncb  pkaiure  in  ttailnf  thai  ihf*t  tao  Mclfeodi,  arbkb  Imto  bam  W 
long  aniMMuiocd  (and  uitaf  oblablr  pottpooed),  will  ba  teaifat  iMr  dallvaiT  la  m  few  dan. 
The  publlibert  beitara  that  amauura  and  Mudetili  oillfiiid  Uteaa  HaUwda  oC  mm 
pranlcai  uaa  than  any  athar  (taillar  puWlutti>n«.  They  af«  cottrdv  original  la  Dam 
aod  ciHiienIa,  aaibodifaia  in  a  aawU  caaipaai  trtult  oT  the  enperlcnea  of  Ihairdl** 
lingultkcd  aotbar.  Badi  Mathod  to  diallnet  and  coaplMe  In  ttitlf.  Barij  «i«m 
•hoaht  bartw»»»MWtcialtii»aBdtoiibiallataloiatiiiiic»rt».»f  lliaBtit  adUte 
FricB  li.  aick.  If  rat  feea^  U.  M.' 

Bimar  H*ll(*  linH. 

"XT OTIC K.— The  SHILLING  EDrilON  of  IL  TRO- 

Xl  VAroilE.fei  PMni>forteSulo(beinf  No.40  ar"B<Ki>ry'<"llntlcalCMInat**> 
li  M*  naif,  aad  aa*  Uo  bad  of  mry  bookieller  and  iiiiialowiiw  la  Ibi  IMM 
Ktawdg*.  PHct  it.  M.  poal  free. 

Uooiey  aud  Sont,  Hollet  Street.; 


ST  SSCtaTSS^hf  ^?»iiS2?*  I'^H*..  BjWlUajhaaGala.  lo  iba  ParUh  of  St.  Margarat.  io  the  Oto  a(  WaatailuUr,  at  Mo.  t  Ma«.alMt  turnip 
■t.MHIitk«Olr.i((«ata.  militit>ifiMBiiMi,,>tM.O«iggC»»iiW*aiiwt»iahi.iltiil,  WWOfc^lMIW.. 


-'cJ  


"Tbm  wobtk  or  Axt  Arrcxas  mcwt  nmoxr  a  Ucsic,  auccb  it  keulibki  no  vatehul,  ko  8ubject-matteb,  -n-nosM  xmcr 
n  a  u  wnu.1  lout  An  rowsR,  akd  a  maxum  jlmu  mwtBun  wsaistbb  it  unuHH"— GMic 
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I  S«.  BtHnpad 


"VfEW   PniLII  AKMONIC  CONCERTS.- 

Xl  sr.  JAMES'S  HALU— Conduclor,  Dr.  Wtu>i— Tli»  SECOND  CON- 
CKHTorik*  Tmtti  ScuoQ  mM  uk«  plwem  en  MONDAY  SVENINti,  April  no4. 
Tfc*  PUBLIC  HKHEABS AU  TO-DA V  {fimu&ttt,  •has  wiU  M r«r«mMdBMlli. 
Drcn'i  Onuid  Ckard  Snipluiir,  MauH'*  tlmit0m  OmmMO^. jk*.  .HlMHMh  ifr. 
HiuA;  >lalh>,  M.  Ou  Bvix. 
Vnats  Coorst,  tad  mgoot  Biurm. 

TMM  for  lb*  Concert :  SUUi,  lOi 
It.  TUun  fur  lb*  Public  MvhMrMl 


LMeuLo,  Mr. 


for  lb*  Concert:  SUUi,  lOt.  Sd.:  Balcoor,  7i.  and        Unrcicrrtd,  3<.  uid 
tn  fur  lb»  Public  HvhorMl :  KUl'i.  >•.:  Italconr,  it.  and  |l    To  be  hid  at 
Cramer  and  Ca.'>.  101  Httml  ftttH  ;  DupiK-ll  and  (  a  .  .SO  Srw  Boai  StrMt;  KeUk, 


SUl'a.        Bal  coav,      and  |l    To  be  h.id  at 
nupfM-ll  and  ('a  ,  -Vl  Sew  8004! 
rrovu,  aod  Co^  4S  CkiMpeM*  i  ami  at  Mr.  Aiiiiin  ■  tickrt  ollca,  St.  Janua'a  Hail. 

S'  T.  JAMES'S  HALlTI^M.  OLE  liULI  The  great 
ViollnUtBlll  atpea-  f  ir  ii,<  i«.jnd  ttiBe  ai  li  e  C'ONCF.RT  of  the  VOCAL 
AsSOriATION.on  inrU5[)AY  E  V  EN  IS  G.  May  AUo,  SIOSOR 
IJUN  I  ;  'r.  in  llu-  Kov.ll  luljjn  Opi-rj,  CoTfiit  Gard<v).  Nile.  BlLLIKO,  Mlli'  ('.«., iiji. 
Mm  1  IN-.-.  K'iklAi).  Mi«  s»i  Nnraa,  Mri  It.  F.  Aiiur,  and  Hi»«  H>  .vi-s< 
ILulrtfaU  aod  fati-SMi(«  Iqr  Uia  Ummi  ot  WO  Vaiaa.  AcconpaaiUt,  Uiaa  MauLM 
CaM.  CaadacMbMr.  ~ — 


s 


T.  JAMES'S  HALL.  — Mr.  HENRY  LESLIES 

CBOtI,  THUBSDAY,  AprH  UUu  Mr.  Caai.  iUlxk  aod  Haaa  SratuH  •ill 
MMMBt  -  Kreoutr  Smuu."  Maodekaaiiit'i  -  Um  mj  Tnni.'  aad 
"Mar  ■■HM*  rtB  W  iBHiiii  Im  ji^—l. 
Mtaar.M.1  Arat,li.l  Oadcif.It. 

Rn\'AI.TER    MAC'FAUKEN'S    THREE  CON- 

CFRrs  of  Nolo  and  Ciicccrlcd  Puno'arc  Mulic.  at  Ih-  Uano*eT  ^Uiir. 
K«im«.  (K.  IDE  si)  AY  K  \  KSIN(j^.  A|iril  '^Ird  and  June  I  Ith.  and  on  SA  1  l'81>.^  V 
MUHSIS't;.  Ma;  IMh  I'lo^srAmtni'  cl  I'Iril  CoDCert :— Uurti  ( Op.  I'iTI,  I'lano  aiid 
Vt -liei  iS(i..lif  );  Viifijir  r.rii  I  itiklr  .illj  I'  Ujia,  P'lLntj  1  BcPthot ru ) ,  ,\iuUiili'  itiid 
StH<r?o.  r-lmo  il  1  t  iW^lt-  r  ,M<i-Uiren)  ;  Tna  in  11  flat.  Tiin-i,  ViuJIn,  ai>.l  \  UiLon- 
e»l  0  .  I  .    SUj  jik  1  .till  ^ait.irrl(a.   I'iano  ( \V*lttf  Miiefftrrrn);   Dun  In  1), 

Pm:>o  and  Vi'ilMnci-i.o  ( M'--KlrlH'ihii>.  VUi;m,  Mr.  H.  Hi.Ar.anVK;  Vli-il<inrifllo,  Sij- 
siir  ruTTii  Flua,  MUi  LiiiilUT  and  Mr.  WtLTia  Macriaaix.  Vix-^litt,  MiM 
Ptiuca;  Accoo:pan;U(,  Mr.  KaiKcnco  llrani*.  Prnframroa  Ulintrucil  tiy  Mr. 
G.  A.  Macraaaax.  sabacrlptioa  <l  U.  \  Single  Ticket,  ia«.  Gd.  Uf  tbe  principal 
.^I  itioelleri.  and  Mr.  Waller  Macfarreo.  M  Albert  Street.  Reient'l  Park.  S'.W. 

ON  SI  EUR  EDOUABD  de  PARIS  begs  to  announce 

that  hi>  MARTINEE  MUSICALB  irUI  take  place  at  11  Partnan  StrMt. 
f  jrtinin  -Squire  I'tr;  kiral  permiitlun  of  J.  O.  Anaatrvaf,  Km.),  do  WBUNBSOAY. 
S"tV-  still,  .It  TLree  o'cUick.  MadaiM  LlBliH  BBIMIIIWHII^  Ulk 
M.ii  K»i.iii;l  CatT.  an.J  M^n.T  Hoaoim.  VMMMlit  M.  l>A%aB  t 
£11.  de  Paua  i  Coitducior,  Haaa  W.  Can. 

ISS~STABBACH  has  the  hononr  to  uiBOance  that 

ber  A.S'NUAL  COSCKRT  will  uke  plan  at  tba  Mntwr  tmmn  Vioom  on 
WKUNBSDAY  Beenini,  Ma;  I  at.  at  t  o'clnck.  VocalUUi  MiM  braaaaci,  Mli« 
Taiaaaa  Javeaasra,  Mr.  La»  la  Taoaaa  and  Sianor  GaaooMi.  taMnmaaiaUMa  t  Mr. 
U.  LaSaaa  Chb  teat  ap^raac*  tu  Enflaadi.  M.  SaminM.  M.  P*«ca  and  Uarr 
Ommmtm.   Caadanani  Mr.  FaaMlaao  Bnaaa  and  Mr.  lUaoLD  Taoiua. 

t  MMkara«Btfb,lk.M.t JtaMnad  S«li,  ta. »  to  ba  bad  of  ib«  prbKlpal 
r«a.  tmt  afWiagMai.  4*  Vpm  nnmam  Straet.  Itrite  Park .   


M18S  ELEAxNOR  ARMSTRONCi  h-.-s  to  Einnounce 
thai  ber  CKAND  riJNCEU  1  »iU  Ukc  piaiic  at  Ihr  Hu^noTcr  Si^uair  Hooim, 
•rj  lUUSDAV  KVK.SI.SC.  Majr  7tli.  to  coii  uinitr  u-.  Eight  u'clock.  VocaJiUi  : 
Miia  Bi^AWoa  AaM.TaoMj.  Mailame  Lti:aa  B»!itii  Mr,  (innua  Pmkik,  ami  Mr. 
!tu  OK.  Inainimrn  allau  .  Mm  M.  IlaiTia,  Hi»«  Api  Lnt  Riaa.  Uaaa Ldi;ii  Uiaa, 
ua  1  iiirl.,  and  lliaa  OnetTin.  *  1 'inkl'icior  :  .Mr.  KHaasMMt. 
.1  kiti,  Ta.:  Malli,  K>i.  M.  iu  b'  I  itil  I  Mill  KU'iinor  AhmMM^  IS 
iutft,  K«s*M'a  fark ;  and  oi  tbe  pjintlpal  Mu'tcaellera.  


M' 


R.  lIBLOHOft  WHITER  begs  to  anDounce  that  hi* 

_  tiBAMD  VOCAL  AND  INSTBUMBtrnL  GQWCBBT  aBI  Mka  fiaea  at 
li'  MYUOI.KT0N  HAI.t^  Ulinctoo.  on  tbe  lOtll  iBMaai.iWMiilataHe'thidu 
Artiau :  M«i<.  Lm»in.SmB*»(rraa,  Hha  Boia  Hiaiaa.tha  MiM*  BLton.Mr. 
Wow  «■«  Sir.  MitciMMi  Wnma.  Vblln.  Mr.  H.  ScaatiMMi  Vkm,  HMinm 
Shub  Md  Mad.  M  UCM*  Wiarnu   CowUietor,  Mr.  FaaMi  HaM. 

 Baatread  Saatt.  la.  t  Unreaerired.  n.  \  aad  Area.  ||,  

SINGERS. —  sell WKEnSB  %iaU3S£~ 

GESELLSCUAFT, 

JT.   JAMES'S  HALL,  Piccadilly.— These  pleasing  and 

MaMr  aniilhi*  COSCF.RTS  vlll  be  rrpaalad  EVEKY  AFTERSUON  at 
cTiS  EVCBY  BVKNINU  at  Ei(lit,raa*  aaoar  nuou  omi.  Bookiorthe 


LLE.  PAREPA.  — This  favourite  Vocalist  maj  bo 

^.        ESGAGRO  (or  CnnctrUand  Oratorlai.Ac— ForTMM,D«MTMtM^aai 

a|<pl7  to  Meun.  Maplatoo.  Mutical  A(cnU,  It  Hajraiarkat. 

ERR  EN6EL  has  RETURNED  to  TOWN  for  the 

<EASOV 

'.^■r.r'i  ti    I'-  lrpi:t-.-.|.  73  ll.ii..'r  Sti  ret,  p.irlroan  S':iuar».  W. 


M 


()NS.  .lULES  LEFOHT  iiaving  signed  nn  Engage- 
ment «iib  the  ThMire  Lfrique  in  Pafta  far  ttiraa  fc*".  *Ut  arrirt  tor  bit 


LAS  r  Seaaom  la  ljB*ljjJM<^laMaf.  Mil.  TS 

Square,  W.  BBS'le'S 


MADAME  CATHERINE  HATES'  NEW*BALLAD8, 
Ac.  Siinf  witti  Immeni*  fuccpw  at  the  I<tlncl|<a1  cuiiri  rti .  "  The  Foriakcn," 
la.1  "  Maureea."  >•  M.\  "  T*i»  Flaher'i  Bride."  »«.  I'he  mui  c  eijirmif  cumpu>«l 
^  Vlrflal*  OabrM.  Fram  Chmdarab'a  Watii4kii«  Foimt,"  Ja.  Tbe 
praaalraaBpaMdtr  Hanrd  Olmar. 

CI 


SIGNOR  BADIA  S  New  and  Itiglily  successful  VOCAL 
COMPOSITIONS-Tama. Biandlaa, and  b  raiMla.Sh CMfe.  a  Uaadala*! 
Muitcal  CIrculailas  UtaHTiSiai  BawaSlCTafcwBlUlM  >»>iattdl 

Boaitloiu  of  litaiiaft  SeUn'  " — — 
Vlaiwii.  and  Verdi. 


nod.  Ooidlttag, 


GOLLAUD   and   COLLAKU'S   NEW  WEST-END 
BtTABLMHMBMT.  M  Omw  SifN^  Itoi  SumL  •ktni 
tiooa  an  to  ka  addnaaad.  nanofartaaoralldMaaa  Rxr  Salaaad 

IIOIR  BOY.  — There  is  a  VACANCY,  in  a  London 

ClMiitliClMir.lbraBOY,  lutttai  a  aoed  aoiea  aad  mom  kaawiadta  ef  I 
Hawaii    ■   •  a  "^-a- 

Mr.~ 


WANTED,  bv  a  talented  Musician,  an  ENGAGEMENT 
at  A  Concrrt  Itoom  or  Mutic  Shop,  wtirr*  ilk*  kno«l«dt*  of  four 
«U'iM  t>r  uM-fuL    llr  ii  blind,  but  full/  quiilitlfHl  for  rliltcr  •iiu»ti»n».  liU  acutv  *viua 
of  hrArlnf  raabllng  him  to  lune  my  liutrum-^nt,  Jtnd  to  fullow  the  voicr,  isLih  tbe 

"  H.  V./'  No.  I  TlwwM  StTMl,  Aftkvv  tel.  Hlfhfito  UUb  ^ 


THE 


Latenl 


EXTKHSIVE  »Vn  VAn  tni.E  STOCK  OF  IMPORTED  FOBBIOIT 

MUSIC  or  Mi  .HMis,  Doosev  asu  sios.s. 
ESSRS.  PUTTICK  and  SIMPSON.  Auctioneers  of 

Maalc  and  Literar^r  Frapaitr.  «UI  SBLL  br  AUCTION,  at  ihair  Hmh*,  m 
ilfT  Sauare,  W.C  (area  Mt),  m  FBtDAT,  April  UO^  SArDBDATrApdl 
ntb,  and  Moodu.  AmU  Um  MttMtva  mi  nlaiMa  STOCK  af  lamitad 
F0H8IGN  MOSlOarHllMt.laMManiaaaa,ariiaBcaSlfaat.<anipclalaa^ 
In  a^erj  daai  br.  Uw  but  fiintpi  WHMf I,  ▼««<  aad  Umraaiaatil,  AiU  worn  aT 
Oparaa,  OrMoilaa.  SnflMalct,  ftc,  1  herad  Matte,  Orgia  Huik.  Flaaofcrta  MaatL 
Solet,  Utiet,  aad  wMli  aatlau*  hatnunenlal  Aacnaapanlaaaau :  aaknbla  CeBcaTUi 
Maalc )  8«lu  for  earloiu  Inatraaianta,  with  full  Orchaatral  AeaoaipaaliBiala  t  MIHivy 
Moalc  I  Hlitorj  and  Tbeorjr,  Ar.  Ciiala(ite<  oa  recalpt  of  two  Mampi. 


BXTBAORUINARY  ASSKMDLAGE  OF  MUSICAL  INSTRUMBNTSl 
VIOLINS.  VIOLONCELLOS.  FIANOFOItTES,  Ac 

MESSRS.  PUTTICK  and  SIMPSON,  will  SELL  by 
AUCTION,  an  TUKSOAY.  AarB  11^  a  CaUactko  aT  VIOUHSi ptiarifaltr 

UwpNpariirflrs  OaaUaaaaa.allb  gai,-'^-  ^—     

eoaiprWac  foaia  eary  cMnliS  mS  1 

Siradluarlai,  Oarla  Bwgtatle 

Ouamariua,  Nanlalt 
AmatI,  Oatflaao. 
Riinterhu,  auirto  Senphln, 

aad  other  eminent  laakcn.  Amnnn  them  are  the  fvlrbraled  Cuirtvenoi.  kno>Q  aa 
tlw  Glaot— .Amatli  of  the  (ranil  iiichI^'I.  .  Ac. :  a  iiilcndhl  VtoloBCetk  k>  Cuanu  nui, 
wlllt  Bowl  and  Cajes,  together  with  Hirtral  Putiorortra  einlDeiat  i:i>.idrrii  niakc-ri. 
Iq  new  condition.  Ac. 
%•  Sala*  af  Muitoal  Propcrtj  are  beU  Hontbty  durlac  Iba  SMaa,  for  «Udi  ooca. 
'   '  ly&aa. 


Wniimnial, 

KorUer, 
Banki, 


can  ba  racalTed  at  any  t 

JUST  PUBLISHED,  Paiei  H 


TURN  THEE.  0  LORD,"  an  Aniliem  arranged  from 
lba"Btlacara«lait«afla  CbaraMa/i.baaalltbi  MaMtaF.  lrJ.B.BH«. 

mmm^^m  Am^bAm^  ^^-^^^g^^  ^  •■UBhan  flBUfl^aL 


It  JLA. 
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THE  HTTSIOAL  WOBLD 


MESSRS.  CHAPPELL  &  C0;8  PUBLICATIOMS. 

THE  AMBER  WITCH.    Now  ready,  all  the  favourite 
Alt!  from  Ikli  cfawmiag  0^r»,  artiagid  far  •o  Violia.  Pftc*  It.  6d.,  po«t 

ChiflieU  and  Co.,  M  Kew  Bood  Stmt. 

UHE'S  FAUST.    Fantolslo  il.!  Salon,  pour  k  FiailO> 

1  Frora  Gouniid'i  CaioarUe  Opo^t.   Price  4>. 


Chapptll  and  Co.,  M  Near  Bond  Stnel. 

UHE'S  LA  JOYEUSE.   l^forceau  de  Salon,  ponr  la 


BRILLIANT  CONCERT  PIECES 


PIANOFORTE. 


MAOAHB  oinnr.  qbabds  sAxrmia,  ca  -nBar- 


wiMdiBMiiii*' 


OBAND  FANTASIA  "  11  TroT»to«  •* 
GRAKD    FAKXASU.  —  "  GuiUtamo 


UHE'S  LES  CAUSEEIES  DES  VAGUKS.  Etude 


UHE'S  QUEEN  TOPAZE.— A  BrilUaiH 


K UHE'S  VALSE,  QUEEN  TOPAZE.— Tba  lilt  mw 
plrrt  bf  thli  popular  CompoMT.   Jna  publiahed,  St. 

ChippL-lf  111  J  Co..  S9  Nnr  Bnnd  8lraM. 


ippL-  ^^^^^^^^^^^^^^ 

UHE'S  CARNIVAL  DE  VENISE,  with  tlie  V«ri«- 

lln  "Qu**!!  ToDMC."  .TrTani'  J  fur  lie  riAll»(alta>   ItlO  III 
'        "      \  Co.,  M  Mew  ikiad  kUMl. 


K UHE'S  CJ 
tlMH,Mlin|l 


8 


CHLQESSER'B  R(Hn>E  DES  PECHEDB&  Jut 

Chtfplll 


TALESOA.  '  M isnrkft  de  Skfam  poor 

Clupiwil  ami  Co..  90  Naw  Bend  Sttett- 


SCHLOESbER'S  BUONA  NOTTE.   Noctum©  pour  le 
Pi«ni>.  Price  li.U. 


ChapiieU  tad  Co«  SO  Kaw 


BBinUIT  BICHARDS*  WAITDEBER.    Jiut  pub- 
llJiifl.  V«  1  tf  Schuben't  Helddlei,  arraui«d  ht  tira  HMNltolatif  tkli 


Cliapp«ll  ftnd  Ca.  ^  New  Bood  SUMf 


BRINLEY  RICHARDS'  SOLDlLHb  CIIUULS,  from 


BRINLEY 
SNOW. 


KSmASDff  EBB  80N&.  TUi  bMotffiil 

TSpaw,"  If  Doir  aira«u»4  (tir  cht  TliiuAift*.  Print*. 

Cbapp*!!  aod  Co..  M  K«w  Dond  8(rM4. 


RICHARDS'  LIGHT 
k«r<Uichaataca 


AS  FALLING 


B 


[JUHLUX  AICHAKDS'  i<  LOKL.NCK.   'JChe  Iwt  oii- 

gbltl  t'l>^"  li;  th.K  |>.  .piil.1t  CoiBpotcr. 
Jaii  (juiillibeil.   l*riec  It. 
Cbtppail  and  Co..  M  K«w  Bood  Strttl. 


B 


BINLEY    RICH  AH  US'    BELLRINGEB.     W.  V. 

 tawpjvrtl  and  Ca..  W  Hem  Ikmd  lkf»«t|. 


BRINLET  BICHARDS*  COMPLETE  TUTOR  for  the 
riANdromT.   Tlir  br*f,  ilic  iirwr*i,  di.d  fU*!**!  nf  all  In>lritcllon  Do»kf» 
conuliitiiff  i>9«nit:tila<7  In^triK^llons,  ic.ilc*.  oxmiii**,  ttnJ  n  «re.i.i  varirtj  of  the  itiOit 


/XAKVB  HEW  FIAXOFORTE  DUET;  fhin  DON 

\X  GIOV.\N.v|.  Jint  ptMMMKi,  ]»k«  It. 

Chftppctl  anJ  Co.,  .'lO  New  liii.nd  btri-et. 

/OA^iZ'S  LE   BQNHEUU    SUPREME.  NocMtme 

\jr  MMoAtM  paw  piano.  P'lc«a«. 


^AiSZ'»  jeAitUiii^^  L>  AMOUR.  ^?"tao<»l>oj»J^.i^?«po. 


A.  8CHL0ESSEB. 
A  8CUL0KSSEB. 

TeU"  

A.  SCHLOKSSEB.   GRAND  FANTASIA— ^Martha" 
A,  SCULOESSER   GRAND  FANTASIA— "la 
WILHELM  GAUZ      1.  .ND  FANTASIA— "I* T»vi»t*  " 

STEPHEN    UELLEB.      IUFB0VI8ATA    «o  MBN- 
DELSSOH  N'S  Helodr,  «  Un  W(Mt^  MgM  ptalM%r 
hf  Him  ARAaai.i.t  G«pdami  «• 

TBBODORB  HAUSa  oiCATBSBBBV  VASTABIA. 

on  a  Popular  Gcnnan  Air    •  «*• 

BOBEBT  GOLDBEOK.     OBAKD  FAHTABtA  «  "l* 

Fropbite "    •  

AFUMAQATXT.   TAlfAUT.   "  Chceur  do  ChMic  " 

F.  LISZT.    -Vhe  MAHCII  from  WAGNERS    TannUiiMr  " 

THfiODOKB  KULLAK.    LBS  ARPEGE8.    Etad«  de 
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AST  TEACHING  MUSIC,  by  J. 

SIX  SACIlRn  PIFCPS; 

I  Most  bpRTlllful.  iipp«ar.   Prom  UiTdn'i  Creailon 
S  I  waitrxl  Ivt  tha  Laiil.   Mtnrttlirn"''  Ufma  at  I'rai 
9  hn«u>«ali'i  Uftida   .M      ^      ...  ... 

4  B>ittl>'»dkUia«llM»lk  Ibiaal't  Mtatiab 
»  Ct«n>aUc«.  Unto 

c  ThcifuiliMlMBi  M.   

aiX  OPBBATJC  FIECB«< 

tSavi4lfnta.  Dot Qloviaal  •«.«««•«•■ 

t  mm.  BalM.  Ottto 
i  StuoiJ  la  (rombn.    I  Parttatsi  M. 
4  Va  PansLflro.    Nabt>m      ...  ^ 
l  UOiMaa,  UrKwUll.  Jua  Trolala 
•  iMtlVW*  fibto  ... 
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■U  POFULAB  niOUl 

1  Jnrk  0' Murldran  'a»,j^^^_  a»»  a*  •» 

1  Tlicharp  iliat  oncrlfeMrTmreMBl  m  Ml  m* 

1  Yankcwdoorila          ...       ...       .»  m«  m* 

4  Wttrtt  lilt        uictl    M.  M  Ma  • 

6          taat  O'  tiowtia    ai*  aat  laa  I 

e  i3mmpmtMmllm§,  Btistf^Opan  «•  < 

SIX  ctLAtncAi.  VTwmt 

1  Anrf.lntr.  Tarir.l,  from  Srfl.  ll.  Oji.  Jll  (P. .  I'.i  •.  i  i1 

2  Ai»Jai^to, fou  UT-io,  fiotn  .Sjin^tliwiy  lo  ^  i  i.  ■  ^  i  i:  i 

5  AiUitio,  t;»iitj,t>tir,  fri'ni  .Sjirt.hotiy  In  B       ^iU^  l;;J 

4  FinaJe.  from  Sytnpliony  l:i  D  (ditto)  ...   

t  Adn|;U>.  frnio  SvirphonT  No.  4,  ill  C  (  Molart) 

6  Aodaiitr,  from  iniuala  In  U  flat  (itltto) 

Th«  atMT*  Pl««.  IiitooilcJ  fitr  <n 
BiAiiucr,  lad  Afc  carcfuUj  ftngftro<L 
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— 

•3nUZo»«  old  Tree" — words  by  DesmoS'D  RrAMT, 

by  CLEMiiSix  Wbits  (Metsler  luid  Go.). 
This  bdlad  is — in  the  fullest  ncoeptation  of  the  teras— 
■dodioaa  and  ttpmaive.  The  words,  t<MV  «titt«a  with 
tmuceaMoaud  mstneM,  embody  a  eenuim  MOtiBODt  with 
miflbetetl  Krncr     Let  t!iij  reader  juage: — 

•*  Twn*  ev«  when  X  cro«ed,  o'er  th«  old  ftile  lh»t  led, 

To  the  scciici  of  mj  youth,  once  »o  dfar  •, 
But  tiM  grcon  wavinj;  finMs  of  tuy  f&lbcrs  had  flfld, 

And  no  bonic  of  my  childhood  wu  scar. 
A  rain  •ppearcd,  wUcre  mt  dwell ini;  once  ro9<>, 

Ar.ii  wccdi  o'er  the  nraen  grew  rankimi;  and  frM| 
No  tiii  nKiri.iI  rcmMncathe  fond  pmi  to  diculoto— 

All  were  gone  —  ittvc  iho  loile,  old  Irct. 

BOQud  lhat  >n-i'  ssMirtcd  whuni  I  iic'cr  thill  b*iM>U| 

Nor  t!. :-:v.-,]_  -  '.v  i:h  sad  years  that       n: ;  , 

Tbe  llghl  Uugh  and  b«ca  happ^  laaet  of  old 
All  oftme  b«ck  to  hit  deeolate  heart. 

Ah  1  Taii47 1  toncfat  for  loine  treaioiie  of  jon, 

Kol  an        ftalltar  Its  Joarlid  rwlwt— 

All  were  gone — wre  iholoDC,  old  tree." 

Mr.  White's  music  reflects  the  sentiment  of  the  above  just 
U  nnaffectfidly  as  it  ia  convcjed  through  thn  linf;s  of  the 
poet ;  and  thoa  we  bate,  in  every  aense,  a  "  modei-ballad." 

"  Tum  TTkee,  O  Lord,"  anthem  —  J.  B.  Ricb^dsow 

(J.  A.  Novcllo). 
This  it  a  settlne;  of  tbe  4th  and  9th  vmea  of  the  6th 
Ptalm.  Mr.  liicharJson  (who  is  assistant •  organist  of 
flitiatwnrCfttlMdnUf  and  •  pnfcHor  of  neoigiuaed  aUU^) 
\m  imrtA  Ma  nateriab  from  Ch«vbtnra  admirable 
and  unju-itly  nojilfcrtod  Mnss  in  F  ruujor,  out  of  the;  many 
strikingly  beautiful  passngcs  in  wliich  ho  lias  certainly  se- 
lcctt;<l  one  of  tin:  most  boaiitiful.  TLc  fttilliciii  \*  for  three 
Tcdce^trcble,  tenor  (or  1st  and  2nd  treble),  and  boss. 
NothiBf  ooold  be  b«ttt.'r — notbiog  more  acceptable.  We  may 
«Imv?«»  ia  cmdamMt,  that  Mr.  Bichardson  ackiiowladlKea 
lot  oUigatioa  to  Clmrabliil  on  the  title-page  of  the  intMiia, 
w^berv'ln  he  sets  m  (■\a.m\>h  that  shoud  M  lMWri(lA%b  and 
QDder  all  circnmstancea,  follow«id. 

"  Tht  Aain&ow  "—wofda     the  Rer.  J.  Eeebie,  nasic  by 
Mre.  Jo—  Omjum  AM0mn{Qnn«t,Bui»,  tni  dmp* 

Mis.  Holman  Andrews  has  bcM  produced  a  eanzonet  ra- 
MritaUe  in  equal  degreea  for  flowing  time,  a  refined  taste 
fcr  kvaMny,  and  •  thoioiigli  knowledM  of  Tocal  expression. 
Bar  Moompaniment  is  as  ingeniooa  oeher  melody  is  genuine; 
and  tliere  is  even  a  point  (page  8,  line  8,  bars  1 — 2)  where 
tlic  chord  of  E  flat  (reckoning  upwards  from  the  basj*),  B 
flat,  C  sharp,  and  G  natural,  in  resolved  upon  the  churU  of 
A  nutural,  C  natural,  £  flat  and  F  catiural — which,  (if  not 
strictly  "  canonical "),  is  at  leeet  as  bold  aa  it  is  new.  Mrs. 
Andraws  should  compose  aa  aftwi  ia  this  strain  aa  eoavenient ; 
■ha  wiiL  ilm^  ftnd  adiaUaiti  pmided  iIm  «aeeeeds  as  en- 
Unfy  as  !■  «  XlsJMMow^—the  worit  ef  wliicb,  by  tbe 
way,  do  inflnile  credit  to  Oapoiliad  ftflUlic  of  their  aathor, 
the  Rev.  J.  Keeblc 

Ma  Priire  exaueie,  wmtttm  jrHlmttU  ftour  U  piano"'— 

JMT  Thscla  Baoarzkwska.  (Oetzmnnn  and  Co.). 
The  only  oljection  to  be  made  to,  thij  graceful  (if  not 
original)  little  piece  —  a  sort  of  "  Lied  ohne  JI\t!c" 
with  TaiiatMXMi'— is  that  ita  title  is  absurd.    "La  Priire 
e*    31e  Aqiw^rBMCi^)  fupatli  to  ba  K  nfljr  to. 


"  La  Prieir  d'um  Vierge'  ("  The  Prajfer  qf  a  Virgin  ")— 
a  previous  composition,  we  suppoeOk  ftou  tuO  pOB  of  Thecla 
fiedazaewaka.  Any  other  titla^  howaTer,  woaU  luit  it  just 
ee  weU.  Kor,  by  the  way,  wbatefer  qiMriitiea  it  may  really 

poBscfK,  can  It  be  crediti  d  with  that  of  "  britlinncy  ** — unless, 
in  a  very  siliglit  measure,  tliis  nmy  bi'  claiiiKd  by  the  last 
variation.  Toconclude— "  "lorcfuw  iriY/aj/^i:  is  bad  French. 
Morceau  is  masculine.  All  tiiis,  however,  does  not  rob  La 
Priire  exaucee  of  a  certain  amount  of  incontestible  merit { 
bfaides  which  it  is  written  with  undeviatinf»  correctness. 

"A  loving  Heart — words  and  music  by  Jlas.  Blanciiard 
Jeiirold  (Booscy  and  Sons). 

It  begins  to  rain  good  ballads.  Here  ia  a  b«}lad  fitted  if 
sung  with  real  ezpresrion,  to  enfant  any  dnwing-room, 

however  refined  the  taste  and  sensible  the  ears  of  the 
company.  It  is  not  only  pretty;  it  is  nnobtroslrc, , and 
devoid  of  all  that  maudlin  (mock)  sentiment,  by  wlilcli  so 
many  drawing-room  ballads  are  diatiuguisbed.  The  wordi^ 
moreover,  ate  ta  BO  wliit  iafhiior  la  tiie laaria  Heceietlia 
fint  verse: — 

•My  hsait  was  thfate  la  happier  days, 
.  b  dqa  when  yonA  aadnvs  art  0B«t' 
IMl  duaght  my  lona  ks  sslaBr  gav^ 

Like  rain>drop6  tinced  bf  WKtt 
In  golden  dreamt  uty  image  esm^ 

To  cheat  the  weary  Tiit;)it, 
With  Tlaioiis  of  tlic  li:ipjiy  d.iy 
That  gave  thee  to  my  •iglit.'' 

The  rest  is  to  match.  Mrs.  JerroM  has  only  now  tolllas* 

tratc  the  titlc-pafrns  of  Ik  r  ?onpi  to  complete  her  artistic 
triumph,  and  provide  aa  illustration  of  the  oompreheusive 
theory  of  Richard  Wagner. 

*«  Jftaiija  Cfydti"  "TdckMrnto  i$  a  Dait^  for  the  ^aae- 

Ibrte,  by  HEmnrW.  GoonaJtir  (Metiter  and  Co.> 

These  are  neat,J  brilliant,  and  showily  effective  "  tian- 
scriptioDS "  of  decidedly  pretty  aoi^  We  luurdly  know 
wldoh  le  the  better  of  tliB  twa»  aad  ao  1 


ballad  for  the  pianoforte,  bv  IlENnT  W.  GooDBiM 
(Addison,  Hollier  and  Lucas). 
Another    transoription,"  and  of  a  song,  too^  tbo  graceful 
character  of  whieh  ha»  already  beea  dwelt  oa  In  tiia  MvuaAit 
W<nui» 

"  AnRNirr  Morning,"  descriptive  song,  words  nndmodolgr 

E.  Faqam  (Cramer,  Beale  and  Chappeil). 
Mr.  Fagaa  ia  Organist  to  the  Spanish  Embaasy.    "  Sum- 
mer Mondiif*k  a  UadoC  «emn,  in  three  r^alaroMrvaaentib 
the  best  of  whieh  ia  n  aMfaale  In     tfnee-eight  r  ^ 
The  whole  would  be  appropriate  and  eflectivp  in  I 
although  it  contains  no  new  points  for  comment 

mjBIC  RECI'IVED  roR  nEVlBW. 
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JOSEPH  STAUDIGL. 
I  Jffg  IAA,  1B07.    Died  Marek  S8(A,  1 861* 
WSUMMMiWi  in  Lomr  Autrii,  wm  SUudigl't  birtliplace.  His 
fUUm,  on«  of  the  impetul  iwigan,  wished  to  bring  bim  up  u  • 

Siunekce|ier,  and,  in  aft«r  life,  the  celebrated  «in^cr  cerlniDly 
istingubbed  bioKlf  M  » tporUmko.    Ilia  rcid  vocation,  however, 
•oon  nwiufetted  ilielf  under  the  guidance  ami  rojtering  care  of  a 
coniin  of  bia,  the  village  schoolmaster  at  Wollcrwlurr.    In  )616, 
tin  boj  went  to  Wiener«Netuladt,  where  be  waa  placed  under  ibe 
dionM>matter,  Hmnog,  md,  wfai-n  bis  treble  bad  changed  into  a 
powerful  b«M,  nedYwl,  u  •  notice,  into  the  BeMdkOne  Sti/t" 
of  Miilk,  the  prabtn  nt  tbk  boad  of  which  waa  w  ardent  lorer  of 
nnnie;.  itanaU        procaeUwi  to  Vienna,  and,  ader  enduing 
conrfdmUa  baidddn  sbtnMd  w  aqgigenient  aa  cborfMer  in 
the  K'amthncrtbor  TbMtnk    It        hare  that  the  manager, 
Hcrr  Duporl,  baeim  aeqauntad  witb  biai,  and,  on  the  occa' 
rion  of  one  of  the  nrineipaf  lingem  bring  tudilcnly  taken  ill,  gpivo 
him  tlic  part  of  Pietro  in  Jfmnjrfb.   Staudigl  wm  lunocaMul, 
and  hi*  nrliittc  career,  properly  so  spcakiiig,  now  co!ntnen(H>(l 
Not  all  at  once,  but  Ermiuall^,  and  by  the  most  iii.:c«5.int 
industry  and  indefatieabfe  practice,  he  imparled  to  his  voice  that 
ercnnets,  richness,  flexibility,  und  power  of  endurance,  which 
eTcrywhere  cncttad  adnuratKtn.  He  d«««tad,  likewise,  although 
not  until  in  aAer  yean,  the  gnalirt  alMMion  to  dramatic  ex- 
pression.  H«  could  nevar,  it  it  Imc^  ntam  to  fel  rid  entirely  of 
the  Austrian  diilaet,  atr  divert  bunadf  of  *  eertain  negligrencc 
inherent  to  Vm  paiBonal  appearance;  but  hk  performances  during 
his  best  period— that  ia  to  say,  from  about  hia  thirtieth  to  the  end 
of  his  fortieth  Tcor— were  efioria  of  tbe  higbertnuUc,  being  mostly 
insurpassiblc,  in  a  purely  mnaeal  lanac^  and  ^s^gaished,  as  a 
whole,  for  their  agreeable  ovanneH  and  inpoatng  oerUfailr. 

It  was  not,  however.  (91  after  Uf  nnt  to  London  that  nis  talent 
waa  generally  appraoiatad  to  the  flill  extent  It  deeerved.  The 
admiration  entertaraed  fbr  bim  bj  bia  connlrjnen  reeeitrad  an 
evident  impulse  from  the  applaoaa  and  money  he  gahied  from 
the  unmusical,  but  in  many  respecU  arlHtiOaUy  indiuMl,  and  artist- 
honouring  capital  of  England.  He  raBMUied  at  the  Kifamthnerthor 
Theatre,  under  Ballochino,  till  IMS ;  ba  was  then  secured  for  tht* 
ntw  om-raiic  enterptiae  in  tba  Theater  an  dcr  Wien  (under  Frans 
Pukuruy),  where  he  undertook  tba  dntha  of  n  awt  of  upper  stage- 
maiia«er,  and  sang  with  Jenny  Lin^  In  tba  remarkable  perfonn- 
ancesT  never  to  be  forgotten  by  the  lovcn  of  aiusic,  given  by  thai 
lady. 

The  unsuccessful  result  of  Pohom's  <Btar[Hrisa,  and  the  atraiu  of 
his  former  comradctattheKirntbiavwarThaatv^duri^itbecris'M  of 
184S,  caused  Suudi<;l  to  rttum  to  tba  leana  of  Mi  aarBeat  triumphs 
He  was  appointed  stage-managcr-tn.  aUaf  itdiT  Halbain.  He — 
imgaged  with  Comet  a  year  (1859— and  Ihand 
bcvuuso  his  votoe  andtit&lBMcakWi  mboij  wan  sariottslv  im- 
rmiroi,  but  he  waa  diniiied  h  •  miBaar  wbid^  altbeugh  not 
unexuiupled  in  the  AuatriaB  bwerial  tbeatres,  coultl  not  tail  to 
wounri  the  feelings  of  an  artist  who  bad  been  so  generally  admired, 
and  vhr.fc  merit  bad  been  proved,  for  » long  series  Of /Mm,  bf 
such  <i.lmi.-^able  performances.  If,  in  adtftktt  to  this,  we  take  bio 
consuk-ration  the  bilUr  effuet  fraduead  bj  crltkisis,  «fitt  Aovgh 


Ww  ■ 

hat'much-dbnaed  tann.  'It  tannA  hmlj  Ai4^  wiA  czaollj 
amount  of  fima  that  migbt  be  4«ired,  in  etary  partiea  af 
natural  compass ;  benoa  tts  beoatf^ble  eorrectnaai,  gpbM 
the  finest  musical  car;  benoe  the  ifftaMecbnbIa  padatieu 


tstell 
■tftrbonour- 


pc-rccUy  justified,  when  it  talk  nabger— mitb 
bim  —  that  his  best  period  has  passed,  and  tba  i 
nblo  retirement  has  arrived;  ii;  mnreoTor, 
tiun  pecuniary  losses  (siaanlUneously  with  tba  lom  of 
meal),  a  shattered  eonalitntion,  and  etbcr  caaaas  of  ^iatvess, 
occurring  at  the  same  tSm»,  we  abali  bave  Mjptait  naaoB  for 
immoderate  astonishment  at  the  Adt  nf  SlBW^^v  sbd  beaoniing 
der:in<;o<!  in  the  summer  of  IMS. 

Stiiudl^l's  hkst  new  part  was  Oat  of  lUstaH;  b  Tbonun^s 
Son4:e  duM  Nuit  dTEU,  In  the  season  of  I85S->]W4,  while 
Km  last  3ppi;arance  took  place  on  the  I8tb  Febmar/,  1854,  a.i 
Kubt-n  ill  Auber's  FiU  Prodigue.  Bis  last  new  atntorio  part 
vAs  thai  uf  Zacbarias,  in  J.  Uager^  oratorio,  JoloaMsy  4br 
Titu/er,  on  the  1st  March,  18M,  and  hiii  lait  pubUe  appear* 
nnce  that  on  Fulm  Sunday,  185$,  at  the  Burg -Theater,  as  St. 
Paul,  in  Mendelssohn's  orniorio  of  the  same  name. 

Translated  enprtMr  fw  (ha  HoaieiL  Wobld^  tnm  the  Vi 


Stnadigl's  vabe  waa  one  ef  Hon  irbiak  wn  nj  eall  ten^ 
(selta),  witboBt  ^9  riikof  Mac  aflaoaal  nf  ai 

of  that  much-dbnaad  form.  It  T 

the 

its  natural 

by  the  fint__  _ 
of  tone ;  and  benoe  the  power,  so  oftatt  lidniired,  of  pteaarvieg 
clearness  of  enunciation  undar  ail  ebanBHtagaoeib  m.  at  tbe  taote 
time,  despite  Ae  dillhrenoa  of  the  wwds^  of  iuranMf  command' 
ing  a  desree  of  agreable  ronndneM  and  fulnesitftequentiy  auite 
extraordinary,  and  always  satisActory;  snd  hmtt  averting 
constitnling  tMjIM/btnasliM  of  peifbction  b  the  art  of  aiagiiig. 
This  correct  btonation— which,  sIm,  ia  a  greatljr  abnaad  aad  na- 
understood  term,  for  let  the  reader  reflect,  for  a  single  mammtt 
how  few  singers  can  at  once  pitch  their  voice  properly,  wtdnM  iba 
help  of  an  aspiration,  and  a  hundred  other  objectionable  means— 
this  correct  intonation,  we  repeat,  enabled  Staudigl  to  pass,  on  the 
one  hand,  without  any  sudden  brea^,  '^r      :rt>at  vigour  to  gentle- 
ness of  tone,  and,  on  the  other,  to  dev<-l<i;>e,  m  a  certain  degree,  the 
flcxibilitpr  of  his  voice — aflexibilitj  usually  Icnewn,  in  tbe  widest 
Bcceptauon  of  the  term,  as  tmnnm.  Roninra  runs  and  roulades 
wore,  pcrtiaps,  somewhat  out  of  Staudigl's  Une,  but  the  hmarm 
of  the  German,  .as  well  u  of  the  TVimob  Style  —  of  Handd,  on 
the  one  hand,  snd  of  Boieldieu  snd  similar  composers,  on  the 
other — not  forgetting  the  magnificent  shake,  which  is  so  promi- 
nent a  feAtiiri;  lu  hoth  thvso  schools,  found  in  Staudigl  a  perf<.-ct 
ninstcr.    Wc  loay,  therefore,  safely  affirm  that  flexibility  of 
voire  ciiliivated  to  such  a  pitch,  without  any  sacrifice  of  quality, 
a  fltixibiliiy  in  which  most  basso  singers  are  totally  deficient,  was 

Suite  sufficient  for  the  comprcfaensira  sowid  ef  parti  it  Ml  te 
taudigl's  lot  to  undertake. 

To  excollence  of  intomiiion,  lijiht  and  shaiTe,  strength,  soft- 
ness, nnd  tlexibility,  were  ndiied  a  most  hnupy,  natural,  and  uncon- 
strained connection  of  tbe  re^^istcr*,  ana  a  power,  acquired  by 
ina}s<ant  and  systematic  applicutiou,  of  drawing  breath  only  at 
long  intervals  ("liuiger  Atlieiii")  —  all  lending  to  increxM  the 
natural  v.vluc!  of  so  rire  a  voioe.  The  pleasing  impression  pro- 
duced by  hi  tij  uli  irly  iifirocable  and  l.-irmuniouj  found,  flowing, 
wc  mi(;lit  aim  !■  «n,v,  finm  the  singer's  very  soul,  cannot 
riH'alled  bv  wor  ,  i  r  s.ji  i -Ti  _ ;  :  ■  !  !v  described  ;  and,  when  wc  spoak 
of  itJ  melting  iijiJ  int  iiLn  i  ljirsieter,  of  its  softness  and  richne!5, 
of  its  cvenncsj  and  lltMii  Iv,  we  arc  giving;  only  »n  approximate 
idea  of  3omcthin)5  w.iitii  a  person  must  himself  have  heard  to 
appreciate  properly. 

If  wc  reflect  on  the  laanuer  in  wliich  an  artistic  educfti  n  ri 
commenced,  we  are  instantly  struck  by  the  absurd  and  dc:  ;  ;Li  - 
plan  usually  pursued.  Yet  this  fact  is  taken  too  Jiltk  into  con- 
sideration. People  reproach  artists  with  havinc  learnt  little  or 
nothing,  forgetliag  that  nothing  \ia»  been  done,  and,  moreorrr,  tbit 
nothing  is  done  even  now,  to  aiTord  tJiem  an  opportuniir  i\  r 
learning  anything.  For  instance,  can  the  incipient  nctor  llad  a 
school  tor  Ir  uiiiit  i:,  rhetorical,  and  mimetic  instruction,  br  means 
of  which  lio  muy  hope  to  mature  and  develnpe  bis  natural  gifts  ? 
But  the  incipient  rinf^rr  is  still  worse  off  1  Ij  ugh  the  actor  does 
Dot  find  a  ichool,  be  linds  particular  tnodtlt  which  he  can  tallow, 
and  certain  theatres  iu  full  actirity,  where.  Under  a  siniultaneOU, 
course  of  dtltgunt  s«Jf-iiludv-,  and  the  healthy  influence  uf  others 
he  may  work  himself  in,  and  rise  to  hi<;h  artistic  excellence.  The* 
iTutruiKenlatitt,  again,  finds  in  his  con*ervatories-— however  one- 
sided and  limited  their  field  of  action  may  be  —  in  addition  to  the 
r«(^ui<iite  elementary  instruction,  a  starting-point  for  further 
artistic  development.  In  this  case,  also,  we  have  to  do  only  with 
txdunvtly  mutical  qualities  and  acquirements.  -How  dtffi:rcnt, 
snd  how  much  more  ditlicult,  is  the  position  of  the  Oftratic  tw.t^cr  ' 
How  much  if  expected  from  him!  He  must  havo  enjoyed  s 
mtuictd  education,  just  like  the  Instrumentali.st ;  but  he  must 
develops,  to  the  higbest  ptMsiblc  pitch,  the  tone,  strcntrlh,  evenness, 
and  flexibility  of  Lis  toice,  and,  by  continuous  an  l  niK  h  i  appli- 


cation, keep  up  nil  these  qualities  .-it  their  proper  height,  a  task 
ult  to  accomplish  with  the  human  voice  than 


infinitely  more  dilli 
with  an  ittstrtiiueai 


he  must  aoquire  a  natural,  healthful,  and 


*  An  fautraneBt  is  ready  to  onr  hand,  wbila  weU-defiacd  and  ani- 
~    —   -       -    iboiriBwtlk  Sanr,) 
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v>h]c  stjrle ;  te  must  obey  the  rulc^  of  mttfical  intf>nation  as 
atrlcUj  »»  the  irntramcntaliBt,  at  the  s»m«  time  preterving  clear- 
DCM  of  enunciation,  and  pivirg  the  words  correctly,  lnjtb  in  « 
dediatQstorv  and  colloquial  sense  ;  in  addition  to  liis  niuaicul  (jua- 
Ilfications,  to  mtut,  the  moment  he  goes  on  the  staii;e,  niuko  himself 
tuaiter  of  those  external  aiiis  —  such  ns  widking,  standing,  ami 
reflating  his  features  and  demeanour  — which  alone  are  found 
qmto  mffi<!iei)t  to  tax  the  powers  of  the  actor;  he  must,  finally, 
pjmbine  with  the  musical  conccj  h  ii  Lin  i  working-out  of  his  part, 
the  dramatic  treatment  —  which  is  u.l  the  actor  tiM  to  eon* 

»der — reate  out  of  all  this  a  complete  artistic  whole.  He 
Buut  become  a  p;oo<l  actor,  without  ceasing  to  be  a  good  muticiau. 
It  i(  enooKh  for  us  to  enumerate  tach  demands  u  these,  to  sec  at 
once  the  difficulty  of  aatiafying  tbem,  if  ouiy  approxioiatircly. 

A  knowledge  of  the  grc.it  difficulties  wbidi  the  singer  has  to 
otereoroe,  should  teach  us  not  to  be  immoderate  in  our  demands 
upon  him,  and — keepin^r  within  the  bound*  of  possibility,  tboagh 
inrariAbly  advocatiag  ideal  excellence,  which  tlie  critic  cannot 
entirely  avoid  doii^— not  to  lose  sight  of  the  peculiarities  distin- 
guishing each  separate  branch  of  art.  The  tiugrr  ouixht  to  hare 
it  bim  sotnetbing  of  the  actor,  a  tomothing  which  he  should 
endMTOur  to  derelope  ;  but  he  must  not  become  an  actor,  if  ho 
would  not  entirely  ruin  the  »inp;pr.  Staudigl  was  more  especially 
SB  accomplished  singi-r,  anil,  althoii^jh  the  histrionic  part  of  his 
pfrforiuances  was  open  to  many  objections,  the  general  impression 
of  those  performances  was  an  e»pcci:i11y  satisfactory  utit:,  and  not 
orly  the  musical,  but  also  the  musicalljr-dratnaUc  eiTect,  was 
indi*put*bly  artistic.  The  peculiar  nature  of  this  state  of  things, 
by  no  neana  infrequent  with  operatic  artists,  in  to  bo  best  ex- 
platped  bj  a  ipeciftcatiou  of  the  various  good  qaaiitiet  and  defeota 
■Uch  m  arisied  up  bx  aueh  indiTiduals. 

(,T»  i»  emtimiid)m 

LOUIS  NIEDERMETER.* 

Tm!  tofiib  has  again  opened  for  one  of  our  conltmponirv  celebritie*. 
Louis  Niedcrnieycr  deported  this  life  at  Paris,  on  the  14tfi  iast.  in  liis 
fiHy-ninih  year.  Born  on  the  27th  April,  1802,  nt  Nyon,  in  the  Canton 
of  Vftud,  b»ii»iTljuiil,  sitiiaic  on  the  shorts  of  the  Lake  of  Geneva, 
^icdcrmcycr  was  denvcudwl,  ihruB^fh  his  moUiei.  from  a  lVatc$uuit 
toitov  which  had  baeo  compelled  to  leare  FVance  on  ib«  rsTocation  of 
Aa  Edict  «f  KniWii  His  fiuher.  a  native  of  Wanhnrg.  bad  settled  and 
■■iilifl  m  BwfimlMid.  Balug  liiimlf  wrthwsrt  witt  matt  inD.H:cal 
kdmt, bi «niha  Int  uamr  hit  aaa  ttw  bad.  Leola  HMermeycr, 
trihm  BliiMii  f«an  old,  was  tant  his  paitBti  to  VleaiM.  where,  for  the 
^ttm  vt  two  ytars.  he  recetvad  bnau  tm  tha  ptano  from  Moscheles, 
aad  in  conpofMnn  from  Forstcr.  After  having  published,  is  the  abore 
shy.  aooie  of  hit  fim  assays,  consisting  of  pieces  for  the  phuMk  he  pvo- 
eeeded  to  Borae,  where  ha  continoed  tbo  stady  of  counter  point,  under 
iha  toitioa  of  Fi<>raranti,  masler  of  the  Pontifical  Chapel.  He  next 
went  to  Naples,  where  Zinpfsirelli  nndprtook  to  complete  his  mnslca! 
education.  It  was  daring  Ins  star  at  Naples  tSiut  tht^  jounj;  arti>t  coin- 
poicd  his  first  opera,  entitled  lift  ptr  Amort,  and  produced  at  tlio 
Teatro  I'.cl  Fondo.  He  was  then  eighteen  years  of  age.  In  !821  he 
had  returned  to  Switicrland.  To  this  epsjch  Ik-Ioo^s  one  of  the  most 
c1:.inDing  inspiraiiims  of  his  yuutli,  an  inspirmiun  suhscipicotly  destined 
t<j  bo  crowned  with  coinpli^to  anccecs.  Wo  allude  to  the  meuic  of  Lt 
Lae,  which  be  compoaed  lo  M.  de  Lamartioe's  words,  and  in  which  the 
wtaiciao  proved  himaelf  as  much  a  dreamer  and  a  coluurist  as  the  poet. 
Id  Ite  following  year  he  proceeded  to  PHiii.  whoro  ha  lot  altiMted 
■naation  by  several  sterling  eompositioM  Ibr  Uw  piaaOk  and  aflMffirafds, 
thanks  to  the  iViendibip  and  patronage  of  Rossini,  who  bad  hem  ae- 
^ainted  vrithhim  in  Naples,  was  enabled  to  get  a  twoHiet  itpataaeeeptcd 
«t  tbe  Tbiitn  Ilalicn.    Ii  was  entitled  Com  nti  Baaeo,  the  book  T>ctnp; 

1  from  the  comic  opera,  f/ii«  JViiit  dons  la  Ftrit.   This  work 
;  perfixiDcd  in  the  month  of  July  1828,  bat  despite  a  certain  melo- 
dic charm  abont  it,  niih  only  trifling  loocess. 

Gentle^  timid,  and  modest,  Nicdcrmcycr  was  little  caleuUtcd  for  the 


Tatiog  the  voice,  we  prc-suppote  certain  general  rul.s,  murti  of  th^ 
practical  treatment  d>.';K.'nds  on  ihs  d!>i>«)Ni[in:i  of  each  ii]<!ivi(liinl,  mul 
tfae  state  he  happens  to  be  io.  The  voice  itself  is  tuhjcctt^  to  the 
raryir.g  influenci^s  of  the  body  and  mind;  it  is  nut  a  lifeless  thing  on 
which  we  eaa  play  for  houts  together,  but  aomelhtBg  which  we  must 
foster,  tend,  watch,  etc. 
•  ftw'iho  Bmmt  tt  OuMte  JfasKok 


incessant  struggles  to  bo  expected  by  every  dramatii-  composer  nt  the 
outset  of  his  career.  Be  soon  gave  way  to  a  feeling  uf  duguat,  and, 
aotwiibilamliNg  Ao  npalalioB  ho  had  omiiij  acbieved  by  tbo  poblica- 
tlm  or  TirlNa  ytaaaor  n«il  and  toilntaiDlal  nosie,  left  nris  in 
IBM.  Ibr  Bnuid%  wltM  bo  tolik  a  Hvtljr  Inteitit  ia  tbo  iBstltaifaa 
fotmded  by  ML  OaniL  BnvbedUadiarged,  for  alibtfaainoathi.  (ha 
diuics  of  pmftMOr  Of  lha  piaao.  A  situation  of  this  Uad  did  not  afford 
many  oppurtuaMw  for  a  oompoter  to  diitingnisb  hhaadfi  Vledcnneyer 
resolved,  coaseqacatflf.  to  retam  to  Paris,  and  once  more  to  try  h;<  for. 
tnne  at  the  theatre^  At  length  the  doors  of  tbo  Academic  Koyalc  do 
Mutique  were  flong  open  to  him,  and,  cn  the  3rd  March,  1$97,  ha 
brouj^ht  out  at  thai  r&tablislir.icnt  Slradtl/j,  an  opera  in  five  acts,  worda 
hy  MM.  Eiriile  Deschampa  and  Kimlian  Pacit;!.  Tliia  p^rand  seors,  on 
wliicli  tho  composer  had  founded  justiflablo  liopcs,  w.is  at  ttrst  coldly 
rcccivrd,  Sabsequently — in  184-1  —  S/ra<fcfia  wrts  revived,  reduced  to 
th^'e  :i<'t«,  and  in  its  new  form  ran  for  a  cnusidcrable  number  of  nights. 
Several  pieces  from  it  obtaiocd,  and  still  continne  to  obtain,  great  suc- 
cess at  concerts.  In  the  month  of  December  1844,  Nicilcruieycr,  in 
conjanetion  with  M.  Theodore  Anne,  produced,  at  tho  suae  theatre, 
MarU  Simirt,  an  opera  in  dva  acts,  ooalalidqg,  among  other  remarkable 
pieces,  a  noiteharmli^iioaiaBci^wUcbfaailMeomo  a  popular  faTourite. 
la  tho  MIoiriac  joir.  ■mniBBnt  did  jaatiM  to  tba  taloataad  chaiaelw 
of  tba  aitiit,  If  eraadag  bim  a  kDlghi  of  the  Laghm  of  Hoaonr.  la 

1846,  ho  was  summcned  by  Rfwsini  to  IVdojjns,  for  the  purpoee  of 
working  andcr  his  direction,  at  the  adAptatioii  uf  th«  Ikmrntdtl  Lafft 
for  the  PrciK-h  stage.  This  adapution  was  performed,  io  tbe  month  ot 
December  in  the  same  year,  at  tbe  Grand  Opera,  under  the  title  of 
ilofttf/  Bruce.  Lastly,  in  the  month  of  May  1853.  Nicdcrmeyorhroucht 
ont  liis  five-act  ofcr.i,  La  /"rt/ni/?,  words  by  MM.  Manue.t  and  Yules 
Lacroix.  Aiiout  l!ie  samr  timr^  lie  cnnoeived  the  id>'4  of  tstablishing,  on 
the  model  of  the  old  ins*.itiuii.>ii  foutnli.'i!  bv  Cliuruii  under  ihi;  rtAiorution, 
bat  suppressed  after  tha  rcvoluliiia  of  1830.  a  Holiov'l  of  KvligiQus 
Unsie,  Intendi.-d  to  fona,  by  tbe  study  of  tbo  i-hfft-d'irufre  of  the  jireat 
masters  of  the  iSth,  17lh,  aod  18th  centuries,  liD^ert,  organi*4s,  maUrts : 
d'-chapeUe,  and  composers  of  aacred  music.  By  the  asststanco  of  M. 
Fortoul,  then  Minister  of  Pnblic  Instruction  and  Worship,  he  obtataed 
atahsidnrftaai  lha  Stale,  and  in  tha  aomia  of  tba  jaw  oaaaii  bii 
aehooi.  k  Diettdi  bsii«  appoiotad  to  airtit  bfin  ai«]llmMiiriia 
Etodesk"  Ibk  aitaMi*maBl»  attaatad  ia  the  Baa  Htair»FootaiB»«fa. 
Georges,  aad  tn  vhMt  s  Kiacaij  edoeaiioB.  as  fhr  aa  the  fab> 
jects  of  tho  third  form,  is  givea  lo  lha  popUs  •inalianeoasly  with  their 
musical  instruction,  was  not  long  la  prM|Mtiag  aad  sending  out  a  nam* 
ber  of  ditlinguishcd  proficients,  who  liavo  been  appointed  to  rariona 
cathedrals  and  churches  in  Franci;, 

Xiiilonnpyer  w  v'i  hed  oer  r  the  inlcrr  sts  of  his  school  with  iinvMying 
5iilic-it-.ide,  and  rii-t;Icclc  1  ti'illiiri;;  <vlii;.-|i  coM  tend  to  irnpruvo  the 
course  of  uudy  lh>:r  TIiuk,  Viv  no  mcxns  satisfiod  with  tbe  aimgctber 
arbitrary  manner  in  which  the  piain  cliant  is  generally  accompanied,  ho 
devoted  his  mo«  fcrions  af.eiitiun  w  this  interesting  part  of  reli«^ons 
art,  and,  in  published,  in  conjunction  with  M.  J.  J'Orn„'iic,  a 

TraiU  itAeeomptigttemeittdt  Pbtin-Chant,  founded  upon  new  principies. 
It  was,  alao,  with  a  viair  lo  diffuse  among  all  classes  a  taste  for 
religious  moaie,  that,  in  IMd^  ha  aatablished  a  paper  called  La  Maitritt, 
theodi(MiUp«rwbiab«aotvaatvaMd  to  M.  d'Ortigna— hariaigadl 
S*.  A  waa  aoi^ojad  in  tamUoaifaic  a  i;rand  worit  oa  dw 
,  for  the  organ,  of  tbe  plain-chant  of  the  cbnrcb  service, 
whea  death  saddcnW  sorprised  him.  His  funeral  took  place  on  tha 
1 7th  instant,  in  the  Cfimctii^re  du  Nurd.  Two  speeches  wore  daUvaiOi^ 
ono  by  tho  Pastor  Coquerel,  and  tbe  other  by  U.  Ebvart,  babra  bia 
prematurely  opened  tomh,  and  in  tbo  miilst  of  bis  pupils  and  namerooa 
friends,  who  bad  ba'tiencil  to  pay  him  this  last  mark  of  respecL 

Niedermcycr  leaves  a  son,  aged  twenty,  and  two  daughters,  to  whom 
ho  hciuenthes  no  fortune,  save  an  unblemished  name.    He  obtit^v.ed 
long  smee  the  recognition  of  his  right  to  French  nationality.    M'c  have 
ilrejidy  mentioned  the  works  he  prodnccd  on  tho  stage.    lie  wmte, 
also,  a  great  many  separate  voca!  pierrs.    Among  the  hi-^t  Ki^ona 
are:  "  Lo  Lac,"  " LTsolement,"  '•  I/^  .Soir,"  •' I.'.\u!o-iiiic,"  •' La  Voix 
huniaiae,''  oo  poems  of  M.  d<s  Lamsriiuc;  "  La  Ronde  du  Sabbat,'* 
«  Oo6ano-Nox,''  "  La  Noil,"  "  Pabqn'ici  has  toata  Ame."  to  words 
M.  Victor  Uugoi  "La  Noee  de  Lct^ore,**  **  nne Seine  dans  lea  Apeu- 
nini.''aBi|ie»aial  atharpiaaai,to  wotdabgr  M.  Kroile  OasdiaatBn  Ha 
alio  lat  to  nvda  IbasMl^  o4<:  "A  ainqae  Maj^gta^"  Miiiatrayala 
I  -Poita  Konrant,"  and  Cosimir  Delavigne's  "Ama  da  Fainttoin)'* 
beiidea  compoaiog  several  masses,  one  fur  grand  oTcb«itti%  aaua  laiga  - 
I  noaibir  ofnilgiOMpi«««ifortba'niaoaBdfortb8«fRa,4te^«le. 


M  |«W. 
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THE  ENTERPBI8ING  IlCFBESABia 

ciiirTER  xin. 

Ca&rTKB  Tbirleen!    Omin'jUJ  pcri.xl  of  mytlorjl    A  dukpter 
wbkJii  recording  to  the  ductrine  of  many  of  mj  travel  ling  com- 
pftnioni,ougbc  to  be  devoted  to  troublo  and  misfortane.   The  nr«- 
judioe  against  the  uobappjr  number  tliirteen  pvrviulct  ihi;  whole 
ptrtj.  £veD  thoae  who  treat  iucb  matlors  with  ostcntatioua  con- 
tempt become  nnwillinsly  impresaeil  Triih  m  vaguo  notion  of  it> 
evil  influence.    Thej  ridicule  the  cbjeotioa  of  the  prima  donna  to 
•it  down  tbirteon  to  table,  or  to  occupy  room  No.  l.'l,  but  listen 
attentive]*  to  tbe  ttories  the  relates  in  fap]>ort  of  her  theory,  and 
come  to  the  conclntion  that,  though  the  prejudice  ii  abaurd,  vet  it 
ia  aa  well  to  be  on  the  aafe  tide,  and  avoid  a*  much  as  poasible  the 
auppoaed  unluckr  number.     It  is  thus  with  all  superstitiuns. 
Tbej  fidglnate  in  tbe  mindi  of  the  credulous,  anu  hj  asao- 
ciatlMI  obtain  recognition  bj  even  the  moat  learned  and  the 
letat  pc^i^iccd  of  men.   An  rntelligent  writer  upon  the  sub- 
jedtim:  '*0f  things  palpably  fabulous  in  our  eves,  it  b  not 
enough  to  uj  that  the/  could  not  poiaibi/  b«  believed  bj  this 
or  that  roan  of  great  intellectual  endowoMOla.    To  what  ab- 
surd  conclusions  would  not  this  principle  carry  uj  ?   We  should 
be  obliged  by  it  to  hold  that  no  instructed  man  ever  believed  in 
wltchoraO,  in  jndiciid  aatrology,  or  tlie  philosopher's  stone  I    If  the 
iit«iviy  mind  of  the  great  discoverer  of  America  could  be  seduced 
by  tbe  belief  that  he  had  there  found  the  aite  of  the  terreatial 
paradise ;  and  if  Raleigh  could  seriously  discuaa  the  question,  as  he 
doL-s  in      ITiitory  of  the  World,  whether  that  site  ought  not  rather 
to  he  sought  near  the  orb  of  the  moon,  he  might  well  be  allowed  also 
to  believe  in  El-dorailo,  without  prejudice  either  to  his  sincerity  or 
mental  sanity.    Was  it  half  aa  extraordinary  that  Raleigh  should, 
in  hU  ilar,  believe  in  the  fables  in  question,  aa  it  waa  thal])r«  John* 
e,on  «b>)uld  in  his  believe  in  the  power  of  second  aiglrtF  It  hM 
been  justly  obMnrtd  bj  this  vigoroiu  thinker,  that "  it  ia  the  great 
failing  of  a  aUoag  imgination  to  catob  greedily  at  wonders.  In 
fact,  men  of  the  atrongeat  minds,  ia  ancient  and'iiioJcm  tiarna.hOTO 
evince<l  a  tendency  to  superstitious  belief.    Tully  suys  «t  tW  tfc- 
ciplea  of  Pythagoras :  "  Py  thagorei  non  aolum  voces  Jeonira  obser- 
vorunt  sed  etiam  hominum.qua  vocant omina ;"  and  tlie  "  symbols" 
ot  tbe  Samian  pbiloeopher  recited  by  Jamblicns  inculcate  the 
(Minous  observance  of  the  things  to  which  thev  relate.  For  the  plea- 
mirc  of  those  who  take  delight  in  rcc.illlng  their  school-lore,  I  will 
ham  repeat  them:  —  "Adore  tlic  nound  of  tho  whispering  wind. 
Stir  not  tbe  fire  with  a  sword.    Turn  aside  from  an  edged  tool. 
Pass  not  over  a  balance.  Setting  out  on  a  journey,  turn  not  back, 
for  the  ftiries  will  return  with  you.  Bread  luMUiig  that  hot  crooked 
talons.  Receive  not  a  swallow  into  your  hMMt,  Lookaot  ia  a  surror 
by  the  light  of  a  candle.  At  a  saerifiMpora  not  tout  naila.  £at 
not  the  Mart  or  the  brain.   Taata  aot  tnt  which  hath  fallen  from 
taUe.   Break  not  bread.   Sleep  not  at  noon.  When  it  thoadm^ 
toudi  the  earth.   Pluck  not  a  crown.   Roaat  ttot  that  wlkh  hub 
biHn  boiled.  Sail  aot  on  tha  ^roniid.  Plant  nets  pidit.  Breed 
«  wd^  b«t  do  not  Moillat  it(  Ihr  it  la  sacred  to  te«n  and 
Ttaat  MUoin  la  the  fintais  tat  Mt  thMn  tut. 


A«aoidiaf  to  thcio  preeeptu,  Fythagoru  ma  vs^vmUoiioUj 
■upewtllhwH.  Hbt  old  gentleman  might  baM  hod  aoim  itnplei^ 
■tot  esparienM  of  th«  ndigeitible  nature  of  beans  and  maUows, 
to  whioh  the  advice  relating  to  them  particnkrly  may  be  attri- 
hated ;  bnt,  wlUi  that  exception,  tbe  symbola  implv «  Aith  in 
otternal  aigns  foretelling  happiness  or  misrortuBOk  aniilirto  the 
nreiudioe  «  our  prima  donna  against  No.  13,  and  the  belief  in 
uekf  and  nnlueky  omens  held  by  many  at  the  present  day. 
•  ZMadioo  «r  eBpintitioB  tmat,  indMd,  to  kt  n  olasaat  ta. 
MMnhle  proporfy  of  buMi  wMmta,  U  tmf  Mi  flMnn  Umes 
•Hit  inm  pooivar  •  hti  d^BiM^  bui  it  «ni  Mver  bo  Mid  to  have 
•Mini/ kit  iti  idhMMe^  or  to  h«re  bem  iltogether  let  aside. 
TUm  Jmpressioni  of  our  youth  are  th«  ttfOOgeit  and  moet  iade- 
BUo.  It,  in  our  younger  days,  we  hare  been  taodit  to  asaoeiato 
••ftaia  •ffORM  with  oertala  a^na  or  t  ens,  to  Ideatifr  the  appear- 
aneeof  ocMda  «lj)celi  nptModing  itappinoas  or  aAmrtune,  these 
inniweelom  will  probably,  in  qata  of  all  our  nosoning  and  what 
b  called  eoauBon  Mue^  hav«  Ibeir  iadoonoa  fat  aller  life,  and 
■■part » tolat  of  eoipcnlitiait  t»  the  «iiid  of  tha 


The  prejadiee  against  u.  ccn  in  nnmber,  is  a  remarkable  in- 
stance of  luperstitmtji  fear,  aoiwithitandtns;  all  the  crmvinuiu^ 
proofs  that  rea<on  brinjfs  to  bear  to  show  the  abaurdiiy  oi  sucli 
an  impresaiou.  Qu^ielet  refirrinR  to  this  popular  error  rcmnrKa  ■ 
"  If  the  probability  be  required  liiat  out  of  thirteen  persons,  nc 
nf  them  at  leaat  ttutll  die  within  a  year,  it  will  bo  found  that  tbe 
cbanuea  are  about  one  to  one  that  ono  death  will  occur.  Thia 
calculation,  by  meonaofa  false  interprets tluti,  has  c>vetf  ri»e  to  the 
preiudioe,  no  leaa  ridiculous,  that  the  danger  will  be  avoided  by 
inviting  a  greater  number  of  guests,  which  can  only  have  the 
affect  of  augmenting  the  probability  of  the  event  so  much  anpre* 
bended.  It  ia  diflicult  to  trace  tbe  beginning  of  thia  antipatb^  to 
13,  and  to  learn  what  combination  of  oircumatanoes  boa  giyen 
this  particular  number  auch  an  unenviable  reputation.  It  ia  held 
in  abliorruiics  by  the  eiaduloua  of  all  countries,  but  unlike  nearly 
all  other  popular  superstitions,  it  cannot  boaat  of  a  legend,  fairy 
or  o^rwiae,  to  account  for  its  origin. 

In  this  age  of  boaated  enlij^btenment  auch  a  subject  may  to  many 
appear  unworthy  of  discussion.  Those  who  rejoiee  in  the  belMT 
of  their  mental  superiority  may  discard  superstitions  impreaaiona 
as  beneath  their  consideration.  Nevertheleas,  tbe  practice  of 
making  ordinary  evenli  ominotii  of  good  or  bad  ibrtaiM  w  porbapa 
aa  prevalent  in  thia  eowtiy  at  Oa  preeeBt  day  a»  it  nai  aey  tb— 
during  the  laat  eoatiinr* 

In  Uie  agrioulUirataetriole  b  bcertainly  in  no  degreediminiabed, 
and  ia  there  the  more  apparent,  no  efibrt  being  made  to  ernoeal  it. 
Uone-ahoea,  |Mcked  up  in  the  highroad,  are  jitiU  carefblly  pre* 
aerved  by  the  lucky  finder,  who  vaite  with  ooofidenee  for  the  great 
good  fortune  which  has  been  tbae  fimtold  bfaa.  A  magpie  u  still 
looked  upon  aa  the  hateful  measenger  of  bOMj  thian  of  dealk 
and  dolour-telling,"— in  short,  none  of  thelaeky  ernnliiekyobjecle 
seem  to  have  lost  their  magic  power,  but  are  as  much  respected  u 
in  days  of  yore.  It  is  not  so  very  long  ago  that  the  sale  of  "  Moore'a 
Astrological  Propheqring  Almanac  amounted  to  4 SO, 000.  Thia 
extraordinary  circolalioB,  aa  is  well  known,  dccreaacd  one  half 
wbeo  the  prediotioBS  were  omitted,  but  rose  a^piin  as  soon  as  thev 
mro  laitOnd*  If  any  other  proof  were  wanting,  surely  this  indfo 
eatee  a  prevalence  of  heUef  in  signs  and  tokens  among  the  peopla 
of  thia  kingdooi.  Fairiea  and  witches  may  have  gone  out  of  fashioo* 
bat  leie  poetieal  and  faaisiiiative  objeota  are  still  suppoaed  to  be 
nwra  or  kat  ideatiiad  wiUi  that  myitonoos  attribute,  generallr 
ealled  "loi^'*  and  are  courted  or  avoided  as  much  as  erer.  IX 
these,  the  No.  IS  boa  retained  all  Its  original  reputatioa, 
by  its  rappoeed  evil  influence  hu  spoiUd  more  good  dii 
and  dcitt^ed  the  peace  of  mind  of  laaro  old  maids,  who 
their  iUaar  hetidi  lo  avert  Uw  umen,  than  any  of  iti  eiaiotor  «oia» 
paniona.  fiat  I  Boat  leave  the  ladies  just  araatloMd  to  aeooaat 
fur  the  power  of  it»  apell,  vhila  I  continue  to  nlato  the  doings  «f 
my  tourists,  wba  bm  baeo  ^eimfulfy  neglaoiod  !■  the  pruMi 


Tbb  Vocal  Associatioii  M.  Olo  Bull,  the  nMntoi  Nor- 
wegian viotiniat,  and  Sig.  Gardoni  (fW>m  the  Royal  tlaliaa  Opera, 
Coveot'  Garden),  will  take  part  In  the  performanoe  of  Thandw 
CVefllng^  Ifay  Snd.  Madrigals  and  jtart-songs  by  tbo  choir  of  900 
voice*.  The  concert  will,  as  usual,  be  under  the  #«Ction  of  M. 
Benedict  The  programme  is  expected  to  comprise  even  BNira 
than  or<linary  attractions. 

Tbb  HaBsroBO  Fkstivaz.— "  We  find  we  were  tn  error  iaOM 
respect" — writes  Dtrrow'$  Woretiter  Jinmtal, "  in  our  notion  of  thtt 
arrangements  for  the  next  Festival  of  the  three  choirs  at  Here- 
ford, having  stated  that  the  chamber  concert  would  take  the  plaos 
of  the  ball  on  Friday  evening.  We  find  thia  concert  ia  anpple- 
mentary  of  the  ball  on  that  night.  The  concert  will  commenes 
at  seven  and  finish  at  nine,  in  time  to  allow  of  parties  adjourn- 
ing to  the  ball,  at  the  Aasembly  Room,  the  concert  being  held 
in  another  place.  The  ball  usually  IkM  on  the  Wednesdajr 
evening  after  concert  will  be  discontinued,  but  that  on  Frf» 
day  evening  will,  it  is  expected,  be  more  bnili.iiu  tian  ever." 

SacBBS  HaRMOXIC  SoCIBTT. —  Tbe  sec.uid  niuJJ   (Miua  S0- 

lennix)  of  Beethoven  is  announL  cJ  for  nc.\t  Fnd.iy,  «i;:i  tl»c  ^aio 
excellent  list  ot"80l<)ijts  aa  before.  Tliu  (liniior,  ou  behalf  o<  tUo 
Benevolent  Fund,  will  taiie  piaoe  on  WeUoeaday  uox(|  aad  m  ox- 
of  muio  trill  bo  pocJbtiued. 


THE  MUSICAL  WORLD 


Mr 


XOfTAL  ITAIlAir  ORRA. 

Lm  Fm»arita  was  repeated  on  Saturday  and  Tucsil&j,  and  fur* 
gnportunity  wa»  afforded  of  examlniDf;  the  muriu  uf  Signor 
tS^^n.  The  new  tenor  ha»  certainly  croatod  a  favourable  iin- 
preaatoo,  bat  aa  yet  wc  do  not  feel  bound  to  chronicle  him  b5  the 
iacc«Mor  of  Mario.  As  ho  had  been  proclaimed  a  true  singer  of 
KoMinian  lebool,  it  wouM  lianily  ho  fair  to  pronounre  a  defi- 
nite optnion  on  his  capabllittes  rrum  htarliij^  him  in  Donizetti's 
ruBtll  opera;  and,  under  the  circiuii'laiu  c^,  \ti-  do  not  think  the 
gmH^^mgat  was  nolitic  in  brinj^ing  bun  uuc  in  Fernando.  Firat 
impiwriona  f^a  a  long  wavi  and  it  may,  bj  and  br,  coma  to  pass 
thak  it  wovld  have  been  more  to  Signor  Tit>erini's  udviuilagQ  had 
be  ■|>|lTCil  in  the  &wi>iere,  or  La  Gaxzn  Ladra.  Signor 
Hbartnt'a  Toice  u  a  pure  tenor,  part  chest,  par;  In  ;i  1.  l  iio  jua- 
litj  ia  not  partMmUrly  fwcct,  nor  jympatlic.ic,  mm!  there  Is  f;  sli;;:it 
lm«kines9  about  the  middle  tones,  a«  il'tbe  v  uii/o  Imil  uml  r^.  ini:-  a 
good  deal  of  wear  and  t''Rr — which,  however,  wc  do  not  think  is  the 
cMe.  TVte /<ti*e<lo  it  beautiful,  and  managed  with  great  art.  It  is 
ia  tlie  flisploynKOt  of  the  head  voieo,  indeed,  that  the  new  tenor 
p(Q(lQOe«  bk  be«t  efiecta,  and  that  he  occasionally  recalls  the  man- 
ner of  BubinL  A*  a  vocal  artist  we  are  inclined  to  rate  Signor 
Tibcrini  highly,  although  certain  eccentricities  in  the  ronuince  of  | 
Ecmmndo,  ^Sjuirta  X3mtii"—l\ie  triumphs  of  Sij^nor  Mario  and 

Gio^Uni  iiMHIM  M  to  qualify  our  venlict.    At  present  we  shall 

T^rain  from  exprMsing  ourselve!!  further.  Signor  Tiberini  ap- 
peals to-night  as  Arturio  in  /  Puritani,  one  of  the  most  trying 
parts  ia  opera,  and  no  doubt  next  week  we  shall  be  enablra  to 
'I  Um  at  his  real  Talae. 

llCHMUenee  of  the  p^ormanoe  of  Doniielti's  great 
t«fe  OVfWit  Garden  must  be  acknowledged  b  a  sen- 

__   Leonora  of  Mad.  CsOlag  is  a  firtili  and  legitimate 

Iriamph  fat  the  aeoomplished  German  artiil,  whose  singing  is  u 

 all  her  Teutonic  idioeyncracy,  as  her  acting  is 

impunoned ;  M.  Fanre,  Frenchmen  though  be 


w  ^l— 'aMBjdcmwtliebest  reprcscntatire  the  Anglo-Italian 
MMt  lum  wltMlM  of  ibe  selfish  and  irresolute  King,  who,  alter* 
bMIt  ValUed  br  the  monk  he  hw  deflod  (Baldoasaro— iapoungly 
■grtnywl  bj  M.Zelger),  and  I^Mded  by  the  loldiMr  bo  has 
ShMMBVi  (7oidiniHido)i  ploys  so  eontemptibla  a  part  in  the 
Ig^Hl  ]lod>  Tmlioftno  it  m  vivacious  as  usual  in  the  little 
■art  of  Ian  r  dutrtittmtnt,  in  wbidi  the  nev  ond  clever 
Saaecr,  MUe.  Salvioni,  ie  most  eSoientlT  laimortod  by  Miles. 
Eaper  and  Billo*,  ii  ■>  complete  poesible ;  the  scenery  fespe- 
oaw  tt*  COMliiiaBg  lalfa«w— intarior  of  the  monastery)  i.^  beau- 
tiful  i  nd  the  bud  wd  ehonis  arc  truly  magnificent.  NotUnff 
man  rtiirfM  ml  liiMtfvo  has  been  seen  and  heard  than  the  grana 
jlaoj^  to  <k«tUld  Ml'-  ■nhndjing  the  universal  consternation 
iLiit  mnM  m Fcidbado's  rojoclion  of  Leonora  and  contemptuous 
defiaaoo  rflte  Kim>  Om  Taeaday  night  (as  before)  it  raided  Uw 
hooae  to  oBlliniTnmi  Had.  Csillag,  Signor  Tiberini,  ^1.  FatUi^ 
mA  M.  Zdor-'Wlw  hod  an  contributed  to  the  effect  of  tho 
«  nnniftfa  **— ««n  auuuMd  before  Ibe  cortaio,  nd  (he  appbtwe 
was  pntimgH  Imni.  Doointti  has  composed  no  more 

animatedwOMftod  maak  than  tU%  uid  seldom  has  concerted 
music  been  more  tbortmgbly  wall  emauMd.  Uam  mtA  is  due 
to  tbe  energy,  experience,  and  Ital  of  Mr.  Gotte  naed  not  be 
Basted  on. 

On  ThuTsdor  ereung  Ihe  PnpUlt  «aa  glran  for  the  fourth  time 
with  briUiant  avoaa^  to  tho  ffsateet  Iumho oftha awson.  The 
novelty  on  this  oatarfinn  Wto  dtt  aqhatttatian  of  Had.  Rudersdorff 
far  MUo.  Corbari  in  the  iuall  bal  iBVOctoat  ohnaotor  of  Berta. 
The  powerful  voice,  dnoMtlo  aeemt,  and  inteUactaal  actbg  of 
Mad.  Rndendorff  gave  a  prominence  and  btattot  to  the  part. 
The  perfonnanoe  of  the  PtopkHe  ought  to  attlMl  fhe  town  fcr 
srjtne  lime  to  come ;  but  as  Guillaunt*  TM  ia  porftiyely  to  be 
brought  out  on  Thursday,  tbe  opporioailiN  ftv  haaring  Meyer- 
beer's great  work  must  coaaaqMBtlj  ba  Barftod 

Hiis  may  be  tbe  place  to  add  •npart««a>|wlMl 
Mad.  Griii  Md  fliipw  JIaiw  baM  i^jaioad  tht 
Coopaiij. 


VocA.1,  AssociXTios. — The  principal  feature  at  the  third  con- 
cert was  the  reappearance  of  Mr.  Ole  Bull,  after  an  absence  of 
more  than  twenty  years.  The  hearty  reception  accorded  tn  tbe 
Norwegian  violinist  showed  that  his  oM  admirers  bnd  not  forgotten 
him,  while  those  to  whom  he  could  only  be  known  by  reputation  (tba 
mnjnrlty  pres  .  nt  ?)  were  no  le^i  n.aily  to  give  him  aneleome  on  that 
neeiiiiiic.  In  the  si  li  i'il  uf  pIjvinL:  vrhich  hti  has  adopted,  Mr.  Ole 
BiiU  is  iioiloubt  ;i  ir.nst.  r,  and  :ieL-.'pt:»ble  to  a  section  of  the  musioal 
publii'.  Tfiii  it:is  jir  iv  ■  1  bv  the  ;i]>plau'e  and  eneorcs  "  to  both 
his  solo-.  riic  first,  a.  fiinliuin  of  1'np.inini's,  nn  "  Hope  told  aflat* 
terinc;  t:il.>,"  w.n  a  r  in.irk.itiln  and  anginal  display  after  its  fashion 
— the  iv.T  Hu  =  !;iir.i<l  while  tlie  left  haml  jj^''^'*'  i  ^f  rJiefs/o  accom- 
paniment, li;ir::ii.!iii'.<"  in  abund.inco,  "double  stopping"  (ditto^, 
all  sorts  of  variations,  triok;*,  nnd  devices  calculated  to  astonish  his 
bearers.  Insteaii  of  re]>euliii^'  the  fuHUuia,  Mr.  Ole  Bull  substi* 
tuted  a  short  danco-iune,  which  showed  still  fkrther  his  fertility  ia 
eeeentrie  resources.  Muz^rl's  "  La cidarom**  formed  tbe  subject 
of  the  second  fantatxa;  and  certainly  never  was  its  character,  its 
charming  melody,  more  tboron^'hly  caricatured.  Tbe  audienco 
in.sisted  so  btrcnuou.sly  upon  an  "  encore,"  that  there  was  nothing 
left  hut  to  comply,  and  an  nrr.in<:eiaent  (with  prelude)  of  "Goa 
save  tbe  Queen  again  exhibited  the  peculiar  qualities  we  have 
already  mentioned.  That  a  great  many  will  go  to  bear  Mr.  Ole 
Bull,  there  is  no  doubt;  but  that  he  will  retain  a  permanent  hold 
upon  a  London  public,  we  question.  AVithin  the  last  twenty  yean 
a  more  healthy  taste  has  been  engendered.  Certain  it  is  that  those 
who  go  week  ai'tcr  week  to  hear  the  qtiartets  and  sonatas  of  Beot 
boven,  Mozart,  and  Mendelssohn  at  toe  Monday  Popidar  CoDoatt% 
will  not  care  to  listen  a  second  time  to  playing  wnieli,  aaerifiaiiig 
( rerything  intellectual  to  the  mere  trickwy  of  exectttioo,  eaa 
never  be  dignified  bv  the  name  of  art. 

Tbe  choir  of  tbe  Vocal  Aatociation,  who,  nndcr  tbe  guidance  of 
ICr.  Benedict,  are  making  a  anarkcd  improvcincnt,  manifested  a 

S'eat  advance  ia  their  rendering  of  Meverbeer's  **  Paternoster.'* 
Isbop's  part  soo^,  "Sleep,  gentle  lady,  wm r»damanded,  while 
the  general  execution  of  the  other  concerted  pieces  was  crcdttablo 
to  m.  concerned.  _  Miss  Louisa  Pyne  nng  "The  power  of  Love," 


that 
Bo|al  IlaUan 


Bel  raggio"  {Stmiramide),  and  "Fairy,  perchance"  (i^ifintao 
JVinr),  all,  it  is  superfluous  to  Kay,  charmingly.  Miss  Lasoallai 
introduced  a  song  of  Francesco  Herger's  accomuaniod  by  the  oom> 
poser,  and  the  canxonct,  "  Ye  maidens,"  from  Dinorah,  with  great 
taste.  Mr.  W.  Cusin's  elaborate  and  brilliant  /anlaiM  on  thfl 
SontMimbida  was  loudly  applauded,  and  a  young  ladyaMtobar  of 
the  choir  (Miss  Holder)  cashed  the  aria  from  the  same  oper^ 


Francesco  Bergcr  assisted 
The  hall  ww  very  fuU. 


"Come 
BeoaiUe^aa 


SocxiTT  ros  na  ENoomMnmn  or  ma  Ftm 
Wednesday  evening  last  the  third  coaeeraacwae  of  this  sodeto 
took  place  at  the  SulToIk  Street  Oallerv,  Pall  MaU,  vbeo,  beaidea 
an  interesiing  reading  by  Mr. West  (nom  his  leotan  on  "The 
Clowns  and  Fools  of  Shakspawo"),  >  laaiitt  ww  pcotidsd,  aadar 
the  direction  of  Mr.  Alfrea  Cl!lberl,'«htdi  induded  the  names  of 
tha  faUmrinff  artists Mad.  Gilbert,  Miss  Palmer,  Miss  Eleonora 
WiOtiasaat  Miss  Fosbroke,  Miss  Hemming,  Mr.  Sachet  Champion, 
Signor  Mercariali  (of  Her  Majesty's  Tusatre),  and  tbe  brothers 
Robert  and  Oscar  Beringer,  pianists.  By  the  kind  permission  of 
B.  Webster,  Esq  ,  Miss  Julia  Daly,  the  popular  fiivourite  of  the 
Adclphi  Thcjitre,  ^sang  two  of  ber  admired  moretwx.  Signor 
Mercuriali's  singing  of  tbe  bufib  air,  '*Mi«  rampoli,''  from  Ccnerof 
Ma,  elicited  an  encore,  as  did  the  (laying  oiThalberg's  "  Hom& 
sweet  home,"  by  Master  O.  Beringer,  a  very  young  but  talented 
artist.  Tbe  bnlltant  audience  assembled  testified  their  approval 
in  the  warm,  at  mrnuer  throughout  the  evening. 

Ei)innt.'aoii  Ch<ibai.  Uhioh. — The  anni;;il  rn«.  rnbly  of  thii  na  ■ 
Bociation  took  place  on  Wednesiiay  night,  tiie  loth  ■n'it.int,  infUc 
Volunteer  Arms  Hotel,  Waterloo  I'luee.  In  '.lie  cijurdc  nt"  the 
evening  Mr.  Cliarles  .1.  Iliir^ltl,  their  eoruiiif'tnr,  wns  prnwntcd 
with  a  handsome  pold-monulej  ebony  baton,  .'..  t  in  with  |.reei<jua 
Stones,  bearing  the  following  in.hcription  : — ■"  I'nise.-iteil  by  the 

I members  of  the  K<linburi:h  Choral  Union  to  Charles  J.  Uargitti 
Emi.,  ss  a  token  of  the  esteem  in  whkh  ht  li  htU  tf 
thov  aoodvoiar,— lOtii  April  106L" 
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MENDELSSOHN  NIGHT 

AT  THI 

MOHDAT  FOFULAB  CONCERTS. 

ON   HOKDAT  IBTENING,    APRIL   29,  18«l, 

Tbm  Prof naiim  will  be  hImM  rremi  tli*  Work*  of  MBNDELS<;oHN, 
hj  partkeuUr  driir*. 

Vltaofert*.  Nr.  ClUKLti  IIalli  ;  Vintln,  M.  VlirXTf uril Vmlonrrllo.  StRtinr 
yiftm    VoeilUll,  Mr.  I  ivKvi  liwt  Hlloll  lll>MkM<i.     CiMi'ilirtoi.  Mr.  lll:MtulcT. 

Sah  SUIli,  Si.  i  lUleoiijr,  3a.  i  Uorcitrrad  Smu,  It. 


M 


R,  CIIAS.  HALLE'S  BEETHOVEN  RECITALS.— 

Mr.  Clt.'ulo  lUlli  brn  In  uino'inrp  ihm  he  ir^fndi  fclrinii  KIOHT  rER. 
rOHMAXCKS  of  CLASsfC.\L  PIA  NOrf)  !1TK  M  I' n  IT  in  l»i  • '.n-|«i  Room  of 
ftL  Jamff'i  lUU,  tm  the  aflemoon*  Df  ihc  iiiii^  in.-'l  il*trf  — rriiUr.  'T  17th;  FrU 
daj.  Hajr  Uth  ,  TriJaf.  M>r  3ttt  :  Fria^r,  J  ine  7-.h  ;  Fridij,  Juoe  I4lh  i  FrUUf, 
JuiM!  I'.i;  ;  Kri'la.',  Jimr  'itt?!  ,  «iid   F-i.l.iy    J.ily  Mh. 

To  rum  Tirnc*-  eirh  lL^v   .t  ritrr«n'clock  pr«icl»fl]r. 
The  T'riiiritTTTiri  v.ill  b'  riduiOrly  ilrvnlnl  tn  Ui«  .Snntlu  eoapOMd  bf  BaMlimm, 
fnr  ri.in  J  i:r:<-  u  [itii  .i:  i.,f'.irDp  •mm.-iili  .thi>  Hhr>l#  (r>  b4i  IntrodMMd  In  li|MlT  MIGCM- 
■  ion.  arn.rJ  r.K  1.1  th'  onulnil  i>fil»r  of  thrlr  iHlbUMIkm,  for  VkU  M  >aillm«J 
*■  QivTAi  "  r^ijMttfcupJy  ft'iignM  tf  thrm  «rp  »4rr»nu. 

Pncr*  nr  Hi iin  :  —  S.»f.A  siilli  (rrjti-.l>#T(-il  .%i;J  rr>fTTc.5\  f i.r  th«  l^flr*,  3/,  2a; 

Sin|l»  rii-V.-(.  1(1..  ful,     KWTrl  ,Vlli  (  H«!c-in;       I  .Arrj   nr  thn  l-rift,  W.         6d  ! 

Sliul*  Ttckw,  71.    UnrrMrreii  Seau.  (or  Iba  Mriea,  11, ;  UntX*  TickH,  la. 
^^ipwyigM  t^j^^  aj^  M  Ml*  fuat  ■imIi  Mi«  Mr. 


TO  COKRESrONDENTS. 
GlUTv— ir«zt  vmk. 


To  AWZltTlBKiis. — Advertiters  are  informed,  tlmt  for  thr  fniurf  tJu 
AMmHimg  Agmcj/  of  the  Tan  MrsictL  AN'ohlu  if  fftaltluMcd 
if  At  ifiywwn  ^  UamM.  Doc.in  D.oisok  &  Co.,  244 
Sigmi  Stmt,  center  ef  ZiUk  Argyll  UtreH  {lint  Fioor).  Ad- 
trntmrnenU  cm  be  received  a$  late  at  nrte  tfCMk  m 
Jiiiaife—M  not  later.    PoymetU  on  delivery. 

cxrmt  1^,^  additiuud  10  wordt       .*   Orf. 

VoPsnainH  m  fkaitoaaB.^Att  Mtme  for  Seview  in  Thr 
•  MvncAL  WOBUt  ntuet  henceforvard  U  forwarded  to  the  Editor, 
«»»      Mmii.  l>DKCAir  DATlWir  ft  Co.,  244  Iteomt  IStrtH, 

'AIMpfntrvFleeeteidfvIteeitwwaempmrmtimattm^ 

imf  /UtwAi^  m  Tab  Mvsical  Wosld, 

To  CoNCf  ki  GivEits.— JVo  BeHefit-Coneeri,  or  Miuieai  Perform- 


LONDON':  S.\TURDAT,  APBIL  Mk  16CI. 


TK  ow  iBpnidon  of  last  w«ek  will  be  found  a  letter  nd- 
A  drandtous  bj  &  pentlemaii  wlio  enjoys  &  distinsuiahcd 
pontion  as  musical  critic  in  tliis  country,  nnd  who  in  mat- 
ters cvjiuicctea  witli  tho  art  of  mu.«ic  Was,  and  ii^  w«  nay 
be  sure,  looked  up  to  as  a  special  authority.  The  purport  of 
the  letter  ia  to  call  attention  to  a  leading  article  which  ap- 
paared  ia  the  Momcai.  Woau>  Uaa  week  baime  Ust,  .igned 
"B»"nd  to  point  out  amdrjr  erron  whleh  oar  correspondent 
■fflmt  the  writer  has  committed.  "We  have  every  desire  to 
•bow  fair  play  to  honourable  antagoniata,  and,  anawerine  to 
the  signature  of  "fi^"  prooMd  to  dlMiMi  tiw  oU«alkin  ot 

iMr.  Gruneisen. 

Stttins  oside  Macaulay,  theology  and  the  Netherlands 
as  not  altogether  germane  to  the  subjeet  in  diapatttion,  we 
Mme  to  our  correspondent's  first  proposition--**  Was  not  the 
nniMtiflilof  tbatgntt^io  astablishmcnt  entirely  grounded 
«  tte  nivicM%  cf  utf  Wo  do  not  e«a«tl/coinpro^ 


bend  the  questloo,  btst  if  the  writer  means  that  the  new 
Opera  was  intended  to  be  anything  leas  than  Italian,  and 
\  the  singers  anything  but  Itnlian  sini;«>rs,  he  must  have  a  very 
faulty  memory,  or  is  not  so  well  acquaintpd  with  operatic 
art  as  we  gave  him  credit  Tor.  Tho  name  "  Royal  Italian 
Opera,"  is  surelj  sonoproof  of  the  intention  of  the  foundeif } 
bat  to  gain  a  OMar  indgbt  into  tbeir  projects,  let  M  ie«  wko 
were  the  aingen  engaged  in  the  first  year,  and  wlurt  the 
operas  produced.  First,  as  to  the  singers: — Prime  dimme-m 
MesdamesGrisi, Alboni,  Per9iani,Ronconi,Corbari,  and  Stcffa" 
noni — all  Italinn.>i;  first  tenors — Signers  Mario  nnd  Salvi; 
second  tenors — Signers  Lavia  and  Tutti — Italians  all.  apain; 
basses  —  Signors  Tambnrini,  Ronconi,  Marini,  Polonini, 
and  Rovere — Italians  all,  for  the  third  time.  Did  tbii 
look  like  nining  at  tho  ^'nniveraality  ti£  art," — or  did  way 
one  connected  with  the  estahUabmeot  ever  entertain  any 
other  idea  than  that  of  Italian  opera  by  Italim  arti^t^? 
Why,  every  singer  of  the  least  note — every  individual  liu^ri  r, 
ill  I'ju  i,  wij  ra.Ty  suy,  was  Italian.  L<K>k  at  the  Royal  Italian 
Opera  now!  Well  may  French  and  German  operas  be  ren- 
dered a  mwewity  in  that  establishment.  Wlien,  of  the  three 
prima-dnnMi,  one  is  Gallic  nnd  anotbor  Teutonic  i  when 
one  of  the  principal  barytones  la  French ;  and,  of  tiie  two 
principal  basses,  one  is  Belgian  and  the  other  German ; 
when,  in  short,  the  Italian  element  constitutes  tiie  exception 
not  tl.e  rule,  Italian  opera  can  only  be  given  under 
extreme  disadvantages.  Could  this  be  predicated  of  the 
Royal  Italian  Opera  in  1847 — 48  ?  — or  indeed  until  Meyer- 
beer's Stiffti€Hot»  arnetod  tho  attention  of  the  public  and 
proring  that  aomething  dee  teildee  IteUaa  miuie  wia 
worthy  of  being  heard,  forced  thh  director  to  be  lew  ebODli^ 
scribed  in  his  notions  ? 

Let  us  now  see  what  works  wcro  produced  during  the  first 
season  at  the  Royal  Italian  Opera.  They  were  as  follows: — 
.Semiramide,  Lucia  di  Lammermoor,  J  Puritani,  Ittsliana  t» 
A!geri,  Maria  di  liohan.  La  Sonnambula,  L'Elirir  cTAmore, 
Liicrezia  Borgia,  Jl  Barbien,  Don  Giovanni,  Noma,  Idm 
Foieari,  ^huta  Bt^ena,  Entam,  L$  Jfoste  tU  Figaro,  La 
Oexta  Ladru,  and  La  Dotma  M  Lego.  Did  this  long 
and  glorious  catalogue  of  Italian  works  — for  it  must  be  ac- 
knowledgid  that  Jloziirt's  operas  were  both  written  for  tho 
Italian  stage — indicate  any  tendency  towards  "  universahty 
of  art  ?." — or  did  it  not  rather  serre  to  show  an  amount  of 
oonsenratism  luudly  credible  in  nn  art-iaatitution  of  aiif 
pretensione  ?  Every  singer  who  aneved  during  the  taMW 
was  Italtan— oTcry  opera  prodncea  wia  Italian ;  and  yet  Mr. 
Gruneisen  would  contend  that  the  Royal  Italian  Opera 
was  formed  for  the  direct  purpose  of  upholding  the  "  univer- 
sality of  art." 

A  good  deal  which  Mr.  Gruneisen  asserts  about  the  opf>o- 
sitiuii  to  Ilcr  Majesty's  Theatre  needs  no  answer.  Eveqf> 
body  who  knows  anything  of  noaical  mntieta  mnitreaem- 
ber  the  secession  of  the  artlMa  endoaodnetarftoa  4e  elder 
houses  wUdi  led  to  the  establishment  of  the  Royal  Italian 
Opera.  In  all  probability  the  great  opposition  at  Corent 
Garden  would  never  have  existed  had  not  Mr.  Lumlcy  and 
Mr.  Costa  one  day  arrived  at  some  misunderstanding  which 
could  not  be  amicably  arranged. 

"  'R'  is  of  opinion"— quotes  Mr.  Gruneisen — "that  had 
CoTcnt  Garden  posaessed  a  Babini  French  opem  woold  not 
have  been  dreamt  of."  ^If  tbia  wore  trm^*  ba  eoatinesk 
*'tben  would  Boaalid'a  Innortal  GwXlaume  Tett  hare  been 
shelTed."  Notsoeiat^.  Rossi  ni's  great  work  is  piindy 
Italian  as  anything  ha  has  written,  and  it  was  at  tho  in.ni- 
gation  of  RuLini  that  M.  Laporte  brought  it  out  at  Her 

Migeaty'a  Theatre.  The  execatioaefthejiiaaioof  Amoldb/ 
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4wt  gvMt  tenor  WM  mw  eqiiaUed,iaapite«f  whattlie  ftd< 

BHlwra  of  M.  Duprez  maj  assert ;  and  as  for  Gv^ammt  TeU 
being  French  inu3ic,exoept  inasmuch  oa  it  was  written  for  the 
French  stage  and  to  French  words,  we  doubt  if  anybody 
eTer  entertained  the  idea.  Aa  w!>ll  insist  that  the  sympho- 
nies written  for  the  London  PhilhaniM»ic  Society  by 
Beethoven,  Spobr,  nd  Mendelsadhn  wen  Kiglish  music 

We  havtt  not  voon  in  tliis  nper  to  «it«r  into  tlie  argn- 
nwntB  wbieh  indoeed  ni  to  Unt  that  I^ch  opetr*  origi' 
i(ci/«<f  with  —  not  wa5  founded  by  —  Mario  as  Mr.Gruneisen 
misriiiotps  ;  but  our  qualifying  ezpresaion  "in  a  great 
ijn  .isure"  takes  away  from  the  terrible  responsibility 
with  which  we  are  threatened.  Nevertheless,  we  moat 
not  Ruccumb  to  the  formidable  dicta  even  of  to  wdl'ia- 
formed  an  anatonr  and  so  orthodos  •  logician  m  our  eor< 
iwpondeott  bat  a^  laaert,  tint  S^nor  llaHo  beli^  in  dw 
theatre  constituted  one  renaon — and  an  exceeding  good  one, 
in  sooth — why  the  Ilngucnots  was  produced  at  the  lioyal 
Ifcdmn  Opera. 

The  last  paragraph  of  Mr.  Gmneisen's  letter  will  surprise 
some  of  oor  readers  in  no  small  degree.    Thitt  Mario  ^as 

•  walking  gentlman  when  ho  first  plajred  Baoul,  and  that  his 
powers  were  only  developed  alW  bnving  teen  the  French 
tenor,  M.  Roger,  in  the  part,  is  calculated  to  make  the  least 
riaible  smile.  In  the  notice  of  the  first  representation  of 
the  Huguenots,  Tbursd  iy,  July  20tli,  1848,  which  appeared 
in  the  Musics  Wo&ld  oa  Saturday,  July  22nd,  the  following 
was  oor  impression  of  the  new  Raoul ; — "  Mario's  Raoul  is 

•  parformanc«  of  the  very  highest  order:  natural,  passionate, 
taA  lattlliet  with  the  most  delicate  appreciation.  Mario  is 
■twi^  natural,  and  there  ia  no  artiat  we  know  who  is  freer 
flwm  extravagance  or  trick.  His  acting,  throughout  the 
opera,  wM  ailniirable,  and  in  the  third  net  was  ri'ally  j»rcat. 
ikdded  to  this,  ilario  was  in  cnclmnting  voice  and  sang  as 
no  tenor  but  himself  can  sing  now."  Our  opinions,  and, 
indeed,  those  of  the  London  press  generally,  of  M.  Hoger's 
Baoiit  in  1S49,  were  Tery  different,  and  yet  we  are  ltd  to 
mppoM  that  the  neat  ItaUan  tenor  owed  everything  to  the 
VnmebBiaD,  and  wet  all  the  pathos,  passion,  and  grandeur 
of  hia  acting,  and  the  exquisite  beauty  and  finish  of  his 
singinf  were  derived  from  the  "  brilliant  example"  set  him 
by  the  grs  i  inl  rJiantrur  of  the  Opera  Comique. 

We  take  leave  of  Mr.  Gruneisen  for  the  present,  and  return 
ftke  Mr  hcortieat  dienks  for  his  honest  attempt  to  correct 
vtet  be  eomdden  «ar  miatakeib  and  to  U7  ben  what  be 
woold  ftin  eatnUiah  as  oor  ignwrnnee.  When  n«ct  we  have 
the  pleasure  of  hearing  from  him,  we  trust  he  may  sit  down 
to  his  desk  with  a  keener  remembrance  and  a  readier  "  dis- 
courK-  of  reasoa"  We  shall  then  have  to  hliurpoii  our  own 
wita,  and,  perhaps  break  a  lauce  with  him  in  a  musical 


IT  is  forlunatc  for  the  disciples  of  art  that  there  are  more 
roads  than  one  to  excellence,  and  that  to  achieve  euccesa 
it  is  not  necessary  to  scale  the  vt^ry  topmost  hei<;ht  of 
eminence.  If  none  but  Sbakspeares  ond  Miltons  were 
acknowledged  poet%  none  but  Raphaels  and  Correggios 
pMnters,  the  young  arttit's  ambition  would  be  cooled  at  the 
•Dtaet;  linr  but  the  ontrageooelj  bold  wonld  think  of  eater- 
ing  tbe  fleld  of  competition,  and  tbewoild wonld  be  deprived 
of  that  mixture  and  variety  of  sensations  which  makes  one 
of  the  greatest  delights  of  existence.  It  is  pari  of  the 
impulse  of  human  nature  to  seek  alter  recreation  as  a  relief 
fiom  tosi  or  tbboght    We  turn  from  HatiUet  and  the 


borrowed  fimaB  tb«  powerful  contrast  these  works  afford. 
The  perfornanee  of  the  Meuiah  or  Elyah  in  the  morning 

may  be  gratefully  followed  in  the  evening  by  a  hearing  of 
La  Sonnamhula  or  L'Elmr  (TAmore  at  the  opera.  No  one 
thinks  of  comparing  Bellini  with  Handel,  or  Donizetti  with 
Mcodelseohn  ;  their  works,  neverthelesSi  are  constituted  to 
fill  the  mind  with  pleasing  images,  to  leeal  tender  aasoeia' 
tioQi^  to  aoftan  and  chasten  the  heart.  In  their  way  they 
futtl  the  desUaies  of  art  as  mnch  as  the  sublimer  cora< 
positions  of  the  great  nia-'iters.  Tlie  mind,  as  well  as  the 
■  body,  to  pursue  its  state  of  health,  requires  its  alteratives} 
and  tonics  and  stimulants  in  both  must  be  exchanged  for 
emollients  and  sedatives.  It  is  as  requisite  we  should  havo 
geotiA  aa  well  u  exiting  pleasnra.  Sometiaiee  inferior 
power  exereiaea  an  inioaoea  where  the  higliert  ezeellenc^ 
woiild  faO.  Niqr,  the  oanpnratively  bad  irill  frequentlj 
meet  with  its  admtrerft,  because  it  fal^  at  en  opportona  time 
when  any  change  would  be  welcome. 

M.  Ole  Bull  is  a  fiddler  of  great  repute,  after  his  fashion. 
His  name  is  in  circulation  throughout  many  parts  of  tlie 
globe.  America,  North  and  South,  British  and  Federai^ 
United  and  Disunited  States  are  eagnisaat  of  hie  deedst 
Upwards  of  twenty  years  ago  be  estonisbed  all  London  ~ 
which  soaae  years  previously  Paganini  had  astonished  —  by 
his  great  ezeeutive  powers  and  the  peculiarities  of  his  style. 
M.  Ole  Bull  has  been  denominated  the  "  successor "  of 
Paganini.  "Follower"  or  "imitator  "  would  have  been  a 
more  even  and  pertinent  dcsij^nation.  The  Norwegian  via* 
Hoist  has  nothing  in  cooimon  with  the  Italian,  exMpt  tha 
strangeness  of  his  manner  and  his  eccentricities.  But  tha 
eooeatticitiea  of  Paganini  were  redeemed  by  perfect  accom-' 
pliahnent;  wbereaa  thoee  of  It  Ole  Bull  are  simply  recom* 
mended  by  their  grote?quenes8  and  novelty.  If  fiddling  had 
been  restricted  to  legitimate  playing,  ra;;anini,  we  have  no 
doubt,  would  have  surpassed  all  rivalry,  as  he  did  in  the  fan- 
tastic school,  since  he  possessed  every  individual  qualify  which 
constitutes  the  great  violinist  But  the  Scandinavian  virtuoto 
possesses  those  only  whieh  appertain  to  tha  inferior  adiooL 
He  baa  nniiMial  enmnand  over  the  reeonreeo  of  tl»  instni- 
ment ;  his  execution  is  stirprising ;  his  double-stopping 
wonderful,  his  <* harmonica"  extraordioary  —  or  rather,  let 
us  say,  would  be^  if  all  were  achieved  without  a  flaw.  But  this 
is  not  the  ca^  M.  Ole  Ball,  even  in  his  bravura  playing, 
cannot  always  satisfy  the  sensitive  and  cunning  ear.  That 
which  astonishes  and  delights  vnlgar  aodieaoes,  does  not 
please  connoisseurs.  Not  Uing  perAet^  it  is  "tiie  attampt 
and  not  the  deed."  The  Norwegian  violinist,  therefore, 
must  not  seek  for  his  laurels  at  the  bands  of  professors  of 
the  instrument,  nor  of  those  who  know  what  true  fiddle-play- 
ing  means  ;*but  from  average  uoinfornu  d  aadienc««,  who  pre* 
fer  high  excitement  to  solid  gratification,  who  think  everything 
extravagant  must  be  necessarily  good,  and  who  prise  all 
accompushments  in  art  in  proportion  as  they  are  farthest  re- 
mored  fraoi  the  ahnpla  aod  tlM  natutaL  lune-tenths  of  the 
world  ate  ooaapoead  of  andi,  and  on  these  H.  Ok  Bull  may 
reckon  for  his  patrons  and  supporters ;  and  as  long  as  lie 
has  such  a  host  to  cry  aloud  his  praises,  he  need  not  fear 
that  his  popularity  will  be  endangered  by  rival  purists  and 
legitimatists  in  the  art  of  fiddling,  since,  in  reality,  he  does 
not  belong  te  tiM  GaUd.  It  is  well,  .thanfoN^  as  we  hovo 
said  at  the  eaanNMemeDt^  that  there  are  more  roads  to 
eminenee  in  arttlian  one;  eines^  if  legitimacy  alone  consti> 
tutes  the  direct  pathway  to  excellence  in  fiddling,  M>  Ola 
Hull  would  never  have  attained  his  present  renown. 
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THAT  Town  Councilmpn,  who  hare  (pent  the  greater 
portion  of  their  lives  behind  a  counter,  and  in  squabbling 
at  parochial  meetings,  may  be  fitting  persons  to  mitlcrtnke 
tlie  BcaTcngering  of  our  streets  and  the  clothing  of  police 
officers,  oannot  perhaps  be  denied,  as  their  provious  avoca- 
tioofl  inpren  upon  them  fluTalaeof  eooaanqri  and  the  land- 
owners, merchants,  and  manufncturen^  who  Mjf  tho  bnllL  of 
municipal  rates,  ratij  with  some  degree  of  twmf  tUow  lOch 
men  to  control  the  collection  and  the  distribution  of  onr 
local  taxation.  So  far  the  Town  Councils  mnj  have  answered 
the  purpose  for  which  they  were  established.  It,  however, 
luppeoa  that  tmongst  Town  Cntmclls,  amongst  other 
pQNio  bodiw^  "feds  rush  in  where  augcls  fear  to  tread," 
and  we  have  peraont  meddling  Mid  iolerferii^  with  mXtera 
they  do  not  understand. 

A  short  tinic  ago  wc  liad  Ofcnsion  to  make  some  remarks 
about  the  manm  t  in  which  Mr,  Bi'St  was  treated  by  the 
Liverpool  Town  Council  nt  the  dinner  given  to  Mr.  Wm. 
Brown,  and  how  much  art  and  the  artist  were  held  in  esteem 
Igrthe  Liverpool  Town  Council.  Wo  have  now  to  call  the 
•tteatloD  of  our  retden  to  the  following  adfwtiiMMB^wliich 
tppoind  in  the  Leedi  newspapers  oa  minhbiy  iMt  ^ 

"BoooO'OR  OF  lanoB— iVNiiBU  voB  mmo. 

"  The  Town  Hall  CommlttM  are  jireparcil  to  receive  Tcnden  for 
tho  Mu«ic  purchaaed  of  the  la»t  Mnsic.il  l"ci<iiv;\l  Comtnlitec,  conjiBtltnf 
of  Dr.  Sicmdale  Bcnnctt'.i  MayQueen,  will  iJr:!i'  nral  P«rt»  »nd  Mw- 
f^nal  IWrt<?tion»  hj  thp  Ccymposer,  and  twenty  ropici  of  o»cli  Choral 
Part,  Mill  I'rincipiil  Singeri'  (Copies  i  nljo,  tlic  lamc  number  of  Ctionit 
PAru  i>f  McodcU^oliDi  Uroturio,  Eiyak.  Xbe  Moaic  which  if  io  good 
eoodition  (covered  and  labollsdXWVha  SHU  «l  affMsotiB*  lo  Mr. 
CoUina,  TowB  Hall,  Ijeeds. 

"Tciulern  to  be  Font  in  not  Inter  ihnn  Tin  i  -  i  rh  :  mh  d«y  of  M«y 
next,  addrcM«d  to '  The  Cbalman  of  tlic  Ton  a  liali  C«>maiiKee,  LMds,' 

•'Bjrordar, 
"taa  WW4IP  iHiiifcTivmiQMt. 

*'LMd*,  I9tb  April,  laei." 

Now  the  coat  of  inserting  tfal0idTirtla«MBt  la  four  Leeds 
paMm  woold»  w«  ahonld  aoppoMb  ootM  to  more  than  the 
pme  whidi  will  bo  mliaod  tfaroogh  the  aale  of  mnaio  by  tender. 
The  paltry  cheeseparing  economy  of  the  Leeds  Town 
Counctl  will  be  of  no  avail  Was  there  no  Town  Ckranoil- 
man  who  could  hare  siigfreated  that  tho  itfa^  Qui  cn  (written 
expressly  for  tlio  Leeds  Festival),  with  the  marginal  diree* 
tions  of  the  composer,  would  be  of  u.-ui  at  some  future  time; 
er«  at  any  rate^  that  it  woald  be  a  fitting  testimonial  to  the 
oomposer  to  ItoTO  fiil  work  phued  in  the  archives  of  the 
Town  Ual^  or  in  noM  public  lilonury  iMtiKMioa  7  We 
have  heard  with  delight  the  magnificent  eborna  oTTorko 
fihire,  and  we  know  the  fueling  for  art  ann  :r'  its  members. 
Surely  the  L<mm1.i  Town  Council  would  /lon  iireil  it'  thpy 
could  securi"  a  few  of  them  as  Tu.s  ji  (  DiiiiL  i^nnui  :  Mr. 
Alderman  B  .  would  do  well  in  reigning  his  appointment 
m  CIminBMw  vaA  ^ving  wqr  to  some  on*  MBMriig»  al 
•aj  ni%  %  fitd*  MM  raapaet  te  wt  ikos  Iw  i^ptara  ^to 
entairtrin.  Q. 


THERE  appears  to  be  considerable  mtsanderstutding  in  the 
OlgHlittic  world  with  reference  tothe  condition  of  the  pre- 
•ant  oecupaot  of  the  poat  of  orgaaiat  to  St.  Michael'%  Comhill, 
and.  aa  we  And  that  maayamf  nent  oxwntaata  tf»  alrndy  com- 

pcllnf;  for  the  honour  of  appointrapnt  to  a  birth  not  ^t  vacated, 
wc  ft  el  that  wc  maybe  doing  some  aervicc  in  setting  forward 
the  facts  of  the  case.  Mr.  Limpus,  who  h  i',^  n  fflciated  as  or- 
gaaiat at  thia  church  for  more  tbaa  a  doa&n  years,  sent  ioJiia 
VMigBaiioitaAMttiBebMk  Itww|NNpoMdiiavailqr.tlut 


this  resignatloB  lM  aeoenM  t  hfrttbe  propotarl  w«ra  1»f  w 

means  opposed  to  Mr.  Limpus  ;  on  the  contrary,  they  rnn- 
feised  themselves  his  staunch  friends,  and  were  indii^nant 
r\i  t'l  j  ;  lea  of  his  having;  roceivod  tho  small  salary  he  had 
accepted  during  his  tenure  of  office.  Mr.  Limpus  wsa,  in 
the  mean  time,  consulted  as  to  the  amount  of  aalary  whieh 
would  iodttoa  him  to  oontiooo  tiw  dntiM  of  an  aMMBtmant 
whiohha  liad  m  kog  tllodtoflMnlMhetlon  ofafwyone 
concerned,  and  an  amount  waa  aaggaated  which  has  slnee 
been  snbjected  to  modification.  Mr.  I^mpns'a  demand  being 
reasonable,  there  can  bo  little  doubt  that  the  business-like 
city  vestrymen  will  determine  to  retain  an  old  servant,  and 
we  are  somewhat  pained  to  find  tlut,  while  matters  remala 
io  aa  ODoartain  state,  applicattooa  for  the  poat  an  aitkar 
hinted  at  or  pobitedly  made.  Wa  bava  heard  of  sua  caaa^ 
where  tba  hangry  applieaat  bM  tel  to.work  to  aaavaas  the 
parish,  an  aet  of  professional  liidaeeMy  at  whieh  we  are 
particularly  astonished.  We  consider  it  very  unlikely  that 
tilt!  vestry  of  St.  Michael's  will  allow  Mr.  Limpus  tft  resign 
for  the  sake  of  a  few  pounds  per  annum.  The  members  are 
doiibtl«u  aa  proud  of  their  organist  and  their  musical  oer^ 
tIm,  aa  thqr  are,  and  have  reason  to  be,  of  Uieir  raagnifi» 
awtlv^eatored  ehnrah  \  and  the  City  of  Loodan  ia  ao  briaftd 
«f  did  aModationa.  dtatwa  feel  perfectlr  oaBUaMniaapaeiad 
tad  aflMmt  ftnetiooarfwiU  not  ba  alM««4  to  lah* 


MBiaBs.  FomoK  ahv  Swrnv  are  about  to  briqg  to  Hn 
hammer  a  burge  atoek  of  miseellaneooa  feceta  niM«^  the 

property  of  Messrs.  Boosey  and  Sons,  which  has  been  accumu- 
luting  for  forty  years  on  the  premises,  and  the  sale  of  which 
they  nave  discontinued.  The  collection  includes  many  works 
no  longer  in  print,  tlie  plates  having  been  destroyed,  among 
which  are  several,  instrumental  and  vocal,  which  in  their 
day  at^ajvli  no  anali  iwpalaritr.  The  public  dispoaal  of  aci 
interesting  aad  valoabla  a  wltoetion  will,  no  dooM^  attraofc 
to  the  anmon-roocos  a  large  namber  of  publisher*  and  lovara 
of  good  old  music,  to  the  former  of  whom  a  rare  opportonitj 
will  be  afforded  of  replenishing  their  shelves,  and  to  the  latter 
of  making  an  important  addition  to  tbcir  artistio  otorea. 
Catalo(;ues  may  be  obtained  on    appUaaikw  lO  MaiMfik 

Pattick  aad  Simpson  at  their  offices. 

The  Nkw  Yobx  CoRur.sroTOKJrr  of  the  Nrvr  BerUim^ 
MmUhZtitHmg  aaya  that  fieethovenl  Fnntaaia  for  pianoforta^ 
orehaatra,  aad  ehonn,  Is  nboot  to  be  prodnoed  fn  New 

York, for  the  flrst  time  in  .America.  Not  so;  your  Tendon 
singer,  pianist,  conductor,  and  composer,  Mr.  J.  L.  Hatton, 
brought  the  Choral  l-'aninsia  out  at  Boston  (Mas-oichti.'ietts), 
on  Uw  oonaioa  of  a  benefit  concert,  some  fifteen  years  ago^ 
ptajing  tba  pianoffact*  part'bioMel^  aMdhntly  well. 

MojTDAT  PoruLAB  CoscKBTi. — Th«  niusicil  publie  owe  a  deep 
debt  of  gratitude  to  the  WonJay  I'opular  Concerts,  for  making 
them  acc^uaiiitcd  with  a  number  of  compcMitions,  whii  li  are  not 
only  "  aaviare  to  tho  general,"  but,  in  in»ny  inslaticea,  unknown 
even  to  nuuicians  ;  except  the  few  whose  opportunities  and  re- 
icardi  are  quilc  exceptional.  It  was  a  -iood  thought  to  give 
Mendelwohn  t  Ottet  and  Spnhr's  double  ijunrict  in  K  minor, 
both  on  the  same  wight,  as  it  afforded  an  oucdsiun  to  contrast  two 
works,  equally  great  in  their  way,  although  so  utterly  opposed  in 
cbaracler.  Both  produced  a  marked  imprej<«ion,  and  as  the 
rlrivcrs  in  e*rli  iiistanco  weru  AIM.  V^ianxteoip*,  Rica,  Wiener, 
WoSacwi,  Sckrsttft,  WabK  l^ue  aad  fktai,  too  "aaasaitioa  iaft 
BotUiitobaMnd.  Iba  aowi^  ef  th*  eiwb«  ma  wa  af 


Ann.  90,  IMl] 


tHB  HirSIOAL  WOBtiD 


in 


tttMtir  wntUs  of  BeeUioren'*,  Op.  tS,  in  A  flat,  for  pMOolbrte 
'  o%  pajtd  by  Hr.  Cbwrlei  Hallf  (fkvmi  mmatf)  with  all  the 
■  and  reSnement  Ibr  which  ha  b  ftoMNM.   Thia  bebg 
vaivanally  Amlliar  of  all  IIn  iomIm  «f  Bm  ' 
■o  daMtifitioo.  Aninti  cm  ttriamati  taA  tka 


stt«  mJk  moHt  Jfm  AM^amand  to  aaka  flw  aoak 
iranoa;  bat  Uia  wkb  wwk  «w  a»  «^  laaaiwd  aa 
indwa  oa  t»  Imm  lha»  w«  imv  haar  il  Mpaatad.  Tha 


1«01. 


flf  lh»  tlik  waa 

fta  noeaM  if  m  fbatnl  aur«k  ia 
I  wimf  «w  WH  taUng,  prompiad  BiilfcwaB  to  ahov 
i^a*  haeoold  d»  iaAa  aaaMatoui  Mioa  1l«A/anna  fumebr* 
(tka  M  aNf«MOi)i  than  whiab  U  ia  ianMaiUa  to  imagine  any- 
ttiag  BMre  MfaM  mA  tapteirire.  IL  Yiauxtemps'  own  admi- 
raUa  aad  iotoMatblg  aonato  fat  B  flat,  fttr  Tuda  and  pianoforte,  wai 
giren  Ibr  A>  aaoood  tune,  and  nltbotigh  tht  lattor  uatrniBaBt 
plaja  bnl  •  aatordiitata  part,  it  being  ratbar  A  aalii  ftr  tanar  with 
'    Bt,  tha  axoeUent  tnste  of  Ut,  Chaika  Haltf  addad 


ij  to  the  flMjiiifleaBt  playing  af  IL  Tianxtanipa,  who  ia  i 
m         af  rttoTid*  Mof  thai"  "  ~ 


The  vocal  maon 

to  tmt  HaaartTa  **0  aaim  iaiagino,"  and  lllen- 
t*a*'QailaBd,'*bolh  taodorad  with  adnurable  expreuion, 
iateingaiieft  and  neatnett,  hj  Mr.  Tennant,  who  is  fait  (»nd 
dnerrcdlj),  rising  in  public  estimation. 

8Acau>  IIa«mo!»ic  Socibtt.  —  neethoTen'i  Matt  in  D,  waa 
given  on  Friday,  the  12th  in?t.,  before  an  audience  wliicb  fillud 
•TWjpart  of  Exeter  ILilI.  A  work  which  occupied  the  illuJtriou» 
mnsicaan  more  than  ihrec  yonrn  in  t-uiDpn^ini;.  nud  fakci  but  an 
ho«ir  ami  a  half  in  iUi  i>crl<innun(  1%  may  weil  bo  accepted  oj  a 
maaterpicce  ;  iinJ  being  <iu:t'j  uxLcptionnl,  in  style  and  cliariictcr, 
ifr  •  ■  ■   Iv  utirl!T<!'>ii:l  at  first  licnriii;;,  thi!  Jcfu'icncv  must 

ratbur  to  tin:  want  of  [ircti'iiMni  (iii  '.li;'  part  of  tho 
auilitorH,  than  to  anv  shnrtcnminir  nf  one  whn  wa.i  unrjU'.'-itiunaUlj 
.the  most  intellectual  and  profound  musician  of  his  age.  How  Ion;; 
is  it  since  the  last  piunrifrirtc  snnatas  nf  Ileethovcn  were  declurcd 
to  be  incompreliensiblc,  — wil  l  eninnntions  of  a  disturbed  mind, — 
written  when  the  composer  Imd  lost  bin  hearinj,  and  could  not 
judge  of  the  effect?  Wero  not  the  same  remarks  nnplied  to  his 
latar  quartets,  and  jet  these  are  now  not  only  uooarstood  but 
flaaSiariaad  to  the  public,  and  apprtxiateti  by  large  andieiices  each 
week  at  the  Monday  Popnlar  Concerts.  If  there  arc  portioin  of  the 
Jlfts«a(of«irau  that  may  sound  strsnze  tounactmstomedcara,  let  us  be 
sure  that  whatever  iWtboven  did  was  with  a  pur[>oso ;  and  irs 
the  work  was  written  when  he  was  in  unusunl  health  and  spirits, 
amtwas  not  finished  until  nearly  two  years  an<l  a  half  after  the  occa- 
aioa  Ibr  which  it  was  designed  (the  installation  of  Ikcthoven's 
pupn,  patron,  and  friend,  Cardinal  Archduke  Rudolph),  we  may 
conclude  that  farther  acquaintance  with  the  work  will  make  clear 
that  which  may  at  first  appear  obscure.  The  Mass  in  D  has  been 
but  little  heard  in  England.  At  the  festival  for  the  iuaugurution 
of  Beethoven's  monument  at  Bonn,  in  184ji,  it  excited  such  inte- 
rest thai  its  production  wot  doemed  advisable  by  the  London 
fUIhanMaiab  who  ga»«  it  ahortly  ailer.  It  waa  not  until 
kowavar,  tint  lha  Oitiiad  Banionic  Society  ventured  od  tha  Jfina 
tolenmt;  ner  was  the  experiment  over  successful. 

On  the  present  occasion,  however,  a  va-^t  improvement  was  exhi- 
bited. The  music  taxed  both  singers  and  players  to  the  utmost ; 
and  if  the  realisation  occasionally  fell  short  of  tlie  conception,  the 
elaborate  com:'Iicai:<>ua  of  the  work  must  be  remembered,  and 
Credit  allowed  fur  the  genernlly  admirable  style  in  which  it  was 
tendered  by  band  and  chorus.  '  Uada.  Kudcrsdorff  and  Sainton- 
I>c1by,  with  Me.'^s-rs.  Sinn  Ucrvea  woA  l&Miiu,  were  the  soloists, 
•nd  their  very  iirduous  liu'Jea  Were  accomplished  with  the 
moetartistk  skill.  A  n'onl  uf  high  praise  must  be  given  to  AL 
Saiotou  for  bis  maaterly  perforronfice  of  the  violia  Magah  to  the 
•  Benedictus."  Aa  m  b»t»  in  to  be  repeated  «t  tha  a«Kt  aoooart 


(jmbJio  ooseert  in  tu 


JCAmoto'a  Coxcan.— MIm  ABw  llaagold,  a 
h||^  promisin;.;  pianiiiL,  pupil  af  ]£  HiMllli  fawlMr 


<f  tha  ^j^jp^ytay  recur  to  the  lulaect. 

  to,§ 

i  ia  England  yestenlav  aftemOOOi  aft  tOC 

Hangold  haa,  it  appears,  playal  la 
'  very  great  eulog||^haa  haaa 


whose  praise,  like  that  of  Sr  Huhart  StaaUir,  ia  eomidered  to  ba 
"  praise  iadnd."  The  famous  composer arihaitalaKio  Symphm^ 
Ac,  wheat  Wflhard  Wagner  long  agodagbral  to  ha  "irretrievably 


bnried  beaaath  tha  miss  of  his  ow«  vuMMt,"  hat  who,  notwitb 
stondinj(,]Malffad  to  "quieUy  inata*  Bidwid  Wagner's  7«m- 
MMcr  Egp  aa  artida  ia  tha  Jnmri  4a  OAate,  whidilie  (Berlins) 
did  net  writo^Barlha,  tha  rmowaed  master  of  modem  instru- 
mentiUoB,  Oa  briUiant  >MtteAwMr,  te.,  ealts  Misa  Mangold,  in 
his  compti  fwwfti  of  her  flrsi  eonoert  In  the  Galito  capital,  a  "  ravit- 
tantt  jeune  AnghtUe,"  with  the  "  eyes  of  an  btimidated  linnet," 
adrling,  "  Elh  iapproche  du  pieato  one  dtmet'amranee"  and  "  Si 
elk  na  t'en  approAmt  pu,  ^ttt  It  fimo  qri  mareherait  vert 
Fancy  a  huge  firrt^aia  **BnMdwoad-ffrand"  walking  towards  tha 
fair  [lianist  and  saTlag,  j)lainly  as  a  Broad  wood  piano  can  speak, 
"  Pky  upon  me,  O  intimidated  linnet  f "  Cetl  eharmani !  This 
belOBy  to  the  same  class  of  wit  as  that  dis-jlaycd  in  Molitre's 
J?Imuih  Bnmtet,  by  the  poet  who  reproaches  a  fever  «  iih  in^a- 
tidadt  ftr  iniuring  a  fair  princess  after  having  been  "  Inglt 
ekfM  *Br.*  Well,  of  course,  Berlioz's  opinion  had  its  due 
weight  with  >^ina!l.  r  critics,  one  of  whom  says  of  Miss  Man- 
gold, "  Ceit  plu-i  tj'iine  mtuieinine,  c'ett  la  mkodie."  After  all 
this,  wo  fear  that  whatever  praise  wc  may  have  to  bestow  will 
anpear  pale  and  unsympathetic.  Yet  wo'  like  Afi<«  Man^jold's 
playins  very  much,  and  think  that  she  may  evuntu.olly  iilLI  ,  a 
much  loftier  position  than  she  is  now  cntitk-d  lo.  fjracc  and  deli- 
racy  arc  at  present  the  most  striking  and  lionmjrable  charocter- 
i.itic»  of  her  style.  Her  touch  is  remark.tbly  soft  and  pcntle,  and 
equality  of  power  in  both  hands  (the  fir«t  desuienthim  in  pianoforte 
plaring)  she  undoubtedly  pnssesics.  Miss  Mangold  is  also  gifted 
with  warm  musical  sentiment,  and  obviously  plavs  con  amore. 
What  she  may  do  in  the  works  of  the  greatest  masters — tfie  sntntaa 
of  Beethoven  for  in9tunc>\  which  re'i:ure  .i  broader  and  simpler 
manner,  a  fuller  i|i4ality  of  tone,  greati^r  energy,  ima^'inmion,  and 
the  expression  of  deeper  emotions  than  tlju  pieces  we  hai  the 
pleasure  of  hearing  her  play  yesterday  demand— remains  to  be 
proved.  In  the  mean  time  we  may  state,  without  reserve,  that 
Miss  Manjjold  played  HummeU's  fluent  and  cleg,;ut  ijuintet  for 
piano,  violin,  vinhi,  violontello,  ami  coiitrabasRo,  with  rare  taste 
and  skill,  and  that  her  exe.  utiun  of  lour  pieces  by  her  uiaster, 
Henselt,  one  b^  Chopin,  and  another  by  Mnscheles,  was  ctjually 
delightful.  If  Henselt,  hko  Chopin,  is  somewhat  affected,  and 
would  "I'.io  of  a  rove  in  aromatic  pain,"  the  executant  cannot  be 
blamed  for  [wrtorming  bis  music  in  an  iitTucted  manner.  With  lesa 
languor  of  sentiment,  greater  brilliancy  ar;(l  -  punt,"  Miw  Man- 
cold's  rendering  of  the  .telections  from  JIeii!.eit  un  i  Chopin  would 
have  been  ijuite  irn^proachaLle.  As  it  wuj,  hrm-ever,  she  pleased 
the  audience  (a  very  numerous  one;  very  niucb,  and  made,  on  the 
whole,  a  decidedly  sueccssful  dihut.  The  other  great  features  ia 
the  concert  were  M.  bainton's  superb  p'-rfonnaneo  of  a  now  fan- 
tasia of  his  own  composition,  in  which  bH  t'le  liiiric-ultiej  of  octaves, 
tenths,  "double-stops"  in  the  most  awknaril  p'-nitions,  and  the 
" staocato-bow,"  were  \ un  juisLcil  wita  innHd  rlv  skill  and  most 
tirilliant  efffct ;  and  a  solo  on  the  viol  im-elln,  bv  iIil-  accomplished 
Sijfnor  Pinlli.  Thu  vocalists  weru  Mr  I  riiiiiiin  g'!  and  Mdlle.  de 
Villar,  both  of  whom  acquitted  tiiemselves  creditably.  Jtfr. 
Francesco  Bct;ger  waa  tha  acaaniaByiat— JVift 

Exsraa  Hall — On  Wadaarfi^  afcaittg  San  IfoUqaa'a  ant. 
lorio  of  AtraAom  was  peHhuMd  ftr  Aa  firrt  time  In  London  at  n 
grand  concert  given  ia  aid  «f  tba  fnada  of  the  Middlesex  Hos- 
pilaL  and  with  all  ^anoeeaa  to  which  its  great  meriu  so  justlv 
cntitlait.  When  this  admirahta  work  waa  produced  last  year  at 
the  ITorwieh  Itiatival,  we  gaia  a  fbU  analysis  of  it,  and  can  add 
nothiiw  BOW  to  the  ^paam  thao  haatowed.  unless  it  be  the  state- 
ment that  a  ftadhaadlliaiBainrad  to  confirm  us  in  the  hi  ddy  fa- 
TOunfab  oninioBalnady  aznreased.  Herr  Molique,  on  the  oe<  a.Inn 
mdar  Botioat  waa  aaiisted  by  Mad.  Lemmcns-Sbcrrinfrton,  .Mad. 
SuntOB-Dolby,  Mr.  Santley,  Mr.  Wilbye  Cooper,  Mr.  AValUorth, 
and  Mr.  Bhna  Beevesi  a  band  of  first-rate  efficiency,  including 
aawly  all  mat  ahlast  orcbastral  performars,  and  a  cb»rus  selected 
fton  Iha  hatt  ahoirs,  whether  amateur  or  profbssional,  which  the 
HiaMpulis  oaa  boaet  Thus  Herr  Moliqars  oratorio  was  alfonled 
tha  baatiMsmbtoahaaoa  of  being  andaraiood  and  <Ut  by  the  Lon- 
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to  namerous  were  the  encores,  must  hare  completely  realised  the 
anlicip«tioii»  of  the  most  clev.iteil  admirers  of  the  eminent  German 
eooipoicr.  Tlic  fine  iimrch  in  K  flat  was  ciitliu«iaaUcall^  rede* 
manded :  and  simiiarly  Lonoureti  were  the  clta«teljr  harmonised  aod 
beautiful  trio  "  Let  »ll  those  rejoice,"  tung  with  perfect  prcci«ion 
and  cxprewion  bjr  Mad.  Lemmens-Sherringlon,  Mr.  Wallworth, 
and  Mr.  Siro»  Reeves;  the  tmi  liini;  air  "  llc;ir  my  prayer,"  most 
sympatfaeticalljr  rendered  hy  Mud,  Lcranicns- Sherrington ;  and  the 
song  " Pour  out  thy  bearl  b<-i'nre  tlie  Lord,"  piven  Ijy  Mr.  Sinn 
RecTea  with  all  the  fervour  and  niastori)'  skill  by  wIjIcIi  hijsingittg 
i<  always  distinguished.  Mr.  Suntk-y 's  powers  tve:  e  most  striicingly 
exhibited  in  the  heroic  wnrHiooK,  "Arise,  mid  kt  us  j.;o  by  nigbt," 
and  the  deeply  pathetic  air,  "The  joy  of  my  bcurt  i»  ceased.'" 
Hr.  Wiibye  Cooper  and  Mr.  Wallworih  did  ample  justice  to  tbe 
parti  entrusted  to  them,  and  Mad.  Sainton-Dolby  full^'  sust.iiiied 
the  high  reputation  she  has  long  enjoyed,  by  her  inluiiiuble  exe- 
cution of  the  principal  eontraUo  music.  Tlse  band  and  elujrus  were 
bigUjr  Mtisfactory  throughout,  under  tbc  fjuidsinte  of  Ilurr  Moli- 
qng^  wbo fiOnduclcd  his  own  work  witb  the  skill  and  tnul  of  a  ciin- 
sumtnate  master.  In  short,  Abraham  was  thorougtil^  Buceessful, 
and  will,  we  hope,  bo  shortly  repeated  in  London.  eiiLer  by  the 
Sacreil  Harmonic  or  some  other  great  musieil  society  capable  of 
doing  it  justice.  Tha  hall  was  crowded  in  every  part,  and  judging 
from  the  high  prices  paid  for  admisaioni  the  pecuniary  result  must 
have  proved  very  beneficial  to  the  OCdbotiaititttlioD  in  btfatlT  of 
which  the  concert  was  given. 

PuiLUAKMO.iic  SociBTT.— At  the  third  concert  of  the  season, 
OB  Monday  night,  the  newly -coiiatituted  orcbeatra,  which  now 
obeys  the  baton  of  Professor  Bennett,  gav«  itiD  More  convincing 
|iroo&  of  ila  cfficienejt  Our  columns  are  too  crowded  this  week 
to  iillvir  us  to  entar  into  (och  a  detail  of  the  perlbrmance  as  the 
ialarctt     the  pngnune  would  wanrmt.  Ilie  lelectioii  was  as 

Fakt  L 

Symphony,  io  B  flat.  Ko.  4   .  .  .  «  .  Haydn. 

Air.  *'  0  cara  imagine  "    ..■«•<  Mozart 

Concerto,  E  flat,  pianoforte    .....  Beethoven. 

Overture  {Atkalie)    ........  Mondelssohn. 

viB*  n. 

Slnfonia  rastornk    .    <   ,  IWethoven. 

Aria,  " Sei  miei  sofpiri "   ......  Stmrlclbv 

Overture  {Obrrm)  Weber. 

Kaeh  of  tbe  in*tnimpnlal  pieces  ts  a  mutCTpiece,  and  so  well 
known  tbul  comnient  would  be  superfluous.  The  execution,  more 
especially  of  the  two  synipbonies,  was  splendid.  Signor  Ganloni 
made  his  first  «p|>earnnee  this  seaion.  His  charniin"  voice  is 
adoiirably  suited  to  give  expression  both  to  the  well-known  nir 
from  Dte  Z<aJ>erfiile,  and  the  expressive  melody  of  Stradeila. 
The  concerto  of  Beethoven  was  e.xeeute<l  by  Air.  Otto  Gold- 
tchmidt.  The  members  of  the  orchestra  applauded  him  loudly  at 
the  conclusion  of  lii.i  purformaucc.  As  a  cotemijorary  remarks, 
"The  expression  of  any  opinion  from  an  individual  member  of 
the  audience  is  not  needed  after  so  marked  a  demonstration  on  the 
part  of  tJjose  who  are,  doubtles.s  competent  to  form  a  correct 
judgment.  Whether  or  no  the  apfilause  of  co-exec ufKiits  have 
any  real  value,  even  suppcuing  it  to  be  allowable,  mmt  stUl  remaia 
An  Ofion  cjuestion." 

Mi  sR  AL  SociuTT  or  Lojsnov.  —  The  pTo^Tamme  foT  tbc  third 
concert,  on  the  Hih  proxinK>,  ronl.iins  Schumann's  first  symphony 
(in  H  lliit)  ;  ypolir's  firii  Concerto  for  chirionet,  to  be  played  by 
Mr.  Lazarus;  iind  Haydn's  symphony  in  L  ftiil  (No.  10  of  the  set 
composed  fur  Sslnmon's  C«meerts).  'i"hc  overtures  are  the  "  Mee- 
reistillc  und  uliickliche  Fahrl "  of  Meiidulssohn,  and  "  Le  lac  dcs 
Fto"  of  Aubcr.    Miss  Parepa,  and  bignor  Belietti  are  tbe  vo- 

odtata. 

Ifttttr  to  tjje  Oitor. 

UALE.  NOT  UALLI 
SMr'Wflly^l'i'^y       *>■     «n«*i  itiaiMafa  whMi  ooeanei 
to  jmw  aodw  of  Mm  WBci  fegr  Wl  ntfcfatam,  Bui,  to  jpow  last 
aniMvt  Tw  an  jwiMiiht^  Igr  Ctoofai  fibiNi  and  Son ; 

whHaia  ib^  an  l^lMhod  Ir  ;oir  okaMM  amaatib 

OuHM  Bui  M»  Soa. 


Tn  third  ooneart  of  tha  PUlhaimonio  Society,  at  Limrooit 
introduced  Ifir.  Willart  Beale'a  tooring  company,  with  «iuinert 
success.  Moxart's  6  mlaor  mndumy,  aeoacdiqg  to  the  Daihf,P^ 
was  extremely  well  playtd.  The  ovartm  to  tte  Notxt  di  Figtnt 
too,  aaaaato  bmbeeii»«i|AalperfiMrmaBoe.  Praise  it  awiudod 
to  the  choir,  hi  Maodelmnfll  fbiir>part  Mmg,  "Now  verdiira 
{  comes  oV  hill  and  dab^"  and  ft  Aatn  ftom  OtSkmm  TA  Qt 
I  the  three  principal  mernben  of  tbe  party  the  MiaujoiiiiMltiiH 

vrritcs  :  — 

"  Mad.  Albooi,  Mifs  Arat>cUa  Gaddard,  and  Sigaor  Begondi  wen» 
the  stiractiom  of  the  evening,  and  wo  repeat,  by  ncaiathras,  with  the 
orchestra  and  diolr  of  Iht  society,  would  hafe  MB  all  that  eonld  have 
been  desirad.  Alhaolla  tolee  i»  at  tae  fa  qaaMy,aBdhaf  aiacBtie»«> 
peKect,  as  whan  we  flnt  hsard  h«r  i  and  aliluigfh  her  'Uan  Teoo* 
did  not  receive  the  encore  we  expected,  her  performance  of  Bode's  air 
resulted  in  a  raptarons  rccal,  and  oar  hearing  once  more,  with  nnabated 
pleasnre,  tbe  old  familiar  *  II  Segreto^'  aa  fresh  and  as  besiitiful  as 
ever.  The  other  pieces  in  which  she  aaa(,  *  Fuur  les  attrait«,'  &;c.,  were 
so  far  below  her  rSU  that  we  shall  not  refer  to  them.  Miss  Arabella 
Goddard  played  four  time*—  including  an  encore — and  we  never  heard 
her  te  greater  »dvantaf;r.  Her  performances  inehtded  WeVr's  Con- 
certo in  E  fljit,  w;lh  its  charniiiigly  romantic  and  inys-tcrious  atimjin.  snd 
melodioas  finale,  so  graceful  and  efegant  ;  a  very  difficult  fantasia,  by- 
Benedict,  entitled  "Albion,"  foumlcl  on  "IVay  Goody,'  and  'Come  if 
yoa  dare,'  (he  finehi  being  reoiM'kabic  for  line  octave  pAssaj^cs  magnitl- 
oently  played — so  magnificently,  indeed,  as  to  rcjult  in  a  moat  unanimous 
and  determined  encore,  when  she  introdnccd  '  The  \mi  ro»e  of  sammer  * 
with  the  greatest  usiaewiun  and  most  exqaisiicly  dtlicate  yet  finn 
finger,  flcr  fiikal  elnrt  wat  a  duo  ooDoertanle,  for  coacextina  and 
piano,  on  Obtran,  not  mote  aflhetive  thaa  aiieiv  to  jkg,  hat  aott  alitor 
executed.  Bignor  Begondffi  ftaaanlaii  «gto  we  heara  halhr^—  it « 
bcanti/bl,  whether  as  •  composilloB  errthicb  tut  Aqd^^av  hb  amw 
vellons  command  ovtf  tha  laammNBt  I  andke  liiaeameMadnaiartof ' 
the  duet  faultlessly." 

The  Pott  speaks  of  the  pianoforte  performances  as  follows : — 
"One  of  :!h  ]  -lU'ipal  fealnres  of  theeoncert,  if  not  the  feature,  was  a 
eoncerto  by  WcUr  w liich  thai  mo*t  talented  ywing  pianute  Miss  Arabella 
Goddard,  played  with  the  band,  it  abounded  in  pretty  pasio^s,  vrhich 
fii€  executed  uiih  that  bnlUaocy  aiid  deUcocy  aud  ey«ui>eii»  of  toiudi 
for  which  she  is  so  remarkable.  The  piece  wss  admirably  calculated 
for  the  dis^y  of  her  command  the  instmmcat  and  the  piuity  and 
accoca^erharaqrle.  She  ia  »  gwat  Ihieecita  with  oor  liwaanta|ilaw 
and  aal  whh  a  reoaptiaa  that  auithaTa  faaa  Ut  to  oaoftoea  btr  of 
thai  tuL  Jh  dw  esMcatUm  of  the  piece  aoowd  waa  flwqnently  en- 
thwoitieally  applaaded.  It  is  but  daetotha  hand  to  aay  that  their 
accompaaiments  were  excellent.  Ifiia  CMdaid  again  delighted  the 
fashionable  assembly  '  in  a  pretty  eitlllad  '  Albion,'  written 

expressly  for  her  by  Jdr.  Banedieti  TWt  WM  aaeend,  when  ahe  pl^ed 
"The  last  rose  of  •aaMBer,*  With  Itodho^  laitodon^  ealliag  Ibdik 
pralo^ged  idandUa." 

Und.  Alhaot  aad  Ida  Goddard  are  N-engased  Air  Oo  ttft 
FbilhBtiMnIa  aaliBBr^tion  concert,  oo  TM»f,  &»  Sfd  of  Mij9 
and  at  tho  rfzih,  TtMiedav,  Msy  the  SIst,  Mr.  Beoadlet^  eaatota 
Unditu  will  he  htcd^  win  Miss  Banks,  Mad.  Laui  BastoTf  Ur. 
Sitne  Beevei,  aM  llr.  Saatley  as  [u-ineipat  sinfm. 

On  ThimHtojafantacthc  Pyne  and  HarrisaitCoin|iaaf,  tododi^ 
an  the  member*  oT  Ae  Cofju  Optratume,  band,fllionuk  tonl  cm* 
\  ductor,  appeared  at  <ha  Theatre  Koyai  in  the  Ctmm  IKtmmilf 
and  lost  night  performed  Hiaaea,  eiveo  Ihr  tto  lint  ttoto  In  I4tcv> 
pool.  OhhomUt,  iiiitoneffg  will  ho  lyMantodi  ABXaMdajitha 
i>omjao  Kriri  and  «b  IVidny,  DterA. 

Tho  Wilior»>B«elo  touiPfortf  haa  been  emineatlj  mooemftal  at 
MAttemMViB.  Iho  tnt  of  tUr  two  eonoerta  was  held  in  tho 
Concert  ondiar  tho  dirOBtioB  of  Mr.  Charles  Halt6,  andeaai^ 
iu  ihoTt,  under  the  deoendoattoa  of  a  Gentlemen's  fdresa)  Concert. 
Tbe  £aaaiHi<r  ami  Timet  of  Saturday  writes  as  fcillows : — 

"We  need  not  be  sorpriKd  at  the  isore  than  usual  demand  for  ticket^ 
and  the  eaaaaqnnt  cnsrdrt  Unto  «f  tha  Ohoh*  BaU  Imi  aoantac 
wbw  the  anajr  oftdeot  niwMiid  Ar  the  ecearfoa  to  hra^  nndor 
notice.  Mad.  Albooi  and  Miss  Arabella  Qoddard  would  alone  be  eU 
potent  in  attraction  i  hot  with  these  cone  otheis  of  good  repotatieo. 
%it^^diTf  BiinwQtolto  B^oafl^lOla.  SittNai^  iu.  Ywri  of  ifaa 
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Lontlon  Glee  and  M»<!ri|fal  Union,  and  SignOTCnwcIlI,  n  new  hnrytone . 
M^id  Alboni  stands  pre-eminent  among  (Imt  clnss  of  Tocalhw  with 
whom  5h<>  must  \k  jilicsd.    ITipre  ri  no  living  sin^tr  with  a  me::n- 
topmno  or  cotitrallo  —  and  it  is  difficult  to  say  to  which  order  »hc 
belong — w  ho  can  approach  the  flexibility  of  her  voic<',  or  the  brilli«ncy 
of  her  execatioii.    With  all  the  roundjcM  and  fulnc&j  of  tono  pcculinr 
to  fho  alt".        rcvela  in  the  •|»rliliag  fancier  o(  the  most 
agfTMo.    In  Stminmidt,  the  Soamamitila,  mi  TtmcrtS,  ib«  ij  eqaally 
M  hoiae,  and  equallj  welooiMlOMaadkDee,  wbcUw'tawoellMUOM' 
or  •tridto  'nliiilnii;  Ba  wmkm.  «r  'Um  «dm  vow  1^*  «m 
vaBtamg  \m  An  vaaaOSmaf.  The  vmsum  Maiiir  caall  not 
hare  been  odierwiM  Ihvi  elumned  with  tlte  retding  and  wcaUiatloii 
of  this  gifted  lad/.    Eonalljr  remarkablo  vaa  her  ioterpretMion  of 
Bode'i  TariatSoni,  both  lor  briUiaix^  of  execniion  and  parity  of  in* 
tooaitkM.  ooming.  too,  directly  aA«r  what  would  hare  iwoved  a  fatal 
trial  to  niof (  fingert,  —  tbo  attraetivo  and  sparkling  piaiMforte 
Tariations  of  Xfij*  Arabella  Goddard.    Uadamo  Alboni  bad  the 
honour  cf  a  rccal  for  both  song*,  bat  mc-rclr  fijr»Ied  her  iicknowlcd^- 
men's.    Of  Giulio  lUgondi  we  have  orien  iiud  octa.Mun  to  spealc,  and 
Bl«-.ir«  a*  of  one  who  b&s  no  riral  on  the  concertina.    M  m  Ar.-ili.-Ila 
Ooild.ird  is  a  pianist  of  whom  wo  may  indeed  l>c  prouii.  She 
shown  [hit  English  fingers  arc  not  to  he  snT[>rt!t?i-d  in  ihi!  mo5t  inlric.nc 
notatiun,  ami  ih*t  th^-j  '  :  vr  -nmical  ln»tc  ai  w^U  its  mcch.iiiical  skiil. 
She  tUreir  into  TV<:l'*''r's  '  E  ijat  Caac<:rto'  the  characteristic  exprc«*ion 
denuutded  by  the  compoeer. — more  particiilarir  ia  the  adagio,  with  iu 
beauifuUy  iattTnaentcd  afcftmpaaimcnt ;  wUlit  la  the  '  Albion,',  by 
BmtUtI, «MBfc iinMiiM     swptoof  ■i>lo«liw  ^Pliy«q»o4y.'  Mid 
«Ctam  ir  TM  dmr— «Uh  Inilliwit  wd  ^iMy  ttkeAn  yuiOmt, 
created,  by  the  perfect  and  ipirkllBf  Mgple  of  lomo  exceeding!/ 
trying  paatage*.  qaie«  a  fmnrt,  in  n  nom  where  andieacea  ara  not 
often  giYcn  to  enthusiasm,    Caing  wamly  encored,  Mlai  Ooddard 
pibstitut«d  an  arriuigcincQt  (by  tbo  Mine  clerer  composer)  of  Ame's 
*  Where  the  bee  sticks,'  by  her  interpretation  of  witich  iu  brightness 
and  power  and  fancy  has  not  often  been  exceeded  on  the  pianoforte. 
Tbc  oTsrtares  to  GuiHrrvw  Tel!  and  Ma$tmdh  wwre  TWry  VcU  played 
by  the  iia-hr»tni,  under  th<:  able  guidaoCt of  Mb  BdU,  who^ M  nml, 
condnctcd  the  programme  throagtioat. 

We  lesm  from  oar  own  Lxxos  correspondent  that  two  irrand 
concerts  have  been  given  durinn;  the  past  week,  at  the  Town  Hall, 
on  S«tardar,  bj  the  TitienHaml  (liujzlini  party,  and  «n  Hon<lay, 
by  the  Beale  tourists.  On  both  occaslonii  larije  crowds  aasembled. 
llie  performance  on  Mondiij  introduced  Miul.  Alboni,  Mlu  Ara- 
bella Goddard,  Signor  Regondi  aitd  pnrtji  who,  under  Mr.  Willert 
Scale's  tnpcrintcndence,  arc  now  ■■Ung  tile  round  of  the  pro- 
Ttitees.  "  Alboni's  rich  voice,"  says  our  correspondent,  **  drew  for  th 
boisterous  applause,"  as  did  also  atisi  Goddard's  wonderful  execu- 
tko  «r  BtaiiMt  new  /aaMa  tm  Enj^iiii  niiw,  •nU«l«d  "Albion," 
wUob  wat  •adMHitttlMlty  CMorad. 

A  correspondent  frtmt  TT.ii.irAS  writes  as  follows  : — 
**  An  excellent  cotic«it  »iit  given  by  the  Halifax  Philharmonic  Society 
on  Friday  last,  the  following  being  the  selection  of  instnimental  pioeei : — 
OTCit(irM.X«srfiwr  JisMniteCCbBntUni)!  ZmMtla(KtihcT)  ;  Srmra- 
mUtOMduSit  MlMieniftoB  AfoMot  ^  Bysaptaoay  No  I  in 
C  mtthonn).  Tht  hud.  wbtah  onder  lla  new  eondactor  (Mr. 
moitaker)  has  dcddeily  improred,  played  with  such  prect^ton  !n  the 
HWilnics  at»d  symphony,  as  to  sorpriso  those  accostomed  to  the  cnrclo>i.'i 
Banner  hitherto  indulged  in.  The  Tocalists  were  Mrs.  Snndcrlond,  Ur. 
Whitehead,  and  Mr.  CarUr,  who  sang  the  trioa  '  Daogbterof  a  woodroos 
raee'  (Benedict);  'Shalt  a  clown'  (Bennfti)  ;  nnd  'Thro^igh  the 
World'  (Balle).  As  kjIo«,  Mrs.  Bunderland  p.ivc  ihu  song  'Oh  bid 
your  faithfat  Ariel  fly  '  (Amc)  and  llrtydii's  '  My  mother  bids  mo  bind 
niy  hair,"  whdo  Mr.  Whitehead  gave  a  dung  by  Mr.  ll  jhbi,  c;dled  'Nina.' 
Mr.  J.  B<jMrUug.  jan.,  Leeds,  Mrformcd  M.  batutou't  brilliant  riolin 
nolo  from  Lucrtzia  Borgia  with  load  applaoM." 

The  following  notko  of  an  amateur  concert  at  Swindon,  in 
liViltahtre,  appear*  in  tlie  ChaUmkam  Time*  and  Miuieal  Record:^ 

"  On  Tboraday  an  amaieor  concert  was  given  in  aid  of  the  building 
Aind  for  the  Lydiard  Trego*  Schools,  by  tbe  vicar  of  that  parish.  The 
•fit  part  of  the  procTttmmc  inclndcd  seleetiont  from  Jatfat  Matathtnn, 
the  Crtalion,  the  Met'uih,  and  Elijah.  The  singing  wi«  extn-niely 
careful,  and  great  credit  it  due  to  the  )ierformcri.  The  duct  and  chorus, 
'Oh  star,'  from  the  Creation,  dcxrvcH  cj<i>e(;ial  mention.  The  pure 
tieady  tinging  of  the  lopranu  called  funh  much  »p^lau«e.  The  nolo, 
'In  native  worth,' too,  was  ndtuirably  giTcn.  The  second  part  included 
Leslie'i  trio,  '  Memory,'  rcdctuandcd,  and  Bishop's, '  To  see  his  face." 
The  sokM,  ■  Oh,  mon  Femand,'  and  '  Blind  Alice,*  a  new  bnllad, 
by  duibdj  were  itlw  irU  rcutmL  The  gnatest  pntiH  ia  dm  to  Uw 


planEst,  whoee  knottrledgc  of  morfc  enabled  her  to  keep  the  vocalists  in 
time  and  order.    .Mtog.jthcr.  wc  must  compliment  the  ladice  and  gen- 

tlfnien  who  look  pan  i:;  this  In'wi-.ir  of  love.  Tha  difiiculties  of  the  first 
[lar;  of  tin;  jiTogniir.-nc  were  inc;  v,'ah  mr>:c  tli.in  rirdinary  (kill.  ai  «tir-ti 
mutic  is  Fcldoni  saif  nr.lcv,-  in  the  h;tiids  of  a  TCgtllarly  c^gaaiscd  choral 
body.    A<i  ihi'  curi.'Ort         wtll  .'ii Irridcd,  WO  hllfO  fhit  An  pmpOW 

for  which  it  was  gircn  tvafi  fully  t.ttLct-.;d." 

It  is  pleasant  to  find  the  Dublin  Philhormouic  Sackty  hdd- 
ing  np  lU  bead  ao  proudly,  and  equally  pleasant  to  read  such 
truly  intelligent  and  useful  allusions  to  its  proceedings,  as  are  con- 
tained in  the  tabjoined  extract  from  one  of  the  most  booonral 
and  prosperous  of  the  local  journoU : — 

", White  the  London  Philharmonic  is  making  every  eflfort  (0  ""Mtfn 
iu  prettiK,  amongst  the  muieal  amatcnrs  of  tbc  great  nntrofiolily  llw 
Dublin  i'hilharmonic  still  holds  lt.»  rnissicMt  of  m.^ing  known  to  loven 
of  music  here,  not  only  the  highest  spi.cies  of  iii^inmcntal  works,  bnt 
artiim  the  nir>,t  CLlebr«te<l  in  Knrnpe.  Kor  the  next  concen  (on  the 
22nd)  tho  cuinmiilce  have  cngat'ed  Atboni,  Arabella  Ooddnr  I,  Giulio 
!t-.-gondi,  !tc.  The  three  orti,!*  spei-inliseil  by  name  would  Miffite  fur  any 
munical  di»play.  M.id.  Allioni  is  h  i  ^  ^  1 1  iI  at  a  Singer  tor  executive 
fioi*h,  graceful  fncility.  and  delicious  ii».-il;!y  of  tone.  A rhln-lla  God- 
dard now  stands  first,  as  the  pianist  of  tbe  day;  her  cxci  uiioti  is  bril- 
Hantly  fanltlcs*,  her  pUraaing  ex<iuisitely  vocij.  and  she  romliin^s  with 
tbe  power  of  Thalberg  the  eaaa  and  aacnnn'  of  UaUfi,  wWi  a  winning 
graea  and  liquid  purity  of  lona^  that  nnmr  Monged  to  a  aolo  perfor- 
mer on  the  moat  comprcbcnrira  ollaaliMintMfc  SignarBagondi,  on  iho 
concertina  exhibiu  the  capabflliy  of  tkat  InHnimant  fbr  vnrlry  of  n. 
wession  in  ao  extraordinary  mantter,  and  t>o  one  enn  form  n  notion  of 
Ha  beauty,  except  on  hearing  it  played  by  this  eivi't-IIent  niuiician  arwl 
elegant  artist  At  the  approiching  eonc«rt,  ArabeUa  Goddard  will 
play  a  new  fiiatumiti,  entitled  Aibi«»^  cixniXMCd  expressly  fur  her,  on 
Hngltih  air»,  by  B'/nedii  t;  a  tluo  cumtrUMtt  for  ,,iaiiuri  rte  and  concer- 
tina, on  themes  from  Ob-ron  wliIi  Signor  Itog  'ii  li;  nnd  Wubcr's  grand 
concerto  in  7.  fl*t,  with  orchestral  accompanimvitu.  Mad.  Alboni  will 
sing, 'In  queito  semplicc.'  Rode*s  air,  and  'Non  pin  mesia.'  There 
wiU  also  be  vo&ai  couccrtcU  p«e«e«  by  the  entire  party.  .Signor  Hegondi 
is  to  play  solos,  both  on  concertina  and  guitar,  a  ruri.^  ttcut,  ui  these  in. 
struracnts,  in  other  hands  so  small,  become  of  largo  musical  imponanco 
in  thoaaollhb  gnat  performer.  Narnuntwa  oaiit  to  mention  thm  the 
Fhnbnmoale— inn  to  the  purpoeea  of  lis  Amdatioa— wUl  pr<;sci>t  the 
•Dbecribers  with  soma  fl«at>ciaai  mcliam'al  aonyaattiont,  amongst  which 
Beethoven's  Symphony,  No.  1,  and  Aubei^  sparkling  prelude  to 
Guitavt." 

The  Invfrhf  ts  Courier  has  a  ton?  arliclo  on  Mr.  8Hir!(>v  Hnxjk.s' 
U-'cture  on  llio  London  tbi  ntres  and  drama,  dulivereil  rcrenlly  at 
Glasgow,  tvliiili  is  so  well  written  aud  tu  Utc  purpose  ibat  we  caa> 
not  do  better  than  present  it  entire  to  tbe  reader :  — 

**  Mr.  Shirley  Brooks  liegan  by  expressing  his  acknowledgment  of  the 
flattering  reception  bo  had  met  with  on  his  former  appearance,  and  tlio 
kinilne.'s  generaHy  shown  to  him  dsirin/  hi»  vi<;t  to  Glasgow.  With 
r^'g.nrd  t.j  the  suby'd  itntniMliaifly  b.  lnre  iln  m,  1r-  nii:.;h{  be  allowed,  by 
way  of  introduction,  to  mi.tti'  a  recent  rcin.trk  of  I.ord  Palmenton's, 
that  it  was  a  great  advAntiigo  to  n  m.tri  who  h  id  to  make  a  speech  upon 
any  topip.  thut  his  shonld  l.c  entirely  ignorant  of  it.  Such  adrantaga 
lu;  fould  scarcely  avivd  hmiself  of  at  present,  ft.«,  though  hi  h.ul  n,.t  had 
much  lately  do  willi  dmuiatic  writing,  a  few  seasons  liock  he  was  in 
full  swing  of  it.  He  had,  indeed,  essayed  tlutt  department  of  literatore. 
in  almost  its  every  variety — with'  the  cjtceptioa  w  loftr  tragedy.  In 
comedy,  inelodnuUi  aamodiaitB  (iho MHea)  nam  far  BiiM)kburl<»qae, 
extra vagoaia,  he  had  btad  Ik  baadj  nabad  ann— bnt  tUa  was  in  coo- 
fidenoe^  logo  no  further— written  one  nanakinpaniomtaM^and  had  mm- 
posed  n  Mffirt  ifactioH.  It  was  geaetdljr  oonsiderod  Jt  ri/umit  in  • 
diascrution  on  the  drama  or  the  tliealre  to  go  back  to  the  most  — fTWrt 
accounts  of  such  an  institution,  it  being  deemed  scarcely  orthodox  ao( 
to  drag  in  the  cart  of  Thespis  unit  bring  forth  the  mantle  of  Raadaaon 
every  such  occasion.  At  present,  honever,  he  thought  they  wottld 
agree  with  b!in  that,  eonmdering  the  short  time  they  hait  to  sp«re,  it  was 
hardly  nccewiary  to  bo  quite  so  recondite.  Neither  would  hu  attempt  to 
truce  tliu  jirugrcss  of  dramatic  representations  in  our  own  country, 
%om  thu  er.t  of  niincic  j'l.tyi  and  roysteri>.'«  down  to  tlic  Sltakspcarian 
revivals  of  Mr.  Cluirlcs  Keatr.  Calling  nttcni.nn  to  Uie  fact  that  from 
the  columns  of  the  Timrx  vrc  could  sec  that  tli  ri>  were  upwards  of  twelve 
theatres  open  with  their  various  altmctimis  on  this  Ea'>t«r  Monday  night. 
Mr.  Bcwrita  then  entered  upon  a  resaaniof  the  loading  London  play  honact, 
in  irfaich  the  Urtoiy  and  special  choraettrisdea  «f  aaefa  were  briefly  but 
comprehensive  l0Mhad_ipaai  jOf  At tan^gialnndoaee  famous  nhral 
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might  iUie  tlukt  th«]r  liboorcd  under  the  ndical  dwadraouge  of  bcioe 
anadtpted  for  the  flatr  dam  of  acting.  Tlieir  great  dimansiona  rendered 
it  impoaiible  far  Ae  aadicnce  [goaeralljr  to  obMrre)  the  plajr  of  the 
fMtoM  fa  UMliirwMtnnmlM  ^pnMMofibeH^market, 
lMlditad,«ithiiMMhliDmaDi^Miiea«ul  of  •  nigltt  tpcnt  In  hit  koy- 
hooi,  under  the  regmt  tt  M  Horria,  when  those  who  waited  till  the 
doee  of  the  perfomeaoeO'M  a-m.)  could  l>oa*t  that  the/  bad  «at  ont 
trt  pieces,  iiiehMling  •  Bn  M  eooMd/,  Of  the  Prlnceet't  under  Ktm'$ 
BanagemeBt,  kawmr  fl|Mew  aMC  tMNt  regarding  Mt  Shakipesrian 
rirlTali  in  ao«a  raepeeti,  then  eoud  be  no  doubt  that  for  coitly  tplen- 
door  they  were  an  inititntioa  of  theatrical  EnglaDil  In  mcniioniti);  the 
Lyceum,  the  lectnter  jMid  a  well-merited  tribale  to  MadAmo  Vcj-tri*  for 
the  exquisite  t«ilc  di»|ilEO  '  '1  '>.y  !ier  JuriiiR  her  eYer-memurnblc  rtign  at 
that  eitablishmenl.  S;)jire  ftili  not  permit  ui  to  fullow  Mr.  Urook*  in 
detail  through  liii  ren'.ai  on  the  otlicr  Iiouach,  though  wc  would  not  omit 
noticing  hit  appreciative  ttiutiii  .in  o(  tlic  creilit  iluc  to  Mr.  I'helps  for  bit 
Mrricea  to  the  lif;:tiiii;itc  ilr.ini.i  at  Sadler's  Wells.  .\  brief  iiolicu  of 
the  leading  Londuii  inana^era  was  iuccecddl  hy  a  jndicioui  and  wittjr 
ikcicb  of  that  Important  clement  in  Britith  dramatic aathorthip — trana- 
Uting  and  adepting.  On  ihia  dnnlieate  point  Mr.  Brooke  wae  p«rtien- 
hKir  liiinytMtiifainMtiiiMmt  iilwtml—" 
IqrilM 


MfllMar  •ytef  Mof  InUjr and  M^mmntud  hjmt 

pneMOM  to  (ketch  briefly,  bat  with  ni«  aictioa,  iu  pro- 
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■fiH  tbroQgJk  tlM  liutber  (tagM  of  baiof  real  is  the  gteen-Tooeii, 
UTing  the  ehanteten  caet,  the  Mparate  nartt  written  oat  and  die* 
tiibated,  rebeanala,  Stc,  until  the  eTtntm  algfat,  to  the  aalbor,  ot 

b*  production  on  the  itaKe.  The  young  play-wright't  exeitenMnt  waa 
then  alluded  to,  and  tho  different  degree*  of  lucocei,  abort  of  total 
failure — »  rare  occiirrcnfc — which  h\t  piece  mipbi  attain.  In  con- 
clusion, Mr.  brooki  CI  plained  tho  opcrutions  of  that  bo  ly  witli  which 
ho  Wis*  ronr.cctod,  the  Drnmatic  Autlioni'  .Vpcirtj.  ami  wiiich,  on  the 
whole,  lie  thiiught,  now  worked  cqnitahlr  a:;il  wi  ll,  imiiiily  ihr,ju|^h 
the  nrw  sj'tem  of  cbargea  which  had  been  dcvijcd  for  Ibe  to- 
i%et.v  (  / Mr.  Mark  lycmon,  the  editor  of  i\j»cA,  an  author  of  KHnetcrenty 
(axnmcr«.  With  regard  to  the  Texed  qoettion  of  the  iolluenee  of  the 
dnuna,  he  thought  there  wm  a  deal  of  OHt  laikad  oa  both  aidaa.  Sbr 
Uaiielf,  and  diacUiming  partiaanihip^  kt  MHT  la  the  draauta 
aad  devaiing  aaraMBMifc  tat  ao^aa  MM  iforid  hiM  il^  • 
Ibr  Ika  pnlpit.  Oa  ate  hmi,  duj  tadtad  aaad 
—amdahaid-waikadlBaaaf  Mwllty  bacanae  in  the  evening  he  pa» 
iMikafdiaanaiaBMBliaflMcdhTtMatage.  To  the  promulgator*  of 
•adi  extreme  Tiewa,  either  way,  he  would  lav  with  Burchell  in  the 
.Ftcor  of  1fai^/Mlj— "Fudge."  A  great  miataJte^  too.  he  thought,  w.tt 
auide  by  those  who  indulged  in  the  "  no  actorj  now-a-days  "  cry.  Wo 
bava,  ho  thought,  a  p  eat  many  actors  and  aclrcssc*  in  our  :Uy  ;  and 
eoald  till  y  lir  brnught  together  as  in  th;-  '^<>iv\  nM  times,  on  the  boards 
of  tbc  two  ^reat  tbeatrcd,  wc  shnnl  1  find  the  fact  abundantly  dcmon- 

Mraled.   BetHming  bis  thanks  to  the  audience  for  tbeir  attaalkn,  Mr. 
 iteimhiBlMMM 


pBCKaAM  Amateob  MuncAi.  UnoN. — The  daTcnth  concert 

of  thiii  llouri^iin;;  nociety,  held  on  Satarday,  the  Cth  iiut.,  waa 
attpnd('<l  by  between  40()  and  500  of  the  e/ite  of  the  neighbour- 
IuxkI.  The  srliKCs  were  Mnd-  Laurn  Baxter,  who  obtained  well- 
deservo'l  pncnrej  in  the  "  I'snciulle,"  aong,  and  in  "  Home,  iweet 
home;"  llersci?,  who  whs  cncoreil  in  tho  tiorid  $e«na 

from  L'Amlmssadrice,  ami  in  "  I'm  but  a  eittiple  peasant  maid," 
both  of  which  were  brilliantly  executed;  Mr.  George  Perren 
(whose  new  wmp,  "  When  first  the  bells,"  was  deservedly  en- 
cored) ;  Mr.  Allan  Irving  (encored  in  the  duet,  "  The  syren  .ind 
friar,"  Bunjr  with  Mi»8  Ko»e  Ilersee)  ;  Mr.  Gcorjie  Gengc,  Mr. 
Welchor  W  inter  (eiicorcd  in  "  GuoJ-byo,  sweetheart"),  Mr. 
Frank  Craine  (pianist) ;  conductor,  Mr.  l\  Oiborne  Williams. 
The  choral  [lii  c.  ^  W  Lre  much 
to  give  general  (^autieation. 

Waaraonira  HALt,  BATswAna. — Mr.  M.  8.  Myen  delrrered 
a  very  devar  and  interesting  lecture  on  Tom  Moore,  lost  night 
week,  at  the  above  new  hall,  which  waa  crowded  in  every  part. 
The  lecturer  naa  ataialad  la  the  weal  Ulaalntioiu  bj  Mrs.  Mar- 
riette  Lee  and  Ut»  GMifarteNBi  Mr.  W. Aipall  piailded  «l  the 
pianoforte. 

On  WednaidaT,  Mr.  J.  Theodore  Fetters,  the  blind  pianist,  gave 
A  CoBiwt|haii«  liriilad  bjMad.  GUbci^  Mm  Saauaa  Gol^ 


as  voealiitj;  and  Mr.  J.  Theodort-  I'ctters,  and  Dr.  Hennelt  Gil- 
bert (jrraii.l  liianoforte),  Mr.  Wells  (flute).  Herr  Karl  Otto  Bonth 
(vinliu),  ll<^rr  Ferdinand  Dootli  (violoncello).  Dr.  Bennett  Gil- 
bert (I-'mich  horn),  and  Mr,  W,  Laylanii  (barp),  as  instra- 
uientali»t.5 ;  Mr.  W.  C.  Filby.  conductor.  Mr.  I'etters'  best  per- 
formance wa«  Beethoven't  Snnatii,  op.  27,  which  be  played  with 
extreme  nc:itncss  and  fiite  cxprecsion.  The  vocal  hit  of  the  even* 
ing  waa  Mr.  Macfarren'a  ballM  "Tlw  hmlug  Vt  MJ  tmu  imU%J' 
by  Miss  Susanna  Cole. 

Madbmoukllb  Klviba  dkl  Bianco,  a  pianist  of  whom  the 
Parisian  journals  have  spoken  in  the  most  flattering  terms  (a 
pupil  uf  her  father  Professor  del  Bianco,  of  the  Conaervatorr  at 
Florence,  and  of  her  uncle.  Professor  Gberardi),  has  arrivca  in 
London,  and  will  perform  at  several  concerts  during  the  aeaaon ; 
anwi^  othera  at  the  annnal  (or  latlHt  triamtrial)  noMal  aatov 
taianasi  (ivaB  I7  Mad.  FanL 


SELECT  LIST  OF  NEW  SONGS»  he.  hj  POPULAR 
lij  coMPoaiaa.  / 

•M    M  gilia^ 


mini  Alice  ... 
MArttftl'i  .SotsI  m. 
TbeTrtfotl  L«ar  ... 


CLABIBKL. 

•».        ' ...  Mt 


OMMMMlbf  ... 

A**  Venmi  ...  ... 

Are  Matia  ,„ 
Aitnui  I)M  (»  tr»  TOc») 


VIROIVIA  OABRtBL. 


h. 
it. 

31. 


w.  KUTCBnraoM;  1st, 

Tbt  Sprloa  of  Lir*  — 
Vbsa  Ifee  MtoVy  Mooobeami  SIrrp  ...  «. 

8ARAU  GILBERT. 


WBLLINOTOV  CUBRKIST. 
D»j*    -     ^     ^  %. 

NEW  HARP  MUSia 

■' n.iInJrop,,'-  bj  VIRGINIA  r.ABHIBL.  Arraaied  (or  Um  HuptylteB. 

CoOFhR.  iwlr«  Ji  ^ 
laialka,"  NocturiM  for  lb*  lUrp,  bf  Mn.  R.  COOfSB,  |Blaalh 

Cbi-llnihuni  IIAL8  and  <«nS'. 
And  on  ordifr  of  alt  Muiirttf-s^-ri. 


A' 


.SHDOW  N  and  rARIlY  (ancoeasors  to  Weasel  and  Co.), 

tw|  to  Infano  iba  prcfmlaB  that  Uwr  htwui  Pkrerli  on  Sale  upon  matM  af 
(«r«mic«t  In  town.  RMurat  to  to  laada  St  MMmnwr  and  Cbrtatan*. 
Tfeair  CMataBMa,  wUeb  eaMsIa  a  I 


KOBEKT  COCKS  AXD  CO.'S 
LIST    OF    NEW  MUSIC. 

WAUBLINGS  AT  EVE.— Romance  pour  Piano.  Par 
BRINLKY  RICHARDS.   .Viio^  li.  fldi  diMt,k. 
-A  llttio  g«fii,  w  p4«Maiit  ID.]  cbMfful  m  fl  la  uaoainult*.  Anjona  can  pLar  ll.flil 

.arnry  one  ibould  pUf  iL    A » tuto  or  duct.  It  la  cquall/ atlractlva.   Sueii  wartiUofa  an 

W*U  inr-," — ^tuiti.il  tt'jj.'rf. 

HALF-HOURS  AT   THE   ORGAN,  bj 

ntooto,  U.  mA,  <r  In  eaevelnaa,  I 


W. 


VINXENT  WALLACE.— Nw  and  faroiifSto 

•    riANOfOUTK  MUSIC;— 1^  LiiviMlla,  NmmIHui  Bielmlj.  inutftcHbad, 

St.;  Churui  ofDtrr*  1*^* ».  rr.in  H-tth.i»  rn'i  Hutoi  of  Alnnti.  3i.;  Good  Vcwi  froB 
HoTTiP.  raTtrfl,  3i  .  ('"'i  ^  wln-rr  tr  ;  loTr  drpAtnlnf. the  Volmilp«r  Rifl«^*  MArch, 
)«.;  FiuiUila  on  tti«  Hulni  of  Athctti,  4i.t  Twilight.,  romuMr,  ti.;  Spobr'i  Roftft  toft^ 
blitom^nr,  Star  of  th<*  Kvctilng,  utid  WlUie  w«  harii  tniMcd  jou,  34  ;  ThoM  K?#«- 
mg  Be-;*,  3i,;  Hnbin  Adair,  tmpromptu  dr  mncert,  ptayad  bf  sAh  Ani)j#lla  Crn^^iji^ 
ii.;  the  Slicpherd'K  llouiKlcUf.  putonU  ftkrtrK,  4t.;  Croyu-IDol.  roDUUMC,  2^  Oit.i  U% 
Flainte  *u  iJrrgvr,  Idjlle,  Si.;  Ilorae,  iwrrt  homr,  J*. 

THE  ORGAN  STUDENT,  by  W.  T.  BEST,  in  24 
booki,  ei' Ji  it.  V.  :  or  in  Ivo  Tola.,  Sli.  nch. 

The  MUSK)  OF  THE  19th  CEN- 


DR.  A.  B.  MARX. 
TURY  and  Iti  CVV 
C.  v.  MACFARRKV.  IS.. 

A  l»ok  of  unSTrr.ttI  it.tfrMt.     Tti  JiioV  ufK)^  Dr 
mull  ti#  f-iniide:L''1  n        .!y  »»  a  ii.^«-m4^  Ui 
ai  an  in<ii»p<'p,.n:lp  «iifiri,(l«ft  to  (he  llbrwr  of 
,Atrd  mind  wKo  ilrllxht,  in  ■MilSh'^asa  ASSa 

Nu44cti,  &c.,  •hi<ti  ma;  bt  tad,  aM  alMei 


-mt.    To  tool  urxx)  Dr.  Min'i  vwk  In  a  Inw  Ushl,ttV 
a,  A  ii..^*'m4^  ui  t  bi*  mu  ical  prulcvor  and  •CiMea^Mk 
Iff  to  Ibe  llbrwrof  Um  aaMMor  aii4  tttliaa  ar  aNl> 
■•l*'V*salTSsa  ...  .   


 •  ^>..'._'^le 


THK  IcirSIQAL  WOULD 


Ml 


E  Y  AN  S'S 

At  atx  wnasAB, 

Hm  Fire  OcUvct  and  Two  Foot-boardi,  is  in  h  yrcnch-poliihed  Cua, 
and  hu  It  soft,  lubducd,  >i;;reeable  qualit;  of  toBC(  daai^ned  ex£r«aa>jr 
to  laic  a  Cottage  or  Small  Sitting-room. — BOOOT 
fiMtwcn,  24  UoUw  Btreei,  Oxfont  SttMt,  W. 


Evans's  Ten-Guinea 


AtMb^lUMd  Ctm,  and 


•4 


EWER  &  GOa'S  U8T  OF  NEW  PUBUGATIONfl. 


X  lUieoLM,  MartlM  TVtocB^Mla  «, 

'   :<>.  Bon  repot,  cMrte,  r  


GiCOB.  fovu  Da  , 
n*Ma4ui,  VIra  lull 
JntoiMiiii.  A.,  Soaw  I  Mil 
Kuwaa.  W.,  Lm  Oaifcia  to 

liWT.l.,  Onnd  -  -  — 


CO,  Bon  rrfot,  chfrte.  NatlHM 


M«MnM,'i[rSa  

a  of.  M,  L*  

H  Op.  M,  Tml** 

.  On.  aa.  Tandraua    „  _ 

■niii.T«u,  W.,  Op.  tl,  8UIU  ltoBiloa.«|lni.| 
■Baa,  Km  Os.  4S,  OMIanm  ImmBpta  «• 


0>.  K,  Galop  dl  Ilra*im       _  m> 

opwifciMOTa.  ana4  Taba  MUapia 

CardrlU.  aehoMlMh  «, 
La  ViolelK.  ferka  da  Cooaatt  » 

MOLIQUrS  ORATOBIO-."  ABaiHAM." 
.1  will  rstol  Tbw,  mj  Ooi      m  — 
lle»T  mif  prajir,  6  Lonl 
llnio  T\%—  im  1  up  m!tM  < 
Air.— Tt.'j  k^i  t  ■ 


up  1 
■  ■1  Iho  l«« 


WITH  TWO  BOWS  OF  X£YS, 
Ai  A£>  and      Oum»(u,  wHJtotd  I'M*,  tmd  47  md  ISO  Omit  tat, 


AlfhmjRh  particularly  Rji»p!cJ  fur  Churches,  aro  equally  cffectlre  in  Uie 
Drawing-noia.  Nut  only  have  tlif  Ujuling  rncnibcra  of  the  profcsaion, 
iaeliidioi;  Mcaan.  Sterudiile  iknncit,  Bitllc,  i'otlcr,  Henry  Smart,  Beat, 
ftc  bat  Ihc  ClcrgT  and  the  Preit  hare  aUo  teatiticd  to  the  Ytrj 
great  ^.upcriohty  of  KVAKS'S  KABMOKIUHS.  TbcM  TaitiaH»> 
BMla  ma/  be  aeen  apon  refmaM  to  Booi*/  Mid  CUag'a  MKwUd 
"  tafHaraoniaoM. 

I  «r  SVANS'S  mSTKUMEMTS  wmm  dial  a^pu-lilte 
I  kai  been  Mibano  vnaiuined  hj  mj  otb« 
iummiwrnmiM  UiraulMjal  in Uw itrongeat  and  moat  m 
■MMTtr  Nw  IMI  •>  WwiBK  WOBKMiUi."    Xhqr  M 


BOOBBT.AHD  OHIVO. 


JUST  PUBI.ISHBD,  Prira       bf  r«Mt8 

THE  ART  OF  SINaiNO, 

ir  «w  bot.  w.  w.  OAtAtBT.  h;  a. 

OH  THK  BIGHT  WAKAGFMK.n  r  OF  TIIE  VOICE,  AKD  ON 

DKLIVKUV. 
Price  U.  Gd  .  hf  Pott  it.  ad. 

AUO, 

STAMMERINO,  TIIE  CAUSE  AND  CUBB. 

Tncf  ll.,  Lj  ru«l  IJ  Stiliiiil. 

I  AiUmm  aad.O*.,  »•  KjgMHiwt^^mfth  aad  Oak,  Ut 


IT  0  Linnrs  rAVOUBRB  VIANOFOBTB  COM* 

A«  fOWTMHM.  _  a  f 

"l:2?s:i.«j~  •  r  r  =  r  I  i 

-2M?(£SSii'  :r  L  z  z  ll 


Am._Wh<>  <i>:krl^  iii:ri(hllr                ...  a. 
Pour  out  Iti*  hrart  Iwtore  the  Lord 

^-ft'l  nkf,  t)  Lord,  Jn  'lliy  rlit^'^^aaHMI  tm 

Lpc  thi*ir  be  no  tlrirv            „,  m« 
The  J^f  of  mj  hrarl  ii  ceued  .u 

Lord  h«»e  rtr  rr  V  I  I  I  I  rii*       ...  ... 

  jt  out  IhH  boudwon.ii..   Ai'.o  did  BartloM  ... 

.  ll  ll  o(ili«  Lortl'i  (Tp.it  mrrii<-i.  aawaoo aad  Baritaoa 
Tife.— Alto,  Tninr,  um)  lUu.   Lrt  »ll  ttiGiaNllaa 

Altutet.— 8.  A.  T.  A  B.    Uo  In  pMc*  iMMVIhatail  «■ 
Haacfer-AnaBaad  (or  FUaofsrt*  Uolo  a. 
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EWER    ft   CO.   87  REGi:>'T  STBEEfP, 
Umutrmd  CfrmMHy  MuiiaU  lAbrmrf. 


AUBEB'S  NEW  OI'EUA, 

IiA  OmCASSIENNE, 

BOW  rBBnttMUICI  WITtf 

ZMMSNSB  SXrOOESS 

AT  TUB 

OP^RA  COMiaUE,  PARIS, 

WILL  BttOltTLY  BE  FUBLISEO  BT  XfUSKS. 

ADDISON,  HOLLIE9,  and  LUOA  8 

.Wte  baft  Tiinbaial  dM 

COPYRIGHT. 


London,  SIO  BBffBat  Street^  W. 
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THE  MUSICAL  WORLD 


[Armn,  80,  IMl " 


DUNCAN  DAVISON  «B  Cto.'s 

NEW  PUBLICATIONS. 


"  XTEW  YEAR'S  EVE,"  hj  W.  II. 


1 1 Sir, P.  — This 

f  "  ll.,;hUii.l  Echo,"  Ac. 


NEW  WOBK  FOB  STUPESTa 
UDportant  CADBIVCBS  ind 

TIONStbreu(hUMMAiOR« 
cmmoHd  lor  th»  fiMontartt. 


X  TIOJ 


HODDLA- 

•ixl  MINOR  k>r<  -<th  II A  RMOWinD  KALBlw 
htrntonltim,  or  arttn,  >o)  iMMiaim  Lauca,  It  JaM 
Uaftooa  and  Co.,  M<  Hofcot  iUtaM,  W. 


MAT.**— ITew  DoetHno,  by 
for  fqiol  Volet    Prtr*  li.  Sd. 
"  Mr.  Henrr  Sourt,  .n  thli  rnHndloui  nd  tnil*  txqvW 
I  iiiriMMii  to  f  lemc*  aail  vgcW  daiak.  lb*  fumm  M 


composed 


tXqvMU  llltWdMC,  htM,  ifpouiblF, 
-  In  our  Um 


r.  H.  Weis",  coni- 

(rpatnc  iueri*»*.  ai  well  ai  \jj  Mr. 
and  <Hkar  mc»Hio  o(  okabriijr.  t>  |>uL<li>hr,i.  huulMmcljt  Ulaatntari.  frtoa  *a.. 
Dunmi  Da*uaa  and  Co..  t44  Rrcrfii  Sirrc;. 
Tba  tAfif  of  Mr.  Waiat  la  aa  boM,  vtf '  r^iu,  and  unatfectnl  u  anftblnc  va  have 
wan  Uma  hi$  pn^  owl  J/Hmc  frr^iimfy  in  p<kr.lic.  Uk^t^  lu  b«coino  a  foriniiialkr  rivxl 


KNIGHT'S  VIGIL,"  by  W 

MMd  wmI  tug  ti^  Ik*  rowpatrr,  vflh  the  (rpatn 


to  bis  royvlar  Mtduv  ofPrnffftior  I^ing^rrllow  ■  '  HLsckimtth.'  The  adteikturout 
ho^^C  eOttU  nantif  wacrh  hU  Jirmour  hi  rha{>cl  to  more  raaxi]/  ftnd  coageaiAl 
■CrWL    Tli«  coIoutmI  liihofraph  on  th«  titlr-ps(f  i«  in  gryitd  keeping  wiUi  Utv  tinat. 


 J  Ul*  tnct  »n4  Italwart  figure  uf  thr  nrw-niMie  <  liitvalicc.  mtftit  cullf  pBM  for  tliU 

of  Sir  Tor.  Mir  2i«f  i unoj*.  or  Sir  Doduiu  le  ii»^t^."—Mtu,t'ji  World. 


NEW  HARP  MUSIC,  bjr  Charlrs  Obibthob.— Rei- 
cltardl'i  pi>|.<ilar  aani.  '■IkwaitlOMM',  mk  IM  M  kr."  IfMMlAfi  fW 
MARl'  suLobr  «'.  o»»»T«P«. Ii  fait  w^HUft,  >rt»»lt.»f  PwoM  Pwlloo  imt 

"     "■■  ~      ;  sir 


MARl* 

Co.,  Mi  Ktarat 


r«t.  VV. 


NEW  CONCERTINA  MUSIC,  by  GiCLio  lUeoMPi.— 
Mthardi'i  po)ralar  ujnir, "  Tbou  an  m  naar,  and  jH  Mhr,*'tnHlriMfcr  Uia 
CONCIRrlS'A  a<id  riANOKORTE  Cliuo  R^OOIOM. it  W|MkMM,l«iM ta.. 
%I>«MHll>awtaaiaiidCo,tM  BafMit  S(rr«,  W. 

Ht  rtadf,  prtet  It., 

rQUB  ia  E  Mnor,  from  "HANDEL'S  LESSONS.' 

ABBAMCED    FOR    THK  OKOAN 
tf  Bmmt  Mmt. 
llMli«iw40ft,M 


8 


ia  Ur  /■rwa. 

DL    ROMANCES    FOR     THE  PIANOFOBTE. 

Ill  |r  U  J  \T  i  B 1 1  G  Lu  V  SB  ■ 

Ltomdon :  Duocan  D««tKin  ud  Co.^      R«f  ml  S<rert»  W. 


s 


ACH'S  PRELUDE  ud  FUGUE,  ALLA 

TAHAXTELLA. 
Ai  pla|«l      Mria  AatBtLLt  CaoDtan, 
ItpaMMiaid,  (at  tba  nanoCbrta.'  price  Si..  bjj^Uwcw  DatitM  tad  Co., 

Ooddard  al  Am  Mtudv  TaiMlar 


M  XW  tbtfta  fwyotHton.  pla* 
CoMHtlt  It  OM  «f  tb*  BMat  litjiridual.  ramtfbtM*, 
ftr  ak^FM  buCmiMBl.  tad  aa  iiractle*  for  UM  t 
tMaamtadad.  Aa  oalnlarTapIrd  nwMtaloa  af 
bodi  hmda  «|a>I  atrangth  and  facUity.' 


■unoMTia,  pnce  ii..  bj  uai 

IM  lta«n<l  Strrrt,  W. 
land  by  MUi  Arabella  Ooi 
adi'idual.  ranMwbtMa,  tad 
•  Iiractle*  for  UM  lagtn  al 


or  balh 


iBdiltlt|«nMaiarir 
la  tht  llifiia  tlraa  to 


8 


IMS  BE 


•■fM,  at  a  rat*." 
"•nwataiK" 
-WyrtCaHa; 
«  TkalMvafWiri*^' 


E  V   E  8' 


WMm  MiM  an 

BmmrBmum 


8  0  K  G 

...  li.M. 


8  . 


Al  Mt  /nifc 
VmOt  ^  C.  F.  Hmmi.  eMiMaiJkr  !■•  W.  Bufft 

OuTirin  n.iv|ian  al  " 


M 


iaiAfi'raii. 

OUBTS  TBAKSCBIFTION,  Ibr 


ADAUB 

WwofcM.  of  (ha  RACBBD  MILOOIBi  _ 
"Wllktatdmclad."  M<  •TbaHwfMiMMBh*" 

DiTlion  anil  Co.,  SU  B«S«t  SBWl;  W. 


the 


M 


In  til.-  rrrtl. 

ADAME     SAINTON  -  DOLBY'S    NEW  80N6, 

"THE  D.\YS  THAT  AUK  SO  MORS." 
(Poelry  by  Tt-tuviair.) 
Cooipoaad  eapretiljr  Tor  Madame  5aliiloa*Di>Ui7  hf  Jarqcxi  BLCMairniAl. 

LoniJon;  Putican  Dirlion  itul  Co.,  m  Hrfeni  Strael,  W. 


T.  Damlno  Noir,  i 
>.  Ouia  Ladra.  Boirfal. 
%  D«M  BUwdba,  BtMi 
M.  Mattnum,  AakK 

11.  r  ~ 


BOOSE rS   ORCHESTRAL  OVERTURES, 
bj  Laaorr*.   Fi  ice  i>-  ejcb  tor  fall  band  t  if.  aach  for  natll 
1.  CfOvaDlaaaoodi,  Abar. 
X.  ZMBpa.  Harold, 
a.  BBBilia,Aar 

URP8  MEW  TRANSCRIPTION  oT  SCHUBERT'B 

PAVODRITB  mUnnBt,  a«  ihort  and  HTrrdTa  Placet  tm 
(act*,  ptlca  la.  bl.  ta*. 

I.  Iltranadr.  I        4.  Tl>e  Waadarar. 

AaalMfc  The  pr.lwartban. 

I         C.  Thin*  la  Bf  r 

Boom;  and  Xnna,  Mollet  strtvu 


i 


B 


R  ASS  BAND,  STRING  BAND.  DBUM8  and  FIFES. 

Ar.-Bo.iier.-  Bralt  BaM/WNMl.  MA  ailB  JlMMl,r 
[  Dance  Muaic,  Urrhattnl  MMMm  WWm  mt  IffTif— ,  ^ 
*niai  and  ni*  Jeuiaai,  te> 

fWpwMMaifawaMifcalladWbRiilliat  ■Mbabai.i 
Baatay  tad  Baai.  iMIat  Knot. 


]4  TTSS  OODDARD'S    Nlw  Solo,  ALBION.  F>intns» 

.ItA  Oft  KngUah  Aira,  by  J.  Raakt^un;  perforrwa  with  IIm  fr»ale«t  .ui-f-en  by 
Waa  AaaaiiXA  Oooo^aa.  The  mrlodie*  upon  uii.cb  'Alt^laa'  laofMistr  i-  :.^]  Pnr 
Oini4jr.*  an  J  *  Come  if  ymi  dare' — are  .».-ietl,  oriLiiueTitr  J.  iiui  plhcf  wlae  tUU:  w  iih 

ni>  leii  elr(*iu<  itLin  tkill."— Tba  Tlnei.  "  Elaborata  aa  Um  aartattona  arv,  tba* 
nr^er.  •>  hi       Ha-  m  i..  |«i.Hloat.  Bbllaia  llw  BWladf.  Iwl lH>tt  *t 

-  o.iir  TeUr..|  11.  A.I.}  tba  ea«VMM  (liMi,  BBllI  tad OALBDOVUTiy 

Bmu»CT.   fitre  4i.  each. 

Baoaaf  and  So«i»,  UnMr.  S«Tf*t. 


GOLLMICICS  SIX  NEW  PIECES  for  the  PIANO- 
1   IT"    iit|11iil>iilliilif  niiMiTiltillttir.TMinltiliiiiNifcBa 

Pricati.  M.  eafh. 

••  My  0»M  T.o»e."  I  '■  LoTelr  " 

'■  Mmirii  ii.  l,  ■  ••  The  MaidrDl  of  Tlrtfc*' 

"  The  llrart'a  Urlire."  I  "  I'liri'i  ellli  Iba  WMlt.* 

"  Mfrr  f'l  lUtriirk  haa  produced  a  tet  of  ^iAiiaforlc  piec-i  which  vUl  ijaftNMlA  ftWMf 
AlU-Li  tivr,  Li'.i  oiitj  from  the  beauty  of  the  «iri  thcTii.elvf.,  but  truMlhalBtlaaad  AMI 
«ith  whicb  be  lia»  treated  tbeai."— Illu.tracrd  l.oaulon  Kc«,. 

Booaey  and  Non»,  lloUe.  street. 


rpiiK  (;i:iN'EA  edition  of  heethoveN's  a 

A.    KATAS  fv  the  Fianororte.   Ediird  by  W.  DoiatLt.    WRh  LHbi^  UM 


SO- 


T*i*TC  »rr  m  finy  edllinni  o(  IWthorm'i  son.tUft  4..'riran  Vf*wh,  and  EncUtll ; 
bat  lh«r«  !•  not  c  r.>  th\i       hire  ••cn,  frum  wliiili  ;Ak.HiK  ''i  tKlnft  tnlu  IbccoudC  ~ 
corrertDrfts  Euid  f  li  an**!**  of  ihr  trti,  rl.-fiuic^  m  d'nn,  «u;i  iu<Klrr«tii<iii  of  prior  — ve 
liivf  di-rifol  I  t  [ii-u  :i  i.i'iAt*!  tliwi  *»  fr  lift  ih*-  cititir>n  i  <)•  W-iorc  ui."  —  Dally  Nnra. 
B(>o»ry  *r»il  Son*.  Il'itli-i  Sir^^t. 

RICHARD  WAGNERS  TANNHAl  SER.— BOOSEY 
and  50KS  t<«>jr  lo  innnunce  the  [mblic^tiun  of  x  com^nlrtc  rilttion  of  tSr  c«f«- 
brMed  Optra.,    TannhaiU'-T,"  for  I'laixjfuri^  S-iln.  with  ah  ;t  trifliiction  a>  if  r  ibtof  iba 

ri lot  and  muiic.  Prire  7%.  lid.,  in  r'.n'.h.  "  T*n '*  Jia*  t>r«  n  pf-r',  r.i  til  in  r»cry 
he.itrp  In  rr^rTTrnnT,  ^"iti  h}.*  '_n\t  \"-rri  rrfxtiu'*-d  in  I'arii  With  tifif-rrrr-.l^tiiml  lucrria. 
li  II  ci^iMiiVr.*-'  t^.-  Li.  it  v^.irk  ii  i  1  wutnor,  wImim  ©o>nipo«<t*oni  arr  ni>w  th«~i.uti>(-<:t  of 
vli.fiiiiL  I  I  ili'iH.t;'!  .lit  r-,'-  xl  W'.rld.    Room  and  Son*  Iwlirtr  (In  refurr  ital  tbc 

pT'  ti'iA  nii!.iic.iii'.i;  will  be  ai  i  ih'.>-  to  th#-  Fnffl'tih  jmbitf  4S  a  ip«<'tmefi  of  tlicfcnhiA 
of  one  ai  the  nn>*t  rcmarkjibto  mrn  at  tii*-  .t|tr. 

BOOSKY'S  NEW  SINGING  METHODS  i'ov  LADIES' 
nn.l  OKSTI.KMKN'S  VOK  KS.  by  J  L.  Hattoh.  Tri.-r  tt  r*fb_B0O5RY 
mid  SONN  b«Tf>  nurh  pinturr  In  aiatlnr  that  Ibrtr  two  M«  t'ti>li.  v.  tuct)  ba«r  t»evn  k> 
lf>n(i  ai!iMtine*d  (and  unaTi?4ilablr  poit]>oard),  will  lie  rr.n'i  'r^r  rt.-;  vr-ry  in  a  few  djr*. 

put.l'.bf-rt  b*»HrTp  that  atnateun  and  ttiJdeiiti  Kill  t\->i'.  ihr\.-  ^I»-iIkw!*  : 


Tin 


il 


-  all- 


ude thin  any  nthrr  »iinll*r  pul>lirationt. 

A1..I  ;  jiitf        riyitifxlriiig  in  a  »mAll  C(  -mp,(*i  itir  u-i  i-t  ni  rxiw 

liacttlatiad  aintbar.  Radl  Metti'nS  U  dtitlnrt  anrl  rnn^i^let^  tn  ttavif.  fi«rlT  ordrrt 
OmM  to         •»  mmUfUmt  Md  booUellrf  •  to  More  copftM  cf  Ihft  tal 

Mh  li»«Mb.arfaffcfet«.  1».  M. 

Bony  nd  Sns.  UoIIm  Street. 

IVfOTICE.— The  8RILLIN0  EDITION  of  IL  TBO- 

±1  VATonr.r.r  n  •  t  1 1  (iwAw  Tig  M  af  "BBniiiTi ~  Maiii il fWilaii"! 
I.  r  .1.  r..'ij.'.  .iii.j  ;n        I  .id  of  CTt^^aabt^iir  aai  ■oilai Jl»  ki  tba  VMM 

Kli^iiom.    rricc  la.  Id.  po.t  free. 

Baoiey  and  Son,.  11  .lli-i  sirfpi 

TO  BB  PUBLISHED  UV  SUBSCHIFTION. 

ryyUE  PHILO.SOFHY  of  music,  a  new  work;  being 

-L    Three  Eiiayt  which  apiicarod  In  tba  Mtiaicai.  Woaij).  Ily  Jvaara  Ooeoaaa. 


Iteaden  of  tl.r  Mi'iiciL  Wotio  and  the  PuMic.  i 

Ban   

Fat  IbUbat  patlMalaw,  tta  Mm  Mbm tb 


'Ukln(  to  ancnurata  Ibe  pubUratlaa 
of  the  above,  maj  do  ao  bjr  fbrwanllnf  tbair  aamaa  lo  Mr.  J.  GooiMaik,  J  St.  Paol'a 


Craacaal,  Camilin  8aatf%  M.W, 
WMMaafDtftlMVMM. 
Tlw  aWaaiat  fcata  ilrtajf  Madly  taaemtid  tfcwttl wi  w  Mttrikmi.a 

II  Cople*. 
i 

1  t.jpy. 


Malart.  Booacf  and  Sotii 
M.  M«r>rbaar  „  ... 

J.  BUa.  Btq  

W.  Cbanwll.  Kt»..K  .s  A. 
A.  Cbappall,  Ka^.  ... 
a  wTMania.  ¥aq.  ...  , 
J.  S.  Ryall.  Raq.XDiiblia)  . 
OMBHind  Ryan,  tan. 


TliaMuiinl  I'tiinn  Inattlallon   I  Copf. 


Metiri  KweraiidCo.  ^  I 

Auipl»tlrt'  Siric  od.  K«i.  ^  I 

Mr.  J,  \V.  Llarlion    ...  .„  | 

Miff  .Arabella  Goddord  ...  I 

Frank  Mnri  Eki   I 

Brialey  Rldlarda,  T.U).  ...  t 

Adolphtu  Ferrari,  ...  I 


iallwfiarltb«rtl.l 

atiKoaw.arr 


at  Mo.  bNa«..atratl 

,4i>hiio,im. 
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SATURDAY,  APRIL  27,  1861 


I  M.  Uoateraped 
1  8d.  RtaiDpdd 


MISS  8TAMACH  has  the  honour  to  announce  thnt 
h«AMNUAL  CUNCbKT  will  Ulw plan «l  lb*  HMam  Satwr  Roaini 
WIDinSDAT  RtmIim,  Htj  Mi.M  •  s'riMk.  VacalMs)  MIm  StAMAra, 
Tann*iim«an.llr.  LiouTHoHxuidaigMrCanML   iHiramiilaUaM i  Mr. 
V.  LAS.W  <kk  Im  appeannr*  )■  EajtUad).  H.  lumaM.  II.  9*Wm  and  Harr 
Oaiarava,  Coaductwi  i  Ut.  r B*itcui.-o  BmoH  mtd  Mr.  Haawii  Tiaiua. 

TidUtf ;  Muatend  atalb.  «d. ;  Hn.rvKl  8aaU,  la.  t  M  Iw  M  aTllla  rriadral 
IMcMlhn,  ad  anUia  Btabkack,  41  Upper  Hrpaoar  (UM.  JIfto  Mu 


J! 


ISS  ELEANOR  ARMSTRONG  b.      to  iu.ik.ihuu 

tttu  hrr  (iHAS'D  riiSt'F.u  r  will  place  at  thr  ll.int>vpT  .^(turt'  H<i<itiit. 
•nTl  KSl».\V  KVFNISG.  May  7th.  Ii>  coir<inrm«  «(  Kl((»it  i.'clix-h.  Vr.rjiil»ti  : 
Mm  Ki.c«iio«  AavkTiuNu,  MAtiamtf  I^I'R4  B^vntm,  Mr.  UcoauK  !'iti.itKw,  jiihI  Mr, 
Rii»iir«.    IrHirtimrn-ailatt :  M.  lUxTim,  Mibk  AiKtcrn  Kiia,  Hmb  L9l7n  KiM, 

Uiai  t  iMt.  w4  Hkkk  Orcbtih  n     <\irM!itcli>r  ;  Mr.  Kbi^k  M«Mt 

T*clH>.  ;a.:  U.tU*.  \(^  M.  !  l  ■•1  i^f  M:«i  F.I<Mti<ir  1  rnnlnf  .  M  OwAwgh 
Btrert.  K#Tr»nt'*  VA*k  ;  muI  of  ttir  jirrncli'al  Mu'Sewllrtt, 


JT.  JAMESH 


HALL.  —  THL'K.SDAY  EVENL\(;, 

M   Ult  111  Lt  (Ihr  (rral  X  l'ilituil ).  Si|n»M 


GAItir^l  <from  t>ir  H-  val  1uli.iii  Uj^rj,  r>iTrnL  Girdrii  I.  Ma>ljmr  LlMiIHE  tfri^in  Urr 
NiJr<:T'>  rhcjtrr).  ind  lU.i  IIkkhans,  it  Ike  CONCKRTof  Ui«  VOCAL  AS.SU- 
11  \  7  i(JS.  on  I  he  abo.e  d4t«  ;  alwMr.  LjllMaV  IMMI  Mr.  IflMBMrr  •HI  Dcr- 
ro.-m  I  UuM  oa  tKo  Pianoforte*.  KrillMll  mi  FWI  If  tt»Cfctlr«lill  Wfca«. 
OnaacUr.  Mr.  BmsiET. 
TWWli,tKli  i  wH  liWMfl  ma  Tfctat  Cgw,»fl»Bi<Hf. 

PHILHABMOMIC  80CIETT.— TbaDif«atanfanesU 
UlraMOOMailMllta  FOURTH  COMCKBT  wtB Mka  ylii>  m  tta  Mi— air 
Hmw  >niMl,  OB  MOKDAT  BVaMIMO  MM.  April  99Ui.  Flinn— w*— tofarta 
liCalMr,H*.  l(M«irfalaMlMl|ail»OaauaBaMo,Mr.  AlasMto  Bawhad,  tMin 
NlnOiL  «,  (tiagra«dw)j  0««iiM  MC  m^at  <BaaUia.«n))  aMmU  !■  P.  Kol  R 
liirti I M) t  Cnaaarta  HMm  Id  a  wlMr.  M«b  (k  Uarr  Lnd««t  «liliin  (Mdiqiia) 
Omtan,"  taMW—-(OliMiM<>.  Vwil  pttlfcrMMl,  MMi  ApocWTA  Tgonauw  aw 
■m  a.nwm.  CaoAMtar.  mBllff  SnHHUU  Btmm,  Mark  D.  To  lir(la  a 

aEhla-rhKk.  Siacl*TMiMM*r^   

-  I  rtCi|a«d|,M4l  -      -  - 


.  loVhick.   

MH0II4.KMU  ricilaadt 
U«  Retnit  Slfart. 


aiKl 


VWitHtl. 


£W  PHILHABMOKIC  CONCERT&  — The  next 

Jbl  CaacMt  WW  talw Hara la  •«.  Jmbm'i  HaU.  on  HOHDAY  RVENINO.  M<r 
•KarilkarMUe  IUk««nalan  SATUHOaY  AFTRBKOON.  Hit  4th.  Conim. 
lar.  Dr.  Wn.DI ;  VoullMt,  NUa.  Tttima  and  SI(nor  Okciini  j  VunlU,  Mr.  J. 
P  Iln»rrr. 


N 


MR.  MELCHOU  WINTER  Xxgs  to  announce  that  liis 
r.RANI)  VOCAI.  AND  I  S  sTKl'NENI^I,  CONCERT  win  Uki  pUca  at 
IkaMTDDLKTON  MALI,,  liiinittoTi,  on  ilu-aotli  Intunt.coiammclniatto'dack. 
tniM:  Taaaoaaa  Dianic.  Mim  Hma  llniii,  Miu  R.  IIitwoob.  Ilia  Mliaat 
■utMiaaMr.  Mncaoa  WixTca.  VMtn.  Mr.  H.  »caiu.iM«i  PtaaBk  HnaPtct 
Mmn  tad  Hat.  Mncaoa  Wiwi n.  Ccnductor,  Mr.  T.  KiaciacaT. 
AMrtM  al  Mcaan.  BooMT  aad  aMia,  Uallaa  8tNM,  Ca*«adUti  S^iura.  —  ll«i«r<rad 
u.  I  i;iiraaaraa,ab|  aad  Ataa.  la. 


M 


R.  WAL  I  KK  MA(  FAUREN'S  CONCERTS  of  Solo 

U<1  Conrrrti  I  )'l  A  S  HI  I  <li  I  i:  MUSIC.  IlBDOTW  SqiMf*  Uootnt.  AiilMnl 


agtATURPAY  MonsiS 
TkkMi  of  Mr.  W..I1.  r  M  m 


\|«)  .-111. 


I.KAavf.  Sifnor  fum,  Ac   Tba  8«cead 


A  hrrt  Slrwt,  Rttmt'i  P»rli,  V.W. 


MR.  G.  W.  IIAMMOxNU'S  (Into  Pupil  of  Mr.  W.  11. 
Huloi'i)  PIANdForiTK  inil  MlMT  K 1  I  A  M  1 1  r    (  t)NCP.nT.  WKD- 
KESD.*Y  moRNINCi.  >Uj  Mh,  nt  Two  <.'cliick.  Il  ii  yn  ^^lun  Uoomi.    Artlit.  : 
>4t*u*iMoa.  and  MMiamr  l.*fa»  IUxtkr,  Mr.  Waliw      11,  Mr  J.  IUmkh 
<  t  n  >r.iia  (HuiiUt  tn  Her  Mat^-itjr  ihr  Qu.ni).  Mr.  11.  llLanaota,  Mr.AXLuiau, 
S<r      ;  Sums,  i),.  w.  II.  IIulvu.  and  Mr.  G.  W.  IUummii. 
'^•nara'l ^mm^**^  '"^     '"'^  To  ba  lud  aaljr  oT  Mr.  a  W.  HaaaiaiM).  u 


SWISS 

a 


8I1IQBB& — BCRWEtnBB 
0B8BLLBCHATT. 

T.  JAME9S  HALLl  Piocadilly.— These  pleasing  and 

O  kWilr  amoahy  CONCntTC  afll  to  " 

Ttoaa.  aad  Smf^BVaNIMU  al  BkgM,  n 


s 


WMialiliTranalalka. 
,aiaai,la, 


»|Mat«l  EVERT  ArTBBHOOM  „ 
na  a  aaoar  rtaioo  omit.  BaakaatdM 


17 


Tkkatt  I 


_    _  aaftoaai 
aaaalllM..ThMOte,l 
MMMiaalBfl 


to  aaeuiad  at  Mr.  HUtkaira, 
aimir." 


ROYAL  INSTITUTION  OF  GREAT  BRITAIN, 
Albttaarla  Birt-ai^.  HVLLAH,  Eu.,  vlll  nHnraicn'<>  a nxirH  at  HIX  t.eC> 
TUBES  on  Um  "  Hltlor/ ar  Madaro  Mualc/  on  TCESUAY.  April  3lkJi,  al  TlMaa 
a-clock,iotoaaaMaaaa  aa  taah  aaaiarillai  Tiiaalair  at  tba  mmt  baur  lUI  TaaMbw: 

AprU  tllb,  IfN. 

EBB  ENOEL  baa  BEf  URNED  to  TOWN  ftr  tk« 
•aaaoN. 

an  MiMla  baflMfM,  n  Mmt  tnaii,  nnaM  Bfiwa,  W, 


MONS.  JULES  LEFOBT  haTing  aignad  ai 
Binit  arHli  tlx  ThMira  LfrUmabl  fM  kr  MWia  HantHNI  atflMVMl 
■  '     ■    aarly  la  Mar. 

tad  »•  Mm  aan  ar  Birr  lagil,  n  Hfeir  aiiMt, 


1.4l>  I'  gaaaaa  la 
All  Irmn  la  ba 


HKRR  FOBMES       to  announoe  that  Iw  ia  Free,  dnr- 
Ini  itie  pmwM  araasai,  la  Accapt  Baganwli  Br  Oalirli,  OraMilia,aaa 

Prt.ata  .<Mi^n. 

AM  cnmmunlralkNia  to  to  addmafd  to  Mr.  Jarr«t.  at  Doneia  Datlaaa  aM  Oa.*k, 

rotrlfil  .Mulit  W.irrliuii.1-.        li.K.Mit  Mtrrt,  W. 


MRS.  EDWARD  DAVIES  (late  Miu  Julia  Wurman) 
tofi  to  iBtorai  tof  FrlaMlaawdilia  rabWl  Ibil  OawWlnaaa  ta  HiatBaaOW 
aaHwPUIIO. 


IGNOR  ALBERTO  RANDR66AR  has  RETURNED 

la  TOWN  tor  the  KKaSON. 
Cnmimlaiiaaai raipaitfac  taaaai  to ttaf hiii;  *r.,  I«  ba  i 
atiaii|  hittir 


s 


8IONOB  80UKRI  will  ARRIVE  in  LONDON  mOf 
to  Nifa  wlM'n  he  majr  be  rnfsjtcd  for  CoocvrU,  Ae. 
AddrrH,  97  Wribcck  Siieet,  CAvendUli  SqUArr.  W. 


THE  LONDON  CONCER  l"  SEASON,  1861  Mr.  C. 
M.  811  EE  rcarecirultjr  liitlBiatea  to  Ui«  MiHiul  Pra4aulaa  that  to  ceothMtaa  la 
OBdartatotiM  AUItANGBMBMT  af  OOMCKHTa  (pabUa or  privau)  at  | 

aratawar 


MUSICAL  EDUCATION.  —  All  peraons  interested  in 
tha  abara  laUact  abeuld  ml  aa  tohnr,  and  aM  THIM.  CNOGER'S  nav 
Palaal  BDUCATIONAL  IHSTRUMENT.  aUo  lila  teir-aeUng  BUBAL  INSTRU- 
MBMT. 

niailtallaai.  ■ahTaaClmaalala  and  Frkaa  cl  Flutea,  Ftfea,  Druaia,  Caraapcani, 
'  afamijiairipUMi,  Ibnmdad  pan-oaa.  MaaiUMmy,  m  OmUiI 


MADAME  CATBEBINE  HAYES'  NEW  BALLADS, 
Ac.   Sawa  »llh  taMMNa  HCaaaa  at  IKe  priocipal  eooceat*.     Tba  Fanabaa.** 

3..1  •■H.urepa.'*laM.iJ'na'MMr'aBrMfi>'^la,  TI   

bf  VirfioU  Oabrlalf  "FMB  CMaimHi  WwMlaB  1  

praaaty  coaiiMNadbr  Hmard  Olatar. 

C.  Ixmadat«,  S6  Old  Bond  Stmt. 


£2,000  *  " 


r,ll  hy  J. 


JfST  PLDI.IMIEO. 

EAH.  —  A  Comie 

Mulii  !ij  I'lUt.  W.  flLovia 

Jrwtll.  IIH  <;rpjl  Iluklrll  SirMt. 


BdhA  gaUai^ 


A 


UTOGUAl'llS,  ROOKS,  MUSIC,  and  TIIEORETl- 

CAL  WORK-^.— A  Cataloriw  tl  now  resitlv.  brliif  Ilit-  hemnd  SupplfflM-nt  to 

Caialaaaaaf  Vni<)iir.  K.irp.  an  i  Iiitnr>ilii(  Prh  ii-<i  ind  "  — ^  ffntf.  ma 

rbaaalMI  An,  Aiicirnl  and  Modem."    ror'ar  lr..!  pnti  frrc 
Loodon  :  C.  Loiudate,  »  Old  Bond  .Street. 

ANTED,  imnediatetr,  an  ORGANIST  at  AU 

churrb.Padai^M.  Aaibalwf  Maadr   

Three  lerrlcneaaaadaM.  WMMtalaBIMawTa 


w 


THE  MUSICAL  WORLD 


Una  «MM1 


ICeMm.  DtTNOAN  DAVISON  Oo/s 

NEW  PUBLICATIONS. 
"Xr^W  YEAR'S  EVE,"  by  W.  H.  Holmes.  —  This 

Xl  urcMbt*  •■  Pen^f*.'  Ii«  Uw  telmlad  eonpotcr  af  "  HliikUail  Rclia."  ftc. 
ta^^M^|aliu*e^rar  th*  ptaaaforte,  price  1>.      bjr  Ouncao  DarUoa  aoil  Co^  M4 


NEW  WOUK  FOH  STUDENTS. 

THE  most  important  CADENCES  and  MODULA- 
TIOlttlkiHfk  IkaHAJOBairflllMOtt  ktn.wHh  lIABMOMISKOaCAtAaL 


MAY."  — New  Duettino,  by 
tor «<|iul Veleai.  PrtaalLM. 

Ilnl* 


 r  «i|iul  1 

*  "  Mr.  Henrr  Snurt.  la  lUt   ^  

•m  rarpuMd  In  rWfftei  and  Meal  •atok.  tht  |nc«m  m  vaimly  ai 
kBfmtloo.'— VuimJ  nVrW. 

London  s  Duncan  Dtrlion  and  Co.,  144  Refnit  SlrH<,  W. 


rpHE  KNIGHTS  VIGIL,"  by  W.  11.  WEI9^  com- 

Wlxa  ana  Mbcr  rocalltti  of  c*l<tirll]r.  U  aublUltnl,  bandMintljr  >lluMrat«d,  prlcr  ]«., 
Igr  DuDcui  I)»lMMi  and  Co.,  *4«  Rmi^i  Sirral,  W. 

"  TTmi  uiog  of  Ur.  W«<i(  If  u  Iwtd,  (lannnu,  ai>d  uiu9iT(rd  it  an}t)<i><ll  «•  Kara 
aam  from  hl«  pan.  and  iraiuii  rrMnaatlt  m  puklte,  llk-lr  lo  Ixron'..'  a  rKniMabl*  rival 
la  hli  rarj  paiMtlar  Mttiaf  or  Profttaar  MIMlkllav'a  '  llUckoiniii.'  I  In-  adrniturout 
knlglit  ccmid  nirdly  wuch  hU  annour  In  tba  chapW  lu  ntiut?  n^irii^  anil  cenaanUI 
Itnuat.  Tlia  ralourad  llihofraph  on  ihi>  iiitv.|MKr  I.  In  knjih  k  filii  llmlliaiBa. 
and  Uia  arret  nnd  lulvart  tfurii  nf  ilif  ni'».ir»i)i'  il.i'Ttijrr.  nu/><>  m  Ijr  pMltelhill 
of  Sir  Tor,  Sir  Satraaiora.or  Ur  DoOkoat  it  Mhit^/  lt\  rU. 

NFM  HARP  HUSIQ*  hr  Cbasles  OoRaTauR.— Rei. 
ehanii't  popular  aana;  "nNanWMar.'aM  Ml  M  Ibr."  MMarikid  ibr 

Co,  141  nrgnil  Straat,  W.  — •  -» 

NEW  CONCERTINA  MUSIC,  by  Giulio  Kkoomdi— 
ttrlcNarilt'a  itoptilar  t^itiir,  "  Tl       ar'  »  )  iioar,  aodfMaftfet»'*l>IMarikOilbf  Ibo 

CONCEIll  ISA  .iriil  I'lANOh  I  iKTl.  I  v  1.:^  ua  Hl00l4tto  '  " 
bj  Uaacan  Uariaun  and  Co.,  144  Rttrat'Slmt,  W. 


UnrGUB  in  E  mn»,  ik«B  "HAHDEL'S  LESSONa** 

J?  ARSAItOCO   rOK  THK  OkOAM 

Br  Hi<i«r  Siitar. 

lond  m  .  Diir.fjri         i  j  nnj  Co.,  ill  Ilegcnt  Sttcrt.  W. 

7a  fV  frrtr. 

IX    ROMANCES    FOR     THE  PIANOFORTE. 

Bp  Mnwaao  GioTta. 
t  DOBMI  OwIlM  tad  Co..  Kl  R«|aat  Scraal,  W. 


s 


A0H*8  PBBLITDEuid  FUQUK  ALLA 

TARAKTRLLA, 
Ai  plafad  br  Bf Iw  Aaasiua  OoooiU), 
b  nMhliad,  for  tha  PlaiMteta,  prig*  K,  krPoMa*  Darliaa  and  Co., 

OMcarti. konaarihangMliiSaldyil, laMtaMa, and difllruii  pire,-.  m.t  cnmn"  " 
tbrakagrad  bHifamotjaidaiinitleafiwtlwaagartor  both  hand,  it  i.  nan  .~u i  ,rir 
rMMMMHMiad.  An  oaMamnM  laeeaulan  af  nmaliif  pawiKi  in  iht  fi.iuB  .i<  n  li 
belh  luoiliaqiulilrnidli  andl!iHIII)r.-  •  .•      •  .    .  lu 


8 


IMS 


REEVES'  SONGS. 

Frcl.  at  a  roia,"  eoopoMd  by  M.  W.  DiLri... 
••  Tkahamaf  nr.ll.  •  "  KZ^J^^.  -  ."J 


St.  M. 
It.  rd. 
3i.  OJ. 
ti.  fid. 


MafT."  Foatry  to  O.  P.  MaatM,  compoiad  by  H.  W.  Bam 
>  MUtatadlf  JliiaMllMlMaMiO««Mr 


MAOAHB  OUBTS   TRANSCRIPTION,  for 
IbMMfcarilMUOMD  KUOOICB.. 


the 


In  lAr  Pmr, 


MADAME     SAINTON  -  DOLBY'S    NEW  SONG 
'■THK  DAYS  THAT  ARK  NO  MORK."  ' 
( raetrj  by  Tl>i!tT»o».) 
OMpoaad  aapraialy  far  Madaaa  MBleo-DoUiy  by  Jac«DB  BicawTBax. 

a> —       mm .  Ill  iigiM  iMnui,  nr.  |- 


BOOSEY'S  ORCHESTRAL  OVERTURES.  arfwctA 
brLiMorra.  Pilaa  la.  aaah  *r  fen  haad  4     aadi  Ibr  «mU  hand. 


I.  Crown  DUmoal^i 
S.  SCimpa,  Hrrold. 
I.  Kanatia.  Aubor. 

4.  Oberon,  Wtbar, 

8.  fit  I>i«<rolo.  Auh«r. 

5.  Vrr  Frrlirfltlll.  Wr«er. 


r.  Doaloe  Kolr.  i 
•.  Oama  Ladra.  I., 
t.  Oam  Blandw.  I 
M.  MaHOlatla,  Aobw. 

II.  Part  du  DIabIa,  Aubar. 

It.  nullUnme  T«ll,  ftsifinl. 


K 


I. 

X  Ata 
I.  Adim. 


UUES  NEW  TRANSCRIPTION  of  SCHUBERT'S 

14  Tba  Wwdcrar, 
•b  Tha  fralae  of  Tcari. 
&  Tbiaa  U  By  baatt. 

Boo«<f  aiMl  SOQi,  Ilolln  Strc«t. 

UASS  BAND.  STRING  BAND,  DRUMS  and  FIFES, 

At.— BootfjT  Hr  li.i  I  I,  iiniil,  gu.rk  Strp  Jmunal.  OrcknUal  Jaanial 
or  Dauca  Mutte,  Orrbcitral  Kdrciloni  (mm  Uio  .New  Opera,  nriliawnl  UvattatM. 
»TUBaiidFliaiaariul.*c.  -.—-a.  wronwoa, 

mm imllUltiH df  Itio  onrliallM  Pjt.llr.ituiini  mar  l»  '   lIMt  ltll,>WI 
 ,    B<iot»y  acd  t>n<n.  Hultai  Straa*. 

IVfISS  OODDABiyS  Ketr  Bola^  ilLBIOir.  Fmtasla 

on  RngUth  AIra,  by  J.  BtHteiCT;  parfonned  wllb  th«  frr-atrtt  itirrm 
Mui  Aatoiu*  Oorwtan,  **  Tba  matodlai  upmi  vhlch  'Albion'  It  miHlnirtrd— '  I'rtf 
noodj,'  aiid  •  Coaa  If  r<w  dart'— ara  wl«d,  Dmamcntrd,  and MbnwlM  *UU>rat«l  ■  iih 
' '  are,  tkri 

1  tmnlr. 
CAJ.BUOI4IA.  by  J. 


no        ntrganeo  (lian  tklll."— TiM  Tlovri.   "  Klaborata  at  Iba  ••rUlMina  are,  tbry 
unxr,  at  in  tlmllar  rampuillkHit,  oMrura  Ihc  mrlodjr.  hul  ralbrr  rnkance  in  tmnlr. 
—  IMIy  T«4*«raplb  Alio  Iba  aatapaaioa  plaaaa,  BRIN 
Bnnnir.  Mao  da.  OMk. 


GOLLMICK'8  SIX  NEW  FIECES 
rORTR,  balof  Oo  Ihlll  wnuto» 

Prica  la.  fid.  rach. 

"  Mjf  Own  l.ofa.* 

"  Mourn  no«,  '   

•■  Tba  Hrait'i  Daatra.'  |  «  Parawall  to  tba  Vfitdk." 

"  Herr  Oollmick  haa  praducod  a  Mt  of  plaaoflwta  pleata  wklafa  wlU  bo  found  WU* 
aUracUra.  Boi  eoly  tnm  Iba  baauty  o(  Iba  aira  thaaaMlraa,  but  Iran  tba  iMaaajTSin 
•lib  mtm  ha  «ai  tic«M«  ibMk-llUuMa^  LwIm  Wm. 


tat  the  PIANO. 

llbrlbailMM. 

■Laraly." 

•Tb«HaUaaaafTiT«L'« 


rPHE  GUINEA  EDITION  of  BEETHOVEN'S  80- 

X    N ATAS  for  the  Plamrfbito.  Rdttad  by  W.  DowHH.  WUh  LUa  ODd  Portrait. 
campiHc  ill  itri]  folurova,  KandtoRialy  boiiad.  Ita. Cd.*^- 
•*  riirre  arc  raaii-        —    '   .- 


RICHARD  WAGNER  8  T A  NNHAUSER.--B0OSEy 
and  SONS  bcjt  lo  annoiinro  thi-  piiblicalioo  of  a  coapltla  aditlon  of  Uta  eala. 
brjtrd  <)|,.-,.,.  •  Tj;,i, hauler."  lor  I'UiiofixC*  Solo,  witb  IntrodlKtMXl  dracrlblai  Ilia 
lil.il  .i  ii  i:„i.  c  I'ncr  7t.  (Id.,  In  cloili.  "  T..niihaatrr''ha*ba«i  pnlonnwi  Id  rrrrr 
Hi.  itr.i  In  (..  mianv.  ii  il  h.it  imt  brt-ii  iirodu  fd  in  PaTii  witb  unpncnlnilod  aiMceta. 
II  II  i-i.!i.  iiiTi  il  ihp  1,1-it  1.  i.fi  ..f  <ii  juthiir,  whoia  compoiltloaa  are  now  Ibaaahirct  of 
■liH-ititio:!  iliruij(h.-'Ut  thr  miKtcal  .urM.  RaoMr  and  Sooa  baUava  thaiaton  tSil  tba 
|>r.'tri.I  |ijl>Uatian  wilt  bfactrlHalllalioUloRagMahaaUiCMAt 
of  die  ui  [lie  matt  rrmaxkabltt  men  of  I'  


BOOSEY'S  NEW  SlN(  ;iN(;  M  K  I  HODS  for  LADIBff 
and  CKNTI.KMKN'S  V(il(  ES.  liy  J  I,.  llArrof.  Price  U. «ach.~BUOSBT 
and  S(IN  s  ii»,f.  I,  Ui  ii  (j|.-i.ur»  lu  Hating  lhat  ibrto  (wo  Mrll>od>,  wi>l<h  karabetata 
long  niirii.i.i  l  i  ,i  I  il  ,1  ii„..v,,i,iaMj  |ioH|Kinfd).  will  be  read/  fur  d»li»etj  in  a  lew  data. 
1  lie  I  ,it..u!i.T.  u  II.  .1-  (iiat  amaicuri  aiMl  itudriiti  will  find  Ihne  MrHiodt  of  mm 
prjiiii.!  II..  tliiiinr,7„ii„,  .ImlUr  rulilicati.wt.  Thejr are aMirrJy  original  in  (ona 
r  :  rn„!.iii.,  aT,!„>,l(ii.K  111  a  imall  cumpau  Itie  retail  of  tba  auwrWo  ol  tkdrdU. 
il'iguiilied  author.  Kaih  Mil  i  'il  It  illiniii  t  Mid  cumplcU  la Tiaalt  Rartr  wdifa 
tboaM  ba  gtM  taataiidi-iirri  and  l.u.i|i,.iict>  («  teoura  cop|«a.d(  lha  Biaa  afilM 
Prieall.aMb,irriitrrK.  i.  .j.  ri.^—  «•»  - 

lloncy  anil  Smu,  llulVt  8tr<^. 


NOTICE.— The  SHILLING  EDITION  of  IL  TRO. 
VATOHU,  fur  riaLi.jforii-  "  ' ' l>llM  tf 111  IB  of  "  HaOilrt  "  ItMbrt  f^iaM"! 

Booiayaallai 


TO  BB  rvaunam  bt  subscription. 

THE  PBIL080PHT  OF  MUSIC,  a  new  work ;  being 
^  .  flirra  Btjap  whick  api>»aml  in  Ihf  »li  .ii»r  Woato.  By  Juatrn  OonniEo. 
Headeri  or  llie  Mt  tirat  Woaii,  and  ih.  I'iiii.u  .  „f  loencrurane  itm  puullcitioo 
Mtbeabare,  may  do  i..  bjr  for.ardlnn  tiii-ir  namn  lo  Mr.  J.  r.onDaan.J  Si.  Paal'i 
S*'**"*'.^?''""' '"'•W.  Prices*.  For  further  partlrtltri,  i»,tsa  f 
WoBUtefDec  |.Mh,  Ill«n.  ' 


Tba  Mtowtng  bare  already  kindly  announced  Ibnnielrnt  at  Subierlbart: 

■■■■irR.   HiMMBV  arul  lit  (Jgjy|^     |  -     ■     *■*         — ■  


Maatn.  Booaey  and  Seni 

M.  Meyarticer  „  

J.  BKa,  Eto  _  ... 

W.  Chappell.  Rtq.,  F.S.A. ... 

A.  Chappell,  F.ta  

O.  W.  Sfanin.  Pi«  

J.  S.  Hyall.  F.m.  (Dublin)  ... 
Drimnnd  Ryan,  E«i.  „ 
Tha  Miuica  (.Union  laftttutloii 
Mnwt.BMraadC^  «. 


Mr.  J.  \V.  Daeltoa  mt  — 

,  Mill  Arabella  GoddM  w 

Copy.  Frai  k  Mori,  F*j.  _ 

„  Ilrlnli-i  Hli  l>«iill.  E»q.  ... 

[  -Aitf  Ipf.tj.  KiTf^ri,  H.o. 

,.  J.  Smylli.  K.<|.  (Bandmailrr 

,.  nf  ihe  R.>jal  Artillery. 

„  Wixilwlth)         ...  „. 


I  le 


tr*  iMi] 


THE  UnSIGAL  WOULD 


'**  Autumn  Song"  —  words  by  Lois  BoLiNOBROai 

J.  BouMOBBOKx  CooriB  (Aahdowa  and  Vmj}*. 

MIm  Lob  BoHagtnoke  hm  •  poefteal  ^tiling  worth  eolti- 

vatiPtr.    See  what  she  has  to  say  nhont  "  Aiifumn  "  — that 

weird  season  which  is  so  expreasively  termed  "the  fall":  

**  Id  the  culm  October  weather, 
Droopa  the  harpbcll,  fniht  the  he«tb«r| 
In  the  fonthinr,  "uft  nmi  mellow, 
T^tmt  the  brake  from  grix-n  to  yellow— 
I'aJBing  nway  I 

'Neath  the  treei  the  leave*  lie  •prinklc^ 
Sapless,  dry,  and  brown,  and  wrinkMi 
la  the  we»t,  the  funsct's  c'imraor, 

WantCTCry  Itii.'ir>or.t  <liiiiinc'r  — 
l*as»ing  away  I 

The  ijek  roan,  In  hie  chamber  I; 

With  the  fiiding  day  ii  dyin;;; 
And  while  earth  Mems  fairer,  dearer. 
Draws  his  sool  to  IlearcR  nearer— 
Fudngawajri 

Hm  iaol  has  fled,  the  light  is  

BattaNh,  alihoiiKh  from  onr  sight 

'n'ill  rise  ngam. 
The  flowers  next  dar,  th«  sun  to-morraw. 
The  4Md buojSMbI  whm dwellf  m 

mniiMaidBi" 

Bui  for  the  more  or  lew  unfinished  workmanship,  tlio 
thOTO  lines  might  have  been  signed  "Longfellow,^'  and 
•Ten  Shirley  Brooks  would  have  rt^frained  from  demur, 
ring.  The  music  of  Mr.  J.  Bolingbroke  Cooper  is  conceived 
and  carried  out  in  a  thoroughly  congenial  spirit.  It  is  for 
the  most  part  "  trutes"  but  had  it  been  othenriMk  it  would 
.have  been  altogether  out  of  wder.  To  eoaeliids^  U  ii  well 
written,  the  onlj  fault  we  can  point  out  being  (page  5,  lino  2, 
hars  1, 2)  the  uoeeranonioiu  relinqoisbment  of  a  six-four  on 

A».ft  Mvtntti  «tt  Dt-* 


'^StteeUy  loundt  the  IIarp"—hj  Hbrjcanit  Bsbsrs  (Ath- 

down  and  Fiirry). 
An  EocUih  vanuw  (nsl  ovec-vigoroDs),  by  Mr.  Arthur 
OwletoD,  of  a  bim»  JSA  Gwman  <'6utenachtr  Herr 
B'-ren^'  nirioriy,  n-jiich  is  Boi  without  pnttinoH^  bcflns.^ 

almost  note  for  iKito  — 


I 


"OA,  Sunnii  Beam" — By  RonEur  SciiL'siAHN  (Ashdown 
and  Parry). 

This  is  an  EofUih  venion  (by  Mr.  Deaaumd  Rjan— one 
of  bit  neatest  and  best)  of  the  weU-lmown  Li$d,  -  An  den 

Ronncn«chcin,"  wliich  is  as  charming  in  its  way  as  any  of  the 
little  songs  of  bciiumann.  Nevertheless,  we  cannot  help 
"wiahing  awa^"  km^  pwgMMioni    the  ml^ned:*— 


like  that 


hat  of  •«  Are  tou  angry,  mother?"— which  Miss  Stephens 
—  to  slog  to  Mrs.  Davison  in  Bishop's  opera  of  Aladdin. 
It  is  tolerably  well  dresaed  np^  however  j  although  Bi; " 
would  hardly  ham  TaBtoNd  npon  laah  hanumy  aa  the 

lowing :  _ 


-islum 
the  fill- 


(0^':  ■> — *■  •  *  

  1  T      1  i  ' 

— — (« — (• — 

1 — I  -U 

ro*  •  -  •  And 

htp  •  •  •  • 

at 

m 

What  pale  shadows  of  Mendelssohn's  Lieder  are  tlie  Lieder 
of  Sebnmann,  has  yet  to  be  taken  into  consideration  by  the 
oitba  of  the  dw.  About  posterity  we  have  no  fear.  Pes* 
tsilj  irill  he  all  i%ht^mangre  Wagner. 


There  «Mmeriw«  other  pN!gtesaioBaeqiid|ydrabtAd« 
hot^  en  the  whole,  the  aong  la  acceptable. 

***ABe9,*  more  fan  th  salon,  pour  le  pianol*^\ 

WoTCKs,  Op.  2,  (all  music  sellers). 
A  "variation*  In  E  flat  (again  IX  which  might  be  plnypd 
he,  &c.,  he.  We  trust  that  Mynlieer  Woyrk.j's  "  Op.  3,"' 
whenever  it  npponrg,  may,  at  any  rate,  not  be  in  11  flat. 
Everything  in  E  flat  is  not  equol  to  the  overtm  tO  Dtt 
Ztmimrjlau  or  the  Sm/omia  *'-^'rr  "  i^ftnr  wtmrnm  ift 
mCms**  by  no  aieena  excepted. 

"A  T^emgAti^tha  Aus"— words  hy  Mrs.  Hsioin^  m«yty 

by  WiuuM  SiATON  (Bobert  Cocks). 
Twenty  yean  ■inee  one  Stemdale  Bennett  act  Kniellnee 
by  Mrs.  UenMBM» entitled,  "The  Better  Lancl."  The  Bong  is 
in  A  major.  We  hnow  not  exactly  at  what  pLrioil  one 
Felix  Mendelssohn  set  a  German  version  under  the  title  of 
"Der  Blumenkrans"  ("the  Garland")  of  some  lines  by 
ThorauB  Moore,  beginning,  "  By  Celia's  Arbour ; "  but  [Ais 
song  is  in  A  msjor.  In  the  aercnth  (**  poitiuanoas")  book  of 
Mendelssohn's  ZjsdlroAiie  IFcr*^  there  ia  eZMCNou  ff)  in 
A  Qiuor.  Wha^  enr  readers  may  ask,  has  all  this  to  do 
with  Mr.  Statons  Tory  clever  setting  of  "How  much  of 
memory  dwells  amidst  thy  bloom,  Rose  I"  (Mrs.  Hciikihh)? 
Well,  wc  can  t  precisely  say.  Our  "  Better  Land"'  has  been 
mislaid;  so  it  would  have  been  as  well  not  to  call  that  into 
queation.  Our  "  Garland,"  however,  is  at  hand.  In  Mr. 
Suton'a  Bonf  we  And  Ibti  paawge  i— 


tomb  .  -  .  Thoo     hut  •  • 
In  the  "Garland"  wc  find  this  paaaagf 


The  h  arraony  in  both  is  identicaL  (The  bad  proeody  In 
the  "  Garland,"  by  the  way,  muit  not  oe  laid  to  Oe  diafge 
of  MendelaBobn,  who  composed  tdi  long  to  a  German  trans- 
lation of  lleovani  mrda.;  Oar  aefettth  ("poathnmona"  ) 
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aad  is  Um    tar  4  of  No.  5,  we  find  the  fotlowiog : — 


) 


Compare  Uii«  wiUi  page    line  3,  bars  1,  2  of  Mr.  SUtoa's 


Now,  we  do  not  for  tn  inatmt  ««eiiM  Ur.  Statoa  of  pla- 
giarism, but  we  sliouM  liko  to  ta  informed  wlictlier  the  three 
pieces  in  A  to  which  we  beve  llladed  ere  in  liis  iibrarv. 
ItaireaiL 

"  Tkt  Ri/k  VoluiUeer*  of  Engtand" —  words  hj  OlOSOB 
HtCKUOi  miuuc  bj  Macbizk)  Tubo  (Joseph  WilUema)  — 
kai  ft  pnttj  phnne  (page  S)  t— 


which  either  VcrJi  must  have  copied  in  his  Traviata,  or 

^but  ncTcr  miudj  . 

Both  wonU  end  musio  ere  ipirited*  if  not  profolciiiflj 


"  Beautiful  Morninrj" — words  by  W.  .J.  Cuiiiii  t,  music 
bj  K>  J>  Habvkt  (Joseph  Williams)  —  is  a  bnlla<l  in  K  flat, 
whidl  night  be  sung  in  E  natural,  D  natural,  D  flat,  or 
•ten  C  BBtiireli  with  demace.  The  poete  differ  e  liuk^ 
howarer ;  for,  whareee  Ur.  Reynold'e  poet  (G.  E.  Spainio- 
letti,  Esq.)  prefers  the  evening,  Ifr.  Harrey's  poet  (W.  J. 
Corbet)  prefers  the  morning.  Not  do  the  musicians  entirely 
coincide  in  ta.Htc  ;  for,  whereas  Mr.  BefnoUe  fiafin%  IB  it 
were,  "fifths"  (page  3,  Une  4)— 


TSx.  Harvej  prefers,  as  it  were^  actaves  t— 


We  heve  kmwn  oompoeeia  who  preferred,  as  it  were. 

lfthft*«Ml«QelKVW.'* 


nth  'pbaoforia  i 

AiNLT  (D.  ScholeAeld,  Huddersfldd)  —  is  a  sacred 


,t-by 


"  Th«  two  Lamb," 

W.  C. 

song  in  E  flat  (a  most  unfortunate  kej  this  E  flat^  which 
might  be  sunf^  in  1",  n:vturi\I,  D  natural,  D  flat,  C  natural,  or 
even  C  fiat,  without  d  —  ania^^o.  Mr.  Ainlj  has  evidentlj 
musical  feeling,  but  his  iiannony  'n  bj  no  means  correct. 
Heie^  for  example  ia  e  point  which  he  repeate  with  oariow 
obeti«Nijrr~- 

Adttffio  con  (JtJorr. 


P 


•«  Cm  Ddon,"  iaMi  fer  ai  ^  je 
to  grieL^Tkke  another  "poiat'^^ 


I 


m 


lb.  iMf 

1— 


I'    \    [  [IJ 


We  hare  fallen  on  terrible  "  tempi."  Why,  in  the  name 
of  "  St.  Ciboire  and  the  SS.  Huiles,"  do  not  amateurs  (even 
orgaiiist-s  when  requisite)  bare  their  MSS.  scanneid  hj 
practised  eyes  and  corrected  by  cxpciieneed  plumes  before 
committing  them  to  the  hande  of  the  engraver?  Whj,  Ja 
the  neme  of  St  JTeb  de  IPndieoo— — bnt  no  metier. 


"  Meet  me  m  the  Evening  Hour" — words  by  G.  E.  Spa.g- 
MOl.KTTi,Eaq,muaie  by  EDMCXDRiTXOLoe  (Joseph  WiUiana) 
— ie  a  ballad  in  E  flat,  wUoh  might  be  anng  in  B  nalan^ 
D  natma^  or  eten  D  flet^  withoot  demege. 


MUSIC  BBCUVBD  MA  BSVIBW. 

ADDUOM,  HOLLIKn,  AKD  I.tJCAO. 
OK  (W.  mt—a)  "  Triumph*!  Much  ' 


impi 

_    _  '  Tb«  Biimoac  FoUu  * 

I  iHsiiHa}      "  Kucha  Salnuwlta  ■* 
IHU*.  •■L*  FH«  (  huopelra" 

bliw.         "  MwrnUfM  SwM  ■• 
I  (W.  SiTHon)  *■  T«ch  mu,  O  Lofd  " 

A8HDOWM  AMD  PAMY. 

I  (f 0  "  T>>  tiwfcw  MbiIwI  *  tVimU 
Mta  AND  MNf  tminiiiM. 

CUMMS.'>lbitMi'i8iia>~  (Voeil.) 
^aia.    ■'■Itod  Allc*''^ 

HOPKINSOS  AKD  CO. 
flMWVAV  Cfl—IM)  "  Mim  owa  -  tT«A 

JRWRLU 

Cu>Tn  (Ca4U.u)  "  tifW  «  t'"  "  ( '^'•xtl). 
OAms  (Jmn)  "  A  Uetcfa  (at  ihe  orfu  "  (dUto). 


Madams  Anna  Bisltup,  whil«c  tinKing  the  mu«ic  of  Hecate  in  tha 
witch  scene  of  Macbttk  at  tho  AcjiJemy  of  Mii'ic,  New  York,  waa 
compelled  to  eOBM  fcirwaid  aad  giro  Um  pttMnl  excivinc  **  Soo(  of  ttia 


Digitized  by  Google 


Ann.  sr.  1861] 


THE  MUSICAL  WORLD 


S61 


JOSEPH  STAUDIPxL. 
Born  April  14  (A,  1»07.    Died  J/wcA  UlA,  1861.* 

^Cmtinued  from  <nir  hut ) 

StAtiMoi.  cajoyed  noni  e*|Micialtj'  .i  mtisifal  cducatinn.  An  innfttc 
Uilc  for  what  i*  jnusically  logical,  and  a  lealmis  course  of  sluily  for  the 
imfroTcmcnl  df  hij  roicc,  were  df  the  ^ft*''*'  «.'rvicc  Id  lum.  lli' 
|>i^LMU,  nmj  cliarmed,  hi*  •udieiiee  hj  ibc  uacrriog  corrccUiess  of  hi* 
nonoU  accentBationt  fay  Um  liwoitr  of  his  musical  decUunation.  bjr  the 
*sU-cakaUtod  diHritmoo  and  Tegular  gradation  of  the  varioui  phruM 
mituM^^iiu  wnbanad  cicinNit«f  Ut  mmieal oiporitlaii, aod 
If  Mb  tttbtie  Mpan,  which  notUiig  eonld  dUurb  Hs  wu,  indeed, 
nmctiinca  led  tmafif  the  conaciuuioen  of  pooceesing  to  line  a  Toicc, 
■od  look  nndM  adewlage  of  it.  He  did  not,  it  i«  trw,  go  to  far  aa  to 
Bake  tho  tooo  appew  forced  ;  bat  ttilt,  by  drtgfpng  ibo  time,  merely 
to  ibair  off  bia  own  powere,  h«  laid  himiclf  open  to  eeuanre. 

Stauiligl  neither  po»«<'«5CfJ  wTint  is  tfrmcd  sprcifli-  tiUtrir-mio  talent, 
nor  Kits  his  filuration  of  surh  a  kimj  as  to  i-nrible  him  to  mitkc  tip  for 
hi»  cail  v  dtficif  iirics  t-v  a  course  of  aAcr-MaiJy.  His  bearing  waa  atwayt 
tloTcnlv  ',  his  drm  wni  wanting  In  neainesi  suit  ia5tc  ;  and,  indeed,  hia 
whulc  demcaaoor  and  appearance  were  marred  by  ths  a1i«;Dce  of  digniiy 
and  anloar.  Hii  featnrea,  altboogh  not  without  cx|>n.-Miun,  ruulii  nJt 
expreci  with  snfflcient  rapidity  any  raddcn  change  of  feeling,  any  more 
tban  delicacy  or  tragic  grandeur  of  foul;  while,  finally,  hia  proimiiciu- 
lion  always  retained  trace*  of  the  local  Viennese  dialect,  disagreeable 
aMBtoifMiaD  dialoiM.  toaanrandanch  indispvtaUadabeiBaaaai' 
nrilr  afllMtod  Ua  poftifwueea  ni  m  highly  prejudidal  auHiav.  A 
compensated,  however,  for  a  giMt  daa]  by  hia  wmaAaWa  fcmn  «oa» 
cepuoa  aad  hmfff  rqiirodiicttoa,  which,  pantiallf  icaaHinff  Itan  imtinet 
■id  fuMly  wrmf  tcitfc  cmt  laboar  inm  adverse  d,  m>-nts,  waa  alwayi 
naliiid  in  ttMty  mwicaT  ootliiMS,  adnlltiBg  the  dniinnik-  clement,  so 
la  (ay,  only  at  a  eowponeat  part,  among  many  others,  of  (be  muieal 
aapresfioo. 

Ttie  M.titftu'tion  given  by  almoat  each  of  Standigi's  impenrnnitiion^  u 
a  vhvW,  AS  TTirll  n«  tho  greater  or  lew  musical  perfection  nnrl  thu  greater 
or  leai  hiitrionic  nrcnkness  of  crery  separate  part,  are  readily  cxjiliintd 
bywhatliiu  Wen  sniil.  Of  hi*  Figaro  and  Lcporelln,  for  instance,  it 
ns'lfhl  jiislly  bo  /i«scrted  that  the  mosical  portion,  ii  hy  iiielf,  wts 
sJ'',  i.i:'  J  ,  ri_iiilrri  1,  aI  ,]':  ihc  nttempt  Itimlu  to  invest  the  [inrH  with 
driuuatic  character  itoj  n  failure.  Lcpordlo  was  a  luert:  dull,  stupid 
jester ;  while  io  Figaro,  which  Staadigl  bad  aiadicd  with  great  care,  and 
«f  which  hia  conee|>tlon  was  by  no  mean*  lBCOinel«  the  •obtlety  or  even 
1^  timiiiaw  ka  iatended  to  pooitra*  waa  Mtar  mMuunSIf  niparent. 
1b  Aa  Ikdtaa  harytone  parts,  nun  aa  AitM  fat  Imit,  AiMoao  in 
Xamtis,  and  Clievrenae  in  Mario  de  lt«ham — which,  yielding  to  that 
inHBoderate  deaira  to  aing  which  led  him  beyond  the  natural  limit*  of 
hv  T<>i<?e,  be  ww  fignit  of  playing— the  highnMi  of  lha  aauite  soaetimei 
{irerciited  hia  ftoB  doing  the  latter  fiill  j«rfae,l»Wie  the  outward 


pavflfayal  af 


wideh  an  of 


aatfia^dldMll 


with  Ilaliaa 


beariog  and 
"tyraots"  thatt 

Te|>iwmaiiTg, 

Hut,  while  we  8'0  that  charnrters  partly  of  n  «ubordinat«  dcMription, 
and  partly  not  adapted  for  St.nidigi's  artiitie  idlotyncrary,  were  not 
icpreseated  In  a  completely  satisfactory  manner,  hi*  finest  and  mont 
praiseworthy  efforts  ure re  in  far  moredifflciilt  and  important  bass  parts. 
Unfortanately,  the  rcjtricted  extent  — nliicli,  if  not  inL-p:a3in;;.  is.  nt  any 
taie,  penn&oent — of  our  t^ratic  repertory,  liwitcU  Standigi's  field  of 
aetioa.  It  U,  however,  nttmmt  for  ns,  if  we  would  ptvn  hi*  excel. 
kaee,  to  ranind  oar  nadera  of  hi*  tSanutro,  Oaaiiat  Booco,  Ca*par, 
Jawlk  Bartnun.  aad  UaicaL  llaaa  wan  paritonaieaa  mMlw  wia 
«ra*dinmtfa*voea]i*--Mft8  on  which  tfcaiBMMn  of  aid  aad  now 
laviched  their  melodioai  treasure*,  and  deciied  with  grandly- 
or  delicately  worked -out  tonchei  of  chartcter — part*  which 
igftdfii  doaafliiet  la  to  be  given  them.  Now  Stand  igl  gave 
t  Roy  special  histrionie  powers,  without  a 
peeposseasing  penonal  appewance,  but,  on  the  contrary,  with  a  greet 
nuni1i«r  of  personal  impcifections  (already  mentioned),  Ite  managed  to 
prc'cnt  ns  with  art-pictnrc«,  distinguiihtd,  as  it  ii  impossible  to  deny, 
fi>r  admirable  conception  nrui  impiwin^f,  Hire  rcnlLimion,  the  result  of 
long  acd  nssidaonj  ntndy.  The  ctTect  he  pnnhu-eil  vkvs  grounded  on  a 
perfect  Icnowleiigc  cf  mujicnl  style,  on  an  inliniate  Bciinninlftnco  wiih 
the  particul.ir  drnmntic  expresiion  conlnined  in  inelo<ly  and  in  musical 
COmfvosiiions,  and  c«p:ible  of  tK'in;;  niti<.iciilly  realised,  rm  well  aa,  lastly, 
on  the  contcioasnesa  that  hi*  task  was  a  prtdomiHatiiifig,  if  not  aa 
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StawHil^  o«a  dlipoahlon,  aboat  wUcfc  thefe  waa  •  certain  mad 
phlegtnatie  chancier,  natnrally  enabled  him  to  a|ipear  widi  awa  adrw 
tage  in  the  part  of  Sanutro  than  in  any  ether  part  of  his  repertory. 
Anything  lyrically  tentimenul  alM>  suited  him,  a*  is  proved  by  the  port 
of  George  in  Bellini's  Purilani.    Even  if  we  consider  snch  comic  cfaa* 
raclcrs  as  Osmin  in  Die  EiilfBliruity,  and  Stondinger  in  the  Wajffm- 
teftmieJ,  in  opposiilon  to  those  rnorc  deltcatcly  drawn,  as  being  tho  oiiei 
b»'»t  adapted  to  Standigi's  nrti>t:c  tiistc,  mid  thin  foro  cosirr  for  him  to 
play,  there  still  rrniain  the  characlt  r^  previously  iiientionrd.  as  well  m 
many  others  tb>-  execntiyti  of  w  hich  is  !m  wt  by  the  most  varied  difTicul. 
ties,  and  yet  which  were  lu-Tcr  so  inagnificently  played  by  any  one  as 
by  him.    Tbuji,  for  instance,  there  "  as,  In  llic  first  )  Incc,  his  Hocco,  a 
wonderful  conccpiiuii,  carried  out,  tu  ibe  very  tiu«st  touches  of  cha- 
racter, despite  his  defective  pronunciation,  with  a  deg(*a  of  dramatic 
roundntas  and  finidi  no  actor  could  ever  (urposs,  and  that  loo  with  tho 
roost  aernpnkna  aad  onvaiying  rtfard  Air  tha  oor 
tiun;  there  waa  hblCaicel.  a  fine  pMnMorfthMf.  _ 
there  wn*  his  Caspar,  and  there  waa  Ua  Btltram,  b<>th 
and  yet  «o  diflercntly,  marked  by  tha  tffB0Biac<il  element.  In  CMMf 
we  beheld  keen  but  vulgar  wickcdnew  i  even  the  short  passage,  "Vuf 
tin  keckes  Wagon  ist'a,  daa  QVUt  etringt,"  was  alone  sofBcient  to  piniyf0 
Slaudigl  a  miuiter  of  dramatic  sin(!;ing,  not  to  mention  his  rendering  of 
the  wild  and  boittcrons  drinking  iniiy;  or  of  the  stormy  vengeancc-nir. 
Ill  Bcrtmm,  on  the  other  hand,  the  fa[i'  rnmnral  chararterof  ihe  gloomy 
kiiipht,  ihonj;!)  marked  with  great  clearness,  was  never  degraded  into 
the  li)teiic.<«  of  a  di  mon  of  me1odr.ini.-L  SiauJigl  ffave  great  prominence 
to  the  kn5^;^tly  i  V  ineni.  tu  wliit  h  he  impjirtcd,  by  a  Certain  air  of  crafty 
obecrration,  a  coluuring  attained  by  no  ut2tet-  tcjircsentative  of  the  part, 
not  even  excepting  the  wildly-genial  Formeo,   Cool  and  temperate,  bat 
not  the  leu  deeply  cutting,  waa  the  iroiiy,  the  bold  and  deliberate  con- 
tempt kr  oawyhelttrfcallncirikila  tha  hoiManMM  paaioa,  by  whieh 
Bertram  k  diitifl(id*lMd  flrom  a  mere  eold  and  Begatira  Uephisiopheles, 
WAS  broncfat  oat  with  fitarfut  energy.  But  the  dianngniaiiing  mark,  and 
the  poeulttr  euaiiencaof  this  impersonation— an  excellence,  by  the  way, 
which  can  never  ho  aafficicntly  praised — consisted  in  the  fact  that  the 
dramatic  aeeent  waa  nerer  strongly  marked  at  the  expenw  of  the  motieal 
intonation,  bnt  tlu«,  on  the  contrary,  the  niagi;ifircnt  whole— iw  we 
cannot  too  often  repeat — xprang  naturally  from  n  thoronsh  coniprrhen- 
sion  of  the  mnsical  exigencies  of  the  part.    lYwfi  of  this  aro  afforded 
by  nearly  every  separate  |iaj5a/o  in  it  •,  for  instance,  "  Ich  lache,"  then 
"Kobcrt,  ja,  didt  litb'  ich  melir  als  mciu  Lcben,"  and,  abort)  all,  the 
unrittalM*])nlin*t's  ^cwolU,  du  zarte  Blume,"  kc, 

(r«  U  oaar/iaferf  m  oar  mut). 
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■'  Parit,  a7lA  March,  1861. 
"Mr  DKAR  FmlKKD,  —  I  promised  I  would,  some  day  or  other,  give 
you  a  full  aeconnt  of  evcrjihing  rtUting  to  the  Pari*  TaaoJUwaer 
businc**.  Now  that  this  lias  taken  so  decided  a  turn,  and  that  I  am 
enabled  m  obtain  a  coniprehenKirc  view  <jf  uveryUiing  connected  with  it, 
it  affofd*  me  a  i  I'  snti.ifnctioa  to  come  to  a  eotielniira  pinion  of 
the  whole  from  a  calm  narrative,  writtca  a*  if  for  mj  own  pernsaL 
None  of  yon  can,  however,  form  a  oonwt  Man  of  tho  Inw  Mala  of 
matten,  witboot  ay  touching  upon  te  nd  awtivM  whldi  IndneaS  an 
»  g»  »r»i^  In  HitianUutmM.  LMBikUMnfiKOiataftftan  ttti 

■*  AlUr  havinr  hcaa  ffovaated,  for  a  ip«M  of  nearly  ten  year*,  flBom 
lefreihfaig  ayauf,  if  only  periodicany,  by  wltneesiog  •ome  gtwd  par* 
formanca  of  my  dramatic  composition*,  I  at  bkst  felt  irretisiibty  !m)>e!le<I 
to  think  of  settling  in  aomo  place  where  in  time  it  might  be  r>09>iblc  for 
me  to  enjoy  that  living  contact  with  my  art  which  was  fo  necessary  for 
me.  I  hoped  to  be  able  to  find  such  n  place  in  sonic  retired  nook  in 
Germany.  In  the  sunimcr  of  IHSS  I  raadc  the  mo«t  (>arne*t  appeals  to 
the  Grand  Duke  of  Uadcii— who.  witli  tho  most  touching  kindnes*,  had 
previously  promised  that  my  Ule«t  work  slinold  bo  brought  OOt  at 
CaiLsruho  uniler  niy  own  direction — to  n^c  his  influence,  SO  tlmt,  iltstead 
of  making  only  a  hunpurai/  stay,  1  might  be  allowed  to  take  up  my 
jitrmnnent  residence  in  his  dominions,  since  I  should  Othtrwlat  lumne 
course  left  open  to  Bie  than  to  proceed  to  Pari*,  and  aettlo  um,  Th» 
fulfilment  of  my  reqnaK  wa*-«t  iapoHibilrty  I 

"I  proceeded  to  Ma  te  ihoWMaan  of  the  same  yeor^ull  calcn- 
latlnc  ttBMi  tha  pcifbtiMnMO  of  ay  SHiiaa,  for  which 
baaannmidtoCaliniliaonihaMDaecahir.  Ibciliaifia.d^- — *— 
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tho  work  luiilaacttMBlnNitt  Mrt  Udir  ny  own  lOMrintendcDce,  I 
might  then  trait  It  to  tlw  edwr  dMMm  of  Qerman/.  Tbc  pronpect  of 
being  able  to  pursue  tbc  Nmxe  course  witb  all  my  subicqnoDt  works  was 
enough  for  m«  i  and,  micb  being  the  posture  of  affinirii,  the  solo  charm 
Piuria  poMMMd  for  mo  was  the  fitct,  tbnt  from  time  to  time  I  might  hear 
■D  •dmiisUo  qoaitot  or  a  lir»^^alc  orcfacstm,  and  thus  at  leoxt  keep  op 
a  Fefreshjng  connection  with  the  liring  organs  of  mj-  art.  Btrt  errrr- 
thing  was  suddenly  changed,  on  tbc  receipt  of  lett>'r-<  fmin  Carl^ruli  J, 
informini;  mo  that  Hie  prrnliirtii^n  of  Triilan  tlitrc  hii4  itotl-J  itni>riii- 
(iblc<  My  painful  imsiiiou  iiuiiu'ili.itclv  5Upi;i«i:J  to  nu^  thi'  natiun  <jf 
Inrilitij;,  fur  llio  follMWaimprtlig,  «>,>inc  ni.'11-kiioivii  arni  cl«;\t:r  Qprmon 
FingiTS  to  Pari.",  su  ihal,  with  their  assi.st/incL-,  I  mi;;ht  pet  lip,  al  the 
luliM  OjiiTa,  Uic  moJcl-perforinam-e,  mIlh-Ii  1  su  much  desired,  of 
my  new  wuik.  Tv>  lljis  j^'riunimncr  it  wii.s  my  intenlion  Co  inTite  the 
managers  mid  stofje-managem  uC  eucb  German  theatres  as  were  well- 
disposed  towards  ma,  thinking  that  by  ihii  plaa  I  ■bonJd  obtoia  the 
raraU  I  bod  hoped  to  acfaieve  by  the  perftrMiiGe  at  Garlmbe.  But, 
w  It  wonld  bovo  Dtm  impotttblc  to  carrjr  owl  tbo  ptoa  vAhooit  laolodiag 
tto  FlH^MB  oablie,  H  «>■  necessary  that  I  tiboiild  cndoovour  to  oiUil 
ttdr  sympotbiw  tut  ngr  amio  befonluod.  It  was  with  thb  ol||oet  that 
I  fare  tlie  throo  eooetKi  in  tltt  Italkn  ThMtro.  Tlie  highly  gnltiyiaK 
mult  of  these  concerts,  as  for  as  sncceas  and  approbation  were  con- 
cerned, conlU  not.  unfortunately,  further  the  principal  enterprise  I  bad 
in  ricw.  I  becanu)  fully  aworo  of  tho  diflSculilcs  besetting  an  entcrpriio 
u(  ihc  sort,  while  the  impossibility  of  obtaining  the  simultaneous  attend- 
Mc*  of  the  Qennon  singers  I  bad  selected  rompetted  lac  to  abaadon 
my  decigii. 

**  WhDe,  that  hemmcJ  in  with  difflcBlties  on  cvcr^'  siJc,  1  \va«  iii^iiiii 
casting  my  eyes,  borne  iIohh  by  fiDavy  care,  towiiril.s  (jeniiany,  I  lu  nni, 
to  my  (treat  astonithinciit,  that  my  pmiitiuii  ivivi  wiirmly  iiin'issril,  and 
iiir  cntmu  kiii'lly  ailvcx'jiK.'<l,  nt  the  court  of  the  Tuilcries.  Tlii>  kinJ 
iutvrlvrcnce  on  my  txhaU  I  uwcd  bo  iha  cxuctudy  fricaily  fccliiig  of 
many  memben  of  dM  wioos  Ocrman  embassies  in  this  capital,  a  (eel- 
iiig  of  wiiidi  I  hod  pcoviottsly  been  ia  compUMa  iirooraaoik  Matters 
iial  i»  Air  tiM  llta  Bapow^  fetivio(  kiofd  s  MMtiotttrioc  oeeoont  of 
aur  work,  fontdlv  known  oo  Tkmiktuitr,  from  a  Oetnum  princess 
vWMt  ko  portscwhrfy  mpecta,  gare  orders  for  the  immediate  prcHluaion 
oflbooiNiBOtAo  Aoadvmie  Irap6iiale. 

"I  cannot  deny  that  although,  in  the  first  instance,  highly  Kntificil 
at  this  anexpccteJ  testimony  of  the  soccesa  ofniy  work!<  in  cire h  frutn 
which  I  hod  for  so  long  kept  personally  so  for  aloof,  I  soon  began  to 
look  forward  with  great  anxiety  to  a  representation  of  TannMauier  in 
the  theatre  mentioned  j  for  whn  saw  mnre  clsnrly  than  I  iliil  Ihnt  thi^ 
gnsat  operatic  tliealre  h.nl  lonj;  licen  entrnn^fcJ  frrun  every  e-irnrst  nrti>tic 
tendency;  tliat  requirements  very  ililUrent  tVom  tli'jic  ofiiramn'ir  musii' 
had  nss'.Ttei.l  thc.r  supremacy;  ami  that  ojH'ra  lusil  hix-ome  siinjily  an 
oxcus«  for  ballet  t  The  tnilb  is,  that  of  hiie  yeuri,  I  have  IjuiI  very  immy 
applications  to  bestir  myself  about  the  pcrryrtnanee  of  Lme  uf  tny  vrurks 
in  Paris;  I  nerer,  tbooghL  howaver,  of  tho  so-mI1c(1  Gritiid  Opera,  hut 
-•for  HI  UtliilillHH  Wthef  of  tho  modest  Thi-itre  Lyriquc.  This  I 
dM  fer  im  nONOf:  Ol  tho  lottor  ttaotre  no  particular  class  of  tho  public 


«ed  it  of  U*  ova  ftno  will.  pclMipoI^ 
oqaal  lo  thi  diSiolt  UMk  of  aaifOMitt 
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after  having  repeatedly  o 
beeaaae  be  coold  find  t» 
tho  principal  eboracter. 

"  Now,  at  my  Tcry  first  intenriew  on  the  subject  with  tho  naaa|or  of 

the  Orand  Opera,  I  wtw  to  endcrslnnd  that  the  mo*t  necessary 

'  I -  ion  to  ensure  ii  Biieccssful  performance  of  Titnnliiiuxtr  vraj  the 
intrortoctinn  of  a  ballet,  and  that,  too,  in  the  »econii  iici.  I  did  not  f^T- 
ccive  the  full  import  of  this  euiidilion  until  I  declared  it  was  impoMihle 
for  me  \io  sk^p  the  action  of  the  »econd  net,  nboro  nil  others,  by  abulict, 
in  CTory  respcot  meaniiiiiK-Jin;  bat  that,  on  the  other  hand,  a  porticnlarly 
appropriate  pretew  fur  a  ballet  wss  afforded  by  tite  volnptuoos  couit 
of  Venns,  in  tbe  first  act,  where,  wbes  I  first  conceived  tbc  drama,  I  lia  1 
myself  ihoiwht  it  impoasihte  to  dilute  with  dancing.  In  la«i,  1  was 
•nllod  bJT  ifii  MaoofstnnaiMaia»  this  imrt  of  my  work,  a  part  whieh 
woiwambtifcaaUf  the  wottMtpoiat  ia  n^iv-  urlgmsl  score,  and  I  drew 
up  an  elaborate  pbm  b/  wUdi  tlM  Mone  in  tbe  Venosberg  would  be 
rendered  a  most  important  one.  The  Uanager  peremptorily  rejected 
this  plan,  and  told  me  plainly  that,  <n  ibe  performance  of  ao  op«n«  he 
had  not  only  to  consider  the  ballet  itself,  but  so  to  arrange  natlofatbat 
it  shonid  come  on  in  the  middle  of  the  evening,  for  it  was  not  until  that 
time  ihiLt  those  snbseribers  to  whom  the  bailci  almost  excluoireiy  belonged 
eotcrcd  their  boxes,  as  they  usually  dined  very  Intei  a  ballet  executed 
In  the  beginning  of  the  cTcning  could  not,  therefore,  I  was  informed, 

Mtif^  (hew  penoM^M  tlw/ were  neret  pnoeiU  dariag  thoflntaafc 


The  Mm  ana  dailhroiJanalinBiift  aalaaqjan^r  imaleA  tgr  Mm 
Minister  of  SmioUfltaeK  and  all  fJieaeo  of  *  WMcewfttl  wm' 

sentcd  as  lo  dependent  on  ^^ftdlUiDg  tbe  ooodlAMa  iBqaait  , 
I  began  to  think  I  should  bO  oUlfid  to  throw  oi^  iho  whalo  aiiidr.' 

"While  I  was  reflecting  more  seriously  than  ever  on  rctnniing  to 
Gemutny,  and  anxiontly  looking  around  for  some  spot  where  I  migbt 
be  e:iablixl  to  protltire  my  latest  works,  I  wa.«mo*t  frtvoumMy  imprpsipBd 
w;th  the  value  of  the  lni]'enal  order,  for  it  jilaced  at  niy  disposal  all  the 
resoiirees  of  the  Grand  DiVra,  and  nuthoriicd  me,  in  ihp  nn,>«i  unre- 
served and  unconditional  mnnncr,  to  make  whatever  cnp.i;;craenta  I 
might  deem  n«c<»s»ary.  Everything  required  by  me  was  inntantly 
carried  into  effect,  withotit  the  slightest  consideration  of  the  cost,  and 
an  amount  of  care,  of  which  I  before  had  not  tbe  slightest  idea,  naj 
beatuwed  upon  tlie  miie-fH-ict  KC.  Under  such  unusual  cirenms'  :  .  T 
became  gradually  uiutc  auti  iuor«s  impressed  with  the  l>ellef  that  1  might 
possibly  behold  a  complete,  nay  ideal,  pcrf3rmaDCe.  Tbe  notion  of  snch 
a  perfonnaace  of  one  or  other  <^  my  worb^  BO  Blatter  which,  bad  serio«B)jr 
wigrniiiil  ■/  thoai^  lot  a  long  tha^  ia  fiM  froat  the  tiiae  of  nv 
withdrawal  mm  oar  own  operatic  theatn,  An  op  porta  nity  wblcm 
had  nerer  boAM  been  anywhere  ^laee<  wiUihi  aqr  naeh,  ma 
now  most  vaeipaetcdly  offered  roe  ia  Pttilib  waA  Aali  loo^  iraia  no 
exertions  on  my  part  had  been  able  to  pniean  mo  aajr  favour  at  aQ 
approaching  it  on  Qormoa  soil.  I  flraakljr  COBfcss  that  this  thought 
filled  me  with  an  ardour  I  had  not  known  for  a  long  time,  and  which  a 
certain  bitterness,  mingled  with  it,  only  served,  perhaps,  to  augment.  I 
now  saw  nothingsavc  the  possibility  ofacomplctcly  beautiful  pertormanoei 
anil,  nliMirbed  by  my  Constant  and  anxious  care  to  realise  this  poasibUitr, 
every  cause  !'or  distrtut  lost  its  power  of  affecting  me.  'If  I  ovij  attain 
what  I  am  justilied  in  considcriii);  pos'^iblc' — I  said  iO  IHyoalf  >"  wllilf 
di)  I  care  about  the  Joel^cy  Club  and  ihrir  Ijallet  ?' 

"  Froui  this  moment,  all  my  (!.;[■  ;:j  ii  h  ajs  devuled  to  the  performance. 
J>Q  li'tcach  teuuf,  I  Has  tulJ  by  the  ilan.igcr,  couIJ  bo  fvund  Ujc 
part  of  Tannhiiuser.  Having  been  informed  of  the  brilliant  talent  of  the 
Tuuthfol  tenor,  Ucrr  Niemann,  I  pointed  to  him.  though,  it  is  true,  I 
bad  usrer  hoard  him  taysei^  as  the  iqiceaL  iitativc  of  th  i  principol  aoi^ 
especially  as  he  spoke  nooch  oiiiljr.  An  vii^agt-ment,  most  carendw 
brottght  alioot,  waa  ooneladoil  with  hiak  at  a  great  socrilioe;  SeTeid 
other  trtieUb  aneb,  <br  iaitenee,  aa  Ae  haijrtoao  lIaraUi,«»wedlh«iroa> 
gagements  solely  to  my  desire  lo  secure  their  atrrieot  Ibr  work,  it 
for  the  rest,  I  preferred  certain  rising  aud  taleBtedyoaatattilte  beceit 
I  thought  I  might  form  them  more  easily  to  my  style  —  to  some  firft- 
rate  singers,  already  favourites  hero,  because  their  too  forward  manner 
exerciK'd  n  di.<turbii)„'  infioencc  on  mo.  The  amount  of  care,  totally 
uiiknonn  amon^j;  us,  with  which  the  rehearsals  at  tho  piano  wore  con- 
diirte'l.  aiitoni»lied  me,  am!,  und^T  the  intell'Cent  and  delica'P  pnidanoe 
111  M,  \'.uahro;,  t]ie  Chef  Jn  Cliant,  I  speedily  beludd  our  elforts  avtoiu 
■  riarc  de;?rec  of  maturity.  I  was  opociall/  gratified  at  observing  bow 
rouug  I'rench  taltiUt  gnduii^  VtiitUOAnf  WoAfWDAwumM  lalO 
a  lore  oi'  iis  to^W. 

•'  In  this  way,  I  myself  felt  a  new  afTtction  fur  this  old  work  of  mine 
I  once  more  wewt  lijrMUKh  the  store  with  the  giealcs-l  care;  1  ^tMiipletcl/ 
remodelled  the  scene  with  Venus,  as  well  as  tbe  bellet-sccns  preceding 
iti  and  more  oHwcially  endearonred  to  adapt  tbe  vocal  nuuic  moft 
oeearatolr  to  the  wovde  of  the  tiaaalatiaN^ 

"  I  had  devoiad  m/  whob  atientioB  to  the  pfrfteniDca,  and  dim* 
garded  every  other  ocHisideration ;  but  now  my  anxiety  rotntnwKsd  as 
the  truth  flashed  upon  me  that  tbe  petlbmance  would  not  be  distiO' 
goiahcd  by  that  degree  of  invariable  excellence  I  had  oapeclod.  It  ii  * 
and  thing  for  me  to  lell  yon  in  what  respects  I,  at  mt,  Ib«i4 1  waa 
doomed  to  diaat^tntment  The  most  serious  circumstance  was,  de- 
cidedly, that  tbe  singer  of  the  difficult  principal  part  grew  more  and 
more  tjesponding  the  nearer  we  ftpproaehcd  the  night  of  p«rf.  rmancp. 
lite  ttallerin^  hoiK-s  I  bad  ebenshed,  during  the  course  of  tbe  ;-i«nofi>rle 
rcliearFait,  sanik  lower  and  lower,  tin!  nmre  vve  Uad  to  do  vviiii  the  ebigo 
and  tho  oreliculrn.  I  luroeired  thai  wo  «-ere  declining  to  the  level  of 
an  oriliimry  op<.Tatie  performance,  and  ihaL  oil  those  expeel.ltton*.  whith 
Soared  bir  above  this,  would  lu ci'shui ily  remain  unfullillid.  Vie«ed  in 
tliK  light,  in  wbicli  at  the  begiixuug  1  uiiiiiTaliy  liad  uu  viunvd  tt,  tho 
only  thing  that  ecmld  elevate  snch  en  operniic  repreisntation  was  want- 
ing: I  mean  some  ]ti|hly  talented  individual,  aJready  an  established 
favourite  with  tha  fmmt,  wkOe  I  caau  ibrward  with  aaai^  all  aotieeiL 
I  was  finally,  molt  dliheittaaid  ty  tilo  iaet  that  X  oeold  aataaoeeidia 
withdrawing  from  tho  nsoal  ooBdoctar  the  diieetioa  of  the  ofchenn, 
and  nndenakiog  it  myself,  for  thif  woold  hafa  eaabled  laio  to  oaaieiiaa 
great  influence  on  tbc  cpiril  of  the  pcrformancei  and  the  &et  Of  nf 
having  boon  thus  compelled,  with  sorrowfal  resignatiea  (iv  t  had  not 
boon  allowed  tO  willidraw  the  score  as  I  desired),  to  tiOHMIttoa  f 
and  spirillcN  poribnnance  of  my  work,  is  still  a  etaat  oC  nd  i 
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AllBUCAN 


fin^— Ib  ft  kto  BuiAar  oTjmv 


COMPOSERS. 
Baltimore,  U.S^  AprU  1,  1801. 
■IwMa  pftpMr  anicl*  Appears  i  ii 
at  u  iMhcr  an  unrairanta^jlL' 
nuuincr.  Knr  and  nri»tvw  aro  tVO  BMHl  tfEPfUfllt  COnpoHnk  and  ^iri' 
bwtcj-  kagwj.  lUau  wi/  oiher  AflMrien compoMn  |  but  UMN an ocIh rs 
1k-«Jc  them  who  do  wpiro  to  compose  tin  higher  nrdtr  flf  luisic. 
Among  them  is  /our  humble  aenraut,  who  hu  written  tm  operu,  one 
oratorio,  and  other  snuiller  work*.  Oiio  of  his  operas  is  now  in  Loudon, 
Md  mar  be  seen  at  Ur.  William  Kirkhatn'a,  No.  a,  BitUtrude  Street, 
or  calling  upon  Mr.  Oeorgc  I/j<Jcr,  whose  knowledge  of  Amerkaii 
mnsicinns  is  at  leiist  c  iaal  \o  ••  K  '»;  "  a»J  if  th.ii  g«iitleronn  will  cuii- 
dncrnd  to  examine  the  scwe  of  the  work  her«ia  laciititmed,  be  will  no 
doubt  eonclode  that  AiMitauit  «tt  wifM  MBMUdc  t«lK  fhan  negro 
iMca— B«*p«af<iillir.  21 
P.&->Bt  10  Idai  ■>  to  ihav  (hit  to  Mb       wttb  MiiiipllBflDti. ' 

HOnO  AMD  THE  SZOBmOH  OV  tMI. 

jftfrf*?*  TaluabU  JtMMl  nalMtract  of  the  n  port 

MMtaMnMl  Hannome  Society,  and  w  wiimflm  ■track  by  iha  gn- 
tmtoits  war  in  which  the  commitlw  «f  tUt  htlif  pdU  thtkOfinioB  to 
be  .u  rc^'anU  ni.ikin^  a  public  KCOfBltlfta  oT  IMUie,  U  ■«  ttt,  at  the 

If.cri.iiianal  Exhibition  of  I86S,  "Uiat  no  satisfactory  issue  would  be 
lilii  lr  t.,  follow  the  proposed  attempt,  particnlarijr  if  it  was  intended  to 
naderttke  musical  ptrformaacea  coucurrently  with  the  Exhibition. 
The  eoaiaiittee  appcul  (o  the  experience  the/  har«  gained  in  moaieal  ar> 
rugenentt  gpoeraUy  .iuriiig  ilio  past  quarter  of  a  CDOlitrjr,  as  justif/ing 
them  in  tbu3  car)/  i-xj^irissiiig  ihoir  i>piiiion." 

,  10  a  piir«igrapii  w  two  jvecccdtn^  thi?,  (fic  rvport  is  almost 


ir.vnvcpiijental  in  strlc.aboat  the  "manrellons  wijrks"  t(u-y  {ihc  S;i(n-il 
ll»roi*ni«  Society)  bare  aecomplished  dnriiig  tbe  ls*t  few  j  tar!)  nt  S/- 
deaham,  and  of  the  (till  more  marvcllou!!  irorkn  they  inttiiil  to  acotan- 
pl^BMt  /wu-,  on  tba  aamo  k«uu,  hy  the  aid  of  this  snmo  "  extended 
timlttl  aMMMe."  May  I  ask  bow  this  is  to  be  rccoiu  iu  <1  » ith  tliair 
effailon  "tmtt  no  Mtftfketocy  iasne  would  rosolt  *  from  |»crformaucc»  at 
thf.  Iiitornational  Exhibition.  [rrnit  nmiiml  jiMliiiMaiiijiw  mt  ■lliili 
t:*l\j  Hiccctsful  at  Sydenham,  why  not  at  KHMM|Mtf 

For  my  own  part,  I  can  n«  no  1 1  Mum  wiMiawi  ihu  lltt  iiiJUl  BBrfcal 
WBBtry  in  tba  aniverse  should  not  sbov  tbe  awaaittod  Mdoat  of  the 
world  that  sho  can  rear  her  head  as  proudly,  and  with  as  much  justice, 
ia  creat  musical  performances,  as  she  duet  in  every  other  walk  of  art 
ti-ni  rofniiitnrc.  and  ought  not  to  let  soch  an  oOQidoil  Jul  tbe  Inlcr- 
Daii  >lll^t  Exhibicion  of  1862  pass,  withont  makfof  «  gnat  Opeeld  at- 
trik-tioc  of  ibe  ininicri'ic  instrumental  nndeboral  reiourcef  A«  poaMsaea, 
lui'l  vhicl]  »re  unsiirpaiied,  if  eiiimilfJ,  by  »ny  oUier  nation;  and  these 
piWmaiw-*!,  1  ihiiik.  il  ij  !.L-ll-cviJi;ut,  ihould  take  pUcc  in  the  builiHrift 
IB  which  the  E«liiL:iiun  IS  hchl ;  or  .i  separate  oonceit-ruoin  niijjht  be 
coDtfrncted  rontipnoiij  to  it,  wUich  might  bowcdfor  oUier  largo  public 
■uetingi,  fmit  nml  fliivrcr-tihows  &C,  wfiloh  ba  ImM  OHMMaMtl/ 
mil  the  maiu  Ejsiiibiuon  iii&d. 
Apia,  I  say,  lot  not  the  ExbibiUon  of  Xnd-l  paM  without  the  "dirinc 
Hfclng  iu  proper  rank  as  the  first  nxteatioii  and  cbit^r  puUic  art 
tflH*  tanny,  ia  Iho  oieot  mndoiflil  ^  tho.wwU  haa  jet  »een.-I  am 

McHcva. 


ST.  CH\n's  siNGim 

Will  ytm  oblige  me  through  the  nn'ilium  of  your  paper  to  in- 
form the  pariabioners  of  8t.  Chad'*  Ctiurdi.  and  tho»e  panicii  ({(mhthII;' 
•Heading  there,  that  the  lingliig  is  not  under  iny  mmiriKoineiit  nt  pre- 
Mt;  aad  that  the  ebanu  are  tekcted  by  tb«  ikv.  Mr.  liui«rata»Uir, 
«M  kai  alto  taken  upon  Unadf  to  altar  tba  pointing. 

I  dmiU  be  cAligcd  if  yM  WoaM  kiad^ allow  me  to  oaka  tbia  tmblic. 
u  the  czHbltiooo  «o  have  bleir  had  aua  (arlAott  aialaiBatiaiiJ  tend 
to  iajwe  the  peefcilBMd  lawBilaa  aMTowa,  Ao. 


Hbe  MA.n^gTv's  TilEATnK.— Thrro  1«  a  rumour  nfloat,  writes  the 
MaaeAesler  IVenUy  Timn,  thftt  Mr.  Lumlcy  msv  once  more  op«n  ffer 
'**J**y'*  TTioalre  a<  manapcr,  if  rot  les»eei  a  ruruour  which  is  wur- 
raoted  by  tbe  fact  that  tome  of  the  leading  vocalists  who  were  to  appear 
■i  that  hoitte  under  the  ilirectiuu  of  Mr.  Smith  were  sublet  by  Mr. 
Maley,  to  that  gentleman,  and  coitagnoeatly  tiie  latter,  nriw  tb»t  the 
Myaaito  tempto  Is  closed,  will  have  the  artiatt  on  his  Imiidi,  and  wo 
■Mar  tilDKiwthatitaqraianUuraaexfawiTalaxtvytf  kaptidio. 


MUSIC  IN  PESTH.* 

On  Thurs<Iaj  Uie  Muscuuisoal  was  not  lufic  enough  to  iBMitafn  the 
I  ri.wd  of  persons  who  flocked,  as  tboudi  for  the  purpoaa  «f  aMaad> 
ni;,'  some  festival,  to  Joachim's  seconrl  and  last  concert,  the  nat 
ret  aip(4  of  which,  in  |iur«uauce  of  a  resolution  Joachim  oiada  aauM 
V.  irs  ago,  were  to  be  banded  over  to  Uio  Feath-Ofea  CoOserratory. 
io  the  great  violin-concertos  of  Deethoven  and  Mamlflitftfl 
whioh  Jnachim  played  with  unequalled  excellence,  were  addad  his 
own  splendid  romance  from  tbe  Conctrt  in  uugariteht  Weitt;  pre* 
liide,  minuet  and  gavotte,  by  Bach  t  the  KikueiyManh  (*iHhft 
violin  alone);  and  the  last  movement  from  Tartlni'i  TtHU  du 
.^f:  .1"  of  such  unerring  preciaioB  and  ofrach  a  won- 

«b  rfully  ideal  rendering  of  ideal  works  of  art,  eriticbm  oeaaea,  ae  a 
matter  of  course,  just  as  it  does  when  it  has  to  do  with  the  dlteet 
opposite,  namely,  nothingness.  Under  the  circunMaaocai  all  we 
can  do  is  to  cxpreit  the  admiratioo  wo  fiael  tat  thia  mat  artllt. 
On  the  part  of  the  Conscrvati>ry,  the  Amda  of  whidi  WW*  eauii- 
derably  augmented  ht  Um  receipts  of  the  concert,  a  ulver  bunl* 
wreath  waa  Dresentad  te  Joachiiii  by  ono  of  the  pupila,  who  el 
same  time  didivttred  an  address  in'tbe  Hunmuian  lancMflk  aftv 
the  perforoianoe  of  Ifendobeohn's  oonoerto.  Hart  Joaam  M* 
ceivcd  this  mark  of  esteem  with  bia  naual  niodcsty,  and  neediad 
to  devote  bis  talent  to  the  art  of  hb  laliva  land.  Batwaan  the 
itutrumental  piecai,  liiia.  Ida  Hitbae  aaat  an  air  of  Rossini's,  and 
the  vocal  pupilg  of  tbeCmaarvaleiy  eehorna  anenged  by  Engesaer. 
Vi  e  cannot  close  otir  notice  in  a  aMVe  aatisfactory  manner  than  by 

informing  our  readaie  thai  Han  Jioeehim  has  proaUaad  lor  

■n  •  ■I'oi't  time,  periupa  aa  aoo«  ei  Mqrt  and  lemaia  aeratel  y 
The  following  it  e  traMlaiion  of  the  eddnaa  (ram  the  ModenH  m 
tbe  Conaervator)r : — 

"Reapected  artist  and  couutrvwan  :  In  retom  for  ytmr  noble  conduct 
in  giving,  of  janr  awn  firee  will,  to-day's  eunoert  for  the  pariiosc  of  in. 
weaaing  the  aatiiial  prosjieiily  of  our  Conaervatonr,  we  feci  it  a  sweet 
4Bt7  pabUeljr  to  axpreii  to  jrou  oar  waiant  thaokA.  Bnch  patriotism 
•D  yoar  part  is  a  iars  sign  that  yo«  lonre  thk  aame  Fitbiriaad  in  which 
yon  were  bora,  and  that  yon  have  iu  proapttf^atlwoitt  thia  hai  kd 
yoti  to  raise  tliis  musical  institution  of  yoor  eoaBirjr-»ee  fnaihiHlae 
which,  althongh  aomewbat  backward,  is  becoming  mot*  and  BNie  aoei- 
plele  every  day— both  in  reputation  and  in  a  material  polat  af  flaw. 
Oh  I  how  many  in  this  fur.diititnl  land,  who  feel  that  your  present  act 
has  rendercil  ilicir  futurt-  tecun-,  will  breathe  words  of  gratitude  alker 
yon  when  you  have  gone  1  Oh  !  such  word.i  of  jjnifita  Je  encircle  your 
laarel-erowned  head  more  »pltndidly  than  will  ibis  wrenih,  which  wo 
now  offer  as  a  iriflinj^  n-tojniti^ju  of  how  louth  wo  ow  e  yoti.  Nohle- 
hcarU'd  iti:iij,  luiiKii>i«c  is  tiK)  feeble  to  ezprawwbiu  wc  feel,  but  vio 
believe  iLiit  >our  grtat  iiiijid  und  creative  spirit  will  bo  ablo  to  under- 
stand the  throbbing  of  our  hearu;  the  only  lliiin;  »  «  regret  ii,  ihut  y^Hir 
^eaent  stay  amid  tbe  fiur  pkijis  ofyoiir  luilivc  land  »h.yuld  bo  ut  short. 
Hardly  have  you  come  ere  you  depart)  bnt  one  e«n4iderKtion  console* 
M,  and  that  is,  abhoo^h  far  away  from  ihatFaUurlaikU  which  so  yearn* 
after  Jf^jpu  nndyug  artiMic  n«ril  willglfa  tm  it  rapntation  and 
raipaei^  Fmnit  a*,  however,  to  hope  Oat  w*  aball  again  see  you  hero 
in  ear  aonunon  Fatherland,  and  that  too  for  a  Itmger  period  than  le  the 
piiMiet  hutancci  nav,  that,  if  Haavan  *o  will*  it,  yon  may  in  yoer  ait 
age  rcpoee  here  on  the  Unrels  von  have  gained  ie  arary  part  of  dvilked 
Europe,  respected  by  yoor  faithful  relative*,  and  honoared  ia  the  heaiV 
of  Tour  eounirynicn,  w  ho  will  bo  enabled  to  Bay,  with  quivvrinc  lipl^ 
'  Thti  man  lived  for  bis  native  land  I'  "*y  ttw  Mtusing  nf  Iftnwa 
acconiptiny  you  on  your  career  of  merit,  and,  when  you  are  far  away, 
beyond  the  l^roud  ieo,  ihiuk  sometimes  of  your  relation.^  and  coantry- 
men,  who  love  you  with  MKh  naalienihlo  atfeciion,  and  who  ior  enr 
will  preserve  tbe  fondly.aihariiAa<l  tuiasnhiMm* ift  H'gfme  ma dlllf 
hearu.    litu^a  t" 

Walwobth  LmeABT  InTiTCTiox.— On  Monday  last  a  muaical 
entertainment  was  given  in  uid  of  the  church  of  St.  Paul's,  Lorri- 
more  Square,  the  leading  performers  in  which  were  Mis*  Annie 
Cox,  and  Meters.  Thomu  Mgen^  fitlazd,  and  Uook.  Hie  prin- 
cipal feature  of  the  evening  waa  a  Terr  btereating  leotiure  by  Ifr, 
Rogers  on  the  musical  compoaerit  of  the  19(h  century,  with  iUna* 
trations  <W>m  their  works,  in  the  exccuiiun  of  wbicli  he  wa*  moat 
abtjr  eiriated  by  Miia  Anah  Cox.  Mr.  Sidnay  Kajim  waa  the 
aeaiMipailjriittSili  the  eetartainnMBt  waa  Ughlj  r-*SA.»^ 

*  IVom  the  i'esth  U»(ftT  of  the  ii\h.  uU. 


.  Kj  ^  .d  by  Google 
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ST.  JAMES'S  HALL 

(REOBST  8TBEET  AND  PICCADHXT). 

MONDAY  POPITLAB^  GOHGEBTB. 

BIGHXfiEKXH  CONCERT  OF  THE  TiUBD  SEASON, 
m 

•  HONDAY   E\T^.KIXO,    APRTL    29,  1861, 

iTk*  iMtnunenul  PkcM  Mj«t(«l  rrooi  tlx  Work!  ot 

MENDELSSOHN. 
niooB«mni. 

Pi«T  T— Quintet  In  B  a«t.  Op.  *7  (ttcim^  »m«  at  lb*  MonJay  Psfldiir  Concern), 
for  two  VloU"i,  two  ViolM,  aod  Violaivc,  II...  MM.  VitLTiimr*.  Riu.  H.  Bttoini. 
Wui*  anil  Pi»TTi  (MMi4rtMobn)i  &«ni,  "In  dium  brilli»o  lUlltn,"  Hejr  "•»- 
(  M">irtl  ,  Pfi-.io  ScherMiido  in  F  tharii  lotiww  (flrrt  llm«  alfl}*  HooiUy 
Popul.i  <  i>iK'-itil.  f"f  Pl.inofMt«  Solo,  Mr.  CMtuu  H*u« (MMiMlMml. 

1'a<i  II  — !»i>ii«t  i  In  L)  tarttilnvaal  thr  Mondar  Poster  ConewttJ.  ft*  TUnoferto 
and  VMunwUo.Mr.  CuAiLU  H»iL«  ami  Slj^jor  Pi»rn  ()l(fi»d»Uaj*«)(  »»«>«  "Tli* 
garland  "  Mr.  TasmanT  ( Mnilituoba) ;  Sooj.  fron  ••  Ttw  tUnj  WIm  of  W  liidwiT. 


ficn  MnaaiUM  (NICOW) :  Quartrt  In  It  minor  {tttt  time  al  lb*  Moodar  PopDlar 
"ll II 1 1 II frli  f"-  *^**r  — *  Slgnor  FiiTti  ( Mrna('lui>)in). 


Mr.  BBMBDtCT.  | 
t  tt  Biihl  «n(io(k  twriwlf. 

Sofa  Stallt,  Sa. ;  Balronjr,  v.;  llnrftcrTrd  SmII,  I>. 
TIcMltobtbad  ofMr.  AuMln,  u  the  IIiU.t^  Piccadilly  ;  Miira.  Cramer  and  C0.1 
Haaoad.  AMlMn  and  Co.:  »ctaoit  and  Cu.i  E««r  aad  Co.;  Prowae  ana  Co., 
dSCkapMll  ChqftUwlCo!,  M  K>«  Bond  street ;  ami  tbe  principal  Muiloellert. 

R.  CITAS.  HALLFS  BEETHOVEN  RECITALS.— 

Mr,  ("Iwrlr-i  li»ll<  t.i  •i'.ni>aii.  <-  lii-il  iif  InliMuli  g.rir.a  KlOtlT  PEK- 

rOKMANTRS  or  CLASSICAL  I.\  S oFonTB  MUslC.  In  tka  laf|«  Boom  of 
at  J.mifVi  Mall,  on  the  an><rn<H'.it<  thr  lubjnlned  datea i—ftUiy,  Ittbl  *»!- 
dar.  Mjlj  nih;  Friil'r,  May  3  lit;  V,u.Uy,  June  7th  i  FfMlp,  JaM  Idlbt  ""^t 
JUM  ai»t  ;  rniijy,  Junt*  iMU  ;  ku4   TrkfUy,  Jiily  ^th. 

To  "''itii  'iirr»r#i  rarh  ilay  at  Tt  ft  r  1  .Vl  -  k  prpriir'y. 

The  Programrnci  will  f icIu»lY«ly  ^^el'l^f^^  ici  '.he  s  1  i.it  ji  romrM^rv!  Vy  iti'.^lhm '-n, 
(hr  Pianolocte  wilboul  at'comp  .ninirnu  the  wh  l'-  in-  i-itrrducci  in  rrxuUr  iiiccr*. 
■too,  aoniadlaf  to  the  erl(tn*l  ordi-r  or  t^jr  r  fUi  mt  u  1.  (or  which  the  numbered 
•Opefaa"  »r»peell*«ly  aMtgnrJ  to  ihrm  «rc  v.rrn  ii. 

Pricee  of  AdmiMioa  Sofa  .stalii  (numix^rrd  .<riii  m<-rTed),  for  the  aeriee,  V.  9a.i 
atnfle  Ticket.  lOt.  U.  Keaerted  Sou  (  Dalccuij  a- A  Arr.Al  ror  th.  a«rln,  U.  lit.  6d.; 
•ingle  Ticket.  7a.    Uoratoreid  Seou,  for  the  irrii-i.  I/. .  Mngia  Ticket.  1». 

■mMa^gtMa  nnlfad  M  Ck^^l  and  €«.'«,  M  New  iiwad  Htnit  |  ladal  Mr. 


TO  CORRESPONDENTS. 
W.  C.  FlLDT.  —  Hi-5  letter  will  appear  next  week. 
Oamka.  —  \Vc  li»»e  reoeiycd  »  Iftwr  on  tlic  iiilijcct  of  the  tame  para- 
graph from  tho  f^cnllvitiaii  who  lran!>lnli'<i  it.  He  wialici  to  knotr 
wheiher  the  offici*l  acribo  who  penned  such  truali  is  bejond  the  re.ich 
of  international  law,  and  whether  be  cannot  be  puniahcd  —  scrcrcly 
— for  subjecting  •  literary  colleague  (o  the  fearful  talk  of  rendering 
bombattic  fuatUn  of  ihlj  kind  into  Ea^h.  The  writer  goes  on 
iB^jttMlaMnMr  thaa  tMidato  wother  nicli  yoiinfh,  imM 
m  B  Mowd  mrik  of  Wagoer  ioM  tfa  mBBedir  or 


Ma.  Obobob  Tmkk'»  Cokcert. — Next  week. 
Vna. — If  Felix  has  heard  Be«thovcn,  be  must  be  an  older 

would  appear  from  the  exira<jrdinary  Tivnclty  of  his  style.    We  mtist 

refer  him,  however,  to  Si.  Job  of  Pnchcco. 
Am  Admirbb  or  tbb  OrutA  Comiqub.— 7%«  Hitlorg  ^  Ox*  Optra 

CbfliagM^  its  Ri*t  tuti  iVeyrm,  trill  b*  iMuaed  ia  oar  ant  anmr. 


JUmtUmg  Ai/mcy  tf  tf«  Thb  MbnoAL  World  u  edabUiM 
at  ll«  Miyniiu  tf  Ibana.  DrvcAx  Datisoh  ft  Co.,  344 
Mr^£iUkArmUStreH(^firttI1oar),  Ad- 
am It  rwomd  mt  Uu  m  Thrm  o'CMk  JM^  m 
JHMIyt  hut  net  Jdhr.   nofmmt  on  deliver}/, 

.M   .M  St.  Qd. 

««•     Me  0^ 


_         J  Threr  !in<-f  and  under 

%um  ^  £ggry  addUioml  10  vordi 


To  Pdwwum  ixu 
lEvnoiL  WOIED 


WMd  kmu^  wmdU  fincarded  to  tk§ FMm; 
Snmul  Ikmut  ft  Co.,  2U  It«gmt  ArwC 


A  Lid  of  every  Fiece  trnt  for  lUrieic  tciii  ajtpear  on  the  SiUitr- 
•    *  " — 'rm  Tm  Mumcai.  Wobld. 


To  CoscKwr  OrnEBB.— AV*  Brnie/U-Ctmeirtf  «r  Mmieat  Pm/mw 
anee,  atc^  of  gemerti  intereet,  tadm  fntimrijf  AimUm,  tm 

be  reported  in  TnE  MCUCAI.  WoBU). 

Cbc  JHustnrl  Morltr. 

LONDON]  SATUBDAT,  APRIL  37,  1881. 


WHY  jliould  GuiUaume  Tell  up  to  the  present  moment 
Lave  failed  to  achit^vc  an  eminent  succcsj  on  tbe 
English  stage?  Why  should  a  work  whose  fame  has  filled 
the  world  ;  whicli  suffers  no  derogation  by  bting  comp.ired 
with  tliH  noblest  masterpieces  of  the  art — Don  Giovanni 
ond  Fidelia ;  which  would  lose  none  of  llB  lustre  by  being 
placed  in  juxtapoaidan  wUh  maj  opendeirark  in  existenee; 
the  beauty,  mognifioenoe^  and  coaptoteMN  of  which  are 
ns  evident  as  tho  sunlight,  aod  tmBntnottslj  Bcknowledged ; 
why  should  such  n  work  be  comparatively  vain-  !i  -  ■  in  a 
spcculutivc  [xjiiit  of  view,  even  when  brought  out  with  lavish 
expense,  and  with  all  tin;  resources  of  our  greatest  Italian 
Theatre  ?  Is  it,  as  our  shrewd  and  intelligent  cotem- 
porary,  the  Morning  Post,  siig;rc8t»,  that  the  music  is  too 
good  for  tbe  uriatocrBcj  Bnd  the  tnnporten  of  the  Qpent  ? 
We  think  not;  or  how  to  aeeount  fbr  the  fact  thai  1km 
Giovanni,  the  music  of  which  is  atleiBt  as  "gOOd"  aa  that 
of  Rossini's  opera,  lias,  fur  more  than  a  quarter  of  a  centuiy, 
proved  iuvarinbly  one  of  the  greatest  attrnctiona  ef  tie 
season  ?    The  reason  of  the  disparity  lies  deeper. 

Good  music  of  itself  is  unable  to  sustain  the  popularity 
of  Bn  opera.  The  book  upon  which  it  ia  founded  must  create 
a  general  interest.  The  heart  amat  be  touched  as  well  aa 
the  curiosity  kept  alive  Every  one  must  be  nadetofteL  The 
moving  power,  the  pic  vuiliiift  sentiment,  mast  be  antTenal. 
In  every  opera  we  can  call  to  raind,  which  lia.s  kept  pnssrs- 
bion  of  the  stage  and  secured  an  enduring  pupuhirity.  Love 
is  the  mainspring  of  the  plot.  Not  love  siUviij-s  pure  aiid 
reflnt^d,  but  love,  neverthcleaa,  which  finds  an  echo  in 
every  breast,  and  the  conseqnenoea  of  which  every  one  niaj 
take,  unto  himBelf.  In  Yarioae  pert*  of  the  world«  certainly, 
aod  under  pBrtiealar  eondiyoas  of  tbe  poUtleBl  atmoopherib 
occasions  m.iy  nrrive  when  an  operu  like  GuiUaume  TM 
will  bo  far  more  acceptable  to  the  public  than  any  other. 
But  "  n  voluiioiiiii  y  ojiiTiis,"  lis  they  are  called,  rau?t  bide 
their  time,  and  wait  for  their  hour  of  triumph  u[)on  the 
iDflammatory  paasiona  of  the  multitude.  Why  ia  Hataniello 
to  TCty  aeldora  prodneed  on  the  Eof  Uah  stage  ?  It  standa 
exactly  in  the  nine  predleBnent  ae  CMkume  Tell  In  neither 
doea  love  exercise  any  material  influence.  Who  cerea  for 
the  fortunes  of  Alphonso  ond  Elvira  in  one,  or  for  tboee  of 
Matilda  uml  Arnold  in  the  other  ?  In  Rossini's  opera  the 
lovers  are  as  uninteresting  a  couple  as  we  could  meet  with 
in  tbe  dullest  of  modem  novels.  The  name  of  Matilda 
merely  conjures  up  the  romance  in  the  foreat,  and  the 
duet  with  Arnold.  That  of  Arnold  is  associated  indiepntably 
with  tbe  grandeat  mnaie  in  the  wock.  But  can  anj  one 
who  b  Arnold?— who  IfatildB?  Has  anybody  ever  BBkad 
himself  tho  question?  How  difTcrent  our  impressions  of 
Valentine  and  Rjioiil,  of  .\min;i  rikI  Elvino,  of  the  devoted 
(iikiii,  ami  her  heartless  lover,  of  the  three  Leonora.^  ?  Pa- 
triotism is  an  ardent  and  ennobling  feeling;  liberty  a  grand 
abstract  idea ;  both  constitute  an  excellent  atock  in  trade  for 
melodimmatiato  and  novd-writan  t  but  neither  i«  nTBiUUe 
fiw  mwiMd  purposes^  exoept  andar  oavtaiii  tmMkm,  ud 
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both  should  tbiTcforc,  be  used  tut  •paringly  as  possible. 
An  entire  opera  about  liberty  would  be  siroplj  a  bore, 
uole«J,  in(Ic«Kl,  a  love-plot  of  absorbing  interest  were  do- 
Tetailed  with  it.  Tho*  is  nothing  of  tliis  kind  in  Guil- 
lauau  TelL  We  are  not  apprised  llmt  any  special  tie  exists 
between  tbe  lady  and  gentleman,  representing  "lover^" 
whutn  tlie  poet  has  brought  togcilu  r  once  only  in  the 
I'kce.  The  lady,  indeed,  5s  the  most  uninteresting  of  hero- 
iiie.s  anil  Ijcr  presence  or  nbsfiice  dix-s  not  seem  to  luivc  llic 
leait  indueoce  on  the  story.  In  short,  Bossini's  genius  bna 
tlinf  hod  over  one  of  tlic  fixblcst  librettos  ever  submitted 
toeoBpoMr,  Knd  lbs  fiuae  GmUman  TtU  bn  aehievoil  ia 
cntfroly  to  be  ■ttrllmted  to  tho  musle. 

It  may  be  olijerled,  as  opposed  to  onr  thnory,  tliaf  there  is 
no  rr^iuiar  love-plot  in  iJan  GiocaHnL  2\o  rer/iilar  \o\c- 
j.lot,  cevlainly;  but  nlmost  ercry  incident  is  fouiulcd  on 
love;  and  love,  good  or  bad,  is  contending  for  mastery 
throoghoot  the  whole  drama.  Mozart's  opera,  tnorcovir, 
would  constitute  an  eneptioa  under  aojr  eii^ometancea,  the 
wio  melodies  bdag  to  sumeromi  and  of  that  kind  which 
imcali  to  tbe  most  anpraetised  ear.  In  GuUlaume  Tell,  on 
the  olliar  buid,  the  solos  are  comparatively  few,  the  genius 
of  the  composer  cccming  to  be  more  particularly  employed 
on  tbe  chomsea  which  tho  nature  of  tin;  book  luis  rondfreil 
all-imjwrtiuit.  Perlmps  a  better  example  of  an  opera  retain- 
ing pos«esJsion  of  the  stage  in  which  love  docs  not  constitute 
the  ruling  passion,  majr  be  adduced  in  Lutrttia  Borgia ; 
bat  if  not  ordinarj  lore,  most  assured  ly  mat«mal  love  is  a 
{lower  fill  engine  InVfetor  Hugo's  tragedy,  and  plays  the 
tr.ost  important  port  in  its  dcvcloptnent. 

L<  t  us  hope  that  the  production  of  Rossini's  masterpiece 
to-night  at  the  Royal  It.ilinn  ()|)era  may  recommend  it  more 
itrongly  than  ever  to  the  ndmirution  of  tho  English  public. 
Eveijtlung  that  managerial  liberality  and  taste  can  effcet, 
wehave  no  doiib^  will  be  done  to  enmue  ait  ade^nate  per- 
ftrBanosb  S> 

TT  will  be  readily  conceded  by  tbe  moat  jealous  foreigner 
Jl  that  BBUsic  has,  during  the  last  ten  yeara,  made  greater 
fngnm  in  tbia  than  in  an^  other  oonaitoy.  Whilot  on  the 
Cwttoeat,  AO  art  emnot  be  aald  to  have  advaneed,  we  have 

encouragetl  its  cultivation  by  cvi  ry  possible  means,  until  our 
tnuiical  proficiency  far  surpasses  that  of  our  neighbours. 
No  other  country  can  boast  of  rucIi  musieal  institutions  as 
those  which  flourish  in  London  at  the  present  day — institu- 
fina  aa  remarkable  for  the  elements  of  which  they  are 
ctmpaaad  aa  for  tbe  depee  of  executive  perfection  they  have 
•tlrawd.  Tbe  Seered  Harmooio  Society,  for  example,  is  an 
association  of  amateurs  whose  prrforni.inces  ore  the  most 
interesting  aiul  complete  that  can  anywhere  be  listened  to; 
while  the  Philharmonic  Society,  Dr.  Wyhie's  new  Piiilhar- 
tiU)atcCk>nc«rtji,  the  difiereot  Choral  Societies  (including  Mr. 
Henry  Leslie's  Choir  and  the  Vocal  Association),  the  Musical 
Union,  the  Musical  Society  of  London,  and,  last  not  least, 
the  Monday  Popular  Concerts,  are  each  individnallrof  sncb 
iatrinaie  exeellence,  that  if  mj  of  tbm  had  originated  in 
Germany,  it  would  be  quoted  as  a  striking  proof  of  the 
musical  penius  anil  cultivation  of  tliat  country,  and  the  t-own 
in  wliich  it  existed  acquire  universal  notoriety  frotu  its 
jirejicnce. 

A  remarkable  feature  of  the  progress  of  music  among  us 
is,  that  it  appears  to  be  restricted  to  certain  districts.  The 
brenib  of  nuilodj  seems  to  fuTOur  particular  provincea  onijr. 
It  Uowa  widt  eonataney  over  tbe  dreary  waataa  and  anok/ 
nfiooa  of  X^aaaabin  and  YoiinUH^  wbila  InDafonabin 


its  influence  is  scarcely  perceptible.  It  may  almost  be  said 
that  the  progress  of  music  is  limited  to  the  two  linst-men- 
lioned  provincea  and  London.  Nowhere  in  Ireland  or  bcot- 
land  is  any  bodjr  of  musical  amateurs  to  be  found  at  all 
coopamUe  to  aoj  one  of  tbe  London  aodetiee ;  and  in  the 
eastern  and  miffland  conntiea  of  Engbuid,  notwithstanding 
the  efforts  of  many  very  able  ]>rorcssor8,  the  art  does  not 
seem  to  prosper,  'i'here  is  not,  nt  any  rate,  that  desire  on 
the  j>nrt  of  tiie  community  to  Ik;  jirnctieally  ucqiiainled  with 
musical  works  sueh  as  the  London  public  has  evinced  during 
the  bst  ten  or  fifteen  years,  and  to  which  are  to  be  attribatai 
ttaoee  inatitutiona  of  which  we  na/  bo  juatljr  {noad. 

W. 

_  f — 

To  the  Editor  of  the  Musical  World. 

QIH,  —  With  the  conclusions  at  which  you  arrived  in  yotir 

0  excellent  leader  on  singers  and  the  art  of  vocalisation 
(Ml-sical  Wonu>,  April  13),  I  entirely  concur.  I  hare 
recently  had  occasion  to  test  them.  Mile.  Lucca,  the  new 
German  dramatic  singer,  furnishes  a  proof  that  a  really 
beautiful  voice  has  not  yet  become  a  myth.  This  yoong 
lady  made  her  tUAut  on  the  last  Wednesday  ia  lllareh»  at 
the  Roynl  Opera  House,  as  Valentine,  in  Mcyobeer^a  nfaater* 
piece,  Huguenots,  and  by  her  agreeable  and  noble 
appearance  enlisted  the  sympathies  of  the  audience  in  lier 
favour  the  moment  she  appeared  on  the  stage.  When,  how- 
ever, in  the  finale  of  tho  second  act,  her  fresli  and  youthful 
voice  obtained,  without  the  slightest  visible  effort,  an 
absolute  maateiy  o? er  tbe  whole  aaaas  of  concerted  mneich 
choma  aad  ofdwatra,  her  tooeeaa  waa  at  onee  aMUved  vfvA 
before  she  had  sung  a  single  s<do. 

Her  performance,  in  my  opinion,  reached  its  culminating 
point  of  excellence  in  the  celebrated  duet  with  Marcel  in 
the  third  act.  Her  voic**  is  nnt  only  stronir,  penetrating, 
and  capable  of  long  exertion,  but  full,  sol't  and  noble  ;  in  its 
compass  of  two  octaves  (from  C  to  C)  it  is  only  a  most 
practiced  ear  wiuch  cao  detect  tho  paiMgefirom  one  regist<v 
to  anotlii  r.  TltiaofeuMM  may  be  tbe  reeult  of  artistic  train- 
ing, tliough  suchanonnalatateof  thevwce  may  be  a  kind  gift 
of  nnture,  the  existence  of  org^nns  of  this  description  being 
placed  beyoiirl  a  doubt  by  the  history  of  vocal  art.  Amonp  f  Ur 
otlier  vocal  ex  ill-  n  -  s  oftliis  nccoinplisheJ  young  begiiiii  r, 
may  bo  mentiuued  a  most  correct  ear,  aad,  as  a  coasequeooe 
invariably  correct  intonation. 

A  ibw  iutanooa  of  nnateadioess,  for  example^  at  tbe  ooaa* 
menoenettt  of  tbe  fi'S  time.  In  the  duet  with  Miareel,  to  which 

1  have  alreadjr  reftared,  nay,  I  think,  be  ascribed  to 
nervousness  (in  German,  Lamptnfleber*),  a  malaily  which 
u.tually  accompanies  such  nn  important  event  as  a  tlrst 
appearance  before  a  strange  audience.  All  that  Mile.  Lucca 
did  liore  the  stamp  of  dramatic  intelligence  and  warm  musical 
feeling ;  not  a  note  was  flat  or  insiguidcant,  white  the  busi* 
ness  of  the  stage  was  carried  out  with  youthful  onthusuum. 
It  atroek  moj  however,  that  both  the  muaieal  aa  well  aa  tbe 
druMtiopanaorthe  young  Indy's  perfomanee  wtere  deieleol 
in  artiatie  arrangement  us  a  uhole,  and  however  grand 
and  beautiful  much  that  was  done  by  tiio  genial  novice^ 
she  must  still  display  a  settled  phm,  an  unity  of  style, 
:ind  on  sciihetic  method,  befons  siie  can  execute  the 
task  she  baa  nndertaken  with  such  completeness  in  all  the 
detaila,  aeparately  and  in  ielati<m  to  each  other,  a»  Uiat  es« 
liibitvd  by  one  or  two  dlatinguiabed  atogeia  who  bavo 
aaaamed  tbe  part  of  Valentine. 
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Of  courte,  it  was  impoftuble  to  decide,  by  tbo  nngle  part 
-of  Valentine,  what  may  be  the  extent  of  Allle.  Lucca's 
■capdbUitiM  for  trawirg  tiaging.  A  cfaniOAtie  nu^  «ealo 
mm  (m  tha  Itaff)  B  flat  upwards,  with  Raoul,  was  **  apocry- 
phal." I  think  tiie  ytmng  l^dy  must  be  warned  u^'Iun^t  using 
a  capricious  '^vibralo,  "  and  forcing  lier  voice,  llei-  delivery 
of  tiie  words,  and  especially  her  i)roimnciiition  of  the  letter 
. "  r,"  ore  not  quite  satisiactory.  The  Ucnuan  version,  morc- 
O^OTt  wliich  she  selected,  is  not  so  good  as  the  one  usually 
gins.  It  io  imponiU^  tfior  luariiM  only  one  chanetar, 
wid  tiial»  %ao,  «  mftsif,  to  tiNiHMMt  ■  iMIiiita  otriolan  on  an 
artist  of  such  high  capabilities  as  WXt,  Lucca;  and  therefore 
it  is  the  duty  of  the  critic  to  wait.  At  all  events,  the  thanks 
of  the  Berlin  ojn  ratic  public  nro  due  to  Ilcrr  Vou  Ilii'is^ii 
for  bavins  introduced  to  their  notice  a  dramatic  singer  of 
cuch  prwnM^  «nA  in  tbe  vigour  of  her  prime. 

A  Qniuif  Cnno  nr  Lompov. 
I 

THE  Berlin  ]\)Sf'sche-Z{iiunij,  oi  AyiW  21st,  contains  the 
following  notice  of  a  young  organist  and  composerj  with 
wboM  nanM  tbe  readeraoc  tlM  Momcai.  Wobld  hava  ainad/ 

been  ninJp  acquainted  : — 

"  li  iiow-ii-<Uyi  more  Uian  one  of  our  orgsn-pUycn  of  no  «mjill  pre- 
tcnkiuns  would  trtmbltt  at  tbe  tbcQKbt  of  being  te(l«d  by  Maitbeson't 
*  KxemplariicbE):  Urguiiateiiprobi!,'  xtill  thero  arc  (omc  matlert  of  tbe 
laatniaNat  bafiirs  w£oai  Mawhwtm  ririwMMt  woaid  nipaetfully  ancoTcr 
Us  head.  IVoe,  Aeiriiiimlwr{saiaall,aadlbeliar*eft  of  young  men 
in  thia,  as  in  all  fl«]d«  where  we  seek  pure  muccAl  talent,  if  remarkably 
thinly  mwh.  So  anach  lb«  ntore  gntafying  U  it,  therefoie,  to  find  «acb  a 
talent  engaged,  with  baar^  seal  and  indefatigable  practice,  ia  aoqoirins 
tborougfa  command  of  dw  gnude«  of  instruments — that  for  wbicn 
Sebastian  Bacb  alene  cnmpo«cd  a  Mric*  of  works  extensive  enough  to 
occupy  an  organist  fur  liTc.  And  snrb  a  talent  wo  found  on  Fridny 
Inst  in  a  yonnj?  mu»iciiin,  John  R.  Paine,  of  rortluiid,  in  the  United 
Blatcs.  He  slaved  l>cfare  an  invited  aodienn"  p.  i  n  ^  f  jiirrfs  liy  I.. 
Thiele,  Bebaatiaii  Bacb, and  MendeUsohn,  in  >vliicli  lie  cxliilfiicd  a  per- 
fect mastery  over  the  mechanism  of  the  instnunciu,  and  an  ahiiyst  cqoal 
power  over  Cho  peculiar  difficulties  which  make  a  siiti^Uciory  pcrformaricc 
of  nach's  W!.tl(4  to  rare  an  event.  Mr.  I'aine's  >tylc  is  dear  Ami  mhoiv.Ii, 
'  and  his  pedal  piayiug  b  inpcrb.  These  qnaliiies  l>e  exhibited  in  n  nvatkid 
d^ree  m  ttelbat  BoraascwefSsbasdaa  Bach's  ori^n  (rio  in  O.  To 
give  tbe  three  Toiees  (fat  tm«  auHiaals  and  pedals}  ciearly  and  with 
•qni  individnallqrt  aad  yet  to  prodoce  them  sa  a  htaailflsl  iihol%  oad 
la  ^  joyoiu  duraeur  iaiended  by  Bach,  it  one  of  the  OMMt  dHBenU 
tasks  that  can  be  given  to  tlie  orgiinist.  T!'|ti!«)1y  successful  was  tbe 
performance  of  the  otber  pieces,  cspcciuliy  li..idi's  fngue  in  O,  the  ma- 
Msde  chaiacMr  of  wUeh  ooold  not  bare  beaa  hn»cb««at«itha  autre 
fine  aad  diaaauie  «t|eiisioB  by  a^  «aa  cseapl  iha  wry  giaawst 
suiters. 

"  Mr.  Paine  also  exhibited  blmsclf  ris  ciniipu3cr  in  the  best  light.  Uo 
played  variations  of  his  own  npon  the  OM  Huivlro  lth  pjalm  tnnp,  a 
choral  In  universal  use  in  Americu  [in  En^jlmui.  too,  for  thut  mati>'i] 
and  coneert  vnriatiotia  npon  Iluyin  s  Austrian  Uyma.  Tlicso  i<icris 
were  t.u  hap]iily  laiil  cut  in  f'jrni,  tlitt  their  interest  constaiitir  rost.'  lo 
the  clote;  tlicy  prcive4  bis  sauad  conlrapnutal  knowled(rv-i  Lis  fjvai 
taste  in  tbt:  comlnmition  of  tbo  stops  of  various  colour;  ami  the  uuthur'x 
possession  ol'  a  lino  fancy,  from  which  mach  may  bo  ho|W(l  atid  u. 
pcctcd.  In  but  a  passage  or  two — in  tbe  ftrst  aad  second  variations 
npon  the  ehoral— 'did  it  seOB  to  ihat  Mr.  Paine  bad  not  yet  fully 
■■auuiiiatad  hhnsalf  ft—  flu  aafcooL  Aa  w»  liara.  ba  is  a  pqdl,  both 
OB  iho  eTRSB  aadla  eonnief|Nta^ of  oar  aasarpMsabia  ergnistand 
contrapuntist,  A.  Ilaupt.  Ucnce  we  the  more  mjuico  to  greet  io  this 
youiig  foreigner,  who,  now  returning  to  his  native  land,  will  be  a  proof 
Moaur  disSncaishad  aad  boaootabla  of  tbo  high  stats  of  43aiBian 
(maiiaal)  art,  aad  tbo  fMataata  of  ooa  of  Oat  aiA  ablatt  ttfimm- 
latives." 

Mr.  Pftine  1)05  arrived  in  Ixindon,  and  we  trust  will  soon 
be  furnished  with  an  opportunity  of  np[>earing  before  a 

London  audience,  both  as  an  executant  and  as  a  compooer. 

Ghisi  Mari  Tbo  report  that  these  popular  liagMtaTe 
nyoined  tbe  Eoyai  Italian  Opera,  is  now  veriaed. 


t  BOTAL  ITALIAN  OPEEA. 

It  was  no  wonder  tbat the  mWal  «f  /  PmiMmk  Satnrday  shovld 
I  etealo  cacitement  among  the  rrcquenten  of  the  opera.  There  were 
I  away  nasons.   Signer  Tiberini  in  Arturowos  lo  essay  his  second 
part,  one  indeed  in  which  Rubini  alone,  of  all  tenors,  bad  nuuia 
.  u  lastinfc  iiupressiou,  altliough  Signor  Mario  looked  and  actud  tlio 
1  cavalier  nobleman  infinitely  better.    Mad.  TilM.Tiui-Orlolaiii,  too^ 
w:i)  to  midtc  lier  first  np{i«aranoe  at  the  Royal  Italian  0|>«ra  in 
Elviru;  and  Herr  Formes,  after  several  years' absencOi  agda  to 
exhibit  his  splendid  voteo  and  dranutie  tolcnla  la  the  part  of 

iGioi|i»— uadertakea  for  tbe  first  time,  wa  beHeve.  No  wooder, 
then,  that  tbo  stalls  were  anxious  aad  tbe  boaos  eager.  AooUior 
eanaa  of  attraction  might  bo  died  in  SfapMr  Bencooi,  who  te> 
\  signed  bis  dd  part  of  Giorgio^  the  nraais  of  irlikifa  was  lod  low 
'  for  him,  for  that  of  Bioeardo.  in  which  be  was  perfectly  suited, 
.  and  felt  at  bu  ooae.  So  mam  kr  expectaUoos.  Tbe  peribnn- 
aneoiif  U  AllaomeAiaijaliortorwIut  was  anticipated,  wssexeelloat 
la  tin  mala.  S^aorTiberial  saiy  even  more  skilfiiily,  and  esld> 
faitad  a  BMira  tiMWoa^  eaaHaaniTof  his  Tcoce  as  Aztino  tban  aa 
Ferdiaaado.  Hia  aiagiag  ia  tlw  qoartet,  **  A  te,  o  cara,"  was  ia  i(a 
way  fcftott  aad  in  in  daa^  iriiere  the  Poritaa  Ooload  atopa 
Antm^  M  m  b  aboat  to  the  escape  of  thaQaooa,  la  a>u> 
bitod  fho  tmtk  dedsiaatocy  powoia  aad  a  laigiiiaai  of  atyh  Ar 
wbMbwohadnotglvoBUaovadit.  It  laiam  lawrof tbat  wigisor 
Tlboriid  eotdd  not  have  beea  ia  kla  baitvoioaoa  Satordiv,  aa  h« 
eraled  die  high  iMit6ikgt!s  intliaaria**EllaetnaMatab''Ia  ualast 
sasaa,wbei«b^Mdiaa|ipoiatidmod«yofkIoadidttn.  Homade 
ameadsb  Beferdiclaii,  at  tba  aaooad  ye^amaob  oit  Tbe«lay,  and 
sang  tbo  ftawm  paMga  of  Batbd  whh  tairito  oaso  and  poribet 
iatoaation.  Tba  iitahait,  wMb  Of  8%Mr  lilwria^  k  w  doafal, 
as  our  rcadeiB  baTagainad,  tfca  ladjMnta  and  Kdit^ic:  d  Mile. 
Ortoloni,  wlw  ao  araeb  plaaaed  too  Halihili  oTHar  Majesty's 
Hicatre  some  ft*  fears  since  in  this  very  part  of  Bl«iiat oreatiog 

3uiu:  a /immt  ia  tbe  i>ul.u:i:«,  **  Son  vergin  veaaoiOi''  aad  wianiog 
istinctioo  by  her  skill,  both  as  Tocolist  and  aotresa.  HUa.  Orto* 
lani  is  not  Grid  nor  Boslo,  but  herself;  and  will  doubtlesa  do  tbe 
theatre  real  aerriee  In  many  cfasracters  for  which  iho  is  voll  aaitod. 
Her  vdce  still  vibrates  as  of  old,  but  she  has  galnad  atnagth  or 
I  facility,  and  betokens  decided  improvement.  In  plaeas  wbere  aha 
]  had  not  to  form  her  notes,  such  as  tbe  owning  movement  of  the 
nriA  "Qui  la  voce,"  and  some  eaiUiibiUh\\»  in  tbe  first  finale,  dm 
»urir;  charmingly  and  with  much  grace,  and  won  universal  prmtse^ 
lierr  Formes  bad  been  labouring  under  indiinositioa  foraome  d^f* 
previoasly,  and  was  hardly  op  to  the  mark.  Hediowod,  noTcrtbe* 
ms,  that  the  power  and  depto  of  his  voice  remained  unimpaired 
by  bis  transatlantic  trip,  and  that  his  energy  and  fiaeling  were  aa 
striking  and  superabundant  as  ever.  Indeed,  it  wu  generally 
remarked  that  the  voice  of  the  great  German  boss  wss  naore 
rounded  and  mellowed  by  tiaie^  a  matter  of  congratulation  to  bis 
numerous  admirers.  The  music  of  Giorgio  is  uot  quite  in  Uerr 
Formes'  line,  nor  docs  it  lie  altogether  within  his  register,  his 
voice  bein);  far  deeper  than  that  of  Lablache.  His  finest  efTorts 
woro  ill  till-  (hit>t  with  Elvira  (act  1,  sc.  2),  and  the  grand  duel  with 
l{ieosnlo,  "  Surmi  la  trombn,"  in  which  he  and  Signor  Ronconi 
ikoLiin'eil  so  vociferously  that  they  might  l>ave  been  iieiinl — if  not 
quite  nt  liologiia,  as  Rossini  wrote  of  Tamburidi  and  I.ablarhe, 
iiut  ul  Huulo^'MC.  Sii;ti<n-  Uoticoni  is  luuro  at  iioine  in  Uicc*r«lu 
tliiui  in  (iior^io,  which  wo  uiv  gUd  to  soc  lie  has  ri'»i^neil,  as  tlw 
iiiu^Io  wns  too  loiT  Jul  him.  His  pcrformancu  of  Kitcardo  i»  a 
rtiiurkubic  one,  lii..:ri(]nlcally  speaking,  the  test  by  far  since  Tarn* 
burini,  and  the  muMc  of  Baliai  ii  tlwoogUy  ooagenial  to  hi*  nal 
Italian  style  ond  mcthnd. 

After  the  Opera  Mile.  Ralvioni  njipcared  in  the  halUt  lftMr> 
tmtment.  Let  Ammtrt  de  Dmnr,  and  achieved  great  success  ia  inn* 
dry  striking  and  ori^'iual  ptti. 

The  first  |x»rlorm»nce  of  Rossini's  OuiBaimu  Tttl,  which  was  to 
have  tnken  place  on  TliursJay  iii;;htwai  postponed  until  Moiidny, 
ill  con'cquencc  of  the  lndi.«position  of  M.  Faure.  M.  I-"aure  bsting 
cast  for  tlie  Swiss  [latriot,  one  of  tho  most  important  characters  in 
Ui«  ojioni,  il  was  not  to  he  expected  that  he  could  be  replaced  at 
a  mooiont's  notice  by  any  competent  substitute.  Tha  postpone- 
ment  was  therefore  inevitjible.  The  disappointment,  Luwever,  wsS 
by  no  mmns  so  great  as  might  have  been  anticipated  under  tbe 
Circumstances.  Ihooe  who  romained  ia  ,tho  theatre  after  tbe  on' 
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expected  chanfffl  bid  becB  MBMrfeMtd  (ris^  Uie  great  m^oritj 
f  one  of  the  Urjtett  audieMH  wcr  iMnelid  to  tin  Boval  ftaliM 

t  );iora)  bein);  cnnKilcd  bj  tlie  fiiHft  reBreHOMtion  of  Mejerbeei^ 
magiiificent  Propkite  ili.it  Im?  bocn  fisnid  h  the  couriie  of  the 
prcMnt  neason.  Tlic  jtriuii^Al  «iuj(tJj-«— ICid^  C«illaj(  anJ  Rii- 
(lL-r»loHf  (Fi<lc4  and  B«rtiiA)t  Signor  Tamberiik  ^ean  of  Lcyilen). 
MM.  Tai>rntfioa,  K«ri  BanUI,  Pdaninl,  md  Zclgcr  (Obertlutl 
iho  tbrcc  Anabaptiata)— txiertad  tlienwelvca  to  tb«  utmoalt  the 
band  and  cLoi  us  were  aupcrb,  and  the  wbole  perfonnanoo  was 
such  a»  to  raise  the  enlnuMosin  of  the  house.  After  Uic  gre^il 
scene  of  tba  eauiu  before  MuDster,  Signor  Taotberlik  »iu  rucAllcd 
■nd  taoaived  wiw  vpnarioaa  appkuie  from  all  pacta  of  tlie  liouae. 

SAcmib  HAtMOXN  iocKBTTr— na  flial  pnblle  Unmet  HMot 
fhe  BeneToIent  Fund  «f  tiM  Saond  Hamwaic  Sodetr  took  place 
at  St.  Jmm'i  Hall,  on  ITMinead*/  mnlt^  wiMn  »  banqiMt,  not 
mcrclr  substantial,  but  in  cvei7  iMjr  mMWCll  WM  pWUfftd  br 
Mr.  Doaald.  tbc  racponsibilitjr  of  mnao  taikirat  bo  monilood, 
when  h  la  atotod  thai  the  goMta  were  ap  noiMfoiu  atcompletdj 
to  Att  (k«  VMt  «!«•  of  tbo  large  aiDBie«rooiB.  Tbe  balllooked 
q>1etidid;  and  Ao  onlf  dung  to  be  regretted  was  that  tl»  hdlci, 
who  aat  In  At  baleoDies  and  galleries,  were  not  (as  Mr.  CImles 
Dickens  bnoiancljr  soineited,  at  one  of  the  aBniveraaiy  naetings 
of  the  Royal  Society  uMnaiciana)  partaker^ iBBMad of  apeetalon, 
of  this  festival.  The  President  of  the  day  «aa  8b>  JONpn  Faxton, 
who  perfomed  bis  duties  admirabljr,  and  delivered  an  appeal  In 
favour  of  the  Beaevolent  Fund,  tlio  eloquence  of  whteh  WilS 
spparent  in  the  Ust  of  doeations  (subsciiucntly  commnoteated  by 
Mr.  J.  F.  Putt'ck.  Honorary  Secretary),  irbicb  nalbed  Ae  haml- 
eonic  "  lotAr  4501.  Amoof^  the  speakers  were  the  Bev.  J.  C.  M. 
Bcllew,  who  gave  "  Prosperity  to  the  Sacred  Uamionio  Society," 
accompanyiti^  his  brief  but  aprwsite  allujiona  to  that  excdlenl 
institution  with  some  well-placed  compliments  to  }>lr.  Contu ;  Mr. 
J.  N.  Harrison,  the  venerable  president  of  the  society,  who  re- 
plied with  no  leu  good  taate  uaa  enthusiasm  ;  Mr.  J.  O.  Mason, 
tbe  den  ex  maehina  of  the  great  music  meetings  at  Birming- 
biun,  who  as  Lieutenant- Colonel  in  tbe  1st  Warwickshire 
Volunteer*  (no  military  or  naval  ofBocr  being  present),  ro- 
iiii  ;»  <<  t!i  >ni(*  for  "  The  Army,  tbe  Navy,  and  the  Volunteer* ; " 
Jill'!  .Mr.  U<»wler,  who  proposed  "The  President,"  and,  later  in  the 
eveiiin;!,  "  Till-  Mu^lr.d  Friifi-ssioii,"  coupling  with  the  latter  the 
rum-  :>(  Mr.  L"o^tll.  frnm  ulidm  a  reply  was  elicited  remarkable  in 
I  il  U-<;r<--L'  lor  moiU'sty,  cnnciieness,  and  good  feeling.  The 
L  ...  ,1  -il  .i!riin;roiiii-nt'i  wore  (il!  iliui  could  be  wUbed.  In  place  of 
ilii'  timi'-hf'nfinr.-d  "Noti  iiul>iii,  1  )oiviiin',"  tlip  ,-iftv!r>dinner thanks- 
pviii^'  W.19  ri'nrcMoU'il  in  v<->cal  Lftruiony  iiy  mi  improasivc  and 
a-liiiimblj-- vfriiten  canon  from  tbe  penol  Mr.  Ci>»!.t,  wliirli,  though 
.-.iittniitiLi  il  ill  ilie  pro^mme  as  "nnpubltshi  il."  [icm  p  ibliihed 
firriiioro  lliHii  twenty  yearn.  In  the  nntinn.il  iiiillR-m  Mad.  lluiK  rs- 
dcxff  ilcclaimcd  tlu'  snlo  wiih  superl)  ener^-y  (and  its  thi>POU!j!i  !;i>oil 
Englitli)  ;  MiiL?.  S;iinton-I)oiby,  wlm  was  iipronrioU'ly  (jreelcil, 
ttaff  two  airfi  I',  (RTreclion  —  rmv  of  wliii  h,  coiiipiwud  by  M.  ILoi- 
dejrgtr  ("  Sl.'i'v,  fiLiitle  !<lerp"),  is  in  jh  w:iy  a  "getn  ;"  Mr. 
Young  reiiiiii'^*-'!  tlic  nuiiietiec  ol"  "  Uin  eUit  r  lirahani "  in  that 
coatpo»er'*  't:iee  fjmous  scnj.'  ol  "  Tlie  nnchdr's  wet^li'd,''  ami  wM 
nnanimousiy  enc-oii'i|;  Mr.  Laz;iru»  (arcomjwnieJ  by  llerr  I'auer 
f^n  the  piano  j  pi  lyed  a  clarionet  &ulu  of  hi?  own  (on  Sc<.t-:Li  nielo- 
'f.f'f),  with  the  tone,  expression,  ami  nK-clinrii^iu  tor  wbiuii  lie  is 
iii  rivallp'l ;  Mr.  Hughe*  *  xhibitci]  fiis  wotuierlul  command  of  the 
oj.bi<;Uiiie  in  "  O  ruddier  ihnn  tlje  chLiry  ;  "  and  Other  perform- 
ances—  inclii'iiii'.r  Uc«?li)r8  "C!.^ri:a"  (solos  by  Mad.  Uuaer*<iorlT, 
Mi*s  Chambers,  Mrs.  Dixon)  ;  Ilorsley's  g'u-e,  "  See  tlie  chariul 
at  hand,"  by  sixty  roiees  iVnin  the  thnnis  ol  ibe  Sacred  Harmonic 
*Jo(.if.tv  ;  and  selections  by  tlic  fine  linnd  of  the  Coldstream  Guards 
I -Mr.  C.  (iodfrev,  director)  enlivL'iied  the  nroeocdiiifrs  of  the  oven- 
ir  IT    A  more  aii^piciou*  inaii^ur.nion  could  not  have  been  dcaircd. 

the  oliicial  prof;ieolnBwillbwt«qil«i«  (he 

i/jeets  of  the  lienevolenl  k'uad  :  — 

"The  Benevolent  Fund  is  tftahlishcd  for  the  relief  of  nocos-^itom  prr- 
"jot,  professional  or  amateur,  who  hnrt  at  anytime  b«cn connecitit  wiih 
tbe  Sacred  Harmonic  Society,  a  ac  icty  which  lias  existed  for  upn  nnln 
d^aqaatlcrofaowtnrr,  andwbicb  has  been  brwaght  into  oonnectioa 
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•taneea,  ara  eligible  (br  nUof  ftoca  this  faad.   The'eaiire  iocomo 
fifed  Ami  the  invctted  pmpgi^flr  dw  feod,wkh  a  portion  of 
amnal  aabiaHptlaul  ia  OMUad  In  piaiiaBa  to  indtgnt  penoos  wbo 
have  ben  aaaeeialaa  of  Aa  saoed  HanMMie  floalal|f ,  lh»  nmintag  to> 
come  of  tbe  And  baiacexpendid  fai  aaaoal  nBtK" 

Tbe  Sacred  Uarmcmio  Sodeto  aktM  fO^rihlMM  to  Ail  fimdi 
in  I8S9,  tbe  tom  of  loocw:,  oat  or  ita  riara  of  tKe  umMada  of  fha 
Handel  Festival  Commemoration  in  the  Crystal  Palace, 

Naw  PniLiiABMoxic  Cohckbts.  —  The  spcond  concert,  which 

to<?k  plai-r  oil  Mnii  iuy  iii^ht,  ovcrlojiped  even  the  first  in  |<oint  of 
excellence  and  variety.  Let  the  reader  judge  from  the  pro* 
gramme  :  — 

I'  lnr  I.  -0>.  riarc  (Abencerageu)  Cborabini  i  Ar;.\,  "  Hii\  clu  vint.i" 
Mojiirt;  Grjnd  .  Uoral  symphony,  Uecthovcn.  P*iit  11.  — Concerto  ia 
C  min  'r,  pi.iiiof  jrtc,  Mo7,nrt  ;  Arid  (Fm  ninvui'i)  Aabcr  ;  Fantasia, 
vinliil.  Oh  Mii'-l  ;  I)ii.-1  < /.'Imltiin  t  in  Al;^--ri)  I{'JSCioi|  OTeiMie(lib 
Hiilrr  ot'if""  Spirits)  \Vi-l)tr.     Condurior,  Or.  Wrf.OB. 

Dr.  WyUii;  h.u  :m  alT^'i-tinn  for  Cheriihitii.  The  fine  nvertarcof 
Le$  Af'i  rwrrai^"  n  \v;:«  introi.Juce<i  by  liini  Some  yeiir.i  a;:o,  nni!  SO 
much  lil;cd  as  to  ar/ount  for  it*  place  in  the  present  seleclinn. 
The  execution  of  the  Choral  Sympnony  vrm  on  the  whole  maij;ni- 
ficent,  open  t  i  e.>.<:e]iii'ni<  in  a  few  in«taiircs  (espeeiallv  as  to  the 
"tempo"  of  the  frfiinu),  but  undeniably  grand.  \Vc  diiubt, 
iiuletil,  whether  the  immensely  difficult  second  part  ever  lyeiii  so 
well  in  a  London  oichestra.  From  so  fine  n  band  as  that  of  the 
Xew  I'liillianuonic  and  sucli  solo  airi;;eri<  as  >(lle.  rarciLi,  Mis^ 
!.a-<eellei,  Mr.  N\'ilbyc  Cooper,  and  Signor  Belletti,  to  wliom  the 
principal  parts  were  entrusted,  much  was  naturally  expected  ;  but 
we  were  ci  rlainly  surprised  to  hear  the  trying  cQoruses  «i  ndmi* 
rably  snn^.  The  hijjh  notes  ujsigned  to  the  soprano^,  which 
Bectho»''n  has  been  Idaiiu'd  for  writing,  and  which  have  hr^n 
subjected  to  a  "  reformin;^'"  proCCSS  by  Mosclieles  and  other  hifrhly 
rcspcctnble  profe.Hi.irs,  who  ouibt  to  hnve  known  butter,  were 
taken  and  ru>t.ain>'il  wiih  an  aplomb  and  purity  which  completely 
justified  the  composer's  concej  tion,  and  made  what  many  have  set 
down  as  wild  dreams  dclit^hiful  realities.  It  were  invidious  no 
less  than  inconvenient  to  enter  into  details  respecting  the  perfbnn- 
ance  of  so  Ion"  and  elaborate  a  work,  an  executive  triumph  which 
may  sulBeiently  be  done  justice  to  in  ;^i  n<Tnl  terms  of  jiraise  ;  but 
we  may  still  eulo;;ise  siieclally  those  p'lim.^  that  were  ipiife  excep- 
tionally good.  We  allude  particularly  to  the  grand  delivery  of 
the  recitative  for  the  in»trunient:il  ba.^si's  in  the  .second  part,  and 
tlie  perfect  rendering  (by  Mr.  Henry  .larrett)  of  the  difficult  little 
solo  lor  the  third  born  (every  musician  knows  it  »vcll)  in  the  sl.jvr 
movement.  The  audience  were  wound  up  to  a  pitch  of  excitement 
which  found  vent  in  continuous  cheer*  when  the  perfurmutieo 
terminated.  Tlic  quartet  of  principal  vocalists  in  the  choral  move- 
ment  compriaed  Mile.  Parepa,  Misa  Lascellus,  ]\Ir.\Vilbye  Cooper, 
niid  Rijpior  Delletti,  all  of  wbom,  ahhoupih  the  music  was  ocea- 
rioiially  too  high  for  them,  sang  admirably.  The  eoneerto  of  ilotart 
could  hardly  have  found  a  more  competent  interpreter  than  .Mr.  C 
Halld,  wbo  played  his  very  best  —  which  is  tantamount  to  some- 
thing not  far  off  perfection.  M.  Ole  ituU  uiodu  a  wonderfully 
original  display  in  his  faidana — which,  by  the  way,  is  really  hi* 
first  concerto  (an  old  friend),  and  Weber's  exciting  overture  con- 
stituted a  brilliant  finale  to  a  performance  that,  wiibont  hyperbole, 
might  bo  denominated  "  inimitable."  The  vocal  music  was  unex- 
ceptionable. Si;^rnor  Belletti  sang  tbe  noble  air  of  Count  Alma- 
viva  from  I'lgiini  miperblv,  and  joined  Mile.  Parepa  in  Rossini's 
comic  duct,  "  W  capr;gci, '  which  thcy  rendered  with  infinite  spirit. 
I'be  aria  froaa  Le  Serment,  which  Bosio  introduced  into  Fm  IHa- 
i  was  a  very  brilliant  performance  on  tbe  part  of  Mile.  Parepa. 
Tbe  hall  ww  orowW  ia  every  part,  all  the  uonnolueuif  ia  Loo* 
don  to  boar  the  If  inth  Symphony. 

Tarn  YOCAA  Aaioei4Tloii  will,  by  particular  desire,  repeat  the 
perfinnnaziee  of  Hejreibeei^  aetting  to  the  Lord's  prayer — Pater 
oater  "—at  their  next  ittbaoription  Concert,  Ibuiadu,  H qr  2nd. 

r  and  ICr.  BfiMdiot  trill  Beiftim  •  duiat  on  two 


Bfr.  Lindsay  Sloper  _  ,_ 

liiano&rtea,  »&NMiMf»  d  AndA"  Ihc^teiMrt  wOl  bo 
the  direotion  of  Mr.  Benedict. 

Mk.  n»;NRY  Lkim-ik's  CnoiB. — Tbe  fiflb  concert  of  tbt 
was  given  on  Thursday  evening  at  St.  James'*  Hall«  and  attmetod 
av«]rl»|9«idiMNe.  W«       not  VMttoftffeftlwgltaid 
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criticiim  of  the  rarioui  piece*  !n  the  programme.  Snffic*  it  to 
tk<7  were  one  and  all  perfonDed  with  that  precUan,  clearnet*, 
and  attention  to  lisht  and  »hade  for  which  the  cooeerta  of  thii 
Aotr  are  remarkable.   The  "  Pater  No«ter  "  of  Meyerbeer  made  a 
marked  {mprewion,  as  did  alao  Mendel»»ohn'«  beautiful  Psalm, 

Hear  mj  prajcr,"  the  wb>]wri  of  which  was  chaatelj  sung  by 
llin  Hemnung.  Encores  as  usual  abounded  —  would  that  the 
■uAmw*  mtid  dispense  with  them !  The  choral  music  was  agree- 
tMf  OOntoWrtid  hy  the  masterly  performance  of  nectlmven's 
J&vMMr  CTiMlMii.  Ilj  Mr.  Charles  Hall^  and  Herr  8tnvu<is  (who 
made  hh  Cnk  apfieaimc*  this  season  in  London),  and  also  by  some 
solos  wbidb  thcMMBtloBMa  played  with  much  effect. 

If.  fiAtirroii**  Soimna. — M.  Sainton,  the  celebrated  violinist, 
|«««<be  first  of  a  series  of  four  chamber  concerts  on  Wednesday 
emnlagt  at  hla  residence  in  "W  impole  Street,  Cavendish  Square. 
Tha  pragramme  included  those  well-known  and  standard  works, 
Spohr's  attartet  in  £  minor  (Op.  45)  and  Beethoven's  in  C 
(No.  ft),  both  of  which  were  deticht  fuller  played  by  M.  Sainton, 
Ifeain.  Besedi  fseoond  violin),  Webb  (viola),  and  r«<jue  (vioton- 
ecHo).  Tlie  tmlj  novelties  were  Schumann'a  sonata  in  D  minor 
Ar  immo  and  -viduit  nut  Sainton's  solo  for  the  latter  instnment, 
entlUed  '*Un  Souvenir."  Tbe  two  lait  movcmcnti  of  Schumann's 


•Onata  pleased  greatly.  They  are  in  bis  best  manner,  and  belong 
to  his  nappiest  inspiration.  The  sonata  was  played  to  perfection 
Igr  M>  Sainton  and  Mr.  Ciinrles  Hall^.   "  Ua  Boavenir,  a  violin 


IMOe  «t  remarkaUa  briHitncr  and  no  snudl  diScii)^,  thougb 
written  fl>r  th9  inatnunant  witli  the  skill  of  a  master,  was  listened 
to  throuffboBt  with  ndnrintion.  The  unanimous  and  hearty  ap* 
plause  elicited  most,  however,  be  attributed  to  the  unsurpasaable 
executancy  of  M.  Sainton  as  much  as  to  the  intrinsic  attractions 
•fijioworic  itself.  The  abilities  of  the  eminent  French  violinist 
ondU  BOt  have  been  more  strikingly  exemplified.  Another  in- 
strumental solo  of  great  merit  was  the  great  German  pianist's 
rendering  of  Stephen  Heller'a  "Wiadentunden  "  (Na  2).  and  his 
XtraateUn  in  A  flat,  which  was  honoured  with  a  red  em  .-ind,  although 
libr.  HiJM  m  not  think  fit  to  accept  the  compliuicnt.  The  only 
VOCailist  was  Miss  Banka,  who  aang  Dussek's  eminently  graccfiu 
CMUonet,  "  Name  the  gliid  day  "  ^ne  of  the  numerous  valuable 
^revlwla"  for  which  we  have  to  thank  the  research  and  taste  of 
flit  dbvetor  of  the  Monday  Popular  Concerts),  and  Beethoven's 
■*  SoBg  of  tho  QMnili"  with  genuine  sentiment  aod  puihj  of  i^la. 
Ifr.  W.  O.  Om»s  accompanied  Miss  Baoln  on  tlie  piiBofiirto. 
Tine  rooms  were  crowde*!  by  fiisliionable  company. 

Cavrrxi.  Pal^cui. — {OmmtMieattd).  'Die  pro^jrumroe  of  the  eight 
season  of  the  Crystal  Palace  has  been  pobtisbca.  The  price*  of  seaaon 
tickeu  will  be  the  same  as  in  the  last  two  years,  vis.,  two  gaineas,  one 
guinea,  and  for  children  half-n-grulnejt,  ndmittttie  on  al!  oecssions.  Th*re 
are  already  foBrtccn  afipoititnunu  made  for  days  on  which  t)jc  price  of 
admisiion  will  hf.  «vrn  Bhillings  und  lixpcnce,  yi7.„  the  festival  per* 
formance  i:  'li^  (  Vfii.'i  r,,  on  ihc  l«t  of  M*y.  tlip  preat  (lower  show  on 
the  18ih  ^fllv,  nnd  twelve  ojNetA  concartd,  coinmcncinjj  on  Frijlaj-,  3rd 
Mav,  I  t  t  i  :  w bole  series  of  which  Mile.  Titiens  and  Sig.  Giii(;liiii  srv 
engaged.  Other  important  engagements  arc  also  pcuding.  Xiic  luo- 
gainea  seaaon  bolder*  are  admitted  wiihoot  charge  on  each  of  the  pre- 
ceding, as  well  aa  on  all  other  oecasions.  The  opening  day  of  the  sea- 
son, the  gtMt  JkMinU  ftiiinm  of  the  CV«alii>«,  on  Wedneaday,  1st 
May,  exdtea  mA  hilerfft  Alrandy  a  great  donand  for  iilaet*  has 
arisen.  The  central  blocks  of  stalls  were  at  ooce  token  tifimf,  and  ad- 
ditional blocks  have  been  added.  Apart  ftom  die  interest  en^d  by 
the  immcnte  orchestra  of  3000  pcrformcm,  the  cmt  of  sola  vocalists  is 
nnusoally  strong.  Besides  Mad-  BadcrsdorfT,  Mr.  Sims  Reeves  and 
Mr.  SanitcT,  Mfie.  Tliicni  will  for  the  fir«t  time  sing  In  an  oratorio  in 
this  country,  while  a  noTcl  interctt  will  tie  Added  by  the  presence  of 
Herr  Formes,  who  oii  this  occasion  makes  ht«  re-nfipcRranee  at  the 
Palace  after  a  long  absence,  and  whose  ma5»ivc  and  |<owt'rfu1  vuici; 
will  be  heard  to  liic  (;rf«tc*t  advantage  in  the  Uilvs  rn  italive'i  and  niw. 
To  obviate  the  chance  of  croivdiiiK  uiul  inconvenience  at  the  ticket 
boxes  on  the  opcniog  day,  a  notice  Ims  been  icsiu-il  hy  the  Dinetors 
inviting  intending  season  ticket  bolder*  aod  oihcr.<,  to  fuy\i]y  tlicm- 
selves  with  tirkeu  bcrorrhand — a  caution  not  uniicciuarj-,  when  it  is 
remembered  that  at  ibo  pcrformanre  of  Elijah,  on  the  corresponding 
dity  of  last  year,  no  leas  than  17.192  ueisun*  iNcrc  present.  The 
mabir  of  pawn*  attending  the  pdaeo  n  iaw>UMVkat  oanciMed 
that  Dff  Iks  Mnrioos  year  by  U7,7M,  ITaAwWHtinwIng  tUt  large 
o  fcrther  increato  Of  MbOW  hot  InkcojitMi  doling  the  six 
fm  expiring  of  ite  onmt  jm»  7mm  wolts^  coupled 


with  the  large  extension  that  is  going  on  in  the  Exhibitors*  depart* 
ment  and  other  icrtloas  of  the  PtJace,  form  the  most  practical  i 

tncnt  on  the  wiiiking  of  the  rstahlishmcnl.  The  new  dining  [' 
in  the  Boiiih  wing,  now  comjiletclv  decorated,  and  with  eill 
kiirhi-n  ai"i*oiiiini)dalioii,  o]>en  for  the  aeaiion  on  the  l»t  May. 

Mr.  Wai.trb  MAcrARBKK's  Cn?((:EBT.i. — M r.  Walter  MacfurTcis, 
one  of  our  most  acconiplishetl  native  profrssors,  gave  the  first  of  a 
scries  of  three  concerts  of  solo  and  m  ■  n  tr  !  pianoforte  mii«ic  on 
Tuesday  evening  nt  the  Hanover  Square  Rooms.  He  performed 
several  nieces  by  the  great  mastars  with  congenial  sentiment  and  the 
manifiulaiivc  »)ii>l  of  a  prnciised  musician.  In  Jicetlioven's  varis- 
tion*  will)  finnlc  alit  /"p't,  Op.  83,  Mozart's  trio  in  B  flat,  Mr. 
Walter  Macfiirreti  was  ublv  assisted  by  Mr.  Ilenrv  Blagrovc  and 
Signor  Pi.-itti,  anil  in  Mendelssohn's  duet.  Op.  5B,  for  piano  and 
vio!(incello,  he  also  enjoyed  the  advnntnge  of  Si;,'nor  rialti^  co- 
operation. The  conccrl-givcr's  [jowerswere  most  slrikinglj- evinced, 
peihnp-*,  in  fotne  piatxiforte  compositions  of  liis  own,  an  andanlf 
and  tcherzo,  a  inarurku  and  snltarello,  which  served  to  show 
liis  creative  and  executive  abilities  sliiiult.mcously.  'Ilic  rucalist 
wa.i  Mud.  Laura  Ba.xter,  who  sang,  at  n  very  short  notice,  in  place 
of  Miss  Pidiuer  (ubsenl  from  indisposition),  atid  whose  superb 
contralto  voice  was  most  adviiiilngeoLtsly  exhibited  in  Handel's 
"  Lascia  cL'io  piangii,"  and  Benedict's  ballad,  "  By  the  sad  sea 
wavcj,"  the  latter  of  which  was  unanimously  encored,  although  the 
fair  vocalist  did  not  accede  to  tiic  demand.  At  Mr.  W.  Macfar- 
ren's  second  concert  in  May,  Sicmdale  Benncll'i)  loo-rarely  heard 
sestet  In  F  sharp  minor  is  to  he  peT'brmed,  together  with  other  at> 
strumental  works  of  the  highest  order.    The  r(>om  waj  VCiy  fUI| 

and  the  perfomuuice  alTotdcd  the  highest  gratification^ 

tbb:obgan.* 

NutimiRnt  SrtrOT.— OmiBicATiwi  ta  Phw  mtoBiiiWMi 
WITH  A  Goauft  Oinnoit  «r  ram  Rhmiim  «•  Ston  «r 

TBI  Oaaan. 

Wtt  have  done  nothing  as  jrct  but  examine  the  pipes.  This  proMie 
name,  "  pipe,''  becomes  singularly  poetical  wnen  the  sonorous 
bodies,  ce&siag  to  be  rcgard<3  as  isolated  objects,  are  put  together 
into  those  many  distinct  classes  of  homogcneotu  qualities  of  tone 
in  which  we  find  each  of  the  influences  we  have  last  considered, 
MOh  ■•  toatt,  form  and  ma/en'nt,  harmoniously  blended  one  into 
tlio  Otlier.  For  then,  cacif  of  the  various  cUaacs  of  pipes  occupies 
an  important  place  in  the  musical  system  of  the  divine  instrument, 
and  takes  a  new  name,  that  of  a  rtgiHer,  or  stop.  The  organ,  con- 
sidered a*  a  mass  of  pipe*,  without  division  or  classification  amongst 
them,  may  be  compared  to  a  chrysalis,  a  creature  shut  up  within  a 
ca.<e,  and  without  any  apparent  power*  of  acting, — it  takes  its  wing* 
and  begins  to  show  signs  of  life  aa  soon  as  it  has  got  its  regiatera. 

The  necessity  of  putting  pipe*  of  the  same  quality  of  tone  upon 
the  aame  register  is  so  obvious,  that  it  seems  almuat  superfluoos  to 
mention  it.  If,  first  of  all,  an  open  pipe,  wood  or  metal,  were  put 
upon  the  sound-board,  and  then  next  to  it  a  reed-pipe,  so  that  in 
putting  down  the  note  C  E  U  on  the  key-board,  a  w(K>den  tlue-pipe 
would  speak  ;  and  in  putting  down  the  note  13  next  to  it,  a  re>.'d- 
pipe  would  speak,  and  so  on  indiscriminately,  and  by  jerks  as  it 
were  tbrongfaoul  the  register,  without  any  regard  to dineretit  ijuali- 
tie*  of  tones,  it  is  but  too  evident  that  the  result  would  be  an 
unendurable  concert  of  ill-matched  voice.',  even  thotigli  the  notej 
followed  oi»e  another  in  the  proper  order  of  the  jc.ile.  One  y'lyic 
would  emit  a  harah  sound,  the  next  to  it  a  weak,  feeble  sound  ; 
cries  and  nghs  would  be  jumbled  together,  expressions  of  anger 
would  be  heard  alongside  tone*  full  of  a  ploiiitive  swectnci^s  ;  in 
fact,  there  would  be  nothing  but  a  leries  of  sounds  cl.vbing  one 
against  the  other,  and  each  upsetting  its  neighbour  in  a  way  con- 
trary to  all  right  notions  of  nnisic;il  unity  ami  propriety. 

Toe  rule  is,  then,  to  put  as  many  pipes  of  the  fame  fjunllty  of 
tone  in  each  regisi.  r  as  tliere  are  notes  upon  the  key-bi>.ird.  It' 
this  is  not  always  done,  that  is  to  say,  If  (here  are  not  always  as 
many  pipes  in  a  ieriet  of  the  siime  iiualily  of  tone  as  there  are 
notes  upon  the  key -board,  tliis  is  because,  in  some  cases,  if  pipes 
of  tho  (MM  quaUtjr  wm  carrioil  tlitougli  tho  wiiole  ostoat  t»  (ho 


•  From  VOrgaifm 
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ltqf4MWI'd,  either  kbove  or  below,  the  qunllty  woald  become  too 
iieeble  in  volume  io  the  upper  notet,  and  too  full  in  Tolume  in  the 
bMS  notei. 

Each  MriM  of  ftpn*  tit  the  tuno  qoalit/  of  tone  U  planted  in  a 
Bm«pmi  die  MMM'board,  md  eaeb  (top  or  regUtcr,  fur  these 
teruM  are  lynonymoua,  obeys  the  action  given  to  tbe  inaU  move- 
abi«  *Iide  of  wood,  the  mechanism  of  which  has  been  tlrMdj 
deieribed.  It  '»  tliia  ilide,  wbidi'  k  called  a  register,  because  it 
act*  as  a  register  or  role,  to  direct  or  control  the  wind  in  it«  war 
to  the  feet  of  the  pipca.  The  same  name  is  given  to  the  knob  wbica 
is  futencd  to  it,  ana  appears  in  front  of  the  orgmn-casc  ready  to  the 
hand  of  the  plsrer.  Upon  this  knob,  or  imuiLiliutely  under  it,  is 
inscribed  the  label,  which  designates  the  sp>j<:iul  quality  of  tone 
that  particttlar  series  of  pipes  wm  produce  wlien.  bjr  means  of  this 
medumkal  contrivance,  the  wind  u  brought  into  connection  with 
them.  It,  for  ejumple,  the  placer  wishes  to  produce  the  clfL-ct  of 
an  nrcbeatra,  instruments  of  a  bright  and  brilliant  qutlitj,  lie  draws 
the  knobs  of  (be  trumpet,  the  clarion,  and  the  booibard,  and  be 
has  at  once  upon  his  kej-board  those  stops  or  nualities  of  tone 
wbicb,  by  tbeir  grand  and  solemn  sounds,  supply  bira  witli  the 
e^ct  lie  decirM.  If  be  willMt  l»  produce  the  eflects  of  sweet  and 
■aA*toned  instrumentt,  lie  podies  in  these  high-»oundin|^  registers, 
ad  draws  out  the  viol«da-gamba  and  stops  with  of^n  pipe*,  wood 
HMlal;  and  when  the  msjuive  voice  of  the  people  Intones  that 
Tasohle  plain  chant,  the  oriiiin  of  which  may  bo  traced  up  to 
ike  very  first  beginnings  of  Christianity,  the  player,  who  is  the 
director  of  their  song,  draws  out  a  number  of  stops  which,  com- 
bined together  with  a  skill  no  less  original  than  it  is  admirable, 
furm,  in  fact,  but  one  stop,  under  the  common  name  of  pUinieu. 
It  ie  thie  atop  which(  while  it  calls  to  miod  combinations  in  bar- 
BOBjr  (ho  Mat  awiiBt,  ii  fbr  thia  raaaon  all  the  mure  suited  tu  be 
the  aceoBSpanimewt  to  laiy»  masses  of  persons  singing  in  unison.  I 

The  piayer,  then,  of  the  organ  has  at  his  disposal  sounds  of  al 
kinds,  and  we  can  well  understand  how,  Cor  him  as  well  as  for  the 
cotnpoaer,  it  is  most  important  ho  should  have  a  profound  know 


ledlge  of  (he  resources  which  he.  has  at  his  command,  in  order  that  he 
WW  know  haw  to  use  them  with  the  best  effect  on  every  occajion, 
tSmer  aepantely  as  solo  stops,  or  when  all  are  combined  together 
fm  fyi  chorus. 


Fran  the  above  deaeription  of  them  we  diall  have  no  difficulty 
in  recofhianig  those  distinct  classes  of  organ  atops :—  I.  Open  flue 
etal,  called  also  fimndMion  ataoa  I  l.lluiwal  or 
~  "  -  -  -  abo  eall 


pipeib  woodor 

slops  { 


3.  Bead  itops^  vhidi  the 


 »  ■ 

The  Huddertfidd  Examiner  of  Satnrdqr*  ApfO  1S|  annoances 
the  death  of  Mr.  John  Bailey,  formerly  organist  of  ButOB  Bond 
Wesleyan  Chapel,  and  recently  organist  to  a  church  at  Weskiaglaii 
CvDlM;rland    lie  died  at  the  eanv  age  of  thirty  years. 

A  correspondent  frooi  Yobk  informs  us  that  at  tlie  fourth  vocal 
eeaeert  of  the  York  Minster  Mnsiaai  Societ/,  which  took  place  in 
Ihe  Da  Grav  Kooms,  on  Tuesday  mmm§,  KpA  nnder  the  di- 
teelion  of  l3r.  Monk,  the  fiiUowng  programme  was  performed : — 

oHadrigal.  •  AU  ye  who  nwiaW  (l>onato)i  part  song.  •  His  foot's 
ia  the  stirrap '  (W.  Mtetanalt  madrigal,  'inian  all  alooe,  my  botwy 
love"  (ConTefso)t  qaartei,*aood  night,  belovcdl"  (R  Q.  Hook); 
madrigal. '  Lady,  see.  CO  every  ride'  (Marsniio){  part  son;:,  'When 
Ibe  west'  (Mcndelssobn)t  pan  song, '  Spring  is  come  '  (.MLiuielisohn); 
tnadrieal,  *How  merrily  we  live'  (►Ulc);  chorus.  'The  Wails*  (Sa- 
vilic);  purt  »ong,  'I  saw  lureJy  Phillii '  (I'earfall);  part  song,  •  Tbo 
Hani's  op  (G.  A.  Macfjirrcn);  old  dilly,  'Thcro  is  a  Imlic  nvtet  and 
kind"  (Foiili;  kIi-c,  'Discord  (Webbe);  madrigal.  ■  Hinco,  cloudi, 
awsy  "(Crccqailion);  pait  song,  *  lbs  Migbtingale'  (McudcUsohn).'' 

BkiOBTDii  is  at  this  monant  nam  maalcal  than  it  has  been  for 
jears;  what  with  the  opera  performances  by  the  Badeiadorff 
party  ut  ti.c  ibeatre,  just  concluded;  and  the  sctiea  of  oOBeertS 
with  Mile.  Titiens  and  Signor  GtngUai  aad  oomnaaj  at  the 
pavilion,  the  visitors  need  not  go  t» Xowbn  to  emogp  Snt-rato 
ciit«ruinmenU.  In  allasiaato  waffMwertlb  tho  A^ffAiM  (Steisflk 
•tyii^i  in  unqualified  taiae  of  Ifr.  Albeile  LanRtaci^  ikMi  the 
itt^al  Jiflfliah  Qpan  soMpHf 


"  Two  Arst-class  mntical  entertainments  were  given  at  the  Farilion  oa 
Friday  ovcn!n|»  and  SMardity  mrimlng,  the  Yocalisu  being  Mile. 
Tltien»,  Miiil  I^  m/iirf,  S.gnor  Giiii;litii,  and  Mr.  Alberto  Lawrence. 
Mr.  Lawmice  hiu  nt'»er  sung  in  Hristit  ti  since  he  wiu  a  pupil  of  Mr. 
Bond,  when  he  diitinguished  hiD)«cir  i>i  lolus  at  our  Ilarmoniie  Soeiety. 
At  that  time  ho  had  a  (inebarytono  vuiire,  but  a  few  yean'  residence  in 
Italy  hft«  wrought  a  woiidirful  change,  nut  only  in  the  quality  of  his 
voice,  bat  in  the  style  of  linging.  He  lias  acquired  quite  the  Italian 
style,  and  wo  learn  that,  owing  to  intense  appluuiiun,  he  has  also  attained 
a  perfect  knowledge  of  the  Italian  and  French  languages,  the  Anrmer  of 
course  being  the  most  essential  in  the  profession  be  has  chosea.  He  poa« 
sesies  a  rare  extent  of  register,  and,  as  a  quartet  singer,  we  shoald  sqr 
that  Msrccly  any  eoold  excel  Um,  wbstbsr  tat  nondacss  of  tooe  or 
parity  of  expression,  and  theie  is  every  prospect  of  bis  taking  bis  stand 
as  A  I  in  the  bantoae  class.  We  are  informed  he  has  had  a  great  deal  of 
experience  in  Kwy,  ibhoDgh  he  comet  forward  as  a  new  singer  in  Eog* 
land,  his  first  engagement  being  under  Miw  Pyne  and  iMr.  Harrison. 
Ho  mode  a  very  favourable  impression,  and  was  highly  spoken  of  by  the 
pobKe  press.  It  Is  no  mean  honoor  to  be  alUad  with  socb  siogsra 


Two  concarla  ham  hmm  dvm  recently  al  the  Town  lUD, 
on*  of  wUeh  the  TiUau-Giuri'mi  par^  aMistod,  and  is 
the otfior the WQbrt-Bcalc  "troop."  OrbothdMlMtJ&HMiiair 
diseouTsei  sa  Tolominously      to  preolwde  wa  ftoat  doing  moco 

than  make  a  few  brief  eitratts :  — 

"On  Saturday  ercninc;  MUc.  Titiens,  Siguor  Giugliiii.  and  M. 
Gassier  appeared  at  (he  Victoria  UaU.  It  was  scarcely  possible  for  a 
concert  to  produce  higher  gratificatltm.  Enooies  foUowed  almost  eyeiy 
song.  'Spirto  OeatU.'  by  Uiaglia^  'laOaaaa  «  Mobile.'  (do.)  aad 
<Oom  i  be&o.'  by  MUe.  'Titieaa.  wm  ameng  the  entie  gens  of  Ai 
evealM  {  *  The  last  leaa  of  rammer,*  and  '  Home,  sweet  home,* 
beantlnilly  rang  b  each  lostanos  by  Mile.  TStiens,  among  the 
■oationaL'  M.  Gassier  gave  'Vienl  ta  mia  vendetta,'  in  magni* 
Aoeat  style,  and  received  a  hearty  encore.  The  duties  of  aceoropanyiit 
were  discharged  by  Signor  Ardiii,  and  Mr.  Spark  performed  solus  oa 
the  organ.  The  effect  of  the  'miserere'  from  //  Trwatort  (MUe.  Titiens 
and  Signor  Oinglini)  was  heightened  by  the  organ  accompaniment 

"On  Monday  evening  Mr.  R  li  ir'tnn  gave  a  (ifili  drvsn  cunccrt, 
for  which  the  following  artitu  were  engaged  ;— Mud.  Alboni,  Miss 
Arabella  Goddard,  MUc.  Scdlatzck,  llerr  UoMl'cr);,  Signor  Cotaelli, 
Signor  CJiulio  Kcgondi,  and  Mr.  I.*iid.  There  was  a  \ax^e  and  fashion- 
able  audience.  By  Mad.  Alboni'i  vocal  powers,  and  Miss  Goddardls 
performances  on  the  piano,  such  a  treat  was  offered  as  th«  lovers  of  fliat^ 
class  musie  have  seldom  the  oppoiMalqr  of  eajoyiag.  The  offHla  of 
both  fair  artins  were  greeted  with  the  most  oerdjal  applaaaa  aad  on* 

Una  voee*  and  *Bodrs_^.*  both  »• 
Im  Ooddaid 
rose  of  sumnar,' 

Egitlo.'  and  'Btes^  iweH  home.'— the  fanner  at 
an  eaeore  for  '  Albion,*  the  laUer  as  an  encore  for  the  *  1 
SodUtxck  and  the  other  aitisu  conliiboted  a  fair  share  lo  Iho  4 
meat.  The  conceit  allogstber  passed  of  admirably." 

Tha  mkft-BMlB  laaring  party  aaMN  to  be  everywhen  liUka 
iiiww^  Tha  iiniiinhn.  i juiwiii  nf  ■  Twinrtfnnninrt  at  tht  Ftia 
T^HalU  MAMentan,  onfiiMadVs  baataMlad  Aoaaa  aitiato 

in  the  MtmektiUr  Wefi^  Stna**— 

"The  great  haU  was 'aow'ledb  itad.  Albenl  was  hi  wrtalibr  toe 
voiea, and diew dawn  ihe luBM  iUhMiHi agpt—t  Bwenanttanef 

•Uaa  voce  peeo  flt'ii  one  of  (ia  Ml  aMMe  dbylqri  hi  nwdtm 
vocaliaationt  nor  less  bsaatUbl  is  ber  •  D  Segreto,'  given  as  an  soooie, 
whkh  she  bas  made  ber  own.  'Bode's  Air' and  variations  are  i 
pliahed  with  the  facility  of  a  brilliant  flute  player,  whether  in  i 
to  quality  of  Toicc  or  fluency  of  execution.  The  marvel  is  that  ( 
depth  and  valume  of  tone  lias  also  the  additional  fjift  for  which  maay  a 
soprano  sigfasi  With  a  memory  ruanini;  over  nearly  hxlf  a  century.  WO 
can  eall  to  mind  no  rival  to  Alboni.  Mim  Arabella  Goddard  played 
Benedict's  new  fmliuia,  '  Albion,'  aiid  1  halbcrK'i  '  Mo«e,'  in  a  inauiier 
that  created  quite  an  excitement  among  the  great  gathcnng  uf  amateur 
pianists  present.  Few  hare  reminded  as  so  vividly  of  the  grand  school 
of  Tbalbcrg  as  Mim  Goddard  in  one  o(  his  most  favourite  compositions. 
On  beiag  encored  fur  the  '  .Mtiioi),'  Uiss  Goddard  gave  Tbalberg's 
'Last  leeo  of  summer,'  iuierpretiug  the  plaiulive oaracier  of  toe 
melody  with  a  feeling  that  broogbt  not  alill  aum  eAaiMr  the 
naritung  omamenu  with  whicfa  she  aflerwaida  adorned  lt>  Signar 
CawsUI  WW  hoNd  togieniar  adfattaga  hi  Iho  Ikee  Tkade  Hall  than  hi 
ifaa  OawMrt  UaU.  Thaai«  *TlmUlhMa;gwalllla.8edkiaakiha 

'  "  •TCito^ihafi 


demanded,  aad  for  lbs  former 'IlSccreto'sahstttnted. 
pfaffed  Btnafist's  new  fantasU  •  jUUM.*!  *  The  last 
Mdaa  'Moai  in  Egitlo.'  and  'Uimt,  swest  home.' 
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ealtiTktioa.  Signor  Regondi  g«Te  oo  th«  oonoertiM 
(Oiflw)— at  ih«  piMofoft*.  lite  Qoddard. 
"  '  IB  wlaA  mm»,  fte  VaiaaiBi  cT  the 


I  — ■ —  ijrmphonr  No.  7.    The  b*nd 

H>  gftvo  A  putivolMly  MijhtnildMiaf  of  Aubcr't  fparUmg  prcladc 
(Sutaw^  and  bi  w  ■wimwpwih—li  to  ibo  tochI  telvctioni,  no 


The  lunoMi  wlkipated  for  the  lame  part]rtat  Ddbuw  hat  been 
mum  thin  nuBwil-  TbtDMaEvtmiigMKathxuillwdieBti  ibii 
Philharraoale  Cooeert  irUeli  took  plm  od  Mowlaj,  udar  the 

able  direction  of  Mr.  Banell: — 

To  make  tbo  works  of  the  graal  initnimeatal  eooipoMn  knOMl  b 
the  high  aim  of  onr  PbUhamMih  Thb  wm  Mrricd  oatjaitjright  b^ 
an  ezoellent  performanoe  of  ~— ^  _    —    v  . 

also  gave  a  partiealMly  t 

m  Gtfrint,  and  In  oa  ^ 

%m  tItiTi  to  Waller^  beanmU  Gonearto  in  £  oat,  won  well  ap  to 
dwmark.  Tbo  oooeerto  was  to  ipkndidljr  plajred  by  MUi  Arabella 
Qoddard,  that  it  ia  difficult  to  priuM  the  arti»l  tiitli^ienily  without 
femiig  into  the  bathot  of  iioe  £ngU»h.  Miw  Goddard  u  t!ic  only  kmi 
Bianoforte  pUrer  wo  Iwvo  ever  known,  whoio  repertory  compriiicf  the 
work*  of  Beetborm,  Moaart,  Weber,  Hummel.  HeiidelMohu  aud  l)\n- 
uk,  together  with  all  the  fincrt  conopwilion*  of  lirinR  writers.  It  ia 
not  merely  that  she  i»  acquainted  with  these  works,  but  »hg  has 
them  at  her  fingfrs*  cndu,  nnderrtandi  their  rnriety  of  cxprcwian. 
and  phrascf  them  with  an  intcUipuicc  which  tells  that  they 
haro  gottt^n  into  her  heart  and  become  a  chcriahed  portioa 
of  her  diiily  thinkitit'«.  Her  delireiy  of  Weber"*  OooaaHa  wai 
Incomparably  noble.  The  execution  waf  faultku,  whBa  to  the 
lovely  adagio  the  almoat  Tocal  feeling  aha  draw  ftOBk  tia  intnmwU 
waa  ineffably  channlng.  Her  plaring  of  Btaadlat^  m  Jk»tatia, 
•Altdon.'  waa  little  ihoii  of  magniOcent.  PttMlTi  gnmd  old  tnnc, 
*  Come,  if  Tou  date,'  came  forth  wUh  dcflaBoa>  anldit  a  brilliant  lluw  of 
Mientlva  Ognrathat  astonished  by  their  eleameitaad  rapidity.  To 
a  well  ilMifinl  encore  Uie  occompliihed  itij  played  HandoTa  'Har» 
WimtlHW  HadtHliltb'  with  uoapeakablo  beanty  of  tone  and  grace  of 
■imnv  Of  Sfnor  B^ndi't  conoertink  and  guititr  ]>irk>rmttnce«, 
it  to  MMNeb'  necceiaiy  to  obncrve  he  has  luitJo  tlicsu  iii^irutiKtiis 
aonplelalThtlOWnt  but  we  nmy  &ny  tha;  liis  concertina  playing  is  t'rau,;ht 
with  exp(«iaion,  »0  genuine  aiiJ  uncxapuLratcil  ihiu  ho  legret  it  is 
Dot  expressed  by  so  refined  a  musician  on  an  inslrumcut  mure  thought 
of  by  the  multitude.  Had  be  Jcvoled  his  talent*  to  the  violin,  wc 
fancy  he  would  have  had  few  Ciiuuls,  M.i.l.  Alli  in  v>.u-,  ih.'  princi- 
pal linger  of  tho  evening,  sinpni!  with  her  wondrous  tone  and  equtilly 
wondruu.s  fuciliiy,  Mc'.crliovr'K  u/^a  from  Let  Huyutnoti  and  Uude's 
'  Al  ilolco  canto  i'  ilie' latter  a  moTTel  of  executive  finish  and  graco- 
ful  (kHvcrr.     Tbo  other  itnglM  1NM  Iflls,  fladUlMtr.  MA  SteMMT 

nred  lilM*  wn  iMt  tMvi  htr,  gwa 

rCoHtlli  sang 'Miet 
the  cooeert  was 


Cosoelli.    The  lAdy,  impro 
la  patria  tem,'  WitB  MM 
nmpoUi,'  ntd  a  dkitwttb 
«M  of  ikeaa  me  nratical 
tloB  with  artiiti  of  the  i 


to  the  plan  invented  by  Weber,  nnil  ftil  npt.^d  by  MendeUsolm,  breaks 
nwaj  from  the  conclusicn  of  the  iltv,  movement,  as  if  impatient  of 
control.  Here  llio  fcn-f  ami  njiloinb,  for  which  >li>«  G^'ddiwd  is  »<j  re- 
markable, were  fully  dmplaytd,  iinil  she  retired  from  the  orcbttstra 
«midiit  thr  louiKst  plaudits.  Later  in  tin-  evenint:  the  executed  Bene- 
dict's new  piece,  '.Mhimi,'  written  cxprvisly  to  displuv  her  unrirnlled 
talent,  and  introducing  Purceli's  'Come  if  jroudarc,"  a  la  Thnlbcrg,  and 
tlic  air,  once  so  pupolar  with  our  grandsire*  '  I'ray,  Goody  1  pl«aac  to 
moderate.'  Tbejeio/f  of'AIUoa,'eMeatadwilhteiMaiafi(Mii^prc4«(cd 
ibe  natond  molt,  a  taamhaooi  neon,  and  Ae  Ciir  aiMit  (a  moat 
graeeful-lookhic  gta)»  wheae  maniter  is  witboat  tlie  slightest  trace  of 
affectation)  Ntoincd  and  played  the  air,  fnm  Handel's  '  .Suite  ile 
pi^i  poui  le  clavecin,'  known  a*  the  •  Hamonion*  Blacksmitb.'  To 
describe  her  reading  of  this  woald  be  to  tell  a  twice-told  inlet  «l>at 
dclicftttly  brilliant  lotle  pbiying.  the  TsxylDg  force  of  which  was  pm- 
duated  to  a  nicety,  nerer  too  nucb,  ocver  too  liule  !— what  unfailing 
accuracy  of  manipulation  I  Miss  Oo<!dard  was  nfterwards  asoctatod 
with  the  t.ilciili  d  ronrertinn-guilariiit  Kegoodi,  whom  fiu  seconded  with 
admirublo  judgment,  never  obtruding  the  pianoforte  p«rt,  to  the  dctri- 
llieut  of  the  coueeitinn,  Wc  know,  when  wo  hear  Uegor.tli,  lluil  all 
that  man  cm  do  he  has  done  for  the  instrument  which  he  j.Liys.  Mad. 
Alhoui's  neat  and  utierrinj;  c\,>-ut:i,n  ot  the  vnrintiin.*  on  i'i>rre  Klkic's 
fatuous  air,  with  which  (.'ut-iluni  was  wont  lo  delight  our  uiiec»l4>r», 
woti  her  the  lienrty  pbiuJits  of  tho  whole  audience.  Uts  Excellency  tbe 
I.ord  lyiciilennnt,  the  lyord  Justice  of  Appeal,  and  Other  distingoishcd 
viKilor*,  ocrupicd  the  •;euls  reserved  for  iheiB  OO  auch  OCCMIoiii.  Tttt 
concert  must  have  girca  satisfaction,  at  Ihs 
diflnlttoaBtiiqr.'' 


S 


ELECT  UST  OF  HEW  80NGfi»  IM.  fey  POFULAR 

OLASIBBL 

P'.-l'.'!    Alice  ...         M*         H«         M,         M  M« 

Marif  al'i  Seogl     m*     m     tw     m,     m,  a 
nsTMMlLasf 

TIKOIHU  QABIIIBl. 


nkn't  %u 


Marioo't  iiubg] 
Agnui  l>«t  (*  tra  Tees)  w     <m     »  m 

w.  mrrcHiNBOtr.  is«. 
TiisaMiiwof  u<*    M.  « 

~nlMlltTV]rMo.:.i>>   

SAU.\lt  GILBhUr. 
IlBVers  ...   

WELLINGTON  CUEKSSF.Y. 


is. 
a>. 
as. 
ts. 


,  .   of  the  highest  Bnrapaan  tMMtf.  HcR  CkUbMt 

condncled  the  vocal  pieces. 

The  Dublin  Eipreu  ia  fully  as  oulcglstic.    An  extract  or  two 
however,  from  its  long  ond  able  rrport,  must  suffice  :— 

"We  thought  that  the  art  of  crftmniing  tho  Antient  Rooms  had 
reached  a  climax  at  the  last  College  concert,  h'.it  yesterday  evening's 
Philharmonic  fairly  bore  away  the  bell.    Lute  in  the  day  some  hun- 
dreds of  persons  endeavoured  to  buy  tickcu,  but  in  vain.    There  was 
eehainlr  gre^it  attraction.    Miss  Ai.'ibelln  Goddard  and  Mad.  Alboni 
•re  believed  by  their  admirers  (no  small  number)  napectiveljr  to  hold 
the  rank  of  the  first  pianUt  and  the  first  vocal  artist  of  the  daf.  fflolio 
RcKondi,  to<j,  standa  alone  in  his  inaMeiy  ovar  tWO  ofua  flMMl  nttnct> 
ablu  in*trumcnu  existing— tho  guitar  ami  tha  eoneniinai  and  Mad, 
Bedlatzek,  Mr.  I^d  and  (tbongh  lat^  Iqr  M  wma  the  leaM)  Signor 
Ccsfclli,  a  bMytone  of  high  aMtaamM,  nado  up  perhaps  u  effecUve 
r  as  the  Philbonnonie  erar  engaged.   The  concert  opened  with 
_jTCn's  Symphony  ia  A.  To  this  succeeded  a  (trxttto  of  Gordigiani. 
M  ItaliMt  arietta,  song  bj  Mile.  Sedlatzck,  after  which  Miss 
QodliiA,  the  chief  attraction  of  the  night,  appeared  to  play  with  tbo 
'MdMM%  Weber's  concerto  in  E  flat.   Of  the  three  movements  of  this 
wwk  Utbaflo  nnbeard  in  Dublin  (Miss  Goddard  is  famous  far  raking 
op  forgotten  or  unknown  chr/t-d' <tiiivt),  wc  prefer  the  second,  a  charm- 
ing andante  accompanied  by  tin-  ?trin(^-  hnnd  con  aanfiai,  and  iong,  wc 
will  not  say  played,  by  the  fair  pianist  w  iih  the  mo«t  consummate  grace. 
The  cftct  of  the  deep  notes  of  the  pianoforte  (cue  of  Uroodwood'a 
newest  and  finest  iiiftmmcnts),  employed  as  buss  to  the  piamiumo  of 
the  whole  Btring  band,  was  as  n.  vrl       t  cuuiiiul ;  and  tho  pearly 
deUcoCT  of  the  upper  notes,  standing  out  in  relief  ^rom  the  background 


NEW  HABP  MUSIC. 

•BslailMM,o  tar  VnniMU  OABRIKL.  Arrsii(«d  Itar  Uie  Harp  tirr  Mrs.  B. 
^  ^  OOOPBR.  priests. 

tar  Ifea  llsr^  br  Mr,.  R.  COOrSK,  | 


Chtltralian  :  HAI.E  and  SOV. 
And  on  ontrr  [nf  n*\  MuiiTicIltri. 


riOLLABD  and   COLLABU'S  NEW  WEST.END 

VJ  K9TABLISHMBNT,l60rosT«srams^Bs■datf•Si.«hsn■■eaBMM■IS»■ 

ll  in,  arr  lo  l»  o<MreM»J.    PUiiofottw  of  sll  cUsiei  fcr  gals  and  WlW. 

V.IVY  1I()VEN.— A  complete  Collection  of  BEKTH- 

OVKN'K  sYVDIONIKS.  artaa«4  lot  UlS  PtiasfeiU  Iqr  XawSBSMsaB. 

Xi>.  I.&i.:  .Nil,.  Jt<i  »  rsfli  "••  iJ..  No.  atlMOha"*  " 

wilVi  till'  <iMiru>,  lit.  Or  iiH<  •«(  compMs Is eae  ' 

o(  DMlliavcii,  radtMSd  prtes  O  M. 

JgEV.  Sir  F.  A.  60BE  OUSELET,  Bnrt.'i,  SBLRCT 


fM  I.  ias.t  pmx 


AK  rHKHS  fcr  Clinrch  Bt—am  mod  &UnU'  t>an.  I7  IWInf  nmposrrs. 
Now  leidjr,  Ur|«  billo,       1  tid. 

HAYDN'.S  CREATION.  —  Complete  BOOK  of  tbo 
WORDS,  irith  the  Music  of  tiM  Vocal  Part  of  all  tb*  BMsUaUvn,  Atn, 
IHii  -.,  aiul  i'flfti.  Rdilcd  liT  JuMX  Bishop,  fid.  Thi'  OraioriJ  caipUU.  Mfc, Is.. 
<t,  r.i..  an.l  l<«.    Ij'nitnnn  with  tho  abote,  Booki  of  Words  ot  Usadsl'S  Mswlet  MS 

Lljt  of  pncri.  *(:.,  of  all  lli<i  oratnrins,  gmsU  and  poil-frro. 

KANDEL'S  MK.SSIAH,  by  John  Hishop  (from  ^fozart's 
wor«).  Is.  4d.,  St.,  Is.  (W..  i^'i I  ci-   i^a'A  iif  the  Wcrds,  vkb  Music  of  Airs, 
••..M.  Wiaila^Cissltss.»»..  3' .  .""i  »  ''J-  iiooii  of  Wafetbte,a* 

'  •  — ■  — I  l,o,-».  «nil  Td  ,  Kfw  Batr  

Aud  of  all  Muilcstltrrs. 


Xk^/lmff^MMnilut 


M 


ONEY  upon  MORTGAGE,  or  otherwise.  ]83,000f, 

rcn»nTi4l>lp  rn!r  of  Intmltln  difTrrcnl  lumif  r  a  t^rm  i>f  jr.irt  1- 


acrrM  u^ioiu     AUo,  •ouir- tmilkr  iiimf  u|xja  u;'t<roi 
SSiPil..  I'.Mt-dl'H  Hoii«l«.  Hilltol  S»li-,  PiTmic  uf  l)r«l»,  Miil  iii.T.  ,  or  :r..ir,r) 
T.«ii<-<-il  upor  \i '■  IVrir.iu'  Sr  iintj  r.f  N. ibicn  i  n.  CI- rtj  im-.:.  (-,  -,;:-.  n  1 11  ,  oniimla 
the  Arroj  aud  Na*j,  tit  [r»()onnblc  Tradesmen. 
AfV^f  to  Mr.  Ctosnbsis,  iiolMtar,  Pern  Ctumbers^Psra  Street,  Bsdionl  6%m*, 

Lcttdon^WJi  MenettidndfslsstMwarielWmiBiiiiawlilii  « 


 •  ^>..'._'^le 
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EVANS'S 

At  SIX  arixEAS, 

Fire  OeUvM  and  Two  Foot-botrih,  in  In  n  Frcnch-poll»htd  Ca*e, 
and  ha»  a  soft,  subdued,  agreeable  quiilitv  i  I  l  ine,  designed  cxpremly 
io  Mtic  •  Cotuge  or  Smatl  SitUng-room.— BooasT  and  Cauo,  Manu- 
ftMiw^  M  Beilat  8aMl»  ObM  Sawib  W. 


BvaiiB's  TeiUhiinea 

H  3E  E  'Id  0  2^  ITS 


Lt  in  a  folid,  lianjiriow  Fltcflch-polblied  Cam,  and 

taiMMMi  AiHi  At  jhtwdi.— BooMi  md 
BeUct  BBce^  OsiivdSlMei,  >V. 


that  Halt 
m 
14 


Evans's  Eng^lish 

iraiB  TWO  BOWS  07  KRI^ 

Althongh  partkiilatly  adapted  for  Cluircheii,  arc  cqatilly  cffectivo  in  the 
Urawiiig-ri/om.  Not  only  h»Te  the  kMdiiij;  mcnibcra  of  the  jirofe^sion, 
iiu  lmlini;  MMsn.  Slcnidalc  IVnnctt,  H.il^.',  Potli  r,  Henry  Stiiiirt,  Ikst, 
Ac.  bat  the  Clerpy  and  the  Prew  Uiwc  nlsu  t-.-stitii-il  t<j  thj  \.ry 
groit  sufwriority  ol'  KVANS'S  llAIiMOMlUMtj.     Thw  Xwtiiau- 

and  Chtaf^  lUmtmied 

Citalognc  of  HarintiiuumB. 

Th«  whole  of  EVANS'S  INSTBUMENTS  poH««s  that  ocm-Dte 
qoaJit/  of  tone  which  faaa  been  hitherto  wutUSatA  by  an/  other  mMiufcc 

■anaer  bf  At  tat  "SnQCnH  WORXMbW." 
1  tgrbMlBor  damp. 


BOOSEY  AND  CHINO, 
MANUFACTURERS.  84  HOLLES  STBEST,  OXJP ORD 


THE  ABT  OF  SINaiNG, 


9r  >he  ler.  V.  W.  CASAUT.  M.  A. 


oa  THB  anurr  mahaoeubiit  or  im  Tm  ahd  on 

met  *a       br       III  M. 


STAM3[ERING.  THE  CAUSE  AND  CURE. 
I  AMi«M«B4Coi.,»OII«ttalCtr«i«LB«norlk  aad  Co., *U  RegnM MiMt  | 


ASHDOWN  and  PARRY  (aaocessors  to  Wes^.  1  ana  Co.X 
tteg  IO  Uifonn  the  prorvuloa  that  tber  r«r«ar4  Puctltan  Silc  ujion  receipt  ol 
j.  i.-^rr,-^  In  •,,wu.    Itrturni  lo  t>«  nn.vl«at  MIdHiaatraadChtlMmu. 

Ill    r  r.>Ml'>K"".  ^Mch  rirtilaiii  a  (Wit  tUlMf  01 


EWER  ft  C0.'8  U8T  OF  NEW  PUBLICATIONS. 


liae  ji- M*Mof . Mitcha Trlwayfcala   „  ^ 

iMSa.  FiMcnco,  Bon  rnet,  cMrte,  Nattnae  .  ^. 

ja              Lana,  Bermaii*            _  _j  ,„ 

(Uvn,  Iioou  ■>■  Lt,  EralrD,  Polka  MuoTka  „ 
Oiaiaaioi,  Vln  lulU,  March umI  S'atlocal  Hyms(»llh  llalhn'TOrii)' 

JvwiUAnn,  A.,  Si>ti»efi«ic«            ,„           „,  „,     ■     ^ ' 

K>M!»,  W..  Ix-i  CUKhnilu  Solr    ...           ...  ... 

L'aitT.  J.,  r.ran.I  rori^taraae  lur  II  Trpratdre  „ 

„      RlinlMIa           ...           .„           ...  ...  ... 

„      Km*ni                          ...           ...  .„ 

Maonti,  H-.  C»m.i»al  ii:t,iki 

Faeaaa,  J.  A.,  Op.  y.  L  ,  iKqic     ...  ^ 

„  Op.  J4.  I..-  Iti.li.rnu  ...  ...  ... 

,,  Op.  JO,  '!><  Ivr  MrlodlniM  Srar1l»f  „  _ 

Op.  .VI,  1  .  n/.  ,<•,'  ... 
ScHt  LTilta,  W..  Op.  17,  S!<-ll.i  M.rutii 
Sim.  H..  Op.  4'>.  CoiUniA  Irtijir  iTii[.li 
SriiuLi".  K..  I.'oiiillon  ... 

WOLLaaaaVrT,  H.  A..  Op,  lll.  Orandr  Marc  i'  <lr  Conrrrt 
M  0|i.  XI,  La  Ouelle 

«  Oj>,  34.  (Ulop  ill  nrnru.-j 

0^  aSv,  Uctm.  Grand  ValM  BrUlanta 
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•M  •••  f 

aaa  aaa  <i>  I 


HOLiavra  oratokkwahubaii.' 

t  Aka_l  wlH  citol  Tkc*,      God     w  as 
M  Hair  nr  prayer,  O  LonI  m 

.,  Vnlo  Tim  lift  I  up  mlae  afM  ai*  «• 

Coalrallo  Air.— Tlirjr  ktpl  dm  ihs  law  «■ 
Taoar  Atn^Wbu  walkMb  uprightlr  «. 

taiWaia  Abv— LiMd  ma,  O  Lord,  to  Tbjr 
„  Let  llMta  be  n«  atiih 

nwlararayhMrtlacaaiad  » 
Lorl  ha>a  laercy  upoa  a>a 
OaM.— Catt  out  ihu  bondwoaian.  Alto  aad 

^      II  It  of  th«  Lord'*  (nai  BMrela*.  Soprano  aad  

TriOi>->Alta.  I'nior,  and  Baa.  L(i  aU  Uwac  rtjoln  m 
qiuf1al.^A.T.*  B.  OelataieaMkrailwLord 
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H  n        dS*         ...  .»  ~. 

,,  OTfaa  (arrantrnl  lij  W.  T,  Bm) 

EWER    &   CO.  87  lUIGENT  STREET, 


AUBEB'S  NEW  OPERA, 

IiA  OmOASSIENNE, 


IMMSNSS  SUGCSSS 


AT  TBI 


OP^RA  COMIQUE,  PARIS, 


wax  mmxLv  n  nwuaiD  st 


ADDISON,  HGLLIEB,  and  LUCAS^ 


COPYRIGHT. 


London,  310  Regent  Street,  W.. 


Digitized  by  Google 


THE  liUSICAL  WORLD 


Unn.  87,  IMi 


MESSRS.  GHAPPELL  &  CO.'S  PUBUCATIONS. 

rpHE  AMBER  WITCH.  Now  rtuAf,  M  Out  frfnidrita 

AInltaBtiiU  ctianaiiis  Open,  arriicrnl  for  tn«  VMIl.  Fll«*l(>Wt|Mt 

■  C1i«pp«li      Co.,  ao  Vn  Bond  gtreti.  

KOBE'S  FAUST.   FantaUto  de  Salon,  poai]le  FSino. 
■Frnia  Counod'i  tMMillt  Qam.  Mct4fc 


KUHETS  LA  JOYEUSE.    Morceau  de  Soloa,  poor  le 
PlanoL   Pttec  U. 

rii»pp*I1  jnit  Cci.,  so  Ki-w  Bond  Strwt. 


UHE'b  LES  CAUSEIUES  DES  VAGUES.  Etude 


.fit.._ 


TTUHE^  .Q0EBK  TOPAZE.— A  BriUSanl  Faoliaia 

J\.  OB  Victor  Matift  popalur  Opm.  MwO, 

Oupprll  Mid  Co..  io  Nn  Bond  MlHt, 

LUE  S  VALSE,  QUEEN  TOPAZE.— UM  new 

I  V  pitCV  bvtliU  popular  CoiDHMr.   JiuC  puMUhpif.  3*. 

Qupprtl  ADd  Co-,  AO  Kcw  Bi^nil  Sfrr-<  r 


KUUFS  CABNIVAL  DE  VENISE,  with  tho  Vahu- 


Oa.  to  Nr*  B«id  Sirwt. 


SCHLOESSER'S  RONDE  DES  PECIII-l  KS.  Just 
CliiMMM«Ca>«iaM«rBM4KirM<. 

SCHLOESSER'S  VALESCA.   Mazurka  de  Sdoa  poor 
I'raiMk  PrIcrSi. 

Chippc-11  tni  Co..  SO  New  Uood  S!r«1. 

SCHLOESSER'S  BUONA  WOTIE.    Koclurne  pour  Ic 
-  nm.  rrteii.M. 
 l«a«e*,MlHM 


BRIMLEY  RICHARDS*  WANDEKKR     Just  |.ub- 
UllMd.  Ma  I  e(  SHiulwrt't  tbladiM,  in^ufrJ  for  tl>e  intDofeita  bf  ihii  popu- 
lirfMiiiiir  riUtk. 

Clt»pp«»  *nd  Ca..  »  Sf^  Pond  ScrrcC  

UlNLEY  RICHARDS'  SOLDIERS'  CIIOIUJS,  fiora 

Guuixxl't  0^f»  o/  ■•  FauU,"  hnintlfuKf  unrngoi  tat  Ihc  rUr.oforlr,    I'rice  3i. 
Chapiwll  and  Co..     N<m>  U'^nd  .Sticei. 


KftlNLEY  BICHARDS'  BEE  SONG.   Tliu  beautiful 

»  QMHiirr«niW."  U  DOW  vrufid  (of  lb*  PiMllfam.  MM  ll. 
CKapiMJl  and  Ca.,M  Nnr  Dand  Street. 


B 


EliJLEY    RICHARDS'   LIGHT    AS  FALLING 

Cl>»isp#11  «nd  &)..  51  Km  Bond  SiTr*t. 


B 


BIMLEY  KICIIAHDS'  FLORENCE. 

(bul  pitM  by  that  popular  Campotcr. 
iiul  puUUihBd.  Price  1*.  I 
Cbappell  «ad .  Co^  M  N«v  Bowl  Hntt. 


The  last  ori* 


B 


BINLEY   RICHARDS'  BEIXBmOER.     W.  V. 

Cs.  W       Bond  Sintt. 


BRINLEY  RICHARDS'  COMPLETE  TUTOR  for  the 
PIANOFORTK.    Tlir  r|,,  nrwr.l.  ind  ch»a|.fit  nf  «!l  Intlrwflkm  Bwkj. 

CLtnlahiiOK  fl«m*f)Ury  itittrucllonl.  tCA\rt,  rxrrciie-i.  inU  a  sriiMt  t*tl.-Ijf        the  molt 
'lUr  ihi-mti  II  prOBrMii**'  Ir«MjiH  i>^Kri.  lull  iruiic  >lic.        r  ^»..  |»..»t.fr«e, 

B.  A  Lut  t>f  BfiaW  llkhxnli'  I'uv^'v  Pit^ck  will  it«  irttt  un  uppUeaUao  la 
Cha^iprll  uid  Co.,  V)  Nrir  Lkind  Mrnii. 


Z'S  MEW  PIANOFORTE  DUET,  bom  DON 


<iI()V  .\KN  I.    Ja»l  (Ullillilirtl.  nrlM  Si. 

Ch^ipoH  UMl  Co-.W  Htw  BondSlnct. 


BRILLIANT  CONCERT  PIECES 


PIANOFORTE. 


:^ANZr8  us  BOKHEUB   8UPRBIIB.  Noetonw 

Jl  lUlodlane  pour  Plana.  Price  la. 

"  OMdfUie  BOtt  eihctUe  drai>1n(-roan  ptecM  paiMialMda*' 
Charpell  aad  Co..  10  Ne*  Itoad  Street. 


flAJiVn  PAROLES  D'AMOUR.  Romanot  poor  Pfftno. 

VJT  Prfee  3a.  A  cluroBkaf  compa^tioti, 

Cbappeil  and  Co.,  Ml  New  Boad  SiraM. 


«.  I 

MADASfK  OMRY.    GBAMDB  FANTAISIB,  oa  "nBw 

biertt  di  Scriglia  "   S  0 

A.  SCinX)ESS£R.  GRAND  FANTASIA— "DTrorBtoce*  t  0 
A  BCULOEaaEB.  ORAMD  FAKTA8U  —  GaiBauw 

•*«  •■■  ■•■  ••«  9  V 

A.  BCHLnKSSER.    GRAND  FANTASIA— "Mardxa "     ...  5  0 

A.  SCULOESSEB.   GRAND  FANTASIA— "La  Favonta"  i  0 

WnAEUf  GAN&  GBAllDVANTASIA-^hltaviaia*  •  a 
STEPHEN    BBCLBR.     IHPBOVISATA    on  UBS- 
OSLSSOBN'S  UebMif ,  "Om  lone't  ttrigbt  pioiont," 

bjr  Miu  Akadclla  Godpabd    4  • 

THEODORE  MAUSa    "  MAY  BREEZES,"  FANTASIA 

on  II  PujiuLir  Gcnnftii  Air    ...       ...       ...       ...       ...    4  • 

HOBKHT  GOLi>BEClv.     GUA.ND   FANTA.SIA  on  -U 

rroplu  tt  "     5  0 

A.  FUHAGALU.  TAIAUT.  "ClMBtirdo  ChiuN'        ...  9  C 

F.  LISZT.  Tha  MAKE  hum  WAMMW  ■«TlMiBliiBMr  *  4  0 

TBKODOBB  KUUAK.    LBB  ABIIOn.    Vwte  «• 

M»  M*  •»»  M»  «*•  M*      $  0 


JUU8  BBRBDICT.     VAUTASB    MlimiM  « 
HALBTrftOpin,«L(BlloMqMttfaBadel»SalM<^  ... 

POLTDOSB  SB  T0&  FAITrASIA-^  Ho-"* 


«  t 
•  0 


ASHDOWN    AND  PARBY, 
16    UAKOV£R  SQUAUE. 


T?AST  3BACHING  MUSIC,  by  J. 

SIX  8ACHKD  PIECES  I 
rUail  baantlhil.  acpMr.  Kmm  tUrdu'i  CrtMlaa  ... 
t  I  eallad  (or  tlia  Lurd.  MtadduOBii't  Hf  me  of  Trxim 

I  Rnuiaoaa't  Dr««s  «   

4  But  thou  dVUt  111  iMIfc  SUndrl'i  Meiiiah 
t.KTari  ralln.                        Uuxo  .» 
*  TktlHaiAahwl  .......   


Calkix. 


SIX  OPBBATIC  riBCXSi 

l>iiu 
I 


I  La  el  darem 
a  Batti,  BatU. 

i  Suoi.t  U 

4  V.i  !Vai.     _   ..  

&  i.u,ui»a.  BiWU.  LATrwMa" 


I  Jock  o'  HaieldeM  'm> 

1  TbaharptlutaaMtWIirinilMlli  „  m,  • 

i  Vankae  doodl*    tm  tm 

4  Wltf-rc  tbe  b*-o  I  tcll  ...  ... 

A  J  Kn  laii  a' G<j«rk    mm  > 

•  Craia  your  fuiwlat.  BtMar'i  Opera  m  mm 

•tn  CLAmcAL  piicMO 

I  Aadaole,  *ariad,  fmoi  Beirtetl,  Op.  y  (BetDwran) 
1  Andaate.  con  moto.  froia  8f  mutiooj  In  C  mUior  (ditto) 
I  Adaaio,  CautaMIe,  (tan  Sennhonir  la  B  Sal  ( llajdn) 
4  Flaale.  frM  a«lMkai7  la  D  <dlno)  ...  . 

t  Adaala.  tnm  MMfbanjr  No.  4,  In  C  ( Hoaait) 
fi  Aiulanie,ftMkB«iMata  r  ' 

■aa—aiiJ  If  B,Wllflllly 


t  • 

I  0 

I  • 

I  0 

I  • 

1  • 


I  » 
no 
I  « 
I  • 
I  • 
1  t 


I  B  Aat  (ditto)  „ 


l»4i 


T.  0  N  1)  0  N  I 

ASHDOWN   AND  FAIt.£Y 
*(SmcHmn  t»  Wernl  tmi 

18   HANOVER  SQUARE. 


 Sroiniwooocof  Nik 

MBiMrilitba.Ollf  <f ' 


laham 


la  tbe Parlth  of  SU  Uwiaiat,  lathaCtoaf^ 


Cau.  ^ 

>MMT,  IttlM.CnM^ar  BOfKtJ 


*TaB  woBTU  or  Akt  appears  Mon  aMUUir  is  Mt  hn  ,  ms.x  ir  iik>ji.ukui  M>  MASUWIAL,  mo  SL-UJ>.cr-s.-.un  it.  m  iiosa  wnuet 
aon  SB  MiODCTKo:  n  u  vaoiAt  vobm  axd  rowsn,  axd  it  xau£«  ais  — tip*T  viutisricx  it  •"••^itt" — ffWftt 

STJBSCimiDV— Stamped  for  Po«tag0-~SOi.  PER  ANNTTM 
Payable  in  adranoe  by  Cash  or  Fost4Mke  Order  to  BOOSET  ft  80V8,  88  Hollei  Street,  Cavendish  Square,  Londoa,  W. 


YoL.  40— No.  18 


SATURDAY,  MAT  4,  1861 


PBica 


r 


MK.    TEN  N  ANT 


I  IhtX  hit 


WUI  Uk«  pUcp  In 

EXETER  HALL, 

MOHBAY  SVSHUra,  HAY  aoth,  186L 
T»  wiiMi  at  tight  n'MoA  ; 


^MaoL  ALBON^ 

Mrf.  MOISA  TIKininiii  VaamBABI,  Mid.  LAIIRA  BAXTM. 

.«hiti>aecBixBa,  wm  tTaraacii,  iik«Biiii.TfriLuii.. 

MO 

Mad.    OATHEBINE  HAYES, 
Mr.  TENNANT, 

mmmntitiAni,       Mr.  Ai  iu  in  (»  lawrbvcii^ 

Herr  FORMES 


(Utlnti 

lUiwr   >    .~    .«    ~  "~    »    •»  Mr.  OOAStM  ULU. 

COMDUCTOU  : 

Ht,  PRAKCBSCO  BBROEB,  Ur.  lUROLD  THOMAS,  Mr.  CB0B6B  LAKB. 

AMD 


Mr.  BENEDICT. 


TUM  mn  baiMMdofllmin.  Cramt  ukI  Ca,  llMnmaDil  tnd  Co.,  D.  D*<rlMMi 
M  Oi.,  «Bd  AMIM      Co.,  R*nnt  Hnai:  DuffMd       «IOsM  ftcMt « IWlh, 
m>«w        Ca.,4i  CkM«i«lte(  filirkeU.  L»lrr.  a^CM  (H(Mm  HMW^ 
Orvi  Cluppdl  aid  Ca,  Ntw  Bond  Stnet ;  aad  af  Mr.  T  B  M  M  A  H  T,  107 

Oifard  IkrMt,  rorncr  of        BoiMl  iilirrt,  W. 

MISS  ELEANOR  ARMSTRONG  bega  to  announce 
iViU  licr  (;H  AND  f'ON'l  EBT  '111  IJse  pl«c«  M  Ihr  Hanorer  S<iuar«  B.mnii, 
•  TUKSDAV  EVKNlNli.  May  Tlh.  to  cowm»ii««  »l  Rlsht  o'clock.  VouliMi  : 
Riu  Kluxok  A>u>Tiin«Q,  )t>4l«iiM  l^t'EA  lUx-ma,  Mr.  litoaus  PtUW,  aad  Mr. 
Kaion.  lastrumrn  aluu:  M>»  M.  Bixtma.  Ilu>  Anuu-u  Itiu.  MluLaW  BlU, 
Ihll  I  in«l.  xtai  Uf»«  Din  aiiir  a.    CoiiJiiclor  :  Mr.  K«i.'«K  Muu. 

Tirkrx  Ti.:  M.llvtt  I'.l.     To  1h>  IxJ  iif  Mill  Elinor  Anuilnaik  M 
Strrrt,  llrii«Tii  j  I'jrk  ;  »n<l  nt       jiruwlpal  Miulcwilrrt. 


\rLLE.  MARIA  DE  VILLAR'S  EVENING  CONCERT 

jLVJl  H  th*  tlABorrr  !^<ur«  lloaa»,  on  ftUUj,  th*  1Mb  of  M«f ,  M  Hairpul 
Bl(4>r,  llDiltr  th*  lmti.nlUl«  p.irrc>n>Ki!  of  Connim  a0IBW«rC0IUt«i  Of  Utftn,  lb. 
LwJr  CUrmc*  P»f.^.  Ih.  I,i,W  Tl.rrc  t.*m  U.ilw  Lib  HMMtL  Ladt  QittMI. 
ichr^r,  H™  Mtt.  !.«•«  M.fnwar1-ig.  Mm.  Chiiil*!  BuiMldL  tb*  Mmiih  (iT  Uni> 
4a>i><',  Ih*  Rltlit  Han.  Ili*  P.iil  of  UuMrj.  Arlltit:  VocalMi.  MUi  Vliun,  Mllf. 
Miiii  i>f  Viviii,  Mr.  Gcoiir.i  rcaato,  and  Htrr  HcauAxm.  liuiruiMulallilt : 
rii-i.  rari.-,  Mr.  Joan  Fii.Krn  Hiaitrr  ;  Violoncello,  Heri  LlDO.  i  Harp,  Mr.  J 
Hil  l.  C  n  irrEaro'i  (hwi.lit  to  Her  Mijriir  th«  Qurrn).  Coodurtor,  Herr  Wiluilm 
Cm. 

li«Mri«t  &uU,  numberea.  Id*.  U.  R««tircd  FamllT  Tlflwt  to  adiatt  Tbrw,  <l  l». 
Cnmarf  «l,  Sa.  Tidictt  to  fed  kU  at  Hill,  da  Vlllar'r  mtdaecc,  W  Haadiailir 
Kract.  Mmchaater  g^aai.. awd af  allBw  ptlll«tti«»  niatr»»>l*rt. 

ERR  ADOLPIfE  SCIIT.OESSKR  has  the  honour  to 

(niHWQce  Uial  hli  EVEMSd  CONCEIIT  -lH  l*k«         at  iha  lUwirr 
Saltan  Room;  on  THCHSHAV.  l«h  May.  »l  Klthl  c.'cimV.    Vwaluti  :  Mil,-. 
fAUva  MIU.  Baaani,  and  iiixnor  (Uaooai.   loitrunwmUlutt M.  V  loislrmpi, 
M.  VoMl.  StfBor  PiATTI,  and  liarr  Aeoirn  ScULOUua.   (A>oduaoc,  Mr.  liMuiitr. 
ITiaShiiilliiiil  ItMimd  niilti  111  Hil  n  — «>■-  |rta^aljw«ltianan, 


I.  VoMl.  StfBor  PiATTI,  and  liarr  Aeoirn  ScULOUua. 

M-,il.i^^lll.iT..r.i 


MR.  G.  W.  HAMMOND'S  (Into  Pupil  of  Mr.  W.  H. 
Holoin)  HIANdKOKTK  anJ  MISrKLr.ANEUI'S  CONCERT,  WED. 
NEIiUAY  MOKSINti,  Majr  «tl>.  at  Two  ..Vlixk,  Kaiwtar  Square  IIomm.  ArUat*  t 
Mi»  Maiiam  Moaa  and  Maaaaif  Lavia  ItAxraa.  Mr.  WALtwoaia,  Mr.  J.  T 

(  NATTtaniM  (HArvttt  lu  Mrr  MAi'tty  ilii>  Qun-i>),  Mr.  II.  BtAoa       "  - 
Mr.  S  J.  NuKia,  Mr.  W.  II.  IIulmu,  anJ  Mr.  ii.  W.  Hammuku. 
Tlckrti  (all  rcinti-i!)  \nt.  (A-  ruU.    »  B>'a\irar»nl  Sl'ott,  W. 


H£RH  ULUMNER'.S  GRAND  ORCUESTBAL  CON- 
CBBT.  at  llM  IUn«T«  tvun  Boeau,  wttl  laka  Btasa  .a 
UiiHidw  Um  lawndlal.  Hirami.  9I  tMr  R.B.H.IirilM  D 
Mm*  ar  CaabrMi^and  HJLIL  tb.  Oiika  of  Canbrldf.,  wbn 


 .  —  — OTM.  » imw  mf^smm  w  ^ha>  b#  Will  b.  ^mm 

a Minn.  Viavsnmra^  raiiia.  aid  .tbar  .alnaut  wuita.    CoBdacMr  Mr.  _ 
auw.    Foil  paritruhra  win  ba  absril/ mnoancad.    TIetaW,  rawrnd,  tOfc  6d.i 
unrrwrrrd,  ;> ,  la  (w  bad  at  Haaara.  Craaacr,  Baalataad  C8.*>(  Maim.  BelMttaM 

Co .  K'Kviii  ^iiM>t.   Additaal,  Fdlun  Cnicaat,  BrMtptan. 

MISS  EMMA  BUSBYS  MORNING  CONCERT, 
Haikoii-r  !H^iuirr  IltKiinB,  Fkihay,  Mat  10,  in  cmnmrnc*  ajt  i  oVIock.  ArtliUt 
Mlat  Avo»Ta  TwoHaun,  MUs.  Elvima  Ba«a>J<a,  Hvrr  M«i.u<tia,  Sifoor  Putn.  Miia 
Emit  Bnar,  Coaducior:  Mr.  W.  G.  Cumn>.  S1o(I<  tickMa  (rrtarvad)  half  a 
ndaaa  1  naraaaraad  1  Camthr  tickeu.  a  t<>l>)<*  i  at  ih.  nualcieUan,  and  at  Mlat 
hml^,  9,  Waitbaatiia  Ow*.  Twratav 


raat'a  ouariH  In  (' 


SAINTON'S  SECOND  SOIREE  will  take  place 

Umm,*  Vjft  Wlm^  StiaM,  May  U,  at  llair.paat  Rlgbt.  Mo- 
',  No.  ■.   Tilo^  llubcnilrin.  In  B  Oat.    Btrtuoirax'a  qiurt«t  la  A 
111.    Attliti:  Saixtom,  BascTH,  DoiLC,  Pui-ii;  PlaniK,  MadjMU 
PiAm  ;  Vucali.t,  Madama  SaiarTo!).  l)ui.aT,  «b.  wUl  ung  (for  tbt  Sn(  Um)  a  Soag 
or  Handel,  Cruia  •<  II  Radaalato,"  aal  a  i>«*  raatarillon      J.  Blaaiaalbal.  Balai. 
rtaaoibria,  VMaoMHa.       .  ^  .       ^    ^  „ 
TickaM.  batf  a  grtaw.  to  >a  ha<  »f  tt>  n>i<l|iM  aiaHtirilwi,  a»«af  M.  BJW  at 

hU  retiiU-oce. 


AC*  at  Mr 

at'a  ai 

minor  (I'olthtjm  jiii 


MISS  STEELE  has  the  honour  to  announce  thnt 
SECOND  CHAMBER  CONCERT  will  taki-  pLaca  at  ir.  (.ini..r. .  _ 
(brkiadpamlialODorCharlrtCallard.  Eia.tJon  TMlIRiiUAy.  May  li>.at  lUir-piat 
Two  o'clock.  Voeallm.  Mia*  Baaaa.  Mlaa  Sraua,  and  Mr.  Lawn  l  aowia. 
naaolDrta,  Mlta  Aaaanu  Ooboaap.    Vlotlo,  Mr.  Biaoaora.    Violuncrli.i,  Mr. 

^TM«l(,n.  FaallrTkhrtitoadaltFaarjlJi.,aMrbahadal  BaiNM W  OUIrlarj 

Upper  (HawMllt  nMakDonalBtiai^ M.W. 


MR.  WALTER  MACFABREN'S  C0NCERT8  of  Soto 
and  Ooacartad  riAMOrORTR  MUSIC,  HaamrSsoara  Raeaa 
br  M.  Saimoii,  Mr.  n.  'Bi.aobo«b,  Mr.  Lauipa,  Stcaor  rum,  Ac  Tba  I 
oi  8ATUKHAV  MOHHINO,  May  l«li. 

Tlckrti  of  Mr.  Waltpr  Macf.rrrn,  M  AM>fr»  8lit»r.  Itptnifi  P*rli,  N.  W. 


M 


R.  FRED.  FENNA  EGYPTIAN  HALL,  Picca- 

«Hr.-^THB  HMIHWATS  AND  BYWAYS  OP  KONO.-  Mr.  Frad. 
IVniialiM«loaaagaBaalliiitka«{U(ltaliii  New  and  Popular  Enirrtainawot.  at  iba 
Earviian  Hall.  P1n»dllly,  ««fT  Ttawdajr.  Tbund-ir.  and  &aiu'iUy.  at  Hlirht  o'clock. 
oomiiMCicta*  OB  'l  UESUAY  EVENING  neat.  May  Till.  A  Moinliic  Pn-fornaiK. 
rirrr  Saturday  at  Tbrr*.   riaoofatt^Ma ' 

SlalU.  la.;  Afa%Sk|  tiallMy.  I*.  Bw 
till  FUr. 

A  DAME  LAURA  BAXTER'S  GRAND  EVENING 

COKCKRT  will  take  plaea  00  Tib  Jiaia,  at  Si.  Jamci'i  Hall. 
Vaealand  laalraawntal  ariUii  Atn  .-uDAjii^. 
Ua  Albaay  Buaal,  nrgmi'i  r.^rk.  n.\«  . 


neat.  May  Tili. 
Mad.  FniDV 

a(  tba  Uan,<v«B  daU/  tnm  HUtm 


rattiCLil.iri  1:1  Kulure  .Ailv.rlii.-rnent,. 


8' 


II  I.I 


l;  tu  nnnounce 

ll.at  llipir  ANNU \I.  1  CVi,  i  II  1  "ill         l'l.<i-.«IM   J  nnr.'i  Hull,  on  Tt'RS* 
K  \  K  MNfi.  Ma*  'ii .  f  n  h  1,1  l  I.  n,  .       1:1  M.dl.irii.  Mill  ni»ki'  \  rr  flr,t  aod 

dull  Al  (I- ^rai.it' lll'il  S«al<in  .-.i  I       I'  ll"  H  II      Vr..  «'.l ,1 M <ni»  Al  lmMI,  MaJam. 

FiaKAai,  Mr.  TinaAAT,  .sifr  i  r  ir.iMiM  .  vH>lll^.  M.  \\MMAw>ai;  ii«ian<rllo,  Haaa 
t  alanatai&Mr.  Ciif  .  liMi  I   <  ..miurinr.  Mr.  Linxar  Stowi. 

••rsnr-a.  ^  .  ue.. r..v  a„ .  haUih  t. si .  f Bw.waad amu, la.' 

3'!       lui  ilcT  iVrriicr,  Hid-  I'atk, 


w. 


MR.  VENUA,  .S«  nior  (from  Reading 
formitheNoblllly,  Grnlrj.  in.l  hli~  ■ 
from  bia  lata  KeaMeiic«,  Nw.  G  Surfulk 

-    '  laMSiMlathaMMStiiata. 


   J,  iwwvvAiully  in- 


THE  MTTSICAL  WORLD 


Tm..- 


KOYAL  SOCIETY  OF  MUSICIANS.— Tnrtitated  in 
1TS»  tot  the  Suppnrl  4n>l  M.\inti!!iani-»  at  AtrA  nnj  lii.Upcjil  MuilcUni,  tlltir 
Widow,  uid  Orph.ni-Th,.  ANSI  AI.  PKRFOItMA  N<F  ..flh.-  MI  s  MA  11  in  .M 
ofthe  FumlJ  of  lliechjniT.  .l.Mie  h<-l>l  in  St  Jain-t'i  ll»ll.  nn  Htll>A'i  f  ^'I  'V- 
INO  Mil  Will,  In  totnn  i-r  rr  «1  l.-Rl.t  c  lerk,  urdf  r  0,r  l>lm<ian  o*  riof»«*u«  ».  ». 
il«!<l.Tr'  Mm.  1).  \oc.iIi>ti,  M.l^inr  I.mviM  '^mnwsiCTOl",  M»<l»m«i  »■>••• 
M^u  Wli»ll<»oll,  Mill  I*il>»««,  i  iio,   MidiTTi?   SAlirTo%-DuL»T,  Mr. 

WlUTI  COOTM,  Mr.  WMirriK.  Mr  1  V   Mt    1    a  .  Wallwi  ktm,  Mr.  W   W  »■«, 

and  Mr.  Wwm.     TIk-  nrchnlr.i  ai.  I  (  h         i.m  a.c  i^lilil  i  itc:i.>>r  >t»l». 

Prtacipal  •lolm,  ilr.  VViLii :  <iuiii|«tl  ol  i  l  isiio.  Ml.  X.  tUu-u  i  affuut,  Mr.  E.  J. 

^ikkVii.  A(f«,  loi.  OA.;  Biiconr  suiu.  io».  M4  ll»mi<i Ti.  lit 

Oalim,  3*.  6*4  UnraMiTed  ArM,  St.  U.        .  ^ 


H 


-   "O0N,fcv«Ui,«l«H.|MulT»<>. 


■VTEW  PHILUABMONIC  CONCERTS. 

Cg*u»t»r.Dr.  Inuft    _  _ 

VrMraniM  t  Of vi  lurC|_  CiMnririBt 
ikttoauUniaii 


,  MTDBDAT  UTMMHt 

Arte  ••8««Ur  iljiiM." 


r  Onrtur*.  CMMHalj  ArU  "Mnir  •ijini,    miic.  i  itikr*  { 
jMce,  Mr  Oicaum  (Kourt) ;  Dum,  Mile.  TmtAt  «i>d 
(■Mrilrf)j  Snarhonf.TlM  rammal  ••inMl(8t>at<r).   hrt  II.  :  D  <ct.  MlW. 
ami Bf. OMMun (lliTirt»w>| HwMlw«i  wcntoL Mr.  J.  I'-B«mrTill« 


I  Cliklri,  l»<.| 


Balean;,  lit. 


)|  naMMtCMMWta.  Mr.  J.  F.  I 
JMs  Mf.  OwHin  (Vfnllh  am 
I.  SMlMi.i  Batoanr.i*-  U.,  lai 

I.  io>r«a.,  T».,  It.,  u„  >ixi  u. 


Mile.  TmiKt  (W«h*t)  5 

Git-uum 
Tmn* 


Ik 


rtbaOoaMTt. 


THE  MUSICAL   SOCIETY  of  LONDON.  —  Third 
•Moa.— The  TIIIHO  CONCKRT.  *t  Jairri'i  lUtl.  M  WItDMnDAT 
■VnnXO.  Mar  *■  1MI.  ai  btlf-put  El(«il  punriuallr.  CoolaKtar.  Mr. 


*.  Practmai*  1— lit  PWL  Craiplim/ 
"  (BMUMtm)  iCoKvrto,  cUrlciMi,  Mr, 
't  OriftnK,  "  TM  etha  aad  Ik*  pnm 


In  B  lal  (tMHmUB)  1  InM,  "  Ah 
L«ttii'a(»|wlir)i  ArU.«r«Waff.' 

"(HcwIrlMOta).  —■' 


CHARLRI  tALAMAir,  Van.  ttaHuj. 
Ko.  iC,  IlakOT  tUtH.VatimMa  Squan.  W. 


SWISS  FEMALE  SINGERS.  —  SCIIWEITZBtt  SANGER 
GESEU^nAVT. 

ST.  JAMES'S  IIAT.L,  Picr-aclillv.— TlK=e  p1on«in!r  and 
bi|[hl)r  •muainf  CONCHIIS  liin  bi-  r.i.f'itnl  I  VKKY  AI  I  KHSOON  nl 
Tkrw,  •nd  EVEBV  KVKMSO  at  l-U»hi,  n.u  «  muar  i-i.nuii>  u'.n.  B  "  ki  nl  ib>- 
Word!  wltli  Truittattfw. 

lUlla.ta.;  Arra.l>.i  GaUarr,  li.  TVIirli  irm  Im- tocurrd  at  Mr.  M.lclo  I'l.  H  'l  al 
UtoWj^n  OMUgodatrMtiMdM  lb*  Tkkat  oato*.  Bt-Juxa'a  UaU.  »  l>tcu- 


S 


ELECT  LIST  OF  NEW  SONGS,  fte.  bv  POPULAR 
courouBKa 

CLABIBSL. 

'^Of      M     ~  a.     prk«  la. 

«  »M      M.      M«     a»     la  9t» 


..  ti. 

-  »i 


VIROmU  CABRIEU 
OWBMwdbjr  —  — 

WW  Vflrus  »•     •.■  M*  ..a 

A«*NMto  -.   

I  DH  (atra  nm)  r. 

-.W.  HUTCHINAON.  It«. 


UBAB  MLiWTa 


■WILLIWOTON  OUERNfllT. 
Dftf     •••     •••     ••■  *4« 

NEW  HARP  MUSia 


•  Ik 


,■•  kr  TltOtMIA  GABRIBL.  Arran|a< 
COOPKK.  i>rln  It. 
Ur  Um  IUr|>.  hj  Mrt.  R.  COVm, 

tlALB  aad  SON. 
•r  all 


fTHE  QUEEN  OF  TIIE  MAY.   Ballade  sans  paroleii, 

JL  aa.  (d.i  Soutrair  da  St.  Patarabaurc.  Maiurlt.  ti.)  and  Saamlr  da  HauiX  da 
Vbto  (U  malHMtL  Omit  raolaUU  da  Btatoai^  da.  flrJMMM  Isaaui 
TkHua.  il«  VMI»lnHlMli|^Bt(rW.  Kiiu,4i. 


CbMbtliit  tlhfaty.  H  OU  Ml 


ve 


*•  ^|>BB  HAWTH(mN^[_(apgeari  in  Ma/.)  An  eflbeti 

TIIE  MAJOK   AND   MINOR  SCALES. 
Tba  Miliar  on  lite  PKRMAM.N T  phnrlpU  mUi  il>  rail  SIOXATUUK. 
Edll«d  I'jr  ■>'  1l>  HMTT  OiiaaaT.    Trie*  ti. 
•ODTEHtR  DE  CAMBRIA,   tantaiiic  Rlifaot*.  bf  BaxniTT  CltaoiT.  Frlaalt. 
I  iwiwt  t.  a  Jawall.  IW  Oraat  RnaaaU  awwt,  BlniNiy,  W.  ft 


ERB  ENGEL  fcu  BETUBNED  to  TOWN  ftr  the 

8EAIOW. 

All  Irtun  U>  b*  dlradad,  Tt  BAar  Itraal,  1 


M 


0N8.  JULES  LEFORT  haTing  signed  nn 

■aal  ■ttmln  TbMm  Lyrtvia  la  FM  tor  tinaa  )reart,«1ll 
laaaan  In  LofldM  Hrtff  1a  M^I^ 
lunt  tt  h»  flw«m  la  tb*  can  «r  Bar  laaal,  19  BA 


LAST 

All  Itunt 
94|uua,  W. 


HRRR  FOBMBS  bap  to  imuNiiiee  that  lie  ia  "Fne,  Av 
inn  the  prranii  Saaaao,  M  jAMpt  laBaBMaaMi  IW  Gaaoaru,  OraMriaa.  aad 

Vrirate  Solrfo. 

All  maDiiiunkAiiotii  to  be  addrMMd  to  Mr.  JaiTMt,  at  DaDcaa  Datiaan  and  Co.'t, 
Folct(n  .Mluk  VVarrhmiie,  7t<  llriienl  Mreel,  W. 


^JHS.  EDWARD  P^Jl^^J^Jf^^^JI^JI![*^^ 


oil  t:,.;  I'iANO. 

Tema,  <S  St.  a  Qaarlar.  Iwira  a  waak.  or  Iba 
9»  lUot  riacr.  Baltr*'*  K<|<ura,  S.W. 

QIQNOB  ALBERTO  RANDEGGER  hat  1 

k3  to  TOWN  ter  tha  tBASOK. 

ComanmleallMM  rcajMttlnc  Laaiaoi  ki  Mailai.  Ac.  to  ba  uddraiiad  to  Ua,  at  M 

Orcfawd  atreet,  Poctnao  aqain. 


HERB  BBICHABDT  ban  to  i 
biMMDOM. 
baallfiMltoCha  ian  ar  r 


Ui  ABBIVAL 


GLABI  FBA8EB  U  IN  TOWN  for  the 

SRASON. 

Communlralfcni  rvtp«1tnR  Kn^afffinrnEi  Ut  ba  made  tn  IT  TVm*ra  Scre<rt.  W. 


MAD.\ME    MEECIIOU    WINTER    WILL  PLAT 
Ddlll.I  11  S  T  Ml  AN  1  11. 1, A  AfTj  ASI  HKH'.S  KASTASU  on  AIn  iMm 

l.\   IHA  V  U  ]  \  ,  :  1  VIv,!,-.IH  ,n  11*11.  nn  Mcsnv  Kt»»iho.  the  Hlh  M«r. 

I'l  I..  ■  ill  .  •  i.  r  ,■  .  1.1  1  i,--,^  11  ,  ,  .  .Ill  l'u|:iU  I.,  aJtltiUfl  111  !he  riT' 
.1  M  il-  -i,,  .MI   I  .-1  Mrr.  I.  1  .11  rl>ill»li  .Stjiiair. 


MR.    HENRY    B  A  U  il  E  R    will    P,  rf  rm  his 
"  PDI.ArrA  DHII.I.ANTI   •  at  Ml»  TIIKHFSA  JU  KEItY  S  COK- 
<  Kll  r.al  St.  Jamri'.  11.11,  ..n  TIU'HSOAY  KVENINIi  t.nl.  M»r  9ib. 


R.  SIMS  REEVES'  New  Sonjr  "  MAHY,"  composwi 

-irj-  riprr«ilT  f-.r  hltn  by  Bairi,  »lll  !«•  .*inis  fur  tli,-  I  ril  ti  me  at  Vi<i  TIIERKSi 
JFKFEItVs  rONCKHt.  at  M.  J«ni»ri  Hal, .11  TlUli'inAY  KVENINCjIlar 
<itb,  and  11  pubtuhrd,  price        lij  HtliM  an  Ua.U,  It  anil  Co  .  'Jii  Repeal  Straal*  W. 


A    SPLENDID  TONED  VIOLONCELLO;  br  coe 

JV  tr  tha  bart  ■HkM.ftraALBat  JUHmmmmI  aM  OK<lalaM^tK 


DiaMaOanH 


Kacaot  aiml,Wi 

rsiCAL  EDUOATION. — AU 

tka  itaw*  aaUacl  abaaU  (•gw  Maar.  MTaaa 

MKKT. 

Illiitlratloni,  with  TnthaonUla  and  FrIoM  af 
ami  luimiciiouii  i>rrvafy  deacrtpium.  (an 
BWMt.  fiMr  d««n  aial «(  Haacua  Sttaat. 

A  XTFOGBAPRS.  BOOKS^  MUSIC,  and  THBOBBTI- 

1\    CAI.  WOnK5;.-ACaiala|ualaaaw  raadr.  baiiicllia  I 

"  A  rat.Al.>frue  of  riilqur.  Rare,  and  liitarv«<]ng  Trlnlad  aim  I  

Wurki  on  inat  Art,  Ancient  and  Modara."  Fnraardad  poal^tiaA 
l.oa<l  m  :  C.  Lonidale,  3«  Old  Doaid  Straat. 


WANTED,  by  an  experienced  Tuner  and  Repairer,  • 
UTUATION.  al(h«r  In  Town  or  hi  Uia  Cmmtrr. 
Addrrai,  T.  g..  tiia «>  MiMf I.  Ocamaa  and  PlUih,  111  Rafasl  Hum,  W. 

ANTED,  a  OHAMBEB  CltaAN,  with  or  witbovt 

Caae.  Price  rauti  be  low.   Addraaa,  A.  R.,  I«  IHalnlBr  Laaa,  R.C. 


WANTED,  a  First  Clan  Pianoforte  Taner  Apply, 
"  Z.  Y."  oan  ar  ManeaL  Woaui. 

COLLARD    and   COLLARD'S    NEW  WEST-END 
ESTABLlsnMRKT.  I(  Graaranor  a4r*ct.  Bond  SiraK,  vbera  all  cnnnualca- 
liont  ai*  to  ba  addraaaad.  I'UiKifortea  of  all  etaiMt  Cn  Balaaad  Bliaw 


810KOR  Il<»TTE«iNi. — Tlio  renoimeil  donMc-b&aa  pbmr  Botteaini 
(aajra  th«  Literary  GaztlU)  i(  at  lu-ricnt  rcaiilinK  at  Lagboni.  and  cat- 

ga{^d  in  tho  nimpnuitiun  of  au  opera,  Marim  Ihlorme,  tbo  libretto  of 
wliicli  in  bv  Glu<!an7.ijni. 

Th:  Chrislm.Tj  Orotorio,  made  up  of  several  (MUitaLa.s,  bjr  CabaitiB- 
B«ch,  for  which  many  liorc  are  locikiTiR  to  tho  liarh  Socit^if 

given  diuiag  ifae  Maaoa  of  wiater  Gooceita  at  MUbaiM. 


Digitized  by  Google 
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— ♦ — 

«  « Moonlight  Scene,'  from  '  Za  Nonne  tattglanfe.' "  tran- 
Mrribed  for  pianoforte  and  violoncello— bj  WAMtw^t 
Tbomas  (Adidiaoa,  Uollier,  snd  Lncu). 

A  T«t7  good  annuiBaMnt  «f  n  OTCr-nied  piMB  of  marie. 

•'Za  /W«  Champitre'  morceau  militaire"  —  txr  (by) 
Habold  Thomas — No.  2,  Op.  7  (Addisoo,  HoUier,  and 
Local). 

In  this  neir  piece  of  M.  Thomas  (or  Toma — as  in  the 
fnt  two  STilablea  of  Tomito)  there  is  a  sham  air  of  origin- 
alitj,  and  an  affectation  of  depth  which  fnil  to  hide  the 
poTerty  of  the  ideas  on  which  it  is  built  lo  the  laoguage 
ef  the  eonpoeer— FUia  tout. 

*"  Manlu  Solennette,*  potir  piano,"  par  Harold  TnoxAt — 

1,  Op.  7  (Addison,  ITollier,  and  Lucas). 
TVe  should  liki-  Jlr.  TlmtniLs  Id  liavu  spoken  English  on 
this  occasion  ;  for  though  his  tribute  to  the  memory  of  the 
leiMBled  young  musician,  Francis  Edward  Bache,  is  by  no 
■eaai  equal  to  Shelby's  El^  cm  tkt  death  efJokm  Keat$, 
<r  toDaaoekV  ondtttof  Mnee  Lode  Ferdinuid  of  PtBMla, 
and  though  it  is  occasionally  affected  and  inlmrmonious,  his 
Mareke  SoUmntlU  ("  In  memoriam.  F.  £.  Bache  ")  is  by  no 
means  without  feeling. 

" '  Tke  Bdmomt  JPMa,'  ooinpowd  and  dedicated  to  hkpapile 
•A  WatthMHtew*— bjr  W.  Smioim  Bum  (Aamaa, 

HoIIier,  and  Lucas). 

A  monody  now  ;  and  then  a  polka.  N'importe—-yn 
■wan.  ii>.  wr  niiuil ;  we  nw\  tiiku  tfuiifis  as  tliey  corac  to  us. 
The  Bflmont  Polka  is  not  deflcieiit  in  j^raci'  ;  but  wu  think 
Mr.  W.  S.  Smith  might  have  prepnred  Koinetliing  of  more 
for  the  edification  of  "  his  pupils  at  Waltham- 


Booming  Minstrel '  Der  wandcrnth  S&HgtT** — 
by  F.  Wehku  (Ashdown  and  I'arry). 
If  this  plensins  littl'-  kui;:  caiHiist  be  ndduc«d  as  an  ex- 
ample of  startling  originality,  it  may  be  praised  unresenredly 
fiir  ita  muaicianly  finish  and  elegance.  The  wordc  (ia  Ger- 
aan  and  £aglish  both)  convey  aueh  enooamgemeiit  to 
cos  poets  that  (having  we  suspect  a  good  many  sneli 
ear  aabeeritaen)  we  quote  aoBe  oi  th« 


"  Frciin  rnoniing  to  evening  I  mniia  and  rel 
That  I  alwve  others  am  i'ortuno't  elect ; 
I  neilhcr  am  bandioms,  nor  rich,  to  bo  aaid. 
And  ret  I  am  lored  br  the  loveliwt  maid. 
Her  thoDghia  iroe  and  IsilhM  ttao  have  well 
fir  tingiag  and  rhyailaf  hm  biiil  X  * 
Bw  soul  I  MchaMsd  wkh  nptenoi 
And  saains  of  sweat  nnie  naomdiac  aiaac  I 
ilMmiB^hKwad^^ilMnli 


How  now  ye  amorone  poelfl  —  ye  TMnudii  in  Uaek 

•  il  "To't." 


raft 


a  • 


(*— words  and  music  by  CLARTOEt  (Hale  and 

Sons,  Cheltcnhum). 

Claribel "  hath  a  tanefnl  Toin ;  but  she  noet  compoee  less 
aoaie,  and  write  more  poetry.    The  woids  of  "Blind 

Alice"  are  just  as  graceful  as  the  mu^ie  ia  commonplace. 

-Mmriom't  Sum" — worde  by  J.  F.,  music  by  Claubel 
(Hale  and  Son,  Chdlenhani). 

"  Clnrib«l  "  composeth  unftoMlf— IMJ,  pnMily}  bot  she 
most  not  write  thns . 


"  J«  F."  is  a  tme  poet,  and  may  be  quoted  s— i 

"Once,  in  the  conl  of  early  mom, 
The  lark  was  niti^ritiK  iiloml  ; 
like  a  king  in  «tAtc,  he  was  hii;h  upljornc. 
Bis  throtw  was  •  erimton  clou  .1. 
VUle  tliroagb  Ibe  air  b!*  song  v&si  riiii;iag, 
Oaaw  A*  swectsoeai  oTIIttioa'k  aiegfaif  I 
The  edNM  tiiMMd,  and  eaoght  the  stnia  | 

I  h:'iiril  tlicm  iirif^ir.g  the  song  again. 

Then  in  the  tiirf,  the  viulct  sweet. 

Looked  up  at  the  matic  rare  ; 

Tb«  Mubwuna  crept  to  nir  darliDg's  feet, 

Ami  tmO^'d.  Us  «mw*  Amm. 

The  bifc  eim  tam  Imm  Us  doad  to  haar  Av, 

The  Ibmat  flaw  up  to  the  briar  seer  Air; 

na  dtwdfops  ehmg  to  hw  ganacntli  hsa. 

She  sings  not  now  for  any  of  them. 

^^Arir^Laqls*  ''"^^^^^'"'^ 
Ibr  Bs  dMr  Isfs  wwa  simI  ton^ 
llMgr  foMMd  lae  efaay  cUU. 
In  vain  nay  the  bk  end  Itanet  falan. 
In  vahi.nay  the  toa  or  the  dewdrops  glisten  ; 
Ho  Marioa  tings  to  ihcm,  never,  ob  never  I 
flor  aagds  will  keep  her  for  cTor !  for  ever  I " 

We  hmre  italicised  what  we  cannot  but  regard  as  weaknegaee 
in  lUe  bemtiful  song.    We  do  not  like  the  line— 


"And  woisbip'd  Ihe  i 
nor  the  <'hcr"  and  ** her*  at  the  end  of  the  fifth  and  rfzth 

lines  of  tht-  st  ciind  verse ;  nor  the  alliteration  in  "  the  Init 
and  /innet  /istcn."    These  aret  however,  but  "  specks."^ 

«  JMhw  Ow»  JtiiW— words  by  W.  leoter,  Esq.,  omale  by 

GEOHr.F.  TTemivowat  (J.  .T.  Hopkinion), 
**  Mine  Oicn  Ballad "  is  a  bold  title  for  a  song  without  a 
ahadoir  of  of%iitalii;y. 

*'4S000aj|iar" — words  by  J.Hililkr,  musio 

W.  Glovkr  (J.  W.  Jewell). 
A  "  ooaiebellad  "  (so  styled  on  the  title-pBge)^  In  the  key  of 
6  mnor,  which  we  devoutly  hope  may  have  iodi  a  aale  as 
lo  hnnig  in  (annually)  to  the  spirited  pablisher  the  sam 
inscribed  vp<Ni  its  forehead. 

**A  8ketek/or  tkt  Oryon,''No.  8— by  Jakes  Qattib  (J. 
H.  Ja«dl)» 

Three  puei— eootaining  106  bars  in  all  (we  have  counted 
themV— of  diorda.  It  might  be  appropriately  styled  "  After 
Tuning."  No  better  medium  of  to<(tiii^  the  intonatioil  ef  an 
instrument  (organ  or  piano)  could  be  invented. 

eates  pour  piano — par  Bknnett  Gilbert  (J.  IL  Jewell). 

These  may  be  all  more  or  less  "  idyllic,"  but  certainty  in 
not  one  instance  Tennysonian.  The  artful  and  malidous 
"  Vvmm'  ha«  the  best  of  which  leads  as  to  soppoee  that 
Mr.  Boiaett  Gilbert  ftele  moet  inspired  under  the  pseado* 

nyrae  of  "  H.  R.  Gadsby."  If  we  are  wrong  in  placing  all 
four  of  the  "  idylhs  miisicalea"  (which  bear  a  strong  family 
likenes  — l>t  hi;,'  u!l  two  pages  in  lenfjih, .nii  l  all  cunsistinj;  of 
a  theme  and  a  variation),  we  beg  pardon  ot  Horr  Lindberg, 
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nuthor  of  "  Enid,  '  .Mr,  II.  K.  (raJsLy.  author  of  "  Vivien,"  and 
Ilerr  Adolphe  Keslin^,  nuthor  of  ''Elaine."  In  putting  tils 
real  name  to  "  Guinevere,"  Mr.  Bennett  Gilbert  haa  at- 
tempted the  moat  difflcndt  teak,  aiid  ossumed  the  post  of 
honoor.  Ptefaape,  however,  even  supposiog  they  are  really 
•n  the  produet  «f  one  pen,  that  pen  is  at  likely  to  be  Uerr 
KcsUng'n,  Herr  Lindberg's,  or  Mr.  G«daby*s-4n  which  case 
wc  pr«jir«r  an  humble  npology  to  whichever  of  the  three  it 
may  be.  Meimwhile  Mr.  Bennttt  Gilbert  should  try  liis  hand 
at  the  "  Eleven  Tiiousaad  Virgina,"  each  of  whom  (we  for- 
get their  muaeo)  b  wortit  •  cwqpl*  of  pigei  of  muiieMjpe. 

'**  GSs^  ktMfy  Rote,"  vocal  dnet— words  by  Edvond  Wauki^ 

mugicbyL.  P.  (T.  Alfred  Novello).: 
Every  one  who  reads  is  Bcquuintu<l  with  Waller's  conceited 
atknaas.  .The  niuic  of  "  h.  P.,"  without  being  conceited,  ia 


extreuelj 


;  nor  are  endi  pngresiiom  la  <h«  fidlow- 


to  bo  tolerated  t  vi  n  hy  antiquaries. 

Rain  Drops,"  adui>!<  i  lor  tho  harp —  by  Mrs.  li.  Cooi-eb 

(Charles  Ilalh;  and  Son).' 
An  cfiective  adaptation  (for  tiie  moat  lady-like  of  inatra* 
ments)  of  a  song,  that  ha.4,  and  not  nndeaervedlj,  aequbed 
a  oonaiderablc  share  of  popularity. 

**'^LamerU/or  GUneoe" — wordd  ond  music.by  Tuu  Adtjiob 
-  of  "TlM  MMch  «C  the  CeoMraa  Uut,  (Joha.^Shep- 
herd). 

Alaifor  jpoor  Gleoeoel  ^e  opening  of  tMi  **  Lament," 

in  spite  of  its  jitrks  on  "loyal,"  and  '•donald8,''and  "soundly," 
is  like  so  many  things  not  .Scotch ;  that  the  whole  is  like 
nothing  at  all  Scotch,  Irish,  Knslisli,  Frentdi,  Gorman, 
Italian,  or  Japanese.  The  words,  however,  are  vigorous— 
superior,  Indeed,  ia  «ll  reapeoteto  the  nnaie. 

liOSIO  BBOEITSD  FOK  BEVUW. 

ABMOOWM  AND  PARRY. 
m  (ML «.)  -  WmA  Mm  ftm  kam  •  (FUw4M«). 
..n*.         "TbtBluCral  koT "  {MM}. 
MdMMH}  "LelMfigadMlnm"  {SSK 
DMA,         -JoMpMrn-  jiMaV 
DMto.  *■  !.>  vnllei  drtnMM"  (ditto). 


Mphlm'* 

*■  I.l  vnllei  Art  ro 

<  HOOEB. 

Ci'iui*  iTiiooA'.)  "  In.trurUmit  and  Scales  "  (llwaooleaa). 

Honuirr  cocks  and  co. 

Um-habui  (BtlMUt)  "  rmnlfre  TarinU'lU  "  (PiaaaAirM>>. 
Oillo.  "  La  fit*  d>  la  mo*  "        ( DiHgi). 

DUNCAN  DAVISON  AND  CO. 
AcoiLt*  (EMtNSB.)  "Tkc  Mrln  brearell  («  UwSmMl'CVMQb 
JKWKLL. 

CODUT  (II.  n.)  "  Vl»ieii"  (FIjinorortO. 
GiLMiT  (Umkitt)  ■•  Ouloercro"  (Ditto). 
LiNDMiio  "Rnid"  (Dtiu). 


Kolim;  ( ADOimi)  "  Kiaitif  ' 


I  D.lto). 


T)AnHBTAi)T — M.  r.oiiiioii's  niTHiiu:/  iij.cra  of  Faut(hisi  been  givtsn 
whh  t;rcat  siicitis.  At  tlj.:  mi  mhiI  )..  rr., nuance  the  Gr.m  l  H  ikc  dcco- 
mte.l  the  coriip.-s  r,  aiv.S  Mile,  !':iii:lic  .Srhriiiilt  Gnuid  Duml 

chain  la  r-siii^tr. 

MUKKMUBBU.  —  At  tJio  Munncrccsun;,-  festival,  wliicli  is  to  coiismc ru  e 
oailie  Slut  of  Julj  next,  new  compmiiions  by  Frmnz  Lacliiicr.  ililli  r 
MaiiirMSel,  Kalliwods,  KitdMO.  OUo.  Unke  KriiMt,  and  Aht,  >u.I  1.^' 
aeacis  noM  «aM  nadarthadkMtiaa  or  the 


fartletha* 


 ■  ■—  —  —  Mnposcn  thcnuelvc*. 

have  aliaaigr  inHaHMd  their  hitcatioa  of  taking 


"to 

"r.in.,  arajfimiklMl. 

(Cemthlded  from  our  lail.) 

"UiTDn  tbeie  circumstaaoei,  I  was  almost  iDditrcront  ns  to  tiia  manner 
in  wrlticti  my  opera  would  bo  received ;  ti>e  m<M  brilliant  success  would 
not  h.ive  iiulucoj  mo  to  be  man/  times  present  at  its  pcrfurniance,  so  fsr 
was  I  from  lieing  sAtisfiei!  with  it.    But,  concemiog  the  TcnX  cliaracttr 
of  iti  rKxjitiiiis,  yuti  l..ivc  Ijilla-tlo,  it  iinkes  mc,  been  purpostly  kept  in 
the  dsrk,  and  would,  therefore,  act  rcry  wrongly,  were  jon  to  form  an 
oinnioo  mfaToarablo  to  tbo  general  Parisian  |>ublic.  however  flattering 
that  opinion  might  b«  to  lu  Germans.    I  still  think,  on  tbo  contrarj, 
that  the  Parisian  publie  ars  diMiagiusbed  for  very  esttanable  qoalicies, 
among  which  mtiy  be  reckoned  gnat  qtU^oeas,  oad  a  truly  large- 
haaitad  lore  of  justice.   The  fact  of  an  audience — an  entire  andieae% 
te  whom  I  was  personally  a  complete  sinugcr;  who  had  beao  tolA,  dqr 
by  day,  hy  As  papers  and  Idla  natllers,  the  most  absnrl  lUogs  aboM 
me;  and  who  were  the  objcela  or  aU  sons  of  aitempu  to  pr^aaioe  them 
againrt  me — maintsiniag  my  cause  repeatedly,  for  a  qnarter  of  an  h««ir 
at  a  time,  b/  the  most  exhausting  manifestations  of  approbation,  against 
a  cUquc,  miuf,  even  were  I  the  mmt  indifrorcnt  being  in  the  world, 
fill  mc  svii!;  frtiings  of  the  unrim  s'.  lU^.  r  ji'.iun.    Hat  an  audicnct* 
actDilC'l.  .Ts  cvcrv  dispawkinatc  oLuTvi-r  irium-di.atolj'  porcciveJ,  t'j  tho 
nui'.t  \  .okjnt  prejudice  iigiiiuAt  my  work,  bud  l»-cn  osjcmbtcd  uu  tho 
niglit  of  lliO  tirkl  ]nrforiiiaiicf,  tlmnltg  to  the  icolous  care  of  those  who 
had  the  sole  distribution  uf  tbc  places,  and  who  reiiilcrol  il  nlinu-'t 
impouiblo  for  mc  to  introduce  vij  few  pcnonul  frieiidit.    If  to  tlui 
audience  yon  add  all  the  mombcrt  of  the  Parisian  press,  who  are 
olBclally  invited  on  sodt  ooessions,  and  whose  hostility  towards  aia 
their  notices  alone  are  suiBciaait  10  pio«%  I  nalb  thUk  1  OB  inlitM 
to  tpeak  of  a  great  Tictory,  whea  I  lalim  jroa.  u  the  flrieiaat  tivtt, 
that  there  was  wuder  and  more  unanioMMsaffiinn  at  the  pcrfonoanee 
ofay  werit,  aliboogb  that  performance  was  nr  fireei  being  too  spirited  s 
one,  thsn  I  inyielf  ever  heard  ia  Germany.  Several  of  the  mofirsl 
critics,  or  rather  all  of  them,  who  were  the  real  leaders  of  the  opposition, 
wliich,  at  firat,  was,  perhaps,  nearly  univerBal,  exerted  thcmscircf  to 
the  utmost  to  prevent  the  public  from  listtning  to  my  work,  but  they 
were  eviileritly  nhinued,  towardii  tliv  end  of  the  second  act,  lest  they 
should  bo  rum(K'llcd  to  witness  its  coriifilelc  and  brilliant  saceesa. 
Thev,  therefore,  h.id  rccourBc  to  a  plan  of  bursting  ont  into  bofse- 
lau;:tittr  at  n  riuju  cues,  which  tlicy  liud  agrkt:d  uimn  among  themiclvci 
lit  the  geiivrul  relaartuU,  aiul  by  tliij  lucans  produced  cunsiderablo 
confusion  at  the  conclusion  of  the  second  act,  for  the  express  purpose  of 
weakening  the  effect  of  a  strone  manifestaiiou  at  the  fall  of  the  cnrtais. 
Xh»  aasMfeWlfa  had  alia  ebBTii,  at  the  Mnitwia—li^  which 
IwaavauloioyiwnBtihalr  aneadVag.  that  Om  MeaMiartha  open 
dependad,  ia  a  peat  awataNkapon  the  mods  in  which  the  third  act  was 
pcrfomad.  An  odnbiMs  seowi  by  M.  UespUchin,  tepreeenting  tba 
Valley  of  the  Wartbnrg  in  the  light  of  an  antumnal  evening,  exerted, 
•fin  at  tlie  rehearsals,  on  all  present  a  charm  whidi  strengthened  the 
prqier  feeling  necessary  for  the  following  scenes,  and,  indeed,  readersd 
It  irresistible.    As  rcgvds  tho  artists,  these  seenee  were  the  gem  of  the 
whole  porfurmunco.    The  I'n-'CfMioti  of  Pilgrims  was  sung  end  plaectl 
upiin  thi>  SI. 1-1'  in  ft  most  adniimblc  rnii;i:;i.r;  l>lir..jbeih'«  prayer,  rco- 
lii  r.  il  li;,  Mile.  Sax  with  touching  and  t^xpreisivo  perfection  j  and  the 
f.iiii.iMii  i  j  (ho  evening  star,  given  by  Mortlli  wiih  tlcj;iacal  tcndeiness, 
iiilruduceU  so  happily  the  best  I'lirt  of  Nioinaun's  perfurmance.i,  namely, 
tho  account  of  tho  l'  .griiiuiL;e,  wdu  h  nlwftys  obtiliijed  for  him  tlia 
warmest  marks  of  a]iprub:ition,  that  it  ap|K'arcd  probable  to  my  most 
bitter  opponents  that  this  third  act  would  prove  exceptionally  snccessfiiiL 
II  was,  accordingly,  this  very  act  that  the  individuals  ia  qacstion  attacked 
atast  viraleady,  endcoiieBriaii  bf  eaibenis  at  vMaat  laoghter,  as 
pmezlsJiwwIilaitliqr  wcraoUiged  to  siiiseaihaaMat  trifling  tliin|% 
to  prevent  anything  like  the  neoessuy  deroat,  calm  feeling  reignbg 
among  the  audience.    Not  led  astray  by  these  repulsive  demonstrstiiiaj^ 
my  singers  neither  allowed  themselves  to  be  disconraged,  nor  wss  the 
audience  to  be  restrained  frotn  paying  the  most  sympathetic  attention  to 
their  iH'rformnnrv,  often  rewarded  with  loud  apfdaaaei  at  last,  the 
nrti.tv  linvini;  been  called  on  nitii  the  most  boistema ef  tflflO- 
baiii  n,  ihc  opposition  was  kept  completely  under. 

"  That  I  Wiu  not  wrong  in  looking  upon  the  result  of  this  evening  as 
n  compl(  ;i)  vii  tory.  wjia  proved  by  tho  behaviour  of  the  public  at  the 
secrul  |icrluriiiuiicc,  fur  it  wos  then  evident  who  were  the  opponents 
against  whom  I  sliuuld,  iu  future,  have  exclusively  to  contend.   I  refer 

leihaMkqrClalvirbkh  X  hai«  n  i%hl    aen^  Am  thepriils 
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thcmselTcs  did  so  opcnlj,  by  crying  out,  "  i  In  porto  Ici  Jocqueis."  The 
members  of  this  Club,  wboto  right  to  be  considered  the  lords  and  mas- 
ters of  the  Grand  Oper«  I  need  not  inquira  into  more  nearly,  and  who, 
by  the  absence  of  the  nsaal  ballet  at  the  time  of  their  entrance  into  the 
Ibeatrc,  that  is  to  say,  abont  the  middle  of  the  performance,  (honght 
their  dcar«st  interests  grievonsly  injurcit,  had  discorercd,  to  their  horror, 
that,  at  the  first  pcrfurmnnce,  not  only  had  Taa»ha>tttr  not  failed,  but 
bad  actually  been  a  triumph.    From  that  moment  it  became  their  busi- 
BcM  to  prevent  this  hallctless  opera  from  being  presented  to  them  CTcn- 
ing  after  evening.  With  this  object,  they  had,  on  their  way  from  dinner 
to  the  Opera,  purchased  a  number  of  dog  whittles,  and  such  like  things, 
which,  immediately  after  the  entrance  of  these  gentlemen,  were  em- 
played  at;ainst  Tannhauttr  in  the  most  ingcnuom  manner.  Previously, 
that  is  to  say,  during  the  whole  of  the  first  act  and  up  to  the  middle  of 
the  second,  there  had  not  been  the  slightest  sign  of  any  further  oppo- 
sition, and  the  most  continuous  applause  had  accompanied,  nnopposed, 
those  portions  of  my  opera  which  hail  firat  gained  favour  with  the  pub- 
lic.   Kmm  this  moment,  however,  no  demonstration  of  satisfaction  was 
of  any  avaiL    It  was  in  vain  that  the  Emperor  himself,  together  with 
the  Empress,  proved,  for  the  second  time,  his  favourable  opinion  of  my 
Work  i  the  condemnation  of  TannhtiiutT  had  been  irrevocably  pro- 
nouoced  bv  those  who  regarded  thcmselrea  as  the  masters  of  the  thea- 
tre, and  who  all  belong  to  iho  highc«i  ArihiiH  ricy  of  France.    Until  the 
coadasion  of  the  performance,  siil  the  ;it  pi  i'is>:  l  i  &tMni  il  by  the  public 
was  accompanied  by  whistles  and  ll.ii;. '  I'  C'^. 

"  In  consequence  of  the  total  in.ilnlity  oi'  the  ftlunagemeiil  to  do  aoght 
apiinst  this  powerful  club,  and  of  the  evident  disinclination  of  the 
Minister  of  Stale  himself  to  become  involved  in  any  serious  dispute  with 
its  members,  I  felt  I  could  not  expect  the  performer*,  who  had  served 
me  to  truly,  to  continue  subjecting  themselves  to  the  horrible  excitement 
So  nnconscicntiously  inflicted  on  them  (of  course  for  the  purpose  of 
making  them  throw  up  their  parti).  I  gave  the  Management  notice 
that  I  withdrew  my  opera,  consenting  to  a  third  performance  only  on 
condition  that  it  should  lake  place  on  a  Sunday,  that  Is  to  say,  on  a 
non-snbecription  night,  by  which  pl:in  the  subscribcn  would  not  b« 
irritated,  white  the  house  wonid  be  rendered  available  for  the  goneraj 
public  It  was  not  considered  advisable  to  comply  with  my  wi^h  that 
this  performance  should  bo  ndvcrtlseil  in  the  bills  at  the  '  lust,'  nod  I 
could  only  inform  my  acquaintances  personally  that  such  was  the  case. 
These  precautionary  measures  were,  however,  insuflicicnt  to  allay  the 
anxiety  of  the  Jockey  Club.  That  body  fancied  it  perceived,  in  this 
Sonday  performanoe,  n  bold  demooslmlion,  attended  with  danger  to  its 
iaicrcats,  since,  if  the  pcribrmaiice  were  an  undisputed  success,  the  haled 
woric  Hl%bt  then  easily  be  forced  upon  the  members.  No  one  had  the 
eounge  to  believe  in  lJ>e  sincerity  of  my  assertion,  that,  in  cose  of  such 
a  foccea,  iny  withdrawal  of  TantihSustr  would  only  be  the  more  cer- 
tain. Tbeas  gentlemen,  eonscqucnilr,  gave  up  their  usual  nmuscments 
on  the  cvctiing  in  question,  mid  returning,  once  more  fully  equipped,  to 
the  tbMrtn,  repeated  the  proceedings  which  distinguished  the  second 
]f  iBmiiit"  The  indignation  of  iho  public,  who  %i'ro  to  l*«  com- 
pletely debarred  from  following  tho  oiiera,  roeo  to  a  pitch,  which,  I  was 
mmxtA,  was  [icrfectly  unprecedented,  and  tho  social  positiaa  aS  those 
cleMBt  rioters— which  it  would  seem  is  iiii<>^<  tlivr  unassailable— was, 
pearnapa,  the  only  thing  that  saved  lliciii  from  pemotial  violence,  I/vt 
me  ctotr,  at  once,  that,  astonished  as  1  wns  at  the  unruly  behaviour  of 
tho  gentlemen  of  this  club,  I  was  equally  struck  and  touched  by  the 
heroic  exertions  of  tho  public,  properly  s<i  railed,  to  see  justice  done 
roe  ;  and  that  it  would  never  once  enter  my  bead  to  eritrrtaiii  the  slight- 
eat  donbt  of  a  Parisian  aodiencc,  proviilcd  it  assembled  on  iiuniral 
groond  belonging  to  itself.  - 

"  Jly  oOicUil  notification  of  the  willidrawol  of  the  score,  placed  t^4 
Maaacement  of  the  Opera  in  a  i>ositiun  of  realty  great  embarrassment. 
The  Mattagement  acknowledge,  openly  and  cmptuticnlly,  that  in  tho 
case  of  my  opera  they  sec  one  of  the  greatest  possible  tiiccesses,  for 
ther  do  not  recollect  another  instance  of  the  public  decUring  thctnsclves 
with  sach  wanntb  tho  partisans  of  a  work  opposed  by  a  particular  set. 
They  think  they  are  sarc  of  exceedingly  high  receipts  (rum  Tannhitutr, 
tho  bouse  having  been  already  let  for  several  nights  in  nilvance.  TIk'v 
•re  ooationally  leoetving  information  of  the  increasing  indignation  of 
the  paUie.  who  find  themselves  prevented,  by  a  party  of  most  limited 
nambcr*,  from  calmly  listening  to  and  appreciating  n  mucli-inlked-of 
work.  I  also  bear  that  the  Emperor  is  atili  most  kindly  dis|>osed  in  the 
maMir,  while  the  Empress  wisltes  to  declare  herself  the  patroness  of  my 
opera,  and  obtain  guarantees  against  any  further  diaturbanoes.  At  this 
mumcnl.  there  ia  twing  circulated  among  the  musician*,  |«inters,  artists 
and  aatbors  in  Paris,  a  protestation  addressed  to  the  Miniatcr  of  State,  ami 
reiRHring  to  the  unbecoming  proceedings  at  the  Opera  Uouao.  It  is,  as  I 
luKva  been  informed,  signed  by  a  large  number  of  persons.  Under  these 
circnmitanccs,  I  ought  easily  to  plnck  up  courage  and  allow  my  work  to 


be  resumed.  Dut  a  grave  artistic  consideration  prevent*  my  doing 
so.  As  yet,  my  work  has  not  enjoyed  a  calm  and  dispassionate  bearing; 
its  true  character,  depending  indispensably  on  the  audience  being 
thrown,  in  accordance  with  my  intention,  into  a  frame  of  mind  cm- 
bracing  tbe  whole  of  my  production,  and  dilFercnt  from  that  of  the  or- 
diivary  opera-public,  has  nut  yet  dnwnod  upon  the  public,  who,  on  the 
contrary,  could  only  confine  themselves  to  brilliant  and  catching  ex- 
ternal featorca,  which  serve  me  merely  as  •caflTolding,  but  which  the 
audience  remarked  and  received  with  lively  sympathy.  If  I  could  and 
did  obtain  a  quiet  heariug  for  my  opera,  I  (car,  from  what  I  have  al- 
ready hinted  at,  concerning  tbe  character  of  tho  performance  here,  that 
the  inward  weakness  and  lameness  of  the  latter,  which  are  no  secret 
for  those  who  are  intimately  acquainted  with  the  work,  and  for  tho  re- 
moval of  which  all  |>cr«0nal  intervention  on  my  part  was  prohibited, 
must  gradually  be  revcaloil,  so  that,  for  the  present,  I  should  not  be  able 
to  look  forward  to  a  sterling  and  not  merely  an  external  success.  Lot, 
therefore,  all  the  unsatisfactory  events  connected  with  this  performance 
be  kindly  buried  under  the  dust  of  tho  three  battle-nights,  and  tbe  va- 
rious persons  who  bitterly  disappointed  the  ho|ie*  I  had  founded  on 
them,  console  themselves  with  the  belief,  that  they  fought  and  fell  in  ft 
good  cause  I 

"  Fur  tho  present,  the  Pari*  TannhSuter  has  been  played  out  Bat, 
if  a  wish  of  certain  earnest  friends  of  my  art  be  fulfilled — if  a  project, 
seriously  entertained  by  competent  individuals,  and  which  aims  at 
nolliing  less  than  the  speedy  foundation  of  a  new  opera  house  fur  the 
realisation  of  the  refonns  here  mooted  by  me,  bo  carried  out — ^yoa 
may,  perhaps,  hear  once  more,  even  from  Paris,  of  Tamthdater. 

"  Be  assured  that  you  now  know  the  complete  truth  as  regards  every- 
thing that  has,  as  yet,  taken  place  in  Fttri^  in  connection  with  my  work; 
as  your  guarantee  for  this,  accept  the  simple  fact,  that  I  cannot  possibly 
be  satisfied  with  a  mere  appearance,  when  my  inmost  with  has  remained 
unfulfilled,  and  this  wish  can  be  gratified  only  by  the  consciousness  ol 
having  produce<l  a  really  intelligent  impression. 

"  With  cordial  good  wishes,  I  remain,  yours. 


JOSEPH  STAUDIGL. 
Bon  AprU  Utk,  1807.    Died  March  38M,  I86I.t 

{Concluded  from  our  latt) 

Was  it  not  by  tbe  irresistible  power  of  fine  tinging  that  Standigl 
eharrood  all  opera-gocn,  as  Edmund,  in  Nicolai's  UtimJkfhrf  The 
assumption  of  this  part— which,  a*  the  first  step  to  Suudigl's  unf<irtu- 
nate  mania  of  singing  music  distressingly  high  for  him,  wa*  certainly  a 
most  fatal  one — proved  indescribably  cfTectivc,  on  account  of  tho  dash 
and  spirit  ho  infused  in  it  Was  it  not  tho  same  power  of  song  which 
enabled  him  to  create  to  energetic  an  impersonation  out  of  lioiaini'a 
TMt  We  might  name  other  part*:  but  our  consideration  of  Staudigl 
M  a  histrionic  >inger  has  already  led  us  very  far,  and  we  have  still  to 
■peak  of  him  viewed  in  a  different  lighL 

That  Staudigl  should,  from  time  to  time,  have  undertaken  to  instruct 
Tocal  aspirants,  is  simply  a  pruof  of  his  good  nature.  His  lessons  wrro 
never  lucrative.  IIU  imitators,  loo,  have  not  been  fortunate,  with  the 
•ole  exception  of  the  diUtlante  and  Imperial  vocalist,  Panzer,  who  really 
ha*  something  of  tho  mivter  about  him. 

Standi;;!  was  invariably  most  unfortunate  in  all  operatic  matters  with 
the  guidance  of  which  ho  wa*  mixed  up.  At  any  rate,  tho  fact  of  his 
being  siajrc-manogcr-in-chiuf  could  not  effectually  check  the  failure 
attendant  on  Pukorny's  laudable  speculation,  which  began  so  brilliantly, 
A*  a  member  of  the  committee  at  tho  lOirntnertbor  Theatre,  in  1649,  ha 
manifested  tho  most  active  seal  without  much  greater  success ;  while,  a* 
stage  miuiagvr-in-chief  there,  under  Holbein,  ho  certainly  reaped  no 
laurels,  altliuugh,  a*  is  usual  in  such  regions,  it  was  impoesible  to  find 
oat  what  the  (tage  manager  might  do,  as  well  at  what  he  really  hod  dona 
and  had  neglected  to  do. 

Staudigl  was  always  distingnisliod  for  his  talent  as  a  (inger  of  sacred 

mnsic  as  distinguished,  at  least,  as  tho  partially  defective  management 

and  organisation  of  the  Imperial  Chapel  at  Vienna  would  allow  him  to 
ba.    Hit  thorough  musical  education  proved  hero  of  great  use  to  him, 

*  The  editor  of  the  iViederrAriai'srAc  MuMih-Zeitang  oltscrves,  on  tbe 
subject  of  tho  above  IcUcr .— **  With  re;;ard  to  this  modest  example  of 
telf-dcfenco  in  opposition  to  tho  decision  of  public  opinion,  wo  will 
simply  refer  our  readers  to  tho  commencement  of  Cicero's  Oration 
against  Vcrres  :  "  Nemo  quemqwim  lam  audaetm,  ^c,  arbitrabalur,  qui  — 
lam  multis  Utlibns  coHvictuM—audertl.    E«T  idem,  qii  semter  fuit." 

■f  Tranilated  expressly  for  tho  Mtrsicjti,  Woaro,  from  tho  Vienna 
BeceMionen, 
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•ad  ha  «■«  flv  A«miM9liiff  flv  I 
I  thtt  aacvad  mmle  ihoaM  oa 


M»  lin  toltmbljr  geBaiml  preja- 

  iiiiigiritlK»l«preMlott. 

Thi«  IbM  retnuk  e>1la  to  our  remembrance  the  •dminuion  anircrMlly 
Mid  jiKtly  cnc«rUiinedfar  Sinndigl  m  »n  oralorio-tiKytr.  In  the  concert- 
room  the  linj^T,  in  titi  black  dnxs-coat,  with  bii  mnsie  in  lii^  hnnd, 
together  witli  tbo  nurrativc  form  in  whicb  rcciwiivc  run*,  all  netcssitm  ■ 
•  kind  of  cxpiCMion  HuncnhAC  different  from  tltat  employctl  in  thi- 
operatic  Mjle.  When,  however,  nurraiive  ri»c»  to  animated  desci ijiiion ; 
when  prayer  Minni««  «  tnfiff"  than  ordinarily  pre«»ing  and  urgent  wiic; 
when  some  dcc|ily-movini;  niuniuun  is  depicted,  and  mu«ic  i*  to  bo  the 
interj'iTtvr  of  the  sinRtr'j  c(<;itiiiii*Uy-cn«ni;ing  cmotioni,  ft  greater 
amount  uf  vivurity  in  wordi  and  totip,  nml  a  highly  ilranislicnllv- 
oUjtctirc  cxprcs-iun.  pro|irrl_v  so  called,  may  be  juMinabie  eT»a  in  ora- 
torio. Thu  most  rca*5uritit;  ^;ll:lr.nI)ll^o  that  Staodigl  wonld,  in  mott 
cases,  not  ovcrttcp  the  proper  limit,  wa*  aiTvjrilnd  by  bis  own  modaration 
as  an  indiridaaL  It  i*  therefore  far  from  r-siDnisliinR  llwtlUiiVVanoiM 
thoiild  maintain  that  oratorio  wat  more  {specially  ralMd  to  Mt  Islent  i 
but  in  faying  ibii,  and  in  avranlin^  mrm  than  due  pnJia  to  tfaa  otalorio- 
tinger,  they  were  plainly  gniliy  of  injustica  to  llw  thaalrieal  rinfar.  It 
waa  iMM  aapaciailgria  cntoria  AaiUa  aMida  ardallwinatha  nciative 
Aowad  Itow  iBMh  «f  Ua  inairiialion  he  dnw  ftoiii  Ilia  eawiiif  1^ 
•rUiaalafib 

Altar  onlorio  tomaa  A«  concert-room,  with  Ita  aln,  its  balladi  and 

ita  tongt  of  all  sorm— an  endliss  Ticlil  iti  which  nitirh  that  It  good  ia 
mixed  op  with  «i  pn  nt  <1<  »1  tlmt  i«  worth Irss  find  shsurd.  For  a  iung 
iierirs  ofyi  ars  did  Sl.uidii;!  liibour  in  this  liranch  of  )iii>  profewion ;  and 
nur  kkdch  would  be  inconiplitc  it",  nftcr  hAtin^'  li  v  i  .::i  d  the  hiatrionic 
nngi:r,  a*  well  »«  il>e  ma-iter  in  the  sacred  ana  tuirii-snered  irtyle,  «•« 
were  not  also  to  mvutiun  the  world-renowned  sonp-singcr  C"Licdcr- 
iXnger'*).  In  his  modfl  of  Hinging  tiytigi,  w^  again  cume  across  all  the 
f^ood  qn-ilitic'i  nr.-l  lomc  of  the  defect*  w«  bare  already  mentioned, 
namely,  beauty  uf  tone,  comctness,  warmth  of  expreaiioo,  and  cleameai 
of  expoiition,  but  at  the  aano  tfane,  touohei  of  tba  Vieaoeae  dbilaet  and 
Awmial  dragging  of  the  tfane,  tor  the  pnrpoae  ef  ihonrtog  eff  Ui  voice. 
am  eooeeption  waa  certaia,  intelligent,  and  caleulaaed  ftr  dimiatie 
afllKlt  a»eb  aa  waa  not  adapted,  perhaps,  to  the  aBa  eamtra  expnarfoa 
of  tho  "  Ltad,"  taken  in  it*  originiil  acceptation,  but  admirably  suited  to 
the  enlai^ad  iMoportions  which  it  baa  now  asanraed. 

There  wai  aomctimos,  it  ii  true,  jiiM  cauao  for  complaint  that,  in  tho 
choiee  of  hit  tong*,  aa  well  as  in  the  other  details  of  bit  profetsiooal 
labunru,  St«ii(lijjl  w-n  nnt  dtifRcicntly  penetrated  by  trtic  nrtisric  feeling; 
but,  un  the  olliur  hand,  we  inuM,  in  mr.u:  justicfl  to  him,  rci'ollect  that 
the  prriuU  when  liia  powcm  were  in  their  primo  was  tiiti  period  of 
"  Ti:tuo>iiy,"  a  purin*!  whrn  our  munically-rcnowned  Vienna  Waa  in  a 
•late  of  lunsiavl  iii<  B|pmn!y.  liaii  buudigl,  whose  mind  waa  for  five 
ycur«  pinned  in  diirkiu'.is,  been  able  to  take  part  in  the  grcM  chaiii^c 
for  tiiu  belter  wiirch  came  over  musical  matter*  during  lUc  i>l  his 
■fflietkm,  it  ia  trety  eerlaia  Chat  ha  iMMtd  have  valiantly  aided  in  re- 
InlMinc  the  aaw  taaiida  of  maito  1b  Ttonna  i  for,  tbongh  ho  bad 

goud 


biadllr  aamimbWrii  «MM|di  in  hia  dajr,  ha  not  ooljr  mmg 
«eB^  bM  «aa  Ibod  ofaiii^iiK  Jt,  and  gfeat^  plaaiad  whMM 


THE  £NTERrRISIN  G  niPRESAKia 


CUAPTSB  xir. 


Okb  member  of  the  pnrty  was  nnqueationably  of  *  iHpentitiou? 
turn  of  mind,  and  endeavon  roil  hy  tne  force  of  example  to  conrert 
others  to  her  way  of  think  in;^.  It  mode  one  poeitivelr  nervous  to 
renuiin  long  iit  the  ^xi  ictj  of  Amina's  motner.  The  slightest 
incident,  the  moat  t:LHurtl  l  ircumstanco,  was  attributed  by  the  good 
old  iadjr  to  tho  mystcriswis  influence  of  the  fates.  She  hati  a  whole 
Mtalogue  of  lucky  and  unlucky  omens,  which  she  repeated  con- 
stantly as  solemnly  (is  she  would  a  passage  froto  Soriptture,  licr 
p-eat  faith  was  ia  pigj.  In  them  her  good  geniua  aeemcd  to  have 
itaoKtltonce.  As  she  believed  in  pigs,  so  she  encouraged  pigs;' 
taA  bad  it  been  allowed  by  Amina,  would  I  believe  have  bad  a  pet 
mg  to  M|)iaoe  tb«  liqidof  whieh  abe  OMiiad  cbmit  with  h«r. 
Amintk  i*  (Ma  inaltAec^  lio««vcr,  CEaniied  m  whoteioma  induenoe 
«T«r  her  gMtmitl  parent,  and  the  oooipmT  waa  spared  such  an  in- 

CORWiiieiuie.  AHother  finn  convtotioo  of  Mad.  A  was  the  dis- 

mtmi*  oooaequenoes  of  droppiiw  aa/  artiele  of  food  while  eonTer- 
iag  it  to  Tour  mouth.  Tm,  1  neod  hardly  say,  she  earefullj 
avoided  doinc;  and  I  cannot  iwiienberany  «ee«aioa  when  auch  an 
aninoiu  accident  fael^l  her  pacwually.  It  w«a  easily  undcratood 
aft  ut  tiaw  b|r  her  appaaranea^  whetbar  dM  omens  the  bad  ob- 
aoTcd  bad  bvn  AvwrnU^  or  oAonriM— wtwtber.  pigs  or  nu^ 


pies  (for  which  the  fasd  a  strong  aiuipatbv)  hnd  predominated. 
At  brcukfust,  it  wu:i  known  wLuthcr  tho  diiy  wouM  be  oneof  anileB 
or  tears.  One  morning  she  came  down  in  the  happiest  humoor, 
the  danced  into  the  room  with  the  light  step  of  a  girl  of  seventeeo. 
It  was  evidently  a  difficult  matter  for  her  to  restrain  her  delight. 
^\  liat  hod  happened  P  What  could  be  the  matter  F  •^Male, 
Madame,"  exclaimed  the  Frenchman,  |  "  Qu'eet-ce  qu'il  voat  est 
arriv6?"  Everybody's  curiosity  was  excited;  but  the  old  lady 
could  not  be  persuaded  to  divulge  the  cause  of  her  unwonted 
hajipinos!!,  At  length  Amina  appeared  and  betrayed  the  secret. 
"  Alamma  had  nut  on  one  of  her  garments  the  wrong  side  out." 
Tho  truth  being  known  "mamma"  was  greatly  relieved,  and  scamtil 
to  expect  everybody  to  participate  with  her  in  her  joy. 

On  the  day  thus  auspiciously  inaugurated,  arrangements  hsd 
been  made  for  an  oxc(ir<ion  into  the  country.  The  party  had  a 
holiday  at  the  theatre,  nml  ducndud  to  dine  out  of  town.  A  picnic 
of  a  somewhat  unusual  character  was  organised.  To  avoid  the 
chanc«  of  takins  void  by  dining,  as  is  customary  on  such  OMaSMMt, 
in  the  open  fielosi  and  at  ibe  same  time  to  do  away  with  the  cera* 
monious  rettramt  Of  ftaaliaif  M  an  hotel,  a  plan  was  adopted  bj 
which  the  inconveniences  supposed  to  contribute  so  immensely  to 
the  pleasure  of  an  ordinary  picnic  were  happily  combined.  Aa 
unfarni!<hcd  honao  at  Queenstown  was  taken  for  the  day,  and  to 
this  ver)'  i  ligiUia  apot  tho  tourists  repaired  with  their  boskets  of 
prog  and  champagne,  evcryboily  looking  forward  to  the  enjoyment 
of  dining  in  such  confusion  as  the  advuttiuru  prumlsed.  Some  went 
by  witter ;  others  took  the  railway  from  Cork  ;  tht>^  a!l  nssemblcd 
in  the  f  mpty  bouse  at  the  hour  agreed  upon.  As  inii:ht  easily  hare 
been  foreseen,  it  waa  found  impossible  to  dine  witli  any  degree  of 
comfort  on  the  floor.  A  long  table  was  accordingly  borrows  from 
a  neighbouring  tavern,  and  gome  chairs  begged  of  the  charitable 
inbabitAnt  next  door.  Alphonso  spread  the  cloth,  and  with  the 
assistanooof  the  baaao  cook  (who  evidently  lookad  upon  tbo  vbob 
proccodi^gaftom  a  professional  point  of  view),  Toy  800it^i|ila|«l 
the  savoury  contenta  of  the  different  bsskets. 

Behold  our  masical  aalebriiles  at  their  holiday  ri^pant  I  Tbey 
are  like  so  many  children,  and  make  as  much  noise.  The  ladies 
occupy  one  side  of  the  table,  motrapolising  alt  the  chairs.  The 
provisions  are  fast  disappearing,  and  tho  «took  of  charnpagne  is 
considerably  diminished.  The  merriment  is  at  its  hciglit,  when  a 
fuddcn  stir  is  made  by  a  ladv  rising  from  her  chair.  It  is  Amina's 
niamina,  who,  impressed  with  the  importance  of  the  occasion,  it 
anxious  to  t-.\pn::«9  lier  tuttlmenis  in  a  speech.  Aspasiuodiecfibrt 
on  iliL-  part  oi'thu  soi-onda  donna  to  prevent  her  carrying  oistaoeb 

a  wild  intuniiuu  is  in  vain.    Mad.  A  stands  erect,  auu  calls  tha 

attention  oi'  iJl  the  party  to  what  she  is  about  to  say.  Whetttar 
she  spoke  in  FroHcb,  Knglish,  Irish  «t  lUlian,  matters  little.  She 
addressed  everybody  individually  tt  ber  "  dear  friend,"  and  shed 
Ikiklddof  (eaoi.  Amine  who  was  seated  at  the  further  and  of  Iht 
taUa^  had  not  bwii  aware  of  the  ambitious  attempt  of  bar  niOtfcor. 
At  this  moment  approached  and  relierad  bar  Ihim  any  futthercm* 
bnrassment  by  insisting  upon  the  speech  bohig  diaooB^ued.  After 
a  short  argument  thicgr  left  the  room  tog^er,  which  was  the 
!<ignnl  for  the  party  to  orenk  op  and  to  move  bomewao^ 

To  reach  either  tho  atcamor  or  the  railway  tbey  had  to  etnbaik 
in  small  boat*  to  oroas  the  Queenstown  harbour.  Getting  into 
these  boal-i  wni  n  most  awkward  matter  for  tho  ladiea.  Iba  tidft 
was  low ;  tho  stqis  of  the  pier  considerably  higher  tluui  tba  wator- 
Icvel.  A  leap  of  some  three  or  four  feet  vu,  cansequentlj*  peeafc 
sarv  to  get  on  board.  One  of  theaborteatof  the  party, «  Tivaeioiia 
and  gallant  Ilibernian,  volunteered  til  CAtch  the  ladieB  aa  the/ 
jumped,  lie  got  into  the  boat,  and  atood  with  opea  mm  far 
tboaa  wlwweratofiilloir.  Amina's  maimwa^bythfatiBit woowtad 
ftoaabag  apeocib,  waa  tba  first  to  present  haisdf.  IhaaftiMftap- 
paanmoe  or  tha  matron,  aa  aba  oaata  to  tba  odga  of  tha  Bia|Hi»  MMMd 
anovgh  to  intimidate  the  brovo  littk  IiuIubmii  btt  bo  did  not 
shrinL  There  he  stood  In  the  nnwalo  of  tho  boot  hi  •  dolior  wlood 
auHude,  apparently  aa  firm  aM  «•  reaiating  oa  o  mak.  Are  jva 
coming?"  he  cried,  hoMtlenttf,  whaa'^manne.'*  by  wagrof  reply, 
gave  a  spring,  knocked  over  the  brave  lltila  msliinaa  who  ought 
to  have  oanght  ber.  and  aprawling  fiill  length,  ooBipfeColy  f 
bim  with  her  petticoats.   The  boat  qninfod  from  iteB 


petticoats.  The  boat  qnivafed  fton  alien  lo  ■tem, 
and  was  thought  would  auk  ftoaa  tho  heavy  ahoofc  it  bid  MOtaiiked ; 
but,  by  the  praaenooof  Bfaid  of  tbo  adwnfaohiisCktfV  Mtioaa 
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accident  w»a  preycnted.  After  a  «hort  inteml  tbe  lady  nt  ttpi 
and  ber  victim  wa«  dtsooTered  Ivinj;  on  bi*  badt  rather  omAhm 
at  hh  tbuird  positiotL  Ua  «ii«tj  left  the  othor  ladka  to  aalMrk 
with  iba  iMiitance  of  tin  >««'->mi. 

"Mamma"  daolar^d  aha  wm  muah ahahm j  awl Idked ftfliw 
luckjr  e*c«De  untjl  tae  part/  naelMd  Imnm.  I  eun  aaj  aiw  rmm 
bos  it  to  tbs  prMut  daj* 


i  I  apply  pertonall/,  or  I 

 Wirl  I  faow  jroa  can  tell  mc.  I 

Witb  afolQBli*  «ic  pcalbik/,  I  aa,  *«. 

Am  Ahxiol-s  Coshulio. 


bow  7  if  not,  wlierc.  Or  to 
TeoturC  to  Lripo  that  you 


MR.  nENBY  GOODBAN  in  rt  "LUNELLA." 
Titan  Mr.  KTurron.— I  am  much  flwtcrcd  bjr  the  kindly  aotieei  joa 
Itavft  give;!  </  s')rii  ■  of  inv  pi.uioforle  piccoa  in  v  >rir  r.  vi.jiirg  of  maile  ia 
thf  Ja«t  number  nf  t' \frs!<  si.  Wop.i.n-.  Init  nili  vuu  ullow  me  to' Cor- 
rect «n  crrc.r  in  m.  iuitm  ot*  "  I,u:ifiU,  n  balh.'l  f,ir  itio  pianoforte." 
You  tay  i(  U  a  "  trantcriptwu,"  (inil  that  trio  i;rncvfiil  diariictor  of  th« 
balUd  haa  already  been  nut.oi  <l  mi  a  formi  r  (XviLiiuii. 

It  ki  not  a  tmucriptuiu,  Ijut  a  f:iny;  wiiJuMit  nordi,  compoMd  aad 
[onfyia  tbe  fonn  in  wliirli  yu^t  r<.-ruin:il  it.  It  CaiUlO^  tfasn- 
I  hoKix  noik«d  in  another  Ail^iu—l  ant,  ttt, 

Hamut  W.  QovtmtM. 


ba^WbaU  joa  farow  ma  br  »tatin<r  whether  the  rumoart  ore  cor- 
■W^  Wkieli  I  aad MTCMl pfotMfiooal  friond*  bavo  hoard,  tl.  .i  IJ-  nnott 
Oatert  ■  ateat  pradodag  a  new  otwra  at  tbe  Siunror  Theatre  J  and 
oblige  your^  obediently, 

  Axrax. 

[Better  applj  to  «  BMiMtt  0mMrt.*-4Si».] 

'.A  moSROra  MEUOUT,"  Aft 

8i%— BMfa«  obMnad  tka  aritlcl^  "A  thoaeht  of 

taa  roa^^in  tbelart  nmnber  (jftba  Hoitcu  Wmld,  1  Iom  no  time 
la  iahttBiag  yon  thnt  1  hnve  ner<»r  sti  n  or  hwird  the  song  by  Stera- 
MaBsaaett  to  wliltli  von  ivlludc.  Ifcithcr  have  I  any  knowt«dj{e  of 
"Ttie  garhutd"  by  Mondelnohn  to  wbif-h  ywi  hnro  diirorerad  a 
similarity. 

I  hare  the  rntii«       of  the,"  Lifdcr  Ohoc  Worte,"  and  though  the 

f  oii^-v  viMi')iuv^^  i)iiu'.<  il  fr>m  my  nyinphony  is  mifllcicntly  timiJnr  lo 

^■ivL-  .1  c.-,,l<.nritii,' to  iho  ctirtrgp  of  pT^frlarisin.  I  [•,inr.,;t  accmmt  for  the 
r.-incir'.encr  r-xc.';.l  by  fiipjp-MDf;  tluit  I  ii.iv,  rn<|  r\  hn^'oriiiL- memory  of 
tho  work*  of  n  t<)tji|>oR-r  of  wiioiii  J  Ijavt-  idways  \,i\in  ii  iiirvst  ardent 
»<)miri-r. 

iiowaboattfao  melody  in  Mcndols5ohn'«  duct  io  A  tint,  B.jok  3. 

BaUafaaga^  Sir,  yonxapbeiiciiiiv. 

w.  ^  i•ATO\ 

CNo.  6,  Book  3,  in  A  flat,  is  the  famoits  "Duet,"  thu  first 
foor  Dotea  of  which  reaemble  the  first  four  notaa  of  tiw  alow 
uoremeat  of  Beetbovcti'a  aeeond  symphony,  which  raaomblc 
tlw  fint  four  notes  of  tho  slow  inovoinent  of  Dtmsk's^UMtSt 
for  piano  aud  "alrinjis"  ia  £  flat,  &c. — Kaj] 

 r-^  p 


0  in?! if. 
I  wnot 

but  it  is 
litL',  and 


ANSWER  WHO  CAX, 

Pin,  —  I  have  »o:ne  knowicilgo  of  nuiyif,  r.in  [lay  tlio  \Ai- 
f  ri  iitly  Mcll,  atnl  kiiuiv  a  little  of  llw  rudimtiits  of  i)nrmo:ir. 
some  mitnictir.n  in  finding.  I  think  that  I  h«vis  ft  ^mA  tuiop, 
0«ly  what  1  think,  ub  i  iicvi-r  aanf;  to  any  one  but  niystJf  in  tny 
have  aater  r«c«t«-ed  the  •iighbutt  vocal  inatmctioa  (  but  I  sing  w:tt 
waa  froB  £  00  tbe  third  (pace  of  the  has*  clef  to  G  abore  tho  fliib  line 
in  tha  DtUa.  I  dcm't  aven  know  vrheihcr  this  ii  a  good  compans  or 
DO^I  aia  ao  tatal^  ignorant  of  linging.  My  object  It  lo  c«t  loma 
liMtriteUoa  aaA  peaedca  in  part'singing  a*  iiuiekly  and  at  aa  IMe  ex- 
pen**  a*  poaiible.  I  think,  from  what  t  liaia  raad,  that  Ibi  BaUah^ 
lystun  will  anawer  my  poipoaa  bMt,  wlina  I  sboald  lean  «IMk  a 
number  of  other«,  and  (I  mmoN)  at  iitde  ceit  Tbe  Ultima  Hiule  of 
my  ambition  being  to  qnaiify  inyaeir  tw  a  elioraa  aingcr,  at  I  ham 
fr!i-riil<  who  ctmld  I  think,  get  mo  an  engagement.  And  now  to  the 
^ijt  <<  all  this.  Will  y.m  kindly  give  me  aome  adTiee  or  information 
m  TOUT  itcxt  aniBber  aa  to  tlia  ban  ohbm  o(  acaaoipliiiiiiic  nr  aUeatT 
  \MA9k9t,MfMtVAuiil!l9 


WAcaaam  vncws  oh  dsaitatic  mrlodt. 

^■■•-'lAtj  net  write  thi«  to  cry  np  W^ncr.  but  .Rimplv  to  aij.  in  the 
Jcwett  pottible  vordt,  fair  play,  that  people  may  at  least  i:.k1.  rstand 
Wngnera  yttem,  not  to  jodia  of  Ilia  music,  but  the  tystem,  and  Juitber 
to  help  to  decide  upon  what  batia  eomposcw  are  for  the  future  to  writo 
dram.'iii  vvi~ic.   It  U  necessary  that  there  thoald  exiit  correct  pbiloio. 
phical  v,c«  s  „-i  the  natore  and  cndt  of  an  operatic  eompoaltion,  and  if 
WauMKTs  pnneipk  (I  do  not  say  his  niujic)  it  not  right,  will  tomo  of 
yuiir  knid  readers  favour  ui  compotert,  with  the  true  Byii«m  of  philolo* 
phical  Mth<^tu.<,  npnn  which  an  0])et»  ought  to  bo  compotcd.  -  ButtO  tltt 
point,  Waj.-n,  1  inniHtaina  that  the  poet  u  to  hare  tbe  liberty  of  wiUhw 
in  whatfvi  i-  nv  '.re  Ik  (htnk.i  K-«  fiiiti-,!  totfie  sentiment  to  be  exprctiisl 
Which  ho.  iwxy  cban.ji>  a*  rtft^ni  r,s  ho  dtsirc*.    The  rhythm  of  tha 
melody  i»  to  be  tin-  5.inn;  as  the  tliytlnn  of  ihc  poetrv,  inttcad  of  alwaya 
followmg  the  one  conrLi.ti  jnal  furni  <  f  Italian  operatic  melody,  which 
1^  aT""**     ''''  »o>"-">'""'  i;xpri  !i»e<L    In  fitrr,  thr  sinj»<>r5  arc  to 
attwa  mrnatie  action,  and  declaim  ibo  fic^try  mu'-icillv,  bni  it  is  iho 
inairanciilal  woheMa  which  ia  to  exprcai  lUo  sBnum.nt  „(  iho  pf.etn 
■  ^"'^  '"ILSi  A"*         it  it  to  the  ImrfLM  of  the,  ..(.era 

JJ'.'boald  mnt  at  deuilte  Tiewi,  and  what  I  timpjy  mk  it, 
ir  Onm  fiawa  ave  not  eanee^  will  on^jr  aaoaa  one  explain  apoa 
aia  la  waili  r->Timn  obediently,  Ghat. 


E»af  Wwtt  IwMA  Dock  Compact  s  Litbbabt  Ihsti- 
A  •OBoart  (which  wai  weU  attended)  in  aid  of  tbe 
funJa  orth«  amia  class,  took  place  on  Wednetdny  eTening,  when 
the  following  artilta  aaiiitad :— Uka  Rcb«cc«  Itaaot,  Jilita  Julia 
CntTcn  (Puwl  of  Uia  Inaea),  Mrs.  U.  Pajjct  (R.  A.  M  ).  Mr. 
Oaom  |mflr,  Ur.HanryBuckUwd,  Mr.  W.  II.  kayrsa  (yioli.,). 
aU.  W.  WasM  waa  the  accompany  iat.  There  were  acTeral  encores, 

ymet  It  •Mini,  met  with  gruat  succcts. 

Mies  K.  B.  Ha  waa,  aays  tha  JCsaetolir  Timm,  who  fifteen  years  ago 
rebred  ftmi  pcafttakMial  life  la  Oa  midtt  of  gnat  saooesata  aa  one  of  the 
leading  contraltos  of  the  day,  eipecinlly  in  Mciod  aasi^  ia  aaid  Ift  hO 
contemplating  a  return  to  the  concert  room.  Iffaa  Hawea  look  Isaw 
of  tho  public  on  the  occasion  of  her  marriage,  which  was  understood  to 
he  an  i  ln:iblc  one,  in  the  most  liberal  cxi>rcssion  of  the  term. 

.Mi-MCFi.  —  Hc»!««Mk-ii'ji  Chfiprron  Rou  hat  been  rcrircd  after  a  I.ipM 
of  tbirty-tiva  y.'nis  btii  «•<>  r!„  not  think  ii  will  proTC  a  permaiitiit  Jnldi- 
tioii  to  the  rejiertory.  The  piinnpnl  fcina!"  part  w.w  sunj;  by  Mllf. 
Htohlc,  wliijte  performaneei  during  the  la<t  six  in.jnihs  havi;  justificj 
tiie  muro  educated  data  of  opera-RoiTs  in  bi  lievmn  that  opera  boro  will 
shortly  recover  from  itt  pTRscni  fallen  coailitiun. 

M.  Boo  an,  the  celebrated  FroJidi  Uiuor,  has  been  «ini,'ing  with  much 
'fS?  ***         Artot  for  firima.  donna.    Ho  t<j,»k  1  avc  of 

tha  Barihteaa  ht  tha  PirtuAiU.  Daring  a  late  concert  at  ilic  Talure 
hit  H^esly  «K|mssed  h&  trmrathy  whh  U.  Roger  on  the  sm-tv  lie- 
cideni  10  Us  ann }  "but,''  the  Itiag  added, » I  am  aa  older  victim  to 
Aeld  sHCt^  at  aaob"  and  he  ibowad  Um  Ui  hand,  one  oT  the  I 
or  vueh  waa  aispntated  from  a  simitar  eania. 


AN  i:XTK.MTORE. 
{Communiealed.) 
"  McMic's  the  food  of  love,"  to  sayt  the  paet| 

1  am  one  of  those  who  very  ofken  quotes 
Thi*  pA«tage  ;  from  experienee,  X  know  il^ 

Thai  lute  it  very  mach  ineioattd  by  nttau 
The  rich  have  only  jail  aa  everfure  to  make 

To  any  lady,— one  of  moo  politcneta. 
And  love,  from  that  tame  oitHnm  will  Inhik 

A  meal,— will  Isare  him  apiiarilalieia 
Love  bat  a  tatte  at  timet  for  what  it  &sio~ 

('Til  pity  truth  thould  bo  anplc«t«nt}» 
AnA^att  aod  tkarpt,  esacti/  as  lha  caaa 

MiV  H  an  pnVM  npoB  at  piassnt. 
Tha  worid  markt  how  the  latar  of  bit  way 

IkfUL  pomes  with  great  cnpldily » 
8o  any  ona  who  darss  lha  jNMt  iaiHM(f, 

llM  hi  aoantid  nf  amM  iMfidt^ 


sso 
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ST.  JAMKS'S  HALL 

(nEOENT  STKEK/r  AND  riCCADUJ<T). 

HONMY  POPULAR  CONCERTS. 

imnpngnrrH  ooNCBax  of  xue  thibd  season, 

tm 

MONDAY   EVENING,    MAY  13,  186J» 

Tlw  Pr«((iuninc  tdccted  frooi  tbt  Worlu  ol 

VARIOUS  MASTERS. 


M  R. 


MS  TBI  BBmnr 
SIMS  REBYEB. 


VtollB,  HP.RR  STUAUS. 
Vlolooe»l)»,  810S0R  PIATTI. 
Aft*,  UW  ARABELLA  OODDAllX 
Cowiuctor-Hr.  BENEDICT. 
Tt  (nBOMBC*  at  Eight  o'clock  prcdMlr. 
rWl  rwtiadan  mUX  b*  maamni  ferUiwitk. 

Bah  8«al1(,  !•.  (  IMeMr.S*.(  Uniwcnrfd  Bntti,  It. 
TMwti  tobc  b«d  or  Mr.  AuMla.  M  tlMlMI,W  IleeaiiUr ;  HhMtu  OrMMrnd  O^i 
Hauwad.  AiMlwn  and  Co  i  NkMt  nd  C«>|  Bw«r  aad  Ca.|  Front  fPd  Oh, 
«  ClnapiMt  i  CbappcU  and  Coi.,  H  M««  Boa*  aincl »      Uw  prlacljMl  ItalleMtoi. 

M 


R.  CHA&  HALLE^S  BEBTHOVEN  BECITALS.— 

Hr.ChttlMlUKtatgi  toanaamJlHtJi*  kMrnto  iJitaf  EIGHT  FP.R- 

'"!,  In  Ifca  Urge  Room  «r 
rMv.  Ii»r  "Uii  FrI. 
r,  JtHM  l4Ui  i  Friday. 


FuKMAtici's  of  ciJkss1cAL*?UNorp«fi  .MVSICTi 


wboU  u  be  intfodMid  Im  nadir 
fbr  which  Uia  an 


hy  Ba*ihj**bi 


TIm  PrsfraiDBm  vill  br  «MhMli 

Air  PlMMAxtc  »ii  hnut  KTcoaiinaliL  -_. ;  .  _  - 

•lH,aeeanlm(  to  the  oilglaal  Mdv  «r  Mir  iwblication 
"Onnu"  wtpactlwlr  airtipiid  ta«bi»  m  wumnu. 

PrIcaiaCAdmUiliwt-flafi  MrihfMimbMd  *nd  r«.^r>i<l).  for  IK«  MriM,  U.  la., 
StawlaTkkn,  IOt.M.  Ilwanad  (Mcooriwd  Area)  (or  Ibt  lar •«•,  14.11a.  «d.s 
■mIi  Ticket.  7i.  UnrnnrrMI  S«au,fcr  tbaMrln,  ILi  Mnrti  Tl(ttl.li. 

'  viptlom  rccctrrd  at  Chajpadl  ud  C«.1,  M  Ml*  SM  aUMlt  aadtt  Mr. 
.  IS,  CillTiird  SlTtel,  W. 


■criptlor 
'a.  No. 


ISTOTXOSB. 
A  AnfMIlMnM. — Adeeriifcrt  are  mformed,  lltat  far  the  fvtwre  tJt* 
AdvertutM  At/mty  of  Iht  Tin:  Munioal  Wohld  m  ettablMfd 
at  th»  1 

lUgaU  ahvet,  eorntr  of  JJtiU  Amftt  Sb^  (FSt^  Ad- 
nrtitemetit$  cm  be  reewW  tu  kie  m  Tlbw  ifChtk  fX^  on 

tridayn — hut  not  Ititer.    Pmfment  en  dtHoirjft 

3-  „,  /  Three  lines  and  under    S*.  flA 

ettms  |^£,„.y  adilitiimnt  10  rorrf*    Qd. 

To  PirnLisnKRs  aj^d  CoMrosras.— Mimie  for  Jln  ifw  in  Tns 
MrsicAL  Would  t)ii>-<(  he»<  fforwm  d  he  foncanlfd  to  Du-  E<U(or, 
cure  nf  M];ssR3.  IH'Scas  Datison  &  Co.,  244  JUf/ent  Utreet. 
A  LiM  of  /  I  ry  Piece  $vtU  for  Jieriew  tcill  ilfpem  CW  tkt  SttHt- 
dojf  folUixciiiy  in  TnE  MirsiCA.L  WoRU>. 

Tv  OomnT  QTrta».—No  BeMefU-Cmctrtf  or  Mmieat  Paform- 
tnetm  #iwirf  of  oiKurti  ittttmU  Mmlatm  an^ouAi  ^ibwtt^dL  aim. 


LONDON!  SATUIinAT.  MAY  4.  ISfll. 


IN  one  of  our  li  nding  articles  of  last  week,  wo  stated  two 
particular  causes  why  Guillaume  Tellwu  precluded  from 
kMping  posaeasion  of  the  stago.  TIiom  were  the  uninterest- 
ing aatare  of  tbe  ttorj,  and  the  feebleness  of  tha  eharftctert. 
A  more  fHgid  and  pmntleas  plot,  indeed,  was  nerer  tnana- 
ftetlired,  nnd  all  the  power  and  beauty  of  Schiller's  poem 
Mens  to  have  evaporated  in  the  handling  of  the  librettist. 
Ttelore  iiMidnit  botiraaa MmUUc^ •  prineeM  (t)  of  CIm 


bouse  of  Gesler,  and  Arnold,  ig  not.  im  rrly  unmcaninpr,  bat 
ridiculous.  Tlic  lady  is  fir!'t  intriiduceJ  in  a  fortit  (or,  wliat 
should  bo  a  forest,  but  nerer  ia)  by  moonlight,  maguificentlv 
attired  and  accoutred  as  for  a  hunting  oxnmion,  tad  eallii 
upon  ber  lover  to  eomo  nnd  ahare  her  iraoi  uid  partake 
witb  her  the  lolemn  pleiaare  derived  from  the  eeateni^tiaa 
of  Nfttur«  in  her  night-cap.  Except  for  the  nagnifloent 
recitative  nnd  romance,  "  Sombre  forcl,"  what  audience  could 
outstand  tlrs  -ct  ne  ?  When  Arnold  appears,  the  young 
lady  confesses  her  lore  for  hint;  but  why  her  love  had  been 
hidden,  and  wliy  it  is  acknowledged,  we  know  no  more  than 
the  fuU  round  moon  that  isgazing  down  upon  the  loTcrt 
from  the  dear  SwiH  ekies.  Wo  hare  quite  enough  of  Miaa 
ISIathilde  in  this  aeene,  and  when  ibie  conNi  M  in  On  fiada 
of  the  third  act,  we  are  inclined  to  vote  her  a  bore.  Wkat 
interest  can  we  have  in  a  dmnn,  the  Imroine  of  which,  in- 
stead of  a  pleasure,  is  a  positive  infliction  ?  The  finest 
actrcjs,  the  most  perfect  singer,  could  do  no  more  than  rcooin- 
mend  the  music.  When  not  onljr  the  lore-incident  in  a 
play  fails  to  command  oor  e^pa:Ui7,  bat  the  fortunes  of  the 
principal  iemale  ohaneter  exotta  no  emotion  in  u%  the  reaoU 
it  inevitalilai  The  audieneea  who  go  to  bear  OmUhmw 
2UImake  np their  minds  to  attend  to  the  music  only.  That 
this  is  the  case,  is  manifested  by  the  inditference  with  whfdt 
the  singers,  even  thr  most  ("avourite,  are  received  when  they 
make  their  appi  arnnce.  On  Tuesday  night,  for  instance, 
at  the  first  perfonu.u.co,  Signer  Tamberlik,  M.  Fsure,  Ilerr 
Formes,  and  Madame  Midban-Carrallio  made  their  etUrit 
on  the  stage,  all  but  anoodeed  hj  the  whole  home.  TUa 
is  a  remarkable  fact,  as  showing  how  the  impreMioo  «r  ex- 
pectation of  the  rourie  distracts  attention  from  every  other 
consideration.  No  one  seems  to  care  when  Tell  comes  on, 
or  Arnold,  or  Walter,  or  Mathilde.  The  characters  arc  no- 
thing ;  the  music  is  everytliing.  Favouritism  is  extingai>!i' d 
for  the  nonce,  and  the  musician  reigns  triumphant.  In  the 
BwpunoU,  or  the  Prophettp  en  die  otiier  hand,  how  the 
speetator  looks  out  for  the  first  appeaiaaee  of  Baonl  or  Jeaa^ 
for  Yalentine  or  Fides,  and  how  intimatefj  the  nnaie  is 
bound  np  with  associations  of  the  artist  nnd  character., 
Guillauine  Tell  is  an  abstraction,  and  it5  interpreters  are 
mere  instruments,  of  no  more  account  than  the  fiddle,  the 
flule»  the  oboe,  the  cbrionot,  the  horn,  and  the  double-bass. 
The  voider  is,  under  the  circumstances,  how  the  opera  could 
have  sneeeeded  at  all;  and  how  it  still  holds  its  place  in  the 
ripert^rtt  of  the  great  eperafie  theatres  in  Franee  and  Oer« 
many. 

But  the  characters  do  not  fail  to  interest  us  merely  by  the 
position  which  they  hold  in  the  drama.  The  music  the 
composer  h&s  assigned  them,  however  beautiful  and  magni- 
ficent as  music,  doits  not  endow  them  witb  individuality. 
With  the  exception  of  Mathilde's  air,  there  is  no  single  song 
in  the  opera  wliich  enchains  attendoD,and  how  mw»  sin|pie 
soqgs  make  the  fortune  of  an  opera  we  need  not  ai^f— ^ritnesa 
Don  Giavanni,  tbe  Nogse  di  Figaro,  the  Bortttre,  fte.  The 
air  of  Tell,  with  violoncello  olLIigalo,  is  an  exquisite  com- 
position, but  comca  too  late  to  be  etfective.  Any  isolated 
solo,  no  matter  how  beautiful  or  grand,  would  be  a  dark 
spot  upon  the  dazzling  splendour  of  the  first  two  acts,  which, 
perhaps,  are  as  perfect  examples  of  the  art  as  can  be  fonntl 
in  the  whole  range  of  music  If  it  were  not  saoril^  we 
coaM  almost  wish  dut  <?irifiiinflm  7UI  eonld  be  brooghk  to 
acoodosien  with  the  grand  chorus  of  tlie  oath  of  liberty 
in  the  second  act.  After  tliis  prodigious  climax,  the  mind, 
elevated  to  the  highest  pitch  of  wonder  and  aJmii:iiion,  can 
expect  no  more,  and  desire  no  more.  Every  thing  that 
fiinoiiniiMnt  nfliv  kr  ooat^nriton.  We  kave  reaM  «ho 
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Ugbcst  pinnnclc  ;  to  move  furtlicr,  we  must  neceflsarily 
descend.  Wiih  the  exception  of  tlie  barcarole  of  the  fisher- 
BUi  in  the  first  scene— and  that  ctHiatitutM  a  part  of  the 
wlxoduction,  and  becomes  a  quartet  in  the  repMl— tliere 
it  BO  mfle  tit  in.  the  first  act.  Of  what  other  opera  can 
thie  bo  eatd?  Tell,  Arnold,  Jemmy,  Tell*!  wife,  and 
Melctbal,  appear  severally  on  the  scf  iie,  but  no  ana  i«- 
trata  ia  providetl,  nnd  the  principal  vocalists  sliino  only 
in  combinalitni.  Rosaini,  indeed,  long  iKiforu  lie  contem- 
plated writing  a  work  for  the  Graud  Opera  of  Faria,  had 
dMteed  hb  predileetioo  fbr  eomierted  mu^ie,  aboTo  arias, 
rnnOSaMt  mm!  nmeaeM.  Xa  one  of  bis  earileat  works 
—Rtteiordo  and  Bmndt,  we  lieHere — ^the  original  score 
has  not  a  solitary  solo  for  any  voice.  We  may  therefore 
fully  comprehend  that  Rossini's  peiiins  found  the  fullest 
scope  in  the  first  two  nets  of  Giiillnnmc  Tell,  since  he  was 
not  trammelled  by  considerations  of  ple&sing  this  or  that 
ria/fjUt  but  followed  freely  the  bent  of  his  imagination.  At 
the  now  timi^  while  aUowing  that  much  has  been  gained  in 
GmUkutMu  Tdt  bj  tlie  pMoniaaaee  of  choral  and  con- 
ewted  tnnaie,  we  cannot  but  feel  tbat  eingte  airs  ere  in- 
diapenieble  to  opera.  What  would  Dm  Giovanni  be  with* 
out  the  solos  ? — what  Fidelio? — what,  indeed,  any  opera,  by 
any  composer,  greut  or  ?mnU?  Nay,  the  Oratorio,  tlie 
BCTerest  of  all  musical  compositions,  and  which  depends  eo 
mach  upon  its  choral  elfect^,  would  liave  far  leas  bold  upon 
popular  feeling  if  deprived  of  its  songs  for  soprano,  tenor, 
and  beie.  The  solo  voealiata  auist  be  oooeUiete^  if  pn* 
eedtent  b  to  be  appealed  to.  And  tbis  nukes  an  eddMonal 
reason  why  the  masterpiece  of  Rossini  docs  not  enjoy  as  much 
popularity  as  many  |operns  of  for  less  merit.  To  hear 
Gvitiautne  Tell,  you  must  not  only  tlirow  overboard  all  con- 
sideration of  meaning  in  the  »t<jrj  autl  iiiieresi  in  the  cha- 
racters  ;  but  you  must  ignore  the  singers  altogether  indiTi- 
dmlif.  Ia  aol  tbis  adUng  loo  much  ?  Can  the  most 
eodinrfaelie  admiiera  of  a»aie  listen  calmly  for  five  hours 
to  an  opem  witliout  a  plot,  and  to  singers  for  whom  little  or 
no  opportunity  of  distinguishing  themselves  is  provided. 

rIE  Crystal  Faloco  wss  e-^tabliahed  for  the  purpose  of 
promoting  instruction  and  amusement  upon  the  largest 
poaaiUe  acale  for  thousands  of  Her  Majesty's  licgo  subjects. 
A  variety  of  tot'imte  talent  was  invoked  to  render  the 
gigantie  glaaa  tenement  a  reeeptadefer  everything  that  oeald 
gratify  the  senses,  elevate  the  taste,  and  satisfy  the  judgment 
of  tbo  British  public.  Antiijuarians,  oriental  travellers, 
architects,  biljliopi'le;',  artists  and  sciilptora  were  called  upon 
to  contribute  their  aid  in  illustrating  the  history  of  archi- 
tecture, and  under  their  auspices  arose  the  beautiful  courts 
whkbi  tracing  the  pn»reas  of  the  btiilding  science  from  the 
earliest  Egyptian  and  As^en  ages  down  to  the  era  of 
Queen  Elizabeth,  exempUfled  at  Ibe  same  tine-  the  idioious 
impresaionsof  the  heathen  and  the  fervid  piety  of  theChnstian 
■workmen.  Associated  with  thi.i  horde  of  insfriictors  eame 
the  learning  and  research  of  the  botanist,  the  exijuisite  taste 
of  the  practical  gardener,  the  suggestions  of  the  naiurali.-^t, 
and  the  labours  of  the  ethnologist ;  and  as  time  wore  on, 
and  the  public  grew  impatient  of  the  unoccupied  spaces  in  the 
edifice^  «  pktn^  gaUeiy  waa  epeaed,  and  tocbI  music  added 
added  ita  attriMion  to  the  instramentel  perfomanees  In- 
troduocd  from  the  b^inntnjr.  But  the  truth  mu^t  be  told  : 
the  public  expectation  haa  not  been  satisfied  ;  inucli  remain;* 
to  be  <lonc  to  render  the  rahiec  at  once  a  favourite  and  frc- 
qoent  plaoe  of  resort  for  persons  of  refined  tastes,  and  for 
flw  mm  oQuenwa  «iiMMt.wtao  aEiB_leBB  ezMting  in  Am 


matter  of  entertunment.  Let  us  then  submit  to  the  General 
Manager  and  the  Committee  a  few  hints  which  have  pre* 
sented  themselves  to  us  in  the  interest  of  the  shareholders 
and  the  publio  at  large. 

We  have  no  oiyeGtion  to  Christmas  fket,  gigantic  treeA, 
lively  music,  and  to  forth,  bat  we  protest  altogether  against 
a  repetition  of  the  more  vulgar  commonplace  sort  of  amuse- 
ment devised  for  boys  and  girl.s,  and  children  of  Larger 
I  growth,  during  the  last  holidays.  Let  us  bavc  nothing  in- 
consistent with  the  majesty  of  the  edifice,  and  the  dignity  of 
its  instructive  purposes. .  It  aoems  easy  to  proride  suitable 
enjoymeni.  fietnre  gaUeriea  are  qnlts  eontpatUdo  wilb  Am 
object  of  the  Fateeet  bat  why  sboatd  the  management 
content  itself  with  covering  tlio  walla  with  the  vilest  daub.*, 
when  innumerable  superb  works  of  art  crave  inspection  and 
purchase  ?  Were  artists  paid  for  the  use  of  tbcir  works 
fur  a  given  time,  or  until  they  found  purchasers  for  them, 
and  private  individuals  presented  widi  aaaaon  tickets, 
to  induce  them  to  lend  their  choice  pessesBien^  we  should 
soon  have  a  gaUery  worthy  of  England,  for  (we  speak 
advisedly)  thoe  are  as  many  meritorious  works  lying  in 
obscure  tOtUtn  and  humble  dwellings  in  this  country  and 
on  the  continent,  as  have  been  exhibited  at  the  National 
Gallery  or  the  British  Institution.  We  could  name  a 
hundred  fine  pictures  wliieh  were  seen  at  the  Calerie  dee 
Beaux  Arts  at  Paris,  and  are  now  accumulating  dust  in  dark 
abodes.  To  the  sculpture  or  the  cost  for  the  sublime  pro* 
dnctions  of  the  atatuary  no  addition  need  be  made}  but  the 
beaotifb!  eolleeHoa  is  nearly  lost  to  the  public,  for  there  li 
not  a  (Single  cicerone  in  the  Palace  to  describe  its  intentions. 
A  guido,  or  a  small  corps  of  guide*,  well  up  in  Lempriurc, 
would  impart  to  the  rare  accumulation  in  tho  courts  and 
elsewhere,  an  inestimable  public  value^  and  greatly  enhance 
the  attraction  of  tlie  meal  interesting  and  inportant  part  of 
the  whole  exhibition. 

And  now  for  tfie  mndc  We  have  had  festlTala  and 
operatic  eoooerta  innnmenblei  they  have  been  well  done 
and  proved  remunerative.  Yet,  stupendous  as  have  been 
the  former,  the  feeling  is  general,  that  in  the  disposition  of 
i\\f  audience  and  the  perlbrmeri,  there  ia  little  a^stmila- 
tion  ;  tlie  gramieur  of  the  building,  and  all  the  laws  of 
acou&tice,  demanding  that  the  audience  should  be  placed  above 
the  performers.  Travelled  persou  wilo  have  seen  the  nioa 
of  tho  Colosseum  and  other  Beman  amphitheatre^  marvel 
that*  with  so  vast  a  population  as  London  boasts,  to  say 
nothing  of  its  diurnal  addition  from  all  parts  of  the  world, 
and  so  glorious  a  site  for  a  colossal  cntertainiiient,  Wii 
.should  sti..  111!  I  nfest  so  little  f^kill  in  accoomodating  our 
numbers,  or  boldly  adapting  our  resources  to  the  general 
necessity.  Now,  wo  presume  to  think  tbat  that  superb 
space  which  forms  tho  central  transept  of  tho  Crystal 
Palace,  could  not  bo  better  applied  than  to  the  purpoaea 
of  ft  lyrical  amphitheatre  wherein  the  floast  scenic  operas, 
mounted  with  unexampled  care,  oould  be  performed  in  open 
day.  If  operatic  music  be  a  success  unaided  by  suitable 
])ictorial  embellishment,  and  with  no  more  etTectivo  vocal 
interpolations  tluin  can  be  oflered  by  a  lady  in  silks,  and 
a  gentleman  in  black  broad  cloth,  what  triumph  might  not 
be  expected  from  a  couplets  dramatic  performaucc  upon 
a  scale  hitherto  never  imagined,  mueh  less  atlemnted.  Xhera 
ore  thousands  of  persona  who  olgeet  to  the  tdneatlng  at- 
mo<])herc  of  a  theatre,  and  the  obligation  of  leaving  their 
homes  of  an  evening,  who  would  delight  in  a  day-perfor- 
munee  almost  al  fresco.  For  them,  no  greater  tn  at  could 
be  devised  than  a  masterly  representation  of  the  best  operas 
of  the  grant  vmgamt.  And  who  ahall  aaj  tbi^  to  tin 
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oc4inH7  fireqtienten  of  the  Open,  a  more  enlarged  cndea- 
TOOT  to  do  honour  to  their  favourite  pieces  would  not  also 
be  very  soceptable  ?  We  submit,  therefore,  that  in  MWiyiw 
out  this  idea,  tho  proprietorj  of  the  Crystal  Mmo  woura 
be  offering  the  public  a  now  ns  wtll  as  a  siibli-n  -  pleasure, 
especially  if  th*7 'fni'loycd  in  their  scenery  and  decoration 
those  remarkable  painters  whoso  warks  are  the  more  ap- 
preeiable  the  less  tli«:  artiste  are  compelled  to  adapt  their 
edionring,  their  light  and  shade,  to  the  artificial  efforts  of 
m  look  on  in  thdr  oootnaiM  and  properttea  to  eiahow 
Um  tlntsl  tnd  trish  whioh  «o  mif  oooeMbd  bj,  »ai  (iiM*< 
fwre  suited  ' .  ,  th-  fil  o  lights  of  o  tli^ntre. 

We  know  li.ttt  iJi  all  projects  of  ibis  nature  some  ma- 
terial regard  must  bo  iind  to  the  cost.  We  cannot  expect 
a  nearly  exhausted  speculatkm  to  be  subjected  to  new  and 
serious  risln.  Lot  HO  tfasn  tibnant,  in  conctuBion,  that 
the  aoiwoM  wopNMN  woald  be  vwy  much  lose  oxpensive 
ihan  men  openitio  eoiMartti  ud  th«rfl  nwda  m  ghost 
from  the  praro  to  tell  US  that  it  would  be  more  popular 
and  continuous,  and  therefore  ioflnitelj  more  remune- 
rattrot 


SIR,— Kow  that  the  public  fias  prtmoanced  Its  opinion  of 
Uicliard  Wfigner's  work,  and  that  w«  know  what  to  think 
about  the  appliciilion  of  his  dnimatie  and  musical  theory,  we 
Parisians  feel  more  at  ease,  anil  are  able  to  say  openly  all  we 
think.  We  had  studied  iiis  theory  ;  we  had  made  our»cire» 
■oqitainted  with  it  from  the  books  of  its  author  and  the  con- 
e«rts  |^v«a  by  Um  in  Fiaria.  I,  Sir,  had  eatortained  little 
doubt  as  to  tb«  reanlt  wUeb,  at  the  Aead^nne  Impdriale, 
awaited  iiiipreoedentcd  enterprise.  No  one  can  under- 
taku  witli  impunity  to  change  all  that  exiata,  be  it  on  the 
Stage  ur  el.xi  u  licre,  and  to  substitute  in  its  place  Tague  con- 
ceptions based  upon  abstract  reasoning  aluuo,  l^Iusical  art 
does  not  require  to  be  reconstructed,  and  nouo  can  alter  the 
oiements  which  constitute  it,  Tlio  attempt  to  giro  us  a  con- 
tinoom  melody,  wUkotU /Wff  ttaps  or  commat,  instead  of  the 
melody  to  which  we  are  nceMtonod  and  wonld  not  willingly 
abandon,  is  a  misronceptlott  of  the  mitare  of  things  {  a  posi- 
tive disavowal  of  melody  in  the  abstract,  and  an  endeavour 
to  make  us  believe  it  everywhere  exists,  where,  in  reality,  it 
does  not  exist  at  all — I  raean  in  M.  Wagner's  mu?ic.  What 
could  possibly  be  tho  result  of  tho  practical  application  of 
•uch  a  system?  Nothing  at  all,  except  what  wc  have  just 
witnessed :  n  libretto^  like  TVumAatder,  ca^lo  of  killing 
njKOod  aeore  t  and  a  eeore  like  Thnnjtshiiar,  atiU  more  capable 
of  ruining  a  ^ood  UbrtUo.  SvAffi  what  moit  be  the  eiieoi  of 
the  two  combined  in  action. 

A  Itemm  Camo  nr  LoaiiMr. 


both 


TtiB  WiLLKRT  Bealr  TocTit. — Aftor  leaving  Ireland, 
where  a  whole  week  of  concerts  at  Dublin  and  Belfast  were 
given  with  brilliant  success,  the  Willcrt  Bcale  party,  in- 
duding  Mad  Alboni,  Miss  Anbella  Go^dard,  Stgnor  Kegondi, 
IVOIo.  BcdUti^,  Signer  Cosselli,  Herr  Goldberg,  and  Mr. 
Land,  paid  Tisits  to  Glasgow,  Newcastle,  Durham,  Bradford, 
and  Liverpool,  and  in  every  place  aehiiivcd  tho  same  artistic 
triomphfl  as  in  the  Sister  isle.  Mad.  Alboni  seems  to  be  in 
higher  favour  than  over,  while  Miss  Arabella  Goddard  gains 
greater  and  greater  success  for  herself  and  Mr.  Bcnodict's 
TOW  plmofbrta  fantasia,  '<  Albion,"  which  is  encored  on 
gupor  Begondi,  toob  invariably  affords 
I  qr  Ue  perlbraMoeN  on  dw  eoncertina ; 
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Goldberg  accompaaics  to  perfeotion    and  Mr.  Land 
sings  in  tho  concerted  mosicand  manages  the  entfre 
oC  the  tonr.  To-aighi  the  party  give  an  evenii^ 
Manebaalari  and  «n  T^iesday  appear  at  OxflMd. 


Sacsbo  HxaMOiiic  SociBrr^Twenty  hearings  would  not  suSee 
to  make  the  general  public  thonNighly  compreltend  a  work  to  ex- 
traordinary u  Beethoven's  nan  in  D,  which  was  repeated  on 
Fri<lsy  week.  To  the  Society  aspocial  thanks  are  due  for  affording 
an  ofwortonity  of  hearing  a  composition  so  littio  known,  or  likely 
tobemwini,  its  difBculty  and  exceptional  style  nlitcing  it  beyoad 
tha  mssns  of  any  other  body  of  cxecutaats.  While  protastiag 
Against  the  aUerations  that  have  been  effected  (having  unhoMtM 
faith  in  Beethoven)  we  munt  cumplimenl  Mr.  Costs  for  the  energy 
nud  perseverance  conducinff  to  a  rssult  so  highly  satisfactory, 
liana  and  chorus  entered  tuoroughly  into  their  task,  and  ss  tne 
Aftea  Anfamu  has  twice  attract^  an  attendance  in  no  way  in- 
ferior in  number  to  tho  crowds  vrbo  usually  flock  to  the  better 
known  masterpieces,  we  have  little  dmiht  but  that  next  season  it 
may  b«  repeated,  and  eventually  become  familiarised  to  the  publieu 
alibongfa  it  am  oevi-r  bi>  as  well  koown  as  the  oratorios  of  Handel 
or  Mendelssohn.  Mwis.  Biulersdorff  aod  Sainton-Dolfaji  with 
Messrs.  Sims  Beeves  and  Levis  Umbos  were  sasin  the  aelr'~^ 
Ilsndel's  Jiratl  ta  Egypt  is  announced  for  next  nidaj. 

Vocal  Associatioh.— The  fourth  Subscription  Conevt  i 
off  on  Thursday  evening,  and  exhibited  all  thateitMnt 
for  which  these  entertainments  are  TeamkaUe.  Out  of  tiw 
twenty-four  pieces  put  down  in  the  ptgnemnio  (too  many  bf 
nearly  one  balQ,  the  foUuniug  were  aai%Bed  to  the  choirs »^ 
Motet,  "Sanctus"  (Bortoiaaaky) ;  part  sonjr,  "Oh!  by  rived" 
(Bikbop)  t  Garibaldi  Hyein  (W.  Spark)  ;  "  Pater  Koster  *  (Hsyero 
boor);  Madrtsal,  "Ob,  waste  not,  pimaxlovLTii '*  (Uondel)  ;  part 
sung,  "Bless'd  be  the  home"  (Bcnediei)  ;  purt  ^ung,  "Oh,  kiUsI 
oh,  vales !  "(Mendetssohn)  ;  paH  stnj,  "The  Furest"  Mendels- 
sohn) ;  and  Prccfaiera  fivm  Motr  in  ligitto  (Kossioi)  ;  enoush,  in 
all  conMrence,  tbr  one  evening's  work.  The  choir  was  adnuraUe 
throughuut.  Mr.  Bancdiot  is  always  on  the  look  out  for  novdty, 
and  some  fine  day,  it  may  be,  will  pick  up  a  Banti  or  a  3fara. 
His  now  importation  this  time  was  a  Mile.  Geo<^  an  Itoluu  of 
eontsOb  with  a  eapitai  lew  voice,  who  sang  the  aria,  **  Pensa  slla 
patrie,"  Awn  the  Aataaa  la  Algtri.  with  good  effect ;  but  will 
Lordly  turn  out  a  Pizxoroni  or  a  Molibrsn.  M.  Ole  Bull  again 
astoiiisbcd  his  hearers  by  the  wonders  of  bis  mechanism  and  the 
prodigalities  of  his  fancy.  He  played  aa  odagia  rtligwio  of  his 
own  composition,  which  was  vociferously  redsmmdcd  ;  and  vofta* 
tions  on  '*  Dt  tanti  polplti,"  oAcr  which  he  Wtt  lecallcd.  Signor 
Gardoni  proved  one  of  tlie  eminent  attraetteei  of  the  ooneert. 
Ha  sanj;  Beethoven's  "Adelaide"  and  tlie  romaa8a*'Uaa  fbrtiva 
Isgrima,"  from  L'ElMr  fAmore,  both  in  bis  nest  espnssire 
manner,  ilerr  Hermanns,  the  new  German  boM,  sang  an  tir  Aea 
Buiuldieu's  Jem  dt  Pari* — an  opera  wc  should  like  to  hear  noie 
oi— and  a  German  Ued  by  Schnffer,  his  powerful  voice  and  deep 
low  tones  strildng  the  andiencc  as  with  a  sledge-hammer.  Miss 
Fanny  Bowfamd  sang  a  cavatina  by  Mereidante  very  skilfully,  and 
Mr.  Msefamn^  song,  "  I  hear  thy  volee  in  dreaming  hours,  with 
charming  taste  and  feeling.  The  other  vocalists  were  Madame 
Ltjiuaire,  Mile.  Billiag,  Miss  E.  Saunders,  and  Mrs.  B.  F.  Abbot, 
all  of  whom  more  or  less  contributed  their  quota  of  gratification. 
To  the  anaiema  of  the  piuoforie  the  concert  wss  made  doubly 
interesting  by  the  |>erformanco  of  Moscheles'  duct  for  two  piano- 
fortes, **Uommage  2k  Handel,"  executed  by  Messrs.  Lindsay 
Sloper  and  Benedict:  and  Mr.  Benedicts  pianoforte  solos, 
"Cherry  ripe**  and  La  Lntine,* by  lib*.  Lindsay  Sloper— bett 
brillijint  performances. 

ruii.nABMossc  CoxcRaTS.  —  Tbe  fourth  concert,  on  Monday 
night,  was  attend  el  hy  tiie  laigcit  andience  of  the  season.  Xhe 

scltctinn  was  ns  follows  :  — 

Tart  I.-  SiiifuniA  i:i  C  minor,  Xo.  1  (Mendelssohn);  Arii»,  "Un'aura 
atnonwa,"  Cum  /aa  Tutte  (Mojnrt);  BoId,  ciji>tr»Hi«Mo  (Maysetlcr); 
0*<^rtiire  in  C  major  (BeothoTtn ). 
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N<k  «  (MoUqm);  Dnetto  //  CVntt  Ory  (RoHiai)}  Ovtrtsn^  AMcrmm 
(OMiid)w-«raduMr,  naftwar  9mtM»  BnuMtt. 

A  column  might  be  willll  aiboal  lucli  a  proi;rAninic,  more 

cspecialljr  u  the  general  chaneter  of  the  perfonnaiiLC  <iuito 
on  n  par  with  it«  Tariety  and  excellence.  NLvcrLlnl  v*,  <.ur 
cr<<wiK-d  space  will  admit  of  but  very  few  ronmrk*.  Ml-iuLjIs- 
volin's  symphony  w»s  pl-iyoil  ti.  pirfoi  tinn.  Ail(llili)nnl  inlcrust 
wu  attached  (o  ihia,  us  thf  wurk  nliiili  first  intr<HUu't.-<l  its  com- 
poser to  the  Philhannonic  Cuiu-iTt.-,  iiiul,  In  in  i,  tn  Knjfland.  It 
If  fine  of  the  frcjhcst  ami  iiiDat  viuorous  «i'  lus  ciu  li'^r  (jni'liictions  ; 
and,  though  claMeJ  in  his  own  caialoguf  ai  "  Sj  mjilnjuy  No.  II," 
the  first  of  his  publiihnl  svmplionies  for  tin'  orchestra.  Jlim, 
amoii;;  other  things  wiihli<>lii  t)v  tliose  who  hnvi^  tlie  Kup^'rintond- 
Cnee  of  Men  li  l''."<ilin'<  MSS.,  tl><!rn  are  no  le'.'  lli;>n  l  i  »vm|ihiin!r><i, 
any.  or  all  of  n  hidi,  ii  oiily  lii\lf  as  good  as  the  one  in  C  inlimr,  slmuld 
be  brought  to  li;;ht  I'ortliwith.  'I'lie  trhrrzo,  m  it  nnw  ftnnii«,  is 
an  [ibri'lgement  of  that  belonging  to  the  fniiious  ottot  nrraii(;e'l 
expre«>ly  for  tlie  rhilbarinonio  So.  ioty,  an<l  n  clear  foresli:i'lnwing 
of  the  lungical  fairy  music  in  A  MiiUummer  Nighft  Drtam.  Tlie  1 
cxeoutioti  of  Men<lol*mhn'8  symphony  ;  of  tliiit  of  Beetliovi-ii  in  F 
— tliL'  lirii|;,'0  t!iat  cutiilucis  from  lliu  "sci  utiii"  to  tlie  "tliirj"  sIvIl' 
of  the  great  "  Tonu-poot ;  "  of  tlic  overturu  in  C  m:ijor  (Op.  llj) 
by  the  same  master  (lor  whicii  uguin  ihii  niusicul  wuriil  is  imlubtcd 
to  the  Philharmonic)  ;  and  of  Cht^rubini'ii  fiiniili:ir  dr:iin»tio  prL-liide, 
wero  furtlior  [iroofs  of  the  judii-ious  di.^tipiini.'  L'.\L'rci«i'cl  by  Pro- 
fessor llcnnctt,  and  of  the  highly  cfhrient  niatcriaUhu  has  to  work 
with.  The  palmieat  days  of  the  I'hilhiinnonii'  —  wliun  it  stood 
"alone  in  its  ^Inry''— f  nil  !  liardlv  furni'.li  an  iti-tniici'  of  a  tnore 
admirable  ;>  i  t!i;it  of  th-'  svmplionv  in  C  minor. 

The  snloi  were  happily  rniurastcd.  Mr.  .\li>.\i\iid('r  llowlaiiil's  was 
an  arrangeiiipnt  (m-  tlin  ilouble-ba"!!  of  one  of  M.iys'jilur's  most 
showy  and  colchratod  violin  fantasias.  Mori^  ili-xlornus  and  uner- 
tin;:  infchiinism,  a  pnri_r  tone,  aii  i,  con^iih^rinj  the  almost  unma* 
najji-abli;  nature  of  the  instrument,  more  thorou'ilily  vikmI  phra-sing 
than  .Mr.  Uir.vland's  luvc  nut  b^Jco  h  'anl.  .Hm  i'-  a  comjilete 
master  of  his  art  and  a  credit  to  the  English  school.  Ili.s  n'ception 
Was  equal  to  his  deserts;  rarely  have  heartier  plau<liLs  greets  d  the 
efforts  uf  a  "virtuoso."  The  second  solo,  late  as  it  came  in  the 
evening,  waa  a  bona  fide  triumph.  We  hope  to  hare  fre<|uriit  np- 
portuniliea  of  jti  L-iiiL.'  Herr  Ludwig  Strausti,  who,  it  may  he  stated 
without  reserve,  i..  a  violinist  of  the  first  rank.  Ho  appe«r<>d  last 
season  at  the  iMuti  !.  l'o[)ular  Concerts,  delighting  connoisseurs 
by  his  skilful  leadiii  j  -  •  <inp  of  the  most  elaborate  of  Beethoven's 
quartets  (Mo.  10  in  V.  tlat),  the  favourable  iinprc5s«ion  he  created 
being  snhaeqaently  confirthed  at  the  Musical  Union.  Only  the 
other  night  (see  MrsicAi.  Woau))  ho  played  the  Kreut/.er  .So- 
nata, with  "}>{.  Ilall^  (at  a  performance  of  Mr.  IL  nry  J,e^lie■s 
Choir).  f.':iiniii^.'  nil' "L  ililh- 1  praise  for  hia  truly  clia^le  an  1  iirlir>tic 
talunt,  ■.!.'  I  'll  •  oora-ioii  li"  aeeoinplishe  1  a  r-lill  more 
:ii  (iuuu5  task,  and  iu  such  a  manner  as  to  rouse  his  audi'.Mice  to 
enthusiasm,  and  at  imco  to  win  for  himself  "  a  name."  The  violin 
concertos  of  llerr  .Mi/ii  pn!  are  more  trying  and  intricate  than  even 
those  of  SjKihr;  and  the  one  in  .\  minor,  the  most  difficult  as  well 
a*  the  ino'l  genuine  and  beautiful  of  them  all — a  nnisterjiieco  in 
tl;'-  fullest  acce)itJitlon  of  the  term — can  only  be  attempted  with 
any  hono  of  success  by  a  f  r-  <  r  of  the  very  highest  capubilitiei. 
Herr  Straus*  proved  ill . I  L  hail  ni>t  overe^tiraated  his  powi  rs. 
Ilis  playing  throughout  iv.is  noble  and  unalTeeted — irreproaehulile, 
indeed.  The  fii>t  ninveiiient,  inarke<l  by  ptudieil  and  appropriate 
dignity  of  style,  th.-  t-  :  -  •  i  •  which,  without  a  tinge  of 
exazgeration,  he  threw  into  the  nn  i  tuti',  ami  the  spirit,  grace,  and 
fauftlcaa  accuracy  with  which  he  gave  the  enchanting  ronilo,-^ 
each  and  all  obtamed  unanimous  :ii'e.-iit  m >  •  .  and  elicited  the  hear- 
tiest sympathy  of  an  iLssomMy  oC  pr  eV--  i  and  amateurs,  by  no 
means  easy  to  sntislv,  niiirh  1  e--^  tlior  ni;;!ily  to  please.  In  short — 
to  take  leave  of  lIiTr  St^1u^s  tor  the  preaeot— ho  Is  a  genuine 
■rtut,  beside^i  bein_',  r.  ;;arde  1  merely  in  the  character  of  an  cxe- 
^tant,  what  the  I'rem  h  di  -iL''i,it.-  "  hors  li^nin."  The  vocal  mnsic 
tN»  worthly  of  the  n-t.  M -s  Aii_;u  t  i  lH'  ii:  who  is  Steadily 
making;  way,  gave  one  of  the  lovdieit  airs  from  Spuhr's  Jesiontla 
v  illi  rual  expression,  Signer  Uardoni  sang  the  exijuisilely  melo- 
dioofc  "Ua'attrBBOoroMu'' iuit  MMocart  bimaelf  would  have  been 


tbemielTM  Aillj  «^iul  to  the  diM(  fltm  the  flnt  aok  of  B«Mim'« 
Coml$  Ofy. 

IfoMOAT  PoPCLAH  Concerts. — The  programme  of  the  eigh- 
teenth concert,  in  the  instrumental  part,  was  taken  from  the 

works  of  Men  leljsohn,  and  included — .(|uintet  in  H  flat  (executants, 
.MM.  Vieuxt  'rii[is,  Ities,  Doyle,  .Si  hreiirs  and  I'iaiti)  ;  I'retto 
Sehertamli),  in  1'  .'■li  irp  minor,  lor  |>irtiiof(irte  alone  (Mr.  Charles 
lialle  at  the  instrument)  ;  '.Tund  somita  in  D  major  (op.  58),  • 
for  piaiiol'ortc  aml'violonccllo  (pliyr.l  for  the  first  time);  and 
(juartet  in  15  minor,  for  ]»ianofoi  t''  atui  violio,  viola  and  viuloneelln 
(also  first  time  of  performance),  the  players  In  ing  Mr,  Charles 
Halle,  M.  Vieuxtcnii>s,  .Mr.  Webb  an>l  Si'_'i(or  Pialti.  After  the 
sonata,  Mr.  Charles  Halle  and  Signnr  Tiatti  had  to  appear  on 
the  platform.  A  finer  specimen  of  the  master  than  that  with  which 
the  concert  dosed  could  not  have  been  presented,  and  few  left 
their  jc.its  uiilil  tlio  last  notes  of  the  (pmrtet  in  15  minor  had 
finished.  Tiie  gr.ind  air  "  In  dieiwMi  h'  il'geii  Ilalleii,"  from  the  Zmi- 
berjiote,  and  a  song  from  Mieolai's  Merry  Wires  «/  Win/hiir,  dis- 
played to  advaiitag>!  the  deep  and  [Kiwerful  voice  of  llerr  llnr- 
inanns,  who  sppMred  at  these  roneertsjasl  season.  ..Mr.  Sims 
Kecves's  benelit  i..  aiinouiu'r<l  for  Monday,  Miiy  l.'lth,  when  WC 
have  no  doubt  that  there  will  bo  an  overwhelming  attendance. 

CirsTAL  Palace. — Nearly  four  ycirs  have  elapeed  aince  the  ex- 
ample waa  act  in  England  of  holding  periodical  perfonnancet  of  ora- 
torios on  the  scale  wnieh  at  the  present  day  is  designated  "monsler." 
The  success  of  the  Handel  Festival  in  IS57,  in  a  great  measure  de- 
termined the  probable  result  of  the  larger  commemoration  in 
when  band  and  chorns  was  increased  Irom  2500  to  little  short  of 
double  that  number.  In  I860  another  great  gathering  took  place, 
when,  in  lieu  of  Handel,  the  attraction  was  MendeUsohn,  whose 
Elijah  was  heard  fur  the  first  time  at  the  CrysUl  Palace.  Tie 
Afetiiah,  Ifrael  in  Egypt,  and  Judat  Maecabmu  having  bem 
already  twice  performud,  it  behoved  the  management  to  sabstituto 
some  other  work  whose  popularity  should  be  such  as  to  ensure  a 
successful  inauguration  to  the  present  season,  and  the  selection  of 
The  Creation  was,  therefore,  on  the  whole,  perhaps  the  best  that 
could  be  nude.  True  the  work  has  been  once  befinre  performed 
at  the  Palace,  on  the  occasion  of  Clara  Kovello's  forewell  in  Sep- 
tcmber  last,  but  with  by  no  meana  parallel  Ibroes,  and  then  (if  for 
no  other  reason)  the  performance  of  Wedaesday  last  was  looked 
forward  to  as  a  novelty  to  some  extent,  and  as  one  of  the  great 

events  of  the  year. 

There  is,  |ierha|)^,  no  ora'orin  with  which  the  public  is  more 
familijr.     It  the  eli'ii  uses  of  II;iy  In  have  r.'jivlirn.'  the  iiiiijeity  of 
Handel,  nor  the  feeling  an<l  diuuialii?  r\]irei-?uj:i  ol\Meiidelj»oLn 
tliey  have  ueverlhelesj  a  c!i.ir:u  pmilujrly  thrir  own,  and  given  as 
thev  were,  with  a  steadiness  and  l  ertainly  eif  in'..  n.uion,  combined 
wilii  due  attention  to  the  requisite  li;;lu  and  shade,  eoulJ  ;i  e.  l,,d 
to  please  no  h-<s  the  critic  th  in  the  n  jI  uneomin on  SL-eli'm  nt'llie 
public  who  hiok  upon  musi.-al  entertainments  of  all  kinds,  gr  ive  or 
gay,  as  a  mere  pleasant  mode  of  wiling  away  an  idle  hour.  .\ll!iou^di 
I  the  orchestra,  numbering  in  iJl  some  ;tOOO  performers,  ineludrs  in 
:  its  ranks  what  is  called  the  metropolitan  contingent  (a  projtortiua 
'  of  rather  more  than  half),  some  of  our  cathedral  uhoira,  and  • 
number  of  singers  and  players  from  varioua  provincial  societioi, 
'  still  the  .Sacred  Ilurni  Jiiie  Soei  ly  must  be  ooosidered  as  the  solid 
basis  u|iou  which  the  whole  rests,  and  when  we  consider  thitt  their 
last  c.«say  at  Exeter  Hall  waa  with  the  most  dilhcult  work  ever 
j)cnneil —the  gi'jantic  mass,  in  1),  of  Ueethovcn— we  can  readily 
I  imagine  that  The  Creation  would  bo  child's  play  in  comparison. 

The  result  was  praiseworthy  in  the  highest  degree,  and  reflects  the 
I  greater  <Te<llt  upon  the  i-kill  and  energy  of  Mr.  Cojtn,  from  tho 
lact  of  th^re  liaving  been  no  full  rehearsal.  It  is  diflleult  to 
specialise  where  all  was  good,  but  we  must  indicate  in  ]iarticular 
the  choruses  "Awake  the  Harp,"  "  Tlie  Heavens  are  tcllinjj," 
"  Achieved  is  the  ulorious  work,"  and  the  i  H.tus  which  terminates 
the  oratorio,  as  truly  remarkable  di.iplay.s,  and  deserving  even  more 
than  the  a|>plause  they  obtained. 

Mile.  Titiens,  who  made  her  first  appearance  as  an  oratorio 
singer,  created  >omi  thing  much  stronger  than  a  merely  favourable 
impresaion,  her  dH/ut  being  a  compUta  sttooess.  ^  MHa-  Titiens  b  a 
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ktcd  and|oorrcctl^  ■ocentoated,  which  u  lomtich  the  more  notice- 
able a>  b«r  experience  of  our  lAnrawe  murt  be  neooMarily  limited. 
"W'hh  the  power  and  quality  of  >11^.  Titien'i  voice  the  public  is 
already  taroiiisr,  and  we  have  no  doubt  that  in  the  new  line  she 
hjis  clioscn  the  German  songstress  will  become  as  great  a  favourite 
as  i>li<i  i»  un  the  Ijrrie  stage.  To  attempt  any  deacription  of  Mr. 
Sima  Reeves's  singing  in  7'h«  Creation  would  be  superfluous ; 
Ruflicc  it  tliat  he  was  in  magnificent  voice  throughout, — that  he 
siutiiined  the  whole  of  the  tenor  rouu«  by  irhich  the  oratorio  was 
a  decided  gainer,  and  that  his  delivery  or  the  recitative  "  In 
splendour  bright,"  and  the  air  "  In  native  worth,"  was  wholly 
irreproachable,  while  in  the  concerted  muaia  hit  voice  rang  out 
with  a  cleiirnMs  and  beauty  that  charmed  allbearen.  In  the  first 
and  stcond  parts  Ilerr  Formes  contributed  bis  servicea  as  principal 
bass,  find  the  value  of  so  splendid  nn  orpnn  and  so  weighty  a  style 
of  delivery,  may  he  caally  imagined.  To  Mud.  Ruderaoorfir and 
Mr.  Santley  fell  the  music  of  our  first  parents  (Part  III  ),  and  both 
were  in  the  highest  degree  Batisfactory.  After  the  oratorio  the 
national  anthem  w.is  sung.  Ml!c.  Titiens  taking  the  first  and  In.it 
solo  verses.  The  duet  between  the  barytone  and  bASS  (Mr. 
Santley  and  Herr  Fornies)  in  the  other  verses,  wm  bijyWMl  our 
compreheniion.    There"  were  13,000  present. 

Miss  SxAnnAcit's  Cohceht. — The  tinnual  soiree  of  Miss  Stab- 
bncb,  one  of  the  most  popular  and  admirable  of  our  conrcrt-room 
nongstresses  wn.^  given  nt  the  Hanover  Snuore  Room?  on  AVcdnes- 
day,  and  attracted  a  full  and  fashionable  audience.  Miss  Stab- 
buch  was  assi.'^ted  by  Miss  TLore-sa  .TeiTi'iys,  Mr.  Lewis  Thomaa. 
anti  SiiiiKir  Cinrdnni,  as  voi  alisls  ;  and  Air.  I.nznre  (piai:oforte), 
M.  Sainton  (violin),  ^I.  Paque  ( viulonrollo),  and  Ilerr  ()U>rtliiir 
(harp),  instrumentali-its.  She  sanj^  Mr.  Scliina's  very  pretty  and 
sparkling  waltz,  "Ah!  no  1  Epii'par,  nnn  so;"  Mr.  Lnnf^tou  A\  il- 
lianis's  ballad,  "Old  familiar  things "  (encored)  ;  the  same  com- 
noscr's  EOiip;,  "The  days  of  chivalry  "  (al.m  encored);  joined 
Bignor  (iarduni  in  the  duct  from /ioitrto  i^ewrfitr,  "  Un  t«nero 
Cor,"  Miss  Theresa  JefTerya  and  Mr.  Lewis  lliomaa  in  a  teraetto 
by  M.  Francesco  Berber,  and  SigRor  Gftrdnni  and  Mr.  Thomas  in 
a  trio  from  Bdiitirii'.  In  all  these  various  pieces  Miss  Stabhaeh 
was  greatly  successful,  di«i>laylng  no  less  simitlieity  and  grace  in 
the  ballads  than  brilliancy  in  the  wullz,  and  p<}wcr  and  energy  in 
the  operatic  tmrtfanx.  Mr.  (orM.)  Lazare,  the  piani.»t,  made  bis 
first  appearance  in  London.  He  played  Beethoven's  sonata  for 
pianoforte  and  violin  in  F,  with  M.  Sainton,  and  a  loto  of  his  own 
composition.  His  exocuUon  is  rapid  ami  ele;.r,  but  he  seems  to 
ignore  expression  altt^ther.  The  rcm.iining  jierformanffs  demand 
no  particular  notice,  if  wo  except  a  violin  Solo  on  Scotch  airs,  by 
M.  Sainton,  which  was  marToilouidy  executed,  and  Herr  Ober- 
thur's  harp  solo  on  Herr  Ueichardt's  popular  song.  "  Thou  art  so 
near  and  yet  so  far,"  which  appeared  to  afibrd  uiufcnal  gratiii- 
cation. 

Mr.  UKLcnoB  Wmna's  ConccH  took  place  at  Myddelion  Hall,  on 
Taesday  evening,  before  a  select  and  dIacriniinaiinK  audience.  Mr. 

Winter,  although  evidently  snffernig  from  eoW,  ncquittcJ  himsdf  in  a 
highly  satifdict'irT  inaiuu-r,  ami  imlccd  in  the  favountf  h:illa;l  of  "Clooil 
bye,  swectlic.irt,"  liis  ethjfU  were  de»._T*i-illy  iipj4iuuleit  niiJ  encnred. 
In  a  duct  dom  ihc  Tranata,  Mr.  Mclchur  Winter  jhowcJ  himself  con- 
versant with  a  very  ditTereut  styl:  of  music,  ami  with  his  clever  partner, 
Mlaa  Roeo  Ilersce,  was  all  but  comp('lU  J  to  r.  j'i-at  tl.e  ••  J'arig)  a  cara." 
Mad.  Melcbor  Winter  (who,  by  the  way,  U;uig  tlii:  "  butlcc  half"  of  the 
conccrt^tMi;  W»  ought  in  joatioe  to  have  mentioned  first)  played  a/ua- 
kuia,  fitom  WditcaFW  LmrUKt,  and  the  new  and  popalarViutlcuiii,  com> 
fOM4fcrlii«iAnbiikGgddHd  iyBMiedict.  cntittod  MSkmM  a  highly 
•fliMtiw  imwiifc  Tha  Ian  auMd  IwUllant  piece  waa  muMmooaly  re- 
demandad;  felt  Ifad.  Wiaier  eooteitted  herself  with  retomii^  to  tho 
platform  aid  Un^am  bar  Mlcnowledgroenis.  Besides  Miia  Hose  HenCt, 
(who  was  encored  In  a  pretty  batlitd  by  U.  Hcrsee,  and  in  nn  air 
from  Aaber's  Amha»»ailr\ce,  "  C'est  en  vain  que  votre  pui-sianc. ),"  Miss 

E.  Ileywood  s.ing  "  The  Slave."  (Utsbap)  and  "  The  Minstrel  Boy," 

with  genuine  guoil  t;i5te.    The  Misscs  Ellon,  two  young  and  promisiog 

Tocali-t.*,  were  encorcil  in  a  duct  by  lloward  Olovcr,  and  Mr.  T. 

Diistin  was  much  apjihtuilcd  in  a  aong  by  Edward  Lod«r.    M.  II. 

bchallen  and  Ikrr  Semlar  were  the  itiMramenlaHst?,  (riolin  a:id  piano- 

ftirio)  and  Mr.  F.  Kingsbory  condtietol. 
£'&A>.'Kirour.o.>--Tnr.-MAMB.— A  mass  in  D  major,  by  £mU  Nan- 

mann,  was  performed  under  the  ditNtfaliBofBcirHaitU^illtln** — 

(^•iboUc  (Cathedral  at  Jiaatcr. 


{toinnciiil. 


A  eofmpawdwil  1I«b  Sydctiliia,  if  BjUmibm  b  rully  in  th* 

province?,  writes  as  follows  ;  — 

"  Mr.  George  Lake  gave  an  evening  concert  OS  Monday  last,  at jho 

'  '  )lnaii«r 


new  Lectoro  Uall,  which  was  attended  \fj  tatnj 
in  the  neighboiirhood.    The  prognunoM 
tares.  The  vataahlo  MTvicMof  Hod.  Ln  _  . 

sent,  Wm  Palmer,  Mr.  Slait  Baam  Ut.  BIduwil  Scynoar,  Ur.  GaMf, 
aad  lAb  Laaria  nuOMa  hnlKban  aecnrrd  for  the  rocn!  dcpttrtment  J 
aad  those  of  Kr.  Mama  (vMui),  llr.  Henry  UadMby  (pianofonc  s  aa4 
Mr.  Levy  (comet)  <br  the  inxtnunenial.  The  hut-named  genllenwii 
did  not  appear,  and,  as  we  obeerved  his  name  aanouoced  for  a  perfcm* 
anoa  is  London  on  the  same  evening,  wc  suppose  he  preferred  tbchononr 
of  playing  at  the  metropolitan  cnicnnlnment.  Mad.  Lemmens-Sher- 
rington  was  very  wannly  recciTcd,  and  her  brilliant  singing  t>(  •  Oml're 
K  gere,'  and  her  (juaint  rendering  of  the  ballad  '  Wtiere  art  ihou  wan- 
d'ring,  little  child?'  were  heartiJv  applauded.  The  fair  artist  also 
joined  Mr.  Sims  Keevos  in  the  duet  '  I'i  <]utl  di,"  from  LmhIh  di  Chi- 
muUHt,  wliich  was  most  rnpturouily  rcc^iiveJ.  Mist  llciien!.  wa»  par- 
ticularly successful  iu  ■  snng  Ity  Oibome,  'Lord  of  the  castle,  ope  tiiy 
door,'  ongitiaUy  set  to  Vn-nch  words  and  pnbhahcd  in  France.  She 
sang  it  with  the  greatest  exprearioB.  Blisa  Maiaartalao  tandawid 
valuable  asaiatancc  in  soow  oooeattad  laaaie,  aad  aaohftulad  a  SsMdl 
MDg.  ll]a»IUM,wlift«aailiaBa*riacftinBAoollhctaof(lMaaaM 
cold  that  intHftrad  whh  bar  aflbiM  at  s  laaaat  CkTitat  Fklaeaoawwt, 
natonUly  appeared  to  some  disadvantage;  tat  llw  contrived  to  delight 
every  one  with  her  sinjHng of  Daviaoo's  'SwHkirtethan  snmroer  (iigbt* 
ntul  nation's  song, 'fha  aailor'k  wife,'  accompanying  herself  in  the 
latter.  We  never  haaid  lb,  Bima  Beeves  sing  the  lovely  '  Adelaida' 
more  beautifnily,  lior  were  we  over  so  charmed  with  his  rendering  of  a 
ballad  as  in  ilie  eate  of '  Kathleen,  maroumoen,'  whith  mils  him  »o  a<!- 
miraWy  that  n-e  wonder  he  drX'S  not  more  frequently  iutrodaix  it  lo  (ho 
jnihlic  riijlicc.  Lou  !  and  [.rolonged  applante  followed  this  exprossivo 
performance,  and  Mr.  llcevcs  had  to  reappear  and  acknowledge  the 
compliment,  though  he  deeliiicd  repeating  the  song.  Mr.  liiehurd  S<y- 
mour,  who  luw  a  leuor  voice  uf  njutl  agittabk  ijuality,  sang  DuuixeUi's 
'  Or  che  in  cielo '  very  sweetly;  and  Mr.  Lewis  Thomas  gave  two  maoly 
songs,  Hatton's  'True  heart's  cOTstaney'  and  Bandegger's  '  Give  me  a 
frcsh'ningbMM'vllhlBaaihelk  MkOlMf, who aaaaaatata eyial^y 
at  home  In  the  aariotwaadtfiatafca^rlaaofihighift  aaamplas 
thereof  taWaflaoa'a  ■  Bellifaigar'aad  ihaaoswfitNn  the  Sieyt  o/RocUk, 
•  TraveUen  all  of  every  station,*  the  fanner  being  sung  with  real  feeling, 
and  the  latter  with  a  gentility  of  hnmonr  that  markod  the  One  aitiik 
Mr.  Lake's  prominent  performances  were  eonflned  to  •  share  ia  Baetb* 
oven's  sooaui  in  F  (Op.  S4),  the  violin  pan  being  remarkably  well 
played  by  Mr.  Manoa,  and  a  brief  piece  for  the  harmoniam,  written  hy 
M.  Lemmens,  and  deserving  the  attention  of  students  of  noiv 
fashionable  initrumenl.  We  ihouM  nivntion  that  Mr.  Manns  ijave  ^llll 
further  evidence  of  his  cxceulivo  power*  in  n  fant,i«ia  on  aSrs  from  Der 
Freisc/iut;  which  was  greeted  with  louJ  «|i]ilaiis;.  >fr.  Henry  Gail-liy, 
a  pupil  of  Mr.  George  IJlVe,  plaveii  Ucntdicl's  arrangtmcot  of '  Wtjcre 
the  bee  »nek« '  with  great  tini>h.  '  The  poetical COIldlllWtOf  Ihit  alttaiH 
fantasia  was  rendered  with  peculiar  delicacy." 

A  corresjiondenl  from  ^^'I^I)soR  informs  iis  that  Mr.  r>y«nn's 
morning  and  c\eaing  concerl-i  took  place  in  the  Thciilre  Koyul, 
under  very  distingui-'heil  ]>atronagc,  and  in  presence  of  a  r.l^hlun- 
able  and  aristocratic  altondance.  The  following  arlista  were  en- 
caged: — Miss  Martin,  Miss  ralmer,  Mr.  Dyson,  Mr.  Lambert, 
Air.  Gunniss,  Mr.  Woodhotuc,  ^Lr.  Keliy,  Mr.  Schrcedcr,  and 
Mr.  FearsoD. 

Lana  Uvanufc  Fatims,  lMl<~!Ch«fiiUioiriBglfittar  •fpMred 
in  Uift  Leeda  papan  of  SAtoiday  laafc:— 

"flar^ImMOfaataialoailltlMallaataof  AaLeedsFesdval  Com- 
mittal thRHigk  rout  cnlomtH^  to  tha  doBgama  daby  they  are  allowing 
to  Cfwp  IbIo  ttwr  wwk.  It  is  a  matter  of  great  surprise  to  all  who 
have  had  any  expeilenea  in  the  labours  of  a  musical  feaiival.  that  the 
arrangements  fur  the  approaching  Leeds  Festival  are  in  so  backward  o 
state.  The  programmes  for  the  Birmingham  and  Ilcrcford  Fesiiinala, 
to  he  held  within  a  week  of  the  period  fixed  for  the  L'-cd.-.  gathering, 
iiave  been  ii>ucd  for  somc  timci— their  principals  and  other  [n  rf^jrmtrs 
Cttgaged;  ttic  oratorios  find  other  work*  named;  and  n  oontidcrable 
portion  ijf  the  iireliminary  arrangemeciis  settled.  Our  committee,  I  am 
mforim  d,  hnvc  aa  yet  done  miOitny  rcipiiring  lalKjur  and  lime  for  iu  ne- 
complisliinent;  and  it  is  not,  thcrefjre,  b  matter  of  wonder  t:i;i;  I.i^lq. 
ramottn  should;  be  rifs  in  the  town  to  the  effect  that  the  Leoda  Fesuval 


Mat  *,  1961] 


THE  MUSICAL  WORLD 


I  lieen  nbwidoQcd  I  beliere  it  it  admitted  b/  mAnr  oftha  gentlemen 
e  ftmned  tbe  Leeds  Fcstiral  committoo  in  1858,  that,  owing  to  the 
I  at  tlicir  diipoial  for  completing  tbe  amngementi,  a  very 
hlgc  wm  of  moocr  ws*  tpvnl,  which  mig>>t  cftsily  htivt  been  sired  hni 
dwy  cooltacnced  tOi^ir  labuurs  c&rlitr.  A  chunis  maj-lcr  selected 
Um  Jannary,  and  itic  reason  given  for  lliu  early  ttppoiiilnient  w  n  iho 
ncccJtity  for  Rcttinf;  the  cliuru*  into  irameiliato  iraininj;;  bui  not  a  single 
chorus  singer  has  vet  been  cnjjaKcd,  and  tlio  new  work*,  which  I  trust 
win  be  a  feature  at  our  Fcsiival,  and  whicli  will  rcouirc  numeroui 
pnu-tii^i  s,  arc  nut  cvea  aelucted  up  to  tbU  momcDt!  Saould  tiieiM  ro- 
m.irts  iiiiincc  the  committee  to  botir  th«m*clve»  in  the  worlc  they  iiave, 
on  liic  part  of  iti«  public,  nndcrtakcn  to  perform,  and  therebjr  increaw 
the  cbance*  ofAflunlaipniAtlbrtbe  beneiit  of  oar  Leeds  chKM«^  my 
eameM  wisbcf  niTe  mcb  galned^I  am,  &e..  Ax  Aiumrit. 
Jjeeds,  April       1  ''^I. 

Tl>«  IfwdderMjiLid  Chronicle  givta  iLc  following  "  organ  " 
news : — 

**A  fiua  organ,  hy  Cooaclicr  and  Co.,  was  opened  in  Ilcnlcy  Charch, 
near  Rochdale,  on  Sandajr  week.  Tbe  ii.sirumcut  contains  twu  com- 
^ete  """"■'«  and  pedal  orgati,  ahogether  21  »t4>(>«.  Mr.  Urtu4r»d,  of 
Biackpool,  pnsaidcd,  and  displayed  tbe  cbaracter  of  the  various  stops  la 
rtrj  good  style.  The  c^ien  diapuoaand  trumpet  in  the  ^reat  or^n  are 
munkik^flatilopibaMl  alt^BediMr  the  organ  is  admmMj  mtad  to 
dHBdk  b  wUcK  tt  ii  pUwad.— A  mw  organ,  bnilt  by  dw  sum  firm, 
ialMgliivlanCShnrch,  near  Leeds,  ms  oftMd  anaon^  kit  Mr.  Al- 
Dhm  presided  on  the  oeeMicn  with  hfai  mai  aUlily.  Hw 
,  is  spoken  of  in  the  highest  terms,  aod  has  given  the  greatest 
Sion  to  the  coogregatioii.—  ^l>»Nri.  Couacher  also  erected  an  organ 
last  week  in  Oakamoor  Church,  Staffordstiire,  making  three  inslmments 
furnished  from  their  establitbment,  and  opened  te  TmM*  pvM  Of  At 
kjagdaB  iritUB  liie  ihoft  qpaee  otrnmok." 

Tlw  MtmUiltr  Wtdfy  Time$  j^vw  v»  fblbwlDg 
tion  :— 


*  OnUoDday  week  a  meeting  of  gentlemen  favoonble  to  the  promoUoD 
■Mis  w  Manchester  was  Sdd  !■  th*         Hail,      lh»  MfMM 


the  propriety  of  latHtslfag  a  acrita  of  Mdeartt  te  the 

_  a  and  winter,  comfainiog  the  leading  features  of  the  grand 
WDliMhil  aad  dmal  conoeru  already  given  by  Mr.  Halle,  and  of  con- 
fiiiing  the  management  thereof  to  the  latter.  Tlie  meeting  included 
mAiiy  {;i'ntlcmen  cootpicoous  for  their  liberal  support  of  mnsie.  Wm. 
Entwisle,  Esq., was  ollcd  lothi^  chair,  and  adverted  to  tho  ptearurc  and 
improvement  in  mnticiil  luctc  dcrivalilc  frnm  Mr.  Hallu's  conct'rls,  and 
toU><!  rtf^t  $0  Rcitcrally  expressed  tlii>t  circllM^.^l.1llC^•i  liad  C0JUjji;Ui:d 
their  >u>}>cn5ioii ;  and  urghi/  the  desirableness  of  their  resumption  Wilh 
even  niori;  aiir&ctivQ  cbaracteriftjci,  and  under  arrangemcnti  vrliich 
would  not  iuipojc  iijKin  Mr.  Hall£  the  risk  of  such  serious  losses  as  ho 
had  iiieorrvd  iii  funiier  years.  Mr.  &  J.  Stern  said  it  was  proposed  to  give 
a  St  He*  of  twenty  eonceru  during  the  autumn  and  winter,  on  Thursday 
evenings,  in  the  i'lee-l'rade  Hall,  to  include  tbe  moat  attractive  features 
of  tha  gmd  iiiiiliiiiiial  andehonil  eoaocrti  giveit  Vr  Mr.  EriU^lo  whom 
BMiiMUMiHal  aad  caatoemiMpaf  iheoow—nannobaMoflded  i 
tta  ealeti  hh  li  in  per  ticket  fyt  the  eeriea  to  be  tt,  the  Mali  to  he  wmwi, 
and  die  tKkeu  transllmhleb — A  datnltory  diieiiMion  eotoed,  and  the 
■efaeme,  as  set  futth  iib'jTi;,  was  iinanimoosly  approved  of." 

Sobjo'meil  is  Uic  letter  of  a  t'orre^ionJeat  from  Salisbury  :— 

"  Two  grand  concerts  (morning  and  evening)  were  given  in  tho 
Jfew  Market  Uktuse,  on  Wedncjdny,  the  94th  trf'  April,  hy  the  b.^nd 
of  the  let  Wilts  Rifle  Volunteers,  luimtKring  thirty  lurfyrnicrs.  The 
Toceliste  were  tho  gentleoieii  o-f  t!<e  cathedral  choir,  a%i>istcd  by  Mr. 
Sanry  of  Winchester  Cathedral,  and  a  chorus  of  sixty  voices.  A  laree 
orchestra  was  erected,  and  the  Uall  was  elegantly  decorated  for  the 
genaiinii  Tfa*  hud  peHhnMd  Moon'k  oveitore  to  Vii  ZaubnJIlU*, 
wnd  tkfitKlagia  on  aht  tnm  VMn^-MmrAa,  a  tinfimia  ptutoraJc  by 
Slarie,  a  selection  from  Macfarm^  JMm  Hood,  and  a  Pot-potan 
kuMortKjut  by  Kappey.  The  vocal  part  of  the  concerts  comprised 
Mendelssohn's,  cantata  '  To  tho  sons  of  art,'  with  the  original  accom- 
pnninienls  of  brass  instruments,  some  excellent  songs,  part-music, 
ebomfe».  &c.  Mr.  Aylward,  the  master  of  the  band,  conducted  the 
ji«rfonnancc3.  'Hie  concerts  were  given  in  aid  of  tbe  band  fund,  and 
were  higbl/  successful,  tbe  audiences  in  morning  and  evening  imm- 
ttrfqg  iipwild  of  twelve  handled  pacfons." 

Ormixo  or  tbb  Nbw  Oboak  in  tub  Marcdbstu  CATmtDitu. 
—On  Satardaj  anerooon  the  new  organ  in  the  cathodral,  whidt 
has  lately  been  tntfbed  in  tho  chancel  by  Nicholson,  of  Woroeitar, 
«t  a  cost,  WW  bdkve,  of  lOOO/.,  wu  publiclr  opened.  The  ca> 
iMdnl  liqgOTWM  BinMd  li7.tte«lM«f  tif  finwttf 


in  Manchattcr  Mid  Salford,  altogether  numbering  about  250  voioet, 
all  of  whom  are  unpaid  singart,  Mr.  J.  J.  Harris  presided  at  tto 
organ,  lite  church  was  veryorowded.  Prayers  were  read  byjthe 
Rev.  Canon  Kichson;  tbe  responses  by  the  whole  choir.  Tliett 
follow lhI  tbe  Psnlms,  by  the  choirs  (Woodward  in  D).  The  Umom 
were  read  by  the  Rev.  G.  Huntington,  clerk  in  orders.  The  flitt 
lesson  was  suoc^ded  by  the  Magnificat  chants  by  tbe  whole  diofar 
(Bojce  in  D),  and  the  second  lesson  hj  Nunc  Dimittis  chanta,  hj 
the  whole  choir  (Tallis  in  F).  The  first  anthem, "  Rend  your 
hearts"  (Mendelssohn),  was  sungby  the  cathedral  choir  only,  the 
solo  being  taken  by  Mr.  Price,  xbe  100th  Psalm  was  suns  by  the 
choirs,  and  then  the  Very  Rev.  the  Dean  preached  on  admirable 
sermon  from  the  1st  verse  of  the  149th  Fmlm.  A  collection  was 
afterwards  made  for  St.  Alban's  new  church.  The  Cathedral  eboir 
next  sang  "  O,  praise  God  in  His  holineas"  f Dr.  ClarkcV  the  toio* 
bcin^  rendered  bv  Master  Vaughan  and  Mr.  M.  Sloelt,  md  the 
service  closed  witli  the  Hallelujah  Cborua  by  th«  tultM  elKiin. 
I  he  eoUeetimt  tniraBteil  to  AM.       Od..  JtovlMtor  WiOb 

Grisi  and  M.\iiio. — Ic  is  st.ito<l  tba*  the  pcrfonuancee  of  these 
popnKir  artists  at  the  Royal  lluliaii  Ojm.tu,  during?  the  current 
sfBison,  will  be  restricted  to  iioii-subicriptiou  nights,  Moiid.ay3  and 
Thurs>lnv3. 

Mb.  I'rcnTRB  am)  Mr.  Dioy  lioicicAOti. — U  is  given  out  by 
rcjioi't  that  these  fleiitleincii  have      InSSQli  the  LfWDB 'XkeetM^ 

recently  cvacuateii  liy  Mad.  Celeste. 

Tra  Sisters  Marcimsio,  —  Th  ^'u:  1  ami  celebrated  sisters 
Carlotta  and  liarbara  .Marohisio,  ailet  the  great  (.eiuiation  they 
hive  created  in  rari>,  are  achieving  a  series  of  brilliant  triumphs 
in  the  French  provinces  and  in  Uclf;iiii!2-  ^\  e  lind  in  the  Hrusst  la 
journal,  L' Indfp'  hdauce  7hlf;e,  accounts  of  the  of  both  sLntura 
in  that  city.  They  fir»t  ajtpeareil  in  the  Soniuimhula.  Mlh'.  Car- 
lott.-t  lustainiiiji;  the  character  of  Aiiiina,  while  MK  ;  li.in  ara, 
with  A  true  artistic  feeliiip,  stipporlwl  lier  sister  by  L,:.,l.u.g  tlie 
secondary  part  of  the  heroine's  mother,  to  which  she  gave  new  in- 
terest and  importance.  Their  next  appearauce  was  in  the  Trocatore, 
in  the  chnracters  of  Leonora  and  Aruccna,  in  which  last  p>art 
Mile.  Barbara  pi  nilueeJ  an  iaiiue4ue  eflect.by  her  powerful  acting, 
tier  beautiful  contralto  voice,  and  her  perfect  style  aud  execution. 
The  above  jourojil  describes  the  public  aa  bein^  encbaoted,  and 
nftys  that  there  never  had  been  sucn  a  performance  of  thia  open  ia 
Brttisels. — Illatiratal  London  News,  April  27,  laGl, 

Ii>:HB  SiuiSMVHD  BLtiMHisB,  whn,  aji  we  learn,  intends  giving  a 
concert,  with  orchestra,  at  the  Hanovar  S<|uare  Rooms,  on  the 
15th  instant,  i.i  a  brother  of  the  Assistant  Director  of  the  Berlin 
Sing  Akailcmie,  and  a  very  thoroufjh  musician.  He  liiLS  for  some 
yeiira  been  protc-wr  of  tho  pianofortt^  in  the  Conserv.itorium  of 
Jsiern  and  .Slnrx,  and  lias  given  the  lierlinefs  an  arinu.il  jerics  of 
successful  concerts  of  chamber  music  Except  at  a  private 
matittei,  Ilerr  lilumner  has  uut  jet  been  heard  by  a  Luodoa 
audience. 

Hbbb  Ai.ii..\A!ir>SG  RncaABirT  has  arrived  in  London  for  a 
short  period,  and  will  no  doubt  during  his  stay  take  his  usual  place 
umuttg  the  greatest  favourites  of  the  concert-room,  Hcrr  Kei- 
eh.irdc,  we  nre  informed,  brings  with  him  two  or  three  (iermnn 
lieder  of  his  own  composilion,  which  he  intends  to  present  in  hi.^ 
own  person,  und  recommend,  by  his  own  singing,  to  tho  Lfmdrin 
public.  If  any  one  of  Uiese  obtaius  tbe  same  Dopiuaritjr  as  "Thou 
art  so  near  and  yet  so  ftr,"  the  eoapoter  aM  pufaUahcr  will  keN 
little  to  complain  of. 

Mb.  Sllliva.n,  tho  youiig  composer  from  the  Royul  .Vcodemy  of 
Music,  to  whom  was  awuideil,  by  the  Committee  of  the  i'e^limonial 
Fund,  the  Meudelssolin  Seholariihip  nt  Leipsic,  instituted  through 
them,  has  retunieJ  from  Germany  to  follow  Ins  profession  in 
England. 

Crystal  Palace.— Mad,  Alboni  will  make  her  first  appearance 

this  season  before  a  Loiuloa  anlivee  (A  tht  Oijitel  nleM  on 

iiatunla/  next.  May  lUL. 

Mr.  George  Collimi,  our  admirable  English  vtohmeelliat,  haa  caused  m 
complete  fwrmt  at  Bordeaux,  Pnu,  and  Toulouse,  where  he  has  beva 
plMflngta  ciewded  nnrtisnfrs 
ab^idlak  adwRtiH  the  re-opeoing  of  his  ihiging  cltnes,  wUdh 
Bell,8lmWB 


THE  HVSIOAL  WORLD 


OUx  11,1M1 


Messrs.  DUNCAN  DAVISON  &  Oo.'s 

KEW  PUBLICATIONS. 
■VTEW  YEAR'S  EVE,"  by  W.  H.  Holmes.  — This 


•ad  do,  M( 


NEW  WORK  FOR  STUDENTS. 

THE  most  imporUnt  CADENCES  nnd  ^^OD^TT.A- 
TIONS  Uirailib  tb*  MAJOR  aad  WMOB  kqri.»»lli  HAKMONISKI)  MCAI.Kii, 


^AY."  — New  Dtiettino, 
for  f^aal  Viricri.  rrk*  *a.  M. 
"  Mr.  Ilnirr  SitiMI,  In  tlilt  mi 


by  BMKKt  8iaa*«  «nB|med 


Mr.  linirr  sitiMI,  in  ii 

•  MrnuHd  is  rlnuii:*  mul 
   ,  fy^f^ 


l.W. 


KNIGHTS  VIGIL,"  by  W.  H.  Weiss,  com- 

Md  Mflf  ^  tht  rompo«*r.  with  th«  irraaCnl  turcrti.  >■  «t-U  &»  by  Mr. 
_rvecAliMi  of  ciftf'brltr,  U  pubh1h4.il,  tuwlMiOi^lj  lUuiirnifNl.  |<fl<« 
 I>*>lMa  unit  Co..  M4  RMrnt  Sir«-l.  W. 

'VkaMasofMr.  Wrln  n  u  Uilil.  >i|rnriiiu,  >r>d  uiuStcUJ  u  tn;iui>it  w*  hsT* 

 kaaa  kb  p*i>.  mhI  If  mhu  frrquratlr  In  piiMIr,  llk>lr  lo  hMnmr  «  r»rt»l4alili<  ti>il 

••Mt  wj  pcfiaUr  mUIbk  orrro<nior  Lonifrlloa'i  '  BlarkiRilih.'   Tbr  vltmturciut 
la  urdlf  «atn  hi*  annaur  In  lti«  chapel  to  mair  niuljr  vid  rocif  nal^ 


■Mm,  TlMM)ww*dll>lMianaliM()M  lttlMH*t'tajMdkM|iMi(  wiib  Ikatlwm. 

NEW  HARP  MUSIC,  by  CnAiti.i  a  Obkrthur.— Rei- 
ctaidi'*  wag.  "  Tbou  an  m  onr,  lad  IM  m  br,"  tcaMCftail  for 

■AW  ■pM,^*%OMmn,lt  Jw  |Milliliil> prMtm «r  Dmm OmtImi ad 

Oil*  iM  WpMU  WMIi  W« 


-KTEW  CONCERTINA  MUSIC,  by  Oii  Lio  Hkgom.i 

•131  ■■MuNU't  Mpular  mmic,  "  Thau  wt  w  n«v,  ud  fH  to  fW,"  tnnMrlb«d  (or  tkt 


iUGUE  in  E  Minor,  from  "HANDEL'S  LESSONS.' 

AVBAWOBO   rOB  TBI  OBBAB 
•r  Ronr  tam. 

t  Daiai  I>*>Unn  and  Co..  M4 


S' 


BOUmCBS    FOR  THE 

Bjf  HowatB  Guim. 


PIANOFOBTE. 


BAOH*B  PBELUDBaad  FUGUI^  ALLA 
TABAMTIL1.A, 

At  itaitlkr  IBM  OoBeM%   '  *. 

fcp^MMMitfcritetflMrtMH,  ^He».^r.  by  nunaM llMiWi  tMOfc.' 
M4  l<tnt  Slr»t.  W. 
"  TIm  abov*  eon|M«ldo«.  finti  bf  MUi  Anbrila  (MMard  a(  lh«  Moodaf  Poplar 
Caitcaf  la,  b  am  at  Uw  noal  tniltldaal.  rtmaitAlit*.  aad  dUBraU  p4«<M  n*r  camaoaed 
t>r >M|r«d  M  yiyHw  tor  Mw  dBfWi  1  MOi  kwdi K la iWaiMrlf 


glUB  BBXYBS'SOIWOS 


'  I  lull-  y.iu. 

'  Wart  Uion  nlM." 


bjr  M.  W.  BiMi.     _  a(.M. 
dHto  »  UN. 


eMVMril«fll.W.B«w 


M 


/«  /*r  Vreu. 

ADAME    OURyS   TRANSCRIPTION,    for  the 

PUlKifonc,  of  (h«  SACKED  MELODIES  ~ 

Imllm  'lTMni^iiiiii1?i*Mi^p^'w^ "* 


M 


ADAMB    SAINTON. D0LBT8   NEW  SONG. 

-  THB  DATS  THAT  AM  NO  MORE.- 

JaCttVU  BlDMUTBlL. 


B 


OOSFY'S  0RCHE8TBAL  OVEBTUBBS;  «l 

by  LaHorTc    Pr.ce  ita.  caektirftall  brad  1  la.  each  fDramillibaaL 

I.  Crsarn  Olamoada, 
1.  Zannpa,  HrroM. 


i.  Zanrlla,  Aulii-r. 

i.    Ob... (Ml,   W  l  l.lT 

C.  l>er  FrtiacbUx,  Wcbar. 


f .  I>«nhM>  NDlr,  Aubcr. 

%.  Gaua  Ladra.  RoadaL 

».  Da-ii<-  Blajirhr.  Boiddtta. 

JO.  M.U'l-'i'-lli,  A-Jbfr, 

II.  I'i't  Ju  IJUM-.  A  Jbor. 

II.  UwlUuine  Tall,  HoalwL 


K 


UHFS  NEW  TBANSCKIPTION  of  SGBUBBBTV 

PATODBITB  NBUUNSIk  •*  •>><»«  Mid  tAMI**  Plraw  iM  lhal 
ricatbdlMdi. 


torU,  |i 

l:  Am  ihiik 


<•  Th»   

»  Th.-  pr,iw«rTMth 

r..  Ti.ir,*  U  I  ■ 


Booafy  arid  Soni,  llal'fi  S(rp«t. 


B 


RASS  BAND,  STRING  BAND,  DRUMS  and  FIFES, 


rir 


*c  —  B. 
of  Dauce  Mil,  L.  iJr.iii  -!r*t 
Drum       Ftir  Jonrti-il,  Ac. 
F«ll  particular,  el  Oiok  uorlTallad  Pabllratlnita  tatj  b»  kid,  p«<i4llb 
Boaary  and  S«i«,  Ituiln  SirM.   


Ijn&S  GODDARIXS  New  Solo,  ALBION.  FaatMia 

Mlu  AaauiLt  OoBDan,  ^  Tka  bnMm*  upon  »htcb  'AlWaaT  toaoMtnel 
UiMily.' aii<l '  Cm»o  Ifj 
BO  !•«•  •I«(aac*lbm 
ufiar,  u  IB  i4aUliir  1 
—  Dallr  Tri«cn^ 
BntSDiCT.  Plica  '~ 


t  Mn,  br  J-  BaaioicTi  Barfaimad  vith  Um  graatait  iiiwmi  bf 
>BD«n.  ^  Tba  BNtadM*  upon  »  hick  ■  AlbW  to  iian^niMad  •  tm 
elfiaad— *  ■iii»«riail.eT»an«t»d,aiMliilbwliaaM>»*M»d>M 
ban  lAUL"— Tka  TIaaaa.  -  Klakaraaa  aa  iba  wlalliiii  an,  ika* 

b.  Aha  tt>  iM^MdMifciiiriBIW  Md  CAMDOIHAryi. 
«i.  aath. 


Bneatf  and  Sont.  HoIIn  9*tf\. 


OLLMICK'S  SIX  KEW  PIECES  for  the  PIANO- 

FORTI^,  beiiii      IbMMtarOanaaii  Valkiliedrr,  Ibilfiil  Mil  MSM 

b.  ru^h. 

"  My  Own  Loira,"  !  "  Lordy." 

"  Mourn  not."  I  "  Tbe  MaMcna  of  Trrol." 

"  Tbr  llean  a  Dedr*.'  I  "  Farcwrll  to  Uw  Wooda." 

pdanolbrta  piaeaa  akiifc  sHI  ba  faa^  hUMa 
I  airt  tkanualna,b«kBMilkttMlbndMWl 
llluairated  Loudoa  Mawi. 
Bantajr  and  Soaa.  noMaa  Mraat.  


1  or  iiean  ■  uvHra.  I 
HarrCeUatMl  baa  piaduoad  a  m(  of  jal 
HtinuBotaat*  ftaaa  Um  brauu  or  tba  1 
I  «llia  ka  bM  mated  Ibnn."-  Illualn 


THE  GUINEA  EDITION  of  BEETHOVEN*8  80- 
NATAS  f.  r  t-i;-  Puts,  fortr     F.Utrd  by  W.  Doaaril.     With  Utp  and  Portrait, 
comolctr  in  tv'>  Toluni^i.  hAn.l*^itii-ty  txiund.  lOi.  Tid.  rarli. 

**  There  are  many  eiiili"i>t  t>f  fi..TllmTen*i  »^in.i(ii.  r.^rtrj^ji,  Kmich,  and  Fnaliih 
bnt  there  ti  not  "lie  tlMt  we  hare  i' tri ,  fr- im  w  Mi  l.  minis  all  thmiri  inti.  acc  -tint — 
Correctreil  mul  clrarneri  of  Ihe  tr\t,  rli'jrance  nl  hirm ,  *liJ  tni>Jer*tii'ii  '--r  firl.e  — wa 
hava  drrlred  lo  much  latlilactlL^n  m  Irom  cti a      t  citi  now  lielore  ui."  —  D^lly  Newl, 
I(wi.^y  »ni)  Vir.t,  llnilri  Sireat. 


ICUARD  WAGNERS  TANNHAUSER.— BOOSEY 


■picu 


HOMSkaatoaanamaatbapiAUcaHaaaf  acoaiplMa  cdttlaa  «r  I 
Opara, "  Tanohiaicr,'*  for  Piaaofcrta  Solo,  wllb  an  latrodaMloa  dcacr 
plat  and  muiic.  Priea  7a.  (d,  la  cloth.  "  TaaiiUiaKT  "  kaa  bcm  prrianncd  k  i 
tkaatre  la  Garaiany,  and  haa  ]uat  kaaa  aiudaurd  In  Patia  arUb  inpr 
h  la  coaaMarcd  ika  batt  work  of  tt*  aadwr.  •koaacoaipaaMant  m 

•aaMv  and  Saat  Mhaa 


r  tka  artll  «» 
fUmOMdM 


Hollei  Strwpt. 


IhMa  MHhoda  of  mora 


BOOSEVS  NKW  SINGING  METHODS  for  LADIES' 
and  GBNTLRUEN'S  VOICES,  by  J  L.  tUxToa.  Price  lt.aacb.— BO08BT 
and  SONS  bare  aiich  plcature  la  aiatloi  I liai  ibne  two  Hatboda,  ■  hkh  ban bcaa  to 
long  amuHincvd  (and  unavoUUbly  poatponrd).  a  III  ba  rnkdy  fur  drlifary  m  a  f«w  day*. 
Tbe  publUhart  balleTa  that  anatrurt  and  tiildcol,  will  lliid  ' 
pcmctfcal  iia«  tban  any  otbaff  itnllar  publlcallona. 
and  cnalaaaa,  ambodTlnf  h>  a  amall  coaaaaM  Iba 
llafulakad  antbor.  Kaeb  Mrih>«l  it  Mtm  aa  .  ^ 
•boHid  ba  ginn  to  BiiukwUcrt  and  boefaallgW  tb  aatara  tM*'!.  ^  WM  iM*  i 
Prlca  li.  aacb,  or  poat  (ra«.  U.  Vd. 

Bootay  and  Scni.  I!  ilirr  Street 

"VrOTICE.— The 

J.1    VATOHE.  for  I  in 


NMia.  Tkay  aro  aotlrclir  ortg inal  iii  fbam 
Iba  raaolt  of  Ika  axpaiianee  at  ibairdia. 
:  aad  MpM*  k  ImK.  BwlpwdMi 


SlIILLINf;  KDITION  of  IL  TRO- 

lor;.-  Sol.,  yh^  ng  Sn.  (i:  nf  ■■  IlnnirT'i  "  Muilca;  ("aUllrt"} 
d  muilneller  ni   (lie  rciital 

B  pill  Irev, 

H..<i>r)  »u.l  S.Mil.  Ilnllei  Street- 


la  now  reoilr.  and  nijv  tw^  l^i.i.l  n(  e»cry  ixxikw^ller  a 
KiDgdom.  rr.ci 


COLLARI)    an<l    COLLAUD'S    NfiW  WEST-END 
ESTAIII.tSHMFN  f.  16  GriMtrnor  Sir#^t,  Hoiiil  .Srr*«t.  «l>rre  ill  communk*- 
tioBi  are  to  be  oddrcM*^   nBaufoim  of  &1I  cU*«m  for        and  Hire. 


AUTOGRAPHS,  BOOKS,  MUSIC,  and  TIIEORETI- 
CAL  WORK.S  A  Calalofoe  ll  now  ready.  Ivl^c  the  ,«<ind  .Supplement  \» 

'■  A  Catatacur  of  Vntaue,  Rare,  aad  Intanaiing  Printml  and  ManaKflpt  Maak,  aad 
IM—  iW  Mt  Aacliy  iMpM^dw^jll^Jara  ^ 


MUSICAL  EDUCATION.  — All  pewons  inter^ted  in 
Ika  abora  Mil^t  ahvaU  call  aa  balev.  aadiaa  THOS.  CROCER  .S  naw 
Patnl  XOUCATIOMlja  IMSTRVMBMT.alaakto  Mlktelli«  BUBAL  INSTBl'- 

MsnT* 

lUwIrallanfl.  with  TcrthMNrfab  mA  TrtcM  mf  PtaUM,  Ftte.  DfVMt,  ISnio(v«aH 

and  tfl«ininrtenti  of  rTerr  dMrrtp'lon,  farw«rd#4  pMl-rm.  MjiooliK'lory,  <M  Oxiorm 
Strerla  four  doon        of  Muicinn  Mr*^. 


^.ij  .  L  j  vjw^_'^le 


TH£  MUSICAL  WORLD 


E  V  A  N  S'S 

Bto  ]Iw  OckMi  l■d1^roVoe(•bowdl^  ii  Id  ■  Amielt-poliilMd  GHe, 
10  ■rfi»CiMMgeiv8Biir8l«lMM««a,-Boam 


Evans's  Ten<Guinea 

In  in  a  toliiJ,  bandtome  Frencli-poliihcd  C^w^  nnd  ikjsscsscs  that  ric'i 
«od  orpan-iiki  qunlity  i>r  l^ino  wliirli  i  )irticiil;irly  oi>:in(;ui^lir.i  tljcac 

InmrniBeDU  from  Uie  Jf'icndi. — Booux  imd  Cuwot  Iduafacturen,  34 


Erana's  Engliflh 
HJlSMSllllB 

WITH  TWO  BOWB  OF  KKTSk 


8$ 


130 


Allboagh  paiticulsrljr  adapted  for  Cburchef,  are  rqually  efleetire  In  l}io 
Drawing-room.  Not  only  hare  tho  leading  mcnibcra  of  the  profcuioD, 
isdndiog  Mettrt.  Stcradalc  Bennett,  Balfe,  Potter,  Henry  Smart,  Best, 
Ac.,  but  tba  Clergy  and  tho  PrcM  luv«  aUo  tcitificd  to  the  vci/ 
pwt  saperiority  of  EVANS'S  lUBMONIUMS.  ThcN  TcMlno. 
niala  may  b«  teen  apoa  wfiiiiliw  Is  BoMigr  aaA  CUb|^  UImmM 
Catalogue  of  Ilarmoniaina. 

The  whole  of  KVANS'S  INSTRUMENTS  pi«K«aa  that  organ-Ulie 
qnaUt;  of  tone  which  hai  t>cen  hitherto  unatuiiiicJ  bj'  uii^  oilier  inanufac- 
turer,  and  are  nude  tbrouKhont  in  the  utrcmgctt  uiid  most  substar  Uul 
aMimer  by  tbo  best  "  EMQLISU  WOHiUlEM."    TIm^  arc  neither 


BOOSEY  AND  CHING, 

MANUFACTUaEBS,  S4  nOLLES  STB££T,  OXfOBD 
STREET,  W. 

JUST  rUILlSHKD.  Piin  M.,  \if  pMt  X  Slwapt. 

THE  ART  OF  SINGING, 

*.W.W.OA«U«T,NiA. 


OB  TBI  nCnT  UANAOBUDIT  OV  TBX  YOiCli;  ABD  OK 

DELIVERY. 

Frke  IL  Od.,  by  PoM  it.  »d. 


STAiniERINQ.  THE  CAUIB  AND  CUBE. 
PrlMl*..brFaMltl 


AddiMO  and  Ca,  UO  R«twat  ItraMt  loraorth  aad  Co.,  11»  Bcfral  Btrwt ; 
Bwtbaw.lKBlnHad. 


SHDOVVN  and  PARRY  (successors  to  Wessel  and  Co.), 

i*(  <o  Inform  th»  ptofctilon  lh«l  lli»-r  rorvwd  Pare  '  ' 
M  In  town.    R«lun»  Im  b«  nuiln  al  MldtlMMMtlBA 
Caulogtwx,  which  conliin  a  crrjt  •trtaly  af  Ml 
I,  aa^  b«  tad,  oa  iii^Uallaa.  g^^^^ 


EWER  &  GO.'S  LIST  OF  NEW  PUBLICATIONS. 


BnimerjJ.  MAtcetM,  Harrha  Trlomplial*  m 
Bisoaa,  naaaHOO,  Bon  rnm,  chtrlr,  NocMim 

GttDi.  Loini  et  L>,  Bwljm,  Polkt  Muwka 
GimiiiiLDi,  Vi<i  Iiilla,  SUreh aad  M«tMMl ~ 
iltiiiGiuKii,  A.,  KouTtrauK*  M 
Kmniii.  W.,  L«t  Clachai  da  lato 
LnCT,  J.,  Grand  PtfiplHaM  MT  H 
RifoleUO 


-4  - 


o 
o 
I  i 

I  • 


iWV,  H.  A.,  Op.  19,  Oraadt  Mwfba  da  Oowart 
,  Op.  18,  La  GaMUa         .«  m. 


Oy.  M,  G«lop  dl  Bnriin 

„  UVIolHi*.  Polka  dtCeactrt 

MOLIQUK'a  U II A ToaiO>«<  ABRAHAM." 

Soprano  Alrt  I  vlll  exlul  Thee,  mj  God 

Hear  IB^  praT4ir,  O  Lord  ... 

„           IJntu  Tii««  Ufi  1  up  miaoajM  .M  ... 

roDlralto  Air. — Thpjr  kept  not  ihe  Uw             ...  m« 

Ttn'jr  .^lr>.— Whr.  «a'ki.ih  lJpr^^■^t:r                ,..  .„ 

J'fitir  .".r  [^iT  li'^rt  N.-'^'f  thr  l.iiid  ^ 

BarlljatM  Aira. — L«a.j  mr,  o  I^.rJ.  in  Thjr  ngUteouaoeta  ,.« 

p               I^t  tl.        l-.i'  n  1  rr.lc.                „.  ^ 

„               The  nv-'' ID)  l;^i^t  UM»Md  m>  m, 

I.ora  ha«c  mercy  ujwin  jne  m« 

DuctI  Cnat  nut        LKjndwoman.    AU'ijktil  l'.;ir[|i»na  m* 

„        ll  it  of  th<>  l.cir\t'i  irmt  mi>rri«i.    S.  |  r.Ki>>  ar.il  BailMl 

TrkK.— Aim,  Tenor,  and  DHa.  1.4't  all  iliaae  r^okc  _ 

1,A.T.AS.  UalapoweliclbrodMlMtf  «• 

«  Uuel 

Orfaa  (arran(<d  Itjr  W.  T.  Dl.>0 


EWER   k  CO.  87  REOENT  STREET, 


AUBEB'S  NEW  OPERA, 

LA  CIKCASSIENNE, 


IMMENSE  SUCCESS 


AT  «n 

OP^RA  COMiQUE,  PARIS, 


wiiab  raoMLT  w  rtnuimD  nr 


ADDISON,  HOLLIEB,  and  LUCAS, 


COPYRIGHT. 


Iiondon,  210  Eegwnt  Street,  W. 


THE  MUSICAL  WOBLD  DCttU.iMi 


TlfLLK.  CAROLINE  VALENTIN  has  the  honour  lo 

r<ut]r,;>\\    .'ii:'-^  Tit.,            r.iifs  r  Mai'  im*-  JtlFnm,  Wllr.   Ei.mii*  Hi-H':t?(«. 
IUmiii.  i.ikv,         Mi'<  r<nn  n  ;  Mr   (.i  ik^.i  Vn^kis'  unil  Hrir  Htiiin'-vi.  l.i.tru- 
mnit^ti^lft  :    M   4)ilt  11',  I  L.  M   1**^1  K.  Mil*'.  \Al.hf«rl*».     *  ;riiliirturi  ,  llirr  ^S  it- 
Bn.M  Ham  M.  (ilT*.  ^nd  Ht.  >r,i'*li\  SuttH. 

Tickttt,  ID*.  U.  1  U*«*rT«il  MtU,  \l>t.i  at  HUr.  Valeullii,6  Uuk«  SIrwt.  Mancfan- 
tvMHrtiarHMiH^AMm  ad  nnrtMHMMmtwMMi aad**  JXitHtooa 

IV/riSS    FANNY"    CORFIKLU'S    MORNING  CON- 

JtI       CEitT,  tUiMtrr  Square        *    SATritDAY.  Nw Ih  4llMit  Mi¥>Sf* 

rpHB  NEW  ORGAN  for  Bowerbr  CJhiirch,  bv  CON- 

A.    -ACilERandCCor  tlud<l*rtflelil,  Wll.L  BR  OPEKED  on  SlJNDAY,  tita 
1Mb  Inaunt 

fpHE  NEW  ORGAN  for  Tliorner  Church,  hy  CON- 

J-    ACHER  anil  CO.,  W  II.I.  BK  OPESI:!)  ou  SUXUAV,  the  ILili  liutaot. 

rpiIE  NEW  ORGAN  for  FuUedoe  Wesleyan  ChaiieL 

L    Huroi-r.  b/  00MAI]Bniaa40(k,«IU.  BTOFBUBD  6  TSDWmAT, 

Ihp  3nih  liHianL 

LSMM«m-SiiM>iKaToM.  Mlu  M»ki\N  Vhm.  Hi  tr  Meuw^  M.  PmW  MM 
Fankt  roKrixtD.   Cowlueuir,  Mr.  AaTHi'i  U'Li*iT. 

MniU Tldeu.  bair ■  tataM t gaiiui IMkM* M aloU ttmbWtMtMi t M Mum 
I^>d<'r  und  r<Kk.  <»  aoi  «iM<wBM3  Stntli  taAjpl  Wm  OoriiU,Ma, »  OwtM 

-^ATIONAI,  CHORAL  SOCIETY.— First  PLrformnnce 

Cooduclor.  Mr.  O.  W  Maiiik.   PriMipal  VacalUu i  Mile.  Tinui,  Hlia  e.\Vii.Blib 
aoD,  Mr.  WiLKvii      ^  ca.  aM  Mr.  LkWU  TMMMi  OinaM.  Mr.  J.  T.  Omm*. 
tihi  Choir  Gf  ill,' .-.!.<.<  c  sucMgriittolniHt  ■*»«■»!■)•> hi MqlMMM •lib ateu 
Buid  In  t»et«  lUU.                 ^         ^     ^         ,             .  ..  . 
TkkM*.  M.I  ItoMTtti  CmI*.  Iht  KMrtMca  SMI.  Ilk  ftLi  aftte  priwlfd  MMb* 

■riiMtHi«ttaaacM*riiMMMf.utMuaMtelia: 
-IlIXLE.  PAREPA  beg*  to  annoiiiin  liw^  toviiif 

JJM.    lutad  bar  KnmiirFmcnt  wlUi  Hr.  B.  T.  laaltk,  ill  wil»lllialMli—l  Mta  0*n- 
crru.  Oratwrtna,  fVuiTal  anU  Oprralle  BguMBnala,  an  la  te  Mia  !•  kMi  M^cr 

rt«M«ii«o,  No- Ml  Huntar  street,  Bniiuvicm  oquarv,  W.C. 

CT.   MARK,  My.ldkton   Square.  —  An  OliGANIST 

lO    <a  KKQUIRBD  for  lh«  aboTc  Churdi:  li«  a  ait  be  iccuitaiceO  tu  a  Chg4r. 

nJiwiiiHil'fiHi^^         r  **       ^       ^^'"'***' ^^"^f' ' 

'I'U  Mitt  auijU,  tor  zU  ffuineafi  co6t  jcw,  %  nitititriU 

X  0*OAK,krautM.a(LaaiMii  ltaluaa»taMa«rieliaDta.afidl<<a<Aoaedte 
*Bwl>Jicaai,<rillnBty|>atl»ftail.  Apyly  to  C»Bae%»r  ami  Co. 

f\S  SALE,  a  good  Second-hand  ORGAN,  ci)iUninin;»  14 

\J     aloM  aad  two  maimala  i  handaoma  caaa,  whb  towara  and  (tit  pipea  la  frsol. 

Preterm  yiMa«a»t»lll*i»artaaafWii«iiifcHi  Awlyi»rniiaA»a«<  Ofc 

f\S  8ALE,  a  Second-hand  ORGAN,  in  good  oond!tion« 

coaitalninit  IS  itnpa  aod  two  BuiiuaU  i  l^aBilKini*  cate.  with  tbfw  toaera  and 
■illplpaa.    Prko <y.  _PIMad up wUhln IB lUaa  aC  UaManAaU.— Ajflf  to  Ci»- 
aibav  aiiA  Ob^  lladdaraflaU> 

XpNQIOa'B  IiA  REINE  DU  SOIR.  lUlodfai  Yibe 

W^A  itaurftaM.  Mtal*.  rj. 

Chappell  and  Co.,  tO  Me«  Bond  StrtaL 

Ti^NGEL  S  UNE  PERLE  NOIRK    AipMet  aur  "Ali 
^lH|ipai.'laiaci».,W«a«aartaii«i; 

l^NQEE/S  GABIBALDI  MARCH  tat  tb»  Btmonlni. 

AJ  MctU. 

Ohnwtll  mA  0(«  W  MMT  WMt  MMU 

OIGNOR  anil  MADAME  FKRKAHI  Lejrs  to  nimouncc 

hj  that  their  ANSU.tl.  CONCFIIT  »H1  l«kf  pi  'f  ai  S(,  J.mir.'.  Hill,  on  Tl'Ed- 
OAY  EV  KNINO,  Maj  ';l ,  um  whicU  otcabi.iu  Ma(liini#  Ail(i>«l  «lll  ni.kit  li<tr  llrtt  awl 
mljrafif>e«raikcr  thu  .s<-«i.in  At  th^  Hbori-  lU'l.    \''ira:iii>;  Al«il.*uie  AtaoNi.  M#.Urn« 
raMUM.  Mr.  TlKHAiiT,  SIfixir  KunaiiM  :  violin,  ,M  WiiMAwam  i  irlolonc»U«,  Hu* 
iMLt  yUaabrtt,  Mr.  Chai.  IUllIi.  c  i  ih.it  .r  \ir.  1  im»»t  SMMib 

fcfc  ■ullX  »l.  M.  1  ll«ien«U  Ar.  .,  ■  ,  .  li,l.  ni  .  UorMMMAM^U. 
IB  Gtouceiler  Tirnicc,  Iljdi-  I'.irk,  W. 

pOMMENT  EST-CE   ARRIVE?  BouMoa. 

*         SuDg  br  JtLca  Ltruar.    Crmpc-tcd  by  Lotna  tmuuk, 

t  liap|.<ll  iL'iJ  t  ■-)-.  ^-1  Ni*«  Uund  Street. 

IIIGHLY  niroHTANT  .SAI.FS  or  Ml  Slf  AL  PROPtBTY. 

*\f  ESSRS.  PUTTICK  and  SIMPSON.  Auctioneers  of 

iTL    Mmic  ami  Llirtarr  I'myerM.  .11.  SKI, I,  liy  Al  CTION.  a»  Iheir  Honae.tT 
bi'lrrttrr  s.iuir.',  W.C.  {Wen  ildei,  Uti-  fullowlnt  hl»hl;  IniMvunt  MUSICAL  PRO. 
PKBTll  s  - 

On  UdDAV.  Mar  ilil-.  m  important  Ma«iibl>r>,'       MI'sk  aI,  PROPERTY, 
C«4nprl>ltii;  Ih.-  S TOI  K  ■  (  .Mr.  \V.  F.  Taylor,  of  Urino!.  liaiikriiiK  ,  alao  a  CotuiflH 
meot,  L-y  <iiiliT  ul  Tr  nti-<i  i  f  ir  ur.reierT|.d  aale),  loirt'lher  InHudtnf  t7  New  Plain, 
ffirtea.  <  l<  c>nl  Y  <i:i.ilu-il.  I:y  Ilr..iil« .        CollArd,  MMilletoii,  Tulllien,  l>urru>(,  Meta- 
ler,   Suttiiiic,   'l(i«ri.  A^.  ;   a  coiilf   PI-iM>-tiamoniurq.  by  (Alrltanilr*;  otbar 
Harnioaiunii.  Tarioui  lnitnim<-nla  («|ad  MA  (llhltlSlL  niilBtt,aaS  fMNMI  Itmaf 

a  Miiiiru-iicr'i  .'vt.ick  .        MH)  \\\mm af  MaJws liiifcv »aa«<           Ac  Ciita* 

ltt*'iri  on  r*-rripl  of  two  ttamitl. 

On  \v  I  nsksDAY,  Junr  Mb.  auA  MlwriiW  day,  the  Valuable  MUSIC/kL 
L11U(.\in  of  A  wctl-kctnwn  CoUpclof,  aOTMnlilna  Important  Wfwki  in  tbe  rarkrua 
btaiicKfi  u!  MiiBif-Al  l.itrrAtiir*-,  tifK-raa  and  Vaeal  Muiir,  MAdrtfaU  aod  Glee*  fmoi 

an  I'.uly  dat'-.  lif  Ato[ti  t  (in!  s.*,=  ri-.l  Miiiir.  eurl  ii»  ATi-1  r.»tr  ^T.^*t'  ^  Aii-t  M^itptla,  In- 
ttrumi-nrjl  Mui-i-,  an  f  xt.  .i>  , »cr      itr>V<i.|ii  i.u  th-'  Hut  it>.  :;ir.jri,  Hwifrapby, 
anil  Lurraliii*- iif  Mil.  r,  luil  n  1  in/ iHr  h.>  t  VS.i-lti  .tl  .tilt  Ur..! 'i,iit!i.  iM  Hlitoriel 

of  Runiri  and  ILlttkn...  ..irl>  IIh  .  u-li.- iK  VVnr'*,  ;  .^lAi>  .t  t  rr  T  t  rti[M>n*l>t  *and  l.arn 
(,'illMtloii  of  .M.iniiarr  1  [i( 4 ,  lii,iit|  'ifti-rm  nfiniii-il  aihI  mii'-ii^ili.li.  .1.  ri'irprtiln^  \%orltl 
of  (tie  ino^t  fttiM-mt-il  wrn«  r,  i?f  nr  m-intrir,,  Inrludil  u  tin-  •CTt*i  -if  MS.S  .  In  ^1  tcIi,. 
fion  Id.'  I.ili-.ri  ..r  11  1.  Utr  Diilieol  C.imbrid«c    Cataloiiiiea  ■  111  jhnrlli  !«■  i.m.  1. 

Oil  I  HL  lisDA  V,  June  ail.  a  Tftr  ImiKirlani  An-mbUi^' of  Ml  Sll  AI  INM  nl'- 
M1:N  I  S.  [i,rlii,li  i,-  ,.v,rAl  i-rl|,knr,«n  Vi:il  ivi  and  Viiil  iiurlloa  ofthehi»hi-H  oiultfyi 
llir  |>ri.iprrt  T  uf  .i  illttiri^'utihc  1  ,\  ri  i.icr  :  r  ;  ali'>  ri.i,i  if  't..  I,  llannuaiuma,  and  iMliaF 
nii  utt  <if  v.Lrioiii  kin.lt. 

a*«  CoDLlgnmeiUi  c.ui  lie  rccriivil  lur.thii  .s,-iji>  lUiriEig  the  next  f«w  dayl. 

ILflSS  HELEN  McLEOD  begs  to  announce  that  she 
JXL  olH jlM  iMr  fMNrf  AMMUAL  OONCUT.  MItlw  Hoomt  t^mt  BMna. 
ni till ITriaHt nf TTriiriT. liii M> if  teit wIim  ifci HIJN  M«li5Bl|f  iwhmt 

S  AIM  Ptetk  W.  TtelM  ivm. 

ILTBS.  J.  HOLMAN  ANDREW.S  has  tho  honour  to 

JXL      UHKMOe*  thai  bar  50IKBK  ML'SICALK  »m  lake  plan  on  FRIPAV 

Wi'£iil  J<!»1*.*»9f'!l^M»'f*i'<^i»9i^  MATIMM&MUAICALK  p.. 
■ATUhDATi  mt  H^H  MHMMt  H  IMlMk.  ■■  Mt  tUtmHt^  M  Mowttt 

^nw  MM  MriMtt  Hililt  «ai  ba  «•!■■«. 

'iyrB&  J.  HOLKIN  ANDREWS  liegi  to  annoniice  licr 

XTX  MKMOTAL  10  W  VKDPOKD  SQUABB.  vhrn  ika  kair  noahaa  kcr  ntetxli 
and  Ptiptlt. 

OI(;NOR  ALBERTO  RANDEGGER  \vas  RKTUKNED 

to  TOWN  for  ti  e  SKASON. 
Communlc^tloni  rp>|Wtln(  liCtaoa*  la  SlngLof,        lu  bt  addraaaad  to  him,  at  it 
Orchard  Stra-rt,  roittnan  SfOtMa 

TTERR  formes  b«ga  to  Muumnoo  tint  1»  U  Ftm,  dnr- 

JLl-  ^  i^t  the  praam  liMm,«o  AwaH  ■■pjiwuli  Itt  CmuMa,  €tntaHm,  imi 

A  SHDOWN  and  PARRr  (successors  to  Wessel  aod  Co.), 

t\    beg  to  liiforiB  tha  ptoliatlan  dial  Van  ftwaaid  hraah  oai  Sala  apoa  iaaa^  af 
raCcraoeaa  Ni  lonii.  RaMnaa  lo  ba  laada  al  jfldiiiiiiiair  aad  Chrlatiaa*. 

Tkair  ranliMM^  vklali  contato  a  (raai  aarMf  af  Muila  ariHitfai  Ikf  IMNUI 
fmpmm,  Mr  Mbi^  paM-ftwe,  on  amlicailon. 

Loodoa  1  111  Hanoear  Square. 

TTEBB  HEBIIANNS  begs  to  nraoaaoe  tbst  he  Is  Free, 

M  1    tetactiwpraMDt  Seamn.  (0  ArcrpI  RTi,-acr-Ti<'nii  f'.r  rinr>-fi<  x„.\  PiiTnir 
laltAi^ 

All  aatnanalralloat  to  be  ai)ilr(»i».1  tn  Mr.  Jarretl,  al  Duftcan  Daii»on  and  Ca'i 
Forrifn  Mnale  Warebouw,  144  Ki-k'I1  .sifet.  W. 

rnnE  major  and  minor  scales. 

X     The  Minor  on  IIm  PEHMANKNT  Prtnelple  wllh  In  ml  SIGXATl'RE. 

Kilit'J  by  Dr.  llinmrtT  Ciuaar.    Pike  ia. 
30UVEMIR  DE  CAHUitlA.    Faoialal*  BleaaBta.  by  BaKucrr  GuMcr.  FricaM. 
IiWlia  1  A,  H. iliiaU.  UM  Orait  Ruuall  SliatI,  BlaombarrJ<M& 

IVf  US.  EDWA&D  DA  VIES  (l«to  Miw  JuUa  Wanntn) 
=r;i:'Jf:PJ^ «**  <waiiHMi.ia|iwLmoii» 

*v  ■■■■  rlHBkMHinW  ■^UnVt  BaW* 

pOLLARD   and   COLLABO^  HEW  WEST-END 

;U^8TA»UAHM^^ 

fJUBERI  COCKS  and  CO.  S  KX)  DANCES  for  the 

Jl\>   violin,  arraoded  by  N.  Moai,  romUtlnir  ctiifHy  of  New  and  hljhljr  PDpalar 
Copfnitht  Melud.ea,  m  l  to  be  found  rltrM hi-rr.   rrlca  la.  td. 

1              S^^^'^S  and  duets,  being  tho  most  admired 

A.\J\J\J      and  popular  ielw-tod  from  the  CatAlofpte  of  Itobart  Ooakf  MlA 
»R>Mlt«J|Cy^^^^^^>^^^^|^nuiltad^^M^^w           ^ ^H^tSStl 

-ly  •  ^i,.'..'^le 
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"  TvriUght  is  dark'ning" — Engliah   words   by  WlLLUll 
Hills,  music  bj  F.  W.  Kucken  (R.  Cocks  and  Co.)- 

A  "  Sehlummerlied"  ("slumber  8ong"X  not  without  grace, 
not  without  sentiment,  but  wholly  without  originality.  We 
prefer  Herr  Kiicken  in  the  "  Trab,  trab,"  and  "  Kleine 
Rekrut"  Teiu,  which  is  certainly  moro  his  speciality  than 
the  other.  Mr.  Sims  Reovcs,  however,  has  taken  the 
"  Sehlummerlied"  in  hand,  and  under  such  auspices  it  can 
bordly  fail  of  success. 

**  fFetp  not,  fond  heart" — English  words  by  Willum 

Hills,  music  by  F.  W.  Kuckeh. 
"  O  wcine  nicht"  (a  Litd  im  Volkston\  not  without  grace, 
not  without  sentiment,  but  wholly  without  originality.  We 
prefer  Herr  Kiicken  in  the  "  Trab,  trab,"  and  "  Kleine 
Rekrut"  rein,  which  is  certainly  more  his  speciality  than 
the  other.  Mr.  Sims  Reeves,  however,  &c.  By  the  way, 
talking  of  originality,  if  Herr  Kiicken  will  transfer  the 
second  bar  of  line  1,  page  1 : — 


to  the  third  bar  of  lino  2  (in  the  same  page) 


3 


U  will  read  thus  :  — 


and  be  still  moro  like  a  certain  chorus  in  La  Sonnambula, 
which  was  sung  the  otlier  night  at  the  Royal  Italian  Opera, 
while  little  Scnora  I'atti  was  lying  asleep  on  the  bed.  In 
the  "  Sekluinmerlied"  an  in  the  "Lied  im  Vnlktton,-'  the 
English  rendering  of  the  words,  by  Mr.  "William  Hills,  is  in 
an  equal  nicniure  free  and  independent, 

"  Jenny  Jonei ;"  "CAerry  transcribed  for  the  piano- 

forte—  by  Bhiklet  RicnAUDs  (R.  Cocks  and  Co.), 

Both  these  "  trnnscripfions  "  l>car  evidence  of  Mr.  Brinley 
Richards'  accustomed  taste  and  clcvernei«s ;  but  his  heart  was 
evidently  with  the  more  beautiful  and  genial  air  of  Charles 
Horn.  "  Cherry  Ripe,"  in  short,  is  done  to  perfection  ;  and 
(at  page  2)  developed  by  tir.  Richards  in  a  manner  worthy 
of  the  original  melody.    Wo  cannot  accord  higher  praise. 

"  TAe  CoUttn  Bnwn  Quailrilles,"  for  two  performers  on 
one  pianoforte — by  William  Foudb  (R.  Cocks  and  Co.). 

A  lively  and  brilliant  set  of  quadrilles  on  the  tunes  intro- 
dnced  in  Ur.  Dion  Uoucicault's  highly  successful  "sensation 
drama."  Most  of  these  are  Irish,  and  nmung  the  rest  are 
a  "Planity,**  the  "  Rose  tree  full  in  bearing"  ("I'd  mourn  the 
hopes  that  leave  me"),  "The  de^ir  little  island,"  "Garry 
Owen,"  "The  minstrel  boy,""Boyne  Water,"  "Cushia 
ma  Chree,"  "  St  Patrick's  Day,"  and— last  not  least — kc 

"  T/ie  SAt/lark," — vocal  trio— words  by  Barht  Coiutwall, 
music  by  Autbed  Gilbert  (Addison,  Hollier,  and  Lucas) 

A  light,  pretty,  not  ineffective,  and  by  no  means  original 
part-song,  for  women's  voices  —  toprano,  mezzo'ioprano^ 
and  cotUralto. 


"  Logie  o'  Buehan " —  by  Wiliielsi  Knns  (Ashdown 
and  Parry). 

A  moderately  diflicult,  and  at  the  same  time  very  showy 
piece,  in  which  the  character  of  the  old  Scotch  melody  is 
not  (as  is  so  frequently  the  case)  sacrificed  at  the  shrine  of 
the  transcriber's  leaning  towards  "  virtuosity." 

"  Two  characteristic  Pieces"  for  the  pianoforte — by  JoilX 

Asi'iNWALL,  Op.  5  (^ishdown  and  Parry). 
Wo  have  only  received  one  of  these  "  Characteristic  pieces  ;" 
but  this  one  ("  Song  of  the  Leaves")  ii  so  thoroughly  and 
unaffectedly  charming  that  we  must  beg  I^Iessrs.  Asbdown 
and  Parry  to  forward  the  other  to  the  office  of  the  "  Musical 
World"  without  delay.    The  "  Song  of  the  leaves  "  is  a 
lied ohne  vorte —  a  song  without  words;  but  its  expression 
is  so  genuine  that  it  requires  no  words  to  make  it  plainer. 
It  is  also  tolerably  easy  to  play  —  another  recommendation. 
"Our  Sister  May" — words  by  G.  Montaock  Davis,  Esq 
B.A.,  music  by  W.  H.  Bathes  (Robert  Oliver).     "  He- 
membratice  of  Childhood" — words  by  J.  H.  Jewell  — 
music  by  Edward  WiirrEnousE  (J.  H  Jewell).  "  Close 
to  a  Mother's  Heart" — words  by  John  YovJfo,  music 
by  Carlo  Mcnasi  (Charles  Jefferys). 
It  is  enough  to  acknowledge  the  reception  of  these  ballads, 
the  best  of  which  (somewhat,  too,  in  Mr.  Balfo's  melodic 
vein)  is  "Remembrance  of  Childhood,"  to  some  well-written 
and  graceful  verses  by  Mr.  J.  H.  Jewell. 
"  Instructions  and  Scales  for  Thomas  Grocer's  new  Patent 
Transposing  Metallic  Harmoniums  "  (Thomas  Crogcr). 

These  "Instructions  and  Scales"  viWX  doubtless  be  useful 
to  those  amateurs  who  practise  on  "  Thomas  Grocer's  new 
Patent  Transposing  Metallic  Ilarmoniumi"  What  moro 
need  be  said  ? 

"  /  havett't  got  a  JSeaw"— words  by  John  Young,  music  by 

Carlo  Mixast  (Charles  Jefferys). 
An  unoffending  duet  for  women's  voices — soprano  and  con- 
tralto. 

"  Chateau  des  Fleurs,"  schottische — by  Henri  Lachext 
(Booscy  and  Son.s). 

Fresh,  sparkling,  and  rhythmical,  this  is  just  a  happy  spe- 
cimen of  what  such  a  piece  of  music  ought  to  be.  It  is, 
indeed,  one  of  the  best  of  the  recent  contributions  to  dance- 
music  by  its  late  young  and  much  regretted  author. 

**  Un  Moment  dc)  liecrfation,"  romance  pour  piano— hj 

Feudinand  Albert  Janeck  (Aslnlown  and  Parry). 
Without  the  slightest  ]>retensionB  to  originality,  this  romance, 
for  those  young  pianists  who  seek  to  acquire  freedom  and 
equality  in  both  hands,  may  bo  recommended  as  useful  practice. 

"My  Thoughts  will  irnndrr  far  Aitay" — wonls  by  Pene- 
LOi'E,  music  by  Francis  liourasoN,  Mus.  Doc.  (Uussell, 
Dublin). 

"Penelope"  writes  pretty  versos,  and  Mr.  Francis  Robinson 
writes  graceful  melody.  In  this  somewhat  sentimental  ballad, 
poet  and  niusican  arc  well  motched,  and  they  have  accom- 
plished a  "pretty  piece  of  work"  between  them. 

"  The  Brave  Volunteers  of  the  Island" — words  by  Edjtond 

Yatks. 

Some  spirited  words  on  the  subject  (rather  hacknicd)  of 
the  "Volunteers,"  and  well  matched  with  the  old  tune  to 
which  they  are  set.  We  compliment  Mr.  Yates,  and  wu 
compliment  tlie  coropos4:r  (whatever  may  bo  his  name)  of 
the  old  tune  (whatever  may  lo  its  name).    ■  ... 
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"  The  Waterloo  Galop" — by  Chari.es  Makriott  (Boosey 
and  Sons). 

Tbe  aubiwt  u  in  tiw  mum  key.  Mid  otherwiM  recalls  the 
feeond  tliene  in  ibe  i^kgro  w  Aaber'a  overture  to  his 
(lelicious  bnlleUopera  of  La  Bayadere.  "  The  WaUrloo 
Galop*  boweYMi  U  none  the  worw  on  that  account. 

MUSIC  IN  BERLIN. 
(Frtm  an  Ckcatieitel  Ccrrt^pmdmt.') 
BiauR,  that "  ostrich'i  egj^  laid  in  the  midst  ur  t  desert,"  lu  .1 
Gertaan  writer  once  happily  csUed  it,  is  more  than  uiualljr  ani- 
mated juat  now.  One  {p-eat  and  absorbing  topic  of  conyersnliott 
i*  the  M&cdunnld  affair,  nhich  has  been  brought  before  the 
notice  of  the  Cbamher  of  Deputies  by  Ilcrr  Vinuke.  Tbo  PrUf- 
titBa,  lu  you  are  aware,  du  nor,  to  use  n  vulgar  «xprcfl«ioD,  hanilj 
tuitvd,  perhaps,  to  ycmr  column'',  "  tliink  amall  bucr  "  of  '.hetu- 
•elvct,  and  are  indignant  at  tliu  censures  passed  hj  Lord  Paliaur- 
•ton  and  Lord  Jubn  Kuss.  11  on  the  course  adopted  bv  the  petty 
ofBciali,  ftcd  cndorseil  bj  the  higher  autiiuriiies,  of  tfie  beloved 
but  aoniewLat  pufTed-up  Falherund.  The  tone  of  llic  English 
preM  willi  rejtord  to  this  buaincM  ha*  conaidcrably  woiindt-il  tliL-ir 
amoHT  prvpre,  and  nearly  every  subject  of  his  Prussiun  Mnjosty, 
from  llie  noWest  Graf,  nLo  caa  boast  of  sixteen  quarterings  on 
LLi  escutcheon,  thoujjh  his  worldly  jKissossions  do  not  arooutit, 
erbaip?,  to  more  than  an  old  umhrcllii  and  an  inconvenient  num- 
er  ot  debts,  down  lo  the  "  Eckensteher,"  or  committionnaire,  ia 
the  street,  would,  I  believe,  at  tbe  pr<»t}nl  moment,  be  glad  to 
hear  ili:ic  ICnglund  had  suddenly  disappeared  beneath  thcixe  waves 
wUicb  it  h  her  hoM  to  rule.  I  never  knew  the  good  citiseos  of 
this  eapitol  so  exdted  iKfore.  I  uui  rejoiced  to  be  able  to  say, 
however,  that  Captain  Macdoniild  has  not  ^uile  banished  Beetho- 
Ten  from  their  recolleciion,  nor  Herr  Hbller  made  them  f  r^'  jt 
Motart.  On  the  contrary,  music  still  puraaea  its  calm  onward 
course,  irrespective  of  laOinqr  «qinbUai  w4  illiilioi—liB  mtca 

resultin<;  ilicrcfroni. 

Mad.  1-1^'   .1  has  been  giving  ]a  scries  of  "starring"  i>crforin- 
anoes,  whieti  wcra  excclTeDtly  attended.    This  Ldy  is  u  great 
favourite  with  the  Berlinert,  and  will,  no  duubt,  soon  pay  thetn 
another  visit.    Her  engagement  was  a  real  success,  thou;;[i,  I  am 
sorry  to  sar,  she  was,  on  one  occasion,  prevented  from  uppoarinj; 
by  sudden  indisposition.    She  was  announced  to  sing  in  Norma, 
but  Mile.  Lucca  took  her  part  at  a  very  short  notice,  and  acquitted 
herself,  under  the  circtiinstauccs,  most  credit jbly.    She  ])i  >soa6es 
intelligence  nnd  draiu.itic  tulent,  but  is  over-wcij^hted  in  the  cha- 
racter of  the  L)ruid-pricEtu:>s,  for  which  her  Toiod  waotatho  requisite 
volume  and  power,  nnd  her  acting  the  necessary  dignity.  Any 
impartial  individual  would  have  been  ut  once  convinced  of  this  bj 
her  rendering  of  the  first  recitative,  which  struck  me  as  singularly 
deficient  in  that  grandeur  and  elevation  with  which  we  have  been 
aecnstomcd  to  bear  it  given.  She  sang  the  "  Casta  Diva,"  however, 
very  pleasingly,  and  merited  the  appUuse  bestowed  on  her.  Adal- 
gisu  found  an   agreeable   representative  in    Mile.  Fliess,  who, 
iilthuugh  a  nnviLC,  displays  great  ability,  and  will  ere  luug,  I  am 
inclined  to  believe,  prove  a  valuable  acquisition  to  the  operatic 
atitg«i.    Ilerr  Fricke  was  an  excellent  Orov<>sa.    The  chorua  and 
band  did  their  p.irt  towards  the  u  1-3  of  the  performance. — 
Wo  have  just  lost,    though    onlv   for  a    time,    Mud.  Jach- 
mann- Wagner,  who  is  now  "on  leave  of  absence;"  for  even 
fair  vocalists  here — if  they  belting  to  the  Royal  Opera — are 
treated  with  military  discipline,  and  can  do  nothing  without 
permission  of  the  coramnndlng  officer,  the  Supcrintendant  of 
the  The.ilrc.    Cases  have  occurred  of  a  tragic  cjuevn  being  placed 
under  arrest.,  and  actually^  incarcerated,  fur  refusing  a  part  as 
unworthy  of,  or  not  suited  to,  her  talent  and  po.nitinn.  The 
character  selected  by  Mad.  Jacbmann-Wagner,  in  which  to  bid 
a  temporary  adieu  to  her  admirers,  was  that  of  Lady  Macbeth  in 
Herr  Taubert'a  opera  of  Maehetk.    The  part  aflbrda  full  scope  for 
her  dramatic  powers,  while,  in  a  vocal  senae.  it  is  just  adapted  for 
her  peculiar  style.    She  wms  ctpeoially  successful  with  the  fourth 
act,  in  wlilcli  she  was  enthusiastically  applauded.    The  part  of 
Maloolm  was  playwl,  for  the  fin4         b/  ilad.  BottiglMr,  who 
•ppwNd  to  gnmadfMMgi. 


"  Business"  is  exceedingly  good  just  now  at  the  Friedrich 
Wilhemstiidtischcs  TliLater,  the  altructloti  being  Mad.  Jauner 
Kriill,  who  ia  engaged  for  a  limited  Mundier  of  nights.  She  has 
been  pjayitig  in  UittersdurlF s  burlestjue  ojj  ni  I herothe  Kappe, 
whirti  has  Ijccn  revived  ei[>rei>ly  for  her,  ii:  .  ir:  ,w.i<:Ii  she  lately 
created  a  ^TiM!  H"i,'i.i:  :il  J  trc-cli:)  a; id  lJres.::i-j  Slii^  it  one  of 
the  best  bravura  smgem  m  Germany,  whik,  igr  j.laylul  archness, 
there  are  very  few  actresses  who  can  equal  her.  She  has  become 
([ulte  the  rage  here,  and  the  theatre  is  crowded  every  night. 
^Vhlle  spooking  of  the  theatres,  I  may  ruersti  iu  M  I.cvaasor 

an<l  Mad.  Tesseire  are  giving  their  pecnliar  i  niertainnjent  at  the 
Royal  Schauspielliaus.  M.  Levassor'-'  1  ^  'ni  ■  -ongs  and  sccnaa  are 
as  {Kipular  as  ever,  and  meet  with  a  due  amount  of  patronage 
from  the  pablic. 

Every  one  imagined,  some  weeks  ^inre,  that  the  regular  ooncert 
season  was  at  ■:iv,  >  11  and  jaded  musical  critics  fancied  they  bad, 
for  a  time,  escaped  Irom  close  rooms  to  revel  in  al  fremo  Garten- 
Concerts,  nt  the  vari<ius  semi-rurut  coflTeehouaes  in  the  neigh* 
bourhood  uf  Berlin.  But,  alas!  how  often  are  we  dmiraed  to  ex- 
perience the  truth  of  the  old  proverb,  "Der  Menscb  denkt, 
Gott  lenkt,"  or,  as  the  French  have  it,  "  L'homnie  propose,  Dieu 
dlsjHJse."  Winter  seems  to  have  set  in  agai  i  -vliIi  jts  accustomed 
vigour,  ami  the  hail  and  cold  have  efTectuaiiy  put  au  end,  for  a 
time  at  least,  to  all  outdoor  amuncments,  whica  spring  up  here 
with  the  daisies  and  flourish  with  the  tlowcrs.  The  result  tS 
that  the  coverings  have  been  a^uin  removed  I'rom  the  beflcbes  in 
our  concert-rooms,  the  gas  is  relighted,  and  a  new  coarse  of  indoor 
concerts  inaugurated.  This  week,  for  instance,  a  concert  was 
given  for  a  charitable  purpose  by  Herr  lladecke.  The  principal 
novelty  v a  1  set-sonata  for  pianoforte  and  violoncello,  by  Herr 
Kud.  KoiJevlti',  brother  of  the  concert-giver,  which  was  verj  well 
played  by  Herr  Uoilcckc  and  Dr.  Bruns.  The  concert  was 
brought  U>  a  cltMti  by  Schumann's  Pianoforte-Quartet,  Op.  47, 
idmirably  executed  by  llerren  lUdecke,  Uriinwald,  Kohli:  and 
Uruns. — Another  very  good  concert  was  the  fourth  and  last  given 
by  the  Fraiivercin  for  the  benefit  of  the  (iujtav-Adolph  Fund,  at 
which  a  new  sonata  In  G  major,  by  Taubert,  (or  pianoforte  and  vio- 
loncello, was  fierformed  for  the  first  time,  by  the  composer  and  Herr  • 
tSlalilknecht.  No  less  interesting  wii.5  the  execution  of  Beethoven's 
so-called  "Horn  Sonata,"  Op.  17,  by  Herr  Taubert  and  Herr 
Schunke.  l^Iad.  Jacittnann-WKgner  snug,  among  other  pieces, 
the  beautiful  alto  air  from  Elijah  ;  and  the  Royal  Domchor  gave 
Meyerbeer's  BrmUgtletU  in  ttrst-rate  style.  I  cannot  conclude 
thi»  ^hort  summary  of  our  doings  in  the  cimcert  line,  without 
nientioiiiii!»  a  concert  fiiven  by  Ilerr  Friedrich  Kiel,  asslstcjl  by 
Herren  Suthlknecht  and  I)e  .Yhna,  at  which  four  very  plea.iing 
compositions  of  his  own  were  jxjrfurmed,  nnd  met  with  unanimous 
approbAti<ni. 

Herr  Richard  Wagner  has  gone  to  Carlsruhc  for  the  purpose 
of  being  presented  at  Court.  It  is  re[Kirted  that  his  opera  of 
Trxttan  uud  l*olilt,  dedicated,  as  you  are  aware,  to  the  Grand- 
Duchess  Louisa,  is  dHHrtlj  to  b»  produced  thtn  indar  bki  own 
superintendence. 

The  lullowiiig  fcraps  of  ncns,  which  I  have  gathci  1  ;i  ::  _ 
various  journals,  may,  perhaps,  intcrestyou.  At  Dantzij;  the  Great- 
est musical  event  lately  has  been  the  prtKluction  of  SleyorDCCr's 
Dinorah,  which,  I  need  scarcely  infurm  vou,  was  uioet  triumpliaRt. 
At  the  second  representation,  llaiL  VoB  Marra,  who  l<xik  tlic 
part  of  the  heroine,  was  called  on  ten  times  in  the  course  of  the 
evening.  Herr  von  liiilow  has  just  given  two  concert.H  at  Schwerin, 
and  also  been  invited  to  play  before  the  Dues!  Court,  where  ho 
is  a  great  favourite.  "De  gustibus  ncm  r-t  I'.i' jml amiuiu," 
Having  indulged  in  this  much  Latinlty,  allow  me  to  go  a  stew 
further  in  the  ttaieifcria^aikd  end  By  letter  with 

 ^  Vaia 

Ma.  Charlus  Halle's  Dektuovem  Rncrrau. — The  first  took 
place  yesterday  aAernoon  in  .St.  James's  UmII.  Mr.  Hall{  played 
the  three  sonatas  dedicutcnl  to  Uadyn  (Op.  2),  and  the  sonata  in  £ 
lint  (Op.  7)— all  from  memory.  MissliauksaangDussek's  "Name 
the  glad  diiy,"  and  Mricforren  s  "  Ah  I  why  do  WO  love."  Full  par- 
ticulars in  our  next. 

ZoMCK.— A  muaicel  fettival  wiU  be  hdd  here  on  the  2£tb,  36tli 
ad  t7tb 
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on  TOE  PKINCIPLS  OV  DBAHATTC  COMFOSmOK. 

Ir  we  regard  comprebenaiTeljr  Ihe  whole  nrt-arca  occupied  by 
Mujic,  we  shall  pertjeitre  that  it  divides  itself  generally  into  two 
CT«nd  phn^es  of  iii.iiuk'>tati(>n  :  the  CombinaUve  and  the  Sinuotu. 
The  &nst  consisu  of  the  pnyeclion  of  ph rase*,  the  arrHnging  of 
toiul  muMt,  the  hanging  oriiu;;c  fragiut'titsof  sound,  by  law  and 
sithetie  dMign,  intio  proportion  and  uiiiCj ;  in  •  word,  of  the 
Architoeture  of  Mu^ic.  The  gccund  is  composci!  of  eSfecta  of  »u> 
ceaaioB,  of  (he  liaktng  of  soumls,  nntl,  tn  furnish  a  converse  io  the 
above  almite,  we  will  aay,  of  tho  I'uintin;:  of  Mutic.  One  is  nn 
esthetio  design  wrought  out  of  ihe  voriationi  of  tonal  fvrcti  the 
other  a  similar  intoution  wrought  nut  nf  ClhlUgH  in  fhi  llfclllilllftr 
of  sound,  or  variationa  in  tonal  pitch. 

Taking  a  like  bro«d  vicvr  of  that  vast  uieilium  of  emotion  in 
■which  the  human  heart  may  be  «fllil  to  live  nnil  move  anil  have  it* 
being  (emotion  bein;;  the  very  incarnate  essence  of  uiusii  ),  wc  shall  i 
aee  tlial  ihLs  also  defines  itself  into  twoj^rand  and  diverse  varieties 
of  cUaratti-r.  There  is,  on  the  one  hand,  that  senliniont  which 
we  possess  with  reference  to  one  another,  the  emotion  nri.'in;^  in  our 
hum&n  ref.itionship ;  An<i  on  the  other  hand  idl  that  sentiment 
which  is  not  elicllcd  in  onr  ordinary  nnd  mutual  intercourse,  the 
emotion  which  we  fc"el  solely  with  rctcrencL!  i  i  elves  and  to 
•artuonding  nature.  The  firtt  is  personal  amotion ;  the  aecond, 
Biental  aentunent  or  abstract  emotion. 

Bearii^  in  miod  tbeie  general  fact«,  we  pftu  on  to  the  alatemcnt 
of  another  propoaitioo  connected  with  the  subject. 

In  tbe  opimtion  of  bumsn  Imtguage,  leaving  out  of  the  general 
iftat  all  the  influence  prodnew  by  its  material  burthen,  the 
fOBtive  facts  which  it  represent*,  and  the  feelings  (Iwving  names) 
wUdi  it  su;:^'<?!its,  there  may  still  be  observed  two  other  and  very 
remarkable  principles  which  enter  in  an  irnjxirtAnt  <!<^ce  into  ita 
action,  and  which  go  raurtictilarly  to  produce  the  shnpin^  of  tlw 
finer  portions  of  ita  cnect :  tbo  ona  }•  that  influence  which  ema- 
nates from  the  nervous  modidaligo,  tha  foft  ittflection,  the  fine  and 
daUeala  mdation, — !n  the  para  vocal  tone ;  the  other  is  that 
•Aot  wBah  ia  wrought  in  dnnm  ol  accentuation,  and  in  the  con* 
tnM  of  emphasis  and  pMlN,  AOV  ttu  firM  of  these  two  prin- 
alplaa  b  synonymous  and  IdasBeil  nrfdl  tlia  prinetple  of  "  melod^r " 
la  mnsio ;  the  second,  in  every  respect  the  same  princtpla  wbldl 
dictates  the  metaphviical  plan  of  all  ffruupings  of  tonal  BMifla, 
••d  m  wimh  depanda  all  concerted  and  antjphonal  cfTocts. 

Hawtiiuraoir  to  the  two  pbarn  in  the  character  of  all  hnaiiB 
•■attwitTOdi  wa  defioad  a  feir  panfftplM  baot«  lat  the  laadar  i 
•ttanlivaljr  aaaiider  tlia  MIowiag  lenuvkabla  ftel  wbioh  wa  ara  , 
here  prepared  to  state. 

In  analysing  the  effect  of  a  human  utterance,  it  will  bo  dis*  , 
tinctljr  obwrv^,  upon  due  inspection,  that  tha^ variation  in  tonal 
fitch  in  speech  expresses,  of  the  general  anatioinal  burthen  in> 
▼olved,  the  personal  feeling,  the  instinctive  sentiment,  the  ordinary 
human  and  natwrol  emotion ;  whilst  just  us  inevitably  the  changes 
in  the  toaal  fore*,  the  earnest  rhytlimical  march,  tha  aslargmg 
waves  and  CMimi  in  the  rolling  tide  of  accentuatkiiii,daaiOCMtfate 
tta  rnndv  tnttk,  iniUcata  tha  bnadar  Matiakmlt  and  eKpraas 
laa  •aiwcr  ano*MB« 

Ta  fully  establish  this  fact,  argumentativcly  and  logically,  would 
bivalve  far  greater  dissertation  and  occupy  far  greater  space  than 
is  compatible  with  the  design  of  these  few  remarks,  which,  as  has 
beea  stated,  ooostitute  merely  a  group  of  memoranda  culled  from 
more  elaborate  inquiries,  and  applied  to  a  particular  case  for  a 
temporary  purpose.    But  with  reference  to  tae  general  feasibility  i 
of  taalaat  proposition  in  the  argument  of  those  inquiries,  let  it  bs 
considered,  in  passing,  that  in  the  higher  and  more  artistic  forms  i 
of  language  (rhetoric  and  poetry)  the  eloquence,  the  impressive-  | 
ness  so  far  as  ezpressionol  form,  and  not  the  matter  involved,  is  i 
concerned,— exists  almost  solely  in  the  variety  of  accentuation,  the  < 
rhythmical  and  sentential  design ;  whilst,  at  the  snma  uiw,  the  i 
pure  vocal  tone  (supposing  the  oxprcvsion  be  uttered)  beooines 
firmer,  steadier,  and  more  monotonous,  and  loses  lUuiost  altogether 
the  slight  deviation,  the  sharp  inflexion,  and  the  fine  gtiidatioB, 
iodigeooua  to  the  language  of  ordinary  speech. 
In  iUutoatkHi  of  this  take  the  followin;;  cx»mpla:-^ 
*  For  freedom's  bauk  once  begun. 
Bequeathed  from  straggling  sire  ia  mi. 
Though  baffled  oft,  1$  ever  woo." 


In  this  passage,  the  leading  idea  of  "  Freedom''  being  a  grand 
and  comprehensive  idea,  one  appealing  to  the  imagination,  drawinfr 
the  sympathies  from  their  natural  and  instinctive  sphere,  into  the 
imaginative  world,  aad  Ihui  alieiting  a  flow  of  mental  sentiment 
and  atoroef  jnootioa— 'evokes  in  its  expression,  in  human  language, 
only  that  dignity  and  anailtiry  impreseivcness  which  dwells  in 
rhythmical  avolotioii  and  sentential  design,  leaving  almost  totally 
unexcmplified  aQ  clllteU  of  variety  in  tonal  eharacter.  i  he  firm 
and  steady  monolom  it  woald  appear  being  a  more  approitriaic 
material  fin'  the  reception  of  the  bold  and  broad  outline  or  sen- 
tential and  rhythmical  variety,  than  the  soft  and  yielding  vocol 
mediitm,  whioh  adapts  its  pliant  surface-character  to  the  ex- 
prasriva  Bodulation  and  gradation  indicative  of  personal  feeling. 
Even  as  tha  hard  and  moasive  stone,  having  no  expressiveness 
in  the  alMlrael>— no  specific  surface-character,  is  more  adapted  for 
the  embodiment  of  architecture  than  "all  hues  of  sem  or  marble" 
appropriate  for  the  working  of  a  more  delicate  order  of  design. 

ao  roonr  to  the  main  paw  of  inquiry,  if  the  lost  proposition  wo 
have  broadied  be  true, — that,  with  retierence  to  human  »peecli,  in 
the  alternations  of  **  tone"  lie*  the  general  vehicle  of  expression 
fur  ptrttmal  feeling,  nnd  that  in  the  contrasts  of  accentuation,  the 
rhythmical  change,  lies  that  vehicle  selected  and  prescribed  by 
nature  as  appropriate  for  the  demon!<tration  of  abttruet  emotion, 
and  if  from  the  first  principle  of  human  expression  prcweeds  the 
melodic,  and  from  the  second,  the  combinative, — order  of  musical 
effect ;  tlien  these  fact*  lead  plainly  and  directly  to  the  inference 
(or  if  the  reality  and  truth  of  this  infcruiloe,  as  is  more  probable, 
be  allowed  as  a  self-evident  fact,  without  reference  to  these  en- 
quiries,— then  the  above  facts  explain  cloaily  it*  reason)  that 
abstract  emotion — the  sentiment  accruing  from  the  extension  of 
the  sympatUies  into  the  imagination,  from  the  mingling  of  tliouj^ht 
with  feeling— will  mainly  display  itself  in  the  great  combinative 
issue  of  musical  cSect,  and  that  natural  emotion — the  instinctive 
feelings  of  the  heart,  the  simple  action  of  the  sympathies,  un- 
interrupted by  the  interposilmn  of  thought  and  untransporlcd 
into  otner  circumstances  through  the  illusion  of  imagination — 
will  mostly  be  interpreted  by_  the  mysUc  instinct  of  musical 
genius,  in  eflects  of  succession,  ia  tha  'iwWftg  of  swast  soondSf  io 
"air,"  "tunc,"  or  'melody," 

We  have  now  arrived  at  the  first  main  period  in  this  inquiry. 
We  have,  figuratively  speaking,  shaped  a  mental  implement,  and 
it  is  to  be  hoped,  magnetised  it  with  the  subtle  etentent  of  truth. 
We  shall  in  ue  next  place,  and  very  briefly,  proceed  to  ap^ly  it  in 
the  esploratioa  of  onr  idlinatt  field  of  fsssoreh,  Dranatse  Gent* 
position. 

In  this  great  order  of  composition,  what  are  the  general  circum- 
stances under  which  music  u  invoked  to  take  up,  as  music  ever 
must,  wherever  it  resounds,  the  wondrous  tale  of  human  emotion F 
Now  these  ore  the  peculiar  circnmstanoes — this  i*  the  mooMnlom 
occaaion,  wherein  i*  perceived  the  phenomenon  of  abstract  amolioit 
and  personal  feeling,  acting  eatgaitUly  and  rimuUaneoiulg. 

For,  in  the  conditions  of  the  drama,  there  is  always  mora  or  less, 
some  broad,  general  and  comprehensive  principle  at  stake.  There 
ore  inevitably,  more  or  le**,  some  exception  si  cirourastanoes — some 
occurrences  on  a  grand  scale— the  agonies  of  great  social  changes—* 
the  excitemeut  of  great  events,  which  tend  to  spur  the  mind  to 
action,  to  expand  the  imagination;  thus  to  call  into  play  some 
menial  untiment  to  kindle  the  divine  fire  of  tom«ahitraet  emotion. 
The  influence  may  be  **  Relig^ion,"  "  Freedom,"  "  Patriotism,"  or 
"  Glory or  if  none  of  these,  it  will  certainly  bo  "  Love,"  "  Fame" 
or  "  Ambition."  All  these  are  ideas  tending  directly  to  inflame  the 
imagination  of  even  the  smallest  of  the  actors  on  the  mortal  scene 
involved,  and  thus  to  coll  into  being  in  every  breast  the  elevated 
phenomenon  of  abstract  emotion,  that  ia,  feeling  elicited  through 
the  action  of  the  sympathgr  drawn  from  oat  ita  natural  and  instioo- 
tive  sphere,  tip  to  tM  vivid  iwlns  (ho  thqr  ftota  or  Aotfoaa)  of 
imagination. 

But  these  ideas  bein^  still  only  the  *pirii  ofcortatn  kHmmt  intli- 
tiUiam,  it  will  bo  perceived,  tliat,  in  the  hisiurienl  crises  of  these 
institutions,  in  their  jeopardy,  rivalry,  strife,  or  in  their  triumph, 
the  above  idea*  must  necessarily  be  brought  into  nearness,  and 
blended  intimately  with  the  sociul  and  inilividual  circumstances  of 
man  ;  and  thus  the  ahjtrnct  emotions  tber  arouse  must  come  into 

'.vinUf'L.  v]l\w.T  fur  ^':'.\.:       ar.vm,  wilk  MO  aHMWl  OMOtfWM  fd 

iostmcUTC  icDtimcnta  of  hu  heart. 
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Ttai,  in  eaotioaal  aRWaHtmoM  of  the  dnuna,  we  hare 
Iba  mental  ipsataala  «r  imm  gnad  «wagrfaiiiigiiig  ideti,  the 
liroad  Hid  pwiA  naitnieiit  of  Mine  obttn^  apiotlotv-^imd  by 
tbe  sufter  bcau^  Mid  man  ddioate  briglttacw  of  the  ilmple  naturul 
ftelin^B ;  theM  uttor  hdi^  bnniglrt  «at  in  oO  oec«ri<ms  like  tbu 
pnMBt,  b J  tlM  laiBor  dnuMtie  eiraamtMNW»  into  »U  the  keen- 
Brai  of  umiAtMiaB  wd  Aiiea  of  oflbot  of  whioh  thcj  are  capable. 

Tbn  being  {ho  nttnto  of  tkoMBotkml  oeouiao,  lo  tho  inter- 
pretation of  wbkb,  In  (bociroiaHlanaaB  of  IhndnBi*  OoToioe  of 
mnaie  it  invoked,  wbatWOoU  botbiQ  Hn  tmnApAtuMt  ttga- 
lating  iu  application  to  Mifib  noiaof  md  twb point ooofwatM  the 
Aeut  of  tbeao  inqdrico. 

From  what  bat  been  draadj  oondndnd  «oiioacnIng  (be  general 
oAoe  «rtlio  oBmbhiithin  flann  «f  nMtfe  cs  thn  one  bajid,  and  that 
of  tbe  meioi^  order  on  tto  oAeri  ve  ^knnld  cnaner,  •iroplj  thii. 
If  we  are  (o  ikaldi  anj  dlviaion  wbatever  in  the  grand  oBiet,  if 
we  arc  to  dirMe  at  all  tbe  amoral  ftiiictiaa  end  ariniitntfoa  of 
music  »■}  n  w!i<)lp,  wo  thould  »*y  that  tboao  naanma  whiob  it 
posscsacii,  that  aru  particularly  appropriate  ftr  Ika  wnjealifln  of 
grand  «dect«,  for  defining  bold  ud  broad  ilndiinieal  aallfaiai  flar 
oreeling  resonant  antipliaoal  oomtruetaaM^  Or  weaving  tbe  neb 
ftbrio  of  concerted  exnraakm— tbn  anebaitral  nnd  eliml  fanpie- 
menta  of  impresNon-Hihonldbeenlfnated  witit  <be  Ulnatratka  of 
the  broad  principle,  tbe  grand  tnttk  Ae  prevnllbig  and  &taUio 
idea,  with  the  demooatration  of  toe  oMrncf  eawliott,  and  all 
the  iii^li  mental  and  imaginatioe  phpnitmena  invdiTed ;  wbibt  that 
moat  perfect  resonroo  ror  twining  tlio  |>raoeful  wreath  of  melodio 
effect,  that  which  can  utter  tbe  aofteft  loflecdon,  the  flneet  grade* 
tion,  and  kindle  into  the  wanneat  expmtion— tbebunMn  rmoe — 
■hould  bo  selected  a*  the  exponent  of  all  the  ptnemA  anHmffil, 
instinctive  feeling  and  nnttmd  emotim  callea  forth,  whether  it 
utter  the  soft  breathing  of  the  unrufficd  flow  of  thia  phenomena, 
or  the  stormy  declamation  itiMpeb^  when  taabed  to  the  turbulence 
of  passion. 

lit  will  be  under«tood  tibat  tbtl  principle,  of  the  orchestra  ex- 
pressing the  abstract  ideas,  and  tbe  human  voice  the  natural  aen- 
timcnta  involved,  in  dramatic  eomposition,  is  only  laid  down  as  of 
general  application.  There  arc  truths  only  visible  through  broad 
nbservntton,  and  such  we  must  consequently  be  content  to  define 
generally.  In  the  circumstaneea  of  the  drumu,  just  considered,  we 
should  daubtlcss  find  that  there  would  exist  no  part  of  any  mu^ic 
equal  to  the  subject,  into  the  character  of  which  did  not,  to  soino. 
extent,  enter,  and  which  was  not  generally  animated  with  tlm 
apirit  of  all  the  circum.'lnucfs  oC  the  dramatic  occasion  involved. 
Tbe  vocal  meloily,  tliuuyh  ciiirjfiiig  the  personal  emotion,  would 
catch  some  of  the  lineaments  of  that  higher  strain  constituting  the 
orchestral  form  of  expression  aMumea;  and  in  the  same  \ray  the 
vast  antlphonal  structure  andoombinntive  design  displayed  tbrougli 
the  instrumenialitT'of  tlieorcbeitrn  and  chorus,  would  be  softened 
nnd  relieved  by  the  inpbmtation  of  eome  of  tbe  eweeler  ftatnres 
of  the  vocal  melody. 

In  concluding  these  observations,  we  may  remark,  that  tilt1ir>u<;!i 
it  may  be  interesting  for  compoacr*  to  pursue  these  (estJi«iio:il  nii  1 
metaphysical  considerations — to  learn  the  menial  />riticiplr  TV'^n\\il- 
ins  llie  lorm  and  character  of  their  creations — still  thesL^  arc  truths 
rouchcd  in  the  very  nature  of  the  laws  of  human  "Icinoiistrutmn  an'l 
expression  ;  and  in  a  composer  fitted  to  gra]>plc  with  a  work  of  such 
dimensions  ns  high  dramatic  cotnposition  —  that  is,  endows  il  nnt 
only  with  emotional  imprcsaivenvas,  but  in  a  high  degree,  witli  the 
faculty  of  emotional  demonstration  by  music— theeL-  lawa  wonhi 
conspicuously  exemplify  themselves,  and  with  theru,  t)io3e  [uiii- 
ciples  and  truths  which  in  their  pn»<:ti(  nl  innriitVstatinn  thi^y  iii- 
Tolve,  and  which  are  in  these  pages  fntleavourcd  to  bepourtrayei]. 


Tan  Ornu  nr  Italt.— An  attempt  is  being  made  to  mrive  the 
fortunee  of  open  at  Nanlea  and  Milan.  In  the  latter  d|/,  «  new 
opera  b^  Uaaetro  Pedral^  Aiim>  in  qvaUro,  is  to  bo  pia^  during 

the  »pring. 

AxTWkBP.— Nieolai'a  omra,  Dtr  Tempkr,  trandatad  by  Dan- 
gias,  hiks  been  successfully  produced.  Nioolal  oompeaad  tliia 
work,  under  the  title  of  //  Ttmplaria,  in  Borne,  beffam  be  nant- 
poaed  tbe  XMr  AM«j«n  IFaitar  nan  ITiaAn*.  It  ia  mile  Ita&m  in 
ttyln,  nad  lUl  efpfaaabig  mMiii.  ^ 


BOTAL  ITALIAX  OPERA. 

Thh  second  performance  of  /  ArrtAni,  on  Saturday,  was  remark- 
able for  nothing  but  the  rabstitution  of  Signor  Graxiani  for  Signor 
Hfjnconi  in  RicLardo — no  improvement. 

Lti  S'lnniimbula,  fin  TtiB»dfly,  wai  fine  of  the  most  interesting 
porlbrmaiiiTs  we  have  witni'.soHril  at  llie  Kiiyal  Italion  Opora.  'Jlie 
success  of  Mile.  Ailelinn  I'aJti — now,  inilocd,  tho  princi]>al  topic 
in  Lcndon  nnisicil  circles — took  I'Tfrylfnly  by  surpriie,  exc«pt 
tboie  who  bad  been  present  at  the  rehcarsnl,  nn'i  who  were  let 
into  tlift  secret.  The  reports  of  the  Ann-rioan  journaU,  alhuied 
to  in  our  last,  althouf;h  njipurently  overcbarped  and  exti-Bvasant, 
must  really  be  rcpelved  as  a  close  approximation  to  the  truth. 
The  writers  in  tho  lion  lon  paper*  on  Wednestiav,  except  i it  one 
or  two  instances,  arc  ft:)  liii^h-ll  iwn,  uncnmiuomijin;;,  and  ciitbu- 
siastie  in  the  young  nrtii'l's  praise  fts  their  ronteinnoruries  of 
Iho  Newr  Orleans  and  Pliiladulpliia  prc!-*,  who*e  srticleii  we 
biive  puUli'shed.  Mile.  Patli  is  even  now,  at  eighteen  year* 
of  ago,  in  many  rL-epects,  s  groat  aliigor.  Her  vciico  ia  beaa- 
tiful  in  quality — a  real  soprano  ei[u;il  in  every  part  of  the 
register,  without  the  ell^ihtcat  lenijcnL'y  to  tremuh^ujiU'SJ,  and 
reaching  to  V  in  alt.  with  astonishing  ca^^e.  It  is,  inoreoTer,  ex- 
tremely llc'xiblc,  and  ia  mana;^c  1  nith  more  than  ordii:ary  skUl. 
The  youn;:;  lady,  indci'd,  is  almost  a  thorfiu<;h  mistrfas  nf  vorali- 
?tili()n,  and  has  iiviiletitly  devoLi'd  hsr  whole  soul  to  hor  pmfi  ssion. 
One  so  young  ami  so  accomplished  on  the  operatic  boards  we 
never  heard,  and  no  doubt  the  very  hi;;hcht  destiny  nnaits 
her  in  her  folure  career.  It  would  be  ungrai  ious  just  iniw, 
after  n  single  bearing,  to  endeavour  to  liinl  out  tiiiill;i  in  MUa. 
rutti's  metljod  and  style.  Wo  !sU:di  |)rcter  hearing  her  again  be- 
fore pronouncing  uii  adverse  or  even  ((uulltle.l  opinion  on  any  ooe 
point.  It  \s  much  iiir>rc  agreeable  to  dcei:ire  thai  wo  were  «ur- 
prised  ami  delighted  beyond  measure  with  her  perfurmancu  of 
Ainina,  wliich  created  the  p^afest  •en<»tinii  we  have  known  at 
Covent  Garden  for  yc;ir>.  Mile.  I'atti's  hislriunio  —  if  not  so 
marked  at  her  vo<'<il — jMjwers,  cverywhene  betray  the  true  instinct 
of  fienius  i  and  there  are  some  parts  of  her  acting  in  the  .Son- 
Bombula  wliieh  could  iiardly  he  siirpa.«»c<l  for  truth,  graci',  and 
intensity  of  feelitni.  Her  te<:imil  ap|iearanci5  in  the  Soiiiuimbula 
is  announced  for  WedneMlay.  Signor  Xiberiui  was  li^lvino,  and 
Signor  Taglia£co  Count  Uudolpb. 

On  Thtir«day  Gnglietmo  TeU,  given  for  the  fifth  time,  attracted 
another  enormous  audience,  not  a  seat  being  vacant,  although  it 
was  a  non-snbficription  night.  It  wUl  be  repeated  on  Thnindnj^ 

Mad.  Grisi  appeara  to«igbt  in  the  ftrrt  nf  ber  eig^  tenweO 
peribrmanoes,  a»  Monnni 

/>M  Ojmnnfwni  given  Ibr  On  frafetinnfliliMaMn  en  Moa? 
day^-flb  oxtmni^t—  and  filled  Ae  bonae  in  «mtj  parl^  aait  baa 
never  fuled  to  dnftir  man^  years.  AldKWgh  tbfee  Of  jno*  . 
minent  parts  wen  aiiHAined  bjr  fore%nei%  or,  mere  atnoHj 
speaking,  by  non-Italian^  the  petfonnenea  reoalled  old  tiooih 
and  waa  in  moat  raipaelB  wortlqr  tbe  baatdnjt  of  tbe  opem.  Ab 
ideal  QiorannAii  barJIy  lo  be  loeited  (be  now.  end  tbe  eoaBpariaon 
of  the  Inat  new  aapinint  wi(b  Sfgner  TambiitM  booomea  tfreaoM 
perforee  of  repetition.  When  we  here  aaid  (bat  ILnurebas 
neither  tbn  nnee  nor  tbe  aplrftnf  IJnnbwini,  and  that  bii  iraiee 
has  neither  tbe  riebnoH  nev  dm  ilekibililf  efhie  leiwnned  prade- 
ce!i<or,  we  have  merely  itatod  what  nqght  bnte  hean  awnnied  iu 
advance  by  tboae  acquainted  with  Ida  talent  On  tbaolber  band, 
it  ma*  be telTMMrtad  that, ▼iawod  aa  a  whole,  the  Don  Qio> 
vanni  ef  Ao  TrcMh  bairtoQe  ia  anperior  to  any  that  baa  boan 
seen  en  the  boarda  «f  tbe  Italian  Open  amee  Tkunbnrini  retired 
fromtbeerena  of  nnblie  aahihitfaMb  H.F«nra  baaBaoraoftbe 
required  nobility  eiprtaaneab  and  enlara  awre  thorougbhr  into  the 
dramatic  exigenciaa  of  the  ebaneter,  than  nine  out  of'^ ten  who 
have  essajrad  it  daring  BaiiT  jreare  peat.  Ee  baa,  besidea,  com- 

Sletely  maitarad  the  ■waianl  teatt,  snddiqilaja  an  equal  degree  of 
nanojjr  in  the  laalntiTCB  which,  being  in  what  is  called  the 
"jMrmift"  a^kL  anestremely  trying  to  a  Frenchman— the  airs, 
toe  dneta*  aad  ue  eoncorted  pieces.  His  performance,  indeed, 
both  in  a  musieal  aad  histrionic  sense,  is  one  of  level  and  well- 
anatainei!  exee]lnne%  eorrect  to  the  utmost  nicety  of  expression, 
IMite-pcrfect,  and  alwi^  prqweiesittig  from  its  gentlemanly  case 
and  natundnosa.  It  waa  en  wgnaiiftd  ani^whnt  ta  vec%>  well* 
imrit^j  anooaaii 
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ill 


Mad.  Csilkg's  Elvira  i!»  not  only  the  b«at  the  London  itaj;e  c*n 
boiwt  just  now,  Imttho  hoH  in  r  iir  remembrance  of  Z>oti  Oiominni. 
Critii-ul  jiistire,  hoivovur,  liiit  bei-n  nwarded  to  this;  to  the  Don 
Ot(avio  <it"  Si^r.rir  Taniborliit;  to  Signor  TftgliflScn't  Commcnda> 
I.  re;  nmi  tn  tde  I.fjKir.  lld  of  Ilerr  Forme*,  whose  lut  »cene  U  • 
powsriul  C'>)icq>uoii,  and  upon  whom — as  vttu  eTidctit  liraai  the 
numncr  la  whi'jLi  he  kept  his  voice  under  control  in  all  tint  CMI- 
certefl  mu-lc — welt- in  tended  counsel  has  not  been  throvn  away. 
Of  Mnd.  Pence's  Donna  Anna  and  (he  Zerlina  of  Mad.  Mi  !iin 
Carvaibo  —  both  new  to  the  English  public  —  we  must  speak  on 
another  occasion,  premising  that  there  is  much  to  call  for  eulocry 
in  both  impersonations.  Signor  Ronconi's  >f oactto  —  ono  of  the 
most  racy  and  perfect  cmbotiiments  ever  witnes«ed  of  kiulNirdinate 
p«Tt— gave  unusoal  strength  to  the  "  caate."  A  character  generally 
tiioujtht  unworthy  the  attention  of  a  first-close  arttst,  bc^me, 
for  the  first  time,  one  of  the  most  important  features  in  the  opera, 
■inply  because  the  admirable  Italian  barytone  (whose  versatility  is 
anriralle<l)  made  Masctto  what  Mozart  iataided  him,  «  wdl -de- 
fined and  complete  porlrayni,  and  not  the  fmpmUmm  wnentity 
to  which  the  artists  of  the  Italian  stago  Iiave  nccustomcJ  n».  The 
•Cnsngn  aasociation  of  earnestnesa  aixl  wealiueas,  of  the  anxious 
solicitude  and  genuine  desire  of  a  sincere  lover,  with  the  awk- 
wardness and  imbecility  of  a  boor,  worried  almoat  beyond  redemp- 
tion by  the  insolent  invMicm  of  his  mhti  at  the  bamla  of  «  rkfa 
and  profligate  nobknuM,  WH  dopieMd  to  the  very  lift;  iad  al- 
ihoujih  8ignor  Boneoni  in  Ui  long  earMr  baa  pUnd  amr  man 
■rUuoos  parts,  he  eartatnlj  ntw  abtiitgiiiiliMr  hbMcir  OOn  ho- 
nourably. 

The  band  wu  rap*b  from  tb«  overtara  to  tbo  «n4 }  and  the 
rcttoration  of  Mosart  to  his  original  purity,  by  njacting MV  the 
barbarous  "modifications"  of  Signor  Alary,  added  so  little  |»  the 
interest  <  re  iteJ  by  this  remarkably  fine  performance.  Ko  tesa 
than  fire  [  Lct  *  were  encored  —  via.,  "  La  ci  darem"  (Mad.  Car- 
Talho  and  M.  Fuure)  ;  "  Itatti,  batti"  (Had.  Canralho);  the  **  trio 
of  masks"  (Mad.  Pencn,  Mod.  Csillag,  aa4  Signer  Tanheriik) ; 
"Deh  vieni  alia  fineatra"  (M.  Faure);  and  "II  nift  Teeero" 
(Slgnor  Tamberlik).  All  the  principal  singcn  ww*  wmmmied 
hmSan  the  coKein  after  the  magnifioent  AmO*  to  the  fimeot,  and 
"   1  •  A^B?  oompUamit  inapBidlolf.FB»« 


Tna  HtiH  Xewt  gives  an  nocfmnt  of  the  opening  of  a  new  organ 
on  Friday  ihu  lodi  inst*iit.,  which  will  doubtleai  bo  perused  witli 
iaterest  oy  our  organ -loving  readers  : — 

*'  The  cfanrcbwardcns  of  the  Mnrincn'  Church  hare  for  some  time  been 
actively  engaged  in  provi.lmg  lau  i»  fur  defraying  the  oxpoiiaeaconnoctod 
■with  the  ermioT!  of  a  now  organ,  and  the  paiiitin::  and  rcnnvairnn  of  tlic 
cijilicf.  Thtlr  cffcirts  hate  Iwen  rcuanlnl  with  nl  ,io  ili.ui  ur.liiiiirv  sm-. 
c*»4,  for  aitbaugU  they  only  dafofrinu  Uu  Novctuhur,  nml  thr-  nn'ruy  if 
about  £600,  the  amount  reali«t:.l  towjirdi  thai  r-lij.:. '.  to  l;in  (■v,.|,i'n>.r, 
comes  up  to  within  about  £20  ui  tint  »uiu,  ft  n^uii  wlitcJi  iiiuM  be  Ycry 
rt» jAewhirBrdens  and  llic  congregation,  for  whose  conj- 
IftMe  been  directed.  The  nw  organ,  buili  by  our 
■»  ■■'■"■»  VteMar  and  An'l  n-  v « .  was  oji«ncd  ye»tcrd.-\y,  when 
I  wan  hod  la  the  rfund  nornini;  imd  crening,  the  sermon  in  the 
morning  bemg  preached  by  the  Bar.  &  fair,  hUL,  end  in  the  •van- 
tng  by  the  Iter.  II.  W.  Kemp,  BLA,  The  •optBiw*  waa  tnaineialul 
bv  foil  choral  service*.  The  oigan.  which  in  cxMnor  fa  of  iho  decorated 
Gothic  style,  witli  open  tracery  from  the  towcn^  waa  )Meaided  at  by 
Mr.  Jrmniah  Risers,  of  the  parish  church,  Doncastcr,  whose  ability  is 
univer^Uy  i.-cof niacd  Mr.  Ilojcn  was  assisted  by  Mr.  J  W.  Stephen- 
son, <j(  St.  John's,  Dnrinp  rnominpr  Sfrvice  Mr.  Kogera  played  three 
v^.IutiijiriL s,  whi.  h  (lifjiluvcil  iiri  usuiii:,  l{  ability,  and  brought  oat 
the  tiill  r<>^.<n  or  the  new  instni'iitiii.  Vhe  m-pan  Cuntains  18l3 
pipc\  ihcprr.K  oij;ft:i  r«nging  from  ClJ  to  G,  ai'.  i  ihc  s.v^.l  ,,rgan  from 
CC  Ui  U.  I'iu:  »«coQd  voluntary  was  one  ol  AJuMib<,  whi.  !i,  hfulil  < 
reqairing  considerable exccative  power,  was  remarkiihle  tr  .m  culhnp 
late reqoisitiou  tho  whole  resoarcca  of  the  instrnmrnt.  Wu  l  oti.  .d  in 
thieiewiBtaiy  and  iu  the  symphonies,  that  the  \  iiriou-t  fmicv  n..p>  w.rc 
nmanMj  wall  bronght  out.  Great  fulness  and  body  oi  umc  were 
dbeeraible  in  the  diapaaeBa,  aad  we  weraairock  with  tho  ckan:,  .*  oi 
ttaiCM  diapaami  aSKl  the  date  ot  km  fteC  The  cremona  is  an  ex- 


cially  in  the  lower  note*.   Tho  reeds,  too,  appear  to  be  all  tbatooold  be 

f?e«;r<  (1.  We  nl«f>  marked  the  harmony  between  tho  vioU  di  gamba  and 
thv' sM)[)  il;.ipii-.-n,  whih)  the  hautboy  is  considered  quite  equal  to  the 

uther  rccds.  ■l  lj-j  oii;iiri,  T  t  i:?  f'lr.p,  m  i}-  he  classed  umongrt  the  very 
ill  l!;o  L'!Hi;i[i  v,  rt'liLLiin;;  ci.'.iil  tut  ..ijy  on  tho  builders  but  on 
thf  liwrifii  J  iiiiil  the  rru;(,'r..-i,'iUiori  may  congratulate  thcmiflve"!  on  the 
j„,,srsvi,.ii  (,t'  sui:li  u'l  iriMriuiicul,  as  tho  old  one  With  kIucIi  thi-v  liuvu 
just  parted  asvtr  wiis — urio  o(  -'minenily  «npcrior  QuaUly  tuid  "iii.mu- 
I'lcime.  _  The  chnrchwaf!:.Mi.<  ato  iiL:li<j::y  satisfied  with  tho  ur-nn, 
auU  it  is  only  a  matter  of  rurgret  tittu  tlse  clmrcb  is  not  hetter  i\  J  iptci! 
for  showiog  i»e  dneaaaUticii  to  advuntagc.  On  Sunday,  scrmnis  will 
bo  preached  tndke  eGineh  In  aid  of  tho  funds  of  the  institnii^n,  l^y  iliu 
F.  P.  r.oe,  .1.  M:.i:lo,  and  Chas.  Camj«." 

_  The  foilitwing  r-por:  nl"  iIil'  ta-it  AnticiU  Concert  in  DcBl^til 
IS  abridged  from  ti:r  Ei-fiiin^  Mml:  — 

"The  concert  of  Imi  tivtuiiii;  wcs  graiifvlnj?  to  an  overflowinff 
audience,^ although  not  what  nu-hc  luvis  ix'cti' cxp.  crci  nt  nrn- ut"  uur 
Antient  Concert* i  we  beUere  the  sclecinnn  ma  in  iv.ui  more  in  accord- 
ance with  tho  wishoa  of  the  subscribers  than  ihnt  of  the  committee. 
Tho  concert  opened  with  Mendelssohn's,  'ilear  my  iirayer.'  The 
■olo  waa  lendand  by  Miss  Pyno,with  true  artistie  cxcellcnci;.  Tho 
sestet,  'Ibe  elond-cappcd  towers,'  sang  by  the  whole  choir,  was  an 
ea(Mrtw«nhrefaatioaiea«aaalMthB9Bniiat  and  choras,  "Ibe  Vale 
of  Mat*  Ptelhewm^  'Jiddhle'  van  act  to  well,  the  qaartet  want- 
ing flrmncs*  and  tnth  of  inMNWtlail.  Hossini's  •  Dal  tuo  Mdkto* 
was  unaulmotuly  re-dettandsd>  Ur.  Batten's  part  mng,  ■Oeanldl 
with  fancy  stray,'  was  sung  with  great  charm;  and  the  two  nndelgallL 
'  Now  is  the  month  of  Maying,'  and  *  Who  shall  win  my  lady  hfa/ 
wera  nl!  that  cmiltl  bs  diMtrtt!.  Mts*  Pyne  sang  'The  convent  cell,' 
'Itodo's  aria,'  and  'The  power  of  lore,'  each  with  dtstinguishing 
charm  oi  tone,  stvle,  and  finivli.  In  '  Ah  dolcfi  canto'  the  c xcrctire 
finish  was  hd  olonr  and  Lirii.i.iiit  as  t-j  niaku  ij:u-  niarvtjl  ut  tia-  taso  \s  ith 
which  it  was  d.divirfj.  Wallace'!  iriu  and  .  h  >nn,  Mhuk,  huw  the 
chimcV  was  idiely  sui,';  hy  Miss  Herbert,  Mr.  t)'Ki/i»e,  and  Mr. 
Richard  Hmith,  Mr.  Gwrlwfd  Tayioc  pLij-td  tiso  t'anlavi;w  uii  the 
harp,  on  theme*  from  Meyerbeer's  operas,  v»  iiii  grcit  bni!;ancy.  Tho 
Misaes  Flyun,  Miss  Kate  Cruise,  Messn.  Ktaum,  iUuamcr,  i'.  hlewart, 
Oofabia,  and  B.  Mallan,  were,  with  those  already  named,  the  singers  of 
the  eoneerted  pieoai^  and  the  lAole  waa  under  the  direction  of  Mr. 
Joeepk  RoUnaon." 

From  (be  Xj^m  JAw  w*  bant  diti  Aft  Lna  Ghocal  Sodetj 
eoiMdudcd  Its  KMon  on  Friday  last  wvali^  inth  •  niaeellaneoue 
eoneert  The  principal  Antima  «f  Ibe  {rrogranuoe  were  Spohr*s 
Ode  to  iSr.  CecOio,  BeaaUll  "Carita,''  and  a  selection  froni 
Beethoven's  MmuU  qf  OHw,  The  ■oprano  part  in  Spuhr's  ods 
,  u  •  taken  by  Miss  Susannn  Cuebi 


and  Boeiim^ 
mentioned  in 


of  high  praise  by  the  local  pimts. 

Mms  Emua  Brasr's  CoscaaT.— A  first-rate  cni(  rtaituiiont  in 
every  respect  — On  Friday  morning,  the  lOih  —  tl^e  j.n  ■.•rammu 
being  quite  a  model,  which,  had  we  space,  we  would  quole  cniirL", 
as  an  example  to  all  conccrt-civera.  Thepiecta  in  wIiIlIi  Miss 
Kmma  Husb^  placed  (we  need  hardly  inform  our  rvaUcis  tliai  tUo 
jronng  lady  is  a  pianist  of  reutarkable  ability),  were  Spohr's  trio 
m  K  iniuur,  for  pi.ino,  violin  and  violoncello,  in  which  she  eiijoywl 
the  co  itperatitm  of  Herr  Holinuc  nndSignor  Pinitl ;  lii  eihuven'a 
Kreutzer  sonata,  with  Herr  Alolique ;  rondo  by  Weber,  ami  U  o 
solos  by  Chopin.  All  these  perfurmances  indicated  no  leas  tho 
classic  lijeling  llian  the  suijerinr  mechanical  power  of  the  fair 
executant.  Twoaoloi,  by  Hcrr  Moliquo  and  Signor  Piatti,  arc  also 
worthr  mentkm.  The  vocal  music,  by  Miss  Augusta  Thomson 
and  Mile.  Elvira  Behrcns,  calls  for  no  partioulnr  vemarib  Idr.  W. 
Q.  Ciislns  was  the  conductor. 

KoTAL  SociBTV  or  MusiciANt.  —  Tho  urinual  pcTfurinani-i;  of 
the  Meuiah,  in  behalf  of  the  fuiidit  of  tho  above  siji  ii  ty,  triok 
ijlace  last  night  at  St.  James's  Hall,  under  the  dire^  i•<Ml  <if 
Professor  Sterndalu  Bennett.  The  principal  singers  weru  iU.ls. 
Lemmcns- Sherrington  and  Weiss,  Miss  \Vilkin3on,  &lias  Palmer, 
Mad.  Sainton-Dolby,  Messrs.  ^\'ilbyo  Cooper,  VVhiffin,  T.  A, 
W  allworlh,  W.  Winn  and  Wei^s. 

iiaauK,  Arau.  '.JTth.— Mile.  Lucca,  who,  in  ciinsi»<]iicnc8  of 
tho  success  of  her  "star"  perlormanoe,  ha*  Uk-ii  en^aficd  at  the 
Royal  Opera  House,  nn<l  km  tu  have  matlc  her  (iist  regular 
apjjcarance^as  Keelia  \n  l),,:  Jiidin,  w:u  ).ri:veiileil  tVuiii  so  doing 
by  indi^iosition,  resuiiiug  from  a  cold,  but  ia  expected  to  be  mm 
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ST.  JAMES'S  HALL 

(BMBHT  81BBIT  AMD  TIOCAJHIXT). 


HONDAT  POFULAB  COHGEBTS. 


ttt  tkc  B«Mti,  uid  tut  ii>)i««naef  Ihb 

M.  VIEUXTEMPS. 

'I'WJUimJM  CX)NOKST  OF  THE  TBIBD 
llOin>AT  EVENING.    MAT  27,  1861, 

The  Aotnuae  Mlwted  from  lb*  Wotfci  of 

VAKIOUS  COMPOSERS. 


PastX  roitfaamoui  Qu»rii't.  In  li  flat.  No.  1.1,  for  twn  'S'iolbt.  Viola,  and  Vlfl- 

lonrrtlT  ffiril  (imc  at  lli*?  M.niUf  Popular  Ccirrrtil.  .^IVI.  \' il',  X7  KlKJ. 
Wer-n.  .tml  T'liTTi  :  DcctliiT' i: CftDlonet,  '-Name  '.Ur  plad  dai.'Mui  IIamu 
(Ddiirk),  Air.  ••  D»ll»  lua  f.Arr,"  Mr.  Sixi  Hrrvii  (Moiart  i.  aor.alA,  '•  II  Irillo 
dri  DUlolo,"  with  I'UnolorH' icronii.M  in '  lit.  M.  Vitrirn<r»,  i  Tarllni), 

Put  II  N»rcl»ll«  (I-»t«i.ll.  for  Vn       jikI  ria.i-ilur-..-,  VI.  \'ir.i-XT»iir»  «na  Mm 

AHAllcl.it  Onn»»n,  (firit  time  nt  Ihr-  >frni1ai'  T.jpu  ar  {  onrrrl*),  ;  Vt^uxtempi), 
Sonj.  •'  1  ir1i<i  frciir.  dri-imt  of  Ihrt,"  >!f  Snn  HriTii,  H<iw»r<t  lOlovtr).  Soog, 
"Ah  ;  »ln'  Aa  we  larp  ?  "  /Jim  Ijuit^ilr,  Mi"  !i<'«iii  ((i  A.  M»ft«lfra).  Trlii.  (n 
D  nloor.  Ko.  I.  for  PUnofertr,  VMkn,  •nil  V ti>loD««llo,  (bt  dctlrv),  Mlu  A*4»aXA 
,  M.  VMBWMWSMkl ll|M>>mTi  tMwWMiwiig. 

OMMtactar-Mr.  BBWSDICT. 

To  commrnrf  'at  Kiglil  o'clock  pT«i»*1jF. 

•al!i8un«,t(4  BdGOOj.M.i  UarticrTtd  Shu,  lb 

«0n 


liaH«tl*lMtatirilr^4Mli,aijlw  Bdi.«  I 


M 


B.  CHAS.  HALLE'S  BEETHOVEN  RECITAL&-. 

L.  Hm  M,  Sn),  4tki.  Mb,  md  Cih  will  uk«  plan  on  FrMajrt.  Uijr  IHk  lOiaMt 
1lk,lllh,llit,and»lk;  Julf  Mh. 

To  eotiiBitiKa  uch  dj^  M  Thrat  o'duct  pnctMlf . 

fkt  YMfimim*  wDI  br  eicluttttly  dcroM  to  Um  SobiIw  coapowd  BntlMwa, 
~  -  —  I  wklMnt  aeooaiiniilnciHi— liM  >boW  lo  b*  Intradaead  In  rifular  imcM 
m  ioiIm  ori(liial  ord«r  of  tMr  publlcMloa,  for  vhleb  Um  Buoibovd 
IMBItllllli  IMlfaBd  to  Ihm  w*  vtrruu.   The  unlfnNi  ponilwUx  of 
I  il  IflllllM,  1  mul  II li I  r«.  md  Uidr  MU»lt<«d  inporiorUjr  to  all  oilMr  eaai> 
— wkkh  tb«  brioac.  lOMort  Mr.  BdM  tai  iho  bilMtbM  wch  m 
MlMlua  iif  lln  inltn imIm Mirillrtt  till  irtiitlnili  tb  iif  itiiilinii 
■f  cMMMflMMi  Itar.aftlw  UrnitM.  —nt  tmtK$  bna  pabttdr  pOTfcrara, 
|fatwilltartomlhMMn.M«mkaamtollM  imiImIi*  «f  ■Mwurt;  Hidianic  of 

 )  tn  qahe  M  mnlir  atataaUon  h  otbera,  vbleb.  ewiag  to  Ibair  ftetuent  upptw 

■Ma  In  cooetrt  PteinaMi  haia  aMatawd  oaaalnHHH  accopianM, 

A»  aMaipUandlaai  «f  Ika  aiadiul  Bdvancoof  Uidr  aaaqaaarl  tal«l.  froat  Ita  tuij 
ftiMi  to  Ml  tipa  ■altnUif I  Im  PUnoftut*  laaaia*  af  Baiiliaf      bo  coanittd  •• 


and  axtnd  tu  Ma 


PUn'Morto  HanilM  af  PwtliaTW  mn  bo  caawkod  at 
M  tbo  QuarttU  Of  tbo  OnbMtnl  Smaboaic*.  Thtr  baato  at  iho 
af  hli  ■■  nnl'  oaaafr,  ain  a  vanr  caatpiauat  part  to  U«  'Baeaad," 
Ma  ibamrMtaB  af  Mi  'Cnird."  Mo  ku  than  (MrMvo  la  wliir. 
.  .        .  .  errpfcaiaof  tba 


abaUrmiwallaUMl. 
iBWaifaSiirTlw  m 
aoaMad.g(  lb*' 

tiiMblMt  «•  aMMlhtinHdiiiii  af 


Prlcaiof 
•la«l*TWMt.  lObW. 
Vamorrod  Stmt,  fn 


tUQ  AfWi  IVr  W  NrVHji  Im  lid  Wa|  «MUl| 


.jbanlBtloM  rccaiTad  M  OmmmII  aad  Cgu'LVHav  BoMSliHti  OtHMrand 
Co.'i.  lOT  RofliBl  atro**!  KtMi.  Frovw,  aad  CtS,  m  CbrapMdts  HncMII.  SI  OM 

Bond  Sikm;  at  tbo  lUll, »  FlccadUlf ;  and  M  Mr.  CbiriM  HalM't,  S  Maaiaetd  StrtM. 


PorUaad  FUc*. 


TO  CXOBBSPONDBNTS. 
TiBB  tiBDSOALLT  Iat«  •ppemnce  of  this  dajr'i  number  of  tin  MoHOtt 

VToELD  ii  occasiuncd  by  the  important  intelligence  retMhtd  "bIIIm 
eleventh  hour  "  hj  electric  telegraph  from  Bnulford. 
Yf.  C.  F, — Tli:'  letter  on  "  The  Minor  Scale,"  if  not  iiuertcd  this  n  eck, 
will  appcAr  in  our  n«it  imjpiniiioQ.  Onx  oolnouu  twre  been  tcmbl^ 
ynHM  Hi  1bm> 


To  Ai>VEKTtnKim.—Adverii$trt  are  inform^],  that  for  tht  Aimrt 

the  Adtrrlmng  Agmcij  of  Thr  RfisiciL  World  is  egUMuked 
at  the  Matjaziuf  of  "Mks'^k.'^,  Df.vciy  J'.^visox  Cn.,  244 
Hrfjeni  Strt't-t,  comer  of  LiitU  Ar;/yii  .Sirerl  {  J-\rtt  Floor).  Ad- 
VFrti^rniriilf  cmt  be  receivt'i  uj  I'ltc  rn  Three  ^ChA  PJLf  <M 
Fridays— hut  n<A  !ater.    Pai/nwni  on  dt  hvery. 

^         f  '["hrct  linrs  md  under    2*.  6<l 


To  POBLIBITKES  AJSD  CoMro,9r.M. — All  Mtmv  for  Hei-iew  in  ToM 
MirnCAI.  World  mti.^  hnicr/itrward  be  forwarded  to  the  Editor/ 
our*  of  Mkssks.  PrNc.ijf  ijAvisox  v*;:  (.'o,,  li44  lUrjimt  Street 
A  Lut  of  every  Piece  $ent  for  Review  will  appear  on  the  SattiT^ 
day  foUowmg  m  Thb  HvnCiLL  WoBU>. 

To  CovcKBT  OiTXBB.— JVb  Benefit- CoHoirtf  «r  MMeal  Pu/jnm 
tutee,  treept  of  general  mterett,  tadem  prmmufy  Aimtittd,  i — 
be  rtported  tn  Thb  McncAi.  Wokld. 


N 


Cbe  Pusital  ®lorl&. 

LONDON t  SATURDAY,  UAJ  IB,  18C1. 

O  more  bopelesa  tusk  presents  itself  to  niana<Ters  of 
Italian  Opera  tiian  that  of  discoTering  an  adequate  re- 
[jresentatiye  of  Mozart's  Don  Giovanni,  and  yet  no  fhirBctei: 
is  mora  fnquenlljr  essayed  hy  artists  iDoompetent  to  laBbua 
it.  The  pwfbnaMKe  of  Don  GiommiU  hBB  KBolT«d  itodf 
into  Ml  aoDaBl  neceaiiigr,  ud  the  opOBi  met  be  preeeatod 
whether  Ae  singw  wlw  nnderMkee  the  part  of  the  libertine 
be  good,  bnt!,  or  indifferenf.    The  manager  is  satisfied,  and 
imagines  the  public  will  be  satisfied,  if  the  other  personages 
are  jrioro  or  less  efficiently  supportcil,  atij  trusts  to  the 
popukrity  of  the  music  for  the  resti.   But,  it  mav  be  BBked* 
wherein  consists  the  ditteolty  of  Don  OioTBBiu  ?  Doae  It 
tax  alike  the  bi^ert  ponren  ef  the  tngednn  or  the  eooM* 
dieaf  b  the  nwie  le  written  thai  none  bat  en  exeeptionel 
Toieeceneing  it?   The  mosic,  on  the  contrar}-,  i.i  simple 
enOQgh,  80  far  as  the  notes  are  concerned,  and  any  average 
barytone  may  master  it  with  tolenible  case.  It  is  the  Tariety 
of  expression  that  defies  the  capacity  of  most  singers.  Mo 
part  in  the  whole  ran^o  of  the  drama  necessitates  the  embodi- 
ment of  so  many  passions  as  Don  GUorannL   No  half  doMft 
parts,  indeed.  To  perform  it  aright,  the  avtiat  amat  be  ea 
gentle  as  the  dote  and  bold  as  the  lion ;  at  once  con- 
descending and  haughty,  hnmble  and  scornful,  flattering 
and  defiant ;  with  a  tongue  of  oil  and  a  heart  of  iron.  He 
roust  don  the  8ombtanco  of  one  who  cares  for  nothing  and 
feels  for  nobody, — a  sensualist,  a  voluptuary,  who,  through 
the  most  winning  accents,  the  most  captivating  claocei^  tae 
most  seductive  demeanour,  must  declare  hiwueff  in  eveij 
word,  look  and  motion.    Siuelj  an  artist  mur  nxk  high 
in  the  aoele  of  esedlenee  without  being  in  tbeleait  adapted 
(or  the  part.   And  so  indeed  it  has  proved  ;  the  mo.<t  con- 
summate singers  and  actors  in  other  characters  liaving 
entirely  failed  to  rencli  Mozart's  hero.    Tiie  difTu  ulty  will 
be  acknowledged  much  greater  when  the  personal  graces 
and  rofinement  of  manner  required  arc  taken  into  considera- 
tion. Indeed,  it  is  no  wonder  that,  from  the  first  piodiietiaa 
of  the  opera  in  thia  country,  only  two  aitiats  have  been 
foaad  who  eeuld  be  aaid  to  ponrtray  the  character  of  Don 
Gioranid  with  anything  like  an  approach  to  the  ideal  truth. 
These  were  Ambrogetti  and  Tamburiai.  Let  us  see  in  what 
tliey  excelled,  and  wliat  were  their  special  gifts.    We  maj 
thus  obuin  an  insight  into  the  difficulties  that  present  theoa* 
selves,  and  be  able  to  find  excuses  for  many  admirable  TOe^ 
liata  who  have  so  signally  fallen  short  of  the  reality. 

Anteegetti  and  Tamboriiii  ware  aerioua  actors  of  the 
higheat  order.  They  were  abo  irrt-rato  buffoons.  Their 
repertory,  in  short,  embraced  the  highest  tragedy  and  the 
lowest  comedy.  Either  could  throw  the  audience  into 
hysterics  one  night,  as  the  father  in  Paer's  Agnete,  and 
the  next  night  provoke  their  utmost  risibility  aa  fSgara 
or  Bartolo  in  the  Barbiere,  But  Signer  T^oml  do 
both  one  and  the  otbw  with  at  laaate^ul  power  and  aqael 
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affect.  We  must,  therefore,  look  for  some  other  quality,  or 
qualities,  in  the  artists  wlio  thus  specialty  di5tinguished 
themaelTCfl.  Wc  never  saw  Ambrogetii,  and  can  only  speak 
from  what  we  have  heard  and  read.  Report  describes  him 
ts  bariog  been  a  perfect  gentleman  in  appearance ;  graceful 
and  easy  in  erery  attitude  and  movement ;  courtly  in  man- 
ner ;  gay,  hilarious,  buoyant,  and  overflowing  with  animal 
ipirita.  In  his  acting  he  displayed  that  entire  self-pos- 
sesaion  which  betokens  tlic  consciousness  of  inward  power. 
His  instinct  was  unfailing,  and  enabled  him  to  [6<Jze  on 
the  salient  points  of  any  charncter  he  was  representing, 
and  Terify  them  to  the  life.  He  was,  moreover,  remarkably 
handaome,  and  had  that  variety  of  expression  in  his  features 
which  is  of  such  vital  consequence  in  a  part  like  Don 
Gioranni ;  in  short,  was  a  positive  rara  avit.  All  we  have 
said  of  Ambrogetti,  may,  to  a  great  extent,  bo  atHrmcd  of 
Tambuiini.  But  personal  appearance  and  refinement  of 
manners  would  not  of  themselves  ni-cessarily  b<  fit  an  artist 
for  the  personification  of  Don  Giovanni  without  the  addi- 
tional g\(t  of  genius.  Let  us  give  an  illustration.  In  the 
scene  where  Don  Giovanni  fights  and  kills  the  Commendatorc, 
Tambnrini,  by  a  few  simple  gesture?,  was  wont  to  afford  a 
key  to  the  character  of  the  libertine,  clearer  and  more 
powerful  than  a  whole  host  of  commentaries.  The  Com- 
mendatore  having  fallen,  pierced  by  Don  Giovanni's  sword, 
Tanburini  used  to  feel  his  way  in  the  dark  to  the  body, 
lay  bis  hand  upon  the  heart,  lift  up  the  arm,  and  let  it 
fall,  and  finding  life  extinct,  kiss  his  lingers  to  the  corpse  in 
the  way'of  adieu.  Genius  alone  could  have  hit  upon  this. 
So,  too,  in  the  tremendous  last  scene,  Tamburini  made 
points  that  betokened  the  most  subtle  and  profound  concep- 
tion, or  at  least  an  instinct  supplying  its  place.  When  the 
statue  enters  and  announces  that  he  has  come  to  avail  him- 
self of  Don  Giovanni's  invitation,  Tamburini  used  to  walk 
round  him,  a  candle-stick  in  hand,  as  though  endeavouring 
to  pierce  through  the  trick  which  man  or  devil  was  playing 
him ;  but,  finding  that  the  object  before  him  was  veritably  of 
•tone,  seemed  awed  into  belief,  and  throwing  aside  the  candle 
confronted  his  supernatural  visitant  with  undaunted  heart 
and  eye  that  never  quailed. 

Tlie  admirable  performance  of  M.  Fauro,  in  his  new  part 
at  the  Boyal  Italian  Opera,  has  led  to  the  above  remarks. 
The  French  barytone,  in  our  estimation,  has  succeeded  in 
giving  a  more  finished  and  complete  version  of  the  character 
of  Don  Giovanni  than  any  artist  since  Tamburini,  and  it  is 
something  to  be  so  far  satisfied.  If  a  great  deal  is  wanting, 
mach  more  has  been  effected  than  was  anticipated.  For 
years  wo  have  been  compelled  to  put  up  eitlar  with  medio- 
crity or  absolute  unfitness;  and  now  tlmt  wo  have  got 
a  thoroughly  intelligent  artist,  who  acts  becomingly,  and 
sings  right  well,  wo  should  be  thankful,  and  not  grumble 
because  neither  Ambrogetti  nor  Tamburini  is  at  band. 
A  good  Don  Giovanni  is  better  than  no  Don  Giovanni ;  and 
BO  here  it  "  Long  life  and  Prosperity  to  M.  Faure." 

THIS  year's  celebration  of  the  NiederrheinisefiesMuiih-fut, 
which  has  now  been  established  for  forty-three  years, 
and  has  weathered  all  the  storms  with  which,  through  politi- 
cal complications,  its  very  existence  was  threatened,  pro- 
mises to  be  unusually  interesting  and  brilliant.  The  pro- 
gnu^me,  dedicated  to  the  works  of  the  greatest  classical 
masters,  containit,  for  the  19th  inst.  (to-morrow)  the  Misaa 
Solennis  in  D  major,  and  the  Sinfonia  Eroica.  Tlic  first  day, 
therefore,  is  devoted  to  Beethoven,  a  plan  worthy  of  all 
commendation.    Whether  it  would  not  have  been  advisable 


to  change  the  order  of  the  pieces,  we  will  not  attempt  to  de- 
cide, though  experience  taught,  at  the  third  Gesclischafts- 
Concort,  this  year,  in  Cologne,  that  one  of  Beethoven's 
grandest  symphonies  (the  C  minor)  did  not  produce,  after 
the  same  Mass,  a  degree  of  enthusiasm  equal  to  its  merits. 

The  concert  on  the  second  day  (Monday)  commences  with 
Mozart's  magnificent  Symphony  in  C  major  (the  one  with 
the  fugucd  finale  —  nicknamed  "  Jupiter  ").  This  will  be 
followed  by  Handel's  oratorio  of  Joshua,  which  has  not 
been  heard  at  any  of  the  Rhenish  festivals  since  that  of 
1845,  at  Diisseldorf.  It  was  first  performed  nt  the  festival 
of  Cologne,  in  1838,  when  the  part  of  Joshua  was  sung  by 
Herr  Vrugt,  an  admirable  Dutch  tenor.  The  Rhenish 
public  will,  therefore,  in  all  probability,  welcome  with  en- 
thusiasm the  "table-music"  of  one  of  Mozart's  symphonies, 
and  the  "elephantine  tramp"  of  an  oratorio  by  Handel,  and 
thus,  once  more,  reduce  the  corjphees  of  the  "post-Beetho- 
ven" school  to  a  state  of  despair. 

The  chorus  and  orchestra  have  always  been  so  excellent 
at  the  mu!>ical  festivals  of  Aix-la-Chapelle,  that  we  look  for 
the  very  best  results  from  both  on  this  occasion,  especially 
since  they  have  profited  greatly  during  the  last  few  years, 
by  Herr  Wiillner's  untiring  zeal  and  talent  as  a  disciplina- 
rian. There  is,  however,  an  additional  gunrantee  for  the 
success  of  this  festival,  in  the  person  of  the  conductor,  Herr 
Franz  Lachner,  General  Musical  Director  ot  Munich,  and 
in  the  solo  singers,  among  whom  amateurs  will  be  grotified 
to  find  Mad.  Riibsamen-Veith,  Mad.  Potthof-Dichl,  and  Herr 
Carl  Schneider,  who,  by  birth  or  long  residence,  belong  to 
the  Rhenish  provinces. 

When  it  is  added  that,  besides  the  attractions  already 
mentioned,  two  of  the  most  popular  artists  in  Germany- 
Mad.  Clara  Schumann,  and  Herr  Joseph  Joachim — will,  on 
the  third  day  (21st  May),  delight  the  public  by  their  truly 
admirable  performances  on  the  piano  and  violin,  we  have 
said  enougli  to  convince  our  pleasure-loving  reoders  that  a 
trip  to  Aix-la-Chapcllo  by  this  night's  mail  {via  Dover  and 
Ostend)  will — detpito  Herr  Molder  (Bonn  is  two  journeys 
from  Aachen) — be  amply  repaid  in  amusement.  We  English 
hold  our  music  meeting?  in  brown  September,  the  wiser  Teu- 
tons theirs  in  "the  green  and  merry  worth  of  May." 

IT  is  delightful  to  experience  a  new  sensation  —  more 
especially  in  art,  in  which  the  highest  excellence  is  tlio 
greatest  rarity  nowadays.  Good  actors  and  good  singers 
are  so  seldom  to  bo  found,  and  disappointments  are  of  such 
frequent  occurrence,  that  wo  have  long  since  relinquished 
our  faith  in  new-comers  on  the  dramatic  or  operatic  stage, 
even  when  the  trumpet  of  fame  has  been  sounded  loudest 
and  longest  in  advance.  The  cry  of  "  Wolf "  has  lost  all 
its  power,  and  we  quietly  determine  to  trust  to  nothing  but 
our  own  eyes  and  ears.  Such  were  our  feelings  when  we 
went  to  the  Royal  Italian  Opera  on  Tuesday  evening  to 
witness  the  dSbut  of  Mile.  Patti.  We  had  read  about 
the  lady  in  foreign  journals,  and  had  written  about  her 
no  Uter  than  last  week;  but,  although  all  we  had  read 
was  highly  eulogistic,  and  though  wo  presented  her  in  the 
most  favourable  light  to  the  reader— as  far  as  we  were  en- 
abled to  do,  not  having  heard  her,  without  compromising 
ourselves — we  were  by  no  means  sanguine  as  to  the  result. 
The  general  audience,  of  course,  who  knew  nothing  whatso- 
ever about  Miss  Adelina  Patti,  was  apathetic  in  the  extreme, 
and  there  was  not  the  least  excitement  manifested.  The 
theatre,  though  subsequently  full,  at  first,  indeed,  was  badly 
attended,  and  little  interest  or  curiosity  was  betokened  for 
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tbo  debutante.  A  few,  however,  who  learned  whftt  Imd 
takeo  plaoe  at  nbewM],  were  anxioua  and  excited,  aad 
time  were  Iter  aolituy  firtendsi  and  so  Mile.  Addina 
Fatti  inaJo  her  first  ampearMioo  in  England  with  little  or 
no  hope  or  expectation  froiB  any  feeling  previously  created 
in  her  Aivour,  Never  did  singer  ninka  her  del>"i  in  t()i8 
country  with  m  little  known  of  her  antecedents,  iirid  with 
to  little  Btir  made  iibaut  licr  bi-rori'lmnd.  GcniTuliy  fpuak- 
jng,  a  new  candidate  fur  1^  jic  and  tlriimatic  honours,  as 
Boon  OS  announced,  becomes  the  topic  in  musical  circles, 
•od  affonla  auiUer  for  apeGuIntion  in  cIuIm  and  drawing- 
rooms.  A  new  **  flrtt  lady  "  in  the  operatic  world  ia  a  great 
fact,  and  subscribers  prepare  their  opent-glaases  as  astro- 
nomers their  lelescopes  oa  tlic  adveut  of  an  unexpected 
c  111  :  Mile.  I'atti,  however,  had  not  figured  in  the  pro- 
craiurae  of  the  season,  and  her  name  had  only  appeared  four 
dajiT  in  advaaoe  of  her  debut,  and  without  a  single  remark 
in  tlie  advertMomenta.  Kot  only  was  the  voung  lady  un- 
lieralded  bypaff  of  aqy  kindli  but  the  usual,  indeed  indis- 
pensable, statement  as  to  who  ibe  irai^  and  where  ahe  eame 
^m,  was  omitted  altogether.  IXd  the  dtreetor,  amued  of 
aucoeai^  follow  this  unprecedented  mode  of  securing  a  sensa- 
tion ?  Or  did  lie  fear  for  the  result^  and  iK)  hold  liis  [leace  ? 
We  think  the  latter  inobt  probable,  as  the  lemptnlion  to  dis- 
closure involved  in  tUc  complete  eonviction  of  Itaving  some- 
iUng  great  to  exhibit  would  i  c  almost  too  mnch  for 
■naaferial  forbearaoee.  Mile.  Adelina  f^tti,  «e  nay 
(hernova  oondude^  came  oat  without  vof  ostrMirffiiiary 
hope  on  the  part  of  the  director — at  all  events  until  after 
rehearsal,  when  announcement  was  too  late — and  with  no 
expectsitiou  on  the  part  of  tho  public. 

Never  w  -k  surprise  greater,  nor  result  more  triumpliant. 
llUe.  Fat  i  vv  \vclcomed  with  the  warmth  due  to  her 
extreme  youth  ;uid  prepossessing  appearance ;  but  there  was 
SO  enthusisam.  The  utmost  attention,  howerei^  was  paid 
to  tiM  reeitaUve  preceding  Amiua'a  addreaa  to  her  com- 
panions, and  the  first  hearing  was  satisfaetory.  The  yuuri;^ 
artist  for  a  moim  nt  or  two  l)etra)'ej  iier\  ousnrss  ;  but  ahu 
instantly  shook  off  all  fear,  us  if  eonseioui  of  her  stmif^ih, 
and  executed  a  passage  di  brarunt,  wliieh  completely  elec- 
trified tlie  house.  The  audience  was  now  indeed  uU  ears, 
and  Mile.  Patti's  success  may  be  chronicled  as  a  perfect 
dimax,  rising  from  the  first  seene^  and  attaining  its  culmi- 
nating point  in  the  iamoos  rtmdo  .fineiU,         t  non 

Jliunge."  What  our  opinions  of  tho  d'hutante  arc  will  be 
ound  in  our  notice  of  the  young  lady's  pcrforinnncc  in  its 

frojwr  place.  Meanwhile^  we  inny  a.-..-ieri  I'tiiphaticully  that 
tolian  Opera  has  obtained  an  acccj^itioa  of  strengtii  in  a 
certain  line  which  we  did  not  expect  to  witness  in  our  own 
time.  Mile.  Adeliua  Patti  is  a  triumphant  refutation  that 
•r(  and  genius  have  deserted  the  Operatic  stage.  Having 
now  obtauied  the  k^dmate  successor  of  Bosio,  Fersiani— 
we  were  about  to  add  (and  why  not  ?)  Jenny  Lind— 'Wh^ 
may  we  not  look  for  anotlior  P;ista,  Malibran,  Catalani, 
liubiiii,  Tamburini,  Lablachu?  Why  should  not  the  advent 
of  Mile.  Patti  fill  US  with  hope  for  the  fortunes  of  Ituliim 
Opera?  Wo  may  indulge  imagination  so  far.  At  all 
■nants  w*  b»f «  e^eiieaoed  •  mv  onaatka,  nnd  that  is 


ItlAimRE  Is  too  freqnently  the  r«Au1t  of  zeal  and 
X  perseverance  in  a  good  eanae  to  be  matter  of  great 
astonishment.  Dr.  Mar^  who  has  for  many  years  kboored 
indefatigably  and  disinterestedly  to  promote  a  taste  for 
mnsie  among  the  rising  generatioii,  and,  aa  ev^ry  one 


reasonably  supposed,  was  laying  the  ground«work  of  a 
handsome  fortune,  wtien  ho  established  his  Boyal  College  of 
Music  at  Manchester,  haa  been  forced  to  succumb  to  the 
capriofa  of  the  fickle  RoddeM^and  ia  now  involved  in  seriova 
difficutdea.  These  diffleultiesk  howavor,  have  been  so  gross(f 
exaggerated,  especially  in  a  report  which  was  poblislied  in 
the  Lancaster  Gazette,  that  Dr.  Mark  had  no  alternative 
but  to  insist  upon  a  reetification  of  the  statements  therein 
furnished.  This  was  acceded  to  by  the  Lancaster  Guzelts 
so  readily  as  to  prove  that  its  managers  had  been  inOueiu^ 
by  no  motives  hostile  to  Dr.  Alark,  but  had  merely  given 
publicity  to  a  very  prevalent  rumour*  la  thf  mantatiwi 
(which  we  subjoin)  will  be  Ibond  a  tnie  aooount  of  0*b 
Mark's  actual  position,  whioft  «saBOt  Ail  lo  WBlta  th*  t^W^ 
pathy  uf  all  who  feel  interested  ill  tht  «f  «Mweit 

education  in  this  country. 

Wo  haiien  to  ezpraM  o«r  extreme  regret  that  &n  enooeou  Mato- 

ment  shcuM  hnrc  originated  in  our  ciiJunms  of  lut  week,  refjwctitig  itt« 
li,i'jililii.-s  of  tl:i_-  iiLuvc  );i  r.Lli  mail,  'l  in  y  are  not  -lO.OOU/.,  lu  stated,  but 
onlv  iitioiit  2,000/.  \Vc  dicpSy  iltplcrs)  lUi*  niijtjkc,  tlic  muru  to — tinot 
tho  n^pcrt  ha»  alrcarir  reached  a  wMc  cireuhiliuii,  nnil  niny  h«»C  a  pre- 
jiiillfinl  I'lTicl  upui>  lir.  Mark.  Wa  could  bavo  no  vimlictite  fu«Un)>«in 
pi  :  sij  grMt  a  mtJtakc,  had  we  not  received  informatian  from  u 

jjai  ty  prv  lending  to  know  Dr.  Uark'ii  alTair*.  \Vu  Uava  un  ttie  ooalwy 
and  at  all  ttnict  cxprc«acd  our  full  Hpprccintion  uf  the  cmineM  aarvioss 
Dr.  Mark  Is  renderlag  to  thiscooniry,  ootonljr  by  fiMtcrin^a  tove  and 
mie  IhraMMieaaieagstthaiiiiagttnciatieB  by  cis  effBctire  tjttm  of 
Borfsd  adaealiaa,  hat  also  ftir  the  splifl  sad  eaefgy  bs  hat  dtopUyei 
In  tstablithing  single  handed  a  National  Inititntioa  in  the  midct  of  oa, 
from  which  he  intended  to  fontcr  branches  in  every  locality  in  the 
kingdom.  For  the  latt  three  jeax*  he  lini  maiotatacd  bis  Urge  catalH 
lifhment  at  an  annual  cxpendlcuro  of  10,000/,  hariag  nothing  but  tiM 
receipt!  of  hi*  concerts  and  the  Mif  of  his  wnrlcj  to  depend  upon,  and 
trarclling  with  a  number  of  boys  giving  conrcru  and  Ict-'turcs  to  itlu»- 
trato  bis  plan  practically  iu  crory  district.  Il  is  the  iin'iilTiriency  of 
these  resources  that  has  occasiuacd  this  temporoiy  it'  p  ia  his  nobU 
exertions,  and  wo  con»ider  it  a  great  pittr  that  so  valuable  a  pahlic 
Inatitntion  as  the  Il«jyal  College  of  Music,  ll»;i-witi,;  the  i  nt-rfiti  uf  iu 
worthy  fonndcr,  thf>nU!  be  crippled  f'>r  means  cud  fur  the  wnrit  «f 
etllcii  iit  mid  ftiinual  .aid,  and  wlipn  it  wiU  he  mnrc  gtncrBlly  known  tliirt 
I>r.  lliirk  liuii  Kiliointii  fur  the  1m(  16  yeari,  aad  deroted  bw  hooesS 
eaniiiigs  during  that  titttS,  ainOMOting  to  upwards  of  100^000/.  ia  pnOa 
nioimc  bis  scheme,  we  Consider  Or.  Mark's  present  KMitkm  a  nost 

enAu  and  aadssswsd  ens.  The  paMie  is  greaify  Indabied  to  kin  te 
ssrvlesB:  ho  is  the  erlgtaalor  of  a  great  natwiul  Idea,  which  haa 
already  adTantageoosIr  derelopcd  itaelf  in  the  iiif.anlssllnn  of  nnmerriTis 
jarcouo  bands  siuc«  "Dr.  Mark  and  hie  Little  tba'tavebacn  known 
about  the  country,  and  we  are  glad  to  Icara  that  as  soon  aa  Dr.  Mark 
U  at  liberty,  he  has  fully  determined  to  continoe  his  laboan,  and  w« 
trnit  ihriS  tlic  piiWic  will  enermrncro  Wm  nnow  in  his  rrjvcl  cndcarODT*, 
and  th.it  ho  may  recciva  sufKi'K'iit  nid  from  oar  wr.iltliy  incn:'*,  and 
c»entu:iliy  tin;  ituiud  he  xi  jti.stly  moriu,  (loih  fron>  Hvr  M-ijfsty'g 
gorcri-.i:a-:it  uiul  llic  pi.-itplf  of  Great  Urilnin,  R!t  a  national  in»tructur 
and  a  f;ri-'.il  imi^iinl  ri./^iniiL'r.  M'itli  lljcsc  !c«' remarks,  niid  aiiuDate*! 
by  .1  >uisu  of  j;i.-iii;e  towards  Dr.  Mark,  wc  eiin-iTcly  l.op<:  ih-it  the 
high  ri'i;>C<'t  in  »!ni  li  In-  is  Jiriil  throughout  t!.o  cu«;Ufy,  will  iihliJ -e  tJI 
tlioee  »l>y  liaTo  [lu)Jil^!R•d  o-.ir  (irjt  p:purt  to  iiiwftalso  this  J'lirjfr.:!"!!." 

That  Dr.  Mark  may  be  enabled  to  surmount  his  diffi» 
cutties  we  sincerely  hoiM.  He  has  proved  liioasdf  tml^  Iha 
"  Ohildren'a  Friend,"  and  la  entitled  to  itnaninMNit.sg|iB|Witfi7 
inhisbonrofeeed. 

M.  Olb  Bvix,  the  celebrated  Tiolinist,  has  announced  an  even- 
ins  concert  on  Tuesday,  May  2Sih,  at  .St.  James's  Hall,  when  he 
wUl  bj  aa*isted  by  Mad.  Lptntnenii-Sherrinston  and  Slgnor  GardonL 
llr.  Heiiwlict  will  eondui't. 

CsTSTAr.  Tal^ce.  —  The  Kational  Chnrsl  Society  will  ptve  a, 
peT-t'oiiuiiie  e  of  Locke's  mutic  to  Afucbelfi,  on  SfituriUy  iie.xt,  the 
'iilh  iHsl.,  to  he  sujiz  hy  u  chorus  ol'  1000  voieu#,  iu  the  great 
Handel  orchestra.  A  sulcctlon  of  uiailri^uls,  p  irt  song's  ,i  I  JIl  l;*, 
will  also  be  given.    Mr.  Wilbya  Cooper,  Mr.  lri<wis  llioiua^  asuk 

Miss  Wilkiiisen,  wiS  tahe  the  sole  pacta^  and  Mr,  G.  W.  Mactia. 

conduct. 
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ABAKDOKlfEMT  OF  THB  LEEDS  MUBICAL 

FESTIVAL. 

(Prom  the  "  Ltcdi  Ki]ircs>,"  Satui  jay,  J/jy  18.) 
lir  f.i-eCTuif  rELt.LiKArii  ii<i  uiiaufouu. 
•  Tot  pri>jrctcd  LeciU  Miihiftil  Fts*Uviil  fyr  ISGl  lias  been  nbanilonod, 
i  rcsLilutiui)  to  \\'Ai  L'tl'cct  hiiviiij^  been  paascd  &t  a  sp»'cial  mcclirg  cf  the 
L'  tiiiniu«u  belli  oa  'l"ljuri4ay  last  The  cau^ti.  whiiti  liitu-  iit<  iHi'l  the 
Cuminitt«c  to  take  to  imporCADl  a  backward  iccp,  arc  —  ihu-  >i>it  of  itiu  ] 
ikival  Acricnltaral  Society  to  Locda  a  j'uw  wcciu  only  prior  tu  the 
time  fizea  for  holding  the  Fcitirali  the  dulneu  of  trade  cotisequeot  on 
the  American  crlnUi  the  exorbitant  demaad  made  t/  rocalists  whose 
■cniM*  an  eouidand  todiipMinlle}  the  UNibif  of  th*  British  Asso> 
ciallim  i»  MiBclwWf  dmne  tba  Ant  wwk  in  September,  being  the 
ideatSeal  «t  tin  prapgwd  Leedi  Festival the  rotlgnation  (nrom 
flfaiMa^  of  Mt,  WallflP  Jtqr,  one  of  die  hon.  secretaricst  and  the  con- 
i1sm  of  iba  chiMiM-aiactcr  with  mpwt  to  the  lelcction  of  a  choni*.  At 
v-^  queitioB  ii  <f  coniiderable  importance  to  the  t«wn,  and  one  that  it 
likely  to  catiM  no  little  diteawkxi,  we  will  endcavotir,  in  an  impartial 
and  fair  smiit,  to  nre  oar  rcadcri  bmoo  idea  of  the  diffiealtiei  with 
whicti  thf>  rewiTalCwroim*  ««(•  InmI,  ud  wtUk  hm  indmMi  ihtm 
uj  Aiioyt  u  courie  thainoit  uttJ— ■ahMtftilittoHNi— rymM—ae 

a  miuucal  to  wo. 

**To  Terr  few  pcraoiis  will  t!io  fart  Ita  unknown,  that  for  «omo  year* 
j>.'ls»  iherp  naTe  bwn  in  cxiitom^e  twu  niusioal  (>urtii.'S--  oiu'  niiitjitnj 
.!v  If  uri'l'T  liiu  ^ui Jiiiii:u  ami  coiiiiiil  u(  Mr.  S|iark,  orjiaiiitt  ul'  ihe 
Tuwn  U^,  aaJ  the  utbcr  beia|;  micd  l>y  Mr.  liunon,  or)(aoMt  at  Um 
fviib  cborcb.  dald  that  harmonious  neiinK  wUeb  genenllr  obtaiu« 
amongtt  other  profvMions  be  iiutiUed  Into  ue  muteal  nctioa  of  a 
emumn^ir,  »  qiirit  af  Mend^  conpftitlni  aid  emlatiaa— not  «f 
jMiwM  iliwiT— wwld  pmidl,  to  tb«  nulfat  teneflt  of  the  art  flMir. 
mt,  ■■Inyplf.ffnilT  ad  111  Mlagnirt  In  nearly  every  town  large 
Moa(h  t»n|i|Mftt«oieetioaiof  iBMleil  Mrtisani,  and  Leeds  is  by  do 
MMm  >n  exception  to  tht>  ^neral  mle.  Wa  will  not  it^  here  to  In- 
fidn  which  party  i.i  to  blama  in  I.<ecdi  for  tUi  dlfUoa,  iNcaaw  wo  are 
atsared  thai  'much  may  be  said  .on.  both  sidee;'  but  we  had  hoped 
that,  in  Leeds,  as  in  other  large  towns  where  periodieal  Kratid  masical 
erenta  take  place,  the  various  diwordant  element!  wnalct  hare  united 
for  this  occasion  in  oni;  tunjioni'/u^  whij|i>  — uli  ixriotiul  coiLsi'lcraiiunt 
being  abandoned,  aad  cretjr  one  using  his  utmoel  to  secure  that  boncflt 
ind  prestige  to  the  towA,  to««(dk  WDicb  a  nooMiAil  HMieal  AatiTal 

"  E;irlv  111  the  jjr^js+Mit  >c.-ir  the  Fi'slivjil  Comnullec  si'ketcil  Mr. 
Barton  as  chonu-mustcr,  and  be  accc(;t<itl  ufiico  ancoadiiioniilly.  I'ul- 
iowlas  ^  wuX  order  of  things,  a  Committee  was  appointed,  to  whom 
waa  atitntilad  tte  oncroos  dn^  of  sclcctiag  a  ctionis  of  MO  Toiccs, 
vhoib  lb  BarMnwaito niManc  in  the  chml  jdeeoiio In pcribmed 
■fttiM  SMl*al,tfaa  OsaimitiM  being  respaasHila  Ibr  the  afleleiicy  of 
Iha  aberaa siMted.  An  unwise  attempt  waa  —<>  bf  a  portion  of  the 
Ooaanri  Ooanaktee  attugether  to  exclude  BradRnrd  caorus  singers  (h>m 
t«king  any  part  in  the  Leeds  Fc!>tivnh  bet^mic,  w«  niKlcr^Iund,  that 
uieelle&t  body  of  Toie«»  Jiil  not  bulonir  to  a  sccjcty  cullL-d  '  The  York- 
shire Choral  Onion,'  of  which  llr.  Bunon  is  the  c»ni1uctor.  As  it  was 
monifcetly  unfair,  if  choms-aincers  from  other  U>ym  wrru  n!*uliitely 
reqaircd,  thus  to  exeludt!  the  stiij^crs  frotn  to  large  and  imporlnrit  a 
nc^hbonring  !u»>n,  ilic  General  tonimiitee,  after  moturo  dcllbnraliun, 
anuniiaoosly  resolved  to  cngAgti  a  portion  uf  the  Bradford  phnrus,  and 
decided  that  the  entire  clKirus  for  tno  Leeds  l'\^tivnl  thmil  J  !»'  t-cloctcd 
frrim  the  Ix>«<!«  Misdrir;.*!  Society,  the  Leeds  IcilivrU  Cliurai  Society, 
thu  Bmilfiinl  Ftstnal  Choral  Su  ii  -.v,  niid  tho  Yorkshire  Choral  Union, 
wh;ch  mclu  lw  fiugtrs  from  IWiiix,  lladdcmricld,  and  Sheffield.  Li>t« 
of  competent  ungcrs  were  applied  for  to  each  of  these  suciatics,  ond 
something  like  600  names  were  sent  in.  Of  tho  Leeds  Madrigal 
aorioty^ coMfsMag  iWModiei^  a  lolaeKd  list  of  aboot  80  waa Ibc^ 
aanlod  to  ttie  Caanatttee,  aad  an  •<ptl  aamber  wm  snrt  fn  from  the 
ftiaiteal  Choral  Society.  The  Madngal  Society's  singers  were  gnaran- 
Had  for  effieieney  (  bat  they  were  also  willing  to  undergo  any  test  by 
Mt  iBUMirft'B/ mniiiiiiu  lU'  it  wia  bolieved  from  the  ezporienee  of  Uie  pre- 
«ioaaVaitlfallnlOH,llo|^hmTergood  tho  members  of  the  Madriffid 
Society  ma/  be,  ntooy  of  them  would  be  rejected,  unless  some  snch  pun 
were  adopted.  The  decision  of  the  Commil  tee,  thorcrore,  was  the  only  one 
l.y  which  evcn-haii(i.>I  justice  Uj  T>4rils  sin^rrs  could  be  flcalt  OBt.  The 
(  'i, H  QS  L\'::inii;ti.e,  which  '•■jiiU'risod  ssrn.  F-  Wiirtibtirf;,  T.  f^glond, 
AVoikttf  Jciy,  J.  \y.  AiiuoMti,  aud  Jdiitta  Miuihali,  alter  iiunierous 
liLscoKsions,  iiiuuiinau«ly  recommended  tu  the  General  Committee  that 
any  chorus  sinijer^  sklectwl  hy  Jhcm,  if  ol'jcctcd  to  by  the  cborus- 
tnastcr,  should  unilLT;;<j  u.\;imi nation  hy  k'-nnciii  anil  iiii|iurti.t] 

pnfetaot  of  music    When  the  Committeo's  decision  was  made  kaowi\ 

t>  lfr.BarMm,te  daiHMd  »  ban  aajMmg  to  devf*  lha  dtnmb 


VDleas  he  aooM  also  have  the  entire  and  solo  selection  of  that  body. 

Wliik  thus  demanding  this  extraordinary  power,  he  stated  hb  inteotioo 
entirely  to  exclude  Bradford  singer*,  and  take  only  abont  20  or  SS 
from  the  Lccdj  Madricnl  Sncictr  !  Thn*  tfie  ehnru!  fnr  the  LecfttFcs- 
tivalwonld  coinprim!  uvcrv  niLintwr  of  tin-'  I^-eJs  Kestivnl  Churul  S<jciety 
—  good,  bad,  nml  inditierent  —  and  a  few  from  the  Minlrignl  .S-.cIpty, 
iu  all  about  Ilkj  from  our  own  town;  arid  ihe  remoininj;  IfiO  fn>ta 
Sheffield,  Halifni,  und  IlmUlersfield  uoly.  This,  thvn,  is  enilrtiv  a 
^  niua.  r  U'li>i.eii  the  Cummitt<.-c  aiid  the  cbonu>ina»tcr ;  and  those  who 
kluuautt;ri;ia  il  as'tl  pan/  quesuoo',  oootinua  thiU  cry  itt  ilireet  op. 
position  to  the  facts 

"  Look  at  it  which  wajr  we  will,  the  exdnsioa  of  Bradford  siogeia 
would,  in  our  opinioR,  ba  atirioidal  poKcjr.  It  is  our  interest  to  keep 
on  friendly  terms  wkh  io  large  and  impoctaat  a  town,  where  mnsie 
is  caltiratcd  and  cneouraged  to  a  laraer  extent  tbaii  la  any  othtx 
borough  in  tho  coimty,  if  we  naj  by  the  TVicnalal  Festivals 
whieh  hsre  already  been  given  Uiere.  The  Bradford  Foslinl  Chotal 
Society  is  undoubtedly  one  of  the  inest  bodies  of  volcea  in  the  kiin^ 
dom.  They  have  sung  at  every  great  feetival  at  the  Cryatal  Palace— «aa 
hundrsd  of  them  having  been  engaged  for  the  CreaHon  given  on  ikt 
1st  May  tost  with  aueh  dbtingtitalicd  xitrfi'*! ;  and  th^-y  have  also  sung 
before  the  Qiieoo, ' by  special  conimami.'  In  neither  Ilalifnx,  Hndden> 
flehl,  nor  ^iiefficld  has  Locdi  bo  much  ititcrcst  nt  in  iira'iford  ;  whilst 
iu  coiiiiguily  to  this  town  renders  the  coct  of  tran»F>onin(;  singciO 
thinea  his  expensive  than  from  the  places  iniincd  nt>ova.  Hut  this 
I,  h(.irii»  dispute  would  by  no  means  nloDc  have  prevented  tho  holding  of 
a  I'ciiiiv^,  fur  there  ii  uu  (question  wbaUtver  that  a  tuagniflcertt  biKly 
of  chorus-singers  can  bo  obtained  in  Leeds,  Bradford,  iml  ihe  district; 
entirely  indcpeodcut  of  Mr.  Barton;  and  thwe  would  not  ho  wanting 
aqaalljr  aoatfaioat  parMW  to  lobaana  tho  abmii  la  •  aaiiifliotosy 
maaner. 

"  Touching  one  or  two  of  the  other  caotoi  wUeh  wodd  ba  UMr  la 
militate  against  tho  success  of  the  IVstiTaL  we  tmj  Mata  ibat  «a*anl 

members  Of  the  Committee  have  f^om  the  very  first  beon  of  oipfaiioil 
that  the  Bmal  Agricultural  Show  coming  so  near  Ao  WttMi,  wtiiH 
seriously  ell^el  the  receipts  ;  and  it  has  often  been  arged  that  cooU  0 
series  of  grand  musical  pcrformnnce*  he  arranged  'during  the  AgH> 

ealtiirftl  Show,  ft  large  wm  for  ehnrittiMe  pnrpfww  wonld  fn  all  pro- 
hahility  be  «<.'Cured.  Mr.  Walker's  Joy  n  rcsignatinn  i",  too,  a  serious 
matti^,  for  be  is  poaaessed  of  coasiderablc  tact  in  inimieal  armnp.nients, 
and,  with  the  near  approach  of  the  Festirul.  the  efforts  of  cvLry  indi- 
vidtial  mi>ml>er  of  the  Commille*  would  Bb»o!oMily  he  iiee  k'.l.  I  he  daU 
luksof  iriiJe  would  of  course  inuleriully  iiijaro  the  i'eaui^il  .  ^  Jiouhl 
ihn  Auiciicau  wiu:  ccHUiiiuu.  iu,  evil  ajflocts  upon  tu  <u  a  coinuicruai 
town  must  assuredly  be  increased. 

"  Such,  ibcti,  ore  (be  luaia  reasons  upoo  which  tho  Festival  Coia* 
mitlea  have  baaed  tbohr  delarmiaaikn  (o  abaadon  Av  tho  pcasent  tha 
Lseds  Vootlwl,  Voit  joar  Btadlbtd  wiU  bold  its  fiiaitb  Tfiaaalil 
Musical  IMvaL  Wa  must  therefore,  in  all  probabili  y,  wait  till  IflU 
for  our  sotmid  grand  nuislud  event,  in  which  year,  too,  wc  shall  atom 
the  diin;:<T  of  clashing  with  tlie  Blrwinghaift  Trioimal  Aftival. 

"  WbiUt  the  nh.jvo  (^ivcii  n  correol  rtaiNBontof  4w  poil^  o{  affairs. 
It  ifi  r',  '  *  houta  <iii>tf'  that  a  coinmnnlcatlon  was  made  to  the 
Fcjtivn:  <  M  on  THnriday,  to  tlic  effect  tliat  arrangements  were 
pL-ndii-.f;  h_v  wh.cti  the  ilit)iri-net«  w!,!rh  havu  so  long  existed  a:nongst 
inusiral  mon,  will,  ri  ill  i  i  u'  il  rv,  In:  goon  completely  healed.  None 
will  rejwice  more  than  oiirwlvc."  flKuild  this  drsidoratum  be  arltieved  j 
and  no  festiml  will  go  oir  with  greater  I'cliil  thiin  that  in  Ix'cds,  when 
every  well-wisher  to  the  r.^ujie  ui  [ua«tc  u>uit  Um  utmost  efforts  lu  pro> 
nioid  the  art,  nnrl  the  art  itlone ;  and  when  as  we  hope,  no  great  counter- 
atiraeiioo,  like  (he  iioyal  Agriouitnral  Slwr,  will  iaterloro  with  tho 
probabiiiiies  of  •  FMtiwal  avuUiiif  !■  gnttdiiv  and  nooM  Ibo  uiio 
meetiag  of  UW. 

UiLTmmuMT,  om  of  oar  oMMt  weBMiflii  affgariomaf  '*Mm» 

eter  Concurts,"  has  aniumiwatl  bit  MnnnI  cntertaiiinaii  lar 
Mundaj  evening  next,  at  Extlar  HoU,  which  (u  on  fliraw  aeM> 
siona>wiU  M  doubt  bo  tbro|i|ad  to  ■'otoribw,"  by  the  omvd  of 
n>ude«loven,  toKioootocot  mtioh  oooao  bjr  any  expediaat  bo 
obtained  fur  AmX  aOMj.  IMim  tho  glOit  MiUralto  toprtmt, 
Alboni  (a  boot  in  liendf)»llr.  TeaoootlMO  wetmd  (muoog  oihor 
wdUknoini  artists)  Mad.  CalhoriM  B»jw»,  ll«d»  Farcari,  Mod. 
Louisa  Tinniiijj,  Signor  Fdxiri,  Ifr.  Alberto  loureaoab  Bacr 
Formes,  Mr.  Cbirica  BnbaB  (who  by  the  tvOi  inaket  bit  fin( 
appearance  in  Eiwland  as  a  barytone,  oa  tola  oooaiion),  Mr. 
Cfharlcs  Ilalld  and  M.  Ota  Bull  Mr.  TooWBt  otwaja  oaton 
ItbcroUjr  for  his  patrons,  and  ampt/doienOI  tbo  OOOeM  Alt  koi 
fciihiiTto  owoifuffl  hitpt^T  ff^f^^g"- 
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Sacbxd  HAKMomc  SociETT. — The  performance  of  Handeri  ] 
Itneiin  Egypt  on  Friilay  week  rony  be  consiJercil  on  the  whole  ' 
U  the  finest  ever  heard  in  tljo  motropolis,  i\nil  we  are  not  jurprispcl 
to  find  it  announced  for  repetition  on  tlie  '24t!i  instant.  In  no  fithrr 
oratorio  docs  tlie  success  depend  no  little  upon  tlie  lolos  and  »o 
entirely  upon  tiic  ciioruscs,  and  it  reflect*  the  highect  creciit  upon  ' 
their  talented  chieC,  Mr.  C(ntA,  to  say  that  from  beginning  to  end 
the  nin^iiif:  was  marked  by  a  deprec  of  unwavering  preciaion, 
certainly  of  intonation,  with  due  attention  to  every  modulation  of 
piano  or  forte  that  must  huve  ?filisfied  the  nirnt  criticftl.  One  of 
the  raojt  ramarkabio  displays,  to  our  mind,  was  the  WDnderriil!^ 
fOggeitivc  rhoru«,  "  He  sent  a  thick  darkness,"  wiiich,  aMiou^di  ;t 
did  not  command  an  encore,  as  in  the  case  r)f  the  well-known 
"Hailstone"  cboru*,  was  nevertheless  one  of  the  most  cflective 
bits  of  sinffing  throuphont.  But,  grand  as  was  the  ainginf:  of  tlic 
cboims  and  playing  ot"  the  orchestra,  there  were  jcl  i^tlicr  triiiinphs 
in  ilore,  and  none  greater  than  Mr.  Sims  Kecvcs's  ni!ii;nilicent 
declamation  of  the  trying  air,  "  The  enemy  said  I  will  jiursue,"  in 
which  the  great  tenor  fairly  surpassed  liimself,  rousitig  to  cnlhu- 
tiaam  an  audience  that  set  at  defiance  the  conventional  etiquette 
of  Exeter  Hall,  and  called  for  its  repetition  with  a  unity  of  purpoae 
which  would  take  no  denial,  Mr.  Keeres  repeated  the  air,  with, 
if  po!i.«iblc,  additional  elTcct,  and  aeldom  have  we  heard  anything 
more  spontaneous  than  the  applause  which  greeted  his  renewed 
exertions  with  so  much  justice.  The  soprano  hai  but  little  to  do  ; 
in  Irnul  in  Kgupt;  but  the  one  air,  "  Thou  didst  blow,"  was  sung 
by  Mile.  Parcpa  with  nil  her  ncrustonied  skill,  while  the  contralto  \ 
mtuic  found  a.  reiiresentiitive  In  Mad.  Sainton-Dolby,  whom  it 
would  be  dilERult  to  excel,  eitlier  in  jmrity  of  style  or  dignity  of 
manner.  The  aniuewlint  hrii<it,'r(iii9  duet,  "  Tlic  Lord  is  a  man  of 
war,"  ia  but  too  frefjoently  treated  as  a  mere  veliiele  Rr  displaying 
the  shouting  cajialidities  of  two  rival  li;i»s  sinj^.T.^  whine  only 
object  appears  to  be  the  mutual  drowning  of  each  other's  voices. 
In  this  inatance  an  agreeable  exception  was  found,  as  its  delivery 
fell  to  the  lot  of  Sig^or  Belletti  and  Mr.  Santler,  both  artists  in 
the  full  sense  of  the  term,  and  as  we  nerer  heard  the  duct  po  bet- 
ter, were  not  surprised  at  the  very  genuine  encore  irhieh  it  elicited. 
The  Hall  wai  dcnaely  crowded  in  every  part. 

FniLHAJtMonic  Soci»Tr.  —  We  annex  the  prognunroo  of  the 
fifth  concert. 

Part.  I.  —  Sinfonia  In  0,  No.  1  (Beethoven);  Heeit  and  aria,  "Zam 
IJeden,"  Ma/l.  RieJer,  Za\ilxrflNt  (Moiart);  FnnWsin  ajipaMionnta, 
violin,  M.  Vieuxlemps  (Vitiixtcmps);  Socna  and  romaiu.i,  Si^jiier 
J>clleScilic,Miuia  PaJilla  (Doniictli);  Overture,  Fr«i»fAk/i  (W'cber). 

Part  U — Sinfonia  In  G  minor  (Mozart)!  Aria,  Signor  Dclle  Sedie, 
"DebiTienlalteflnutra"  (Ma«rt)i  Concerto  in  D  minor,  pianoforte, 
Slgnor  NacdMNNM  (IfendclsKihD);  Duct,  "Ai  Capricci."  Idad.  IUe<Ur 
and  Signor  IMIo  Bedie  (BohU)|  Orvttm,  I/Jhait  4b  h  Vtga, 
(Ondow) — Ooadoetor:  VnXmm  Mndda  BomIL  Mhl  IX 

IWnpntatiM  «f  A*  9adakf  b  b  good  lianib  whan  rach  per- 
hntmun  ■■  ll*aH  nndv  emuidanUMi  tn  bj  bo  bmmu  extn- 
ardiMiTflTCBtaiBili«ivMh  TWa  ■mUrpiMM  tt  the  art  were 
aaf  «r  flm  iriA  mm  mKi3M»«tttmf»,  wan  daBnto  attention 
todwakir«veiualral  eflcct^aor  vlA  aoM  anergy  and  apirit. 
9Im  BWiUiea  ««r«  played  wUh  d— tBJdM  itfbet,  the  altra-dra- 
miOt  itar  IMtAm  paitiodirij.  IL  TtaxleBpi  played  hie 
«dll*kMfmi  ■*  AMBrfa  tniMriomto"  with  nuieianly  akiU  and  ar> 
IhlbwwrwillW  Of  Signnr  MawiMwe  we  cannoi  apeak  altagaithT 
inwanmj*  Hi  n  waatinc  ia  Oa  aiaijDlicity  of  naiiaer  «hat  oar 
UUtnK  Imava  pianiaU  of  EofliBd  aad  flwaiij  poMMk  and  which 
fcwam  fhrir  plajuv  with  ao  mndb  red  voitt  aad  ao  many 
dMHMii  naatagiair  of  Signer  Dello  Sadia  waati  nalUBg  that  an 
•flM  AaaHlBM.  He  ia  naturally  giiled  aad  artiiHealhr  aStiTated. 
Hb  ddlta^  of  Ikh  viant "  waa  paM  attdl^ptfaula  Ownatio  art ; 
aad  «aa  laadlj  ladaaiaadad.  llad.  BMar  imnmaa  in  many 
wMi.  To  the  aaanj  aad  aaaoawttiiiMMtta  af  Dr.  B  lennett  we  may 
wmHj  attrilmte  tha  aaeeeaa  of  tab  ona  of  tha  beat  performances 
«f  the  aeaaon. 

MOHDAT   PoPCLAR   CoNCEBTS. — Mb.  SiIU  RltTBS'S  BaKsriT. 

—The  announcement  of  Mr.  .Sims  Heeves  upon  an  ordinary  oc- 
oasion  is  a  tower  of  strength  to  any  concert-giver,  for  there  is 
perhaps  mi  other  singer,  native  or  foreign,  who  is  SO  great  afavourite 
of  the  public,  and  no  single  name  excrcitee  ao  powerful  an  attrmc- 
«ta««tkil«f<ka«iiDaBttawr,  nhm  B^uShMn  m^wH  be 


proud  to  claim  as  their  countryman.  Although  the  p-ound-work 
of  the  frreat  and  unprecedented  success  of  tlie  .^^l^daY  Popular 
("oncerLs  must  tindouhtedly  be  attributed  to  the  inatrumental  music 
with  which  it  hns  hci-n  the  means  of  familiarising  its  ntteiidiinta, 
stdl  the  vocal  element  nm^t  he  rredilcd  with  its  share,  and  as  ifr. 
Sima  Reeves  haj  upon  im  niany  orcuions  cdntributed  his  servicee 
and  introduced  so  many  cnmpojitions  whoiie  intrinsic  merit  render 
them  most  welcome  and  valuable  additions  to  our  store  of  really 
good  chamber  songs,  we  think  he  did  wisely  in  associating  his  bene- 
fit with  a  series  of  concerts  whoae  achicTements  are  amongst  the 
most  remarkable  even  in  this  musical  age.  Mr.  Reeves  has  tbe 
good  fortune  to  possess  a  voice  of  a  ipiality  so  beautiful  that  it  ma^ 
he  said  to  be  almost  exceptional  in  its  character,  combining  as  it 
does  the  most  [Hrfect  sweelnesa  with  a  power  iiltfgether  unrivalled 
among  tennrj,  n  register  of  most  extensive  couipasi,  nod  a  thorough 
knowledge  of  music,  which  enables  its  posjessur  to  turn  these 
great  natural  advantages  to  the  Ix'st  [/ossiljle  aeeount.  It  is  rnitin 
singing  any  particularolaasofmusie  that  Mr  . Sims  Heeves's  spe  ialily 
consists,  his  capability  is  universal  ;  and  whether  in  sacretl,  0[>eralic 
ur  chamber  comprivitinns,  ho  is  equally  at  home,  standing  con- 
fessedly a  master  in  eaeh  and  every  style.  Three  solo*  and  a  duet 
afforded  Mr  Reeves's  admirers  an  opportunity  of  appreciating  his 
fpiality,  and  most  thoroughly  was  each  piece  enjoyed.  Cimarr)sa's 
aria,  "  Pria  cho  spunti,"  from  //  Matrimonio  Segreto,  a  song  of 
Kiirken's,  "Twilight  ia  darkening,"  so  -  h  i'ni!r;;!y  sung  as  to  cause 
its  re])etition  to  be  insisted  ujkui,  an  1  liie  two  last  Terse*  given 
again,  were  Mr.  Kccvcs's  contributions  to  the  first  part.  But  the 
prea'.i'5t  treat  vins  reserved  for  the  .second;  and  tho-,i' of  our  readers 
who  have  heard  how  Mr.  Reeves  can  sing  the  "Adelaide,"  and  how 
Miss  Arabella  (loddardcan  play  the  areompaniment,  may  imagine 
the  combined  etTect  of  two  such  ar'  -t* — <  li  unrivalled.  To  those 
who  have  not  had  the  gnnd  (i)rtuni\  any  uiieiiipt  by  mere  words  to 
convey  the  impression  would  be  hopeless — the  English  language  ia 
limited,  and  we  have  hut  one  word  in  our  vocabulary  that  can  apply^, 
and  that  woril  we  need  hardly  say  is — i>erfection.  The  duet  of 
Nemorino  and  Belcore,  '  Venti  scudi,' from  C EU$>rir Am.iff,  by  Mr. 
Reeves  and  Mr.  Snntley,  terminated  the  vocal  portion  of  the  pro- 
gramme, bcfi're  dismissing  which  nc  must  render  our  just  tribute 
of  praise  to  the  Utter  gentleman  for  the  aihnirablc  manner  in  which 
he  sang  Ilenrv  Smart's  charming  song,  "  Sleep,  bctu't  of  mine,"  and 
Schubert's  no  less  charming  song,  "As  o'er  the  Alps,"  the  last  being 
unanimously  encored.  There  waa  but  one  instrumental  s<)lo, 
Handel's  well-known  «»i7e  de  piiees,  containing  "The  Harinonioiu 
Blacksmith,"  rendered  with  all  that  delicacy  of  exjiressiun,  supple- 
neu  of  finger,  and  thorough  command  of  all  the  resources  of  the 
piano,  of  wnich  Miss  Arabella  (loddurd  is  so  completely  a  mistress. 
A  hearty  recall  rewarded  the  effurts  of  the  accomplished  pianiat. 
In  Dussek's  sonat.i  in  U  tlut.  Miss  Uoddard  enjoyed  the  co-opera- 
tion of  Herr  Straus,  whose  neat  and  finished  execution  was  also 
erinced  in  the  quartets  with  which  the  concert  began  and  ended, 
Schubert's,  in  A  minor,  np.  y9,  and  Mozart's,  in  U  major,  op. 
10,  both  compfisitinns  of  sterling  worth,  the  latter  being  given 
for  the  first  liino  here.  The  Hall  was  crammed  to  overflowing. 
On  May  27th,  M.  Vieuxlemps  announc  -  l.i>  n  >i  .  ftt  .irni  last  ap- 
pearance, the  vocalist.s  being  Miss  Bauks  and  Mr.  .Sims  lloeves, 
and  Miss  Arabella  Goddard  (lie  pianist. 

Cbistal  Palace. — At  the  second  opera  concert,  on  Friday 
week,  M.idmie  Grisi  made  her  first  appearmce  this  season.  Her 
voice,  though  showing  signs  of  wear  and  tear,  has  lost  none  of  ita 
charm,  and  the  firat  movement  of  "  Quija  voce"  was  listened  to 
hj  a  very  numerous  and  f.i..shiunah!e  company  with  great  delight. 
'Ihe  cahaletta  was  delivure  1  i:^  that  perfect  manner  which  has  l"or 
vears  been  Madame  Crisi  s  characteristic,  though,  {xjrhafw,  only 
less  brilliant  than  when  it  issued  in  time  post  from  the  Mine  lips. 
The  primri  f/on?ui'j  other  song  was  "Home,  sweet  home."  It  was 
sung  inKnglish,  nnd  was  encoretl.  A  similar  compliment  wa.s  be- 
stowed upon  "  The  last  rose  of  summer,"  by  Mile.  Tilien^.  Allle. 
Titiens  also  sanj  ■■  Ca-ta  diva,"  and  jnineil  SigJior  (iiu  dini  in  the 
duet  from  /  M'lt  tiyi.  Signnr  Giuglini  sang  the  aria  "  M' «p- 
jiiiri,"  from  Martha,  an<l,  m  the  second  [.art  of  the  concert, 
sang  "  La  donna  e  luol.ile,"  to  \fhieh  his  stvle  i^i  iHit  well  suited. 
Signor  Belletti  gave  Morart's  "  C^uesti  avvriituriLT  "  admir-.ilily, 

and  hia  exoeilent  ainging  waaalao  brought  to  bear  upon  theaonatfrum 
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SocietT.  "Aa  iastntmeDUl  mumt  eoiHiitod  of  tb«  omrtures  to 
Der  FniadmlM^  WiUiam  TOkmaALt  XUt  *  AM  (S^).  with 
t*o  cornet  kIm  bj  Hot  Kodeoki  k  mwrtwr  of  theKuig  of  maiia't 

priratc  b«nd,  umI  s  very  clever  perfiwiaer.  The  eWiu  were  not 

emplujrcd  in  anj  operatic  Jlnate  or  concerted  fiitcc,  Imt  lang 
iloriley'a  glee,  "  See  the  dtariol  at  hand,"  and  the  niAricet  chorus 
ftwn  MaMtntiello. 

If  not  Dominklly  Saturday's  was  really  a  winter  conceit.  Tuc 
remoTaJ  of  the  concert-room  enclosure  has  proveii  prv-'inaturc,  j 
chilling  blasts  being  still  the  rule  rather  than  the  exception.    The  i 
d.iy  was  not  only  cold  but  dismally  wet.    Coniequer.ilj  wu  were 
co:  surprised  that  the  audience  should  have  been  smaller  ibiui  wis  | 
proportionate  to  the  merits  of  the  concert.     Tho  attraction, 
inileeil,  was  of  the  highest  order,  and  included  the  party  which 
bi9  been  recently  touring  in  tho  provinces  limter  iLe  auspiL-es  of 
Mr.  Willert  Beale,  Mad.  Alboni,  Mile.  Scdktrek,  .Mr.  Land,  Sig. 
Coselli,  and  Miss  Arabella  Goddnrd.    Tu  ihe^e  were  .iildeJ  M'usi 
Helen  McL.eo<l  and  Si^nor  Giulio  Regoudi.    Mud.  Alboni,  wLo 
was  entbusioitically  received  every  time  she  made  her  appeuraticc, 
sang  the  aria  from  5<ininnRic/«,  "  Eccomi  alfin  in  IJab) Ionia  !  " 
magnificently,  and  the  brindii>i  from  Luerezia  Borgta  niagiufi- 
ctnily  in  its  wa)',  the  latter  being  encored  but  not  repeated.  She 
aL^o  ^anr;,  with  Mile.  Sedlatsek,  a  Venetian  duo    by  Geildber);, 
j  ,a:-A    ill  the    (juintctt,  "  Four    Ics   attraits,"   from  Nicder- 
m-  vlt  ^  ^ftine  Stuart,  and  san^  One  of  the   solos  in  a  new 
l:auau  ualional  hymn,  by  Ardjti,  a   simple  composition  of  a 
decide<jl_v    military    order.     The    great    contralto  was  in  hcr 
most  superb  vuiee,  and  was  never  listened  to  with  more  breathless 
attention,  nur  ever  atlurded   more  unniiti;;ated  ■luli^'ijt.  Miss 
M'Lcod  uuve  ilalfe"!t  "  Tower  of  Love"  witli  a  good  deal  ot  expres- 
sion.    Mias  Arabella  Goddard  g-laved  Weber's  concerto  in  K  flat 
with  exceeding  brilliancy,  and  in  tlie  second  part  of  the  cnneert 
cli.irLued  every  one  with  Mr.  H^iu'd n■v'.^  new  fanOinin,  "Albion," 
fur  the  cneure  of  which  6he  played  i  halberg's  "  Home,  sweet 
home,"  which  drew  down  thunders  of  nppl.-iu.<e.    Signor  Cosselli, 
amongst  other  thingr,  rattled  oir  the  Iniflo  song  from  CeuerettUila 
with  volubility  that  well-niijh  di.-itar.eed  the  band.     1  he  overtures 
V>  Snniramiile  and  I.a  PerU  de  liregil  (Kelicien  D.avid)  were  ad- 
mirably pUyed,  and  Si^iKir  Hegondi  exhibited  his  wonderful  exe- 
cutive piiwerj  in  Ins  oivn  morceau  de  concert,  "  Les  Oiscaux." 

Ilcaa  Adolpu  Sculoessik's  evening  concert  —  a  very 
capital  entertainment  —  took  place  at  the  Hanover  Square  Rooms, 
on  Thursday  eviiiln^.  There  were  sever. il  new  pieces  by  the 
concert- giver,  in  the  prui^rannnu,  ;ii;d,  (ioubdesj,  the  many  friends 
arid  patrons  of  the  talrnud  p^.irj^t  were  us  (lesiruus  to  lieiir  his 
com[)oaitions  as  to  heir  l:ini  iil  iy  The  concert  openeil  with  a 
n.w  quartet,  by  I/err  Sehh  ei^ur,  for  piano  and  Stringed  inatru- 
nienL-s,  eiecuted  to  perleetioii  by  the  coinpoeer,  M.  Vieu.xtenip?,  i 
Mr.  K.  Ulagrove,  and  Signer  Piatli  — a  work  of  ambitious  design 
r.ij(i  real  mer  t,  which  woiihl  have  found  more  favour  had  it  not 
lai'.iid  one  entire  hour.  'Y'u-.  other  compositions  introduced  by  tlie 
corii  i'rt-;,'iver  were,  Fimiaisir  de  Concert,  for  the  piano,  on  Ouil- 
kiume  'J  cU,  aduiirnbly  played  by  himself ;  and  three  vocal  pieces  : 
—  trio,  "  Ave  Maria,"  sun;;  by  .Miles.  Parepa  and  Behrens  and 
Sji,'ii(>r  Gardoni ;  two  German  tiedcr,  by  Mile.  Behrens;  and 
a  .■(.nrred  »fjn^',  "  He  that  kecpelh  Israel,"  by  Mile.  Parepa. 
The  trio  wa^i,  perhaps,  tlie  most  favourable  specimen  of  Ilerr 
Schkxwcr's  talents  in  vi>eal  composition,  being  both  melodious 
and  fkill'ully  writlun  for  the  voices.  Uerr  Stiilucsser's  "  el.issic  " 
lajte  was  exhibited  in  Ueethaven's  duo  with  variations  for  piano 
and  violoncello,  which  he  performed  with  "the  incomparable'' 
Slgiior  riaui,  and  which  met  with  well-merited  success.  Hcrr 
Sehloesser'fl  talents  as  a  pianist  were  further  tested  in  a  A'tic- 
tume  by  Chopin,  in  Liszt  a  arrangement  of  the  march  from 
Tannhuuser,  and  la  Vieuxtempis  and  WolflTs  brilliant  duo  for 
violin  and  ^iano,  on  7?un  Oiovanni.,  play.  d  with  the  nui^nificcnt 
Belgian  violinist  himself.  From  the  vocal  'performriiu  eH  we  may 
nngie  out  Signor  Gardoni'a  "  AdeUiik  " — aa  a  cbwte  and  artieUc 
rendering  of  tluit  ezqnUtdir  bOMrtUU  KWg  iO  wort^  ■posial 
praiM. 

Hub  SiaiSMi'ND  Bllmkub.,  a  recent  addition  to  our  list  of 
foreign  pianists  and  profensurs  from  the  Conscrvfttorium  at  Berlin, 

83ve  a  grand  orchestral  concert  at  the  Hanover  Sqtiare  Room.',  on 
r«dii«Mi»jr  evooiiut   Jiie  wM  «Miitod  bj  Hmmm  Lwnmen^ 


Shcrrtnclon  and  Mr.  Walter  IBoltOU,  TOMluli,  an.l  hy  Herr 
Ernst  Paucr  and  M.  Vieuztemps,  iiutmneotdists.     1  lensrll's 

Eianofortu  concerto.  Op.  16,  played  by  Herr  Blumner,  was  not 
eard  for  the  first  time  in  this  country,  although  stated  s<i  in  the 
bill*.  It  is  a  lengthy,  dry,  and  elaborate  work,  but  being  executed 
with  great  skill  and  vigour,  found  favour  with  some  [jart  of  the 
audience.  Hcrr  Bluinner  is  entitled  to  praise  for  the  inLro<iuetioa 
of  a  work  of  so  much  pretension,  by  a  composer  who  enjoys  no 
mean  reputation  in  hU  own  country,  though  Known  principally  in 
England  by  his  minor  contributions  to  the  pianoforte.  Moreover, 
the  concerto  had  already  been  deenied  worthy  of  a  place  in  one 
of  the  programmes  of  the  New  I'iiilharmonio  Concerts,  some  two 
or  three  yenra  finee,  when  Herr  Klindworth  played  the  pianoforte 
part.  l/err  Bluniner's  other  performances  were  a  prelude  and 
fugue,  by  Bach;  a  prelude  by  Chopin;  "triolinu"  and  "allegro  de 
concert,"  by  Charles  Mayer;  a  mazurka  of  hij  own  composition; 
and  Robert  Schumann's  variations  for  two  pianos,  with  Herr 
Fauer.  The  pianoforte  pieces  were  varied  with  a  solo  on  the  violin 
bv  M.  Vieuitemps.  Jlailame  Sherrington  iaiip  an  air  by  Pacini, 
"  Vedrai  carino,'  and  "  -Mv  long  huir  ii  braided,"  from  the  Amber 
Witck:  and  Mr.  Walter  IJnU  /ti  {pnmo  tenore  from  the  Italian 
Opera  at  Lisbon,  according  to  the  bdls),  with  a  pleasing  tenor 
Voice,  tlic  nir,  "C'aro  imagine,"  from  II  Flauto  JUagico,  tinA  the 
romance,  "  Tutti  ni'  appari,"  from  Martha.  The  band,  which  was 
under  the  direction  of  Mr.  Alfred  Mellon,  and  waa  selected  from 
the  Philharmonic  and  Royal  Italian  Opera  (  rebLitraa,  executed 
Beethoven's  overtures  to  }'rojnethcui  in  tjr»t-rate  atyle. 

M.  SaIHTOji's  second  totrcc  waa  attended  by  a  numerous  and 
brilliant  au<iinnce,  who  evinced  marked  tif  lsla  Lion  at  tho  excel- 
lent programme  provided  for  them.  M  jziu'.'h  tpiartet  in  C, 
No.  6  (one  of  the  set  dt  dleatij  l  '.o  Haydn  ),  with  \<-hjvli  the  concert 
opened,  is  now  tolerably  iamiliar  tu  the  puijin',  thanks  to  the 
Iklonday  Popular  Concert.^,  to  which  the  lovera  of  t'ood  music 
are  also  Indebted  for  the  introduction  of  the  lieclhovcn  ipiartct 
(so  called  posthumous)  in  A  minor.  No.  IG  (Query  15).  Hoth 
were  rendered  in  a  style  which  fairly  left  nothing  to  desire,  tho 
executanis  l>eiiig  MM.  Sainton  (who  has  so  often  distinguished 
himself  in  these  two  quartets),  Bezeth,  IJoyle,  and  Piatli,  the  first 
and  last-named  gentlemen  joining  Mad.  Piatti  in  a  trio  for 
pianoforte,  violin,  and  violoncello  by  Rubinstein.  Mad.  Piatti 
also  contributed  solos,  including  one  of  Mcndebsohn's  "  Lieder 
ohne  worte,"  and  Chopin's  "  \  alse  Brillanto"  in  A  llat,  while  the 
marvellous  tahmt  of  her  husband  waa  shown  in  Schubert's  "Avo 
Marift"and  a  "Bergauiosca,"  the  latter  Signor  Piatti's  owncompoe!- 
tion.  Two  songs,  "  Sleep,  dearest,  i'.jcji  I"  1  v  U.iiiii_|.[,;;ci ,  a:  1  "The 
days  that  are  no  more,"  byBlumenthal,  beaiJcs  an  ana  IruniHandel's 
opera,  !l  Tiiidamuti>  —  lhc  last  two  for  the  first  time  of  perform- 
ance—  constituted  -Mad.  Sainton-Dolby 's  sliare  of  the  programme, 
and  when  we  nay  that  t;r  justly-admired  contralto  was  in  excel- 
lent voice,  tind  sun;^'  with  ali  that  artistic  feeling  and  expression  of 
which  f.lie  is  so  consummate  a  mistres.i,  our  readers  can  quite 
underatand  tliat  the  clTect  produced  was  in  the  highest  degree 
gratifying. 

Mlle.  »b  Vii.i.ab's  Co.NctBT.  -This  fiff.iir  came  off  on 
Friday  evening,  the  10th,  and  attracted  a  lai;^  '  and  fashionable 
attendance.  Mile,  de  Villar,  who  is  well  known  as  a  soprano 
singer  of  high  excellence  —  first  introduced  to  the  public,  if  we 
mistake  not,  by  Mr.  .John  Ilulluh,  at  St.  Martin's  Hall  —  sang  the 
grand  aria  froni  Krnani,  "  Ernnni,  involami ;  "  German  licil,  "  Oh 
Bitt  ench  Liebe  Vogelein  ;"  "  The  power  of  Love  ,"  SchilTerlied, 
by  Fesca ;  besides  joining  Mr.  George  Perrcu  in  the  duet  "SuIIa 
tomba"  from  I.uciu,  and  taking  part  in  Mr.  Henry  Leslie's  trio 
"  Memory,"  with  Miss  Palmer  and  Mr.  George  Perren,  in  nil 
displaying  an  agreeable  voice  and  good  style.  Among  the  other 
vocal  performers,  Herr  Hermanns  created  the  greatest  sen- 
sation, eliciting  an  uproarious  encore  in  Boicldiou  s  air  "Mein 
Gebot  soil  man  hier,"  from  J^pa?i  ilc  Parii,  and  in  i  alstalFs  Trink- 
lied,  from  Nicolai's  Merry  Wives  of  Windior.  Mr.  John  Francis 
Barnelt  was  cncorc<l  in  llialberg^s  introduction  and  variations 
on  the  Elisir  d'Amore  —  a  very  brilliant  performance;  and 
played  three  ;ketchcs  of  his  own  composing.  Mr,  Balsir  Chat- 
terton  executed  a  fantasia  on  the  harp,  nccoinpanicd  on  the 
pianoforte  by  Mr.  W.  H.  Holmes,  and  Herr  Lidel  ulaycd  two 
mIm  oa  die  vtolonotllow  H«rr  Wilhelm  Gaox  wu  coiuiuctor. 
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EWER  &  CO.'S  LIST  OF  NEW  PUBUGATIONS. 


^XMCUQLM.  Mirchr  Trlimp 
,  Bois  r<  [  ■  II.  t  hi  iLe,  1 

Oai  i>>.  I^>i  II  M  u,  Eoaljni,  Polkl 
C*»>iiAtL'i.  Vin  liKlu,  March  uidl 

JllROIIAlrN  A..  BnumiTII   

swan.  W..  L>^>  CiMkM*!  Mr 
Uitt.J..  C.,xu,l  PallftfliUMtlir 

„      Kriuol  Ma  ■ 

llAOIict,  H,  Caru'al  SimUlalB  . 
rAOBM,  I.  A.,  np.  g.  I.a  Hmim 

a  op.  M,  RaiwMua 

Z  Op.  bo.  TwcUc  MclodiMI  I 

"         o|.u.  -rMimH  M 

Sc«1ILT«««,         &!.«.    '  .  ^ 

IlLU.  %n  Of.  W,  CeitaBM  1 
^  ,r.I/OMlloa  ... 

 iMt  A..  Op.  19,  Orand*  Mtfcbi  da  t 

_  Op.  XI,  La  Gaiclla  ...  •<• 

_  Op.  M,  Oitop  di  BniTiira  ^ 

Z  Op.  K.  llrime.   GrsBd  VtiM  BrniaoM 

a  ConUUa.  ScbutlUcb 

Z  LaVloMM.  rmUdaCMont  ~. 


4  0 


liOLKtvrs  OKATOMlW.i 


Bn^truta  A[n — I       *xl«l  That.  BT  Ood  m  m 

Hot  nr  pnnr.  O  Lord 
,,  Vmu  Thaa  lift  I  no  mliia  tfm 

OMttnko  Atr.^TbrrkrptDo«l)MU<r  „.  ^ 

Tn«r  Unr—Vho  waDutb  uprl(bt>r  ...  ... 

a  Vmu  em  th/  hawt  baiore  Uw  Lord 

BariloM  kin,  l.aail  roe,  O  Lard,  In  Tbf  rigbtcoiuoMt  ...  ... 

„  Lm  Ibm  be  OD  ilrire  „.  ... 

^  Tba  107  of  Bijr  baart  ItCMMd  ~  ... 

„  Lof  d  bave  roortr  upan  „. 

DaM*. — Cart  out  thli  boadwamui.  Alto  nd  IteiilMia  ... 

It  ti  or  Ih*  (.ord't  iraai  BwrctM.  Moprano  and  lUrltOM  |,.. 
TriD  .\lt  i.  IV'inr,  and  Baa>.   Lrt  all  llvoM  rrjotco 


Qnartci  — A  T.  A  n.   Oo  In  paaca  baCora  Ux  Lord 
iLirrb.  A— -t*^  tor  Plaootorta  Itoto  » 


WgM  (armi(«d 
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EWER   &  CO.  87  REGENT  STREBP, 
Uirimnat  Qjredrtiy  JTivjiMl  Xiirary. 

AUBEfi'S  KEW  OPERA, 

LA  CIBCASSIENI3E, 


sow  nurouma  vixa 

IHHBN8E  BtrOOBSB 

AT  nu 

OPERA  COMIQUe,  PARIS^ 

WILL  IIIOIITLY  BR  ri  ni.ISlirD  BY  MKS8RS. 

ADDISON,  HOLLI£B»  and  LU0A8, 

Vfho  bar*  rurdMMd  ibt 

COPYRIGHT. 
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NEW  Ail'XANDRE 


HBW  FOUR-OOTAV 

HAKMUNIUM, 

UOaCM*.  8lia  111,  t  ln.bf  I  ft.t  lMltkt,>*.4la. 


raw  TO1T&-Ain>-A-HALF  OOTATX 

HARMONIUM, 


OI»r.  Ml|SR.UifclVllttlfiitMgl^tl^Clk 

ALBXAITDBB  OOTTAOB 


bcl(hl,  a  ft. « la. 


auo. 


THE    NEW  ALEXANDRE 

CHURCH  HARMOMIUaiS 


TWO    ROWS    OF  KEYS. 


X90.  1.  XSXOXZT 

(TlMidM*Mri«n>rvnniari).  K-^i  woodCiM.  aiMklAitk.lf  t  ft.!!  lai 

It,  (ft.  (la. 


MiiM  Oak  or  Rnirwivxl  CMb  4Ca4la>^td 
tte.lMtbl.(n.  tin. 
a*  *  -  J 


Mt>>  8>  M'  W  lUWir»U?  WTO  SXOSPS 

CMM  IWH  of  Vll'mlor.),  RrK-wfiM  r^ir,  'ij  OctaTW«l  fUMlb 

JVlce  Eighty-five  Ouinear, 


Hit  MilMl] 


THB  MUSICAL  WORLD 


HEW  PIAKOFOETE  MUSIC. 

^^^^j^HELM  KUUE.  LOGIE  O'  BUCUAN.  finlliuit 

M 


ADAMK  oviiY.  IL  BABBIERB  DI  8BVIGLIA. 


H 


EAlty  W.  GOODBAN.    THE  MlNbliUiL  HOY. 
•riiM  bMMtftii  Ma  m*Bif.  McaSk 


H 


ENUY  W 

HOME 


GOODBAN. 


Ctiriftf'i  MiDitrfl  melodf,  lTtn«crl'jo;l 


GOOD  NEWS  FROM 

PriCd  St. 


OSBOUlfK    LOVE'S  YOUKG  DEEAM. 


s 

8 


CIILOESSER.   LKS  ENFAITIS  DE  LA  QABDE. 

OrMuUMaitk*  bfltUnt*.   Pt\et  H.  -' 

A«8DuwN  *  i'miiT,  It  tUiHiTcr Ikjur*. 

L'ECLAIB.  BriUiut  Uainrka' 

PMaY,ltr 


CUL0E88EB. 


SCHLOESSEB.  GUnJ.AUME  TELL.  Onad  briUtent 
ipton  rtfd  Iqr  the  eonpoMr  vlth  »»tr»nrdlDifir  nimil  at  Ul  MMMI.  Uif  16. 

 '  .  AWMHiwn  A  r»«BT.  li  lltnoTrr  S<)L«rt 


E?  PRAEGER.  AMGIOL  Dl  FACE.  The  beftaUful 
.  •  sir  turn  IlMtrtc*  dt  Tfidt.  MmU. 


iBELM  GANZ.  SANTA  LUdA.  TnUHOripHon 


AftiiiKiw^  jfe  Tairv.  M  H«ii  iht  Square. 


n^liEOUORE  ilAUSS.     UN  MOMENT  DE  BON- 


SILA&     TAKEN  TELLE.     Price  4«. 

Auaamu  k  PtumT,  IS  KaBortr  avwr*. 


TVUS»  BBiaSAa  SI,  LA  8TAN0HBZZA. 

V    iwlHlw ■(Uw Dnat tnm Um Trofntar*.  PrtMtt. 

AMD***  *  F«an,  l«  RMraTK  r 


TmD- 


JULES  BBISSAC.   DEH  YIENI  ALLA  FDIESTBA. 
TtaMWllltoB  »l  Uw  Stnamim  Imm  Dou  Juan,   Vr\tm  U. 

AWMwa  A  FAiat,  It  Uuiotsr  Ihjuir*. 

TULE8  BRI8SAC.    DI  PESCATORE  IGNOBILE. 

tl    TruKTlpOan  of  IW  dr  from  LurmU  BorgU.  Fiici  ai. 

ituDowii  *  PmiT.  It  HanoTrr  Square. 


r 


C.     8KLLE.       MARC  I  IK  TRIOMPHALB. 

Vtitr  3:     AauiwwK  k  i'aaiT,  It  HaamCT  Sq( 


THEODORE  KRAUSSE.   BRJOUISSANCB.   A  re- 
•narlublr  biillUfit  n»}<^.   Price  41. 

AiHbuwn  A  Htaar,  IH  )I,uiOT«r  SquAr*. 


pOLYDORE  DE  VOS.   NORMA.   Grande  .Futiliie. 

A 


UGU8TS  EBGMANN.  BEHINI80ENOB8 

AwixnrM  »  PiaaT,  lit  Ifanam  Itquar*. 


D 


KRUG.   FLEURETTES  0PERAT1QUB& 

•  Stx  liirltaMH  OMim  AIn.  Euh  *•. 

Vt  1  I  I  ii  III  Mwiwi.        1^       Ko. 4.  nirbicrail 

I,  *.  Martha. 


•      Vt  Ftrartt*. 
■a  ki  MmltDialilc. 


I 


ampown  *  fumtt  U 


ELSSBt.  80IBEBS  DE  VIENITB.  mo*  C>p  r 
•  M  VUMifAwiSctabttt.  Pita*  •§.•••*.•■*. 

I  *  Pamt,  U  HiMfvr  SiMrt. 


B' 


ICABDO  UNTER     THE  BAY  OV  BI80AT. 


EIOABDO  LINTEB.  NELLY  GRAY.  Mm  U. 
'  AnnowN  ft  Paiav,  M  tUi»»er  Squ.kr«. 


ASHBOWN  AND  PA&&Y 
,    18  HAN0T8B  SQUABS. 


Messrs.  DUNCAN  DAVISON  &  Ck).'8 

K£W  PUBLICATIONS. 

"■VTEW  YEAR'S  EVE,"  by  W.  H.  HoLinis.  —  Tl.ia 

agreeable  '•  Pemfe,'  bjr  Ihe  Ulented  conpo«T  of  "  IlltbUnd  Kcli.i."  Ac. 
h  Juil  pabUahed  for  the  pUnofotte,  price  2i.  fid.,  hf  Ihuican  Datlaoo  AOd  Co.,  S44 
 «IIHl.  W. 


NEW  WORK  lOU  BTUUENT& 
^rilE  noit  Important  CADENCES  and  MODULA- 

A  TIOKS  through IbcHAJOBu^MIMOB  ker>. •ttl>  11 ARMOKISRD WUJB^ 


for  the  pUnofafl^  I 
lih«l.  pt(c.l«.,b7Uu  


lata,  or  organ,  b|r  Imiaiiiiu  1 
t  lad  Co.,  M4  Hofcoit  StnM.  W. 


MAY."— New  Duettino,  bjr  Hnnr 
for  «|iuil  Voice*.  Price  1*.  6d. 


>,  oompoaed 


"  Mr.  Hmrr  Smart,  io  thli  mplodUiui  and  truly  exi|uUita  lltlleduei,  haa,  irpouibl*, 
even  luffwikieu  In  i-tegai>ce  and  eoco/  flmkh,  Uie  pii.*ce«  la  warmlj  eulogUal  la  oar  laat 

Lutidun:  Duncan  DaelMn  and  Co.,  244  Ilrs-  nl  Stro'i,  W. 


"  ri^HE  KNIGHT'S  VIGIL,"  by  W.  II.  Weiss,  corn- 

JL-     iK)»f>d  and  •tinj  bj-  the  rofppojir,  with  ihp  crr-itfit  i.itcnt.  oi  w*U  a*  hy  Mr. 
WiNx  «n<i  I'lher  TocatUd  of  crlrlirity,  ii  publishnt,  liaiKlKm.L'r  ill  j*lrattij.  jirl<« 
by  Onnran  I>«tlttm  an*!  Co.,  !I44  Kcamt  Strrct,  W. 

*'  Tdft  »oci(  of  Mr.  Wri»»  ai  JkjUi.  ri|riroui,  aDil  ur  ,fT.  ct*d  auvtf.inK  wc  b*** 
*een  fTfiiB  h:i  prn,  an  t  nut  tr  fr'-'infiitlj  in  puhlic.  lik^-lf  tn  imt-  «  r-jnnUl.itil«  ri»«l 
to  \\\%  frtf  poftuUr  '>r  ['n  f'  i-  ir  I^icf«llow't  *  UUrktmiih.'    Thi*  ail*e«UiroiM 

kntRht  could  hardlr  w^tch  hia  tirni^jur  In        chapvl  to  ttmiv  inMnly  and  MOg 
■trallll.     The  r-.laurrd  lit  ti.  )irripti  on  tli*  tillr-j-siBt?'  i»  in  if"!*)  k..  pint;  wilh  tktj 
■Tid  lh»  Mf*^  »nd  atalwart  fi|pirr  nf  tlif  iifw.tnide  clu-Taitir.  jrlr'ir   ■  aiIIj  | 

uf  Sir  Tor,  !Mr  flafmnote.or  Sir  IVxlUiat  If  &«ffac«.*'-.AfiM«ctri  H'«rM. 

EW  HABP  MUSIC,  bj  Cum 

charill'i  T>->r<ilsr  xiiic.  "  AM  Wtia  MM'.  M4  fM  hr," 
HAHP  gOL<>l>r  I'.  Ua»«TMtn.lg  Jt  fliMiiwai|rtai1ii>irP— 
Co.,  344  Regent  ixroet.  W. 

EW  CONCERTINA  MUSIC,  hy  Giiiuo 

lietclijtrdt'a  populmr  wof,  **  Tbo«  ift  M  RMr,  laA  nt  ••tob"' 
COM  KK I  ISA  and  PIANOTOKTK  bjr  Gluuo  KmMM, b  jMl 
by  l)>nK  ;iii  Darlion  inJ  Co.,  544  Regenl  Street.  W. 


Sam  reo4if,  prict  is., 

FUGUE  in  £  Minor,  from  "  HANDEL'S  LESSONS." 
ABSAWOKn    roK   the  OBttAM 


I>a<rllDB  and  IV>.,  344 


s 


la  Mr  Prat- 

IX   BOUAKCBS   FOB    THE  PIAKQFOBm 

By  HawAu  GMrm. 
Lootait  Dtiocan  OtTlnaaad  C«,S4t  Regent  S<reet,  \V. 


BACH'S  PRELUDE  and  FUGUX;  ALLA 
taramtklla. 

At  plAjrwl  bjr  Uiu  Amiilla  Ooddmb^ 

ti MblUiod,  Ibr Iht TUmaHnU,  fttn 3c. brDaacaa Daitlta  mH 

t<4  negent  Stmt.  W. 
The  abore  ci<nit"^'ilnn.  plajrd  bjr  MIn  AfabriU  Ooddard  at  the  Merndqr  Porpolar 
Cnnrrrti.  U  one  of  ihe  niiol  Inill.idual.  mMlkAhte,  aad  dURnill  ptwn  ee v  coBpoaod 
foe  a  keyed  inMrUineol.  and  ae  i  rattle*  la*  Mw  lafilt  «<  ^"fiJU 
rKonoicnded.   An  iniliiurnipled  luccaMlMaiiaHlaapaiMgMaiHMnigMIMMW 
both  hMda  W|Ual  ainaglh  awi  ttnUHj' 


s 


IMS  BBSTBS*80KGS. 

••PfMhuaiaMk" 


■  I  Ion  >M.' 
■■  Wetl  ihea  ntii«." 


M 


brll.W.BAtyB.~    M  fkai. 

dkio      ~     M.  iaM. 
raam  Morn  ».  li.aC> 

Tb.°h«fpof  WalM."  .,  B.iiiLiT  Hicnaiiw  „.  l*..*!. 

MaiT."  PMtrr  Or  O- 1*-  Moaaia.  M.  W.  Batn,  fo. 
i  TaUikti  If  I>>'<><'jui  Da>  lion  and  Co.,  Ml  tlgtirt  Blaiit,  W. 

/a  llu  Prru. 

ADAME   OURTS   TRANSCRIPTION,   for  Oe 

Pur.i-r.irle.  or  the  ■SACUKL)  MKI.nlllKS- 
**  With  vrriiiin-  V  I  t  I/*   HTliI  ■■  1*!]*-  lI-'lYriil  arc  ['  lUnR." 
Loilddti  -  |)i;i:r«li  U.TliiMl  anil  I'u..  Hi  lircml  S!rrrt,  W. 


M 


ADAME    SAINTON  .  DOLBY'S   JHEW  SONG^ 

••TBE  DAYS  THAT  ARE  NO  MOIB.'* 


(PaMn  tor  Tuaiiaoif.) 

^^^^^^j  ||-  •  - 


I  aahiton-Dolbf  Vr  '*c«eai  1 
tiOBdiMii  I>aBeaa  Davltim  uid  Co.,  *44  Refeni  SirMi,  W. 


"TTN  PETIT  CADEAU,"  bj  J.  Blukxwtilu.  Bluetta^ 
%J   lavkHapftrta.   ...  . 


THB  HUSICAL  WORLP 


fTf  T  18,  1861 


EVAN  S'  S 

lUa  Fire  OcUvm  and  Two  Ft>iit-board»,  is  in  r  Fr«nch-p<jlijilie(i  Cm«, 
and  has  a  aoft,  tubdnod,  agreeable  qaalit/  of  tone,  ilaaigncd  esotwaljr 
to  laic  a  C«uage  or  Small  Siuing-room.— BooUVMidCBM^  MHW* 
flutiiien,  24  UoUm  Street,  Ozibnl  Suraet,  W. 


Evans's  Ten^oinea 

la  in  a  loUii,  ImndKimc  Fr«nch-poli>hed  Caae,  and 
and  orgun-Uke  quality  of  tone  wllidl  |MrticalM^ 
Injtmmpiits  from  the  French, — r 
Hoiki  Stmt,  OztodSiiMt,  W. 


that  rich 


Evans's  English 

WITH  TWO  BOWS  OF  KBYS» 

with  FrdaU, 

Akhoagh  partknilarljr  adapted  for  Churches,  are  cqaalljr  effectire  in  the 
DrawtnK-room.  Not  only  have  the  leading  roembcn  of  the  profenion, 
IncludinR  Mcssri.  Stemdalo  Dtnnclt,  B,ilfc,  Potter,  Ilonry  Smart,  Best, 
Ac,  but  the  Clergy  and  the  Prcsa  haTO  al»o  t.'stilifd  t<i  iln;  v..ry 
grcnt  su]  criority  uf  EVANS'S  UABUONIUUS.  Theie  Tettimo- 
niaU  may  be  kcu  upon  reflmw*  lO  BtNMjf  MA  GUag^  DlMUllud 
Cal<tliif;iii.:  uf  Har:nnniumj. 

The  wbulc  <jf  KVANS  S  INSTRUMENTS  poMc«  that  oq^an-like 
quality  of  tone  wliicli  Uaii  bccti  hitherto  unattaincd  by  any  other  mannfac- 
tirer,  and  are  made  throofhom  in  the  tiroiiseat  ud  noit  rabetantial 
MHcr  "  B^luUSU  WOKKMBN."    Ihtgr  an  aekber 


B008ET  AND  CHING, 

KOUtACTUBSBfl^  M  UOJLLES  8TUSBT,  OXFORD 


ELECT  LIST  OF  NEW  SONGS,  &c  br  POPULAll 

GOMVptlML  . 
OUBWBk 

WJjiMje  <■  M  HI  M  M  m  pftea  la> 
awMnMiv.  Mft    «•    «*    *p*    MB    M.     M  Ml 

•  ^•TNAA  Utm     M*         «M  M         ffM         BM         It  !■» 

TIMIVU  4MBWBU 

One  puictl  liy       wf      ^      m      m      Mt  ■§  Vl* 

Av*  Vffnsm  bmimim      M*«i*M*mH  la* 

ASMa  INI^tve  veee)  «•«•••••••«••«     m  1l 

W.  HUTCHlKSOy,  Fki- 

Til*  BprlDC  of  Ufa   t». 

When  Uw  WlT'nr  Mewbi— I  ai««i'  k. 
UMUHUUMUlf, 

Dflf a    «•«  MB    •••    •*«  M  ^s* 

NEW  HARr  1^1  U SIC. 

Kaiadron,"  br  VIRGINIA  GABRIKL.  Arrui^nt  liir  tbe  UarabrMrLU. 

COOPEIl.  print  3t. 
<*MlAi,"  Korturns  for  th«  llmrp,  bjr  Mn.  R.  COOl 

Challenhem;  HALX  and  SOK 


la.UM  ParUa  «(  H.  BrM«.  ta  Ua  CU|  «<  ; 


l^OOSErS  ORCHESTRAL  OVERTURES 

X>  bTLiMnrra.  Me*  ai.  aKh hr  AiU  bu4  i  »t.  each  Iw mall ta 


I.  CrowD  DUnood*,  Aubar. 
%,  Zainpa,  llcrold.  , 
I.  ZuaCia,  Aabtr.  | 
4.  Obwm.  WdMT. 
Bb  Fia  Dimelo.  Avbar. 
«.  Dtr  Frelfcfaau.  Wrb»r. 


r.  OoaUaa  Kelr.  AiitMr. 
a.  Gun  Ladra.  RomIkI. 
t.  Dana  Bluidit,  B<iMdl«a. 
to.  MauBleno.  Aul>«r. 
It.  Fart  dn  DUtiir.  Auber. 
II.  GalUume  Tell.  BouiaL 


KUHE'S  NEW  TRANSCRIFTION  of  SCaUBE&T'S 
FAVouBiTB  MBLOOmk  aa  MiaaMeMlie  ismm.tm  ikaliMB* 

(otU,  Df  ica  la.  &L  aaeh. 

L  Sarraada.  |       4b  TIm  Waadanr. 

1.  Ave  Maria.  I        Bb  Tlw  |»«Im  of  Taan. 

).  Adteu.  I        a.  ThliM  U  mj  bMit.  * 

Booify  and  Soaa,  HolWa  Stmt. 


BR.\SS  BAND,  STRING  BAND,  DRUMS  and  FIFES, 
Ac.'Boo««jrt'  Drail  Bani  Journal,  Quick  Step  Jouniil.  Orcbntral  Jaoroal 
o(  Diuaa  Mualc.  Orcliaalral  Srlactiotii  fiom  the  Kr»  Opera,  OrdMUral  Omtnraa, 

Oreai  aaa  VUbdamwIt 
lilpiiilMknarikiaaaB-i'iiiot  I'ubi.cationi  mir  inMiaOaa^ftaa 

Booiay  and  S«b»,  HoUaa  Mr«««.  


IVflSS  GCH>DABira 

JJA.  an  RoiiUili  AIn,  by  J.  Baaamer;  parlbrwad  wtth  tka  aiailail  i 


New  Sdo^  ALBION. 

MUa  Aaaaiua  Ooeoaao,  '-VMrnSSSli  u^oavMce  'AlUol^nmnvcMETnS 
Good/,'  and  •  CeoM  IT  fM  data'— an  varM,  grBaBMM«d,aad  olbarwlat  aUboraM4«itl 
ao  tau  clapBca  lliaa  akUI."— TM  TlaMa  "  ItabaMa  aa  llw  «ar«aUooa  are,  tkav 
Bcnr,  aa  la  alaiUar  comaoiltliia*,  ebactm  Iha  Mladr,  bat  ratbar  anbaaea  Ki  baaWr.  * 
— lial^  Tito^nfb.  Aba  iba  campMlan  |lieairi«H»  aad. 


l.CALSDOMIAtbf  J. 


riOLLUICK'S  sue  NEW  FIECBS 

\X  FOBTLbatatUia 

-%Oaw,Lm.* 

"  MMirn  not." 

*•  Tha  lleart'a  Daatoa."  ■ 
••  HanGollnitrk  haa  piwMbad  4  MtaT 
attraellm.  a«  ouljr  (nm  tbe  bcaatr  «f  lia  ain 
ottb  wiUk  ba  baa  ueaiaa  iba«.''wnh«NtaMa 


the  PIANO- 


rPHE  GUINEA  EDITION  of  BEETHOVBITB  SO- 

J.    KATAS  fcr  tha  PUnoforl*.  e>llt«l  l>r  W.  Doaaau..  — 
cennlat*  la  two  toIuibm,  handioRMljr  bound,  lOt.  lid.  aacb. 

*'  Tbtrt  ara  aiany  Bidlittxia  oT  BaailKiTaa'a  looaiai,  Ocrman.  Fraaeli,  aad 
tint  ihcra  li  aot  <Mt  that  wa  lia*a  can.  from  oblrli  uklag  all  Ihlaat  btto  ■ 
ntttttaeu  aod  tlranwit  at  lh«  If  at.  rl^finn  »l  lurm,  NDd  mixleraUtai  of  iniiia  ■< 
hara  dtrltad  ao  mucb  tattifa<4lon  at  fn>in  th*  rdaion  tiow  bofora  aa.*'  —  Oauy  Hwib 
B<MM*)r  «J«i  Soot.  Hiillrt  Strwl 


R 


ICHARD  WAGNER'S  TANNHAL  SKK.— BOOSKY 


l»a«ad  i>p»ra,  "  Tiiu.i  -  ui 
plot  and  niuilf.  I'r.o 
(ItrAtra  in  Cfrmanr.  aii4  h. 


iriounc*  tliB- ptibitCJit.i  'i  iiT  ;i  r  iiit.;ilrtr  cdldon  of  thr  c«1o- 
r,"  I  ir  I'ln-irif.i  iH  Sliii »  111'  ..Mr,n..iiiK'iioa  di'sciiMnc  iba 
.!.,  In  I  li'tlt.  '■  i "jiM.tiBUBiT  "  ttrtrii  perfomTMl  fen  eTrry 
»  juvt  h*!K^i  i  rt^jU'  **!  Ml  I'nfil  wtlh  iinpr«cden!f<l  luccvat, 
Tk  of  lit  .iiittior.  whow  rompoiltion I  arc  nuw  ch,-  lut^^t  of 


(Jiu-'iif-uu  n.roJahout  thi>  iDiltirat  «(>rUl.  Itoutcrr  and  Soni  bt.- e  tlMTc.'i  rr  that  tlia 
pr.-icttt  ruibtlcattrMi  will  li«  a<n'p4iible  tu  the  Kogliah  public  u  a  ipccLmt-n  or  the  jpuioa 
a(  aiM  M  tiM  Duwt  raaaarkabla  man  o(  Iha  ai*. 

»,  Hdlea  Stmt. 


BOOSErS  NEW  SINGING  METHODS  for  LADIES' 
and  OBNTLKMEM'a  VOICKS.br  J.  L.  Ham*.  Prka  U  eadi  -BOOSET 
aad  SONS  hara  aiurb  pteaanra  la  Matlaa  thai  tbne  two  Malboda,  which  Kt<r  bm 
lant  aaaouacad  (and  uiaaraUahlr  poalponed),  sin  ijfi  roadr  far  drliTcrf  m.  i  f*«  dan. 
Tha  pubUahara  baltaau  thai  amatniraand  •liidanit^sill  And  ihor  Mc(b:«li  of  man 
pracilcal  uaa  than  aof  lAbcr  tlmllai  iMbUeattona. 
and  CKWtaatt,  cmb 
liafulahad  author. 


IL     Karlj  o 

ibeaMa* 


Thry  arr  riitir.-ljr  ortKiiiAl  In  fori« 
and  CKWtaatt,  cmbodTioa  in  a  uaall  mmpata  tbe  i«tul(  ot  the  *apert4w:e  ol  tbdr  dta- 
liafulahad  author.  Each  Mclbod  la  dlatioet  and  roraplMa  In  kaclC 
•baoM  ba  ittaa  le  notlcirlltr*  aod  boohaeUan  ta  aacura  oo|4ta!  a( 

Fri(ela.eBUtetpaMiv*«.u.M. 

Booaajr  aad  Soni,  Halloa  Street. 

OTICE.— The  SHILLING  EDITION  of  IL  TBO- 

VATOKBttor  Ptiaalbtta  Sale (batau  So. M  of  • 

"        ...  - 


N 


ii  aa*  Miai  at  awy  ba  bid  «C  aiaiy 
KhMtaarniea  li.  al.  paM  fraa. 


okiallar  i 


Boea«r  aud  Son*,  HuUra  Strael, 


w 


ALLWORTH'S  ART  OF  SINGING— 


Second  BaMaibJa|t  out,  full  muilc  tlir,  prica  Ta. 

id  NT  CMHattais  Um  Volee.  aad  for  (ainiag  a 


A  new  aod  OMidara  aicthod 
llution.    A  prutlcal  work,  coolaiaa  U  pa(at  of  Mualc,  «tlir 
qiiirlog  ihe  Shake,  now  for  I'  * 
WALLWOHTU,  Prof^aior 
■   -  ■    A.  W,  " 


alaa  99t^t9M* 


Lbod  war  UMllailog  Um  Volee.  and  for  (ainiag  a  periM  Teea- 
ork.  coolaiaa  U  pagaa  of  Mualc,  «Uh  a  tna  Math  ad  jaa^ 
or  Iha  Brit  tiaic  tairoducad  In  a  Smaiea  TaMd  tf  T>  JU 
tor  or  Singlnf  at  lb«  Ratal  Acadeanr  cf  thltikViiUm,  r 


M" 


USICAL  EDUCATION-. All  poraons  intenatod  ia 

the  aboee  auMtct  abould  call  ai  bekw,  and  •««  THOS.  CNOGBB'f 
tUtrn^EDUCATIONAL  INSI  RUMRNT.  ilao  bli  Mir.4etia«  SOSAL  INSl 

UlimiatlMt,  ■Itb  TwMaiwjUl^aA  >^  ft  rum,  i 


>  (3aaa.  la  the  Paritb  of  SI.  Maicaret,  in  the  Cut  of  WntmmUer,  at  No.  »  Nrw-ttrad 

I  »NMI,  attbe.O«ka.«{  Vagaat.H.Saw, «  Uallai  atriat.  tim4m,  U,IMt. 


-'it  


••Tm  iroara  or  Aax  A^riiAiu  most  bkucbxt  ix  Motto^  luca  n  uu<iviRha  no  matekial,  vo  scwcct-vatteb,  wuoss  erFscr 
jinfr  n  mwoiiDt  |t  ■  vmiu  lam  ixo  ratnm,  jam  n  mm  jxd  i—Bni,»  wunnui  n  anuHH**— OaMW 


^<hdi  «r  FMMflbeOfedw  to  BOOOT  ft  am  M  flolkt  StcMt,  Oavwid^ 
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'«»i5S:gssar* 


MISS  FANNT  CORFIELirS  MORNING  CONCERT, 
H<Mf fr  Sitauc  Boom,  THIS  DAY.  SATVIID4Y.  Majr  »■  AttUf :  Mat. 
l.«MMBii>-.-nnuiM3To!i.  Mlu  M«ll*l>  Mm.  H«ir  HwLlqtit.  M.  F*«oi,  aad  Miu 
r*i«Mt  Caiiriiii.B.  Coodwuir,  Mr.  Acrmm  0*L(»«T. 
aiacVa  TicUU.  half  ■  uIum  >  ftatttl  TklMt*  Is  ailnilt  tkree.  oa*  nlnn ;  u  Mmn. 
loA  cSk.  naiAaMw  Bm3  aimti  mI     him  CmMi,  Hp.  »  Owt« 


MADAME  LAUBA  BAXTER'S  GRAND  EVENING 
COirCIMT  trill  UU  BIN*  on  ;tJ>  Jan«.  M  Si.  Jnmcs't  Eminent 
VicjlpM  iMBlMliliWiiH— MfMiH.  raitkalm  la  Fumi*  A4nTUiMMM*. 


MBATNT0N*8  THIRD  SOIREE  will  take  place  at 
•  kb  nMmx.  >  UMir  WlmiKiU  Stteru  oo  WEDNE.iOA  V.  M>y  »th. 
rUMIMMM  I    QiHttrt,  to  0.  Op.  TT  (IU)r<ln) ;  Rtaiul  Trio,  in  B  l)M  ( Ht^thnrm) ; 
;ta  BaMnor  JMtnMMobDX.    Bucuunti:  MM.  .StiNTOK,  Bmtm,  Wmm, 
Ml  riMiiliMU.  Mr  Vl*  rrii~~j  VoctiMii  MUt  U«>iaii  Mao  MM)  tsifoor  Uta- 
—I,  lAo  wtil  «lM  B»lfcwi'»"  A4»I«Mi»"  Mo»imlli«PlwM(iiit*M4  VMlB.  At 
ite n<B*<bftikIUaa Wtupiui Omx.      ......  ..  ■ 


M 


A  DA  Mi:    RIEDER'S     MORNING  CONCERT, 

  lUnoTcr  Soutro  Roomt,  THURSDAY.  Majr  Sdih.at  Ilair.natt  Tirn  ■  Vl.xk. 

BsMrvad  b«*u,  huit  A  filJnoa ;  Uarwanrnl,  7a.  To  be  lia«l  at  Mcatri.  Scbitll  and 
CranjgTMWl  j^'*'  ^'"1^''  '"^  *^  UadUM 

-h/TLLE.  CAROLINE  VALENTIN  liu  the  honour  to 

JXL  wnowiM  iMrlHATINRR  HU!«ICA1.C.  at  Iti*  lUnnrr  NiiUM  Rowni. 
■■rkUIAV.Ja**  Ml  Vocalbtti  Mwlaat  Rima.  HIto.  Ei.naa  linuin,  HUa 
■aCHttOtiVi^Md  HtHrAUMat  Ur.  Oiomm  Pman  «<  Harr  MwMmia,  liiini- 
A.  Om  BctA,  M.  rt«VB.  MIW.  VAUmM.   CM*Mlons  Uot  «>l. 

  aaAHr.anmT  SMm. 

tt  m»,  V«lnaa.<  Dula  Suwt  Hmefcri. 
tinf,  n  Hiaertr  Squin;  mm!  «f  I>.  Dtrlion 


HUM  Cam.  N.  Om.  aaA  Mr.  amnr  ttmnm 

ler  »|uan;  rf  MMi(n.  AiMaMi  M  nny, 

•nil  Co         ~       -  — 


14t  RecMIt  Stml. 


*1MriSS  HELEN  McLEODbp;;»  to  announce  that  she  will 

Iwl  hrr  Smmi  AN  VUAI,  rONCFHi'  »t  ihc  Ilimo.rr  Squire  R  lomt,  nn 

Ifff  KVSKIMG  of  TL'E^iDAY.  Il«  4lh  June,  i>l m  ihr  aill  br  aolitcd  tUr  fDllDw- 
togartMa:— .VocaltUt :  Mile.  F.LTiai  BeilMt>H.  Miii  ltKi.iiv_Mcl,iuu,  Mr.  Ta^rt.MT. 
—  —  aiix*.  ami  Hlfiinr  CiaaaTTa, 


lm(r 


'  r^tUlisli;  Mm  AhMK  Klljot,  llerr 


SaAABi  from  tbt  Conarrfalolr  at  L«i|nig  ibit  ^nl  jpii^aran^i.  ia  EiiiIaTiO),  Herr 
f  lltoli.  awa  llrrr  fhrnnrrr     Conduitori:  lUrr  Wiihuh  Ga.ni  and  Mr.  Wattn 

iMUw|^riacl|Hl  Mule  SiMfi,  awl  at  hUh.  HaLeod'a,» 


 taata.IOi.6d 


MR.  BENEDTCrS  CONCERT.—St.  Jnmes'a  Hal!.— 
Ma4.  Anwnl  and  Mile.  Titteai,  Miul.  Leni<neni-Sh«rrln||tan  artd  Mile.  Parrpa. 
~  IIMan-lialbT.  Mad  l.rmalre  aod  Mile.  Artot  I  Meitra.  tiarilonl  aii4  Qlaiilinl, 
at  Bailenl,  IVIle  Srdio  and  Ciaaipt.  llerr  romet.  Mr.  Welia,  Mr.  Sanller, 

  .  SIlM  Rrcrea.  Tbe  Vocal  Aaaociatkon  (100  rutcei),  Mlu  Aialiella  Godilard, 

ML  6le  Bull.  M.  WlaBlankl.  Manor  Plain,  and  a  rull  and  camplHo  Urflmtra.  «ill 
Mur  at  Mr.  BBKRDICTV  GRAXO  MOIINIKC  CONrlMt T  on  MONDAY, 
Joae  Mlh.   Tbo  profrannse  nill  be  publhhcd  on  Mondajr,  June  Irri. 

Sola  anil  Rafeunr  Stalli,  one  p-ui-irn  rAch,*  at  Mr  Br-nedivt'i.  3  Manchester 
iqmmt.  W.  


MR.  -WAI/rEU  MACFARRHN  S  CONL'KRT.S  of  Solo 
and  CnntrTtpJ  riANfUOUTK  Ml  Slf.  Ilani.irrr  .-vpiite  Kn.jm».  Pro- 
fr^imtn*  or  tbe  Third,  TtKSOAY  EVEXINU,  Jimm  lllh ;— QutMei.  in  F  minor 
i|]ii.M-k):  FanUala.  Offblfa  Plaoafma  iola  tMiilli«n»)i  iCMM,  Flaaaftwa  and 
\  i.>i  .nerilo  (Wdlar  MiatofM)  i  Mo  tWUnr  HMaim)  |  THih  IbO^  flp. »  (Bae- 

InoT.-tO- 

Ar[  ■!<  Mr  Rr<»Y  Illaotori.  Slfnor  Pl«TTI,lfr.  BmiMNH.  Mlb  WaUW 
.il.  rin  r«,  Mr.  raAncMo  Biaaia.    Vocal >  HlN  •*«■■,  tMl^inM  TmmMU 

ProfTainni*  lUuilraled  bf  O.  A.  MtcpiaatN. 

TitkfO.  lOa-  W..  of  Mr.  Waller  M.icfarrcn,  !A  A1».rrt  f.nft.  N  W. 


OYAL  SURREY  GARDEN  WEDNESDAY  BTEN- 

IVO  CpNCRRn.-DirKioTi.  Mriiri.  C«LinnUHHl  BlMMr.    AMtk*  tf 


TWKLVB  GRAND  CONCERTS  will  take  fiacg  on  W««hMi4v  Bfcoina 

rrryWctB    -    -  • 

idyei  _  

Mlu  LtocuLUand  Mad.  LiMaiaK,  Mr.  Timairr  and  Nr.  Mfnor  Onti 


meocina  oa  Joao  Mb,  and  to  be  rontinurd  errry 
Sju.  kaiiafemenit  alread;  coocluded^   Mad.  CaniiaiaB 


PHILHARMONIC  SOCIETY.— SIXTH  CONCERT, 
on  MONDAY  BVKNIKO  NEXT,  at  tli*  llaiM««r  Svaic  llnomi,  at  Kiftit 
o'rIiKk.  ProframaM:— Slotml*  In  G  major  ( Itajdn) ;  Cortceffo In  K  Oat,  piaiioiortr. 
Ml«  Ar.,bella  GotManI  (Sitrndale  BeoneU):  Omtw*.  Rm  DIat  (Meiid.ltialin); 
(v-nCanu  m  B  flat  (BaetlMrM)  i  CNmeario,  rlolin.  No.  T,  Nr.  Blaiirore  (Spoiir)i 
Orrrtiirr.  Slcxe  01  Corlatb  (UoaMnljL  Voeal  imftitnwni  Hltai  Paniia,  Miit  Lai- 
crlir..  and  glanaf  Billaltl.  OwiintQr.  Fro^awr  »w*ila  BauiiaH. 

ritkrt»,llSrMcimDta  iMd  afMNMLAMhinb  Waar,mi^ijMtMjn 
auat*. 


Hi«rB**"h>(  witii   

Hatm  and  MUn.  Paam, 
....^  ....  .........       nr.  •Mmm. Mfnor  Onta 

OLaBtii  and  H.  Wimuinn.  MhtAaaaiuA  U«o- 
t*D  t  accompanlat.  M.  RMlLt  Bmota;  roodactor,  tbe  Pamca  Ommw  Gaunia. 
AU  MMMMlMlaiia  ho  addrntad  t«  Nr.  JarrtU,  at  Mtiin.  UaacM  DaTtam  and 
a,^iM  ■HMWllM^W. 


Stoilaad  llerr  FoaiiU, 
Da*D  t  accompanlat, 
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MPAQUirS  MATINEE  MUSICALK,  .MONDAY, 
o     Ird  or  JlHM  (br  (lie  kind  pcrmiaalon  or  the  moat  nnble  liie  MarrhHiiiro  of 
Dnwnihirr),  94  Brl(>a<re  square.   Aritua :  Mad.  Sanrtaa. Qatar,  Mat  HUPIB.  WiM 

GaaT,  «c ;  .Me»r>.  ^<iKTuN.  UiNriiicr,  ct'Msii.  Kiaia^ o«uK  Faaaa.  WM. Oaaa, 

Kt'MMCi..  {in*     T't  r<tftiii-r(ici*  at  Tdrw  oVI-K-k. 

A  Itw  titkett  'o  Ik-  (i.M  11  .Mfur-,  .Vhi>ll  .iti-J  Co-,  and  it  M.  r.qi!-,  IVP  Crral 
Porllaod  Sirert. 


GREAT  ATTRACTION.— St.  .Tuim  ^  s  Hall,  TIIL  RS- 
DAY  EVtMNU.  MajrXHh.  Mr.  FKANCIi3<JO  ItKKGEIt  Hal  much  ,ilr>..>rp 
In  anniiuiirlnt  that  al  hit  CON'CtH T  an  Iheabofe  occailoT>  will  be  pprf  irnird  ,i  i  r  i  nj 
trl«cil<Ki  Irvm  DUN  GIOVANNI  «lib  the  lollowlni  pmrrrfiil  can— »>.  Dd'itii  \  -m, 
Mlla.  Paatrt  Donra  Kliira,  Mix  latcittK^  ;  SSerllna,  >ladarne  Ixx  ii«  Vi.im-".  i 
l)»n  n'.orannl,  Mr,  SanLKT '.  I.»|K>rrll»,  Sinner  CiAUri  |lhe  rHiSir.TicJ  buffi  fcuitt 
lirr  Maj*<i)r'«  Thriiiie,  hit  llrit  a^.  e^raioe  tliit  tri.riMi  an  i  D  m  Oii^oin.  Mr.  .Siva 
Rarrsi.  In  ad  iiiioo  to  tbt  above.  Mr,  rr«ncr.ro  Urrircr  allJ  li^  aiklkrM  hjr  the  tnl- 
lonlnc  eminent  ailUta: — Matl.  (:*tiirbi<«c  Hwr.^.  .v(i..  Mi:.>«l^i,  >1  cup  IIi'Li. 
(the  freat  Tiolinitt),  Slg>  or  Itcnonni.  Il'-ir  l-ittii..  'ilii.  V<K'.aI  a«»'m:Ia!Io.-i 
vtileei)  Will  perform  aoove  of  their  moat  admired  it.«it  iting*.  Cmiductotft,  Ut^KDicT. 
Dai-ra,  and  r.  Biaotn. 

Sialtt,  7i.  (at;  B.ilcon7,  reaerred,  fts.;  referred  Area,        Caller^  and  Area,  It. 
Adulcon.  II(*nicr  aiwi  I  ue.u.  tin  lieffent  Street;  Cramer,  Badti*  ami  t'o  .  toi  lle^nt 
-Mrrf I :  l'li  .i]  ii<llai,.li     ;  H  Uilirier,  Bond  Street  j  and  al  Ausliii'i  J  ukri  UlSce, 
Piccadillv. 


USICAL  ART  UNION.— First  CONCERT,  FRI- 

ll..n 'ler  ^qu       IliKtrrji.    Orcbnlra  of  TiO 
II,  Ti  ,lln.  lli-rr 
r.'i  I  11.'.  ;:t  .ii-nj  J 
t il' ..'Utt  pro- 


1)  V  V  K\F.NIS'(i.  M.iy  nu!. 
iTfi    'I".    \'  n'al  II,  Mai*,.-m^  l.iv\:»Ni  SliaaniMiToN, 
Sni         :  ^i't>"n   .  >-vm]'li'.riy,  ( >(    m  i;  UiilHnitflii  l  ;  (h  i-'i  j  i 
anil  Sirpr  of  (!oriiiih  (H<«iu>ij.     CoTnluctar.  Mr,  Kf.ENnw.i 
grararm  bf  Mr.  (r.  A.  MAcraeafv. 

I'icketi  lit  Crnmr-r'i  <  uhere  italU  in.±y  tii-  i,-cuic>i>,  A<1  .Itoi.'t.  r««>i'i.  Si  bMt't.'D. 
Dartton'a.  CbapfcU't,  Lcndcr't.  LooKtale'i.  Ollliier't.  and  BetIa  t  Mutlc  W«rclMiu«a, 
atniid  aad  ThM  Caaoalt,  Ahm  »  b  aad  Jalr  M. - 
-srr.   -TfwW.H.  BlMtoi^iMr-  "  ^  — 


SWISS  FBtULK  SING1':h.s  -scii\VKITZEB  SAMQXB 
GESELUiCUAFT. 


.Mall,  at.i  AroiL  lu  Oilliiy  U.  Tkiwii  aaif  ha  wcawd  ai  Mfc 
Librarr. 39 oMBoal MfMit aat at  iha TtAat  (Mm. M.  tmm 

dilly.  W. 

•,o  Nlntti  »frk.  iB>l  iW.itwl  mrci-M  of"  Tbt  Captain.' 


MRS.  J.  HOLMAN  ANDREWS  has  the  hor.our  to 
announee  that  her  KOIREK  HUSICALE  vill  Like  nlx-^  in  KIIII>AY 
Krfninir,  June  7tl>.  to  rncnmrnce  ni  8  o'clock  j  and  her  M.kTlNEE  .Mt  JilCAI.E  on 

SAi  i  imAV,  .'n-  1th.  M  ..--.niTr-r.,T  :i  io'«lo«*,  athcr  laridiaoa,  *B 

The  mrit  emincnl  artLsts  w;ll  be  eiig.vcd. 


Itf  IIS.  J.  UOLMAN  ANDREWS  bega  to  announce  her 
jtlL UjOtOVAh  M  «  BBOrOBD  nqVAMM,  ahMa  ifi  aa*  taMhw  rirtarfi 

MR.  FRED.  PENNA.— TOYPTIAN  HALL,  Pfcca- 
dillr.-rOURTH  WKKK.    "Tlir  IIinHWATB  AND  BYWAYS  uF 
»t>NG." 

Mr.  Fred.  Praikt  Will  alio  hii  New  and  rupiilar  EnlaittiBaMat,  at  Ibe  EuotiaB 
lUM,  |-irr.dl%  atarr  TUBSOAY,  TUURaOAY,  and  SATOBOAV,M  Blab* 
o'cixk.  A  MoralNR  rarionaMMa  aMff  Baiaidiy  at  Thna.  VtaaaMtik  Had. 

rutiiA. 


A  MoralNR  roffiii 

aidU.ak|  Afa*,      dailov,  I*, 
ncialt  al  Mr.  MkiMr*  Bognl  Vbtaix.w  014.I 


^  kj  .^  L.d  by  Google 


THE  MUSICAL  WOULD 


[Mat  25,  1S6L 


M. 


OLE  BULL  bmn  to  announce  that  ho  will  HE- 
MAI]»1M  LONDON  Switf  Mm  ,     „    .  . 


HMtaM  w«  OtM,  *U  «*fMM«rMt.  W. 


MUJB.  PABEPA  begg  to  nnnoiince  thnt,  having  termi- 
mmud  W  K»f  M— m  «)lh  Wr.  F,  T.  Smllh,  «ll  r»iniii.lnir«ioM  .u  to  Coll. 
mntM.  TlffllMfTIt  PlUnl  «>  OoffaUe  Knoffinmrt*,  an  t«  ba  iMil«  ta  hw,  «  her 
n,iim^liir»  W—Mr         BrBBiwlA  llqiiiT*.  W.e.  ;  

HKRR  FORMES  bogs  to  announce  that  he  is  Free,  <lur- 
mc  ih.- 1 1.  ■      <i,-ut,n,  <a  Accn'l  Eiijiaii«o«nU  fur  CuoMrU,  UcMoruM,  and 
rrlTnUi  Solii  r. 

Ancomreuu  r.ili-.-..  :  i  l-f  ..  1.1-' <'•  '!  tn  Mr.  Jurrttt,  W 
Forrlgii  Muilc  VV  u-i-tiauMi,  2*1  Ki;c«»t  Strcrt,  W. 


Co.-i, 


HERR  HERMANNS  ht^  to  imnoiijic«  thst  he  if  FVeCi 

'^'ilt^cofwtBUQJt  ^ti^ts*  I®  Ui  a(Jiirf*»'  d  £v(  Mr.  Jaricil,  at  Duornn  l)a»L»oo  and  Co.'i 
Wmw^ga  Mi»ile  Warcboiur,  »U  H-'Ri'ftt  buret.  W. 

RS.  EDWABD  DA  VIES  (late  Miu  Julia  WMman^ 

•n  Um  riAMO.  ,  , 

nnHiMS>  >  QnirtT.  t»ir»  a  wcrk,  orf  v  I!  '  T  inor.. 

KT.  MARY'S  C  IH'KL  ll,  Kili^e  Hill,  LiverpooL  —  An 
OJtfMKI'^T,  i-ifil  l-  '^f  oiti.  liMliiK  llm  8rr»lcc  cfflcl«>ll)f,  »  ll.I.  BF.  ItK- 
griltF.D  il.iul  I' .■  .  .  inmrr  CI  ni-ril  >ir  J  iii.  No  »pplicMloflJ  nrlll  b*  Mll«rUi]l«il  an- 
|„4  I.,  l..u.n.,,nijl,  ..r  ll,.'  l:lxfi««IcU»l. 

^.lilr.  vi,  l»j  l«ti«r,  1"  Mr.  Juiiu  K.  i'uUilUnn,  »  Kdg*  Luic,  LivtrpOO). 


no  MUSICAL  AMATEURS.— A  Gentlenitn  rending 


ud  a  TflMir.  tngeih'  t  .  nn  .i  i  lioln  c  .11,.  >  i!  li.iHil. :  Mil..  I 

OMHMMir  riacr,  >.W. 


INGEL'S  LA  RElNi:  DU  SOIR.   M^lodie.  Vatae 

Pricc3>.  I  'l. 
nupp«ll  anil  Co.,  »0  New  Bond  Slr«t. 


E NOEL'S  UNE  PERLE  NOIRE.    Arp^es  aar  "Ah 

*  Cb^ell  ami  Co.,  BO  Saw  Bond  SirMi. 

T?1V6BL*8  GARIBALDI  MARCH  for  the  HarmoBiuiD. 

Pi  PrlPT  It. 

Cbapiwll  and  Co..  SO  Sew  Bood  StrMt. 


0 


OMMEMT  EST-CE   ARRIVE?  Ronuocc. 

CKapprll  aod  Co.,  M  New  Bond  Street. 


s 


ELECT  LIST  OF  NEW  SOUGS,  &c  by  POPULAR 

COMroSBHS. 
DLaRIBBL. 

WMU^     ^     ,w     _     »     >•     >.  FlH>!> 
Hartoa'k  8mi  «.     —    ^     •»    »  ■■ 

Tlie  Ttvfod  Leaf 

VOlOtMU  QABIim. 


Ofl«  wuscd  hj        M.       n*       Ma       Ma  M* 

Ava  Vrrum   •»      aa»      aaa  aa, 

Aw  Marta    .aa      •«  aai 

Ajnut  IM  (» Ire  »oe»)  « 

w   IlUTrHINSON,  Eaq. 
TlMfaabMof  U(« 
—     liwtoa'  " 


uaall  OILBKKT. 

SlUntlKBr  TIOWfTt  *n       ate       «<e  ■>*       h  "i^ 

WBtLIWQTOW  aintBtnsYa 
NEW  HARP  MUSIC. 

la."  ^T  VirnlVIA  OABIUKI..   Arrangml  for  the  Harp  I>t  Mra.  R. 
CIIOPKR.  pri<«a< 
**  Zatekka,"  Noctuma  for  Ma  Har|i.  bT  Urt.  B.  COOrEll,  prtca  3a. 

ClNlMiliMiit  HALB  and  SON. 
  AaA  M  tHm  of  all  MuilMilhn. 

COLLARD   and   COLLARD'S   NEW  WEST-END 
K^TARM^TIMRNT.  IS  Groarriior  Slrvrl.  Bond  ftlNfl.  vbcraiJI  dMBBUnica' 
tloDi  iirc  to  b-  iidilrni'-d.    I'laaoroitn  of  all  daiict  fur  S«ttail4  Hiff. 


isei. 


NEW  AlSXAWffiBS 


purpoMt,  mar  be  had,  poaUfrM^onjir^Mnlioii, 


JjOUvr  in  jtrice  tnnl  ^i/jn-i  {nr  .'n  nl!  Uhi  r  <  heap  Harmomuins. 


NKW  FOVK-OOTAT 

HARMONIUM, 

taOikCMib  aiMiik.aia.kriit|  iMigM,ia.4ik 


HEW  TOUB-AHB^A-HALS'  OOTAVS 


Cl»r.  aif«,lll.llliblqrl*.lla.ilWi|kl^t».tlB. 

Aww— Oafc,  JFVm  md  •■Mf  Ouiteeti  JMayaiyv  ^  Gmmc 
ALBXANDBE  COTTAOB 

[lifietSix  OtAtat. 


Fin 


!■  Oifc  OWt  wail  ni*  FM  BwH 

Miu,a  ft.aia. 


THE    NEW  ALEXANDRE 


TWO    ROWS    OF  KEYS. 


STO.  1. 

{TlirfT  tri  ■  VnlfBir-f  tf  n^tin>i  ffriir»iiHT>Tt  llif^ia.ai^  by  I  a.  II  hit 
Mllkl,«a.ain, 

Tinet  S^rtff^vt  OmAimi. 


ASIIDOWX  anil  PAKIiV  (sui-ci  ■i-drt  to'W,  s.'^rl  ;iiui  f'u. ). 
Ih'H  i>i  tnf  irTn  \\t  pttj<e«*i«JD  th.^c  t  lu  ^-  i  irward  I'arcelt  an  Sale  upon  reecipt  of 
rrf.'<r'.re>  Ml  t  .-II.    KMiima  to  be  tn  >(<<  ItuiBBrr  aiut  ClutaMiM,     ^  I 

Tin ir  I'.Uik^furi,  which  cofilain  Ji  crvil  '.irU^f  *f  f" 


(8i«  IMW  rfTOwWi).  FtllllKidOili  «r  aawwrt  Own  aiw,  411.4  lB.lf  II. 
<li.tMilM,aii.iia. 

PriM  Smmiff  Omtum. 

NO.  3.    TWEI«rTY-X"WO  SXOPS 
(KilM  Kova  of  Vibralura),  Roaewaod  Caar,     Octaf «a  01  FMak. 

JWw  Eighty/ht 


ciupnu.  *  cow,  M  raw  somd  btrbst,  lohdoh. 
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llebitius. 

**  ffetiU  I  could eenire  all  mjf  tho«ght$  in  words 
1^  M.  Drigii,  music  by  Frkdbiuc  Clat  (Addison,  Ilollier 
MM  Lucas). 

Whoever  heard  this  ballad  8ung  hy  Mr.  Wilb^o  Cooper, 
at  one  of  the  concerts  of  MIc;  Henrjr  Leslie's  choir,  mart  ra- 
nenber  it  with  pleuon^  m  afnmAil  and  truly  mosicinn- 
like  letting  of  words  hj  no  meent  its  eqwd  in  purii}'. 
Jfr.  ^f.  liern,  or  intrrlnciitor,  or  at  rtnj  ntA  loootori 

is  an  arrant  co.xcumb.    Hear  his  conceit : — 

"Would  I  could  centre  «11  my  thoughts  in  thcc, 

Would  that  a  siinpUr,  truer  heart  wore  mine, 
Wmld  I  could  love  ih'  '.'  Hi  tli  ju  lovo-t  nip. 

And  s«ek  to  gain  no  r.ilier  smile  than  thine! 
Wonid  1  foi.I.l  iK-i  rii  tl;,  •■  uir,  df,  best  of  nil. 

As  onci!  when  thou  wi-rt  nil  my  hopennd  pride, 
Gladijr  won  Id  I  tboM  bitnfal  days  reoall. 

And  nek  no  happiness  but  bj  (hj  side! 

I  know  thou  lov'iit  mc  ivitli  a  lure  as  puro 

A»  ever  hurnt  in  prntla  ivnm.in'H  he.irr, 
And  that  thy  fond  nflection  '.vir.  <  n  ii.ro 

While  life  remains,  so  ^ood  And  true  thou  nrt. 
Then  b«  it  mioe  with  oaniest  will  to  strirg 

To  lerh  this  wring  heart  no  mors  to  rors, 
Blest  It  Ihr  sails,  fiir  vrcr  may  I  lire, 

TtstfliM  10  dies,  mofs  wortlij  of  thy  lore." 

The  sill/  fellow !  Wc  should  liVs  to  hear  the  lady's  I 
Kuw.  Mr.  CUy'a  music  is  rnaeh  too  good  for  aueh  Brum-  I 
■agom»IVaiicb  lentimeiit  as  this.  The  aoog  u  almoit  irre-  i 
pnaehahk.   We  say  almost,  beoauaa^  ill  our  opfadoa,  one 

progression  might  be  improved:—  | 


But  this  nagr,  afier  all,  be  a  question  of  taste.  Mr. 
IVaaeeaeo  Berger  nonU,  doubtless,  ({uote  some  tieense  for 

it  in  Mr.  Macfarren's  book  on  harmony. 

"  Tkt  Pli^'$  Tune  Book"— by  Low&ll  Masom,  Mas. 
Soc.  (Sampson  Low,  Son  aad  Co.) 

'  Thi'  PenpJrx  Tuiir  fi'xik"  i-i,  as  tlic  title  si-ts  out,  "a 
class-book  of  church  music  for  choirs,  congregations,  arnl 
rfaging  jjchools."  The  preface  contuins  some  sensible 
rgmarka  on  the  utility  of  raiuio  in  church  serricest  and 
adrooates  the  application  of  art  to  the  ends  of  relii^n^  in 
MatmdistinetinD  to  the  application  of  religion  to  the  ends  of 
art  The  anthor  seems  to  bcliere  tliat  too  much  is  thotight 
of  art,  and  too  little  of  religion.  Ptnalmody  is  lookinp;  up, 
howevfr  ;  but  much  remains  to  be  done.  Of  eoiirr^e,  "  The 
Prnplc's  Tune  Book"  (the  old  song)  is  to  do  it.  It  is 
designed  "  for  singing-schools  C8tabli.-ihc<l  espneinlly  for  the 
purpofie  of  improvement,  not  in  singing  merely,  but  in  the 
tcrrioa  of  aoag  in  the  boose  of  the  Lord."  So  is  eveiy  old 
Iman-book  eoclanti  and  every  new  hymn-book  that  appears. 
Mr.  Mason's  work  is,  at  all  events,  voluminous,  eomprising 
(preface  and  index  taken  in)  no  less  than  304  pa^es  of 
It  ttiT-pre?s  ami  music-type.  There  are  a  gi>oil  many  new 
tiints,  and  among  the  best  (old  and  ui  w  )  we  may  single  out 
SLiiwmut,  15arby,  Bell,  Allx-e  ami  Akn:i],  Cave,  Cliff  and 
Colc^  Duke  Street,  £U  and  Effeo,  Kntab  and  EUard,  Fleet 


Stnel  and  CSanges,  Glen,  losoo,  Kane  and  Kitto,  Jaaeway 
and  Ij[tei  Mead  and  5Ii»ar,  Oai,  Nanl,  Orean  anrl  Olivet 
Ord,  Ovio  and  Oy  son,  IVkin,  I'ik'",  and  Phuvab,  Sliornc, 
Praise,  Pisgah,  Shining  Shore  and  Silver  Street,  Tuplady, 
Tyng,  Trumpet,  Tully  and  Tytlierton,  Wuyno  and  Welt, 
Winner  and  Winner,  Zane,  Worth  and  Zebulon,  Vail,  Yttal 
Spark  and  tho  Old  Hundredth.  To  cite  a  spedmsii  or 
two,  "Pekin,"  the  work  of  Mr.  William  Hasw,  sets  off 
quite  in  the  masonic  style : — 


1=^ 


continues  in  the  masonic  style  ; 


and  winds  up  in  the  masonic  style : — 


EE 


f  p  r 


"  Strand"  is  also  the  work  of  Mr.  William  Mason.  This 
too,  is  In  the  masonio  style.   Hear  the  second  section : — 


[Take  notice  : — The  first  line  .stanils  for  tenor,  ami  soumls 
an  octave  lower;  the  second  line  for  alto,  and  nounds  as 
it  is  written  ;  the  third  line  for  soprano,  and  sounds  an 
octave  higher ;  the  fourth  line  for  bass,  standing  whera 
it  sounds,  and  sounding  where  it  stands.] 

Dr.  Lowell  Mason's  eoatributUms  (■'legion")  to  tho 
-BHpVs  Tune  Book"  have  hone  of  this  ultra-masonie 
tendency.  "Shawmut'')s  as  simple  as  a  hammer {  so  U 
"  Oak  "  (which,  however,  might  BOt  past  in  the  Universi^ 
of  Chirk) ;  so  is  "  Olivet." 

"  *  MiMrook,*  mSadh  kittoritfue  pour  piano  " — par  FfeBDl- 

NAJfD  PitAEOKit  (Aslidown  and  Parry). 
Herr  Praeger  hft.s  done  luilitjiry  justice  upon  the  air  npon 
which  B'->'.'tliLivi  ii  'liij  iiiilii  u  v  justice  iti  his  Battle  of  Vittorin  ; 
only  lierr  Praegcr  has  executed  seriously  that  which  his 
predecessor  executed  conleally. 

Vahe  Caprice'  pour  violoii,  vinlotirrllr,  ft  piano,"  pUT 
Aur.csTE  IvHiiMANS,  Op.  15  (Aslnlowii  and  Pjirry). 
The  motive  of  the  waltz  is  extremely  graceful  and  clcvHrly 
developed.  The  instruments  are  in  each  instance  well  suited, 
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■ad  tbs  w1ioI«  maket  aa  agreeable  and  efleeHre  trio  for  the 
di«iriqg*nM»i— we  bag  pardon,  $alon. 

"'La  Spemua^ ariapaeiia  di  Hbtastasio, poUa  in  mu- 
tiea*  dalt  HoiHORABtK  Maa.  Grevillk  (Duncan  Davison 

and  Co.,  London  ;  presso  di  G.  G.  Guidi,  Firenze). 
It  i«  a  long  time  since  we  have  Bern  po  many  Italiiin 
words  on  on  English  cover  n?  on  the  English  cover  of  the 
Italian  air  "dalV  Honorable  Mre.  Greviile."  La  "Spe- 
rmua^  nevertheless,  is  pretty  aiid  singable ;  tola"  Quando 
mtmaOt  U  dole*  Mrriia,"  »  cannmet  (aaoie  pubiiahen^  both 
words  (Italian  words)  and  aiotio  "duff  Honorable  Ifra. 
Greviile;"  po  is  "La  C9$la»xa,"  nnother  canzonet  "rfa/P 
Honorable  Mrs.  Greviile,"  the  words  of  wliich  arc  hj  nobody, 
or  at  least  by  nobody  with  a  naine. 

«'  Sluldi  for  A»  Orgau,"  No.  2— by  Jaxxs  Gattis  (J.  H. 

Je»cU> 

««No.2''is  better  than  cither  "No.  1"  or  "No. a,"  {Das' 
■rach  as  it  is  more  definite  and  less  incoherently  rambling. 

No.  2"  is  in  C  major,  while  *•  No.  1 "  and  "  No.  3  "  are  in 
no  key  wbaterer;  another  point  in  favour  of  "No.  2" 
"  No.  2,"  moreover,  is  reftcshingly  curt ;  while  "  No.  1 " 
and  "No.  3"nre  sinuously  lengthy ;  yet  .inotlicr  point  in 
favour  of  "  No.  2."   "  No.  2"  but  enough  of  «  No.  2." 

**Am  Adirtm  to  BM«"->ninsie  by  Fuobbio  C.  Atsuuon 

(Joseph  "William.'*). 

!I1m  aoonymoufl  poet  upon  whose  high-poised  line  Mr.  Fre- 
derie  C.  Atkinson  has  hung  out  his  musical  ideas  to  air, 
apostrophises  the  bees,  as  "  Ye  masical  Aonndk  and  farther 
on  (ells  tbem  that  *'the  touU  of  the  flowors"  are  th«r 

**mands."  This  is  a  trifle  in  " Ercles'  vein  but  to  "make 
up,"  Mr.  Atkinson's  music  is  lively  and  pretty  (if  not  pcr- 
p«exing]y  original). 

Gced  Hewtjrom  Home,"  for  the  pianoforte— by  Uuntr 
W.  Oo<MMiAK  (Ashdown  and  Pinrry). 

A  graceful  nn<l  effective,  slio.vy,  and  nt  the  same  time  i  nsy 
arrangement,  with  short  introduction  .tnd  brilliant  variation, 
of  one  of  the  most  popular  (though  not  mo^t  new — "Thou 
art  so  near,  and  yet  so  far,*'  by  Hcrr  Reichanlt,  to  wit) 
ndodies  rang  by -Christy's  Minstrela.  One  progression, 
bowvTVr,  demands  lecensideration  t— 


<  SnU  iliMlnrf  Aiy"— by  Hirkt  VV.  Gooobah  (Aabdomi 
and  Faixy). 

Is  the  folloiving  ft  correet  verrion  of  the  Uah  melody  (Oe 

"Moreen")? 


f  r  r  ,  J  J 

If  not  (we  allude  to  the  4th  bar)  Mr.  Goodbon  has  given  an 
ineomct  veraion  of  the  Irish  melody  (the  "  Moreen  "Ji  In 


what  page  of  Mr.  Ibefarren's  book  on  Harmony  will  Mr, 
Franeisco  Berger  find  a  licence  for  the  subjoined  ? 


When  the  forgoing  questions  are  resolved,  we  arc  re- 
solved to reoommend  this  "Minstrel  Boy"  as  a  really  clever 
"  tmnscription,  out  of  which,  too,  with  small  mechanieal 
appUanoc^  eooaiderable  cdect  may  be  obtained. 


MUSIC  AND  THEATRES  IN  PABIS. 
(AewdsrsiM  Otfrn^tudufL^ 
pAsmun  ILurAOBHshm  made  nptMr  minds  teglveae  heed  Is 
the  wamiiv  of  the  FlMlmiit~'*Fhiec  not  thy  ftith  m  prineea."  Oa 
the  ooBtraiy,  it  ssans  theftihion  fbr  Dakm  and  Priacei,  hmtcad  of 
patrowiiii^Mnagsriblobapatrsidssdbythsm.  Whatapi^itii 
that  natara  ahonia  bo  so  nnworldly.  as  to  bestow  bar  wnhoal 
roBBct  to  rsnk  and  titles,  and  tbst  Jautl  crowns  and  jewaUed 
diodeBH  do  not,  by  enual  title,  dnstne  the  same  fanwOi  Ua* 
foriuneteljr,  howevai^  mniration  is  not  fven  impartii^y  braalhtd 
upon  all  cwMiM  of  mortau  afika,  but  abauutaly  seems  to  ahwf  As 
tum$ r^pan, snd  hannt prefersntially pttuptrum tdbmn,  Itboa 
positive  evidence  the  MoassaJitetlow  company.  ThisisaUd^ruat 
ofenewcomic  opera  which Brinserianialewahi hmhad perfcamsd at 
the  Ihfitre  Lyriquc,  undsr  the  title  ofitnlrwmdbJfhp.  The 
subject  seams  to  hare  l)cen  sshetal  to  prove  the  truth  of  the  WKf 
in<;,  "  The  weakest  go«s  to  Ihewail^  Ibr  a  very  weak  and  cam* 
monphice  vapid  and  viUaaeus  afidr  K  is.  Pmosiah  Jsuiilsd^l 
not  princely.  The  bast  thfaas  wen  oM— which  is  not  entiasedi> 
nary, bytheway— the *'BonlwBirskigenu"arsantifliMa.  ThetUsg 
was  produced  on  the  aesmion  of  a  farewell  benalt  tahen  by  IL 
BatMlio)  the  csMntad  bnntons,  the  nredeeetsoc  of  U.  I&n% 
and  mMaal  rnrssBatative  of  Pierre  m  X'£loibA  XML  If. 
Batailhlaaves  thsThlltav  Lyrlqoe  to  return  to  the  flale  Favart 
On  the  ssme  oecasieB  the  tlmd  act  of  GlUck's  Arwiit  was  siven, 
witt  Uad.  Viardot  in  the  eharaetcr  of  the  enchantraaa,  aan, 
ansie,  acting  and  singhf  were  princely,  not  prinosiA.  Mad. 
Thwdot  aeted  and  sang  ^endidly  {  her  expres^oa^  gsstmei^  and 
attitndH  were  Baehdeaqiie,  and  her  voice  sceiued  to  rseover  the 
ftrsoandfatQilsMiyor  yondi,sotheceoddy  wasahethccoehantitM^ 
Aftsr  flds  case  Ite  tiiwd  act  of  the  Smmmbalcu  a  vary  difosnt 
aiHr,indaed,  hut  hi iu  way,  with  Mad.  Vand«hsav«l-l>upi«saa 
tlM  Aarina,  quite  as  good. 

At  the  Cwaad  OpiSra,  after  incessant  groans  of  parturition,  ws 
have  been  at  last  presented  with  David's  Htradntim,  It  did  not 
take  so  kng  to  diahiler  the  buried  city  itself.  On  the  first  nij^ht 
of  the  revival  aH  the  dUbMaals  world  was  assembled.  The  principal 
Bcits  wars  liOad  by  Mad.  GueynMrd-Lauters,  M.  Obin,  and  Mad. 
FartaBUla  da  Vnmo  ijflt  IMssoo).  The  last  played  the  part  of 
(Nympai  originally  aaaqpied  to  Mad.  Borgbi-Mamo,  and  acquitted 
bsndTwith  couplets  snoesM.  Mad.  Gueymanl.Lanters  wH 
appliudsd  to  the  eeho  bt  Ulb,  and  called  before  the  curtain  at  the 
end  of  the  ascend  act.  Owbig  to  tbb  lady's  indispoMtioo,  the  wnfe 
of  PiBeisB  David  was  net  repeated  again  tiU  Monday  ImL  Dtt 
FrttuMtt  Is  lobe  the  ne<t  revival,  and  it  is  abeady  in  hand.  . 

TheltsiBaQOpsraelossditsdoonibr  the  sssson^cm  tha  Istcf 
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M a^,  aod  the  troupe  is  now  diipcr&cJ  over  every  land,  as  at  the 
fall  of  anoUier  Babel.  Tenors,  sopranos,  barytones,  basses,  con- 
traltos, birds  of  many  a  tuneful  passage,  hare  taken  wing  in  all 
directions,  like  friglited  wild  fowl.  Zucchini  is  to  liologna  |;one— 
his  own,  his  native  land — the  realm  of  sausage  and  of  song;  Mad. 
Pence  and  Signer  Graziani  bare  crossed  the  British  Channel  in 
•carch  of  the  golden  lleece  which  Albion  ever  yields  to  foreign 
adventure.  Signor  Mario  has  quitted  Paris  for  London,  and  so 
has  Mad.  Grisi.  Not  to  Signor  Badiall,  who  ^oe«  I  know  not 
where.  The  theatrical  sheet,  FEntr'ade,  publithes  tlie  financial 
and  statistical  reckoning  of  the  past  season,  which  is  suminc<l  up 
•a  follows: — The  total  number  of  pcrrornmnces  was  121,  the 
bigbest  nuDibcr  hitherto  rcacheU.  Of  these  Kossini  had  for  hit 
ahare  31  ;  Verdi,  for  his,  49;  Bellini  came  off*  with  II  :  Donizetti 
with  5  ;  and  S,  too,  was  Flotow's  share ;  Mozart's  8,  and  Ciniaroisa's 
a  like  ttttiaber.  The  number  of  operas  performed  was  19.  The 
total  rec«pt  from  the  121  iierformances  was  809,819fr.  95c., 
giving  an  average  nightly  receipt  of  6,69'Jfr.  72c. 

The  Opera  Comique  hulds  out,  in  expectancy,  a  new  work,  the 
joint  production  of  hi.  Uusier  and  M.  Limnander,  iti  which  the 
principal  part  will  be  allotted  to  M.  Moutauliry.  M.  Bntaillc  is 
to  make  his  reappearance  in  Za  Fee  aux  Holes,  an  opera  by 
Halevr.  Mad.  Viardot  had  a  bencBt  at  the  Thi^itrc  Lyrique  last 
nighti'the  attractions  being  of  the  most  remarkable  <fe!cription. 
The  fragments,  namely,  of  the  secoml,  third  and  fourlli  acts  uf 
Aleute,  which  crcoted'so  great  a  sensation  at  the  last  concert  of  the 
CoMservatoirt :  following  these  the  third  act  of  Otelto,  sung  by 
Daprts  and  Mail.  Viardot ;  the  first  act  of  ^faria  Slnanla,  with 
Ikfaa.  Rbtori  next;  then  a  new  opera  cumiquc  —  first  time — 
called  Le  BuUton  Vert,  by  M.  Michel  Carrtf  as  to  wonls,  and  III. 
Gaattnel  as  to  music,  M.Jules  Petit,  prizeman  tor  singing  and 
op^ra  comtqoe  this  year  at  the  Conservatoire,  playing  the  prin- 
cipal raU:  the  whole  concluding  with  Lew  Retultzvotu  BourgetiU. 

Sow  to  unpack  my  budget  of  dramatic  news.  There  has  been 
ot  the  Gymnasc  a  new  comedy  of  the  severe  (severe  is  the  word) 
old-fa»bione<l  school,  entitled  La  Vertu  de  Celimine.  The  author, 
M.  Meilhar,  while  donning  the  stifl"  conventional  garb  of  rhymc<l 
comedy,  manoms  to  retain  some  little  life  and  truth  of  colour,  fur 
which  the  audience  testify  their  gratitude  nightly.  At  the  Vaude- 
ville, a  broad,  little  piece,  called  Lt$  Myttiiet  de  la  Hue  Itoutfeld, 
has  had  a  side-shaking  success.  It  is  by  MM.  Labichc  and  .Mure 
Michel,  who  have  a  patent  for  the  manufacture  of  what  the  iniiim- 

fcr  of  the  Adelphi  foreibljr  denominates  "screamers."  MM. 
Tqiiui  and  Parada  arc  the  interpreters  of  their  fun  on  this  occa- 
sion.   L'Ambigu  has  just  produced  Alexandre  Dumas'  drama  of 
AugHe.    This  csiabli»hment  aecms  bent  on  resutciuting  the  en- 
tire repertoire  of  the  famous  "  Dramcs"  of  our  youth.    Would  it 
could  re<»]l  the  innocent  state  of  mind  which  allowed  us  to  be 
moved,  to  nnail,  and  ahudder  at  their  subliroo  clFects.  Poor 
Albert  Smilti,  peace  to  his  manes,  alone,  hud  he  survive<I,  could 
have  now  enjoyed  the  Taur  de  AVsfc,  his  earlicit  luve,  with  all  the 
ecstasy  of  his  Qiwrtier  Latin  days ;  but  his  guileless  nature  ^irc- 
•erred  the  tasU-s  of  boyhood  with  wonderful  persistency.    \V  hat 
he  was  at  Merchant  Taylors'  that  ho  was  at  the  Kgyplian  II»1I. 
Pardon,  if  1  have  strayed  in  the  Elysinn  l-  iulds  of  another  world 
after  tbe  shade  of  an  old  comrade.    Here  I  am  back  again  in  the 
Champa  Elvsie*  of  this,  where,  for  the  delectation  of  mortols  yet  of 
the  earth,  has  b««ii  opened  a  new  theatre,  U  Theatre  Fi4rique,  in 
the  structure  formerly  occupied  by  the  Doufies  Parisiens.  The 
opening  nipht  witocascd  the  production  of  a  new  operettt,  called 
Un  Edat  de  Trompelte,  the  authors  being  M  M.  I-cfebrre  and  Ge- 
rard, and  the  composer  M.  Dcbillemont.    The  principal  iwirt  was 
playol  br  iUle.  Dcsirce,  the  clever  soubrettc,  erst  of  the  Palais 
Roykl.    Beaido  her  aprieared  M.  Guslavc  Vierinc,  a  young  bary- 
tone of  promise.  Mile.  Jeniiv  Kid  (of  all  artistic  Jenniej  comiueiid 
me  to  this  "  Kid"),  and  M.  Touroul.    There  was  a/reri>  prologue 
to  follow,  more  amusing  in  the  promise  on  tlic  bills  than  in  the 
perfonnance  on  the  boards.    Now  I  am  in  those  happy  jiur- 
liciu,  let  mo  dally  here  an  instant  to  breathe  Uie  unwonted 
balm  of  the  late  come   spring  — for  at  last  that  unholy  mar- 
riagaof  May  and  January,  which  has  chilled  us  all  to  the  marrow, 
blllbe«l  diaaoWod  by  the  ruling  of  that  upright  judge.  Sir  Apollo 
gg).  l|«y,  liberated  from  her  unnatural  bomUge,  rushes,  gar- 
Itaded  with  lilac  and  labumura,  over  the  buih-sward  into  the  roay 


arms  of  June,  who  steps  forward  to  meet  her.  Who  shall  sing  the 
epithalamium— who  celebrate  the  happy  second  marriage  of  buxom 
widow  May  in  struiiu  of  auspicious  harmony  ?  Sing,  O  ^usard ! 
flourish  thy  trumpets,  clash  thy  cymbals,  wake  the  tiglitencd  parch- 
ment dear  to  the  ears  of  the  martial  Gaul  I  Oi>en  thy  concert,  mingle 
thy  airs  with  the  airs  of  heaven,  turn  over  the  leaves  of  thy  music- 
books  amidst  the  rustling  leaves  of  overshadowing  trees,  and  leach 
the  feathered  choristers  that  inhabit  them  to  abhor  Wagner  and  war- 
ble rhythmically.  This  frensiedexordium.worth^of  Bufifalmacco  the 
Kutfaless(ci</«  "  Septem  Filii  Mammunis  apud  'iemplaria  Porta"),  is 
prelude  to  an  egg  and  butter.  It  merely  leads  up  to  the  homely 
fact  that  as  "summer  is  y  cumcn  in,"  the  ilusard  Concerts,  whicn 
are  held  al  fresco,  have  commenced,  and  though  the  evenings  are 
yet  aomewhat  austere,  the  fovle  —  as  the  French,  not  inaptly,  calls 
a  crowd  —  gathers  in  tolerable  numbers  aboUt  the  orchestra. 
With  the  o{>cning  uf  these  popular  concerts  coincides,  of  course, 
the  termination  of  the  concert  season  in  its  true  sense.  The  lost 
art-concert  was  given  by  M.  Leon  Kreulzer  at  the  Conservatoire. 
M.  Kreutzer  is  one  of  the  best  musical  critics  of  the  present  day, 
and  in  his  practice  as  a  composer  upholds  the  high  and  pure  views 
of  art  which  his  writings  teach.  His  symphony  in  B  flat,  tlie 
work  of  a  thorough  master  of  his  art,  was  executed  un  this  oc- 
casion, and  a  grand  concerto  for  the  piano,  played  by  Mad.  Miis- 
sart.  There  were  also  several  graceful  melodies  sung  by  Mile. 
Blarie  Cico.  llie  concert  was  numerously  attended,  and  most 
of  the  connoisseurs  were  present. 

There  has  been  tome  talk  of  another  Orpheonist  expedition  to 
London  fur  another  Orpheonist  festival,  but  it  has  been  put  off, 
wisely,  I  think,  seeing  how ,badly  the  first  was  managed.  Instead, 
there  is  to  be  a  festiv.tl  of  the  Choral  Societies  of  France,  at  the 
Palais  d'Industrie,  at  the  end  of  September. 

Put  in  your  old  maids'  comer,  that  Aristocracy  hxs  again 
honoured  itself  by  a  matrimonial  alliance  with  Art,  Duke  Leopold 
of  Saxe-Cabiirg,  a  colonel  of  infantry,  having  been  married  lut 
month  to  Mile.  Constance  Geiger,  whom  I  am  unable  to  describe 
under  any  single  head  of  art  cultivation,  for  she  composed,  sang, 
danced,  played  the  piano,  acted,  all  indifferently  alike,  and  alike 
indilferently  ;  Tor  what  is  true  of  a  Jack-of-oll-tradus,  anpties 
equally  to  a  Jill.  However,  she  is  now  a  duchess,  and  as  duchessea 
go,  no  doubt  a  very  accomplished  one. — .\  new  claimant  has  arisen 
to  the  authorship  of  the  Marseillaise  Hymn.  The  GaztUt  de 
Cologne  declares  that  Uouget  de  I'lsle  copied  the  air,  to  which  ho 
adapted  his  strophes  from  the  "Credo"  in  a  solemn  mass  composed 
by  one  Holtzmnn,  a  German.  Thus,  then,  it  would  seem  that  the 
French  Revolution  was  accomplished  to  a  German  tune  instead  of  a 
a  French  one.  This  is  a  very  doubtful  story,  and  when  rcpe.itcd  who 
alone  will  ansn^er  "Crwlo" His  Excellency  the  Minister  of  State 
has  just  ordcrcil  a  marble  copy  of  the  bust  of  Aubcr,  by  Danlan- 
Jeunc,  now  exhibiting  at  the  Palais  d'Industrie.  It  is  to  be  pre- 
sentcil  to  the  Conservatoire. — The  usual  mtmthly  account  of  the 
gross  receipts  from  all  the  theatres  and  public  cutorlainiuents  haa 
been  published  for  April.    It  is  as  follows  :— 

Francs. 

Imperial  Tlicatrcs,  subvciitioned        .      .      .  560,721-6.1 

Second-rate  ITicairea  849,669  90 

Omccrt*,  Italls.  4c.   194.965-90 

Divers  lixliibilions    30.130  50 


TiiUl . 


Fr.  1,635,4S9  9S 


GiviNO  Gra  &  Lirr.  —  Describing  the  dihul  last  week  of 
Mile.  Palli,  whose  |>crformancu  seemed  to  promise  us  a  second 
Jenny  Liml,  one  of  the  critics  made  a  remark  that  she  "raised  the 
house  en  matte  to  a  high  pitch  of  excitement."  On  reading  this, 
the  Wiscount,  who  chanced  to  be  just  then  in  one  of  his  facetious 
moods,  observed  to  his  friend  Bcrnal,  "  Uaiscd  the  house,  did  shef 
Why  really,  then,  she  must  be  quite  a  bolster  Patti!" — Punch. 

Takmiausek  Kedivivus. — As  soon  a^  the  fiasco  of  TaniA&atfr 
was  made  known,  ^says  n  Wolfeiibutlel  leaf,)  on  the  Khine,  the 
people  were  in  arms  —  musically  speaking.  At  Mayence  the 
telegraphic  despatch  was  awaited  with  anxiety,  and  when  the 
result  was  known,  the  pcuplc  demanded  the  performance  of  Taiw 
h&uter,  ond  encored  every  note.— JfiiwiAeiHwr  Fudge, 
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%tiitx&  to  t{jc  6biior. 

MR.  BENNETT  GILBERT  AND  THE  "IDTLLS." 

Sill,  fn  justice  to  lio-«eir  Mid  lo  WJ  RpnlH^,  nlluw  tnc  cduiIm- 
tfcMy  to  disclaim  all  eonDcctioB  vllh  tho  time  **  lUylls,"  "  EUrae," 
Eaid,"  and  "  Vivten."  I  wnit*  aiiM  it  the  reqticct  <if  the  puUiiber, 
witliout  b&x'xag  ifce  Icwt  idcA  of  tliciT  cxiitt«ec. 

At  the  Mine  tiaie.  I  beg  to  Inftirm  your  eoireraaadent  **  Alpha,"  that 
aqr "opaetts"  (not ejicraX entitled,  "A  Night  n  Pakytaiid."  is  to  bo 
produced  «i  the  place  he  Miitoi,  in  the  eomiyg  enteam.  Yoon,  fiuib- 
fUlr»  _  Baimn  Cubbt. 

A1IA20N8  OB  RIFLEMEN. 
Snm— I  heve  hcee  eonwvliet  tiir|>rised  et  the  ecraBgeflMet  of  the 

r>  m  ceriaio  choioaei  iBtclrimUiihed  for  male  TOioBi,  end  Jatended 
Die  of  the  Kiflc  YolnMcen.  Thii  emngeniciit  it  elwrne  the 
eeme,  namcl.r,  one  tenor  for  the  mdodyt  eweond  UBor  and  alto  iw  the 
harmonr  j  and  a  hatt.    Now, — 

V  \)a  the  nrruiip:r«  mean  the  alto  part  to  bo  sung  as  it  is  aclunlly 
Written?  If  they  (io.  ii  riAcman  would  be  under  tlio  i>eec«»i(y  of  singing 
it  all  in  faUi  ito,  tli'-  im  lMity  for  tlio  tcnur  kcitii;  generally  lower.  Is  not 
thin  iktyl*'  ul  vvriiiii;:  iiulicr  aHopEi'tl  for  AmnJtni*  than  RiUcfin-n? 

"J,  I?  liiL-nitn  ii.'.imli'l  I"  1m:  usi:i1  in  liiu  iu'.v.T  (j'.'tiivc?  '1  Ijii  i-, 
I  beliuvc,  iiiways  tiie  cuok^ru  «jUi  trclik'C'l<.'t  mtieM  lot  M-Av.  unix-n;  Imi 
thuo,  in  tlit>  arraogctnvnts  to  which  I  rvfur,  tho  alto  part  would  be 
fre<]iioiiily  lower  tliiui  the  bass.  Cau  yoo  iufonu  nui  why  Eii^Ukli 
amingers  hnvo  adopted  thttcQle? — Yvm,  C  MaMAHU 

Xttdltr  JlaU,  Majf  2nJ. 

QW«  cannot^ED.]  ^ 

BACH'S  ORGAN  TRIOS. 

Su,— Gen  jou  tdi  me  the  beet  edition  of  JBech'e  Oroan  Trios, 
ud  oblige  A  Sdmcmmk. 

Apply  to  Ur.  W.  T.  Beti,  St.  George'*  EM,  LiTor- 

powl. — £o.j 

—  ♦  — 
CASTAliF.I.LI. 
Sir, — ."Will  you  obli;i8  me  by  stutip;;  in  tlii>  Mt'SICAL  Wou.D 

whutliLT  yiju  know  anvilimp  of  M:nl.  l.'u.stmvlli  and  her  aystem  of 
tr. lining  llic  volri^,  .n  a  (Vicnd  ol  iu;nu  s.iv>  slu'  ''ny.i^'iis  tii  bring 

pertons  out  for  the  coacert  room,  ia  three  moatbs.  Bo  you 
tUiik  tUa  paiaiUe?— I  hd,  air,  ywm, 

OlUMU. 

rAblAEKLLI  HOT  CASTAUKLLI. 

Sia, — I  am  sorry  to  be  so  trouble«onio,  but  the  wrong  name  was 
mentioned  to  tnc.  ]t  is  Mad.  Paaterelli,  end  nol  CastuNllii  who,  I 
am  told,  cn's-v^i-f  to  bring  pL-rMua  outflw  tbeeoncartnMta  lit  three 
montluk —  1  aiu,  air,  jourt, 

M.d.'VK  Okma. 

[If  "  Omega  "  bw  further  to  retract,  to  reverse,  to  obviate, 
to  obvert,  or  to  reinattte,  our  ooluiniia  will  be  oi>cn  to  bim 
tbe  veek  after  nest.— ^  JL  W.] 


THB  LATE  BXNBI LAUBEKT. 

Sib,— Will  you  kiudly  inform  mc  in  the  answers  to  coRMfMindects 
of  next  HtUurdny's  Mi-bicai,  Wuiilu,  if  llicrv  i^  any  likcneai  pahliibed 
of  the  late  lamented  Henri  JUimnt  i  if     where?  end  H'a  prioe. 

X  an,  Sir,  joaia  meal  obedaeatir, 

Manai. 

[Perbaps  some  of  our  reedei*  maj  be  «b1e  and  willing  to 
aaewer  tUa  inqniiy.— E0.3 


Sin, — Yoor  correspondent  of  ihclSeh  April, "An;;nKiitc(!  Tone,"  rtliitea 
tho  effect  produced  a|>on  him  by  certain  remarks  •.,(  Mr.  Filliy  rfliitivo 
to  the  minor  scale,  which  were  inserted  in  a  pr.  v  iovi.i  nuiiilx  r  oi  t).i 
MneiOAl.  WoRLP.  He  seems  to  have  been  suddenly  iiru:is<.''l  lir  [Ikhi 
te  the  eemrictioD  of  •  new  trath  en  the  eubject ;  and,  ia  t)ii;  ii[iiri[  ljI'  ii 
Ine  BiufaieB,  be  mot  onlj  rctuma  thaua  to  his  euligittvnvr,  but 
anxiottsly  asks  of  him   moie  Ugfat." 

It  ia  very  probable,  howe*er,  Aat  the  Hnynka  wUdi  have  pioted  ao 
ataitliag  aid  faeiiailcialte<'A««tte4  3toiM"  have  vale  fike  iff 


upon  all  the  readers  of  the  McaieiL  WoKta.  Ur.  JfVhf$  ideu  on  the 
subject  of  tho  minor  scale  cannot  bo  new  lo  the  majority  of  thinkers  on 
musical  matters,  and  it  would  scarcely  be  just  to  those  readers  of  the 
Would,  to  whom  ihcy  nre  not  new,  to  fled  eiv  portioa  of  Ite  velnahle 
space  occupied  by  tui:h  a  "  detaUed  etatMNOt*  os  tlMBB ea  "AegMaled 

Tone"  so  anxiou.«ly  Usiks. 

Before  Mr.  FiSl  y  «a-,  Gi>ili  tr<iiil  Weber  in  hit  ■■  Xhcory  uf  Musical 
Compo«itir>n"  had  said  aii  tbni  <i<' I  lo'he  taid  in  iHipjion  ut  lite  modem 
minor  tcAi-,  i.  c.  tho  scato  with  tntrmr  ilnril,  minur  sir(&  and  major  nvtiUk. 
of  whicU  "Au^uientrd  Tone"  tit.t:  ui«  u>  luvu  but  just  come  to  a  knowledge. 
Tlic  tcuchiiigs  of  Weber  have  since  been  more  allractiv>>ly  and  pracii- 
cally  set  forth  and  applied  Dr.  Uarx,  of  the  Berlin  Uuivcr»ily,  in  hi. 
**Sobool  of  Composition," .  u  time  works  -  Augmented  Time,"  and  the 
muiicians  generally  to  whom  lie  aiMee  ai  likely  to  be  Ivtmited  Iw  aa 
evpeiitioe  of  Mr.  ¥ilhj'$  ideea  oa  the  aaiUect  of  the  '  harBoaiee  of  Oe 
minor  aeale,"  max  pnbaUy  ncet  with  all  they^  dedre;  aad  If  m,  the 
space  of  tho  Worlu  will  be  save4l  for  mB?f«^  of  more  general  inlercsL 
If,  howerer,  Mr.  Kilby  has  unnhing  lo  adii  to  what  is  eontaiood  la 
the  works  abovc-mentioiu^d  on  the  subject,  I  would  join  with  ."An(> 
mcDtcd  Tone  "  in  SL-qnesting  him  to  say  on. 

For  my  part  I  was  more  startled  nt  "  Aiignv  nteil  Tnno's  "  request 
than  lu  Mr.  I'll  by '«  remarks.  Weber's  iliv-rv  lin>  now  lum  i.^-fure  the 
world  more  tiian  feTly  years,  an-i  nr^cs^il.i.j  to  Ki:^'li«li  rculur-,  cither 
ilii'nugh  the  Amc!n:an  i  .:i;;un  .J.  i',  Wu.n.  r,  or  liiw  re-cjiti:m  ot  li»c 
p.iini;  hy  Olir  own  i  uuntryiiiAn,  .1.  ,  i,!' (."!;■  llr:ili;iin,  !i>r  luov:  •Af.iD 

IH  Lilly  yi.nr>.  l>r.  Mir  x's  "  orV  uns  li^^t  [HililithLi.!  iii  1^37.  lljo  Kiisliah 
liaiusi.A;uu  m  Itiji.  (liolU  uuvks  were  given  to  lite  Luglu^h  puti.c  by 
Mes.<rH.  Cocks  &  Co.)  Now,  considering  the  prominence  that  is  given 
to  the  subject  of  the  tmoor  tcalo,  and  to  the  establiohmeol  of  the  modem 
finim  of  it  in  tlMae  wods  aatoaget  othofti  widch  I  need  aet  pattiealeriiih 
and  the  looj;  titae  tbef  he«e  been  aceeaAle  to  Eaglith  itiMlcnli,one  nay 
well  led  surprised,  I  think,  theta  musician  In  the  year  I36t  shonid 
confess  hlm^lf  b«  so  ignonulOe'tlie  matter  as  "  Augmcmed  Tone." 
Has  "Aucmented  Tone  '  .evMi  eeea  the  aaudler  work  bj  Dr.  Man, 
vis. :— "  The  universal  i^hool  of  Vanef "  Tbat  ini|^  pcraapik  mpply 
all  the  information  be  seeks. 

Siiould  "  Augmented  Tone  "  find  it  difficult  to  obuio  copioa  of  the 
alxjvc  \vork5,  In-  i*  quite  wplcttme  to  tbft  loatj  of  mine  fur  a  few  days. 

I!y  tin:  iiiMTlion  ul'  tlii.i  in  y  our  next  iirij>ri:i,,-iMii.  Mr.  i'iUiy  may  be 
saved  aoertaiD  amouDtof  perhaps  uunoccsMury  trool^Su,  aud  "Augmet^ted 
Xaae  "  praheh|)r  aiaiiled,^  X  an,  Acs, 

Tiioius  MuuT. 


Hekb  Dalls  Aste,  a  baas  singer  of  ;:rcat  continental  repute, 
and  pupil  of  the  lamented  Staudigl,  has  arrired  in  London.  For 
some  time  past  the  forci<;n  papers  have  spoken  in  high  terma  of 
hia  merita  a*  a  linger  and  the  beautr  or  itii  voice.  In  Park, 
i  Vieana,  Dmden,  anil  lately  in  Ilidlond,  Herr  Dalle  Aste  has,  it 
B7^p«>!lr«.  created  crcnt  effect  in  Dim  Giovanni,  Fidelia,  Le  Aocw 
di  J-'iginv,  and  Euryantk^.  AVe  hope  to  have  an  opportunity  of 
hearing  him  in  Kome  of  the  many  conoerta  that  take  plaee  darlaf 
the  season.  Signor  Dalle  Aste,  it  may  bo  raBiCBbaMd,  pwdiioad 
a  highly  favourable  impression  in  London  soma  jeara  einca. 

Wiss  Am«a  Whittt. — This  youn^  lady,  ^nshter  of  tlie  pro- 
prietor of  the  Liverpool  Daily  Pott  and  Jina^fmt,  who  baa  been  pur- 
suing a  most  succc^ful  miieicul  career  et  the  principal  operft4Mueea 
of  Italy  during;  the  lost  six  yeara,  made  her  dibtit  in  her  aatiee 
town,  Liverpool,  on  the  eeeninir  of  Toeaday  last,  at  a  grand  Ittb- 
scription  ooncert  given  la  the  PhilhaniMnie  HaU.  Aa  nig^  lum 
been  expected  tnm  ber  aiiteeedaeta,  the  fair  tKlwIiwIr  «aa  auat 
enlbtunaitieallv  reoeiTcd  by  one  of  the  tatgaet  aedienoea  em 
asiembled  in  the  Iowa.  8be  tutu  both  In  Italian  and  Eagliah ;  aad 
ancceeded  in  oonipletely  aatiiiying  tho  oMMCeidHnt  tkat  Mr  powaia 
andtalenubfldnotbeenofe^mtedinthaltdianjanwdk  Her 
^  voire  h  an  exqniaitely  eweet  meneHMmranei  bar  inianatian  ia 
I  beautifully  fme ;  ber  exeoatini  botb  Mined  aad  biflliaat,  and  bar 
singing  or  that  troe  Italian  ebaneler  of  vblcb  Alboni  b  [niriiafff 
tho  greateet  Kvina  exponent.  Ber  tp«ntaat  tnumph  waa  in  Nan 
pitt  meet*"  from  Roaaini'*  Cearwilelik  in  wbiek  tba  brilliant  fiari- 
tare  and  the  novelty  and  grace  of  the  eademaa 
enthusiasm.  The  dUmt  of  MilB  Wlut^Wl 
decidedly  triumphant,  andwebave  flair  anotbai 
in  every  respect  wflftiiy  ef  nmitainiBn  n  poalti 
occupied  by  the  Gtilia,  Boaioik  aod  AlMnil  ' 
of  art— X«4r  ^""t  l^V  ^ 
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Bgiiali  Toeellat 
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Kbw  PitrMHWiinwc  Gopmn.»At  (lie  fourtli  ooMtrl,Mk 
Mondapr  Ud,  tlMM  M  tt  A*  tUfd.  w  cnonnoHi  attendaneBt 
(nring  m  mkm  iMiiKuiie,  wc  toay  «uppo«c',  to  (lie  re^flflgagenicnt  of 

3Ula«  TiUeDt  Uld  Signor  fiiu;:liiii.  whose  gieat  MMOOM  oti  ibc-ir 
first  apfic-arunce  urgtil  Dr.  Wrlde  to  *eour<i  them  a  aeeond  limv. 
li«in»  AVbitsuiitidc,  however,  the  l«aitie«I  Doctor  teema  t»  liavu 
ttHmsfat  it  iDCUulKmt  on  him  to  provide  xooic  furiLc-r  ui)<l  ex  Ira 
BOVmj  in  tbe  vocal  line ;  am),  a»  he  had  alrerxly  a  supruno  and 
tuBor,  h*  mtutalhr  bethought  hiui  ot  ■  bnsa ;  and,  denirous  of  the 
very  b«*t  ta  ba  mA,  of  c«ur»e  he  bad  Ilvrr  Formes.  Wc  tbink 
iiadue  iiiipurtancc  liu.s  li  't'n  given  t»  tbe  siugorg  in  thin  instance; 
UmI,  but  for  tbe  favi  tbat  the  season  was  AVbitsuntide,  should  feel 
gruaily  inclined  to  break  a  lance  in  tbe  eauite  witL  the  ultra-liberal 
aud  Tocsl-munificent  director.  The  singiii;;,  uevcrtbeless,  would 
have  Tedcvmcd  ten  times  the  f.iutt  <>i>mnil't<  I.  Mile.  Titiens  SAitg 
tli0  air,  **  Non  Dti  dir,"  from  J><"i  ( imriiiini.  witli  wonderful  power 
and  graudeur,  and  tbe  adngio  ^  hi'  odi,  ah !  m'  odi,"  from  Luerezia 
Jiorgia,  with  extraordinary  brilliancT,  elicitinjr  a  perfect  storm  of  f 
appLauae  after  bulb,  tha  latter  bein^  so  continuous  that  tbe  bad  to 
accept  an  encore,  wIlCB  At  substituted  tbe  cavatina,  "  Com'  u' 
bello,"  from  tbe  eauic  o(>era.  hijinur  Uiu^lini  introduced  the  air, 
"  II  niio  te»oro,"  from  Don  Oiocami,  and  "  I'ria  che  spunti,"  from 
tbe  Mairiaumia  Srgreto — bulb  ex({ui«itely  sung,  the  last  most 
perfectly.  Herr  Foruie*  pave  tbe  grand  air,  "In  deiscn  heil'gen 
llallen,"  from  tbe  Zauber/liHe ;  the  comic  song,  "O,  wie  will  leb 
triumphiren,'*  from  the  Seraglio,  and  tbe  aria  with  chorus  from 
tlM  JaBaAirifOtet  fosaenti  numi;"  tbe  first  and  lost  with  tre- 
aModsHt  Tigoar  aiKl  power,  and  the  second  with  a  fiuid  of  cosic 
nnr  the  poMeasion  of  which  the  LapoceUo  of  the  great  G«r< 
I  ban  had  long  ago  revealed  to  m.  The  iiuitriiflMnuI  part  of 
the  programme  compriied  tbe  overtures  to  Lodouka  (Cbcrubini), 
fiti^ai^t  Catr  and  the  Zmikcrflbte,  Beetbovcti's  Pastoral  Syni- 
phony,  and  Spohr's  concerto  for  (be  violin,  "  Soust  und  Jctxt" 
(Plaat  and  j)re««nt).  The  execution  of  (be  glorious  "  ras(oral " 
wa*  magntocent  tfaroogbout,  altbou<!h,  ])erliap«,  a  little  harrie<l  in 
theopawaf^of  the  tdiano  and  tbe  la»(  movetnunt.  AU  tbe  oice* 
Ike  ef  the  iMtfiuiieittatiaii  and  poinu  of  detail  were  brought  out 
■derfnl  Idaiity.  CbaruDini'i  overture  constitnted  a  rare 
id  Dr.  Wjlda  ia  iodebted  to  tbe  tbanka  of  aU  true 
for  hb  nuidemtioii  of  (be  grand  old  Italian  OMater, 
vhv  in  oerUdn  quarters  aeems  to  be  strangoljr  overlooked  tiov-a- 
dajBi  Indeed,  but  for  tbe  director  of  the  Old  and  New  PbllhariDoiiio 
Concerts  and  the  Mondav  Fopular  Conoerta,  CberuUni  would 
Btand  a  chance  of  being  well-nigii  fingotten.  Both  hlendelssohn's 
ud  Momrt'a  overturea,  alao,  were  gnndlj  pfanred;  but  wc  were 
waaj  to  aee  ao  many  tidte  (heir  leave  beme  the  latter  was  per- 
ftnned.  Tbe  extreme  length  ef  the  pNgytmme  and  extreme 
•ulciucaa  cf  the  inght  no  doafat  eempclled  nwoben  to  haaten  their 
depaitnib  Spoli?«  Concerto— not  a  sttat  bvonrite  with  violin 
pbjeri,  but  not  the  !«••  valaable  for  lU  that,  at  exemplilying  the 

 —  IB  a  partienhtfttyle— was  finely  executed  bvMr.rapovob 

laaohn'a  mniie  to  AHligone  will  be  given  at  tbe  fiOh  coneert. 


we  ahonld  have  thought  tbeee  ioforvwrt  u^t  have  waited  for 
aone  other  occasion  to  diaplay  their  good  inte-'- — 


IIoBIS  .\SM:MI1I.Y  n(H>M^,  K»;>MM.T(>S. — Oil   nuir-ilay  I  VvIliug 

last,  a  cfiiK-i-rt  tuok  [■hifc  ut  the  :iln»vi'  roams,  tlu'  prm-ri'ds  rjj'  which 
HL-rc  dL-voiL-(i  Id  tlio  ]iurpa»i'  of  nssi-itiiiL,'  tin'  Ki'V.  Mr.  Liiinj!  to 
Ukm  Uic  diurcli  of  bt.   Paul's,   Kcwiuj^Uill,  from  tleht,   and  the 
following  loilics  and  gi  nth>iin'ii  voluntered  their  servii  «s  pra- 
tuitooi>ly : — hViM  Auffu.'-t.i    J  huutpson.  Mi**  Hose  Ilorsi't',  Mad. 
Arnold,  aii !  .Mi-.,  Kniiny  lluii'hu  t  ,  Mr.  (iOi<r;^i;  I'l-mM,  Mr.  J'ho.i. 
Jlo}»er«,  Mr.  rat'-y,  runl  Mr.  Saiii'.''y  -,  iiK".  Mi-?  llniiiilt.ni,  [ii:mo- 
fort.',  .M.  V:...tti  Oi>lliii«,  Messrs.  .\'aylur,  riiMcll.  urn;  V.  (tshnnu' 
Wiilittius.    Thi'  (i/ncrTt  wn*  hifflity  .".iti^Cart' iry,  :if.<l  wc  trust  that 
the  fund  has  i.i  i.>-titi-il  in  ilic  ovIli;!  it  di-^crvLd  Cruiij  (be  eminence 
of  the  tin»rcrii,  ami  thi.-  intiTcst  i.\liil>it..'il  ui  their  exertionn.  The 
enttr'Laiiiiiiciit  was  .nlvcrlij"  1,  iiml  inluiiili.'d  to  have  liijcn  ^ivL'n  at 
tbe  Lecture   Hall,  W'aiwnrtli,  I  n:  nlnmst  ut  the  eluvculh  limir,  nti 
intimation  was  rvvt  ivL-ii  Iilmji  a  rival  t:^labil^lJIIicnt,  that  is  iivk'bloi 
for  it*  very  cxl.-'iciiri;  to  the  iiiK  r.iti"ii  i^l'  thi:  iic'igbbuurh<io<i,  tliat 
certliu  f/t^imkiL-s  wuul  i  \i<i  miusI  inr  if  tliL-  Lunccrl  was  ^'Ivuii  lli^jro, 

icaviog  no  alternative  but  to  change  tbe  place  ut  cunsiderablt; 
iniMe  and  «Bpam>  AfGhari^coTCKthftnultitndeof  aius," 


Mr.  F.  Ki.Mismki's  F"(  mil  RmiiKK  Mttsicam;  d-dk  [  lare  ou 

Wcd»a--day,  mIicii  liic  'I'Uv.ivmg  anists  aj^isted — -.Mi-i  Slaiiliarh, 
Miss  Marion  I'.ilvi^,  .Mi>s  Rose  IIer«ee,  Miss  liipiiatn,  Miss  C. 
Williaiim,  Mr.  T.  lJi.?liii,  lUhi  "Sir.  H.  Wake  us  vocalLsIs  ;  ami  Hcrr 
Obcrlbiir,  Mr.  Violti  fiHiin.s  :i'i<l  -'\lr.  W.  F.  Heett  as  In.stru- 
luetlldlists.  Mr.  Kingsbufy  c:Liollr.t;U  bis  performance  Uj  a  duct 
with  licrr  ObiTthiir,  " lirin  go  bragb,"  for  harp  and  violin,  a 
brilliam  i  >  iiiijdMtiwn  of  the  iir<il-uami-d  talented  arti&t — and  to  a 
trio  by  I{'  i""i;.'i-'r.  !■  r  [■l..ih",  vinlin,  ami  ^  iuloncello,  with  Mi'ssr*. 
Viotti  ColiiUB,  ana  W .  V.  K,  I  ■.!,  wliitrh  wa^  i  .ipitally  cx..-i.:uti'<l  utij 
de»er»-eilly  nppl.nuiiMl.  Mu-t  ut'  \\iv  v.H  .ili^t.s  ivi.'ii-  pupils  of  Mr. 
Kingsbury,  and  \.\::-y  nil  .U  'l.uttMl  lin.'insi'K  I'S  in  a  iiiai^nor  lliaC 
inuisl  bavt"  l.i'i'ii  sati.sl'a  ti  i  y  to  (Ij^  ir  iii-1  rm  tdr.  Miss  Slahhat'li 
Was  heard  to  grc.it  advaii'.iL'ii  iti  a  rau/'oiitt  hv  H.ivlii,  ainl  a 
ballad  by  Mr.  Langtim  \Viiliaiiis  ^  and  llrrr  Oln-rtinir's  sdio  for 
the  harp,  a  "  transfri[itiiiii  "  lit'  Hi  irhardt's  popular  sntijj, Thou 
art  so  ru  ar  and  yot  s-i  C.ir."  wiis  y roat ly  ndtitireii  aud  liberally 
af-'plaudctl.  The  i^ootos  were  fully  and  rashlmudily  attended,  and 
the  soir(!e  evidently  gave  Mtisfaction  to  .Mr.  Kiiii^sburj^'s  friends. 

TiiH  VocAi.  Absociatiom. — The  meeting  which  took  place  on 
Wcdneaday  evetiing  was  not  of  the  some  chaiacter  as  thoee 
gatberings  on  which,  from  time  to  time,  it  is  our  duty  to  comment. 
The  uieinbers  met  their  friends  in  social  intercourse,  and  in  the 
ecueral  amenities  of  a  convcrtaxionc.  The  brilliantly  decorated 
nail  on  thii  occasion  presented  an  ap|tcarance  of  more  than  ordi- 
nary light  and  colour.  The  scene  was  the  more  animated  from 
the  continual  motion,  and  from  that  universal  hum  which  dis- 
tinguishes a  crowd  assembled  to  find  its  own  amttMuiieiit,  and  not 
to  sit  quietly  while  suc-b  is  provided.  To  be  tore,  there  was 
something  to  bo  done  in  the  accustomed  way  of  listening ;  for, 
besides  a  itclectioa  of  madrigals  and  part  songs  bv  the  choir.  Miss 
Banks,  Miss  Dclafteld,  Ikliss  Lisle,  Miss  Stubbach,  Miss  Messcnt, 
Mitii  Jessie  Cole,  the  Swiss  Female  Singers,  Herr  Formea,  M. 
Jules  Lefdrt,  ^tgnor  Bclart,  and  Signer  Dellc  Sedie,  contributed 
to  tbu  MH  .il  dcgiartinijiit  of  Oil  incidental  concert,  in  which  Mile, 
del  liiunco,  Benor  Sarasati,  Herr  Engel,  Ilerr  Koslecic,  Ucrr 
Obcrtbur,  Kir.  Lindsay  Sloper,  Mr.  F.  larger,  Mr.  W.  Ganx,  Mr. 
W,  I.jt}rluad,  and  Mr.  Benedict  were  the  instrumentalists.  It  wu 
in  tbe  pauses  that  the  company  found  opportuoitiee  of  inspecting 
many  curious  objects  and  attractive  works  of  art  In  the  former 
catagorv  were  MSS.  of  Beethoven  and  of  Mendelssohn,  and  a 
barpslcbord  with  double  row  of  keys.  Painting  and  sculpture  had 
been  lent  fur  the  occasion ;  and  a  very  interesting  aisplay  of 
photographs  completed  tbe  exhibition.  Altogether  tbe  Voeai 
A.vtooiution  niay  uo  congratulated  on  having  aflbrdcd  a  treat  to 
iUfriends»and»proof  of  vitality  in  ito  oim  organiaation. 

Una  Ofcurms^e  lUnm.-'lleatn.  ddbudar  Comert  Bona^ 
Oretvenor-street,  was  on  1>Maday  lUad  by  a  select  andteiteab  IUh 
Oldfield,  a  young  aspirant  to  vocal  fiuae,  giving  her  lint  et 
Of  MIm  Oldfield,  we  ean  only  say  ot  nraiaat  that  dw  haa  a 
soprano  voice,  capable  ef  beii^  disci  plined  into  exeaUaaaei, 
wiaaBpfMwtedbrSikperBeUatlL  who  ia  too  selden  baaid  !■  the 
coneatt  rooDi  Djr  Jliia  Itaaoelleai  by  Signori  GUwItn  and 
(lardoiil,  who  MMflghtnti  the  operatic  selection,  of  whidt  the 


concert  was  b  gnat  neanve  made  up ;  by  Mad.  Oury,  the  ' 
known  pianiite ;  andbj  M.  Ola  BOIL  Thecondnctoci  woe  Sigwir 
Vera  and  Mr.  Bcaodkt. 

i '  1 1 1  I*  ■ 

Saui  or  TO  Oawm  TaBann.— OnWednaaday  thaOatridt 
Thiatnw  Lanun  Pueal,  Whitechapel,  was  put  up  to  pubbc  competidoob 
at  thaAnedon  UaHiby  Mr.  C.  J.  lialier.  Tbe  theatre  has  been  e«- 
1ixe|y  re  erected  within  dio  lust  six  years.  The  building  is  of  the  moat 
wbetandel  cliaracler  and  occupies  a  large  extent  of  ground.  Tbe  en- 
trances nni  well  arranged,  leading  to  tbe  boxes,  stalls,  pit,  ami  callery, 
which  afford  accommodation  for  1700  penons.  The  «a-i:  arraii),-!  nunis 
RTt>  wimplf  te.  TTjere  arc  two  hack  ejstrance",  and  the  ihi  itrc  is  con- 
.slriictcil  In  Im'  availal.'lc  lor  lior.si  iiiaiish;]i  nr  a  muiit  Inill.  The  estate 
Is  lu  ld  fur  iHty-!,i)t  year-,  a;  a  t,'roiiml  U'lit  nf  ii:  a  y..ar,  in-Iiulil  s  land 
lax,  ami  li.t»  at  ±6U<J  ptT  nTniiim,  ni^d  i«  now  \  i  tor  rcli^iinus  Sua  day 
tervices  at  the  rate  of  £120  per  annum.  'I  bo  <im  Oder  wo*  ^lUUU  and 
the  Tbaatie  waa  kaedtad  down  at  £\*90. 
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tllAT  IMI 


To  AaynaMMM-^AhirtftiTit  mn  mfirmti.  Oat  fiH'  tkt  fiil»9 
dl  Ou  'Mtgnuu      AlBiSMii  DniOAa  Datuoii  ft  Cb., 


 mMt  m  Him  ^Oodk  r.u.,  on 


ttrtiumtKta 

t'ridayt — hiU 

I  'rhrtt  Kmm  «mf  HMiiir 

ccrmr-  |  y.-,,,.,^  addltumal  10  itW» 


To  PniLISHKKS  AND  ('ilMITfcSrRS. — Aftuu'c  for  Ilfti'rtc  inTnv. 
Ml'slCAL  AVoRLD  miirf  Ac/i/  r/'urirnrd  be  forwanlrd  lo  the  Editor, 
cart  of  MiAiHM.  Di  xcAK  IIatison  iV  Co.,  244  Iltgtnl  iHrcel. 
A  I.Ut  of  eiYTi/  Pifce  Sfnt  for  Jtrnino  will  tfpttt  M  tk»  AWmp 
ifay  fomwi»g  in  Tu£  Mi  hk  al  World. 

To  COVCBRX  OivEM.— A'o  Benrfit-CtmetH,  or  Mtmeal  Ptrfant- 
M»Tia  Hv 


h»nfortadi 


Hvatcui  WouA. 


ST.  JAMES'S  HALL 

(REGENT  STHKHT  A\D  nCCADILLY). 

MOITDAT  POPULAR  COHGERIS. 

Tor  the  B4iMti,  ind  '.»tt  jip|>r«rjinrr  (hit  ScaMB,lf 

M.  VIEUATEMPS. 

THB  TWISMTIBTH  OOVCBRT  OF  TltB  THIliD  BIASOK, 
MONDAY   EVENING,    MAY  27,  1861, 

The  PragnauM  MtaMd  bnntiw  Waito«r 

VABI0U8  OOMPOSEBS. 

P»»tl  Posthum.iiu  QinOrt."  In  Fl  (I  il   No.  Kl.  It  ,.|lrn,  VloU  »ni  Vlo- 

lonci-llo  tunc  >t   llic  Mutaljy    I'l  |iiil.ir  Cii  u  rli  l.  MM    VllcXTIINn,  Rlit. 

Wind.  »i>  l  I'uni  :  lln  tlmii  r  i.  I  i  ll  net,  •■  \.in-.r  the  iilxl  d.i>."Mku  Biiniii 
(l)i.-k»     Acr.  •  <!.«  pjif."  y.<  ^i\t%  Hrrm  (Mi-t*rt!.     SontU.  "11  Iflllo 

dri  I)(l«i>Ui."  with  rUltnf.»rt*'  iroieut  *i>nnf.it.  M.  Vllit'\T»Mrtl  i  Tartliti). 

r«ii  II  — M»rrl>rn  fnr  V  !•  Mn  jiid  I'Uii  >furti'  (lint  time  at  the  Moadif 

Populir  foncifii).  M.  Vin  XTmM  »iiJ  Mn  Ananrio  (.DUOAtD  (Vlruxtrnip«). 
8i>ul,  "LirlierrMni  ilr>  .1  <  •  »l  lli-<'."    Mr  Sltl*  llttti  «  [llfiwMd  GlOnr).  MM, 

Ah  !  whr  il  >  «'  ii..  -•  /J  .,  (i„„,.v.  Mm  ( <:  A.  Mictena).  TrtaTw 

DiBinaT,  No.  I.        f  i  Mf,,-i...  Vi,.|,.i  .inj  \  i  il.m.-fHi)  ( br  d«dl«k  MM  '  ~  

GaBMtli,  Ua  VuiM HUTS  luxi  siKnur  l'i«m  (MmU'lti^itiuJ. 

Con,luclor-Mr.  BKNEDIt)-. 
To  esBmcnce  M  Eight  u'ckKk  prcciMlj. 


•oh  Milli,iM  StfaNTili**  OMwwvci  iMih  it, 

M&  OHAS.  BALLFS  BEBTROVEN  BECtTAXA— 
Tl*  M  4>h.  Stb,  an.!  ^tti  >ill  lake  place  aa  FiMaM,  MaiMliMilliti 
JlMtl*bMlfc.«i».aud«thi  Juir  iih.  »  — —  i 

Tocomneiwa  ucfa  daj  M  Tlircc  o'clock  prcdu-l/. 

ItMlUUBIhc  jhii^j,  ronpoHd  BeMluvreD. 
-Hm  «r»Me  In  to  lair«dni»d  In  rtf  uUr  laccea. 


llMMp 


LONDON:  SATURDAY,  MAY  S3,  188!. 


THE  explnnatorj  reasons  for  the  nbainlonrnent  of  the  Leeds 
Fcitivul,  vviiii  h  rippeaii'd  ill  tlic  ]Mi;siCAi.  Woi;i  i»  lost 
week,  and  which  were  copied  from  tiio  Leeds  and  IVtit 
BUbtg  J&eprtit,  aUhongh  containing  much  that  is  correct, 


ttaa,  amidlBji  to  III*  miiilital  anier  of  UiHr  iMMIatwa. 

.  •^■erfo  iiiai»ce»  litnTOcal  plecOT  •111  be  inlrndiicrd.    The  rro- 

iacrlpHoai,  kiUorkcal  and  maljrtlcal.  of  the  S.in4tai  ai  ihcj 

"iaimtt  lU^liuhm ;— Sofa  SIdU  (MMb«r«d  mi  reierred).  for  th»  -ii  ji- 

9''''*J5S*'*'51-..**'*^' Til*  ^'?*!.*^J  "•"f.«d.;  Sliijlo  lukct.Ti! 

llHWIfW*  »«M1.  tor  am  wriot.  U. »  !Hinl»  TtekM.  u. 

-IHS^aSPtLTSLiftflfl  tSSfl?"         '^K*'.'^  (  frimer  a<Hl 

SUhJSJflVSf  frg*L^Sg'*'^.gf— «^-"?4.fi'-'i.  WOieapUde;  Mllfielff.  M  Old 


do  not  in  our  upiniuii  convey  quite  such  a  faithful  statement 
M  the  readers  of  this  joarual  are  entitled  to.  With  everj 
desire  to  b«  impartial,  a«  we  are  sure  the  Editor  of  the 
Leeds  ExjpruM  always  endeaTonra  to  be  in  his  musical  no> 
ticcs.  he  must  naturall/  fed  disposed  to  adroeata  the  cause 
of  that  party  with  which  tits  brother,  Mr.  William  8parlc,  is 
more  immediately  cfininTtdl.  The  Editor  of  tho  Leeds  and 
fVest  Hiding  ICxpress  j;ivi'S  six  reasons  for  the  abandon- 
ment of  the  re.--tiv;il,  many  of  them  we  think  not  exactly 
ruasonuble.  First  there  i»  the  visit  of  the  Uojnl  Agricultural 
Aitgociotion  to  Leeda.  Now,  what  a  show  of  fat  beasts, 
•beep,  and  awioa  ean  hava  to  do  witb  the  abandowBeot  of 
the  Festival,  we  cannot  finr  tba  life  of  ua  divine.  We  have  to 
learn  fbr  the  first  time  what  Itnoeed  and  rapecakc,  Thorloj':! 
food  for  cattle,  oatmeal,  swillinps,  he  &c.,  have  to  do  with 
high  art.  The  sturdy  yi  onu  n  who  are  ex|H;i  ti  il  to  attend 
the  cattle  show  are  neither  the  patrons  nor  the  opponents 
of  fitatiTals  as  a  body.  Tbey  do  not  care  for  any  musie 
except  tbe  bleating  of  abe^  and  lowing  of  cattle.  The 
Agricaltnral  Soeieqr'i  Meeting  in  Leeds  wonld  ndtber  do 
g«wd  nor  harm  to  tbe  Feallval,  whatever  the  Committee  may 
pretend.  Next  the  dolness  of  trade  consequent  upon  the 
American  crisis  is  urged.  This  reason  is  as  fallacious  as  the 
other.  There  are  statements  publishinl  every  month  by  the 
I^cds  Chamber  of  Commerce  showing  the  progre.M  of  trade  in 
that  town,  and  with  the  exception  of  the  cloth  business^  all 
other  trades  are  fnllj  empkjofl.  Tbe  iron,  machine,  eni^ne^ 
tool,  and  other  tnde%  an  venr  Iniar.  Again,  ttete  waa 
a  guarantee  fund  of  upwards  of  600011,  raised  to  cover  any 

loss  th;it  niiglif  accrue;  and,  judging  by  the  result  of  the 
la-xt  Kcaiivul,  wilt.'!)  a  profit  of  iCXX)/.  was  lumded  over  to  the 
public  charities,  it  wui  not  voj  Uke^  tbaft  tbe  TCoaipta 
would  fall  siiort  of  expenses. 

Thirdly,  it  is  argued  tiMt  the  exorbitant  demand  rnadabf 
Tocalista  whose  aervieee  are  ooosiderad  IndiipensaUek  vu 
a  raaiOD  for  the  abandonment  of  the  festival.  Now  this  is 
•beer  twaddle.  No  vocalut  u-as  eten  wrttlen  to;  and  there- 
fore no  ti-rnis  can  have  been  naintd.  The  Festival  C'tia- 
luillcc  iiii(^hl  have  bc(  n  Sfared  by  tlic  large  buins  puiil  to 
foreigners  at  tin-  last  iiiettinfr,  wlien  about  1000/.  were 
expended  upon  the  I'iijcoloiuiiii  and  Alboni  party.  The 
terms  of  the  Knglisli  vocalists  would  not,  we  dare  say,  have 
been  more  than  heretofore.  Tbe  neethg  of  tbe  Briti8hAa« 
aociation  at  Manchester  is  the  fourth  bughear.  What  next  ? 
Had  Mr.  Spurgeon  been  advertifted  to  preach  in  St.  George's 
Hall,  Bradford,  within  two  or  thi  ' c  weeks  of  the  dute  fixed 
upon  for  the  Festival,  we  .shoiil  1  liave  liad  even  that  urged 
as  one  rensoii  tor  iti  abaiidonitieiit.  The  resignation  of  .Mr. 
Walker  Joy,  one  of  the  three  honorary  secretaries,  is  (he 
fifth  fatal  objection.  Mr.  Walker  .Joy  must  feel  flattered  bjr 
the  compliment.  The  paid  secratarr  does  the  worl^  tbo 
honorary  secretaries  do  '*the  polite."  Surely  one  might 
be  discovered,  in  a  pnjMilalion  of  iipw  nrd^  of  200,000,  accom- 
plished cnouj^li  to  hnnd  thejiirineipjil  leiiKile  vocr.li.-^tyi  in  and  out 
of  tiie orchestra,  and  pas,*  round  ca\v  luid  wine  in  the  arti.st*' 
room.  The  sixth  and  last  "reason"  is  the  behaviour  of  the 
eborus  master.  The  writer  in  the  Lttdsand  West  Riding  Kx- 
prmnjt,  <*  Mr.  Burton  (theohonia  maater)deeliaed  to  have 
anything  to  do  whk  tbe  ohoraa  unless  be  could  have  tbe 
entire  control  and  selection  of  that  body."  Mr.  Burton  ncted 
very  properly  in  so  doing.  What  would  Costa,  Mellon, 
IJenedirt.  or  v.ws  ruhcr  conductor  say  to  a.  eiiinniiitee 
if  interfered  with  in  the  selection  nf  band  or  chorus  for 
any  great  occasion  ?  The  question  n<.cd3  no  answer.  Mr. 
Burton  limited  his  selection  from  the  Leeds  Madrigal  and 
Motet  Society  (Mr.  SpariE's)  to  a  veiy  anall  anoibar,  wd 
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some  of  ihc  nu  iidxTS  of  tbo  chorus  oommittcp  are  connected 
with  th.it  very  Societr.  Mr.  Burton  would  not  sacrifice 
Ills  iriil(  p(;iident  jd  1  j im  n l  ;  tlic  clioruB  ooramiltcc  would 
not  give  up  tlicir  little  brief  authority  ;  so  betn  ixt  two  »tuuls 
the  Fealival  falls  to  the  ground.  I  believe  thu  sixth  and 
Uat  "leuoa"  to  be  tbe  Jong  and  tbort  of  tbe  wbolebusi- 


Thus  I.«eds,  after  having  spent  mue  70,OOOL  upon  ita 
Town  Hall  (Victoria  Hall  having  been  erected  princi* 
l>nlly  for  musical  [Hirpuues),  after  having  spent  upwards  of 
SOUOi.  on  an  orgau,  ofter  having  had  itd  11r*t  Festivnl 
ushered  in  under  the  sanction  and  the  presence  ol"  Royalty, 
quietly  allows  some  half-a-dozen  people,  for  party  parpo^c^^ 
to  throw  a  veil  over  art ;  and  Music— like  Imperial  Caesar 
in  Urn  CapiloU^t  itiihM  by  tbow  wlio  profeu  to  be  ito 
i>eat«M  and  d«aveit  Mends.  Who  em  weoder  at  the  aeoree 
of  Elijah  and  the  May  Queen  having  been  advertist-d,  only  a 
week  or  two  ago,  by  the  Town  Council,  for  mIo  by  tcii  ler? 

The  Ij^-eds  Town  Hull  is  a  splenJiil  building,  but  it  wunti 
paintings  and  sculpture  to  decorate  its  halls,  corridors,  and 
approeches.  There  is  a  lurge  open  space  in  front,  which 
metly  atand*  in  need  of  •  gvoap  of  dgons.  Why  not 
the  fouowlnf !  — Burton  ud  Vtr.  ^mA  in  tbe  fore- 
ground liavin;^  a  set-to,  surrounded  by  their  respective 
bickers;  jiod  in  the  background  a  fat  beast  rampatit, 
the  sheep  (which  now  is  su-sp'-ndLHi  in  the  miilJlc  in  the 
Leeds  Circus)  released  from  its  liaagiug  position,  and  dyin;^ 
beneatli  its  weight  of  fat  and  fleece,  the  swine  revelling  in 
A  tob  of  oalme^  end  milk ;  while  Art  might  be  represented 
weeping  in  tlie  gutter  at  its  degradation,  the  scores  of  Elijah 
and  tbe  Ifay  QwaiM  half  buried  in  tbe  mtid?  Tbe  inaerip* 
lion  on  the  pedestal  might  eommemomte  tbe  trinmplM  of 
party  and  oLesiity  over  Genius  Art,  and  Tntcllcet,  &c.  *te., 
and  the  powers  that  bold  sway,  in  the  year  of  our  Lord, 
1861. 

THE  rctirtnient  into  private  life  of  an  arliit  like  Giulia 
Grisi,  who,  n>r  more  th  in  !\  <iiiiirter  of  a  century,  ex- 
ercised so  powerful  aswar  over  the  destinies  of  Iialiiin  Opera 
kl  Ibif  coantry,  cannot  take  place  without  nil  but  universal 
legfet ;  fti>d  wbieb  eoald  not  fkil  to  bnve  proved  universal, 
but  that  she  has  been  so  long  before  tbe  puUio  that  many 
of  the  pri;.<i'iil  fic<|Uriil<  is  of  tin:  Oijora  have  known  her 
only  since  iior  voc;il  p  oWlts  began  to  exhibit  symptoms  of 
decline.  A  more  [i(-rl'ei.t  singiT  than  Grisi  in  her  zuiiitli — 
say  twenty  years  ago — never  trod  the  operatic  boards.  Let 
OS  rememwr  the  epoch  at  which  she  appeared,  and  the 
•rtiata  with  whom  abe  was  tested.  At  the  very  period  when 
Giofia  Griei  made  her  dibtit  at  Her  Majesty's  Theatre  — 
I83I  or  1832 — Malibrau  was  astonisliing  Europe  —  had 
recently  astonished  America — by  the  brilliancy  of  her  genius 
and  l>y  a  ei/inbination  of  ai  ti-slii:  nnd  natnnil  ciuulities  never 
pri;\ioui>ly  found  iu  any  singer.  V.\--li\  bad  just  di  elined, 
leaving  a  gohlcn  track  behind  her  in  ht  r  netting  which  still 
sheds  a  lustre  over  tlio  history  of  the  vocal  art.  Sontag, 
too,  had  recently  withdrawn  into  private  life;  nor  yet  wore 
the  triumphs  of  Catalani,  Fodor,  Camporete,  Coibran,  nnd 
other  songstressee  of  the  legitimate  Italian  lebool,  entirely 
forgotten.  It  was  a  perilous  essay,  indeed,  at  such  a  time,  for 
a  youn5»  untried  nrtist  to  dare  the  judgment  of  an  audience 
wh  ose  tai  i  hud  been  thoroughly  accustomed  to  the  linest 

Erforinancea  of  perhaps  t)>o  greatest  singers  the  world  iiad 
Own,  It  may  well  be  imagined  that  but  Uttle  was  expected 
fiwu  the  new  ptima  donma,  altboagb  the  French  critict 
Taunted  loudly  of  her  power*  and  her  bea«ty.  Bat  GalBgaB 


opinion  bad  not  mucli  weight  with  tlie  Knglisli  people  in 
those  davs ;  and  when  Mdlle.  Giulia  Grisi  was  announced 
to  make  her  lir.it  appearance  a*  Nuu'itu  in  Lu  Gazza  Ladnt, 
the  public  was  not  moved,  the  subscribers  smiled,  and  the 
habitues  shrugged  their  shoulders.  It  was  a  memorable 
night,  that  of  tiriai'a  first  appeanmee  at  tbe  Opera.  There 
was  a  poor  attendanee  andao  exdteaeat— no  anticipation, 
indeed.  Tlie  first  appearance,  howerer,  of  the  new  Ninetta 
created  universal  interest.  At  that  time  Grisi  was  about  two 
or  three  and  twenty.  She  was  eminently  Wautiful  —  need 
we  say  bow  beautiful  to  those  who  behold  her  now,  after  a 
period  of  thirty  years  ? —  with  fiMtures  as  regular  as  if  hewn 
out  of  nrirUte  by  Phidias  or  rnuutelea,  an  expression  as 
various  and  mutable  as  that  of  an  April  aky,  and  a  figure 
ioat  budding  into  tbe  moat  Tolnptwran  era  of  womanhood. 
As  the  advanced  to  the  (botlights  the  lebed  on  every  eye, 
on  every  heart.  Her  triumph  was  fo  a  eon.sidrrablc  extent 
secured.  But  when  she  san^f  tiiat  transcemlent  burst  of  love 
and  jny,  "  Di  piaeer  mi  balza  il  cor,"  and  revealed  a  voiee 
that  for  purity,  beauty  and  tender  grace  has  never  been 
surpaMed,  displaying,  moreover,  such  infinite  charm  in  her 
singing  and  acting,  the  effect  roar  be  imagined.  The  audience 
was  intoxicated,  and  GiiriiaOrni  beeam«  ^  perailing  topic 
of  conTersation  in  circles  musical  and  ' 
in  short,  the  operatic  idol  of  the  day. 

Xor  did  idolatry  \  its  u  orr^hippers  when  the  first  glow 
and  tenipest  of  excitement  had  passed  away.  On  the  con- 
trary, the  fume  of  (iiiilia  Grisi  increased  hourly;  and  the 
artist,  except  in  one  instance,  did  not  suffer  by  comparison 
even  with  Mali  bran,  who  at  tbe  time  was  creating  such  un< 
paralleled  enthusiasm  at  Drury  Lane^  and  making  nad  her 
audiences  by  her  performanoef  in  the  Sonnambtia.  Ah  t 
these  were  glorious  days  fiir  the  Opero  !  Malibran,  a  host  in 
her*(tlf,  at  Drury  Lane  ;  and,  at  Her  Majesty's  Theatre,  Uiulia 
Grisi,  Uubini,  Tarnburini,  Lablache,  and  very  good  etetttrat. 
And  now — heu  quantum  mutati  ab  ittis! — \jit  us  not  pursue 
the  subject.  We  have  no  Malibran  now;  no  Grisi,  no 
Bubini,  no  Tarnburini,  no  Lablache.  Of  course  when  Mali- 
bran died  Griai  abaorbed  the  entire  world  of  faTonr.  It  was 
some  time,  however,  before  she  even  attempted  to  step  into 
her  predecessor's  shoes.  She  had,  indeed,  essayed  the  Son* 
i  iKtmhnlii  with  her  retiowned  rival,  but  tli<;  comparison  was 
not  favourable,  and  Moiibrun  niaiutnincd  l,er  undoubted 
supremacy  in  that  character.  At  lirst  (iri^i  adhered  almost 
exclusively  to  Kossini's  operas,  making  lier  greatest  effects 
iu  the  Gazza  Ladra  and  Olello.  Her  first  effort  in  the  tfuifl 
line  was  Donna  Anna  in  Ihtt  CriocaiM*— >it  is  strange 
never  appeared  in  London  as  Zerltna,  although  always  as- 
snining  the  equivalent  ehanicter  of  Susanna  in  the  Noxxe  <H 
Eu/aro  —  and  afterwards  Seroiramide  and  Anna  Uulflna. 
The  first  grand  ojiera  proiiuced  e^jH  cially  for  her  at  Her 
MMetty's  Theatre,  if  we  mistake  not,  was  Ilossini's  JJ At- 
ttS»  A  Corinto.  Her  reputation  as  a  aerious  artist  was  by 
no  aeaas  of  rapid  prcgceas.  As  her  years  increased,  bow* 
ever,  and  her  vMee  acquired  atrength  and  weight,  her  geniua 
for  the  highest  order  of  acting  was  acknowledged,  until  at 
lost  she  was  quietly  invested  with  the  mantle  bequeathed  by 
Pasta  to  Malibr.in  (which,  however,  perfidious  time  did  not 
sutTer  2kliilibran  to  veu),  and  was  crowned  with  the  greenest 
laurels  of  tntgie  wmg.  ''She  Won  them  «sll('*  would  w« 
coaldadd— > 

*•  And  Bsy  aha  wear  flam  loBt  I  * 

The  leaves  are  now  yellow  and  aero  that  once  were  green 
and  brigb^  and  Norma,  victim  of  the  Proconsul.  Tima^ 
oedii^  Imr  nde  t»  aome  jwwger  Uigb>FtMalaa%  mnal  ffing 
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Midi*  hw  wMftth*  ud  aaeead  th»  pil«  &om  wboM  ioMitiM« 
flMMB  tinre  u  no  ivtnrning. 

We  arc  not  about  Ui  write  the  hio^nLphj  of  Giulia  Griiii. 
We  merely  doBire  to  diaw  nttiiition  to  the  fact  that  an 
arti-il  wlio,  jifiliiips  iiiiMi-  tli:in  :iny  tjtiicr  ul'  licr  time,  liii.-* 
won  k'v  hi  Tst  lf  !i  jiluio  ia  the  roll  ot  Fame,  is  about  to  quit 
for  ever  tlic  ^<  ene  of  her  triutnphs.  What  Italian  Opera 
would  kav«  b««a  Cor  the  laat  twenty-fire  years  twit  for 
Qrbi  it  is  dilBealt  to  My.  The  great  dnMuaUo  lAagtt  ia 
now  about  to  withdraw  into  private  life.  It  behove*  every- 
body to  hear  and  lee  her  ere  slie  quits  the  scene.  So,  when 
she  luis  pasM'.d  away,  Tivid  recollection  may  be  linkiHi 
with  one  of  the  brightest  gloriu  that  ovut  adorned  tiie 
Open.  K- 

To  the  Editor  of  the  "  Musical  Wobld." 

SiRy— When  will  artistB''pnedTo  tlie  ahaolate  necessity  of 
banding  together  to  get  rid  of  that  peat,  the  **ftneore?"  I 
mean,  of  counio,  real  artists  —  not  pretenders,  who  make  it 
their  stock  in  trade,  nor  b<-;.'iuii(;rs,  who  arc  too  iiu  xpcri- 
cnced  to  see,  and  if  they  saw,  too  eager  to  atiiuii  its 
abaurdity.  The  "encore"  is  not  merely  in  one  sense  an 
iqjattiee,  but  in  every  sense  a  nuisance.  It  is  a  nuisanoe  to 
tliree-foartliiofany  Riven  audieaoe  anambled  at  a  eancert- 
roon  «r  theatre  The  «nanimoas»  or  «veu  the  general 
*'eneor6*ls  an  exception.  Nine  timea  out  of  ten — nay, 
ninclL'L'ii  times  >ii,jt  of  tviciWy  —  un  "  iTi[;urir"  is  c-iirrii-il  by  a 
Kinall  and  imWuIcnt  imiiority  against  tin:  t:iint  o]i[)<jsitiori  or 
apathetic  indiflert  iiLU  tit'  a  laij^c  and  jiulitt.-  niajoriiy,  wlio, 
sooner  ttuia  create  a  disturbuuce,  submit  to  the  intlicuon. 
If  only  the  greatest  adiieveinents  were  encored,  no  one 
fnraM  hava  reawn  to  coatplain  ■,  but  when  at  one  and  the 
name  mtwtainBieol  joo  have  co-operated  in  persuading  a 
Liud,  an  Alboni,  an  Arabella  Goddard,  a  Vieuzteiupa,  a 
Piaui,  a  Bottes^iui,  a  Potti,  a  Mario,  or  a  Sims  Reeves, 
to  repent  sonio  |nTl'<irnKiiiri-  that  ha.'*  ciKLlumtuil  tht' 
entire  assembly,  and  almu^iC  dtioctly  uttei  wanU  'a  siuaii  knot 
of  partisans  make  a  succcsfrful  attempt  to  obtain  a  repetition 
of  a  UioroQghly  mediocre  dispUy,  you  are  nut  merely  dis- 
gusted with  the  indirect  letutt  of  yoor  own  well-placed 
eatbueiaaju»  bat  with  the  encore  system  iVi  ttUu.  A  long 
experience  of  ttie  inconveniences  ^to  say  nothing  of  tliu 
yawning)  attending  j-otiir  Ijalf-dd/rii  indisrriiniiiate  en- 
tuita  in  an  eveninj^  has  inadu  lUf  leel  grate! ul  to  Mad. 
Alboni,  Mr.  Sims  Uueves,  and  otlier  distiii^^nisln  d  public 
favourites  wlio,  within  the  kst  few  years,  have  set 
tiieir  faces  against  them,  and  in  a  number  of  imtances 
waolntely  declined  to  coinpl/  with  the  often  anreaeon- 
nble  demands  of  audtencea.  What  eomplimeiit  Ia  it  to  a 
thorough  artist  to  be  fited  precisely  in  the  same  manner  as 
a  posse  of  hopeless  and  forward  mediocrities  ?  Many  a 
time  has  the  real  "star"  of  an  evening  c  itiC('i>  dcelirii-d  to 
comply  with  an  enthusiastic  "encore"  in  pity  to  ihe  intelli- 
gent m^ority  of  the  audience,  already  jaded  with  listening 
to  a  atriag  of  commoaplaees  twioa  over.  It  ia  really  an  act 
of  kindnew  wmr^  indeed— to  deoline  nndor  aneh.  air* 
eutttStances. 

A  ease  iu  point  oeeamd  only  the  other  night,  at  Uver- 

pool,  near  the  termination  of  the  sixth  subscription  concert 
vi  the  Philharmonic  Society,  which  I  had  the  gowl  forluno 
to  attend.  The  concert  began  with  Benedict's  picturesque 
legend  of  Undme,  the  execution  of  which,  on  tito  part  ot 
tiie  principal  singers  —  Miss  Baoki^  Mad.  Laura  Baxter, 
Measra.  tiantlnr  and  Sims  Beevee — was  all  that  could 
be  deeixed.  What  foUowed  wm  m  anMelbneew  fldeetfon. 


which,  with  recalls  and  encores,  was  spun  out  to  an  intolar* 
able  duration,  and  which  in  itself  was  for  the  most  put 
wholly  ttaiatereeting*  After  considerably  more  than  an 
hour  and  a  half  of  this  hodge-podge  (imagine  one  of  the  old 
"T,.indi'n  AVedticsday  "  prograniiiK  s  at  a  Philharmonic  eon- 
ecri,  tUe  tiytnphonius  and  concertos  omitted  to  make  room 
for  it),  Mr.  Sim.s  llecvea  came  on  to  sing  the  ballad  from 
Mncfarreu's  Robin  Hood.  Tliis  was  about  eleven  oVIock, 
two  hours  alley  he  bad  sung  his  lust  BOM  In  Undine,  wAwn, 
indeed,  the  greater  part  of  tlw  audienea  poeeibly  tfao«gbt  hm 
hod  left  "for  good.**  Well,  we  all  know  the  baUad  ia  • 
rliarniiiig  one,  and  tiiat  Mr.  Reeves  sings  it  to  perfection, 
lie  did  so  on  1  liis  oecasiun,  lUlil,  luto  as  was  the  hour,  the 
andiutice  re-deuianded  it  unatiiniously  ;  Mr.  Heeves,  Iio>veV(*r, 
UK-rely  bowed,  and  b«:iug  again  callt^d  for,  bowed  again,  but 
roost  discreetly  (I.  for  one,  thanked  him  in  my  heart  for  It) 
declined  to  aing  the  ballad  again.  Whereupon  there  waa  s 
good  deal  of  hiaaing  finm  the  galleries,  and  a  eenii-''TO«r  ** 
in  the  liall,  which  it  took  some  time  to  appease.  One  of  the 
local  papers — the  Pott — (bus  sensibly  alludes  to  the  occur* 
ence : — 

"Sim*  IJf'i'w*  filso  iniTfuluced  Macf«rrcn'.?  'Cnifling  star'  from 
I'.obiu  uliii  li  Mj  il<  li^'lited  the  SUdiiriL-i"-  tluit  llii-v  |H_'i-«ihttil  Tor 

«a>m<!  lime  iu  tbcir  iit-tirned  aud  iavtfectivL-  iii  i  i.aiM.',  iuLlTcc  nvc,  as  ii 
retailed  iu  nottiiiig  but  a  lont;  di  lay  in  iK^:  luai:.LS>.  \\  n  tlu  u^-hi  tho 
public  bnil  lc4inK'<I  crti  tbi»  thiit  wh«n  an  arlUt  has  mail,  up  lntt  or  her 
mind  not  lu  »\nf,  ibcrc  \»  little  use  iti  continuing  to  <k'iii->Mi!  :oi  cncora  { 
anit  OS  we  think  i>ic  whole  sj-ttcin  of  cncorini;  is  bjid  ta^tc,  aisd  a  Rr«at 
display  of  grccdioass  on  the  part  of  the  nudieoce,  wa  thall  always 
ntioc  oiir  voice  in  tnpport  of  the  artUi,  and  ia  condemnation  of  the 
practitc." 

Another,  however.  The  M^cuiif,  takes  both  an  erroneona 
and  an  ill-natared  view  of  tho  matter : — 

"  Tho  aong  wa«  crtady  applauded,  and  a  little  tonae  oecWted  wWoh 
was  ratb«r  (on-iKti  to  tlio  ordinarily  orderly,  aritlocralio  dHermOM  Of 
tho  Pliilhamionic  Hall,  and  was,  to  fay  iho  leait  of  it,  untcemly.  Porfaapa 
there  wai  rather  more  of  the  jiopular  elemeiil  in  the  gnllrrics  on  thia 
occa*ioii  than  lunal,  and  it«  rc])rei».-nlali«'c«  felt  inclined  to  have  things 
till  ir  mvn  nay.  They  must  know,  however,  that  the  great  £n|;li>h 
I  ii'ir  (i<  ,|iacntly  nhows  a  di!>pn«iti<)ti  to  carry  matter*  witb  a  Uifrh  hand, 
i.n  !  trLqucntly  to  the  annoyaii.  •  >  f  tiuM'  who  par  him  li^^rally  for 
iii4  tcjvices,  which  one  would  nLmu»4  iuiipux  ho  ^[xrv  fmuh.m'W, 
La«t  iii);ht  the  son);  named  wai  rc.dcmandod,  and  the  chcrii.i;  .'.i^'ni- 
fying  tbc  wiidi  of  the  audience  was  ktpt  up  f>ix  tome  time.  uu  i 
Mr.  Siim  Rcsvw  was  not  goiDg  lo  eoadeseend  to  ohiife  his  patrons  by 
singing  it  a  sceood  tius,  aheit  dmieb  k  was.  H«  retaroed  to  ibe 
platfonn,  bowsd,  and  mwed.  Tb»  imamg  was  keet  op  ftr  soma 
minutes,  ttiitU  it  was  mingled  wilh  a  stgim  ef  hiiMS  i  bat  Vr.  BeB««s 
did  not  make  his  ap|>eara]ice  agiia  t»  Sfsc.  It  »aa  lageested  by  a 
gentleman  present  that  the  musk  staiiUa  tliju  to  do,  should  the  grant 
Kiiglitti  tcnur  again  couJefcaad  to  Come  to  urcipoQlaad  he  paid  fiic 
singing  to  iu  people,  would  be  Uuit  a1l[applanBt  sheald  bt  witiMdso 
Ut  as  hs  is  ooaoeroed." 

Is  the  writer  quite  sore  that  the  "storm  of  hisses''  was  not 

directed  against  the  ill-ni  l  11  Hi  i  ,  d  obstinacy  of  wLni  Lc  calls 
the  "  popular  element  in  tlic  galleries,"  so  dccidediy foreign 
to  til'-  ttristocnitic  obM  !  VLin(  i  >  of  the  Philharmonic,"  and  got 
up  ex])rc'<^ly  to  show  their  dissatisfaction  with  the  encore 
nuisance,  by  the  "  Upper  Ttal"  of  Liverpool  ?  That  hia 
remarks  were  not  in  oonaonanee  witb  the  feelings  of  the 
better  part  of  the  audience,  may  bo  aeen  in  the  ftUpivinf 
letter  niddreised  to  The  ^fcrcunj  by  one  of  them:— 
"7'r.  tin  i:dit„i\  ,J'  tht  Lutrpaut  Mffvury. 
Ccmkii!!  !-,,  — I  iituiiiU  il  tl:i.'  i  ii-:ccrt  of  Tucsi.iy  c  v(  iiiii^;.  and  wiili 
S(.:iif:  (-xci'p'.iijn.i  rail  i|iiit','  v.^vm  wilh  your  rettiarl.>  tii«)U  llie  .mists. 
I'lruiit  jrn',  liiuviM<  r.  (ij  r.ty  lliat  I  ihii.k  yon  uri;  uijjii-t  to  .Mr.  Sjna 
lUcvc«  lu  tUu  cuutluding  portion  of  your  oljtitrva'.ioii?.  I  think  i)rae 
Mr.  RecTM  was  quite  juiUticd  at  that'  laic  liour  in  rcfmitit-  ini  vm:or\-. 
Your  Goademnation  israibcr  due  tu  the  whuic  uuiuuciuciit,  or  1  idiuuld 
n^gMyiiiiiMane|Ssa>m^  <f  tbmi  ooncerts,  a  repetition  of  which  occurs 
ateveiy  eeneett  theliiglvuk  AithefintpiaM^ttietiffleofooinmencc- 
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meat  is  KdT«rtiwd  for  a  quAn«r  before  eight ;  it  ii  iDvari«bljr  ten 
minotea  after  that  time  that  tlic  first  note  i*  xruck.  tkroDdly,  the  in- 
lenrcniDg  im<rval  u!  rii:ecn  minotes  i«  more  often  than  nut  tbirtjr 
miriitf*.  It  wn»  fnll>'  ifi  rty  on  Tiiwday  ercninB.  Thirdly,  encnre* 
wm:.'.  not  tobc  pemiittvii  jit  cxce|>tiu(;  andvr  unM  jnniliw  circain- 
ami  \h.\f  I  atn  ture  would  He  ihc  felling  of  the  mnjority,  if  you 
ct  ilil  i>r  ly  niiinber  thoM  who  m.ik«  a  ' iioiw;  for,"  iind  thou-  \v!i..i  in 
courtesy)  but  luiotly  'olijrct'  to  enciiv*.  I  am  one  of  a  number  i>f 
midents  on  the  L-mcaibiro  and  Yorkshire  line  of  railway,  who  ti»cd 
regularly  to  attend  the  tocicly's  ajnixTtt,  liut  wIid  as  ic'Kuliirty  have 
bMO  deprived  of  a  foonb^Mld  in  nMigr  mm  the  boat,  part  of  the  p«r- 
fennmncea,  being  coniptOad  to  Umn  tte  hall,  to  tho  koiioyaiMM  tit  all 


jMAtiiMortlMtilgMiirkmtlMKMiri  fhoald  to  ovw. 
l*MyM(  Jf<9  *»>  >MI.  AroUA* 

To  this  Btniiglitforwiirt]  nnd  Fen^ible  tetter  the  Editor  of 
The  Mercurp  atl«i:he8  (lie  subjoiiiod  note  ^— 
**  Our  eofwapondeat  b  nist^kl^en  ir  his  mj^yxuvt  ibst  wa  tn  fn  Awoor 

of  a  conifJiaiicc  with  vncures  aii  libitum.  On  the  dintmry,  wc  arts  dc 
ciiktUy  ofiposcd  to  tbt<  fnquciiey  of  rc-d<niandJ>,  hoYc  pi'u(»ted  agailUt 
Ibem  lime  after  time,  anil  ha\u  uften  thought  tliot  thu  audience  were 
determined  to  eucurc  ahniMt  every  «on;;,  whether  it  was  g(M>d,  hail,  or 
iudilTorfnt.  r^'-it  to  mention  tho  incctn-idcrate  lax  u]ion  the  jiuwem  of 
the  Tuc.ili-t.  I!i>ide!i  whieli,  as  'Apoltu'  iiitiuiaten,  the  entertaitinicut 
t?  'fstt!  i::i;iiintrii'-f5tly  nv.A  (Hs.nt're^-ably  proloujjed.  But  tli-rc  c.rc  r\- 
(.-':  Iiu:ial  L-ji.-L'S  ir,  vv':i  .t  li  t!;':  c.il;  icir  f,  jiclition  may  be  t- '\u\>\ii  il 

uiiii  Ml'  tlijijl^  I'aax  iu  4iULii;iua  vvu<)  one  of  them.  '  My  u>vii,  lay 
>;iij.jrit:  ^'.at'  U  a  beautiful  »oiig,  fmiii  a coiii|>nratiu-ly  new  and  |>o|)u- 
ku-  0{M:ru,  and  the  audicuce  were  uot  very  uuri-aMimbk:  in  w  i»huig  to 
lM«r  h  repealed.  cnq(,  aa  it  wai^  adnialiir.  It  was  nm  aliogithcr  in 
rdteRBoa  to  Mr.  Siua  Vaercir  fafaaattm  wiacceaNun  tlutt  our  temarkt 
van  iiMadad.  Tba  gnat  llDgiuli  taner  k  uofeitaoaialy  oalabfaiad  Cor 
lriahaia|hifmiaaf  taaeaaoar  and  appaiaat  emnmpt  «f  ifae  witliet  of 
hia  audience,  and  ilil  oot  the  fir»t  time  that  he  has  declined  lo  comply 
with  the  unaailKNHtT  cxprcs»cd  doairc  of  an  audience  in  LiTeri>ool. 


Mr.  SiiiH  K«cve»,  notwitiuundiiig  Clia  daiervcdly  hi^h  position  hv 
rt****^  ia  the  musical  world,  hai  Mt,pcrhap«,  oflcu  had  the  hur;',ur 
of  appearing  before  a  more  numerous  or  fasliionublc  asM'iubly  than 
that  which  graced  the  Iliiihannoiiic  Hall  on  Tiieoday  evcniiit;;  and  we 
shoald  havi!  itniginvd  that  ihc  reniiniiie^'tu'eii  of  bix  earlier  career  in  eun- 
Scctioii ''MiK  ilii>  town  would  have  led  him  to  feel  that  the  unani- 
inou*Jy-i  \  |  1'  -.-til  dfsirc  for  the  repetition  ot  his  little  toni;  wa*  a  tlader- 
iiit;  i-i  !ii;>!iiir.  i.i  ai  tiu  li-iml- (jI  ilii  M;oplu  of  liverpool.  and  a  re<iue»t 
with  wiiicli  he  would  iwve  grace! uliy  and  f;ludly  complied,  teeing,  too, 
that  be  bad  aafy  tiia  one  aon^  iu  Iho  second  part  of  the  concert." 

TJu's  bjnomeaM  hits  tlie  nail  on  the  Iiead  itmd  UiereoMrk 
•boat  Mr.  SimtBeerea'  early  airecr  is  as  irreleTtot  u  the  re- 
ference in  tlie  first  article  to  the  fuct  of  hi*  Lciiifr  paiil  for  his 
aervices.  Do  the  proprietors  of  T/ie  Liverpool  Mercury 
give  away  llioir  paper,  or  do  tluy  m  il  it !'  iJo  tlu-y  acci  pt 
tho  gratuitous  scrvicca  of  their  cuqei  ibutoia  (iududing  the 
musical  critic  and  the  Editor  himst-lf)  or  do  tlu-y  pay  for 
thcin?  That  Mr.  Rcovee  won,  if  not  his  first  public 
honours  (for  thiy,  \{  I  tu  not  mistaken,  were  fiutiod  at 
KewcaMle),  ti  1«m(  some  of  hie  cerlieat  iu  Liveipuol 
l>  certuji  I  but  that  it  only  ea  extni>re«ion  for  ht«  doing  hia 
V*  ry  utmost  to  ri-.HiK'  the  inlelliKCht  utnuteurs  of  ti pi.ol 
froui  iui  ituokrable  nuiiance.  If  any  grotitti<ic-  iut".ch(>.>  to 
the  fact  t)f  his  having  sung  so  well  at  Li\i  rj).)Ml,  fur  w  mikJI 
salary,  that  he  should  in  T^otirlon  verj  aoon  ut't'-i  vvanl^  liLU  t- 
been  considered  worth  n  Iux'^k:  one,  hoeould  not  have  slur.sn 
hia  gntitode  better.  It  ia  to  be  earnestly  hoped  tb«(  Mr. 
Sinw  Beerea  will  not  be  diasnadcd  by  the  affair  at  the  Fbil- 
Larjiiotiic  II..!!,  nor  liy  tlit-  rfiinmenls  of  tlu-  ^Tin  tiry,  luu- 
by  any  sapliislital  nrfruiin-iit  whatever,  to  disii-'t  troiii  thr 
chivnirou.*  stand  he  hits  uwxAn  ri;,'iiinst  \vli;it  is  Kii  Ir.^s  an  iiii- 
joat  encroachment  on  tho  part  of  a  imnll  section  of  tin' 
muiical  public  than  an  abiding  nuisance  to  the  inajoi  iiy. 
Every  candid  and  impiurUal  amateur  thanks  him  for  putting 
hie  poweifnl  ahonUer  to  the  wtieel,  end  among  the  reet  no 
one  non  oordialJy  than,  Sir,  your  obedient  servant, 

A  Liverpool  Mkucuakt,  and 
UmfoOt  Mag  $9,  tmt  FuTAlIOO  ns  U  MUBMA. 


Mb.  'ifcxsAsT's  Cojiceax. — lliii  briOtaBt  „  _ 

Ezelar  Hall  on  Monday  evening,  and  waa  eoBplalelf 
as  might  have  been  •ntici|>aled  Aon  the  powerfidqp  attraetive 
names  get  forth  in  hia  nriigrantae.  The ''atar"  of  theercnlag 
was  undtiubtedly  Mad.  Alheiit,  wfaoae  tranaeefldeilt  v^ee  aad  in- 
coniparablu  method  were  exhibitad  to  perfteluia  in  ^Di  piaeer," 
"  Piode'it  air,"  of  which  she  repeated  the  laat  variatioa,  iu  anawev 
to  tlmfurorf  of  npplftuse  and  stentorian  demand  for  aneneare; 
and  the  hrindi^i  ironi  Zvcrezia  Borgia,  wliieh  Aom  any  one 
elM!  5(iun<l9  hackniod,  but  it  nlwara  wdcome  when  rang  bj  thia 
unrivallcil  (jueen  of  $oi^  Mr.  lenuani,  beaidea  joining  in  aone 
of  the  concerted  miutc,  gave  Uendahaoha'a  **  Gartand  "  (his  itn^ 
mg  of  which  baa  already  been  notitieil  at  the  Uouday  I'opolar 
Concerta),  and  a  new  Mog  of  Bluuienthai,  aoeampanied  by  the 
oonipoMi^''Good  night,  lo»e!  good  night,"  both  with  esccihnk 
tastQ.  and  the  Utter  waa  very  vanuly  eneomd.  Herr  Formca  waa 
beard  to  ducb  advaBtaj^  lo  Sehuhwt'a  »  WandeMr,"  tint  he  afao 
bad  to  obey  en  unanimeoa  encore.  Mad.  Chtherine  Uana  waa 
londly  recalled  aflar  '^Qai  hi  voee,"  a*  wee  IL  Ole  BtiU  for  hu 
(»Us  "  A  uioiher's  prayer,"  with  piane&rlo  and  faarmoaiani  aeeen- 
pnnmiont.  Motdaraei  Leuiaa  Tinniagi  Stabbadi,  LeaMnea,  Mr. 
Allierto  Laurenee,  Signer  and  Mad.  Farrari,  Mim  SpU' 
dt  lttUaiUt  poMieasing  a  nice  Toioe,  whiefa,  with  proper  evtti' 
may  be  of  great  iwrviee  to  her — all  conuibulaa  to  tWdl  the 
portion  of  a  aoiuewbat  lea; 
Ha]lt''«  Kiloa,the  80*cnlled ' 


portion  of  a  aoiuewbat  leaglby  programme  inwldeh  Ur>  Chaihs 
llallt «  Kiloa,the  aO'Cnlkd  '^llAmUichtSanBta"  of  Beethoven,  and 
Chopin's  notiturae  and  vatie  in  A  lat  wefo  aaaielhiiig  of  a  irilef 


llw  large  hall, 
-el"! 


to  the  utiiiii«rra]rted  sncoetgion  of  ^ 

although  not  aMotuidy  crammed,  wea  iiavartheleia  well'  llled. 

^Ie«»r8.  Benedict,  Frum  r^co  H«rger,  G.  Lake,  end  Haiold  Tlionaa 

ofHeiated  a»  sccoiiipanyists  at  the  piano ;  M.  MioUfl  praaidln^  at 
Uiu  barmoiiiuiu  during  M.  Httll'j  niin^h  relifiioso,  callud. 

CiiAkLKs  Hallks  BaiiTiiovisN  UtcjTALS  at  the  St. 
.lameH  H  H:ill  am  likely  to  prove  one  of  the  most  interesting 
lealuiis  111"  the  musical  fti-s,«on.  as  it  is  proposed  to  give  in  a 
series  ot  «  i  jljt  r.-r;c  r!  ,  ilj.-  snnuliU  of  the  great  maalrr  in  the 
order  in  wiiicti  they  were  wriiti-i».  A  very  striking  in.itincc  of 
the  advanced  taste  in  such  matters  is  to  be  found  in  the  know- 
ledge and  appreciation  of  the  "  tone-poet,"  who  towerji  nltove  his 
compeers,  and  who  fnr  r  ? ,-iiulity,  largeness  of  tnuL.  ptiim  and 
power  of  expression  slai.'U  uliiiojit  alone.  But  a  ^  orv  icw  years 
since  the  later  works  oi  ]{.  .  tlmvi  ii  wi  re  to  the  pulilir  ahuost  a 
dead  letter,  while  even  by  llic  tu-i)iirlly  of  proffsjurs  t'lr-v  were 
Imt  in.|>ri  fi-i  llv  ;i|)jir('ri-i!i".l.  'I'l  uu,  lii^  !v[n|ih<.;iiL-?  wit--  pe- 
ri.iiiir:illy  liraid  i.l  tin;  riiilli.iniKnilc  m'  uUiur  hijjli- pricuti  concerts, 
but  tin:  i|.j;irtfti,  MiMat  M  uinl  tlii.iiiber  compositions  in  which  be 
wiks  ill  piublii-,  Wi  re  ;:ll  l:ut  vii  lualiy  i?nc.tred.  To  the  inaugu- 
ration ol'  tlic  inw  st  i'..'  of  thinu'i",  Wf  i  i  Il  l  liirtber  back 
than  vri  tin'  Moii'lnv  I'ofMiIar  ('(inri.Tls  rir>t  iH-rrm  the 

roi----iiJii  III  intiiulm  m^'  ii>  tlie  "muMcal  iiia-?r;.,"  Koiks  all  more  or 
le  iii'W  ibis  nciii  r.ui.m.  W  h.iv..-  sn  I'n.-i jiiuritly  dwull  ujMin 
jiainiiieiitH,  tliiit  «!•  iiL-ij-l  : 
|iirjiiiii  lljn;  tliry  liaNO  bi.'i 
I'clural.iii;;  tiio  t.i>;e  Ibr 
the  recilaU  in  tjuestion,  uiiil  lns*l  liiis  e>.f».;  iiii<.-ri( 
some  half  doseii  years  mih-i',  we  bi.llu>.-  i;  winild  1 
as  complete  a  failure  u  k  a[iLieurs  aow  Ukcb 
Mjccess.  The  presentation  of  tlicse  sonatas  in  i 
u;i;>curs  to  ut  in  the  sumi;  light  ns  the  iirrangciiM.nt  i-l  liio  pii  iurcs 
ill  (be  .M;iiiL'he?t i.T  Alt  1  rva-uri .■•  iv\bl:iilii>r.  in  1  S.>7,  tlic  I'brono- 
logical  order  beiii^.'  «tiittlv  oliservud.  and  tliL'  ^p■Jc•lat^)r  tluTfliy 
enabled  to  judge  (j1  tlie  jiro^'i  i'^s  nl  art  in  liilinilcly  Icsj  tinu',  and 
with  much  greater  cL-rtuinly  than  by  ilLvutini.'  vn-irs  to  travel  and 
>i'--wiiif;  sL'ttttered  e.\ani]ilc8  at  dilferi'iil  tiuii's  am!  ]tlarc«.  Thus 
in  lliL'  lour  soiKitiis  whieii  were  given  on  I'liilav  liie  17lb,  Op.  2, 
i"  iiiiiu  r  No.  1,  A  major  No.  2,  0  major  Sc.  3,  and  K  ll.it  Op.  7, 
we  liavi!  tlio  induenee  of  Jloiart  exhibited  over  ilie  mimi  ut'  iha 
i-oni[)oser,  allliim;;li  tlitre  ia  slilj  more  than  ample  eviii>'iii>>  ul  the 
ptiriccl  ii:dt']icti>li-ii<-t'  ami  :ult-reliance  which  hereafter  tuaniicsls 
Itself  iu  «ii  reiiiarka'.ib>  a  itegrce  in  what  are  known  as  the  second 
and  thn-il  pcriod.s  of  bis  i  nn-er.  It  requires  a  pianiit  of  uo  ordi- 
iiiirv  eulibri!  to  atLai  k  the  ditliculties  involved  in  some  of  tliL-  best 
known  sonatas,  and  eren  with  the  aid  of  a  book  ia  no  small  tax 
apOB  the  phyueat  and  intelleotiMl  powen  «f  the  pfaiyer,  but  when 


thi'  nuTils  of  tlii'.'-e  I'liti: 
than  to  I'Xjirt.'s.s  onr  < 
prcparin/  tiie  w..y  ami 


.ty  no  more  fa«rc 
u  tJie  means  of 

tliO  lereptioa  of 
bi.-ell  a(l\.-lij]ilj  il 
av.»  lliun  lii-oH 
(o  bu  an  entire 
.,'nl.tr  ?«nLVe-sif>ni, 
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executed  from  memory  nlnne,  tlie  undcrtslviiii;  altnost  approaclict 
the  line  of  hncardoiu,  and  it  saja  no  liit!e  fur  Mr.  (Jiiarles  Halle'f 
qualiflcutioiii,  that  ii\  the  O'UT  sunatas  in  aucation  were  gircii 
without  thL'  nautic.    If  be  fnllows  the  cxamplo  in  the  remainitig 

concerts,  as  an  cfTort  of  iiiiiL'iuoiiicj  (ilijiio,  it  will  Lu  ^omethiiii; 
marvellous.  Two  tongf,  Dusst-k's  "  Nmiiu  the  glad  ilaj,  dear, 
ami  Mncfiinen'f  "  Ah,  wLjr  d<j  ]o\ c  'r  "  both  vuiig  wliU  the  uti- 
nfTuctcd  simplicity  of  inanncr  wliii.h  is  so  characturisii.'  of  (hat 
rapiiilv  riling  arti»t,  Mis?  ]{iitili«,  agrcf.-iblv  rclicvoil  b  lli  pi:ini<t 
and  audience.— Mr.  Uiuold  Tbutua.]  waa  tLc  accumpin  vi^t.  C. 

BIr.  Waltbr  MAcrAiiBN**  second  concert  waa  given  on  the 
morning  Saturdnjr  last,  before  an  audience  whicu  complelclj 
filled  th«  liauovcr  Square  Room.  Theproj^amme  WW  vnUy  an 
adnunbleom^  tba  h^Mtiaire  wisely  ^rtierrilig  qualitj  to  quantity, 
UA  in  G«a  of  tlrtnc  tab  patrons  w ttk  n  maiess  succession  of 
pieces,  all  more  or  less  uninteresting,  (WW  k  tdecti m  in  whir  h 
the  instramental  portion  especially  wtt  SO  Ictt  weKomc  f>>r  its 
intrinaus  raluo  thaa  the  talent  of  the  executant*.  Aloznrt's  cx- 
qnirito  trio  in  E  flat,  for  pianoforte,  clarionet,  and  viola,  was 
rendered  to  admiration  by  Mesira.  W.  Macfarren,  Lazarus,  and 
K.  Blact-ove,  while  In  the  sonata  of  BwdlOven  in  A,  Op.  30,  No.  I, 
the  Tiolin  playing  of  Mr.  Sainton  was  conspicuous  for  the  fulness 
of  tone,  delicacy  of  touch,  and  perfection  of  expression,  for  which 
tlic  French  virtuoso  is  so  eminently  Ainious.  liMidCI  jwuinj;  that 
clever  and  rising  pianist,  Mrs.  .fohn  iMacfarrCMt  bt  A  brilliant 
piuofortc  duet,  andante  ajid  bolero,  of  bit  Otn  composition, 
iSr*  Walter  l^Iaefarren  contributed,  ns  tolot,  Mendelssohn's  pre- 
lude and  fugue  in  F  minor.  Op.  35,  So.  S  ft  romance,  "  Pnrmi  les 
montagnes,"  and  impromptu,  "Moonti^ii  stream;"  the  Inst  two 
■In  from  the  elegant  pen  of  the  concrt-^iiver.  T^Iiss  Itobortino 
Henderson  was  so  successful  iu  Spolir's  lied,  "  Th'-  bird  nnd  t!i» 
BaiJen"  (the  clarioi>et  o6W%«?"  dcliciomly  played  by  Mr.  Lazarus) 
Aat  an  encore  was  insisted  upun ,  \t  L  i  Ic-  the  applause  that  greeted  the 
now  riaiiig  jroiUifi  tiogcr  in  her  second  song,  "  I  think  of  thee,"  by 
6.  A.  HonamOB,  •bowed  that  fur  once  in  a  way  a  morning  concert 
MidSence  can  be  roused  from  their  usual  frigidity  —  indeed  their 
warmth  waa  throughout  remarkable ;  Miss  Measent  also  sharing  the 
approving  hands  fir  her  singing  iu  Mozjrt's  "  IX'h  vieoi  non  tar- 
dar,"  and  a  b.-^lbd  of  the  average  drawing-room  quality,  by  Mrs. 
Blancbard  Jerrold.  The  magnificent  aestet  ia  JT  abarp  minor,  by 
Dr.  Sterndale  Bennett,  with  wiiioh  the  concert  ended,  was  listened 
to  with  all  the  attention  that  so  maatoHxtwork  deserved,  and 
OHUBtttitg  a*  it  did  from  the  compusor  wbtQ  ho  was  under  twenty 
years  of  age,  only  makes  one  tbe  more  re^at  that  he  has  not 
added  a  greater  number  of  ancb  ooniposiiiom  to  our  store  of 
il  music.  Full  justice  was  renden-d  to  its  merita  by  Messrs. 
llacfarren,  Sainton,  Watson,  11.  Ulagrove,  Avlward,  and 
an.  Tbe  Uat  coacert  will  take  pUco  oa  Ihuia^/  evenioii'', 
June  Ilfh. 

Ma.  HaiiaT  Lmub's  Ciioib. — The  sixth  concert  wr.s  ^iven  on 
Thursday  evening,  and  was  more  than  usually  abundant  ii^  ;\tti  ac- 
tion, to  the  contributions  of  the  choir  being  added  T'l  rfornninL-LB 
on  the  pianoforte  by  Mr.  Charles  HoIIl'  and  Ilerr  £rijs;  raui;r. 
The  chief  novelty  of  the  selection  was  a  setting  of  the  twenty- 
tliird  I'sslm,  for  soprano  and  alto  voices,  "  'llie  Lord  is  my  Shep- 
herd," by  Ilerr  I'auer,  a  composition  of  real  merit.  It  was 
admirably  sung;  tbe  solo  mrls  by  Miss  Emily  Greslmni,  Mi>s 
Cliarlien,  Mrs.  rcrcy,  and  ifi-s.  Dixon,  being  extrcmrlv  i,Mi:ni.  Ti.e 
pieces  which  created  the  greatest  impression  were  Slcndelsi.jljn"» 
forty-third  Psalm,  "Jud^e  me,  O  Lord,"  and  SpofTorth's  glue, 
*'  Hail,  smiling  morn."  Both  wcra  loudly  encored  and  repeated. 
PearsaH's  madrigal,  "  Take  heed,  ye  shepherd  swains,"  was  perbspa 
the  most  perfect  performance  of  all.  The  choir,  indeed,  were  m 
splendid  force  throughout  the  evening,  and  never  sang  better,  if 
indeed  so  well.  Tbe  pianoforte  performances  compriseii  two  solos, 
— Mendelssohn's  caprice  in  £  major.  Op.  33,  and  Stephen  Ucllcr's 
"  Wanderstunden,"  No,  2,  executed  Mr.  Charles  Hnll  s  und 
Cbopin's  "Kondo  Brillanl,'*  for  two  pianofortes,  by  Mr.  Charles 
Haiti  and  Hcrr  Pauer.  'Phe  "  Uondo  "  of  Chopin  is  oxtrenu  ly 
IwilUaat  and  showy,  wonderfully  adapted  indeed  to  display  the 
executive  powera  of  two  performers,  and  was  played  wiili  ronmrlc- 
able  effect.  It  was,  if  we  mistake  not,  its  first  time  of  pcrfunn- 
aoce  in  England,  and,  judging  from  tbe  c&ct  produced  on 


Thursday  cvi'n'nfr,  is  certainly  not  likely  to  be  the  lust.  The 
c<ini;i'rt,  on  the  ^vhok>,  was  [lerliajis  the  best  ot"  the  >ea>un  ;  and, 
althouL;h  the  encores  wlT':?  tV-wcr  than  U-sual,  we  never  knew  the 


audience  more  attentive  and  more  ddigbted. 
Miss  Arabella  Goddndi  * 


At  tho  last  concert 


Mb.  Vm  Nooun'a  Vtotenn'w— The  Watlbouriie  New  Hall, 
Bayawater,  waa  erowdad  to  auffoeation  oa  Monday  evening,  on  tbt 
occaaioa  of  Ifr.  Van  Nootden^  eoBMrt,  the  aMnetioBa  ^ — 
thanuanalljgiHt  hlha(  wm^  loealilr,! 
Mile.  FenipLaad  Mr. WUbjo  OooMr,  figuriag 
gagomtiila.  TboittlMirtafBjo«rnal.  UM Aa^^ 
a  verjr  aathariutie  and  «not««oe*t  moohiU  of  tha  perAmwoM^ 
from  wbieb  we  eannot  fbrbear  extraetingtbe  finllowli^  eholee  bh 
apropos  of  Miss  Goddnrd's  ])laTin;; : — 

"  Tho  '  tiu€<n  of  our  piaiii*u'  pUycd  inimitaUy  Ucticdia'*  new  solo 
for  tbe  piano,  entitled  '  Albion.*  Tlie  skill,  the  treatment  (manipulatory 
and  mcnlAl),  the  exquisiie  toiioh,  so  modified,  refined,  and  elegant,  that 
tbe  notes  fell  npon  the  ear,  eapeeikll*  ia  anhdaed  paauim  Uka  pearia  to 
the  eye,  liqalil.  ronod,  and  equal.  It  waa  taeaked  with  alaMataa> 
thusiium.  Tbe  cAef  of  her  perfonnanoe  wu  dbfpivad  la  Thalbctg^ 
'  Mom  ill  Kgitto.'  Had  it  been  composed  br  her  azpnadf  h  comld  not 
bava  more  Tairly  met  her  extraordinary  powers;  with  a  wrist  motion 
displaying  the  utmost  itcxilj  lity  ai,il  strength  of  arm  in  the  matteBato 
paiaagcs,  ih«  diaptayed  a  beautiful  cootroiit  by  playing  tho  charming 
cmbr<>i(lcry  which  covers  the  well-known  melotly  with  a  feathery  float- 
ing lii!hineu  pcriiMily  cnelianiinK  TboBKitt  vvbesMat  deaoBsMtloaa 
of  applause  were  gjifBB at  ita eeaShMioB  t  aiecallwaa 
fully  bowed  to." 

Mr.  P.  £.  Van  Noorden,  the  concert-giver,  is  both  plannt 
vocalist,  and  displayed  bis  talents  in  both  branches  of  the  art  OB 
this  occasion,  performing  with  considerable  skill  on  tbe  piauofgrta 
Kalkbrenncr's  iolo  '*  Ga^<^  d'amrtle,"  and  sin"[ing  the  Scotcb  I>aat 
"Hunting  Tower,"  with  Mi^s  M.  Van  Noorden,  which  waa' 
unanimously  eooored.  Mia*  Van  Noorden,  who  posMatca  no 
ordinary  vocal  abilitiea,  aa  ovr  readers  are  aware,  contributed 
more  liberally  to  the  programme,  singing  Kiieken's  duet  "Trcibe^ 
trcibc"  with  Mile.  Parep^,  the  duet  "  Si  la  Stanchezza"  from  tbe 
Trovalore  with  Mr.  A\  ilbye  Cooper,  and  a  Lied  *'  Von  Aleincn 
Bergen"'  (The  Twin  Parting),  the  compa«ition  —  and  a  very 
plcvin;?  one  —  nf  Mr.  Van  Noorden,  all  given  with  irreproachable 
taste  .I!)  1  admirable  skill.  Mile.  Parepa  i;uve  a  new  song  "  On 
the  bUb,"  al!o  the  compositiun  uf  Mr.  Vm  Noorden,  and  tbe 
cavatina  "My  long  hair  ts  br  ii  le  l,"  irom  the  Amber  WiUk,  witk 
more  tlun  stuat  lu-itliaucy.  The  other  singers  were  ^f.id.  Giib«r4^ 
Mist  E.  Arawiroog,  Mad.  Albert  and  Mr.  VValhrm  The  con- 
ductor* were  Mewa.  Frank  Mori,  Kiakmork  and  Van  Noorden.] 

Ma.  PaaoKiicK  PamiA'a  '*UiouwArs  and  Btbwat*."— A 
very  agreeable  evening  WMJ  be  spent  with  Mr.  Frederick  Penna 
at  the  Egyptian  Uali,  Piccadillv,  where  he  is  now  giving  bis 
new  cnttrt.iiumeat,  entitled  "highways  and  Byeways,"  three 
tiiiiis  during  tbe  week.  We  have  already  reniiirked  on  Mr. 
I'l'iit^a's  qualtfieations  for  a  public  lecturer  in  our  nati<-e  of  hi.^  two 
readings  on  tlieooniposcrs  of  sacred  music,  recently  delivered  at  the 
Haoorer  Square  Uooins,  and  also  touche<l  upon  his  vocal  abilities. 
That  Mr.  Pvnna  reads  well  and  sings  well  we  are  more  assured  by 
his  new  disi-ouisp.  The  "  Higliwars  and  Byeways  of  Song"  is  a 
very  entertaining  account,  criiical  and_biographicaI,  of  some  uf 
thii  best  known  of  our  modern  composers,  including  Bellini, 
Meverbeer,  Schubert,  Sterndale  Bennett,  Ualfc,  Barnetl,  Wallan, 
Lodcr,  Callcott,  Rooko,  and  Wallace,  il!ii-i.  .Ui'd  by  !>pecImeDi  of 
each  composer's  style.  As  Mr.  Penna  i.<  a  baryiune  siis^cr,  Uis 
illustrations  arc  necessarily  confined  to  vocul  pioc.  s  of  a  eerl:iin 
class,  but  this  class  comprises  all  varieties,  Rml  the  selrction  imde 
is  admirable.  For  Instance,  among  tlie  son;;-"  ioiro  lueed  by  the 
lecturer  are  those  extremely  popular  one?,  •■  Vi  ruvvlso"  fnmi  the 
5oiuiamfrHilii,  Callcotl's  "Friend  of  tho  Brave,"  Unlie's  serenade. 
"  My  bark  is  bounding  near,"  Kooke's  air  "  Mr  lioyhooil's  Home," 
tbe  *ong"*Tis  folly  to  hunt,"  from  Professor  H'enne'tt's  .V<ry  Qurcn, 
Bamett  s  •»  Farewell  to  the  mountain."  The  new  entertainment, 
ill  Etiort,  M  of  groat  intenat,  and  will  well  tqtayanitt  to  lbs 

Egyptian  Hall. 

Miss  Stkei.k's  Sccoxn  Cii.vMnKB  Co>>ci;bt  camcoirat  CtdUrd'a 

Pianoforte  and  Concert  Kooms,  on  TburwUj  aActaooo,  tbelGtb 
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insunt.  Mm  Stcd*  wtf  uinttd  Iw  IGii  Bankg  nd  Mr.  Lewb 
ThoM^  tt  wittllilah  nd  Hin  Anbdte  GodiUrd^ 
«M  Mr,  Liw,  imtnPHBtiliMs.  Tli«  programine  wu  of  mm 
An  mmtfi  eateeUcner,  tbo  mott  Important  item  being  M«- 
detookn't  trio,  N«kS,  b  C  nioor,  for  pianoforte,  violin,  and  viohn- 
oetto,  exeonted  wiib  splen^  cftot  hr  Mia  Ooddnrd  ml  ker 
co«djutan  of  tbo  ttringa.  Tlw  other  inatrumontal  {wlbmnnees 
were  MiM  Goddacd'i  punoferte  ta\o  "Albion,"  Mr.  Benedict's 
new  and  bigUr  auecostml  eomposition,  whicli,  in  the  fnir  pinnisi't 
landa,  sever  nib  ti  cvcstiiig  »  fam* ;  Ernst'a  Otella  ianijuia,  by 
Mr.  Bb^mwt  and  aolo  ftv  tli*  violdaeello  bj  Uen  IJdel.  Miss 
StadeaawthcfinuidorhilimB  <Mi9,  "Cheiarok"  Biwdn'aeanaoiiet 
"FIdditjr  Ibn  dual,  "Giomo  ^omrr,'*  fimn  Suhtmmde,  with 
MiHBubs;diMt,«CaiiWkb«nTt''fknBi)tar  JWItcMte  the 
iHBabMlTi  Uoiart'itHa^  '*8owo  lin  lTCBto,-wIth  MIm  Banks 
and  Mr.lMiB  Tbonit  $  and  Attwood'a  ^  "Xh*  CnrAw,"  with 
tba  nm  artfata,  Ubn  Sleela'a  real  oontnlto  mloe  and  artistic 
•kYtoina  made  «rid«nt  b  aU  piaew.  Mr.Hmld  ThonM  pre- 
aaed  at  tbe  pfainoforte. 

Sio.xoK  AM)  AiADAMK  Febkahi's  Cokckht,  nn  TiipjdaT  last,  at 
St.  James's  Hail,  wiis  ci cmmentlablc  in  mete  n  sp^'d*  than  one, 
by  no  nn>nn»  tlio  Icn-t  of  its  pral-cKortliy  qiullties  being  it* 
length,  nr  r.illirr  lirevity,  as  compared  wilh  ibc  inlenninnble  bi!l 
rl"  tare  that  liin>l  '•  bonL'liLialros"  tllink  SO  necf-«nry  |i>  srt  I'crtli  (or 
the  di.'I<'rt:iiini)  iif  iln-ir  pair<iii<,— we  use  the  Uiim  a«himily,  Ibr 
tbe  laajoriiy  of  IioruTit  iimccriM  njipcol  rather  to  tbe  frienils  and 
conn«H  ;ii>ns  oC  tliL'  ylvi-r,  than  to  the  general  public.  Nevei^hc- 
le*=,  tSiore  wa'  a  stmnr;  uni>ter  o(  nckiuiwli-ciLMMi  l".ivourito-<,  «  Ik  su 
natne*  are  :i  ^uiiriuitfr  <if  Eulislarti.jei,  and  wo  li.ive  rnlv  to  men- 
tion M»<1.  AltKjiii,  Mr.  Charles  Iblli',  M.  Wu•n•aw^ki,  Mr!  rcnr..intT 
and  Ilerr  I.iJi-l,  tr)  vh.iw  thai  the  two  arcoropii»llCii  prntVssors  iliil 
their  best  t'>  M-t  fclh  a  j^cikI  cntcrlnir.inent.  In  tlie  nir  IVlhii  .SV- 
tniramidf,  "  Ah  (juul  pif.rno,"  with  wlihrii  the  first  Uclyliteil  utid 
asti.nislicd  tlir  iiiusii  nl  iTorld  at  thi-  Iloy.il  Italian  Opera  S«nic  fLiur- 
fpon  _y<:-.irj  jincf,  M:wi.  Aibnni's  su|i<Th  voice  ftpp<?:^TX-il  in  finer  ■ 
nriler  thun  ever,  wliiln  in  tho  lirilli;uU  fiiiuh'  to  Coiercnlula  ihe 
be  ireri  were  f^ii  lv  ctitr.infpil.  Mail.  AUiojii  aUo  lauk.  piu  t  in  tlio 
qti.'xrtot  from  La  I'onrn  iht  I^i^-it,  an  1  a  dramatic  duet  by  Rossini. 
Mr.il,  Ferrari's  rtUiici!  style  nv.:\  nilniirabic  taste  were  di»pln?ed 
to  *i;:;n;il  advatitaj^e  ia  Mo7a;t'>  "  Krii>  tcnior."  and  tlie  i!ii'-t  jii^t 
mentioned.  S!ie  also  shan^d  tlic  l.ncii  'It  f.itmiiiernuior  tiinH  -.nlh 
her  husband,  and  jciinil  in  the  two  cjuiirtet"".  Si;;n<ir  Ferrari 
gave  a  »<>lo  frrni  Jljtidi'l's  Bfrtnic^  joined  in  a  ilnet  front  Doiii- 
s«;lti's  iJc/itirii',  and  in  other  coiicerti^d  pieces,  all  of  h hicli  were 
receivcii  witii  lavour,  Tlie  air  from  Berenice  was  an  irrepronch- 
mh!''  spetiinen  of  pore  Hnndelinn  sinking.  Mendelisohn's  capriec 
in  E,  and  two  piecca  of  Heller,  served  to  exhibit  ilr.  Chas.  Halle's 
eminent  abilities  as  a  pianist.  lie  also,  with  Ilerr  Wieniawtki  and 
Herr  Lidel,  i»a»e  a  iiiie  performance  of  Beethoren's  trio  in  C 
niiiior.  It  was  Ilerr  Wieiii.'iwski's  first  np]i(?arancc  this  season, 
and  ill  hi«  own  Legende  and  Air  Huue,  be  in  nn  equal  measure  as- 
tonished and  delighted  the  audience,  who  applauded  an. I  reealled 
him  with  raplwre.  Herr  Lidel  b!«o  dif  jdaycil  iii*  ikiW  as  a  Tit>lon- 
cello  player  in  a  Mdo  by  Struuiky.  .Mr.  iilumenthal's  new  song, 
*'  Good  ni(;lil,"  vrliieh  >(r.  'l  eniiaiit  introduced  at  his  own  concert, 
was  a„Min  |ierfeclly  renilrrcil  by  lluit  (jentleinan.  The  Hall  was  well 
filled;  ihe  fair  sex  lar-iely  pretloniiiiatin;?.  As  USUftl,  everjr  one 
was  more  tliun  5alielled  irit'li  tlic  rii  li  iiiu.vieal  trett  pRMndod  bj  dM 
accomplished  nnd  highly  k'steeuied  [>rufe&sui^. 

Mao.  AncKija't  ISoirkr  Mosicals.— The  BocthoTcn  Rooma 
vera  fully  and  fashionablj  attended  on  Wednesday  evening,  when 
Mad.*Angelo  made  bar  first  pabllo^l^pcarance  as  a  pianist,  and 
wall  ■oataincd  tbe  reputation  she  baa  acquired  in  private.  Tbe 
iatr  aftiat  b^gan  with  Beethoven's  Andante  in  F,  aAer  which  she 

S0  an  excellent  rending  of  the  sonatd  fur  piano  and  vlotin,  ! 
ieated  to  Kreulzer,  in  which  she  enjoyed  tho  invaluublu 
atsistance  of  At.  Sainton.  Hie  slow  movement  showe<l  Mad.  , 
Angelo  as  much  at  home  in  the  exprc»sive,  as  the  finale  found  her 
an  adapt  in  the"  bratvm"  (trie.  ]!nmitbe**bfusic  of  tho  Present," 
Alad.  Anfeb  aelected  CharWe  Mqrcf^  well>known  "  Tremolo,"  an 
elegant  roenanee  of  bcr  own  e<itnp05ition,  and  Liszt's  FaniaMia 
^mrt^eef).  "  Lcs  ratimurs."  tn  display  the  neatness  of  her 
execution  and  Tigour  of  her  atjle.  Xbe  onlj  other  iaatnnnental 


perAmiBoa  wai  U.  Sablom'a  ^Sdt  it  OMetrt,"  wbidi  tbe 
en&MBt  Epmeh  TioUnbt  mm  ptnyed  auMt  nparbl/.  MS« 
PalawraBdlfiM  Btdiertino  Ueodam  vara  Ihavoealiiis.  Ik* 
firat  ianj;  two  ItaKaD'eaaMnele  and  m  En|dBdi  ballBd,  and  the  laat 
**  Sombree  foidt<*  and  an  nria  bj  Han  rbner  to  Italian  wordg. 
Their  united  TCieta  dMumd  arenwa  la  IfendeUaohn's  two-part 
songs.  "  O,  wert  IboB  in  tba  eadd  btaat,"  and  «  Mav-bella."  JXho 
vocalists  enjojred  tho  able  cO'^pantiott  af  lb.  Witter  Madbrrea 
as  accompanyist  at  the  piano. 

Natio!iai.  CnoRAL  SociTTT, — Thc  stteces*  obtained  by  Mile. 
Tictjens  at  the  performaiici.-  aC  The  Creation  at  tho  Crystal  Palace, 
no  doubt  sii/f;e*ted  to  Mr.  Martin  the  i  Ua  of  enu'a;;ii)^'  her  for  the 
same  oratorio  at»Kx''tpr  llsll.  The  Kational  Choral  !-^ucicty  fur- 
nished six  hundred  elio:  inters  on  Wednesday,  and  tlie  orcliestra 
was  well  selected  nnd  ellieiciit.  We  cnlarjjcd  FO  recently  on  Mile. 
Tittjei.>'  ;;r:iiid  exeeuticm  of  the  soprano  tiiu?!.-,  that  we  noi'd  not 
apain  cnli-r  into  any  detuds.  Tbc  pcrfurniance  ou  Wednesday  night 
'  more  lliati  justified  the  <.i|iinion  we  expressed  some  week^i  a;;o  of 
(lie  Gerniun  prinni  donna's  ]).jwcr  to  a«^u^ll•  the  very  hi«!ln-Ft  posi- 
tion M  an  oratorio  sln;;er.  Miss  iv  Wilkinson  nnderlook  the 
ir.pr:iiio  inii'ie  of  iLu  ihnd  part,  nnd  waB  niut  h  ajiplauded  in  the 
duet  with  Mr.  Lewis  Thomas  "  (iraeeful  t'on.sort."  Mr.  Thomas 
Vfus  heard  1o  arivsntajrc  in  all  the  inii^lc  allotted  to  the  bii's  voice, 
and  Mr.  W  dbye  Cnopi  r  reeelved  «ui  !i  appi.nn«e  for  his  pinning  of 
the  ikvoiiille  "  Li  native  wortli,"  »»  wmihi  have  justified  its  repe- 
tition, bad  nut  Mr.  Cou[>ijr  had  the  p'fA  taste  to  decline.  The 
chorus  had  no  great  scope  for  the  illsplay  of  their  powers,  but 
the  two  important  choral  pieces,  ulnch  eon;lude  re^|lertively 
the  first  and  sceonJ  Darts,  were  executed  with  remarkable  de- 
cision and  power,  lu.  Martin  candnelcd  with  bii  aeeoatoaied 
energy  and  care. 

SociKTr  roa  tub  ENCouR.ic.KvrnT  or  thb  Fnrr  Art?. — One 
of  thc  most  brilliant  events  of  the  reason  took  place,  by  kind  per- 
mission  of  ilic  Kigbt  Hun.  tbo  Lord  Mayor,  at  thc  Egyptian  Hall, 
.Mansion  House,  on  'I  hrirsday  evcaiiig  last,  when  upwards  of  ft 
thoiisiiiid  persons  ns^einbled  at  tho  fourth  convcrsacione  of  tbia 
society,  i  he  fine  hall,  aiul  thc  enlmnceto  it,  wer«  crowded  withft 
collection  of  the  ehoic'st  works  of  art,  conirdiMted  by  the  members 
and  from  otlier  sourcci  fur  the  occasion.  The  liiffld  Hon,  tho 
Lonl  Mayor  took  the  chair  a  little  after  ei;^lit  o'rb>:  k,  and  opened 
the  evening's  proceedinf!s  in  a  laudatory  speech  upon  the  obje  -rs  of 
thc  focioty,  odiuittirif;  that  hc  had  examined  cnrefully  its  constitu- 
tion, &c.  before  erantin;^  the  use  of  the  Mansion.  A  paper  wa-s  read 
by  H.Ottley.  1-  y  A\f  honorary  secretary,  alter  which,  a  projrranime 
oi'musicof  (he  bi  >j.iality  w.aa  pcrformfd  liy  thc  following  artists  : 
Mile.  I'arcpa,  Mad.  Lcniaire,  Mail,  (lllhert,  Mh3  I'alnuT,  Mad. 
Laura  Haxtci",  Miss  Susanna  Cole,  Miss  l"h€rc.*.A  .Tefl'ervs,  Mad. 
Andrea,  Siijnrir  (larduni,  Sip^nor  ('iampi,  Sipnor  Delle  Sedie,  Ilerr 
Hcrrinansi,  Mr.  U  allworth  ;  pianoforte,  Mis.s  M.  liaxti'r;  vlolin.s, 
Ilerr  Uauch  and  Ilerrllepar;  violoncello,  Herr  Daubcrt,and  a  tluto 
solo  by  Mr.  U.  Wells.    The  music  waa  under  the  direction  of  Mr. 

lienedi  c  and  Mt*  Alfted  Gilbert,  who  pmidid  akenatotr  at  the 

pianoforte. 

TuK  Kkntish  Towx  Cbcxcb  Crobai.  Socirrr,  held  «  mrieal 
MinKTSaiiaa*,  on  Friday  CTening,  wbicb  waa  aKended  bf  BOit  tf  the 
prinetoal  lahaWtente  of  the  ficinllgr.  BaAne  tba  bom  eoBBMcal, 

the  Kev.  W.  GUvert,  MeaideBt  af  iba  eodeif,  prewnnd  to  the  con- 
ductor, Mr.  AUircd  Gilbert,  a  bMtdWWW  lilrcr-niountcd  baton,  which 
hail  l>e«n  inhscribed  for  by  (he  bldtei  of  the  choir,  as  a  token  of  their 
apjireciatioii  of  Us  unvarying  eaottaaj  and  kindness,  and  tbc  ability  ho 
bad  displajrad  in  conducting  tiia  ntuical  arrangements  of  tbo  society 
(luring  tho  two  years  it  baa  bc^n  in  existence.  Several  solos  tung  by 
nu  iuhfrs  were  much  applauded  ^  cspoi  ia'.ly  a  song,  "  Whtn  the  heart  is 
full  of  filndncw,"  ccniposeJ  by  <v  weli-kiiown  wu»ic,d  anniteur  (Mr.  A. 
II.  Diiidy)-,  Handel's  "Laacia  ch'  io  piango",  by  .Miss  Bcsjkcr,  whu 
]iossc.ssc5  tt  line  voice;  ami  Kiicketi'*  " Mi»i«!  r»f  .Tndah."  The  tir.st  and 
la?t  of  these  were  encorcii,  ns  was,  "The  tkylark",  a  trio  cuuij'us.,.<t  by 
tho  canductor.  llnul.  tjUlncrt  iwig  with  iw  Uiwal  fecUtig  aud  ex- 
pression, and  was  unanimooaly  encored;  Mr.  Walbaock,  tbo  tenor, 
gATO  Bcetltoren's  "Adelaide",  and  a  ballad  by  Bolfei  Mr.  G.  Hodaon 
sung  an  old  Bindiib  BMiadyt  Me.  Vtaoaa  Sefllr  two  of  Meaait'a  oooi. 
pomtions)  and  Mr.  AWod  Qineit  s  new  pianeliiiitt  oonpeiitian  ef  Ui 
own  "Gnrnde  nin  de  concert.'"  The  conecnod  ptceaa  wan  eUedj 
glais  and  pert  eanai.  Tbe  entertainment,  wliicb  me  nqr  efediMUa  lo 
all  pettiei^apfewod  to  fite  (laeral  latirfiMtiMb 
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Crookb's  HAmiiomoaii^Aa  iageniooi  iaTcntion  ot  Ur.  Crogcr  Imt 
rendered  the  hAnnoDicon  (aa  iattranMnt  appamtljr  becoming  more 
and  more  in  lOgiA  andUk  Mt  Ibr  anucnicni,  bnt  Tor  ednm- 
tionnl  pnrpo«ei.  u  tl»  intnKtlm  book,  idferti*cd  by  die  Mrsic.ti. 
WoKLD,  Rnd  favoonbly  nctieed  laat  wedt.  0  coadfo  and  caijr  ivttem 
of  acqtiirins  *  prartlMl  kiioirledg*  of  tiaiuporiliaa  hj  the  utr  of  >fr. 
Crogcr^i  "tran»i>o<inii"  hurmonipon  ft  laid  down.  The  ttriTrltv  of  tlic 
lll(tnun«llt  oonal«t«  in  iho  power  of  removing  (he  plncc  of  i\iiy  nml  rverr 
■OtO  of  it,  (0  that  the  icalc  of  any  key  can  be  formed  by  simply  chntiipiit; 
the  BOta  or  iiotcs  required.  Mr.  Croger'a  inveniion  ii  well  worth  atten- 
tkw,  and  his  instriiimnts  nro  nuiiiiifiu'tiir<'il  in  fir>;  n>te  style. 

Tll«  CiiiKC  II  or  Ail  Smms,  Ki:nmni,:iiv  I'AiiK. — {From  a  Cor - 
raponitmt.)  -Anv.'iig'Nl  the  mimlior  ii{  tli'&i'  many  rhiin  li 's  in  our  mctro- 
I'nlij  wliiL-h  cikU  rivotir  ti>  stun>i  oiil  pre-cniincnily  hIh-v.  il.r^r  l.  llomby 
jjivius  u  cdmcl  ariil  triillifiil,  nol  to  omit  fiti  c  lm-nlit  iml  ciianirter  to 
their  maficnl  service!!,  is  the  church  of  All  S^iinis,  Kcn«in;;toa  Park. 
For  no  i-liurch  wrvicc  in  this  country  hare  we  ever  felt  a  more  earnest 
hopo  for  it*  ractcM  than  we  do  for  thia.  If  we  omit  the  *poileai,  aimple, 
yet  aiijtitieall/  eraDd  aerrice  of  tba  Leads  parbh  church  (than  which  a 
■ofOfmotnodriooiM  not  hiw  Iwn  oonc^ived,  aad  wUdi,  tfitooffh 
tto  aw  and  mlfnoUag  ncModo  of  Aat  truly  tamoot  dmnliBuin,  the 


Iter.  Dr.  Hook,  hat  remainad  Ibr  roan  in  its  preeent  peri^  and  on- 
Uemtilied  condttion,  notwithataadhig  the  maay  endcavonra  of  the 
"Iboliah  and  ignorant"  to  ipoil  and  mutilate  it),  there  i*  no  chnrch 
whore  the  aervico  was  more  preeitely  nnJ  honeiily  given  than  at  tJie 
ofaardi  of  All  S  tint",  Kcn«inptnn  Turk,  on  Sun<]Ay  liuc  The  piece* 
and  TCtponno*  to  Tnlli*  were  jirofx  rly  ami  carrcctly  intoned;  the  To 
Denm  and  Jubilato  were  here  cnimlilcil  by  biiYing  come  proper  Bcrviccs 
a^suciuted  with  tiiom  ;  ihc  niilhcin,  ihiit  bsipbcar  to  so  many  unoiiucatcj 
minils  in  oimri'h  niusie,  was,  a.s  thr-  nihric  (iintatrs,  in  iix  prii]piT  )il.ire. 
An  I  xcrctiit  ly  eilifyin;;  ami  jinlirioiis  si>rnion  foUuwi.'il  with  the  olTertory, 
while  the  music  iu  tJio  communion  ncrvicc  win  well  ami  carefully  Riven, 
not  omitting  to  mention  the  Sanctas.  creditably  given  by  an  cxtr^  mcly 
well  Imlanced  choir,  the  training  of  which  mutt  liavc  demanded  Keren- 
kn  hiboar.  The  choceh  waa  UtcnNljr  onmBod  to  «ran  part,  and 
niltfraloathe  yaitof  aooowhoaadenobk  tke  OMOagor  ao  large  a 
cwinmortoB  owiildowMo  Imoiiiihy  in  diiporiitt  of  mibkiWNa  of  pe^ 
•OQi,  WoeamiotMNidodowMtoattniiiiBgtkacwbovTCrniajbafotho 
dtectlon  of  this,  beautiful  as  it  now  stand*,  may  have  the  siabiliiy  and 
the  courage  to  purroo  it  heedless  of  any  conflicting,  which,  let  it  be 
rameml>ercd,  have  nothing  whatever  to  do  with  the  charch'a  ordinancra; 
and  that  we  may  not  on  any  fotare  oocaaioQ  have  to  leeord  that  the 
hand  of  destruction  has  pasted  over  this  beautiful  church,  and  h  f t  its 
acrvices  one  of  those  tnusieal  wrecks,  of  which  we  have  fri,;htful^  ex- 
amples in  some  other  placet,  as  remarkable  for  their  high  and  dry 

ftir  tbdr  loir  and  MOir  noifcd 


ciiiirdi  feeUnc  u  dniyan 

eiUuatiun. 

Tiis  Frlncii  OKriiEfiNMSTi:f.— The  Into  vi«it  nf  (he  French  Orphi-on 
Societies  to  this  country  has  been  brought  ng»in  before  the  Court  of 
OomoMa  Council,  Loadon*  M.  Delaporte,  director  of  the  festival, 
niplied  for  the  remierfow  of  S50f.  paid  lo  the  eorporation  fbr  the  uie  of 
the  hotels  at  the  «etioy«ilta»  oalllo  OMiket  on  that  oeoaiioB.  M. 
DehpeMe,  who  attended  at  ikt  bar  of  ibo  Ooairt,  Hated  in  Ua  menorial 
that,  la  praaaoting  so  novol  aa  OBler|Btoaa  tiia  faetltal  ia  ^location, 
miaiewwe  aalbreteen  cxpenaea  wore  iaeanod,  that  tto  oawaat  received 
by  him  proved  iuadeqaate  to  cover  the  neoeasary  outlay,  and  that  in 
order  to  meet  the  defieieney  he  had  incurred  iu  his  capacity  of  direetor 
a  liability  of  1 1 6 1  /.  odd,  iv  hich  wonld  fall  upon  the  Orpbcunist  societies 
represented  at  that  fe-itival,  coinpriM.l  of  the  pixirest  xIomcs  of  the 
comrounily.  lie  iu>ke<l  that  :i.'>i>/.  nii^lit  he  rctiiriie<l  li^^^||>>rp(iration 
throu;;h  the  meiUuin  ut  M,  l^-  }''Un>n  Doyen.  fnli-;;ovc^^^^kthu  Itank 
of  France,  ami  Irc.L-un.'r  the  pciieriil  eonittiittee^^^^k  French 
Orpliconinl  SociLliLS.  T':u:  jijl;tiii:i  Icil  lo  a  luiij;  ili>,'ii^^^uj:'l  at 
length  the  subject  was  referred  inr  Cijusiileratiun  ta  the  (':iiiimi^k|-, 

I'hosatios. — A  work  nn  the  phnniiin^a  of  the  voiiti  in  n.n- 
npi  ti<in  with  singinj;,  or /"Aonnfiun,  ua  it^tornioii  by  the  autliDr, 
has  been  ri'ail  l»v  M.  Bataillc  boforc  t]M  Academy  of  S '  irn!  i  -, 
Pari",  ami  roferreil  to  a  conunilfco,  coiisl^ng  of  the  fullowinj; 
members — Floiiren?,  Claiulo  Hcrnar<I,  and  D^njjet. 

A  Skcont)  Pag  vnim. — A  Leipsic  correspotrrlonf,  writin;;  to  (bo 
Athf>uruin,  .'peaks  in  very  liijjh  praise  of  a  M.  Ljittn,  a  very  yi>un'.r, 
but  \ery  fine,  violiiiisi,  of  tlie  Frencli  schcKil.  Tbt?  uii;v<'i^;>l 
verdict  iis  that  since  Paganini  no  such  WDiuiorfur"  pl.iyer  hru 
been  heanl.  V\^c  Icarii  I'roiu  the  same  suuni!  that  a  selwtion  of 
forty  of  Sebastian  Bach'»  kuii^s,  ten  I'dc  eaeb  voice,  taken  from 
his  various  oratorios,  canlal^f,  imiiett,  \r,.  ha^  hvcn  publish<Hl  by 
Whistling,  of  Leipsi;;.     Tliu  sek-ulluii  ban  buou  iirT.ii.^eii  hy  JCobt. 

Franz,  who  has  arraogod  the  acoompanimenta  for  the'  pianOb 


M.  Lotto  U  a  pupil  nf  M.  MasMtrt,  ont  Of  l&S  mOfl 

pr'>ffs!"irs  in  llie  P:«rls  Cunt'Tralitire. 

A  llARnt.K'it  s  CoMri,iMr>r. — A  [Mipiilnr  liainlrc-er,  who  it  also 
a  /anaiico  per  In  niunicii^  nild  a  ilevoled  admirer  of  the  composer  of 
//  Tmvnlorr,  ba>  ju^t  inventcl  a  new  iKmiinado,  wliieh,  by  way  of 
compliment  to  the  frreat  musical  mtu  'lro,  li<;  bus  styled  "  Venli 
preasc."  \Vu  have  lilt!.-  ilnyl-t  Ijut  that,  W<-  the  hundredi  of 
popular  airs  of  Sigiiur  Vcrili,  this  briitiaut  emanation  of  geniui<. 
It  la  perruqw^  wul  8ooa  bo  ia  •vorybody'a  head.— Jtwrjtuol 

Porcupinr. 


BOOSE i"S  OKCHKSTRAL  OVERTURES,  arranged 
bjrLswtrra.  Prie*  as. Mcli  lir fliU  Iwad j  «*. «ach  Aw pmU taiad. 
I.  CrawB  Dlaneads,  Aaliw.  7.  DcoiImi  YMm,  Mm. 


►OOSEi'S 

b)r  Lsiiowa.  Prie* 
I.  CrawB  Dlaneads, 
a  lisMa,liaraM. 
I.  ttaMn.  Aebsr. 

a.  Fta  Platsla.  As 
r  FMsehBtt, 


(.Deri 


a  Oaua  Mrs.  SoMtal 
f.  DMie  BUnch*.  Di 

10.  IUi«ri«U*,  Aubar. 

11.  rart«iIHiM*|^, 


KUHE'S  NEW  TRANSCRIPTION  of  SCHUBERT'S 
PAVOI/RITK  MBLOOIKS,  as  shait  ad  cfltetlv*  Pleeas  to  II 
tata,  icln  akCdL  aarii. 

I.  taMada.  I       4.  Tk*  Wsndersr. 

a  Ave  Marl^  I       *l  TIm  |ir*ls«  of  Taws, 

a  Adieu.  1        a.  Thia»  li  m;  hrsrt. 

Boo«f7  vnA  Sons,  nollfs  StrrcL 


BUA.SS  BAND,  STRIXd  11  AND,  DRUMS  and  FIFPIS, 
Ar.— !U>.-.iey»'  Urnvi  1^ m  1  ,1  ruriiAl ,  *^iitr  k   S»r|i  Jonrnal,  OrcViritr*!  JotinuU 
n(  Oincr  Mtuif.  t)rr|jritrnl  .•vlr--ii  irn  iriiin  tfu-  Sew  Opt'Tii,  Orctiniral  UrertufMi 
Drutn  And  lite  Journal,  Kc . 
Fu  l  pfirliruUri  of  titi-ic  inivAllcl  riiM,i-atinr,<        »te  had.  po«t-frer.  from 
llixi*/-)'  iinii  Jviitu,  IliiiU'i  S(r«<. 

MLSS  GODDARD'S  New  Solo,  ALBION.  FanUsia 
on  Eni lUh  Airs,  bf  J.  BaaSMOTi  perfariMd  srilk  l)w  grcstast  saeeou  bv 
MiM  Aasmu  Oonntsa.  •*  Tb*  nclodtas  a|Mn  whieb  'AlbtaaT  Is  eouSnfSi^*  Pmt 
Oaaij,'  mi '  Cotm  l(  roil  diiro'—aro  f srisd,  mvmmmtui,  sod  otbarwls*  olsbiwslwl  wtta 
no  leu  ri*(u>M  thsn  iklll."— The  TIaiei.  ■■  Blibofala  s*  tba  vuislioas  are.  Umt 
litloB^  obtean  tb*  ■wMr.  but  rallMr  sabsaea  IIS  basM.'* 
afVU^riMt*.  BRIM  awl  CALBDOMIA.  kf  I. 

and  Sons,  Hellas  StrsK. 


nasar,  as  In  similar  eonpoaWos 
-Ddir  TalMnab.  Alta  Iha 
Bemaier.  rrieaas.aacti. 


/  U)LI,MICK'S  SIX  NK\V  I'lKCKS  for  (ho  PIANO- 

vJI  I  t)|t TF.  Iwlnj  tba  Iblid  sal »(  flcrmsa  Volkilifnlrr,  ir»riirri*>.il  for  ih«  pUao. 
PrKja  S».  i»l  <•«■  h. 

•■  My  IJMh  I.nir,'*  I  IyOrf')f  '* 

••  Miiurn  iicl.  •  I  "•  Tlif  Vj.uI.  ih  of  Tir-i!." 

••  Tlin  Hnin  i  nrilri-."  j  "  Ksff  •i  ll  I'l  th«  W  fv  ^lt  " 

■'  Hi-rr  CiullmiH  tin  (uikIu.-iiI  i  m  of  tilnnofnrts  pIfOM  »hlcli  wiU  1»  i  muO  hlxhl* 
onlf  from  iliK  l>f*u(y  «f  ihi>  air,  thrmM'IVM.  biit  Irun  Ilia  tssia sad  uill 
baslrtalad  Ibra."— Illiulrsiad  Loadoa  Nawi. 

Bouaa;  siul  Sucu,  llollaa  Strrvl. 


rrilK  (JriNKA   KDITION  of  BEETHOVEN'S  SO- 

JL  NATAS  f  ir  ihp  Piaiiniorir.  IMited  br  W.  Dcasau.  With  Lifr  and  Portniit, 
compird' ill  Iwo  irolumi-,,  lian.lioiorljr  biHitiU,       lid.  catJi. 

*'  TliLTc  sri!  many  r\3iit-in»  ci;  Il^N  iti.  v-'.  n'i  %\i^A:u,  (irrmsn,  Frrnch.  md  Triilisb 
but  lli*ra  ia  IMA  <in^  that  «a  hava  iraa,  fr^m  wt^irti  tnlitnii  all  thinn  lal«>  aoeoaint** 
laiiailnsii  sad  clsaniaai  af  tba  t>«t. ajagsota  at  nirn,  and  nodsfaBaa  a(  aiisa— — 
hatadarlvad  ••  much  satttteUon  as  tram  ilir  c^1lnnn  im«  tx'.am  mf—umlf  H«w«. 

d  doiu,  HoIIm  Sirast. 


TJICUABD  WAGNER'S  TANNHAUSER.— BOOSEY 

Jl\i  and  »ON8b«t  ta  amMUiaa  IIm  Mblicalkua  of  a  coinptrie  rdltfon  of  th«  o-le. 
hrstrtt  Opita, "  Tsaiillfassr.'*  far  flsniOsrn  8ola,«Uh  an  intriKlurtlan  drtcrlbin*  tha 
plot  and  saOiae,  Maa  I*,  dd,  la  clalb.  ■*  Taimluiaaar  "  baa  been  fwrloraed  In  nctr 
ibialu  la  fisliaiaj  aiidbaSJiIsi  lam  iiihiIh  iil  In  Piili  ailb  imprrcedanled  succeaa. 
It  Is  eoaaUefad  Ihebol  waafc  el  iu  mtaiir,  wboie  conpoiitkitit  ar*  mm  llw  sabt«;t  of 


dbeawlwllmaahoat  Iba  andaalwoaid.  Baoaar  and  Sana  baHaaa  tbaavCHv  Uiat  tba 
jmaalplMlBil<»awlUbaaeeaplabl«tolbaBnoOsh|iuMteasas>a«>»«««ftli«taB)as 
eCanaellhvawilranarkablasiisii  aftbeaia^ 

 «.  Watlasitwat.  

B(  ID^i: \  >  NKU  .SlN^UNt;  MK  PHODS  fur  LADIES' 
.nut  r.KNTi  r  4|t  N  S  Vdicrs,  I  r  J  I,.  ll»mjv.    Prl.-.  Ii,  Ratli. 
1      I  ir.  i.  I.  r>  hrl  i.  v.  tli  .1  an  :,'    in  :  r  I  iSiulrnli  wall  lln  l  tbcae  Mrllii|J«  'if  morf 
prill  tir.il  uM' ll  . in  .i!iy  (itli'T  lin    ,r  |  i.l,l..-,irfoni.    Ther  arc  rotlrrly  (irislnal  In 
ami  raatenla,  rmbodrioii  in  a  imiil  n  inp.di  ihr  mult  of  tlic  exparteaca  ol  (hail  dia* 
Ibnaltbad  albor.  Bach  M  ti.  ..i     >i..uik-:    i.i  compii'i^-  in  iltsir. 

I'rli  r  I,.  <■  .i  ll.  ir  i:.,!,!  Irff,  ll.  "Jd. 
Boiwajr  and  Soat,  Hotlat  atrnX. 

IvrOTICE.— The  SHILLING  EDITION  of  IL  TBO- 

1^  VATORR.ibr  nsnalbrtaasia<WBBlla,4»«r*'BastaT^«MM*aiaibia«ri 
It  nriw  r.-ai!;.  and  BMif  ba  iwd  Of  oaaiy  MMsUsr  mA  —iiisslitr  In  Iha  Valiat 

Kinniloin.    I'licc  Is.  M.  IMHI  fraa. 

B.ini^y  Slid  Sima,  HoUm  Sirivf. 


MUSICAL  EDUCATION.  — All  uerrans  interested 
Iha  aba«»  aaUacI  gMM  «sH  as  Msw.  aM  tea  THOB.  CBOOBB'B 
P»Kiit  EUUCATIWAt  iSaTRtmBWT,  also^  saltacUBC  BUBAL  IMST 

MKMT. 

lUuslralloat,  arllb  Tairtawlilt  snd  Pricss  cf  nass,  I 
sad  lastnaasats  *^wwj^  toerigtlssw^  j* 


 Baaw 

IMBTSV- 


lUr  2S,  mil 


THE  MUSICAL  WORLD 


MesBiv.  DI7NC AN  DAVISON  O0/8 

NEW  PUBLICATIONS. 

BACH'S  PRELUDE  aml^UGtTE^  ALL  A 
TARASTKI.I.A. 

ti  poMbbkl.  far  Ik*  Ttaw&rt*,  ftitf  M  ,  b;  Utacn  0«*liaa  aa4  Cn, 

144  tUfrci  I  Sirrrt.  W. 
■■  Tb*  ilMTr  cnnvp'UitlMi.  klmd  hr  MUt  Ar:iln  lu  (:n<U»-<l  jt  thi>  MaiuUy  T'lpiiUr 

for  mkyj-sl  liutiumcnt.  »na  »  irjcdff  for  Ika  tafvi*  af  iMth  IwihU  It  It  pwlinilArlj 
tcroniin'iuM.    Ao  iinlnK-rmHrtl  •iMTi-Migillif  ninl«|  pMUfat  III  tlM  HnfM llfW  » 

botii  Hjwn-ls  rQtwi!  ilrrnjjth  and  f.KiHtjf." 


M 


M 


ABAiME    OUKT-S    TUANSCRIPTIOX,    for  the 

riil-v.  rt.  ,  n'  11  1-  S  Vi  )ii:iJ  MKI.ODIE-S  — 

ViOx  vcrilur*  clad  *  anil  "  The  IteaTKi  trr  Itllln);." 

Danaui  D>tIi«b  Wtl  Co.,  Ut  Itcfcnt  Sirrn.  W. 

Arif  JMMMMk  fMbv^ 

ADAMB    SAHrrON  -  BOLBTf?   TTEW  SONG. 

"THK  VWt  THAT  AKK  NO  MORE.- 


»  Punin  D«>1»4i<i  «n<1  To..  W  HffWU  Mwm.  W. 

••T-N  PK  in  CADBAU^^bjJ.BtimssrTBAU  BliMtte^ 

pour  l«  l'l»iiofort«. 

MMB  DwIIMMd  C»^t44  KUMI  ftlMl,  W. 


s 


IMS     BEEVES'  SONGS. 

•■  Mar^"  canpoMdby  M.W.Bur«  ,„  !).(«, 

Frnll  MarMV,**      „        411(0  »      .„      ,^  ! 

"  I  lo»«  ytm,"  ditio  ,„  ...  t&  ni, 
Wart  tkou ailw."    „         rK>!<K  Moai   5«.  r.r, 

"  Tb»taf|P«<\»uIf»."  „  naisLKY  lluntaua   ...  U.M. 

Looloa:  PaMUHdl?  Uuiirui  DtviMn  «itd  Co,,  Ui  Rtf^t  Street,  W. 


Jan 

"EW    PIANO   DUET.     By  Mm.  BAirraOMiBir. 

I  "THE  LAST  ROSE  or  Sl'MMRR," 

^MncM  OwlMa  tai  On.  144  lbt«nl  HnM.  W. 

Jajf  t'ubtulua. 

NEW    PIANO     DUET.     Br  R.  Limkh. 

for  two  prrfaniKTi  on  one  pianoforte,  ffiHiiwK-^J  by  Ha'^kntw  Liwrsa,  )«  JitiC  pob- 


IUh«^a  pfic*  by 


DuQCAii  Oariion  and  Co  ,  344  R*g^t  Scr/(<ta  \V. 


N 


Jhlt  Puhliihril. 

TEW    PIANO   D  U  E  T.    By  R.»Noromanx. 

THOU  ART  !tO  NKAIt." 
rawjjlrtiniMS  4B  «n»  piaaofortr,  caillj  amncr-d,  \\j  RinKirii  Ni>n[iHA«iii,  it 


N 


.Jiul  Publiihfil. 


E  W     PIANO    1)  U  E  l'.   By  E.  AoniLAR. 

•WAIMARCU." 

for  l"o  f^rTormrn  oa  «■■  MMPMaii  If  ImINWi  MMntAI,  1*  JM  V«ll>- 

ItabMi  pnm  la^  l^r^ 


/W/  PuUSlhl-d. 

"Vr  E  W    PIANO     SOLO.    Br  E.  Aguilau. 

••  DRKAM  nASCE,- 
fc» t>»  UMlftlH,  —po»*d  br  Kiu«rai  AoiuLta.  Ii  juit  l>titill>brd,|ittNat„to 
SvBcu  Onlaoa  aod  Co.,  M«  IU«nt  Strwt,  W. 


Atrt  J>«iUMM. 

"  T^^IENI  VIENI.'*   Sigdor  Femri's  wtmirad  Sorennde, 

T      Traaacrkad  for  tfe*  rlMMfMli^  mt  JtiUtlad  |«  laai  SOMia  and  Mtu 
iMIS  FtUMt,  tr  Kitiw  taMm,  I*  )ittt  |wMllln4.  prloe  t>.  Mm  bj 
OmeiB  DlkriMn  and  Ca,  M4  Ragrat  ttMM,  TT. 


"XJ-     E     W      SONG.       By   E.  Aouii.ar. 

J.^  THB  PAIRIKS  FAHEWtLL  TO  THE  fCoWBJW," 

Ih*  Mttfy  (rum  Uie  "  Froat  King  "  (by  perniiutan  at  Juutt  MacfcCMId,  lUq.),  tb« 
MM  cMipaia||,  add  damttttd  la  Mad.  Fimam,  Iqr  Kaanon  AooiLaa,  t*  JnN  palK 

)  n«rlMil  MBd  C0.»  Mt  Htfiat  ttrm.  W. 


In  Ikt  Prat. 

E  W      SONG.      By    Clkment  WmxE. 

"THB  WOODLAKO  FLOWBB,- 
Soiif.  oapfttA  ^CtMMKn  wmn,  «in  ahortir  b»  pmomt  tr 

and  ('«  ,  s<4  l<-ii«f>t  aiiM^  W. 


N 


N 


B  W     D  U   E  T    for  Contralto  and  ToUkr, 

"GeMrLV'ROW,  UONUoLIISlt," 
IV  W.  O,  OnHM.  wHI  ahwtlr  b«  ]WIIiIWm4  ky 

DuBCHi  OwIkhi  and  4  V,  M4  Rrfriit  ttlMt.  W. 

y«  .  A*-  i*ri-jf . 

"V"  K  W     D  U  E  T  for  Soprnno  and  Meoo  8oprano» 

1  >  ■  (.1  s  n  y  now,  oi>Ni»<»i.ii;ii," 

coiDpot«d  bj  W.  C.  Ci  >i>a,  wltl  ibsrttjr  ba  iwWMHxt  bf 

UiiiMait  IktflaM  mt  Cit^  M4  RaflMi  HtmI.  W. 

i%  the  Pmt* 

^EUX  BONBONS^  t1r«i  ile  I'Op^m  "GuintunM  Tell," 

■■ll,  tMt  octair.,  i<.j«ir  l<>  rLinofaria,  p^r  Khiu  BcMilh 
MCb« 

Uaucw  DaiiiuD  oud  Co.,  Sit  lirccnl  Sireat.  W. 


TWO   B0NR0N8,  from   Hwdn'i  Onlorio   of  tite 
"Croaiioii."  I 

No,  I.  ••  Wliliwdurarlail''     m.        —        —  ftttU. 
p.   If.  *' 111  iiatlva  arnnh '*         m        .m        .m  m 
Arranir<-d  (altbout  <ic1ati-»)  for  Ilia  |dan«ll»rt« by  Kmtt  Baaoim,  will  iborllf  ba  pub- 
lithad  b; 

nancati  Da«l>ov  and  Co.,  Jtt  Rfg™*  Strwt,  W. 


EVANS'S 

At   SIX  OUJXEA8, 

Em,  Fire  OctitTci  and  Two  Foot-boartb,  ninm  Fitneb-poliibad  ClUe, 
and  bM  a  soft,  subJucil.  acn-cnUe  quality  of  toot^  ttoigacd  mmmlf 
td  mU«  C'oltiice  or  Siiinll  Siiliii|;-ruum.— BOOBT  and  Cmn,  MlNv 


faetiHiOC*,  84  BttUet  Simt,  Oxbtd  Smct,  W. 


XvaiaB*s  Ten^Ouinea 

In  in  a  •olid,  handaorac  Fnnch'ponillied  Chii,  Uld  pOHMMt  thM  ritii 


mid  organ-like  qualit.v  of  lom  yMA  pw^nlaily  diatlngvidNa  dMM 
InstiameikM  tnm  the  Frencb.— BoouY  and  Cuuto,  Maaufacturiti,  M 
Holka         OsAwdBtreat.  W. 

Evaus  s  English 

WITH  •nVO  BOWS  OF  KEYS* 
At  «mid<l»  GidMM,  w^M*  P»iA,  mi  AlmdlUb 

n-ilh  r<<hU, 

Altbongh  partlcularlr  ndnptel  for  Chiirtlio«,  riri-  cijually  f  ffccrFvi'  in  the 
Drawing-room.  Not  only  h.iv /  i\w  \i::\<\iy.\i  inrinln.'rs  ul  ili./  pruSjsKir.n, 
Itirhulinp  Mpmts.  Sicrniluic  Bennett,  ISiilli',  Pt'Hcr,  ll<  iiry  .><ninrt,  B«it, 
.•vc  ,  but  Itl.t  (  liMjy  and  tlic  PrCM  liaM)  also  Il-s'.i);., il  to  i.'n-  rcry 
un  it  -^ujjcrioruj  of  KVANS'S  UAUMONItMS.  These  Tcctimo. 
iiLaii  iiiny  be  act:!!  upon  rt'forenioa  10  Oaoaif  nd  Ghia^a  lUnatratod 

Ciulugoe  of  Harmonluma.     

Tho  whole  uf  EVAHS'S  nMiTBITHBliTS  poness  tlmt  aigaB'Hka 
qnalitT  of  tone  which  ha*  baan  UtiMno wianaiiwd  bjr  any 
turer.'and  arafliada  thiwnlniit  in  tlia  itrameit  and  ■ 
manner  by  tJia  faMi  «]!NOLI8R  WORKHSy."  TI 


by 

alToetad  bj  haat  nor  damp. 


Thnj  an 


BOOSEY  AND  CHING, 

MA2(UFACXUa£B9,  84  U0LLE8.  STREBT,  OXFOBD 
BTSBEI,  W. 
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NEW  FIANOFOETE  KUSIC. 


W 


ILIIELM  EUHK.  L06TB  0>  BUCHAN.  Brilliiiit 

It  FniiV.  !■>  H>ii.>»fr  Squin-j  


ADAME  OURY.  II,  llARlJIEKE  DI  SEVIGLIA. 

•IBlMlint  F*iiia>i.i.   I'll-' '  •. 

AniMmjl  *  I'jKiY.  It  llonofcT  >*i'iKrr. 

XJENRY  W.  GOODBAN.    THiTaHNSTBEL  BOT. 

11    TnOKrlptloa  oflli*  Iwmnlful  Irl.h  mrlodr.    Pci'-i-  s«. 

AMtttO*"  *  r»««lr.  !'<  Iliiioirr  S.i  iitc.   

ENBY  W.  GOODBAn!    GOOD  NEWS  FKOM 

HOm.    Ckriitr'i  MintlrrI  mrlodr.  traii)ctii«<l.    Pri<' i  Jt. 

Amidowm  ft  l»  IU»o»rr  Sqiuur^  ^^^^^ 


M 


H 


G. 


A.  OSBORNR    LOVE'S  YOUNG  DREAM. 

I  Faalula.  ft\fr  M. 

AiHfHiwii  ft  HtinT.  I«  lUniTpr  Snu«ri-.  


SCHLOESSER.   LES  ENFAN'l  S  DE  LA  6ABDE. 
OmMi  Mimfcl  brllUintc.   Prirr  4t. 
 Aimpowii  *  r*MT,  U  Hrnioxi-  S«nMf«. 

CHLOESSRR.    L'ECLAIR.  Brilliant  Hagnrkt. 


s 


SOBIX>E!>S£li.  GUILLAUME  TELL.  Gtsoil  brilliant 

r 


W 


PRAEGI'Tu.   ANGIOL  DI  FACBk    The  benOfol 

•    mr  fr.  m  IWtricc  c'.l  T.tic!»     Pr|.  »  at. 

AtniHivti  *  PmiiY.  It  ll«JioT«  Sqmrt.  

ILHELM  GANZ.  SANTA  LUCIA.  TranaeriptioD 

titkt  fjUlw  Nnpoliriin  air.   Prire  St. 

AiDiiowM  *  riMT,  It  Hiimver  Sqmr*.  . 


THEODORE  3IAUSS.     UN  MOMENT  DE  BON- 
HKllll.   A  nwlodloiH  will  charininir  MorrMH  4*  iiAinn  PricalkOA. 

AiHnoiiril  •  P*««Y,  1*  H»"o>r»  s.,mhi\   


E 


i1    SILAS.     TABENTFXLE.    Frice  4s. 
1  •  Ammm»  *  TtMnir,  ■•  r 


JULES  BRISSAC.    ST,  LA  STANCHEZZA.  Ttvt' 
mMkm  attkt  Durt  from  the  Trotuoff.   Vttet  M, 
Ainnaoii  *  P.tiT.  H  Hmrntrr 


TULES  BRISSAC,   DEH  VIENI ALLA  FINS8TBA. 

f  I     rruMcrlptlun  of  Mm 


AMU 


J VIES  BBIS8AC.    DI  PESCATORE  laNOBILB. 
TranMTtMlon  of  tb*  ttr  fron  Lucreiia  DergU.  Filr*  Si. 

AXIOOWH  *  Paiit.  I»  lUnovrr  Sq'.l»r». 


r      C.     SICLLE.       MAU(  HK  TUIOMPHALE. 

Price  Si.     AmnowK  ft  Paiet,  IK  llanm-er  Sqaarr. 


THEODORE  KKAUS.SE.    RKJOUISSANCE.    A  re- 
MfllKtrtrilUluvt  (Ul  p  Vr.c(-U. 

A«Mi*on-N  A  I'jiftBY.  IS  IliUioTer  .S<i'i.ire. 


J:)OLYDOUE  DK  VOS.    NORMA.    Grande  Ftotldde. 
PiicrJi.  AWDOWM  A  PtttT,  lit,  HnoTCT  Biiun. 


EWER  &  GO.'S  LIST  OF  NEW  PUBLIGATIONSi 


UGUSTE   EB6MANN.  REMINISCENCES 


O'OBBKOK. 


a«i 


II- 


XRUG.   FLEURETTES  OPERATIQUES. 

Sl«  F.WT  PttcM  an  Opwa  All*.  Each  li. 
...LlMkMLauMinoiir.         i         H«.4.  ewMmManWHa.  ■ 
•  •.UnMitta.  M  a.  Malta. 

I;  •.■•bcitl*DUU»  I  ..  S.fMtehUi. 

Acnnowit  A  PmiiT,  It  ILinovrr  S^aur*. 


E LISZT.   SOIREES  Di:  VIENNE.    Niae  Copriees 


Ailloowii  6i  rABUT,  1^  lUnoTcr  ^oar*. 


RICARDO  LINTER.      THE  BAY  OF  BISCAY. 
Prie«»i.        Awww*  Pawt.  U  HwwtirlqoMi.  

EICABDO  LINTER.     NELLY  GRAY.   Frico  3b. 


ASEBOWN   ANB  PASB7 

18    IT  A  X  O  V  E  li  SQUARE. 


Bmijiic  T,  J  Miu-oiK.  Marrlt*  TrlowphA'e    ■.■  —  — 

Dtn;".  f'm.Ni  i«ro.  B^an  rt  |"».  f'>i'''«i '  — 

..  I.m*.  VrTiMtad*-  .«  «• 

C«ro«.  I.«rn  r.«  1  ».  r.'rhn.  I'"lli«  MAiurka  „  .« 

CatlKlLOl,  Vl> a  I;  . Ill,  M  irrh  »|M  Nilioiial  llpiin(»llb  lUllan  word.) 
JCKOHAKH,  A  ,  .I  J' f 

Kmo»,  w.,  I.ri  Clocbnda  S«>r  ... 

r.J..  Crao'l  ParapbrtMiur  II  Trvralert  ~. 

KiiroiMto  „  ••• 

m     Eiaanl  ^  —  •••  ™  •- 

.H..  <-'arri.i»al  K*p,^lil»ln     ...  —  — 

,  J.  A.,  Op.  9.  I..  lUrpe 
„  Op.  J4.  I.»  Ruli.'ail  ~  —  ~ 

Op,  .Wl.  Twrlvt  MrlodWi'ii  '^Mi  rt  ...  „ 

Op.  iJ.  IVliilrrlMf  —  — 
S(  111  lTii«»,  W..  t)]..  ?7.  S!'M»  Matutim.  mt-lixl.  rii-i!.  ...  .« 
bii  *•.  I-..  tVp,  f  i.  <^"t.i!in  lir,(n.il«I>l»l 

lil-iMiLlia.  I ..  l-'O  nllL-n     ...  ...  ■'■  •■•  — 

Vtiusaaavfl,  II.  A  .  t)|i.  u>.  OrAivdr  Marche  ru;ic»r', 

_  flp. -n.  I  a  Oai»ll»  ...  ...  ™ 

Op.  H.  Gjlon  di  BraTura 
Up.  as.  HalMW.  Cnad  VaiM  BillUnw 


Mouavra  oratorio-' 

SMima  AIn — I  «fil  nUi  Ihtr,  mj  c^ti  _ 

„  «mr  mjr  fnf.  O  I.ar4  ... 

„  Unio  Tiif*  un  I  up  minalfM  M 

Cuotrtlla  Atr.— 11vr]r  krpi  nol  lha  U«  mt 
TMmT  am.— Who  vallKlk  upf tilillj 

_  Pour  out  Ih)  briirt  hrlor* 
BmWM  Aln^l^rad  nw,  <>  Lorii.  la  Tt 

„  I,mlM»«  b*  DO  Itrlla  »  M> 

„  The  i"f  of  mjr  li»art  l>  craaed  •m 

„  Lot4  liavf  mi-rry  upon  ma      ■•>  m. 

Dni!(>..l-Ca<t  «il  ihii  b«nd«oi>ian.  Alio  and  BarHoa*  m 
U  liof  the  Lord'uraat  marciaa.  SapranoaaaBM 
Trio.— Alto,  Tenor,  and  B«M.  Ijt  all  thoae  nintn  «. 
Quiut.— a.A.T.*a.  U«  In  PMC*  behira  ibc  Loi4  ...  .~ 
Ami    lliMiii  tm  niMTf-rti  ■  '- 

_  _  „       0«wi        ...  •"  ~ 

Z  Sffn(wm|rtlrW.T.BuD  ~. 

EWER   &  CO.  87  REGENT  8TBEBI, 
Xhittnat  CSnvUwf  JAwkW  Ittraiy. 
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A«  me 
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MADAME  LAURA  BAXTER'S  GRAND  EVENING 
(  ONrFRT  will  take  plan  on  Itk  Jaaa,at  M.  iMMIt 
Voc*l  and  instritmcnul  vtiiti  are  encuad.  FtHltillin  to 
m  Aibwf  Strwt,  Ibgau'*  Put,  M.W. 

LLR  CABOIINE  VALENTIN  Iim  the  bononr  to 

winouar*  h«r'MATINRR  MU!iICALR,  at  Ui«  Hanovtr  Soom  Rooma, 
cTi  FRIDAY.  Jan*  ;th.  Voeallaia:  Madame  RiaotK,  MII«.  Kmaa  Bcaum.  Mlaa 
K<<  itcL  Rk<t,  aud  >IUiP«t.Hii  i  Mr.  Otoasi  Paaaix  and  Hcrr  IluMaHiit.  In>tru- 
Bcuuliiti:  M.  Oli  Bi  ll,  M.  Paaca.  Mil*.  Vauxtix.  Conductora  i  lltrr  Vul- 
■cm  Gix.  M   GiTl.  aixl  Mr.  SiDHT  SMITH. 

TkkrU.  !'».  M.  ;  lifwrrol  !i<r*u,  Ite-i  of  Mil*.  Valratto,  C  Rukc  Stmt,  Manrhrt- 
trr  >«uuarc  ;  t  f  Mnan.  AilidowD  u4  Farr/,  II  HaaoTfr  it^uar* ;  and  of  U.  UaitlMO 
md  Ci  ,  141  Rcfntt  SCrcrL 

ISS  HELEN  MeLEOD  ben  to  announce  that  sha  will 

f,fr  h«r  Srccnd  AXKDAL  CONCbRT  ■!  Uw  llinorar  Square  IIiMini,  nn 
ihr  K  V  EN  I  NO  of  T  L'  ESD  AT,  the  4tli  June,  «h«i  ahr  be  MiUtrd  the  fulkiw. 
tKE  artuu  :— Vocallati :  Mile.  Ki>ia«  Buiaiss,  Mu>  Ilauii»  McLbdo,  Mr.  T(i>if  >irr, 
Hrrr  lUa M titiM,  sud  Slfnor  CtamaTTa.  lutnnMnbdiaU :  Miaa  Aiiiiit  Kujor,  Havr 
r.  ll».>>  trom  Uw  CwnMBll  «t  l.«l»s%Jhl»|pt«M»i«ai«  >»  aatwdk  Hrir 
I  ini..  ;^  i  i  iirrrOMHara.  CsaiHimi  HMr  ilttiini  Cms  m4  llr.WM«n 


M 


R<*cTTed  Mala.  lOa.        r«i»llr  Tlrkatfcsl— lUg  OM^  MrMtaMlOBMHtMl 

>rui.  to  Ik  proc^rad  at  ihf  piloclpal  MHte  ttm.  anifat  lOiM  H.  ffeUnAb  H 
Alfrtd  Sum*,  TtatlM  Sqvarti  W. 

-\fB.  WALTER  HACFARBEN*B  CONCERTS  of  Bolo 

jyX.  m<t  CoRr»rt»d  PIAVOFORTR  MITSIC,  llanom  Sqiufc  Rooma.  Tio- 
(r^immc  nf  Die  Tbiid.  riKSDAY  BVF.NINO,  June  I  Ilk  i— Quintet,  In  F  mlnw 
iDussek) ;  Fanuita.  (>tv  77,  Puaororta  Solo  ( Ueethoren )  ^  Sonata,  Flanofaete  and 
VuioDcello  ( Waltrr  M«c!.ir(tn)  ;  (foto  (Walter  Macfarrtn)  i  Trio,  in  D,  Op.  ]0  (IIm> 
tiMnenl. 

AtUiU:  Mr.  Hi:'«av  BiacioTi.  Slfnoe  Pum.  Mr.  DLaKBsTnna,  Mr.  WafcTtm 
HarrauKK,  Mr.  FaaMruco  Haaoaa.    Vocal:  Mka  BAnt,  ud  Mlw 
fR>riaranie  illuairated  bT  O.  A.  MAcrAaaMi, 

Tickets.  lOi.  Cd,.  o(Mr.  WalMr  MATtarrMi,  H  Alkwrt  Stivrt.  N.W. 


H 


ERR  OBEBTHUB  begs  to  announce  tlut  his  MORN- 

MO  COMCKRT  *m  Ma  aim  M  MONDAY,  tb*  IMli  of  JuntLal  Ik* 
-  •nmn  Romm.  VocalbU:  MIn  Iranaca,  Mlaa  B.  WiuuMMWLlnM  B. 
as  aad  Mr.  Tuuwtnr  C«m*ii.  iMruBtMalMa :  NIh  Aiauma  Ooobaui, 


_liiuiuT..«.  ■ 
mtt  Uarr  LniL. 


Nr.  Ttvrr.Htrr  OssBnlhi.llr.  LWAitri,  Uiaw 
~  Hm  W.  Oan,  Marr  A.  Bna 


,U 


DEACON   begs  to  tnnouncc  Three  Seances  of 

CLASSICAL  ISS  rRUMRNTAL  Ml'.slf,  to  lake  place  at  l«  Groieenor 
Street.  Oraarenor  Sau^re  (bit  the  kind  neimlttien  of  Cliarlet  Collatd,  F.iq.),  on  the 
manilM*  "*  SATURDAY.  June  Wh.  SATUItOAY.  June  I'th.  and  THl  ltSDAV. 
July  till,  tn  Ibe  courae  o(  Ihe  Sertea  h*  *lll  Ix  aa>i»tr<l  ttia  (Dllowlnn  emtoeat 
Ailiui  ■  — Violin,  Herr  ST»»rn,  Mr.  t:«»»nn' Mr.  <  lkmixii  and  Mr.  Matntun. 
Vtola,  Ilerr  Baalf  ^c.  and  \  l<,l.wirfl|i.  s>«m<ii  I'uit    I'^aDafoite,  Mr.  Duco.i. 

Tidtcta  (r«Kr»ed«nd  numtwrr,! ),  fnr  iti*  .s,.fi,'i.  One(,u:nra  ;  fi>r  a  Slaitir  Cflncert. 
IlaJI-a-Gulnea.  Tubr  h...!  "f  Mr.  II  W.  (Hlivlor,  19  Old  Bond  Street  ;  iiiJ  uf  Mr. 
De>caa,  4  Ducbeu  ,Sl-.  ■•(.  r,.,tl^,;i.(  l';«o». 


R.  W.  a.  CUSINS'  ANNUAL  MORNING  CON- 
CERT. Wn.lt'i  Booni»,  ,>*iiur  i  iy  1 -xl.  June  »ih.  bair-paat  Two.  Voc.illiU: 
M -kJtinei  rarrra.  I.outu  Vinnini.  Thomaon,  I aanalWi, aad  Rladcri  Maiart. 


Suh 
i  h.  mAf ,  Pa  imer 

^t.ilU.  Vk. 
^'Anch''»'.T  .Street, 
Muitc  VN'arehouMt. 


nia/riive,  Rowland. 


.  aul  Genete  BitwalL 

t.W.i;aai—iiiiiaaMb1i».tllg>«^  lirilfmllaiianlwi 


HERR  MOLIQrK'S  EVENING  CONCERT  at  the 
llaiioirr  .'-^ciMirr  lliKi m.  rHt"lt.<l)\Y  ni'it,  at  hilr-pail  eijtht  oM<iek, 
VocalU4« :  Mrr^Amei  I.i«Mi^»-Siiiiiiti«tiT,i's  .itw!  r*t  ^rm  \  .'iiirnt  r  Hrii  itti  aiMl  Mr. 
Siaa  RiaM;t.  Initramrntji.jti  i  Mtle.  amsa  Mratgi't,  .Siinior  Kkuoa&i.  S^poar 
PlATTi and  Herr  MouQi  K    <  .iniji^t-tor :  Sliriior  R«Niicr>uaa. 

Reaerfvd  SaaU,  lOa.  M.  1  j,  km,  ;>.  nd.,  to  to  bad  u  Meiira.  Cramer,  Brala  aiad 
Co.'i,  at  the  principal  MuitcxIUrt,  and  iT  lU.-t  Mull,,ur.  30  Itarriajton  Sqiaan, 
Mornlniten  Crtacent. 


MR  JACQUES  BLUMENTHAUS  ANNUAL  Grand 
MATIN'RE  MUSICAT.R  »m  t*kr  pUrr  frn  FltlDAYnnt,  loot  7th,« 
UirM  o'clock,  at  31  Doror  Mrm^,  PkccJiiliMj,  nhi-ii  hr  nUl  rxrrorm  his  K*vt»t  Colli- 
potltioni  —  "  I/mrf*  (**r(lii'ii,"  ■*  Trr-l^a  li-ur  rt  t  ViiiIflaiiir."  S>f  nor  ksnoM  »  111 
*lrj  Mr-  Blmii«'Qili4ri  new  iii^ft.  en'itlrd  "  An  Kvf-nlnc  .Soni[,"  ^  wtil3tt», 
l.rMii«'«*..Sriiaii?ir.tfi»i,  Sijuor  (<«tDo«i,  Slfivur  HoLivai,  ind  M  I  in.RT. 

i  rt-kctiiii;!  ITf. f' I irnmc*  it  tht  iim-il  |tUt r«.  unit  at  Sir,  Bhitrn-iiti.iii'*.  tH  Nifxina 


MADAME 
CALK  wU  U 
(■ivoru ur  Squara. 


QUAY'S  ANNUAL  MATINEK;  MUSI- 
•aBwnuiiatiArtatiM.  aii^r 


MR.  BENEDICTS  ANNUAL  GRAND  MORNING 
CONCRRT.— SI.  Jtnaa'a  llaa— Mad.  AlbonI  aivt  Mile.  Tllka%  Had.  |tia> 

mt'iii-siierilniii  a  and  Mile.  Parepa,  Mad.  .Sainton -Oulbf,  MmL  LaMMaai  Wfe 
Ariut,.  M'ltra.  GardonI  and  Oiutlini,  Belart  and  Brilelii,  I>elle  Sedia  aadClMIIII, 

Hcrr  Fortiiti.  M-  W»n.  Mr.  .".i.tli-y  aii.1  Mr.  .Sim,  Kreret.  The  Vocal  AtiOcUtton 
(WOeoU-e)  !,  Mill  AraMla  i;oddard,  M.  (lie  Hull,  M.  WIeoUaikl,  .slennr  Ftalll,  and 
a  full  aii  l  comi.leie  Orcbeatra.  will  appeAr  At  Mr.  ItKN  H) If  1"9  GH.\SD  MllUN- 

ING  ('(INCHKT  <m  .MONDAY,  J.iii.- :(lh.  Tli<-  i.ri:ir.,r:iii  ,■  .  ill  piihllihed  oo 
Mondajr,  June  3r,l. 

Sofa  and  BalctHijr  .Stall,,  one  |{«niir-a  each  -,  Ueieried  SeAEi,  H.tlrutij',  and  Area. 
|<M.6d.|  UnreietTed.  .'Sa.i  Callerjr  9>.  ;  at  Mr.  Hrtj,-i1trl'>.  3  MaticlK  itrr  .Si|u>r«,  W. 

PAQUT.'S'  M  ATTNEiTm  U  SIC  A  LE,  MONDAY, 

#  3rd  of  June  (tiy  the  kind  [■■rrmminn  of  tS<;  mo»t  noble  the  Marrhl>inea«  of 
DownthIre;,  S4  Belg'Ave  Stitiar*.  .\riiiu.  Mad.  hAiMtu-N-UoLBT,  Mad.  Rtauka.Mlai 
Omar,  Ac  ;  Mcaara.  liaiimai.  BiKSDiirr,  Cttaina,  KtMK,  UlM,  Paaca,  Wm.  04M, 
Ri  H11IL,  (iiTi.  TaaaBHBaataatTbnaatlaak. 

A  lew  Uckela  «•  t*  M  at  iMHHk  MaH  IB<  OSb  tut  tt  K  TufUK  H*  ' 
Portland  Street. 


niid  LAST  SOIHEK  will 

>;rt'.t,  ^Ve^lIlt'u1.^^,  Junr  I.',  at  liatTpJlki 


MSAINTUN  S  FOURTH 
a    lake  place  at  No,  5  Cpi>er  Wimi^i... 
Gltl.t  l.'tlork. 

Proiramne  1— Quangt  In  A,  Na  t  (Sci>unuin>)j  trko,  Martcliner  la  G  i 
qtiartrt  in  F  minor.  No.  S^BaMkaVfAii  I  '  ^  " 

F,xeeutAntii  MM.  SaialaB,  HiiMfc,  Vfitt  wi  |naawwa>  ■■  c  wwa  1 1 

Heir  Ualle  Aite. 

Ticket!,  half  a  |ulnra,  to  be  had  of  the  principal  Mu>lc>elleri,  and  of  M.  Saialaa,at 
hit  rfaideoc*. 


R.  FRED.   PENNA.— EGYPTIAN  HALE.  Picca- 

dLllf.— rilTIl    WEKK.     -'TIIK    llli;IIWAVS   AND    HVWAV-S  <)P 


M 

SI)N( 

Mr.  Fred,  renaa  wiU  fire  hla  Kew  and  ro|»iUr  FnlerUln n  .  ut.  KVHIY  F.VF.S 
INU  at  Bight  o'ckKk.   A  Mamlaa  Perrnnnaiica  nerjr  Salutdajr  At  Tbre*.  Plaao- 

aM>nnUa»ka«illfatlttai«aaaiia^r  ' 


I  Ani^tu  CMtaif^la. 

Tkkela  at  Mr.  MIfcMI'*  IKlWl  Mbrary.  »  Old  Bond  Stfaat.  

;  UN£  818T.  — HERB  BNGEL'S  CONCERT.— FuU 

■  •BlkaHBaaHML 


NEW  PHILHARMONIC  CONCERTS.— ANTIGONE 
■I  the  next  Hew  Phlllvarmonlc  Concert,  St,  Jamet'a  Hall,  MOVMY  MTUf- 
ISO,  June  t,  and  PuMIc  Rebaaraal  Saturdaj  antrooan,  Jiina  laL 

HE  MUSICAL'  SOCIETY  ~0F  LONDON^Thixd 
seaaan/-«aoaiuiniB  afiha  rooan  ooapaa'^a*  wiiBMte.B««> 

ini.  Jinia»>at>ilT>s«t  tusaviie*,  at  «.  ImmsIs  MSB.  CMi<MMr.lh.AiMa» 

Mai4.o*. 

Ktri*  Part.  Orerlnrp,  Dpr  nerrpriil  I' S|»ohr)  ;  *rla,  MadA^n*  1  .'•nimeof-Sfterrtn^- 
lOO  ;  Concerto  In  C  n-.lr  n  r ,  5r.,,'i.  i|...r  n.,  M,t»  ArJlf'il,,  r,.,I.|.ril  I  Si  .--t  nl  air  B«MUiett); 
air,  StflMC  Gardonl  ( It,  ilkli,  i:  ;<  .  or  rtlurc,  A  "  .^lliiumtncr  N  j,c1iC  i  Dri'jTn  "  (Mendela* 
l«hn). 

Second  Part,  r.rt.if.l  Symiili^inv  (  Hrrtlii-.Tm  l  ;  till  ',  Mai'.Tm"  I.rTninrnl.SherrblJ. 
ton  and  Sle nor  f tilnil .  .\  (  jr  ;,ri,l  /.r-n  ira  ,  .^Tn'Ii  r  i  ;  ■  .vrr;ur,-,  '  1\  i t^j  lUt- e"  (  Weber >* 

Ticket*  Ft-  till-  j-.T'.lrry,  .it        I  i!   < -".rti.  ni-iv  1..-  ..1.  t  "I   Mctirj.  i  >Ainer  and  Co.. 

fOl  Regent  S:trrl  ;  *:  .1  .11  \iii;iri"i  ti,-kpt.n(f.,c,-,  St.  JaiTipi  i  Hall. 

S*,H,  [n  iTdrr  tn  <.(tiibUMhr  inidii-ljcc  tn,  I),-  i^atrd  bctore  the  commenceideal  of  tha 
cniicrrt,  tlte  door*  In  Reaetlt  Strtei  and  Plccadiltjr  will  be  openrtl  at  a  nuarter  In  F-lgbt, 

CHARLES  SaL.^MAN.  Hon.  See  , 

S4.  JAinea't  Hall,  M  Ptccadlllr.  W.  K  Baker  Street,  Poruaaa  Squara 


ST.    JAMES'S  ■  HALL.  —  MK.    JOHN  FRANCIS 
BARNETT  betta  to  announce  that  hit  Grand  UHCHESTaAI.  OMMnKT 
will  lake  Blaea  at  iha  aboaa  Hall  TUESDAY  EVKMINO,  Jane  Wh. 

TMktta  MMf  ta  «kUM  at  Mm  irias^  MattaMlltn  MM  at  Ifea  Ml. 

22 


THE   RICHMOND  MUSICAL  SOdETFS  CON- 
CFTiT  pi:'-''  1^  '"I''  JfVP.ai  the Caalla BaMa Mit^Wiii 

the  imm<  li.i'r  [  .i'.  r  ni.  j;? ':if  Ihrir  II  H .  iSr:  Duchett  o(  CMlMd|ia  SB*  IBV  onSMH 
MWT  Adelaide.   Ccoductai-WjC.  Sauk,  Miat.  Dee. 

XI«lMl«>(  MwrtatWk  llai<t.U>H^. 


THE  MUSICAL  WORLD 


U«n  1*1861 


"liyrUSlCAL  ART  UNION.— SECOND  CONCERT.— 

J3U.  THURSDAY  MORNIKG.  Juni  W,  at  lUnanr  Sqiura  Ragmt.  OrdiMtn 
of  fioiormbrra,  VocmlUt,  MaJamp  I.tMxrni-HiinumTaii,  Orcnura  (Suite),  BicH  i 
Goiic«rto,tl't«iiofort«,  Mr.  KLivpnonrii,  scrvmawii.  ftjnpfaoay,  Ko.  7  (Bcvthotni), 
*c.  kt.  Coodurtor,  Mr.  Klikdwuhtii.  inuttrattr*  pro|rwDm«*  by  Mr.  O.  A.  M*c- 
raiiic*. 

i'lckcli  at  Crann-t'i  (wh»f*  Mailt  miv  he  tpciufd),  Ait  tl»on'»  Fwn'i,  Vhott'i,  D, 
pmlMn|M^uiQ^'(.  liMdtr't.  L«i*<Ula'>,_01Uilcr'«,  uti  B«tt«'t  Mutlc  Wanlwaaw. 


SWISS  mCAU  B1KGKB&— BOHWMTZKB  BAlfOBB 

GESSUaCOATT. 

T.  JAMES'S  ITAT-L,  Piccaililly. — Tlipso  ))lpa«inf;  and 

Wfhlramiulni  CONl  T.H  1  S  will  br  ippca!r.J  RVKRV  aFTKHVOOS  >I 
Thr»^  and  KVEIiV 


s 


Tt*.  anj  K  V  fc  m  K  V  I:  N  I M . 
.^lil,  ]«.;  Ai.-i.  2$..  i;<ll-rv  ,< 
Llt)<«r».  W  OIJ  ilui  l  !itt.<l.  .Mil! 
lllllv.  \V. 

Tfnlfi  wfik 


-  flit  H,:-ik.  iif  tli<-  Wuriii  wil 
i>  fci  11  siiiy  I'C  i^.  Jff  J  lic  Mr. 
llir  I  n  lii'c   (Jfl-.rr,  SI.  J.r.i.'i  1 


h  I'ran  i.atii  n, 
lUII,  .^  rj-.a- 


H 

ii^i.  r 


ENRY  LESLIK'S  CHOIR.— The  Last  SUBSCRIP- 
TION COM  Kl:  I  wil.  ukc  rl*!-«  in  Til UliSDAY,  Jane  6tli,«i  St.  JimM'i 

ill<-      Mill  A1IAIIK1.L1  tioDD*»U. 

.sunt.  rn.  ,  In  lUkonj  or  Area.  Ticlieti  3i. ,  2l.,  and  ti. 


ROYAL  SURREY  GARDEN  WEDNESDAY  EVEN- 
INi;  CONCERTS —I>  riM-i.jn.  Mtaui.  CaLiiwti.1  and  itianop.  A  irriri  of 
TWKLVi;  onANU  cost  HItTS -III  take  p!ar»  <m  Wadnaadajr  Ktpnhitt.  imn- 
liirmiiiiOQ  June»<li.  aoil  to  bp  coiillnuMi  nrtf  WadOMdaj  Erxtlnn  mini  Aiicud 
llau  linmcrmmti  ilrradr  n>i>cii>dr<l  M«d- CaTHialna  H ATM  and  Mll«.  I'taiPA, 
UUa  LaacHLta  and  Mad.  Laitaiaa,  Mr.  TamitiiT  aad  Mr.  Ktimar,  .Stfnor  UtLU 
■(BHaad  Mnr  Fotiua,  M.  Ou  Bdil  and  U.  Wtiatawisi,  Miia  AaancLU  Ooo. 
DaiD;  aceDRipanltl,  M.  EMILC  Bt>«l*  i  ConductoT,  ihc  I'aiKci  nroiua  CAiiTtm. 

All  cnfnmunkcailona  to  addrrtMsl  to  Mr.  Jarrcll,  at  Mnirt.  l>unrau  n»»iton  and 
t'«.'i.  Hi  HpKTOt  SirM.  W. 


HERR  FORMES  begs  to  announce  tluU  he  ia  Free,  dur- 
ffXtf*  I****""'  *°  Acc«f>(  KDc>|«iaaM«  Ikr  CmnmU,  Ontottoa,  and 


ram* 

All  oiBBUiitatiMi  to  ba  addrtaud  to  Mr.  Jamt^  M 
rotvlgB  Ma*  Wi*i>nm»»4  Baftat  Mtmn,  W. 


ERR  HEBUAMNS  begi  to  niKNiiiM  tinl  ImIiIVm^ 

dtttlat tha  innt  liaioa. id  AiwiiI  BinitwiHi  far  Oiiiiili  mitrtntt 


 »c. 

All  ooaHauDlcaUoiu  lo  ba  addrtaafd  to  Mr.  Jimtl,  al  Duaeaa  Daitaoa  aad  Ca'a 
Torelgn  Muale  W.ir«ho«»r.  S4«  Rrit'Ot  stii.«,  W. 

MLLE.  I'AUKrA  bega  to  announce  that,  having  termi- 
naird  li«r  Kafigemml  vith  Mr.  E.  T.  aaitkli,  all  aaaaMaiaMaaaaataOaa- 

arru.  Orator toa,  FxtiTal  and  Oprratic  Ki>n|«tii«nlt,  ar«  la  M  Mia  ID  bar,  kfr 
rnldmc*,  S"  Vl  Hunter  Slrm.  BruDtwiLk  .Sciuirr.  W.C. 


BS.  J.  UOLMAN  ANDREWS  hva»  to  announce  her 
UliOVALtaM>BDrO«OSQUABB.wlMi«*aa«*rnet<mkwr-  ' 


ICrentni 
HATU 
•(itara. 


S.  J.  HOLM  AN  ANDREWS  has  the  honour  to 

aanoaiit*  that  h«r  80IRBB  MU8I0ALB  «UI  taika  alae*  en  FRIDAY 


MRS.  EDWARD  DATIE8  (hito  MiM  Jab  Wmmn) 
beft  la  tammbmfUmtamtmt  IMMN  tfcat  <w  ooHnjinbDMmoKi 

DP Uia PUlf <^    ^,  ^ 

W  Hdm  Wii»lmiien  tj—t  CW« . 
IV/rJ^SS  AMNA  WUITTY,  from  Uie  prindpia  Opera 

.IVi    HoWMariWtr.UlK  TOWMtetfeDlHMII.  '         a-  r 

i^ssvtssinjrsT^  i.- — 


THE  PSALMODY  OF  THB  BBITIBH  EMPIRE^ 
By  Wiuiaa  Uaaaunr. 
Tbia  Work,  «bkh  ha*  ban  to  prapamko  Mr  aaaia  llair,  la  now  neorir  raadr  for 
Ihc  prtai.  Tli«  PrO|if<MarwUlba|laa  <«  raectre SfwHmnii  ol  Prlmlni  uid  Rnararlnir 
Ikan  as/ baaaa  daalroal a' tiadafftakAa*  ih^tM^  towMni  .kn.,.....*  .  „v. 
«0I  ba  n^mrad. 

AU  oMDiaualeallona  la  ba 
Mwcbaata;. 

M.B.— A  battar  ttyla  lhaa  la  muUj  Bel  with  li  ra^olnd. 


Ib«  wark,  tareral  thmi»«nil  ci.plri  of  which 
te  Mr.  WiDlam  Hortir;,  is  Vtctiwta  Strut. 


THE    MAJOR   AND   AI  I  N  O  U  SCALES. 
The  Miifor  on  the  VRHMANKN  r  I'rliiTr  Ir  w.th  ii>  real  SIGNATUHE. 
Kdit?"l  tij-  Dr.  llR-.)*!!!!  (ii^uviT     1'-bn>  Si. 
SOVTENtR  DE  CAMBHIA.    k.iumim,.  i.iroi.i...  ti,  l^«^».tT  CiLiiiaT.FHeall. 
Loadoa:  J.  H.  Jevtll,  lOt  itmii  Ku,i<;il  >i!i>-r:,  BIrionitinrr,  W.C. 


COLLABD    and    COLLAUD'b    NEW  WEST-END 
B«TalLUIIIUUI£  w  ~ 


ROBBBT  COCKS  AND  OO.'S 
NEW    IVI  USIC. 

LATEST  PLANOFOBTE  PIECES  hv  W.  Vixcekt 
WaLUCt— "  Con*  wbart  ny  Laae  lira  drBaaolng,'*  m*loil;  (trantrrlbcd).  It.i 
*■  Tbe  BhapbanTa  *inia<alf."  Daataral  ikcteb,  la.i  tba  "Voiuaiacr  KUIaa'  March.'* 
dacoaalol  uUr,  St,*"!*  IdUMta,"  tewvtta  MaapaT' 

Home,"  tt. 


BRINLET  BICHABDS*  RE0OLLE0TION8  of 
WALKS,  for  tbe  Piano  ;  I J  booki,  St.  carh.  or  In  one  ml  ik.un.l.  71 1  Brinlry 
RkhanU'  Thi  .Sludcnt'i  i*racticc  tut  the  Piaao  ;  tl  l>aoki,  St.,  '  .1  ,  :m  .  iu.l  r^Arli, 
Brinley  Ricbarda'  The  Clatitcal  Prartltr  far  thr  Piano  i  H  txivkt,  it.  <  acli  and  uj>- 
ward*. 


IJOBERT  COCKS'  and  CO.'b  UNIVERSAL  PIANO- 

XV  roBTK.Ia  Watataad  niiiwiiil.  O.  Mav  Dmrl^miB  8aak-Caitw« 
Pianflforte.  n  ftUoaaa.  Prisa  IM,  with  drawtnta  af  tba  above  aad  otbar  taalruBaaia, 
(Talis  and  PoatafB  free.   Ptanoa  for  hire.  lit.  a  month. 


N  FRAGldEN'T  6a  JiENDELSSOUN  (imitetionjb 


LATEST  PIANOFORTE  PIECES  by  G.  F.  Wkst.- 

"Cujut  anlmsoi/'  RcHklnt'i  **  nutm  Mitrr  *'  (nrw  jkhI  Impi-m-.l  (Hjlilnn),  S»  .  Qal  U 
»oc<',  ■  I  iNinUBl  "  lUiowrlbHI),  »*-  r«rth6  ni>i»  ho.  *■  Lucl*  <);  L-iinnuTtiioor  "(Iran*- 
rdbvd), U-i  Ah !  cm  U  Mon«,  **  u  Trovatort "  (craascribed). !«.;  f>a  poco. 


EVANS'S 

At   SIX  GUINEAS, 

Hm  Fire  OcUvca  and  Two  Foot-boarda,  i*  in  a  Frvnch-poVishd  C  uw, 
•oil  baa  a  aoft,  lubdued,  aKrvcablo  qaallty  of  tone,  d«iii({niil  lxj  ri  -\r 
to  rait  A  Couage  or  Small  Siuioc-room. — ^Booux  Aiid  Cauio,  Maou- 
faeiBMi^  M  HoUm  8bw^  Oitad  Bmm^  W. 


Evans's  Ten^Jninea 

OiM,  Aad 


IilB  aMlid,luadMiii«n«ndb<|N]bh 

and  origandike  qoality  of  tone  wUak 
Inatniiiieou  froa  tbe  Fraocb. — . 
HallcB  Sttwl,  OnftcdSmei.  W. 


M 


.M 


Evans's  English 

WITH  TWO  BOWS  OP  XXn^ 
A(  46  Ml 68  <SWmm^vMmK  FMi,  mH3 miUm 

Kith  Ptdalt, 

Altboagb  paftkubul/'  adAptad  for  Churcbet,  at*  eqaAlly  cffiectire  in  ihc 
DnwiDg-rocMk  Not  oaly  bare  tbe  leading  nMabafa  of  the  profuatoo,  i 
indadiDK  MeaM*.  Bl— dale  Bennatt,  Balfa,  PelMr,  Hear  teait,  Beat, 
&t^.  bat  tbe  ClergT  Md  tha  Pmbi  hai*  alia  Miied  la  tha  mr  I 
groat  supcriurity  of  BVASS'S  HAHMOIIIUMB.  Than  TMhao-  | 
ntala  majr  be  aecn  npon  Tcfarence  to  Booaejr  and  Oun^t  Illaimteil  i 
Catalogue  of  RarmoniaiiM.  I 

Tba  whole  of  EVANS'S  INSTRUMENTS  poaaaaa  that  orpudtka 
((iiAUty  of  tone  which  baa  been  hitherto  anAttaintid  by  any  other 
tarer,  and  are  made  ihroo^MMt  ia  tha 
manner  \<y  the  best  "  ENQUBS 
affeciad  hy  heat  nor  damp. 

BOOSEY  AND  CHING, 

UASUSAffrOBMBS,  >4  HOLLBS  8TBEBT,  OXf  OBO 


TBOD  MUSICAL  WORLD 


and  Farrj)^ 

"AmresTOrag€*iaAatA\  Wbj q/2«r Ae ttom 7  Wbj» 
JL  V^yfwn,  "aAw  th«  •torm,"  or  "before  the  •torm."  or 
wky  'tlMnv*  •*  all,  or  wajOan^  else  ?  la  the  name  of  the 

holy  brotherhood  of  QiitTi^tjj,  what  has  the  muAic  tu  tlo  with 
the  title,  or  the  title  with  the  music  ?  Heronre  two  pages  in  D 
flat,  or  thereabouts,  ttUcd  with  culm  arpeggios  aymmetricollj 
unqged  in  tlie  aumner  of  »  mild  waistooat  patten^  bat 


"  fFagnm^t  celebrated  Opera,  •  Tmnhamr/  "  edited  for 
the  pianoforte  (Boosey  and  Sona). 
Tliis  forms  No.  21  of  "  Donsrtf  and  Son^  Edition  of 
Standard  Optrat  for  Piano  Solo,"  aod  it  unqueMtOoably 
pnc  of  the  moat  interesting  of  the  series.    The  arrangement 
has  the  double  merit  of  being  fiathfol  end  moder«td|r  diffi- 
colt.  Not  a  pleeflh  vol  mn  «  TCcttatire,  is  omitted.  Rvery 
It,  amateur  or  professional,  wlio  would  like  to  know 
etbing  of  a  man  so  unmercifully  abu^cil  by  one  set  of 
people  and  so  unmercifully  praised  by  aij<.ther,  will  here 
find  a  sort  of  epitome  of  Wagner's  inventive  powors  as  a  com- 
poser.   What  melody  he  can  maice  is  almost  absorbed  by 
TannhfiHser;  for  assuredly  there  is  Ultle  in  /^oAomtm^  BOne 
in  Tristan,  and  less  than  none  in  BkeingtM.    In  ft  fetter 
from  Paris  a  short  time  since,  Wagner  politely  dcrlincs  the 
efler,on  the  part  of  the  Opera  atPragu&to  have  liis  liheingold 
brought  out  there  at  present.    I&  (Wagner)  "intends  to 
fret  up  a  modt-l  ptTlurninncc"  (next  September),  of  his  latest 
work,  Tristan  und  Isolde,  which  is  to  bo  represented  by  tho 
beet  artists,  seleeted  from  all  parts  of  Germany ;  and  the  year 
following  therswlli  |m  a  similar  performance  of  Rhti»(/M. 
TiMee  performaneee  are  to  be  taken  ae  oiodria  tat  the  future. 
jU  »  iaiportant  principle  !■  inToIved,  and  aa  tbe  personal 
loperintendence  of  the  author  Is,  in  his  opinion,  nb?  ilutcly 
necessary  for  tho  proper  mise-en-scene  of  the  two  wcirks, 
Herr  Wagner  trusts  thai  no  one  will  feel  hurt  nt  his  refuaal. 
Happily  Tannhiiusor  presents  no  such  extraordinary  diffi- 
culties— at  any  rate,  not  in  the  very  ingenioos  plawfefte 
arrangement  before  us.   Wagner  aboald  get  the  anoBvaom 
"editor* of  the  Messrs.  BooMjr  to  "edit"  Ua  IMtmgrbt, 
TriUemt  Md  Bh^ngold^  ai\er  tho  same  fashion  as  his 
Thus  prepared  for  the  most  universal  of 
Jthough,  it  is  true,  they  become  what  llerr 
Wagaer  atyles  "  Immraer-music,  they  are  at  least  reduced 
to  the  ordinary  conditions  of  intelligibility.    For  our  own 
nart^  «e  have  played  through  this  arrangement  of  Tann- 
MVMr  ivith  considerable  gratification,  and  can  therefore 
reoooameiid  it  with  the  leia  besltatioo.  We  have  abo  i«ad 
with  gfeat  tatenrt  and  pleaatire  the  masterly  analysis  of  the 
book,  vhieh — under  tbe  bead  of  "  Taunhliuser,  and  (he  JVar 
of  the  MifUtreb  in  the  TVarthurg  " — stands  as  preface  to  the 
Tolume.    This  last,  by  the  way,  is  remarkably  well  got  up, 
correctly,  and  beautifully  printinl,  and  (none  will  complain 
of  tbis)  wonderfully  cheap.   If  TattnMMHr  possessed  no 
other  reeonmendation,  it  ean  boast  of  bdng  the  best  abused 
opera  (en  attendant  to  aoeeessors^  of  tbe  present  or  any  other 
ceDtuij.   This  akma  mast  stinottta  eunoeity.   Here  more- 
orer  it  ia  in  the  power  of  a  tolerably  akilled  pianist  to  do  in 
a  couple  of  hours  what  it  took  tlio  Acadanie  Impcriale  de 
Muxique  et  de  Datise,  under  the  imraf'dinte  personal  super- 
intendence of  Herr  Wagner  himself,  »ix  months  to  accora- 
piiab— ud  eren  then  by  no  means  (o  the  composer's 


oUienrue  oaiwMim  Mowed  by  two  pages  of  a  "  pepper" 
jf™*°"^°y^"  enough  to  make  one  hoist  an  umbrella— 
**afterthe  storm"  though  it  be;  and  thisngain.gives  way  tothe 
final  roup,  in  the  fduipe  of  more  arpegt,'ioM  of  rather  "louder* 
design  than  before.  There  really  is  no  sort  of  merit  hi 
music  of  this  kind.  M.  lyAlqaeo  might  me  hie  time  hatter 
thaa  ia  making  such  tbtafs  aa  can  be  prodooed*  at  par  nid. 
bjBBTWMwbodMoaaateapoanaMrmtlMbaniMML' 


apofl  paper  m  tho 

"  Him  I  love  dearest " — words  by  J.  P.  DoDOLAJ, 
by  HaiTBr  Skabt  (Leader  k  Cock> 

If  this  hMmtlAil  soogr  is  not  speedily  on  every  piano- 
forte, it  will  say  little  for  the  musical  tasto  of  the  day. 
Although — allowing  for  tho  very  brief  co<iit  at  tho  end  of 
the  second  verse,  through  which  the  climax,  by  a  simple 
device  (the  retention  of  a  bass  note,  ranking  tbe  harmonj, 
which  would  otherwise  be  the  full  close,  a  six-four  instead 
of  a  common  chord),  is  so  azqnisitelj  deTerred— the  fima 
is  that  of  the  mere  balhd,  aooh  hrdie  ezpnaslTe  graMofthe 
melody,  sueh  the  glewing  richneeB  of  tho  harmony,  that 
It  is  as  good  as  a  thousand  ballads  in  one.  Tho  professed 
ballad-makers,  indeed,  might  fatten  on  it  for  a  century. 
Any  one  bar — nay,  Aaif- bar  —  transplanted  from  its 
original  place  into  one  of  their  jumbles  of  heterogeneous 
chords  and  lirapina  make-shift  tunes,  would  shine  like  a 
sun  in  the  midst  of  •  manu,  Mr.  Smart,  too,  is  lucky  in 
haring  m  evidaoi  a  aeomar  oC  ^waddle  Mr,  P. 
Donglaib  iw  hk  1 


"  The  Happy  Hour*"  duettino  for  treble  and  tenor,  words 
by  Bakkx  CoBHifAU^  muaio  by  Havsr  jSnAsr  (Leader 
•adCoak.)  ^ 

What  "Him  T  love  best/'  is  as  a  ballad;  the  "Happy 
Hours  "  is  (arc  ?)  a.s  a  duct.  Two  voices  (of  opposite  sexes, 
be  it  unJcr.-(to<)<l)  could  not  posaibly  unite  more  melodiousljT 
in  song.  Tlie  first  theme — for  the  voices  together— ia  as 
charming  as  it  is  simple  ;  tho  second,  led  ofiT  by  the  treUeaod 
responded  to  by  tho  tenor,  until  tluiymingb  ia  ooe sweat 
strain,  is  not  a  whit  leas  engaging.   Whjrfa Mt ti^ Biviie 

heeid  at  the  Monday  Popular  "  

Mr.  &  Arthur  OhappeU. 

'•4i^''^j*ar  CvABLEs  Wi 

Parry). 

Truly  n  plea.qant  little  piece  of  pianoforte  matter,  crcilitable 
to  ^vl  lt'■l•,  and  ri:(!<)tnrueiiihjblo  to  phiyi  rs.  It  is  shaped 
like  a  luu/.ui  ka,  und  styled  so  as  to  make  us  know  that  M. 
Weisbeoker  is  somewhat  of  a  follower  of  Chopin  —  not 
deeply  and  intimately,  as  it  were,  but  somewlut  reverentiaUj 
and  afar  off.  Nevertheless,  be  makes  pretty  mnrie — Chopin 
aonsawhat  dUated,  and  tine  men  aeaih^  euowiMe  te  the 
nnialttetfld. 


B.&T.P.— 
(Ashdown  and 


Emoijsh  Opsba  at  CioTBoy.— Three  entertainments  have 
been  given  at  the  Public  Hall,  ea  latnrday,  Monday  and  Tuesday 
eveningi,  by  Mr.  MelclMr.Wint«r,  and  his  "  Boudoir  Opera  Com- 
pauy."  Tbe  opera  on  Saturday  was  U  Trovatort,  with  Miss 
Thirl wsli  ss  Letmara;  Mr.  Mekhor  Winter  as  Mmrieo,  and  Mr. 
Moralle  as  The  Cant  di  Ltuta.  Miss  Thirlvdil  unites,  with  a 
rich  soprano  voioi^  a  grsceful  action  and  artistic  exprasian. 
Mr.  Mcacbor  Winter  is  a  teuur  tinger  with  a  voice  ofswsemas^ 
flexibility,  and  com  pass  {  and  am  Monday  evming,  although  snfr 
lering  from  a  severe  cold,  it  was  evident  that  his  vocal  powen 
were  of  a  high  ordsr.  The  same  stay  be  laid  ef  Mr.  Morelle,  ae 
a  b«is  singer.  The  minor  parts  ware  all  filled  op  in  a  oredilable 
manner,  ami  the  celebrated  "  Miserere"  chorus  was  rendeied  With 
much  effect.  The  dresses  were  splendid,  and  great 
wasaviaoedb/theaadieaoei— C^ydm  CtnnieS,  M  i 
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THB  OPERA  COKIQUB. 

Tts  Kise  axd  Pbogbim. 
(Cini(ijiHr</ Jrom  pa^  U7.) 
Let  Bendextout  Bourgeoit  owed,  doubtlL-'s,  Its  «u»tiiined  vogue, 
whidi  eras  now  ilcfics  the  progrets  of  time,  to  the  humorous  libretto 
of  HolllMini*;  but  the  otbcr  works  which  I  h«vcnieDtioi)ed,  labac- 
quently  po»esKd  an  actual  musical  value,  and  thouch  thej  cfiuld 
not  bear  a  comparison  with  those  of  Boieldicu,  which  am  dis- 
tiiupiiahcd  bj  greater  tertt,  they  at  any  rat«  contain  melodi>  h  mcnt 
•emettw  ftwn  tlieir  natural  and  eaay  flow.  Among  the  more  re- 
markable piece*  in  the  best  productions  of  Kicolo  mav  be  meii- 
tkmcd :  the  introductory  quntuor  in  Cendritltm,  in  which  the  hero- 
ine's song,  "U  ^taitunp'Uthonune,"  isingcnioiuly  interwovrn  witli 
the  motivo  of  the  two  sitters,  "  Arrangeons  ces  dentcUes,"  ond  wiih 
IIm  biMO  air,  **  Mn  chore  enfant,  soyez  tnuaqulllc !" — the  duu 
llctwecB  Qorindft  and  Tbisbe  in  the  same  opera,  "Ah,  quel  plaisir! 
Abt  quel  bMO  yam  V  Alcindor's  air,  "  Congcrvcz  bien  cctte  tMnttf," 
■nd  ue  duo  I  "  Yons  raimec,  done,  avcc  tcndresse."  In  X«  BUkt  tie 
Jjottrie,  the  soprano  air,  which  has  become  classical,  "Xon  jene  veux 
pM  chanter ;  m  Joeondr,  the  celebrated  air  in  which  Martin  was 
enabled  to  exhibit  the  full  compass  and  flexibility  of  his  voice,  "J'ai 
kogtemtiwrcouru  le  monde,"  the  spirited  duet,  "Ah,  iDonseigneur, 
jc  suis  tremblanle!"  the  stanzas,  "  Parmi  lea  fiUea  du  canton,"  in 
which  Mad.  Gavandau  achieved  one  of  her  succcMcs;  the 
quatuor,  "  Quand  on  attend  sa  belle,"  and  lastly,  the  romanza, 
"  Dans  un  dvlire  extreme."  In  Jeanmt  tt  Colin  (he  charming  duet 
between  Colin  and  Colette,  "  Tous  mcs  plaisirs  tftaient  lea  siens," 
the  sweet  roroanzm,  "  Oh,  Jeannot  me  delaisse !"  and  the  air  which 
has  likewise  become  classical,  "  J'ai  perdu  I'arai  dc  mon  coeur." 

Elienne  had  entirely  Ruccecde<l  in  arranging  for  the  stage  a  little 
fable  b^  Pcrrault,  and  he  ventured  to  treat  in  the  sntnc  manner  a 
tale  which  l.a  Fontaine  had  derived  from  "  Orlando  Furioso."  The 
(a-«k  vr.is  a  luorc"  hazardous  ^.ne ;  but  il  surf  trrlcd ;  and  Jticomle 
obtninrd  nil  iiiinicnso  money  siktu"?.  Tlic  two  ccillaborattir?,  un- 
willing to  ullovr  tlio  public  L'llt1m^illsffl  in  their  favour  to  grow  cool, 
lirMu;:I.t  out,  Ijcfurc  th<>  sui  ci-4.$  of  yoeoiu/f  was  quite  exhausted, 
Jtantiol  ct  Coii'i,  ft  p,-ustor;il  j  lucc  tvf  tba  utmost  !iinipiicit7t  which 
fuccccd'jd,  tli;iiiks  to  t!i<-'  prnci-ful  nicludies  of  Nittilo,  WMW  *tylo 
was,  bejond  every  ctliiT,  iiuili'd  to  rustic  sulijiTl^i. 

Althoii;;!!  tlie  prnrcjmf  Jncondf  .ind  (li.it  (^i  Jfttnnnt  rt  Colin  wore 
mpcrortu  {hm  ol'  Ccudrtllan,  (hey  did  notattaio,  at  the  tinie  atlciut, 
an  criu.il  vorjue.    In  the  nresent  day  the  result  would  Ik-  ruTersud. 

Is  i  r"!<i  i  nj  orcd  hia  health  by  excBiew,  which  eventttallj  shortened 
liiH  li lu.   Hl'  was  noli  111 fbe^  awn  tMB  ibr^f4wo  wmi  In  dictl, 

Mnreh  2:),  1  H4S.  ; 

His  laHL  nnmsents  were  einVilttered  by  seeing  his  rivnl  fioieldicu 
elected  a  nieudierfjfllif  IimtitiHe,  lybenl  c  bnd  himself  vainly  sought 
admission  at  the  same  time  into  tlmt  |._Mrned  body. 
»    Hf>  left  unfinished  the  5C'ire  cA'  Aladtu,  an  In  lamp'  mirr-filli  uxi; 
which  was  coniplcti'd  by  1  leiiiiicori  ;t  but  neither  wns  the  bi'.lcr 

(Tratifu  d  by  seeiag  the  work  pcrfomedt  as  he  died  a  few  d*ys  bcturc 
the  fii  ^^t  reprcMnUtkn,  wbiob  took  pines  en  tke'eth  «f  nbnarv, 

1S22. 

Nicolo  produced  no  less  tlian  It.ilian  operas  and  thirty-three 
French  operas,  several  C/f  which  wtre  masterpieces  in  jRtint  of 
style,  and  yet,  as  I  have  before  stated,  the  doors  of  the  Institute 
were  obstinately  closed  against  him.  It  miut  be  coofeaacd  that 
there  ia  Icaa  Realty  ia  tin  naltar  nmrad^ 

Mfnci- 

I  shonid  eompai^  Nicolo  to  the  nninter  Lancret  nnd  M£hul  to 
iJnviLl.  Nieolo  allure<l  one  by  (lie  easy  grace  of  his  jcorcs,  by 
agreeuble  UMcmu  rU  f^mtr  ;  the  niftfoiilino  acrentii  of  Mthu),  ntrfjie 


•Fmtnois  IS.  noit  Hotrttuimi,  i»oni  at  Nancy.  .July  II,  1760,  in  his 
youth  (reaied  the  witli  r?  of  opiCra-Comiqaes  *iih  contempt,  nml  in  an 
epigraiu  ptx>te»u:ii  ngaiitst  thf  election  of  St-dniiic  on  thij  nrcotint  to  «i 
seat  in  the  Academy.  He  maile  nmenilB  riflcrwanla  by  writing  a  nom- 
ber  of  libretti,  Adrim,  £upiiro$mit,  tte.    He  dic4  in  Aj/ril,  1828. 

tBeainoori,  bom  at  Braicii»  NeiehM,  I77».  wrote  three  liule  oomic 
•laiBa  whkh  were  not  smxenliil  Qtiaf  at  Ibaao  successive  disappoiot- 
■Mte  itttnaaad  itomM/  whWi  1wev«ht  Um  «o  Mwsmi^  October 


  — ^ —   ^„  ^.  „.  _  .^^ —  

ink  hanieniog  to  bear  hun,  and  being  rich 
kraqgSt  Wm  toFmia  aai  piwfiitod  Ac  hit 


papes  of  history,  were  not  always  understood  at  firnt  by  the  multi- 
tude. Of  him  may  be  said  what  Mnz.art  Kwd  of  hil  Don  JwaM^ 
"  I  write  for  myself  and  for  a  few  of  my  flieadtk**    lUhnl  alaO 

wrote  for  Liraself  rather  than  for  the  public. 

His  excessive  timidity  of  character,  his  kind-licartediicss,  which 
induced  hint  to  think  of  his  friends  befjre  he  t>>ok  any  care  for 
himself,  the  pain  he  jnifl'ercd  from  a  few  unwonted  failures,  doiuea* 
tic  sorrowf,  and  finally  slckncs.s,  shortened  his  days  and  cast  a 
gloom  over  his  life. 

He  was  born  at  (iivet,  a  jmall  town  in  the  Ardennes,  on  the  22u<l 
of  June,  1763,  accor<ling  to  K>nie  biogra|iher9,  and  on  the  iMth  .ic- 
eordlng  to  others.  His  father  was  a  cook,  and  obtained  in  the 
sequel  through  his  i~nn"s  interest  a  [ibice  in  connection  with  tlie 
corps  of  Enjjineers.  He  received  lessons  of  mu>.ic  from  a  blind 
organist.  'I'he  liveliness  of  his  imsginatiou  enabled  him  to  divine 
the  resources  of  the  or(»an,  and  he  was  soon  rcw  urded  with  the  post 
of  orjranist  in  the  churdi  of  the  Ri-collets.  Incited  snbeequently 
to  join  the  community  of  I'remontres  by  the  cboros-maater, 
Abbe  Ilanst-r,  who  discovered  his  tin ^Iui^in};  bent,  he  received  lc»- 
sons  from  this  learned  master  of  counterpoint.  Mchul  wlille  in 
convent  was  second  organii't.  The  colonel  of  a  regiment 
Stationed  at  Cbarlemonk  hap 
and  a  lover  of 
subsistence. 

Here  ilt^hul  made  acquaintance  witli  (lUick,  and  the  innoere 
admiration  be  professed  for  the  works  of  the  author  of  If^igimt 
won  him  his  friendship. 

This  intimacy  intrmlnccd  into  op^ra  comique  the  (iermanic  cle* 
ment,  which  it  had  brtV.re  wanted,  and  which  was  destined  to  revi- 
vify  the  ^tylff,  and  finally  to  brinn'  forth  the  works  of  Herold,  in 
which  arc  admirably  mingled  rrcncli  etprit,  Italian  miirbidezza, 
and  German  poetry.  This  is  an  important  fa-Ct  in  the  history 
of  art. 

Mt  liiil  hod  written  a  grand  opera,  AhtHio  et  Cam,  the  first 
perform.mce  of  which  did  not  scctu  likely  to  be  at  hand.  The 
Orn  ra  Coniiquc  opt^ncd  its  doors  to  him,  and  in  1790  his  first  piece, 
Kuphrnsifne  el  Coradin,  ou  le  Tyran  forriift^  the  words  of  which 
were  by  Iloffinann,  fnw  the  light.  At  once  IMeliul  conquered  a 
high  i>i>«itIon  amoti;;  the  cnni|)f]sers  of  his  lime.  Before  writing 
f  Vra  he  had  submitted  to  a  long  preparatory  training  by  COBipot- 
in;;  three  operas  on  old  libretti,  and  under  the  superintendence  of 
Gliick.  It  may,  therefore,  be  aaid,  that  MchuTs  talcnta  wen 
slrendy  ripevlMa  k«  pnaoiMl  AfribwqnM  at  Gttwiw  to  the 

!taf;e. 

In  this  score  are  to  be  found  both  the  merits  and  the  defects 
which  are  nttribuUble  to  this  ma.sier,  and  which  we  shall  discover 
in  his  otlier  works;  firmnesi  in  his  orchestration,  a  sustained 
elevation  of  style,  but,  at  the  same  ttuc^  a  degree  of  ooldneaa  in 
the  roelodfi  and  mt  tinaa  •  eertah.aonotony  tt  the  aooonpaqr* 
ments. 

The  overture  to  Euphroxync  showed  that  Mi'hul  h.nd  learned 
in  the  school  of  Gliick  tlie  nionce  of  employing  more  robust 
orche»(rul  combinations  ihan  w.a.i  usual  in  Other  Comic  operas  of 
the  day.  The  piece  which  tiroduced  tlie  deepctt  impression  io 
this  work  wo-s  and  justly  so,  the  duo  of  "La  Jalousie",  superior  to 
anvthioK  at  that  time  to  be  heard.    The  piece 

Mmdnea  tuaea  to  these  words,— 

"  Ckidea-TCW  da  la  jaloiaie, 


Little  by  little  the  orchestra  becomes  aniiuated,  and  the  peroration 
burst  forth  in  the  midst  of  rapid  passages  for  the  violins,  and  the 
howling  of  the  trombones,  at  that  time  a  rare  instrument,  and  the 
more  startling  therefore  iu  its  effect.  M^hul  seems  to  have  b.^d 
the  intentioii  of  depicting  the  fury  of  the  Eumeuides,  and  indcvd 
GnStry,  in  his  essay  on  music,  says  on  this  point;  —  "TTie  explo- 
sion at  the  end  seems  to  brin-,'  down  the  roof  of  the  theatre  to 
crush  the  head  of  the  sjicctator.  In  this  niaslcrpiece  Mchul 
exhibits  the  power  of  Gliiek  when  he  was  thirty."  \\c  must  al^^o 
cite,  among  the  good  parts  of  Euphros^ne  et  Corailin,  the  quBtuor 
*'  Toutcs  trois,  vous  ftes  jeuuettes." 

Immediately  after  this,  the  Opera  hastened  to  bring  out  Atmto 
tt  Cora,  and  the  IMV  Mona  of  the  mm  aHWtWf  (fiMMwi^ 
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He  Ktamttd  to  tfw  Opln  Comique  with  Le  jrwu  Sagt  et  U 
wimg  tin  OTM).  and  !•  OtnwrM  (im)^  wUofc  wu  ptsjed 
^aiwait— ths  isigMt  bdng  tlw  mhm  u  Ikt  of  <ha  puo*  pro- 
daead  wnOir  At  autt  nana  bgr  Lcmenr  at  Fcafdaaa  tha  jaar 
balbra.  Lausut^i  woricalanarctdDMlaTi»Mi 


~    bgr  Lcnwnr  at  rcafoaaa  ua  jaar 
Lausut^i  woric  alana  rctdnMl  a  ngu». 
In  1797.  Mdhol  MUt  wUk  ajMiftd  fidlwwliii  X*  kum  HtBti,  m 
oomique,  tha  wwdl  or which  wen  bj  BoaiUy.  It  ia  welt 


kavwn  that  tha  OVtrtOie  pleased  the  public  imineoMlf,  ift  much 
ao«batllM!f  wltM  ta  kaar  it  pk^ed  over  again,  and  Iben  laftiMd 
i»la(th«  pleoa  ba  ioibM.  Navarthahaib  tka  anrtaiii «» 
la*  dawB,  at  a  Mit  af  aoatdblaiT  toibala  ta  Ika  magWan*  tha 
tmaaikcd  IbratfaUtiaabUil  dMaaaAvaitbaeana  a 
Ml  pieea  at  aoaaerta  wHh  a 
JalTWiriMi  . 
tiaa  ct  tha  aathar  an  am  mn  la  be  ftand.  The  aaaal  liait 
lailty  of  HoOMBn**  Kfaratio  irilh  Art  otMMaiu  «t  Skplknit,  bjr 
Beitiao,  dodoeted  from  the  wuteem  of  Ariodcat,  in  which  oooan  the 
well  kaaiTB  air, 

"  Femmo  aciuibk,  eiit<iud«-tu  le  ramage." 
Epitvrt  (1600),  the  libretto  of  which  was  by  Oeamoiutieri,  and 
in  the  icore  of  which  Cherubioi  had  taken  some  ahaNh  did  not 
raccecd,  and  the  sanie  was  the  case  with  Bion,  an  baroie  pattorri 
bj  Hoffmann.  Tra^  (ubjecis  of  thi«  kind  will  never  fina  favour 
at  the  Opera  Comiqne,  and  the  tendency  of  this  theatre  to  copy 
the  Grand  Opera  ha*  always  appeared  to  me  prejudicial  to  tke 
tpccial  character  of  the  works  to  which  it  is  deToted.  This  is  a 
grind  point,  on  which  I  intend  to  enlarge  at  the  close  of  these 
studies.  MiJbul  signally  compensated  hituaelf  for  these  failures, 
on  the  )&th  of  February,  1W>1,  by  the  /rato  of  lianollkr. 

The  following  circuiustiaaei  an  laid  ta  luTS  livoa  riia  to  this 
piaee  of  buffixneiy. 

(2b  t*  flmfmiHA) 
MUSIC  IN  BBRUR 

{Trvm  our  oicn  corri spondenf}. 
Uojukt's  Zauberflaie,  and  Don  Juan,  Wcbir'a  Dcr  Freixhutz,  Mcy- 
•itear'k  fnfktt,  and  BaUini's  Aormu,  were  the  operas  performed  tUa 
Iwt  week  at  the  Royal  Qpeia  House.  A  goodl>  l»t,  I  think  yon  wU 


BvMgak  boih  aa  nima  Taricty,  and  what,  p«tha]Mb  ia  tha  minion 
tt  tnw  mtulehuit,  ii  fnu  batter,  quality.  The  esaea^  of  alT these 
works,  moreoTcr,  was,  on  the  whok',  liifl'ilj'  gmtifyinj;,  CTcn  to  one  who^ 
like  myself ,  has  been  so  long  accustoiiiol  lo  ll)c  luiiiiirnblc  laanncrin 
which  things  are  "  done"  at  the  Hoyal  Italian  Opera,  under  the  direction 
of  the  inimitable  Mr.  Costa.  May  his  shadow  nerer  be  Iess,|say  I, 
althoogh  I  nm  afnhl  the  sentiment  may  not  please  rcrtain  riral 
coodnciors,  whom  the  suid  sbudrjw  rather  obscures  perhitrit. 

There  waa  a  large  and  higiity  appreciatiro  nndionce  to  hcnr  tho 
ZiuherfiStr,  that  grcni  work  of  a  neat  master.  The  part  of  P^imina 
WM  perftjriii.d,  fur  ih-  first  tiran,  I  bclieTe,  br  Mile.  Lucca,  llio  usuaJ 
roprtv.'iiUitiTc-  of  tin?  rlmraciiT  U-itip  Mail.  llftrricrs-WiiiphTii.  Cam- 
uiruuas,  I  am  pcrt'ucUy  nware,  ore  "oderous,"  (»i>Ki4iUy  tietweea  two 
iadiei^  and  y«t  amy  one  draws  compaaiiaaa  on  every  poisiUa  amaaiaai 
IshBll,iliere(on.do  aa  in  the  present laaiaBee,  if  only  ferOaaakaof 
baing  in  the  biUan.  Of  21  nd.  llarrfers-Wippom  and  Mile,  Loeca,  I 
eeitainly  prc£sr  the  fanner  luity.  There  is  more  unity  or  wmislanqy, 
so  to  speak,  in  her  performance.  Her  acting  and  singing  blend  so 
artistically  together,  that  they  produce,  as  it  were,  one  homogeneous 
whole,  which,  as  I  take  it.  is  the  greatest  triumph  on  artist  can  possibly 
achiere.  There  is  no  straining  after  effect.  Ercrything  is  so  easily 
accomplished,  that  the  hearer  foneles  the  is  one  which  i;;  nttcniled 
with  no  difficulty,  and  mi^ht  be  enlnutod  to  ativlKiilr.  Similiir  notionj 
•f»naefil»c«  preTnil  with  rcg.^rd  to  writing  a  stylo  like  thiit  of  .loan 
Jncqut^s  Uou!<.M-Hii,  or  Ixird  Macoulay,  commanding  tho  Channel  Klct^t, 
nnd  driving  »  i>uediorsc  chuist.  Yet  we  know  that  it  rcqiiirts  coii- 
siJtrahle  skill  to  do  any  one  of  these  tliinH'i  »iid  that  it  is  not  every 
pencu  trliQ  fOWii^  \,\M  tltill — "A<»n  cuici^  humini  cmUngit  adtrt 
drmdum."  Mile.  Lucca  is  assuredly  not  equal  to  her  fair  colleague. 
Tel  she  is  good— exceedingly  good — in  the  part,  which,  in  fact,  offers  so 
Maaf  aypaWmiMai  fcr  pindwiag  a  faronrabia  iawaaailaB,  ttaUi  to  nse 
•lattirTnlgar  tana,  aiqraite  who  altogtihcrfidutodoaaimMtho  a 
'■■&■£"  Mad.  XBnar  waa  aaatinUe  as  tho  Queen  of  Kight,  and  all 
tlie  other  parts  aera  cndkaUy  Alad. 

Ia  PrmhtU  was  as  ottrsctiro  as  ercr,  the  house  being  crammed  to  tho 
cttlffig.    The  cost  was  partially  new.    In  the  first  pUce,  Horr  T^-^bc 
tha  worit  far  the  fam  Usue,  and,  oowwdcnng  that  ha 


uadec. 


tocA  to  do  so  at  only  a  day's  notice,  is  fairly  entitled  to  high  pratia.  Haw 
Thuodore  Formes  was  tbc  misguided  hero  of  the  piece,  and  both  sang 
and  aited  with  uncommon  taleau   Mile.  Lucca  appaarad  as  Bertha, 

one  of  hor  mnst  si!fi"i:-sfii!  Imperisoniitions.  She  was  enthusiastically 
ftppIauJcl  ill  :hu  ('.iKt  of  the  fuurih  act,  As  I  iurormcd  you,  in  my 
Ui^l  letter,  Mud.  Jaehniann  ia  away  un  leare  of  absence.  Mile,  de 
Alma  was  her  subiticute  iv<  Ki  let.  iinl  a  very  worthy  substitute  she 
ftrovKd.  Her  fresh  hc.uiliful  voice  w  jii  hc-ird  to  execlleot  effect  in  llai 
arioto  of  the  >e<  oLjil  aet. 

Mile.  Etumy  Lagnu  concluded  her  "  starriug'"  cn;;jKcmcr,t  as  Norma, 
hariog  previously  won  all  kinds  of  golden  opinio;i»  (lom  all  »,irt8  of 

pcopl(>— including  even  some  of  tho  disciples  of  tbo  future  as 

■Agath*  in  Dtr  Frtitehau.  Uar  laadenaf  of  thia  genuinely  Gorman 
part  wof  a  complete  trinmph.  Tbe  asdleaea  wava  ikirly  carried  away 
by  her  exoention  of  the  grand  scene, "  Win  nate  air  dier  fitrhlwaiiaiirj 
aud  of  the  CMiuiWoa,  '*  t'lid  ob  die  ^Volkeh'*  la  both  of  whieh 
Tociferuusly  applauded.  Her  Norma  ia  n  Sue  performance,  coniidaMd 
both  in  a  Tocol  and  a  dranutie  light.  Her  purity  of  intonatian  and 
facility  of  execution  ore  perfectly  charming  and  might  well  serve  as  a 
model  for  younger  artisU,  and  tench  them  what  is  to  be  effected  by 
a  thorough  and  conm-ieotious  study  of  the  rules  of  clunic  style. 
Mile.  LogruA  *ing«  w  iih  iui  the  slightest  effort.  And  why  ?  Simply 
becaoae  iJie  has  learnt  la  tinj^a  pr<ire«3  too  much  ncglcctt-d,  I  am 
sorry  to  soy,  W  many  f^r  arti^t.t  of  ;he  jireient  day,  ivho  fan.-y  that 
all  they  require  is  to  possets  a  voice.  A  man  might  almost  ai  well 
unagiaa  Umaalf  a  Laadaatr  or  a  MilUis,  because  he  iiad  a  b.>x  uf 
colooja  and  s  aet  of  biuahaa.  Mlk.  Lagrua  was  cipecialiy  h^uuy 
in  the  «  Casta  Din"  and  iho  loacUaa  aeana  ailli  Adaiyiaa,  when  tho 
Mttcr  confeoes  her  Ion  fbr  tb»  Maa  Bomao,  aa  wan  aa  ia  the  pour, 
trayal  of  the  struggle  which  agitates  the  breast  of  tha  doeatvad  aMIhar 
at  tho  sight  of  her  innocent  children,  calmly  sleeping  on  the  eoocb, 
and  altogether  uncooscious  of  the  danger  to  which  they  are  exposed. 
At  Iho  conclusloa  of  the  opera.  Mile.  Lagrua  was  well  nigh  over- 
whelmed witli  bo«i[nci».  Some  enthusiastic  admirer,  also,  flung  her  a 
laurel  ivreuih,  the  sifiht  uf  which  occasioned  an  extra  outburst  of 
pUmlili  fro:ii  all  potts  the  house  I  am  sorry  to  say  th.nt  t!;i-  or- 
chestra was  rather  too  noisy  to  |:U'us<i  nil',  and  tb.it  thn  ehurus  ivcre  fii- 
fro:n  b.iii;^'  uy  to  the  luork  OU  one  or  two  oecaiivjns,  CL-i-ieci.illy  in  the 
last  scene. 

Mile.  Juttuer'Krall  coatintio  to  draw  exc«Ucut  bouict  at  the  Fii  d- 
tiab-WnhahMaiadi  Hiaatlt. 

Oalha  llibiaaL  Smr  Ries,  the  eminent  Concertmclster,  invited  a 
nnmbor  of  anaieiaaa  and  amateun  to  his  hoaia,  tat  tbo  pnrpoaa  of  in- 

trodueinf  to  tbeai  one  of  his  former  pupils,  Herr  K  Oaadona,  solo  Tio> 
linist  to  his  highness  Alexander  John  I.,  Prince  of  Moldavia  and 
WaUacbio.  I  was  fortunato  enough  to  bo  included  in  the  list  of  boHp 
ourod  guests.  Ilerr  Caudella  plaved  several  compocitions  of  the  modem 
school}  among  others,  variations  by  ^v'd,  and  Vicuxlempe*  "  Rcvorie." 
Ilis  «tylc  is  distingulibed  for  its  elftganc«,  certainty,  parity  and  cese.  I 
fully  concur  in  the  general  opinion  freely  c,\i>reiaed  that,  with  porBCTcr> 
aiu-o  and  .'.(udy,  the  yoniit;  uri.ti  will  occuj^y  a  high  rftok  in  hhs  profia- 
iion.  lie  iih-cjidy  relleela  'threat  crcilit  on  his  iiui^tcr,  ami  that  is  no 
umdl  orjuM;.  Mile,  do  Aliiia  sang  two  compositions,  full  of  iiieloily,  by 
Adolpn  Ries,  and  came  in  for  a  fair  shore'of  applans: . 

An  exceedingly  interesting  perronoancc  of  Uussim's  Htubat  Mater  was 
gfvan  on  Aiccntiou  Day,  by  tbe  Maiaihnar  Oesanj^zirkel.  I  was  parti- 
ealaily  struck  by  the  rendering  of  theia>radwtiou,  the  vhoni!  a  eapdia, 
and  the  InflamiuUiu,  Tbe  soloists  were  well  setecied,  and  aci|u>ttcd 
themselvec  most  creditably,  tlio  whole  entertain meot  prcKlnciug  a  lii^ldy 
favoorablo  impression  on  a  bshionable  and  diicriminating  audience. 
As  concerts  are  not  so  plentiful  here  a«  t)iey  were  in  the  winter  months, 
and  as  I  should  like  to  send  a  tolerably  long  letter,  I  would,  if  I  could* 
give  you  A  correct  account  of  a  concert  lately  given  by  llerr  Conatontia 
Decker,  pianL<t,  from  Sl  Petor»bnrgh.  Aa  it  wa«,  liri  ini^;ht  as  well,  on 
the  prcj<'i;t  iieeiuion,  have  reiriaineil  in  the  e.ipilal  e-f  the  Ciar,  or  trans- 
porte^l  lii^  piano  to  tlx  wa<leii  of  ^iheria,  an  far  aa  1  was  concerned,  al- 
though I  luiiJe  a  point  of  nltcndin^r.  The  Spaniards  have  a  proverb, 
"  Heaven  deliver  me  from  my  friends  ;  "  auil  never  woJ  it  more  appli* 
cable  than  in  thin  case.  Uerr  l-)cck.er  'va.s  funnerly  a  f.lvourite  in  Berlin, 
aud,  un  his  quilting  that  capital,  left  many  friends  behind  him.  Now, 
not  oaly  have  ihoso  friends  eeitainly  not  deserted  him  during  his  ab- 
sence hi  tha  Moith,  hnt  tha/  appear  to  have  eoroUcd  all  their  sous  and 


dangbmaaaoDgtbairnudilk  ao  that  Ibij  bava  anltipliad  ta  an 
iitg  ezteDt.  I  eoaid  act  help  iblaklBt;  of  FimrH't  imrfiMiMitVi  vbea^ 
in  High  Lift  Mow  Stairs,  he  throws  open  iha  aapbaanl'doar  t  "  Wlv. 
Mrs.  Kiuy,  your  cat  has  kiuened  I  Two  toaia  aad  two  taUdCa  1"  AH 
these  friends  of  Uerr  Decker  seemed  to  be  present  at  his  concert,  aad 
what  is  more,  in  order,  no  doubt,  to  prove  their  right  to  the  appellation, 
^npaacel  to  hava  laaolfad  ba  ibonld  not  bavaacta^oae  of  mlitalrft<g 


.  Kj  ^  .dby  Goqgle 


THfi  lltrSIOAL  VOBLD 


them  for  (tranf^cri.  Thej  ■Mordlngly  made  thntMelTa  p«rfectly  tt 
liomc  in  tlu^  ri>nm,  coming  and  going  tn  the  middto  of  tkiytaMLUUu 
ing,  laughing,  and  •ppUudiiig  with  •  TcbemcllCt  aiM  hUeUKH  tf 
putiklit/  than  dilcitaimtloa.  Thi  jooMrpeitkB  tt  tbe  aadimee 
WM  paitieulwlr  weiliifWM  tat  llmtmtmm,  Hm  oomtqoence  vt  «U 
Ait  awireiutfoa  of  Dsmonie-^rAto  fteBog  wm  that  I  liare  not  the 
daucct  idea  in  tbe  world  of  what  Birr  Decker  can  do  and  what  he 
eanDOt;  of  what  hia  compoiitioat  ore  worth,  aad  what  they  are  not 
woitli.  I  think,  howeTer,  I  may  Tentore  to  oneit,  with  a  due  regard  to 
imtb,  that  Hcrr  Decider  ia  a  rtrj  fair  pianint,  Ixit  that  he  is  far  from 
being  nrh  on  artiat  u  Ilurr  Ilallo,  Mr.  n..i."l:ii.  Li^tt,  Mud.  inrrdl. 
or,  " fiurile  reginn,"  Mia*  Arabella  Ooddard.  IkTorL-  he  ^'i''  *  "I'X' 
conceri,  I  woald  mlvi^e  tiim  to  aend  a  circular  tn  hi5  vitv  nuTia-ruus 
frienda,  aalcing;  rnch  ont'  for  lh«  Inun  of  four  thiilcrs  (a  l.irgo  snm 
hcra).  Bjr  thin  means  he  « iil  imiunill^  luM-  liieiii  .ill.  nr,  ni  iitiy  rate,  tlwir 
Bnmbcr  will  be  to  reduced  aa  no  longer  to  be  a  punitive  nuisance. 

Oor  old  friend,  R  haa  juM  returned  from  Itrunawidt,  liringing 

with  bin  iome  of  the  LAerwwil  and  icreral  bottle*  of  the  Mummt,  for 
wbidi  tkut  mdl  ca^tal  i<  m  celebrated,  bifidw  A  whole  btidgct  of 
■mImI  wun.  Duing  Ua  itajr,  he  beard  JoaeUm  pinjr  Bcet- 
bofMli  vMlManeirlo,  and  Tordnili  "Teu^a  Sonata,"  aa  it  it  termed 
knik  in  •  aamur  irhic^  fairly  astonlihed  IIm  audience,  accntunned  aa 
fh(|f  ore  lo  litten  to  muaic  excculed  in  flrrt-rate  style.  Juacliiin's  nyle, 
kowsictt  U  lomething  more  ;  but  ai  yon  l^now  it  as  well,  or  perhaps 
better  tlian  I  do,  I  will  not  ci^e  you  the  elaborate  deacription  of  it  with 
which  B-  has  faronred  me.  The  programme  of  the  coneert — 
which,  b^  the  way,  I  may  as  well  mention  waa  the  but  of  the  seriea  of 
this  years  Symphonle-Concertc  —  compriacd  Robert  Schuniami's  Over- 
ture, Scherm  and  Finale,  Frani  Schubert's  "  Reitcrmurpch"  Korcd  by 
Iiiut,  and  Wajfiier's  overture  to  Tatmkauser.  The  latter  was  magni- 
lleently  jpfrformcd,  it  appears,  and  appliiudoil  to  the  echo.  The  RruiK- 
wick  public  must  mind  what  they  i»rc  nlioiit.  If  tln-y  <Iii  mH  mke  care, 
Iho  munoifcr  of  the  theatre  will  be  producing  TnnnhiiuttT  it.^lf. 
n*  Mhar  plww  wm  •Oa^^  wall  played  by  the  orchestra— which 
■taada  daaamdiy  b%h  fa  tt«  aitimation  of  all  competent  judget— and 
were  greeted  with  hearty  applante.  "AiHia  mui,  lo  dWice."  After 
Ja«:him  Uurr  II.  von  BiUowl  That  gCDUeoiaa  nre  •  cononrl,  "nil  to 
kimtel4''on  tbo  S7ih  of  Anfl,  lAm  1m  pfaycd  ibnrtaM  piateft  I 
wonder  how  he  Hkad  il^and.abof«  iB,  1  woatelww  the  maianee 
liked  it. 

At  the  theatre,  Grctrr's  7?ieAarc/,  Vamr  A  Zfa%«as  revived,  on  the 
occasion  of  the  Dnke't  birthday,  and  favourably  receive*!.  It  was  well 
STinp,  well  acted,  and  well  put  ujhiu  the  suige.  The  new  theatre,  a  very 
fine  building,  which  wilt  be  a  great  ornament  to  the  old  tun  n,  is  rapiilly 
approaching  completion.  According  to  report,  it  is  lo  be  opened  on 
the  1st  of  Octol>cr,  and  the  opera  choaen  to  inaugurate  it  is  Muznrt's 
Dim  Juam.  A  more  fitting  adection  could  not  well  have  been  made. 
A.  grand  ailitaiy  concert,  that  i*  to  aaj,  a  conceit  at  which  the  per- 
ftnaan  an  all  maalitn  of  th»  tmIom  mtmBiHl  bamln.  n  m  given  on 
tto  DOafk  VMUaf.  AamM  oOir  wwmMom  helnded  in  th« 
programme  wan  a  hrmn  Inr  Baadd,  a  « tlMfaHaaa"  bj  Mvavbaar, 
and  a  new  maick  by  ina  baiid-naitar.fai-chi«(  Enr  Zahii  nadarwlMMa 
direction  the  concert  took  place. 

From  the  varions  musical  )iU]ier!i  I  hare  pllliad  Vp  Iho  Mlowlhg 
scrap*  of  iritclligcnee.    Mod.  Jach maim- Wagner  eommenoed  her  star- 
ring encagcment  at  Dresden  as  Elisabeth,  in  TsimAAiucr,  and  Mile. 
Gcorginc  Schuhert,  who  has  been  playing  a  round  of  charaetcn  with 
peat  ••lisfiictinr,  u,  the  pulilic,  closed  lier«,  a  short  time  since,  11!  Marie 
in  La  Fille  du  lityimml.     \  tuiid  has  been  cstalilislied,  at  I^cipsic,  for 
the  family  of  the  lute  Carl  Zolhicr.     Concerts  in  aid  o!  it  have  been  al- 
no^ given  in  Drc*dcn,  MaRdeburg,  Chcnmiti.  Vienna,  iJantiic,  Slnws- 
WW|p,Iiverpooi,  AnoODO,  Kiga.  liuL  barest,  Hanover,  Reval.  &c.  The 
■   ;  contributions  have  also  been  received  :— 100  thalcrs  from  a 
I  by  tba  Orphens  Society  in  Bootoa.  100  thokrs  from  the 
aciigesaiw-yereio,'in  Cincinnati  i  U  Ibalan  collected  bv 
aoM  Germans  in  the  Labati  prairie,  Texas  i  «S  thaian  ftwn  th«  Oci^- 
aanraidcBlaatPorto  AIegro,Braail|  Its  Oiaim  Unm  IMtAt  and 
too  thatera  from  the  Liederufel,  in  St.  Petenburgfa.   At  Stottgord  tbe 
opera  haa  anffcred  severely  by  the  lo»»— for  a  time  at  leaat  j  let  oi  hope 
■ot  pomaaeatly— of  Ilerr  Pischek  and  Hen  Sontheim,  the  tenor.  The 
nnner  gentloman  has  bad  an  apoplectic  stroke,  and  the  latter  be- 
came  deranged,  so  as  to  ron.ler  it  necessary  for  him  to  bo  placed 
in  a  luniuir  «j  lurn.     Frmn  WnbhajL-n.  I  le:irn  that  the  grand  festi- 
val of  ihe  Ilhein..\Iain-S;itigerbuiid  is  fixed  for  the  ISlli  and  16th  of 
June.^     Tiio  following  arc,  at  present,  llie  arrangi  nit  tit'  of  the  Cen- 
t»al  CommitU'c,     Oa  the  15th  in>tniit,  the  singi  i*  invited  from  other 
I  to  take  part  in  the  proceedings  will  l>e  welcomed  at  the  railway 
■  by  their  btethfcn  of  Wieabaden,  ond  then  moke  their  wm.  in  a 

 <•  «iw  SaiiMp^  Whan  «  t«Mnl  nhHUMl  win  fca 


naosrt  wfll  taka  place  in 
aa  cowMWii  wkh  aa  m 


the  soma  locality,  at  four 

 jhsalrol  work,  followed  by  a 

 te4r«f  vaokllatt.  After  this,  each  of 

the  oefeateea  BodaUti  pmaa*  will       m  fiaaa  amnMnaad  AO 

concert  will  eoodnde  with  a  ateoad  fffeonl  empoMn  nr  all  Oa 

Bocietiea  combined.  On  the  Snd  day  (Sunday)  there  will  be  a  fnad 
■'VolfcsA«t''on  the  Kcrobcrg.  At  the  tlieatre,  Gounod's  Flmt  fa  in 
rehearsal.  One  hundred  and  twenty-four  Vocal  Associations  (of  whkh 
98  alone  have  sent  in  a  list  of  S.SOO  singers)  have  already  signided  tb«ir 
intcnltnn  nf  taking;  pnrt  in  tho  approaching  Nurerabers  Ding  III  fast, 
'I'll/  Kinaiicv  C<irmiiiltre  has  disposed  of  shares  to  the  Talne  of  4a/>00 
tloriii«.  One  Kr^al  t  lj  rt  of  inlertet  connected  with  the  approaching 
festival  ajiixiars  to  be  a  c  «ily  Mag,  to  be  carried,  I  presume,  before  tkia 
singin;.  on  their  iiion  li  lliruiigh  the  town,  and  coating  4(K)  florins.  The 
Oerinjins  can  nevi  r  do  aiiylhiiig  without  pruc'e»«ions,  beaded  by  gay 
banners  in  the  daytime,  or  coruscating,  if  I  may  use  the  term,  with 
biasing  tofehea  at  aighl.  It  strikaa  me  that  there  is  a  gmt  deal  of 
pncrili^  about  all  this,  hot  I  have  do  doabt  it  is  quite  correct  and 
seniiblo.  At  'anr  late^  it  ii^  to  •  Ihiilad  asMat,  cood  ior  trade,  and 
ddigbla  tbe  sbnple-mlBdad  WMoa  af  KaMeflldB>Salat,  who,  it  mnal  bo 
confessed,  are  in  soma  Afaga  ■  taAar  ili|ila-«ladad  pacqda.  b 
Bnghuid  we  genarally  lean  «A  ttodaa  vt  diqptajr  to  ehan^iddllwi 
not  for  a  holiday.  Temperance  SoelillMUBd  Aa  Aacieat  Order  af 
Forestora. 

I  ban  ■nthlng  awn  to  aay  far  the  preawl^  aMipt  Tasa. 


^titers  ia  t^e  (!;()iior. 


FILBY  oernt  AUGHBNTED  TOMI. 

Sir, — Of  cour»e  I  must  admire  the  apostasy  of  yoer  < 


adent 


eoffieaiMMic 

AugnieiitL'il    i'linr,"  ivhoeo  extreme  condoor  bos  given   bb  o 
miinicntion  an  amjmentnl  tone,  and  who  appears  to  ban  ' 
constituted  judge  and  jnrj-  in  a  trial  of  inetinalloBi 
and  to  have  relumed  a  verdict  for  the  defendant 

I  coiilii  nevLt  ex]ioct  any  one  —  who,  from  prejudice  or  long  ai- 
sociatioo,  adheres  to  the  mulaUt  minor  scale — to  give  up  hi*  con- 
victiona  until  his  judgment  shall  have  been  fairly  convinced  —  until  he 
shall  have  discovered  tite  fine  combinations  which  result  from  the  use 
of  tbe  pmrmatmu  nK)d^  and  which  be  is  debatred  tram  in  using  tbe 
oiliar.  In  tlii%  as  in  general  lifc^  tbe  improvement  sbonld  neccMitsta 
the  cbaaga^  and  not  me*  mts^ 

In  eaaplyin|(  with  the  wish  of  your  corTcqwodcat,  I  ainet  praalia 
that  tbe  sobjoued  ^Mcimens  have  been  ftaaad  man  wlA  iCMid  to 
utility  tboa  to  novelty  or  iagennitr.  OAsr  ramirinUa  ptogrcieioBa 
have  romo  under  my  notice,  which,  for  my  prevloas  reason  and  for 
economy  of  gtmce,  I  am  obliged  to  suppress. 
It  will  be  observed  that  I  use  the  nal,  instead  of  the  untftlill,  a^ 


Scale  OS  a  ios*  i 


MaoasaribA»- 


Fr  nn  these  it  will  be  teen  that  ihe  permanent  minor  b  tbe  leglti- 
mato  domain  of  the  iHmfaitlWrf seseJii*.  and  that  ^^^I^^'qIH^^^^ 


or  Ok  Am 


.  J  ^od  by  Google 


THB  1CU9I0AL  WOBU) 


gctmmaan  miut  h&va  been  prafoandtr  »ww«.  Of  (bit  fiKt  Uctjerbear, 
Stephen  Heller,  and  «v  ict  K  wilh  pdd«)  O.  A.  IfaaCifnii  nut  be 
detfkl J  aennble.    For  do  not  their  woikt  Mdiy  iM  tntb  t 

Let  not  onr  readen  rappoM  that  this  Kale  b  eMenttnlly  modem,  for 
k  mar  be  foaad  (not  to  go  back  qaite  to  flir  ai  yonr  tuular  Mint,  Job 
'        -    o)  ia  th*  of  Mehal,  Scarlatti,  Rameto,  ParceU,  &e.  &c. 

~i  10  jov  wWtMptmdent "  Dominant"  (of  tome  three  mootlu' 
I  do  not  eonuder  the  mntiaiil  a  deiirable  decree  t«  carry 
If  tat,  if  I  nte  it  at  all,  it  certainly  thoM  toauin  an 
angmented  fifth.   I  do  not  acknowtedgo  a  nkthm  aQ«r— wbkli  ia  not 
mnarkable,  a*  my  near  kin  do  not  happen  tO  bt  fl  M  Migr' 
T^Mting  yon  will  find  npsce  for  thii, 

I  uiK.  .siroronacifavftMUUIy, 
33,  Knuiaglin  Park  Terrace^  W.  W.  a  Fiut. 


(yLetKjmBBOupuM  lie 


n  GILBBBT  «■«  GAD8BT. 
T  qait*  MM  via  Ifr.  Banofllt  CKIbnt,  in  hit  tayiog,  In  jat- 
'  fiw  to  myaeU;  addto  m  repotatiaii, aHow  ne  empbaUcally  to  ditcUim 
tfl  eooaeciion  with  the  Three  Uylli,"  M  It  appeared  by  the  review  that 
in  aathonhlp  of  the  other  Thret  IdMn  was  attributed  to  himt  how. 
trcr.  I  eonaidcr  it  very  honorable  of  Mr.  Bennett  GnUn  to  refute  tbit 
ite,  more  cepccially  at  the  td<fylU  "  Vivioi"  (wiili  the  iianti;  of  Qadcby 
attached  to  it>  waa  cm«t1«'Trf!  hy  you  to  bo  the  hcfi  of  tbt  four. 

I  should  not  hart  truuUo<l  you  with  this  cpistlk;,  sir,  cuuji'K-riiig  1 
liftil  the  more  fldtterini:  notice,  but  to  take  the  oiiponmiity  of  thauknig 
Mr.  Gilbert,  and  n-iiililr  griiuliin;  piw.lon  to  you,  for  an  error  that 
aroeo  frum  the  »inuliiu<le  in  the  printiaK  of  the  four  moraaiue. 

'  -  •  jbtdiwiir. 

(Anther  of  "  (^ew*.') 


I 


60,  Albert  Street, 


tobn't  "  Hunto's  8mg.'*  Ur.  Aztkur 
Tocal  muaio  on  tho  pianoforte. 

MtnAMB  Pozjtrs  CoHcniT. — Thit  yery  intereating  annual  affMr 
f^uf  off  at  the  Hanover  Square  Koomt,  on  Mondny  afternoon,  in 
presence  of  a  brilliant  and  crowded  audienca.    The  programme, 
though  not  exactly  of  the  monster  kind,  was  cxtra-longitudinous, 
and  comprised  iionrly  all  the  vocal  talent  not  engaged  at  the  Opera 
ia  the  metrojiolis.    Moreover,  there  were  five  conductors,  among 
whom  Mr.  Benedict  and  Sigiior  Schira.    From  the  lelection, 
which  includad  no  lees  than  iSuMnd-twenty  pieces,  we  can  cnty 
dte  f»  few  for  especial  mention.    Mad.  Lenmens-Shemngton 
supplied  the  Shadow^oong  from  IMnarah  as  her  special  display, — 
iHla.  rw«M»  tba  air  "  Le  serment"  for  hers— both  eminciitlv 
ifbl  $^M» Gardooi  the  romance, "  Le  Cbemin  du  Parnuis, ' 
of  his  moat  finished  and  refined  efforts ;  Mad.  Gassi^-,  who 
made  her  first  appearance  In  London  for  two  years,  the  v&lse, 
<*Ahl  <die  ataorta,**  with  more  than  the  old  brilliancy,  and,  wiih 
IC  Omler,  Iradicr't  duet,  "Iota  de  lot  Toreros,"  given  with 
extreme  aatioiMl  unction ;  Mad.  Rieder,  the   "  Camerai  de 
Venite,"  wlA  wiationa  —  a  very  admirable  performance ;  Signer 
Solieri,  the  romance  of  Poi.irctti,  "  E  niorta,"  a  highly  expres- 
live  and  neat  tpeeimen  of  Italian  vcscaliasalion  j  besides  other  con- 
tributkms,  single,  duplicate,  and  triplicate,  bv  Mad.  Lcinairc, 
Mias  Susan  Pync,  Miss  AogusU  Thomson,  Mr.  Henry  Ilaigh, 
Mr.  Pater,  Mr.  Alberto  Laorenee,  Si-nor»  Delle  Sedic  and  Cm- 
batta.    The  inatnunental  part  bowted  of  a  new  fantasia  bj  M. 
Ole  Bull,  a  solo  on  the  piMioforte  by  Mile.  Elvira,  Del  Bianco 
Tbalbcrg't  ^Sonmambula,   on  the  same  instrument,  by  Signor 
Andndl  fco .  Ihs>    The  conoert  condaded  with  Maituus 
«Vidad  ^    4*1."  MiBgni  dwrw  br  thcwlMb  < 


one 


■ad  very  succeasfol  papil 
of  aMriod  Fiwoforte 
The  young 
tne,  and  gtvc  a  con- 
was  assisted  l<y  Herr 
it  dm  Tioloncello,  and  by  Mml. 
IbiiBV  Uoea  as  vocalisiii.  'Y^i'^ 
'm  duet  m  E,  for  pianoforte 
Ho.  S,  Op.  85.  ill  C 


Miaa  TkMirt  CoBnnOi  <1m 
of  Professor  Bennett,  am  % 
Music,  on  Saturday,  at  tM  H« 
lady  provided  n  i 

cert,  indeed,  of   

Molique  at  the  violin,  H.  Smhm 
Lemmefis- Sherrington  aad  Mil 
instrumental  seteotMa  i  ^ 

and  violin ;  Dat»*k'»iomto^  fcr  _       ..   .  . 

minor  ;  Beetbov«B'i  pianoforte  ud  ▼tolin  soiwtn,  m  O,  Hp. 
No.  8;  Haydn's  Una,  ia  G.  wmttr,  for  tiianofurtc  v.ohn  ivn.l 
Tiolonccllo;  and  "Tho  Himonlons  Blacktmith,  by  Handel. 
Mias  Fanny  Ckirfialdb  to  b«  «0iBmended  unretertodly  for  contri- 
ImIim  to  tte  vngnmnB  Banek's  splendid  Hmta*  which  the 
inMntwt  reader  wfflMoanlM  >•  number  one  of  tbiiat  of  tbrec 
d«licat«d  to  ChiMBlLTlia  foir  utiat's  p«grfoniuai»  was  charae* 
terised  by  great  iMUBeH«ildftd%  of  exeeotaoo,  and  uodcyiaung 
Mod  taste  and  judgment,  b  Bealbovcn's  sonau  for  violin  and 
piaeoforte,  thcpiamtt  fairly  divided  the  applause  with  the  violinist, 
Borr  Molique,  and  the  performance  was  admiratoU  ti»w>^»«>^— 
the  cem  of  the  coneert,  indeed.  The  vocal  mut«  WH  akm  to  t*e 
inrtrtimcntal  in  point  of  MRt.  M»d.  Sherrington  sang  Anirels 
erer  W^U  and  fair,"  tmtUbhy  Schubert,  and  BeitnetM  Al.y 

—    ^  ..     .  '  — ■  ''  .  _V:i-  alio  ILCaiiian   MAM  (il*- 


trio 


BnraOTXii  Rooms.— A  matinff  was  given  at  the  above  rooms 
on  Thursday  wepV.  hv  Mm.  Dnndw,  the  pianist,  which  c(iiut'i-i»c" 
the  services,  in  u'Ulition  to  tho-c  of  the  fuir  roncert-cn  r  i-,  (1  Herr 
F.  Hegur  (violin),  Herr  OberthUr  (harp),  Ma«ur  butler  (lluie), 
Mr.  Lidel  (Tioloncello),  and  Mr.  Klindworth  (piano).  mHrumcn- 
talista;  and'  Mt—  Aimatrong,  Mist  SUclc,  find  Mr.  lledtenrn, 
Tocalista.  Mrs.  Dundas,  a  neat  and  grateful  exMuUut,  pluyed 
Beethoven's  sonaU  in  C  sbarp  minor.  Op.  527,  and  Mendelssohn  md 
lloMJielea'  Duo ConceHanto,  for  two  pianos,  "La  Mardie  Bohe- 
nuenne,"  from  Predota,  with  M.  Klindworth.  Although  the  pro- 
gramme poueised  no  grand  attraction,  there  were  some  nomta  of 
necial  interest.  Herr  Oberthar's  harp-playins  couBtituted  a  great 
fSam,  and  Muter  Butler  delighted  everybody  by  his  really  ex- 
taMffinary  performanoe  on  tho  flute.  In  Uie  vocal  music  Mr. 
-  "fcuro  PMticularly  distinguished  himself,  clisnhiyiiig  hu  pure 
t  loiM  ud  ewTCOt  sljle  in  an  EogUali  ballad  and  Mendeis- 


Ttai.t*w  OrenA,  Lrrr.t  M.— A  rfiorl  jcoson  of  Italian  onera  is 
to  conimenre  on  Snturdav,  June  8lh,  at  liie  Lyt  euiu,  under  the 
Icsaecshin  of  Mr.  J.  11.  Maplcson.  The  prime  dumte  already  an- 
nounced are  -Mile.  TiUens,  Mad.  Gassier  (her  firjt  appearuiae 
these  two  jtM-n).  Wa>l.  Lemaire,  Mile.  SedlaUek,  and  Mad. 
Alboni;  Slpiori  Btlart,  Mereutiali.  Tito  ralniieri  (his  first  »p- 
pesranee  in  Enpliitvl),  and  C;iut;litii.  Si^mir  Dulle  Sedie^of  thC 
priiieipal  ronlinent-il  theatres,  will  make  hif  lifhut  oa  OpMUIIg 
ni-ht,  mill  Sit;i]orj  liassier.  Cdsaboni,  Mr.  I'ftleT,  HerrHemanB^ 
uiiTl  Si<;nor  Vialctti  will  -Aio  perforin  ii-;ring  the  season.  SigooT 
Arditi  1.1  to  bo  lh«  dirt-ctui-  and  conductor,  and  Mr.  IL  Blagnwe 
the  lea<ler  of  the  orchestra.  The  orchestra  will  bo  selected  ftwa 
Her  Majesty's  Theatre  and  the  Philharmonic  Society,  and  wBia» 
compWt.-  iu  all  departments.  Tiic  eliorus  has  likowto  *^ 
chosen  &t«i  Her  Mi^ettj'a  Theatre,  and  will  bo  under  f*-^ 
tion  of  I 


lilt  sicAi.  Art -UinoJi.— This  new  aoMttj  gave  its  first  con- 
cert hii  iilgLt  ia  the  Hanover  Square  Boomj.  jThe  princtMl 
featore  was  an  ordiMtnl  9jm^7  *r  B«r  Anton  Babiutoni, 

entitled  OcMn. 

M  llAt.LU  gave  his  third  Bccllioven  reclttil  ye.st.crdfty  il'terniwn 
in  St  Jamoa'a  Hall.  The  two  sonatas.  Op.  14,  the  sonata,  Op. 
S2,Bnd«b«MiutaOp.98  w«»p«lbnMdiwtftt--^IJ<iw«««y. 

Nkw  OatiAKB  Opksbd.— On  Sunday  the  iWi  toife,  » 
orcau  by  Conachcr  &  t'a.,  Kudderi.fiel.i,  waa  opened illtie f 
Church,  Thorner,  ncir  Leeds;  another  instrument,  l»|r «■<  --^ 
builder*,  WM  opened  on  the  same  dajr  m  the  ^^^*^|SJj|^ 
Sowerhy,  ne.tr  Halifax.  T1,I.  or^^^n  ij  the  nittmlwiltt  «dfc 
John  Kuwson  K».i.  of  Urockwell,  ucax  ILdifax.  and  h  ^^S^*^ 
.nemorv  of  hi,  unele,  the  lat*  AVm.  PnCStlcT  Esq.  On  «»•  «« 
itist  i  larpp  new  or^Hii  bv  Con»elipr  It  C*.  was  opened  m  ft 
Wc*!eyau  Chapel,  Hur.l,  y  All  th«M  iiMitrumenU  «•  'JT 
liiahlf  spoken  of,  the  woxkmanslim  being  thoroughly  good,  ana 
tii«  iMM«r  •  fUl  woiid  and  MMca 

The  CoNSBBrATivB  Lajid  SocnriT.— The  <>  /i.Ji^? 
Board  of  Directorm  vacant  by  the  \'; A, 

E»n  ,  and  the  Rev.  Dr.  Wortlibgton,  have  been  fiUed  up  by 
dcction  of  U.  W.  Currie,  Esq.,  of  IJorfoUt  8tr^  Park  Lane,  and 
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"Jl TR.  ClIAS.  HALLE'S  BEETHOVEN  BEOITALa^ 

To  romntcDM  uch  dij  u  Tbree  o'dock  fncStOr- 
Thf  Prf>«r«mnn-«  vUl  be  cxcliuinljr  d<vii*«il  la  tbt  RmiaUi  cdnMacd  Ivr 

L"„  WrtHHM,  BMnlMl  awl  Mitljrtiul.  of  Die  SoattM  u  ihr/ 

si', -I,.  V,''  *!'"?„""r','  **^'»  (<""»b«r«d  and  nttmi).  for  Ui«  wtkt  «  s«.- 


TO  OOMnSPONDBHTB. 
MiM  PAUin's  CoMUT,  with  Nvertl  other 


unavoid^j  Dortpontd  uniil  next  wc«k.' 
W,  H.  B.  (Bttdu).— The 


■  parcel  has  not  ■ 


ttolMd. 


To 
A* 


>--^(/<«r<uer«  nr^  iu/urmnt,  thttt  fur  the  future 
AgtHcu  of  Thi;  .Ml  mcAL  Wori.d  «  ejtabiitkai 
m  of  Mmsrs.  Duxcax  Divisox  Sc  Co.,  214 
I,  otrntr  of  IMtUi  AroyU  Sfrert  ( Firtt  Floor),  Ad- 
«•»  W  nceived  tu  Me  a*  Three  o'Ofaob  Ml 
-MlMfMvv   Pt^mtiU  OH  delieersf.  ' 

tw*  y  Mkhmi.-.  pcxcAK  JIatisos  &  Co.,  244  JttgmtSbZ 

iiU^"^  Si£.^--' 


chose  to  do  the  thing  their  own  waj,  ud  they  have  done  it 
So  there's  an  end-ao,  there  it  MC  «b  end  to  it.  We 
cannot  mend  the  past,  but  we  ma/  iMioiublY  hope  to 
influence  the  future  ;  an<l,  in  this  apirit,  hate  now  to 
"  How,  ia  the  name  of  the  Tear  1861,  came  aaeh  an  ocna 
to  be  pleoed  in  the  Cathedral  Church  of  Manchester?" 

And  first,  as  to  the  instrumpnt  itsdf.  Th-  hitt-it  intcl- 
ligence  on  this  point  wu  (k-iive  from  a  proviucial  cotem- 
jwr.irj,  whiiMi  duirnlK  s  a  jj^iMUe  exhibition  of  the  organ  at 
ltd  buildui's  manufactory  in  VVoioeater;  and,  among  other 
particulars,  sctj  forth  that  pwatt  woftMOW^  amatenra, 
church  dignitaries,  and  oeinpaMr  eriMM  WW  highlj  de- 
lighted with  its  ezedlenee.  Of  ooane  we  are  treated  to 
the  nsoal  string  of  unmeaning  phrases  proper  to  such  occa- 
aiona:  the  tone  U  "rich,"  "  full,"  "brilliant,"  and  all  the 
r^t  of  it.  No  doubt  it  is.  We  should  much  like  to  know 
when  as  much  hasn't  been  said  on  n  similar  provocation 
Tlio  question  i-i,  what  is  liicely  to  be  said  in  time  to  come? 
When  tlio  ceremony  of  the  lUbut  is  forgotten— when  the 
or;.:aa  hiu  to  speak  for  itself  in  its  own  cathedral— when 
Worcester  (with  the  mooej  in  its  pocket)  haA  made  ite 
final  bow  to  Uaneheator,  and  the  organist,  fnirly  left  alone 
wilhhu  inatnuBen^  cornea  to  ponder  on  liii  certainty  i^jut, 
for  better  or  for  worse,  he  must  cleave  to  it  ior  at  least  the 
next  five-and-t»venty  y.  nrs— wlu  n  all  these  "whcns  "  shall 
have  been  accomplished,  wUl  all  partiea  concerned  be  quite 
so  »«iAfled  with  ilii  ir  bargain  aa  tbcj  are  now  represented 
to  be  ?  By  way  of  help  to  a  gucai^  we  need  but  ghuice  at 
'  the  plan  on  which  this  instrument  ia  bailt  It  haa  tlwee 
rows  of  kejTi  of  the  osaal  CC  eenpaM^  and  the  ordinarr 
two-octore  pedal  daTler.  The  list  of  its  itopa  U  at 
follows  : — 


LONDON*  SATURDAY,  JUNE  I.  1861. 

fTHE  much-t«lked.of  organ  for  Ibneheeler  Cati.e.]ral  l,as 
»  fl^;.«r"^       """^  opened  at  hat.    Three  week,  since 
!il.*'*S?  paragraph  from  a  JIanchcster  cotem- 
5S^*!^Jf?*  ''"^  ''^^^  '""«ical  doin« 

Z^V^uV^.'^c'^.  ".uflicicntly  noticed,  but  ^,  little  !s 
possible  was  satd  of  the  organ  itself ;  and  this,  perhaps  for 
a  very  good  reason.    We  shall  « live  and  doiblhil 

Tmn  r  °"  M^nwWto  we  havS 

somothiog  to  say,  as  well  aboot  the  OtgBD  as  about  the 
ounuus  circumstances  wbleh  lielped  ItTOder  to  , "luce  it 
»  S''*"  2?  WtterTTln  a  co  'dhion  of  1  ule 

taSSS^L  T«Sf  S?  ^  T'  "  ^^0"''°"  "^",.1  might  be 
rapiMWd  to  affiiet  too  exclusively  metropolitan  notion^ 

concluded,    was'^  qite  S 

niry  Stan  uf  Us  ,>n^ss  are  men  who  oatk  and  feouentlv  ,U 
ci,.cu.3  n^usical  alTairs  with  no«naU  aSSTofTmty  atf 
tSlv  .LwTJ"^"'*  •»  I«Mli  tW.  ha.  bTn  unntsi.  I 
iSSill^flTlf'JJf^'^'"^''*"'  Tlie  most  ' 

m!slI^JZr  "^""^  C"l"nujs  of  uLIo  and  technically- 

^wvM  autbontaM.       to  bo  pmpeei^  howweft  Thej 


Gbkat  OaoM— OC  to  O. 


•ea 
*ao 
•a« 


left. 

8ft. 

8  ft. 

eft. 

8ft. 

eft, 

4ft. 

4ft, 
Ift. 


...  >M 
Sftt 
Snaks 


8ft. 
4ft. 

left. 


Double  ftoppaddtaaaaaa 

Cl«r.bell«'.„ 
Open  diafiofoa  ... 
Open  diapiMoii 
Goinba   

Stopped  dkpMon  ... 
Principal  ... 
IVincipal  ... 

Twelfth  ... 
Kiftecntb  ... 
j  Tiorco,  Urlgcl,  _ 
Shiirp  mixture^  i 
Truni)ict 
j  CLuiou 

Swl:  I  Oro  ly— CC  TO  G. 

{U-uriliiii  (hss.«) 
l>i:lc;i;um  {'.rcbli-) 

Open  (luijiasi.ii       ...        ...  gfj. 

Viol  (li  gamba  (to  tenor  C)  8ft. 

Stopped  dispatoa   gft. 

OcUTe    4r,. 

Suabc  flute    4ft.  '  Trombone  16ft. 

Now,  seriously— without  knowing  how  weU  or  ill  the 
organ  has  been  finiahed  wMient  earing  to  inqmte  mVtot 
the  iwobehUitiAa  of  itt  workmanship  — wc  merely  ask  what 
that  u  realty  line  and  grand  in  the  wnv  of  tone  could  be 
got,  by  any  constructive  skill,  out  o(  such  a  .'rhcim-  as  Uiis.' 
It  reads  like  a  plan  that  might  have  dawned  on  any  cogi- 
tative grandfath.T  of  (he  i.resent  race.    With  a  trifliof 
exception,  it  might  have  walked  straight  oat  of  the  ai*<te- 
of  old  Father  Smith,  juat  after  all  German  notioiui  liad  iMen 
frozen  out  of  hia  brain  bj  the  RngKi^p  ignoiuea  wd  pw- 
simony  of  his  tineb  Not  to  apeak  of  tnTentive  talent— we 
remember  no  laige  organ-plan  of  late  times  that  betraya 
such  in  alNnoe  of  reading — such  a  contemptuoua  iudifler- 


Super 

1 8c*qiiiallei%  S 

Trumpet    ...      ...       ...  U. 

■lau'l'i'T  th, 

CUrion   ...  4ft. 

Gaom  Onaa»-OC  «o  O. 

Claraballa(iraei)        ...  ML 

Doleiami   ...      ...  ML 

Violdiframba    Mt. 

Btopiwd  dl^iaaoB ...     ...  8ft. 

Onmta     ...      „.      ...  4lt 

Stoppadtaa  ...  4ft. 

Piccolo    aft. 

Krumlioni  ...       ...        ...  8lL 

Grjind  oj'liiclciJe  (oa  high  )  ^ 

prcssarc)   J  Wfc 

Psbju.  OaoAii— CC  TO  F. 
I>rincip«l  (waod)  ...     ...  left. 

Viuliu   left. 

nourdoR    ...       ...       ...  16ft. 

Oclavo    8ft 


/ 
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to  all  that  the  eoatiiieiit  haa  dono^  to  a  few  fine 
•no^plea  ai  bome,  and  to  tiw  nan  of  mfimBatioB  which, 
for  MHne  years  post,  has  been  lloatiDg  ahont  on  the  subject. 
It  shows  no  evidence  of  design — ^no  glimpse  of  the  well- 
recognised  principle  that  the  secret  of  effect  lies  in  vni  ietiea 
of  (juality — nothing,  in  short,  savo  a  reverential  adherence 
to  the  old  "rule  of  thumb."    It  is  n  very  common  church 
organ,  magnified  bj  the  aimless  duplication  of  lonM  of  ita 
parts,  instead  of  a  great  instrument,  destenod  for  a  special 
^te,  oa  MM  dear  and  defensible  prindple.    Its  great- 
organ  it  without  dignity  and  character;  its  swell  without 
force  and  variety;  its  choir  (witli  an  aforesaid  trifling 
exception)    ia    utterly  commonplace  ;  and  its  pedal-organ 
fitly  accoiiijinnies  the.  re;ii.-utiiU'r.    Not,  we  presume,  to  be 
altogether  behind  the  ngc,  a  startling  novelty  crops  out  on 
the  eboir  nanual  in  the  shl^  of  a  "grand  ophideide  on 
luigh  pwMino."  Bot  tliis  eeenn  only  enrioua^  oootrifed 
to  ^T9  a  lop-aided  tendenejr  to  dl  beeide  it ;  fbr  if  fhis 
"great  ophicieido"  be  not  merely  the  shadow  of  a  name — 
if  it  be  really  voiced  with  that  energetic  briliianco  to  which 
the  great  English  builders  have  accustomed  us— it  will 
assorcdly  find,  in  the  rest  of  the  scheme,  nothing  where- 
withal to  match  itself. 

And  such  is  the  phui  of  an  organ  which,  in  the  year 
1861,  haa  been  thoagbt  worthy  to  bo  placed  in  the  Oathe- 
dial  of  tbo  aecond  greatMl  of  <hia  onpirol  Mo  donbt, 
■n  ■amwr  of  apologies  will  be  made  for  it.  We  afe  in> 
formed,  for  instance,  that  it  is  very  well  made,  that  it  has 
tbe  pneumatic  lever  for  its  great-organ  touch,  and  divers 
Other  mechanical  excellencies  into  the  bargain.  And  thil 
may  all  be  true,  while  utterly  uncompensating  the  ori- 
ginal vices  of  its  design.  Tooe,  and  tone  only,  must  be 
the  final  teat  of  eTety  inatnunciitt  wlm  tbe  Cathedras 
■aOoritfM  of  IbndiealBr  bm  abowa  tbal  Iheir  organ  is 
capable,  in  this  respect,  of  satisfying  the  exigencies  of  its 
position,  the^  will  have  added  one  more  to  the  large  stock  of 
wonders  which  their  city  can  already  boast. 

Again,  if  the  Manchester  chapter  were  resolved  not  to 
have  their  ori^nn  built  in  London  '(and  we  do  not  intend  to 
insist  that  they  were  wrong  in  so  resolving),  why,  of  all 
places  in  the  kingdom,  must  they  needs  go  a-markoting  to 
WoNestnr?  On  what  gfoundi  havo  tbe  daisM  of  the 
bdMer  In  that  dty  been  permitted  to  extinguish 
of  all  his  provincial  rivaN  ?  Tliis  will  be  hard  to 
answer,  we  imagine.  A  man  must  win  his  spurs  before  lie 
is  allowed  to  wear  them ;  ntid  it  is  no  disrespect  to  Mr. 
Nicholson  to  say,  that  whatever  may  bo  tiic  merit  of  his 
smaller  woAi^  he  haa  produced  no  large  instrument  of  high 
chaneler  enoogh  to  gnarantoe  his  aacoeaa  when  entrnstod 
with  aoT  of  thMB  great  opportonities,  oeoeaaadlj  ntt,  aoeh 
.as  placing  an  organ  in  one  of  our  cathedrals.  It  seems  to 
ns  that,  in  this  matter,  the  capitular  body  have  contrived  to 
ni-.ikc  a  donblc-ba: :  i  Ijliinder.  They  have  not  done  the 
best  po  <iblo  thiiiLr  for  their  church,  and  at  the  same  time 
have  pas~.  d  a  very  undeserving  slight  on  their  fellow-citizens, 
Messrs.  Kirtland  and  Jardinc,  who  arc,  beyond  all  doubt, 
the  bcjt  provincial  organ-builders  in  the  kii^doil.  It  would 
be  aiinply  ridiculous,  almost  offisoaif e^  to  oompoM  tbe  buo* 
die  of  flat  common-places  we  have  described  with  the  fine 
acheme  of  the  equally  line  instrument  which  Messrs.  Kirt- 
land and  Jardinc  erected,  long  since,  in  St.  IV-ter's  church. 
Thij  (jrg.in  ki;<nvn  and  adiiiiri'il  by  all  llit:  best  judge.*  in 
the  country  ;  and  we  are  rendering  it  the  barest  justice  in 
stating  our  belief  that,  both  in  tbe  comprehensive  excel- 
iaBM  of  jMp  dm,  and  the  pdaa-taking  and  artistic  skill 
twioiwd  «•  m  cmeotiioi)  U  is  entirely  unequalled  by  any- 


thing of  prorinotaL  wid  b«l  /nt  specimens  of  metropolitant 
origin.  It  is  not  nvldess— .we  Icnow  that  nothing  is  but 

it.^  faults  are  not  those  of  design  ;  above  all,  its  buildera 
arc  not  "bumptious"  people;  —  thoy  are  among  the  few  of 
their  order  who  believe  thi  re  may  be  something  of  the  art 
yet  to  learn,  and  this,  pcrhapi!,  furnishes  a  not  inconsider^ 
able  reason  for  trusting  them  to  the  extent  of  their  present 
aoaqivoownt.  If,  then,  London  waa  to  be  exdaditd,  Oeaa 
boUdan  of  this  fine  Ibndieater  ebnreh  •organ  were  the 
people  who  ought  to  hsTe  been  commissioned  to  execute  a 
still  finer  work  for  the  cathedral.  By  merit  and  by  locality 
this  was  their  right;  and,  had  it  been  accorded  to  them, 
doubtless  they  would  have  denied  neither  coat  nor  sluU  to 
the  completion  of  an  inatruoieat  of  wbidi  tiMir  dij  might 
have  been  justly  proud. 

It  is  tbe  most  disagreeable  part  of  onr  taak-to  speak  of 
the  infloeaoaa  bjr  wUoh  the  existing  arrangement  has  been 
brought  about.  Our  information  bids  us  believo  that  one 
of  the  canons,  having  succeeded  in  getting  the  matter  into 
his  own  lmnd.3,  cliose  to  ignore  the  existence  of  Mr.  Harris, 
the  cathedral  organist,  and  to  take  for  his  solo  councillor 
Sir  Frederic  Ouseley,  by  whoso  advice  the  present  scheme 
and  builder  were  decided  on.  Tlius,  it  would  oppear,  that 
Sir  Frederic  Oaseky'a  ja4gBMnt  was  invoked  becauae  be 
waa  a  elei|7inao,  and  bad  not  to  play  the  organ,  while  Ifr. 
Harris's  opinion  was  unasked,  on  the  equally  illogical 
ground,  that  he  had  to  play  the  organ,  but  wa.s  tiot  a 
clor;3yrnan.  Now,  we  have  the  highest  possible  respect  for 
Sir  Freilei  ie  Ousdey's  per.sonal  character,  much  considera- 
tion tlir  his  (iflice  as  the  O.xford  Professor  of  Music,  and  not 
a  little  genuine  e.itcem  for  his  talents  as  a  musician.  For 
till  su  re^uons  we  the  more  regret  the  many  indications  now 
fioating  about  that,  owiiw  to  a  foUoarsbip  of  doth,  or  what, 
in  aaoaor  edfti^-  would  be  termed  ^trtt  dti  corps,  he 
should  be  liable  to  be  placed  in  a  false  position  in  matters  of 
this  sort.  Doubtless,  the  clergy,  generally,  regard  Sir 
Frederic  as  a  phenomenon,  esteem  hitn  uiiu  ot'  the  greati.st 
living  musicians,  and,  in  tbo  construction  of  instruments,  to 
possess  a  knowledge  of  all  that  has  been  done  between  the 
days  of  Tubal  Cain  and  CavailUe  CoU.  This  nay  1m 
natural  enough,  but  yet  uj  burgely  oxeoed  the  warrant  of 
faeta.  Indeed,  a  large  amount  of  thaoretied  and  executive 
mnridanahip  may  exist  without  tbe  digfatest  Iraowledgc  of 
the  mechanism  of  instruments.  As  there  are  always  excep- 
tional causes  of  (allure,  it  would  be  scarcely  fair,  periups, 
to  quote,  in  proof  of  tiii.<,  the  or;;aii  dusigDod  bjfiirnodecie 

Ouseley  himself  for  hi.s  own  church. 

On  such  points  a.s  what  an  oigan  diould  contain,  who 
should  build  it,  ftc,  Uiero  will  always  be  diversities  of 
opinion.  Doubtless,  tbe  dergy  of  a  cathedral,  who  provida 
the  money,  are  entitled  to  a  large  sliare  in  the  diaeuaaioni 
All  this  being  granted,  however,  there  remains  no  excuse 
fijr  the  manner  in  which  Jlr.  llarri.s,  after  thirty  y<  ;irs  <if 
highly  meritorious  service,  appears  to  have  been  treated  in 
the  matter  of  th«  Ifanohester  organ. 


IT  ia  Bot  TCrr  diffieuU  for  a  writer  on  tha  pabUe  praaa  to 
obtain  a  ebaraeter  for  originality.  All  be  haa  to  do  ia 

simply  to  contradict  universal  opinion,  and  insist  that  he 
alone  is  right.  M<ireovcr,  this  is  a  very  convenient  mode 
of  dealing  with  criticism,  as  it  brings  judgnn  rit  into  no 
contact,  and  nobody  can  establish  injurious  comparisons. 
In  fact,  it  ia  the  only  safe  way  for  an  ignorant  Jpribc^  dace 
by  condemnation  ho  avoids  analjaii^  and  b^oppadtioa 


pledges 


lo  no  particdwr  wim>  Ha  u  •  shrewd 
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pentuan,  howevtir,  who  can  thus  ran  tilt  nt  the  whole  world, 
ud  mtnage  to  secure  to  kimseir  some  modicum  of  fame.  He 
koowt  Uuit  IMU17  ar«  iU>n«turcd  and  are  too  glad  to  hear 
•dwn  ablMed,  lad  ibit  an  air  of  supttionty  always 
atuchei  to  eenaumi  Bnek  m  vritor,  ia  mbm  Ttneot%  ii  tl>o 
"London  conrespondent"  of  t1i«  Idetrpoot  Amknif  whoso 
stricturci«,  or,  nujic  prujierly,  tprculutii./ni',  liavi-  110  now 
found  room  in  our  columns,  p.nlly  from  their  novelty,  partly 
from  tln'ir  amusing  niituro,  nnd  on  ono  or  two  otcasioi)i> 
because  Xhty  happened  to  coincide  with  our  own  opinions.  The 
"London  correspondent "  was  certainly  in  the  right  witen 
he  directed  ail  hu  energies  ageiiiat  the  sensation  attempted 
to  be  got  up  for  lllle.  Joluiniia  Wagner,  some  years  ago— 
which  13  not  at  nil  to  bo  wonJcrtJ  at,  ;is  he  uttcmpta  to  put 
down  every  new  success.  Xevi^i  tlielcss,  lie  makes  a  direct 
niaitetemc-ut  iu  Lis  letter  of  Inst  weol.,  \  :ii  i  he  affirms 
that  **  the  whole  world  was  blowing  JUlk.  Wagner's 
trumpet,"  except  himself;  whieli  was  so  far  from  being 
the  case,  that  the  leading  metropolitan  journals  showed 
little  adminUoB  for  her  ta]eo(»  end  we  oarselves  never 
flinched  from  etating  oar  tmfiiTounibk  oninien.  A  writer 
who  propoundi  etetemeaCa  10  dogaiaticaUy  should  hare  a 
good  memory. 

Tlic  "  London  correspondent,"  in  his  roost  rpccni  epistle 
in  the  Albion,  has  levied  the  whole  luittery  of  iiis  artillery 
against  the  success  of  ^llle.  Adelina  Patti — as  on  principle  he 
was  bound  to  do,  seeing  that  beriBCOWi  was  almost  unprece- 
dented. This  was  too  good  an  efmortgni^  to  let  Mii ; 
and  wib  with  the  ur  of  **Sir  Orede,*  all  the  eritiea  of  the 
reas  are  written  down  as  asses,  and  the  "  corrciipoDdent  " 
imself  glorified  as  the  only  true  thinker,  and  thu  unu  who 
alone  has  the  honesty  to  proclaim  his  opinions. 
"  Patti,  mnch  to  b«r  own  earjmtf,"  wiitcs  the  eorrespondent,  fiudi 

bcreelf  firit  unoag  tha  {cmmott  of  sr  rural  ut  the  narn*'  Ik>ii>c,  whom 
ihe  would  havobeen  flattered  lo  ha\c  been  On  inc^i  a  wurlliy  istcond  lo 
a  fortolght  a^o.  She  has  r.ot  Uio  voico  of  Pi.:m.~ij;  she  h.ii  nut  the 
necution  of  Utoliia  Carvalho;  aod  not  unl/  r.tii  she  nnt  uci  ]tkt 
Caillag,  but  iha  can  hardly  b«  laiil  to  act  nt  kII  Yet  sh«  tr.it) <^tcnds 
Ike  whole  trio  in  popularity  already,  at  least  in  pa|i«r  pupakrit/;  Imt 
how  ftr  sach  sswwei  eaWaha  of  toibwB  te  waeld  ha  miwbe  to  coqji>ctuic, 
OHrtalaly  thsie  h^ttaa  ftr.  Hula  of  ttaa  biab  tamdng  on  the  part  of 
tha  asuy-hoaisd  ■oastcf  wldchni|^batoftn«dliMitfwjubiktiona 
tt  the  }eafaak.  Hm  poblic,  nena-lcd  and  mse4ad  ■•  ihey  are,  bare 
been  told  to  accept  her  aa  phenomenon,  and  thtj  do  aoeqpt  her  ac- 
cordingly i  for  what  woald  bo  the  use  or  a  coouBBailjr  IMjhig  for 
thinking  initchlni!*,  iiu>I  /et  the  things  00  two  logt  pretending  to  MTe 
an  opinion  <.>(  their  own?  But  although  the  uid  machines  purrey 
jndgment  for  their  pnidutMrSi  ^^^7  cannot  ugglj  eatbasiatm,  any 
mora  than  matrimony  eaa  hoy  lore" 

The  iBipertlneooeeoDTejred  in  the  above  pingreph  would 
be  altogether  nnworihT^  of  notice  were  It  not  mixed  up 

with  an  attempt  to  shirk  the  truth  it>  every  way.  Mile. 
I'atti's  success  could  not  have  occa.-^ioned  any  surprise  in 
tliose  wlio  had  known  lier  career  in  America;  and  as  for 
the  young  lady'«  own  expectations,  and  the  good  opiniuu 
she  entertained  of  herself,  these  may  be  gathered  from  the 
exorbitent  terms  she  demended  firom  the  dinctor  of  the 
Bejel  Lilian  Opera,  and  the  oonfideooe  ahe  dlspUyed  on 
the  opening  ii%at.  Iherawas  nothing,  indeed,  fortuitous 
in  If  lie.  PaKi*B  auecess.  Tt  was  by  far  the  most  leientiniato 
fincc  that  of  Alhoni  in  1847.  It  was  altogether  unex- 
pected, and  was  achieved  without  premeditated  favour, 
without  puff,  clacque,  or  organisation  of  any  kind.  Of  how 
few  siagera  could  this  be  alleged !  If  there  was  any  influ- 
eoee  exercised  at  all,  it  proceeded  from  the  public,  who 
vera  xeallj  eatboaiMtte  the  Unt  nigjbt,  and  sot  from 
tito  eritiea  who  had  to  aapnn  their  e^Bkoe  aitonmds. 
The  aUrmetioa,  «hi%  ibont  fha  ^"piiUie.heuig  aemhled 


and  nose-led,"  although  extreme^  vittj,  is  entirely  false, 
since  the  public  were  the  first  who  dMlared  the  singer  a 
phcnonMOOB}  and  the  notioee  in  the  pabUo  prints,  next  daj, 
were  Iwt  die  edioee  of  the  preoeding  akht'e  jubilatioQa. 

The  comparisons  with  Mesdamea  raieOb  Miolaa  Cer> 
valho,  and  Csillag  must  have  been  forced  from  "  Corres- 
pondent,"  seeing  that  in  another  part  of  hia  letter  he  attests 
to  Mile.  Ptttti  being  ''ii  genuine  artiht,  and  conHummate 
musician,  as  well  as  vocalist."  Could  he  lay  his  liand  on  hij 
heart,  and  honeetljsny  as  much  of  any  ono  of  the  three  aingers 
with  whom  ha  aas  placed  her  iu  compctitioll  ?  Must  be 
plead  igagraaea  or  ftirgetfuUieaa  fbir  this  anfartonato  alip  e£ 
tlie  pen  ?  Bat  iia  tdia  us,  too,  that  flie  new  prima  domma  u 
destinod  to  be  "great  in  small  parts,"  an  ackrii lig^t nt 
very'like  a  contradiction  of  what  ho  Jia.i  oack^i  tcJ.  m  Uic 
paragraph  quoted  nliovc.  "  Correspondent's "  idea  of 
•<  great "  and  "  small,"  however,  appears  to  be  of  rather  a 
loose  nature,  if  wo  may  be  permitted  to  ju^l*  fkom  his 
denoqiinating  BelUni'a  Sifam  WaUur  "a  meegre  part" 
Poor  Amlaa  I  Ho  dovbl  •^Oorrapoadeat''  never  aaw  Ihe 
Sonnambula,  never  read  the  book,  noTor  peniaed  the  aeor% 
never  knew  that  the  part  was  written  and  tbe  mnaie  com- 
p<  setl  for  Piato,  nor  tliat  Malibran  had  achieved  her  greatest 
laurels  in  the  character,  nor  that  Jenny  Lind  followed  in 
Malibran's  footsteps,  nor  that — but  wiiy  adduce  more 
"  nors  "  when  it  ie  evident  "  Correspondent  "  was  writiag 
without  the  rcmotQBt  knowledge  of  the  subject,  whic^  ja- 
de«^  ia  hit  on^  aaoow  far  giving  pubiiei^  to  opiaioaa  w 
absurd. 

But  Correspoedcnt'si"  nuguiica  are  as  mdikely  to  gain 
hini  the  name  of  a  true  prophet  as  his  s<>ntimenta  that  of  a 
shrewd  thinker.  "The  furore  in  inYour  of  the  new  prima 
donna,  Patti,"  be  writes  tiie  day  on  which  Lueia  di  Lam- 
mermoor  waa  to  be  pnHhu  ed,  "  will  probably  be  abated  by 
her  Luda  to*night.''  Idlle.  Pattite  aeoond  esse/  brou^t  no 
abetenwat  of  favoor,  aa  oar  reedera  are  now  aware,  ao  that 
tbe  writer  s  prophecy  has  proved  all  moonshine.  The  eoaa> 
spondent  of  tbe  Lit^rpool  Albion  may  be  extremely  clever, 
hut  wc  fancy  ho  would  prove  it  more  if  he  would  be 
guided  oftcuer  by  truth  and  strive  less  to  dith  r  from  the 
majority,  who  in  tbe  end  are  sure  to  be  right.  To  be  original 
ia  a  great  matter,  but,  in  cur  huniblu  opinioo,  it  is  far 
greater  to  be  consistent  with  truth,  even  though  pniaa 
do  not  alwaja  follow.  Beaidea^  the  fact  of  one  being  ooa- 
tinually  in  error  may  sometfrnea  be  accepted  aa  a  proof  of 
ignor&n<  r ,  wLi.rj  On  ry.  i,-.  J  jiigcr  that  even  writer:-  like  the 
correspondent  of  tiic  Lu  iTpuU  Albion  may  be  ignored  as 
oraolaib  A» 

TBB  LEBD9  FEtNL'lVAL. 
To  Urn  SUht    iki  MntCAi.  Wools. 

Lttdt,  S9tk  May,  1861. 

Sir, — If  tlic  article  iuyour  last  week's  paper  had  appeared  In  a 
local  print,  I  should  have  paid  no  more  atteotioo  to  It  thoB  Z 
U5>uJly  lio  to  sinii  lar  effusions,  —  the  absurdities  and  fklsldca  it 
conluiiis  being  pntoiit  to  all  who  are  conversant  with  tbe  position 
of  iilT^iirs  in  Leeds — and  whose  jadgmcnt  is  not  warped  by  pre- 
juJioe.  But  .-ippcaring  as  it  does  nnder  the  sanctien  ofvoarewa 
pen,  I  think  it  proper  not  only  to  set  tbe  public  right  fa  toa  nMiKl> 
but  to  point  out  toyoarself,  sir,  the  inacourooy  of  the  ateleMBia 
bj  wbicli  you  muiit  have  been  misled,  before  you  oenid  have  par* 
niitted  such  an  ktikU  to  appear  in  your  paper.  _ 

It  is  not  my  bufines^  to  diacuss  the  motives  which  ootaaled  tin 
editor  of  the  Lmh  ami  West  Riditig  Sxprett  in  hh  cxpUuuitiea  of 
the  causes  which  led  to  the  abandonment  of  tbe  projected  ttttitnA, 
Whatererthsgrwei^theeMMaantn^atftMd,  and  I  viU,  ntl^ 
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1.  Tk«  tUU  o/th*  Soyat 

*.  7%e  dvlbuu  of  trade. 

Ihiiic  miut  be  cciuidered  togalhor.  There  U  not,  indeed,  my 
immediate  connection  between  fat  beutt,  linioed,  •willingt,  &c, 
kc~,  and  hiuli  art  —  but  M  we  are  to  hlive  the  fat  beuta  at  all 
event*,  and  aru,  I  hope,  dctermioed  to  give  a  bcartj  and  boepitabla 
welcome  to  tbo  "  sturdy  voomcn,"  and  the  many  more  delicate 
•pecimens  of  humanity  wliom  wc  expect  to  aee  on  that  occaaion, 
tnc  dullu  'M  of  trade  (which  is  a  /act,  whatever  TOUT  infbnaaul 
.  tnay  think  —  and,  judging  from  hit  ignorance  of  most  things,  I 
shriulil  iiut  set  him  up  as  an  authority  on  this  point)  —  tbo  dulmcas 
of  truir  may  well  msko  us  consider  whether  we  should  be  in- 
cline.! to  fT^j  through  a  -econd  course  of  similar  expenditure  in  the 
lame  year.  Lcoii-i  wishes  not  to  do  by  halves  anything  it  under- 
take* _ —  and  it  would  be  a  poor  way  of  showing  ita  advanoement  to 
rush  into  the  Gazttte  for  tho  want  of  a  little  common  prudeooe, 
an  J  the  aakc  of  a  little  vain  display.  Nor  would  the  subw^bere  to 
the  guarantee-fund  be  very  well  pleased  with  a  oommittee  wbkh, 
With  the  present  dilTiruIties  staring  it  in  the  face,  persisted  in  in- 
currin"  the  risk  with  alnio«t  a  certainty  of  baving  to  fail  beok 
imn  that  fund.  The  surplus  of  the  last  festival  WM  MOtfi— not 
lOOO/..  »."<  your  inform.mt  says  —  but  the  circumttancee  were  pecu- 
liar. The  openinj,'  ol  the  Town  Hall  by  the  Queen  in  person,  and 
the  presence  of  her  Majojty  in  Leeds  immeduitelg  be/ore  the  festi- 
wl,  were  isffioiiDt  to  insure  a  larjfe  profit.  A  Jtrit  feitiral  is 
wmoat  alwayt  a  success  —  a  steond  in  the  aanw  place  aUawk  tlwkTi 
a  flulure. 

3.  Tht  ttorbitant  demandt  of  the  vocalitU. — Aa  you  cluUlOterise 
tkia  T«aaon  aa  "sheer  twaddle,"  and  italicize  tho  atalMNSt  that 
"mvoealitt  mu  evtn  writUn  to"  I  must  be  allowed  to  say  equally 
My>hatically  that  this  statement  is  a  "sArw  falsehood."  Your 
iuoraiant  should  not  speak  so  noiitively  of  what  he  knows 

about.  He  procetNjs  to  talk  of  the  lum  paid  at  the  last 
ling  to  "  The  riccolomini  and  Alboni  party — no  racb  party 
engaged.  Tiie  ennagemont  of  Maa.  Alboni  was  entirely 
Mpanle,  and  the  sum  is  wronulv  stated.  "The  terms  of  the 
English  Tocalists  would  not,  we  iirf  toy,  have  been  more  than 
heretofore."— Pare  you  ?  They  art.  ThaM  matters  am  WWtb 
noticing  only  89  showing  that  your  iaHltmilt  h  **>l*'g  of  wMUt 
on  which  he  is  cnUntly  ignorant. 

4.  Th*  meefmg  tA*  Brilith  Auociation  at  Mmchetter.  As 
this  commeneea  on  the  eery  dam  fixed  fbr  tba  Fettival,  and  hats 
exactly  the  saM  Ihm,  ikm  •hntd  pwdW  of  lb>.  Sramoa  is 
inapplicafale. 

6.  Tk*  rtiimaliem  of  Mr.  Jay. — No  one  who  knew  anything 
about  the  working  of  the  fonner  Festival,  and  how  and  bv  whom 
the  work  was  done,  could  have  made  the  ridiculous  and  insolent 
remarks  about  the  hooorary  aeoretaries  which  you  have  admitted 
into  your  article.  Aa  OM  of  the  number,  I  certainly  do  not 
intend  to  take  further  notioe  of  those  remarks,  but  all  who  arc 
acquainleii  with  Mr.  Jov  will  understand  what  a  loss  the  ex- 
perience and  intimate  knowledge  of  all  the  requisites  of  an 
orcheatra  poaaessed  by  him  would  be  to  a  committee,  especially 
under  cirrumstanccs  requiring  them  to  be  fortified  wito  ererr 
aTallable  assistance. 

6.  Tkt  behaviour  of  tht  Chonu-Afatler. —  Yon  say  "I  believe 
tUa  sixth  and  last  reason  to  be  the  long  and  short  of  the  whole 
buaineaa."  "/  believe  I"  Who  ia  Jr  Where  is  the  edltoiial 
"  V  ^  '^'P  pani  Ur.  Iditor,  but  one  which  shows  that 
the  whole  article  is  the  «BMMlioa  of  aome  local  correspondent, 
with  very  imperfect  knowhdga,  and  very  partial  views.  Why 
oould  he  not  write  in  bis  own  name  as  I  do  ?  Ttien  it  would  be 
known  what  his  opinions  were  worth.  But  to  return.  Let  m« 
b^n  by  sUtiojr  that  I  am  the  only  member  of  Jthe  Chores  Com- 
mittee of  the  f  esUval  ooaneoted  with  the  Leeda  Madrigal  and 
Motet  Society.  I  cannot,  tberelbn,  WMiidar  the  reoMriu  made 
B  your  pa{>er  on  this  point  as  o«lnwilw  than  personal,  except  oo 
™ probaibility  of  ywnr  oomapondent beiu a'  '  ' 
thia  as  on  all  otW  poinU.    The  facU  are  theae :  Kf. 


I  was  one)  to  select  a  chor-^t.  Moreover,  sub^cni cut  n>solationa 
pointed  out  to  tliis  aub-crnnniittee  from  what  sources  thuy  were  to 
make  their  .lelection.  Thuy  ruado  their  selection,  and  re'po;  cud  to 
the  Orchejlriil  Committee,  addinr;  this  proviso,  out  of  consideration 
to  the  choruB-masler,  that  it"  ho  hud  any  doubt*  vf  the  clBciency  of 
any  one  chosen,  he  might  have  him  or  her  tested  by  an  independent 
musH  ;ar>  of  eminence  (Mr.  Ilenry  Leslie  and  Mr.  llulluh  were 
mf'i.tiniif  l)  The  suggestion  was  mine.  The  csusc  of  it  wi\s  a 
kniiwloil^e  on  my  part  that  the  members  of  ilie  Locds  Mmlri.'al 
and  MiitL-t  .Society  (the  olde«t  society  in  the  low.nj  had  a  imiaral 
objection  to  be  tested  by  the  chorus  iiiustiT,  who  was  conli'-<LcUy 
inimicnl  to  the  Society.  Your  corrc.'|H)ndcnt  (aii  usual  wrong, 
even  wlieti  the  truth  would  liavu  s.Tvcd  hiiu  better)  savs  that 
"Mr.  Burton  limited  his  selection  from  the  Leed.i  Jladrij^ni  .ind 
Motet  .Society  (Mr.  Spark's)  to  a  very  small  ruiLiber.  "  .Mr. 
Burton  did  nothing  of  the  kind.  He  snid  that  he  only  kiuw  a 
small  number,  and  these  ho  woul  1  admit  without  trial,  and  that  he 
would  admit  as  many  more  aa  came  up  to  his  standard  For  any- 
thing I  know,  Mr.  Burton  mij-ht  have  admiltcd  the  whole  Society. 
What  I  contende<l  for  was  the  principle  (which  I  think  Mr.  Button 
might  have  adopted  us  ihu  best  j'ur  liiin^elf),  that  no  grom^i  AotM 
beeiven  to  any  one  to  lay  that  partiality  fmil  been  thourn. 

Well,  Mr.  Burton  declined  the  terjns  [ir.jposcd  by  the  sub-com- 
mittee, and  therefore  the  general  committee  lieoiiioil  to  ignore  the 
acts  of  those  they  had  deputed  to  perform  a  sjicuiCe  dutv,  and 
bowed  to  the  dictum  of  their  servant,  Mr.  liurton  ;  which  of 
course  they  had  a  rik'ht  to  do,  though  it  h  iiki,  nnij  to  me  feelt 
rather  like  an  insult  to  the  sub-committee.  You  say  "Mr. 
Burton  acted  vory  projierly.  M'hat  would  Costii,  Mellon,  Bene- 
dict, or  any  other  conductor  say  to  a  committee  if  interfered  with 
in  the  selection  ofa  band  or  chorus  for  any  great  t>ccii!ionr"  I  don't 
know  --nor  do  1  care.  Mr.  Burton  wns  not  Co»tn,  or  Ab  Unn,  or 
Benedict,  or  ii.'iy  tonduolor  at  idl.  lie  was  increly  n.  chorus- 
niaster,  who  woj  b.uind  to  take  and  train  as  well  as  he  could  any 
chorus  imt  uiidur  bi-i  care.  I  don't  question  his  ability.  I  sup- 
ported his  appointment,  and  do  not  doubt  that  ho  could  have 
made  tho  Madriiinl  .and  M<itot  society  do,  as  one  of  the  ninst 
eminent  of  livhij^  Lhorus-uKiaters  has  assured  me  Ad  could — "any 
mortal  thliij(." 

I  am  111  I •.  riw.iro  tliul  I  have  anything  further  to  add  except 
this,  which  1  state  most  emphatically,  that  aa  far  as  I  niu  con- 
cerned (and  I  believe  1  can  say  the  same  for  the  other  inombere 
of  the  sub-committee),  the  iiucstion  has  not  been  one  between 
Mr.  Burton  and  Mr.  Spark,  or  »ny  one  else  than  tho  committee. 
Mr.  Spark  has  not,  and  has  never  had,  any  part  of  my  regards  in 
the  present  question.  My  (ihjict  h^f  not  hcvn  to  sup[)Ofl  a 
parly,  but  to  pre  out  one  jiarty  from  swamping  annihof.  1  nin 
awaru  that  this  will  be  met  by  an  inrredul.jus  smile  by  loine,  and 
by  loud  jeers  from  otJicrs ;  but  aa  I  am  ronjcious  of  gootl  intentions, 
and  a  sincere  desire  of  fair  play,  and  as  1  am  sure  I  cannot  be 
accused  of  shirkiri;;;  the  real  hard  work  of  ft  Jmi)i|^  I  mHW 
neither  for  covert  sueers  nor  vulgar  bluster. 

I      Bi(^  jPOW.obedient  Servant, 

John  W'h.  Atkinson, 
Vice  President  of  the  Leeds  Madrigal  M  n  l  Society,  and 
bite  Hon.  becnitary  of  the  Leeds  Musical  Festival  Committee. 

^  it  not  singular  that,  in  all  these  letters  and  artldet 
about  the  Leed*  Faativaiy  not  ono  •Uasica  should  be  aaede 
to  the  fluut  importint  men  wbo  bad  any  hand  in  it— vie. 

Professor  Bennett,  the  conductor?  Ordiunry  lookers-on 
might  naturally  suppose  the  whole  and  sole  direction  to  l>e 
vested  in  Llin  ;  in  which  caiie  the  squabbles  between  Messrs. 
Sperk  and  Burton  would  have  been  of  inutll  coneequence. 


BmA'-^  muAet  ef  ^  operatic  coBpenjri  whot  on  aoooant 
of  his  ineflleha^j  ami  e? erbeariBg  arnManoa,  la  bjr  no  means  • 
fkvourite,  bed  Iwai  ndier  seTerelhr  cri^ised  in  the  local  praer. 
le  eoMeoveeoe  ef  ifai%  be  wuted  u  the  street,  and  aa  tba  editor. 
Dr.  BeeUHM%  «e(  weBlBg  hooM  on  Ids  return  from  the  theatrei 
one  Oft  tbel  gentbMui  flroei  behind,  and  iil-lnated  bia  ae 
eateNlly  «btthU)oGtor  fan  bed  to      lua  M  Ar  Nve^ 
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KOYAL  ITALIAN  OPEBA. 

Ifau.  AMha  FM«i%  Nemd  inpenaMtiMirM  looki4  t^ntud 
towhlilh«|{i«tte*(.tot«Nttaiid«iriMi(Ttiiid*(Ulw  tttendmcc 
wa  do  BM  ««HMink«r  Mtha  Rojri  Itdun  Open  M  aoj  ibmcr 
oeeiaiM  tfm  W  SWorton  iriwi  As  ynuf  utbt  wit  announced 
ftr  the  bmlm  h  Doiut*tti^  £iida  <fi  f^aimcniioHP.  Uer  two 
|iniv!oni  pcrfurmaiMCt  in  ttm-  SonnambfJa  had  lUcnHy  voz1c«d  up 
tht  Opera  public  to  tht  bigLcst  pLu^li  of  expectition.  W«  OMitiot 
uf.  howc««r,  ttot  Hmm  •zortaitaiit  expeetttiiin  mra  entirelr 
tmmL  XMaed,trillimwtiifeiibobiaraoli  great  bstfneu,  Mid, 
M  Ar  wur*  «N  yermUted  to  judfe  at  pNient, potaessea  such  an 
latmttra  kaow^edge  of  dianeter«  tb»  ma  unpcwsiblc.  The 
dHoatter  of  Avuaa  to  flv  aaon  mCBit  to  embodT  Uum  Luci*. 
and  laqniraa  Ikr  gratMr  MMrioaie  pomn,  aa  mtj  be  e«»ily  coo- 
oaiveil,  when  h  ia  naiemteed  tkat  ike  Anoer  wu  written  for  i 
Taati^  tha  Mitpnat  of  Ijrle  tMgadjitnd  the  Utter  for  Peniaai,  the 
Qneaa  «f  trnmta  (inglnz.  Aa  a  teat  of  tha  eapabilitiea  of  the 
aelraai^  H  waa  canaeqoentiT  inaUtatiiie  an  aatiofiiDBx.  to  pot  MUe. 
Pittd  lata  Zaaja  oRcv  tha  AMnoamiia.    DoniaettTa  mosto  ta 
dianaiBg',  and  Sit  Wlllar  Seott'a  herob^  aenewhat  jialed  indeed 
in  the  iaefluctual  in  «f  tha  Italian  poati  ia  aaflhieatlj  interet^g ; 
but,  excepting  in  tfia  aiad  aeeiWk  (he  arliat  haa  nalty  no  aelf- 
depemknt  mat  aitaatioa,  rioce  in  the  finale  to  the  second  act  the 
(Oaring  brOwar  and  the  "OUning  t«nor"  do  all  in  (lie!r  power  \>j 
TOeiAntion  andgeatare  to  "pluck"  all  bearing  and  seeing  tbat 
cwa^.  Hlto.  Patti  looited  tlte  character  of  Lacy  to  the  life,  re- 
calling more,  pcihapa,  than  anj  ainger  we  have  accn  the  exquisite 
description  of  tha  aoveliit : — *'  Something  there  was  of  feminine 
aoftpeia,  iwrliapa  the  result  of  delicate  health,  or  residence  in  a 
Ikmiijr  where  ue  dispositions  of  the  inmates  were  fiercer,  more 
active  and  energetic  than  her  own."   That  her  emotions  seemed 
to  have  been  toned  down  to  tiiia  delineation  is  not  at  all  unlikely, 
aeaiag  tlut  the  fire  and  energy  exhibited  by  all  madam  imper- 
aooatora  of  Locia,  in  the  scene  where  Ashton  showa  her  flie  forged 
letter  annomidag  £ilgardo's  death,  and  in  the  great  scene  where 
her  loTer  retaiiif  audaenlj  as  it  were  from  the  grave  to  denounce 
her  at  the  moment  she  has  plir;1ut  <l  trt)th  to  another,  are  made  to 
yield  to  overwhelming  onguisb  uiiJ  despair,  whidi  knows  no 
oathredb  Mlle-PattTin  Lucia  certainly  betokened  none  of  the 
fMaian  md  {taoBiliva  ftding  so  remarkable  in  her  Amino.  That 
tiia  latter  maf  oe  aoore  agreeable  to  her  instincts  is  not  unlikely ; 
bat  aUll  both  pwta  Itaving  been  placed  so  differently,  vaj  have 
proceeded  from  nice  and  subtle  discrimination  of  character. 

For  the  abore  reasons,  and  for  these  only,  we  cannot  niiirm  that 
Mllc>  Patti  achieved  the  same  triumphant  success  in  Lucia  as 
IB  Xa  SonMondnda — which  may  demonstrate  to  many  of  her  ad- 
uirera  that  she  belongs  more  to  the  Malibran  than  the  Fersiani 
adioel,  which  Indeed  ts  our  own  conviction.  In  reality  the  two 
first  scenes  of  Lucy,  the  one  in  which  the  cavatina  is  introduced, 
and  that  with  her  brother,  nece«sitato  all  the  a<ldress,  perfect 
finish,  and  dazzling  briiUaiM!}'  of  Jhrilnre,  such  as  adorned  the 
rfnpng  of  Persian!  and  Jenny  Una—  and  perhaps  of  them  alone 
—  ana  require  the  very  smallest  amount  of  impulse  or  passion. 
Mile.  Patti  sang  the  cavatinu  —  the  original  one  written  for 
Persian!  —  with  much  brilliancy,  and  accomplished  in  the  duet 
some  sur]|>riung  tours  d«  force,  singing  an  ascending  and  descending 
chromatic  passaue  with  astonishing  ease  and  completeness,  and 
making  several  dazzling  flights  in  the  highest  part  of  her  voice 
with  sreat  effect.  So  also  in  the  duel  with  Aahton  and  in  tbe 
Malediction  scene,  the  yonng  artist  ma<le  frequent  points,  but  did 
not  endow  the  acting  or  singing  with  that  sustained  force  to  which 
the  pubUe  had  been  accustomed,  and  which  her  powerful  imper- 
iOmaticn  of  Amina  led  them  to  expect.  In  the  mml  scirne,  how- 
evar^  lille.  Patti  came  up  to  the  very  highest  nnticipntions,  and 
carried  the  whole  house  with  her  by  her  natural  aud  earnest 
acting  and  her  really  admirable  singing.  The  whole  performance 
thus  terminated  most  satisfactorily,  and  W]e,  Patli  aobiered  a 
aecond  triumphant  sncccts  iu  her  secnnil  ji.irt.  Signer  ^beriid 
was  Edgardo,  and  Signer  Graziani,  Enrico.  Liicia  was  repeated 
on  Monday. 

On  Tucsdav  Mad.  Grisi  gave  the  second  of  her  Farewell  Per- 
forinancea,  when  she  choec  Luertzia  JBorgia,  in  which  she  was 
aaiiated  by  Bigwr  Xiberini  (Qennaro;^  Sfpier  BoiwoBi  (D«ke 


AlftnaOi  Nantier-Di^e  (Ma&bo  OtaiBi).  Had. 

QAA  aeted  with  all  har  wonted  vigour  and  grandeur  aa  tta 
tenible  Doeheaa  orFamiai  one  of  her  truest  nud  must  powerfU 
assumptions.  She  aaao,  too,  now  and  then  with  incredible  eaaa 
and  purity,  alwaya  euioitiug  her  immense  power  and  energy,  and 
not  unfreauently  revealing  brii^t  glimpses  of  her  past  dories. 
Signor  Hoerini  eame  too  diroMy  into  comparison  with  Mario  to 
nleue  nnimaally.  Ria  Gennaro,  indeed,  was  less  liked  than  hia 
Ftonawdo,  'Artnro,  Elvino,  or  E^^rdo.  Mad.  Nantier-DidiJe 
exhibited  her  usual  intelligence  and  artistio  qnaliliea  aa  the 
daabing,  high-spirited  young  noble,  Maffeo  Oninii  and  Waa 
eneored  in  the  MmSm.  Sinor  Ronconi's  Alfonso  was  a  maatedy 
deluMMtott  tllimghattl^  and  the  scene  with  the  ducbeaa  ia  the 
pdaoe  waa  not  to  be  ampaaiad  fhr  anbtle^  or  real  ti^gic  ftree. 
HiadenonoeeiDeBtef  the  dndwaaia  thepoiaotteoenftwuwortkj 
of  Edmund  Keen. 

Ov^lMmo  TtU  waa  repeated  on  Thursday,  and  SoiuutiiJmla 
will  be  given  to  wijAX  for  the  tUrd  time  with  Mile.  Patti.  On 
Monday,  Signor  lurio  will  make  Ua  first  appearance  this  aeaaou 
aa  Count  Alniaviva  in  the  JiSortora— certainly  one  of  bis  moat 
finiahed  and  exquisite  performanoM — with  Mad.  Miolan-Car> 
vdho  at  Roaina,  Signor  llnnconi  as  Figaro,  Signor  Tagliafico  aa 
Don  Baailioi  and  Btignor  Ciampi  —  his  first  appearance  at  the 
Royal  Italian  O^peiB— ^ea  Ooetor  Baitolo,  Ihia  indeed  will  be  an 
interesting  repreaeBtation.  B, 

PHii^HAiuoHio  GoHOBin..—  {From  "  llie  Timu").  —  Pro- 
bably since  the  faat  inatitation  of  the  Philharmonic  Society 
ita  concerts  have  never  eigajed  a  higher  share  of  public  esteem 
than  now.  Just  at  the  tune  of  the  involuntary  seceasioo  of  forty 
Bembeia  of  the  bond,  for  years  associated  with  its  successes — but 
no  loagar  able  to  partake  in  them,  in  consequence  of  an  arbitrary 
arrangement  at  the  Royal  Italian  Opera,  which  leaves  not  a  single 
Mon(Uy  open  during  the  FbilbarBUMiie  season — the  performances 
seem  to  be  imbued  with  new  life  and  vigour.  Instead  of  six  con- 
certs, to  which  the  mcn'nnun  was  reduced  last  season,  the  old  nnm- 
ber,  "  eight,"  has  been  restored,  and  with  such  encour^ng  reaolta 
thftt  next  season— 1962,  the  jubilee  of  the  society— too  directors 
are  enabled  to  offer  a  bonus  to  their  patroiu.  The  following  a»- 
nounocBMBt  wee  dnndated  with  the  pngraama  of  Moodaj  erCB* 
log:— 

"  The  Eubicribort  to  tha  I^UDwrmoDlc  Society's  Concerts  and  the  pah- 
lie  ore  rcapcctAill^  infarmod  that  it  is  intended  to  mark  the  year  1 86>  as 
a  peculiar  epoch  in  the  annals  of  the  society,  tbat  year  being  its  50th 

armiversarj.  The  jabitee  will  bo  distingnisbed  by  offering  t«  the  snh- 
si  ril)jr.:,  after  tlie  eighth  concert,  a  compUmcotary  cunccn,  u->  be  lit-M 
ill  a  Irxality  luLipted  to  the  iwrformaocC!,  OK  a  large  acale,  of  the  colossal 
work*  wriitcn  i:x):>ro5;l_r  for  ih-.i  society  hT  Hwnllifwtiai  Bpalkf,  Miiaihil- 
ssohn,  and  other  great  conpoaers." 

Thna,  aa  we  have  frequently  maintained,  it  is  possible  to  find  more 
than  one  first-clasa  instrumental  orcheatra  in  this  vast  and  de* 
cidedly  musical  metropolis.  Time  out  of  mind  the  interests  of  the 
Pbilhamionio  Society — the  oldest  and  nio^t  re<ipectablc  instita- 
tion  of  its  kind  in  this  country — have  bicii  consulted  by  managera 
of  theatrical  establishments;.  Mid  the  nights  of  Philharmonic  Con- 
certs invariably  held  sacred,  the  BMBbers  of  the  bend  being  al> 
lowed  to  send  depuUea  anywhere  on  auch  occasiooa.  But  things 
aregnetly  changed,  and  before  the  commencement  of  the  pre- 
acat  acaaon,  had  come  to  such  a  pass  that  fears  were  entertained 
ftrtbe  very  existence  of  the  society.  The  majority  of  the  band 
were  oonpelled,  greatly  against  their  inclination,  Bn>l  mnnir>>»tlf 
againat  tbeir  intvesla,  to  decline  the  annual  engagement  protfered 
them  at  the  accustomed  period ;  and,  as  it  was  toougbt,  no  alter- 
native remained  to  the  Philharmonic  but  to  change  ita  ordinary 
night  of  performance  from  Monday  to  Wednesday,  or  resign  its 
place  among  the  musical  institutions  of  Great  Britain.  Happily 
(which  has  not  always  been  the  caw)  there  was  a  certain  spirit  u 
Tcaolution  in  the  actual  directorate  that  rebelled  a<;ainst  eitber  al« 
ternatlvc.  To  change  the  ni^lit,  it  was  argued,  ami  with  excellent 
reason,  wtmld  be  suicidal;  to  dissolve  wouM,  under  the  circum- 
stances, be  pusillanimous.  The  issue  of  much  and  aerioos  deli* 
beration  was,  that,  instead  of  abandoning  their  evening,  the  diree> 

ton  peniateatlj  cetafaieil  tha  JUendv,towhkh,  te  hatfa  caataifi 
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suhtcribor-*  had  liffn  ftCdUtOllMd  S  »nd,  iti  ]>laco  fif  dissolvinp,  in-  ] 
rri'aK'.l  the  iniml>er  of  their  conccrt^  The  <liiiicu!tY  about  the  ' 
iirrlji  <tr,i  was  speedily  solveil.  rrofessor  Stcrndulu  IJcniiclt,  one 
of  the  greatest  inu»icians  of  our  tlnv,  was  not  a  likuly  man  tn  be 
put  in  a  corner  for  want  of  a  bami.  The  (  lomcnt!,  i«o,  wiTe  iiiimc- 
diitcly  avnilftble  ;  and  a  new  body  of  iiistruiucntahfts  was  f  n<.'a;;r:l, 
which,  a?  tilt-  execution  of  tb,-  ^vllljlhotliL•s  and  overtures  (his  ?ea- 
f(in  Las  triuni]ih«iitly  fhown,  is  in  no  resjicct  inferior  (o  its  [irede- 
ces^cir.  'Hie  coDCcrls  began,  ns  usual,  with  a  liberal  5ul>»crij>tjon, 
•which,  had  t!ie  nights  of  performance  been  altered,  would,  in  all 
likelihood,  have  been  diminished  at  least  one-half  (such  is  the  force 
of  habit  anuiin;  musical  amateurs,  na  among  all  other  clawcs  of  the 
coiiiit'.unitT)  ;  tliij  b.iM.i  !  jrarcely  got  to  the  end  of  one  synijihnnv 
wbi  n  it  was  uiiaiiiimiuslr  praised  ;  and  long  before  the  programme 
bad  Ijeen  gone  ihri  i:i;h,  it  seemed  to  be  utterly  forgotten  that  there 
had  b«"en  any  difTuultiea  whatCTer  connected  with  the  resumption 
of  the  J'hilbannonic  Concorln.  Concert  after  concert  has  only  in- 
creased the  satisfaction  of  Buhscribera,  and — it  is  but  justice  to 
Professor  liennett  to  add — the  discipline  of  the  band.  Now  in  the 
senith  of  ibo  musical  season,  the  honoured  institution  which  waa 
the  fifft  to  reveal  to  us  in  Knpland  llir  treiv-urcs  (if  instrumental 
harmony — forwhieh  Chensbini,  Clriuoiai,  Beethoven,  Mcndclsaohn, 
and  Spohr,  expressly  comii'  iscil  i  rcbc^'ral  symphonies — and  which 
introduced  no  less  a  genius  than  the  author  of  Der  FreuchiiU  to 
our  public,  holds  its  head  as  proudly  as  at  any  period  since  the  year 
in  which  it  was  fir5t  projected.  'J  he  cotuert  on  Monday  night — 
sixth  of  [ho  -JtUh  season  —  w;is  n  agiiificcnt  iu  every  n  sjicct ;  and 
lbs  audience  were  enraptured  alike  with  the  aelection  of  muiio  and 
villi  Ik*  cndlaMe  tfflwpaftmnM 

rHiLnASMONic  Oo!tcMTf. — Thc  sixth  concert  (on  Monday 
night)  was  one  of  the  best  over  ffircn  by  the  society.  The  sym< 
pbuny  of  Haydn,  in  G  (letter  V)  with  which  it  began,  was  quite 
a  treat,  and  not  at  all  "  rococo,"  as  some  have  asserted  who  are 
thcmsclTes  more  or  less  "  rococo,"  in  an  a^e  when  certain  en- 
thosiasta  want  us  to  swallow  thc  music  destined  for  another  (the 

music  of  the  future").  The  second  symphony  —  Beethoren's 
Vo.  4  (in  B  fiat) — waa  a  treat  in  another  sense.  Both  were  admi- 
rably played,  and  both  heartily  enjoyed,  llie  orertures  —  Men- 
delasonn'a  fierr  Buy  Blot  and  Koauni's  brilliant  Siige  de  Corinth* 
—  were  equalW  acceptable  and  equally  well  played.  I'rofeasor 
Bennett  may  uirly  be  congratulated  on  the  high  ^ition  already 
nniTersaUy  accorded  to  hb  new  band  in  musical  circles.  Spohr's 
'*iolin  concerto  No.  7  (in  £  minor)  was  capitally  played  by  Mr. 
BlagroTc,  who  had  alrodr  a  year  preTions  (at  one  of  the  oonceris 
of  Uie  Musical  Societj  of  London)  made  its  great  merits  known 
to  the  public.  'J'be  vocal  music  was  all  excellent,  although  a 
trifle  lengthy  for  a  concert  programme,  including  six  long  instru- 
mental pieces.  Signor  Belletti  f^re  a  scene  from  EvpofUe, 
superbly;  Mile.  Paropa,  the  magnificent  scene  of  Spohr,  "Si  lo 
•ento,"  magnificently ;  Miss  Lascelles  Mosart's  erer  fireah  and 
melodious  "  Non  piu  di  fieri"  (clarinet  obbl^ato  Mr.  Williams) 
as  admirably  as  could  be  wished;  and  the  three  joined  in  a 
delicious  trio  from  Coti  fm  Tvtte.  The  feature  of  most  interest 
Ib  the  concert,  however,  first  because  the  least  familiar,  secondly, 
bcflaase  the  work  of  an  Engliah  composer,  thirdly,  because  per- 
fonneil  by  an  English  pianiaL  Ibwlaly  and  lastly,  becaoae  of 
its  Intrinsic  worth  as  a  prodaetion  of  Uie  highest  genius  and  skill, 
was  Sterndalc  Bennett's  seooad  piamlbcta  «onoerto;(in  £  flat), 
played  by  Miss  Arabella  (}oddard.  Of  this  work  a  morning  con- 
temporary {The  Timfs)  says: — 

"  Tlie  noTcltv  —  fur  that  which  hag  not  Vxcn  heard  for  more  than 
twenty  years  niay  fairly  h*  ri>;nril!  i,;  ss  a  n.  v city  —  was  thc  jiiano- 
forte  ronmto  in  K  tlal,  the  ecrond  nf  the  four  w  Im  h  IVofvs.cor  D*nnrU 
h.is  jT.ihiishtd,  and  of  thc  six  ho  is  known  to  liave  coiaposeil  and  played 
in  puhiic.  This  masterpiece — anil  it  is  nothinf;  less,  though  more  tiinn 
a  oDarter  of  a  century  old — Mundcd  as  frrsh,  and  ipgnlaneoiis  as  if 
is  had  bcca  written  yesterday,  a  proof,  if  proof  wen  wnlingi  that  it 
la  jfMtkof  gairihuh  and  that  notUng  hot  Itt  aneoanMa  didlciiliT 
mM  haee  pravnled  H  Ooog  era  diia)  flraai  bacomiiic  a  Mock  piece 
In  d»  plairisl's  lepeitoiy,  and  as  Rneralfy  nopafaur  aa  it  ia  enunently 
laplfflfl  11m  aadiaaea  od  MoDoar  night  ustened  to  noreaent  oAcr 
■oMMMt  with  marked  attention,  cnarraed  in  an  equal  measure  with 
IhaJhSfW  fBd  energy  of  the  ailea-o,  thc  cxpresmre  grace  of  the  adagio, 
aHLAia  in  Md  ylml^  of  thcMal«,aaoitcfswin»ssif«l<fc  «dass<^a« 


IcM  sinkioply  original  tlian  b-^lllatit  atol  animated.  Their  satisfaction  at 
the  end  was  exhibited  in  losol  mul  unanimous  applnusc,  which  did  not 
cease  until  thc  performer  (Mi«s  Aral].  1  hi  Cioibiur  l,  wli.  «c  [.redilfction 
for  the  music  of  Stcmdjlr  Dennett  — vTbose  <  li!im|,in!i  b..'fore  the  English 
public  *he  hi\>  f  1;  [  riiiid  to  he— 1.. i\  ;ih  her  earliest  public 

c-irrer,  and  vrho  ]<laycd  as  if  her  whole  soul  was  in  the  diflicult  task 
she  had  undertaken)  reappeared  ia  the  orcbeatra.  We  hare  long 
regarded  the  pianoAnM  caBeartea  of  ftwftwor  Bcaneu  as  the  nearest 
things  at  their  daa  to  tka  awBiyaiMa  asaaqplat  heqmallMd  ba 
the  greal  muttu,  aad  wen  mm  men  Mlj  aoaaoMd  in  tbto  ba> 
lief  ihaa  0*  dw  ftumt  oeesrien.  whsa  aaa  of  Aa  beat  af  <wni  waa 
rerivad  wMi  isdi  algaal  aaeeeM* 

We  conaidar  tha  revtral  of  this  concerto,  after  an  interval  of 
nearly  twenty  jaaiB,  an  event  sufficiently  important  to  jiutify  us 
in  reproducing  one  or  two  other  opinions  from  Ika  aoBlaBpomy 

press.    7^e  Daily  Netrs  writes  as  follows  :— 

"  The  chief  interest  of  thp  evening,  however,  was  excited  by  the  two 
solo  iiistrijinei.tiil  ]iieecs  "hieh  placed  in  n  stron(^  liylit  thc  genius  and 
talent  of  an  Eiii;U'h  niusjci.in.  Sterndalc  Iknntlt's  concerto  in  E 
flat  is  one  of  his  early  compositions,  written  when  ho  was  a  yonns 
man,  and  yet  it  is  well  entith:il  to  a  phice  an'.eni;  the  wurls  of  thc 
greatest  masters.  It  is  cxecedin);ly  difiieult,  dcmnnding  a  pianist  of 
the  very  highest  powers ;  and  such  a  ]>crformer  it  found  in  Misa  Ara- 
bella Uoddard.  The  fair  pianist  evidently  played  com  amon.  Wa 
n«nr  Iwaid  hm anrt  hnnif  awm  siranao«a|r  man  wmmMtf. 
Her  whole  perfhnnanee  was  a  display  of  power  wUcfc  couM  not  hare 
been  surpassed  by  any  performer  in  Europe.  The  andienee  listened 
with  breathless  attention,  followed,  at  the  cJose,  with  demonstrations  of 
enihusiasm  io  which  the  hal>itu6s  of  thc  I'hilbarmonic  Concerts  indulge 
only  on  very  great  occasions.  Thc  room  rang  with  applause,  whieh 
continued  long  after  MiM  Uoddard  had  retired  from  the  orchestra, 
and  broDght  her  back  to  repeat  her  ocknowlcdjjrmonts.  Of  courso 
the  applatise  was  directed  partly  to  tlic  composer,  who,  however,  seemed 
to  take  none  of  it  to  himself." 

Of  Miss  Aiafaalla  Guddaid'a  plajiog  Th*  Mama^  Pott  apaaks 

as  subjoined  ^— 

•llliaAnhdk  Ctoddtfdli  Mrfbmuaof  8Mndala  BtBMlini  ea»- 
certo  ia  E  flat  waa  ooa  nf  ibom  waadnoa  dliplqri  af  fautnaHBlal 

exocutanqr  which  can  only  be  hcM<l  from  the  greateat  artisla  when  tha 
god  of  muie  oonptetcljr  |i»iwm«««  them.  More  perfect  pianoforte* 
playing  it  were  impossible  to  imnginc;  unless  anything  belter  than 
unerring  nice h:ini»i)i.  tone  of  the  richest  and  most  syni pat hctle  kmd,and 
feeling  warm  .ntid  chaste  as  the  first  love  of  f;irlh<XMl  coiiM  bo  con- 
ceivcib  If  Miss  Ar.ibcll.i  GiHbhird  Imil  done  no  more  than  "  sing"  as 
she  did  upon  her  piano  thc  simply  beautiful  theme  if  the  finw  move- 
ment of  I'rofessor  Bennett's  concerto,  wo  shnuld  be  justified  in 
describing  her  as  a  Ironscendently  |;,reat  artiM;  but  tliii  wa<i  only  part 
of  a  performance  which  was  equally  great  thronghuat;  for  the  portions 
which  demanded  rapidity  of  flng'.T,  force,  or  pUyfnl  ehiganee,  were 
quite  as  admirsbljr  giecn  aa  IIm  asMimaalBl  aNmoMBl.  la  wimli  wa 
bare  spodall/  alindad  otif  kacann  H  is  n  simple  aad  tiMnlbn  n 
depeadanl  afsa  paatieal  Miag^  tJia  sonree  of  all  musical  beanqr.  Ac  ita 
efltcL  Mtm  Amdia  Gaddasd  -eras  ananimoasly  apphtaded  on  tnrj 
poiilUaaceirfoB,aadneaUad  einhnsiastirwlly  hno  the  arebaHcaattha 
termiaatlan  af  hw  pcribnaaacfc* 

Tlie  above  cncoRiiums  were  thonmgUy  well  earned  bjr  tha 
Toung  and  richly  gifted  lady,  irlio  never  mora  nobly  exhiUtad 
her  love  for  genuine  art,  or  aiore  tritutpbaBllj  asavtad  Iv 
supremacy  as  a  pianist.   Tb«  entlmaiasm  of  the  andlenoa^  butt  ftr 

the  music  of  Sterndale  Bennett  luid  the  playing  of  Miss  (loddard, 
was  of  a  nature  not  to  be  lauitaken.    It  was  a  success  "  hort 

MojiDAT  Popri.An  (V>><f  rRTS.  —  In  thc  height  of  thc  se,i?on 
these  admirable  concerts — ivljiib  more  t(i;m  any  fb'r  help  to 
make  winter  and  spring  support  able  to  the  numberless  amateurs 
of  pood  music  in  our  mctropoli  i — arc  apt  to  be  ncglectetl  by 
those  whose  task  it  is  to  report  on  public  entertainments.  In 
revenge,  however,  St.  .lamcs's  liull  nevrr  fiils  to  be  crowded 
with  an  intellipent  audience  whe  never  a  "  Monday  Popular 
Concert  "occurs.  At  1lie  l.^st  but  one,  when  Mr.  Sims  Kecves 
took  his  benefit,  tlic  hall  could  have  accommodflte<l  half  as  many 
again  as  were  Fible  t'j  obtain  scats  ;  ^md  im  Monday  night,  when 
the  name  of  M.  Vicuxtomps  was  at  llie  head  of  the  bills,  a  vast 
audience  asacmblcd  to  bid  adieu  to  the  fjreat  and  truly  "clswical" 
TiaiiantwbooaperftnnanoeagaTasadi  M>(  (o  the  earlier  months 
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of  tbe  present  year.  In  •Mnring  the  terricea  of  the  acoom* 
nlUbed  Belgian  artiat— OM  'of  the  absolute  emperon  of  tbe 
fiddle,  who  ts  not  onlj  eonvemnt  with  all  the  TtalUn  maiter«  from 
Tartini  to  Ta^anini,  hut  haa  Hajdn,  Moiart,  Heetho?en,  Spohr, 
Mid  Mend«tsaubn  at  his  Angers'  cnda — Mr.  Arthur  Cbappell,  tlie 
indefatigable  director  of  the  Mondar  Popular  Concert*,  rendered 
both  the  muiical  public  and  hiuuelf  an  inestimable  «ervic«.  M. 
Tieuztempc  baa  performed  at  almoat  every  oonccrl  tince  January, 
•ad  with  a  aucceia  al  wavi  inoreaainff.  So  thorough  and  le^iuuiate 
•  nutert  indeed,  waa  oere  preeia^jr  auiled.  Nothin^^  being  un- 
Idbowb  to  him  in  the  library  ot  chamber  muaie,  and  hu  executive 
powtn  beinff  in  this  reapeot  vnltraitad,  he  was  Just  the  man  for 
the  work — the  right  man,  in  abort,  in  |Imi  right  place;  and  ama- 
teurs will  be  doubtlcaa  pleased  to  leani  tbat  a  fresh  uugageuteat 
lua  been  entered  ioto  with  M.  Yieuxtampa  to  lead  IJm  mvtilf 
Fopular  Conocita  next  aaunn.  As  the  concert  of  ICopd^  afj^ 
waa  in  hie  iihbb,  we  mnv  taka  it  fur  granted  that  the  programme 


waa  of  bii  idMlioD,  in  which  cjaae  be  mar  fairly  be  complimented. 
A  ndiCT  or  mm  Tari«d  teleeUai  thia  the  AUomiy  flOoU  livdly 


PtfX  I^Posthnmoua  Qaa»lot  in  B  flat.  No.  13  i  Becthovco.  Song, 
'*BilBa  dw  clad  dayi"  DoMek.  Song,  »'IMU«ua  ptis»  t'  Uoun. 

Fast  It—MinlMa  (leifMd)  vMb  mA  piwiofcin  ;  ViwK- 
temps.  SoofcilarfwAwninMHortkaiir  BawwAGlMFsr.  8oag. 
"  Ah  1  why  do  wa  IweP  0.  A.  MMfcnw.  1MobtaDBiMr.No.  t ' 


AaHMlatodwlthM.yieaxtein]M  were  Harr  Bica  (2d  violin),  Mr. 
Wabb  (viola),  and  Sipor  Fiatti  (vlolonedlo) ;  and,  with  «uch 


.  .  .  _  not  Htoniihing  that  the  so-called 
'^poatKimoiu*  quartet  ofBaethoven  (which  unol"  po«ihuuu>u«," 
tlte  only  flttBirlelapabliihad  after  the  death  of  ti>e  compoMtr  being 
iheaeln  Aiaiiwr  avdFm^or,  Ops.  130  and  133)  ihould  be  given 
U  ebNtate  parlbetieo.  It  waa  tke  first  time  this  colossal  work 
had  bean  beard  ak  tbe  Monday  Popular  Concerts,  where,  ncver- 
*belw^  aaariy  all  A*  aeventeeti  quartet*  ef  Beethoven  —to  my 
"jS?  *f  jjf* S'^i'tala,  trios,  ai3d  «0Mt«— bare  been  played; 
*"»MMM<W  Wia^^fal^^rqw>tiw^|Wlh  ka  crtraordinary  merit*. 

a  work 

wMabtakcawrBtlU  abort  •flfciW'qaerterapr  an  boor  in  per' 
ftnaaMti.  ll»Vi«wUcai|^Bai«ariiebieredamoreesnuinetr!uuif^ 
and  had  netar  battar  CMiaa  to  ht  jntifiwl  at  bW  suoocm,  the 
median  batag  «w  of  tba  proflnHMait  rrif'-iffimf  of  th«  peo» 
feiindaat  <f  mjfimaH  eomfnin.  W»Miad  aat  daaeant  upaa 
U.  viantenin^  nanailaw anngrtini  <f  AmDtmPt  Jbaote  (aa> 
inrmed)  of  Artfad.  w  wftm  A*  adm^aH*  aMuwr  h  which 
Vieuztempa  pl^  tbe  phaii^fcrte  aaooaapaaiaMnt  (  nor  is  it 
requisite  to  aay  mm  af  tbe  verr  ttenaiac  oowposition  at  tbe  bc- 
i^iuifaic  of  PirtIL,  and  tt  UmMm^t  inoomparable  trio  at 
tbe  end,  tbatt  Oattbe  pi«ielbfto  pirl  ta  both  pieces  wu  magnill- 
'  bf  Ifiae  AtabalU  Goddard.  Tbe  enthusiastic 
I  npeB  K,  TietnctaBuia  was  a  sign  of  the  catlma- 
fai«yablw  iabaldbjr  <^  piinna  af  tbe  Monday  Popular 
DOrta.  A  mmm  hearty  «  adleo  **  aanld  not  have  b««a  aLcorded 

to  an  artiat  of  Ugh  repute.  It  was  possibly  the  more  marked  in 
^^l^^^^'jU^^'^l^^^l^^^^j'^^^ tt»*a  VieuK- 

A wead  awMt  wllbia  ftt  tbe  aweal  lawah,  Mi«s  Bank*  ha*  more 
tbaa  once  earned  tannb  far  bai?^bilgyant  singing  in  Du**ek'* 

MmO*  tua  pace"  of  Mr.  Sims 
m.    rw    -  .  r-        ^  *''*^7  Moaartean  purity; 

Otawr'f  siaaaaBtie  and  beautiful  selling  of 
,  *«•  wbeo  sung  wiih  .ucli 

exquiaite  reeliagaadre6aaneM  aa  by  this  gentleman,  i*  in  van- 
ably  encored,  ea  It  waa  eo  On  praaeat  oecawn.  Mr.  lianedict  was 
aecompaiiiat,eDdpi«fad]uBrMl4aaaBuiiL  »  "nrnmawM"  ktUa 
deMrttoanL 

For  tbe  Best  pNAnoamu  {«bo  dSnd  aiooe  the  instltut!  on  of  the 


far  bai;  mauvieDt  singing 
'S^'^ISS^^  -^^Macfarren'* 
Reeves  has  long  beea  aeted  ; 


SacBXD  Hasxomo  Socibtt.— Tbe  rapatitiOB  of  Handel's  Imifil 
in  Egypt,  on  the  24th  Mu;-,  vim  in  cveijrMapeot  as  suoceasful  aa 
the  previous  pcrformaacfc  Xho  choruses,  <ma  and  all,  were  tffilk 
marked  by  wonderful  fMfgjr  8xul  preciiion,  the  " HaibtaSo" 
cfaonia  wain  eliciting  an  encore  <  the  duet,  "xlie  liord  is  a  mes 
of  war  ''[(Mewra.  Belletii  and  8aotIey),  and  tenor  aolo,  "  Th| 
enemy  said  "  (Mr.  Sims  Reeves),  being  aI$o  repeated.  Howsy^ 
we  mav  condemn  encores  in  general,  tliere  are  some  exceptioop 
with  which  we  can  hardly  quurrcl ;  and  when  Mr.  Reeves  *in|P 
the  air  Ju)t  named,  which  is  reailjr  irresistible.  .\3  before,  Mjta 
Parcpa  and  Mad.  Saioton-Dulby  bigblv  dittinguiaiuid  tbemselvea 
ni  tiw  principal  female  vocalists;  and  althoutb  to  Miss  Baaiv 
there  fell  nothing  more  than  a  share  in  the  duct  with  the  firat- 
named  laily,  still  tbe  little  sbe  bad  to  do  waa  so  weU  done  as  to 
Joatify  unqualified  praiiM^  AU  andit,  Mlh  pitit  be  steii  (o  Ifr, 
wllbye  Co(^  Ibr  eliieleaqr  fei  the  aeeoiM  tenor  none. 


Ma.  Cii4Bi,Es  Hii.Lt'ii  BiKTiiovK.K  RtxiTALa  at  St.  .fimes'u  riall 
have  so  far  pn)»c<i  tuii/iLiilly  tttlractive.  The  four  sonatas  intro- 
duced at  thi!  second  "  Ut^cital,"  on  the  34th,  were  those  in  C  minor, 
Ko.  1  ;  in  K  major,  No.  U  !  in  1)  major,  No.  3  (all  Op.  10)  ;  and  tbe 
s  iiiata  (  PaUiica)  in  G  minor,  Op.  13.  'ITiat  the  first-named  bears 
mtire  than  nii  occasional  refcmblaiice  to  the  celebrated  pianoforte 
»>)iut;i  in  C  minor  of  Moeart,  is  well  known  to  moat  connoia- 
aeur*  ;  but  that  there  is  yet  throuffhout  equal  evid>H>ce  of  ori- 
ginality, both  in  ih  y  lylit  iin<i  trcntnient^  in  a  fat  t  iin  i.  i^  [istent. 
In  tbe  1}  majiT  ei>iia(a,  fiowcvor,  HeotiiuTen  oHserta  all  his  <^rao- 
duur ;  tluj  contrast  bolwrt'on  tliu  (.  im  hiii;^  wjUtnnity  of  tlie  largo, 
tbe  sprightly  character  uf  tho  minurtU),  and  vii^niir  of  the  rondo 
finale  beinj^  in  every  way  remarkable.  Mr.  Charl«?s  llalliS'g  style 
of  perfomiancc  is  so  well  known  as  to  require  no  ruuiniijnt  from 
us  Dcyond  mentioning  tluit  all  four  sonatas  viorii  h^mu  pluyed 
without  book.  Mr.  Sintky  atTordtil  rest  to  Uie  instrumHiitalLst 
and  gratification  tu  thn  ;iuilioiit;<',  by  ji'iging  "Tbe  .Shepherd's 
Lay  of  Mendiitssohn,  and  Schubert's  »ung,  "  As  o'<^f  the  Alps  ii^ 
rasges,"  both  in  bi*  beat  OMoner. 


M.  Satvnw'a  Bow— i.    The  (bird  of  ibaaa  adaairablei 

eff  en  Wednesday,  ef  ell  daya  in  the  year,  the  Daaby-di^ 
wiMtt,  naiaitbalaai^  aeetwid  to  botobad  noaffiMst  ao  tbe  aastwaiy 
altandaoai^  wliUi  waa  aa  nnasaaani  and  elegant  aa  aauL  TiM 
programme  oompriaed  Haydn'a  quartet  in  G,  Op.  77,  Jfo.  If 
DoMhovsn's  trio  in  B  flat,  Op.  97 ;  MendeiasoiiarB  qaarte*  la  m 
I  with  pianoforte  aad  violia  aoloa,  and  aoags  bjr  IMgnoT 
*  and  Mis*  Marias  Moaa.  &L  Saintein  waa  aHiatad  in  the 
br  MM.  Beaetb.  Webb»  end  FeqMk  who  nudand  lUI 
juitiee  to  the  two  woifc*,  that  ef  Mandilwohn,  asjiewaily  —  awe  of 
the  moat  anginal  nad  ondatag  eenifowtions  ever  written  tar  the 
fimr  iastmmants  -^-affearingi  ooan  in  tbe  iMaomi  of  placad  ladiea, 
aa  oaaotion  not  to  be  oonoeeled.  M.  Sainton  played,  fiw  Ida  aelob 
Us  own  Famtatia  KimmiM,  ooa  of  the  aaost  i '  .  ~   .  . 


ful  fiaish  and  akilL 


to  the  fiddle  for  a  lone  lime,  aad  wliigb  was  eacfluied  t 
.   If.  W.  Caaias  waa  tbe  manist,  em 
to  hM  share  ia  Beethoven's  trio,  performed  Chopin's  "  Bcroease" 


and  Sahnbart's  "  Valaa  Caprice,"  with  great  dexterity  and  oMt* 
ness.   Signer  Gerdoot  aang  Baathnvetft  "  Adelaida "  with  aa> 
nuine  aaprassion,  end  Miai  Marian  Mosa,  deapite  a  aold  whiab 
ijnjaPtlbwSb  fchnbartfa 
WUMlMQens 


savaralr  « 
cnditaUf.  Earr 

Sacukd  HaaMoiric  Bocisrr. — . 
Uerr  Fonnes  at  the  Frophete. 


SIXTH  EDITIOU. 

IXTEEN  FOUB-PABT  SONGS  and  "  GOD  SAVE 

THE  QI;BRN,"  tor  Mnfi  Voices  The  Melodr  for  Tansr.  wtt 
AlM,T«Mraa4BM*.  ftfaa^  ia  ctoth.  Ii. :  nvntar  nliboa,  Is.  IS. 

Djrsoa,  WlMbsr. 


S' 


WALLWOHTH'S   ART   OF  SINGING.— 
hMWxl  K-lUiiiu.  }ual  out,  luiX  IBa»)c  ilir.  pricv  7i. 

SltA'joi;-     A  wi'tK.  ^■<MitAi  i,  U  P«Sc>  of  M  n  ■  ,  * 

(ininiig  the  Shikf,  lii.'W  fw  Itii-  Uiyl  tim«  lotroducf-il 

U  AlXWOtt  l  H,  Frotntw 

I'ublulwd  Ir^  A.  W 
Iu4  uC  a*  AMtat^^^ 


tMS  «f«a» 

T"''  .r.  tr  T.  * 


KW  fi>f  Itii'  iMht  tim«  Incroducf.:!  i:i  d  ^iii^iii^    iL^Lor,  Vf  I.  mr 

vUttm  vt  tiinlas  at  Mm  BsmS  I  n<is»r  ««  *'«»*'.  i^»"*sa.  ^ 
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HieBSZB.  DUNCAN  IUlVISON  9b  Oo.*s 

NEW  PUBLICATION& 

"DACE'S  PBELUDE  and  FUQUR  ALLA 

Xf  TAHAWTBLLA. 

tl  paMUMi,  to  IIm  fluiofortr,  prior     ,  br  DuooM  DtTiHa  mt  00> 
M4  n*tmt  S<r«rt,  W. 
-Tin  ahOT* «WBg«WI«".  ^V^yV        Ar»ln lU  Ooddard  at  th«  MMlte  TmMOu 
Coaceru.    «w •TUm aoil  WiMdMi.  inMrUtIa,  ud diflkutt  i(mm  •NrCMMMni 
»r»lt«fwl.teiliM»Ml^ipdii  f»>wk«fcr<lw  tann  «r  Iwrth  kniilliiBM^SMr 

T>008ErS  OBOHESTSi 

XI  bfUuwnB.  Priea la. mek tar ful 

LSSEtiUbS: 

t.  Oktrsn.  Wtbar. 
1.  fkb  Diarola,  Aabir. 
•.  Sir  rratacMki.  Wibw. 

Mi  OVEBTUBES.  amiu^ 

i  band  1  ta.  eacb  for  tiaall  Iwad, 

7.  Dralreo  Nokr,  AiMmt. 

8.  Oaxaa  Ladra.  Rotilitl, 

9.  I>ame  Blancha,  Boletdlca. 
lOi.  Mataotallo,  Aubvr. 

II.  Part  du  DUtala,  Ai>li«r. 
It.  GulUaunM  Tall,  Uoithtl. 

VBSfS  NEW  TBAH8CRIPTI0N  of  SCHUBERT'S 

J\.  PAVOCRITB  MUOOnS,  at  iliort  and  cffnctlTa  PIccm  ItbTllHI 
fcrta.  Mice  la.  M.  aacb. 

!•  !«!»«'••                            1       <•  The  Wandarar. 

tiS"*'*                                    V  Tbeprataaafftw. 

*•  JMIaik                             I          TUoa  b  mf  baacl. 
Boow)-  and          Ilollc*  Street. 

HkCADAME   OURTi-'S   TRANSCRIPTION,   for  the 

ITl                  I*Uiiafi>rte,oriheSACRi:u  HBLOOIES  — 

-  Wtk  rardiu*  did  -  and  '•  Tb*  Hmmm  m  MUtaf." 

T>RASS  BAND,  STRING  BAND,  DRUMS  and  FIFESb 
J  J  Ac  — iS'xttt^vi-  iirua  BaaajMia^i,  Q«Wt  ttaB  itmtmL  Onbaaml  ImiS 

Drum  and  Fife  .in  im..l.  Sc.                        «.««wwpa™,  iiiinwB  VWWl^, 
VWIpartlculiiit  ai  :h<  ■«  imriTalled  riibl!cat!i>ti(  miv  I  n  had,  pc>t-frn«,  from 
BooMf  and  Bona,  llolUi  !jlr<-<'i. 

"MTADAME    SAINTON  -  DOLBTS   NEW  SONG, 

JJU.                 "THE  DAYS  THAT  ARK  NO  MOM.** 

  (P'Mrr  I  j  r£><iY»iM«,> 

viiiii|i«it4  MtpntHf  for  Madamw  Haincan-Dalby  Djr  SM/C^mt  BtwnmAL* 
LaadMt  Diiiiewi  DaTUoQ  Hid  Co.,  ut  tti  gmi  Hiiii^  tf. 

TlflSS  GODDARD'S  New  Solo,  ALBION.  Funuwa. 

^U.  on  Eagliah  Aki,  to  J,  BniDlcrt  parfonnad  with       jmini  lucf  r,i  i,r 
Miat  Aataui.*Co«jMM,.^1lNaMla<la*iipaa«bkb*Alb(oB'  1. coimmcHJ--  Vt,r 
Goojlj.  and  ■  OaawtrfWiillMh-«>*«artad.eniaaia«li4,aBd  Mhtr.     .■l  incrati-d  .  igi> 
BO  Um  chinnee  Una  •kM.''-'Tb*  Thaaa.  •  ClabwiW  at  Uia  «anaiioiu  u>.  thn 

BtxH*;  and  8on«,  HnllM  Stract. 

/■d  pMMtd,  price  U, 

"TP',  PBXIT.OADEAU,'     J.  BummBtt.  BlMtte. 
I  !■  lii  i  1  !>■■■■  PwiKw.  .Tl J  Co  ,uiimniaiNii,w. 

/'.iJ.OLLMICK'S  SIX  NKW  PIKCES  (or  the  PIANO- 

FORTE,  bflfng  tha  IbMaaAaf  Orrm.in  Vulktliedrr,  IruiacilhlAfallHBlMMk 
MMSi.  1^  racii.                                                                               -    "  ■ 
'■  Mf  Own  \.nrr.'                     i            >•  Loi^ij." 
"Moorr  rot.                                       "  The  llaldcaa  of  Tyrol." 
"  Tha  Htart  >  Dt  ilrr.'              |            "  FamiU  to  tba  Woad*.'* 
*'  Harr  CeOinM  bat  producad  a  act  of  planufort*  plasaa  «biail  wlU  b*  tawd  bUblr 
■MtttMaMMlr  lta«B Um  baautf  a(  tlu  alri  iliriawliraa. batlMitta iMlilliilin 

Boaaar  lad  baoa,  UoUaa  MntL 

"KTEW    PIANO    DUET.  BrB.  Aouslul 

Al                                 ."WAR  MARCH."  ' 
taM^V^JUVfcnMn  im  i>n«  pUimfortc,  conpOMd  bf  Kvtmm  AoDlu%||  jMfri^ 

Duncan  Davti-in  anil  f^n    4da  lljuMnf  C»au«  nr 

IVJ  E  -ft     PIANO     SOLO.   By  E.  Aguilar. 

^                                     I  '  iPAM  DANCE." 

wVHBlMrMoa  and  Co  ,  lil  nilgai  ImMb  W. 

rrHB  GUINEA  EDITION  of  BEETHOVEN'S  SO- 

J-     NATAS  fcr  tbt  Pl«loforle.    ftlllrd  by  \V.  ni.iiUFj  t,     with  Ur*-  anl  I'i>rtr.»i1 
CiMnDlHeIn  two  vottMSM.  hjindtomrljr  b'M.nd,  irj.       f  ,i,  I,. 

Tbero  Ar«  TRftfljr  rdlttoni  of  fk-tthoTrr/i  inr  .r.ii   I,,  ruan.  Frfnch.  A.n<l  Rivgliih 
fcttt  tlltr«  U  IMK  one  lliAt  we  h«e  iren.  from  W  illi  *i  lAkhu*  all  thin*;*  into  tUYnuot  « 
AOVrtelxHiii  ami  clratn^at  urtht- trxt,  rlrganc^ 'i'  'oriT.,  m  1  sniHifratnn  of  prlc*— «• 
kKnd^rlTiHl  to  ntKh  »(iif«ction  ni  from  tin-  tniituxi  uuw  before  ui.*'—  I><ily  N<-wi. 
Booi*-)'  ariii  .S.iiii.  lUnlf*  .Street- 

TmENI  VIEXr."    Signer  Fitrrari's  admired  Serenade, 

'  „  T  rjn«-ribrd  fw  ihc  pl«..of..rt^  «,d  dadtnirMl  i.  Mlw  Smw*  ■>!  Mlai 
Jm.h:  Fiaa.ni.l,,  Emi,  Diu>(«,  l«  Jan pMWwi.  frio* Ik M.. Iv 
DuBcan  Darljea  Md  Ckl,  Ml  BatMl  SltMI.  W. 

TIOOSKY  S  NEW  SINGING  METHODS  for  LADIES' 

ana  iJ«iiTl.*IIBI(  ■  VOICEB,  bf  J.  L.  HaTToa.  Pttca  la.  aacb. 
Tht  putoUabm  ballrra  that  aiutcwa  aad  itudaota  *U1  lad  tbaaa  Madiada  af  laaa 
pnMieal  uwibaa  any  other  ilmllar  publieaUaaa.  TbnanmtinlrafWBit  la  tona 
udMMMlwjaMrlnit  IB  a  anall  ctnapaaa tba laaiilt  of  Iba  -||i1iaaa  irf  MrS 
tiafakM  aiKbflr.  K.ch  Uetbod  u  dUtioct  mi  ceiaptau  fci  kaU 
Price  It.  «ch,  or  p«al  fraa,  I*.  M. 
B«o<c|r  aod  Aaai,  HoMaa  Itiaat. 

TNT    E    W      SONG.      By   E.  Aqcilar. 

-L^            THE  FAIRIES  FARBWRLL  TO  THE  tUmtaa,- 

the  f^ry  frxun  Ue  ■  Fnat  kiug  -  (ly  MidMlMI  af  Jnmi  PhitwaiJ.  Bn.1.  tb* 

«naa  DifliM  Mi  Ca..  SM  R((tni  Mrcai,  W. 

■^OTICR^The  SHILLING  EDITION  of  XL  TEO- 

It  nnw  riivir,  and  nuir  Im  iimI  kI  mtrr  txiolinUcr  and  mutteteUar  lia  iba  Uidilaa 
Kluadmii.    I'rici  U.  aJ.  f->«i  1"*. 

ll  Hiirj  aud  S  ill,,  IIoUcl  .Strcat. 

JnH.f  I'rrii. 

^    E    W        SON               By     CUMEM  WaiT«. 

JLs^                          "THB  WOODLAND  rl.()'.S  i;H,  • 
■tattConpoMd  19  OUIinr  VaiTi,  wiu. .liotd^  iw  pulitUM 

OHMMinfflion  and  C»  .  Mt  Rafait  tUW^  W« 

Tj^NGEL'S  LA  REINE  DU  80DL  lUlodio.  Yalte 

J-J   pour  rtano.    Prifo  I».  rd. 

('lMpp.MI  aiid  Co.,  90  Srm  Bond  Stfaal, 

^  B  W     DUET    ibr  Contralto  aaA  Teoot, 

IKii).  ;ui  1 ' a. laqn  aad Ofc. IM  aniS  Willi,  W.  ^ 

"C^NGEL'S  UNE  PERLK  NOIRE.    Anigt»  aor  "Ah 

Sit  aM.OiaiHI,'*pMir  Plana.    Pr1cr  .1<  ^ 
flluppaJI  aad  Co..  M  Kav  Bond  Strait 

^NOEL'S  GARIBALDI  1 

lABCH  &r  the  BiniMMiian. 
•ai. 

Ma*  Bond  street. 

_  _                         T\    TT                  ^"  /"I'M. 

[VT  B  W    D  U  E  T  for  Soprano  and  Mczn>  tioDrano. 

••  OBNTLY  ROW.  CONnoLIBB."  «"i'«U»^ 
•MpMM      Vr.  0.  CriiMa.  will  ihorUj  t»  puMltlwd  br 

_        Duixaa  Darlaoo  and  Ca,  tu  BigaM  Mnat.  W, 

ciMM«nMaoKM 

pOMUENT  EST-CE  ARBIVE?  BooMum. 

imiyJWaa  I  wag.  Oiapaiid  by  Loan  Enoat. 
_  Prica«».&; 
dHMaU  Hd  Ob.,  M  Maa  Boad  Uraat. 

J)ELX  BONBONfl;  tbH^iThpin  «  Onillaiiine  Tell." 

ll  fUSICAL  EDUCATION.  — All  pewoM  iatereated  in 

-i-'-L     ih*  ab<»«  luliiKt  thoald  call  at  Mov.  aad aaa  THOa.  CHOGBR'S  nrw 
Pigrnt, EDUCATIONAL  IM»TRUI«B»TTil^Vta^.l^ 

llliMratlaiia.  vtUi  Taitbaaaiab  aad  Prteaa  at  FlaKa,  Plfr.,  Drumi,  Comopeaiu, 
and  lii.lrijnnm«  r>rrTFrf  drampiloii,  foiarnrdad  Mlt^taa.    M.iiHil.ir<o»T  i»>  Ollati 
Slrccl,  !,  HI  I  1            o(  Miuciiiu  Strwl. 

A  SliUOWN  and  PARRY  (successors  tn  W  .  eltadCoX 

XjL   bcf  to  Uirorra  tha  profenlim  thit  Mn  r  i  r  '  ir    1:      l>  i  i  s   ,  iipaBMMlplaf 
raferwiaat  la  Ion.   lUtBfni  in  he  nu,!,>  at  .v(i,j.,„ii,i.rr  ^uU  Cbiiatauit. 
^vttaMgrj^lAiekjQIIMiri  -i  im  it  rarlcc/  of  Muak  calaaillld       MMi^g  fak 

LoDdou:  M  idaaerar  a^aara. 

Arru^  CfUhout  acura.)  for  tb.  ftawANMbf  BmU  "  "m.  Waiilrtly  UjWlr 

THE  MTTSICAL  WORLD 


tJnia  1,  IMl 


HEW  PIAMOFOaTE  KUSIG. 

TXTILUELM  EUHE.  LOGIE  0«  BUCHAN.  BiiUiwit 
TT    naUMit.  Prices*. 

ADAMS  OURT.  IL  BABBIERE  DI  SEVIGLIA. 

Grand  DrIlltanI  Fan4wla.  Prle*  >«. 


M 


[Js^RY  W.  GOODBAN.    THE  MINSTREL  BOY. 

itliMi  of  Die  beautiful  liUii  lukidf .   Frlm  Si. 

BNBT  W.  OOODBAH:    GOOD  MKWS  FROM 


G, 


A.  OSBORNE.    LOVE'S  YOUNG  DBEAlf. 

•  BlIllMt  ttatMiA,    Trier  ai. 

 A»»Powii  k  Pm»T,  IS  iUnom  Sqiun^  


LBS  ENFAMT8  0£  LA  GARDE. 


SCHLOB88EB.  mCLAIB.  BriUial  HmqiIm. 
MnUb  AamowK  *  Paiht,  II  Hooftr  aqaiMt 

SCHLOESSER.  (,  U  llJ.AlJMi:  Ti:i.l..  Gnunl  brilliant 
I>l«:c  pUyrd  by  the  f  nmjbiirr  wild  imriinr-lui:!??  nnmi.it  hti  r-Drrrt,  Miij  IG, 

PRAEGEU.  ~ANGI()L  Dl  I'ACK.     Xli«  bmutiM 

•  rirfemBuit'ln' til  TriHt.i.  I-rlcp.lt. 

AftHDuwN  Ac  Tabrv,     Hanorrr  Squ&ra. 


E 


LHi:LiM  GAXZ.  SANTA  LUCIA.  TnMeription 

ofthif  pi  fular  NraiiolltAii  »Ir.    J'rlrft  3i, 

Ahnikjwm  a  I'arkt,  III  ll4nnT«r  Square. 


THEODORE  JMAUSS.     UN  MOMENT  D£  BON* 
SOtOtU  A  nelodlnua  1114  charmlDg  Mormudc  Salon.  1 
 AiMBOWH  *  PiEHT,  18  ll«roicr  .Sqiurb 


E 


SILAS.     TARENTELLE.    Price  4b. 

Ainnonx  h  PjtMV,      llonorrr  Squarr. 


JULES  BRISSAC.    SI,  LA  STANCHEZZA,  Tran- 
•crlpiion  or  tbe  Duct  rram  tht  TrorMon.  Price  S*. 

TULES  BRISSAC.   D£H  YIENI ALLA  FQTESTftA^ 

Cf    TnmaiftUm  «rtti»  Smaade  Tnm  Tkm  Joan.  Friee  Sm, 

AitiMiwN  &  Parht,  1H  Hanorrir  Squarr. 

JULES   BRISSAC    Dl  rESCATOKE  IGNOBILE. 
AaiiMirH  •  r»amt,  U  Mamwr  t^am. 

~C.     SELLE.       MARC  hi:  TRIOMFHiif! 

Pric*  U.     AuiDoWM  ft  Pmit,  II  llMOTer  Squrc. 


W. 


THEODORE  KRAUS8E.   BRJOUISSANCE.   A  re* 
mttkihtj  brillUnt  Gnh^,    Price  4t. 

A'lituiuK  .%  l'««itv,  ISIIutoTer  Sqiun. 

OL YDOKE  UE  V US.    NORMA.    Grande  Fantaisie. 

Print*.  A*IDOW<<  A  Paut,  III,  llinalrrr  S.mn 


UGU8TE  ERGMANN.  REMINISCENCES 

IH  Haoorer  Squire. 


VOBBBOK.  All  «ihctl**  Biem  oa  *mI4««i  from  Web«r'>  Open.    Pric*  1*. 
I  A.PiHT,  in  


AUIDOWN  t 

KRUG.    FLEURETTES  0PERAT1QUE8. 

.   ,^   ...  ateBliyfllMiMOnwAIr*.  Each**. 
Mo.  I.  LucU  dl  LiUMraiMr.  1  No.  4.  BarUcr*  U  HffteMa. 

■»  a.  BabmtoOMIi.  ^  C  FcdtcliiUs. 


LISZT.  SOIBEES  DE  VIEllllB. 


IHMIVItlilM. 


Ifiae  Cnprices 


EICARDO  LINTER     THE  BAT  OF  BISCAY. 

FHee  Ss. 


R 


ICABDO  LDTTER.     NELLY  GRAY. 

Anm«N  *  P««iv,  Ift  HtnortT  Snnarr. 


ASHDOWK  AND  PAB£Y 
 Ij^  HANOVER   SQUARE.  • 


EWER  &  CO;S  U8T  OF  NEW  PUBUCATI0N8. 


n»wtt>K-T,  J.  MtiroiM,  Morth*  Trloicphale     ...  ...  ~. 

BcDGXli,  FitAXijfiaco,  Bon  rrpoi,  chfrtp.  Nocturne  ...  ... 

,.  LeDM,  Srfrnad'.  ...  ...  ... 

Oil  D«.  £i)ni  D«  t«,  Etilyn.  Pulki  Miiurki  „.  » 

GmiiaiLDi,  Vl?«  Iiilii,  M.rfh  and  Natl  .niJ  Ilj-Tnn(  «lth  lnll»n  word.) 
Jt  Nf-iMAiir*,  A..  SffuTetulIio 
Katnia,  W.,  I.M  CIcKbo  du  Soir  ... 
l.t«tT,  J,,  (Iraiwl  P*raphrJiw  »ur  II  Tr»>T.tof"r  ... 
KifuMtn  ...  .•• 

1.      Kroaai  m.  m  ...  »■ 

MacKDi,  H.,  Canutal  Kapolll^n    ...  .~  » 

PamM|  J.  A.I  Of.  S.  La  Hiirp*      ...  •'•  ~ 

O^M,  I..*  Hull"'.'! 
„  Op.  SO,  Twrlvt  Mt.odlOTI  Startle* 

t)r.,  ."O,  l  i-niirrilf  ... 
Scul  Liiin,  W  ,  Oil.  17.  ^!<■lla  M»!uilo*,iBflod.  rHlj.  ... 

&II.**,  K.,  Op.  4S,  (.  o.tanti  Im jirumftci  ...  ». 

,K.L'Ul.illixi  ... 

,  11.  A.,  Op.      flrande  Marche  de  Cmiccft 
Op  n.  I J  fiiicl'e 

Op.  ■Jl.  Cdiip  I'.i  Ilra.ura  ...  _ 

<>}..  :%  HHri.i-.   Grmid  Vali*  Brlllante 

Oirilrll..     .S->iotlllcll        ...  ...  « 

La  VIolfltc.   Pollui  d«  Ctincf  rt  ...  «.  , 

MOLIQUE'S  ORATORIO-".ABRAHA»l." 
I  «m  ntol  Tlw*.  aar  God 

Hoar  rojr  prarvr,  O  Lord        _  m  ^ 

Vntu  Th—  lift  I  up  mine  oxe*  „.  mm  — 

,„  Air.— Thet  kept  IM  tho  law  ...  w  a. 

Aliv— Who  walliMli  oprliktlr  „  >.  m 

Pom  out  Uiy  Iwart  before  the  Loftt  tm  — 

UHfJ/'^  Lord,  In  Tlijr  ri^kUOMMH  «•  a. 

_  Let  Ibei*  b*  no  ilrlf*  m  a. 

_  The  hajalmtf  hmn  It  cvaiod  «  «• 

-  Lord  Ikifo  ncrtjr  upon  me  ... 

Vacli^Cut  out  lUa  bODdaroaaa.  Alio  tjid  BoritoM 
„       It  1*  of  tlie  Lord*,  great  nrrrie*.  tapnM  •« 

Trio  Atto.  Tenor,  and  Baa*.  Let  all  IbOMnMl  mt 

auriet.— S.A.T.*B.   Uo  in  pcwa  balmllN  UN  mm 
inh^ciMBri  In  Ptaaoteta 


a.  A. 
4  • 
1  t 
t  • 


*  brwm  tiMBii  *r  W.  T. 

EWER    &  CO.  87  REGENT  STREETp 
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AUBEli'S  NEW  OPEBA, 

LA  OISCASSIENNE, 


IMMENSE  SUOGESS 


AT  Tim 


OPkRA  COMiaUE,  PARIS, 


WILL  amnriiT  i 

ADDISON,  HOLLIER,  and  LUCAS, 


COPYRiaHT. 


London,  210  Begent  Street,  W. 
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SATURDAY,  JUNE  8,  1861 


ST.  JAMES'S  HALL. 


mnnai  rmt  rantowaoK  or 


CAontrti  of  OfVifc^y. 
CouBtrw  of  WsMrfrsTr.  * 
Co«jntr»«  of  C)»rnU-y. 
Coaiilfij  of  Chlcli.-f(«-r. 

THr  Lail;  Hirf  llou. 

VUo'iiiitrtt  ratMlMk, 

l>«»p*hcrr, 
YiKXMintui  C'ta«wtofi. 


The  lr>4j  Carolln*  BXhural 
1  l\r  l-adf  Mjtt  II' nrr, 
The  Ijily  ri«rnir»  ftfrt. 

1h.-  I,. -I)  '.ll.T. 

T  (  .■  IImti.  I  idf  I'nVr  (turn. 
1  he  Mo<i.  tltk  KdfCll. 
1^1)  MnlnOMIb,  •( 
L»>ly  Ki>M, 
Mri.  T«ll. 
Mn.  Cllbert. 


TAME: 
<J   Ml  or 


AMES  LEA  8UMMKRS  has  the  lioooor  to 

■W«lfaf»n»iheB!ln<l,  on  THI'II'-PAY,  Jiiu' lOlh. 

T«ci!i  !■        >ll!r  M-.i  n>-<kl.  Mill  P<ll 

Vnvts,  Mr   Ifmi.  Tiri>M«*.    l:iit rtimmUlittt :  VU 
TinUo,  Jo»Kril  IlllMK.    (  oiidnrtor  :  XIr.  GbWit  LaSB. 

DcMif*  ofrti  at  Srten.  (ofnmrac.  a<  RIffht. 
Fraal  M»  SUIU.  Ua.  6-I. ;  Auf^  KuUt,  ;  JUIconr.  it. ;  Araa.  I»-  and  li. ;  maj 
k*  obulnn*  at  Autibi't  TirUx  oncr.  M  Ja'n<->'>  IIjII:  MUcbcn't  Bo; al  Ub-WT, 
OU  Bond  Sunt  -,  AOdltom  lloll  i>r  .uid  I-iwai,  3I»  RriMit  Strrrt ;  Kdth,  PlmrM  and 
Coi,  Ck«a|«Mi-,  Jamea  l^a  Sutnairn.  10  Great  MariiiorouKh  Mrrrt ;  Iha  Inlhatinti, 
n»  m4  m  e«M  aa^MJRU^aBd  «f  Um  Maaa<rr,  Tbamu  Haadlas*. »  H«aU»- 


J.  L,  HATTON^  GSEAT  OONCEBT. 

ST.  JAME8«  HALU  TUESDAY  EVENING.  JUNE 
lllk.l*eom«MM  II  -     _  - 

MatouL Wflta,  Miai  tHUrm  C 
Maaa.  Madam'  Lnula*  VlnhVi 
FklaicT.  Mr.  Stmi  RMtw, 


IMM  elelflck.  Vocalist*  s  Mil*.  rtofPi,  Mli 
1  OSiuim,  MIM  C  llaatlian.  HM-AIUaDiM.  MlM  Murin 
ihv,  Mm  nfU*,  MU  Frni'V  HaiU*^  M*  tmh.  Mm 
mi  Mr.  aaM««jr.  Mr.  Msnttv  »mtU,  »,  Vmii^  Mr. 
rtk,  Mr.  Wtoa,  ffr.  W.  II.  Cwmtap,  utt  Mr  WkIm. 


!r.         Anballa  0«d4ar< ;  vMla,  Mr. 


L.  Ilattaiw  S«*rral  ntm  BalMr  and  8oaf«  vUl  be  Inuo. 


tnti  lot  tba  tfW  ihnr. 

•  Stalta,;..!  baleauT, 4<.:  bodrnfhall,  la  i  o-cliMira  and  t*\l*Tj, 

Tkkata  to  br  kid  of  Nr.  Aiuiln,  St.  Umn"*  llalt,   '  " 

BooJ  Street  J  Sanu.  St.  Janm' 
XTfrnt  Strict;  AMttm  and 
9u»t  :  rbajioHl,  Nr«  Dacul  Strert 
and  Soni,  Hulkci  S(rr«t. 


M  rtocadUIr  I 


,  It. 

HltrbtU.  OU 


■  Slieet ;  Cram*  Md  Co.,  ttr*M  S  lUnwdtid, 

Cn.,  R.(mi  MiMtt  IrMdrr  aii4  Ctdk,  Ka*  B«na 
trert ;  Keith.  FfW**^  Md  Co..  ClMt|ilMe ;  mi  BooMf 


HEHU  OIJKRTHUR  hegs  to  onnonnce  that  his  MORN- 
INO  COS<  EHT  "111  take  flv^  on  MONDAY.  Iha  inth  ol  June,  at  tba 
HanriTrr  v^iiare  \i'n>mt  \i>rn^\m-  Mlia  STAattirtt,  Mi  ■  R.  Wilkin^dk.  Sliti 
AaM«Tau%rj  ,in>j  ^It.  I'^M  « hY  C'lKH-iM-  IiMtrumrntalwti  i  Miu  AaanaLL*  G<jcinaaD, 
Mitt  I..  V.  T  11  ST.  .Mm>  III  I  k I IV.  Mr.  1  >riT,  llrrr  OiiiiiTnua  Mr.  I.attait,  Slgiii>r 
BiCDMH.  llrrr  litii  arvd  llirr  Udu..   ( onduclori )  llair  W.  Cais,  lltrr  A.  (Iim 

an*'  M.  Kmilk  Pa.uia.   

•JVkri.  )i>.  r.l.  and  Tl.  6d..  a(  the  pHnr>|>*1  tlju^mMmtttmittflm  OHWllr,  1« 
C<i(ia««  Koad,  Wnibourne  faik  Tcrracr.  W. 

R.  and  MaanroeR.  SIDNF.Y  PRATTEN  beg  to  an- 

Boonri- tt.rlr  MATINKR  MIWICAI.K  At  It.  lr  Itr.M .  nee  »t  Wrllierk  .Str»rt, 
CaTnd  ah  Square,  on  I  IIURSDA  Y,  June  I3lh  r.t  I  i  r'^        .>  k,  under  the  immrdl- 
inf»  .jf  her  lllihnKl  tlia  I>iic>i.n«  i-(  lUiiuUiin   Urr  Grara  Um  Ouchcu  of 


ate  p*tro«iJ  _  , 

Wvhir,f.<.-,,  I.,.lv  Jr.hn   Sonimrt,  I-oOi  lli>'»ft.   l^aiK  ILnnlker, 
•.ir  ii.tlv..  II.,,..'  Mr..  (Ijder,  th«  Hon    M (  li.  i.  ,  ii^l  Talliol,  * 
ri.rr,  Mr..  U'^'^i  It  ...rnuet,  an.l  Mi«»  Ihrnr  (.if  C.iIi  isI.tIi). 
Vr<iUtli.    M.i'^ni'  U>eflrr.  MlM  Auipi.la  ThnH.MMl,  Milt  I'alH 

Initr  .i.i.'.TK  t  l'  i  i  .;.ri.  .  MlM  Arahrila  CkI.Iii'iI  )  fliiir.  Mr.  R.  lUdatgr  Mllflli 
f>jllar.  MArtswie  II.  ^^iji^ej  Prattrn.    tVmdu'-twr.  Merr  Vim.  ti.aif. 

TirkrU.  It!  A  limited  number  at  IOl  M.  m 'jr  be  had  unl^  at  Mr.  and  MaAme 
Pratten't  rratdwifp, 

QIGNOR  GH'IJO  UEGONDI  has  the  honour  to  nn- 

mTinre  Iha-  he  >i  I  Klir  aMATlVKK  M  (.  S IC  A  I.K,  at  Ilia  I  liinof  er  fiouara 
Il<.^.mi  ..n  MUN  D  \  V,  lu\j  lit.  In  crirm'nr-  at  balf-|>.lt  T«o  o'clnak  Voea- 

ti.ti  M^iLmr  (  .(iH-rln*-  lljir^*.  kiwlamr  I,.-irnirMi-!iherrleg(o<l,  Manor  (.aidoDl.  hl|t- 
It'f  (.ii.il&l«  lialtU.  In.tiumeiiUlifti  ;  IS  »i.i.*l  iTt«'.  MUa  ArnbiOU  C.MliUrd  ;  l.arp, 
Mr.  n..)ryne  Rervea  ;  viol. .nretlo.  Hrrr  I.idcl  ;  giilur  anil  conccttlita,  filx'ii^r  tiiulbo 
JteYTMidl.    CnnHuctor,  .Hl£n..r  RaodrfKer 

Oo  thil  ocei«l.in  Si.;  ..r  t.iiilii,  R.  (rm.-\ i^iil  pla.v  f  T  tlit!  firit  (!me  a  new  rD.-.rcrto 
Ms.,  compofctl  .  vi-r.'^'ls  r  I-  1,1-n  mv  \[mI|  |||.: 

Hcaened  aeat ».  iiai  ■  A  ilu.i  l  a  ,  uiir .  UTt  I  li  ti.  k.;J ».  i.  r<  a  ihllllnni  t.i  l»e  h.ij  cf 

Um  pitedpal  miulcaaUati,  aad  at  Sttw"  Clailw  UegMtdl,  U  Btrinr  ■  MiM<,Oal«cd 


MB.  ANDEKSOirS  GRAITD  MORNINO  OON- 
CRRT,  al  St.  Jamefl  Hall.  MONDAY.  Jim  17th.  IMI.  ArtiaU;  Mile. 
TIiMm.  Mcitora  OtirrnhelU,  MUr.  Ariot.  Mad.  Bleiler,  Mlia  Aafuwa  TlMMnion, 
Mm  Larcaliaa,  and  Mile  farenas  Mcaar  Uialiiai.  Mr.  TannaBl.  Mr.  I>atrr,  Siimir 
Delia  Sadlr.  and  atfiMr  tMla  Amc,  iSa  .Otfliaa  Olaa  V^.  TMta,  Herr  auauM  i 

Unactt  mi  Mr.  W.  O.  CMiau.  w"^^ 
fiil 


MRS.  BUTLER  DIAMOND'S  EVENING  CONCERT, 
at  the  llanater  Square  Rooam,  on  MONDAY,  IJita  ••(  June.  VoealtiU!  Mial 
^kr,  Mrt.  Iluller  Diamond,  Mr.  Milbre  C<u>prr,  Nr.  Blclianl  Moia.  liMlroaiea. 
til  :  Mm  Kleanur  WanI,  klerr  Wllbrlai  Gain.    VMancalla,  M.  Taquc  Cooduc* 


Hank 

tail. 

lurt,  >lr.  f  rank  Muri  and  llnr  Wat.  Ganr 
Jiaacreed aaata 


M SAINTON'S  FOURTH  and  LAST  SOIREE  will 
a  take  placa  at  Ma.  *  Uiiikt  Wiainte  Stract,  Wediwtdar.  June  It,  M  balf-fait 

IwBhl  uVloek. 

l'ro(rafnm* ;— {Jawrtet  <■  A.  >  (a-baaaam) :  Cria,  Mancbner  la  O  BlBdrt 
quartri  ia  K  lalaOT.  Xo.  t  (Ba>:boeea)  i  tnlea,  (HanoCirle  and  riiilutKcllu. 

ExreutaaurNILarialoa,  Ucsatb,  Uoylt.  P.^lti,  pUnofuite,  M.  C.  ilalU  }  raodUt, 
Ilet r  Dalla  Aite. 

'Hck"i>,  tiu'f  a  fuloea,  to  ba  had  of  the  prtiictival  >Iu>l<  irllaii,  and  ol  M.  Salaion,  at 
hla  rraidriK'e, 

MR.  lil-lNtDiCrS  ANN  L  AI-  GUANirMORNING 
rOSrP.BT,  St.  Jftniea'a  llall._Mi..l>nic  AlUini  .in  I  Mi  r  Titteoa,  Madame 
Lt  rr  mrr.i.  S!n  rrlnetoi).  au.l  Mile  P^rp^.a.  ,>Ja.Ume  .S.iiiiti,.!i- Ihi.tn  ,  M.idaine  l..^irniie. 
and  Mill'.  .Kimm;  Ml  ..r>.  i;,ir.l<Mil  ..ml  niujili.i,  IVI.>rt  ami  llrllilll.  D-^u  Srdir  and 
Clam^.l,  II.  If  1  ufm.  ».  Mr  \S'r!  I.  Mr  ..■.uilley.  1  .Mr  Slim  Itpeviaj  thTVr^-al  \l.i'- 
cLilloD  f-MJ  rnicri),  M»l  Ar.il>  I  n  <^.:iUi>l,  M.  Ole  Bull,  Wlmiaantkl,  blgnOT  INaIII, 

aiKl  a  full  and  riinii  .rir  .iirix  i.r.i.  i..hi.  Mn :  Mcam.  Ardill(  aawalkl. «aJ  IJaa. 
aar  Sloper,  mU  a|.{»'ar  at  .Mr.  n.-.ir.lin'.  Grant  Mwi*>a  OWMHiM  HOHOAT. 
June  IMh.  1'ba  prosiataaM  if  naw  icadj. 

b^MarfiUi.  M* airtaiajacli.)  lyifB^  iiili,  liiltwif  Ml  ana,  llL «.| 
\,f»%  iMtwy.  »a.i  n  Mr.  BniirtitVi »  mmtmim  tiyt — 


M 


ADAME  CATHEBimB  HATES  haa  tfae  bonoar  to 

 MMacalMik««M|b«lM«tmHA1tMKB  MUStCALEanTUBaOAY, 

iww  Mh,  im.al  I*  Park  Laat  <k*  tba  kind  pataaltaMi  of  Mr*.  RauM*  laUl.  Ma4. 
CWMriwlinN  trill  k*  auiiladbr  Madanx  iMimia.Dnlhr.  Mr.  Ttnaaat.  M.  Jataa 
UtmU  Maaar  Dtlli  B«dlfu  and  Htrt  Faraiat:  M.  W»  MliMiinr  Ttnt,  tianar 
OWIo  RffMrfl,  and  Mxt  Ankilla  Oaddnd.  Acronipanlttii  Mjiigt  CkB|imi  r. 
Baifar,  and  tlgaar  Btfuod  Vara.  OoamMt  at  1'b  >  re  o'riacb. 

kMa,  aaa  pilaaa  tack  \  aiar  baafekdaad at  the  i>«ii»c(pal  — '  

!  Park,  W. 


•flS;  

Madatna  Hajrta.  13  Weatbourne 


•rar 


GRAND  ANNUAL 

lall.  ..n  TIILIISDAY.  J  L-l'tti. 


MR.    WILHEL.M  KUHE'S 
MORNINU  C  ONI  F-HT,  at  .•!«  Jampi'i 
lai.!,  to  cwntuenceai  lialf^raat  I'ao  oVL^rk. 

Vtiralliu:  " 
DarmiBBfb 
niiim,  M. 
Ilrrcrt. 

Srt'a  Italia  ar..!  l(M  *rv.Nl  ^.-n!  i ,  1  ^i ,  r»!.;  unrrirn  ci!  rin.l  I 
?a.  Od.  i-.uli  i  ui  li'  ■!  I  I  i.|  Mr   K.iii.-.li  llrnilmk  Mi .  .  : ,  M  . -k  uri'ter  Sa'aMI 
Mr.  AMailii.  rirk<'t-u«i'e,  .SI.  Jamrt'i  Hall  i  and  at  all  piincipal  miulcaauir*. 


i:  Hadaiaa  LenaMiit-Khatrlaitaai.  Madam*  RIedcr.  Mr.  Tennan 
iWjaayiwr^Oaiaw^^  Ma^taalMwU)^ 


nani,  iierr 


nf  aeala,l(4agllMr| 


R.  WALTER  ilACFARREN'S  CONCERTS  of  Solo 

an.l  CnnrcMr,!  PIANOFOHTP,   MUSIC,  llinjTer  S-iuare  Rooma.  Tba 
Tliit.'..  i.ti  Tl  1>I)AY  KV|:NIS<),  June  lllh. 

P,".r.in™e  -gmt  r,<.  In  F  ml  ,3r  (nimi-l);  Rerif.  ind  Rmidi,  Or  rhr  In  riel  " 
(M"iarll;  Fjiitaili,  <'[^.  :7  Hcrt  mr  :  ,  d«vi.ir.  '■  Innirati-.n  t.i  the  Drvp  "  (K  J. 
Ixidcrl;  Son.i-.a  (.MS;,  1'  ,ri  I  .rtc  and  \  .ol..ll,-i  llo  (\V.it.-r  >!ac  .jrtrii :  ;  S'lif.'M 
ari<e  fiom  Orenmi  of  iKrp"  |ti  A.  .Mii<-firrrn)  j  S.>|..i  (M.ilter  Mjcl.irr.  ni,  \'(val 
duet,  ••  t;oud  Night "  (llriirj  >ni«>t  :i  ,  1  ri  >.  in  I),  Op.  ;i>  (Dee-lho»cii:  j 

AitUti:  .si(;.i.,r  Purii.  MM  llr>ai  llLiiiama,  MaaLtar,  IIi.m,>.-t  m  .  W  AL-.ia 
Ma<  rtaaKK,  aad  Faancaacv  Uaaoaa.  Vocal:  Mias  BA*Maaiid  Mitt  1'Ai.aaa.  Pro- 
pan  n*  UlaMialad  frMi  raMriui  tap  Mik  O.  A.  MacVaaailb 

Ticbtw.WHi^af  i>aliiiilnab«*.aaa  MfcWilni  Miifciw,  le  AM  BlMi«, 

N.W. 

P~~HILHABMONIC  SOCIETY  SEVENTH  CON- 
CKHT,  at  Ilia  Hanoter  Square  It.-mmi,  o«  MONDAY  E  VRN'Isr.  nm,  June 
10^  at  •  o'elocb.— Proframma :  .H;r.:.»nia,  lirnira,  Berihofen:  t'oiic^rtn,  VInk'icello. 
Slti  or  P.-fie,  Kraft,  Oiertiirr,  ■■  ll.il.r  .if  Itir  S|»lrtl«,''  Webif  :  Sirl-.nva  In  A 
(InHan),  Mr.f  l-.i.l.r  .  f.ini.-n  .  1  .  r  i,  i:,,.r,  [il-.r.  fr,  M-  .1  1'  I'lr  ..■■.I  H'  Ihoren, 
Orfilur,*,  fitJ»fii,  M'./xi  t  \  I.  .1  J,,  r' .  . 'K.  ■  .  ,  '.:;:i  ,  ^,r,iri.il.  li.i  -iii  t;Ti./r  Delia 
CondiKtOTi  Protetaor  lileii.<dale  UvnnHi.  Tickett,  Ua,  each,  to  b*  badaf 
r,adLiiiMbawr       ~  - 


TH£  MUSICAL*  WOBLD 


pTDEON.— ST.  JAMBSrS  HALL-^  WEDKES- 

VT  Day  K\EVINr.,  Junr  lib.  will  be  iMTtermnl.  for  lh«  tM  line  In  Lon^m. 
•'  (.1111  (IS  '■  i  Sarr<,l  L  Tncal  Ontnrio,  't-rai  t)f  the  K»».  *rchrf  Ounwjr.  M.A.; 
mni|»,t^.l  t,.t  thf  t.l»n:3»  Miincil  Kriii?»l,  1»60.  bj-  ChurlM  Edward  Hanl«ir,  Orawl 
Or<«iil.t  <it  thn  t'nitinl  C.rirni  l-'jilfr  of  Kr«  and  nct'lKtd  MaMHIl  of  BKflaad.  . 

PnnrliKl  viK-aliiti  .  3Jui  S(iL.h.vrh,  Midim«  Laura  Baxter,  Mr.  Slma  lUafM,  Mr 
Vi'riu.  Mr  Surlir  t  Chamri™,  and  Mr  1"  Henry.  Thf' band  will  be  tomptate  III  •wiy. 
drp4Hmi-m.  f  •i>mlln(!  ol  the  rapmixT.  cif  ihi-  ijnrl»jllnl  orcheatra  of  Dm  Miukal 
cl«r  iif  Uinilim  Cowluctiir,  Mr  AlfriJ  Mrllao.  I  ll"  ch»nn,  wlnlrd  ft'»m  Uia  prlB- 
clfial  rh«r»]  mlMlra  <if  ihe  mctropolii.  will  br  nuiiirr'iiit  and  rObctiTr.  OrganUi,  Mr 
Hecirr  Smart  To  coronirnce  at  Ki^hi  prrv  itc'.y,  • 
Ttravta— K»fa  <(alli  anU  front  row  oi  Iti'con}^.  ]'M  fA  ;  ramiljr  ticket  (<o  adnU 
Ihr*''^,  7V  1  »r»a  and  Balmnj-,  f»  ;  tpati  ni  Hrr  w<  it  Balcony.      Sd -,  (all«r<r,  la. 

'I'ir-v.'ii  ni.iy  tj«  hail  at  ttir  pr  .n<  -ii  iiiic  xhopi  m  LtmdoQ  and  tii«  auburba.  aod  at 
Mr  \  i>i  r  '.  1  rkft-offlc*. -Sr.-Ui.  r.  1  lUli  I'  >  radill.,  W.  Tba  wholg  of  llw  mualc  of 
Gkdcofl  U  pul'liibed  br  Mr.  G.  Kodwrll,  H  lUthbonr  INaca.  W.i  and  mar  bti  had,  prica 
>  Mr.  Mmll.  «r  to  Mr.  AuatlD.  Tlckel-oara.  81.  Ji 


•  liall. 


(J 


IDBON^T.  JAMES'S  HALI^  June  lSth..-SlMS 


TO-DAY  at  THREE  o'clock.  Mr.  DEACON  will  give 
th»  Brit  ofthtM  S«anci-i  of  C I. A SS IC  *  I.  INSTRl  MF  N  l  AI.  MI  .SK  .  at  16 
Graivffior  &tra«C  (bjr  prrmlsaion  of  Mnsri.  C'i'Urd  and  i'ulUrdl. 

Rxaoiunta:  VltMln.Hcrr  Slraanaml  >Ir  Cli-trK-nn;  rinia,  H»rr  Rai'tnii-  •ink.tin.  In. 
SlgnorPma;  plaiwiforta,  Mr.  Draron.  Thi-  Srrni-,d  and  Thin!  St«n.t«  will  iak« 
plan*  on  flatufdajr,  Jun#  12,  and  Tburtday,  July  4th. 

Tlfllrt*  (rr«aT»tj  .aid  numbcri-d)  for  (haaertri,  niic  uul'tta.  fur  ;»  tirglr  ci  rerl. 
half  a  |tuln«  rarh  ;  to  li»  Had  o(  Mr.  K.  W.  Olll.ltr.  IS  OW  &uud  Stttvt,  W  ;  iiud  of 
Mr.  Drarun.  \  l>iji  :i^i  str»»ot   r'.irl!i.nJ  Place.  NV. 


E\V  PHILIIARMOMC  CONCERTS.— Conductor, 

Or.  Wtidi.— St.  Jaran't  Hall^Tb*  BKETHOVKN  MIOHTt  Mwdiaawi'a 


N_     

Onttt  Sroiea  Sraiphaoy  ;  BMtbotm'a  ClMnl  Fuiiaala.  pcrfbnMd  bf  Mlu  Arabella 
OaUtti-.  B««boiit(i>toipfrturM,  "FtMlQ^nd  "Mcaof  PraawthMi."  Ac, wBI b* 
pcrftiroMd  «( lb*  Km  Pbllharmobk  Coocnt,  MmdV  KmbM.  June  ITtk.  tt.  Bifht 


pwrmmiaat  aa  tn«  s*wm  rwiinarmoapc  i.^NmTli  mmmtmg  Bwoamw,  ^unw  iiiw.  wt 
•Vleck.  and  FuUlc  tUbMrwi,  SMiwda*  Albnwaa.  im  iatb.«  half-fat  Twa. 

la  athHUoo  to  tbcw  wnrkt  Herr  vricnlamU  «ll  |llg.llw*lNll>ii^  TMIa 
etrto;  Mlaa  AnbrlU  Ooddartf.  Wtb«^  riiiiMIM  Kc»  Md  Hmtmt  Um 
nierrtnftaa  and  H«rr  Fotawi  kUI  aln(. 


M 

r_  _   ^ 

llatt :  Mlaa  Aufuau  '1 
I  aad  Lomli  HtM,  IMe 

 cuiattkatir  Ma  , 

•bin  atiMt,  Vofdni  VteMi 


ESSRS.  LOUIS  nnd  ADOLIMI  UlES  have  the  hon- 
our to  aiina<irtci>  th>l  IbHr  RVKNINO  CONCERT  wID  UkaplaeaM  W«d> 
Ba-<iay,  June  IMb,  Iwil,  to  mnimtar*  at  Klfbt  o'dack. 
Vocallatt:  Mlaa  Aufuau  TboaMon,  K  d«  Foaianldr.  laMraMMllMl 


SJT.  JAlklES^  HALL.— Ml.  JOHN  FRANCIS  BAR- 

O  NKTT  bnptomawwa  thai  Ua  GRAND  ORCHESTRAL  CONCERT  will 


TMMMiaarba 


at  lb*  priacipd  ■naktrtlm.  and  al  I 


THE  VOCAL  A.SSOCIATION. 

MLLE.  ARTOT,  MLLE.  ANNA  VVHITTY,  MLLE. 
KOCH,  at  lYi*  CONCERT  of  the  Vi>cal  AaiociatloB,  WRDSBSDAY,  JiMM 
IMb,  at  Biabl.   Alan  Miaa  MalitMdi.  Mtaa  Jcaala  Cole,  and  Mlaa  MaaaMtti  Han  IMa 

toll?.  M  Mr.  Antbit  THftM-aOaa.  tt.  /am?Sdt   


••MlUlla, 


MUSICAL   ART  UNION 
nunt.sDAY  MOMNINti.  Jun»wh,H*o<»f»r«su»r« 
Uvrrturr  In  1).  iulia  I  Ba<h) .  -  r  i '  -mri  If  »i  TtBlitbirraB) 
form  .srhiunann'i  rHanofiirl^  i  unrrrtii  la  A.  A  aaubffVtad  vaaal 

Biritibera    (.'•■niliK'tor.  Mr.  Kun^luiftclt. 
TbIrd  Conmi,  with  (  iKilr  of  Mrrobart,  July  Mh — TIckrti  at  Craaat'a,  Ar. 


•  SECOND  CONOEBT, 

Rooiaa,  at  IhM  IkM. 
.  HiifhwrwIUjarw 


MR.  f AED.  F£NIfA^£GYf TLAN  UALL»  Kom- 
«iir.-anTH  wbik.  "Tini  nianwAn  and  sTWATt  or 

soNt:." 

Mr.  Frtd.  Prmia  will  il»<>  tiH  VVw  .in.f  PnimlMr  Enlrrtalnmnit, 


ISO  al  Ellht  o'clock.    A   M.  ruliii:  I'l  rf  ri-KUi  f  r.rrr  Salurdaj  at  ThlMi 
ttttt.  Had.  PaHKa,  who  will  prtrurm  a  SMiau  by  Bn^llioirn. 

SMlUiSt.!  Area,  la.;  Call^ry,  ti. 
Tkkela  at  Mr.  Mltebrll'a  Royal  Libcary,  11  Old  H«nd  Strni. 

OYAL  SURREY  GARDEN  WEDNESDAY  EVEN- 

INC  CONCKKTS — DiriH-lora,  Moira,  Caluwh.!.  and  BiiBor.  A  Mrln  of 
TWKLVK  ORAND  CONCERTS  will  lake  |>la<re  on  W«dB*«da»  Bwtninn. 


SWISS  IBHAUI  SnraBRS—SCHWEITZIE  BAMOBR 
OIBBLLljCHAFT. 

ST.  JA1IE8PB  HALi;  RacRdiIhr.>-fteiilkr  noveltr  and 

XVRify  ArrBRNOON'atThNlba<>nStlffHDmiBl 
Worda  wMh  Tnaalattaa. 

lUa,  la.i  Area,  li.;  Gallarjr  la.    TItkeU  al  Mr.  Mltthr'irt 
1  StrM :  and  at  Ika  Tirkei  OSIee,  »  Ptceadili 


«rna 


Horal  l  ibrary,  »  Old 


StalU.  1t.i  Area,  tt.;  fUUtj  la. 
~'  *~  aat;  and  at  ikaTlrkei  Unee,  »  nceadiliy. 

»Hk  of  iba  Maw  FiagraBBa,  awl  Ova  Hnadtadth  and  I  woiUetb  Oosaart. 


imta  J.  HOLM  AN  ANDREWS  has   the  lionour  to 

J.U.  anaaODce  thai  brr  >IATISEK  MT'SICAI.R  wi:l  lakf  place  THIS  DAY.  at 
TKric  ci'Ckirk.  nl  hrr  lieisilrDce.  iO  Be-.-lrrd  Sq  i.ire     Vi«»liili     M^idame  Sj 
I):ilhv.  Mri,  llubn.xn  .\n>-lTcwi.  tnd  Mr.  hln  \  l'.r'-Te«.     I[,»[riliii''  TaIhIi  :  M.  M.  1 
ton.  Paiiiir.  anJ  .Mi«i  .Aratiejla  Goddard.    Aecomjiajiut ;  M.  Kmilr  Berjrr. 


MRS.  J.  HOLMAN  ANDREWS  begs  to  announce  her 
REMOVAL  to  M  BRDFOHO  SQUARE,  wbrra  ib*  dow  rKwirra  bar  Frirada 
aad  rup<li. 


M 


R. 


A.    LAimEN(£,     FBIMO  BABITORO 

AssoLirro. 


niMAinKTLT  la  Lnta.  Iir  dw 

oiviwo  iMCTBDCTioii  III  smoim 

of  TOOAL      DBAKATK  ABT. 
il(bMt«apMtktt«rito 
rOKBST   SCHOOLS  Or  ITALY, 
la  «kl*tetM  ilariiiaita* 

HOW    TO    FBODVCB    TUB  TOICB. 

rnminiinkratiiMf  lo  ba  aMnMad  M  Mr.  LaonacB,  14,  kattrti  Raavk 


■'  Siuh  llnithca  iiart.itagiug  It  »eldnn>  heard."— Ml  «ir*i,  \S  oaLt>.  Uec. 

THE  VOCAL-CONCERT  QUARTET,  Miss  Kosbroke, 
Mra.  Dkion,  Mr.  A.  Maiibiaan,  Mr.  bbltlef  lludaait,  ntajr  be  eo|a««4  for 
Soir««t.  FMIc  or  MtHaCHiiMW^  IMifi^  wa.^ 
Addrvai,  Hf*  IbMiy  Bmhd,  MCntaiy,      GNflaMlF  Plan^  EMilib  Trtni  § 

N.  W. 

MISS  ANNA  WTTITTY,  from  the  priocipal  Open 
ll:.-,.e,    u.i,,  I  IN  i oWK  f..r  lha  Saaaaa. 


Commiii.l.  i.<  I  I  -vv-.-'it  i;i!|i«|emi".ii(  to.l 
Duncan  l>ai  ixon  d.ad       ,  tn  fU,;i!til  !>trt<et. 


tatba  < 


BIKMIJSGHAM  T&IENNIAL  MUSICAL  FESTIYAIa 
la  Altarilkt  ha*  af  Mm  Otoml  Ranriial. 
Oa  tkaMb.  Mb.  aih.  aad  wStt  AOOVST  aaat.  oadtr  tia  i^pacial  patroaaia  aT 
■*f  aMMt  icraclaai  Majealr  ihe  Queen,  hta  Royal  tUthneu  the  Prince  C««a(l,l|li 

Bapl  HlflHJo  ■■lit-  Uukc  of  Cambridge. 

Prckldnil:  The  RlKhl  II'>».  the  K.lil  of  .Shrrwibury  and  Talbot. 
Vice- Prcaidanla :  Tba  MobilUj  and  Cesiry  of  the  Midland  Couctin. 

i.  O.  M.^SON,  Ckaiiaian  of  the  IkiBiiattlta. 


H 


ERR  R U.MANN  MULLER.  from  Glasgow,  bega  to 

Inform  hU  Patroaa  and  Fiiaoda  that  be  baa  ARRIVBO  ior  tba  f 
•  Biaakltiaat,)  ~ 


THE  MEN  OF  HARLECH,  FROM  BRINLEY 
RICHARDS'  KECOLLECTIOS'S  of  WALKS.  (DC  Iba  Plaaoi  II  bonka.ab 
eacb.oe  In  one  fol..  bnuml,  ill.    Brinley  Rkbarda'  Tba  Stadiagi  Pnadaa  |lC 
Piano i  'Jl  bo  >ki,  la.,  3a.  M.,  la.,  and  «•.  aacD.  Brinley  IIKwik'  Tla  OaMMRae* 
lice  liar  tb«  Plaaa  i  M  booka,  Sa.  aaeh  aad  apwardi. 

II  aabait  Oariit  aa4  Cm  Wa«  I 


CLARKE'S  CATECHISM  of  the  RUDIMENTS  oT 
MUSIC.  67lh  ilfclw.  la  ■•  No  eblU  laarnii^  aHMl*  ikaHl  fea  vHhatt  ». 
.  .  .  T«aehaal«taraMUa.'*-JMm»<i«OkrgBMr. 

Oitta  aat  Ca.  Ha*  ■urilaiiaa  SIfaa*.  Ml  ar  an  I 


HOME  SWEET  HOME.    Bt  W.  TINCBRT 
WALLACR  (SIcllUa  Air),  arraafad  far  naao,lk— "  4tfllc««bbtbapa«or 
ofa  awderate  parfonaer.  yet  brttllani  and  y»ty  tdbcttee." 

Loodoo  :  Bnbart  Cockiand  Ca,  New  Burllnftan  Sircec 


The  New  itnd  I-'a«hu.tjal)>  riinuf.trte  Piece. 

LA  PRIERE  EXAUCEE  (The  Prajer  Granted),  the 
R«]iltM"LiM«iad>aBa  Vlnia»{Tbar"  *  ~  ■  "  " 

par  THICLA  BAOABSBWSKA. 

"  VanafMltakWMmtbaiacdiaraU."  ftka  la.  Scat  poit-frr«l»la.«l.  Ate 
"La  KMtadPaaaViRir.'*  la. 

Laadaoi  Oattnann  aad  Co..  M  Wtfaiara  SirMt,  Carendlah  Sqnara.'W. 


WrAVE.S.   OF  THE  OCEAN  WALTZ.  By 

TT  I.AI.I  MHI  ill  Beautifuil.  Uluatralad.  Prlcoi  i..  s -n  j  iu-rr»e  for  fc, 
•"The  h'tl  «.<lri       i,,>.f  i..inl  Utely.'' 

lxjrMlo.1 :  <)''titii.uin  and  Cn..  3]  Wlfiauea Hiraat,  CateiiUi«li  Square.  W 

••XrOPE   IS  shining"  STILL."  iladT^CLAKl 
JUL.  FBASBB'ATiyalaiBaw  SMf.  OiWiMii  if  ALniBD  B.  BOBBIMO. 


TOR 


aarOllb  for  nee  iraeaii  with  our  lore, 
ar  coal  PI  the  driun,  hut  we  are  the  doTe: 
Ola  white  wlnf*  ftpamlnic  o'er  the  troutded  deep. 
Iglni;  bark  the  nhie,  «),.t.  .  ,■  ,i»  i.|  and  weej>.'' 


eej. 

TttCe  li,  1x3,    &eul  po«t  lr^f  l.i        )i.4rt  for  la  3d. 

I  OaliBau  and  Ca, »  Wigaoca  buaat.  CaiMdlik 


-ly  •  ^>.-..'^le 
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"Abraham  "  —  an  oratorio,  tlie  worda  taken  from  the  old 
TealaiiMat  —  by  WawfiTO  Mauvim,  Op.  66.  (£irer 

Tlie  text  0^  Abraham  is  taken,  for  the  most  part  witlout 
addition  or  abbreviation,  from  the  Holy  Word,  in  uil  it.n  luiti  vo 
simplicity  and  sublimity,  and  in  tlmt  si>bci-,  viijoroua  Inn- 
CQOI^e  which  aflbrdt  tha  feelings  matter  for  activi;,  inward 
niOiq;lit.  TiMplot— Id  m  fbr  as  we  may  speak  of  a  i>lot  in 
coonectioQ  with  an  oratorio,  eapecially  such  ao  oratorio  aa  the 
present,  vbieh  is  more  lyrical  than  aramade— enbreeet  the 
principal  e»ents  in  the  liii*tory  of  ihfi  Patriarch ;  his  separa- 
tion from  Lot  ;  his  invocation  to  th«  Lord  ;  his  ofTtjr  to  Lot 
ati'i  their  qiinrrol ;  (ioj's  promise  to  Abrahnm  ;  Ilagar  ;  the 
fight  of  Saratk'a  maid  ;  the  promise  mndo  by  the  chief  of 
IM  Alee  angels  of  a  son  to  Avtb  ;  the  judgeneat 
piWMiwiead  on  Sodooi,  and  it*  Meooiplishment ;  Uaf  ar  in 
tbedeeert,  consoled  by  an  ai^l;  tbe  ofering  up  of  Teaae,  tee. 

Herr  Mollque  alone  liaa  chosen  the  woril.^,  nml,  it  must  be 
confessed,  has  uxecuted  tiie  t;isk  with  prcat  skill.  Xo  out'  can 
fail  to  approve  the  mode  he  hns  ado[itril,  which  ^iinihir  to 
that  pursued  by  Bach  and  Handel.  We  (jught  also  to  be 
gnllBed  that  a  compter  of  the  present  d^iy.  like  the  com- 

Gien  of  former  tunesi  once  more  tukei  up  the  harp  of 
vtl,  In  dhvet  oppontion  to  the  a^irit  of  the  actual  age. 
Not  that  we  wn  umaeneed  hj  »  bigotted  admiration  for 
•acred  music,  btit  ire  a! way*  feel  particularly  gratified  when 
a  man  of  genius  and  talent,  touched  by  the  pinions  of  the 
spirit  of  (rml,  wings  his  tiight,  and  soars  alK>v*>  earthly  things, 
bearcnward.  To  magnify  the  greatness  ot'Ciod  in  the  eyes 
of  man,  aa  it  ever  h;i»  been,  the  most  sublime  nii»$:on  of 
tbe  irtof  none.  Herr  Molique's  oratorio  preserved  in  re- 
llgiouo  ebancMr  thronghoa^  ood  tbii  is  a  greet  point  in  ite 

The  short  orche3ti-al  introduction  flhcrc  is  no  overture) 
begins  at  ouee  in  tiie  right  touts,  gradually  drawinjj  u=  from 
the  tumult  of  the  woi  ld,  and  leading  our  thon^hi.s  into  hi;:her 
regions.  The  fact  of  its  preparing  the  mind  for  what  is  to 
Mlow  proTes  that  the  author  has  well  grasped  the  ideo  of 
«  nuaical  conpoaition  of  thie  kiod.  for  manj  porMme  it 
will  not  be  mflleiently  gpun-ont,  btit  rach  pregnant  brevitj 
is  precisely  the  quality  which  pleases.  The  art  and  skill 
displayed  in  the  scoring  is  a  foretaste  of  the  composer's 
knowledge  —  which  is  reu  l'  r  1  ni<ire  and  more  evident 
througii  the  forty>four  pieces  —  of  tha  character  of  the 
Tuious  instruments,  of  the  delicacy  with  which  the  right 
instrumeot  ia  in  every  ease  selected,  of  the  profoundly  signi- 
fletat  gnmpiog,  and  of  the  maturely  considered  employment 
of  the  iDstramentab  emedaUj  for  aom  and  geatle  e^^resaion. 
Perhaps  the  eompoaers  onMniable  pertiaSty  (be  the  deeper 
chords  of  the  viola,  violoncello,  and  corresj)ondin;^  deeper 
wind  instruments, comes  out  too  frwjuently  imd  too  strongly, 
although  it  ia  certainly  most  allowable  where  it  is  intro- 
duced^ as,  for  instance,  iu  the  recitatives  of  Abraham,  etc. 
Thoee  recitatives,  are,  in  fuct,  ^o  entirely  what  they  ought 
to  bi^  tumttf,  tbe  tcauition  of  patheUe  tpeech  into  aong^ 
that  a  mmj  good  and  fMing  singer  coold  prodnee  a 
de.  j«  imprt  ?siou  with  them  alone,  especially  in  parts 
wltere  tit&  text  would  appear  to  offer  an  opportunity  for  a 
short  arioso  can/"ii/t'  n  ttmpo.  Herr  Moiiqne  always  iden- 
tifies himself  completely  with  his  text,  and  hencu  hi»  airs  are 
^hnn  tbe  reflection  of  the  fire  which  beams  out  from  the 
worm  into  bia  heart  i  the/  alw^rs  expreae  the  aeaiiinenta 
and  ftolinge  required  bj  the  text  and  the  Tationa  aitnaiiona. 


Herr  Molique  collects,  as  it  were,  all  the  rayaof  theeSaet 
about  to  bu  expr<  S5cd  into  tbe  focus  of  a  bnming^UuHi^  out 
of  which  the  mckdiee  stnaat  fbrths  hia  tones  an  thna  tho 
symbids  of  the  inward  eAet  whfdi  the  werds  contain :  to» 

instance,  of  Abraham's  trust  in  the  Lord;  of  TTagar's  cry 
for  help ;  of  the  adoration  of  God  by  Abraham ;  of  tho 
comforting  of  Hagar  by  the  nngel ;  and  of  the  way  in  which 
Abraham  is  encouraged  and  inspirited  by  tite  latter.  Here 
and  there,  indeed,  we  bear  something  less  original,  or  the 
model  set  op  Iqr  the  oonmoser  in  his  own  mind  ii^  at  tisu% 
lese  perceptible  than  at  oti  lert. 

But  Herr  Moliqne'a  peculiar  nmstery  is  displayed  in  tbe 
choruses.  Even  a  k"?i  accomplished  musician  iiiay  succeed  iu 
producing  a  beautiful  cavatina  or  a  tine  arioso,  but  a  choros 
written  in  accordance  with  tbe  Ixuo  principles  of  ait  requires 
musical  knowledge  i  this  b  tiM  MMsBfib  «jRC  ftfd  non.  It 
is  here  that  most  of  our  preeent  compoasta  am  wrecked. 
Choruses  written  in  tbe  sterling  style  tit  HaaJdl,  BaeL 
Uoasrti  Haydn,  and  MendcUsolin  are  becoming  more  and 
more  uncommon.  In  this,  as  well  as  in  other  respects,  Herr 
Molique  Iia^  produced  very  adniirabh;  things.  When  the 
<i[iera  nnd  (■(ineert-seasitn  are  over  wa  may  devote  some 
time  ti>  :in  analytical  review  o{  Abraham,  piece  by  piece. 
Meanwhile  we  must  conclude  by  stating  that  both  the  full 
score  and  the  pianoforte  arrangement  are  before  us,  and  that 
the  manner  in  which  thejr  are  brouglit  out  is  worth/  of  all 
praise.  We  ma/  remark  {m  pastant)  that  every  one  ia 
surprised  and  dis!ippointe<1  atyloraAi-'i  m  t  'if  ii,L'  ;uimunced 
as  one  of  the  features  of  the  approacbtag  iiirmiuguam  l^esti* 
vaL  Snre)/  Bitiniagham  is  not  jealoas  of  Mocirieh. 

**fWrs  ttttbral-tl   iipi'ra,   '  Illg"letto"'—ti3SlttA  Ibr  tba 

pianoforte  (iSoodcy  and  Sons). 

"  Nbk  IS  of  "  Doosey  and  Sons'  Edition  of  Standard 
(hunufor  jpkaiQ  Sah."  All  that  was  SMd  in  finronr  of  tho 
ealiioB  of  Wagner's  Taimkatuer,  in  our  hut  Impression 

Cnnd  that  was  not  a  little)  is  equally  applicable  to  Verdl'a 
liiijoletio,  whlcli  i-  just  ni  w«>ll,  nnd  just  as  completely  done. 
The  i!itro<liictory  description  of  the  phjt  and  mu.sio  is  aa 
interesting  as  the  pianoforte  arrangement  or  "  transcrip- 
tion" is  faithful,  playable,  and  cfleclivo.  Not  a  single 
pieesis  omitted  {  so  that  a  capital  *' bird's  e/e  view" 
of  tbe  entire  op^ni  is  at  the  dispositien  of  an/  pianisl» 
amateur  or  professional,  endowed  with  even  moderate  exe- 
cutive facility.  That  Rigoletto  is  Signer  Verdi's  he^^t  opera 
i»  a  t'lct  admitted  by  all  musicians  \  that  it  is  not  his  most 
popular  the  more  extensive  success  of  H  TrovaUtre  suffi- 
ciently proves.  Tho  inferenoe  to  be  drawn  from  this  is  not 
encouraging  to  aspiring  composers,  even  those  wlio  look 
upon  tho  Italian  school  ns  the  "  be  all  and  iha  ond  idl"  of 
mosical  exoellcnce.  Why  is  not  JUgoUUf  man  ponthur  (as 
It  nndonbtedly  ought  to  be)  than  H  TVovatomr  Onl/ 
because  its  melodies  ore  more  8in)pIo,  fresh,  and  truthful  in 
exprcBsion  ;  because  it  has  le»s  of  the  conventional  "slang** 
of  Italian  art,  and  more  of  that  genuine  dramatic  fire  and 
characteristic  propriety  which  distinguish  operasof  the  hirrhest 
class.  It  is  less  popular  than  //  Trovatore,  procisi  ly  tu:  ihc 
saao  cause  that  Bossini'smagnifloent  €Mttamm»  nhkh 
arose  out  of  the  fnll  matnri^  of  bis  genins  and  experienee, 
is  less  popular  than  any  of  nis  other  op<>ras.  There  is  nu 
indolence  of  mind  on  the  part  of  our  dilrttanti — lawgivers 
to  a  great  extent,  in  maltiTs  of  taste,  who  cannot,  or  will 
not,  exert  their  appreciative  faculties  »o  far  as  to  carry 
themselves  out  of  a  certain  magic  circle  of  iileas.  That 
which  dossl/  resembles  what  the/  have  been  ia  the  liabit  of 
admiring  mnst  p«rfi»reo  be  geod{  that  wbioh  difies  jrom  or 
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exceeds  tlieir  limited  perceptions  is,  to  Ray  the  leas^  "doobt- 
M."    Tli«y  hesitate,  are  perUaps  nfrui'i.   to  pronaonce  a 
Tcrdict.    U  it  not  a  pravo  louttcr  to  oomproniijc  one's  repu- 
totion  for  tl>e  posR  .'sion  of  a  line  tasto  in  tliinga  intellec- 
tadP    Our  leading  umalcurB  ouglit  to  have  more  imogioa- 
ti«n,  rarer  judgment,  lesa  cooT«ntion»li«in.    If  tliejr  l»nd, 
tbe  eternal,  n>«Mningl«M  tnne-tpioning  «f  some  modern 
Italians  would  not  meet  with  so  much  favour  in  tbfiir  eyes, 
and  the   best  work  of  the  idol  of  opera-go«rt  —  Signor 
Verdi  —  would  not  1w  ondmaled  by  Hbm,  as  II  mques- 
tioDably  is> 

•TV**  iaei  tkM  ballad,  words  by  S.  F.  B,  music 

Lv  M.  A.  M.  (Cramar,  Beale,  and  CbaimeU).^  ^ 

"  S.  F.  B  "  wi  itc?  smooth  venes  and  aentlowntaL  Hubu  the 
lay  of  a  middle-sfted  gentlewoman,  wlio  kindly  warn!  off  a 
young  adorer  that  would  fain  bi-atow  l)iinf.elf  upon  her  "for 
better  or  for  worse  "  the  rest  of  his  live  long  duya.  But  she 
won't  bRTO  him,  being  too  conscious  of  her  inabilityto 
in«k«  him  hm.  Shade  of  h'inon  do  rEnekol  Hie 
main  of  «■     A.  M."  is  pretty,  if  not  rwj  now. 

MU8I0  BECBIVSO  FOB  REVIEW. 


ASHDOWS'  AXO  PARRY. 
IIiLr*  (lli.lriTl  '  Ir.  I'jrnJi.o'-  (VpOll). 
SHiTin  <Kti>xit)  **  Vnic  nuit  ti'^i 
INllo        .'•  niprlini  <•»»»»"* 


WMo  .'•  niprlin*  >•»»»»"  _ 
DI«o         "  The  B»7  nf  Bmov" 


mm 


CToeal). 
CdW«>. 


'crbMi 


ihiM). 


(p.innfort.l 

Mlttn). 

•MMBiadi"  (liliu). 
WUi|itrta|i«rilwbncu'-  (diita). 

BiaCRCAnmlaa). 

BiicmW.H.)  "01iJTo«l»r* 

INtts         "  Sw«*t  nlglttlntlM'* 

Dttia  "Tlwuwlnf'" 

Dum  "  Cmr.  liie  »Hh  mt' 

UtUo        "  litniMl  triaiD|>l»l  laarcb  ' 
OAlin  AMD  CO. 

CMAVPRLL  AND  CO. 

■OaCRT  COCKS  AND  CO. 
OSHWtAHBW)  *  The  •oni  o(  p*ttlud*  **  (TomI}. 
.ditia       "TlMioDf  orhopa"  (4MM)> 
EWER  AND  CO. 

0«*li»vi'BMk.S7. 

■rfiilrtiii'  ■wwdWtoo  8«TTlCT  ( VotiilV    ■■■ 

onMUIt  Camus}  Admired  Mo.emrnlt  frnn  M<HlfMra4 

J.  AMD  i.  IIOPKINaOK, 
m  (OaMWn)  -  i-i>«iuid.  bappr  fcaf.*  (▼•oJ). 

I  (W.  B.)  -  OW  F.  rln  '  I  loT«  the»  "  (  VmI). 
MKTZLBB  AND  CO. 

WlMO  i  koew  xvi  long  aao"  (ilM>. 
OUIVIBK 
I  (W.|t.)  CU  nM"  (VmJ). 

kAKSFORD  AKD  SOW. 
Gtfil  (WlUBa)  <•  Rnnnnlxtnca  '  ( rUalMt),  i 

B.  W11.T.1AM. 
eUHaaClkl'llanihtiomnuT  iky"  (VomQ- 
J.  WILLIAMS. 

B*Knioi.cM««  f  Ult.  MomuT)  ■*  Brliocu,  itrtlu  bmn« '■  (rtaaoftirl*). 
Bann.  I  J.)  "  WlMom»r  bre«»M  »hi,ii«T  "  (Voc^). 
B«im<BPBam>  Xta  *wta«  nwm  muurlu  (rtanofarU). 

Ifvsic  roB  A  Vumm  8naw.»llm  fidloiriBg  is  •  pngrMBno 
of  the  appropriate  nusic  which  ^  baod'tried  to  play  t— 

Song,  " La  mia  Lcttucia."  VaaDi.  Gigne and Sanbmii,  "May 
Flower."  PuaiTAWi.  Qvodrilk,  •*  La  ro»ec  poaeo."  FuoBBm. 
Di/f/.  "  llcnrtsca-u  and  Daisy  Chain."  VaaPAKT  Gbbkk.  Over- 
turf,  "  riowurs  of  ilie  FoicstJ*  A.  Msixox.  Song,  "  She  crew  a 
wrpnilinfKuW  G1.DCR111KIA.  Po/Ao,  •^TboUflieofthoVBlefc," 
GAaoKHKa.  Sckottitekt,  "  The  Florsl  UauL" 
"GborftBlLBaoBBd.''  L  Tbibmh.— ^iNfjwl  Afvqriir. 


THE  VIENNA  CONCERT  SEASON.* 

Trb  conccri'icason,  just  brooglit  to  a  close,  is  dedind  on  all 
b«vc  been  one  of  the  tnoit  lirtUiaat  od  nconl.  A  giaaee  al  A* 
position*  performed  protss  lbs  oalitanea  of  scakos  aad  dbniBi 

aciifiM'.  Tlw  critioal  ••taniBwries''  trablitheU  in  thii  piipet 
onr  nadeiB  to  iwtiMto  a  fnUf  slrio  compsrUon  between  th* 
of  the  ptcitent  »e««>n  and  the  »«iwom  for  ihc  l««t  eigbt  or  ten  Tears  ; 
while  our  remark*,  ihooch  merely  aphoriitical,  on  the  jii'<;r!i:il  r.in^ti- 
tutionof  our  mmical  bo<lie».  arc  kl  '  nv«  prtKlm-tife  of  some  oJvuut.-»g«>, 
or,  at  lMSt,mny  scrrc  to  gnidf'  us  for  the  future. 

Tbe  mntiral  dninE*  in  thia  capital  niay,  as  a  nilr,  he  diviticil  into  fira 
groapt.  1— Tbe  i:l^lIumental  eoneertt  more  j  uniculurly  tjillcil,  mul 
reproMnted  hj  ih  ■  Gt  wilscbaft  Der  Minii>:ficMindc,  idc  I'iuliiactnoiiie 
Orehrttra,  the  1  rtlicttnil  Union,  «nd  the  Eun  rjx-.  2-Conrnta  which 
are  either  eniifelv,  or,  at  Icum,  for  ihe  moat  part,  vocal,  and  rtpccamted 
by  tbo  8in(acji(it'inlc,  tlio  Singrcrein,  and  (ha  varinas  MlBWBliaBf 
AMocIationa.  3-Cbarober-roituc,  represeoled  bgr  the  HdbaaAiffn 
and  Hoflinann  qoartati.  4— ladiTidual  cu«cat4l*an» «(  wImm  bead* 
this  MaMD,  luitds  JoaeMBt.  And,  lastly,  S—flu  so  oallsd*  Ac«de> 
miss."  hfMll  eoBcettt,  ftc  .....  ,v  « 

At  didr  fint  tabieriptioa  eoneert*.  the  Oeielkchaft  Dtr  llaslk- 
freunde  nto  Bt  HMthnrrri'l  Man  in  D,  Schumann's  Manfrtd  mnaie^ 
wiih  diJ^OC,  three  sympboaie*  (Haydn,  DeeihoTen.  and  Sthobcrt).  a 
pUaofonc  conc*r«o,  new  in  VIcthu,  by  linbcrt  Tti'kmsnn  ;  a  new 
eboms  with  ortheatra,  by  Debrro^  vun  l'iru_\k  ;  a  mi.rcli  l.y  Scbaberl 
(arranged  for  full  bnnrt  lisit');  ami  lui  on^turp  liy  Cuiil.  In  addi- 
tion to  the  usual  subscrijitiun  nights,  tlic  Sutii'ty  two  pK-rfurm. 
ances  of  ?chuV>en's  newly  lUi^oweil  opera,  Dcr  hauii.fhe  A'ricy,  l»c- 
fidfs  },'ctlinK  "(I  a  ■' I'ufiils'  Concert"  (orertare,  iii<nofwic-cnncertOi 
air*,  song!,  luul  fynipln  ny).  In  connection  with  tUs  cfloita  of  thU 
801  ifty,  wc  mny  ni'cntiiMi  tiiuscof  the  Filial  A»»oeialionf, particularly  of 
the  OrilieiUal  'Uuiiiii,  wi  account  of  the  perfonnaoce  (on  two  special 
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eTenings)  of  four  kymphunie>,  two  ,    ,  , 

alio  of  Ihe  Singrerein,  which  gave  SdnnnsnnV  mntie  to  AaM(9id 
partX  and  eo-o^mad  in  MaK/nd,  Dtr  hSaJirhe  KHe^,  the  Uaas,  tue. 

Tt»  iba  biJepaadeBt  oithsu m I  assuclution  ciUli.il  ihn  Enti-rpc,  we  art 
Indebted  for  W  qrnybonics  (Chriaiopber  Bach,  Uoian,  Bcetbcnrcqi 
and  ScbBai«ni)k  thne  ofoitoNs  (ChcraBinl,  1U«%  aad  LmgwanX  and 
Mttwal  nolo*. 

Tbe  Philharmonic  contribnted,  at  ei^•llt  ronrcrt",  ilic  folloirinp 
t«n  armjihoiiks  (tlirce  liy  Hccthorcn.  two  c;n-li  by  Muuirt  aiid  Sclia- 
iniiilii',  uiid  on-  corli  In-  GiuU-,  H:iydii,  nnd  UieU)  ;  cli  nvi  riur.-a 
(three  by  Mendelssohn,  two  hy  Cluiubmi,  and  mm  encli  liy  liccthorcn, 
Spohr,  Schumann,  Oade,  Eiel7,  r.ml  Wagner)  ;  as  well  rs  GaJe's 
**  Friihlinf»5-Fanta»ie,"  Mendclssohti'n  iiiu*ic,  witli  dialogue,  to  the  MtJ- 
tun'Mifr  .\„jhrs  Drrtim,  r.irs  l  y  Handel,  Gluck,  Mount,  Mihal,  and 
S\KiUci  ontl  UctacM,  <.rclie»iral,  or  Tocal  pieces,  by  BacK,  MoUTt, 
BccthoTcn,  Spohr,  and  Deiiio!!'.. 

The  orchesital  concerts  giren  by  Ilcrr  Taniig,  for  the  purpeaa  of 
inirodadiig  soBiB  of  LiiBi^  oiahcstnd  compocitioai^  Jons  a  iwcaKar 
episode  ordieirewD. 

Vocal  music  is  most  worthily  reprwcnted  in  the  pcogramntea  of  the 
Singaeademie,  nith  a  decided  leudeiiry  to  tbe  sacred  style  (Men- 
dclssolin's  oratorio  of  St.  Paul  ;  Motets  by  Scbaitian  and  Oirisli.m 
Bach;  detached  chomscs  by  Palcatrina,  Lotti,  Ciibncli,  Hcmisni  ua 
Contractns  f>nd  Hfindfl,  as  wpH  as  rtmic  addilioiMl  pieces  by  Men* 
delisohn  &nd  Seliuinimn);  while  living  cu m posers,  tO  wl^  WilhifaB  KM* 
Otto  Qrinim,  nnd  Frani  M.iir,  were  not  fcirgottcn. 

As  We  liiive  already  mentioned,  the  Si'i^'veroin  performed  the  Third 
Part  pf  the  nius-e  to  Faubt,  btsidts  several  compositions  Men* 
del'vohn,  11.11-.!!  Walter,  iSeliamann,  and  Gradcner.  The  efforts  of  thia 
society  are  principally  <1ireeted,  howerer,  to  affording  raiaable 
aaeele  the  QassHschaft  der  Mus  kfiretinde.  ^ 

Thaobs  to  dw  llMuergcsaagrctcin,  we  bcttd  a  pumiua 
Mcndoliaoilnll  ainiie  to  CEdipos  at  one  concert,  nnd  a  immbcr  of  choral 
compoaidoBBal  BDOihcr.  To  the  latter  kind  of  work*  the  attention  of 
other  Socittiea,  dsn,  snch  as  the  Academischer  Gcanngrerein,  the 
Stagcrbnnd,  ete^  is  dtoteled. 

In  the  programmes  of  tlie  first  iieries  of  the  Hcllmftbcrprer  Qnarlct* 
(six  conccns),  we  find  Ilaydn,  Mouirt,  Beethoven  i.fix  timcsX S]»jlir, 
SchTibcrt,  Mendelssohn,  Pehumann,  and,  in  the  wav  of  iio\clty.  WnU 
dtmar  Uarf-nel.  Jchann  llerbcck,  Itobart  Volknann,  and  -Monis 
Kiiazmayer.  In  the  sceonil  sctiei,  consisting  of  four  eoneert*.  we  bad 
Haydn,  Mosart  (twice).  P-eelhofen  (four  tnne<),  Sinhr,  Hummel, 
tielinb^  MenddMoho,  Schnmann,  and — no  novelty,  in  six  concert*, 
Bt  QBBititiBsii  BB  BonltlBS  Iff  BBgfnldlj  f ■■niwata,  snil  BIM, 
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kr«td«i  older  works       rarioa*  compoten,  from  Hajdn  down  to 

Sclunninn. 

Th«  numSer  of  eonc«ru  giren  b/  Individaol  artiau  h,  th'ii  rcir, 
tolcralil/  small,  crcn  if  wc  ruckoa  among  them  thoMs  of  (.-aiiipi>tcr<, 
•och  M  OolJm«rk,  Dr<n),  and  Mo;ft?e.  Amonj;  t!iG  sep.irite  virtu  ><•> 
exhibition!!,  in  iho  nii<Ul  of  which  lli^rr  T*inii;  rnn  a  tit;iirc  raorc 
prominent  than  ple&«iii(;>  Mllo».  i^lrobilck,  Kross  Mijtner,  UcneD  l)e 
Ahna,  BpMcin,  lUeliricb,  nni  Schireidt,  occupj  a  Tcr/  bonoarable 
poririoni  Joachim  towcr«  nborc  everr  one  else,  like  a  (rne,  thoroujjh, 
m4  brilliaot  artUt  u  be  is.  When  tucli  vtrtu<>sic/  i.i  united  to  such 
■niitie  tutliag,  the  rictoiy  achieved  lijr  rcil  an  orer  tito  raia  tiiucl  of 
mcra  TirtiuaoM  1%  nd  «fw  wfll  ba,  complete  and  iMtiae. 

It  i*  trw  ilitt  tUf  vietawjr  ii  lo  bo  gained  onl/  b/  •  wnUiiaom 
■Ingglta.  ucl  a  contict  near!/  alwmjra  bq^BBing  afriHt  M  A«t  the 
victor  It  nerw  leean.  It  it,  howerer.  u  mdmtitwl  Ikct  1h«t  the 
better  fchool  of  ait  has  been  iavourablj  propr-siin;,'  for  tome  venri 
post,  and  baa  mw  MMt  dadted^got  the  appcr  h:in<l.  We  perceive 
this  in  the  eoorM  punned  by  onr  mosical  inatitntions;  in  the  pro- 
grammer i>r  individual  concert  givers;  and  in  the  bchavioar  of  tbo 
[Hilil!^  T.n.1  the  critics  ;  nsv,  even  in  the  \mm  trikcn  in  thn  comiwMiiian 
I  :'  li  ,:  mra  called  "Musi^'al  an  I  Kljoiitioanrjr  Acadciiiici."*  It  n  irua 
that  in^ipiJitj'  and  tnvinliljr  are  far  from  liivin;;  entirely  disappearod 
from  thL$  department  of  art,  but  thoM  anco  exclusive  attribute*  of 
*■  iiiised"  ei>  ir,;rt5  oro  gra'Jraslly  eeiainf  to  ht  ibeir  most  prorainwit 
features,  o:ul,  wh:it  is  better  the  |)ulili;:  no  loag<;r  find  in  ihetii  their 
exclusive  taazae  oi  aniusamniul.  This  cUaiige  in  affairs  cttabled  ibe 
managers  of  ibe  eoaccrt  given,  tliis  season,  for  the  benefit  of  Iba  Opera 
Pension  Fund,  lo  inctuda  ia  their  uiogrammo  an  ovcrtim  by  Wober, 
tin  hf  Spohr  and  lloaaib  Uaodtlssobn's  Violte-CoMatto  ud  flaal* 
l»  LertUy.  and  BealhoTaBTi  C  mioor  Sympboojr.  Htii  tnabted  the 
■*Ooiieanlea,"  also,  to  get  up  a  eompiaM  laprcscntation  of  the  Mid- 
ttmmtr  Ni^ft  Dnam,  assisted  by  taa  naowces  of  the  two  Im;>erial 
thawres.  A  "Scbiller-Academie"  gave  us  pieces  by  Weber  and 
Undpaintner.  Even  the  specimens  of  literary  composition  at  these 
entert^nrarnts  Jirc  now,  ;n  m  rah.  selected  with  a  grtiiter  amount  of 
intclligrnco,  or  there  is  an  utlcmpt  to  timi  somotliinfj  new  nnd  really 
tnteresliog,  such,  for  inst.ince,  as  lloUbel's  jVicAc/  Amjth},  Sehlesingi  r'ii 
small  farces,  frafe'-iHiita  fio:ti  Mo) c rlieer's  Diitota/i,  i  tc. 

A  cin-unwlatice  ihut  hiu  alrciuJy  been  rt'm.irked  is  t!mt  indivi.lual 
foiiccrt  t'iTtr»  scureclv  dare  niiy  longer  present  themFtlvcs  to  the  puUlic 
witliout  Ikcttuiveu,  CliuuiD,  and  Schumaou.  AUUuU|jh,  in  many  in- 
stances, this  h  done  rather  clumsily,  and  althoagh  it  is  desifsble  that 
Beethoven  shuitld  be  Ibe  Omega  and  not  tbe  Alplw  in  the  cducatloa  of 
our  yooTi<  prwfaMinBati,  iko  PMaasIy  iha  aitiit  ia  andcr  of  Mcaenting  a 
prograromo  oT  aiciUng  worth  to  bia  pattom^  alibrdt  tathnctory  ic^ti- 
maaj  vf  a  cultivated  tosta  on  ibe  pait  of  the  bearer  ;  and  the  p«rforiij- 
weoof  rtirr-<ia</-(ii>va(y«yaqpAMji(i;witbo«t  couoiiug  Lint's  Dichiunyn  | 
—to  which  «re  devoted  a  seponite  paragraph  above— the  public  pcr- 
fnrmance,  wc  say,  of  thrtt-ami-tmenty  tj/mphonie;  during  the  conrm:  of 
six  months,  in  a  citv  liko  VitnTii,  is  reully  no  small  adninre.  It  is,  as 
a  matter  cuui-yc,  alto^v  ther  nut  of  the  qufstinn  to  i  o:npa'C  Vienna, 
as  far  «.«  neiiviiv  ni  inii'ical  .'itfuirs  i«  concerned,  wit li  nnmy  n  suiii}|er 
t  ovn  i.M  norllitni  or  innldir  LiLTninny.  Conccnlrtitioii  "(  ihon^l.t  lipon 
^i^jfinl  jiiid  hinitcd  olji'its,  arid  luini  ttli»orption  in  uno  wcll-detlncd 
i|irictiu:i,  (.ann'jt  W  exiiteted  or  required  ot"  us  I'co;  le  iimst  not  iiuiat 
on  Vienna's  being  Lcipsic,'  UresUu,  or  any  L>iltcr  city  n-herc  men  of 
gfcat  talent  panue  tiwir  course,  with  ir^n  consiitenej,  towards  some 
una  particular  object  On  the  other  baud.  Vietiaa  boailf  of  so  inuuy 
■an  of  aocih  waried  laknt.  wfailo  piiliUe  eenriliveiKai  ia  ao  great,  public 
MiBf  SO  frank,  and  pnbGc  aontimaiK  ao  flraih,  thai  anything  only 
aeeda  to  be  awakened  into  being,  to  poliate  fioelljr,  fraibljr,and  vig;o- 
nnlj,  foltuwing  its  own  path  ;  and  thoa|(b  H  may  sometimes  giddily 
Ifrillf  aaide  from  it,  it  speedily  rcitints  to'  wbere  its  correct  instinct 
eaUa  it.  This  itistinct  warns  tts  mofe  especlaJy  against  everything 
wearisome.  JIf  this  results  in  oar  hnving  sometimes  not  at  first  appre* 
elated,  from  a  dread  r>f  what  np))cnrs  monotonous,  many  tilings  we  sub- 
sequently ei>)oy,  wc  t;«ni  a  hy  no  miaiis  iriefifisideraWe  adriintase, 
tiiijiicly,  an  uTir  fresh,  ijui  /k  fttlint;  of  ajjj.rtviation  for  the  c.-vcntiully 
vtuj  ciciiient  in  art  ^L-uerully,  utiA,  in  uiiUiC  more  espc>.iaJly,  Ijr  the 
light  genius  of  melody. 

Wo  should  have  to  piuiigo  ialo  a  thorough  analycis  of  {mrticulAr 
diaUMtaaeea  ud  iadifidual  institutions,  if  wo  nttrmpted  to  give  a 
detailed  aoeount  of  the  cotuUiuou*  progress  of  musical  Vienna.  It  is 
M  ioiK  ainee  «a  andaafoorad  to  alwar  what  a  change  hod  talua  place 
hiM  dorfnf  the  last  tan  jraara.  We  ihalt  often  probably  be**  oeeasion 
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le iM|Hi|iai  our  opinion  of  tho  system  of  musical  associations,  and  the 
and*  Al>f  hs*a  in  viotv.  Many  persons  coasider  logically  nOifeat 
m«ttj*r«  atnonsr  ns  so!ety  in  a  musical  light,  without  taking  into  account 
ilK-ir  inflnenco  on  svioiy.  VVo  oorselros  h.Avc,  perhaps,  frequently 
arrived  at  a  wrung  decision,  In  con*eqne'iee  of  this  c!n*anjscrib«d  mi>de 
of  riewin,'  things.  Wc  do  not  hesitate,  Iiowcvlt,  to  own  our  crrof, 
when  we  think  wc  have  discovered  somcthin'.;  better.  Wc  endeavour, 
also,  if  only  as  "an  exercise  for  the  memory,"  to  (,'iun  it  clear  intight 
into  the  conaeetion  between  bantaa  and  iurtistic  ittattcrs^  and  when,  as 
last  winter,  for  instance,  we  see  tiko  Oescllscbaft  dor  Mujiikfreunda 
taking  Ibe  lead,  and  achtoring  triaiaphs  with  tbo  Mass  in  U,  with 
SebobtttTa  Open,  with  the  Ibcnation  or  «b  onhiatn  of  their  own,  and 
with  the  oiganlMtion,  whiefa  baa  haea  eoaunanead,  at  least,  of  ibe 
Gooaerfatetjr,  wa  cannot  help  recollecilDg  the  seragsle  naoeaHtaled  not 
for  a  EMiely  prorcssioool  change  of  officials,  bat  forpLieing  the  giridaneo 
of  the  Association  in  the  bands  of  men  who  could  b>  relied  on,  and  iriio 
would  work  well  together.  We  make  this  observation  in  order  to 
mark  dislinetly  the  party  to  »-hi:li  we  helonsi  for  p  irties  there  most  be 
as  long  as  lil'e  and  h  iinan  nniviiy  exist,  and  thu';e  persons  who  cheris& 
a  Inveof  art  must  hold  togetiier,  unless  tboy  wouhl  hare  their  cunning 
op;>o;ieiits  enlist  on  their  side  the  whole  body  of  wcAk  and  neutnU 
individuala.  Wo  rejoiee  sincerely  at  the  successes  ibus  achievedt  and, 
while  passing  over  .  lI.  see  wli.^i  did  not  tarn  out  so  trell,  bat  whleh 
was  quite  immaterial  when  (d,iccd  in  tlie  balance  against  so  ranch  that 
was  most  cxo«Uen^  we  will,  in  cunclusion,  express  tho  hope  ih.it,  m  tiio 
expiration  of  anottier  year,  we  may  have  it  in  our  power  to  giro  aa 
oqwIlrihTCanUnaeeeaatof  the  Vienna  Concert  aaaaan.''^ 
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rouKTcairTH  stodt. — or  rme  rooNDATtoN  sron  on  naoifrank 
Tuk  fountlatioD  stops  or  fundumentiii  uj>L<Q-flue>  pipes  nwre  tbo 
first  slope,  and  will  l>e  the  lost,  usetl  in  the  construction  of  the 
or^ao.  TWj  are  all  tuned  to  the  pitcU  of  one  of  their  own  c!aa% 
which  ii  an  open  four-feet  pipe  of  metals  called  the  principal.  Tho 
pitch  to  which  their  scale  is  tuned  determines  the  pttch  of  the  reat 
of  the  organ,  and  hitherto  this  pitch  has  been  on  an  arerage  at 
much  as  a  tone  below  tlic  pitch  of  the  orchestra  and  pianorortau 
These  open-flue  pipes  might  with  propriety  be  called  also  flagco- 
lets,  were  it  not  that  this  word  oonvers  to  the  mind  the  idea  of  aa 
instrument  of  a  very  limited  afato  only.  For,  in  matter  of  fact, 
these  open  pipes  arc  nothing  more  tlion  flageolets  of  various  sisea 
turned  upside  down  on  tbc  sound-board  of  the  organ,  and  thern 
suf^plied  with  wind  from  the  capacious  luhgs  of  the  bellows.  Of 
tlie-e  open  pipes,  however,  all  are  not  for  that  reason  only  fonnda* 
tion  8to{i4,  but  only  such  of  them  as  have  their  lowest  note  tuned 
in  uuisuii  or  in  oclave  with  the  fuund«tiun  note  of  the  organ* 
Then,  tbc  lowest  noM  of  wbi^  it  tuned  »  third,  a  fifth,  n  fiOaantk, 
and  the  like,  are  therafbre  mot  fimndatlon  MOfH,  thonfli  they  ttv 
open  nipvs. 

Although  all  the  open-llue  pipes  may  be  called  aoft  Btepo  W 
regards  the  (|Uiklity  of  their  tone,  yet  it  must  not  be  supposca  that 
they  arc  nil  alike  as  regards  the  degree  of  (heir  softness.  On  the 
contrary,  they  may  bt»  very  <lt<ittnclly  divided,  according  to  their 
scale,  into  soli  !<ti  i{ii  of  a  round  umt  full  quality,  and  soft  stops  of  a 
thin  and  delicate  <|u'illty.  When  the  soft  foundation  stops  of  a 
thin  qiiulitj  are  u-ed  uh^ne,  the  organ  may  be  said  to  have  lost 
half  iu  power  at  least,  nn  1  tnnv  be  compared  to  a  garment  which 
has  been  stripp.-d  oi'  a  ihielc  iruiLT-linin^;  but  when  tliose  of  both 
qualities  are  used  in^'otlier,  tin.-  ur^ati  5i>eaks  at  its  full  foundation 
tone.  The  thinuL-sj  of  tlio  liner  or  delicate  quality  disappears  in  the 
roundness  of  the  fuller  quality,  and  thia  latter,  which  would  be 
especially  wan  b^  itself,  at  lextt  in  a  <;reat  number  of  the  regis- 
ters gains  by  being  united  with  the  finer  qualinr  a  richness  and 
brilliancy  of  tone,  which  it  qoiteeqaal  lo  tBtl«  tbemoatv^or* 
0U5  instrument.'. 

Tho  j;rcat  ndvantafrc  of  the  foundation  stops  is  that  tho^  can  bo 
combiiiod  with  nil  the  other  stops  of  the  t)r^aii  without  doing  mora 
than  sweeten  their  tone  by  K'lvin,'  them  that  velvety  quality, 
which  is  jii^t  wbiit  they  wautin  ailditi  ni  to  their  own.  Substitute 
for  them,  no  iiiattcr  which  of  the  othv'r  two  divi'<ions,  either  of  the 
loud  ur  mutation  stops,  that  is,  and  the  organ  tone  becomes  harsh 

*  From  L'orgut,  so  cewiuiswmc^  soa  admhiittnlum,  tt  torn  jtu,  per 
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and  bmsen,  of  a  qnalitr  irhich  erate«  painfutlj  on  the  ear  and 
nerres  of  the  hearer  witDout  reaching  his  heart  In  tbui  waj  a 
complete  rupture  would  ocrtainlj  be  made  between  the  organ  and 
Him  tnditioni  of  ita  first  builder*.  They  could,  undoubtedly,  have 
■■da  tb«  instrument  to  conalit  wbollr  of  noisy  and  metallic 
qpaUties  of  sound,  had  they  ao  pleased,  but  they  very  wiwIt  pre- 
ftmdi  as  it  seems  to  us,  to  lay  its  foundations  in  a  fpumj  of 
tawwlueh  k  both  rich  aadpnftmd  at  the  same  time. 

Tto*  b  abo  this  r»H^  dMfcfwo  between  the  foundation 
stops,  itBd  all  other  itopt  of  the  organ,  that  ik«j  alona  oaabt  used 
independently,  and  do  not  require  help  from  the  othar  stops, 
irhUaaU  the  rest  would  uadoubtedly  commit  an  aetof  irepru- 
dane^  if  they  ittonpted  to  Umidi  tmh  their  nightj  Toiee,  snd 
make  aw  dmrehea  leecho  with  thdr  aonndi,  iHthinifc  aapportii^ 
ttamadTaa  om  tba  Inroad  and  Otttapread  iringa  of  the  ftmidatiaii 

Aaaa  adiantafes  togetiier  hafOi  no  doubt,  beea  lha  ttaioa 
wl^  tha  apan^Mf^  have  baaii  caUed  the  foundation  stops  of 
tbaaepB.  Than  ia  no  organ  whiob  can  posatUjr  do  without 
tkamiudttnaJanochttrdi,  of  the  larMtt  nr  amaliest  dinuo* 
■aoi,  ta  wUA  Huy  tn  not  suited.  In  •  Tsat  temple  tbair 
aoUa  baiaMMtiaB  ndl  avoad  ita  apadnaa  aUe*  with  a  freedom,  and 
afailidtj,  and  ■  tandanaiB  wbieb  art  tmly  adminUe ;  in  a  nnall 
aanetuarjr  ttajr  auln  up  bgr  lUtt  inBelaaM  and  mellowness  for 
ft  aartHtt  amoimit  of  baMnam  «f  quaK^  and  want  of  roundnets, 
wliiidi  On  more  nrin  atopa  of  an  e«mn  alwajra  have  in  «  plaoe 
wUeh  from  ita  limitai  dimawiooa  baa  Imt  little  rmooanee. 
.  The  foundation  stagia  Of  tba  an(tn  era  ueveaver  never  out  of 
place  in  any  part  of  tlw£viiieomoe.  Tlie  antlMW  resides  for  away 
from  Paris  oa  the  eastern  frontier  of  France,  not  far  from  the 
banks  of  the  Rhine,  and  be  cnn  assure  his  readers  in  Paris  tliat, 
on  these  bannoniotis  banks,  be  bss  been  in  the  habit  of  bearing  the 
ornn  speak  with  wonderful  eflVct  by  its  foundation  stops  alone  ; 
OM  that,  in  the  bauds  of  players  who  are  not  by  any  means  the 
bctt  apeMmena  of  German  organists,  be  baa  beard  it  so  speiik 
e*en  and  more  espeeiallyai  tboie  solemn  niouMnta  when  the  iiene- 
raKfy  of  organist^  both  Frtneb  and  Spanish,  believe  that  a  flourish 
of  trampets  and  a  noisy  uproar  are  absolutely  neccsMry  fur  the  sake 
it  variety.  But  noise  is  not  so  necessary,  as  some  soem  to  tbink, 
to  exprmatba  boljr  Jo;  of  the  divine  ofifves.  There  is,  moreover, 
in  the  foundation  stops  a  certain  keen  and  soul-siirring  note, 
which  takes  as  near  as  possible  iho  same  place  in  the  music  of  the 
church  that  a  solo  on  the  violoncello,  or  even  on  tbo  violin,  takes  In 
that  of  tbe  orchestra.  In  such  cases,  ncitber  tba  violin  nor  the 
violoncello  can  for  one  moment  be  accused  of  want  of  energy ;  and 
jethuw  far  are  they,  for  all  tbiit,  TrMmihe  power  and  vigour  of  even 
the  smallest  trumpet  stop.  Hut  it  is,  above  all.  tbe  tender,  and  I 
would  even  dare  tu  say  tbe  lovinjr,  expression  of  tbe  two  Mrin«3i|ial 
parts  of  the  buly  savrifice  that  is  more  especially  got  fraa  the 
foundation  stopk  At  almeet  whatever  degree  of  power  we  seek 
for  tbeir  efieciSi  and  however  refined  or  feeble,  owiii|(toits  extreme 
aoftociatthis  degree  may  l>e,  we  stilt  find  a  something  in  il,  when 
bomwed  from  tbe  foundation  stopa,  wbu  h  is  preeminently  saited 
batb  to  the  time  and  to  the  place.  Tbe  Gernians  are  more 
tboron^ly  convinced  of  this  than  tbe  French,  but  tbey  push  tbeir 
ennviciinn  perhaps  a  little  too  far  when  tbey  make  u.^c  ou\y  nf 
aattnds  of  the  most  extreme  thinness  at  these  more  solemn  mo- 
menta 'J'liv^  do  this  with  the  view  of  paining  for  them  the 
greatest  possible  ex})rcMions  of  respect  nnd  rc\  crcnve,  and  these 
extremely  (hin  sounds  do  certainly  have  the  effect  of  a  very  dis> 
tant  and  mysterious  music,  but  at  the  same  time  they  attempt  too 
much  and  so  defeat  tbeir  object,  becanae  the  sounds  they  make 
use  of  to  produce  this  effect,  inasmnch  aa  tbey  act  too  powerfully 
OB  the  imegination  of  tba  wonbipnafa,  ato  wmd  nmu  to  be  a 
eawo  of  dittnetiOB,  dMm  an  aid  to  devotioo. 

Miss  HbLBR  M'Lsod  gave  a  Cfincert  at  tbe  H.innver  Sc^uarc 
Rooms,  on  Tuesday  eveniiifT.  Tbu  fuir  rnn('(!rt-;:i7i.'r  wiu  assisted 
Jn  the  vocal  department  hy  Mlk-.  Elvira  linhTens,  Mr.  Tennsnt, 
Herr  Herrmanns,  and  Signor  Cialj.Tttu  ;  and  in  the  instrumentnl  bj 
Miss  Annie  Elliott  (pianoforte),  Herr  F.  Hager  (vicilin),  Herr  Lidol 
(violoncello),  atiJ  iicrr  Oberthur  ft»arp).  lli.n  H,  I, n  T\l'Lcod, 
eontributed  to  the  pragrainme  fiaUe's  aoag,  "  The  power  of  IotCi" 


Schira's  aria,  "  L'appuntamcnto,"  the  recitative  and  aria,  **  O  mta 
fedcli,"  from  Beatrice  di  Tenda,  besides  Joining  in  duets  and  trioa. 
A  unanimous  encore  fDllowed  the  air  n'om  Uellini's  opera,  wboB 
Miss  M*Leod  aubstituted  a  Sootob  aoof.  wbiab  aba  mvo  witb  tma 
national  voSoo  and  gusto.  tL  WilhSB  Gam  aaa  Ifr.  Walter 
Hadarraa  wen  tba  ooBdoaCimi 

H.  Fauoa^  OpMiaiw— Hart  mo  hm  wmm  Urn  bewildering 
crowd  of  antartaiaoHala  aow  taUag  place  wucb  deserve  sack 
coospionoaa  mantioB  aa  Hia,  wUob  waa         last  Monday,  at  S4 
Belgrave  SquiH^  bf  wwmlaiiow  of  tbe  Mai^kmem  of  Downshire. 
The  prcurammo  waa  ndlof  Intereat,  but  too  long  Ibr  intact  pn)>> 
lication.   IL  Faqna  is  known  to  all  musical  audiences  as  ooo  of 
the  moat  capable  vMonceUo  nUyera  amongst  us ;  a  position  whiob 
bo  baa  attained  by  tbe  exertion  of  great  natural  eifti)  improved 
and  increased  by  long  and  attentive  study.  The  chief  feature  in 
wbieh  M.  Psque's  playing  was  exhibited,  was  a  new  ftntasia  from 
^  Ida  own  pen,  and  a  very  inEenious  compontion  it  is.   lie  also  ap- 
peared m  •  MS.  trio  by  S.  W.  Waley,  two  or  three  minor  solo 
'  piaceib  end  a  aong  of  Soligmann  (song  br  Mad.  Rieder),  with 
vsa/aeestto  obbUgalo  pilamdOnwwMSe  dietu)  with  tbe  back  of  the 
'   bow.*   M.  Paqtw  waa  man  omiated  bv  Miss  Rachel  Gray,  a  young 
'  ladj  avbMdnt  graoiaaMihilitiaaj  Uao.  Sainton,  who  sang  Ltider's 
adaMfaio  atfUimef  X*em%Td  KMandais;"  Signor  Tasiiafioo; 
MeamiL  KMo^  OnM,  Cusins ;  and  M.  Sainton,  who  joined  in  the 
trio  ahovo  mtntioned,  and  played  his  unpubUshed  fantasia  on 
>  Stelch  tin,  wUeb  baa  lately  attneted  much  attention  in  tbe 
,  violin  world.  Mr,  Benedict  ^ned  M.  Paque  in  a  duet  <«  tbemm 
from  Robert  b  DUUe,  In  which  the  pianoforte  part  is  hu  owni  tbe 
alto  by  M.  Batta.   The  room  was  crowded  by  an  aristocratic 
audience. 

M.  SaiRTOB's  CowcaSTS.— llie  programme  of  the  third,  given 
on  Wednesday  vaok^  waa  as  follows 

Paul 

Qaartett  inO.(tob  yr.No.  IfB^dn.  Adilaii^  BaMbosH.  lU^ 
B  uUf  0]^  ST>  BsemonOi 

Qnartait,  E  minor,  Msnd«ls«>bn.  FiaaeAite  aobn^  •  La  Biroensi, 
Chopltt,  ft  Valse  Caprice  (d'apr^s)  P.  Scfaubart,  Umt  Av«  Mafia, 
Schubert  VioUn  aolo,  Fantaiao  Ecossaise,  P.  Saioteo. 

The  quarlatia  were  played  by  MIL  Sainton,  Bexeth,  Webb, 
and  Faquc.  Tb»  Bajiln  si>ecimen  is  pcibaps  the  best  of  all  bis 
concerted  niaaea.  Tba  od^v^a  is  a  rare  instance  from  his  pen,  for 
it  b  full  of  Ibe  inteaBty  of  expreMion  that  the  mode  of  treatment 
requires.  Mendelasohnli  E  minor  quartett  Uxcs  ibe  caiiabiliiics 
of  layers  in  tbe  union  of  delicacy  and  expression.  Each  of  these 
maatcriMroM  wea  plaved  in  an  usexeepikioabia  manner.  In  tbe 
trio  ef  Beetbovcn,  tbo  oepabilitica  of  Mr.  W.  Cusins  were  well 
exhibited.  MM.  Snrntaa  and  Paque  were  tbe  oi  her  perfomersi 
the  piaarhig  of  iba  violinist  in  the  aadbals  being  paasionaiely 
exprcssivo.  TWo  elacant  tranaeripUons  by  Uaat,  of  mebidies  by 
Clwpln  and  F.  Schubett,  Iho  pianolbrte,  by  Mr.  W.  Cusins,  and 
Mr.Bablian'stngeoioua  "FlanlHieEuoasaiset^  played  in  a  masterly 
manner  Iqr  tho  oompoanr,  oani|lolO  tbe  list  of  instrumental  works. 
Signor  Ostiloniaang  "Adahrfda"  witb  wonderful  easy  and  grace- 
ful execuiioni  tba  Otbar  {nece  being  Schubert's  "  Ave  Maria," 
sung  by  Misa  Hariaa  Moia,  in  a  manner  cahilNiiiig  great  natural 
gifta.  bnpioved  by  acahwa  atitdy.  Borr  WObolm  Gana  oceoanF 
psnied. 

BiaxiNcHAK  MnsicAi,  Fkstital. —  (Communicaleii.) — This  iii- 
Icrestinj;  event  is  fixeiJ  to  take  place  on  'J'uevlay.  the  27lh  of 
August,  and  tJiree  following  days,  making  the  twentv-L-ighth  Irien- 
niaT celcbrHtion  of  thi/so  famous  musicarmeetin;;!!.  '  The  proceeds 
arising  frnm  (he  festiviib  are  applied  to  the  a'.iiitanec  uf  tbe  funds 
of  tbe  Uirmingliam  General  Ho«pital,  one  of  the  brfiL-st  benefirpnt 
inslilutions  of  this  nature  out  of  Lomlon.  So  groat  lins  been  tlie 
success  uf  the  Dirminpbnni  Feslivul-i,  that  fince  (heir  establish. 
ment  in  1768,  nearly  ei;;hty  thouiaiul  pounds  have  been  renliied 
fur  the  charity.  The- meetings,  under  royal  patrooasc,  are  sun* 
ported  bytboaoMK^and  fantir «f  tbo  MidUid  aouMiai^  wb 

*  As  an  improvement  oa  this,  we  beg  to  rfrnnimiid  plmi^w wW 

the  front  of  tbe  bow  on  tba  beak  of  tba  vioioocaUe. 
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not  only  ni'l  as  Vic^pmidfiUs,  b<it  br  llieir  presence  in  llio  Town 
Hall,  whiTc  the  pertormarn are  lield,  iiianife^t  tlie  in(er<.'St  tin  y 
taki!  in  the  wclfiire  of  the  lio^pitul.  Ttic  uiTati;.'eiiiem,s  £irc  maJc 
by  a  committee,  :inil  are  ftlwuys  on  a  «c«tu  of  gr.ioili.ur  niid  com- 
pletenessi :  the  bi'jt  avaihiblc  vi.c;il  unrl  inslninuiiitiil  tulenl  bcin^ 
iTiTsriably  ctitraf^Lil,  nnJ  (lie  works  |icrfoniie(t  c<iiisi<tinp;  rilway?  of 
the  lii<!hest  c'asjiof  siicrL'dand  sei  ular  n.usic,  liy  tlif  iimsl  renowned 
ancient  and  niodcrn  compodcrs.  i'bc  iiul  festiva!  was  held  in 
1828,  when  tbo  £arl  of  Dartmouth  was  Prc«idcnt.  This  jcsr  thftt 
office  will  be  filled  by  the  Ear!  of  Shrew«bnry  atirl  Tiill.ot 

The  Swim  Female  Sislch!. — Tlu:-e  adrnimMe  interprctcm 
of  fbeSr  nafioTiftI  tnelfi'iiM  hiTo  appeared  at  St.  •Tames"'!  Hall  in  s 
ne^v  jjr<i£;ratiinu-,  and  improve  nmazinglj  on  further  aeijuaintance. 
Tbeir  voice*  aro  not  only  weti  barnioniscd,  but  they  «rc  indebted 
to  sound  musical  initruction.  The  choruses  arc  well  rendered, 
an<!  the  jinit  sinking  is  almost  perfection.  The  comic  solos  b_y 
Fraiiiein  Johanna  Claussen  call  forth  nightly  the  most  enthusiastic 
applause,  otid  in  nne  of  her  cnenres,  when  we  heard  her,  nhe  rang 
"The  Captain,"  with  Knglish  wt  riln,  in  the  most  captivatinp  man- 
ner. Her  eoniic  jiowtrs  are  of  a  liiph  order,  arrd  wp  dtnjbt  whether 
tli'-re  is  nt  present  upon  the  Swi.^s  5ta''e  a  voi'alist  to  eornpcte  with 

her.  Mile.  Fredencke  Keliey  is  the  leading  aoprano,  and  she,  too, 
when  we  had  tbe  pleasure  of  hearing  her,  was  loudlr  encored  in  a 
solo  by  F.  Gumbert,  the  Knglisb  words,  "  Within  the  leafy  grorc 
is  heard."  The  contralto.  Mud.  Anna  Decker  Schenk,  has  a  Toice 
of  extraordinary  compass,  and  the  purity  of  taiite  exhibited  by  nil 
the  singers  entitles  tn«m  to  unqualified  praise.  The  coiK  luding 
piece,  "  Tlie  Srhoolmaster's  Weddinp,"  is  the  pern  of  the  new 
programme,  tlie  principal  parts  being  sunr;  by  Mile.  Johanna 
Claussen  and  Frau  Decker-Schenk,  with  great  conne  jwwer  and 
effect.  Everybody  should  bear  the  Swiss  Female  Sinf^cr!).  The 
entertainment,  indeed,  is  one  singularly  amusing  and  delightful, 
and  entirely  ordinal  into  the  bargain.  Other  entertainers 
kave  tbeir  parallels  and  companions.  There  !.<<  nothing  whatever 
like  the  .Siriss  Female  Singers. 

Olp  SRiLimir  Wesletan  Chapeu  Opbnino  or  a  nkvt 
OaoAN. — On  Whit-Tuesday  the  new  organ,  recently  built  for  thi.'; 
chapel  by  Messrs.  Forster  and  Andrews,  of  Tfnlf,  wn*  opened, 
when  the  choir  gave  a  selection  of  chornld,  chnnisse!",  kc,  inter- 
spersed with  organ  pieces  at  intervals,  by  Mr.  J.  W.  (Inundry,  the 
organist  of  the  cbapel.  The  solo  stops  of  this  instrument  are  very 
fine,  and  were  well  displayed  in  Rurcb's  "  Rondo,"  and  variations 
on  **  God  save  the  Qiieen."  The  cornopean,  especiallv  is  much 
admired  for  its  rich  and  clangj  qoali^  of  tMM.  The  foilowillf  is  a 
description  of  the  instrument— or  mon  ptciftifytiwhui  it  will 
be  wlieti  eatirel/  oompJetcd  i— 

Qima  OmasM,  CO  taQni*ut.  10. 

1.  Opan  Diapason,  metal}  MpipM, 

8  a.  pitch, 
f .  Stopt  diapason,  baai^  moodt  tC 

pipes,  8  ft.  pitch. 
Z.  Stopt  diapason,  trebly ivpoii  S6  '  '■ 

pifics,  ?  ft  p-teh.  1 

4.  Vioti    di    Gnrnba,  mt/Mt  H,^* 

pipes,  8  ft.  pitch. 
S  Wald  Bait,  wiodi  44  plp«fl,  4  A.] 
pitch.  , 
Principal, Bital}  Mp^4ft 
pitch. 

7.  Fifteenth,  Mtlll}  S»  jUtm,  I  ft 

pilch. 

5.  6e8<]a'uill«ii^ni(il|aiiliki»lM 

itipasi  ^ttimam,  ^ 

HI  ALT. 

9l  Double  diapason,  wood  and  me-| 
tal  i  44  pipes,  IS  ft  pitch. 
Althou;:h  the  ^csqaialtera  i«  wanting  >t  wwent,  the  eflect  of  th« 
|yi  orfrnn  is  very  grand  and  brilliantt  and  the  tOM  tmafioMom 
generally  such  ns  reflect!  great  credit  on  the  builders. 

Ratuer  a  Hiou  Nora.— The  critic  of  tbe  Timet,  speaking  of 
Mr.  Simi  Reeves  at  the  Ci7*t«i  Palace,  d«Mtcibed  Wm  M  the  Mrt 
tbet  had  ^been^  heard^in  liayda't  CCTie«io-*^ia  htt,  U  the 


II 


12. 


Open  diapason,  nulili  44 

8  ft.  pitch. 
8alcioncl,  metal;  44  jiftt,  I  Ik. 

pitch  ;  vacant  iUd«b 
iviiieiptti,  mMdi  44plpa%4ft. 

jiitch. 

IInii-.(K>y,  inctat;  44  pipM^  •  A. 

pitrh,  v^^canc  slidSb 
Corn>^I>ean,   metMl|  44  ptpM, 

8  ft.  pitch. 

IteAL  OaoAK,  CXX;  TO  C. 

Bourdon,  wood  ;  2S  pipes,  isn 
pitch. 

16.  Prineipal,metal|^Upl^8ft. 
pilch;  vacant  *" 
T«Ul  pifWib 


18;  OMattoJMeli. 

9  OoBpMition  Pedals. 


PADDOCO. 

Sn,r-ThB  Silanlsy  lUviac,  a  lihart  tine  since,  had  a  aadee  M 
the  caeip  uagasiaca,  which  it  deaciibed  at  coDftstinK  of  two  tahe 
by  two  good  men,  alt  the  rest  being  mere  "padding."  I  think  tbil 
padding  remark   applies  to  a  good  oinay  of  our  benefit  concert! 

both  in  T>",iiilnn  nurl  in  the  provinces,  whore  there  is  often  two  clever 
woTiii-n  and  one  clever  man  (or  viee  vertex  whilst  the  rest  of  the  com- 
pany  is  "  nu  ro  jiudiiiug,"  ami  cmiM  be  di«|>enwl  with  t"  Sdvnnl.if^.  I 
have  oTtcii  lihMTvvd  lh.it  thi*  sy.-l<-:n  of  niukirif:  u  s:u:i\\  party  into  a  big 
one,  tiY  llie  ii'lilition  of  nonetiitics.  is  injnrions  to  nrt.  atol  converts  a 
i  hariuinj,'  rjoncL-rt  into  a  liull  one;  for  as  noiJjini:  Ics  than  ot\f.  Milo  «iU 
do  lor  each  of  ibo  party,  the  audience  are  t.-oiiipcIli;>l  to  sii  out  «otne 
stupidly  misconceived  and  badly-cxccnted  composiUon.  when  cm;  or 
more  great  artists  are  kickiug  their  heels  in  the  green  rooai,  doing 
nothing,  except,  foibtft,  ehoming  at  ili"  .simplicity  of  John  Bull  as 
personified  h/  the  MBBince  who  put  up  with  anyl 


graeiomlf 


(odwrntjOe 

l8n,*,jniMisjB 


nything  that  is 


RIFLEMEN  NOT  AMAlSBSB. 

Sir, — In  your  impression  of  the  25th,  yoor  correspoodcnt  C.  Mandel, 
"  expresses  snrprine  at  the  arrangement  of  the  parts  in  certain  choruses 
lately  published  for  male  voices,  and  intended  for  the  u%t  of  the  Tliflc 
Volunteers,"  which  "arrangement  is  always  the  ?anic— nnmelj,  one 
tenor  for  the  melody;  a  second  tenor  and  alto  for  Ov!  hnrmuny;  and  a 
bass."  Tour  ronejpoodent  asks,  why  KnglJsh  urran[;cn  have  adopted 
tills  style?  Without  premjming  to  piv*  «  definite  answer  to  this  ques- 
I  I  II  I  iiii^li'  «up(^'i"t  the  follnwiiig :  -  viji.  That  in  arangamentS  of  this 
kuid  lur  a  large  body  of  mcu,  like  tLu  Volunteers  (the  greater  part  of 
whom  Riag  by  ear), you  must  of  necessity  give  the  melody  in  that  scale, 
or  couipass,  btst  swied  to  tbe  majority  of  voices— which  ia  d^ignated 
tenor,— im  tfak  caie  the  aMo  part  b  Jntiaded  te  he  mug  nt  eeinal^ 
written;  and  slttaagh  ihofe  the  mdoty,  I  can  itean  joar  eor^ 
respondent  that  i  vtrf  CKfidhnt  effect  is  pmdaccd.  I  have  be- 
fore roe  a  number  of  songe  fcr  "singing  on  the  march*"  arranged 
by  one  of  oar  most  eminent  musicians,  with  tenor  (melody),  Jto, 
tenor,  and  bats,  which  I  have  heard  sang  at  concerts,  evening 
parties,  S:c.,  with  very  Rood  cfftet  by  fotir  yoiees,  which  (owing 
to  ihe  scarcity  of  Kc«d  altos),  I  coDsidcr  to  be  a  great  boon.  The  wine 
man  m««t  wigely  says  that.  "  There  is  nothing  new  under  the  .sun,"  and  if 
your  eorrespofldent  will  turn  to  page  47,  vol.  of  "Barney  V  History  of 
Mtisie,"  be  will  see  that  in  ttie  dtyt  of  gnud  Queen  Bess^  the  melody  was 
given  to  the  tenor  voice,  in  the  varioas  editions  Itf  th>  UmIbH, in j  Othir 
works  tbea  poUisbed,  t.  e.  for  four  voices. 

iMk  Mr.  BdiHr,  iWlhMtr  yours, 

"TKXoa  Meloot." 


OMEGA  SATISFIED. 

Omega  hat  neAbigltaHlMr  to  ntnwt,toreiTaHb  toobrtil^  leohirat, 
or  to  reinstate,  and,  moreover,  was  not  awate  Ifaet  the  htttei  of 
those  who  wrote  to  the  Kditor  were  copied  into  the  MbiKMIi  WwUv  or 

hs  would  not  have  trvuhU'l  him  afwnt  the  matter, 

[Wi;  really  acted  with  the  beat  intentions.  "Omega" 
wished  for  infarniation,  and  we  laid  his  cnse  before  our 
readers.  That  ia  all.  If  be  has  anything  more  to  specificate^ 
modifj,  discharge,  disinvolve,  reconsider,  or  preterc«pl^  i 
will  be  open  to  litm  thh  day  moiitbi  £d.J 


EPIGBAU 

Addrettfd  to  ^Tr.  Jamet  Smith  htf  a  ladjf  who  had  taught  hirn 
duett,  and  to  whom  he  had  pr* tented  a  pair  of  tar-rv^*-J^ 


A  gift  like  this,  from  you  appail% 
The  best  you  can  bestow  i 


Ta  fit  you  dseorate  my  (  , 

Yob'to  hortd  them  Joog  ^gOb 


Digitized  by  Google 


360 


THE  M0SICAL  WOULD 


Ham  9,  im 


ST.  JAMES'S  HALL 

(REGENT  STKEET  AND  TICCADILLY). 

HOIDAT  POPULAR  C0]IG£RT8. 

AT  TBI  TWBRTr-VIBST  CONCBRT  OV  TOM  IHIBD 
8KA80K. 

ON  MONDAY  JCmE  10.  ISOU 

TiM  iMyMM  ▼<x*l       lutnimiBtal,  will  bt  wleclatftMBtfMWatKf 

BEETHOVEN. 


rnocHAViMr. 


P..T   I  -Quinut.   In   C/tr«r   ...  V.uUu.    two  VoUl  YW««Uo.  MM. 

P»«T  II  _Ou«rt«llnF.  Nt..7.l"rlwJ  \  .•>!        Vrnli,  mil  \  <i>U>nc»IIO  fil««e»M«l« 

ta«  "T£r»^.««a"  "  th.  ilalcn  Ki..."  Mr.  sm.  HuirM  (IM«bo»«.),  Trto 
taVteir  nwMMlib  VUla.  Vt»W.>c.ii  >,  mm.  RrMimai,  WlHUViM  mi 
FUTi«Ciilin»M). 

tlr.  DBS'EDICr. 
I  a'ctiKl  pr«ci«clr. 


WMutd  maxia. 

LONDON:  SATTJBDAT,  JUNE  8.  1881. 


S'.ri  Sulli,  ^  i  Dilcxii.r,  Si.;  Unrmnnd  S—At,  U, 


Himinowi. 
aad  Co., 


iloUluulofMr.  AuMin.  ntUm  ll«ll.«Pi«»ilill)ri  ll«Mf«.  Cmwwimd  Co.i 


ST.  JAMES'S  HALL. 


MK.  CHAS.  HALLE'S  BEETHOVEN  RECITALS. 


T 


II  E 


FIFTH  CONCERT 

will  tlX*  pUc»  on 

FRIDAY  AFTERNOON,  JUXE  \\tk,  1801. 

'  T^CMIMMiK'niree  o'clock 
FVOOIUHHB. 
Cnud  Sonaia  !■  D  aliai^  Ml.   Ofb  11 

(iMtrnl  af  MB  ariaaMI. 

Crnril  P^.rafl  In  V.  Of.  X  (I1m«I|OT«). 

Uiuul  &ofi.i'.a  in  V,  Op.  M  (BrwIlwrtnX 

riincrdttr.  Mr.  f  HAnLF.8  HALLB. 
Accunip.i.Ut.  Mr.  IIAKOLD  THOMA* 
Sof*  St«lll.  lOl  M.  ;   B..l<-<int  .  -I.  ,   rnr.KTTM  <^»U,  I*. 

TI«k«U  ii>«y  lie  o«i(;iinrJ  nt  (  hac|.'li  »im1  (  o  ■<  M..s,ir  H'n>ia«nM}  Cramer  anil 
C«.'«  BejHil  MrMl  ;  H.  (»ll>»i«'«,  15  (»!.!  Ii.:n.l  Slri-cl ;  au.l -t       HlIU  «  PIccJKlilljr. 


^ISS  CLARI  KIIA.SEU  lufrs  to  nnnouncc  tlint  «Iie  will 

 L    tl.cnfinASU  VOCAL  i-.l  1NSTKI:MKNTAI.  CONCKRTil  the  Vfw 

WrtlbOHrM  Hall.  Banwaur.uii  ;lu'  CMni^ic  of  ^Hl'tl^tl)A  V.  :ctii  m  lani.  I  be 
MlMtlu  •rtWf'n  alnaity  maf nl :  —  MUe  Ara^e<t•  (^miiUirf.  Mli<-  l-Arr|ui.  Macl. 


HcjriY  L»i.ii,  will  .4UoMil«t. 


M' 


To  ABfWTIsV.R'!. — Adrfrtif'r*  are  iiifonnriJ,  that  for  thf  future 
Ae  Adwrtiiimi  Ai^ntei/  <>/  Tiik  Mi.-*ic\l  W'oiilii  m  fiialAuhni 
■  at  the  MayaziM  of  Mks.sils.  Di  sr\N  Dwisox  &  L'o.,  L'44 
lUgetd  Street,  corner  of  LiltU-  Ar;/;/!!  Sfnrt  (Firtt  Ftoor).  Ad- 
vertUement*  ctin  U  rrceiryd  as  Inf-  :n  J'hree  o'Ooek  tjt^  on 
Friday* — but  not  latn:    Ptiymeni  on  ileiivenj. 

f  Thret  lines  mid  under    2t.  Qd. 

«<ms  ^         addUioHol  10  K«rd$    <W. 


To  PuBUaam  Am  Cokkmrbs.— .<10  Mntie  far  Retitw  in  Tm 
II1IWC&&  WoUP  mtd  heMcffortvard  he  fmrwmrdtd  to  th*  BXtor, 
tmv  of  Uwmu.  DnrcAK  Uatumm  &  Ca,  Hi  JUfmt  BmL 
A  JAM  of  tfV0^  m»t  for  Ruin  mil  tfytar  m  tft  Atar- 
dtuf  foUawing  m  Tu  XvtlOAl  WOBID. 

To  CoscKRT  OnriSRS.— A'o  Benefit -C<m>'rl,  o,-  yn(fi- id  ^fmm- 


FU  well  for  the  prosperity  of  the  Tocal  art  that  saeb  a 
teacher  as  Signor  M&rio  is  still  before  Uie  jmbUe.  lA 
is  well,  too.  for  the  same  cause,  that  such  munc  ai  BoS- 
sini's  Ihiriiere  is  not  aUogotlicr  oVLtIook<'il.  Such  a 
sinfriT  nml  puch  music  are  indeed  constituted  to  upliold 
geniiino  Italinn  vocalisation,  in  spite  of  the  degenerate 
influence  of  Signor  Verdi  and  modani  operaUc  oompoMra. 
Let  us,  bowevw.  do  Signor  Ytidl  md  Ua  Idwmcn  U  Oe 

same  vineyard  jastice.  ...   

Rossini  wrote  for  nMrljall  tbe  nott  aeeompUaMd  nngon 
of  the  age,  singers  educated  in  the  best  schools,  trainad 
after  the  best  models,  and  severely  tested  before  ihtj 
Tentured  to  confront  public  opinion.  No  doubt  his  own 
nasic  bad  no  small  share  in  making  the  singers,  more 
espedally  as  be  had  a  consnmmate  knowledge  of  the  ca- 
pomlitiei  «C  th«  hnnuui  Toici^  and  never  —  at  all  eventa 
while  be  deroted  bit  geaiaa  to  tbe  Italian  stage— would 
tax  its  powers  to  the  utmost  for  the  sake  of  cfleet.  Kon* 
sini  wBs,  perhaps,  more  intimately  acquainted  wMl  tfM 
means  and  re-oiirrc.>;  of  every  kind  of  voice  than  any  eOOi" 
poser  who  ever  wrote,  excepting  Mosart.  He  was  iifmsdf 
sflrat-rate  barytone,  and,  when  a  boy,  was  one  of  the  treble 
singers  in  the  cathedral  of  hU  native  city.  This  early 
teaching,  oonbtaad  with  weaderful  quickness  of  observa- 
tion, enabled  him  to  create  ransio  for  the  abinnwhioh, 
without  in  the  least  concealing  their  powerik  al""** 
to  produce  the  finest  effect.^.  That,  iieverthdes^  Ua  TOCal 
compositions,  for  the  greater  part,  were  adapted  to  tbe 
means  of  popular  singrrj*,  ).■*  well  known;  nml  hence,  it 
cannot  be  denied  that  the  singers  had  a  certain  influence 
on  his  music. 

Whaa  Signor  Verdi  ewuBCMad  writing  for  the  stage 
the  ▼oeatisiB  in  the  l^tlaiate  Itdiati  sehool  were  extreme 

raritif  s.  He  found  vociferators  instead  of  ainfeci,  and 
was  compelleil  to  accommodate  his  music  to  their  capa- 
cities. It  was  suddenly  discovered  that  a  gf0O<l  voice  alone 
was  wantini;  to  constitute  the  vocalist r;  and  Signor  Verdi 
cndor-H-d  the  discovery  by  writing  compositions  win.  li  r.- 
quircd  for  their  performance  the  smallest  amount  of  art. 
Here  was  a  chance  for  tyros.  Why  learn  singin<r  at  all, 
when  it  ai^bt  be  m  easily  dispensed  with?  Why  en- 
counter dtSlenlties,  expend  tiane  and  nMOcy.  and  waala 
one's  best  energies  in  close  and  severe  application,  when 
a  reputation  might  be  made  by  mere  strength  of  lungs  and 
a  fortnight'.-i  (li.-eipline  ?  It  is  wonderful  how  the  "  voci- 
ferators "  came  into  vogue,  and  what  influence  they  exer- 
cised upon  eonposera.  Signer  Verdi,  above  all,  "cham- 
pioned thssa  to  tba  trtteraoeeb"  The  school  of  David. 
Taeddoard^  CNwda,  BaUai,  Galli,  Tamburini,  and  other* 
was  gradually  dying  a  natural  death,  and,  as  an  ineritable 
consequence,  Rossini's  music,  having  nobody  to  interpret  It» 
was  faliing  into  disrepute.  Forliinately,  now  and  then 
singers  were  found  who  added  a  de.sire  to  nti-iin  the  highest 
excellence  in  their  profession  to  natur.il  ripmn  lc  snd  in- 
stinct, and  who  thus  became  preservers  of  the  lofiieat  school 
of  the  vocal  art.  More  fortunate  still  that  aone  aaeh 
k^t^^i***  ahonUl  haTo  dsseended  to  our  bam  times,  and 
tut  we  8tni  can  bout  of  Mario  and  AlbooL 

The  performnnce  of  thf  BarbUrf,  now  being  given  at 
Covent  Garden,  cannot  fail  to  prove  entirely  gratifyiag  to 
—  who  pin  their  fttth  to  pww  Itafiaa  marie  •»* 
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BtUan  voeaUm.  We  might  search  beck  in  vaia  to  the 
iift  wprMMitBtion  of  BoMini't  cndnotiag  work  for  naming 
more  Kgitiramte  uid  more  perfeel»  for  aeting  nora  easy, 

grnti' -r.  '-'y.  ntiil  i!i?.flncf  with  comic  genius  than  majr  bo 
fouiiJ  ;u  Mnrio's  Count  Aliaaviva.  The  very  spirit  of 
Kossini  and  lieauraarchais  arc  concentrated  in  his  perlorra- 
ancc.  And  what  a  study  for  the  singer  1  A  tenor  inight 
learn  more  from  listening  to  Mario  attentively  one  ni^'ht, 
tbw  from  »  doMB  lenons  admintttend  bj  tiie  most  erudite 
prehtaat.  Saob  artistib  indead,  hatro  ever  prored  the  best 
iodoetrinators ;  and  it  is  matter  for  no  small  congratulation 
that  afVer  so  many  years  passed  in  exerdng  himself  to  please 
the  puWic,  the  great  tenor  sliould  bo  enabled  to  exhibit  his 
admirable  talent  with  ahiiost  undiminished  powers.  The 
performance  of  Mario  in  Count  Alntaviva  will  have  n  two- 
fold value  for  singers  ;  it  will  teach  them  that  the  old  school 
cannot  h&  dispensed  with,  and  tliat  the  voice  may  be  best 
pivaarrad  bjr  adhering  to  the  beet  models.  No  tenor  who 
loowa  hie  art  la  eoaipelled  to  foree  hie  Toloa  in  the  moaie 
of  AlraaviTa,  not  because  it  is  written  less  high  tlun  Signor 
Verdi's  tenor  parts — wiiieh  certainly  is  not  the  case  — 
bnt  because  it  lioHi  so  artfully  for  the  voice,  and  because  the 
upper  notes  are  never  called  upon  for  extra  exertion.  In 
many  parts  of  the  CoaoCa  music  the  voice  is  taxed  to  the 
highest  part  of  the  register — witness  the  trio  *'Ah!  quel 
oolpo"— but  a  wclMrained  organ  can  take  the  passagM 
without  4ifficnl^,  and  attack  the  higheat  notea  vithoat 
effort.  Sudi  ia  the  effect  of  tegitimate  Toed  nosie.  "^9 
strxmgly  recommend  every  tenor  who  wishes  to  procure  u 
lesson  in  genuine  Italian  aingiug  of  the  very  highest  value 
to  go  and  hear  Mario  in  Count  Almaviva,  cautioning  him  at 
the  same  time  not  to  suffer  bis  enjoyment  to  interfere  with 
Ilia  instruction,  whieh  we  acknowledge  to  be  no  easy  ta?k, 
Petiiana  the  beat  wi^  would  be  to  hear  him  twieob  the  fiiat 
tima  for  phaaan^  fha  aeoond  for  uireraiatieii.  B. 


nrE}fPOnA  mutanlur  et  Griti  et  Mario.  Fifteen  years 
a<«o  it  would  have  seemed  strange  to  be  commenting  on 
the  pr(jsi)ectii»  of  a  forthcoming  ^eason  at  Her  JIajcsty's 
Theatre,  without  the  stereotyped  gratulatory  paragraph  on 
the  re-engagemont  of  "  thoso  universal  favourites,"  Grisi 
and  Mario.  Two  months  b.ick,  however— eeven  years  sinee 
Griai  took  formal  leave  of  the  English  paUie^  amid  aothtt* 
viasm  unbounded— it  appeared  no  less  strange  to  be  eaai- 
nienting  on  a  prospectna  of  the  Royal  Italian  Opera  from 
whiitU  the  nanMt  of  "thoae  muTerael  ftroofitea'*  were 
omitted. 

Ttmpora  muianiur—rt  "  Gr.isi  "  rt  '  MARia"  In  1847, 
but  for  the  opportune  apparition  of  the  Swedish  Nightingale, 
Bfr.  Lumlcy  would  l-avc  been  compelled  to  shut  np  Her 
U^esty's  Theatre  and  decamp^  A  formidable  opposilioa 
bad  sprung  up  againat  bin.  At  the  head  of  tbia  opposition 
stoo.l  Grisi  ur.d  Morio.  Mr.  Costn,  the  &moas  music- 
Uircetor,  had  joined  the  ranks  of  the  aeeeders,  it  is  true; 
but  it  is  equally  a  fact  that  what  gave  deadliest  force  to  the 
oppoMtion  was  that  Grisi  nnd  Mario  were  its  life  and  soul. 
]Ir>  Costa  might  btill  have,  waved  his  conductor's  stick  over 
the  orchestra  of  Her  Majesty's  Theatre,  with  the  vi|;our, 
gmea^  and  precision  for  which  he  is  noted  ;  but  Grisi  and 
Hario  at  the  rival  establishment,  the  dawer  was  the  aaaie, 
and  Mr.  Co8t«*«  energy,  expcrienee,  aiuf  ao  forth,  nronld 
have  gone  for  little  or  nothing.  At  llie  head  of  the  oppo- 
sition stood  Gri>*i  and  Ttlario  ;  nnd,  as  a  natural  restilt,  Her 
Majesty's  Theatre — notwithstanding  i;^  i  l      -  i  i  riin  i  ity 

of  Ufi^  ita  ariatocntic  prtttige^  and  the  wisdom  of  ita  expe- 


rienced chief,  the  Argus  of  Inpreearios— alVer  a  nobia 
straggle^  retired  from  the  eonteiit^  not  diabononied,  bnt 
confSraded.    Twice  that  oonleit  waa  reoewed— Irat 

under  Lumley,  next  under  E.  T.  Smitli — the  Briareua  of 
impresarios.  Twice,  after  a  noble  struggle,  Her  Majesty's 
Theatre  retired  from  the  contest— not  dishonoured,  but  con- 
founded. Grisi  aud  Mario,  "  those  universal  favourites," 
won  the  battle  for  the  Royal  Italian  Opera. 

Tempora  mutantur,  et  Gaisi  et  Mabio.  "  Tuiporm'' 
were  manifestly  changed,  inasmuch  nathannaxpeeted  aeeewlen 
of  "  those  oolrenal  fiavoarites "  from  the  theatre  of  Mr. 
Gye  —  the  Abrriagmesas  of  impresarios — waa  but  a  pre- 
lude to  the  unexpected  shutting  up  of  the  theain:  if  .Mi-.  E. 
T.  Smith.  The  liriarcus  of  irapresarios  was  "ahut  up"— 
not  oa  account  of  the' secession  of  Grisi  aud  Mario  (which 
at  an  earlier  period  might  have  explained  the  occlusion  of 
portals  prevional/  patulous),  but  on  account  of  their  acqui> 
dtion.  Briaraua  vnt  &it&  two  of  hia  hand^  and  okitdiad 
Ifenna  In  one  of  taem,  and  Alraaviva  in  the  other.  This 

accomplished,  Brinreus  thought  to  "  shut  up  "Abrr-r.^r  ii'sus  ; 
but  the  sequel  proved  he  had  ill  reckoned,  for  Abrriagruejus 
shut  up  Briareus.  Briarcus  had  acquired  Norma;  he  had 
acquired  Almaviva,  and  he  ^vas  straightway  "shut  up." 
Tlius  Grisi  and  Mario  were  thrice  the  cause  of  shutting  up 
Her  Miyeaty's  Theatre :  the  first  and  aeeond  time  f 
th«j  were  at  the  Royal  lulian  Opera,  the  tidtd  time  1 
they  were  not  at  tlm  Boyal  Italian  Opera. 

Tempora  wMtaiOuf  af  Gsm  tt  Ifiuno  «#  Amus  «f  Bai* 
AUEUs  rC  AuRUiAGRCBSOS.  Grfsi  and  Mario  having  "  shut 
up"  Briarcus,  leave  him  to  ruminate  on  the  nature  and 
vicissitudes  of  thinga,  aud  tender  the'i  r,(  rvices  (tlirougk 
Icbatata)  to  Abrriagruesos,  who  forth  ith  ^throa^h  Icba- 
tata)  expresses  himself  "  Willi n'."  LiV  BLu  kis,  Abmagmeioa 
waa  willin'."  Now  it  remains  to  bo  seen  if,  by  the  ncqniri- 
tlon  of  Norma  and  ASmmra  (through  lebeuu),  Abmo- 
gmesna  will  alao  be  compelled  to  "  shut  up."  Much  depends 
on  PattI  and  "circumstances;"  not  much  on  Tiberini ; 
little  on  the  international  exhibition  ;  less  on  Patriossi  ;  least 
on  Norma.  What  may  depend  upon  Almaviva  and  "cir- 
i  cunistances  " — whether  much,  not  much,  little,  less,  le«8t, 
nothing  or  ever/thing,  depends  more  upon  circumstanoes 
than  upon  AlaMvhra. 
Bnt  iBwjMf  MHtaalHr,  4«. 


TV  It*  SdUar  ^  (A»  IfnaHUt  WoBcn. 

Sin, — It  having  occurred  to  me  that  the  Niederrhehxh- 
ehet  Musik-Fest  may  not  be  an  iminteresting  topic  to  some 
of  your  readers,  I  bog  to  forward  jon  a  Aort  aooonnt  of  tha 
pment  year's  oslebration. 

Thte  ftatiTal»  wbioli  eonaiats  of  three  concerts  given  on 
three  oonaaentif«  «vening%  and  which  ia  held  yearly  an 
Whitsontide  at  Cologne^  Aix-la<<Mui|wil«^  or  DnawMorF, 
was  celebrated  this  year  at  Aix>1a-Chapelte,  under  the  able 
direction  of  Franz  Lochner,  of  Munich.  The  first  concert 
opened  on  Sunday,  the  19th  inst.,  with  Beethoven's  Sinfonia 
Eroiea,  iS'otliing  could  surpass  the  precision  and  delicacy 
with  which  this  noble  work  wa*  executed.  Tlie  orchestra, 
composed  of  first-elass  artists  from  far  and  near,  responded 
heartily  to  Herr  I«ehoer's  efforts  ;  and  the  result  was  what 
might  have  been  expected.  The  perfect  silenea  obaarved 
during  the  performance,  and  the  deafening  applauao  whiak 
followetl  the  conclusion  of  each  movement,  showed  boir 
thoroughly  the  audience  appreciated  what  they  heard. 

The  symphony  was  followed,  after  a  short  pause,  by  tlin 
some  oomposer'a  Mi»$a  SoUmnk,  in  D  augor  (Op.  ISit), 
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This  colosfyj.1  work,  wliicli  took  iU  autlior  more  than  three 
j(  lirs  ;(i  compofc,  nnd  was  rpf^'iirded  by  hiinsflf  as  liis  most 
complete  contpotition,  i»,  however,  very  seldom  atteoipted  in 
Genntny,  on  account  of  its  magnitude  and  difiiculty — ob- 
Staekw  oolj  to  be  overcome  on  occaGiont  like  the  present, 
wkea  w  Hrgt  m  ntimber  of  pmctUed  musicians  eoneentrate 
fliair  «tiergie«  tmriHHlt  the  noM  point.  The  perrormance  of 
tbe  mnfa  reflected  the  same  cradit  on  the  churus  aa  the 
isympliony  liail  doni!  on  tin-  orclu  sfi  n.  The  solus  were  well 
executcil  ;  ihe  obligalo  fur  tin;  violin,  oni!  of  lli<'  priiififml 
features  of  tlie  '■  Hcnoili<  tii.«,"  bfiiin;  jijiiyed  by  Ilcrr  tlospph 
Joecbim,  with  that  exquiaite  taste  nnd  lini^li  for  wliii  lt  he 
•tmdi  alone.  With  thA  UaM  in  D  terminated  the  first 
eoncert.  'flie  Mweev  of  the  aeoond  woe  equeil/  luriUiant 
The  prognlMM  w«f  eoiBpOMMl  of  Hos«rt''B  orebeatnil  sym- 
phony in  C  major,  and  Handel's  oiritorio  nf  Joshua.  The 
orntorio  which  formed  the  second  jiart  tit  the  concert 
was  a  perfect  triumph  for  nil  coiicirntd.  The  charusf?, 
from  first  to  last,  were  sung  with  a  vigour  and  accuracy 
that  li>ft  it  difficult  to  decide  to  which  the  palm  was  due. 
Two  were  tinaaimou«l/'  encored — viz.,  the  finl  chorus  in 
the  aecoad  pert,  "Glorreich  itt  Gott,"  and  the  hat  but  one 
in  llie  8rd  part,  "  Sen  the  oomiiiering  Hero  comes."  Frnu 
Rfibramen-Yeith,  who  had  ably  aiMtained  tiie  soprano  music 
iu  fill!  Missli  Stjitiiiuis  on  tlm  ^m  vioin  evening,  acquitted 
h<'r>eir  most  brilliuntly  in  timt  of  Acli8;ih.  Her  renderin;;  of 
the  nil  s,  "  Hortli  nuf  den  Vogel  Jubclclior  !  "  and  '' O  hklt* 
kh  Jubai's  iJarf,"  wait  irreprnarhnh)^.  Tbe  part  of  Joshua 
was  undertaken  by  Ilerr  Cnrl  Sehueider  of  Wiesbaden ; 
Othoiel  and  Caleb  by  Fnua  PoUboff-Oiebl,  of  Aiz-ln*€»ie- 
pelle^  nnd  Herr  Jtillua  Ktnuiae,  of  Berlin,  aingere  of  well- 
attested  capabilities.  The  theatre,  crowded  to  excess, 
resounded  with  applause  whenever  a  halt  in  the  music 
nl!'i"(  1  iif  it;  and  every  one  present  seetncd  to  participate 
heartily  in  the  feeling  of  enthusiasm  with  which  Ueoders 
splendid  composition  (if  juaticB  be  done  to  it)  all  who  Ujten 
to  it  mutt  be  inapired. 
The  prognoo**     ^       eonoert  wm  im  fbUmra^ 

PlKT  I. 

1.  OTertarc"Ob«ron"(Weber> 

3.  Aria  -Hiuina'  (aaa^^lie  liat),  Am' Mdidr-SMl. 

«■  vonMntb  jnaiMHWHii 
(Bsbnaam) 

4.  Alia  "Unro^  Becbicil,*  Iw  Km  Xnrna  OiMWt> 
«.  ••8aiicttti^aa4"B«i<dietBi*ftomtbeJKiMi&lnReto 

PARt  IL 

1.  Prelude  and  Fugiio  for  Orchestra  (F,  LachncrV. 
9.  "Hallelajih,*  cantata  for  Soprano,  •Btfher,' 

Veith  (Handel). 

;  n.  Ooncfftot  Viato  anil  OrdMsn,  Hctr  Jonvbii 
4.  Arta  "  Caryantbe*  Btrr  Sefweidcr  ( Wuiicr). 
i.  Grand  rhnrtu:  "The  Hfnvrtis  nrc  t<jllit]f;"  (Ilaydn). 

The  appearance  of  such  artists  as  Mad.  Schumann  nnd 
Herr  Joachim  together  in  tiiis  programme  was  alone  suffi- 
cient to  stamp  the  character  of  this  final  concert.  The 
■oloa  were  well  chosen  aud  well  executed,  especially  tbe 
■wHallsligsh'*  end  air  £rom  BmrpamAi^  ia  which  Frau 
BObeemen-Teith  and  Herr  SehDoider  eenfimed  the  good 
opinion  already  r-in  f  1  of  their  abilities.  The  prelude  and 
fugue,  a  new  eonipoiaituin  of  Franz  Lachner's,  wa*  vigorously 
played, and  received  with  unbounded  appluuse.  The  concert 
foood  a  worthy  finale  in  tbe  chorus  which  closes  tbe  first 
pert  of  Haydo'a  Crtatimf  orchestra  and  llnfaitTled  with 
each  other  in  obtaintQg  •  perioct  perfboHM^nnl  neeeeded 
to  On  NidifiMSioa  of  evoarlwdj. 

'  MaMteki  the 


Oidwitn,  Vian  Gtm 
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theatre  was  filled  each  night  to  tbe  ceiling  with  kivera  of 
the  art,  pnthered  together  from  all  parts  of  Germany. 
Great  credit  is  duo  to  Frana  Wiillncr,  music  director  of 
Aix-la-Chapelle,  for  the  pains  he  must  have  taken  to  bring 
the  chorus  up  to  the  mark  at  which  Herr  Laehner  found 
them.  There  were  426  ain|Wi  and  135  ybgran — Ml 
performers  in  all. 
Colognt,  Mag  iSlh. 

MofiCBRLtS  AT  TUB  MlISICAL  SOCIETT  OP  LONDOK. — 
The  hall  wna  full  to  oversowing.  An  illustrious  stranger  was 
present — the  vetfraii  Moichtilts,  vvho  LetA  juit  arrived  o«  a 
short  visit  to  the  city  where  he  passed  so  large  a  portion  of 
his  brilliant  career.  It  would  be  interesting  if  ho  could  be 
indoced  to  appear  once  more  before  a  pubUo  whott  in  fimnor 
days  he  has  so  often  d«Ugbted^JDiai4r  Aw*. 

BGETaovKir  TtnciTALS.— At  the  fourth,  which  took  place 

yesterday,  Mr.  Ilalle  played  the  two  sonatas  (Op.  27),  the 
sonata  pastorale  (Op,  2b),  aud  J»t>.  I  of  Op.  81  fin  G). 
Tliese  pHriorniances  arc  exciting  more  and  more  attention. 

CoNtr.iiT.-i. — Yesterday  Mile.  Valentin,  Mi-s  Me^sent, 
and  M»d.  l.aura  Baxter,  held  their  annual  cunccrts.  Herr 
Molique  held  hie  on  Xburadaj  etreniag.   Mr.  Hear;  Leslie  ■ 
also  gave  •  concert  with  his  choir  on  the  sane  eireniog^ 
Partieglara  in  our  next. 

Ma.  Daacoa,  a  pianist  who  has  gained  aa  exocOent  repntation 
in  Italy,  wbwe  be  resided  so  ataBy  vaan,  baa  returned  to  bis 
native  country,  and  has  anMmaoed  Ui  tateatfon  of  giving  three 
sfMtei  of  dasiical  inufic,  the  first  of  wUdi  lahea  jaase  le-daj', 
when  be  will  be  asaisted  by  several  proAasore  of  ealBanoa> 

A  I.KITEH  Tf>  DR'^MOND  BTAV. 

('  I        [  Hi  iM  i'  I'll.) 

On  .Sunil.ijs,  atter  brcBkfust,  P»t, 

I  read  my  weekly  ji-ipcrs  o'er ; 
Tbe  aewi  are  twn  to  nie,  but,  ilmt 

It!  Usque'i  heard  thetu  all  bof^Jrel 

I  mind  me  oft  of  glorious  "  Opa." 

By  men--Pat — who  are  now  no  more. 
And  would  aneb  like  thaa  at  the  «  Popa,"  • 

B«l  Usque's  hserd  Iham  eD  brfonl 

The  most  notorious  works  by  those 
"  ToDC'poets  "  whom  we  still  deplore, 

Are  Becthovaa's  (fm  who  not  knows  f)-— 
But  Utquc's  bwd  them  all  before ! 

^  Among  B.'sf  works  the  "  po.ithumnm  " 
Are  known  tlie  least  (or  I'm  a  bnre)  ; 
And  they  must  be  seal'd  vols. J  to  us, 
'Cause  Usque's  beard  them  all  before ! 

Being  very  cure  the  populace 

The  bcauticfl  of  these  works  ignore, 
I  apeak  of  them  ;  but  Petipaoe 

Says  Usque's  beard  them  all  bafare  i 
And  tbou,  fair  piaaisti  whose  touch 

Enchants  the  taslaiUcv  jslerek 
fVhy  play  B.^ hlosi " eps.''so aiich, 

Will  Ml  Utque's  heard  them  ail  before  f 

Yot  wnrsp  the  critic  fares  than  you  ; 

Hi?  ran  "  exasperate  "'  no  more  ! 
He'd  join  tbe  Wolfenbuttcl  crew. 

But  U^ue  joined  them  long  before  I 

iVe  burnt  my  fourteenth  symphony, 

My  MSS  are  on  tbe  floor; 
Toget  thca  nlwed.  a  farce  'twould  be, 

Vsir  Usque's  bend  llwn  all  bsAn ! 

ExMoanAton. 


•  Abbrevtatkm  for  Uondar  Sfopalti  Coacertu 


Digitized  by  Google 


THE  MUSICAL  WORLD 


BOTAL  ITAmir  OSSRA. 

Ikiioiittde  Ui  Ant  vpcMWot  M  Hoadn  i^gU  with 
«ae  of  AoM  |mv|s  bi  vUdi  h*  lUndi  -mriraDcd.  M  MDiuit  « 
Connt  AIbmIto  m  kb  Ims  not  been  vftiiawd  Vjr  tite  nraait 
geaeratioB  af  «Mtt-goen.  XneouMrable  m  m  esUbitioii  of 
Toeal  aUDi  It  ii  auo  t  pattern  of  Ligb-daM  cooedjr— utanl  and 
~  in  an  aimil  atCMurc,  easy,  elegant,  md  m  vmj  ttnue 
n.  Stttt  •  {ttrroniiance  is  the  more  ta  bo  valmd  at  a 
wbcB  leanalf  a  contGinporarr  singer,  Italian  or  Bon-Ilalian, 
can  execute  th«  wvie  Iwmiu's  most  daiUng  bero  iritb  the 
requifitc  grace  and  Imnejr.  To  tbcsc  qunlitieii  moreover,  rara  as 
tbajr  ue  jiut  now,  SSgnor  Mario  joint  unflaning  fpiTit  and  a  kind 
-*  — *•  bnmoHr  as  agrecalite  as  it  w  peculiarly  his  own. 


On  MuBiay  tM^^—m  thoiigb,  for  rejisons  iinneBeiauy  to  atate, 
Molvad  to  do  Ua  bait^-faa  fiurl;  eclipsed  his  previmia  aebUve- 
nanta.  In  his  rerj  bmt  dajt  ba  baa  wldom  pbured  AlmariTa  ao 
nnaxceptiooall/  well— never,  on  an/  oecaikn  witb  iKira  anifbrm 
nnd  antlainad  asceiianea.  Ha  ww  reeeSveil  with  tba  old  baarlin«t% 
and  at  anea  in  Aa  beantlAil  eavatim,  •  Bceo  ridante  a  CSaie^^ 
warirdM  bif  patrons  wifb  n  specimen  or  legitimate  Italian  art, 


tba  utmost  purity  uf  exprettina  irilh  a  rtyle  and  method 
faultleas.   The  duet  whb  F!MiO->Air 
'— waa,  if  poisible^  even  better,  tM  florid 


'Air  idea  di  quel 
..■id  pa»»a"es  at  the 

and  of  tba  aniidE  movement  (** A  cba  i*amore")  being  delivered, 
"aiiaannaet,   witb  an  avenncii,  fluetiev,  rapidiir,  and  pcrfuet 
labaiarpii»ed.   To  avoiddetaib,  wema/ 


add  thai  tba  vaat  wai  of  tba 


stamp ;  that  not  one  i 


Ihj  waakanad  (be  cftet  of  tba  perfonnsnce ;  and  tbat 
t'alast  sulo  (fn  tba  trio  witb  BaaSna  and  Figaro)  was  maifced 


C'  ..  . 

the  same  curLful  ndncntant  Ua  Ibtt— tba  wettohaawo 
**Zlld  aitti,  piuiiu  piaao!"  wbldi  farma  (b«  iaatmovcnwnt  of  the 
trio,  aKdtiag  a  kMid  and  general  aneoefc  Ai  SIgaor  Mario  never 
avngaraeiad  batlVt  w  waa  ha  navar  mora  lilMraltj  applaodcd. 
la  iboirt,  ba  waa  m  amnky  tba  canventional  aipMMMi,  "in 
bii  flnest  vwc«i**  ud  ^  Ibarangb  tnitlea  tobttadnAafalntdent. 
Our  crowded  space  viU  not,  illow  of  mara  tban  a  word  or  tw«  for 
the  other  pvrrormeri.  Had.  Miokn-<larvalho*s  Roiina  sbowed  all 


>  an  aattamdj  diverting  caricature,  aad  Sigmir  Bob' 
I  Figaro  moi«  than  avar  faej  and  iaunitabla— a  ao&  f%wo, 
d,  npon  wlieh  a  volnmB  m^ubt  ha  written.  Tkt  dnet, 
**  DuiKjae  in  eon"  (Mad.  Carvalho  and  Signer  Rnneeoi),  "  Una 
Toce"  (Mad.  Ganalbo),  **  Largo  al  ftetatum*'  (Sttpwr  lUmeuni), 
" La calunnm" (Signer  l^lwSooX nnd  Uaaen mftjiio" (Bigaor 
Ciainpi),  ware  one  and  all  raarirM  with  Hivonr  t  tba  variationt  on 
tba  " Oimnsal^"  rnnMuced  Iw  Mad.  Carvalho  in  tbe  laiaan-seeBe 
— «  narvalhms  d[i^\.\y  ot  "lmiivura"<-«raBled  a  '^ameatlon;'' 
nnd  avan  Berta's  little  air  C*]!  Teeebielto**!,  givan  wi^i  Mad. 
Tagtwiieo's  Bocnitomed  spirit,  waa  beard  wim  eatiifiietinn.  Tba 
overture,  as  a  natter  of  eoaieck  was  nnanimonslv  encored  {  and 
the  splendid  i£iab  to  Act  L  long  as  it  is  mqtht  bava  bean 
biatd  twice  taraogb  wilbaot  &pmaure.  Tbe  principal  ^ingm 
ware  mmmoned  at  tba  and  of  both  acts,  and  Signor  Mario  nad 
two  separate  recdh,  In  short,  H  waa  a  "gala  nigbt"  at  tbe 
Opera — a  genuina  trinmph  of  good  mtmc. 

On  gatMday  La  SmumUa  was  given  for  tbe  third  tima.  On 
Iteasdar  tba  JViwdllt  wia  repeated.  On  Tbundajr,  OUBmne 
nBt  and  last  night  Lm  Bmnambnla,  again  ta  ba  repeated  an 
"  '  Thob  «•  nMd  hardlv  sav,  tbe  star  of  Adelinn  IMti 
btbe 


n«Iant.' 


tbe  star  Of  Adeli 


MoaiCAi  BootSTT  or  Lomomi— Tbe  fourth  and  Inateoneatt, 
wbieb  took  piaea  on  Wedneadaj,  wns  not  only  in  every  way  worthy 
«f  its  prcdeoeasof%  bni  miibt  ba  hwked 


itoilBtbMi 


upon  as  the  triumphant 
Mr.  Alfred  Mellon's  band 


Never  has 

mora  bvilliaaitir  distiagviiiMd  itsdf  than  upon  this  ooeasion,  and 
the  warm  and  tesrty  recognition  of  ita  merita  at  tba  oondaaion  of 
Mece  waa  never  more  fully  deserved.   The  iasBwmenul 
Ima  waa  MrdenLwly  rich,  amnarinag  three  ovfrtaiaa— tba 
r"!  Ar  Am«H  bciagiM  with  it  ataMi  Iho 


churui  of  noTflty,  the  be^t-known  of  Mendelssohn'*,  tbe  exquisitely 
poetical  MirUuintner  !^'igh(t  Dream,  (if  which  the  execution  w as 
perhaps  tlie  finest  ever  lii-Ard  in  London,  nnd  Webor's  faniiliftr 
£uiyaul/ie.  hut  bevond  thc»c  tiierc  were  oilier,  nnd  still  more 
interestitip  foaturcs  in  the  [irogrnmine  ;  the  iriai<t  remarkable  l>ciiig 
Profi'S>ior  .Stcrn'iiilc  Honuttt'n  concert  in  C  luiuor,  for  pianoforte, 
No.  3  of  the  four  j  uljlished.  'J  hiit  euch  a  work  should  have  U-'ca 
so  loii;;  overlooked  by  onr  j)inrii>l9  li  indooil  unaceoTintQble;  nnd 
now  tlml  Mi*s  Arivljella  Lioddnnl  has  pel  the  cxaiiiiile  by  playing 
two  oi  tho  series  witiiin  little  more  tli  in  n  wcuk,  we  may  ponnibly 
huve  nn  o]i[>ortunity  of  more  frequetitly  liearing  one  or  other  if 
the  concertiij  which  are  iit  every  way  worthy  ot  lM.in);  [il.ic«d  in  the 
same  catecory  n«  the  iickrinwkd'_'p/d  riin^tcriilccci  of  the  great  com- 
posers. 'J'nie,  till  re  lire  btil  fur  bel'ore  the  imblic  Ki  thf»ro«ghly 
competent  as  Mi.ss  Arubulhi  (.iu'ldnrd,  to  whom  it  is  not  ti>o  hi;;h 
praise  to  say  that  anythintr  more  refined,  expressive,  anil  iiitellcct- 
nal  than  her  reading  of  this  concerto  w.-is  rever  heard,  and  the 
lontr-continucd  applnnso  i.nd  iiiiivcr-i:il  ren:ill,  were  oidy  compli* 
nienij  due  to  the  merit  of  so  wonderful  a  [lerforoiance,  to  which 
the  delieatcly  miMued  riiul  skilfully  iniiriii^cd  neecimpaoitnent  of 
tiid  on  hestni  lent  an  ndditimial  clmnii.  Of  iJe  jthovcn'.s  .^yropboniet 
the  rn>tornl"  is  |ierh.i(i3  the  most  familiur  siiid  bc»t  understood, 
being  nicliidiuus  iliifui;^rliiiu»,  and  compli-tely  .suited  to  the  appre- 
ciation of  lill  will)  hio  e  any  tnslo  or  (Vuling  lor  music.  I0  say 
that  the  execution  vtu.i  worthy  the  ronipoiition  will  not  appear  too 
hir;li  no  euh>;;ium  lor  those  who  know  the  msterials  of  which  Mr. 
Alfred  Mellim's  band  in  composed,  and  how  thurouphly  they  are 
Under  the  c<iritrol  of  the  RCCompiished  conductur.  Altlmu^jh  the 
vocal  music  nccen.sarlly  phsys  asoniewhat  Kubordinale  [tart  al  these 
concerts,  the  iu^le<  tion  i«  nevertheless  invariably  excellent,  and  the 
Bin{»ers  of  the  highest  stamp.  Mad.  Lemnicns-Shcrringtr/n  contri- 
buted the  recitative  and  air  "  Zeflirette  lusinghieri,"  from  Mozart's 
Idomeneo,  a  very  graceful  luid  exi  resisl vc  iwrlorniance  ;  and  Sitinor 
Gardoni,  "  Ah  4|uel  plaisir  d'etre  soldat,"  iVoin  IViieldleu's  Datnt 
JJ/fUlcA^",  which  he  santrw  ith  great  spirit  and  furec ;  nndthe  twoartistS 
joined  in  tbe  duet  "Oh,  lovely  maiden,  stay,"  fmni  "Sphor's  Anjr 
■nii  ^emtra,"  vrhich,  both  on  account  of  the  fine  mu«ic  and  fine 
sbgimd  wae  even  more  liked  than  tiie  son;:*.  Tbe  last  Cim- 
airaaaipae  la  annonnevl  ftr  Wadnasdaj,  Jnljp  Sid. 

MvncAt.  An*  n«i«ii.^A  anmbar  of 
ffgore  tba  names  &t  several  <f  onr  mast  sn 
resolved  themselves  into  an  siswelitlan  ondsrlha'abova thla,  Ar 
the  purpose,  as  they  savi  of  intfodneling  nnknown  eonyasiticMa  to 
the  firttish  publie.  The  otject  is  not  an  anworthj  oncu  and 
donbtlifls  manj  woaks  wbrnb  ira  ignored  bj  onr  great  socMlcs, 
or,  mora  property,  are  never  taken  into  eocartderatloa,  or  evsn 
known  nt  lU, V IM  wall  eiaaited, waoMoNata  a  sanaatfaB,  Tba 
ffak,  bowavar,  is  imnhiant,  end  tba  Union  wbidt  depends  on 
navwtlea  atone  fiar  wseus  mnst  bo  composed  of  tba  nuisteoihealva 
and  ImAandble  matarisls  to  stand  lor  any  length  of  Chaa  i^BabHl 
aU  ftilb  and  Mnigs^  tradltioni^  oostan,  and  pr^jndiee.  Bnt  tba 
Art  Unieti  dees  not  rely  on  novelties  abne ;  it  purports  giving 
of  tbe  great  raasMt^  and  in  a  complete  and  etf 
Bat  herein  it  ooBBpalas  witb  tbe  old  and  Saw 
Fbilbarmottie,  and  witb  tba  Mwieal  fiodety  of  Londao.  Tbo 
prospeetns  reeentlir  bened  gives  the  names  of  sixt^  members  for 
the  oreb(«lt«,  witb  Mr.  Henry  filagrovo  as  first  violin,  and  ^Mr. 
Klindworth  aa  eoodoetor.  Tna  whole  bead,  indeed,  is  eminentir 
csp«  ble,  aad  in  pmnt  of  mmibers  esactly  realises  Bectbovan^ 
standard  of  tBMeUBf,  Three  concerts  are  announced  for  the  flfsl 
seriee,  with  a  view,  no  donbt,  of  aceing  to  what  extent  the  paUn 
will  oflbr  their  support,  and  what  chance  of  ultimate  auoeess 
remsins  to  the  wndertaking.  The  programme  of  the  first  concert, 
given  on  Friday  evening  last  week,  at  the  Hanover  Square  Rooms, 
melndad  me  novelty  of  the  highest  preteosiont,  being  a  symphony 
by  Herr  Anton  Rubinstein,  entitled  **  Oeaan."  This  work,  we  are 
infimnad,  enjoys  a  high  reputation  in  tba  Qannan  States  and  Russia, 
and  has  gained  for  its  eompoeer  more  renown  than  be  has  gained 
for  bimaelf  «  pienist.  ^  aa  design  of  the  symphony  is  exeaed" 
tat  moves 

the  adkirM^  **tho  sports  el  Vantnoa and  bis  attiandaat 
md  a«Nitei*  n«  thnjMi^        Tflfag0  «r  Ifl^  ud 


ingly  poetical.  The  fltst  movement  is  intended  to  portray  "tbo 
immensity  of  tbo  ooeanj"  tba  ada^Oj^^'Hit  depth  of  the  hi 
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exultant  tb«nkt<;iTiD2  for  its  bippj  completion."  Wllbowt  atop* 
ping  to  invcitigate  ua  cauies  wbich  induced  the  compoier  to 
•Mappt  to  Oluatnie  phyitct  and  nietapb/sics  in  one  musical  piece, 
«•  Aaj  MMrt  that  the  gWMnUi  idaa  of  tha  vork  hia  been  too 
TMt  Ar  H«rr  Bubinsteia's  wipHhiiiiion,  md  tluifthe  lus  failed 
!n  consequence.  The  fink  Buwenent  b  b/  maaj  dflgnai  the  best. 
It  has  several  findy-deicriptiva  paaiaMa,  and  it  Birktd  bj  occa- 
WMmL  poirer  in  its  construction  and  development.  A  tingle 
ktaiing,  however,  does  not  permit  us  to  prunuuiico  ilofinilel/  on 
It!  merit*.  The  symphony  is  elaborated  to  a  fault,  and  sim- 
plidty  nowhere  attractit  ihc  car.  The  execution  wai  most  admi- 
rable, and  Uecr  Ilubiiksiein  has  «Mrj(tuii|i^  to  thank  Mr.  Blagrove 
and  hia  Mtbtmts  fur,  since  it  WH  npoMible  hii  "  Oe«an  "  could 
liM*  bem  pnaeotod  in  a  fwrer  aspect.  AAer  the  sym|)honjr,  the 
nut  maarkabla  feature  in  the  programme  was  Spohr's  violin 
concerto,  No.  1 1,  magnifioeatljr  plMcd  b/  lierr  Strauss,  who  is 
sradaall/ growing  into  the  very  ^piett  repute  in  this  country.  The 
band  executed  BMtliovwi't  overture,  Op.  124,  and  Kossini's  over- 
ture to  the  Siegt  of  OvniitA,  both  splendidly.  Mad.  Lemmen*- 
Slitnrincton  was  the  voealtati  and  tanj;  Pacini's  "  Lunjri  dal  caro 
bw"  and  variations  on  "  8«1  ■H||UI  <l'un  rio,"  both  with  extreme 

MM  and  fiicility.  The  room  mm  wiU  filled,  bat  not  crowded. 

Haw  FanauumiM  CoHonne,— At tbe  1m« eoMatea  Von- 
dqp*  ^  AitVM  «M  dw  Aafryow  of  SopbodM.  vilb  llendelasohn's 
nuiie.  The  perf 

and  reflected  the 


was  got  lip  with  nifiaitiCiie  and  pains, 
mtf  t  M  Dr.  WjMib  «bt  faeni.  eharaii 


principal  singers  Bdwaitae.  IbepMB 
•ad  Mil  Brfdirt  and  the  priiMuil  aiimrf  nan  Hr.  Oeoise 
Fiiraa,  Hr.  BUhnd  Sejmour,  Mr.  C.  .  - 


Ihatof 


'Oftha 

iai  " 

in  Oat,  witb 
Na 


LAaij  Bad  Hair 

ih.  laMrfe  flhUt  awMliaad  ita 

laaay  d  wy  ■kiMMIy.  tbe  patm  «M  abridgid  bera  aad  lbn«^ 
bat  ilill  fba  vanw  MMMd  iaieraiaabkb  aaa  the  aplendoar  and 
Mild  baidlf  ledaeai  tbeir  tadioumen.  The 
MMrt  faet  «f  fhaM  bog  pocmi,  tragedies, 
bairever  atlntethra  ii,  «•  are  aoaTiaead,  a 

 ,  MBM  aaatd  ba  OMaa  flamplata  and  adaunutle 

tibu  that  of  Htanday  afadq|^8l.  Jaatw*!  jyunjtat  atiU  the 

dariag  tba  ladtaSoaa.  Sboald  Dr.  W>Ide  conicmplata 
JMgfm  aa  aiij  flitura  eociiiaai  wa  atronal/  ceiiaiai 
redeoe      poam  at  kaet  Ura  fldrdtbubaMbv  ba  will 
tba UtrMliaaeirdia aHMia Mii.lbtd.  The 


la  sleep 


Ibingi,  included  Baethoven'a  sympathy  in  D,  and  the 
.SaiynM'i  both  of  which  ware  played  magnificentlj.  Herr  Fonaes 
tba  air  "La  Calaania,*'  from  tba  JMrnra  vtlh  iaawaM 
atfiiat,   A  new  dispoiitioa  wm  auda  of  tba  otdbMtnk  Iba 


dispoiitioi 

chorus  was  so  huge  as  aeaily  to  occapy  the  whole  of  tba  plstibm, 
and  the  band  were  placed  oa  the  grMmd  in  ftoat  There  was  an 


Ma.  How  Aaa  Gutvee's  CoscniT.— This  annual  musical 
"festiva!,"  fi.r  to  such  an  epithet  its  extraordinary  prn[M)rtion.i 
entitle  it,  took  place  as  usual  at  St.  James's  Hall,  on  Wvdiic»<l»r 
)  in  presence  of  a  numerous  and  brilliant  a^is-niVily.  TIir 
even  more  interesting  than  usual,  inasmiicU  s«  Mr. 


Howard  Glover  favoured  his  patrons  with  several  coroposiiions 
frambiiown  pen,  all  of  which  were  good,  and  two  of  which  were 
aew  as  well  as  geod.  Tbe  most  important  of  these  was  a  strikingly 
erignnlaeltiac«f  Seatbsy's  legendary  poem,  TKe  M  woman  of 
JBnMfgt  which,  for  dramalia  MliM  Md  poetical  treatment  of  the 
test,  conid  bardljr  be  nuaamuL  Mr.  Weiss's  delivery  of  this  was 
aa  intaWtait  aad  pawacfal  anaple  of  vocal  declamation.  Mr. 
Howard  Gbvcr  Uudf  wm  tba  aceompanisu  The  other  novelty 
_a  very  mdodiou  aad  aajaMlifa  ballad,  foaadod  upon  Shelley's 
lines,  beginning  "The  AaataiM  s^agle  with  the  river"— wsa  pre- 
ceded b^  **!  arise  from  drcanii  of  thee|^  which  already  enjoys  a  wide 
popalanly.  Shelley's  little  poem,  also  entitled  "Love's  Pbilu- 
■opbT,"  has  been  set  with  kaMrad  poetical  fteling  by  Mr.  Howard 
Glovar.  aad  tbe  song  is  oaa  af  tbe  most  charming  and  original 
wUeh  bM  proaeeded  froai  tba  aeeampliihed  pea  of  the  composer. 


Bplinea  pea  or  the  composer. 
Batb  wata  given  irilb  iaiadtibk  punt  aad  expression  hy  Mr. 
Sam  Beevaa,  and  crMted  a  conaipQading  sensation.  As  np- 
wfidseffiftjpiMM  wen  art  dm  ia  tbe  programme, and  the 
pMnnatuwiMiwaiffyof  aqual  ■aMbM,to«atw  kto  aajfbiaf 


like  details  would  be  bi  y.  »  1  our  limits  in  the  present  crowded 
state  of  our  columns.  Aiuu:y>t  the  vocalists  were  Ma<]s.  GasMer, 
Catherine  Hayes,  LcmniL-nii-Sljerriiigton,  Parepa,  Weiss  Louisa 
Vinning,  Uieiler,  SainCon-Dulby,  Laura  Daxler,  Palmer,  Theresa 
JcflTreys,  Lcin.iire,  Gerard,  Eliza  Stonier  (p"|>il  of  the  concert- 
pvor) ;  Meisrs.  Siuu  Reeves,  Gardoni,  Delletti,  Dulle  Sedie, 
Morgan,  Perren,  C.  Braham,  Gassier,  Weiss  and  Formes.  The 
instrumentalists  included  Miai  Arabella  Goddard,  Miss  Alice 
Mangold,  Miss  Fynes,  Herr  NlebolM  Rubinstein,  and  Mr.  Charles 
HalK  (pianists).  Moos.  Patjue  {^violoncello),  Signor  Gilardont 
fcontrabaaso),  Messrs.  Wleuawski,  Molique,  Sainton  and  Stratus 
fsolo  viotinuta) ;  tlie  aeeomnanyists  bein^  Klesais.  Benedict,  Ran- 
de<rger,  Cusins,  Howud  Glover,  J.  L.  Hatton,  H.  Thomas  and 
Lindsay  Sloper.  The  other  contributions  from  the  pen  of  Mr. 
Glover  were  a  charming  pianoforte  solo,  "  The  baby's  tons' 
(first  time  of  narformanct!),  played  by  Miss  Alice  Mangold ;  "  My 
loved  ZeUta**  (nog  from  Layi  of  nuniy  £aads),  by  Mad.  Lemmcns- 
Sherriagton,  exquisitely  given ;  and  song,  "  A  child  sat  bv  the 
river's  side,**  rendered  with  infinite  expression  bj  Mad.  Weiis. 
One  of  the  most  exciting  performances  of  the  concert  was  Mozart's 
duet  in  D  for  two  pianofortes,  by  M'lss  Arabella  Goddard  and  Mr. 
Charles  Uall^  which,  interpreted  by  two  Mich  incomparable 
artists,  we  need  hardly  say,  was  listened  to  tbroughout  with 
breathless  attenlbn  and  created  an  immense  sensatioo.  The 
duet  had  been  previanriy  introduced  at  the  Mostdaj  Fopular 
CoQcaris,  when  it  was  executed  by  the  same  players ;  but  numben 
beard  It  nir  the  first  time  on  WcJnc&day,  and  wo  have  no  dodW 
every  one  who  heard  it  Would  desire  to  haar  it  again.  Tba  two 

Eianofortes  used  on  ibo  oceaalon,  wero  eiqifUed  by  the  Maaira. 
Iroadwood,  and  wtTO  among  the  moat  veaMrkabio  for  power 
and  quality  of  tone  aver  sent  from  their  calaUislaMBt  Not  to 
enter  into  details,  we  may  allude,  as  among  the  most  attractive 
features  of  the  selection,  to  the  dut^t  for  pianoforte  and  violin  by 
Herr  Nicholas  Rubinstein  and  M.  Wicniawski,  the  pianist  proving 
himself  a  brilliant  and  accomplished  executant;  to  Spobrs  dttet 
for  violins  ia  G,  bj  Herr  Molique  and  Ilerr  Strauss— a  superb 
pterfurmaace  oa  tbe  part  of  both  artists ;  to  Mad.  Sainton-Dalbr's 
singing  two  new  songs,  "Rest,"  and"  A  hawking  song" — pcrfset 
both  in  voice,  style  and  expremion;  to  Mr.  Charles  Brahamli 
vigorous  interpretation  of  the  romance,  or  "11  bolen,"  it  being  bis  first 
appearance  In  public  ns  a  barytone ;  to  Mile.  Parepn's  extremely 
brilliant  singing  in  Auber's  air  from  "Le  Scrment;"  to  M.  Sain* 
ton's  splendid  performance  of  ft  fantasia  of  his  own  composition  ;  to 
M.  and  MaJ.  Gassicm'  perfect  rendering  of  Irndicr's  duct  "  Jutada 
los  torrcros ;"  to  Signer Belletti's  air  from  Ualfe's  FaUtaff—VL  grand 
vocal (UspUf ;  to  Signor  Gardoni's  exquisite  delivery  of  ihc  song 
"  Le  Gbemin  du  Parodis ; "  and,  amous  more  unpretending  per- 
formances, to  the  beattlifid  daet  of  Mr.  Henrv  Smart,  "  flie 
Gondolar,"  sung  bv  the  MlsMS  Broughaai  wiia  irrepruachabla 
taste  and  feeling.  Many  more  names  and  piecM  m^kt  he  men* 
lioned,  but  tlieiie  must  suffice  to  indicate  the  qualitj  aad  ebaraeler 
of  Mr.  Ilowaril  Gluvcr'ii  "  uniiual  fotival." 

Miss  Palmer's  Conc»:ht,  given  at  St.  Junics's  Hall,  on  Friday, 
llic  'J4th  tilt.,  wus  one  of  tliv  most  brilliant  aflairs  of  the  reason. 
Tliu  Biii^cr<,  with  iLu  fair  concert-giver,  were  Mr.  and  Mrs.  SiiuS 
Uvcvcf,  Miss  Itaiiks,  :iiid  Mr.  Lewis  Thomas;  tbe  instrumentalists, 
Mi'K  Arub'.'llii  LioiliJiiril.  .Mr.  Henry  lilagrove,  Mr.  R.  S.  IVatten, 
and  Mr.  \\ .  Petlit.  Ml^i  Palmer  exhibited  her  admirable  taltnt 
ill  many  styles  nml  two  languages.  She  sansf  M«;ro4nlantu's 
romance,  "II  Sogno;"  the  song,  "  The  Sailur  ?  \\  if.-."  romposcd 
expressly  for  her,  by  Mr.  J.  L.  Hation  ;  bailaii,  "  1  w.indcred  by 
the  brook  side;"  Dussik's  duot,  '■  Thy  pardon,  dearest  treasure," 
with  Mr  Sims  Reeves;  with  Miss  Hank*  and  Mr.  Thomas,  Bishop's 
trio,  •' Blow,  gentle  pales;"  witb  Mrs.  Sims  Ri-cvcs  lunl  Miss 
Banks,  the  trio  from  The  DevCt  Optra,  "  Good  night ;"  ami.  witli 
Miss  Hanks  and  Mr.  Thomas,  Mr.  Henry  Sinnrl's  trin.  i'tnj 
Carnival."  Miss  Palmer,  almost  more  than  any  singer  wc  Vv\o\f 
of  recent  years,  has  mode  rapid  way  in  public  estimation.  This 
abe  owes  to  her  intense  feeling  and  earnestness,  rather  ib.iii  to  the 
beauty  of  her  voice,  which  nevertheless  has  a  charm  pciMiliarly 
her  own.  Miss  Palmer  is  a  true  contralto  voice,  but  one  which 
is  highly  available  in  the  upper  register,  whereby  she  is  enabled 
to  acoompliah  sooas  written  for  a  mtzxo-toprMo.    The  sinsinir  of 

tba  Mr  artfat  bTllaNadaate'a  lawaraa  vm  iirMnwUiiia  fa 
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crrry  TClptCt ;  tht  Itaiuo  martcr  hiuiaeir  would  liavc  been  ^ 
pletted  to  Imv*  heard  Iwr.    Not  to  tpedfy  all  ttie  jounff  ludy'a 
efTurts       maj  cite  as  cnlUlcd  to  particular  notice.  Air.  iTatlun'a 
Kug,  Dussek'}  duel,  and  the  trio  fmm  The  Detitt  Opera,  in  all 
of  which  ihe  was  eininentif  sncccMful.   liut  AIi>»  Palmer  did  not 
•|i|iaw  U  ■  linger  only  on  thia  occasion.    She  contributed  to  the 
nrograrome  *  aerenade,  called  "  Sleep  on,"  written  cxpreialjr  for 
Mr.  Sim»  Retjvess  a  Tery  graceful  compoiition,  which  pa»«  omtl** 
tehMUe  eTidence  of  the  tuneful  instinct,  and  which  was  ex- 
qiniililj  *ung  by  the  p'eat  tenor.    About  the  other  performances 
we  mutt  be  brief.    Alisa  Arabella  Goddard  plavcd  lienedict'a 
ne  w  fiintasia,  "  Albion,"  in  her  moat  incomparable  manner,  and 
jcHMd  Mr.  lilainvve  and  !hlr.  Pel  lit  in  Mondehsobn'a  trio  in  D 
(NOb  1%  for  pianoforte,  violin,  and  violoncello — a  very  admirable 
ptrrfmrmmce  hj  all  three.   We  were  infinitely  ptmed  to  ace  Mrs. 
Sinij  Reeret  once  more  in  ibc  concert-room,  of  which  ahe  had 
been  but  recentljr  one  of  the  HKWt  brilliant  omamcnia  Mrs. 
Reeves  pve  the  air,  *Qn1 1«  vwr,"  from  /  Jhiritani,  which  none 
could  «nj;  with  more  quiet  ({race  and  tender  feeling,  and  ftlr. 
Hatton'a  "  I  dream  of  thee,"  the  very  perfection  of  espreeaive 
ballad  s\j\pn^.    l^Tr.  Sim*  Itceves  created  the  usual  tciUHItion  in 
**Adelaida,"  one  of  tli  ■  mo*t  perfect  specimens  of  vocallMtlon 
now  to  b«  beard  on  or      the  itaj;e^  to  which,  need  WO  w/,  the 
exquiaitel/  ddloita  acceninBi  Bentof  Uisi  Goddard  tent  addl* 
tione]  giaee. 

SndboALK  BciranT's  Corcsbto  ix  C  Mncoa. — Iht  bat 
COMRta  to  whkh  the  Munical  Society's  public  iKrrormancet  arc 
wnlbrtaMitely  limticd  nre  anticipited  with  pi-au-r  interest  than 
any  other  events  of  the  busy  uiu»ical  seaaon  by  nit  the  profea- 
•lonals  and  amateurs  of  London,  and  are  rcniemhcredwiih  more  en- 
during pleamr*.  I'Lc  last  of  the  jmaent  aeries  will  be  looiied  bock 
npon  wtth  OMte  unalloyed  MliaTadkn  than  any  of  the  olhen.  If 
the  programme  ccntotned  no  new  prodnetian  of  Toung  Germany 
to  fiique  the  curiosity  of  the  liatCXiar,  cadt  Inatrumenlal  piece 
comprised  in  it  wns  of  that  supreme  and  unquestionable  excel- 
lence which  stamps  it  for  immortality,  irrespective  of  the  caprice* 
and  fashions  of  the  hour.  W'c  believe  this  to  b«  as  true  of  the 
one  specimen  of  a  lirinit  eomp(>scr  intrn^liicod  into  the  programme 
nof  the  other  compositions  which  lime  and  detlh  have  hallowed 
into  elassicality.  For  although  we  do  not  attempt  to  draw  any 
eowpunaoa  between  the  Englislmtan  and  Beethoven,  we  believe 
that  Dr.  Bennolt'a  concerto  in  C  minor,  whenever  well  performed, 
win  be  as  certain  to  meet  with  appreciation,  limited  in  number 
though  its  ailtiiircrs  in  com|[Murison  may  be,  ns  the  Pnstoriil  Sym- 
pibopj  itself.  The  singular  circnmstance  of  two  of  Dr.  Bennctt'i 
cooeertof,  after  being  m-glccted  for  so  many  years,  being  pcr- 
totiaed  within  ten  days  at  onr  two  moat  iinimrtant  societies,  is 
altaoit  IB  atnnce  a*  the  marvellims  power  ot  the  cnmpoaer  as  • 
youth,  compana  with  hi*  lul^cqucnt  sterility.  It  is  not  our  pro- 
vince to  fpcenlate  on  the  caa*cs  of  tJie  audden  cessation  of  Dr. 
Bennctt'i  caner  aa  •conpoaeri  it  is  unfortunately  loo  true  that, 
•fter  biTiM  rifmlled  Uowrt  and  Mendelssohn  hefore  hii  ^ht> 
cenlh  year»  Be  hat  anwe  then,  honourable  as  bia  present  po«iiiou 
il,  doae  little  In  jntlifjr  the  rich  promise  of  hia  youth.  I  lie  con- 
certo performcil  last  night  is  the  third  in  order  of  composition  of 
the  four  which  have  been  published  from  his  pen.  and  while  quilo  as 
artiatically  finished  and  beautiful  as  tbeMosart-likc  aecond  conci  rto 
plajred  at  the  laat  Philharmonic  concert,  it  is  lareer  and  more  iiidiv  1- 
dualinstyle.  It  was  interpreted  by  Mi«ArabelmUoddard  withsucb 
interring  correctness,  such  singular  richness  of  tone,  such  exquisite 
and  unaffected  feeling,  that  do  term*  of  praiae  could  do  more  than 
mere  justice  to  her  remarkaye  Yierformancc.  Tbe  mere  me- 
cbanical  diifieuUies  are  very  considerable —  fur  instance,  in  several 
poaaages  where  the  pianist,  unassisted  by  the  orcheatrn,  has  two 
parts  to  play ;  but  even  the  perfect  ease  with  which  all  these 
were  masieml  was  not  more  adnnrable  thnn  the  unobtrusive 
pathos  displayed  in  that  slow  movement,  which  Schumann,  in  one 
of  bis  moat  graceful  essays,  so  fancifully  likens  to  the  monnli^jht 
wanderings  of  a  somnambulist,— /)a</y  TtUgrtipk. — The  great 
triumph  of  the  evening  was  Mifs  A.  Goddunl'a  performance  of 
Stemdale  Bennett's  Concerto  in  C  minor.  It  was  a  triumph  for 
the  conipoaer,  who«e  rhrf-tV trvrrc  we  consider  this  conecrto  to 
be  i  it  waa  *  trionph  for  the  fiur  pianat,  wboae  playing  waa  a 
'    «f  eveijr  qnaUlj  that  »  great  parfa— r  eaa 


poasess  ;  and  it  was  a  triumph  for  tbe  orchestra  anil  itn  ciinductor, 
who  accompanied  with  a  vigour,  precision,  and  delicacy  bejond 
all  praise.  Tbe  pieces,  beautiful  in  themselves,  uml  cliirmingly 
sung  by  Mad.  Sherringt<m  and  Signer  Gardoni.  ^iimiIv  incvenMd 
the  pleeaare  given  by  this  cxoeUeai  eonoort.— .Oa^y  JVtfM*. 

MAMKa  RnoBB  save  a  autfaJe  oa  Thnnday,  at  the  Haaoiver 
Sqnare  Roonm.  "Tbo  aingna  wen  Ifin  An^usU  Hiomson, 
Franlein  Mebihont,  Mcsdamca  Biedar  and  Lemaire,  Signer  Gar> 
doni,  M.  Juk*  Lefort,  Mr.  Fatev,  and  Kgnor  Delia  bedle ;  the 
instmmentaliitti,  Herr  Pantr  (uaaelbrto),  M.  Sainton  (violin), 
Paque  (violoncello),  and  llerr  Bngel  (harmonium).  Tm 
concert  opened  damioally,  with  Beelhoven'a  trio  in  D  major,  fiir 
piane^  violin,  aad  violonecUo,  finely  executed  by  Ilerr  Paucr, 
Al.  Snrton,  and.  H.  PMme.  The  ain^ing.  in  many  cases,  waa 
admlraUet  Mad,  Sieder  in  tbe  Clpraiee/  A  Venite,  and  Signor 
Gardoni  in  Ihe  Clleana  4*  fltttify,  tehievinj;  the  principal 
laureia.  Vim  Anguitn  Thceuoa  gn««  a  very  brilliant  reading  of 
the  bdbirt «  Povvoir  d«  Chant,*  mm  A»h»n  new  opera.  La  Cir- 
eairitmug  and  Franlein  Meldhoirata  MW  imporUtion,  sang  ilozart'i 
"  Deh  vieni,"  and  Tauhert'e  "Wood-hwd  Song,"  very 
Signor  DdlcSedieb  who  ia  now  becomiiM,  or  striving  to 
the  barytone  Uon  of  the  season,  tang  Dr.  &lalatetU*c  i 
from  Don  Patqtmle,  '*  Bella  ai  come  un  asgclo." 

SonBBr  Gaidbm*. — A  aeries  of  twelve  concert*,  nader  the 
somewhat  familiar  title  of"  Wedneaday  Concerla,"  was  Inauf^nraled 
on  Wedneaday  last  in  the  great  Mu»c  Hall,  and  proved  emUHsdy 
snccesaful.  The  opening  programme  proved  that  the  dbector,  or 
directors,  waa,  or  were,  stimulated  by  the  dcaire  to  throw  at  least 
a  clnaaical  hah>  round  t!  |  r^rmance  by  commvacins  proceed* 
inga  with  Haydn'a  wmphonr,  m  D  maior,  No.  10,  which  waa  very 
admirably  excculcn  bj  •  earefttilv  aoected  and  efficient  orcbea> 
tral  force  under  the  oireetioa  of  Priiwe  George  Galitzin,  wboae 
illustrious  nanw  Could  not  fail  to  add  an  attraction  of  iti  own  to  Ihe 
concert,  and  inreriitibly  awaken  tbe  sympathiee  tt  tnn^Mntine 
audience*.  Of  the  Prince  a*  a  oonduelor  we  haivt  fltefuentiiy  C9i> 
pressed  our  admiration,  and  were  never  man  impneiaad  with  his 
power*  and  instincts  for  wielding  the  hatea  than  oo  Wcdncadaj 
night,  when  in  Hay<ln'a  aymphony  be  aaade  the  bond  literally  go 
like  clock-work,  and  ahowcd  hitmelf  »  thcnxidi  profoicol  in  the 
management  «f  the  tempi  «ad  tha  nbntaat  Mnili  of  tha  fins 
work  of  the  gloriona  oM  naatar.  Thaia  ia  aa  adttafcing  IHnoa 
GintiiD'^  heat.  It  b  daciiivib  wtoiitA  and  nnavrinA  aad  dm 
inatnimentnlists  gather  dotthia  eaafidaaaa  andar  ita  mS  gnldaaea. 
Tbe  other  instntawntal  ftatura  la  vrhleh  tha  baad  diiUnnlebcd 
themadvee  waa  the  BaaHaa  Qaadrille.  by  Prinea  Ocoifa  Qi^Stabt, 
npon  the  merita  of  which  w*  have  alreadr  dcaoaalcd  when  ft  waa 
performed  for  tha  finttlBwat  dnBaauait  Goaaar(gIn»atSt. 
Jame*'*  Hall,  and  which  created  an  leM  a  unaalitai  aa  Wadaaa- 
day  than  on  iu  flnt  introduction  to  the  nuUla.  M.  OlaBidl  vaa 
tbe  aolo  initrumcntaiiat,  and  perffanMd  Fttaaiaila  -MXi  Tantl 
Palpiti."  andKaAtbpt,  bjllaiarl^totiMlRfiMtadcl^tqrihaoaP 
thuaioalic  Surrey  aadmn.  Thavonlaalaetloawaiexeclleat.  Baiw 
Koi-mes,  tbe  Armatrong  gmt  of  the  aingcrs,  gave  SchnhertTi 
"  Wanderer,"  and  ^Omodlor  than  tha  cherry,"  with  pradlgJOH 
power  aad  jraad  avnrearioo,  aad  wm  aaaorad  ia  both,  bat  eaah 
time.  Sine  fiaav«B-lika.  only  condaaeaadad  t*  ratam  ta  tha  plat- 
foria  and  taeiproeaM  tha  eompUnant  wlih  a  ' 


MESSRS.  DUFF  AND  HOOCSON'S 

NEW  PUBLICATIONS. 


TXr   VINCENT  WALLACE'S  KEW  SONGS,  "  Have 

T  T    •  I  n  It  Inirit  tlir*."'  *'  Prirrmtwr  and  f. 'rKi-< ,"  .trul   "  frieTid*  iint  o|)»tr 

d  -  Ji."  prJrt;  2*,  '"-^l  l  »t  luil  l-iincr  l.      T  |i »••«•; lit rr  ticw  ii  -iic*  {yj  iti*-  Ci -ii ■  |»oier 

of  the  "  Aniwr  Witch."  "  l.urltiM/*  iki^.^  tmuk  ttii3ut>^  t^t  cu^i.t  lucco&lci  ai  U.e  sofifs 

of  ibto  iliMMiiiihH  Wihtr.  _ 

Loodoil]  Dbff«ad  Hodgtcrtit  63  Oxforil  Street. 

NEW  SONGS.— SONGS  OF  THE  ELEMENTS. 
CoBinoinl  Ir  STtirilF.N  GtoVEIL  Price  ti.  M.  each  (init  at  hatr.prlca). 
•■  J  ht  bmnnul  eailh  lar  irc."  -  I  iItm.i  t  I  ynt  Om<-»ii  of  tt-.-  .iir,'  ••  1  iliig  of  a  mm- 
dtMis  tM>|«"aiid  "  I'l*  »  rrwmar  n>r  lh«  mciui  bi  r  "  I  i nr  ci  n>!Liia(na^WlDilTal 
Id  popihHqf  Olonr'i  rrlrlHai*!!  "  Simmt  of  ilw  ,s<^.iioiis  " 

Loiidun:  UulT  and  Itixlgioo,  u  lui  ril  >u«t. 

NEW  SONG.— MY  EAKLY  DAYS  COME  BACK 
TOMB.  C«*|w«<d  hi  JOHN  MUBGAN.   Itiw  it.  6d.  (MM  atbalMaa}. 
~  aamaatacratatttraairaiiUen  i  and.  iroiB  Iu  ^lathPf  awtkaaalilMriaa 


roiB  li«  ^«a»jpf  I 
lavnifaM.  taancM  tail  lo  ravooM  popular. 
PvKaai  llg4tMai.i»OalM)luM,W. 
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Uvn  8,  IMl 


M£88R8.  CHAPPELL  ft  CO.'S  PUBUQATIONS. 

^^^^^^ 

KUHE'S  FAUST.  Ftatibie  U  fiaka,  pour  k  Hmo^ 

Clupprll  »nd  Co  ,  w  Np*  Pmvd  Swtei. 

XyHE'R  LA  JOYEirSE.    Moic  an  de  Salon,  pour  It 

PUno.  Prtce  i» 
Cbtpfwll  «n«l  Co.,  50  N«w  B*nJ  sir  i  1. 


KUUE'S  MURMUR  OF  THE  WAVES. 


Etude  de 


CtanMlt  ■04  Co..  10  Wcv 


BRINLET  BICUAItDS'   WANDERER.     Just  pub- 
IblMl.  M«L  I     Bchubtrt't  Mrkiai<«,  wtait^  fer  Um  ruwrfwM  It  IU*  rapi- 

Clupptll  uid  Co.,  M  Km  Baad  Strttt. 


B 


B 


  Now  ready, 

«lu|iii«n  ad  CCw  Hm  Bond  Sira«(. 

.I'lst  pub- 


RINLEY  RICHARDS'  AVE  MARIA 

foe  ih*  FUr 
Bvitd  Slra«( 


KINLKY 


RICHARDS'  SKRENADK. 

I  84m't. 


Uiii«l.  Ko.  I  of  Scbtibftt'i  Malodlet.  «t.iii£>tl  hi  lUtr  Itanotort*.   FrM  3*. 
Chapiwll  4n<l  Co.,  M)  New  Racid  84 


BBINLEY  RICHARDS'  "ADIEU."    Just  nuhliahed. 
Nn>  d    &^)lUI»rt'l  llcloJio,  arnn;cd  for  the  riiiii'>fwl«. 
OiapTiM?       Co.,  M  N«w  Btmd  Slrwt. 


publ 
Mm! 


>RINLI:y  RICHARDS'  «GENTLB  ANNIR,"  No.  7 

poMf*   Trie*  9l.  _  . 


B' 


B 


RINLEY  RICHARDS'  COMPLETE  TUTOR  for  the 

FJANOFORTE.  The  bcil,  \Ut  M«f»l.  »iMi  cbr.tpeil  of  all  Ihilcurtiou  Bnnki. 


tiMna  (icmmMUl  ImracUani,  tCAt*t.  e<rrrlie>,  and  a  Kraal  tarlilr  at  Um  mm 
ri» litillW  wjwfpwrfe* luern  SUtrpagrt, full  marie ita,flfc«4lk. 
!.>.  A  UM  «r  ftidtr  Riduirdi-  faftlu  Ptccet  mill  Ix  •««  «t  apfliaMiM  M  , 


Chsplwll  and  Co.,  9<i  Sew  !»Mvd  Street. 


LINDAUL'S  LAST  PIECE,  .\U  RE  VOIR.  PaatonOls 

rhuppell  and  Co.,  W  Hew         sii.  <-i. 


LINDAHL'S  MUSIC  ON  THE  WATERS. 
d«  i^alan  lor  tiM  VUMliMM.  MwlhOla 
Ckappctl  ao4  Otn  M  Mm 


Morccftu 


LINDAHL'S  MOUNTAIN  STREAM,  for  the  Piano- 
forte.   I  Sth  Edition.   Frlcvli.  Sd. 
Chapprll  and  Co.,  !tO  New  Bo«d  Sircrl. 

LINDAHL'S  JOHANNA'S  LEBKWOHL,  for  the 
^nutofecte.  Tlw  awct  pspoUr  Fiec*  bjr  thit  c1iarmln(  Cotniioicr.  I^c*  li. 


mREKELL*S  SPARKLING  DEWDROPS.  Mbcwaude 

X.  Mm  fiK  PlMofertiu  Pries 


Os*»W  Vcv  Swwlfllfvsl» 


EKSLUB  VASGE  GARDIEN.    Ftette  P«<dqm 

fMrtePUno.   Pitela.ll.  ^ 
Chuna  mi  Co  . »  X«w 


JUANITA,   Vocal   Duet.     Tho   Hon.   Mrs.  Norton's 
pnpuUr  Sane UjiH«  unagnl Ma  VaoU  Duel.  fneeSi. 
OhtMai  ■««  OPh  W  lb»  BMrt  SUM*. 

f'M  LEAVING  THEE  IN  SORROW,  ANNiE.  Wmd 

Doft.  Thii  fofuUt  Smg  It  now  publubcd  a>  a  Vocal  Oual.  Prtct  a».  (Sd. 
It  Oi.,  10  Itaw 


^M  RETUitKlNG  TO  THEE,  ANNUL   Answer  to 

t  **  y  W»rlnj  thee  k»  wf roar,  Aiala."  Br  Ouaca  JIaiKn. 
Prica  si.  Ma 


NGEL'S  LA  REINE  DU  80IR.   Mtiodie.  Vilie 

Hun.    I'tico  3i  '  il. 

C  tiaiipell  and  Co-,  SO  »«»  Bond  SunL   


^NG£ 


X?NGEL*S  UNB  PEBLE  NOIB& 

Jli  mm.Cntm.'rumntat.  Pitoiak 

Ck^well  Md  Ok.  M  Wnr  ~ 


Atp%8t  lor  **Ah 


ENGEL'S  GABIBALPI  MARCH  for  the 
FrinJa. 

rii«|>|i«n  and  Co.,  M  New  Bood  SIraet. 


C 


tOMMENT  EST-CE   ARRIVE?  BoouuMe. 

Jim  LtfWIT.    CompoM*  If  IdWU  iMIk 

Price  («  fid. 
rii.iii),.  ft  *ik1  (■:>..  in  New  Bond  Street. 


riOLLARD   and   COLLARD'S   NEW  WEST-END 

\^    BtTABLIHIIMP.NT.  16  OraarnMe  Snftt.  Bsnd  S  rrri  .ti^rejill  i 
loni  are  to  be  MMreetMil,    Pl«ftof>7fte»  of  lul  i  l.iiiri  for  .s»lc  aiwI  Hir.. 


ITALLWOUT  irs   ART   OF   SINGING — 


Second  P.dUlOB,  )iut  nut,  fi;ll  mmk  liir.  pm  .-  7». 
A         altdmodero  method  for  culllnthlg        Vnir  anrl  rt.rj»inln|[  a  ptrf.rt  V«-«. 

tiMiiuo.  A  prarttcal  work,  eontnint  ^  iMRn  <•(  Muate.  miOi  a  tn,,.  tii^tiKKi  nfac* 
qiilrlnclbe  Rbake,  now  for  the  ilr.t  n  iin  hur".ii«crd  In  a  Sluninit  Tui.ir,  t/y  r.  A. 
WALLWOKTH.  Profoworol  Sitik^hk  hi       ll  ijal  Academ;  t>(  Mii.lr.  l>Jf^>)on 

PulHIthrd  bjr  A.  W.  lUlwBKmil  (late  JulUro).  Ill  Re«e«t  Strrcl ;  aaA  BM>  alto  ha 
had  «r  the  iatbor,  at  tM  ttMrns*.  »^  Park  street,  Grotreiior  S^tiare,  whw* 
PupUa  arc  alM  nwMred. 


EVANS'S 

At   SIX  GUINEAS, 

Has  Fiva  Otrtavei  and  Two  Foot-boarda,  U  in  a  Frandt-polubed  Caaa, 
and  taw*  laft,  auMiwd,  jurawtblo ^wJi^  cf  loont  i 


to  m1(  •  GMtiin  w  8gnirBtltiiiff4WBiF-Bc 
ractoRni,  M  Bnlas  toaai^  CMm  Bmat,  W . 


la  ia  a  iolid,  banilaome  Frcoch-polUhod  Caia,  and  pc«»esiie«  that  rich 
and  organ-like  qusbtjr  of  tone  wbicb  ponkulaii/  dutingiiiabea  ibeae 
Imramnlsfroni  ths  WnmSki—htmn  taA  CuMh  Mwiifaaiorn^ai 
HoUn  toat^  OxibrlBlnet,  W. 


Evans's  Euglisli 


JU 


WITH  TVrO  sows  OF  RT8^ 
Jt  45  dwf  «8  gMMiii%  wtW  mi  4Jmdm 

wUA  FedaU, 

Althoogb  paiticiilaitjr  adapted  fbr  CbarelMt,  an  equally  eflfctiva  in  itm 
Drawntg-roam.  Not  onl/  hare  the  leading  member*  of  the  profesaioat 
ineht^Kng  Hewra.  8l«md«le  Brnnett,  Balfe,  Potter,  IlcDiy  Smart,  Beat, 
Ac,  but  the  Clerjry  and  the  Press  hare  aIm  testified  to  the  rcry 
great  superioritx  of  EVANS'S  HARMONIDMS.  Tfacae  Testimo- 
nials majr  be  smti  npon  reference  to  liiwier  and  Ching's  lllostratcd 
Catalogue  of  llarniomum^. 

The  whole  of  KVAN6'6  1N6THUMENTS  r'»»"*  'hut  r.rpw-liko 
quality  of  tone  which  baa  been  liitbcrto  uoatttiiscd  by  stit  other  ni.mntac- 
tnrrr,  and  are  mode  tlirouehout  in  tlw  atiaagcst  and  most  lubstaatial 
laoDcr  by  the  best  -  KNOUSB  WOBKIiBll.' 


affected  by  beat  nor  damp. 


Xlar  aia 


BOOSEY  AND  CHING, 

UANUFACTDBEBS,  U  H0LLE8  8TREST,  OXFORD 
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AUBER'S  NEW  OPEBA, 

LA  CIBCA8BIEVVE 

OVBVTVRK  FOB  PtAMOFOITB    U  ; 


LA  CIUCASSIENM:  polka  (Il.  iHi  .i.i,;^.     l.a  Cir- 
Mlllimil  "■III  en  ),  li    L«  CIruMwiiBa  QundclUct  (KUUUt},  Solo,  U.  ( 


THE  BilND  PASSKS  (March  Movement),  for  Piano- 

V.  WILD  OATS  WALTZ. -pricr        ATTeSOftS  HOI  (ftr  TliM)i 

AdtllKMi,  Hotlltr  uid  Lucai.  110  R«(rnt  ^UtH 


MADAME    DOLBY'S    most    popular    SONGS:  — 
BROKRN  TOW,  compocFa  by  Fiamc  nro    Buaii  ;  mul  SLBRP, 
DUIBST,  ILKBPtCoafMRl  bjr  lUxDwouu  Prtu     U.  cicb. 

AMUm,  BgOlcr  ml  Ijuum,  UO  RtfcM  Slnd. 

GiKliALDINK.— Sims  Uceves'M  New  Song;  eompOMd  bj 
I     r>>^.  »rn  U»(ill,vi<l  •unK  li;  Sunt  Iirr>r>  Wkk  iHMnM  iWHM  It  tk* 
CaafOMi'*  Cgocm  M  St.  Janw't  Hall.   ri«a  It.  Cd. 


rpHERE  IS  A  SONG  TVS  HEARD  THBB  SING. 

X  Vtwtoaf.  BrJ^BAWHT.  Wai* W. O.  Bnuuft.  mNk. 


Ad^Mn,  HoHlcr  and 


HE  BLACKSMITH'S  SON. 

I'jr  J.LSATiaiiMAiiMtirilki 


Now  Song.  Conposed 


EWER  ft  €0.*$  U8T  OF  NEW  PUBLICATIONS. 


Bpu>iCT,  J.  Malcoui,  Uvch*  Trionplul*    «.          ^  m 

Bwifl.  FtUKjuco,  Bon  rnxM.  cb^rt«,  KoctOIW  •       „  „ 

M               l.«tia.  SfYmmS.             m*           m.  m 

Gavdc.  Locu  !>•  t4,  Rf»ln>,  PoUw  Muorin  m  m 
C*.iuuu>i.  Vl«.  liUla.  Ibrehwa  N«MMli4pM(Wllk|j!Hi  Miff) 

JtlMjIIAMII.  A..  2t<tat#1LMIC«                   M>                M.                M*  «• 

Kuicim.  W.,       aotbr.  .hi  Solr    _.  «,  « 

IMtt.J^Onfxl  PMpferiMMrBTlaMlM*  ......  ... 

^   «2       BnMOl                              m            m     '        «.  M. 

MAHV%  H..  C«niAral  Kip'^titaltl    m           .w          m.  m* 
FACMI,  J.  A  .  Op.  »,  Li  ll.irp« 

„            op.  S4.  Lt!  RulMMO                               w  M. 

„             Op.  M,  Torlrg  MclodUrat  Sludin          M  M 

„             Op,  M.  Trndrr.M    ...            ...  mb 

ScHCLtiin.  W..  0|i.  n,  MrlU  Maiutlsa,  ■tlod.  rilig.    ...  „ 

Siu.,  R.,  Up.  4!>,  CoiUnu  loiptumptu          ...           ...  .„ 

SriKMn.  F..  L'UliUhJii    „.           ...                      ...  _ 

T.  M.  A.,  Op.  It.  Qr.Bd.  Uvche  dn  Coiicirt  w 

Op.  B.  u  audi. 


Cnad  ValM  BrUlMM  _ 


»  Op.  14.  Galop  dl  Bn*un 

«  Cqivnii*  insliwsB 

M  bVloMM.  Foltad* 

MOCIQUra  ORATORIO-''.ABSAHAM.'* 
>  Akt.— I  *iU  atol  TbM,  nr  God 
„  Hmt  a.  pra^r,  O  Lord 

M  Unto  Tdm  lift  1  up  mine  tyn  ... 

OaMnMo  Alr^Tbt7  kvpc  DM  iha  law 
TlMt  Aln.— Wb«  walketh  uprifhtljr 

_         Pour  (Ml  tbf  hr.in  tie  (or  o  Uia  I^id  ... 
I  Abra^Lead  mi,  O  Lard,  in  Tbjr  rif blfoaioMi  ... 
Lrt  Ibere  b«  do  flrlf# 
Th*  Joy  of  mj  heart  It  t***i*  .„ 
Lord  have  nKrr;  up<m  roe 
.C'jttt  out  IhU  boBdnoinan.   Atto  and  Barllon*  ... 
_       It  la  or  tlifl  Lord',  (mu  m»rt*n.  Soprano  and  Barilons  1... 
TnOb — Alto,  Tanor.  and  Baa..  U-t  all  ihow  rrink-v 
'  ~^A>T*«l!r   Oo  In  peace  iMfm  the  Lord 

tmrUnoforte  Solo 
„  ,,  DuH 

„  Organ  (irrantnl  by  W.  T.  Ilirt) 

EWER   *  CO.  87  REOECrr  STREET, 


WEW  nAKOFORTS  W 


TX7ILHELM  KUHB.  LOGIB  O*  BUCHAN.  BriUiiat 

TT     Fniaila.  Prlf..J.. 

St..iiHi-ms  A  P*taY.  1*  ffun-iTPT  Square. 

A  DAME  OUIiY."  IL  HAKBIERE  Dl  SKVRiLlA. 

Grand  Brilliant  Faaiaala.  Prtcr  it. 

AatiDowa  *  PaasT,  It  HaiMmr  Squara. 

ENRY  wroOODBANr  THE"MiN8TBEL  BOY. 

Traaarrlptlon  of  ihr  bMuiUkil  ttlah  naWrff .  Ptlra  li. 


M 

E 


A«i<r  n»x  A  PAaar,  la  Haoortr  Hijuar*. 


H 


EiNUl    W.  GUOUBAN.     GOOD  MEWS  KROM 

UOtiB.    ChlMrtMMuirrlBItlodir,lra>iKfHi*d.  FrIcoK. 
A«ilM*i<  A  Paaar,  U  Hammr  Sqiur*. 


G, 


A.  OSBORNE.    LOVSm  YOUNG  DBBAM. 

Brilliant  Kanl.>i'a     Price  It, 

A-mwn  A  Paaav.  II  llano.rr  -Squsr*. 


SJCllLOESSEli.  LES  ENFANTS  DE  LA  GARDE. 
I  OrtadtManiwIirkUul*.  frleata. 

AaHMWK  *  PAMf.  It  UiooaarBtaart.  

J  CIl  L  O  E  .S  S  !•:  K.     L'ECLAIR.    Brilliant  UmrkB. 

ricr  it  Abudowm  ft  ra**T,  It  llanoiar  S<tuai*. 


;iCULOESSER.  GUILLAUME  TELL.  Gntad  brilliMit 


...  •MkasmtHlaiffiMiattM  Ml 

*  rABM.  M  iiMiwif  a«i — 


PRAEGBB.   ANGIOL  DI  PACE. 

•  atr  ftwn  Bulflli  dl  Twida  PiloSt. 

AimtowN  A  P«aaT.  II  tlanovrr  Sfnar*. 


Tho  betuUM 


WILHELM  GANZ.  SANTA  LUCIA.  Transcription 
(if  (be  p<ipular  Keap>oliUii  air.    rrtce  It. 

AmnowM  *  rAtay,  19  Hanum  Square. 

HEOUORE  MAUS8.     UN  MOMENT  D£  BON- 

IICUR.   A  m*lorfloui  ami  cbormlnf  Morrcaud*  SaUm.  Vrkm  tt,  U. 

A«uiKiw»  h  H»«RY.  IS  ILinurrr  Square 


E. 


SILAS.     TAKEM  KLLK.     Price  4». 

A^niiouM     rAHRT,  In  IL-uiavrr  Square. 


UL£S  BRISSAC.    SI,  LA  STANCUEZZA. 

I  of  IW  Durt  frvta  the  TroTatore.   File*  li. 

Aiili>oMn  %  !**iiaT.  IS  llnnovrr  Square. 


Tna- 


TULES  BRISSA 

f3     TruiKrtiMlr.m  o( lUv  S 


BRISSAC.    DKH  VIKNI  ALLA  FINESTBA. 

J~uIeS 'bKISSAC.     1)1  i'ESCATCJRE  IGNOBILB. 
TumhIhi  f  II    If  III    II    r  I  r  I'liirS'. 

AaHcown  A  I'AHaT,  la  llauatcr  M)uar«. 

a    SBLLE.      MARCHE  TRIOHPHALE. 

Price  St.     AanouwN  A  Pnaav.  t»  H.>nmt  Square. 

~  UIvJOUISSANCe!    a  re- 


W. 


rPHEODOBE  KKAUSSE. 

A    mikablr  bitlUaM  Galoik  PrIctM. 

AaNBowii  *  Pamt,  It  Haanear  t^narn.  

P~OLYDOBE  DB'  VOS. "NORMA ^GrandrFaiitaiaie^ 
Prf  ra  ta.         AabBMni  ft  PaU*.  IK,  lluiorrr  Ssuarc. 

\  U  G  U  S  T  E    E  R  G  M  A  N  N.  REMINISCENCES 

J.  jL    D'OBHIION.    An  cffMtira         00  •utij«i'ti  from  VWucr'*  Opera.    Trice  3i. 
Aiiili>uwii  Jk^TaaMT,  \n  llaitorer  Stfii^re. 

KRUG.    FLEURETTES  OPERATIQUES. 

•  Wa  Ea>7  PI«eWt«tOp«n  Airt.   h«:li  t.. 
Kb.  I.  LudadlLnBtncinMtor.  No. «.  Barbirta  dl  SoifllA.  ; 

-    %  LsPkrorUn.  „    A.  Martblk 

•  «.  Mm  <r  IJi  ihlr.  .,   6.  FrataaMH. 

AauoowM  ft  Paaav,  It  HaaarK  8f  hat*. 

SOIREES  DE  VIBNNE.    Nine  Curieei 

JJ  •  mt  Vtinatf  ft—  BilwBiii.  nM*li.i«*t.ai*. 

A»BBB*a  •  ran,  M  HiMMr  Biiu 


D 


TJICARDO  LINTER.     THE  BAY  OF  BISCAY. 

AV  Ptttt  t».        Awneww  ft  Pabiir.  IB  Ihdwtif  tymn.  

lOABDO  LINT£Rr~  NELLY  GRAY.  Prin  3a. 

AMIMva  A  Ptaar.  II  Haiaorcr  S^uar*. 

A8HD0WN   AKD  FAKBT 
18  HAKOTBB  SQUAR£« 
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)  MS 


THE  MUSICAL  WOBLD 


Uvn  »,  IMl 


Messrs.  DUNCAN  DAVISOK  ft  Oo/s 

NEW  PUBLICATIONS. 


BACH'S  PRELUDE  ami  FUGUE;  ALLA 
TAKAN  I  1  I.I  A, 
M  plqwd  b}  MiM  AiiKU-A  Cddmid, 

liirtMilflrrr"  ^  '   rfc» h.. btDM—  Pull w Ok 

••Tbo  >^>oTr  CBaMltabf<>Te<<  hi  Ml»  Ar<l>rl1.l  Cnrfilard  at  tk»  Itamtl^  Vo^ttU 

manr.  r.i  .i  n,  tofKllSWl'iJ'JaK  r,-:ia-k..l  !•  ,  <ll(n.ul«  p4rCT«  rrtt  rtmpM^ 
Ihv  ■  k'ji-l  in.liwwirt.  «M  H  |-r*«ler  for  the  ti„r"-r«  »'  l»>h  lMIM»»  K  l«  pft'Culirly 

tmrnm  B It'll    A  x  unltii«rrt>ti(r4  MKcntlon  b(  nmainf  pmniw  U  tm»  Mpa  I"" 

Wth  buiit  t^aal  •trrtiflli  and  brilll].*   

Jutt  pwttuM,  prilttt, 

ADAME    SAINTON  -  D0LBT8   2TEW  SONG, 

."THE  DAYS  THAT  AUK  NO  MORE." 
ToMrT  br  TlNNVwm.) 

■liHMB-UaUif  lif  iixvn  Bl.liaaiRMi 


M 


"■U 


N  PEllT  CADEAU,*  Igr  J.  Buimbrbal.  BlotttCb 

I  PMCin  D4<Uon  and  Co.,  tl4 


"TTIENI  VIENI."    Signor  Ferrari's  admired  Serciiad^ 

V     Tranacrlbnl  for  Ihf  pl«i»laru,  aixt  dadlcainl  to  HIM  Sorau  Hid  Mb* 
llkRUM.  bjr  Baiia  Hiaou,  U  Juat  publlalwd,  price  ti.  U., 
Daacan  Darim  and  Co.,  114  R«f*nl  Strni,  W. 


"  -pRESH  AS  A 
'  tMg  by  Mr. 


E    W      SONG.      Br   F-  Aquilar.  ' 

"  THE  FAlKtey  FAUEWKLL  TO  THK  Kf  OWRRS."  I 
)  Mttfy  ftan  U>*  "  frou  King  "       wamlniaa  of  imtt  DIackxioil,  P>i]  >,  llva 
■h  «M|»ipd.      diilwn<  10  Mad.  naaAai,b)r  BsajiiiK  Aoiiuat,  U  iui  yo^ 


N 

Silff—Mdwd.  and  diMwm  to  Had. 


Id*..  Ml 


E  W 


lalkerrtB*. 

SONG.      Br   Clejikxt  Whits. 

"THE  WOODLAND  rLOWBB," 
bf  Cuaaar  Whit*,  vlli  ihorllir  b*  imMUM  br 
Oarlaon  itmI  Co..  Ill  llrttnl  SlrM^  W. 


T 


Jw$l  Fuhtitliett,  prtre  U. 

IBB  OLD  W(JMAN  OF  IJERKELEY.  A 

PiMtry  by  Bw'nicT,  mask  bf  lluiiAao  Gtutia. 
Ut  Mr.  W.  II.  Wiin  al  lh«  Caaipo«ar'i  Coimn,  at  Sf.  Jmm't 
Loodon  :  Duncan  Darlaon  and  Co..  311  Rr(«it  Straal,  W. 


Jul  I  FuHUXra,  price  It.  e4. 

LOVE'S   rillLOSOPIIY.    Poetry  hj  Shellt,  moilo 

■■■I  1^  Mr.  Suii  nuTia  at  U*  Coapewr't  CdDMlt.  tt.  itmn"*  fUU, 

II Pddm Pdrtw i<0>.  »M  mpn  ■mi.W. 


THE    BABT*S   8  O  N  G,  for  tlM  Piuiorarte. 

iUM  MaMiew  ■!  iIm  C—yowfli  Ciiit.  Ik  JmmA  HriL 

London  t  Duncan  Dartton  and  Co  ,1*4  Rrgvnt  Sl»rt,  W. 


THE  LORD'S  PRAYER  (Paternoster),  for  Four  Voicei 
(.Vii»r*no.  AUti,  IVrior  ami  B.ia»), 
*         B/  CtaccMa  MctiUMna, 

naiiiiiiM«<«>i^««  ■■■wi.dai  aiMrinHVwiin(HM,«Mi^ 

>  df  ttdTdCll  AlMdMloa  inrlttdrd  a  immHImi  oTIIm  •  Lord*! 
'  df  NdMlitir,  vMck  M  b*  nfrif  caaiBfadMI  la  lha  attwiUani 


Juit  ToW/iVJ,  price  Si. 

RUSE."    Poetry  by 

l|yriclvM.W.IdirB. 
itt  Nri.  LdddA BMntdltCaawrt,  it 

I  Oniiaa  and  Co..  tM 


JiancA.  BuKD^ 


futUtM.  prior  It.  Id. 

r<ENlLT    BOW,  GONDOUBR,* 

\J(  Tm  Vokw. 

PMtrt  bf  J.  LoDoi  r.LinToa.  ki  to  miitlt  bf  W, 
W  Mr.  TikRairr  aad  Mui  LAiciuta.  at  thr  CompuMrt 
It  dWi  tar  lha  MtMM  BkoCHHiaii,  at  :»l.  Jama* 'a  Uall. 

tulHL  DnoaDdTlMa  aod  Co..  i4l  Rr(<mt  Sir««.  W. 


BOOSErS  ORCHESTRAL  OVERTURES.  arrsngcA 
bf  I^Kom.   Prka  «>.  racli  for  ftill  baad  s  U.  rtth  for  tmn  r^uid. 
I.  Crovn  Dumoodi,  Aobar. 


X  Z.mpa,  Hrrold. 
I.  ZaoMta.  AuLirr. 
4.  Ubarao.  Wibar. 

&  DwKSSSbMTwdl 


7.  Doroii.o  K'  ir,  ,\ul>rr. 
H.  r.aii.i  l.vira.  Rui.lnl. 
».  D&mc  B  anchr,  "     '  11w 
la  HaaarlaDo.  Ai>l>w. 
il.PMId>DldMhA<*^ 

n,  CidBa— >  TM.  BaaML 


UHE'S  NEW  TBANSCRirnON  of  SCHUBERT'S 

f  rAVOOUTB  mLODIBS,  u  ibort  and  rffrctlr*  rtmrn  It  Ikd  rUM> 
i.Mk«abW.d«k 
r  tawaait.  I  l'*'*  Waadtrar. 

^  jjjiB.  I       b.  Tiiin?  It  i^y  r 

IlooM}  and  Sooi,  Ho4Im  tlraet. 


T>RASS  BAND,  STRING  BAKD^ DRUMS wdFIFESk 


ol  Danrr  Muiir,  oid  r.lrjl 
Drum  and  >  ile  Joiirml.  .V 
Fall  lurtLruUri  cf  It  i.r 


irallad  MbHiaUoai  aaf  ka  tal,  fartllWL 
Booiay  aad  ■—«,  llnllai  MaaL 


MI.SS  GODDARD'S   New  Solo,  ALBION, 
on  r.niiluli  AItt,  bf  J.  BaatoiCTi  imdinnod  with  tba  (n 
Mist  Aatau.L»  G><iio>ki>.  "  Tlw  Biflo.?iM  tunm  ahleh  'Albloo'  lata 


(nataal  aaaaaaa  bjr 
lad—'  Pr»» 

Cooilr  '  .iiid  •Camr  IT } iM  dara'— arc 'arked,  oMiammlrd,  and  otharaiircUbOfaiad  villi 
BO  Icij  tlrtiiKTc  il.«i  .liill."— The  Tkiaca.  -  Kiabamo  at  iha  aatiallaqt  arm,  tkiy 
ortrr.  at .-.  .in  I.,.  ' '  <r  i><>illaa«iabtaimltoaMMfclM 

-iJaiif  ivi-c-»^>H.  M^'  tba  daafMlaBfbMa,  fklM  aid  CAtUtOVUa  Kr 

BanttMCT.    I'lice  ti.  each. 

B'Waaf  aoil  Snni,  Holirt  SIrart. 


"Lanl 


GOLLMICK'S  SIX  NEW  PIECES  for  th«  PLANO- 
FORTF,  being  Iha ttM ill arflamw  ▼« 
Pricah-u 

"  My  Own  I  ov».* 

••  M'liirn  iii-t.  • 

"  1  111.  llrart'i  IVtlrr."  ,  .........  -  y  ..  . 

•■  Hrrr  I.  liii.irit  iiii  pmlurnl  I  tat  of  |i>anofer<a  ptacaa  »**«B^jBa»g"*^<Wf 
Bttriiti",  r  I  :  r.nl;  from  lliv  bnutf  of  Uia  aira  tbmMlrM,blltfcaMllMlMMaiaUII 

villi  which  Sin  hai  irra((d  thrm.'  —llliirtratfd  l.oadoa  Stmt. 

Bootrf  and  NKit.  lluhn  Mr.'rl. 


Larw." 
TbaMaMaa 


aarTMaL" 


EDITION  of  BEETHOVEN'S 
WhbLUiaadr 


SO- 


rpiIE  GUINEA 

A    NATAS  Ihc  tba  runoliHlr.   E<tUnl  bf  W.  DaUlU 
caaiBlnata  (•»  roluaiea,  baadteinalj  bound,  li)a.td.aaa. 
■■  TiMra  art  manf  edliloaa  of  BttilMiam't  aaoaU 

tait  chara  It  not  one  that  w  hwa  ataa,  fraat  vMdi  I  _^  —  ^ —   _   

corrartoata  aod  riearoati  af tfca  Wit, aluBiwri  af.fcina.  aJ,  laiwiBiili  arjMtM— >• 
~    Hill  iMlilMilaB  Mimml»MjM»mmm  tukm  a*."—  »Af  ttmt. 


BOOSErS  NEW  SINGING  METHODS  for  LADIES' 
Wd  CCMTI.I(MS)4'S  VOICES,  b)p  J  Ullarroii.  Prica  la.  each. 


NOTICE.— The  SHILLING 
VATOn.lbr  rttnatarteSoUtbainn  Ka.«u  of  " 
U  now  nailjh  aad  ma  ba  bad  ef  ctar;  ixjoktclfr  an 
Klngdoau  PHca  It.  M.  paal  (Vw.  ,,  , 

 and  Soot.  IliJIra  Strirt. 


EDITION 

Boat>r't 


of  IL  TRO- 

-  MaMcal  OaMoat") 
lb*  ttaMaa 


M 


AY." 


DoeMhio  for  equl  rmcen.    CompoBed  by 

HtxtY  Sm«T.  ' 


MUtn  Ban<tr.Bai>  at  Mr.  Howard  Clorrr'a 
Laadoni  Duocas  Oarlaoa  aad  Go„S44 


w. 


FI  O0UU>  CUAHOB  J^OfUEBS  CHANGE.' 
fMirlf 'aMie*  Ba»w.aMriebrV.  W.B«u«. 


MUSICAL  EDUCATION.  —  All  persons  interested  in 
tba  Maaa  Mliaat  riNuM  *M  m  talav.  aad TttOa.  CaOOBrawv 
F.I. ni  BDtrcATiwXL  iMTmviiliirr,aiM^  laUMiw  boIal  iiibt»«- 

MKNT 

liliutraUona,  wttb  TfallmoaUb  aad  McM  aT  flalMa  I 
aad  Iniinimrnu  of  ntrf  dtacrtp'loo.  finviMid  paM4Ha> 

Sireat.  four  doora  aaal  of  MuicuiB  Street. 


•BHBlltlU' B*ma  at  Mr.  Howard  Clo.vr't  Conoart,  St.  hmmf* 
It  Dntcan  Datiton  and  Co.,  (44  nrgrnl  Street,  W 


ASHDOWN  and  PARRY  (succt-sMTB to  W<!«d  tod  Co.^ 
Wli  M  I  if.  tm  Ibr  vrofnilrm  Hi«t  I'lri  forwxri  Parwit  on  Sal.  UJWO  rwlpt  af 
lclrrrn«>  in  I., .11     Urmrn.  to  U  madr  >l  >(iil>iimin .Mid  CbiiUmai. 
Cataloguca,  which  r<itiia>n  a  (rrut  rarirtf  uf  .Muiic  calculated  for  laacbiag  par- 
mai.w«rbihid.inrl  frrr  --  rr" — '" 

•  —'—I :  u  Hanorar  .<!qoara. 


aeoi>ii.of  Na.lt 


^.U«  pSlJi'SrS!!  SiM^te  iba  Ck;  «f 


atrtm,  Buckloahan  Cau,  in  th.  Parlih  of  St.  Uuftnt,  in  tba  CRf  a(  WailMlMM^dl  Va.  BKlJlM  ■«■•• 
IWMwdly  jeaiiBagaar.«tUia.O«wa<Baai»Ta«a»ai,IIBaBfallii*  liWdllt  MUtttM. 
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SUBSCBIPnOH— Stamped  for  Foitage— 20*.  P£R  AJSrSTTK 
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Sfunb  Londai,  W. 
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SATURDAY,  JUNE  15,  1861 


UNDER  niSTINCL'lSHKD  PATKONAGE. 


;M  A  D  A  M  E     0  U  R  Y  '  S 

HAXIJiEE  UVSICALE 

AT    MESSRS.  COLLARD'S, 

1«  GB08VEN0B  SXBE&T,  GROSVBNOR  SQUABS; 
.    WBVVBSDAT.  iUVI  MB. 


Trio.  *r  ptaa,  • 

<BcrflH>»Mi) ;  Di 


PIOOKAlOllit 


IMM  awy.lL  Ok  Ban,  mi  Sitaor  nuil 


M.  Oit  Bull  (Ok  Rnll)  I     M  MaqilM 
•MM-SlMrriBftm  (PikIiu  LnaoHuls 
Hadane  OtttT  (Mad^oi*  Otir;)  s  Diio,  '* 
Clabatu  (IVmlMiU)  i  "  U  NU  abi 
■anmuz."  HratD,  M.  Jnlr*  Uttart  |Fi 
IkduDe  Oory  tad  Mfnor  Putci(Mi 


■K"  MM  varMIni,  IbdHaa  Lam. 
wfmtMt  BrUlanla,  ••  II  Bartiiarc." 
rauiula,"  Ib^UM  Rhdar  aad  SIcst 
I,"  a.  JalM  LcftHt  (Kaiaud);  "I^t 
);  D«0|  BMir  pina  at  TMoncello. 
i\t  Duo,  •'  Par  TalH  f*  BoKbl," 
 «  Sola,  •tataocaUo.  Sifnor 


Madam  Oar*        Mfnor  PutU  ( Mandalaialn)  t  Duo, 
MadM*  CMkartam  Hn«a  aad  Slfnor  Oantanl  (Blaa(lal)) 
rutii  ( PUtii)  i  ••  Ui  Daniia  *  MaMtob*  ftpwr  OMlaiH  (Vi 
IbiUni-  a  HarM  (V IrgtnU  GaMri)  t  *«llBllM iBllWMli 
Hadui*  Oan  (MaduM  Oarj)- 

Cooduclor  SIGKOR  VBKA. 

TlclMli,  Ott#  GiilnMi  Mcku 
T^ta^Bd^  UwUbu  Ot^*  nitd«ac«.  8  LMta  Grove,  W,  aad  M  tli*  priaclpd 

KISS    CLA&I  FBASEB 

B<«i  M  aBOOoM*  tM  Ih*  «ai  ||m  ■  OBAHO 

VOCAL  AND  IN8TBUMEMTAL  OONCEBT* 

<T  ma 

VXW    WESTBOUnNE    HALL.  nAYSWATEB, 
ODlkaEV£NINO  or  THUKSUAY  NKX T,  Iba  KUiiiiab 


ASatact 


Tha  MIowiiif  A>tl*U  ar«  aB|tail«d  >- 
OoDDaao,  Mile.  Fiatr*.  M»l.  StiiiTaH-DoLwr,  Uin  LiKM,  Mf. 
..irt,  KlfBa'  Bat4Jtm,  H«rr  Fo>mu.       M.  WnnuwiKi. 
Ch*«(  Vatoai,  undrr  Uia  dtractkm  of  Mr.  Itam*  1mU%  vUalMMiM. 
Conduclon  >— 

Bam.  Fiaas  Moai,  Hanax  Lmlib,  VmnniT  Wutaci.  wt  Aanua*. 


ST.   JAMES'S  HALL. 

UVDBB  TUE  FATKUNACB  OF 

_  nitiw  The  I^djr  CaroliDa  Balharat. 

iarWUiSlMM.  The  L^uir  Narr  Hoara, 

Siaai  of  Darntay.  Tb«  l*Jx  Cluraoca  Faiit, 

leu  of  ClikheaHr.  The  Lad^  Saltry. 

Countue  at  GalMbolMlk.  The  lloo.  Ladf  Fakanbaab 

Tfea Ladf  Harj  IlMt.  |  TIm  Hod.  Mn^K4«IL 

▼tatoumaai  MaiBfc  l«aiir  ■<iIwmIIi> 


JAMES  LEA  SUMMERS  has  the  bAOoar  to  ■ 
MaORANl)  EVEXING  CONCFRT  In  aid «f  tt>  Hnimi  ftt 


Wallknortha  niliMl.oD  THURSDAY,  Jun*  jMh 

VocMUata:  — Mlla.  PAatrt.  Mlu  Boai.  Hiu  Palkki,  Mm  LlNtitMh Mb 
Bona,  Mr.  I.awie  Taoui.   InarruinentaltiU :  PlanoAltt,  tum  Lsa  ' 

VioUn,  Jo>arii  Matiia.  Cooducuir  ;  Mr.  Gcumii  LaKii. 

Doors  opru  al  St-ffn,  rnmmrni  L-  ;.t  KIght. 
Frunl  Sofa  Sta11»,  let.  6d.  i  So(»  S*«JU.  ^^.  ;  I!iilir.nT,  Si.;  .^r<-.l.  a«.  aiiJ  I  <.  :  irn> 
ba  oMaiacd  at  Autlhi't  TIckM  CMftec,  Mt.  J  m  .  ,  ,  ;  Miichoir.  H'ijaI  Id, -:,.-> 
OldBaad  8ti<'at  i  A<UUHin.  HoUMrniMt  I.iici.,  Hurl  Sire,  i  ;  Kclih.  I'l  i.!.  ,i  i. 
Cat,  ChaaMMa ;  Jaataa  Ln  Summt^  10  U w'.  MarlbartniKh  Sum  ;  ilie  louitulioji 
M>  MMI  HI  BoMM  BHdi  M.  W.  t 


S.   ANDERSON'S  GRAND   MORNING  COlJ 

CERT,  at  SL  Jamet'i  Hall,  MUKDAV.  J<tn«  ITih,  liKI.  ArtlaU:  Mile. 
Tllioia,  SlcDora  Guertabclla.  Mile.  Artot,  Mod.  ItKder,  Mlu  Au|tuu  Thomnia, 
Mlu  LaMclIca,  and  Mile  Parepa;  iiliitKir  (iiuUiil.  Mr.  Teonuil,  Mr.  Paier,  8i(IMr 
UcUe  SedJe,  and  Sifnor  Delia  Aitr,  the  Drpheui  (Ilea  Ualoo.  Vlnlia,  Harr  mranM  X 
planoAinc,  Mri,  Andanoo.  Tba  Ordimira  OBdar  tba  dlrcctioo  ot  prataaor  W.  IL 
Braaait  and  Mr^W.^O^Caijal^^  ^  mmmftt  MMh  Id. 

SIGNOR  GHTLIO  REGONDI  has  the  honour  to  bb- 
nenMa  thai  ba  will  (In  a  MATIN'tlK  MUSICAI.K,  at  Ihe  lUnorer  Sou. re 
Koomf^  oo  MOHOAY,  Jalf  Itt.  IKI.  to  cnmmnice  at  liilf-paU  T«o  oVIiKt;  \  cn  a- 
liiti:  Madane  Catherine  Hajtea,  Madame  Leniiaeiit-Sherriii(toa,  Slcnw  Oatdool,  SIf- 

nnr  Uuilare  Circlj.     lailnimnitaliati :  P»a«(*^"  •  -■--■•^ 

Mr.  Dnley^iip  Hrt-Tri  ;  Tiuloncello,  llefT  Lldall 
Ucirandi.    ConJuctor.  Siirtwir  Randemter. 

On  tl  ii  i>Cf.njr>n  STi.'Mcir  (iiuli'i  Rejpinfli  will  litaj- fur  the  fini  lime  a  t-.'-w  r<>Tlc«Tto 
MS..  compoicO  ci.|'r»'.<lf  (ttr  bins  by  Moliqur. 

Kcirr-*  i*.J  •ciUi.  half  a  (rutnea  ;  unre*er»t-d  ticket.,  irren  ihllUngl  ra^  li.  tu  tK  find  of 
ibe  prinrip.'J  niuooolleri,  and  of  Slgiior  Glullo  Rcgouil,  >7  BvriMr '  Mroet,  Uxfocd 
S»reel.  W 

MR.S.  liCTLER  DIAMONI/  S  EVENING  CONCERT, 
it  ii.r  lU.'ioifr  Siiii.ir.-  Kii.  m.,  rn  MONDAY',  IJtb  of  June.   VocaliUi:  Miia 
luiiki,  Mri.  ni.tu  r  Dl.Tiiora   M r.  \<.  i ii.Tc  Coafir,  Mr.  Ktahwi.  M* 

Ion,  Mr.  I'rar  k  Mur:  *nd  Mcrr  Wma  GuiXa 

lUMrvd  !n^.'^;  (anulrUBMtt  CteiiM  nMM.M  ilMMll 

7t.  6d.    >Iiy      ni.t;i.nfHl  of  Mem.  r   -  -      -  -  — 

ftlt  the  piit<c-t^i  ii'.uilck«ll«^ri. 


maent-Sherrinaloa,  Slcnor  Oatdool,  SIf- 


MADAME  CATHERINE  HAYES  has  the  honour  to 
annouaoa  tbu  aba  «lll  ilea  bar  Ant  MATIMBB  MUUCALE  an  TUESDAY, 
Jm*  Mtb,  IMI,  at  M  Park  Lane  (br  tba  kM  ptradMlM  «r  Mri.  Bawaua  ReM).  Mad. 
CMbartoa  Hafca  «UI  ba  MdMadto  MadUM  MBMKjMto,  Hr^Taiiinut.  .M-  Jalad 
Labrt,  Mfwir  Dalte  HMT  Fmm  i;.  K.  Ola  BiD,  r 

alalia  Setoodl,  and 
Bamai  ,  and  Minor  B 
Aikata,  o«ie  auiitaa 

Hare*.  IS  vr< 


HEBE  WILHELM  GANZ  haa  the  honour  to  announce 
Ibatha ««■(*•  TWO  MATIMBE3  and  ONE  SOIBEF.  MLtSICALR. at 
bk  Reridanca,  Ift  QMan  Adm tlrMl,  Cavandlab  S^iiwa.  W..  oo  TUESDAY  MOHN. 
■NO,  iiina  Wlb.  MOMDAjr  MORMiKO,  J«lr  bl.  andMOMOAY  KVENIMU.  Joljr 
...  »  i4tar?lMi»»  Mtaa  ,      "    — 


Uh.  Madauw  toMWM  ■■ilii|lii«  Wtaa  Am 


.TtMEX.  aa 


'^Sjyi'SKriaf'it »  imiarjuuu  (to ^pBilM*  m «•  MMMttdH m 
niiiaciiBtloa  Ucfceu  tor  tba  •arica.^l  la.;  lokadMalMd  arHKrWUlMtai  OtM,«t 

bki  Raaldtnce. 


MR.    WILHELM    KUHE'S    GRAND  ANNUAL 
M  ORNIMO  COBCERT.  at  St.  IomM  M.  W  THURSDAY,  June  mb, 

lif:i.  to  cntnmenceat  ludf-patt  Tw»  e'ctodi.  .  _ 

Vuraluu  :  M.><laine  Lemmeat-Sharrlnftoa,  Hadama  RIate,  Mr.  TmhM  I 
llermaotia,  and  Signor  Ganloal.  laitniniMilallala :  VMIa,  Mfc  WllWMfMlj  Mil 
nluin,  M.  P.nfrl  -,  pianoforte,  Mr.  Kuba.  Coadoctorf,  M.  BMMlCt  IM  T 


Sofa  italli  and  RcirrrKi  SeaU.  Ida.  Cd.;  aareMrted  and  bakwnr  <t•t^  la.:  ajlarf. 

la.  Cd.  each  i  lo  be  liad  nf  Mr.  Kulie.  13  Beotlork  Street,  Bbnehetter  Saura^  W.t  af 
Mr.  Aiutia,  TtCkct-olllte,  St.  Jamra'l  Mall  ;  niid  «t  all  iTiliiriji  i!  inu,.lc.t'lwn. 


MLLE.  AGNES  BURY  begd  to  announce  that  she  hai 
ARIIIVRD  la  LONDON  tor  the  Sewon. 
All  comninnlratloM  tor  Eii|aj«niciiti  to  be  addreaied  to  Mr.  iamll,  M  IMMMI 

Dariton  and  I'*'!,  Miulc  Warehoutc,  Itt  Hegmt  .street,  W. 

ST.  JAMES'S  HALL^HENEY  LESLIE'S  CIIOIB. 
LAST  CONCERT.  TImBkAmIH 
Stilla,  area,  ar  balraojr,      tlrti*l,ai.Bk,ar  I 


A 


N  OROAMI8T  WANTED  for  Totnes  Parish  Church 


he  iltould  i»  I 

raMlf.   

MibaVlaar, 


111  till'  iiitirtiiiicnt.  ,Omr»tt€r 


Heron.  ltiliij«nl  llf|t alHMMt.  ba»  proepifi  r'>r  iHiflia  rix»i.  To^«i 
jid  IM)  OwmtSjMNMr  afWliWlBaliin.  an  J 


tanwbtia^n.aia  Ilkcl7l*aak,«ka 


^  kj  .^  L.d  by  Google 
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ST.  JAMKS'S  HATX.— Mrt.!a.no  SAINTON-DOLBY 
Ix-ni  lu  anmHi-icrdv.t  •)«■  -111  i )  i: ( 1 M  Kll  I  S  In  th.'  •bave  tun.  Ihr 

•r>l  mi  FRIlXiV  KVENISr.  nrxl,  iimr  l!«t.  lei  r.Ki.mcticr  «l  Hiiihl  oVIjck;  Hit 
»pr.wi.l  on  SATHnO  *  Y  MOIISINr.  nrtt.  .Iili»»«nd.  to  .  rn,n.  m  ■  .•  I  r  '.  i  r ;  v  I 
V.haUhi:  MkUtop  C.lhrrirM  Ha;ri  anil  Mil*.  fir.-ni  M  i  lw,  .  11. ,n  M...  M  .  i^i, 
M...I..  Mm  Rirl,,.!  (;r„.  Mill-,  Ann-  WinHi.  «n,l  Miliin.-  >j.-ir  r- 1  )ij  1,)  .  M*-uur 
Cjr.l.ii,  IT  It, "I. III.  Mt  «  111  Mr,   Niiii.  1 1  ■ ;  r  i  .  i  i  r  ;in-r  i  , 

ri.ixii.;.>rt*,  M.  HiltPr  I  wli'i  1»  I  Tiir.'..ly  rtt^,*ICr.J  r  .r  tlji-^P  *  oni^rM:  .  Ti  .iri  M.  Sit  f\- 
Wn  i  i>.--hi..  '^tfrt.T  r.;iUl.     C.iiMt'lcuir*  ;   Mr.  lAiMi*ny  ^tloper  ar.d  Mr.  BtnettUt. 

Sir.i  •!  IK,  |i'<  <-'.  .  r.  .."•..(1  am.  ht.    I'M-koti  may  Iw  abuinnl  of  Maun. (aMp 
nri.l  Sfrrcl  ;  I'raBUfr  atui  rn,'«,  aiul  iUmmonl'a,  RefMt  MnM S 
toil  at  lilt  Hall,  2H  I'icradillf. 


lln 


pril  aMil  t  .1.,  V 

MADAME   L  E  il  M  E  N  S-S  H  E  E  R  I N  G  T  O  N, 
w..;-ii:.n.  t:  .M  rni.  niuiamtlnL  AltoC, JatM LrfiMt, wiil  Hart  BagiLM 
ih-iii.t  in.t.rK.  >i        >r  <'>trr  na»,FanaiBa«iiMiitiISBB>)IOBI>VaMll 
I.KFUttT'8  UATINEb  MUSICAIah. 
Adinw,IUirai«ri,l» 


SIGNOR  PIATTI  begs  to  announce  that  his  ANNUAL 
CoNCKHr  will  ukc  lAKt  on  I'll II DAY  MnllMVd.  luae  /Jili.  Ifil.  al 
famr^l'-ti  lli>tii#,  Ki'nMnftiin  (hjr  th*  kliwl  p*ffmU»tim  of  K.  Woolke;.  ICiq  1.  to  com- 
I     I       1'   I'l.i,-.  UK-k, 

h.i.  :>J...Ui>i.  l^nmi'n«>ghMrlii«tnn,  Mad.uM  l^lukt.  ui4  Maaam*  S«laloi>- 
DMUi  ,  .Siiinuf  B'l  .ri.  Signet  Sollirrl.  IU(Dor  (Ml'  8rdU,  .safnor  F.  Lali4ac<iT,  ud 
Mr.  Nantl*;.    tteorerie.  MadaaM  PiaUi)  •Mln,  H  .SaliiKw  <  TtatoaaUo,  SipMir 
Flaill.   CuodiiCtar* :  Mr  Bmadiei  and  8i(iMr  Uain|MaA. 
Shiilo  tidiM,  OM  jniaMi  bnllf  UcImu  (la  adaUl  foar).  Mmt  tiitnaai  Titkali 

CiMpiwII  i/tut  Oi.%WW««  BonI  tlfMii  iM  al  tha  firiatlH  MMcwIlMa  aa« 

LibrarlM. 


JUNE   2 1  ST  HEHU 
rartiruUnwIUbai 


ENGEL'S   CONCERT.  — Full 


Mil.  DENKDICT'S  aSAND  HOBHING  CONCEBT, 
s<  Jamra  illall.  MONDATIIBST,  «aH««h.al«IMr 

|kUaUiiv  i>f  t.iletit  will  ap|i«ar 

Titlr*!*.  AIUhiI,  LrtnnwDk  Sherrington,  Parapa.  I^mulra,  iUiiitjMi.Dottf.  laawa^ 
Mil*-.  Zinrk  (iroai  Cojimluiten),  anil  Arabrlla  llotkUta,  (iiu|llnl,  (ianMl.  MaM. 
Bi'll'-lll.  IVIlc  Snile,  F'iriDn,  SantU-f .  Wriat.  ami  Sim>  H^fca.  OI«  Bull,  Wtaalawilll, 
I'lalll.  Ardltl,  aod  Llnduf  Slttper,  tlx  Vutal  AltxctaUnn  (WOl  Voicn.  and  full 
Or<'lirfttra. 

_InBied>al«a|i|illcaUim  fcr  tht  fn  nonlolac  Safa  aad  Baleon  StalU,  tlh^tad 
H.}  al  Mr.  BmadW^  I  NaackaaMr  ■««af«. 

V^T.  JAMES'S  HALL.— MIt.  JOHN  FRANCIS  BAR- 

O    NKi  rs  GUAM)  Ulli  IIKsTRAL  CUNCKKT.— OrahaMta  and  GiMnH  UO 

P.rforipi'ri.   Tl'ESOAY  EVKS'lNn,  J«m  Mlb  Mltaiai  tawwi  ■^■ilaglw. 

Mad.  Wriii,  Mul.  Laura  lUxtrr.  Mr.  Waltiy  Mi  Hr.  Mm Biam.  nantM*. Mr. 

John  FnincU  Bamrtl)  Tiolin,  M.  UlalhllL 
naiimlMrlijrawiMmr  will  h>  jiMfii.  Mr.tlM  ImmrtB  Mm  TMaH'« 
OoBia  irtmi  dare.^'   Mr.  J.  K  BbrMN  «<li  ftllotm  MaadallMhB^  OEaMrla  (G 

BtlWf).    Coodactor,  l>r.  Wi1,|.-. 


EW 

Dr. 


PHI  LM  ;\  U  .\U)N  IC    CONCERTS.— Conductor, 

Wtlm.— Tl.i.  I.\s  r  I  DNI  KHT  <><  thf  prpiTOi  (i^«ton  will  talic  iilarr 


N 

al  .St  Jamn't  ItaJI.  oh  MONDAY  K\  KMVtt  J.inr  iTln,  al  Elrtl  o"clork ';  th« 
rVnl.lC  IIF.III'.AHSAI.,  on  HA  I'I'KIIAY  AFTKKNOON,  June  IMh,  at  half-nut 
Too,  wbaa  will  be  partennad  UwUmea'a  UrwMl  Krvka  BrtniiiKinT  and  otlm 
Hoik  I. 

I'logTiuom*  1  —  Orerture.  Fidullo  ( llrv«hn«(»i)  t  rorr»rto,  pImMMa.  iotia 
rrai  'ii  llarii.tl  ;  ani.  ilrrr  l  oriiu^t  (M  otarlj;  nria,  Madana  iMliiaw-ltltrr. 
tIniKw  (-t».hri;  Kr.,iri  .^jmph.ynjr  [ II.  i-i>ir,i  i  n' ;  aria  with  chwai,  OdOl  !•  the 
g|a>*r  (iri-an.-  th<-  tolas  br  ^Uilaine  l.<inni«)t. Khrrrliiiinii  [M»iar1)  i  cnnr<!rto  for 
Jliihii.  Ilrrr  W  iiiliw.ki  ^ MnidadaMilin) ;  diMt,  M  idainr  I^<Tinu'n..<>.'irrrlu<t<ia  aud 
Herr  lurtoia  Itnoini);  mrrlure.  "  Mati  of  frometlirui  "  (ItFrChxrii). 

Tii  kcn  lor  IIk'  Public  UHmwuI,  alalia,  7«.i  Uilcnnjr, »».,  li..  la.  For  the  Connit, 
•oU  chain,  Ida.  t'«l. ;  halrnniir.  tt-trr^M,  Ida.  <M..  7a  ,  Sa. ;  tither  llrkatl,  la..  It.  ;  In  be 
had  of  Cranrr  and  Co,  mi  Ni.(f-oi  Street  ■  Ckapprll  and  l.'o..  Ml  New  Bond  Slteel 
Uadar  and  C«k,  No  03  Na«  Uood  »r«M    '^^    "        -  ' 


I  at  Mr, 


•inM^  KcKh.I-ra*w  and  Ca., a  CamraUc ; 


MUSICAL   ART  UNION.— SECOND  CONCERT, 
TUUK8DAV  MDRNINU.  Jaae  mb.    ToaallM,  Mile.  I'areM;  PiaiMAna 

ul  CoBMrt.  FBIDAY  BTBRIVO.  Jaly  Mb.  Rrqaina  CVral 


nur 
Choir. 


I  CberablBl,  Ac.  wkb 


MR.  FRED.  PENNA_KGY1'TIAN  HALL,  Picca- 

HK.IIWAY!!  ASD  BYWAYS  OF  S<)N(!  -  '        >      i  iii. 

iJi/'-  SfiJ^SSir"' '■  ^-'''''t^aaiw*,  EVgBV  BVEM' 

gO^BtW^MOjUMiU   A  M  prrjiMj;  l'i-il.'riiKi;i  !■  i\tjj   •  -  '  

.Sulla.  31.;  Araa.  tt;  OaUery.  If. 
 ^Tltkeuai  Mr.  Mii,ii,  ii-a  iio|rtUkraqr,»OH 


S 


THE  V(X;aL  ASSOCIATION. 
T.  .lAMESS  ITALL.— WEDNESDAY  EVENING. 

-■...u  ..     r  t-I  A'^r  rPHFOIlMANCK  lhl.SEA80N_Arll,tt:  Mile. 


Jflu*  Hnh,  nt 
Aimn  Whilly.  SIlli  .  !■ 

BMl.*  J,  .ti'    1  '(.(  .  .lll'l    M                       ,     .      _   ^,  ^  innifKU,'!  ;  ju.l) 

fil.lii^  M.T.ir  ll!.„l  ...  „„  I,          ,..i,„l  Il,.„  A«.il«rp.Mr.  Apt, 

orjjaicoBjr.  4«4  Ksarnd  araa  or  btloaar,  a».i  annMrrad,  It.  mck,  at  SL 


 v..  .^..nmr,.,  nitl.KB  :  {Wlie. 

waodhaui  (  oncerta,  Lcipilr),  Miaa  !l<aM>arh, 

I  ..irii.f..rn,.  Mi.i  Aliw  M*niraM  i  al.o  Sjnnr 


DECIDEH  HIT,  AND  (  IIAWOK  OF  I'KOdHAMMF, 
■    sCHWBITZKIt  KANl.KK  <il-;sKI,I,^Cll \FT 

CJWISS  female:  singers.— St.  .lamcVu  Hall,  Pioca- 

dJllr.— Thfi^plmialnf  and  hi(fal7  iuterptthifl  Concarta  will 
t.vndai  at  Eiabt,  and  ererr  Ahernoon  at  Thrae. 

Book!  of  the  Worda,  wlvb  Traoi 

TVkaU  Mar  be  i 


Tranalallon,  Slipaaca. 
LIbrarf ,  U  Old  Bond  BtrMC  i  and  at  lha  Hall  Tkckpl  UOkw,  ■ 


Grral  iurcrti.  a:iii3  crowded  Ittmiel. 


KERU  liUMANN  MULLER,  from  Glasgow,  begs 
li*fa  Mi  Mnat  aai  MMdi  MMt  fea  kM  AMtiyBD  Ibr  lha  a«MK 


to 


RS.  J.  HOLMAN  ANDREWS  bega  to  aiiooanoe  ber 

RBHOTAlrWMBBUrOM[>8«UABB.wlMl«ibaM   


MISS  ANNA  WHITTT,  from  th* 
llouin  of  itaijr.  b  IN  YaWM  |w  Ika  BaMaab 
ConmunlaiUaat  MgaWlaB  JauBWHW  l».lai 

Ouiicao  Uailaoa  i 


Opetm 


iHwanaar 


UIBMUIOHAM  TRIENNIAL  MUSICAL  FESHVAL 

Jj  til  AldafibaFUadfanBtOMnlHoaptal, 

Mulh«xrth.  Wth.Wk.andlOtbof  AllOUITlMt,lHlirilll  mnfcljM  |l  cf 

Her  mi^.l  ir'-'^toi"  Ma>e<IT  Ihe  Qneen,  bit  >8fal  IWllwaM  «ha  fMMb CiMiaR,  Ma 
Bojal  Uiftaiitaa  th«  IMta  of  Caaibridfc. 

rnMmu  ThtBlnM  Hon.  the  Karl  of  ShiiaMiMf  Md Talbot. 
TI«a>ItaHMHi  Tka  VaMUtj  and  Oaotrjr  of  Iba  MWtBd  OoaintiM. 

J.  O,  MASON,  Chaltmanofih.- fVimmittM. 


H 


A  N  D  E  L,    LIFE   OF,  by 


_      _    ,  ViCTOU  ScH-tLCllEE. 

One  Vol.,  8to.,  4U  Ptcea.  bound  la  cUxd.   Beduead  price,  7l  U. 
Londnn  ■  llobeii  Coeka  awTt'o..  New  Burlm(ton  street,  Krfrnt  Sim-t.  W. 
Mat  be  had  (laili  and  podaKT  free.   I.tit>  of  the  aiixl  rn  r  i  1'i.utafarte  Worka,  by 
W.  VWent  Wallace,  Brinlcir  Hichaida,  U.  F.  Wtai.  W.  H.  Calient,  aad  AlpiMM* 
Ladni,  Ac.  Ac. 

Addrraa  to  Robert  Cocka  and  Co..  New  Burltn(tau  Street.  Ilpitrol  Siraet.  W. 

ORGAN,  in  Gottiic  Ca.'w,  Ifjft,  Bin.  high,  lOft.  wide,  7ft. 
di^n,  rnnlaliiliin  t'C  (if  . It  Dr^an  ic  ititpa,  Traar  C  SwlU  7  Stopa,  Pedal 
Bourdmi  n  Sn  r-t     pi.,  ,  lI.V, 

Alao,  a  ("lUIIK  OKIIAN,  "ft.  bjr  4ft.  '.'In  ,  !  )  1ft.  K,n.,  S  Steps  ft'  !o  O,  anj  two 
Ortam  anil  a  third  of  Fadali.  Price  £iC. 
Br^ceMMi't  Or(U  Paetorjr.  Brook  Strei-t.  Kuunn  llna.l.  r-o-.uicm 

HE  MAJOR  AND   MINOR    S  ('  A  L  BR. 

Tlie  Mluoroalhc  PEHMAHKN  r  rrincii.lc  with  It.  rral  <ir.NAr  CRE. 
Kdited  t>r  Or.  |tB>r<r:T  '-iLlniiT.    PrUrr  J. 
ol  \  P.S'IR  DK  CAMBRIA.     Fnn'vi,.    l  i,-.-!',!...  bj  Itr-Mrr  fiiirtrr, 
Lundm :  J.  II.  Javelt,  IM  tireat  Uuaatll  Slrxi,  UlooBiatxirf ,  W.C. 


10LLARD  and   COLLABD'S  NEW  WEST-END 

KsTARI.lsllMRNT.  l$Oro«VMior  Scr«««,  Bond  &tr«rt.  wbrreAlI  cofDUunic«- 
|oni  «Tf!  to  be  f>d<^rri«(>d.   I^aofbrta*  of  all  Hu*c«  for  f(«)e  and  Hire. 


HOPWOOD  &  GBEWS 

HEW  FUBLIOATIONfl. 


Tbe  laMetl  Escjiemrai. 

COOTE'8  DIXEY'8  LAND  GALOP  on  the 
AMirtM  WaBi  Baaad.    Prisa  I*.!  aartat.  a».M.t 


COOTE'S  NEW  TORE  QUADRILLES  on  th*  Boekley 
Sermadert'  MrtodlM.  Tba  but  Mt  a*ar  ompoMd.  Pilac'  U.,  Soto  or  D«at  i 

riOCnOffS  "TO  CHOOSE  TO  BE  A  DAISY"  Valae, 
\J     Mradattaf -Okl  If  I  had  torn*  oaa  to  kira  taal'to.  Pttea  aeptet. 

 'aalClM*ii,4lli(»l 


TBAFBl 

iai«aaZ'''lMM 


EAF  BT  LEAF  TOE  B08ES  FAm  for  •  Ooatnlto 

Ar  VMMkBMBtaV,    Mceli.   Alao, "  Oiiee  laen  npoa  Cha  Ba,"  ftr 

MBhr* 


■Dd  rn-we.  t?  N'»  TV  mi)  street. 


G 


ANZ'S  SOUVIENS-TOI." 

KiKir  Itauo.    IViii;  It..  Jtiai  pul>lMbaii 
"  A  |aia  tat  Um  drawlim-roum  " 

"          '  and  Crewe,  41  ](•• 


K 

ar"tl 


15 


XJERB    "FD   CHOOSE  TO   BE  A 

arraatedlbrtbePUBStota.  MttlbBI.  Alaabi 

MailraeaabML 


DAISY.' 
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«  ■ 

•*/«  7Wa<fi»o eong,  words  by  Mad,  Wolfenbebgeb, 
music  by  HEKitr  Hiles  (Aihdown  and  Parry), 

"  VThut  uncoramonly  queer  people  tiioio  Newcomes  are"  

Mid  tli<i  Morquia  of  Furintosh  to  i)is  friend*  at  White'i. 
"  I  gi?e  you  my  honour,  there  wn»  a  fellow  at  Lady  Anne's 
whom  they  call  Clire,  who  is  a  painter  by  trade  —  his  uncle 
ia  A  preacher,  his  father  is  a  horse-dealer,  and  his  aunt  lets 
lodgings  and  cooks  the  dinner" — (The  Newcomet,  vol.2, 

f>agc  43).  TVliat  uocommonly  queer  people  ore  thexc  nianu- 
acturers  of  drnnring-room  music.  Wn  pledge  you  our 
honour,  dear  reader,  that  here  is  a  song  with  on  Italian  title- 
page,  Knglish  words,  Irish  music,  a  Gorman  poet,  and  pub- 
lishers who  reside  in  Hanover  Square,  and  let  their  first 
floor  for  an  "  institute." 

"Une Nuit  iTEti" — milodie impromptu s  "Rippling  waters" 
—  characteristic  piece — by  SiovKY  Smith  (Ashdown  and 
Parry). 

Why  the  flrst  of  these  bagatelles  should  be  styled  "im- 
promptu," the  second  "  characteristic,"  and  not  the  second 
"  impromptu,"  and  the  first  "characteristic ;"  or  why  cither 
■hould  be  called  both,  or  both  cither,  it  would  be  hard  to 
decide.  Both  bear  the  evidence  of  careful  preparation,  and 
therefore  neither  can  have  been  improvised ;  neither  has  a 
spark  of  originality,  and  therefore  both  arc  without  claim  to 
be  termed  "characteristic."  What  stands  for  "Rippling 
tcaters,"  might  just  as  well  stand  for  "  Nuit  d'Ete"  and 
what  stands  for  "  AW  (f^i^"  might  just  as  well  stand  for 
"  Rippling  teatert."  One,  it  is  tru<-',  has  a  French,  the 
other  an  Knglish  title ;  one  is  composed  "  by,"  the  othir 
"par"  Sydney  Smith  ;  nnd  therein  lies  the  dillerencc.  The 
long  and  short  of  the  matter  is  that  both  are  very  neatly 
written  "  songs  without  words,"  by  oo  means  too  long,  and 
by  no  means  too  short. 

"  The  Bay  of  Bisfay" — fantatia — by  Ricakdo  Likteu 

(Ashdown  and  Parry). 
The  introductioD  to  this  fantatia  is  an  uninteresting  jumble 
of  finger-passages.    The  air,  tlie  venerable  "  Bay  of  Biscay" 
(of  coarse),  is  boldly  aet,  although  objection  may  be  taken  to 
the  following : — 


Tliere  is  a  passage  in  the  first  variation  which  Steibclt, 
Woelfl,  or  even  Dussek  might  have  (may  have  ?)  written  : — 


The  second  variation  is  energetic  but  somewhat  rough  - 
hewn.  As  a  whole,  this  fantatia  is  decidedly  not  without 
cleverness. 

"  Midnight " —  romance ;  "  Whisperings  of  the  Breeze  " — 
characteristic  piece— by  John  Asi-inwall  (Ashdown  and 
Parry). 

We  object  to  "  Midnight ; "  wo  object  to  "  Whitperingt  of 
the  Dreete;"  vtG  object  to  "cluu-acteristic  Ipiece."  Why  such 
catachrcstical  titles  ?  Why  "characteristic"  when  tliere  is 
nothing  characterised?  Mr.  Aspinwall,  in  his  turn  (if  ho 
has  a  dictionary),  might  object  tbat  "  catachrestical "  is  a  far- 
fetched synonyme,  for  for-fetched ;  and  that  we  had  better 
have  written  "  far-fetched  "  than  "  catachrcstical."  Ilia 
objection  would  hold  good.  Well,  then, — why  such  far-fetrhed 
tiUes?  Why  "  Midnight  J"  Why '•  IVhitperingt?"  Why 
"of  the  Jireezef"  Why  not  Mounshine?  Wliy  not  Muttcr- 
ings  ?  Why  not  "  of  the  Dale  ?  "— Coleville  of  the  Dale  ?— 
who,  being  "of  the  Dale,"  yielded  hira  to  Sir  John  Falstaff. 
Why  not,  in  short,  "much  ado  about"  little  melody?  This 
last  would  precisely  suit  "  Whitperingt  of  the  Dtde" —  we 
beg  pardon,  "  of  the  brecee,"  which  is  scarcely  anything 
mure  than  an  elegant  series  of  arpeggios.  Mr.  Aspinwall 
would  do  better  to  go  in  search  of  a  genuine  melody  than 
employ  such  ingenuity  and  diligence  in  dressing  up  a  sham 
one.  "  Moonthi" — we  beg  pardon,  "Midnight,"  is  juntas 
cleverly  written  as  Its  companion,  ond  shows  strong  feeling, 
too ;  but,  on  the  other  hand,  it  is  sombre,  monotonous,  and 
destitute  of  originality. 

Grand  Triumphal  March — composed  by  W.  II.  Biboh. 
(Author — Amcrsham). 
"Grand"  is  a  grand  word;  " triumphal "  is  a  triumphal 
word;  "march  "is  a  plain  word.  Iklr.  Birch's  composition 
is  neither  "  grand"  nor  "  triuu)phal."  It  is  a  plain  march, 
and  tluTc's  an  cud — no,  there  is  not  an  end.  Mr,  Birch's 
march  is  very  like  the  old  tunc  of  "  'I'lie  Vicar  of  Bray," 
which  Mr.  William  Chapi>ell  will  [lersist  in  calling  not 
merely  an  old  tunc,  but  an  English  tune.  (We  have  no 
doubt  he  has  arguments ;  and  our  columns  are  always  open 
to  arguments.)  The  trio  too  (if  our  memory  fails  not)  is 
like  something  of  Mcndul&sohn,  ond  (if  our  mi;mory  I'aiU 
not)  in  the  same  key  (F  sharp  minor) ;  but  as  we  cannot 
say  exactly  what  piece  of  Mendelssohn  it  is  like  in  the 
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same  key,  we  nuist  give  Mr.  Birch  ilie  advantage  of  a 
"doubt."  Enough  thai  liii  marcli  is  not  only  a  plain 
march,  but  a  spirited  march.  Tliat  it  lacks  originality  is  a 
pity}  bat  Mr. Bireb canoot  reiwnabljr  be  blamed  for  want 
of  origiitftUty.  BeallunreD  was  original ;  but  who  knows 
why?  He  would  not,  bowover,  twtwidwtMidiiig  hi*  ori- 
ginality, have  written  down  the  followii^  :— 


"/VwnubeJk;^  uml  Liebe" — two  solos  for  piano— by  Emii. 
KOMBTLBB.   (Chappell  &  Co.) 
Hendelsnhn  tad  wttsr.   Herr  Kunstler  mutt  have  been 
haunted  by<'^  first  viebt  *  (page  6»  line  &,  ban  1»  2), 
and  otheir  Mendelnohnian  iiiipiiirtioiMi. 


(Dperas. 


vidttslly,  when  BO  Haool  WM  prcMOti  It  would  be  impambie  Cor 
Mad.  Griai  to  go  throocb  a  perforaMUMe  witbeat  iodteating  tbat 
power  and  gntaa  whieb  bave  laag  plaoid  bar  nam  bi^Mt  umog 
modern  drtmatie  rin'Mn.  ralntuMk  tboqgh  not  voedtr  mited  to 
her  style,  is,  on  the  whole,  after  NonWi  Scmiramide  and  Lncrezia 
(wc  might  name  ijcrhspa  Anin  BoleBa).  her  grandest  acbieve- 
mgsX.  Hare  aad  uow— now  anfortnnately  more  than  ever — the 
maiieiitoobUtebar;  but,generaUy  apeaking,  the  nort  is  oaa 
In  wUeh  her  naiaa  aad  bar  tdnii  fiad  aai|ile  scope  for  display. 
The  audience,  dstonabwd  to  let  no  oooridaratioa  uterfere  with 
the  eurrent  of  their  S7mpatbia%  apnlauded  Mr  old  favMtite 
vehenaently  m  erccy  tocne,  aad  took  ao  oqfuianfla  of  HMrt- 
oomiaai* 
Mad.  HUn-Chcealba  makas 


TSmUi  Italian  Opkba. —  Ailelina  Patti  has  killed  GniUaume 
womcan  the  succuss  of  Ln  Simnnmhula  lias  hccn  so  great,  as 
tonecessitale  the  witlnlniwiil  of  Ko5?inl"s  maslorpiuei'.  Wiill,  let 
ns  not  grumble.  Wc  have  li.iJ  atnihmme  Tell  pcrformoil  alrt'aJy 
•even  times  this  season,  and  arc  I'.krly  to  huve  i'.  jiiTt'ormud 
two  or  three  times  more.  Ten  representations  of  one  opera  in  a 
season  is  of  very  rare  occurrence.  Tin:  SL^cund  purfurroance  of  the 
BarbUre  on  Saturday  showed  Mario  again  in  dLUj^litful  voice,  and 
warbling  the  "  golden  couplcta"  of  Almaviva  like  a  niqlitincjlc  — 
a  Rossini-ol.  BL'Itiij  a  subscription  ni^bt,  the  theatre  was  crowded 
in  every  part,  Ql)hou;:h  tlu'  Barbu  rc  is  not  so  great  a  favourite 
■witli  till'  t'lsiiiniiiilili's  the  'J'rovuturf  —  a  thin;?  hardly  to  be 
ticcDuntii'.l  tor,  sltiue  Cuunt  -Mmaviva  i-  th.;-  very  pearl  of  a  gentle- 
man, while  Manrie  )  :i-;'ith(>r  musically  nor  uramalieally  is  gentle 
in  any  way.  I'erliajjs  tlie  Trijubadoar  ii  preferred  lefuus,'  of  the 
contrast  he  presents  to  thenwelvcs  in  placidity  and  rrraciousness 
of  bearing.  Manrico  may  have  the  same  fa^icinatinn  for  the  ladies 
which  the  Gypsy  Guitarist  had  some  years  ai^o  at  Norwood.  We 
cannot  think,  nevcrtheleis,  that  the  music  of  "  Di  (juella  pira"  can 
exercise  the  same  power  over  sensitive  mimls  as  that  of  "Kcco 
lidente." 

On  Monday  La  Sfnnamhula  again,  oa  attractive  as  ever,  with 
Mile.  Patti  ravishiii;^  one  half  the  house,  and  converting  the  other 
half,  who  had  gone  to  hear  her,  sceptical  as  to  all  the  reports 
about  her,  and  now  had  to  enrol  themselves  among  her  most  eiitliu- 
aiastic  udiuirerH.  Sijrnor  Tlberini  is  almost  entirely  extinguished 
fal  the  dazzling  brii;;.tiiesi  of  the  young  and  ardent  prima  donna. 

The  third  of  Mu  i.  Grisi's  ''  Karevrell  performances"  took  place 
on  Tuesday,  when  the  Ilugneruitt  was  {fiveii  tor  th*-  llrst  time  this 
season.  We  liav<ilifard  more  compltttc  and  ]iowerful  performances 
of  Mcyerbecr'.-i  pram!  work,  but  .Mario's  rjiloriJiJ  tirj^'inf;,  and 
more  than  magnificent  aeliu,..',  would  have  made  amends  for  a 
thci;>;iiiil  times  jn'eatcr  drawbacks.  Hii  votCC  had  all  its  iiri^'in  ■ 
beautv  and  charm  —  and  what  voice  was  ever  like  it  for  <iu;i,1iLy 
and  sympathy  of  tone?  —  and  he  seemed  to  have  gained  a  renen.il 
or  guiK'r  n<lditiou  of  streni;th,  if  we  may  judge  from  the  force  and 
volume  he  displayed  in  tlie  septet  in  the  duel  scene.  The  duet 
with  Valentino  (Act  4),  however,  is  Alario's crowning  achieveraciit ; 
and  here  literaKy  he  created  a  furor,  and  the  plaudits  rained  U|>od 
him  so  thick  that  he  was  compelled  to  appear  twice  before  the 
curtain  —  with  Mad.  Grisi,  of  course — before  it  could  be  appeased, 
blatl.  Grisi,  nevcrtheleaa,  did  not  allow  the  great  tenor  to 

all  the  wpfhMt,  bat  woa  than  Ibr  Vofaittw  bdk 


_____  on  of  tiie  BMit  brilliant  of 

Qtteeni,  aad  Mad.  Vaatier-Didi^  one  of  the  most  effective  of 
" "       "        — the  character  of  St.  Bris  with 


pages;  wUlell.  Fani* 

digni^  nd  VDwer,  and  Signor  Foloobd  does  all  he  can  to  aliov 
the  iiHBdo  or  Signor  Ttelufieo  to  fall  beoomingly  oa  his  shooldeta 
m  the  part  of  Nevaca.  xhe  Mired  of  M.  Zelger  has  been  enlo- 

fiaed  laon  tbaa  caea  ia  these  pages;  but  why  the  part  should  not 
avebatB|ATCatft  Harr  Eonaaii  who  *edn»s  it  among  h»  moet 
puwmful  loWawiasala.  baBca  nurailin 

The  band  aad  Aocos  were  wniauaUy  cxodlaa^  aad  the  '*  Rat*- 
plan"  chorus,  this  time,  thanks  to  the  correet  suginx  of  Signor 
Lucchesi,  who  sanp;  tho  solos,  pc4'nped  the  customary  sibillation. 

Ltcf.cm  Tukatbe. — The  perfurmanccs  of  Italian  opera  which 
for  some  time  past  have  been  advertised  to  take  place  at  this 
elegant  little  theatre — umler  tlio  direction  of  Mr.  Maplcsou,  late 
factotum  of  ilr.  K.  T.  Smith — commenced  on  Salunlay  in,L,'!it. 
The  opera  was  //  TrotriUnre,  given,  so  far  as  the  principal  jingerg 
were  concerned,  in  such  a  manner  as  lett  nothing  to  desire.  This 
will  be  readily  uiHler*too<l  when  it  is  added  that  MUo.  Titiens 
was  Leonora,  Mad.  Alboni,  Azucena,  Signor  Giuglini,  Manrico, 
and  M.  Gassier,  Ferrando ;  while  the  part  of  the  Conte  di  Luna 
was  undertaken  by  a  new  barytone — Signor  Delle  Sedie,  who 
created  so  favourable  an  imprvasion  at  one  of  the  recent  concerts 
of  the  Philharmonic  Society.  An  orchestra  of  some  45  per- 
formers, conducted  by  Signer  Ardili.  and  a  chorus  of  averp.ge 
stren;;th,  materially  aided  the  effect  of  the  representation,  which 
was  further  enhanced  by  a  "mite  cn  scene"  that  would  have  done 
credit  to  any  theatre. 

About  the  Trocalore  itself  wc  need  say  nothing.  By  this  time 
it  is  almost  as  well  known  to  fre:iue[;ters  of  the  Opera  as  the 
Bnrbiere  di  Sirif^lia  or  7)(/k  Giovanni,  and  if  its  popularity  should 
happen  to  prove  eniliiriog  as  it  has  been  sudden,  the  critics  of 
"  the  future"  will  be  juatitied  in  allotting  it  a  place  by  the  side  of 
those  undisputed  masterpieces — as  a  work  that  (if  nothing  more) 
has  outliveil  the  "fashion"  of  the  period  at  which  it  wa.s  originally 
produced.  Nor  is  it  requisile  to  devote  a  column  to  the  per- 
formance of  Mile.  Titiens  and  Signor  Giu;:lini,  seeinrr  that  the 
Leonora  of  the  cme  and  the  IManrico  of  the  other  are,  to  the 
musical  world  of  this  metropolis,  "familiar  us  household  words'* 
— the  result  of  an  experience  to  whieL  the  "four  s«:ison.i"  have, 
almost  in  an  c<iual  measure,  contribatcii.  Since  the  operatic 
water*  were  first  troubled  by  Mr.  E.  T.  Smith,  it  is  ditScuIt  to 
state  specifically  at  what  precise  period  of  the  vear  Mile.  Titiens 
has  nvU  from  time  to  time,  been  siuifing  (magniiicently)  "  Tacca 
ia  noltc,"  nnj  Signor  Giuglini  pouring  out  his  vocal  soul,  with 
out^lre;ohcd  arms,  to  the  melting  str.rtns  of  "  Ah  1  si  ben  mio." 
No  nmre,  then,  will  he  expected  frum  us  than  a  simple  record  of 
the  fact  that  on  Saturday  night  Mile.  Titiens — sinu'ing  and  acting 
her  very  best — once  again  triumphantly  jiroclaimcd  herself  the 
iiiost  superb  Leonora,  without  a  single  eiceptioo,  that  the  Anglo- 
Italian  stage  has  witnessed  ;  thai  Signor  Gmglini  never  saog  the 
music  of  Verdi's  roniiintLc  a::  !  uh  xplieable  hero  with  greater 
sweetness  end  expression  j  aad  that  the  etTort8  of  both  accom- 
plished artists  were  never  more  thoroughly  aj-preciated  or  more 
enthusiastically  applauded.  I'ar  less  familiar  to  the  operatic 
public,  but  CiUinl  iit.tl  in  S'jme  resjH:etb  su]>ern/r  to  either,  w.is  the 
Azuceua  of  rilad.  .-Vlboni.  It  has  been  too  persist-^-nlly  uiain- 
tainetl  tliat  the  music  given  to  the  Gipsy — "that  iv.au^jiicLi .us  and 
gbaallr  woman"  (vide  English  Ubrello) — can  only  properly  be 
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the  repntation  of  Signor  Verdi,  by  showing  that  the  music  of 
Azuccna  may  he  .rung — and  sung,  moreover,  with  as  much  case  aj 
if  il  h.-id  proceeded  straiglit  from  tlio  lliieiit  and  graceful  pen  of 
BoMtni  himself.  Mad.  Alboni,  indeeil,  Uolli  sinfjs  ami  lieclaiiiis 
the  part  of  Azueena  to  perfeeiinn.  Not  merely  in  the  unaffect- 
edly iBplodious  phrases  of  "  Stride  )ft  vanip.i,"  and  •■  Si  la  stan- 
ch^ZJta,"  docs  she  illu«tratc  the  tnith,  that  in  the  mouth  of  a 
pcnuine  miilrcjis  of  the  art  of  "iinfiins;  every  phrase  inteniled  for 
the  Toiri^  becomes  naturally  "  vncal,"  hut  even  when  (a^  in  tha 
»ri^:ic  where  Azueena  nuTAtcs  hi  r  adventures  to  Mnnrico)  each 
sueccisive  j.hrnae  is  doclamatory,  .•iho  ro.umgcs  »o  to  temper  decla- 
Bmtion  wiln  the  clement  of  vocal  expression,  that  ber  perforroance 
ncTLT  ceasrs  to  be  jiurelv  and  absolutely  nnuieal.  For  this 
reMon  aloue  it  is  calcul.ited  to  exercise  a  charm  in  which  that  of 
other  artists  of  the  highest  rank — not  excluding  Mad.  Viardot, 
who  cshihit.i  with  .fuch  terrible  minuteness  all  t£c  melodramatic 
pecuh'arities  of  the  characWr  —  has  been  more  or  leas  wanting. 
Signor  Delle  Sedie  made  a  good  impression  aa  the  Conte  di  Luna, 
especially  in  the  romance,  "  11  balen,"  which,  though  robbod  Qf 
its  native  simplicity  bj  a  slight  excess  of  ornament,  ho  sang 
Otherwise  remarkably  well,  amply  meriting  the  encore  that,  aa  a 
matter  of  course  (when  was  **  II  balcn"  not  encored  ?),  he  obtained. 
Tte  other  encores  were  for  the  "Miserere"  (Mle.  Tiiicns  and 
Kgnor  Gtnglini) — an  irreproachable  performnnce  in  every  respect 
—and  "Ah!  si  ben  mio,"  which  Signor  G)M;;Uui  gave  with  true 
and  refined  expression.  A  more  efficient  representative  of  the 
subordinate,  but  by  no  means  unimportant,  part  of  Ferraodo  than 
IL  Gassier  has  not  been  witoeiMd.  At  th»  end  of  «adi  Mt  Ibm 
principal  singers  were  nealkd. 

After  the  opera  tin  Ifttkiiiil  Anfhan  wu  mtat'-^dn  mIo 
vcnes  br  Mile.  Titient  nid  ICad.  AlbonL  Ibelnan  VM  well 
■ttcnde<r. 

On  Tuesday  Lwcrezia  Borgia  was  given  with  %  eatt  nothing 
inferior  to  tJiat  of  the  Trovatort,  comprising  Mile.  Titicns  as 
L>eonora,  Mad.  Alboei  as  Mafleo  Orsini,  Signor  GiugUni  as 
Gennaro,  and  M.  Gaa«i«>  u  tiw  Duke.  It  is  not  vmotmuj  to  go 
tliroufgh  a  performance  w  well  known,  nor  point  out  it*  many 
atriUut  aatUKii  fneh  «  Mile.  Titien's  tranancnJeot  liligiiig 
of  ^*  air  *WtM,  A\  M'odi ; "  Albooi'a  Briadm,  <um 
meat  perfect  vocal  eflbrta  ever  Uateaad  to  (of  eoucaaanaonn; 
Signor  G!ugrtni*s  pathetic  iiaginc  of  tbo  lender  ood  onoenil 
music  of  Gennaro,  just  suitod  to  kit  aule  $  and  tbe  vcfj  duninUo 
Boging  and  aciiug  throughout  of  Id.  Qaarier.  No  wonder  indeed 
AottMhonaa  vao'enwdod  in  mnn  fatl{  no  vmdor  tfaai  tto 
fcwiuiilhniitna  dWded  hofoam  the  two  kAm;  ottdstiUkM  • 
iPoiidCTttitflwaattaott  wen  cnnkaaAcd  ftonifint  to  laat.  il 
SVvnafMv  ma  npatled  on  Tbandoj  Ibr  tho  leooad  ood  laat 

lliiaoTCiiing  Terdi'a  last  opera  Ok  Mb  fa  Mimhmi  ia  aa- 
aeonoed  with  •  eaat  indndiag  the  aamea  of  lllfak  Titiana,  Had. 
Gaaaier,  Mad.  iMaiio,  Sinan  Qtm^iaiaad  IMhSedioaBdM. 
Gaaaior.  Next  wiakj  ttavwira^  «a  nal  bo  enablod  to  atato  Iww 
6r  Siffnor  Tordi  baa  oaoaadad  in  obBtaiatiag  all  noDUaotioBB  of 
▲tdtara  Omkumikt  TMnL 


MoRDAT  PoPCLAB  CoNCBKTS. — AltlKm;;h  the  series  is  now  clraw- 
ing  rapidly  to  u  close,  there  hcii)^  l>iit  two  more  eoneerts  to  complete 
the  present  season,  the  public  intensst  in  noway  diminishes,  nor  id 
111.  '  any  falling  off  in  the  enterprise  and  judgment  which  bavc 
■M  ailoti^  SO  strongly  characterised  these  entertainment*.  No 
»r^>ner  tia5  M.  Vieuxtemps  abdicated  tbe  post  of  leader,  which 
he  had  so  honourably  maintwned  ever  since  the  beginning  of  tho 
year,  than  he  is  succeedeil  by  M.  Wieniawski,  also  a  fiddler  of  tho 
very  highest  pretensions,  ftirthcr  attraction  being,  moreover,  added 
in  the  t^ape  of  a  frenb  pianist,  M.  Nicholas  Kubinstcin,  who  made 
iiiij  iirst  appearance  hero  on  Monday  last,  and  performed  Beetho- 
ven's "  Soonta  appaanonate,"  and  was  recalled.  The  programme 
was  velected  from  the  worka  of  Beethoven,  and,  in  addition  to  the 
f  ).i.i(a,  included  tlie  Quintet  in  C  major.  Op.  29 ;  the  (|uartet  in 
F  Biajor  {So.  1,  Op.  59);  and  trio  in  B  flat  major,  for  pianoforte, 
violin,  and  violoncello  (Op,  97)— the  latter  for  the  first  time  here, 
}i^Pg  tbe  sixth  and  Uui  of  Betuwven'a  pianoCorte  trios— dedicated 


to  the  Archduke  Rudolph.  M.  Wieniaaki,  who  was  received 
with  great  enthusiasm,  waa  ably  seconded  by  Messrs.  liies,  Webb, 
Hann,  and  Piatti.  Mr.  Sims  lieeve's  »iu"ing  of  the  exmiiaito 
"Licdcr  Krcis,"and  *  Ie;rAnt  ariettes  *'  The  voyaad ** maA «* WSflf 
kiss,"  produced  the  aceustoraed  inipresaoD. 

I'liii-H  ARMOMc  Socin  r.— The  MTcnfh  ODMCrt  look  piles  on 
Mondajr  laat,  when  the  fitiiowiaf  pngrMnn  waa  given 

"Fun  I^Sbiftaift  Mea  (BaaAona) i  Hamanaa.  "Pteehi  deD* 
anro"  (Tonputo  T)HW>){OairiacllI};  Oaneti*a,^alaa«aHo  <1baft)i  Aria. 
^Qanyoee*  (IPtoiteni)  (BallM)i  Oreitni*  (Baler  of  the  Bpiriu) 

"  FiBi  IL— Smfonia  in  A  major.  No.  2  (oompoted  cxpiessly  for  tbe 
rhahanaetiic  Society)  (MendvliMha}|Cla*Btia%>>Lai|oal  fiwtetam" 
(It  Baibleio  di  Siviglia}  (Rossini)t  Ooaeano  in  C  adaor,  ptaaolbtio 
(IkethoTCa)iIhiet,-&m«ttioaea"  (nBarhteodi8lTlgUa)(BeartBt)t 
Oveitan  Ongan^CliaaBrt)!.  Ogndnelor— PnAaiorSltmdalaBtnnelt." 

A  magnMoaat  iaatromental  selection,  with  one  exceptinn,  though 
for  aooaa  oaia  aowewbat  too  familiar.  The  violoncello  solo  was 
cntieebf  aat  of  place,  and  waa  attarly  bad.  Signer  Pexze,  a 
capital  eaaeayiit,  did  all  be  could  to  render  it  agreeable  to  the 
audience^  but  to  no  puriwae.  lbs  elibetof  the  performance  waa 
a  decided  Wlinatinn  to  aomnelen^.  In  Ibot,  Kraft's  concerto  is 
a  work  of  link  KratWbfwUeh  w«  do  not  mean  Kraft  file.  Had 
tbe  planoforto  floaoarto  baaa  nlaoed  where  the  vioionoello  oonoerto 
woo,  and  the  latter  elfaaiaated  ftnu  <bo  fivg/nmioo,  an  immeaae 
advantage  would  bavo  boaa  jaiaad.  Ikiraoveri  the  direetors  de- 
prtadmaa  tiiA  wmI  miSio  by  Oa  intaodaeiion  of  two  ooa- 
eettaalalaaaoadMBM,  Ha  pfaaolbrta  oonaaifa  waa  played  by 
Mr.  9.  r.  fianwU  wttb  great  power  and  eaprearion,  and  dinted 
cbeenfhoB  all  parla  of  tho  MM.  No  aacoaMooaU  bonmra  do> 
cided  or  bettor  deaarrcd.  Tho  abgemworo  Sigoora  (faMmibeUa 
and  Signer  Ddle  Sedio.  Iba  lady  bad  been  baaed  belbre  b  Lm* 
don,  but  not  in  so  publie  aa  anna  aa  tho  ordwatm  of  the  Phlihar- 
monie  Society.  She  g»ve  tho  air  fram  the  Aritoas  with  ooaaldtnifato 
boldness  of  ttjle  and  dramatic  encrgjr,  and  ovidanlljr  awde  a  '■bit.'' 
Signora  Gnerrabells'epniper  theatre,  oerertbeleia,  wo  Aaof,  woaid 
be  the  stage,  where  her  forcible  manner  and  vhauv  voald  6ad 
ample  scope  for  display.  Signor  Delle  Sedie  gave  tbe  rOmanaafroB 
DoaisetU'a  opera  with  remarkable  finiah  and  a  command  of  die 
upper  toaot  verjr  nnuanal  in  a  baritone.  We  dM  not  eltogether 
naej  ham  ia  the  air  from  the  Barbrr,  nor  did  tho  duct  fmn  tho 
same  opera  ezhilrit  both  artists  in  the  most  attractive  light.  Tbo 
last  concert  is  annonnced  to  take  place  on  the  24th  instant. 

Mad.  Ladka  IUxtkk's  Cokckht,  —  This  annual  entertain- 
ment  took  place  in  St.  Jamea'H  Hall,  which  was  creiv»  ded  in  eveyi 
part.  Aecordinj;  to  custom.  Mad.  liaxter  jiriivided  ail  cxccllern 
seleeliou  of  music,  vocal  and  instrunicntrd.  Jler  own  perform- 
ances wure,  of  course,  anwug  the  special  attractions  of  the  prot 
graiiDue.  Mad.  liaxti  r,  by  the  ud  of  rich  natural  i  iiilowineul- 
aitti  assiduous  Mudv,  huj  won  for  ker.teU'  it  tonnpicuoiM  position 
before  the  public — m  ^acled  nmsic  no  leas  than  in  secular  (as  lur 
recent  perf(  rni;inees  at  the  coiieerta  of  tlw)  Sacrcd Harmonic  Sncitity 
have  shown),  lukin;^  honouralde  rank  ainoiij;  tiie  most  cultivated 
singers  ol  the  day.  On  the  present  oceamon,  she  gave  ample 
scope  to  her  talent,  wisely  esehewin*,'  Italian  "cavatinas"  ami 
" eabaluttas,"  those  rocks  u[ion  whicli  our  native  vocalists  tml 
often  "  f;o  to  pieces."  .Mr.  Henry  Smart  -  '  I-  rrlle,"  a  sonj  of 
the  m04t  elevated  beauty,  the  elepaiit  bali.ia  Ity  the  .■•ad  s>':i 
wave*,"  from  Mr.  Benedict's  opera,  Tlic  lindr.f  of  Vruicr,  and  thii 
simple  national  melody  of  "  Home,  nweet  home,"  were  her  Sfdo 
performances.  With  the  eharaetcr  of  each  of  thesi'  she  proved 
berscif  thoroughly  cuuver?aut,  in  each  awakeniufr  the  svmpatliy 
and  eliciting  toe  unanimous  plaudit;;  of  her  audience.  Kstelle" 
(which  is  almost  as  long  iis  it  is  beautiful)  was  received  with  the 
utmoat  favour,  and  both  the  bullads  were  encored.  Mad.  Baxter 
also  joined  in  some  concerted  pjctcsi,  two  of  which  (a  trio  from 
the  opera  of  Faltlaff,  and  a  duet,  "  The  sailor  sijihs,"  tbe  com- 
positions of  Mr.  Balfe)  were  particularly  admired.  In  tlie  trio 
Alad.  Baxter  waa  aaaociated  with  Mile.  I'arepa  and  Mad.  Weiaat 
in  tho  duet  (which  was  encored)  she  enjoyed  tbo  valuable  00* 
operation  of  IXt.  Sims  Keeves.  'Ibo  other  prinoipai  aingera  wera 
Mile,  Parepa,  who  gave  tbe  laughing  song  ftom  Anbcra  Jfimen 
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L'Eteatit,  and  a  brilliant  air  from  Mr.  Wallace's  Amber  Witch 
(nccumpanieil  by  the  oompoier),  In  the  ln«t  of  wlii  -li  «!i<;  was 
encorwl;  Ma'l.  Louisa  Vinning,  wfao«e  "  Battt,  batii"  .ifTKnicil 
general  satisi'.ict'uiti ;  Miss  Eleanor  Arrostronj^,  who  g-ivo  Muc- 
larruu's  "The  beating  of  my  own  heart"  with  excellent  eflect; 
Mwl.  WeiM,  who,  in  selecting  Mozart's  ".Noa  p'lii  di  fiori,"  evinced 
both  ambition  and  good  taste;  Mr.  Weiss,  who  wa«  eminently 
successful  iu  Jlr.  Walloce's  very  popular  "  UollrinL;Lr;'"  Mr.  Allim 
Inriogt  wboM  "Delia  vita"  (Mcrcadante)  would  have  been  still 
Bora  vdnouic  earlier  in  the  evening;  and  Mr.  Sims  Ke«vos, 
irlinsc  "Pra  jioco,"  Ahm\l  tho  unriviuled  liciuri-'^  of  wbinh  wo 
need  say  nothing,  w  .n  r '  lenianiled  with  eulli-.i^iasm,  nnd  who,  in 
tn  uuafliratedljr  charming  new  ballad  by  Mr.  Oalfe  (accompanied 
1^  the  composer),  chIIm  '■FfMlt  M  «  rose,"  which  he  cave  with 
oerfect  and  genuine  expression,  was  similarlj  honoured— in  the 
first  instance  judiciously  declining,  in  the  la.'it  (which  he  could  not 
weU,  under  the  circumstances,  avoid)  rca<lily  accepting  the  com> 
plimrat.  The  instrumentalists  were  Miss  Matdda  Baxter,  a 
talented  mid  imi^roTinff  pianist,  who  played  Weber's  Invitation  h 
Ib  FUhv  luid  \\':dl:i(:«^  fmtasia  on  "Kobin  Adair"  with  cnl'r  - 
success ;  and  Hcrr  Lidcl,  who,  in  addition  to  a  solo  on  his  own 
instrument,  joincdMissMatildaOaxterin  aductby  Osborne  and  Do 
Beriot,  with  which  the  concert  was  auspiciously  inaugurated.  Besides 
Vamn,  Dolfc  and  Wallace,  Messrs.  George  Lake,  Walter  Mac- 
Arren,  and  S.  Noble  assisted  as  accompanists  at  the  pianoforte, 
the  last-named  gentleman,  a  very  admirable  organist,  giving 
■oloB  bj  HkoM  «nd  Bacb  st  tli«  end  of  ik»  fint  and  leoond 
parts. 

Ma.  Walteb  MxcraaBBN's  Comccbts.  —  These  interesting 
pcrfurinances  were  closed  on  Tuesday  evening  with  tno»l  gt  Ati- 
fying  success.  The  Terr  fine  pianoforte  quintet  of  Dussek,  with 
its  many  antldpaUoiu  of  the  cnaroctcristics,  and  even  the  ideas  of 
later  composers,  began  the  concert.  This  admirable  specimen 
of  an  excellent  writer  was  first  revived  b^  Mr.  J.  W.  Davison,  at 
■ome  concerts  given  by  him  la  wigunction  with  Mr.  G.  A.  Mao- 
ftrron — manv  will  recollect  them— at  Cbappell's  pianoforte  rooms, 
IB  1849  i  it  OM  been  oecMionallj  reprodiuwd  nuee  then,  but  is 
not  halfao  wmk  imti  m  its  mniU  mtitle  it  Miss  Banks  then 
MDg  Uosait'a  nBpMrfqgv  baantifiil  Bondot  "Or  che  in  ci«l," 
nt^UMf  in  Ite  «ff«iiiw, IB.  3.  Ii«ter%  ■*  Invocation  to  the  deep," 
om  of  tha  vaiy^lMHt  of  bis  charming  vocal  compositions.  A  pro- 
minont  ftatnra  m  tbe  prosramma  waa  Beetborea'a  fontaaia.  Op. 
77,  a  work  exenplUTing  all  the  best  and  strongMt  dbanataristica 
flfthe  maatw,  but  wUeh,  Mnoge  to  say,  faaa  naivar  tiUaow  been 
played  in  puUio  in  London.  Xa  the  altenmto  hnaouri  {lathoa, 
lire,  playfulneaa,  and  tawtemoia  of  lU)  ctataaDtlr  iirimating 
niaoai  do  lata  than  to  its  great  madMuJeai  dillealtiaB,  Mr. 
Wahar  MMflnmn  Hi  ample  justice  in  Ua  aiamrtlMt  aailtie  hu 
flma  the  nerit,  ao(  onljr  of  having  beta  the  int  tepwaent  it  to 
the  BOtioe  of  our  dilettanti  of  the  higher  olaaa  of  nlambne  music, 
bnt  of  having  presented  it  in  such  a  tnamwr  aa  nllj  to  meal  Ha 
mnrarclesa  beauty.  After  tbia,  Mim  Palmer  aang  Mr,  O.  A. 
ManihneB'a  aatting  of  Sbellayk  I  ariie  Aon  dtoau,**  with  auch 
intanae  IMingi  auch  power  ^  declamation,  and  aodi  gnnnlBe  «• 
IMOMion,  as  greatly  to  surpua  even  bar  bcatjpacfbnnaaeea.  A  MS. 
aonata,  for  pianoforte  and  violoncello,  of  Mr.  WdtD  MacAmn, 
ia  a  work  of  real  power,  clear  in  phraacologj,  panieoooa  in  plan, 
ezaallently  written  for  both  instrumcnta,  and  nighij  el&ctive 
tfanugbont.  The  conipnser  had  the  utmost  advnntnfjc  in  its 
patAnnanaa^  in  the  colUbonitiun  of  Signor  Piat^,  who  plaved  his 
vaij  oonsj^cuous  part  with  a  seat  that  showed  ho  fully  felt  the 
praCansions  of  the  composition,  and  fully  determined  to  impress 
them  on  his  hearers.  In  Beethoven's  trio  in  D,  with  this  pre- 
eminent artist  and  Mr.  Blogrovc, — and  in  three  solos  of  his  own, 
•.>**Uaj  Horn,"  "Mariano,"  (a  singularly  felicitous  specimen  of 
Ua  talenti)  and  "  Ilio  MminUin  Stream"—  Mr.  Walter  Mac- 
ftnan  amply  anataiaed  the  high  ground  as  a  pianist  ho  has  taken 
thronghoat  thia  aariaa  of  coneerta.  After  the  fantasia  of  Beeth- 
oven* he  was  unanimously  recalled,  and  at  the  close  of  each 
movement  of  bis  own  sonata,  and  at  the  conclusion  of  the  vbol^ 
lie  was  cordially  applauded.  The  Haaorar  Sqaace  Eoona  mae 
fully  attendeil,  and  many  of  (hi  diiif  prnftnaon  wnr  fal  Loaidwi 
w«M  among  the  attdienoakj 


Mu.ff.  OAROLtitn  YAVnxaft  CtoHOBt*.  —  Mile.  Yalentik 
gave  her  onnnal  mortlhtg  eonecrt^  aa  Qsaal,  in  the  Hanover- 
squora  Rooma.  There  ma  a  numerous  and  fashionable  audience, 
and  the  pngramme  waa  one  of  welt-varied  attraction,  containing 
nn  agreeable  admixtora  of  the  "classical "  and  "  popular  "  schooia. 
Mile.  ValenUn  still  piugl'caica  aa  a  pianist ;  and  that  her  ambitioa 
keeps  pace  with  her  talent  was  evident  in  her  selection  of  piocei 
Beethoven's  sonata  in  F  minor,  Op.  47,  which  some  enthusiast  (not 
B<>othoTen)  christened  Sonnl/i  A  pattionata,  is  a  difficult  and  ho- 
nournlile  task  even  for  the  most  experienced  performer;  the  JluaU 
to  AVi"  tier's  first  sonata  (Op,  24),  in  another  sense,  is  not  less 
li  vinj  ;  jet  both  these  famous  pieces  were  wsayed  by  Mile.  Va- 
lentin with  an  nrdoiir  that  did  her  credit,  and  executed  with  aspirlt 
that  showed  how  ilioroughly  she  was  in  earnest.  Beethoven's 
melodious  an<l  i^r.r  cful  sonata  in  P.  (Op.  2-t),  for  utono  and  violin, 
was  another  or  ical  to  go  through,  thn  successful  issue  of  which, 
however,  depended  rather  on  the  ^ift  of  expreasioa  than  on  that  of 
meclianical  facility.  In  this  lie.auiiful  duet  Mlle.TalaotlAeijiojed 
the  co-operation  of  M.  Olc  Bull,  who  gave  quite  a  new  reading  to 
icveral  passages,  and  whose  subdued  pUyiag  in  the  accompaniments 
evinced  a  spirit  of  fairness  wliieh  was  thoroughly  appreciated  bv 
his  associate.  A  duet  for  piano  an  ri  violoncello,  by  *'  Uoltcrmann, 
in  which  she  bad  the  valuable  assistance  of  M  Paque,  Chopin'a 
Impromptu  in  C  sharp  minor  (Op.  60  —  a  posthumous  work),  and 
one  of  M.  Steplien  Heller's  most  onimated  tarantellas,  made  up 
the  sum  total  of  Mile.  Valentin's  contributions  to  her  own  pro- 
Kiamme.  Her  reading  of  the  pieces  bv  Chopin  and  Heller  proved 
her  ajaqinAy  with  and  thorough  knowledge  of  the  music  of  tho«e 
compoeers,  as  well  as  her  discrimination  in  choosing  the  best 
examples  of  their  respective  styles.  Thus,  Mile.  Valentin  cannot 
be  accused  of  chariness  lit  administering  to  the  entertainment  of 
her  patrons,  who  warmly  reoognired  her  indefatigable  ceol,  and 
by  their  repeated  applause  rendered  fhit  justice  to  her  ability, 
'rbc  other  instrumental  solos  were  a  fantasia  on  the  violoncello  bv 
M.  Paciue,  and  Pa^anini's  "  Di  tanti  pslpiti,"  on  the  violin,  by  hk 
Ole  Bull — each  in  its  way  a  remarkable  exhibition  of  skill.  lAbera 
was  vocal  music,  and  to  spare.  Among  other  good  things,  we 
notice  Mad.  Rieder'i  "  Ombre  legftrc,  **  Sic  ist  niein '  (Curaoh' 
mann),  bv  Mile.  Elvira  Bebrens;  "Ofl  in  the  stilly  night,  by  Mr. 
George  Perrcn  ;  a  German  litd,  by  Hcrr  Hermanns ;  an  air  from 
Handel,  by  Miss  Rachel  Gray  (a  promising  young  beginner) ;  and 
lost,  not  least,  two  graceful  canzonets  bv  the  fate  Signor  Gordigiani, 
mvin  to  perfpction  by  Miss  Palmer,  who  also  gave  "  Swifter  far 
than  Buminf-r'fl  fli^;ht"  with  a  poetical  expression  deserving  of  the 
hip'hest  prni^p.  Kuw  singpr.i  bnve  made  more  r«pirl  progress  of  late 
yejirn  tlmu  Rlis!  I'aliucr,  and  fow  by  more  artistli  ally  legitimate 
itiemij.  The  necoiiipani.fti  at  the  pi.innfortc  were  Ilerr  Wilbelm 
Gan7.  (hiioself  an  e\iellent  pinnist),  M.  Gi't.s  ami  Mr.  Sidney 
Smith.   The  eatire  concert  aflbrdcd  satisfaction — aud  with  reason. 

Ma,  Hanw'a  Conoanr  took  place  at  St.  Jamea's  Hall  on 
X^iaadnr  evening,  an.I  i^iui  altoeethar  a  briliiant  and  novel  affair, 
Thn  tacflSanmr  may  Ui  goUiared  tt<m  the  aamea  of  the  singers  and 
bMtninMnlalata,wliioh  oompriaed,  amongst  others,  Mile.  Penan, 
Uiaa  Bamfiivd,  Had.  WeiiLlliai  Ibole,  fliM  Palmer.  Misa  Ma^ 
Mnsa,  liiii  Banka,  Ifr.  Sbna  Boam^  Ifr.  Weisa,  HrJ  SanUej. 

IT  IMnatrin  <^iano),  Ur.Tiotfi  Oallina  (vkdia).  and  Uerr 
LMel  (vloionoano).  The  novdtjr  oooalited  in  the  intiodvetion  of 
several  new  aoogt  anil  hadnda,  Ihn  oompodtion  of  the  conoeri- 
giver.  Miss  Anmlln  Goddord  had  been  announced  in  the  pro> 
grammar  but  at  tte  hit  MOnieBL  in  oooscquence  of  iodispontion, 
the  lidr  artiat'a  place  bad!  «•  be  anpniied  bj  Hov  KtAinatniB. 
Mr.  Hatton'a  new  eontrihatim  Ittdndad  aoqg^  **  8nn  iathar  a« 
the  Sea,"  composed  for  Miaa  FabMr,  nnd  aof  tgrbari  haUnd* 
*  Pm  conquered  by  thee,"  wffttan  fbr  Mr.  Sima  Beevei^  anng  br 
him,  and  encored |  Soofc  ** Opbitpranphii**  writlMl  fbr  Miss  Pool^ 
and  sung  by  her |  ballad,  ^Yoiee  of  the  weatem  wind,"  oomposed 
for  Mr.  Saathjri  anaf  br  ldB|  and  aaegred.  Mr.  Hatton  olwayn 
finda  adninra  u  n  nnna  Hii  melody  is  native,  and  to 

the  manner  bora  i  ha  ia  n  dowatight  Jolm  fiull  compoaer.  and  Ue 
songs  have  «  Srlmn  amaok  in  timni.  Uenea  tlia  eailinaiaaaa  hin 
new  oflSsringa  exdted  on  TUeadaj  evanii^  whea  nine  teniha  ef 
them  were  encored,  whieh  tinfbrluBatelj  had  the  edhet  of  prolaM* 
ing  the  already  too  elongated  prograauae  bqraed  all  reaaoaaUe 
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boandc  We  may  Mlect  the  "  Adelaide "  of  Mr.  Sima  Reeret 
(accompanied  on  the  pianoforte  by  Mr.  llatton,  in  lieu  of  Miw 
An^la  Goddard),  Ueneilict'i  "Take  tbit  lute,"  br  Mile.  Farcpa 
(caocrrcd^,  )u  the  vocal  gema  of  the  concert.  Tbe  ball  was  not  so 
DPwd0d  ■«  ftm  Uie  atlnotkm  oT  tbe  pngnamo  migbt  bare  been 


IC,  StfRO«^ 


froia 

to  b«  •ttraetiTe,  the 
ilnd  vigiliiiiil  doea  not  ftB  to  VNMnt  nedil  AtturcK  for 
At  the  MBmid  loiiw  the  l$lh  guarlet  of 


and  ibw  acdhoe^  en  wan 


Beeihoven  laAaiiMrwHriftB.  Hi*  weadacmftbepeethaaona 
cooipoHiioaa ut  BttttoTCnliBTC Iimb  •OBewhat  diMooned  of  hj 
mm  wnmm  dufiac  bta  jean,  aad  «•  do  aot  iniaad  to  travel  a 
roaa  to  will  worn  ojr  die  loet  af  aanot  and  aealoui  pUgriiiu; 
miDke  it  to  <ay  that  the  16th  quartet  u  a  representative  of 
thaai  ail,  presenting  tublimitjr,  power,  and  beauty  to  tbe  iuind«  of 
thoM  "  WDo  have  can  to  hear*  and  k  not  Ites  characteristic  of  it« 
■taaUng  bMMik  to  tbe  ailly,  and  a  puzzle  to  nil 
i  a'njral  road  to  the  fimmliaii  of  •  nuical  taste.  The 
at  tbe  entire  leriee  bave  been  UH.  8RiB«o«^  Boctli, 
Degri^and  Fiattl — a  qaartet  of  indubitebie  excellence — with 
Had.  FSattt  as  pianiat,  wito  showed  great  talent,  neatness  in  pUy- 
by,  and  a  remarkablj  unaffected  numtier.  If  ad.  Saintun,  we  need 
baraly  say,  was  the  vocalist,  and  revived  an  air  of  Banders  dis- 
naaeltiUT  mgrlected  opera iZ  J{od!n«iute,wbicb  it  not  only  Handel 
m  cfoj  MH>v  but  Menie  (like  many  otbers  of  bis  8ong,<i)  to  have 
ben  written  vriib  special  reference  to  Had,  Salntone  geniaa. 
IW  fiur  artist  also  sang  a  new  eong  hf  fihtnietiitbd,  *The  days  | 
that  are aa  matt,"  oi nngnestfomad eaetllienee, and  the  well-known 
and  ahraya  aaoeptabta  Sleep,  dearaet,  elaep.**  of  Bande^'ger. 

At  the  fourth  and  last.  CMncert,  ;;ivi  ii  fm  Wc  liu  sday  last,  iLe 
following  programme  wiw  givon  :  — t^iiitrtot.  Op.  41,  No.  3  (Schu- 
mann) ;  iJong,  "Der  WaiuteriT  "  (Si-iiiiljcrt  )  :  Trio  in  G  itiiimr 
(Marschner)  ;  QuarLut  in  E  minor,  No.  H  (iieethoven) ;  !>oli>i(, 
Pianoforte,  a  (S.  Ueller),  b  Fuiiijuiia  (Clu  pin);  Solo,  ^'illlolK•l■tlo 
"  II  Trovalore  '  (!)  (I'iatii/.  Tlic  uuiinuw  were  suptsrbl/  exe- 
cuted, the  adagiu  and  finale  of  Ueetlioven's  exiiibiting  tbe  genius 
of  the  first  violinist  in  every  bar.  The  trio  of  Marscbner  is  free 
from  pretension  in  manner,  and  is  clever  enough  to  aurpriiie  any 
one  nnacquainted  with  his  instrumental  works.  M.  IIai.  sen 
playing  was  in  keeping  with  the  btgb-clsss  performance  ofo'.tL 
other  arlista.  Uerr  Dalle  Ast«  was  not  abU  to  exhibit  his  chse 
siderabic  powers  of  voice  and  singing  to  a  "  proper  extent,"  as'ns 
was  suiTering  from  cold.  W'c  hope  to  hear  him  when  he  reoover,- 
TLl-  roinus  wlTl-  full  L>f       ,ui  lii  iigo  ol'  connoisseurf. 

Miiisas.  Lulls  A>u  AiKii.FH  Uibs  gave  their  evening  Cf^nc<>rt 
on  Hedoe^Hilay  lut,  lit  ilic  iluiiover  S4{uare  Itooms,  to  a  cruwiied 
audience.  -Mr.  L>iiii.4  KiL':^  l(m<;  (!iotin<;iiisbed  hiruseil  a 
player  of  .i  •fLiperior  Drdor,  and  iiis  survircs  us  tecond  violin  ni  ilie 
Mondav  Popnlur  t,'(ini  r-i  u  have  been  of  Uh'  lii-^lipnt  viildf.  Mr. 
Adolph  Kie.i,  ilioupli  luas  before  tbe  public,  i-,  n.tvo;  iIji  li  s!<,  us  a 
pianotbrtu  pluycr,  iin  artist  of  acknowledged  m*  rit,  mid  (In;  9nl.<s 
be  iutroducL'd,  Cliopin'n  Noctnmo,  Op.  Sl'i,  and  "  L<>,i  Arp<  ;^i's" 
of  Kullak,  (J[>.  b'J,  wer«  both  rendered  with  extn-mo  finish  nnd 
iH'.itiiL'ss.  Air.  Limis  Uiea  contributed  a  eonpiu  (>t  soU>s  —  a  l  ovei  io 
anil  r  .i/  liiio  of  II.  \°it'nxtcmjM,— both  chBrmiii^jly  played,  nnd  thi" 
du')  of  riiilij  r^'  ;iud  ])<•  Iterioi  im  On; Hiu'ui  iiolsj  combined  taU  ni 
()t  till'.  brutliL-r!'.  111.  n-iuaiiiin;;  inst ruiunital  piccL'S  witc  u  tun 
(MS.)  Cor  tlio  iiianiiloi-tt'  viiilin  and  viid'-iKiLilu,  hy  A.  llici  ;  tlic 
pnind  ipiintL'l  by  F.  Uici,  and  a  q iiintuor  ol  Kn>jLTt  ScUumann,  to 
which  .Messrs.  DfiLljiuann,  11.  nlagrave,  ^V'.  II.  Hann,  and  K. 
Vieoxteiuptt,  lent  their  aViIh  a.'!iintanp«,  tAise  Au.'uttn  rboiiison 
SMtz  the  air  "Pouvtiir  du  chant,"  fntni  Auber's  CirctK'ieiini;  and 
M-  l^C  Fontatiier  eoMlribute  l  tw)  Bimgis  "Behold  the  westoni 
cvuniti;,' Ji;,'lit  "  (  .VI'iIl^),  and  "  l.u  Turrador "  (D'Adh^uiau j.  Thi' 
Tocaii.its  also  joined  in  two  duoa  Irum  Le  Pri  awt  CUres,  and  the 
duet  **  Di  Cappricci,"  from  L'Jtaliam  in  Algeri. 

AlR!i.  Juiix  IIoijia:(  A;<dbews,  one  of  our  most  fashionable 
professors  of  the  vociil  art,  gave  a  wir«e  at  her  residence,  fiO 
ocdford  Square,  fill  Friday,  the  7th,  and  a  rmlLni*  on  the  8th, 
banuf  aeaiet<.><l  in  the  two  by  Mad.  Sainiun-Dclby,  Mr.  Tenuant, 
JfavAatBUHuu,  and  Mr.  Bum  Heerea  as  vucaliMa,  Mini  AiabcUa 


Goddard,  M.  Sainton,  Mad.  R.  S.  Fratten,  and  M.  rsr^ue  as  !n. 
ittfanwntoliiti.  Mrs.  Andrew.i,  who  has  a  very  charming  mezzo 
(onraito  voice,  and  indicates  a  good  school  in  her  Fiiit;irif:,  did  not 
adventure  upon  a  single  solo  in  either  concert,  but  juimd  in  Juotfl^ 
trios,  and  quartets  with  tbe  other  singers,  therefore  betukenitig  a 
modesty  unparalleled  in  a  concert-giver.  The  great  voeal  bit  of 
the  matinie  was  lilumentbal's  song,  "  'ilic  days  that  arc  no  more," 
sung  by  Msd.  Sainton-Dolby  ;  unless  it  might  be  "Come  into  the 
garden,  Maude,"  by  Mr.  Sims  Reeves.  Miss  Arabella  Goddard 
played  twice  on  both  orcai^ionf,  at  the  toirec  Mitiplylng  IKIIer's 
solo  on  Mendclwobn's  "  Bongs'  bright  pinions,'  and  Tienedict's 
"Albion,"  liolh  of  which  were  encored,  llanders  " Hiirnionious 
niacksmitb"  being  substituted  for  the  former,  and  "  Whero  the 
lice  Stteke,*'fiir  the  latter.  At  the  matiHce  Misa  Goddard  j<  in  d 
M.  Sainton  and  M.  r»i|ue  in  a  trio  by  Spohr,  stid  played  l.i-^t'.'; 
Iligoletlo /anttuw,  in  both  achieving  her  custnmary  lisursl*.  To 
the  above  encorra  et  the  luiiree,  we  must  add  a  xolu  on  tbe  guitar 
by  Mad.  Pratten;  Biumonthars  serenade,  "An  Evening  Seng," 
by  Mr.  Tennant ;  nnrl  Bishop's  quartet,  "Where  art  thciu,  beam 
of  light  t"  sung  by  Mr*.  Ilolnian  Andrews,  Mad.  Safaitnn-Dolby, 
Mr.  Tennant,  and  Uerr  Uermenni.  Tbe  room  were  filled  on 
botb  ooeariona  by  a  brilliant  and  ftabiooabla  wadiUiey, 

Miss  Mbssbnt's  A.nm  ai.  Cosckbt  was  given  at  tlie  Hanover 
R<|uarc  RooniB,  on  I'liday  evening,  the  7th.  The  lady's  share  of 
tbe  programme  comprised  the  aria,  "  Duh  per  qiic»to,"  from  tl* 
CttmeMza  di  Tito }  the  old  ba)la<1,  "My  lo<lging  li  on  the  cauld 
ground;"  and  "Thepip«r  ol  Ihimk-e."  bisifleji  taking  part  in 
fluvurol  concerted  Moretaut.  Ju  ull,  the  fair  concert-giver  waa 
greatly  successful,  and  displayed  ber  varied  talent  to  the  utOMat 
advantage,  coming  oil' with  flying  colours  no  less  in  the  beeutifid 
air  from  Tito,  than  in  the  old  English  ballad  and  tbe  Scotch  song. 
The  singers  with  Miss  Messent  were  Miss  Eyles,  Signora  Ueeti, 
Sii:u(>r  Oardoni,  Mr.  Cbailes  Uraham  and  M.  Juie*  Lalbrt$ 
i)ie  instruiueninlisls,  M.  Kicolos  Rubinstein  and  M. 
Wieniawski.  Mr.  Charies  &fnfaaai,wbo  it  ioit  «tlcriliKiia  bb 
new  career  as  a  barytone,  lang  tbe  air  "U  balen"  ma  the 
T rovaCore  with  great  power  of  voice  and  breadth  of  ddif  ety,  and 
cannot  fail  to  become  a  decided  acquisition  to  the  coneari'T0oni» 
sacred  or  secular.  Signora  Bcati,  a  new  impoirtatian  from  Mibui> 
made  a  favourable  impression,  even  with  tbe  drawbabk  of  cxtrana 
timidity.  Tlie  condncton  wen  Hatr  Wilhela  Oaiia,  Mr. GaoiK* 
Lake  and  Mr.  Harold  Tbooat. 


A  MsaiiaKic  CoKCBBT  w.-is  ;rivonat  Mr.  ("ollnrd's  Curicert Booms 
on  'I'bursday  last.  Ktrillinif  inrtnoni'"  w.-ii  present  on  that  rwTa- 
sion  beyond  all  <loubt,  lor  the  piTlormern  gavt!  grutuitoii-i  service. 
A  slight  deuuir  iirijse  «l  tlie  cnniwenceraent.  Tliu  inu»io  bad  not 
been  "willi  d,"  and  witiiont  it  the  artists  could  not  procc«d. 
Whilst  voice!'  were  thus  lield  in  snsppni'*',  the  lairy  fu'gers  of  Miss 
Klcanor  Ward  pliiynl,  ixit  the  Fairiet  Duncr  of  l'»i  i»h  Alvara,  but 
La  dame  ites  .Si/l/>/ief  by  the  J:<m|)«:rur  ol  t'tetieh  harpists,  Felix 
(iodL-iroid.  I.vVs  tluin  incsineric  intluence  was  sufficienl  lir!n{» 
the  forgotton  r.,pi,.fl  iif  music  ( und  that  thpv  kvtp  furg«ticii  may 
bo  excused  under  eircu:  '  i  ,  »o  unusual),  and  the  concert 
iirorpede<l.    One  iirolesi'ioniil  jfentlemsn  took  Iriglil  on  seeing  Dr. 

K  a  nuniL-  on  ihe  tickets  and  withdrew,  lest  by  onjf  accident 

he  should  tall  aiileep,  ami  therel  y  be  T>rev«?nf «!  conctmlmn  his  en- 

gai;i'inenis  lor  lli,-  >.ea>on.    Had  'Mr.  T  from  ^'ork^hiiv  walkeil 

III,  nr  iJr.A  Itteti  ])re8Ciit,  tiie  whole  room  might  have  been 

in  a  state  ot  somnandjulism  ;  but  they  were  abi<ent,  and  no  nower 
wa-s  exerted  over  i\  ivakelul  Slid  lainbionable  audience  but  »hal  of 
the  [icrlornierH.  Tlie  K.tlnliiti.  n  harp  of  1851  showed  ii.s  bliie 
eolourm,  and  was  touidied  by  the  ham!  of  its  onergetii  p..^>e^or, 
whose  rich  melodious  tones  wuuM  ha\e  awnkeneil  any  ->leepers, 
ami  destroyed  any  other  tnagneiiu  intluence  by  h>  own.  The 
infirmary,  lor  the  benefit  of  which  this  concert  w»*  jjivm,  i»  doing 
much  goo<l  in  cases  in  whiirh  ordinary  reuH'die.*  deem  Ui  tail,  and 
althou^;li  me«,iiii'rism  amoii;;>t  ihe  b;i[ipil_\  i .lijiuiiiied  niiiy  provoke 
a  smile,  on  (lji>se  who  require  its  aid  it  works  majvellousljr-  Wc 

i.r.  glad  ti.  It  tbe  '  willed"  artMta  cava  tbeir  Mrrioea  Mwdliafir 

on  such  an  occaaion. 
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[Jon  IS,  IMI 


ST.  JAMESES  HALL 

(BBGERT  BTXEKt  AND  FKCADlLLT). 

MONDAY  POFinJLR  OONCEETB. 

AT  TIIE  TWENTV-SECONU  CONCERT  OF  THE  THIRD 
SEASON, 

ON  MONDAT  EVENING,  JUNE  24tb,  1861. 
HinwMn  Tiniltil '-irr — —  •  *■— *-w-A.;rf 

YABIOirS  COMPOSERS. 


I  (hti  lltti  •ml  o«iy 

VluliiJ,  M   W  ir^iiWHii;  ViMltincdln,  SifTKir  Pl»rn. 
VonlilU,  Mitt  Htttll.MclJfon,  Mr.  1  t.Hl•»^^,  ajij  Mf.  iUMTMT. 
OnJWMI    "  nF.NEDICT. 
TiM  lulCoacfrtcrrilH>aa«Hm«mt'k.  pl>n>  «n  MONDAY,  My  M, 
To  eoninitnce  ut  KIghl  o'clock  pncUHr. 


Tlcll««»tob»l»»il  of  Mr.  Au.ti".  i.l  ili<' llnl^  .i  I'i,-c.-,Hi:iv  .  Mi-.,ri.  ('r«mcr  tn.t  fn., 
HaniDimri,  AMlMn  and  Va  .  IklifH  n.iJ        K»'-'  »"  I  (-'<'■.  Mint'i  "  :  iviii.mi.i 
C«-^lltliiit  UllWitl  riinn  nll  •»■]  Co.  so  New  Boiid  iturrt,  uMl  tlic  priBclpal 


ST.  JAMES'S  HALL. 

UB.  CHAS.  HAIiLE'S  BEETHOVEN  BECITALS. 

B  B  C  I  T 


T 


H  B      8  1 


A  L 


X  T  II 

•III  l.iVf  i.'...  <-  on 

FXIDAT  AFTSRNOOX,  JUSE  ilU,  IMl. 

To  ratnmnir.  nl  Thrrr  o'clock  ptmHt^t 
FltOr.RAUMB. 
femata  Id  r  mnior,  Op.  M  (Bwlksfcn).  * 

Snb  ««Mte(ApHl«HU).liir  (ilMr  0^  V  IBtMfetiMi). 

Somu  la  T  ili»p«w|»t.  OM»C««rtwiw»>.  > 
atmkto  aaniw.  Op.79  (DMiboTm) 

VocalM.Wr.  BIM8  RKRVES.       Punoforti-.Mr.  CtlAS.  nAi:.I.E.% 
At«)Bl(>*l.l«^  Mr.  IIAUOI.D  THOMAS 

S..ri  Sr.\U«,  Ilk  Cd.  ;  BkkMIT,  Til  |  l'nTi  wn»^l  f•n^^,  3«. 
TtekM.  n»r  ■»  oblilnni  a(  Cktiiedl  Md  Ctk'i.  iA  Nrw  BaimI  iHrwt  i  Cnmiw  md 
Ca.->,  Kograt  suMti  «,<miftai'«,l»«UBHiittiMl»aa«iitllw  lUMlWrwillHr. 


ISrOTICEQ. 
To  AlivFKTI^KB*. — Adverliten  urc  ui/crmrrl.  that  fur  the  future 
the  yidmiwinff  Affmey  o/"  The  Mcmcat,  Whklp  m  e*tabtiihed 
at  the  Magtmne  of  Mkssbs.  Drst  vn  Iiavihov  k  Co.,  L'M 
Segmt  Stnv/,  amn'r  of  LUtlt  Ar</iiil  Strr<-t  {  First  Fi;i,r).  A<1- 
Mrimmmt*  am  l«-  nrmvod  ft*  I'lte  at  Three  o'CSwtA  p.m.,  on 
JMft^pw — but  nU  Uitrr.    I'mjmfnt  <m  Slttuutf. 

f  Iftri  c  lini  f  <mil  xmilrr    9».  {\<l. 

rirms  \  mUUtUmol  10  tCy>rilf    ChI. 

Ti'  T'niusiiKiiH  AND  CoMrosKn^. — AU  Mtmc  far  lievinv  in  TiiR 
Mr.-iK  Ai,  WiKtr.ii  niuM  h<7iii/nru-<ird  be  forwarded  to  thr  Etli/i/r, 
curt  of  MBasBB.  DiTKCAX  L>AyiH(i«f  !c  Co.,  244  Jiegent  Street. 
A  Lid  of  etxyy  Piece  tent  for  lit  i-it-w  icdl  iy|pifl|'  on  the  8ttur- 
ilat/  fiilhmnij  m  Thk  Mirsic.ii.  World. 
To  CoKCKKT  (tivRUS. — No  li'-iicfit-Ctmcrrt,  or  ^flme<^l  Perform- 
OHCe,  except  of  general  uUtrett,  ttrdmi  previomly  AdverUeedf  can 
henpirUiimWs  Hmutu  Wr  ' 


LOUDON  I  SATURDAY,  JUKE  IS^  1««L 

THE  dcatruotion  by  firo  of  tht^  Sarrej  Music  Hall  is  one 
of  tbow  dreadful  aocidenU  whieh  periodicaUj  iiefall  our 
phMM  «r  paUie  •nHHwmeiity  and  wbieh  Mem  ilika  to  defy 


precaution  and  watofafnInesB.  Within  K  fcw  JWI  W6 
Lad  to  chronicle  the  burning  of  Covent  0«rf«l  Theatre 

and  St.  Martin's  Hall,  and  linve  now  to  add  tlinl  of  the  very 
splendid  building  in  the  Surrey  Gardens,  devoted  to  music 
In  tbe  present  case,  we  believe,  tlii-  cause  of  tlie  conflagra- 
tion is  distinctly  traced ;  and  the  amallost  care,  it  would 
appear,  on  the  part  of  the  worinn  who  were  occupied  in 
repairing  the  roof,  would  Iaw  prsfmted  the  cataBto«pbe. 
Generally,  however,  tlis  eanm  raniiu  «(meealed.  or  i«  only 
gurmiscd.    In  tlie  case  of  the  Iloyal  Italian  Opera,  con- 
jecture IV  as  conipletuly  baffled  ;  and  to  this  day  the  burning 
down  of  that  magnificent  theatre  continues  aroystery.  Is  there 
any  means  of  preventing  thefta  terrible  occurrences  ?  Must 
it  bo  set  down  in  the  book  of  probabilities  ttiiit  any  ^iven 
Ihmtre  in  London  is  doomed  to  share  the  fate  of  the  Surrey 
Mnaie  H»U— mo^,  once  id  tmaOj  yean  ?  If  this  be  correct 
calculation,  and  that  tlMK  wn  twenty  theatres  in  London, 
every  year  should  have  it*  flonibgration,  whkb,  roftunately, 
is  not  tlic  case,  and  wliich,  no  doubt,  is  owing  to  the 
iuperior  providence  of  wmc  inanogers  over  others,  or  to  • 
better  system  of  ventilation  or  (ire-prevenlion  adopted  in 
tli«  Structure  of  the  buildings,    in  any  case,  it  beborea 
thOM  whe  construct  theatres,  as  well  as  those  who  watch 
over  then,  M  fkr  aa  Uea  in  their  power,  specially  to  provide 
agahist  aeeidhntB  by  live.    Where  such  uinannnably  niate- 
,1  1.  ius  painted  canvaaa  and  fragile  wood-work  «•  used, 
and  brought  into  all  but  immediate  ccmtaet  with  lliekeHnf 
jets  of  gaa — as  in  the  case  la  all  theatres,  and  is  unavoid- 
able it  is  really  woiuKrful  that  accidenl.s  nre  so  few,  and 

proves  that  the  midni<;ht  Riiardians  of  the  tomple.s  must  be 
wakeful  at  their  posts.  In  the  cnse  of  Her  Majesty's 
Theatre  a  laiya  tank  of  water  surmount.4  the  building, 
which  i«  so  anaaged  that  the  whole  contenu  may  be  turned 
on  to  tbe  interior  ofthe  hones  in  a  very  few  minuto.  8vA 
a  body  of  liquid  wonld  no  doubt  extingoiah  SBnUBBrflj^aM 
ordinary  fire,  and  would  seem  to  bo  all  that  is  fequitwL 
Whether  any  other  theatre  has  adopted  the  same  plan  we 
do  not  know.  But  wo  would  recommend  strongly  the 
adoption  of  large  cist^-n.s  after  the  manner  of  that  used  in 
the  Old  Opera,  not  only  in  theatres,  but  in  every  building 
devoted  to  public  amusement ;  in  whidi  case  a  single  watch- 
nao,  by  the  tnm  of  naiagle  oook,  would  be  enabled  to  do 
the  wokIe  of  twenty  Ura^ginea.  and  Itt  ten  tinaei  briefer 
space. 

Poor  tTullien !  The  Surrey  Music  Hall  was  one  of  hia 
brightest  duy  <lrcams.  He,  who  always  looked  tbrwurd  to 
tlie  art  enlightenment  of  the  public,  saw  in  the  e.-itublish- 
mcnt  of  a  music-hall  in  the  somewhat  barbaric  regions  of 
Walworth,  Lambeth,  the  Boro',  and  Camberwell,  a  new 
field  Ibr  Ina  enterpria^a  new  theatre  for  his  ambition,  a 
new  arena  on  whieh  to  carry  out  liis  boandleas  qpeenJationi 
for  the  adv^neenent  of  matie.  No  missionary  with  gMpel 
in  hand  ever  ^■.  i  rit  ♦  i  tbe  Coast  of  Gold,  or  remotest  Indian 
isle,  to  convert  liubuclievers,  with  purer  intent  or  more 
fixed  determination  than  Jullicn  to  the  farther  side  (.f  tin 
Thames,  to  regenerate  the  untaught  hosts  of  Surrey iatfi 
by  means  of  good  music  But "  the  race  is  not  always  to  liic 
swift,  nor  tbe  battle  to  the  strong ; "  and  they  who  deserve 
most  of  fortune  too  often  in  the  end  eome  off  the  worst 
Jullien  gave  up  heart  and  soul  to  the  estsbliahment  of  the 
new  Hall — as,  indeed,  was  his  nature,  his  instinct — and  in 
an  evil  hour  embarked  in  it  all  the  hard  and  honourable 
earnings  of  many  years.  The  Surrey  Music  Hall  was 
inaugurated  with  every  prospect  of  success.  Soon,  how- 
ever,' matters  took  an  adrerM  change.  Ill  managemeot, 
incretM  of  mendilon  disagvMnieat  MMog  the 
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holders,  improTidence  of  the  director,  nod  «  brief  earner  of 
bftd  lack,  broaght  the  speculation  to  bankruptcy.  Jallien 
Jort  •■'W^«J»M»>Md  poiliid«,aU  bo  bad  in  the  world  indttd, 
tf  fiurw  mooejr  ww  eoncomcd,  wm  a  ruine<I  man. 
He  bore  up  manfullj,  howeTer,  ngainat  the  calamity,  and 
displajed  more  energy  and  vjg^oiir  than  ever  in  stemtuinw 
the  torrent  of  adversity.  It  cannot  bo  concealed,  nevertlio"- 
less,  that  tbo  baaJiraptcy  of  ttio  Surrey  Music  Hall  planted 
the  first  nail  in  Jullien's  coffin.  He  not  only  lost  all  his 
worldly  esUte,  but  his  brightest  vision  had  fled,  hla  deaiest 
kope  was  gone.  And  thus  the  Surrey  Ifarie  Hdl,  in  its 
moral  nuUt  engendered  e  far  deeper  calamity  tlnn  in  its 
physieal  sitnilnhtion.  Insurance  oflSces  and  shareliolders 
may  ogaiti  rwse  the  structure  aloft  to  tlie.  sk'w»,  and  endow  it 
with  new  b«auty  and  splendour ;  but  what  power  can 
restore  liini  who  constituted  its  life  and  light,  and  without 
whom  the  Uall  itself  would  have  had  neither  locality  nor  a 
name  I 

It  it  gratifying  to  know  that  the  (raildiiig  is  largely 
insored,  although  by  no  ibmuh  to  tiie  oxteat  of  corering 
the  loae,  Tlie  fears,  too,  have  proTcd  premature  that  the 
deatroetloil  of  the  Hall  would  involve  tlie  forer;oing  of  many 
important  concerts  already  announced,  thereby  throwing 
hundredH  out  of  employment.  This,  we  are  glad,  is  pro- 
vi  1  I  ^iL^inst.  A  temporary  building,  wo  understand,  has 
been  crcct^,  of  hoarding,  we  may  suppose^  at  the  Mid  of 
the  supper-room,  where  the  concerts  will  take  piaee  mti) 
the  hell  ig  lebniit,  ead  in  whioh  eoow  /Stet  on  a  prodigal 
wde  wilt  bo  given  for  the  benefit  of  the  proprietors.  The 
weather,  moreover,  could  not  be  more  favourable  j  so  that, 
notwithstanding  the  terrible  disastor  which  has  brought 
deatmctioQ  on  the  hall,  the  musical  aotMHI  It  Cho  Boon 

Gnrdeoa  will  not  suffer  total  eclipse. 

— I — 

SIGNOR  VERDI  is  th  e  moat  fortunate  of  composers. 
Just  when  bin  prestige  secnifA  to  be  on  the  wane,  when  his 
pnfjQlariiy  appeared  to  totter  beneath  the  new  impetus  given 
to  good  music  ;  when  the  Trovatore  was  b^gijuiiiig  to  pall 
npoQ  the  public  taste,  and  the  l^rmriakt  VM  all  but 
boniabed  from  tlie  opantie  repertory,  aooaaa  n  new  work 
from  his  peii,  whidi  law  afaready  excited  the  greateat  eu- 
lioai^  and  interest,  not  merely  on  account  of  tlie  value 
■tlMnedto  it  as  a  composition,  but  because  the  managers  of 
the  two  Italian  theatres  have  announced  it  for  performance, 
and  the  music  has  l)een  already  made  familiar  to  the  visitors 
of  Canterbury  and  Oxford  Halls.  Un  batlo  in  Maschrra, 
Sigoor  Verdi's  last  opera— and,  U3  some  say,  his  best — was 
€M  of  the  spedal  novelties  which  figured  in  Mr.  Gye's 
fmpeotna  tbia  aaaaont  and,  thonfiitcb  if  pnontjr  of  an- 
nooMoient  eemtttnte  a  datm,  the  Hopi  Itallui  Optfa  has 
the  first  right  of  production.  Tlic  law  of  copyright,  how 
ever,  as  '"  *  " 


it  seems,  iocs  not  alFect  the  opera  htiiag  given  at 
another  theatre  ;  and  as  the  director  of  Covent  Garden 
has  not  been  able,  as  we  leani,  to  obtwn  the  exclusive 
jwwcr  of  performance  for  his  theatre,  Mr.  J.  H.  Maplo< 
son,  manager  of  the  Lyceum  Italian  Opeiaa  haa  alflo  advert 
tiscd  the  Ballo  in  Mauhera  for  repreMBtatlo^  and  ovm 
takai  pneedanoo  of  Mr.  Gye,  ainea  tna  wpera  ia  annoaaced 
in  tbe  biHs  for  to-night ;  whereaa  the  Royal  Italian  per. 
formanco  docs  not  take  place  iiritil  ■!'l:i.r::day.  Here,  then, 
wo  have  two  impreiarii  of  liitlma  optira  openly  contestinj; 
for  the  honour  of  laying  Verdi's  latent  inspiration  before 
the  public,  and  expending  all  the  resources  of  their  esta* 
UI.1. — —  jta  piodnetion.   The  Covent  Garden  caat 


m 


comprises,  m  tV,  pr!:,  ipal  parts,  Meadamt?  renco,  Miolan' 
Laryalh<^  and  i>antior-Didi6j ;  Sigs.  2dario,  Graaiani 
Taghafico  and  M.  Zelger;  that  of  the  Lyceum,  HUe. 
iitiens,  .Mesdames  Gassier  and  Lemaite^  t^M.  QinlinL 
iXlIe  Sedie,  and  M.  Gassier;  two  powarftll  liatoof  — tti 

^tril''^  hjnrwoftU^f  eoniM Hm^nS 

must  be  in  the  minds  of  the  firaetoia. 

1,1  ^"feT^  "  re»l«ty.  the  hero  of  the  opera,  and 

bis  old  iDflaence  is  about  to  bo  renewed.  Onco  n»«re  must 
the  MuT  of  l\rc2art  and  Rossini  grow  palo  in  the  dazzline 
glare  of  young  Italy's  composer,  and  a  second  Tnvaion 
furor  be  created.  It  might  be  doM,  however,  that  Sig. 
Verdi  liad  essayed  his  ulent  on  any  otbor  aabjeot 
that  which  bad  originated  one  of  the  nmt  andoobled  okefi. 
djoewre  of  the  Frrook  whool.  In  selectinjr  Gustavus  ihe 
Thtrdi  or,  th*  MoOad  Ball,  already  liullowed  by  tho 
geuioa  Auber,  the  lulian  corapo.s<.r  acted  unwisely; 
sinee  be  brought  his  mnsio  into  direet  competition  with  that 
of  one  wlio  was  a  far  greater  master  and  a  more  inspired 
writer  than  himself,  and  could  hope  to  obtain  little  profit 
from  tiio  comparison.  Is  it  posuble  that  Signer  Tecdi  ever 
enterUined  the  idea  of  making  the  world  foKOt  Anbec^ 
opera  through  his  own  ?  R^haps  ho  iwneinbend  how 
Bossinis  Bor£i««had  eotfarely  obliterated  that  of  Paesiello. 
and  fana^  hie  Both  ht  Maschera  would  do  the  same  by 
9*5?  f  ^«/'-    Or  can  it  be  possible  that  Signor 

vewi  knows  nothing  of  the  opera  of  Gu$tave,  and  liad  no 
'  compunctious  visitings  "  when  the  book  was  presented  to 
him  by  some  entliusiastio  mnsic  publisher?  Thii^  indeed 
would  constitute  his  fairest  excuse :  siooab  to  ftaer  ho  eonld 
go  calmly  and  hopefully  to  work  after  an  «»antiv«  hearing 
of  Auber  s  music,  u  impossible.  N^.  ia  h  not  more 
likely  that,afttt  li«taning  to  the  divmely  melodious  opening 
choras,  ho  wonld  have  dashed  down  the  ItbreUo  in  desoai^ 
and  cried  aloud,  "This  indeed,  is  beyond  theaeonoornw 
inspiration,  and  1  shall  not  attempt  to  rival  it  ?" 

Wo  do  ne  t  3.  k,  in  tltese  remarks,  to  disparage  or  ander- 
rate  the  composer  of  RigoUUo,  Wo  ahali  be  d^jghted  to 
hear  a  new  opera  from  his  pei^  aattaiad  that  ftooiil  alono 
we  <»n  hope  to  obtain  a^ything^  now-a-di^  veritably  ori- 
ginaL  If  Sig.  Yaedi  wer«  deposed.  It  i^d  only  be  to 
make  room  ibr  aona  one  without  a  tithe  of  his  inspiration, 
and  no  part  of  hia  dramatic  power.  Therefore,  if  we  are 
to  have  novelty,  let  us  seek  to  procure  it  from  a  quarter 
where  we  are  pertain  to  gain  something  with  which  we 
had  no  previous  acquaintance.  The  general  publie^  after 
all,  are  not  such  ftwls ;  and  Sig.  Verdi's  long-ending  popn- 
lanty  proves  inconteafeab^  not  mSf  Oat  be  possesses  quali* 
ties  which  no  other  oonnoeer  poasBMes,  but  tliat  to  him 
belongs  the  still  rarer  qnidity  of  interesting  and  exciting  in 
an  eminent  degree.  And  so  we,  too,  as  well  a8  the  pro- 
fanum  vuigut,  will  bo  right  glad  to  hear  a  new  work  which 
has  wnanatod  horn  Ua  fartile  pea. 


To  the  Edkor  <^the  "Mdsical  Wobld." 

Sir,— The  ahaadonmeat  of  the  Leeds  Festival  haa 
undoubtedly  cau.io  l  much  local  disappointment ;  and  that 
the  matter  is  not  merely  ouo  of  provincial  interest  is,  I  think, 
fully  proved  by  tho  apace  which  haa  been  devoted  to  the 
subject  in  your  own  valuable  journal.  Your  observation 
res|)ecting  Dr.  Bennet's  position  with  reference  to  the  Fea> 
tival  is  porfectlj  ocwreet}  and  I  have  no  doubt  that  if  that 
diatiqgniahad  gattfenan  bad  interpoaad  ao  far  aa  to  <  
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B  decidi'tl  opinion  on  tbo  matter  in  diaputo,  wo  should  have 
lieanl  no  more  of  the  dingweiBWit  between  the  Committee 
•nd  Mr.  BartOQ—ii0<  (M  jou  write  Id  year  F.  S.  to  Idx, 
J.  W.  Addiuon'ff  exoelwnt  letter)  "the  iqitftbblet  bviween 

Messrs.  Spark  and  Burton."  It  seemi  to  niR  to  be  jcarrcly 
consistent  with  ordinary  notions  of  fair  iitny  to  endeavour 
to  make  Mr.  Spnrk  responsible  for  the  offfncos  of  others. 
Wliat  I  mean  in  siaiply  tliti^ — then'  is  no  dispute  between 
Mr.  Spark  and  Mr.  Burton  respecting  the  Festiral.  The 
difierenee  is  entirely  between  Mr.  Burton  and  the  Cora- 
Uittee ;  end  after  Mr.  Atkinson's  emphatic  statenent— and 
lie  is  one  of  tbe  Hon.  SeMb  of  thRt  Committee — that  the 
iqneetion  le  not  one  between  Mr.  Bttrton  tnd  Mr.  Sperk,  I 
think  that  the  reitornted  n'fsertinri  that  it  is  merely  a  squabble 
between  Messrs.  S[)iirk  Hiul  IJiirton  should  never  hare  Hpon 
made.  Mr.  Spark,  indeed,  odVred  to  mnke  nuy  r*  a.Miii;ilde 
concession,  if  there  wom  anything  in  dispute  between  liimaelf 
end  others  concerned  in  the  matter.  But  the  same  maltg- 
QMt  and  bUghiinc  inllueDoe  which  has  more  or  le*i  driai 
vp  die  vildHjr  of  ell  oUier  musical  enterprise  In  Leeds, 
appears  to  bevB  oBo*  mora  out  Ita  beneful  gbmee  ever  e 
project  which  ell  eoboemed  ought  to  bkTe  ftirlhere<l  to  the 
be*t  of  their  ability.  Mr.  Spark  is  a  hard-working;  intiti ; 
and  after  many  year."*'  dilljicnt  and  mo«t  8uccfs.'<ftil  labours 
at  the  head  of  various  miisicnl  societies  in  Leeds  (including 
the  Madrigal  and  Motet,  the  Philharmonic,  the  IVople's 
'Concerts,  the  Musical  Union,  He),  his  friends  nre  greatly 
Burpcised  tliat  yea  ehonld  inalM  the  atuatikMi  of  a  Leeds 
Festival  depend  oo  a  rappeeed  diepnte  between  Ut.  Barton 
and  him,  partienlarly  after  Mr.  Atkinson  has  satisfactorily 
shown  that  the  abandonment  of  the  Featival  is  due  to  a 
variety  of  cireunistniiees,  finiiTiriRl,  political,  and  local;  and 
that  the  dispute  heiwecn  Mr.  Burton  and  the  Committee  is 
IHlly  MS  of  dlOBe  circums':!  i: 

I  am,  bir,  Your  obedient  Servant, 

ChAKLKS  J.  DE  Mkcson, 

lmh,JtmtVKlUl.  ZHaj^  CWHi!,  ZMtti. 

To  tht  MiUor  ^<ie  «*Hvaioai  Wokuk* 

Sin, — In  yonr  able  strictures  upon  the  new  Organ  erected 
by  Mr.  Nicholson  In  the  Cathedral  and  Fariah  Church 
of  Mnnclicster,  there  tm  one  or  two  orrof*  whiofc  I  think  it 
requisite  to  correct. 

You  remark  that  "the  clergy  of  a  cathedral  who  provide 
the  money  are  entitled  to  a  large  share  iu  tlie  diecossion." 
HoVi  it  so  happens  that  Mr.  Nicholson's  organ  is  eicoted  on 
ibt  portioB  of  the  ohareh  wlueb  belongs  to  the  parish,  and 
that  its  cost  haa  been  entirely  defrayed  by  the  pariahloners  t 
so  that  the  clergy,  who  did  not  contriljutc  at  til  tO  its 
erection,  Imd  no  right  whatever  to  interfere. 

I  belii'Vd  your  Btatomeiit  ns  to  the  "infltienecs  by  Mhicli 
the  existing  arrangement"  has  been  brought  about  are 
substantially  correct ;  neither  London  nor  local  builders 
were  allowed  to  compete,  the  order  being  unconditionally 
given  to  Mr.  Nicholson. 

The  writer  of  the  aeeomt  of  the  rnentng  of  the  organ  in 
the  Mamhtttur  Cewwr  laments  that  Hie  ilne  stops  of  Father 
Smith's  choir  organ  have  not  "n  i  incorporated  in  tin;  new 
instrument.  I  understand  thai  many  of  the  pipes  of  tliis 
"little  gem" an  alreidj  irvettievnUjr  dtnaged  bj  being 
trod  upon. 

Your  ncoonnt  of  the  now  organ  omits  the  solo  flute  in  the 
flioir  oigaa ;  the  grand  ophioloide  described  l^y  70U  as  being 
"on  high  pieeeui^"  ie  mereljoii  the  wina  of  the  pedal 


la  oonoloiion,  I  may  say  that  the  organ  has  oocasioaed 
general  dlmppofailmeBt,  and  that  jvax  metares  have  met 
with    genenl appraval  here.  I mnafo,  Sir,  Yours  he. 

Musicus. 

tfmdk«rftr,  /ism  lodL 


MujL  AoHss  Boar,  whom  it  may  be  recollected  was  so 
favourably  received  at  Drury  Hicalro  and  at  various  concerts  a 
few  ycara  n';o,  is  nu«r  in  Londuii.  Durins  the  laat  few  years 
Mile.  Bury  has  obtained  great  »ucccas  at  tne  principal  theatres 
and  Qonecrt -ruums  in  Berlin,  Vienna,  and  other  Teutonic  cities. 
Her  heaulirul  voice,  combined  with  her  racilitieii  in  lining  in  the 
Italian,  German  and  English  Ian;;uap;e>,  will  make  her  a  great  ao- 
i]ui«ition  to  the  theatre  and  concert-room. 

The  Wmt.  A.>>m)Ciatio!i  will  kivc  their  sixth  and  last  Subscrip. 
tion  CJonevrt  tliin  Reason,  at  Si.  James's  Ilall,  on  Wednesday 
evening  next,  June  l!)th,  in  which  they  will  b«  aaiistcd  by  the 
following  artists:  —  Mile.  Whitly,  Mile.  Kodi,  Kignor  Bellett^ 
Signor  Belart,  Signor  J.  Garcia,  and  Herr  Dalle  Astc.  Mr.  Ap> 
tommax,  the  Harpist,  will  also  appear,  after  on  abcenee  of  sev^ 
year*.  The  ehoir  of  200  voioM  wiU  sing  severat  of  Ihetr  oMiat  jpo* 
pahMfwadrigsis  and  part  soBgs»Mndsrtiwd«rsetlnnefM.Bei>eaiet. 

SiM  irTT  ma  THK  Encoubaobmiekt  or  tub  Finb  Arts. — Ttia 
FillL  Conversazione  of  this  Society  was  held  at  the  Giilkrj.  9 
Conduit  Street,  on  Wednesday  cvcnins  last.  After  an  inte»  esiin^r 
reading  of  several  povnas  by  the  Uev.  Iliigb  Button,  a  select  ioti  of 
viK-al  and  instrumental  music  was  performed  by  ihe  foilowing 
artitts:— Mi«  Agnes  Bury,  Mr.  Walbunek,  Mr.  Alt>erto  Lau- 
rence ;  violin,  Ilerr  Ranch ;  flute,  Master  Drew  Dean ;  piano* 
forte,  Mrti.  Arthur  Willnioro.  Miss.  Agnes  Bury  has  not,  we 
l>elieve,  been  heard  in  England  since  her  engagement  at  l)rury 
Lane  tnme  four  or  five  years  since.  8be  was  well  received,  a»  was 
also  Mr.  Alberto  LauiWBCSk  wbossfine  baritone  voice  waa  b<>ar<j  to 
a<l vantage  in  a  cavatins  ikwn  Yerdi'a  ntv  opera  Vn  BaUo  m 
Masehero."  Ihe  auiaio  was  under  the  diieeUon  of  Ur.  Alfred 
Gilbert. 

Cbbistt's  Mibstrbu. —  The  latest  novelty  added  to  the  enter- 
taioments  of  the  Sable  Melodists,  consista  m  a  travcstie  of  ih» 
Jliihemian  Girl,  called  the  Oipay  Girl,  written  by  Mr.  Williaia 
Bruugh  in  his  most  extnivagantlv  humorom  vein,  ITie  tra- 
vestic  is  singularly  ridiculous  and  highly  .nijiising,  and  if  iint  the 
best,  is  about  the  most  laughable  onera  burlesque  yet  produced 
by  the  Christy  confraternity.  Mr.  Collins  makes  up  wonderfully  for 
Arlinc-,  and  displays  the  most  admirable  and  unusual  tact  fay 
singing  and  acting  without  the  luaat  atumpt  at  caricature,  wborttby 
the  caricature  is  no  end  of  times  greater.  This  tatant  is  unique^ 
and  we  remember  it  in  one  actor  only,  ^Ir.  Haaunsnd,  wbo«o 
performance  of  Othello,  in  the  tavestie  of  that  name,  was  quite 
wonderful  from  its  earnestness  and  absence  of  all  exngpferation. 
No  doubt  the  burlesque  of  the  Oipijf  OiH  will  briqg  the  Uhristy's 
Miastrds  a  new  lesm  of  linne. 

Oi.Txnc  TntatlB.— Vhe  htdkaosttiM  oflir.  F.  Bebson,  and 
his  conseouent  absenoe  ftou  the  {RympiB  Theain  ftr  ive  weeka^ 
so  seriously  sfliected  the  amusement  of  the  jdaygahg  world.  Out 
1^0  sasemnags  cf  a  very  larga  andicMO  towitnamUsrsappeanmoe 
on  Monday  mdit  was  only  a aatml  eeeummas.  But  the  enthu* 
aiaam  with  whteb  he  was  leeebed  esemed  to  lake  him  by  suiprisa, 
aeenslamsd  as  he  has  been  ibr  ssveral  jesn  to  an  aaiatonipted 
dasMMMtration  of  pttUie  Ibvonr.  For  several  mmntm  he  was  not 
allowed  to  proce«l,  bat  OS  soon  as  he  btgan  to  spesk  his  jokes 
were  caught  up,  and  even  anticipated.  With  that  pcenlisr  gusto 
whidi  slw^s  p«snpposaa  a  loogossiablMied  nmpathy  bctwaan  an 
artist  and  bis  patrons.  His  aetiag  was  as  AesS  and  spontaneoas  as 
ever,  and  there  Is  no  nason  lo  sapposo  that  his  ilhiess  has  in  the 
slightest  decres  sIRwted  his  native  enerity  and  vijrow.  Ibe  nesa 
seteetcd  Ifar  his  i«sp|MBrsaoe  was  Mr.  J.  M.  lilortoa'b  Ihras  7M- 
litk  Titm,  which  is  illnstrated  by  the  picturesqua  i?wtinne  of  the 
Jacobita  days,  and  eoBtaus  appropriate  parts  fhr  hbSi  Baidsn,  Ur. 
Q.  Cooke,  Jlr.  Vslter  Qerdsn,  and  other  membrm  of  theC^mpb 
Ooaq^y. 
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IProtriitrinl. 

AIUion)!;h  lato  in  the  day,  bettor  hitu  ih.-in  never.  Tlu!  last 
roncL-rt  of  tli-!  Halifax  Philhariii'inic  Society  (nt  MLvh;iiiii-s'  lliUI) 
nppean  in  all  pacta  lo  have  Ih-lu  a  pfvi<l  one,  and  (whicU  we 
can  readily  believe)  to  hava  oweil  umcli  of  its  ?iicrcs9  to  the 
iiretcnce  of  Mr.  Frobislier,  n  j:L-iillL'inini  whn  «t'iii(l<i  ddaervedly 
liigli  wjth  tlic  mmic-tl  piiblir  of  tlii.^  (own  mid  n.-iLililnmrbood,  and, 
inj.jeil.  ot"  nearly  all  tliu  iiMrlliLTii  ciiiimii'.«,  niul  who  foriDerlj 
c<->iiduclej  the  Biuid,  till  ill  Ijoullh  imliicL-ii  hiin  to  n?^l^'n  ihe  poat 
tu  his  uu{>bew,  Mr.  'VVUiUikur,  and  tuiiujiu  liitusclf  wi'h  the  offit'f! 
of  le«<l«r.  Tbe  ■injterawere  Mn.  Sundorland,  MeMra.  ('nrter  :r:  1 
Whitehead  (of  Halifax).  A  local  paper »|)eaki  hij»lily  i>f  tlie  per- 
formance of  BeethorenV  fir:*!  syin|iliiiriy  : 

"The  manner  in  which  licctljoTti!"^  »j^in|>lir)iiy  in  c  (\o.  i)  ws» 
played  fiurly  took  as  l>y  farpriae.  The  itring*  were  ln-ftrd  in  (rent 
■dtaetage,  the  effiiCt  biajig  owing  to  the  degree  in  which  thty  Und  been 
Higllwiil  far  the  oeBWWii,  lad  ■tan  ts  Iho  praaanee  of  Mr.  »obi«hor. 
■hDMthibndind  lo  wmm  «aHpi|iiB  ume  aod  flntohed  cxecntiun 
«li«fioliB,a*EUHlH(lMAItelMIM«irhMbMn  too  litilo  accortMatd. 
Mb  WMtrfjcr  ^WM  tfae  oondactor,  ud  li«  diacliargcd  hia  duty  with 

At  Majww  Mr.  John  Brouf^ham's  new  drama.  Playing  witk 
Fin,  had  aa  atraordinary  (ueceu  at  the  Theatre  KoyuL 
Tbe  Mmehntir  Examiner  of  fttuiiday  thus  writes  about  it : — 

"  Till  ri-  i«  ii'jtliiii^;  iii'n  h  pli'  tanntcr  in  relation  with  theatrical  mattrm 
tbu  Msciug  iw  acti<r  aiitl  mi  antbor  '  rolled  into  one,*  except  it  bu  tUc 
(lialMcation  of  witaesaing  his  untitMiiable  niccpsa  In  both  aimmpiions 
ef  character.  Such  was  oar  plea»urc  last  orsoiog  with  Mr.  Broogoam'a 
CMMdjr  cniltled  *  Pb^iiy  wUk  fW— twoofht  oat  on  Bitucdiqrhst. 
Ar  lha  Snt  lime  la  nb  cammf,  alkiir  *  km;  and  raooeHfixl  ran 
ia  Oe  Uwted  Siatca.  It  la  a  aooMlgr  in  five  acts,— not  a  drama  illui- 
batiwe  «f  dianctcr  ;  not  on*  «f  thoaa  hwongroitiea  of  a  put  day,  m*du 
Bp  of  fidae  lentimont  and  coarw  satire,  but  a  piece  of  inrcntloii,  of 
ingenaity  in  the  coniiruction.  such  ai  we  rarely  meet  with,  ercn  in 
thmei  example*  of  InrrnHre  facnltr  fxhIWtwl  by  oar  Parisian  friendi*, 
fp-im  whom  madfrn  ilruiuniisti  .iri-'  so  tn;.'>  r  1.-  Lorrow,  and  whom  crilit> 
are  so  teady  to  condeiuu.  J'ia^ui^  mitJt  Fire  is  a  moat  nrpr^iprinto 
titir,  for  e? ery  scene  goea  off  with  a  sparkle  and  riuh  of  a  -ky-KM  Ivcl. 
MiaUlie  upon  tnisfak**,  Mnntlfr  npnn  Wiindfr,  continne  to  u<H-irruil;iti.% 
irotil  we  arc  cnrrii  il  .ilnrii,'  in  A  wliii  !  of  inconsistencies,  and  the  curtnin 
comes  down  at  thu  cooeltuiui)  ufc.ii:li  act  ainldat  a  rollcy  of  Ajn  l.iii'c  nmi 
perfect  paroxysma  of  exeilemeat.  Wc  rcmi-niber  noihinj;  in  tim  Kagliah 
diaiaa  when  Ihk  sort  of  '  In'  is  kept  up  through  tiro  long  acu  t  and 
na  VWHt  IB  Uiink  that  Aa  Mfj  drawback  in  briogiag  an  audiooco  a 
■Noad  liBM  ta  enjoy  the  perfotnaMa  will  be  the  hwction  of  adioa  and 
pain*  arfsiiTg  from  the  crperienoa  of  '  Laughter  holdillg  both  bis  side*.' " 

We  Icaru  from  liio  Ztrer/wrf  J>aily  Pait  aeooants  of  Ihe 
amntng  of  the  new  orfpin  nt  the  Pariah  Charch,  Wallasey.  '*  The 
Messrs.  Willis  of  London  "  writei  our  ooalemporary,  "constructon 
of  the  ^rand  organ  in  St.  George'a  Hal)|  hare  l>e«n  lar^U  en- 
tmated  uf  l.^to  to  prorldc  new  Insirumento  for  churches  in  Liver- 
pool and  its  Ticinity.  Wo  need  not  be  mrpriMd  at  thia,  con- 
laiiering  the  magnificent  speeimeii  hi  St.  Gkorge's  Hall,  which 
their  patrons  arc  able  lo  near  to  frequently  displayed  by  Mr. 
Best.  On  Sunday  last,  an  ezedlent  inrtrumcnt,  just  comnleted 
for  the  pariah  church  «r  Wallaacf,  waa  inaugurated  with  the 
nost  p;ratifyin{r  nucceas.  The  rector  of  the  parish,  the  Kev.  F. 
Hsggiit,  preached  a  seruum  in  tiw  ■Mnfatf  10  «  vtrf  cnwdid 
congregation,  which  might  bo  accepted  a*  a  nodal  ftv  odinoiiiM 
on  auca  an  occasion  when  an  opportunitj  U  lUrfy  oibtod  to  tt« 
patUtc  upon  the  olScc  of  public  praise,  and  tho  mnoor  Ib  wUdi 
lUt  delightful  and  edifying  portioa  of  A*  amiea  oaghl  to  be 
eondncted.  The  referend  genllcflMB  leleelod  hli  test  mm  tiw 
150th  Psalm,  and  dwelt  my  fitrriUj  on  the  neccasity  of  pro- 
viding for  the  hearty  titteraaea  b|  tha  oougregatioa  of  tkiaa 
pwtioes  of  thg  g,!rvicL>  they  arc  emoiood  to  lako  jiort  ioi  oUv 
eatraating  tbe  dialogue  b^ween  too  irfolatar  olid  otek— iridon 
ehlaioa  in  ■«  many  eborehaa,  and  Ao  eonftiied  mnttering  reipmn 
oftha  poofiio  in  ollmn^wltn  tha  dno  vocal  oxpKHmn  whieh  it 
was  tfae  privBata  and  daty  ef  all  to  attain  in  puUk  worship, 
thaannaor  waa  at  taeal  able  to  «tft  a  ttiompfint  example  m 
lib  ftTMr.  Ibr  ilfliom^  Oo  mnioM  at  WalGtMy  t^un  h  r^re 
thanl  in  tho  fidl  amaplaliBM  of  ths  tof    Iko  wyfo  oongrtigatioii 


Join  heartily  in  all  those  porU  of  the  ritual  which  are  intended  to 
.  be  suMji.  No  donbi  the  atylc  of  Mncred  music  has  a  great  io^ 
\  fluence  in  prHiinitlnsr  such  a  dwirnhle  T««ult ;  loo  much  pndlO 

cannot,  therefore,  Ixj  gi»en  to  Mr.  >V.  T.  Best,  who,  since  the 
I  completion  of  the  new  pariah  church,  has  ticted  as  organbl,  ami 
I  retain'!  tlm  dirRction  or  th«  music,  to  tbe  great  adrantage  and 

gruiifieiitiiin  of  the  pjirish.    llie  organ,  heard  for  the  first  time 

fciuiiduy  liiBt,  althoe.ijh  nut  tme  t>t"  thf>  lariTPtt  class,  is  a  powerful 
and  elleetivn   inn!  ri.iiieiit.   p<i<»L--sinp  iii.my  stojii  (as  they  are 
teriiiL-ii)  ol  i^'reiit  vnrii  ly  luid  chiir.irt'  T  ;  aiiiniiir«[  ivhioh  is  tO  be 
found  u  '  Vox   Hiinmnn,'   the    str-in^e  and  bca  itiful  tone*  of 
I  which  are  f  .  muidi  admirid  by   ilum'  who  h.Tve  hoard  the  great 
organs  of  FrirM  i-  nnd  (Jc  rtimny.     'Iho  ell'eet  of  ihe  instrument, 
under  Mr.  bust's  practised  tingerf,  was  in  itsidf  worthy  :i  piI;Tfi. 
i  mnge  to  Wallruicy,  where,  we  need  mr.ke  no  anohnry  ti>r  ineti- 
I  tioning,  one  of  tbe  most  beautiful  views  in  the  country  is  tu  be 
seen  (roni  the  immediate  vicinity  of  the  pariah  church." 

UiaMiifOHAM  McMCAt  Fkstival. —  {Ctmmrauealed).  —  Tlie 
scheme  of  tbe  perlonnnneea  for  this  triennial  event  has,  we  believe, 
bc<»n  !irrftnj»eil  by  iho  0>tiiuiittc«!  of  Alnnasyemi'nt  aj  ff41nwi« : — On 
the  first  niornitig,  Tueodny,  thu  27th  ui  .Vu;;u?;,  Meiidcltsohii'a 
El^uk  will  innngoratu  the  meolinj:.  Thie  (jre.nt  oratorio  was 
written  for  the  l-'usuvul  <if  l.s4(i,  when  il  ivns  jnodueed  under  the 
direction  of  the  liUinuted  ro:iijMjcr.  On  llie  nmrninx  <'f  \\ filno*- 
di»T,  the  ViHtli  of  An^nm,  it  ii  intended  to  jjive  H:ilnii-r»  .Sn>«.fo)i, 
one  of  the  most  drainatie  nnd  interestiii;;  of  hi^  saert^d  works. 
Thiirsdiiy  morning,  the  "iiUh  of  AuL'int,  will,  n«  liereiofore,  be  de- 
vote.'] to  a  performance  of  the  Mfufih.  Iteeilinven'*  grandest 
composition,  the  Mit»a  .So/enmis  tn  D,  h;i»  been  ehmcn  for  the  first 
part  of  the  performance  on  thn  morning  of  P'riJay,  the  noth  of 
August,  to  which  will  he  ad  ie  l  a  selection  from  ihe  »tu|.i luhmj 
choru»e»  of  HandelV  Isra  l  m  /ii-w"/.  Tlie  usual  Dull  to  cinuludc 
the  I'l  -rival  wi:|  be  nnilited,  and  there  will  be  four  evening  Cun- 
<;i-rts,  eon-ospondni^  with  tlio*e  of  the  morning.  Two  of  these 
will  eniisist  of  onitnrius  H.iydii's  {'rcatuiu  and  Ilandel'ii  JiuUu 
MuccuLrnt.  The  othe;  iivij  uvciimgs  «irt!  to  bo  devoted  to  luitoel- 
luneoui  s 'loetiona  of  higb^ltss  music.  Tbe  band  and  chorus, 
coim>risinv'  tl:  -  thtf  of  ihe  profession,  will,  it  is  (txpef^led,  surpwia 
the  admitted  snperiority  of  the  Birininghatn  On  hesira  on  [n  evioui 
occasious,  whilu  it  ii  uii  UtbIoimI  that  the  priucipal  ain^ttn  will 
eotnilit  oftlie  leading  favmiriiei  now  creating  so  great  a  sensation 
in  the  metn>polis.  We  hope  shortly  to  refor  to  tbe«eengagemeata: 
in  tlie  meanwhile,  we  may  announce  thjic  (^^«ta  will  conduct 
this  grand  scries  of  musical  perfynnaia'cs. 

From  the  Belftul  Journal  we  leiirn  that  Ihe  Tre^bYfcrian 
Mu:s<.cid  Association  which  was  org.-uiiscd  a  few  nioiitlis  ago, 
bus  succeciled  ill  securing  the  services  of  an  emihout  conductor 
iu  the  person  of  Herr  »  uljeniar  Malinenc,  of  the  Ki.>al  MuMcol 
Institution,  llcrlio,  and  the  Conservatoire  IinperiuK,  Paris.  Of 
the  caDdidates  who  oflured  their  services,  iMr.  Alaiiucme  waa 
selected  by  the  oooimitteu  fur  aj  eoial  ti'iol,  and  haa  been  unoni* 
mottaly  appointed.    Although  a  German  by  birth,  he  baa  for  the 
Inst  seven  yean  been  reaidonl  in  England,  in  the  vicinity  of 
Norwich,  in  which  city  be  ia  wil  known  for  his  musical  acquire- 
mentii.   The  Victoria  HaU  bofaig  otherwiio  anga^,  the  use  of 
tbe  Wcsleyan  Uhai>el  and  8elKm<rooin,  Donegal!  Kqimre,  was 
granted  to;  the  commitlaai  and  Herr  Malmcnc  performed  the 
following  piooeo!— Vocal.— ** Am,  arm,  yc  bravo" — Handel; 
"Why  Sa  tht  wtidoaf— Haadal ;  "Pro  peocsti^"  (Siahat  M<utr) 
—Domini;— Pianofiiita.--Sonatapathe(ique-^Bcctho run;  ObfroH 
JlwltilMF— Woher ;  Fantoaiji  on  a  German  air— Lnbuli ;  Nou- 
tnrno— Harr  HabneDCi^Oruan.— Agnus  Dei  — Mosart;  Flute 
Ctaearto— Bioki  UtIloltQah  (iUiiniail)— Handel.  The  execution 
of  dm  aavwal  pieeaa  e  lid  tad  onivaraal  applause.   Ilerr  Malmene 
baa  ■  Toieo  of  grant  natnnd  awcotnom  and  aotpreiaion,  which  has 
been  inbjeeted  to  tbo  kiglieat  tniltiealiolL    Ilia  iiutrumctital 
naflnrmnnces,  especially  on  the  pbnofbrtei  wtro  of  tbe  moat 
niifianl  deacription,  and  ntlaated  bi  tbo  l^gboit  do|graa  bla 
mnaical  ganiiu.  Ho  la  bimaair  «  oommMor,  and  has  pnUiabad 
■everal  meoea  whtob  havo  taken  a  high  place  !n  the  mwioal  world. 
XoihwiwaMiidlBig  bia  great  .te(piire:nent«,  h-  h,  wo  undaralaad, 
oi>]y  betwoon  twenty  and  thirty  je«rK  of  ngc.   Hij  iippeintmtat 
to  the  situation  in  qoMtion  oaontt  bnt  ba  rqpirdod  aa  a  awat 
important  aoquiailion  (O  tho  MNio^  and  to  the  MtlN  MmmaBity. 


Digitized  by  Google 


TH£  MUSICAL  WOBLD 


lUm  U,  1B61 


A  onrrr-Fpcntlent  firwn  Bi  itv  St.  EommM  writes  uh  tiini  0:1 
Tue-s«iit^  ImI  the  AlfaenB:uui  Ciiural  Socieljr  pave  their  iouiu.  and 
Ust  concert  of  the  Boftson  in  the  Town-liiill,  to  n  faiihionablo 
■udkace,  iocluding  Uie  kailixm  fttmilles  of  the  neiphbourbood. 
The  principal  artista  were  Hits  Annie  Cox,  Mr.  D.  Lam  '  - 1 1  Mr. 
C,  B.  T>JVT,  M.A. ;  Mp.  a.  Nunn,  Mr.  Last,  and  Mr.  li.  iN  ann. 
It  is  unnccefsary  to  pnrticulorise  the  various  pieces  in  the  pro 
jfrnmmc,  as  they  consisted  of  llie  oft-noticed  I'avouritcs  of  the 
London  concert-room*  dimne  the  season.  Kvcrylhing  wbj  re- 
ceived with  cut^iuiwtic  appliUlR^;  and  the  audionLO  seemed 
delighted  with  the  treat  thu*  procured  for  them  by  the  conimilte«. 
Idiiw  Cox  w»s  well  reeeived  in  Ilavdn's  canzonet,  "MymolLar 
b!d«  me  bind  my  Lnir,"  and  encored  in  "  Swett  npirit,  lie»r  my 
prayer."  Mr.  I/ambirt'a  bnss  voice  wiis  very  efleetive  in  "  The 
villace  blmksmith  "  (WeiM),  and  il  I  i  !.ong,  "  J'he  Wolf."  in 
whicn  lie  was  de«enf€«lly  encored.  A  duet  from  Lucia  di  Ixim- 
jiirr  ■  r  and  Tnrry's  ''A  II  C,"  were  capitally  sung  by  ^^i9s 
Annie  Cox  and  Mr.  Lambert,  ilie  inttramentai  soloa  devolved 
upon  Mr.  Djtv  tmi  Mr.  If ubb,  who  M^puttwl  thoualva  ad* 
nirably. 

Olasoow.— A  corresponucnt  writei  that  the  Pjnc  and  Ilnrrison 


Englith  Opera  Cooipati)-  Imro  oepni»i<"<l  ific  stage  of  the  Thctitrc  ISoynl 
daring  the  paat  fortni^lit,  utul  hnvo  lut-n  entertaining  the  pnblic  with  a 
•election  of  fsToaritc  operss—^wckutBV  charige,  for  the  nioiical  ama- 
tenn  in  onr  midM,  from  the  ordinary  btuinew  of  the  legitisHM  or  ille- 
gitimate draswoa  thcac  boards  (  the  more  capeciaUv  ai,  frn 
mmt,  ih«n  ka  bm  an  opiwnudqp  uMiad  umb  of 


irbblbv  lyrie  opern  wattrecr 


(Ui 


«■!•  TUled  the  city  iwelre  month*  aga  Xk*  Vftru  rcprctentod  on 
dril  oeniion  have  been  Lurlint,  Tht  Hot  OutSkt  Black  Dommo, 
MaritatM,  Bianco,  &e.  Tbe«e  work*,  however,  at  well  a«  the  rapabili- 
tiea  of  the  company  by  which  they  have  been  rapportcd — familiar  a* 

tb*y  Tnn«t  be  to  London  amnteur*— rf<^n5re  no  detailed  deserifition  or 
Criticium  St  onr  hands.  Tlie  operatic  c<impany  have  cnjuycil  a  fair 
meaaarc  of  patronage  here.  They  were  to  conebijle  their  brief  sojourn 
latt  evening  (Friday)  with  /)moroA,  forthc  l-cncfit  of  tho  engaging  and 
popular  little  prima  donna,  l/juiia.  Wc  oVi«cr>-e  that  they  now  pr»- 
c<'<  '  :  J  j.ir  neighbours  in  the  .ScoiiiHh  capital,  where  they  commence 
Ihcir  campaign  musical  on  Monday  fine  Althoagb,  howcvar.  there 
mawflfMftanitjr  during  lart  wiaMr  far  oar  loniltaf  lodioaMif 
«olki<irtMaMMioalart,tt«ninM;,  it  mik  bt  ooBflvnd,  m  kek  WioU 
Oiir  of  muiieal  entertainment  tt  •  HilnlhllOlWI  dMiMor,  aome  of 
dhHB  "got  up  "  by  beat  entrrprttnw*  moA  m  Iml  of  olliew,  chiefly  of 
OBt-UMtenr  nature,  by  the  various  voIuniMr  of  the  city. 

Man  and  Apollo  (talked  lovingly  togctbcr  at  theee  latter  courerts  of 
nor  pntriotlc  youth  ;  and  the,  fHirforraancc  of  many  of  ihcni,  w  hicli  wo 
attetidcd,  were,  in  two  word.«,  exceedingly  creditable.  The  jiast  w  inter, 
i:uU'cd,  has  been  more  prolific  in  general  entertainmoita,  ptiblie  and 
private,  tlian  any  fonner  »ea«on  we  can  recall  to  mind.  Let  u«  hope 
that  they  will  have  !>een  pri>ditellve  of  fome  po««l,  cither  by  merit  or 
conlran,  in  cultivnting  and  improving  the  ta»Ic  of  that  portion  of  our 
4(X),0o0  of  a  populoticm  which  patrooiaci  Uie  art  of  mniic  and  its 
profesiiainal  rotaries.  Tho  OOVWlB  Oeries  of  Saturday  Evening  Con> 
oeitt  was  brought  to  a  etelO » fwrnooltl  ago.  It  proved  the  nwttnc- 
oaafU  is  all  retpoeio  orcr  oocperfHMcd  hjr  the  directonk  Wt  kiet  itdl 
ttOBon  woctbyoficamlEtiflhcnhetnith  in  the  report  wo  liove  haoid, 
Oot  linflor  CMB  OOOCati  throughout  the  klogdom,  in  Enghind  espe- 
Oidijr,  bno  not  Eon  I17  any  means  so  fortunate.  Last  week  there  was 
•n  excellent  performance  of  sacred  muiie  by  tho  Choral  Union  within 
our  venerable  aubedral,  which  gave  the  ntmoet  satiafiwtioa  to  upwards 
of  5000  auditors — promoting,  no  doubt,  to  some  extent,  the  cause  of 
■acred  art,  and  materially  B«i5iing  the  fundsof  a  mdrlo  lucid  charity — 
the  Koyal  Infiminrj- — in  behalf  of  which  the  etinccrt  was  held.  TIars 
will  I:  /-v  1-:  iuU  here,  for  some  time,  in  matters  musical.  Very  un- 
like "  the  givat  metropolis  **  at  this  period  of  the  year,  we  aie^t  at  our 
duUteasoG,  in  this  regud,  to  thai  SBifiloii  and  oMco  wiUaowo^a 
brief  breathing  space. 

On  Jlonday  last  a  very  interesting  ceremony  took  place  at 
Oxionl.  Jier  Grace  the  Duchese  of  Aiariborough,  on  the  part  of 
the  ladies  of  Oxford,  presented  a  magniftcent  k'I  of  musical 
instromenta  to  the  "  City  of  Oxford  Volunlccra,''  in  the  beautiful 
grounds  attaeho<l  to  St.  .John's  C<illcge.  Previous  to  tbe  pre- 
ientatkm,  The  Lokdon  Gi.ee  anb  Madmcai.  Umioh  perforroed 
m  selection  of  favourite  jmrt  niu;ie  under  tbe  direction  of  J^Ir. 
Land.  Dr.  Corfe  gave  hu  annual  comiaeaiontivo  oooeert  in  the 
L  Theatre  OB  tho  aam  dajr. 


AMAZONS  OR  RIFLEMEN. 

Sib, — ^Tour  correspondent "  TetKnr  Melodr,"  instead  of 
ing  my  queation,  corroboratea  017  assertion,  for  be  expraaly  soya ; 
"  In  this  case,  the  alto  part  is  intended  to  be  sung  as  actuallj 
written, "  or,  in  other  wonls,  if  langiUttO  has  aaj  meaning,  that  a 
uJOMuTtt's  part  should  boanng  bj  bud.  I  tbotmht  this  practice  had 
diod  out  with  the  latt  of  tho  aaiMi  aad  aioat  aasureHly  did  not 
expect  it  wouM  bo  fOtivad  ftr      haait  «f  English  Riflemen. 

»  Tenor  Melodj"  ttttn  dm  to  BanMf^a  SbfHf  ^Mmmk  p.  47, 
vol.  3.  Tba  OKampla  there  atna  hai  nothing  to  do  with  flw 
matter!  bawnaa  a  naloijy  ay  tw  writton  for  any  class  of  voice. 

Weraa  wriUaa  Jhr  tmc  an  not  the  bait  adapted  for  the  majority 
of  aula  voieaiiboaaiBaBbaritOtteaaivfiraMmpleBtiM  than  tmora. 
Noatlf  a*«rj  nan  can  wag  a  hatUoao  part,  bat  oni/a  emain 
Binabir  a  tenor  part.  Tbe  first  tenor  ia  too  bjghMt  pairt  Ibr  adult 
aula  vaieoa,  and,  therefore,  we  cannot,  if  wa  woald  wiita  aartoctly, 
hara  a  faighar  ana  ia  a»/aonqpoibfam  JBtcaded  10  be  aaaf  ool^f  ^ 


yWhrnKthawitt 


V  |W  <omnaii4ea»  t«nt  t»  »  44  of  Octaan 
of  Daaid  Sdmhertli/lMBCBaiBar  JaKhttt  4r  IMaaH; 

find  the  original  of  tfw  ftOaviag  'aaaiafa:  " God  aad 
quire  that  soprano  and  aUo  parte  wowo  be  livaa  le«i 
and  Imss  parts  to  aUHi.    If  we  disobey  tuia  _law, 
Vatnre,  revcngaa  hendf  bj  producing  aa  iahai 
remlaiveianraMoa.''— Younb  C 
TiadteMtelM. 


SIOZARTS  SONGS. 

Sra, — May  I  requeil  information  from  any  of  your  musical 
readers  rc8[>ect4ng  the  song  corapo.sed  by  ^V.  A.  Mozart,  '■  I'hillis 
an  das  Clavier  f  ' — if  it  is  jiubiished  with  English  wortU,  and  bj 


SackfeD  BAUioino  Socmr.— Of  tho 
formanoe  ctSVUok  this  season,  a  f4»tn!||ht  doee,  wa  eaaaot  1 
altogether  ia  tana*  of  unreserved  nranoi  ■hwt  of  the  chore 
were  taken  too  ftal,  and  the  doaUo  qoartet  "IWheaball  give 
his  angel*  dua|e"  (which  socau  ftied  never  to  Im  properly 
beard),  little  more  or  less  than  a  scramble.  Mile.  Parcpa  was  as 
effective  as  ever  in  the  soprano  mtisic.  To  tbe  principal  oonlrHfil* 
part  Mad.  Sain  ton -Dolby's  linisbed  style  was  aa  uatial  of  ineati> 
mabic  value;  while  in  the  air  "  Woe  unto  them,"  Mad.  Laura 
Baxter  distinguished  LefRdf  moat  hoDOurably,  aiding  also  materi- 
ally in  tbe  concerted  nui»ic.  Nothing  could  possibly  excel  21r. 
Sims  Keevea's  singing  of  the  tenor  music  ;  the  trio  airs  "  If  with 
all  your  hearts,"  and  "  Then  shall  ilic  rightcuui!,"  coming  ia  fir 
die  lamtt  aham  of  appmbatioB.  The  Prophet  of  llerr  ' 
ia  too  Vtt  >«ni  a  perionaaaoe  I0  r  -' -  '  '  " 
now. 


pHARLBS  SWAIM'S  MEW  BALLADS^  "Tbe  OM 

Bear TtMiT  sea- XlMOMGMlaasCtaA.'  TkMedaMa.  IbMk  hrS. 


AMBBBWa. 

oSSSdaSLi, 


.  NGKI.'S  LA  li£IHE-Dir  SOIIL  MOodieb  Yalae 

'   poor  nuMt.   f  He*  U.  r«l. 

ChapjWI  utd  Co.,  M  Vrm  toai  SitmC. 


E 


BNOSL'8  UNE  PERLK  NOIIIE.  Arp^gea  avr  "Ak 
nmJOmtm," pour  Finno.  vmri,. 

CiMpiwIt  Md  Co.,  SO  Nev  Uonl  JS<rm«. 


J^NGEL'S  GARIBALDI ^^CH  for  tbe  Harmomnm. 


C 


OMMKNT   EST-CK    A  R  lU  V  K  ? 

^1  tij  Jeu*  LaroBT^CMi^gN*!     Loon  Knoit. 

~   aOn,MJIear  " 
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MESSRS.  CHAPPELL  &  CO;S  PUBUCATIONS. 

KUHE'S  FAUST.    FaaUisie  de  Salon,  pour  le  Pioao, 
IV  am  Gouiwid't  Civenrila  Ofn.  Pric*  4». 
CtappM  *ad  Co.,  M  N««  Bond  Smat. 


j^UIIE  S  LA  JOYEUSE.^Moroeau  de  Salon,  pour  le 


"UBBtB  KDBMUR  OF  THE  WAVES. 

iOibiMitavr 


Etude  4e 


BRINLEY  RICHABDS*  WANDERER.    Just  pob- 
UthrA,  Mo.  I  of  SchMtefttlbtodlct,  wnufcd  Ibr  Dm  PtHwAfU  »)r  out  popU' 

CI>»Vi.fll         Co..  VI  N'      n  II  I'      r.'i  L 


RINLEY  RICHAKDS'  AVE  MARIA.     Now  rejwiy, 

Cb.»p^>cll  a*iJ  Co.,  >J  Sfw  ButiJ  S*rc«t. 


BaiNLEY    HICHAUDS'    SEUEKADE.     Ja$g  pnb* 
MMik        I ar  SchiibMI't  M.  l.vli-..  »rr„        f,,r  t!ie  1'l.iiiiifcm.  ~ — 


B 


i4i:^LLi  lilCnARDS'  "ADIEU."   Just  gublished- 


laMCHHilm 


BBINLET  BICRARDS^  « GENTLE  ANin^**  Nik  7 
«f(lto'"CW»ljr  Mlii»<rrl«*  Sodri/'irraji/rd  for       PI*iio'  "■  ~ 


Chipp.  II  hm!  Cj..  yi  Sew  ll«u)  .Siract. 


BRINLEY  RICHARDS'  COMFLETE  TUTOR  for  the 
riANOrOSTB.  Hie  tml,  lh»  Mwnt.  wid  cl>»|i«t  o(  all  Inttructkm  Dooki. 
aanttiniBg  cMaHaUiylaMntcnam.  miM,  nwciw*,  and  *  irMi  «*ri<<7  at  tl>«  naMt 

■.A.  A  IMaf  Aimkf  Kidurda'  FofuUr  PUew  •Ul  b*  Mat  Ml  i —  

Cbi|ipcU  and  Co.,  M  Htm 


j^IN  PAUL'S  LA^^IECE,  A\JJB^rOm,  Pastorelle 
'       "  ici»..wirMrr 


LmDABL'S  MUSIC  ON  THE  WATERS, 
dr  foe  tbc  PiaooforU.    PriM  It.  fid. 

Cliai  [>cll  and  Co.,  M  New  Dond  auwt, 

INDAHL'S  MOUNTAIN  STREAM,  f«r  tlia 

fOTU.  IMEdHtoiu  Frk»li.6d. 
Cluppcll  Hid  Co.,  M  N«ii  B«ad  StrwC. 


T  INDAHL'S  JOHANNA'S  LEBEWOBL,  for  the 
JLj  VMMfc  ti»MtMite«iM*lr«UiifeMM|Oiaw««r.  Mmlt^ 


SPARKUNO  DEWDBOPS. 


ffWEEU/B  L'ANGE  GARDIEN 

JL  poor  tannin.   Prioala.  (d 

iCgwWMnr 


TUANITA,  Vocal  DmL    Tte  Bon. 

V  |MVUI«rta|t»)atBfiaf«dMaT«atlOM 

i 


Ch»fj>rl  and  Co..  w  N«w  Bond  Siract. 


'M  LEAVING  THEE  IN  SORROW,  ANNIE.  VoCil 

~   ~    m«popalarSaagliiM>w|i«tilUhrJai>  Vo.;alUnat.  MwlkM. 
Chappdl  and  Co.,  M  Naw  ikiu,i  .S(r««t. 

pM  KETURMINO  TO  THEE,  ANNIE.  Answer  to 

I  "  t>»lHT*QS  llvM  In  larrow,  AmAi." 
rrict  k.6d. 

I  Mi  Ca,  M  Kht  aMd  UMil. 


MESSRS.  CRAMER,  BEALE  AND  GHAPPELL'8 

NEW  PUBLICATIONS. 

.    OPEHATIO  FICCKS  rOR  TUB  PIANOFORTK. 

THE     AMBER  WITCH. 


AidiU(U)  -tatwWtah,"  ValHdaSalaa, 
VAtaltClNriM) 


tfrtf,! 


DMto 

UtboriM  (O.  A.) 
Ui.»lf«l''} 
Dilw 


dllla 
dluo 
dIUO 


PolU       ...    ^ 

F«UUille  (iL<..lirr  i  Miii  Mjindi'Tllle) 
Ftttt  Fautada  (twU  tri«,  "  And  wben 

SaeoBd  Faouaia  ("  O  brlgbt  U  lb* 


aM««Ni,*nC  "Mr  iHVUrto 

Mia  "TlMbailtito  "  „ 

ditto  oWbntbtalntMdH 

ROBIN  HOOD. 


4  t 

4  • 
«  • 

5  0 
«  t 

4  « 

4  0 

4  • 

•  0 


Da  Vo4  (Poljdor)  Roblaheod  FaoUlaia  TraaKrifXlen  (Oj^.  m) 

...  4 

0 

D*Alb*n  (CbarlM) 

dllto    Quadrille  irktti  camet  ad  tib. 

4 

0 

OMa 

dUto    Walua*  ditto 

4 

« 

Ml««ljbtaM<M«  "OMH^ail 

"  4 

a 

DMo 

«lt0  -  TVaalafa'  _ 

.*» 

«.  ■ 

0 

0*anM  (a  A.) 

ditto  Faolaila        .„     ^  .. 

0 

IMHnl<(Brliil«T) 

ditto  Grand  Fantailt       . .  _ 

«• 

0 

DM* 

dluo  "  From  ctilldbood't  dtwa" 

m,  t 

• 

LURLINE. 

CTAIlMft  (Ctuulat).  Luniaa  IdoadfUlt  (wtu  comae  ad  W.) 

«  4 

0 

Da. 

da.     Wdiiia        la.  M 

4 

a 

D» 

da.     Nha          do.  » 

I 

• 

Kuba(«IIMa} 

do.     Faiitajlat  (dedicated  (o  MIm  AM 

paia)  4 

0 

Ktcba«(MUtr}> 

do.     "  Sweet  SpirU,  bear  njr  prayW* 

»  S 

0 

Do. 

da.  ••naMilid^«Hl'*» 

e» 

a 

THE  ROSE  OF  CASTILLE. 

OabOTM  IQ.      Xbt  Boaaaf  C««ill»,.FInil  Faataate  — 

0 

«.  a 

a 

OUItliAUMB  TBCL. 

I IW.  flMd  Da*  M 

LB  FROPHET^ 

■liUa(4rfMailhi 

RIGOLETTO. 

Farargrr  (Hni)  Rlgolallo  Festal^*  (dedif.?  1  ion  ami  M.  Lo  Docteur 

Boabautt)    ».     ...   4  d 

Da.  H'rr^"-  CaUop  Bitllanl,  Swr  la  Bctee  dn  bal  (dadUa 


•M  M  a  0 


4  a 


UN  BALLO  IN  UASCHEBA. 

ThMBAi  (Harold).  L  a  DaIIo  In  MucIiltj  F^iiUliiu  (•Jl-OIvu  ft  aou  uii 

W.  II.  Airraiiuin,  HAUl:i£f}      ^.   3  Q 

POPULAR  MUSIC  OF  THE  OLDEN  TniE. 

Da  Vot  (Mfdor),  BrtUuuit  Fuiaua  on  "Satly  la  our  AUagr,"  *•  O  Uil 

toBNkav««^lM%"«aMallaMdaMUMMr*  «.    «.  4  a 


1  LOKDOK: 

CKAMKR,  BEALE  AND  CriAPPELL^ 
201  B$8»U  Stnett  tmd&i  OrndtUt  Stmt, 
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BOOSETS'    MUSICAL    CABINET— NOTICE — 
N  ln«tc«n  new  Nanbcn  of  tkb  MbtlcailM  IM  B0«  tmtf,  ut  mat  hthiiot 
■U  MiulcMlltf  •  *Dd  UaakMlltm  la  Mmm  lad  CMintr*. 

d  mm,  HoIlM  Mnct. 


B0«My  ud  Ikiot,  HoUm  Sum4. 


THE  6Df8  REEVES  KUUBEB  OF  BOOSEYS' 

not!  mpulaj  modern  .Saaiitf  HAh  WllMi4l«It*&»«HaMlt*^  Wm<<«u' 

PKnoiorlu  AcroinpanimtnlSi 

Bootfy  and  Soot,  llollct  Strctl. 


HIE  SAINTON-DOLBY  NUMBEB  OF  BOOSEYS' 

UrsiCAL  CADINUT  INo.  441,  price  Oiif  iUiillliif.  coDlalint  «n4rf  |h»a<u< 


OA  WELSH  SONGS  IN  BOOSEYS'  MUSICAL 

jOXJ  CABIMRT<Ka.4t>.|«iwOiwlhlllli«,Mh«Mlnlriia*BBtMikWoc<U 

Tbk  OsllKlhm  ImKiSh  «dl  iteiMtlwHy  ■•'MHiMri  MriadlM  at  WdM 

Bower  *"<  Mu,  ifaiiai  WNM. 

T  A  TRAVIATA  IN  BOOSKYS'  MUSICAL  CABI- 

BoourMd  lutif,  IMlM  Strait. 

IL  TROVATORE  IN  BOOSEYS'  MUSICAL  CABI- 
iySTpio.4«).rikaOMSUJIIi«   TIM Optt> unatnl  fcrFlMotitM  Solo, 


BEETHOVEN'S  SfJNATAS  IN  BOOSEYS*  MUSI- 
r  Al.  C.VBtNKT.  Tkr  rubtltbrrt  brc  to  •nnixuio  Uut  tbr  shuir  of  Her. 
IhO'tn't  31  SoiutM  arc  iiut  |iiibli«l>wl  In  fi>urtc»ti  NunitM-M  of  ••  llontrjri"  Mii>Uil 
Cabinet-"  Kacb  Nuinbpr,  T«nt«itilli|t  Iwu  ur  ()irr«  ramiitrle  fVmilM.  price  OncSfablllnft. 
TIdt  (dltlon  It  primed  tium  cograiod  pUUt,  and  wtll  M  fwnd  more  rarr<vl  lluii  tnj 


 /  nUol. 

Ma,  <(■  KitfiMa,  No.  I,  op.  2. 

SaiiatH,  !4o.  »,  op.  ». 
How  (f.  80IUI.1.  »«.  3,  op.  7. 

Saaal^  op.  7* 
K«.  4*.  8<n«la.  Nu.  I,  o|>,  10. 

Swuu.  No.  I,  op,  H, 

Smtar.k,  Ko.  S.  (Vp.  10. 
K«.  49.  BmiUa  l'.i«lictii|iM. 

Roitau,  Mo,  I ,  opu  |t» 

■onala.  Ku.  3,  14 

Mo.  ao.  ikuu,  ap.  n 

KatiL  ■aaiia,&«.  No. :  ^MoooUrU) 
BiBati.<»  W.  No.L 

■aniti.  li«.lt«i>»«l. 

Tb>  aboic  Kiiinl<Fr>frft<rtaaialt<MieidGUbilUl,lr«hiA 
BTrlUoiim'a  8<in»U»  »r«  »Uo  pB|ll»>p<  to  "         ""  " 
»Dd  I'orif  Rtl  of  BeethOTcn.  Mica  tm,  W.  aad 

•,•  BoaMfi  BdlUno  nuM  be  afdcrvd. 
Ttim  ar*  vumy  nUilMM  a(  BaaWia»wf«  ■■■rtiu,  Oanaaa.  IM  milife  | 

but  Ihcrc  la  boI  oam  Uiat  »•  bun  Mm  (Von  which,  laUng  all  IMOM  Ma  mMh- 
uiiiailiMai  anil  rlramrat  nf  ihrT—  -'l  of  hM>i  and  ■aJtatlaa  afailt^ 

-ROOSEYS*  MONTHLY  VIOLINIST.   Price  6d. 

Aj  CgoMala  at  Itie  Numlwr*  publiabitd 

He.  I  rMAHCll). 

SclMtNn  tnra  Bal(>'t  Op«fa,  "  Bhmcii : "  Datn  WaltiM  i  KntckMtack«t'a  Polka  i 
—    I  Quadrille  i  ChalelciDc  Walli ;  Vclcluli  l>o:ka  i  and  Floroo  do  (leitic 


No.  U.  Sonata,  Vo.  >,  op.  31. 

SooaU,  No.  a,  np.  tl, 
Ko.  64.  Sana**,  No.  I,  op.  4h 

S..iiaU,  No.  i,  op.  4tli 

Sonata,  op.  U. 
Vo.  M.  InaaU,  o|>.  M. 

Sonata  Ap|>a«loDala,«|k  It. 
Ko.  Vt.  Suiiata,  op  7>*. 

Sonal.i,  oi<.  TV. 

Siwala,  op.  K|. 
No.  57.  Son.it»,  op.  SO. 

g^nnla,  op.  101. 
No.  (*.  Orand  Souala,  op.  ML 

aoBlita,o^  UD. 

--111, 


Ko.KArRH.). 
Ailbat't "  Dsnluo  Noirj  "  SelMihia  ar  BucUagr**  Soan  t  M 
Wrtill"f<a  ;  Itlann  Polka;  Miw  Vaif^  QunMUiMi 

tWaamtiWMlaWaiii;  TlM>auiti>Mar<laa«).  . 

NikKUAY). 

  ftam  TardPl  "K*<°l>clhi"  Sclcciion  of  Ctirliti't  Mlmtreb'  M<-Un1I<'I: 

■■  aaateLucla."  «iUi  *arlathiat  i  Svrins  Buda  WalU  I  Prlicilla  Walla  ;  Call«eD  Uavu 
VtMM  I  AribM  Valtf  I  UtnrMa  Walti  t  Ui>a.daii  Cakpi  Cbitaau  d*  riwin  Sdiut- 

|«o,  4  (JU  N  K). 

SelKtioo  from  Vrrdt'a  iww  Op«r«, "  Ua  Mia  to  Mairtarit"  BJa^aa  af  teianritc 
German  Bongt  br  AU  KuckFU,  Prvrb.  MIMW  Lut  Will*  I  BaM*  Air.  vith 
*ariiitloa>i  Pe«<nbur(  WalU  i  Marf  anita  wUu  i  CmIm  lUAniK,  AwHlaiiteu 

UKb«, 


rpHB  VICISSITUDES  OF  A  COLLEEN  BAWN. 

A-  HawOanleal  D«»C(lptl»  f^ong.  Br  IIenit  J.  Btkok.  F.«|.j  tbe  Mudc  ar- 
MdMdlV  fkaW  Maaoaa^S,  rakbahed  Ihia  dar.  PrierJh.  Call«««  Bawn  **  (orina 
SSYMIlS&ariOO«KYankORl.ES(it}li  aCBKAS.  hr  Hamr  i,  BYaon, 


..i  aathlN}.  to  aiwear  crerr  moiitb,  nrloe  »y, 
|«ltf  b»  neitred  b7  tbe  FMUhm  Md  .lU^ 

■ndSow, 


MESSRS.  DUFF  AND  HODGSON'S 

NEW  PUBLICATIONS. 
TXr   VINCENT  WALLACE'S  NEW  SONGS,  "Hm 

T  V  •  I  11'^  1'vr.l  till-,"  '■  lirin, n'.|i«r  aad  brgtt," aod  "Old  frieoda  mhI  oiliet 
'  price  ll.  Ui  each  U' "1 -'l 

 '[AaAer  Witth."  ••  l.n 

af  mil  «iril|«>ih«d  W'tlirr. 


diiirt,"  price  »i.  Ml  €mti  ni  .il  >.Ali-iirii-»».  Tbeae  three  new  iun|<  lij  Uaa  Oamtftaa 
artha*rA>bker  Witfh,"  ■■l.tiili:..  .  '  Ar  .        .-.ni,>:ig  tbe  moat  aucMMtd  oC  llM  taqp 


The 
lima 
htm 


ttatu  Ihtoi." 
ifulai^ 


:  Uuf  tad  HodfMO,  Ct  OxM  StraX. 

NEW  S0N6&^S0N09  OF  THE  ELBMENT& 
C«inpoi«l  lir  STEPHtM  OLOVEH.  Frlca  In  U.  aaA  (irot  alhdCftlc*). 
brauilful  Mirth  fur  mt,"  •*  I  dlaaa<l  I  mut  QtMan  af  tha  air,'  "I  alac  at  m  wmt 
Ihtoa,"  and  "  I'ai  a  raiMT  ^ tba  BiauBtato."  Tltoaa  cbiwatnt  aaaga  iM 

NEW  60NG.^T  EARLY  DATS  COME  BACK 
TO  MB.  Qgrntm*  br  JOMX  MORGAM.  Price  M. «,  (wnt  ai  half-t>ri«}, 

■on  to  WomI  and  Ca ), 

X\-  heg  to  InConn  the  prefbetloD  thai  tbajr  terward  Parevia  en  tale  apaai  rwcalpt  a< 
referrncee  in  town.   ICeiama  to  he  made  kt  Hldatiaimrr  and  Chriatmaa. 
raialopiM,  wUeb  cnotaia  a  fraat  earialf  a(  Miaala  aakalMid  loc 


A  6HD0WN  toA  PABBT  (■ 


:  U  IfiBitir  I 


EVANS'S 

At    STX  OUINEAR, 

II.i*  Vivo  OcUTca  auil  Tw d  Foot-!>o.-iicl«,  i>  in  a  Fre»i^l3-poli*>ie»J  CaM, 
and  linB  a  aoft,  subdlicl,  a^;ri  t,v!.lr  <ju.thty  i.f  IntH',  I'lr.ii^iu'd  cxj»rcf.sly 

(o  *ui(  a  ColUge  or  ijmail  ^lluuff•^oual. — iiooAicr  luul  CmKO,  Mmu- 
flMluiai^  S4  UmIw  Bt(««i»  Odianl  8in^ 


XvaiiB's  TeiUlidiiea 

In  ill  a  solid,  banilfomc  Frcucb-poluhcd  Cue,  and  poaacues  thu  ricfi 
and  Mpm-ltk#  ([tinlitr  of  tona  wbich  pblticttlM^  diitingwiiea  thoa* 

ItUtrUllliMilf  from  Itir  Trench.— BuqUT  IBd  ^^mei^  MaaaaarMtMaeaew^  *A 

Uulkc  Scrcet,  Oxlurd  Stnxt,  W. 


Enuis's  English 


WITB  TWO  BOWS  OF  mg% 
jU«mi9i  Qmm,  Kiif"^'"f  J'rdah,  oMl  47      190  ( 

wiik  I'cdtU*, 

Alihongh  purticulMly  ndaptcd  for  Chnrcbei,  ore  cqoall/  cfTectiro  in  the 
Drawinp-jvom.  Not  ot;!j-  hitvc  flio  liniiiij;  nicmbcni  orthc  profi  tsion, 
tnclailiDU  Mtstrs.  StmnlaK'  Jinin.  ii,  HultV,  I'ciiter,  Henry  Kniart,  Best, 
&c.,  lut  tlic  t'lcifry  anil  tb«  Prcte  htivi-  lUso  icsUflcd  to  tlio  very 
great  Fupcrjoriiy  ul  KVANS'S  IIAIO' '  )N  H 'MB.  These  TpMimo- 
fiiala  xuny  be  kcd  ufmu  r«rar«l)ca  (o  Uuoscy  and  Cliiii)^'s  Illimratcd 
Catalogue  of  H«rni<>iuuin*. 

The  whole  of  i^VANS'S  INSTBUUbNTS  poucsa  that  rrgan-Iiko 
qoalitjef  lOMwUdi  kai  bean  hitbcrto  unattaincd  bj  any  other  manofiao 
turer,  andenaMd*  Ihroagbont  in  llie  HroogtM  iai  moat  nbManti*! 
mnacr  Iqr  Oe  bwt  -XMOUSB  WOBKMSII.'  »I7  an  i 
■Actid    haat  nor  damp. 


BOOSBY  AND   C  H  I  N  G, 
MANUFACTGBEBSk  S4  BOLLES  STREET,  OOOfiD 
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NEW  PIAKOFORTE  MUSIC. 

WILIIELM  KUUE.  LOGi£  O*  BUCRAJl.  BnlUwit 

MADAME  OUUY.   IT.  liAIiUIEBE  Dl  flBVIOJLIA. 


XTENRY  W.  GOODbAN.    THE  MlNSXHiO.  BOY. 

-1-1-  Trwm)|ill<marcb*lNwHM  IrlibMljMlr.  HHk. 


AnnowH  ft  rtmn,  in  nwarar  Sqinnu 


HENUY   W.  GOODBAxN.     (iOOD    NEWS  FROM 
HOMK.     ChrlUf't  HiolrrI  m<'l.>:li',  IraiiicTtb^.    I'l^d  3|. 

A«NluiKK  ft  I'lkMT,  IS  IUi»rrr  &|<urr. 


G. 


A.  O  S  B  O  K  N  K.    LOVE  S  YOUNG  DliEAM. 

Amamw  ft  Pinr,  n 


:CHLOESSER.   LKS  ENFANT8  DK  LA  GAfiOB. 

fiaJe  Msrcbe  brilUnti?.    Vnrw  <», 


SCHLOESSKli.     L ECLAIR.    Brilliant  Miuurka. 
Priet  k.  Ahuown  ft  Paiiiit,  IS  IUiM»«r  S^wo. 

FrietCa.  Amum»wn  a.  I'akuv.  la  lUiimrer  2i<|L^e, 


^CIILOESSER.  CriLLAUJrE  TF.LL.  Grand  brilliant 

■•16. 


FRAEOBR.    ANGIOL  DI  PACE. 

•It  frwa  BaMrice  di  Tiaim,  Kic*  b. 

Aaaomn  ft  PuniT,  It  Haaonr  Sqnara. 


TT7ILI1ELM  6ANZ.  SANTA  LUCIA.  ThnaeriiitioD 

A.MDOWM  M  Ftiar,  in  Htowrr  N^uaf*. 

TIIK01)01{K  ilAUSS.     UN  MOMENT  DE  BON- 
llfl  Ji.   .\  Kii.KMllnui  nnil  cli*niilit||  Morrr«u  ■!«    'I'll     I'l  c  f  7<. 'VJ. 
A>HI>n««x  Jk  P/iKliv,  l«  lUnon'j  S'ii.  ir'' 


E. 


SILAS^ 


TAR£NT£LLE.    triot  4a. 

AuiiMmB  ft  P«*BT,  It  lUnerar  •^■■fc. 


JULES  BRISSAC.   SI,  LA  STANCHEZZA.  Tnm- 

tP    Krlpttrm  of  th^  Tiur-i  frrfm  •t«f  Trovatore.   Pile*  ><■ 

lULKb  BRlSSAf.   DEII  VIENI^LLA  FINESTRA. 

I  oT  tli«  S^nniutu  from  Daii  Jann,   Prlot  St* 

JULES  BRISSAC.    DI  PESCATORE  IGNOBILE. 
Tr«niril|<lMi of  th« «ir fnwn  Lucfctt-i  Bot|tl«.  Prle^Si. 

ftluWKM  ft  Ftimv,      lloujTcr  Sqiurr. 


w. 


C.     SELLE.      MAliCUE  TKlO^^irHALE. 

Trice  a>.     AiuoowN  ft  I'adiiy,  I«  lUnmcr  !li|iur<'. 

A». 


THEODORE  KRAUSSE.  BKJQUTSSAlfCB. 
nutflubljt  brilllUDt  <;iili>|>.   Vrin  U. 

AcKnnwN  ft  PtMT,  IH  Kannar  S<|uan. 

OLYDOiii:  DE  VOSr^NORMA,  "  Grftiide  iauuihiu. 

Prka  t«.  A«llt»WJ<  ft  P»»«T,  in,  lUlictir  Sp.  'rt'. 


UGUSTE   EliGMANN.  REM1NX6GENCES 

i.  l^OBBBON.  An  •SMtira  pltcc  w  idMMli  ItMi  WiMrV  flpMi.  ^Nt*  3i. 
AdinowK  ft  Ta»v,  ia  iMMwr  ttuanu 


D 


KUUG.    FI.EURETTES  OFEBATIQUES. 

•  Si\  i:^iv  I'KKcxHi  Ufieia  Air*.  Kiclili. 

Ko.  I.  Lud4 'it  ti>ogr.  No.  I   Hjtii^  rodl 

.    J.  U  K«...rl('.  ,.    »  MtII'A. 

_  *.  HoOcrt  It  Dijble.  I  „   (I.  1  '...cKud. 


LI6ZT.    SOIREES  DE  VIENNE.    Nine  Capriflu 

of  Frins  Schubrrt.    Prlc*  3t.  (o  M.  nch. 
AiuooDH  ft  I'AmtY,  l«  llua«er  (i^uar*. 


RICASDO  LINTfiB.     THE  BAT  OV  BISCAY. 
Prk»  I..        AtlioowM  ft  FrtftT.  W  HiHOTir  >^l|«r<l■  

KICARDO  LINT£R.     NELLY  QBAY.   Frico  3s. 
4MMra  *  Yamt,  M 


A8HD0WN    AND  PAEEY 
19  HAMOV^B  SQUAAfi. 


Messrs.  DUNCAN  DAVISON  &Co:9 
K£W  PUBLICATION& 


ILTADAUE    AAmSrt1^BY*B  NET  BGQTflk 

JU.  •THBDATt  TItAT  A*t  NO  tt08E.~  ' 

WaipO»i'>t  cxfirL-Miy  fr_r  M-kUrnt  S.-ilitt(>Ji  - 1 >i..l t.y  h;^  Jt..:  gi:|E«  BLCMSMTMAA.  ! 


UN  PETIT  CADEAU,"  b/  J.  BLUnsirrnAL.  Bluette, 
>«wi*n«MiM«. 

DmiWM  D*«tMB  tai  Oa.,  >M  ll<fl*al  Slrnc,  W. 


VI£MI  VjUSNI."    Signor  Ferrari's  adniircd  SOMltade, 
_TlMualhid  fcr  tbt  iitutornrtc.  ud  dedlmni  lu  MIm  SafUM  wA  HlM 

 ^~  l» «ftlM  ■WTO",  1<  Jiui  publitlxd,  iprin  li.  Od.,  bf 

nmidMi  OtTUrin      ro..  i«4  iiiiiM  Bum. IT. 


N 


Bj    E.  AaoILUb 


_    Jul  PmUi^td. 

E    W  BONG. 
-  mt  MBttr  naRWEu.  to  tbb  \ 

the  tH»^trr  frmn  iht  "  Fnat  Kill '  OifjmmMit  af  JHMi  IlKkimd,  M 
'  ''Sftaican  DuTlten  lod  Co.,  M4  Ri>(mt 


E  W 


SONG.  liy  CLKlCn* 
♦•TUlt  WOOOLAVD  F1.0WBK," 


TAB  OLD  WOMAN  OF  BEBXELET.  A 

flMghj  >lr.  \v.  H.  Wuu  ai  ||,«  Conpuin't  Coocert.at  8«.  JamM  i  HaO. 

UttUoo  iiMl  Co.,  244  ItolMt  ftMt,  W. 


  .taf  iVMOitrt,  ^nw  2<.  fid. 

L0TE1S  FmLOSOPHY.    Poetry  hf  Sbuxt* 

Iiftt^  nr.  am  «««inm  Uw  CianWi  Cmmtt, ».  Ji 
Itama  OMiMft  arf  Okk  «M  ~ 


/mj  y>ifMiA»t.  /I'l'i'  1.. 

E    BABY'S    S  O  N  G,  lor  the  Pianoforte. 

L'oropnagdVjr  Howxim  GLavia. 
Flavai  hg  Mlw  Auci  Mtnaouk  at  Un  Caapowr't  Coocart.  SI.  Jasiw't  Uali. 

t  Buri.'.n  l),„:,„n  andCo.,»«I|«ai«teim,W. 


"Jl  II 


M 


AY." 


Doettino  for  equal  voleei.    CoinpoMd  bj 

^Il:^«V  S)1A«T. 
Un(  .,mw  ;it  %|r,  Huwar.]  Ol'^y-r't  C"lu-fTl.  SI  JsJUW*! 
I>"rr:>ri  UxlUKi  miui  Co..  >M  li.W«at  StraM.  W. 


jmtt  fukktknt,fiti{i  tt  4*idL 

"  TF  I  COULD  CHANGE  AS  OTHERS  CHANGE." 

X  Purlrjr  br  Jmuoa  RtmiN,  aiaak  br  U.  W.  Bum. 

8<ui«  bjr  Mad.  I.tiHi  BtXTca  at  Mr.  Uovard  Clmi-t'.  C^mc*!!.  St  lmtu*'^  Hail. 
l/mioa:  Duncan  Da>Uoii  and  Co.,  Ht  Iir^rnf  Mrml.  W. 


"  l?R£Sn  AS  A  ROSE."   Poctiy  by  Jkmioa.  Rakjuv, 

X;  MiuWbflLV.BM.Ht. 
nifttlr  Mr.  Sim  RamM  «i  Mad.  Lavu  BwinlaCamMl,  It  rmii^lWI 
Landaat  Buaam  nartaaaam6«u.>«l llagiitaiiaat. W, 

AitJFMUriH.  prtK  U. 

**/3.B»TLT    BOW,  OiaiDOLIBB,'*  Bvoanillo  Ar 

INMTT^y  J  I  'TITtll'  1?t.tCTTn»,   Mt  la  nualc  bjT  W.  O.  | 


Sum:  1'y  Mr.  'rishA*>i  and  iMii.  1m<  lli  pa.  at  Ih.  ComyuMi*! 
lixiumi ;  and  t>'  th«  Musv.  ll)it^(.L>lUU,  la  at.  Jaaiaa't  flail. 

I.oDdaii :  Dunran  Darlion  aiiil  Co.,  Ill  ItrgrnI  .Strrol,  W 


MUSICAL  EDUCATION.  — All  persons  inten  sfcrl  in 
ih"  aliora  aul^act  .h.wM  n  I  aa  b*lw«,  and  x-v  YHOS.  CKIJr.I'.U's  i,cv 
Pil.L.!  tUUCATIONAf.  INSMll  MKNT.  «!*»  hl«  «..lf-.,tC'i'«  nUl(.\L  IN.s  ruU- 
MKNT. 

IUaatraUoa>,  with  Tir«ilraor.UI)  ami  rri.-i-i  ff  l  l'H.  i.  :  i'.  -  I'n:"  •  '  -'■  .1  ., 
M^llSlftSMfllllS MftNHl'eiM^        ?<>*t*)r*a.   iLuniiiaMj,  VH  UJklunl 
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VEBDI'S  NEW  OPEBA, 

UN  BALLO  IN  MASCHERA, 

TBaaeam  ja  rat 

ROYAL  ITALIAN  OPERA,  GOVENT  GARDEN. 


PIANOFORTE  ABBANaEMEKTS. 

Brlnley  Richards.  Alia  vita  che  t'arride,  Cantabile  -  -  «  •  36. 
Brinley  Richards.  T'amo^  si  t'amo,  Mazurka  ......  3s. 


Kuhe    .  .  . 

Madame  Oury 
Ascher  .  .  . 
Burckliardt  . 
Bnrckhardt  . 


Two  Popular  Fantasias,  -  -     -'  .         3s.  6d. 

Grande  Fantaisie  Brillante      ;     ....  5s. 

Nocturne  Cantabile,  on  t/m  Baritone  Air,  Alia  Vita  -  3s 

Tin  Ballo  in  Maschera  Qnadrille    -     -     -     -  3s. 

ITn  Ballo  in  Maschera  Valse   3s. 


Oilier  Arrangements  are  m  Uie  Press, 


VOCAL  MUSIC. 
The  Opera  Complete  for  Voice  and  PUmoforUy  12*» 


8. 
4. 

6. 
6. 
7. 

8. 
8. 
10. 


La  Tiredrai  nell  'estasi, 

Bomam — ^Tenore  •  >  \p  •  Ifl.  6d> 
AUa  vita  che  t*arride, 

Cantftbile— -Baritooo  ....  Ig.  6d. 

Yolta  la  terrea,  Tl>Mri»  flquMu  -  is.  6d. 
Be  dell*  Abisso, 

InTocaziono — Contralto     ...  la.  6d. 

Bella  Citta,  Terwtto— S.,  C,  ona  T.  -  3S,  Bd. 

Di  til  se  fedel,  Baroorola — Tenore  -  2S.  Od. 

B  Mherso, 

Scena  e  Qolntetto,  S.,  C,  and  T.,  e  2  B.  4g.  Od. 
Ma  dall'  arido,  Pccn-;  ed  aria — Soprano  28.  6d. 

TecCO  io  Sto,  Duetto — Sop.  e  Tea.  .  48.  Od. 

Tu  qui,  Socm  •  ttewlto— S.,  T.,  e  B.  Ss.  6d. 


U.  Ye  w  dl  VfifHe. 

Qmitetto— Sop.,  Bw.  •  8  & 

12.  Morqp  pna  prima, 

Preghiera — Soprano    .      -  - 

18.  E  sei  tu  ohe  Maochiavi, 

CaTatina — Baritono    .      .  ■ 

14.  Congiura,  Terzetto,  (^rttUO^ 

Sop.,  Bar.,  e  2  Baas  ... 

15.  Quintette,  2  Sop.,  Bar.*  e  2  B.  > 

16.  Ma  se  nie  forza,  Romanza — Tenorc 

17.  Saper  VOrreste>  Canzone^SopraDO 

18.  VmxLOt  9i  i?«asu>t 

Duettino — Soprano  •  TbooM  • 

19.  Soena  finale, 

2  Sop.,  Tea.,  B«r., «  S  Biw 


-  8i.  6d. 

-  Is.  6d. 

-  sii.6a. 

.  48.  Os. 

-  48.  Os. 

-  Is.  Od. 
.  8B.6d. 
.  88.  6d. 


%*  ArramgaiuHtM  art  tUrtiufy  JPvMithti  /or  MiiiUuy,  jBnut,  tmd  String  £tmd$* 

BOOSEY  AND  SONS»  HOLLES  STREET,  LONDON 


teOMJMAllMMr  arorniwooin,<irNa.  12  Junoi  .<;tri>ct  ihi  t  .,  )i  <  .-i<  iit^i  l'..-!.;  i  i  -tvi  ,  ^^r.  t,  In  Ihc  Ciii  nf  WcHmittilff,  U  Mo.  *H.w  ttnH 
■  MllMk*!  il.Md,,iBlh«Cil7  otLODitaa.  tlmtUtog  bj  laua  Swur,  uuit.offlix  of  Uoout  Ai  io»*.m  tMkn  smtwi.  mIw*^,  Jh—  t»|M<H. 
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PlUCK 


Htaiupcd 


BIKMIKOHAK 

mmuL  f 


FDHDS  OF  THE  OBKEBAL  HOSnTAI^ 

OS  THE 

S71B,  aSTH,  29 TU,  &  3&IU  OF  AUGUST,  1861. 


■  AnBNOISBI.I.S  TITIBMS. 
lUSAHX  RUDBRtDOSrr, 
■  ABAIIB  LBMMRNs.aBBB.BIMOTOV, 

AMD 

MADEMOISELLE  ADRLIKA  nTTI. 
. MADAM  R  SAINTOM-DOIiBT, 

um 

MISS  PALMER. 


MR.       is   1   M  S 
MR.  MOVTEM  SMITB, 

SIGNOR  OlijCLlML  ' 


U  K  K   V   r.  s 
Ma  SANTt.EY, 

SIGNOR  *BKLI.ETT I.- 


MR. RTIMnOM. 
Ml.  COSTA. 


Wedaeadmy  Marnlng. 


M    «•    M.     M»    «»    M.     M.  UAPMIm 


tLUAR  _ 

SAMSON  ... 
MISSUH  _.  ...  ... 

Friday 

'iKANO  SERVICR  IK  D   „    ... 

IMtAEL  IN  KGirPT  „  

TueMlay  liveiiinK — Ik.  Nisecllnncoiiii 

coiinu»Mi 

OVERTDRR  (S4«t«  of  Corlnlh)   „.  ...  „.  ...  „. 

•«*»0 '''>■•*»■>'  (Lnt'ir)    ~  >. 

SILBCTIOXS  Fnoir  OPERAS.  *«.       ~  -  ~  -  -  - 


BirrnoTi!!. 

C'oncrri. 

ROMIIII. 


THE  CREATION       m,<mmmm»m,.^w,^^m.^  lUlUb' 

OOMTOfinO 

VTIKTVBI  and  MUSIC  to  Shikipwc't    Mldtunawr  Nlflit'a 

"       "  MeioiuamH. 

Ausn.  t 

llAxnn.' 
rh*n  Hmoi  far. 


OTBBTURR  (CuilUuma  Tell)  

SILaCTIONS  PHOM  OPERAS.  Ac 
OTRBTURb  (Muautello)   „. 


JVOA5  MACCABEl.'S 


Friday  BvcmImk. 


PuUw  ra^aliing  dctillMi 
•  irded  iwti  ;  ar  mar  '  *" 
»Mi<m  <mild)  _oa  affiUi 

27 


J.  0.1UMni. 


Mbmt 
In  Giai 


HERR   WILHELM  GANZ'S  CONCERTS.— 
The  LAST  »f  ttoSiriw «iU Mw |ilM« M HOHDAT  OVBVUIO  MBXT, 

Jul!  Mh,  It  till  miiltnor,  M  "  *    "      — ^ —  -         --  ' 

hilr.->.i>t  F.  ihl  o'clfwk. 
Ailliti    Mai.-.  Kl.-Jrr, 

Xjmiiar  Slo^r.  aiKi  Wilbeloi  \ 

On  InU  occiliun  Hrrr  Williulin  Gaui  harir  thi>  \>v%hj\it  oI  (MflBflllMl 

lowiog  or  hti  iMw  waipotithoiii  for  the  Piuiororle.  tii ,     Le  IIihiIiiim  ftM 
"R(nMafenanorau|>dMi,'"'aatt*i«a«-tiil,"«>d"«>DULaci(.'' 

-^l!f«i«i.W^"*^^*^  r*-A.  . 


."v  "m*;.'  i'--.™?* 
wfua,  uuiiciicii  jMNunM* 


II 


ERR    WILIlELxM    GANZ  will   |u  it<  na    nj.  Ntw 

I'lunoroiW  Pl«f,  ■  IIKMI  MBR.tNCE  OF  EARLY  UaY.s,"  Imiii| 


hiir,-  lrlilti'rl|lU(XI  of  ihr  r-iixiNr  ini'lix);  "  Mr<U 

Ml  sli  Al.H.on  MONDAY  SK\T  PtiUlliSl  tf 
Stnrt,  Ca>tnitl*b  Sqiur*.   Prtc*  3*.  Sd. 


Y  UAY.S,"  iMiiiialirU 
Mm."  at  felt  •br~ 


imiB 


aCBWBmSB  tAIMBB  OKmLttCBArr. 

SWISS  FEMALE  SI?JGKRS.— St.  James's  Hall,  Picca- 
dill}-.— LAST  WBF.K  of  ihr  hlibly  tilciitrU  TrQup«  of  KKMAI.E  .SWIU 
HJSGKKS. — -rbcM)  pleating  uid  higltif  lutFrrttlng  CtMiccrt*  will  tfc  rrp<'«t«<l  evaty 
EvtoiOf  al  Eight,  and  rrcrr  .\ftvrDtxiii  jt  Three. 

Bouki  ul  the  Wordi.  «i  h  i'raniUtian,  SIxiKncc. 


ACADEMY  OF  MUSIC  DINHEB;  1861.— 


ROYAL 
The  Cotnnime«.i 

in  campM«nc«  »lth  tltf^  retoluttod  carried  at  tbo  mmiiiM  ht-UI  on  llt«  IlKh of  Jun*.  de- 
tcrmlnril  to  hfiM  itic  flrtt  Annual  Dinner  at  St.  Jomrt't  H  ill,  ott  \\ViJof*dx]r,  July  t7lli. 
Tl»e  FrlTidiial  of  thr  Wnjid  Araiiemr  of  Hutic  will  uke  Itic  Chair  lU  luiir.|uut  fire. 

Tickrti.  One  Guinra  c-»ch.  (o  btr  omiifwd  [br  vL'UdHTi  ootr)  at  MM>«n.  Addkon. 
Hulli^T.  anil  l.ucai.  aiO  Recrut  Slrert,  W.    Waftrr  M*crarrm,  l!oa.  S<t 


1REM0UNR— PRIVATE  EVENING  FETES  at  the 

_J    ROYAL  CKEMORNR  GARDENS,  oo  Tharida;.  Jair  liub.  and  Wrdivnda*, 
Jolf  Mill,  in  aM  of  tba  Fonda  far  the  IMM  of  llw  SpikalBaMa  Weama  and  tha  SpluiU 
Oelda  EoitoratlaD  CgaBlltao. 
Hu  of  Lirily  FalioMjaaa  from  whom  .oachrra  for  UdMta  ■aatbcaMafeMii— Ilw 


trace  tbo  DiidMM  of  W«Uiai|tOD,  her  gran  lha  Ducbeaa  of  HanlllM,  hor  Biaa  th. 
Uociwaa  of  Beaalbrt,  fecr  (tace  tlx  Uocbrti  of  Marlboroagh,  bar  araico  Ik*  OMMM  df 


Maachattar,  noal  MUotba  MarchloMM  of  Uownablrc.  uuM  imbla  tba 

of  Allaibor*,  iaMtnoklethoMarttilofl«Horciaiirlcatd»,  rlgbt  IvoaouraUo  Iht  t  

of  Uatb>-,  rliitit  hoDooralil*  tlia  CoMMaaa  of  QmtnMi.  tight  hosouraM*  tht  DoviMr 
CouDini  ol  Eim,  rigbi  bonourabl*  lb*  CouoMm  of  Klnaoul,  right  hoooaniMo  OM 
CouDtaai  or  Hopatuu'i,  rigitt  boaouralila  (ba  CouiHeaa  'of  Malmaaliiirj,  right  t 

bir  Uia  CoiuMna  of  Yarlioloagb.  tb*  boiMmblf  Hw  VjMm  '   

honouraU*  Ladr  HarriMla  Atblar,  lha  boM —  ' 
oaiMt  LadT  BaarMo  o(  TailoB,  Iba  Bara 


Lad;  BaarMo  o(  TailoB,  Iba  Waiaam  Ul 
'iMM^MgaJfiwntfMS  Suta 


AMila af  aara  tkaa  ordloiry  at- 

I  tor  1  Ladr  Patrooaat'  Vouchor),  half  a  galaaa,  ad. 

 jliBonta  wltjioot  aajr  rilra  charge. 

IwHta  aubanfod  oo  and  after  ThuraiUr,  July  llth,  at  Mr. 
—  —    ~    "  1  Mt amhii^ad ■llfeM  two  <g)taf 


barf  MrlMMi VMM  aaebaDfod  o{ 


WILLIS'S  ROOMS,  King  Street,  St.  James's.— 
HrrrMAURICK  NABICIl  bu  Die  liooiKir  lo  annmino  tliat  hl>  Third 
ANNUAL  NORNINO  CONCEIIT  will  lake  place  on  TIIK.SIIAY,  July  ll«h,  1*61, 
cixniiiFnclDg  at  two  oVIork. 

VucalttK  :  MlitMrdora  Collint  and  Mlla.  .tadlalaak  ;  Ilrrr  dr  Brvki-r,  Mr.  Ceotga 
PrrroB.and  Klgnor  (iugilrlml.  InitranetiUlUla  ;  Violin,  Mr.  Vlottl  Collini ;  rloluo- 
C«llo,  Nr.  Ceonta  Collmt ;  ptanororli-.  Mr.  Wdnry  Smith  ;  double  bui,  Hrrr  Pro- 
aatiky  t  troailioiH,  Hcrr  Nabich.  CoiMhKtor,  Mr.  Sldoajr  SaiUh. 
^tnarvad  atalisia.M.1  aaiaianad  a«ria.7a^  Ttebtja  lo  ba  had  of  Mcaara. 
Cluap««MOa«,Ka«IlaadMraal|  M*aar*.aMBatr  aod  Boala,  BagaaiaraMi  aad 
all  tUjHBriiwIWMleHtt 


MR.  lUCllAUI)  .SEYMOUR  will  Mng  at  BaBtw  H«U 
on  Wrilnr »iiay  KvMiinu  npxt.  tlir  N*w  iking,  coiiti";"i<sl  cxproaalytor  hbnfef 
Gaorgr  Lodrr.  **cimlitl  "  In  .i  Ir.i^v  n^ifl'  n." 

■•  Mr.  KU  Iiard  SI<->nnHir  ^»  i:  ii  hi  t.  .-i.-!!.-  ul  ilir  poiicrrt  fur  tlir  IhilUh  Fund.  raai« 
i.i.Mxl  (i>r  him  hy  (irorac  L.i<l.  >,  "I  (  u  Ifify  g»(d«i."  ll  »»»  rcrj  m-II  ifi^licd.  aod 
i>  ii'jlly  .1  gr.i«lul.  «■  11  »tltl<'ii  %,A\f:'—Si,itJaf  Ttme$. 


rpu    OUdANISTS.— ^VANTED  immediately, 

tiol  excaed  <«<i  per  annan,  A( 

laa,  ea.ar  bafon  Mm  iMb  J^f. 


(or  tlie 

r.iiu:,  (  hurch  ot  llrcrlci.  an  i  tjl.  .  i,l  Or^anl.t  and  ,1  l-.ii.r  MmUr.  Tha  Salon 
till  tiot  exceed  <«  |>er  annan,   Ap]ilic»lion  lo  be  nuMle  to  Mr.  Raad  Ciiap,  Church- 
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RS.  J.  HOLRLAN  ANDREWS  begs  to  announce  ber 

KSHUVAL  to  W  BKltfOKO  aQt'AHV,  alMK  ikf  now  ncritm  ^  frlMd* 


TUriSS  LASCELLES  begs  to  uaotmoe  ber  BEMOVAi. 

JjfM.     tn  IS  HnHTW  VIII*,.  LudiwiAc  SqiMfB.  MMIkvBH^  W.,  lltan^ 


M 


AD.  NITA  NOURIE  and  Mr.  JOHN  WILSON.— 
jm  nuBniiiimitiif  im.iiilii  wiiin  rrrn"'T  •  «atw  aUtauxtta  Mmitil 


CIia;rp«dl  tai  Co..  M  New 


Alrwt. 


M 

M 


ISS  ALICE  DODD,  Teacher  of  SINGING,  No.  10 

li.   FlliMAN    bas    REMOVED    from   1  NEW 


iR.  FERDINAND  RAHLES 

AllM-rt  Sirfi-l,  Cumili'ii  Hi«»il,  N.W, 


REMOVED  tQ  It 


/GLASGOW  CUT  HALL  SATURDAY  EVENING 

\3r  COHCKRTS.— Thn  Blirhlb  Seunn  of  Ihew  Cwni-ti.  ui  il.  r  tti-  tiufilcca  of  tb« 
^M^MAOV  Ab^lnrrft'  Union,  oocnincnc*  oo  S«4ur(U]F,  7th  S«iA«ailier  ncxC 
_*|rrWnH—  la  b*  iMnMat  t»  tiM  Swnury,  at  Um  OflU*.  U»  Uatoa  aunt, 

*  JAWBBtAirMlir, 


SICAIi  EDUCATION.  —  All  pcrsotis  interested  bi 

ttorinn  MUcd  rfMNlId  ull  m  bck>«,  atida**  TtI08.  CROOKB'Smw 
BDUCATIONIl  INaTBmiRKT.alM  hi*  wlf-acUng  RUIUL  UtmU- 

m*,  villi  TttaaMlilt  ad  Titen  U  tMic$,  tUm,  Oram,  Onommqi, 
ii»«f«»w»iliMHfilM,  fcwiiW  ml  tim,  MiNfeMrr,  4N  wtMv 
doar*  Mut  ei  Muwua  imat 


YERDI'S  NEW  OPERA,  aw — The  Admired  Airs  in 
I'n  lUlloin  Murhcra.  Solu*  wil  DuM,,  fot  >>i<'  Ki^r^.tert*  (tn  two  Booki 
Mrh^,  br-l.  Kumrocl.  Polki  Muarka,  frtim  Ihr  ,»i  Oi»'t.i.  bf  Ailrlcn  TaUi;  , 
HMRnW*  i  Ganb>l<ll  n,:  t'f  V^'lonal  AIT  «f  t>.\\\.  ><)  Knki-  tiouveiuas>t  Cnirth 

Mtrtimw.  iar  J-  oiinin''.  r-'  smu.:.i,<'.i  ■  H'Mr.^nc  )>r  i>'irHi«i  d*  Omil  aad 

"•TifMWlthhi  "mill!,"  1.7  Htii.l.  v  Hi.  M  u.i-. 

LoDdan:  It.  Mill,  wit  Soiu,  un  sv«  Uomi  iiir.'.-t.  1 


A.     LAURENCE,      PHI  MO 

ASSul.UTO, 

FHOM  THK  PKIKCII'AI,  ITALIAN  THRATRBS. 


BABIXONO 


honour  to  luntmmce  to  ihr  N^hiliiT.  C^tiuy.  nn.J  (l..^  Vtnft^u\<>-\,  ihc 
iDtm4<  mMlug  PBRMANBNTLY  in  London,  for  tb*  |Hir|iOM  at 
GIVINO  INSTBUCnOM  IN  SINGING 
•nd(b»hi«liHBr«MlmarVOOAI.nid  DRAMATIC  ABT. 

Mr.  Lauraxn'i  Syrtam  b  b<u«t  upon  that  of  Ik* 

PUREST  SCHOOLS  OF  ITALY.  j 
kn  vhlct-j  thi'  iirtt  ic^i-  ii  ti>  ttiiiw 
HOW   TO  PBODUCB   THB  VOICB. 

k  to  to  wMilN*  to  H^.  rmwiiim  l« 


B 


ANDMASTKB.  —  Hw  ComMin^ng  OAoar  of  tte 

LONDON  Binji niCADB btM^M nnlmAnlMim  to tht AM<ki<- 


'.vT 


A.T. 


A  SHDOWK  and  PARRT  (aooeeMon  to  Vemel  and  Co. ). 

^X.  ta«g  iDlBlim  a*  ftiifciihw  tlwl  Ittn  forward  Parwla  00  Silo  ut..»r.  rrcyiut  of 
llfaHWlalMmi  IIIMnil*lMiaad«atai«l,uiiuiMrwidC1irl,tir.u 

fmpttm,mt9  Im  had.  pmi-Aw.  on  a|»Uc.ulo»  >— duhj 

■  n;  II 


■  ¥  ANS«8 


Haa'FiTe  Octarea  and  Two  Foot-boardi,  U  in  aFreDch-polJsbcii  Cii»f. 
and  hM  a  loft,  aabdued,  asroMblo  qualii/  of  tone,  deaiened  expreua; 


to  MM 


Duuri, 


•BOQBBrwdCBM* 


Evans's  Ten-Guinea 

m  Mm  M  B  m  1  m  m 

Ii  la  B  aolid,  haodaoBM  Fccneb-paKthBd  Gmo.  and  poimmm  that  rifh 
Wgan-like  qoalil/  of  tone  which  particolarty  Uutiii^iUbcn  tbe»' 

TiiiUMiMiH  ftiwi  Ito  Itwrt^  rnTTiBT  ml  CauM.  MaoofMnni^  M 
BaOMf       -  -  -- 


Evans's  English 


M46md\ 


WITH  TWO  BOWS  OF 

Aliboa^  pBltieBlarlr  adapted  tm  ChoidiM,  are  eqaalljr  affectiTe  in  the 

Drawing-room.   Kot  onW  h»»e  the  le..i(ting  ro«t>iHer»  of  the  pr.TfcffiioR,  | 
ill.  hitiing  Mean.  Slcrnd.'il.-  B.  nnrtt.  Halfo.  Potdr,  Haniy  anrnrt,  fest, 
Ac.  but  thd  n«rg/  and  tbe  I*ret»  l«a»«  aUo  lestjfled  to  the  Ttrr 
grcut  supi  riorily  Of  EVANS'S  HARMONIUMS.     T\^KHt  Te.itim-^  ! 
niBiK  may  be  wen  upon  refmnr*  to  Boofey  and  Chiag'a  Illwtnud  1 
Catalogue  of  llarnHiiiLiims. 

The  whole  of  KVAMS'8  lJ4SruUMENTS  poewH  that  ot|aa-like  ! 
qaality  of  tone  which  hai  been  htdierto  onattained  by  BP*  *ii«r  naaiAr  ' 
turer,  and  aie  made  througboBl  ia  tbe  MroogcM  aod 
maimer  by  tha  bMt  "SMQUSa  -mXUim: 
affected  by  h«Bt  dot  daiap. 

BOOSEY  AND  CHIMO, 
MAHOTACnntEBB^  M  HCKUBB  STEBBT.  OSIOBD 


LoiMlon :  I&  llaoo, H  Square. 


COLLABD  and   COLLARD  S    Nl.:\v  WEST-KND 
BSTABMmiHeMT,  l6Gra*,cnor  -Hinif.  limi  l  sit..  t.  nhrreaH  ro«iuuinic>. 
loD,  ar«  to  tw  «iMri-,!'»1.   Pianarortc,  of  .vll .         (,ir  s.ii..  mj  Hirr. 


ALLWORTH'S  AKT  OF  SINGING— 

rand  ■edeta  OMIbed  (br  cdtli 

A  i>rM«!mJ  work.  eoalaJu, 


dUaotJait  oal.  Ml  naaic  iIm,  nric*  7<. 
fbrcaitlTallBir"  "  ' 


L  nruiirni  work,  eoalaJu,  U  MfM  of  Mua« 
aulrioK  (ti*  Shaki..  Daw  fur  iIh-  ir.l  lima  lattadOMd  tn  a  SlMina  Tutor  1,*  T  A 


Veico.  ami  >OT  t«inln(  a  prrfaet  Vom. 
of  Muxc,  wHIi  a  Irus  mattiod  ot  »t- 
"      a  SluiBii  Tutor.  Xtj  T.  A. 

rfr  •  •  ■ 


A  MTSTBmiUM. — A  miiM  ill  Birlin  liail  Xh",  idea  to  treat  the  sub- 
ject of  TatmhSfuer  in  an  tsratorio.  He  calls  ita  '*  MgtteriuM."  Some 
pe<ipU'  fay  it  is     /ar  not  ao  myMariOMB  M  libB  opwB  jftaaMMBMri 

hy  WaciitT. —  Yankfc  hfvtp. 

Oli>  Si.NCKtt  AM>  Yoi'NO  AcTRKMB.  —  Tho  cfk'br.' i  i  1  r;  Tlllir. 
author  Gulzkuw  tluui  Ml  i:.\p>:ct  tu  iiuu  a  great  Ueol  iium  uie  steji 
attributed  to  ilr«.  Joban  Wagner,  »i«.,  to  k-iive  iht-  ojicra,  aud  to 
become  an  nctre?.'.  He  sajra,  Mad.  Schrtiedcr  Dcvrieot,  too,  wbo 
was  celebron  1  t  i  I  t  "ootiog,"  thought  orbavini;,  in  her  old  dar*.  ; 
A  aafe  capital  by  lutirin^  tn  tbe  rlrama ;  but  alas !  when  she  ipcct 
on  a  triala  few  prologucis  tbu  voice  wa.s  broken,  the  rradtiur  mon> 
tonous,  tbe  impreettou  ut  tbc  vflicle  thut  of  dulbMas  and  Sitigae: 
•he  had  to  retire ■  but  not  to  the  drama.  There  is  mocb  man 
chance  for  a  Toiceim  |>ri ma-donna,  if  she  has  a  real  talent  Ar 
acting,  to  play  tJie  porta  of  the  oosiifial  old  W«MB,  than  to  pvAm ' 
Lady  Macbeth.— i^iXcA  ShteL 

FaBiraK  OoBiMiii  MP  BwHiW  Hmir  AMra^WtWi  IL  Aogo^ 
the  great  IVaodt  tnmO,  settled  1b  a  Itaadi  oonntry  toana  to  panat 
noma  ezpariiiMnl^  tin  inhabitants,  feeling  honoured  at  his  ailiaMai  af 
tbe  plwwk  BCtoatly  diafw  a  cordon  round  bis  dwelling,  and  aaaritfdbada 
i)<  >rt  of  friendly  police  for  the  sake  of  prFventing  hi*  expcrittaal*  from 
Iwiiig  disturbed.  The  clowns  of  Maryh:bonc,  oo  the  other  haod,  iasea- 
sible  to  the  fact  that  every  dar  of  Mr.  Babbdgc'i  Inhonrs  rcdotrndi  to 
the  advantage  of  society  and  the  honour  of  Eri);U:icl,  tiuLia.I  on  giuii:s 
of  street  miHfisn?  to  (Hsttirh  anil  annny  him.  and  yet  .loiibtlcss  j  r.it-: 
with  all  Cii<"Wii.\v  1  iiijihiL'i'!  about  "  tlie.so  't  ar  h.jnli^litcncd  J  "v^,  .'ii  i 
the  m:iri'h  ut  bitut  lkct."  Uow«v«ir,  Mr.  Manstield  may  be  naaafed  lhat 
society  is  v>it!i  biin,  and  ho  may  treat  sucli  vo-itry  Uinh  with  t)n  aW* 
contempt  manifested  for  it  by  Sir  Geovge  Lewi*.— ^'hwA. 
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llebiclus. 

*•  Ym  tUtt  Mgr  trurt  im  mt,"  wiittan  and  oonMted  hv 
Ma.  AKD  Umm.  8t.  LaoiB  (Addwcm,  HoUier,  Mid  Lneas). 

Whiicli  is  thf  pwjt,  anil  which  the  componcr  ?  No  uiiittrr 
which.  Perhaps  both  ladj  nnd  gentleman  did  a  little  of 
both,  and,  mixing  their  ingredients  together,  made  a  spcciee 
of  musical  half-and-halC  or,  as  motinscer  has  it — "kitf'mqf," 
JSo  auttter:  the  ballad  U  a  prettj  one;  both  worii  tad 
nuie  beinf  aentiaeBtal  witboot  •  tinge  of  the  stereotyped 
dnwtng*voom  twaddbu   Mr.  and  Hn.  St.  Leger  may  on 

making  Lal!'-8iiJ-h:ilf,  or,  as  nioiiriseer  has  it, — "  hii/"'iiaf ;" 
we  are  aina/s  ready  for  ti  "  pull "  at  their  ounjoiotljr-coa- 
•ooted  berenige. 

"  Tie  BtgaKar  •*  Tie  Cownantet's  Widow's  Lament;" 
**  Tammy:"  "  7%e  Heireu  Kitty  RritTt  House;' 
fnwrite  S<-otcli  hallaJti  from  "  of  Strathearn  "  — 

wordi  by  Cabulink.  liAKi  tNt  sg  Naiknb  ;  ajmpboniea  and 
accompaniments  by  tin'  \au^  Fin  LAI  Doi  (FlMMM'Md 
Sops   Edinlwiiyh  and  Giaagow). 

iiM|H       uf  no  nBBM  wnnoin  loivran. 

CaVir  Hirrin."  Favourite  Scotcli  ballad  from  "Lays  of 
Strailieitrn"  —  by  Cakoldkk  liAuoNKiiS  Naibmb  (Pater- 
flOB  and  Sons — Edinburgh  and  Glasgow). 

Alwrtwr  lapdrt.  Who  does  not  know  the  aoiif  of  "Caller 
Hniial*^^riw  tet  kaa  eiten  heiringB  from  (he  FHth  of 

)w'^  tune  ? 
*0«w  has  nt  70U  a'  a-Miigm'  "— 

▲nd  wil  do  H  again,  or  wo  are  mialdten.   But  wlij  ael  his 

simple  turif'  to  such  Brummagem  harmony  ? 

"  Pm  tAmi  for  ever."    Highland  song — wortla  (from  the 
Gradk)  bj  the  late  DonoAw  G«*irr  Macdouoai/— adap- 
hr  CoABLSB  James  Pihlaiwmi  (FMflnon  and 
-Eonburgh  and  Glasgow). 
Fit  aasociate  for  the  "  reprints  "  alluded  to  above. 

''Mtm  Lometn  Qimdrtf j^'  an  fogakt  Entfthaiini— fay 
JonPH  JxTWB  (TUaisuii  and  Sons — Eof ubiirgb  Md 

Ola?pow). 

4Ir.  Ixiwc  has  niflteJ  M&iziiij:lii'»  'When  a  litile  tarm  we 
keep,"  Hishop'.s  "Cljoupb  and  crow,"  Dr.  Ariuf's  "When 
daisies  pied,"  liisbop's  "When  the  wind  blow8,''  and  Joseph 
Lowe's  "Grand  finale  and  ooda,"  in  a  crucible,  and 
brought  forth  a  oaadriUa  which  cannot  be  ooiDpand»  aa  a 
voA  of  wilfi  Benvennto  Oemnl'a  "Peneoik'' 
*  Ahmm/  S^rimff."    Duct   fur  female  voices  —  by  Mi8.s 

R  THoanoir    (Pater»on    and   Sons  —  Edinburgh  and 

Ghispow), 

Pretty  and  unaffected  ;  vocal  and  inoffensive. 

"  Tie  Twe*dtifU  QtiadriUee  "—by  William  Howako  (Pa- 
terson  und  Sons  —  Edinburgh  and  Glasgow). 

Those  qnadriUeB  are  inscribed  to  Mf.  WilUun  Cbambenb 
of  QlnondslMi,  and  comprise,  among  oAflr  «ir%  *'The 
broom  of  CowdcakaoirMk''  Md  uaaag  other  pi— the 

subjoined : — 


i 


^  i.-  


trbieh  Boieldicu,  in  his  overture  to  La  Dame  Blanche,  has 
harmonized  in  another  fashion. 

"/Wd  doudt  away'  leranado  woida  by  Tuomas 
HETiroop  (1607),  wMi  an  aiMitioiial  vetee  by  a  ladv  — 
music  by  F!;r:>rui<  k  W  IlAirflov  (EUsnon  and  Sons 

—Edinburgh  and  t^ilajgow). 
Thomiw  Ileywood  (1607)  will  boar  .quoting.    We  quote 
them,  together  with  the  "  additional  verse  bj  a  lady/  and 
lenve  the  reader  to  dad  oat  wUoh  is  wUdi 


Pack  clau4t  mf. 
Awl  vflcooHi  da;. 

With  night  n  tenUb 
Sv«a(  air,  tklov  boA, 
UouDf .  larkft,  aloft. 

To  itifr  mi  lnv  iroivl 
Wine,  from  tti«  wiu4 
Tu  n}c«*(T  her  rotiM^ 

Nam  (ram  IbrtaA  HI 
BInl,  pnin*  thj  '»ta§, 
SivhtUigalc.  aing, 

Tn  givf  my  lora  gssd  n 
Wakfl  (tnia  thy  rvtt, 
Butjiii  rad-brraat, 

>  Idk.  liUdi.  tn 
And  from  Nieh  blU 


GItii  mi  blr  latt  nsi  I 
BlarkMrd  uui  thmil^ 
la  t**ry  buak, 
Surr  lliintt  ana  biylbs 

Y*  rmtj  «irM 

wg  Sdff  Isfv  good  HID 


A I  Itngtli  'tU  dajr, 
Ub  I  bid  mr  aur, 

Karh  th<Mi«hl  oTMNto 
Ijit  on*  bright  gtaoN 
Mr  fiul  rniraaco 

To  giv.-  my  lo.  1-  (M  Ml 
Thou  auu,  ahiivo  iwiiM 
And  bid  tkr  llxtii 

Sfirtng  from        ey*^  altd 
Ttui  wiirhlng  dart 
That  wnpn  my  bi»art. 

To  gii4f  my  lovi>  good 
Y«  bro«i««  frtab. 
Bt4iw  from  the  WMlf. 

And  vaT4t  UMCoWfO 
Va  whlui  ■lad.mkUi 
On  gantio  btllt, 

Gira  mr  twaat  lofsgssS 
Ami  may  do  car* 
Ilrr'iwaer  Impair, 

Or  rrown  bar  cJaarbgwr 
And  mn  tblng 
Thai  haih  no  tuag 

('•>'•■  xBf  oau  lora  fssda 


■  ",roll«w  "  and  "  ■ofnnti"  good  rbyme 

t  *  njdi "  Mi  ■*  WMt,"  ■«/ ifeMiA 


Wp  presume  that,  as  tin:'  words  were  written  in  1607, 
Mr.  Frederick  W.  llan^on  considers  fifths  consecutive,  in 
similar  direction,  o:^  tht  jn  uptr  .''ort  of  thing.  At  $/i.J  nlO 
he  iadulgea  in  them  twice — as  for  example; — . 


(page  3,  line  1).  The  slinrp  to  the  E  and  the  sharps  to  the 
A,  do  not  mcml  the  matter.  K  is  E,  F  is  F,  and  A  is  A, 
sharp,  tlat,  or  natural,  double-sharp,  donbie  flat,  or  double- 

 no^  there  is  no  donblo^ntnnd.  And  afiin,  Ibr 

emm^ 


The  daU  to  AeB  do  not  mend  An  matter.  BisB,Ais 
A,  F  is  F,  and  E  is  E—  sharps  flat,  or  natural,  donUe- 

sharp,  doublo-flat,  or  double  ■  —  no^  there  is  no 
double-natural. 

*<        Katoogattotte  QuadriUet,"  by  G.  Gastmib  (Cegrlon). 

"  Ceylon  "  is  not  the  name  of  the  publisher,  but  tbe  nanM 
of  tbe  region  where  tlie  "  Katoogastoltf  Qiuidrillet"  are 
published, — in  the  Ceylon  PianUta,  nt  the  Cryhn  Examiner 
press.  Xo  matter:  the  Qiiudrillc^  arc  lively,  brilliant,  well 
varied,  sparkling,  taneful,  rhythmical,  danceable,  aud 
Oon^^  eft^vo~  A^f  are  qaidrilles»  in  duHrt^  wUoh  go 
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to  prar«  t1i*t  th*  isUnd  of  C^loo  produces  somothing  be- 
sides clcplianl?,  inasmuch  as  it  has  produced  a  genuine  coin- 
poiser  ol  liiinrc-iiiusic  in  the  person  of  G.  Gaatner.just  asit  had 
alri'iji-ly  (iroiiuocJ  a  {,'C'iuiiiie  com^ioMT  ut'  vocal  imisic  in  the 
person  ot  Gottliub  CruwcU,  who,  though  German  by  birth 
ia  (unfortunately  for  liia  frtexb  la  ttU  psrte  oT  Eoropo) 
Ciag*lew  hy  extradition. 

MU8I0  AND  TJ^ilmES  IS  FAEI8. 

Jufy  4,  IMl. 

In  tcfpeet  tUt  there  is  littk  new*  tUi  week  I  bave  BttU  to 
write  ebottt.  but  in  respect  that  I  matt  tualM  tfaetUtUe  fiwaiihftra 
» letter  I  bare  mneb  to  say.  The  creat  daerieal  vevivel  oe  whioh 
tiie  ttam^naaeiU  of  the  uipcrial  Opera  is  beat— namly,  Aat  of 
GUkik'e  Stewfb  fa  Mtlvely  occupying  all  baxtdi  on  board  that 
■tato  nlleee.  Vui  prtnaMiiena  ere  making  for  tbeHaeeij  end 
tbe  huiat,  viSA  are  te  bo  ob  oisili  woMby  the  great  woik  tbqr 
ere  dattieed  to  adorn,  or,  niber,  to  IHogCk  (I  trii«t  your 
will  andentand  tbat  frbise  it  a  border  or  edging  u»ed  to  fiowb 
off  tto  materiala  of  vestaMOtib  famitnei  ftc  and  that  (ho  word  i* 
iiMd  bora  in  a  figurative  leaae  arte  ganiiik.)  U  it  Capoeted  (bet 
tbe  woric  will  be  produoed  about  April  nvxt.  Whetever  ia  done 
beratbM  tako  their  tlwo  over,  lut  joa  may  sett.  Notbioc  la  ever 
prodisaed  bare  lo  that  iMBt/f  aoremnltng  way  which  is  the  ubitond 
cmcaaa  m  Entbad.  There  h  too  auun  respect  |uud  to  art  over  to 
ride  an  impernet  or  nonetora  ratull.  Yet  such  ia  tbe  energy  end 
eMMcntrated  wwkinie  power  of  the  Enjjttsb,  tbat  what  thcj  ih»  at 
one  hoiit,  as  it  were?,  is  often  na  Ihorouglily  done  as  what  ia  alowlj 
elaborated  here,  and  always  with  a  great  advantage  in  apiriledilcn. 
Wo  Knglisb  have  ihc  «;f>tiiu»  of  doing  ({uickly  and  well,  if  nut  to 
perfection.  The  Frciicli  will  scheme  and  labour  and  study, 
touch  and  reUiuch,  urj{;anise  and  drill,  with  wonderful  patience  and 
^  BOrriatency,  as  knownig  that  without  such  toil  perfection  cannot 
'  bo  attainiKL  An  £njUalunan  will  only  devote  hinuclf  in  this  way 
when  mone^-making  la  tbe  work  in  hwid.  He  would  sicken  and 
grow  lencud  over  any  other  task  rcqnirin^  ccjually  prolonged 
eSbrta.  But  I  am  not  lecturing  on  munulugy.  A  dangerous 
topie  it  would  leem  jost  now  when  Yankee  Mundaauaaoe  travel, 
and  learned  inveatlmtors  have  only  amall  awallow*  Aw  Jhcta. 
Marry«  one  is  in  diuiger  oif  bt^iw  eaten  whole  to  prove  that 
anthropophagy  is  sonu-tinieo  practSsw  In  a  friendly  way,  and  that 
not  only  the  funeral  baked  meals  may  furnish  forth  the  marriage 
feast,  but  the  deceased  relative  himself..  Dut  tbb  b  not  music,  nor 
theatres,  nor  Pari^.  I  might  proceed  in  the  same  current,  how- 
ever, till  I  bad  come  to  a  certain  rude  lyre  (not  rude  liar,  candid 
printer)  with  roots  for  strings,  and  then  I  should  bu  within  the 
Question.  Roots  of  chords  we  know  of,  but  cords  of  roots  is  ano- 
tner  matter !  Perhaps  Mr.  William  Cliappeil  will  enlighten  us 
and  tell  us  if  the  ancient  Irish  harps  were  not  originally  strung  with 
potatoes.  As  it  ia  stated  that  in  the  perlbrniaBce  of  uTuck's 
Metste  it  is  intended  to  increase  the  number  of  etringed  instru- 
mcntn  in  the  orchestrn,  here  will  be  an  opportunity  of  trying  the 
Arricnn  substitute  for  cat-gut.  A  few  fiddles  might  be  fitted  up 
with  r(>nt«,  and  perhaps  with  a  longbow  they  would  discourse  moat 
cxccllL^iit  music.  In  tlie  interval  (to  return  to  homely  fact),  before 
the  pruiiuc'littn  of  Gliick's  opera,  Mad.  Vinrdol  has  requested  that 
she  might  sin;;  in  l.r  Pmpficic,  uuil  her  wish  has  been  acceded  to. 
M.  Gounod's  now  i.pi-ra,  /,«  Urinr  Saha,  is  ii»id  to  be  also  in 
rehearsal,  but,  as  vit.  un\y  on  tlio  piano,  with  tht!  prinripal 
singers.  Tliuru  ia  ;ilso  a  grand  ballet  prep.irin;»,  tht-  uoinposition  of 
Mad.  Ferriiri?.  It  in  to  \y-  L-alk  J  L' Etoile  Je  Mmint.  'I'lioy  havt; 
been  playing  Robert  le  DiciU  at  the  opera,  M.  Belval,  on  his 
return  from  Ua  eoqg4  having  made  bia  first  oppeanaee  in 

rierlrum. 

Theru  has  been  a  row  betw  en  thu  management  of  the  Italian 
Oppi  I  and  the  gentlemen  of  tlx;  ortliestru.  I  don't  exactly  know 
wfiat  tlic  point  at  issue  is — tbe  quarrels  of  musical  folk  have  always 
bL  .ii  f  jniewhat  inrstfrifiu-!, —  but  it  is  expected  that  the  discord 
will  )>c  r.-.uU  .  :l.  i,n<l  thiti  ila-r,'  wilt  ho  00  Change  hi  tbo  fonmtNr; 
of  the  orchestra  in  consequence. 

~  at  the  OpCro  GMnqn^  to 


the  ereat  contentment  of  the  frequenters.  She  maile  her  rentrSe 
in  Let  DiamatiU  de  la  Couronnt.  A  new  part  is  ready  for  her  in 
an  opera  forthcoming,  composed  b^  M.  Le(ichure  Wely,  to  be  Ok- 
titlcd  Let  RttcrtUewB;  but  she  wdl  previously  appear  in  Frinoe 
Poniutowski's  opcro,  Au  Tracerg  ffan  Mnr,  lately  produced  on  a 
benefit  night  at  the  The&tre  L^rique,  and  commented  on  by  me 
in  a  recent  letter,  In  that  complimentary  vein  in  which  I  fawn  uvcr 
all  that  comes  from  princes  and  dukes.  Some  people  say  I  ahonld 
admire  sudh  twaddle,  if  I  had  not  been  previously  informed  it  was 
by  a  prince ;  but  they  are  mistaken.  I  ahonld  require  no 
previous  inf(wmation ;  for  I  should  knovoidj  o  prinoo  oonU  wibe 

aoeb  twaddle  onJ  get  it  played. 

I  hove  a  defieloos  morsel  for  that  nautical  veteran  T.  P.  Cooke, 
wbeayoa  come  iicriM.i  him.  Tlie  melodrama  of  ftt  Moattr*  Hit 
MUgkitn  has  been  revived,  alter  a  rest  uf  thirty-fire  years.  Y'os 
know,  of  course,  that  T.  P.  Cooke  played  the  part  of  tbe  Monster 
in  FranktKftein,  and  delighted  the  Parisians  with  his  great  panto- 
mimic powers.  A  French  paper,  alluding  to  this  revival,  says  that 
the  piece  was  originally  writUB  to  meet  the  neccasities  of "  na 
clown  Aurlau!  and  that  it  is  now  resuscitated  for  u^mimt  Ameri- 
coin."  Here  is  malice.  Will  not  the  noble  representative  of  the 
British  tar  hitch  up  his  breeches  and  "shiver  hU  timbers  "  at  the  im< 
pudence  of  the  >iounseer  ?  Bat  it  ia  uudonbled  spite  at  the  line 
subscuuently  taken  by  tbe  great  panlomimist,  who  for  ao  mORy 
vears  kept  up  before  the  wcn-ld  the  ideal  of  the  English  aaSov  Md 
his  undoubted  capacity  to  demolish  any  three  Frenchmen. 

I  broke  oS*  my  account  of  the  pictures  wliudi  rotate  to  the 
musical  and  druiuntie  nrt^  in  the  Bahm  of  IMl,  not  to  weary  yon 
with  too  much  of  sm  li  a  aniahyt  raiasondr.  I  will  rei*umu  the 
subject,  and  go  through  a  few  monk  numbers.  Pour  Kachcl  fi.iMls 
more  than  one  record  of  her  ever  memorable  outward  lineamenti^ 
In  her  public  and  in  her  private  capacity.  M.  Gerome  cxhibila  o 
Gne  memorial  of  tbe  great  tragic  actress.  He  has  painted  her  ia 
the  chara<:ter  of  the  Muse  of  Tragcdv.  She  is  resting  against  a 
fluted  column,  on  the  pediment  of  which  are  engravcu  the  names 
of  her  principal  parts.  Behind  her  is  a  tripod ;  one  band  is 
dreamily  closing  about  the  bimiile  of  a  dagger;  her  look  is  side- 
long, and  ^leanu  with  the  threat  of  some  terrible  deed.  Un- 
doubtedly It  is  a  grandly  conceived  picture,  and.  to  a  great  atcnl^ 
worttiy  the  greatness  of  the  sulgoot.  Ah,  Kacbel  I  wittiB  thia 
somewhat,  darkened  memory  there  h  atfll  a  stage  wbneon  tbim 
treadest  with  all  thy  majesty  and  power,  making  horror  grnoefnl, 
terror  fiiaeinating,  grief  a  delicious  ecstasy.  Some  day  rt<x^  will 
paint  the  muse  of  tragedy.  "  Anche  lo  son  pittore,  M.  Gdrome" 
There  is  another  most  painful  record  of  the  poor  frail  frame  that 
held  in,  Uml  bien  one  med,  for  a  few  fleeting  yoara,  that  fiery  sph-it. 
It  is  called  "  Kacbel  apr6s  sa  mort,"  and  is  duo  identical  drawing 
from  the  photograph  taken  of  Rachel  at  Cannes  iaunediately  after 
death.  It  will  be  remembered  that  this  drawing  was  the  subject 
of  a  lawsuit  brought  by  tbe  Felix  familv  against  M.  Goopit,  the 
publisher,  who  had  exposed  it  in  bia  window  fitr  rale.  They  con- 
tended that  without  their  permksion  no  one  ha<l  any  right  to 
expose  for  sale  thia  or  any  other  likeness  of  Rachel,  and  the  law 
was  declared  in  their  favour.  It  would  be  a  good  thing  if  this 
were  law  in  thia  country.  What  libels  of  ourselves  and  of  our 
friends  do  we  sec  oiTured  to  the  public  I  This  likeness  of  Rachel, 
however,  though  painfhl,  is  carefully  and  gracefully  executed,  and 
will  no  doubt  fetch  a  large  sum  of  monejr  in  a  future  age,  as  would 
a  portrait  of  Shakspeare,  the  authenticity  of  which  oould  be 
equally  well  attested.  There  is  a  portrait  of  Pierre  Dupont,  the 
poet,  mu.^ie].iii,  and  papular  minstrel.  It  is  a  ^ood  rcsemblanco, 
an<1  hr.s  a  cerluin  strange  iiisj)in:J  look  about  K  which  is  chorac- 
terislie  of  the  iiiftn.  M.  La^raud,  the  youug  artist  to  whom  it  i.i 
due,  wins  great  credit  by  this  portrait.  I  cannot  say  aa  much  for 
n  prepnsteioiis  unlikeness  ot"  Taniberlik  in  the  ebaractor  of  I'oliuto. 
Mad.  Viardot  i.i  also  painted  in  character  with  not  much  more 
sui  ceii^.  She  n  rc]>ri sentcd  aji  Orpheus  in  (IKick's  Opera,  kiut  the 
bead  is  rather  that  of  .Medusa,  and  seem.s  more  like  to  turn  ani- 
mated beinffS  lo  stone,  than  stones  to  unimnted  beings. 

Among  uic  drawing*  there  are  the  two  portraits  of  Rossini, 
published  with  the  edition  of  Semiramts  given  forth  Ly  the  pub- 
"      ■  ■   ^-   •  "Kosainiia 

«r 


■hert  of  the  Menittrtl —  Rossini  in  Naples  1820,  and 
arit  ia«0~.the  Ant  ftmn  en  origfaul  miBtaton  by 
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Vjeona,  the  other  from  a  photojjnvph  by  Numa  Blanc.  There  la 
al*o  ao  admirable  drawing  in  pastel  uf  Paulln  Meunier,  in  Lt 
Courier  tUs  Lytin,  in  the  character  of  the  hor«e  dealer,  which  was 
fiUjed  by  Jlr.  AiUilson.  Tho  vigour  which  is  tbowtl  in  ex- 
jjrpssinf^  the  coarse  brutalitv  and  sinnpy  snrifrcer  aMunted  by  the 
actor  is  extraoplinnry  from  so  A-cblo  ii  vchiilu'  as  pattel.  In 
inpthcr  letter  I  will  say  jomuthiug  of  the  seiiljiture  room,  which 
contain?  sevenil  artistii;  celebrities. 

You  aru  dunbtlf**  aware  that  Her  Majosty's  CuiiitiiisiiiuDurg  for 
the  Exhibition  of  1882  at  South  Ken^incton  addreoMMl  letter*  to 
MM.  Auher,  Meyerbeer,  and  Rnwini  wiiii  a  view  to  obtain  tlircc 
Dew  mnsical  comporitioni  which  should  represent  France^  Ger- 
many, and  Italy,  and  bo  aaaociated  witli  a  fourth  compoM- 
;ion  atMiding  Ibr  Bngltnd;  the  w|Wionli>liw  «f  wUdi  w  not 
known. 

The  conunittioners  moke  no  demand  for  the  copyri|;1it,  but 
merely  request  the  ri^ht  of  performing  thcM  compoaitiona  on  the 
opcninz  of  tho  Exhibition  in  a  manner  beiittinj;  the  occaiion. 

With  r^ard  to  ihc  data  of  compoaition  required,  thc«e  are  the 
Ibnr  pieces  proposed : — 

1.  An  cnthem  about  equal  in  exteniion  to  the  Coronation 
Anthem  of  Hudcl. 

2.  A  chonla  wiAoot  initrumental  aocompuument. 

3.  A  triuoplMj  narch. 

4.  A  maroa  ftrwiad  instrnments. 

I  beltcTe  I  mm  right  in  atatini^  that  the  trittmphal  uotrA  wu  the 
pece  for  wbiob  Eomii  was  fobeitcd.  Tbo  maeatro  ha*  dcdiaed 
the  honoar  id  the  ibUmriiif  k(t«r  addreased  to  the  Meratwy  of 
llup  cftimniiaioH 

•^InsmlcMMHt  Meeptth«  bnoar which  her  IMm^'Ii  Ceamfi- 1 
noMiv  fir  lha  tehiUte  of  1«6S  tra  good  ciHn8k  10  do  ne. 

"  Were  I  ttiV  a  member  of  the  BBaied  worid  I  AoM  Doika  it  a 
duty  and  a  plcotarc  to  prove  on  thia  oectliM  that  t  agt  not  ibrfetlill  Of 

the  noble  bMpitalily  of  Kngland. 

**  Permit  me  to  hope,  sir,  that  too  will  kindly  rcceirc,  and  tmnimit 
with  all  my  reprcts  I"  your  coUeaguc,  the  exfrrsriun  rif'nn-  high 
eoenderation.  "  <•.  Hoshim." 

(NoTB- — MM-  Attber  and  Meyerbeer  ha»e  both  vrrlttcD  to  tbo  com- 
mi-«<ir>ner>  ti^'iiirying  their  ajMot  to  conpoaa  a  Duriaal  mivk  ftar  the 
opening  of  the  Ezhibittoa  of  1862^ — ^£i>.] 

nunc  m  HOLLAND. 

Amitekium. 

A  new  iymiiliony,  with  chnnn,  cntilli'd  Thf  Kmptrfr  Churtis  v..  is 
now  creating  x'Uic  M'lujition  in  inuiicAl  circk'j;  in  ttiis  (ountry,  ainl. 
ctjn»e«|nentJy,  nn  iicconnt  of  it  may  be  iiili  rcstinj;  to  y<'iir  rf.-i:l<_T*.  It 
wfts  flrsi  performed  nt  n  concert  RiTeii  janic  httle  time  since,  in  Atnjler- 
■I-im,  by  the  local  Bcction  of  tlio  Socii-ty  for  the  I'romolion  of  Mii-ii-.il 
Art.  The  progrituiiiis  on  tho  occasion  consbteii  of  the  abovo-meDtioncii 
ajtUfhaKS,  followed  by  Spohr's  oratorio,  Dtr  FaU  BaMemM,  neither  of 
iriikli  worka  bad  ever  previoMty  been  ncrfonned.  The  composer  of 
Hm  ajfaaphonrii  aHarr  W.  F.lmoft  It  waa  written  in  eoMKoneace 
of  •  pcfat  ItctDg  oAmd,  lijr  tba  Bodalj  fbr  the  Promotion  of  Mtuical 
Art,  tor  a  work  lo  which  the  weal  portion  ibouM  be  »ymplionieallr 
eomMned  with  the  inttmmcntoL  One  of  the  conditionc  impowd  onau 
competitors  for  the  prize  wai,  therefore,  that  there  Khn-ilil  hi-  nn  separate 
inatrameotal  portions,  as  in  Beotbovcn's  Ninth  Srrnijhiniy  <ir  M'  ndcls- 
KfihnN  T.ti/M}etan<i  :  hti;  thai  the  vocal  and  iti'lnimctitnl  irufic  «hiinH, 
in  tTery  instance,  po  haml  in  hand.  Of  course,  iitnUT  saih  eiri-iim- 
^tancef,  an  eii[H:eiHl  hook  wo*  necessiiry.  IJr.  Ileye  wn  tc  a  hbicllo, 
t-tiiitled  /m>inTiu/f/;/,  tiiii  ijiily  otii;  in-rn^jn  set  it  to  niu'ic,  and  his  com- 
j'. Titian  WM  f«r  Muw  ibc  rt-^ubiiti  itiUKianl  of  oxcetlcuce,  to  that  the 
I  rise  was  not  swarded  at  all.  In  1837,  another  libretto  was  selected. 
It  was  cotitled  7^  Emptror  Ctaria  K,  the  author  being  Dr.  Wap. 
rrw  aofttilni  Rt  it  1«  NMie,  aad  ooa  of  thcitk  W.  V.  Thonft, 
eanM  «ir  the  priae  of  WO  tmbm. 

AJihongh  tho  hbrttto  is,  in  many  instances,  admirably  adapted  fur 
tTEBtment  as  a  symphony,  the  compoacr's  task  was  no  easy  one;  since, 
B»  M  mle,  the  poem  is  worked  out  dramatically,  and  tho  music  hsd. 
thcrtfarc,  to  be  as  dramatic  as  possible,  and  yet  to  partake  of  tbo  nature 
of  ibe  symphonr.  Tiic  principol  incident  is  tb?>  enronation  of  the  Kn- 
peror  Charles  V,  at  H-lo^'na,  which  was  as  rcmarkahlo  fioni  the  cii  - 
cmiMtanota  aoder  which  it  took  place  aa  from  the  mighty  hero  who  was 


crowned.  AAcr  having  brooght  to  a  fortunate  termination  two  wan, 
one  againt  FlraiMa  aad  the  other  against  Turkey,  and  having  reduced 
Mexico  anil  Vm  to  aahjeotion  to  Spanish  rote,  Charles  received  at 
liokMrna  the  Inm  Oroira,  ae  Stag  of  btitr,  and,  tiro  daya  aabaetnen^ 
the  Qolden  Imperial  Oram,  horn  Ae  handi  of  Pope  Clement  VjoL 
himself.  Charles,  at  this  period,  was  Emperor  of  Germany,  King  of 
Italy  and  Spain,  Lord  of  the  L'niied  Ncthcrlandi,  and  a  laT|;o  portion  of 
Americs,  and  exercised  a  sway  which,  altbongh  of  jhort  d  tration,  |i 
)>erfectty  Unique  in  tho  history  of  modern  times.  In  tlie  litst  three 
|»nrts,  r!i»rlc«  is  r<  Irf;ratcd  as  Sovereign,  Warrior,  'uiil  I'rnterl  ir  of 
the  <  'huri;!i,  aa  i\  cU  a-s  t  f  the  Arts  and  Sciences.  Th''  tirsi  fKirt  con- 
eisti  tt{  two  cUoriJx;^,  namely,  a  rborng  of  Mallcjo  kiiij4ht»,  and  a 
choni!i  of  Dutch,  German,  ;oid  Ita'ian  u-niiicn.  The  two  chornses 
alternate  tvilh  each  other,  nnd  at  inst  combine  at  the  conrhKiim  of  this 
section  of  llie  work.  Tlic  form  is  kept  in  strict  cont'orniitv  to  ihc  rules 
of  the  symphonr.  Tlic  first  principal  motive  is  given  lu  the  male,  and 
the  seeond  lo  the  femak,  chorus.  The  two  choruses  combine  in  the 
ctxfa.  The  uivlMra  plays  a  perfectly  iudcpcndcnc  part  of  Id  own^ 
and,  both  in  tho  treatment  and  carry  iiig  out  of  the  prinet|nl  mnttvo, 
iakt»  the  initiative.  Ky  this  Rrr«nf;cmenl,  tbo  lalatmi  Of  the  dMRi 
to  the  orchestra  in  partially  a  completely  novel  one,  ihongh  it  does  not 
in  the  Ica^l  detntct  from  the  dtic  effect  of  the  choniiL  Cue  mast, 
howi-vcr.  h;  t.'iVfn  thflt  the  l.ittcr  he  not  trw  w.-nlc.  Tile  second  part 
consis;!!  of  n  rhoni«  "f  I'ric^ls,  who  rciiiUr  ihi-lr  homage  to  Charles 
ILS  the  dL'fcndcr  ol  tlic  Church  The  ori  h<  >liul  introilnttion  is  charter 
th.iTi  tlifti  m  tlic  fir-t  p.irt.  The  innruui  KtJirio:!  i«  ruiinirkahlc  from  tho 
fi»ct  01  the  violin  parti  standing  alrogi  th'r  Ky  ihcinsclvs,  and,  as  far 
ai  tho  chorus  and  wind  in>lrniiK!il'>  nn-  concerned,  htinf;  tr^'.itcd  as  a 
sola  The  effect  is  very  good,  altboai;li  such  a  system  shoatd  lie  em- 
pkiied  Jttf  epedaglr.  The  tiiint  niirt  waa  the  mou  diffienit  for  the 
BBddaBf .  The  anwor  vt  the  weida  pnaents  with  two  eoatraeting 
demantt:  Charles  as  a  Warrior,  aad  Cfaarlee  aa  a  Prioee  of  Feaea,  the 
pefitm  of  the  Arts  and  ScienoeiL  A  fine  oecasiim  le  ihof  oAred  the 
composer  for  the  symphonic  form.  The  text,  however,  is  very  diy  and 
—which  is  a  great  fmiH—  too  didactic;  but  the  conipomr  h«a  over- 
come  tho  difficnliy,  and  inaile  the  most  of  the  orchestra.  The  latter 
pouitrars,  in  the  iiitri  dncin  ii,  the  two  opposite  elements  mentioned 
ahorc.  Then  cuoiiS  a  ba»*  ("oln)  - »  so-called  "  ppcafcin™  p.irt" — 
whii  h  tlu>  cjn-heMra  illustrates,  li-f  rly  using  for  tho  5  urrosc  the  luotivea 
cuJitumed  iii  the  introdurtlon.  Tiic  s-  com!  element,  "  The  I'rinci'  of 
Tcnce,"  is  represented  first  by  a  f"\o  bo;  ranu,  and  after^^  ord^  liv  a 
Quartet,  the  orchestra  acting,  so  to  speak,  as  accomnanyist.  In  the 
KMBth  aad  lait  pait,  the  Mratia  tahea  a  strange  turn.  Nothing  mere  ia 
heeid  of  the  hero  of  the  poem  Casting  a  prophetic  glance  iaio  the 
Futore,  the  Author  mmmons  np  the  Gcnios  of  Bineiy,  who  aaaomeia 
the  transient  natim  of  all  human  greatness.  Therenpon,  we  bear,  ill 
the  floal  choros,  vorioos  nations  of  tho  earth,  who,  while  rejecting  out* 
ward  unity  gained  by  means  of  a  single  monarchy,  embracing  the 
whole  globe,  declare  themsclns  to  ]«•■  children  of  one  and  the  same 
eternal  God,  and  exhort  each  other  to  inward  unity,  lesidting  from 
hrotlierly  love.  This  part  of  the  work  i>  not  composed  in  the  form  of  a 
symphony,  nor  does  the  orchestra  assert,  to  so  f:rcat  a  degree  as  in  the 
pre»iot!S  parts,  its  independent  ch.waeter.  Alter  a  short  choral-like 
jjrcludc  by  tlic  orchestra,  wc  have  the  s^'prano  scilo  (the  (Jcnius  of  His- 
tory), with  a  rcciiativit!  or  arimn,  fulJi^vvcd  by  tUc  lludl  cboirus  (the 
Natioaa  or  "  Peoples'),  the  otdinarr  form  of  a  choral-finale,  namicly, 
iiaimtosHMafro, -tt/ZMrooMito  and  FM^to,  being  adopted.  The  wont 
wai  wwmly  applanM  both  by  the  pahUo  generally  and  the  "  pro* 
fesiioBale''  in  partieahir.  The  perfbrmaiioe  was  under  the  penoBil 
direction  of  the  compoHT,  who  had  reason  to  feel  deeply  indebted  to 
the  orchestra  for  the  adminhle  manner  in  which  it  carried  out  his  in* 
tcntioii:*.  TIk;  solos  were  excellently  rci'dcred  by  Mad.  Oflfcrmans 
van  Hove  (loiirano).  Mad.  ColUn-Toliincli  (alto),  and  two  clever  ama- 
tenrn.  Tlic  chorus,  on  tho  eowtrary,  u!Ihon^;h  entitled  to  herirty 
coninicndatioiiH,  was  too  wcivk. 

SpoV.r's  I'all  Habtihrns  went  ividl  under  the  direction  of  Ilcrr  Richard 
Hoi.  a  very  ctTu  ieiit  oondmnor. 

You  are,  of  course,  uiv.kc  that  ;her<j  is  m  IlottetJaiu  a  German 
Operatic  Conpany,  which  hu'<,  ri  >m  time  to  time,  paid  flying  visits  to 
tUe  town,  oa  well  aa  the  IIukuc  and  Utredit,  Tlie  Dutch  are  giCAt 
■dBriwiw  «f  Geraunt  daaiieal  mniic^  and  in  fact  some  of  the  great 
dramatle  ■ailatnieeii  of  Ocnnia  ewnpcetrs  are  pUved  more  lh)qnentty 
here,  in  the  Una  of  dyhes,  canab,  aad  "  schnapps,"  than  in  Germany 
itself.  At  what  German  theatre,  for  inst.incc,  has  Ikcthorcn's  Fidelia 
been  pcrlrirmed  sixteen  times  in  one  season,  Mosnrt'.'i  Don  Juan,  six, 
his  Figaro't  Hochseit,  ten.  and  his  Zauher/lBle,  six;  Wubcr's  Earyantht, 
nincj  and  tho  same  composer'^  /'VeucAu'tz,  seven?  And  yet  tho  obove 
works  were  performed,  rc^jv  ctivcly,  the  above  number  of  times  in 
liottcrdam.   It  is  true  that  the  foundation  of  a  German  OpeT»  there 
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WB'^  l»  s'e  with  great  liifficiihiK.  Sut  thoy  hiirc  b«en  nicc«««f«I!.T  over- 
come. 

Up  CO  ihi:  upHnf;  of  1859,  t!t«aUiMl  matters  in  Rotterdam  were  in  a 
aeemiRgly  hopt'lcsc  itAlc,  and  iho  dimmion  which  prevaitrd  among  the 
priuciiml'aupportcfB  of  the  tlivatrc  did  not  tend  tv  improrc  them.  In 
KMSh  lw«f*ir,  of  the  pablieatlM  of  MTCnl  excellently  written 
Jn  tha  diifavnt  papers,  aUentian  mt  ^adaally  bat  carcly 
llOtbc  iiibjccl,  andtbo  public  became  convinced  that  a  complct« 
ni  and  an  o]>cruiic  cur-pany  wem  on  abgolute  nccoasity  for  the 
city.  In  coDjnnetioa  with  Ilrrr  dc  Vrici,  moimgcr  of  the  theatre  her« 
(Amsterdam),  oertafat  spirited  indiridunl*  formed  a  plan  for  the  porposo 
of  establiHhint;  n  (iennan  operatic,  and  a  Dntch  drfim.ilk-  ("rimf.nny  fur 
Kotlcrdam  tiud  Ijinrht  The  plan  did  not  me' t  iviih  iho  rniiiisii^ 
•upfiort,  fnilv  'Jii  ixiii  ijuldenH  bcini;  snbscribcd  :i<  cirry  it  out,  It.'i 
cwij;uiutor-  wn-.ii,l  nut.  however,  allow  thonistlvts  to  l.o  hontfti.  A 
frcvli  « ..iiiir,;tti  t-  w  ;n  appointed,  but  their  effort*  wonld  hariily  buvc 
(hcii  ( riiMTii  1  :  ,  inccas,  had  not  one  of  the  members  hit  upon  tbo 
idea  oi  gratiiin^  a  iren  adinlMion  to  each  perwu  l«kiris  a  certain 
number  of  tbaiw is ihiamarpiiM.  Ikli hmmii obHrvtioM  wan 
obiainod  to  dw  aiBimiil  of  TS,iOao  fH'^i^  vUdi  wh  infldant  to 
owiUa  tlw  {foawtan  of  the  mIimm  to  eoamMnoe  udn  pnett)  Ung». 

Hkt  dinctkm  of  tke  opera  wu  oonflded  to  •  wry  excellent  mn^ciao 
md  eoednctor,  Herr  Skraap,  formerly  in  Pra^e.  Tlti-i  KentlcmAO  haa 
ftdhr  jiulified  all  the  expectations  formed  of  him,  and,  out  of  tbo  chaotic 
incaley  of  artists,  vocal  and  iustrumental,  unknown  to  him  titi'!  to  each 
other,  created  an  admirable  working  troupt  and  a  first-rat-^  urcl.estra. 
The  fi^:vim\  inat  pa^t  wrti  hronpht  to  ix  trlnmplial  Clooe  by  a  new  opeis, 
Mirnjru-^r,  fri.ii.  the  |«n  of  '.(iL  \%-.:.rth>- .  ui.Ja«ar.  Ths  wack  WM IPCO 
sung,  wcJl  jil.iyiMi,  in;<t  (vurmly  apptaudud. 

If  your  spiu  i'  iiUii»  >  it,  perhaps  you  will  iii>rrt  t)ic  following  Il«t  of 
operas  played  during;  lUfir  <ir»t  season,  by  the  New  German  Operatic 
dompany  in  IlolUnd.  I  think  it  is  somechios  of  whick  the  com- 
Mtriott  of  Adminl  too  Tromp,  "  those  Datcn  sons  of** —  guns,  as 
miMKCefip4iteimtaij,m»finUht  jmud: — 

to  »aum4tm,   Elmbara.      Sum  TotaL 

I.  Don  Jmt       ....     4  a  6 

%.  MarOnt  •  S  10 

«.  JDirJMidliei       ...»  S  7 

4.  Figan  7  3  10 

ft,  lU  Hugutmatt       .      .      .    S  0  3 

•  .Varmo     .....     1  I  9 

7.  Fidrlia                 ...»  «  16 

B.  Stradelin  *  •  3 

».  Iht  Zaubrrnau       .       .       .      4 '  t  C 

10.  D<u  Naehaager       .      .      .     S  0 

1 1 .  TatnfutuxfT       ....      9  0  S 

12.  /.rirru  S  I  3 

13.  G'uii^iKnu:  'i'tU         .        .        ,      A  0  a 

14.  Etayantkc  ....  6  S  9 
19.  MimkcehiK  CajatkUi  .  .  1  1  1 
16.  Mmwmm      .     .     .     .    «  0  s 
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&Ti/TriiAitt>T  — ■  Vkjs  a  CoTt tsfioaitfnt).  Afier  a  long  pcTi0<l  of 
inactivity,  the  mana^rs  of  the  Theatre  Royal  appcjv  to  hare  shaken 
off  their  lethargy.  Unforttmatcly,  however,  they  nevef  thought  of  pre- 
anlfaiCMiylUagwoftli  kannof  or  Mcing  until  tJia  pablio  ft^txredal 
fitm  eitlcitaiaiiianti^  In  tha  Inm  and  fragmnt  goidcD*  natiei^  almui 
the  city,  to  the  warm  and  rtiflini;  atmosphere  of  the  play.hoaw.  The 
Stnttgnrdiers  have  bccii  pcculiarW  unforUiniitc  this  season.  Kot  only 
bam)  ibvy  been  lite  victims,  us  before  remarked,  of  upatliy  on  the  part 
«f  tha  luaoiieen,  bat  they  have  sutTerud  greatly  in  tboir  auiuseincnta 
from  nnavuidable  fair  '?.  Ilhie.*;  ha*  been  n  prominent  bvuble-fiU. 
For  instance,  the  Hot  ttn  .r.  Ilcrr  S^iithciin,  w.is  obliged  to  absent 
himself  from  bt!!  dniii.s  frnin  Ifth  of  Marcii  the  7tb  of  May, 
This  vs  ns  1.0  irifiirn;  lo^f,  tt  t  llien;  w.ls  no  onc  to  n-[:liii  r  liiin.  .iiiil,  con- 
SL-i|ii<'iiiIy,  u  wli^jii  L<*t  oi  optr*!  was  at  once  crsffit  for  tlic  timr  livini; 
frotij  ill.;  rtixTiin-y.  It  is  Iruo  that  Ilcrr  Fran;  .lu^itr  tv,t-,  jiut  funvar.l 
as  Artaru  iu  (iit;  I'lehlani,  bnt  the  result  was  by  do  uttuuijt  lui  uu- 
MWaging  one.  Herr  Jn;:cr  was  sevaral  tiinea  in  the  course  of  the 
arcni^  very  nearly  liui|;bcd  off  the  stage     Thc^  maua^s  did  the 


bMt  thojr  could,  li(>wevcr,'iu>d  selected  such  <>|>eiWIW  JHi 
Plgtiro'M  Htriit^eit,  St.  Jtihanmtn/uki,  Czmir  mmd  finawiMiaa.  niiniBf 
ktger  in  Gimuula,  Tatf^  Antheil,  Xkbrnlrnuli,  in  whiah  tha  taiMT 
OMI  niuna|:c  lo  g«|  on  pretty  well,  provided  lie  Cao  act  m  litdlb  At 
kofth  Uctr  gonumm  jirat  tufflcicuijr  recoTmd  ta>tp|inr  on  tbe  Mh  of 


I  report  ww  cireaiaun  so  sua  amci  iaa»  nerr  nscooa  aao  oiM 
«  effect  of  an  apopkctk  iu  8o  fu  from  tUi  being  tha  cms, 
isehaltanMamlaa  llgMoin  Mimirt  i^f  #— ifco  mh 
11,  andfaaaWBDaaemtewMb  Ho  hid  naidf  taa*  Ibr  «  to 


May,  at  EdRftrdo  in  l.vrin  lii  Lammrrmnnr,  nni  thns  pot  an  nai 
to  the  canard  whir'i  1m  i  jnc  the  round  of  ibc  pap'  r';  i  -nu:  his 
haring  been  placed  in  a  lanntic  asylum.  An  eqnaliy  absurd  and  on- 
fbandod  report  was  circnlatod  to  tha  aAct  tha*  Herr  Fitebek  had  died 
from  the  effeM  ofan 
Uorr  l>i 
of  April,  I 

days  slightly  indisposed.— The  concert  seaaoo  has  just  been  brooglit  to  a 
close.  First  and  foremoct  como  the  Subscription  Coooerta,  which  had 
been  heralded  with  niagniAcont  promises.  Anong  other  Uiingt,  tha 
public  was  to  henr  Beethoven's  Mass  in  D,  Uoiarl's  Vwide  fMmienU,  snd 

Sclitimann"';  P'l!  .;,fi(i  u«.f  Prrl.  But  these  promisfS  ivm'  imt  rciJoom- 11, 
ami  t!iL'  mjIc  riuvully  .luriij;;  tliu  entire  scasun  was  Ilillcr's  Ijirrli-^; 
'I'h.  rc  h;ls  riot  even  an  ntsempt  made  to  jiroiliice  Bcrihoven's  M*-v«. 
I'rrhafis  thi"  reason  for  this  was  that  iIk'  inrmtiors  nf  thf  ImrKl. 
»!*u  iitiMtly  all  belong  to  the  orche»1rt«  nl  ilic  Thcturt  T{<jynl.  had  not 
leisure  to  study  n  composition  of  jm-li  irnpTtunci"     M  -i-irtV  caiil.Ta 


was  dlelred  •  few  days  before  the  night  fixed  for  the  perfonnaoce,  in 
ttao  indilpMiliaa  «f  mm  of  the  principal  vocaUsta  i  aiid  Sehaniaan  • 
watk  alMaJomi  Urn  tary  night  pfocediag  that  of  tbo  WMnt,  on 
oftlia  yioMf  of  Uerr  Kiicfcon.  wka^  ill 


ooooeri, 

account  <  " 

he  lUone  aoaM  aet  M  oondaetor,  althovih  than  ^ 

enough  to  assert  tliat  either  of  the  two  CoBceit>lf«i<ler,~nndcr  {bi% 
might  tuive  supplied  hi*  plaea.   Hum  iba  pregraauM,  In  ail  it*  «■■«• 

tial  cliAractcrislics,  resembled  that  of  Inst  year.  Loci  year,  for  inataoce, 
we  had  three  tymphoniej  by  Beethoven  ;  thi.i  year  we  hsTc  had  foor  -. 

that  in  B  flat  major,  thjit  in  A  mnjnr.  the.  "  rustors!,**  and  the  "  RrmVa:'' 
tli:'  last  ifcirii;  sutt^titut'/'!.  at  iiiumi-ul'!*  i)i>livx*.  fnr  Si-huia.mti's  f'arn- 
tlitn  uHtl  Vtri.  [.ii>t  y**.ir  WA^  hai]  tivn  liy  Ifjvy'lti,  uml  have  the 
B  ini''  niinilif/r  ;  ilicy  were  lli.it  in  E  flat  major,  ami  iJi.it  in  D 
iiutjur.  I.a*t  year,  ui4<!  by  Mujuirl  ibis  yeaj,  two  ;  that  in  C  major 
with  Fitgne,  and  that  in  G  minor.  Lut  year,  one  by  Mencldaaotui  ; 
and  the  Mine  auaibcr  this  year  {  the  symphony  in  A  minor.  Lm 
year  and  tbia  ira  bad  the  aatc  iiBMBlr,tlwt  la  C  miipK—\9  Tan 
Hchnbart  linit  year  «o  had  one  Iqr  flOMUttnit  and  Aa  i 


this  year  ;  the  symphony  selected  being  (hat  ia  D  Hltaor.    '  n  eoDchi- 
(ion,  insteatl  of  a  symphony  by  Spohr,  m  had,  fbii  year,  Oade't 
symphony  in  II  flat  major,  wfaik  Spuhr  was  rcprearated  only  by  the 
largkttlo  of  hls  .«ymph(iny  in  C  minor.    The  overtures  were  br  Moian, 
Be*1tiovi'ii,  Weh.-r,  M<Mnlc1.-^(ilin.  Chfrtibinl,  Spontirti,  TTIetj:.  Qiidf.iTil 
WaKii'-T.    Jri  aililitloit  (o  thesi',  thf-rc  WAS  MeDdcld'ohn'n  Wa/piiJ-T/it- 
Hiuht,  3i  well  ;L'<  b.jveriil  ]ii(ef  5  fn  in  Weber's  Ofurtm.  which  hsui  nol 
liccn  ho.ird  here  fwv  a  c.:>ii*iili'r«lile  period ;  and  pmrioforte  nonalis  Ir 
Siman,  Iksthoreti,  Mcmiel.-xjlin,  and  Moscbolw.    TbeK;   iiave  jki« 
been  many  other  c^incertii  w  orthy  of  note,  w  ith  the  exception  of  tome 
very  good  ones  got  up  by  a  private  society  called  the  B«ii;g«:rmns«am.  ' 
There  were,  also,  two  Qnartet  Soireei  gina  if  BMOibers  of  the  band 
at  the  Opcnt-hoDso  ;  and  the  ooncarls  of  tha  OndiaiHcwreia,  iwdcr  tb« 
direction  of  Herr  faist.  Vocal  nauic  if  aetitri^  oaltivaited  by  * 
goodly  number  of  aodetici^  ud  hv  noae        aaeeiiiMiy  Uhan  \^  tie 
Licderkranz.  a  union  of  ante  vfMcea.  Amouf  the  mixed  •«aoclatioM 
may  be  mentioned  the  Klassiscfaer  Ktrckeorerein,  the  oljecst  of  which 
is  to  diiTiije  A  taste  for  the  treasure*  of  German  sacred  cooipoaltioiu. 
Tlii«  luxiciy.  assisted  by  the  orchestra  of  the  opera,  and  soma  of  the: 
pri:ii:lpa!    tiiifjer*.   pcrfbnivs  an  oratorio    every    year  in    the  lar^' 
Pnjtestant    eliiir(.-li.       Laii,  mil   !rii>t,  eomes  the   >o-ealled  Opera-, 
kratu,  uudtr  the  liireetiiui  <ir  W.   Sjieiilel,  teaehrr  at  the  School  of; 
Music.     This  society  exeeutes  such  sterling  i.[Nra.<i  as  EuryatUhe,  Coik 
fan  TuUi,  4c.,  whitli  uru  rarely,  if  ever,  ptirfoMoed  at  tbo  Opera- 
house.    Herr  Speidct  nMompanios  on  the  piano. 

Haximob.  —The  tenor,  Ifoauel  Carrion  de  Aogatano,  has  appoarai 
sixtimaewCTiaeeatlvlIriaJITVefwtorih  Xa  awaaathilii.  Gn&faMw 
re0aiidffBlBrtet«;.-llogerhaa  been  bertibtit  his  eogagenaiM  dU 
not  prove  as  lucrative  as  was  expected.  —  At  four  grand  perfoniMncta. 
the  liedertafel  and  the  Indies'  Gesangrcrcin  have  given  saceesgdre^ 
Beethoven's  Mass  in  C  major,  Mcndehaohn's  St  PaS,  MoiArt'a  Dani 

Pnittnte,  and  Ilnydn's  j^owiu  After  acting  for  five  rears  as  ccm- 

ductor  of  the  above  societies,  Ilcrr  Marpurg  has  resignca  hia  poet,  in 
order  to  devote  his  undivided  attention  to  the  Opera. 

Hi  i>vH(rAnT.  —  Judar  Iscariot,  a  htWip«l  rlr.imn  l  y  Herr  K.  Tti>bri|C. 
imM:e  liy  Ilerr  A.  Spath,  was  lately  j;iieii  here  witli  Mid-ess. 

CoixKJSB. — The  I'bllharnionic  Society  <■(  I,;iiliaeti.  ).  tini1>-if  as  l<rvs» 
ago  as  the  year  1702,  lately  ekcted  Ilerr  IVnllii  iml  lM;ei  m  I,,  -uirAvv 
member.    This  gentleman'')  oratorio  Dit  Zer  zlSrvng  JrruMilrms  t,«. 

fAaimed,  two  days  ntnanns,  at  J^iihacb,  and  crratetl  n  c;re*> 
h  was  al»o  given  a  ihoil  time  eince  at  Kegcosburg,  aaU  a 
to  form  one  of  th»  fir!.t  day  s  attraoUoneait  IbeapprawUaK  fiMival^ 
iliddcbui^  In  Holland.  Ilerr  llillcr  bai  ceBfiHM  a  *"^tm  Ite  th 
(iiad  Ovflun  Saagerfeat.  vhielt  is  aeott  l»  lafea  plM*  la  r 
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Ti  ff.  r.i'  .♦ijr  r/"  Mr  Ml  fi'  AL  Wlihi.i>. 
Sis, —  I'be  success  which  has  atteiKiptl  Mr.  C'bark-s  Ilalli-'a 
"BeptbovL'ii  Reeit*!*"  may  bf  I'll  I'll  u.i  snnif  iiii]>r.'ce(li?iUoJ 
5n  tho  annals  of  the  Ixmdoti  conctTt-rootii.  That  ono  iiislruiiicii- 
raliflt,  by  cxwntinjT  the  workv  of  (die  '•{unjxisir,  ri'lif?ve<l  (iiily  hj 
two  or  thr«<:  vocal  |)i>^t  «,  shi>iilJ  have  atlrii-tfd  larcr  and  taaliiiw- 
iW*  M8Ctnb\i4!e<i  ihrou^buut  a  long  ii<rif»  of  roiu  erls,  can  only  he 
r^gnrd«<l  as  a  most  oxlraonlinarY  Inct,  of  whi<  h  we  con  offer  no 
i^\plaiiali(in,  knowing;,  vi:  ijn,  th.<l  aniad  urs  cuntiDUD  to  )iur- 
[  ha»i.'  fur  [jrivLitc  u?'-  tlio  iiinjl  wrL'lcliuil  kiiiil  nf  piunoforte  niiLsir, 
Mid  chiefly  patroni'f  thi;  w<T<t  of  (>|»T.t^.  It  r>!ally  LurioLia,  if 
Hot  C«iUiuk'tf!y  pr  :lir>  iTi'',  to  find  th'-  iiii  ' iiiipjiruldf  insjilriitiuaa  t<( 
the  deal,  iurly,  I'l'l  IV-i'tlinM-ii  thii>  Mppnri-ntly  idnli^cil  vrbcn  he  i» 
hx'TOnd  thi*  runoh  r>l  human  juiiijt*;  —  tu  t'lnd  a  \cry  tlevcr  lypntle- 
mnn  paining  f>ecuniarjr  rewardt  excwlinply  |ili'jisnnt  an<l  us-cfdl, 
an<l  honour  i)ri>[>orlion»t<!  to  the  fiiithfulni'.H»  of  lii»  (■xprfssioii  of 
the  mtf^hty  '•  toi»e-|Hxt'«  "  idoas.  with  th<>  n  c  olh-i  tion  tn-nh  in  our 
mind  of  the  iipglect  uii  1  I'ovcrty  which  the  living:  Hetithoven 
i[  cri._c.'  ■•ij,  ftjid  the  coiiiM-ijucut  conviclion  that  were  such  a 
aiSitt;!  ii  iw  in  i  xistcntc  ho  would  have  to  suhuiit  to  a  simiLir 
file.  T\\f  uiir(ini[>ronii«in;{  artist,  who,  whin  hii  fanic  was  at 
tLe  hi.;lR'!it,  lived  in  two  rooinn,  »iiit' oimIliI  liy  pilcii  of 
nijuu'l'riijtfl  niiij<;lcd  with  s'rschiiiu  ( hccsc,  hull-cnipticd 
Iwtllcs  of  doubtful  wine,  and  stroni^ly  llnvonrvil  by  badly- 
k<.-pt  m^-enichaumx.  who  tontid  mo  moult  dithcultv  in  payillK 
hi*  landlord,  and  wiis  alwuyj  willing  '"  AWfU  in  iViiMoi"  (to  «»«• 
bU  own  pjunfuUy  (iicvtious  wor*i«),  we  all  know  wos  "  honoured" 
rjut  naany  yvan  ii^o  by  «  festival  t»  inaufturnte  liU  ilonj  i/tUgy  at 
lJuni)  (hj>  ii;iiiv.i  place) — a  iimnumenlal  fi"t«!  in  which  monarcht 
t >'k  part  ifid  neenied  their  diftnity  iiicreaned  " — now  seems  to 
have  Inx-otiio  the  idol  of  the  fuihionable  world  of  I..ondnn.  Bee- 
thoven 19  the  musical  j^od  of  the  da;,  and  Ilcrr  Hall4<  is  hia  pro- 
phet. Well,  if  this  be  ooly  fashion  it  ia  very  good  faahion,  and 
dewrvM  all  possible  cncoura^mwit,  ihoueh  tho  redaction  will 
fare*  itoeif  «poa  ns,  that  if  the  patronaga  tliiu  Ktvwi— «ad  rcrjr 
pnpnrlj  giToo  to  cjcocutive  talent  such  as  Hen  HaU6 undoubtedly 
poaaeases— were  extended  to  the  ciTorU  of  arattiv*  artMto ;  '> 
lOQ  would  rGCOffnisc  and  cncoura^re  tho  otonul  ipirit  of  fxt^iry 
which  aDiiuat«Kl  Beethoven,  and  accord  to  the  living  that  bowntr 
with  which  it  appears  now  only  inclined  to  "aoothe  the  doll  cold 
««r  of  death,"  the  art  of  composition  would  no  lonjrer  Uagolih  ta 
it  does,  nor  great  musical  illustrators  of  the  age  in  whieh  Hv* 
lit  farced  to  wear  out  their  Ibm  in  **  bopiiw  aniMl  boM." 

Htrr  HalM's  grwiteat nwforwitooa ■> hblort "rodul*  ««•  Iko 
aan*fie«nt  wmaioi  ia  A,  op.  101,M4te  B  ft*  WOt  A*  lottar  of 
which  wiuH  played  •ooio  few  yean  bock  with  oiwhhflBm  WOOMO  hv 
MiM  Araboik  (kNUMd.*  ^  oatinDt  Goiw  nu^  nuiMMd 


of  v(M-al  talent  surpasnlntr  nnvthin<r  whicli  hM<  hllhcrtn  hpen 
brought  fo;rethor,  and  r.  In,  >.  i  inot  fail  to  add  tn  the  reputation 
tho  Festival"!  of  Binninu'dani  have  so  ht^iuxirnlily  custninal  for 
tjpwanLi  of  half  a  century  Mile.  Titj»  and  Mile.  Afieliria  I'atti 
will  bulh  take  j>art  in  the  oratorio  music,  and  may,  therefore,  be 
regarded  as  the  noveUicM  uf  the  Festival.  In  addition  to  there 
artists,  Mad.  Lciatuen><-Slierrin!;toTi,  Mad.  Ruderswinrtf,  Mtid. 
.Sainton  -  Dolby,  Miss  I'lilnn-r,  M:.  Simn  Reeves,  Sif,'iiiir  (  iiu- 
'  j:lini.  Mr.  S!vnfh»y,  and  Signor  iit'll*;iti  are  engaged.  We  are 
prnn)i<»  <l  the  •letailed  profTramnie  in  the  eoWM  of  •  Aw  dofli 
wbM  we  Uiall  u^in  refer  to  the  subject. 

Thu  Noiit.i!MK5's  Catch  t'l.iu. —  I'Ihk  club, established  in  1761 
by  a  commil{«>f  of  nohletni  n  and  ^.'er.tlemen  for  the  performance 
ot  plee^  and  c:itchos,  lia>  tlurltij^  the  toii^'  jKTiod  ol  i'^■  laxistence 
cncourajre'i  tlie  i  <>in]i xition  oC  catches  by  oflering  for  competition 
I  anioii^  its  prntesnional  ineiidierH  gold  medals  aud  other  prlices,  and 
it  is  ti>  thi5  we  ato  indehleil  for  '-ompofthe  hojt  pleps,  hi\  we  ni  'W 
possess.     Ttic  Catch  Cluii  hai  distnlmtcd  upwariU  of  "JtH"  prizes, 
j  and  We  find  In  the  long  list  of  «om(>etilor<  the  iiauirs  >'l  Dr.  Arne, 
I  H.itti^hill,  .\bel.  Dr.  Hayes,  Clarke,  Hartlielenn.n,  Dr.  Coiike, 
I  \Vehb<i,  .\tlerburv,  Paxton,  Hindlet,  Stevens,  IJiliiufflon,  iJr.  Call- 
I  cott,  Daniiy,  Ilorsli'v,  1-lholl,  (toss,  and  a  host  of  otln  rs.  The 
'  t'lub  ha-1  not  of  late  yeur!i  lie-en  supporti-  d  as  it  dii!i«.TveiJ  ;  but  we 
art!  j;lad       lind  that  ;iiiujnp<L  the  recent  "  revivals,"  the  Ciilcli 
Club  has  n«l  been  left  uiiciired  for,  huL  ihnl.  owing  to  the  eXfrlioiist 
of  the  Secretary,  Mr.  ]<r  adhuiy,  tin'  I  >uke  of  Beaufort,  the  Earl  of 
We»lmorel«iid,  Lord  Wilidii,  Lord  Wrotlp-ilpy,  and  other  noble- 
iie'ti,  it  in  HOW  in  o.^  tlnuri!-liin(^  a  state  as  ii:  oavs  ;;niie  oy.  Tin; 
Clul)  ha.s  iiicrea.*^"d  su  largely  during  lail  seiusDn,  that  i:i  this  its 
Ifitith  year,  tlie  I'onjiiiittce  determined  to  eelel.rate  the  Centenary 
by  ufleriiig  for  cr>ni{iulition  two  prtzt^ — thti  tir«t  a  silver  goblet,  to 
be  jjiveii  to  the  best  glcc  for  male  voioes,  and  the  second,  five 
>,'uiiie,i-,  to  the  ulee  second  in  merit.    The  vnriou.i  compueitions 
were  sent  into  the  Club  anonymously,  and  submitted  for  selection. 
Ai'ter  a  very  interesting  competition  and  three  hearings,  the  cen- 
tenary ciiji  was  awarded  to  tliu  glee,  "  Kong  should  breathe  of 
scentd  and  flowers,"  composed  bj^  Mr.  William  Cummings,  who 
has  been  also  successful  in  obtaining  several  glee  prizes  at  other 
clubs ;  tho  second  prize  to  the  glee,  "  If  music  be  the  food  of 
lore,"  by  Mr.  O.  Beaton.   It  is  aadaflMMry  10  know  that  tte 
decisions  met  with  general  approval. 

VlBjiNA. — ilftrriaj»Ts  Iwtwecn  nrli?t»  and  nrenitiors  of  uri^tocracy 
are  beeoniini;  rullier  frctjuent.  A  short  time  -.iiu  i'  die  Diiki^  Leopold 
of  H<<ice-C  tiiiii:,  I'oloiu  l  in  the  Aiulrian  iiervic«,  led  tbu  altar  MUe. 
CoiiBtano;  Citi^iu.  According  to  all  reports,  the  young  Uochess  is  a 
kind  cii  universal  genius.  san^  composed,  danced,  ackd,  and 

playad  the  piaoo,  A  ftv  yoan  atoe^  Mlhh  Imiw  Nounum  bacMM^ 
vr  flianteia,  Ouonlaii  Bduahm,  aad  im»  Qaangaiiin,  Baiaoaii  Ao' 
'  ^    ntr  alioiar.  lOhh  Batdor,  ifao  oeintiLiritt  ba  Nw  iilft«r 


kimadf  aai  Ao  preMoA  ooooilaB,  and  a  fiaar  as|HroaiioB  of  theae 
prodlgiaMm^  whlAlMloiig  to  Uw  aaat  odiRiiMl  hmI  bauina- 
tiTo  uiiidu««hiiiB  of  Iho  troatait  niteat  Inoator  dMtvrar  Iive<l, 
wfcaHWr  fee  be  coDsidercd  wMk  WftWIHO  to  AftfiBli  harmony, 
dengn,  or  fugal  otwuitarpotnt,  a  naiiit  naatarlj  exposU 
m  gaaaial  laaaning  and  eahaMBdM  fcoaatiai  of  theae 
mhappily  diffloaU  to  aaaaato  aa  they  are 
to  awtantaa^  aoold  not  welt  bo  coaoeitod.  Hon  SaiWaaaooaaa 
,1  moi  ooljr  for  hiaiaalf  aa  a  wondorfiil  asaoatoat*  but 
fir  Ike  MgjbaMprinctjiiaa  of  creative  ait^Aiofc 

BimMiKaiiAM  Mi:»icAi.  FsmvAt.  (coinmiiMirnUi!).  -  U'e  have 
mucli  pff-.i.*nr»'  in  ealling  the  psprrial  atlenlion  •>!'  our  readers  to 
the  eoiiiph'te  jirocramme  of  this  iiiipor'.itit  <  eh'bialinn,  ivhich  itp- 
pears  in  our  adverttMn^  ctdumnt.  We  cniigratutate  the  C^ommittee 
of  Maaaipinieaft  oa  thaiF  aueeaat  ia  having  aecmed  a  oondonKtion 


AndtelU  Uuddurd  lias  played  the  grand  suiutia,  oji.  litn,  m 
BAoltfcor  Uawi  in  Lmodoii— 01  llw  QpoiMei  Aaawi«tioBbO»h«ro«« 
aoif«towt  &aom  Saaar^WfOaok  8lnal»  and  WiUiA 


vatf  tliOM^t  Mile.  1 
BmbtaioB  of  lha  Ma 


VIOLKT  CHAllMS.* 
Bv  Joan  Topirtb 

{For  J>f«»i'c). 

Tta  eye  which  a  tender  comiutsston  mii  ^huw. 
At  lato  af  aotd  aonm  wHh|jiy  o'aifow, 
Caa  dmr  ftaoi  Aa  daap-miaaM  haan  cv'rr  sting, 
And  iwaatbafa  of  piOM  In  (bad  ajmpothy  f  ' 
Which,  wbaa  aiM  aiseaiia  down  on  this  yet  p 
Will  gase  oh  mo  loviiig  and  faithful  aa  now,— 
This,  this,  wore  tlio  i;Uoc«  I  would  have  ever  Im 
Around  roc,  wbilu  tioatiiii;  Life's  changeable  stream. 

There  rai^  live  a  cbaaa  In  each  bright,  glowing  flower, 
Whiah  contla  tho  aont  faulao,  and  CaBds  not  the 


Bat  gire  ma  tba  Moasom  that  bidca  la  the  gliidc. 
Content  to  bloom  on  in  ils  emerald  .«hadc. 
Tlic  blossom  no  tender,  eVn  ibo  evening^  IkM 
fiends  its  beauteous  beaii,  and  hides  iu  aofUMiai 
Gay  roses  will  laviali  their  xwecls  on  the 
Tbe  vioiat'a  perfiinM  in  aacnt  we  find. 

*  Ibaat  woida  an  eopgnicht. 
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TO  00BSB8P0VDERT& 

^fwraTHlff""*  (B,)— Waara  gUd  to  hcarjronrdlMUMrtmdif 
kud  wt  iMn  fa  nwh  a  luunr  to  e»oif>c  we  nieaot  to  Ihm  iMuA  jok  m 
teAflonnitiiar.  Nov  niiid,  call  at  ibe  oOca.  Yoa  aagr  «■  ii«  a«T«r 
•i»b«lbaadi««|,dMitttMfaftaMMktatjn(wfllfliid«.  Fab/— 

On  the  mh  of  JoM  (WMoo  di^),  th*  wifli  flTlT.  H.  OlnM«,Ecq. 

of  a  aon  and  heir. 


ROYAL  OPERA,  LYCEUM — lessee  and  Director, 
MR.  J.  H.  MAPLESOS  - <;h \NI1  KXTItA  VICIIT  mill  L*STS|OHT 
OK  THP.  REASON,  for  the  Braefli  oi  Mil.    i  TlHs  I  \  KSISO.  »«uid»)r.  1 

Jul*  S,  the  Pfr1armmi\cr  will  cimrortic-  -Uli  11  •■  S'-mtKl  a-.d  Third  ArU  nf  the 
mdSuccmful  Oprrj,  IS  nM.I.O  IN  MAW  HlllA  liirmnt..  Smlior  (;lij(tlni ) 
n«<utci,  S<«lliir  l)i-ll.-  Voir,  S^imuflf,  Sipji.r  (iKi...  .  .  ) VinjiMT,  Mr.  HMrf  ;  MI»«l>o,  • 
Slunor  Cj€»l«ni  .  <l<cir,  M.«).  I^nuirr,  I'Icha,  >Ui1.  [jnniif.  «tn1  Amrll*.  Mllf. 
Tltifni.  Tn  »!.■  r  III..W.-.1  hy  lh»  Ki(«  Att  <il  Sormj,  Polllotif.  »i|tii«r  Tito  l'*lral  ri  ; 
Oroicw.  Slinicir  Vi.IHll  |  and  Kotm».  MIk.  TiiItoi.  Ariw  xhlch  (t»p  (i-ner*t  dettrc) 
Ihi-  Ormd  ^rn<  rt...  i  KIDKI.IO;  I.»-.iiiiTa.  Xllr.  Till*!!'.  Tn  i-onrlud*  with  the 
FcHin  I  I..  I  ,r  I  KS  Ml  i.fKsnrs;  U.n.i.il  ili  N«bi<».  >»t<«>r  tiliMtliit;  IlCoalrdl 
San  li-i.  -  k'li  -r  [l.  l.  ,!  .  .M.,ri,  l,  Mr  IMry  j  I>B  Cww  Klfnor  Suldl  TaTaiUMII 
Sicnuc  M'rcuiUill,  and  Vilmilni  MItr.  TlUtiu.  Coaductor,  8lgn»r  AnIMi.  Tlie 
Opan  •lUcMUBOTca  M  BIftit  a'lliKa. 


XsTOTICES. 

To  AliVKltTlSKRS. — AdirrtifTf  are  infurmed,  that  for  (lu<  future 
tlw  Adiviiuiiuj  Aijcnoj  of  TlIK  MrsiCAl,  AVdRi.D  m  ritabliithed 
at  thr  Miti)aziiu-  of  .XIks-srh.  Dcxcax  Davison  &  Co.,  L'44 
Het/ent  -Strret,  corner  of  Little  Aryyll  -Street  ( J-'ir.*l  Flixjr).  Ail- 
tertuententt  can  be  rereiiy  <!  ««  lute  iig  Three  o'VhKk  r.M.,  un 
JHMtyi    lul  not  later.    J'nji.-.i.  at  <■«  deiicrrxf. 

^         J  Tiro  liiiei  (mil  unih  r    2^.  Cxi. 

atrms  I  ^r-,,.,.,^  additiowi!  10  jr  r  /V    (W. 

To  Pl'Hl.IsnKiLS  A.ND  ('(iMi''isi:n.-<. — All  Mimir  /ur  Jliriew  i»  TllR 
Ml"M<  Ar.  WiillI.I)  >nii*t  /leiiri- forward  Ije  forwarded  to  thr  J'^lilor, 
curt'  nf  Mf.<-iiis,  Dim  I)\vison  &  Co.,  244  Jin/eni  iHrett. 
A  Lif!«f  i.,ri,  7',rr,  Jlrrirw  will  njyaw m  ^  6Wm' 

dtt;/  f'ji/oniii;/  in  Tkk  Ml  <irAL  WoKI-D. 

To  CoscERT  (iivKRa. — Xo  Bnie/U-Conctrt,  or  Mutical  Perform- 
Cttce,  except  of  gnxertd  iii(rre»l,  unlm*  ftrevlotult/  Advertised,  can 
UnptrtmliiTBK  Musical  World. 

LONDON:  SATUBDAT.  JULY  6.  1861.  ' 


TITK  third  seMoa  of  the  Mondaj  Popular  Conoertt,  jaat 
terminated,  moat  btve  latisfied  the  most  sceplical,  who 
paid  the  smallest  attention  to  tlicir  pro;;ie.s.s  rT  tin:  hold  they 
have  taken  on  the  public  minJ,  and  t)ie  imint^nse  influence 
tbejbave  (>xcroi.4cd  in  creating  a  new  taste  for  music  which 
pnTkwsIj  had  been  restricted  to  certain  classes  of  the  com- 
Boni^i  UUbA,  indeed,  to  professional  €Ufua.  The  perfor- 
aaam  of  »  Mriafed  antrtet  wmda  few  jeets  in  «  mis- 
odlMieoaB  oonoert,  woiud  have  deterred  mmj  tnm  ettending 
who  are  now  attracted  hj  these  compositions.  He  who  is 
accustomed  to  drink  charapagr-c,  turns  nt  first  with  some 
disgust  from  tlie  seomitisly  unpnlatnhlo  tastu  of  tlu.'  finest 
Rudesheimcr.  L'so,  howevir,  begets  likinjr,  ami  after  awhile 
the  roughness  of"  cm'  wine  is  preferred  to  the  sweetness  of 
the  other.  Thus,  ia  starting  the  Monday  Popular  Concerts, 
Am  dItcMtor  bad  not  oaljr  to  gel  rid  of  an  old  flavour,  bat  to 
cnatosncwoM.  It  «ai  »  grand  tboaght,  bat  one  nir- 
nwaded  with  diAevldai^  and  afanoat  hopeMU^  to  iodoetrl-  | 
nate  the  million  into  a  love  for  elassie  moric.  In  the  first  ; 
place,  they  were  to  be  enUeed  to  listen.  Attention  once 
gnined,  tliry  wr  rc  to  be  tauglit  by  ^low  degrees  to  under- 
stand what  they  heard,  ami  :i])pi  l  oiii'.loii  would  nurely  follow. 
The  public  is  an  impatient  uiiimiil,  :in<l  will  not  be  s'.v.iyed 
nor  coerced.  It  grows  restive  under  opposition,  and  can  ; 
only  be  alhmd batoning  to  ito  «wn  good,  Nodonbtthel 


attraction  of  the  Monday  Popalar  Concerts  was  owing,  at 
fint»  to  (be names  of  the  artists,  which  the  director  invariajiljr 
tMdwted  ftwe  the  highest  ranks.  But  those  who  came  to 
hear  tke  dmm  and  plareva  owild  not  he^  oanrjriag  swaj 
the  made  with  them  and  Itistitttte  eomparwcHH  with  what 
they  had  heard  in  other  places.  In  sJiort,  they  began  to 
think  about  the  matter,  to  talk  about  it,  to  gain  knowledge, 
to  grow  c  nscious  of  a  new  taste  and  appreciation,  to  dis- 
pute, to  have  convictions.  In  a  wonderfully  short  space  of 
time  good  music  was  in  the  ascendant  at  Si.  .lamejs's  Hall, 
the  true  and  the  beautifiiL  This  was  the  direct  efiieet  of  the 
Monday  Popalar  Goooerts  on  the  general  mass,  or  thai  fm- 
tion  of  the  British,  or  London  commnniqr,  wbidl  Wtf  be 
represented  by  the  »hilling-(ikcc  payers. 

Hilt  tlie  ofiect  was  no  less  pjuerful  on  the  gentler  and 
wealthier  classes.  Wo  all  remember  of  what,  inaterials  that 
class  of  entertainments  culled  "The  London  Wtdtusday 
Concerts  "  was  composed.  1  he  programmes  were  occa«iouaUy 
rich  and  well-varied,  but  there  was  no  ijileBV  no  re^golar 
plan,  and  artists,  at  leaat  the  most  eminea^  wut  allowed  to 
select  tMr  MM  jmsMft  This  wat  a  tim  wUoh  never  could 
he  laid  to  the  charge  of  the  director  of  the  Monday  Popalar 
Concerts,  and  against  which,  we  feel  assured,  no  stand  could 
be  made  by  any  power  or  artilice  of  management.  Artists^ 
singers  more  particularly,  arc  seldom  the  beat  judges  of 
music,  and  care  little  for  aught  save  the  immediate  dis- 
play of  their  own  talents.  They  sing  or  play  for  the 
most  part  without  the  slightest  idea  of  the  composer,  and 
think  that  all  interest  it  centered  in  their  fingers  or  their  lips. 
Not  M»  thonght  the  direotor  of  tbo  Miaomj  Populax  Ooo- 
ccrts.  He  saw  that  music  moat  be  mado  panunooat,  and 
the  executants  subsidiary.  To  establish  this  line  of  policy,  it 
was  necessary  to  prMvi  le  the  utmo.'st  stringeiicy  in  iht;  regu- 
lation of  the  programnii-ji,  from  which  there  could  be  no  de- 
parture, and  upon  which  neither  vocalist  nor  instrumentalist 
would  have  power  to  encroach.  The  selection  becam«  in  its 
plan  and  form  as  irrefragable  as  a  Laeadonoaie  statute, 
kmtio  performers,  on  this  or  that  instrameiit^  were  pfawtd 
n  an  nnnsoal  dilemma,  and  singers,  who  doatod  on  native  I 
titMf  were  enforced  to  try  their  wings  in  a  brighter  and 
loftier  atmosphere.  It  took  some  time,  as  may  readily  bo 
imagined,  to  brincr  about  the  change  which  has  taken  place, 
for  not  only  wore  the  audience  converted,  but,  in  some  measure, 
the  artists  also.  The  change,  nevertheless,  has  been  effected, 
and  in  such  a  manner  as  to  lead  to  no  fear  of  a  retrogression, 
or  falling  backwards. 

The  Monday  Popuhw  Concerts,  in  short,  hare  opened  a 
now  world  of  enjoyment  to  the  mnsie'loving  publie  of  Loo* 
(irMi,  nml  Uiiivi  TKiil  Art  stands  indebted  to  them.  The  beat  I 
musical  perf'ormaure!*,  by  the  bent  artists,  at  the  lowest  I 
priees,  have  crested  one  of  the  greatest  rei'iiriii:*  of  modern 
times.  A  real  knowledge  of  good  music  has  been  dissemi- 
nated among  those  cla.sse8  whose  tastes  it  may  be  assuineii 
were  at  the  lowest  ebb,  and  with  a  love  and  knowledge  of 
music  most  necessarily  flow  in  all  those  kindly  feelinga  and 

GDtk  emotions  which  tend  to  refine  and  en^hton  tbe 
imaa  mmd,  to  make  «s  beKw  and  iriier  aen.  If-  nan  be 
not  elevated  and  poriiid  by  iweet  and  beidtliy  ioandi»  be 
must  indeed  be 


OUR  readers  may,  perhaps,  take  an  interest  in  following, 
through  it.^  diflerent  phases,  the  ascending  progreesof 
the  diniason  daring  tbe  last  two  oantariea— a  progreai 
wUeb  ha*  Jort  been  eonuned  np  in  an  ingeniooi  pieoe  ef 
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workmanship,  by  IL  Emilc  Ffeiffer,  of  the  flm  of  Pleyol, 

Wolf  and  Co.  | 

Untlcr  the  form  of  a  vertical  instmrrwrit,  in  front  of 
which  are  nine  keys  corresponding  to  nine  dinptisona,  M. 
Pfetffer'»  inventioa  exhibits  in  four  synoptical  tables  the 
principal  lyric  wodu  itpwMiiied  OH  the  IVeoeb  atagtt  fiomi 
166010  im. 

The  lint  eommeiices  wftb  LollyVi  ArmnU,  snng  to  «  dta- 

pasob  giving  S!0  vibrations,  according  to  tlio  firm  .scii  iiiific 
experinn-nt  made  by  Sauveur,  and  quoted  by  M.  Lis-ajou.K*, 
in  the  notice  ho  rea<l  before  the  .Sijcii'to  d'Eticouiag;ciiieiit. 

In  a  similar  nmniier,  if  we  striktt  all  liio  keys  in  ftucc^ssion, 
we  perceive,  in  an  ascending  progression,  eight  principal 
epochs,  corresponding  to  tho  first  representation  of  Lei 
ikmalde*  (1784 — 818  vibrations);  Ituhard  Ccatr  de  Lion 
(1786— aSO  Tibntioiu);  Adoloke  et  Clara  (1799—888 
vibntMHw);  La  f'fslaJSr  (1807— 848  vtbrations)  ;  (TmOaumt 
7V//(lR2n—RG0  vibration'?);  liohert  le  ^ini/f  (  1831— S6.' 
Tlbraiions);  Le  I'ri'aux  Clrrr.t  flS.'i.'i — .H().S  vibrations)-,  n:id 
lastly,  Fautt  ( I8.5S)— 898  vib  ai m-  >. 

In  the  inierrala  between  tlicsc  epochs  we  find  exhibited 
the  other  master>pieces  which  have  added  fresh  glory  to  the 
French  Opera,  and  which  were  the  productions  of  Kameau, 
Gluck,  Picdni,  Berton,  Lesueur,  M^bul,  Clicrubini,  Dclla- 
Ifaria.  Niook^  BoieUtea,  Bossini,  C«mft,  Aaber,  Harold, 
BaMry,  Amhrda^  Tboowa,  Verdii  FdBdeii  Itand,  siid 
Gounod,  in  the  clirouologjcKl  cfdar  in  which  tli«j  w«ra 

bronght  onf. 

We  see  that,  from  1807  to  1^.39,  the  upward  progression 
was  grtfaiff  tlian  before.  This  necessarily  rt^quired  the 
reform  which  the  French  Commission  properly  adopted, 
when  they  restored  tho  diapason  to  tlio  eleviitkiii  at  wbieb, 
within  a  few  vibrations,  it  stood  at  tho  time  of  the  prodoc- 
tioa  of  CtuUtaume  TtU  and  Robert  k  DbdUe. 

We  beliere  that  M.  Pfeiffur  intends  to  send  his  work  to 
? j  ^  KM-rliency  M.  I-voil",  Mnster  of  the  Kii!<Hlun  Court,  and 
director  of  the  Imperial  private  bnnrU,  an  eminent  composer 
and  musician,  to  wlioui  Kus^'tia  ow<d  the  adoption  of  the 
■oroal  diapason,  even  bcforo  it  was  generally  introdaced 
iaio  RvBM. 

"  ^f"  GOUKOD'S  Faust,"  says  a  correspondent  from 
Munich,  "  ha*  been  wonderfully  attnictive  ;  for 
people  not  only  heard  new  music,  but,  also,  saw  what  they 
had  never  seen  before,  in  the  shape  of  a  heap  of  new 
•eeoery,  sudden  transformations,  cfiucta  of  light  Mid  shade, 
daaees,"  fcc.  &c.  Note :  —  The  public  M  Mimidi  nMmUw 
tbe  pohlie  everjwlioro  «!«.  For  la  w  mm  • 

drtam,  to  wiecow  L  *.  to  phose  die  nmlntuaa  —  It  maot 
have  its  novelty  enhanced  by  mise-cn-tcenr.  If  the  mise- 
tH'Mcine  is  attractive  in  an  unusual  degree,  it  is  pretty 
certain  that  a  ineiely  ros])e<'table  production  will  achieve  a 
great  success.  With  regard  to  *M.  Gounod's  Fautt,  wo 
really  cannot  consider  it  anything  more  than  respectable. 
Tli«  French  mmkiaa  disptayi^  as  no  one  will  deny,  a  real 
talmt  for  eoapoaitiaii,  a  mdn  of  duiMter  and  dramatic 
prapriatT  rare  among  Us  countrroMii,  aad  a  eavtaia  refine- 
neot  of  tafta;  bat  be  ia,  Air  an  that,  an  aeleefis;  using, 
moreover,  and  imitating  his  chnsm  models  far  too  un- 
scrupulously—the much  ■uinligncd  Meyerbeer,  of  COnrse, 
in  particular.  Notwitlislaiidin;.;  the  encomiums  perpetu- 
ally   lavished     from   certain   quarters    (even   upon  M. 


*  It  \i  (□  this  !e»mr<rt  nntnral  pbilow^sr  Ihnl  lbs  oper^  alSdv  W>U  be 

imieittcd  for  ibc  imjxiriAnt  inipravaiBoa  wtaickhaifeMMlf  bajaaiade 
ia  the  arraiigeqieiit  «f  the  "  floaU* 


Gounod's  additions  to  John  Sebastian  Bach),  his  con- 
posit  ioits  have  yet  to  obtain  tho  umiitmoaa  aoeiptawm 
that  was  prophened, 

THE  music-mistress  is  giving  a  lesson  to  the  young  lady 
of  the  house.    Tho  motlier  of  the  youn^  lady  is  seated 
in  the  room — -ivliicli  opens  into  the  counting-liou?c --to  take 
care  that  the  hard-worke  1  teacher  does  not  waste  a  minute 
of  t)u-  hour.    Suddenly  she  hears  the  followiiq{  dlalogoo  t~ 
MestC'MisTBESs  :  **  F  tharp,  >f  im  ;  F.  &barp  t " 
ToCNO  Laut  :  "  But  it  \i  F,  and  nut  F  abaqi,  In  tlit-  masic" 
Mwic-MiSTRKS*  •  "Th/it  i?  wrung.    Take  rnur  fi  jrieil  and  make  a 
■hlU'[>  l)e[ijrf  t!ir  iiMt.;." 

Mama  itjiaiiinij  (o  ValrrfamiUni  tftruutjh  the  a/Kit  door  in  the  etnott- 
ing-hoHt  )  ■■  " 'I'licre,  iny  ,lcar,  you  linir  llmt  ?  Uui  it  is  jiitt  like  joii. 
When  yon  twv  mane,  yo«  ukc  anythlog  thai  ii  otTered.  ITm  pab^ 
UihsrltaivwoattheshaiviaadiaH.  Ofoamal  UkiaiaMbimM 

promr 

Have  any  of  jow  laodan  aeait  tba  new  (and  well-coverad) 
T*'  ft~^  and      '       ?  If  soy 

let  them  takiB  tbdr  paneils,  and  naik  in  tba  omitted  lata 
andaharp*. 

Beethovk.n  Kk(  itai,s.— Tho  eighth  and  last  toolt  plaod 
yesterday,  in  St.  James's  Hall,  and  was  attended  by  tba 
most  crowded  audience  of  the  OBtire  series.  Ur.  CnurlOB 
Uali^  wIm  was  in  Bpk-udid  play,  performed  on  this  occasion 
tb*  Sonatas,  Op.  loj  (^E  major),  Op.  110  (A  flat  miyor), 
and  Op.  Ill  (C  minor).  The  audianaa  wara  Ibiwpigboiii 

attentive  and  enraptured. 

Koir.vi,  ScBRVT  Gabdf.>s.  —  On  Wednesday  a  number  of  work* 
men  cotmiii.-iiced  cleurjnj^  tli.j  niin.s  from  ilio  interior  of  the  music 
f  all,  [)re|)iir.itory  to  llii!  r i-liLiildin^'  of  a  new  thLMlre,  which  u  to 
pws?i."<s  nil  the  ailvatitafjfs  el'  the  Ibrtiitr  a-s  rn;zarJ3  sound,  but,  ill 
addltinn,  will  have  a  cummcKlioii*  s;;igc,  and  bt  to  constractod  as 
fi»  eniibli'  ]ierf(iriiinneea  to  be  ;.'ivi.'ii  tliruughout  (he  winter  inontltS. 
On  MoieUy  lu^t  a  var:ely  of  piitertaln;iieiit»  were  gircn  for  the 
bi  netit  uf  tbu  Jensees;  aud  during  ti<e  we<:k  I'riuoe  George  (ralitzin 
conducted  a  scries  of  initrumental  concerts,  the  programme  in- 
cluding ioverol  compo«it!r>n»  of  his  own,  which  were  much  .admired. 
On  .Moiid.iy  next,  .July  Mr.  Charles  Green  contributcH  a  biilloon 
ascent  for  ilie  benefit  of  Messrs.  Caldwell  and  Bishop,  tho  Phoenix 
Gaa  Compajiy  supplying  the  inflation  {^ratuitoujiiy ;  after  which 
Prince  Galitzin  will  continue  his  r«n<:crtA  in  addition  to  tbe  Other 
entertainment? 

Mu.  John  Francis  D»K.xErr'g  Conckht  was  jiven  on  TuMday 
wei-k,  :>t  St.  .JaiUL-f's  Hull, 'ami  uttrncteii  a  hii;Mly  fashinnatilii  audience. 
Th«  ji4;K'eti(jn  <'onipri*c;],  iirnon^;  It.  v«er  pit-cfi,  Mo/.art'.H  Jupfter  HYinphony. 
MondeliwoliirH  (lianofortc  cnncTto  in  (i  minor,  ami  n  ii  .'.  ■«  to  MnUa 
(Cbcmbini)^d/Vrau(^aj(ii(.-iisU<uven).  Mr.  IWuvil  hii.^niac]e  great  pro- 
gross  of  lai«  yaais  SB  a  piaaofortc  player,  and  i*  now,  indeed — Ibongh  slill 
yooiBg— >a  *  higgle' 

conestto,  hi  O  minor,  efsalad  the  oMnost  smkariBiai,  aad  ebninsd  ft* 

liim  sa  cMhitsiastie  recall.  A  greater  sncoeo,  indeed,  eoald  not  bo 
ilerircd.  Ur.  Uarnct;  also  played  IJsit's  lUuMtratiom  du  PrvjAiU,  wUcfa 
was  applauded  by  the  whole  room,  and  a  charming  caprice  of  his  own, 
which  pleased  uniTcrsally.  M.  Olo  Boll  played  hi*  own  Siciliana  e 
Tarantilk.  The  Tocalists  were  ^T»l  I/(.*mTncn»-Shcrringtcn,  Mud. 
WiiHs,  Mii9  Laura  Baxter,  Mr.  Suns  liowc*,  and  Mr  \Vti5s.  Tho 
tine  old  sir  of  Buonoaeini,  **  Fer  la  glorU,"  was  sans  admirably  by  Mr. 
Weiss,  and  Bimllls  "GooM  if  yon  danb"  splaniiilfy  Mr.  Stea 
Rcere*. 

Mh,  ,Ja.mcs  Le.v  Summebs,  the  blind  pianist^  gave  a  concert  at 
St.  Jainesi'i  lliJl  on  Thursday  week,  in  sid  of  tlie  o.^snclatron 
for  the  gtfni  ral  welfare  of  the  blind,  nnd  iv»«  aislsted  by  Mile. 
Parepn,  Mi*s  n.inki,  .Mi«s  Palmar,  Alisa  Lafcelle?,  Mr.  Sims 
Rii'vc",  and  Mr.  Lewi^  Thimia!',  as  vocalists,  atni  Mr.  .Jnseph 
I  Heine,  the  blind  violinist,  as  instrumentalist.  The  coucert  WS8 
given  uiuLt  the  tnost  distinguished  patronage,  and,  as  a  mattmof 
course,  attracted  a  numerous  and  fasbiooable  attendance. 
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IloTAl.  ItAUAJI  OrtMA.—The  BaBo  in  Matchtra  was  given 
fu  Iba  neand  and  thM  lone  on  Saturday  and  Mondar,  and  od 
TbMdaj  GMIbmm  3Ui)  fat  the  eiglith  lime,  by  <ar  the  fine.^t  ()cr- 
flmuaiii  c  uf  the  MHOa.  So  many  rttprewntaliona  of  RoMini'a 
auuitei|iicc«:  urguat  •  decided  improvement  in  the  popular  tatte ; 
aaik  indeedi  but  for  the  sudden  apiMMirancc  uf  the  new  comet, 
Adtlin*  IMfii  apon  which  all  o|K-riitic  gnze  is  now  turned,  the 
reprewntationa  might  have  been  doubled.  The  manner  in  which 
the  opera  hat  been  got  up,  no  doubt,  htu  tended  to  Ita  auocaaa, 
wUebi  wnr  that  it  ia  confirmed,  cannot  Tail  to  do  good  aertrioe  to 
flM«taMidHMiit  and  enchant  the  public  forjemle  eeme. 

On  Thimdair  lOle.  Adeliae  Fbtti,  aAer  having  performed 
i»lne  end  Lmm  aum  iimm  iSbm  we  oan  reatambo-,  eewyed  a 
new  cheracter,  Violetle  ia  Lm  Trmamta,  her  third  in  tlib  ooentry. 
A  youthful,  intemtinpt  appearance,  and  the  Aeih  Toice  of  ffh-Ihood, 
are  iadiapeniable  qvudifications  fur  tlie  n^urwentativo  of  Violetta, 
and  auch  are  poasessed  b^  Mile.  Fatti.  Neither  fine  aclinc  nor 
■iefdng  would  in  this  particular  part  avail  without  the  natunu  a<l- 
vnnigce  we  have  mentioned  ;  and  thus  the  combination  of  excel - 
lenciea  diapUyed  by  Mile.  Patti  —  who  acted  on  the  present 
ooeaiion  aa  well  aa  she  aang,  while  phyti«r«l]y  representing  the 
JWMll  end  ettnetivencM  of  tbe  unfortunate  young  heroine  of  the 
dbarf  mundt,  to  perfection  —  is  larcly  indeed  to  be  met  with.  Fre- 
▼Inua  perriiniian<-e!i  had  not  pfcpared  ua  for  the  ulriking  diiwlay  of 
histrionic  jTcniiis  vrith  which  lllle.  Patti  delighted  the  public  on 
Thnraday  night.  Her  laat  acene  wa»  truthful  nnd  beautind.  She 
drew  **  the  trelAlhqi  tear  of  speechless  praim: "  from  many  an  eye, 
and  BO  eniegv  «•  Might  offer  could  exceed  thia  apontaneoua 
tribute  to  tbeoiatrfanie  powers  of  the  young  artist.  If  MlJe.  Fatti 
pdayed  thia  acene  ao  admirably  it  ni»y  be  readilv  anpnoaod  that 
where  brilliant  fluency  of  vocaliiiAtinn  wits  requiretl  ahe  none  with 
alaaost  incomparable  lualrc.  Ta  siciei't  only  one  instance,  her  rcn- 
dating  of  the  coAofeMa  to  the  air  "Ah!  furse  luV  was  a  perfect 
apecimen  of  tramra  singing  —  bright,  silvery,  "  luminous  "  in  tone, 
whilst  exquisitely  fiaithed  in  execution.  The  young  liuly  will 
doiibllcas  repeat  the  character  of  V'ioletto,  and  we  shall  thua  find 
OMMiltuiiitiea  tor  enterine  more  fully  into  the  merita  of  a  per- 
iSrmance  which  may  be  described  in  general  terms  as  something 
quite  hart  ligne.    ftlllc.  I'atti  was  8up]K>rlcd  bjr  Signer  Tibcriui 


8Up]K>ti  -J 

i»  Alflredo,  and  Siguor  Graaiani  aa  Germont.  This  evening  Ullc. 
Fatti  ia  annouaaM  t»  a|ipaar  Ar  die  fiiafc  dnM  aa  Zeriiiin  m  Don 


Lflcmw.— l|ii>lbpieeo(i  haa  proved  himself  a  manager  of  more 
than  ordinary  nettvitr  in,  what  may  lie  denominated,  liia  "flying 
lia^  aaaaoo."  "Ae  produotion  of  so  many  worlca,  including 
taamUjt  we  do  not  remember  at  the  Italian  Opera  within  the 
la  tSmtt  To  make  the  beat  use  of  the  session,  Mile.  Titiens 
I  Mjgnor  Giuglini  have  liad  far  more  than  their  usual  share  of 
'kt  out  they  never  flinched,  and  played  three,  sometimes  four, 
time*  a  week,  besides  singing  at  the  Crystal  Falaco  on  Fridays  and 
sundry  otiier  concwta  morning  and  erening.  Artists  of  such 
aaJaant  taleata,  with  so  much  power  of  endurance,  nnd  so  much 
Wlilfalgliaw  to  awtain  the  fortunes  of  an  establishment  in  which 
l^gf  are  engaged,  are  indeed  rare,  and  Mr.  Mapleson  hM  been 
Airtanate  in  sccurinir  the  services  of  the  incomparable  nnlr.  'llic 
season  closes  to-ni>»ht  with  Mile.  Titiens'  benefit.  AVhetlier  the 
undertaking  has  or  Iium  not  |iroved  successful,  we  cannot  say.  The 
theatre  opened  at  a  bud  jK^riod,  and  in  such  a  hurry  that  tlierc  was 
scarcely  time  to  moke  up  a  good  6ubscrii)tiiiii,  uiij  consequently 
the  performancea  had  to  depend  almost  entirely  lur  support  on  the 
general  public  'I1ie  com|mnv,  though  small,  »'a.s  i><lniirablc,  dfi- 
cient,  indeed,  In  ever/  fnrticuiar  in  respect  of  such  popular  operas 
as  the  TVmafiH^  iMCreaa  Borgia,  MarUta^  ftc,  and  the  dretiaea 
and  scenery  were  eflective,  if  nut  particularljr  splendid  nor  nlways 
appropriate.  That  enough,  however,  had  been  done  ior  a  M^i.<ion 
which  was  desiined  to  outlive  a  few  weeks  only,  everybody  will 
allow.  If  tht:  liosioM  uicori  and  its  fal.se  relleclions  in  the  third 
act  of  the  Bvtto  in  Matchera  were  calculated  to  excite  risibility,  we 
muit  suppose  that  the  scene  painter  was  hurried  and  worried,  and 
that  the  atace  maoi^  had  hia  moon  fixed  in  tbe  wrong  pvt  of 


the  htaiveiM.  Tbe  splendour  of  the  dresses  b  the  TrnMbm  «• 
ntcf  aoeept  aa  a  set-ofi*  against  the  puerilities  in  the  AaB*  M 
Mattktra,  and  the  greatart  allowance  saust  be  made  Ar  al  ahatt* 
comiM^tlw  kngtii  «f  the  season  necessitating  ahigia  perfenaenees 
taken  liito  aeeawrt.  In  short,  Mr.  Mapleton  did  we«id«t*,  under 


HNBaea  laat  jearaaoer  jiu|cst;f-s  ineatre. 
volved  so  alniiiga  in  the  four  principal  personagca. 
however,  oradaoed  «»  Satwdajr,  requires  a  6w  « 
the  way  or  dalaiL  Mnerbaer'a  opera  ean  never 


the  ctrcunutaiMMi^  la  giving  ao  many  operaa  ao  well,  and  we  have 
no  doubt,  should  ihe  managerial  cloak  again  invest  hnn,  that  he 
will  do  batter  whan  time  and  forethouj^ht  will  have  enabled  hiaa  to 
shape  Ui  eonraa  idearer,  and  to  make  proper  preliminarj  arrange- 
menu  fbr  89  inpMlaak  an  midartaking. 

The  perftnaHea  of  Jf<M^«aTbarvday  week,  Dem  < 
on  TuoMfags  aad  JVamiM  m  llHiraday,  do  not  call  fat 
notiea^  inaanwah  aa  tfeqr  wwa  Marty  in  every  respect  the  i 
Ihaaa  af  laat  jraar  a»  Bar  Majcst;^ 's  Theatre.   Mmikm  indeed  in- 
""*""'"  .  TheJTiywswsft^ 

words  from  ua  ia 

 opera  ean  never  be  uninteresting 

lotbalaimof  diMBanaanuiawahaMhaiilaipartmiation  of  ait 
•nflntunala  ▼ahatiiN  aa  Oa*  of  Mlh.  Tliianfr-undoubtedly  the 
HMMl  paifhel  aeUeveHMBt  «f  Iha  cifM  Teutonic  sonestrcas. 
KeWwrllieortotnalTdairtiaBaf  llllu.flaieBB  tbe  iyric  fiacbel. 
whose  sudden  losa  af  yrfaa  nbbad  Ite  Kraaah  Opan  af  iia 

^^""^^^iiMm^ vSmH  neSaJSr  S  aTlSC'a^ 
CruvalU— haa  beam  witaaaaad  an  ^  En^ah  al^{  and  although 
dHfyinvaaaa*  m4  anplauded  tka  aaraaa^  tiagawanid,  and  da. 
borate  aany  of  Ifad.  liardot,  aad  llo  Ar  moraaalnnl  aasump- 
tioii  ef  lid.  Griai,  Aaqontara  «r  tka  Londoa  Italknt  0mm  eaa 
neall  Mtbiog  ao  Marl/  raallilflg  thamparti  eoneqilion  orUmi* 
beer-whoaanniB  anita  the  wrfaig  Imobwer  ft  Motfttti 
lofty  sphere  of  tho  "idaal"— aa  ^TalenUM  of  MOb.  Tllhlll 
She  hea  both  the  phvaioalaad  the  BNBlalioqBite^BatiBaaaw 
paru  of  the  opera  (the  grart  daat  with  Ifaioal,  bi  thoaa«BB  oTthB 
iVi  4»x  OsTM,  for  exaospk)  brii«8  OBtcflMaf  wUokb 
bable  Meyerbeer  himself  never  dreamed.  Sueh  a  TalMtlBawouid 
give  life  and  vigour  to  a  leca  equally  balanced  perfonnaaee  thaa 
that  which  took  place  on  Saturday  night  at  the  Lyceum.  Signor 
Uiiiglini'sRaoul  de  Nansjaiif  not  marked  by  the  rooiaoliegneeaHld 
histrionic  power  with  wbidi  Mario  invests  a  part  in  Ihe  doiaenftiaB 
of  which  he  luM  always  been  unrivalled,  liaa  veaal  boaaliaa  of  ma- 
questionable  distinction ;  Sicnor  VialetiTa  llaraal  ia  alani^  Ivaartv, 
and  vigorous,  and  it.  Gosater's  St.  Bria  aa  fine  aa  St.  Bma 
since  Tamburinl  undertook  the  character  at  the  Ko/al  Ilaliatt 
Opera,  in  order  to  strengthen  the  attractions  of  the  "^eaBt"  hv  tka 
aid  of  his  |>()pular  name,  These,  however,  like  the' Taleiinieof 
Mile.  Titiens,  and  tho  Urban  of  ^fad.  Lemaire,  are  familiar  to  the 
public.  Not  ao  the  Nevers  of  Sisnor  Delle  Sedie,  wboae  excel- 
lent qualities  as  a  singer  and  real  dtanmtio  iBtaU^gance,  though 
allowed  fewer  opportuuilka  than  ataal  ftv  iMtatint  diuUy,  ara 
not  the  less  to  be  prixed  <m  that  account;  Md  not  so  JIIar> 
gucrite  de  Valnis  of  lIDa.  .Agooa  piiry,  a  Gemaa  sopnaoi  wbo 

appeared  in  Limdon  aoOM jraaia  a«S  boWl  as  a  concert  singer  and 
at  Drury  Lane  'llieatre  m  the  Geman  operatic  couifmny  coii> 
ducted  by  Mr.  Jarrett.  These  were  tbe  novelties  of  the  cast,  the 
other  subordinate  personages  being  inlruiled  to  more  or  less  < 
petent  hands.  That  the  band  and  cborw,  over  whi  ' 
Ardiii  ]<rc^i•les  so  soaloualy,  would  lie  likely,  in  anoh  a^ 
the  UtufueMuU,  to  efface  the  remembrance  of  what  (even  vCtTVS* 
ceutly)  has  been  heard  elsewhere ;  ur  tiiat  the  companwwiji 
limited  resources  of  the  Lyn  uiu  boards  would  admit  of  even  ft 
distant  approach  to  the  .<ccii «  <  liVrt  upon  which  the  French  operOB 
of  Meyerbeer  ao  largely  itcpcml,  \w  one  anticipated,  and  thaieWW 
no  one  waa  disappointed.  On  tlic  contrary,  the  patrons  of  dm 
eeublishment,  gbd  to  obtain  the  i/wnsnoCf  at  any  prioa,  wbvb 
grateful  to  the  manager  for  the  extraoMiBary  paiH  aa  mnst  hatvv 
bestowed  on  ita  |ire|Mration.  Moreover,  a  great  li^t  cannot  ha 
hid  under  a  bushel.  It  Allle.  Titiens  beioiiged  to  an  Italinm 
"  troop  "  in  a  barn,  the  Iluguemdt  would  be  presented,  if  only  for 
the  sake  of  so  uia(>nificcut  a  Valentine;  still  more  as  a  matter  uf 
course  in  a  theatre,  where,  at  a  moment's  notice,  so  strong  and  effi- 
cient a  coinjuiny  has  been  brought  together.  Tho  tdterationa  in 
Don^  Giovanni  weie  Mad.  Gassier  tor  Mad.  Uorghi-Mamu  ia 
Zerlina — hardly  an  improvement,  MJU.  Sedlatx3c  for  Mile. 
Vaaeri  in^OooM  Blvira— a  tolerable  subatttuta;  M.  Ganiar  ftr 
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BIgtr  Everardi  is  Don  GiorHuu — m  MoapUUs  diuig*;  anrl 
Mr.  PMvjr  hr  Signor  Mmnriali  in  MaMtto — a  demdad  amelinra- 
tkm.  Tm  genera  eseeatkm  of  Hraurt'i  open,  howerer,  b  ther»- 
Ibre  hf  no  meun  to  good  as  tb«  Trotalor*,  Martka,  or  tii«  BaUo 
imMwrnhfrn,  m  sphe  oT  Mile.  Uticos'  iBagni6c«nt  nnging  and  ict- 
ing  fa  Donna  Anna,  Sinor  Giaglini'i  exqainle  Mag:ing  in  Don 
OttaTio,  »t>A  M.  (rawer  «  rnjflltfcwe  nnaioal  perfomanoo  of  Don 
Giovanni.  In  ffirmuL,  on  ThurMliij  nif(bt,  Signor  Oiaglini  had  at 
hat  a  nigbi'a  rot,  nml  Kipnor  Tito  Palmieri  plajred  PoUio.  Thia 
■rtut  tias  reroiTed  on  ncTcral  oooaaiona  eertifioatea  of  competence 
at  Ci7<<tal  Palace  and  at  Mfwnl  aatrapotilut  eonooft-ncHM. 
An  wecansy  fur  Um  Jm»  MV     Itet  ht  tiqii  T«7  MMdl  tfltr 

Oti  nundaj  Karma  «a*  giv«n,  like  Dan  CHoommi,  Ibr  Iko  on!/ 
time  thia  acaaoQ.  Hie  loM  m  Signor  01i»tiiii  in  inj  perfbrmance 
ti  the  Lrccnm  Opera  ia  severelj  fell;  tra  lOb.  lltieas  may  b« 
AH  wilJiaut  him,  to  be  the  aole  attnetioa.  8%lior  Tito  Palmieri, 
wfta,  we  believe,  made  hia  firat  appenaiMe  «■  •  tepor  firmer  in  tiiia 
country  at  the  Crystal  Palace  a  few  months  (Inoe,  and  tabee- 
auently  was  heard  of  at  some  of  the  London  ooncerta,  aiutained 
Uie  p*rt  of  FDlliiiH  with  cowidmlite  «flbet.  NercrCbaien  the 
weight  of  tin  pwftnMBW  ftK  w.Oa  thmildfrn  of  3I0».  lltleiM, 


wmLm  if  pat  upon  her  heit  Batlle^  uag  rad  acted  the  part  of 
Ikell^  nieatCM  with  mora  dun  usoai  Knuidenr  and  magnifi- 


with  mora  Aan  usoal  grandi 
eaaee^  and  crtated  an  Immenao  scniation.    Norma  is  certainly  uue 
of  Ihon  cfcancten  in  which  the  great  Teutonic  aongatrvM  im- 
Drceaee  ustho 
take*  her ' 

>the«imlo» 


hcnp  the  «im  lo  » ton 
IfiBfttfanrioK  hoi  bMB 


rihooilcnerihe  plamit.  Tomght ll&o..XIIi«na 
with  •  (election  dob  dUlanot  opm^  which 


 ,  „  ,  .1861. 

"A  loahir  or  oriiili^  tnelndint Mm* «  Ho  vanr  futt  of  the  day, 
faaviDg  by  the  onexpecied  cloM  of  Ilcr  ]|^)(a^  Thantio  been  ItA 
vitboot  a  fitting  arena  for  the  display  of  their  talanla,  and  no  eila- 
bUaiiMl  ImfTftarto  having  shown  Mqr  lomMtion  to  ipecaiate  In  a  aecood 
llidian  Oiwra.  without  vihwit  "  oppoMtfeo,"  aa  it  is  termed,  the  pobllc 
can  never  foci  pertain  of  c't^n?  e*«n  omt  Italian  Opera  of  Ont  elasa 
•xcvlkiire,  and  the  geaeral  U;lit;l'  1I141I  lA>tiiloii  it  |>0{ia)out  enough  to 
«opp.^Tt  tijiiultniu-oiisljr  two  Graml  Operiilic  '^1ll^»^rell,  fir«  fact*  which 
wiJJ,  pcr  'mpa,  luitice  to  expl«in  ray  suJilen  appcaruncc  tjttc/ro  [he  public 
in  kite  ['ayiacity  of  truLriu^ur  of  tUo  MOTat  JUalisa  Opera  ;  iinj  if  ihtr  ^ort- 
n«M  of  ibr  time  aiiowed  me  for  makint;  Tery  exl«naivn  aiTaii/.c^mtiiu, 
mttX  Uie  MRaUiic»s  uf  tho  l.yceani  Thcatro  (tito  only  one  k>  \>o  kml  nt 
Ike  aaooMni),  be  daly  conaidered,  I  troat  it  will  bo  admitti  i!  ttiAi  the 
baM  baa  been  done  lo  JoMiiy  the  confidaace  r^waad  in  luc  b>  thu 
•dpwtlTOllba  oaouwHaOiaMI  of  Mraewhat  baiodoas 
.tOlMMralllho  hhl«  ptHOH  wbohora  m  UberaUy  top- 
parted  ma  ihraagfaont  %  wUdw  aMlBOgfa  aaMatarily  brief, 
baa  beao  marked  by  1fa«  brifthHrtly  lOBeiidU  piodaitioa,  for  the 
fr»t  time  in  Sagtand,  of  aa  tntinly  new  work,  Signor  Tcnlt't  Un 
Bailo  ta  Muthm,  in  addition  10  the  perCorfflancea  of  tht-  rulkin  iug 
tncut  f  KipiUf  openuf  of  iho  day  :  — //  7V<w<iforf,  Lttcrezia  Ikvyuj.  Afar- 
t/«j,  Lf^  Mm^uenott,  AVirrjw,  arj<l  l}tm  (rwctiitni,  the  fctcrlii^j;  iikeritB  of 
Ifae  reprr?' n»at:(^n  t  f  each  haviiii^  twen  unaniinousiy  rci'ogni*e<i  by  Uw 

t  coune,  been  very  heavy  >  bnt  I  am  happy  io 
■at  with  Wi 

peetuiurv  ubligatiun. 


any  that  the  putrunn^  I  hOW 


*  Io  lakiag  leaTe,  for  the  pretest,  of  my  kind  patronj^  I  AoOU  alote 
Hot  It  la  my  intention  soon  to  renew  my  monafceriol  tAlta  on  a 
'  'tt       I  and  (hot.  with  hcym  for  the  Amno.  no  leas  than 
tbo  poM,  I  moat  respoct/ulty  say,  Faiewellf 

"J.  H. 


Mb.  Bmnmc/t  ODMont.— JUoifa  no  ognnd  aealc,  Mr.  Benol  ict'-i 
annia]  entertaimMM  waa  lUa  yoar  oreo  mere  varied  and  interesting 
than  oinaL   80  great  wen  the  altraeiieni  that  the  atieodainv  waa 

hwger  ^an  on  any  ptetioiia  oeCMion  we  arc  Mi-  to  rcnrnilxr  nt  n 
aaoming  eoncfrt,  whellicr  within  the  hamiiome  prciincts  ul  St.  J^mc-s's 
Flall.  nr  i^Wwhere,  where  rank  ami  fashion  arc  acciutfimcil  to  a-wmhlo. 
The  ti-  .  L  nf  hnmiuny  |ir<'pari'il  by  Mr.  Ikuidici  wsis  un  u  trulv  i  i  leciio 
K-ii.' ,  ,ii\d  C(KbIhi)«4  »|«cinieDi>  ot  almusc  all  lha  iuuju«:»t  Uvl«V4wk'«  of 
i!,.'  .u- cri.  The  pr(4;riuiiruo,  moreover,  waa  so  cleverly  made  unt  that 
a  uuiittaui  variety  was  providvd,  and  to  have  experieocod  a  niouiciit't 
•emni  *  Ot  ony  pttiod  of  lha  oAkdoob  WM  limplj  ont  of  the 


^>erT  taste  was  (vmsnlMd,  anrl  thi.<  withcmt  1%  »inf(Ie  dcpartare  from  the 
hi^h  »t«ndiir(l  ui  e\cei\ini:v  thitt  hna  hIwdyh  lu'en  a  mne  <piA  nan  at  Mr, 
Beneclii^t's  ronpLTt*.  Tho  first  p.irl  of  t! ic  progrftiiime  won,  without 
hyiK-Tbolc.  II  cjukct  of  ccinn,  n>any  ut  "  |iiiri»t  ray  iierenc\"  To  criticise 
it  woald  bo  a  tlwuklua*  ta*lc,  itia-inui  li  km  it  cDmiiinMl  n!>»olntely  noitiinj; 
to  find  halt  with.    "Papat*<  i"  i  I.'Ilnhimn  in  Al(>en)  u  a  tno  huffn 

of  which  even  the  composer  ot  li  liarlugre  nead  uever  be  uther- 
wise  thai  pnod<>>aad  tUa  waa  allotted  to  Hignon  B^art,  Delia 
Scdio,  aod  Mlatii.  The  oramm,  called  Tkt  Ituhr  <f  <*«  An'riti^ 
it  one  of  Weber^  aoN  iaagiooliio  oichaitnl  pnloMat  and  thia 
waa  tet  down  for  a  hood  flnt>nHo  both  fa  ooBdiar  and  elBrieocy  ( Mr. 
Benedict —  the  favouiia  popil  of  Weber,  aa  all  the  wm-ld  oi  music 
b  aware  —  doc«  weD  Io  modnco  tlio  eomposiii  nn  <>f  hi^  illnt- 
triou*  matter  at  every  000  of  hit  annoal  conccrta).  "  Nobil  Signor  " 
(Ltt  Uugiunoit)  ranks  dcserredly  among  the  most  graceful  of  Meycr- 
bcer't  tongs  ;  and  how  Mad.  litjnairo  can  sinij  it  hor-t]  not  hv  tolJ.  The 
"  AndunI':  witli  viii iiiiiiiiin,"  fur  f.vij  l  iuiiorortvi',  is  rjrjc  of  tlia^o  conipo- 
titiont  wlticii  pri'iHMjt  KotxTt  Schmuntm  andcr  Ins  m«&t  amiiitilc  .ind  en- 
Cragiog  aspect  miil  ih  i  cniitulod  to  plnvfrs  im  lc>4  pnicti'iod  and 
euntcientiunt  tlian  Mi^a  AriUicUa  Ooddaid  and  Mr.  UenvJict.  "A 
lonely  Arab  maid"  {Obfrtm)  ia  at  plaintive  at  tbo  overture  iiWve- 
mentioned  is  »  vigoroaa  intpiration  of  Weber's  genia*.  and  that  it  loses 
notbioiio  the  ttalte  *enion,whea  Mad.Alboni  la  tba  afa(gir,wat 
MWMdioit  JNT  ot  Bar  M^Jetty't  Tbeotra,  whara, ItaliaB  the  *  ' 
U^tba  GkiBiaa  ihwatlnt  apostrophised  bar  aa  the**  paail  of  I 
Signor  Botlediii  tlM  meat  wondcrfat  pcrlbrmar  on  tim  donUo^ 
his  own  proliAc  country  can  claim,  ia  also  an  ingenious  eompoaer — an 
atiertion  which  hit  duet  for  violin  and  vioilonoollo  would  akne  juttify; 
and  hsit  it  t>cen  a  question  of  importance  lo  bring  its  raeriis  advaota- 
f;con«Iy  to  li;,'ht,  ihui  could  acaroely  have  been  aocompllthed  more  effoe- 
toally  ttkaii  by  placing  tho  tnmll  fitifllc  over  the  |pft  »}iouli!pr  of  M. 
Wieniawtki  aod  the  big  fiddlt^  (x  iivix  n  ilv  kin>  »vif  Si^pior  I'uitti.  Mr. 
Benedict**  cavatins,  "  Qnfln<)  Imil  tl'mi  cmp" — frmn  un  oin  ni  (ief 
\uHnes  tit  ll'Jitrl  so  ob^tiiLaU'ly  ko]'t  in  the  ilurk  thiU  people  bc;;in  to 
rtgiud  it  as  a  mrth — would,  had, not  its  beauties  alreaiiv  l"Qn  ucknow- 
ledged,  bare  coMjed  the  fiiiraet  chance  of  appmeiatlon,  with  Had. 
Lemmcns-flhemagtoa  (tbo  "Maid  Marian  of  tlie  period  "}tu  impersonate 
the  Page.  "  Oioroo  d'onon  "  (SaisinMiiifi},  by  MBe  lltiant  (or,  ac- 
oordiug  to  the  ortbogmpby  of  the  police  reporti— which  it  possibly 
correct,  "Tietjcnt")  and  Mart  ADKmi!— why,  Ilosilnl  bim«lr  wot" 
have  rubbed  his  handt  with  ^iiti  ^riioti  <n.  Then  that 
dever.clover  though  eccentric,  M.  01c  Boll! — what  more  striking  contrast 
than  his  "  fantatia  "  for  violin, wilhont  accompAnimeots,"  could  have 
been  imajiincsl,  whether  In  the  ilurt  ihiit  |<n!in':1i'i1,  nr  to  this  variations 
— "  II  (iolcc  i-aiito  "  ( ltMK''.>i  .iir)  thut  fdllowjd  it,  nnil  ivhicll  Had. 
Alhotii  io  iiH'.ilily  ill  (Oiiii'il  to  sin;;  n^ain  ?  Xt>  tonclu  K',  thy  piaDOf'>lic 
/«j1o,  <  oii5.tnictcii  u;>on  Ami  's  ilclicious  uir,  "Whtn  th''  hie  nicks," 
is  eutilliiU  to  a  plitcts  by  the  side  of  tho  most  olcgaut  faiitAiias  of  the 
modem  school— a  fantatia  in  which  science  and  melody  are  agreeably 
combined ;  and  with  this  Miat  Arabelbi  Ooddard,  I7  ftcquent  per- 
la  poUii^  hat  «— phoajy  Maotilid  haiMiL  as  the  did  on  lha 
naaieo.  There  are  tba  partlottlan  of  tbe  first  part,  a  ooaeert 
m  itself— eaore  than  enough,  indeed  to  satisfy  tbe  mosieal  appetite  of 
any  reasonable  amateur. 

The  second  part  was  wholly  devoted  to  Mr.  Benedict's  "lyrical 
legend  "  of  Um  iine,  which  achieved  such  brilliant  tacceesot  the  Norwich 
Festival  iti  Si»;)titnhi:r  hist,  nnj  won  no  less  fnvoiir  fr<,nn  a  Lon'lon 
audience  i\ti.  ii  i\.j'r'i'lui'i-''l  in  St.  J.imt>"i  Il:ill  at  the  fjfoml  "  Fore- 
well  Coiio't;  "  I'v  Mail.  ('I;ir.^  Novi  lhi.  A  tliird  hearing,  uinicr  fnvijup 
of  .1  r.'jilly  iulniir;i(ilf  jierf  .rmjinri^ — fnlly  idntiriiiPii  thi-  g'>o<l  (i]iitiion.'» 
clicitc>i  by  lli'-'  first  irnl  sitomcI.  i'nrlinr  in  l(i  wny  n  niiv'tcrine<'f,  11 
fairy  IcRcnd,  lri.-;ileil  in  ttic  cs'n;^ninl  nnd  syniputhctie  spirit  of  Wel>cr 
and  of  MendeUiuhn— a  wcrk,  in  ehort,  tluc  amkl  only  Imvo  |in)Coedod 
from  the  pen  of  a  mnsician  of  refined  taste  and  poetical  feeling.  Ub> 
dine,  the  water-nymph ;  Hihiehratfd,  her  earthly  lover)  Bertalda,  Uil- 
dabroDd'a  ■IHaaMi  bridci  and  last,  not  ImmI,  KafeMara,  UadhM^ 
Miow  ipriia  aod  iHudy  champion,  are  oaeb  and  OH  taSomA  wWi  o 
marked  individeality  in  Mr.  Benedict's  mutic,  which,  in  addition  to  this 
ilraniittie  &itbfhlncsai,  hot  tbo  no  lets  csacntial  charm  of  abstract  beauty. 
We  need  not  give  a  ca<u/a^  roaowi^  of  tlM  varioot  pieces,  that 
agreeable  task  having  already  been  twieo  udenaken ;  uor,  happily,  is 
it  rHjisi^itf,  ihu  cautalit  Imving  attniticd  an  amount  of  j-xfpnbrity  that 
reiKkri  its  iiujs;  tuiispii  ih.jus  I'l-utnri-*  ImIit.iIj  y  finiilmr  to  tlic  iiui-icul 
public.  Enough  thtit  Mad.  Titiins  repres.-it-'!  I'tHliin',  Samson 
Dolby  Bertalda,  and  Messrs.  Weisr  nipl  Sims  It.  i  v.  s  (ili,'  .  lij^inabiat 
the  Norwich  Festival)  llilclebrand  ami  Kuiiiihoru.  A  more  efflcieni 
east  could  not  have  been  devised.  All  sang  tbeir  very  best.  The 
members  of  the  baud,  by  the  evident  pains  they  took  with  the  overtnro 
and  thaiiehfr  awnd  oeaooipaBitatu  abowad  hew  mmk  ihy  tuiiamd 


Digitized  by  Google 


THE  MUSICAL  WORLD  u«r  <^  liu 


wd  mftetai  tba  eumpmtti'uvA  the  chma,  thoogh  In  mtnj  iaatuMs 

twd^T  "*  f  ffcctire  M  might  have  been  wtihcil,  «rm  no  trai  mlom  and 
Mxions  thnn  the  ifM.  The  pieces  which  crcat<.'d  ihc  liveliMt  MnMUion 
and  obtained  the  most  applause  were  the  song,  with  cboms, "  Mark  the 
wave*  that  rippline  play"  (Mad.  Titiens) ;  the  sccVm.  "  From  worldly 
care*  ami  toil»  afsr"  (Mr.  Sims  Reevi  n') ;  nriil  \hp  iniftnimcntiil  ifiarrh, 
brilliantlj-  exocuti-il  hy  iIk'  nrcln'.«tr.L  At  ilio  iruiit-lusiuti  Mr.  ll<ii<viicl 
recoiTcd  a  woll-tlescnre«i  tribute  from  the  whole  o(  kim  audience,  which 
was  heartily  rotpondcd  to  by  the  members  of  the  band  and  choms. 

Tticre  w(»«  «till  a  tl-frd  pan  tofriiiii-,  cntisiisntiL-  "f  a  rapical  selection, 
nlnn>ft  cjti-'lujlvclir  vmftl,  from  \h'-  work*  tif  v^irimis  i-niiipo4ers,  ancient 
and  modern,  iiml  inrhnlirii;  ii<j  Ic-s  thii;i  two  ntul  f.<  <'ii«y  pifcc*.  All  we 
can  find  room  for  i»  n  flr.in:;  woni  nf  prai^u  fur  ihu  irrcproarhable  »(y1c 
in  which  IJoisini's  "  TAntnni  Kr^n,"  n  ilmroujihly  melodious  of 
sacred  iDu.sir  (rnmposcii  fur  the  church  of  San  FranccR-n,  at  l^jlrt^nu  *. 
was  dclircred  by  ijignnn  Gardoni.  IWltrt.  and  Bcllctti;  and  a  line  to 
rteord  that  Mr.  Benedict  played  an  Amlaati:  ttUomkau,  for  pianoforte 
vilh  ottheMnd  accoropttniincnts,  a  composition  of  diitingaisbed  moit, 
tho  txMBiioit  af  wMcb,  m  ai^ikt  tow  btca  utieipttM,  «w  In  the 
highest  degm  eflhelimi,  TUt  AnM  (and  doabdeM  will)  be  heerd 
•uewhere.  The  other  pieeie  wen  dividrrt  nmnng  the  singers  above 
eiramcmted,  and — aeiftlNae  had  not  Lccn  i>iit?^dcnt  to  form  an  ope- 
ratic, rooch  more  a  concert  "troop" — Hlle.  Tarcpa,  Signor  Ginelini, 
Herr  Formes,  Mr,  Santley,  Mile.  OeoTfse,  Ice,  as  "  reacrves."  Tho  con- 
dMton  were  -Signor  Aiditi,  Uen  W.  Qm,  Mr.  Liiulaay  Slopert  and 
ltr.Bcnediethlfflaeir. 

CoHCBBT  AT  DuiNwr  Hovii.— Oo  Hiursdajr  nftaniooii «  con- 
eert  was  sireRi  Ar  a  dwriubln  nurpoec,  by  penniiiioin  of  tJie 
Earl  of  Dwlkr,  I*  kie  nUaaoe  n  FariE»kuw.  We  aulgcin  the 

proj^ramme  i — 

Past  I.—  Dao,  Theiae  and  wiations.  pianoforte  and  riolanccllo, 
Moscn.  Goldiehinidt  and  Fiatti,  Mcndclsiohn ;  Air  Without  tho 
uwmfa"  (Snaime).  Had.  Goldiichmidt,  Handdl;  Romans^  "ITap- 
pert  tett'' enor'*  (Mardia),  Sicnor  Gitiglini.  Flotow  g  Ave  Metia  of 

Scbiiben,  transcribed  for  the  violoncello;  and  Tarantella  •^irfofaieKcllo, 
Signer  I'iatii,  Piaiti  ;  Hondo,  for  voice  and  violin  obbligiUe^from  "Itrc 
Pasture,"  Mad.  Goldichnnidl  and  Herr  Deiclimann,  Moxart. 
Part  II.— Dnel.  "  Son  gclosu  "  (La  Sounnmbnia),  Mad.  (joldiefanridt 

•  and  Signor  GinpHni,  IVHini  i  Romarizn  (IVm  Pii«iniit!c>,  niirl  "Bravo, 
bravol  il  inio  liclcorc  "  (l,'l!lisir  iTAninrc  1,  Si;nor  llcllctli,  ll<irii«jlti; 
Qavolte  and  Mimoltc  ( danscs  i.  and  All<v'r'>.  pianoforte.  Mr.  Gohl- 
schmidt,  J.  S,  Ilnch;  Trio,  "F.a.il  inunuMitu  "  (Robert  Ic  Diable),  Miid. 
GoldschmidL,  und  isigiiori  BcUcUt  and  Gioglini,  Meyerbeer ;  Cra<li<i 
Song,  violin.  Hvrr  I>eielimAnn,  Rebcr  ;  *'  John  Anderson  my  Jo," 
Scotch  ballad,  and  Echo  Song,  Norwegian  Melody,  Mad.  0«ld»chroidt. 

The  concert  took  place  in  the  ball-room  of  r)ii<H>\v  U<)ii«c,  aw\ 
the  contpnny  belonged  nitnost  excltislvply  to  tin?  lii;;hL'!'l  clns^es. 
Mad.  Goldschmidt-Lin'i  wn<i,  of  courjc,  the-  "  bri:;bt  p.irticulur 
star."  Thn^R  who  remcmher  this  wonderful  arli«t  wlicn  the  macin 
of  r  ii.:iih'  suflicod  to  draw  crowds,  nij;?.!  I'n  ,-  niuht,  to  Ilor 
Wajcjly'-i  Theatre,  and  fill  "to  snffVy^lion,  '  us  llic  phra.«p  une.«, 
any  concert-room  in  the  I'nitod  Kinfrdnni,  will  ilfjul.tl("!s  be 
anxiot]*  to  know  whctUer  ber  extjaoniinary  powers  hnvo  <lrteri- 
oratetl  under  thi?  combined  influences  of  time  and  tint  cu-iy, 
comfortable  sociul  piisilion'whicli  rendern  profpcaiona!  cicrtinn  liti- 
nccMsary.  Fortlicir  itiforini\tion,  n<'  ninv.ilnte  .it  once  thiit  M.id. 
Goldfichmidt-LiDd,  wlio  U  an  artivt  hy  raturi'  no  less  th.-in 
education,  sings  as  finely  as  ever.  Wc  cuti  ?l-o  no  <lill"cronci;.  'I'hi? 
splendid  voice  and  tranisccndciu  skill  whicli  vcnri  at'o  tticliantpd 
the  musical  world,  were  a;;ain  triiinijilipntly  di.-plAved  on  the 
present  occn-'inn  ;  unJ  iitivtr  in  the  whole  rournc  ot'  lit  r  artistic 
career,  did  Mad,  Lind  distinguish  bcraelf  nunc  honourably.  All 
her  effort*  were  received  with  entliiuiaalic  applause,  suuU  m  in 
rarely  heanl  at  fashionable  "  morning "  concerts,  and  such  irre- 
sistible demand  for  repetition  followed  her  magnificent  execution 
of  the  air  from  Morjirt'?i  "  11  lie  I'.istorc."  Tin.'  "M':>|)priri  tutio 
Amor  "  of  Signor  (ilviglini,  anil  llic  "Bravo  ii  mio  Ui'lcoro  "  of 
Signor  Hcl'.ctti,  also  narrowly  escaped  tin:  (tnnie  compliment,  while 
tlic  admirable  pcrfijmiances  of  Hcrr  Otto  Goldschmidt,  who 
jiliiycd  on  this  occasion  like  a  ronsiiiniiiiitc  iim-tcr,  .nod  of  thi- 
otlitr  artists  who  took  part  in  the  concert,  were  vewar<lcd  with 
demonstrations  of  llic  most  ihiKeriiif;  kind.  The  prc^ceeil.a  nf  tlii^ 
entcrtainmeitt  will,  wc  have  every  reason  to  believe,  prove  iiigblv 
benefiLi;.!  to  the  "  Society  of  Vmnit  ArtMt%"  in  wliOM  bdulf  it 
WU  gives. — MmTiiag  PotL 


Shimb  tuatft  Amwbu,  OamimtK  looik  jlm  it  Campden 
House,  Kcnsingtm,  nt  Butniky  ■Mwniifc  aadt  tfw  wcether  being 
propitious,  a  tine  ted  i  hrflfiaBt  and  USmMm  aeeemUr  to  tbe 
magnificent  mmiaii  tad  tkgulOj  1tSA«at  maadi  «r  Mr.  F. 
Wollcy.  ThB  orfMr  with  the  grant  TMoaotllMt  wm  «mw 
Lemmens-SberrinfftoD,  Sainton-IMbft  and  F.LditadMi  BSfun 
Gardoni,  Belart,  holieri,  DeBn  Sadie  and  F.  I<nMnefce»  eaa  Vbt, 
Saotlejr,  vocali!>u  t  Hed,  Piatti  (pianoforte),  MM.  Saintoti  and 
Beseth  (violin),  and  Heir  Slnnu  (viola).  Sigitor  PialU'a  per- 
fomaiMca  ooaoriaad  fiohmtna'a  Qwntct  tu  jriaanfiMte.  twn 
vioUaa.  Tiob,  aid  ^elaMdlOk  nMnlad^Mri.  N«^llltEWB- 

^maiwa  af  •  fwaarlfbla  wath;  ia  mVb^  Hatr  SliMiaira  wSa 
plajriagceaallttitBd a diatinetiwe ftativo j  Ui wnfinkuM  on  the 
Trotmtartt  M.  Suliiaatefai**  ■'Sauit  Haraaau  CwaMriitiqaea," 
for  aiaaa  aad  violin,  in  which  S^gaar  Fiaitt  aajojad  Aa  anirtaaoe 
of  fiatti ;  and  again,  annder  af  bia  own  aolo  oomnaii* 

tiona,  "XToctana  aad  TanuHalia.*  Baar  thaiptlBeaaf  vlolaa* 
eeilo  iiibmra  aieonled  liia  ahaaa  at  tteaa  waAa  we  need  aat  waj. 
Slganr  Aatti  ia  oat  anijr  bajFoad  aeanariafla  Ika  most  consnnmata 
Ttoioaodiitt  of  the  age,  bat  one  of  toe  nicaitaat  livit^  p^rtonatn 
on  anjr  instrument.  He  ia,  indeed,  tbe  Fapoiai  of  tie  tiaub  aad 
itandt  alone.  Tbii  pianist  may  be  apprommatcd  InoooqMiriaoB  ta 
that  pianist,  and  one  fiddler  may  be  said  to  be  aa  good  at  another  } 
but  nobody  ever  tbinlc*  of  comparing  any  violoncellist  to  Signer 
Piaiti.  l^fbrtatMtelTj  hia  instruroeat  ia  notao  elective,  nor  ao 
popular,  aa  the  pianofocte  or  violin ;  aad  coaaequentlv,  Iiownw 
high  hi*  reputation  aiagr  iMt  the  pnUic  era  aat  atttactcd  ao  rcadilj 
to  his  periormaneea  as  to  those  of  playen  who  tntgfat  be  bia  in* 
feriors  on  th^e  instruments.  Of  the  ]irogranimc  wc  need  DOt 
■peak  at  Icnj^ib.  Mad.  Piatti,  beeides  playing  her  nianoforta 
pieces,  proved  henelf  a  voeal  txiiti  of  no  mean  pretcnamMi  joiai* 
in<;  Mad.  Sainton-Dolbj  in  the  doet  ''Delia  Moaa,"  ftaaa  tbe 
Projthiie.  It  wan  gratify  ing,  too,  to  hear  once  in  the  conocrtHreooi 
those  talented  singers,  Signor  and  Mad.  F.  Lablacbe,  who  bj their 
perromancea  added  in  no  amall  degree  lo  tlla  attraptiona  Tlia 
concert  waa  given  under  tbe  most  diatingiiiiilMd  patronafte. 

Mk  E.  Sii.\»,  tilt  Mcll-ktinnn  pianist  and  composer,  cnvc  a  concert 
nt  the  Il.iuuver  {jquarc  Rooms  on  Wednesday  evening.  Tbe  pro^amme 
was  nnt>  of  lha  BHMt  novel  of  the  acaacm,  and  contained  five  of  the  oom- 
posiuous,  vocal  and  inatrarocota),  of  the  cemoert-giTer,  out  of  eleren 
pieces.  There  weie— trio, In  G  miler,  Op.4$,hi  pianos Ttolin,  and 
violoncello;  "Taraaiella'*  aad  tniiaeripaoa  of  a  lltmiaii  eoog  by 
Glinka — solo*  for  the  pianoforte;  song,  "Oh!  would  I  weir  von  silver 
mnonbeam;"  andnngv  "The  voice  of  tho  Fountain."  The  rcmsinder 
of  t!u-  !<■  !r;i  iion  w«»  exceedingly  interesting,  and  ineloded  the  first 
iiiovctin'ru  of  Biu  h's  C:oncerto  in  I)  minor,  for  pianoforte,  with  accom- 
pnnimcnt  of  two  violins,  tennr,  rtnloncflln,  stid  contra-bltiwo;  nuinmcl's 
'  Inlri idiiction  and  Rondo"  for  two  jiimms  (No.  5  of  the  jKMilhomoas 
works);  and  S<'hiihcrt'«  Griitnl  lininlct.  ( >p.  I  U.  for  piiinofortc.  violin 
tenor,  vii'lorecllo,  nrnl  rontrn-l.iii5so ;  the  P-\ocat«nts  ht'in^  with  Mr. 
Sila-.M^I.  Wietiiawski,  ruUitMr,  Wiener,  Webb,  I'sque,  aiid  Reynolds. 
M.  Silas's  trio  of  these  pieces  seemed  to  exeiti<  thi>  greatest  atteotioo, 
Tlio  SrAerfo  was  admired  for  iu  qoaintneia  and  originality,  aad  the 
iin,lantr  for  iu  graoo  aad  ndodio  daw.  IhaaaaeaiiOBafuaiAala 
tno  )iv  MM.  Silas,  Wieatewidd  aad  l^tqae  waa  nninpeaebaUa.  Tlw 

room  was  c.\e^>cdlngly  folL 

SociTTT  rom  TH«  EncowKAOFniKST  or  TiiK  FuTR  AiT*. — The 

conrrrsiziorii  held  under  the  nii*pices  of  tl.ii  society  huve  been 
nmon:;  tho  nio.it  ajfreeable  leMriintu  of  the  seaaoji— lhatkki  U>  the 
indcfaii/ahle  exerti<ins  ii(  Mr.  U.  Ottley,  the  Hon  Secretary.  Tbe 
last  cowcrmzuinc  t'-ok  j)lnco  in  the  French  Gellerr,  lt20,  PaU-mall, 
which,  in  addition  to  the  nmal  collection  of  work^  hy  ilistinjiuijiied 
French  arli»t«,  wn-^  decomted  wllh  e;f;ht  larpe  pictures  painted  by 
.Mr.  \V.  iJell  Scott,  illustrative  of  the  history  of  the  Knglish 
border,  the  xerics  cominenciDg  with  the  building  of  the  wall  of 
Severn',  ntid  ending  with  tbe  compl«ion  of  the  railway  bridge 
over  the  Tyne.  The  concert,  however,  conducted  by  Mr.  Alired 
!  Gilbert  was  the  feature  of  the  evening.  Herr  Kormci  sang 
Sarastror's  aria,  "  Qui  sdegno"  and  "The  wanderer,"  in  whicb  he 
waa  unanimously  encored,  and  accomponied  himself  in  nnoiher 
German  Lieit  by  llolzcl.  M.  Ole  Bull  delighted  the  auilienoe  by 
one  of  his  Paganini  aoloe,  and  a  pianist  from  America,  Mr.  J.  H. 
Doocwiu,  exhibited  very  considerable  powers  in  two  solo*  bj 
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Ltat.   Virgiuu  Oftteklli  Iwlhd,  '•The  faMken,"  sung  Had. 
,  mi  vaniilr  ■KdnidMl.  Th«  otW  artut»$  wer*  Wh. 

MHDoaOal^  Milt  Palmer,  and  IDm  VaiiiNik*. 
I  of  tha  cvBid^g  condiMd  in  Mr.  Hurbtoae 
r,  and  Mr.  H.  Otilqri  tha  hon.  weretmry,  reading 
iSbt  n{M>rt  or  tbe  award  of  gviaai^  whidi  waa  at  fellows : — Hii* 
tcnoal  painting ;  Mr.  Uanni  Stone,  "Claa^  and  Hera,"  in  tho 
Jkc^  Afiadenij.— Londwape :  Mr.  ItCaUiunt  "Spring— Bimi* 
him  Wood."  Bojral  Acadenv.— Gonre :  Mr.  Cdderoa.  "La 
Daaondo  en  Marrian.*'  Royal  Amdemj.— Water  Cdoim  (Two 
Ekia^ :  Mr.  8.  Band,  Interior  of  St.  Augoctln'ii,  at  Antwerp." 
OMWater-eolcmr  Socwty :— Mr.  E.  H.  Warren,  "  Real  in  the  cool 
and  iludr  Wood."  New  Water  Colour  Society. — Sculpture : 
Hr.  G>  tuitt,  "  Tbe  Tarpcian  Rock."  Sculpture  in  bronze.  K.A. 
—AttiAutmn:  Mr.  A.  W.  Blomfittld.  Design  for  "  Mi5»ion- 
h&Btt^  now  eioetiiv  in  Bedfordbtuy,  Westatinster,  in  the  Archi- 
liiiiuifal  Bxkibition.— In  Poetr/,  no  award.— In  Muaie,  the  apccial 
I  idll  report  in  time  for  the  first  maeiing  of  tba 
Ike  nam  waa  eleganilj  arranged. 

Ma.  IlBKaT  Lk^lie's  Choir-  —  At  the  la*;  concert  (la  Tueaday 
ercfling,  tbe  18tt;,  Mr.  L««lie'n  oinVUn  of  IhilyriMxl  p<nrforme«, 
the  accompaniments  arrftup^l  tor  pianoforle  ami  harmotiium  injtL-ad 
of  the  orciicstrn.  Such  nn  impertect  "  inake-shift,"' howcvi  r,  in  iiu 
way  detcrioratcil  Irnm  the  zealous  cffortii  of  the  sin;;cr3— .MuJ.  Lcm- 
mens-Sliorrinpton,  Jlisji  l';ilmi'r,  Mt«i3r>s.  W!!bye  Uoopur  aud  WetiJ, 
to  whom  the  eolo  part?  were  alUittc<l,  uor  trom  the  vigour,  precision, 
and  djlicacy  of  the  choir,  which  haj  altairiod  such  B  des^TW  of  perfec- 
tion uinlcr  Mr.  Lc?lie'»  vi;;ilant  supcrintcudciicc.  The  aecood 
birt  of  the  progratuiiic  wa^  cxclufivcly  s!»c?roil.    One  of  .f.  S. 

cli"^  chonues,  the  "  Piitor  nnstor"  of  Mc_verl>Por,  anil  MctiJels- 
solin's  sublime  settinf^  of  the  i'&alm,  "Judge  uic,  O  UuJ"  {mi  ua- 
surpassahlo  exuiuph'  of  eight-part  choral-singing),  each  excited 
n  markL-d  soiisition.  Man.  Lemmens- Sherrington  wm  no  Ipss 
aucre-'vs.''ul  in  "  Let  the  bri;:;ht  seraphim (trum]V't  Mr.  Wanl); 
Air.  Wilbjrc  Cooper  sang  lio5iini"s  "Cujm  aiiiiuuna"  an[!  Miss 
Falmcr  "But  the.  Lord  u  mindful  of  Hi*  own;"  while  the  melo- 
dious qtiartet  from  Mr.  Leslie's  Immamd  gaTe  four  of  the  n.f«t 
practised  members  of  the  choir  Mi?*  Vosbroke,  Mr^i.  Dixori, 
Xl,..,^.  Walker  and  G.  Henr»,  an  opporlunitj  of  exhibiting  their 
aci|  1171  111  nts.  Not)iin<;,  we  iiecd haroljaajiOMU bo  11010 amient 
thaa  Mr.  Leslie's  conducting. 

t^i^n.  Tbstitai.  ax  WaIoiUK  Asbbt  Church.— Tho  80lst 
MBbersary  of  the  eoaaacaaiion  of  Harold*!  noUe  abiiejr  chiutb  atWnl- 
Am  was  cclebrtriad  bjr  a  gtaad  choral  fiwtiTaL  Tbe  church,  It  will 
be  refnembcred,  was  recently  reatored  at  great  expense.  Since  the  Inst 
anniversary  the  east  end  haa  been  rebuilt  from  the  design  of  .Mr.  VV. 
Borgca  ;  and  aereral  memorial  .rindoirs  lately  preseolcd,  as  well  as 
three  windonrs  at  tho  cost  end,  de.'iiL'ncil  by  Mr.  E.  Jones  and  executed 
Vj  Messrs.  Powell  and  Sons,  were  j^laced  in  the  church  on  thk  f>ccini<«n, 
inie  scrrices  were  at  18,  4,  and  7.30,  and  the  attendance  whs  very  lart;e, 
tiotwithftacding  the  threatening  state  of  the  weather.  Nearly  jdl  ihi: 
leftiliuc  gentry  of  the  nelghboorhood  were  prceent,  and  the  iniiaWunts 
of  tbe  town  mode  the  day  a  holiday.  The  masie  was  ray  grand,  and 
tbe  choir  were  thaaa  ef  the  Ghnel  Bqral,  at.faol^Ctekedml»  Weat- 
minster  Abbey,  and  thal^nfiikiicladfaic  Hem  U.  Backknd,  Bamhf, 
KeUni,  Lawlar,  and  T.  Siithi.  Mr.  CnaalBg  (Temple)  conducted, 
■adUTj.  Chalk  pmUed  at  tha  orgaa.  In  the  morning  the  icnrico 
for  the  Queen's  accession  was  iwod,  the  serricc  being  Dr.  Cooke's  in  C, 
«be  paabns.  Beethoven's  in  C,  and  Kussell's  in  G  i  the  autbems,  "  0, 
where  shall  wijdom  bo  found?"  (Boyco),  and  "  God  is  g:ni»e  up" 
(Croft).  In  the  aftamoon  tho  scrrioo  was  .Miwo.jd'j  in  1);  tltc  an- 
thems, "God  Is  our  hope  and  strcngtli  "  (Ureenc),  nnJ  '  Kh'^ied  bo 
Xboo"  (Kant).  Mr.  Chalk  played  Mendolssobn'9  oii;an  sonata,  -t,  the 
Coroniaion  Anthem,  Bach's  pedal  fosuo  in  G  minor,  S.e.,  on  the  organ. 
The  inorDin;4  sermon  wai  ]>reachcd  by  the  Ror.  J.  A.  Ileasey,  U.C.L, 
head  masler  of  MweUiuit  Taylor's  Scboc^  prebendary  of  8U  Paul's,  and 
preacher  at  Gray's  Inn,  who  diliTeied  an  ailiaiwhle  diacoorse  from 
Paalm  uiv.  3, 4,  s  ;  aad  that  tn  Aa  aflaraoon  waa  preached  by  the 
V.  T.  BekteKOt  DlD.,  Master  of  the  Temple,  and  Cnrion  of  Koches- 
a  iMah  Ixhr.  9.  I'bo  Revs.  J.  Francis  (inciiniix<nt;,  John 
(of  St.  James's,  Enfield),  R.  C.  Meadows,  and  R.  P.  Hart  took 

 J  {a  the  serrice.     Tbe  collectiooa  were  libcrol,  and  it  is  10  ba  * 

Sat  ere  long  the  whok  work  of  restoration  will  be  effteted. 

UoKSAT  PorouK  CoscuT*.— Xhe  AM 


eluded  on  HouUay  night  by  one  of  t&e  nott  brilliant  and  i  

fill  oomserU  vttx  nten  in  the  8t.  Jauti*       wliioh  waa  omtdod 

"  Id  * 


"toanflbetfiao"  incvciy  part.  Ibo  OOttCOrt  b^i;  (br  tbe  ifiiw- 
tor'i  benefit^  tbe  pfogmnme  waa  efaladjr  framed  of  thioae  pioeea 
wbi«di  bn?o  prarod  tbe  nott  «tt(«ellv«  and  popular,  Ibr  in* 
ataaeak  **Vhe  Haraonioaa  BlidcaiBith,'*  of  wbSok,  wbrn  Ifiio 
Arabella  GoddMd  la  «ho  eicteatan^  tbo  moat  " 


Ubjt  aodlanoe  i 

never  to  tirfl^  waa  tnghided  In  tbe  fngnmn,  and  produced,  of 
eottiae,  Ita  imaaledbet  Afun,  tbo  meetion  from  tbe  harpeichoril 
lanooaof  tlie  prolific  Domenioo  Soariatti,  in  which  Mr.  Cbarloa 
HdU  iHo  freouently  ciUbited  Ida  dexterity  of  linj^ering,  waa  alan 
there}  and  in  Bach'*  characteristic  prdode,  urabande,  and  garotte 
for  tbe  violonoelio,  Signor  Piatti  agaia  charmed  all  hit  bareif. 
In  the  vocal  musio  tbe  tame  principle  waa  adopted;  Dunek't  re- 
suscitated song,  » Name  the  glad  d.ij,*  waa  rendered  bir  Mim 
Bunks,  who  baa  abown  n  irery  commendable  predilection  for  this 
charming  compoattion  of  tbe  faaoitt  Bohemian  pianiatCi  and  whoso 
refined  version  of  it  is  above  reproach.  Mr.  Saiitlcy  sang  three  of 
his  moat  favourito  airs.  The  unusual  circumstance  of  the  first- 
cUsa  piauiites  appearing  on  the  same  evening  was  happily  turned  to 
account  by  tlie  performance  of  Mozart's  daec  in  D  major,  eaah 
movement  of  which  masterly  riud  cbnrmii^  work  vaa  jatev* 
jiretcd  by  Miss  Arabella  Goddard  and  Sfr.  Obarlea  HalM  to 
absolute  perfection,  the  four  kindj  of  tltc  executants  seeming 
to  obey  tue  directing  impulse  of  a  single  will.  Such  a  perform- 
ance, indeed,  was  calculated  to  astonish  as  well  aa  enchant ;  and  in 
all  probability  (may  we  nut  say  "assuredly  t  *)  eould  not  be  heard 
in  any  other  part  of  tbe  world.  The  two  quartets  were  Haydn's 
in  D,  Op.  63 — quite  as  genial  and  pleasing  as  any  of  his  compo- 
sitions for  stringed  instrumcnta,  while  much  more  piquant  and 
brilliant  than  most  of  them— and  one  of  the  wrongly-styled  "  poa- 
thumous  "  of  Beethoven's,  that  in  £  flat.  Op.  127,  No.  12.  To 
both  of  these  MM.  Wieniawskl,  Kies,  Webb,  and  Piatti  did  full 
justice,  the  distinguished  violinist  playing  mora  finely,  we  thought, 
than  be  baa  yet  done  since  his  recent  anival^aiKl  particnlarlj 
distin^isbing  himself  in  the  quaint  last  movement  of  the  older 
work,  lioth  bo  and  Miss  Arabella  (joddard  played  a  Sonata  in  G 
major  by  Duasck  with  so  much  animation  and  brilliancy,  and  such 
perfect  mastery,  as  to  create  a  furor.  The  sonata  had  never 
Citherto  been  puhliclr  performed,  indeed;  but  it  proves  to  be 
be  quite  as  replete  with  original  and  graceful  thoughts  as  that  in 
B  flat,  which  hua,  in  the  course  of  the  Monday  Poptilar  Concerts, 
been  restored  to  new  life.  The  introduction  of  Dussek's  compo- 
sitions ia  not  tbe  least  of  the  obligations  we  owe  to  the  director  ; 
and  we  can  (iuit<:  understand  the  gratification  he  feels  in  the  eou- 
.sideration  of  tiut  great  and  almost  unanticipated  success  which  ha^ 
t'olluwed  his  earnest  endeavours  to  place  the  best  chamber  mui>ic 
within  the  reach  of  all  classes  of  the  community.  It  wo:*  in  the 
ovtsjt  a  bold  experiment  to  institute  such  an  undertaking,  but, 
like  all  tliurougbly  well-conducted  enterprise*  baaed  upon  a  re- 
cognition of  the-  intelligence  of  tlic  peopfe,  tho  Mondaj  7*" 
Concecta  have  now  become  nn  established  nr' — 


Qimwp  BtJtWVn— Tbia  young  composer,  whose  sad  and 
premMnro  deee«M  waa  Utcljr  anuouneed,  waa  bora  at  Naples, 
wh«e«  baa  father  was  engnfted  bt  the  mannlhotvre  of  pianos. 
I  .^1)laA»  ^na  one  of  the  first  to  encourage  tbe  natural  Ulent 
twaiitftai^  by  (jiiuscppc  at  an  early  age.  Subsequently  Giuseppe 
went  to  VienMt  whm  bit  rq>utatiun  waa  increased,  lie  next 
proeeoded  to  Parb,  where  the  infantine  prodigy  grew  up  to  be  a 
m««-  |nrt  without  casting  oil'  the  figure  and  delicate  appearance  of 
cMldlMiod.  Sofutd  illnesses,  one  of  which  would  have^been  suffi- 
cient to  wny  bin  off,  combined  to  attack  this  feeble  being.  The 
only  cironmataiMO  that  softened  the  pain  of  his  last  momenta  WW 
tbe  Act  of  bia  dying  totally  delirious,  asking  for  his  coat  to  go 
out,  and,  after  ho  kad  neetvcd  the  last  sacrament,  protesting  that 
to  do  ao  waa  tho  moat  plearing  thing  imaginable,  and  that,  in 
futurab  bo  woold  ooofeM  oveij  tSundajr.  It  was  in  this  !:tatc  of 
jojoua  feror,  «0  to  aoeak,  that  be  uMoneolomly  breathed  hit  latt. 
—Bmmt  if  OmWHi  JfciMle. 
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  ji  _  **• 

guauai.  Vim  talk  lM*NSM«iMi  Hrm>(«Kli  ImHm  mMW 

Kinn»,  W.,  LMOo^teMl 
Imt.     CruHl  Pviphnt*  Mr  n  Tn 

K       Ki|al»tto  „.  n> 

y      Kraut  M  .•• 

HuMn,  IL,  CtrMtal  NaraUMn  ». 
TAemtt,  J.  A.,  Op.  9.  Im  H*m 

_         Op.  M,  l«  RahMan 
2         up.  50.  Tw«l»»  Mriadl 
Op.  89,  TmdrMM  „. 


 j.tau,  W..  dp. ».  MalU  ■  .  ■  ... 

Siu*.  B.  Op.  tt,  CoUuu  bapnaipta 

Wmumuott,  H.  a.,  Op.  ta,  Onnto  IbniM  *• 
_         Op.  n.  L*  o«uU«  ... 

"  <A.  M.  (Uep  lU  Bnnin 

I.  0|K  St.  IMma.  OmAVi 


MOI.IQUE  S  OBATOaiO— ".-ABRAHAM." 

Soprano  Alit.— I  will  rilol  The*,  1*7  Ood  .„ 
„  Hfwir  my  pruypr.  O  Ixtnt  ... 

Unlu  Tnr«  lin  I  up  min*  •jtm  ...  <« 

ColUrallo  Air.— ThfT  li'li*  "ot  ll.i-  l»«r 

Ttoor  Alri.— Whn  ..ikrtd  .ipriKl  i^j 

^  Pour  «yl  irij  li»-irt  li.  ft;rr  Ihm  l^jfiL  ,„ 

BirHoM  Aln^l'<'<^'  '"*  >  "  '""<.  '  •  "  >  r>g)it«ouuic«  ... 

^  L't  iliiti'  K-  Ml.  .tTir^ 

Li'rJ  !..(.»■  n't.  ri-j  lijHiM  ni«       ...  «. 

ItaHi.   rill  1  >li<>  and  (Urttom 

_  It  U  ai  ih- I  "I'l  >  t""' '""no.  Sopnito  an' BarMaat 
Tnilji  tit"  Tiiiiii,  111''  Ifnr-  all  ilioM  rtjulc* 

~I.A.T.*B.  Uo  In  PMC*  b*ror«  ih«  Lord  .„ 
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,,  Organ  (arrnninl  bjr  W.  T.  Bitrr) 

SW£B    *  GO.  67  KEOENT  8TREET, 
TTnhtmd  CbvtitHtjf  MudixJ  Tythrary 


AUBEK'S   NKW  OPF.RA, 

LA  CIBGASBIfiMHE, 

TIIR  OVRRTURR  FOX  PIAMOFORTR    4*.  t 

MmtU  tk*  principia  Sonci  aai  DoMi,  wUi  BailMi  vonto  aalr* 
I  If  W.  H.  Caixoatr.  I 

iboitlr. 


AMiwn,  H«tl>.er  aad  I.ticaa.  tin  Rtgni  StrCft. 

J^A  CIBCASSIENNE  POLKA  (Hearigo),  8b.  UCir- 

Uu«l,  M.  ' 
Addlion,  Hollltf  and  Ukm.  MO  R«ffnt  ati*  «. 

THE  B.4NI)  PASSKS  (March  Movemeiit\  for  Piano- 
lane,  coTT.C'Uieil  \ij  I  HAfh  uro  bxNt.n.   Frirr  3a,    Alv  >.  bi  ilw  kASM  poiMilAt 
T,  WILU  OATS  WALTZ,  liric*  It.    ATTENDS  :Z  MOl  (tor  Plino), 


ADAMB  DOLBY'S  moat   poaalai-   SOITGS:  — 

 BROKBN  VOWa.  coapoMd  bp  Fujtcnce  Btaant  aai  BUW. 

IISA8MT,  aLSEP,  eoapOMd  bj  RanouMtii.  Vrtcm  It.  6d  .  «ach.  * 
Addtooa.  HeUlar  and  Lueaa,°,llO  RegcDl  Bt  ret. 

/3.ERALDINK. — Sims  RoeTes'a  Ne«r  Btmg,  eomposed  bv 

>JI    Vfeumaro  Bnon  am)  iiinK  bj  Sim  Rama  whh  lanMMi  MtMW  •!  4m 
*l  Oaoctrt  al  St.  Jamsa't  Hall.    Frlca  k.  Gd. 

Addlaoo,  Holllrr  aud  Lucat.SIO  Rcgnat  1  JracC 


^HERE  IS  A  SONG  I'VE  HEARD  TUEE  SING. 
.  lfMBa»      J«Mi  ■upiir.  W«ratlr1ir.H.aaiAai(*.  Mnli, 
>  HiBiM  mt  Lmm,  m  Bui  t : 


'pHE  BLACKSSnnrS  SON.  HeirtW.  Compoaed 

A.   If  J.  I,  HarroN,  aii'l  "■■rf  "irti  'mmniK'nx-rds  l>rll|-,aaailW,  MwahBlk 
AddlMo,  UuIUm  and  LoM,  tlO  K«tant 


MESSRS.  gramer,:beale  Aio  tsmmu's 

MBW  PUBLICATIONS. 
oraBATK  rnow  foa  tu  ruMOMBn. 

THB     AMBBB  WITOB. 
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KM 

VAtart  (CM«) 


T^4*l 
Q,aMa«(aal»aaddBaO 


.aMiMllanMBa) 
(Ml  lriik<ad-WlMa 


Parargar  ( tUat) 

OilwriM  (G.  A.) 
lb*  atf  a*  ") 

nttio  dtlta        Saemd  Faataala  ("O  ta||hl  ll  Ml 

» Oaadvaa,"  aid  oMirliMf  lull' hliratMl   -*  - 
-    t»ttmhmtm"     ^     »,     m.  im 


BOraN  HOODl 


D*  VMCMfidt)  R< 

dda  HaodFaaUWa  Tmm 

ialpU«(Op.a« 

4 

a 

D*AilMit  (Chataa) 

dUto  q*ndrlU*(»llbi 

araat  ad  M.)  _ 

t 

0 

Ditto 

dlUo     Waltin  1 

4 

0 

Macfivrm  ( WaHar) 

ditto    Ijr»  to  mr,"  aoi 

4 

a 

nitiD 

dtllo  "  Tr«*  lir»f  ' 

M            IN  «W 

a 

• 

Oibornf  ,  (;.  A  .) 

ditto  Faotaaia 

M*  mm 

4 

4 

RktoanU  (Brtal«y) 

dUte  Otmd  fMMam 

4 

• 

a 

a 

LURLINE. 

tyAlbcrt  (Charin).  Lurilnr  quadrille  (wIKi  comK  a^llil.) 

Do.  do.       WaltzM  do.  ... 

Da.  da.      FMfca  do.  ... 

KalM(WUbatai)  *»,  Vkaiaaia  (dadtcaiad  (a  Mlta  AUca 
Bl*ii<i (BriaHf),  dak  *awaaiaHHl.ha«arv(avar" 

Daw  4a.  -naMalaraBpaB'* 

THE  ROSE  OF  CASTTLLR 

O*0fBt  (O.  AJ,  TlM  RaM«r  CiaUnr.  HM I 


4  • 
4  t 

•  4 

4  a 
B  • 

•  a 


a.  •  • 


GmLLAUMB  TELL. 

<  TaR,  OBHd  Dm  w 

LE  PROPHETE. 

BltMrgtrCBaad),  La  rtvftitu,  f  aiiuiiw  (dMtlda  d  Mai  KaM 

RIGOLETTO.: 
Udadltadaaa 
■ria 

I  WBIb)  ...  « 

UN  BALLO  m  ilAHOHKBA 


1>  4  A 


DMM  date 
Fatac(«r  (But),  Ca  Bafla  la 
TfeoMw  <Batalll.  Ua  aafc  ki 


ki  aiMalMn,  AbaftrnMaMa 


4  • 


M*       M«      «M  arc 


FOFDLAB  IIUSIO  OP  TBB  OLDBN 


Va  Vaa  mydw).  BriBlaat 

•a  aaa.  mj  aalj  lo*«,"  " 


•a  "Mtj  la  oar  ABap,'*  "  O  Bat 


...   4  • 


CRAMER,  BEALE  AND  CHAPPELL, 
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Messrs.  DUNCAN  DAVISON  &  Go.  s 
NEW  PUBLICATIONS. 

Am  JVUhlui  VHrt  4*. 
MADAME  OURY'S  SACIUCD  MELODIES. 

"WITH  VKKUl  <.E  CLAD," 

"THU  UKAVKI«i>  Am  TELUNU." 
TraoicfUi*<l  forlhr  Planororts  hj  M*pAHr  Ot'ar. 

MrtlMn  and  Co.,  Mi  lUsnt  SlTMt^  W. 


MADAMB    SAINTONtDOLBVs    NEW  SONG, 
"THE  DAVa  THAT  AB8  NO  MORE.- 
(Vanrj  by  TimiVMH.) 
riwp«n  t  tufnnlf  tar  Madaaa  >tI»Uia-I>oiby  hf  Jacwdiu  ButiuMtMl. 
"  Wkadgat  aot  ksov  lb*  Pmi  L«imt«'s  rxqultiu  IIdm,  brt<'>al<if  s 
-  MW>,  Uh  t*v>.  I  kiMxr  not  «bat  thtj  naui ; 
Tnwi  tnm  ih«  drptb  of  mac  iUtIdp  danalr 
nil*  in  th-p  h-part.  ftM  ir\Ifi^f  to  Ihf  eye*.  Kc. 
I'hAt  M.  BI(tin««lhAl.  tbmich      LKitrhman,  lo^oa  iht  y^Hry  4tf  T^aDjrtnn,  may  Ik 
guthm^  Irotn  ttic  tmr  tv-n]>j4bethr  manner  in  wfilcli  bt  ha«  •«<  hH  iMMHIIfiUl  v«rtr«  to 
Buate.   Tbc  pr.;..!  lori  1 7  >:  I  thit  Uttki  toon  ta  alfcadjr  «l*»l*d."-.jrM«Mf  Mttf. 
L.>nd.  n    l>u»can  DaTlinii  uM  Co.,  »M  Rrtnii  Strrvt.  W. 


  PmibtM,  pHct  U. 

1 TTN  PETIT  CADEAU,"  by  J.  BLOMKMruAL.  Bluette, 

1^  yaarlananotatte. 

tnndnn  ■  Diinran  DotIwii  and  Cn..  til  Ri>«wit  Xw^l.  W. 


N 


E  W 


Jlut  I'miMrU.  pri  IT  it, 

SONG. 


THE  FAiniRS-  FAUEWfXL  TO  THE  FI.OWBftS." 
r  Iram  ll*a  "  Froit  Klu(  *  [Lir  pcnnlMlon  of  Jamei  Blackwodil,  P.m.),  tkt* 

 .  i^jjMlrile)  t»  MaitoM  tn»u»,  1^  »m»msm  MMiUm. 

Bmrnt  DnlMa  tnt  On.,  MiKini  mmt,  W. 

■  I' 

JaK  />HMiiArrf,  pritf  2r. 

SONG.      By    CtmniT  Whitb. 

■  THK  wnoni.Asn  h  oweh," 

TNc  Mtt3»,  ai  W./i/J  *JTJ      "  Mr.  rii-m*  lit  Wh^l*  \  mtrih^  lh«tti»t*l»l  '■  Jt'ft  u^f /var. 


The  Mku.  a<  K 

TbMr  kaito  ii«n)iiag  II.  (Ir  Iia>  |.r.i««ct  «  tn  baif  a  hundrrd  autita  and  nior*.  aii4«l 
roeeaMlully  aiiifi  any  | mvioui  M  i-uioo  (unlaaa  »«  vayrxMpI  hiidMmillgMMMMlb 
•  Hall,  gflle  llonw  y.  Ill  th.' ni{*|h>(  IllUa  isair  baftir*  lu.  A*  «Mit,tiM|MlW 


wall  lUWVD  It  tboaa  ot  tba  I^uwraaa,  will  b*a>  ^aolbif  ;— 

•  Sba'a  Ilka  tb«  fair  Bowrt  in  tba  woodland  that 


Mar*  (air  Ibaii  Ibr  liUf .  more  taeel  Iban  ih«  i 

Ta^ly  the  pr1i3a  ollh*j  «ariti*u  iii«y  »k 
\Vi:  h  ti  l'  •nillf  on  ti-  r  i  hi->'k  ai-.il  (he  )((ht  In  bar  ayr. 


Oh.  Kuttm^  ^  ti/  QIC  »uch  u  jgi  aouiidal  tbou  (Ira, 
I'd jraw  Um(  BlMlaMr  la  tai  baMt  whlh  I  |W  " 


TUE  OLD  WOUAS  OP  BEBEELET.    A  I.«Bnid. 
P^wtrr      s..ii'T«rr.  mntic  by  IIowami.  Gto^'ta. 
•ug  h;  Mr  W  II.  \Vi.i><  u  l^l:  <  i»ii|  i'rt'>  Ctinrart.  at  S( .  JanMt'*  I 
■  Loadan  i  Uuiaran  UariMon  and  Co.,  ti4  Ha^ant  ltu»at,  W. 


JUH  PMiJtri.  frie*  It.  M. 

LOVE'S  PHILOSOPHY.    Pwtry  by  Shkllt,  music 
l>y  How  tan  Giovaa. 
■■I  If  Mr.  aiiui  Baniaat  Vbm  Cmfumft  OoaaiM,  II.  JaBMt  Hill. 


THE    BABY'S   SONG^forthe  PUnoforto. 
CaiD|KM«d  bf  Ua««att  Cuffia 
VUfii  by  Mill  Am  a  Mtnnow  at  Ika  I'napoacr't  Cnncrrt.  .<«(.  Joaiatt  IMI. 
LondOMi  Duncan  Uatliaa  amlt'o.,M4  Hafnil  Uriet,  W. 

•*TrBB8R  AS  A  ROSE."   Poetry  by  JwMMMA.  BAiinir> 

Ji?  Muaieby  U.  W.  Bun. 

~     "  ba  Mr.  fjvn  Rrr\r«  .it  M..I.  t.Ui«»  BiVTr,H'».  Atu\  M.i-I.  Htivrno-naUVV  On- 

n.  J  llilr.'.  11... I,  :ll.i!  <  lillll,l-.l)li--.U.j   1  :n  I 

L4.^ii«kiD  :  DuiicaA  UaviMm  and  Co.^        H^gv«u  ^rr«l,  W. 


GE^iTLY     BOW,    GONDOLIER,"   BarcMoUe  for 
Two  Vaicaa. 

Pmi>7  tr  J.  L*MM  KiAHmM.  Ml  (B  iwHle  br  W.  G.  Cmiaa. 

•I  ant  lif  tto  Mliact  BMiitmaM,  •(  St.  Jimmf*  Hall.  " 

.  Il'3ialn5r,  c^"irT»rt,  3(n\1  ivwt/   What  mtirp  !i  wTntrd  1-n  a  hs^nroUfc 

V04crt  Of  <M1.'  '    A.k  .\ijli.'r.  lI'Tdl'l.  ,Mr :i Jr luoli ii .  \.:." —  if^ 

I  l>uiMa>  ilialaan  md  Co.,  M*  Brt«Bt  Straat,  W. 


NEW  PIANOFOETE  MUSIGa 

WILHELM  KUIIE.  LOGIE  O*  BUCHAN.  Brilli«Bt 
Fasutla.    fric*  it. 

Aagnoarw  ft  Pa— f .  I>  Haiwrar  Hqoara.  


MADAME  OURY.  IT.  UARBIEKE  DI  SEVIGLIA. 
OlMli  Brilliant  (  II  lu-i  i.    I-it.  :u. 
 Aatumwa  n  yttmx,  U  Hmiiawr  Ibywra.  

Hi^NBT  W.  600DBAN.    THE  HINSTREL  BOT. 
Tranarriptioa  or  lha  baautllbl  IrMi  iBeMy.   Price  *t. 

AiniKiwH  4c  PaakT,  l«  llanorar  .Square. 

ENRY  W.  (;()0!>BAN.    GOOD  NEWS  FROM 

UOm.    rhr.  u  -  M  u^irrinatadr.  lr«*MT«bad.  PriMtl. 
A>HI"'«  N  a  PAMt,  I*  liauof ct  8<|iiai*w 


G. 


A.  OSBOBNR    LOVE'S  YOUNG  DBEAIL 

BtllUant  I'antaaU.   Vrtca  3a. 

Aannowi.  a  Paiav,  l»  Hane««T  !^uart-. 

SCHLC^SSER.    LKS"  KXFAN TS  DE  LA  GABDK* 
OttaMHtMhabrillante.    frire  Is. 
 Aaittiwin  a  Ptaay.  1*  lUaoaat  a^itara.  

U(  HLOBSSER.    L'ECLAIB.  BiillJttrt  llMMrka. 

K  1    Pric'a  a«.  AaniiowN  A  PAaav,  IS  Haoorer  Sqiura. 


(JCIIL0E8SER.  GUILLAUME  TELL.  Grand  brilliMt 


Priealb   ~        '  A«aav#ii  *  Pamr,  W 

F^Ip'k AKciKir ~  ANCilOL  DI  PACEL    TJm  betatifol 
•    air  Iram  Jlcitncc  I'.i  Pricfl  3«. 

A<(H:Mw*f  A  f  AB-iT.  In  lUiiurpr  &|iura. 

ILUELU  GANSL  SANTA  LUGIA.  l^Aaaeription 

af  t^mdM  MawatHi  air.  frinJa. 

Aaabaani  *  Paaar, nmanttar  s^iut*. 


THEO!>ORE  MAUSS.     FN    MOM  KM    1)K  BON- 


SILAS. 


E. 

JULES  BBIS8AC 


TARENTELLE. 
i*Bl*F«an'«n 


Price  4ft. 


ICrialliaaf  AaPuat  ftma  the  TratHtuti:.    Vrcv  9a. 

* — ■ — a  Paaax,  Hanorar 


SI,  LA  STANCHEZ35A.  TwM- 


JUI.E8  BBIBSACa  DBS  YIENI ALLA  FIN68TBA 

JULES  BRISSAC.    DI  PESCATORE  iQHOBELi! 
Ttiaicrtptkio  of  tba  air  (roai  Lucrvika  BargU.   Prloa  St. 

Aaanowa  t>  Ptnar.  la  Haomraa  ll%u»ra. 


W. 


C.     SKLLE.       MAKCHE  TRIOMPHALE. 

1UE0D0RE  laiAUSSE.   BEJOUibSANCE.   A  n- 
at  flUiBk  Tfelai 

Aaaao**  A  Paaav.  W  Haaaaar  B^iaara-   


POLYDOKK  DE  VOS.    NOUMA.  GruntiB 
Frtcata.         a.iiimwx  A  Paut.  Ik.  Hkaovir  <!k|u.»v. 


A^o' 


U0U8TE    ERG  MANN.  REMINISCENCES 

OBBRON.    An  aflkMti  p  H"^'  "  on  aubjecl.  frOiH  WfticrS  Opora.  Pricala. 
Afnna«>  a  I'takr,  W  llaaaaar  N|uar«. 


D. 


KKU(;.    FI,KITRETTES  OPKUATlQUES. 


Six  I -iij  TtrcetM  OpMB  Atr*  K,vti 


I.  Mm  Ir  DuMe. 

AMMWn  A  Pa»»t,  la  Hmwrtr 


F LISZT.  smitEBS  DE  VIEMllBa  Nlac  Ckpriow 
•  00  VainaarrMBiBdlulhMt.  fiMa*f.«B>*>«9k. 


AaKoova  *  Paamr,  IB 


RICARDO  LINTER  THE  BAT  OF  BISCAY. 
 r«mu.  i—iin  •  Pit  aw.  unwuiwiiaiiaL  

RICARDO' LINTER.     NELLY   GRAY.  PHee  U. 
AaiiriowN  A  i'Aaav,  la  lUnoaar  Hqiurr. 

A8HD0WH   AND  FABBT 
18  BANOTEB  SQUAEB* 


t 
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VKlDrS  NEW  OPERA, 

UN  BALLO  IN  MASCHEBA, 

BOTAL  EEAUAH  OFBBA,  COTENT  GABDSV. 

PIANOFORTE  ARR ANGEMENTS- 

BRUiLBT  RICHARDS 

AllA  vlte  thB  tfanidA,  Cteutabils  -    -  3b. 

KUHB 

Vvo  Popular  Vaatasiai*  -     -        9b.  6d. 

MADAME  OURT. 

GfWBde  Faataisie  BriUante     -     •     -  58- 

ASCUER 

Nocturne  Oantabilek    <^  Jlot^tont  ilir,  Alia 
Vita  a* 

BURCKHARDT. 

Vn  Ballo  in  Masohera  Quadrille  -     •  Sa 

Utt  Ballo  in  Maschora  Valse    -     -     -  38. 
%•  Other  ArrrangemtnU  are  in  the  Preu. 


1861. 


NEW  ALEXANDRE 

Lower  w  priet  wtd  tujttriar  ta  ail  (ttker  cheap  Mttrmomwms. 


W  FOUB-OOTAV: 


■htift.tiii.trt*.! 
PtiteFSm 


aft.«ii. 


HEW  FOUBpAITD-A-HALF  OOTAVB 


VOCAI-  MU8IC. 

The  Opera  ^r  rvplete  for  Voief  and  Pinrtoforte, 

1.  La  rivedrai  nell  'e8tasi,Boiiuuuiir-.Ten.ls.  6d. 

2.  Alia  vita  clie  t*arride,  CMitdrib-Oar.  Is.  6d. 
8.  Volta  la  terrea,  Ballata— Sopmno    -  la.  6d. 

4.  Re  dell'  AbissOi  lBvoeuioB«— Coa.  •  1b.  6d. 

5.  Delia  citta,  Tenrtto— C«  inaT.  *  Sa  «d. 

6.  Di  tu  se  fedel,  B«n(italft— T«B(»e   -  28.  Od. 

7.  E  soberso. 

8eeiMeQidii««UokB.,C«iidT.,eSB.  4a.  Od. 

8.  Ma  dall'  aridO,  Sceno  ed  ari^-Soprano  28.  Sd. 
8.  TeOOO  io  StO,  Duetto— Sop.  «  Ten.    -  4s.  Od. 

10.  Ta  qui,  Seen  «  TBisetio— S.,  T.»  eB.    8a  6d. 

U.  Ve  se  di  Notte, 

Quartetto— 6op.,  Bar.  e  2  B. 

IS*  KoRO  nia  pvimi*  FNi^hkm— Bop. 

15.  E  sel  tu  che  Macoblavlt 

Cavatina — Baritono    -      •      -  - 
14.  Congiura,  Terzetto,  Quartetto — 

Sop.,  Bar.,  e  2  Bau     -      -       •  - 

16.  QniHMta,  2  Sop.,  Bar^  e  2  B.  ... 

16.  Ma  se  Uie  forza,  Romanza— Tenore  - 

17.  Saper  VOrreStO,  Cnnzone— Suprano  - 

18.  Tamo,  si  t'amo,  Duet.— Sop.  e  Tenore 

19.  Soena  Finale,  2  Sop.,  Ten..  Bar.,e2B. 

%*  Ammgtmmtt  are  alrtadjf  Ptiiluhed  far  MUUar^ 
Bran,  and  String  BaHtb. 


CKr>  aiibVl.UC».t|rlft.«ta.;M«il.*ft-«i»l 
Friee-'<hiky  FivtndaJu^  aahm*:  Bbi 


ALBZAVDBB  OOTTAOB 


tit*  OeUnt.  la  :Oik  Cm,  viih  Two  Foo«  Bouts. 

Pritt  ^ 


su«.tR.  ^  br la.  iii».t 


3s.  6d. 
la  ed. 

2s.  6d. 

48.  OS. 
4a  Oa 
2b.  Os. 
la  6d. 
8a  Od. 
8b.  6d. 


BOOSEY  AND  SONS,  HOLLES  STREET,  LONDON. 


THE    NEW  ALEXANDRE 

CHURCH  HARMOMiyftiS 

wiTm 

TWO    ROWS    OF  KEYS. 

(Ms  Bmnif  VMnlon),  •TtOithri  0»V  or  B<He«o«d  ,C««*.  JMhw^OUI  ia.  byJjR. 

Sin.  ;  lirigM,  aft.  »la. 

Price  Seventy  Ovxnecu.^ 

Xs/jo.  a.  TWBU'X'  v  -'TWO  exoi»s 

I  <ll|ai  Item  or  Vamun),  B«med  Cu*.  *|  OiWHir  MMl. 


■••■la, 


tCHAPPEL  >;  Co.,  SOiVEWBOS-D  STREET,  LONDON. 


awwmmtaiifcat  N»,l»  JWw  8«j»»>.  laeMMliMi  0«««.  !■  tlw P»tlri>  cf  W.I 
•f  lt.MKlB«kiai|  ariaaaoa,  MlBMllrTSniBeomv.MUM.oaeii  ~ 
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,  "Tra:  WOUTU  or  AST  iTTXJM  MOAT  EinXKfT  IM   MCHO,  tDTOB  IT  BEQITTREB  RO 

Men  a*  DSDOciBDi  n  u  whollit  yuitx  jl>o  i-owu,  axd  it  uoua  ajcd 


Ko  suarEOT-MAmtB,  wbosb  Brnor 
£8  >viuTi:;rt;B  it  Exruans'*— <70<A(. 


8UBSCEIPTI0H— Stamped  for  Pottage— 90b.  PER  AlTNlTIf 
Taffthto  in  advaaoe  by  Oiali  or  PotU)ffio«  Order  to  BOOSET  &  SONS,  28  Holies  Street,  Oarenduli  Square,  London,  W. 
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SATURDAY,  JULY  18,  1861 


BIRMINGHAM 

n  AD  OF  THB 

FUNDS  OF  THE   GENERAL  HOSPITAI^ 

OK  TBS 

ft  Mn  or  AQOUBT,  1M1. 


•KAOIHOItBLLB  TITIBMt. 
lUDAlB  BVDUfDOHrr. 

MADAMB     L  B  X  X  B  M  8.9  H  K  R  R  T  N  OTOM. 

wo 

KADBlIOifBLLB  AMLtMA  rATTI. 
MAOAKB    BAI  VTOM-POEtB  Tt 

9lltB  rAIiMBB/ 


•VB.      BlXt  BIRTB«. 
MB.  XOHTBM  WtTH,   _        j        MB.  lAMTUT, 

goto,  PtaMbirU,  MtSS  ARABELLA  OODDARD. 

.  „  .„  MB.  BTintON. 

MB.  OMTA. 


o<m.iiit  or  mi  rzirotuiMClf. 

TuMday  nnrning. 
WedncMlAy  Marnlnf. 


M  r»  1'  BTTO  _  ~       —  ~.       ♦  -  ••• 

;    It  ABL  IN  BCVrr  „  .„  -  »  

TaeMlay  Evenlaf— A  MIscellMC^u  Concert. 

OVERTORR  (Slfftof  Cariacb).. 

OH  AND  >'INALR  (Un||} 
O  VF.RTt'KK  (Dcr 


THE  CSFATtOM 

Tla«ar»«lay  EvenlBf 

OBaMO  COHCBBTO.  >UdoIM«. 


O  V  R  R  TUBS  lOnlllwnM  Tall)  ^ 
alKilKCI'lOMi  ntOM  OPBBAi,B«. 
OVKKTOBk  (MiMlJln)  ^  m  .~  . 

Friday 


BIBHINGHAM  FESTIVAL— Becthovena  GRAI^D 
MAM  is  Oi,  VomI  lt«oc*  8>a.,  rr'nti-^l  (rem  i-7i;raT«d  |MMb  Hii  fMUfi 

TcbMt  *n<]  Co  ,  l'?  K-K'  :i<  Slrfr! 


CRYSTAL  PALACK.— TOXIC  SOL-FA  ASSOCIA- 
TION^The  OREAT  JIVHVII.K  I'KSTIVAL  of  lh»  Tonlr  Sol-f,.  A.^r 
dalioo  will  |A«  pJac«  In  the  iUr^t  (irrhi'tirjt  n«i  VVf-«lnvkln>'  nrxu  3»h  17th.  All  tii>> 
Clioir,  namlwring  FIto  Tliouu&U  ChlMifu  aqJ  Adutu,  luitntrtnl  in  thp  J'onu-  S4i4-f>t 

Cowlucton  i  Mr.  liarll  «mt  Mi,  V  .ur.^. 
OlMaUB,    ftrtbnuMB  m  whmuct  m       A<liniwloH  Um  ahMlln^^i^Mtrro 


CRYSTAL   PALACK.— The  SECOND  CREAT 
NATIONAL  BRASS  BAND  CONTEST  willUU  f\m  on  TUESDAY 
aiKlTHURilDAY.IhcUrdnMimiMr'  AilHWlf  Wfct 
•toa  TraJnt  from  »ll  diitrici). 
Admilllon  rwh  dar,  One  Shilllnf. 


EOYAL  ACADEMY  OF  MUSIC  DINNER,  1861.— 
Thr  r  :  ,  I  ::ii  .<  li«»i>.  m  campSUari!  willi  the  r«»olulloil  C«TT»«I  »t  Ihc  mrrHnn 
held  Ml  111 r  .iih  I  r  J..af,  ilpt'inilncJ  to  hulii  ihe  ftru  AnniMl  DIniwr  »t  .St-  J«ai<-r» 
Hall,  oD  Wniiiridi^  Julf  17th.  Th«  rrladpal  of  tba  Roral  Acadrmx  of  Miuic  will 
Ukattaa  Clialr  a>  lulNnitaM.  

Bofaait  BanaU,  Eaq. 
Dr.  atandila  Btnitt. 
H«— T»Hn™«.  B*Q- 
J.  B.  CbMtmiao,  Ma%, 
F.  R.  Cox,  B*«. 
W.  Domll,  Btq. 
Joha  Oeu,  K>q. 


Charlai  llarpar,  laq. 
W.  H.  HotiMi,  F.aq. 

&{^MkBM 


O.  A  

Waller  MlcbmB, 
T.  M.  Miidl*.  Bh. 
K  Paiiar,  Ki^. 

Clro  PInfUtI,  Eaq, 
r,  Ri 


Cipriani  rotter, 
KHlow  Vjr.  Eiq. 
Brlolay  nichariU, 
P.  Linton,  (lu|. 
F.  ScMra.  Eaq. 


Tickrii  On»  (iulnM  nch,  tO  I* 
Hcilli.  r,  ir.il  I.UCM,  310  RagflDt  SMM.  W. 


rfX)  LADIES  LEAVING  TOWN.— iMei^r^    JAY  beR 

X  to  anoouBca  that  .1  GBKAT  III! DI  CTION  I; .(  i  .  .  .  i.iKla  in  the  priew  of 
Ihfir  SI  MMER  SILKS. 

The  Brni  ar«  now  MlUng  French  Silki  o'  ihi-  b.  n  ijtja'Hv  ri.t  fr.nn  tliap(a<«at  aa.Cd. 
par  janti  alM  LjcM  Silk  UrcMca  of  arcrv  c.  ..i  j  j  djj  >.!  t«o-aad-»>lwt(.gidiina 

LONDON  GENERAL  Mori.Msr,  '.VAKBHOVSIb 

SC.  !M9,  anJ  KM  Ilojcut  -ilriel. 
JAYS'. 


T 


O  LADIES  LEAVING  TOWN— BLACK  SILK& 
M»Mri  JAY  iKtctorwomMldwaBOSBOTALH  WaidMlMitimr' 


Vartl<-«  rrouirlnr  i5rt«ned'Prog»a««li«i  of 
-JadcO        P"'  .      "^"I  obUlB  thorn  o«  or  « 


lilU, 


loj  Black  Sillt  ricr  y«  ni*.le   

McMri.  ^if  bMy  ihrir  i.rut  Rojral,  Olaef,  andlHl 
maoofacturrri,  niid  an-  i  [;:itequeotlf  aflat*! ed  tof^ 

M  Uiolr  nutomari  In  mnlerUL^iaika,  and  prica.   

TUB  lAMOOllOBMBKAL  MOVBltata  waBBBOvn, 
air,  M,  and  »l  RofMt  BlMlfc 

JAY?'. 

Palterni  frnt  foit-fre*  to  Ibe  founlrr. 


TO  LADIES  LEAVING  TOWN.— Mfs-srs.  JAY  can 
rfcommand  with  c.inil.l.  nr.-  th.-  lr  C  HK1M-:  li A II H <'.  K  4ii  a  i>i|i»rlor  artlcl^ 
^htek  wean  bi-tttr  than  mif  (Uli.  r  itr  i.  ti  xt  jt.j  jrl  |in>luc-il  ;  n  jicTfi-ctlir  e^nlllc  MM 
tplit  ;  iloM  not  chlll||«  cnl.  i.ir,  a  id  is  lu't  olllj  au  rl..-|;ii!ll  but  lnn|MHll* 

THB  LONDON  OF.SF  li  M.  MOtmNlKO  WAnElIOirsE, 
S<7,  Wj,  »i>I  -■d  licBcnt  Str«<. 
J  \\>-. 


LAIXIES  LEAVINC;    town.— Me«B(«,  JAT8* 

MII.MM:I:Y  riEPAllTMENT. 

-■   "   nif..-.rl.  .1  it  rjllwr  »  lnt<-  prrM  of  Iba  M«a«l, 

.  li'   nni,.  imr-  tti^i'  •  irr' H   H«dnCtloB  ha* 

')  Kill  IK  ai>po>c<l  tifat  a  great  mctIIc<IO 


AtawortbaFrancb  ,  .. 
baling  been  left  an  h.uid. 


M.-.II..  J;.j  1 

 Ill,  tiiil  Hut  1-.^  _  . 

FBI  BilTaitlNiti*  10  fiurchBkrri 


IM^B  ^idclo  Iko  pake  c f  II 

|h«|lla  Mil  wlrtirrnT  r  I f~  "  r  .  _______ 


147,  MS,  aod  VI,  n^ifot  stmt. 
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riRKMOENE—PElVATE  EVENING  FETES. «t  the 

L/  TOTAL  CRBMOIlMRMWm*!^*^^ 

'^jfeSK.^.srw^^      o-"''  "^^"^ 

 tS^ti.  Vouch*™  ool  »»el>»iig«l  wilhin  twodajrt  of  «ch  rewwil! 

H-Ec lAl.  WOTICK— It  li«Ttof  b^n^  iUgiiaXd  tlwU  torn  A«o»«iv«nt.  a(  «a  wly 

tl^t  »K  ttSTpMSM^I  -1th  U,»  .*l*lM>n  ..(  the  I^.H.  .  1  .it,.,,K.«-,  n  .rr«,f  « 
•h«lni«llail«B<l  AiWOtoflh*  lUl -Jon.Olr  •tartin*  tif  W  Tn-Jl   n.lli  .«, 
IV^M  MrnllMi  •  VllK  to  Ihr  .omlrtfill  Alr-inr  l'ai.<iriinn  .  f  ■,],,  r».i  lT  the-  bt. 

Ubriry,   — 

 t  •  ■ 

MAD.  COKINXE  <le  LUIOre  (the  celebrated  pupil  of 


ahoHIr  lo  be  FiMUIwC      SoWcrlptloo,  prin  ll*..  tofc. 

"  nPRUST  AND  TRIUMPH,"  n  C»nt«ta  for  Soli,  Chonia, 

X        Orihrttr.1,  .n.i  OrK»l),  comprird  for  Ibc  Dr-yrfM  or  Mui.  Ilac  _«nd  Mag. 


Hiiuttirilltomi 
nOMIaMian 

■rSciAi 


MBinkMw  In  Europe,  ini  liH  iy  >»  V»rlt.  wUI  Uk*  dUm  at  MraRJ 
Ibd.  d*  Mill  vUl  tint  «lM  "  La  " 


Hot  bar  mit  inil  luccuml 

   ,  at  Wnito'*  KaoB*. 

aSfanUoa.'*  eamfomA  mnuXf  kr  bn  kr 


MOLE  BULL  will  rommrnpc  his  TOURNEE  in  Kng- 
•       Und,  ScmUlld.  »nrl  Ilr'an.l.       the  4lh  Nirr«Ilb«.  I«<l.    Vi>c.tll,l«  :  Mllp. 

Aluu  Whiltr.  Mri,  TmnMrt,  Mr.  TrniunI,  .nil  lUrr  F.^mi-.  (hi.  Oril  tyt^fnrrln 
{|IeeouDt.y  Yirfiwrr»aM)i  tWIh,  M.01»Bu11;  «^r<.ni|  «ni.t  .t  tb«  rl.ii jfctt^.  M. 


MADAME  LEMUBN&SHEBRIKaTON,  hRving  left 
Ibr  tlw  '^j^^StJUS^iS^ji''*'  ^'"^  rMfwiiBf  Rn(Me»«u  for  tli. 


MISS  LASCELLES  beoa  to  uuoitiiM  bar  BBMOVAL 
lo  I*  IltMTtr  vniu,  Lidliror*  Squue.  NoUliWHIl,  W. 

bapi>y  In  cocfi""?  her  frlradi  .n4  puplll. 


riNCIIESTER  CATHEDRAL.— A  TENOR 

S I N c: K R,  who  It  .lio  quallScd  to  act     AtlMaU (•  Om  OmmM  to  tHAtat 

orUti-ri  >I»(U'.  will  be  ihorllr  reqiilrtd.   Ite        taW  Mm  tawMw of  tlw 
and  be  wpII  ttttM  Id  Catbedr.1  Miwlr.   AttendaBCS  In  OMmk  twica  Mly. 


til*  CIk 

Supn'rr.rill^  L»T.Cll  rli«h7p,  <T1  per  annuin  ;  of  the  OriianlM'a  AalMBi,  MO. 
Ai  pl'i-""""'.  •utiiiK       ranipui  of  »olc«,  .nil  other  putlcuim  —  naif  aa  poHMe, 

to  b«-  mil  to  lilt  rr«'  i.i'>r  before  Aucml  lit. 


LEEDS  TOWN  HALL  ORGAN.— DurinR  the  viait  of 
th.i  li  iy-il  .\erlcullurat  .Socleir  t<i  LMdt.  PerforinaiKei  will  be  inen  oa  the 
ithotr  (!riin,l  I  )t.  h.  Ural  Inilnimnil,  by  Ur.  SriH,  on  MONDAY,  July  r^Ui,  at  ooan, 
rilK.SIlAY.  .1  the  .V.yur'i  Cooieruiioaet  TIIUIISDAY, 
In  the  Ornlnrlcl  i  "  i  t.  .inn."'  anil  nart  of  "  Urael ")  ;  Fit  10 AY,  at  the  Errnlng  Fes- 
UJti  Concert  >  uul  uii  bA  l  URUAX  at  BOOa,  aii4  In  the  ETcsmc  at  «.  rrofnunmet 
MtlWliaU.     _  ^  .     _  .,  . 

itiUMi  in  All  ftfiw  riiMiniL  ITilnmr-  Tf  i  r  "  '  ■ 

"""  "     "  J.  K.  SMITH,  Town  Clwk. 

Tti*  nraal  M-werkly  perfbrauacef  Uk«  plaea  on  Toei'J.j'i  at  i,  aad  on  lattttdaf*  at 

It  o'clock . 


HALF-HOURS  AT  THE  ORGAN  ;  bcin;;  Selections 
oiiii  Kxlrflct«  from  It.r  wntkt  of  the  Iwit  atident  nm!  mt>iTn  r-.mipi>*rri.  ar« 
rtmcil  in  a  f.»milinr  H>1i' f  if  tint  Initrunirrl.  Iff  John  Bl*in-f,     1j   l-.ik^  3',r-ach; 

tUND.ItOOK  von  AMA  1  Kl  K  MH(,  WISTS  :  a  Se^ett.r-n  r,r  r.irr.„ritf  nioT«- 
nt<n(l.  ArranfPtl  by  JocKrii  'A'Anm-'.  I.*  i:kn  I^ti.  neb  3i.,  ur  rDinjlc'.^' LU( 
<rfCOnteQtt  croilk  Ul4  pOSt-frr^  to  l:<  i'  i  n  ir-vl 

London  \  llobrrt  CkIu  ^nii  Co..  Ni:»  Uuf  Ki.^rlu:^  Street,  aoii  at  all  itiniirtrMm, 


MUSICAL  A^fANUENSIS.— Wantoil,  an  ENGAGE- 
MEST  n  -.I'lif,  tiT  .in  .M.i.ili'iir,  iihonii  rci.!  at  light  ai 
liaylriCatlO  lonu-  k'ni  M  k-.lili'  nl  rnl»pntltlui:. 

Adorrtl,  Muilruf,  a  Dontic  I'lam,  l.m]st.tiorou)(Ii  Hiiad,  BriKtns. 


.t  oi  I^anli  Towik  HaU,  and  perforsMd  In  the  ITolTcnMy 


Doc.byWw  Sl'iak  (Irjin 

Oianel.  Dabltn,  on  w  ■  .In' Liay,  MMWSkJSiha       ,  mmsw  — 

aIm,  pKfMWinn  f«  piiblKa«loB,M«nW»BB  WW  TM  OHMeVH 

°Mo  UB^rn'a^r"  Mi.Un-.- M,>,^(o«.  AHi-gro  ModwMo.  AndMite.  Final*. 
No.  KB  e.t  minor).  AOi.lo,  AlleRi'i.  Air  Tailed,  >  Of  uf. 

Londoa;  Dunoin  l)aYS«<Mi  and  Co  ,  ?4«  lleff»nt  Slrert. 


INVESTMENT  OF  SAVINGS  AND  CAPITAL— 
Tfc#  OOM8RRVATIVB  LAND  aOCIRTY  SHARE  DEPARTMRNT  FIVE 

MrCBMT.  per  ANNUM.— Dapoatt  Denarlmmt  Four  |wr  Cent  ditto  The  liitereu 

Wamola  iMued  HaU-yeariy,  uid  WUMrawali  at  flud  perlodt,  Moordinc  lu  the 
•aaomta,  largo  or  tmall. 
NajjutMnhlp  Uobilily,  and  llw  t*klB(  ot  land  It  eotlraly  optkmal.  Pmpactuict 

(-'HAItLBA  LEWta  oBvinusii. 
ytem,  S3  Norfolk  9WMt,  Strand,  l.«odaa,  W.  C.  ' 


I AETNER  SHIP. —PIANOFORTE  and  MUSIC 

TRADE. — T  I'.  I   ;irt'i.;n'.  an  Opriii.ne  for  ,i  Pirtllor  tak  .D  M.^MMmiI 

i  In  RdbUwrgti. 

Ok—iwilaMlnaa  Mtlrinaq  M.  0.  »..  Poal-cgCT,  Bdliiliw|li,wlll  iMi|«|t||  aua. 


A GARLAND    OF    SONGS;   or,   AN  ENGLISH  I 
l.ii- LU.HKi:  ^^'/. 
F.Jili^  by  IN.'  I^'v.  f .  S.  lUBt.  Itrcti.r  o(  1  !.l  inian,TiT».ri™,  IVron. 
nie  MuiLr  i.f  fMfi  s      11  vrnttm  In  .Mr.  CfHWEN  s  IiMiic  Sul  Ci,  u  well  u  IntM  ■ 
uaiwl  noUlfcMi .       -,4  Job.  •  P»taroo.tM  Row,  HepAt  of  the  Church  of  Ea|luid 
'  ^^Hawktat  tlnlca. 


THE  CHIMES  OF  ENGLAND,"  by  A.  C.  Coxe, 
MA.      Melwlv  liv  l'«.ii.l.iM  lUn.t. 
Sent.  po««.f^o«,  for  Fifuwn  S«»mp«.  6rdi;i»  t..  K.  Andr-wi' rhrapPUBoRapoaitarp 
144  Oxford  Sirto*,  MuichMter.  .  i-  , ,     .  a. 

Shortly  will  b*  puhlUheH,  Moiart'i  PlanoforKi  Sinp,     Fi-llci  j.  4a. 
Ordera  now  refrircd  aa  ilxiTe.  Sent,  poit-frw,  f  ir  .4  itan-.pi. 

A SHDOWN  and  PARRY  (euci « .'sors  to  Wpssel  and  Co.), 
he*  lo  laform  lh<-  Hriifi-aiinn  llial  they  r..rw«rd  Parci  lt  am  Sale  upon  ncdpt  of 
reforimce.  In  town.    Kemnn  to  h.-  auAr  .il  >l..U.immir  and  rhiwtmaa. 
rtialr  Cat^agiMt,  wblck  camata  a  (MM  oariatr  of  MMk  calcitlaM  Mr  I 


r^OLLABD  and   COLLARD'S   NEW  WEST-END 

\J  BgTABLMIPqiWI,  II pi«wyc.#»i«.  Iknd  ^Ujjt,  ghwaaU  taamBl*. 
iMimlaltailHMd.  ffcMlWM  «f ill  dMm  m  wmm£  MW.  


EVANS'S 

At  SIX  amsBAt, 

HM*FiTC  OcUtm  and TmltatJManb,  U  hi  aFmMjt^Vsb«d  0mm, 
and  haa  a  aoft,  aabdaad,  >p»wM»  muHtj  of  tone,  Aeuped  exprea^ 
to  aaiia  OoWMparaMBaiMiBMeow^-BoOBBta^ 
hotannbM^&MBltM^OBlMSbwtiW. 


Evans's  Ten-Guinea 
H  i&     M  G  I-J  I  lil  fflE 

Is  in  a  loliil,  haodaome  French-poliahed  Cum,  anJ  poMcaMi  that  lich 
and  organ-like  qaality  of  tono  which  paiticnlarly  (Ii<iingni*hes  tb«ae 
Ibo  Jhaoch/— Boom  and  Gannit  MaaafiMtaran,  S4 


Evans's  English 

wrm  TWO  ROWS  of  keys. 


At  45  mnTIBS  Oiiiii«,iw(W  P«W«,  mijami  UO  * 

IPiM  PedaU, 

Abbongh  paitienlarly  adapted  for  Chorehea,  arc  cqo.illy  cffecdro  in  tlia 

Drawinif-room.  Not  only  hare  the  leading  metDbin  of  the  proTcarion* 
indnding  Messrs.  Sicrndalc  Bennett,  Balfc,  Potter,  Henry  Smart,  Beat, 
&c,  hot  the  Clergy  ami  the  Press  hnie  uUo  tcstifieil  tii  the  rery 
great  superiority  of  EVANS'S  HAnMnNIlMS.  ■Hiwe  Tesuiii.>- 
niali  may  be  »een  upon  rcftirenro  to  Ikinscv  imd  Chiiig'a  lllastmti-d 
CatalocuQ  of  Ilarmoniam^ 

The  whole  of  EVAN.S'r^  INSTRUMENTS  p.><5Mf  that  organ-liko 
quality  of  tone  which  hag  been  huh  no  uiin-minp  i  hj  uny  other  raanufac. 
turcr  and  arc  mmlo  throughout  in  the  atrougcat  and  molt  sobataatial 
nnuT.ir  hy  th-j  h.....t  "  ENGLISH  WOBKICBN.'     Iky  •iBieWw  . 

all'cclcil  by  heat  nor  Jivmp.  ( 
_  I 

BOOSEY.AND  GHINO, 

MAKUf  ACTUKKBS;  U 


I 
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»*TI$  CMUmoi  Time."  Song.  Words  bj  J.  Alfbkd  Laxg- 
~MW^Eiq.|  mtaiA  bj  J.  Auouimn.  (Rmibt  Cooks 

A  downright  merry  and  Appropriate  Christinas  ditty,  quite 
nfreahing  under  this  present  July  sun, — ^jutl^  too,  as  (if 
astronomers  can  be  credited)  we  hare  been  mftioftA  in  ue 
■iit J  extreaitj  of  the  tsU  of  •  ooBMl^  which  oHiy  or  OM^  not 
be  the  oomot  of 'Chirles  T.,  ud  wMciib  u  Pope  Flm  TX. 
i]o':?  not  seem  inclined  to  abdicate,  like  that  famous  and  itn- 
]n  rial  Viigot,  we  should  rather  take  to  be  nome  other  member 
of  the  family  of  wnnderinp  meteors.  The  music  tet  to  the 
hudliliy  wonis  of  J.  Alfred  Langford,  Esq.  would  deserve  as 
much  pruisc  fur  comctneat  (if  not  for  grace)  as  the  tong  of 
Mr.  Allnd  B,  fierrington.  but  for  the  foUowing  trip— 


'tu  OIbM 


which  even  the  learned  Mr.  E.  Eves  will  allow  to  be  oon- 
aeentire  oelftTOB,  betman  nMlodf  sad  Inm^  in  a  dnflar 

direction. 

"  PeebUt  to  tJie  Ftay."  Cantata.  Words  by  Jaues  Bai,- 
t.\sTTST. ;  music  composed  and  idsptsd  hj  WlUUIl 
HowABD.  *^AU  Miuio-ieUers.) 

llisrs  ssens  to  he  •  fsod  deal  of  "adapting,"  but  veiy  little 

of  "  composing  "  in  this  cantata,    ^flwuid  aot  thn  C's  slMHp 

in  the  subjolDod  be  ratlier  D'b  flat?-* 


And  win  the  leanisil.lfr.  E.  S?«s  i 
of  tli«ialliolaedf~* 


tlwDinaotaw 


i 


And  does  Ifr.  Bvsi  Oks  «h«  CTk  diarp  la  Oe  snlfjoiBed  ? 


And  what  can  be  aaid  of  the  subjoined,  with  it«  bftra  fifth  (*) 
tnd  tiling  flsC  fSfOBth  (•)?— 


And  is  not  fho  MlijQined  (novo  «c  lasi)  vigne  f~ 


And  iM  not  the  sdjo^nod  (mon  «v  loss)  dtanqr  f 


 1  

 ^ — *  ' 

Win  tto  lomNd  Mr.  Bvea^  mmnwt,  allew  tiwt  tfaoM  ira 

soueeatlTe  octaves,  he,  between  treble  and  bass  where  the 
istarialu  occur  ?  And  is  not  the  sobjoinod  (more  or  less) 
•Uiiohodr— 


A  r- 


18  not  the  mtdoinsd  (more  or  less)  to  be  pitied  for  its 


The  new  versioa  of  "FkMu  to  tHt  Play  "  is  otherwise  not 
to  he  dl^rdted^  seeing  that  it  is  ohlelly  buHt  vponoldnMl** 
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dies  of  recognised  worth  and  character,— honest  tuaea  and 
q«riiit»  lik«  o  Gv^Mtil,'' ftr  OM^pb** 

Our  Hielandmen.'*    Worda  by  M.  N.  Bukton,  adapted  to 
a  fnvoarite  Scottish  air  by  Wti.i,iam  Howard.  (Pateraon 
and  Sons,  Rlinburgh  and  Glasgow.) 
▲11  about  "  Sir  Colin"  wd  hi*  "  UieUodmen  "  at  the  Aim 
w.  *'WlM?''MktUr.lI.N.Bvr* 


Are  no  itlmn  and  true  as  vrhcn,"  he. 

"Who,"  indeed?  Assoredly  "naebudie."  But  wore  not  tlie 
Tri«h  also,  and  tlie  Welch  also,  and  even  the  English  also  — 
("Is  there  no  one  to  say  a  word  for  poor  Old  England  ? ")— 
at^ba  Alma  and  before  SdMitopoL  The  **bloId'' of  all  the 

1  was  shed  in  the  cause. 


**        ScoUish  Rifle   I'ulunlfert'  Quadrille!'"  on  popular 
Scottish  melodies,  by  Mr.  KiRKrATBicK,  compoaor  of  the 
Galloway  QuadrilUs"  (I'atcrson  and  Sons,  Edinburgh 
and  Glasgow.) 

We  do  not  remember  to  have  seen  the  "  Galloway  Quad- 
ritlet"  but  we  cannot  saj  we  like  the  "SeoUM  RiJU  Vohm' 
iter*'  QtudriileSt"  in  which  the  Scottish  nirs  are  treated  with 
Hibernian  want  of  ceremony :  they  arc,  moreover,  writtoo  in 
M  more  or  less  (rather  more  than  less)  slipshod  ttjiu, 
•bound  in  such  instances  as  the  subjoined  :  — 


(Mr.  Kirkpatrick  is  inoesaantlj  leaving  his  chorda  of  the 
ttai^mr  thoa  nnprorided  fbr) \  and  aa  tiia  ial^oiBadi— 


P 


and  as  the  subjoined:—' 


*  "Chnmllbtha 

■  It 


imoTaautilealiaiaBete^gMt  oatiqithTia 
_  at  the  eeafto  vt3mm  m.  aallV.  Uiad 
aad  ellcr  miaitrels  (1460—1513).   This  is  seen  by  paynaMs 
la  tlie  I«fd  II%h  Treainrei^  aceooati.   One  entry  is  ■•  Mtowi:— 

'April  to,  14M:  lien:  To  twm  fithelarii  that  sang  QrtftUS  to  the 
Kin^,  9(.'   The  air,  which  has  been  recoTered.  is  wild  and  pecnliar. 

Bcini:  little  known,  it  haa  been  iboiigbt  intcrcctinK  to  prMenI,  on  tliis 
ocoa-ii  ::,  n  tuM.'  which  wM  A  faroiiriti'  of  tlic  old  Scouiih  kiHgs  from 
lhetwMorjaiiMsI.,tlMiUasttioMaathor<rf  *  AlWit  It  (Hs/Myk'"- 


^whieb  ia  bat  meagre  tm^jpart  writing) , 
jefaiedt»« 


aad  aa  the  avV 


wbidi  ii  tfie  went  of  an. 

"  Ilnpe  is  thinifUf  itilf  Song.  Words  by  Ed  win  Hejirt 
Barbikotoh  ;  music  by  Alfbed  B.  BABSiMaTOw.  (Oetz- 
mann  and  Co.) 

A  graceful  and  liigbly>finiahed  Utfb  aoog^  the  evident  work 
of  an  accomplished  musician.  The  wwdi^  too  (wbieh  we  are 
.sorry  our  crowded  space  will  not  alloiT  Va  tO  ipolojk  am  ao 

graceful  and  finished  as  the  music 

"  The  Rifle  Grey."  New  Volnnteer  Song ;  worda  hf  Cap- 
tain C.  F.  SHAMOk  of  the  Ediabon^  Rifle  Volnntaeni 
adapted  by  R.  RoT  PATBMOir.    (Faienon  and  Sodm, 

Edinburgh  and  Glasgow.) 
More   Rifle-mutic.     Vigorous  captain-like  words  (com- 
mander's), aet  to  the  old  tune  of  "  Weel  may  Ute  keel  row," 
which  Ifr.  WiUiaiia  Chappll  hai^  no  donbl)  sooieirhin 
proved  to  be  Bo^lah. 

"  Fantaiiie  for  the  Pianoforte  on  Auber't  Opera  of  '  Le 

Domino  Noir,' "  by  Ricardo  Ltnteb.   (C.  Lonsdale.) 
Ifr.  Linter  haa  taken  the  "  Aragonaiso*  wd  fbe  lol^eoi  of 
the  kit  Mrtr'actt  io  Anber'a  endientiiif  epai%  aad  mUed 
the  eoaleneiy  leedM  wltb  aaci  eaeoete  Aai  tfwy  oeneMk 
fron  the  operation  la^pttt  hIancM  (bled  white). 

"BarearolOf  »M  €{per«  *jUbrmo  Fatien,'  C^^rieeio  p§r 
PianofoHi,  by  Fnaaonoo  VKtrnxn,  Op.  9IK  (O.  Looe- 

dale.) 

"  Or  che  in  cielo  alta  h  la  notte  "  is  one  of  tho  most  genuine 
melodies  of  Donizetti.  Signer  Ferraris  has  stretched  it  out 
into  a  fantasy  which,  though  somewhat  trivial  and  snufiT- 
boxy,  is  neat,  abowy,  and  qrmmetrically  shaped.  No  one 
ahould  attempt  it^  howerer,  oaleaa  auatreaa  (we  eamiok 
imagiaeH  piuiat  of  the  atemer  ni  engaged  on  aneh  la^ 
like  music)  of  the  "  shake." 

"^Forty-four  Exereita  tt$td  Scales  for  the  Piam^ert*^  by 
CnAButa  M<Eo«BU.  (Addlaom  BoWer,  aad  Laoea.) 

These  Exercises  are  intended  "to  develop  the  hands,  to  illus- 
trate new  and  peculiar  modes  of  fingering,  and  to  prepare 
the  student  for  all  the  legitimate  difficulties  of  tho  modern 
style  of  performance."  A  very  useful  work  ;  but  Mr.  M'Kor- 
kell  must  not  forget  that  our  pianists  of  lato  have  been 

BiodenuaiDg  J.  &  Bach,  Mozart,  Dataek,  and  Beethoven. 


MUSIC  RECEIVED  FOR  REVIEW. 


ADDISON,  II0LLIF.R,  AND  I.l.'CA.S. 
*  La  OrOHlrmig.*  FaTourile  ilri.  b}r  W.  II.  CillcoU,  Book 


Anna 

Do. 
Do. 

Do. 

Do, 
Do. 

rii«io 

I  I  MDriLDT    "  l/ondti  ita  Rom ' ' 

Do.  "  La  belts  MitH*' 

M*<xuM«t  (O)  -rntatetaiorriuMSaCwtaUi 

TBna<i.T4 


do. 

io. 

do. 
do. 
•  Hutvtk," 


FinUUU  Caprii,  6/  J.  AicW.. 
Q'ladrllln  hj-  J.  iuraiiu 
Polka  bn'.linir,     Pwil  Haorloa 

V»l.i'  bnllinte,  bf 
Dlr*rtlmcnt 


1, 1.  (MuMi&irti) 

m.  (do). 
».  (do). 
~  (do.) 

-  \t\: 

«.  (do), 
(do), 
(dol. 

=  ^ 
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Botcsu.  (E.) 
Bauiktt  IJohb) 
Cunaii  IS.) 


*■  Bhapaodii  bontnitM*  m  «• 

*■  Tb*  w«l«r  njrmpb "  m»  tm 
"  W«  vmrf.  mmrj  UMm » 

•Tfe««liir«rt  


.(Vool). 


«••«*>         Ma  (^)* 


ASHDOWK  AND  TARBy. 
. '  Koctura      ^     _  „. 

'^fwrMa  recaor  "   

im^  choru,"  In 
'  TffcUni."  StllM  „ 


(PUBsforlc), 


llluiMnii(Hi}' 


mTSU*  AVO  CO. 
jtiwf  lk»  Hmtnrr  night  **.' .»  . 

"  ChrlH»n»».ila)' "      ...  « 

SCHOTT  AND  CO. 
Dim  Moon*"     ...     ...     „  . 

SHRPHRHD. 

 Mucb  er  tiK  Wlluhln 

GMpt"   


CV«Ht> 


IIUSIC  AND  THEATRBB  JS  FlBia 
(Asa  Mr  AM  OrwMWito.) 

It  m  Bmr  lo  long  tliat  we  ara  witiiont  k  performutoe  of  GvHIaame 
TiK  at  tbe  Imperial  Opera  a>  we  have  been  aisce  the  aeceuion 
tui  departure  of  the  sisters  MarcHiiio.  It  has  beea,  bowerer, 
nraned  this  week,  and  a  certain  extra  interest  accrues  to  the 
reviral  from  its  introducing  Mad.  Vandenheuvel-Duprez  for  the 
first  time  on  the  great  l/rical  stage  of  her  country,  in  the  part  of 
UatiilMe,  altbougb  that  part  haslonc  been  her  rightAil  appanage. 
The  duo  nith  Arnold  u  sung  by  ner  with  great  perfection  of 
«MeBtioo,  as  also  the  air  "  Sombrcs  For^"  considered  hero  as 
liw  touchatone  of  all  ambitious  songstresses.  The  onl;|r  novdty  at 
present  immediately  threatening  at  this  cstablisfaflMBfc  u  the  ballet 
I  spoke  of  in  my  last,  L'EtoUe  ie  Meuine.  An  Ildiia  choregra- 
phMt.  French  eupheminn  dubs  that  humble  senrant  of  Thalia, 
tha  Wllai-uaster,  imp.  Pascal  Boxzt,  has  just  alighted  on  the 
aaphalte  trottoir  of  Paris  with  his  kit  and  pumm,  and  hastened  to 
the  stage  door  in  the  Rue  de  la  Grange  Bateiii-re,  to  sMume  the 
direotion  of  tha  furthcoming  work.  The  inventor  of  this  ballet,  so 
Alt  H  ballets  demand  invention,  is  M.  Paul  Foncher,  who  In  like 
Banner  invented  Pafuibt,  and  tiu  music  is  by  Count  Gahrielli,  a 
great  friend  of  "  Carlotta''  fand  therefore  of  Sir  Kay). 

At  the  Op^ra  Comique  M.  Jourdnn  is  Out  his  last  per- 

formances,  and  iMftd.  Fuure-Lcfobvre  with  lllCb  B^irimon  have, 
ill  JgeotuU  and  Let  Diamantt  de  la  Cottromu,  eontributed  to  the 
attractions  of  the  bill.  The  new  opera  bv  M.  Ler£bure-W%  I 
mentioned  as  Iteing  about  to  be  put  into  rehearsal,  Le*  ReenUeurt, 
will,  it  is  said,  introduce  to  Paris  a  young  tenor,  M.  Capoul,  one  of 
the  hmreatea  or  prizenwa  of  the  Conservatoire.  Xha  aniUdon  of 
this  young  artist  soars  Ugh,  and  at  one  time  fheie  ma  Mme 
Ifcayht  of  bringing  him  oat  at  the  LnMrial  Opera. 

Tna  Tbifttre  Lyrique  in  prepariaff  mr  ila  wialer  eanmatcn.  The 
commencement  of  the  forthcoming  seiiOB»  it  M  Mud,  will  bring  mto 
the  world  an  opera,  in  three  acts,  by  It.  SaOMt,  and  another,  of 
auBHar  calibre,  by  M.  Grisar.  But  we  are  promised  after  thij 
A faaduction  which  will  be  an  event  iu  the  artistic  world.  This 
is  no  other  than  the  much*talked  of  grand  opera  by  MM.  St. 
Georges  and  Haiti vy,  entitled  NoL  It  was  originally  in- 
tended for  the  Imperial  Opera,  but  the  authors  lacking 
breath  for  so  lofty  an  ascent,  bivouac,  as  it  were,  at  the 
Gnuads  Muleta,  whiare  they  are  likely  to  meet  with  a  ntore 
Cenial  reception  tlian  higher  up.  The  work  vat  to  have  baw 
called  L*  DQuge.  The  subject  is  not  too  ambitious,  iqiparently,  for 
the  genius  of  a  Frenchman.  The  fall  of  empires,  the  crash  of 
worlds,  cataclysms  of  all  kinds  and  sizes,  are  the  daily  diet  of  his 
portentous  muse.  Happy  nation  I  to  be  so  gifted,  or  to  imagine 
It.    Mad.  Pauline  Yiardot  is  to  bare  the  principal  part  in  Noi. 

The  last  two  Sundays  of  the  month  now  just  elapsed  have  been 
ugnalised  by  the  annual  meetixkg*  of  the  (ftpMoo  at  the  Cirriuo 
Napoleon,  under  the  preaideaoy  ef  the  Prefect  ef  the  Seine. 
Tliere  are  two  of  these  meetings  regularly  every  vear,  and  they 
tisually  attract  a  large  concourse  of  persons,  to  the  number  of 
some  three  or  four  thousand.  The  number  of  singers  is  from  four- 

for  both 
I  Ughtof 


some  three  or  four  thousand.  The  number  of  singers  is  froi 
teen  to  fifteen  hundred.  The  programme  is  tms  same  fo 
dm  and  tbvaAna  the  first  ia  to  be  rqganledialhar  in  the  1 
anhaanaL  At  aaj  nte  tha  perfbcaaaoa  ef  tha  Moond 


alwajt  bfiaitelj  more  smooth  and  parAct  The  mgntanw  oa 
tldt acoaiiaii may  p«rhap«  intcnatTournadaia, aadia Iwill gita 
it.  ]mHtifwiBg>  iBTatjdilj  ciowiiBBiioa  Iqf  the  aanam/ ef 
crowidBgtha  boat  efWilhiBlba  IbaadarartbeOipUeBteaietiH. 
Thia  it  IhUmred  bjr  tha  ityam  Jtaajna  uimfiu  w^umnm, 
first  in  wdtM and  thcain hamMT.  the  sdeetioa  wimmtiwutJ 
with  adMial  hgrain,  "Mita  11nJib4tMne,"  by  M.  Jnhi  Oohan. 
A  lAaraa  tut  fan*  wim  vdaaa  eaaaa  neat,  by  M.  Th.  Qauvy, 

MendelaBahaNi  diomi  of^Tbatinieraf  tiiawaods,"  oomplettdte 
first  part.  A  Adl  ehara%  "La  ilto  dua  laars,"  by  Conataalte 
Feiaa  (KA  emtvrjr),  cpeaad  Aa  tteond  part,  ibllowed  Inr  a 
choraafWmaieit»M8brir.Ba8lB,«Lta  malakladal'Adhrfaitiqne." 
The  next  piece  was  a  full  chorus  bv  M.  E.  Saniy,  '*La  blfaMitnwr 
a  piece,  by  the  way,  which  eained  the  gold  aatdil  at  tta^jihftm 
competition  last  year.  l£  AaAcoiie  Thomatf  chona  tat  ftor 
male  voioatb  "Fruoel  EVaneal"  eart  thn  nhianii  frnm  T«  ilftalft 
dis  FtHlet^  IMeu  pdHaat^"  bmiht  tha  tacondpart  to  an  and, 
with  the  esoeptioa  «f  tha  dMraa  "Vin  I'Snpemir,''  by  M. 
Gounod,  which  always  elotaa  eaafa  ptdbmaaaa  aa  tha  ~  ' 


precedes  it. 

While  I  think  of  It,  let  ma  rematlc  that  in  pnbllahiaff  flw  lallar 
which  Rossini  returned  in  answer  to  the  request  of  tin  Oomnuw 
sionan  fbr  the  Exhibition  of  1863,  that  he  would  write  a  c«mpon> 
tion  fbr  the  opening  ceremony,  all  the  Ei^lisLi  papors  have  given 
4  wrong  tranalation  of  one  expression  In  U,  and  yoam  among  tha 
number,  though  very  unpardonably,  for  I  anactHW  the  tnmriation 
you  had  and  executed  it  ooneetly ;  but  vonr  printer,  or  readWi 
or  whoever  it  u  who  is  napoasiNe  for  the  depraved  lections  aa 
frequently  given  of  my  correspondence,  chove  to  make  me  err  with 
the  rest  of  the  mistranslators.  The  phrase  I  allude  to  stands  in  the 
original  thus :  "  Si  j'ltais  encore  de  oe  monde  musical,"  which  is 
an  elegant  mlnptation  of  the  common  expression,  I  am  no  longer 
of  this  world."  Rossini,  who  has  retired  from  the  world  of  music 
to  enjoy,  while  living,  his  posthwaoos  fame,  and  be  a  poaterity  to 
Litntieli,  savs,  "  were  I  yet  of  this  world  of  music,"  spemting  aa  the 
manes  of  the  departed  composer.  But  you  blockheads  bare  paaaed 
over  this  fineut  and  stamped  it  out  with  a  olodhopping  common- 
place, "  were  I  still  of  the  musical  wwld  ;*aad  the  world  for  once 
was  astonished  to  see  half-a-dozcn  sentences  from  the  pen  of 
Rossini  without  a  token  of  the  delicate,  tricksy  spirit  which  is  still 


alive  within  lUm,  UKtn|h  faa  be  not  of  thia  mnaioal  worid,  haviag 
had  the  imm  to  nmember  ' 


iignnaiinn  i— Abff  amH 


Having  no  more  to  add  ooocaming  musical  doings  in  Paris,  I  will 
just  cast  a  retrospeeiive  am  on  the  theatrical  events  of  the  week. 
M  Augier's  comedy  of  Xa  J?^iorI£s,  which  I  i^oo,  by  ii  capital 
iuinming-up  of  its  purport andprctensions  in  the  Timet,  has  been 
plAycd  by  tuc  French  cofflpaay  now  in  London,  has  been  at  length 
withdrawn  from  the  bills.  Thia  oomedy  has  hod  a  long  run,  which 
it  owed  to  its  allusions  to  a  certain  fiaaucial  Prometheus, — now 
bnund  to  the  rock  of  retribution,  and  having  his  liver  lorn,  and 
bis  biliary  functions  otherwise  put  out  of  order,  by  the  eagles  of 
Napoleonic  justice -~»athar  than  to  its  merits.  It  has,  in  fact,  been 
as  much  abused  as  it  baa  baaa  ran  after  —  a  perplexing  sort  of 
popularity,  but  by  no  means  uncommon  in  this  not  over  deon- 
feedin;;  world.  M.  Augiei's  oomedy  is  succeeded  by  the  revival 
of  Let  ConUdient,  by  Casimir  Delavigne.  Time,  no  doubt,  has 
blunted  the  keen  ed^  of  the  satire  in  this  admirable  comedy,  but 
it  is  still  admirable  for  the  el^once  of  its  verses,  and  the  liveli^ 
ness  of  the  witty  sallies  with  which  it  abounds.  I  am  sorry  to  bear 
that  Ssnison,  now  the  oldest  member  of  the  Conivdie  Fran^aise, 
is  about  to  retire ;  and  yet  a  great  artist  should  not  tarry  on  the 
scene  of  his  triumphs  after  his  vigour  has  deserted  him,  and  tho 
maturity  of  his  talents  is  turning  to  what  maturity  always  does 
turn  to.  It  is  an  act  of  courage,  oo  doubt,  to  wrench  oneself 
awav  at  the  right  time,  and  we  are  so  little  incliilcd  to  give  heed 
to  the  warnings  of  our  decline,  that  we  cannot  always  of  ourselves 
decide  on  the  fitting  moment ;  but  a  great  artist  ought  tu  Imve  liiu 
requisite  courage,  and  if  he  have  a  true  friend,  he  will  not  be  at 
a  loss  to  discover  the  right   mouirut  to  exercise   it.  Farren 

liosered  oa  the  stage  till  he  was  pitied,  if  not  ridiculed,  j 
wtOj  MM  In  tkaa— gnotfldbr  ao.  Xha  VandtfiUe  im 
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dncad  two  mtcWm^  Ma  Saur 


l^iaLVaciaaadllioiiel 


Ddaporte,  tad  Uit  Mariagt  de  Airwi  ■  eorndf  ia  thfM  tiCU,  by 
UM.  About  Md  I>«  Ni^M.  The  htter  bu  hid  •  amuidanUe 
wOMBt  of  flMOMit  fliid  u  lud  to  be  amiuiu.  I  hm  not  Ken 


k  jrali  btil  thiH  t>fc»  an  wrly  opaqiimihy.  ind  will,  if  wortlij  of  it, 
MM  ftihort  Botiw.  At  Ibfl  Anil  Boyiit  •  osw  piaoe,  L»  Songe 

bo  [iBOtaMtad  Av  am  tiaob 
Whlb  on  dwMeMI  inwnd,  ht  m  moavd  an  ael  of  MtRmaffc 
towofd*  lb*  dnmalio  oit  oaaioiMd  bj  tin  Stale  bere»  wbiA  might 
bo  britaHed  in  BonlandL  Tho  "AMoriliou  dee  Artiata 
DMBoliqiHi"  MijnatiOMiwd  an  annnal  giant  of  MM  fiuce, 
ortMOL 

It  to  anaiiwad  Ibot  IC.  Ambrain  IhoBMb  wbo  aaav  to  ham  » 
anho  aMiaat  tbo  moMMToroorginat  bard,  ta  ilMMt  n  cnnd  oftra 
MtlM^wUaet  of  AbiiiM.  Ibo  boak  ii  Iw  MM.  Jdv  BaAbr 
and  lOcfad  Caf^^  donbtj  bnt.ano 

oho^ 
war 


I  will  do  with  tiia  ttalan< 
adoialafe  of  grace,  defend 
at  the  prospect  of  a 

 „  hr  OB  Eocliabman  nr  on  Ea(liah 

.  althooib  tho  booh-muer  be  the  profbnad  eritie  and 
laagr  poet,  John  Cwcnfind,  and  the  compoMr  b«  the — (I  leato  yoo 
to  pttk  no  a|i|WmHiate  opitliet«)  — George  Alexaader  llaeAmn. 
I  OMdd  noMT  foeonole  mTwIf  to  the  aoUUMiiiiet  being  tonwd  to 
•owan  Bnft  it  ia  a  noble  Oieme  I  oolj  Shakapeare  nonid  have 
doao  Iho  libmlto  hinuelf,  and  Ueethvnn  with  Monart— Ibv  the 
and  Oe  OpbeU*  part— tho  mumo.  Adfio  tot  tha 


MUSIC  AND  THE  EXIIIBITIOX  01'  m-2. 

Sib, — IjiSt  April  I  »i3iirc*8cil  vuu  u  letter  on  tlie  nbgyo  im|-ortttHt 
llol>)crt,  wliiih  I  \TaL5  inJucod  to  do  bjr  uLserviiig  in  the  reiiort  of  llio 
SatreJ  llarnior.ic  Six'iety  tiio  unwuTaiUt.-d  niaiiiitr  iti  nhicli  ihv  cuiii- 
iniltcu  uf  ihat  hod^  guvd  iboir  opinion  k)  ihts  Coiuiais«iuiicn  u(  tho 
Exhibition  of  1863,  **  that  no  Mtltfactorjr  issoo  irould  be  Ulceljr  to  follow 
tbe  propowd  attempt  to  rcco^iae  inucic  at  the  foribconuDg  Exhibition, 
Fameakrijif  itwaaioMndodieoBdKtako  nuaiaal  pcfltinaBeaacon- 
"  wlA  tha  SahibUoD.*  Boeh  a  atataaMot  ftom  aojr  odnr 
I  tfM  Sacred  Harmoole  Baddj  woold  eall  for  no  noticci  Imt 
the  genfleacn  of  the  OooiiMitiao  appeal  lo  their  experience  of 
^•fivc  rcan  in  musical  matters  as  tho  grounds  of  this  opinion,  It 
iatlBM  for  aU  who  liaro  the  adrance  of  mnsic  at  heart,  to  inquire  li<;iv 
Biaaie  in  coituurtion  with  the  (bthibitiun  of  I86S  may  l>a  made  a 
•occcsa  ? 

In  the  fir^t  itutitnoe,  I  think  iliat  wliatevcr  musical  porfonnanrei  titke 
irfuco  iti  coiiJ;iiictiDu  HiiJi  ihv  u]j|jrujichiiig  Exhibition  should  Iw  ot'  a 
natiouul  clumictcr,  uiiii  a  uucionul  iiKuieal  inititnticm  should  licad  the 
moTcmLiii,  so  as  to  aioii  any  appearance  nf  personal  apccalatiog  or 
clique  oggrandistutbUL  Tlui  iiisiituLitiui  uiiturully  Eugg^ftting  them- 
eelTCi  aie  the  Xoyal  Academy  of  Music  and  the  H  .pl  ^xkt) 
BritIA  lifiiilflaniL  The  fotmcr  being  devoted  to  instruction,  would  not, 
1  Mnh,  be  qoalilled  tat  (ha  luUMaUaf.  Tha  aaaeod,  combfaung 
wIlUa  ilMlf  the  Mghait  anuloil  tal«it  of  the  aanatir,  dial^ate  bufaiess 
capacity,  a  thorough  Itnowledgo  of  the  wotka  ef  the  fMit  aafterv,  ^e 
maUriJ  for  conducting  grvat  musical  peilblBOBee*,  baiflf  nnd^  Royal 
Charter,  %n\  Iiavinf?  tijj.j_»e4  royal  patrona^^  for  more  than  three 
qimrtcrs  of  a  ci-niurj^,  a;l  tend  to  render  tho  Royal  Bocicly  of  Briilih 
Mu»iciiin«  tlif  proper  leaders  in  this  most  important  tiAtional  work 
Tills  society  CAn  call  upon  all  tlic  first  musicjii  tuioiit  of  (h«  nation  to 
useist  tLcin  to  do  fat  miuic  what  is  being  done  by  tiio  Exhibition  for 
the  sister  arU,  paintlDg  and  N^ulpttU'o,  (inil  art  generally;  aud  wliere  is 
the  muticiiin,  instrumental  ur  vocal,  i\ho  would  not  gludly  eumc 
finward  and  assist  iu  such  a  cause.  While  tlitre  is  a  UoyiU  Soeiety, 
BOllepal  musical  p^oimancea  should  talus  pkcc,  tuid  at  no  society 
woald  ba  Moag  aiWgh)  In  llaaH  to  i^fe  imponaot  concerts,  they  can 
eall  to  aictnueoai  ^d,  tbe  ano  aa  Oe  Saend  Harmonic  Society  did  for 
Oe  Handel  Festival,  is  thli  waif  gMof  the  wbole  nndettafcbic  an 
ntHnational  character. 

If  we  admit  that  the  proftasion  and  public  supported  the  Boyal  Society 
in  the  andertakiog,  the  question  arises,  where  can  they  giTe  tlie  cooccrtsf 
Uaww^of  ipim  eliea^r  Wl  te  thaiagnlar  lemlm 


to  say  noHdag  Of  aeeominodallng  an  Immense  audience — for  wbiefa  a 
clear  spaeey  at  least,  equal  to  the  transept  of  the  Cirsial  Palace  would 
bo  the  amuleft  area  required,  and  as  every  available  foot  will,  no  doubt, 
bo  occupied  fur  the  display  of  objects  of  art  and  industry,  the  idea  of 

rancerts  in  the  KxhiV.ilioa  building  must  at  once  be  nbAndonpd:  I  may 
alv)  say  tint  all  tilt  great  performances  at  Sydeuhn-n,  alilioiigb  tiy 
lar^'c  iiiiinhi  rs,  hare  not  produced  anything  like  the  oQuct  tiial  wns  an- 
I  ti<  i{isted,  o»  iiii;  tu  the  insorraouatabie  acoustical  imperfecliuiu  ut'  the 
buildin;;;  and  tlio  sum*  defectn  will,  doubtless,  b«  found  to  exist  In  tho 
new  Exhihilian  liuilding  at  Kensington. 

I,  tii>.Ki'u(i',  iiiiuc-a  to  my  urigiud  proposition,  as  stated  in  my  letter 
you  so  kindly  insetted  in  your  journal  of  the  »1A  MfjtH  —  in  wUah  1 
proposed  that  a  8C|Murato  coQcen<room  iboald  be  bwlw  eootisagOB  to 
theiaatoXabibMaa,aad  of  diaMoaioMto  aoceaaiodMahniai 
tne  and  ■laaater  andleivcee.  I  bear  wUipcra  that  eomo  iBch 
Is  ou  foot,  and  iinTh  being  attempted,  but  BBsicul  maticrs  are  always 
such  secrets,  and  loeB  Mrange  rumooie  we  constantly  afloat,  that  it  is 
difficult  to  luaow  what  to  believe}  but  as  we  hear —  via  Paris  —  that 
Uer  Majcstyli  OommlMioners  have  addreaaed  letters  to  MM.  Aabcr, 
Meyerbeer,  and  Rossini,  invitinu  tlicm  to  comf*?*  certain  work*  to  h« 
pcribrmcd  at  tlic  ofwnlnc  of  the  Exbibilion,  to  represent  their  resticc- 
tivo  eounliiei  '■in  n  umiticr  bciiiting  the  occjisioa  "  —  pcrb^is  there 
mar  be  fjiu  j  truth  in  the  repoil.  I  sec  tho  worlts  are  to  consist  of  aa 
anlhom,  a  cburaie,  and  In'o  marelies.  The  iden  >>f  M.  Auber  composiag 
an  anthem  as  re-presenting  Frcneb  music  in,  I  tliirik,  to  sav  tlie  letvst, 
pectlliar.  MwyaUxr  will  be  sure  to  compute  a  cood  cnoralc,  his 
**  Fatcr  Noster  '  shows  bis  capabUitica  in  this  line.  luly  is  without  a 
re  pre  gen  tali  TC  at  presott,  BoMiiu  having  docUoed.   Bngknd's  duun- 

Son  wU),nodenbl»ba  Sr.  W.  BlMBdala  IliBBati  though  his  naaa 
aotyetaHBBoaed—oBioiWBa  and  eooqwer  of  fte  highest  geotaa 
to  aD  nytei.  The  perfoniuuice  of  tbeao  works  slioold,  I  tWob>  ha 
'  to  the  Boyal  Society,  their  band  includes  every  fliet>daai 
of  the  day,  Frafenar  Bennett  being  tbe  eondnctor,  •  pro- 
lalnrpretatk»  of  the  works  would  be  oertsln.  I  woeld  soggest,  as 
a  means  of  earryiiig  out  tbe  choral  portion  of  the  eomposilieos,  IbOt  n 
seie-ction  of  roiccii  tbuuld  bv  iiiadu  from  tho  Saer>:d  UafMOlO  9ttilltft 
tho  Vocal  AEsocialiou  and  Mr.  llciiry  I-i.-«he'»  Choir. 

Now,  OS  a  comparatively  siuall  portion  of  the  public  will  be  pre.vnt 
at  the  ogieidng  of  the  Kxhibition,  tUi»  iiuportant  performance  ii(  mosic 
will  only  be  he.ird  by  a  select  few;  the  mas*  of  the  Engli^  pablic, 
and  the  visitors  from  ail  parts  of  the  world,  might  as  well  bo  in  Kara- 
scAtk.-i,  for  nil  they  will  know  of  one  of  the  most  interesting  featurcA  >  f 
tbe  Extiibition.  Now,  if  my  ricws  were  carried  into  cxacoiion,  by  tbe 
erection  of  n  ttovoaaix  eooecft  bafl*  Ihenoooid  be  a  nnabet  or  Mr> 
fbnaanecaof  duoaworiuiaad  afei7TkiMr  who  nighl  nako  a  dnft 
tolrOBdenweniUbeable  to  attaod  ooa  ef  these  eoneeitibwMi  ao 
otMT  trflsthle  tbon  that  of  paying  fior  Us  ticket 

I  have  no  doubt  tel  aoilof  ho  toilBent  musical  societies  of  London 
and  the  provinces  weald  ba  glad  to  asoil  themnclvei  of  such  an  arena 
for  the  display  of  thoir  hartnaniotti  powers.  The  namee  of  tbe  follow- 
ing societies  at  once  occur  lo  m^r  mind : — The  Royal  Society  of  British 
Mdsician.s  the  Sacrod  Harmonic  Society,  the  JtiWlce  Cotieert  of  tbe 
Old  I'hillixriuoiiic  SvKiety,  the  Musical  Siiciety  of  London,  thu  New 
Philharmonic  Society,  the  A'ljcal  Astotiati'jn,  Opera  Conccrut,  Mr. 
Henry  Lislic'^  Cbuir,  the  Vurkshire  Choral  Union,  tlie  Bradford  Cborat 
Society,  k"y.e,  aud,  looking  at  tho  profitable  result*  of  the  Handel 

Festival,  II  portion  of  the  receipts  hI  the  jiroposed  eonoerts  tnit;ht  Ik; 
dcvoUMl  to  defraying  the  cost  of  tho  building,  a  second  portion  to  the 
expenses  of  the  pofannaneii^  and  n  Ihhd  aa|gto  to  set  i^Mtt  fm 
musical  eneoarasemaot  «F  dwlflin  tta  HwliKiil  aodetia*  wsoM 
most  Kkelffieit  London  io  a  bodrnaderermonreiTaHBitaMAv  Md 
woqM,  nodo«dit.gIadl7giv«aoDneenortwo  eaeh  doribg  Ibefr  st^Tt 
if  a  suitable  building  were  available. 

In  conelusiou,  I  would  earnestly  call  the  attcntioo  of  the  mnsieal 
public  to  tho  position  the  question  of  *■  Music  at  the  £xbib«tioii  of 
1868 "  has  aasnaiad  since  my  letter  to  jon  laat  April,  and,  as  one  of 
them,  shonld  like  to  know  what  is  really  hmng  dmie.  Are  th«ro  to  be 
perforiajinccs  of  music,  or  arc  there  not  ?  ll'  then  ;irr,  w  hat  is  the 
iintore  of  the  wijrk<  to  Ik;  pertiriued,  who  i*  to  do  tlivO,  wlij  i«  »" 
have  the  arruTi(;cDicnt  aud  maria(;eiiieill,  and  where  is  the  huililni,,' 
bc  erocled,  S:e.?  These  arc  cmuslioiia  oS"  vital  importance,  which  ac- 
mand  iiunicdiatc  attention.  Whispers,  erasivo  answers,  and  the  like, 
are  ail  that  can  be  obtained  from  penons  whom,  one  would  suppose, 
would  knowaliabootthe  matter,  but  wbokItbiBk,kBMrnoinore  than  I  da* 
but,  for  nasons  of  Ihelr  own,  pretend  to  ba  ymy  aMnte  and  profoonC 
In  the  meantime,  the  flnt  annoaneemiBt  of  what  we  are  doing  to 
London  comes  from  Paris.   All  this  laakeo  one  feel  imeai^.  and  la 


toMolytha  pto- 
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icf  aaikal  ait,  ackaowledged  hy  the  prrtwt 

*    1  of  til  recreation. 

..^Jag  fisr  (1m  leuth  of  tbw  leuor.bnt  whiab^  I  thhik,  (h«  Im- 
t  <f  ite  ralijwl  will  Mimm,  I  in,  ymn  nbtdlnttlj, 

I'.S.  -I  hopv  thai  my  in<iuirii.-a  will  meet  with  a  reply  ftwit  Mme  ©f 
vour  n.-^atni  who  ma/  b«  more  coareruuU  with  th»  nuticr 

J  um.  u 
Ja^rUtt.  1861. 

—  ♦  - 

]^rozAirrs  song. 

SiK,— I  have  I.^okfd  with  Bome  iiilortst  for  a  Tcp]y  to  your  COITC- 
♦potidcntV  (Ainiitciirj  In.iuiiy,  ••  ifUtc  Utrriiati  son^;  liy  Moajut,  'Fliillit 
ftn  CUvitr,"  puljlishcil  in  England  with  En^liib  words  ?  "  Tlio 
<>rigiu*l  cuiupuMiiou  beitig  in  my  pouewion,  aiid  tli«  ubbligato  piano, 
forte  pan  bong  oaucb  adiniivd  by  profc»«on  of  cmiuenoe  to  wbom  I 
barr  ahoirn  it  at  an  oiiknown  miuical  gem  of  the  com  potter  of  "  II  mio 
Umm haTc  rtccutly  adapted  wonlt,  "  Tbo  S  m  ^  :,r  J'cliu  i,  •— iiad 
U  k  vol  Tcry  ahortly  b«  published,  I  tro»t  it  may  be  the  means  of 
bnopog  It  to  tbo  notice  of  amatcan,  )  infrnlmMli,  and  tlw  '  ' 
paUic  generally.— Tottn  mpectMiy, 


}*."  Iiat  not  yet  ic«n  u  ajiawcr  to  bi*  enquiry  ia  the 

 ^  alihongh  certMoly  more  than  four  wccka  have  c]ap«4.-d 

hit  iMt  letter  waa  m«otMi>«d.    Jt  the  fidiior  i«  able  to  give  the 
biAnaalioiit '  Oaog* '  will  to  gbd  lo  liavo  bia  opinion  wiUioni 


["Omwa"  matt  ddier  1m  Inh  or  damb,  if  not  indeed  deaf, 

or  he  would  hiwu  sc  on  our  second  reply  to  his  second  coui- 
mnnieatioii.  Let  him  firct  digest  that  (if  he  be  not  blind)  ; 
tt '  II,  should  lie  Lave  onytliing  to  rescind,  reimburse, 
leMUtt,  readumbnite,  expunge^  or  preterspecify,  our  '^i"'?"f 
wiUtecvMilDlifaBfliiadajiemwwka.  Ed.] 

PALMER  LISLE  NOT  FALUER. 
Sib, — Obaerring  in  tfa«  notiro  of  tiie   Society  fortb«  Encouragement 
•f  Ito  Fine  Art*"  contained  in  th<!  W  liunikr  of  the  MustrAi.  Wont  rv, 
Oat  my  name  mmm  •■  "MIm  Palmer,"  inttcad  of  ^ti«^  rnlmor 
Ubt  I  beg  to  poht  gal  Atomtr,  and  abouldfetl  obliged  ii  you  conid 

kiodlv  notice  or  comet  la  ~~  " 

I 

I.  BlUimi  ilwt,  JOf  19,  IMt.  J. 


Botix  CuMoBiTK  GAKvnis.  —  Two  iiriviitc  /etet,  on  a  grand 
teak,  are  announced  to  take  place  nt  these  gitrdwu  on  the  18th 
inl Mlh  of  the  present  month,  for  whicli  jrreai  pn^.iraiions  are 
•lid  to  be  in  progrcaa,  la  aid  of  tlie  tunda  fur  thu  Di*tre»ied 
Spitalfields'  Weavera  and  the  SpitiJfieldj'  Etuigration  Committee. 
A  peculiar  and  moat  attractive  feature  »t  these  entertainment!!  u 
espeeted  to  be  the  prcicnce  of  a  consider:ibte  nuinlxT  of  tlio 
jounger  branches  of  the  nobilitj  and  jjcntry,  fur  whu-i'  opccial 
OQO^ent  B  short  succossion  of  amtisciueiit*,  of  an  hour,  oi-  an 
haoMnd-a-balfs  duration,  is  to  be 

ttminating  at  an  early  hour.  These  will  include  the-  iiiflatlnn 
ui  atertiag  of  a  number  of  balloons  — conjuring  —  the  wonder- 
"U  hirdt  of  MOe.  Vandcrmeerflch  ^ — -the  tteioorajua  —  ballut 
^S'WtWMBBOi — and  a  dance  on  the  platforni,  ike.  AdmihRiun 
lottin  filu  Id  be  by  tickets  in  exchange  for  voucliei  a,  to  bo  ob- 
of  the  ladies  patronesses,  of  whom  an  oiliciai  list 
w9.  1i  k  to  bo  hoped  thnt  a  consider.ible  benefit  will 
*  to  Am  dnrities  in  whoso  behair  tliesc  cnlertainmcnts  have 


QiBW  JldOBBB  Boiwiii  These,  as  (or  as  tboyarckDOim,  arc  more 
■alfarmly  plainrirB  anJ  nmUnfhn^  KMilhcm  tUHHUIlL  Oai» 

pendrely  little  ii  known  of  thent.  .Their  kugnoge  mEiiH  Iktai  a 
icaied  book  to  tbree  fonithi  of  their  couDtrymaa.  Leaned  WtlfMliw 
aiMlentandiag  En«  art  not  many,  and  even  these  hii«  not  dtoashl  it 
north  their  vfh-h  to  collect  the  scattered  fragmeati  of  a  rade  literature 
Kaich  is  no  lon^r  andentiutd  by  the  clatses  wtio  poidiasG  and  r^ad 
books.  A  few  of  them  have  been  made  known  to  the  general  public 
tkrcni^  the  (mnglations  of  tho  Kttnck  Sheplterd  andolbcis;  and  whero 
these  have  not  been  caricatured  and  nisTred  by  tbo  ill  taste  oftbc  tninj- 
jat<w  In  rcn.icn::g  thm  into  Ihc  broltuu  and  imperfect  jiirgoti  of  ii  Iligb- 

uad«t's  fim  ausapt  to  speak  Englisfa,  aie  cieditaMo  to  tiw  paiiioa  of 


the  Cellii;  mii-ic,  ar.il  to  th(  tt'-il  of  tin.-  im^o].Io  in  bidisdf  of  llieir  iintivo 
princes.  But  tltey  iwsii  a  ler/  ccuoU  jtortiuu of  t!is,'  ci.UccUuiiii  iliat  havo 
hitherto  been  made.  It  it  likely  ibac  many  hatidi^ds  as  good,  if  not 
better,  than  these  thai  are  thus  preserved,  bare,  for  these  rtasous,  been 
irrccoTcrabtr  bab  If  sok  tte  aiiae  «r  JaeohiliiB].  Highland  as  sto  II 
most  go  down  to  Mstari^  fa  a  XAwIaad  dws><  Oarfes  Maekof, ' 

CuniBes  or  Itauax  SatUKjir  bt  Pitoraim  ^-fntiAt  Ttmt 
Ii  a  series  of  pictorea  by  Profieasor  Agricola  now  on  Tiew  In  a  room 
connected  with  Sc  James's  Hall,  which  is  well  worth  a  visit.  The 
views  embrace  a  fcw  of  Hw  noit  eekbratcd  and  classic  scenes  in  Italy. 
One  rex>rewtit«i  the  famous  waterfolU  and  extremely  pietaieaquo  eaa* 
cades  at  Tivoli.  with  the  tower  nestling  in  the  clefts  of  the  rtKrks,  or 
perched  on  the  crwts  of  the  hill*.  In  «  fteoiiil  wo  hare  the  Qrotto  at 
the  Convent  of  the  Ciipucluns  in  tlic  Oulf  of  toieroo,  and  tbo  town  of 
Anialfi.  A  thinl  ]iKs«  ia<  us  witli  a  fu:i«c[  view  of  the  CoIo-.':cMm  at 
Kunie.  a.t  see:i  fi.  in  0\.  I'jnnii.!  Ijardeii-,  on  liie  luins  <..['  ilir  (jol  iLn 
Hou.-x'  eif  Niio.  Thu  aitis:  imj<  Kriipi  lcd  siill  nioru  buldl/  »itJi  the 
difficulties  of  iunsct  in  n  view  of  slie  U:iy  i.f  becrj  from  the  P«u- 
aitippo,  with  all  the  little  islands  in  fitU  blaxo  of  the  setting  sun. 
In  strong  oonlnHt  widl  tUl  is  the  lioadrttod  and  li^  ouix  of  Leghorn, 
by  mooiuighl.  Another  itiUung  picture  is  the  /hniat  «/  the  Baiht  of 
Ihc  Kmperor  Tlbarivt.  oa  Oie  COMt  of  CipL   «£«mM  Itllfal  I"  ii  the 

tui<  i  f  a  pleasing  little pietora of  aa  iaddentef  the* 
patioD  of  Rome  in  1S49.  There  are  bcridea  some  in 
and  drawings.  The  chief  merit  of  these  pictures  is  their 
TTiis  is  a  quality  in  which  Eogli*h  pictures  of  Italian  scenery  an 
nil -n  <lcficient.  The  travelling  artist  usually  Mocks  bis  portfolio  i 
innnmeraWe  h!»«ty  skrtfhr-s,  and  wbrn  lio  return?  home  and  selects  one 
of  these  f<  -■I'  a  l  iLtiui*.  hf  lin  N  he  i*  uunijHdieti  to  dr:\w  largely  upon  bis 
imagination,  ikme  of  our  bi  .-t  .-vniBt*  arc  rc;illy  eul|iubly  reckless  in 
fills  I'itrticular,  and  will,  for  (h.^  sak.'  ct  •■  iiuj.roviiiir  ili-  composition," 
tutroduce  objects  quite  forfipi  to  the  (laitu-nlut  noeno  tlu  y  iiretrml  to 
represent  as  they  find  it  J'rofviior  Agrioola't  pictures,  on  tie;  coutr«rj-, 
bear  nnmlstaksble  evidence  of  tiaviog  i>ecn  painted  on  the  ;pou  lu 
othernipeeti tUa  aniatli  imki  an  inkhic^  BagUsh.  Tliey  han-  just 
Oil  iBMUt  of  iiilaKe  dtaeaelMiMilen  wrthoat  taciiflee  of  breikdih  at 
flUekeorlaadsemMiatanate.  Theraboeiiacian BagUshMiM 
tot  eolasw  snd  the  eflaeta  of  atmOHthsre,  with,  however,  all  the  pbeso* 
mens  of  the  climate  liiinaiBKiil  la  floe,  SigiKir  AgrtfWi  it  rtntiliff 
a  conacicntlous  and  desettiafc  Mliti  and  hii  gallei7  may  be  Ttalted  wiA 
IkjiIi  plwuure  mid  profit. 

P*Bi8. — Frum  an  oecotional  Corrttpondtnt — The  new  TiiMlta 
Lyrique  will  be  completely  finliliart  in  the  monUi  of  September, 
&(.  Rety  will  enter  on  poaseamm  ia  the  month  of  0eeesaber.  The 
edifice  will  be  inaosnrated  by  a  Mece  in  three  sets  from  the  pen 
of  Oriaar,  after  which  wilt  be  proauced  the  grand  opera,  entitled 
Noi,  by  MM.  £.  Halevy  ana  St.  Georges — At  the  meeting  of 
June  'ittb,  the  Cor|>8  Lv^islntif  pn^ed,  by  a  mniority  <>f  179  to  38, 
the  bill  for  the  construction  of  the  new  Grand  Opera  on  the  »ite  of 
the  old  Rue  Bosse-du-Rempsrt. — A  festival  of  the  Orpbeonistes 
will  take  place,  next  September,  in  the  Pnlais  dc  I'ludustrie,  under 
the  diNetien  of  M.  S.  Dclsporte.  More  than  six  tbousaad 
sinffcrs,  repreaenlini^  the  "Orphcons"  of  fifty  departments,  have 
signified  their  intention  of  taking  part  in  the  proceedings.  The 
general  commiiiee  of  patronage  of  the  Oi-ph<<on9  and  Choral 
Societies  of  Fronce,  witfi  M.  Lorabil,  Member  of  the  Senate,  as. 
President,  will  superintend  the  artistic  portion  of  (be  aolemai^, 
for  which  MM.  Meverbeer,  Auber,  Ilaltfvy,  AmfaraiM  Thoana 
Richard  ^Vttgner,  and  Kilcken,  have  written  choruses. 

Vji;xj(A.  —  Prince  CoiistaBtine  Cairtoiy -iii  h.,^  fwitten  to  the  direc- 
tors of  the  OcH'llschuft  (ler  Mii^lkfrvtindi'  tint,  m  the  rtnto  of  h^^^ 
hi  ajeh  re<|nircs  him  to  le.xvc  Vienna  for  il  t:nn',  he  resi^;ns  lii.i  j  iiMiii  .iii  a.* 
member  and  president  of  ttie  tjociety.  Tiw  directum  liavc  r.solved, 
however,  to  Iteop  the  office  of  president  open,  utiid  the  [leriod,  ^vblch  thiy 
bupo  will  uot  be  f.ir  distant,  when  the  prince's  Le^dlb  ii)Lall  be  com- 
pletely restored,  and  enable  him  to  ranaM  his  duties. 

Leirstc.  —  The  members  of  the  oeelieilni  at  the  theatre  have  pre- 
eaaled  Si^wr  Orslal,  coodoetor  ef  the  baliaa  Opwatio  Oomfmy, 
wldeh  latoly  gave  a  serita  of  pnrfninniiMM  hare,  a  gilt  lilftr  t«a%M» 
tesUmoiqr  of  tfaeir  siaeeNadadntien. 

DxBJtmasT.— H.  Oflenbaek'e  OtyMf  oa*  hu  le««|«o> 

duccd  here  with  great  success. 

Zi-tticn.  — The  Musical  Festival  hu  hcea  !B<MWHl]rpealFeMd,eB 
account  of  the  great  fire  in  Giants. 

CoLooxc — A  blind  young  lady,  Mile.  Avcline  liiK  lmer,  i<ang  tlie 
wprnno  raiinc  at  a  pcrfortnance  of  Beethoven's  Mass  ia  C  mi^Jor, 
liUvly  given  in  llic  CatbedruL  She  lings  with  greet 
focUbg,  and  produced  a  ttty  fiiirounhtolnpreNioa., 
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flpjL— Tka  eoneertMuoa  coaawnewl  oadw  M Jiifo^i  UmLCIm 

Schanann  wm  the  firet  ccli'lirity  on  the  litt  Amoag  ihe  other  artUtt 
engaged  ftrc  Mad*.  I-^'utiicr-Kurtiii.T,  Marimon,  MM.  Serraii,  Sirori, 
Lonii  Braain,  Dupuii,  I>clat>anv,  &c.  A  '*  Drawiag-iMa '  Qpcn,  b/ 
Jnlitu  Beer,  a  Depoew  of  Mcjrcrbecr,  will  be  prodaceid  ia  llto  «wn  of 
llw  ttmaa.    The  thaatr*  will  open  oo  the  I8u  iiMMBt. 

ISrOTICES- 

To  AuVKKTJsKVu*. — Adterii^er*  are  iiiformfij,  that  fur  the  future 
thf  Ail'rrti'iti'/  Aijnu'j  i>f  Tili:  .\lr-ic\i,  WdKI.n  w  exIatAi'^ed 
at  thr  Miii/iizine  uf  Mi>sil-i.  Di.vciv  iJvvisiiv  it  ('o.,  l'+4 
liitjrnt  >Hri)i^  conirr  of  Little  Ari/i/U  Strut  {  Fintt  I'limr).  A<i~ 
verti*rmi'itt*  tan  ^«  rcyiviii  o<  lale  ai  Thrtt  u'Clotk  I'.M.,  on 
Friday*— hut  nut  Uitfr.     I'di/innit  mMimy, 

^  I  Tiro  limn  aiul  uiiflir   2it.  GJ. 

ttirms  I  uMitiunal  10  kW#    Orf. 

To  l'rrir.lhnr.l;.i  vXH  ('uMl  iMKlts. — ^•1//  Miuic  for  Ju  rirtr  in  Tnz 
-Mv'^l'  AI.  Wdhi.Ij  tiiutt  hrii,  rfunrnrt!  he  foricarth-  l  to  Ihe  LiU'^r, 
cure  of  MKs,tit.s.  DrxcA.v  liAViso.v  &  Co.,  24i  Mtgenl  Utrett. 
A  ZiW  '/  ei;  nj  /Voce  tent  for  Renew  wiB  tffltr  M  lk$  JMW 
.  di^  /otUtwiHff  in  The  Mcsicu.  Wobui. 

lb  OomiBT  GiT£B8.— A'o  S«He/U-C<meert,  or  Mtuieal  PerjWm- 


LOHDOVi  BATUBDAT.  JULY  ItCU 


ore  no  more  wintiiig  in'couroge  than  wo  arc  wanting 
in  rcvieweni  and  if  oar  reviewen  occuionalljr 
able,  our  eoorifB  nerer  qnwli.   Tkm  fullowiiig  polite 
oonniiniftinn  mj  9*fikia.  wbik «« tro  vmUa  to  «^lRiB 
wltfaootU:— 

juiji  m,UGi. 

DiAS  EmxoB  M.  W.->If  you.  have  the  requuite  coorage, 

Vekax. 

"  To  Me  Editor  and  Rtadcrs  of  iht.  Mhicai.  NVhiu.d. 
'  Wauzo  to  know  wicre  art  tA*  conwcKdM  4/M«  rtftrred  to  in 
tyiyi  4I>    !*•  fall  mmttt  m^t — 


^  aoMi  Aat  lit  entie^dbt*  m<  know  afifikfr«m  a 


The  reviewer  who  reviewed  Mr.  F.  Hanson's  song 
has  been  dismisfeil.  roor  tellovv !  it  wns  his  (irfft  fault; 
butju.itiro  must  have  wi  if;lit.  He  h.os  written  an  apology 
— to  no  purpose ;  and  henceforth,  thuugh  wo  lOTO  him  well, 
let  him  be  no  reviewer  of  oars.  His  oanllft  hard  one, 
and  his  review  uajhrn  proceeded  fronorar'MiL  Be* 
ddes,  be  majii't  lik«  aMha^  eepeciallv  convertible  dxthe— 
sixths  that  may  be  converted  into  fifths.  For  example,  A 
and  E  (s)iarp,  flat,  or  natural)  make  a  fifth  ;  while  if  the  A 
sharp  in  the  sc-cond  bar  were  written  (as  it  nii;;iit  he  written 
•-and,  for  the  sake  of  our  ex-reviewer,  we  wisli  it  had  been 
written)  B  fla(,  then  B  flat  and  F  (sharp,  flat,  or  natu- 
ral) would  have  made  another  fifth.    We  can  eaaily 


imagine  our  poor  reviewer,  confused  hj  the  heap  of* 
nuM  fiirNvieir"  that  lijr  beftire  bio^  Neiiig  tte 


sion  in  his  niad'a  eye^  and  liearing  it  in  bb  niiili  mt 
thncji— 


 , 

..r-Jf  f*  

And 

from,  te. 

-  1 
-   

He  did  not  say  (poor  man  '.)  that  there  were  consecutive 
ptrfect  fifths  in  liio  same  direction,  but  consecutive  fifths  in 
the  same  direction  ;  and  allowing  the  metamorphossis  of  A 
sharp  into  B  flat,  to  mend  his  case  (which  is  hardly  asking 
too  mnchX  b«  would  then  be  able  to  pat  forth « tcaaUo 
plea  for  merej.  Ho  might  even  ioaist,  widithalatelkr. 
Alfred  Day,  that  there  is  no  A  iharpin  the  key  of  D,  the 
ehromatie  scale  of  which — taking  D  (tonic),  E  (super- 
tunic),  and  A  (dominsnt),  as  roots  that  generate,  by  liar- 
monies,  the  notes  of  which  it  if  oompoMd — woold  be  written 


and  so  defy  his  calumniators.   But,  in  that  ease,  peradven- 
tnre^  another  disciple  of  the  Daylight  system  might 
that  fhm  ll  alao  no  E  $harp  in  the  key  of  D,  whioh  \ 
u  ez->wriow«r'a  Ant  fifUi  into  a  aixdi 


And      from,  i 


Thnfl^  what  ha  had  gained  bjr  the  netanorplioaii  of  A 

into  B  he  woalil  lose  by  the  metomorphoniiA  of  E  Into  F. 
We  fear,  alas  I  tiiat  his  condition  is  a  hopeless  one;  and 
unless  lie  ean  cM)tumand  sufheieot  interest  to  be  lulmittud 
into  the  staff  of  the  Superfine  Review,  or  to  help  "  One  who 
pays "  (Mr.  Punch's  new  and  surprisingly  erodile  contri- 
iNUor)  with  the  musical  part  of  his  alarmingly  indomodHit 
eridoMBuy  ho  nnat  throw  aaide  his  pea,  and  crittdtano 
more,  lliis  would  be  a  pity.  Mr.  F.  W.  Hanson  is  not 
likely  to  extend  a  hand  of  compassion,  and  submit  an  addi- 
tional song  or  two  for  his  inspection  ;  for  that  gentlcman,in 
the  progression  which  has  led  to  such  disastrous  results, 
was  simply  bent  upon  modulating  from  D  major  into  B 
minoTi  ani  therefore,  had  a  plain  right  both  to  liis  £  sharp 
and  his  A  sharp.  Besides,  listen  to  a  graver  and  kn 
dappor  pn)<e<<ant  than  the  vcnu-ious  "  Vcrax 

To  the  Editor  of  the  MvsicAL  World. 

Sia,  —  I  hava  oAen  had  occasion  to  think  bigUf  of  year  rerietri  of 

muitic,  for  they  have  often  nude  reveliUionf  of  a  ttieoreticnl  i^rnrmnre 
nhich  is  disreputablo  in  this  age  of  mniical  cit'.i^^liCcnrncrLt;  but  nhri  I 
met  with  tho  fBTirw  of  a  song  by  F.  W.  Ilaiisoii,  in  the  prc'cnt  num- 
Ih  r  (July  C).  I  ilioiii;hl  ttic  ri'vii'wcr  wnj  rcndoiinj:;  himwlf  liAhlc  to  be 
pliicc;!  in  tfic  ».Tine  h^l  with  itic  pccrnnt  concoftor»  who  wi^okly  expose 
tlicir  fhurtcrm  ri^'s  s::  rmisic  iii.imifnrturinK.  The  rcritwcr  slatcj  that 
Mr,  Ilnnson  indulges  in  coosccaliro  flflhs  twice,  and  i;ivc(  tho  cxtraclA 
The  lint  contains  no  fifth  at  all,  but  sixths  (onkst  the  mafic  is  mispriniadX 
•"The sharps totbeSaadtoiheA  donot  mead  the  natior," aayt W 
nrisiiviia«ss^{frib«l^p»«MiMr«kA(ni«faWfc»s;|Mt«(  off 
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it  Jii,lbalMvnlrM«tiKdM«itdno»Mhi.  Actin.  tha  imnnfihi  the 

second  extract  ore  eownMl  fifth*,  aiiJ  not  direct  This  ia,  of  courto,  l«d 
heriDODr,  bat  thcjr  are  atatod  tu  be  coomiuirg  fifths,  which  they  nre 
decidctttr  not ;  and  ihc  abMirditjr  about  U  U  O,  A  it  A,  Stc,  &c  ,  *'  diici 
not  mcnJ  ito  iiiatitr,"  l»?c««iic  from  Mb  (o  Ft  above  i«  decidedly  a 
Mxth,  mulling  niili  iU(  (ifih  next  to  it  an  iusMtiro  of  intlircct  or  covmtl 
tuba.  1  comiilrr  corrvctncM  issirii  il/  mrt^-nrv  in  tln-Jtc  rcviciri  on 
account  of  the  infliicncv  which  iiclvBrno  notices  must  Imvc  upon  the 
mnaic,  and  alao  on  accoant  of  ihc  number  of  ivniateurs  \\\n>ic  want  of 
thooretical  knowledge  tiiei>«  (nuhy  auertioni  might  cubUv  mi»hni\.  'I'hi; 
fint  exampto  I  bare  raeniloncd  ia,  if  not  a  mii^ptint,  u-ry  fiiolish,  be- 
CMse  theri:  are  uv  fUibt,  but  sixthi,  and  tbe  oibcr,  taUioHgli  bad  tiarmoay, 
ia  rigbajr  miM,  ita  fAto  wa  coToad  and  mat  direct.  _  Tmiii^ 
reqptctfitllf,  E.  Sru. 

Mr.  £.  Eves  diaoaues  tlio  mnttcr  nombrcly,  and  we 
beliew,  if  the  uofortimate  ex>risvt«wer  were  bis  own  goU- 
son,  he  vrotild  liQTfl  no  mere/  on  Lut  sia».  NcTertbeleas,  tho 
admitted  covered  fiftK  wbicb,  thoi^  not "  direct,"  we  find 
even  aglier  than  uneofwad  fillh%  ilmild  be  Mcepted  in 
MM  d^rce  u  estaauatlon.  At  uj  nia  ve  IPIMU  to  tbe 
leodcier  feeUnp  of  Mctcn.  Hunaon,  -  Venue,*  end  Eves. 

None  of  U3  arc  infallible — "  nemo  morlalium  omnibus  horis 
sapit" — not  even  Mi-Mrs.  "  Verax"  mid  Eves  (evidently  not 
Mr.  HunsoD  — "  covcrtd  fiftha"  to  wit);  and,  aa  we  ore  not 
wiAC  at  all  lioura.  we  ought,  in  rery  tneekness,  to  forgive 
thoM  who  are  foolish  erea  twenfy'four  hours  a  daj — more 
especiailT  an  iuiba|>|i7  rarieirer*  wbo  if  be  eewiot  find  a 
post  in  tbe  Supmjbu  Mnkm^  mm,  rtntf  (wUdi  iroaUbe  a 

rf\HE]  Baroness  Vlgicr  (Mile.  Sophie  Crovell!)  has  not 
X  de»crtcd  that  urt  to  wlttch  she  was  indebted  for  so  many 
and  such  brilliant  triumphs.  Although  the  stage  lost  her  in 
tbe  very  mid^t  of  Iter  greatest  satKesaes,  she  contiaiMa  to 
cberish  a  passionate  attachment  for  that  attractive  bciueb  of 
■Hisio  (the ^yiic)  of  which  eliu  was  so  admirable  an  exponent. 
The  BtfonOH  Vigfier  oo  longci'  ftings  in  puUic,  however, 
except  5n  the  cause  of  charity.  At  Nice,  where,  conjointly 
with  her  Baron,  she  possesses  a  nice  baronial  mausiou,  and 
where  she  resided  lost  winter,  the  ISarune&s  lias  sung,  on 
very  many  occasions,  in  the  $aU»u  of  the  iUU  of  tho  official 
and  fashionable  world.  All  who  hare  bad  the  good  fortune 
to  bear  ber  agree  that  thtrjr  never  lieteoed  to  a  more  admhrable 
or  more  captivating  voioe»  Then  was  one  pieMi  mora  eape- 
eiattj*  which  the  Buooeu  Vlgier  executed  willi  marvellous 
art  and  apirit.  This  constats  of  variations  composed  by 
herself  (Sophie  a  composer  !)  on  a  well-known  Ti/rolienne. 
The  Variatioaa  are  excct:dingly  showy,  and  replete  with 
daring  trails  (as  oriyintil  :i$  hertelf),  forming,  in  short,  a 
tberaogh  conrso  of  florid  vocal  study,  illustrative  of  the 
awlfra  yifem  of  this  gifted  daughter  of  three  mothers  (Mel- 
pemaBa^  TbaUa^  and  Euterpe),  so  carlf  aantched  away  from 
the  ndadnitioaof  the  eager  cye'aBd«ear>devouring  public 

Yielding  to  very  urgent  and  obstinately  iterated  solicita- 
tions, tlie  Baroness  Vigier  has  at  htst  condescended  to  smile 
with  solf-satisfied  heneQccnce  on  tlie  immediate  publication  of 
thews  h«r  flighty,  eccentric,  and  most  musically  unmelancholy 
variations,  which  will  appear  in  a  moon-shot,  or  thereabouts, 
~nt  any  rate  by  the  timo  that  Luna  has  changed  her  present 
aapect  (which  is  tbe  likeness  of  the  ap|>earance  of  a  nail- 
pinog)fitraoniiethingamroglabritoaa'and  sftherieaL  There 
ia  not  ■  nnd  iepntiio  or  eontrdto  (amateur  or  profesrional) 
hot  will  l>o  dying  to  ranko  sjieedy  and  close  ncquainlnni.e 
with  tl(iB  original  emanation  fVoin  an  origimd  ajid  imptluous 
hrnin ;  and  en;  long  (our  cars  upon  it!)  the  Variations  of 
Sophie  CruvelU  will  resoiuid  from  the  piano  of  every 
,  aad  fttgn  the  ataga  oT  evarj  theetra. 


IVTHEN  wo  see  so  frequentlj  the  highest  l&(i>es  in  t!i<-  had 
IT  unrcluctantly  lending  the  light  of  their  names,  aad  ao 
doubt  their  presence,  to  musical  performances,  we  eannot  bat 
believe  that  tlie  art  of  singing  and  pUying  is  oooiiderad  of 
the  ntnaost  velne  in  ariMocratic  circlM;  else  it  Wotdid  1m 
strange  to  see  Dacheaae^  Mawhionwiwaii  OooBtaaM^  lad 
letser  ladies  take  an  interest  ia  maaie  thej  never  seem  to 
take  in  any  otlkci-  art.  An  exhibition  of  a  painting  or  piece 
of  sculfituro  is  never  recommended  by  a  long  string  of 
liuhionable  nam&s.  On  the  other  hand,  S;l:iiji  TIjj?,  cr 
Herr  That — loreigiiers,  as  a  role,  are  more  extensively 
patronisetl  hy  thu  nobility  than  natives — seldom  aonoonces 
a  concert  without  an  nUariiw  catalogue  of  tbe  best-bred 
patrons  and  patrooeaaea  adennng  Ma  prognunme.  Are  we 
to  suppoee  that  teachers  of  auuie  and  ringing  are  tbe  aapaeial 
pets  oif  lords  and  ladios?  Mr.  Aptoramas's  Concert  was 
under  thi>  immcdiiit';  favour  of  two  Duchesses,  one  Most 
IlonorabU  .Marchioness,  one  Right  Honorable  Couuteas, 
one  Kight  Honorable  Viscountess,  and  several  Ladies  plain 
(not  by  any  means  plain  ladies).  Was  tbe  programme  worthy 
such  high  countenance  (beginning,  as  it  did,  with  Weber'a 
Cwmrt-Htkhf— not  for  the  piano  wiUi  onhaatn^  bUkftr  A§ 
harp  without  OTtke$tru)J 


A PARAGRAPH  which  appeared  in  a  reoent  number  of 
the  Xeni  Berlmtr  Mmk  awilwiiy— a  canard  da  prt- 
miere  $ouehe — relates  one  of  thoaa  wonderful  storiM  of 

l*^gliahmen  and  English  dmngs  ao  industriously  dteolated^ 
and  so  eagerly  swallowed  by  tlio  yohe-mouchcs  uf  tin  Gja- 
tinent,  that  we  cannot  resist  translating  it  for  tUe  amusement 
of  our  readen:— 
"  A  Monster  Coiieert  of  a  peculiar  character  was  lately  ^vm  at  the 


Srdcnhaffl  Crystal  Palace.   Tho  cnteitaianMot  consisted  of  Uayda's 

Creation,  • 

100  piano*,  playc<] 

fint  nJtonishc'J  the  audience,  Init  erentaally  bcpame  insiippcnnSly 


"Jreatkm,  sang  br  2000  rocaliata.  Ttic  plaeo  of  the  orcheaira  was  filled 
by  300  piano*,  pUycd  by  400  pianists.    'i1ie  eSiBct,  we  are  infonned,  at 


monotonous.  That  such  a  piece  of  absurdity  should  be  j i'jrdiL- i  in 
Kn^-Uiid,  where  oratorio  nuaic  ia  held  in  neb  bigh  boouor,  U  to  as 
tucitlly  ineomprebsaSMSk* 

Has  not  the  eoncipoDdeai  of  the  paper  in  queatioa  bees 
making  merry  at  the  expense  of  his  too  eaiiv  editor  aol 

too  cr'  !u!  14  compatriots?  Who  knows?  The  PrusaMni 
believe  m  auything— except  in  their  ottq  filUbilitj.  « 


PmLUAUMONic  SociKTT. — At  a  general  meeting  of  the 
Philharmonic  Society  on  Monday  last,  the  following  gontle< 
moti  were  elected  directors  for  the  ensuing  season :— Messrs. 
Anderson,  Cnsins,  Ferrari,  Williams,  VVildon,  Turle,  and 
M'Mudie. 

BauiivoitAii  MosicAL  FiartiTALd— Tha  committea  hava 
sueoeeded  ia  engaging  UXim»  Titiena,  Mad.  LemmeBS-Sher- 

rington,  Mitd.  HudersdorfT,  Mad.  Sainton-Dolbv,  Miss  Pal- 
mer, Mr.  Sims  Reeves,  Signer  Giuglini,  Mr.  Santley, 
Signor  Bellctti,  and,  hust  nut  lcii.«t  (tliougii  littlc'st),  MlJo. 
Adelioa  Pntli  —  an  array  of  vooil  talent  which  has  never 
been  surp.isscd  at  any  previous  mu^io  meeting;  besides 
Mtia  Arabella  Goddard  ("a  host  in  hotaelf (o  adven* 
tura  an  original  pbiaae),  ibr  the  aelo^iutniaieBtal  depart* 

[  menf. 

I  Mi.t.i;.  Patti  at  Till.  Ill  HM[>r,ii.\\(  l-jibisvAL. — If  our  inforaa* 
f  -  iii.t  im-Di Tt'ot,  the  vji  .in  lo.i.i -  lud  by  the  committee  of  the 
BiL-iniii;4liaiii  I'tislivnl  for  i'iViv.  i'iiiU  s  iiMlslance  at  four  COOOSrta 
are  6W  ^uino.is. 

GAi.i.&NT  Criticism  om  Miss  AaAaxi^.*  GoDi>A«D*a 
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BoTAL  Itauax  OrwMA. — ^The  ^rfomuuice  Don  Gwvanni  on 
Satardar  night  derived  e^Mdd  mterett  from  the  appearance  of 
Mile.  AdeliM  Patti  inttlM  dtancter  of  Zerlina — the  na^ietit  of 
her  eflbrts,  and  the  greatest  of  her  trinispht.  Mile.  Fktti  is  gifted 
hj  nature  with  the  requisites  for  •nooee^off  in  this  captirating 
part.  In  hor  prelt/  peaaant  attire  ahe  was  tui  that  painter  could 
imagine  in  the  Spanish  countrr  girl;  her  grace  and  simpUcity, 
and  the  Terjr  lonnd  of  her  fraui  Touthfol  voioe,  completing  the 
illusion.  Hor  acting,  too,  waa  pernot.  She  ma  neither,  as  most 
of  onr  Zerlinas  are,  the  fine  lady  maaqoendiM  Im  kow^  garb, 
nor  the  vulgar  bo/den  aocoiding  to  Picoohmntfi  notion  or  the 
character,  but  the  mstic  a  little  idealised,  as  we  oould  fanc^, 
though  we  have  never  seen  in  aotujil  lifo.  Ercrjrthing  akt  did 
was  so  entirely  the  reanltof  iapubei  eo  artleea  ladiijmMilitelBili 
Ae  minutest  details  were  ao  oonnstent  and  iteHtariilie,  ai  to 
km  the  audience  convinced  that  nothing  leas  than  an  actress  of 
aetaicni  ewn  making  was  before  tbem.  In  preTious  esaaja  she 
lud  Atmtt  lath  natural  gifts  and  artistic  acquirawti,  |wrtfcwhr^ 
fa  Inr  nxj  tnitUnl  and  charmins  Amina,  but  is  aa  iHtlMe  to 
anch  a  degree  of  peifeotioa  as  in  Zerlina,  in  whidhnr^ ■onover, 
she  appears  to  greatest  advantage  as  a  singer.  Hilknta  A»  has 
shone  chiefly — though  by  no  means  exdailwly— fai  plMaa  ds- 
mandiog  grMt  compass  of  voice,  brilliant  erenittiniH  ead  firiety 
of  florid  embelliahment.  The  muaic  of  Zulbift  nmlur  n^aina 
nor  admiUofsuchmeana  of  effect.  The  mbflbe  if«  alBBlib  ad 
Made  HDflfftwaotea:  but  who  would  tahnte  Jtaritow  n  "Lt, 
d  dun  k  mmT  ^BaUi,  Batti,"  or  «T«M  oniaoP*  T«»  to 


I  peveicit  liiil  to  wkitb  tiit  vmbI  ttrtbt  eas  be  ezj^otedi 
flawwh  this  trial  oar  foog  prim  ioma  passed  triumphantly. 
Her  fidelity  to  MsMrfa  tost'— with  one  single  exception,  a  not 
Tery  approprirto  OWimiWH  1  tiie  doto  of  **  Yodeai  can  uo  "  —  w  a» 
■crupuious;  white  iho  gtm  ott  e«qulsHe  fliham  to  everything  she 
;  bgr  the  sweet  and  qnnpodMlk  qaaD^  «f  hor  toim  her  puxe 
' '  '    '  1, and twMi of oapwMin.  Boirooald 


fato—tion,  graceful  pfarM^aad 


lfM«tfBbBoegMnpUolowi^iidilllMlfeHl«of«BA1iill 
Ai  ft*  «•  ■adieiioe,  thev  «■«     aaoh  oaptitratod  _ 
fcr the howae nmg with ahoew md Bochmatlona.  Intiho 
diia  jwt,  too^  Mile.  Puti  diowed  iMT  lUll  ia  tbo  wt  ofdtfivering 


u? 
tto, 
of 


loguo 


wiU  doahdesi 


010  %ht^  nfM, /wWan/e  reduttvo  oif  (te  Aollaa  ooado  atMB -■ 
•rt  Id  duger  or  being  lost  now  tiia*  lUa  Uad  of  anuied  mag 
b  going  out  of  naa^  and  i^vhig  wct  to  ' 
eompanied  by  the  wiaiii  waint  of  <he 
MiioaL  ahtfiiutVBfelyiaaluiiiwOMdeiriad  latoW^lo  m  U 
dio  woi«iiia|iIjtalkiaffintlioatBoiioal  aolMitolL  Wodoaot 
koow  wlmt  hu  bom  Slia.  Satti*!  anMieal  odaeidaa,  baft  ia  tUa 
mdovatyoOiBrMipaolHbM  orideatlTbeoB  osaaOoBb  Bhoboa 
TC^  ««  aafaataad,  to  lOMU  ia  tow  aiacr  piirtB  be 
the  eoMOB-lbrdia  aal^nhiank  Ew&of  thaaa 
reveal  aooe  new  quali^  wkUk 
tvmhj  of  exhibiting. 

Of  the  present  performance  of  Dm  Oumami  aft  OiiTWl  gpriiiiB 
—now  that  so  charming  a  Zerlina  ia  added  to  dw  Out— wO  kave 
—  *-isitatiaB  ia  iaring  that  it  Is  one  of  the  noet  eOtiaaftvc 
aber.  Jt  If.  Faare  la  aot  the  very  best  Don  CKomaai  we 
I  ever  seen,  be  is  very  neariy  bmng  so;  of  Grisi  we  can  only 
mf  with  pain  (though  we  would  not  wiA  it  otberwiae)  that  we 
fcave  witneased  for  the  last  time  a  performance  that  can  aever  be 
forgotten ;  Mad.CsiUag  has  shown,  for  the  first  time  la  this 
onmtrj,  what  apart  Donna  Elvira  really  ia  in  the  hands  of  a  great 
uoifbiau  I  Bonr  Forme*'  Lepondh)  is  a  remarkable  achievement, 
nie  reading  new  jet  impossible  to  ofaaerve  its  coBristeBcy  and 
effect  without  bong  convinced  that  it  ia  aho  true ;  not  less  re- 


markable ia  the  drwaatw  genina  ahowa  by  Bonoooi,  in  giviu  to 
the  hitherto  iangnUieaat  put  of  Maaetto  aa  importance  of  which 
it  baa  never  been  supsneed  capable.  But  of  all  this,  and  of  the 
mise  tn  tciw,  of  the  bell,  «f  lUk.  Salvioiii  of  the  orcheatra,  of  the 
chorus,  of  the  condnotor,  wo  " 
a  short  time  sincot  ^^i^  IT 
MIolaa  Gorrdbo  «  Zadiwb 


Jlaa  OioiMai  waa  idnped 
iDoaaa^AaaosOodiU. 


On  MondsT  Don  Giovanni  was  repeated  (with  Mad.  Hberiai 
Ortolani  as  ElTirn),  thus  accomplithinjr  the  sixth  of  Alad.  Grist's 
•*  Farewell"  app<:iraiiLL'S.  Again  was  Mile.  Patti  in  high  favour, 
atid  ftguiii  w;i5  tlif  huu-so  crowded  to  the  roof.  The  result,  teto,  is 
felicitous,  inasmuL-li  lu  rice  Leonora  ^Troratore)  we  shall  h»ve 
Donna  Anna  (Mmd  iv  iii  sl)  for  the  eighth  nud  last  "  I'lircwi;!!," 
which  but  for  tho  iri.j^".iiiiL>bIe  "benefit  (date  nut  Nut  announced) 
woulil  bo  tiic  vL'riiaLilc  "  l;i!t  i^f  the  lusts."  Tlic  seventh  "Fare- 
well" cumu  I  t!  nil  TuL'r^lik)'  with  (bc  HugutMuU  (Mad.  Tiberini 
Ort"1:ini,  lU  the  Quec-ii)  the  rest  as  beibc%  OXOOpft  tluift  pMhlfO 
Mario  wu»  itiU  jjreuler  thuii  befure. 

Oil  Wfilnesday  the  Trariata  w;is  ^j'vot'.  f"  r  the  ftcond  time, 
ronrirmiiif;  in  every  rcsp^'Ct  lbohij;h  npininn  proiionnceii  last  week 
rin  Mile.  I'atti's  Violotta.  Xo  perA>rtimnce  on  Thur^din'.  To- 
il igl  it,  Martha.    Martha,  Mile.  Patti  ;  Lionel,  Signor  Mario. 

LvcEtiM. — The  season  clueed  on  .Saturday  with  a  misocUaneoao 
pcrfunnancc  for  the  benefit  of  Mile.  Titiens,  cofflpriain|r  the  intro- 
duction and  "  Casta  diva  "  firom  Norma ;  the  seoood  uid  tluird  acta 
of  the  BMo  in  Matchera;  the  grand  seena  of  LoanonAmaJUsiwj 
and  the  duet  between  Kaoul  and  Valentine,  from  tko  Awrlk  aet  of 
the  Hngnmott.  The  principal  (>arts  in  the  few  opWH  were  sus- 
tained with  wonderful  power  and  endurance  hj  dw  haraine  of  the 
evening.  The  great  cnect  of  the  performance  waa  created  in  the 
"  Costa  Diva,"  which  Mlte^  Tltlens  sang  with  such  combined  nMg> 
nificcncc  and  brilliancy  as  to  excite  the  audience  to  the  kigkott 
pitch  of  enthusiasm.  VVbcn  the  fair  artist  came  on  to  a  UlllveMol 
recall,  a  ahowor  of  botlqnets  rained  on  the  stage  from  every  narl 
of  the  thetfNb  aod  made  ao  cepoiioOB  an  arm-full  that  even  MIlBb 
litieoo  waa  oonrtraincd  to  leam  OOno  behind  Iter.  To  som^  hov> 
ever,  tiie  singin;,'  of  Mile.  Tideaa  In  dbe  aeaoa  from  FiVMiaovaa 
transcended  that  in  Norma:  while  others  preferred  the  over- 
whelming passion  and  devotion  in  the  HugutnoU.  For  ourselvee 
we  liked  oU,  since  all  wao  gwa^  superb,  and  msgnifioeotlj  impoV- 
sivc.  Of  course  Signor  OngBai  was  the  Kaoul  in  the  S^fBOMt; 
but  the  Pollio  in  Norma  was  undertaken  by  a  stranger,  Sigaor 
Tiio  Palinicri,  who  exhibited  a  powerful  voioe  and  no  lack  9t 
vutgj,  XhoohiMeters  in  the  i^a&i  laiUiucAiniaaiMbaAica. 


Concerts. 


Hrsr  T4DSI,  the  violoncellist,  gave  a  concert  at  the  Hanover  Sqa 
Rnunif  on  Tuesday  evening,  tlic  8di1  iiist.,  under  the  most  diada- 
gutibod  palronugc  iiicluiliii);  ttiut  of  her  Royal  llit;hneai  the  Duchesa 
of  (.junbridgc,  the  Princcsi  Mary,  the  Duchess  of  B.aufur:  the 
Dowager  Duchess  of  Dcnnfort,  the  Murcliinncsj  of  WaterforJ.  and 
countesses  ami  ladies  in  miinl'i  .i.  TIk  i1:-1i  ]ii<>i  ;;!«:,l  I'efuro  his  aiis- 
tocratic  guests  by  Ilerr  Lidci  woi  :i  i,'"<>d  <'i'b,  vwal  and  irntrn- 
mental,  and  eontained  sundry  tit-bttx  u  lneh  were  eagerly  «walK>«rcd 
by  the  kangry  bcarara.  The  one  classical  morsel  coot«ined  iu  the 
r*^— — ooa ia  enovgb  at*  light fant  waa  Minrtehiiiii'i  gnuMl 
du  la  D,  op.  SB,  for  pianoArle  and  iMoaedlob  ki  wkich  Herr 
Lidd  enjoyed  the  invaluuile  collaboration  of  MiM  hfHtn  Ooddaid  t 
and,  both  artista  nlaying  their  best,  the  perforuoDet  was  rrnsnnimeiaL 
and  waa  thoroughly  appreciated  by  the  aristocrala,  who  ■n>'**^td 
libcraQy,  and  wonld  aot  sorcsase  until  pianist  and  violoncelUsc  both 
returned  to  the  platform,  and  cxchaagcd  contplimcau  with  them. 
HcrrLidcl  also  played,  with  Signor  Ucgondi,  Bohrcr's  duu  cuuccrtantc, 
for  concertina  ami  viuloriiello  (inoly  executed  on  Swith  fiiics — and 
GollcrraHiiii's  cor.certo  in  A  iniiior,  for  violoneello  snlii/i,  v\hich  found 
many  admirer*.  Ik-sidcs  the  duct  of  Mendelssohii.  wiih  Herr  Lidel, 
MiMi  Arabella  Guddard  jicritriucd  lluinicl's  "  Hjir;iiuuii>iiv  Blatksuuth," 
which  of  course  obtained  its  iuevitabk  eucore,  wlicu  the  fair  pLuaLst 
aabsdlalad  Thalbenee  "last  rose  of  summer."  Miss  Ilankti,  Mad. 
Laura  Baxter,  Mr.  Oeorge  Femn,  and  Mr.  Santley,  were  the  singers, 
and  Mr.  Francesco  Ikrger  conductor. 

MxrAVE  DE  Vaccheuam'b  0)sceht- — Among  the  many  rendcnt 
laily  jiiaiii*!!!  with  which  I/>ndon  abounds,  the  least  mcritorioui  and 
taleuted  is  by  no  means  Mad.  de  Vaueticran  who  ii  olio  as  arobitioui  as 
sbe  ia  davar,  wUeh  waa  proved  oa  Weiaaaday  « veniog,  on  the  occasion 
of  bar  ammal  eoocart,  at  the  Vaaovar  Sqaars  Boont^  by  her  setociing 
Baeihovenli  Krentier  sonata  for  her  initiative  essay.  Xhe  vleliaiit  tlw 
foir  pkHiiat  made  choice  ef  to  co-openia  irilk  hi ' 
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li$  Itttefi  and  apt,  bnt  aol  lo  timing  not  to  *p(  u  to 
~aSi  foim,  9t  diTcrt  applauw  ftdm  fh«  lady  who,  we  miut  Mjr, 
telwd  (M  llgall  dmi^and  obtained  It,  delighting  all  who  were 
wilUa  tin  cplMra  <f  ber  innuencc,  by  the  ncatneaj  of  her  mccbADtim 
!i!>1  her  dcnuinc  fcettog.  MoJ.  Vauchtran  also  plujcd.  with  Ilerr 
(.III  Obcrthur,  a  duct  for  l:nrp  an  l  piano,  tbo  coniposilion  of  Ucrr 
ON  rtbSr,  with  even  frn<atcr  ctVcct  than  the  Kr«uli?r  Frm.if.n ;  nrt,  we 
t.ilic  il,  lirraii«t!  the  duet  is  hcitiT  or  intit..'  clfiotivc  thn:i  llic  sonata,  Ijiil 
(■KiUJC  tlir  iviiilifi;rc  wi  rc  mnrp  iniiiiKiirlv  aniiiftinto'l  willi  Herr  Obcr- 
thM  than  wllh  Bectlii>Ti.Ti.  Horr  llcpnr  di'l  tiut  cr  iititie  himaelf  to  the 
naata,  but  plarcd  Sijpior  AJoni'ji  faotasis  ou  Lt»da  di  Chawtomti  witii 
inSnit*  npplc'ncai  of  finger,  and  rcry  correct  intonation,  altogether 
a  pcfiiMinaace  eaknlated  to  plcaae  grettlj  bit  aristoaaUc  lieaien.  The 
hMf  mAo  oo'TIm  laat  nNof  ■moNr'bjUMvOtaithOr.inH 
•diik^ile,  cxqaiiila  iad«td,  aiid  cvetfad  an  oaufitalumb' 
Tha  mde  waa  supplied  bjr  Mile.  Jcnnjr  Baar  (or  Oauer),  Mad. 
for  Mim)  AblUndcr  Newton,  Mias  Alice  Dodd,  Min  Millar,  Mcura. 
Tiebwil/t  OohhiUB,  Edward  Sonthwell,  Founieaa  Rolfa,  ud  Wall- 
««tli,aa4  Sigaat  OoMavo  Garcia.  Miss  Alice  Dodd,  a  jwiiif;  and 
timid  girl,  wUh  a  Tury  i  lcu^in^-  voice  and  tiniplc  manner,  made  a 
decided  imprcsticm  in  DtisKk's  cunmnet, "  Name  the  glad  daj'."  Wo 
Aail  be  glad  when  wc  litar  tho  iliiv  namnl  for  Iscr  nejtt  appearance  in 
puMie.  Mad.  Alc3:ander  Newt m  was  cncurL-J  in  •'  Ix)  !  hear  the  gentle 
Urt,"'  whifh  !ih«  sang  with  unusual  briliiancj,  Mr.  J.  Ward  accom- 
pjiiTing  l>L-r  oil  the  coDcertlna,  ir«e«  the  flute,  to  perfection.  The  con- 
cert waa  given  under  the  golden  shads,  or  light,  of  a  Duke,  a  Dncbesa, 
and  sandrjr  Rigbt-liatManblas,  which  no  donbt  enhanced  the  attraction, 
ud  helped  to  aw«U  tb«  namber  of  tb«  Tiiitors.  Mr,  Alfred  Gilbert 
«Aciated  as  coaductor. 

Hrbh  M*niTO»  NiBicB,  th«  emln<*nt  tmmboTic  jiUvi  r.  whom,  if  wo 
miitaki;  not.  JiiUion  iniporiod  into  tliit  country  sonvj  live  rears  since, 
gai£  his  tiiird  aaooal  conuerl  at  tlia  luw«r  ruotn  at  VViUU's,  St.  James's, 
on  Tbursdar  wwming  last.  The  truiobone,  aithongh  an  inestimabio 
•dMaa  to  tM  onbertn,  ia  not  an  iuinaaeai,  ixmevw  well  ]>lM«d,  that 
'     '      WbMHiR  MaMab  Blu%iii4«ncaiMtbt 


t  grcatljr  to  bear.  WbeaHiR  MaMab  pfav^iad 
aak  tUMt  passagea  with  tinparalMad  mm,  tha  feaaiir  ia  Mioniamn  t 

fat  when  plajriog  an  andante  or  slow  mclodft  howaw  |ia>feMljf  OT 

gracofulijr  dune,  no  feeling  of  delight  is  exdlN|  lltcaw  tte  qn^i^  of 
tone  gireo  out  by  the  trombone  is  sooicwhut  ponderous,  and  by  no 
means  intended  to  conrey  expression,  except  of  tiic  nigger  kind.  Ilcrr 
Nabich,  netcrtheless,  ti.i?  a  hig'i  rojnitfttion,  ai;tl  linvistg  jiroviilt  J  iui  ;it- 
tractire  prograratiu',  Antli  vuth  co-L-ftici^iiH  as  Mi-?  MfliTu  Collins, 
Mad.  Swlatzek,  Herr  de  licckrr,  Mr.  (iturt;c  rerT*.'n.  snd  ^ii^nur  Ci.i- 
jlii  liDo  (TocalisU),  Mr.  A^otti  Collin«  (violiii ).  Mr.  (icur^^c  ('.illiiis  f^  iu- 
loocello),  Mr.  Sidaisv  graith  {pm>niixt^),  aini  Hwr  rn>;;iiiil(y  ((tonlilo 
baas),  tni'irDmentaltst«.  niHnogcd  to  fill  the  room.  Herr  NuMcli  nnn  Mut 
tparint;  of  ha  phiy.  Ilu  perfunncd  two  pieces  of  his  t>wn  compomliuu — 
sot:<  "  Sooi-anir  de  BoUini,"  and  Toriatioos  for  trombotM,  ■Mompanicd 
by  stringed  iMUttaeala  i  a  solo  by  Bergiaa,  and  ScbabartTa  "  Adieu," 
■maaad  te  two  tolMB  aad  vioUu,  bjp  StiAOT  GaoiiiD  Oalllria,  Mr. 
TiottTColliBt  lakfav  tha  Addle  part.  Heir  da  Becltar  Ae  tut  wtat,  and 
Hcrr  Kabicb  playing  the  second  \-oice  ou  tbo  truuibonc.  Further,  Mr. 
Viutii  Collins  played  a  solo  on  the  riolin,  Mr.  Sidnvr  Smith  a  tolo  on 
tiac  piottoforte,  Mr.  George  Collins  a  solo  on  the  violoncello,  and  Ilcrr 
Pro^aixky  a  solo  on  the  double  boss.  The  lost  performance  was  tlte 
kast  cffectire.  We  may  dUroiss  iha  trocal  aatic  wittuml  a  nou  or 
«ommct>t,  except  to  tay  that  the  ^tefjtng  wat  aaditalile^  ITaot  Mittlaf. 
Mr.  Sidney  Smith  condoclcd. 

Tus  Uaar  Manna  or  Ma.  AnoMKaa  was  giren  at  Messrs.  Col- 
laid*'  FiaaoCofIa  and  Concert  Booms,  Grosvenor  Street,  on  Monday 
aftomooBk  udar  most  gracious  and  noils  patronage-    The  concert, 

irid<?r<1,  was  worthy  of  HBch  high  countenance.  The  coucert-givtr 
pliy._d,  for  lilt  first  titni',  Weber's jC«i«c«rt-5<iic*,  which,  though  written 
for  Ujc  piano,  n:id  losing  nmeh  of  Iff  fcrci'  nnii  fffert  by  ijs  transfer- 
ence from  the  ivory  to  the  f;ut,  wiis  a  Nrilluuil  ftn  t  tcll'iig  [Hirt'jriiiUiici  j 
its  dorceja  being  prfatly  cnlianccl  by  the  inirnitrthle  irin:mcr  in  which 
Mr.  Ilencdict  accomp.inifd  the  harp'^t  i.>n  tla- pirinoti.  rte  This  arrange- 
ment of  Welxsr'a  popular  n\.>rk  fur  tutrp  aud  puuio  wc  caa  recommend 
to  all  baq>i«ts  in  seareh  of  good  mnaie  well  arranged  for  the  iaami* 
raou.    Mb  Aptaannaa  atio  played  anew  mUas    eMie«r^  and  a  aole 

 ,«f  htoffimaoMpMitiflaiaBdJgliNdMr.Mm 

jaiJwd  iKiylM,  la  IsrodoMitothataipi^teli 
. '  ployed.  The  inMninanial  performances  were  not  restrioied 
la  tita  barp,  Messrs.  Utbome  aad  Knhc,  pianists  of  fame  both,  playing 
a  grand  duet  for  two  pianos  on  the  du  Aerd,  composed  by  Mr. 
Oabosne,  in  first-rate  style.  Tbe  stagers  were  Misa  Meseent,  Mad. 
ClantM.  BrinfcMhoffi  JBigiwr  Gardool,  and  Sisaor  Qattato  uaiala, 


of  tite  Ain*  iferk  Muticcd  %V«rU,  but,  barhig  a  good  mice,  and  |m> 
ferriog  singing  to  literature,  has  followed  tlte  rucal  profoasioa  tmi 

choice.  Wo  know  nothing  of  tho  literary  talents  of  the  lady,  but  can 
U'Ar  n  itnm.s  to  u  voice  of  good  quality,  which  )iructii:i;  cannot  fiul  to 
render  highly  clTicient.  Mad,  Brinkpriwif  i»4iig  tliis  *«<M)4i,  "  O  des 
iuiiiin»  Ic  p'.iii!  liiltdc,"  from  Mcliul'^  Aruniamt,iinii  a  rouansa  by  8igaor 
Aliu-y,  lioth  of  wluch  would  huvc  been  •officiently  tryitii^  to  tho  mu«t 
experienced  kinder  ;  hut  indicated  fine  tiattiriil  cnpabihtioA.  not  yet 
uudt:i  the  bt.«l  uuutrui,  tiU<\  good  expreesiou.  Mi&s  Maasetit  sang 
Donizetti's  "  ifatal  Goffredo  " —  a  pet  song  of  hers,  and  Mr.  Benedict's 
ballad,  "  Scenes  of  my  youth,"  bo>Ui  cxeeUeatly  i  aad  Siguor  Gardoai 
a  aaw  nBBaM«k<*IaoatatiiiaealiMiieob''witii  (Malcliaim«C  vaiea. 
Mr,  Binadiet  coodnctad. 

Ma.  Dbaoor'i  Co.S(.i.iiTs. — The  third  lUid  liLst  of  Mr.  I'imi  ui.  s 
»itimce)i  of  classical  luid  ijistruiucuial  music  was  gircn  uu  Ibursdnv 
Wick  at  Collards'  Cuoceit-rooms,  in  GnMVMMr  Stntb  Like  the  pny 
riooj  periioniiaaces,  it  was  attended  b|ir  •naawrona  and  fioluaaaUa 
attdi»M«,  It  aawiMed  of  MMdalwifcira  qaariet  in  £  minar,  MaMtA 
sonata  ia  IX  Va.  10,  for  piaao  aod  violli,  played  by  Mr.  Deaeoa  ood 
M.  bainlon  ;  Beethoven's  sonata  in  A  flU^  Op.  26,  played  by  Mr. 
DcaeoB  ;  and  Spobr's  quintet  for  the  |daaa  aoa  stringed  instrnnenls. 
Mr,  Deaeoa  ia  a  sound  musician  and  an  aceomplished  pianist ;  and 
these  s^mres,  consisting  of  mosic  jndidoualy  chosen  aiul  admirably 
performed,  were  botb  interettii^  aad  inctractive  to  the  amateon  who 
attended  thenu 

Tbb  MjkTnr^E  Mcuoub  or  8iom»  Oiouo  RaoouM  (Ifoada^, 
July  1)  bad  so  many  potata  of  — eJfcta  t*  Mcommend  it,  lliM  it 

» lu  no  wonder  the  Ilanorer-eqiiare  Booma  were  fliled  in  everr  part 
Tlic  cooccrtina,  although  now  greatly  admired,  tnur  not  l>o  tho  most 
inii>06inK  of  inrtnmients.  That  Signer  Regnndi,  however,  is  the  mast 
accomplished  living  player  on  tho  concertina  cannot  bo  denied,  and 
bonee  liis  name  alone  is  a  special  CJtme  of  attraction.  Indeed,  there 
are  many  who  would  rather  hear  a  solo  on  tbe  eoncertina  [mm  Signor 
Begondl  lluui  a  solo  on  the  piano  or  viuUu  from  almost  ar.y  pianist 
or  fiddler;  and  we  shall  not  qoarcel  with  tbem.  But  SIgnor  Begondl 
d(wa  net  ooofine  hiinMlf  to  the  coocartiiia.  Ona  of  his  most  extnt- 
ortMoag  and  Mami^raaMawaoti  itMilaO  we«M  waa  iliapeH^- 
aBcaorawoTCitBnla  Aawaaiili  OB  tbe  jnbar/  Kav,  taader,  do  oat 
smile.  At  leaM  baliave  it  was  achieved,  nnd  ^ex  it  down  as  no  lest 
wonderful  and  pirfloaa  a  feat  than  Blon  lin>  .vK-ciit  on  the  tight  rope 
(which  is  always  more  or  leM  slack).  Hos^iui  himself  woold  hare  boca 
delighted  and  snrpriKd  to  hear  bis  hnlliunc  urcbustral  prelude  "tran- 
•rribpcl"  for  six  strings  utid  tnn  hands,  and  jiliyctl  to  such  perfection. 
I  Hut  all  to  nothing  the  uioet  iicc>'ptahlc  ftrt'urmance  of  Signur  Bcgondi 
WJLS  the  iji'w  cuiicLTto  for  tii«  concertina  in  D,  written  expressly  for  him 
liy  Ili-rr  Molitiue  —  tlio  second  he  bos  composed  for  bis  gifted  iirutoji 
—  witli  accompiinimcnts  of  striniscd  instruments,  and  "hannoniuiii"  lo 
represent  "  wind."  This  ]iicc>i  had  all  tbe  Talue  of  a  grand  concerto  fur 
pianoforte  or  vkiliit  —  titc  luuiiic  being  admirably  written  for  iUtt  solo 
initnimeots  (one  by  no  means  easy  to  write  for).  Tbe  accomponimeots 
were  ingeniona,  constantly  Taried,  asd  always  ^ectitro,  the  eompoiitiou, 
considered  in  the  mere  light  of  abMHflt  MOik^  a  «fti^4Vnni%  aod  Mw 
exeetuion  by  Signor  Bcgondi  iiii™faAia.  QbIm  •  MOMlloa  WM  aacfttd 
by  this  extraordinary  work  and  eztraoirdinaij  WlibinwiaM  Slgoae 
Regoodi  also  played  to  perfection  two  aolos  m  tba  galMr,  aad  a  aalo 
(on  the  Uugmaml*)  for  the  concertina,  all  hia  own  composition,  and  all 
more  or  less  intercating.  The  attractions,  however,  did  not  rrst  sokly 
with  the  conccrt-givcT.  y'Ms  Arabdln  OocJtJftrd  pltiycd  Unndcl'ii 
"  llaruiouiuus  Ulacksiuidi,"  iitid  was  rapturously  encored-,  Mr,  Boleyim 
KeeTCS  pertomied  solos  on  the  Imrp;  Ilerr  I -idcl  a  solo  ou  the  vioiuis- 
cello)  Sigiior  Garduni  san|i  "  Adckidu"  (delightfully)  i  Mad.  Calhtrine 
Hayes  gave  Vir^ini^i,  Gahriel't  song,  "  The  Forsaken"  (most  uxprc«- 
sivcly);  Mad.  J.- iiunetis-Sherrington  and  Signor  Gardoui  the  lovely 
duet,  "  O  loviily  uiaiUcu,  atay,"  from  Spobr's  AzoroMi  Zelmira.  Mure* 
over.  Bignor  Gustavo  Garcia  sang  tiwnMaMab  "Fow  iWft  Boaaoir 
"  from  L'EuhU  Ju  Nord.  and  Donlxeul't  UtnmrAf  Uoa  baie&etta 
in  Mar."   Herr  Kandeg^er  was  the  accompanist  at  tbe  pianoforte. 

Tbe  SoirH  MuncaUoS  Htrr  Wilhclm  Ganz  (Monday  evening,  July  8th, 
at  IS,  Queen  Anna  BliMt,  OaraiHttdi  Sqoaia),  was,  for  a  non-orchestral 
ODiertAlnment,  one  of  tmoiBal  cawWaoo  It  opened  with  Beethoven's 
sonata  (at  friaaofccla  aod  vklli^tBVaq|MtO|kMt  ciWMdinriy  weM 
played,  M  «a*  aMnrad,  Hair  Oaaa  ood  H«r  IMfhataBO  beiBg  the 
exccntants.  Tbis  clfljssical  opening  led  to  a  wclNraried  anti-classical 
selection,  in  which  tho  foUowing  aidsta,  besides  the  tivo  already  named, 
took  psut:  —  Mi««  Augusta  Thomaon,  Mias  Matilda  Unid.shuir,  Miss 
Eleanora  WUkinaon,  Mad.  Biedcr,  Miss  Messeat,  Sig.  ^Gardoni,  Mr. 
Wah^  Mr.  Albano  Loonnaib  mA  Mt.  Uaimr  Wapar.  It  wiU  be  at 
~  Hm,  vhm  rintm  vmrikA,  fool  mto  m  ii  ttg 
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And  Iri  li  r  i  Herr  Gaas  mo&Udy  tpprcimfttcd  to  UoMtifi 
in  adiUtlofi  to  the  aoniuii  o(  BMtiMmn,  but  four  tranKripiMmi "  of  bit 
own  omnpodtioo,  uid  a  QrMid  DMtemvfhnofbnet,  nUn  orMto«rn 
oootpofitiaa,  wlddi  be  pl>y*d,  wtt  Ifr.  ZIm»  Sloper,  widi  maark- 
■hw'^A^  Om  «r  Uw  ii«i>Hirlp<WH.''  "tlanlii  Laeiar— 
MMai.  b  AtVBcal  maHc  wo  tUUL  RfllUac  to  noord.  berood  the  feet 
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  maHc,  wo  HM  RflWUif  io  noord,  bejond  the  fact 

OiM  Hte  Utfild*  Bndih«w.  it  tte  Mb quito ■npiio*," ihnred 
m  wM  qMlitj  of  voice,  and  Mag  wiL  Umk  Uamfi^  81t|wr  taiA 
Wilhelia  Oau  MeonpMiiad. 

lliM  ObAiCI  Aiurm  gftf*  »  JWilMi  at  llMin.  CoUardi'  Roomi, 
flm«MM»  ntmif ,  oa  Thunda/,  and  wa«  auiMed  bj  MiM  Pal' 
rt  ram — '  Bradihaw,  Alice  Dodd.  Mc«n.  G«orge  Pcrrco,  Al- 
I  Tmwbi  i.  and  C.  H.  Saandcn,  at  voealisU,  and  Herr  Wilhelm 
I  Qiimibne),  Hen-  Ooffrie  (twUbX  and  M.  Paqno  (violoncello),  ai 
iiMtnaentalblt.  Mim  Allefnc  contribttted  tht  tcevn  '•  Softly  Bsh*, 
from  Dn  FrtiMchuls,  nnd  a  new  »cena,  compotcJ  fur  hoT  by  Mr.  F. 
Lansa,  entitled  "Victory,"  nnd  smg  both  wHU  mueb  force  and  bril* 
llaaey.  Among  the otber  t-  >:  j  er;  rm  i  icc*  we  may  tpcclfy  Miw  Alice 
Dodd'i  "Niune  the  gUd  rfiiv  ;  Uii»««k  «  charming  canaonet), and  "  fhe 
harp  ihiu  C  M  >  thi  Ml  I  l  .,rr»  s  litll«;"  Miai  FalmeKi  Mng.  Save  my 
liuher  on  the  tea  "  an(i  Mr.  Alberto  L«ur«ne«'i  aria,  "Eri  ta  cbe  mac- 
cUavi"  (from  the  So/lb  in  MateStra).  a*  woctikgr  vt  ■wtfOD.  Herr 
WUbdn  Qaiut.  U.  Goffirie,  and  ML  Paque  pUyed  mIm  «•  tbife  tetpeo- 
III  I  limiMMii  iilifc  MiiMM  iiMem.  Tto  ■!!«■<— aa  iMi  Manblr 
luM.  OandoHOT— Bnr  WiDidm  Oaa%  Mr.  F.  L«M|  «■•■  M. 
Bnule  Beifet. 

Swim  Xumum  BaiaBat.'-TlwcHteitiiluiaiili  faiTi  awlwvone  n 
IWiimliii  IHMtWWtliBH.  Mi  IIm  mUwIiiii  wm  g\tta  k  entirely  new. 
Iba  poftmuMi  of  W*.  Mow  CfaniMn  and  Mad.  Decker- 
Scheric  etill  cODttUnte  the  principal  attraction.  The  fim-namcil  U<l.v 
iniroduoo*  la  the  new  prosrarame  a  comic  aong,  and  being  cncorcil 
nightly  civee  "TTie  daikinj;  white  S^rsmnt,"  in  KiiKliiti,  with  im- 
■eaM  effact.  Now  that  the  Sivi<9  Sin^rs  nrc  nbiiiit  to  tnkc  tlicir 
laavo  everybody  ii  marc  'hnn  nnxious  to  liear  ihun.  Ther  have 
given  already  neariy  two  huL  Irci!  coocerta  in  Lonilun,  ami  yet  their 
attraction  ahowa  no  dimtnuuon -— an  ttiusiftakcablc  proof  of  tli«ir 
eexeUencc 

EOTfTiAN  lUtx,  Piccadilly. —  The  fir*t  acaaon  of  Hr.  Frederick 
Fhum^  "  Dighway*  and  Bvwaye  of  Song  "  wai  brought  to  a  brilliant 

eloee  on  Saturday  ovcninj;  fait,  when  the  room  waa  literally  craramed 
with  n  fimhionahlo  nuilicncc.  Mr.  rcnna'i  tinging  of  Loocr'n  l>alUd, 
"  The  three  n(^$  of  Jjorc,"  produced  the  cuitcmiarv  wnsation,  mid 
wan  cnthusifisticiilly  rcdcniamled.  Between  llic  }iarts  of  the  ciitt-rtftiii- 
mcnt,  Mad.  Vcnna  performed  Bcethovao'l  Sottala  J'athitupte,  and  tiie 
ntleiltion  with  which  it  Wiij  li  M;  ir.'d  tB  pCOVei  tbo  ndtTIPEing  iMIe  of 
the  public  for  worka  of  ilus  clas*. 


Thk  third  concert  by  iht  I)U[jiU  tl»i»  yc*r  w«t  I  ^  ^  ^  , 
ing  by  bcin^  tnsilc  tlm  i>cc.ision  of  preaenUng JWiit  ■tilili  to  ttS 
ttuUenta  who  tviiKcd  the  greatest  progreH  at  OW  Midwytr  M- 
amination.  This  cun  t  awardina  pri«e»  00ti»Utttl«i  mSTOBll- 
nent  feature  in  the  diici  i.  lo  of  the  Academy  during  the  fin*  Um 
yearaof  its  cxislcneo  ;  ond  wan  to  b«  commended  m  m  MT  Mit 
encourag^  the  ilillfzcncc  of  the  tiudeats  and  diatiagwM,  MM 
who  merited  to  be  singled  from  aiDooe  tbairAUowa.  Bat^WgOoq 
cuatoms  i33»¥  be  abused,  and  so  may  nave  bccn  4h» iBjjftttW 
too  great  indulgence  excrciaed  by  tha  ywd-inlMiWd  j'^Mi**'*, 
may  bitve  inslnccd  a  tix)  general  and  too  proniav  OlitnWWM^gf 
tbeprizcj.  We  rejoice,  however,  at  ita  revlTali  Ad^  pHiffiaK 
that,  if  carried  out  with  iliaoretioD,  it  must  luivvbrai 
Tiic  jirov;rninnic  comjiriaed  two  compontaoat  of  J 
ilenis— nn  overture  by  P.  VVcslUke,  and  a  OdBQHtl 
by  G.  Thomas ;  ami  one  of  a  former  diacipla  of  flit 
an  ode  by  Mr.  W:  C.  Hay,  of  Shrewibtjry.  Mr.  W^ltra  ow 
turc  was  less  in  ita  theme*  than  in  tlw  daarMll  W  »■  con- 

uructioti  and  iiistrumentAtion.  It  ia  a  dtrtr  nii  MaKatin^ 
work,  and  promiief  still  belter  things  fiir  tha  6am,Mr.ThaBUt,^B 
piece  was  the  introduction  to  the  opera  of  ^dfr  AfWiMK  It 
was  more  tuneful  than  the  preceding,  but  BMjn  triMi  tM  Haawal 
wriiun.  It  must,  however,  be  mentioned  aa  ■.dMitftUt  pndw- 
lion.  The  ode  scarcely  reached  th«  alaadard  «f  mualc  to  ba  ie- 
Icctcd  for  academic  concerts,  but  it  waa  not  vaalinc  ia 
The  injtrumeotol  soloists  w«n  HiiaBajl 

perfurniaocc  of  Weber's  CwNMi'Midb  '  --  -  -       -  . 

"i:iyed  the  pianoforte  part  in  Hummer*  liMmn',^  B«pM  te  * 
ti«hed  manner.   Moat  prooiinent  among  tba  TOaMitta  «ia  MM 


finished  manner.      «.  .« 

Ileoderaon,  wboM)  singing  cf  Peadwraifa  "J^A^  fwgte^  1»a« 


Brmi-au.  — Herr  Ernest  Formes  is  cnffaged  at  the  Opera. 

HamboboH.  —  Herr  Neswadba  cntcn  on  ibc  oSica  of  cMiilactor  al 
the  Stadt-theater  on  the  1 5tli  August. 

StuTToaRBT.  —  During  the  present  seaaon,  there  bare  been  sereoty- 
eight  performanoes  of  opera  and  ballet  at  ^  afaw  Iwaaa,  Tlia'Hiim* 
ber  of  opera*  and  ballefi  waa  forty.oigkt.  BtataT  ihaaa  wan Mftvala, 
aad  Ihiaa  «tM  naw.  There  were  fci<jf*it»aii  parfntimriia  of  ofaraa 
kj  Oiw.  IM  of  operas  by  Jhmdbt  mdl  lan  af  apama  1^  Italian 


t  proounent  amons  ( 
jiiig  of  BaatlMTaira 
superior  to  what  we  bava  •  right  to  txpoat  1. . .  .  - 
greatly  strengthened  the  rapaetatioBa  pranoiiaty  fttapA  «f  WW 
Toung  lady's  talent  Kext  daaarriag  tt  mmtiom  aad  u  the  M* 
lowiog  order,  were  Miaa  Wattmkc^  Uai  Bromley,  M'las  Army- 
uge,  Mis*  Robinson,  Miss  Flewitt|  MJai  Spenoc,  Mr.  Wallace 
Wells,  Mr.  Rudkin,  and  Mr.  WMar,  We  mat  eenaaeiid  the 
cxecuUon  of  a  part- aong  of  B.  KreaUar,  for  ftaaak  wieoa,  by  all 
the  ladica  of  the  insUtutioe.  Thk  is  a  class  of  perfbrounce  m 
which  the  Aeademy  studeala  ahonld  especially  exoat ;  awl  wbilo 
we  allow  all  due  oradit  on  the  praaant  oocaaioMt  we  look  ftr  «<Mill 
greater  apfwoach  to  perfection  m  vocal  part  audie  hum  m  weir  u 
which  every  voice  i*  oultiveied,  and  evoi7  riofar  hae  aoae  general 
knowledge  of  tlic  art. 

The  prlie*  were  dittribated  at  Om  daaeef  fbeeoMart  t^flsr 
George  Clerk,  the  vanonJiledielteiaiiefifce  eairiMae of  ■■oy- 
ment,  whohaabeaaedMal^eaMameiiBaeAeadanjeTCraiHee 
its  foundatlmi.  He  via  aek  vary  lUintoa,  dthcr  ia  the  aener 
or  the  manner,  of  a  aonewhal  Icngdijr  ipeech  with  whidi  Iw  l*^ 
Ittdod  the  dutv  he  had  lo  ItdfiL  Itaeuef  purport  waa  to  aimoBeee 
that  the  mcdala  wen  awarded,  kai  Ac  hrilliaiit  dtiabj  of  taleat 

«"  a*i 

all  the  daiMrtomta  ia  wl 
diepaat  twelvomontli. 
Theai 


Ibc  diliflanee  «wn  aaaidoitj  n 


DIirOBCfi  COURT. 
Khapf  0.  Kuktr  Mm  Houruow. 
YiaoicT,  with  decree  ims^  te  the  patitieoer,  a  daiijrnian,  of  Broad 
'  ifWaia.  ft  eancandkia  ofltamk  that  "Iba  a  '  " 
thiir  optaioB  enhe  eaBaeolaf  Kfa.lEaa|ip  tar 
laUng  e  aoiMb  eaiaida  Aa  beeae»  win 
'—Tmm,  ihm  14»,  IMI. 


"Ootne,  lovers  of  music,  and  feel,  with  nia^ 
For  this  ill-starred  feminine  yokel, 
Who  may  have  an  ear  for  liarniouy, 
Wbetlier  instrumental  or  vocal. 

^'Afa,  ye,  by  street  orgaalita  ewlUttir  tried) 

Cen  Aocrf,  whatever  your  statiao. 
*BQii)|h  nmMc'  without,  and  a  UontUoiv 


lost  the  desirable  oppOff^Uiitji  howevor,  wUdi  the 
eSwded,  of  representing  l»  ^  piMie  tte  gvaat  end 
bcncfidelbiaeaaoetbe  Aeadeoiyliaahedtqieii  Aehwanat  pnf 
gr«sa  the  art  it  inealcetca  bet  mdh  ia  EeclMd  Ana  the  wttttMion 
was  establiihed,  and  how  h  U  thw  to  M  regarded  as  oT  tme  !»• 
ttonal  importance ;  rcproiCMbif  liDW  «t  Aw  moaiicBt  ncaclj  all 
the  noit  reHonaifale  and  eontMHOva  poailieiia  in  the  ■uneal  pro* 
liiaiioQ  are  Bled  \y  Ibmer  pinib  ef  the  Aeadenj;  h»w  tlw 
prlnieiipal  of  the  iCaedeii^  ItMnT  to  «•  aeaaealciaBt  taw  Om 
Camrndge  niiKieai  pwftaior  it  an  aeidaaaieiani  hgar  th 
loref  Che  PhUbemonie  la  m  aoadaaajelaii ;  hew  Aa 
oftheBaahSoalatf  end  iie  Anader  ia  ea  eeedawinaii  t  hew  d»e 
eendadoreflhe  flaw  IhiHiaraiealeiaaaaeadaaiician;  bow  the 
ehiaf  ThdaaiaaBD  aaddoiihle  hai^aBd  nalia^  end  Iwm,  and  trumpet, 
•t  dtt  ttdhm  Opera,  Iha  Seared  UaraMai^  and  the  provincial  fSea- 
iSnh,  hateailbaen  educated  b  the  AcedemT  t  bow  the  diief  Tiolia, 
and  fioHa  and  Thbaeclloof  the  Fhilhannonic  owe  tbe  derelopaMmt 
of  ClMir  ttdent  to  the  aanw  school ;  how  tke  princijad  eoBtralto  of 
the  day  was  wholly  reared  in  the  Aoadeayj  how  the  ma&ager  of 
the  £ngliih  0|piB%  tte  loag-«steblMMd  tCMr  ainger,  waa  taq^t 
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wKhin  the  tama  wdbt  Ibe  composer  of  the  most  mccetdul 
op«rm  of  the  Muon  wu  nnrtureil  in  iLc  same  soil ;  how  the  mo«t 
popular  writer  of  pUnoforto  music  in  Knglaiid  is  a  musician  of 
Academy  growth  ;  how  in  this  depurtment  of  composition  the  suc- 
ce«ful  meiubcrs  of  the  Academy  arc  too  manifold  for  mention, 
Mid  thoae  who  hate  obtained  European  distinction  art  among  the 
beat  aeknowlcdgcd  representatives  of  the  creatire  branch  of  Uie 
art  DOW  living ;  how  (besides  these  honoured  namci  of  Profeseor 
Bentkctt,  Dr.  Wfldc,  Messrs.  Lucas,  H  wc]!,  Do^le,  C.  lUrper, 
T.  Harper,  H.  BlagrOTe,  R.  BlacrroTc,  Pettit,  Horrison,  Mac- 
&rren,  Mudic,  Brinley  Richards,  Jlad.  Sainton-Dolby.  &c,)  there 
stud  at  present  mominently  before  the  public,  aa  aingen,  Misa 
Banka,  Miaa  Palmer,  Ma«l.  Baxter,  and  Miss  Freeman  (the 
f«voarite  contralto  of  the  East  Hiding) ;  as  pianists,  MeMra. 
Holniej,  Walter  Maefarren,  Coaint,  J.  F.  Bariiett,  II.  Thomu 
and  Alisa  Kate  L(xlcr  (no  —  ahe  has  retired  with  her  well  won 
laurel*);  as  violinists,  Messrs.  E.  \V.  Thomas  of  LtTrrpool,  Sey- 
mour of  Manchester,  WaUon  of  London,  and  many  otben ;  as 
harpist*,  Mr.  J.  Thomas,  better  esteemed  on  the  continent 
than  here,  atid  in  all  classes  of  the  profession  many  more 
excellent  musiciana  tb»n  we  as  juurn.ilists  can  be  expected 
to  call  to  mitid,  but  whom  the  revered  chairman  of  the  initi- 
tutton  must,  in  his  parental  ca[>uuity,  well  remember;  he  lost 
the  opportunity,  too,  of  representinij  that  as  teachcrt,  Mciirt. 
DorrelJ,  Jewion,  C,  and  R.  Bartictt  of  Lornhm,  and  laaac  and 
Jones  of  Liverpool,  might  be  accidont^lly  cited  from  among  count- 
less others,  in  testimony  of  ilie  undjiiiablo  benefit  the  Academy 
has  conferred  on  the  country,  by  lin[»ruviu(T  the  ;,'enerul  state  of 
musical  instruction,  and  carrying  a  [)ure  am!  intellicent  system  of 
education  in  this  branch  of  art  into  every  cl.i.s^  of  iiic  community. 
Here  has  been  a  remarkably  long  sentence,  fur  the  length  whereof 
we  would  apologise  to  our  readers,  but  that  as  the  experienced 
chairman  of  the  institution  did  not  avail  himself  df  the  opportunity 
in  hit  public  address  nf  representing  its  ^evrrul  heads  to  the 
•ndience  of  the  eoDCTt,  arnl  tlirough  thera  to  '.he  world  at  lar^'e, 
we  may  conclude  he  deemed  it  uuitupurtant  to  the  interest  of  the 
■ttahltshaent  that  the.w  facts  should  be  pr.imuljrated,  and  it  would 
therefore  be  disrespectful  to  Sir  George  Clerk  to  extend  their 
enumeration  beyond  one  single  aentcnce.  We  are  of  opinion, 
ncTcrtheless,  that  now,  when  the  town  is  rife  with  misrepresenta- 
tions respecting — or  rather,  disrespecting  —  the  chartereu  musical 
seminary  of  the  United  Kingdom  and  its  doings,  it  was  a  serioua 
loss  to  have  cast  away  the  fitting  opportunity  of  plaeiri;;;  the  tnie 
pretensions  of  the  Academy  before  the  consideration  of  tht;  public; 
and  to  have  done  to  we  are  of  opinion  would  have  been  intinitely 
more  to  the  purpose  which  the  respected  chairman  had  in  view 
than  aome  words  of  cleemoaynary  appeal  he  indiscreetly  let  full, 
the  bad  taste  of  which  was  even  surpassed  by  the  bad  puliey.  The 
spcaiker  lost,  moreover,  tlie  still  more  important  oppurtunity  — 
which  is  perhaps  as  much  more  to  ho  regretted — of  holding  up  to 
the  students  ot  the  Academy,  and  purlieularly  to  the  recipients  of 
the  prizes,  the  names  of  their  predecesiiori)  in  the  itistitution  whose 
•rtiatic  exertions  have  made  these  names  famous — of  holdinv  up 
■ach  names  as  examples  for  ceaseless  cmuLitiun.  The  Academy 
which  has  produced  the  rousieiuns  we  have  ha.>tily  :;ijritiijned  has 
A  character  to  support,  and  it  is  the  duty  of  the  ]>resent  and  future 
ftudenta  to  be  the  aupporlert  of  this  charai  ler  ;  they  urc  as  aeiona 
of  an  illustrious  ancestry,  the  honour  of  whr  ie  lorrfathi-rs  descends 
Upion  them,  and  this  it  Ijehuvrs  them  to  trmii;:iio  to  their  SLicije8>urs 
bright  and  unsullied  as  it  reaches  thorn,  tirxy,  enhance  I  by  the  new 
luatre  their  individual  acta  may  shed  upon  it. 

The  prizes  were  allotted  to  Miss  Cecilia  W'estbroke,  Miss  Mary 
Anne  Walsh,  to  Mr.  Samuel  Weekes  (an  Academy  student  of  the 
second  generation,  his  father,  an  esteemed  musician  at  I'iymouth, 
having  been  educated  in  the  institution),  and  Mr.  Antony  >Vil- 
lianu  (son  of  the  long-established  clarionet  player).  Each  one  of 
these  was  loudly  cheered  by  the  other  students  and  by  the 
audience  as  they  successively  came  down  from  their  places  iti  the 
orchestra  to  receive  their  medals,  and  ws  duubt  nut  tlnil  their  ei- 
uuple^  even  wore  than  the  general  eclal  o(  the  cceaMion,  will  prove 
m  powerful  incentive  to  the  exertions  to  their  feilu\r-pu]iils. 

The  concert  was  given  on  Saturday  lost  at  the  Hanover  S4)iure 
Rooms,  which  were  less  crowded  thra  might '    -  ^ 
on  the  ocoMtgo  of  M  iuMwUng  m  emt. 


GREAT  ORGAN  IN  THE  CATHBDBAL  AT 

HALDERSTADT. 

Thb  fi^lowSng  it  the  dutributioa  of  the  various  component  parte 
of  the  inttrumont  lu  it  now  itMidt'  — 

>.  Tcrpodion,  pewtw,  6  feek 
3.  Harmon  i<i£, 
ton  8  feet. 
4>  lUato  tmv 
Sfoet. 

C  

4li0L 

T.  Prvtty-ttoppedi 

8  feet. 

8.  Fhyiharmonica,  8 
£.  Pkoai. 

I. 


A.  GllKAT  (^itaxK. 
1.  Principal  16-foot,  of  pure  Kng- 

hah  pewter,  from  C  to  0,  of 

wood,  intide  the  «| 
S.  Oetave,  natd,  8  Itak 

3.  Octave,  metal.  4  km, 

4.  Ocuve,  metal,  9  ib8t. 

5.  Qnint,  f  feet. 

6.  BonrdoD, 

with  C. 

7.  Mixture,  sixfold,  p««||r,tlb*C 

8.  Sharp,  4  ranks,  2  feet,  pewter. 

9.  Comet,  4  ranks,  ptwter. 

10.  Ooathom-tlopcJ,  metel,  8  £Mt 

11.  Stopped  diapason,  S 
19.  Natard.  ii  feet. 

IS.  Stopped  diapaioo,  4  feet. 

14.  TWmpet,  IS  feet 

15.  Trumpet,  8  feet,  the  pewter  is 

of  9  pennyweights. 
B.  StcuKu  Manl  au 
I.  Friocipal,  of  Eogtith  pewter,  8 


1  Oetartb  netal,  4  ilMt. 
8.  Oetavt,  metal,  a  feet 
4.  Qtdat.  melel.  t}  tet. 

fiw  Mixture,  SrEiika,pewter,tft(t. 

6.  Cymbal,  3  ranks,  1  foot. 

7.  Hollow  flute,  oak,  t  iM. 

8.  Viol  da  Oamba,  pewMr,  aftat 

9.  Flute,  oak,  4  feot. 

10.  Slopped  diapason,  metal,  8  feet. 

11.  (juiat,  lu-foot  met*!,  from  C  to 

A,  wood. 

12.  Great  stopped  diapeeoo,  natal, 

1 6  feet. 

13.  Hautboy,  8  feet. 

C.  Tiiiiii)  (lowkh)  Mafcai.. 

1.  Principal,  pewter,  8  feet. 

2.  lictuve,  nieuU,  4  feet, 

3.  Octave,  pewter,  2  (eeb 

4.  JUixtnre^  4  nuka. 

5.  Cornet,  3  rows. 

8.  Dalciana,  8  feet. 

7.  Taper  flute,  metal,  4  Act 
e.  Naxard,  S|  feet. 

9.  Stopped  diapeeoo,  wood,  9  feet 
10..  BMntoo.  oik,  IB  Im. 

a.  Tn  Awto,  •  At*. 


IC 


S.  OeMn%anld.4lbib 

4.  Uztare,  4  rulatr 

foet. 

5.  Comet,  5  ranks,  [ 

6.  Violin,  wood,  16  feafc 

7.  Violoncello,  8  feet. 

8.  Snbhata.  16  feet. 

».  Subbast  (both  of  wood,  the  OM 
opto.  AO  €A»MantA%  M 
feet. 

10.  Natiud,  motal,  5^  feet. 

11.  Great  tierce,  li}  feet. 

IS.  Blomd  diapaton.  wood,  8  feet. 
IS.  gwftNaienl.  oek,  I0|  feet. 

Alt 

15.  Trumpet,  4  feet 

16.  Trumpet,  8  feet 

l7..TmR&oo%lti 
19.' 

P.  ACCB  , 

1.  CoaphsrtofhaloMr| 

5.  Coupler  to  the  I 

3,  Conpler  to  the  y  

4.  Valret  for  the  great 

ft.  Valves  ttx  the  second  manual. 

6.  Valves  for  the  third  maooal. 

7.  Valves  for  the  fourth  manual 

8.  ValvM  for  the  great  pedal 

wind-chett. 

9.  Valves  to  the  aroall  pedal  wind* 

chti,; 

10.  Carilion  of  the 

11.  ~ 
It. 


IX  FouBiH  (ram)  

t.  Prbidpal,  metal,  4  feet 

In  nil  80  stops.  There  are  10  pairs  of  bellows;  4  for  the  ma< 
nual,  4  for  the  pedal,  and  '2  for  the  pneumatic  machine.  The 
creicendu  anii  dcrrcm-endo  are  easily  effected,  by  pressing  down  a 
niece  of  iron — like  the  [jcdals  iu  pianos — placed  above  the  pedal 
keyboard.  Those  admirers  and  judges  of  organs  who  may  visit 
this  place,  and  desire  to  convince  themselve*  of  the  grandeur  of 
the  instrument,  lus  well  as  of  the  faithfulness  of  my  deacription, 
can  apply  to  .Uenr  Ferd.  fiaake,  who  wtU  choerlkiUv  ahmr  tho 
magnilicent  ilHlmMat  lo  all  ttllll|fMlL  whtthtT  IIMbHiaMl  Of 
aiuateura. 


SMnntittiimit. 


liCUSICAL  EDUCATION.  — AUponooa  interatted  ia 


MKNT 

IKutlrtUoas.  with  Ttittmofilal,  and  PilMt  «f 
•Bd  luHtiinMDU  of  evHi  d«Krlp>UM>,  '     '  '  ' 
atrari,  imr  tem  Mti «  " 


Digitized  by  Google 


446 


THE  MUSICAL  WOBLD 


raw  PIANOFORTE  HUSIO. 

XTTILHELM  KUUK  LOttJA  0>  BUOHAN.  BriUiiat 

AaMlMW<l  k  P«11T.  1'  ITrmorrr  F!<IMrr. 

Memm,  DUNOAN  DAVISON  *  Oo.'ki 
N£W  PUBUCATION& 

JitU  PnUiihcd,  I'^ice  it. 

.MADAME  Guars  SACBED  MELODIE& 

"TW  mUTBM  MB  TBtlOO.- 
Loataii  O—  P»ilwu Ml  Cft.,  Ml  Btfiat  BUMt,  W. 

Jl^ADAME^UBY.  IL  BAliBUiliE  DI  SEVIGLIA, 

TrENHV  W.  GOODRAN.     THE  MINSTBEL  BOY. 

JLL   TrxucTl)  Hull  of  thr  bMUtlFul  Irlih  molruly.   Prtc*  to. 

A^HlHiVfN  A'    PiHBT,  \H  H«IM>Trr  SQUAfr. 

Xf  £NRY  W.  GOODBAN.    GOOD  NEWS  FAOM 

Ju$t  fmUitked,  pricr  Ir. 

■liyr-Ai>AMB    SAINTON  -  DOLBTS   JfEW  SOMQ, 

JjX                 "TIIK  DA\-S  that  Alif  no  MOBt." 

(PoMry  kr  TimrrtoN.) 
Ocmfmi  m^imaltt  *"  mwtmi  Mf-Datty  fcy  JAotcu  B4.iiitaMaaft> 
■*  Vka  dftH  Mt  kao*  lb*  Pom  iMmK^i  n^aUU*  Ubm,  Uilnaiug  i 

',Tp.t7i,  ii'l^'  tf»ri,  I  Viow  not  what         rv.PAn  ; 

Rltr  In  Ittt  bwu  tad  gwlvrr  to  th.  r^M,'  >ce- 
TlMt  v.  ■wamtlul,  Uioufh  ■  Oatamua.  low  iIm  poetry  of  TnmM^Wft* 
mttmnthmHh*  tnw  <Tmpath.(ieaMfin«r  ia  which  b*  hu  m(  M<  bMuilMntWtlft 
■MMCk  Tiw  yopttUfUj  ai  uui  uuia  long  u  mmfig  mtmtaom  ^ajgtmtm  liWHb 
Lo^i  Dmm  Mm  Hi  Oft,  tM  lapM  Mmi^  W. 

A.  0  S  B  ()  R  N  E.    LOVE'S  TOUNO  ]»EA1L 

VJf*    llrLlkant  rauUtll.    Prlcu  an. 

ftCHLQESSEB.   LES  E^iFANTS  D£  LA  GABDK 

Q  C  H  L  0  E  S  S  E  R.     L'ECLAIU.    BriUiwt  ManriM. 

rTT  rf^MjmttWP     ^LVmr  T                     ^WTT.                      *- ■  *M f  11  ,  a 

lO  pIdCT  pl«ir»d  br  Uw  eampotiT  wHIi  mmmtluat  wmam    M«  <o— rt.  Miy  It 
Pht*  61.                Amwowm  ft  Piuv,  It  llioowf  ftquu^ 

'        FBTIT  CADEAU,"  bj  J.  Buimmux.  BliHttek 
UaiM  t  Dmmh  nwlMft  ad  Ok,  m  laiat  smii.  w. 

TjI  PRABGER.   ANGIOL  DI  PAGEk    Iktt  VOMlifDl 

X;  •  air  ftom  Hotttlca  dl  TfmU.  Pric*  ti. 

Annowif  ft  rtanv.  In  HwMTCr  Sqiun, 

"VTEW      SONG.      ByE.  AauoAB, 

J.1           "  THE  FAIRIIS*  FAHF.WK.LL  TO  THE  FLOWKIiS," 
Ih.  noatryfron  Ibo  'Trait  Kiog  "  (b|r  prrmliilon  of  Jauk-i  nUckiood,  Eftf dbtt 
mutfe  coaiBawd, «ad d<4lo*fd  to  Madame  FniAii,  br  RaAKtlSt.  ftfttltAfti 
Ommm  Dwrlwa  ind  Co.,  M4  BeiMtt  MnM,  W. 

XVrriiUKLM  GANZ.  S-t\JS TA  LUCIA*  TranscnpUon 

T  V       of  th-?  p.  pu'rir  NV*p.iliun  »lr,    I'rlffi  3*. 

rpHEODOKt:  MAUSS.     UN   MOMKNT  DE  BON- 

JL    HKt'R.   A  nn*lodlaui  anil  cH»rin£nK  M  irr.-;i'i      .S-tlon.    Piif*  St.  6d. 

JutI  ftMitM,  prict  If. 

-Vr  E  V     SONG.      By  CutMSR  yfmot. 

IM                         "THB  WOODLAND  PLOWER." 

The  Vutleal  WarU  tmjt      Mr.  CbnMiil  WMla  imhimim  Ik*  eaeiahta  iHlarMMw 
There  )•  BO  deajtat  It.  He  kae  iieoeed  It  la  half  a  haadiad         iai  BonaOdM 
rooeeMrullr  u  on  anjr  praeloue  octailoa  (iialeH  «*  ai«f  exeaft  hliifcilrt^i  tmmmtt, 
'  Hall,  (eatle  Sower'),  In  the  eataalBf  lUtI*  MMf  betsra  IM.  Tkft  «Ml^lMll|MtM 
vail  kaawn  ■*  tbeic  or  the  Uiareaf  r,  will  bear  qootlat  :— 

•Sbe'i  like  th«  filir  iiciwiT  lii  ths  voodlawl  thitlfltMb 
More  (4iT  tl  ^in  ihc  l.llr,  7\-rrf  leeet Utao th« nM| 
And  Tfti t  1  r  tSr  jiri.le  nt  thi-  [rirden  maj  vie 

With  Ihi:  itnllp       hrT  cheek  ind  (he  h(ht  In  ber  *J 
O.-,.  1  iirtuni-  1  ■.  ,  in,'  .iirli  wuul.UtthoUflra, 
I'd  wear  that  wiM  Saaer  Ic  mj  heart  whUa  1  Uva.* '" 
DiWH  DtTlwn  and  Co.,  Mi  Bcgaal  W» 

17    SILAS.     TARENTELLi:.     Price  49. 

TULES  BEISSAC.   SI,  LA  STANCIIEZZA.  Tsm- 

V    Mrfpllnftf  IIm  Due<  rrtiin  Itto  I'rorArnrL'     tvic«'.  3i. 

TITLES  BRISSAC     DEH  VTFNI  ALLA  FDIBSTRA 

tl    TruiKriptluo  of  lb*  S«r«<Md<  fran  Don  Juui.   Frirw  to, 
Aramnni  ft  Paiet,  IK  Htnnrfr  Sqiurt. 

JULES  BRISSAC.    DI  PE-SCAroRR  16KOBILB. 

V    TlHHi^pllaiofu^*  mr  from  I.'irrriia  IhiTKii     I'ri<  >  ;ii. 

Ainiwwsi  ft  PAUtilH  HiiKitcr  .squirr. 

Jml  PiMitllfd,  price  U. 

rpHE  OLD  WOMAN  OF  BERKELEY.    A  Legarf. 

JL                       Poetry  by  Sdttwpy,  mu*tc  by  Ifr^wAnn  Hto^tt.  - 

Sang  by  Mr.  W.  11.  Wcim  it  thr  romro«*»('»  t'  >  iciTt,  ii  s-..  Jame^H  BAt 
London  r  t^in<'.vn  Durlion  and  Co.,  M4  Hr^mt  SciMt,  W* 

TTT     C.     SELLE.      MARCHE  TlUOMl'HALE. 

W  •      I'llci!  i«.     AiimowHft  Pa»»»,  l»Hiiio»«rSq«»i«. 

rjiHEUDQRE  KRAUSSE.   BRJOUISSAMCK   A  re- 

Jui  t  PubJiikrd.  pn'e*  It.  M. 

T  OVE'S  PniLOSOPHY.   Poetry  by  Shbllt,  raoiie 

1  -i                                bjr  Honaao  OLom, 

aiai«  bjr  Mr.  Swi  Burnat  Mw  Caawaaat'i  Caoaot.  •<.  Jmm^  Brii. 
LMtatDoMftBMlHftHiOik  Ml  1||hII»mI,W, 

POLYDORE  DE  VOS.   NORMA.    Grande  AntaiBM. 

JL     Pric«  tc         Amdowx  ft  Fabit.  H,  UinoTur  Sqiuro. 

AUGUSTE   ERGMANN.  REMINISCENCES 

S\.   D'OBRRON.   An  pfT^cilro  plee#  on  tubjecu  (r»m  Wsbcr'i  Opera.    Trie*  3». 

1^    KRUG.    FLEURETTES  OPERATIQUES. 

J-/*                    ■'ill  Km;  Hmmod  Opan  Aln.   Each  :i>. 

Mo.  I.  Lud*  <ti  Luntmumoor.                     No.  4.  Birblcre  dl  SctIcUa. 

AMMm  ft  Pamt,  U  Huom  8qa«n. 

Tj^  LISZT.   SOIREES  DE  VIENNE.    Nine  Caprice* 

JL;  •  OS  VllM*  ar  Fmi  SchulMrt.  Price  3i.  to  euh. 

Aooowii  ft  Paikv,  18  HAnorcr  Square. 

rp  H  E   BAB  ?f  s  'o'n  G,  for  the  Flnoftrta. 

A.                          Coiapoaadby  Howaim  Cloth. 

riajeJ  tijr  Mlu  Auoi  MaM04M.b  at  the  CoaipoMr*!;  Tonccrt,  St.  Jamae'lWL 
Laodao  i  OiBMia  DwUoa  aad  Co.,M4  SagaalOMat,  W. 

"  Tj^BBSH  AS  A  BOSS."  PMtay  W  Jsmoa  Bjunmi^ 

Saaftby  Mr,Sl><i  Ititvu  at  Mad.  LiLiit  Bixna'a,  and  MaJ.  SuNTnN-DowrtOlM* 
CerUy  lit  MftWi'i  l!-il'.  n-i'^  t-Kltmiusl'LiiM^  encored. 

Ixindiici  1  Uuncan  Darlian  aivd  Ce.,  »44  Kegcal  Street,  W. 

"DICIBDO  LOrXBB.     THE  BAY  OF  BISCAY. 

-piQABDO  LLNTEll.     NELLY   GRAY.   Fkiw -Sfc 

ASEDOWN   AND  FABBT 
i   18  HANOYEB  SQUARE. 

Jtal  PmWAti.  ftict  tt.  M. 

«/3^a^TLY    ROW,   GONDOLIER,"  Barcamlle  tot 

VX                               Two  Talcafc 

Poetfj  bf  J.  LsDM  BLUma,  Ml  M  MMk  br      Q.  CuMMf. 
Sunt  bjr  Mr.  TIMMM'  Ml  MHt  IMBML  M  Ite  OMfMI^  CbMBiL  VHM 
BaMii  1  aad  tar  tba  lllifM  ■aowftaw,  MMTmmA  Han. 

■nsKf.  Ilowinit.  rv^rrert,  and  Total.  What  more  It  waiitetl  in  a  Karrarell^  afeftdflv 
|brlll**alcr<  or  I  n>  '    .<Lilt  Aabrr,  Herolil,  Mrndcluohn.  tier."—  Mutint  W^Ht, 
Leadoai  Duncaa Oieiaao  ad Oa.,  »M  lagHl 8ln«,  W. 
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MESSRS.  CRAMER,  BEALE  AND  CHAPPELLS 
nnr  annAno  nBces  neat  thb  nAscwoRn. 


THB  •  AH  DEB  WITOH. 


4. 

i 

0 

qM<iriilt(iMto«<*Ni)  ...  >. 

4 

0 

Wiuaw      mt»       ^    ...  .„ 

4 

0 

FoiU        data        >.  «. 

* 

« 

ABtrilto           M*         M         Vt               *  -feM 
Trtft            dttSllM        M*           •••           M*  Mk 

t 

0 

«M 

4 

0 

Ononn,  a.  A. 

'  F«iitikk  IWI  Trio,  nid  •■  When  lha  ttn 

■  t 

A»»n"                             ...  ... 

4 

0 

Dillo 

Stroi'^l  r.inUtU  ("O  bfiflil  it  Ika  pab 

'<)r..,i  <»~iD4'<Mrl«i«tairtolini( 

4 

• 

Ricuitut,  Brinli-f , 

"  TU  Bdl  Trto  " 

4 

0 

DUCO 

t 

0 

HntMCLT^  - 

abclwMill«Aln(«ugr).«Mh  [mt  «. 

i 

0 

tit  V'j<.  r. 
BieauMBftaUf. 


BOmif  HOOD. 

Fjiildl.l-  Tr.niirri;ill.  :i  (Op.  r.i) ... 
Uv»iiUy  (vitk  cornet  oiM.)  .„ 


"Traelo**"  iM 

FuituU  

Gnod  /'■attlta  M 


Do. 
Knit  W. 
KKKtEMa  Brtotof. 
Itak 

VuuM^  W.  T« 


LUBUMEb 

IViIki    da.      ...  M 

F»ll!.Ul*  ...  ... 

••  S*.  •  t  Spirit.  bcM  Bijr  prsTfT" 

"Th«  NiinJ  i  »(wll"  „  _ 

**  t'*au*U  oil  icTtml  Ain  ...  _ 


I 


SliAln(«MvX«Mk «.    ~  m, 

THE  B06E  OF'  CASTILLR 

Oil. 


.„       4  0 

4  0 

4  • 

M     4  6 

M.         ■  0 

m      4  0 

Mi   4  g 


mm      m»  4  S 

«.    ~  •  0 

m>      .~   4  0 

...  s  0 

...  3  0 
„.      M.  4  0 

«M         Nt     ft  0 

m,  0m  t  9 
^  .40 

m      ~  1  0 


.10 


r«4 


FtTAnan,  Hint. 
Oo. 


OmLLAUHB  TELL. 
»Ml.dnoiDw 

LE  PROPHETE, 

UIGOLETTO. 

Rlirol»llu   

Iligoletlo.  liilop  sur  U  Scfni- 


M«  A  0 


4  0 


111  liall 


UN  BALLO  TN  MASCHEBA. 


D,  Th«m*>. 


I'Q  lUIlD  In  Mttchcn 


...  i  0 
...  1  0 


I  0 
4  0 


FOPULAB  MUSIC  OF  THE  OLDEN  TIME. 

"OUtt 


Do  Wh  (Mflor).  Brilliwt  ranUiU  oo  "Salljr  In  our  XUtj 

Mir  torn."  "  Om  t  land  a  MUn  Mr '■ 


4  0 


LOVDOX : 


CRAM£B,  BEALE  AND  GUAFPELL, 


EWER  &  GOt'S  LIST  OF  NEW  PUBLICATIONS. 

Jc,  March*  TMmvplul*  m  ■» 
Ben  rMKM.  cktrto,  H«««i|Mtt m 


LJ.M4tcouc, 


Oiiiiwa.01,  VlTi  Imlii,  Mtrchtodlb 
JoiiOHASiK.  A.,  Sonirtniiw 
Kil■Dn^  w..  I.H  CMkMda  Mr 

Ijm,  J.,  Grand  PaMflmM  Mt  II 

,       Rtr>l<4ta  ...  m» 

HroMil  ...  M. 

MikcMi-t,  H.,  Ctmtfal  NtpoUUlm  m 
fixam,  i.  A.,  Ofk.  9.  La  lUnw  «• 
_  Op.  M.  L«  RsImm 

„  Op.  M.  Tvclva  ~_ 

„        ■  Op.  sa,  TtDdrMM  n. 
KCIIL-LTRIt,  W.,  Oji.  »7.  swila  I 
glut.  Eh  Oil.  4!>.  C'oiUBia  r 
.r,  L'OliUloo  ... 

T,  ■.  A.,  Op.  19,  Orande  March*  <•  4 
„  Op,  n,  L«  Gaulle  n 

_  Op.  14,  Galop  di  Bravura  m. 

«  OpiSS,IM«M.  Grand  Vdta  BrlltaM* 

K  CordcUt.   aeholtiirh      ...  ... 

„  La  VIoMlF.   VoWi.  ie  ConcFrt 

MOLIQUB'S  OH,\  rolUO—"  ABKAUAM." 
Soprano  Alri. — I  will  fxtul  Tliw,  inr  ("Xl 

,.  llffar  mv  prajrer.  O  Lord        m«  .» 

Untu  Tlic«  lin  I  up  tnlfM  Cfct  ...  .„ 
C<iiilr»lln  Air.— ThpfknX  noHhf  law  ... 

Tenur  .\.ri  Wbn  nalkt'tli  uprlxhll; 

„  Four  out  thy  heart  lieKW*  tha  Lord 

BarUoii*  Ain. — I^^ail  mi'.  O  LoriJ,  In  Thy  rlRhiHHUiMU  ... 
^  Let  thrra      |M>  ilrire  „.  .„ 

^  The  joy  of  nif  hrart  !■  ceiMHl  mm 

Iv<trd  lnTf  riKrcy  upnn  mi*  ... 

I>uetf  "*>it  llni  lM>iid«oniai-..     Mt^  iirij  IiantalkO_ 

„  |c  li  i)f  the  Lttrd'i  great  nr-Tr  ci.  Soprano  I 
Trio.— Alio,  Tenor,  and  Bua.        all  thoae  rajolc* 

>A.T.9^l^ti»la^pMa  before  the  Lofd  ^ 

„        Duet  ... 
Orfan  (irranted  by  W.  T.  Drrr) 


m,  t 
«.  1 
1 

J? 
4 

.»  « 

«.  a 
«.  • 

«.  4 
«.  4 

S 

«»  r 
...  • 

Ma  I 
I 

z  \ 

1 

«.  4 

-  % 

t 

4 

.>  a 
~.  4 
I 

...  I 

».  > 
1 

4 
« 

».  4 
!.„  » 

3 

...  4 

~.  3 
~  4 
...  » 


EWER    &   CO.   87  REGENT  STREET, 
Ummrtal  Circulating  Musical  Library 


\  UBER'S  NEW  ori^UA,  LA  CIHCASSIENNE, 

,^V.  OvtftHrc  for  riaiio^urtc  4i  ;  alto  all  thu  priDci|Kil  ikmgs  and  DveU, 

ArnaiMHMi  Itar  Fianororie  bjr  w.  IL  Ctiirorr,  Airnta,  *e. 

Addlion.  HoJIIer  antj  LiirAt,  210  Hf>f(#^t  Street. 


tliii 


NEW  PIANOFORTE  MUSIC 


ADDISON,  HOLL 


110  BBaXHT  8IBKBT. 


AMbar'tl 
CaUeott'i: 


liber),  the 


La  areaMtoniM."  (Aab«) 
"  La  CirytNlwi—    ( Aiil 
boolu,  tolot  eacn 

Duett  each  »   

I't    "  Rhanodia  Hoofrotie,"  (Op.  47} 
tVakall't      ••LTBeile  Mart*"—     ^  ^ 

Dou  "  Garlbaldi-t  Itrani 

Btraa*!  (F.)"  AUeiMlet-Mol"  ».     ...  ... 

Lt  QvpaMiat'l  "  La  CIrcaMlminv,"  holaltie 


Ik  A 

M.  M*     9  9 

Irira  ba  ta« 


LA  CmCASSIENNE  POLKA  (H«iizk«)»a«. 
eaM(«M0TalM<lMH).4fc  U<  

0«Nt,l*. 


LkCir- 

iM«i4l.| 


110 


THE  BAND  PASSES  (March  Morement),  for  Piano- 
larte.  conipow.1  br  FtAHrwro  HEaoaa.   Price  3t.    Alio,  Iit  the  lame  ropulai 
OmjOHr,  WILD  OATS  Wi^TZ, -price  M.    ATTENUEZ  MOI  (for  Vlu.*). 

"  —  Lueat,  110  Rofvfit  Rtr***. 


MADAME    DOLBY'S    moat    popular    SONGS  :  — 
BROKEN  VOWS,  coapoaad  hr  Fmucww  Baaaia ;  tod  SUtFK. 
DBABBST,  BLEBP.  jtMBOpjhf  ■AWOaOW...I!j>CO»j>f*  — *- 


Q.ERALDiEN]&-— ^nu  ^^""^'J^^J^J|'**i» 


mHB  BLAGUHITTO  S(»r.  NcqrJoqg^  ConpQMA 

X    lvJ.I»HAmi^<BlM  ^  " 
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HEW  ALEXANDRE 

mwm 

■i  frittmdtferior  fpatt  athfr  ekuf  IhrmMdam. 


HEW  70UB-00TAVB 

•  HARMONIUM, 


nW  VOUBpAVD-A-HALF  tKfFAVS 


LIZAITDBB  OOTTAGB 

HARM8NHIM, 


VERDI'S  NKW  OPERA.l 

UN  BALLO  IN  MASCHERA, 

BOTAL  TtAUAK  OEBKA.  OOTBNT  OAXDBV; 

PIANOFORTE  ARRANGEMENTS. 
BRINLET  RICHABDB 

Alia  vita  ohe  t'arride,  CantafailB  -  -  ds. 
T'amOk ai t*amo, Mazurka  -    -   .-  •3b* 

KUHE 

Two  FopidftF  VtAtuAam,  •    -  «mI  8i.  6d* 

Grande  Fautaiaie  BriUante     -     •     •  68. 


Nocturne  Cftiltaibile^  milUJMtoM  ilwv  Alia 
Vita  8* 

BUBCKUARDT. 

Un  Ballo  in  Masohera  Qnadrfflo  •     -  38. 
Un  Sallo  in  Maschera  Valse   -     •     •  8s< 
%*  OlA«r  ArrrangemetU*  art  in  tht  Ftt$$, 


THE    NEW  ALEXANDRE 

CHURCH  HAHaiOMUiS 


TWO    ROWS    OF  KEYS, 

'i,  3  R.  S  llL] 


^^•^    «li.|EilgM,»».«lab  ^ 

Pn'tr  .ffrmJ'y  Gitineal. 

J<ViM  Ei|f%-J0w  Omneat. 


eaMtn  *:  oa,  »  jnnr  wom  nun.  uNfooif. 


VOCAL  MU8IC- 

Thc'  Oprra  Complete  for  Voice  a/td  Piamoftyrf^ 

1.  La  rivedrai  naU  'pit—l,HoniMif» 

2.  All>ylt>qii»ttotdabOMtebfle  Bn. 

3.  Volta  la  terrea,  BalUta — Soprano 

4.  Bo  doU'  AbiaaOf  InroeuioiM — Coo.  - 

6.  IMQa  oltta,  TmMto— B,G;aiiaT.  • 

6.  Di  tu  BO  fodfll,  BjwwaU  TIbbow  • 

7«  £  Botaerxo. 

8e«M  •  QuIiiMlai.  &»  C.»  toi  Ti,  •  S  B. 

8.  Ma  dalV  arido,  Srena  p>d  aria — Soprono 

9.  Tecoo  io  8tO(  Duetto — Sop.  e  Ten.  - 

10.  Tn  qui,  Seent  •  Tenelto— 8.,  T,.,  eB 

U.  Ve  se  di  Notte, 

i^uartettg — bop.,  liar,  e  2  B.       »  • 

18.  Mono  ma  pafixaa,  IVq^n«M<-flop. 

lAi  B  aei  tu  che  Macchlftvi, 

Cuvatiiia—  P.aritono  •  •  •  » 
14L  Comgwra,  T<}:<t!,\  Quartetto — 

Sopi  Bar.,  «  'Jt  Bass  .... 
16.  QkMWIp,  9  fiop.  Bin, «  S  B.  ... 

16.  Ma  se  nie  forza,  Romwza— Tenore  - 

17.  Saper  yorreste,  C«ii«»&— Sopimo  • 
IB*  VioMt  li  tPamOt  Dwt^^Sop.  eUsMm 

19.  Soena  FtnalOi  S  Sop., Ten.,  Bar.,  0  2 B. 

ienf$  are  already  PiihUihed for 
Sra»$,  and  String  Maml*, 


12*. 


ed. 

Ifl.  6d. 
li.  6d. 
is.  6d. 
81.  6d. 

4s.  (ML 

28.  6d. 
4b.  Od. 

81.  ed. 

81. 

U.  6d. 

2s.  6d. 

4b.  Od. 
48.  Od. 

28.  Od. 
Is.  6d. 

88.  6d. 
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BOOSET  jUn>  SQNa  Q0LLB8  BTHBBT,  LOiRDQN. 
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BIBMINGHAH 

IK  AID  OP  TIU 

FUNDS   OF  THK   GENERAL  UOfiFITAL, 


Vn,  2ST1I,  2!#ri|, 


OF  AUGUST,  IMt. 


MADEMOISBLLI!  TITISNS. 
MADAMR  RUOBBSDORFr. 
MADAMR  LRMMENS-SIlERHINOTOIr, 

MAUEM018KLLK  ADELINA  PATTL 
■  AIIAIIB     •  A  1  N  T  O  M«DOI,B  Ti 


M  1  S  1 


V  A  L  M  E  n 


MR.       SIMS       n   H   E    V   K  S. 
MR.  MONTEM  SMITH,  I  MR.  8AMTLBT, 

UOKOK  eiPGLIKI.  I        SIGMOB  BBUURTl 

ma*  AKAMua.  ooDoaut. 


m.  tTtmiON. 
mu  ootra. 


BLuaa 


WHIaeaJay  Mornlnic. 

TliurMdwy  IWorniuK. 


rrltey  MontlBK. 

nilAND  SHflVlCiniD  ^  „         „^  «   ...  RuTWom 

I^IIABfc  lit  KOVrr  m  ......„...,.„„  „.  Hakdil. 

Vautey  BrenlBK— A  BUaceliuieoM  Caaeert. 

OKAND  FINALE  (Lnr»l,)      ItT  .r  .7  ™  J.  Z  -  -«*«•'■ 

OVBRTURE  (Der  rrrrKliuH)  ^  «  «  Z  —  — 

SOLO.  FtMMfaru  ."—■.».».  —  •» 

SBLECTIONS  FROM  OKEIiAS,  Ac. 


ORANn  CONCBRTO.  Hwolf. 

sMSSsK«*5:-::: 

Frltlay  Kvcning. 


_  ROWRII, 

  Atiu. 


JV  DAS  MAtCABKl-S 


PutiM  rr<it)lrtn(  deUllnt  Pr< 
«Bn)>d  by  (KMl ;  or  ra»  <ibiUin 
mAtloffi  dnlr«d)  on  uppitnitMMi 
X'*  Ultl,  DtiadaghMi. 


mmm  of  th*  PcrliiniiaBCM  wan  hari  thru 
iM«r  «te  ttaMb-Jaly  MOt^mm 

«.oi.iuaoir. 


hsTB  them  for- 


S9 


MADAME  SAINTON-DOLBY, 
MlbS   MARIAN  MOSS, 
MK.    GEORGE  PERREN, 
MONSIEUR    SAINTON  (Violim), 
MON8IE17R  PAQUE  (Vioi.oncklu)), 
HEBA  METER  LUTZ  (AccowAirrar^ 

M0N8IEUB  THEODQBE  BITTEB  (Solo  Peavu*), 
1X71LL  nak*  »  TOUR  in  the  ProviMOL  fi— "»r4*ng 

VT  M  MOMDAY.  the  aora  Birmin.  ^ 

RngacoiMnU  t»  bo  niaU  t<>  Ma  G  B  0  ROB  OOLBT, 

No.  S  I'lficr  Wlmpolo  Slrrrt,  W.,  LoDilm. 


HEREFORD    MUSICAL    FESTIVAL,  SKiiKMbKB 
IMh,  nth,  I'Ah.  and  13th,  IH'il. 
HrincliMl  Vocalitti:— Milt.  TIKjiu.  Maditne  Weiii.  Mli>  I«ulu  Prnr.  Miduaa 
Salnlan-Dollqr,  nd  MiH  Suun  Pnw;  Slgnor  Olugllni,  Mr.  Moniem  StaUh.'Mr. 
BtiDi  RMTct,  Mr.  Winn,  aad  Mr.  Wdu. 

Tntnmmm  will  Im  fcfiwM  bv  llw  Coadiiclar  and  Hon.  Sk.,  Mr.  TowatlMod 

aaMlibii^r" 


MOLE  BULL  will  commence  Ua  TOUUNEB  in  Bas^ 


■  HO.  OS 

—  WUlto.  Mn.  . — 

MjtMMtiyMr  IH*  fiin)  I 


MllhJirrdt'i  Mu 


>  for  Esiraimiionta  nxl  ArmMMala  ia  b*  aUraiMil  to  Mtw 

n:il  .\t<nvf  <Mc*,  144  Regeat  Strati,  I.«Biio«,  W. 


"DIRMINGIIAM  FESTIVAL,— Beethoven's  GRAND 


JJ      MAM  laD.  VMdaemSM,(tlMid  ««■ 


ICb,.W 


CKTBTAIi  PALACB. 
OBBAT  BBASS  BAVO  OOVTtST. 

THB  8B0OND  NATIONAL  BRASS  BAND  OON. 
TRST  wtllbehrldattbe  CRYSTAL  P  A  LA  C  E  on  TUESDAY  and 
TiirnsDA Y  nrtt  thr  13rd  and  ttth  JULY. 

l-Vwardi  of  Kio  Band,  from  all  p«rti  of  Raylaml  are  rnfa««d  to  lakt  jmrX  in  tlila 
Gmat  M»lral  Conlru.  Tbr  Twttat  will  connMBca  Ui  Dit  Groondi  each  day  at  10 
oVtnck  and  at  A  oVIock  prrrlirl|-.  Tba  whole  of  the  Bands  will  mr«-t  on  the  Great 
Orcheatra,  and  ptrfiirin  U.inileri  Halteti^h  Choriu,  Mandplaiohn't  Wedding  Mareli, 
Ihr  firand  Corooailon  Mart  h,  Kiilt  Urttannia,  and  the  National  Antbein,  after  whicb 
th'T  will  r<Miimr  the  Cocitm  In  tli<'  Crounda  till  diuk. 

Valuabtt  Pritea,  In  Mnnrj  am)  Cum,  will  he  (ireo  b/  the  Cryrial  Palace  Conipanf , 
and  In  addltifm.  tome  of  I  Kir  prlnctpal  Musical  lastrumciit  Makers  of  I>indoQ  hare  pro- 
wnled  Mreral  flrit-clais  Inatrumenti  and  Moaical  Works  as  Special  Prtiei. 

5^clal  Trains,  at  luw  faras,  are  arraofed  to  run  from  all  parti  of  Enirlaiid.  and 
(r  tiiti  al^l  I'lre  Luuilon  Bt1d(t,  VIcurIa,  and  lulerisediale  KtatUms  f«r  (he  Palmal 

uTli  1  n»  ii-';iilred. 

Daors  Open  at  9.    Adoiliilon  Oce  Shilling.    Childien  under  12  Sixp<'Ttcf. 


CREMORNE  SECOND  PRIVATE  FETE,  in  behalf  of 
tht  SoRalltMa  W4M!n,WBDMiai>AY  NRXT.  My  M. 
Tick«U(Aw  V«MliM«),lihM.«MlH*'*'U<<>f  lo      '*>*'  kBtanalnmNU 
wliba«itaiiireim«fell|tk«a  Iw  MMatMnl  anw  Mosxlar  ntU,  Jiilxn.«jMr. 
MltetwJI't  Ll>wiqr,»  Wi  B—aHwtt.  ^  , 

Tht  tama  aeHat  of  idlrartlOBt  will  b*  |»f««a««ed.  rfflBmendna  with  Iht  hnrnP^ 
EnirrtatntiieTiU.  frum  hilf.pTit  5  tn  7  o'clock,  the  (5en«al  KntertalimiMl  trtm 
» to  II. 

Famllr  Jaraoilt  TickMa.  adraltllni  foor.  at  baU-pr Icti  A  UM  «C  Um  Lad;  FMioa. 
«M  w  »•  Mi;  MMiilrii  Ukfaijr. 
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TOWN  HALL,  HYDB,  I8LE  OF  WIGHT. -41b.  J. 


■  Mi 


,  OHi-.,.'  TJbr»rT.«oa»t  Mr.  JMifl'  Mialcal 

!till<!. 


E  V  A  N  S'lS 

At  &TX  OUINEAS, 


M* 


FinisUirij'    Lo5?on.q  in 

Iciilt  cm  b»  ul<lrMied. 


[88  ALICE   DODD  ^ivc^ 


JFMgffAM,  ORGAS-riPK  Makeu,  V  .ici 
«  IIOEUSTOS  IIOAI),  I,'>M>UN. 


MADAME  LEMMENS-SHEUKINCTON,  havingleft 


PARTNEB8HIP.— A  PARTNER  ia  Want. a  in  a 
tkoaiC  PltBI  ISHISn  Hor<P  !n  LoiHloa.   AlUteu  C  K.,  Fo»t-0«ce, 
▼«MltN|l,W.  '  

THE    MAJOR    AND    MINOR  SCALES. 
TteMlnataillMrBRSIANeM'  Priiici|?l»  ».tli  U»  rcsl  SIGN  ATURE. 
*"*  BilM**  PR  ■■!•'»"  OilSEHT.    Pttcc  to. 

SOUVtNlft  M  OmtiU.  tWim'  Kl*g.nt*,  bj  Bu<«»tt  r.ii.t»T.  Prl«  S». 


Has  Fire  OcUi%e»  and  Two  FboUtowdi,  If  Ul » 
ioft,  tubdatd,  ucnwUe  iiua%  of  to 
to  kuita  ColMgooraiiitirSiMing-Kiom^BcKMir 
itetipu^M  BoUat  ainet,  Oxfofd  Stmt.  W. 


IK. 


;SSRS.  ROBERT  COCKS  and  CO.  arc,  as  hcreto- 

enarnl  lo  rwii  ntcounW.  prnf»«»lonil  or  In  cither  ;r,  r  .im  dr 

JiiCM  in  l!aud«o  M«  tcqu*«ed.    R<1urii<  la  to«  Bi»<i«  as  Uii:  <  uJ  uf 


ruiilAmx  rimiUr  of  Tntni.  Ac.  (rath  and  poitafa  frea. 

|Cfy«  OON^Bia,  .^C  ,  IT'.nrkrd.  at^^^^ 

A>Mfci4  llalieTt  Cockt  and  Ca,  •  W»»  BwUngtMl  Slf**!. 


THE  FLOWER  GATHERERa  Favourite  Duct,  for 
Suvriur,  iv\  Ci.;.!r.ilio    Mm-l-  by  STEPHEN  ULOVEB.  FNtn  t>r  J.  E. 
C ARPKNTEK,         Si.   A  durt  it  HKrcUfr  In  Ibe  cunocn  reon M II  li  Atnilog  in 

'Loodoa:  *«b«ft  0«ki«i<Cifc,1'«' 


B 


tUST  PUBLISHED. 

ABCABOLLE,  by  .TOllN  ROBERT  CU^ISTL&JI, 

fut  iliL'  I'l  iaofortc.   Priea  Ifc 
Lmdon  i  Auceuer  and  Co.,  K  NoglttKiMl. 


Sborily  to  bs  PuUIOwd,  br  SalMeil|«lM>  frig*  Uc.  Ibllo. 
"rpBUST  AND  TRIUMPH,"  a  Cantata  for  Soli,  Chorus, 

.  I  -    Orclwtir*.  and  Organ,  (omimirt  for  tbi-  IHvrcM  of  Kut.  B»c.  and  M-ia. 
-    -  HI  JluMwI>«ltaiiaaiCn*Mlllr«aM Strict 


Jnd  TMU*kl4.  In  •m^H  4I'>  •  x-txst,  price  Oae  Stdll^b 

AGAmIaND   OF   SONGS;  or,  AlT^KGLISH 
MEDFIiKfl  WZ. 
BdUrd  I;  Ihc  ll"?.  C.  S.  Banc,  111  .-I  .r  al  I"  i  l -jiiuii,  TiY._rlu:i.  Drfan. 
TkcMiule  of  aath  8<Hi(  U  writKn  in  Mr  C'Lanuv  »  IsQic  .Sol-ta,  aa  «cU  aa  In  tbc 


ASHDOWN  and  PARRY  (aacccBsors  to  Weasel  and  Co.), 
bm  to  Inturm  the  Profenioo  lliat  Ih*^  forward  Parcel*  on  Sale  uf*a  imtal  of 
merenceii  Inlown.   Hniurnt  to  be  niad«  at  UtdUUIiniw  anl  Cbriamu. 

Tbetr  Caltlogiwi,  «hicb  conuin  a  grMt  VllMjr  Of 
BuriHiiMa,  maj  b*  luid,  fou-trni.  oa  apptlcaHaa. 
■  UiiMtoa :  1^  llaoorar  Square. 


Evans's  Ten-Guinea 


Uia  •'•flBAIuiBaaome  French-polished  Cmo,  and  ;|ioiM««ei  that  rich 
nd  i»san.lik«  quality  of  tone  whid*  pMtie^^  diltiiigaiihea  jMW 
Imtmnient*  from  the  French.— Booowttod  " 


MUSICAL  EDUCATION.  —  All  persnns  interested  io 
the  .ib..»«  nibievt  tjiould  call  M  below,  luid  .rr  TIKi-i  <  liOUKtl'ft  new 
rateiu  EDUCATIONAL  IMSTRUMP-NT.  .ilio  bit  icsr-atniig  UUHAL  INSTKU- 

«i lMi«iwiM«f ««t» dtMrifttMi  fttwvdat  puft-frw.  Hnaitelarr,  m  (bM 


HoHm  ftncti  OzbidStiMi.  W. 


WITH  TWO  BOWS  OF  KFTS. 
46  omf  6S  Oi«iM«i  iwt4««<  Pwiofo,  and  ^47  a»»rf  130  6«;s««, 

Althouffh  partieiilarlr  adapted  for  Churchca,  are  equally  cffectire  in  the 
Drawinc-room.  Not  ouly  have  the  leading  mcmbcrB  of  the  profcwion, 
inclnding  Mewr*.  Sternrl,*!.  nonn.  !«,  Bolfc,  Potter,  Hcnrv  Smnrt, 

but  the  Clerey  an  d  tlie  l'r.;.«  h*Te  also  testified  t©  ih  -  v,^ry 
great  superiority  of  EVANS'S  lUBMONlUM*^^  Te«i^ 
nials  may  be  geen  npou  rcfoMBee  10  fiOQMgr  »■  WungTi  mumM 
C.vUlr.Kue  of  IT«rmoninm«. 

Tho  wliulc  of  KVAN.S  S  IXSTRUMKMS  ]  nj-cHs  that  organ-hko 
quality  c.r  ump  wliu-h  lia..  litvii  Imli.Tt.i  un-itnin-'l  by  iiuy  other roanufac- 
lun  r.'und  are  raii.-io  lliHr.i^..(iuui  in  \hv  stmnp.  u  and  inoet  CubMUttl 
toftnner  by  the  best  "  KNOUbli  WOlUiLMfcN.'  Tht:y  afo  i 
-  'tyhMtaardamp.   

BO08BT.AND  OHIHa. 

wAwmrAffrmnEBa.  24  holli<::s  skreet,  OXFORD 

STREET.  \V. 


Ml»cicn.->^  a  inki  lb*  ■ttmmer  doi^s  not  btcrfurc  with  the 
theatre  here  M  nndi  M  it  does  In  omny  othrr  cities,  for  tlic  place  of 
those  reg«larlltMtn>4;0KI  wlioare  lured  away  by  the  altractit«aof 
the  stunner  "BiolROwr*  Hid  of  excursion*  into  the  country  i» 
supplied  by  the  laig«  BBOlbeT  of  tMHon  who  Hock  hither  alioot 
thu  time.  Despite  of  thk,  hoifWrer,  the  mnagcmeul  I  la ve  deemed 
it  adriMtik  to  kaye  recourse  to  extra  means  uf  attraction,  and  by 
introdncinjz,  this  year,  operatic  itars  to  the  public,  have  «oij;jht  to^ 
aid  Art  in  her  conflict  with  Naliiro.  Aoconlingly,  Allle.  La  (inia 
was  engaged,  and  appeared  Jbuf  ttmee,  twic!  as  Norma,  once  as 
DODU  Anna,  \t.Da»Jkm,  WcA  oucc  as  Leonora  in  11  Trovaiore. 
She  was  tety  faTOonUy  reeeiycd.  After  this  lady  came  Hcrr 
Schnorr  Toa  CteobfeM,  from  the  Royal  Opera  House,  Dresden, 
who  appeared  in  wventl  opcnw,  and  among  others  in  LoAeii^'% 
Fidelio,  and  romUtewr,  witk  wy  fair  success,  nkliuugh  the 
atidience  were,  at  irtL  nilur  aMoaishcd  to  see  a  fir^t  t.  nor  about 
as  fat  as  Falataffor  "Dwiiij  Lambert"  aa  Robeoo,  the  nuiinuib:.-, 
calls  him.  It  was  bit  tntentioii  to  hare  apfienred  in  j/,;  v,,.).r« , 
well,  but  that  opera  haa  been  forbidden,  on  aooouot  of  the  auie  of 
things  at  Naplca,  apd  the  near  oponection  iMtweeii  (be  ex-kiug. 
Bonibino,  and  the  oOWt  here*  It  ia  nunmred,  m^Muttt,  that 
Let  Htigveuou  likewise  haa  been  tabooed  for  aiBuUr  reaaoaa. 

Bbdsswick.— A  new  work  by  llcrr  Frani  Abt  was  lately  prodnccd 
at  a  concert  of  the  MiiDncrgi'saDg-Vcnin.  It  is  a  scries  of  twelre  songs, 
with  connecting  Terse,  and  is  cutiilcd  FTvhl,ng»titr.  The  book  is  t»y 
lien  Uonuuin  Ftancke.   The  composer,  who  was  also  tha  eoodactoc, 
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expodof  m  to 


wmlmwm  bu  been  the  innocent  mean^  of 
n  Aonojance  than  it  woilU  be  in  liis 
power  to  oondone,  even  supposing  (whidi  a  not  inpoMible) 

we  were  to  reinstate  him  in  his  onrcli'sslj  tbrfi'ited  place, 
and  that  he  were  to  redoem  tho  past  by  somt!  Imlliaiit  cri- 
tiiM-tms,  followeil  up  by  a  successful  controversy  i  lur  u  hicli 
wo  have  no  room)  with  Mr.  E.  Eves.  The  letters  that  have 
reached  us  are  too  manj  to  read,  too  acrimonioua  to  acknow- 
kdfi^  Vid*  Sk  t|i»  UMt  part,  too  itapid  to  print  There 
en  one  or  two  eotceptiooi^  however  { and  tbese,  in  token  «f 
impartiality,  we  present  to  our  readers — not,  l>n  it  under- 
stood, because  we  agree  with  them,  but  chietlj  because  we 
diM^p<ef[witli11ieiB.  Here  is  one:— 

AMr  JStfffor  o  f  the  \tmicu.  Woixa. 

Sra, — Toor  corresjximleTit,  K.  Eves,  romarki  on  "  the  want  of  theo- 
TMical  knowIeili,-o  i>f  lun  iiruiTi."  Wc  nn;  Bir,  just  whnt  our  masters 
make  u«;  ami  1  li-r>r,  thcr  lore,  for  the  ciiiHcfttioii  of  yi>ur««ir,  K.  £vci, 
F.  W.  Huiidor,  ami  l  vl  ii  of  your  cx-rcvicHcr.  tuii  nd  vuu  ihrco  extract* 
from  a  sburt  tuur-p»rt  Mug,  the  couip(Mcr  uf  v\h;cli  i;<  i  oiiEidcrcd  one  of 
Iho  most  eminent  pianitta,  condactoni,  ooiii|>(ii><'r«,  nml  mi<st<  r^  tjf  tlic 
picaent  da/.  Amaiaan  who  "want  dMontUcal  knowledKe"  du  cca- 
Mta^  MaadBMW^  ewuMMiie  perfiet  AftlNiBnniliir  dineiwmand 
WHlaii  alseXPand  I  Gimwad  of  aCaad  kP.  Bit  I  fcr  one 
dunk  this  it  vntif  well  Ar  one  iboit  part^oog,  the  name  of  wUeh  is 
" The  WntOt,"  and  tho  eonpoMr.  Jetes  Bonedhrt  III 

Jf9WH,Sk,jfUt  what  oar  iMtfan  make  ni,  and  I  am  alio 

A>  Amateur 
AaA  wauling  in  [of  impcrrcct^JUuovetieal  kaowltdfk 

Extract  J. 


XatiMta. 


Poor  Mr.  Benedict!  Happily  for  him  he  caa  dto^  a 
precedent,  Beathoren^  wlioM  occasional  oae  of  eoneaeatfve 
ilftha  io  ioMT  parto  ianotorioos.  Take  an  instance — bear- 
ing in  lailid  ml  B  dooUa  ill  and  A  natural  sound  ia  the 
■anw  tm  tha  piMo 


•          U  I 

I  3 

The  above  it  frona  the  slow  noTemeot  qf  the  ■O'^aUad 
Soiuatt  Apaniomata  (Op.  67).  Take  i 


J 


The  above  is  from  the  first  movi  tneiit  of  tho  Grand  Sonato 
iti  B  fla^  Op.  106.  Moreover,  Mr.  Benedict  it  put  what 
"  An  amatenr  wanting  in  tlieoretieal  knowledge"  dedaraa 

him  to  be — '.'  one  of  the  most  eminent  pianists,  conducton^ 
composers,  and  inasti^rs  of  the  present  day" — and  therefore 
has  a  good  riglit  to  do  what  is  very  judiciously  forbidden 
to  mere  tyros,  who  diverge  from  authorised  ruU'S  through 
ignorance  and  not  from  choice.  With  regard  to  the  other 
errors  of  wiiich  our  extremely  superficial  tlH'orist  accuses 
lifr.  Benedict,  the  slipper  is  placed  under  tlic  wrong  heel. 
D  natural  and  6  natnial  belong  to  the  cbronatic  scale  of 
£ ;  whereas  C  doable  sharp  and  F  doable  sbarp  do  not. 

So  Mr.  Benedict  ia  ngbl^aild  bis  ( 
will  surprise  no  one. 

The  other  letter  for  which  we  can  find  space  is  a  i 
and  reapeetfnl  oonmnnieation  from  Mr.  £.  Eve^ 
tense  of  ironj  is  searoelj  so  keen  aa  his  sense  of  Mtba  aad 
stzths.   We  give  it  tit  rx/«n<o; — 

Ih  th*  EtUior  of  the  UiraiCAi.  Wobld. 
Sia.— AHow  me  to  notice  an  error  of  the  printer  in  note  (aho\it 
tho  "  cx  "-rorieww's  eritleiMn),  in  the  present  number  (Juno  13).  I 
should  not  have  troubled  you  with  the  mention  of  this,  Imt  t!ie  error 
makes  tho  subsequent  pvortlon  of  tho  sentence  nonsenso.  In  the  line  of 
italics,  *' lie  sAnr/n."  tho  word  "not"  is  oniittt;'!.    What  I 

winlu'd  to  convey  wa.i  ilml  i!  til  '  fl'.arps  were  not  thi  n-,  thi  ro  w  vuhl  be 
no  fifths  at  all  in  tt.<  >  x  .lopl  ■,  .-iihrr  i*rffet  or  .tu^m.-ntcd,  I  -  i  .in-f  the 
motion  would  hfS  olili.ju.\  1  shoiilJfike  this  noticed,  because  I  have  uo 
wish  to  have  it  thought  I  write  nonsonse.  I  should  not,  perfaapa,  have 
been  so  murb  inclined  to  write  again,  but  for  the  flippant  manner  ia 
which  the  subject  is  treated— a  manair  wiiiih  tn  rsadsis  of  Ihe 
Moaicai.  Wobld  have  of  lats  tasn  asBBSisiBll.  Ittbtk yon nSakt 
haie  Hand  the  oolumo  and  a  half  of  Isadar  which  is  devoted  to  what 
■moonis  to  wnhiDg,  beeaoM  dia  Inlarfals  crit!cJj<d  are  sixths  after  aD, 
nnd  all  the  argument  in  the  worMwoald  not  auka  Ihem  otherwise,  aot- 
withatanduie  the  attempt  to  mafes  Unb  Iwi  UiaJifiU.  ftbsn  is  nothing 
said  or  ean  be  aaid  against  theoecarrence  of  coosccntirc  minor  tu-Ms  (or 
aagouoted  fifths,  if  yoo  like  the  term  K>tter).  althoufili  1  consider  thef 
ought  to  he  avoided,  ivlicii  one  is  only  u  semitone  from  tho  other,  at  in 
tho  example  in  qnesli.m.  I  I  ik  ■  iiitLrv.ils  nut  by  llicir  look*  on  pn(K'r, 
but  by  what  llicy  anually  iirc  nii  •.to  instnimint.  and  found  practically 
in  this  insuncc,. although  there  wjij  no  tlnnn  ticul  doulv,  what  the  in- 
terval' reidly  wi-re.  I  do  not  like  ihcni  on  ticcount  of  tlie  lagaUions 
mirit<r  M  l  o::i'l  i  ru^rcssiijii.  However,  that  is  not  the  qaeationi  i  *"  " 
is  required  is  corrcctneia.   Il  ia  not  fooi  always  to  bo  comf' 

to  tosa  aeMMaehiMi  grin  «pw  oasTs  ImMsw  like  a^ 
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a in  wUikmi  wlm  Ibiog*  or  importasM  m«  cmwidcred,  it  is  worth 
ntolittgriiiwWr  leoMidcr  it  •  mnttcr  of  couno  ilut  I  r«cognU« 
■UAcfiinltalhinfieinr  ha*  inntionod  in  the  critiques  on  the  »urg* 
of  CMMDM  lime  and  "  Pocblcs  to  th«  I'luj,"  in  which  be  hw  four 
tinw  WUA  mj  name  in  a  sneering  toiii:.  1  Uiil  not  stud/  l)arniony  in  a 
ftc,  ««  many  professors  (?)  hiivc  done:  I  ic«  clearly,  and  without  tora- 
feal  theories  whatever  I  cxaniitic.  and  will  admit  no  rule  but  wliat  will 
Kud  the  test  of  coQUBoa  wnM^Vom  rwiMwtfalljr,        }i.  Evks. 

The  above  letter  proves,  V  Bothiag  elie,  that  whether 
Mr.  Etcs  likea  rr  iloc*  not  like  a  progrcwion,  it  may  bo 
perfectly  correct.  Tlii*,  however  obliquely  expressed,  mtist 
be  plain  on  perusal,  (  vmi  to  "nn  ov(.Tj,'ruwn  boy  in  whis- 

Jcera,"  that  i9,  supj)osiug  liiiu  not  to  bave  "ttiudicd  harmony 

in  a  fog"— a  choice  of  atmosphere  for  the  pursuit  of  theory 
w]iidiKlr.£vei  l^s  to  the  charge  of  "many  proft^ors  ( 'i)  " — 
and  tnoreover,  to  be  aUe  to  n«  dearlj  and  without  toui- 
fool  theories."  I>oes  not  Mr.  Ev«a  eaC  ma  mm  WOkU  when 
he  writes,  "  There  is  nothing  taid  or  eon  Ae  ttM  agaitisl 
the  oceui-reiio;  ul"  consecutive  mimjr  sixth^i,  or  augmented 
Jiftit*.  ii  yoa  like  tlic  t  rm  better"  (wliich  ^v«;  don't),  "nWioil^A 
I  consider  they  ought  to  he  avoi'lal."  Surely,  if  Mr.  Eves 
is  the  authority  for  what — as  a  despiser  of  "  tora-fool  theo- 
ries," nod  as  one  who  has  "  not  studied  harmony  in  a  fog"  — 
he  would  make  binMlf  paaa— tliia  iaaajing  tomething.  Us. 
Eves  doea  not  take  intervah  "lyde^  hokt  on  paper,  but 
Ity  u-hat  they  actually  are" — which  is  as  much  aaM  aaytbat 
111.  y  nre  actually  not  "  what  they  look  on  paper."  If  so 
(which  wc  emphatically  ilcnj-'f,  better  adopt  ^O  "ToiBio>8ol- 
fa"  system  of  tioiatiou  at  ouce. 

And  now  let  us  Rtlvertino  tho  fovcmnu'^  iilthuiilist,  lh;il, 
it^^ing  any  taste  for  discutance  of  niauilest  ineptitude,  we 
let  fall  this  discord  to  the  ground,  desirous  iieiiUer  of 
hening  nor  overbearing  Mr.  Eves  become£(a)vesdn)ppers. 


"  Triolino— elude  fiir  das  pianoforte  eowponhl  von  Caki. 
Mayes  (Ashdown  and  Tarry). 

I4ke  all  tb«  little  atudiea  of  its  composer,  "  Triolino"  is 
graceful,  written  witK  nndeviating  neatness  and  eminently 
useful  09  practice.  In  tlie  absence  of  originality  thc^u'  -.wn 
valuable  qualities.    "  Triolino  "  is  »  Btudr  for  tho  cspecikl 

use  oi  the  right  faandtwbicb  ia  employed  tamraglwul  ia  (his 

fashion  :— 


'*  L'Ondrc  (A  h'uscs" — iiKiziirkti  hriUiaiilf  Jiotir  Ic  plan 

par  Caul  Lindfeldt  (Addison,  Uollicr,  and  LucnsJ. 
MmMo  nomine,  tlie  eritidam  on  <*  Triolmf*  will  ^ply 
to  **L'Ondec  de  lloscs." 

**La  Bdh  JUarit   terenade  pour  piano— par  Cabl  Lu>d- 
ntbT  (Addieon«  Hollier  and  lAcaa). 

A  song  without  wonI>,  with  two  subjects  — one  in  F.  with 
plain  hartnony,  the  other  in  A,  with  accompaniment  of 
arpeggio  for  both  hands.   Gnwefnl  and  oomctt  bnt  that  la 

all  ("  old  U3  the  hills"). 

Fanlauic  sur  Flnno  di  GaribtJdi  titivk  tTnno  Ptntte 
Originate— pour  le  pkon—for  8ig.  Maocuboki  (Addi- 
son and  Hollier). 

This/aM/twitt  is  clever — far  superior,  indeed,  to  the  imita- 
tions of  the  late  Fomagalli  (who  had  little  or  notluiig  to 
imitate),  of  wUeh  modern  Italian  pianlata  sre  jnat  now  so 
verypMiUle.  BrilliaWt»monofer,aadilMW7,ifiio(itrikii^ 


originaL  The  so-called  *'  Itmo  dt  GturtMH"  is  but  a  poor 

affair,  a  common-place  tune,  to  say  the  best  of  it  We  don't 
know  who  composed  it,  but  trust  it  is  not  Garibaldi.  The 
new  Kingdom  of  Italy  is  worth  if  firi'  r  n  r  ional  liyiun  than 
this.  Unhappily  the  Pentee  OriginuU,  with  which  8ig. 
Nacciarone  follows  it  up,  is  not  very  much  belter — \  aguer, 
indeed,  as  mere  ttine*  with  little  of  novelty  to  redeem  ii. 
Sig.  Nacciarone  wai  the  gentleman  who  essayed  Mendels- 
soha'a  eeeood  piaooAfto  ooncerto  (in  D  iniaorX  at  one  of  (he 
recent  ndlharmenie  Concerts— rwith  what  resolt  eome  of  ear 
readers  XBAy  not  have  forgotten. 

"  Verdi* '  Macbeth"'— divertimento  per  pianoforte  a  fuaXtro 
mam.  Op.  91— db*  A.  Cinao  (Addiaeo,  BoUier  and 

Lucas). 

We  are  "all  atuong"  the  Italians.  Sig.  A.Cunio  is  prolific, 
to  judge  by  the  chiffre  of  this  noat  arran;;ement  of  some  of 
the  nicest  motivi  (we  are  "all  among"  the  Italians)  of  one 
of  the  least  known  (in  spite  of  Canterbury  and  Oxford 
Halls)  to  real  musical  d!i2e<taiiA' (we  are  "all  among"  the 
Italians)  of  Sig.  Verdfs  Lenonrk.  ** Op.  91 "  aeonds  big ; 
but  it  tin  ]  n  t!  little  divertimento  before  us  is  to  pass  for 
aa  "  Up.,'  wliat  arc  wu  to  call  Beethoven's  first  six  quartets  ? 

**  GaftbatdTt  Hymn"— for  the  pianoforte— by  J.  Tteo> 

DORt:  TnEKKLL  (Addison,  Hollier  and  Lucas). 
This  time  liavu  "  L'lnno  di  Garibaldi"  in  B  flat. 
Nevertheless  it  looka  just  as  bare  an  when  Sig.  Nacciarone 
presented  it  in  D  flat.  Moreover,  Mr.  Trckell  has  not  gilt 
the  gingerbread  with  anything  in  the  shape  of  a  "  pensie 
origbmt,"  aa  big.  Nacciarone  has  done  .—not  that  (to  judge 
by  his  manner  Sfforbishing  up  the  "/mio")  there  ia  any 
grave  reason  for  regretting  the  omissioD. 

"  ItAapiodi*  Bongroise, —  pour  piano,"— pur  Edouakd 
BfflWt.,  Op.  47  (Addison,  IlolUer,  and  Loms.) 

"  Op.  47."— Good!  It  would  be  stiU  better,  however,  had 
Herr  Uoeckl  stated  that  the  theme  upon  which  his  aom^rhat 

clever  (but  over-laboured)  piecu  is  founded  was  the  same  as 
that  which  Ilcrr  Krnst  has  put  to  such  a  happy  use  (and 
which  ho  used  to  '  sing  '  so  divinely  on  his  instrument)  iu 
his  lantatia  for  violin  with  orchostcal  acoompanimenta^  en- 
titled "Am  Bomgrai$»* 

"  The  Grand  March  of  the  TTiUshire  Volunteer  Rifle 
Corps"  by  H.  Millingtun  (i- .  H.  Ualletl,  Trowbridge ; 
J.  Shepherd,  London). 

The  first  park  of  tliia  ia  like  the  War  March  of  the  JJovitea 

(AthaliaJi)  in  oonx'ulsions.  The  second  part,  or  trio^  ia  ncc 

at  oil  like  Mendelssohn. 

"  Adtiine"— reverie  for  the  pianoforte— by  Hexbi  C  X.U2ni. 
(Leader  and  Cock). 

This  little  piece  conluins  sonic  useful  practice  for  the  pea- 
sage  of  the  left  haiid  over  the  ri^ht.  lii  the  treatment  of 
the  first  part,  however  (ami  vhnw  here),  (here  arc  one  or  two 
instances  of  bare  fourths  and  fifths,  which  it  would  have 
been  wdl  to  avaid^-H  fbr  azaaiplat— > 

.      Left  iwnd.^^^^^^ 

It  is  worth  making  the  necessary  correction,  [for  tlaoagh 
"reverie  "  is  a  high  sounding  namo  for  a  more  bl|gaMlla^  a» 
meia  bagatdle  is  both  gmoefiil  and  pretty. 
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•  Tke  Lincoln  Polkn  "  "  The  Primprose  PoUut  "— T.y  J. 
Strelk  (Smith  and  Whinkup — Leeds  }  Urewor  and 
Ool— London). 

BoA  pretty  and  well  aedhituatei].  To  expect  originality, 
iHnr-e-dijB,  in  a  polka  would  be  as  unrenionable  as  to  expect 
nrF!ine.<?  in  tlir  Saturday  Revifu\  or  dunnnssfrom  anj**00e 
who  pays  "  wo/,  among  tlie  contributors  to  PkacA. 

*  Bifdmi  —  fanlaitit  pour  fmmo— per  FhAMi  LittT 

(Booiiey  nn  l  Sons). 

We  need  say  nothing  about  this  briliiaiit  hrm  ura  piece, 
which,  M  everyone  knows,  i-"  built  upon  (lie  admirable 
qoartet  in  the  last  scene.  Through  the  wry  frequent 
pikying  of  MiM  Arabella  Goddard  it  has  beeomc  nlnu  st 
as  widely  popaUrMUr.*^  Benedict's  **fFker€  the  Bet  Sticks," 
lb.  Benediflt's  <•  Orfttbftii^*  Mr.  Bededict'e  »Erm*'  or  even 
lir.  Benedict's  "  Atbiou."  Wbeo,  bj  tbe  way,  an  «e  to 
baTe  Mr.  Benedict's  "  Cambria  f" 


MDSIC  AND  THBATRBS  IK  FABI8. 

Jv/y  IB,  1861. 

I  Mkm  nothing  more  remtrkable  to  tell  yon  about  the  principal 
hrrical  theatre  of  Paris  than  that  n  pcrrumionec  took  place  last 
xmlay  there,  in  which  tbe  principal  object  of  that  Imperial  insti- 
iStiM epero — was  conspiiuous  by  its  ubsoncc.  The  entire 
eieeieg  was  eircn  up  to  the  iiigbly  intcllcvlual  and  civilising  in- 
ineDOe  of  ballet.  Throushout  the  night  not  a  voice  was  heard, — 
wood,  braw,  catgut,  and  the  hnaaa  fool  divine  had  it  nil  to  tbcra- 
Stlrcii  and  the  gentlemen  of  the  Jockey  Club  twam  in  an  ocean  of 
dd^t.  Tliey  will,  no  doubt,  reward  tne  minify  for  this  delicate 
I  end  csevteoos  conplinent  to  tboir  •sihctical  pn-dilcc- 
Bps  it  was  dene  to  divert  them,  from  the  pain  they 
cperieeeed  et  t!ie  eorUretempt  which  has  placed  one  of 
ft*  moat  IltilStrions  of  that  illustrious  body  in  the  bands  of  the 
English  deleetiTes.  Hwre  was  »  special  ballet  for  e.-icb  of  tbe 
^ncipal  MlsrflUib  Mesdama  Ferraris,  Zina  Bicbard,  and  Marie 
Btiipe,  who  nspeedvely  Amu  in  Onuieia,  £a  FiMMff^  end  Le 
M  eMK  Aaeemfs.  I  was  not  present  at  this  Terpsiehorean 
er  I  oertamly  should  have  bad  a  friitbtful  ni-thtmnro.  nwl 
■ed  I  was  danced  to  death  by  Wilis,  after  thus  supitinK 
fall  of  csposL  This  week  the  Propkete  Is  produced,  and,  as  1  told 
you.  Mad.  ViaedBt  is  to  pUy  Fides,  in  which  nert  rim  will  appear 
kair  dnise  times  pverions  to  making  ncr  dUul  in  Aietelt, 


i  is  aol  te  be  nradnMd  witU  the  Itf  ih  of  next  eKmlh, 
w  an  Brommad  tmneir  ^gen.  One  a  robust  tenor,  M. 
vsn^  tiM  set wUle  uras  a  slender  tenor  at  the  ThMlre 
Lyriqw.  He  will  nmke  Us  dIM  fai  JMsrfb  iXeUb.  The  etker 
islLEcailat,a  medlem  tenor— <niire  di  msto  earoWnv, — who 
cActs  his  plnfe  la  jPIiserll».  These  accessions  will  fill  up  the 
void  kftbyfhe  ahsenee  ef  If.  and  Mad.  Gaeymard,  who  take  their 
otajpf  aestmooth. 

The  OpAm  Oomiquc  has  strain  engaged  M.  Roger  for  a  series  of 
MrfonannesB,  and  he  made  lus  appearance  last  week  as  Gcorjtcs  in 
Zfl  Dame  Biuehe.  His  rcoepbon  was,  of  course,  that  of  an  old 
edtohad  iwtyet  ootlired  bis  power  of  picasine. 
a«M»  is  in  rnesmi     lUie.  Marimon  and  M. 
is  the  Pniiate«skiatt  operetta*  Ae  TVwssre  cTm 

IhaThdMroLyrique,  I  think  I  have  already  maalioned,  will 
open  with  aneir  opera  by  M.  Grisar,  the  book  of  wUdi  is  doe  to 
the  joinft  antlMnhip  of  liM.  Dumsooir  and  Denney.  Such  a  trio 
oagiit  to  bmeir  sonethinc  worth  tippling.  After  this  novelty,  tbe 
Sr  prOBises  JHe  Templars,  by  Marsclmor. 
AeadAnle  des  Beaux  Arts  has  been  a»at-<iing  its  prises  for 
■saMal  cornpofiiion.  The  first  grand  pri*e  was  carried  olf  by 
ILOnboi^  a  pupil  of  MSf .  Ambroise  Tbomasand  Basin.  Tbe 
NeoDd  gnind  orme  was  a^jodged  to  M.  Sslom^  a  pupil  of  the 
tnna  bnee  of  sueeessfol  preceptors ;  asd  yet  another  second 
Sraod  prise  was  awarded  to  M.  Anthiome,  who  derived  bi^  in- 
Uroction  ftom  MM.  Carafa  aod  Elwark   One  Titus  Charles  Con- 


sinntin,  a  pupil  iif  M.  Thomas,  cama  ofT  with  an  honourable 

nieiition.  l  ln:  c'.iiit;ila  v.  htch  palnml  tur  M.  Dubois  his  prize  was 
cxL'c jlL-i!  by  -Mil.:.  Al'.jnnvii'  iui'l  .MM.  W.inn  iimi  Bataillc.  By  a 
statement  in  llie  |  i;[n  r?,  it  M:oulii  :tp)i«::ir  thjit  ikc  successful  candi< 
date,  sljortly  afii  r  cut.  rirj»  himself  for  the  competition,  was 
S4:izeJ  Kiih  an  nttjuk  nl'  -.mall-pox;  and  thus  be  may  bo  Said  to 
have  b  -eii  piitcil  :i'^[\\r.-ri.  rivals  in  n  double  sense.  As  we  are 
on  tlie  suLjL-et  of  musical  honours,  let  nie  nntiee  ft  curious  one 
Ciiiiferrcd  nri  :i  (ieraiaii  niu«iri,in,  -Nf.  Ri>bi  rt  Fianek,  iliroctnr  of 
niusie  to  the  University      ll.ill.-.  h.^s  h.iil  ccjiitcn-i'il  upon 

liiiii  the  degree  of  "Doctor  of  I'hilnsrtpSiv."  Tin?  proumls  up'm 
wtneli  ho  has  l>o»;n  thus  dntibeii  iii  .'  lii^  talent  .ni  a  ei:.iiiji<'<t'r  mid 
his  zeal  in  prupa;;:ititi;;  the  niu-ie  of  JJ.u'b.  Whiit  lhi-^  hns  I.)  do 
with  philbiupiky  is  iijyru  tUau  lies  in  mine  (■»  iliviiie  ;  hut  (terrnan 

iihil'isopliy  oiubraces  heaven  arni  e.irth  aiel  all  that  in  tle  iit  is. 
I  pul.s  me  in  uiind  of  a  siniiliirly  i:iM  lutahle  eoinpliuu  nt  puid  to 
Franz  Liszt,  to  whom  a  "sword  ut'  l.iuniur  "  «-ai  jin  s.'uied.  But 
the  lion  pianist  boin^  a  bit  of  a  ba-ha-.v.  them  wan  si>nir»  little 
appropriateness  in  f^iytwji  him  n  ^  linitar  in  hau;,'  by  hi*  shle. 

I'alking  about  mu*ioi»l  b^l^l)!iw^,  r.r  paeha^,  ai  emdin;:  to  nio.lcrn 
spellin);,  you  read  the  ihIjlt  Jay  that  the  new  Sultan's  prijlVsior 
of  music  bad  been  riii.i<--il  t'l  that  til^nitv,  rinother  of  Ihc  many 
nroojj  whirh  he  has  eiveii  "t"  hi<  ;;i).>d  seiiie  and  enlii,'htennient. 
In  France  musical  celebrities  are  honoured  bv  lieiu'.;  inaiie  knights, 
oltlcers,  (inil  C0I^Inand^■!■^  of  the  I.e^^dnn  of  Hoteeir  ;  rir'..l  ini  this 
subject  a  letter  wa*  Litely  written  to  hi  Frmifr-  .Viisicaie,  by  the 
s  !i  of  the  celebrated  compo.w  Ilerohl,  roctii'vinj;  an  error  in  that 
jijurnJ.    As  it  may  interest  some  i>(  yuur  rea  lci»,  I  <,'ive  it  :  — 

Monsieur. — la  I'  l  Fnuicr  .Viijira/*,  of  tin;  i;):h  of  .Jiuie,  I  reail  ;  — 
'  Boiddica,  tlio  aatiior  (i.e.  compoKr)  of  la  Ihimr  lilancht,  died  a  simple 
knight  of  the  I^egion  of  Honour  ;  and  Hcrol J,  (ha  aolhor  of  JBay  and 
of  iJic  Pri  OH  Cleim,  wn*  not  even  ilceoratci.* 

'•Perntii  mo  !  >  n.  I  iv  tile  very  flight  Ustovjesl  «sinr  cenlaiasd  in 
these  lines,  so  fur  us  regards  my  fatitcr. 

<■  My  father  was  dMMnledin  IMS.  nAcr  Mark,  bsfose  Xampa.  Bst, 
OS  with  Boieldifu,  and  as  also  widi  Orrery,  he  died  a  simple  knight  of 
tlie  Legion  of  Hononr.  Among  Fienchmcn  there  Is  odI/,  I  believe,  ono 
composer  to  whom  yoor  obstrvslien  might  apply,  that  is  the  aatfaor  of 
Jecmit,  who  nam  was  desonlsd.  Among  foreigners,  the  Use  woaU 
be  a  long  oae<»<  Bcetbovee,  Wsber,  tec. 

-  Aemt,  Moniisar,  die  ssiannce,  tu. 

In  Enslsnd  we  have  knighted  a  few  oompossiSi  jnst  as  w«  han 
knighted  a  few  aldermen,  in  a  happygO-lnAy  sort  of  way.  Bat 
stilC  thiMJgb  tbe  diftnity  is  not  worth  nuieb,  inj  is  it  not  more  lre« 
qnently  conferred  f  Why  have  wo  not  our  Bir  Miohsel*  8w 
Stcnutale,  Sir  Vincent,  »r  George,  &o  Knighthood  and 
strelsy  is  an  alliance  of  most  reverend  niitii|uiiy. 

Tbe  other  day  there  wosst  Bdleritle  (a  viilavc  rendered 
by  Paul  de  Kooh's  AwcQr  of  that  ttk)  a  competition  of  the  mititarr 
bands  bdonging  tO  the  several  raiments  garrisonini  Paris  am 
tite  circumjacent  ftrts.  Ble«en  these  martial  nrdiascsBB  took 
part  in  tbe  etrilb.  Tbe  hand  of  the  7lh  ngiment  of  ChssswTS  b 
Cheval  came  off  with  the  priae  of  honour,  and  that  of  97th  of 
tbe  tine  took  the  first  prize.  IWs  was  Allowed  by  anetlier  haiv 
nwnioas  struggle  among  the  same  eompatitors  at  OhareNton  (dw 
Hanweli  of  Fnaee).  Two  banda,  that  of  tbn  Snd  ArtUieiy  and 
fOd  iniantry,  were  deemed  worthy  of  the  first  pme— n  hffgt  geld 
medaL  Another  gold  medal,  besides  one  of  surer  and  ono  of 
bronae^  were  alio  awarded.  This  wonhl  be  a  good  ezaanple  to 
fiillow  in  England.  Tha  diflbent  vehmtcer  bands  and  yOQf 
newly  organised  Mlicemen's  bsnd  would  be  (rreatly  stimnlated  to 
show  (and  make  neani)  dmhr  metal  by  prizes  to  Uie  laoat  eflieieat. 
Think  of  it,  and  let  us  hare  a  military  band  conipeti^  at  the 
Great  Exhibition  of  1862. 

There  is  scar^ly  anything  aew  to  note  in  tha  tbcatnoal  world. 
The  piece  by  MM,  Aboat  and  ViJae  I  tdd  vw 
dt  Pari$,  prodneed  at  tbe  Taadovwo,  odH  fads  mereaung  fitroor 
with  tbe  publie,  thoqgh  tbe  orttiee  hero  Ihllen  fonl  of  it  most  un- 
meroifyiy.  Bis  Iblbwwriters  do  not  liho  M.  About,  and  perhaps 
they  are  right  My  fH«id,  tho  hard.hitthg  dnmatic  reviewer  of 
Ln  Avsas  TIMrdb,  admmislert  a  meet  tremendous  dreamg  to 
tbe  Imperial  pamphleteer.  Here  arc  a  few  samples  of  his  aiodlw 
openmS&x-^*'U  I  did  not  fear  raiting  M.  About  by  oomparisoBO 
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fur  ikfao?o  Iii!<  claiiiis  I  «liould  nj  that  M.  About  has  dftVililcl  in 
druDfttk  writing  as  nMSophile  Gauticr  paints  and  Inifren  plnTu  tlic 
fiddle.  Tij  u^c  (im-  of  ttinse  .slani^  fxprcSiioiH  wltli  ivliirli  liis  j.ii'rr 
•bounds,  tilis  sort  ot'  thitif;  is  what  i?  L-.illeil  ;i  cra:f  [ti^'pful,  ). 
M.  Aboiil,  wlio,  skilful  as  I  am  wil'/ui;;  to  a-1init  in  ihrs^iup  iiji, 
dcDiitiKls  and  replies  pamphliiftwiiii.',  iu  ^kctclilivir  "iiti  ]>< "'^ 
tho  portraits  of  grotewiuc  ncrsonages,  in  criiici^in;;  liiis  or  thut 
person  to  the  advantsjrp  of  this  other,  M.  About,  I  biv,  lins  n  rmzc 
for  play-writing ;  \w  lixi  the  iti'h  —  n  [naii-i  ivcitl.y  uno  M  ori'iiot 
common  sense  its  viciiw  —  i>i  settlug  in  luotiuu  ]i:i<5livtis  wljch  he 
never  felt  liimsoU",  sentiments  to  wbiuh  his  SLodjii*;  iiis|iosilion 
renders  hint  iniieiisllilf,  and  characters  he  has  bt-',u  uuahk  lo  com- 
prehend." *  •  •  "  M.  Abniit  ;.n^-i!nforbeingwitty;  judgingbyhis 
thcatrieal  prodwtl.iiii<,  t.'U  iin;  who  would  siisfx.-*!  m  inuoli  ?  Not  a 
Word  liiiil  is  hot  (.•niiii>io:iplac>' !  Hail  last*'  in  its  tiu  st  sliuinclr?^  form. 
Uorii  wu  have  a  eitizmni'ss  crown  rii  h.  who  im)uIiI  hkc  to  be  of 
noble  rank,  tlmt,  jIil-  nii;;l-it  havo  ' f7r7;iiiirM '  (''rrnuir,  ti  L",ii''ioai d 
for  flrmoirericjt,  iiniiiiri;il  iiiMi  in"ij.  '  yl/  j«'j/r.s'— liuw  verv  Ituiiiv! 
eh  P  A  litllL>  t'lirtlu-r  rm,  Imrk  at  this  di.ilo^ruL- :  — '  l^ii't  Ji>a:i 
Goujcm  ?"     An^wi'r;  '  llo  was  too  I'lMul        Charli.-i  IX.  ? 

tbats  wliat  kiUiiii  hiui."  \Vhal  do  yi  u  say  to  that?  Isn't  that 
pleaannlry  ?  Isn't  tluitilfviTni'S'?  f  Isn't  it  pretty?  There  are 
tlnii)^>  of  tliia  sort  in  siicli  liran?",  you  tjoiild  turn  them  over  with 
a  shovel.  Find  me  in  tiie  wLultj  tlurk  cf  M.  About's  nieces  one 
good  tiling  of  pure  alloy — only  one,  and  I'll  st.iml  n  bowl  of  [innrli, 
Bs  Felix  says  in  Le  Capiiaine  Tic.  And  there  uru  sotiic  j>uuplu  — 
A  pooil  niitny  ton,  i' fuitb  —  who  have  had  the  .nudacity  to  talk  of 
Voltaire  in  the  R!»me  breath!"  •  •  •  " If  M.  About  wants  to 
Tf?oiid>lo  Vultaiic,  li  t  liini  forthwith  begin  a  course  of  cn/i  noir,  vt 
make  li;<stu  a:.  1  »rile  a  trngi'ilvt" — and  «o  on,  in  this  gtyle,  for 
three  foliiums.  The  sort  of  ..rVdi;«iiil,  tumiliar  tune  eiio'l'iyi-d  by 
the  critic  is  uironat  iinpn^siblt!  to  t  i-nd.-r.  I  don't  wnia  <<<  st-,-  it 
imit-ated  exactlv  l>y  tljc  I'jwiisli  iritiis  to  mvIo —  Ib-ivi/n  fur- 
bid  I  I  like  to  kvi'p  i.p  thi.!  difjniiy  of  lit,  r.u ni-i',  t-wu  in  u  news- 
paper— but  in  thi'  ea^n^^t  rn.-ti;;atoi  y  in'.'/nl  i  iii  :.iid  llie  fcurlckS 
condemnation  of  l)lo<'klji  a(li  and  (iri  ii'mliT.-.  I  hi^vc  no  iiiore  to  siiy 

for  the  nonce,  exci'jit  that  pour  lii  rliirz  lias  li;,d  Ids  npi'i  ii  /.(  .V  'J'r.j- 
fan$  returned  to  idui  by  tiu'  Mini-li  r  of  fitate,  and  o^ijtortu- 
ulty  ft;.'a:n  vani-.hcs  into  ir.finin.'  futurity.  I  fiMr  ninili  liis  1  rojans 
will  lor  siesc  to  the  opera  for  a  far  longer  ]>criod  than  they  were 
tlilMMMTfl  norictlll  by  the  CiruckN 

{Rm  Mr  ami  OimipendeHt) 

^SmM  prinelpal  raUecte  of  intanat  >t  dw  Boyol  Opers-faousc,  sinee  my 
last  IcUer  to  you,  have  hen  tha  firawetl  pcnbnmnoo  of  MuL  Kfoicr, 
■ajidhtt  the  reap^icanmce  of  Ihd.Hemnborg;  after  alonfalitoncc,  m 

Xndorai  and  tlic  nppvaranec  of  Mllf,  I.accii,  ns  Ilccha  and  I.eonora 
(/f  ThnnbTey.  These  events  have  given  a  fillip  to  ibe  ajMlliy  in 
whit'Ii  tlR-  thtfttrc-going  pablio  have  been  plunged  by  tha  licat  which 
hai  hiti  ly  pTwniled  here. 

The  purl  of  RppHh.  as  the  BerlirRrs  call  !t,  in  Ilal'vy's  Juive,  h  one 
of  ihi;  most  dillU  ult  whicb  Mile,  l.ncc.-i  lias  linlii.'rto  altnnifited.  Only 
an  nrii'st  of  i:r<'.il  vik  nl  and  dramatic  ability  Ci»n,  iu  uiy  liuinblo  opititon, 
Pciidcr  the  tt.arai :t<T  an  i  lTictnf  one,  while  persons  of  moderate  l.d.iit 
can  do  no  more  than  evolve  a  tew  isolated  "point.',"  out  of  (he  niomv 
rout  ditlioultics  with  Tvl,:cri  the  part  is  so  picntifolly  intc i.'-]'!  i  si  il.  Mil,'. 
Lucca,  however,  nchievcd  a  triumph,  and  realised  the  ilUi.uUo:,i>  uf  tliti 
compoaar  with  wounAbtg  ajipMaumg  iiupir«ion.  Mud.  Ilcrmilmrg 
iUg  ih»  naale  «t  I^dimi  with  h«r  usual  corrcetticss  and  finish,  setting 
«  MIlMit  «implc  to  the  many  yonng  md  tu  upinuiii  tar  cpenttie 
AuM  wbo  ham  Just  now  coramcnoed  tlmlr  anfawu  cmccr.  Itor 
Formes  was  an  excellent  Eleuw,  altiMMfll  Jidnatlnff  WBiIct  tddltpoai- 
tion ;  this  prevented  his  impeWOmtlM  Ami  eoniag  ap  to  Ml  fWHiHWWry 
standard,  Tlic  gem  of  tlie  opera  was  the  concerted  moiie  in  tho 
second  act,  admirably  sung  by  Mad.  Uarrcnbarg,  Mile.  Lacea,  Herrcn 
Former  nnd  KHlgcr.  Hcrr  Fricko  made  an  imposing  Oudinal.  A 
Word  of  praise  is  duo  also  to  the  chorus,  the  baUet.  and  the  orchestra. 

Before  lakmp  a  temporarr  ksveof  lh«  pnblie,  prrvion?  to  her  animal 
holiday,  Mad  Kij^tLr  sang  tiio  pari  of  JiiUu  in  Siic.ritini"=  clirt  idruvrc 
Die  VtHaUn.  Ttiis  y*n  U  g«ui«:raUy  ackiiowlL'ilgi.'J  to  ihc  U.vt  m 
her  classical  repertory,  and,  as  such,  is  always  iuw:  of  uttrai  ini;;  n  g.joil 
audMice.  Her  impersonation  is  porticaUrly  .li>t;:i^'iiis!.cd  fur  its 
peat  dignity  nml  wurintli  of  feeling,  which  arc  really  lairuitatile.  Sliu 
u  eiptcwUy  happy  in  (he»u  poTlion*  of  tho  work  which  bear  liw  impress 


of  a  (ort  of  dei^  MdmuMi  Aw  InitOTCO,  in  die  a'lr,  •'Di'cA  aofl  irk 
mitdertdun,"  and  again  in  iM*  of  the  third  aet,  -  J>n  cien  «cA  crost  loi 

hicT  vtrlatten,"  tliv  dramatie  Tisoiir  and  passion  she  ir.fnses  into  the 
second  nrc  mors  than  onUnarU/  remarkable.  She  was  vocifcronsly 
applauded  and  called  before  the  cartaKi.  Mile.  De  Ahna  was  the  high 
pitesleai.  Tho  part  of  Lieinins  was  entruiited  to  a  young  beciuner, 
llcrr  Schiif'.r.  Uo  hsis  still  f.ir  too  macls  of  an  amatciir  about  liim  tq 
be  judged  by  the  stamlard  uf  eriii.  :mii  wo  apjly  to  more  cxpcri.-L-.CL  a 
!irti?t»,  but  hu  cfflvc  utitnL-.t:ikaMo  proof  of  ;  os«i'.ssiiij;  a  line  and  very 
bi^li  tenor  voier,  win:  i.,  a<  yet,  h"  is  un.iL.Ic  to  turn  lu  the  tir«t  nCCOUDL 
lie  was  Uioeil  fiucccssiut  lu  the  tiutd  act,  oiid  was  rewarded  hf  en- 
couraging applause.  Tho  other  principal  parts,  namely  tlioF.-  of  t"i:..ni 
and  the  High  Priest,  were  {ilaycd  respectively  by  iierran  Jinuiae  and 
Frieke. 

Despite  all  the  t 
Verdi's  TrovaUnl 

among  the  prodoedona  of  the  Italfan  aebooL  Ik  ccnainly  < 
position  when  it  is  riveo  with  Mdl  apttit  and  perfect  finish  as  niitrked 
its  pcrformanec  on  the  Snd  hiaLt  ami  which,  probably,  eoald  with  difl« 
ckilty  be  sar}iassed  on  the  Uerman  stage.  Mile.  Lurca  was  the  Leonon. 
She  was  admirable  throaghout,  more  especially  in  tlie  finale  of  the 
second  oct.  Mile.  Do  Ahum  was  in  every  respect  on  Aioeenn  worthy 
of  the  Leonora.  The  other  parts  were  ncll  given.  The  chorus  w»s 
irreiiroacIi.^Me,  aiiri  t!ie  Qftlitstru  t'M  its  duly  vuliaotly  ander  the  dutc- 
lion  ol'  I  lerr  'r-iub.  rt. 

A  benciit  wsis  got  up  by  Herr  LteicUroann  in  tii«  Friedricb-Wjl- 
hclrastiidiiicbes  Theatre,  for  the  victims  of  tho  inundations  o:'  tlx 
NaumburK  district.  Mile.  Uiiniher,  from  the  Breslau  Stadltlucoier, 
gave  her  »irvi.-.  9  on  the  occasion  f-lie  sang  two  songs  and  the 
"  DrUfario '■  from  Don  Juan  very  eliumiiigly.  She  was  tnach  ap- 
planded.and.inutl  likclibood,will  be  engaged  fur  a  round  of  aatibflUMt^ 

Upcra  reigns  Uiumphaui,  at  the  present  taoment,  at  aU  the  tiMMni 
In  ttaia  canlial. 

Ben- wallncr,t1io  »aM(ir  aT  tho  yicttwia  mam.  who  fonaai^ 


opposition  it  has  met  with  oo  the  part  of  the  critii^ 
\  baa  beoaiM  •  ata<k  a|iaii.«i4  takes  a  good  position 
tdona  of  Ibe  Italfan  aehooL  Ik  ccruinly  dcs<.>rre«  that 


represented  only  an  opaiclia  byOSenboch  now  and  then,  has  now 
directed  bis  attendea  to  fegtilar  opera,  and  engaged  for  the  purpose 
llie  entire  operatic  company  (if  tko  Staidtlbcaler  in  UainbtirKfa.  1^ 
season  commenced  with  Itufmond  hX  Iflt^omaf.  'l'a<.>  atiendancc  of 
ftille.  Lucca  and  Herr  von  Itiilow  was  commanded  at  tl'C  ta-^t  coait 
ooncvrt.  The  lady  sang  aii  aria  from  Verdi's  Trovato,,-.  iind  ih« 
pUnikt  of  the  Future  playt>i1,  for  the  dclecuition  of  his  royal  auditors, 
Meyerbeer's  Schiller  ilancii.  arranged  for  the  piano  by  Krona  Li^xt. 

'i'ho  Kuglisll  cclebr.'ite  most  on  ents  of  any  importssiee,  and  a  EreoS 
many  of  no  im)K>rt.tiK'>'  ut  ail,  l>y  a  puLlie  dnonr.  It  an  .oliuirtl  U 
about  to  leave  for  a  crui»c  or  u  ^cucrii!  tu  t.^tkij  ittc  cumulated  of  aa 
army ;  if  subscriptions  are  re4{ulred  for  a  charily,  or  the  flrn  stone  of  a 
set  of  almshonscs  is  to  be  laid,  a  public  dinner  is  almost  indispenaaU^ 
Somoilmes,  indeed,  wban  tlw  persons  itit«  re>u  4  are  of  e  mcmtkB 
an  ordinarily  lerion  eaM  of  aihid,  if  they  belong  to  tho  losr  ctanft 
whJia-ehakar  school,  or  nnmbtr  asDonc  their  imnks  a  goodly  spriaklsag 
of  the  Minr  portiop  of  the  oomramrily,  soap,  fish,  flesh  and  fowl  0w 
way  to  brcad-and-  biilter  and  cakes,  while  the  drink  "  that  checre  hat 
not  inobttutcs  "  supplies  llic  place  of  the  juice  of  the  grape.  (Still  the 
some  principle,  that  of  oatinK  and  drinking,  asserts  its  right.  Thin^ 
are  managed  dilfcrently  in  Uermaiiy.  A  "  Festeuen"  or  "  FcatiT^ 
meal,"  is  komelimcs  given,  but  it  is  l>y  no  menos  the  usual  form  adopted 
for  the  expression  of  public  rejoicing.  Processional  addresses,  ocd 
serenades  are  far  more  congenial  to  Teutonic  tastes.  We  have  }<i»t  Lil 
an  jiiitonce  of  this  on  the  occiuionof  Herr  von  HiiU-n'f  ci;terin„-  upon 
the  second  tbM'fnniiitn  of  office  a«  Gt'ueral-SufwriatcuJtiu  of  ULi 
Royal  I'lieatre-.  ;iii  elliec  wlii>di  i«  a  tort  uf  cruss  between  thnt  of  o-it 
|ire.«;nt  I-<ir  i  (  ti.iai'  in  hiin,  vi-wi.d  iii  \di  eunncctioa  with  the  ctagc,  or 
tliatoftbe  Mas'.er  ot  tl,e  Uoyol  Kevel»,  in  days  gont  br>  Oa  the 
inurning  of  tho  eventful  day,  the  1st  hist.,  llcrr  von  Bitae  M»> 
nadad  it  the  mala  ehgcirteia  of  Iho  Bniyal  Opaf%  led  iAeVHwde  I9- 
the  Haoboiataof  the  Garde  Sehlilim  Bitallioni  aTaaa,witli  TiMrsef 
the  Opens  Uoawend  Theatrafterel  ob  it,  as  likewise  a  soitablo  and.  o( 
eoane,  highly  flattering  inecripUon,  was  forwarded  hira  from  aoao  w^ 
kn  'wn  I'  lroreri  an  aildreas,  bound  in  the  form  of  an  altmin.  mai^niA* 
een. .  ;  I  ■  iiji.  was  presented  him  frees  the  members  of  the  orchestra;  e 
rpeocU  w  Ai  delivered  by  the  eldest  of  the  officials  connected  with  Uae 
Iboatre,  and  to  this  was  added  a  catalogue  of  all  the  pieces  first  pre- 
tt;;rtjil,  and  of  all  thr*  ".'itars""  wlio  have  appeared  daring  the  first  Ua 
ye!ii>  ol  Herr  von  Ilulsen'i  n'lridri..iiraiioii.  ami,  l.is:iy,  coi: L;ratulatit/M 
were  temlered  him  by  ibe  i.Uii;e-nia:i.i^'tri,  imoi.-al   eon  liictors,  or.': 

pnaeii'al  a.riistS  Tho  Opera  is  eli  s-jd  till  tlic  .T 1  st  ia.-^t.    Herr  Bi.;:, 

eun  Uieto)  111  thi>  Moinigeo  Theatre,  il  at  present  here,  and  hae  ja« 

I .  a.-rangctnaaie  tltm  Ui  Mirepa^iilMi  vtU  b«  p» 

duc«d  u  September.  * 
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KOYAL  ACADEMY  OF  MUSIC. 
The  folIowiDg  Slatemeiii  liaa  been  issuod  hy  Uie  Com- 
■itte*  of  nuntgrauBt  of  the  Bojal  Aieuimj  oTMiui*:— 

"In  the  year  1832,  LorA  Wcstroorlnd lnm|b(  tonruA  Aa  (tan Ibr 
tm  esublubrocnt  of  an  acailemy  for  tbe  tutnctiOB  oF  flinile  in  kH  iu 

branchoi,  for  wlin  1>  uji  lo  that  time  no  gvncnil  school  or  institution 
existed  in  thi.'i  C(i:::i:rv. 

"In  the  ]ilan  wlm  h  hp  innj  ind  was  combined  the  charitable  object  of 
offering  to  the  manv  t  ili  iiir  i  j.L-riion*  who  wens  withoot  the  means  of 
pmrnriiif  if  for  thiNu.ii  lvr'i,  n  tinfshi*'!  education  in  tbe  science  of  nntlc, 
either  n  hoily,  or  in  pp-at  f  :ir(,  at  the  L-xpcnse  of  the  (obscribcrs.  Thb 
plan  Will*  iipjirurci  k,i  \,y  Hi,  MLii,;ity.  Kin?  Geor<?e  the  Fcnrthi  and, 
thti«  Tccommcntic  l,  !i  i diimiI.  r.iMr:  M;ti«i;n|i-jun  w:is  in  a  shnrt  liiiie 
obtained,  and  the  afjuletny  wai  c-i  ihlislicl  in  :hf  ?.  ai  lS2't,  .\tiil  from 
Uuittfaie  bwiecarcd  every  adron:^-.:  which  li.xi  iiinirii;;it.-;l  frmn 
^  Tb*IIWBb*t  of  pu|>iU  who  have  hctii  cJuc-iUcil  ia  iristiiutinri 
•  •BBOOBt  W»  HN|  «f  wiMMBaevcTaj  have  been  edacaled  gratuitous i_v,  nml 
eoMit  ltt*e  Ineo  edicuM  upoa  teniis  to  much  bdow  the  regulated 
pyments.  aatolMMiieirtrdMwb«le«liB|sgr  ilNto«diiiMtitm  to  tw 

Dome  hjr  thcfabscribcilL 

Of  thia  nnnbar  flf  MndcnU  ((>csides  those  rocal  mA  iMtniiiKirtal 
pcrtbnDcrswbo  hmliMn  pAi'ticularly  dlatingnisbed  by  tfco  {»nblic)morc 
than  700  arc  at  present  established  in  the  proiwaion  in  London  and  the 
country,  and  their  general  Rood  condoct  nnd  rcs|)ocUbility,  aa  well  as 
the  »kill  and  science  by  which  they  arc  distinguished,  is  the  best  evi- 
dence of  the  efficiency  of  the  ed'iicntiun  they  haro  received,  and  tito 
Tnlne  of  the  Royal  Acadfroy  of  Music,  as  a  charttaMc  nrt'X  «ricntific 
institotliiii. 

"The  direcUirs,  being  at  all  times anstona  toextin.l  tho  boni  iin  of  tlie 
iiistitntion  to  all  young  pcrfont  of  talent,  liavo  kej  i  tin;  i oDiiihi: li  -u  nf 
tlie  pupil*  tuwartU  the  fxpcii>io  of  their  education  ns  lun-  u»  [  usMbK-j  | 
— * k  WM  with  much  ro<^rot  that  lL,  v  hwe  found  iheni^elvr,  o!  !jt.]  i 
JWll  aadv  tba  neeesaity  of  making  a  larger  demand  on  itiini  and 
mirfriaidi.  ( 

thtw  m«M«,  and  by  redneing  all  the  cxpraacs  of  lite  Acadiaay 
to  tactowtst  txjstibU  limits,  ooaaUleiit  wUh  to  eaieiaiiejr«  A* diiaclori 
h*r9  been  wal.K d  to  Mragslo  thimgh  gmrt  dUBcalties,  without  nil-  , 
in^  any  fpccial  ai  pcul  to  the  jniblte  for  lUsistancc.    Xotwithstanding  i 
all  their  cfforti,  ihc  cxpcnscf  oT  the  Academy  haro  fur  several  year*  ' 
greatly  exceeded  their  ordinary  rorcnnc,  and  they  ha»e  been  obliged  to 
•Bcroarh  on  their  funded  capital. 

"  The  director.*  arc  happy  to  avail  themselves  of  this  opportunity  of 
exptvssing  the  ditp  gratitude  which  they  feel  to  Uor  Mii)esty  and" the 
Prince  C"n«ort  for  the  munificent  aid  they  have  given  to  the  institlh 
tion,  aiv!  I'.  r  ifif  warm  Interest  they  h.ivo  uiiifonnly  taken  Ul  nwy 
■Mter  tliit  tJjuld  promote  the  wcll-bcins  of  the  Academy. 

*  Since  the  fint  establUbmci:;  nf  the  AiMdr-tny,  the  iiniiibcr  of  siii)- 
Mribsn  (pciocipiilly  from  death)  hue  greatly  dioiiitubcd,  auU  ut  Uie 
pntent  tttoA  Asf  nt  ndasad  to  thirty. 

"UiiaerthtwctKBDttMilM^  the  directors  fc«1  that  it  is  absolutely 
yWMafy  to  nmhe  an  >niail  to  the  public  for  ad<)iti»nal  support  to  an 
iiMliliiliuu  wbkk,  wwe  Be  meriu  man  generally  known,  they  hare  no 
would  nodvo  gre.-iier  aid  from  tbo  pablic.  The  diracMft  are 
ddWDUe  of  placing;  the  institution  on  a  much  wider  and  more  pofiolar 
Dtl!«i  and  thnt  sutli  allorjtions  should  bo  tuuJc  in  the  whole  system  as 
night  obt.-iiti  for  it  a  more  lil>eral  support. 

"  If  the  establishment  of  a  ranslcal  academy  in  this  country  is  deemed 
to  be  of  any  importance,  the  dircctota  hope  this  appeal  may  not  have 
been  made  in  vaiu.  If,  nofortonately,  no  intcmt  should  i-.vi"  -''!'  if>  b^? 
felt  by  the  patrons  of  music  in  sucli  an  establishment,  the  -iirn  iurs  .^'  cl 
that  they  have  no  altiToativo  but  to  close  tho  in»ti!titi i  :it  c.irly 
period,  before  their  I  ml-i  aro  totally  exhausted,  I  to  riii]  l  )  any 
wrplaa  then  remaining,  in  atsiMing  the  motical  cducition  of  young  per- 


G.  C 

Cbniraun  orthoCommitU* 
Mag^Aeadcmy  ofMwdc,  Juno  SO, 


CuTSTAf.  Pauoi —  On  ToMto  Thursday  n«t  flw  gi«t 
Aath  iKtl  liraM  ftuia  OooteM  wiU  be  bdd.  Upwanb  qfcMlMHl- 
dred  band.-)  arc  entered.  As  tlicy  will  assemblo  MCh  «ftm>0<M  n 
ue  great  orchestra,  and  perforui  several  pleotg  of  anirfs  with 

their  united  f.  rtc,  th,:  riT.  rt  Iikuly  to  tw  pnulaewd  WU  1m  more 
M»ily  iiiia;.inv.i  ib.iu  l.l.■.^cl ib-J.  SpeciU  tn^ «ai benm  br  all 

^t'^**  '^'^        ezcunioDS  we  expected  Aom  TorUiiic, 
i^MiiMMii.  --^  — . — .  i.-**,  ^  1^^^  mwioal  talent. 


BasLB.— A  jierformance  of  J.  S.  Bach's  Johaniie$-Pa»s:~)n  was 
lately  given  here.  It  waa  not  only  the  first  performance  in  Buslc 
itself,  but  tho  first  that  had  ever  b«en  given  in  Switzerland.  Tho 
Bttcudttuce  wa.s  very  great,  several  ol  the  visitors  liaviii;{  even 
come  from  Pari;",  to  be  present  <iii  t:.e  <j<  The  solo  parta 

were  sung  by  llerr  Julius  SluciiLauseii,  iiuil  K.  S -hneider  (from 
Wiesbaden),  assisted  liy  cxcL-llent  amateurs,  n  clioiui  ul'  IjO 
voices,  and  a  fine  orciiCsLra.  Espwrially  pnii^oworlby  was  llie 
feeling  of  veneration  for  the  groat  (-(impn..(er,  wliish  inJuceil  the 
committee  to  exert  tbeioitelve^  tu  tln>  utmost  in  order  to  rc#toro 
such  instrument*  m  tbe  "viula  iriuinrc,"  i-tc.,  in  u?io  in  Uii-h's 
days,  but  now  fallen  into  (Ifsuctii  ii^.  Tli^  i'i'lic;ii-?;il'i  I'ur  llio  ]ver- 
formance  were  L'oi:i^'  on  fjr  .•~ix  moiitliH  provinii-ly,  .iinl  ilm 
hij^hcat  praise  is  due  to  Herr  Iv  Kyiter  (or  tin'  L-nufu'v  «ili1  un- 
tiring perseverance  be  dis}>l.iyi:il  'i.niii^'  tliL'  L-:;ti!i!  )ir>iij jLMjiii;;<i, 
OS  well  as  to  llerr  RijipeuLiicli-iij.'hlin,  .-i  pL't  r.-i  t  Ma^ceiia*  of 
music,  for  the  crcttt  liberality  with  whi.  !!  Kl-  .::iabled  the  Com- 
miltco  to  meet  tlie  exceedingly  heavy  eiipenscs  they  had  incitrriuL 
IndcL'S,  had  it  nut  'ikc-u  for  this  gcntlemui'i  aiiulane^  the  per- 
formance could  ivit  liavi.'  taken  pkcc. 

Rostock.  —  TIio  SlvlhiJ  Grand  Mecklenburg  Musical  Fl-sIIvuI 
has  gone  off  in  tin'  u\  >ii  ^ iti*fautoTy  manner,  thanks  to  tbtj  iUiii- 
vity  and  "energy  cf  tlij  cnnunitti'..' uiiil  the  .c -ul  >.r  all  tho  artisU. 
Tho  performance  on  iho  fust.  L  .n.inL:  i  in>isi((l  of  Handel's 
Joshua,  the  conductor  lu  inc  ll./rr  Al  iys  Srlimirlt,  rro;ii  Soiiwi'riti. 
Tlic  solo  parts  were  su;ijj.irtcd  hy  JIaj.  Von  -Milde,  from  ^Vciniar, 
Mile.  Jenny  Me^cr,  Hcrren  Otto  and  Sabbath,  from  H.  rlin.    I  bo 
principal  attraction  oi»  the  second  day  wa^  Chernlint  H  H-i/iticm. 
This  work,  aj  wl-II  u^  ult  the  others  pi  ;  lomioil  nn  tliu     ro-M  day, 
was  conducted  by  Hcrr  iiiibnerfiirst  of  this  pl.-ici;.    It  w^n  pnR- 
ocdcd  by  several  detached  pieces,  amon^'  whii  h  may  bi^  iiicniiinH?il 
the  duet  from  ^^/i/oA,  sung  by  Mile.  Vou  Msld^;  and  llerr  Sah- 
bach  ;  the  adajzio  of  the  Nintli  .Synipliony,  aud  Uach's  l'n_'.ic  in 
A  minor,  well-playcd  by  Ilorr  liepworth,  fi-om  (iu=inj',i.  In 
addition  to  tho  above  pieces,  the  jini^'r mimf  com  unc  i  uthcr^i 
from  IIav<lti'*  Seatann,  Rach's  Matlhitm-i'ttssi.tri,  lui  J  Muzart's 
Daviddt  PenikHte,  Mad.  Von  Milde,  Mile.  Meyer,  .iti  l  llerr  Otto 
being  the  vocalists.    On  the  third  day,  llerr  bluJ 
piar,i>t.  )icrl*irined  Schuli  rts  trio  to  the  satisfaction  of  his  auditory. 

McsiCiki.  Fisn.  — Sir  Emerson  Tviinunt  in  bis  work  on  CVylnTi,  men- 
tions tho  fact  that,  in  the  Cbilka  Lnko.  or  rather  sail  wa:i  r  cr  ct  near 
Battieoloa,  on  the  eastern  coast  of  Orion,  there  exist  lisb  viJiicb  emit 
MwuieBot  unlike  tbe  vibrations  of  a  musical  string,  or  the  tones  pro- 
daced  by  rubbini;  the  cd}^  of  a  drinkiuf-gUss  with  a  damp  fiugec 
Sounds  of  this  and  other  sorts,  emitted  by  cettMa  flsh|  Imu  emm  Iwea 
noticed  in  Oriental  seas.  On  eemin  partaortlMCOMlorBanim,shaab 
of  the  so  .colled  oigaa  Ash  hold  at  times  a  vcrtiabh  cooctrt.  A  know- 
ledge of  tbe  exIitoDoe  of  marieal  fish  is  by  no  auau  necnt.  Thongh 
tho  Ruoy  songsters  and  instrnmcntal  performers  are  mostly  restricted  M 
Eastern  waters,  nevertheless,  (ho  fact  of  (heir  existoitco  was  luowa  to 
Aris»ri{!(.,  Ctear-biK,  l'i«d«Bniu5, 1'iiny,  and  several  ancient  uiitiiralisls 
hi  si  li  s,  n  III'  of  nli  in  wi  rr,  however,  competent  to  expbiin  the  orii;!n 
of  tlu- s',mriil<  [  roilarril.  According  to  ProfcMor  Mlillcr,  mtifira!  h'r-li 
liiiinl.rr  luiiuE^rt  tlicinselves  many  genera,  and  Imitate  a  number 
of  musical  iiutruiii«i)t».  The  name  "drum -ftsb"  is  rafticitntir  eliarac- 
toristic  of  tho  sort  of  musictl  instrument  this  inembcr  14  the  ot.  .in  i,r- 
chestra  affects,  Uihcr  finny  sunj^crs  almost  succved  iu  uui>.iiig  lUu 
liiteoer  lidlovo  the^  are  fMBrforming  each  on  a  Jew's  harp.  AVIicn  to 
th»a  oreboitral  ranetiei  the  loondt  of  vibraUng  strings  (like  jEolion 
harp  music),  of  eniM  pipes,  and  mmiaX  gjaim  it  added,  it  wiU  b« 
perceived  that  "damb  H  a  lUi*  it  ao  lamni  a  Jilt  ""iflWl^*!.  PkO> 
feasor  Miiller  divides  tho  fljuy  naiiolaiu  Into  Iwe  ciaiHl^  tIb!— Ji 
which  emit  their  sounds  above  wat«r,  and  tliato  wlww  vocal  or  1 
Ainction  is  purely  subaqueous.  Certain  fish,  it  scems^  acoerdiilg  to  that 
learned  physiologist,  have  the  h.-\bit  nf  thrustinfftiielraoaBt above  water, 
opening  their  mouths,  and  gulping  down  air.  That  vocal  sounds  shoahl 
oocasion-dly  result  from  such  an  operation  is  no  marvel;  and  accordingly 
tho  aerial  sln^iiig.fi«h  lose  much  of  their  interest.  In  regard  to  iho 
purvly-subnqucous  concert-giver*,  the  term  "singins-fish"  less  oceuratcly 
npt'lies  than  to  some  of  the  finisi  r.  Tfii?  s  mfi'ls  th^v  emit  arr  tii'i«tly 
(Iniiiinniij:  nr  llinni[  in„-.  aii'I  ;n-  rcf.n'Li' in  ih  •  i(|'mi..j;i  <if  rrrS  s^ur 
Mulivr,  to  aceriaitt  jicealwriiy  <A  nrl;inila:iiin  ln-tiVfon  the  body  and  iha 
fins,  which  latter,  by  their  violent  t!  ii<;>hiir,  i^i-nemlo  the  distinctive  sound 
peculiar  tu  each  species.  Indeed,  the  prolessor  was  aUo  to  elicitsiniilar 
sounds  from  a  dead  ifedaM*  ef  eOi  ihaw  dnuHtih  leag  pmenfid 
in  spirits  of  wine. 
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THE  MUSICAL  WORLD 


TO  CORRESPONDENTS. 

Tho  Music  of  Aulif  r's  Ccrcatic-nnr.  will  be  icviLw^t'.  :ie!«t  week. 

Omboa. —  Really  our  corresp^iuluiit  U  angry  ubuul  noUtiag  ot  alL 
How  can  it  bo  expected  Ibat  we  ihould  remember  ttw  pnpM  of  ■> 
qn'cstion  addreucd  to  n*  three  month*  finw?  B««idtt  we_  mbtook 
"Onicgft"  fwanollnr.  SfemwIlUe  wc  have  "bt«kctcd*'  his  lc«icr, 
and  «b»ll  be  loppy  to  bur  ftw  bini  n;ixio,  when  hi*  anger  hu  cooUd. 

Hitm,— Willi  nth*  Mom  of  Bt  fob  de  Fitchcco  doe*  oar  cor- 
MWianilont  iMwd  ^  •  lixtli*  "?  "  Sevco(<Jb)  by  these  hilu  —  or  "  we 
m»  "viUaimdtft" 

FmiDcoPTCR.  —  "  Fb«ndcqp(«r  "  had  boUir  addiw  bis  commani- 
cation  to  Uio  proper  qoarter— m  1M«*  so  komMfa  wMamr  ct 
CaptiyB  WhiMbotton. 

To  Al)V!5KTti»RK«. — Adperlitcrs  tn-r  iiifuniml,  (Jiu/  fur  the  future 
the  Ad\vrli<iii<j  Atjfiuii  'if  T'le  Mi'sK'Ai,  World  m  fdabliJtfit 
«i  the  Mi:iii'~tu.<  \<f  'Mi'Hsjis.  DrvcAK  D«Yis«K  Sc  (;*>,,  244 
ItfgeHt  Sfrti-t.  r„ni>'r  of  LitlU-  A>;ji/!1  Sl,'<f  i  I'ir.'U  F!..<<r).  A'l- 
vtrtitemtni*  am  nr-in  J  r.M  luic  m,  'J'Ju,t'  o'dwk  i-.m.,  w* 
fWdkyf— W  mi  ludr.    I'm/nu-nt  <-n  Mivfry. 

ff.  I  Tiro  Unt  f  mil!  Ilili/i  i-    L'ji. 

Itms  I  ,„l:'ih.n„il  \0  icf.nU    G;/. 

To  PcBUailKBS  AJTD  COUFOAEBS. — AU  JIiiMc  for  lli  ru-v:  i/i  ThE 

Mttsicai,  World  mntl  henceforicardhe  fm  n  ard  'l  !<>  ilt^  £ili!or, 
care  of  Messrs.  Duncan  Dwiw.v  &  Co.,  244  Begmtt  iHrett. 
A  List  of  every  Piece  tetU  for  Jiet'iew  IwV  OfpeatmA*  fiUir- 
4aafaUomittg  in  Tn£  Musical  World. 
Ttt  CdMOna  O  iters. — Xo  Benefit- Concrrt,  or  Miuical  Perfonn- 


I.01ID0Kt  SATURDAY.  JULY  n,  1661. 

THE  arrangoniciits  for  tho  Grunt  International  ]>xhi":iiiioii 
of  1862  nio  mpitiiy  nuproacbing  completion.  Warned  by 
tlic  ItLirry  and  turmoil  ntiioh  6)iiM»t  neeetMriljr aoeompaaica 
the  ckiaing  •!«»  of  their  pfopfM  in  venttiriDg  on  ttw  huge 
experiment  of  1881,  tlie  Ooimiiisdoiien  ere  evidently  re> 
solved  to  be  berorchnnd  even  with  Time,  and  to  give  Lim  no 
cbance  of  interfering  with  a  worthy  development  of  their  ti  nnt 
in  the  coming  yenr.  'I'lic  miitcrinl  ]i;irt  of  the  work,  imlec  j, 
ftlrcndy  erwwa  in'a  manner  positively  surprising  to  behold. 
Where,  but  a  few  weeks  sint  e,  \va.i  tho  fresh  bare  turf — 
rural  it  was  for  Kensington — sylvan  it  might  have  been, 
bat  for  the  lack  of  trees — is  now  a  seething  acreage  of  toil, 
s  bewilderinc  nnie  of  contractors'  «  pleat,'  nevTies,  orderly 
eoafmton,  and  true,  bearty,  energetic  work  meanwbileL  In 
spite  of  "strikes,"  past,  rxistitig,  and  tlircnfeneil,  everything 
goes  on  quickly  anil  well.  On  nil  tiiU.-i  vnst  wults  spring 
from  the  earth,  as  if  by  magic;  clusters  ot'  tall  pules,  in- 
termiaably  sprinkled,  point  out  the  sites  of  huge  columns 
ftat  riling  to  their  destined  height ;  puffing,  fussy,  ''portable  " 
enpnee  drag  about  vast  loads,  or  swing  np  ponderous  girdera 
liifb  in  air,  with  an  ease  suggestiTO  of  mere  play ;  everywhere 
bunly  reiound  tbe  strokes  of  axe  and  liammer ;  and  with  all 
eouet  the  certainty  that,  whatever  else  may  be  incomplete, 
the  building  at  least  will  be  ready  to  entert.iin  all  nations 
and  their  w»  altli  lonfr  before  its  appointed  time.  Meanwhile 
wc  expect  no  nrc!iit< t  tiir:»l  beauty  from  the  hands  (or  head, 
rather)  of  Cnptiiiii  Fowkc  He  who  planned  the  Urompton 
**BoiiwB,**  nni  ventured  a  notorious  design  —  fortunately 
non-cxe^cnted  and  forgotten — foraHational  Gnllery,  it  not 
Ver^  likely  now  to  give  Ql  the  original  beauty  of  the 
bibitien  of  1B51»  lUU  less  tha  grocefnl  aufnifioeiiea  of  that 


true  Crystal  Flalaee  now  itandbg  on  Sydenham  HID.  LitOn 

else  can  be  hoped  of  the  new  structure  than  that  it  will  be 
sufficiently  capacious,  well  arranged,  and  suUstaulially  built, 
to  receive,  dl^pliiy,  and  protect  the  vast  stores  of  skill  and 
industry  that  will  be  poured  into  it.  In  other  words,  it  will 
moat  probably  be  large,  commodious,  and  weather-tight ;  and 
those  who  expect  more  of  it  wili^  w«  think,  bo  considerably 
disappointed. 

In  evi  ry  wnv,  indeed,  tbe  arrangements  necessarily  in  tbe 
Coraraissioners'  hands  are  in  the  most  satisfactory  state  of 
progress.  A  gunrantee  fund  of  prodigious  amount  has 
been  taken  up  with  almost  fabulous  rapidity  ;  applieatians 
front  all  OOOntrws  and  all  classe.s  of  producers  for  exhibitirc 
space,  pour  in  after  a  fashion  that  speedily  may  become 
impossible  to  aatiafy.  Kot  only  will  evevj  trade,  manu- 
facture, and  decorative  handicraft  be  wngenented  with  on- 
paralleled  completeness,  but  this  time  the  floe  artatfaeniMlvM 
i»re  to  be  tti  conlcd  their  eiHrce  to  the  world's  fair  with  all 
the  pomp  ami  ecreniony  Ijcfltting  their  elevated  condi- 
tion. Sculpture,  course,  ns  being  alwft/K  tolerably 
easy  of  display,  cannot  well  receive  greater  attention 
than  it  had  in  1851.  Painting,  however,  both  old  and 
modern,  will  bo  welcomed  to  such  stately  accommodation  as 
was  simply  impocaible  under  tbe  Goadltions  of  tin  fomMr 
buililiiig.  Even  music,  it  seems,  is  to  be  represented  after 
8omc  practical  and  executive  fashion  ;  though  how  this  is  to 
be  is  at  present  but  vn<;uely  sketched  out  by  ?uiulry  incon- 
crctc  suggestions.  Allusion  haa  already  been  maJu  ia  our 
pages  to  the  steps  at  preK-nt  contemplated  with  this  object  ; 
nod  while  we  cannot  anticipate  any  sntisfnctory  result  from 
mu^cal  pcrformanoes  (,if  such  bu  really  intended)  in  the 
|Nrodigiona  qnoe  and  with  the  attendant  diaadvantams  of 
tbe  Groat  Exhibition,  it  is,  at  least,  gratifying  to  find  ^at 
tJie  art  wiiieh,  of  all  others,  ia  most  paid  for,  yet  least  in- 
tritisieally  valued  —  roost  talked  about,  yet  leuat  compre- 
heinied  —  lia.i  this  time  been  fillowed  to  assert  its  right  to  a 
fitting  pliice  in  the  temple  of  tho  world's  genius.  Thus 
much,  at  least,  ha*  tea  years  done  for  oi. 

There  is,  liowever,  one  mtuieal  amngemant  that  will 
certainly  have  to  be  made  for  tbe  approaehing  iwMbMna  i 
and  as  this  involves  a  question  not  only  entirely  praetieal 
but  of  some  importance  to  our  national  credit,  the  sooner  it 
is  jiropcrly  ventilated,  wo  think,  the  better.  We  refiir  to 
the  appitiaimeut  of  a  jury  "  for  luu&ical  iustrument^."  To 
those  who  really  understood  the  subjects  in  band,  and  were 
capable  of  contrasting  the  doings  of  this  section  with  those 
of  the  other  juries,  nothing  could  well  be  more  painful  or 
contemptible  than  the  reauU  of  tUa  matter  ia  1851.  Itia 
merely  our  present  purpose  to  state  the  story  and  its  eaaaes 
in  a  lew  words.  A  jury  was  at  first  proposed  comprising, 
among  others,  sonic  tm  n  of  well-known  musical,  mecha- 
nical, and  literary  attainments.  Their  consent  to  serve  was 
obtained  ;  and  had  this  arrangement  remained  undisturbed, 
the  jury  would  have  been  just  what  was  intended — a  fittiaf 
tribunal  to  teat  the  merita  of  aueh  mnaieal  iaventtona  as 
were  mbmitled  to  them,  and  afterwards  to  reeord  their 
decisions  with  independence  and  literary  propriety.  By 
some  secret  and  discreditable  influence,  however,  this 
arrangement  was  overruled.  Tlie  fitting  iin  n  were  re- 
jected, and  their  places  filled  up  by  others  whose  &ole  quali- 
fication was,  in  some  c  ises,  nafiu,  and  in  others  not  even 
that.  It  is  sufiicient  to  s.iy  that  tho  jniy,  as  nltimatelj 
settled,  contained  but  one  man,  and  hfan  n  fiiraigaei^ 
Hector  BerUoa-^bo  oonld  be  aaid  to  pocaen  anj  extensive 
ktMwla^ge  ef  mnrfenl  iMtromeDtii  nod  evnn  m  Us  eascb 
sdeottle  ittdnmaak  im  wmtiiiig*    II  is  tme^  indeed^ 
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lihM  die  «bvious  inabilltjr  of  tbe  jury  compdbd  tbem 
to  invite  the  oo-omntioa  of  a  few  able  men  as  "  as- 
sistants;* bat,  while  the  presence  of  these  men  was 
absolutely  o».«ential  to  explain  to  their  principals  all  that 
they  ought  to  have  known,  they  ha*!  no  further  influence  on 
the  general  rcault.  They  were  not  permitted  to  sufiqest 
any  instances  of  merit  or  its  contrary,  or  to  talie  the 
enudlest  share  in  the  deliberations  of  the  jury.  There 
could  iMoatj  ona  tenuinatioa  to  aooli  o  piece  of  business  as 
duo,  Uicl  WMt  that  wM  mtj  be  teen  bj  anybody  who  will 
take  the  trouble  to  search  in  the  "Reports  of  tlu;  Juries'* 
of  IBHX  for  the  lahours  of  this  special  section.  We  do  not 
hesitate  to  say  tliat  a  more  miserably  weak  and  worthless 
document  never  appeared  on  a  great  public  occasion.  Ita 
expressions  of  opinion  are  wholly  unsupported  by  reasons, 
while  its  noorda  of  facts  ere,  in  almost  every  ease,  but 
9trbaHm  tnfiseripts  of  those  prospectuses  in  wiiieh  mann- 
factarers  usually  delight  to  sing  their  own  praises !  Well, 
indeed,  may  music  be  l%htly  esteemed  in  tliis  country,  wlion, 
in  the  midst  of  one  of  the  most  elaborately  curious,  inter- 
esting, and  instructive  volumes  of  this  century  appears  a 
"Report"  such  aa  \vc  have  described,  and  supposed  to 
emanate  from  a  junta  of  the  highest  professional  taluui 
England  could  produce ! 

These  is  tine  eaoqgh  now  before  the  opening  of  the 
EshfUtfon  fbr  this  matter  to  bo  properly  considered.  We 
mere!'/  -c nnd  a  note  of  warning  against  tin;  rfcnrrnnco  of 
such  ii  .UU,'  of  things,  as  discreditable  as  it  was  causeless. 
There  are,  in  this  country,  plenty  of  nuisiciuns,  professional 
and  amateur,  wboee  general  attainments  not  only  amply 
qiialify  them  to  test  the  vdoe  of  any  inventions  submitted 
to  tibcn,  bet  also  offer  sone  gumuttee  that  their  "  Keport" 
'mO,  in  the  dignity,  tmtfa,  ottd  iateWgenoe  of  tu  statements, 
take  no  contemptible  place  among  the  records  of  that  g^e.^t 
volume  which  the  end  of  next  year  will  give  to  the  world. 

THE  iMnefit  of  Mile.  Titiens,  witli  which  tlie  Lyceum 
Italian  Opera  duaad  oa  i»aturday  week,  had  oiiu  puiut  of 
nepDcliel  interest  The  performance  of  the  grand  scena  of 
Leonora  in  the  first  act  of  futelio  by  the  great  Teutonic 
songstress,  wes  ao  splendid  and  striking  as  to  lead  to  numerous 
interrogatories  why  the  whole  open  bad  oot  been  iNPOUght 
out.  By  all  continental  accounts  Fideli'o  Is  Mile.  Tlltens' 
most  uia-sterly  and  niufrnificent  ImpiTMinatiuii.  Wiij'  Mr. 
Lumley,  tiierefore;,  who  in(rt>duced  lier  into  tliis  country, 
K«4i  not  produced  Beethoven's  nmsterpiece  for  her  at  llcr 
MMOStjr's  Thsetre  would  seem  unaccountable.  Ttiat  Mr. 
ETt.  Suitfa,  iao,  who  had  the  direction  of  her  talents  for 
two  seisoBS  ck  Shmj  Lene  end  Her  M^eatv's  Theatre, 
riioald  have  wvAwikw  to  palpsble  an  opportunity,* was  just 
as  strange.  Mr.  Mnpl*  .«c>n  nmy  stand  excused,  inasmuch  as 
the  season  of  the  I-yceum  Opera  was  intended  to  last  a  few 
nights  only,  and  little  consideration  could  be  bestowed  on 
w<N-ks  with  which  the  band,  chorus,  and  principi;!'*  were  not 
Aadliar.  It  is  certain,  indeed,  that  Mile.  Titiens  ha.-i  yet  to  . 
bo  seen  and  heavdioher  most  powerful  part,  and  porlmp:) 
the  muneal  season  of  1862  will  involve  no  point  of  greutcr 
interest  that  the  production  of  Fidelio,  which  we  look  upon 
O-s  unavoil  iable  after  the  display  of  Saturday  week.  | 

Now  that  Madnnic  Grisi  is  about  to  abdicate  the  imperial 
throne  of  tragic  iiong,  the  public  had  no  one  to  look  up 
to  as  her  immediate  successor  but  Mile.  Titiens.  No 
two  artists,  in  many  respects,  can  be  more  unlike  than  tlio 
Italian  eantatriee  and  the  GemM  eongstrw;  bat  in  pas- 
•ieni  fiwliiigt  abendonneot,  vrngft  poww  of  voiee  ud 


grandeur  of  style,  a  eomparison  may  be  made  and  estabUdied. 
In  certain  characters  Grisi  has  left  no  one  to  fill  her  place. 
These  will  be  found  mostly  in  Rossini's  operas,  such  as 

Serairamide,  Niiiitta  (Lit  Gnzza  Ladrn),  I)e3do;ii  rin 
{OifIIo),  I'amim  (L'Asieiiio  di  Coi-inio),  Elena  {La  Donna 
del  Laijo),  &c,  to  which  wo  may  add  Elvira  in  I Puritani, 
written  expressly  for  her.  In  not  one  of  these  parts  has 
anybody  created  an  impression  since  she  sang  them.  They 
all  belong  to  the  rqperbuj  of  pare  Itelian  singiDK,  of  which 
Oiolietta  Grisi  was  findonbtedlT  the  greatest  mistress  since 
PiMta.  That  ^flle.  Titiens  coulJ  not  contend  with  her  on 
her  own  Ansonian  .soil  no  one  will  deny.  Her  means,  her 
education,  her  instincts,  nil  i'orbade.  There  is  however,  one 
exception — Norma,  in  which  the  German  singer  may  chal- 
lenge comparison  with  the  Italian,  and  in  whicli  dm  OfiOO* 
sioiuity  surpasses  her.  In  the  French  and  German  reper^ 
toriee  the  younger  artist  fms  a  dedded  advantage  over  the 
eider,  in  possessing  n  voice  of  such  extent  w  to  be  enabled 
to  execute  the  music  of  the  composers  without  alteration  of 
any  kind.  Everybody  knows  that  Titien.s  h.^s  not  only 

one  of  the  most  magtillicent  and  powtiriul  voices  ever  heard, 
but  also  one  of  tlie  most  extraordinary  in  compass.  To  sing 
ibe  music  of  Donna  Anna,  Fi  lclto,  Valentine,  flee,  without 
transpoeilion  or  change,  and  to  sing  it  with  power  andcAe^ 
is  granted  to  few  artists.  Mile.  Titiens  is  one  of  theee  gieaik 
rarities  ;  end  therefore,  withont  any  great  stretch  of  eom- 
pliment,  we  may  assert  that,  putting  aside  tlio  Hossinian  re* 
pertory,  she  is  dcstine<l  to  wear  the  mantle  of  Grisi,  which 
that  tinic-honoureJ  and  renowned  singer  is  about  to  let  fall 
from  her  ulrauldcrs.  At^d  lot  those  who  admire  all  that  is 
grand  and  heroic  in  the  lyric  drama  rejoice  that  Madame 
Grisi  has  left  a  successor  at  all.  Hut  for  Mile.  'HticnSy  for 
all  we  know  nt  present,  with  Madume  Gri  si  would  be  removed 
from  the  lyric  Stage  Douna  Anna,  Valentine,  Norma,  Lueresia 
Borgin,  nnd  other  ehsmeters  of  tlw  lofty  ti^ic  stamp.  We 
may  accept  Mile.  Titien.^,  therefore,  as  a  compcnsfttion  for  tho 
\qm  of  Madame  Grisi,  aud  doubly  congratulate  ourselves 

that  we  have  obt^iined  a  Bucceflsor  who  tienda  80 doee  upon 
the  heels  of  the  original. 


BocDoia  OrwUk  Cohtajit. — Tba  alioTC  conipany,  afWraibrI* 
nigbt  at  Ludlutr,  eave  one  extra  night,  wL«>u  Uic  boxes  wsiv 
cruwdod  witii  tho  mU  of  the  neighbourhood.  Misa  F.  Thtrlwell, 
Miu  Hey  wood.  Signer  Borrani,  and  Mr.  Mclclior  WintSTf  were  stt 
obliged  to  repeat  lomc  of  their  son^t,  and  Mndaoie  Wnter  was 
warmly  applauded  for  the  able  way  in  which  she  ■ccom^onied 
artists.  Mr.  Melcbor  Winter,  at  the  request  of  soma  uflnsntisi 
persons,  gave,  in  oddiiion,  the  song  from  Robin  Hood,  '^ttfornn^ 
my  guiding  star,"  and  being  warmly  cncorL'd,  repealed  the  BSOcnd 
verse.  Ti>o  company  have  since  bosn  at  Tenbunraad  WcUinr> 
ton,  with  pretty  ^(mkI  suceeia^  and  aie  now  at  the  ThMn  fiofSlt 

Wrexham,  Denbighshire. 
Mr.  ALnaaT  Dawes,  of  llastlagl^  has  bson  dcoled  OigSnlst  Of 

St.  Mark's,  Myddleton  Square. 

Death  or  hia..  Jaxbs  Oiajid. — We  regret  to  utate  that  the 
nbovc  gentleman  die<l  vitv  suddenly  last  ^Wedneiday  evening, 
the  17tb  inst.  He  h»d  to  uppear  in  Mr.  II.  Byron's  bnrlesqne  of 
Ahrhliiiy  and  in  llie  force  of  Peace  and  ^idet,  but  felt  so  ill  that  he 
vtas  cimtpoUcd  to  come  to  the  theatre  in  a  cab.  On  entering  the 
hall  he  was  obtcr^ed  l"  stagirer,  and  was  conducted  into  the  houss- 
r's  room  closo  hy.  lie  had  been  there,  however,  hmt  e 
very  short  time  when  he  expired.  Mr.  J.  Bliuid  was  a  public 
favourite  for  a  great  number  of  years,  and  wnn  one  of  the  great 
attractions  in  the  admirable  burlesques  produced  by  >Ind.  Vcstris 
at  the  old  Olympie.  Ho  was  decidedly  the  king  of  burlesque 
monorchs,  and  hxi  Tiever  yet  fuund  nn  equal  in  that  branch  of  the 
drama.  In  private  litu  iraa  highly  estSBBwd  sad  lespsctsd  by 
n  hnge  cizele  of  liiends  and  soqaaintsaecs. 
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^HE   OPERA  COMTQUfi. 

In  litMH  AND  rsoUBBiS. 



M  i:  H  0  L . 
{ContinutJ/nm  page  841.) 

-An  ItallMi  Coroinny  had  rect-mlj  istaWislic-d  it^^lf  in  the  Salle 
Cbnntcreine,  aud  wm  playinR  the  operas  «(  I'aisiollo,  Cim.irosa. 
&0.  Ilie  cnsat  vogue  obtained  by  these  nrrlorinanci-!!  woiimleU 
the  naiiflMii  vanity  of  M*;Uul,  who  dcclarea  u  would  ha  ei»*y  for 
bim  %0  COmpMe  music  in  the  Italian  buffo  style.  He  thought  the 
natter  WRA  merely  one  of  form  and  metLo<l.  Afcordinsly,  rlraki 
announced  as  ivn  t  [.era  buflu  Irannlated  from  the  llniian,  luusic 
by  Signer  Fioreili.  It  wm  a  satire  on  the  Italian  fornris  ol  com- 
-Bosition  The  composer's  attempt  wn*  r,  liuh  ably  assisted  to  a 
mveuaM  reault  by  the  excellent  fxwution  of  the  part  of  Scapin, 
confided  to  Martin,  who  carrit  .l  „ll  the  concerle«l  pioi  r.>,  <'1  (hat 
of  Lysandrc  by  Elleviou ;  and  of  tbo«e  entrusted  to  8olie,  Do- 
■ainvillc,  and  Mad.  Philli*.  The  piece  succeeded  completely. 
lliUnl  dedicated  it  to  the  First  Consul,  who  hatl  been  present  at 
iic  first  iK-rformance,  and  of  whose  taste  for  Italian  music  he  was 
fcware.  In  order  to  cxcuw  liinuclf  for  the  li»tle  mvatification 
he  had  paiML  m  0»  Wfioled  ptttiMU  of  Uw  ZTeq^tui 

The  melodies  of  Flrato  arc.  tlcL'iuil  and  wi  ll  (iL:jiH:ni.(i.  lic- 
■idica  tbo  cdebrated  qiutuor,  already  tueatioued  bjr  me  in  speak- 
iBf  of  Untln,  »n»  b*  dted  the  coupleta— 

•*  Si  je  pcrdais  mon  IsabcUe  •," 
in  which  the  iron-f-  il  L-IVi  Jt  of  the  accompaniments  U  to  be  t«- 
ailAadt  thsair— 

"  J'tvi  de  la  ruisoi),  j'ai  de  la  sagti*!  }'* 

lIiB  flinotu  trio— 

"I^moie  jolia  ot  dn  boa  via, 
Toilll  le*  mdi  Uctu  do  to  vie  1*1 

md  tiie  dtio-^  ...        .  „ 

JmM  de  let  aimer  totjanm." 

The  laccess  which  obtained  iritb  bis  rirata,  cansc  l 

bim  to  write  again  IB  tbft  bnflb  it;fte,  and  Bouilly  supplieil  him 
the  libretto  of  Um  FbUti  tbia  piece  w«»  played  by  the  same 
actors  as  rTralo,  and  wte  abwt  equally  fortunate.  Among  the 
most  ain^eable  piecei  in  A«  IOoml  I  will  enumerata  tlio  air,  "  B«- 
viims,  O  mon  aimaUe  gaSl^!*  and  us  romann, "  Je  ■ma  oncor  dam 
Bon  printaatiMi"  the  trittmphof  Had.  Fhillis. 

Hetraalaw  luekywith  the  TWwr  Supposi,  wLich  had  but  a 
bflUVanid-balf  anooeM.  He  adhered,  ncvortbcles.<.  to  the  same  line ; 
afedin  1M6  pcodueed  Let  Denx  Awagtet  de  Toli'le,  .the  subject 
«f  whiob  waa  taken  by  Marsollier  from  the  piearesque  novel  of 
llendtfEa— '**T!anriUo  de  Ftormes."  He  una  atvdlous  to  preserve 
the  locnl  colouring  in  this  work,  the  overture  to  which,  for  in- 
atance,  is  a  pretty  Andalusian  bawiOi  Om  of  the  bi;st  pieces  in 
iihe  acore  b  tlie  dno  ibr  the  aoprano  and  tenor,  "  Vous,  dont  le 
mm^npnMf*  , 

Shinitb>  lAer  he  returned  to  tlie  st^lo  towards  winch  the 
peeullal' eharaMor  of  bis  mind  inclined  huu,  that  which,  to  use  an 
exprenion  of  that  dav,  pleased  best  hi>  muse.  Thus,  on  the  16lh 
of  May,  i806,  he  produced  17004  an  Ostianic  drama.  To  imprint 
hie  aeore  Willi  aaMVO  antioue  atamp,  he  thought  fit  to  banish  the 
viel^  flwD  Ub  oaebettn;  nut  the  result  of  tins  somewhat  too  «d- 
venturana  atteitept  Was  a  monotony  of  effect  which  greatly  prcju- 
dSced  the  |rfeee.  It  is  related  that  GnHry,  at  the  end  of  the  hrst 
pafftamattce,  exeldmed,  A  guinea  for  the  aonnd  of  a  cfaan- 
tenHal"*  In  iplte  oTddhdcDt  luifomi^  Vlhal  eihiUU  the 
ipndtefuaMiler.- 

The  year  1807  wHneaaed  the  firat  pndttctSon  of  bie  nuutcr- 

•  I'nciui  ilic  ljublblicr,  at  tliul  time  a  c"iiipuitT.  niitlmr  cl  tin;  x  oni  iif 
TtitlitUi:  et  O'rrlrmlf,  \i\ii.yci\  wllb  success  at  tlio  C»|>i>r[i  Cumi([iip,  Murcii 
Ut,  18<Jt>,  tLiii  iiR-  xV.iri  iu.i,:Ldi)tc  ill  tl|.-:  riillowiii^'  .'.lihion: — "I  [mid 
McUul  a  viitit,  and  he  asJuiJ  uic  w  s.liuiv  Uiiii  s«iu«  of  Jiijr  v\urk5.  1 
brought  bim  a  CliTitba  factut  ttl  ohtditni  xatjat  ad  morttm,  which  I  had 
composed  at  Nimcsi  he  was  surprised  at  my  having  employed  every 
hMMment  except  the  violin.  Minolttowhoinl  hadghreaiMacaieof  my 
ClrMH*,  wrote  an  opam  wtUed  OMal^uiwhiehhaalioiriihBdlon- 


t.iecc  Jojieph,  a  drama  in  thiee  acts,  played  for  the  Hr^-t  tim.- 
February  17lh.  The  libretto  was  the  result  uf  a  waprr  wlncii  Duval 
had  laid  to  write  a  drama  on  the  biblical  subject  ot  .Jusuph,  without 
hitroducing  anything  in  the  plot  not  contained  in  the  iinvmnl  narra- 
tive of  the  Bible.  The  work  was  to  have  been  at  limt  a  pwd 
opera,  but  Duval  having  read  it  in  prose  to  thoae  who  laid  the  bet 
with  him,  they  persuaded  him  not  to  turn  bis  dialogue  intoreei'-itiTe. 
Jotfph  produced  a  powerful  impression  upon  the  lru<;  Iv.vors  ot 
music,  but  the  bulk  of  the  public  found  the  librtfto  too  luQiiotoiiou^, 
and  this  detracted  from  the  dramatic  success  uf  the  «ujk.  «Ui  ti 
was  found  more  cfToclivc  in  tlir  concert  room  iJ.:i'i  on  the  sUije. 
It  was,  however,  admirably  pcri.  rRied  by  Elleviou  (.J-.s  ph),  Sol.c 
(Jacob),  Gavandau  (Simrfon),  Mad.  Gavandau  (BeiMnnun).  Ihis 
eminent  work  is  too  well  known  to  musicians  tu  need  any  detniled 
analysis  on  my  part  It  will  be  enough  to  mention  thi!  s*cred 
overture  which  prefaces  the  work,  the  classical  air  wlm  ii  has  be- 
oom  the  trial-piece  of  all  opera-comique  tenors— "  V  amemcnt 
Pharaoo,"  the  well-known  sontr.  "A  pvine  au  sortir  de  I'eufau^:^ 
the  two  psalms,  "  Dieu  dTsrael  "  and  "  Aux  accents  du  rn/.re  har- 
monic,'' to  recall  the  entire  score  to  thyreader's  nKiiu  ry. 

The  last  work  of  Jlehul  was  an  opera  comique  i:i  three  acts— 
La  Jotcmei  aux  Avenhtre*.  ... 

Although  cast  down  bv  aotrows  of  more  than  one  descnptum, 
and  undermined  in  constitution  by  the  fatal  malady  whirb  « as 
devouring  him,  he  had  conjured  up  sullicient  gaiety  to  ve(  all  m 
tbia  wo«  the  best  days  of  ClriOa  and  Unt  Folu.  He  wu-i  ad- 
viaed  to  try  the  air  of  the  south ;  and  he  could  not  aceusiom  bua- 
lelf  to  live  far  from  Paris.  No  sooner  Lad  he  reached  Pro*  ence, 
■AerApatnAil  and  fatiguing  journey,  than  he  wrote  to  his  fnen  Ja 
of  the  Institute:  "The  a!r  th.it  suiu  mo  best  is  that  which  l 
breathe  when  I  am  amongst  you."  He  was  broup'it  hark  to 
fkriei  where  be  died  a  (Vw  days  tif\cr  his  return,  Octob'  r  1  h.  1 M  ■ . 

In  the  IwelbM  to  Jotepk,  Duval  says,  ii-prapo«  of  Mehul's  death, 
"The  arta,  whidi  yet  looked  for  fi«th  maaterpieees  from  his 
immense  talents  ;  society,  which  the  aportire  graces  of  his  wit  M 
charmed,  have  experienced  a  real  lose  b  the  person  of  tU.^  p  y  1 
and  amiable  man  ami  this  groat  compo^^r  ;  and  if  he  has  a  cmirn 
to  my  praises  as  a  distinguished  artist  whoso  labour*  1  have  shared, 
h.^ ! ;  :i  title  to  my  lasting  regret  as  a  friend.  Those  who  knew 
only  hki  suii£  may  admire  Umi  but  his  friends  alone  can  appro* 
CTHW  the  worth  of  hia  character  and  the  ggodneas  of  bit  heart. 

Among  tbows  of  Ua  ooBmgucs  in  the  Institute  with  whom 
MAul  bad  the  most  sympathy,  Cherubim  ranked  the  first. 
When  Napoleon  offered  the  author  of  Joseph  the  place  of  director 
of  the  Imperial  chapel,  Alehul  rcijuesieU  that  his  friend  might 
share  the  neat  with  him.  The  Emperor  rclused,  and  gave  the 
place  to  Lcbucur.  Cherubini,  imlecd,  during  his  entire  caree^ 
enjoyed  but  little  of  the  Imperial  favour.  His  character,  which 
wu  cxtiumely  original,  and  his  freedom  of  speech  frequently 
aomewbat  unparliamentary,  were  not  unconnected  with  this 
dilTavonr.  Itn  rdnted  that  General  Ikmaparte,  on  being  received 
at  the  CottServatolRk  had  to  undergo  the  perforraauee  of  certain 
laudatory  cantatas  composed  by  Lcsueur,  MtShul,  and  Cherubim. 
The  conqueror  of  July  addi-es»cil  to  tlie^  last-mentioned^  some 
critical  remark*  upon  hia  production.  "General,"  said  Cberu- 
biui,  "  when  you  lay  duwn  the  plan  of  a  battle,  you  only  consult 
jenr  own  cenius."  Upon  which,  it  is  said,  the  great  cfiptam 
turned  hia  back  upon  htm.* 

BoUrecn  Charabini  and  Mtfhnl  there  waa  a  oeHamadraily  of 
talent   Although  mt  Itnliaa  by  butht*  by  M«         ^  f 

place  the  violins  by  ultos,  without  reflecting  tint  x  hat  iiu^H  MiUa 
•  inn",  nratorio,  wouhi  he  I'^o  Wf»nr>tf"!f?iH  for  an  epern  in  tlirop  acts.  Too 
n:-\l  c'.av  I  mLt  Gr.  try  on  th-;  K  ul.  vartl.  wb  )  luikcd  i:ic  if  I  had  been 
]  r.  sci.t'iit  the  lir^t  pcrforinaiice  ol  Ulhal.  Ua  uiy  aiiswcrmg  in  dia 
ii  gauvc,  he  siiid.  kii'.i>  iiig  that  I  played  tho  violin,  '  Hooked  OS*  ** 
you,  to  tiud  out  ii  you  had  a  dumttrtlk  {i.e.,  Ulc  first  string  of  a  vuua), 
in  your  pockcti  I'd  have  givena guinea  for  it"* 

•  Elwart,  A.   "  Iliitolrs  de hi9aeMl<  dca  Ooneefta." 

t  Marie  Louis  Chari*!*  AmM  Salvador  Cherubitu  was  bom  at  Flo- 
September  «,  17M  Mi  Stwart,  in  the  mtcresting  woik  jmt 
referred  to.  fixes  the  dateef  Ml  binh  eutha  l«hef  O^fiawtier,  t 
Inry  to  other  biographaia. 
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proachrd  mnro  rn-arly  the  (irrnjan  School  than  that  to  which  he 
owed  hit  education.  In  truth,  the  stjle  of  Cherabini  belon^eil, 
far  more  than  did  that  of  ^I^hul,  to  that  eclectic  school  which 
characterises  the  musiral  prochictions  of  the  French  sta^e.  lie 
brought  on  toward*  perfection  thnt  style  to  which  the  exi3tin<;  com- 
poser? "f  France  dpTote  thenjsclTcs,  and  who,  for  the  most  part, 
»rc  his  pupil?,  "Ilia  manner,"  says  Atlolphc  Adam,  "is  less 
Kalian  than  that  of  Morart ;  it  is  purer  than  thnt  of  Beethoven. 
In  it  we  see  rather  the  resurrection  of  the  ancient  Italiu  idwol, 
enriched  with  the  discoreries  of  modern  harmony." 

A  singular  fact  comes  out  in  respect  to  the  works  of  Cborubini. 
His  scores  exercised  an  immense  influence  on  those  of  his  con- 
tetnpomries.  He  was,  in  some  sort,  the  fixed  star  round  which 
graritnteJ  the  planets  Lesucur,  Bcrton,  Krculzcr,  who  each  had 
satelh'ces  of  their  own,  such  as  Stoibclt,  Gavcanx,  Solit',  Dcv- 
knne,  Bruni,  Bocliss,  kc. ;  and  yet  the  operas  of  the  illustrious 
director  of  the  Conser»atoirc  arc  now  scarcely  ever  played  in 
France.  Posterity  bows  to  him  as  one  of  the  great  artists  of  the 
tec  ;  and  the  greater  iinrt  of  those  who  would  burn  inccnic  at  his 
■Ttar  an  unacq^uainted  with  his  works.  A  hundred  times  superior 
tD  Hieolo  a*  a  musician,  he  ncTcr  nttaincnl  the  popularitr  of  the 
composer  of  Joconde.  Something  of  the  same  kind  was  sdown  to 
have  occurred  in  the  case  of  liiillidor  and  Muuiiigiiy. 

CheVubini  wrote  fur  the  dainty  in  music ;  and  the  subtleties  of 
toiieh  which  swarm  in  his  scores  passed  unheeded  before  the  eyes, 
at  rather  in  the  ears,  of  the  aaOionre,  The  n»mr  are  far  more 
dtefdy  impressed  bv  the  actual  thou^lit-  i)f"  thi'  .iiit!;  ir  than  by  the 
manner  in  which  they  arc  expressed.  Delicacies  of  style  are  not 
estimateil  at  their  true  value  tave  by  the  learned  and  those  ini- 
tiated in  the  craft.  Tbi«  !•  wb;  Cb«rubini  has  not  obtAin«d.  as  I 
before  obMmd,  the  degree  of  aoecew  pwportloMd  to  Ue  {nmense 
worth. 

His  worship  of  form  and  complelcuMs  in  the  development  of 
nnMcal  ide.is  betrayed  him  into  prolixitii*s  which,  however  much 
in  their  place  in  ecclesiastical,  or  chamber  musio  (in  the  Credo 
or  the  Consideration  Mass,  for  example),  retard,  upon  the  stage, 
the  march  of  the  drama.  The  nodiencc  arc  ninre  fikely  to  com- 
plain of  the  tcilionsness  of  the  dramatic  action  than  to  admire 
the  high  finish  of  the  work.  "  In  the  opera.*  of  Chcrubini,"  sajf* 
M.  F^tis  ill  his  first  letter  to  dramatic  composers,  "  there  are 
pieces  which  have  always  commanded  the  admtnitliMi  of  a  lelect 
audience,  when  executed  on  the  piano,  and  which  are  ae  remark- 
able for  their  dramatic  expression  as  for  their  beauty  of  ferni ; 
jet  they  failed  to  pro<1ii  "  n'lv  cITect  oo  tbe  elaac^  becMfle  th<< 
^eat  artist  did  not  im  1  tlitl  tbe  mnate  »  not  the  nwii 

important  thing  in  aa  opLi  ii." 

Jf  we  go  back  to  tlic  time  when  Cherabini  wns  receiving  his 
first  lecsons  from  Several  Flurontine  mastcrs.wc  shall  And  tbe  ^uuth- 
fhl  maestro,  at  the  age  of  twelve,  pmiUa'ing  a  ina-tj  of  his  own 
composition.  Having  thus  made  hn  'lebut,  he  wrote  both  for  the 
church  and  the  stuge,  until  the  Duke  of  Tnsciinv,  Leopold  II., 
astonUhed  at  the  precocity  of  bis  intellect,  sent  him,  in  177*,  to 
Bologna,  with  a  ncnaion,  that  he  might  study  under  the  direu- 
twa  of  Sarti.  Ihis  master  so  improved  the  edueaitim  of  Che- 
ToWni,  that  the  pupil  was  soon  as  lc.irni;d  as  the  professor,  or, 
1b  other  mmlki  he  became  the  mo<it  learned  niusiclun  of  the  age. 

Re  hetail  viy  eoiB|K»iiig  operas  for  severid  of  the  towns  of 
Ttaly,  and  then  proceeded  to  England,  where  ho  worked  f<jr  the 
Roval  Theatre  (His  Mujesty's).  He  some  time  alter  camu  back 
to  tarii.  then  returned  to  Italy,  and  maite  a  second  stay  in  Lon- 
dbo.  He  finally  settled  allogetlter  hi  France,  In  1798,  and  pre- 
senter! the  Opera  with  DeiitaohoH,  which  was  produced  ou  the 
Snd  of  December,  but  met  wiUi  tlo  great  saccea. 

Afttir  writing  a  number  of  pieces  which  were  interpolated  into 
the  c/[>t'ni,?  that  were  played  by  au  Italian  troop  formed  br  Viotti 
at  the  theatre  of  tbe  I'oire  St.  Germain,  and  whose  rehearsals 
were  conducted  by  Cherubini,  tbe  maestro  maile  his  debut  at  the 
Opera  Comique  with  Lodoisku  on  the  20th  ot'  July  17i)l. 

One  of  the  causes  which  h.ad  operated  again*t  the  entire  success 
of  JWwMiiihm  was  evidently  to  be  found  in  the  fact  that  Vogel  bad 
tmitedtlwaame  subieci;  taemuoh-admiredovertureof  theCierman 
composer  was  already  known  in  France,  and  every  one  felt  a  de- 
gree of  srmpathy  with  the  young  composer,  of  whom  a  prematiire 
dMthluiatlapfiTsilthoiiiaaiealMrt.  It  wm  thought  •Uaufi  |h*l 


a  comparatively  unknown  musician  should  folloir  ia  the  fresh 
track  of  the  lamented  deceased.  Now  a  similar  Cftnw  |ir^}Bdieed 
the  success  of  LodoUka.  Rreutzer  a  little  time  before  ^ad  tnatoA 
the  same  subject.  Cherubini's  LodoUha  wtis  riovcrthdeaa  ejC- 
tremcly  remarkable  from  those  new  elloLts  produced  bj  tho 
deveiopnient  of  musical  ideas  and  the  richness  of  the  iosttmineBtii* 
tion  which  Mosart  was  tnakiBg  Qennanj  acqaaiiited  wUh,  but  hid 
not  yet  reached  ourselves. 

At  the  close  of  1794  he  produced  at  the  Feydeau  Theatre  £ltM^ 
ou  U  Mont  A.  ^Bemord^  one  of  his  masterpieces.  This  score, 
notwiihstandfam  the  lide pieces  of  which  it  consisted  fthe  introduo* 
tion  for  instance,  and  almost  nil  the  choruses),  foiled  to  maintain 
itself  upon  the  stage  CD  aeoount  of  the  feebleness  of  the  libretto. 
This  wus  the  fate  of  almoat  all  his  pieces,  with  the  exeeptkn  of 
the  Deux  Jounect,  a  pleasant  poem  by  BoiuKy,  who  waa  not 

wanting  in  seiitibilitjr. 

The  choruses  of  SH»m  ehiefly  requiring  mention  are  these: 
"0  ciul,  daignu  exaucer  mes  voeux !  "  Uuvons,*'  and  "Alhma, 
en  route !"  In  these  pieces  he  manifested  a  sustained  inspiralloSi 
united  with  a  richness  of  style  which  never  fiiiled  him. 

1797  bebdd  the  appearance  of  lUidi$,  a  lyrical  drama,  for  which 
ho  wrote  a  score  in  a  grave  ood  elevated  style  wall  adapted  to  th« 
subject.  The  principal  port  tra*  supported  by  Mad.  Scio*,  0 
distinguished  sinnr  and  actress,  who  iu  this  opera  won  admirattftB 
by  tlie  ratk  intoifl^eiiee  of  the  recpiirements  of  the  stage  which  cIm 
displayed,  the  expression  of  her  siugiug  and  the  silvery  purity  of 
her  voice. 

Medee,  as  with  all  the  works  of  Cherubini^  was  mora  frequentljr 
pcrformol  abroad,  and  purttculariy  in  Gemiahy,  than  in  France; 

In  !777  he  had  produiL' 1  a  one  aet  for  o  temporary' occasion, 
c:ill' >1  La  Mart  du  Giuind  Jlncke.f  In  tbe  following  year  he 
had  tUotellerie  Portugaist  playo  l  iif  the  Favart,  a  score  iu  which 
the  most  notlcciibic  feature  is  n  ili.^ii  ious  trio.  In  this  piece  be 
unites  two  qu.ilit't-s  which,  in  certain  musical  works,  are  too 
frequently  jiniml  to  exclude  one  the  other  —  inspiration  and 
metnoil.  Yoi  diii  VTIoUllerie  Porlugaisc  meet  with  but  a  half 
succc&i.  Tliu  composer  had  expende<l  his  labour  upcm  a  libretto 
devoid  of  interest.  His  speculative  genius  too  often  only  regarded 
an  opera  aa  an  assemi>iuge  of  wonl.s,  indispensably  necessary  as  4 
meani  of  coofeyiug  the  rounds  of  the  T^e.  Aecurain^Iy  he  wae 
nercr  nice  in  the  choice  of  a  word-wrller  (pamliir).  He,  la 
some  decree,  wrote  his  drauuitic  works  as  though  iLey  wero 
■ymphonics.  Nevertheless,  CfiLrubim  was  not  deficient  in  the 
drartrnttc  sense,  far  otherwise,  as  he  has  abundantly  proved  when- 
ever liis  poet  had  supplied  him  with  interesting  situations,  as 
Bouilly  bad  in  Let  Deux  Joumees,  which  obtamed  a  colossal 
success. 

.\nviii!^  the  most  remarkable  pieces  in  tlua  opera  ar<^  besides 
tlio  uvuturc  — a  finely-cnrvcd  gem  ef  lostninieotoUoB  —  the 
finale  of  the  first  act,  and  the  duo  for  a  aoprano  ood  teoor,  "  Me 
s^parer  de  mon  6poux that  Ar  the  tenor  and  baas,  "O  mon 
liberaieur,"  and  the  delicious  rooiaact,  "Gukio  naa  pas  O  Protri- 
dence."  T^t  Deux  Journeci  waa  «no  of  the  picoee  ia  wbidi  Had. 
Scio  ihooe  the  most  lirillintitly. 

Toflonplctc  the  li.>t  <  i'  <>!><  of  uhicb  Cherubini  composed  the 
scorei,  unaided  by  a  colloborator,  there  remains  to  be  mentioned 
Koueow^l,  subscijuent  to  Lodaitha,  and  never  published ;  La 
Pmutivn  (1 790),  a  one  act,  at  the  Montansier  Th6fttre,  and  Le  Cref 
eendt)  (1810).  In  the  last-named  work,  having  to  write  fat 
Martin  an  air,  the  tubjoct  of  whidi  waa  the  narrative  of  a  com- 
bat uttered  ia  the  ptaaeaco  of  oao  wbo  bates  all  noise,  he  wrote 
the  pieee  to  be  sun?  iir<tt^  vtwt.  and  composed  a  quartet  aernm- 

*  Julie  An7t'ti<[iic  Ltrgmud  »oj  Uutu  fcl  Lille  in  1*98.  -Sira  tu«l 
KTv  it  «ui  i-csi^  ill  tbe  theatres  of  the  sooth  of  Franco,  nbvro  she 
iniit;«i  her  dtlinL,  aiitl  becjune  acqnaintcd  with  Scio  (Elionnc),  first  vioHh 
at  the  Murscillo  theotn.  Ihqr  went  to  Paris  and  waiodnl  eafoged  at 
tbe  Tb«iire  Holiere.  than  at  the  FeyUean,  when  Had.  Seio  atlalMi 
tfao  Ctieaioat  rank,  which  the  kept  even  aOer  the  union  of  the  two 
iheattca— the  Feydeau  and  Favait.  She  died  to  Paris,  at  tho  age  of 
thirty-Dine,  of  phthisis.  EHenne  Scio  competed  anetal  imaU  opeiaa  of 
exiguous  merit. 

t  Hoebe  was  a  frisnd  of  Cbembini. 

jTho  music  of  Kouamryi  was  Introdnccil  into  the  scoro  of  Ali  Jl^tbOf 

•  paai  «fei%  trhWwiojaan  neOeaM  ia  Ocmaiv  tbw  Fiaoce. 
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M  tourdine.    This  original  effMt  ^a.'^  completely  sue- 


Honoared  with  the  di<;nit7  of  eOMumnder  in  the  Lcnrion  of 
Honour,  a  member  oC  the  Insdtalo^  and  dlrastor  of  the  Cunser> 
vat^ire,  nitli  wliich  hU  n.-\iiii>  i^i  inMMTtbly  ooonected,  Qtorubini 
dio<i  in  Pari^,  on  thi  1  iili  j:  Mardi,  1843. 

It  wu  bit  good  forctine  to  be  paintvd  by  one  of  the  gn-nlt'st 
Ktluts  of  our  age,  M.  Ingres,  who  introduced  «  portrait  of  him 
in  the  hiitoric*!  painting  with  which  all  are  familiar.  Tha  coan- 
tenance  of  the  musician,  whom  the  Muse  i*  crowning,  is  the  mirror 


of  n  apirit  whiefa,  if  it  thowtd  iUclf  rough  at  the  fir^t  addrcsg, 
bMHiW  qaiddynzbduedUofentleneM.  This  grand  phrsioguomy 
Hill  dcHMid  to  posterity  on  a  twofolj  necount:  through  liie  inle- 


 I  posterity  on  a  two  Tol J  necount  :  throug! 

wUdi  is  felt  in  the  origin:il,  ami  through  the  merit  of  the 
work  itaeir.  It  well  bccnmo  M.  Ingres  to  beqaeatk  toiullie 
ftatoTM  of  the  great  ma^tur  of  the  modern  Fftndi  Kfaool  of 
masie;  for  the  author  of  tho  apotheosis  of  Homer  was  not  alone  a 
iMunter  of  the  highest  rank,  but  an  excellent  munician  beniiles. 

"Of  nl!  iho  ttll«s  to  ^1  iry  lull  by  Cherubini,"  says  Adolphe 
Adftm,  "  there  is  ono  whicb  ciiniiut  too  frequcntlv  be  blazonc<l 
fortk:  IwwMtlMBiMtef  of  fioiekUen,  ofAttboriof  Canik,aaaof 

Cheruljini'ii  »uee«»iior  at  the  Institute  was  George  Onalow.-f 
Onslow  Iiad  written  aeveral  works  for  the  Op<>ra  Cominue : 
Z'Akadt  d«  la  Vega  (1B21),  /.«  Colportmr  (1827),  uid  Owir,  m 
lu  EtaU  dt  Bloii  (1837). 

Of  these  three  works  the  best  is  7>  C^MHkw,  whiidi  bblained 
some  success  on  the  German  stage  under  toe  titleof  Hfr  iISnit£rvr. 
It  is  to  be  Kgrattad  that  his  labours  fur  the  stage  did  not  meet 
with  greater  Meonmgcnient.  Onslow  is  one  of  tlie  masical  elo- 
rie*  of  Fraaee,  oeeapviitg.  at  h*  ineooteataUj  d««a,  the  bigbeat 
fdiiM  tunwng  thoae  or  our  eompomt  wlio  Im  written  timber 
nittsic. 

I  would  fain  be  allowed  even  to  obiane,  in  a  passing  way, 
Vbila  tonehing  on  this  subject,  that  bit  works  we  not  Wd  m 


  estimation.   I  do  not  see,  except  wy  mrely,  in  tbe 

yrMnunmcs  of  the  public  pcrfamiancei  of  chamber  music, 
"•hfch  have  sprung  u|\  it  is  agretiillu  to  nj,  in  sudi  nraltipliod 
nnmbcrs  of  late,  tiio  qnarteU  and  quintets  of  Onslow ;  and  yet 
they  hare  an  originnl  bUmp,  spirit,  movement,  heightened  by 
iBodnbtions  of  piquant  effieet,  %  merit  wfaidi  jnatlv  plaeee  than  in 
flw  Mgheit  CUM. 

jKBSirr. — From  a  correxpondenL— A  new  mass,  composed  by 
Mr.  G.  M.  Lott,  formerly  a  professor  in  Jersey,  and  now  organist 
of  St.  Clement  Danes,  Strand,  was  performed  on  Sunday,  the  14th 
ult.,  at  the  Catholic  Chapel,  Vauxhall,  Jersey.  It  was  con- 
diirtfd  and  accompanied  by  the  author.  The  usual  choir  was 
assisted  by  Ma.].  Amadoi,  contralto,  IUm  Anne  Wyatt,  soprano, 
and  Mr.  Henri  Drayton,  bass.  The  mass  ws*  much  adndred  by 
connoisseurs  and  profinsors.  Mad.  Amatlci  sang  the  **Bene- 
dictna"  with  mat  espMiaion,  and  Mr.  H.  DrartOB  n  bnia 
*•  Smetaa,*  writtan  expranlj  for  Urn  in  bis  best  atyle 

AnTBBB  Napotaon,  the  yomg  Portuguese  piar.i^t,  ,v},o„i  ..ur 
Mad«rs  may  renunAer  aoma  flmr  years  since.  1,,-.,  rotnrn.Ml  t<,  I 
jBogland,  alter  a  WAly  anoeaaifnl  lour  through  X„r(h  an^l  South 
Amtnca  and  tbe  Weat  Indiea.  U.  Arthur  K.,.ule<,n,  unXr 
■Und,  mtends  remaininf  in  Eiwlaad  tar  a  few  UKinths  R<  ,,nrt 
speaks  highly  of  the  pnwrcss  heliaamade  imc.-,  as  a  mere  boy  be 
ast4ini?h,^.i  and  dt^lighted  English  iiiuliencps,  " 

WAQNKa's  iJawKST.  — The  piano  scorn  of  Wagner's  "aewcat" 
ausicai  drama,  RAtingold,  has  heeei  jml,Iirf,ed.  This  ia  the  first 
ImImI!  be  "Undj  lo  writel-liE  ' 


•Of  an  the  I  ui  of  Chemfciai,  M.  Hdivy  apfmurt  to  mc  the  one 
who«  style  approxim«a.  miM  naisly  i.  ,h;  m«ner  of  Chc^bi^ 

t      M  ClatiMMi^  Ji^  sr.  17M  f  di«d  Hatch.  1853. 


ROYAL  ITALIAN  OPERA. 
O.t  Saturday  Martha  was  produced  for  Mile.  Adelina  Patii, 
and  again  the  voni^  prima  domia  displavii'i!  that  rt>nnirkable 
ability,  vucal  and  biatrimdOi  which  has  raiK-'i  Iter  so  hi^'h  In  public 
eiiiuialion,  and  has  madehwamof  the  (pt'<  ittl  I'uvourites  of  the 
Opera.  She  sang  the  mnuo  with  great  brilliuncv,  exhibiting  un- 
usual  command  of  the  upper  voieei  nHce  particularly  in  the  spin- 
ning wliwl  qnartati  which,  indeed,  aa  fiir  as  the  Lady  £nriclietta 
was  cooearowt,  we  never  heard  more  purely  nnd  finely  given,  aad 
which  elicited  an  enthusiastic  encore.  .Mile.  I'.uti  was  also  eneoicd 
in  the  Italian  vaniou  of  the  "  Last  Rose  of  Summer,"  a  very 
admirable  etanpie  of  cantnhUe  singing,  and  exhibiting  irre- 
proachable taste  and  feeling  to  boot,  with  an  enunciatkn 
of  the  words  indicitin^  a  training  in  the  beat  schocj  of 
vocalisation.  The  air  with  the  flute  ohbligato  in  the  third  act, 
waf,  perhaps,  the  moat  liniiheil  >li>|i!;iy  of  all,  and  &et  the 
seal  upon  the  artlil's  success.  The  Lioncllo  of  Signor  Mario  is 
every  way  incomparnblo,  and  although  the  great  tenor  was  not  in 
his  best  voice  on  Saturday  night,  his  singing  was  so  inimitable  and 
his  acting  so  graceful,  natural,  and  passioDate  when  required,  that 
the  audience  was  delighted  throughout.  The  charmingly  exprea* 
sive  air,  "  M'appari  tutt'amor,"  which  no  ont]  dings  with  such  pro- 
found sentiment  as  Signor  Mario,  who  lends  an  additional  beauty 
to  tlie  mualc  of  M.  FIntow,  was  redemanded,  as  a  matter  of  course, 
with  such  p>-r^istenec,  that  the  singer  waa  forced  to  repeat  it.  A 
aiinilar  compliment  ^yas  paid  to  Signer  Grastani  (Plunucett)  in  tbe 
"  Boer  Song,"  whi«:b,  nevertheless,  we  are  inclined  to  tUnh;haa 
less  merit  than  any  iiR||^  composition  in  the  open.  HadTllaa* 
tior-Didieo,  always  excellent  in  character  parts,  made  the  most  of 
the  vivacious  Nancy;  while  Signor  Tagliafico,  who  loves  a  good 
bit  of  fun  as  well  as  any  artist  we  know,  fooled  the  part  of  Lord 
Tristan  to  tbe  top  of  bis  bent  Tlie  opera  was  exceedingly  well 
performed  througnout;  and  Mile.  Salrionl,  in  an  introduced  pat 
(srritten,  we  suspect,  by  M.  Nadaud),  had  the  opportunity,  not 
always  aJTordcd  her,  of  showing  off  her  admirable  dancing  to  a  full 
bouse. 

On  Mond-iy  Madame  Grisi  gave  the  eighth  and  last  «f  her 
"  farewell  pei  formanceii,"  but  nut  her  "  farewell  peilbiuiaaBe^'* 
since  she  takes  a  benefit  on  Wednesday,  which  wc  have  no  reaaOB 
to  doubt  will  be  positively  her  Inst  performance  on  the  stage  of 
the  Uoyal  Itulian  Opera.  Tl»e  admirers  of  Madame  Grisi,  bow- 
ever,  will  not  then  have  teen  the  last  of  their  Idol,  even,  mayhapi 
in  London.  The  great  nrtiat  is  engaged  for  a  tour  in  the  provinoaa 
during  tbe  autumn  with  Mr.  Willcrt  Bealc,  prince  of  enlre/rrenMr*. 
Don  Oioeanni  was  a  noble  selection  to  wind  up  with,  not  OMrdy 
cause  Donna  Anna  has  been,  and  i<,  indeed,  one  of  Madame  €mat>t 
must  trauKcendcnt  impemnatiou^  bntaa  indicating  that  slie  waa  net 
unwilling  in  her  lcave*takiBg^  toahare  her  glory  with  others,  and 
not  absorb  it  all  in  her  own  perMiR,  as  she  must  nave  dooa  lud  ibe 
selected  Lucrexia  Borgia  inttfai.  It  redounded  fat  Ho  email  de- 
gree to  the  great  artist's  credir  thnt  when  she  was  rammoned  fSirlb 
singly  on  MotMlay  night,  at  t\u-  en  l  of  tbe  first  act,  after  all  the 
artists  had  been  recalled,  slie  would  not  appear  without  Mlla> 
Patli,  the  Zerlina  of  the  evening,  whom  accordingly  she  led  Oft 
amid  the  most  cnthublaatio  cheera  from  all  parte  of  tbe  honse. 
This  most  graecful  act  will  assuredly  not  be  Ibrgottco.  Of  the 
nerformance  itself  we  are  not  called  upon  to  say  more  than  that 
Madame  Chrisi,  who  seemed  to  thi-ow  all  her  energies  into  her  per- 
fi>rinancc  Madame  Ortolani-Xiberioi  sustained  the  part  of  Elvin 
in  the  place  of  Madame  CbiHagi 

The  JialU)  in  Matchera  was  repeated  on  'X'ueadayi  and  Alertha 
on  Thursday. 

The  tbeatra  i«  aonoonoed  raumvui  «o  Cboea  oir  BAYitiMT, 
the  9rd  of  Aiqtiit. 

St.  PuKRsnpRO.— The  Russian  Society  of  Music  hare  otfered 
ft  valuable  prise  (or  the  rnmpf^siti'^n  of  the  best  stringed  quartet. 
Last  year  it  was  a  cantii;  ;i,  The  Fr.ilind  of  Peter  the  Oreat,  and, 
of  seven  coninetitor*  two  ubiaine  1  iii/M.  The  Society  have  now 
establisbe<l  classes,  the  terms  for  .^tteii  ling  which  are  fifty  silver 
roubles.  Moreover,  a  plan  for  tin-  iVininhition  <if  a  well-organised 
Conservatory  has  lu  in  i-uhmitiiMl  fur  the  n[>i<roval  of  tbe  govern- 
ment. Measures  have  likewise  been  taken  for  cstnUbhiiw  in  ail 
Uie  prinei^  towns  OnmiglMnC  tin  empire  bnnehce  of  (he  pamit 
aocie^. 
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Cotuuis. 
-■     ■  ■ 

Aconcnr  w«s  gfi^n  U  the  HanOTer  SqamBcMWi Ml IbnAqr.  July 
•A.  |gr  the  benefit  of  tbo  Warwick  Btnct  fdlooli.  Wider  the  tutelary 
can  of  many  right  hoDoorahlo  and  faoiwonble  pttrontsK'8.  The  voca- 
Utlt  included  mm  Augiuta  Tbom«oii,  H«huiW  Gassiur,  Madame  Cara- 
dori,  Madame  Lemairt,  Madame  Riedcr,  Madame  GanrabcUa  i  Signon 
Ptdraieri,  Solicri,  and  Dclle  Scdie,  M.  Qassier,  M.  Julei  Lcfort,  and 
Mr  Pati'T  ;  the  initmm«nt«!i«t!i  being  Sigiinr  Am1rc''!t.  pii«ni*t,  and 
Sit;iior  I't'j.xc,  vidliiricclln.  Thr:  [irogi ajnniy  wm  sUiiliijU!.|y  coacoctoil 
to  atrotd  idl  ni>[icarniR'c  q(  Dortrlljr,  which  saves  us  from  ciitctiDg  upon 
any  detaLl^  as  to  tho  perfonniiiic.:.  DiaKh*  ChvilllU*  1llgettiBl4*W 
•WM  beneitled  may  bo  frayed  ior. 

Fjiujuaoa'a  Uux. — The  Bail  of  Wilton  closed  the  mutical  sea- 
ton  am  Tuesday  eTuning,  by  a  spleiiiiiii  ciiti'rtmiimcnt  lo  II.R.II.  llic 
Duchess  of  Cambridge,  the  PriiltL-ss  Mury,  i»ii<i  a  lurgv;  u«cinM;ipe  of 
hit  frieo(l!«,  at  iho  VriTinason's  Ilall,  on  wljich  occoiioii  Mcndcl>*o!in's 
/Aiitn  fif  PraiK  {Lobiif sany),  uii'i  n  uii^i'tllaricitus  seicinion  uf  iiii!-ic, 
were  ;>erfnrmcd  liy  a  j.nr.d  of  iiinateaw  io  a  inosi  fro  liiat/le  iruiniitr, 
shflwiiii;  liot  only  ihc  viwt  iiiuijont  of  tnusicil  Inleiit  |ios»t.sisfJ  by  ihc 
aobilily  axul  gouiry  oi  tkU  cuunlry,  but  the  uluX  oud  auiduily  uiih 
which  that  talent  roost  haTe  been  cultirated.  Tbo  band  was  composed 
chiefly  of  the  amateitr  dub  called  the  "Waaderisg  MioAreU,"  which 


vnwaiittf  OM  hnodred  MtfiifnMra, miMt  tHyeoBdnetedliTtito  Dmt. 
wrauir  Hgutan,  who  also  exhibited  his  talent  In  a  solo  on  tbo 
tnUB,  wUah  dieted  grtu  applause.  We  hear  that  this  gentleman  is 
•o  much  (MMAcd  by  ihc  members  of  the  club  over  wbidi  be  so  ably 
presides^  that  they  hare  presented  him  with  a  rery  baudsooM  biton  set 
in  gold.  In  the  Hgmn  of  Prai»e,  the  solos  were  admirBhIy  ^iTcn  hy 
MiM  B.  Broww!,  lidy  Agnt-ta  Yotkn,  Mr.  Ckaihcr.  and  Dr.  IJ^\'u  ji. 
Tliu  5<:cotid  pari  ititliiik'J  llio  overtures  to  Wiiiium  'I'tU  a:ul  Olirrvn, 
most  correctly  cxcfutcd,  uml  sonic  cliuriniii;;  jiii^in;;  liy  Mrs.  liui.iild-i, 
IjJy  Katharine  Kgerlon,  Liuly  Agn«t»  Vorke,  Mr.  ,Mn^!:ii^litrJ,  and 
Sir.  Clealher.  The  chorus  consisted  of — Si'/zru^..  L.idy  ll.{rrie:  \sU- 
ky.  Mrs.  G.  C  Ikntinck,  Mrs.  Ashtou  Beuytiu,  Mis-i  llsiLtr  Umwne, 
Miaa  Codnn;;iQii,  Lady  Elizjibeth  de  Ros,  Lady  Alice  F.gerton,  Hon. 
Eleuor  LiddeU,  Miss  Alice  Lister,  Mrs.  Ronalds,  lion.  Caroline  Siunor, 
ImAw  Talbot, LMvJteifarVUlim,  Mm  WHh  TilUanLliisa 

SUntahTilticn.  Uon.  Ibi.  Wtei,  Bon.  iSn.  WcUad«r,  Uis  EKw- 
htlli  Vood,  Lady  Agncta  TaH(*i  JJli:  MIm  Bonar,  Mias  Marian 
t,  IOh  AUoo  CSr7.  Hod.  CaUnrine  Canning,  Lady  Katharine 
M,  Miss  Blanche  Kllice,  Miss  GreTillc,  Lady  June  Uay,  Lady 
I  Kerr,  Miss  Katheriue  King,  Hon.  Elitabeih  Montagu,  Miis  Mont- 
gonery.  Miss  Portal,  Miss  Robertson,  Hon.  CuthDHno  Stonor,  Uon. 
Mary  Ttieaiger.  Ttnori:  Messrs.  Blair,  W.  H  i.ilum,  (i.  Clcaiher, 
Hon.  Cecil  I>uticomhi>,  Mesars.  Kitcb,  C.  Frcmantle.  J.  M.  Oaler,  Hen. 
£,  Giffbnl,  Rcr.  T.  EliMoro,  Dr.  Lavies,  Mr.  FrcJcntk  I>i  wiii,  Cnj  t.iin 
Mt'oerictfc,  Mfstrj.  Miirdocli,  A.  Maltl>i»on,  I.icut.  •  Col.  Xl-vi1Ii-, 
Mcssr.s.  C.  riuttdcn.  UoUiiisin,  niid  C  Sle;  ln,-iiMi:i,  Cup:iiiu  Stewart^ 
SIc3*rs.  Geurgr  Taylor  aud  Johu  Woodford.  JJumi :  Alcssui,  Atidot- 
6oti,  Bilker,  S.  ISeli,  E.  Clay,  A.  Corry,  Colonel  do  Bathe,  Mr. 
t'oiikca,  lion.  X!  Grasvcnor,  Metsrt.  Uitebeoa,  Uudiion,  IL  King,  Mas- 
ainRbcrd,  Mow,  Mam.  Rcdmaii,  Sartoiii,  8in|iaep,  lord  Sk«laH«dal«i 
Messrs.  Speanr.  Stanford,  U.  Fnod.  Tha  Imm  waa  aa  follomt— 
first  Violmtt  Milan  F.Clay,  lyErrilla,  E.  B.  Knobel,  Mcudcs,  I-rit- 
chard,  Raptr.  AmskI  Fto/i«s.-  Meam,  Hogbas,  Flowdcn,  T.  G. 
Cooper,  and  Sparrow.  Viola$  :  Messrs.  Cooucr  and  Turner.  Vtulin' 
etOi:  Lord  Gerald  Fitxgirald,  Messrs.  Hanliart,  W.  It.  Kuobel,  iind 
Bobley.  Coaira&cusi;  Her.  Dr.  Rowdeo,  bir  Archibald  Mtiedojsa!*), 
Bart,  Mr.  Yal  Morris.  Flauti:  Captain  le  Putourel.  Messrs.  C  urtis  and 
Broadwood.  0601:  Messrs  Selby  and  Pollock.  Ciarmftei :  Mr.  Gar- 
nett  and  Dr.  Stono.  Fagotti:  Me.-^rs.  Villicrs  Lifter  and  I'.Mins. 
Omi  :  Messrs.  T»lhnm,  Wethcn-ll,  and  Ford.  Tmmln  .  Messr*.  Mit- 
ford  ttjiil  liieedon.  Troinl»Hi  :  Messrs.  C.  Bc«r,  Chandjly,  and  liow- 
kcr.  7>mpaaj  ;  Viscount  Grey  de  Wilum.  Cross*  Vaatt:  Colonel  do 
Tiaihc.   Orymt  Han.  Victotii  OiaaraDan  '  Cmdntlm  t  Ha&  Bojmanr 

Ej;i-rion. 

MwxMK  Coiii>m;  I'E  Liioi'.>«  C'mnckrt. —  It  is  u:,fortuii.Mo  thut 
Mad.  de  Luiyi  sliuuld  have  deliiye<l  in  r  vi.«i  u>  iMudaa  until  so  very 
late  in  iho  season.  "Her  lirst  iiinl  only  appearance  this  year "  took 
jjhiee  fit  iier  concert  held  on  W'ednndsy  mwning,  at  WiUis's  Rooms  ; 
but  in  spue  of  thu.qpcci.il  atlrnetion,  ihefiuiKHH  biidt>nioi>  WttbiitTarjr 
cparsicly  aileuded.  A  fortaiKbt  ago  and  all  the  cQOaatt-fOuaia  iSjM- 
Asm  were  not  aofliciaBt  tor  tha  BnaMrana  66t^ficimrtti  whik  nmr  Bca* 
ciiu  hiaucUlwamln  talwirooad  oaeancferioiBUaRliNBMtWacMild 

W«  MOBM  wwdv,  lh«ii»«l  hit  pvil-aa 


da  Lnigi  prodafant  haiMlf  to  ha— being  no  moia  fortunate.  Tina 
ladjr  vaa  heard  in  our  tnabOBotis  some  yaais  afOi  and  aome  of  our 
iwadait  nuqr  perhaps  rcmamlierthat  she  poasesana  a  inaaao-Eopraao  voicQ 
of  unusual  corii{)ie-'>,  nnd  that  her  extremely  dramatic  style  a{  atajgii^ 
betrays  a  very  lon^  expcricnco  ou  the  lyric  stage.  Beaidca  Aa  aiht 
from  Scmiramide,"  In  si  borbara sciagura,"  the  rondo  finale  from  ftm 
Ttntola,  and  two  ducts,  she  exerted  her  powers  in  a  fctne  dramatiqut,hf 
the  IVincc  I'nniaiciwski,  th?  com{»o«cr  of  Pierre  dc  Altdicu,  and  a  new 
dramatic  nu  liidy.  «taicvl  to  have  Itecu  written  cxpreasly  lor  tbt  bint- 
fieiain;  by  her  muf  *(/■<',  Kotsini.  The  bannunium  accompsninnitit  lo  tha 
Liter  wan  phiycd  by  Herr  Kngel,  who  a!fo  performed  two  interesting 
solos  of  hi:*  own  coiiipoaitinn.  8)i»n«ri  Ikdictti  and  GarJoni  nddod  to 
the  attractions  of  the  ctnert.  the  iuttcr  stleclinj;  Alary 's  La  Chanton 
de  tAmouratT  Maria  I'otliiU  wdh  such  exquisite  Uastc  aad  expre^iou. 
that  be  was  unanimously  called  upon  to  repeat  thi;  air. 

Mias  Ei-PosoKA  'Wu.Kiyms's  Coscekt.— Seldom  has  a  young  singer 
four.d  her  wiiy  to  ijubl.c  favour  more  rapidly  or  more  surely  than  MiSC 
El«oaora  VV'tikuuMia.  A  singer  of  more  decided  promise  we  hardly 
know;  and,  indeed,  it  would  not  surprise  us  if,  s-;nic  years  hence,  she 
shoald  lake  tha  highest  dcgteic  In  !i?r  y  rofetsion.  To  accomplish  thflt. 
however,  the  younj;  u:id  l.Uer.lcd  artist  raust  not,  in  the  interim,  l>e  led 
away  by  eutbusiastic  laudauoi;&  t>f  fri«uds  «jad  admirora.  Frieods, 
in  dead,  aw  too  often  the  moat  unsafe  cooiMellora,  Mica  Klonora  Wil- 
klniM  haa  tatatt  oat  of  the  ordinaiy  line,  and  powers  wfaich  many  ro> 
potaditacMniniihtdaink  BatthaaapMnwaiaMC  ja«BatBi«d,aaA 
wetnutirtBcaa  not  iwoauBend  the  nwitairidBotMeiilcwawdaaal 
in  order  lo  perfect  them.  Indeed,  wo  have  no  fear  fer  IOh  WOEfawn^ 
future  career,  nnd  express  these  opinions  rather  with  a  view  to  wan  all 
young  singers  against  adulation,  which  conduces  to  vanity  aoA  ( 
ness  only,  than  to  caution  her  in  particular.  We  have  known  1 
iiiBtarri  s  of  (he  finest  promif*  n!pi>ed  in  the  bud  from  want  of  propw 
cure  aud  rruii)iii<:,  whicli  want  niiglil  have  Lcen  easily  traced  lo  nilsomo 
praises  and  ill-adviaicui«iit  of  fhends,  l!ut  more  of  this  anon.  That 
Miss  Willkituson  haa  many  friends— not  ot'  the  dangerous  kitid,  we 
should  hope — v*a8  abundantly  shown  by  the  largo  crowd  aifcmblcd  nX 
her  concert,  given  at  the  liaiioier  SjUiirc  Rooms,  on  Saturday  the  Glh 
instant,  bbu  bad  numerous  assi^uuits,  vocal  and  instrumental  ;  and 
the  piagniBfli^  aaaiidifing  its  miscellaneout  character,  was  well- 
doviaed.  tbm  waa  «im  inpartaot  item  in  it— namely,  Beetboveo'a 
trioin  Cmiiwi^Opk  17,  Ibr  nasolhiia^  Tlolfal,  and  viatoiiaillak  pinvd  hv 
three  good  aAwlik  Bair  A.  Btai,  BkirLoato  Biea,  and  IL  nm»,  wbldi 
redeemed  the  eoocart  from  tha  usual  msignificance  attached  to  nera 
mixed  cntmaiiuaeota.  Mim  Wilkinson  selected  her  vocal  pieces  with 
good  taste  and  judgment,  and  did  not,  like  many  other  singeni,  ifl« 
trnde  too  much  on  her  friends.  The  brilliant  bolero  firom  the  Vlprtt 
Sicilttfinef  was,  on  the  whole,  vrell  sailed  to  her  voice,  although  by  and 
by  MC  .^iiall  expvi  t  to  he:ir  the  |  as.-aj;eB  executed  with  even  greater 
rnpidity  niid  fuciitly.  Her  other  efforts  were  the  quartet  "E  ■ehcrzn  cd 
e  foUio,"  from  tlie  Balh  in  Mtuchera,  in  which  abe  wa«  assisted  by 
Mile.  Bchrcns,  Signor  Gardonl,  and  [Signor  Garcia  j  Blangini'ii  duct, 
"  Ihir  valli,  per  boschi,"  with  Signor  Gardoni  ;  und  Gordi;xiaiii's  trio, 
"  1  tie  ciechi,"  with  Miss  Billiug,  and  bignor  Garcia,  in  ail  v(  which 
she  aaag  charmingly,  daUfhlhii^  iadaad,  all  who  heard  her.  Besides 
iba  aniMa  named,  theta  wai*  Iter  WilMn  Qimt,  U.  Ota  Bull,  and 
HatrObafthjir,  whopbjvdaoloadnihaiaimpeclirailHlninMBiii  Bur 
Wilhalm  Oana  aad  Hnr  A.  aaodMlad. 


Tin;  Di  CHESS  oi-  AVj:i-lin(;to'(  gave  .a  Rrand  State  Concert  at 
Apsley  House  on  Wednesday  loit,  at  which  the  tlile  of  the  Koyat 
Italian  Opera  Company  wcru  cnga;reii,  with  Mr.  Swift,  the  Enj^liali 
tenor.  I'lie  Duchess  of  CaiiiLridge,  the  I'rincess  Mary,  and  a  large 
i.uhiIht  of  the'  lioLiility  and  arislLHTacj'  were  nrcscnC.  Our  excellent 
ICnj^lish  tenor  waa  not  entirely  lost  in  tbt;  bliue  of  Ituliuu  talent, 
nor  did  he  cH.-ciipy  an  iucoiifpicuous  jilaee  in  the  programme.  Uo 
.■iani^  tlin  air  "  QuaiiUo  le  scie  al  placido,"  from  Verdi's  Lmsa  Mil- 
Ur  ;  joined  Mile.  Patti  and  Signur  (r;  :L,  ;,,;i;  iu  the  trio  "  Tc  so 
(juest'  aninia,"  from /4tf4'i» ;  look  pur!  jii  1  Ji  ijizotti's  "Rataplan," 
ivitii  Siiinors  .Mario,  Konco;  1  ii;,  I  i'Triiziani,  ami  M.  Zclger,  and 
in  tlie  i|uinlot  ''Chi  mi  frciui,    Irum  Xucus  efi  Z.djnm<ni(0»r,  with 

Mile.  1-atti,  Mad.  Didiee,  Si-uor  GmtiMii  BUd id. Zelger,  Mr. 

Coela  jircjided  at  lliu  pianoforte. 

Dkb8dbn. — From  ttie  aanual  report  just  issued  the  conunit- 
tec  of  the  Tonkuostkrverc-in,  it  ap[>ears  that  the  aooiet/  COmprifca 
180  member*,  who  perforuiuU  last  year  i9  iutraanM  VOni^  vt 
irlikli  49  wfi*  plagwl  tqptiMaArthaSctfl' 
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WmL  CRAMER,  BULE  AND  GNAPPEUV 

SSIf  aniATIC  FIE0E8  lOB  7BB  RAl^pFOBTB. 


THE 

AMBEB  WITCH. 

ftprn  L. 

V*U*  ilo  Salon  '.„ 

•M  «• 

if* 

« 

• 

D'.tLIf  >T,  C. 

Quadrille  (tuio  aoil  diict)  tm 

■M  AM 

4 

0 

Illllo 

Wallici        ditto  m 

..• 

4 

0 

Ditto 

I'olk*           ditto  ... 

1 

0 

FiTtian,  Mat* 

FaoUitl*       »  m 

4 

0 

DM* 

Trio  d«  CMM*    m  m 

M*  Ht 

4 

0 

FuUiU  B«B  T>tokM«-«k 

dawn  "   ^ 

4 

0 

•acooi]   Fanlana  ("O  \i<\sM 

ii  t*if  p4Ur 

P." 

**  tMi*^l  r«r,"  and  "  Uy  ItMif  bair  U  braided  " 

4 

0 

iinMwi.artBNir. 

"  Tb*  Bell  Trio  "    ...  „. 

••• 

4 

0 

OHM 

■*  Wltrn  lb*  tif  ri  «i  dawn," 

M* 

1 

0 

aix  hToarita  Ain  (cuf).  ««di 

1 

• 

*• 

OiaoB*'.  O.  A. 
BlCHAana  Brlal(f. 
OiUO 


noniv  HOOD. 

F«Bt*u4a  Trasacniilkia  ( Oyu  M) «.  «. 

«M(Mtlt(fNilinNN»a«IIM  —  »  .m 

WalKMl  4ttl*  w  w  M  •» 
•*  U(<>  to  m«,*aBi    Cinpi  Mli'ipt'' 

•«  Trae  lova  *  «m  ^      m  m 

I^MktMl'i  ...       ...       m  m  «M 

Gnuid  r.niU'U    M*  •« 

**F^ni  <tiiiith(>>ii'a  dawn"       MM  tM  M* 

;,UBLIN|L 


Do. 

Uo. 
IbnnW. 
(WWl^g^ 

WauAO,  ^.  Vi 

Do. 
BnmncT. 
■otMiwr. 


Wallin         «.     aib     «.     aa  M 
Polka    ...             dn.     a.     _  „ 
l''aiitalia           .m              »      m.  ... 
"  ti«r*<  Spirit,  bear  m/ prafrr"  .„ 
"  Tlw  MaUd'a  kpcll"  ...   

ii4n 


ft«i(i*rnlr  M* 
6)K  Alri  (rai/),  eacli 


4  0 

4  0 

t  0 

4  0 

3  U 
f  0 

«  « 

a  • 

1  0 

4  C 
I  • 


THE  ROSE  OF  CASTQXE; 
ft  A.  Tto>aMaraHnif,VMi 

Ha.  do.  Serood  Pal 

GUILLAUME  TELL. 
;LE  PROPHETE, 

BIGOLETTO. 

FavMOts,  R(nt.       RlitoMto  Fanlahl*   

Doa  Kl|«telta,  Ralop  Sat  U  du  ball 


»  4  • 


TIN  BALLO  IN  MA8CHERA. 


naioiD,  Tliom.-». 
Fatax-.o,  Hint. 


I'n  Ballo  in  Mairhcra  Fanlaiiiu 


-  4  0 

a  • 


3  0 

4  0 


POPULAB  MUSIC  OF  THE  OLDEN  TIME. 

Dt  Vot  (FOlrdor),  DrlUltnt  FantatU  <m  "Sallj  |n  our  Allci,"  "  O  U*t 


ORAMBB,  BEALB  AHB  CHAPFELL, 


EWER  ft  C0.'8  LIST  QFREW  PUBUCATI0N8. 

LcocH,  Harcb*  Trioaphal*    ^  » 

laco.  Baa  r«MM.<btil*,  KacfatM  ^ 
Ijm,  tliiMHila  M,  M 


fclilim  I,  X  Mat 
Bwa»«,  Fatiicuca,  1 

I  - 

OacM,  Lm-ii  di  l*.  Ertlpi,  Folk*  iHnnto  _ 
CaatMLDi.  Vira  lulla,  Marcb  and  NatMHwl  Rju  (wim  Min  WOrdt) 
Ji'KOMaNw,  A.,  MoatmaiM* 
K«i««|.  w.,  L«t  Clorbnda  loir 
Lint,  J.,  Criud  ParapbrMc  tur  11  TroraXor*  ... 
.,      RlicolFito  ...  ... 

Eraafll  .m  •••  m. 

Macmrs,  U.,  CarMni  Kafmlluta    .«  ». 
Faciiu,  J.  A.,  Op.  i.  L>  llatM  _ 
„  Op.  M,  Le  RulOK 

.,  Op.  40,  Twrir*  ! 

_  Op.  U,  'IrodrMM    M  _  ..  ... 

ScHfLTini,  W.,  Op.  S7.  .Mi-lla  MatallN,  aOod.  ttiif.  ^ 

tU  Op.  <».  Cotuoxa  Impriwr**         —  «.  ~. 

J^fivDlna,  P..  L'Dialllim    ...  ...  ~-  m  „ 

HoLltKBavrr,  H.  A.,  Op.  19.  Grand*  HardM  d*  C— eatt 

„  Op.  *a.  La  llaietl*         ...  ^  „ 

„  Op.  *4.  Galofi  dt  Brarora  _. 

„  Op.  31  llcli-fir.   Grind  ValM  BrfllanM  ... 

„  Cordrlli,    ^liottiicb       ...  „  ^ 

„  Ij\  iolcttr,   I'uiLj  ilf  i:oa«rt      ...  ^ 

MOLIUI  E  S  OKATOKIO— AWUHAU.' 

<i.i           Tlirr,  Bl)^  Ctid       M.  aa* 

llnr  TT^  jirftfvr.  O  Lord          m«  m  m 

I.^ntu  Ttier  lift  I  up  mine  ejvt  ...  _ 

I  Air.—  I IKC  k'  -.it  iiul  the  law             ...  m  _ 

r  Alr».-Wlu>  mlli'lh  iipri«htljr               ...  _  _ 
Four  out  tti)  be.irt  betere  lb*  Lord 

»tx-ail  ine.  ()  Lord,  in  Tbj  rigbtooyniM  am 

tlirrte  be  no  fttrifr  m.  m. 

^             Th.- i<ry  of  toy  bearl  ii  elated  ...  ^ 

^            I.ord  hare  nvrrcy  upon  ne      ...  .«  ... 

PtlltT           out  litis  tmodaoriiAn.   Alto  and  BariUiiM  „ 

It  l(  i>r  tiir  l.ord'i  (rrac  merc  ra.  Sofraao  aod  AarftMM  ... 

Trio  Alio.  IVoor,  and  llaai.   I j't  all  th«w nMw  _  «. 

auarttt.— b.  A.  T-  «  B.   Oo  ID  yeace  befoMlht  L«td  >. 
■rck.— Aniui««d  rw  Pianoforte  Sola 


s  • 

I  » 

t  • 


BtmUnvMtirlr.T. 


E  i: 

~      4  • 

z  J  8 

_  7  ( 

...  14 

...  14 

...  10 

_  14 
S  0 

»  SO 

z  r, 

m.  at 
a  a 

~     4  0 

—  10 

—  4  1 

z  \\ 

—  1  • 
«.  '  a  a 
~   a  « 

4  0 
4  C 

ii 

a  a 

=  n 


«.  a  a 


EWEB,  *  CO.  87  i;i:f;E\T  .street, 

Univerml  Cirailatiny  Jlusiail  Lihntry 


A  UUEUS  NEW  Ol'EHA,  LA  LIliCASSlENNE^  tha 

J_\.    (Iti-ftiirr  for  ruiio'ortc  il.  ;  alio  all  tbc  prliK'pal  bOOft  tttd  OmI^ 

l-jislillt  »orJi  only. 

ArruifNMoU  tor  Ftinaiana  bf  W.      OaKOOiT,  Aican,  M.  As, 


NEW  FIANOFOBTE  HUSIQ 

nauMBD  IT 

AQDISOKi  HOLLIEB,  AHP 

tM  BIOBIIT  ITBIIT. 


DuMtMrh 


f^lAubw)     ...     ...  ... 

l*|MAi>ber),  the  &t!»irlu"alr»  *ta  two 


fthapWNll*  Hontrolie,"  ( Op .  «;)   

 (Gtel)  ••  U  Belto  Mtfie  ■  

Do.  "  L  Ondte,  do  Bott-i  (  Miiurka  Brtllanle) 

TrrliPtPi  (1.  T.)  •"  Uarlbtldl'i  Hynm  ••   

Berirrr'a  (K  )  "  Allendea-Moi  "  

Le  Curpeiitier'a  "  La  CIrcaaiJaine."  ianlaUke   


f.  4. 

5  0 

»  0 

6  0 
9  0 

a  0 

3  0 

,1  '1 

3  f. 

4  0 


T  A  CIUCASSIENNE  POLKA  (Uenrion),8a.    L«  Cir- 
uutaaat  ValM(au«iM),4<.  I«  CiniMiauM  <j|«aiaiai  (ainimb  aatiii  i*.  | 

.... 


riAHE  BAND  PASSES  (March  MoTemeiit]^  for  Piano? 

X  (on*.  aramMtd  br  Faanrora  Baaaai.  Frka  la.  Alt^  k»  Ik*  (MM  impillt 
 IHr.  WILD  OATS  WALTZ,  i  rlce  3i.    ATnMDIZ  ItOt  (ftl  vSmiI 

AddlMf,ii«IU«r»i4  Lhcu.SIO  Haffcnt  Street. 


MADAUE   DOLBY'S    most    i.opul  ii-    SONGS :  — 
BIOKRN  V6W.<<.  coiiip.»nl  by  FiA^ri.       Ill i  Md  aiSTB. 
OKABUTe  aLHBPf  Mntpowl  by  lUxnnioaa.    I'<  r.  .',  >  |.  racb. 

'        Hollier  wd  Ulcat,  310  Hr(eut  street. 


r|BBALD|NE.--8ima  BtsereA  New  Song,  oompofled  by 

\jr  FtUMIMM  ■iMW.aMI  ■unit  by  Rlini  R«*vri  with  iinmraH  MMMM  Ot 


>'•  Hall,    l-rlw  It.  fid. 
HslUet  and  Uica<,3IO  Utgeol  Street. 


rrHE  BLACKSMITH'S  SON.  New  Song.  Compoae^ 

.  •  «  •  wHIiImiBeoaeHKiceiabyllr.  SawTiBT,  Ilfciafc**. 


i.]«BAmi^Mdi 


no amat. 
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Messrs.  PUNCAN  DAVISON  &  Go.'s 

KEW  PUBLICATIONS. 


Juit  PiMmM,  FHc*  4f. 

MADAMB  OUBTV  BAOBED  MELODIES. 

"WItB  TBBDVJIB  PbAD,» 

-Tin   nrw-T-MS  ARE  TRLLINC." 
Trtncrilwd  for  ib«  riuoCorta  bj  U4d*h>  Ov«v. 

MADAME    SAINTON. DOLBT^   NEW  SONG, 
"THE  nAV5  THAT  At!P  NO  MORP  " 

r  Vy'  rj  111  'I'i  >  'v^  *■:!'<.  I 

I  dEprcHly  for  M»cUim'  t&aiutt^i' UalU}'  ttf  J^s^tiVitM  Hi.riflnrTllAb 
t  Mt  know  th«  Poel  LuirMt«*«  exqubit«  1me«,  brgiaotofi 
•  T«ftr«.  Ul«  Iwirt.  ]  know  not  wh*%  lh#T  rnMH ; 

111  '^hi'  iir^rt.  .IMil  (f-lli-li  r   iM  '.il*    .  y.  S,'  \C. 

Thai  M.  DlimealiLAj,  tbtwiith  a  Uutihisiaii.  iovrs  ibir  poetrjr  o(  Tctinrtna,  may 
fMbnvtf  fcpn  the  iruo  tymtnlhetU;  manner  in  whicli  he  hat       hl»  hmitKul  Tcno  to 
■■riit*  The  popuUrlff  of  lni«  little  frng  U  iUruiJf  jutrfftpil/'— MtMirit/  tlW^. 

heniant  Vwamm I>mI>oo  whI  Co^     Btym       u  W. 

«<igil  FBinrCADEAU,'*  bjr  J.  BLOHunuL.  BlMftte. 

I^aiwit  DwiiMB  PwUoii  w4  Ca^  w  fca«at 


N 


IP    W      SONG.  By 

THE  FAlRIKSf  FAHEWELL  TO  THE  Fr.OWFHS." 

Ui«  "Fro*'  Kii^"  < '17  pemltiliiTi      Jmi  •  niKkwaoA,  R|%,)^|iia 

I,  isil  d«llc»'i"<  1'   ^1  ii^aiiHi  Finntgi,  t  r  Km       11.  AliVIMB, 

Duticm  l>ii<  >'<u  ukd  Ca.,M4  Ri'gcilt  itrr^t,  W. 

^■M  fu^uM,  frirt  It. 

SONG.      By    CLEireNT  AVuite. 

•  THE  WOODLAV'D  FLOWF.K." 

The  ytiaicat  WorW  ttft :—"  Mr.  Clmifot  While  p^m       thf  rniUhle  fifl  of 
Tberr  li  iw  tWnyUiir  it,   |{«  bat  lyrarH  tt  In  half  a  Ihili't"!  1        «»!  more.anda* 
t4irc«^fulllr  aa  rm  liity  prerioiu  Deration  (unlnft  we        ■  i^l  1 ;  t  I4«  eliAmlug  canioni-t, 

  (  flown  •).  In  the  niiiadn^  UlUr  »n|t  b<<orc  lu.   Tlio  word*, '  " 

t  tboM  of  (he  Laurrair,  w  ill  bear  quMtng 
*  Siw't  nil*  the  Cair  tmrtr  In  the  aiaaitlaiMl  Uial  Mov>, 
Mart  fair  l|iM>diclU|{,BMM«tfMlU>uth«raiai 
to  or  the  mnwa  mat  «!• 


E  W 

The 
Ther» 

tJlrc^^fullv  aa  r 
•HatLraOatU 


Ami  tdnlr  tit* partitoortbe c*id«a Bu «!• 

Wl  h  (he  tmlle  mi  h«T  eherk  MMl  Ibe  IffM  In  bar  tjra. 
Oh,  Forltiiie  I  lu  mr  awrh  a  )(7]r  wouMit  thou  aire, 
V4  wsns  that  villi  flower  In  mf  bcarl  while  1  live.*  '* 
K  it  in  OnliiMi  oikI  Co,.  244  Brgrnt  Str«<el,  W. 


Jutt  I'mttiikt.l,  J  1 1.  .-  li. 

THE  OLD  WOMAN  OF  BERKELEY.     A  Legend. 
Vai'lrj  bjt  SeL-TasT,  nuilc  bf  llnwaan  Gioirn. 
8mc  liy  Mr.  W.  U.  Wild  M  (ha  CorapiM«f*i  Cooaait,  M  St.  Jimim'*  Halt 
It  Dmcw  OitIixr  •iurO«..tM  1 


LOTFS  PHILOSOPHY.  Poetry  by  Shsllt»  auitic 
by  lluwian  Gto\aa, 
Svfby  Mr>  Hiwa  Raarfiiat  tlio  CQinpQ»ei*»  Concert,  jit,  Jameii'i  Hall, 
loadan  1  Dnaon  Oarltoa  and  Co.  M4  Re«eiit  WraM,  W. 


THE   BABY'S   B  O  K  0^  for  the  Fbaoforte. 


riajerl  hj  V!*»  Airrir  M*?«ff;ii  D  at  Ihe  rfimpoacr**  CViererl,  Rt.  Ja^ct*!  Ha*!. 

I^iniii  M  :  l»iiiK  >n  IiTivii  .n  and  Co  , 211  Hi-.'  c.  si-,  ,-;,  w. 

"  TT^^^-^li  AS  A  liOSL."   I'oeJry  bv  Jessica  Rankix, 

V}  MiiMc  by  M.  W.  Babf*, 

Suij.-  li/  Mr.  Sim  Rtrrtt  at  Mad.  t^tiaa  naxna'>,aiiillllAiBl|ll1«|I.IIaiM%Clao> 
cuts,  at.  Jaamll  11(11,  aaillmlbailtetiea4f«B«i>rod. 

I  a  DucM  OwltM  «iid  Ooi,.  SM  t«fMt  atMH,  W. 


-pENTLT    ROW,   OOiroOLTER"  Bareuolle  for 

r.T'lry  br  J.  I.'Ji'.:,t:  iLiEftl.i^    «*  t  Ii    Tl-r..fi'  'ij  W  f". ,  f  "i-.i  . 

Sung  bf  Mr.  Tnn«»?»t  ami  MUi  l.»«cm«,  at  «h»  Compotet'i  Concart,  Wiltla'i 
RoaiMi  ib4  4J  tk*  MUwa  Bkuccihau,  at  .si.  Jamei'a  llall. 

**  h«M*,  flavlac  correet,  aiMl  Km/.  What  inore  li  w4i>tad  In  a  barcarolle,  whether 
IMM«fiiBw«raMT  AAAiib*r,ll«falii.M«addiag|iai. Ac.'*.-«taiMNr^ 


NEW  PIANOFORTE  MUSIC. 


WILIIELM  KUHE.  LOG  IE  0'  BUCHAK.  BciUiuit 
nalMll.  IMccSl. 

A<aiwani  A  PaaaT,  H  Hapavet  Sqaarab 

]V|  ADA.MK  OL  UVrTL  BABBIBBB  DI  SBVIGLIA. 


Frlce ; 

AauiMwN  it  FaaBT,  II  lianoear  Sqitara. 


HEN&Y  W.  GOODBAN.     THE  MINSTltEL  BOT. 
Twiiirllilliit  af tfca  bwwWM  Irlifc  ■aloJy.  PHcaH. 

Aaaaoam  >  PaaaT,  18  Hajitarer  Hqnare. 

ENUY  W,  GOODBAN.    GOOD  NEWS  FROM 

HO.MB.     Chriity'iUiSitrel  iiMtotlr.  f!i'i»crUied.   Price  3a. 

Aaiii>owi<  *  r«Ba\.  Ii  II  .i  irer  Square. 

A.  O  S  B  OR  NE    LU  V  K  S  YOUNG  DKEAU. 

MdllM  Vkntaaia.   Price  3. . 
 AtiiDowK  A  r»«K».  I«  llanorer  Sqiure. 


G. 


C<CII[,OE!>SIilt.   LES  ENl'AHTS  DB  Ijk.  OlBIffi. 

y~J    (iraixla  March*  brlllonte.   Price  4< 


SCHLOE88EK.     L'EC-LAIR.    ikilliaiit  Mazurkn. 
trtattt  AMioowa  *  PaatT,  IB  Hanoter  Squ-itr. 

CJCIILOES.SER,  GUILLAUME  TELL.  GrMdlnin^t 

O  |>l*«e  played  by  the  Mmpaier  with  extrasnlinarr  aurceiaat  hb  eoaeiiTt,  M^y  is, 
PfisaCi.  AsHiwwa  k  Pjiaa*,  U  lluiotar  !><(i.are. 


FrRAEGER  ANGIOL  DI  PACE.  The  beauUful 
a  alf  CTurn  Bealrle*  dl  Itaida.  TlrlMt*. 


AsaacMntkPaUT.  n 


WILIII  LM  GANZ.  SANTA  LUCTA,  TraoBcriptioa 

f  I      Hi  ih'' pt  jiuLar  Ne4r>«lliaii  air.   Pricu  Si. 


AninowK  ft  I'aaaT,  la  Hinorer  S<qiure. 


THEOUORE  MAUSS.     UN  MOMENT  DE  BON' 
mnim.  Awil»lliiiiiaiihwilMMMiiii«>«ilM.  fHnft.«l. 
  Aaaaewii  *  Pauiv,  11  Hmoaaf  Atuara. 


E. 


SILAS. 


TAREXTELLE.     riice  49. 

AutoowM  k  PaaiT,  1»  Uaaorer  Square. 


JULES  BBISSAa   81,  LA  8TANCHEZZA.  lYin- 

9J     K-rlptfua  of  lb«  Duel  if  am  thf-  Trf^T!trf1f».    Vt\<t  Ji. 

JULES  BBISSAC.    DEIl  VIENI  ALLAFINSSTBA 
TnWlf¥|t1llll>  rf '      S(  r.>ti.<.U'  lii.in  Dn-.i  J  i.ui.    I'mil'  it. 

AailDOWK  ft  Piaar,  18  llanorer  Square. 

IULE8  BBISSAa    DI  FESCATOBE  I6N0BIL& 

U    TraaacripUun  of  the  air  fraea  Lanaito  Biiula    Mca  ta. 

Aaanown  *  PaaBV,  M  f"  


WO    8ELLE.       MARCHE  TRIOMFBAUL 
 a     frlce  St.     AaHiHi«.i  ft  Paii*t,  I»  llanarcr  gqaare.  

THEODOiiiTKUALSSb:.    KKJOUISSANCE.  Aw 

A»iiDowpi  h  rABKT.  IS  H«noT9r  Squnre. 


PULYDOKi:  !)K  VOS.    NORMA.    Graiulo  larUuisie. 
Trie*  34.  Amii'  ^iv*!  \  l*AHRT,  IK,  lUnoTcr  Square. 

K  R  c;  M  A  X  N.  KILMINISCENCES 

Vn  eff-vlir-  pi<-.-.-      I        tt  from  We.j.-r'»  OilM.  Triattl. 


AUGUSTi: 
D'OBBnOK. 


n  KBITG.  FLEUBETTKB  OPBBATIQUBS. 

JL/a      _    .   .  .  ItaaanrrtoOWMlQlMra  Alra.  Faohlh 


No.  I 


I.  LaVkvi 
S.  BaMHIa 


aHgrrtooww  Opera 

I 

I 

*  rauT.  !■  Mana««r  9«tt«re 


No.  I.  BaMc 
.1.  SaHka. 

«.  FrriechQti. 


FUSZT.   SOIBE6S  DE  VIENNB.    Mlae  OqwioM 
•  aa  Valaea  of  Fhioa  ftehobart.  Priee  3t.  to  Si.  eaeh. 

A»rnai>»  ft  PAaar,  la  IUoa<ref  liquar*. 

K~ CA K mTT  1  .vmT    the  bay  of  Biscay. 
'   Prkeli.         A'liiMiwM  A  PatBY,  la  Itanntcr  Square. 

XllCAUDO  LIN'rER":     NELLY  GRAY.   Prico  3fc 

JLv  A'lii  OW1  \  I'lBSY,  It  Haooeer  Square. 


ASHBOWV  AVD  PABBT 

IS  HAXOySfl  BQVA^l^t 


Digitized  by  Googte 
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Meisn.  DUNCAN  DAVISON  ft  Oo/s 
N£W  PTJBLIOATIONS. 


T 


Juu  PublUhPtl,  flWt  31l., 

W  E  L  V  E     S  O  N  (i  S  ,    by    Fiunk  Mohi, 

In  otw  book. 

I^oodoni  DnncMi  DiiTiMa  mad  Co..  ti4  Rif«ni  Mratt,  W. 


"A 
O 


Jitit  PuUllthrsl,  (.ric*  Ti.  M., 

THOUSAND    MILES    FROM  THEE." 

dNBpoMdbT  ritAVK  Moni 
Po«»Ty  bj  CIlAHLrs  MatKaY, 
London  :  I>uncui  DiTlton  iDd  Co.,  2t4  Rrfmi  Str«M,  W. 


Jjit  Piibllibni,  nrira  St.  M., 

£  £      THE  SUNNY 

CompoMyl  hr  FRANK  MORI. 
FoMrr  or  CHARI.KS  MACKAV. 
t  Ounnn  PitIwii  Md  Co.,  H«  B<|ii*lUH,ir. 


S  E 


Jmt  PoMltbed.  prlc*  U.  ad.. 

•ifilOLITUDE."    Cotnpo«ed  br  Fbank  Mbm. 

19  Unite  br  KIRKB  WHITB.'< 

Ltwdon  !  Dnnrftn  na»lton>i»d  Ca,  *44  R*t»n(  S«r«*t,  W. 


Jn.t  HiihllihcJ.  iirtccl*.  M.. 

"mHE   PARTING."    Compowil  by  Fii.vnk  Mobi. 

ycrtrjtij  DESMOKD  KYAV 
Liini'.nn  -  I>iir.r«D  DariKm  aoii  Co.,  341  Hrgrnt  .Strp*t,  W. 


Jail  MMM^^rfa*  tk 

"  TT'RESII  AS  A  ROSE."  Pbetiy  Iqr 

. Jj  M.i.lr  l.y  M  W-  Burr 

Sung  bi  Mr,  SiMi  liii-Mi  at  M»il         n  *  l)»lTi«'i.  al 
ceit»,  St.  Jitnei't  lUll,  mnd  ml(iOii»Micallx  cncarail. 
l,.andoa : 


Com. 


}atl  rublUhnl,  prlc*  1*.  U  . 

1 ENGLAND  OVER  ALL.' 
U  Compo«edbf  FRANK  MOfll 

Portryby  CHARLES  MAChAV. 
I  DUDcan  DarlMO  mi  Co.,  2««  K-xoat  StCMt,  W. 


Jmt  Publl»l>(il,  prlfi  ll.  W  , 

NEW     SONG,     by     A.     R  E  I  C  II  A  RD  T, 
**TUE  OOLUEN  STAHS'"  [Die  U  jWcii  Swrae—Tgn  Heine),  | 

CHBpoHd  and  rriprctfull)  tlHIr.tfdW 

miss  janet  ui.xos 
alexakder'Veichahdt 
'       ""'f*?!! ^yr* T*^*" r"^- SVi* M wi'iii'r 


N 


Jul  PublUhEd.  prlc«  7<.. 


EW    SONG,  by   FRANK  DOUGLAS,* 

"THC  tOKcl  OF  UAPriEK  DAYt," 


J  .iii  l-ublisMd,  price  It  Ed.. 

"TLTAIDEN    MINE,    UNDER   THE  VINE." 

JJL  CoKIMwdbf  FRAWK  MORL 

TmUT  b  CHARLBS  MACKAT. 
I  Duncan  UftfUon  uid  C«..  t«4  Re|MtMlWt,  W. 


Jut  Publiibcd,  prl«  n.  KiL, 

MfTHB    BLUB  WAVES    ARE  SLBBFIKO." 

JL  CmnpotnlbT  FRANK. MOKI. 

Podrj  b;  Mr>.  ROCKRS. 
llPunam  D.vison  and  Co..  944 


"T 

H  B 

0  r  E  N      w  I  N  D  O  W.» 

Compo>»l  bT  FBANK  MORI. 
I'orcrr  hj  LONGFRLLO  W. 
Duncui  UaflMia  and  Co.,  !M<  K.cnit  .Street.  W. 

"M 

ABT 

Jul  PaMiekad,  |wtn  U. 

THE  ^  E  M  ^  8  T  B  B  8  8." 

Die—  Dnbo*  tad  Ce^,  144  Rrtwt  Street,  W. 

"B 

E 

Juit  INiMkMt*!,  prire  It.  Gd.. 

QUIET,         D     0  I" 

Conpmed  In:  PRANK  MORL 
PoelrrbT  CHARLR8  MACKAY. 
Dunnn  UeTleim  and  Ca ,  144  Re(eat  Mfoet,  W. 

M 


1  N   El       E   V    E  E 

Ctaipoaed  br  FRANK  MORI. 

Poetrr  hy  ANON. 
LoldlBE  Punmn  1>«tis'j'i  an-l  <-  .1..  1!ci 


M  I  N  £1" 


M 


'ADAME     SAINTON  -  DOLBY'S    NEW  SOHO, 

THE  DAYS  THAT  ARB  NO  MORE." 

*l  WImAoM  Ml  know  Iht  Poet  Laureate'*  rxquiilte  Unci,  britamlngi 
*  Trari,  iillc  Icari.  1  knov  aoi  mhat  they  mcin  t 
Taaf  •  irom  the  depth  of  aone  dtvior  dapalr  . ;  ' 

BIw  la  the  bent,  tad  CMkcr  in  the  era.^  fcc. 
M.  BlaMBlhel,  IlKwuh  ■  Dnlctiman.  lotee  Ibe  faietry  el  Teauann,  wj  be 
lltannMiriM  ^fBiSMbelirnianner  In  vMrli  lir  l>a>  Ml  hi,  lieaaUfal  Term  to 
TiwyOpnlirU}  of  Ala  lUllr  nmn  U  already  attrilMl.'  —MHiicat  WorU. 
I  Dcincio  Darifon  and  Co.,  3I<  lli'fent  Sueel,  W. 


JaU  PubUihrJ,  price  la., 

YE   MAEIA."     Music  by  F.  von  Flotow. 

Vo.  I  «r  OPFBKTORIES. 


and  (nil  It  llM  Bweiairdliiln  Chanel,  by  SMILT  ORBSHAIL 
tnrolnii  I  Vincea  DarlMoand  Co.,  lit  Rr;Fiit  Stree-,  W. 


NEW  PLA-NOFOBIE  MUSIC 

ADDISON,  HOLLI££  AlfD  LUCAS, 
tw  UQBR  anm 

«.  * 

••  La  CJ«TU.l«u>p.-  ( Aotari    —  ^  —  r.    —  *  ' 

••UCIraaaeieaaa"  M  ftMMrtl*  dbl  ■■  twa 

-  -  -  r  •  J 

*  L'OaiijrdaTtoataCpiwrfiliiliilir"    ^     ~  !  ! 
TraUira  (J.  T.) "  OarliiaMI't  Hjfaia^       .  m,     w     -  !  2 

•  AU(Ddrt-«Mi"  0.      e..         _  w      mm       "    J  5 

0 


Dkle         ditto  at  Uoefl     ~  _  —    j«     —     —  «» 

LkadCBUtlfCaili*'  URallc  ftarka'*  «•    j»_  . 

Da.  "L'Oadleda  HoaMCKHBiMUHM  «» 

TraUiratJ. 
Barftr^  (P.) 

 loce,"  Immoiapla,  (Up.  11}  m 

- -  ~  :  =  =  i  • 


Bitter"*  *•  V«oc«,'  Iniwwapta,  (Op.  «l)      .  «.     m     .■•  «  « 

IMtto  ■'  Le  Ihaiit  du  BreciKuiler 
Lo  rjuver.ticr  't  "  La  ClreaaaleniM"  bntalala 


AUBER'8  NEW  ori:KA,  LA  CIRCASSIENNE,  the 
_        Orafture  toe  I'lano'oric  4».    alio  all  Ibe  princiMl  Songi  and  UiMCa,  wtk 
oalf. 

for  PiaiK>ro>tc  by  W.  H.  Cattcarr,  A>cu».  Ac.  ht. 

.Adiilaon,  Hullirr  uml  Lticaa.  110  Hfjjrnt  Street. 


LA  CIRCASSIENNE  FOLKA  (Henrioti),  3.i.     La  Cir- 
caMlciuu  ValK  (Wtauai).  4».    La  (  iruaid.-in.r  (J.l.aiilki  Citr.imil.  .'^.do,  tk  | 
OaM, U.  OKketUilailidMPleU parte  are  puMk«he«l  to  the  Velae and  QoadclUee. 


T 


ftitr  U, 

HB    BABY'S    S  O  N  G,  for  dw  Flnoforte. 

Coropoacd  by  Howjiau  Gkmii. 
Placed  b)>  Mbi  Aur  a  M  i.k.oi  n  at  the  i  nmpoew't 
Landaus  Dunon  I>a>ltaa  andCo,M(' 


Tuit  PuUittaad,  price  a>.  Sd., 

IS  THE 


»rn  H  A  T 

.  A  Ceain«Hd  he  FRANK  MORL  I 

Poetry  by  CHARLES  MACKAV. 
II  DmeaaIla*laaaaDdOgk,M4llii|Mt 


WAY. 
w. 


HRAMATIC   COLUEflB  QUADMULBL 

Jiul  pub 


XJ  cxpreiilyrarlhelhamalkrMtatttaCtlttalMaHkti 

iWabcu,  pricp  *».  _  .    .  ^ 


Adrfltnn,  llolllcr  and  t«ca««tlO 


A I  ADAME    DOLBY'S   most   popular    SOHOSs  — 

i>l  luioKKN  VOWS,  compoieil  W  FiaaijMMa  BBon t  Mt  aWW. 
Ul  \UK>  1,  Sl.tKP.  fiinpMed  l>y  KAanMUil'lMa  It  ■^Maka 

AddUou,  lloJller  aa4  L— ^WMMjlRIB— >»  


C^  ERALDINE.— Sims  Rflcveu^  Mf 
)r   Faaacoco  Uronaa,  anil  iiini  by  Mine  Bafeai  wllh 

ConriTt  at  St.  Janiet'i  Hall,  and  the  principal  I 

AdJIion,  Holllfr  *iiJ  I.uu<,IIB  Regen* 


THE  BLACKSMITH'S  SON.    New  Sojg.  Compowd 
If  1. 1.  HaTTOi^  and  •<inf  nUh  Immcnie  luccei*  byUKSaaiOT  MAMT. 

'*'JS5!irS-5r-dL.ca..«0  Reie-t  Street. 


r.  at  Sn.  >Me»  <HM 
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BIRMINGHAM  MUSICAL  FESTIVAL, 

FUNDS    OF  THE  GENERAL  HOSPITAL, 
W  m  S7zil^  S8I1I.  39711,  &  30TU  OF  AUGUST,  IMI. 


PURCIML  TOCAUm  I 

■  ADBMOISBLLB  TITISHS. 

MADAIU  KVOBiaDORPP. 
lANB      L  E  M  M.B  N  S.S  H  B  It  R  I  M  O  TO  M. 

MADEMOISKLLR  ADP.f.lNA  PATTt 
K  ASA  ME      S  A  I  K  T  O  N-OOLBTT,? 

MISS  PALMER, 
;K».      alHS  BBRVBS. 

I        MB.  SAMTLBT,' 


Iba: 


•MMOB  BBLUCm 
BBIXA  OODOABP. 
ComiscTO*  _  «•  ati  XBi  CXWTA* 


iarnlnc. 

SAM80M  M    »   W   M   M   «.    ~    -    .~    ~  MlRDR,. 

MESSIAH  .»   ...  -M  an  w«  an  BM  «M  «■•  MB   M  JIaUMI- 

Fritey 

OBAKP  IBBVICB  IM  O  •> 

HI 

ovvRTrRE(«lni»orC<»Hnlh)..,  .t?"!!?"^,.  _  "_.  „.  .„  Bok.im. 
I  <>N(  F  KTO  PIANOFORTE  (la  CnlBor)    ...  „  ...  „,  „.  NtM>iu<»o.i». 
OVHKTtJHJi  (Dri  Frrtrichitttl  ...  —  Wcsu. 
•BLBCTIOMB  fllUM  ui'KKAs.  Ac. 

Wedne«day  Xvenlng. 

TBB  CFBATION-    „  MiTOW. 

Vkunday  Kvciilug    A  ItflMcellaneonM  Concert^ 

©▼■BTURfc  (M»KinlMlo)     Atmn. 

CONCERTO  PIANOFORTE  (fn  E  flii;    „   UirtnovitN. 

ORAKD  FINALE  (Lorely)      .„    Mirdiliiobm. 

•BtBCXIOB*  BBOM  OPERAS.  *c. 

Friday  l-HenliiK. 

JCDAS  MACCABEUS       ...  „   IIaMDII. 

PticM  or  AoKiMioK  TO  TBI:  H*i-i.  — 5.  (  iirr.i  I'Lictn  fur  Ihc  .Moriiitiit  PerronBuina, 
MCk.  d>  )«.;  i:n«ccu-rj  rLa.^i  ir»  I,';  s.iiifwl  PlKTl  for  tht  Efminn  Pcrfor- 
Minwt.  lAs.;  Uuj^currd  T'lacn,  Hi.;  Iml.tlnri  li>  all  th*  P*rfonn»rref ,  sdJ  atiy  p*rt 
Of  tb*  Hall  nc^  the  Orchcitri,  but  wiUiout  lli*  prlillig*  o(*  Mnuid  Mat,  ti  it. 

STt«m)Ui'  Coaicrrrn — Thli  ConnlUM  vlU  btllM  Ite  aad  Mlact  plaaas  for 
partio  (wbciker  laidcnt  tai  Biniiinilua  or  not)  mho  cuaM  mTmlantbr  liaUat  lor 
UMlrowBBlMW.  AwllBMlont to tfc» Stwaiwi* O—Wlltm mn W ■■dtkiHtit fr- 
taofl»f  or fegr IMlw, taaoom BniMHw.Ma, 41  IMMhIm  aMI, Blwh||ilM  Ulo 
m**cuioa  eaolMaUrwM  to  anMiii  fftaieBMBimM  tf  •  TMHlWirrrf  efc«  fcU 
priiM    (ko  piMM  rt^ulrad. 

Loooiaoi.- VWton  d*«|roui  «(  rotasinf  Ap*itiu<au  durinc  th*  appToaelilniilFe*- 
llral  anr  r«^iwilcd  to  nake  •^pllcailon,  bj  Irttrr,  lo  Mr.  liarrUan,  Miuic  Warchoutr, 
ColnMirc  R»v,  Birminphinn. 

SrariAL  Itm.w.T  A  ir«  ^'^..KwE'^Ti  hare  b*-cn  fTitcrrd  Into  l»lElt  thr  I  -i-iiiijii  niul 
NorUi  Wrmrrn,  (Irrat  WeXcrn,  Midland,  Wcit  UUUand,  aoil  Nsxli  SlodonUbiia 
Bailway  Cotnpanln. 

Piooa4iiM>a  rooUlnlBf  ftill  dttallt  of  llw  rcrfnraMnraa,  dagra  of  RallcH  for  Plana. 
~-cial  Ballirtf  Arr wywin. Ae«  — y,l»t  hat  araila  on  avjillcitlon  lu  Mr.  ItoirT 

— ^  rmhtfUMHiiin  w  hiwirt  Bin,  tii.mii.||i,Ai,. 

i.  O.  MASON,  daaitmaa. 

88 


EVANS'S 

Bm  IIm  OeMM  BDdTkoVbot-boardi,  MfBrnnemdi-poHilMdOMi^ 
■Bid  Imib  M4k|  ibMbi^, MiiiwMu  qaslit/  of  tone,  dcstaiMd  «BBRH|f 
•ft  tBteB  OowiieorSiMBtltlBi-ipOBi^^ooBBrBBdCto^  Mmb* 


EvaiiB'8  TeiuGiiiiiea 
X»  »  0  211  » 


Evans's  English 

WITH  TWO  ROWS  OF  KEYS, 
.it  48  mmT  68  Oukim,  witkoui  l\-<luU,  mdjami  180 

Alilioiigb  paiticnlvly  idspted  for  CharelMi,  are  eqtiallfoflbellTC  la  Aft 

I^rswiog^room.  Not  odI/  Iuitb  the  Icadiog  merab«n  of  the  pfoftihBb 
iadodiiig  McHis.  StKiidale  Bennett,  Balfe,  Potter,  Ueory  Smart,  Btrt^ 
&C.,  bat  the  OtKgf  md  the  Picm  hara  also  testified  to  the  very 
groat  raperioiftf  of  IITAMB'8  HARMOmUMS.  TbeM  Tcitimo. 
nials  may  be  Men  upon  rcTcrcnco  to  Uooaey  aud  Cliiiig't  llluatratcd 
Catalogue  of  Ilarmniiiurr..'). 

The  whole  of  KVANS  S  INSTRUMEK'I'S  pos8««  that  on;iin-liko 
qoalitjr  of  tone  which  has  i  ccn  1i;;1kt1o  unil;ai:iod  by  miy  uthor  jr.niiufao- 
turcr,  and  are  made  throuRbout  iu  Ike  ctronccit  and  moat  f  ubOantial 
manner  b/  the  be«t  "ENQUBH  WOMMBW.'  Xl^f  ini  " 
affected  b^  hc«t  nor  damp. 


BOOSEY.AND  CHINa, 
lumurACTUBBBSt  14  mnisB  stbbbt,  caansat 

STREET,  W. 

ASIIDOWN  and  FABRY  (suocesaon  to  Weasel  and  Co.) 
iir«  in  Inform  tha  Priifcarion  that  thrnr  IbrwHdPwarl*  M  M«  upoB  rrcdpt  «f 
r«Carcnc«t  lit  town,  u^tum^  to  t."  m^^^n  at  MUlaoaMMV aoA  CMitnuM* 

Their  tJlaloK^'-',  "M-h  cr.ntnin  .»  froat  rartatf  ■(  I 
liiiijaiii.iiiaj  Ih-  i>»'L,  poit-frcc.  i7ti  .-^iipikcation. 

IxKidni  I  18  HanoTtr  Square. 


1 


AN  Ingush 


Jut  rubUalMd,  In  unall  4<i  ,  irwril,  prto*  O 

OABLAND  OF   SONG.S .  or, 

LIKUEHKKAHZ. 

BdMidlqrUMB(*<  C.  S.  Boa,  B«m*«ll,  ,  

TbtMuikafMck  ■en*  b  written  In  Ur.Cmiiraa^  TmI*  BeMfc.  at  wB  ■  to  (ba 

m,  n  !'  :rrii  i-lrr  Row.  DcpAtof  tk* 
B<wk  liawUag  Ualsn. 
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[Awoff  ly;  iMi 


n.  WHARTON  (Into  of  tl.o  EtigliHli  Opora,  Covent 


iijrdi!ii)  1*  now  oprn  to  EiiR-icrmpiiU  fnr  ih«  W^ntrr  Srwoq. 
A  idrt  I*,  care  of  fUiufwd  Alwl  Son,  Muftc  Publithpri.  N'o,  3  rrmcci  M(r**t, 


THE  MUSIC  OF  THE  SEASON. 


BIKMINGUAU  FESTlVAL^BflethoveD'a  UUA^D 

Schntt  and  Co.,       Hcirrnt  Stmt. 


B 


IKMINGHAM  MUSICAL  FESTIVAL— MESSIAH 

(IUii.1rl).~KOHBRT  COCK!  and  CO.'a  llandboak  (or  Vlihnri,  Inperul 
(fo.,  1>-1  n«ok  nr  li.e  Wonli.  wtth  Muiic  of  nil  the  Itrcilultn,  alr>.  Ac,  M-i 
•uperior  xvo,  filUiont,  tMUirdi,  3*.  Cd.,  wich  AppmdiK,  fine  |wper.  rxtrA  lH>«f^|i,  fU. 
(kifio  otIUona,  and  vIMl  Appendix,  Lite,  and  Portratt,  llto.  Tbr  ('rrattan  ( lUydn). 
—  Hxiidbuuk,  Ttt  i  Book  of  the  Wordi,  &c,  tfd.;  »uperi»T  edllloui.  nvo..  3«.  and  4*.  tid.i 
folto,  Ktk.  Kjuniou  (Handed) — llandtiofAu  Si.;  tuperlor  editlont.  Kvo^  31.  (id.  nnii 
4:  fuUn,  Urvl  In  Enpl.— Handbook,  b.;  .uprrlur,  3i.  CI.  and  O.  iSd.; 
folio,  IS*.  Jwiaa  Maccabnu.— Handlioak,  n.:  lupriMir,  3f.6d.  and  4t.  (d.;  (otio. 

MJk  ArillM  RobartCockta  d  Co.  i  Kdiil.>n.br  Jotao  BUmp. 
iMiaa:  latat  Ogtfc^  ud  Co..  .n>-«  Burimgtou  simt,  Mattat  aMt.  W.;  m<  all 

mi»lc«elters  and  IjoiikHrncra. 


SWEET  SUMMER,  Duet  for  Soprano  tad  Contralto. 

-        —  -  ■  m4 m„  Bitaur  wMi gmt  iwiiuii  aMt  ni»nil,  at.  UmmH 


Hall. 

Sot  only  Ij  the  ntplodf  •»Pf(  .inil  H-ivi  inu,  ih«  '  rolrfnir '  h<>--h1,  and  the  accompani. 
nral  b«>ili  correct  and  cU'mnt.  (t!>««  in  •uMitl'm  to  ihfae  ilt-i ir.itil4-  riualincationi,  a 
■IfMg  poetical  faeHog,  1*7  thfl  utuffiHrtrdt^  t:ani<«t  lines  to  wliicti  the  muiU;  it  act." — 
MaiWtt  Woaui. 

Umiou:  Addlion,  Hnlllrt  and  Liuai,  tlO  Regent  Strtet,  W. 

USER'S  KEW  OPERA.  LA  CIRCASSIENNE,  the 

QtmUf  bt  riiMiftrta  <■.)  itt  tbm  prtaMyal  >■■■»  aad  Dmtu,  arlth 
AfSl!fwi!i!S  'SyVlMMftm    W.  ILCuMOTT,  Aaem.  Ac  a& 

Addlion,  HoMicr  and  Liicai,  110  Urgent  Street. 

N  ORGANIST  WANTED,  for  the  ParUh  Church  of 
MMvMcnir.  It*  wUI  b*  icqolnd  m  loainict 
_  tttUft,  mtth  padtb,  awl  mnj. 

Mbi  mad*  tamlilMIr  to  Nw  OlIwiWlMt  Mr. 

SmpiMra. 


Tba 


FnVCHAM,  OMur-nrc  Maker,  Yoicn^  and  Tdhbb, 

110  BVSTOM  aOAD,  LONDON. 
A  lh«  Tiate  IimIM  «t  Pi*  Law*  Turn. 


TBB 

ORGANIST'S  REPERTOIRE, 

A  B^cUou  of  CIui>t>icui  luiuposiUuus 

tmmim 

VASSBS^  0BAT0BI08  AND  H0TBTT8 
«r  vai 

GREAT  MASTERS, 
AKBAMOBD  FROM  TIIR  ORC(IF,STRAL  SCORSS  FOf  THE] 

O  R  C  A  fM, 

WITH    rBDAL  OBBLtaATO, 

J.  T.  STOXR 


Ho.  I. 
I. 
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«. 
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t  ON I  KNTS  ! 

5anta  Mar!n.  xnd  Mircia  ItrUgtixa  ...    ...Dlnorah...  ... 

(Morla  m  Rxr^Uli  IVd   itih  Mail 

Ca|ua  Anltn.im   .Sialnt  Hun^ 

Qurniinm  Tti  Viliii...         ,   „,   „.|n  Maat..    ,.,  ,„ 

firan  Oio,  P*dri*  Snitro     .„    ,.,    „.    ...Ulnulali...  ,  

Splrnlfntr  Te  Di'ut  

Woclh)-  11  the  I.amb   MeiiLih  

Kt  Rpiurreait   .„   ...Mali  In  C    „.   ,  , 

Gloria  in  EatvliU  Oro   „  „ 

Far  Ml  Forli'm   ...Stabat  Mairr 

pet  Erillir.  !•  lit  iimi  de«  llirm  Si   I^nul   „. 

Tr  l)«lm  Utii'lnmui   l  e  D.  um   

Din  Itm,  'l'ut>4  Mlrum,  and  Rex  Trrinonda...Ke«uien  ,„ 

BwamtlwMWMrKrillt.  .h.  ~  ^FaMtdTAMtaC:, 


. .  Mrjff  Imw, 

...Moi.irt. 

...ll.iiiJ.'l 

.  .H<»rt'tof^n. 

...P.T.-OI.-.I. 

..R.»ii(il. 
H.Mrniicli.irhn. 
...Grai.lu 
...Motart. 


To  h»  Aad  ai  the  LUtrariet,  ami  o/     MtmctelUrt  in  to\CH  an'i 


Prince  daUttlM'B 

K«iie«  ■mil*  tm  M—aMro  (Mm 

Kak«-a  acliakcrt's  ... 
HbImi's  ■«li«lMr«'«  >W«<ia  ... 

Mabr'a  »rhali«rt'a  A«tMi   

■iahv'a  «rhalM>r«*a  Pratoe  of  VMM 
Mahv'a  Mchubvrt'a  Tkiii4>  U  Bi 
Mahr'a  rit  hubart'a  Mnilrrf^ 
Knlar'a  lliun«-»  <»iall«p        ,.,        ,,,  ... 
Hali«t'a  lliunrw  FMntaaica 
nfiUHn'o**'*  1>'-«  •»■>•<■  Willi/  (Illustrated) 
MaacrsTr'a  lirlirhioia  Quiadrlllr  (jitto) 
Muflrrave'a  Creaaarnr  Uallnp  (iliuo) 
Aacker**  attllo  In  MnaclMirn        ...  ... 

AMiMr'a  ■•t*«Ui  Vlrtate   


(TlliutnUMl) . 
(ditto) 


(ditio)  ... 
D     ...  Mflh 


)M  ... 


■■■MtKTa  Mm 
■anaJIrt'a  Ci 
MMlnai*  .4  aid  mabia  Orajr 

IKatfaaa*  Oary'a  Blaara    ...        ...  ... 

Madiaaar  Oar^'a  Valla  la  MmcHMW  ... 
Rlcll«>'a  H.-«..lr  l*»lha  |irttlMia«  m 

Rlche'a  t'.tt'cn  <'ll  ^iH  turiic 
Wt*Tt*r'»  W  ri-iU   HonaMno  I  Illil-lrat-  'i)  ... 
Mergr^r'*  f-'irumir  ditto  (iliitri) 
Berr«r'a  l.i.rtt*'        illlto  (diltu) 
~  'a  JVairr  naaic  diCIo  (tlitto) 

•lUgiprr  and  hia  kay 
il^  S*iua*  l  aaaa  dUItoin 


Mbm) 


each 


Brialay  Kirbarda'  Mkrrinffo  af  <»awi»a«l* 

Urlalajr  Hirhiarda'  Ikncn  (ihroogeiiu)  ... 
Marriatt'.  >«  omun  In  White  WsjUl  ffhutrateti) 
Marriott f  ollr.  n  llitan  WaM»^^  ^^ditto) 
Harriott  •  W  utrt't.ill  t.ullaa  (ditto,'' 
Marriott.   Ili-iirt.  ii.i   \\  aaltt 
Collailrk'a  Urokfa  lllnir 
(Aollnilck'.  nialilrna  of  Tyrol 
Manaa'  Merrtl:r  over  the  aaotr 
lie      the  WSTM 


tflhNtntad)  ... 

tbrnkdHUa  

Walta   

*•  ann«a  «nn«rlll«  (inMtWtwO 
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I't  jam  tell  me  why  {ity  Cliiribcl)  ...  m* 
Brook  (ilitto) 

old  pink  thiara  (ditlu)   

raac  loablar  la  at  the  wladow  QtJ  A  Lady) 

lav  haar«  (bv  Mn.  Jcrrold)   

tm*  mwmm  (ditto)  

ftatf  A*  watav  Wj  (by  Gcoq|e  Linky) 
tarkaailahri«M(BMrliallai)  ». 
(RuHiaii  Song)  .M      M*  .~ 

(conie  8«wft  Ig^jgm^  J.  tgno,  St^) 


Haja't  thaa  draam  af  bm  (b/  Misi  Gabn«l) 
BOOSBT  AHD  80118^  98  H0LLI8 


«  I 

I  • 

I  0 

f  0 


2  6 

9  « 

9  e 

9  0 

9  0 

9  0 

S  0 

t  0 

1  0 

«  0 

1  0 


3  0 
*  4 


Digitized  by  Google 


IT.  1^11 


THE  HUBIOiil.  WOBtD 


"  L'AmanU  e  FEeo"— parole  diC  A.  Clbbicetti,  melo4ia 

di  Madrizio  Lardrlli  (Addiaon,  Hollier,  and  Lucm). 
This  grac«fal  romance  (composed  for  Signor  Mario)  would 
Iw  all  the  moro  wetooOM^  without  the  pompous  and  unmean- 
ing floondi  of  inttmaiMiUl  lynphony  wi|h  wbidi  it  i«  pre- 
fscei  The  **mebMt'*  (the  name  attached  to  It  by  the 
composer,  by  tlic  w;iy)  is  essentially  Italian,  tlioiigh  not 
QTer  original,  as  may  be  seen  by  the  subjuined  extract: — 


0  '  f 


■I  •  flMk 


Nerertbelen,  i*  we  here  hinted,  it  ie  giioefid— to  which 

we  may  add,  eminently  vornl. 

"  The  Angel  Mother" — ballad — words  by  II.  St.  LicaEu, 
music  by  S.  SoKKm  St.  L»sb  (GnuttBr,  Badkk  and 
Ckappell). 

The  couple  St«  Leger  heve  surpaned  theniaelTet  each 
other  io  thia  ballad.  We  know  not  wliich  nay  claim  the 
preference,  words  or  music    Suffice  it,  the  words  fit  the 

music  to  n  notr,  and  tli'-  music  fits  tho  words  to  a  syllable. 
If  ever  a  little  <1. iir.i  stic  <iuarrel  sliould  arise  betwpcn  n 
li&(ipy  priir,  wc  r>  rfmiiiicml  this  ballad  to  be  suni;;  by  "  niaii/' 
and  accompanied  bv  "  wife  "  —  or  versa  vice,  whicliever  way 
tN  gH^M  lies.  We  will  answer  for  it,  they  will  kiss,  ami 
mik»  it  on.  There  ia  a  strong  Bal  Aalmeea  in  both  melody  and 
•eeoaipuunent,  wliich  is  of  itself  a  recommendation  to  the 
crowlef  unatenr  vocalists.  Look  how  the  melody  begins : — 


I 


then  glance  at  the  accompaniment : — 


"The  Harp  of  God"  —by  the Rev.  Edward  Yotrffo,  M. A. 
of  Trinity  College,  Cambridge  (Jamea  Nisbct  and  Co.). 

This  little  book  coneiata  off  "twelve  letters  on  litur;,'ieiil 
amsiG^  ite  import,  present  atate,  end  zeformatioo."  If  it 
eoBttiBe  nothing  essentially  new,  it  ie  Intereeting,  marked 

b  an  equal  degree  with  unaiTected  piety  and  strong  common 
MDse,  and,  for  these  and  other  reasons,  in  short,  well  worth 
penuing. 

\A  Mtnuud  of  Psalm  Tim$r  harmonised  ia  thxvo  pirts— 
edited  by        jAxn  SoAaenx,  B.A.  (J.  Alflrad  No- 

v.d!o). 

bcargill  has  done  bis  work  thoroughly  welL  Whether 


a  new  eollecUoa  of  old  psalm>tunea  was  required  may  bo  a 
matter  of  doubt ;  but  that  such  a  one  as  tlii.^  can  do  no 
harm,  if  it  cflTects  little  absolute  good,  is  not  at  all  a  matter 
of  lioubt.  There  ore  146  tunes  in  all,  for  the  most  part 
soberly  and  correctly  hannooiaed.  As  a  specij^,  hoirey^ 
let  us  elte  Ur.  SeargUrs  Fueilef  t*— ' 


to  which  exoeptioDS  might  be  taken  (by  sticlders  for  pure 
three-port  harmony)  at  the  chords  distinguished  by  asterisks, 
nnil  pcrliap.t  at  tint  loAt  bar  but  one,  where  a  fourth  part 
unceremoniously  rushes  in.  Mr.  Scargill  has  also  dressed 
up  "  Froasley,'*fo  whteli  enjeptioiii  night  be  t*lMf  fe; 
instance) : — 


^^^^ 

•      •                     •  • 

bHt  wUeh  we  hare  not  speos  to  eito  «* 

**UlT  Baxlo  ni  ICAWnnu.*— >iiNton«  jMwr  fSaito,  par 

Harold  Thomas  (Cramer,  Bcale,  and  Co.).— 

Mr.  Thoaias  has  joined  together  in  thi*  piece  thp 
"  Morro,  mn  primn  in  gnudnr' 


themazorka: — 


and  tho  chorus  {$tretui)  of  the  first  finale:— 


'  rr 


tnuispoeinf,  to  loit  |iis  povpoaeb  H*  bM  prpdnoed  •  fpn- 
ImAi  Dotii  eflhctiTe  end  jdearing.  Vr.  Thomaafa  ^tle-pegf 

i%  as  usual,  a  mixture  of  languages.  At  the  headwnflaA 
"A  son  amit  W.  H.  Acraman  (Hastings);"  and  at  tb« 
bottom,       the  aann  nooipoMr,''  fcOowediipwitlinlMetoC 

pieces. 


L 
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Ikomm  17,  IMI 


:  A  *XUgokao'"—par  Rink  Patimb  (CktOMr 

Bttli6f  mod  Ca). 
Tlic  ^nlop  in  tbe  bdl  •a«O0  of  R^altUo  i»  oi»  of  Signor 

Verdi's  mo  '  livrly  nnd  viporous  ilancc-picccs.  Hie  trio, 
wlucrh  uaaj  be  recalled  by  a  fuw  notes  from  tic  nielodjf, — 


is  ^vorihy  of  iho  late  Hcrr  Johnnn  StranM.    K. Fhvwgvr 

has  "  traiiflcrib«d"  it  uncomrooaly  well. 

*  Fanfaisie  tur  '  Rigoletto ' " —  pour  piano,  par  Vitsi  Vk- 
<            YtJtaxM  (Cnmer,  Bed^  Rnd  Cbappell). 
In  tills  fanlatia  wliicb  (ia  conseqaence,  perhafM^  of  its  con- 
taining mora  of  M.  VaTnrgcr,  and  lc8s  of  Signor  Vordi)  is 
hardly,  tboagh  not  precisely  withool  meriV  W  MNMMflll  a 

Crfomiuoo  m  tbe  galop  — th«  oaMwitM  qnaitHof  tfw 
Ik  Mtae  (aa  oraiii)  jHays  a  con^knMM  park  , 

MUSIC  AMD  TUEATOES  IN  PilBIS. 
(Awaairoim  CWwumiifwil) 

Aiig.9. 

Tur.  trrp.«ichorcan  outlircufc,  which  was  mentioned  \>j  me  the 
otbordi'.T  119  b:irir>f;  tukeii  jilnce  nC  the  Grand  Ofxira,  la  thesbapt? 
of  entire  e  vening  devoted  to  the  more  or  leu  grsccful  shsiking  of 
toci»,  bos  been  renewed.  Friday  la.«t  snother  dance-fenst  was  held, 
and  the  Mme  three  Lullets  repented  pnur  tout  polage  »j  the  even- 
ing's pcrfomatiCG,  iiulwith»tunding  it  terrible  (inslnught  niniie  on 
the  Imperial  ctlabliahnicnt  for  tu  extvavagniit  a  Lreaeh  off^ood 
taste  by  the  good  old  knight,  JulciJaJiiii,  whose  slrokcis  are  as 
heavy  and  lance  at  keen  as  crer  they  were  in  the  days  when 
honours  worth  rcgardinc  aud  smiles  worth  bavking  under  were 
tha  mrard  of  brave  deeds.  All  unabashed.  Mad.  Zina  M^rante 
(late  Riehards),  Mad.  Fcrrsris  and  Mad.  Marie  Pctipa  (no  con- 
aeotloowilli  "FMinaea")  rdgiMd  in  triple  sovereignty  over  the 
Mails,  and  tbe  jprcOM«ntie«flw  now  Ibirly  established.  A  jockey 
dub  niwblvca  ba  aeoutaittcaMWM  »r  fbe  manafciiMat  wben 
■riMd  dvanw  pout  er  teoon  an  tniiUiMiiia.  H.  Favra  bas  re* 
tan»ed,  and  la  iifaoHly  to  wikt  Ua  appeanaca.  It  ma  Hid  be 
would  lead  off  is  OWBiWM  lU;  but  the  dapartue  of  V.  Gney- 
msrd  on  his  oowi  itndcn  tbii  imposiible.  The  Trvueire  ( TVv- 
tatore),  or  la  ^rasvrstle,  wiD,  ibcidbrei  ba  Ibt  opera,  at  least 
iDn«t  likely,  for  nothing  ia  fixed  yet.  Ooe  tbsBC  aaanu  wm,  bow* 
ercr,  and  that  is  that  Ute  prince^cooipoeer  FoiiMlowild'i  naalor* 
work,  Pierre  de  Mtdieit,  will  have  a  turn.  Every  dog  has  his 
day:  i/brtori,  princes  who  condescend  to  the  muse,  as  King  Cop- 
betas  stooped  to  the  beggar-maid,  may  have  their  night.  With 
all  my  heart,  so  my  sttendsnce  bis  dispensed  with :  **  I  csre  not 

Eeslly  for  '  prince-ish  music '  that  may  be  heard."  Julien  de 
ediciBwill  be  played  by  M.  Faure. 

At  the  Op<!ra  Comique,  Roger  still  swims  pally  down  the  stream 
of  popular  favour — a  stream  that  for  him  hn»  vet  bad  no  shallows 
nor  back  currents.  With  nothing  fresher  tfisn  HoyiUe  and  the 
Dome  Blanckr,  ho  fills  the  theatre  nightly  ;  and  so  thoroughly  is 
he  in  a  vein  of  triumph,  that  ho  may  well  think  twice  of  hia  jour- 
ney to  St.  Petersburg,  notwithstanding  die  barbaric  pomp  there 
awaiting  him.  Ttie  new  operas  by  Ikssrs.  Bazin  and  Lefebure- 
■VVely,  nhieh  lonj:  sinee  I  intimated  were  in  preparation,  will 
naturally  tu  t  ^ee  ibe  light  till  the  popular  tenor  has  thoroughly 
brushed  off  tlic  bluoin  of  W-m  re-appearance. 

The  Theatre  Lyriijue  h  making  itself  wondrously  smart  exter- 
nally. The  wholn  exterior  has  been  ornamented  and  decorated 
afresh  from  tlie  bnjo  to  the  roof.  The  allegorieol  piece  which 
adorns  tlie  front  is  not  yet  (juite  con)plct.ed.  The  subject  is  the 
city  of  Paris  represented  as  a  boantiful  dame*prateetreaa  of  tbe 
flaoarta.  Onipadai«nadberii«<(n>eBn|w«aillivMiMioMMl 


the  most  illostrious  iDS.iters  of  honnonv.    It  was  originally  in< 

tended  that  both  tlie  native  composers  who  had  contributed  to  the 
glory  of  1  r  ill  I  ,  and  those  of  foreign  origin  to  whooj  she  hod 
offered  shelter  and  protection  vn  the  various  lyrical  «t.-i£;i?ii  of  the 
cspitsl,  should  be  included.  This  notjon  had  been  su;;gejled  by 
M.  Hector  Berliox.  but  haa  been  re!cr\  ed  for  separat.-  treatment. 
It  is  now  the  subject  of  the  painting  with  which  the  ceilin;»  is 
adorned.  This  ceiling,  by  the  way,  t»  tulke<l  of  as  a  renisukaltle 
specimen  of  good  tn.sto  in  architectural  orn.inientation. 

The  comedians  of  the  Emperor  have  been  waking  up  the  priind 
old  shade  of  Sophocle-i.  The  JEdxput  TyrntinMs,  rendered  into 
French  verse  by  il.  Jules  Laemix,  has  been  revived,  but  this 
time  without  the  uiunic  which  had  V>cen  cnmpofcd  for  it  by  M. 
Edouard  Membree.  The  assistance  of  an  orchestra  is  only  Blightiy 
invoked,  to  mark  the  divisions  between  the  i  horus  and  the  action 
of  the  drBma,  and  to  aeeuinpany  the  entrances  and  eslljs  of  the 
principal  personages.  The  omis.sion  of  the  music  has  caused 
regret  asnong  tbe  musical  part  of  the  pablic;  but  the  general  au- 
diences of  the  Th64f  re  Francai?,  being  more  literary  th.'in  nfiu'itsl, 

E refer,  no  doubt,  the  strophps  of  Sophocles  interpreted  by  M.  Jules 
acroix  tu  the  >lrnins  of  M.  Membree.  The  two  veleran>i.  Mil. 
Samson  aud  Frovost,  arc  at  pre-sent  away,  sea-bathing.  MUe. 
Augustine  Brohan  —  one  of  the  theatrical  sheets  here  says  —  hrs 
al'o  taken  leave  of  the  public  for  an  interval.  She  is  a  great 
sulfer'.T  with  her  eye.i  —  a  retribution,  perhaps,  for  the  fulferings 
they  may  have  inflicted  on  others,  llcr  labours  as  a  tocxela'rt, 
another  practice  of  her  art,  under,  or  rather  ovpt.  '  I  c  i:  .u-e  of  tlu 
footliglits,  have  no  doubt  aggravated  her  complajut,  ai.d  she  is  it 
is  .sai4l,  seriously  anxious  about  her  sight.  Tiic  misery  and  mis- 
chief caused  by  fha  footlights  of  the  stage  should  lead  to  foiuc 
improved  way  of  lighting  the  actors.  I  think  1  saw  somewhere 
that  this  had  been  done  in  ft  Oerman  theatre.  Mile.  Augustine 
Brohan  has  been  advised  to  consult  an  oculist  »t  Pragne,  who  is 
said  to  have  eecomplished  wonderful  cures.  As  some  compen- 
sation for  the  loss  of  the  sprightly  ( iMmAnur,  (ha  dinetor  ba* 

re-engn^d  Mile.  Pauline  (ir.mger. 

There  is  nothing  particularly  interesting  to  record  of  the  rest  of 
the  theatrical  world.  I  hc  uiost  conspicuous  Stage  performance,  u 
well  OS  th«  most  noiiT,  is  n  militsry  spectacle  at  the  Cirque,  tht 
r<uhiect  of  which  is  the  taking  of  Fekin.  There  is  a  good  deU  of 
fun'in  the  dialogue  of  this  production,  of  which  one  of  theautbofS 
is  }A,  Dcnoery,  and  in  it  there  is  a  wonderful  ballet,  exeeuMd 
by  four  dttiuttutt,  whose  performances  are  more  than  wonderfoL 
At  the  Gait^  there  has  been  an  amusing  absurdity  called  Aa 
OwMU  compromise  par  u»  Paraplnie :  »ad  I  belief  0  ibat  iiatt 
tbat  is  done  of  any  importance  in  the  draiuatie  way. 

I  will  wind  up  with  a  few  unconsidered  trHka  Of  lbn%>  aom> 
The  diteetorship  of  ths  Imperial  Chapel  uf  Soaiia  baa  boaa  kldy 
voeaM;  M.  Alexis  Lvoff  havbis  '*<j|P*d  ^  aeooDatar 

his  aivaacod^i^  It  baa  baint  flkd  up  by  H.  HarhttaC 
a  OBundBar  w  itaila  and  a  distiagaiibad  ■maMal  anltat.  Ia 
eowidcradaii  of  H.  LToTa  kiif  and  valoable  acnieea.  tai  iba 
port  he  baa  bad  in  raising  the  choir  of  the  Imperial  Gbapal  lo  iU 
nigh  stale  of  ctteiency  (acknowlcdg:ed  throughout  EuropaX  tbe 
Empaior  bai  allowed  mm  to  keep  his  boaecanr  tidaa  of  Seoatar 
snd  Court  Hula?  (Hodiieistcr),  tocetbar  wNa  tbe  enolanMiits 
tliereunto  nftaadod.  M.  Lvofl's  chief  teTTices  la  tbe  liB|i«rial 
Chapel  era  aa  fidiowa :— 'Firstly,  tbe  coUcetins  and  baruMmiatQg 
of  the  ClhMfi  Iff  Ute  Onek  Chmrek  —  a  worit  of  rsst  extent, 
formi  ng  tbirleen  TohiiMe.  Soooodly,  tbe  musitMl  instnictira  of  3O0 
pupils  (chnpel-mostcrs)  for  the  execution  of  these  ecclesia-'tVa! 
chants.  Thirdly,  the  formation  of  a  capital  of  nearly  50,000  roub!c» 
for  tbe  widows  and  orphaat  of  tbe  choristers.  Fourthly,  ^L.  LvotT 
bas  earlAed  the  library  of  tbe  diapcl  by  about  one  hundred  pi<.'<;tui 
of  church  music  of  hia  own  compoeiiioii.  Aa  concerning  Russian 
professors  of  music,  a  iamous  "  lion  pianist "  of  that  empire  (Lion 
Anton  Bubinstein)  has  fallen  among  thieves  during  his  sojourn  at 
Lucerne.  Uc  bus,  it  would  seem,  been  robbed  of  20OO  silver 
roubles  and  a  gold  watch.  Satisfied  with  this  experience  of  the 
hospitality  of  the  hardy  Swiss,  he,  hardy  Kuso,  shook  the  Alpine 
snow  from  hia  fce^  and  betook  himself  to  the  modest  sea-port  of 
Ostend,  where  he  is  as  likely  to  bo  robbed  as  ever,  but  where  he 
will  not  be  iaaultad  with  boaitlVii  talk  about  tbe  strict  boaosty  and 
if^Mm  inaeanao  gf  tha  mbabStoiita   flinr  HmUM«f,  a  Gar- 
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■ifm  iioireiiitl  nf  celebriiy,  has  been  appomlcd  to  the  stewardship  of 

•  theatre  at  Stuttgard,  in  place  of  Baron  Qali. 

I  liave  b^rd  that  one  hun(Jre<l  and  twenty-six  choral  societies 
will  attend  tbe  great  festival  of  Oi  j  In  i  i,  ,  to  be  held  next  monlh. 
I  im  noir  mn  dry,  and  Uil  1  am  fed  agtun  with  rivulets  from  the 
yet  iMlid  ipriny  of  flitmitjMhtB  ttw  wbM. 

AioHF.  Don. 

IH£  GRAND  TOCAL  F£STIVAL  IS  KUEEMBERG  * 
Ita  idw  of  Mttiof  up  a  Oraid  Toeal  FetUnd  kit  all  Qtmaaj  wai, 
at  ih«  prenot  0^,  a  rtrf  nnMiral  retalt  of  tbe  wilh  aNcftannd  by  every 
cdBcat«d  pertOB  to  Wh'Ad  ilje  Tariooi  mcmbora  of  G«rman  familr 
mited  in  ooe  gnat  whok.  Ererylhiiig  that  Mrrea  to  exprMt  thi*  foel- 
io^  or  that  oui  noariah  and  itrengtbcii  th«  cpirit  which  jreanu  for  a 
Ueited  FitheHanil  is  warmlT  welcomed  and  everywhere  ndopttd  and 
jcuaioted  most  Invincly  and  zealoulf. 

Viewed  in  ihij  light,  tlie  Vncul  Festival  in  Nureralicrg  was,  frani  ttie 
imrnensc  interest  it  excilcj'  u  In  iv^hy  «i^^  of  ihc  time*.  So  one  could 
wciiexiwct  the  Fe^iral  to  prove  anjr  ruy  great  event  for  tU't,  alU^>U[;li  it 
called  forth  a  few  choral  compoiitions,  of  more  than  ordinary  merit,  for 
male  roiet*,  ud  thi*  eertatal/  exiriched  that  btaaeh  of  writing.  It  wai 
to  Ukmtmm  Aai  itewtiNio  mM  bo  oolbiliMioia  |f  Hh  natiaaal 
;1nt«l7diaaUlfadieD(iteaaiider  it  ■nboiiourlobadMiniar- 
of  the  nobtett  aentiinentji  and  feeling*  of  love  for  our  Fathertand, 
■ad  of  a  jrcamiog  after  the  unsan  and  (wwer  of  the  entire  German 
paeplo  ?  That  kind  of  moiic  which  gnriies  directly  from  tlie  hatnao 
braait  —  we  allade  to  rocal  moaic  —  ia  that  most  nearly  allied  to  tbe 
whence  attma  it  dcrivci  its  true  cxpraistfin,  anil  on  whicli  it  ex- 
f  rciscs  thi"  piofounduiit  reaction.  'I'u  sum  up  in  a  f»nv  wordft  tliL^  ^rind 
Jt-fjit  of  tlie  Festival,  we  assprt  with  yiy  timt  iis  |)riiM:i|i«i  object, 
njirirlv,  the  enthusiastic  expri'SMon  of  German  nnlionality  by  German 
psAiry  and  Gennan  sutig.  wiv*  ino>l  triiiitiphiinllv  nchioTod. 

That  tile  niiuma  'if  execuliinis  wliu  met  on  the  uecosioo,  the  thoUMnd* 
of  tpoctaton  and  listcocn  who  flocked  from  all  parta.  the  feMiro  more- 
■■010  of  llio  litif I  paylalifla  of  Iho  town  and  its  enrirona ;  andftirther- 
ttt,  ioA  Oilho  augnifieanoe  of  Moremberg  itself,  the 
of  tbe  proc<^ilnn«,  ood  the  laeoaaa  of  tho  wnolto,  wfafafa  wm^ 
wlibovt  exeqitiaii,  nuol  |wopitioiu-^tlutt  all  Mt,  wt  mj,  ihottld  ea< 
operate  powerfnl^  in  bringing  about  tbe  latisfactoiy  general  remit,  wa« 
nataral.  Each  dement  in  the  Festival  enhanced  the  other,  and  music 
formed  only  the  central  point  of  a  disgiUy  of  natiotial  feeling,  such  as — 
for  the  nnrcstraittcd  intereouree  of  all  eiuuen.  and  the  good-bnmoared 
njoTineiit  of  a  vast  mnltitadc  giving;  tlicin«ch*es  op  to  tho  prc-X'T5t 
niDrni  nt,  and  able  to  rejoice  in  their  cxistcncL-  for  ihc  hi\ke  of  thut  cxiit- 
ttaelf — ia  to  bo  found  only  among  tbe  metubers  of  our  own  race  in 
Sooth  Germany. 

For  the  celebration  of  a  national  ficstivat,  Nuremberg  ia  in  the  highesst 
decree  appiopriiiic.  "We  were  struck  with  astoaiabmcnt,  a>,  ainld  loud 
uureaaiona  of  welcome  and  the  floorish  of  trumpets,  we  arrived  at  the 
tw&rmf  ttaliMan  8onudiy,tho  Mth  Jo^y,  whilo  Uritpnwl  of  Qoraan 
miftiMet  InAh«  oar  ajrH  in  aTCUtaetaral  niBgnlBeeoee,  whidt  has 
I  oqoal  in  Germany,  or,  in  its  peculiar  w.ir,  in  Ruropci  aud  which, 
on  this  occasion,  was  bravdy  i^eckcd  out  in  festive  array,  i 
carrying  uf  back  in  imagination  to  tbe  time  when  tbe  imperial  city  of  ; 
Knreoobcrg  received  the  Gennon  Kaisers,  aud  welcomed  them  with  j 
hrilH.int  fiAtf.  On  fh-^  JOth  .Tijly  lii?t,  linwcvcr.  Music  wm  the  guest 
fjr  whom  the  (;rftiiil  old  city,  llie  tiiothcr  of  all  Gertn.in  nri,  hail  pnt  on  ' 
ler  ro'jce.  All  ibtt  pai>tic  cdificfji,  n-(  well  u»  all  tho  privnte  1joum.'», 
iho  palaces,  and  the  most  modest  risidcncuii,  were  decorated,  from  the 
^twuDd  tlout  to  tbe  gable  points,  with  liiuwerii  otid  fuliage,  dtapUying  a 
tnte  aitiMic  feeUng,  the  prevalence  of  which  caused  the  beautiful  forms 
<jf  tbe  nurious  building*  to  stand  oot  with  more  than  ordinary  promi- 
aaace.  From  tho  Iwuio  Iwa  lorahont  a  man's  heiritt  fton  the  pare- 
■em,  hong  ihnoMdi  of  Mog  flaga,  wkkh,  by  tbdr  bnod  atripe*  of 
Uodt  and  CoU,  aDBoaacad  the  signiicotioa  of  IM  Xsitifol,  while  a  large 
aaaatMr  off  aihtt  flaga  wkb  the  Bavariaa  oolooio  wovoA  amonest  tbcm, 
fifimmiOf  hriiqfiBg  ool,  la  «  WgUf  ioggokMH  OMaoar,  oo  ot  mm  Bath- 
haoa.  tar  faloewt  tbo  isdAwitaaw  oatlinao  bf  oo  iBiaiHf  c(  imller 
tag*. 

And  yrt  no  flag*  or  oolnnrii  iN  cre  requisite  to  Stomp  Nuremberg  as  a 

German  <  itT,  for  not  ouly  i*  each  world-famous  and  rencralile  chtirch, 
bat  cTrrv  bouse  OS  well,  a  monttment  of  Gernmn  arcliitcctural  art. 
This  applies  net  to  the  boildinp*  of  former  ages  nlono.  for  down  to  the 
prescni  daj  the  Nurembort;  areliitcils,  with  HeidclolT  at  their  hmwl,  biivc 
coatinued  tbe  taste  for  tbe  Ucrman  style,  and  carried  ic  wut  iu  a  must 


admirable  manner.  The  broaJ  streets,  nowhere  Uid  out  in  Informal 
straight  Uncii,  offer,  in  (heir  winilinpj.  such  picturesque  and  (urprising 
views,  with  the  vast  expanse  of  sky  viiilile  above,  since  in  all  the  princi- 
pal ihorouglifaro*  there  is  ample  space  between  the  opposite  rows  of 
houses,  (hot  there  is  so  other  city  in  which  the  old  and  beantifiit  com- 
bhiea  so  harmonioasly  with  tht  iiew  and  beautiful. 

I«t  oor  reader*  pictuie  ihesie  iirceta  alice  with  thousands  of  human 
boiaoiirho  OMdo  wiqr  for  the  interminable  line  of  the  Vocal  Socio; ies, 
00  tSelr  n»d  troM  tbe  Bothbaaa  to  tbe  Music  Hall,  sitaate  ouuide  tho 
Laoffer  G«^  OMaf  tb«m  to  pMO  timogb  tbdr  doidr  packed 
ranks,  in  the  noat  afl^ifoM>  ordtr.  wMnut  pnanm  or  aibataeiioD,  but 
simply  greeting,  witb  load  bnrahs,  now  tbi«,  now  that  Sode^,  ban 
the  moct  distant  paito  of  Ibdr  Fatherland;  let  our  reader*  pietonto 
thcm«elve.s  the  lofty  boose*,  nearly  aU  fonr  storic*  high,  with  their  pro- 
Jcciin^'  windows  and  balconies,  and  fair  blooming  forms  at  every  case- 
ment, while  joy  reigned  on  everr  countenance ;  while  handkerchief*. 

and  nosegay*  were  waved  m  welcome;  while,  through  the  mul- 
titude, the  procession  of  five  thnnjaTid  vit.-urou-'i,  light -liearted  men  nnd 
youths  a.ivanced,  btarinR  alol't  their  magnifict-i'.:  ti^'^  heavy  with  gold 
and  glowing  with  paiuting  ami  otnliriiidL-ry,  followed  by  ilie  jiroad 
reeipients  of  the  prize*  awarded  by  the  various  i^jcicties,  some  with 


goblet*  of  silver  or  gold,  or  ivory  or  wood  delicately  corvedi  others  with 
nuBtfe  OM  Oaimoo  diiaJtliC^^  m»Ula.maA  famd  aeanre*.  and 
wWIe,  in  addilioo,  tho  military  mask  ro-aehaad  twice  a*  merrily  as 
usual,  from  the  Cut  of  tta  eabbrating  Psoce,  and  it*  greateat  bl«Hinci» 


IfonQuW^  tbo  jmmltrrkiUtA$  JToiil-iUsdii^'cxjircat^  for 


Art,  and  Ae  love  of  oar  FMarlamd, — let  oar  readera  pictore  to  theiii> 
■elves  all  thiA  and  they  will  gain  some  idea  of  the  Festival,  although 
they  will  still  fall  short  of  the  reality,  a*  dii|dayed  to  th'osc  who  were 
■ctudly  preaent;  for  tli  roughly  to  appreciate  the  day's  proceedings,  a 
persoD  moat  hicnielf  hare  witnessed  that  light-hearted,  frank,  uiire> 
strained  enjoyment,  in  which  our  Sonihern  biothent  breathe  and  live. 

Fussing  tbron»;h  the  I..mlTcr  G.ue,  which,  with  it.!  tower  of  (;i.;.intlc 
circumference,  is  one  of  thi-  tines:  monunientii  f>r  the  l'orlitieatii>n«  of 
the  Middle  A )»e^.  tlie  procession  pursued  its  cuuise  to  the  M.iA.[ilat7.. 
where  the  Muaic  H.^iU  was  erected.  The  Fiati  ta  situated  aU/ui  tea 
mioates'  walk  outside  the  city,  and,  with  iu  unusually  tine  clumps  of 
old  tree*,  it*  large  lawoa^  and  broad  mUfcs,  prodnoes  somewhat  the 
offDotof  alondoD  parib  A  battar  bnalil/ ito  •  Kadooal  JMral 
oaa  icatttdy  bo  iaMgiaad.  Acoond  ibo  ma^  Hall  wan  boodw  ond 
toBpomjr  eattng-hooses,  lighted  up  in  the  evening  by  countless  rarit* 
gaiadlamiN. 

The  principal  omameiit  of  the  Flat2,  the  ooloesal  Music  Hdl.  peered 
forth  through  the  picturesque  groups  of  lofty  trees.  The  front 
(the  brtioiiest  side),  with  a  high  portico  between  two  toweni,  htiill  in  tbe 
hne»t  Myle  of  old  German  architecture,  wo*  u  line  Kiglit,  aprccubly  sur- 
prising, or  rather  ascouuding,  tbe  visitor  by  ihu  l.  fiin>  «s  ai:<i  [grandeur 
of  its  proportions,  as  well  u«  by  tl;e  uriiMn-  toAlo  Willi  which  it  had 
boon  carried  out,  particnUirty  when  we  remember  oi  what  mAierial  the 
whole  cdiAoecoaaiited,  and  tbe  short  time  in  which  it  was  nin  up.  'I1ia 
reader  may  ftmaanideu  of  the  capacity  of  this  gigando  hail  fiuiu  tbe 
following  flgoiaas-'It  ia  sto  feet  bag,  MQ  Ibat  CroRd,  and  in  ittemuo 
54  feet  Ugh,  aad  eamprehmd*,  tiktman,  a  ainca  of  To.ooo  square  Ibac 
The  internal  arrangements  and  dccuratious  wero  most  sciuiblo  and 
tasty.  Iu  tliis  cose  aenio,  tlw  mgai  pleasing  ornaments  were  the  ban- 
ners of  the  varioa.''  Societies,  which  hung  dou-n  from  tho  gallery  which 
had  been  built  itoldy  to  receive  tluin.  I  mm  a  round  stone  basin, 
decked  with  flowcm,  iu  the  centre  of  the  H.ill,  arovc  ii  coolinjj  fotsn- 
tiiin,  worked  hy  ii  stcim -engine  at  the  tide  of  ihe  builJini;.  This 
luu^uiticeut  Uall  w<i.s  planned  by  the  buildin;;  board  of  tbe  FeAiral 
Committee,  under  the  presuleticy  of  licrr  SolgKi  oao  of  tho  oilj 
architects,  and  carried  out  by  lUrr  i>eIieiiiiorn. 

It  wa*  not  till  niaa  o'clock  in  tbe  evening  that  the  singers  were 
located  npott  the  brood  atage,  which  of  itaelf  formed  a  luge  iudl. 
Tlie  buildiug  wo*  complatiiy  iillad,  adadniaa  lo  tbo  faUai/  boxes 
opposite  the  stage  and  oo  each  dda  af  the  itiaeiank  bctag  attained  bf 
payment,  while  the  pit  wa*  occupied  by  the  inhabitant*  of  tho  city 
and  their  familic*,  who  had  been  invited  to  attend  the  lolemn  opening 
of  the  Festival.  These  highly  catimable  individual*  bad  tbe  moct  un- 
deniable right  to  the  invitation,  since  ihey  had  bospicably  received  ia 
their  homes  sonjewhero  about  five  thonsaitd  iinge.  J.  From  twelve  to 
fifteen  thou..aiid  persons  were  jiiesent  on  ihc  occasion,  to  tbo  reader 
will  bo  nUe  to  gain  aooM  aolioa  of  the  tbondcrs  of  ajwlaaae  whieb 
broke  forth,  ftom  liBta  10  tiB«k«Bdar  ihoflMit  varied  maa  of  op- 
pression. 

Tile  mo^t  coiispicuoa.i)  piece*  to  welcome  and  greet  the  visitors  were 
a  Huu  "  Festival  March,"  by  Vinccns  Lachnar;  the  "  Singers'  Wd« 
~ *  anaiebr 


come  '  of  tba 
mei&bersof  tho 


Litdertofel  ( worda  by 
liatr)  I  ood  tba ' 
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The  plan  panaed  for  tite  «wo  d»jr«,  th«  Slct  and  SSud  .Tulj*,  waa: 
BeLcAnnJ  «t  stven  o'clotk  a. in.,  ihu  gtmnd  perfomumip  at  four  p.m.. 
untl  TCpHTiitr  pcrformnncrg  of  variou.'i  Asscx-iattonii  el  «igbl  o'clock  m 

The  pricca  of  luimiKjioii  (12  Horiiu  for  ull  ttic  jiorfuniiBtw**  anJ  two 
rr-bearsals  ;  and  from  -4  to  8  florius  for  each  clay,  according  to  llic 
pl&ce«)  were  aUogclbisr  tou  hi^b.  The  coniteuuvnce  vea&  itut  tho 
boxM  oppo«it«  the  orcbMtra  sad  on  c«ch  «id<  of  the  building  wen  bnt 
■cftntily  atUDded  the  fint  d«;,  and  downiichi  emptj  the  tccood. 

FM«ng  orar  (U  i|pt>Aw  daBrwid  at  tit  int  gmi4  p«tftirai*ncc, 
»•  will  procMd  fat  BMlae  Om  fliM  of  f^*  iMnii  mv  eooiixwi- 
ttoM  ei«catcd  br  the  general  cbonu  under  the  penmil  •opwriiioa  of 
the  cm>f06fits,  of  ubooi  the  only  one*  absent  Wf  Itake  BnMt  flf 
Qoih*.  A.  il«lir«iMl,Xltek«B,  and  KaUiwodk, 


MUfilC  m  CASSK L. 

^Fram  a  Cwrcpomleril.) 
Dtnoio  the  first  half  of  the  winter  a<*B!on ,  w.:  hivd,  in  mlillt-on  to  other 
DUfleal  performances,  four  8tib«eription-t'onc<;rt5,  pivcn  b_v  the  Elcotur'.'i 
Conn  Oreheatrii. 

At  these  cor.certs  we  h^anl,  in  the  way  <if  <>rchc*tral  works,  a  *j-iit- 
phony  by  Hocart  (C  minor);  one  by  Spohr  (No.  3,  C  minor)!  one  by 
Beeihovea  (No.  4,  B  flat  major) ;  an  overture  by  UendelMohn;  "Schiine 
MriMliK,"  SdmnUani  Overture,  Scbmo  lad  Mmda,  GkU;  "  Im 
BMi  lind}*  QoRaraitnti,  Koquettot  ""WaWmristw^  Braotfthrt ;" 
G.  MttMke,  "  Dame  Kobold;"  and  Schumann's  overture  to  Manfrtd. 
Of  tnnd  Tocml  compositions,  with  orchestra,  we  had,  at  the  fourth 
concert,  Oadc's  Cbmiii^  tliaa  natt  Ooonto.  M«d.  BSlHWnnt-Veitli; 
Fhical,  Hcrr  RubMaMi  .Dwwmw,  MUtb  fttUHit ;  w»a  MvUeiMM, 
Had.  Batlimanti. 

Of  our  local  inBtramentali.'iln,  only  Hcrrtin  Grnfi  and  Wipplingcr 
idayH  anything.  Tb«y  were  bIghJy  »ncce««ful  it»  lit  Beriot's  Violin 
Concerto  (Na  9,  Herr  OrafT),  and  Rode  (No.  8,  E  minor). 

AmoHK  our  vStMmn,  Herr  Alfred  .Tnfll  and  Hcrr  Carl  lleinecke, 
C«p«11mci(.tfr,  from  Ix-insi>;,  dixtitiptiiKhed  thuiiisrlTes  as  piant'ts.  The 
fint  perfortned  Beethoven's  Concent  iu  C  mmur,  according  to  his  own 
MMIftiOB  «f  it,  wilk  great  aocceas,  as  was  to  be  expected  Ihn  neh 
^■Httatmk  Hit  mIv  perfomuocea,  especially  his  perfomuKU*  vt  th> 
Mndi  by  Latt,  wtn  cothusiastical^  iqwilaadcdi  Berr 
ii  Im  dassUng^  Mtt  wfll  canry  by  sionn  «  Mnaller  tboaf^ 
IWleet  publie.  His  rendering  of  Mozart's  magnificent  Pianoforte 
Comeno  io  D  major,  which  is  new  here,  will  never  be  iorijottcn  by 
lover*  of  mnnif.  Of  tlic  solo  pici-L«,  Tliller's  "  Marcia  gmciosa,"  which 
is  »o  i*(  uliarly  «ni;cd  to  Hcintckc's  style,  obtained  the  greatest  success. 
His  playing,  like  lb«  work  itaelf,  was  di'ttnpi^shnl  Tcr  its  clearness, 
delicacy,  and  freedom  from  anything  like  nttV-Lniition.  At  the  same 
concert  hia  overture  to  Damt  Kobold  was  perfornted  with  unanimnns 
•pprobation. 

Herr  Jean  Becker,  the  admirahlel violinist,  created  even  a  greater  t^r^- 
mam  llw  fct  Mftwwj  lag  lyiR  BkMlwMdBBUlutoin's  enormously 
dtaMk  tat  taihankfU  ^nMaAkmemt,  o»mw»htg  with  piayfbi  ease 
tbl  InrlSe  dllBcnlties  it  contains.  This  woik  il  remarkable  for  aeveral 
lalmHing  features  and  highly  original  matisei,  (wi  it  il  too  mo^  spun 
ttut,  and  affects  the  car  too  disaprcL-abSy  hj  )n<tancct  of  glaring  harsh- 
isei«,fornstr>vpTituro  on  predicting;  for  it  spocdy  popularity.  Herr  Becker 
perfortned  alio  Tartoni's  '■  'J  airfels-Sonola  "  and  Faganini'S  "  I  Pulpiti  " 
so  perfectly  in  every  respect  that,  iit  tho  conclusion  of  the  last  piece,  the 
enihusiism  of  the  public  knew  no  boaniia.  H>  «m  bocranred  Inr  being 
called  on  six  time^wd  » lllnr  lnMl.imia  wM  imtiOHiua  toUMlir 
the  orchestra 

At  the  same  concert  HiUer'.i  songs.  "  I^  licnslnst,"  and  "  PieLerchcn," 
for  soprano  and  four  Utala  voice*,  pleased  the  a4idiieDC«  to  much  that  the 


(ivea  by  Had.  Bubsantea- 
llik«toiM«q)iV«dkgrtto 


_  .  Miidcfaen  an  den  Mond "  also 

iMdM  to  ~   

Viilhiritlia'dtgw  of  «w»il«te»  we  ihwkl' 
iOBfit  4f  ovflty  good  ^omptMKf . 

At  tko  fourth  rnne«rt.  Mad.  Kapp-Toung  made  btr  AppMtiaoe  as  a 
iwaUM;  Thif<  lady  i>oMe*tes  a  w<jl-tnuned  voice  of  cxUulvoeRnpaits, 
and  can  olao  botu>t  of  nn  advantage  becoming  more  uncommon  cverv 
d*y,  baton  that  nccount  iho  more  valuable,  namely,  a  thorough  musical 
end  general  edncatton.  She  aane  the  crand  air  of  Yitcllin.  fti-tii  Tuut, 
•ad  three  longs  by  Mendolseofan,  Meyerbeer  Hnd  Moliqu-?.  Hhe  npiK-nrcd 
neceiwftilly,  moreover,  in  opera,  and  is  cncafc'rd,  from  the  lit  August, 
fcr  first  drunattc  vocal  parts,      th    Court  ihtutr*. 

Of  the  otchestnl  work*,  G«li«nuann'i  overture  "  Waldmeiiter'a 


as  the  work  of  a  thowmghiwiMOT  Behoauim**  ovwtue.  idkatioMd 
finale,  certainly  reqoiN  Hdlr  t»  IwnfMlod  tk  flltelft  taeou  «■!■• 

biished  (kvniirites. 

Wc  cumiol  )injj(  over  in  tilcnte  the  Concert  On  Good  Knday,  if  only 
becau.^c  15  the  siuRlc  concert  of  siicrcd  iniiiic  of  whiih  (_'a>»fl  cih 
l)o,i!l  duriiip  llij  entire  year.  It  coiisisteii,  on  tin'  prc^'ut  OiCuinn,  i  l 
tjpohr's  "  V'atef  Unset,"  and  Msjian'ii  Jitijmtim,  butL  wlntii  wtro  juml 
creditably  given  by  the  Geiaog-Verein  and  tome  of  the  sokuau  from 
tbe  Open  House.  Great  praise  is  doe  to  out  youthful  vocalist.  Mile 
Erhaitti  f«r  her  «mell«ni  oueoiSoa  of  tlie  lopvMo  ^istiw  two  work* 


rfx  mckiT  mmaii.  Mm  ttapl  Qpn 
opotMd,  00  tho  tad  iBMnt,  ulth  Donbiltrii  AnrtM.  At  Krairt 

'Tbeatro,  Lortii|i|^  IMme  has  been  diwril^  excelleot  honjies  for  tome 
time  past. — Slghor  Lotini,  who  hasjnt  OlTiVBd  from  Russia,  has  again 
concluded  an  engagement  with  the  manager  of  the  Victoria  Theatre  for 
Italian  Opera  next  winter.  Mr,  Balfe  if  also  here.  Aeeording  to 
report,  he  bas  come  to  cnii^iilt  the  edi-brxti-d  otnllst,  IV.  Oriife- — 
proof  of  iho  ndvaulajje  to  hi:  rli-rived  fn^m  J^ignor  GurciaV  "  L«r> n\- 
Spcculnm"  has  just  beenadorded  by  the  first  opi  ration  fxrrformcd  wi:h 
its  aid.  Or.  Hruna,  of  Tubingen,  by  means  of  a  cnncd  knife,  -iv 
Inch^**  1'  iig,  u  iih  two  blades,  has  cut  away  a  polypus  growing  far  down 
tlx.:  b'.ryn.\  of  n  lady  related  to  him.    Tm  Id^y  Iwd 


three  years,  but  it  is  now  quite  restored. 

Bumawicic — A  very  iotcrcatiog  perfoiiBUCO  was  lately  gima,  watm 
the  direetimi  of  Ueir  Fnaa  Abt,  t?''**  Mioaaigesangvcrein  ondtfto 
Kngacademie^  ta  oM  4|idlwi  Kiicha,  wMdi  baa  b<s«i  fitted  m 
especially  for  wmowU.  VIM  mM  wnwwfal  i^eces  weic  Mettd(4Mohn'a 


eight-part  setting  of  the  49rd  nolB,aDd  Uauptmann's  "  ^Ive  Regina.' 
The  female  chorus  snng  likeiriM  •  very  pleasing  hymn  by  Blnneo- 
stenu'cl.  while  the  male  cboma  pm  8chabtil!%  ** Kaehtgittog  in 
Whide. "  ana  Abt's  "  Niflel»."~.Thoop»«io«opoMd,  after  (ho  TafittMi, 

with  Midml  *  Jmtph. 

WiEaBADEV. —  Till- fortuitous  presence  of  several  artistic  c«lebriiics 
rendered  the  fourth  eonecrf  jrlveti  by  tb«  tnnnacr.  i-i  of  thf»  hatN 
a  Very  briiliuat  one,  Miul.  Burile-Ncy  sane  .urs  from  Olxrim  *!  d 
Ernani ;  and  Hcrr  VV'ackn;U  airii  from  Dte  ZanbtTfiote  a;id  iVjiuaj. 
Herr  I)idio  played  faniasitu  for  the  violoncello;  Herr  Ferdinand  Hiller 
Mosart'a  Concerto  in  !>  minori  and  Herr  Lndwig  Stranas,  compositioru 
bj  Vkmiipi  md  BlraHi  AllOgetbar  tho  concert  wa*  a  great  foocesa 

BhnlBaaaw— Mile,  Hbrlmont,  of  tbe  Grand  Opera  in  I'aris,  >I:ul 
Boia  Esendfer-Kastner,  Herr  Beck.  M.  Vkuxtempii  and  a  boat  of  other 
artisia  of  repute,  have  been  singing  and  playing  at  tiN  eoncerta  here. 

Smwuni.— Uerr  Flotow  Is  engaged  on  a  new  opera,  the  wotds  by 
Herr  Dingelsladt. 

Ba!if?«-B*dbh. — Herr  Batta,  the  violoi  e  idlist,  has  re  ceired  the  Order 
of  ttie  l{<'d  Kagle  from  tin-  li;itii)<  <if  the  Kin^f  of  I'ru^iu  hiintelf. 

Ni  KHMHUHU.  — The  pritici[ud  pro; okiuohs  Milninitfd  by  Herr  Miilltr 
vcn  i!er  Warra.ihe  Thurin;;i.in  Rjiip:  writer,  t<>  the  Kotai  Committee,  were 
OA  follows  : — I.  'J'he  .iingi  rj  nt  tierniiiny.  by  their  r<'prf«ent!ltivr«.  re- 
nohe  on  fjnudir.g  f»  Vt^-al  t.'nior.  of  ull  ticrmaiiy,  th-:  objict  of  wbicH 
«ltall  b« — I.  'Die  {urmuotiou  of  Ucraian  nationai  soug,  by  ail  putoitile 
meaM,  both  at  <  home  and  abroad,  t.  The  inrodoction  of  needfal  ra. 
fonw.  8.  Tbe  foundation  of  an  Antdt-ZeltariyuMl,  for  the  poipooo  of 
aiaiating  the  flunUiM  of  deeemWI  oMMiftan  oid  aong  tiemfmn  of 
adtnowledged  metlt  4.  Itw  ptomotkia  of  intdlMtnil  nd  Mat  Io* 
tercoorso  by  means  of  a  paper,  already  entablishcd.  and  eotitled  XK« 
Sangerhatle.  S.  The  adoption  of  a  universal  decoration  for  German 
singers,  to  be  worn  in  addition  to  the  respective  decorations  of  the  i 
various  Societies,  6.  The  building  of  a  Vocnl  WalhaJla  in  lumo  dtr, 
such  a-"!  Tfnrcmbi'rif,  Cohurp,  cr  T'Vanfc'ftrt-on-the  Maine,  in  the  hc:ixt . 
of  Germany.  —  II.  The  repre-MMiLltives  of  Gi'rtnaii  Kotif.  at  pri-wiit  Fti']>-' 

pini;  ni  Nuremberg:,  res<.dve, — That  a  German  Vocal  Featival  ilusll  tnko 
place  every  tn<j  year;^,  and  that  the  next  OMh  IMVil  dHilbO  faftld  !■ 
Frankiort>iiU-ihe-MiiiHe  or  Heidelberg. 

St.  PxTSRaBcacR. — On  account  of  hia  advaneed  age.  General  Alexia 
Lvcff  has  tendered  hit  reaignatioo,  a*  Director  of  the  Imperial  Cbapeit 
to  the  Gnr,iiiio  hoi  Mnptiid  it  i  bat  ot  th«  same  time  ordend,  in  coB> 
ildtnlloBOf  AognatHniCMNiidcnd  by  the  general  to  ait,  ud  aon 
especially  to  BaMaa  ait,  dmr{iu>  tin  fivo>aad-tweaty  year*  be  ha*  bold 
office,  sfnoe  it  I*  to  hi*  exemolii  that  BuMia  it  indebted  for  tbe  fbet 
that  the  Imperial  Chapel  has  been  raised  to  the  rank  of  a  fim-claaa  art- 
inititntion,  that  be  shall  enjoy  for  life  the  honorary  title  of  "  8eii«tar 
and  Mlitre  de  la  Coor,"  togiuhcr  with  the  aiDolniiuata  tbento  ottached. 
The  Frivy  Coanenor,  BoaaMadl  luM  htm  onietalod  tho  goaonl^ 

fneeesfor. 

SAi.7.niinr,.— Hcrr  Eckcrt,  hitcly  Capellmeistv  at  the  Imperial  Opera 
Hona^  Vteana,  has  acoi^tod  a  itailar  (^tpoiBtnwat  at  tlw  ciaihwdioi 
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Tftiim  to  i^t  '€iMox. 


EVERAttDt  V.  GASSIKIl. 

Stm, — In  one  of  your  nntice«  of  the  Lyceum,  sotnp  time  fincc, 
you  B»y,  "  M.  (Tissicr  for  Signer  Hverardi,  in  Don  Gioranni — an 
•cceptoble  change."  This  must  surely  b«  a  niiitake.  Were  you 
able  to  afford  sufficient  space,  I  could  f(ive  you  innuinerabia  ex- 
tracts from  your  criticisms  of  last  year,  iu  ull  of  which  you  alfirmcd 
that  Signor  Evcrardi  was  the  Tcry  bevt  "  Don  "  thiil  Lud  appeared 
on  the  stage  since  the  great  Tunibiirlni.  This,  Sir,  was  perfectly 
truo.  Evcrardi  was  youn<^,  hiuidsonie,  ;.nil.  ni'iron .  r.  :i  gt  iitle- 
man  ;  hi«  vdice,  too,  was  9U[ierb,  n.«  every  mn'  a<  knowledged  at  the 
time.  M.  Gassier  is  a  clever  artist,  withDut  a  doubt,  and  most 
i.-'eful  in  such  (Mirts  as  Ferrando,  in  the  Troratore :  but  I  recollect, 
that  when  he  and  ETerordi  played  the  Don  on  alternate  nights, 
vnu  iiiTnriubly  stated  that  the  performance  of  the  Utter  threw  that 
iif  the  former  completely  into  the  shade.  I  trust,  therefore,  that 
in  justice  to  Signer  ETeranJi,  you  will  devote  a  line  (this  U'tter 
fi  in_'  ni<  «i«arily  too  long  fur  insertion)  to  <xirris  1.  ^:1  (jf  the  error 
in  S;lt■.;r'lay'^  nutuber.  In  rny  opinion  S;f^nor  Kvrranii  wa-  even 
;'.jtt'-T  in  this  must  Jiliii  ull  i  l'  (_Li.ir.ii  t-_T>  th.m  is  M.  Faun-.  Ftjr 
i-vL-niri'l  bus  certainly  tlie  finer  voice,  whilst  hij  aetintr  was  not 
inf.Ti  T  to  the  Frenchman's. 

Bcin^  on  the  subject  of  opera  sineers,  I  cannot  refrani  from 
■uggeiUn|;,  that  some  1.1  tlie  praise  iaviahed  on  Mad.  Carv&lho, 
whose  Toice  is  weak  ami  ulien  sharp,  would  be  much  better  be- 
stowed on  Mad.  Tiberini,  who  never  tings  out  of  tune,  utiil  who,  as 
far  as  r*{»ards  style  and  facility  of  execution,  unquettiunabl/  re- 
minds one  mure  0'.'  the  ever-ti>-h.e-re>;retted  Bodo^  Han  UJ 
Other  soprano  at  present  in  London.— I  atii,  X<-., 

F.Rn>:4T  Jomt. 

P.5?.  Rumour  asserts  that  this  il  Mad.  C':>rvalho'»  last  season  at 
CoTcnt  (Jarilcn.  because  Mile.  I'atti  will  t;ike  her  place.    IT  this 
sn,  1  trust  Mr.  Gye  will  retain  the  aerricei  of  lifld.  Tiberini, 

-n'j  :,  1  t  uji  certain,  would  be  eipiitlly  ^^ood  M  Gfllb  IB  J^fvMto, 
or  as  Oscar  in  the  BaUo  m  Matckera. 
Bmmlm  Chamben,  Stock  Exchange. 

{^Ckaeun  d  ton  gmU.  Sooie  lik«  spraU,  others  buszarda, 
others  pbeaioopters.  Our  eofTMpondent  eTidtntly  likes 
M.  Svmcd  tad  Mad.  Tiberini,  and  evidently  does  not 
like  Hftd.  Carralbo.   For  our  own  part  we  like  Patti,  and 

do  not  object  to  sniiK-s  and  rhubarb.    Can  our  correspon- 
dent tnforra  u»  wlietlier  a  son,  a  daughter,  or  twins,  war-,  or 
were,  ever  born  to  Roderick  Raudoni  .ind  Nurei-su  .^  Ai^», 
which  ia  the  neareat  road  trom  Shoreditch  to  Jfea,  and  what  > 
b  the  cthar  aMM  fbr  IteenlM?— KniMioa.1 


HONOUR  TO  MUSICIANS. 
8n»— >B«Bdet  banc  invariably  intercating  to  artists  and  ama- 
tnra^dw  ''niiip'*Mthe  Moiicai.  Woau*  about  "Muiic  and 
Thantwi  in  nria"  very  frequently  fumiahea  exclusive  informa- 
tion on  subjects  ctmuected  with  operatici  dnunatio,  and  ooneert 
sayinfra  and  doinf(s  in  that  gay  capital  wkkb,  no  donbt»  hada  to 
ito  being  perused  with  avidity  by  numbers  of  vow  oUwr  4onstttnt 
readera  as  well  u  by  myself.  In  your  pnb&Mtfaa  Of  the  -iOth 
alt,  (fa*  «rli«k  devoted  to  that  species  of  matters  possessed  an 
*  Btnaetton  for  me,  because  it  contained  some  para|n«plis 
to  honours  conferred  on  distin^^uishcd  members  of  the 
[profession  iu  Turkey  and  in  France,  to  which  were  added 
some  remarks  in  a  peeuUarly  facetious  vein  by  the  writer,  iu 
wlucfa  he  recommendM  that  the  example  set  bv  the  new  Sultan, 
Abdul  Assis,  and  the  practice  which  prevails  in  t^rance,  of  confer- 
ring titalar  nmk  on  composers  of  eminence,  as  was  illustrated  by 
tke  Imar  flma  the  mi  of  HMO,  tha  author  of  Zampa,  &c.  — 
■iabt  be  noat  M<AiI^  Allmpad  in  tkis  country.  The  names  of 
I  flf  oar  wrttve  eoiW*>  vrkose  raputaUons  are  already  Eu- 


Bdt  swra  MtUiMMriljf  MlabliAidi  As  I  hnb 
jt  nad  It  Mme  lencfh,  on  tUi  voj  ttriiiject,  at  the 
it  of  the  nresiat  msTow  of  PHrlhunent,  In  »  panpUet 
which  I  then  published,  under  tha  tith  of  "AFlMibrllwUui^ 
presented,"  I  am  happy  to  find  that  in  a  hnmamia  toM  aiy  tBBli« 
meats  are  nemroeaiad  in  Oa  fmt  of  a  mdillattion  traUh  ii 
known  aa  an  innuentlBl  organ  of  tSa  muical  proftiihMi.  I  biy 
your  acceptance  of  a  copy  of  my  Bodeit  tnmart 

that  you  wilL  at  your  earliest  oonvniaoe,pTe  it  a  |  

will  find,on  doiqgM|thirtIlMnr«  aot  oidyadvaeatad  tlw 
siiy  of  having  hoiionta  ooafcrwd  an  dlstingaiahed  ooapoaank  bat 
that  I  have  contended  generally  in  favour  of  the  fine  wta*  StV^ 
ture,  the  drama,  &c.,  whose  prominent  living  uiiubiHilM  I  am 
anxious  should  share  in  a  nortioo  of  those  iprts  and  deeoratieos 
which  have  been  so  Uvishly  tieatowed  oa  men  of  mark  belonging  to 
the  military,  naval,  and  lecal  proAasious.  I  have  gone  even 
further.  I  have  cndcavoarea  to  show  the  neoessity  thst  exists  for 
the  incorporation  of  the  members  of  the  profeasums  in  question, 
and  thatit would  be  more  advantageous  to  tne  interests  oreivilisa- 
tion,and  more  conducive  to  the  advancement  of  social,  commercial, 
educational,  and  national  progress  to  have  the  franchise  extended 
to  the  bodies  I  have  mentioned,  in  order  that  their  vast  and  daily 
increasing;  importance  and  interests  might  bo  properly  advo* 
vocated  in  the  House  of  Common^  than  to  have  "  ooUcge  "  inta* 
rests  already  so  strong  in  the  IcgWittIM  increased  by  the  I 

and  Sootliah  Uairanitias  baiim  raprawalsd  in  Pariinna 


nmaan,  are  ^ven  in  am  of  the  paragrapha  to  which  I  now  refer, 
naich  ika  writar  aa»a,«ilb  great  ioaticak  aro  fuUy  deserving  of 
baiag  kwwwfanigkntfrthowl-Hi  laaK  tbrt  baa  alwady  baaa 


TO  8RIRLBT  BROOKS,  B8Q. 
(AaOor  of  ili/>rn  Curt,  The  Gonlian  KnO,  and  Hit  SBttt  <W 

— three  romauccs  of  Life  and  manners). 
Sia, — Who  was  the  old  Spanish  lady  at  Paraguay  that  gave 

Roderick  Random  a  valuable  neck4ack  of  diamonds  and  amethysts, 
set  alternately,  with  which  he  subsequently  invested  KarcilsaP 
ami  wh:U  were  the  transactions  at  any  given  time  betwerh  the 
s.'iid  lui  lu  irk  Kandiim  and  the  said  old  Spanish  lady  of  rur.L^'u;t>-, 
who  gave  him  the  valuable  neck-lack  ?  An  immediate  answer 
will  oblige. 

P.S.  CttpstafTs  Itndicet  is  a  prime  authority.  If  not  at  hand, 
you  may  coiisulr  I'  -ttwick,  Ryb,  and  Jiuttery.  Kyb  s  Clfnefifr 
(not  to  be  contunmied  with  Smollett's  Clinker)  is  nn  epitome  of 
CspstaflTs  first,  third,  and  fifth  cnjxtult.  Hurl's  Th'mlrr  may  be 
glanced  at,  althimgli  in  the  twctity-lhiril  capitidtvn  Hurt  upholds 
(with  c<iusi<ieriible  force)  two  anti-Capstntnan  paradoxes,  which, 
obtaining  tor  a  perio<l,  hai(  nitrh  s<]uashe<l  Ryb.  In  the  fifth  edi- 
tion of  7'A«Nrf<T,  however.  Hurt  handsomely  withdrew  his  para* 
doiii's,  and  Ryb  wax  reimpiv^ed  as  Capstaff's  trustworthiest  com- 
moiitiitiir.  Uvh  is  becnmin^  rare.  Hwrt  eaUS  hkB)  Itt  tha 
appendix  to  I'htimUr,  "  Bparc-ltlb." 

13  OCT 

Ills  EYES.* 
B*  JE.  Willis  FLrrcBIBU 
(/or  Afusic.) 
When  wandering  ihrongh  the  somqr 

Flower  gniherint;  «i<Ie  by  side, 
A  reeling  oft  corner  o'er  me  stesJing, 

That  he  will  -omi:  .!ar  Cidl  tii^'  Hriilp. 
Toj;ethcr  when  we've  rue!  s'."  ■  1  levi  -tales, 

I  re  fl  it  the  blush  on  my  cheek  rise  { 
He  n  n«»cr  iM  in«  that  he  loves  nic, 

But  his  heart's  Iwtrayer  is  bis  eyes. 
Those  eyes  of  his  so  deep— expressive, 

E'er  buruing  with  the  student's  pride  | 
Ob  1  how  he's  talked  of  nature's  bcaatlai^ 

As  gathering  flowers  side  by  side  I 
When  sorrowing  o'er  fair  .Tahcl's  SI 
To  hide  bis  secret  bard  he  tries  t 
Bis  actions  are  well  studied— acted. 

But  his  heart's  unveilM  by  bis  eyes. 
Those  that  Hiaka  the  blndMS  risfr 
—  MsstaTtalssyesl 
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moaic  aiid  Eiigluh  ,co(npom*. 
|diMBMr«nniT  Bmrnd  INb 
«CUdif'  riHttMatmmtkk') 


TO  CORIlEijPONDENTS. 
Om«Oa.— We  shiill  Ix  happy  to  pabliib  any  •uggestion  ftmn  <'  Ora«g«," 
T)r9TitJc<!  they  are  unaocoBiiMied  by  penooiaitiw.    Wo  b«Ucve, 
Lwcvor,  ihc  whole  idww  kflft  JUIm  Himo^  ud  OmI  «Imm  ii  v». 

tu«l]jr  au  «hJ  of  it.  ^   

An  OccA«ioKAi.  CoitRESPoxBKirr.— -An  aiticH        ■MIJ  ■  VJ* 

when  our  ourrcspondcai'ii  letter  airiTed. 
Catcucatcucatcbcatcr — *'  Not  Ij  m  tmNHb"  ptnpk^ 
M  foUowi:— "  ExiMeoco  continiiM  to  naMiMar  on  a  mtw  fiuntn" 
tiiHif  ■WW  |ftr*'"**'*-''T-  **  A»Q^>  i"  ^'''*  Kneluiiof  «ant1uin  in 
mr  oAcr  eontix.  Uicfbl  old  fibniriei  where  no  «» tM4l«  —  mu- 
•niH  freqnenttd  by  no  ruitore  —  Ot«»h«n»  leetuw*  deli»eP->a  to 
«imgl«fi*tloMof  »ix  lutcnen,  or  thcrcsbooU  —  what  melandwly  rno- 
■uments  of  Ilic  bcutficenco  of  our  fareftaben  ant!  the  uncertain 
gOo<l  of  cmi.jwmoaU  and  'mortificiitiona'  (aalhcScotcli  call  legaciea) 
•R  these!— The  hiatory  of  extant  diil^s,  linprOTing  on  without  ranch 
trace  of  the  original  link  or  iJc.->,  moiiKI  not  be  a.  bad  theme  for  any 
o»c  having  n  tsBte  for  dowager  litcruturn  and  anecdote  We  haTo 
b«cii  hJ  into  i!ii»  vein  of  rclro»7iC<:t  by  ubfrrving  chronicled  in  the 
papert  tlie  lir«t  meeting  for  ibe  tcason  of  '  I'be  Catcb  Club.'  Time 
wai  when  dii*  fwUre  gathering  had  a  distinct  iafllNMS  IWMI  Engliah 

PerbaiM,  eten  fB  Omh  oaye,  a  new 
hMnl  tiiero.   Bat  when  the  lait  new 

    _^        jng  of  qoainl  humour  without 

Vldl^tf,  and  girlng  MOfa  to  bgcouity  if  not  science,  is  among  our 
■MM JMCnISar  natnr^  prodnotiaU;  but  it  wems  to  have  died  *  out  of 
jMm(ont  of  minJ,"  aliaosi  «»  completely  at  the  oW  hacknej--ccjvch 
or  lite  ohl  antchmnn!  " 
Fblix.— No.  1,  Mr.  Howard  Olorer;  No.  2,  /f«v  Dlai :  No.  3,  Boyal 
linglish  Oi>cra;  No,  4.  Mr.  Alfred  MeUoni  Ko.  5,  .Mis?  I»iiis*  Ptho 
nnd  Mr.  Hnrriaon«  No.  6,  October  or  Norembcr;  No.  7,  aBsiircdlv; 
No.  e,  Amiotaj  No.  9,  Uoyranrket;  No.  U),  Mr*.  Caulfieia;  No.  II, 
Mr.  John  Oxenfordj  No.  \i,  A^jquiiAt  cat  perfccta  ^qomdam  Katia, 
qus- Jilt  tcriptiim  intcrjirctatur  el  emendat,  Bolkt  •CtifMniMnpre- 
hensa,  sed  aoioi  in  vera  Hatione  coiuiitajf. 

BIKTH. 

OBlkoiaAfai*,ati^Upp«r  Geng*  fltNtt^BcyiMtaBSfgntitfae 
wife  of  Adolpb  BcMooHtr,  Eaq.,  of  ftoott. 

MARRIED. 

On  the  loth  ioctant,  at  Kenaagtoa  Fariib  Church,  SUnlcy,  ddest 
•on  of  ChMlM  Lmm^  IkwdMl  or  the  Bml  AMdoaqrodfoKe, 
to  Sofan,  MOOBd  dtaifiiMt  of  mULun  Ouatf,  Biq^of  Ha  S  flhefldd 

DEATH, 

Ob  ihetih  iaitMt, at IHeti,  Vineui  KowIkLbom  in  XmiIoii Sqpt. 
«li.lrsi.  TbolldiCTorilUhiiDeCiimHofcaB. 


isroxiOES. 

To  Adtebtzbeiib. — Adi<«rtiieri  are  infomud,  that  far  the  fithirt 
the  A<it>«rti»ititf  Afftney  of  Tux  Mitsicai.  Wobld  u  ettaUithed 
«f  the  MaytaSne  *f  MfssBS.  I^cvcAN  Datisoh  &  Co.,  344 
JUgtnt  Strttt,  corner  of  LHUe  Arj/yU  (Mrrri  (yirtt  Flnor).  Ad- 
imUmmeni*  can  be  received  a*  kie  at  Ikrm  o'Clock  p.v.,  mi 
jfiidM»—btU  Hol  later.    PaymeMl  m  iMmjf. 

-       ITmimitmamdtr    2t,  Qd. 

\simf  BiwarfMiiir  lo  m-nu    od. 

to  PoBUOnnu  iXO  OmatMOIk-'AU  MuMe  for  Heet'cw  in  Tirs 
HunCAl  WOKZO  wot  hmegfiifmurd  be  forwarded  to  the  Editor, 
cart  of  M>a«NRM  PrvcAir  Uknam  k  Go,  M^gmt  Bnet. 
A  Lift  of  eivru  I'tece  eenl  fim  MmUtO  tPlI  ifpttt  m  Ui»  Sdltr- 

tkig  fJumittg  m  Imi  MonMiL  Wouo. 
To  Commx  Qxnmf^  Btmfit  Ommtt  or  JfiMMl  Perform- 
mm,  mift  tfammi  irimrnkwAm  juiwifmi^  jtifwhW;  com 

LOVDOSi  8ATUBDAT.  AUGUST  17.  IMl. 


IT  is  with  (ii>feigTie<l  regri;t  we  have  this  week  to  cTironiclc  n 
serious  loss  to  tlio  Vocal  Art,  in  tho  death  oC  Catherin<> 
ir.'iye?.  Tlie  celebrated  Iri^li  -«on{i«tri','i.H  c.xpired  on  Sunday 
Iftitf  at  S/denbaxn,  afUir  ,a  Tcrjr  brief  iUocBg.  Catbcrino 


iliiycs  wa.s  only  forty  years"  of  age,  and  la  feaWi  rf 
her  fame  nnil  full  command  of  her  powcrg.  She  die* 
ODtToraaUr  lamented.  In  social  life,  a  more  amiable  lady 
never  exmed'  She  was  a  true-hearted  Irishwoman,  and 
was  over  nndj,  with  her  voice  or  her  purse,  to  assist  the 
dittnued.  8hB  waa  idolised  by  her  immediate  friends ;  and 
her  low  wni  be  deeplj  dedomd  bj  aU  who  happOMd  to 
cone  within  tiie  df«le  of  ber  acqoniDtanA^  As  a  ptJwe 
character,  she  was  equally  respected  for  the  strfet  deeonn 
of  her  life,  nnd  admired  for  the  powers  and  Teraalility  of  her 
tal(_-nt<<.  No  fiinpcr,  in  nhort,  ever  left  a  fairer  name  behind 
her,  or  more  emphatically  merited  tho  name  of  an  "  artist." 

A.  brief  sketch  of  tho  life  and  career  of  bo  popular  a  pi  r- 
sonafeeiiiiiotiiulto  intereat  our  readon.  Catherine  Hayes 
wee  bora  in  Umetkk  nbout  the  yeer  I62a  Her  first  in< 
structions  in  music  were  derived  Croat  en  aeeomd^died  ledj 
amateur,  who  haying  heard  her  ling  when  a  ehiU,  w«B  le 
charmed  with  her  voice  and  facility,  that  she  aSNttedberH 
ftir  as  she  was  able  to  a  knowledge  of  the  pianoforte  and 
ginning.  To  tho  Hon.  and  Kipht  Reverend  E.  Knox, 
Bishop  of  Limerick,  however,  Catherine  ilnyc!'  waj»  in- 
debted for  her  first  step  towards  a  public  life.  The  Bishop, 
liAving  beard  her  aing  by  accident,  invited  her  to  the  See 
Honee,  end  aha  eoon  became  the  star  of  a  aeries  of  musical 
reunions,  chiefly  given  for  her  instruction  by  her  hind  pep 
tron.  The  progress  made  by  the  young  lady  wae  BO  cztn- 
ordinnry  that  the  Bishop  at  once  perceiv^  her  talents 
might  be  turned  to  tlie  best  account  —  that  is,  made  instrii> 
mental  to  the  world's  deliRlit — and,  having  consulted  his 
own  friends  and  those  of  bia  protegt'e, — ^with  feehnfr.s  end 
opinions  very  different  from  those  of  the  Bishop  or  Jiisliops 
who  wished  to  '^'rr^'**  Jenny  Lind  from  appearing  on  the 
stage,— sent  her  to  DnhHa^  end  placed  her  under  the  can  oC 
Signer  Antonio  Se^  ttto  ttoat  eminent  vooel  nrofweer  in 
the  Irish  metropolis.  Catherine  Hnyes  arrived  in  DohUa 
on  the  Isl  of  April,  1839,  and,  so  great  wn3  the  confidence 
reposed  in  her  by  lier  teacher,  mmt  her  first  api>earance  in 
public  on  the  .'h-d  of  May  following,  in  tlie  large  room  of  the 
Botnnda.  Nor  wo-s  lie  disappointed-  The  success  of  the 
MtlkaU$,ti  firat  somewhat  tnarred  by  extreme  nerrousnesa, 
wae  in  the  end  trininphant.  and  from  that  day  may  be  dated 
the  nrtiatie  eareer  of  Catherine  Hayes.  Her  Baeeeai»  however, 
did  not  R'imulate  her  to  immediate  action.  She  reonined 
under  the  tuition  of  Signer  Snpio  until  August  1842,  and 
in  the  October  of  the  same  year  went  to  Paris,  and  studied 
diligently  and  zonlously  for  aomc  months  witli  Signor  l.m- 
manutd  Garcia,  the  brother  of  Miilibran,  A»,  nevertheless, 
she  waa  bent  on  making  tho  lyric  stage  her  profesaiou,  shu 
was  advised  at  once  to  proceed  to  Italy,  as  tho  only  theatre 
for  ftbttiniBg  dranetie  reqairements  indispensable  for  suc« 
oees  in  that  calling.  She  aeeoidingly  proceeded  to  Milan, 
and  placed  hcr&elf  under  tho  instruction  of  SigMr  Fctioa 
Bonconi,  hrotlicr  of  the  celebrated  barytone.  While  nt 
Slilan,  our  heroine  was  introduced  to  tlie  once  celebrated 
5Iad.  (iraasini,  aunt  to  Grisi,  who  was  »o  pleased  and  ear- 
prised  at  lu-r  talent-s  that  she  wrote  to  Provini,  manager  of 
the  Italian  Opera  at  Marseilles,  and  procured  her  an  en- 
gagement. Her  debut  took  place  on  the  10th  of  May, 
1846,  in  /  iWttam.  The  ordeal  waa  a  tonrible  an<^ 
as  nay  be  imagined  ;  hat^  after  a  kog  stniggin  to 
overcome  timidity,  the  singer  recovered  her  powera,  and 
made  (|uito  a  furor.  Her  second  and  tliird  nppeamneee 
were  in  Lucia  and  Moxe  in  Egitlo.  She  returned  to  Milan, 
and,  altboagb  eho  waa  offered  nn  engagement  at  the  Grand 
Opera,  Paris,  and  some  of  the  minor  Italian  tlieatre.i,  bIic 
dftdiiwd  aU  froponl^  convinced  that  aho  was  still  but  a 
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writ*,  and  gsve  bar  imffiTidad  Attention  to  itiidj  vndvr  tiw 

direction  of  Signor  Bonconi.  Sijjnoi-  Morelli,  director  of 
the  Scala  Theotre,  howCTer,  havinp;  heard  her  at  a 
private  soirie,  tendered  her  an  eoRngrment,  whicli,  after 
some  hesitation,  she  accepted ;  and, only  tbree  mouths  aft^r  her 
dihut,  she  appeared  at  the  then  first  Ittic  theatre  in  Europe, 
at  Liiklat  in  LuUla  di  Qkamount,  a  character  in  which  she 
idbMqiNBflj  tdiiered  pwksps  her  brightest  laarels.  The 
nccaas  of  lur  iiiat  night  at  the  Seala  niqr  Im  •atanated 
hj  tiie  fket  of  her  being  recaHed  twelve  ttmw  in  the 
course  of  the  perfonnance.  ITcr  socoml  nppcftrnnce  was  in 
Otello,  and  Lt-r  graceful  and  delicate  purlraitiiro  of  the 
"  gentle  Desdeniona,"  won  for  lior  the  designation  of  "  Lii 
Paria  del  Tcsitro."  During  the  remainder  of  her  stay  nt 
MilaD,  inclu<ling  tho  autumn  soason  of  1S45  and  the  car* 
■ivalof  1B4G,  Catherine Uajes  won  "golden  opiniooa  from 
tDioito  of  people,"  and  was  quite  the  pet  of  the  HUuMae 
sristocracj.  From  Mihin  she  proceeded  to  Vienna,  to  fliUU 
an  engagement  there ;  and  thence  went  to  Venice,  where 
^  ^  i  pearedon  the  first  nijrht  of  the  carnival,  18  47,  in  a 
ni'W  opera,  entitled  Albergo  di  Homano,  composed  expr«3.<tly 
for  lier  hy  a  young  Italian  nobleman.  We  need  not  follow 
the  utiat  with  any  further  minuteness  in  her  career  on  the 
WrtiiWMt  Bar  prtfraw  tlirougii  the  Italian  states  for  the 
two  gDbwqneiit  yean  was  marked  by  the  loott  nndeTiating 
ioooem.   In  1849  Catlierine  Hay««  came  to  London,  and 

appeared  at  the  Tloynl  Italinn  O-  rn,  in  Linda  di  Chamouni. 
The  greatest  curioaity  was  iu.uuitbLed  about  the  Hiber- 
nian cantatrice,  who  p«rhap!(  was  never  so  closely  scru- 
tinised, so  sererely  judged.    The  general  verdict,  how- 
ever, was  in  the  highest  degree  satisfactory,  and  Catherine 
Hayes   became  one  of  the  reigning  favourites  in  an 
establishment  which  boasted  of  such  high  names  as  those 
«f  Griai,  Peniani,  AlbonJ,  Mirio,  TMoJMiiiiu.  »nd  laMnehe. 
In  1851  Catfaerine  Hayet  visited  tlie  Nmr  Woild,  and  after 
enchanting  tho  musical  public  of  the  United  State?,  ventured 
toentrust  herself  to  the  rugged  courtesies  of  the  semi-b&rbaric 
tribes  of  California,  whom  she  appears  to  have  tamed  by  her 
song,  and  almost  to  have  converted  to  civilisation.  Her 
tour  in  these  remote  regions  being  incredibly  successful,  in- 
dooed  famr  to  extend  it  to  the  Sandwich  Islea,  to  Anstralia, 
and  to  Briliah  India,  in  all  of  whieh  plaoea  the  renpid  aibnn- 
daot  harvests,  and  returned  to  EosUnd  in  ISWk  having 
amassed  a  handsome  fortune.  In  the  November  of  that  year 
ihe  made  her  renlree  at  M.  JuUit  ti's  Concerts  at  Iler 
Vlajesiy's  'Iheatn',  and  afterwards  made  tournets  in  the 
Tovincci!,   nwakinj;   tlie    old  Fensation  in    Knpland  and 
cotland,  and  more  than  ever  exciting  the  applause  of  her 
itttusiastic  admirers  in  "Ould  Ireland."    In  IS57  she 
inried  Mr.  Busbnell,  who  had  had  the  direct  of  her 
)fefl«loaal  aHidri  throughout  Iter  Cnnintlantio  trip.  The 
Triage,  however,  wa.-i  soon  dissolved  by  death*  ttid  Mrs. 
ibnell  became  ii  widow  before  she  had  been  twelve  months 
<fe.    The  remainder  of  her  artistic  career  up  to  the  time 
(ar  decea««  was  occupied  in  provincial  tours  and  engage- 
lit  «t  the  metropolitan  coooerta. 

le  foeal  powers  of  Catherine  Hayes  were  not  of  tlte 
^mt  tn^.  Her  voice  was  a  true  soprano,  with  more 
^n  average  share  of  the  niddln  ToioBk  which  enabled 
he.  sing  music  beyond  the  mMM  of  ordlnaty  sopranos. 
Ttone  was  brilliant  and  telling,  rather  thon  rlrnr  and 
aw« being  Hlij*htly  veiled,  or  clouded,  and  not  j  i  s.^  :-L,ing 
thft,Tity  of  reality  wc  ini^ht  point  to  in  many  native  and 
fort  cantatrice.  This  voice,  however,  the  artist  had  dis- 
C'pU  to  M)  high  a  degree  of  perfection  as  to  enable  her  to 

tftoi.  afieeta  out  of  die  power  of  j«r  more  gifted  singers. 


Oadierine  Hayes  wu  a  great  mistress  of  expression,  and  this, 

with  her  innate  delicacy  and  high  susceptibilities,  threw  such 
a  charm  round  her  ballad  singing  as  to  render  it  irretiistible. 
With  such  means  and  iinpulHe.4,  it  is  not  diflicult  to  account 
for  the  prodigious  success  she  achieved  in  Ireland  whi  n  in- 
terpreting the  national  ballads  of  iho  country,  ioto'whicb  she 
appeared  to  throw  her  whole  soul,  and  whicJi  she  daliveired 
with  so  mneh  eaniastaeas  and  lealitj  as  to  aavoiitv  at  lenat  in 
sober  English  ears,  of  exaggeration.  No  doubt  with  a  more 
captivating  and  sweeter  organ  all  this  eagerness  for  display 
would  not  have  been  requirud — most  probably  not  manifested ; 
and  in  this,  as  in  everything  else  connected  with  Iter  singing, 
Catherine  Hayes  exhibited  the  consummate  artist,  us  she 
knew  cxai  tly  how  far  she  was  deficient,  ai>d  in  what  she 
ootdd  prevail.  Uer  influence  over  tiic  feelings  of  the  Irish 
was  absolutely  fli«gieal»  and  no  other  singer  (tf  ear  owi|  time* 
liad  tlie  same  penrar  to  aronse  them  to  sneb  eostaey  and  ad« 
miration.  She  held,  indeed,  tlie  key  to  the  hearts  of  her 
countrymen,  and  could  open  and  shut  them  as  she  listed. 
As  a  bravura  singer,  we  are  inclined  to  rate  Catlieritie  Hayes 
higher  than  as  a  ballad  singer.  Indeed,  her  art  apjieared  to 
u9  invariably  to  predominate  over  her  natural  gifts,  and  while 
tliat  which  was  simple  seemed  to  be  forced,  her  ornamental 
displays  were  often  in  the  higlieit  degree  satisfactory.  At 
ail  evenlib  ia  wliaiteTer  light  we  may  Iw  inelined  to  view  her, 
it  eannot  he  denied  tint  n  nal  siiurer  l»s  gone  from  n% 
and  as  such  thiB  bM  of  Cntherlne  Hayet  it  to  be  terionil/ 
lamented. 


FLesueur,  the  Frenchman,  is  talked  about  and  little 
known,  Robert  Schumann,  the  German,  as  talked  about 
and  aa  Uttie  understood.  The  career  of  tUe  eompoeer  cannot 
l>e  better  described  thtit  in  his  own  words ;  we  avail  ear- 
selves,  therefore,  in  tbts  dtill  (though  bright  and  hot)  seeooa 
of  a  raeroorial  which  he  addressed,  in  1840,  totlie  UniveXH^ 
of  Jena,  wheu  soliciting  liis  diploma  as  an  advocate : — 

"  I  was  bom  at  Zwickao,  on  the  8th  Jtine,  1810.  My  father,  who 
WM  a  tMokieller,  rendered  liii  name  familiar  to  the  pMk  hy  »cvi^nl 
literary  works.  I  receifed  a  most  careful  and  moct  affection nic  cdwa- 
tUm.  From  my  very  Infonc}'  I  wrs  pas-iionneclr  fcmd  of  mufic,  ant!  I 
reculWl  that,  wilhoul  any  I)rL'viLr.u  Iraiiiiric,  1  cnmf>osi.  J,  at  (!k-  ft^o  of 
c!c\vii.  cliurnl  aii'i  instnimcntnl  wurks.  My  fnhcr,  who  had  resolved 
tu  I'li^li  mc  rurwjvrii,  h.iJ  ^oniL-  inteirlewi  conccrninc  mr  Knrl 
iUri*  TMi  W«i>er,  at  lircsdea,  but  they  n>«uU«<l  rn  nothing.  It  wa* 
thus  lUt  T  rnt«r«a  vaOof,  mUkou,  Moam,  esosiag  10  poiBBa  BSf 
musical  studies  with  andoor. 

■'  In  I  attended  the  Leipsic  Ualrcnity,  in  order  to  follow  the 
course  ot  philoiopliy  there.  In  1899  I  left  for  Ueidclbcr^g,  being  moie 
especially  attracted  by  the  reputation  which  Thibaut  enjoyed  as  a  theoi> 
risL  It  was  at  Ileidelberg  that  I  began  to  devote  mywuf  exelnstrcly  to 
he  study  of  music,  in  which  I  "ms  fonaidcruMy  usaistod  by  my  tnlcra- 
bly  developed  skill  as  a  plan ivc.  In  19.10  I  v  lut.  )>nLk  to  i.eipsii^,  utjil 
having  gone  t?iroiigli,  unficr  llii.-  diri;L"tinii  uf  M.  Hum,  a  courM"  of  corn- 
position,  publislied  my  tir-^t  worl^;'.  Tlii^  crilica  trcnttil  luc  witti  kind- 
ness. Jieinj;  protected  t>y  sonic  little  furl iiiic:  npninsl  thi:  adrtrsa  cir« 
cnmstances  which  ordinarily  fall  to  lh<;  lot  o,''  youn;;  nrtlsLs,  I  was 
enabled  to  conAoo  my«:i(  in  tlu>  sttidy  ot  the  highest  claaa  of  composi- 
tioa.  About  this  tiino  there  preTailcd  in  Kuropa  a  sotain  agiiatioa, 
which  extended  to  the  arts.  I  conceived  the  idea  of  fimndiag,  in  con- 
junction with  a  few  artists  and  writsrs  (anumg  whom  I  may  mentian 
my  friend.  LoBis  Befauaks,  soatelNl  ft«a  as  ia  his  prinieX  a  new  mosU 
cat  gaxette.  It  appeared  in  April  I8t4,  aad  was  anccMsAil.  In  the 
following  year  the  editonbip  pMsvd  e«a^Mi^  lalo  my  hjndi. 

•*  Although  my  energies  weft  thus  diridcd,  my  proddrtiTo  actirity 
did  not  prove  too  onerous  a  burden,  and  in  my  new  (lusition,  I  )>ad  ttio 
good  fortune  to  become  conncctetl  with  moat  coiitfinjioniry  artists  and 
composers.  My  connection  i:ii_Ten*c-l  from  year  to  year,  and  enabled 
ine  to  take  under  my  <«gis  those  ToathAld  aspirants  who  maniftstad 

ttikni.  My  ptti>er  contfibuia*  gtssty ta  Ibeiiiiemicn  cCCbstiiH  Ciso 
Week,  irUenselt.  &a 
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"  The  only  nouWo  f*ctt  I  ti4ivo  to  record,  in  coiini-rtiori  w  iiKniv 
e«re«r,  arc  the  flatlcring  marks  uf  rJittinctioa  bestowed  on  mc  hiv  tlic 
iDiMicAl  locietiea  or  Ro(tcrd«m  nai  ikattgard,  M  well  the  Kutfrjit  of 
LeipMC,  oil  of  which  Dwncd  mo  an  bonorarj  member.  Up  tn  the  pr«- 
ttat  Urae  (1640)  I  hare  [pablisfaed  twenty-two  mu«lc4l  coiupoAitkiiu,  of 
irfaich  Mme  have  b«en  played  by  Lint,  Ckra  Wicck,  Ilctucit  and 
Mbm.  Boioe  oT  them  bcAr  mjr  pteadonyms  of  Fi(»«staa  and  Eascbius. 
MaMofcbecricietloalienta  fauttimeiilal  nniic  tn  ^NtmOntUt 
mn  Mine  ;  they  an  ifiMd  •hbw  with  mj  mi  ttamt  or  iridi  duK  tt 
Floreatan  or  Eiuebius." 

Schumann's  musical  taate  n-cfived  its  i)ritK'i])ul  impulse 
fVom  'Moscbeles,  with'whom,  wlien  n  very  young  man,  lie 
became  acquainted,  in  1822,  at  C'arl.<ibad,  whither  tie  liad 
accompanied  his  father,  and  where  he  had  frequent  oppor- 
umttiea  of  h««rinf  tbe  celQbnted  pt«iii8t»  for  whom  he 
«lit«rlaiiM4  A  ftellog  of  entbtniiitle  MdnintioD.  BeUdalhg 

lirelj  litaptMslon  of  what  he  heard,  Schumann  was  soon 
able  to  ptTfortn  Moschelea'  variations  on  "Alexander's 
Uarch."  TiniH  he  was,  rvfn  now,  iintrc  nr  lesa  a  pianiht, 
although  it  was  not  fill  1830  tlint  lie  received  his  first 
Berious  leM-ins  on  the  piiino  from  Frederick  Wiitck,  in 
LoipRio.  In  Seitumann's  opinion,  these  lessons  were  Hot 
attended  with  sufficiently  prompt  results,  und  he  tooOcelTed 
the  BBAMrtaiiate  notion  of  subjecting  hio  fingen  to  rH  torts 
«r  imnitnd  emtteik  fbr  the  purpose  of  rfendemi^  t1i6iii  floe 
Mid  lopplo.  Ho  oblat  him«clt'  up  for  woi-^s  to^i-tlior,  and 
worked  on  ^  x^wn^  like  a  mii'iinnii.  In  consequence  of  j 
this  stuliborn  perseverance,  he  end*>d  by  losing  the  U3«  of 
till!  third  linger  of  the  right  band,  and  subaequentlj  of  the 
cntiru  hand.  Frum  thio  time  fiiTward  bo  biMM  biaaaair oiilj 
with  composition. 

In  1886  he  fell  in  love  with  Clara  Wiedu  The  Ud/s 
fotfaat  hRViac  tefiuod  bim  ber  btnd^  Sebumun  appwled  to 
nelinrt  and  it  wm  not  till  1840  that  h«  WM  enabled  to 
wmttym  It  wos  in  the  same  year  thnt  he  wrote  \\\n  finest 
colleetkrtis  of  Lieder,  among  which  Ops.  25,  3(3,  and  40 
occupy  a  prominent  position.  From  thy  yenr  1H41  Schu- 
imiQU  devoted  himself  more  especially  to  the  composition  of 
instrumentiil  works,  nmong  which  may  be  specified  the 
Symphony  in  B  Hat.  Op.  38;  three  quartets  for  stringed 
instruroenta,  Op.  41  ;  tii,-  quintet,  Op.  44  i  and  the  qaartet, 
Op.47.for piano.  Froml84adownt»tbiBinoBthof Septenber 
1844  (whan  hA  left  for  Dresden),  be  was  attaehel  to  tbe 
Cdnoerratoirjr  at  Leipsic.  Paradise  and  the  J\ri,  also, 
Sefanmann^  moot  ambitious  composition,  dates  from  1843. 
In  January,  1844,  he  set  out  upon  a  profcseional  tour  ia 
Russia,  with  his  wife  (Ciura  Wieck).  He  returned  in 
Jnnc,  when  lui  pave  up  the  editorship  of  the  JVew  Leipsic 
Gusette  bo  Dr.  lirendcl.  In  1846  ha  oomposed  his  Sym- 
phony in  C  Op.  61 ;  his  trio,  Cif.  BOi  Moan  to  1847 ;  and 
in  (1848  his  opera  of  Gaiwveta  waa  eomiibled.  In  1848, 
too,  Schumann  fonadad  the  Chonl  8oc!et7  at  Dresden, 
altbOi^h  ho  hid  pcwrioasly  conducted  the  LiLdertaM  «in<  e 
1847>  In  tbe  autumn  of  1850  he  wa»  appointed  eondut-tor 
at  Diisseldorf,  where  he  rcinained  till  iMoo.  In  th  l  ru- 
mencement  of  the  spring  of  1854  his  intellectual  i>owcrs 
be^an  to  In-  dLian-ri  ri,  in  consequence  of  excessive  work ; 
and,  on  the  4th  of  March,  it  waa  necessary  to  convey  him 
to  a  maison  de  tanti  at  Eodanieb,  near  Bonn.  In  the 
aottunn  of  1855  aoote  bopea  were  entertained  of  bia  looo- 
wjTjbnl  b* died  on  the  t9th  July,  1856,  and  was  buried 

Tha  tabsfeal  Irorld  lost  in  Sclmmann  a  man  of  earnest 
intention,  if  not  q  fireut  niuiical  compoher.      It  wab  he 
(whatever  may  be  sivid  to  the  coutrary)  who,  with  Chopin 
an  I  Li  7t,  V,     the  first  to  SOW  the  seeds  from  which  sprang 
school  (»f  the  "MusiooC  tbal^Uua."  JSbiimvff^ 


the  creator,  the  representative,  and  the  propagatoi*  of  the 
so-called  "  romantic  school,"  which  has  caused  art  to  make 
an  infinity  ,of  grimaces  and  contortlona,  Tha  future  will 
prove  wbetber  thoaa  wbo  bave  eptevad  on  tiie  wbidi 
Schumann  opened  ba¥e  taken  the  rigbt  or  tbe  wxoog 
dicectioa. 

"ONE  WHO  PATSk" 

roiaistT  a  oaitto. 

Mk.  Gtb  has  boen  out  tenor-firthinnr  diiriiijj  the  recess  ;  »nd,  after 
trying  somewhere  near  the  niarnin  of  Ziiri<:h"8  lair  waters  and  other 
»potS  which  are  at  times  frequented  i'V  tine  fiili,  lie  h.ia  liuided  a 
fine  speciroeti,  a  bioaoa  TiBaaiiii,  wiai  may  have  .-tpruti^,  fur 
aught  I  know,  from  the  banka  of  the  'Fiber.    Leaving  cri(i<:!!  to 
determine  whether  or  no  he  really  he  a  tenor  pvrtang,  and  capable 
of  giving  out  the  ut  de  poitrine,  I  am  content  to  recollect  that  he 
has  pleased  me  as  a  singer,  and  as  an  actor  has  evinced  himself 
well  grounded  in  his  art.    If  be  have  not  tbe  grace  and  sweetoess 
of  Mabio  and  Rubihi,  tbe  energy  of  TAMBBat.ia,  or  ttutained 
notes  of  GiUduai,  he  has  enough  chamu  of  his  own  to  make  his 
voice  worth  bearing ;  and  as  a  perfect  tenor  is  rather  a  rar«  fish,  I 
tUnk  wentty  ooapatnUtathaaetifalfr.OmoBbafi^gnadsso 
good  a  oatch. 

0-Nt  wuo  Pats. 

[Possible,  says  Aristotle,  is  that  —  the  contrary  whereof  is 
possible  ;  and  the  like  whereof  is  possible;  and  than  which 
Hoiae,  harder  thing  is  iKMwible ;  and  tbe  beginniof  whenof  « 
posaiblat  and  tbe  eno  wbereof  ia  pOMifab}  and  did  niaal 
couscqtMBtwfaereof  kpoaalble  t  and  aart  whereof  ia  possible ; 
and  part  of  ihe  whole  that  is  possible ;  and  tKe  general  if  a 
particular;  and  a  parfuMilar  if  the  general  ;  and  of  rehitive>, 
ofonetlm  other;  and  the  beginning  whereof  ii  passible  to 
those  whom  we  may  eompel  or  pensuado;  and  whatever  we 
desire.  Thcrcforu  it  ia  possible  tiiat  Signor  Tiberiui  may  have 
"  charms,"  and  "  One  who  pays  "  detect  them.  It  is  also 
posaibk  that  Poerio  "  sprang  "  from  the  banka  of  the 
and  Signor  Arnorttotafwbid  fivm  thoae  of  tbe  Amo.  But 
( as  ArioMo  sings)  — 

"  A  le  mortal  $rrandezse  na  oerto  fine 

Ua  Dio  f<ri'.scritti,i."' 

"  Cue  who  pays  "  must  not,  therefore^  be  too  bard 
brother  critiaa»  wbo  nay  be  ai  bonaii^  if  not  as 
aahinuelfi  iSnnsMi. 

Tbb  Doinwnt  GraaA  Comcant,  Lon>iating  of  Min  F.  Thirl- 
well,  Mad.  Winter,  Signor  Borrani,  mid  1>Lt.  &lelchor  Winter, 
have  been jHTiiw  their  operatic  i^olections  during  tbe  waakwiyi 
sucoeis  at  Wbttdinrch,  Market  Drayt«n,  and  Eccleahall. 

Ths  Fkmaus  Swim  Sinosas  comroeDce  their  provincial  tour 
on  Monday,  August  26tb,  at  the  oonclusion  uf  their  engagement 
at  tbe  Roval  Cremome  Gardens.  They  are  enL'agcd  to  sing  at 
twoffrand  fBtes  at  the  Horticultural  Gardens,  liannird  Castle 
Haitiiai^  ea  Taasdsiy,  27th  instant. 

AniaMaaiA  Tiuis,  relict  of  tbe  late  CkiroeUui  I  rte,  an 
mother  Of  Mn.  BiadahaW.Hn.  Charles  Kean.  atnl  ^  Chni 
^  ^jd^nAaSaftnlt,  at  No.  6.  Bandolph  ilwid,  iUul.!  Hi 

Hns  CRlBUMnCB  OraniAM,  the  eminent  actress,  was  ouu  of  t 
passengers  ia  the  Fwria,  whieh  arrived  in  Liverpool  Ust  we- 
From  the  piassnl  state  of  theatricals  in  tbe  Uniicd  States,  > 
may  look  ftr  Other  balMrtations  «f  Oa  diauaUe  tilaat  flt 
amongst  oor  ttttsUlantie  friends. 

UoRotra  TO  AiiaB8.^The  distribution  ef  prises  to  tbe 
of  tbe  CoDservatobe  de  Masiqna  of  IMs  took  pUce  on  TWa* 
day.  Count  Watewski  ptasidad  and  aaaooaoed  that  the  «• 
peror,  to  masfc  bis  seaN  of  Ae  progress  mwle,  had  eooferratba 
cross  of  Grand  OOesV  of  tha  Legion  of  Honour  on  the  illosioa* 
dirsctor,  IC  Atba.  The  aeeretary,  M.  de  Beaueb^a^  w^lto 
priiililBd  with  the  ones  tf  the  L^pm  r'  — 
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Ai  rsKu  Jtrr.iflw'B  CoRCKars. — The  promoDftJc  concerts 
last  iummer  in  FI  tuI-HuU  succGcdt-U  <o  wlII  to  iii  titv  a  re- 
newal of  the  i-xpt  rimcnt.  This  time,  Lowl  vlT,  iLe  iiullilriijr. 
owin;;  to  cirrumstaucts  unni'Ces»arT  to  mention,  tiut  liL-ai^'  :ivallnMe, 
a  sutiHtitute  lias  beeo  ("uuini  in  tnc  interior  of  the  linjul  Julian 
OiHTa  ;  and  it  mutt  be  ctmfe?>eii  tliat  lor  nil  imtjirul  |nir[  iwes  tbe 
change  i»  infiniteJy  for  ihr  l>etii'r.  Tbe  theatru  |jrt*unts  much  the 
same  nppearancr  as  at  the  I'uinoiis  and  much -regretted  conccrtg 
with  which  .luUien  used  to  cnlivpn  th«r<lrpRry  wintrr  iiwriths. 
The  prand  tier  of  jirivato  boxes  is  now  a  b.ilcoiiv,  us  ut  th'!  jierCor- 
miuiccit  ot"  K^^li^h  opera,  am!  thn  pit  i^  lfo:iri!>/il  over  t«>  a  level 
with  the  stufre,  so  to  form  a  pi^rantic  proiiiciiaiie,  of  which  the 
orchestra  it  u  ceulral  and  most  linposiiif;  obii  ct.  The  lighlinc  an<l 
decoratioas  being  in  CTerv  r>•^■n•l  t  i  llicii'nL,  tht-  whole  looks  as 
brilliant  and  aitiiualed  aa  t.u>u'A  ijc  dr^in  d.  If  :tnr  one  can  make 
such  cntertaintneut  aliBwer  in  tlju  im  ri'llan  of  .sumnior  it  i»  aa- 
iure<lljf  Wr,  Alfred  Mellon,  who  not  only  knows  how  to  "c*ter" 
tor  liie  public,  but  is  n  reco;;iiiz.jd  anil  universal  fuvou;  i(r'.  T!ii< 
waji  showru  by  the  enthuniaslie  wek-oine  he  received  on  app«'unrg 
in  the  orcheatra.  That  »0  cordial  a  [-rectitig  was  tiol  tiii%pia(  ed 
became  apeedilj  manifeiL  A gmnilcr  perfuntiaiae  of  tbeovn  inre 
to  Der  FrtuekiUz,  with  which  the  concert  lH-g:ii>,  wn«  probably 
ncTCT  heard.  Every  amateur  i*  aware  that  wln'n  Mr.  Altii:d 
Mellon  holds  the  condurtor'n  Ktirk  the  b.ind  i^i  pretty  ''iro  to  be  a 
ffood  one.  Aex!oropli»ht;J  a  dirtctur  as  be  is  —  urnl  it  would  be 
aifEoult  to  find  his  superior  —  his  talent  w ouM  be  of  small  avail 
witbuul  llic  reiniisitc  material  In  w  irk  uiion.  Ko  one  is  more 
firmly  convinced  of  this  thar;  Mr.  M-  Il.m  liiiii*^  If ;  :iiiJ  as  Ihfse 
are  bi^owu  eoiieerts  the  ap]Miii;iiu-:it  ol  the  iusLruJueiiial  perform- 
ers devolves  cxi  !u«ivelv  tipon  liim-ell".  The  result  is  one  of 
the  most  superb  ore  lies  Ira?  e\er  asiciubled  tf^fethcr  in  London  or 
eLsewherc.  Weber's  Mi:i>;ni(u  ent  overture  (»hi<  U  was  followed  by 
a  storm  of  applause,  aiid  «»  "encore"  very  iirudently  declined) 
would  alone  have  demonstrated  this.  A  little  later  in  the  evcninf;i 
nevertheless,  the  fact  was  established  beyond  the  possibility  of 
doubt  by  Mendelssohn's  admirable  qrmphany  in  A  nutjor  (tbe  so- 
called  "  Italian  "),  tKe  execution  of  which  wis,  from  begitming  to 
end,  irreproachable.  Movement  aftar  movement,  plnTed  with  un- 
erring perfe<:lion,  and  with  tio  Icn  point  and  vigour  than  correct- 
non,  excited  the  intorart  of  the  hearen  lo  nich  n  degree  that  they 
wonld  wtUiliclj  hove  listened  to  the  en^  lymphony  again ;  and 
imiMd,  had  we  popular  conductor  been  one  of  thoM  who  mdily 
■loeept  caooNi^  ne  irresistible  Saltareila  which  brings  it  to  •  tor- 
■iIiiBtloDi  tB%ht  have  been  repeated  without  tho  C  ban  CO  of  a  dts- 
icatkat  toIm.  "hb.  Mcllon's  auiliences,  however,  ara  ptovarhial 
tot  good  taste,  and  "  nothing  if  not  muaical." 

Tne  overture  and  symphony  neru  the  '*  cloaWGat"  featnraa  of  dM 
promnuuc,  the  prevalent  character  of  which  waa  **  mifwHane- 
oit£r  For,  example,  there  wen  two  instrumantal  solos,  besides 
the  **«ll%ali»"  ArthaeiKMthptotonaair.  Levy).  bJnllion's 
nelodiow  "Vriaa  DmhA**  Waits,  whico  orwy  ono  was  heartily 


delighted  to  hava  mived.    The  first  of  these  solos  was  a  "  Volte 
Capritx"  (whatanr Ihit  may  precbely  sieniff)  on  tbe  French 
hoM,bf  iL  Fudi,  •'««r««iaUwplB3rar,  wtw  hai  more  than  once 
haan  haaid  win  latMMlUMt  at  th«  coneerU  ranm  in  tbe  Crvstal 
Phhea^  mdcr  dM  nperintcndence  of  tbe  inaxhaustible  Ilerr 
Manna.  Tbe  leooal  waa  •  jtoi-potari,  fiw  the  oboe,  on  themes 
from  La  DwaM^  Ihe  ptrlbntMr  fand  eontpoacr)  b.inL'  M. 
Lavigne,o«icofl]MMaat  AawyftaateflUa  and  expert  axerutant^^  uf 
the  preaant  perfad.  Thia  last  wu  a  success,  "  hort-Ugw,"  and 
very deaervMly to.  The ordiestral  "Selection"  was  s  capital 
one,  from  La  Faoorita,  compiled  by  Mr.  Alfred  Mellon,  and  eshi- 
jilinK  to  the  hiehest  advanta)(e  tbe  solo-playing  of  Messrs.  Prat- 
ea  ^ate)f  Hugbia  (opbideide),  H.  Hill  (violin),  U.  Collins  (vio- 
MMlhOt  aid  LevT  (comet) — all  professors  of  acknowledged  and 
IrtlngnMiail  abiuty.   The  dance  pieces  (in  addition  to  the 
EriaMOoDB")  indoded  the  spirited  Royal  Dramatic  College 
MMb  by  Hr.  Alfred  llallon  (followed  by  *'  Kulo  Britannia  " 
d  "God  sate  the  Qneeii"),  at  the  conclusion  of  the  first  port, 
\  the  WMrtwiitd  Geiop  of  TAt.  H.  W.  Goodban,  which  eficc- 
ely  closed  the  second. 

the  Tocal  moiie  enbropeil  both  cliornl  ami  solo  p4eccs.  Two 
idred  membcn  af  the  !Natiunul  Chural  Suciely,  directed  by 


set,  much  to  tbe  surprise  of  the  aailiutici!,  unii»,<juain'ed  with  the 
locality  which  had  been  as^i^'n -il  to  them)  gave  the  *'  1. it'll  Rose  of 
Summffr,"  Mr.  MurtiiTs  CIj  oal  Mnroh  ("Forward,  ?tUl  For- 
ward!  "),  and  a  ]iart--o:ij»  b_v  Spnirisr  th.  ill  tlie  l..e*i  po-sible  stvle. 
The  solo  singing  first-ra;!',  llie  Vi.erili>l9  beinj-  Nllle.  l'iire]ia 
and  Madame  Laura  15, ixler.  Willi  Verili's  "  Kroaiil  involaud" 
Mile.  Parepa  ^lJrpJ5.^^_•d  any  of  her  previous  elfo-ts  in  clearness, 
taste  and  brilli mev,  r>iid  witli  tlie  fnniUar  "  liniruru"  (Mad, 
Bosio's  favourite)  I'rom  AuberV  Sfnnent  ert  at*  d  51)  lively  a  ssinaa- 
tion  that  a  repetition  of  the  lajt  m  ivement  was  inevitable. 
F«lii!l11y  fortunate  was  Mad.  Laura  1 !  ax  *  er,  -.vLiiSC  execution  of 
tlu'  contralto  air  oftlic  female  f,'oi>tlicrd  fi  otn  IHnorah  ("  Fanciulli! 
(  iio  11  r  '.re  ")  was  in  no  way  inferior  lo  that  of  Mad.  Naii'.ier 
Tdilice  herself  (f  ir  nlioiii  Meyerbeer  composed  it),  arnl  who  ^>:ive 
the  sinipilc  ballad  ol  lloioe,  sweet  Home"  witii  such  unafliettcd 
and  i;rnuine  expres>ion  that  it  was  nnanimously  redtlBaudedi  the 
Itti-t  vtrsc  belnu'  repeateil  .is  a  matter  of  course. 

The  sudictace  had  evcrv  reason  to  be  ])I(eiscd  with  the  entertain- 
nient  provided  for  tlicui,  and  Mr  Mellon  with  the  liberal  applausse 
ell(  he  !  l.v  1  v^r)  ]  ii'  I'  in  the  [  rn^rammc,  and  especially  with  tho 
ni  irkcd  ailtnlion  and  ajij  la  i>j  bellowed  upon  the  overture  of 
\VLl)er  and  the  svnipiion  v  of  .MeudcUMdin,  which,  to  one  who  has 
the  n  a!  interests  til  iiiuaic  so  uiai:li  alLewt,  must  have  been  peou* 
liiirly  gratifying. 

SiGi^oR  Cubatta's  Matinkk.— This  very  spirited  and  eleeant 
affiiir  came  off  on  Saturday,  June  '2'2nd,  at  the  residence  of  Sirs. 
Washington  Illblwrt,  Dover  Strce^  Piccadilly,  under  the  patronage 
of  their  Uoyal  lli^hnc>u<es  the  Duchess  of  Cambridge,  and  the 
Princess  Mary,  with  a  long  list  of  the  Hlte  of  the  aristocraicy. 
With  the  exccplioii  of  a  pianoforte  solo  bjj  Signur  Andreuli,  and  a 
solo  on  the  violoncello  by  Signor  Fiatti,  tbe  entire  pro;:ramn>(; 
was  devoted  to  vocal  music,  which  engaged  the  talents  of  Mile. 
Tifie"^  Mile,  Parepa,  Mail.  Leinmcns-Sjherriosrton,  Xfad.  (1  assier. 
Mad.  Lemuire.  Sigiiors  Gardoni,  Solieri,  H*-lIetti,  Hurdini,  and 
Ciabatta,  Mr.  Swift,  Mr.  Tennanr,  M.  Jules  Leiort,  and  M.  <tab.«icr. 
Signor  Ciabutta  was  somewhat  chary  of  his  .scrvli  cj  on  llie  oceii^ion, 
supplying  one  solo  only,  the  aii'  of  l'ienato  from  the  Unli"  I't 
Ahuehera,  "  V.vi  lu  die  iiiaeeliiav i,"  whieii  he  u'a^e  witii  sir  h  tiio! 
expression  and  gwd  taste  m  greativ  to  please  his  liiph-born 
listener.-,  wllo^<;  ears  doubtless  were  thirsty  for  another  drau^iht 
from  thu  s.inie  harnioniotts  source.  Besides  the  aria,  Sifinor 
Ciabatta  Joined  Siauor  Solieri  in  Gabussi's  duet,  "Prima  clus 
I'Alba Mails.  Gwsier  and  Lemaire,  Signor  Gardoni,  and  M. 
(rassier,  in  the  popular  quinlef.  ■■  K  si  herzo  ed  e  iolliii,"'  from  the 
Ballo  in  Miuchera,  which  wm  encored;  Mad.  Lcmmens-Sherring- 
ton  in  fiene<lict's  duet,  "  I  Montanari ;"  and  Signors  Solu  ri  and 
Belletti  inthefainotw  trio"  Pappataci"  from  the  Ifnltntm  in  .-l(fprt. 
Mlle.Tnieni'  -rand  ili-pl.iy  wa,  the  aria  "  Xon  nd  dir/'  Hon)  /Am 
Gioranni,  which  after  her  iio  liv.n.i-  t-x.^.stress  that  we  know  diii-st 
cntouul«r  with  saltety.  The  threat  fenbinie  vocalist  _also_  san^  a 
roinanata  by  Mariani,  entitled,  Ho  pianlato  una  ro-a."  The  rest, 
of  tin'  propruniine  was  compo'^ed  of  old  nieces,  wlueh,  iievertheles!', 
adbrded  unqualified  delight  to  the  uotjlu  a;vs«mbly  who  filled  the 
splendid  rooms  of  the  fair  hostess. 

EsriELD.— In  consequence  of  many  persons  bein«»  unable  to 
gain  admission  to  the  concert  held  last  month  in  the  National 
Schi>ol  Room,  and  in  order  to  clear  off  the  small  debt  still  due  for 
the  organ  bought  for  the  Royal  Small  Arms  Fur  tory,  the  othci  rs 
gave  another  concert  in  tho  British  School  Itoonis,  on  Tuesiiay 
last,  for  which  they  secured  the  fcrvices"  of  tho  Uoyal  .Vrtiliery 
Hand,  ond  the  valuable  co-operulion  of  Mr.  Tennant,  the  p<o|Hilur 
tenor.  Mr.  Beale,  a  talenicU  iiiantst  and  organist,  abo  :i>si>ied. 
In  addition  to  the  absive,  Mrs,  Tnk«er  Baddel  y.  one  of  the  most 
accomplished  amateur  vocalists  of  the  day,  kiiuUy  cnn.wnted  to 
sing.  Miss  Sole,  !>lso  ''n  ainatJjur,  t)luyed  a  solo  ou  the  |>iunofortf, 
and  the  Choral  So.  leiy  of  the  Koyal  Small  Arms  Factory  exceutinl 
several  »i(WT»au«  in  ■  remoritably  prnmimnp  manner.  'I  he  chief 
honours  of  the  evening  fell  tothc'shurr  of  .Mrs.  Biiddeley,  the  (air 
amateur,  whose  charming  manner  of  eivini;  the  ballad  of  "  Cow- 
ine  through  the  rye,"  merited  the  warm  uiii.laiisi  it  received,  and 
who  liOMdfi  jnininp  Mr.  Teiniant  in  a  da.  t  from  tho  Trm-rrtr,rr, 
•<  Se  manii  ancur,"  sun-,  with  the    chorus,  an.       n  ,,,:,    |:,,  , 

Bidiop'a  alw»j»  welcome  "Chovysh  and  crow.     Mr.  lauiuiit 
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wu  in  excellent  voice,  and  smi^'  lil  inii^nthal'a  "  livening  song" 
w-lli  sii  much  taste  mJ  ex pruv^'ijji  tli:it  he  was  fori-cJ  to  ropcAl  it. 
Varioiu  other  plecea  wcr<^  Rivi-ri  diiriiv^  ilie  evening.  Mr.  Abel 
played  lomc  aira  uu  :\n  iii=itrut:i.Mit  cntituleii  the  Zither;  Mr.  BK.'ale, 
an  eflTectire pianoforte  solo  ;  thr  rinelmnd  of  tlie  Royal  Artillery  the 
orerturca  U>  Semiramide  nml  f! !nilii\i<nc  JV/',  ;is  well  as  a  galop 
and  polonaise  with  vrveal  arcorapanimcnt,  luid  the  chorus  of  the 
Koyal  Small  Arms  Factory  —  the  young  •rirli  belonginp;  to  it 
being,  by  the  by,  m  ist  becominwfy  dressed  in  wliite  frocks 
and  pink  trimmm;:;^  —  ^'.we  the  "  Last  rose  of  summer,"  arran<;cd 
by  HaJfe,  and  MMiiiUilssdlm's  "Spring  delighta,"  in  capital  ^tyle. 
Altos-'Jb-jr  the  cin  -iTt  gave  grc.it  satisfaclion,  and  too  much  praise 
cannot  be  given  to  Mrs.  lioddelej  for  if  earnest  endearoun  tu 
promote  the  h  jitlthy  ninuiMMOtt  rf  thw  HlhlHl  of  tiM  *'Bojral 
Small  Anus  Factory." 

Norwich. — (From  a  CorrtMpoHdenL) — Tho  Norwicli  Choral  Society 
pnTo  their  second  labscriplion  concert  in  St-  AnJrcw's  Hull,  on 
Thuridnv  erenini^  Wt;ck,  when  p  Tformcd  lUmdcl's  oratnrio, ^ikiM 
Mticcalittu.i,  wiih  Mr.  Perry's  aocompanitnents,  to  a  cro.vdcd  audience. 
The  principal  singers  were  Mis.<  Elcoiiora  Wilkinson,  Miss  Ikddcn. 
Mi<s  Wells,  Mr.  Perrcn,  atid  Mr.  Lambert,  who  were  assisted  by  a  full 
orchestral  band  and  a  chorus  of  ihreo  handnd  Yolecfc  Mr.  Harconit 
waa  orsaniat,  Mr.  Henry  Blaarovo  laadar,  mmI  Mr.  Hill  condnelor. 
Mi«WilkiiHMing«ilh|MioliM«qMMiloai.  lfr.BiiHDMap»  "Bow 
vaia  I*  magi"  and  "Boond  an  •tea,"  to  ai  to  leave  nollito?  to  be 
daiited,  Uias  Welb'  singing  of  "  So  rapid  thy  course  is,"  and  •'  Father 
of  hearen,"  was  characterised  by  excellent  uiitc.  Mr.  T^imbcrt  gnvc, 
"Arm  I  arm  !  ye  brave,"  and  "  The  Lord  workcth  wonders,"  most 
admirably.  Of  the  choruses  it  is  impossible  to  speak  in  terms  of  too 
hig^J  praise.  Than  "  (),  Father,  whose  alnii:,'h(r  iio.ver,"  "  Httar  us,  O 
Lord,*' and  "  KuH'o  u  the  fuc,"  r.othiag  luu^;  hav^  \A\..:r.  fi-.u-t-  I'pon 
tha  whole  this  may  bo  considered  one  of  the  best  coooerts  ever  given  by 
thtChanKoaiMr* 


THE  OBBAT  THBATRB  AT  MOSCOW. 

(From  The  Rassiant  at  Hume  —  by  .SiithprUmi  Iv.IwsriU.) 

On  raominK  in  the  winter  of  1  Br>.l,  daring  a  rehearsal,  the  theatro  at 
Moscow  caught  fire,  and,  with  the  exception  of  the  outer  wall.*,  was 
bnmc  to  the  gronnd.  Daring  the  year  Itsm  there  was  no  "Great 
Theatre;"  iMt  in  the  mring  of  1855  the  masoni  and  bricklayer*  let  vi- 
goraoaly  to  work,  hm  tba  whole  theatre,  with  all  ita  doearatiaiia,  waa 
aamoletadiaayw  widfniraMatba.  U  j*  mMthatthabMUannM 
MrOownlOwdMiftmMiinimfai  Im  An  ItV  liNttimbndtiMt 
the  cniira  malar  Palace  ia  St.  Petersbnrg  waa  erected  in  a  twelre- 
BioBtbi  tat  to  flaish  the  Moscow  Theatre,  the  most  flniahed  that 
exists,  in  a  year  and  four  monihs  (indadias  *  wteter  ef  asarif  six 
months,  during  which  it  is  iropesrihia  Jbr  tewklajfen  la  iieifc%  was  a 
Tery  creditable  performance. 

M.  Cavos,  th*  an  liitcct  of  tho  new  theatre,  had  already  bcru  engaged 
to  remedy  some  fmilt  in  the  C!iii>truclion  of  the  Su  Petersburg  Opera 
Houm',  riliich  c;vi;-cd  the  tiu;;ers  to  be  bcarJ  to  grjat  rliaadvauUlLe,  and 
which  had  always  existed.  This  theatre  was  tirst  erected  in  Catherine's 
reign.  It  wni  recoiutractcd,  and,  bavin;  been  bnned  down.recon- 
•tmctcd  a£ain  by  Alexander  I.  At  last  the  Empcnr  Midnlis  called  in 

GltvMBdl|ddw«MdMlBliikraBdfMkil,iilMBbiiaa  fMiad  that 
aato^inathailnaMadarinfelaltarioBailiif,1nttkat  the  Mage  was 
erider,  aad  Oa  satti  men  ipaeloaib  and  abeteOir  haadsasaer  than 
before. 

At  Moscow,  then,  M.  Cavos  had,  to  a  great  extent,  to  do  what  be  had 

already  done  at  St.'  Pcttrsbarf;,  only  that  nt  tho  Mniieow  theatre  the 
jj  uce  was  greater  ond  tho  rccoustruction  uuie  ihinotipli.  There,  ns  if. 
the  St.  I'eterbbnrc  Theatre,  the  acoustic  problem  liiis  iictn  solved  most 


satisfactori 


Nut  tho  slightest  sound  is  lost,  there  is  not  the  least 


tendency  to  au  echo,  and  you  can  hear  equally  well  in  all  parts  of  the 
boose. 

Theie  ate  flra  nan  of  boxes  at  the  Moscow  Opera  House,  besides  an 
amphlteaite  aad  a  fiilii|>,  tt  •paiadi%"  wWeb  occupies  the  whole  of 
Iba toptbr.  tlMfa  an  ililwa  bane  an  the  pit  tier,  thirty  on  the 
naad  tier,  or  be!  I'laf*,  and  twenty  on  each  of  the  empliiilieelmi  liera 
Bven  box  ill  the  theatre  luis  a  room,  or  " cabiaat,"  attached l»ki  those 
on  the  btl  itagt  have  "cabinets,"  which  ate  so  many  liule  drawing- 
noBS,  furnished  with  sofss,  rairron,  md  damaak  hangings.  The  lunal 
allowance  of  chairs  for  each  box  is  six.  but  there  is  plenty  of  room  for 
tun  or  twelve  iiersotu,  or  (vcii  more,  acroi  Jing  to  our  Wcitcm  notions 

of  tbeatikaleomliut.  £acb  {)enoii  taking  a  ]M>z  is  as  nach  the  pro* 


prietor  of  it  for  the  ereniog  as  if  h  were  Us  ocdlaaijr  niUiuei  It 
hol^aanaarii  jaalikat«Mtiata  itt  nd,  «f  «o«iMb  <br  idi  ymf 
NMoa  h  la  a  pn^efmr  tai  MM*  t0  in  k. 

The  Bnperor  haa  tire  mmb  at  the  Moscow  Theeire  —  one  for  gala 
ni^tti  ia  ue  middle  of  .the  M  tf^fe.  very  magnificent,  aad  reaching  to 
the  tier  ahofei  the  other  a  comparatiTely  quiet  affair  on  the  n'ght  of  tb« 
stagey  ba^  at  the  seme  time,  the  most  ricbly-decorated  prosccniom-box 
ever  seen.  Adjoining  the  latter  is  a  lofty  and  splendidly  famished 
drawing-rooa  leading  tu  a  retiring-room.  These  aparimcrits,  to  whieh 
there  is  a  special  stairca'sc  atiil  entrance,  ana  always  prejMued  for  the 
Kmperor  wlien  he  is  in  Moscow.  Opposite  the  mUaMf  lapMial  bOK 
is  one  wt  apart  for  the  Ministers  of  State. 

Kor  i;i  acriU  public  there  arc  0:1  the  f,n-ound  floor  about  fire  hundred 
Stalls.  Kach  stall  is  a  separate  arm-chair,  in  which  yoo  can  enjoy  as 
■aeh  space  as  yoa  weuld  desire  in  any  drawins-room.  Tliere  ia  a  pas- 
sage dowB  the  middle  of  the  "  stalls"  —  as  in  the  pit  of  Her  Migesty's^ 
onvwMee— aad  thaiaia  a  passage  all  round  them;  so  that  etaaTpanad 
of  the  evanins  voa  eaa  walk  quietly  to  or  from  yoor  place  withoat  la- 
conunoding  dther  yonnelf  or  yonr  noighhonr. 

The  price  of  stalb  is  regnlated  by  their  proximitr  to  the  stage,  aad 
also  by  the  attractiveness  of  the  performances.  When  the  Italiaos  are 
playing,  the  chairs  in  the  front  rows  let  for  six  roubles  (about  a  pound), 
the  back  rnwa  for  fire  and  four  roubles.  A  bureau  for  the  sale  of 
tickets,  attached  to  tho  thc.itre,  19  (i].en  ail  iluy  and  daring  the  perfor- 
maoces,  but  no  money  it  taken  .it  tiie  ilcxir*;  imr,  on  entering  the  theatre, 
arc  you  required  to  i^ivo  up  your  tieliLt,  or  evei;,  iia  a  rule,  to  show  it. 
Each  ticket  entitles  tlic  bolder  to  a  scat,  and  in  order  thax  there  may  be 
abundance  of  room  for  some  two  thousand  persons  no  such  thing  as 
"  standing  room  "  is  rect^nised.  If  you  do  not  know  the  way  to  ^roor 
pUce,  there  are  plenty  of Miendaali to poit itoot tayaai  aaditieigr 
the  place  you  pay,  iwt  ibr  the  Mrs  adnusaioiL  The  Ramastaka  Mr 
servants  with  them  to  the  Ihcatteb  and  in  tte  winter  the  wide  cofckkn 
on  each  tier  ars  liill  of  then.  They  BOam  gnard  at  the  back  of  Che 
boxes,  perhaps  eriticiaing  the  music  or,  more  probably  by  far,  the  aa- 
dieocc,  and  waiting  in  readiness  to  call  the  carriage  at  the  fint  nod,  and 
to  untie  the  sheet  in  which  are  inclosed  the  furs  and  goloehee  that  ihtir 
naeicrsand  mistresses  will  put  on  before  venturing  frooi  lha  VMtlbala 
down  the  stt-ps  of  the  portico  to  tJicir  covered  sledge. 

It  may  be  mentioned  that  behind  the  stalls  there  rows  of  aeals 
wii!.  partitionii  (like  tlu!  stalls  at  Her  MajeMy'n  Theatre).  They  let  for 
abuu:  lijilf  tliu  price  of  tho  stalls— two  or  three  rui;liies  during  tbe  per- 
formances of  the  Italians,  and  threc-quarteis  of  u  rouble  afterwards— 
and  correspond  to  our  pit. 

The  general  appearance  of  the  interior  is  briUioat  aad  imposiag.  A 
gmt  deal  af  mU  ta  emplqfed  lBthaoniaaientaHnB,hatlHer 
wllb  tHta.  The  panels  or  the  bom  era  wlli%  rimd  « 
light  binsb  aad  ere  adorned  with  a  gold  ewaflwarht  the  borders  being 
pure  while.  The  two  proscenium  boxee  esem  hidit  of  gold;  bnt  they 
are  very  loftr,  and  have  a  light  and  elegant  appearance,  in  spite  of  the 
richness  of  tJie  decoration.    All  tbe  hangings  arc  of  crimson  dama»k  silk. 

Bat  the  most  reinnrknble  thing  ubuut  tlie  interior  of  this  theatre  has 
yet  to  lie  mentiuisfij. 

In  tho  eotistruetioTv  of  hu\c5  the  architect  has  had  the  happy  idea  of 
combining  i-'";  J'.alun  wulj  tin;  t'rentli  flvle.  The  retiring-rooms  re- 
presented tho  luliati  boxes,  the  boxes  thcmsclrcs  tbe  French  ones,  llie 
eriasaon  haaginn  adorn  and  pertly  conceal  the  former,  which  arc  thna 
mode  to  reeemUe  the  priraio  boxee  at  an  Italian  Opera  Uotttci  while 
tbe  lemr  anile  and  form  one  Uiga  balao^rt  lilu  tdo  Fieaeh  talssnt  or 
the  dnai-drele  of  ea  English  jhealn.  Dnriag  the  perihrnmaee  the 
habitaiiu  of  the  boxes  come  for«raid,dhd  the  iadkr  tnUsttes  era  eeea 
to  advantage,  as  in  the  French  thaatiae.  Daring  the  snn^snls  Aey  re- 
tire to  their  miniatnre  drawing-rooms,  or  hgtM  a  fllatiaau,  as  M. 
Cavos  calls  them,  aad  reeeire  their  friends  in  tlie  Italian  style. 

It  is  like  goiag  oat  arjroar  seal  donastio  drawiag>room  ialothabnl- 
ce  :>y  to  see  aeme  ihflw,  and  Aen  nlanb«  fauida  when  tha  ihow  ia  at 
ail  end. 

The  drup-sccne,  an  admirable  painting  by  Duii,  a  Venetian,  the  co- 
lour of  which  harmonises  perfectly  with  Uio  decorations  of  the  theatre, 
represents  the  triumphal  entry  of  I'riuce  I'ojarsky  and  Minin,  the  cattle- 
dealer  of  Nijni  Novgorod,  into  tlio  Kremlin'  after  the  liberation  of  .Vf  os- 
cow  from  the  Folsi  ISISi  Minin  and  Po)ar«l.y  are  seen  on  horseback 
approaching  the  Holy  Oatt^  and  sarroundcd  by  groups  of  enihoaiaaUc 
peaaaais  andcitiasBS.  TiiawaBia  aae  dieaed  in  kaueaihs  and  eaaa^ 
tans,  like  iheBossioa  Wit  aaniata  the  pteeeat  dqr.  aad  the  nan  ia 
caftans  and  girdles,  the  aaehaaced  aad  apparently  unchangeable  '""mm 
of  the  Koasrea  peasoau  Pkmce  Pojanky,  too,  wears  the  Oriaaial 
costume  habitual  to  tbe  bavass  imlil  tM  tiflte  of  fMer.  Tlia  pfetam  it 
very  dramatic,  and  it  has  toe  adimtaga  trrtrflffTI  Mi  <f  liW  OMM  po 
pateciasiaHMaiaaliiiiaqr. 
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TiM  lii^dng  oTAi  IkHiM  k  dRKted  hf  mwu  of  

tral  chandelier,  which  borni  oil,  and  ninctjr  candelabra.  MSh  af  wUgi 
heart  mtcd  nax  inficrs.  The  canddnhra  a»  cqvalfy  dmiiUlUd  doDf 
the  fire  rows  of  boxen,  but  on  ordinary  occanion*  only  ihosc  of  the  M 
itafV  are  modo  ui  of.  When,  bowercr,  the  Emperor  appears  in  Mate 
the  whole  theatre  is  liK'ucd  ap,  ami  the  Urilliiint  effect  of  the  illumina- 
tion is  hcighieno.l  f.j  (hf  number  ci' iliamoadldiiplayed  by  the  ladies  of 
iho  Coort.  No oaeuadmiued except  by  iiifitatioi^ and  all  (ho  nun 


WOU  St.  David's  Cosqbkoa- 
IT  B4Txa  AND  Sox.  —  Three 
CO  to  G,  .'6  notes.  Compass 


ov  TUB  Nnw  Oioia 
noKAL  Cktixcii,  DEHamn^  maut 
aaanals.  Coapaa  of  MikBanalfen 
oTfidal  oi|n,ftMiO0O 


1. 

Open  diapo.ioit,  hl||t  Male 

Plp«« 

metal,  8  ft. 

S6 

s. 

Open  diapason, itllwlf, 

wood,  8  ft. 

iC 

3. 

Stop;  ilmpiisoii,  H  f[.  [ij.-iij 

jC 

4.  Principal,  4  ft^  incul 

6B 

5. 

XMNL  3ft.  „ 

S6 

C 

56 
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8HgdMi«idaam«,tlm 

• 

in 

«. 

Mfadv*.  tro  nakt 

M 

«75 
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36 


Swell  Qmav. 
la  Bonnloo.   M  ftM  tone,] 

wood  I 

11.  Duuiioopca  diapnmk  ic  j 

feet  tone,  metal  J 
19.  Open  diapuon,  8  feet, 

wood  and  metal 
ML  Btoft  iiaiMBy  km,  8 ' 

ftat  ta00k  wood,  I 

14.  Bell  i;*ii>f>*>  8  feet  tone,  i 
metal,  J 

15.  Principal,  4  0.,  molnl, 

16.  Fifteenth,  S  ft.,  truinl, 

17.  Twcnl_v«i'<:oiiil,  1  fumctaJ, 

18.  Sc*iuin!irii    niid  comet, 
three  ruiik;,  mcial, 

19.  lUiiibov,  8  ft.  lo.ne,  metal 
30.  Trumpet,  8  ktt,  melai 
ai.  Chiio%4  tawi 


CuoiB  Okgax. 

PIpM 

32.  Dideiana,  8  feet  tone, 
metal  (prepared  for  lower 
octave)  44 

23.  Stopt  diapasui;,  liasj,  S  ft." 
tiiric,  wijud 

'.i4.  .Siopt  diap.ison,  lrcb]e,  H 
ft.  tone,  metal 

ii.  Uoble  flute,  8  It.  tone,  wood  44 

S6b  Saabe  flam,  4  ft,  wg«d  se 

S7.  OoBicalcamb«,8  ft.  tone, 
iMlal  44 

at.  Onaioaa,  8  ft.  toiM,  bmmiI  n 


Pbdal  OioaiL 

29.  Largo  open  dtayam,  16 

ft.  wood  19 

30.  Small  opM  HafKKU,  19 

ft.  wood  29 
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COBfLEUiJ. 

31.  Great  organ  and  ewcU  organ. 

32.  Great  otfu  and  anil  «|h. 


Great 
■uper  _ 

33.  Pe<lal!i  and 

34.  PcdaLt  and 
.3i.  Trcmuhuil. 


3G. 


Great  or(jan 
Swell  Lirg.in 
Choir  organ 


678 

U93 
88 
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A  LETIBB  FBOM  A  FRIEND  IN  GLASGOW  TO  A 
FRIENO  IK  LONDON. 
Aa  I  aaw  flrfr  Vlata  wUi  old  Bob  Bidlejr  b/  the  lad  aea  waves  in  the 
8irand(  JkjMmt«ML  BhawofaamanafvaiiilBthaanidmcdcw. 


r  MM  bv  lew  10  aariy  in  A*  wmiM.^  mIm  Ai 
Ba  Mwr  aald  Iw  kvad-JW  AdtaMiW  We  OM  la  Aa  dm  vkn  «• 

rUwdMdBMa-^f  «*tib 


Annt  flafff  aad  Unrlo  Tom  took  en  cxprea*  galop  all  among  the 

harlejr  to  the  haunt  of  the  fairies.  I  saw  them  on  their  winding  war 
Ral':  p  on  gaily  down  in  a  liowery  vnle.  far  o'er  hill  and  dale,  'till  they 
•cemcd  to  be  well  throi!j;h  ibi>  ■nood— .4  una  /anle  affliUo.  Howerer, 
the  mountain  slic^ni  ro;:ii;f:  in  f,.3ming  billows  over  the  dark  blue 
Watcfs,  with  its  warblings  at  eve,  whispered  they  arc  not  lo«t,  but  pone 
bthN--ildaa>9«  td  Upiacrr.  King  Pippin  said  to  Alice  Grsiv,  "As  wu 
aaia  b«e»  firiend*  together,  now  ptaco  yoar  band  in  mine,  <!ear,  and 
toMhar  let  na  atniy,  for  tbca  tobII  renienibcr  m%  ud  perbape  wo  mar 
ba  bappjr  yet— <M  /  M  aiW."  8be  npHed,  •  I'm  Qawa  of  a  fairy  bancl  j 
oh.  no.  wo  never  mention: "  hot  the  Ving,  God  Mcm  him  !  inicrruplinc 
bcr,  while  on  yonder  rock,  reclining,  addressed  her  as  Wend  of  my  soul, 
and  pre sH-fl  Uir  the  kisn.  dear  maid,  adding,  "  Ob,  whisper  what  thou 
feelc»t,"  rallinj,-  In  r  m  -cbud,  the  fnirest  of  the  fair.  Queen  of  hearti. 
Bhe  screamed,  "  Oh,  deiir,  what  ean  the  matter  be  I — Thou  art  so  near. 
Twerevain  to  tell  thee  nil  I  ftfl!"  and  Eouthinylv  ,~,iid,  "llusht  ye 
pcatty  warbling  choir.   Take  heed,  whiepcr  low— lomcbodjr'i  comiogi" 


'till  at  length,  with  one  struggle  more,  "  She  swet'tiy  o'er  my 
■Mallm,"  Mid,  "Of  what  is  the  old  mnn  thinking  ?  Thine  is  my  heart, 
"jj*''*  uan—l\itle  e  *eiollo."  The  king,  seeing  her  fading  away. 
Mid,  "CeoM,  iwt  in  thia  boion.  Whjr  are  you  weeping  ?  Galatea,  dry 
thytcan—Av  pen  m  mt."  Ala*,  thoie  chiaei !  sounds  so  jorfhl  a( 
dose  of  day.  warn  ma  Tbna  aronnd  hit  dial  atealing,  and  I  mm  ba 
peaceful  slumt>ering;  w  take  this  cap  of  ipeurkling  win^  and  *i  aia. 
monom  let  the  toast  be  dear  woman;  for  aasuredly  the  bttt  «t  iO 
good  company  is  woman's  love.  Her  Uttt  word*  at  paitinf  ware, 
"  Cheer  up,  Sam  :  Have  faith  in  one  another.  Fear  D0t,bnt  traatin 
Providence.  A'lV  tleMpcnmilum.  My  heart'*  in  the  Highlands,  *o  for 
the  sake  of  tfaeac  I  pray  thee  let  me  have  a  place  in  thy  memory,  for  I 
am  on  by  the  spur  of  valour  Roaded.  Mrs,  Macdonald  and  Lucy  N'cale 
have  lang  Syno  gone  lo  Lrt  aoupirt ,  so  farewell,  but  whenever.  Youn, 

Ao  LIBITVIL 

F.S.— In  JOucy**  letter  tliey  tell  lac  thoa'H  tha  ianwred  gsMt, 

Yowi 


B»n»*Ei.*.— The  first  prisa  of  10,000  francs,  offered  by  the  Govern, 
ment  fur  the  best  cantata,  hai  net  been  awarded  to  any  one  i  but  half 
the  second  of  r,,ooo  franc*  baa  been  carried  off  by  M.  DaMM,of  LftU 
tieh,  and  hidf  by  M.  Viuidcrvclpen,  of  Ui^KMi.  ILYmMOJt^V  Ika 
latter  town,  wa*  honourably  mentioiiod. 


(Im  the  Prai.) 

HE  PHILOSOPHY 

tif  Jamw.rtl  OODDiRO. 


OP  MUSIC, 


*V«Hi,  Trmpl-r  ... 


LIST  OF  s(;BacBiBEnau. 

Meiiri.  Bfloifjr  snj  Sooa   mt  —  m 

„      Addlun  and  Co.  _  «.  w 

E»r  and  Co.        ,„  ...  , 

.,      Duir  milt  Ho4tg«ou         ...  ...  .... 

O.  LnnidaJe.  R«|.,  Boixt  StrOTi 

M«tirt.  Avbdoan  ,ind  Varrf,  " 

R.  ()lli>irr.  r.M).,  BoiMi  lltiill 

J.  \V.  b.vli,.!-,  Em. 
M'i«  .^r,l,  ll.i  (;.iilirj 
M.  \V.  RasV,  Ki.j. 

K.  I-    lu.  ,u,  ri,  K...1.,  I.I.,I>.  f.S.A  ,  10  St.  Marti'SCi 

fi  IV, ;k  .,.  ...  „, 

Rd«u.  Ki.j  ,  DC  ,21  Vi'pi-r  WlfflpatallMlt  ••• 

C.  K.  Mij  li,-.  K«,5..  13  Hiin-U  S<iu«fe   ...  ... 

CI. .,,1-1  Sl,'..«ij|,  Mu..  I),  l-.iiiub.,  4 

'••■•f  H,;! 

W.  I)i,rr,.;|,  i;,n..  M  Wlitmotc  SlrcH  , 
Ciprltni  Pi?ttr.  Rm-.  y)  IitTftitr,! 
Jiilm  l>»nrdirl.  t'lq,  i  MilHhMtcI 
A.  Chupiwll.  Kk)..  Bond  StriwH 
W.  CluiuMll,  hAo.,  F..S.A.,  Rrgcnt  Slreet  », 
J.  Rll«.  Klq..  »0  llarlr.  Simt 

0.  W.  Wariln.  F.i^  ,  14  and  l.'V  Eider  ItnU,. 
The  Mu>.  Unltfii  Injl,t,jt».  II.ino«rr  Sqiure 
A.  Sarcood,  Em.  rp^lH,   11  d^^ku  Walk, 

1,  ».  IfTall,  e>q  ,  •'  M.jrninj  Scwi  "  ofllce,  fi  I.£ivi 

Dublto  ... 

J.  CUflOtl,  Eiq,.  ll,th,-  ... 
J.  Snjrtb.  Kmi  .  Id  jdmiitcr  no^^al  Arllllrry,  Woolwkh 
F.  B.  Jfiivami.  21  MAntlirllrr  MrrH     ...  ...  ... 

J.  B.  Chatterton.  ai  Mani-hMlor  Scrrrt      ...  ...  ... 

W.  G.  Cotlna.  K»).,  tJ  Mauuhi-u«r  StrM 

C.  Oardnrr,  Em.,  M  Bniboio'  OarilrBt.  8.W.         „  ^ 
J.  r,  Dunan.  Eta.,«a  Albanv  SUMt,  N.  W.  ... 

W.T,  n«(,Uveroaal  ...  ...  ...  ...  ... 

Deunond  Ryan,  Era. 

r.  Mar.  K*;.  ^  

Drintn  RIchardi.  Kki 

Adolphm  Ferrajt,  E«|.  „,  ...  .„ 

VI.  II.  Bayres,  Kiq^,  v}  Gcotm  Html,  Purtnan  Sduara  ,_ 
Mtaari.  8.  J.  sad  C.  K.  8t^«i«.  1  Hawtqr  Place,  Malda  Hill 
J.  TlMWas,  Bs^.,  109  Gnat  Portland  Sutct      ...  _ 
Unra.  Mjea^  OIBc*  of  ■■  Ttis  Bau«r  and  Aouaran  Cyam," 

Wr  £i!i!ieCiU.  101  Ot*at  Varthad  SO^ 
C.  C.  Ulir.  KM.,  n  Catnt  auetl.  Newark.  HA  (aaMrlet) 
J.  W.8karkriiq..TawnIbU.Lwds  J,  L 

3a*.  UM,  Bsa,  4t  KoraliMlan  riaca,  Hamsalanl  Ri«4 
J.  WUHasas,  BS^m  «T  Sianlar  Villas,  SUalcr  Strati,  PiaHce 
W.  O.  atndUsjr,  Tw  Mmdn  Road.  BirBilachan       ...  _ 
Umtmr  itoft,  n  CMabrldfi  TtrrKK,  Hvii*  Pvk  — 
Mra.  Rodmmcchl,  I  Hllhasnan  VlUa^  llailaww  Kial 
Mi>t  RIclmrdiao.  *  PrInetH  atiwil,  Oadofaa  St    -  —  - 
J,  lloM.  K«4  ,  (>■»  of  Putttetlc  Fuad,  SprtBB  4 
Mr>.  S  iiniliurjr  II  Knutaiaton  Squar* 
II.  tlixUUrd.  7  HarrlOflaD  Bqaara,  Otm 


W.  S.  Burnett  (BelteU.    m  'm>      m.     mt  mt 

ThaiMuiioi  soda^arXaaaia 

r,  Klnt— .,■ 
C." 
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NEW  FIANOFOBTE  MUSIC. 


,9£LM  KUHE.  LOGIE  O'  BUCHA^.  BrilluAt 


M 


ADAME  OUBY.  XL  BABBIBRB  DI  8EVIGLU. 

CraiMl  DrUIUnt  FaoUt^;).    Vti!-e<  04. 


ENBY  W.  GOOUBAN.    THE  MINSTKEL  BOY. 

illon  oftlvc  b4«vUful  IrUh  melodf.   Prfcn  JU. 
Atnrvowir  A  Paii«t,  IH  llaiiovrr  Sejuaxe. 

ENKY  W.  GOODBAN.     GOOD  NEWS  FROM 

AiJii)ijvt>  A-  Fakiv.  Ill  lUDorrr  Sqiurr* 

A.  OSBO tt NK     LOVES  YOUNG  DE£AM. 

:  Faniuia.  Prirr 


SCHLOESSER.    LES  ENFA17TS  DB  LA  GABDE. 
Gruido  M&rcli«  briUanU-    Vrirr  4t 

CHL0ESSEr7    L'ECLAIR.    Brilliant  Mazarka. 


s 


SCHLOESSER.  GUILLAUME  TE^^L.  Gnnd  brilUant 
»lcc«  pUjrMi  bjr  ih»  «Hnpo*er  *Uh  FiiniDrdtnirjr  njcmtil  Ml  coiwnt,  Kay  IC 


F 


PRAEGEll.    AiN'GlUL  Dl  PACK. 

•  tlr  from  BMtrIc*  dl  ToivU.   Trier  »t. 

AtHDOWX  A  r*kiir,  )8  iUtKTcr  Square. 


Ttiu  beautiful 


TXriLHELM  GANZ.  SANTA  LUCIA.  Trwucription 

y  T      of  the  pcfiuUr  NcafiollUfi  air.    Price  %%. 

A*Tii>JW»«  A  Pabiit,  III  llanoTt-r  Square. 

r I MIEODORE  MAUSS.     UN   MOMENT  DE  BON- 

J.    HRUR.  A  iMlodtod«aiMi<)ianaliiitM(HC«i«dt  Salei).  VtictU.M. 


E. 


SILAS. 


TAltENTELLE,     I'rice  4f. 

AtnnowN  *  Paaiv,  III  tlanorar  Sqiiar*. 


JULES  BRI8SAC.    SL  LA  STANCHEZZA.  Tttn- 
•erlplloo  of  (d*  n«irrt  froBi  u»t  troTatoro.  m««  3t 

A  >ici>ii»f!«  ft  Piaav,  M  llanorcr  s-.j  mrf. 

JULES  BRISSACT   DEH  VIENI  ALLA  FINESTE A 
TWMI^Uuu  of  Ui«  Sarvsad*  from  Dm  Juao.   Price  M, 

AiRIMXirM  A  PAaav,  W  lUnottf  Square^  

JULES  BRISSAC.    Dl  i'ESCATORB  IGNOBILK- 
TranacrlpUon  of  tl»«  air  from  I.itrrciU  Hord*.  Prico  la. 

AaiiDOTm  It  Paaav,  la  llanorcr  !i<|uar«. 

C.     SELLE.      MARCIIE  TKIOMPHALE. 

Prioela.     AaiiiMim  A  Paaar,  ID  llaomrer  Sqaarc. 


w. 


qWEODORE  KRAUSSE.   BF:J0U|88ANCB.   A  M. 

l*rA«ir.l»TWUl  II  ■!  ■■ 


"POLTDORE  0E  VOS.   NOBKA.   Grmdm  FuHdSo. 

JL     Prio*  ta.  AallDOWll  tt  PaaiT.  l*.  Ilanori-r  SqiMrf 

AUGUSTE   EKGMANN.  BEMINISCENCES 

il— <■  wMwIi  Inm  WniKl  Ojwra.  Prk«}i 
PabW.  W  Mww  "  


DKBUQ.  FLEURETTES  OPEBAT1QUB& 
•  nKBtn riacoain  Oiioa  Aira.  EacbM. 


-  -   [Ban 

Mo.  I.  UdaMUnMtiiioi 
a  t.  La  Farrarln. 

„  <.  Rabcit  1«  DUM*. 

Aaiipa«r!< 


i 

1<  Ua 


.4. 

„  »,  

„  <.  FrvtachOti. 

Iff  S.,l: 


E LISZT.  SOIREES  DE  VXENNE.  Nine  Caprices 
•  MVilmarniMUMtait.  mM*li.l«li4Mib. 

Anaovii  *  tAimr,  N  Haomw  ■qdiu*. 


ICAltDU 

PrleaSi. 


j^lCABDO 


IJNTER.      Tin-:    BAY   OF  BISCAY. 

AaanowK  A  Paaav,  Id  Haumtr  ggaara,  

Price  8a. 


LINTER.     NELLY  GRAY. 


ASHDOWN    AND  PAREY 
18   HANOVER  SQUARE. 


ME8SR&  CRAMER,  REALE  AND  GHAPPELL'8 

mf  nscEB  FOB  ipB  Fusoicnm. 


FAVARGER  (Rcac). 

Ambi-r  \Vi-..  h  rantatia                                           m      ...      ...  <  0 

rriiv  lift  Cloche.,  frtjtfl  Amber  WiLch        ...      ...      m.      ...      m.  4  0 

Robin  IliMd  Katitatia     _.............__...«  0 

Mf  own,  mj  fSiiMinc  SUr       ...             .„                      „,     .„  }  C 

Lurllne  faniaMa                                                                    ...  4  0 

Vif  it'.L- Tr>:il'EMdOur                                                        ...        m.        m«        M.  I  4 

l<  >r  ('  i.:ille  Kanlaala                                                         ».  i  ■ 

Un  Balloli)  )l««<->i«Ta<|i<to     ...      ...      ...      ...      ...      „      ...  4  • 

Uluo            .Vl>i.jik«   ...      „      M  4  t 

Ritolelio  CraiKl  K^nittu   «      ...             ...  4  • 

Oalofi  dilto  (ui  U  Sii'nif  <tu  !M                —      .~      ...      w.  S  0 

L«  Pr«|  ht'tr  K.liUiiiv      .,,       ...                                                          »  4  § 

Gui.r.;tuni<<  1>II.  iMtt^               ...       ...                ...       ...      aM      w*  4  9 

Ditto,  Grand  Duo                                              ...     ^a     w  f  4 

DE  yOS  (Polydore). 

Kotxn  Hood,  trtateripUW  '9 

Hw  Rte*   „     „     „                          —     „     „     «  I  « 

RICHABD6  (Brinks). 

Bell  Trio,  fren  th«  Antwr  Witch    ...     „.                           m.  C  • 

Wbea  the  Bln«."  dim  ... 

Knbin  Hood  ratitaUa     ......      .~  t  • 

"  Krom  Oiildhood't  IMwn."  %ga  RoMa  HmA 

Lurlln»  firaiad  Kantatta  m  o  m  tt 
"  Sweet  Xylrtt,  he*r  f  lllf  "  M.-««tO 

*  Owt  Ml  dH  •Win,''  tw  alMlM      >.          «.          M.  i  0 

lyALBERT  (Charlei> 

Amber  WItcb  Oaadrlllea,  Solo  and  Diwt,  eadi    _.     „  4  t 

IMIlo       Walliea         ditto            „       ...      ~      ...  4  • 

Ditto       Polka           ditto            „             ~.     ...     .>  I  • 

RoiXn  Hn«d  Qnadflllo         ditto             „       «.      m.      ...      ^,  4  1 

liKto                        onto           „              ...     ...     ...  4  t 

Lurlini-  u.i.Jill-.-i              I'.i'.m            „       .„                       .„  4  0 

onto  waluta  ditto  „  4  • 
OHM  r«lka  ditto 

OSBORNE  (G.  A). 

PanlaaU  ("  Pell  Trio."  and  "  Wltan  the  Eire*,")  fknm  Asbor  Witch  4  • 
Ditto,  N«.S,('-ObrlaUI*liwl>alasi^''*'Qaa4B>Vaail  "Milwii 

lialr,"l  ditto      ...  miMM*«.M.«.M*pi*tt 

UobtK  Hood  FanUda  m  «•  enewMin  m  tt 
UuUM  FaKaal*  M.Mme>«.«eN..««*4l 

OMto  woMMiniBtadtkM.  .M«.»..i.Mi.tO 

ARDITX 

11  Bade.  Valao  BrflUnt*               ...     ...            ■»     —     »  S  I 

AatarWiHb      —    «.                                    .    «.  t  • 

9IMBAULT. 

•Is  AkHi  LurUno  (amofKl  «mi;.  well  «.  «•  1  t 
8U  Aln.  RaUn  U«od  ditto 

KOHBr 

Litrllnv  FantiaiA  Ht«.ei.M.<MM  «.tt 

■mysBiv  jf^mmb         «m      m*      bm      tM              «m      -bm  4  ^ 

TPQIIA9  (m- 

AabwIiraikOiiBifMMlB  • 

SMIIB  mNW                  BM         am          BBB           BM          MB                                         «W          BM  S  V 

RSmIO             BM          BBB          ma           MB          BM           AM           AAA          mm           AAA          BN  8  0 

Da  BiMaIa  MmiIiiii  fllAlli  «.m..«..„»BB 

|l.4.HBCrAM>iniRA«AMAa>«rRraHr~           -     M  r  « 
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EWER  &  CO,, 

BT  aPKCIAL  ▲I'iHJUiXUF.NT, 

MUSICSELLEB8    IN  pBDJNARr 

xa 

•  EBB    MAJESTY    THE  QOBBV, 

BW.  TO  ASNOUMCE  THAT  TRnH 

U.N'I  VEKSAL 

CIRCULATING   MUSICAL  LIBRABT 

IS  SOVf  PfSN  TO  'f^^  POBLUl 


E 


WER  &   CO  Ijiive  publibhed  a  Catalogue  of  all  the 

Woilu  tTaUaUe  for  tb.'  utr  t.f  SulMcrllK-r.,  coiilaiiiias  «  clM*ll«dlM«f 
41,»l  nn  FRMHNT  WollKs. 
AND  JO,OW  MORE  IN  fi:i:r.\it.i Tioy. 
II  SMck  04  Uuiic  errr  call<rt«l  in  a:n  iin.      ■-'-"-'---nt  Mfkm  tm  or 
Vhltll  will  be  added.  llDllir.ll>It'l)'  un  ili  U.i;,., 

BVKRY  NKW  MI  SIC  \I.  WOKK  OF  IVTKIIKST 

TBSMS  OF  SUBSCHlPTIONi  TWO  QUIKBAS  PBB  AHHVM. 
Vrr  H«l(.YMr  m.      m.      mt      «.      m.      >  m*«,CI90 

ill&gr'z  =  r  r  r  -         I  rJ8 

fw  WmII         fM      wm  „.       „.       ...      0    3  0 

" — ]  •tiaimniin  »inimMriii|  Willi  fMiniiiimfiwrtifMiiJnMiiMiMi 

be  rtcluaiail  nrlMaiaaaUL  ^ 
At  Ui«  (Ml  <rf  Uxir  8ul»crip«l<iii,  Annua)  Subwribrri  will  b«  prmaMI  vllh 

ONB  GUINEA'S  WOliTH  OK  MUSIC. 

EWER   &   CO,  87   REGENT  STBBBT, 
(Sou  J:>BorainoB— WILLUH  WITT) 
JlllMMBWW,  llinleMlton  In  tkttmf  t*  Hir  II«)«mt  th*  Qumo. 
■OU  rOBUIHtM  Of  THE  ENTIRB  VOKKB  d»  ••MBKOBLS80HN." 


WEW  PIANOFORTE  MUSIC 


PI  ■LIHHCD  IT 


SIO  REGENT  STHEBT. 


**  Lt  arOMimne,"  (  Aiiim) 

<*  Lt  ClrcaMieBoe "  (Aubrr),  tb> 

book*,  wloa  nth   

.#110  u  UaMi 

irra*«'.'"  tOp.  47) 


S  0 


_ ---      .         L'OmMw  d«  Koi«  (  M.iiurki  Dri|j»nl«) 

TnMI'k  (J.  T.)  "  G»rib«l41'i  Hrn.u  ■    ' 

Batti'l  (>.]   AltaadM-nuil "  

Briuae't  Un  Hallo  M  Muclirn  (ind  FuitiuVa).  Od!  an  !!! 
|gW«"V«oe»."tep««iiI*o,  ...  L 

IMtto  •'LoOuatdallraeoBaln'-'^ 
Lt  Carpaatlor'a  "  La  ClrcMtlaifM"  (kntaUie 


A  CmCASSIENNE  POLKA  (Henrion),  3.^.    La  Cir- 

'tal  And  Mptett  p«rt«  arc  publuhnl  la  thf  Val^o  and  *** — 


DRAMATIC    COLLEGE    QUADRILLE.  Uompowd 
algjily  totlia  Drani»iic  rttr  u  the  Ojiul  Pataca,  tf  AlfM>  -tt" 


Addlaon,  HolIIrr  and  Lucaa.  110  B«gnit  Air»iK. 

ADAME   DOLBY'S   moat  populBr 

fkAMMM 


EBOKBN  VOWS.  enaiiMMad  \>f  www.  i 

\  BLIEP,  eoanpoaad  bf  KAinaoon.  Mca  ta.  M.  aaeh. 

Addiaoa.  IlolUir  and  l.urat.  Iln  Rrrmt  Strnrt 


SONGS  i  — 
I  aad  StBBP. 


186L 


NEW  ALEXANDRE 

Xmmt  &  jniw  and  n^ior  to  all  oOur  cheap  narmonimu. 


GEtiALDINE. — 8iins  Reevess  New  tioag,  oqiQiKMed  bT 
 t*§9imn  ■onaa.aai  mm^i  Dm  —atiiwBB  Wii  iwi  iwSmw  m  tfc 

iTiMiiw'^ OiMart Miu^iiBatfaV aad tta  tctxlfii  I  m in  cwSST  FrtSa 


THE  BLACKSMITH'S  BOH.  New  BoQC. .  Oonpofled 
  Or  J.  U  Hattoh.  and  auat  «Mb  IMMM*  IW«*»  ^iSlMliai  «id  Mr. 

WmmM:  m«att.«lnM-ft«r  ^  ^.aa.«aOT»  a«i«r. 


VaW  F0UB-00TA.7B 

HARMONIUM, 


NEW  FOUB-AVD-A-HALF  OCTAVE 

HARMONIUM, 


OtoF.  aiM,iiLi|i«.briitsiB.thaitM,iiLeu, 


ALBXANDBB    O  O  T  T  A  Q  i; 

HARMONIUM, 

nraOctiTW.  ta  Oa'.CMib  vlih  Two  Foot  Boaidi.  aiM|,»ft.  4  %b  tolft. 

lKl(bl.tft.  liD.  *  T»— 

IVwfdiBGyBMH; 


THE    NEW  ALEXANDRA 

mmm  mmmm% 

WtT»  ~ 

TWO    ROW§    OF  KEYS. 


isro-  2.  xwEisnrs'-T-wo  stoi>s 

(Six  Rowtof  Vibratort),  Pollthrd  OaX  or  Roirwood  'Cua.  Siaa.  dlLdla.  W  aft. 

6lB.-,  h»l|thl.  S  ft  iln.  -'■^^an. 


avo. 


iViM  Seven^  Ownetu. 

•X'  w  juxij  'V  V  -rwo  STOPS 

of  Vibniari),  nofrwood  Caar,  1|  i 

Price  Eigktji'^Be  OHtneas, 


cumb  ft  Oft,  «•  inw  bomd 


•a  ZOWMMb 
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LOIiDON  GENERAL  COAL  COMPAJST  (LiMiim 

F.  V.  HAMBfOND,  GmuL  MAB^m, 


Beat  Sunderland  Wallsend  248.  per  Ton. 

Inland  Goals  18i.  do. 


OFFICES— 373  OXI-'OfiD  STKEET,  A>D  GIIEAT  NORTHERN  RAILWAY,  KOICPS 


MoMZB.  DITNGAN  DAVISON  ft  Oa's 

NEW  PUBL1CATI0N& 


TWELVE    80NGS,    bj   Fkun  Uam, 
_    .      ^  IbomImmA.   


THOUSAND    MILES    FBOH  THEE.* 

CMnpewilbT  rilANK  MORI. 
FoMrrlvCHAHLeg  MACKAV.  _ 
Loato :  Dimcaa  DaTlten  ana  Co.,  144  R«tR>t  8ln«l,'.W.  


O 


EB 


Jtui  ritMliJml,  prier  «i.  M.. 

THE      S  U  N  N  T 


SEA.* 


('.laiXMad  br  FHANK  MORI. 
r..rtr,  (>•  CIIAHI.KS  MAC'KAV. 
I^wdiin  :  l)ui.un  UkImd  aMt  Co..  M4  Rftmt  -Sirxi,  W.< 


s 


Jurt  ratU.kc4.prk.  M.  C4., 

OLITUDE."    Compoaed  by  PkUK  Mon. 

Mwlebr  KtRKB  WHITK. 
II  Sana  DavlMci  «Mi  C<l,  M4  R( 


I H  E  PARTING."     (  oil)  powd  hr 

Portry  by  DK.IMOVI)  RYAN'. 
II  Owcu  ■>..' i>i  ij  .III  I  ('  I.,  'm  iii'irmt 


  Jii«  J'oMi'liol.  ur>c«  »i.  «., 

AIDEN    SII^E,  UNDER 

c. 


 ,   THE  VINB.- 

VotXir  W  CHARLES  MACK.tY. 
II  DuiKW  DolKW  ud  Co.,  144  Rr(«atailMl,  W. 


T 


HE 


Jul  PiiblUhxI.  prioa  li.  «d  . 

BLUE   WAVES  ARE 


CompoMd 

PMiTr  bi 


SLEEFIKa* 


4ln  FH 
brMri. 
Mn  Hid 


FRANK  MORI. 
ROOBRX. 

Co..  M4  Rtflmt  StTMi,  W. 


•T 


H  E 


Jed  rabUtbiHl.  t>rl(p  1>.  M.. 

O  P  R  N       U'  I 


CiinilOy  FKAMK  MOBI. 


N  D  O  W. 


jy£ABY    THE     S  E  M  1>  S  T  B  E  S  S 


ComiHnedbT  FRANK  MORI. 
l-o»trr  bjT  JOHN  OXENFOKD. 
Duocu  UarUuii  uid        '/<4  lUfral  fltrctii 


Jtui  pu/ji'-iA/rf.  ;if-^  1«. 

MADAME     SAINTON  -  DOLBY'S    NEW  SONG, 
•  THE  DAYS  THAT  AUK  NO  MORE." 
(Portry  b/  Tl^khosi.) 
Cowyoml  npmilf  for  Madun«  Sainton- Dolby  by  Jtcacn  BunmnUk 
ttm  Mt  koow  Ik*  Fo»t  lAsrmlc't  exquUit*  Una.  br(<u|a)|| 
'  Tnn.  Ula  trar>,  I  know  imh  what  tho;  mnn ; 
l^cari  from  the  diptb  ol  aocna  4Jvlit<-  itrtpair 
RUc  In  iha  h»rt,  aod  gitbcr  tu  lh«  •  •  <  vc. 
Thai  M.  niumrntha],  (hough  a  Dulchm4l^  ]i>tri  the  t  uftry  cf  TcnoTaon.  n«y  t« 
lAlknBlbe  true  lympolhrtlc  manopf  ka  mMcU  he  hit  >el  h>>  boauUM^MM* to 
TMpopuUrily  of  ihU  little  tong  li  already  altetlri).'  — A/iuk»/  t0imH, 
I^dont  Duncan  Pirlion  »n<1  Co.,  in  Rrgrnt  S«tM«.  W. 

Jult  I'li'illlhril.  pilci-  v<  <«l.. 

£         Q     U     1     E.    T,  DDI" 

(■|.ni-.i:i,,l  1„  1  I!  ANK  MOItl. 
Poetry  M  LllAULK.S  MACKAY. 
:  Duncan  DaeUon  and  Co.,  144  Rrgnl  Sinrl.  W. 


B 


IJ1  H  B  B 


BABY'S  SON  fbrtlM 

jjtfTiwiMwn 


•T 

Joal  PubtlitieJ,  pilee  H.  M  . 

HAT       IS       T    II  E 

CamDaw«<  by  FIIA.MK  MORI, 
ruwiybyt  "ABl-KS  MACKAY'. 
loailBil  1  Duocan  Oaf  Uoo  and  Co.,  144  llefent  Sm 

W  A 
■«.  w. 

'Y  " 
•*  • 

"M 

JUM  PuMldMd.  pHe«  M.  &L, 
INBk          EVER  M 
OMMMtte  FRANK  MOBL 

Tit  Til ;  Itw— nJiwMiiri.tll'rt-"^ 

I  H 

El- 

--pa 

Jmt  AalMM.  |>r«E»  1*. 

ESH  AS  A  ROSE."    Poetry  bf  Jll 

MuMeby  M  W.  Burt. 
Ir.  IIMaavnMMad.  Linai  BAin>'i.al.J  M^t.  Su 
ItlMrt  HlU,  ml  nitbutUttically  mc^rcJ. 

LoiMkw  :  Donmn  Dailwo  and  Co.,  in  Refei»  stin 

<rro.'< .  DoaMft  CMk> 

«,  W. 

N  G  L 


JuM  Publlalie<l 
AND 


prW.  ••.  (d.. 

0  V  E 


R 


A  L  L." 


CompoeeJ  t  r  I  IIASK  MOUl. 
Poetry  by  LHAltLHS  MACKAY. 
:  Dtmcan  DaeUui  and  Co.,  144  Re«cat 


N 


JmI  PublUbed.  |>rk«  »i.  . 

EW    SONG,    by    A.  BEICHAKDT, 

"TU  OOLDBll  STARS  "  (Di.  OiiMw«wm  iwBJwX 

SONG   . 

ALKXANDF.U  IIKKHAKDT 
TlMCBgllih  lentoo  by  CAMPIItLI.  (  l.AKKR,  Eaa. 
tondon  ;  fKincan  DitIkw  aod  Co  .  144  Hefeilt  Sre»<,W. 


N 


Juit  PuWiihecl.  price 

EW    SONG   by   FRANK  DOUGLAS," 

"  THK.    SONC.S   OF   HAITIR*  QATI.* 
WMilmafut  ruo-r»«ca  by  I'llANK  DODaLAL  _ 
iMiM TDiaeaii  D*«Imii  aod  C.  1«4  RcfMI  iHMh W. 


Joit  FtibUalwd,  vtk» 

AVE   MARIA."    Music  by 

^  No.  I  of  OFFERTORIES, 

.  A#|MI  md  m*  «l  Ik.  Rnal  Sardinian  ChaiKl,  by  P.HII.T 
L—iWt  P—tiaii  Darboa  and  Co.,  l4«  ~ 


Fe  TOW  BunoWe 


\  Rayeal 


■A' 


ilMtPiiMUk«t.pilc«X>.Cd.,_ 

LICE    WHERE    ART  THOUT 

ROMANCE. 
tor«I<;NOK  GARDON'I. 
--7WF.I.LINGTON  UUKRKaiT. 
Mutic  by  J.  ASCHKR. 
I>U3lcan  DatUon  luid  Co..  144  ReftOt  1 


TiM 


Ji!i1  rubliibed,  ytU*  li.  td.  Mcb, 

'HE  SONGS  niul  BA1.LADS  in  the  Lyric  wd  Dttr 

■      BulktLUniiDnieiitofTHF.  OLD  HOltSR  AT  I  ~ 
-  Wntwnby  MARK  IBRERSON  JF.nVI* 

■mbyMlaiEMMA  NEVILLE  and  Mr.  GROROI 1 
Mo.  I.  Ballad.  •'  The  MiUuuM't  lloiif." 
1.  HoSb  Air.  "Th.  Jaolwii  VIV."  _ 
i.  Ballad. "  Tba  Unr  m  ika  Tandar  OHM,* 

4.  HHBti««  Song  "  Th«SUm-lawd  Bdiiar 
•.  BalladL^'TbaykMWkaui/a.MlskC' 

5.  Comic  Ballad. UvlaUVlaaMBl." 
Conpoird  by  GEORGE  LODER.T 

Loodn:  DoMan  Uaflton  and  C  ,  M4  Retnit  Street.  W. 
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SATURDAY,  AUGUST  84,  1861 


BIRMINGHAM  MUSICAL  FESTIVAL, 

FVKDS  OF  THE  aENBBAL  HOSPITAL^ 
0inm.»m,ma,9»n,ts  Mm  OF  A1T0U81;  un. 


ruiN'ir4i  Tnctinn: 

■  AOF.  MOISELLK  TITIBffl. 

MADAMR  nUDERSDORFP, 
HADAMB  LKMMEMS.SHERHIMOTOV, 

II*I>KMOiaSLLn"ADtUMa  FATTL 

■  A  OA  MB  tAIW«Otl>l>OI.«r, 


PALMER 

8        R    K    K    V    E  S. 
I  ME.  SANTI.EY. 


MISS 

MR.  .SIM 
MOKTKM  SMITH, 

ton   GILUI.INI.  I  .SICSOK  UKI.LETTL 

Solo  ruivorortf.  MIS!!  ARARRLI.A  OODDARO. 
r  M  >■  -  MR.  STIMFSns.  I  Condi  CTO*  _  «.  .  ML  OMTA. 


ELIJAH  ..>w.....iM.Ma 

l&MOy       (ip  *M  ■»«  an     ■«  M*  MM 

PiMay  MmnaliNI. 

OIAND  8BRVICI  IM  D  .  m  m  m  ^  ni^unrui 

ISRAEL  IN  KGYPT  ^  ^  ~  ...  Ua^ou. 

Tacaday  KvealBg — Jk  MHeeUmmemmm  Cmiewt, 

COHPUMKO 

OTEBTrBEfRliTe  erf  Corinth)   _.  ...  „.  „.  Romii.' 

COXCIBTO  rUMOFURTe  (In  C  mtoor) 

COM  _ 

OVlRTCni!  (MtunMIn)  ......   m.   m.         a.   m  .~  AtiaUl, 

CONCERTO  PIANOKOIITE  (toB  •«)  «.  »  m  ..  m  BuTiiinii]i. 

JODAt  WaCOABBtn 

Pticu  or  ADMIUIOM  to  TWi:  H*Lt  Srcurnl  PlAr««  for  Ihe  Mrtrnirir  Vrifnn^Mynrrt, 

'fh.  t}  H  i  VbkciumI  riani.  lOi.  fid;  Srcured  r>K«  for  t)i<-  Eiriiing  IVrfiir- 
mtaett.  l>».;  Viufcurrd  PWn,  IU.|  Adraliskm  lo  all  Ibe  PcHbniMncn.  an<l  anjr  part 
if  lb*  Ball  txnft  th*  Orchaatra,  bvi  wIUmmI  Iha  prtfltafa  ofa  aacond  aaat,  M  h. 

•laawitaa'  CoMHiTT»>— Tkit  ConniilnM  wilt  billot  <br  mt  aaiact  ylacaa  Ibr 

Kki  (vbetber  rcaMant  la  Mraila|^m  or  not)  wha  caaool  caafialantiy  bnllait  Ibr 
r  own  ^laen.   AppMcMlmi  la  lb*  Strangan'  ConHBiMaa  Bay  bi  mad*,  ailkar  far. 
nnallj  Of     iMIrr,  (oOrerta  Whattlar,  F.^-.  41  Wmrrloo  Straal,  Blmilniilian.  No 

application  c»n  tj<  nt.nHM  to  unl*i«  It  \yr  jtrcifnajijnitd  by  a  ramiUaitce  of  the  ftiU 
poc  L»f  iK"*  pliffi  r'-qiilrp'.l. 

X.aj-<9ltM3>.  —  VUltitf,  (IrabfMi  ol  rofa^ng  Apaitiurata  durlnff  Iha  appronch^nii  ?>t> 
llrti  ara  i>9«a«i«d  In  miilia  apfUcwioDt  by  lalirr,  lo  Mr.  Harrlion.  Muiic  \Varrh<niF, 
Colraora  Bow,  Dirntntliaia. 

_SHCUA  |Un»«*   sr_^^ 

Faqcuman  nMiutnlnit  tatX  <l«talli  of  lh«  Pnrornuncm,  daft  of  

Sbacial  Rallarar  ArraDgimtiJii.  Ac,  mar  b«  had  afaiii  or  applkatloa  t* 
Uatmi,  Sacntao  w  Um  CaawiUta,  M  pcoiMU't  UUI,  IMnalBtbtai. 

84 


EVANS'S 

fiJ7  OUJXBAJS, 

Em  Vh«  Oetans  andTno  Vonl-boardi.  i«  in  aFrench-poUihed  Ciae, 
aid  hm  a  isA^  mMuii,  ysalilti  qualit/  of  tone,  (iMwned  txanulf 
t»  saU  a  OowiBS  or  j^>illjafri|»gBoiar-"BoeeBT  aad  Cbii%  Mkbof 
■  8imli  Oiftca  Bmsia  W> 


Eyans's  Ten-Ghiinea 

Is  ia  a  mHU,  tiandiome  Freneh-poliihsd  Gtse,  and  pantmm  that  rich 
•ad  osgia'Jilw  quality  of  tone  wbicli  pwtieolarl/  diuiiignuhw  tbesa 
Innrowaii  ftw  tlw  FniHlk.-~Baomn  aad  Cua%  MaaafiKMenb  S« 

Uo"    "       -  -  --  — 


Evans's  English 

WITH  TWO  ROWS  OF  KETB, 
At  4SmiM  Ctikm,  wUMoHt  PedaU,  mi«mi\mi 

tcHh  I'tdalt, 

Allhough  twrtkularlr  adapted  for  Ctiurche^.  are  pqaally  effectiro  in  the 
Drawing-room.  Not  only  hare  tlie  lemling  roenibcra  of  iho  fwofcMion, 
incluilin);  Mca*rf.  Stcmdalo  Iknncit,  Baltc,  I'dtter,  Henry  Smart,  Ik»t, 
&c.,  bot  the  Clerpy  and  the  Press  haro  iil»o  testiticd  lo  iho  very 
great  superiority  of  EVANS'S  HAKMONIUMS.  These  Tettimo- 
iiiaU  may  be  seen  upon  reference  to  Ikio«cy  aiiJ  Cliiiig's  Illustrated 
Catalogue  of  Harmoninms. 

The  whole  of  KVANS  S  INSTUUMt> TS  poiscsa  that  ofsaa-like 
quality  of  tone  wliii  h  hn.'.  Veen  hitherto  nsattauied  by  ao/i 
turer,  and  are  made  ihrougbovt  in  lti«  Mronavtt  nkI  an 
manner  by  the  best    KN0U8B  WOBKMBM.'     Tkqr  m  I 
affected  by  beat  oor  damp. 


BOOSEY  AND  CHING. 
MAHUgACTUBKBa,  M  HOLUS  BTBKET,  GfXFOBD 
STRBBi;  W. 


ASH  DOWN  and  PARRY  (suecMMmtaWeenlaiidCOb) 
hat  to  InCarB  Iha  Prefcatloa  that  Ihn  Ibiaarj  fM»4i««  Rali  apaa  IMlfp  W 
rattrtocn  In  town.   R«l  iimt  to  ba  mada  at  MidaUBMr  ■■■  GhllMMi. 

Tbair  Cauloguei.  whkb  eontain  a  (raat  varialir  *f 
|Ntf|ioaia,mr  ba  ba<.  paM-haa.  on  applteaikx*. 

London  I  16  tlaoover 

s 


WEET  SUMMER,  Duet  for  Snpntno  btkI  Contralto. 

U..rd<  anil  Mu>kti)[  J>W(1  ■.•>  Sl'HUrat.  Prk-K 
bf  Mba  Baokt  sod  Mua  Falonrr  sltli  (laal  iiKcaM  at  hit  Cai>«rt,  !><.  Jamta'a 


ayaftL '■'^'y*^— ■"  ■»        !•  ail*  *.  — isi 


Wa 
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TTEBEFORD   MUSICAL    FESTIVAL,  SrrTomKR 

i~l  iwh.  nth,  IMi.  MMl  m,  IMl. 

~  MbcIimI  TacallMi :— MIIv.  Tl«t)mi.  Madame  wrlia,  Mli>  Ixuiu  Frnr,  Madam* 
IMMBIl  nnllir  Miu  !«uuui  ^iw;  Stfiior  Glugllnl,  Mr.  Montem  SniUi,  Mr. 

aim  BMrn.  if r.  Winn,  and  Mr.  WcUt. 

VMMMMW  will  In  lanrarilnl  br  lh«  Condnctar  ami  Hon.  Sk.,  Mr.  rowBthcnil 
SiDMn.  th«  riMfr.  Ifvrrrord. 


SntmNGHAU  F£STIYAL.-JBeethoT«D'8  GRAND 
nut  hill.  VMdiMiratm,  frtMat  «MB  «MMMI  >IMMi  li^VMiaco 


1  Co.,  ISO  Rrgnit  Stmt. 


ALFRED  MELLON'8  PROMENADE  GONCEBTS. 
TiMair*  Royal.  Coittal  OMta.  BVBItr  STBIITNO.     OMti  «|wa  at 
killaaadTa  CMiinaBM  at  ft. 

Omd OnlMatrv   Solo  Ptanofortf.  MIti  Jii:u  W.mlf.  Klnt'i  SrHoUr  Roral  Aet- 
dnradtUlei  VoeiliM*:  Mll«.  I'<rri>i,  Mr.  iir<irg«  IVimi,  mnl  Mi.  WrlM. 
AialHlMt  riiwiinrii  la,;  AnphitlMain  StallK  U.  tiL;  Boiaa,  k.  •d.t  Frinle 


s 


CnULTZ  "LA  CUASSE."    Transcribed  fur  1  luno  bj 
B.  Anmtmu  BriOiMit  aad  U«h||r  iflkett**.  HoilHt  it«*l«ir  moi  poM-bM, 


MR.  MELCIIOR  WINTER,  having  returned  from  hia 
ProrillHaJ  Tour,  l«  now  M  libirty  ta  ircept  Er f:iKt.m.-nu  for  ConnfM, 
Oruorioi,  and  Kn|M>l>  Opara. 
Addmt,  carr  of  Mprirt.  Hoomt,  ItnlU-i  .str(»,»t,  CareDdiih  Squarr,  W. 


MADAMK  WIN  I'i'.R  (  I'innist)  having  returned  to  Town 
from  hrr  Ptoi'ltirl.il  Tntlr.raii  arrp-iK  KncamMMI  fMTCMMMh  Utdmr 
W.         to  md-nn  I  rr  Il»t  tUt  >i»  HKMOV'KD  tO  III  PMqWt  FkM,  llaidi 

Hill.    .Ml  IrltiTfc  will  rfc-eJTe  pri>ih[il  atlfiil iy.'l. 

Mil.  WHAirroN  (late. of  the  English  Opera,  Covent 
Gitrdrn  I  ti  na«  «M  I*  BMHMMali  «Wtfea  WlHMr  BMM. 
Addnil,  ore  <>(  lUutfota M  SM.lMC  NUIlfelf^  VakllMMM  gliwt,  ChfRl- 
dlah  Sqnar*,  Loodua. 

and  Tiwiut, 


JFINCHAM,  Oboah-pipb 
•  IMKVSTON  SftADb  Mitt 

I  Ml  Bm  Tkato  IMwbJ  «  M 


rpo    riANOFOKTE  AND    MUfilCBELLERS.— The 

X  >d<eril>CT.  »hn  baa  kad  «aaald«raU*  aipolMMi  hiMMiTriili,  tooaaoia 
an  RnMIP''n«i<.   Cmld  uBdfitato  Bm  ■nagOMM      feafUMh  lilrtllllMlMla  > 


Lrttrrt  addrcaaed  W.  B.,  etmtUn.  tmnan,  IS  I 
.  mn  wUM  InmiadltiaiMMtlaa. 


THK 


ORGANIST'S  BEPERTOIRE, 

A  Selection  ol  llassieal  Coiupositiong 

MASSBB^  ORATORIOS  AND  UOTBTTS 

OB£AT  MASTERS, 
MUD  noK  «n  vammnu.  boobbb  worn  vm. 

O  RC  A  N, 

WITH    FII>AL  OBBblOATQi 

HT 

J.  T.  STONK 


COVTENTS  I 


Ko.  I. 
f. 

4. 


Santa  Mui».  \n.\  Marcla  KciljriMi 
Gloria  ID  Kkcpiili  Dt*u       ...  „. 
G^lw  aBlm.im   

IQaMlan  Tm  s<iIu  
Orm  Dto.  ftan  No»lro   


Bjtiiiitnita  Te  D. 
Warthrtait 


...Dinmiih... 
...inh  Mui 
...Srabat  Ma<«r_ 
...III  Mu«..  .. 

...Diporali...  ^. 


Lamb   

Bt  Bnurmii  „.  .„   

(Gloria  in  EitM-l»l«  D«k>  

I  Kac  Ml  PortCTi   _ 

t>rr  EriUrri'  int  nun  An  Hmtd  . 
T."  I>fU'n  t,ntiiUtrtit«   

l>i<  i  lr».  TuSi  .Mlruin,  and  Rtx  Tttmmdm  '..Hn,»im' 
How  aia  tlia  MIghljr  Kail'n  r"n»riil  Amii(-mV.', 

■  ■   ""  I'rl.  f  .11.  c-a..li. 


..  Ml-Mhth.^  ... 
...MuilllC  ... 

...Su'l-il  Mator" 

...Si.  r,:il  

...T*  Drnn 


..MoterhMr. 

,.M..t«rt 

..Hixiliil. 

,.H«7^<1ti. 

,  M«  jri*rlM»i>r. 

..Moitn. 

..Haiilrl. 

..Be«tliavn). 

..Prrnoli-fl. 

..Iln«unl. 

..MflkilrlifafaB. 

..Or.i.in. 

.V,r,ri. 

..Hiiidtl. 
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2o  ha  M  at  tk»iamrmtmd  of  attMimmBinmtotm  mi 


PrlBM  e»ll«BlB's  Sualaa  ftaaadrlll*  ;  (IlllUtratcd)  ... 
rrimei  Oalitalit**  Mosiaw  Polkaa  (ditto)  ... 

Prlaca*  VttlltBlB'a  Coaricr  «laill«|i  (ditto) 

Kak«'s  Itail*  la  M  aackera  (two  Fantaiiaa)  ••.  each 
■lalM's  BchalMrt's  Ave  Maria  m.  •« 
Itatar'a  Nchnl>rrt'a  N«>r«iiadf>         ...        ...  ... 

■iaiae'*  HctaaUcrt'a  Adira  ...   

■iulav'a  »cliab«rt'a  PfhIm*  of  Trara   

Hah«>'(  Mrkult^rt'a  TIalnr  la  injr  heart 

■i.aka>'a  Nckabvrt'o  Wuatfvrer   

Knkc'a  IllMBCa  Oallop 

Kak*'*  ailaaMk  VaatMl*   *>  t— 

MilBli— ■  VaxMU*  (ditto}       «.  m< 

(ditto/      M  ••• 


■caMlicCa  Kria 
■toa«4ict'B  CalvBonIa 
HBaalaHa  Oary'a  Aald : 
Mwil«m«  Oury'a  Hlianria     ...  ... 

Hadtame  Oarr'a  li.illo  In  .^narhrra 
Illcltv'a  Au  Revoir  Pulkia  Hrillante  ... 

nirhc-'a  riarr««ll  .^ortarae   

Hergvr'a  Wrri  b  Koniiance  ( lllustreted)  ... 

i»tTir<>r'B  rieumfr  aitto  (ditto) 

nrrg^r  m  Lia«>tt«       ditto  ^dJtto) 

nrrrvr's  IVa<r*  !»■»■  *tttm  (ditto) 
»rlal«jr  MiclMHrtfa*  "aktM 
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Marr1a««'o  W< 

Marriott'*  C«II«>«a  Ba«ra  Waits 
Marrlof  I  a  V»  aterfall  «alla» 
MarrlotM'  Mcariolta  ft'alta 
eallatick'*  Brokea  Mlar 
Oollmirk'a  Maldraa  of  TttoI 
nuiu*°  Illerrtlr  oror  tko  oaaw 


(tbree  gem«) 

(UlQitrstod) 


eaeh 


■Hal 


(ditto) 

i ditto) 
ditto) 


Laarrat'a  n«^rtkar*a  Walts 
Laurrnt's  Mprlaff  bad*'  Waits  (HlDltratad) 
Barckkardt'a  Ballo  la  ) 
Jiarckkardr*  WtmUm  tm : 

ifc  <»»tt— 


Hrkloraarr'a  Obrroa 
Wrhl«ra«4>r'a  Martka 
•ckloMMr'a  Traviatta 


Woa't  yam  BBU  BM  toft^  (by  Claribel)       ...      ...  m* 

Tk*  Rrook  (ditto)   

Tlx-  oia  plak  tluira  (iliiM)   

Thr  roae  looklair  la  lat  tke  wladow  (by  a  Lady) 

A  loTlav  k«art  (by  Mr«.  Jcrrold)   

JPor  rTr*r*  ami  r*«r    (dilto)    ...  ...        ...  ••• 

Xkr  mlAr  auci  tlir  walrr  1  iljr  (by  Oorgfl  IMlf)  ... 
Oar  K^ou4l  Ittark  aalla  krlykt  (nev  fialljld)  ...  ... 

Ike  tallaaiaa  (Russian  Song)    ™.  ... 

Aladdia  (comic  boag,  by  Henry  J.  Byron,  Biq.)      ...  ... 

Ciaii  w  Mb  w  (ditto)  ••>  m 

mmf't  tkoa  dreaaa  of  aao  (by  Mlto  QMd}  ...  ~. 
BwMt  U  th*  drraiB  (Cainp.»ntt)   

JWOSEY.  Ai'ii  SONS,  88  H0LLE8  STJlElir,  W. 
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our  om  Corrttpandent.) 
'ibi^im^ttmtti^t^ta  and  tin;  emperor  of  tliin  p«U.-h  of  the 
•^"V"  Known  by  the  unrlents  m  Cifalpini;  Gaiil,  hnv.-  had 
^oaUy  their  dajr,  and  %n^\\t  ^rlnrinus  oversvhclminj  .n,a  ?ii^l,>- 
m^LS^  Plnel'"*.  A;",lln,  ana  X.ip,  .Icon 

IZI.km  MOI  dntributing  their  favaurs  m  like  abunaauct'  — the 
MM  in  the  ihtpe  of  degrees  of  heat,  and  iho  otiur  degree*  of 

""^  J  ^*  ■*  ^"^''^"^^  N«poIcoM 

ffnad  dutnbutioB  of  crosses  of  huaoui  bus  taken  place,  unit  the 
VorM  of  art  boa  had  ite  full  t Lftrc  iu  iho  jiparkling^  shower.  The 
JMictMse  of -a^jknowladging  nnd  |Iorifyijig  merit  othtr  mili- 
Itty  Orfinaneul,  ia  one  so  duaenrma  of  iinit*tioii  Ly  ourselrca  that 
to        in  ruview  tbe  individoaU  who  h»vu  be«n 
WMW  rar  taia  honour,  and  to  »how  that  thongb  baply  the  title  of 
<>«»•  to  such  di<tinotlou  may  b«  di»put«ble,  as- 
r??!  '*^  «Mloiia  derotion  to  pursuit*  of  an  Intelleetonl  ehn- 
II       ■!!?"  ***  •  «nb«tantial  profit,  at  least  to 

%  mar  mm  prominent  pUce  In  the  tnnshine  of  the  world's  reirard 
■nd  conaideration.  First,  then,  M.  I.cbrun,  the  venerable  (born 
10  1783)  autbor  of  Mane  Stuarl  (an  adaptation  of  Schiller's 
playl,  already  of  the  Aca.Kmy,  of  which  he  is  one  of  the  oldest 
MMera  and  &  senator,  has  been  raised  to  the  rank  of  Cim- 
BUoderof  the  Legion  of  Honour;  and  M.  do  I'on-crllk,  a!w  a 
IMinber  and  Director  of  ih«  Academy,  haa  obtained  a  like  pro- 
motion. Among  tJ>08«  who  havo  been  o.dled  to  the  ratik  of  offi- 
C«r,  are  Ueieieani  Lionville,  Liun6,  and  Duhanu-I,  nil  three  dis- 
5211 1  Aeademy  of  Seionces  ;  JI.  (inttcanx, 

ijSSS*  of  long  renown;  M.  JoufFroy,  a  «<;ulpt.ir  of 

MMM^I  M.  Ang-usto  Mitqnet,  the  well-known  author  and  fellow 
WOorer  with  Alexandre  Dumas,  who,  bv  the  way,  has  rpin;iincd 
•  mnple  knight  of  the  order  since  1833  ;  and  M.PauIin  I.vnmirae 
apolitical  writer,  oufe  of  the  Patrir,  now  editor  of  Lt  Pay<  fond 
of  besplutta-ing  with  his  pen  all  who  with  him  eliu.b  the  hill  „f 
fame,  and  no  leM  happy  if  he  can  drop  a  blot  of  thu  same  muddy 
liquid  UfKin  tbe  glory  of  En^,'Ln.].  Among  the  knigbu  uewly- 
made  of  this  order  who  have  distin;.'uishcd  theraselTes  in  nn  art, 
or  artj,  of  s.  r.ic  ,,rr,  are  the  followmR:  M.  Nadauil,  the  well- 
imown  «on(?-H..ur  and  song  cowpoeer,  sometiiuei  called  tbe 
Benoger  of  the  boudoir,  but  having  Uttk  in  common  with  the 
gennu  of  lbe_  great  national  aonifst^r;  M.  Kuvino,  whom  I  need 
not  charaeteriie  to  you,  but  who,  it  is  rejinonablo  to  suppose^  is 
ntber  decorated  for  his  pkiU  fus  'an  exerutant  than  his  merit 
*OOp>po»e'' ;  M.  Offenbach,  of  whom  it  is  equallv  unnecesKary 
to^ieak,  and  tbe  motive  for  whojo  decoration  is  crjually  open  to 
•pecuUtion  ;  M.  Tiimant,  the  well-known  director  of  the  orchestra 
al  the  Op6ra  Comii-jue;  M.  VaJerio,  draughtsinan,  enpraver,  and 
lithographer;  M.  lirun--,  historical  painter  ;  Jobbe  Duval,  jjaiii- 
terUkewise;  M.  Gustave  Dov^,  painter  and  drnu-htsnian,  known 
in  Kngland  by  his  illustrations  of  the  Juif  Errant  ;  M.  Deboy, 
•Cul|.tor,-  M.  AujiusLc  UUnchnrd,  engraver;  M.  liuprich  Robort, 
architect;  M.  IVny,  urchiteel;  iM.  Masset,  cx-tenor  of  the 
o™?r  PP^""*  ^'"^  Optra  Coiiiiouc,  now  iirofi-ssor  at  tlu!  M.hool  of 
St  Deui»— uo  Toice,  but  considerable'  tileot.  The  men  <il"  letters 
who  hare  been  enrolled  as  KniK'hLa  of  the  Legion  of  Honour 
are,  li.  Avcnel  (Denis  Louin  .M.Li  :iaJ),  born  in  17s9.  furnierly 
•nuieillor  of  »tnte  to  Jerome,  when  Iking  of  Westphalia,  since  a 
poUticai  wrutr  ill  tbe  newspaper*;  M.  fimmanuel  Gonzalez,  the 
author  of  many  roanuices  not  exactly  ahininp;  bv  their  literary 
menta,  and  two  or  three  dramatic  nieces  eqnaliv  biirmle--s  and 
mgotten;  M.  Louis  Bnanlt,  an  excellent  nnd  clianning  writer; 
M,  Charles  Verge,  a  politieul  writer,  as  most  people  would  re- 
quire to  be  told  ;  Henri  de  POne,  dramatic  critic,  hu  who  fought 
the  duel  with  tbe  subaltern  olficcr  by  whom  he  bad  been  cluil- 
lenged  for  some  satirical  remarks  on  the  class  soit.i  oMcter, 
■aATTellousty  survived  after  beiu;,'  pinked  through  the  liver,  avery 
L^a?^  ^  supposed,  and  having  been  decorated  by 

th«  Minuter  of  the  Interior  instead  of  the  Minister  of  State,  is 
undentood  to  owe  his  honourfi  a«  much  to  his  personal  clmraeler 
aa  to  his  literary  ability  M,  I  rnesl  ;Ureton,  an  anti<iuary  well 
known  in  tbu  class  to  whitli  h  j  belonp^;  M.  Eugene  Lahiche, 
a  comic  writer  for    the   StliS.;,    :  uunir^.:!;.,:,    for   tbe  originality 

andteeadthof  hit  hnmour,  and  who  worka  aa  laharioBalr  athia  to- 


annum;  M.  Edward  I'ouBsier,  the  author  of  tlie  piece  called  La 
Famdlc  dc  Puym/rtr,  but  who  can  hiirdly  he  indebted  to  that  pro- 
duction  lor  hu  cross  of  boaour  ;  iM.  Cunnomire,  a  veteran  dramatic 
I  autiior,  whose  proverbs  are  better  kiiortu  than  his  acted  plays,  and 
I  whose  contumed  exiatenc;  many  will  be  turprised  to  hear;  Jf. 
Charles  r.,troti,  a  <l^amali^t,  who,  had  he  nut  wrliti-Ti  onre  or  twifia 
Willi  Scribe,  aii-btbave  livci  unnoticed  and  unriiinoured  ;  M.  Leon 
Guillard,  dramatist  and  keeper  of  the  Archives  ,,f  tlij  Theatre 
rran9iase,  where  lie  olao  iMirforuis  the  duty  of  reader;  M.  Cbarlea 
Ileyband,  a  journalist:  M.  Pacini,  a  member  of  tbu  coramiasion 
for  examining  plays;  M.  Eroile  Cliaskr,  reviewer;  M.  Cbauvet 
(.  harulais  ex-naral  officer  and  recently  a  jounuilisl  ;  M.  Escudier, 
he  ol  the  proprietor  and  ciitor  of  the  Fruttee  Aliuicalt,  too 

well  known  to  yourself  ami  your  readers  to  need  further  llolicB; 
-M.  -Mauss-'itit,  (  h.ef  editur  of  the  M.milcur  <iu  Caloneloi,  a  de- 
voted aaiiereiit  to  the  present  order  of  things;  M.  Merson, 
editor  tif  L'Unioti  Urctonm;  M.  le  Comte  Clement  de  Ris,  n  dis- 
tiu^ui-sheJ  critic  of  the  line  arts  and  contributor  to  the  Motattitr. 

Panlcji  ct  Circetut  B  was  the  or  Icr  of  the  day  last  week,  and 
while  tickets  for  comestible  proviaiuns  mere  distributed  to  the 
paof,  the  theatres  were  thrown  gratuitoualy  fipea  to  the  multitude. 
It  is  usual  on  these  occasioiis  to  give  pieces  acknowledged  as 
popular  favourites,  and  often  the  most  haeknied  of  the  repertoire 
pro|K-r  to  each  house.  lint,  at  the  same  time,  an  eye  ia  bad  to  the 
mond  purpose  of  the  work.  At  the  Grand  Olicra,  Hobtrt  I* 
DiihU  W.LS  performed;  and  st  the  Opi'ra  Coniwue,  La  Dam* 
I  BlitHche  and  Let  Rtndezrout  Bnirgcnh.  At  the  Vaudeville,  the 
!  new  play  hy  Messieurs  About  and  Najae,  Uh  Atttriage  de  Pari*, 
was  tbe  chief  entertainment  ;  and  ut  tlie  Gymnasc,  thu  new  drama 
by  W.  Victorien  Sardon,  ricajlmo.  The  new  military  and  eques- 
trian .spectacle  at  the  Circle,  Za  iVue  (/e  PMiw,  of  eotirse  con- 
tiuucd  its  career  uninterrupted;  and  the  Torte  St.  Martin  wai  in 
like  maiineP  uinlur  no  neees-sity  uf  chanj^iuK  in  iiill  ol  fare,  whieh, 
though  c    I  I  hut  one  dish  of  I'leti  tie  Moii/.m,  hits  not  yet 

palled  ou  ihu  taito  of  tbe  I'urisians.  At  all  tiie  tbeaU'Ca  aoine 
piece  of  niusie  more  or  less  entitled  to  the  appellation  of  *  cantata, 
was  performed  in  honour  of  the  Em|)cror  ;  but  nut  of  the  entire 
crop  (it  these  laudatory  effusions,  not  one  deserves  to  be  sinjiled 
out  for  laudation.  Geniua,  when  commanded  ; to  |)rri<iui  c  as  per 
order,  will  fre<|uently  produce  something  not  alto^'.'thnr  devoid  of 

ni5piration  ;  but  as  the  artists  who  woro  set  to  work  on  this  occa- 
i-ion  could  lay  no  claim  to  one  whiff  of  divine  afflatus,  tfiefiattalt 

coinroonplace  has  resulted  frnm  tbe  Imperial  behest. 

Tin  re  went  lately  round  I'roui  iiapcr  to  ]iapcr  an  intimation  that 
the  Miiiister  of  ijtate  ba«i  issued  it  circular  givinfr  notice  that  he 
intended  to  kaep  the  different  tlieulres  of  IVris  strictly  each  to  a 
liiaittid  style  of  entertainment.,  as  wna  once  tlie  case.  Hat,  tbe 
MomttHr  has  answered  this  stHtemcnt  with  a  para;:rapb  which 
denies  the  existence  of  any  such  circular.  A  return  to  the  old 
system  of  theatrical  monopolies  would  certainly  have  been  some- 
what surprising,  when,  in  all  other  departments  of  indtislry,  free 
trade  is  the  principle  of  the  ener;^etic  povernment  under  which 
Krance  now  uouriabea.  One  of  tlie  theatrical  ['•"•1"-'"=*  """^ 
that  i\f.  Montijiiiy,  the  manaccr  of  one  of  the  nmst  jiopular  and 
pr'is[>e-i.His  tlie.it res  here,  bas  pTcd^-d  himwlf  to  j;ive  M.  Alexandre 
DiHc;.^,  jun,  .1  Ijo-iUSof  lOjtKKy  francs  (400/.)  for  every  five-act 
piece  Lie  yoii:)^  aulbor  shall  Irin;;  hiiu.  It  is  uaiil  tiliat  he  i» 
ready  te)  test  the  fidelity  of  the  generous  manager  to  bis  word 

with  u  l/tau  new  drama  m  five  act^  to  which  hu  ia  just  giving  the 
la.^c  fiiiisbii^  alMke.  li  ikot  mcii  •  eountiy.tM  pandiie  «f 

authors  f 

Some  of  the  papers  have  puldished  a  circum.stantia!  account  of 
the  suicide  of  a  yount;  man  for  love  of  an  nctreiis  at  the  lieau- 
marchais  Theatre,  well  known  under  the  name  of  Mile.  Jeanne. 
The  affair  has  l.iecn  treated  in  so  jocular  a  vein,  however,  that  it 
is  impossible  it  can  be  anything  but  a  canard,  or  some  joke  the 
humour  of  which  is  pctictrab'to  only  to  the  initiated,  xf  «  hoiii,  since 
the  marriage  of  poor  Frugoletta,  I  uiu  happy  te>fayl  am  not  one. 

The  tragic  aetre»!i,  Mad.  Ristort,  is  said  to  have  bad  tbe  oiler  of 
an  etiga^'emenl  for  America,  and  the  terras  proposed  arc  7. "i, 000 
limies  (SCHK)/.^  pur  month,  but  the  Udy,  it  is  added,  hag  asked 
25,000  luorc,  bearing  in  mind  the  perils  and  inconveniences  en- 
countATod  by  poor  JEUchcL  The  whole  ia,  of  course,  a  bareiaoed 
"  '   '     of  tka  AM  of  Mad.  KMi.  «!»  Wf  atw^ja 
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CRikwronring  to  meuure  ber  witb  the  great  deputed  trt- 
c^dionne  whow  mtflKHrr  u  ai  nrach  too  mtihing  for  her,  u  wu 
bcr  actuikl  pretence  in  ue  flesh.  Ae  if  the  Amcrieans  had  leisure 
to  think  or  any  other  truodiet  Uun  that  bloodj  one  they  are 
now  in  tho  second  act  ofT  To  add  to  the  transptjrenc/  of  the 
falsehood,  Uie  gentleman  aaid  to  be  charged  with  this  aUiltMi  m 
called  the  accretary  of  the  New  York  Academy. 

A  correspondent  at  St.  Peterabnrg  informs  me  that  the  pro- 
gramme for  tho  ensuing  operatic  scaaon,  which  commencea  on  the 
1st  of  September,  it  prettjr  much  as  follows :  —  Two  new  Rtuaiaa 
operas,  original  both  as  to  music  and  words,  will  be  produced  at 
the  Marie  Theatre.  One,  entitlcil  Natarha.  is  by  M.  Villebois ; 
the  other,  called  Judilta,  is  by  M.  Sem,  a  follower  of  Wagner,  and 
better  known  hitherto  as  «  critic  than  as  n  writer  of  musir.  The 
subscribera  to  the  Italian  theatre  wiU  Imve  the  bloow  of  a  new 
opera  by  Signer  Verdi,  in  wliicfi  tlie  principnl  pnrt  has  been  written 
for  S^or  Tamberlik.  ^loreover,  the  musical  public  of  St. 
Petersburg  will  ,hear,  for  the  first  time,  the  celebratcii  brirvlone, 
Signor  Graziani;  and  it  is  runioureii  that  the  manafjcr,  M,  de 
Sab  ourow,  has  concluded  an  engagement  with  Mile.  Piitti,  but  of 
this  you  can  better  judge  the  truth  than  I.  According  to  an 
Italian  paper,  the  subject  of  the  new  oper.i,  which  Sign  r  r  ii 
is  engaged  on  for  St  Petersburg,  is  taken  from  a  Spauijih  drama 
by  Martinez  de  la  Rcmb,  vmOea  LaFmtrmtt  dtlVttlim — that  is, 
the  Power  of  Fate. 


THE  VOCAL  FESTrv'AL  IN  NUEBHBBRO,* 

^Cmtinaed from  jiogt 

No  on«  who  is  a  iJiusli  ^aii,  nnX  con^M^gently  knows  the  limit  of  nhat 
can  be  done  with  tudi  uuuises  vrfaen  there  is  only  one  n^eari&l,  nill 
tkiak  of  jndgiof,  Iqr  lha  standard  of  artistically  perfeet  tinging,  the  cxc- 
eitioii  of  iheie  pisect  in  which  the  cntirs  hody  of  vocalisu  took  part  i 
aU  who  were  pret«it  wfll,  however,  coslkw  thai,  m  th»  whole,  e»ery- 
ning  which  under  the  eiiconutaacet  eoold  ha  expaelad  wm  daoe,  as  i«. 
gards  precision  and  expreatiaB.  Tht  sirifcnig  passages  in  lha  patriotic 
songs  especially  were  sang  with  great  dash  and  enthosiaaak 

The  coltfcrtion  of  now  compositions  began  with  the  UtdnalD,  "  Dcr 
Ilorr  ist  iraiii  Ilirto,"  by  Ilcrr  Jnliot  Otto,  Musical  Dirtetor  in  Dresden. 
Tliis  wx%  IV  work  of  tome  prctenjion.  in  seTcral  movements,  and  was 
si  veil  (ij-  ilic  Orpheus  Association,  ilic  l.iedcrtafc!  and  ibe.Liedcrkreis, 
01  i>re»den.  It  was  folloTeit  In-  a  '•  I  Vitdo.'iniig,"  wonli  and  mtisic  hr 
tlic  worthy  old  master.  A,  .Mctlifonvl,  of  lirunswick.  Its  patriotic  pur- 
port, concludinK  with  the  wurtU,  "  Wtit  jubclnJ  cr?chaJlt  il«s  Lit-il  von 
dcr  deatschen  Einheit "  ( Far  and  wide  ic-cchn  t!io  jovuu)  strnins  of 
the  song  of  German  unity ),  called  forth,  is  did  also  cimiisn  id<»«  in 
all  tho  other  patrioOe  aoiifii»«ilaiB  of  ^piaase  and  hurrahs,  as  w,ij 
proved,  nr  HntaiMe,  in  the  InHNdlaMlj  sacMediag  pieea,  "AU-Oentsch- 


land,"  warda  tgr  Herr  Muller  von  d«r  VTem,  noaie  if  H«r  Frana 
Abt,  of  Bnmswiek.    'Hio  most  important  composMon  ttm  VMteand 


Jlilkr's  cantata,  "  An  das  Vaterland,"  words  by  Hcrr  W.  _ 
Kbntgswtnicr,  in  which  the  semt-choruscs  were  sung  byte   

n-isnciiitioni!  of  Mdttich  roRibincd.  All  the  above  four  compositions, 
fuMiiiii^  (hi'  fii  st  pnrt  of  the  Concert,  obtained  tt  great  success,  as  was 
eviilciK:.:<i  I'v  i!ic  tiiiiiultnoiis  applause  nnd  fhctrs  ivitli  which  the  com- 
posers wi'ii'  trrcotL'd. 

Tbo  secuiiil  ii;in  c.^nunfiict-il  n  illi  a  work  by  Franiii  Lechncr,"  Sturm cx- 
llythe,"  wotiIk  by  I^iiru,  vvliic!i  was  extraordinarily  succestful.  i  J 
aneiHicd.  We  ugrtt  cntircl/  »ith  the  opinion  thtis  expreti«<l  hy  the 
pnhUcat  large.  Besides  the  highly  iigni6cane  music  itself,  Ikrr  Lach 
■ar  had  two  great  elements  of  socoess  in  his  fav 
thalMtHieeted:— 


VDiir.    In  the  flnl  plsce. 


"  Stiimm  11  nd  rcgnngslos,  in  ticb  Tertchlosten, 
Kuht  die  tic  To  See  dahlo  gegosten,"  tee., 
a  beautiiul  poem,  and,  imlceJ,  to  ipeak  truthfallr,  the  only  ret!  poem  in 
the  book  of  word.',  and,  in  the  sccoml  pliicc,  the'  fuct  of  the  vocal  por- 
tion bong  aecoujpaaied  by  a  full  orchestra  of  string  and  wind  inslru- 
mot^hiab  wer*  a  gre«t  nlisf  to  di«  Mr.  «IUr  the  cttiul  fcnniDg  of 
imnpsta  and  trombones. 

Kaitt  eameG.  voa  Hi^jentli  poem,  "An  die  Detit«hc  Tricolore," 
Ml  to  the  sottl-intpirioe  Miina  cf  the  Duke  Emesi  of  Coburg.Uotba,  a 
composition  received  with  esthniaBm,  Uie  last  strophe  being  encored. 

h^u'^%ltlu''J^^!*f'^SilJ^  E»««nn*nm  mask 

by  Hare  Xsdnnhi  Usisieal-INnelgr  ia  Gon,  aait  «m  is  te  in 


blink  the  fact  that,  side 


of  approbation,  nUlo  Hv  \ 
words  by  Herr  0.  Wola^l 
Nurtmberg  Slng-Vesate* 
even  taeccssfnl ;  Imt  we  cannot  blink  the 
works  by  I.<achner,  Hiller,  and  other  composers  of  rcpnie,  I 
pears  loo  insigoiflcant  for  a  "  German  Vocal  Festival." 

The  andienoe  now  streamed  out  into  the  open  air,  and  took  part  in 
the  festive  proceedings  l^ing  on  there  ;  friends  from  nr>rlb,  south,  east, 
snJ  west  meeting  and  greeting  one  another.  grcjt.  h  j^T-ritr,  wru 

the  erowd,  that  many  peittoos  never  ooce  came  across,  dwing  the  whole 
Festival,  M«da«lMai  thsy  hoWT  t»  h>  pniiBl,  lad  wh— llHf  — 

seeking. 

Ai"  n  nine  o'clock  the  stage  and  audit  "  i-  p  rtaon  of  the  building 
■nac  &gtia  filled,  and  the  perfonBMiees  of  various  separate  Associations 
commenced.  To  describe  them  all  in  detail  would  be  too  long  *  tsak  t 
nay,  to  a  ceitaia  extant,  it  would  be  an  impossibility,  ainca  not  ealy 

whfcihtha  — dif  ea  ihAt  diwwar  what  wai  bsing  saai^  laaiLiSo  wees 
the  persons  singii^  The  oral  sBaouaMDent  audo  oq  the  oecaaioa  cf 
each  fresh  piece  died  away  ia  tlie  Urge  haU,  and  mt  a  mystery  to 
thousands.  It  is,  also,  aa  nadaniahle  fact,  that  iho  tin  <»f  the  hoildiag 
prevented  the  songs  from  being  duly  apjmcialiA  j  tibe  softer  passages, 
snd,  in  a  much  greater  degree,  an  absolnte  piaao,  ware  perftetly  laaodi- 
Ue  ia  the  dearest  places  opposite  the  orcbeitra. 

The  second  day  of  the  Fotiva!  (Monday,  July  22nd)  was  vmitrti 
remarkable  by  the  gfanJ  procession,  which  was  even  i^  un:  :  .mf  l?te  atd 
brilliarst  than  that  on  the  preceding  Sat'ir-^ST.  Thnsc  ri-r^rinn  wti:i  wcrp 
]ir-.iMil  oa  this  OOCUiott  in  Nmcml>ert:.  '.mU  -■••■rli;r  .s  mivf  r  4>;aiu  hth.M 
anytlimg  so  nationally  grand  as  tbisiVsii  ,  ':  [ir:jri;isiui.  uffirii  th.jiii.axjJ 
Ught-bcartcd  Sirfris 

Kurcmbetg  miy,  with  pertect  nght,  enter  tbe  days  of  tkm  Fetttral  as 
happy  and  glorious  oaes  in  ber  cfaronielcs,  aad  we  are  deligbtad  toa*> 
knowledge  tbu  tbe  rairit  animating  the  whole  Featival  gainod  ~  ^ 
strength  ftom  thaijglitofthoaMgBHlaiBtoitr-fatahiahower^ 
■tonea  tnadeata  Oennan  imtfTTiiWfy— ftoa  the  Unify' 
evinced  in  the  proceedings  by  tlis  worthy  inhabitants  of  both  t 

But  to  tbe  singers,  also,  are  praise  and  thanks  daa.  for  they  shirked 
no  trouble,  or  aav  Mottco  of  their  personal  convenience  aad  ease.  The 
precession,  whioh  wss  opened  by  tbe  vigorous  fonas  of  the  "  Tumeti  • 
of  the  Nuremberg  Tomer- Verein,  took  nearly  an  lioer  and  a  half  in  de- 
filing. There  were  cij^ht  or  ten  bands  in  its  ranks.  Before  each  Asoo- 
ciation  boys  bore  aloft  on  long  poles,  from  which  flitti-rf;!  h^ne  aad 
white   ribands,  shields  niih  the  name  of  the  Asscn  mtion.  and  )hM  of 

the  town  wbcnce  it  came,  inscribed  in  large  Getbio  letters  oa  them, 
while,  behind      %  **— Tli  tfltlHtimlMl if  tlW  A>fP*'**f*%™*'* 

flofis.  &c. 

Our  space  will  not  pennit  us  to  enumerate  all  th<\  Aiirxiiitiofts  p(a> 
sent,  but  we  will  mention  tboee  which  were  moot  fuiiy  rcpicsented.  ia 
order  Hut  m  ■»  g^aem  notion  of  tbe  far-spread  interest  the  Fes- 
tival had  tatOttL  lAo  towns  of  Ambeiig,  AaiAiach.  Apolda,  Aug^ 
bnrg,  Bamberg,  Btgfn^  Oahnig,  Ghaamil^  Coaalance,  Ikaadt^ 
Eisenach,  ErliDgen^  XlbscMd,  nndtfttt'OOFdM-llUna  (l«  Assaeift* 
tktos),  Fitrth  (6  Associations),  Freiberg  in  Saxony,  Golba,  Hof,  Ions- 
brack,  Cassel,  Kiel,  Landtlint,  Leiptic,  lins,  Magdeburg,  Mayeoce, 
Mannheim,  Mecran.  Munich  (4  Associations),  Kurembetg  ( 1 1  Associa- 
tions), Passaa,  Plan  en,  Frrsborg,  Regensbnrg,  Badoisudt,  Saltborg, 
SchwaiMch.  Schweiiifurt,  Sthvrcrin,  Stranhine,  StuttpariH,  ITJro.  Vienna 
(Mannerg' '  lii^-Vr-roin),  Wcissrnhtirjr,  Wiesbaden.  \". '..rr.i.iir^;,  Wun- 
ticdel.  Sec,  were  strongly  represeiiled.  Special  deputations  Imd  l>t«u 
r  i:  from  Basic,  Bautzen,  BiTlin,  licrae,  Bnuiswick,  Bremen,  Dorm- 
siadl,  Heidelberg,  Culsruhe,  Cologne,  Konigsberg,  London,  Lubeck, 
Mcmel,  Speyer,  Tcplits,  Wei  mar,  Zweilirucken,  4c.  ilerr  He-itLiitof<D 
appeared  as  tbe  representotivo  of  the  Xeutouia  &ocittj  in  Cocsittxiiuiu- 
pknadBnrBitlUdaathaiof  the  New  York  Liederkrana. 

Tho  ieeoad  grand  pnfixiBaaca  in  the  Music  Ball  oomnMaeed  aboet 
iive  o'clock,  pjn.,  aa^  liko  tho  Sm,  omiriMd  ligfat  amr  oongpoii* 
tiona. 

A  hymn,  "  Singt  dem  Herrn  cin  neacs  lied,"  ^by  V.  E.  Becker,  of 
Wursburg,  opened  the  proceedings,  and  was  fully  entitled,  both  by  ito 
matter  and  Its  adnurahle  form,  to  rank  with  the  best  prodnctiooa  of  tbe 
provioQs  d«j.  It  was  followed  by  Unscr  Hort,"  words  by  Dr.  B&U, 
barrister  in  Stranbing  (a  most  poptilar  and  libcraT-niinded  gcnllcman), 
and  music  by  Herr  Juliot  Orobe,  director  of  the  Nuremberg  Lieder- 
krans.  It  ocoatiaaed  a  perfect  storm  of  delight,  owing  principal^  to 
thiliHn 


£ioeFl 


"  Hand  in  (fan^ 

furs  Vltlijria>3»" 

wrfdjwi  Mesr, 
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Einen  Fuhrer  ia  dcr  Schlmcht, 
AcliluDg,  die  dw  EnibaU  loUt, 
Dcatschtandi  Baonu :  Schwan.Both'CMd." 

The  jtonn  lulUd  by  »  thott  and  pltaalng  §mz,  eniided 
"  Frahlingtsrui  u  da*  VtutUai,"  bjr  Vineeos  iMluuiror  Una- 
heiffl.  »  tralj  IjrrioU  work — "  Der  DentMbe  LandlMm,''  rfwy  words 

by  K.  ScJjulMa,  music  ty  KUckcn,  of  gtattgardt,  wai  ^ipiandeil,  bat 
»oi  s    1 1  i.-i  r  II  i!:o  frcshn«s  of  the  compoaitioa  merited. 

'-'a^  part  comijieiiecd  with  a  work  of  son)"  proteneioo,  by 
Herr  II  Nech,  of  Frunkfort-on-the- Maine,  worjj  by  F,  Stolxe, 
"  Ifiicij  aj"  mm  SicRon."  It  bcgiat  wiib  a  »icn»  moreiMni,  wbioh 
by  a  pi:  ^^^  .itioa  cooelDdea  in  »  fiery  atteyro,  kOuKti, tnJalL 
bgr  ft  Ktlemn  Andante  matttoio,  in  which  the  Unca ; 

"Luidcine  Adlcr  fliegcn 
Ztun  grosieo,  beii'gea  Kampf  I 
.  Wcnn  iiAhl  der  Feind,  dun  ilcht 

Eia  euiig  Dentacbknd  lom  Hhein, 
Ziim  Kampf  fOn  VAterlnnd  '." 

«ad  the  eflfcctire  maiic,  produced  tach  u  inprcwloa,  that  tlMAppUiue 
broke  forth  before  the  piece  was  concladed,  and  the  lait  morement  bad 

to  be  r«p>s!(>r).     f-lftr  NL'eb  WU  CtUsd  Ml  tO  WOMIV  Ud  VW  JliUMalf 

■  Q  cu-i.-.'.i  .'..v.iv  by        nefd  wAmIi—  ftaTtTiiwwd  tUOtnnaii 

tU-f;  rtiic^«i«j<lly  over  his  beftd. 

TtjL  pablic— who  were  numcroiu  in  the  pit,  though  Icm  nutuerom 
in  the  boxes — were  more  excited  lhaa  on  ibc  previous  day.  Tlias,  the 
j5J'«>*<'Hgl,  "  Hof'  una,  Alhnichliger,  Fiibrcr  dt;r  Sohluchten,"  word's  bv 
T.  KStaer,  nobi/  and  vigorously  let  by  Herr  ifiihrmg,  of  Nca-Ruppiii^ 

~'   idkb,  DeatscbUad,"  words  by  Wagner,  music  by  \Un 

~*~  — -    •  •  'jui»o  and 

repeated 

_      _  appbuise  had 

Boisihr  dtaebarBed  thcnuelrea,  the  lam  clMMUk  •  bImm  c  ~  ' 
Mad."  by  T.  W.  Kalliwoda,  glided  qnitlly  I7. 

AuMOg  tha  HMM  diatingaiahod  perfonnaocca  of  aeparate  societies 
on  both  eraniiiga  were  thoae  of  the  Socletiea  from  Cbborg,  Dreaden. 
Initabrack,  Wonbare.  »n<l  Vienna,  the  Vienna  Miion«rj;csans.Verein 
••pMiaUy,  under  tht  directiou  «f  tlicir  chief,  H<rr  Hctbtck,  by  th«  ar- 
tMtieally  excellent  manner  ia  which  they  {jave  that  (jcntleraan'a  "  Wald- 
Bed,"  accompanied  by  f«ar  French  lionis,  aiiniirably  pUy«d,  produced 
•  inorti  than  ordinary  impre«ion,  and  woro  rewarded  bv  bjuj;  and 
moltuous  apjiluusc,  which  in  ihij  cisac  whs  rendered  to  iiiuiic  alone. 
Altboagh  nothing  liko  a  Total  coolc»t  for  prii.s  was  intended  to  be 
*!,  M  th*  eoBimitiee,  with  proper  tact,  had  11  1  j  lii  mied  ajivthiiitjof 
I  Uad  with  »  Featiral  in  hoaoor  of  Qenaau  unity,  a  Vocal  'Amocw- 
ti»»i>Biiwwt  a«llTery>bl«t,*  gmiMiia  mark  of  ttu.-  loTing  in- 
Uh  IB  lha  proceedugs  Iqr  dm*  of  Cferman  liueagu  in  Swiiaer. 
taaOt  iritb  a  leqaeat  that  the  Coouuittce  woold  hoad  it  to  that  Aaso- 
ofiltiMI  which  they  should  oooaider  aaag  beat.  Am,  llow«Ter,  no  pcraons 
were  appointed  jadgee  of  the  rariooa  performancea,  the  affair  gave  rise 
to  some  Hide  emb«maetn«ot  when  the  committeea  met  on  Tueaday 
aflemaon.  On  the  propoiilioii  of  Herr  Ferdinand  HllUsr,  however, 
aeconded  by  Herr  Abt,  and  uiuuimooaly  adopted  by  the  wholemeet- 
iqg,  the  goUet  wm  avaidcd  to  the  VienM  Hiinmawig-Vwln. 


A>  HMhI^  tt  yiMma,  were  greeted  witli  tremendoua  apphu 
Imml  flonriaheti  lugr,  tlw  laii  of  tfw  two  ooapoeitkMu  was  1 
*—  taglmiag  to  flii4— Alter  tho  thoatekctonda  of  appUi 
WM  Boisilhr  disebarged  thcnuelvee,  the  Im  dHMWk  •  piOM  * 


N 


MUSIC  IN  MELBOURNE.' 
ubt  Diiiny  of  our  readers  will  be  right  well  pleaaed  to  bear 
lie  and  ita  prosperity  iu  tho  r:ir-oflr  land  of  Victoria,  which, 
BOtwithstanng  the  facilities  of  stoam,  s«em8  almoat  a  life's  dietanoo 
from  Old  England.  Wc  have  received  a  packet  of  papen  fivm 
Melbourne,  which  r«ndcr  a  moat  floiiriabing  account  of  musical 
tra.'.!i-tion3  there,  and  show  the  prosreea  made  in  the  art  to  be 
really  considerable.  Tho  Musical  Union  bad  given  at  the  Exhi- 
bition Building,  on  the  22nd  of  Maj,  a  grand  concert  in  aid  of  tn  j 
fund  for  the  r«licf  of  tho  widows  and  orphana  of  Uie  soldiers  of  the 
40tb  Regt.  who  fell  in  New  Zc.iland.  The  concert  took  place  under 
the  paironai^e  of  Lis  Excellency  Sir  H.  Barklr,  K.C.U.,  and  Lady 
Barkiy,  Major-Geiicral  I'ratt,  and  a  h.-.!it  of '"  inilitarians."  The 
Drograniine  comprised  Mendelssohn's  Firtt  Walpurg'u  Night,  Mr. 
Henry  Leslie's  oratorio  Judith,  and  the  overlura  to  Ruif  Bias,  The 

frincipal  vocaliata  were  Mad.  Stuttaford,  Mrs.  TUnffiOffki  Mr. 
leaumoQt,  and  Mr.  8.  Kayc ;  Mr.  6.  R.  G.  Fringlo  oondoeted. 
The  band  niuibored62  pUytn,  and  the  ohonw  100  mm.  Of 
th  1  erToriMMa^  tlw  4iyw  Ilmiihji  M^f  Midi  writoa  as 
IbUowb;*- 

#««llMlliihl1V«h»llHlNlUlln.  MteSOibi. 


lion  Building,  in  aid  flf  d»  fted  fcv  ttenUtT  of  At  wUowa  and  «. 
phansof  tbesoldieitorao  4<Nh  B*|iiunt  who  Im  ftdta  in  Now 

Z«aland,  waa  in  every  respect  a  tocceaa.  Not  oolj  wao  iha  t>^Mm^ 
well  filled,  hot  the  enticing  programme  offend  WM  wottcORledoS 

Mftjor-GcneraJ  and  Mrs.  Prnit  and  Lady  BarUy  were  preaent,  and,  in 
response  to  a  call  made  upon  them,  a  large  number  of  rolunte«ra  from 

tho  various  corps  mi^'ht  be  seen  in  varions  parts  of  the  building.  Of 
the  performances  we  ctin  hanily  speak  too  Jii^-hly,  The  band  waa*  one 
of  the  best  that  has  been  heard  within  the  waUs  of  tfmt  building,  and 
much  of  the  plsaaorc  derived  frota  the performanct^  «  iw  o-,\-ini,'  to  the 
good  conductonhip  of  Mr.  Triagle.  'llie  sol  m  mru  not  gwi]  lu  fur 
aaihoBiloBiagenwoncooeemed,   Mr.  U^x         -  uc>^  upp'earc.t  to 

OOalltilobniltOadOWaframtOO  much  work,  and  Mr.  Kaycs  voice  WIS 
anything  bat  piMUiiig.  Mad.  StulUford  waa  moil  agreeable.  Wc  were 
aarprised  at  the  ierfoar  iha  diaplayed  in  ainging  aacred  rounc,  after 
bearing  her  in  opera,  and  it  it  to  be  hoped  that  tho  good  efltet  ibo 
created  but  evening  will  aot  bo  tiirown  away  upon  \m,  bat  (hat  ibewiU 
adapt  heraelf  to  a  style  in  which  she  ah  lac*  far  more  than  in  the  florid 
Italian  achool,  of  which  die  baa  shown  heraelf  to  be  a  pupil.  The  littio 
that  our  favourite  ainger,  Mrs.  Hancock,  did  was  done  well.  Tlio  en- 
teruinmciit  commanced  with  Mendelssohn's  overture  of  Ruy  Blot,  a 
fine  dramatic  descriptive  piece,  thn:  wfts  mott  Jc5crr«d\y  applauded, 
alter  which  his  Ftnt  Walpurifii  yi^/ht  folio  wo  il.  Tho  pieca  ia  short 
and  dejjcnptivo,  coutaioiog  many  merceaui  which  ui.ly  cnuld  have 
emanate  J  fiom  t!ie  geoiua  of  MenJcU^ohn.  The  ij:strumt;i;ul  mus;i- 
iu  .tho  picMS  was  very  excellent,  snd  the  chorus  worked  well  to-e- 
together.  Jitdith,t  work  pro  ;  -  I  H  ,  M  Henry  U-slie,  an  Knyl^sh 
amateur,  expressly  for  the  Grcu:  i^ii. IJirnui'igUaHj,  iu  1S5H,  \\„i 
a  wise  choice  for  the  L'nio;i  to  make.  The  iutrodnction  ia  fiiU  of  bril- 
liant poasagea,  and  Judith  a  prayer,  a«  sung  by  Mad.  Stutuford,  de- 
tcrvedlf  locaiaodaMkMio.  Tho  oeoond  pan  of  tho  prajor  io  lateior 
as  reiarda  einipoifiiBa-4t  waa  too  elabaraio  and  Aowy.  Oaaailomllr 
there  was  a  great  preponderance  of  "  braas  "  in  tho  inMniBMnial  put 
o(  the  moaic— afanit  not  owing  to  the  conductorahlp  lo  nuuh  aatoiha 
atjle  of  the  eoinix>«er.  The  •  Chorus  of  Kevcllers '  wna,  perhepo,  ono 
oi  the  he.tt  '  bits '  of  the  evening;  but  altogether  the  performaooo  SO* 
flccteil  grcrtt  credit  upon  the  mctnbcrj  of  She  L'nlon,  and  their  auceoti 
Diu»t  have  been  to  tluMii  n  plcavin^  rcv.Mrit  for  the  lime  tbcy  have  bik 
H«w«d  iu  reh«ar>ii>g,  in  order  to  attain  their  prescjkt  proflcieucy." 

Tlie  "  Harmonic  Soctotjp"  of  Goolonff  hao  not  boon  behind  hn 
Melbourne  brother,  but  comes  out  almost  aa  strong  as  the  "  Mn- 
aical  Uniou '"  in  the  performance  of  Elijah ;  while  the  reporter  ja 
tho  Getbi^  AdMrtmr,_itlbB  Satnfdajr,  Jon*  Ifi,  ia  imeh  mai* 
critical  :— 

**  Not  aince  the  departure  of  Anna  BUhop  haiaaeh  an  BBdioBeo  aa* 
aembled  in  Qcclong  as  last  night  responded  to  die  eall  of  Iha  HmhiobIo 

Society;  and  certainly  the  unusual  attmctiona  oA'ored  warranted  tho 
rwpouae.  Mendelasobn's  Elijah  constituted  the  performance,  a  doling 
thing  for  the  society  to  attempt,  bat  the  result  showed  that  they  did  not 
misdUcttta'.c  their  powcra  and  mcniis,  fvr  a  m  nv  complete  performance 
waa  never  niTen  in  Oeflon^.  E.'ijah  is  one  of  the  great  compoxr's 
happiest  effort.!.  Ill  Wjw'iiv^  r.mlwiy  it  cquiU  any  work  of  Ilanilel  or 
Haydn,  and  in  the  use  of  iHose  combined  liarmoni-s  in  whieli  tho  re- 
sources of  the  nioilern  orchcstr.i,  nnknoivn  in  tin-  ilavs  of  the  earlier 
coroposerj,  arc  so  largoly  drawn  upon,  MeudtUwliu  staiiJ*  alwne.  The 
array  of  roc«l  and  tnstnimantal  t^cnt  on  the  platform  lut  night  ex> 
ceiled  auyLliiuj{  ever  witaoaaed  here.  Mad.  Stntiaford  made  her  first 
appearance  in  QtflTBft  and  won  trlamfAs  in  the  various  aoloa  and 
onartetts  whid  fell  to  her  abare;  the  opening  •  Hear  yr,  larao), '  of 
the  aeeond  part  being  perhape  her  greatest  effort.  Three  mambcis  of 
Lyater'i  Opera  Company  aaaisted,  namely.  Mad.  Loey  Etoott,  Miaa 
Gkorgioa  Hudson,  and  Mr.  Sqnirea;  and  in  thC  aacred  music  of  Elijah 
they  fully  austained  the  high  reputation  gained  at  the  late  operatic  per- 
formanco«.  In  the  air,  '  O  re«t  in  tha  Lord,'  Mias  Hndson  aurpoaaed 
h  j  .  r,  »nd  nothing  would  satisfy  the  audience  but  a  repetition.  Mr. 
tiKjuires  also  waa  bononred  with  an  ewdrt,  a  distitiction  which,  we  »n[>- 
jKjsc,  must  bo  all  tho  more  appreciated  that  it  i»  utterly  out  of  ail 
rule  to  re-demand  any  portion  uf  a  work  such  lui  Elijufi  '  &Ir.  Farqu- 
harson  was  ab'ierit  from  illric*!,  and  his  place  wa.i  kindly  filled  by  Mr. 
Lyiler,  who  probably  JutVercd  by  compartsun  with  the  gettUeman  whoso 
anbstitute  for  the  night.he  waa.  The  remaining  principals  were  Mr. 
Ewart,  Mr.  Lisaignol,  and  Master  Cooke,  while  the  band  waa  alrcngth« 
eoed  by  Mr.  Johiaon  (oT  Iho  40th),  Hr.  ]|oad»  lb  Ktaf,  and  Ut. 
Oover,  Horn  Uelbonraa.  Mr.  Ttaaetaad  pwMad  at  iho  organ.  lb>, 
Oabb  (for  whose  benefit  the  concert  was)  ^^d,  and  Mr.  IT.  S.  Moon 
conducted,  a  taak  for  which  he  proved  himself  on  this,  oa  on  former 
oeeaahnhpooaUarirllttoL  ThaoooTonrioadan who  hadaolihanod 
fortnnMSMwpM^ 
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MMarttmara  pkes of indivcriahuilo  pnkt, 
Mlodjr  who  «H  pnmt  will  117  at," 


bM  w*  Ml  MHfcd  that 


We  are  delighted  to  hear  (Imt  Friend  Gab!) — -.i  hom  wo  have  not 
the  pleasure  of  knowing— bad  a  good  benefit,  but  still  more  d«< 
liKbte<l  to  learn  that  <iaored  OUMio  tl  IWgiBlriwgtofiBd  li«|f  fff  wrf 
admiren  at  the  antipodes. 

M,  fiOUJiTOD'S  "PAITST"  IN  WIKSDADEN.' 

YBeiBRi'AT  I  wii«  preacltt  at  Uic  nt-cond  po rfurmiujcc  of  this  mucb- 
taUced-of  (i]<rrn.  I  bad  heard  it  alio  on  ll.c  previous  Snnday,  ami,  ivhile 
tke  imprc&siQfi  piodoced  is  still  fresh  in  mj  mind,  I  haslcti  to  give  you 
W  aecoant  of  it.  , 

IVithoat  an  J  pretension  oa  my  part  that  jta  riwaH  place  anjr  very 
CKat  telianee  on  mj  prapbeik  glinm  into  un  Ibtvn,  I  vMUin  to  aaicrt 
Int,  In  setsinB  this  subject  to  ttdile,  OeoDod  bat  Ml  upon  m  tockf  idea, 
M  far  as  the  Ocrman  public  is  concerned,  princlpnlljr  because  the  pre- 
vailing idea  of  Fautt  is  to  popular  among  as,  and  always  will  remain  fo, 
m  long  as  there  exist  straggling  beings  imbued  with  the  irresistible  im- 
pdae  to  oTcnicp  the  narrow  boundariee  of  this  earthly  life.  From  the 
Tery  fact  of  ih**  subject  bjinpr  so  truly  humnn,  and  »o  t'e?u!iar(y  the  pro- 
perty of  tli'-  Gtriiiati  jKMjik',  the  music  of  Fautt  c.xciiOH  a  livi  ly  i::tprc-t, 
while  t1)0  rirctirtistiiiirr  ol  ihv  ncti"n  of  l(ie  tiist  ]i.ut  of  UiHiw'n  Fau.'.l 
coiistitiitiiiL'  tliD  fnuiiJalion  of  the  ujicraUc  (rxt,  u!  tcuSt  in  the  |iriiii:it  :il 
iC«iii.i*.  iiirn  n^i  s  inliTest  ;  IS  ili  spile  \hc  iii'ii^nation  of  the  emir- 
diaiiv  of  I'UT  piiflre,  U  verr  iiaturiil,  so  fur  as  the  (.Ti.i;  nia^i  of  tlii^ 
public  goes.  St'or  myself,  however,  I  da  nul  llihik  a  Freiii;lj»iaii  eujatlu 
^  of  ^ruspint:  so  mighty  a  ftuhject  in  all  its  profundity.  There  U  io  much 
childi«h.  foreign  uouscutc  in  Gounod's  Fatut,  that  I  will  not  venture  lo 
affirm  he  has  maeMded  in  bhtiag  lbs  ■•n  on  Uw  IwmL  Om  thing  is 
very  certain,  aail  tint  if,  likat  Ifeyertwcr  low  MmMntly  altone  Tike 
m  briitht  oonatellatiea  beCm  bia  ninJ.  Gounod  baa  formed  himself 
OTliraly  OB  MejrcrlNmr,  wbom  he  nay,  if  he  be  fortunole,  in  time  equal. 
But  Ul  BMIflks  can  boaatof  tlWh  ju>t  a  little,  as  every  tone  of  Meyerhccr 
ean.  Gounod  ll  •enN^BUi  more  economical  in  the  application  of  his 
instrumental  re«ourcc«  ;  but  he  has  already  inrolrcd  himself  to  such  an 
extent  with  those  powerful  allies — scenery,  transforniuiions,  and  ballet 
—  that  thry  lin-iini^e  s'-.on  tr>  wrc!-!  the  eapTiorrtr  alt nfrether  from  the 
conijHiser.  howrvir,  fhis  c-ptva  ha-s  alrra'Iy  licen  nulie-. -l  s»v,'i:il 

timcii  ill  vnur  pupi-r  t-xwr.  proihictioii  in  I'.iriH,  1  wiM  ctintiiic  mvvll 
to  rriakinR  merely  ,i  few  i^tweivaiions. 

I'lif  intro<iuctiuu  to  the  tint  ad  is  dignified  iu  character,  and  prsfares 
U.I  verr  )i<  ruiuingly  for  the  first  scene.  Faust's  monologue  is  altogetltcr 
Mvycrbeerisb.  In  corroboration  of  my  assertion  I  will  refer  only  to  the 
■Mte  itf  "Bin  Moar  Tog  oncfaaioi."  The  wj  Am  chorus.  "  Ah. 
■cUmuDCfBda  Miilriala  I"  la  vary  pleaaing ;  bat  th«  Ibllowing  one  of 
tba  peaMntB,  ** Frisch  auf  ins  Fcld,"  Is  for  law  Itcah  and  naturally  flow- 
lag.  Tho  duet.  No.  3,  between  Faust  and  Hcpllisto,  is  worltcd  out 
completely  on  the  model  of  the  well-known  scene  in  Rnbtrt  U  Diabit 
between  Bertram  and  Kairobaat  at  the  cross :  the  only  difference  is  that 
Gounod's  Mephisto  docs  not  express  hiotsclf  so  like  a  cavalier  us  the 
Duke  of  Normandy's  mysterious  father.  Faust's  Ein  Wunsch  mieb 
beseell,"  is  oompoted  exactly  a  la  Aht,  Kiickeo,  &c.  Afier  Mepbisto 
has  caused  the  apparition  »i  Greirlicu.  and  Faust  signed  the  agreement 
and  drunk  Grvtcheii's  health,  Faust's  tranrf-nttafiyn,  which  verges  on 
the  grote^Hui'  ilic  n-hohLr's  ilrpas  u  elia:i(;LLl  into  tl.at  cl  a  jjay  young 
nobleman),  ittkta  pUu:  Ijuturv  iti«s  uuUisiae, aud,  (M^iuc  u  |iier>:  nf  geiuiine 
barlcquinadc,  can  naturally  produce  only  a  moutuehank-like  eiTcct. 
Uerr  Cafficri,  who,  by  the  way,  possesses  a  wonderful  vuice,  mii  $Juo 
•  jdmntMio  An  in  tho  concoptiOD  of  his  part,  should  not,  na  a 
nod  on*  vancd  twtho  nwufriaa  of  i 


magic,  contemplate  the  ex 
SO  much  with  tho  alf  of  one  of  the  uninitiated.  The  said 
tramfiarmalion  of  eottnim  oeeaiioited  at  the  first  pcr&niiaace,  when  it 
ma  not  effiseted  so  speedily  or  so  well  aa  at  the  second,  an  outburst  of 
SMat  iU*tiiBed  laughter,  which  appcartd  aa  though  it  would  never  end  ; 
Air  it  was  Sunday,  and  the  audience  consequently  more  boisicroos  than 
OB  Otber  days. 

The  coiiehi'ion  of  the  flriit  »i-t  is  effective,  nlfhonph  not  a  hand  was 
raised  yesterday  to  B|iplanii,  t.iihcr  while  it  waj  gDiiig  on  or  «lien  it  was 
over.  In  the  KermeJi*  M«iie  ot  the  seconj  aet,  uiily  ih-:  siuilenis' choms 
is  vif;"'riJUH  lu.ii  fre>li  ;  the  rest  i»  genuine  curiiutnre,  wlule  the  con- 
cluding chorus  is  fuuiulcii  rjn  otir  cl'  Fl'  t^m's  motives.  &[epbi«to'a 
couplets,  "  J«,  d;ii  Golii  re^'ivri  tioeli  ilie  M'elt,"  are  v.^ry  characlf-ri»lic, 
nay,  even  very  good  ;  but  ilicy  ilul  nut  obtain  tlu:  .sligj)t<;»t.  a)>pr<Mch  to 
anything  tike  n[>plausc.    No.  C  is  a  woilz  anil  ehurus,  "Leickvto  Wiilk- 


which  is  far  fVoia  oomhw  m  Ipthc  almilar  preceding 
Han  adi&oe*  Franlein,  darf 
'  and  Gretehan^ 


cben  «ich  erheben 

pieces.  On  the  other  hand,  the  words,  " 
ich's  wagen,  Meioen  Arm  und  Geleit  ilur 

leplr,  "  Bia  wedar  Franlein,  woder  aehte,  Kam  anfeMtct  nach  UaMO 

geb  u,"  are  set  in  a  rvaily  charming  manner,  and  snrroaitded  b/  a  cer- 
tain poetic  halo  alone  suflieiei.l  to  weuve  al.oul  Vaust  and  Ureteben  tbe 
magic  bonds  iq  which  they  get  cnUnglcd  the  lir^l  moiucul  they  behold 

fneh  I  till  r. 

'I  he  eouj.lets  No.  7  in  the  third  art,  "  Hlunilein  irsut,  ajwacht  fur 
tnich,"  h:iTc  8  strong  touch  u!  Taabert's  and  8chitbcn'«  iOfiga  in  the 
same  »tylti  t  tliey  are  very  pletuaug,  and  ivocurcd  f  r  Ilctr  Schoeidcp 
(Sicbel)  Ihe  first  applauae  of  the  evening.  At  the  coDcluaioa,  a  high 
and  /arle  note  on  the  word  "  leise  "  producea  a  diMgrecabl*  eiTect ;  hot 
whelhar  tho  aampoter  is  l«  be  blamed  for  thia,  only  the  French  text  can 
provo.  I'antt^  eawatiBa,  "  Gegrfisst  sei  mir,  o  haillge  Siaita^"  ia  • 
cfaaittlaf  oampoairion,  esECcodiagir  Cnoonhlo  Aw  tho  atogar,  nod  the 
AmbeooiifBlfinBbflrof  dieopera.  An  MSfota  tMHi  rana  thnm^ 
the  fftvatinn,  whieh  llerr  Cafficri  sang  adntiraWy,  hut  withoBt  obtaistag 
the  sllKbtc^t  appUusc. 

In  the  ballad  Sa  war  eia  Kbnig  in  Thnle,"  Mad.  Daoia,  who  ban 
been  engaged  only  a  ihon  time,  waa  moat  doaeiredly  applaoded.  flho 

mtiitt  beware,  howerer,  of  forcing  her  otherwise  fine  voice  in  tho  Iow«k 
noten,  if  .^he  u'duM  not  lOCin  expiate  her  fault  in  the  higher  ones.  Bha 
v»u»  r-  peu'eilly  aftplaodcd  in  liic  followiiit;  scene,  and  also  tb?  irxH*- 
air,  which  l>ccomc»  at  the  end  very  Hat.  No.  H  (duct  binviun  i  j.i^_-t 
and  (iretrbtoi)  is  well  cnoipoied  }  but  Ueyerbeer'i  creations  iir  t.'.y.nyt 
jire^ciit  tr)  our  mit  Tile  tong  sung  by  Gretehen,  in  u  i  .  from 
her  iviuduw,  ou  which  the  moonll^rht  if  beamtn);.  sounds  ex&Lily  oa  it  it 
had  bctn  written  by  Richard  Wajiner  himself ;  for  this  you  may  (Mildly 

take  my  word  !  Mad.  Itocts  aud  Uerr  Caffieri  ware  called  on  befena 

ihocnrtain. 

Ka  ia,  taflm  and  oboroa  (ih«  ratam  «f  VahniiBe  with  •  ' 
ment  of  troopaX  with  BttittiodneloiyaMrdh  BIB  tnljotMnaltr 
the  rhythm  ftniek  mo  at  bdng  d  la  Vardl.  It  pnaaada  ■  •  « 

progression  of  tho/urfe  as  well  as  of  the  U  ia •  briHlBnt  1i.  ■, 

and  ocrasioned  a  storm  of  aj'plauae  at  both  petfiamOBatfr   It  Ibad  10  b* 

repeated.  Mephisto's  serenade  (No.  U)  u  a  strange  cmpmitioa,  rad, 
indeed,  the  whole  port  of  Mepbisto  Is  a  contiouotts  burlesijue  on  cvery- 
thi'ipr  thii  rfmstitutPt  raosic  —  melody,  rhythm,  and  accent.  The  chnrch- 
feene  (N'y.  17)  u  t  tft  etive.  especially  the  ebomo,  "  Wena  encheint  der 
'I  II;  ib-s  III  rrn,"  vvhieh  i,  treated  like  a  eliorale:  the  concluding  cboms, 
however,  ilrpenerates  into  mere  HT.-aning. 

In  fiiili  iiet  t.'ie  stage-carpenter  and  seene-paintiir  play  a  most 
importnii:  purt ;  but  I  cannot  consider  their  eiforia  ai  I'n  ciiiirlratni  m 
a  musical  sense.  Every  oite  1«  completely  immersed  in  wiiot  ho  "  sees," 
and  many  mast  have  entirelr  forgotten  that  tbcy  cane  to  hear  an  upai^ 
Rut  what  nonaeoae  I  am  talking !  The  nudoriqr  of  the  oadtMca  at  noth 
performaneaa  hnd  aanM  aiatpte  to  hahow  tin  tPondaB  in  liiB  WBf  of 
scenery  and  tiBHaAnBMiliBtia,  ortAMi  iBoaM  hod  alunialad  An  toart 
fahulooa  noaoont^  JntboAftbaetloonldatt* 
way  of  new  maaieal  noliTCa, 

In  eortelnicir.n,  T  cannrtt  help  saying  much  more  waa  expected 
the  opera  from  n  tnusieal  pomt  of  view.  I  left  the  hooaa  dcccivad  aad 
undeceived.  The  opera  ia  B^gBlAeeMij  pat  00  tho  atage,  and  will,  b>>- 
doubt,  turn  out  an  attraction  dnittg  tbo  amiBIBf 


EtfOLiSH  Mmic,— I  aasert  emphatically  that  tha  fiigUsh  are  a  i 

col  people,  always  hare  been,  and  atwav-a  will  be,  ia  spite  of  money- 
grubbing  uiiil  the  worthip  of  llic  dollar.  But  the  world  is  continually 
aumred  of  the  coulr.niy.  Althoa;;h  the  niusic-pnhluher*,  great  and 
fcniall,  from  Bcabi  and  I'hnppell  clown  to  the  chc.vpett  pirates  of  tbo 
trade,  <b  iuj;o  the  land  evi-iy  day  with  new  longi  by  V^nglish  liring 
C"utn|K»*rH,  till'  try  is  diiitieil  into  our  cunt  cOii»tnnlly  lliil  tbo  Kn^tlisn 
am  "  not  a  mtuical  liatiun."  The  eiy  is  cl  least  a  iiaiidn;d  oioX  &(tf 
years  old,  and  may  be  fonn'.!  teeoi  i]c  J  in  the  pages  of  the  famous  **  Mia- 
cellony  "  of  Pope  and  Swift,  and  eUcwhcre  in  the  ocwnpapcia  of  tha 
days  of  Queen  Anne  and  George  L  It  baa  aorcr  etoaad  mm  dtot  in 
to  this ;  and  by  dint  of  conataat  iteration,  aeqnhred  loeb  ouiiau«v  ooa 
antkoitov  thoit  ia  ISSdi  when  Iho  gnat  Napoleon  disoowwd  to  hb 
Mlbfld  ua  Cutt,  hi  tha  moontAffdagiBof  Ms  eaptivi^  and  exUa  ol 
St.  Tlckna,  on  all  imaginable  wthjana  aC  war,  poliqr,  ^ooophj.  aad 
literotnre  —  he  dcclaml  that  Bagllih  mfe  ma  CBnomble.  Tho 
EngUsh  have  no  maaie."  said  ho ;  **  or,  at  ail  onantit  so  national  mooic. 
They  have,  in  fWct,  bat  one  gcwd  tnae."  Aad,  to  show  tna  qnoUdcft- 
tiona  for  the  oflko  of  musical  critic,  be  deeland  that  tona  to  ho  "Xn 
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PASTARF.I.LI  OH  RANSFORD. 

Oni<»{^  i«  grratly  oblicjcvl  to  the  Eflitor  of  the  MtifiCAt  World 
for  auBWtirinp  liis  iiKjuiry  in  so  «trfti<!htloi  wi>ril  a  manner,  atui 
would  feel  t'urttier  iudebtecl  to  him  if  li<'  wnuKI  kimlly  ami  can- 
didlpr  Mj  whether  he  would  advue  a  lady  to  put  horst  lf  un<ler  tlio 
tuition  of  Mad.  FaaUrelli  or  Mu»  Uuuford,  to  be  brought  out  in 
the  concert-rooaj  «r  coaU  hm  mm,  tgj  otfeer  iritow  tenoi  are 
raaonable  ? 

[Of  Uui.  RtitanDl  ira  know  aotUnir.  Of  IDm  lUnti- 
forti  we  know  sbe  bas  •  charming  voice  and  sings  lilie  a 
mictresa.  Many  teachers  we  could  TehemeaUj  recouunend, 
but  knowing  tiu'ir  tcriii^  to  bo  anything  but  "nMomUB"  arc 
mc^paaiilj  redoeed  to  silence. — Ed.} 


F0KK8.  f 
8u«— Win  7011  have  ibe  goodness  to  falbtin  me,  through  the 
■sedhun  of  your  joomal,  bow  I  can  obtain  a  set  of  forks  con* 
atroetad  on  the  principle*  derelop«d  in  Scliiebler'a  Theory  f  I 
h«v«  applied  to  M.  Tuhr  of  GicMsn,  who  h  reoomiendcd  bjr 
the  antbor,  but  have  received  no  reply.   Tours,  J.  Cox. 

'  I'^V-  -I  Jl  probably  best  answer  tlie  purpose  of  cor  cor* 
reapondent  by  giring  publicity  ty  liis  letter. — Ed.] 


Bi%— Will  you  through  your  colaauts  Mmit  (M  to  ^"k  wLethor 
•  iMiaMnnaB  or  a  cabinet  organ  wonhf  be  the  Iwit  to  huYc  iiv  a 
aaaall  cooalnr  church,  which  bapnena  to  be  very  ilampf  The 
•abaeriptloo  Las  been  raised  for  either  :  but  a  difference  of  opinion 
•xiats  as  to  which  is  preferable.  The  opinion  of  a  good  and 
teown  judge  would  decide  the  question.  E,  W.  L. 

[Tte  fl|iinion  of  »  good  and  known  iii4gB  is  antnatcd 
for  d>e  «bov*. — Ei>.] 

"POSSIBLE"  LETTER  FROM  A  "POSSIBLE"  FRIEND 
IN  LONDON  (FORMERLY),  IN  KfiPLT  TO  ▲'*FOS- 

8IBLE  "  FRIEND  IN  GLASGOW. 

RaaraCTKl)  "  Fkie!«ii,"  —  How  iTrcnt  is  the  i.lc;v-ur(?  fliou  lin^t 
besfowt'il  upon  nic,  my  iip.irL'i«t,  my  iloar'j't !  Jnari  lim  been  ^nl- 
lopinji  to  arms,  whilst  henltli  arnl  bluoiniiip  ydutli  (lair  and  upiv, 
fiuae  and  true),  busy,  curious,  thirsty,  liy  (since  nature  mankind 
for  society  framedl,  to  Bacchus,  god  of  mortal  pleasure.  *'  Joan's 
ale  u  new,  boprs,  says  Sue  to  IVue.  -  "  Jock,  tLou'rt  a  toper  1  " 
"  Fie  I  nay,  prithee  1— curs'd  be  the  wretch  that's .  . .  .Would  you 
tasto  the  noontide  air  ? "  Says  I'nntiii.s  in  rage,  **  No  more  sball 
bads  on  branches  spring  when  rhsbus  the  tops  of  the  hills  boast 
no  morel"  Prepare  your  heart  for  mirth.  Friend  Damon; — if 
tbeu  wilt  believe  me,  there  were  three  cookt  to  our  musical  club 
(cheerful  virgins),  as  Cupid  roguishly  one  day  go  to  Joan  Glover, 
and  says  "  Lie  still,  my  dear — balf-an-hour  past  twelve  o'clock — 
let  ambition  fire  thy  mmd.  Uow  gnat  is  the  pleasure  i "  con* 
tinued  he ;  "  with  early  ham  111  nHSRa  wend  Oe  shady  hover*." 
Joy  to  the  h»ffi  pair: 

Come,  leant  by  this,  ye  bachelors,  how  merrily  we  live  when 
U  and  I  together  meet  young  Colin  fishing'  near  the  mill !  I,  like 
the  bee,  with  (oil  and  pain,  fill,  fill,  fill  the  class,  as  Cclia  near  a 
fbentain  lay— chairs  to  mend,  blooming  fiuccuus,  ever  youn<r.  Be- 
hold be  comes  t  he  comes ! !  the  hero  cones  I ! !  Britannia's  sons 
T«jo(«el!!!  Rrttont,  where  ia  yoor  mifiBaaisBityl 1 11 1  Fame, 
let  thy  trumf-et  Kouadttllll  HaMalih  wiwly  ham  to  rnaaurc 
the JoUy  bowl!  n  t  tl ! 

Then  ohi  Chiron  thus  preached  to  bis  pupil  Achilles :  Hark  !  the 
bonny  Christ-church  bells  call  George  a<;ain,  boy.  Fly,  care,  to 
the  winds,  ye  gentle  gales :  Twas  afternoon  nnu  eumnier's  day,  as 
I  saw  fair  Clora  walk  altmc,  when  Bibo  thuapht  fit  from  tbis  world 
to  retreat.  "  May  wc  never  want  a  friend,  "  said  I ;  "  conn-, 
Mhxv  nie  with  merry  glee.  Hark,  away,  'tis  the  merry-toned 
ktoBf  *  when  up  oame  a  soldier.  "  Soldier,  take  off  tby  wine! " 
**Loiglw>hhi--<;taaan  ~ika»^Vietorial-said  he.  <«WiUlhoa 


said  the  wanior ;  wiae  doc*  wonders — the  momin^  is  ohansiiig* 
IwsB  you,  sir. 

'  I  am,  in  tmth,  a  country  youth, 
Take  hor  and  ba  ftithAd  siilL*  * 

Mafor't  Corner.  V.  S.  V.  F. 

P  S — Mary  llic  sempstress  is  fresh  as  a  rose,  a  thnusand  m:  1 
tnm  thee,  o'er  the  sunny  sea.  You  were  pretty  Frank  in  your 
cpblbb  ind  I  iHfw  w  I 

VntTI  ScniTO  con  FcBIA. 


Cotooin. — In  honour  of  the  Dctit.s«he  Kuntsgenoesenschaft,  at 
present  aasemblud  here,  the  Foltval  CommittLecot  up  a  concert, 
on  the  14th  inst.,  undi-r  thn  direction  of  Uerr  Ferdinand  Hiller, 
in  the  GQrsenich.  'I'h--  programme  eemprised  the  "  Hallelujah  " 
from  Handel's  Afettiak,  Weber'*  overture  to  OberotL,  "O  weint 
urn  sie,"  for  solo,  chorus,  and  orchestra,  by  Ferdinand  Hiller; 
andante  and  variations  (from  Op,  47),  by  Beethovirn  (Ilcrrcn 
Miltar  and  Von  K0a«slow);  three  aongs  by  Mcndebsnlin.  Wel>eiv 
and  Hiller  (Mlla.  uuna  Genast);  **  Zigcuncrlt^l>en,"  by  Scliu- 
mann ;  and  SyosphoDy  No.  7.  b  A  mgor,  by  HecthoTcii. 

McficAi.  FssnvAL  on  mm  Dokad.— Tbe  first  German- Austnan 
vocal  festival  at  Kn  imi  and  Stein,  two  towns  adjoining  each  other 
on  the  banks  of  the  above  river,  took  place  on  the  2tfUi  and  30th 
June.  There  were  present  twenty-four  associations,  numbering 
Gran  ton  to  ft  hundred  and  ninaty-fira  BMBhaira  aaebt  "hilo 
eleven  assooiationi  sent  dcpuutions  eawiidng  of  frara  two  todgM 
persons.  The  grand  total  of  singers  present  was  1054.  Mnnanwa 
German  flags  waved  from  the  windows,  and  most  of  the  hooaaa 
were  decorated  irith  qncopriatc  inscriptions,  such  a*  "  Das  Haus 
hat  keinen  Ilermhenti  Den  Siingcrgiistcn  !ci  csgeweih't"  ("This 
house  to-day  has  no  ■Mtarj  It  is  draicated  to  our  vocal  guests  "); 
"  Wer  und  woharf  Dae  gilt  vns  ^aiidi ;  Bans  und  Hcrz  gchSrcn 
cucb ! "  (*«  Who  are  you  ?  whence  do  you  come  ?  That  is  r  It  tbe 
same  to  us;  onr  heart  and  house  are  yours ")  ;  "  Liedwird  'J  lmt ; 
Friih  Oder  er*  spat "  ("  Sooner  or  later,  songs  become  deeds "). 
The  South-German  vocal  aaiocialMms  are  distingnished  by  a 
pleasing  custom,  which  is,  that  each  asaociarion  has  a  natter  or  i(a 
own,  mostly  hi  rhyme,  and  set  in  finnrparls^  whidi  b  the  first  piece 
of  sansie  it  sings  on  its  arrival  in,  or  departure  from,  any  place. 
The  Ihsdvsl  was  held  in  the  open  air.  A  stage  was  erected  for  the 
singers,  surrounded  by  green  foliage,  and  separated  by  fii>wer-bada 
and  a  fountain  from  the  space  iQlottcd  to  the  public,  who  nun- 
bvred  three  thousand.  The  combined  choruses  were  but  mode- 
rately good ;  indeed,  it  was  hardly  possible  for  them  to  be  ^a^Lt. 
else,  with  only  one  leheaiaal,  althou^i  the  conductor,  Berr  Will- 
vooseder,  of  KiaaB%  did  aH  he  eould  to  render  them  sihciivf* 
'tb»  city  best  rcprctontcd  was  Vienna,  by  the  Muunergcsuw- 
Verein  it  IMmtOkhon;  the  Akadcmischcr  Vcrcin,  of  134;  the 
Siingerbund,  of  84;  and  the  Toohuikcr  Verein,  of  Krcns 
wAs  represented  by  56,  and  Linz  by  23  (the  fVohrinn  Association)^ 
and  41  (the  SliagirbnBd)  eoealists^  all  of  whom  OMt  with  a  heart* 
welcoBwIrom  the  inhabitants.  The  prooeedinp  tanDlaated  with 
Arndt's  "  Vatcrlandsltcfl.'' 

A  Rival  to  P^ccd  — People  are  accoatomcd  to  say,  "  that  is  impo^ 
sibte,"  whenever  they  bear  of  anythuig  which  passes  their  comprehen- 
sion. "  That  is  impossible,"  was  I'm  cry  when  certain  writers  asa«n«d 
that  Pagauini  played  w!if>Je  concertos  on  tlie  G  >titnfr ;  "  thnt  ii  imfxis- 
siblc,"  was  again  the  iTV,  « hcii  lla'  papers  aiiUMHi.cc'l  tli;it  iliiriu^ 
Hlondin  wonTl  rrrA«  i!ir  hails  of  Wingara  on  the  tigbt-roiits,  an'l  yet 
both  these  inn^snbdiuM  proved  not  only  poHibililies,  but  actual  factsi. 
Will  not  peopJ''  onci'  inoro  cxelaim,  "  thai  in  impoMible,"  when  they 
are  informed  that  II  i.-i.'rtaiii  llerr  Nuuy  dicoli  1im  .vuocecilfil.  by  perse- 
vering Ul>our,  in  altsuiiiu^  «ui:U  prvticivucy  «ii  tbe  titepiicrd'a-  pipe,  or 
"  Ilirtcufloic,"  as  to  play  concertos  on  it,  and  to  excite  tho  adiniratioB 
bnih  of  nrofc»lonAls  and  the  general  public  ?  From  tho  litils  insignifi* 
cant-looking  instnimcn:  of  elder  wood,  with  six  holss  wilbont  key^  ha 
prodiioe*  tone*  extending  urw  nearly  four  oetavca.  with  a  degies  of 
almost  inciedible  |Mwer  Md  fUnass^  while,  on  the  other  band,  he 
manages  hb  laMnunsntwilh  such  natleiMsa  s*  i«  remind  his  hearers  of 
Mift  rhirniping  of  the  lark,  or  the  melodious  worbling  of  iho  night- 
11  _  lie.  Ill  sliort,  there  ore  no  mechanical  difficulties  ho  docs  not  over- 
come. "That  is  impossible,"  will  aj;«iii  b«  the  ery,  but  tho  public  will 
shortly  have  an  opportanily  of  convincing  them-M  ivta  of  ttn  truth  of  the 
aboie  lausiisiil.  as  iter.Iisfjr  ^woh  is  shoot  to  maka  a  toiu  tbroogb 
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Ekoluu  Uvnc. — It  wu  Mad.  d«  Sttcl  who  avemd  (hat 
RioriMi  inttiilUy,'*  ud  matkUiiM  hm  b«t  Mo  iiikM  mdMWund  to 
Tvi^  the  ujring,  when  thty  haw  ignored  or  dMptuHl  ihe  aM  «f  wfatt 
A«jcantliO*«oiib.**  Ow  nwdcn  MmpoMii  do  not  nlwayi  consider 
dntaamt  wiflMvt  mraiiv  w  Gkosbody  withoat a moI;  and  oar 
tnodcra  Tocali<t;.  pri\'nie  Uld  poblic,  «dd  to  Uw  niiicllief,  and  niiiK  song:*, 
both  in  the  dniwiti|^.ruoni  and  ou  the  >taKe,willlMt  giving  their  listcncif 
the  remotest  chance  of  diKovering  whether  they  are  tinging  Euglith, 
Italian,  Hebrew,  or  Chinetc;  and  at  if  it  were  part  of  their  purpose  to 
ooncecl  botli  tlie  meaning;  RnJ  ihc  Innguage  of  the  port.  But,  tn  »pit« 
of  auch  drawbacks  m  ihcso,  iiiJcJ  by  the  fftvoiir  in  which  liulian  music 
i(  held  in  all  eourtiy  Mid  ari»tocra4te  circlet,  do  one  who  pay*  ncU'utioa 
to  pHxsiii);  ercnti  can  avoid  toeing  that  the  Iotc  of  music  liai  very 
(rrrittty  cxtc'Tided  iiaclf  in  En|;1aad  of  late  year*;  and  that  next  to  Ger- 
in.iijy  unil  Itiily,  England  it  I'xn  bccuinin^  :hc  most  mntical  coarilry  ia 
Europe.    To  luty  nothing  of       imuvu  «:otnpoten,  England  niuit  «veir 


take  the  foremoat  ranli  among  naiioiit  for  the 
ber  pcofilc  to  the  great  mattcn  of  miuiral  ut.—M«ii»O0»4fi 


TO  CORRESPONDENTS 
lha  latMr  of  An  Ehbmt  to  Orrmianoir,  Low  Smwu,  akd  tsb 

FiUOKO  SrsTUf,  it  not  admitsihle  for  two  reason*  :  'Ptrtt,  it  it 

totnewhat  tcnrrlloui  t  Secondly,  it  it  not  true. 
Comi«w.^-Qawti(iaA^W«auuMtMgr.  Qv«MiaaB«—W«|iMnrar  beard 

«r  M  ^*  *  '  ■ 


XTOTXOBS. 
To  As?BIIim« — Adi^rtimn  an  utfi>rmtd,  that  for  tikt  AtKrt 
HW  AietrHmff  Af/etuy  of  Tn  If  vncu.  Would  is  ettMithed 

U  tla  UagtaiM  of  MKssas.  Dcxcan  DArisojr  &  Co.,  244 
~     1  airfd,  cormr  of  LittU  ArmU  Street  {^Firtt  FUmr).  Ad- 
van  be  reoetped  a$  &$  m$  ZVw  o'OoA  KIL,  m 
it  not  bder,  ^aywtM  m  tUimjf. 

•"""i^erryoiMa&JMllOiewA    fid. 

To   Prill.IHHKHS   AND   COMPOSKKS.— vl//  ..ViMlV /(/r  7i<>l-|>l<-  IM  TlIK 

Musical  ^\  okld  muti  hciuv/'uraard  be  fonrardeti  to  th*  lltlitorf 
ran'  of  Mkhm£.s.  Drxc'AX  Dwisox  &  ("o.,  24-i  Ilnjfnt  StrM. 
A  List  iif  fixry  l'mc€  tml  fur  lUcinc  iciil  iipiHor  on  the  fitilttt- 
titnj  fUUtwittg  m  TaB  Musical  Woia.it. 
To  Co.NCKBT  GivEKs  — .V'l  Briirfit- Concert,  oT  Mmkol  Fn-Jhrm- 

a»ce,  excrpt  'if  i/mrral  iiittml,  iinlem 

it  reported  m  Thje  MmcAi.  Wo&u), 


LOHDONt  BATtTBDAT,  AUGUST  M»  IWl. 

~  ■ '   — ■ — ■■   -     -  -.  i  ■ 


'£»  Ike  Eiiiare^tht  Musical  World. 
OIR,— The    Wf«  CtmtmtnaU,"  which,  from  the  i7th  to  the 
21st  day  of  tliis  present  nionili,  iiia<lc  Antwerp  the  busi'-st 
city  in  Belgium,  perlmps  iti  Muriip«>,  would  have  hatl  no  p»r- 

liculiir  iiiicrc.it  for  the  rcadors  of  thn  Musical  WobLD  to 

whom  Van  Dyk  and  liubens,  ilnrsys  nnd  Ortellioe,  Stock- 
mans,  Van  Schoonhek,  Teniers,  niid  V'nn  Not  rt,  an  little  elae 
tbu  more  or  leea  iUiutnoua  namea— but  for  the  eonmrt  held 
in  tbe  Theatre  Bojai  on  Monday  night.  Nor,  probtblj,  on 
■ay  other  aoeoimt  would  your  present  correspondent  have 
relinqnlflhed  s  ftw  days'  invigorriting  sea-breeze  on  the 
Rnntly  «Iii>re»  uf  OHeiul,  wlitre  you  may  see  ladies  and 
gentltniun,  in  pmiiominiie  costume,  diaportiiig  tbemsblves 
by  hundreds  iu  one  cominon  balh  (which,  being  of  salt- 
water, I  presume,  wipes  oat  the  "  seeming "  itM^licMj  of 
tbe  proixt-dingX  and  so  pleased  with  ibis  vn-Enfliali  node 
of  rea«alion  that  tbej  reauia  long  enough  immersed  in 
tlie  briny  ahallow  to  pm  for  •  ■boal  of  tneimen  and  ujer- 
WOnen  (Neptun<!  forbid  there  should  be  mer«i«i(/*  among 


bin,  found  lying  on  tbe  veiy-lNMl*! 

very  bad  house  of  teniponMfy 
Couronne :  '<  — 


tthlo  «r  tbtl 
the  Hotel  do 


viLu  jyAsnrBUL 

AflM«Me  *  F«Medii  18,  », *  SO  AoH  MM* 


PtTE  M  U  SI C ALB 


Li 


Use 


oroiMttta  rta 

MctlQl'E    I>U  CBS 
%xwc  Li  cDHroea 

•I  dcn  Artistes  dth¥Bled*Aiini% 


Mile.  ArtotjCiii^iuthcc 

M.  Joaebiin,  Dircctcur  det  Concent  de  S.  M.  ie  Boi  de  HaaoTfa. 
M.  VaiioT.mi,  liiirvtonde  TMIirs  de  loHeie^  >LiDdiia 
it.  Warooix,  Xenor. 

LeLBottwAoAtilMI.  . 


1 .  Syiaplionifl  bf-rotqua  . 

t.  Ptaume  XVIII :  Coeli  eoairant,  €DaMk 

par  HUc  Anot,  avee  cbcanr. 
a.  Dw  enn  Walpurgitnaebt 

4.  Quuit  d«  Noel  t  Aogelus  ad  pastores 

ait,  ehcaar  taot  aec.  . 

5.  Air  do  None  di  Figaro  :  Giante  alfin, 

ehani£  par  Mile.  Aitot 

6.  Concerto  pour  Ie  violoo,  execute  par  J. 

Joachim  .... 

7.  Variatioot,  ebanl£«a  par  UUe.  Artol  . 

8.  Alleluia,  chaar  de  I'oratorio  Mettiat  . 


F. 


Bolniii 

Van 

Rode. 
Bandel. 


)    Witat  amateur  of  the  art  divine,  however,  oottU  j 
km  nrirtad  tfaa  ten|i«rtiaa  Mil  ont  1^7  llM  Iblkiiia^ 


Cettc  I'i  i-  :r  !ia  au  Tlii'itrc  Uoyul.  Le*  porto  dil  'I  1  i  itrT:  terool 
ouvcrtcs  a  7  hcurcs  du  soir  ;  on  ooinni«iiccra  ii  8  bcaret  trea-prccit«A 
— Apris  Ie  Ma  A  it  y  aura  an  intervalle  de  dix  minutet. 

On  pent  se  procurer  lo  programme  deiaille,  ehes  Max-Koraieka^ 
librairs,  me  det  Tanneurt,  12. 

Imp  BatinckVEMnSrOnadFiaeei, 

So  good-bje  to  the  invl^iurating  seybtigMB  Mid  the  ileik 
looking  met  woaWB  (who  might  eaaily  he  migtaken  fbr  leals 

— eo  closely  do  their  party-coloured  8«mi-cr,verings  adhere 
to  their  soft  bodies!) — Good-bye  to  the  dreai  ii  st  i  f  hostclriet 
in  the  straiglitcit  and  whitest  of  towns!  GoC'd  bye,  tvi/i;j, 
to  relaxation,  and  once  more  "  to  the  mill."  After  a  tedious 
and  dusty  ride  of  some  eight  honr.'s  by  a  circuitous  route, 
in  whicb^  through  not  taking  advantage  of  the  neiv  railroad 
iron  Gmu^  tra  direifed  neert^  forty  nilea  fron  the  ir^, 
travelling  sign^  rather  tliaa  direct,  to  the  city  of  Petrus 
Paulus — which  you  enter  ae  though  by  storm,  at  the  end  of 
an  indefinite  ncricB  of  entrenchments  (don't  you  wish  yoa 
may  get  it,  Maitre  Napoleon?) — waa  in  safety  reaobed. 
Within  the  walls,  100,000  AntwerpianH,  young  and  old,  were 
taking  the  son — a  pitiless,  paveinent-bakiog (bat  that  Ant* 
werp  has  no  pnrement)  sun,  with  not  ft  breath  of  air  to 
modify  it«  aoorcfaiog.  Tbia  to  them  «w  ft  iMttflr  of  iadifl^ 
rence;  it  waa  "flte" — and  daring  **  liHe  *  no  eaeremnaa 
at  home.  The  ?i  t  1  -elected  by  our  small  party  (  f  tw  o) 
was  prcciitely  tliui  a^-mnst  which  we  iiad  been  warned,  as 
dear  at  any  time,  and  at  such  a  time  impracticable  to  all  btlt 
roilliunaire^ — tUu  Uutttl  bu  Antoine  which  we  ("we"  meana 
I),  though  not  over-burdened  with  "  fives,  much  leaa 
weighed  down  with  n»iUiona — have  alwqra  noted  aa  ene  of 
the  moat  comfortable  lit  BelgluBb  Uonorer,  the  trnrfl^ 
host,  Uerr  Schmidt- Spaenhoven  (not  to  be  eoafoundod  with 
Beethoven),  has  a  sly  "leaning  "  towards  Englishmen  ;  and 
though  there  waa  the  King  of  Ilararia  (Ma^siruiliu!!  the 
Little)^  with  a  bungty  and  troublesoffle  raite  beaidea,  the 
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tpaadent  of  tin  JOhwitit*  ZtUtmy,  to  eatertain,  lost  neither 
bUpoUence  norhu  urbanity,  but  provirlcd  excellent  aceom- 
nodatioa  for  bis  newlj-arrived  Engli^th  ^'acnts  (the  last  of 
some  twenty  Britons,  in  the  same  liotcl,  attracted  equally  to 
the  £ltoo)i  who  never  had  cause  to  complntn  uf  one  instant's 
M^^eel  toiog  the  "huHv-burlj  "  of  aa  anxious  and  brain- 
ycplowiig  WW.  If  M.  £doiiard  Higelo  and  his  com- 
poMOB  oeapetaiy  of  tho  *■  Cmmitritm  OminU "  (whose 
Dame  wo  disdain  to  perpetuate  in  tlie  coIut.jms  or  ilv? 
McaiCAL  World,  content  to  paste  one  buttcrily  ua  tiie  Uiif 
of  Bempitrrncil  huiiiiljution ;  had  exhibited  a  tenth  part  of 
tlie  anability  and  business  habits  of  Herr  Scbmidt-Spaen- 
hflnren  (who  some  ye&ra  since  obtained  his  futfOtt  to  im- 
■wrtali^  from  William  Bussell  of  tbe  2Tme<— «  poMport  to 
wUofa  w  hflte  foNMUj  oAx  onr  "vis^  or,  bolter  otin, 
if  Herr  Schmidt-Spaenhoven  had  been  himself  appointed 
aecretary-in-chief  to  the  "  Committion,"  then  would  the 
"  CbMMMsnon"  have  bf  - u  Hit  raHy  a  "  commusion  centrale," 
instead  of  which  it  actuall/  proved  little  more  eiBcient  than 
m  commiitioH  de  eommiuumairu— one  knowing  nothing  and 
recognising  nothing  that  another  would  expoand  and  settle 
down  as  "law."  At  tbe  next  " fSte,"  what  ikotwerp  shakes 
itt  fists  at  Braaaela^  Mid  tbrows  Ghent  overboard,  we 
strongly  feeommend  tluit  a  deputation  bo  despatched  over 
the  s.  :\s,  to  Mr.  Bowley,  general  manager  of  tIjL-  f'l  vital 
Palace,  who  will  teach  th«  Aatwerpian  burgesves  how  to 
"organise"  a  vast  nadorttUaf^  tmi,  in  tborV  lioir  to 
JuuMgo  geoonUj. 


To  ooBtbrao  vritiaK  Miudat  tb»  nnooodiiw  habbabk 

^special  correspondent ; "  and  as  I  n:n 


jneatBrdsj  tnd  tlio  Ait 

tbe  nerves  even  of  a  "s 


before  yesterday,  wooIdnaTe  tried 


merely  a  tiJt.^i<jnf«-reporter,  n  (correspondent  by  tbe  way,  i 
gave  up  the  tax,  as  alike  impossible  and  superfluous.  (For 
••I,''r^d  "we,"  aad  viceverta.)  About  the  general  pro- 
ceeidings  of  the  "  Fete  Communale  "  I  cannot  tell  you  much, 
tho  trath  bsiii^  thai  tboagh  we  witnessed  a  good  deal  it  was 
merely  tantanMrnirt  1o  a  rapid  glance,  or  glances^  at  the  shift- 
in<;  objects  in  a  kaleidoscope.  To  see  everything,  more- 
over, was  out  of  the  question.  You  will  naturally  have 
Stmt  your  own  Ruskin,  Uttley,  Chorley,  or  Tom  Tavl  i,  to 
write  you  elaborate  and  veridical  acoounts  of  the  tsxposition 
of  Fine  Arts  in  the  street  of  Venus,  and  the  ancient  pic- 
tnvea  in  the  Mnsmim  hafd  by.  Of  tbeee  however  much 
idniriiig^  wdantadBiw  noxfe  to  notyaf^I  cannot  presume 
1»  apaalb  eroa  were  I  leas  averaa  frona  peachiiig  on  the 
estate  or  other  erities.  They  are,  neverthdeiSb  the  most 
nnanswer  il  lc  arguments  which  the  city  of  the  Cloven  Hand 
{Aniwfrpeu)  can  bring  in  support  of  the  position  of  quasi- 
dcfiance  it  just  now  maintains  against  the  capital  of 
fielgiam.  Backed  by  King  and  court,  the  nabobs  of 
Brussels  ai*  anxious  to  change  the  venue  «f  iirtHWilgrew 
lk<on  the  'vaavabla  Flemish  pwt  to  their  own  mm  poon- 
loaaaad  half-FSMnehified  purllem.  Tbe  -Fk»  Cammmuut,* 
to  which  tbe  world  is  summoned  to  send  emissaries,  as 
representatives  of  art,  was  got  up  by  the  inhiibilatita  of 
A/itwcrp  03  a  spL'i.it  -,  of  i  hallenge  to  all  Belgium.  "  See 
what  >vo  can  do  to  entertain  the  foreigner,  and  vindicate 
oar  r.g\ns,  as  the  oldest  and  first  art-emporium  of  the  king- 
dom I "  exclaims  Burgomaster  Loos,  with  his  co-burgesses. 
JLnd  straightway  a  series  of  fetes,  to  last  over  three  days, 
awe  instituted,  which  exceed  the  September  fStes  in  full- 
gnwn  proportions,  as  much  as  an  Antwerp  eabbago  ex- 
ceeds a  Bnuaela  sprout.  Out  of  doo[',  lay  nnd  night,  an 
luiitfemipted  aueesssion  of  amosemeuts  —  including  pro- 
caataot  tmmt$,ttgMu  nA  «lhcr  avufie  aportaoiitlie 


Scheldt ;  civic  shows  and  ceremonies ;  jeux  {du  palely  de 
houlc,  and  de  guilles) ;  shooting  matches,  not  only  with 
carabine,  but  witli  are  {au  berceau,  aad  a  la  perche^  and 
arbalite  {grande,  petUe,  and  a  galet) ;  military  music  }  part- 
siosiiig  in  chorus ;  distribotiooa  of  prizes  for  all  aorta  and 
shadeB  of  aaKeUenoo  i  illnmbations,  fireworks^  and  if  ttttnt, 
In-doors,  receptions*  eoBgreases,  debatasb  banqaatib  toaaia 
(with  champagne),  and  iriwt  not  ?  Among  other  eeklbr»- 
ti;i)i  ('  foUnmiie's"^  was  a  banquet  in  tlie  TlicStre  des 
VaricU'j  (completely  "  gutted  "  for  the  occasion),  to  which 
1200  gue  's  ',,1  :e  invited,  and  at  which  Burgomam  i  Lo  >q 
presided,  giving  toasts.  The  decorations  of  the  salle  were 
magnificent ;  aad  Tast  as  was  the  host  of  diners,  every- 
body dined  at  ease.  That  thagr  alao  fared  liberaUj  aad 
wm,  may  be  gathered  from  the  aerte  aMMi. 


IVHage,  pits  dHaHe.  Oitolans. 

Torbot,  ssuee  aox  dftres.  Homards,  lauea  tartare. 

BoMtbecf  k  la  pajraaone.  Padding,  fromagc,  fruits. 

Poalardes  an  curry.  DeMert. 

Jamboa  •(  haricou  verta  Vint,  Sl-JuIico,  IMS. 

IMBMtaa.  Baaun  MaigwuB,  lidi. 
Cbampagne  (Moct  et  Cbandon). 

The  Soyer  and  Donald  of  the  occasion  were  MM.  Allard 
and  Lambo  :  may  their  prosperity  be  t  iMivnli  Tit  to  tlis  lr 
achievements !  This  banquet  was  veritably  a  great  work, 
and  it«  "  execution  " — by  the  waiters  and  consumers,  who 
respeoUtelf  waited  and  consumed  pret/iMMMi^  with  a  vigour 
and  piaalaloo  worthy  the  occasion — waa  hapoad  praise. 
JBMk  mmirm,  IMO  wtalaiia  (^nacsl)— firttna^  lacda^ 
aod  eaudUr  on  a  deneato  bed  of  taaat— were  hdped  ana 
disposed  of  in  the  space  of  a  minate.  The  cu'.y  conriret 
who  exceeded  their  allotted  portion  fand  tlii^  w;lh  accom- 
plished by  mi  ans  of  an  expedien'  i'mji^ i  n  to  nicHicLins  under 
the  name  of  '* diminution  " — two  ortolans  /rj  rv  ;  ?)  dis- 
appearing in  the  same  time  as  one)  turned  out,  <  i  inquiry, 
to  be  BaijgOBMater  BooltverUst  (of  YpNs)  and  Echevin 
Zwalhnr  (of  TtilenoBt).  H.  Ho^mami^  Hv^Iemaon,  or 
Hogelman,  a  French  orator,  missed  his  ortolan  {ffriMf) 
while  preparing  a  speech  which,  for  common-sense  and  elo* 
quence,  if  not  for  vivacity,  has  been  frequently  surpassed. 
Tho  ortolan  (grivet)  of  M.  iluglemanns  was  despatched, 
d  timproviite,  by  a  German  painter,  hight  Sclinell,  whose 
large  canvass,  "  Wurtt  und  Pumpernickel,''  bad  obtained 
the  hoBOvr  of  an  invitation.  After  "  Tbe  King,"  Burgo- 
naalMr  Loea  popoaed  the  toast— Mwr  itnuifen  /— ^  no* 
AASft"— to  whlen  the  aftn-enid  M.  Hngelman,  Hoglmuum, 
or  Huglmanns  responded  teratologically.  In  allusion  to 
England  (which  he  generously  placed  next  to  France),  M. 
Huglomann,  Huglnianns,  or  Hngelman  ("Uglyman"  — 
suggested,  at  the  Hdtel  "  Rydek,"  an  English  snob  who  had 
not  been  invited)  said  that  it.^  "rauon  ifetre"  was  not  "its 
vegseb  aad  armies  of  to-daj."  but  so*  Milton*  ton  Bayroa, 
«t  mm  Diek"  (query  Diekena?)— wlueb  I  took  reason  to 
doubt,  seeing  that  French  ships  were  just  now  mulUplying 
faster  than  French  poets ;  whereat  M.  Hugl(el-le)man(mana- 
manns)  "  de  rire"  But  enough  of  the  banquet,  and  of  the 
speeciies,  at  which  the  reprc-'Hintstivea  of  England  "cut" 
a  comparatively  mediocre  figure —  b  uing  outdone  oven  by  the 
"  wrcJb,"  "  and  *'  »idl*»"  of  the  Teutons,  who^  with  at 
least  a  hundred  **  oohnV'poelaii'*  aad  half  aa  aunj  "  tone- 
poata,"  at  the  feaal,  w«ra  thin^,  faTeoou*  toogua-flneat, 
and  obstreperous, "  Hoeh  "Aag  and  dtlokiog>-iiot «  Hoeh 
eimer,  but  Champagn-"  eimer  — in  equal  meuores  and  with 

3ual  geniaiimtu  (Gr  pronounced  not  as  in  gin  hot  as  in  bo- 
»)b  lC.QMnMK^¥Maidaal4iiMlor*l^4tefmr*i  
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iatended  "let  ajjprrt-t"  with  infinite  core,  nnd  a  zeal  that 
•llOWi'il  lii.s  htnrt  WHfi  in  tlic  ortolans — or  viir  virsa,  as 
TUe  Xit'c  and  Quitite  Curce  mijfht  have  writtcu,  hud  thej 
b«en  comniistMiMd  to  liiatoriogrnpb  this  bnnqui-t  in  Latin. 

Wbiit  do  jon  care  about  the  daucing  in  th«  saloon  of  the 
Bojrd  Society  of  L'Echo  de  fEteaut  (wa  LoadoaerBliftva  no 
Royal  Bociety  called  The  Eclio  of  the  Thames  or  Serpen* 
tine)?  What  tlmugh  it  wan  ornamented  a  nurveilU,  and 
the  panlen  illianiiuatid  to  boot?  Whnt  though  bouquets, 
and  iHUuieries,  &od  fruita  were  there  in  profusion,  let  who 
would  appropriate  them  ?  What  though  at  eleven  o'clock 
Jd.  Charles  Rougier,  the  Minister  (Hon.  President  of  the 
**.  JBcho  "),  unexpectedly  oiMto  bio  appearance,  accompanied, 
.fr  r«th«r  pilatod^  by  Burgomaster  Kerabove-Delillioii  (of 
Ghent),  «na  waa  formally  received  by  M.  PioawM^  of  no 
muslral  dt-fmrtnn  nt,  with  whoin,  us  with  MM.  Tbyu,  Du- 
inarteau  (of-thc-))umm<T),  nnd  otlici  J,  he  conver»ed  fo- 
miliiirly  f  W  1  it  though  the  cries  nf  "  Vivp  Koiigier !" 
rent  the  air?  Alout  as  much,  I  bflirvn,  as  your  cor- 
respondent, by  the  way.  Paw,  then  f.  rt,  to  tl  "  "  JTic  d» 
mat,'  offi»«d  to  the  civio  gVnrda  of  tbe  Kin^plom  by  the 
•dnraUtrattOA  of  th«  Tb^&tre  ^des  Ynriit^  (more  dancing) ; 
and  flif-iicf,  wliliout  "  stoppage,"  to  anotl  or  "  fi'ie,^'  r.ircred 
1o  thtj  roenibtra  gl  iLe  Congrh  ArtUtiqut  Ly  iLu  Suciet^ 
Boyale  d'Uarmonic  —  a  vi  ritubli"  J\'tf  Champitre,  held 
in  the  gardros  of  tlic  Society,  wliicb  rivallod  Mr.  E.  T. 
Smith's  "  Cremorne"  in  dazzling  splendonr  and  variety  of 
glittering  emblem — oil  for  gas,  however,  and  the  odour 
all  the  less  grateful  for  being  the  more  eonvinclng  (a 
"eoQVineiui  odour"  is  new?)  Music  took  a  largo  part 
in  tbit  "  fUe,"  and  we  (I)  only  wish  it  could  be  reported 
as  a  mu$i(  al  uxMIution  at  all  suitable  to  the  Festival ;  but 
that  ie  iinrortnnntely  not  the  case.  A  more  insipid,  spi- 
ritkhs,  coiriTiiuiiplace  achievement  than  the  "  cantaU  de 
.eireonttottct"  (words  by  M.  Dumarteau),  for  which  M. 

LcBiairc,  director  of  the  Society's  orchestra, 
die  BQiio,  baa  rai«ly  been  listened  to;  and  all 
tlM  vebemmt  ejneoliition  of  If.  Tilles,  in  the  solos,  could 
not  make  it  puss  for  frenninr".  T(u',  tnc,  was  preceded  by 
a  festival  ovcrtun-.  tlie  curopo-ition  nt  M.  Henri  Simon,  in  no 
respect  a  bit  superior.  llu>  inixlt  rn  I'liuuiers  nothing  bet- 
ter than  this  to  show  in  the  musical  department  ?^or  are 
MM.  Lemaire  and  Simon  Antwcrpian  composers  par  excel- 
itnee,  and  therefore  entitled  to  be  expoeed  oo  eecb  nnd 
every  sncb  occasion  ?  Tbe  rest  of  the  prognunma  was  as 
trifling  and  uninteresting  as  possible  —  even  Wagner's 
trumpery  march  from  ^TflnilMMMr  assuming  a  certain  de- 
grr'i:  of  iniportniice  in  tbo  midtt  of  such  n  ba^p  of  bsnno- 
nious  noQyntiUt;^ 

The  gardens,  WfTO  liiLrally  "  orruumed,"  and  the  ear- 
stunuiDg  vociferations  of  tiie  Fiemiogs  over  their  beer  in 
tbe  "  Restamratione"  at  intervals  not  only  drowned  the 
anii^  bat  even  the  Toioes  of  tbeir  Teutonic  visitors  — 
wblcb  was  really  quite  nttraordinery,  and  will  be  scarcely 
ondited  by  those  who  liavr-  aiti  lulnl  Bradenburgian,  Hano- 
verian, Drnnswickian,  or  \Vt.st[)haliuii  ui^^rry-inadiinKs.  The 
illuminations,  however,  aii<l,  above  all,  the  lirework.j,  made 
Hp  for  all.   To  mto  post,  1  most  stop  here.   Tbe  rest  next 


anxious  to  e)slttUi.ih  a  csim  of  error  and  a  grio.vance.  He  is, 
however,  in  all  probability,  impelled  to  do  »o  by  cttu^ea 
ulterior  to  any  violent  attachment  to  the  Art  or  abstract  de- 
si  ru  for  the  disttemination  of  musical  knowledge^  As  lie 
signs  bimaelf  "Provindenci^"  we  must  needs  oooclode  be  ia' 
no  true  metropolitao,  bat  ratber  n  dweUer  In  tbe  inland 
baply  some  cathedral  town,  or  dtj,  witb  n  ansie-baU.  W« 
might  have  made  shrewder  guesses  at  bis  wheraiboats,  bol 
iLnt  th<'  poai-mark  has  been  in  part  defaced,  and  all  that  re- 
mains kgtble  is  "  —  ton-on-Thames."  Were  it  of  sufficient 
moment,  and  had  we  our  instrument  at  hand,  we  might  have 
asoertained  to  a  T|Or  some  other  letter,  by  tbe  aid  of  the  micro* 
soop«b  tho  exact  bnUtat  of  our  correspondent.  Ui»  cord  has 
ben  endosad,  or  we  should  not  bave  acknowledged  tlM 
eomittimteation,  but  the  addreta  it  wanting,  it  will,  however, 

answer  our  purpose  better  to  publish  the  eiil-'l'  ir-  fuUj  .nd 
reply  to  it  in  the  best  way  we  can.  We  cooMKjueatiy  prio^ 
it  9tfialim  ttMfhtim  *— 

"^Bnsir-I  pn^yoa  (a  aaart  your  puwihi  and  nalvMl  bit 
iaenas  to  ciiMse  a  errten  wntied  at  tba  weeiBaisi  IMntai  bgr 


Baenas  to  ciiiase  a  eysten  pnnaed  at  tba  pra 
wbieb  tba  verjaiiitaBea  of  diaso  earaast  mi 


reason  en,  in  my  o[riuoB»  sad  that  of  mitny  ... 
ened.   No  man  Aan  myself  has  a  greater  love  sal 
these  tm  dsnts  of  tbe  ebofr,  Handel  snd  Men  Jeb*ubn  $  no  nsn 
Stepa  dsli|ribt  from  besrlnft  tbose  mighty 


eonld  beer  them 
mwcarfiog 


H.  B. 

fpBBfonoiring  letter,  received  by  this  day's  post,  is  entitled 
J«  to  consideration,  apart  from  those  comiuunicaiions  from 
.eoneenoodents  to  which  we  are  in  tbe  habit  of  devoting 
,9«dd  «olwnM  bebdomMr.  Tba  nziiw  li  evideni^ 


can  I 

of  saered  som — the'jftsnoA  and  Elijah  t  no  i 
ofteaer  with  the  same  eoMacy  of  enjoy  meat  tbe  i. 
sense  of  pleasure.  But,  Sir,  m  tbe  ocmoiaatien  of  i 
the  seneral  pnblia  aunt  be  eenselted  and  thdr  ta 
In  aU  pcobabililr  I  should  never  have  netieed  tba  snijact  of  m$ 
own  accord,  nar  do  I  think  the  Idra  wvnhl  ever  have  eneaned  tft 
mc ;  but  when  I  hear  grumblings  from  every  side^  I  am  ooaqicOed 
to  ask  myself  is  there  really  any  matter  for  eoa^alntf 

^'Ihavaatisnded  nearly  all  the  feftivalsin  Ej^jjandftr  An  hit 
twelve  OF  Ihuvteen  years,  and  the  staple  fimamH^y  ef  each  pi» 
gramniu  atesdi  iietttvsl  bss  been,  witboot  vsiistbm,  tba  MUmmk 
and  iiVyoA.  Thcse  two  ontotios,  indeed,  constbntad  Uia*Pisdvalj* 
the  rest  was  snperogatoiy  —  a  era  lasa  or  ftinge-woil;  to  ib« 
garment.  Now,  tbe  people  araond  ma  want  to  kMw,  is  this  thine 
to  last  to  the  (11 !  ot  tljc  chapterf  Are  the  JfirMuiA  and  EUjJk 
to  stand  as  tLii  ipeciitl  performances,  say,  for  Uie  next  twenty  years  f 
Arc  audicness  lo  befisnied  to  listen  to  dMrsaaw  omlorios  *o  of^en 
that  they  must  tire  of  them  f  Has  Handd  written  bat  one  great 
worfc  Hat  dbe  sacred  cbeirf  b  St.  Paul  to  be  laid  aside  for  ever 
fyf  his  more  popular  brolbsr^  Is  tbov  no  living  ulent  worth  s 
trial  t  Has  tba  love  of  novd^  expired  ?  Have  laanagers  ao 
ingennity— eeasmittees  ao  fesoureesP  These,  Sir,  are  aomc  of 
tbe  many  questions  asked  by  thooa  with  wbou  I  come  in  oontact, 
all  tending  to  show  that  the  time  has  arrived  vhm  a  change  in  the 
programmes  of  musical  feitivnts  is  imperatively  called  for  —  that 
lit,  if  monetary  considerations  are  to  Lave  their  weight  in  such 
undertakings  f^estivals  arc  likely  to  increase  from  tbe  impetus 
^iven  to  mvrie  of  faue  years  ;  and  if  ther  all  resolre  themselves 
mto  pesfaimsnces  of  the  MtuM  and  Elijah,  I  tremble  for  tfcc 
eense  of  mnsie  in  the  proviaocx  There  must  be  a  limitation  to  all 
delifjhl*^  and  ao  one  will  deny  that  even  the  pleasure  <it>rire<l  Iroiu 
beanogHandslsadMendelssohn'smaster-pieccs  woolii  pall  upon  ibc 
siinsc  from  too  frequent  reuetiliuu.  The  perio<l,  (beti,  jls  it  »t-<jtii-» 
to  mc,  has  arrived  when  iLe  attention  of  direclorj  of  proviric;^ 

,  festivals  should  be  called  to  a  fresher  and  more  liln  rul  i>r  .\  i<ii>u  t 

I  their  fare,  sad  when  the  public  should  no  longer  be  trL  utc-d  i.^ 

'  beasts  who  arc  always  fed  on  the  Mroc  viands. 

"I  treat.  Sir,  you  will  advocate  tnis  can»e  with  your  usti.-il  powor 
and  freed»in  from  prejudiees,  and  tbnt  you  will  m  k  i  l  iintoa:i 
concerned  in  the  interests  of  these  graml  umaster  me^  jn--  intb-? 

I  provinces,  that  their  vitality  dojicn.l.M    i,  m  infusion  of  c  w  r  1  .  ► 
aad_  that  no  one  thing  in  this  woriii  aisi  go  on  in  giving  pleasure 
ad  vifiubmu  Yours, 

"  PxQvixnnKsia.'* 

Bat    a  «Nrt«ia  lir   Mn«rtBM^  nd  hmH^ 


Digitized  by  Google 


Avaon  9*,  mi} 


THE  MUSICAL  WORLD 


of  msoning,  the  above  letter  might  itppetr  intended  M  t 
cspital  joke.  The  argument  of  "  ProTinciensia,"  in  fact,  hu 
□  i  t  a  U'p  to  stand  on.  Nt^vfrtliclcBW,  as  we  believe  there  are 
a  few  individuals  who,  from  want  of  tboaght,  entertain  ttic 
•ame  opinion^  it  may  be  worth  while  to  expoee  the  sophistry 
of  OUT  correepondent,  and  to  sboir  the  utter  groandletsness 
of  hhi  remarlu.  It  ia  tme  thnt  for  tumy  years  the  oratorio* 
of  Tke  Jfmiak  and  £lijaA  have  consututod  the  special 

given  in  the  prorfneM of  England, 
and,  we  may  am?,  Trelaiul  and  Scotland.  No  great  Music 
Meeting  in  Cathedral  or  non-Cathedrnl  town  baa  taken  place 
in  which  they  w  ere  not  the  very  head  and  front  of  the  pro- 
gramme. In  short  they  grew  into  stereotyped  performances 
«  the  Festivals,  and  were  accepted  as  such.  "No  Mutiah, 
n  lottifal— iio.£l^aA^  iMFeMinl»"BiaktJiM«  molfod 
HmV  iMo  ta  oxlotn  n  sdf«Tldent  M  a  tqm  in  »>di«iBitlM. 
True,  also,  this  'iivar^-ing  adherence  to  two  works  throagh* 
out  such  a  length  oi'  time,  and  in  so  nmny  various  places, 
migiht,  without  reflection,  be  ittn  t  itiHl  to  prejudice  or  help- 
lessneaaon  Um  fiort  of  the  uiaimger;.  A  moment's  eonsidora- 
'  enoMlMMtittt  the  directors  of  the  Festirals  were 
WMkn  aanpelled,  irliethor  tbqr  would  or  not,  to 
I  |£b  oralorioi  ia  queation  tbrir  ohief  Mhetioaa  Tb«t 
Tht  Me$$iah  is  the  moat  popular  musical  compa«ition  ever 
ftven  to  the  world  everybody  knows.  That  Etijah,  as  a 
sacred  work,  stand?  second  to  The  Metsinh  only  in  tiie 
estimation  of  the  public,  may  be  taken  for  granted.  It  does 
not  seem  at  all  strange,  therefore,  that  those  Tvonderful 
Baator*piecei  iboald  ba  periormed  more  frequently  than 
oAor  iMnd  eoaiporitioiM>  The  paopio  love  to  hear-tben, 
en  liflon  to  them  more  than  ooea^  ud  Mcb  hearing  only 
serwea  to  increase  tbeir  delight  and  veneration.  Sach  works, 
indee<1,  fasten  themselves  on  the  mind  with  greater  tenacity 
the  oftener  they  are  honrd,  and  are  welcomed  on  their  return 
with  nil  the  pleasure  of  an  old  acquaintance  who  comes  to 
see  us  after  an  absence.  So  it  is  with  Don  Giovanni  at  the 
Italian  Theatre.  No  amount  of  rcprescntationa  eon  make 
that  gkrioiM  open  '*iued  up  ita  vitally  ia  iaawad  tgr  a 
aanwnatMn  of  power  and  beaaty  liardly  to  be  looked  for  in 
tBiy  other  work. 

But  kit  US  grapple  still  clr*»er  with  "  Prnviiiciensis,"  and 
nnihilate  with  a  word  his  proposition  Lbac  tha  too  frequent 
repetitions  of  Tlu  Mudut  and  will  enduuKcr  tiie 

prxMperity  of  the  Featftala.    V^AtK^^^m  too  frequent  repeti- 
tion rni-iit.    This,  however,  <'    ~  t  :*  fake  plaer,  .md  is  not 
likely  tu  Xii'f^i'.  |ilare.    The  pm.c  piovitJLiial  iimsic  gatherings 
are  iipM  oncu  unly  in  llir-ji:   years,  and  conseqiiuntly  no 
danger  need  b«  apprehended  ttiat  audiences  will  grow  tired  i 
of  what  they  hear  so  seldom.   Above  all,  facta  are  stubborn  ! 
thinga.  It  ia  proved  evaiy  jear  at  every  Festival  that  The  ' 
MtMkA  eeaamanda  the  largaat  atteadinoe  during  the  four 
days*  perforoancea,  and,  next  to  the  Mestiah,  Eltjah.    The  ! 
two  oratorios  together  bring  to  the  Charities  larger  receipts 
than  the  rest  of  the  entertainment'*  of  the  week,  sncred  mid 
secular.  What  bad  "  Provinciensis"  to  reply  to  this?  Would 
be  have  the  stewards  ignore  money  when  organizing  the 
FeattTalaP   Would  he  liave  popular  feeling  socriflccd  to 
giatii^  a  faw  tired-oat  amateura  ?    Perhaps  he  himself  has 
written  on  oratorio,  and  is  biding  bis  time  antil  the  Mettiak 
and  JElijak  have  grown  stale.     If  he  depend  upon  that 
juncture  for  the  bringing  out  of  liij*  work,  it  will  bo  nil  the 
better  for  Posterity.   Plenty  of  time,  we  have  no  doubt,  wiii 
be  given  Iriei  ibv  eptwcliiMi  and 


Thr  RoTA.1.  AcADBMT. — Tt  ii  tiiiiiiag  tw  aas  Ihat  a  i 
energy  hR<i  bv*en  manifested  by  the  Coaiaitiae  alneatherelivaiMHt 

of  L<ird  ^^  ('stnl0^eland.  We,  for  our  part,  however,  fail  to  reoog- 
iii^o  the  "national"  character  of  tlio  luntcrden  Street  iuatitutioq, 
and  have  little  hope  of  the  national  taste  iweiving  that  fusteriiig 
care  no  esaential  to  vigorous  manhood  and  hale  old  age,  till  tb^ 
"  collective  wisdom  "  shall  see  fit  to  extend  a  portion  w  that  nipr 
port  to  music  of  whieb  the  remaining  fine  arts  are  oonsidersd 
worthy.  Why  music— conlcssedly  the  most  elevating  of  ell  arta^ 
should  be  ignored,  it  is  not  for  us  to  determine  ;  but  we  do  hope 
the  day  is  not  far  distant  when  England  will  lift  up  its  bead 
amongst  the  nations,  as  proudly  conscious  of  her  musical  prowess 
as  of  others — utilitarian,  it  is  true,  but  far  less  nobis  and  ezaltoih 
—Brighton  OtueUt. 

Mb.  Suixiva*,  who  carried  off  the  Mendelssohn  scholarship  at 
the  Roval  Aeadteqr  of  Mesio,  has  retomad  from  Leinaig ,  wlm 
he  had  been  sent  to  eeaafleta  Ml  wariesi  edewtieai  naost  the  a 
trapuntist  ilauptimaiB. 


MR-  ALFRED  MELLOJTS  CONCERTS. 

Tub  first  speriahv  of  the  present  series  of  concerts  took  place  on 
Monday  evening:,  wh'  n  a  wry  largo  iiudiencc  was  attracted  by  the 
announcement  of  a  ■■  Mi'mlL'lssulm  night.''  The  first  portion  of 
the  programme  was  entirely  duvotcd  tu  the  O0!i:]>o?iti()lis  "f  this 
great  master,  the  unwaniug  ptipuhirity  of  whi^sc  wurks  in  this 
country  attests  alike  their  permanent  v:iluc  und  the  souudtteMof 
Engltsh  taste.  Tlic  concert  roninienced  willi  ihc  overture  lo  ibi 
MuUHmmer  Nightt  Dttam  —  tbnt  marvL-llo.is  iofpiruliori  in  which 
the  boy  composer  (for  ho  wa»  Init  sixteen  wliin  lie  wrote  it) 
cvinee<l  a  poetical  fancy  and  roniiiniic  iniagiimtiun  wi  rlliv  of  the 
text  which  he  has  illimtrated.  In  notliin;;  liave  MeiKlf Istnlin's 
fneiliiv  and  gi  iilalifY  (the  most  invuriiiblc  netdinpaiiinieuls  ot  liij'h 
genius)  been  niort-  rL-iriiirkribly  ili^playud  tliau  tu  his  exquiiiilo 
music  to  the  Mubnnwur  Niji^ht's  Vrciim.  Becurring,  al"tor  the 
lapte  of  mnny  ye^rs,  Vt  the  work  of  his  boyhood,  he  amplified  his 
early  idea«,  and  (  (uniiosed  tho  incidental  pieces  which,  with  the 
OTcrturi',  1..1VC  now  liikert  ranfc  nn  the  most  important  illustrstioSS 
whieh  niusieal  art  hns  ev^/r  contrilnited  to  llic  work*  of  Our  great 
pot't.  'I'lie  ]itrf<irni:iiiee  of  Monilny  niglil  wa»  in  every  way 
worthy  of  the  occn^iini.  Tlie  nn  hevtra,  nunesrically  strone  and 
individottlly  cxccUcTit,  plnved  the  overture  with  a  mingled  delicacy 
and  fire  w'hif  h  Ict't  nothing  to  be  desired.  The  other  piece* 
selected  (roai  thin  vr,rk  were  the  Scktrto,  the  IntmMsto,  the 
Nattumo,  and  tlu^  WeMui/r  Jfemjl,  wldeb  lattaT  wa%  aa  it  vmalljr 

in,  enthusiast ienllv  enrored. 

Tin;  prLatct  in■^^nllllCIltld  feature  in  the  nolcelion  was  Mi 
Snintoivs  nia>terly  and  benntilid  iwrformance  of  the  coIloert<^  the 
only  niiu  ever  wrati-n  >.y  Mendi  ltsohn  for  tho  violin,  and  ceriaiinly 
one  of  the  very  greatest  iv<nkj  of  the  roaster.  The  nicehanicol 
difficulties  of  this  wondrous  inspiration  are  so  ijrciit  that  violiidsta 
cui.ilile  of  vanquishing  thrni  lire  very  seldom  nii-t  iviti:,  hut  rarer 
''till  ii  it  to  find  a  ^ierformer  who  thoroughly  umlerjitai.  :  ^  r  :.«> 
pocticill  sitmificunce  ot  the  work,  and  can  expn-M  it  y  liuii 

conslstentiy  even  to  the  smallest  detaihi.  Such  a  >  !.-  iriKiiate 
artist,  ho\v'i  viT.  M.  Sainton  proved  liiinsilC  to  be  on  tli.s  itcoajsion ; 
for  lot  nidy  was  hii  jilriyin;:  [Hire,  biilliuiit.  equal  in  tone,  and 
pcrfetlly  iwrr,  evr.n  in  the  mo^t  ri>y>iil  uml  trying  pussapeo,  bat 
his  emoliunal  ex{>njs?:on  of  the  niuMC.  whetlrer  it  ilunnrnded  (er- 
%*ent  pn^'ion,  dif;nity,  pathos,  or  lightness,  was  jdl  the  author  liim- 
self  ratdd  have  desi'r.  d.  M.  Sainloti's  rendcrinpr  of  this  <  i  i;  -rto 
was,  in  rhort,  a  great  artistic  achievement,  and,  an  enth,  wuij  liul* 
recognised  by  the  audience,  who  applauded  the  emuient  French 
vio!it;ist  most  enthusiastically  at  the  termination  of  each  more- 
ment. 

Mad.  Lrtura  Baxter  sang  the  fine  air  from  "Sk.  Paul  '  (which 
siiiu  her  noble  voiee  exactly)  with  a ppropriats  bresdtb  of  manner 
and  geiuiiiie  muMcid  freli'n;; ;  and  the  dost  frm  "Son  and 
Sti  :itij,'er"  was  liknwisp  done  ample  jvitiee  10  If  the SIBia la^^ 

fliKl  the  accoraplithed  AfUe.  Parens. 

The  remainder  of  the  Mendil»sohn  ^r  l'  ^  iirn  consisted  of  the 

glowiiij;  overture  to  Ruy  BU«  -  - k  '.-^l h  for  pa.MJonate  in* 
tensity  way  pair  with  We'i-.  :  >/'"••■'-     '-'1  the 

oichestn  wehava  abeady  spoke*  » prai»a»aad  iia, 
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Mellon '(  conducUng  is  eaually  worUij  of  eomMndation.  He 
vnimUj  has  the  toan  in  ai«  mind  m  well  m  before  liU  tjt.  The 
iMt  of  the  Nncert,  consif  ting  of  •  niicellueotu  aelection,  c«ll« 
for  no  fpecikl  notice. 

The  tucccM  uf  tbis  first  "  Mendelasohn  nigbt"  wm  unmisUkeable, 
for  tk«  ip«cioiu  "promenade"  was  deniely  crowded,  and  the 
audience  seemed  to  appreciate  completel)'  the  profound  poetical 
beauties  of  the  compositions.  Never  was  the  ini[>ortaiit  and  now 
generally  admitte<i  fact,  that  there  exists  in  London  a  great  public 
teste  f»r  high  musical  art,  more  striliinj;ly  excmpU6ed,  ami  we 
trust  that  llie  brilliant  ri'suU  of  MoiiJuy's  performance  umy  in- 
duce Mr.  Alfred  Mellon  (whose  warmest  tjmpalhics,  we  know, 
are  with  the  Claaaic  Muae)  to  Tenture  still  further  in  his  honour- 
able endeavonit  to  popauriM  tin  owihtKnJ  hwIh  ot  (h»  great 

BUUtera. 

Those  -who  paid  thpir  thlllin;j  (and  they  were  very  many  hun- 
dreds) fur  the  siJte  of  th«  Mendelssohn  pjrt  of  the  concert  only, 
made  an  excellent  inveatment  of  their  monej  —  indeed  nowhere 
oot  of  Londoa  oould  aoch  music,  lo  well  perlormedi  be  beftrd  for 


(robtncial. 


PianiooTB.  —  (fVom  a  CorretpomUiU.)  The  opening  of  the 
Tljrnottth  Theatre  on  Monday  Uat  bring*  forcibly  to  one'*  mind 
tiie  old  and  aomewhat  hackiued  proverb,  "  Where  there's  a  will 
there's  •  wajr,"  for  when  it  closed  some  two  months  ago,  the  public 
hivinff  a  keen  perception  of  the  required  alterations,  hardijr  ba« 
liereoMr.  New  combe's  promise  that  it  should  re-open  in  Aufuat 
or  September^  but  their  evidently  did  not  anticipate  the  excrUons 
of  their  untinng  and  liberal  manuer,  whose  outlay  on  this  oc- 
casion may  be  ooanted  by  thousands,  but  whose  unflaggin;;  zeal 
can  ooIt  be  fally  appreciated  by  those  who  are  personally  ac- 
quuntea  with  him.  Much  as  was  expected  from  him,  the  public, 
in  seneral  were  iiardly  prepared  for  the  view  tlwt  met  their  eyes 
on  Monday,  for  every  vestige  of  the  old  familiar,  but  slightly 
Aabbr  house,  had  entirely  disappeared,  and  a  new  one,  second  to 
BOM  in  the  United  Kingdom  for  oeauty  and  comfort  had  taken  its 
plaoe.  At  the  rise  of  tne  curtain  the  National  Anthem  was  sung 
by  the  whole  of  the  company,  whose  united  voices  echoing  through 
the  house  were  for  one  moment  drowned  by  Uie  applause  which 
followed  Miss  Kate  Rsnoe's  solo.  The  anthem  over,  Mr.  Mew- 
oombe's  name  was  vociferated  from  every  part  of  the  hottse^  in 
obedience  to  which  he  appeared  before  the  curtain,  but  twmg 
totally  unprepared  with  a  speech  for  the  occasion,  bened  to  be 
allowed  to  wait  until  after  the  first  piece,  when  he  would  address 
•  few  words  to  his  patrons. 

Shakspeare's  Tml/tk  Nijgia  ("  as  revised  by  the  late  J.  P.  Kem- 
ble,")  and  interspened  with  Tocal  music,  commenced  the  season 
of  1861,  the  principal  parts  being  taken  by  Mr.  J.  O'Sullivan, 
IGss  Kate  Ranoe,  and  Mias  Addison.  The  gentleman,  as  Duke 
Orsino,  had  little  to  do,  but  did  that  little  well.  Mias  Addison 
was  amusing,  bat  hardly  save  the  idea  of  Shakspeare's  deeplyJov- 
teg  though  unloved  Viola.  This  being  her  first  appearance  in 
Plymouth,  however,  she  was,  we  think,  a  little  anxious,  and  so 
tearoely  did  justice  to  the  ability  she  possesses.  Miss  K«te  Banoe's 
Olivia  was  well  conceived,  and  played  tliroughout  in  a  qoiet,  lady- 
like manner,  showing  bow  much  mar  be  done  with  a  part, 
essentially  devoid  of  ul  clan-trap ;  the  Duke  Orslno's  messages  of 
love  were  quietly  dedaroa,  while  her  growing  love  for  Cesario, 
his  messenger,  becaoM  mdnallr  apparent.  Both  Mr.  O'Sullivan 
and  Mias  Kate  Ranoe  (the  Mills  na  Coppaleen  and  CoUeeo  Bawn 
of  last  season)  were  warmly  greeted  on  their  flnt  ■ppoaiaiii  i 
Nothing,  however,  throughout  the  evening  elicited  sttch  a  anirersal 
and  unmistakably  earnest  round  of  applause  as  Mise  Ranoe's  song 
of  "  Crabbed  age,"  which,  though  by  no  means  the  most  beautiful 
melody  in  the  piece,  was  so  artistically  rendered  that  it  at  once 
tamed  the  aeale  in  the  minds  of  those  who  wavered  in  their 
opinion  of  the  expediency  of  introducing  music  into  the  comedy, 
Md  addod  MM  tw  Mon  to  thoM  wUeE  bad  tkmij  bonnd  tbo 
iMfhb  W7   .  .  - 


of  the  characters  were  well  sustained,  and  at  the  ftU  of  tihe  i mlih 

Mr.  Newcomhe  wa.i  arrain  ca]le<l  for,  when  be  made  a  most  appro> 
priatc  anil  touchin;^  upet^ch,  in  which  be  showed  the  difficulties  be 
had  ex]i«rlci)eLii  in  his  career  of  manager,  and  how,  though 
obstacle:*  apfH'arcil  at  every  turn,  and  success  seemed  impossible, 
yet,  by  an  upright  course  and  unflinching  determination,  he  had 
at  last  brought  the  long  wi^ed-for  goal  wilUn  Tiew.  ▲  £sroe 
entitled  The  C^pMA  MfM^M  QeMlaM  the  OTVi^  <■!». 
lalnment. 

SxArroaB. — The  Boudoir  Opera  Company  finished  their  se- 
cond tijur  at  Stafford,  with  selections  from  the  Buhemian  Girl  and 
Liu-rezia  Borgia  on  the  Hth  inst.,  under  the  patronar;e  of  the 
officers  and  members  of  tiie  St-nfTord  Volunteer  rLillea,  when  they 
had  a  full  luiuso.  Tlie  splendiil  band  of  the  corps  pdayed  sevoal 
popular  selections  durin;;  the  evening,  and  every  one  seemed  highly 
delighted.  They  pave  a  grand  concert  the  previous  evenly  at 
Stone  under  the  patronage  of  (^»taia  Fitxher bert  and  the  a&m 
and  members  of  the  Stone  Rtlle  Coaspany  :  the  room  was  crammed, 
and  the  encores  numeroot.  Wo  bolIofO  it  is  tbo  S^t^ri^r-  of  iWt 
Company  (owing  to  naMRNU  Wqiieitl)  lO  fO  «f«  At  flyM 
gcomid  ■gtm  en  loog . 


ALmsxar  Liox.— WtkmliadnMBattUi  1 
a  literary  lion.  Ho  hM  now  gone  awaTi  so  toat  we  may,  withotit 
danger  of  bis  btfalg  •twwhelmed  with  "  deputations  "  and  such 
like  obtrusive,  oonpany,  give  due  publicity  to  the  fact.  It  was  Mb 
Alexander  W.  Thayer,  a  gentlemen  well-known  in  literary  ciroUi 
in  America,  and  not  altogolhar  nnknown  on  this  side  of  the  Atlan- 
tic It  is  horn  his  pea  that  a  aeries  of  charming  sketches  of  mosi- 
oal  life  in  England  nave  emanated.  They  appeared  oc%inally  ia 
Dmight*  Jcmrnid  of  Afutie  (Boston),  unaer  tbt  pwadanyme, 
"Diarist,"  and  have  frequently  been  copied  into  our  periodieal 
press.  "The  great  work  upon  which  he  hiis  been  engagea  *'  half  a 
life-time"  is  drawing  towards  a  close,  sod  we  look  forward  to  the 
only  eompUlt  "  Biography  of  Beethoven  "wIAlhelings  of  unmise^i 
pleMvrable  anticipation.  Mr.  Tha^  came  to  Kngland  (from 
Vianna)  to  pick  up  iafixmation  bearing  upon  the  comprehensive 
sabject,  and  w«  have  reason  to  believe  Uist  he  is  perfectly  satisiied 
with  the  remit.  Our  veteran,  Mr.  Neale,  is  in  possession  of  several 
interesting  autographs,  which  weTCliberaU/pluedaklfr.Ihaycr^a 
disp<ml.  We  wish  him  every  sooOM  Ik  Ui  giwft  ud  gViiiiiM 
undertaking.— J9r^Aloa  OmtU. 

Tns  BioOAs'a  OraxA.  —  As  Aiistophaass  elaimed,  in  the  Fngi,  It 
have  tba  poipoee  of  lidtenling  the  bad  trsgedies  of  the  time,  so  Qav  pro- 
fessed, in  his  Btgga^t  Optr*,  to  declare  war  against  the  Italian  Opera, 
which,  at  that  time,  was  asserting  its  sway  over  the  public  taste,  to  tiki 
serious  damage  of  the  leg:tiruatcdramiL  WitL.rssiQ|;  the  Beygar't  Optn, 
as  it  is  performed  in  our  day,  we  can  readily  anderttiad  its  great  pop*, 
larity  on  its  first  prodaclion.  Its  songs  are  c.-ioub'h  to  accouut  for  t^tL 
But  it  is  certainly  not  easy  to  andcrstand  huw  it  came  lo  l>o  regarded  aS 
a  tellinjf  an  i  [luh^iir.:  burletquc  upon  Italian  opera.  1;  Juci  not  tnra 
the  laugh  aEaini:  opera,  in  the  «bap«  it  now  assuines.  When  Macheatk 
sin^K  long  after  song  to  Folly,  with  a  f«w  unmeaning  words  of  prcM- 
"  (linlii);iia "  between,  we  have  Qo  sumieion  that  he  is  ridicaiiDK  int 
absurd  formala  of  llw  taHn  WMb  The  actor  docs  nothing  to  indieals 
anything  of  the  ItMt  B*  b  wMf  IllinI  on  singiug  bis  soncs  well,  aa< 
ws  are  solely  inlaat  en  haaiiog  mm  aog.  Iimad  of  banc  <^  ^ 
lesqoe  upon  opera,  it  Is  an  open  iMU;  wniiiMmandid  odf  1b  thai  it 
possesses  the  one  enjoyable  element  of  an  open— good  mnsie.  This  ii 
only  another  proof  that  the  hurlesque  writer  can  never  trust  to  his  saiiss 
and  his  "  purpose,"  to  make  his  piece  "  go  "  with  the  public  Aristo- 
phanes introduced  the  gross  jokes,  which  he  condcmnsd,  to  rescue  his 
satire  fipm  dulnoss;  and  Gay  adopted  sprightly  airs  for  the  aaroe  par- 
pose.  Walker,  who  6rst  plnjcd  Macheath,  was  a  better  ncu.r  than  bs 
was  a  8in)>er;  and  it  is  probable  that,  to  this  circumstance,  ttio  Btggar'i 
Opera  nwes  its  RTcat  reputation  as  a  burlesque.  Walker  imitated  the 
manner  of  the  Italian  actors  to  [n  rffctiun,  and  caused  roars  of  lan^htcr 
by  gcatures  and  by  mimicry  of  operatic  action,  which  are  now  n.llo{r.  iti?r 
lost  sight  of.  Had  Quia,  fur  whom  the  part  was  originally  intended, 
plsyed  Macheath,  the  burlesqae  of  the  pteeeweoM.  probably,  never  have 
been  broogfat  oat|  and  the  Btgfor't  Optm  woald  have  been  onginallr 
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THE  OLD  VOLUNTEER  AND  THE  MYSTIC 
BASSOON. 

It  duaMd  on  Ura  evealog  of  yesterday,  iho  Uth  of  Mareb,  bdng  the 
j«ar  of  moe  1861,  that  an  old  Volunteer  met  with  ui  ioeideiit  of  ao 

Eorel  tt  CTiaracter,  that  a  rflation  of  it*  prindpnl  ff atnr? «  may  not  proro 
JtoRtther  uninteresting.  The  dav  had  been  unusually  Btormy  and  roogbi 
ercn  for  rough  and  itormy  Mjux:h.  Aurora  had  indulged  in  an  extra 
liour  or  two  in  bed  previonJ  to  placing  her  rosy  fingers  on  tlic  lock  of 
Ihc  frolden  doors  of  the  east,  atid  iho  (tecds  of  Fhcsbas,  when  they  did 
sfiir?  fr  ill  lecp,  were  imioediately  confronted  by  iEoluf,  i»'ho«e 
cc'cntenanco  wai  more  than  OCiully  morose,  and  Toice  more  tlian  com- 
nooly  boarM  and  tbreateolng.  Fariooaly  did  b«  rare  and  scream  iis 
be  buled  hit  chUly  miiBika  at  the  chariot  of  the  god  of  day,  nor  eeaied 
a  to  MdOMltod  fcintorM  m  Ibrltoiiihlttia  toidattht 
Wm-rnL  IildMiliiHa  «v«hMi  fntadtvaBflonAMlto 

lite  IQ  9lm&  ftig«r«yMUiiNM»Mb«  bUaOoI  iVNdtooM 

mntar. 

Aboat  an  boar  after  IMbwtaltikni  Wf  hit  nigfat'i  oturten,  the  old 
man  lat,  aa  hat  been  for  many  yean  bb  wont  to  do,  in  bit  little  private 
room,  neatly  and  nnottentatimuly  famiihed.  Indeed  be  wat  tuiioiiDded 
til  the  comforta  of  life  a  man  of  liis  yejir*  eould  dcrfrc.  ETcrything 
appeared  to  be  in  itt  Mur.l  H.Vu  of  efficiency  and  vrillingTicm  to  adapt 
ittelf  to  all  hit  wjoirtmcnts,  if  wc  except  hit  pet  canary,  which  uiually 
finroued  him  with  a  canticle  before  retinng  for  the  Dit;ht.  This  he  had 
onittrd  on  the  occaBiou  in  (iuc»lioni  and  whether  it  was  the  primarj- 
c«tt*e  which  threw  the  old  gentleman  into  a  state  of  melancholy  no 
foreigB  to  hit  nature,  we  know  not.  Bat  this  ws  do  know  —  he  wus  in 
■ood.  Beclining  on  a  couch  drawn  near  the  cheerful  fire, 
» tttnwwwated  pipe  in  moiuh  and  hand,  he  ercn  ftngot  to 
IBM  of  th»  fragrant  wetd,  tad  jmIM  iiMfimiT  li—di  kmg 
rtw  Ito  flit  !■<  mwittinaly  died  «at  ftom  A*  OBMioaM  CIriaa 
bowl.  But,  hark  I  and  the  old  volunteer  ttartcd  ftom  hit  deep  reverie  t 
Had  he  not  beard  a  voice  which  tounded  like  that  of  lome  friend  in 
dart  kwg  long  gone  byef  Uc  looked  wiitfiill^  over  the  roan,  thongb 
half  expecting  hir^'et  miut  meet  tome  viiitant  from  aDoib«t  »pbere, 
Kcit  »o,  bowcrer.  But  again  the  long  unacciittomcd  voice  tiartled  the 
L'ld  man's  ear,  and  if  it  did  not  mi!>k'ad  him  (and  tbit  conld  hardly  b« 
pouible — for  haa  ho  not  been  celebrated  for  the  foodnetl  of  hit  mr  ever 
nnce  memory  and  himself  tint  became  acquainted?},  it  came  from  out 
a  renerable  mahogany  ciue^  diumAlly  da»icd  by  do  handa  bat  hit  own — 
fi  r  Molly,  the  hou»cmaid,  knows  ii  would  ba  WM  ItaB  btt  fhmi* 
vorth  U)  put  MCiilrgious  hands  thereupon. 

In  the  reign  of  terror  expected  by  old  ladio  of  both  aextt,  which 
promiaed  to  receive  inauguration  with  tlic  advent  of  the  first  Napoleon 
ID  Ihm  klndt,  onr  hero  had  come  forward  aa  a  volaiUMr  iqfweoce 
irtoM  iBi  hearth.  Hit  (cindpal  weatKm  wat  a  bMioaa  tte  iden- 
Ikil  Imimibb  whfch  iaA  mm  ta  mm  ta  Ite  «iim  aboiMMaid  liim 
ft* iar  fi«  pnDd tnmhiA  hMM,  on  udoMtoa  aaOmStf,  Oat  the 
"Little  Corporal"  had  tnrrendered  to  the  eapuin  of  the  fteAerepAon. 
A  Breat  and  gloriona  day  wat  that  in  the  martial  eye  of  oar  hero  ; 
teeond  only  to  om,  and  that  one  it  wat  which  had  rendered  bit  battoon 
•acred  for  ever.  The  Duke  of  York  and  ataff  were  coming  lotintpect 
a  large  bcvdy  of  regular*  and  votunlecrs,  and  a  field  day  was  to  tre  field 
u^«jo  the  heath.  On  the  route  thilher,  it  being  n.  very  hot  day  in  June, 
ottc  friend,  with  the  other  members  of  the  rotuntrcr  band,  had  made  a 
rail  to  wet  their  parching whinlca  ut  the  Halted  Hull  Inn,  where,  having 
imWbed  «  liberal  quantity  of  mine  host's  good  cheer,  it  was  resolved 
th:it  the  band  thould  wait  till  the  arrival  of  the  Duke,  on  whose  app«ar- 
azice  tbev  tbould  instantly  commence  playing  the  laarch  bearing  hit 
royal  bigbneta's  title.  But  the  beat  laid  achemet  of  men  and  mice,  tte^ 
we  all  toow  to  l>e  too  true,  and  on  thit  occation,  long  ere  bit  n^al  bigh- 
wtm  KfipunilaMtt,  umj  BcmlMr  of  the—^tthaiwac  bud,  with  the 
Mifie  weaplioa  of  oar  hif,  ^$a,  to  vie  Ui  own  expnichw  term*, 
"tad  Anw."  Bbi  bo— an  Iranoiir  be  to  Mm— delemlMd  bh  rojil 
Hgfcinn  rinaU  bo  gracled  with  bit  flmnrile  Midi,  eolo  bawoon  witb> 
ont  acconpakMl  And  ao  bo  wat.  Ilia  rami  Ug^mtt  heard  it — 
aiighted  from  th  htm   went  in  to  the  Baited  BnU— praised  tha  per 


fcrmer'i  ntrfcnnance  and  the  quality  of  the  baaaoon— ordered  a  pint  of 
ale,  drank  it  and  n>de  off,  leaving  onr  hero  in  a  itate  of  raptore,  and 

'•'f  comrades  wrapt  in  a        of  beer.    And  on  recorcry,  and  hearing 
t  lm:      ilijinili  i!,  '.tirY  li;].;  ti'.eniu  conference  with  the  host,  and  it 
was  unaniiuouaiy  resoired  that  henceforth  tlie  Uailed  Ball  Inn  tbouid 
be  ever  known  as  the  Duke  of  Vork|HoteL  > 

Here  let  roe  pause  lo  a^k,  Is  not  oarfriend  to  he  held  in  honour  for  his 
reverence  of  Aot  baisuon  'f — nndoobtedly  he  ii.  H  j  i  at  [  i.,-  Icn-.i  -ki 
think  npoo  (for  he  teidogn  ventoiea  to  /aoA  upon)  that  bouoiMi  aa  aomc- 
■M|f  it  tM§ttt%  bMMM>  —     '  - 


bow  coold  never  get  it  to  aid  him  propfriy  in  tb«  jjeriormanco  of  any 
tune  saro  the  Duke  of  York's  March  It  runltercd  not  what  music  he 
csaayed  to  render  thereon,  but  so  sure  sui  be  mmcly  progressed  with  joit 
seven  bars  thereof,  the  Im  i  n  ^-  Iiied  the  raajitery,  and  was  rattling 
away  at  the  iDarch  aforesaid  might  and  main,  till  the  poor  haif-diftractcd 
performer  literally  tank  down  from  tbeer  cxhnostiun. 

On  the  oeeatiott  in  qnt^tion,  it  can  be  no  cauao  for  wonder  that  the  re- 
membrttncea  of  thcce  peculiarities  of  the  bassoon  crowded  thickly  into  the 
brainofoor  hero— indeed  the  voice  before  aliaded  to  aa  half  reoogniaed, 
at  thatof  ■■  old  friend,  wat  the  voice  of  iIm  legnle  kiMMn>-tho  MiHal 
no«e*  of  da  compotition  to  oft-named  and  to  be  MMd  hen.  IVW 
mingled  ieeUnga  of  awe  and  reverence  be  eraM^  and  drawing 
Arooi  hit  capaoom  bneebce  podcet  a  tmneh  vt  after  manj 
fidlBM  be  applied  the  right  one  to  the  caa^  and  the  mystic  baisooa 
anr  itgain  the  light — not  of  dav,  but  of  ihon-tix.  He  stood 
eontemplating  the  battoon  with  feelinga  almost  indeteribable,  and  tbo 
silence  wat  only  broken  by  ooeatiotul  gnitt  of  wind  revelling  amid  the 
treei.  which,  in  tbcir  turn,  sporled  with  the  window  panes  of  the  old 
msn's  room,  and  a  more  frequent  hickup  (or  hiccough)  from  t!  f  other- 
wise tilent  lofikcr-on  himself.  Suddenly  something  —  perhaps  a  orcam 
—  bad  awakeried  the  favourite  cunnry,  and  it  gave  an  uncanary  scream. 
The  old  gentleman  tottered  toward*  bit  little  pet  to  inquire  into  the 
cause  of  its  di.^quictude,  but  ere  be  had  tatiificd  hini-i  ]f  <  :.  this  point, 
be  wat  truly  alknaed  and  terrified  by  the  soimd  of  the  Uukc  of  York'a 
llaicb,  at  played  upon  tlio  myttie  battoon  in  the  palaur  di^  of  hit 
voluntoerhood.  Facing  about  aa  bo  had  itevcr  bdiiure  done  iImo  bo 
latt  donned  bit  regimentals,  what  was  bit  kOROr  (O  behetd  At  beBMOt 
not  disjointed  and  peacenilly  retting  in  ile  caat^bM— nbatAOeioI— 
standing  wbeloaiid  erect  at  a  bataoon  it  able  to  itand,  and  going  it  at 
a  rate  known  onlj  to  lale  freqnentcrt  of  poor  genial  JnUien't  pro- 
menade eoneerttl  How  long  thit  tolo  lasted  it  it  imposaibic  for  nim 
to  say,  being  too  greatly  alarmed  to  note  Hme's  march,  owing  to  tbo 
mystic  uotet  of  the  march  by  the  battoon  at  the  time.  Ho  only  koowa 
that  it  did  eventiudly  cease,  and  then,  after  drawing  a  deep  sigh, 
ft  spoke  otit  f bin:  —  "Master,  don't  be  alarmed:  I  wis  so  glad  to 
gel  out  once  more  from  tny  prison  for  a  breath  of  air,  which  I  had 
no  aofiitr  got  than  I  could  no  longer  contain  myself,  and  my 
Inng  pent-up  feelings  urged  me  once  more  to  give  you  our  dear 
old  march,  which  brought  us  both  so  much  '  credit.  But,  good 
gracious!  how  old  and  u«ed-up  you  do  look!  What  has  beiiallen 
yon,  old  chap  ?"  "  Hickup,"  «aid  be  in  reply.  "  Here  am  1,"  went  oa 
the  ajyatie  Doatoon, "  aa  well  and  at  hearty  at  I  wat  on  the  very  dqr 
H.&B>  oonwdimcoted  m  oa  the  itwugth  and  beauty  of  my  voioo» 
whan  jmiP^mlUX  dadml-tel  ball  halll  wl^,  yoaH  be  Awl 
for  voiM  BOW  kog  belbva  X  rfialL"  "Hkknp."  And  tbemyallB 


baatoon  went  on  moralising  and  making  odiont  comparisons  bcrweM 
itself  and  iti  matter  i  then  suddenly  throwing  a  summersault  iatb* 
air,  it  again  alighted  on  the  floor,  and  struck  up  afrc^  the  self  same 
air  in  tones  roost  defiant  and  boitteront  (  at  which  moment  almost 
every  tabic,  chair,  and  other  available  apponenanee  of  the  room,  com- 
menced marching  three  deep  round  the  same,  and  the  old  man  waa'fain 
to  lake  rcXttgo  upop  his  couch,  lest  his  gouty  toes  should  stilTer  incon- 
venient proximity  to  the  legs  of  ihe  articles  in  moti'ju  j  but  no  Sooner 
had  he  availed  hinirelf  of  a  place  thereon,  than  it  directly  began  r)«ii% 
end  aflcrend  bkc  a  rocking-h<)«c;  which  so  decidedly  npact  bit  powera 
uf  Etidonscc,  that  Holly,  bearing  his  criee  ibr  aasistanc^  haitciied  in, 
and  eventually  got  him  npctairt  and  put  Um  to  bid>  Tft  fvon  bM  bo 


hMiea 

Iho  oM  oabmaK  Mae  ytrj,  -nrj  Uu  next  day,  with  tba 
fafOi^W  MMil  elfll  dilmlng  gentltr  In  Ut  ear,  b«  i^pptA 
1  to  bit  titttng-room  ere  he  bad  half  dretaed  himself,  aid 


was  iwt  entirely  free  from  the  myttiepo« 
dinning  into  Ua  oaiB  tbo  Xtabo  of  toMH  UaMb»dll 
took  the  oM  gMltiBMB  bi  teni      InUed  bbn  to  1 

NnrtriMi 
notco  of  Uil 

tecrelly  down  to  bit  titttng-i 

with  hit  face  partially  lathered  and  shaved,  to  tee  what  the  mystic  boe> 
toon  miebt  be  alYcr  then  :  and  on  observing  it  qnietly  retting  in  ita 
case,  and  hearing  no  bouikI  save  the  matins  (at  be  wrongly  tuppoced 
them  to  be)  of  his  canary,  which  bad  iotrodnced  a  bar  or  two  as  a 
"  counierblait "  to  loo  much  "  tobacco,"*  be  menially  resolved  that  let 
Boreaa  blow  cold  and  loud  as  be  might — let  him  hnri  slccl,  snow,  hail, 
or  whatever  he  could,  at  ttie  chnriot  of  I'hccbus,  henceforth,  m  i  c  r  t',  c  .Id 
he  toy  within  again  all  day  long  drinking  whisker  piuich  with  hu 
hoIoeMiitflfibab''i»balpbii^BliobaaiogBl  W. 


•  Lest  this  sentence  should  be  deemed  a  "  dark  siiying  of  the  wise," 
I  ^-ui.ia  explain  that  thi-  r-:.  r  ;  ird'E  fi|  .:;had  been  pat  out  of  tnno 
through  inhaling  too^ptotiluUy  tho.odoiiit  oi  the  "^ftagtant  wcedoQ 
tboylniMHdigr. 
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ADAMB  D0LBT*8  nwt  populmr  SONOSx  — 

BSOKKV  vows,  rompotnl  bf  Fatxrorn  BlUtt  t  lUW, 
'^ItT,  bLeEP,  con>|>«»»il  >iy  HindboiUic.   I'li"'  It-  M.  feh. 

.Wdlinn,  HoUltr  and  Liwa»,  HO  Bmmt  BtrtM. 


ERALDINE.— Sims  Reeves's  New  Song,  composed  bj 

Faiiaraaco  BtaaM,Kn4  »ui»I  bt  BiW  iMMIVU  IWMW  HMNM  It  tM 
H|>a4  LmUou  Cwxmu.  rtlMl*. 
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XHE  BLACKSMITH'S  SOW.  Hew  Soiw*  OompoMd 
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ATTOirS  HEW 
▼oicROP  ra*  wwniut  wiw 

BATB  F*THBB«M  9Mf  fM 


AND   POPULAR  SONGS— 
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VINCENT  WALLACE'S  l«te«t  Pianoforte  Pieces 

araUaanI  mlrltrllw  Malntr'a  Moak  Publlthpri.  Mnar*.  ROBERT 
OOCKSaad  CO..  N««  BariUimn  BlnM,  Rcfcnt  SUMt.  L«i»ii><i,  W.,  of  wlum  iBi|r 
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••  Tha  tlf kl  and  atry  eharaOMr  af  Ml 

(arourlta  vllh  Ui<  adinlrera  of  Ife 
Uta  ihla  oC  ■  WaxbUBfa  U  Bf«i*  * 

WHAT  ARE  THE  "WTtB  WAVES  SATINO  ? 

"  Ukc  nil  ihr  :ir-:ini"mrnl>  of  .Mr.  Kflnlaf  Rkeharda,  tha  abon  la  niarkpd  b|r  nml 
,alet>nLo.  niiK.clin.likr  nnMi.  hCi.I  iltowiiMXa  arltbout  dincullj.     Mr.  SlcpliaO 
rb  lu.  ty  ;i.  ha.iDK  lili  mcloily  I'nii  rhiiK-rull^ and  gracrfully  >c<  oi^'—JlMMU. 

London:  Itobart  Cocki  and  Cu.,  S»w  Durllofton  Siroat,  W. 

("lOD  SAVE  THE  QUEEN.  Price  Twop«noe 
y  I  On  a  Card).  . 

A  v.M-ai  t.>  ]r-|rar  nrrnnuriliMK,  Ik  thort  irora,  wtlh  alt  tht*  word*  IMmil^i 
hanannianl  bjr  lb*  lau  Dr.  CaOTcn,  and  cdtKd  b/  W.  HnlchlDi  CallcaU. 

iO»i«Ilinr 


THE  CHILiyS  FmST  ICITSIO  LESSONS.— Ten 
Maladloot  ttMClMI,  H  tflUuM  iMf*  m4  MMf.  Ilir  tka  nmftMte.  la- 

ten.inl  lo  Risks  tlvc  (rat  leUDU  aaaj  and  »tntM»  to  Itttl*  ali<ldr«D,  bjp  l^.  Naraua 

StnM,  W,  rut).  I 


uo. 


Ki;W  ALEXANDRE 

Lower  inpriet  and  nforior  to  <t&  other  cheap  HarmmSmt. 


■  w  toitb.ootat: 


NSW  FOnB^Ain>-A*HALF  OOTAYB 

HARMONIUM, 

OwipaaaCloF.  Sia.tft.  Illo.  byll  ft.  lln. h»l»M,lft.  6ln» 

/Vie*— OoA,  FiM  mda-haif  GiuMtu;  MeAogat^,  Si*  Gmam. 

TBI 

A.LSXANDBE  COTT.AQB 


,  «Mi  T*e  raoi  Bwdkl  lli^ Sta  44aCIVlik UKl 


THE    N  EW  ALEXAN  DUE 

TWO   ROWS   OF  KEY8.: 

UrO.  1-    ETO^TTT  STOPS. 

rTlnBBMlBMdMiaof  Vibr.itny>;.  iin.r.r.jd  CaM.iSil^«R. Bto.  bf  lft.llkM 

hrijit-.t.  3  0.3  in.  ,f 

Pric?  Furhj-fite  Guineat, 


(MB 


XTO-  a.  arwE3NrxY-xwo  8x02*0 

■rVI>WMI»).tWtrt*<  oak  or  K-v-ojd  CBMb  MHl  «ki«la.lr  l» 
lNlflbt,IA.  lb. 

(BigM  Itmri  of  THmlan),  Ro*nroa«  OH^  ^  Ortm^  PMall. 
IVfiM  2%%:^  QlilBBIi 


i  aotoart  Cocka  ud  Co.,  Miw  BirlUutaa  SlnH, 
IMintoltoQMii  M<if  •nnMlM 


caur»*. 
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THE  UmOAL  WORLD 


MESSRS.  CRAMER,  BEALE  AND  WOOD'S  |    NEW  PIANOFORTE  MUSIC. 

NEW  AND  P0PU1.AR  PIAKOFOUTE  I'lKCKS 


BLUMENTHAL.  L«  Peng^e,  Souvenir  (No.  5)  of  Fkun 

,  aHMtmiulqwt,  np.  II.   rrvrvll.  • 


BLUMENTHAL. 


La  Luvisella,  ChuMQ  Nkpolitaine. 

Priro  U.  U. 
Cramer,  Brai*  tnd  Co..  lOl  Koicent  Strrer,  W. 


WILUEUf  KUriK.  l.UGiE  U'  liUCUAK.  BriiU^t 

 A»HiKi«»»i  &  1*  HMuaim  S«tM»fa. 

ADAMK  OUUY.  IL  B.VBBIBB£  DI  8GVIGLIA. 

Grind  BfilliAni  riAnt4«l4.  Priff* 

.\imr;vi '*        i  *i;i.v.  tft  Hanover  Sq^iar*. 


M 


JJ^EJSiKY  W.  GOOUBAN.     THE  MlNbXiiiil.  BOY. 


BLUMENTHAL.  Lh  Ciure«»itt«.  Cftpric«.Pric«d«.6d. 


TtaMOrtfUen  of  the  bi-iuilful  IcUh  malod^.  Trice 

Aiill>uiffM  A;  I'ahmt,  in  lloxiover  .Si^uarc. 


T  BLUMENTHAL.    Uae  petite  Hifloir^ 

tl  «                CiMMT,  BMtoand  Oik,  mi  Rttrnt  Ikfwt  W. 

Fries  8». 

T~  BLUMENTHAL.    Une  Fieur  den  Alp«. 

t              (>,Mi,  i.  ri.  it-  »:.if  r.1..  «ii  n«ii<M>«  s«r»n,  w. 

FrimSa. 

T    BLL'.MEN  riIA[..    Marche  du  Vainqueur. 

rl  •                      I  riUifr  ll.'.il.'  ail.)  (  1  .  3IM  RvgoDt  SttrM,  W. 

I'ricti  48. 

T   BLUMENTHAL.     J.  Ann;o  Gardit  n.     MoTCMO  do 

V«                                  Stioti.   I'm  "  :i<.  (■■>. 

Crunrr,  Baite  ami  Co.,  tul  llaoni  .^treci,  W.  * 

13fiNJl  FAVABGSB.  U»  BkUo  b  MkielMi^ 

GlMa«r.a«*|«i[^OQi.,]M  ltvnlltiMl,W. 

Mtinrkn. 

ptiKfi  FAYABGEB.  Ttaciliite.  Fanulda. 

Flriee*4a. 

"pfiNfi  FATABOEB.     GuiU«aiM  Tdl. 

Cr«n«r,  BaaU  ami  Co.,  Wl  R*^t  BImH,  W. 

FrataUie. 

FAVAKGER.    L.-s  Yiv;^n.Ii^r^.d.    Vab»  Mili- 

AJV                                           lair<-.    I'liic  4i. 

Cram«r,  B«al«  and  Co.,  Ji>|  K#tcDt  Srrari,  W. 

'nCNA  FARVAROER.  Bi^oletto.  Fantaisic. 

XV                    Crirn'r,  B»al<.  and  Co.,  201  ncRrnt  Sirwl,  W 

Price  48. 

T>£N£  FAVARGKK.    Galop  de  Eigoletto  sur  le  Sciae 

Xw                                <lun«l.  PrieeM. 

Cnnrr,  Baato  aud  Co.,  ?0I  ll*(«at  8lr«*«,  W. 

T>fiNB  FAYABGEB.     Amber  Witelu 

XV                                            Price  «f . 

Criiarr,     alo  and  Co.,  101  Rrfrnr  Stracc,  W. 

F«i»taitt«. 

"P    DE  VO.S.       Ballade   Orientale.  Price 

Jl  •                  Cramar,  Il«al*  aixl  <'a.,  m  R<>«i>n(  Slrnt.  W. 

"P    DB  VOS.  KcTerie  du  Cocur.  Impromptu. 

JC  •                 Ctaaer,  Brala  and  Co  ,  Ml  Rtfaot  Strcat,  W . 

T>    DE  Y0&      Moo  Bfif«.  Mar«Mii 

XT* 

Cramar.  Baaia  md  4*.,  IH  tUpm  BtHlt. 

do  8olon. 

TXABOLD  THOMAS.      Amber  Wiloh. 

i.Ai                                                     Pricr  4t. 

Cranwr,  B»al«  and  Cn  ,  soi           Wrfi>t,  W 

Fmtiuic. 

TXAROLD    THOMAS.        Snn»a  l.uciii. 

*  "                                                 I'rli'"  Jl  ''.1. 

frAfnT,  Itoiil^  Mull  fit  .  jni  HTTTit  Strrff.  W 

Funtaisie. 

TTABOLD  THOMA.s.   Un  linllo  in  MiLschcr*.  Frioefl^ 

M  i                     Cranuir,  Baal*  and  C4>.,  s«l  B<!)iMf  g|Tcr<,  W. 

HENl 


l£Y  W.  GOODBAN.     GOOD  NEWS  FROM 


>IE,     rJirUtjr'i  MiQitrt-l  inclndr,  trviKrlbeil.  Vricc 


G. 


ojSBonxE    Lovirs  young  dream. 


s 


CIILOKSSKR.   LKS  ENFANT8  DB  LA  OABDB. 

Grtmk  MuTche  brllli^i'f.    FrlM  t* 


J  (' II  L  0  ESSKR.     L'ECI.AIU.    llriliiiuit  Miuurkn. 

M  AallOunNA  r*>av,  I*  Hi-. it 


<^  ('  II 

I',,..- 


QCHLOESSER.  GUILLAUME  TELL.  Grand  brilliont 

^  ptaca  plajred  bf  lbs  c«mpu>ur  vllb  eatraoritiiuri'  •»««(«  at  bb  coocvrt,  Hmj  IS. 
PilcaS).  A-iioow.i  i  l"«aa»,  l»  H  Ml  ivfT  s.;  ^itr 


PRAEGEK.  ANGIOL  DL  PACE.  Tii«  betuOfia 
X?a  alr»Mil 


AaatMnm  *  Pajuvr,  U  MMonr 


TXTILUELM  GANZ.  SANTA  LUCIA.  TMOMripdoil 

▼  V     of  lh«  iwpiilw  KearollUii  air.  Prlra 

AoiioWN  •  I'ltaaT,  la  Hwiorrr  Squara. 

HEOUORE  MAUSs!     UN  MOMENT  DE  BOii. 

BBVB.  A  <nrliKl  im.  .i.ii  cD^rinintr  Morraauda  Salon.  PrtotthM. 
A«KDuna  4  I'laat,  l<i  Haiiorfr  .Squars. 


SILAS. 


TARENTELLE.     Price  4s. 

Aiitootta  k  PiHET,  IH  Itaoortr  Square. 


l  ULLS  BBISSAC.    SI,  LA  STANCHEZZA.  T^- 

JULES  BBISSAC.    DEH  YIENI  ALLA  FZNESIBA. 
TnucrtptliiaoftkvSirtnjiiJfY  rrom  Don  Jtun.  I'rli-r}*. 

JULES  BBISSAC.    Di  PEbUATliRE  IGNUBILE. 
TwaitrtMlMa «f tt« ifc imt lawilt 0«nl».  miaah 
AaiUHMni  ft  Faui,  It  llaoBt*  r  


W. 


C.     SELLE.       MARL  HE  TRIOMPUALE. 

FriEaJa.    Amoown  ft  FjiitT.  1*  Hanorer  Squam. 


THEODORE  KRADSSB.   BRJ0UI6SANCB.   A  i«- 

P"OLYDOKE  DE  VOS.~  JNOITma.    Gnwde  Faotaiiia. 
Priet  H.        Aiuawa  *  Paaa*.  It.  Hnorar  8q<ni*. 


A. 


ABDITI.    U  Bade    Valse  Brillant. 

Craaior,  HraUi  and  Co.,  »l  Repfnt  ftrrt*.  W. 

G.  GITS.     Souvunir  de  L'Amblcvo. 

Cramar.  Itada  aid  Oh,  M 


Priee  3s. 

Price  a.^ 


L ABDITI.  Amhfr  Witch.  Vabo  do  Solon. 
•  IV I.--  !• 

CramM,  Baal*  and  Co.,  -fi  ICir-ni  SjTr~"t.  W. 

GA-  MACFARRIiN'.S  RUDIMENTS  ol  HARMONY. 
•  I'ric  7i.0d. 

:  CBAMEB,  BEALB  AND  WOOD. 
.  m  aMniiT  ctbut,  w, 


A 
D 


U6U8TE  ERGMANN.  REMINISCBHQB8 

lyomiVOlff.   An  viMUft  pirce  on  fnua  W«^1i  Optnu   FrlM  ISi 

A«wr>r>vr>«  ^  PiiisT,  \n  tluiover  Hqujirn. 

K  li  U  G.    F L K  UirE^i  TES  OP  KRATIQUES. 

tie.  I.  L'kU  >il  LxilBMIHNn  >  h  ti.4    l<]rr)li-iii  11  i 

a   3.  La  Fairorlla.  I  „  *.  Mirlha. 


AaMMM  *  9*vn,  n 


ISZT.    SOIREES  DE  VIENNB.  l^ine 

n  \  »ltm  or  Frani  8chuber«.    Prlcv  S*.  (o  9i.  each. 

AaauoWH  It  Ptair,  II  llanorcr  Sqnara. 

IlICARDO   LINTKR       THE    BAY   UF  JM.sCAY. 

IJlCAUbO  LINTEU.  NELLY  URAY.  C^i«e~te, 
XV  AmMrk  »  F«aaT.  U  I 


ASHSOWir  AISD  PAB&T 
18  BAKOySa  SQVABBi 


Digitized  by  Google 


THE  MUSICAL  WOBLD 


F.  W. 


GENERAL  COAL  COMPAia  iu 

HAKHOND.   0BKBBAL  HANAG^B. 


Best  Sunderlaiid  Wallsend 
Inland  OoaU  ... 


248.  per  Ton. 
18a.  do. 


OXFOBD  STUEET.  AND  GREAT  NOKTHERN  RAILWAY,  KING'S  CROSS. 


Messrs.  DUNCAN  DAVISON  &  Oo.'s 

NEW  PUBLICATIONS. 

JiiU  PuhU»hi><l. 

rpwELTB  SONGS  FOR  VOICE   AND  FIANa 

A.  FrktlaoD*  book  lit.,  or  ••pmulj  I*.  6d. 

Mo.  I.  ■  AUMMiHBdnilMAMlliMttr* 

&  "O'.rth.funySM"  a.  1. 

1.  •■SoIIUmU"  .~     «•  m  m 

4.  "The  Farilaf "       ...    ^  tm  mt 

I.  "Maiil«imtM.un<OTth*Vtw"«»  «.  » 
&  "Tb.  biu«  wtmaratlMytag'*  M  m 
7.  "  Tb.  opMi  vtndm  *        »     n  •»  «• 
■.  -  Mnr  lh«  SmHMN" 

9.  "  Be  quiet,  do  "*  m      tm  m*  mt 

10.  "  Mltr.  f.  r  tnln.**  _       i.  a.. 

II.  "  T1j«I  i>  llie  wtf  "    ...       M       •••  ~.  a- 

11.  "JBoclandomtll'*-.  ... 

CompOwdbgrFKANK  MOnl. 
>i  DmcaB  DatlMMi  uid  Co..  tu  RrgnH  SUMt,  W. 


br  ChiriM  Mukajr. 

DUln- 
Kltk*  Wlillr. 

rhirlrl  Mii<V»y. 
Mra.  Ro|i«rt. 
LflDfTellow. 
iobo  Oxeorord. 
CkwlH  Macluf . 
Anoo. 

CbarWi  MKkiT. 
Ultto. 


"A 


PubUilMd,rric*li., 

V  E    MARIA."     Music  by  P. 

N  1.  I  of  OFFERTOniES. 


a"*!  'urif  «>        Hojil  SardlDian  C(i«li<ri.  Ii)r  EMII  Y  OKUBAIL 
I>iitic«n  I>»ttiao  umI  Co..  ti*  Begool  WrM«.  W. 


"A' 


LICE     WIIKRE     ART  THOUT 

ROMANCB. 
Sunn  b;  Sir.NUIt  GARDOMI. 


sunn  OT  »n.r>ui» 


jh.  MuiJe  by  j.  A-Sc'llER. 
PuDcan  DaTiion  anil  Co.,  J44  Rffanl  Strtw.  W. 


Jutt  Futtllihrd.  firtca  4».ea£h, 

QUADRILLE  AND  WALTZ  for  the  PIANOFORTE, 
cm  Mflodtn  In  Mlii  Kmnu  NerlUr't  and  Mr.  Gwrite  I lltoll        '~  '  ' 

DraauUc  EolcrtalnTncni  »r  THF  OLD  liOUSF.  AT  HOMF. 

Coaipoird  by  GEORGE  LODRB. 
London    Duacan  Uaiiioo  *nd  Co.,  tH  KlV*  Stittt,  W. 


MADAME    SAmfi^l^tljoSIrS  NEW  SONG, 
"THE  DAYS  THAT  ABE  NO  MOIW." 
(Portrjr  bjr  TunrTtox.) 
1  .zpreuljr  for  MadanM  8aliitaa.Dolb7  by  Jacqiru  BtUMumiab 
mx  know  lb*  Po.1  Lurntc'i  axviMl*  Um(,  brfli 
'  Twn,  kll.  Inn.  I  know  not  what  Ikt*  mcui 
Twn  (ram  ibodqiUi  gf  mbm  dl*lM  danir 
Ww  In  tbo  hMil,  Hi  plhtr  Mlh*4«,Mk» 


M>  BhiaoBtbil.  tbmtli  t  tMthau.  lorn  tb*  Motry  of  TtMnm,  iMf  !•« 
tftvfn  the  true  lympalhrtlc  mannrr  In  •Mcli  lie  kiii  lel       lieaimtal Tcnca  to 

Tb.  pu;iu^«rllj  of  tliii  little  i.-nf  U  alieajy  alteiti.J."— .Vnricai  IParW. 
iMaivn  ■  Duiactii  OatUoo  and  O*.,  M«  Kef^t  -Vreet,  W. 


Jtut  AiUMm;  frte  It. 

1  II  E    BABY'S    S  O  N  G,  for  the  Pianoforte. 

CoRiixiwd  bf  Howiau  (;t.aMi. 
riqnl  br  MIM  Auri  M«i«nni  n  .t  ihf  <  impoier'i  Concwt,  St.  Janm*!  Hall. 


  Jml  PuUukt^  priet  U. 

« THRESH  AS  A  ROSE."   Portry  by  Ji 

MS(%k%MA  H^ISaUdnM  •*im«B-D«w'»  Con 


Uaiem  t  DtiKW  DitIuo  md  Co.,  »44  K.««it  Street.  W. 


N 


N 


Jul!  Publithed,  prlc.  It.  6d., 

EW     BONG,    by    A.  REICHARDT, 

^TBI  OOCDEN  STARS^  (Dl.  Goldm  BImm  iim  IMiw), 

 tad  Co.,  IM  Bcgont  aim<^. 

  Jiut  rnbUthed.  price  it.. 

EW    SONG   by   FRANK  DOUGLAS." 

"THE    SONGS   OF    HAPPIER  DAYS." 
WrttUn  Hid  carepoitd  b)r  Fl!  ANK  DOUGLAS. 

■  Doimn  UttUon  and  Co.,  *4«  Reitrni  Street.  W.  • 


Jmt  Publiahed,  prit.  It.  (d.  each, 

"IHE  SOKGS  nnd  BALLADS  in  the  Lyric  »nd  Dr»- 

•  ■ilteEiii.«*ln»relofTVIF.  OLD  HOOJJB  AT  HOMB. 

•  MARK  IBBKRSON  iBBV» 
BwbvMlti  EMMA  NEVILLE  *i>d  Mr.  GBOlOB  KlODn. 

"  ti«.  I,  Ballad.  "  The  Milkmald't  Saat," 
t.  Buffo  Air.  "The  Jealwui  Wl'«." 
I.  Baltxl,  ■'  TTic  Dew  o«i  tli«  Tttder  OnM." 
4.  Huntinj  Snnf     The  Sil»T.40«fd  Baflo.' 
».  Billnl,  •■  I  he  lMaUKUtn«ir«  delight." 
e   Com  r  D.>I1'<].  '•  l.irmia't  LjMiwiil." 
Cimpo'ed  liT  GP.tjROE  LODBB. 
London  :  Duncan  DaiUoo  and  Co  ,  i44  Rctmt  StiMt,  W. 


EWEB  &  OO., 

BT   BFIOU&  AmHRTKENTT, 

MUSICSSLLEB8    IK  O&PINABY 
HBB   KA1B8TT   TBI  QOBBK, 

Wn  TO  AirxorscB  that  THaB 
UNIVEBSAL 

CIRCULATING  MUSICAL  LIBRARY 

U  NOV  cm  TO  TBB  POBUa 


EWEB  h  CO.  have  pnUUlMd » Caldogin  oTiIl*! 
BMWM*  lor  liM  om  ar  •vtacrllMn.  a»laiata(  a  <*aatlM  U««( 
Um  DirnBBNT  WORKS, 
AMD  mjm  HOBB  IH  PBBrABATIOM. 
TWtmMl  Stock  of  Miak Cfw e«liwt«d  In  aaraw  MtWIltHM kWS  * 
Analt  M  vMck  «lll  ba  addad,  iBBtdiatf  1;  on  tt*  had*. 

BVBBY  NEW  MUSICAL  WORK  OP  IKTBBItT. 
Both  Engllth  aad  Foral(o. 

TERMS  OP  SUBSCRIPTION:  TWO  GUINRAS  PER  AWMITM. 

Per  Half-Y«U  ...      ~.      ~   **    »  • 

Per  OuattK  ~   -■      ■  •*  ! 

Prr  M™ih   „_.;•• 

Fcr  \s>ek        ...      .»      ...      M.    —      —     0  10 

Town  SubtcTlbart  will  b«  ta|ipiitd  aBk  Ti»»  Oulaaai*  wortb  aT  Mddie,  wMcb 

bo nduocad  t«lM  a  watk.         _^  -  -  - 

Countfjr  Bobaeribm  will  ba  toffM  «Nb  f>Sf  ^dhwd*  MIk  •riWHli  BMMBV 

^VlSrSfiMBil*  "StCTlptloB,  AmmA  NbMMMMMtttMVMBMM^riik 

OMB  GVIMBA'S  WOKTB  OF  milC.  • 

EWER  &   CO,  87   REGENT   STREBI^  ■ 
(.Sout  Pbopristob— WILLIAM  WITT) 

B;  Sp'iUI  ,\ii;iolnunrnt.  Muilcielkri  la  Ordliurjr  lo  Htr  Ma)c<tf  dM 
SOLK  I  IIHI  IXHRRS  OF  THK  ENTIHE  WORKS  OF  *- MESDBLBSOHM." 


uiyui.iuu  Ly  Google 


"TitB  woKTH  or  Abt  Ai-nuju  mmt  smuixkt  im  Mirsic.  sncE  it  beqcibu  ko  matsmm,  iio  •muEcx-KATnii,  whom  amoc 
>«  IT  !■  moui  XMH  AMD  rowKR.  AND  ir  KAisu  A»  moBLH  tnunmn  it  ugiwm *— OWif. 


BUBSCBIPIION— Stamped  for  Pottage— 20s.  FEE  ANHUH 
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EVANS'S 

At    STX  GU1XEA% 

IIiW  I'ivo  OclftVi*  Biiil  Tn-0  iVit-boarda,  is  in  a  Krcn<  li-iu.liv.u  il  CaiC, 
•ltd  hMll  toft,  (ttbdned,  agrccablo  quality  of  tone,  <jc«i;;iail  L'\i>rttslj- 
10  rail  ■  Cotiose  or  iimaU  tUuinf  ■roouL— Boour  kuii  CuiKUk  Madu- 
,  9«  HoUm  SttMlb  OitM  Stnti»  W. 


T. 


THE 


Evans's  Ten-Guinea 

bb  a  Mlid,  hMdiome  Freneh-poliihed  Cash,  and  potscssci  that  rich 
•ad  fltBMHltln  oalilr  flf  turn  wUdi  imrticalarl 


pKRicalurljr  dixtinguidiat  Umm 
_  -  thf-BoawT  and  Cauro,  MMwfiictafwt,  94 
Bslki  8inM^  OafeniBCMti  W« 


Svaiifl*8  English 


WITH  TWO  BOWS  OF  XRS^ 


180 


itt  46  (Mtf  6a  (Mmw,  vMmit  BMi,  mi  47 

dailf  adiplsA  Ibr  Chmi^  an  «qpd|j' aAcdra  la 
Kot  onfy  have  tHa  Inttaf  mmMn  of  tbo  |iiiiliwiiM. 
;  McMra.  Slerndnle  IV  nnctt, BaUi^  Foltcr,  Ifonry  Smart,  Beit, 
taS  the  Oergj  and  the  Preu  hn*  alto  lij^titicil  to  the  Terr 
gnat  anperiori^  of  KVAMS'S  lUBIKHnUMS.  ThcM  TMiaw 
aiela  nay  be  lecn  apoa  letaaBoo  M»  BoaMf  aa4  CUng^  IllaitMMd 
Cualogae  of  IlMnionium*. 

The  whole  of  EVANS'S  INSTKDMEXTS  poMCM  lli.it  nr^an  lilic 
qnalit}'  of  tone  which  lui's  Wvn  hitherto  unattaiiii:d  by  any  other  ninnufac- 
(arer,  and  arc  made  tbruiif;hout  in  the  struii^'iat  and  meet  fubttantiol 
■tanner  by  the  bc«t  "Ji.NULLSU  WOUlvilKN."  Xh«/  aro  neitlier 
aAtelc4  hj  heat  aor  damp. 

B008BY  AND  OHIHO, 

MAKUfACTUSEBSt  M  H0LLB8  8TRBBT,  QXTORD 

STREET.  W. 

A  SHOOWN  and  FABRY  (succeaMrs  to  Weasel  andC^) 
.  N»i» Wbm It* F>»llwil—  t>a> tkttlmwmi Faierl»eo MeM>M iieihK ef 
■cnlalMa.  BewwtotoaiadaailndtiiimawH^  ChrMm*.^ 


Tbdr  GMala|Mt,wl 


aieh  roBtiUn  •  trMt  *t,t\tif  of 
il*free,  on  ■ppUcattDii. 

Liooden  t  lit  Haiwrpr  S<iiuri> 


SWEET  SUMMEB,  Duet  for  Soprano  and  Contrulto. 
WaMbairfllMlitjrJaMi  UaaniMniL  Maal.- 
taiC  tv  IHm  akakt  Md  IOm  Nmi  «Mi  fiM  I 

Hall. 


lit  Ml  Oinirt,  ai.  Jiaei'i 


I  ui4«l^pM,  hhai  In  alittlin  In  ilme  irnirabto  qiultScatlom,  a 


Kot  rmlf  U  th« 

Bienl  both  currrct  I         „  _    

Mrang  portic^l  firliRf.  lijUi*  un*ff<<cti-ill;f  cinmt  IKiei  lo  »biih  the  rou.lc  It  Mt,'*— 
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Loeika :  Addijon,  llolUcr  oiul  Lacat,  210  Rcfcat  S«rt«t,  W. 


ORGANIST'S  REPERIOIfiE, 

A  MMllmi  of  danteil  Gdnpaslfltiis 

ri'<H  rill 

MASSES)  OttATOIilOS  AMU  MOTETTS 
or  Till 

OBBAT  MABTBB8. 
attaxoD  rnoM  tub  onciu:3TitAi.  scosn  torn  tUB' 

ORGAN, 

WITU     1>F.  DAL     OBBI.  lOATO, 

J.  T.  STOXE. 


CCSTESTS  I 


Xo.  I. 


A(.lni 


...Dinora)  

-.Itih  Mui  ... 
...Sulut  Uatir.M 
...111  Muf..  „. 
...Dinoiih...  ... 


II. 
If. 


T-i  ^«>^n  - 

!  <.r«ri  Dci>.  I'i.li..  Nintru 
SiiliMvl.-iitr  Ti'  l>o««  ... 
Wo'th;  11  ih»  Lnrnl* 

l-'t  Kr»urrr-ltU  „.  OT*  M 
'Glarl.i  111  t'  trHill  D«»  „ 
'  I  .ir  i:l  I".<tl»m  

11.  r  Kr.lkr.  I.  I.r  i  iin  < 
J  .  U-Mjm  UliliU'iUM    .  _    _  . 

l>ir>  Urn,  Tulii  MIrum,  ami  n«s  TrfncMl>...H«qitl«m 

Ho*  ara  Um  Mifklj  Htn  ^       -  ..FaanatAaUM 


ILfril  . 


...MetiUh...  ... 

...Mfiii  In  C  ... 

...StalNit  Maler 
...M-  I'liiil  ...  „. 
„.Tc  1>>  um 


I  Bom,  Mutli-al  Utirarj,  »  Holln  Stiwt,  W 


„.M#>'firl>««r. 
...Mniait. 
...llaMinU 
...Ii4fitn. 
. .  Mc^crtiecr. 
...MAiart. 
.ulluHtel. 
■  ■■ttfetbo.eD. 
...IVr*olrtl, 
...llrolnl. 
...MnidelMOlia. 
...Ciraun. 
.Mcaan. 


Openings  of  Organs  Bnlll  by  eo.UCilEK 
ami  CO.  of  HaUdersfield. 

THE  NEW  ORG  AH  for  Ctirist  Chnreb,  Aahton^midefo 
I.tnr,  rniiutiiliii  3  rowi  olkfyi  inil  41  iinpi,  WILL  BE  OPBNBU  ta Madv, 

Ihi.  lit  S-'iilfmlK-r.  ».   *       A  A.a 

I'rri  nrira  ir^  I  will  be  gl'cn  upon  It  ercTf  tiKdodlnf  CTeolof  unlit  IM  SMMruy  ml- 

|y.i:l.-  ii'-li'HC, 


riilii:  NKW  ORGAN  for  the  Wesleran  Chapel,  Golcar, 

X      B«ar  llalMindrtiL  WliX  BB  OPBSF.D  tlx  U>l  »rrk  Id  !icptenb«r. 
rwrtkm  fwtfculm  vilM  dulj  ■aaouncml. 

THE  NEW  ORG^VN  fbr  tlie  Waslann  Chapel,  Culling- 
votiii.  «ru  UrMitord,  WIU.  BB  0PBNA>  Ike  NMod  «aik  Ib  Biputftar. 

l'urtlMr|aftieida(«  la  lallow. 

THE  NEW  ORGAN  for  .St.  Jolm  s  ClHirch.  Holbeck, 
I,Mda(Mllin.lUr»k«U'»Clnil«b),  WILL  BK  OPKNBD  Uw  -*   ^ 

tai  Octolwr.  ^„ 
Fttriiivr  partieulm  t»  IUIa*> 

THK  NEW  ORGAN  for  the 
S.|i>ar<..  GrMKK-k.  WILL  BB  OPEtfED 

r-iTtii.-r  partt(\U«r»  to  follow. 


c 


lUVSTAL   PALACE.— GRAND  CONCERT, 

SAT 

Viicall»U ! 


SATUBDAY  HBXT. 


PiaiKifutt',  Slgnor  

A  lull  Ctinnu.  Ita  

Dpeo  at  Id,  CoacrrtallL 

Scon  half.* 
The  iip» 

Afiu,  una. 
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THE  MUSICAL  WORLD 


CAmoti  Bl,  IMl 


NEW  FIANOFOitTB  MUSIC 

ADDISON,  HOLLIEB  AND  LUCAS, 


lMX)k«t  ti>lui  1 

DhtQ            ditto  a>  DlH-lt       ...                 aw       •>       »  aM 

Xarrkrll't     "  Hha)iMJi«  Muucro  ir."  (Up.  0)     «•     •••  «• 

I>a.            •L  OixUodf' RomfilinHSarfllMl*)  «. 

Tnkall'i  fJ.  T.)  *'  OarllMldt'i  H|rina'*  „.  «  _ 
B»r(rt'«  (K.I  ■"  Allmdri-inul  " 


,.  »  0 
„  S  0 
.10 
»  0 
..  »  0 
..JO 
..3  6 


BHiur't 1:»  H.>U»  in  Muchcra"  (Ind  RnlMlsjk  Op<l?aM  mi  -.4  0 
Klitrr't "  Vtkice,'  lapianipiu,  (Ob, M)  •••     m      ...  4  0 

t>iao  "  Lc  C'hanl  ilu  B>w.inalcr  ''^  M.~>MM>f~14 
Im  C«iii«n4t<r'i "  t»  CIrtautonB*"  tatalri*        «.  •»     «  4  • 


A  CIUCAS><IKNNi:  VALSE  (StraussX  4».    La  Cir- 

<4iu<lrMl«(.Str*uu),  Sato.lk.|  OoMtte.        CkraUitMUM  Folk*,  Si. 


QUADRILLE. 


kEAMATIC  COLLEGE 

bf  AtraiD  M(iLoM,iii<pl|fiAl||f 

i  tuccot. 
Juit  iMiblUh<>d.  |'ric>>  It 

.\>Mii.jn,  llollicr  and  Limi,  110  nrfent  Sliert 


Uomi 


aposed 


OBGAN  FOR  SALE,  nearljr  ntw  ;  having;  2  manuib^ 
CX'  lu  F  I  with  1 1  iioiM  In  thr  frrd,  ud  3  u»p«  in  Ibc  mU  argia  (4a 
*nd  4  corepMilhiu  p«djl> ;  imsIiIi,  CCC  to     tMlkdMlMt  «p«a  M4kM  JriMi. 
>.    Pjiymmt  mar  rxtrn.J  ovrr  t  wu  ur  tkffMyMffM,  vWlappfVff4il  MCttHqr* 

Aildnii.  Mr.  Wilkrr.  Hiiciin|;h»m. 

Mli,  WIIARTOX  (late  of  the  EnilUli  Opera,  Corent 
trird^n^  U  hm*  M[»r^n  to  F.ii^ji|{i'mfiit«  fur  ih«  Wlnlrf  S^^tn, 
AidrtM,  rafp  of  lUtitf  ir>l  xiul  dun,  Miutc  ruWulMr««  No.  1  l^ncM  SU««t,  Car«n- 
diib  Squart,  London. 

JFINCIIAM,  Okoan-pipk  Maker,  Voicki^  and  Toni^ 
•  noKr.sroN-  hoao.  lonoos. 

At»ul»"uri  aimI  I-'i^   Irjuin  SupiWifJ  ut  Ihp  Low**  IVffBi. 

BIRMINGHAM  FESTIVAL.. 
MMStalD.  Vuc.il  '^l  orr  "Tj..  iTjiLlt'il 

.vn-itt  «nJ  Co.,  i  vi  ILvont  tii/<*l, 

TO  PIANOFORTE  aii.l  MUSICSELLF.R.S.— WANTED 
h>  .i  V  'Uliir  Man  la  Ni  ' itrhm.in  i .  wti:i  ha»  tiA-d  cnitttri 
TrA<l4i,  an  KniiA|:«iuciit  u  AioitAiiL    l.a/iid'jU  or 
■  I0«« 
IM 


MADAME    DOLBY'S    most    popular    SONOS  :  _ 
BnuKKS  VOW8C  compoMal  by  Fu«cnm  Bnow ;  nod  bLKEl*. 

tw  


GEBALDIHE— SiBS  Beeve^a  Nev  Rong,  oomposud  by 
FuKcuM  nmia,Mid  MHiir  sims  n«vwwlUi  lanma  wtcm  «i  ih* 
rtiod|«l  litadM  CMMMt.  Mm*.  «>i. 

A<U1mhi,  Halllcraad  Lucu.SIO  RcftBt  Streel. 


niE  BLACKSmXU'S  SON. 

hy  J  I.  lU  tr  .<i,  and  luag  wMl 


Wl-".".  ftr.  Hi" 


SMiKm,  HdMIcc  u>d  Luru,  110 


New  Song.  Compoaed 


H 


ATl'ONS    NEW    ANO    POPULAR  SONGS.— 

VOiCK  OK  THK  WKSTEK«i  W  NO  (Suntbv  Mr.  Sanikj),  M. Cd. 


A 


LFREI)  MELLOirS  PROMENADE  CONCERTS.— 

TIIEATItF.  IIOV.VL,  COVENT  OAKOBN^MI.LK  P.^RKPA  KVERY 
EVENINti. 

The  Orflicitr*  :  Mnira  AUp|iI.  Ajrmor,  Atitoln*  AMch»r.  A»l««rJ,  B«rrrt.  Bj>«fn<. 
Bi*«TO.  B.irry.  ll.-tJFma'i.  II  'it.  Bfiidli-t,  Brown'.  Burnrtl.  Cjikin  L'aropaniln,  l  arro- 
dn-,  «'.ilcl.  I Mpp.  T.  I*  Cliii  |>.  II.  rollin>,  ri>lllni  V.  rnhm.  Coot^.  Damlo. 
l>4ul>rrt.  Di>>l«,  F»iki-<,  Glanrlll".  Cn«"»i.i' timnl.  Ilann  lUrpri.  C.  H.itt>.-T,  T. 
lUianMr.  Mokf*.  Hill,  Howrl).  >"n..  llixHI.  |iin  llnwrll,  A,  llughm,  l.aM^ion. 
Kcllf.  KWn*,  Kr»ul««r,  l^f\fi>r.  Ljiariia.  \^wy,  l.rrj.  I.fVT,  iiin.,  I.nirr.  Mani\ 
VxUii.l.  \'i'«.him.  Nich..l«c>n.  OuM.  o  .ii.i'il,  I'jlftun.  r.illlurr,  Hriiim,  F  , 
Pratlrn.  R.  S,  Urr<l,  U.jrnoM".  SrIimMll,  S.  >i  rn.  S.  iii..iiir,  Mlmmani,  Nlinmniii,  B.. 
8'iMlli  S.iniliii.  »lt<^«lher,  Sulli'ii.  Tliii|«»il.  I  li  in|...m.  T"urDrur,  Truti.  Viudri- 
lai..  Waid,  Waud.  Watxm,  Wrtib,  W«tU.  While,  WlUf,  WUkUH,  WluurbMiow, 
Wintolxiiium.  W,.  Zntrial.  ZtrMBl,Jwi. 

On  MiiihU;  nr<i  wilt  IM  pcrliinnnd,  far  tlw  IrM  tUM,  A  Onod  OKkMlral  Srloriioo 
ofNali'  iKl  Alr>.  l  iu  lliVi  Irtih,  Scotch,  and  WrUh,  wUh  n4o>  for  Ibc  prlncl|HU  |ier. 
l^rni'Ti'  ;  ;'H"1     tir»  g'l.ijnik,  *'  The  New  York." 

On  \V'<ln<-«U.i)  neat  ii  new  Waln.,"' Tlic  Wirtilrri  o<  lh»  Forrai,"  lnirodi«rlo»  • 
DOTcl  nr-ci. 

On  Tbundai' nrii.  Srpt  H,  iMdZART  NIOIIT.  on  which  <Kc«ii..n  (hn  finj  part 
of  Uw  Cotwm  will  c<ili>lil  n(  SFl<-r<l"n>  ftum  ihf  itnika  of  that  iimt  maM«r. 
OaMliMiirMII.  !>rl><.  7.  lli«  VOI.rSTI  I  R  N  IMIT  will  br  rr| 
(■|»mmciif*  at  Kiillil.    PirTnciiVli'.  line  .Shlllinit. 
Cr„;i,tt'.r,  -Mr.  AlUtED  MKI.l.ON. 


PETERBOROUGH   CATHEDRAL — Vacancies  have 
mamnt, ar ai<mlM occur,  to  tiM  CMr  of  tlw abim  CitMnl ;  miMit 
hif  Onkt,  tf  tW        «t «  iiMri  inimai  fapmNMnriii,  b; 
if  »  ton  I  und  — wnt  t>»  OwliHHb  >y  wpiiwiH  w. 


■fsl 

Anllcalim  nuf  b* 
VHWlli.  prrwMially  m  1 
feriBaUaa  m  le  du(l*>>  MlMaid, 
fMV  kt  M      J.  GmM,  Bi«. 


-Beotlioven'a  GRAND 


rlghbaurlMOd 


ktaiula  lMoli^«a|»iD^.  and  would jaat  o^^n^^^rartl  il  raqulfwl* 


A GOOD  TUNER,  thoroagh  Repairer,  and  Salesman, 
^^Maiua  Cwuujr  Kanttmat.    Bafartncc  M  to  caklaacy.  aabttaly. »«.  Qm^ 
BMnnaaMiaR  Ma,  wailu 
aaSSia  T.%H  •  Owal  WUb,  r 


OsTssii. — The  Ostend  journab  inftirm  us  that  a  {rraml  musical 
sul.  iiiiiity  w:i,i  hcUl  at  tho  CasiiU)  on  Satur  lay  ihf  23rd  ultimo, 
iiiuh  r  the  direction  of  M.  AnU^i  ilo  liliin--*,  iIr'  rniinciit  profeijnr 
i.>l  >iii<;inff,  from  Itrus.trK.  I'ln'  r....ji|,,uiy  iiiciudcd  H>uie  of  lb<; 
nid*!  ili.it iii^uishi'd  ami  iviiowiumI  ani;Ucur?  In  ih'.-  kin^'ilnm.  aiiKUi^ 
whom  may  iiR-ntiniivil  hi.-'  .Mujfily  the  Kiii^'  ul"  I'rinoe 
(ici>rj;i-  ii!  I'ru^ssiii,  ami  tlic  Gniinl  Duk--  'il'  Hiiilon,  uli  cunii.jisffurt 
piir  i  jciitrnre,  ^^M  uiuvi'iTial  wiis  th-.'  liLiii.ii.  l  I'.ir  ]>lafi''i,  that  more 
lliiui  iDii  |i<  i-.'iiis  cmilii  not  lie  ai  I ommoii.iti'J,  M.  de  lilime*, 
huHi  vcr,  uvrr  willini;  to  oljli;;i.',  although  ot  mi  small  trouble  and 
cx|)on»e  (i>  himiclr,  conj'ented  lo  rotiiain  und  organise  a  second  coa- 
cort  on  Momi.iy,  whereby  the  iil.sa|i|iiiintcd  were  gratified  (all 
e.\c'i--jit  tli"-'^  wii<j-iij  cliief  ik-^ire  iiii;.'lit  bu  lo  see  the  royal 
am  il'-ui  -  >,  LIS  tin-  |iro;^i;imiiie  vf:i<  almost  iiii'iitiiial  in  both  enter- 
taimnci.ts.  l  lie  artists  were  Mile.  Trebelli,  '•  the  faniou*  cantatricc," 
aH  the  Jtiurniil  ile  Druxeile*  styles  her,  from  the  Italian  Opera  of 
Paris;  Herr  Theodore  Formes,  brother  to  the  celebrateil  ba»s<>, 
ami  lin.!  ten n-  of  ihc  Grauil  Oj>rra  of  Uerlin  ;  the  brotlier*  de 
Munek — the  one  a  dl5liiif;ui>hed  violinist,  the  other  a  distinguiihed 
violoncellist  ;  aii  l  M.  (iuuehon,  a  pianist  of  repute.  The  per- 
formance was  oniinL'ntly  .'-uece.'i>iul.  I. a  Trebelli  and  M.  Forme*! 
above  all,  lovered  themselves  \vit!i  Lilory.  "Their  beautiful 
voieei  harmoniMiisly  niarrieil "  (  we  traii.scribo  literally  from  a  li>cal 
jitiper),  " priiiiiu-e'i  an  ellect  not      boexprCMed"  {inilictiji-  ).  M.de 

GlinieH  is  I  i[illiie'iit(nl  .  n  all  siii^.s,  not  merely  for  the  zeal  and 

enerf!^  he  iii-|>i;iyr.l  in  nr  L'ani-ln.-  the  eoneert.  but  fir  the  admirably 
artis'ie  inaiiiH  r  in  whirh  h.'  a  .  oinpanied  all  the  pieces  on  tbs 
pi.inoforle.  lioth  eiiti  liaiunh M-,  indeeil,  are  likely  to  COaStltMM 
the  great  niusioid  events  of  the  sea»on  1861  nl  Ostend. 

MKUHitiuxii. — The  return  of  the  Lyster  troupe  to  thi^  Theatre  Bt^at 
will  be  »ignalis«d  by  the  proiiiictiun  of  an  origlniU  •crio-coftiic  opera, 
entitled  "  The  Gentleman  in  HIack,"  by  Mr.  Mar«h,  of  lhi»  city.  Coa- 
pclcnt  judge*  »|H-ak  hl);hly  of  the  iiitisic.  The  principal  aire  are  said  to 
(Kjsscss  a  Iresh  and  f[>iirklin„'  el.iit ai  tjr,  "lule  the  I'luiure  iudieaie*  ii<A 
only  the  inventive  fiowcrs  ut  the  com]io»i  r  s  mimi,  but  lii- kno«  K- i^re  of 
instrumentation,  and  his  o;i|iatiiy  to  turn  the  ri'Miiircf"  ot  the  orchotra 
to  the  Ih-sI  adrania^e.  Tlie  o|i.  ni  is  to  l>c  pr.nlured  wiih  every  r.  irirJ 
to  i><?enie  effect  ;  anil  iia  the  f'ri'id  at  wliicli  the  ktmy  l^ml  :<  t)n»  ul 
tho  lir»t  French  revolution, and  the  do-trnciion  of  ilic  l!.t!tillc  constituV!* 
the  finale,  there  is  ample  acope  fur  illuitratiuu  and  effect.  We  are  gla4 
to  learn  that  Mr.  Kjrte  oonuoiplatfla  nuking  aome  extenaiTe  and  aecea- 
sary  iiaprotwHs  In  the  Thesm  Boyal,  including  tlw  addMoe  oTaa 
elegant  wftBslw«nt.woM  fat  dn  emlaBive  ass  oMadl 
dress  circle.  TUs  is  prapossd  to  bs  sndsd  on  tlw 
th.  lure,  and  will  rcsembls  a  oonserratainr,  orasaisntsd  with  i 
flowers,  and  a  fountain.  A  now  meJiod  of  illaminating  the 
circle  is  to  lie  introdacsd,  and  tbs  pmeni  uncomforublc  soau  arc  to  bs 
rcplscod  b/  otbcis  of  a  wan  tumua^am  duzacier.— ^byai,  Jans  7. 


Amm  ai,  1861] 


THE  MUSICAL  WOBLB 


Augvit.  28,  1861. 

Ir  there  bt  uj  nok*Hdried  Loodonor  tUll  undedded  where  to 
past  his  nudmiuMr  liolMiajr.i  lot  hin  nuke  up  bb  niiixl  to  come  to 
k^ukigne.  N«irlMra  «be  wUl  be  get  lueh  a  tborougii  cliattgo ;  no 
otiter  Bot'Stde  unn  oflcn  more  attraeUont  in  the  way  of  ainusR- 
mnit  and  relaxation,  I  am  an  authority  on  A*  nilgect.  for  thon^'jj 
sot  a  trateriog-ptace  on  the  coait  of  England  of  wbiflik  I  cannot 
ipak  from  personal  experience.  I  hare  tried  Brighton,  and  have 
nintjr  emleavuureii  to  combine  enjo^vut  with  subuiisnoo  to  the 
fjshlunable  regulationa  to  which  iUTuitons  are  iiupposctl  to  anbmit. 
ittnbeen  to  liamsgate  ami  Marjiuic,  have  luungcd  upon  their 
ImiM,  and  (pent  inj  money  at  their  librarieis  have  been  uiadc  un- 
(Mifirtable  bjr  the  g<»rpeous,  hot-looking  vclveta  of  the  nuiiey 
Mtrom,  and  have  been  jostled  riid(.>l,T  by  the  brea3l>pinnuy  bre- 
tkrta,  who,  at  thi*  lime  of  year,  forsake  Jewry  to  invade  the  Lde 
uf  Tluoet  aod  claim  it  aa  their  own.  I  have  sauntered  along  the 
imk  tt  Hastings  and  calculated  the  result  of  a  jump  Irum 
Leveret  Seat.  LovestufT  and  Llandudno  are  equally  well-known 
'0  m,  while  the  boasted  charms  of  Scarborough  havepcnvcd 
bcmjclTcs  far  too  fatiguing  for  my  fastidious  taste. 

To  i{>pre>.'iato  Boulogne  tliorougldy  I  advise  a  short  sojourn 
-K  rmde  at  Polkestone,  that  most  mysterious  of  all  pibccs 
•bcr«,  as  far  as  I  have  ever  been  nl'Iv  <o  make  out,  civUisatiou 
i  liiiiiitd  to  half  a  dozen  houses  and  w  Imiol,  the  rest  of  the  town 
w'u^'  apparently  in  the  same  condition,  ;in(l  the  natives  in  the 
Xiiii:  wild  state  as  they  might  have-  1>limi  when  Cafsar  visited 
hiBL  Dine  at  the  Pavilion  Hotel /rtWe  "'/'A'<.'.  i»ecause  it  i*  the 
rortt  dinner  you  can  po«aibIy  meet  with—badly  cooked — badly 
etiivrl.  If  you  have  time,  »Ieep  at  the  hotel  in  the  dismal  rwjm 
'liitli  will  be  allotted  to  you — bathe  in  the  morning.  Dinner, 
sod  bath  have  their  uses.  Under  otlar  ciiciimstances  1 
luulj  say,  avoid  them,  as  you  would  anv  cause  uf  uiisery  and  uu- 
■il'f'ineas :  liu(  inline  l:i.«'.;itiLV  ili^-v  will  l"j  bcncGcial  and  give  a 
A'l'i  to  your  eiijoymeiR  of  the  peitU  lilamia  de  Li  tin  provided  for 
ou  oD  this  side  of  the  water. 

.H'jjical  |M!Ople  ieem  Us  Itc  v«rr  I'cnerally  of  niy  opinion  as  to 
le  st{i  irtiiins  111"  liouldi'iii-.  I'riui.i  linniKii,  tciKirj;,  basses,  con- 
-lilin,  piiviiitj,  aud  cotuji'.iBvirM  are  to  ln>  inct  wi;h  every  where. 

t  the  tablet  tT/iote,  the  protiiLiuili',  ilie  library,  wherever  you 
Kinie  well-known  face  will  ^^uitlv  imv  t  vi>n,  the  only  un- 
iMMtit  feeling  likely  tu  iiitorl'or>'  wi'.ii  voiii'  aiiiu>i:ment  is  the  pos- 
Wliiy  of  the  labour.'!  of  tho  J.,«iiUun  sta^on  bv-ing  renewed  at 
s>ui()j.<iii-  hy  till'  innumerable  concert-givers  ami  bi  iii-fRi.ii:e*  here 
uiirregaUfd  tOi^i'tluT.  They  ar*!,  however,  duvoied  to  the  tiolce 
T  BtfHie,  and  »i>|>ari'ii;lv  h  ivr  b)r;;otti'n  fur  the  nionient  all  about 
*ir  programnies  ami  ails  ei  ti-rmi  nts.  'I'heir  ehi'jf  enjoyment  is 
ithiag.  N<J«'  i)athiriL'.  us  c;irrieii  (III  in  J'ruiiri' fjeiienilly,  and  at 
'juliignc  parliculitrly,  is  *  vety  huii;!i  more  rcs]H;etubli:  and  so- 
abk-  aQju:«emcnt  than  it  is  in  raanv  a->iiK'  tuwns  mi  the  English 
■lit.     At  Margate  I  remember  L-r  yi  ar  Ij^Iu;,'  le^ndalised  by 

e  toii'l  iL-t  I'f  tbi'  bulhev-,  :in'l  th-i-i'  who  watelicd  thcu)  from  the 
i3'e.  There  were  no  re-iuliitioiis  as  to  co^luu**!.  Men  and  women 
;re  to  be  sceti  within  a  few  yards  of  each  other,  destitute  of  any 
•v<-rin;i  whatever;  while  young  liiclics  who  were  fortunate  enough 
icihubit  the  bouiies  facing  tlic  sea,  brought  thei;  o|,li  .i  glas»es 
re(|uisitiuii  to  gel  a  belter  view  of  the  disgru'  -  ful  exliibition 
lich  daily  jjre^ieutcil  jt«>''.f  In  thvlr  eii;,'er  o.i/e. 
Six.h  an  outrage  on  decency  n&  thai  which  is,  I. dare  isay,  slill  in 
ii-UQC  at  Margate  and  eUewhcre  in  England  at  the  sea-side, 
■iild  l>e  punished  swyvrelv  in  France.  At  Boulogne  the  bathers 
ixjlU  ^e.xes  ;ire  Lt):ii|>_lhj  1  to  ib.e-'s.  the  f.ii  t  .,f  beiii^'  in  the 
!i.'r  not  he'iii^j  roii-iihn 4.1s  any  t.x>i;ui.e  fur  vtal*tii;i.'  ih'.'  rule* 
[iroprietj.  'liiin  year  thcrc  are  certainly  some  drawbaiks  to 
•  baililn;;,  but,  not  ol  ;i  Very  serious  nature.  The  niaiiatjeuient 
the  liatbs  li;i-<,  I  mil  tobi,  faibju  jut.i  the  hambs  of  tho  [.miiiLipal 
ihon'ie^,  wlio  have  a;i[)ojiiU;d  vury  iucwituwleiiE,  periwis  to  Ciirry 
t  tb  -     I      -L-iiueiti.    iJrcat  is  the  confusion  of  a  morning  on 

jher.'  aiiioii;^  ihe  u;iplieants  for  tickets,  towel*,  drcuscfl  and 
chines.    The  ptre  di-  f.iiiiul,-  with  liis  nuiii'  i-mis  iivoL;''ny  anxious 

a  dip  geta  Vely  ijupalienl.  lie  rclnoll^U  ates  fieiitly  at  first, 
;  si>oii  bcgiua  a  crescendo  of  fire  ami  Any,  •.vliirh  att  iiiH  an 
nniiig  bditjUt  until  ho  i»  thrust,  ianuly  and  all,  into  a  machine, 


n  !  'tarried  off  into  the  water,  where  bis  anger  soon  gela  cooled. 
I  f  t  fuu/ he  lias  only  had  to  wait  some  short  time  fuiigi^r  than 
usual,  and  the  crowd  of  visitors  is  sulScient  ajiold^^  for  his  being 
forced  to  do  so.  In  the  water  you  can  enjoy  ft  pleasant  swim  with 
your  fair  friend  whom  you  may  have  im  t  at  a  t<Mi-  dkute.  That's 
she  in  the  blue-striped  bloomer  costume.  Siie  swans  well,  and 
will  very  probably  beat  you  if  you  try  a  r.n.e  with  her.  Take  eare 
of  the  priest  who  is  floundering  about  that  tremeii<iously  long 
gown,  if  you  happen  to  strike  out  too  lar  you  umy  h  1  lerious 
bodily  injury,  lie  looks  more  like  an  air  m.iltrass  Uiaauiiuuinn 
being  as  he  tloats  on  the  top  of  the  water. 

It  is  twelve  o'clock  and  everybody's  balhln;;  —  ali  tho 
prima  <lonniis,  tenors,  basses,  and  contraltos  in  lJi)ulu<;iie. 
"  t'om*  6  dolce'  sta  mattina,"  says  Donna  Anna,  m.  she  f;reet»  you 
from  among  the  breakers.  "  Venez  nous  joimire."  sereams  Fi- 
delio,  who  is  hand  in  hand  with  Weber "iS  ConeerL  Suiek,  dancing 
and  splaiihing  about  like  an  amphibious  Bayadijre.  "  (iotl  im  Uim- 
mel "  exclainLH  an  old  German,  as  he  puts  his  toe  in  the  water. 
"  N'allei  pas  si  loin,"  shout  the  olliceri  of  the  Humane  Society 
to  some  venturesome  swimmer  out  lar  that  his  bead  is  only  a 
sriKil)  bl  ii'k  sjicck  on  the  blue  expanse.  The  beat,  whieb  is  always 
in  utteuujnce,  row.*  after  him,  and  he  is  made  to  turn  in  shore.  So 
it  goes  on.  Girls  laughing,  children  vereamiti^',  men  ehoulinj:,  until 
everybody  has  had  a  (/«mi  Aeure  ri  r«a«,  and  goue  home  to  lunch. 
A  drive  to  the  Vallee,  or  a  sail  on  the  Liane,  helps  to  pass  away  the 
i>fternoon  very  pleasantly,  and  to  get  up  an  appetite  for  the  UJhU 
d'hule  at  six  o'clock.  And  what  a  fc;'.*t  for  I.iieullu-i  is  tSi.it  tal'h 
(Thute  (no  matter  at  what  hotel — the  Imperial  being  the  best,  pur 
eicelUncc)  compared  to  the  pyglosaian  meal  at  Folkestone.  No 
means  are  neglected  to  make  the  repast  as  enjo;fable  as  posnihle. 
The  decorations  of  the  table  are  elegant  and  artistic.  Flowers  and 
fruits  in  pretty  china  dishes,  massive  gold  and  silver  candelabra.! 
have  a  lirilliant  elTect  upon  the  snow-white  spotless  cloth  spread 
for  hundred  or  more  visitors,  and  extending  the  whole  length 
of  the  spacious  mile  n  manger.  The  dinner  is  unexceptionable, 
well  cooked,  and  capitally  served.  There  are  objections  to  every 
table  d'hote,  or  rather  to  dining  on  any  occasion  in  public.  Your 
opposite  neighbour  may  be  a  man  of  vulgar  habits  and  offend 
your  gentility  by  usins  his  fork  as  a  toothpick,  or  eating 
peas  with  a  knife.  IIu  may  be  an  insufferable  coxcomb, 
and  annoy  you  by  hi^  noisy  overbearing  conduct  —  but 
at  the  risk  of  such  contingencies  you  stand  a  chance  of 
sitting  next  to  an  agreeable  companion,  or  of  a  pair  of  bright 
sparkling  eyes  to  look  at  over  the  way,  eitlier  of  which  is  a  very 
pleasant  adjunct  to  a  dinner,  and  raises  your  spirits  accordingly. 
At  Boulogne  I  have  bad  experience  of  every  sort  of  neighbour, 
and  am  happy  to  say  the  more  agreeable  have  hitherto  exceeded 
the  objectionable,  both  in  number  and  effect.  Dinner  over,  there 
is  plenty  of  amusement,  whether  at  the  SUiWtatment,  where  you 
can  dance  or  play  nt  cardii ;  at  the  TinlUU)rie$,  where  you  can 
dance  only,  but  as  violently  as  you  like  (and  that's  a  consideration 
with  some  people)  ;  ut  the  Theatre,  where  you  can  hear  comedies, 
and  now  and  then  an  opera,  very  respectably  performed ;  at  the 
fair,  where  you  citn  aee  real  Dutcamaraa,  male  and  female,  retail 
their  mcdicinee  to  the  too  confiding  populace.  It's  really  worth  while 
hsteiiing  to  the  eloquent  impudenoe  ottheM  «harlatana,  who  aeem  to 
make  a  very  good  Unng  bj  their  trade.  Lut  week  I  heardoM  hold 
forth  to  theicrowd  from  the  roof  of  her  carriage,  a  vetv  decent- 
looking  vehicle,  upon  the  runible  of  which  were  two  drummers 
who  preluded  every  sen  ten  oe  of  Kad.  Dulcanuura  by  a  deafening 
rappet.  She  eold  the  nwdidnea  of  her  fiither,  a  physician, 
according  to  her  story,  too  well  off  to  do  to  hinueu'.  H« 
had  made  a  colossal  fortune  —  she  eontilktted  to  dispense  hia 
drugs  from  purely  philauthropio  notivei.  They  were  pJT- 
fectly  harmless,  and  to  prove  it  she  swallowed  a  box  full,hnu^ 
she  said,  a  slight  attack  uf  indigestion.  Ilow  the  dntna  hMt  ii 
the  pills  went  down  one  by  one !   It  was  quite  alarming. 

Besides  the  amusements  I  have  mentioned,  conctfts  are  ooeai- 
sionolly  given  by  Uie  Soct^  Philhannooiqne,  ibr  which  arUsta  uf 
the  first  rank  and  reputation  are  engaged.  One  took  plaeelaat 
week,  and  excited  great  interwt  m  aceowat  of  the  cewnrateA 
Sisters  Murchisio  being  announced  lo  vng. 

Ho*  il  the  programoiq  in  crtfwo;— 
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SALLE  DES  COMCEBI^  RUE  SIBLEQUIX. 
SOClfire  PHILBARMONIQnE  DE  BOULOGNE. 

Mardi,  20  Aoil  l"*^!, 

CONCERT  AU  PROFIT  DES  PAUViitS. 
Cbant: 

MuJL,  Casumta  Mabcouuo,  Sopnmo, 

JItXB.   BftlBlU    UAMHlOk  OOOmlUh 

I'Uno:  M.  Genkabo  Perkblu, 
|f>  Ph.  I.»MnrKr,  rrtmief 


PROGRAM^fF.:— PsKSiicBe  Paktik. 
1.  OoTcrtorc  dc  la  MueUt  de  Poriici  .  Alibtf. 

V,  Grand  duo  do  S<tiiira«w(rcd<;niandr) cbaotc  paries 

KBur*  MarrbUio  RoMinli 

3.  AliflantP  rcligio-o  et  Romlo  mt?!t»ire,  cxccutft  par 

M.  P!i.  I,:Ui<onry  

4.  Cavotinc  ilu  Harh.rr  He  S,  r  I'f,  ct:»nlce  par  Mile. 

Barbarn  M.n      :  >  

6.  Fanuisic  sht  la  i  itie  du  Ht-^imtnl,  coatpo«£e  et  exe- 

ciik'  par  M  G.  Pvnxlti. 

C  L*  iiimgart,  duo  cbante  par  lea  KBurs  Maxchitio  .  Uabuui. 


Mtftr. 


I.  OottMnn  4^  i 

Fb.  hmmiTf       ......  Serraii. 

•>  Bonanoe  de  OmiUameTtii :  "  Sowbnlteil,"  dunUc 

par  Ulle.  CarluUa  Maicfaiaio  ....  Rouiiii. 

4.  I«r  AdtKio  de  Concert  tor  Is  SmnmiMi,  tottpoti 

et  exC't  uiv  por  M  G.  Pcrrelli, 

5.  L*  Carmiral  rf»  I'oi/tr,  execute  par  M.  Pb.  Lamourj  t5i;rvai». 
C  Duo  da  Norma,  chau6  par  lu  Mnitra  Marsiiiiio  .  Jkilini. 

IL  AL  QoiuuiiT  tiendn  h  piine^  qvl  mt  dc*  alcficn  d'^nid. 

Tlif  Snlle  diM  Curirert-s  Is  not  a  vcr',-  t^r^i-^.^tl'  iiiu!.!  -  room. 
Narrow,  Imi;;,  and  low,  whr'i  <'riuiimesl,  (U  it  wa*  (ni  this  i  i-casion, 
it  bccrmius  nK>^t  insiiflV-rably  Imi.  To  enjoy  nusii'  ruijht  to 
be  oompteteij  at  ca5i>,  ('  •(  !,  nud  romfortablc.  The  arcUitcvt,  in 
whatever  age  he  Itvcl,  w;i;  uviJuii'.ly  v.<A  of  Ihis  opinion,  aud  from 
what  I  have  seen  of  c  rux-rt  inr)iii.,  uiriiitect*  g<?nerall»  «cem  to 
differ  from  mo.  'I  hit,  l  ow.  vi-i ,  liy  (lio  w  '  v.  The  bnndof  tin-' I'iiU- 
harmoni(|i)e  consUt-i  of  aiiiaiuurs,  ami  ii  lliereforc  cxi'iupt  iVnm 
criticism  — a  fortuiialf  circiiuiHtanf:'  for  all  tlif  niiinteur  liands  I  li.ivc 
ever  beard.  The  Boultigruj  Srurnduk'  Hciiiii-'tl  (juJ^jiiif;  from  liia 
back),  13  a  (rood-nutured  musiciaii.  He  louk  iliinjis  vny  (juii-i!^ 
(judging  from  ht*  back),  niij  iillowcd  no  inli-liu])  to  disturb  liia 
equanimity.  ]l:s  slujuliiers  nre  broad  luid  Ills  la-iid  Himiil,  so  tint, 
•a  far  as  odo  can  ti?!!  (judi^infj  fr<iiii  lui  Lack).  Iio  is  j)liy>iiMHy 

■  qualified  for  the  position  he  filh.  Tj  ue,  he  might  litvc  ^Tjt  rrrl  in 
tJ>c  face  when  tl>c  uniatcnir  trmnjujt  cnme  in  trio  «<ii!ti,  or  h.ive 
iliakcn  his  fist  piiviitclv  nt  thn  vinlrmii'llo,  and  maiii:  ^'J,'ns  ilidi- 
calivc  of  wrath  at  tliu  lia.«siKjn,  but  if  h*.'  did,  it  was  M>  well 
manapc<i,  that  jud^'iiig  from  nil  he  deigned  to  show  the  public,  vi*. 
bi»  biitk,  there  ia  uoi  a  mure  cajy-going  conductor  in  the  world 
than  he  ii.  The  concert  having  Ik-ch  tnou<'uratud  V.y  thi-  overture 
to  MatanieUo,  the  amateun  and  iheir  comluclor  left  tL"  platform, 
Mid  the  Sister*  Marcbijio  appearctl.  Thn  pro.it  iittractioo  of  iho 
evetung^  they  were  greeted  with  loud  and  proloiiged  .'HJijIause.  It 
tMJt  •  peat  deal  for  the  energy  and  enterprise  of  the  directors  of 

'llw  BoeiAo,  that  they  bring  such  artisti  to  sing  at  their  concerts, 
it  being  wclllntown  that  the  "sisters"  demand  ni.  l  rc<  tive  as 
extravagant  tcrau  as  any  other  vocalists  of  the  present  day. 

Thtf  fuUj  iostiiicd  tlwir  mgagcmcni,  by  attracting  an  audiL-nro 
vbidi  filled  tne  dc«  Concerts  to  overfloiring.  The  oplniuu 
of  the  continental  press  of  the  talent  of  the  two  youn-  I  nJics  is 
already  familiar  to  the  readers  of  the  HusicAt.  AVoui-d.  W  bcruv  tr 
tbcy  have  appeared,  the  enthusiasm  of  the  public  has  been  cxcit<>d 
hj  tiw  perfecUon  of  their  duet  singing.  It  is  difficult  to  iinagtuc 
■^rtlli^innci|nii|wtlietie  and  haru^onious  than  the  blending  of 
v«H^  wlint  fbe  extraonlinai-j  vocal  facility  they  havo  ac- 
qidttd,  tMllw  fimi  10  cuqiltt  tjip  mtt^wueaam^JMlgn  and 


cadenzas  with  unerrifig  ccrtf.inty  aii  l  effect.  The So«irai»i<ie  duet 
they  sari-  as  nrr..nged  for  them  o.\pies»ly  by  Rossini  himself.  It 
ntrt  with  iiiiiiK'iise  succes*  M.  Lutaoury  is  a  violoncellist  of  very 
irn  .Tt  lalijiit,  and  had  hi-  conlenttd  himself  with  playing  twice, 
would  hu>i;  kit  ft  Miojt  n;i;rc'cable  impression.  But  three  violon- 
r(  Ho  solos  .Tre  too  many  in  one  p\'ening.  The  listener  became 
satiated  aud  fuiigued  lor;»  bi'tore  il,  Lamoury  had  brought  hi* 
cello  (tymuastics  to  a  tertnination. 

M.  Gennaro  Perrelli  plajs  the  piano  with  a  touch  as  li^jbt  as  air, 
and  Bj;utii»lii.'d  everybody  by  his  performance  of  some  variations 
lur  ikc  h-i't  tiand  alone.  As  far  as  mechanical  skill  ia  con- 
cerned, M.  IVrrelli  was  completely  successful ;  but,  for  mjr  own 
part.  I  •would  rather  listi  ii  to  the  young  lady  playinff  a  simple 
nuh  dy  front  the  Aforia^r  nux  iMntcrnet  in  the  next  room,  than  sli 
ihc  arptgijios  and  ditlkiiltica  ever  overcome  by  patience  at  lb* 
sscritice  of  sentiment.  But  then  I  am  cot  a  musiciau,  and  IL 
I'errelli  roicht  fay  I  know  nothinc  about  iL  The  concert  «m 
fini^ed  brilliantly  by  the  Nomta  duct,  aAcr  wbidi  the  fttalt  aw 
afforded  a  most  agreeable  change  to  the  stifling  ataKiaphera  of  tba 
crowded  room.  Since  the  Societc  PhilhanuonM|in  waiC  bat  bCM 
nothing  remarkable  to  disturb  the  dailr  rontine  <f  tallllng,  IttBch* 
ing,  driving,  and  dining.  Should  aajftkiBg  fintiicr  luflpM  U  tball 
be  duly  recorded  by  the 

AllTBAV 


TBB  BIBHIHGHAH  ICUSICAL  FSSnYAL. 
(AniiwraMt  CbmvMuirat.) 

Hirmim/hcm,  Aug,  i6lk. 
I  ABiiivr.D  horr  l.l>;<  evoiiintr,  and  iiniiiodiately  wended  in j  way  to 
the  l)ost^.lry  I  alwajfs  "  usi-,"  m  JoaiiKS  would  say,  for  there  1  sat 
certain  of  being  well  treated.  In  my  opinion,  a  great  deal  OMirfl 
depends  upon  a  critic's  securing  oouifortablc  quarters  and  geaeitMtt 
diet  than  people  usually  imagine.  Napoleon  dedarad^that  tbe 
stomach  ruled  mankind,  and  Theodore  llook  has  docribail— too 
truly,  I  am  afrai<l — Itow  the  judges'  after-dinner  verdicts  at  tlia 
Uld  Uailey  were  influenced  b^  the  quality  of  the  marrow -puddings 
and  the  flavour  of  the  rhcrilfs'  fine  crusted  old  port.  I  alvi^ 
make  it  a  rule,  therefore — for  the  sake  of  art,  mind  juu,  and  ok 
my  own — to  look  after  my  creature-comforts,  as  much  as  possib'e. 
oo  oeeastons  like  the  present,  and,  to  tell  the  truth,  I  general; . 
suceaad  pretty  well. 

Of  ooorse,  the  approaching  Festival  is  the  great  theme  of  Ot»> 
versation,  and  excites  a  vast  amount  of  CDtbuiaMn  anonK  il 
classes.  From  the  current  reports,  there  it  every  reano  to  bdie« 
that,  this  year,  it  will  prove  a  graiid  succc.<s,  both  artiatictlij  Ml 
pecuniarly.  For  the  tirst  fact  wc  have  a  guarantee  In  the  naaiia 
of  the  artists  engaeed ;  and,  far  the  lecond,  in  the  anxiet  v  die 
played  to  obtain  pTaoea.  However,  we  iball  see,  or,  to  adopt  i 
I'oraign  phnae  aevcr  beftn  enplofed— JVew  •arrvia. 

Any.  2r«A. 

I  have  jtist  ,h.id  tlio  pleasure  of  listening  to  one  of  the  fine? 
performaru'ci  of  J-.VyjrA  it  has  ever  boon  my  pwl  fortune  to  hea; 
Nothirj  i  i  li;ivr  g<..Il^.•  oil'  butiLi.  Tlio  pnncijiiil  siiigurs,  tk 
thoru;,  the  «.« (.hustra,  aii  i,  t!.ouj;U  l.ist  i:ot  lea^r,  thu  cutiductcx 
Mr.  Costa,  art;  ijrnith.d  t.j  ll.ij  ijii:liOs'  )  t,iiso.  lUilurv;  pro._-«*lii; 
further  in  niatd'is  nnivicid,  I  may,  piorhiip-,  im  ntion  piirer.:HT"-f« 
cally,  in  forms  ot' ?iiicrr<;  eon-.nu  i:d.itioii,  iho  olTorls  mAilc  !  _v  v 
projMjr  iiu!horirM>.s  to  tecnre  tho  culnlbrt  ol' their  vi.-itor?.  .\ 
deal  has  bi'in  .Slid,  ai.d  jusilv,  of  the  prcraotions  a'l"pl<d  b\  tt: 
lii.iriapers  of  publii-  fetes  in  Paris  and  othi'r  lorri^ii  <iric-s  k»i4 
after  liavinj;  sucn  the  order  and  r<|;ularity  tl  at  pri^vaik  j  in  Bi. 
mingbxm  to-day,  it  wouhl  have  lieen  impossiblu  for  any  on  i?  i 
repeat  the  parrot-cry,  "  They  do  iJiesc  things  much  better 
Frnnre."  Barriers  had  hvm  crccti  d  alonL'  the  principal  thorougl 
fires  lendinr;  to  tlic  niD;:r.itieent  Ton-n  Hall,  to  that,  aitlioogh  t] 
crowd  iT.'.s  very  great,  the  visitors  were  not  inCOmiliod«d  bjr  XX  ■ 
the  !>]i;:Iite.'t  de^rei;.  In  faet,  cveryttJllgi  lliellldillgtll*  WCAtik 
ilaelli  was  all         could  he  desired. 

Since  the  h.st  Festiv.!!,  the  interior  of  the  Town  Hall  has   >  — 
redtjcorati'd,  in  i\  ^lyle  \vhiijh  irould  ;;laddcii  th^  lieart  of  Mr.  O «s- 
Jones  l.inisell'.    Tiie  ine;;ns  of  illumination,  too,  have  beea  i« 


[>rovcd  by  some  clatsicai  gas-caudelabra,  a  present   froa  t. 

Altafctfaer,  th«  •  '  ' 


wba  fiUedi  tj 
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morning,  hy  iu  audience  or  woU'dreaaed  wormb  Uit  meilt  nil  in 
■M'tdny  nitirc,  and  in  the  beat  poatible  ipirita,  prcaented  ft  amp- 
fad  wh!cb  will  not  cajil/  be  ror|(oUen  hy  those  pre»ent. 

Tbe  appeaniocc  or  Mr.  Cosia  in  the  orcbestra  wis  the  signal  fur 
in  cntliU!>ia»tic  burst  of  applause,  the  beat  proof  how  deeply  the 
:«Iebrated  conductor's  efTorts  are  apprcciatecl  bv  the  good  people 
^f  HirmiDahain,  as  well  ■<  by  the  membem  of  the  chorus  and  or- 
sheitra,  who  were  qafto  udlemongtratiTe  as  the  eencral  public. 

The  proceedings  oominniced  with  the  National  Antlicm,  Mad. 
Lemineiui>Sherrington  taking  the  first  verse,  wkik-  tlic  soojiid  wu 
irranged  as  a  ({oartet,  sunjr  by  the  above  Indjr,  Miss  Palmer, 
Messrs.  Sims  Reeves  and  Santlejr,  the  whole  audience  standing  up 
n  obedience  to  the  tiine-honoare<l  custom.  l*bcn  came  the  real 
jusiiiess  of  the  daj,  the  oratorio  itself.  As  I  have  previously 
-cmarkcd,  it  was  magnificently  given.  Elijah  is  identified  with 
Sinningham,  and  n6  festival  uerv  would  be  considered  complete 
tiihuut  iu  The  local  amateurs  composing  tlie  cliorus  know  the 
vork  by  heart ;  and  when  we  recollect  that,  in  addition  to  this, 
hey  have  enjoyed  the  advantage  of  Mr.  Costa's  advice  and 
;uiilance  for  a  week  or  so,  we  can  easily  understand  tliat  their 
Performance  must  be  immeasurably  superior  to  that  of  the  various 
iRsociations  at  ibe  grand  musical  gatherings  in  Germany,  where 
be  vocalists,  to  the  number  of  one  or  two  thousand,  as  at  Xu- 
embur^  lately,  have  only  one  rehearsal.  I  do  not  mention  this 
fith  a  view  to  depreciate  the  efforts  of  the  native*  of  Falherl.-tnd, 
lut  merely  to  chronicle  tlie  fact  that  England,  unmusical  as 
sreigners  will  persist  io  calling  her,  frequently  sets  an  example, 
vcn  in  music,  which  might  with  advantage  be  followed  by  those 
rbo  are  eternally  n.'HCTting  they  arc  our  superiors  in  all  that 
elates  to  the  divine  art  of  Mendelssohn  and  Beethoven,  of  Handel 
nd  Mozart.  Were  i  to  notice  in  drtnil  a!l  the  fine  ciTecls  in  the 
^Dging  of  the  chorus,  I  thouM  irrt-ailr  cm  l  o  1  the  space  allotted 
>  (lie  in  the  eolumrn  of  ilia  MvsicAi.  World.  I  never  heard 
ti -f  clioral  vofulisni.  Tims,  not  only  were  what  used  to  be  con- 
dcred  the  gr.ui>lL-r  i  linrusca,  the  ckeeaux  de  hataUU  of  the  cho- 
stcrs,  ezquisiti  ly  ^ivL-n,  but  those  choruses  to  which  less  atlen- 
on  was  Jiimiorlv  |iiii<l,  stirh  as  "  Hlesscd  are  the  men,"  "The 
atchini^  over  Israel,"  aiid  "  Hl'  that  shall  endure  to  tlie  end  shall 
e  saved,"  were  rLTiiioroii  with  a  ilclicafv,  nn  nmoiint  of  feeling, 
nd  ft  degree  ol  pretlninn  inipurleil  to  llirni  an  importance 

ley  n«'V»'r  ^K'^or;•  pofl-csscil  in  the  ininil^  (>('  the  general  public — 
owever  m  icli  uiu-ieiaiia  may  have  bei'ii  itii]ir*j*sed  with  their 
mJumiuate  lovelitic^s  —  and  prnvo  that,  iiiuli  n*  Elijah  has 
ithcrto  stood  in  popular  uatimalion,  ill  fanit'  jjas  not  toI  atlalneil 
s  culminating;  p'>iii',  I'ut  will  f;o  un  stcailily  inrrrx^in;r  from  year 
(reap,  as  (Ve-li  be^r-iliu*,  hillitrtu  iin»ii«pL-cteil,  like  llii;  existeiiec 
r  pold  in  Australia  unly  a  slii)!t  tinio  since,  <Mjntinu.>  to  be 
riilvcil.  Man's  iiitolli;;<-ni';:  ri'i|iiire«i  t<i  niatureil  up  to 
pri-ciation  ot"  preat  wojks.  Shak^pe.ii'e  iiail  Ion;,'  i-himlicroil 
nil  the  [I'jatl  ere  liI-<  sublime  pfiiuetions  met  wiili  amlti  n"  like 
1(3  resitect  due  to  t'neir  iraii'-'i-ndant  nKiitt*;  :in  l  mkIi,  I  am 
lelilieU  to  believe,  h  the  e;i<e  witli  thu  cveatiunn  of  .Meii  lels-sohu. 
Jefore  concludilij;  »iiy  f.otiee  ul'  this  porlinn  oC  tlie  j..erl*t>rtuatice, 
mny  nienilun  lliat,  at  a  si^'iiai  t'rom  the  ICai  l  of  Siirewsbnry  and 
'albot,  tlie  pre^illlnt  on  the  occasion,  the  final  cbortis  of  the  first 
art,  "  riianks  be  to  (iod,"  wi.s  rcpeiitvMl. 

I  now  conie  Io  the  solo  sin^^'ers.  Tbc  soprano  music  was  con- 
Jeil  to  Mile.  Tititns  and  Mml.  Lemmena-Shcrrington.  Tlic 
ruu^f  lady  has  ev  id«nily  maile  ^roat  strides  in  the  rendcrinf:  of 
-;itnrio  niuiie  .>inreher  first  es^ay  in  the  Creittinn.  'i  he  mu.iic  in 
'.hjuh  is  evklcaiiy  better  suited  to  her  jiowcrs  than  tliut  of 
[aydn'a  mtvsterpiect-,  and  the  expcrienee  she  has  gained  \s  oi 
reat  use  to  her.  "  Xobody  is  missed  "  was  a  favourite  axiom  of 
allevratul,  tiio  astute,  and,  though  we  cannot  help  ie;:retling 
ijit  vvu  fliall  no  more  listen  to  the  sweet,  pure  tone?  of  Clara 
ovellii,  or  the  fasclnatin;;  ■^trains  of  Mad.  Ot(f>  (lohlichnurir, 
liii".  Titlcui"  sin;j;in;_'  to- lay  went  fur  to  prove  the  truth  of  the 
jservation  which  emanated  from  t!jL>  cynicil  licirt  of  the  wily 
i-pri«»t  and  whiloa.e  diplnmalist.  Ilcr  cxemtion  of  the  fine 
r.  '■  Hear  ye,  Israel,"  waj  a  superb  piece  of  arli^tle  v()calisati<in 
hI  cxpre&sive  declamation — calm,  lol'ty,  and  iinalTectcd.  Her 
ronnnciatlun  of  the  English  words,  moreover,  wruj  extremely 
itisfitctory,  and  proves  how  aatiduoualy  she  must  have  laboured 


the  has  attained  —  in  every  imaginable  respect.   In  the  doaUa 

auartct,  "  Fur  he  shall  give,  in  (he  trio,  "  Lift  thine  eyes,"  ami  te 
]<•  quartet  and  chorus,  "  Hol;^>  boly.  holy  "  —  in  the  last  espe> 
cially  —  lier  natural  aptitude  for  oratorio  was  placed  beyond  a 
doubt.  The  innuo  of  MUjah  is  not  exactly  adapted  to  Mad. 
Lommcns-SherringtMi.  Mcverthcleaa,  she  is  tar  too  accomplijhed 
a  vocalist  ever  to  disappoint  altogether  the  expectations  of  her 
audience,  and  belie  her  wclUcarnc^  reputation  in  other  branches 
of  the  art.  liut  her  style  is  rather  too  light  for  the  severe  and' 
measured  tread  of  oratorio.  I  intend  these  observations  gene* 
rally,  for  she  was  very  fine  in  the  concerted  pieces,  as  well  as  ia 
the  duet  between  the  Widow  and  the  Propliet.  The  conlrallo 
music  was  divided  between  Mad.  Sainton-Dolby  and  ^\\^<,  Tnlmer, 
who  fully  sustained  their  previous  reputation,  ^l.id.  Sainton- 
Dolby  was  especially  good  in  the  air  "  O  rest  in  the  Lord,"  wbit^ 
was  repeated  iH  the  request  of  tlie  noble  President,  for  the  audi- 
ence hare  no  ostensible  part  in  the  matter,  being  requested  to 
rcfraiu  from  all  manifestulious  of  applause  at  the  morning  pcr> 
fortnanccs,  aj^hough  they  are  allowed  to  be  as  demonstrative  as 
thcv  elioo^a  in  the  evening.  The  opinion  of  the  Musical  Wobld 
yitli  regard  to  encores  is,  by  this  time,  pretty  well  known  to  all 
its  readers.  Jiut  if  the  system  of  overtaxing  the  powers  of 
arii^t^  is  bad,  or  if  it  is  out  of  place  for  the  general  public  to  call 
for  the  repetition  of  a  particular  piece,  why  should  the  said  sys- 
teiii  »till  be  ptirsueti  by  the  President  himself,  who,  above  all 
others,  I  shokild  say,  is  bound  to  set  a  good  example  and  preserve 
order  and  decorum  .''  Sucli  an  arranwmcnt  savours  too  much 
of  a  partiality  for  cringiag  towards  those  in  high  places. 
It  may  suit  the  Hoiburg  Tticatre  in  Vienna,  but  is  far 
from  appropriate  in  a  yreat  centre  of  intelligence  unvi  [Kilitical 
liberty  like  Binninj^ham.  In  the  words  of  llaadet,  I  be;;  to  «ar, 
"Reform  it  altoijeiher.  '  lliit  ifrmuiii  a  tins  vwulnns.  Miss  Pul- 
mer  w.is  excellent  throu;;hout,  distin;;ui>hinc  hcr-elf  more  particu- 
larly in  tlie  air,  "Woe  unto  tliem,"  which  she  rendered  with 
touching  cxpix-bston  and  urtislic  fmi.di.  -Mr.  Sims  Ucevi  s  was  iit 
fine  voice,  ami  never  sang  with  more  f]>irit  than  on  this  ncrasion. 
His  rendering  of  fUe  recitative  and  air,  "  If  with  all  jmir  heans," 
was  superb,  j'he  same  may  be  said  of  the  accompanied  recitative, 
"  AInn  of  Grvd,"  in  I'urt  IL,  and,  "Then  shall  the  righteous."  Mr. 
Santley  was  heard  to  gr<'at  advantage  in  all  the  mu-'ic  allotted  to 
him.  His  rendering  ol  the  song,  "  Lord  (Jo  1  of  Abraham,"  nn<l, 
"Is  not  His  word  like  tire?"  created  n  deep  iini're.saion  M 
Montcm  iiiuilL  ellectively  discharged  his  duties  as  second  tenor 
and  the  subordinate  parts  in  the  double  ijuarlet  VTcre  well  sus- 
tained by  Mrs,  Sutton,  Messrs.  Ma-on,  briggi  and  Smytlisoti. 
The  final  (Quartet,  "O!  eumc  every  one,"' sung  by  iMlle.  Titieni, 
Mi-s  Palmer,  Mr.  Mantem  !Suii;!i,  and  .Mr.  Santl-.y,  was  a  great 
Ireal.  It  nairnwly  c.-capei!  repclitieti,  for  the  Pro-sidcnl  ^rave  the 
fignal  for  Ln  tncoie.  iJul  Mr.  Coata,  somewhut  like  iselson,  per- 
h  ips,  un  a  certain  occasion,  did  not  see  it,  and  thus  the  artists' 
IUU14S  Wi;re  spared.  The  final  chorus,  "  Ar.d  then  ahail  your  light," 
farmed,  by  the  manner  iu  which  it  was  delivered,  u  n  ortliy  con- 
cliwion  to  this  innj^iCcent  performance.  I  fjiouhl  be  guiliy  of  an 
act  of  most  eulpalde  omission  were  I  not  again  to  Flute  that  the 
pl.iying  of  tljo  band  was  simply  magnilii'ent.  It  could  not  have 
been  surpasncd,  and  but  sehlom  ciiualled. 

A moD^  the  notabilities — the  jjmmiYc.f,  as  ilie  French  style  them 
— were  the  Earl  of  Shrewsbury  and  Tall.nr,  president ;  the  Mayor 
of  liirminglmni  and  party.  Lord  Ca,Itliorpe,  the  Hon.  Miss  (Jal- 
thnriie,  tlic  lion.  Augustus  Cnlthorpe,  Colonel  the  Hon.  Somerset 
Calthorpc  and  party,  Mrs.  Dugdnlc,  Mr.  W.  8.  Dugdale,  jun.,  the 
Uev.  W.  A^tlry,  Lady  ^\  iilougllby  dc  Broke  and  party,  Lady  Mor- 
daunt  an<l  i»ar'ty,  Loid  Wrolteslcy  and  party,  Viseount  Liflford  and 
the  Hoe.  .Miss  Hewitt,  Sir  Francis  Scott,  Lady  Scott,  and 
party;  tiir  W.  Hartopts  Lady  Ilartopp,  and  party;  tho 
Hun.  .-ind  Key.  W .  Lyttelton  and  parly,  Lady  CbarloUe  Chct- 
wyud  and  party,  the  Hon.  and  Rev.  John  Bridccman  and  Mist 
Moncricff,  the  Rev.  Mr.  Bidduiph  a»d  parly,  the  Kev.  Herbert 
Ped  and  party,  the  Baronets  Windsor  and  partv,  the  Hon.  and 
Rev.  Mr.  Clive,  Lady  Smdvi  and  parly,  Mr.  T.  H.  Foley,  M.P, 
and  party,  Mr.  W.  SdioleAeld,  U.P.,  and  party,  Sir  T.  Wianingtoa, 
M.P.,  and  party,  Mr.  John  Hardy,  lf.P.  Mn.  Hu^f  «iid JMlrij, 
Sir  Francis  Shuckbttrah  utd  puty,  8k  Ma  nnOm  ILK*  Mkl 
p«fy,  Ur.  Homid  GflMn  wdpviiri  Lort  Jbitai  inlfK^tflw 
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Bm-  W.  Gr»hAm,  the  Hon.  Colonel  Lcgge  and  party,  Lord  Somcr-  i 
in*  ud  party. 

Tbe  (tencru  audience  nambcred  more  than  1500  pereoii*,  nnil  1 
tl>c  total  receipt*,  including;  donations  and  collections,  ainuunied 
to  1M0L  171.  lOd,,  a  vdooiM  Mlditioa  to  tbe  funds  of  that  a<lmir- 
tUtaOua,  Hm  G«mnl  BonitaL 

Aug.  2W*. 

Bcklly,  the  dutie*  of  critic  on  a  London  musical  paptT  are  by 
0  awani  Ugbt.  At  the  clone  of  the  London  season,  tlic  ;;entlcnian 
•dow^  the  theatres,  may  rack  up  Lin  portmnntcnu  or  cnrpct- 
iMg,  iiid  prooaed  in  cearch  of  that  roliiatiao  he  ao  much  needs 
•Iter  hk  weary  labours.  He  n^^y  vi*tt.  Vmnt  or  Baden  Baden ; 
drop  In  to  *ee  a  friend  at  BerHii  or  Vienna ;  pay  a  visit  to  the 
Tyrol,  «;ale  Mont  Blanc,  or  paw  a  plensant  fortniplit  in  exidorinj 
and  admiring  the  beautiei  of  tbe  RUne.  If  he  be  more  homely 
in  bii  tastes,  he  may  roam  through  the  lake  di»4ict^  lounpc  on 
the  esplanade  at  Brighton,  or  cat  shrimps  and  wear  buff  flippers 
■t  llargaic.  He  is  not  sent  about  the  country  to  record  the  jiro- 
irinctal  achievements  of  dramatic  stars.  Were  Hebson  and  M. 
Ftehter  to  appear  in  the  same  picre  at  the  Theatre  Royal,  any- 
whmoat  of  the  sound  of  Bow  Bells,  Loadonen  would  be  por- 
Acdr  contented  to  put  up  with  iho  oceounta  furnnhe<l  by  the 
beu  gentlemen  of  the  press.  But  the  poor  musical  critic  i»_  dif- 
ftfenUy  ritoateil  froju  bis  dramatic  eon/rerf.  For  him  there  is  no 
rest,  and  »o/ejt«  volent,  after  larinp  down  bis  pen  as  soon  a-s  Bel- 

fravia  envelops  its  parlour  blinds  in  oM  newspapers  and  Pall 
lall  is  deserted,  he  must  be  off  into  the  priivinces  to  record  the 
musical  doinj;*  there.  His  task  is  cert  i  i.ly  ii'udercd  agreeable 
when  ho  can  bear  such  a  performance  as  the  one  I  have  ris^t  nn- 
tioed,  but,  alas  for  his  patience  and  his  nerves,  when  he  i-  In  i  i  1 
to  lit  oat «  **  miaoeUaMoua  concert,"  such  as  that  given  last  tvcn  - 
log  t  Tke  lUlowiDg  n  the  prognunmc :  — 

Past  1.  —  Orcrtiire  (S!i(if  of  Ci,r;nih';.  l{os*ini ;  Duo  —  Mii'l  Lrm- 
men»-ShcrTlnj;ton  and  Signor  lUlltitl,  *•  SiRiioriBn,  in  tanta  frctia 
(£loH  Paiquale),  n«>iiir!  tli  ;  S'  liij  —  Miss  ralmcr,  "  S«tc,  Kaihcr,  on 
the  sea,"  Ilatton  ,  Tiio  -  .Mii-1.  Itinti-r?.!.  rfT.  M.-»(l.  Hninton-I)oIt>y,  and 
Bfr  Sim«  It'-i-vr^.  •■  1 1  j.r.  ffj,  O  Mmiix:  Jiis,"  Orschmaim  ;  Aria  — 
biiinor  C'liirliiii,  "S|i'rit  i  -itil  "  (/■'(jrori/fl),  Donizetti  ;  C' o 
I,  SlK-irjiiLi-  n,  MiK.-  S.nniiiii-Dol^y,  Mr.  Sim«  Hecvi-*,  Mi.  iloincm 
Brnitli.  atiil  Sii;ii<  i  r.<  l4ilv.  ••  Blow,  gen tlo  Rales,"  Bishop  ;  Aria  — 
Mile.  Ati«im«  i'alu,  "Ah  t  fors  e  lui "  ( rnii(a<a ),  Verdi;  I>oo — 
Mad.  T^nitnvns-Sherringt»n  and  Mr.  SeMtqr,  "I*  d  dnrcmJil  Mano" 
^Don  Giovanni),  Mozart  i  Song  —  Mad,  8Hn|iM*I)elli]r,  "The  days  that 
•re  no  more"  i^ottrf  kgr  Ttmvjioii),  Bhuncnthil)  Beenn— MHc. 
Thkni,  "Softly  mgtu,"  Weba ;  Concerto  FleBolbrte— >MiH  A.flod- 
Aerd,  mO  Mii>t<r,  Mcndc)!<»lin. 

P4BT  II.  -  t)Tcrtnrc  (i/tr  J-'rritrhiilzX  WcWr  ;  Ballad — Mr.  Sims 
■Reeves,  "  Frc»h  ns  a  l{tj*c,"  BalfV'  ;  Triu  —  Mml.  I.^  Slicrrinplon, 
Mad.  Kuiltrfdorff,  and  Mnd.  S»iinton-l)"llir,  "  Night's  linucrinR 
thsfiff"  {A!or  t  Ztmira).  S|nihr  t  Aria— Sijnior  Belli-iti,  "Sorgrtc" 
{M'u  n'flta  Sernmin),  Bo^riui  ;  Air  —  Mad.  Kuderndiirfr,  "IsalK  llo  la 
crnrllc  '  '       Cirrfttsit^ne'i,  .AnHprt  l>i«>-— MUr,  Tilicns  and  Sicnor 


<iMi;;|iiii,  "li.i  nrnl  li:"  (/.'■,,/,!  ,li  ( 'li.ini.u,,,  \  1 1  1 1 1  ^etli  ;  Aria  — 
Mltc  Adt'liiiii  I'ain.  ■'  Ah,  iMjii  ciedca  minirti  '  (.Sonnamlnth).  Btllini ; 
Duo  — Sicnor  Giutilini  and  Signor  BelloUi,  'CJendio  Rtmnw"  (£Vimi 
«  CUiudh},  Mcrcadaate  ;  Seena—  Madame  LMnrnen-Shnrington, 
xXhe  Bhado*  Sane"  (JBhoMftX  Uqrtiheer}  Duo^MHe.  Tiiiens 
nnd  Hr.  Auitley,  «Oiidel  Perehe*'  iHwu  H  F)^X;Mo*art: 
Tiiialc,  Tufti  —  "  VndoBi  via  di  qua,"  Martioi. 

N<iw,  iLtru  is  not  a  number  in  the  above  with  which  every 
musical  Londoner  is  not  on  teims  of  the  moat  intimate  acquaint- 
ance, and  therefore  you  may  judge  of  the  effect  the  entire  selec- 
tion exercised  upon  jour  Correofvondent,  who  had  not  only  to 
larten  to,  but  to  report  on  it..  However,  "  Ncc«U  must  when  the 
devil  drive*,'*  and  therefore  I  will  at  once  proceed  to  give  you  a 
faithful  itccount  of  tbe  proceedings.  Jn  tM  first  place,  the  two 
uvi  r;  III  es  were  greet  hit*.  Need  1  any  tbej  were  both  .splendiilly 
given  by  th«  bend?  Min  Fainter  IWOdnOMIt  highly  favourable 
unprenum  m  Hattati'i  ballad^  **&tTCw  Fatfc«r,  on  the  s.>a."  Of 
tbe  other  ttra  boOaiiii  "Xho  Ant  tint  an  no  more,"  sung  by 
Mad.  Saintofr-Dothj,  and  "Freah  aa  a  nae»"  mng  bjr  Mr.  Sina 
Beevea,  tha  latter  appaaiad  to  aoit  the  andimca  more  eapeeially, 
gntat  fflorta  warn  madn  to  ynvail  on  Ifr.  ^>inis  Reeves  to 
'  il^  bvt  that  gantleaMii  nM  tnu  lo  Ua^inciplc  of  not 


The  same  wa"  nr.t  tbe  cane  with  Mlle.'iiiien*  anl  Si-mr  Giuplini 
it  tbe  duet,  "  I>.i  «|ii<  1  'ii."  from  Donizetti's  Lwin  ih  <  h<im<»,ni, 
Bv  the  way,       li^vc  i-\.  rv  reasnn  \r>  be  thankful  (nr  tin-  ••.ir- 
aiiee  of  Si;in<"-  "i'uiilliH  at  ti..-  lV»tival.    II.-  w:*.^  liMviliui-  in  m 
Bri'diton  on  Sunday  liv  llif  trum  whu:!)  r.ni  into  ibe  tjicar- 
sioiTLita,  and  mi^'ht  have  *harod  tii.'  il.  pi  ruble  fate  of  so  many 
others.    As  it  is,  he  has  e*ca(>ed  with  merilv  a  bruised  hand.  lie 
accepted  an  encore  also  in  "Spirito  jientil,'  from  the  .«amn  roiii- 
poser's  Favorilii.    Of  the  duets,  in  additioo  to  lite  one  alrca-ly 
noticed,  that  from  Don  PaupMtle,  *'  Sipjorina,  intanufretta,"  sung 
by  Mad.  Lemmens-Sherrington  and  Sipnor  Belletl'^  prodacol  no 
niarkeil  scn«alion,  but  apponretl  caviare  to  the  liirminyhamitea. 
Mozart's  "  La  ci  darem  la  .Mann."  suns:  by  the  '-.-•-mc  !a  Iv  and  Mr. 
Santlev,  went,  on  the  eot)rr;ii  t,  iti  -|  Nm'.:  1  Mvi-j;  bn*  Merca- 
dantp's'  ''Claudio  ritorna,"  iV.nu  llU.s'i  <•  Ci<w!i>,        not  more 
successful  than  " Sij.Tiorina,  in  Km' ;i  ii>  tt:i.  '  .  Il'-ough  given  by 
Siirnori  Giuplini  and  IWlctti.    .M.  zjii  t  s  '  Cm  kl,  pircli»-V"  from 
jS Snzte     Figar  ',  lioivcvi-r,  .  xrit.-.i  the  livi-lirtt  marka  of  ap- 
probation.   The  trio  bv  CufH-'hrnanv  ami  titat  by  Spohr  met  with 
a  hearty  welcome.    The  freshest  piece  in  tbe  projframmc  w«» 
"  IsabelU  la  erfielle.*'  from  tha  veteran  Auber's  last  opera.  La 
CircotfK  nr.,'.    I  I. i>  w.is  >>  I  fl  li  d  lo  Mild.  Rudersdorff,  who  ac<iuil* 
tcil  !ii  r«,ll  .ns  xi.-  inv;iri:.l  V  does.     But  why  should  I  go  on, 
n.iti.      til.'  pTi>..ri\:iiini-  pi.  <  i-  Lv  plrre.aiid  repealing  opiuionswbi!* 
niustione  tt'<oii»vc  becouR-  lnoiiliar  to  t-very  reader  of  the  Wi>ir*t 
W"mi.»?    Let  me  proceed  to  the  more  remarkable  evenU  of  the 
evening.    The  first,  sceonlin?  to  its  place  in  the  programme,  was 
thc</^^/"^'t  Ml'  -  A'! -liiKi  IVitti  b.  r.irc  a Birminghain  audience  It 
mnv  1>L-  Im.IhIv  n?<tr[til,  without  fiar  of  contradiction,  that  every 
p,  rs  r:  titin.iiir  iln- vii«;  a.Mcmbly  collected  each  oigbt  witbia  the 
Tiiivn  Hi.ll  :iwair.  l  xvith  anxious  expectation  the  appcMtaooa of 
our  rci  i-'iu  mu-i.-il  ini[.riri:i;i<in  from  America,  an  inportetMnm 
the  eyes«  ol'  s  n^  ii  v  i  iiilrz-itastic  musicians  worth  all  the  eoUon 
over  sent  fr  iu  N      Orleans,  thounh  even  artists  would  f\-el 
terribly  at  a  lofci,  it  suddenly  <lcprived  of  tbe  onlinary  and  bijsblj 
ncfcssarv  articles  manufactured  from  the  material  in  qoMm. 
Of  rourie,  when  I  used  the  expression  "every  person,"  ny«OT 
two  above,  I  alluded  to  the  Warwickshire  lads  and  [ 
and  not  to  those  of  "the  nobility,  gentry,  and  othav," 
ahli  iii-h  i>om,  perhaps,  in  the  oonntty,  visit  it  only  when  fashion 
declar.  .<  it  mmtrai*  ton  to  be  seen  in  town.    Tbe  great  msjonty  at 
the  aiiili  M'  '— taking  that  word  in  the  aflccptatkm  Intend— 
wishc  I,  in  til  iirst  place,  to  hrnr  Mile.  Adelina,  in  Older  thel  Ihcf 
mi^'ht  lu  t  In-  i-bindiheage,for  they  follow  the  tasteofLonioH  wiA 
rcartl  ti>  a  lair  artist,  as  much  as  in  the  weighty  mnttar  Of  • 
shape  for  bonnet^  or  a  novelty  in  omtleat  ■!«  *h«y  Jj/'t?''''' 
the  »e«-ond  place,  to  hear  her  in  order  tO  rid  thanucnw  <>■  ■•p 
of  -uivi.ri>>rity  assumed  brtha  aailt  riaaritj 
(lone  so.    The  latter  looked  fonraid  to  tka  ■ 
youns  la«ly  with  an  iawnrd  chucUe^^aBtf 
much  as  to  say,  "  Wait  n  moment;  H  ic  alt  Wohaifo  toU 

you  she  is  magnificent,  and  yon  will  aoon  MS  whoAv  WOl 
right."  In  fact,  if  I  may  judge  froai  BOW  Iidf  dooen  who 
the  fa-scinating  doneella  'aa  their  theme  of  dbcoursc  with  me,  the} 
made  her  success  rather  a  pertooal  matter.  At  length,  thm  wwhed-i 
for  moment  nrrivod.  and  Mil*.  AidaHooatOOdon  ibe  pUtfimn. 
a  moment,  aye,  in  less,  a  thonaaiMl  ghuOCt  WWO  loiwled  ■*  herj 
It  struck  mc  that  the  fiiat  iapieiiion  waa  «b»  of  ioeredulf^. 
those  who  had  reported  mA  marvelaortho  you^flil/i  ima  Ammc 
fell  at  least  cent,  per  cnS. h  the  catiaatioB  of  thetr  fellow  pro- 
vineial^  asfar  aatheoilieleef  Tcratityvaa  oonoemed.  Hut  thu 
state  of  thing*  did  iwt  eoatimM  leog,  and  an  liUo.  Patti  b^ 
eondoded  the  eoMMto  of  her  air,  she  bad  vorkal  Iwi 
nodieneeoptooMieaf  admimm.  Her( 
—if  it tmA  «m  hem  atwitter  oT  de«b^  and herl 
the  BniBUBicen  atwmpk  tbie  ttm^  bjr  the  vay.  impreamd  npon 
Her  teltHuph  ii  tlM  air  from  La 
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was  even  more  brUltant.  and  the  "Aht  non  giunge"  excited  a 
tempest  of  appfamae.  whieh  eonld  not  be  allayed  until  she  had 
aoo^tel  ao  enoat%  vhicb  aha  bad  refiiaed  to  do  in  her  first  air 
The  other  great  eient  ef  the  evening  waa  the  performance  o' 
Mendelssohn's  Concerto  in  G  minor,  by  Miss  Arabella  Goddard 
I  regret  to  say  tbnt,  aftor  leaving  Boulogne  to  be  preecnt  here  lael 
oTC&v,  tUa  gifted  ladjr  hod  baaaotlMlfld  byaoeh  emRW 
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pofttion  M  to  rcndor  !t  a  mattnr  of  doubt  whether  she  wouUl  be 
tbie  to  play.  Her  absence  wonid  have  ileprivpd  the  lover*  of 
r*»lly  fine  niuiic  of  a  mmt  intcllecfiKil  troat.  Not  a  »!gn  of  her 
inditpoiition  was  apparent  in  her  |Hir('oniiftnci".  On  the  contrary, 
iL«  ii  to  show  what  she  could  do,  »he  fairly  excelled  hcrsrlt.  Hlt 
itiuUiiig  and  rendering  of  the  adagio  was  masterly,  dclic^ile,  aad 
eaprcsjive,  in  the  extreme,  while  under  her  magic  touch  the  andante 
wM  invented  with  a  charm,  a  beauty,  it  is  impossible  to  describe. 
The  applause  she  received  was  tremendous,  and  caused  cue  to  ro<;rct 
thai  one  or  two  more  such  samples  of  genuine  classical  xww'w  )ui<l 
not  been  included  in  the  programme.  Why,  for  inst-nnr  c,  anion;: 
the  many  hackneyed  pieces  set  down,  could  there  not  liavu  bi  cn  a 
p-snd  orchestral  symphony?  Etlio  answers.  Wliy?  Let  us  tinpo 
iliat  those  gentlemen  who  have  iln?  iiiftiinf;oiiii-iu  of  tlie  iiuxt  Fus- 
iiv:ii  ni:ij  be  induced  to  pivi'  tliis  sulij'-rt  tlioir  serious  consiili.Ta- 
liuij,*!!*!  treat  their  Ruciicum.'3  tu  suuitthing  more  in  ncconhviicu 
tritli  the  spirit  of  tJic  present  day,  and  with  tlir  r:i()i<l  slridi  s  made 
hy  classical  music  of  a  hi";h  order  during  the  l^s  tweut.y  yuar*. 
1  must  now  conclude,  but  before  doing  so,  I  will  add  that  thi'  con- 
cert, as  a  whole,  undoubtedly  dcliirhtcd  the  audience,  and  scut 
tkem  lionie  in  prc.it  f;oo<l-huii)our. 

[For  an  account  of  the  performance  of  Saaum,  given  on 
WediMaday  morning,  wc  refer  our  readen  to  an  article  in 
ow  leading  colomna  firom  the  n«D  of  onr  eomapoodent — 
H.  H..  Ed.J 

Toy  grmT*  dmiblS  had  been  entertained  and  freely  expressed, 
liclim  tM  CMmuMmnent  of  the  Festival,  whether  the  Com- 
i  jttdidanuty  when,  io  lieu  of  the  usual  roiscel- 
tbejr  came  to  the  determinaUon  of  giving  an 
I  afeniag,  an  oratorio  having  already  furnished  the 
Mil  of  flva  for  the  wnaag.  The  opponent*  of  the  course 
adapted  matntained  that  two  oralorioa  in  the  same  daj  would  not 
oolyjiaU  upon  thu  public,  but  also  prove  rather  aeTere  work  for 
the  nngerB.  Toujaurt  perdrii,  thejr  ttiA,  ii  a  thine  to  be  avoided, 
tiowerer  ftm  and  aaeenlent  each  individual  binf  maj  be.  The 
lapportert  of  the  CWatnlUee  atierted,  on  the  other  hand,  that  the 
eqeelieika  vtmti  affimt  the  plan  were  obviouslv  fiitile^  becauae 
tkcra  w«a  •  dlflhieBt  andienee  in  the  evening  tu  that  in  the  mom- 
W  •  Who ahaUdadde when  doctors  disagree? "is  a  question 
wudi  baa  been  aeked  eve  now,  and,  a»  a  rule.  Time  alone  can 
'U.  Thiahaabeenihecaaeinthe  iweaeDtinatance.  Time 
deniMutrated  that  the  pbn  waa  not  a  wise  one.  As 
Iwith  the  miscellaneous  concert  on  Tncaday  evening, 
than  waa  n  ftlling  off  at  the  perii)nnance  of  The  Creation  last 
Cfcaii^  in  the  reo•ipt^  which  amounted  only  to  642/.  10*.,  a  faet 
lU  the  more  to  be  ngretl^d  since  Art  on  occasions  like  the  pre* 
lent  ia  hittended  to  aieiat  the  cause  of  Charity.  But  I  will  leave 
finanoial  oiattera  and  proeeed  to  notice  the  more  striking  points 
in  the  performance,  fbr  anythbivlike  a  detailed  criticism  would  b« 
toperflaous.  coaeiderlBtf  hew  w9t  the  public  is  acquainted  both 
wiib  the  work  itaelf  ftM  with  tbe  rendering  it  by  moat  of  the 
principal  performera.  The  following  was  the  "cast"  of  the 
CrtatioH  yesterday  evening : — 

Part.  T. — Introflurtion,  " Itcprcsentation  i  f  Chnu*;  "  RccitaiiTc, 
Signer  Ilclletti,  "In  ;tio  beginninj;;"  Clioru'-,  "Aiiii  tho  S[,irit  ot 
Ood;"  iiecilativc,  Montem  Smith,  "Ami  Ciod  saw  tint  tight ;' 

Air,  Mr.  MonMm  Smith,  "Now  vanish;"  Charaib  "A  new  created 
Wdridi "  Recitacive,  Signor  BcUetti,  "And  Uod  madatha  firmament 
Air  and  Chorai,  Ulle.  Tiiieaa,  •<  The  narvdlmu  worki "  Bcdtativa 
and  Air,  Signor  Bdletti, ''Boiling in  foamioKbiDows;'*  Recitative  and 
Air,  Mile.  Titicjis,  "With  verdure  cladj"  Recluave,  Mr.  Montem 
Smith,  "  And  the  heavenly  host; "  Chorus,  "  Awnko  the  harp;  "  Reci- 
taiive,  Mr.  Monicm  Smith,  "In  aplaadonr  hrlgiiii''  Ghnm^  ^IHo^  and 
Choma,  MUe.  Titiens,  Mr.  UeMan  andBigBorB«lMti,'*Tba 
heavens  uiv  tollii,^;.'' 

Part  11.  — llcitativo  and  Air,  Mile,  Tiiicis*,  "On  niighty 'wings;" 
Recitative  nn.i  Ari.wo,  "And  God  rreated  great  whiUe*;"  Tfmello, 
Mile.  'Utieii-S  Mr.  Sims  TIi-i  vi  k,  mi  l  Signor  UcUctti,  "  Most  (.enntiful 
af«!^sr  Tri')  .-mil  Clionii,  .Mlto.  Titiens,  Mr.  Bims  Recvea,  aod  Signor 
B<  II.  tti,  "  Tliu  lA)r(i  is  yrcut;"  Recitative  and  Air,  "Now  heaven  in 
fuJle*i  glur/  sJionci '~  IkvilAUVo  and  Air,  Mr.  Sims  Reeves  "  la  native 
worth;"  Kecitative, "  Ami  God  saw  everything;"*  Chorus,  "  Achieved 
is  the  gkirioua  work;"  Trio,  Ulle.  Titieoi,  Mr.  Sims  Beeves  and  Signor 


Belleiti.  "Ob  The*  each  llvim  sod  awwtet"  Chonaib  "Achivfed 
is  the  glorioot  work.'* 

Faat  III.— Lilradtteiim  and  nsehativ«b  Mr.  Sine  Baevei^  -la 
mantle  appears;"  Dost.  Mad.  L.  Sherrington  and  Mr.  Sandej,  " 

ITiee  with  bliasi'  Chorus,  ''For  ever  blest  be  his  powi-r;"  Duet,  MaiL 
L.  Sherrington  and  Mr.  Santley,  "O  star  ilie  fairaet;"  Chorus,  "Pro* 
claim  in  your  extended  coarse;''  Recitative,  Mr.  SaiDtlcy,  "Our  duty  wo 
have  now  performed; "  Recitative,  Mad.  L.  Sherrington,  "O  lliou  for 
whom  !  am;  "  Duet,  Mad.  L.  Shf>rrington  and  Mr.  ^iintlfv,  "  flrsfi-ful 
con-OTl;"  Ui:i-ii«live,  Mr.  Sons  lir.'njs,  "  O  happv  ;  "  C!inrn<,  S^_>lo 
[  ;ir:5  !iv  L.  Shrrrington,  Mr.  Sutton,  Mr.  Snii«  Rtcvc*,  and  Mr. 

Samlcv,  '■  Praisa  the  Lord,  yo  voices  alL" 

He.  Titiens  fully  sustained  her  recently  earned  reputation  as  a 
sin;;ijr  of  sacred  music  of  the  first  class.  Her  rendering  of 
"  The  marvellous  work,"  and  of  the  aim,  "  With  venhire  dad," 
anil  "On  mighty  iH-n<,'"  excited  but  one  sentiment  among  the 
audience — that  of  profound  and  well-merited  approbation,  and 
more  than  eoofinoed  the  decision  lately  pronounced  upon  this 
lady  in  the  same  work  at  the  Crystal  Palace  and  Exeter  Hall. 
Msid.  l.emmena-Sherrington  gave  universal  satisfaction  in  the 
music  of  Kve,  while  Mr.  Santlcy  did  as  much  in  that  aUotted  to 
Aiiam.  Tbe  baas  music  in  the  first  and  second  parta  was  snag  faj 
Signor  Belletti  with  his  usual  excellence.  Tho  tenor  mueic  in  the 
first  part  was  confided  to  Mr.  Montem  Smith ;  the  lewwiuder 
being  reserved  for  Mr.  Sims  Reeves,  who  prodttced  as  great  a 
sensation  ae  ever  in  the  recitative  and  air,  "  In  native  worth." 
The  choruses  were  admirably  pveo}  and,  to  ran  np^  the  whole 
performance  passed  off  most  aatiafiwtoijlj,  despite  the  chilliin 
absence  of  anything  like  applanaew 

It  is  as  difficult  to  say  anything  new  about  the  Meuuih,  which 
waatbeontorio  aeleoted  fiw  thla  Bornkg^  at  it  ia  about  the 
Horn.  The  parte  were  line  dfatriboted  t—> 

Pnrt.  Overtnre ;  Becrtative  (aceeeapaaied),  Mir.  Shns  Baeviib  *  Com* 
fori  yo ;"  Air,  "  Every  valley  ;"  Gboraa,  •  And  the  gloi^  of  the  Lord 

Recitative  (accompanied),  Mr.  Santley,  "  Thus  aaith  the  Lord  ;"  Air, 
Madame  Sainton-Dolby,  "  Bat  who  may  abide  ?  "  Chorus,  "  And  He 
shall  purify  ;"  Recitative.  Miss  Palmer,  "  Uebold  !  a  virgin  ;"  Air  and 
choms,  "  O  Thou  that  tellest ;"  Recitative  (accompanied),  Mr.  S«atlcy, 
"For  bchoI<I  I  (1i»rkiic?<  i"  Air,  "Th«  f»c<f)p!«  that  walked;"  Cboros, 
"  For  unto  us  II  I  Mill  ;"  Pctstorul  Symphony  ;  Uccitativc,  Mad.  L.  Sher> 
rilTgton,  "There  vv..tc  Bh'jp!:i.T.ls  j"'  Kn:itativo  (Htc.:.ni[i;inic.f  X  "  And  lo  I 
the  un^c!;"  Kocltjitivc,  "Ami  t^lc  nnKi'l  s-iiil;"  U.  cit.uiv.:  (.ircompaniod), 
"And  sioMtniT;"  Choms,  "  Clory  to  GikI  ;'"  Air.  Mh  I  I..  Sherrington, 
"  RejoicG  prcatW  ;"  IUs:it.itivi-,  Miss  I'nhtu'r,  ••  Tlun  sIiaII  the  eyes  ;' 
Air,  "  He  shall  tevd  lus  Hock  ;"  itacuad  p»si.  Mad.  L.  Sherrington, 
"  Come  note  Him  ;"  choms,  "  His  yoka  n  easy." 

Pan  IL— Cboraa,  "Behold  tbe  £«rob  of  Ood  i"  Air,  Ma4  Saintoo- 
D0U7,  "He  wee  despised Gbeni^  *  Bweljr  he  hath  home  Choni^ 
"All we,  Ilka  sheep;"  Bedwivs  (aeeompaniedX  Mr.  Shns  Beevee, 
"  All  they  that  see  Him  ;"  Chorus,  "  lie  trusted  in  God  ;  Recitative 
(accompanied),  Mr.  Sims  Iteevea,  "Thy  rebako  ;"  Air,  "Uebold  and 
see  ;"  Recitative  (accompanied),  Mr.  Sims  Kcevri,  "  He  was  cut  off" ;" 
Air,  "  But  Thou  didst  not  leave  ;"  Chorus,  "  I -lit  n|i  j  our  beads  ;" 
Foil  Chorus,  IIl-  U  the  K;itff  of  Glory  ;"  Recitative,  Mr.  Sims  Ret>ves, 
"  Unto  \vlik:li  of  the  ui:;,'i-ls  Ch.irus.  •'  L..'t  all  tho  angels  ;"  Air,  .M  nl. 
Rudcrsdort),  "How  tKautiiul  j"  Llmnu.  "  T1i<-ir  sound  is  Ronc  out;"' 
Air,  Signor  Belletti,  '■  Why  do  tlic  tuitions  ,"  Chonm,  L<-t  us  hrcak  ;" 
Rpr!tative,  Mr.  Sim*  litcvcs,  "He  that  dwc  lielli  ;"  Air,  Thou  shalt 
h.-eak  llirn;  ;"  Gr.Uirl  (.'Ijomis,  "  Il.ill.  lujah." 

Pan  lU.— Au',  Mlk.  Titicuv,  '1  lt.iiuw  thai  my  llutic«mer  ;"  Quartet, 
Mile.  Titiens,  .Vad.  Sainton-Dolby,  Mr.  Sims  Reeves,  and  Signor  Bel- 
kui,  "  Since  by  man  cane  death  1"  (%onia, "  By  naa  eama  alao  1" 
QnMtet,  MUeb  '"■ifM,  iimL  gaimon-Oeitbiv  Mr.ain  Beena,  and  81^ 
nor  Belletti,  "For  aaht  Adam  an  die  ;"  Oienii '•Mvm  e»  in  Ghiiet  t"* 
Rcciutivc  (accompaniedX  Signor  BcUelu',  "Behmdl  ItdlvOtti"  Ahb 
"Tho  trumpet  shall  sound"  (Trompet  ObUigatO»  Mr.  Uaiper)  t 
Grand  Chonu,  "  Worthy  is  the  Lamb.''  Amen. 

The  performance  was  ms^nificent.  Anta  did  the  great  Ger> 
man  prima  donna,  MUe.  Titiensi  electrify  ner  andienee.  Bar  ren- 
dering of  the  air,  "I  know  that  my  Redeemer  livethi"  waa 
sublime.  The  other  more  noticeaWi-  jKiints  waa  tbe  aimpng^of 
Mad.  Lenunens-Sberriogton  in  "  Kejoice  greatly of  Mad.  Sain- 
ton-Dolbv  m  He  waa  deniaedt  "  and  «f  Mr.  Sima  Beevea  In 
the  whole  of  ^  nnrae  wbioh  lett  <e  Ma  ahara.  Urn  ehammea 
went  admlnblj,  tbe  "BaUehgah"  befaig  enoered  far  the  IVe- 
aident. 
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The  receipt*  »mounle<l  to  the  lnr;;c  sum  of  J,*!  i^y  1G».  tinii 
proving  tlmt  the  ftltraction  of  The  Messiah  is  ns  great  m  it  ever 
yiM,  except  in  llic  aolilary  inslatice  of  tlic  Feitival  bm  ill  USS^ 
when  it  drew  2,370  per9or;«  to  the  Tovrn  Hall. 

Among  I  hone  present  the  Earl  of  Shrewsbury  i\ml  T«lliot 

(president)  and  ftartr,  tlie  Miivor  of  Birmincrhnin  nii<l  y^fiy,  the 
High  Sheriff  of  Slaftordsliirc  iml  imrty,  tin'  ll<iii.  Col  .ml  Legge 


and  part/,  the  Karl  of  I'ow!"  1  p.iriv,  the  Countess  of  Brndfard, 
Wms  Moncrieffnnd  narly,  Vi  n  .iht  I.ifford,  the  Hon.  Miw  Hewitt 
and  party,  Lord  and  Lady  Will  y  fl"  Rrnfcp  and  parly,  Mr». 
HoDckto'n,  Sir  John  Troltop  -.  H;it  i  ,  M  P.,  I.i 'ly  Trollopc  and 
party,  Lord  WroUeslcy  and  p;u{v,  I-'>r  '  I.ytii  lii  n  nml  prty,  the 
Hon.  Gcorgiona  I.,eiph,  Colonel  tVio  llrm.  Snmir^ct  l  iiUiH.rpe,  the 
Mines  Calthnrpe  and  party,  Sir  Fr.iiir  i<  Sinn  kljur^rli,  Bi\rt.,  and 
party,  Laily  Mordannt  and  jinrly.  ilio  Uov.  Mr.  Iii'i(iiil[.li  and 
party,  Sir  Ceorpe  Chetwynd,  Burt.,  J<«"ly  (JharluUe  Cbttwynd  and 

farty,  Sir  William  Hartopp,  Bart.,  Lady  Hartopp  and  party.  Sir 
'rancis  Seott,  Bart.,  Lady  Scott  and  pnrty,  .A»1miral  Parkt  r  ftfid 
party,  C.  N.  Ncwdepate,  Esq  ,  M.F.,  Mih.  Xou de-ate,  Mi^s  15ou- 
cherelt  and  party,  J.  IIodRtH*  Fo!»y,  M  l',  anl  iiiriy, 

Henry  Whitmore^  Esq.,  M.F.,  Mr?.  AVIiMiiinrc  awl  p.iriy.  thu-  K<-v. 
Herbert  Peel  anil  Mr<.  I'ccl,  .^lr'.  l)uL'ii;il('  zirA  ]);irty,  i!ie  Ittv. 
Mr.  Aslley,  Etl^ur^l  Ji  'ken  Kin-.',  K-.i.,  ami  purty,  ■>•  H.  (;.iltriii, 
£iq.,  and  party,  Ksamucl  I'ole  Slimv,  K-ij,,  un!  p:irty,  .\.  <J.  Munlev, 
Iiiq^  and  party,  the  B:ir(.r.L-«  W  ihiJ-or  aii.l  party,  Mr.  I.vpoii, 
MJ*.,  and  party,  the  r)t!,v;iv'.  r  Lmly  Wwd  and  piiriy,  tlie  liev. 
C.  Holbcch  and  party.  Sir  Kc'i  rt  Ibmiltnn.  Bar! ,  .imi  party.  Sir 
R,  Alleyne,  Bart.,  nru'l  p:irty,  Lnily  Lnulsa  Wliijmr.n-,  John  Hardy, 
Esq.,  M.P„  an<l  p:ir(v,  Krud  II  iL-lau,  I,:i(Iy  Knpluii,  and  party,  the 
Hon.  nnd  ttev.  H.  'iiilli-it  nn.l  Mr«.  Talbut,  SuinM>U  lianbury, 
Esq.,  Mrx.  H.Tiiliiirv  mill  pnny,  tlie  Kev.  Williftni  Grecn»treel  and 
party,  tl>c  Il.m.  I..  li-itlei-  and  Miss  Butler,  Mi'«.  Hi.ldiilph  and 
party,  tlie  Hun.  Mi-=>i  Uu-In  ut. 

T£e  concert  iLi^  evcninr;  h  i!i  doubiiecs  prove  a  great  hit,  6««in|; 
that  Miss  Arabella  (•nd<'..ird  is  to  play  Beethoven's  Pianoforte 
Concerto  in  V,  rtit,  am!  that  both  M(l«.  Titieos  and  Mile.  Patti 
lire  annnunce.l  in  apj'eiir.  To-inorruw  we  .ire  t'l  liavi'  Ho'.'ll.i.ven's 
JInss  in  D,  with  Il:\ni!crs  Itratl,  and  Hummer*  Mutctt  Aitna 
Virgo,  ii)  which  Mile.  Tatti  ttUI  sing.  The  Festival  will  be 
brouj^'lit  to  a  conrln?i  iii  by  Judnt  Maceah<tH»,  and  on  Saturday 
til  re  will  be  a  pori'm  ni.inre  of  Sonnambnhi  at  the  theatre,  with 
Mile.  PattJ,  Signori  Uonconi  and  Tiberini  in  tlie  principal  parts. 


To  Adttbtiskm. — A'ln liittr*  arc  in/ormni,  ihul  for  Oil-  future 
thi'  A<lr.  rtifiti'l  Ai/i  in  t/  o/"  TlTC  Mr«lCAL  Woiil.ri  i>  r-tiMished 
at  thr  Miiijazine  ' of  Meshiw.  DcNCAS  DATIftux  Co.,  244 
Tiiyrii!  i^i  eei,  rfirner  of  Little  ArtpjH  Streri  (Fird  Fkior  ).  Ad- 
wifi'iinrtif.t  riiii  /«•  rrwiiW  as  lale  at  'J7»rtt  o  Clock  I'.Ji.,  un 
JfHtliiiis—  hut  II' f  ruifment  m  AHttrjf. 

g.  t  Tiro  liiii'.i  mill  Uiiiler  ...     ...     2».  tV. 

ttrmi  I  mM,twn.n  ll)  v.,,,!,    Qtl. 

To  IViiT.isnEii.s  .\ND  Ci.Mri.sKKs. — Ail  Mum- fur  Jirrirrr  in  Tnr, 
MfsicAi.  Woui.ii  muft  hitiiifiiiwnrdht  forwarded  to  the  J'.ihtiir, 
i-dic  of  'SU,wi!*.  I'l.veAN  lUMsiix  k  Co.,  244  Ji(ffet»t  Strtet. 

A  r.iii  .,/  ,  -;  nj  I'i.cc  .'r,i/  f  ,r  Ti,  ri,  !c  liill  IfptHT  m  tUt  SttKT- 
dny  fotlowitiy  in  Tin:  Mix^al  VVuuld. 
To  OOXCBBT  GiVBRS. — Ko  Ba»r/U-Concrrt,  </r  ^^llfi,■v'  IW/urtn- 
tme»,  mgit     gaurat  Mlsr<<  mtUu  fnviotuijf  Adwrtiiedf  com 
IffrgmMAsTn  Hvneu  W<au. 


LOHDOHs  BATURDAT,  ACOITST  SI,  M«U 

Sin^^imt  Angtat  SM. 
— Tlie  pcrrontianee  of  Handel's  Siiiuoii  ot  the  Bir- 

O  minghnra  Festival  on  Tluirsilay  last  was,  on  tlie  whole, 
one  of  t£e  most  satisfactory  that  tias  tAk«i)  place  since  Mr. 


C'lsta  was  appointed  condtictur,  nnd,  indccil,  since  our  great 
music-meeting  has  asaumed  (he  higit  position  it  now  occupies, 
elf  tlie  oratorio  itself — now  happily  becoming  more  and 
more  famtliw  to  tb«  mnsiMl  public,  and  grKdatlly  rindi- 
cating  the  bigh  opIiUon  entertitned  Vjr  tta  eompoMr,  who 
(pcrpetunll/,  it  would  seem,  OTeflooking  the  still  more 
magnificent  Israel)  liesitated  wlicther  to  ttccord  his  prefer- 
ence to  Samson  or  the  ^fessiah  —  we  need  sav  Ycr)' little. 
That  Samson  is  the  most  e^seiitinlly  druinatic  of  those 
compositions,  the  subjrets  of  which  Haiviel  was  enabled  to 
gather  from  Secred  Writ,  will  be  gencrall/  admitted ;  nor 
can  the  fact  of  two  such  vMt  aal  «ia1writ«  worka  as  this 
oratorio  and  its  immediate  preeocaor,  tbe  mtt  moaieal  epie 
of  Chrfstlmity,  hnving  been  comncneM  uid  tennlnttfed 
within  tho  incre.lihiy  short  interv.il  of  ten  weeks  (from 
August  2linil,  w  hen  the  Messiah  was  begun,  to  October  12tli, 
when  Siimsoii  wns  finished)  be  too  often  dwelt  upon,  with 
wonder  at  the  geailU  that  conccircd  and  the  art  tiuU 
necomplished  such  A  tmeuteta  laboar. 

The  adttitionkl  seeoBMniiiieBta  svpfilied  by  Mr.  G>sta, 
the  eli^iin  of  irhieli  to  ifeTOnndile  eoosideratloD  bare  been 
more  than  once  difcusscd,  would  appear  now  to  be  indi^ 
pensable  at  every  grand  performance  of  Samson ;  and  eer* 
toinly  the  splendid  band  of  instrume^taii.s;l^<  under  that 
gentleman's  vigorous  control  take  pains  that  no  i  lfect  con- 
templated  by  their  much-rcspcctcd  chief  shall  l>«  lost  or 
blurred  over.  So  thnt,  while  strict  Hnndclians  may  indulge 
in  a  notion  thut,  here  ^tnl  tie  ie,  a  little  too  much  has  been 
eddod  bj  tho  ready  and  skilful  baod  of  a  modern  Italin 
musician  to  the  original  granite  atrnetare  of  an  old  Teoteme 
giant,  few  cnn  feci  otherwise  than  gmtifii  d  at  the.  perfect 
manner  it»  whii  li  the  interpolations,  such  a<  they  are,  arc 
allowed  to  BSi<  rt  their  iutriii.--ic  ^  ftiue.  'I'lm  fhoru<o<  (  U 
Thursday  were  worthy  all  praise,  and  the  immense  benefit 
dcrircd'  from  ll»  weekly  practices  of  the  Birmingham  Fe«- 
(iral  Choral  Society  and  tbe  liirmiogham  Amatetir  lianBonie 
A«soeiatioii,  again  rereired  aoanimoos  aeknowledginciit 
Kot  to  enter  into  minote  details,  the  whole  of  tbat  sto- 
pondoos  scene^  at  Hie  end  of  Part  II.,  in  which  the  riral 
:i|)<.i?frophes  of  Israelites  nnd  Phili-tincs  are  cxhibitej,  now 
allcrnately,  now  combined  in  otic  colu-^sal  hur.^i  of  harnu.uy— 
in  wliieh  jire  set  forth  tho  antagonistic  protestatioiis  of 
Micah,  liieiid  of  S.imson,  nnd  of  Harapha  tiia  giant;  in 
which  the  s(jleniri  choral  invocation  of  tbe  Hebrew,  "  Hear 
Jacob's  God!"  meets  a  derisive  comment  in  tho  riotons 
epithalamimn  of  tlte  idolaters,  *'  To  song  and  danee  we  give 
tlic  day;"  and  lastly,  in  which  a  triiimpTi.int  elinax  is 
attained  with  "Fixed  in  liii  evci  lusting  scat  *  (a  innster- 
pieco  of  chornl  ciT^ct,  unsnrpns^eil  even  byllanJel)  —  all 
this  revealed  tho  iitnjost  jH»s»siblc  efHciency  :  nnd  the  im- 
pression produced  on  the  enormous  crowd  assembled  in  the 
Town  Hall  was  indescribable.  But  the  great  choral  dis- 
plays in  the  tirst  and  second  parts  of  the  oratorio,  froat 
"  Awaka  the  trumpet's  lofty  sounl'*  (tbe  oekbratioD*  by  the 
priests  of  Dagon,  of  tbe  festiral  in  bononr  of  their  idol),  to 
"  Tlien  round  about  thcslarrj  tlicm!  "  (the  prophecy  of  celes- 
liul  glory,  witli  which  the  Israeli les  stimulate  tlie  religious 
zeal  of  S.iuisiin)  in  the  one,  aixl  from  "  To  dust  Ili.s  p:h)ry  they 
would  tread,"  to  the  "Fixed  in  liis  everlasting  seat"  in  tbe 
other  —  have,  obtcineil  ftvqaent  and  enthusiastic  acknow- 
ledgment. Less  leneralljr  appreciated,  considering  tbeir 
exoalIenee>  bare  hitherto  beoi  tho  pictnieaqne  chonwee  in 
Flart  IIL,  "  With  tbnnder  armed,  great  God  arise,"  ending 
with  n  musical  cmboditnent  of  the  act  of  prnycr  in  tbe 
higliest  degree  impressive;  "  The  Holy  One  of  lsra<  l  l>o  thy 
guide,"  spirited  enough  to  arouse  the  dormant  energies  ol 
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tlio  most  cTc-itrunrn  Ikio  ;  "  Grent  Dagon  has  cobdued  our 
f  .o,"  riml  ■'  Hear  us,  our  (loil,  0  lt?ar  our  cry,"  the  first 
cx])rf.ssiiif;  tbe  joy  of  tlie  i'liilistincs  nt  llieir  suppoiscd 
victory,  the  last  their  decpoir  nt  the  unexpected  catastrophe, 
which  hns  involved  tbrir  enemy  and  prinoner,  Samaon,  with 
thenu^Tce,  in  one  coniiioii  ntin — botli  imiteTpiMes  ( 
*■  Wt9pt  larael,  weep ! "  tbe  lamentsHon  of  the  IiraditeB  fbr 
their  lost  cbatnpion — in  patlios  not  t  i  I  n  -xcellcd  ;  "Glo- 
rious hero,"  ibilovving  iho  "  Dead  "  (riTal  to  the 
mcpre  noted  one  in  Saul) — 'with  wliicli  cl.onis  the  oratorio 
ori^naliy  terminated  ;  and  "  Let  their  celestial  concerts  nil 
unite  " —  a  happy  aflcr-thouglit,  as  a  morning  eontenporary 
iciuonabljr  iiiferi,  bjr  meiui«  whereof  the  eompeier  averted 
an  anti-clinax,  and  braugtit  hia  great -worlc  to  scoadflrion 
with  becoming  pomp  and  majesty.  These — excepting 
""Weep,  larael,  weep!"  which  was  occasionally  out  of  tune, 
■nd  "  Glorious  hero,"  in  certain  parts  unsteady — were  so 
finely  cxi  cuti  d  by  tlie  chorux  in  the  present  instance  that 
tlieir  merits  were  just  as  sensibly  felt  as  those  of  any  of  the 
more  renowned  cliornl  pieces  preceding  them.  In  short, 
this  pcrforouinee  of  Samson  may  be  hlrly  set  down  as  one 
of  tbe  auMt  bomrarabie  achievements  of  tbe  Birntingliam 
Featival-— an  achievement,  indeed,  (o  wbieb  tbe  Direetors 
aie  entitled  to  look  bnck  witli  pride. 

The  solo  music  wns,  for  tlie  most  part,  equally  successful. 
Miss  Banks,  apparently  not  nt  all  discr)nccrt''d  by  the  un- 
accustomed largeness  of  the  arena  in  "  Let  the  brieht  sera- 
pbina"  (deriving,  it  should  be  ttated,  no  email  advantage 
frDin  tbe  way  in  which  the  famous  trumpet  part  was  given 
Ij  Ifr.  Harper),  dicited  the  sympathy  of  the  audience  to 
such  an  extent  that  the  Prosidont  of  tlio  Festival  (tlie  Earl 
of  Shrewsbury  and  Talbot)  deemed  it  expedient  to  "  com- 
mand "  her  to  repeat  the  air,  althou^rb  it  directly  ushers  in 
the  final  chonis.  The  same  favour  was  shown  to  Mr.  Sant- 
ley  in  "How  willing  my  paternal  love,"  the  last  song  of 
Uanoah  (Samson's  father^  in  accordance  with  a  no  less 
unanimous — though,  of  coarse^  speeehlen  and  bandleas — 
manifeetation  of  approval;  and  rarely  has  approbation  been 
extortnl  by  a  more  legitimate  nnd  truly  artistic  display. 
The  other  bass  was  Signer  IV  lletli,  who,  in  the  music  of  the 
giant  Harapha,  m.i;ntainf>d  his  ground  ngainst  every  rival, 
and  never  snn::  ''Honour  and  arms,"  his  part  in  the  duet 
with  .'^luiison,  "(to,  bjiffled  sinve!"  or  the  declamatory  rcci- 
tativc^,  with  grtatcr  animr.tiun.  To  Mad.  Sainton-Dolby 
was  allotted  tto  pari  of  Alicoli,  which  ia  as  much  aa  to  m 
that  the  air  "Itc^nrn,  O  Ood  of  HobIs!"  was  rendered  with 
a  classical  purity  of  style  tlmt  h'ft.  no  room  for  criticism. 
Indeed,  the  ex[)ressioti  infused  into  the  last  \vm  on  a  p.ir 
Willi  that  which  ;;:iined  <\irU  warm  niiprovid  for  Si^iior  Ikd- 
letti  ;  but,  ns  this  air  n:id  tlie  succeetiiu;;  cliorua  fona  but  oi)e 
piece,  there  was  no  oppordmity  for  tlic  nu  lii  tii  e  to  l>c  (  (jually 
*' demonstrative."  The  otiier  contralto — Miss  Falmer  (the 
part  of  Micah  was  cut  into  balTes)---won  golden  opinions 
la  **  Tbe  Holy  One  of  IsraeL"  Mad.  Bodersdorff  vndertook 
tba  remainder  of  the  soprano  mnsie. 

Tlie  part  of  Satns-.m  is  one  of  the  grandest  ever  imagined 
by  Handel,  and  at  the  same  time  one  of  the  most  nniuous 
to  the  siiipcr,  w*hoso  physical  force  and  intellectual  capa- 
city are  alike  severely  tasked.  The  eider  Ihaham  couhl 
ftl  once  nadiBlltand  wliat  Handel  intended,  and  icudcr  the 
ENttt  aoaipeaet'a  meaning  [dain  to  evevy  intelligent  hearer ; 
Doty  sinee  Braham,  one  sin^  alone  baa  been  Ibnnd  witli 
the  requisite  gifts  of  voice,  intelligence,  :iud  executive  tkill 
to  Rive  the  music  of  Samson  with  proportionate  cllect, — ■ 
tliat  one,  it  is  scarcely  nectssary  to  add,  is  Mr.  Sims  Reeves, 
who  alike  in  the  sombro  and  desolate  pathos  of  "Total 


eclipse,"  the  religious  nnd  at  the  same  time  passionate 
ftrvour  of  "Why  docs  the  God  of  Israel  sleep?"  and 
the  fierce  impetuosity  (so  variously  set  forth  in  florid 
divisions)  of  "QOk  baffled  coward,  go  I "  rises  to  the  height 
of  the  situation,  depiets  every  anade  of  sentiment  and 
emotion,  and  thus  thoroughly  realises  the  design  of  the  com- 
poser. How  finely  Mr.  Reeves  delivers  recitatives  we  need 
not  insist.  Of  these  in  Sanuon  there  are  enough  and  to 
spare  ;  ljut,  when  so  simply  and  unaffectedly  declaimed,  their 
prolixity  is  in  a  ^'rcat  degree  lost  sight  of.  Again  ;  in  the 
long  and  not  very  invigorating  dialogues  with  Harapha  and  , 
Delilah,  the  same  rare  talent  almoit  closes  the  lipa  of  die . 
well-intonded  oottodlkt  about  to  utter  a  recomaendatioo  t» 
unsparing  euriaSmmt.  Even  tbe  oomparativ^y  untihankful 

air,  "  'I'hu.s  when  the  sun  in  'i  wat'ry  bed,"  ^vliieh  prepares 
the  final  "exit"  of  Saimou  (Part  III.),  was  made  impressive 
by  the  peculiar  significance  given  to  the  last  liaei~ 

'*  The  wand'rinf;  nhadowi  ghiutly  pale. 

All  troop  to  (heir  infcrnnl  gaol, 
Each  feCter'd  ghost  >lip*  to  hit  •er'ral  case," — 

which  materially  enhanced  the  interest  of  the  song,  and 
brought  the  situation  it  is  meant  to  illustrate  m  .re  vividly 
before  the  mind.  The  setting  of  the  sun,  as  an  image  of 
the  hero's  approaching  departure  for  another  sphere,  had 
clenrlyin  this  instance  suggested  nothing  to  the  composer 
too  subtle  or  pirdbund  ibr  tbe  eouprehension  ct  the  !«inger. 
The  reading  of  tbe  entire  passage  was  in  the  highest  sense 
poeticsL 

A  word  of  well-merited  praise  fur  ^fr.  Stinipson  wlio 
presided  with  ability  nt  the  organ  (which,  by  the  way,  is 
now  nnd  then  overtaxed  iu  the  additions  to  the  score  of 
Samson),  must  end  thi^  notice  of  a  really  admirable  per- 
formance. That  Samson  wiU  become  popular  in  Birming* 
bam  is  nwie  than  probable.  H.  H. 

A GREAT  deal  of  onriosity  and  anxiety  Is  bring  mani- 
fested about  the  prospects  of  English  Opera  in  the 
forthcoming  season.  "  WiU  Her  Majesty  %  Theatre  open 
with  Mr.  Sims  Iteeves,  Mile.  Parejia,  Mad.  Lemmeiis-Slu  r- 
rington,  he.  &c.  ?"  —  "are  new  operas  being  prepared  for 
that  establishment?"  —  "will  Mr.  E.  T.  Smith  he.  ma- 
nager?"—  "what  will  Miss  Louisa  Pyno  nnd  Mr.  Har- 
rison do  at  Covent  Garden  ?  " —  "  when  will  the  theatre 
epeD?" — "wbal  new  artista  have  been  secured  to  assist 
the  co-directors?"— ** what  composers  are  busy  with  what 
operas  ?  " — are  some  of  the  numerous  questions  being  asked 
on  every  side,  and  only  a  few  of  which  wo  can  nt  present 
gratify  those  interested  in  the  uiattrr  by  aiiswciin!».  No- 
thing definite  has  as  jct  been  arranged  about  licr  Majesty's 
Theatre  ;  and  Mr.  A  T.  Smith  is  so  deeply  absorbed  in 
bis  new  Cremome  spcenlation— whioh,  tkanl»  to  tbe  gio- 
riooa  weather,  no  lew  than  his  own  indomitable  eaeigy  and 
boundless  liberality,  has,  up  to  tlie  present  inoaMn^  turned 
out,  we  are  right  well  pleased  to'ehronicle,  a  most  thriving 
speculation — as  to  have  absolutely  no  time  to  give  to  any 
other  managerial  enterprise.  That,  however,  the  great 
theatre  in  the  Ilaymnrkct  will  aj^ain  open  under  the  banners 
of  English  opera  wo  feel  contldcnt.  Thu  success  of  last 
season  would  fully  justify  any  zealous  entrepreneur — even 
less  Melons  than  Mr.  Smith— in  trying  his  hand  at  the 
direction.  Some  mistakes,  indeed,  were  made  Isat  year 
in  the  administration — inevitable  tmder  the  circuinstaneeS  | 
but  these  might  be  easily  avoideti,  anrl,  considering  what 
Itobiii  //otif/ and  the  fVater  IVitcfi  achievc(Ifor  the  manago- 
ment,  we  fancgf  that  there  might  be  far  less  promising 
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MMHjffllltfiftM  than  Eogliali  Op«ra  *t  Her  Majesty's 
ThUtft.  But,  as  we  hftvw  Mid,  nutfalng  hM  Wn  deter- 
mined 1  1  1  tTie  prrs|HH'iH  of  our  nntionsl  iiiii«ie»  a»Utwth» 

eetabll  liriii  lit  ill  the  lliij market  is  concerned,  tre  now 
iu>  rr  1  ,;ittcr  fur  tuiriuiw. 

boniftliiug  more  definite  i»  known  about  tlie  future  of  the 
>>atioiial  Operm,"  under  the  direction  of  Mi««  Louisa  Pyne 
tad  Mr.  W.  H.  Uarrisoo,  at  CoveiU  Garden.  Tb«  WMon 
will  oonnsliM  the  Mcond  week  in  OctoUor,  and  tha  flrst 
novelty  prodnced  will  be  Mr.  Howard  Glover'a  cpern  of 
jRMiy  JilM,  which  was  announced  laat  teaMn,  but  wa«  po«t- 
jKinrd  (nviiif;  to  LircumManceB  over  wfiicli  (li*-  uuinagers  had 
no  possible  cniitrol.  Mr.  IJalfc,  too,  i-j  hard  at  work,  in 
Dresden,  on  an  opera,  ih.'  t«  \i  ul  \vhich  has  been  Huppiitii 
by  Mr.  J.  V.  Bridgctnan,  which  it  is  intended  to  bring  out 
at  aoon  at  S*9  &a$  has  outrun  the  periodicity  of  ita  suc- 
oe«.  Anoiwra  from  tlra  pen  of  Signor  Scbira  bas  also,  wc 
hear,  tieen  accepted,  as  well  aa  one  hy  Hr.  Benedict,  the 
latter  fonnilcd  on  Mr.  BoucicauU'a  drama,  the  CeiUen 
Jiawti—n.  sontewhat  intractable  subject  to  treat  for  moiicnl 
purpose^  should  presuppose,  considering  thr-  Mory.  the 
country,  and  the  per»onaj:es  engaged  ihorein.  Of  .Mr.  l'r;ink 
^tori's  Bride  of  Florence  and  L<i>  .lu  rt  Simm  l — if  Mr. 
Uenry  Smart's  Aminta  (if  that  be  the  name  of  his  rec*  ntiy 
ftBlibed  work)— of  Mr.  Alacfarrcn's  new  opera  (or  of  tlie 
reyival  of  CAarfaa  titt  Second^  pramiaed  laat  jesr)— of  Mr. 
•Tohn  Bametl's  new  or  old  opera— of  Mr.  Bmtow'a  Ame- 
ricAti  npi  r;i.  Ti  'ip  Vnn  IVinhU,  oft  promised,  never  performed, 
all  of  wiijcii  liiivc  1.1 1 II  >p!>ken  of,  more  or  less,  wo  know 
nothing  positively  or  comiKir.ui vi  iy.  W.j  luive  been  in- 
formed, indeed,  «hat  Mr.  Harrison  has  a  dask  full  of 
librettof,  which  he  has  purchased  ;  and  we  know  from  cxpe- 
rienee  that  he  is  one  of  the  best  living  friends  to  poets  who 
borrow  otbar  people's  storlea  and  Terrify  them._  Were  Mr. 
Harrison,  by  the  way,  ns  shrowd  n  judge  of  mUMCas  he  is  of 
rhyme.",  it  is  just  possible  it  might  proTO  more  advantageoub 
to  the  National  Emprizc  over  which  he  part  presides. 
Nevertheless,  we  prefer  mannjrer«  who  understand  versifying 
to  managers  who  attempt  it ;  iind  cnn'^i^ipieiitly  can  bestow 
onqoalUied  praise  on  Mr.  Harrison.  Nsiio  last  year  qried 
content  with  hie  ringle  Gallic  adaptation,  und  has  since,  as 
far  aa  ira  know,  not  moduliued  from  the  manager  to  the 
nnnatrel,  and  tiAcen  tbo  poet'a  woiic  out  of  the  poeTa  haoda. 

About  tho  company  we  know  very  liltle  beyond  the  re- 
engagement  of  Mr.  Sanlley  and  Mr.  Honey,  the  absence  of 
both  of  whom  last  season  was  greatly  missed.  A  letter  on 
the  so^ect  from  a  gentleman  who  sipns  him^«>!f  "Vox 
PopuU,  and  Bcnda  his  card,  appears  in  aiiotln t  part  of  our 
oolmnaa.  We  cannot  agree  with  the  writer  that  native 
artiata  of  repute  are  plentiful,  but,  on  the  contrary,  think 
tlieu  aearoe.  Where,  for  inatanee,  are  the  directors  to 
find  a  "prime  tenor,"  Mr.  i^ma  Reeves  being  retained 
at  anofhor  house?  Where  a  "prinic  Imly,"  Mil.'.  Pjircpa 
and  Mud.  Lemroens-Sherrington  btiiig  eqimlly  socured? 
Wo  fancy  tluTc  \«  w  Ix  it<  r  chance  for  obtaining  the  ladies 
than  the  gentlemen,  and  (mh  ."^er*  no  pretensive  tenor 
who  can  t^e  the  field  aloii;rsi'lc  of  Mr.  Harrison*  We 
ahali  ofier  no  furtlier  remarks  on  the  subject  at  pnaent — 
wbieh  wn  ibotM  not  have  touched  upon  but  for  tho  letter 
of  oar  eomapondent  —  rc  .'crving  what  wo  bav<<  tn  <^<iy 
until  soch  time  as  tbo  jiro^'raxnroe  for  the  season  p  .^r:*. 
Pending  whi<  li,  we  may  be  allowed  to  expre.ts  our  con- 
viction that  in  the  approaching  cainjciign  Miss  Louisa  I'yac 
and  Mr.  W.  H.  Harrison  ^vlll  exhibit  their  uiti-r  .abnega- 
tion of  all  petty  jealousies  in  the  matter  of  engagements^ 
•ad  that  flujf  wiU  «a4Mfoiir  t»  pneara  fl»  tbeirtiiflitm 


the  best  availabie  talent  which  tbe  eoontiy  onn  yield ;  by 
which  meaoa  only  cu  n  tnw  ^National  Opein  *  mipeet  to 
fionriab* 

MU.  ALKUKD  MELLON'S  CONCERTS. 

Trb  lecond  "«peci«l,"  or  "classical"  night  wat  given  on  Friday, 
last  week,  when  Ilnndel  was  reprc«cnted  in  the  fint  part,  the 
■(election  being  made  from  The  Meitiah,  comiiting  of  the  principal 
vocal  solas  front  that  grand  sacred  masterpiece  sun^j  hy  Mile. 
I'srepa,  Mad.  Laura  Baxter,  Mr.  George  Perren,  and  Mr.  WsiSB. 
Mile.  I'arena  sang  "I  know  that  my  Kedeeroer  hveth,"  and  "Bifr 
juice  greatly,"  with  eminent  success,  the  latter  creating  an  im- 
men»e  cflert.  The  fair  artist  improves  nightly,  and  ii  gaining  ia 
«tv!e,  whieh  y>erhapt  was  her  only  drawback.  The  briUiancy  of 
licr  vt.i.-.'.  and  great  natural  facility,  are  thoroughly  ap|weiate<{  by 
Mr.  Mellon's  audience.^,  who,  for  the  mott  part,  are  composed  of 
real  amateur*,  allured  to  the  theatre  to  hear  good  music  and  no- 
thing el*e.  The  season  of  the  dog-dayx  is  not  exactly  the  time  for 
the  London  Gents  to  disport  themselves  in  mtuic-halls.  They 
iloek  rather  to  Margate,  Kamsgatc,  Heme  Bay,  Broadslairs,  and 
iill  the  chief  ports,  wallowing  on  the  sands,  like  sea-cows  ador^ 
or  nlay  the  mimic  sailor,  dressed,  as  Thackeray  has  it,  in  telescopes 
and  pea-jackclB.  But  thanks  to  the  love  for  real  mu»ic,  Mr.  Mel- 
lon li  enabled  to  dispense  with  the  earle«s  attendance  of  that 
vacuous  sectioa  of  the  comniunitv,  and  fill  the  theatre  without 
their  iimirk  persons.  But  this  by  the  sea.  Following  the  exaoyla 
of  Mile.  Parepa,  Mad.  Laura  Baxter  prodooed  a  decided  iaipvca* 
sion  in  that  most  pathetic  and  heart-rending  of  all  airs,  "  He  «aa 
despised  and  rejected  ol  tuen,"  which  exhibited  her  beautit'ul  vgjae 
and  devotional  feeling  to  the  utmost  advantA?«.  A.s  howcWf 
we  are  nothing  if  not  critical,  we  must  confess  wc  should  Inve  pfo- 
ferrcd  the  air  with  lc«s  emphasis  on  the  clwiiig  notes.  Mad.  Laura 
Baxter's  voice  b  too  fine  not  to  suffer  frotn  any  the  least  strain- 
ing. The  song  **H«  shall  feed  bii  flock,"  g^fin,  soeordiif  to 
custom,  in  the  dUEnat  kcyt,  by  tho  twa  laiBe%  was  an  im* 
proachablo  pcrfamuiice.  Mr.  Goorge  Pecren  sang  the  recitatlv* 
and  air  "  Comfort  y«  my  paa^"  and  **  Every  valley  shall  ba 
exalted,"  with  becoming  expression  and  dignity,  but  hardly  with 
that  power  and  largencaii  of  xtylc  tho  musie  demands.  Mr.  Weis 
was  excocdingly  forcible  in  the  grand  bravura  air,  "  Why  do  the 
nation's  so  furiously  rogc  together  ?"  and  in  the  air,  "  The  trtmipet 
thall  found"  (trumpet  obNigtita^  ^'J^'  ^''fh  "^'^ 
euccessful.  The  band  eopeci  ally  dialii«Biihea  ftsdf  in  tho  o«w 
ture  and  the  pastoral  svupbony. 

Variety  has  particularly  eharactcrised  the  programmes  during 
the  past  week.  A  yoong  pianUt,  Miss  Julia  Wool^  of  wbosa 
antecedenu  we  know  nothing,  has  appeared  on  more  tliao  one  oe* 
casion,  executing  some  popiuar  fantasia  with  more  than  average 
success;  new  pieces  of  music  have  been  introduced,  new  solos 
played,  and  Mile.  Parcpo,  Mr.  George  Perren,  and  Mr.  Weiss 
have  supplied  a  ceaselen  round  of  favourite  sira,  l>aHad%  See. 
Saturday  was  a  volunteer  night,  which,  of  course,  was  tumultu- 
oui<ly  attended  by  the  grev-eoats  and  the  green-coata,  bot  nn- 
fortimately,  not  b^ng  enrolled  corps-wise,  we  did  not  feel  bound 
to  attend,  and  eaoaot  state  particulars.  The  performance,  how« 
ever,  wo  hear,  went  off  like  a  Whitworth  riAe.  Next  week  a 
Mozart  night  ii  promised — Thursday  is  fixed.  Monday  or  Tueo* 
day  will  be  devoted  to  an  "English,  Irith,  and  Scotch  '  piuticcio. 
In  short,  everything  is  being  dune  which  enuld  be  done  to  amuse 
the  London  loiterers  who  arc  debarred  by  imperious  necessity 
from  flying  to  the  continent  or  migrating  to  the  sea  shore. 
Let  those  eowpelled  to  stay  in  town  be  thankful  to  Mr.  Alfiod 
^f^H^^  Ar  hia  EatmMiions  spititlag. 

HoMiwaaDBomiB.— Amongst  tho  recent  arrivals  from  Aus- 
tralia with  Mr.  J.  T.  Brooke  and  Mr.  Richard  Young,  wc  have  to 
record  that  of  Mrs.  Hancock,  many  years  leading  vocalist  in  that 
colony. 

BoainT  ItaATBB.— A  new  operetta,  by  Dr.  fieosstt  Oitbait,  en- 
titled A  Ifigkt  iM  Fowy-faad,  will  be  protaad  as  this  thealrs  on  Saiv^ 
day  next,  with  the  fdlhwIOKSOitoTsealiils— IBmClBmiaa  CUaBklOis 
Ttti^stt.  M^^Mto, sd  Mr.  WaBwasft. ^  A  M  Hand  aodAenis 
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CABL  FBJEDKICa  Z£LT£B  • 
Tn  ftutlmr  of  tiw  tmient  work  »  paonliirlj  Attad  fbr  the  t«<k  of 
writing  ft  tketeli  of  2elter't  lifo,  not  cnh  htik  Hi*  fact  of  bin  boin^; 

•  gnadioa  «f  the  compoMr,  but  ilio  iMetaM  Iw  had  at  bU  coni' 
maA  lb*  IMOMM17  doeunenta— «yeli  In  tdU  us  arc  numeroiig, 
iBd  bj  nft  mMiM  whmmtad  nd,  noiwofer,  viu  acquainted  with 
•II  the  familj  Ittditinu.       i^i^  ia  hh  p(«iiM«k  ditt  it  wm  only 

•  f«ir  Tear*  ago  thMt  hm  diiomnd  As  «al«rtri>  of  hi*  biof^  aphy 
in  thn  ioft«f  ft  cooiitxy  mannon  io  FUHmii^a.  Altiwngh  in  the 
ifttmal  of  OMrij  tbirtgr  yean  aiao*  the  deoenie  of  Stolter,  the 
Bomber  «f  Aoie  who  kaev,  brcd,  and  hoBonred  him,  mav  have 
eonahlanihlj  decnaaed,  Ibe  siiiIiqp  attl  hop«a  hia  book  will  find 
tenden;  MNne,  he  believes,  will  dariva  fram  it*  perusal  the  ciij<'V- 
SMBt  airidftg  lireiB  participathm  m  the  aoemn  fwortrnyed,  while 
ethan  wtM  view  H  aa  •  renaiwe  or  a  hiueriea)  picture- 

llbe  beok  kdindad  into  two  perta.  The  hn^er  half  i«  taken 
ftp  hy  the  evtobioiiiraplir  ftm  the  pan  of  SSelter  himself,  and  ex- 
tenda  10  hia  thnrtielh  year.  He  waa  bom  on  the  1 1  th  December, 
1758,  in  Berlin!  Tbb  (Saprovea,  aa  the  amhor  remnrku,  the  asser- 
tion made  bj  aaotlrar  wiilor  in  tbia  journal,  that  Zelt«r  firtt  »aw 
the  light  et  Fctxev,  a  piece  whare  tUea  are  nannfeetond,  near 
FoiadeiM. 

Spaakhw  oF the  nalobiqgranlqr,  tbo  author  of  the  book  oboervcs : 
Apart  fium  the  MaiMrl  of  ita  atjrle,  the  frank  good  hnaiour  of 
lie  nerraUve,  and  the  natunl  eharm  of  ito  hoiaour,  this  portion  of 


the  work  it  e  mirror,  wbhdi  nnv  boldlj  be  held  np  to  the  youth 
Hie  other  half  ia  an  attempt  farther  to  work 
jr  from  doeuawnta^  interapmed  with  letters. 
As  Uie  fir«t  part  exhtbtMd  the  gmdnel  eooMe  pursued  by  the 


ef  the  prevent  day. 
ttp  the  biography 


subject  of  it,  the  latlar  alionid  ahow  the  eonaequencea  of  that 
eoone,  and  what  wea  done  hf  the  have  when  he  bad  arrived  at 
the  matultj  of  hia  powera.  In  this  letter  portion  will  be  teen 
what  reparaUonPoiterity  has  to  make  to  the  menwry  «f  Zelter, 
whom  it  hea  toe  aoon  ibr^ottcn ;  whet  he  did  fyr  hia  art  generally ; 
what  efToTta  he  made  fbr  the  Siageeadend^  aa  Ka  fininder,  iu  »u'p- 
port,  and  iti  teadwr;  howhewmagftooathe  Gevemment  patro- 
nege  end  support  tar  e  ragabr  eoune  off  mudeal  inatru>.  tinn ;  an  1 
how  he  created  the  insiitntron  of  the  Liedarieftl,  besides  doing 


own  life,  to  KPcak  froquentljr,  mij  in  laoot 
nets  nay,  with  ileprecwtion  of  hiniaaK  1 


t  euthor  winds  up  by  saying  that  he  hopei  he  has  sracceoded 
In  exhibiting  to  us  Zelter  in  ail  hia  antique  attength  and  worth,  to 
that  he  amy  live  a^ain  in  themenuirjrof  hia  eontenipuroiiea  and 
be  mawniscd  bj  I^ateritT  aa  •  man  who  deaortraa  to  he  honoured, 
hnitetra,  and  nmaadMieOa 

Sncb  are  the  aentimenta  of  the  eathar.  Am  uaj  he  wppoaed, 
die  creat  value  of  the  book  Una  in  the  peeulier  eeeooat  of  the 
youth  and  pograaa  of  ita  hero.  In  n^^yaig  thla  t«na  te  Zdter, 
we  guard  hua  mm  that  saeontlury  si;;nificelM»  of  wUck  it  la  easily 
aaaceptihle^  eadi  iadeed,  aeee!>5nrily  so.  It  is  eartahiljr  aomethin}; 
heroic,  and  indicative  of  r  strong  miud,  ibrenen,  when  writing  his 

St  iastaneai^  with  sharp- 
The  judgmeat  be  pro- 
on  his  own  ftcfe  imparta  to  tte  opiniona  he  utters 
floneerning  others,  and  of  which  we  have  many  inataaeea,  the  miwt 
lively  appanraaee  of  Imth.  This  fir»t  half  of  his  troohkd  life  is 
cbanctcfiscd,  in  an  caoitiog,  and  frequently  a  pathetie  BMamci', 
bj  the  struggle  in  him  between  menual  labour  (for,  like  his  father, 
he  wea  brought  up  aa  a  maaenlt  end  art  (^{or,  from  natmal  indina- 
tien,  he  waa  a  muaieina).  TUs  itntggie  bet  \T('r'n  the  Bed  and 
tiM  Idaol  indeed,  the  trial  whiob  the  Dnijarity  of  Ibmewbo 
jcani  after  the  hMbesI  olfieeta  heve  to  go  through.  Snt  Zclicr 
wrote  the  ahetdi  i7hn  life  et  a  period  when  he  had  aearW  brought 
tUa  sbrai^toatAMe.  It  waa  every  eveatfU  period  Ibr  bim, 
fbr  he  fau  just  lost  hn  tecond  wife,  and  beheld  his  native  land  in 
the  araat  aqeet  state  of  degradation,  while  he  himself  we*  without 
 and  lull  of  eazioua  eare  aa  to  how  be  shouM  provide  f»r 


his  devea  dhlldicn,  paased  the  long  nyita  trithent  stem,  though 
he  strove  to  tun  them  to  eeeonnt.  His  warmest  wish,  nemi-ly 


^pkiacken  Manutcripten  beorhtilel  von  J)r.  Willidm  Poiiil.  /!ir/,n, 
^  Jamie.   [Tyut  utiele  ia  tnnalatcd  from  the  A'c««  Btrliner  fittuih. 


that  of  visiting  Italy,  wjis  iiovur  flestinfd  to  be  fulfilled,  though  ho 
was  frequently  on  ttiu  ]Kilrit  ut'  rvirrvinjr  it  out.    His  relation  to 

i  bin  fnthfr  hafi  a  ;;ii>;it  iloal  (n  lin  with  ttii«,    Zcltpr  studied  art  in 
sili'niH',  ami  witlnmt  In*  (nlhrr'^  kimwleilf;.',  wliiK'  Im  followed  his 
Irniic  (ipiTily  ami  iin!ii(i'iTii])lciily  by  tits  father's  side,  so  that  the 
ol<i  mail  kii-n-  Ii'jh  ntjout        soii'-t  t,i>,tcthAn  any  one  else.  One 
(iay,  wli.'n  a  jiipco  nt'inusii'  l:y  ri  certain  Z«lt«r  (it  wan  the  ctuUala 
on  the  T>fiith  lit  Frcilrrtch  ilir  Great)  was  yicrl'nruicil,  he  was 
iiii-'iiiHlipfi  nt  tlinre  beint'  niiyli<i(ly  iii-»stik's  Inroself  of  that  name  in 
JJi'rliii,  nrti  a  tliini  prijoii  lind  to  iiifunu  liim  that  the  composer 
w;is  hii  own  son.     Both  in  trade  Olid  lut  Zcltcr  obtained  the 
liiL'IiC't  ]irnfii  i('i:cy  liy  tlio  ino*t  marT!-!liait  L-xerlion,  seconded 
j  '/ri  itly  liy  li'.s  r(irp<ir:il  iitrorii'th.    About  tlio  *ame  lime  thiit  be 
I  liii  -liL'il  liis  it| ■! ■ri  iitiri-sliin  as  a  iiuison,  .uid  wjij  received  as  a 
I  Hiu?ti'-,  in  liin  live-and-lwentj.  tli  year,  a  ■•rand  i'ompf»»ition  of  hit 
■  WHS  ^^■ll•t■t^■d  to  inaupurstc  a  ni^w  oruan  In  tlie  GeorijiMi  Kirche, 
Thi^  iT.mp'isition     flisrnwfl  at  cunsi  liTiiljlL'  li'nrrtli  in  tiie  book, 
ami  tin:  opinions  nl"  I'oloijral cd  cnnteinriorui  lt'a  on  it.  are  iiuolcd. 
A  rriT  int4;re.'iting  ojnnion  is  that  of  IxirnlitrjirT,  tlie  w-jll-knoH  tt 
I  tlirnriif  :  Marpurg,  liii  rival,  is  al.io  nir-ntiimoii.    01'  all  tlio  oilier 
j  pLT^ims  (and  they  are  not  a  few)  who  «-ero  connerteil  with  Zidler, 
J  th'L-  most  prominent  one  is  Carl  Fascii.    What  i*  rclatt-d  conrorn- 
I  in;;  liiiii  i.^  i<\n  vnluaWf"  for  i:^  l<i  pass  it  over  i:i  total  silence. 
Jk'side.'^,  the  cfnnn!eneein!'nt  ar;d  destinv.  tlie  ri.'-,:  anil  fjlerv  <ii  I'm 
Singacadeniii'  wliicli  he  touiided,  are  so  eln-ely  interwivvrn  with 
the  historj-  of  tle.Me  two  nii'ii,  that,  <  onsidiTii:;^'  the  very  "leneral 
interest  the  subjoft  excites  in  thu  a:t:.*tie  world,  we  erirnioL  rolrain 
from  quoting  the  most  important  fact'. 

"  From  l!n'  year  1789,  there  ^'radutilly  arose  the  society  which 
afterward.^  aeeidcntally  <>1  t ained  tiic  name  of  the  Slngaeadcmie, 
ar^d  owed  Us  existencf?  to  my  nidili;  inji<itf»r,  ntid  fnthi.-rly  friend, 
Fa-:di.  The  works  Fa.'^eh  lui.i  left  heiiiad  hiiii  ^how  ns  ,i  nuiu  wiw. 
fill  iiis  life,  tlcvntcd  parlleular  attenlion  t.  i  h  iriiiony.  and  e\erteil 
liltiisieir  to  apply  it  to  what  w;iH  hcrioL:?,  olev.ite'il  and  st-.'i  hn;;  in 
art.  ilig  outward  idiiraeterlbiie  hud  bi'i'ome,  tirstiy,  from  his  resi- 
dence at  It  fiuali  eour;,  and  !iuli<ei]uently  from  his  employment  in 
the  «erv!ri'  nl"  more  exalted  llnval  per5M>nf>'.»«>«,  a  resfrved  b<»- 
liavejiir,  i.eilhi  r  attractive  nor  ri-;ielli-i;„'.  I'l  ei'  n'ioiis  health  and 
the  econuuiy  it  lu' •e^-'ifnlcd  bad  combined  to  prcvcttl  bis  gaining 
or  promisinu'  nuieh.  llin  education  and  earliest  connections  were 
of  such  a  kind,  that,  pioscssing  ni  he  did  a  ''beprfu!  mind,  easily 
instructed,  ho  mJeef^;;^ilv  lieiMie.e  nn  adniirahle  nr.i-ician.  lint  his 
ov<'r-!;reat  uiodestty  kid  uct-ustoine'l  liim  to  place  himself  beiiea'h 
fii her  artist*,  such  as  Bach,  Qunnz,  rm  i  others  of  loss  ace  lunt. 
Tlius,  lie  commenced  the  first  prsrtice  with  the  other  mcliibcrii  of 
the  Sinf:.K,ideniie,  a*  llnju;;li  ihey  were  his  pupils,  trying  over  his 
compositions  with  thesn,  etumxwitiims  which  he  offered  as*  mfrc 
attempts,  however  ennvinced  he  might  se<Tetly  be  of  their  o.xee!. 
lencc.  When  a  good  tiling  i^i  thus  besiin,  and  carried  out  wiili 
calm  perseverance,  it  eanr.ot  t'.iil  to  Mie.  1 1  d.  Sm  h  was  the  com- 
mencement of  the  Sinf;aradi'iiii.i,  whirh  diUes  from  a  period  whicll 
was  not  glutted  with  niusir.  as  the  present  i.'^."' 

Ui!t  smoothly  as  this  r.'ads,  tlia'.  the  pio'^res;  nf  tin-*  t^ow  wnrhl- 
eelrhratcd  S<..'ii'ly  speee.ily  rati  the  rol;  o)'  l.i-itiL'  liron'jht  to  a 
jirematim'  elii>e,  bteau.^e  the  niet:dier<  rhil  not  set  :ib..i:t  their  work 
seriiiiisly,  ruit  beenu.'-e  tliey  neither  w.  re  nor  ^vlshed  to  be  profes. 
sioiial  .'iin^'er.s,  lint  rather,  In  a  iwr  ;:iea!er  deijrt't",  Wcauso  they 
hiid  i.o  plaee  o(  inootlii};  Mich  a.s  they  were  fairly  justiiied  in  ex- 
pecting, is  a  fact  we  gather  tta  we  rcai!  fiirtln»r.  'ilie  Singacade- 
niie,  so  called  principally  because  it'  si,<,n  moved  from  private 
houses  to  the  Academy  of  Ai  ts,  ihoii;.d],  nnfortunnlely.  iuto  a 
wretched  ronin  whieh  could  not  be  wurm.-d,  wa.'  brouglit  to  so 
Icav  iiri  ebli,  that,  on  mnOT  a  Ti:'?sday,  wlii'  li  even  then  was  the 
day  of  nieetiiiLr.  it  wa.':  impe-'-lble  to  ea.-.t  a  pioee  of  mi!--ie.  The 
Siielety  »v!ls  within  .an  ace  of  being  disaolvwl.  "  ilu!  the  Rirls," 
«ayi  Zelter,  "were  the  most  Courageous.  One  day  the  eold  wiis 
ni?iipp<irt.ibl<-,  an<l  the  maiorify  of  thp  memlters  were  for  poinj; 
linme.  One  i>f  the  ^'Irlf,  piitlinf;  lier  mniT  upon  the  floor,  knelt 
down  njion  it,  and  wrap|:ed  her  feel  in  her  Ion:.'  gown.  Several 
oth'Ti  followed  h.T  I'.vample,  and.  at,  last,  the  whiile  coiopanjr,  in 
this  toti  diino  position,  s  ing  a  ehoral,  while  Fa.seh  burst  out  into 
te.irs.  The  ])ie|rtre  of  thil  evening'  \i  etill  pre-cnt  tomyeye«; 
the  scctic  was  so  touching,  tbit  1  trust  I  shall  always  preserve  it 
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JJBn  fli*  Avn,  ill  tba  othr  aaMdolM  ttMoeniing  the  prop^M 
«f  the  Singaeademit  an  ofgnanl  iBtenttiadcmawiU/  T«luable 
tttalltlNW«r1ialitv*bMiiorBK7bB  ■Mban  Thaftte  oT  the 
liiiiilaliaiitMdoNtr  boowliipwidi  tint  «f  Ita  lbaiid«i«»  Out 
mni^ntatitnCa  tte  mm  ihr  Ik*  aOsr.  A«  jntinate  aonaeo* 
tiiMifiioiiapnng  up  between  FaaAnd  Zdtar,  •»  tint  the  latter, 
«■  tbt  ftnaert  pupil,  as  earl/  aa  Itti,  wbea  the  rnlca  for  the 
aiaiimiMHkof  Iba  A«adm/  Hera  aettled,  waa  appoiiiledFaaeh'a 
aaihtaiifc  Whether  TtifA  mm  or  was  not  Own  aware  hia 
pupa  we*  bf  trade  a  naaoo  (tboaah  we  bdiere  he  waa 
not),  tm  nedaddaJ  mwitMO.  At  Faach'a  deoeate,  in 
1800,  SSelter  iMceadad  te  ail  hia  dutiea.  Daring  the  ia«t  eight 
yean  dtt  avaabar  ft  the  aingen  liad  {nereaaad  Aeaa  90  t« 
148.  "  Om  tM  whiA  iMWcd  detniDeatal  to  the  Sinfmca Jcmic," 
we  read  in  another  part  efttebeolk,  "waa  that  wo  had  begun  by 
aMiHiptifff  too  much.  Six-part  end  eight-part  pieeeaoonla  rarely 
be  eieeeled  (ihii  applic«  to  Ae  Mu>  bj  Faich,  and  hia  ctght-nnrt 
*  Xiaerm  Mai,'  Enua  li.)  aod  it  eoat  m  alight  eflbrt  to  paaa  from 
aMih  eenpoiItMBa,  with  beeadtbt  matneaa  of  taate,  atylo,  and  ex* 
iwiiaiiiiii.  to  aenil,       pieoe^  via  whiokirftoegbtto  haTe«oa»- 

(To  he  coniiHued,') 
■  jii  I- 

'idttv  ia  iht  (BViior. 
I 

OVn  NATIOXAT,  OPERA. 

■Sin, — At  llio  ciiii  of  the  musical  intcUlcrriiL-o  in  onC  of  la>t 
wcok'H  pft|H-,--i.  it  11  fiali''!  tliat  ific  [i.'rf  ■nna..CL-  oC  P)ri^li>li  oji._-:.t-i 
at  CovL'iu  (iar<1  n  wiU  cumiuunce  in  Uct<jb<.-r  ;  and  a  «u];ge»lion  i» 
moilo  for  tin.'  ti>n>iilcration  of  ihc  manngemcnt,  in  rclercnce  to 
the  atlon  laiico  of  tlie  guanl  of  soldiers  during  tlie  «eASon. 

Abitiit  tliL'  V  'Idiorj  a  |;reat  many  of  tlio!  ri;ail.'r.<  of  yourjonr- 
nal,  like  invjcli",  cute  litlk'.  Tln-y  would  ratlj.  r  iliret  t  attention 
to  the  intiJo  of  tbc  tlioatri%  ackiiowk d^'ir/;  tlic  aci'omniodation 
provided  for  visitor*  to  be  t-xcellent,  the  conductor,  li.nnd,  and 
chorus  to  be  altogether  worthy  of  an  institution  wiiich  the  man- 
agers linve  repestealy  declared  is  to  be  the  National  Ojx'ra  of  our 
great  count I  V. 

Thty  would  (illiiw  tliat  a  great  deal  hns  l>r'-:'n  dnm--  that  had  not 
before,  nor  has  since  tlie  rstalili'-linicnt  nf  thp  Uoval  l".n;!h'sli 
Opera,  been  acconipii^lied.  lillt  Ibey  renipmUer  the  cohmrH  umler 
whioh  the  man4i,a>--ini'iit  sails,  and  thoy  <li.'claro  that  a  tirst-raro 
hand  ntid  cdsnirns  i<  not  all  thev  took  for,  and  t!iat  (hon?  should 
have  Ijocn  fonnd  in  the  National  I'n^jlifh  Opera  Company  Inst 
Bca'on  more  than  tivo  ]Cn;;lii!i  artii-lji  of  griiat  !i:[>iitp  and  jwuition. 

TiiLTL-  should  be  niiiro  than  one  first-rate  prima  dnimaand  prinio 
tcnort',  one  first-rato  barytoiu'  at  least,  ratliCI'  th,.u  tlirce  or  four 
bt'''inni:rs,  and  ^o  on  in  other  d-pai'tments. 

i'lif  v  would  askk,  is  there  to  be  a  fresli  set  of  diihuianles  this 
ieft'oii  ? 

hoi-  the  raanajfemcnt  h.)iik  round  tlieni  ;  there  ara  En;;lish  artists 
who  Luve  reecnlly  provoil  tlieui-elv-'ii  of  vaft  value  in  the  lyric 
theatre  A  little  nddllior.al  liberality  in  these  matters  would 
must  [iro'uably  s^eiire  an  adcrjuate  return  ;  and  the  fujtpnvt  which 
haM  Wea  given  liitlieriu,  as  mucli  in  favour  of  llie  caiistc  ns 
on  account  of  tlic 'actual  attractiveness  of  the  performanet  will 
be  secured  to  the  speculation,  in  contiderfttiuii  of  its  supplying 
auch  enjoyment  as  has  not  always  been  found. 

All  honour,  lw»over,  to  the  inanajrero  who  UAVfs  been  the  meani  I 


of  resi:uin;j;  F,u;;li>li  opera  fi 


m  oblivion, 


snd  to  tlie  two  artists 
whose  taienta  and  exertions  have  contributed  so  greatly  to  the  nuw  \ 

Xos.  VufVLt. 

Mar.  Ln»B-Goi,»9CKMiDT.~Tlio  pubJic  of  Liverpool  will  not 

haTO  forgotten  tlui  impression  Created  by  .Mad.  (lijhlschmidt'a  ap- 
pearance at  the  Fhilharinonic  concerts  now  two  or  three  years 
aince,  and  we  are  particularly  ijratilied  in  being  able  to  announce 
that  the  amiaWe  and  jrifted  lady  will  ngiiin  appear  under  the  same 
auspices  aome  time  in  ()( tober  ncit.    During  the  paat  I.>oodon 

aeaaon  Mr.  and  Mad.  Goididuaidt  gare  a  grand  moraii^  eonoert 


at  Earl  Dudley '•  mansion,  in  Park-lane,  in  bdnlf  of  the  Female 
Artistes  Society,  at  which  the  wondcrfol  abiliUaa  orilad.aeU> 
Schmidt  appeared  to  be  as  great  at  erer.  We  Miere,  we  mnq  an* 
nounoe  that  a  perfonnaMe  of  Meoddiaohii*a  Oratorio  of  Elijah  ia 
now  preparing  in  Ixwdoni  in  behalf  of  a  hieal  ehaitty,  at  whidi 
Irlad.  Goldacninidt  haa  generonaly  oflfared  her 


8odety( 

have  arranged  for  a  perfomianee  of  Hajdn'a  Uraation,  ia  whiift 
Mad.  Goldschmidt  ia  tn  atng  the  aopraao  part,  and  our,  own  great 
tenor  Sinia  Beere*  will  sins  the  tenor  perk  flv  the  fnt  tiaw  irith 
the  great  artist.  Signor  Udleltl  ia  to  eovpleto  the '<BM«liit  faj 
sinoingthe  baaa, »  oombination  that  haa  not  hitherto  been  witncs- 
■ecC  The  oratorio  ia  to  be  aacceedcd  the  foUowine  evening  br  a 
Miscellaneotti  Concert,  at  which,  in  addition  to  tSa  trenawndaaC 
attraction  of  Mad.  Gotdachnidt,  Mr.  Siaia  Baataih  S^pior 
Belletti  a*  vocalisti,  the  coiineBt  Tiolfaiiit  Herr  JeaeUm  or  Swaot 
Fiatti,  and  Mr.  Otto  Ooldicharidt,irill  eonbine  their  diitiiwiiUMd 
taienta.  Itmiat^venaerataatislheticn  to  learn  thatlfr.  and 
Mad.  Goldidnnidt,  with  their  fiaiilj  of  three  voun"  children— two 
boy*  and  • jriri-4nfe  beeoaie  quite  domieilea  ia  thia  eouatiy,  in« 
deed,  thxtlfe  QoididBidt  haa  faeeenw  a  naMnliaed  cubjeet  of 
England  { and  It  ta  wyphaalBf  to  tad  them  4|^ttinf;  their  retire* 
BMnt  at  WiabkdMi,  if  ealj  Un  a  eeaaon,  aad  famming:  a  posilioa 
fteai  vhidi  it  haa  hem  ao  onuih  ragiettedi  thnr  ahoaUjaeeu  diipo- 
aed  to  retire.  Few  public  eharaeten  hate  difeued  awre  real  In- 
tellect ual  enJoynMOt  bf  bar  prefawiirwial  abiBtiw,  or  dispensed 
greater  happiness  and  benefita  hj  bar  uaoatCBtatioua  genero*ity, 
l!:an  Mad.  Otto  Coldsclim'df,  nit  Jenny  Lind.— Zirrrpoo/  .-IMi'm. 

lIiTOtii.x.  —  .\  Con  ort  was  ^'kcw  at.  the  Town  Hail  on  Tuesday 
last,  under  the  coi.dnf  t.  r.diip  oi  Mr.  Combo  assisted  by  Mim 
Kmily  Miller  (»hii  san^,  an...!,^'  other  ]  opular  pieces,  "The  skip- 
per and  his  l)oy  " ),  ^[e^^rl^  Vir.c  i-nt  an  1  C'larksm  as  voealiFt?,  and 
an  excellent  ijuartet  >  f  .-trin;:ed  instrument  players,  viz,  Messrs. 
Silbcrburjl,  Ball,  Leni:  and  IJoatuii^ht.,  whose  perforiiinri.^i\s  of 
Beethoven's  quartf't*  in  G  major,  and  A  ilat  major,  and  Hay  io's 
in  li  minor,  and  ])  iiiuji>r.  Were  ''reatlT  admired.  A  proniincot 
feature  in  ilje  ctincei  t  was  a  suTi;  on  the  violin,  conipo?.'..)  and 
rapilidlv  ]<!nye<l  by  Mr.  SilberLurf,  ronsi-stie.;^  of  an  air  wiih  bril- 
li.-mt  v.it  l;ition«.  A  solo  on  the  clm  ioiwl  wa-i  al.-o  contributed  by 
Mr.  J.  Hawlings,  aj  well  a.s  a  couple  of  sohi.s  on  the  pianol'orte  by 
Mr.  £.  J.  Crow,  so  lliat  the  audience  had  plenty  at  nil  events  for 
their  monej.  The  pragraauBe  eonoiadea  witti  the  Katiaail 
Anlltem. 


KAKAGERS  AND  MUSIC  HALL8. 

(/■"rum  "All  On  Yerir  JIluk,!."} 
"  Wicn  they      .lu'rec  on  the  stR.-c,  tlicir  nii:riiinify  i<  wmiderfuL" 
Tlic  mnnnj;cr!i  ol  tiic  I/jiiJon  chcitrcs  have  ItUei/  j;:itiicrcd  togstb^r 
III  a  body,  and  have  offered  to  the  obaervatioa  of  the  public  a  jiracticil 
coramoniary  on  Sheridan's  adniirable  text.  On  thia  occasion,  the  motive 
fur  nnaninoaa  aBrcanwat  aaioag  thcae  gtntlaaien  baa  bcaa  taraidml  I 


a  eeitaia  enlntahinwnt  at  the  ClaiMcrlmiy  Mniie  Hall,  London,  wWdh 

bears  a  snspicioasly  close  resemblance  to  the  rci>reaentatiaa  of  •  | 


mime  Any  pcrfonnance  of  this»on — if  it  Ukes  place  OWt  of  » tbaalre 
or  any  performance  at  all  wbieli  inTolTet  llM  vaierdungc  oif  di.^kigae 
between  actors  (oven  when  they  aife  only  two  In  nanber)  is  vioired  by 

tbc  whole  body  of  t'lc  I.'indon  tna?)i«<r«'ni  as  a  dai)|»croas  infrlngcraeot 
on  drumalic  rijjhn,  « !i  tli,  y  ( on . s:. Ur  lo  have  been  acquired  cxclu- 
sivtly  t  ,  thcnm  lv  ,9.  'I'licy  havo  ascordiugly  como  forward  to  restrain 
ihi'  iTojiii^  tor  of  n  music-hall  n  ltbin  the  strict  letter  of  tlie  license  con- 
Cf'lcil  t  )  biai,  w!iii-h  IS  a  license  for  music  and  dsncjng  onlv — Uie  pUin 
object  of  t.'ie  [)ri.h  reding  being  to  prcYCi/.  al!  prniirirtors  of  a;i  niu,?tc- 
halk  from  amnsing  their  audiences  l.y  means  bearing  any  dramatic 
roaembhince  to  thoM.wliieh  an  habilaallf  emphifed  if  maaagcfa  of 
theatres. 

>Viih  tlie  faaacdhia  JoMal  dadibn  pnaoBBced  on  thii  caM,  we 
have  no  present  eoaeem.  It  lit  wo  bdiave,  nndentood  on  both  sides 
that  no  one  decision  will  be  allowed  to  acttlo  the  difpola,and  thetfaithar 
Icsnl  proceedings  are  already  impend  in((.  Oor  porpoN  in  xeftmng  to 
the  subject  in  these  pages  is  to  ascertain  what  the  fair  interests  are  ia 
relation  to  it,  not  of  the  managers  only,  but  of  the  public  at  large.  A 
Tei7  impoctant  qwitiaa  «f  daatatie  JEVee  Trade  ia  inrclnd  in  Ihte 
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dispntc  t  and  London  uuJicjKf*,  comprising  in  ibttc  rtiilronil  times 
peojilg  from  all  yvarn  of  the  LinK'i^'fn — are  dilCClly  concerned  ia  (he 
turn  Bimh  iii:iy  Ijo  i.ikeii  liy      liiial  foiilciiicut. 

A  large  proportiuii  ul  our  rcntlcn  may  U:  probably  in  need  of  sumo 
prcliminarjr  cxplanalion  on  Iho  xubject  of  mokic-hallj,  and  of  tbe 
qoaliiy  of  the  performances  vhich  areWtubUcd  ia  Uicm.  TiieM  place* 
«r  fvtil'u-  (  iiitrtainBCBtiiiwto  ilMgihfardcMciMaitlw  gwinbor  the 
"   ,  ten  veuri!,  both  Im  Loodin  lad  in  ua  httt  Mm  ^mafiMt  Eng. 

tJiqr  «i«b  Ctr  tke  auxt  patt,  qiMiMii  raom  attadHid  to  Imo 
pauio>hiBMa,  but  toviBg  aiicdal  cntraatt-paiaigin  of  tbdr  own.  Tut 
fikm  of  «dui[MioD  arc  generally  tixpeaoD  Ibr  OM  kind  of  place  and  a 
aiiHlinf  for  another.  Boib  acxc*  (aseept,  mo  btUera,  at  Evans's 
topper-room  io  Corent  Garden,  where  men  only  are  admitted)  arc 
allowed  ibe  right  of  entry— there  ore  female  n»  well  as  male  perfor- 
rs'.cfi  la  the  enlertninnnifits— and  tbe  audience  tiave  the  j'rivilrce  of 
ordctiiii;  wli.it  '.hcv  plca»(;  to  mi  or  drink,  and  of  tiuulLitii;  n»  Will,  :>t 
any  pcriud  uf  the  evening's  ommemenif,  from  their  bcguKung  ubuu: 
•even  o'lk^ck  to  tlu>ir  tnJ  n  Kttle  before  IwelTe. 

Of  the  kind  iif  niti-r!iiiimi>Mit  pwidtd  for  Ibe  piililic,  under  llicse 
cnrions  ccnilitior.s,  and  uf  itit-  ln.-tl;i'i  iuiir  of  tliu  niiiiiciicea  dnring  the 
performance,  wc  cuu  £|»:iik,  in  tome  ilitirec,  {lasa  pcrsoual  experience. 
Not  very  long  since  we  viatcd  one  of  tli>.<  largest  and  most  notorious  of 
Ibcac  pkcei  of  amuaement— Wcuon's  Music  IIoll,  ia  llulboru— on  a 
»iglit»lMatk«aMoiidanMha|if«iMdtob<-  utmtualtolaige^asdirlMmilM 
iwNOTM  of  the  cnaUiihmeiit  Ibr  prc&<.rviug  ordtr  vara  fweeMafOy 
subjected  to  the  severest  possible  test. 

Tbcsixe  of  tbe  Hall  may  be  conjectured,  when  it  is  stated  that  on  the 
night  of  oar  visit,  tbe  numbers  of  the  audience  reached  fifteen  hundred. 
With  scarcely  a  dozen  exceptions,  this  larj;o  assembly  was  accommo- 
dated with  ic.iU  on  I't.p  flixjr  of  the  building,  and  in  a  gallery  which 
ran  round  tl.rcc  :i  k'^  of  it.  The  room  was  brightly  lighted,  tastefully 
decorated  with  murai  painting,  and  surprisingly  well  retuilatet!.  con- 
sidering that  the  obstacle  of  tobaeco-smokii  was  added  to  tl:e  ordiri.'try 
ob«iar!i'»  ii)!crpfM»e«!  by  crowded  human  beings  ami  ijtjuiBg  gas-ligiit  tu 
checli  tli  j  cii  cuhiiiun  ot  fresh  air.  At  one  end  of  the  hall  was  a  highly- 
rallied  'tni^c,  ivii}i  thi  uti  aal  fout-lij;bts,  but  with  no  thcolrical  scenery; 
and,  <Hi  ihU  ftiif:c  (entering  from  tbe  back)  appcrtrcd,  sometimes  singly, 
lonietimes  together,  the  male  and  female  of  tbo  ui^ht — all,  with  the 
«iec|itioB  of  Iho  oomlc  itogciii  in  ew^Bf  diCHL  It  w  aot  easy  to 
dewnln  tht  TWieijr of  1b(  tMorlAiinMiitik  Hun  wm  •dorer  nigger 
VMdift  tfritb  •  bhckwwii  &ee«  aiid  ninbla  fc«t  at  a  jtg.  Then  was 
•nodierfioiiileringar,  pRoeniog  itii  nataral  complcsioii — a  tlim  inex> 
houstiMo  mao,  v1m»  Mcoaaponied  liiaueir  (if  tbo  expression  may  be 
■Uowad)  bj  ft  St.  VUiu's  Danc«  of  lofictiant  jumping,  continued 
Uinogbout  bis  song,  until  Iho  jumps  were  counted  by  the  thousand: 
ibe  performer  being  a«  marvellously  in  possession  of  bis  fair  mortal 
allowance  of  bTtnth  ftt  tlic  ciul  of  the  rxhihitioTi  ai  at  the  b<.';;inning 
There  was  instruriiciil.d  mu?ic  ]il»_M.d  l-y  ti  full  hai)'!  of  wir.d  iiistru- 
mcntr>.  There  w.as  :i  little  orchestra,  husidi-s,  I'ur  (ucuiiipaiiinientS} 
thl•n;^^.^v  n  \iinii^-  Indj'  who  F.Mij;  "  si:r.o-cDniit' "  £uiij,'<  ;  tlnrc  were 
l.Tdics  nuA  ^Liilltintll  "who  sang  ssntiimvit.il  .HiiV,i;.i;  tlicru  wu»  i>  real 
C'hiuamuii,  who  t>j>scd  real  knives  ahcul  ht»  In'. id  and  facf.ajiJ  tnut;Iit 
thr  ill  ill  .lil  iC'tu  uf  dangerous  positioit^  u  iUi  u  fi-ightl'ui  dexterity  —  aud 
who  afimvards  additionally  delighted  the  audianeo  tar  thookiag  them 
for  their  applause  in  tbo  purest  ■'  Cootoa-^^iih.'*  Xon^,  linn  vas 
an  opentic  adaction  from  the  »eeond  Mt  of  "  Lnoili  H  iMmMmoor," 
not  ado-singing  only,  hot  ttmouM  mwH  and  dionscs, 
led  in  «  maiiDer  which  (couidcilllg  llte  resources  at  the 

 lof  the  celollttdiaiciil)  conferred  tfaoUgMlt  credit  on  the  bidics 

gentkmcn  cuncciTicd  in  the  performance,  nud  on  the  musical 
direcMir  who  tupcrintendcd  it.  These  cniertninmenta,  and  others 
equally  harmless.  meccerle<l  e.-^ch  other  at  tlie  shorten  intervals,  throtjgh- 
oot  the  evening;  iho  au<iicucc  refreshing  itself  tlij  mIii).'  with  all 
varieties  of  drinli*,  aud  lite  male  part  of  it  smoking;  hImj  with  tht; 
snprcmcst  comfort  and  composure.  At  the  im  ft  ciowdud  j  c:io  I  of  thi: 
perfcirmanees  not  ibcsliKhtcst  disorder  was  iijipjircnt  in  any  part  uf  tbo 
tt-L'in.  Thf  iiV'i]ilo  w^irc  uni.tly  and  civilly  coiiiiuciol  to  their  places  bjT 
clean  and  aitfutive  waitersi  tJic  proprietor  was  always  present  over- 
If^ikii)),'  tbo  proceeding*.  Not  a  single  ease  of  drunkenness  appeared 
anywhere;  no  riotous  voices iuterroptcd  the  music  Tbe  hearty  applause 
itkkli  gtcclcd  oil  tbe  OBMnoiimMat%  oomie  and  HctaiM,  mnrer  degene- 
nied  ioio  dlMibmco  of  uf  Und.  Uanr  eoldtr  oiuiieBeM  night  bo 
I  tbie  BHttopoUe— Mil  au  assembly  more  orderly  and  more 
I  thaB  the  aiMinbly  at  the  HollKim  Masic-IIall  we  have  never 
seen  nethand  lojunthirr  at  any  pbtce  of  public  etileitainmeni  iu  any  part 
of  Londoo. 

Such  is  our  experience  of  oro  of  thc-c  mu<^!f-halls,  which  may  bo 
taken  as  a  fair  sampk-  of  ihv  tost.    C.uitirliary  Hall,  which  happens 

joit  now  to  bo  the  *i>ectal  objca  of  froicciuioa'bjr  tbtailtical  naaitgcn, 


is  simply  another  lftr^;o  ciii:ccrt-rocni,  with  a  raised  Slage—  possessing, 
however,  it  is  only  fair  to  add,  sn  Atirai  tion  |K  (-nli«r  to  itself,  in  tbo 
shape  of  a  galSery  of  pictntes.  In  other  re»i>ect<,  it  may  bo  at  once 
concfil^  l  that  if  pcxrtions  of  tbe  performances  at  Catitcrbnry  Hb!!  re- 
pre.>.o!it  an  ititiiii^-etiitnl  on  assumed  tbentrieal  jir:vilc;jes.  porticin.*  of 
the  perfciimuucu  ai  tlie  Holbom  Hall  lull  witiuu  the  satuc  category. 
The  pantomime  entertainment  at  one  jllaoo  may  be,  to  all  tecbnicid 
intents  and  pnrpogc,  matched  by  the  opentic  cnleftAiiimctit  at  the  other. 
Belk  eio  ahUntcd  on  a  .stage  t  botboioSlnfawtcd  hf  fitoMffbia  i  both 
iBTehe  tbo  lnleretuiiit;u  of  dnnuitie  dhi1o|ttio~ipoluit  to  one  coie  i 
In  the  other.  If  the  uaoagen  of  ow  two  operas  eontempkle  um 
their  interests,  as  the  niaoagaa  of  tbo  other  theatres  have  dooe^  the  po> 
formanee  frcm  T.uria  diLmmennoor,  in  Ilolborn,  is  as  open  to  aliodt  a* 
the  pcrfotniaiiet?  of  iMinioniiiBe  wbkli  is  tbe  subject  of  complaint  ag^nat 
Caiiterbwy  Uall.  With  scenery  or  without  it,  with  eoatumo  or  without 
it,  the  giand  dramatic  situation  in  DonizeiU's  opcta,  interpreted  hy  solo 
singera,  chorns,  and  orebcftra,  is  a  dramjitic  'performance,  and  coirics 
the:  vof  aliit  as  Well  «Ji  tiio  audienco  away  wnh  it.  Our  own  eats  in- 
i'mtaed  us,  on  Ibe  eveiil:ig  i  f  o;if  experience,  that  E<]>;ardo  <]eliv€red 
his  famous  cune  in  troiiMTS,  a*  vi^urnuhly  t\*  if  he  liuJ  ■vvorti  the  boots 
of  ihe  period.  Tiic  I,iteta  u(  the  night  could  not  have  sung  the  lovclr 
music  uf  her  part  with  greater  earnestness  and  emphasis,  if  her  fltthcn 
bails  bad  opened  bebind  her,  in  immciuttrabio  vista,  oo  a  piece  of 
paialodooime— aad  ColoDcl  Athtoamai*  pitUaa  a  cenwaiaD  to 
an  wntoipaMbeble  dfou'caat,  ae  if  be  bad  *om  the  bum  oottegeoM 
pandjr  on  HigUand  costinne  wlikh  the  stage  wardrobes  of  operatie 
France  or  Italy  conid  produce.  If  it  simpliliea  the  question  now  at 
ifsue  —  nnd  it  does  surely,  so  iar  as  tbe  public  discnssion  of  the  ealitiect 
is  cunccmed  ! — to  confess  at  ODCC  that  some  of  the  cntcrtoiBmeate  at 
masic'halls  do  in  some  degree  trench  on  ifit  prounJ  aliTRdy  occupied 
by  entertainments  at  theatres,  we  make  thu  aeknowii.d(:ineni  withuut 
fiwitatio;!.  Le^ral  quibhlin;^  apart,  the  te-senihlance  eouiplaijted  of, 
docs  Jl.^nin!ly  exi>t  ;  ui;d  is,  in  the  present  ttaic  of  tlie  laws  which  re- 
gulate tucii  ujiiUers  opi'U  to  alta<  k.  (irantiiig  all  litis,  huncver,  one 
plain  inquiry,  so  for  as  the  public  luc  cuneinnd,  (.till  remains  to  be  an- 
swered :  Are  tbe  managers  niorally  jostitiud  in  claiming  for  thcmsclvea 
a  monopoly  ia  dramatic  eniei'tainnicut,  md  to  pmCCOdng  Ogalaat  the 
proprietors  of  uiiiiiC'LiilLs  actuidingly  t 

In  their  prcsciit  situotioo,  as  we  understand  it,  tlic  maiiacer*  have  two 
grievances  which  tbcy  all  complain  of  alike  'J  lnj  first  of  i bote  grievan- 
ces is,  that  theatres  and  music-halls  arc  not  iinpartuUly  submitted  to  the 
some  eondiiio;i4!  uf  iiate  and  control.  The  tlieatros  are  under  the  dU 
reeiion  of  ihc  Lord  Chamberlain;  the  imule-halltai 
of  an  act  of  I^arliameot  of  George  tlie  Seeoada  and  tbe  _ 
gisiratea.  The  Lord  ChembrrlelM,  acti^  ae  the  ofleial  victim  of  oM 
pnxedents,  shuu  up  tbe  tbeatna  nBdcrhii  jnriadfetiOD  in  Passion  Wodti 
and  arbinrarlly  thiows  out  of  employment  for  that  period,  not  the  tCtOIV 
oolj-,  but  the  thousands  of  poor  people  wko  la  e  by  ministering  to  the 
obscure  necessities  of  the  stage.  On  the  other  band,  the  liceosisg  ma- 
gistrates, having  no  old  procedenis  to  fetter  them,  allow  the  music  halls 
to  open  ihetr  doora  as  freely  in  rassioii  Week  as  at  any  other  time— the 
practical  ronlt  being,  that  mufital  and  dramatic  ptrformanees,  uilh 
tmoking  and  drisiking,  are  oflicially  permitted,  at  e-xactly  that  period  of 
the  year  when  inasical  aud  dramatic  p.citoriimiice-S  Kilhuut  smokini;  or 
drinking,  are  olficinlly  prohibited.  Tbo  absurdity  and  justice  this 
proceeding  are  too  mai-ifeit  for  comment.  If  it  is  wrong  to  allow  any 
public  niuusemcnu  in  l-assion  Week,  shut  the  niiisic-haUs— if  it  is  right, 
open  the  theatres.  So  Avaa  Ifaia  faally  serious  grlcwKe  it  conccraed, 
our  sympathies  are  heaniljr  with  the  Bumager*.  InMend  of  gaining  aiqr 
adTanHige  by  being  placed  under  the  conrtfar  authority  of  the  L«Td 
Cbambcriaiti,  they  are  actually  opprceie^  to  this  particular,  by  a  grow 
injustice :  and  tliejr  dcicrve  aU  the  help  «*  eea  give  thru  to  aabjectiiv 
that  injustieoto  pohUe  oipaiaM  ftod  pvbUu  Mtadb 


(r«I*MHlilwiA) 


^fatrlisemtnts. 


TTTALLWORT  li  s  ART  OF  SINOIKG— 

\V  8«caD<lB«M0a,|<iitaiil.faHaHulcils«.pric«7i. 
A  ae-  »«d  modem  lattbod  tur  cuMf^  Um  Xf'SJ^i'S^r?*^.* ^TSS  rfSl 

quiring  iii«  sUkf.no.  iMth.  Si.i  uaie  iBtgdMBsa  le.e  ipfiay  Tstsr.  jy  T.  a. 
Putii.b.d  br  A.  w.  iisi-eM  Osia  MtUSi  gjJi'glJayi.SL'y-ta 

hn4  of  the  AuUvor.  at  hlS  imUtnn,  » |*»aiie«,  U.44IMUH  aVM.  W»W»W 
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THE  MUSIC  OF  THE  SEASON. 


7«  If  M flf  a^Idbnrie*,  and  o  f  ull  MmutMin  hi  tmm 

cowUry. 

Prlnco  «^all(sla'a  BaMlMB  4k«*«rUI«  [(Uloftrated)  ... 
Prlnr*  Oaklltsin's  K*ri«w  VMlM»  (ditto)  ... 

PrljMw  «i»ll«sla's  Oautov  a^«p  (ditto)  ... 

to  tm  MMcfcf »  (folVuWiwiM)     ...  «adi 
■^mC  Aw  KAVitt    ...      ...      ••■  ... 

Illi*rt'a  ...  ... 

StflMbvrt'*  AtllMi  

Kahe'*  Schaberta  t>pttl««>       VmmW     ...   • 

Knkv'a  »cliBl>er«'s  Xhinp  la  My  MmtUt  ...  ••• 

Haltw'a  KcliBlMvrl'a  Waadcim     ...       ...       ...  ... 

Kaho'a  Siaaca  V»ll»p 

fi  iitir'a  Bluiirtk  »'wB(ai>iH  ...        ...  ••• 

!nni>irrai<  •  Ti        Hi.'.i-  (IllcKHMHsd)    ...  ..• 

aiiMcrurr'*  firiwltion      u  ii  < I  i  1 1  <<>  ... 
1lln*grmwr'm  Crrmornr  <-.illiMi         [iii(l<j)  ...  ... 

Aacker'a  Hallo  In  Mu.cltt-ru        ...        ...        ...  ••• 

Aackvr'a  JS«l««lla  mrlata  ...       ...  ... 

JI«ae<Uct'a  Clierrjr  ...       „>       ...       ...  m. 


...  ... 

StadM^HjOiTB  CThIsAmhSA         ...      ...  ... 

atadaaaa  Oary'a  Vlaaca    ...        ...  ... 

Haalanir  Ovrjr'a  Balls  la  Maaclier*  ... 
niche'a  Aa  Rvvoir  Palka  Tlrlllunt*  ... 
mclM>'a  Var^wrll  TVoctarnr  .-.  ... 

mrr^fr'm  Wr<>rk  lt»naaac«  (IllnstriUcd)  ... 
]trr|r<T'i>  rirnrflt«-  ditto  (ditto)  m. 

Ilprirrr  •  I.liM-llr         illltn  ^ililt  ) 

IIpr||<-r'>  ^'olr«>  HMtnr  dlit"      i/l  ...  ... 

Ilrinlc>  llicUurd*'  "Hkl|tprr  Mu<l  bla  boy" 
nrlaley  Xticharda'  T'aaio  C'aoM>(B!lJ|l»in  MAlcllcnt) 
Brtalejr  aUctaarOa'  Alia  rllw  (ditto) 

(4kto) 


»9* 


«•« 


[tbiMCHIw) 

>  WMlta  (ftlntnlBl) 
Marrtatfa  CMIoaa  Mmwrn  Wsltt  (diilo) 
)Marrl<H«  «  tratf-rfall  <>>aIloi»  (ditto) 
MarrloCta'  Uttarlrtta  tt'alts  (ditto)  ... 

OidlmlcWa  nrolKfn  illnir     ,,,       ...       ...       .,,  ... 

Oollailrlt'ii  ni*ld>-n<  i>r  XTrot        ...       ...       ...  ... 

...  M.  ... 

9fau«tt*  Miinif  of  tlir  ...        ...        ...  ... 

l.<iar..nf'*  niirlnr  knfia'  W  aitc  (Illustrated) 

Barchliurdt's  >l.«ll»  ia  nwacii<rr.<  •ln.idrtlta  

Barchluardt  *  Jtalio  la  Maachera  It  all*  ... 

■larckhanlt'a  Doodah  «allo|i   

Borckhardfa  BanamM*  ■«■«■  «mUI«I11«  (UlitlnMd} 

...     ...     ...     ...     ...  ... 

te<lilii-a>rr'a  :»l.iilli.>     ...        „,  .,,  .„ 

ftclll«caM>r'a  Tra«lata    ...        ...  ... 


S  0 

S  0 

5  0 
S 


■Won't  r«»"  «ottW«W*y  (by  C'UriK-l)   „,  a 

Xli«  Brook  (>Ii1ln)    2 

Tll«  old  pink  thorn  (ihuo)    2 

TiMi  rwM-  looklnr  in  Mi  lk«  wlMlaw  (bf  ftLadyJ        ...  S 

A  lovinif  hrart  (l.y  Mr-  .U  nM}      ...        ...        ...        ...  2 

Wov  f\rr  Mild   ruT    (ilill'i)     ...         ...  ...         ...  2 

Tilt"  *t»r  kiiid  the  w<*H>r  III.t  (liy  Gi  ii!;;<>  Linlcy)  ...  2 

(Imr  rood  toark  aallo  ttrJ^kt  (uuw  l]ttiU4)  ...        ...  2 

>  <»llMiM  (Basiian  Song)    2  (> 

i  (eomie  Song,  by  Henry  J.  Byron,  Eaq.)    3  0 

Wtmwn  (ditto)    a  0 

Kaya.l,  tkoa  droaai  of^o  (by  MlM  OnMal)    3  0 

ei  1»  ttai-  drram  (CinipAOa)    2  6 

BOUSEY  AMU  tiOMS,  S8  UOLLES  SXB££T,  W. 


MESSRS.  CRAMER,  BEALE  AND  WOOD'S 

mr  ASD  POPULAR  riAVOVOBXB.  HBCES. 
T  BLUMENTH  AL.  U  Pensee,  Souvenir  (N<k  6)ottkaa 

f  f  O  Kmlil^matiqur..  o|i.  tl.    Price  3*. 

Cumrr,  Bcalu  and  Co ,  'Mi  llevcnt  Stmt.  W. 

JULUMENTIIAL.    La  Luvisella,  Cliausuu  Nii|ioliUine. 
a  fnc*}..  CI. 

Crmm«T,  B«a)«  and  Co.,  'iOl  Kp««ot  Slrrft,  \V. 

1  IsLUMENTlIAL.  La C:ire»sante.  Cafirjee, Price 8i.6d. 

0  •  Cr.>inrr.  Hvair  aii<t  t  o..  301  Urirnt  fttrMt,  W. 


f  BLUMENTIIAL.  Uiie  pttitu  Ilistoire.  Price  Sa. 
T    BLUMENTHAL.    Uiie  Flour  de«  Alps.    Price  3$. 

t)  •  ffKini-r.  BmIb  «vI  Co..  ml  Rc^pnt  Strvxt.  W. 

JBLUAIEXTIIAL.    BlarcLe  du  Vainqueur.    Price  4i. 
•  t'ramrr.  limlr  and  Co.,       ll'ir^-nl  Sltrvl.  W. 

BLUMEOTBAL.    L'Aiigo  GtrdioD.    MciOBOti  de 

a  Saliro.   Prtrf  3i.  «d. 


rrsmrr.  ni-.i:i>  and  Co..  WPI  Hf-fTr;l  Sl-.  n.  \V_ 


£NE  FAVAltUEU.   Un  Bidlo  in  .Ma^cliera.  MazuriiLa. 
rWea  44. 

'  Cnmtr.  Batla  aMrCa..  Ml  Rtfial  tliMl,  W. 


RENE  FAVAKGEIi.    Pix>phetc.    Fatitni^te.  Price 


>flN£    F^V.V'AiiGi'>U.      (liiilittumc    IlII.  Fauiaiaia 


I'r  .1  I., 

CriMn'r.  ItiMlc    1 1  <      ■  i  ll'iiritl  S"r<-  [  'v 


KN£  FAVARGEK.    Le»  Vivandiira.  Yelae  MUi- 

l«lr».  I>rici.4i. 
Cramer,  Bisili!  oiid  t'o.,  am  Hrfmt  Sir :  l,  \V. 

R£;N£  FARVAKGKJi.  Kigoletto.  Fanuisie.  Price  4s. 
 Cwwnr,Bitl»M<Cd..lllieit«iiil1i«w.W.   

D^Nfi  FAVARGEK.    Galop  de  Rigoletto  mr  le 

Crumff  V'.iU  and  Co„  •lUl  Rrtent  Slrerl,  W. 


£N£   FAYAKGEU.      Amb«r  Witoh. 

Cmaw.  Sails  anil  0»..ni  R(F«il  SIfMl,  W. 


FanUisifr 


P. 


DE  VOS.      Ballu.U-  Oii.-ntul,'.      Knee  8i. 

Cranxr,  Bail*  and  (  o  ,  Wl  n«(mi  siittt,  W. 


PDE  VOS.  Bererie  da  Ccenr.  Improiupto.  Price  3a. 
•  Cramer,  B»al«  and  Cn  ,  »ii  Hrjiejii  Street,  W. 


P. 


DE  VOS. 


lion  Rcve. 


Morc^au  do  Saloo. 


H 


AROLD  THOMAS. 


Amber  Wiidi. 


C-     .  II  K 


H 


AEOLD    THOMAS.        .Santu  Lucia, 

I've   -i.  t^d. 
rrnmer,  U<•.^1<J  auj  (  .  ,  iiil  RofoBt  Str«*«.  W. 


n 


AROLD  iiiOMA.S.   Un  Hullo  u.  MascUera,  TrictsaB. 

Criimrr.  (■      ,111  H.-H-nl  ^irrt,  W. 


LAUDITL  U  Baoio.  V«l««  BriUimt.  Price  3a. 
•  Ctimr,MauaOo.,Ml : 


A. 


6.  GITS. 


Sourenir  de  L'Amblere. 

BmI*  aitd  Co.,  Ml  Regnil  Stmt.  W. 


Price  «k 


LABDITt  Amber  Witch. 
•  Pitoitt. 

Cw ir.  Bull  mi  G«*ill 


Vebe  de  Sakn. 


a 


A.  MACFABBJSirS  BUDIHENTS  ofaABMONT. 

t   CRAMF.K,    I4EAL1-:    AUD  WOOD, 
.  »l  BBCBMT  nIlUT,  W. 


THE  MUSICAL  WORLD 


JULES  BRISSAO. 


B«g  to  cdl  tho  auentioa  of  ih«  ProfeMion  to  the  Worlu  of  tbH  poiwlar 
juu)  pI«Miiig  Composer.  The  Diid«niiaiuiMi«d  Xnuoriptioitt  and  tait- 
tasias  are  in  cotutonl  and  iamuiag  J— r>—J,  m»  «.imiyff^t|^^  *Tilltot 

TMcUaf  Pupom 


Un  Ballo  in  Maschora  (Mazurka) 
Zerlina.   Fantaaia  on  the  opera  Fra 

Diavolo  ...   

La  mia  ietma  (I  Lombardi)' 
Tntte  e  Mfolto  (La  Sonnambula) 

Ate,ooara(I  Puritaai)   

Dl  paaoatore  ignoMa  (Luoreila  Borgia 
Deb !  vieni  aUa  finest ra  (Don  Jiuud)  ... 

Cujus  animam  (Stabat  Mater)   

Va  Pensiero  iNino)   „ 

Suoui  la  tromba  (I  Ptiritani)   

La  ci  darem  (Don  Juan)   

Betiy  (Tyrcdienne,  from  the  opera  of 

Itoniaetti)   

UlastanohenadlTrovatore)   

Amina  (Finale  from  La  Sonnambula) ... 

Souvenir  de  Don  Pasquale   

Souvenir  de  Guillaume  Tell   

Dixey's  Land   

The  harp  that  once  thro'  Tara's  iiailu  ... 

Ceriaetfe*  Korceau  de  Salon   

Un  moment  derepoe.  Hoctnme. 
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*■  M.  JoIm  BriiMC  writes  music  that  is  cffcciire  and  ihoir/,  wiliwnt 
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NEW  AiSXANBXS 


NEW  FOUR-OCTAVE 


lb  a*  OM.   RiM  1  ft.  8  in.  b7.i:ft.  :  Mfkl,,^  4k, 

TUB 

NEW  fOUB-AND-A-HALF  OCSTAYI 


Ciar.  ata^ift.lll«.lfllft.tia.}iMl(kktft.«la.| 


ALEXAVDRB   COT TAGS 

fil*  OctaTc*.    lu  Oik,  Cut,  •Ul>  Two  1™:  HMrU.   Sb^Jft,  Ha.  bjlO. 

bnglit,  3  n.  « tM.  ' 

I*rice  Six  Ouinent. 


THE    NEW  ALEXANDRE 


TWO    ROWS    OF  KEYS. 


L  O  N  IJ  O  K  : 

ASHDOWN  AND  PARRY 

(jHucn^mfri  tu  ii  eMei  mul  C'o.t, 

18    HANOVElt  SliUAKE. 


»rO.  1.   BX03ST  II 

m  of  Vlbr»l«r.)  Il,w,w™40ufc  ■M«kaft.»to.  ^llt  llhi.t 

betght,  J  (t.  )(■,  * 

l>TO.  S.    'X'  W  ^iM<X<  M  -TWO  SXOI»S 

(81s  Binrt  of  Vibrator*),  Pollthrd  Oak  or  1tiH«vo<id  Cm*,  SUm,  4ft.  4  In.  I»  S  tt. 

<i  in.  j  l-rlifh',  S  ft.  Jliu  ' 

Price  iSevtntjf  Gmneat. 
'JSrO.  8-   'i.'  W  AN  T  X  -'X'  W  O  03X>a 

Prife  Etghtg'Jipe  Guineat. 


CHAirSb:*  C»i,  M  If  BW  .BOND  STRUT, 'lOVOOH. 
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LONDON  GENERAL  COAL  COMPANY  (LIMITED). 

F.    W.    HAMMOND,    GENEEAL  MANAGER. 


Best  Sunderland  WaUsend  24s.  per  Ton. 

Inland  Coals  18s.  do. 

OFFICES-373  OXFORD  STREET,  AND  GREAT  NORTHERN  RAILWAY,  KING'S  CROSS. 


Messrs.  DUNCAN  DAVISON  &  Co.*s  •«  ^  v  e  m 


F.  TOM  Fl<OTOW. 


T 


NEW  PUBLICATIONS. 

Jiitt  I*ut>IU)inl. 

WELVE   SONGS   FOR   VOICE   AND  PIANO. 

Price  in  one  book  tl>.,  or  trj'arateljr  t».  ti. 

No.  I.  ••  A  thouund  milr*  (»oin  tlif«,"  •   i'orXTj  bj  CIimIh  M*Hi»r. 

a.  *■  OVr  tho  >unnT  S« "       ...      _      _      ..           „  Dllla. 

a.  •■Snllliide"     ...      ^      ...      .»                              „  Klrkc  Willi*. 

4.  "  T»i»  ParilnR "        ...                                 ...            „  Itorootid  B»«l. 

k.  ■■  Maldrn  mlnf ,  onder  the  Vine  '                                 „  Chirin  Nackax- 

6.  ••  The  liliM-  mmjm  arr  >l«|>lng  "  ...      „.      „            „  Mft.  Boit<'r«. 

—  7-  •"  ITje  oi^cn  window  "          „.       .„       ...       „             „  I.<iojfi'llow. 

».  ••  Mwr  l>ie  Se<i>rilrBt«"     ...      „.      .„      ...            „  J.ihn  OxenfonJ. 

9.  ••Bequicl.il.T"                           .„      .„      .„            „  Charle«  Mackajf. 

10.  "  Mine.  r>rr  mlnr  "  ...      _                                       „  Anon. 

n.  "Thai  luhe  way"   ...      .„                                       „  Cliwlei  M.iekax. 

12.  "  Enilaiid  OTor  all"                   „      .»      ...            „  IMIto. 

CumpuKdbr  I  RANK  Hnni. 
lAOdoo:  niit-.can  Daviaoti  aod  (^o.,  344  Urgml  Slrc^t.  W.. 
Wlirrr  mn>-  be  otl.iia?d,  price  tJ.  (id.. 

"  WERT  THOU  MINK  "  (Coi'trr  l>)r  ClMrlrt  Mackjir),  lang  bjr  XIr.  SInu  ReOTet. 
Campoird  bfl'  ltANK  MUHl. 


"A' 


Q 


Jivt  l'uliIUbf«l.  price  4«.  earh,   

UADRILLE  AND  WALTZ  for  the  PIANOFORTF„ 

on  Mrlotllei  In  Miu  Emma  NoiIIp'i  and  Nr.  George  Loder'i  Miuical  and 


UramaCicEntcrialamnitorTHE  Ol.n  HOl'KP.  AT  HOME. 

CuoipoanI  by  GEUHliE  I.ODKII. 
London  :  Duncan  UailKiii  and  Co.,  144  Bc(eal  Strati,  W. 


JmmJ  pmlttuked.  price  Sr. 

MADAME     SAINTON  -  DOLBY'S    NEW  SONG, 
"THE  D.\Y3  THAT  AllK  NO  MOllK." 
Sunf  with  tmmctiw  luccrit  at  |ti«  lllUMINCillAM  FESTIVAL. 

CorapOMtl  expreuljr  for  Madamr  Sainton- Uolltr  by  Jtrgrti  DLrMBHTUAt- 
"  AVbo  do«t  out  kmiw  lb*  furt  Ljuirrate's  cxquliile  Imra,  brginnlng  : 
*  Twi.  Uln  trjiM,  I  know  iio(  fi|\jit  ih'j  var,\n ; 
l>Arc  (roni  itir<U|ktU  of  Mtnc  dlvtnr  despair 
Kite  In  thr  hrart.  and  KAllirr  totbe  rjrcs/  k<u 
Tl^»l  M.  niittnrnthal.  UioufEb  a  Piitclimnn,  lotrt  Ui«  votity  i>f  Trnnrioii.  miy  b« 
(MhrrM  from  (be  true  ijrmpatlirtic  maniirr  tn  wlilcli  he       »rC  Mi  t>i>aiilt(Hl  vcTMi  to 
aiuk.    Tb«  po|>ul«rlt7  of  thli  little  lontl  l<  AJreatS;  Alteiled."— .Vvncir/  IKorM. 
Loodmi  I  Duiicai  DavlMxi  anil  Co^  S44  Kiftnt  Scr««.  W. 


T 


Joil  PMittird.  mrtn  U. 

HE    B  A  B  Y  •  S    S  O  N  G,  for  the  Pianoforte. 

riayed  bjr  >IU»  Au(  i  MAKuoLit  at  lh«  Cumpot^r't  Concert.  St.  J«iiiM*t  HalK 
l.otKlon  1  Duncan  UaTlt<m  and  Co  ,944  t(er'*nl  Street,  W. 


F 


R    E    S  II 


A  S 


R 


O  S 

Sonf  by  SIHS  RKEVKS  .nd  edlhttilaiilraUr  mrorrd  at  tht 

dii<mis'<;ham  ikstivai.. 

TheMiuicbT  BALFE;  Ibe  Pocirir  by  JKS.HICA  KANKIK. 
Ixnidon :  Uoncmn  Daviaon  and  Co.,  144  KcfniC  Street,  W. 


E 


N 


J<iil  PoblUbrd,  price  li.  Cd., 

EW    SONG,    by    A.  REICIIARDT 

"THE  (iOLDES  STAHS"  (Die  (Inlden  .<iiem«-.«n  Heine), 
SOKO  CoBi|>o»ed  add  rrtcectfulU  dedkaied  to  MIN.S  JANKT  UIXON  br 
ALEXANIJItIt  lU-:ilHAHl>r. 
Tbe  En|!ll>h  rerilon  by  CAUFUtU.  CLARKE,  Eu. 
lAOdou  :  Duncan  I>a«lian  and  Co.,  344  Hegent  SIrcel.W. 


Q 


Juit  PublltlMid,  price  It., 

UINTET      "E  SCHERZO, 

From  Verdl'i  Ojiera  "  Un  Ballo  In  M«M-hrra." 
Trantcribed  forihe  I'laiMilurle  li;  K.MILE  BI'  tinKR. 
LondMi '  Duncan  Uai  Uoii  and  Co.,  944  Hricent  Stf eet,  W. 


J  .i>l  Piititlibed,  prira  t<. 

ARIA ."     Music  by 

Adaptad  and  wiif  at  the  Ilojral  Kardlnlan  Chapel,  by  KMJI.T  OHF.SH&X. 
I.onaon  :  Duncan  Oatlton  and  Co.,  14«  lletent  »lr«e«,  ». 


Juil  PublnhtO,  pilce  X*.  fid  .   

LICE     WHERE     ART  THOU?' 

UOMANCE. 
Sunpbr.HlliNOK  CARDOSI. 
Tb»  Poetry  by  WEI.I.I.SGTON  GUtBNSEY. 

The  Miulc  by  J.  ASCHER.  _ 
Lnndnn  .  Doncan  UarUoo  and  Co.,  144  lU(«at  Street.  W.   


Juit  J'l.      I         1—3..  W.  each, 

MIE  SONGS  nnd  i;.\i.I..M)S  in  the  Lyric  and  Drt- 

rnatic  Enlertainmei.i  oi  Till;  OLD  MDl'SK  AT  HUME. 

Wr.lteiibr  MAlIK  innKK.SON  JKRVIS  

Sune  br  Miti  EMMA  .NKVILI  K  >n,l  Mr.  UKOMGE  I.ODEfL 
So.  I.  Ballod.  -  Tbe  MilknaM't  .toof 
t.  Iluffu  Air,  "The  Jeaiuua  Wl 
I.  H..IUI,  "  The  Uew  on  the  lender  Graaa." 
4.  Hutiiing  Sang,  "  Tbe  Sllerr .toned  Du(l«,* 
»,  Bj>II.i>I.  "  Tbe  Plouibmin'r  dellghl." 
(i.  Comic  Ballad,"  Laiinia'i  Laineni." 
Ci>mpaM.d  by  GEOnoE  I.ODER.' 
London ;  Duncan  Uaiiaon  and  Co  .  Ml  Kcfnil  Street,  W. 


EWER  &  CO., 

BY   SPECIAL  APPOIKTUEST, 

M  U  S I C  S  E  L  L  E  R  S    IN  ORDINARY 

TO 

HER    MAJESTY    TlIK  QOKEN, 

BEO  TO  A1C:401)5CII  THAT  THUB 

UNIVERSAL 

CIRCULATING   MUSICAL  LIBEARY 

IS  NOW  Ol'EN  TO  THE  I'LUUC 


EWER   h   CO.  have  published  a  Catalogue  of  all  the 
Worki  arailablo  lor  tbe  uie  of  Subfcriberi,  cntitalulnB  a  cUsaiied  List  of 
61,801  UIFKEHEST  WORKS, 
AND  »,«»  MORE   IS  PnEPAKATtON. 
Tlie  largett  Slock  or  Mutlc  ever  cfl'ected  in  an>-  vne  EitoblUbmrat  either  here  oe 
aliiond,  lo  whldt  will  be  ndded,  Immedialely  on  Iti  luue, 

E%°ERY  NEW  MUiUCAL  WORK  OF  INTEREST, 
iSolb  Eof  liab  arid  Kurrlgn. 

TERMS  OF  SUBSCRIPTION :  TWO  GUINEAS  PER  ASNVH. 

Per  Half- Year   —      ...      .»  ...      „      »  <1   »  0 

Per  Quarter     ...  ...      ...      ».      ...      .«     0  IS  • 

Per  fionlh       ...      ...  ...      ...      ...      „.      „      _     0  •  • 

Per  Week  ...     ».     ~.     ...     ~.     .»     ...  ...OS* 

I'own  Subicrttieri  will  bo  supplied  with  Two  Guineai'  worth  of  Mu*lc,  vblch  Buy 
be  cxchAiiifiil  l»li-e  a  week. 

Coui'iry  .^iibirrilxT.  will  be  iapptied  with  Foar  Gaineaa'  wortJi  of  Maak,  which  may 
be  excliaii|{r,l  fwlrra  moolh. 
At  tbe  end  u(  Ifaeir  SiibMrlptioa,  Annual  SubtcrlbrnwUI  bo  preaeated  with 
ONE  GUINEA'S  WORTH  OF  MUSIC. 

EWER   &   CO,  »7   REGENT  STREET, 
(Sole  I'BorRUTOR- WILLIAM  WITf) 

By  SftecUl  Appolnimefit,  Mutlcielleri  In  Ordinary  lu  Her  Majeily  tbe  Queen. 
SOLE  PUBLISHERS  OK  THE  ENTIRE  WORKS  OF  ••  MENDELSSOHS." 


by  tiaoaoa  And»w  Srnmiwoona,  of  No.  1}  Jamrt  Street,  Bucklnebam  Gate.  In  tbe  Pariih  of  .St.  Maigartt,  In  ihe  Oly  d(  M  i^atwlntlrr,  at  >la.  t  Nrw.«lree<  Seuve 
is  the  Perltli  of  W.  BrWe,  hi  tbo  aij  of  Lsadwa.  PuliUtbcd  bj  Jomu  Booht,  atlb*  OOca  of  Uoomt  u  bona,  n  UaUn  SUnC-Mw^jr,  Jt^put  SI,  IKl ' 


Google 


«  B  IS  WMUI 


brOHkorFart<iaMQfetetoBOOm4 MMBk MHoUm  Mmt,  OamAA fl(^ 


Vol.  39— iNo.  36 


SATURDAY,  SErXEMBER  7,  1861 


JULES  BRISSAC. 


ISBDOWN  AND  PARBT  beg  to  caU  th«  aUcntlon  of  tiM  Frorcc- 
■MtotheWorfcsorttbfapalvaiid  plMtiagOoBpOMr.  Ttenndcr- 
mnlioiwd  Tnuiteriptitmf  and  Fanbuiu  an  tn  eoBttant  and  teenuing 

demand,  arc  rcmarkiiMy  brilliant  niid  Idling,  am!,  being  tt 
difficob/,  an  emiaeoU/  adapted  for  Teacbing  FnrpoaM, 


HQ  BbOio  in  Masohera  (Mazurka) 
Zerlina.   Fantasia  on  the  apem  Fra 

Diavolo   

LamiaIieitisla(T  LomlMurdi)   

Tntte  e  Hiotto  (La  Sonnambula) 

Ate,  o  ca.ra  (I  Puritnni)   

Di  pescatoro  iguobile  f  Liicrozia  Borgia 
Deh !  vieui  alia  Hiiestra  (Dou  Juan)  ... 

CnJuB  animani  (Btatet  Hater)   

Va  Pensiero  (Nino)   - 

Suoni  la  tromba  (I  Faritani)   

La  oi  darem  (Don  Juan)   

Betly  (Tyrolionne,  from  the  opera  of 

Doniietti)    •••     •••  ... 

Si  la  stanchezza  (II  Trovatore)  ..." 
Amina  ( Finalo  from  La  Sonnambula) ... 

Souvenir  de  Don  Fasquale   

Sonrenlr  de  Qnfflawme  Tell   

Dixey'B  Land   

The  harp  that  once  thro'  Tara's  haUfl  ... 

Cerisette.  Morceau  de  Salon   

Un  moment  de  repos.  Nocturne. 
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"  M.  Jules  Brissac  wriio  mnsic  that  ia  eflecttn 
being  at  all  difficak." — Musical  WoaLD. 


LOKDO  N: 

ASHDOWN  AND  PARRY 

(^9ucce*»ort  to  Weml  mid  C<>.  i, 

18     U  A  N  0  V  E  B  SQUARE. 


^(Witbovt 
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E  V  A  N  S'S 

M   SIX  UUiNEASt 

Has  yin  Oetaiw  and  ^ra  Vtoot>boarAi,  ia  b  • 

and  baa  a  soft,  subdued,  agreeable  qaalil/  of  toacy  di 
to  aoita  Couago  or  Small  Sitting-room.— Boanr 
•MtRma,S4  fiidlaa  Stnel,  Oxlbnl  S|iMl»  W. 


Evans's  Ten-Guinea 


U  in  a  >oUd,lnDdMna  Aaadi-politbed 

and  orKMi'llite  qualit^r  of  tone  which  _ 
Iniiinuiicnla  from  the  French. — BoOMTaad 
UoUei  Soeai^  Qsftiniatmi,  W. 


Evana^s  English 

WITH  TWO  BOWS  OF  KEYS, 

At  46  tmd  03  Gmneas,  without  I'edah,  and  47  and  130  O'tnneai, 

with  Pedn/t, 

Allboagh  p«TticalarIy  adapted  for  Cliurclies,  ore  equally  cfTcctive  in  tho 
Drawing-room.  Not  only  haw  the  k-ndit:g  member*  of  the  profcwion, 
including  Me«r».  Stcmdale  Bennett,  Bnlfe,  Potter,  Ilenrj-  Smart,  Itet, 
&c.,  but  the  Clergy  and  the  Pre**  have  also  t4:&tificd  lo  tlic  vvry 
Croat  5iipcTiority  of  EVANS'S  UikBMOKlUMS.  'llieM  Teaiimo. 
iiiui-i  may  :.>u  Kcn  upon  rufcMMa  10  Biwaij  aod  GUai|fli  JUiatnlad 

C,ilii!i>j;uc  iif  llarmoninms. 

The  wl;c.le  of  EVANS'S  INSTKI'MKN'TS  pouesi  th.it  r-rpi.-i-Iiku 
quality  of  tone  which  h«j  been  hitliortt)  umut-unud  by  ony  other  tiianufac- 
lurer,  and  are  made  throughout  in  the  Btrutigi-tt  nod  most  fiibsiaixiiU 
manner  by  the  beat  "  ENGUSli  WORKMEN."  Tlioy  oio  noiUuir 
'  Iqr  batt  aor  damp. 


B008BY  AND  CHIHO, 

lUSra-ACTUBBBa  M  H0LLE8  STBBKT,  dZIOBD 

STREET,  W. 


ASHDOWN  and  PARKY  (successors  to  Weasel  ami  Co.) 
Ixg  M  iBltana  tlw  FroTntlon  thai  Ihrv  ftirwanl  P«rc '!« on  Sole  upon  iN(|pt«C 
*  la  tam.  ItMumt  to  be  wad*  at  MUUumner  aod  Ckrittmu. 

 which  conuln  a  icraal  firictf  ot  Kualec 

aantipoil-frf^.  on  applkatloik. 

Londun  :      tlaniirrr  Squtre, 


SWEET  SUMMEB,  Duet  lor  Soprano  and  Contralto, 
ladka  art  Hha  ntaur  «Ml  grMt  ncMH  at  hb  OoeeMt,  ! 


Sung  liT 
lUII 

••  Sf.r  i.nlj  U  Ihfl  m.lo«tjr  iwf<H  ami  fluwinir,  [hi»  '  rrl.  're  '         Atjit  tlir  ncrompMll* 
mtnt  liijtb  coripcl  and  alrxitit,  It  hu  Id  ^klui  i.n  to  U.-  ir  >|r>ir.ibl«  ijualilUattiiiM,  ^ 
yMI>r«l  (rrllug,  b)  Iki:  luuffi-c'.cdl;  rin  cit  lmr>  lo  nhiih  llic  tnu>lcilMiL*W 
"  Wo»LU. 

Lsadm:  Addlioa,  UoUkr  aad  Lucm,  aiO  BwM  Sinvt,  W. 
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OFFICES— 373  OXFOKD  STREET,  AND  GReAT  NORTHBRN  RAILWAY,  CROSS. 


EWER  &  CO., 

BT   SPECIAL  XTPOINTMENT, 

MUSICSELLERS    IN  ORDINARY 


BXB   HAJBBTT   TBB  QOBXV. 


OKIVBtSAL 

CIRGULATING  MUSICAL  LIBRARY 

D  JXOW  Om  TO  THE  rUBLKX 


OBGANIST'S  BEPERTOIRE, 
A  Meetttm  •!  Ossslcal  tonpositiiuis 


EWEB  k  CO.  have  publir.htMl  u  (  ntalogue  of  «U  tbe 
yr^kt  WNUMlHor  lheiue«r  s^iuur  i>i.-<<.  c.iAui'Jiig  »  nlMlllll  Lilt  »f 
HJtOl  DlFFRHF.sr  WoUKS. 
AMD  MfiM  MORB  IN  PREPAIATIOM. 
ThilnHt  WMM     HHbOTveillMtad  in  «nr  m  BKlMhlMMt  lllhw  Imto  or 

Mt^Vvkkh  SUI  bt  adM.  taamrdlatrll'  on  lU  U>IM. 

BTBRY  KKW  MUSICAL  WORK  OF  IMTBMIT, 
BoUl  EngUtli  tJMl  Fur«l«B. 

TI  KM>  OK  hUBSCBimON:  TWO  OUIKRAS  PER  AmiCII. 

Prf  ll  .ll  Yiar  ~   -  •••      "•   ^  ,i  ' 

Per  l>.i»rtcr    —      ■••      •••  !  'f  5 

Prr  M  .ntn   "    «.      «.  •"115 

I'nr  „   B  »  O 

"  Town  Siih.rrllii'f  •111  be  iiil)!!!!*'!!  milh  Two  rliiin  ■ii'  wmlh  of  Mmlf.  which  m*J 
bo  r»cb»nir'^  Iwko » w«-k.  ,    ...    .  .^..^ 

CmoUy  kulMC(lli»(«  will  be  •ti|i|<ll(.'<l  mill  touf  ti.iiui:j>  « urtU  o(  Jluiic,  wbick OMjt 

AtHMMdtf  CMr  MtarrlFtloii,  Annual  SulttChtxTi  will  h«prM<BM«NR 
OMB  OOINBA-S  WORTH  OF  MUSIC. 

EWEB  ft  CO,  HT  BBQE»T  STREET, 

(foui  Fwmtnmn->  WILLIAM  WITT) 
Br  Spcdil  ArMntBtat.  HiukMlton  In  OrdhMir  M  Mar  M4f»r  ika  Qiimiu 

SOt  K  vrBLISHRns  OF  THE  ENTIRE  WORKS  OF  MBNDP.UVOHW.'* 


PIANOFOUTF  TI'SKIl.  —  Tlie  Advertiser  wdedfont 
Dfaii  Eti>«»rmfiu  111 'ir  11,  »r  1^  t„;r>ii.  iiu  hul  (L«ut  ny«an'aif*itaM(iiia 

SrM-claM  Soutcb  Uoum,  uid  cm  be  »rll  reaDBmaM 

UVwnwUmnt  B.a,fara  af  D«MMMj«rtM*Ca.|Mtai|Ht  Mmi.  L«b 
domtaiiwatkalahkMI..«in  ■  .  - 


«rnWILTGHT  IS  DARK'NING,"  Sonp.  by  KUCKEN, 

X  Soai  In  SiM<  Ruvn  at  lb«  BltKitnghun  Madori  Potiral.    Poc<rf  b7  W. 

W'lIU,  Km.  S>. 

■  In  IxiM  rrll'l  to  the  durl.  ho«r*rr.  ramr  iba  n^olalM  ■ltla4r*'KBckf«'i  *  T*i- 


ilM  Bitladrar  _ 

babt  li  darkming.'  I»airtlfull>  rant  by  »lm«  HMTai:  .  .  .  .  H(»  (Mvtiltiirlr  pae». 
fU  ana  pociii- mxlrrinic  aribr  rharaliig  BMloly,"  *c  See  Uia  repucl  of  llie  teillTal 
la  tbe  Mormimg  Sfnr,  n(  Anaiul  31. 

|>m<l"0  :  n.  l  .-ri  r k.  A  r,.  ,  K»w  Durl  nKli  II  Srr..rt.  tli-grni  Rlrpct,  W, 


ALAUY  wishes  to  di8pos«  ut  three  First-Ciass  Klutks, 
^  GHBIM,  fllamaa.aai  AilllMi.1lMBNpwir«(  kw  taMMdtaHtaa*.  Hmt 
caa  be  Man  at  Mr.  J.  R.  OoatliV,  It  Cram  CMit.  Raw  Slraal. 


MLLK.  FIX)RENCE  LANCIA  begs  that  all  cotnmuni- 
cuiimt  for  FnirKg'in'iui  murli*  nililTci-.-.i     Vr  J  .rr,  u.  j  1 1  ll.  |„.i,!  srw  t.W. 

MLLli.    WIUTTY   will   appear   at   the  THEATUE 
IIOV*L.  DUBLIN. aa  »IS««*»'ffl^!p*TO««TANI}"  « 
••  M»RK4  i   OB  Um  1Mb. In  Ibt  ~ BAUlBBBl*  «ilh TWaM,  <M««liBlt  SattTi^ 


MASSES,  ORATORIOS  AND  M0TBTT8 
GBBAT  MASTERS, 

r»OM  THB  OBCHESTBAL  SCORBS  FOR  THB| 

ORGAN, 

WITH    PEDAL  OBBLIOATdi 

J.  T.  STONE. 


Xo.  1. 
1. 
1. 

*\ 

i, 
6. 
7. 

-I 
9. 

la 
II. 

|W. 


COHTBNTS  I 

,  M.l>lnorab»  .. 

_.l«lh  M«H  « 

...Subat  MAier_ 
,  ..Itt  Mum..  .. 
,  M.Diouiai>  


flania  Maria,  wod  

Gloria  la  RicaItU  I>Ba  ^ 

Cuju>  Aolnum     .«        •••  » 
Quaniam  Tu  Sntu>».  ~  m  ... 
(Iran  Dio.  Padra  Kaalra    >^  »• 
Sfilrndrnle  Te  Daw  m.  mt 
Worth;  ■•  the  LmM    _  •»  ~> 

Ki  Hnurr^xit  ...   -  — 

GlurU  in  KxcaU;>  Deo  .»   

Fac  ui  Fortem  « 

Oct  Bnlkri-i.  tU  nun  dee  Hma  _ 

Tr  Deom  l.ai>iUat<u   

Die*  Ira,  Tubi  MUuro.  and 
Mow ara tka Mlfklf  r«H1»~ 


...HviUli...  „.  .. 
...  Mau  in  C   

l"$tatMt  Mater  .. 
Paul  ...  .. 

».Te  D'  iim   

Ktfi|ulrm 
Foaaral  Aatneai., 


■■M'T'C^Mf'B 

..HiM.lnl. 
..H.J.1D. 
,  Mrt'^rtwr. 
..Moiart. 
„Hin-l*l 
. .  Rert  Uu«|.a . 
..I'rriiolrf. 
.  R  .i.iui. 
..Mriwjeli 

..M<x«rt. 
„.M<i>d«l. 


Stri»rt.  W 


LFBBD  IIELLON'8  ruc».MENAl)R  COMCBBTS^ 

L  niialia  Roral.  C'oreot  Qardam. 

_  _jmm  LMWia,  Mad.  Laura 

Ob  Tbaradaji  Bta. 
VikMW*  (frfBI  1* 

■•"•"**Ti«t..TOI.1Ill 

 Ia4 

■iuiiai.«L 

UBBDHBLLON'S  CONCER  rs  —Mi lf.  Florbwob 

LaiKtt  wm  make  tm  »'*^'Vt»'^'*"" f 
.•>..iard»T.«h«>  aba  will  «ng  tbe  celahrated  -WAK  SO  NO.    (rom  Vrrdi  •  Grand 
Otwra    ArtiLA- "   


■  III  41  oner  cUii  IC  .  Illi  thoic  brjulilul  mi  ,.. 


Bad  (brtr  way  tbrouah  the  w  to  thv  li 
tmmi  lyr  kar  Hatntr'e  aivlc  pahi 
Ibnm.'^—aMe,  Autu>t  -.7. 


.     ...  ti  ififulre  no  aid  fro 

 '(  all.    Bub  lbe»»  roBipoaMtaBa 

Biu.lc  |ioh4Uh«i.  Mrnri.  Itolwtt  Cotka  aad  C<h.)l««OTW> 


I)OY 

JL\l  Te 


OYAL  ACADEMY  OF  MUSIC — The 

em  ooa>ai«ac«a  oa  MONDA  V  s,,.i.  mi.rr  Htl..  l»4l. 

CanWalM  rarAtalntaa  amN  at  rn,'  i.  t.^-  ii,  ,■.,.„  «or  Eaaialaatkm by  tb* 

D  — 1 A af riBim lifi- iia liiiiii  all i  '•  -lOucioca. 

  .ww-aa™^-     B,  u,der 01  tbe  UiounUtee of  Maoageeaaot, 

J.  OUUOK.  ■  - 

Taeterdm  .llraat,] 
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"Bivtrie  du  Camr^—impromp^  pour  flfolo— FtoXDORI 
MT  Yofl^  Op.  85  tCnuner,  Bede  aad  Co.}. 

We  haTe  seldom  seen  on  "  improniptii"  mors  carefully  pre- 
pared. True,  there  is  nothing  in  it;  and  we  can  onlj 
explain  its  b«ing  christened  "  Heverie  du  Caur,"hy  tho  fact 
of  one  of  ila  composer's  names  beinff  "Polrdore."  A  "Po- 
l7dore,"and  none  but  a  "  Poljdorg/' wonU  hftTe  dignified 
moo  twaddle  hj  aueh  a  hjper«miulic  tide.  How  now 
Mr.  Da  TwP 

**  £^  DSvememeM" — aMrvesw  ponr  piano — Jacques  Blu- 

MENTitAT.,  Op.  58  (Cramer,  Beulo  and  Co.). 
Another  "reverie"  (tant  soit  pnt]  dii  Caur,"  bat  ia  all 
n  spects  superior  to  the  foregoin^j.  Mr.  Rlumondial  is 
worth  Imlf  a  dozen  PoIjdoK^  and  "Jacques"  is  a  plain, 
lionesf,  straightforward  preoaBO.  Oar  only  objectioa  to 
Mr.  Bluoentbal's  "  Deeouemenr  is  the  dftoumtHt  it  ft 
bibita  for  andi  passages  as  tho  subjoined  :  


Abi^  the  subjoined  : — 


—of  which  there  ars^  w  Boat  nj,  with  ddbvnoo  to 

"Jacques,"  by  far  too  many. 

"Etpoir  dm  /tMoiir"— mwAinic  jNwr  aioMo—J.  Bomul 
(Aahdown  and  Fanyju 

"J."  tout  court.  Mr.  Riimni.  1  v,  ill  not  give  us  a  chance  to 
compare  hij«  "  reverie"  (for  "  reverie"  iS'o.  3  it  is,  "  Jitpoir 
du  Itetour"  notwithstanding)  with  his  prennme.  iSsm 
raind ;  we  are  content  in  being  able  to  say  that  if  not  new, 
"  Espoir  du  Betour"  is  both  pleasing  and  well  written' 
Not  that  Le  Betomr  def' Espoir  du  Retour,"  hnw- ver,  is 
at  •U  daiisabl^  while  Mr,  Rummel  can  tax  hia  fancy  for  no 
freaher  pattam  of  variation  than  the  fdlowiiig 


"  AreMOdt*— fbr  the  pi.anoforte  —  Adolph« 
(Ashdown  aud  Parry}. 

Mr.  Schloeeser  ("Adolphe"  may  pair  with  "Polydore") 
COWmences  his  "  Heverie"  (for  "  reverie  "  No.  4  it  i%  An!, 
node"  notwithstanding)  thus  time-honouredly : — 


(the  bass  may  be  uaderatood)— which  briaga  oa  back  to  the 
Ifal^ CtaSto^  ^'  ItmamU «faadow. 


Will  Mr.  Ashdown  (or  Mr.  Parry)  jiull  down  from  its 
resting-place,  un  li  i  iT  ,itli  the  "Institm.-,"  that  parcel  of 
Henselt  ("  Adolplie"  also),  and  refer  to  a  certain  ''reverie," ■ 
or  loTC-song  (or  something  of  the  sort),  in  the  self-same  key 
as  this  " serenade"  of  Mr.  8chloe«er?  If  they  "fmmti 
they  will  probably  detect  a  ahade  or  ao  of  reaemblanee 
between  the  two.  Nevertheless,  there  are  good  points  in 
Mr.  Schloesser's  piece,  for  which  we  would  only  suggest  the 
cx|iuii;  ti<m  from  tlie  above  quotation,  of  bar  4 — as  common 
place  —  and  the  substitution  of  one  of  less  hacknied  cha- 
racter. Moreover,  at  page  6,  lino  3,  bar  3,  there  are  two 
B's  natural,  which  (or  wo  are  much  mistaki  n)  should  bo  C'a. 

"  Solitude" — nocturne  pour  piano  — J.  RujutBL  (Ashdown 
•ndPhiry). 

A  trifle,  but  a  trifle  ao  neat^  pnt  tocethv,  as  to  relieve 

criticism  of  its  duties.  That  it  contains  any  new  point  it 
would  be  violating  truth  to  say;  ncverlhcless  it  U  sonuithing 
to  be  correct,  while  at  the  same  time  unobtrusire  and 
graeefnL 

"  T/ie  JVfiter  Nymph"  —  ballad — with  German  and  Eng- 
lish words  —  by  JoiiN  Bakmeit  (Addison,  UoUier  and 
Ca) 

"Save  Father  on  tk*  Sta*>- words  by  A.  MxTTmsDN, 
set  to  music  for  Miss  Palmer,  by  J.  L.  Hatton  (Addison, 
IlollierandCo.). 

"  We  nmfjft  iHenf  Fairie$  dnet  fbr  io|naiio  and  meaao^ 
soprano — worn  by  3.  IL  CASPBimta^  mnrfe  by  Stephv 

Glover  (Addison,  (Tollier  and  Co).  ' 

'*  Skuntif  ike  Summer  AitfAl"— words  bj  LoNorELunTi 
nasie  by  WnUAit  Abbot  (Metder  and  Ck>.). 

Mr.  Jiiliii  Barnett  too  s.-lLmi  c  mn'?  licfuc  the  public  now. 
On  that  account  alont  .  buth  pri^fcssiunal  singers  and  amateurs 
will  wdcome  his  If 'ate  r  Nymph  "  (a  ballad,  be  it  ander> 
stood,  aeooidiag  to  tha  Germaa  aigmfioatioB  of  the  term— • 
like  Sohobert'a  "  JBrI  Kbeg  "  and  many  others)  with  avldil^ 

"  L'  AnJuloutte''—danse  Espagnole,  pour  piano — Jacqoib 
Bi.uMENTnAi-,  Op.  59  (Cramer,  Beale,  and  Co.). 

A  ta  bonheur  I  (we  are  all  among  the  "  Moesous,"  and  so 
per  fime  moat  pntinnwvcdnoir  aodtheaef  tiMhrlnigiMge)! 
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A  la  bonhcur !  Here  nt  Inst  ivr>  linve  iom>-i\i\wz  fre$h. 
TbU  little  unpretending  piece  is  worlli  a  ilozfii  lieveries" 
—whether  "tlm  eetttr"  or  du  eerveau.  Both  principal 
Abm  aad  «piMd«  are  good  —  tuneful,  ffAok,  and  prettjr, 
wfthoot  ft  VMlig«  of  aSectation.  Here  and  there  we  And  a 
progression  to  which  otgaedoa  niglit  be  Ulun,  tnt  the 
whole  is  so  en;;ngin|;;  that  w«  iblll  aot  llop  t»  cito  tbem. 
In  short,  "  /:  Andalousie"  may  b«  OBietanradlf  flOBBMOdad 
M  a  perfect  thing  in  its  way. 

*■  Stmt  Falker,  mlA*  Am^"  if  not  one  of  its  compoter's 
best,  and  conuiningb  iMiNOTer»  weh  (for  bin)  carclw  poiiiu 
as  the  following :— > 


^  in  which  Mr.  Ilatton  himself  miglit  be  likened  to  tlic 
Strong  man  "  ("  Dormitat  Homems")  —  is  still  Mr.  Hat- 
ton 's,  and,  therefore,  if  not  extraordiiiar;r,  not  urdiimry. 

We  have  ione  idea  that  Mr.  Stephea  Glover'8  duet  has 
•trndjbeen  reviewed ;  bnt  if  not,  it  ofkn  no  point  for  com- 
ment. 

Professor  Longfellow  Ims  this  time  fall''n  into  ruthless 
hands.  Mr.  Al>bott  should  tighten  the  r'  ins  nnd  lioM  in 
his  Penaus.  Here  is  an  example  of  his  waj  of  traversing 
the  reuaM  of  hemoay:— 


This  will  never  do,  Mr.  Abbott. 

MUStC  AND  THEATRES  IN  PARIS. 


StpUmltr  oth. 

Paais — the  heart  of  the  world,  in  its  own  esteem  — has  iicon 
growing  rsi»dljr  more  and  more  languid  as  its  livcliLst  blood  has 
•bhed  awaj  to  renew  itself  in  the  m>ii,  or  rc-convert  itsclt  with 
ftreiga  vietnal,  and  scarcely  now  kivus  one  p^rccpiiblL'  pulse  of 

life.  So  I  must  tru«t  to  my  intelligence  from  llic  provincts  nnd 
from  foreign  parts  to  furnuh  me  with  the  mntcrinl  for  a  letter, 
which  will  not  consequently  be  very  Ion;,'.  Ji.^t  uiif  iitil.!  scrap 
of  metropolitan  news  shall  take  prcccdcnre,  nnd  jusiiiV  ihn  stjiiid- 
ing  tillo  of  this  cvrretpondence.  The  A  arietes  Img  put  lurth  a  bill 
which  is  new  from  the  fir«t  piece  to  the  Iiwf.  It  consists  nt  n  sort 
of  burlesque  piece  in  three  ads,  calK  d  Let  Dniocs  NahouuUs,  .md 
two  one-set  pieces,  Vn  Diner  de  Famiiie,  and  liroiaUfj  dejmii 
Wt^rvm.  TLe  two  last,  one  in  the  comic,  end  iLc  other  in  the 
•estiaiental  line,  axe  both  tolerably  good  for  the  time  of  year,juid 


are  eapitally  acted.  While  the  dull  neaion  favoors  the  appcaraaee 
of  second  and  third-rate  dramatic  productions,  it  also  aflbrds  a 


field  for  the  novice,  and  sllows  bim  to  try  his  '*  prentiea  I 
provincial  audiences.    In  this  way  a  certain  M.  Larodte  baa  been 

permitted  to  exhibit  himself  in  the  great  part  of  Tartufle,  for 
which  be  seems  to  have  no  other  vocation  than  "vaulting  ambition," 
which  leemf  decidedly  tn  bare  *' overleapt  itself."  A  critic  dis- 
potes  of  him  thus  : — "  Ho  has  tharp-pointeu  elbows,  and  is  afflicted 
with  the  di-pliirablc  mani.i  of  nicking  them  at  right  angles  flat 
against  his  fides.  M.  Laroche  has  nothing  of  the  lover  about  bio, 
and  I  am  sure  he  will  be  verr  nuieh  surprised  when  I  tell  him  be 
has  not  even  the  fi;;ure  for  tbe  part.  He  will  perhaps  succeed  in 
tragedy,  for  his  delivery  is  good,  but  deficient  in  warmth;  it  is 
trup,  linwever,  and  thi*  is  one  of  tlie  anomalies  of  nature  and  of 
art,  tli;it  '.v.jriiith  is  only  ;i!  i;uir.'il  \,\  time  and  experience." 

The  nlu^ic.d  pujiers  Ltrc  iiilurm  their  readers  thit  Bossini  has 
preseiit'  d  a  |i<>rlr;iir  of  hini'-eiC  to  M.  Alfred  ilusard,  inscribed  in 
tJie  coinjHiser's  liund  a?  ilius  :  "Souvenir  de  Reconnaissance  h 
mon  intrrprcic  Musard  —  G.  Kossini."  This  will  give  y«u  an  idea 
to  what  the  dearth  of  news  has  reduced  the  editors,  and  you  will 
leel  a  eorie^poiiditi;:  eompassim  fiv  BM^aad  show  a  pnpQctiHiaie 

indu!j;i-'nt'e  lo  mv  t  trorls. 

Trusting:  lo  an  It.Tlian  paper  I  informed  y^u  not  lorig  since  that 
the  new  opera  wliirli  Verdi  is  wrltin:r  for  the  liiiperi.il  Theatre  at 
St.  I'der-shiirp  was  f<iundetl  on  a  Eut)ji-ct  b_v  M.irtjULZ  de  la  Kura. 
This  junrn.il  ha-i  f ir.ce  coi ncted  tho  r<n!;outifciiii  rit.  ;i<id  states 
(hat  the  libretto,  irhich  is  ■  nntSeil  l>.  n  Airarii  u  la  fucrza  iLl 
DciUho,  is  diawn  (Vom  a  diiinia  by  .Aiyelo  ue  Sjavcdra,  a  iJis- 
t  iitruiahrd  Sl':iii:>li  writ'  r  of  the  ju-t  ci  ntui  v. 

Ostcnd  is  being  t;»vonrcd  with  <iulte  a  lli^dil  ot'  cn.incnt  artists, 
amon^  whom  may  be  eniiiuerntnl  Ilerr  Joiohim,  Jllie.  Trebelli, 
Mad.  Lcmnien»-.SIierrin»t<iii,  lli-rr  Idi  nics  M.  Servai.s  &c.  There 
is  al>o  a  fir.st-rnte  tlute-jilii v r  tii^  re,  whose  name  is  within  a  letter 
idenli.  al  with  thut  of  the  hem  oi  It.ili.m  ri-pen«  ration, — Ije  is  ralleil 
hi.  (iiiriboMi.  They  say  he  is  an  miiairuble  exci-utant,  mid  com- 
poses pretiilr,  nnd  I  do  tu  t  see  why  he  should  not  iie  justly 
entiileil  tn  Imili  i  ul,i;;ic«,  :ililiniij;li  lie  has  hfV'l  .-uili  a  namw 
e5c;ipp  (  i' lir.vit.;  lii<  iiiinie  imtiiortulijcd  "without  i.is  >l>r." 

K:qili  s  U  not  un  ubrujit  tnuipitioii  iit'ter  nietitloning  its  delitreier, 
nnd  I  may  tLerefoie  here  inform  you  that  a  uew  uj-era  hus  just 
bi'eii  produi'ed  ti.cre  with  suttess.  It  i>  entitled  I  irf;:inii,  and 
the  etiinp>i>er  is  Si^ri'or  i'etrella.  For  w.,iil  i  f  un  eijuiilly  c  iiie- 
tiieiit  liidi,  1  must  jump,  ci  ubrvpto,  to  the  opvr;v  ;il  \  ietin:t,  wLuse 
manager,  isijjnor  Salvi,  is  said  to  be  about  to  limrr  ti  e  iliapat  'U 
oflhe  ortheslra  at  that  theatre  to  the  nominid  ciiij  ;i-ou  i  f  T^iii^, 
a  chanpc  f(vr  wliirli  the  sinpers,  if  no  one  else,  are  liively  lo  Ue 
thankful.  It  ib  :l.-o  ~^>id  that  he  means  to  exehaujre  the  wooden 
derks  in  the  onhi.stra  lor  iron  ones,  and  tlie  substitution  is  ex- 
pected lo  increase  the  piopaizaiion  of  sound— a  somewhat  doubtlul 
result.  I  nm  really  at  «  hiss  what  t'urther  to  communicate,  for 
my  iioks  u.-o  S(i  niei.};r.'  they  are  scarcely  capable  of  being  fatted 
up  by  iir.y  aet-s  of  i.ty!e  into  presentable  facts.  Tours  is  to  have  a 
new  llieatre,  the  town  councd  having  voted  28,000/.  f  ir  that  pur- 

Eose,  and  M.  Marian,  an  architect  of  that  city  w  ho  stands  high  in 
is  ]irofession,  will  be  cntrujte<l  with  the  work. — If  the  actirity 
and  vigour  of  the  emperor  of  ihe  French  is  imitated  by  the  new 
Sultan  of  Turltt  v,  lie  does  not  seem  to  follow  the  same  liiurtrious 
nimlul  in  liis  patroiiiige  of  the  arts,  for  according  to  a  recent  ac- 
c<junt  thu  iiia;;nificeiit  theatre  which  bad  been  erected  recently  at 
Constantinople  hu  been  turned  into  a  manufactory  ^for^nfled 


Vit:.sN-\,  —  Ilerr  Anton  Rubinstein's  opera.  Die  Kinder  itr 
Haide,  with  Mile.  Ellinger  as  Johanna,  is  to  be  produced  in  th« 
course  of  the  iircseiit  month.  According  to  rep<irt,  Herr  Kichird 
Wapner  will  s!i>.;tly  vi^it  this  capital,  for  the  purjiose  of  superia- 
tendinj:  tbe  r-.  lo  a:  ri.ils  of  his  new  work,  Tnttan  und  Ittildt.—Utn 
Salvi,  tlir  <ljr«  i  l.  r  of  tiie  Imperial  Opera  House,  has  resolved  on 
adoptiiiL'  ii>>'  new  Ficneh  "  {fitch  "  or  diapason,  and  is  now  making 
all  the  neee.-'.'iary  iirranjjemenis  to  that  end.  Among  other  mea- 
sures adopted  by  liim  lias  been  the  substitution  of  iron  stools, 
mu»ic-dcsks,  &C-,  Ibr  the  wooden  ones  hitherto  emplovcd  ia  tlte 
orchestra.  He  Los  taken  this  sU'p  with  a  Viev  to  glf«  I 
resooanejr  tat  the  variou  iutniateBtfc 
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CARL  FRIEDRICH  ZELTEIL* 
(Omeludtd  from  page  556.) 
To  be  the  snccc«3or  of  a  man  like  Fascb,  no*,  inJceil,  a  dUtinc- 
tion  for  Zelter,  who  was  ono  day  an  artist  and  a  masoo  the 
next.   But  ho  hud  richly  doSL'rved  it  by  his  persovcring  applica- 
tion, and  had  gone  throu;:h  innumcnibla  privatiuns  before  he  at- 
tiinw!  ie.    Tlic  way  in  which  li  -  ni  n  i/T,.,!  to  cluL-ate  himself  ij, 
pn  the  ona  hand,  too  ori;;innt,  i  I    i      ■  otFu  r,  too  booourable,' 
for  xa  to  pass  over  in  total  sikncu  tbe  relation  between  him  and 
hU  master.    In  reference  to  this  we  read  as  follows:  —  "As  the 
buil'Itntj "  (he  is  speairiog  of  the  house  in  whioli  b»  wif  employed 
in  the  Schlesin^'L-rStmie^pnparatorj  to  beiugadoittedamaater- 
moion,  and  which,  if  we  arc  not  mistakeOt  >*■  M  prctcati  ia  tbe 
|oj  cMsi.n  of  Herr  de  Cuvry)  "was  aitoate  aban  lulf  a  mile 
from  my  home,  I  hired  a  lodgioff  OQtside  the  town-^ntcs,  in  ordsr 
to  fave  [fif  1  )n;i  walk.   Bttt  wu(  WO*  the  use  of  this?  After 
work,  1  used  to  go  of  an  evening  to  Jeannette,  who  resided  during 
the  suinmer  with  her  parenta,  in  a  little  country-house  at  the 
other  fide  of  the  city,  and,  for  four  or  five  months,  when  Fnwb 


Bceth  iven,  who  nlso  visited  tlio 
«t,i:i.'inpiii  iiiuJi;  by  the  present 

3/(i.tf  for  sixier:i 


was  on  diitv  at  Pol8«Um,  I  was  ia  the  habit  of  walking  than  and 
teking  mv  le*son  every  Fridav.  I  always  returned  the  —i^^  d». 
Fascb,  who  know  nothing  of  my  occn;>ation,  fancied  I  had  bon- 


ftt  adi'my,  and  —  according  to  a 
'lirtctiir  —  after  hearing  Fsach'a 
■i  mieeM,  extemportSLHl  upon  several  of  its  motivei^ 
I  r  11  an  cl.i  piano  which  stood  in  tbe  ground- floor.  Theaoma 

of  ileo'liovon,  likciviM,  the  names  of  his  great  conteuporarles, 
such  as  Wtbi  r,  Ra'izi  .v;],  &c.,  arc  not  once  mentioned. 

Mor  -  iLm  by  his  fnn^'^,  lio'vcn-or,  Zelter  succeeded  in  obtain- 
ing thi?  respect  of  his  l  i:.iotiiiK.rurias  by  what  was  undnubtedlr 
the  nl(^^t  iintsortnnt  t,(  aU  bis  compiMitions,  namely  tbe  Auferttt- 
hung  wul  UitKmdfahrt  Chn.tH,  vr,,rds  by  Rommler,  produced,  fbr 
the  first  I iini-,  lit  Easter,  1 8 u7,  and  subsequently  performed  s«v«b 
suceeasivc  y  :iri.  It  wa^  also  revived  at  the  Jubilee  of  tbe  socktv, 
in  1857,  liy  this  present  liircct^ir.  Zelter,  meanwhile,  had  to  cOH- 
tinil  with  many  diffiiMiliiiM  thrown  in  his  way  by  the  Boyd 
CajM' II  lilt  liters.    This  iv.is  ibc  reason  of  bis  journey  to  Kiinigsberg 


n.  s5  to  transnct  ;n  P.itsdam,  because  I  never  denied  thai avdb  was 
th.'  CJ5  •  whenever  tijs  Subject  was  broached.    He  oiedlo  be  glad 
to  see  me,  because  I  got  on,  and  because  he  had  more  spare  time 
m  Potsdam  than  in  Berlin.    As  I  continued  my  visits,  however, 
rcjrularly  all  through  the  summer,  be  used  often  to  remark,  'Ho  must 
Miiltss  1  ])siid  something  for  bis  lesjons,  considering  the  time  they 
co?t  m>',  as  ivcll  as  the  amountlcxpendedforrefre^bini-nt^andeoacb- 
hiro.  UT  that  my  business  in  Potsdam  must  be  vcrv  m;  oiiiable.'  He 
<;iii  not  know  that  I  did  the  distance,  there  and  back,"  in  one  day,  and 
I  I  the  evening  w.-is  at  my  work  on  the  house.    I  did  not,  however, 
rjTvd  this  fatiguing.    At  something  after  thre«  oVIoek  in  the  morn- 
ing, I  set  out  from  the  farm-house  where  1  livd,  and,  between 
ti-ht  anr]  iiin..,  I  was  in  Fasch's  room  in  Pots<iam.    My  lesson 
!a.ieil  tiU  eleven.  I  then  walked  about  the  grounds  of  Saits-Soaci, 
or  among  tbe  hills.    I  had  orderr^l  my  dinner  for  a  little  before 
twelve  o'clock,  at  a  good  inn.  outride  tlic  Berliner  Thor,  and,  after 
dinner,  I  procee<!ed  leisurely  back  to  Beriin,  enjoying  myself  till 
lu^i.i  tbo  evening  at  Jenny's.    Neither  mj  iMher,  mother,  nor 
tny  one  else  knew  a  wnr  l  about  the  whole  niatter.   The  real  ad- 
vaatage  of  my  wjlkin^-  h  unc  consisted,  bowerer,  in  the  agreeable 
lolituile,  for,  as  a  rule,  I  worked  out  my  compositions  as  I  went 
along,  so  that  I  afterwards  wrote  them  down  all  th«  more  readOy. 
On  two  or  lhr<M  occssinni  I  hirt-il  .n  vphiole,  but  the  coachman 
kept  ma  wait i  11^',  uml  I  cnul<l  nut  get  on  along  the  sandy  road.  I 
•rrivcd,  also,  late  at  Potsdam,  where,  durin?  the  reign  of  King 
freidrich,  there  was  no  end  to  the  exanjin.ition  a  person  had  t<» 
underco.    "Whence  did  I  coraef*   *  How  long  dia  I  intend  to 
itay?"^  'What  was  my  buuneasf'  wan  some  of  the  numerous 
questions  I  bad  to  answer.   By  my  own  plan  i  avoidad  all  these 
iiioonvcnieaces,  asweO     the  heavy  coach-hire,  nnlUatlast  Pasch 
•iispected  how  matters  sioo<l,  and  refused  to  accept  Mj  Airther 
mnuoeration  Ibr  his  lessons." 

Zelicr  was  indefatigable  in  his  endeavours  to  obuin  the  ptro- 
nage  of  Government  for  music  gaoandlj— for  which  it  had  prc- 
Tiou<>ly  done  nothing— and,  of  course,  for  tha  Sinncademie  cspc- 
nally,  which  then  belonged  exclusively  to  hinuelh  As  long  bark 
■a  the  Uth  January,  1804,  he  succeeded  in  prevailing  on  tbe  King, 
attended  by  the  entire  Court,  to  pay  a  visit  to  the  Smgaoidemie. 

By  setting  to  music  the  poems  of  Schiller  and  Uiithe,  he  at- 
tracted the  attention  of  tlie«e  great  men,  and  soon  became  per- 
sonally acquainted  with  them.  Gothe  was  induced  to  observe  that 
be  could  hardly  have  believed  music  capable  of  such  magnificent 
strains  as  those  of  Zelter.  We  may  mention,  by  tha  way,  that  on 
tbe  15th  May,  of  the  same  year,  Schiller,  also,  sttcnded  a  meeting 
of  the  Singaoademie,  to  hear  his  ode :  "  An  die  Freude,"  and,  like- 
wise, that  a  funereal  performance  was  got  up  by  the  society  at  his 
decMse.     The  nutobiogrnphy  does  not  contain  a  word  about 

"  CM  Frittirich  Ztltcr.  KiKt  J^UnMbexchreibunn.  Nueh  aulof,m- 
gnphitehtH  Mmuicriptm   htarUtlrt  von  Ur.  WiUieim  It.HtrJ.  ]i(rim 

"iS^  X^ha  anide,  is  traoalaiad  from  tbe  Awe  ^BtHiatr  Hunk' 


The  fuundation  of  the  Llv^  l  rtaiLl  took  place  at  the  same  period. 

Concerning  this  event,  so  imnurtaiit  in  its  results,  we  read:  

"  \\  b,  n  we  cmi«i'!cr  the  present  wide  extension  of  societies  of  this 
kiii'i,  (ifnll  .ifwhieh  Zelter's  Leidtrt-ifel  roust  be  regarded  as  the 
p-u  ent  mid  in  >ib'l,  and  when  we  are  compelled  to  recognise  ia  it 
im  eieiiKiit  insiruetin;?  and  elevating  the  human  mind,  we  cannot 
av  iii  a.s.i;,.iiiiio;a  very  high  |>o»Itinn  to  the  importance  and  bear- 
ings of  the  idea  and  jilun  wliieh  created  such  an  institution.  But 

there  vtm,  moreover,  a  patriotic  signi&caiioa  involved,  for  the 
foun  intioii  ot'  the  TvieJerlalU  wu  Intended  to  ealafamte  tte  retom 

of  the  kiriM;  ti,  IJcrlin." 

Intim;iteJy  c  onnected,  also,  with  his  journey  to  Konigsbaif^ 
where  the  Lnurt  resided,  was  Zcltcr's  firm  ro'olve  to  give  up 
maiiuiil  liiliour  altogether.  He  was  materially  influenced  thereto, 
may  easily  be  imagined,  by  the  fact  that,  under  the  ministry  of 
Wilholiu  Von  HuHilxjldt,  he  had  been  appointed  Profesaor  of 
Music  at  a  iixeil  salary.  Gratitude  bad  a  great  deal  to  do  with 
the  journey,  Ijiit  its  preiit  oljeet  w.n  to  interest  the  King  still  more 
lor  the  art.  From  the  tiuuieroii?  letter!!  written  concendog  his 
journey,  we  obtain  a  lively  insij^bt  into  the  state  of  thlnra  at  thia 
[lerio  l,  including  ilmt  at  ibu  Court,  as  well  a>  the  Myinin  and 
doin<.'s  af  the  princes  of  the  blood.  espa^aUj  Of  tha GlrowiiFFriBC«i 
uttortvunh  Frietlrich  Wlbetm  IV. 

Zelter  was  now  reeo^nijed  as  a  musician,  and  honoured  and 
ioved  0.1  n  man.  lie  was  in  tbe  full  enjoymcjit  of  all  his  powei% 
and  endowed  wltb  a  warm  love  for  all  that  ia  beautiful  ana  eleva^ 
ted.  "  lie  wM  bold  and  sharp,  but  never  unkind  in  his  criticism, 
while  be  wa« always  natural  and  cbihl-llke  in  ilid[x»sition.  Neither 
now  nor  subs<-'rjaently  do  we  remark  in  him  any  signs  of  that 
vanity  or  nrrogance,  frequently  as-iumo  1  by  ariiatj  who  have  been 
disiinguiihed  by  their  ititercourse  with  persons  of  hijjh  rank  by 
hirlli  or  ofii  .'e.  The  relation  existing  belwecn  liim,  as  a  SrJtl,  in  all 
the  maturity  of  manhood,  and  his  grey-li  lireil  old  mother,  Stands 
out  in  truly  antitiue  purity  ami  b  '-TUty.  lllji  sirin^tb  and  depth 
of  feeling,  as  well  as  bis  ojniability  of  heart,  alivavs  beamed 
forth  so  triumphantlv  from  behind  many  asperities  of  outwani 
helmvifjiir,  and  —  as  his  contemporaries  sometimes  designated  it  — 
"Zelterian  rti  leneJ>,'  that  even  sharp  words  wounded  only  for 
tlie  cnuinent,  and  the  bonds  of  friendship  were  never  weakened, 
but  were  characteristic  of  Zelter  to  the  time  of  his  death,  and 
have  cansed  nil  tho«e  who  were  nearly  connojtod  with  hint  to  re- 
member him  with  atreetion." 

During  the  Ia.<t  twenty  years  of  bii  existence,  says  the  author, 
we  perceive  Zelier  a?  composer,  t<;achcr,  miisieLd  director,  critie, 
author,  and  lninis^_■riul  refercf,  oecupvin^  a  position  fuch  as, 
probably,  never  fell  to  tbe  lot  of  any  other  musician.  The  heavy 
urdeal  to  which  he  was  subjected,  when,  in  the  year  1812,  bi 
stepson,  for  whose  sake  he  had,  up  tn  that  time,  continned  hfa 
traile,  shot  hinmelf,  brotijyhl  him  into  fratern.al  connection,  so  to 
speak,  wi;b  Gliibe,  who  displayed  the  warmest  synipatliy  with  him, 
ami  subsequently,  as  wc  all  know,  addressed  him  as  "Tbou."* 
The  voluminous  corre.s;>ondence  between  tbe  two  proves  that  from 
this  epoch  Zi;Itcr,  "  from  being  simpljr  a  bum  of  action,  grew  ap 

*  For  th'?  information  ofthose  among  onr  rcadsri  who  «!o  not  under- 
stand  Gcnn.m,  wo  may  Male  iJial  t)ie  »eCoiul  piTsmi  singulur  is  a>ed 

only  in  oddresiiug  tbiM  who  are  on  a  meet  intifflate  footiag  willit,  «r 
greatly  talWor  la  KMtlc^.lhaipMtei—Jfc  It  W. 
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to  fa«  a  tbioker."  Tbo  letters  to  (iikhe,  from  1814,  may,  obscnes 
the  author,  be  reganled  as  a  contintious  aeriea  of  criticunu,  con- 
stituting a  historj  of  the  state  and  prosrem  of  art  in  lleriin. 
Thej  are  completed  bjr  Zclter*«  unpublished  but  far  more 
voluminous  correspondence  with  other  penoni  cdebrated  in 
mery  branch  of  art  and  icience. 

After  an  active  career  in  all  the  Tarlons  capacltiea  above-named, 
Zt  lter  lived  to  enjoj  the  great  pleasure,  when  he  had  held  his 
office  for  twentj-five  Tears,  of  sceinff  the  membt^n  of  that  admi- 
rable institution,  the  Sinsacademie,  In  a  posiiiun  to  lav,  on  tlie 
80th  Joni^  1835,  th»  ionoaation-atoM  of  s  buildioK  of  tiiieir  own 
— sbnildiqy  wbieb  refleete  grot  «redie  upon  the  udutaelt  Herr 
Ottmer. 

la  this  buildin;;  the  £r£t  rn  rri>rmancc  took  place  on  the  2nd 
Janusrj,  1827;  and  the  TvJ  Jetu  was  given  there  on  the  13th 
April.  On  the  cround  floor  was  Zvlter's  residence,  which  he 
occupied  up  to  hit  dweasc.  'lliis  happened  on  the  15th  May, 
1832.  Ai  ths  Btmiber  of  memhers  had  increaste<l  from  374  to 
4S6|  it  bccBiM  neceuarj  to  divide  the  Academy  into  two  bodiet, 
tke  "OTCtter**  and  the  "Less  AcBdem;f."  llic  Rii.icn-Schule, 
which  met  at  twelve  n'clovk  every  Friday,  had  already  been 
founded  years  previously.  Many  of  ZdterV  pttpSlH  ai  well  as 
otbi  r  arti.ita,  of  all  kinds,  sang  tliere.  Among  tbese,  the  most 
amiable  and  most  celebrated  were  the  never- to-be-forgot  ten 
brother  «ad  Mttar,  Fdix  and  Fanny  Uendeliiohii. 

The  writer  of  fhe  tweient  arUcle  alio  betonp  to  fliaaa  wIiok 
earliest  reminiscences  axtcnd  back  to  thia  periadL  Aa  a  itiideBt, 
I  attended  regularly  tbo  ebomMlaMca  of  the  AcadeiniCi  where 
Zelter  used  genemlly  to  be  in  tbt  beat  ]>os«ible  hiMKntri  the  first 
among  his  enuaU.  Although  hti  own  loogs  occupied  a  more  pro- 
minent {mmIUoii  than  anrthiog  elie^  and  be  evidently  derieed  great 
pleasure  from  bearing  tliem'— ibr  instance,  at  the  pretent  aoment 
that  lam  writing  this,  I  can  still  hear  bis  **Ga1liatCinarniWKit," 
to  which  be  waa  particularly  (Mtftial,  and  cm  Mitt  aeetbe  majestic 
old  gentleoMM  in  m  blue  «o«t,  witb  bis  Tetrct  am  upon  his  g^ 
locks,  u  he  marched  «p  and  down  Ibe  room  to  the  triple  time  of 
the  long— be  was  still  IndeAtiigable  in  exhorting  the  members  to 
exertion,  requesting  loma  to  write  poetry,  and  others  to  fbmish 
muaie,  alt  finr  the  eooimaii  nod.  Ilo  ione  waa  allowed  to  take 
oAne*  at  In*  oatbnili^  whim  ««re  fteatKntlv  rather  rough.and 
wneetemnnioui.  Every  cue  laughed  and  laid  nothing.  I  rccol- 
ket  meeting  on  tboee  occanons  Julitis  (afterwards  editor  of  the 
ZeUa^glkoM),  Rc-i.'iiiger,  jun.  (now  conductor  in  Christiana),  and 
Xrause  (now  a  tincer  nt  tlic  Koyal  0(»era).  I  niyyelf  also  received 
nt  these  lessons  the  first  encourttcment  bestowed  upon  mc ;  for 
having  tried  my  hand  at  Horace^  ode,  "Musis  Amicus,"  Zi-ltcr 
"  Come,  thtTP  is  some  stuff  in  it"  ("  Na,  es  klingt  doch"). 
Grell,  the  present  director  of  the  Singacademie,  was 
LObumd  with  the  task  of  accompanying  the  (  iKinisrs  on  tSie 
'V  Tnc  members  were  indebted  to  him  for  lurmy  tine  con- 
Anong  them  I  may  mention  a  '•  1\;  Di  um"  fiir  two 
dioraMe,with  an  orchL-stral  accompaniiiuTit,  in  wLitb  tlic  wind 
Instrunenli  grcativ  prcptmilorftifil.  I  have  never  heard  of  this 
work  aince.  To  this  gcnil.  iiian,  us  Zolter's  faithful  pupil,  is  the 
book  dedicated.  In  the  njiiwiMlix  ilicrc  is  nn  index  of  Zelter's 
worli^  publiabed  and  iinpubiisiied,  as  well  the  simple  an-! 
daaiiearMKacb  vbicb  Hen  Sebleienuacher 

Flqii.  GtltB, 


TUE  BIRMINGUAM  MUSICAL  FESTIVAL. 
(i>Mi  ear  amt  Omvfamieni.) 

Satunlaf,  Aug,  31*/. 
Tab  miacellancoiu  concert  on  the  evening  of  Thurs<lay,  the  29th 
inst ,  went  oiT  very  well,  and  gave  pretlj general  aatiifactioa.  The 
pm^^nimuic,  though  far  from  perfbei)  waa  an  lapimreawBt  on  that 

of  Tuiisd&r  evening.    Here  it  is : — 

Pa«t  I.— OvcrtttTc,  Masaaieltn  (Aaber);  Trio,"  Soave  sia  il  venlo** 
(Momrt);  Air,  "Ah.  voas  diral-je,  maman?"  (Adam)i  Duo,  "  Ch' 
raiitipaiioj  Tosira  (i^iura"  (Ricci);  Song,  " TailiKhi  is  darkening" 
(Kucken):  Coiicirto,  J'ianoronc,  in  F,  flat  (0ettlio*en)}  AIil^  "Faman 
Rl'inceMi"  (i>„ni7.nt,)i  H..ii.-it«.  •■  Tu  mWni."  Lm  Zfwyew (Ballit)  i 
Grand  firiiil.',  I.ordcy  (  Mt  inlLlv-ctin) 

Paut  n.. -Overture,  fiuilUumc  7\U  {Roisi:.])  ;  Aria,  "Hia',,., 
bravo,  il  mio  Bclcore  "  i;Doni»ctti)}  Duo,  "Dearest  maiden  '  (S^br); 


Aria,  "MilJi'  vdto  sul  eatnro  d'onor""  (I'lmiictti)  ;  Quiatstta,  •£ 
ichcnu  cl  L-  I'dlliii,'*  i?o/A»  i«  Mi>*chrri>  (Verdi);  Si.iiif.  •'  WUIiin  « tmi^ 
of  K-:iiiljri.'  "  (  111"  k)  ;  Pno,  "  So  la  vita  ancor  l"  i  c.ira,"  .SmmiA 
(R»jvMiiij;  )i.  iiiiiuri'.  "Ah  !  iiL/H-  1  frcl,"'  /^nrord'i  (MfVLTltcr);  Das, 
"PruBta  lo  son,"  Don  I'at^uale  (Donimu)  ;  besteuo^  "Sola,  mI^ 
Don  Giovanni  (Mosart). 

The  overture  lo  MotatkUo  was  given  with  ianKBse  spirit  \ij 
the  orchestra.   The  maOMr  in  which  it  was  both  islaved  sad  i«- 
ceived  would,  I  am  rarei  bava  deUigbted  it»  eoaipoier,  ud  ht  btsa 
present  to  bear  it.   The  aoffliBae  were  b  ecstasiei,  and  tncani 
It  with  such  cnthuaiastio  peraeTerance,  that  Mr.  Cosu  rooMsud 
to  reiteat  it.    &Ille.  Fkttt  made  another  stride  in  the  siliKiiooi  cf 
the  Uiniiingham  public  by  her  rendering  of  the  air  "  Fiuata  si'  is- 
censi,"  from  Lucia.    The  air  was  vociferously  appUnd«tl  iiiu  tn- 
cored,  but  the  fuir  artist  contented  herself  with  repeatian  oalj  tU 
"  csbaletta,"  though  she  waa  more  yielding  with  regard  loHoolt't 
song,  in  Part  II.,  nnd  gave  the  whole  of  it  a  second  tiait.  TU 
audience  were  ijqu^liy  lavinh  of  their  plaudits  in  the  esse  cf  \k. 
Sima  Beeve«i  but  that  gentleman's  resohit  mn  U  as  fined  u  tU 
law*  of  tbo  Modes  andPeriiiiint.    Hi*  ri  bnirvrj.,  tliat  ii  touj, 
every  one  present,  wished  to  h«^«r  it  twite  u\ir,  lut  Mr.  Siai 
Hecves  mnlented  himself  by  bowing  liis  tbsitilw^  :in'i  ictiriag.  Tit 
finale  from  Loreleg  was  magnificently  sung  by  Mile.  Titiciu  ui 
the  chorus.    In  fact,  slightly  altering  the  well-known  auoutao, 
we  safely  araert  of  this  Udy  that,  throughout  th'a  Festival, " KiM 
cccinit  quod  non  omavit."    Indeed,  I  am  slninst  teropied  t«  a; 
that  she  ad<led  freeb  beauties  to  what  is  in  itself  the  verj  acae  of 
beauty.    Meadames  Lcsunens-Sherrington,  Sainton-Dulby,  ind 
RudersdorfT,  Mmh  PlJmer,  Signer  Belletti,  ^gaor  Uiu|li:ii. 
Mr.  bantU  v,  were  abo  entitled  to  high  praise  for  the  srtistica- 
cellenea  wikh  dirtinguiibed  all  tbn  £d.  Mim  ArahtlUGodtei 
in  Beaihoveii^  piaBonete  cooeeito  m  E  flat,  added  aaothw  lam 
to  the  wieaih  ne  baa  ao  long  and  valiantly  gained  as  the  nsta 
uiaaitla.  Kotbing  «o«ld  be  moraazquixi  tely  grand  and  neals  dai 
WwnderitvoftM«w«rkoftbegrM»aMaMr.  Daderhirhflrii 
the  piano  aeemed  no  longer  to  be  a  atve  liftlam  nitnUMitB 
appeared  as  thou|;^  endued  with  eonoiouMeM  aadMuliMt  mi4i 
yet  so  grandly,  did  ilraiD  after  itniii  ripple  lh>B  it| « 
aa  tboagb  bf  aome  magie  spell,  all  wba  liitaMd. 

Tho  reeeiptaof  the  evening's  iterflmnance  were  ill 
President  and  \nee-pre*ident's  seats,  at  12s.,  2GL  5s.;  seoindsidli 
at  irn.,7W.  unsecured  scats,  at  8s.,  316/.;  total,  lOttl  lOk 
The  receipts  at  tbis(Friday)  morning's  performaaea wcRt  fintfot  ^ 
and  yioe*preiident*a  aeati,  at  'ils.,  19)/.  2s.;  leeundiMiikitSli* 
7781.  unsecured  leata,  at  lOi.  6d.,  846t  ISt-s  MM,li>Ui 
donadoof  and  coUoetions,  854/.  19s.  8d. :  total,  l47aL  liaji^ 

The  concert  yesterday  morning  (Friday)  was  a  gmt  t*']''^ 
the  greatest,  perhaps,  achieved  during  the  whole  watk. 
fayjiervritical  might  object  that  the  programme  waa  too  ■"ft** 
that  Hummel's  Motettn  suSereil  by  being  placed  betWtlBtaaan 
works  as  the  -Mass  in  D  and  Ismel  in  Egypt-   But  •""''vjfr 
should  be  sliont  nn  an  (x-casion  like  the  present.  Bewiim* 
describe  Ui?  ;:rfiiiiiLur.  the  Mibiimily  wltich  characterind  ifc*?!^ 
formancc  of  l!iuilii>vuu'*  gn-at  work.  Language— at  In* 
Inn^'iiiiiji!  nt  tiiv  cnmmand — is  too  vtl-uL.    Tlic  jierfonniBC*  •* 
indLuU  wurlli)-  nf  iliu  compositi<in,  and  (lie  siiigors  of  Birmingki* 
havo  I'ar  surinu^st'd  the  iiiost  .■ianiruiiK-  ox(K'clatioii5  of  their 
adtiiirers.   'l  iwy  liavu  deservud  tha  siec«re»l  liiatiks  of  «T«rj  »s»* 
of  genuine,  daasical  music  of  the  highest  clas5.    Never,  I  vill  w^ 
turc  to  assert,  was  such  a  performance  ever  lu-anl  in  •^■*''J2 
or  in  ajiy  otlar.    You  may  think,  perliaps,  I  am  a  iitUe  "••j 
siastie,  but,  I  assure  you,  my  entbu»iu»in  i*  baM>d  on 
sufli'jicnL  griiiinds.    Ail  the  praise  1  chu  bc-.-^tfur  is  f ntif«lj  ^ 
from    tiiu  slij;ht»'st    tin^e  of  exagfri  ratioii  or  luiulsUOD. 
Uirmingham  sinizi'is  luivi'  provt'd  tiifinst'lves  the  nu'dcl  linjfeff 
Kn^and — perhaps  of  the  world.    I  hi'v  ow«  a  deep  debt  of  pwf 
tijiU?  to  tlioir  local  conductors,  .Mcssru.  A.  J.  Sutton  sod  •*•«• 
Stoeltli  V.  ii«r  the  manner  in  which  they  have  been  drilled  s""*! 
libit  1  to  iJo  such  credit  to  themselves,  and  the  conductor  et** 
c<niilucior><.  Mr.  Costa.    I  can  i(na>;ine  what  must  have  b««stis» 
jjciillL'iimn'^  li'cliiips  nt  liavinu  sulIi  si  IkxI  v  of  singer*  at  hi*  ^J* 
litand,  and  I  trust  that  the  glowing  re|>ort«  be  will  doubtbsiMaj 
back  with  him  will  stimulate  the  mem  )  :   <  f  our  LondOi  castn 
iocietiea  to  equal  the  effivta  of  their  proviD«^  bnlkrtai 


r,  iMi]' 


THB  MUfildAL  WORLD 


The  iolo  must['  w.tj  cnirustoJ  111  MesdaiTiPS  RuiI«>!^orff' nnd 
Sainlon-Dulby,  Mc.^m-s,  Monti'iu  Smhli  himI  S  ir.tlt'V,  atiil  rl.'lit 
nr-irthy  tliey  priive  Ulcinstfl Vf-i  uf  llie  cuaSkii'in"!'  rcp<i--L-il  iii 

ihi-ni.  Tho  orcfiL-str:),  too,  never  played  more  magnitii  ('iitly,  while 
^^.  Sainton  more  llian  su^tainwl  Inn  prp^ioiwlr  jrrenl  ri-jmUtion  by 
llie  manner  in  -which  hii  ]jL'rf>iriii>'il  tho  ohhl>f;tiln  violin  uccompani* 
BJftit  in  the?  lovely  "  HoiiL-dictus.'"  I  must  repeat  that  I  ncrer 
l^^tcne^i  to  such  a  pt-riVirraiinrc     that  of  ycst-cnlay  morning. 

In  Uammcl')  innt»'t,  Al/na  Virgo,  Mile.  Patti  cJijoyiHlthe  (mien- 
tionablo?)  Lmiour  nf  an  eiicnr«  from  the  iMibIi>  prrsiii'-iit.  Atti  r 
the  motet  cume  a  gr;in4  srtis-linn  fmni  Ixni^i  in  Es^'jut,  nL'ain 
affording  the  Biriiilnu'h.im  siiij;(";rs  an  fijiporf  inity  nf  .ii!,liri,'iii-hiiiL,' 
them.telves,  and  th._'  npnortiinity.  on  niy  n'lnnur,  waa  not  lii>t,  ThL> 
choruMS  in  the  (irtttorio  wlto  ijuito  as  siiperbly  »ung  aa  thi>su  in 
(he  MaM.  What  can  i  say  more?  Mr.  Siuw  R«><;ves  esp dully 
'JittinguUbed  hinuelf  in  "  The  enemy  aaid  I  will  pursue.  "  Si-nur 
B«lietti  and  Mr.  Santley  accepted  an  encore  in  the  duet,  "  Ibe 
Lord  ia  a  man  of  war,"  and  Mile.  Titien*  did  the  lame  in  the  air 
"Tlinu  dtrt»t  blow  with  thj  wind."  Higb  pniM  is  diM  alao  to 
Mi54  I'ahntvr  (br  the  way  in  wUdi  di*  dauvtrad  die  air,  **Tbeir  > 
land  bronpbt  forth  frogs." 
The  receipts  amounted  to  £1,472  12s.  8d. 
Last  night  the  festival  was  brought  to  •  doM  Randefs  Jvifaf 
ifaccalMus.  The  attendance  was  not  rtrj  hrgo,  allbouKh  larger  I 
than  that  on  the  enniBg  tha  CnaHim  wu  given,  w^iile  thoM  who  I 
were  present  ezhiMtad  •avdbgraater  SBount  of  cntliuMaam  than 
that  manifested  oo  any  pra»ioil>  ontasion,  and  proved  most  coa> 
Ttncingly  that  the  spirit  of  Aevolation  is  not  confined  merely  to 
the  Ilungnrian  Diet,  which  bodcringa dignified  resistance,  .shortly 
to  break  out, perhaps,  into  overt  aetii  agaiti^t  tlie  eiicn>uclitn<'iits 
of  the  AMstrian  Emperor,  or  to  (he  new-born  kiM;;>luiii  of  Italy, 
which  h;n  latelj  kicked  out  the  despots  hy  whrnn,  when  divided, 
And  therefore  more  easily  ki-pt  in  ixiKjc-tUm- -  rirle,  paurint,  the 
tooxiro  of  the  Hapsburgs  :  '■  Divith-  pt  impcra  " — It  was  so  long  and 
so  ruthlessly  opprexsed,  hot  has  absolutely  found  a  home  in  the 
hearts  of  a  Birmingham  audience.  The  multitude  assembled  in  (he 
hall  yesterday  morning  bad  been  considerably  "riled,"  an  8aa  Slick 
has  It,  by  the  conduct  of  the  noble  president.  It  was  unmistako- 
•btj  evident  that  they  wished  to  encore  several  pieces — ;amunj{ 
nUun,  "  lie  guvc  them  haihtoriea  and  "  The  enemy  said  I  will 
mte" — but  the  president  was  immovable,  he  would  not  yield 
the  ceneral  desire,  and,  consequently,  the  piece*  in  question 
nnraea  aneneond— it  is  the  laat  tUttm  which  braaka  the  eaacTi 
h«;k.  It  ii  tiw  taat  drop  which  oawMOe  bawl— he  On  httar 
more  or  less  wreathed— to  amSam,  Tiweeodnetcf  thepi««- 
dcnt  gave  anything  litit  uaiwaal  aatiiiactMii.  The  puhlic, 
jaatcMqr  efeninf,  eppaaied  to  het •  errived  at  »  nnaaiwowa 
llicagh  tacit  Mcawe  t»  do  aetnetUng— ond  tha^  did  it.  One  of 
the  ■'^reqeettai,*  eutjlan  with  it»  I  need  seareeljr  ohacxvct  thefixce 
cf  •  Rusaian  nkase,  on  otdlnafy  ooeaanont,  and  issued  by  tiie  com* 
aittee,  nun  tlnis  :  — 

**  It  is  tlie  earutsl  re:)M«i5  nf  ihf  cfitamUtec  iluit  tlic  coiDpnny  attcr.rl- 
ing  the  performancob  u\  sa  rtd  n.-.i-iic  will  not  nKinilist  their  approViatiou 
by  any  audible  exprewio  (.>f  api>lau.ic  ;  anil  that  parties  will  remala 
aacorered  during  the  whol,  of  the  performances  in  the  hslL" 

Now  this  "  reqeeit "  had  created  great  disiiatisfartion  not  only 
for  the  spirit  which  dicteted  it  (a*  I  observed  in  my  first  letter  on 
the  Festival),  but,  also,  among  certain  sticklers  for  literaij  ele* 
ganoe,  for  tli«  style  in  which  it  is  written.  I  am  not  aware  who 
pl^niied  it  —  whether  the  Earl  of  Shrewsbury  and  Talbot,  or  any 
MM  of  the  distinguished  visitors  whose  names  I  have,  in  obedience 
to  cnstom,  (ireo  in  the  regular  Covrt-Circularish  official  lisU 
—but  I  wowd  mSm  tUf  opportunity  of  hinting  to  the  unknown 
author  that  the  word  "  party has  not  yet  been  allowed  to  pass 
muster  by  critics  as  a  substitute  fur  the  word  "person."  Its  use 
in  thie  acceptation  has  hitherto  been  confined  moitJy  to  members 
of  that  daaa  of  aodety  which  interpolatea  aa  e,  by  no  means 
mate,  in  "umbn^"  eaUa  «*chtmDaT."  "chhnUqr,"  aaddelkhto 
!■  deeignating  "mnshraoaa."  "amahaicoea."  IweoU,  fivther* 
iiae%oheervethatitiithopractica  of  onr  beatwiitaceaottodie- 
tiaGt  Ae  attatloB  of  their  M«<iers  by  the  btrodnetwa  of  too 
gjteait  A  oitmhar  of  nominal  sobgeeta.  Fnoeaoi^  I  have  some- 
wktim  ttai,  mn  asprewly  ixiTouied  fine  the  jwpoia  of  eBabliog 


an  author  to  refer  tu  a  {wrsofi,  at  V.i  [lorsmi^,  previously  named, 
without  empl  n  in;:  '>ver  and  over  again  iln'  nntin  used  in  i)w  first 
j  instance,  or  miimiIvIm;,'  lU  place  hy  iiii.itln-r  rii>un.  If,  thcrcf..n', 
r  am  ni;t  niistakc-n  (ui  (!ii.i  h-;-;(  1,  tin-  cm  iin|ilc  sl-i  liy  (he  imtlmr  of 
tilt;  abitvu  "  rclple^t  "  ]ii  iiunHtutiiii;.'  the  wor^I  "  p-irti..?i  "  is.  an 
example  not i:'.i|ioc;  illy  w  irthy  of  imituiion  liv  tlic  stu.lctit  desirous 
of  achieving  puiiiy  oi  style.  The  graiujuattcttl  sulijcct  .if  ihe  de- 
pendent proposition  ushered  in  by  the  conjunction  that  "  after 
the  Word  "  committee"  is  "  the  company."  Now,  it"  I  underst-nnd 
the  amhorarijrht,  the subtteqiient  subject  "parti  « "'  trpr  •s./nis  ihe 
seli-«,itne  "  compony ;"  argal,  the  pronrmrv  ''IIh-y"  rmglil  havo 
been  here  a^lvantageously  subslitut'-il.  Wli\,  a_'!iiii,  arc 
trcafcil  to  the  ppithet  "audible?  "  Is  it  not  siuncrtliniiis,  as  liku- 
wis,>  the  r-onrlmlni^  tlourish  :  "in  the  hull,"  unle-s,  in.lLc-ii,  there 
wi  re,  criniK^ci.-il  with  the  Festival,  pi.TA)rmancL-s  ^nlnj;  <in  else- 
where!^ Siicli  ninv  have  buen  the  case,  but  if  it  was,  I  dill  no* 
kmnv  It,  or  I  sboufd,  as  in  duty  bcunJ,  hav.j  furwar.luil  you  a 
report  of  tiiose  performances. 

But  to  rL'turn  to  the  pr«r<»ci,]ines  yf-st<>r'!ay  cvenin;;.  The 
audicneo  were  fvi'lenlly  iniiieniiilt  nt  havinj;  been  >o  lon^  treated 
as  gentlemen  iubabitin:^  for  the  tiino  Millbnnk  Penitentiary  or 
the  Mo<lel  Prison  at  Clerkonwell,  ami,  a?  a  consequence  <if  tlieir 
sojourn  therein,  «uhjectcil  tu  the  silent  system.  Little  hv  little 
(lid  tlioy  give  in.Uijatiri:i>  of  what  was  to  come,  until,  ul  fh.--  con- 
chisioii  of  the-  f^raiid,  suul-infpirin^  vong :  "Sound  an  alarm," 
sun^^  with  -lUporli  rnerfiy,  and,  need  I  say,  irrfproachublc  spoA 
taste,  \ty  Mr.  Siniii  lU'eves,  they  broke  forth  into  a  storm  — 
torrent  —  tornado  —  hurrieano  —  tempest  —  or  i>tamj)edi)  of  ap- 
plauso,  wliich.  were  i  a  {Hinny-a-liuer,  I  fhouid  pay,  "  shook  the 
iiiiililiiig  til  its  very  foundations."  Uui  I  am  not  a.  penny-a-liner, 
nnd,  theret'ure,  shall  not  say  BO.  I  do  nut  like  j>oae|iing  on  other 
iiietv'j  manors.  Consider,  therefore,  the  words  between  tiirneil 
commas  aa  unwritten  and  unprinted,  nnd  supply,  mentally,  others 
calculated  to  convey  my  meaning.  So  hearty  and  genuine  was  the 
applause  that  even  the  inllexihic  tenor  himself  relented,  notwith- 
standing the  fact  that,  in  obedience  to  his  custom,  he  had  bowed 
bis  thanks  and  resumed  bis  seat.  He  repeated  the  air  with,  if  pos- 
sible, greater  spirit  than  b  >fore.  Having  thus  asserted  their  inde- 
pendence on  the  broadest  basis,  and  gallantly  thrown  off  tho 
preaidcntal  yoke  —  I  am  bound  to  state,  however,  that  the  Earl  of 
Shrewsbury  ami  Talbot  was  absent —  the  audient^,  as  joyous  and 
demonstrative,  not  to  say  uproarious,  as  school-boys  at  breaking- 
up,  or  Her  Msjeity's  Faithful  Commons  when  foliowfnj  their 
Speaker  t<i  the  bar  of  the  House  of  Lords,  paid  the  »:m\t\  coni|i1i- 
ment  to  Mile.  Paiii  in  the  air:  "From  mighty  Kings,"  and  Mile. 
Patti  respomled  to  the  eaO.  The  other  tolo  singers  all  merit 
more  than  ordinary  eoBuendation,  for  they  infused  more  than 
Cfdinary  spirit  into  their  naging.  They  appeared,  and,  no  doubt, 
were,  excited  by  the  enthusiafm  exhibited  by  the  audience.  Mad. . 
Lammens-Sherrinaton  delivered  the  air:  "Wise  men  flutter- 
ing "  with  exnuliiite  tnste  and  feeling ;  Mad.  RudersdorfT  was  ad- 
mirable in  "  rious  orgies ;"  while  Mad.  Sainton-Dolby  and  Miss 
Palmer  afforded  universal  satisfaction  in  tho  contralto  masici 
which  they  shared  between  them.  Mr.  Santley  and  Ur.  Memoilt. 
Smith  must  not  be  passed  over  in  silence.  They  never  sting 
better  than  on  this  occasion.  The  chorus  umintained  its  high 
character.  The  two  numbers  which  produced,  perbaM,  the 
jnvateat  hnpression  were  :  "  We  never  will  bow  down*  aB4  '*Sea 
the  conqnering  hero  comes."  Each  individual  liiiger  appeared 
ea  Iresh  end  oiujitigned  aa  on  the  verf  Ant  day  of  the  FeeUval. 
The  performance  of  the  orchestra  was  irreproachable. 

At  tlie  conclusion  of  the  oratorio,  the  National  Antbem  was  given, 
— &Iad.  BudersdorfT  and  Mile.  Petti  taking  the  solos.  Then  fid- 
lowed  ft  whirl  wind  of  applauaCi  froffi  orohestra,  soloists,  choni%aod 
audience,  for  Mr.  Coetii,  who  fullj  deserved  it,  cooiiidcrinf  tho«ai> 
remitting  attention  he  has  devoted  to  eferyUiing  cooneoted  with 
his  department — no  limited  ooCi  yon  will  admit.  It  ia  a  aooroe 
of  regret  for  all  loven  of  good  mualc.  that  no  orchestral  ayiopbonj 
was  Inelttded  in  the  prograHuae  of  the  miaeelbuieoaB  eoncerta. 
Such  aa  OBiiaaion  ia  the  aiore  to  be  deplored,  with  aaeh  a  oondnetor 
M  MivGoala  10  widd  tte  Mtoa,  and  aaeh  an  orcbestra  aa  «hat  at 
hiaeoiMnaiid  lopbrawaekof  tUa  ehaft  With  thia  dnwhadt, 
the  Featbalof  lMl,bochin  apeoiiaiacy  andartiatbMaaak^ 
proBowiiflid  tta  aiaM  ioBOaiBnl  om  giraalB  BinMBghaflk 
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Tbt  following  table  exhibits  the  receipts  for  each  day ;  wlille 
tbe  tub«criptions  promised,  but  not  receired,  will  bring  tlu-  j^rand 
loUl  wp  (o  than  ll^OOOL,  bdog  IKtOL,  or  upmrdi^  more  thait  the 
total «!  llw  FmUtcI  nceipte  in  1858. 

1861. 

Aagwt  S7.  ToMdAj,  firct  dAjr    .      .  2,883 
»   88,  We<ton»a V,  leoiwd  <y  .  8^1 

Tutnl  I  St  and  3od  dajrt 
w    89,  Thnrniajf,  tijii4  Ua/  .       .  4,154 

Total  Ut,  Sod,  and  Srd  dafi  . 
w    aObWdi^.baitbdiv   .  8,098 


^dbflli,  A  Sf»  cub 


£  <. 

d. 

3.709  7 

10 

1,045  10 

5 

4,647  18 

3 

3,743  6 

« 

8,390  4 

9 

8.117  17 

10b9M  8 

5 

1S8  5 

0 

310  0 

0 

Total       ....     10^870   7  6 
With  thu  (rratifVing  eridfioee  of       mamo  oin  doiv  tbo  Mcrcd 
eauH  ofcbaritj,  1  two  njr  lewrcb  liw  Ao  prawil,  of  Ao  ~ 
bamFeitiTalof  1861. 


TO  CORRESPONDENTS. 

If K.  SniUBT  Bkooks.— "  Hj  en  bad  nog  maer  dat  onfdikUf  woord 

ttitRvsproken.  of  pcrJoof!    SIonscii.Tiear  elocf;  do  mafioMMt  IMt 
harv-ii  kop  tegcn  dc  roii!is5c;:i  cn,  g'  lvlc  ilc  (irocurenr  VI 
Klane,  Khoot  met  ccaea  keer  Tan  onder  den  grood." 


To  AbvrrtiisKM.— ylf/'-fWi-'T^  are  m/urmetL  thai  far  the  future 
ihf  Ady  riitinff  Agmuy  of  Ths  Mvmcal  World  m  eitabii*hed 
at  the  MayastH*  of  "Mf-<siL!«.  Din*c\K  Datisox  &  Co.,  944 
Rrgtnt  Stnti,  comer  of  Little  Anp/lt  Street  (Firtt  FTooi-\.  Ad- 
VtrtUeuienls  ca/*  be  rectiiyj  as  late  at  'Jlhrfe  o'doek  I'.M.,  on 
JliMbyi— hrf  not  Utter.    Pi"jmmt  mMitirjf, 

ft  Two  Hnp3  ami  under                     „,     ,,,     2#.  W. 
trms  I  „^,i,t,o!ud  10  ic<yrdt    (W. 

To  PrBUsnr.Rs  and  C'owrosKim, — AU  Mnmt^  ftv  Review  inTra 
MCSICAI,  WoRI.li  muxt  heinvfrrvard  be  fvruiirded  lo  the  Ediior, 
care  of  liLsmvis.  IhM  VN  l)\viso.f  &  Co.,  m  Jtegmt  Street, 
A  List  of  evert/  Pieer  sml  f^r  lievieio  vUl  fftl^  M*  A*  ArtMT" 
dojf/tmmmf  m  The  Musical  Wobw. 
To  Comur  Oitbm.— A'o  Aen^tt-Ckncvrf,  or  irwMiaf  Aij^nn- 

itffiygfM  AiTkB  ICnnuLL  wouik, 


LOlTDOlTt  BATUBDAT,  8BFTEMBER  7,  isri. 


s 


Tb  Og  EStar  o^lft*  IflMiOlLi;  WoiLn. 

IR, — Tlio  civic  proccsHloiis,  coiigrpg^rs,  banquets,  toasts, 
addresses,  replit-s,  illumtnatioas,  Uuader%  "tirt,"  and 
fireworks  with  which  the  Antwerp  artistic  Jele  waa  rile, 
almost  drove  out  of  mj  boftd  Um  only  thing  which  cauaed 
me  to  write  obont  tbo  nattormt  oll-^or  U  any  rat«,  to  the 
Editor  of  Tok  Mcsical  World.  I  mcnn,  of  course,  the 
oonoort,  at  which  Joseph  Joachim  placed  Beethoven's 
violin  concerto,  to  ln';ir  which  (tliou^jh  furnished  witli  nn 
official  "passe-partout'  )  I  wm  forced  to  diiibursoten  fraucs, 
and  to  rehearse  which  (althouj^h  engaged  to  play  at  the 
concert)  Joachim  himself  had  to  pa/  tbroo  franc*  M»d  * 
half —  iht;  price  of  a  public  admission  to  (liia  iiidiapeitMble 
Breliminmry.  When  I  obtained  from  the  prince  of  fi  Idlers 
Umaalf  A  knowledge  of  this  fact,  it  somewhat  consoled  your 
corrf-oitondeiit  :  nut  to  know  "  H.  H."was  a  venial  »in  ;  not 
to  know  Joachim  WA8  quite  another  matter.   But  to  the 


coaoert.  The  pngmmn*  you  wcaivied,  ud  perbapi  (for  I 
hats  not  WCD  *  oopfof  Tr*  IfDtKru.  Wottn  fn  mj  tnnli, 

eitci  pt  oiii-  nt  Chttutlfontainf,  but  that  was  The  AVy  York 
Mutical  ff'orld,  with  which  your  Ml'sical  AVopxd  Laj 
nothing  in  common)  printed.  I  neverlhf  1p3s  here*  Itii  trans- 
mit you  onolber  sketch,  together  with  the  remirkj  on  tbe 
performailfiA  which  I  find  in  my  note-book. 

The  ooDont,  or  •  Fdte  Muaicole,'  bold  in  the  Xlnatre 
Royal  lact  «v«niaf,  wis  intoreMnig,  tnd,  fiirtlw  wit  pirt, 
clitssieaL  IIow  little  it  had  to  do  with  Belgian  «rt,hoireni^ 
may  be  seen  by  the  subjoined  programme  :— 

8jini>bonie  Herolque,  Beethoven  i  Psanme  XVIII.,  neli  cattru^ 
chantc  par  Mile.  Artoi,  avee  clxT  ir.  Murc-ello;  Die  erne  Walpgrp»' 
nacht,  McadcLuuhn i  CbanI  <1u  Noel,  Aii^'doi  ad  Foslonnii, (tor 
MM  accompagnement,  Holand  Jc  Lattrc;  Air  Art  Kom  di  Fjini; 
QionM  al  fln  il  moottnto,  cdanti-  par  Mile.  Ari^t,  Mi..;..-in  :  C<ji  -.:r.j 
pour  viokia*  mte.  par  Joachim,  Beciliovcn ;  Tsriations,  duueci  f« 


"Roland  do  Lattre,  or,  as  he  is  more  universally knurn, 
Orlando  Lcmu.-,  stood  for  ancient,  and  Mile.  Artol,  the  well- 
known  mezzo-soprano,  for  modern  music  ;  both  vtrj  fii-lr 
representing  tlieir  periods,  the  first  as  a  coaip>o»{j,  the  lui 
as  an  executant  The  Atiftht  of  tlio  old  Fleoung— «b 
flonrinlied  in  tfa*  16th  tmtSitft  and  was  one  of  the  greiteit 
mtsten  of  the  school  to  whieh  he  Ijolons'ed— is  a  eapitil 

specimen  of  his  -tvli-.— n  style  havin-'  ;.  j  '  1  deal  in  com- 
mon with  Palestrjiia  and  hi.'*  fiylluwer^.  ili.U  Allle.  Art'^t  — 
who  sang  in  lu  r  usual  manner,  >vit!i  cxtraorilitiary  ';r, 
if  not  refinement,  among  other  things  exoggeniiag  ib 
peculiarities  of  her  mistress,  Mad.  Viordot  Gsrcis— siwul'l 
not  have  introduced  a  single  piece  bj  a  Belgian  oaqt*v, 
old  or  new,  created  general  surpriae.  Kevei UwlCH^  Wf* 
thing  she  did  was  applauded  to  the  skie?,  and  after  rcpatfiH 
the  loAt  variation  otRodtj's  air.  she  left  tlic  orchestra  losfci 
with  bouquets.  Tlie  chorus  .nnd  orchestra  numlKTrd  Iti  all 
424  performers,  considerablj  more  than  100  being  iojirun:  r- 
talisu.  The  chorua  waa  admimble,  the  freshness  i^f  ^ 
womeo's  voices  (sopranos  eipeoialbr)  hnag  remarksble.  Ut' 
ooorte  they  gave  the  Angttta  of  toeir  ftmoos  oW  "Bdmit* 
well  as  it  waa  possible;  but  wliat  distinguished  then  «!! 
more  honoumljly,  from  the  greater  difficulty  of  the  btik,  vn 
the  precision,  delicacy, nnd  clearness  with  which  thcyeieeiitrf 
the  whole  of  the  choral  music  iu  Mcndeissobn'*  j>«tly  ^^ 
nowned  IVettpwrgii  Night and  this  in  a  grent  nn--^ 
redeemed  the  ooBDpantive  tamencsa  of  the  band,  wbicin  m 
apite  of  fta  nanierieal  atrength,  soaoded  weak  and  hesituiog, 
e.<;pccially  in  the  department  of '  strings,'  To  thoie  wk»k»M 
heard  our  English  fiddles  and  basses  this  discrepancy  mulkrt 
been  unlUvour.iblyapparent,  moreespeciallyin  theEreicaijn- 
phony,  which  was  taken  in  almost  everj  instance  too 
and  though  there  was  abundance  of  piano,  and  no  wiot  d 
what  is  termed  *  light  and  shade/  seemed  (strange  osw^T 
for  such  a  magnificent  inspiration)  absolutely  spiritless.  Tli» 
the  fFtt^mrgU  iV^pA^ tarried nwa^  the  honoon  rn»iBcMte- 
vcn's  great  work,  the  harbinger  of  A  new  epoeh  Is  oft  «• 
Mendelssolui's  music  sufTercd  fio:u  the  prevalent  jlownrti* 
'f*mp'U)  which  Al.  Franc;ui3  Callaerts,  tlie  conductor.  «itt 
lethargic  obstinacy  submitted  each  success vc  niuvemcn', 
stiU  more  from  tho  very  bad  singing  of  M.  Valiiuvini 
tooe-bnaaX  and  M.  Warnota  (tenor),  iu  their  rcspeclire  *m 
important  aoloB.  The  eontralto  p.irt  of  the  old  woniM  «M 
assigned  to  iflle.  Artot,  who  gave  her  wlr  'KiioDt  iw 

so  werwegen  linndeln,*  nut  much  more  than  half 

the  composer  has  iri<licated.    The  triumph  of  the 

was  llcrr  Joachim's  superb  execution  of  the  violin  eoi^'* 

of  Beethoven,  whiol^  notwithstanding  the  occaoow^  i"'- 
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tteadineiw  of  the  accoinpanimeDts,  was  one  of  the  greatest 
musical  trrats  inn!t<riT)abic.  How  Herr  Joachim  plays  tbia 
wonderful  conip>  ^iiioii  need  not  bo  told  to  English  readtrtj 
but  it  may  be  added  Uwt  he  never  pkjed  it  with  gmter 
ilgaitj,  refinement,  Mid  etprit.  At  the  end  M  was 
compHraentcd  by  a  ngulai-  ovation.  The  orchestra  joined 
the  audience  in  cheering  nnd  npplandin^r,  the  ladies  of 
the  chorus  threw  boiKiuct'!  on  Litn  from  all  sidi  s,  Mid  one 
of  them  crowned  him  with  a  wreath  of  laurel  nandel'a 
rahHiBe  'Hallelqgeh'  acted  merely  as  a  voluntuj  to  |ili|7 
the  people  out;  and,  tbonsh  rwidered  with  oBOomiiiott 
Ibrce  end  ateadiaei^  woitU  hvra  been  Totod  deoiiedly 
'  slow '  by  our  London  nmnteurs  accuttomed  tO  the  in- 
petnous  entfiusifism  of  Mr.  Costa. 

"Tlio  eoncert  took  jilncc  in  the  pit  of  tlic  theatre,  on  nn 
orchestra  elevated  so  a»  to  command  tlte  stage,  iha  whole 
of  which  to  the  furthermost  walla  of  the  building  (where 
WO  had  the  good  fortune  to  be  placed,  in  what  wee  £sce- 
tiooety  denominated  a  'leeefTed  eeaC  ^  •mall  eon- 
aideratton  of  10  francs)  was  thrown  open  to  accommodate 
one  section  of  the  avidienco,  who  were  thus  separated  from 
tlie  boxes  and  frnllcries  by  the  vocal  and  instrumental  per- 
fornn  r-i.  The  theatre  was  literally  crammed,  the  King  of 
Bavaria  a  I  suite^  and  other  notaUe  yenooa  oeeupjiqg 
private  boxes." 

Joachim's  playing  wai  never,  pa4iap%  grander.  At  leeat 
it  never  made  a  deeper  impression  uponne*  I  sat  next  to 
an  intelligent  German  from  Vienna,  who  remembered  Joa- 
chim's first  concert  at  Vicnnn,  in  tlio  spring  of  the  present 
year,  and  who  gave  mo  a  long  account  of  his  impre^^^iDns 
over  a  cop  of  cofiec  at  the  Hotel  St.  Antoine,  after  the  con- 
cert WM  over.  "  After  our  curiosity,"  he  said,  "  had  for  a 
norabn'  of  years  been  in  vain  kept  on  the  streldi  to  omlce 
the  acquaintance  of  the  most  celebrated  virtuoiOt  or,  as  wo 
prefer  naming  him,  artist,  of  the  present  day,  we  at  length 
had  tlie  pleasure  of  doing  so  at  n  concert  given  by  Lim, 
with  Uie  as&istaace  of  tin;  l>:aid  of  the  Imperial  Opera,  in 
the  rooms  of  the  GesellscUaft  der  Mnsikfreiindc.  What 
high  expectations  the  public  had  formed  of  Joachim's  per- 
Ibrmaaoe  were  manifested  by  the  very  numerous  atti'iidance 
and  the  heaHj  ehoers  which  greeted  our  celebrated  visitor 
on  his  appearnnee.  The  espeetatlona  of  the  pabHe  were 
not  disni  pointed,  allhouf,'h  ihe  general  opinion  wa^  that 
they  would  not  be  fully  renlised  until  the  subsequent  cou- 
certa,  to  which  we  looked  forward  with  the  greatest  inte- 
rest. The  pieces  selected  by  Joachim  were  Beethoven's 
cooceHo — the  coooerto  of  all  coneertes— M  odaglo  kj 
Spohn  and  a  sonata  by  Tartiai. 

**Bven  then,"— pnreoed  my  Germaii  firieiid--''I  oould 
signalise  as  the  pron  ir'  ;.t  qualities  of  Joachim's  play, 
grandeur  of  style,  and  a  rnanly-serioua,  objeetivebf-charac- 
terittie  {.')  coni^ption,  free  from  anything  like  coquetry; 
vigorous  and  truly  imposing  fulness  of  tone,  auJ  au  iadis- 
ptrtable  aiaatety  over  technical  diificuUics,  is,  as  far  as  we 
are  at  pveient  capable  of  judging,  indispuublo.  Whether 
he  poeWHCd  paSiioD  alsot  a  quality  by  no  rneaw  the  hwt 
that  should  belong  to  an  n^itlst,  was  something  of  which  I 
required  more  convincing  proof,  the  programme  affording 
him  hut  little  8C0]>e  for  devidoping  this  partimilar  side  of  his 
artistic  individuality.  His  most  brilliant  eiTort  was,. then 
^1*  tniy  grandiose  execution  of  Tartini's  Sonata,  a  highly 
intOTBiti^g  work,  for  the  revival  of  which  we  all  felt  grate* 
ftiL  The  barlesque  parts  eapedally  were  pUyed  with  th& 
vaofi  utietuous  humour  and  electrified  the  audience^  who, 
up  to  that  time,  had  not  been,  properly  speaking,  earned 
Mnty  }tf  Ma  povfbnMM%  lathoqgli  thajT  kad  Uatanadloit 


in  a  spirit  of  respectful  satisfaction.  Joachim,  in  fact,  ap- 
peared to  be  sufiering  from  nervousness  during  Beetboveo'a 
concerto  t  and,  however  admirable  his  exoeonon,  to  hr  »t 
correctiMM  and  dexteritr  weBt>  it  did  not  aatoolah  the  andi- 
eneo  or  throw  into  the  shade  the  well-remembered  efforts  of 
other  artists — such  as  Hellmcsberger  (!)  for  instancf.  The 
cudenia,  in  the  first  movement,  whii  li  was  carritjd  out  with 
rather  too  nmch  breadth,  did  not  pie  ise,  though  the  extra- 
ordinary mastery  of  polyphonic  playing  was  of  oource  ad* 
mired.  The  performance  of  Spohr's  adofia  wa%  OO  dw 
Other  hand,  inimitably  beautifu^  and  gav«  evidaBee  of  tnia 
and  genuine  feeling  combined  with  the  raostnolile  rimpllcity  { 
in  fact,  we  all  particularly  noticed  Joaeliiui'a  Iiiglily  cultivated 
'  tj-si.-,  and  the  delicate  tact  with  which,  a»  u  ruh-,  lie  buc- 
cecdcd  in  ndnpting  liis  pluy  to  the  spirit  of  mivstcrs  so  fundi" 
uieatally  dilferent  aa  Beethoven,  Upohr,  and  Tartini. 

"  To  conclude,  I  was  unable  to  pronounce  a  final  opinion 
of  Joachim's  talent  after  a  single  iMariBg.  ^Chat  he  should 
have  disdained,  and  would  as  sardjeoaUiiae  to  diaddn,  to 
exhibit  it  in  pieci  s  of  '  virtuosity,'  in  compositions  ex- 
pressly wiilten  for  the  juirpose  of  mechanical  display, 
despite  the  case  with  wliii  h  the  limited  repertory  at  the 
command  of  a  violinist  might  tend  to  seduce  him  into  each 

aticet^  I  did  not  consider  a  merit  in  Ilerr  Joaahftt^  bat 
ed  upon  hie  patUnoe  in  tbi«(r<wpeot  as  neeeeaarily 
founded  on  Ida  geauine  articrto  aatnre,  to  say  aotyng  of 
the  satiety  of  the  public,  no  loss  than  their  improved  musical 
education,  preventing  them  from  feeling  the  least  desire  for 
Buch  incentives  to  exeitciiu'iit."' 

"And  what  is  your  opinion  now?"— I  asked,  after  this 
long-winded  periphrasis. 

'^Ohfhe  replied,  "I  have  heard  Joachim  many  times 
ainoe^  and  an  now  thoroughly  conviMed  that  he  is  tht 
greatest  living axwMittTearart— the greaicati  ia  abor^  aiim 
Paganini." 

1  regretted  to  hear  such  a  commonplace  from  r  nr  who 
had  talked  so  specioUisly.  "  The  greatest  since  Pagauini ;  " 
"the  greatest  since  Malibran;"  "the  greatest  since  Bra- 
ham" — these  arc  common  exubmations,  and  proceed  aa 
often  from  those  who  are  not  old  enough  perhaps  ever  to 
have  heard,  much  less  to  appreolale  at  their  proper  valo^ 
either  Paganini,  Mtdibran,  or  Braham.  For  my  part,  al- 
though in  the  latter  of  these  two  predicaments  untloubtcdly, 
I  persist  in  believing  Joachim  greater  than  Paganini,  Jeany 
Lind  than  M.ilibran,  and  Sims  Ilccves  than  Uraham.  And 
■0  I  left  my  chance  friend  huinmitig  the  old  soog 

"  J<»  THUS  le  doctcar  Oomrocrie 
Hi,  rl.  ri,  ri.  ri,  trie  do  ri  do  ri. 

£t  puis  je  toi*  Wallon  aaui: 
81,  ii.  si.  n,  *■■  si,  *>.  f 

Je  reprcnente  ks  Kla-hnte*. 
Tchin  na  na  |>uuii  lui  na  iioiin  (Jer) 

Swiger  i  I'Chamb,  vuils  niuii  bat. 
Tellia  na  aa  poAa,  aa  aa  pato  (jUty 

To  which,  ns  he  slowly  paned  OB  tbioaigh  tbo  Flaoa  ToTtt^ 

I  heard  him  respond: — 

"J'ochitO       tanpV  aa  prix  cournnt. 
Ban,  ran,r.in  <lrx  i  ^3cri  iKran,  ilcri  ilcran, 

CV-sl  poor  la  luMta  ihi:>i  iiiiu  cliamps 
Chan,  chnn,  chandcri  dcri  dcran. 

lies  taup'i,  i'en  ni  bicn  pea  troaru, 
lUrianaaaiaaaBana  pgta,potii. 

11^       troosfen  tratMsnlb  , 
Tcbln  na  na  00  tin,  na  na  psflti,  aa  aa  poua. 

—wUoli  ptovod  that  bo  knew  th«  aang^  at  laaat,  akhoogh 
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be  VM  apparontly  uoawaie  that  I  ba<l  humaicd  the  first 
Ven^  "aprovos  tU  6eit*s."   Dommerie  van  DoniMcik  is 

H.  H. 

Jatwp^JMlit  St  Jnt^  Ai^.  STO. 

 4  

i  PPLAUSE  is  the  very  breath  in  the  nostrilB  of  »rtisit», 
^1.  Applause  instantaneous  nn<l  frennin"  is  tliat  l>y  which 
actors  and  singers  live  and  flouriifh.  It  la  tiuMi-  liope  and 
expectation,  their  ambition,  their  first  and  last  object,  the 
go^l  of  all  their  desires.  Deprive  the  singer  or  nctor  of  his 
eheere  tod  hie  cleppSnga.  you  TcMgemle  his  enthusiasm, 
rcpro^A  his  chief  stimulant  to  exertion  and  sap  the  founda* 
tion  of  liis  energy.  A  voiceless  audience  is  death  to  an 
artist.  In  tlie  silence  nt"  cnti^rregfttions  he  feels  his  own  con- 
demnation, btiieving  when  they  are  mute  he  must  be  impo- 
tent. And  what  impulse  it  must  give  to  a  follower  in  any  art 
to  know  that  his  efforts  are  truly  appreciated;  above  all  to  thp 
actor,  or  orator,  who  looks  for  ImmediaAe  approbation  tc/ifn 
he  himf elf  it  present .'  This  is  the  leaMm  whjr  thcoe  who 
make  tlie  staple  their  profession  are  more  aenritiye  than  any 
other  class  of  the  coramiinily.  Th^y  live  in  an  ntHKi'^pli'-n* 
of  popular  excitement,  nnd  (huir  unly  nietuis  of  being  assured 
that  they  are  successful  is  by  loud  expression  on  the  part  of 
those  whom  they  endeavour  to  please.  If  there  ia  no  ex- 
pression, it  is  because  thsj  faftTO  ttSM  to  griitify.  The  con- 
viction it  inevitablei. 
The  anomaly  of  the  power  of  calling  for  an  encore  heing 

vested  in  thi^  Presitli  nt  of  the  Birtiiin^'h;un  Musical  Festival 
has  been  very  properly  commented  on  hy  the  corre.-;pi>nili  tits 
of  the  London  {ire>s.    The  aSisurdity  was  not  liki  ly  to  es- 
cape gentlemen  at  once  so  observing  and  captious  to  c  very- 
fhing  that  wove  the  semblance  of  a  grievance  or  an  error. 
Bat  tUa  ia  no  more  than  what  we  miraelvea  bare  directed 
attention  to,  on  more  than  one  occasion,  in  the  pagee  of  the 
MtrsicAi.  World.     Thi?  right  n;iTen  to  the  President  of 
cotiirnandin!;  tlui  repetifitttt  of  rmy  ptcc  in  a  musical  per- 
formance in  fi  "tnockcry  and  a  delusion."    15y  wliat  inijnilsi' 
is  he  governed?    By  his  vwn  feelings.    It  would  bi;  the 
height  of  vanity  and  impcrtincnco  to  consult  bia  Own  opin- 
iom  emly — allowing  bim  to  bare  any— io  ao  aaaembly  of 
tboamntta  of  nmatenra.   Pn-bapa  be  »  awayed  by  the  mut- 
tcrrd  expressions  of  delight  from  the  aristocratic  lispers  who 
surround  his  star-ship  like  satellites  in  the  President's  gallery? 
Thi.s  would  he  little  better,  nnd  would  resolve  t!ie  Festival 
into  a  private  concert  oa  a  grand  scale.    One  thing  in  cer- 
tmit  the  President  of  the  Birmingham  F^tival  has  no 
meant  of  aaeertaiiungtbe  popubur  ieeUo^  rince  all  manifesta- 
tioiu  of  nptwrnl  are  inteMieted,  mid  eoasequently  he  must 
be  moved  In  bis  decisiona  from  within  tumself.  That  it 
Vrould  be  the  more  gracioaa  act,  and  one  which  would  defy 
reprehension,  to  omit  encores  altogether,  need  not  be  {winted 
out.    Mark  thu  contradiction  I    Encores  in  oratorios  arc 
forbidden  on  the  ground  that  they  are  derogatory  to  a  per- 
formance of  sacred  music ;  and  yet  the  President  has  the 
right,  und  exercises  it,  of  commanding  encoroa  ■  -fltat  is, 
baa  the  right  to  do  that  which  is  emphaticaUy  proooonced 
to  be  wrong.   Ia  tbia  Brummagem  logic?   Mow  alt  this 
absurdity  might  be  dono  awny  with  if  the  proliihition  against 
outward  expression  were  witlulravrn.    What  real  ohjection, 
we  ;<houid  like  to  know,  can  be  offered  to  a  popular  demon- 
stration in  the  Birmingiiam  Hall  during  the  representation 
of  an  oratorio  ?    It  is  no  cathedral,  nor  aaored  edifice,  the 
fvuut  lod  of  wbieb  might-  indeed  with  reason  plead  for 
•atn  dMorani      ftibeanuKe )  but  a  good,  stout,  profane 


structure,  devoted  to  all  sorts  of  purposes,  like'  Su  Jaraes'a 
or  Exeter  Hall.  And  as  for  claiming  the  observance  of 
eiaet  aileoec^  and  expecting  atcaight-laeed  and  rigfirona 
attention  to  the  perfonntnoe  of  an  Ontario^  titat  that  waa 

never  contemplated  by  Handel  is  demonstrated  by  the  fact, 
that  muiit  of  his  oratitrios  were  brought  out  at  the  public 
theatres.  Tiie  Messiah,  for  instance,  was  first  gi  'M  i  n 
Londuu  (it  Cuvent  Gankn  Theatre  ;  Israel  in  Egypt  was 
produced  nt  the  saiue  nun-fcchsiastical  locale,  as  was  alao 
Juda$  Maceabntui  i  which  prove*  that  oratorio  was  not  re- 
gard^ in  a  mere  aaered  ligbt  bat  koked  upon  as  an  histori- 
cal representation  illustrated  by  music.  Had  applaUM  bean 
permitted  during  the  performance  of  oratorios  itt  the  Bir- 
mingham Festival  much  disagreeable  obscrv.ition  would 
have  been  spared ;  tlie  most  deserving  periuriaances  —  or  at 
least  those  most  desired  by  the  migority  of  the  audiences — 
would,  aa  thej  sbould  be,  have  been  repeated ;  while  the 
Prerident  woaU  have  eaeaped  becoming  the  object  of  many 
rt  ninrks  which  it  is  always  distressing  to  bear  levelled 
;  iigainst  high  persons  in  most  responsible  plaeea.  That  the 
,  noble  lurd  who  presided  over  the  Birmingham  Festival  pcr- 
I  formed  the  duties  of  his  office  to  the  best  of  his  ahilitie?, 
i  and  with  perfect  freedom  from  all  prejudice  and  party  fecl- 
i  ing,  wv  bave  not  the  least  doabt ;  but,  until  tlie  anomalj 
involved  in  the  probibitiam  of  encores  and  the  amtfaoriqr 
given  to  one  peraoii  to  anbvot  tha  prohibition  be  done  away 
with,  future  Presidents  must  expect  to  be  qoestioned  and 
criticised,  and  Directors  of  future  Fcjitivals  beratr  i  for  .vriTi*. 
of  foresight  and  distriuiinution.  Let  encores  by  aL  uitiiiu 
be  disallowed;  but,  for  the  sake  of  iirtist.s  and  art,  let  free 
utterance  be  given  to  feelings  of  admiration  and  delighL 
The  dead  composer  is  as  much  interested  ia  manjftatpHwni 
of  appbiuae  aa  the  living  ainger  or  plajor. 

— « — 

rPHE  following  announcement  has  appealed  ia  the  eola^we 
•i-    of  a  morning  oontemporary :— - 

"limBirAnOVJUbHBnoiTtoii,  ises.— Her  Majesty's  Comnisiiaoen 
have  received  a  eomnnisaiian  from  U.  M^bw.  statiw  tka^  ia 
compliance  with  thair  leqaim  ha  wai  maqMMa  a  manb  te  tbs  epaniag 
ceremony." 

The  news  is  not  exactly  new,  as  our  !Pilii  oomapondent 
had  already  informed  tha  readers  of  the  McsiCAi.  WoT'.LD 
thai  M.  Meyerbeer  had  acceded  to  the  request  of  the  Com- 
missioners. Our  correspondent  further  stated  that  M.  Auber 
had  oonientad  to  oompc«e  a  piece  for  the  inauguration  of  the 
Exhibitioa  of  186S.  Totbaae  we  nay  now  add,  that  Sigoor 
Verdi  has  consented  to  aapplj  an  Italian  compoaition,  and 
Professor  Sterndale  Bennett  an  Eogliah  one,  ior  the  greet 
inaugural  ceremony.  Germany,  France,  Italy,  and  Enfrlnnd, 
thus  represented  by  the  most  renowned  living  conipj^erD 
(Rossini  is  dead  to  art  unfortunately  )  of  the  several  00 m- 
triea*  tbe  muaical  performance  involved  in  the  inauguration 
cannot  Ail  to  create  the  liveliest  interest  and  curiosity,  as  no 
doubt  each  musician  will  try  bia  veiy  beat  finr  the  occasion. 
Surtly  after  this  tbe  grumblenaboat  mnsie  being  neglected 
at  the  forthcoming  International  Exhibition  will  Ixi  silent. 
And  this,  in  our  opinion,  is  the  only  feasible  way  ia  which 
music  can  be  turned  to  account  tinder  tbe  eivaoDrnmaMh 
and  rendered  at  onee  agreeable  and  naefuL 

RovAi.  iTuun  Oraaa.— Ifir.  Ofe  baa  cagiiil  PaUa 
Bedie,  the  baritone,  Ibr  the  entalag  eaaioa. 
THBATas  Rorai,  Dannr  Luta.-'We  tve  iUb  to  alato  mm 

trustworthy  autbontv  that  Drury  Lane  Theatre  wm  g»«a fee 

short  sciiM-iu,  about  the  middle  of  this  month,  irfth  Englftb 
under  the  direction  of  Dr.  Jamef  F«ch.  ^ 
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MR.  ALFRED  MELLOITS  CONCERTS. 

Mr.  Mellon  doe«  veil  to  keep  up  Jullien's  plun  of  occasionaUr 
dcTOliog  one  portion  of  a  concert  exclusivciv  to  dauicikl  mu^ic. 
It  ia  not  bad  policj  to  omit  a  set  of  qnadrillf*  now  and  then,  for 
the  sake  of  inaerlin^  a  ajrinphonj  into  the  programme  —  to  appeal 
from  the  lar^e  public  who  are  captivated  oy  s  dance  tune  to  the 
■UU  Urger  public  who  have  K-arnt  to  rcscrn  thdr  admiration  for 
tbo  worthiett  objects.  Paradox  though  it  majr  seem  to  be,  it  is 
neTCrtlidai  stricti/  true  that  tho  beat  classical  concerts  are  now 
more  thoroughl/  pofiular  than  tliose  which  proTesi  to  bo  destined 
for  "  the  people.  "Umic  for  the  million  must  be  music  of  tho 
bigbMt  dua.  Wlut  now  pleases  the  ralaar  most  wnn  written  for 
klm  dtUelatimof  iH-tnCef.  and  a  cynio  migkt  reverse  the  terms  of 
tli«  proposition  with  some  show  of  reason.  All  this  is  so  well 
known  that  we  need  not  insist  on  it ;  and  wc  urc  somewhat  sur- 
prised at  Mr.  Mellou'i  not  having  declared  still  more  decidedlj 
than  he  has  done  for  Hm  prograw  of  the  art  of  which  he  is  cvi- 
dentlr  wo  entliu«iaiitic  a  devotee.  We  fuel  conviaccd  tliat  he 
irouM  OTOtull  own  interest  in  no  less  a  decree  than  the  ad- 
TOBMBOnl  of  miuic  if  he  appealed  hnbituulljr  inittcad  of  oi  ca- 
rioBoOftO  tbo  twtO  which,  wltcthcr  it  be  from  fashion  or  convic- 
tion, IS  now  panimnunt  iti  the  English  nation.  It  is  true  that  be 
has  given  several  "  classical  n'v^Uts  *'  since  the  conimencettont  of 
his  concerts,  but  these  mi;;Ut  w^ll  have  been  incrcau'd  in  number, 
and  wc  have  never  been  able  to  onderatandtbe  principle  on  which, 
ia  JuUien'a  time  aa  well  aa  noir,  tbejr  hun  beea  limited.  Ii  baa 
mrarhbljr  happened  that  Um  Mneerta  en  Ukib  wpuaal  oontlooi 
keve  beea  mnch  more  fullj  attended  tbaa  anud,  and  jct  oondw^ 
ton  teem  loth  to  foUow  ontihaplaB  vbieb  thii  cireuDataiiea  Meas 
aainrtUj  to  lugBatt.  It  daaiiieal  mitie  alvafi  "dnm"  beet, 
•urcly  It  Ii  reoMmabk  to  eooobide  that  it  mutt  bt  %  prafitabia  in* 
veetment.  Faaraaana  to  ba  enicrt.i'nci)  Kst  the  avidity  wHb 
whicb  people  Sock  to  bear  a  srmplouy  \>y  Beethoven  or  Hcit- 
dehieba  dmuld  bo  leannad  bjr  m  oooiiaiit  nMtItIo«»  but  vary 
littto  espcriaaoa  ironU  raifice  toahov  that  aoch  lear  ii  iroaiidlaH. 
Ifo  raealid  phenomenon  is  more  evident  than  ihut,  in  the  atadjr  «f 
a  mailarpitoe  in  anj  art,  the  "  appetite  grows  bv  what  it  Jaedk  on." 

On  Thwadqp  aaeioation  of  vocal  and  lutnuncntal  music 
hf  «na  of  tbc  Beat  niaaten  attmotoJ.  u  rarely  (kils  to  be  the  case, 
>  crowded  aadianaft  The  umstur  was  JUomrti  to  whose  compo«i- 
tiona  the  whole  of  the  fint  p^n  was  devoted.  The  singers  were 
Mile.  PlaMpa  md  Herr  Formes ;  and  the  band  wu  the  admirabUi 
«M  to  vbieh  Ur.  Alfred  llelbm  hai  acciutoroed  hit  piUrtins,  now 
vaatorad  to  its  original  itrengtb  bj  the  return  of  many  of  its  most 
alltcient  members,  whom  aervices  during  the  previous  week  had 
feaan  in  nqueatat  the  liirmingham  Festival.  That  the  programme 
Waa  irell  chosen,  judiciously  varied,  and]  highly  interesting  the 
subjoined  wUl  .•.Imn-  : — 

Symphony  in  U  mitmr  :  nir,  "  In  d:i3SCn  beiligen  hallen  }"  COUCertO, 
pianol'ijrte,  in  C  mnj  >r  ;  fccn-\  "  C;li  nngot  d^fmwi"  ah*.  "HOtI  phi 
«ii(lra4}"  overtare  ( i-Vi^o}— Motart, 

The  symphony  in  G  minor  would  alone  have  repaid  go  musical  an 
audience  as  that  which  was  onscniblcd  on  the  present  occasion  in 
honour  of  Ikloxart.  This  truly  wonderful  work  is  the  second  of 
three — the  other  two  being  the  symphony  in  E  flat,  and  tho  great 
symphony  in  C,  distinguished  from  its  less  ambitious  predecessor 
Inr  tbe  traditional  title  of  Ji>/>({fr— which  were  designed  and  com- 
pleted within  th>>  ^hort  interval  of  six  weeks.  Notwithstanding  the 
unparalleled  finale  of  the  Ju/riter --oim  of  the  niu^t  iinxli^ious 
examples  of  contrapuntal  sdencOi  oombined  with  ri<  li  invention, 
which  ibe  art  can  boant— musiriims  are  pretty  nearly  unanimous 
in  aceording  the  first  place  nmnng  the  orchestral  mmposiiions  of 
Moiart  to  the  symphony  in  G  minor.  Nothing  that  cnme  from 
lb«  pen  of  A*  author  of  Don  Oioranni  and  Dit  Zatiberfidte  —  not 
•ven  those  masterpieces  themselves —  is  more  deeply  imbued  with 
tbc  spirit  of  the  man  and  the  marked  Individuality  of  the  artist ; 
aadon  thiaaeoonat,  if  on  no  other,  it  must  always  bo  a  special 
fewoorfta  widi  tba  lovers  of  Mozart's  music.  Those  aatateun 
who  were  fortunate  enough  to  be  at  the  Uegra)  Italian  Open  701^ 
terday  evening  must  Ikave  been  nwre  than  aariafied  with  tba  eaecn- 
tioa  « the  tymsllumjt  whkh  was,  indeed,  the  prondaeat  feature  of 
lhaeonccrtk  Bvaiy  part  was  given  wdl— tba  mAmte,  minuet, 
Mdfcwht»faribdBitD|  ■nd  an  detigM<d  waw  >l>o  wdtoice  with 


the  minuet  —  probablr  tlic  finest  movement  of  its  Itind  —  that  tbey 
abs4dut«ly  clamoured  for  a  repetition;  but  Mr.  Mt'II>>ii  would  un 
no  ai  roiint  consent  —  somewhat  inconsistently,  we  thou u lit,  iiias- 
iimcli  as  i).^  suhwqiienilr  acceded  to  more  than  one  "  cncure," 
(iomaiid  fur  wtiitli  w.13  cert  linij-  li;»it  guntTAl  and  spooimicous. 
Tin;  piiiHOlbrt*  coneerlo — tiic  Ciirliust  und  luajt  atnbitiouii,  if  not 
tliij  I<_-ait  engaging  in  tho  ic-  y  of  C  —  usi^d  to  Xw  iVe<iufiitIy  heard 
at  the  Con<*ert^  of  the  Into  -M.  .luUiLri,  Drul  iiivurialjly  reriiiveil  with 
enthuaia'iiii.  It  wu*  playtnl  with  rt'iuarltaijle  spirit  and  correctness 
by  Miss  .lulia  W  oolt"  ( Kind's  Scholar,  if  we  ur>^  not  niistiikcti,  at 
the  Royal  Auadt'my  of  Music),  wli(>  hud  the  <;ood  tiisle  U>  ^truiur 
Moz;irt'i  own  text—tlie  "cadenaas"  in  tin-  "idU-cro"  and 
'•fiii.ile"  filloweil  tor  —  to  the  embellished  vi-raionsi  of  Cr.kiiior, 
Uummei,  &c.,  whicii  are  for  the  most  part  resorlHd  to  by  modern 
pianists.  Tho  applause  that  IbDowad  aadi  moMmawt  waa  a  tri« 

but«  honourably  eHrned, 

The  vocal  pieces  afforded  the  utmost  pleasure.  Mile.  Parepa 
ssng  the  very  arduous  and  trying  air  of  Astriafliimente  with  ex- 
traordinary vigour,  taking  the  high  notes,  which  are  its  exceptional 
characteristics,  with  the  utmost  ciisc  and  certainty,  and  concluding 
her  Uisk  amid  applause  so  loud  and  prolonged  so  persistently  that 
she  was  compelled  to  repeat  the  quick  movement.  If  ever  tJie  re- 
vival of  //  Ftattlo  Magico  should  be  entertained,  Mile.  Parepa 
being  at  hand,  there  need  at  lewt  be  no  diffirulty  about  the  iiart 
of  the '*  Queen  of  Night."  llerr  Formes  created  a  "furore  '  in 
the  solemn  invocation  of  Sarastro  ("In  diesen  beiligen  hallen "), 
into  the  spirit  of  which  he  enters  thoroughly,  and  which  is  alike 
suited  to  his  voice  and  style.  lie,  loo,  by  the  unanimous  desire  of 
the  audience,  was  obliged  to  return  to  the  orchestra  and  repeat 
the  last  verse.  With  the  immortal  song  of  Figaro  ("  Non  pin 
andrai'*)  Herr  Formes  was  not  less  successful.  The  engagement 
of  this  popular  singer  is  likely  to  prove  attractive;  and  the  more 
of  Uosart's  dramatic  oonss  set  down  for  him  tho  better.  The 
animated  prelude  to  Le  tfoztt  di  Figaro,  the  most  genuine  and 
irresistible  comic  overture  extant,  brought  the  Mf>zart  selection  to 
an  end  with  tho  utmost  "Mat."  Better  played  it  could  not  have 
been.  Air.  Mellon  directed  the  entire  performance  with  cimsum- 
male  address,  and,  nut  for  die  first  time  by  manv,  iboired  bis  inti> 
mate  acquaintance  with  the  damhi  oelMol  «t  tba  giaatual  of 
"absolute  musicians." 

The  "  New  York  Quadrille,"  produced  on  Monday  night,  has 
been  the  noralty  of  the  week,  and  is  altogether  a  lively  and 
spirited  aiTsir,  the  airs  being  happily  chosen  and  irel!  put  together. 
The  popular  negro  melodies  upon  which  (he  quadriUe  is  founded 
arc  nightly  recognised  with  uninistakeable  symptoms  of  approval, 
and  the  wliole  performance  cheered  vehemently.  A  new  waltBi 
to<i,  oUed  "The  Warblers  of  the  Forest,"  in  which  the  imitation 
of  birds  is  wonderfully  well  managed,  may  also  be  mentioned  as  a 
good  thing  of  its  kind. 

To-uight  tba  "Tolunteer  Kigfat"  vttl  be  reneated,  and  in  ad- 
ditkm  to  mia.  Parepai  Mad.  Mora  Baxter,  Mr.  Georne  Ferren, 
and  Harr  FomoMa  vimg  tba  Tooalisla«  Mad.  florenoe  laaaa,  of 
whoaa  antacadcato  o«r  laadera  need  not  be  toM,  nmkea  bar  first 
appcnianeeb  and  ^nft  tba  grand  aoena  from  Slgnoir  Vardra  iIMb* 


DdBUH.^ — ^The  Misses  Leiihman  gave  an  interesting  matinee  in 
their  akgint  moms  on  Thur^t  l  ir  lit«t,  when  the  following  pro- 
gramme  was  gone  through  :— Pkrt  I. — Duo  Brillnnte,  harp  and 
piano,  on  Mcyerbeert  •*  HuguenoU  "  (C.  Oberthlir)  5  Solo,  piano, 
andante  ami  rondo  capricciono  (Mendelssohn)  ;  Solo,  har|>,  "  Se- 
renade "  (Parish  Alvars) ;  Duo,  harp  and  piano,  "  Alpenhom  " 
(Oberthlir);  Solo,  piano,  (a)  "  Mav-breexe,^' (b)  "St.  Patrick's 
Day"(Th.  Mauss).  Part  II. —  Solo,  harp,  concerto  in  E  major 
(Parish  Alvart) ;  Allegro  brillantc,  andante^  rondo  (the  orchestral 
accompanimenta  bavt  been  adapted  for  the  piano  by  the  author) ; 
Solo,  piano,  nocturne;  Lc  Corsair,  galop  brillante  (Tb.  Mauss) ; 
Solo,  harp,  "Thou  act  so  near,  and  yet  so  far;"  La  Cascade 
(Oberthlir)  ;  Duo,  harp  and  piano,  **£rin  go  bra"h  "  (ObcrthQr). 
The  audience,  a  highly  tobiOBaUa one,  were  highly  delighted  with 
what  they  heard,  and  gave  frequent  vent  to  their  ap>robatton. 
The  arrangement  ma<le  by  the  Mwses  LeithmW  Ibr  thn  OOmfbrt 
of  thdar  aiMooeatk  viaitan  was  Mtiiftotoiy. 
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mSB  ABABBLL4  GODDAKH  AT  THE  BIBICIHGHAM 

FESTIVAL. 

Wa  tnWr  cinnot  h«lp  Tpuyiag  %  tptxM  eooiplIiiMlit  to  IGm 
Arabella  Goddard  for  her  wonderfully  fin*  •XcciitiaB  of  UciuUi- 
■ohn'i  concerto  in  6  minnr.  not  a  new  work  eertaialj,  but  Mill  by 
no  means  ao  fnquentljr  heanl  aa  tbe  vocftl  piee«  w«  hn*  man* 
tinned.  It  waa  alio  th«  onljr  lolo  inalrunental  piece  in  tl« eonoerti 
and  wc  may  add  that  the  custom  wlilcii  oar  proTlmial  ftMtntt 
committees  appear  to  have  sdoptad  lMUt|y,  of  excluding  such 
works  from  their  programmes,  is  not  tt  til  worthy  of  encourage- 
ment The  unmutakeable  effect  pro<luced  by  Miss  Arabella  God- 
dard on  tliis  occanon  will,  we  trust,  serve  to  correct  the  error  to 
V  I  :  1  >  vre  have  alluded.  Mias  Arabella  Goddnrd  never  before,  to 
Lur  iLiuking,  played  the  G  minor  concerto  with  such  impamoned 
oncrjiy  and  |if>etical  frelinp.  The  audience  listened  with  the 
deepest  attention  tlirouii^dinut,  and  applauded  the  fair  pianist  on 
tfdy  po'si;  ■  :  jLcasion  with  the  warmest  cnlLusiasm. 

ifrtm  lAs  »M«mmg  HtnU  "mud"  Sltmdard,") 
Mm  Gmwuuft  mpwinoe  in  the  oMhwIrE  relieved 

the  anamiHw  of  irret  imrtnir.  ftr  cm  hv  vqr  hminm  Boulogne 
tbe  diilniniehid  diinik  ««  altodwdw^  imIi  M««n  bdisposi- 
tiba  that  m  eeoM  m*  «Ueml  tlie  retwrntl;  «id  U  «m  et  one 
tbM  drabtlU  whether  die  w«iiU  be  lUe  to  eppm  at  idl.  It 
eramk  be  pretended  that  Muh  ■■  Abantt  concerto  as  the  G 
n^or  could,  so  iar  ea  the  erobHtra  wu  eDBeemed,  go  as  well  as 
If  the  ronducior  bad  been  to  (be  poeitiaiii  of  eoaiiaiif  lo  ea  uader 
•tandiDg  wilhtlieeiiiiiiit.  Bet  tte  perftneeaee  wis  m  the  muKtbU 
»  witabto  Inr  dtfufct.  II  waa  mXtf  mmdmM  that  the 
etelmtialeairiHdMMld  have  been  wesaelt  Sbr  the  lUr  pknist 
benelf  mlbiiif  ajaliqgetiual  is  nt  all  neceasanr.  So  ikna  eT  veak- 
»«••  were  ahown  la  her  passage  playing.  She  teak  HeaMnolin's 
rattling  octaves  and  protonged  trilla  with  her  ordinarr  ease  and 
precision,  and  her  adagio  waa  disdngulahad  as  umil  WUt  refined, 
delicate,  and  intcnee  eKpteaatvonesa.  It  was  altogemr  a  noble 
reading  of  a  nobk  work,  replete  with  hrilUanqr,  bnnifiil  of  Intel- 
ligetMo,  and  with  all  its  masculine  vigour  of  ensOtttiilM^  belaying 
the  woman  artiU't  grace  and  tenderness. 

Fnm  the  "  Morning  Herald''  mi  "  Stondar-L  " 
Tub  mstrunicntali^'s  liad  n  third  opportunity  of  gaining  dis- 
tinction, aiid  they  dlil  not  fail  to  avail  themselves  of  the  chance. 
The  £  flat  oonoertu  of  Heethovea  is  of  a  proportion  nppro.K  iiing 
to  the  ajBoheoij,  although  the  pianoforte  p.irt  is  ot  jih  Il  {jro- 
niaia^  and  meniitude.  No  tseoatant  bat  of  the  first  r,ink  must 
approach  tbSa  CoIoSmI  ooneepttoni  the  gloomy  grand'^nr  of  tl>e 
•|wain^  movement,  the  mrst<>nnu$  mdoay  parradiiiji  ilia  ada^po^ 
and  the  irresistible  impulse  of  the  rapid roado^  reqvire  oonctlung 
more  than  digital  dexterity.  The  intellect  mnst  predotainalc,  the 
heart  and  soul  must  ooze  out  of  the  instrument^  to  keep  pace  with 
thu  orchestral  luftitie^s  and  dignity.  The  concerto  is  without  a 
triviality,  ihu  theme  is  alwuys  elevated,  the  treatment  never  small. 
The  elabotatioa  ia  intrioate,  but  always  eloquent.  Beethoven's 
viaaolbrM  ooneertoa  are  like  the  Greek  drainni,  in  which  the 
numan  passions  are  strong,  and  the  pianoforte  is  the  chorus  which 
tells  the  tale  and  points  the  moral.  The  task,  therefore,  for  the 
pianist  ia  oncsmM  and  Mis^i  Arabella  Goddard  evidently  fok  the 
reaponsibiltly.  lur  reading  wu  ba^cd  on  a  rigid  adherence  to 
the  text— a  moat  pniaewurthy  starling  point,  and  finger  work 
with  her  is  cUM'a  puqr.  Her  rush  of  octaves,  and  there  arc  not  a 
few  to  tUa  concerto,  was  marked  with  high  finish,  and  what  she 
can  do  In  fimimmo  passages  is  equivalent  to  the  dedaratloa  that 
the  moat  perfect  phrtiSiiiff  from  the  humsa  raioe  ia  rivalled  1^  ber 
on  the  pianoforte.  Such  a  perfonnaneei  ia  irUch  the  pianoforte 
principal  and  tin  inatrnmcnul  adjonets  were  qiUte  ktnt^pUf 
ought  to  have  eraaled  a  classic  /iavn  t  bat  hen,  albaSt  tha  oon> 
oano  waa  lialaoad  to  with  profound  sttentioo,  there  ma  no  uhi- 
bitSon  of  enltaoMat  at  the  end.  Is  it  that  amb  btob-daaa  works 
are  realljbmnd  the  eantpirahension  of  mixed  aiwBaiwaa  P  Arc 
the  epica  oT nuie  to  be  seated  books,  except  to  edmeated  ears  7 
Zha  eooiniHteck  at  aU  erenta,  are  endtled  to  aU  iwaisCh  fir  their 
nanl  eonrage  la  aiordiv  tbe  Birmingham  Aatml  vallan  the 
nppflrtmd^  of  haarii^  meli  Mbto  pnkbHtioMk 


{Prom  the  "Birmingham  JouinaL") 
Thegreat  feature  of  the  concert  was  the  performance  by  Miss 
Arabella  God<liird  luid  the  orchestra  of  Beethoven's  lengthy  and 
elaborate  piaoo-furie  Concerto  in  E  list,  commonly  known  as  the 
Empercr.  Men'  verbal  descriptiun  would  fail  to  ccnT-:'y  an  ade- 
quate idea  of  this  superb  work,  wliirh  o<-i-up!i«d  more  thin  lia!f- 
an-hour  in  performance,  and  revealeil  at  oTt  ry  turn  h  wn  nlerj 
of  meltxly  and  harmony,  such  breadth  of  ile>i;zii.  and  such  elabora- 
tion of  treatment,  .-iuL-h  hnjipiness  in  th'  m 'tin,  and  such  variety 
and  fecnnrlity  in  tin;  instrumentation,  thut  even  the  raan^ni&eence 
of  die  ex'ji  -jtioii  n^'unied  ljut  a  sccondflvy  i>o>!iiL'n  in  the  mind  of 
the  auditor.  The  tirst  and  longest  movement  is  in  tlje  luturc  of 
a  martial  aUegro,  introduced  by  a  few  striking  churls  fjr  thi: 
or!*h«tra,  am  chii'fly  rcmarfcsbli^  for  the  lavish  employment  of  the 
wind  instruments,  a!:'l  tbe  fine  i  tft'ct  of  the  pizzicato  a>,Torapani- 
nu'nts  to  fK't.ive  p:!jsiiTes  for  the  piano-fnrt".  The  following 
movement,  a  soletiin  oi^w^'it),  is  intrwluced  by 'he  strinced  instru- 
ments, lo  which  sonic  of  the  finest  phrases  are  nssij^Ticd,  tbou^'b  a 
mclodiott<  p.ns<a;;e  for  tlie  wind  instruments,  with  aehssto  .niid  ori- 
ginal counterpoint  on  two  notes  for  the  piano-forte,  excited  much 
admiration.  This  movement  is  connected  with  tLe  coucludin(; 
ronda  by  a  series  of  masterly  cadenzss,  and  the  martial  character 
of  tbe  earlier  part  reappears  in  a  mnre  brilliant  and  striking  form 
than  before.  We  have  never  witnessed  a  finer  pianoforte  per- 
formance than  that  of  Miss  Goddard  on  that  occasion.  Tbe  care 
and  brilliancy  of  her  execution  are  in  no  particular  more  manifest 
than  in  the  silvery  piamtanu)  runs  which  abound  in  the  piano- 
forte part ;  and  notwithstanding  the  great  length  and  novelty  of 
the  performance,  tbe  audience  beard  it  through  with  'bated  breath 
and  walefaful  eagemcsa,  aimbnidiiut  the  eonclosioa  aa  wanaij  at  if 
some  pofmlar  boUad  were  m  qneaSoo. 


Mm.  ItowKHs,  an  American  tragedicnue  of  celebrity  in  the 
prineipai  n>>rthern  cities,  hiu  arrived  in  London,  and  tia<i  b^eo 
en^aped  hy  Mr.  I'hel])s  to  ajipear  at  Sadler's  Well*.  Mrs.  IJowcrs 
was  lornierlv  manageress  of  the  Academy  of  Mu-iie,  and  has  Ire- 
quetitty  travelled  with  Mias  Charlotte  Cushman  as  aa  assistant 
star." 

Lbkds. — (Prom  our  own  OMTnyamfait)— 'Xha  pariah  dmrab 
organ,  by  Snetzler,  has  recently  andatgaae  aewaal  aWemtlooe  eaid » 
thorongh  repair,  and  the  initnunent  mn  now  be  regarded  aa  a  vciy 
fine  ebureh  organ,  altbongh  the  swell  (whidt  H  la  the  totcntion  of 
the  churchwanlens  at  some  future  time  to  reeewatmet}  is  very 
incomplete.  Tbe  work  has  been  executed  by  Mr.  Hfllt»  w  Laada, 
under  the  aspenritkm  of  Walker  Jon  Eaq^  a  clercr  ematomr  and 
one  of  tbe  diureibwardeaa.  ThelblliiiringiaaapaKifieai3oi»«ftha 
omm  aa  It  now  alanda  :— 

Oicat  Ofgsa.— Caai|Mis  O  O  to  F.->1.  Doable  open  jtapaeen  CnMal) 
16  feet ;  S.  Large  open  diapason  (m«iat>  8  ;  3.  German  open  diapason 
(moial)  8-,  4.  Small  open  ■liup&'.iiu  (metal)  8;  3.  Stopped  diapason 
(wood  and  metal)  8;  6.  Wnid  flute  (wood)  4  ;  7.  Octave  (metal)  4  ;  S. 
Octave  quint  (metal)  3  i  9-  Supcroctave  (met»l)  S;  10.  Dulciana  mix- 
tare  3  ranks;  1 1.  Sharp  mixture  ^;  12.  Full  mixtnrc  3;  13.  Trampet  8 
feet;  U.  Trombone  8;  15.  Cl  irr  m  4. 

Pedal  Orftsn. -Compass  ("t'CtoF. — I.  Sub-bass  (wood)  32  feet;  2. 
Open  diap.istm  ('vrNvt)  IC;  T.  BounJoa (wood)  18;  4.  Flotc  baM(TTO.,<l) 
8;  5.  Octave  (metal)  .S;  6  Mixture  -4  rnnki;  7.  Contra-tromUonc  (.ivc/j-l) 
33  feet;  8.  TroiiitK>nv  (ivooii)  If,;  9.  C.uriun  (metal)  8. 

Swell  Organ  —OLimiiivss  Tcnur  C  t*>  i'. — l.Opcu  diapason  (metal)  8 
feet;  2.  Slopped  diapason  (metal)  8;  3.  Gamba  (metal)  S)  4.  Ociava 
(metal)  i;  5.  Trum|H;t  (metal)  6;  6.  Oboe  (metal)  8. 

Choir  Oigaa.— Compass  C  C  to  F^l.  Doable  doldana  (melal^  t< 
feet;  3.  Open  diapason  (metal)  8(  3.  OaWana  (metal)  8  ;  4.  Olaritol 

2«x>d)  8;  5.Godact(ntatalaBd  wood}S|4.0ttaTC(matal}4|  7.Gedaet 
te  (metal)  4t  B.  Cor- Anglais  (auiial)  ISi  ft.  Claitoat  (metal)  8. 
OonplanL—8<vcU  to  great ;  great  to  pedaL  Swell  to  choirs  dioir  «• 
pedal.  Four  eomposiiiun  pedals  to  graat  t  two  ditto  to  pedal.  Yaatil 
to  pedal;  vcntil  to  manusL 

The  patent  hydraulie  engine  and  addilional  feadev%  the  ffiti  of 
Mr.  Walker  Jov,  have  also  beca  applied,  and  the  apparatus  ts  em- 
plorcd  for  the  trouble  nurpoie  of  supplying  wind  (o  ine  instrument 
and  forpumfung  out  tne  waste  water  for  tbe  use  of  the  schools  in 
connection  with  tbe  church. 
Tbe  esperimant  ma  tried  last  Satoiday  eveniqg  bjXhr.Spaik 


,  r,  iMi] 
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«f  dmtiag  iit  mtire  pragrsiniM  to  A*  wwb  of  OM  «ompo«er' 
•nd  tlio  rwttit  WM,  on  the  whoU,  lueopHrul.  The  name  of  Men- 
ddnohn  drew  o  lavgo  andienoo,  indudin^  several  professional 
fpnlknMD  and  MMteurt.  Tba  programmo  ueliidod  an^gan  piace*, 
Toeal  extracta,  oidiesUral  miuict  and  two  of  Ao  edatmlcd  Zkder 
oku*  Worte  (M»>n  witbout  worda),  and  considerable  interctt  «aa 
tnanlfotted  in  toaae  latter  bi^fhlj  popular  coropoeitions.  Their 
eflvct  OD  the  organ  was  in  one  respect  admirable — ttio  sonj:  its.  lf 
coining  out  with  due  prominence,  and  Tarjring  in  ihc  gradations  of 
tone  even  more  successfullj  than  can  be  obtained  on  the  piano,  for 
which  instrument  these  Liedrr  were  spcciallpr  written.  But  whilst 
tlii^  wan  an  advant.ijje,  the  organ  (ailed  to  impart  the  same  supc- 
rii)riiT  to  tUu  accompaniments.  On  Saturday  we  are  promiscu  a 
lloian  nightf  wd  •  Imfc  aiij  bo  Mitieipitad  by  tM  kvcr  of 

pure  nicloiljr. 

Dr.  Spark  having  resigned  the  office  of  comluctor  to  tli.it  oM 
Cftablisbixent  the  Leeds  Madrigal  Swit-tr,  after  ion  yi  yn  frra'ui- 
tous  ^ervice.  a  speci.il  mt'otiu;;  of  the  un-inbcrs  was  held  on  ^W-d- 
Deadnf  eveniag  lu  nji|>f>iiit  \"i  5Uc«eMor.  I  herc  wore  about  MrvcDtjr 
members  present,  J.  W.  .\ll.inson,  Esq.,  viLO-presidtnt,  nccnpjing 
the  chair.  A  Tinatiiinnui  vnte  of  tbsukn  wa^  first  ynsivi  l»  Dr. 
Spark  lor  his  lop^  ami  viihuible  lnl)i)nrs  in  tliv  c.Tjse  of  choral 
music  in  Le^ils.  Tbc  mumbcrs  t•xprL■^5el]  tlieir  deep  regret  at  his 
resignation,  which,  hi  v  i  ; .  l)r.  Sp  rks  finds  necjssarjr,  as  a  ^rcat 
port»on  of  his  time  ia  now  re<juirud  ior  hi^  duties  aji  orf.'ftnist  of 
the  Tuwn  Hall.  AAer  a  short  di^l■u^sion,  the  comuuitcc's  rejMirt, 
recoiiiiiitnding  John  Bowling,  E-i].,  rss  nmsieal  director  ul  the 
SucietT,  wai  unanitaously  adtipti<i.  On  being  introduced  to  the 
juetulier?,  Mr  Bowling  was  receiveii  with  i<nui  cht'cri,  and  in  nc- 
Ceptin;;  the  office  he  uxpreiSed  lil:t  ]il>';iiiitre  at  the  honour  which 
had  b«!n  confcrre«l  npon  liini,  reniiirliing  tlint.  he  ncccptcd  ihd 
post  liecaune  lie  felt  it  would  be  :in  injury  to  the  cause  of  choral 
in«i»ic  in  l.r.eiis  if  sufh  a  jccitlv  (iitmiliei  ing,  as  he  wits  !nrorine<!, 
shout  130  ineiiibet"!'),  shoiihi  be  nllowcd  to  Inn^'uisL.  He  pro- 
mised his  best  efforts  to  promote  the  socicljr's  wclfaro,  and  begged 
every  member  to  aid  tboiO  cJBirti  b7  ttNUMM  tttwidMWe  at  the 
(cheanala. 


bjr  Mad.  Hairkn^Wippern,  Iflle.  H&oater,  Herren  Krauae, 
Ffiatcr,  and  Wolf.  At  the  Friedricb-Wilhelm  Stiultisches  Tbeatio 
the  bills  have  been  monopolised  by  Orphnu,  Oenovtva,  and  For- 
tunio'i  Lied.  The  King  has  acceDtcd  the  dedication  of  a  sym* 
phony  composed  for  tne  approaching  coronation  bv  Herr  R. 
VN'iierst;  and  the  Grand-Duke  of  Alecklenburg-Scnwerin  has 
presented  Herr  Ferdinand  Siebcr,  teacher  of  singinc,  with  the 
'urge  ^rand-ilucal  gold  medal  for  Arts  and  Sciences,  ^lllc.  Murie 
Xiijjliutti  is  at  present  stopping  at  her  estate  in  Silesia,  She  bas 
so  fur  recovercil  I'rum  the  effects  of  her  late  accident  that  she  will 


be  enabled  to  rcbuine  her  profeiaional  duties  in  the  course  of  this 
month.    The  p< 
revived  for  her. 


ler  profi 
Inllola 


of  SakmtUa  and  JToiywio  will  bo 


Tub  Itai.t*>  Opkh  v  in  Pahi?-. — 'J  :    TiT  rcnce  between  M. 
Caljtadu  iuid  the  bjiui  h.os  had  a  paeUju  1  v. uii nation.    All  the 
artists  of  the  orchestra  remuin  in  their  ]ilacc»  l\'r  llie  upprouching 
season.    Thccoin])nnv  ii  alrcaiiy  furmed,  and  includcn,  nuionu  the  ] 
prime  dotine  loftruhi,  IVnco  and  Voljilni,  and  Allle.  ^^arie  j 

Battu  ;  prime  ilonne  coutrolti,  ^ad9.  AlUmi  and  Trebelli ;  prune  i 
di'Titif  col'>pninari,  Mad.  Tatfliafico  and  Mile.  Vestri  ;  pnmi  tcnnri, 
Signors  ilario,  'l  amberlik,  Belart  and  Brini ;  tcmre  atmprimio-M, 
Signor  Cnppcllo;  pnmi  biiritoui,  Signors  Badiali,  Beneventano, 
and  Delle  Sedie;  pnmi  ba.\fi,  Signors  TagliaGco  and  Capponi; 
rimo  buffo,  Si;:niir  Zucchini;  director  of  the  orchestra,  Si;.'iior 
onnetti  ;  (iirettore  tlii  canto  e  maestro  al  etmbal",  .Si;inor  Uranio 
Funtana ;  chorun-nijiter,  Signor  L'LiarDiiioiite.  Tiiiiiberlik  will 
nut  sing  UDlil  the  fprin^',  and  will  apia-ar  iu  March  mid  April. 
Signor  Beneventano  —  well  ri  mcrubeicd  at  Her  Majesty's  Theatre 
—  replaoPB  Sifinor  Graziniii,  wlio  gnea  to  St.  Petemburg.  The  suc- 
cess of  Sif  1 1  V  .Scilie  in  Londttn  Las  secured  him  an  engagement 
at  the  Itatiens.  Of  Mad.  Volpini  report  speaks  highly.  She  will 
sbsrc  the  toprano  repertory  with  Mad.  J'enco.  Si;;nor  Urini,  who 
in  reality  is  Herr  Braun,  a  German,  i»  said  to  bavc  a  charming 
tenor  voice.  Veiiii's  Macbeth  will  be  one  of  the  earliest  novelties 
of  the  season.  Tancrtdi  will  be  produced  for  Mile.  Trebelli  and 
Mile.  Battn;  Anua  Bolena  rcvitnl  f<ir  Mads.  Penco  and  Alboni ; 
Per<:rilc9«'s  Serru  Pinlrutui  for  Mile.  Battu  and  Signor  Zucchini ; 
and^'Mozart's  C^^^i  /  j  i  Tuilt;  in  wbkb  Marijf  th«  Wbob  ■trOOgth 
of  tbeoompaay  will  be  eugaigcd. 

Bnxn. — llie  great  heat  lately  has  proved  anything  butaOK- 
dncive  to  the  benefit  of  in-door  amusements.  The  Opera  House 
liaa  been  almost  deserted  by  ita  regular  frequenters,  many  of  whom 
avo  obaml,  by  the  way,  at  the  various  watering-places ;  and  has 
bad  lo  depend  chiefly  on  provincial  visitors,  whom  no  beat,  I 
baliavei  would  induce  to  refrain  from  "  doing  "  all  the  lions  of  the 
ftpltt^.  The  principol  attractions  at  the  above  establishment  for 
•one  piat  h««e  baao  Ghernbuii'i  Daac  Jouniu  and  tba  ballot 


AlARitNDi  xG. — A  project  has  been  set  on  foot  to  pet  i  ;»rand 
festival  for  llie  purpose  of  raising  Buhjcriptiou3  towards  the  Prus- 
sian navy.  A  committee  has  already  been  appointed,  and  has 
decided  on  giving  a  musical  and  theatrical  perlormancc,  top:ctfacr 
with  n  series  of  ftlMeottX  vivanli.  At  present,  the  ISlU  ( 'i  :1h  v 
has  been  fixed  on  as  the  day  on  which  the  festival  will  uka 
place. 

Coji»TAiiTiKopi.B.— At  the  comuiand  of  the  present  Sultan,  the 
inn<;iiificent  theatre  orccted  by  his  late  bnMbar  UO  bi«n OOOVOTtOd 

iutu  a  ujaaufactory  fur  rilled  cannon. 

Srocanout. — Herr  Ignnr.  Lneliner,  who  is  now  appo;  i  .  j  I  -n- 
ductor  at  the  Stuiltlheater  in  Fninktort-on-the-Maine,  alttr  having 
aete<l  as  conductor  in  the  Theatre  Koyal  of  thi^  city  for  the  npnce 
of  three  years,  wielded  tl;e  buton  here  for  the  last  time  iu  the 
opera  of  (jiiiUaume  Tell.  After  the  pcrforinance,  Herr  A.  Ivn:-- 
del,  the  composer,  ]>r«scu(ed  him,  uu  the  part  of  the  band,  with  a 
liu-'jc  pilver  goblet,  bearing  the  following  inscription: — "  Presented 
to  Herr  Ignaz  l.achner,  Conductor  and  Knight  of  various  orders, 
by  hia  friends,  the  members  of  the  Royal  Orehe.-^tro,  Stockholm, 
the  22nd  June,  1861."  Herr  Slrandberg  then  presented  hira,  in 
the  name  of  the  members  of  the  Operatic  Couip.my,  with  a  bril- 
liant ring,  on  which  was  inscribed  in  Swedish,  "  Minne  af  Stock- 
holms  Scens  lyriska  Artistcr "  (A  mei«entO  fron  tbt  Jjriflal 
Anistt  of  tba  Ibontnb  Stockholm). 

SWEET  LAVENDER. 

(COI'TRIGIII.) 

"  Sweet  Lavender  I"  that  cry  along  the  strsat 
■  lioth  waft  my  spirit  to  a  far  oil'  scene  — 
A  fitre.unh-l,  shcltcrcii  from  iIil:  noonday  heat, 
Where,  over  head,  the  woven  branches  meet, 

TuMBiii  fliiiii.  ihnri  lin  'rinj  njibataaia 

\Iim  by  that  streamlet's  mossy  side, 
^...J  one.  iUll  unforgot,  ii  at  my  feet. 
And  whtsper'd  flatteries,  I  could  not  cWde, 
Are  mingling  witb  the  streamlet'ii  inurmuriiig  HM^ 
Mukiiig  the  summer  air  so  mosically  sweet. 

"  Sweet  Lavender  !"  thy  pariboN  dolb  faotll 
A  thowKod  HMOWckt  bjr  aadnass  shrouded, 
Glcaoia  ftaos  Ibo  tma^  past  araond  om  ial^ 
Wbca,  Ubo  aoDM  mr  aacbaatiag  fitadr^ 
LUb  seemed  so  Air,  On  firtore  so  uueloaded. 

OiLco  more  I  listen,  with  a  feigned  surprise. 
To  thm  low  voice,  which  near  niy  heart  still  Ungen  | 
Once  more  I  than  iho  liuht  from  those  deari 
Aud,  wbilM  1  itriTc  my  fccUnR!  to  disguise. 
Crush  thy  sweet  buds  between  my  trembling  1 

"  Sweet  Lavender ! "  to  mo  tliy  blossoms  speak 
A  language  cloi|uent  ufyuuth's  »wi.et  madness; 
1  gaxe  till  tears  are  raininj;  ilown  my  check., 
As  in  thy  fragrant  beauty  I  would  seek 

pleasniw  to  restore,  with  many  a  vaaish'd  gladnM 

Alaal  duoe  bona  oaa  new  cMMacain,   

When  storms  passed  over  mo  like  summer  snowoiil 
Aiul  thongh  I  weep  o'er  buried  hopes  in  vaio» 
The  memory  of  ibeir  light  wiUstiUir"'" 
Like  the  nudying  tagtanoo  f 
"Sweatlsnondarl" 
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tfibFIBM»it  f,  IMi 


•'TfeOPPAV^The  flilenan  tomI  Testlvftl,  which  will  come  off  on 
tiM  UA  teiti  promiaes  to  tarn  out  an  event  of  tome  importance. 
Mmij  ham  tiiirtT>dx  aMociaUoiu,  with  ISOOsingrn,  tignified 
tfadr  iMiBtintt  to  take  pan  in  it,  and  H  ia  expected  that  the  num* 
iMT  of  riliiLiii  will  altimalalv  meh  9000.  ttiao»  Liehnowate 
'  topayliia  •TliltinUtp«k«l 

■fai 


MESSRS.  CRAMER,  BEALE  AND  WOOD'S 

NEW  AND  POPULAR  I'lAXOKOHTK  PIECES. 


Ul  faiTilaf  an  Hu 
CMUioaflNtMiinat 

WtaiBAimi.— M.  Qwtmdli 
to  crowded  houaea. 

DA»iiaT*ov.—TlM  opera-hoim  will  prabaUy  be  «CH)pened  on 
tfw      insL,  with  HayerlMer'a  JFVwAte.  Tliia  wffl  ba  followed  I  T 
■hortly  aflenrardi  br  ta  Dam  Mnaka,  tb«  mw  Maar»  Herr  | 
Horn,  appearing  aa  vmtft  Bnmk 


JBLUMEMTUAL.  La  Pensee,  Souvenir  (No.  5)  ofFleurt 
#  Entitcmaltqim,  or  II'  PHmM. 

-Mtoinrfr    -•  ~ 


I  Co..  Ml  li*«cat  awMl,  W. 


JBLUMENTHALi  lALaviialli,Ch«BMiiirnofitd]M. 
•  rrlc(t».ML 

CrtaMT.  Uait  ■>«       MM  BmH  atrr«t,  W. 


BLUMENTIIAL.  La Carcssante.  Caprice,  Price  3fl.6d. 


MEW  PUSOPOBTE  IfDSIC 


rwuMis  ar 


Mmmm,  houier  axs  lvgas, 

no  BIOBHT  BTBEBT. 


U  CiTMMlmM."  <a«tor| 


••  La  CtrMMlnn*"  (Atibar),  <fc«  IktoarU*  aln  ka  tm 

•  vbUm  Mca     M.  M  M. 


_  •  0 
...  •  • 

m.       ~   •  • 


  MttawDuMi  _. 

•••ifciil'*    *  WaMiilU  tUmmUm,"  (Op. «)  ...  .  . 

UaUMV  (OttI) ''  L*  B«li*  Swl«^  ...  „.  ^  »  • 

Da.  "L'tMUafa  aaM»(ilMarhaMll8Blt)  .m  «  a 

ftaMnci.  T.)  "OKrUMlii^  HlfWl"  ~  •  a 

BlUer'i'' VtloM."  iKBtoiiiptii,  (flkM)      Im.  >.     .>  «.  4  • 

l>l4lo  "  IttChmlituBraeaiiiilw'  «.     «.     m  t  • 

'  I*  CiiaMiliaif  fcalalili  „    «  »  4  • 


LA  CIRCASSIENNE  VALSE  (.Strauss),  4i.  I 
caMlnin*  QuadfUlM  (SiruiM).  ■■Mo,  Ik  i  Our«,  ht.   La  ClrcMilUw 
Oichrttnl  and  MftM  laMt  ara  puMliM  la  lln  Vihaaa  QuaMilM. 


I*  Ctr. 


DRAMATIC   COLLEGE   QUADRILLE.  Conpoaed 
tf  Aumao  MauM.aad  plajaa  niflMtj  al  tba  rrsMwdt  CoMott  wkh  >m- 


MADAME    DOLBY'S   moat    popuUr    S0N6B : — 
BliuKKN  VOW8,  tomfOMi  bf  FaAMoaMo  Biaaca  t  aa*  SUUtF. 
PltAK«aT,  UtlP.  lOBiieiia ly  ■laaaana.  rM«ai.a4.Mb. 


riEBAIJ>IWB.~8im8  Beeves'a  Mew  Son^,  oompoMd  bv 

xjr  nuMMOO  Biaoia,  lad  m>d«  bf  SIom  RMtet  »Uh  iminciiM  MMMH  It  tfea 
|ria4|d  iMlllin  C'«ncmu.   rrice  la.  OcL 

Adillton,  Hnlllrriiml  l/O'-ti.tlO  R«|trnt  Stmt. 


THE  BLACKSMITU'S  SON.    New  Song.  Compoaed 
  >yAUHaTWM.aii<MBn  wMk  laiaiiBii  MMM  ^iClainaaw  wUMr. 

wlWif  4v*  niot  Ilk  Si»  paivfrM. 


HATTON'S   NEW    AND   POPULAR  SONG0,~ 
VOICR  or  THR  WRItTRRV  WIND  (aunfbr  Mr.  !(andOT). ai. 
UVB  rATHBR  OV  THE  SBA  (Sunt  by  Niti  PiUoMr).  S<. 
AiMIkmi.  Ilollirr  Aivd  Liirat,  ]I0  R^iimt  .S(m«. 

ItfR.  WHARTON  (Ute  of  the  English  Ofun,  Cotent 

JU.      Oartia)  to  MW  MM  loRnn«rm<mt<  far  (h«  winter  Sram. 

Hf  BBMfaraaaaaon,  Mgtic  ('uhll«ticr«,  No.  3  rniin-l  f:irm-(,  Cirpn- 


JFINCHAM,  OaoAH-PiPE  MAKEii,  Voick&  wad  TuvxB, 
•  no  EirSTOS  HOAK.  LOSDOX. 


To  PiAi 
_         b»  »  Y 


lANOFORTF-nn,!  .ML  SICSKLLEKS     WAN  I  KI) 


Umdt  MxdL^frfiiiu.  uid  wmilil  iwic  <*j»rt  Co  Iravil 
L»«»»T«  aMrriHid  ~  AnicUnt. '  134  Batlum  ~ 
*•  »U1  man  a  pmoaal  laiarrlaw. 


J. 


BLUMENTHAL.     Uiic  petite  Histoire. 

Cruncr,  Bealc  ami  Co..  101  Hpfnt  birrrt,  W. 


T  BLUMENTHAL.  ITne  Flear  dea  Alps.    FHee  U. 

ft  (  <>.iti,.t,  C...         It., ."it  Sir,,-.  W 

J  BLUMEMliAL. 


Marche  du  Vainqueur. 
•aoa.,mr 


Price  4s. 


J. 


BLUMENTUAL.     L'Ange  Gardien. 

Moa,   rricF  3a.  M. 
Cnun*r,  Beatc  wad  Co.,  101  lle«Hit  Stri^,  W. 


fiNE  FAVARGER.  Un  Ballo  in  Mas4  lK-ru.  Mazurita. 


EENE  FAVAHGKU.    rtoplujte.    Fantaisie.  fHM4l. 
Cramer,  Bi-air  aaa  Co..  aUI  Hffial  SUtci,  W. 


pfiN<  FAYABGEB.     GnUluiM  TOL 

Xv  _  .  .Priaaat. 


r>BN£  PAYABGEK    Lea  Yivandi^rei. 

Xv  tain.  Prlrata. 


Yabe  MOi. 


frxmrr,  Co.,  jni  Ri-(i<nt  Str.-»t,  W. 


K£;NE  FAKVAHfiEli.   Rigok-tto.  Fai.ljiiaie. 
Cra.-tirr.  Ortif  and  Ca,  »l  Rc(<at  Strwt,  W. 
_ 


Pricu  4a. 


£N£  f  AVAUtiER    Galop  de  Rigoletto  sur  k 

du  PaS,    I'ricr  3t. 


fiNfi  FAVAliGEK. 


Atuber  Witch. 

Price  4t. 

Cramer,  Beile  wd  Co..  !«11  R«fml  Wrerl,  W. 


Fantaisie. 


P. 


D£  VOS. 


Ballade  Orientale. 

Baala  and  Co.,  Ml  Refent  iUrMt.  W. 


PDE  YOS.  Reverie  du  Coeur.    Impromptu.    FHm  Sa. 
•  Cramrr.  B  ale  and  Co  ,  301  lUji'Ot  Street,  W. 

p    DE  VOS. 


Mon  Revo, 
t  oa..*n  ~ 


Moroeau  de  Salon. 


TTAROLO  THOMAS.      Ai.ib«r  Witoh. 

X  J.  Prtry  <«. 


Prtry  <«. 

CnmmT.  B»>l»  and  C.n..  Ml  K^rent  g|rt«.  W. 

AROLD    THOMA.S.       Santn  Lucia. 

rrlcp  la.  Sd. 
Cramer,  Beak  ead  Co..  Ml  Reimt  Streel,  W. 


Fantauie 


HAROLD  THOMAS.   Uo  Ballo  in  Maachera.  Pric«  8s. 
Cramer,  Baala  aad  Co..  Wl  Reiiani  Slm<.  W. 


L. 


ARDITL    II  Bocio.    Yalse  BrUlan^ 
■aaaa.,«oi  i 


Price  38. 


a.  OIT8. 


SoMTCoir  de  L'AaUaff*.    Vrim  ft. 

•lata  aad  Co..  m  B«t*at  Sinal,  W.  


L. 


ABDUL 


Amber  Witcb. 

d08.,WMlBWI 


YrIw  de  flakn. 


Trade,  ia  gnnaemeni  aa  Ai>i>iaiit.  l..miliin  or  nrlcbbaurti'Md  pfMcrred.  Under. 
""  llTnaali  " 


G. 


A.  MACFABBEITS  BOOIMENTS  of  HABItONT. 

J  CRaTii;h,   Hi:\LK  AXD  ,W0OIH  - 

SOI  RBGKNT  SrURKT,  W, 
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IML 


NEW  AIIXAKBIS 


VBW  rOVB-OCTAT: 


metis* 


AIM, 


THE    NEW  ALEXANDRE 

CHURCH  HARMONIUMS 

TWO    ROWS    OF  KEY8- 

<HaM •  Mr  ltoM«r TOtmoM).  Kowxwdrw.  au.aft.9b),  brl  ft,  IIIb  , 
k(l|kl,*ft.  •tali  ' 

JViw  Ar^F^  (Mum. 

Price 


xax>.  8.  xwsNnrz-^vwo  stops 

Hfiim),  Hill  II  III  Om«,  h  OctMw  «f  PBdai«. 


THE  MUSIC  OF  THE  SEAaOII. 


toO*««N.  aMikib,i9P3ik.tkiiikt^«jit«iih 

Conpui  Cior.  Si.4s.2ft,  lOa.  krtlA.*i>>.  t  hdfbl.lft.  Glo. 

ALEXAKDKE  COTTAGE 


'a  moaciaa  4ta<ulrUle  (Illu^'trulc 

 C— »»U»»  (diwo) 

•lo^'a  Mvlto  ta  MaacHwMi  (two  fluUMiw} 

-  »w  ^HOTnB 

K.k«;.  ««kab«rr.  ...  „, 

Kali«'«  MclialM>rt'»  AMmm  ... 

Knhr'*  Ncttakert'a  Praia*  of  

Nutar'a  •tchnbert'*  TMmi  U  ai^ 

Muhi-'a  Mrhnnvrt'a  n'wndprer   

Kuli«>'«  Ulunru  C.ullop  ... 

Mnhi-'a  Biaacn  A'aatKitin   

.nu.Kra¥«>-«  Ma«a  n4»<>  VVald  (IllisstmUid) 
nBBVTa*t>*»  Rria«t»n  Unudrllla  (ditto) 
laaarraK-'a  (  rrmortlp  Oullitp  (ditto) 

Aachcr'a  »all«  in  Muacbera   

[•ladia  DIriala   

VUmrwf  aUpm   


... 


d)... 


n  0 


c«ch 


CCIUPPEL  ft  Co.,  N  NEW  BONO  STaSBT,  I.ONOOK. 


nadaaia  Oary'a  Blaaca  ... 
atadaaaa  Oarj'a  Balio  la 
Iftlcba'a  Au  Krvnlr  Polka  |trlllaat« 

»"l•^^^wrU  .VocMraa 
Berarer-a  Wrrrk  Itnnaaca  (Illostrated)  ill  « 
■•'rrr'a  Wlt-n,  ,  t,,-  ilitto  (ditio)  .« 

■••••»*r"a  ■.!•<  ft.'        Hitto         (ditto)   , 

B«rrer*a  I«o«r..  iiurin-  iillto     (.litlo)       ...  ,., 
Brlaltty  Rlriiwritii  ■■      'j  | —  na<  hla  baj"  ... 
Brialox  nirliurda' TM       i  i>at»(fit|iabil|Meheni) 
Brialey  Rlckarda'  Allw  vttu  (diltO> 
Brlaley  aMIWir«a>  0«alr<-iz«  iirrdata  (ditto) 
Brialcjr  VlDkHHIg*  ■•rrlaw  af  ClM>rrett« 

BMnaHbr  (dme  gem.) 

MmrwUMTm  Waaua  ta  WMM  W«Ha  (Ulmtrated) 
Marriatfa  C«lle««  B«wa  Waits  (ditto) 
SarHatCa  WatMtell  (dUto) 
Marrlntta'  llrnHotta  Walts  (ditia)  ... 

■  .n.Hp-      ...         ,p.        ..^        ...  ... 

(^nllmlrk'n  .ItMinrna  oTTrrol         ...  ,„ 
■n„>,..  mrrrll.v  «rrr  tke  aaaw  „.        ,„  ... 

MuuM'  .lflu>ic  «r  (ke  wuvr*    „. 

I.uiirent'n  nc«tkaTau  ll.ilir   

X.»urrni'a  M|trlair  l»aiU'  V*  ultx  (IlItutTatert)   

Bart  kliurtli  .  R.ailit  in  nuachtru  ttnadrtlla  ...  ... 

Barckkar«lra  Balla  In  .na»rliiT»  M  ultc   

1i*»*lt>at<|'a  Paoiiah  «i;uiiio]i  

■iiv«Mbar«Ca  Maau«-at«  auada  ttaatfrtlla  ClUiutratcd) 

«<  lil<r.«-r  .  OI>«-roa    

1.1.. -H.  r  .   Tinrlka    ...    ...  „, 

Mckl<p»«.r  a  'TravUUa    

II    I  V    ^OTH^MVW  (,gg 

W  on  t  raa  t«n  «M  «A||r  (bj  Claribcl)   

•riie  Broah  (ditto)   

Tkc  •!«  lilak  tkara  (ditto)   

Tiir  ru.<-  lookinar  la  at  tk«  wtatetr  (by  »  Ltdr) 

I  . . . .  i , ,    h ,  aru  l  y  Mr,.  .Teirold}    „, 

>'ur  ri-rr  .-vpr    (.l!tt.>)  ,   

»ke  atar  ., „ . r  1 1, .  «  i.  < .  i  ii Ijr  (b^  Q«orgo  lialt|f)  ... 

Oar  rood  i»«rli  autlt  hrittht  (new  Bullad)   

Tk«  taliamaa  (Uus.<iati  Sill:-)   

Aladilla  (cocnic  Song,  by  Ihuiy  J.  B>roi>,  Eoq.)   

Mlaaa  Bawa  (ditto)   

Ma/a't  tiiaa  4r«aai  ofaaa  (bjr  MtoOabrM)   

•w«*t  la  tk*  «lr*aiu  ((;.iniiianii) 

fiOOSEY  JiSD  SONS,  8S  HOLLfiii  SIOfiKT,  W. 
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MESSE&  DUNCAN 'DAYISON  &  CO.'S  PUBIICAXION& 


PIANOFOBTB. 


Aomti*  (Branitl) 

Dttle 

Dttio 


«._' 

B/>i>«»i«w»«A  (T.) 
Bmuu  (EbU*) 

UIKa 


"  Sutiie*  C.\am,"  Riircrii 

nrcilli  ilariCP,"  (Dp.  77,  Na.  1^         «!*•«••••  •» 

"  Wrt^cr'i  taci  ««ttl,"  IraikKlibM   

Kant.'ii.*  on  2  Th»inR  from  Otirrivn   ,   

1  In  II  -rr  hii  n.-*f/'  Htfrrle  t>ii  Krictiardt'i      uUr  Llnl 
'•  r.(»«i  ni^ht."  I  ('vrrtroo  K*icb*rdt'i pujwlw  Cradle  SoBg 
*'  AHc>  ,**  KomA4)<-c         «M     «••«(»     «M  M» 
<'  rrrludc  and  KuKue  iHa  THtaMhT  M  pfimrf  fef  lU" 

Ar..b-ll»  Ood.Urd    „.  „   

SeUct  i>  I'CM  lif^Uid**  tnii  runic  iMfom  th^  PUni>fort» 
worki  of  John  VM»ti.tn   HjmIi  vn  il   tiiflmlr<l  lii  th» 
for-)r^lj;M  |>rr-liid<-t  dad  [uf  Ul't)  ju  pUr«d  in  fnibjk:  l>x 
Ml>i  Af:ihrUa  (iMMatd. 
'  Fuf4  s< tif  r».iiiiJo,'*  in  A  niinrtr  ...    ... 

*  Prrludv  and  huf  ue  on  tbr  i>a«i«  B«cll,'  In  B  ftai  m*  ... 

*  Fa.litajU  c<m  KuAhftt.!,"  In  D  m^or  cm      m*      om  .•• 

*  FanU«l4  cm  I'ufa,"  III  n  ftjrt    ...  ... 

"  PrcluHio  con  Fuga,"  tn  A  minor       ...      m-  •» 

'  Two  Fupiiffa."  (n  <'  ma)n«         ...      ^,      ,^      ...  ... 

••  Maitr,  oil  1.1  prifrr  d'unii  VIeri*    „.      ...  „. 

"  I  l>i<«  Tuv,    MorCMU  d«  Baudoir  on  Sinia  RMrat' 


*.  4. 

a  0 


pniiular  Kallad . 
■•  Vi'M,  VIcDl." 


or  Sl(nar  Ftrrirf  •  a>lniltr<l  Mraotd*  , 


■E  Scticru,"  Qalmit  rran  VtrdVa  L'n  Mia  lalUiK 

chcrl 


I  far  t^trng  PtmlUt,  at  rmmtt4  wuJkaml  (MaMh 
Oaf  s  llokMM  ffoao  itw  XSomton  Ntir. 
"  U  BrI  •  la**,"  AnMolM 

Ab  !  Kak,"  Bobro    ~  >. 

Dirx  lli>«MiM  lk«  GtillbwM T(U. 
'  TM        I'MMMI  ■■  luht 
"Ah  I  MMliUiii,yda4*l 
Dm  Bmmmw  1Mb  Oil  L, 


.1— ' 


(Mm) 


OtDS   ..... 

Ko.  l^«WUi*crdart*l*d     „      „     „  _ 

l-."  la  aallft  arartli  •■       „.     «     ™  „ 
Cmii  IIIM," jwtacMd  Ibr  pa»<U  frma  Um  «>ait«  ttOt»  (tmi  pUBo. 
ftria  compotm,  bv  MU>  Anktda  Ooddant  :— 
Mat-Auirk,  "  II  paaum  AVjt>w>o."  Air  iiiirl£  

•li^JUHiili,  '■  MoaoMUoa  *  ( ZnbetaSu ),  Air  rarli 

4"lNnM-k, "  La  Chut*  '  „  

CJ<}       ■■  Vn  fHU  C»d»»a,"  Bli]r<lF  

*•  Thr  daya  that  are  lio  more,"  (ranicilfilluu  

"LeJulf  Errant."  Graml  VaIip   „ 

"BflUKIfiU"(«h«<i'UM.i  rrrm  Hi^ti.tin) 
"  Qondo Ir  N«T*  "  and   Ah.  fu  «iiinn  "  ( tulu Mllirr)... 

"  Mlla  AduraU  *  (II  l.luiamcutu}  .„   

Bkaclie,"  I'olki  Maiutka  ^     ...     „.  ^ 

"  ton  StHirl"  tialo).    „,  .„ 

"La  Bella  Coiittaia  "  VtUrt 
"The  BrldttDiaida'  Allj-.m-,. 
bandHHnalr  tound  ... 
W*.  I.— "Bhdaigua<ltiUri" 

f "  ShomclllTo  Walliet  "  ... 

5.  — "  Bralrirn  Mamrka  " 
4.—"  Fffil.rkk  WilMam  Wjlti  " 
^ — "  Pimcrai  Victoria  Qiudrilt* 

6.  — **  I't'ljih  VaraoTiana  "  ... 
7—"  Elrter  I'nik*  "  

CoMau  (Maurlcej      ••        •  ' 


laiF^  BkB« 
(/.)  "ton! 


c:>ir.plrta  in  ooe  roluaic^ 


Dawu  ( Alb«n> 
Onto 

IMtlo  ., 

ntito 

Diuii  ( l^ust) 
B<M3a>ao  (iiilM) 
FintMAU.1  (A-) 

GLavvB  <  Howard) 

OowX'n  ( K.  A-) 


he  <iii>rjr  iif  .Holland "  ((iTaairUt .. 
**  Auld  l.anv  Kyiiv,"  witil  TirtaliMM  •«« 
"  iKHllh  Down  ■■  Polka  M  aaa  aaa 
**  HAitlufi "  Waltsra  «m  m  ua 
•'  Haaltniri "  Pnlka  „  ...  ^ 
**  Anacrntridc  "  giitrtrtKr  on  pOfKllvf 
"The  BrlndM  T  tui.i,,  ■  ( iirairtlfullf  Bka 
••  ClwBion  KrrllqiK-  ■  lclKn»i>»i  d'»«»««r)  —  „ 
"  Clarice  "  (morn  au  de  coiiretl,  plajrad  WHN  JUi>illi 

Goddartll  

TwrWe  ltomaiif»t.  book  l,"ai»  Bi 

"  Tbe  Babj'i  hong"  "  

»^MP"Ti  ^r..  n-i  "  Ellafl  riomauea  »,  m 
Oatfuu^eD.  MnO^^MIaMI*  MiklUira''  .„ 
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HuRnn.  (G.  F.) 

Haaurrr  C.  J.) 
Haatir  (R.  F.) 

Diitn 
HorraaK  (R.) 


HoiMK  (G 

Ditto 

Ditto 
llutuaa  t  W.  H.) 

OlUO 


t  • 
t  • 
t  * 
t  « 

I  I 

i  • 
t  I 
I  I 
1 1 


I 


H&l- 
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niiio 

JotL  <J.  VoO) 

Ditto 

Ki'Mt  (Wllbe)m) 
I.aa  (Mauitn) 
Liaam  (Imanad) 
Ma.  1^ 


tiamsT  (R.) 
Li«T(FnBi) 

Looia  (Gaarf*) 

Dltla 
I.CDtaa  (Cbarlaa) 

Dlita 
Nanat  (Tbialwa} 


"  Th«  Ilimoitloai  B^aduBillh  "  (iW  OBtjeofnci  «dlcl& 

ai  plared  br  NUl  AtahelU  Uoddard)  „ 
"  Tbrt«  I.inliT  ohn^  W6rt«  "  ...  ... 

"  Penara  i  T  M  •■  >  l^T'-ri-*  1      ...       „.      ...  ... 

••  Cuiita-i  li.  |.  H.- '  id)-)  „ 

**  Martrana  "  i;  nr^nd  fautaita  on  aobjecta  fnian  Wallaet'i 

povalar  (>|^ra)  m  - 

"  L*a  KtoIlM  H  Irur  lunf«(BO(ianM)  . 

"  Air  with  •ariatl'iO"  "  

■'  AroUntt"  irn-n  a  Qij'nl^l  of  Frllri,ii.[lj 

'■  IlinrUnii  Ktht>  ■*   

SeUciUm  (or  the  drawiag.fttoai  OC  FiaaabrU  Wdki 

c'rtiratwl  (;nn<|H>Hnt_ 
■"  ll>t|>ltal»»l  "  (P..  WoUi)  „  M      aw     ai  I  • 

■■CatHf"  (lUxdi'l)         „.  ...       „       ™  ..I* 

"  Nrw  Yrar'a  Err  "  (Penttw)    _  I  I 

"  Ttie  Stirrr  Cord  "  Walll    _.   If 

Cadi-nm  and  ModuUlwoa  Uaraugblk*  Mi^ocand  Kiaar 

Ki^i.  Willi  hamtonlaed  Kal«a      aia      av    _m  wait 
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"L'ElrttrlcM-'CBuida)      _  aaa     wa    .  It 
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DttM  WaJU        _  -  «  • 

"I^OpMlfVIMMkHbtortaiia  ...  -I* 
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KO.) 


Moxicrr  (Eu^tee) 
Ditto 

Dido  i. 

Dillo 

Ditto 
Mnnanai  (ti.) 
NoKItMAMI  (Uudolf  J 

Oiiiua>s  (G.  A.) 
Ot  iT  (Hadane) 
raM(Ol^iaBir<l 

ju  Hot 

No.  I. 
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RlrnaaiM  (BrinlcT) 

D.uo 
HonKKL  (K  ) 
Koaaixna  (U.) 

RotixriLD 
ScaaLam 


TucxT  (Mrka) 
Ta 


"iaiti-am  Maaufka'  INNa       W«  I  • 

llarcb  *  (dmUciUd  to  Cani.  Barr  and  the  aaonarkt 
NurlbamptOMlilr*  Voliintaort)..  "If 
"  La  Jojeua*,'  !i<Nit«Blr  d«a  Cbaapa  Eljri4«i    m>    >•  I  * 
■■■ouiienlrdeGIUck"(Aiiatd«)  .„     _  _l* 

■  TiM  Woauia  In  WbHc,"  Grand  ValM  MrrtMaiiM,  dtw 

dicatedtoWllklcCollloa.  Km.  „     ..  -II 

*■  Rojnl  Wedding  Marcb  "  (Qualrltme  Uarcbeaut  KUm- 
l>ewii).  Compoaed  (or  Ike  laarrL^e  at  Uie  FllMM 
IIo).il  of  t:ngUad  vilJi  Prlnc*  Frederkk  WiUija  of 

Pij..|.i  „   

■'  A  s,r  1!  ir  «  Day  "  Rosi^atKo   

"  A  Sumnier  "i  K  »e  '       ...       ...  ... 
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"  l,\  D  >i  (.i  M.  N'  llun..>   
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rrai  I'aai.itiii  : 

Trtiinb-itl.l'iisar "  Walll       m*      aM      m*  w 
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— "  L'nr  Null  I  laiirl  i'  '  liMdliUa        aw      w>  ■> 
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— "  !.«  \  Inlofirux "  Walta         aw      wa      wa  •» 
-'•  Urpha*  atix  Katera"  (laairilli  aw  — 

"  Flhrl."  Kiin^an^  ...  „•  Ma  aw  m 
"  LcMXiM  MHiiiika  "     ...  _      m  wa 

"  TI:l'  llriJ.-'.  i  ari'.rll"  ( .S«n(  wllkalll  VH*)  w.  ■ 
"  TnuiitA,^'  Ituniance  dr  Grasiaai 
"  Perdita."  Valae  Aerietine     ...      m.  •« 
"  Webrr'a  lait  Walu  "  (Iranicribcd)  .~ 
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PIANOFOBTE  DUETS. 


"WarMaxth" 
I)  **  Tbataai  naaaorismaar"  (raried)  ...     ™  . 
-<I>oarMvnla''(latiaducing"Com»|entir-)   s  o| 


ORGAN  MUSIC. 


(Dr.  Jamaa)  "  IntrodiKtloo  and  Fn^e"  „ 

■  (Banrr)    Tbtea  Saq«d_Cbarui«»,Jn  O.  Roaainl  i— 


w      >.  t  0  I  Ko.  ». — ■•  Hope"  (La  Sp»r»nia— V 

S.— ■'  Cli»rl!v  •■  <La  Ciirita— La 

  3    D  1 


aftr^lMMM^    «  I  • 


-    -    ~    ~   ~  z** 


I  t'NC.^N  DAVISON  &  CO.,  h&pot.  Qiaind  de  k  Uaiaoo  Brandm^  d«  Fuit;  S44 


^  arifo.l«Ji 


ilhaai  Gala,  la  tba  Pariah  of  St.  Margaret.  In  ibe  City  n(  Weain-.ltiiirr.  at  No.  >  Krw.«ln^  . 
bf  fmn  Saaan, lltta.Oaa* a(  B«o«t  ft  SatM, »  HaUta  Stnak-Mwrdiy,  Sefimkr  r.tWU 


by  GoOgl(f 


n  Mamc, 


SUSSCaUPnOH—SUmped  for  FocUge— 20*.  F£&  AJTBUM 

to  BOOmr  *  ton,  SB  BMOm  MnM^  Owadidi 


Vou  39— No.  37 


SATURDAY,  SEPTEMBER  14,  1861 


JULES  BIIISSAC. 


ASHDOW^  AND  PARRY  l>«g  to  call  the  attMilioa  of  dw  Trofes- 
■ioo  to  the  Workiof  thU  popular  niul  i>l««siin,'  Compoter.  Tlie  umicr- 
,  Tnuiacriptioiu  and  Fantani&s  arc  in  comtant  Hid  iocreaaiog 
,«S  noMrkahly  brilliant  and  telling,  and.  betac  «f 


Fra 


Un  BtUo  In  VaMdiora  dbrarka) 
Zerlina.    FttttuU  on  the  <ipeira 

Diavolo   

La  mia  letizia  (I  Iiombardi)   

Tatte  e  Miolto  (La  8<nmambiila)  ~. 

A  te,  o  oara  (I  Poritani)   

Di  pescatoro  ignobUe  (Lucrezia  Borgia 
Beh !  vieni  alia  flnestra  (Don  Juan)  ... 
CuiuB  animam  (Stabat  IKater)  »• 
TaPenatorodnno)    ...      «•«      M*  M« 

-Snoni  la  tromba  d  Puritani)   

La  ci  darem  Don  Juan)   

Betly  (Tjnrolienne,  from  tlie  opera  of 

€**  •»*  •••  •»« 

8i  la  stanchezza  (II  Trovatore)   

Amina  (  Finale  from  La  Soniuumbula)  •.• 

Souvenir  do  Don  Fasquale   

Soarenir  de  Gkdllaame  Tell   

Dlzey's  Land   

The  harp  that  once  thro'  Tara'a  halls  ... 

Ceriaette.  Morceaa  de  Salon   

Un  moment  derepoe.  Hootumei 
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LONDON: 

ASHDOWN  AND  PARRY 

(Siteemon  to  Wmml  mud  Cpl), 
18    HANOVER  SQUABB. 


EVANS'S 


Hoi  "Exn  Oetanw  i 


At  &IX  GUINEAS, 
I  Two  Foouboaida.  ia  in  a  FlKoeb-politiia4  Ctaaa, 


aai  hat  •  aofti  anbduad,  agrwiaMa  qpali^  «r  tOM^  daalgnad  «qMMal/ 
10  Mb*  OoMaM  or  SnalTBiniiw-noBf-aogin  sad  GnM^  MM** 
liMimM^  M  Hob  Baw^  (MM  Bbmv  W. 


Evans's  Ten-Guinea 

MIlUM  HUM 

U  bt  oaolM.lMiiwiua  F^efa-poUdtad  Oaaa.  and  poiaaaaea  thi 
and  organ- like  quality  of  tone  which  particalarty  diaiinifliihaa 
Instnunenu  from  tl>e  French.— UooaMT  aiA  CBBOb  Mionhctiw 
HoUai  StfMt,  Oxford  8(re«t.  W. 


Erani's  Englidi 

WITH  TWO  ROWS  OF  KEYfl^ 

At  45  and  03  Chmutu,  without  Petiole,  mul  47  and  190  Chimtai, 

mth  Prdat», 

Although  particularly  Rdapt«d  for  Churches,  are  equally  effective  in  tho 
DrawiiiB-rootD.  Not  only  hare  the  leading  members  of  tiie  pr.jlc<jion, 
including  Mcmr*.  StcmdBlc  Iknnttt,  Biille,  Potitr,  Henry  Snuiri,  Be«t, 
Ac,  hot  the  Clerpy  and  the  Prew  Imvo  nloo  tcsiiiinl  uj  ilij  v.  ry 
great  taperionly  of  EVANS'S  UARMONIUMS.  Thei«  Testimo- 
nials may  he  nsKti  upon  refaraMO  le  Booa^f  aod  CUog^  IHHMMd 

CAtalogno  of  IlarmoniunM.     

Tha  whola  af  SVAN8«  mnBUMBim  Mawaa  that  oasaa-liko 
qtiaMty  of  tana  which  haa  bat  hiihwto  —attatoed  ty  any  ntW  maiw 
turer,  and  ara  taade  thrmnboot  ta  Iha  atKagcat  and  auM  aabatai 
tuannar  by  tho  baat  -BHCUUBH  WOBKHfiH."    IVy  i 
aAat•dlgrh•Maard■■^ 


BOOSEY  AND  CHING, 

MANUFACTUUEBS,  U  U0U.E8  STB££T.  OXVOBD 


ASHDOWN  and  PARRY  (auccesaora  to  Wpaacl  and  Co.) 
I»eg  to  Inform  Ih*  l*ri>r«-»«loo  Ibat  Ihrr  forwaril  Piirc-'l.  nn         upon  rrrrijtt  nf 
rvfarvucei  ia  town.    IlvlurTt«  to  b«  m*ilr  .it  MidiiutiRi^r  .oU  Chr  i.lniki, 
Tluir  ClaUiaw..  vhkb  CMMala  ■  (TmI  TuMy  e(  Umk  eakutat*!  («r  twciiiaa 

 ',mn  ft  liadL  fa*  ftaa.  wi  miithi  "" — 

"    *   I  It  1 


SWEET  8UHMEB,  Duet  for  Sopitmo  and  Contnlto^ 

_tuatt9rMM*«>ka  aiaHiuitauil 

IMafllylttha«it*ad^aM«taa4«aate;llH«*Ma'aMdsa^ 
■I Mfcmrart ■niiii^il.  Hb*  la  •dSWm  to  t>>to_j^ilto  ^gMiyjii.  a 


aBaUaH.nt 


Digitized  by  Google 


THE  MUSICAL  WORLD 


[Sr.rTKMBB*  U,  IMl 


LONDON  GENEliAL  COAL  COMPANY  (LIMITED). 

F.   W.    HAMMOND,    GEKEEAL  MAKAGEE. 


Best  Simderla&d  Wallaeiid  ?o'^h  J""*^ 

OFFlCES-373  OXFORD  STREET,  AOT  GREAT  NORTHKRX  RAILWAY,  KIH<yS  CROSS. 


THE 


ORGANIST'S  REPERTOIRE, 

A  MmAm     CfaMiMi  ChipmUImmi 

MASSES,  ORATOKIOS  AND  liOTEXXS 

or  m 

OBIAT  MA8T1BS, 
ABBAWUD  nOH  THB  ORCUES  TRAL  scOUl  VO>  TUI 

ORGAN, 

WITH    FKDAL  olinLtQATO, 

J.  T.  STONK 


COITTBNTSl 


...Itt  Mm.. 
...IMmiakM. 

...Mau  In  C  » 

.'.'.'siatet  MaUr* 
...8«.  Poll  ...  .» 
..Tf  n.  nm 


„.Har<ln, 
..M«rrrb«er. 
„M«wart. 
„.I{ao<i«l. 
..-Be*thof«»> 
...P«'rifo]r*i. 
...Roulnl. 
M-MradciuotUL 
...Oraim. 


Ko.  I.   Santa  MArla.  aivl  M>rcla 
t.   OlorU  wt  Kxrpl>U  l)oo 

a.    Cu)iii  Aolmatn   .1 

.  t  Quoniiir.  Til  Solij.  

I  (ir*ii  l>-.f>.  Tiitlri-  Kuiiro     ...  . 

A.    Sp'.i'nili'nte  IV  Dcui  

4.    Worthjr  )•  lh«  l.arab   

y.    El  Kfnirrnit   

A  f  GIotU  In  t'xi'fUtB  Dfo  ... 

"■  J  Fac  ill  P<irt«l  

9.   I>rr  lvril)ir*lt  Itt  nnrt  tlM  ll<-rni 
in,    Tc  Dpum  lAudnmiif 

IL    IM«a  Irap.  Tuba  MIrum.  inU  Ilea  Tniiwmlc-..llaqiiii 

Ui.   How  ar«  the  Mtshlr  Kall-n  ~   ...ruMral  ' 

l>ric*l<LMch. 
LniMlon :  Bonafy  nM  Bam.  MaateJ  Utmtf,  M 

ROBERT  COCKS  AND  CO^  MST  OF  NBW 

MUSIC. 

Mill  M.  LISOSAY'S  "  Tix)  late.  looUlr."  s><i«l  Song,  Sa.  Cd. 

FflA  VZ  ABT\S     Oil.  )!•  tr.ir«  ;  rh,  j^i- ti-liri  t  ."iiK.  la  M^ml  m. 

BKINI  KV  \Kl>S'  '•  What  «!»•  Ihr  wild  *a»r«  aajtng '"  WVImlk 

A-  S<'IiLq;'»SKH'.S  ••  H  lMi  rajr  ami  Moonbeam."  f  -r  Plaoo,  3.. 
A  Ll-ini'C  S  '•  Wiiiri-  ihi«  I.I-..  »\icka.''  for  Piano,  'a. 

VISCKNT  \VAI.I.*l  K'M  •'  Coinr  wbrrrinf  Ian-  1k.-«  iltcimilaf.'.for  PUllO.lfc 

C.  F.  «  I  S  rs  ■■  Aniii-li  ati-r  hrlilht  anj  f  .ir."  for  PlJir  o,  Xl,  , 
W.  T,  \V  HlfiHTi.'S'S  •■  fiintlc  r.ir  lif  •""I'l.-ht."  Snn. 'Ja. 

Ai>  sM  WKii.ii  rs  ■•  iii..-rii-«       If  •.ii.nai,-."  r.ir  Puno,  2». 

r   Kl  (  KKN'S  ■'  l^llluhl  li  lUrk'ninil  "  l.unil  lijr  Stina  n«nW).  M.  M. 

W.  II  t  ALI.COTT  S-  H  I,  >1.jui.l  ■'  (  Sjirr«l  Aira),  for  miMkHmteili.  i<- 

>lli»  M.  LINDSAY'S  ■•  fr«r-.  I-  .111!       <t»i  r<  .1  S.mf,  1>,M.  , 

o.  r  wi;m"s  •■  OpkI  M.m   in  Saul."  n.i  rt.n.>.  u. 

nnisi  KY  niciiAiiDs'  •  im,  >  1 1 1,.         'rr  nvnokk.61. 

J.  BI:LLAK  >  -S,.^,.*  f.nli|r      Mi-1  M    U.>.l.*v  i.  ii. 

CAUL  FAU-ST'S  rii.yai   r.  gi..,..n  liv  f     l»i.iM.,  4|. 

C.  N.  MACFAnREN'S  (  ■n  il'.  I  ir.l  Mi;'l>-  I.r>-ii1l  li't  pMin,  3«. 
ADAM  WRIGHT  N  Tr  rm.ihi-  li.  «  Acn  Qu*itl  Ic.  S« 
CAHI.  FAUST  S  ■'  Y>ol.1i-ii  tlm».  •  Pmka  >ljiurk»,  l  i^  P1a;ii  la.  M. 
Catali>i|ii»«  ol  Viic.il  Muiic,  Muair  fnr  Piano,  Orirm,  \  1  iin,  I  lutf,  (.un  r«,  and 
aitiPT  luitrurDcnta.  prMtia  aii<l  (matagr.lrrc. 

Lonaloiai  Kobert  Cocka  and  Co  .  New  UutUngton  ?itrci-t,  Urgcut  Strret.  W.  ;  and 
•fan  Ilittl««ll«r». 


M 


R.  MELCHOU  WINTKU  will  Sin;:  nt  tlir  ( 

i  h,iu  Hft  M-.  iicAr  jnd  jtt  lu  fjr," 
Ivnndn-t,  S-  pi 


itv 


nth. 


uail  Aichcr'a  atiw  tuiitCa 


Allv*",  wtn-ri-  tirt  ihooi 


IlaU, 


A 


N  ALTO  SlNGKi;  npcu 

don  cm  .m'NUAV,    Sa.atT  rxniii  -d. 
Addtt*^  C.  T..  Pett  Ofln,  XimIo  Mnel,  &.E. 


to  an  Engagemwt  ia  Lon- 


EW^  &  CO., 

MUSICSELLBRS   IN  ORDINARY 

TO 

HEB    MAJKSTY    THB  QOKBH. 

■M  TO  AWWWW  MM  SMU  . 

UNIVERSAL 

CIRCULATING  MUSICAL  LIBEABY 

19  NOV  OPBK  TO  THB  POBLICa 


EWEE  A  CO.  have  rubHsl«a»C.t.logu«o^^ 
n^ot  DirrEREST  wohk", 

ANB  JO.OOO  MORK  IN  FK»f  ABATjOK.    ^  .  . 

TbaUrceil  Slock  of  Mualc  erer  c.>llc€lcd  In  «■>  f"*.***"'"™"' 
alMnait  >n  >hkh  arUI  to  »dd«d,  IminKUatrlf  <m  W»  Maa> 

SnUiy  HEW  MtSICAl.  WORK  OF  IKTKRRST, 
■  Both  Enfllah  aaid  Forrkfiu 

TERM<!  OF  SUMCaiPTIOSi  TWO  GUISRAS  PER  A»SCM^  ^ 

Pf-r  lull- Year  .a      —      •••      —      •"  ***      *"*  0  IJ  0 

Per  Ouartar     ...     «•      -   " "*     0  •  0 

Per  H«Mk       «■  —    "*  "'  0  J  0 

To«  SUS^ribar."  m  to  wilh  T-«  GuIbw.'  -onl.     M»ai«.  -kid  .a, 

to  c«ckan««l  twic»  a  *»^-  .  ...^  | 

OoviiUT  Sutocrtbcra  will  to  au(lflDM  Wlt»  rOM*  « 
W*Mhii«ldl«kB.niNitli.  ■  _  .   

*( tkiiMAar dNir  HbicHrtiM.  *J^»lii«W»Jl 

osB  GUiWBA'a  worm  OF  wvnc. 

EWBB   &    CO,  87    REGENT  STEBBT. 
(80LS  PBOPiMirnJB- WILLIAM  WITT) 

111  tninHI  AflpdMBlM.  Muak-'clitr,  III  Didin.irr  to  Itrr  M-j    ty  t  )^  l^.:.vu. 
BOLE  PirBT.ISHEHS  OF  THE  ESTIKK  YVOBKS  OF  -  MEN  Dlil.S-SOIIX. 


MADAME    LAURA    BAXTER'S  SONGS. 

hj.  M.da-n,-  Laur.,  lU»C.-r  i  bn.l,  mphtly  t<>tM*ty  M^ALniiO  JtlU^nj>^^^^ 
('KUTS.  m  Ihf  Rof.y\  lulian  Ol.rra  Ilinlt*.  CMW  UBWa.  ■■■  !»■■■■■■  •»  ■ 

I>a»l>(.n  »u<l  t  o.,  ill  Hc-grM  Sirert,  W.    . 

«  Bern' 


IMS  REEVES'  GREAT  SONG,  "  Fr«*  at 


7^1kV~.kihiniUtteallreaK-oi>.l.  anil  Ma.iame  Sa.ntan  1M*>}''  iwular  kmM. 


I  lUumrulliaH.  biitti 
la,  MCb,  bj  Duncan 


l)j>iki>u  and  Co.,  It'  Keftat 


Strait, 

A LADY  wishes  to  dispose  of  tlm>c  First-ClM«F]WI^^ 
h,  aintn«.  .tlcci.ie.  and  Julll«i,       I""Pf  M  "i  ^"1     ••■T^  — " 
can  l»  apcn  at  Mr.  J.  R.  Onu/h's  U  Crown  t  curt,  H.m  Mr,^  

LLE.  FLORENCE  LANCLA  4?gs 

Netent  Stmt.W.   — 


LLE.  WHITTT  wUl  appear  *t  tlio 

KOVAL.  DUBLIN. «aa<i>.»g>gJlUHl»'  P"&LT*J*i 
NORMA,"  on  the  l9»M«tN  •'■*MI»»»<"  MBVOW^* 
auln,        ScdM  MMl  ClM(i. 


TlIE.'kTRE 

ooUm  latk.  ta 


uiyiii.iuu  Ly  Google 
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(-.■'rrr-  "l.-rr  rM} 
A  -  ■     ;  r  .1  vnlii 

Do. 

MaOtsaB*  (Mn.  O 


MUSIC  BBCEIVED  FOB  BBVIBW. 


ADDUOK.  ROtLR*.  AWO  tItCAS. 
HOBEBT  COCKS  AKO  CO. 

'•f.'  l  mi-       11.  It  U>tl>«l"  •       -  . 
■Tk"^""^"""      -       -       -       -  - 
;•  "  I."  |l.irJ.!,  r  A,  !>««UI«"  - 

■•  t  r,ii,tA„i  ■  

A.)      i  h.  i^.ii.iv  linillai 

■  Vi  r.i  «  il  i>r  "      .  . 


(TMtf). 


(Mm. 


O'Lkiiit  (Arthur) 

Do. 
Dt. 


Do. 


DrVCAN  DAVISON  AND  OQt 

"  Alira  I  »hi>r|.  Brt  thori  "  .  • 
H.)    "l*it  ro«.- .if  •iiln  ".T  ■'      .  • 

EWF.K  AND  CO. 
'*  n»e  inArc-Hei  "  - 
"  Lonf  afo "       -      .      •  . 
"  Marcli*  in  1 
Cbwur  dmt  ] 

••  MarrliiT  "   

"  B*eeliiiml«"  .... 
"RI(el-tlo"  .... 

MBTHVKH  AND  Ca  (OimM). 


(Votal). 

(*>). 
(diO. 
(do). 
t<la>. 


(Vo«»l). 
tWMIIillUlt. 


(dn), 
(doL 


R.  W.  OIXIVIEB. 

••  1  11  Biili  In  : 

'"  Cli-ilfmla  ' 


SCIIOTT  AND  CO. 
•MtthilM*       .  . 


MUSIC  AND  THEATRES  IN  PARIS. 


(do). 


(IVmi  cir  mm  CbnwgwMfaii.} 

12. 

TntM^  of  the  dun  mmob  wUcfc  mdand  the  efibrt*  of  ;ruur 
uiNHqiuiMiiUkt  to  supply  jou  nitli  a  preMntmUe  budMl  oT  newa  u 
dNfcrato  H  tber  wer«  abortive  bus  sttdimlj,  ana  M  tiMWgk  a 
BBBipcian'i  wand  ba-l  done  it,  given  place  to  livvl!ae«a  and  activitr. 
The  Tcttivating  period  of  the  Paiimant  w  uaually  endpd  about  Ine 
•tiildieof  this  ni'inth,  and  ibe  cmw<l«  which  had  ilragglcd  awiij 
m  divert  diructionn,  or  hidden  tbfMnwlTee  to  ilmttlate  abecnee, 
bmhi  to  ll(tck  bark  and  show  tbeoHelvee  a|^n  io  their  bahititAl 
iHHnil*,  and  Paris  IjwnmM  nnop  more  P«5»,  ind  not  a  hnga 
anarterins  j>laoe  for  provincial  fulit  and  ftmljipieni.  The  theatr«'?, 
in  expectation  of  the  coming  revival,  are  aeconlin^^ly  all  under 
arma,  and  the  MDal  ilB*  ti  each  eirtablishieent  once  oiore  twink- 
ling in  thek  ■ypeititoJ  jtwe.  At  the  Grand  Opera  the  iwnvel 
of  ATfrmtaMMigBTO  M.  a«<t  M ed.  GnqriMfd,  BL  OUn,md  MH*. 
Livry,  and  the  hiMtn&  of  that  houM  with  whom  thej  are  in  auoh 
high  favonv  an  ofpartanity  of  Mmtinlljp  pUSng  each  other  on 
tiieir  mpec^e  rettnve  mm  jhalr  feeMetWe  eoantry  trips.  I 
■henid  not  have  l«ft  oat  the  name  of  Mad.  Tedemw  from  tlii« 
gmp  «f  Onoiirim.  On  the  IUIowin|r  Wedneidav  tlw  Prophilt 
wee  revived,  the  oael  iiMlwiin|t  Mad.  Tlodot,  AIM.  Gurymanl, 
Briml,  ODnkn,  and  Koliqtt  hoA  eveniraeiicra  rqually  briltiant 
end  Biriied.  It  ia  annonMad  that  tie  nKiiafiement  oT  the 
bparial  Opera  haa  s^netl  a  fraah  cnfapenMnt  with  M.  Caians 
tat  enother  five  Tcara.  The  ueellemv  of  ihii  arUrt  rendera  thia 
in  Kwrrj  waj  a  prudent  ateuk  An  ndieft  iMa  jnat  sona  Ihnh  from 
the  Minieter  of  Btaleii  whieh,  hjr  taqilleMtMv  exhlhUa  An  weakneM 
•#  grant  nrHato  Ihr  imNninantfy  pandtng  ihtfar  naiMa  in  the  pnblic 
UBe  an  Ae  amalieal  praiasia.  It  daereM  thni  henaeTorth  no 
liMfeer  Anilhftvn  Aeif  hwt  perfbrnmncaa  pmvtow  lo  n  eon<K-  an. 
iiiieneail  ■nrathnn  Aran  tlnm  bdhre  thehr  de|Mrtare,  iin>l  that 
Ikn  aaiis  mla  bn  obaarvnd  h  the  amtanmoenent  of  any  sinjicr'a 
If  Aa  riBfer**  leave  of  nhNmee  han  onlj  been  Ihr  less 
UbMa  nnaAaithh  Mmhar  nf  MMwnwaaMMta  ia  redveadto 
Il  ia  n  enriana  and  not  nlliifatber  iinadifvliv  apeetacle  t» 
ywernannt  aiapiH  to  ehnoit  thn  •eir-aweniiv  tendendea  of 
 iinaal  piaftiiion  m  the  wvrH. 

At  lha  Oficrn  Comique,  the  CM  haa  heen  produced  ft>r  the 
fint  ef  MliOu  Diilbi  in  tbc  p;irt  of  Vir^inie.    ThW  ladv'f  ri-ccptlon 
van  In  thn  h%l>est  di^rue  cnmpiiinrntary,  and  dcarrvedly  m,  for 
An  i*  n  my  aharminigr  ginger,  and  ont;  requtrea,  what  aha  aaemi 

>«ifaar-«to 


started,  m  did  Mad.  Ugalde  and  Mad.  Carralho,  u  a  concert 
•infter.  Her  next  essay  will  be  in  the  part  of  Perrine  in  MaUn 
VUiude.  The  revival  of  Le  PottiUon  de  Lommmetm,  which  lian 
been  (o  lone  announi^,  is  still  hindered  by  the  continued  indi». 
po«itiou  of  Alad.  Faure  Letcbvre.  The  manager  of  tbe  Op6ra 
CoiniquQ  bas  Juiit  accepted  a  now  opera  in  tliree  acta,  the  book  of 
which  is  by  MM.  Leuven  and  Cormon,  and  the  munio  by  M.  Julea 
Cohen.  It  is  entitled  Joit  Maria.  Mllf.  Cordier  b  about  to  talM 
her  leave  of  thia  establisbnent,  having  rc^itved  to  devote  [ 
to  Italian  opera,  for  which  line  ahe  baa  alreadj  olrtaiiii 
gagetnant  nl  Badhk  Mltoi  Amrt  alM  eaanga  to  he ni 
the  cooMMnr. 

Tlia  Th^-Atrc  Lyriquc  rc-opened  ISir  the  aeana  with  Let  tint- 
gam  dt  VWiart,  Mile.  Girard  appearing  ia  Ae  part  of  Rose  Fri«* 
qnet,  o^nally  pi&y«d  by  Mile.  Uorf|iMiei  who  until  now  had  bad 
no  worthy  sticeMaor  in  this  dilKauH  part.  Mile  Girard  is  not 
ct  rtuLiily  ecjual  to  Mile.  Borwhean,  bnt  she  is  far  superior  to  anv 
who  bare  ftnce  attempted  tne  part.  On  the  followin;^  day  M. 
Ernest  Keyer's  opera,  La  Statue,  wa*  revived,  M.  Montjauge 
playing  the  part  of  ^Seline;  and  lastly,  on  tbe  dav  after  that,  Lt 
Bijou  perdu  was  revived — one  of  Adolphe  Adanre  best  works— 
and  Mad.  Marie  Cnbel  wiu  tbe  heroine  of  the  evening.  Tlw 
house  was  crowded,  and  tbe  reception  of  tbe  brilliant  songvtreM 
was  of  the  roost  enthusiastic  description.  A  sort  of  electrif  (v»m« 
municatton  seemed  established  between  the  artist  and  ber  nu  lience, 
by  which  each  in  ttim  influenced  the  other.  Thus,  then,  tbc  thren 
great  lyric  establishments  of  Paris  arc  once  more  at  the  flood  in 
the  tide  of  their  fortune*.  Soon  to  these  I  shall  have  tu  add  tho 
Theatre  Italien,  tbe  programme  of  which  is  already  put  furtlu 
Before  I  detail  its  principal  feature,  let  me  premise  the  im- 
portant fact,  that  the  unfortunate  "  row "  between  the  mana- 
ger, M.  Calzado,  and  the  orchestra  of  this  establishment  haa 
bi'cn  at  lost  (juellcd,  by  the  intervention  of  tbc  Minister  of 
State,  who  haa  managed  to  adiuat  differences  which  thnvit- 
ened  to  deprive  the  frequenter  at  An  Italian  Opera  of  the  «cr- 
vioe  of  a  host  of  ouiinont  executants.  Tbc  following  i«  a  list  of 
the  priiK'ipul  artists  enji  'ged  :  —  Prime  dmme  mprani,  Mile.  Mario 
fiatlu,  Alttd.  Uoslna  I'enco,  Mad.  Volpini.  Prime  dtmne  eantralti 
Maui.  Alboni,  Mile.  Trebelli.  /Vnne  dnnne  comprinmrie.  Mad' 
Tajfluifiois  Mile  Ycslri.  iVtmt  tenori,  Mario,  Tambcrlik,  Belart« 
Bnni.  Tritart  comprimario,  Cappello.  Primi  barilntu,  Badiuli, 
Ik-ncvontann,  Dellu  Sedie.  Primi  batti,  Tagliafico,  Capponi. 
l^rimo  bnfftt,  Zucvblni.  Stcondt  Partie,  Castelli.  Mad.  Griouldl, 
&e.  Diramr*  itvteketlro,  M.  Bon^tti.  Direttore  di  caato  • 
wnaefro  «f  mmM*^  M.  FoBtnna.  Maeitro  di  ehnri,  M.  Chia- 
Tammte.  Tie  nolM  and  nhaervatioDs  to  be  made  on  Aia  llat 
of  artiato  ara  that  it  ecnatitntaa  one  of  the  best  Italhui  Opera 
eampanieB  th«  Fariman!i  have  been  fnvnured  with  for  many  years  i 
that  Signor  Ikaberlik  will  not  sing  throughout  the  enthv  sciuoa 
•a  he  wiQ  bn  hi  St.  Petersburg,  hut  wdl  return  in  time 
to  1m  BnllsUe  for  the  two  Inst  months,  March  and  April, 
and  tlmt  the  tenor  ealUng  himaelf  S^^nnr  Brini  is  no  other  than 
thaTiaBneie  artiitb  Herr  Qraon,  whixn  .^(.  Catraiio  h>is  engag«d 
fbr  n  parted  nf  five  years.  As  to  the  wurks  whiih  arc  promised 
to  be  parfhtined.  the  prinrinal  of  them  are  as  follow :  —  Of  Ko*«ini, 
IWnrfi.  AaiinNnMeii  Jl  Barbitrt,  Cenerentola,  OteOo.  Of  Bel- 
Kb{,  Norma,  1  Arcbmi,  La  Smmmhnltt,  CnpuieUt  e  Monteecki. 
Of  Dontoetti,  Aliento^  fBHtb-  tPAmor,  Lurrezia  Borgia,  Anna 
Bnlmi.  Of  Mercadanto,  JI  Giwamento,  E/eonom.  Oi  Luigt 
Rieci,  Chiara  di  Rouuhrg.  Of  Ver«li,  f7«  ftatto  t'a  Matehera,  11 
Tromtttre,  Hijfol*llo,  and  another  work  as  yet  unknown  in  Paris. 
Of  Klotow,  Sbrta,  Of  Pergoleac,  La  Serra  Padronn.  Of  Ci- 
maroaa,  il  Jfarftnonw  StgrHo.  Of  Morart,  ZJnn  Oiovanni,  L» 
Nmm  A'  Figan,  Catifim  (Wtf.  While  on  tbc  .subject  of  the  Ita- 
lian Mem  in  Faria,  let  me  mention  Aat  a  new  reguintlon  has  lieen 
leaned  by  the  Bnthoritiea»  rewrvlns  the  stalls,  or  fauieniU  d'ar* 
eUttbre,  n»  they  an  hara  eallad,  «nl&eiy  for  the  uw  of  gr-ntleinea. 
I  cannot  nndentand  the  wisdom  or  phili>soiihy  of  such  a  law. 


in  n  Alrwagr.of  Bcq^ing- 


IHde 


Why  bnniih  the  Indlea  iVom.  m  many  think,  the  picasantest  Mft 
or  the  honae  t  le  it  not  groaily  eeiaab  of  the  Jtx  k  y  Club  to  de- 
sire thw  cteliidvo  pooanmar  The  ladios  ha-l  better  f;et  aii  edict 
to  eh,  '  malee  from  tbe  boxea,  where  thejeertainly  hnpur 
the  eo«,,  du  u  preaented  by  the  hdie»*  toiMi> 
not  loalt  iika  n  qMkBl^  BMtAv. 
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Tb*  •fwaof  of  tlie  OMw  ibr  tin  wiater  (•uon  \a  ilic  Dot«- 
worchiaM  «veiit  m  ilitatnctib  tfiiee  1*7  iMt,  mom  wpecially  as  it 
WM  dcmliMd  b]r  iIm  prednctkii  of  two  am  plcoca,  wd  the  JUmU 
of  tfam  srUal*.  Xbe  now  vwcci  wa  mpcotivdj  liilled  VJtutitu- 
tritt  ami  Lt  Deeamenn.  Tb«  fint  it  by  U.  £mI  FmidMr,  Ond  is 
00  « irwjr  liwkiwyedjbeine,  whioh  k  tmtadt  mMMwa,  b  ft  Terj 


coimBtrantl  wnr.  TfaeprimipildncMterwupUjedbgrAfininf; 
ladjr  «l»o  lo«d«  bar  int  appearum  «d  Ae  itafe^  UUe  ~ 
fteih  from  tbe  Gcmcrratoire,  when  the  had  carried  off 
aiat 


«f  the 

ICC, 


■avery  preti/ 

;  Mr  utitiida  Av  tlw  alalia  it  of  iIh  nott 


atarind  diaiacter,  and  the  will  moat  ttaiMaij  Sua  her  way  ti>  the 
IhMtre  Franvais.  A  cfltio  adftiad  hay  oak  to  fbUoff  that  wcll- 
baattU  road  tu  glor^,  but  lo  devote  hcmeir  to  tho  ilntmt,  and  win 
an  lodepaadgit  poMlion  of  her  own,  like  &Iad.  Oorral  and  Fruderic 
Laoattrot  Tho  oouoad  teeoia  a  rikhI  one,  and  ceruinly  the  public 
woaU  sain  hj  ftr  w«  axe  much  in  want  of  a  good  aomw  in  tliat 
lloOi  Ze  DaaaaHTMi  ia  *  little  one  aot  piera  in  thyme,  verjp  grac^ 
All,  bttt  too  dalieataljr  tinted,  and  not  aofficientlr  t^orotia  lor  the 
ttaget  U.  HoniiBiuoia  well  Iwown  at  tbe  auuteiroro  very  good 
tnatlatioa  of  GidMA  AnH^  Be  i<  a  ton  of  CaiUI  Blaze. 

A  new  dmmtiaB  lioen  produeed  at  the  Ghiitl  to  aucceed  the  at 
tanctb  wore  mAJPOh^n  Ckijfimkri.  lu  title  b  Chritloaha  CdloHA, 
and  tbe  aalbota  aro  UM.  ll«ttep<i«  aitd  Barr«.  It  »  o  dwddad 
bit,  and  poniiot  to  htn  at  long  a  career  m  it«  predeeettor,  to 
wbicb  it  It  doeidadly  auperior  in  interett.  Tlic  Gymnaae  u  pre- 
{taring  a  new  couted;  by  M.  Alexandre  Oum««,  Junior,  to  be  en- 
titledlca  JMttt  dt  htOU.  The  Yandevillc,  which  hud  clot<od  its 
doota  wblk  it  dcvniod  all  iia  enei^giei  to  the  reheanmla  of  a  new 
"    ^Jt    Fieiletue^  ha»  produced  that  W4»k,  and  it  has  proved  a 

spoken  of  by  all  who  hare  seen  it, 
iThen  I  have  been  I  will  tell  you  my 


oonnlcto  aufioeia.  It  ia  iii|ghly  sp 
of  wboB  I  an  not  yet  one.  Wh« 


Ifavoyoubeardof  oftosli  infant  prodigy  ?— a  eon  of  the  late 
-talian  oampdaor  Riccii  aged  ri^bt,  who  Lns  just  been  pri..-ii!ii'.;j:  in 
the  eboioh  of  St.  Juatiu^  at  Trieste,  over  the  pcrtunuanco  ul'  u 
J  — lof  hit  own  composing ! 
.__  jMMpert  here  states  that  M.  Marschn.T.  the  well-kuuwu 
teT)  who  bad  been  staying  fortb>  ^a^t  i:'iL;ht  tii>>uths  in  Paris, 
taken  Mrioutly  ill  on  bis  return  to  liuuovur. 

HEEEFORD   MUSICAL  FESTIVAL. 
(From  oxr  awn  Cmrapondent.) 

Wetlmttday,  Seplcmfjtr  1 1/A. 
1^  Feitival  commenced  yesterday  morning  by  u  Cull  cLiorul 
•orfiet^  eapportad  by  tbe  members  of  the  tlu-i.'  choirs.  I'lio  »i.r- 
Boo  waa  preaebed  by  the  Rev.  Mr.  Musgrsivu,  ilif  Cinon  KcsidLii- 
liary  of  tbe  Cathedral,  who  took  for  his  text  tlio  wursis  ul  St.  Lukt', 
"I  eannot  di^j,  to  bcj;  I  am  ashamed,"— cbsip.  %v.  verse  3  —  mul 
Wy  appropnato  words  they  are,  i  nnslilurin;?  that,  as  most  in-rHims 
know,  tte  proceeds  of  the  Festival  arc  devoted  to  tbu  ri  lid"  of 
BeoeatilOUt  widows  and  orphans  of  clcrgjruion  in  (Ik-  thrci'  >lii>r(>4>.<i 

of  Hereford,  Worcester,  and  Gloucester.  At  thu  coik-Iumou  i.rthi- 
aamOA  tlN  turn  of  £^5  Ss.  5d.  was  collected  —  a  jiotwl  lK>;;iiiniiif;. 

The  oratorio  selected  for  tbe  first 
Mendelssohn's  El^ak,  which  produced  its  ujuiit  (.■(I'ci't  u|>0M  tlie 
Onditory.  llio  great  German  muster's  sut-litnL'  muiic  .struck  mo 
at  more  than  ordinarily  iiniiri-?<sivc,  as  struiu  utk-r  strain  lmi-*t 
wpon  tbe  ear,  and  then  gradually  died  away  with  a  reii^jiom  ;jruu- 
oour,  to  to  apaak,  portly  it«  own,  and  partly  the  rt  suk  „f  as-scwia- 
tun,  lor  tboM  oan  not  be  a  doubt  that  ibo  vuneruhk-  buildiniv  in 
which  tlw  perflMmaooe  took  place,  oxen  is^ii  a  docp  intlucMn  c  u'pon 
the  mlad.  lb  Weiia  took  the  part  «.t~tlic  riuphL-t  Klijiih,  and 
<UI«|iiMiitd  UbA  popularity  be  baj<  l.>iig  onjoyeJ  among  the 
™MiOal  MOfawi  of  Hereford.  liis  declamaliuti  wu*  oxreedinffly 
9M^  Mid  Ut  deep  boM  wiee  admirably  adapirJ  lo  i ho  mu.-ir.  'i  hc 
ooBtMO  noaio  waa  divided  between  Miss  Luui^:!  Pynu 
Wem,  wbobodioeqvttted  themselves  like  true  ..rti>(^.  Ili^^h  iis 
ia  tba  MiitieD  UiBa  Lonita  P>'ne  has  attained  iii  what,  tL>r  tho 
Otkoofdittilietioa,  wo  must  term  profane  music,  bi  r  fii.-in-  ypster- 
?*yoo ■■^iaianl  to oonvince  the  most  sceptical,  if,  ii-.duL.j",  ihi,i,i 
ituij  one  at  all  aeaptical  on  the  subiect,  that.  It"  fhu  .hu.jMa  to 
OOToto  her  atttotioo  to  it,  she  will  achieve  an  ctiuaily  high  position 


in  oratorio.  llwL  Baintaa*Dolbr  oad  Um  Snaw  Fjoe  tatb  At 
contralto  iBiiaie,  and  Mr.  fiiaa  Boevaa  ond  Ifr.  MentcB  Saith 
the  tenor.  Moat  of  thaw  odobnlod  Httiita  botre  been  m  oAo, 
and  aqoioaD  rooaatlj  aotioad  in  tbo  aaow  oralotio,  Aat  the  am 
mentimi  of  their  oppaamoeaimataoaea  ootho  pnaiiBt  BUMTin 
The  dMnmt  were,  on  tbo  wholes  well  roadaiod,  andalbrM  !»• 
ral  satisfaction,  though  to  OHO  who,  iiko  ayad^  bad  liil«Bel  soeh 
a  short  time  previously,  to  Om  WOidoilbl  ohofal  ttinaqib  at  Kf 
mingboahmvaouado^  otlMaraKiMkortK^  Bet 
then  As  aonber  cf  tOMtt  ■»  lh»  ooi—wnil  of  AoScrdMaM* 
dnetoriaonlraboDtklnaidvadmddifaf^.  Ibo  band,  r«<aforeed 
by  aavenl  ot  oar  fiiat  Lon^ott  ortiata,  wat  aotitled  to  hirii  pniie, 
wbidi  b  dncb  alaok  to  Mr.  6.  Townshend  .Sa^  who4fiiehi^ 
his  "   "  "  —  .  . 


to  dei^that,  in 
masterly 


odiciently .    Yet  it  waold  be  atdtn 
inataDces,  bis  tempo  certainlj  did  a 
Anott  pinjad  tlie  organ  accompeninanit  ia  a'l 


mc. 


Tbe  Brat  ooneert  cane  off  yesterday  evening  in  tbe  Slim  Bil, 

which  was  craniiui.'d.    TIic  rollowing  is  tho  progranmn;  :  — 

Fart  I. — Ovi-rtun'.  A'ury./n//.*  (Wi'biT)  ;  Sivna,  "  Unite  r.c.j  [oic\M 
r.n'rini;  hour."  /Jcr  A>eML-/nV7.-,  Mr.  Weiss  (Wt-lvr);  Sirii.v  "  Si  I  si 
my  iuul,"  Luilmi,  Mu6  l..uui*a  i'yuc  (W'liiljiccJ  ;  Suajj,  "  AJciwilji,' 
Mr.  Sitns°  Recrcs  (Beethoven)  ;  Fantasia,  Flute — On  EngUifc  sin. 
Mr.  R  Sydney  Pnuicn  (Ptatteu) ;  Sc«a«,  "  Ocean,"  Oftcraa,  USk. 
Tictjcns  (WciMr)t  Qnaitet,  "Hio*  the  world,"  Xavliai^  ife  IGan 
Vynv,  Mr.  Winn,  end  Mr.  Wrfn  (Wallaoe)!  Recft.  at  Roaiasi; 
"  I'armi  les  pleur«,''Z<i  HumenoU,  MAdanic  ijainion-DoIbrCMercrtMr); 
Aria,  "  Ah  si  ben  mio,"  //  Trooatort,  Signor  Giuglini  (Verdij ;  SUi  « 
Coro,  "  La  Carita,"  Mile-  Tietjeos,  Miss  Louisa  Pyne,  Madam*  Woss, 
Madame  8ainton-I>olby,  and  Miss  Susan  Pyne  (Roisini). 

Part  IL— Symphony- Pastorale  (Beethovcn)i  BatUJ,  -WTitn  lieelra 
at  dawn  do  pass,"  Amber  Wtlch,  Madame  Weiss  (Wallace);  Ne»  BsUid, 
••Fn>iii>s  urns.."  Mr  Sims  Keovcs ( lialfe ) ;  Aria.'H'ora'e  WU),''Ii»crc«ii 
Wwyui.  Mllo.Ti.  ljr:i«  ;I>.ilii7  !ti)j  HarpobMi;;iHM,  Mr.Tfttrt;  QasnetM, 
■■  Kcc)  qii.-i  ti.To  istniitr,"  Mud.inje  Wfh\  M.iilmiu'  Stsintoa-lWiw,  Mi. 
.\|.mti'm  .Snucb,  anil  Mr.  Wiriri  (  CojliO;  H.irii  ohbh.piio,  Mr.  Ttu-*. 
Invh  Miliidv,  "The  nii'etmt;  of  the  waiiT!i,"  Mi*s  Lualsa  I'/B-- i  Ani, 
'■  M'  a|ij):>ri,"  iV<ir(ri,  Sig:ior  (;.iiij;li(ii  (noiow);  Serenade,  "Slwft 
dearest,  sirep,"  Madomo  t<«iuluu-iXilt>y  (liuiiicgger)  ;  Ballad,  "  Jsoiak" 
Madane  8aioMn>l)oliff  (Claribd)  ;  Doe^  Al  soon  dell'  Aipo  iap> 
licbe,"  /  JfdrtH  Xtle.  I'ietjens  and  SigtMr  OiosUni  (ItooisNQt 
Harp  obMteale^  Mr.  Trast ;  Cbonu,wfib  aofeik  "Mmjhip.iiSf' 
.Madame  ^RNai,  HlM  Svaaa  P^'ne,  Mr.  MbMem  Saifth,  and  Mr.  Irat 
(Sir  H.  R  !!i5hop). 

Thu  great  tcaturL'  which  di»tiu;;uisbea  the  above  progmsnt 
from  the  prograiume.i  of  ci  ;  lucLTts  ot"  this  kind  was  the  P«l- 
toral  Symphony,  which,  i  ii-_.ir,  wc  owe  to  the  rciuluUnn of  Mr. 
ti,  'J'owiishc'uJ  Smith,  who  had  uiado  np  hii  mind  tint,  uiiiufBgli* 
oUa  pinlri-Jii  ot"  the  t-vciiing's  enlortaintnent,  there  hhuuJil 
loa.ft,  one  s[>ccmicn  of  praiid  orcliestral  music,  and  all  truek"'" 
of  ttliat  i.i  really  suliliiuf  in  the  nnhlp  art,  ou^Ll  lo  feel  li^yl'lj 
fTratifu'.i  to  him  .\  -  I  remarked  la-st  week,  it  was  a  great pilj  tl" 
uiajia^era  of  thv  l,jtiuingL%iu  Fe*Uval  did  not  see  fit  topursutlbe 
sunie  cour.^e.  Not  <Mdy,  however,  did  Mr.  G.  Townshend  Sin;li 
5how  \nt  ta.ite  liy  iiitroducing  the  symphony,  l  ui  he  eofiducted  It 
ailmirably,  and  wa.s  wiill  seconde*!  by  the  niembi  rs  oi  liii  I'^H't 
whde  the  audience  >;ave  unmistakable  evidenee  that  ihcv  «(ipw 
ciat.-ii  the  treat  thus  afforded  thera.  So  mu^  h  for  tin-  "i**^ 
w  tiiWfi  repeftted  by  unthinking  or  ignorant  people,  ih»i  dsnksl 
music  is  out  of  place  in  a  iiiisoellaneous  concert  And  nil*  W 
come  to  the  lighter  di»hc<  at  thin  unsicai  feast.  Theseeaaft'O 
Der  Frcisrhiiii  waj  given  with  fine  elfecl  by  Mr.  Wesst. 
Lout-^a  I'yne'i*  pure  anil  cplendid  voice  and  ma^^ifitsent  tOMBW" 
tion  wore  heard  to  prent  advaiit4i;ie  in  "  Sail  !.•«  my  Mul,"  •a'* 
still  greater,  perhaps,  in  the  Irish  luekxly,  '•  Tha  laeetingrfn* 
waters."  "Adelaida"  was  given  by  Mr.  Sims  Reeves,  »i 
Mr.  Sims  Reeves  can  give  it,  that  i*  to  say,  with  an  expressiea** 
a  ciiarm  which  entrance  the  lir!toner,  and  prevent  him  froan** 
tiring,  however  ofien  he  niay  hear  this  beautiful  coraposit'<*-. 
almost  equally  vivid  ilIlpre^■-lol>  vva-s  iirodui-cd  Oy  this  acci>l»j»'*'*j 
arti.-t  ill  liAlle'a  oew  ballad,  "  Fresli  tL<  a  ro^e,"  which  pl«M<" 
the  audience  »o  much  that  they  atienipted  to  procure  ao 
But  they  counted  without  their  tenor,  who  i  espectfully  hot  fif»y 
refused  to  comply  with  tiieir  wishes.  Tho  1 1  i  v  '  i  r  r.cc*sMft 
which  they  were  guilty  of  the  tame  o&noe  Uuiiug  (^<s 


Ly  Goog 


THE  HTTSICAL  WORLD 


Ml 


WSJ  nt  the  concliifion  nf  "Ah,  si  bt-n  mio,"  whuii  Slpior  {iinglini, 
who  had  sunfr  with  ik-llriiiu*  frcshnv^is  ami  true  fi'.-liii?,  pursued 
the  same  cnursr  as  his  ili.itinftuisbcd  Ktij;lish  cuufrerf.  This  Is  the 
onljr  plan  I  V  :  ii'ting  tlowiv  the  encore  nuisance.  W«  sre  l;ir  from 
dcsinng  Ui<ii  mi  niulicuco  should  be  cold  and  apathetic,  nii,  b?  the 
way,  the  undirncc  ]iiftni','ht  wore  to  a  preateror  letideffTi  o.  Li  t 
tbem  applaud  by  all  mean*,  tor  applaiup  spam  an  nrti«t  cti  to  fn'sh 
exertions,  and  Uie  abwnce  of  it  Ireezes  hii  cnihusiftsin,  ]int  »vlic!i 
tbey  have  applauded  to  tbeir  heart's  content,  lot  them  stop.  Do 
not  let  tbetn  riinore  a  si;ipcr,  for  if  th^y  do  thoy  oiiylit,  to  be  con- 
sistent, to  encoru  &  favourite  acUmt  when  he  Uovii  uii^'thini;  un- 
usuully  ^ood.  Fancy  their  encoring  Macrc«(^  in  the  muricr  «cl'iiu 
of  AMaehelk,  or  the  tent  scene  in  King  Leer,  or  inxitting  that 
W.  Fechler  "hiiiild  ru]icilt  the  soliloquy  in  Humht.  I  have  ihj 
doubt  thai  a  ilriti^h  uudiuuce  would  scout  the  iJeu  ivs  [irejxislur- 
ons,  and  boldly  assert  that  no  persun  woul  i  ever  think  of  such  n 
thin^.  But  with  all  dui' deference  I  bej;  tu  statu  the  contrary.  I 
ui  vself  W  IS  present  at  the  Thciitrc  Franqnis,  when  the  audience  — 
sup(»asf4l  to  tie  the  best  edut  ated  and  in<i«t  inlellijjent  audienr«  in 
Paris  —  actually  enrored  ISeauvaUrt  in  a  hinp  tirude  in  one  of 
Comeille's  pl*^9  (I  think  it  was  I'ltJi/euitr),  and,  wh:it  i*  more, 
Beauvallet  gralif)e<l  their  wish  —  ami,  p-rliaps,  his  own  vnnitjf  at 
tfa«  same  time,  liut,  apart  iVom  all  other  cflu^iUerstiuni,  it  btrik<  s 
ine  that  the  system  of  encores  is  a  mean  plan  for  obtaining  more 
for  the  money  than  the  nmuejr's  worth,  Wh<»n«?ver  I  »««  a  person 
encoring  with  init;ht  and  main,  I  always  think  of  certain  tndiri- 
duals  who  have  ii  knack,  when  they  stop  lit  a  frulti'rer'n  lii  Ifty  out 
sixpence  in  orai^ge^,  of  eatillj;  about  twopenny wortli  of  or 
ffooscborrics,  or  any  other  ••such  small  deer,"  as  may  hupp  ii  to 
be  within  their  rearh,  while  the  fruiterer  is  puiting  into  ,i  baj;  tlu- 
fruit  they  really  pay  f.jf.  Let  but  CTcry  siuger  resnliitcly  dis- 
countenance encorcH,  and  thoy  will  soon  be  quietly  cntnniMfjd 
among  the  things  of  the  past.  But  to  resume.  Sipnor  Giugliui 
waa  as  successful  in  his  seeund  aonp,  "  M'uppari,"  at<  he  nrns  in  his 
first.  Mile.  Titiens  maile  a  preat  hit  in  ihu  tcenti  iVom  Ohfron, 
which  scraa,  by  the  way,  flic  j»uve  in  the  German  translation, 
though  why  she  did  so  I  cunnut  say.  considering  that  it  mar,  :is  a 
rule,  sst'elv  be  a-sserte<l  an  En^lisli  auiiienee  is  rather  better 
acquainted  with  Knplisli  than  with  German  ;  tliiit  Olnron  was 
ori<;inally  written  by  Mr.  I'lanclie,  in  the  larijj^ua^e  that  well- 
known  author  generally  employs  for  the  English  Bta^c — ■  although 
he  sometimes  indulges  in  a  playful  fmtbnrst  of  French  in  the  case  of 
**  drawing-room  entertainments ;  "  —  aitd  that  the  eminent  (jerman 
prima  dciimi  pronounces  the  language  in  question  with  remarkable 
corrfctiies;*  and  distinctness.  Perhaps  Mile.  Titicjis  was  already 
ar-'iuiinted  wlili  the  Gorman  wonis,  bnt  surely  that  was  no  reason 
why  >lie  ^ho^lld  nnt  learn  fh?  Knjlish  orji-s,  if  only  to  observe  the 
distinction  l)etn-eeil  the  translation  and  the  ori;.'inal,  just  as,  re- 
versttig  the  order  of  tliini;s  —  as  Mrs.  Honncer  was  accustomed  to 
do  witn  regard  to  the  lieail  iii;d  foot  of  the  bed,  when  she  made  it 
m  til*  afternoon  for  Mr.  Bos,  alter  making  it  in  the  morning  for 
Mr.  OcMt— '  Knglish  students  of  German  turn  from 

**  To  bo  ornot  lo  be,  that  is  the  qmstiam" 
M  wiittok  \ij  Shikspeare,  to  BchUgeT*  vcnimm  wUek  mm 
tbiM:  — 

<'Seia  odtr  ttidit  mIb,  4h  ill  Jitat     Ikac*  t" 


"  Wmmi  ihall  wo  three  meet  again : 
In  thunder,  lighiniag,  or  ia  ntinf " 

to  Schilier'a  rendering :  — 

"  Wnnn  knmmcn  wir  Jrei  ims  vriedcr  antgageat 

In  IJonucr,  ia  lUitzeu,  odcr  ia  Begen?" 

Aib  l>o*cv<^<  "ll  ™y  speculations  as  to  Mile.  Titiens'  motives 
for  choosing  on  titis  occasion  to  sing  in  her  native  idiom,  would 
probably  lead  to  nothing,  except,  perchance,  to  a  sharp  letter  from 
tbe  editor  of  the  Mdsical  Wo»i.d,  requesting  me  toconCne  myself  j 
in  future  more  to  essentials,  I  will  at  once  proceed  to  inf  irm  my  I 
readers  that  Mile.  Tiliens  .  made  another  hit  in  the  cavatina,  , 
■'CoOl'  ^  bellu,*'  which  she  did  sing  in  the  original,  ulthougli  Zu- 
crtzni  Tinrsiit  is  a  highly  popular  opera  in  tatherlimd,  nnd  has 
bee.  into  very  choice  Gcr—  ;  but  J  inrj;el— the  subject  is 

tabooed.  Mad.  .Sainton-Dolbjr  was  |rriu)d  itt  "  Vutixx  le*  tieun," 
md  dMuradiv  in'flw  mvuAt  imd  mDmL  Ih*  owiecttid  piwoa 


were  all  eseellently  iur\f.  Mr.  Prwtten  pive  great  satisfjiction  bv 
his  fantasia  on  the  flute  ;  and,  indeed,  the  Hercl'ord  nmlivrice  would 
be  hard  to  please  had  lhi,s  not  been  the  case  ;  u.n\  Mr.  Trust 
played  the  harp  liccompaniments,  especiaUy  tiie  accompaniment  in 
the  'piartet,  with  wonderful  delicacy  atid  ux'-^uisite  feelinji,  one,  of 
ennrse,  presuppiisini;  the  fither. 

At  liuii-p4!>t  eleven  this  morning  the  p«rrorm(ince  of  Bpiihr's 
oratorio,  Tht  Liut  Judgw  nt.  commenced  m  tin  esllwtniL  Tb* 
various  ports  «rere  dhstribuied  as  Ibllows:  — 

Pan  1  Omtatf*!  Choros,  "  Praise  his  nwfal  name-,"  Air  (Mad. 

Wei»s),  "  Mighty  he  cometh  tr.  Uidtrmcnt;"  Air  (Mr.  Wcias),  "Kcar 
ihw  not,  O  mmi;"  Chora».  •  Tiaisi:  hU  nwful  name;"  Air  (Mr. 
Wel'i'X  ■*  T  know-  thy  wr  irk>^-. "  Chorr.s,  ••lYalsu  his  nwfnl  rianie-,  "' 
SiiloC.Mr.  \\'ciss',  ••  I'onic  up  hither;  "  lii'cit  .mil  Solo  (Mr.  Montem 
Smith,  and  Ctiorus  "  Holy.  Imly-,  "  K'  Ci!.  ^Mad.  Weiss),  "  BohoM  th^: 
lamb;'*  Solo  (Mr.  Mi>iitci[i  Snnid),  '■  Weep  no  more;"  Uecit.  and  Air 
(  Ma<I,  Wei*ii),  ■'  All  plory  m  the  Lamb  thRt  t\\«<\\"  Heciu  and  Air  (Mr. 
Moi.tcm  .'siMith,  and  (■honis),  '■  lili.s-int;,  hornnir,  i^lory,  and  power;" 
iltcit,  (^il.-.  iluiittim  Suiiih).  "And  lo!  a  mighty  ho»t;"  Solo  (Miss 
Sii*«n  I'ync),  "  These  who  passed  ihraugh  heavy  tribulation; "  Quartet 
(Mad.  Weiss.  MIs^  Susan  Pync,  Mr.  Umtam  Smith,  and  Mr.  Weiss), 
"Ycsbovcqrlwi"  Cboms.  «  Lofd  (Jofl  of  heaw  mA  Mnb." 

Past  S.— Sjrmpbony;  Solo  (Mr.  WeksX  "Tbiw  snib  the  Lord; " 
Doet  (Mad.  Weiss  and  Mr.  Mooi  ni  Smith).  "Forsake  mc  nut;" 
Chorus,  "  If  with  your  whole  hMurtS; "  Solo  <  Mr  Montem  Smith), 
**  Johovah  now  cometh; "  Chorus,  "  Destroyed  is  Babylon;"  Solo  (Mr. 
Montem  Smith),  "It  Is  ended;"  Qiiartett  (Mad.  Wcin,  Miss  Sosan 
Pyne,  Mr.  Montem  Smith,  and  Mr.  Wfiss),  "  Bl«»t  ak  the  departed;  " 
Solo  (Miss  Susan  Pyne),  "  I  saw  a  new  hcaren;"  Solo  (Mr.  Montem 
ftmith),  "B.:hiiM  li.  si>,n  shall  cnrne;"  Quartett  (Mad.  W«isSt  MiiS 
Sns-in  I'ync.  :ir  Monlcm  Smltli,  im.l  Mr.  Weiss).  "TbtO.eOHl^  LOfA 
JcsiiS;"  Cirand  Cliurus,  "Great  aitd  wonderful." 

I'lverythuij;  wen",  well  fi-oin  beginning  to  end.  Mr.  Weiss  had 
anotliiT  opportunity  for  ilisplayio^  the  powers  of  his  fine,  genuine 
b;i.^s  voice,  and  did  so  wiih  artlsUc  conscientiousness.  Mr.  Mon- 
tem Smith  was  entitled  to  hl/h  praise.  He  shone  with  more  than 
ordinary  brilliant-y,  and  jjrL^iluced  a  mnrkol  impression.  Mn. 
Weivs,  too,  was  excellent,  more  especially  in  the  duet,  "  Fonaka 
me  not,"  with  the  gentleman  just  mentioned.  The  ootitrallo mnaie 
foaiul  an  able  executant  ir\  Miss  SuMi  Ijmti  Ibt  ebonia  and 
liaud  were  tuUy  up  to  the  mark. 

After  Spohr's  work  came  .V'/mson,  thus  cast:  — 

fivcrtiire;  liecit.  (Mr.  Sims  li««vcs),  -'riui  day  a  solemn  feast 
(  li  ■rus,  ■*  Awake  !  the  tmmpcts  ;"  Air  (M  as  Loiii-a  I'yni:],  "  Ye  men 
of  Ca/:.  ;"  rhrinis.  .'Vwiike  I  the  trumpets;"  Kii  ii.  (Mr.  Sims 
Rccvrs),  ■■  Why  l>v  ,ni  im^d  ;"  Recit.  (Mad.  Sainton-Doll.y  ami  .Mr. 
Sims  ]{<  en  s ),  "  Mauhlcea  in  night  ;"  Air  (Mr.  Sims  lleeves),  "Total 
Eriipsc  ;  "  Choms,  "  O  first  created  beam  ;"  Reciu  (Mr.  Winn),  "  Bra* 
thrcii  uud  men  of  Dou  ; "  Recit.  and  Air  (Mr.  Wiun),  '•  Thy  gloriqqa 
deeds  ;"  Rccit.  aad  Atl  (|ir.  Sim  BaavwX^JaM^tliMaevili,'  "Wlnr 
duei  tite  God  oT  braal  steep t"  Cbenwi  'Hwn  dudi  tuij  kaow  (" 
Becit  (Mr.  Wiiw  a«d  Mr.  Sims  RecT«s),  "  For  thee,  my  dearest  son  i" 
Cborna,  "Then  ronnd  ahoot  iho  st.nrry  tlirone;"  Kecit.  (Mr.  Sin* 
Beeves),  "  My  evils  hopeless  arc  ;"  Rccit,  and  Air  (&tad.  Sunlon- 
Dolby),  "Return  O  Goti  .f  bosi.«  ;'  t;itorus,  "To  dust  his  glory;" 
Recit  (Mad.  Sainton-Dolhy,  Mr.  Sims  Reeves,  ami  Mr.  Weiss),  "  No 
words  of  peace  ;"  Air  (Mr.  Weiss),  "  Honour  nn  i  arms  ;  "  Itccii.  ami 
Putt  (Mr.  Sims  Tteevrs  nntl  Mr  Wf!5s),  "Go,  batlicd  coward  KiN-it. 
(Mis  i.  Saintun-D.illiv),  "  lb  r,;  the  proof  ;"  Churns,  '•  Hear  .Tacob's 
God;"  Kerir  iMt.  Wci-s,\  •■I):i„'oii,  arise;"  C'liunis.  "To  sonr  nnd 
dance  ;  "  I>:itihlc  Chorus,  "  FixM  in  his  evcrlastint,'  scat  ;"  Rccit  (Mail. 
Saintori-D.ilbv,  Mr,  Si  mi  lUxveci,  and  Mr.  Wtiw),  "Mure  trouble  is 
hi  hiinl  ;"  Air  (Mr  W.  iss).  "Presuming  slave  ;"  Becit.  (MmLSaia* 
loii-lkilby  »nd  Mr.  Sims  Reeves),  "(Consider  Samson Choras,  "WiA 
thunder  aniied  ;"  Rccit.  (Mr.  Sims  Reeves,  Mad.  Saiaton-IMbr,  aad 
Mud.  Weiss).  "Be  of  good  courage  ;"  Air  (Mr.  Biu  llwes),  •* Thai 
when  I  he  saaj-  JMb  and  Air  (Mad.  SaiaMm-DoIfegr  and  Chorus). "  The 
h«:  V  One  oTIsrad  f  Rcdt.  (Mad.  Saiston-Dolby  and  Mr.  Winn ),  "  Old 
Maooali  with  voutbAd  Una;'*  Chornx,  "Great  Da;;on  ;  "  Rccit.  (Mr. 
Winn  and  .Miid.  Sainton  IMbjr). "  What  noise  of  joy:"  Air  (Mr. 
Winn),  "  How  willing  my  |mtcmal  love  ;  "  Rccit.  (Mad.  Sainton-l>olby 
and  Mr.  Winn), "Your  hopes  of  his  deliv'ry  ;"  Chorus.  "Hear  uii  our 
God;"  Recit.  (Mr.  Darnbv,  Mr.  Winn,  and  Mad.  Biiinton-Dolby). 
"Where  shall  I  run?"  'Air  (M«d.  .S4UDton-I>alby).  "Ye  sons  of 
Imuil;"  Cbonu,  "Wsep.  Iwael,  weepj"  Dead  March  j  BcciL  (Mr- 
Wiaa)^  "OwMb  m  titiM  fe  laatMaiioo  now  i"  Aw  (Mw  Imiia 
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Pyncl,  "  Lt  t  tilt  tiri(;ht  scrnphiin  i"  Tratni' t  .jIj',1i;,'11o  (Mr.  T.  Hurler  i-, 
ClKJru*,  '•  I>  I  il  '  ir  r,  1.  -  II  I,  oum*rn," 

At<linii<;h  a  nuinl>er  of  imoii*!)  \ten:  cut  out.  two  *uvh  works 
u  tke  above  urn;  Um  \<yng  for  h  »ingle  perfurmance.  "  Knnuf^  U 
M  ciHxl  UK  a  f)'<u>t,"  kboiiU)  bi;  Kirne  in  inin<l  by  the  Manu;;in;; 
C«miiiitt<-<;«  of  <mr  piovinoinl  re<tiv»l«.  Howevt^r,  what  is  <lone 
<*anti«t  hf  nn'innc :  anil  therefore  I  will  mv  nn  more  <m  thi.x  hrad, 
but  pr''''.  .  '!  t.i  luaVf^  a  few,  »n<l  only  a  few,  obj^rvation*  ooncN>rnin^ 
till"  IwTlorroanre  it»vlf.  Mr.  Sims  Kcfvr«  wjj  in  !i|>lemli<l  voire, 
and  nevor  »Bn;;  bettor.  lie  wa»  )Mrticularly  praiul  anil  iiiipn  sjiive 
an  the  air,  "Total  eclipse."  l/<Hii>>a  l')'i>e,  aj  will  1h-  h^eu  by 

the  (irosrammc,  oan^  the  whol«  of  ilio  »o|>raii')  iiiuHic.  iu  a  uiaiiner 
that  r  me  tn  ri'.'rt  t  tli  it  »hi"  in  ItCiti'il  S4>  tiiMom  in  work-i  of  a 

mu  T' ■!  I  Imhu  l.  r.     Mi    '  lie  r  arti«lA  exertiil  ihi-iiKi-lves  to  the  ut- 
iiiii»t,  and  tb«  band  and  liiuru*  were  well  u}i  to  their  work. 

AmnnK  the  meinltor*  of  the  htam  mimite  prtvicnt  were  :  The 
Riebi  n«v.  tb4^  Lonl  Bi>hnp  of  the  Dioieos  and  Mm.  Ilainp<len 
and  party  ;  the  Very  H<!v.  the  DeJin,  Mr?.  Duwes,  iin>l  Mi*s 
Guthrie;  Lord  and  Lady  B«lemnn,  the  Venerable  Arehili-aron 
Frfcr,  Mr».  Liinc  Freer,  ami  fiurty  ;  I^ady  Kinily  l-'oley.  Lady 
RoU'<e  Doii^fhton,  Lord  William  Gr;>lian»,  M.P.,  Hon,  Canf.iin 
Hanbury,  M.P.,  Mr,  W  11  F.  Mildmnv,  M.P.,  an.l  .Mis.  Mild 
may,  Sir  W.  Curtis,  Sir  W .  Milnian,  Sir  Thoni.n  and  Livdy  Il.i.it- 
in^'S  Mr.  Beriali  Iloirreld,  M  P  ,  un.l  Mr>.  IJotfield,  Lady  Boiii-h- 
tnn,  Mr.  and  Mrs.  Doujihton  Kni};bt,  Mr*.  Arkn right  (llainjirtai 
C<'urt),  Jlr.  Arkwri)>ht,  the  Jluyor  of  Ileiefiird,  Mr.  T.  Cuw,  Mr. 
T'>mkyni  Dew,  Mr.  C.  T,  Bo»l'-nli:i!!i  m'\  Mr<.  IJodenlmin,  Rev, 
'ri...mai.  Powell,  Rev.  E.  U.  un.l  .Mi-.  II  .wk.liaw,  Hcv.  W.  K. 
Kvans  Rt-y.  Canon  and  Mrs,  Mii»)»rave,  Hev  Cunnn  and  Mr», 
Iluntinffford,  Mr.  and  Mrs.  Delulntrre  l{i>ilenhnm,  Kev.  John 
Iloptfin,  lUv.  Berkeley  Stanhope,  K  -v  W.  P.M.le,  lli  v.  T.  II. 
liird,  Lieutenant  Money  Kyrle,  Mr.  \\  «  Prosper,  Mr.  Chsndos 
Wren  Ifoskyns  the  l{*v,  \V,  and  Mrs.  .X^  «'on,  the  Kev.  Ueres. 
ford  Lowther,  Mr.  and  Mrs.  Evans  I  Su'tMH  Court),  the  Hot.  E. 
R  I!:tm|Mlen,  Mr,  S.  Allaway,  Mr  ;ir  1  Miss  Hopton  fR'«b->n'> 
FroMic).  .Mr.  l;ii  l  ard  Herefont,  tiji-  IT  n.  anil  Rev.  (ri  r..^-  11  r- 
b<Ti,  til.'  Coiiiiti-H  of  Powi<,  Mr.  Kinjj,  M.P.,  »Dti  the  Missen 
KiiiL',  tl.e  li'-v.  Ar  h.v  (;llv.-.  Mrs.  C&n,  twl  fUtj  ;  (he  lUv.  W. 
P.  ilopton,  Mr.  J.  &L  Herbert,  kc. 

Tkarmi'W.  Si-i'(.  12. 

The  second  conoart,  ymttrdaj  erenii^,  at  the  Sbirc  Hull,  went 
o(r  very  well,  altbongb  tbeni  w«re  not  so  many  persons  prevent  as 
on  Tuesdny  cvenin*?.  This  u  to  be  itccounted  for,  in  a  great  meu- 
fure,  perhaps,  by  the  fitct  tbat  thore  were  no  fife  lihillilig  seats,  n« 
•t  ibc  first  concert.  AdniMioii  oould  mot  be  |iroeiiivd  for  ieas 
than  half  a  guinea,  a  large  m»  foe  muj  pwwHiL  Tbe  foUowii^ 
wan  the  pn»j»rsrni»e  : — 

r*itT  I.— ( ivciiiiiit  (Anacreon)  Clierubinl. —  Sklk<:tioh  rsoK  Mo- 
2AKI.  —  ])u  U  ),  ••  La  dove  prcndi"  (II  FIstntn  M-tt'tfo"!,  Mad.  and  Mr, 
AViivs  Anu,  ■■  O  Cara  imagine'' (II  Fiau'ii  .M  1  I.  I,  I,  Mr  Mm>  llerves. 
Ari.i,  "Nell  mi  rlir"(Il  Don  Gioranni),  .^liii-  IK  :it  ii;.,  J>iiet(o,  '"SmI' 
ariu"i  l.rt-  Ni./7.«  di  Fijjaru),  ila- Mi*»<.«  I'',  i c  .\i m.  "  11  mio  tcsoro" 
( II  I)  'II  Ut<>«aiini),  Siinior  Giujfliiii.  Kccitatirc  et  Aria,  "  Noa  piu  di 
(UClcmcniadiTStoXlhd.  Weiw.  Qmw  di  Bmnuo  ObUI- 
f;iuo,  Mr.  Lazarus. 

Fantwtia  Vtulio,  Lo  d  dw»,"  wltb  mfelioM,  Mr.  H.  Blagnnc 
(IL  UUgnivv).  Aria,  »ln  qoetui  tonba,"  Mwl.  8aiQioii.Dolb/.  Bob' 
ihovco.  Song,  "Shallow  Song" (DiaondlX  ICw Irfwiw  l^M,  H«y- 
erbecr.  Ballad,  Happy  D^rs,"  Mr.  8imi  Reevfi,  B  &  Oakeley. 
Solo  with  Chorus,  **  My  task  is  ended "  ( Kncbantreiit),  Mud.  U'ctss. 
Bulfe. 

Pa«t  11.— Symphony,  Italian.  Mendelssohn.  Sone,  "The  Village 
Black.niilh,*'  Mr.  Wcisn  (Weiss).  Aria,  "Spirto  Oentil"'  (La  Favnrita). 
Siynor  Giuxlini,  DouavKi,  Ana,  "C^ta  Dira"  (Norma).  .Mile.  Tiet- 
iens,  Iklii;ii.  Sung.  "Come,  if  yon  dare"  (King  Arthur),  Mr.  Sims 
Reeves  ait.l  Chonu,  PurciU.  Ballads.  "  Rext,"*  "  A  Ilawking  Sang,  " 
Mad,  Saiaton.Dolby,  V.  Gabriel  I)iirito,  ••  K^li  m'odia"  (Lucia  di 
Lammcrmoor),  MUo.  Tieiiciis  and  hik'"' r  (■ni^lini,  t)i>niift<i  Song, 
"The  power  of  lore"  (SstancllaX  .Mi^s  I^oiovn  I'vtn,  MAtc.  Trio, 
"Vadasi  via  di  qua,"  Mile.  Tictiena,  Mud.  Sainton.Lkilhy  and  Sign  or  i 
gHHtUel,  JianniL  Woddiag  March  (MidMnaoier  tf«h('«  Dnm)  \ 
VindidiMba.  I 

The  selection  was  much  b-  f^cr  than  is  usuiHv  tlie  <-9«p  at  mis-  , 
«clbin«ou«  coucerta,  and  aHbrded  the  greatest  satigtaetion.    Tb«  1 

vvwtnn  ««B  edatinblf  pfejed,  md  the  aeaM  rwNrk  eppllea  to 


I  MM»del»»tJin'«  li>»'elT  *ymphftnv,  .ind  al«n  loliis  "  Wi-ddlnc  March." 

Mr.  Sims  Reeves,  i.'oLir^e.  iiKid'-  :i  htl  ni  **  CoruL',  il  >tm  riaffc.^'* 
1  wliK-h,  B»  eveiyone  is  w  11  .iw.ire.  he  u'l'ea  witli  kudi  fire  and 
spirit.  ITie  audieii' o  WL-n-  in  e<  '*i  ..  .Mr.  DAklev's  new  bulUd, 
al»o  siinft  by  the  sauue  a.  coiii;>li*iieil  urli»t.  was  hij;iilv  a()[jiiM'tai4-d. 
Mi.-i*  P*ne  won  jiolden  opiiinmt  by  lier  r'-mieriii';  ol  lliu  "  Sluidow 
gun^,"  from  Ihmorah.  and  lUlle  9  )i 'puLir  air,  llic  "  I'i'wer  ot  Love." 
liow  she  >iinf  botk  1  n'ld  not  fn\  .Mud;.  \Vei!«.  Saii  ioii-D.iUjv, 
Mile.  Titiena,  Sit;['.i>r  tiiii:;iiiii,  and  Mf.  U  uisa  ctintribnted  llieir 
share  tou^  triU  tii  j  eti i'>vi:i>-Kt  of'  the  audiencs.  I  niu^i  not  con- 
clude witln  ul  ;iw  uniiitii  it<  iiH-»-d  of  well-merited  raise  to  Mr. 
BLijiiivi-  ii  r  lii-^  pi^oi niiii'i"!'  ut  lliu  v.in«(ioiu  on  "La  ri  d^rirm," 
i»<  ;  i.vtr  in  siTjin  iln-  jirii'.tii;  execlleaoe  with  wbicb  Mr. 
L  li  iru4  executed  liie  itbi-iit:<it:>  a 't'om|WIUBeQt  tO  tbeflT^  "VOA 
jiiu  til  fiori.*'    Both  were  tirft-rate. 

at  tlie  I  uilu  tirj!  :  — 

••Hr||t>'.,''  frmri  tlip  ^rasi'm  —  li  .y.in.  Ovrrtari-.  U  -c,;.  ( M  nl. 
Wfiix.  Wr.  Mui'tein  hmttlK  'I'lrl  Mr  \Vi  '  B<  h  wh  rt-  -iirly 
Willi  r  flji.'o."    CboTu«,  "  Coiii^'.  treml':  ^ir-iL".'     H''  i'  "-r  (Mr. 

W«isf<),  With  joy  ibe  impalicut  liUshai'iiiuaB.'  liectt.  iMr.  Motstem 
Smltli),  *■  Mail  s  fcratefnl  ta-'k  is  now  eoraplate."  'irio(Mad.  Weiss, 
I  Mr.  Muntrra  Smith,  and  Mr.  Wei  s),  "  O  b«  graeioiu  HeavcA,  aU  bou- 
I  iroui,"  Keeit  (Mad.  WciaX  "Oar  fervrm  prayer*  ar«  baard."  i>Mt 
cboi U8  (Mad.  Waisa  aod  Mr.  MaWfwi  baMh),  -  U  what  wM  ima ef 
beaa^."  ClMr«a."Marveile(ii,I«vd,«aBilviiwlni" 

"Ilia  ItaQDin''— Moaart  Cfcor.ii^  •*  Requiem  jBarBaWi"  flefe 
(Mile.  Tilieiis),  "  Te  devct  byiDUiis."  Cimnis.  **  Rxaudi  urationcm 
LKiini,"  t  hurui,  "Kyric  Klcitou,"  Chorus.  "  I)ic»  Ira',"  Qn-rtet 
(Mile,  Tiiient,  Mad.  K  intoii-llulhy,  Sigiior  Gioglini.  and  Mr.  Wina), 
"  Tiilui  tniniin  >(>.  rgi-n«  solium."  Chorus,  "  Rex  tremeii'be  mi'jtstatjfc" 
Quartet,  "  Uei-"riVirr  ,Tr«ti  « tc,"  Chornr,  "  Coiifir  ;!»  m.»'e<l 
Chorus  wilh ''  Ii,  I>  iiiiinc  ,!■  ".u  t.  [iri«,\"  ( 'horii-,  "  Sanrtiii."*  <^i;sr- 
<MII?.  Ti<<ii  i\\  Mad.  Sojuton  iJolby,  SUDOT  Gioctini,  and  Mr. 

ii'ii ),  "  fi.  II.  IDS "  Chorus.  "  Agtiits  IM.'  Bolo  QUfe Tle^)eMX 

"Lux  I'.Kriiii."    rimrn".  "  Cum  Sanctis." 

•■H\riiii  <jf  lYni"- '  '.M' nil':K«oha).  Iniro'hiclion  :■  -  Kir-:  inore- 
Mac-aujiu  cull  (U'..Hu  ;  hacood  DMVcmoiit,  Allegro  mae>(<>iu ; 
Third  movement.  Allegretto  poco  agitato,  Foonb  moremeot,  Adagio 
relit; io»o.  Cliuni*.  "  Ail  men,  all  tUngt."  Solo  (Mias  Louisa  Ynt 
and  Churu6).  "Mia  Ihoe  Iba  Load."  Saait.  aad  Air  <lir.  sUa 
RccvesX  "  Mm  eoiiBMfc  «U  yotv aafwm''  Cbonw^  <*  Alt  70  AManad.* 
Duet  (Miss  U>uis«  Pyne  and  Mis*  Susan  Pyne),  **  I  wailed  for  tbe 
I<ord.  and."  Chorus,  "  U  blessed  are  they  that  hope."  Air  (Mr.  SioM 
lieeviD).  "  The  K<rrowt  of  death."  Rccit.  (  Mr.  Sims  Reeves  an  d  Mi>s 
]/.>uisa  Pyne),  "  We  called."  Cliorus,  "  The  night  is  deparlinj;. '  Cho- 
rale, **  I/i-t  all  men  praiBe  the  Lord."  ChoiiH,  "  GloTJ  Md  imkiM," 
Dnit  (Mb*  Louisa  Pyne  and  Mr.  Sbu  Itaafaa]^ " ld(r aoQf  ibattba 
alwayn."   Chorus,  **  Ye  naiiuoa," 

In  onler  to  save  the  poat,  I  uoat  content  myself  with  meralj 
recording  that  the  pet  formanec  was  highly  successful.  1  will  go 
into  <ktail  in  the  next  number  of  tliu  MusicaL  Woaui.  J  BUM 
reimrki  bowever,  that  ihi*  baa  been  tbe  best  day,  ia  a  jiirimiiaj 
Feme,  darini;  the  festival.  Tlierc  were  no  leas  tbi^  l;MO 
pernons  prejent.  and  the  collection  for  the  charitj  amottnted  to 

?!<■  'id  ,  being  iOI.  more  than  was  collected  on  the  third 
of  the  last  ft'^iiN  al.    Tbe  weatber  is  magnificent  and  every  one  u 
delighted. 

By  tbe  wajr,  there  is  a  tvpngraphical  error  in  my  last  letter  from 
BtnningliaiD.  It  is  not  of  much  consequence,  perhaps,  but  it  luay 
as  well  be  correetcd.  At  naj^e  2r>7  of  the  .MrsicAi.  Woaut,  first 
ctdannili  IS  lines  from  the  bottom,  I  am  made  to  observe :  '*  I  an 
not  »WBie  who  fltmiud  it" —tbe  "reqaeaH**  aandy,  on  wUcbl 
waa  oonmcnting  s  I  wnite  "jMaaadL" 

MANAGERS  AND  MUSIC  HALIA 
(Fnm  "  All  tk(  Yntr  Ronnd.") 
{Omtimmtd Jnm  pagt  157.) 
Bat  the  aecond  plevnea— which  these  gentlemen  are  dow  eadeavoar- 

ing  to  assert  —  the  gricxunce  whirli  i-ractically  declares  that  tbey  ulijcct 
to  all  dramatic  rum|M.'tiiion,  01;  i  f  r  own  especial  circle,  i*  so  i>tt- 
|>oi>teruui<>  ill  it'elf,  it"!d  i<  «i<  uroilv  ■:>!  p.  ."sd  to  ihe  pnfdic  «]iirlt  nf  iht 
lime,  tha'  i-  i-.  j  r:  nil  In  iirr  1.1  ii.  n;i  ^t.  iiiim1<  . ili-,'  plniiir-.r  conua  'n 
•eiue.    The  grent  oocial  law  of  this  age  and  this  nation,  is  the  law  of 

•onpatitioB.  Wbya»eauMMnernfi1iien<>aaa>teaabMiiUt»H»eawen 
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m  oiher  prnple?  Some  of  tbeM  geni]«mcn,  in  all  prnhaiulUy,  <>c- 
«««biMl)j  ft<x'  Ik  i>iiimjr  (lailjr  paper,  Wli»(  wr>n!(!  ttiL  V  h-.wc  ihuagbt,  if 
the  yr^>^)nL■^vTi  cf  tlu  Time*,  of  tbo  Dailv  Nliv>,  ui.d  ■  ■(  iht  (Jtbcr  morn- 
ing juiirn;il>  pn  vii  .ii,ly  rslahli.ihcd,  ftH'l  •■c  tliii;;  at  n  hi;jhrT  prit-c,  had  nil 
met  ii'i:«-:hi»r.  mi  (liij  MiirtLii^'  of  ptiiiiv  ]i.-tp.  r*,  ntiil  hm)  (-Iniiiit'd  prottc- 
lioii  (iom  tlie  public  outbontios,  on  tbo  gruucd  lhal  cli<ui;i  competitian 
is  the  matter  of  pnrpeying  dkily  intelliseiuio  wm  an  uuck  on  Ibeir 
ywontl  iatattui  Wby,  tbe  rery  paatry^cookt,  who  cmjco  had  iho 
lYmffilj  of  iixpamiy  iec8,  knew  l)«t(«r  tlmii  tu  mnke  a  public  ontny 
M  At  MMUUhqwnt  of  the  penny  ice-shops  1  Nay,  ihi!  predcce>»nr8  of 
BaMCHVllwnMlTM,  not  only  recct^niicd  bat  AMCfUd  iIm  privilege 
of  >M  «OBpttMoa  In  •  free  eouniry.  Whoce  voiea*  wtm  twimA  ioad- 
4M  afaintt  dramatic  monopotjr,  ill  ill*  tine  of  the  two  patent  theatre*? 
The  voieea  of  tlie  proprietor*  of  aiiaar  tbeatrea,  who  thca  occupied  a 

Cilioa  which  the  inaiiic  balls  now  occupy  towariU  nil  (be  theatres  in 
idon.  Hero  is  the  elder  Keneralioo  uf  milnaj^ors  shooting,  on  one  side, 
for  Km'  Trnrli  — nnd  there  i*  tbo  joooger  genenuioD  petMoaiag  on  the 
other,  k>t  l'r<ii<M:ii'>nt   Wiu  then  eVBT  MM  u  toumtlff  Wbo  b  to 

jaatify  or  explmn  ii? 

If  iliero  liuU  Ix^cn  iu>  other  and  better  rcaioD  to  restrain  the  toana- 
gcr*  frvjiii  tumuig  furwurd  i<i  a*sert  m\  otitwilcte  prO(i-i.'tioni>t  principle 
tuidlcr  caver  of  asserting  a  strict  ;i:;i  rpn  l.Tt  m  of  the  law),  survly  th'^ 
const-Ieration  of  mere  expcUii>t>cy  nii^Itt  well  hare  hindered  them.  HV 
know  that  lhc«e  i^tlemen  are  acting  on  a  Wrong  conriction,  however 
UuMntabl/  miwaken  they  taaj  be.  Bnt  the  pnblio  ba*  no  time  to  draw  fine 
iliniiicdwn  t  wkM  will  th*  (Upkof  ibe  •ttenpted  wfjuMian  of 
tkft  MUoniale  eatmalnmeiil  to  Caniertmry  Hall,  at  tbe  fait  of  the 
^odoii  ii|aii«ei!i«  ?  Win  it  not  to  nhL  «  Her*  an  wvenl  eninant 
tendenMS,  oocnpytng  the  highest  fihira  in  their  pralMon,  «m!  mt' 
■ini*i«rjng  th«  rcsuorces  of  oar  p-roat'-n  thi»atrlr«l  eMnhliihincnU,  all 
InBOSPprehen^ibly  jealou*  of  tJi'.'  pLrlonimriLcs  of  a  tavern  concert- 
roam  { "  Sueh  an  iraputation  would,  no  doubt,  be  juMir  repndiutcd  by 
tbe  manager«.  But  wb«t  plain  infmncc  in  (be  world  miiM  k-  -.he  green- 
room to  draw  from  facts  ax  they  stiuul  at  present  J  rcihai-^  t)j  rc  is 
one  other  legitimate  conclasiun,  which  has  certainly  ocrnrriMl  i<>  onr- 
fslrc**,  and  which  the  report  of  the  trial  in  the  newspnpi  r  uuw  jii«iifr. 
Whi  ti  w  c  saw  the  deserrcdly  rc«|>cctcd  tianto  of  Mr.  Brnj  itii  n  \V'r>i~tLr — 
who  lii^-  ilnne  more  (at  tins  new  AdelpUi  Theatre)  to  proaiutu  ila  puUlic 
fi)n  vc.-mMK'.'  thun  any  (..ihur  r  ui  his  time — set  up  at  the  name  of 

the  pkuuiiit  ill  uc^uv  uUiLb  UmI  Kiv  Ui>  ultimate  olijoct  nn  interference 
with  the  public  amnsemeut.  we  cenninly  did  consider  that  the  st'eelarlc 
of  tbe  wrong  noan  in  the  wron^  jtlact:  had  been  somewhat  incon«doratcly 
offered  to  popalnr  comfphtwwi  And,  lot  it  to  adiMi  wo  veio  only 
the  wm  cmiilinncd  in  ilila  vtew.wtonwt  Tcmentond  utt  llw  maiutger 
«to  tod  torn  ideeiad  to  «t|inM,  on  tohalf  of  Km  brethren,  a  deep- 
•MMd  diMrMt  of  tto  riralrv  of  muie-tolH  wm  aln  the  very  man- 
ager whow  theatre  has  been  literally  bcalifed  to  the  paUie  for  the  latt 
hundred  and  fifty  nights,  and  is  likely  10 to  tolMftd  in  the  Aitura  for  • 
hundrvd  and  fifiy  more.  Surely  it  was  n  grure  error  to  choose  such  a 
proepcroua  proprietor  a*  Mr.  Webatcr — a  man  who  has  shown  a  de- 
termination to  adranco  with  tV.t-  time — to  point  the  protectionist  rnifrnl 
and  mdum  the  managerial  laU:  I 

To  sf'^k  ^iTt'iti^ly.  in  ci'tif  ih-?  iniiii.ij;f>rs  h&ve  tnkfn  i\  fixUc 

irrpp'.  Th*  V  li;ivi'  pl.'ic'-  il  th*_'nt>v'ht  H  in  n  ]n  rsi-i  titini:  m  wx-lJ  ha  a  jir 
scenting  potltton;  mmi  tliov  arc  innK!  iiiiwiwly  int^'mptin;;  to  ilispuli;  ji 
principle  which  the  public  opmioci  cri  iliu  in;c  h:ii  imf:,  mucc  re(.'«rili j  I  i\h 
•eitletl.  Wo  earnestly  rLCOnuiiciKi  ihmn  lo  ruconkider  iheir  course  of 
action— in  their  own  intereais.  Thcho«tile  |>o<nt  of  ?knr  tTOm  which 
they  now  regard  the  niusic-hall.t  is  sliorl-sighlud  in  tto  extfCina.  To 
mom  to  ow  Movions  iliusiraiion.  It  ia  noiaiiOD*  that  tto  dwop aewo- 
popon,  ituMU  of  dbputing  the  publio  eneonragament  with  the  De«»> 
papam  at  •  Ugtor  pnae»  1wt«  nuaed  up  u  aodieDoe  for  iheinaelTcs.  It 
lanoloriaB* itot  the  lilinny  cinniladon  of  good  novels  hat  rather  in- 
Ciaoaed  than  diminished,  since  tto  timO  when  opposition  novels  have 
Itlrted  the  waters  in  the  world  of  Action,  by  ponring  regularly  from  the 
press  in  cheap  instalments  at  n  penny  ft  week.  On  the  same  principle 
th«  masie-halls  have  unquestionably  raised  up  (Aei'r  new  public;  and, 
in  doin^  so.  will  indirectly  help  to  improvt-  the  prospects  of  th?-  thuatres, 
by  incTcaiing  the  number  of  people  tt  !ii>  loiA  tu  mnu-i  lueiits  as 

lb?' o«-cnpmion  of  Uieir  evening.  If  the  uiaoBger*  dun't  iSii*^ — if 
t!i<v  il.  i'l't  si^^o  ih:a  >i  ]i  in  iii.ige  of  the  music-hall  audience  (not  ii  v^ry 
Liriji-  one  ju  lUiidIv,  (mt  •■■.lU  ii  per  p(»nta£ri»»  i*,  in  the  rwdinary  course  of 
thiiii;s,  certiiin  lo  tiril'i  iiitu  thi'iUn.>  trcrii  u  luitural  human  love  of 
chiiiig.- — tlMy  U)u«(  ttt  It^iiiU  admit  ttiat  they  uiccady  possess,  in  undi»tur- 
Uil  rii'iii'ipoly,  immcnM-  dmiMtio  l^d»*ntl^{e»  over  thoso  other  cntercrs 
for  llio  public  amusement,  wto  •!«  HoUowing  them  at  a  respectful  dis. 
tunco.  The/  have  the  me  of  ataco  menne  ond  apptlancea  which  no 
mnaic-ball  cen  posvibly  cewro*nii>  wWioiit  haing  knoohed  down 
•aidfcialliapiWdMtettopwp«M>  TkeyhtiTnaMaiitaniMMfNavha 


stand,  in  a  pK-rsonat  as  well  as  in  a  pecoiiinry  •sen*-,  nut  of  music-hall 
reach.  Thry  h.iwc  relnfions  w-ilh  Eii^li^'i  i;crrutiir..  whu-h  nn  tviU'ii'-hdl 
poeseasM,  or  iln. 11:1s  of  jioss.'viiiif,  ih  jy  liiivij  a  rvfi  ii  1,  ia[i'lli;;ont, 
and  wealthy  fnhli-  tn  nppu»l  lo,  trom  which  th'  mii*jo-h4dii$  aro  »cpn- 
rated  by  the  gn' It  HOI. i 111  jpilf  which  wo  all  know  th  ri;  is  no  crossing. 
Here,  witliont  pfascoutig.ns;,  disputes,  and  vcxutiously  strict  intsrprcta- 
tkmsof  the  letter  of  the  law,  is  vantage-ground  enough  for  nriv  ihtntrii 
which  is  properly  administered;  vantage-ground  which  the  ^crcest 
aml^koU  ilvniij  eaanot  ont  iiwaj. 

Aa  i)r  tto  pnblie  inlercat  tn  this  qaoMion.  tto  diaenMion  of.wUt^  w« 
tove  aodei^jr  left  to  the  Urn,  the  diioction  that  it  taltaa  la  aa  cAviwii  as 
hardly  to  need  pointing  out.  The  more  emnpetilioa  there  it.  tto  won 
certamly  the  pubb'o  will  be  thegatncn.  Let  the  spur  of  tbe  raoMc  haUa 
— if  any  such  spur  there  bc^stimulate  the  iheatres  to  higher  and 
higher  exertions  by  all  manner  of  moan*  ;  the  drama  will  be  the  better 
for  it ;  the  actors  will  .study  their  art  the  more  for  it ;  the  aodlenccs 
will  be  the  Inrper  for  it  ;  the  mftiinccrq  will  be  the  richer  for  It.  Tho 
■QCOM  of  " 'J')i<  Cuilccii  BiitTii,"  at  tlie  Adelphi ;  tbe  success  of  that 
excellent  anbc,  .Mr  Fo.htcr,  ul  lln  i^moets't  ;  and  the  succcjk  <if  t^e 
admirable  penttMiiiiuv  lit  ])rury  Livnc  ;  .ill  thrcv'  ur]i:i  v.v'i  m  ili<' iijuiii- 
theatricjil  year,  iirvs  fttels  to  Idnn  nn  opinion  un  ;  inct;  whiuli  jusiil'y 
1!".- (j  .tR-UiM.jn  that  a  great  ilr.iiiiaiic  ullrjietiori  ia  ns  much  above  all 
&iu^U  nvaliics  in  our  day,  us  ever  it  was  in  that  guMuii  ilioAim  al  .Lg« 
when  music-halls  were  not  heard  of  in  tho  land  I  Wo  trn>l  t)io  iiiun:)- 
gcn  may  yet  be  indnccd  to  reconsider  tlw  motives  on  which  lUej  huvu 
loo  haan^  oalad.  W«  mK  they  may  yot  see  that  it  is  their  in- 
meat, as  wean MIM  ft  it  always  their  incUoaUon,  lo  follow  the  old 
pnvaihkltnilawhiehai^afaunsaU  to''ii*eaDd]at  lh«." 


De  omnmn  sraca  bt  ^wnwraiuif  Aim.— (Vtam  die  DM^Mm 

Gazette.)  -The  Birniinglmm  Festival  waa  brought  to  a  Mieecssfnl  i«HI0 
on  Friday  evening  last,  by  a  spirited  perfoi  mimce  of  Juthu  Maccahanm, 
The  ultimate  flnaneinl  results  of  the  festival  arc  in  the  highest  degroo 
satisfactory.  The  groas  amount  received  exceeds  the  proceeds  of  tho 
I'ri'reding  trienriinl  meeting  by  4S8/.  What  tho  clear  profit  to  be  handed 
ijvir  til  iIr-  Uivitl  boi>pit<d  wdl  be  caniiol,  of  course,  as  yet  be  aceurulely 
known.  lii  tljc  iac«  of  th<;  above  fnrt.  however,  wo  may  safely  premise 
th.1t  it  will  be  a  very  li  iihIimilh  <iitii.  If  wr,  of  lin^'lii'm.  hud  tho 
I'li-'igy  ami  drfrTmiiiaiion  cxhiliii'  il  liy  ihi-  Hriiniiin'.r'iri^.  ihiTi>  run  ho 
rin  ip.ie*[ion  that  our  riotjlo  County  Hoiipilaj  wouhl  ri'iip  htv  (>jiv'jiij'.*r- 
ttblts  benctti  trom  it.  But,  assutuiog  ibis  10  be  llt<i  t^ta^  ui^uiu  is  your 
miuic>b«li  r  Verity,  that  it  taportanti  aod  it  is  to  be  hoped  that  a  few 
yeats  will  Mifflee  tn  provide  a  maale>haU  worthy  of  the  town,  and  to  act 
ia  BMtlsn  the  energies  which  waold  net  fim  to  ill  It  ut  our  trtenahil 
Ihiiltnl,  One  pleasing  featan  hi  tto  hM  aiaiil  wo  fcel  great  pleasara 
at  BoUdBf ,  as  we  rtgiud  it  a  eoasanaMlion  devoutly  to  be  wished : 
wo  alhido  to  tto  expknatory  and  critical  remarks  inserted  in  the  pro- 
grammes. Mr.  Macfairen,  we  hear  introduced  this  plan  into  England, 
and  wc  tender  him  our  bc»t  thanks  for  it.  It  ii,  a  roproaeh  to  'tnr  irit9«ic- 
Kiving  population  at  home,  (bat  ihey  arc  so  little  ac<)unii  ti  ii  wit/i  the 
historical  branch  of  art  If  nut  absolutely  indispensable  to  i>  ju'l  i<nd 
proper  apinwtation  of  a  wort  of  art,  a  fctinwlwlge  of  the  circamstanoes 
under  whicli  it  cuuiiui:>"l  fioui  ilu:  "airy  wt  li"  of  its  originator's  fancy 
cannot  but  be  of  onsicii'iul  m  rvic>:  t  <  u:>  iu  tunning  our  otimaio  of  its 
l»  ciiliar  beauties  and  rhiir.i  '.li.  Tli  ■  m  re  we  penetrate  intu  the  mys- 
tcrii'S  of  art,  the  greater  will  bo  ourdclcciation  ;  ju^f  ns  n  c'inn<>i»9cur  de- 
rives greater  pleasure  than  the  uninitiated  in  the  contemplation  of  a  beaOp 
tifnl  painting  or  u  group  of  statuary.  A  printed  prucromrao  of  a  oooant 
faoently  given  in  FMtlaad  (U  &)  raaiada  aa  that  thia  pbw  too  ahaa^r 
toaa  adopted  ia  Aowrica.  Tto  givw  of  tto  ooooeR,  and  writer  of  the 
piafiiwty  lanieilta  in  the  pragramaie^  was  Ifr.  John  K.  Paine,  a  i^otlo- 
man  who  recently  paid  Brighlon  a  vli^  on  hie  way  from  Oermanj 
(where  he  studied)  to  America.  It  is  a  pity  hi»  cnuld  not  give  tha 
Ilrighton  public  an  opjH>rtuiiiiy  of  hearing  him  play,  lur  wo  bavo  BO 
hesitation  in  predicting,  judging  from  what  wo  beard  at  frequent  ex- 
hibitions of  his  skill,  that  ho  will  some  day  rank  umung  the  greatest 
organ  players  that  evtr  lived.  —  IXulh  has  again  iM'en  bu»y  in  tbe  r  itik=! 
of  musical  noiabUities.  It  is  Vincent  Noveilo  whoso  loss  wc  hir  e  rhii 
wei-k  to  d^'pl'  ti'.  Th'Ti"  i<  nnf  -  -ii«r  piTfipp^  rvcr  ws*  —  nn  in<liM'l"*l 
who  hn«  (loin.'  mi:h  ^('lkI  tcrvicf  to  lliu  cans.:  ul  ;irt  il-i  tl/u  lni::iTitril  de- 
cea»»«i.  It  \s  to  hi-  inii  rprii,f  nini  tai  l  liiat  h  i?  ar.'  cnichu  d  lor  iiearlv 
the  wbuli:  of  til'.:  mi-Tliii^  tnu^uai  woil..>  wl.Kh  mlom  our  -.h.  hijs.  And 
if  \\f  hui!  .hull'  iiu  utJjct  scr»ue  btyoiid  tins  — pUcing  tht  immnrtal 
wi  rl-  5  ot  llniiil.'l  iit  every  one'*  hands — he  would  toontllled  to  tto  nn* 
Hu.Jiii.  il  -i  Ht  tudo  of  all  lovers  uf  art,  and  have  foccerded  ta  cngnftine 
hii  naui  ■  iijiMij  the  roll  of  nndying  fame.  He  died. at  Mioa,  on  tto  Ml 
August,  aged  80  yeartL  Kcqa'iescat  iu  pace  I— lioa*  Towxas. 
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To  ADTKtm''Tm.~Ad»'rturr»  are  infirrmrii,  (hnl  fi.<r  the  fidiirc 
the  Adiftii'inij  Atrmry  TlIB  Mi-iru.  W'^iiLn  m  r.-i^ihUfhrd 
at  tJke  M.ii/oziiir '<if  MF.mm'*.  Orvriy  DuTsox  \:  t\\,  L'tl 
Regent  Stm/,  iv/rirrr  nf  Lilti''  Ari)iiil  .SUi-l  yFiifl  J-'!'iiir).  Ait- 
Virti$etHfnt*  can  be  r«  tnW  lu  late  a»  Three  oVimk  i«.M.,  on 
■BiWiyil    hd  not  laifr.    Pm/ment  m  dtSmjf. 

9,  f  Deo  Imm  a»d  tmder    2«.  0</. 

^<"»tjAwy«dUBlfaMllOmrd!«    Qd. 

To  Pminans  Am  C<mpmKtm.—Aa  Mtm'c  for  Rn-itw  m  Tni: 

Himieu.  WoKU>  mml  heufr/oneani  be  foncarded  to  tk$JBiUor, 
care  of  MmaRB.  DoaoAH  D'atiho^  k  Co.,  Jt^ffut  Sbmtt, 
A  Lid  of  eta^  Anw  mat  for  Itemew  wiB  €lfptat  mlkt'  ' 
day  foUoving  in  Thr  Mraic&l.  WoHXJI, 

To  CoxcERT  OnrsBs. — !fo  BeM^Comeirtf  §t  IfmiW  Prnform- 
once,  eieept  of  ffenaral  mterett,  mUets 
bt  reported  m  TiiK  MvaiCkL  Would. 


LOHDOlTt  SATOBDAT,  SBFTBHBXR  t*,  IMl. 


IJ^VERY  one  renieniln  rs  the  contest  for  posaession  of  the 
mumoil  chair  nt  K<tinbur{;h  a  few  years  since  —  how 
Sierndalo  BeDiiett»  Uenry  Hugh  Peifton,  aod  aoine  othon 
of  less  Dote^  ware  uMng  tli»  eomb*t«nt%  and  hour  PiPofewior 
DoDaldaon  prevailed  against  all  of  them,  and,  witboot  mucli 
elboiruig,  waIkH  into  a  place  he  was,  at  that  tiine,  thought 
but  slenderly  qualified  to  fill.  The  proftissor's  battles,  how- 
ever, by  no  mr  ans  muled  with  his  election.  Flis  nr«floniic 
throne  was  nnyihiiic  hut  a  bed  of  roses.  Nominully,  indeed, 
be  lield  a  profesMrship  as  amply  endowr-d  for  .-ill  purposes  of 
azperiment  and  demonstration  as  the  most  enthusiastic 
heliirer  «ould  desire ;  while,  in  fact,  lie  bad  to  fight  ngaiiMt 
•1)  the  grievous  panoply  of  law  fye  every  square  iSot  of 
ground  he  etood  on,  apd  everjr  dtilliog  he  wiihed  to  eppro- 

printe. 

Poor  General  Rcid  little  thought  what  a  worse  than 
Arin!!troDg  shell  he  was  about  to  drop  into  the  academic 
|j  es  of  Edinburgh  when,  bjr  hia  last  will  and  testament, 
he  bequeathed  aundry  hrgp  Buma  for  the  foundation  of  a 
amrieuiwelmorahip,  and  ite  endowment  with  largely  ample 
mcana  for  ita  effectual  worbios.  Of  course  nothing  could 
be  clearer  than  the  intention  of  the  will ;  and  so  Professor 
Doti!ild-iin  contended.  On  the  Other  hand,  the  Seiintus 
Acrtdeiiiiciisi,  witli  a  not  unusual  leaning,  tlioufrht  th.it  .'^j 
iiiiicli  liurd  cash  wero  far  better  spent  on  (Ireek  mid  Liitiii 
tiian  on  crotcheta  and  quavers,  and  that  General  Ikid  must 
have  meant  the  fbrnwr,  though  ho  said  the  latter.  Hence 
the  war.  For  yean,  na  uaual,  wi^is  and  gowna  divided  all 
the  apoil  of  the  fray ;  bat  finally  Dr.  Donaliison  once  more 
prevailfd  against  hii  foes  iind  ovi  rtlirew  ihvm.  'Rit  by  hit 
he  pluekcd  the  Gener.d's  bequeat  out  of  the  gi&ay  of  the 
Philistines,  until,  at  length,  he  Stands,  the  solitary  specimen 
in  this  kingdom  (aixi  in  nut  the  most  reputedly  musical  part 
of  the  kingdom  either)  of  a  university  professor  of  music, 
provided  with  an  ample  atipend,  with  a  spadoas  lecture- 
hall  exclusively  lua  own,  and  widi  aurplaa  fnnda  sufficient 
for  any  experimental  reaourcsh  he  may  ehooae  to  nnderUke. 
It  is  not  oar  purpose  again  to  raise  a  question  as  to  tokat 
i"  likely  to  ho  taught  under  sm  h  favouraVde  r  ircumstances. 
Jt  niriy  ln'  that  PrcifeJ'Of  Doiialdson'H  curriculum  embraces 
BHiie  ut'  u  lirit  niiitl  ernaticiuns  Call  tlie  m  ii-iii  e  ot  harmonics 
than  of  witat  tnuaicians  mean  by  the.  ml  oi'  music.  It  is 
not  unreasonably  urged  ihut,  however  interesting  it  be  to 
verify  theoaicalation>  that  n  string  thir^.two  feel  in  length 
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must  needs  make  sixteen  vibmtions  per  seoood,  the  abso- 
lute certainty  remnins  that  Beethoven  might  have  written 
his  ninth  svmphony  without  being  aware  of  tlie  fact  in 
question.  'Jbiis  and  ^uilar  demooatration%  it  may  be  Miid, 
are  simply  daaaaUe  aa  aneog  the  aiolfrte  aiBaswi,  and  aa 
having  no  more  influence  to  teach  a  man  composition  than 
would  a  discourse  on  the  phenomena  of  the  solar  tptetrum 
in  mining  up  another  Turner  or  Stanlield.  However,  all 
Utis  by  the  way.  We  shall  never  know  exactly  wiiat  Ge- 
neral Reid  meant  in  founding  the  Edinburgh  chair  of 
music,  or  how  far  the  teaching  of  cither  mixed  mathema- 
tics or  pure  music,  lay  uppermost  in  hia  iatentioo.  The 
whole  queadon  is  conunitted  t»  FreANor  Donaldson 'a 
charge,  and  he  must  d«il  with  it  to  the  best  of  bis  judg- 
ment. Meanwhile,  wha'^ever  be  his  views  on  this  irtipiTrtaot 
matter,  tlie  i«:d  and  energy  witli  ^vliieli  he  carrier  tbem 
out  admit  of  no  question  ;  and.  it"  it  may  be  regretted  that 
an  yet  no  public  opportunities  are  devised  for  correcting  and 
elevating  tlie  HlfaJ  tatle of  his  couutrymen,  the  aUll  with 

which  Iw  cMMtHMM  appiffntita  for  hia  phyaieal  Jeiweiiitra 

tions,  and  Ina  dexterity  in  tamiiig  it  to  aeaomt,  ara  stffl 

sufficient  to  entitle  him  to  all  commendation. 

The  l'rofe9,»«)r's  latest  exploit  has  been  rescuing  an  addi- 
tional sum  of  L'tKX)/.  from  the  hands  of  the  lawyers,  and 
with  it  procuring  a  very  fine  organ,  which  has  just  been 
elected  in  the  (Jniversity  music- room.  This  instmae«t 
was  constructed  by  the  Mesira.  Hill,  and  ia  in  arafj  way 
worthy  of  their  great  reputatioo.  A  lilt  of  itt  oomtOBti  la 
Bul^oiJMd  (— 

GoBAT  OoaAM,  CX:  TO  G.  j 
fmi  : 

1.  IX)ii)il4<  Uia|iMoa   

S.  0;h'i)  niapuM   

3.  Giitiiba   

4.  Stopt  Diapason   

5.  OciAvo   

6.  (IiirtiMM^  Flnle   

7.  TMlfkh  

9.  Mlxson^  4  nob  ae«  ««* 

I0»  jPOMHIlM^  a«e  «•« 

•••  *«« 

CaotB  Oboah,  CC  to  G 
I ,  Dolciana  

5.  Wood  Open  Diapasoo  ... 

3.  Stopt  Diapason   

4.  QflQliUVtt      **.  Mi 

s.  Snake  Hata  ... 

6.  Piooale  «*»  ... 

7.  Oor  Annuls  ...  ...  ... 

8.  Oroncioac...  ...  ...  ... 

SwBLL  OaoAir,  CC  to  G. 
1.  Boardon  16 

5.  Open  DiapaMO    8 

8.  Dolciana   8 

4.  Stopt  DiapsMd    8 

5   Cuni]>(.i?in<tti  r((l«l8. 

I'ntumallc  uctiun  to  (irout  OrRan,  und  ilr-iw  ttops. 

5-I'Aur  OjioiN  rojiTAinn — 
ijriK,  St'>[!t  Diapason;  rrnor.  GLunba;  il^to,  Ker&ulapboci  iMTreitk, 
Dulciunn;  TVfW*.  Flute. 

CmprnManVi^S^  CoapUrs,  5(  do.  of 

On  this  plan  we  need  only  remark  tliat  it  represents  an 
organ,  not,  indeed,  of  first-class  magniiuile,  but  remarkably 
complete,  well  balanced,  and  effective.  Th  -  tour  "  .«pare 
slides  "  of  the  eoh>  organ  are  to  lie  fitteU  up  as  Trotc^sor 
Donaldson  may  aagge8t,->he^  it  appoan^  nat  having  yot  de- 
termined what  rtepe  my  bo  miat  MWlnsMMnly  employed. 
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Octave    .*«   «M  *•* 

Fift<^th  

(Jfiiact  Klute  

Mixlurc,  2  KAuks  ... 
H.>rn    .« 

10.  Ob.;>c    8 

11.  Clarion    4 

FsoAi.  Oko4x,  CCC  to  IL 
1.  Sab  Baw  ... 

S.  Violonp,  metal ...  m  ».  18 
I  3.  Open  wood      ...    ...    ...  IC 

I  4.  Violoa«,  wood   ...  a 

I  5.  Trombone...    ...    ...  14 

Som  OaOAK,  CC  TO  O. 

I.  Hanitiinic  aib(HI%  14  ) 

3.  Sfijuc  (liilfl. 

X  Do. 

4  Do. 

a.  So. 

CODPLBJU. 

1.  Swell  to  Great. 
S.  Clioir  to  da 

3.  Great  to  PcdaL 

4.  Choir  to  do. 
4.  SwallMda. 
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Of  the  single  stop  st  present  on  the  aolo  BUUiml  w«  llukU 
have  occasion  presently  to  sp(>ak. 

"When  we  say  that  in  the  course  of  the  work  neither  ex- 
pense nor  trouble  has  been  spared ;  that  more  than  usual 
OUre  baa  governed  the  selection  of  materiaU  (the  metal  pipes, 
for  exaa^kb  are  ttnoctghont  formed  of  whet  k  tenned  **no(- 
iDCtal,*  i,  c  half  tin  and  half  Imd)  ;  and  that  )n  finiwing 
t)  0  instrument,  the  builders  have  quite  equalloil  the  Im381  of 
tlicir  kuown  achievements,  «ur  rcailtT';  will  easily  be  per- 
snaded  thnt  the  Messi-g.  Hill,  in  pioviiJing  tin;  Scotii>(h  nielro- 
'  polis  with  an  organ  of  which  it  may  reawaably  boast,  have 
•lAdeA  IiailtM'  nather  to  their  cap.  already  plumed  by  so 
nanj  laccMiia.  Bat  tboagh  everjfaodj  know*  what  the 
tone  ofs  Hill  oigan->irh«n  earad  for  aa  m  tMa  Inataace— 
is  sure  to  be,  there  are  many  points  in  the  {>Iannin<<;  and 
oonstmction  of  the  Edinburf^h  insti mnent  so  fur  out  ot  tlie 
usual  course  as  to  require  a  little  special  description. 

It  is  one  of  the  peculiariiir»  of  tlu-  whole  ati'iiir  thnt  no 
organist  is  appointed  to  the  College  Music  Hall,  nor  is  uay 
such  appointmrat  likely  to  be  made.  Professor  Dooaldsou 
is  understood  to  btve  no  pretensions  as  a  playei^-nory  in- 
deed, ia  this  anj  part  of  his  office ;  so  that  the  organ  can 
aever  be  properly  heard  except  by  the  special  engagement 
of  some  eminent  pcrfornier.  It  is  wanted,  indeed,  rather  as 
B  part  of  tho  professor's  demonstrative  apparatus,  tbaa  as 
an  addition  to  the  musical  resources  of  tiie  plaoo.  It  is,  in 
fact,  intended  for  exhibition  quite  as  mucli  to  the  eye  as  to 
the  ear.  To  this  end,  every  part  must  necessarily  be  in 
▼imr,  and  eaailjr  noceaaible  for  Uie  clonst  inspection.  Hence 
eomee  the  flnt  peeuliarity  of  tbe  Bdinburgli  organ  ;  it  has 
absolutely  no  case  or  covrrin!^  of  any  kiml. 

The  performer  can,  while  sitting  at  the  keys,  see  every 
pipe  ill  tl^  I  rgan,  and  watch  the  progress  of  every  traekiT 
and  draw-stop-rod  he  puts  in  luution.  All  this,  while  very 
ConTenient  to  such  as  are  curious  about  therandgf  of  things, 
neeewariljr  pats  the  boilder  oo  bis  mettle  in  a  novel  direction. 
Hd  any  no.lonfer  be  content  witb  tliat  Mrt  of  unplaned 
aavacerr  which  merelj  does  Its  work  without  accident  His 
matenaM  mnM  be  thrown  into  ahapes  pteasinf;:  to  tlie  eye ; 
their  proportions  and  positiuns  must  secure  stability  while 
least  encroaching  on  space  ;  where  motion  is  to  be  trani4mitli-d 
from  point  to  point,  its  directness  and  simplicity  must  satisfy 
the  critical  mechanic  ;  and  over  all  must  be  spread  that  aspect 
of  extrrual  finish  wliieh  is  everywhere  recognised  as  an  attri- 
bate  of  good  workmanship.  We  do  net  <•/  that  «a  these 
pciatatbeBdinbttrgh  organ  rlTaliCftvailljc^a  beaatifolworkat 
the  Madeleine — no  price  indeed  yet  pnid  to  an  English  builder 
would  permit  this  ;  but  without  iL'oinf,'  thus  far,  the  Messrs. 
Hill  have,  in  tliis  instance,  ciTtaiuly  satisfied  all  th'-  <l<  inaiiils 
of  the  occHsion.  Aa  one  out  of  luany  siH^cimens,  we  may 
nibr  to  the  admirable  construction  of  the  frame-work  of  the 
orgia.  Itt  main  parts  are  of  qnite  adequate  stieagtlH  wilb- 
ont  tbe  slightest  appearance  of  dumsineae.  Every  portion 
is  disposed  so  as  to  yield  its  support  where  most  needed,  yet 
without  either  obstructin^r  a  view  of  the  int<»rior,  or  render- 
ing any  part  difficult  of  acc<-ss  for  adjustment.  It  is  made 
of  deal,  singularly  iVco  from  bleiuiahvii  ui-  any  kind  ;  the 
angles  of  all  the  posts  are  tastefully  "cliamfcrcd"  off,  and 
the  whole  is  delicately  stained,  so  as  to  tone  down  the  raw 
surface  of  the  material  without  concealing  its  excellent  qua- 
lltj.  Sinulax  esuuaplee  of  care  -seine  of  which  we  have  yet 
to  notice  are  trafl^la  thfooghoat  the  execution  of  tbe  in* 
strument.  Bat  we  must  stop  hsre»  to  nsnme  on  aa  early 
occasion. 


IF  any  one  be  desirous  to  ascertain  in  what  low  catimatioa 
music  is  held  by  »ome  theatrical  managers,  let  him  go 
to  the  Surrey  Theatre  and  see  the  new  opttMla  now  being 
performed  there  every  night.  Nobod/  caa  accuse  MoMrs 
Creswick  and  Shepherd,  the  shrewd  and  enterprising  mana- 
ger%  nS  a  want  of  liberaii^  ia  their  own  immediate  admi- 
nistration. Good  actors  themselves,  they  are  careful  that  the 
pieces  prcduced  under  their  superintendence  shall  be  well 
and  efficiently  represented.  If  all  who  labour  with  them 
i.re  not  first-class  artists,  they  are,  at  all  events,  well  trained, 
and  possess  experience  and  knowledge.  Nolhiog,  in  sbor^ 
\i  brought  out  at  the  Surrey  Thentia  whidt  flMlId  shoak 
and  offend  by  incompetent  pcrfomaiiea.  TIm  cmpwiy  k  % 
good  working  eoe,  and  erwy  man  and  weoHui  has  his  piv 
per  place  and  is  set  his  proper  duty  to  perform.  This  happens 
because  Mr.  Creswick  and  Mr.  Shepherd  are  thoroughly 
au  fail  to  everything  connected  with  the  drama.  It  would 
touch  tiieu)  keenly  if  they  thouglit  the  mcloest  of  the  A-a- 
matUjtersona  had  turned  tho  play  in  wbidi  llMif  wonper^ 
forming  into  ridicule.  Knowledge  hrioga  ■■niitlwinasl  $ 
and»  could  tbagr  help  it,  they  wouU  no  HHNna  allow  coe  of 
their  aupannnMnyries  to  be  laqghed  at  than  they  would 
themselTCB.  With  tbem  it  is  as  requisite  that  a  messenger 
should  deliver  his  line  correctly  as  the  tragedian  his  soli- 
loquy, and  by  thi8  manner  of  putting  a  drama  on  the  stage, 
success  is  almost  invariably  ensUfSd,  erat  li^  a  pmdflCtiflO 
of  very  questional>le  merit. 

From  the  drama  let  us  turn  ta  opera.  Messrs.  Cree> 
wick  and  Shepherd,  who  Icnow  so  mneh  about  dfamatie 
matters,  know  nothing  wbntaoeTer  of  mnsie.  Thejr  are 
not  ignorant  indeed  that  operatic  performances  have  been 
of  vast  benefit  to  the  treasury  of  the  .Surrey  Theatre  for 
years  pa.st,  pjcvious  to  their  joint  management— and  during 
it,  if  we  mistake  not — and  are  naturally  anxious  to  make 
money,  even  tliough  their  own  eminent  talenU  maj  he 
somewhat  obnubilated  in  the  process.  Of  couTse,  if  opera 
prevail  the  dnuna  Bitst  needs  anceamht  if  the  prima 
doom  and  first  hmw  ate  the  rage,  the  famous  tragedian 
and  fhmoos  comedian  must  bide  their  diminished  heads. 
It  was  a  sublime  idea  to  combine  opera  and  dratna  toge- 
ther. Messrs.  Creswick  and  SiiepherU  conceived  that  they 
still  niipht  make  money  by  music  without  putting  their  own 
transcendent  abilities  under  a  bushel.  But  the  junction  of 
the  two  great  hrandiea  of  the  art  on  an  enlarged  scale 
necessitated  eooneaif .  This,  of  eoaiWh  raqahmd  oonsidenc 
tion.  We  can  readtlf  andentand  die  eztnme  oc^tatiooa 
and  agitations,  weighings,  misgivings,  and  sup;;4estionB  of 
the  co-managers  when  this  momentous  question  was  started. 
"  What's  to  be  done?"  "I  have  it,"  exclaimed  one  of  the 
partners  ;  "let  us  dispense  with  au  orchestra  I"  "  That  can 
hardly  be,"  responded  the  other,  "but  wo  can  cut  them 
down  to  nothing."  Upon  this  hint  thej  acted.  Tiie  band 
isaf  cut  down  to  nothing,  and  if  anybody  doubt  It  let  him 
pay  a  visit  to  tlie  Surrey  Tlieatre,  and  listen  to  the  instru- 
mental (bree  under  the  direction  of  Mr.  Isaacson.  If  ever, 
ill  any  part  of  the  univer.ijo  where  0[iera  is  given,  anything 
so  ati'octuuikly  b;id  was  ever  heard,  we  will  allow  ourselves 
to  bo  "chopped  into  messes."  Nothing,  in  fact,  but  their 
unmistakable  ignorance  can  palliate  the  conduct  of  the 
Surrey  managers  in  this  respect— aot  only  absolate  Igao- 
rsDoe  of  music  as  an  abstract  art  or  a  neaaa  of  providutg 
recreation,  but  ignorance  of  the  commonest  retoHs  ofmual* 
cal  performances;  ignorance  of  the  reasons,  very  obvious 
reasons,  why  one  set  of  enttirtainnu  nt.s  should  invariably 
succeed  and  another  invariably  fail.  It  :  1>  [n  ..  h.  in- 
deed, that  men  out  of  their  immediate  caUiog  are  seldom 
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ttfMa  of  fn-ning  any  opinion  wtaffoeTer,  and  wbaa  lliat 
i«  tli«  ea«e,  mittalce  or  mm  ia  ain*  to  be  the  ooiwequenee. 
In  all  prolMkbility  Meatrt.  Crwawlcll  and  Shepherd  con- 

iidei^tl  tlmt  as  long  aa  the  vocalist*  were  folt  rnble  tlie  bnnd 
did  not  so  nincli  matter ;  tliat  one  or  two  vinliti.M  wcro  fi« 
good  ug  a  (loaten  ;  tliat  violoncellos  init;lit  Up  very  well  »\m-cd  ; 
that  biishoons  were  unsightly  in  an  orchestra;  mmiI  thrit  h. 
■trong  drum  and  triangle  well  beaten  kept  admirabio  time. 
Ja  vmia  did  Uw  conduclor — Mr.  lM«c«m  ia  •  oonaeientious 
bwUhu  — pMrtcat,  and  inaiatthat  ftlwndluw  Ita  aeparaie 
dapartmenta,  eacrli  of  wliirh  hhoirld  have  iis  compliment ; 
that  certain  instrumetit^  wt  re  indi-ipensable  ;  thnt  the  com- 
po8f>r  wrote  tor  m  lull  bnml  ;  tlmt  tlic  nnii<ir'  uniild  pri)'iuc€ 
DO  edect,  ^0.  Ac.  The  mnnagera  were  dent',  or  n-plied, 
"  Why  don't  you  get  a  good  bnnd  ?  We  allow  a  certain  sum 
VMkly  for  that  parpoaer  "  WhatT  Maculated  the  ek^ 
^•nStttrt,  <*pT|{vM«  ft  good  band  fbr^— *  We  will  not 
diacloae  the  amount  or  the  »um  told  to  u«,  since  we  do  not 
beliiire  we  have  be«n  rightly  informed,  nor  would  any  one 
credit  us  if  «(•  nuiiK  il  it.  But,  ii  (tie  -.um  inciitiotied  l>e 
really  the  maximum  of  the  mnnag«t'i<il  tiilowance,  we  can 
easily  understand  why  the  orchestm  is  so  strangely  incom- 
plete mmI  inefleierit.  Could  one  diveet  hia  mind  of  the 
.  froM  wrotg  done  to  the  compoaav  the  perfomMiee  of  the 
aew  opere  at  the  Sanmr  Thefttie^  aeoeptcd  ea  ■  trftveatie, 
eould  not  fail  to  afRvd  abundant  and  boistertma  mmlnent. 

Jlefcrs.  Creswiek  linil    Sliephirrd  hftvc  Iiul  to  nnnoUUCO  tho 

opera  aa  a  burlesque.    Its  success  i{f  ill  be  immense. 


and  interpolations ;  in  a  word,  at  the  wheels  and  pinioa^ 
the  tackle  for  aeene  ahiftiag^  tbe  ttep-ladd«u»  and  deeaeB. 
tmpa,  tbe  eorlA  feathers,  tbe  red  paint,  and  tbe  blade 

patches  which  in  ninety-nine  ca=e-i  out  oT  tVie  hnndreil  ron- 
StitulH  the  properties  o)  tin;  liternry  hi^itrio.  On  tliP  othr-r 
huiid,  tlic  ca^e  is  l>y  no  nx'Kns  eotnmcn  in  which  iin  aullmr 
is  at  all  in  condition  to  retmce  ttie  ^reps  hy  wliicli  his  con- 
clusions have  been  attftilied.  In  r;eiteriil,  «ii^ge^tions  having 
ariaeo  pelUnel^  ere  paiMied  and  forgotten  in  m  similar 


enalyttesl  notieea  ef  tmporUmt  lainkiil  worke  somc- 

tliiK  M  inserfi  d  in  the  programmes  of  London  Concerts, 
are  so  incful  and  so  beneficial  in  their  t<'n<lfncy,  that  it  is  to 
be  regretted  they  are  not  nuire  frei|iiently  met  witli.  To  a 
mixed  audience  especially  tlity  ntTu[d  »  mtuna  of  thoroughly 
appreciating,  and  therefore  of  more  tboroughlj  e^jojilkC  the 
musUs  performed.  They  invest  the  most  abstrtue  eomposTtions 
iritb  interevt  by  pointing  ont  tbeir  salient  fhetnrea,  and 
directing  attention  to  the  IntenttoiM  of  tbe  composer  during 
the  progress  of  the  pt-rformance.  With  ihdir  assistance  tho 
casual  listener  is  eiKil.li  d  to  trace  the  plnn  and  form  of  n 
quartet  or  symphoiij  us  r.-adily  he  would  the  plot  of  a 
stiige  plfty-  Valuable  ai  ure  unjiuical  notiti  s  !iy  otliers, 
they  would  bo  infinitely  more  so  were  tijey  given  by  the 
eonpoacrs  them^lves.  How  interesting  and  instructive 
iroold  aaeh  «  prajfaee  be  to  tbe  work*  of  aucb  illustriou» 
toasletane  m  Hozart,  BMthoven,  or  Mendelssohn  t  The 
remnrts  of  Er^gar  Allan  Poe,  in  hifi  ei-say  n|)i)ii  tlie  "Piii- 
lofiO[.i1iy  of  Ciinipoaition,"  are  almost  a^i  applicable  to  nui.-ie 
as  to  pro.M-  or  jif.eiry. 

"  liow  interesting  a  pnper  might  be  writtnn,"  ho  observi  s, 
"by  any  author  who  would — that  is  to  say,  wbo eould,  de- 
tail, step  by  step,  the  poceeses  by  which  any  one  of  his 
compoaitioM  attained  ita  oltimete  point  of  conipletion. 
Yfhy  such  a  paper  liai  never  been  given  to  tlie  world, 
It  is  dilBfult  to  say ;  but  |ierli!»()8  the  autorinl  vanity  Los 
bad  more  to  do  witli  the  oniis-ion  than  luiy  otln  r  cauHe. 
Most  writers,  poets  ill  t^ja*ei<^l,  prtier  iiaviug  it  uudi-rstood 
that  they  compose  by  a  species  of  fine  frenzy,  an  extatic 
intuition,  and  would  positively  ahudder  at  letting  tho  public 
take  a  pe<-p  behind  the  scenes  ettlM  Tftcilluting  and  elaborate 
emditice  ot  tboi^t)  at  the  true  puqtusca  seintd  onlr  at  tbe 
lest  moment;  st  tbe  innumerable  glimpses  of  idea  that 
arrived  not  at  the  maturity  <ir  full  view;  at  tlio  fully, 
matured  fancies  discarded  in  de!<pair  as  unmanageubla ;  at  , 
tba  cMdon*  saleetloos  ami  r^ectiom }  at  tbe  piiafkd  ansmes  J 


It  will  bo  urged,  perhaps,  that  such  n  pnper  aa  Edgar 
Vot  here  describes,  one  in  which  wotdd  be  detailed  the 
process  by  which  a  composition  nitaine'l  its  iiliiini\tc  point 
of  completion,  would  not  be  an  Aiuilytical  notice  of  the 
nature  of  those  to  which  allusion  has  been  aiida;  axMptioa 
may  be  taken  to  tlie  imaginings  of  oar  eompoeen  beti^ 
desigosled  as  eoek^  Ibatbwfli  red  pelat,  nr  Uaek  patcbef, 
ImiI^  allowing  that  to  peas,  it  most  be  eoneeded  that  auch  an 
aeconnt  of  any  great  work  by  tbe  author  himself  would  be 
of  ^.'i  vater  irnportiitiee  tliim  the  minutest  exaniiniition  of  the 
tk'tuils  and  construction  of  the  work  by  the  iiiottt  intelligent 
critic.  Com|M>8ers,  it  would  seem,  are  less  willing,  if  they 
be  not  less  able,  to  define  their  ayatem  of  thought  by  words, 
than  either  |K»et«  or  prose  writer*.  It  mny  be  contended 
that  musicnl  composition  is  so  e>:<<«>nti:i1lr  iouiginative,  as  to 
defy  any  attempt  to  describe  Its  orij;iii,  or  trace  its  progress 
sat is'Hetorily.  To  ■'oine  it  niav  nppi  ar  but  a  N  ain  endeavour 
to  reduce  to  rule  and  accuuiit  insitrrialiy  for  tliat  whteh  i» 
too  purely  subtle  in  its  nature  (o  he  subiuiit.  d  to  such  a 
proceii^.  Whether  that  be  the  e.tiic  or  not,  it  cannot  be 
denied  tl  mt  if  aa  analysis  of  any  work  enables  aa  andienre 
to  folbw  the  eomposer  aiore  chwely  hi  tbe  treatmant  of  hia 
subject,  and  better  to  nnderatand  tbe  plan  of  tbe  cempontion, 
it  thereby  fidfi!~  a  most  importiint  purpose,  and  prove?  irself 
a  means  of  ditfusing  musical  knowledge  wiucU  should  not 

AxTsan*. 


MR.  ALFRED  MELLON'S  CONCERTS. 

Tub  "  Viilmit.'i  r  Xi  jht ''  «■;»■(  rep<'Aied  oi>  S.idininv,  and  ag»iB 
br0UJ>)it    iDL'elbcr  a  hirge  ii.,'   ul    ih.j   Lia)iro!iiiilii   son*  of 

Vidour,    hi)  were  even  more  ih.ni  al  th  --  lir?.t  i  om-fjrt, 

Slid  mori!  UpnwioUS  in  tli<  ir  'II?.'.      l  lnj  -ju't  i;,!  uttiMcr  iisr?  of 

the  pcrformnnce  centred  in  M;<  I  l"l..ri  iiLe  l,;ui  ia,  an  A^tis;  of 
wlio-e  «nteeeden!»  ilie  reail'  T?  oi  ih.- Mrsn- ki.  W  obld  lu-oi  bitrdljr 

be    ililMriili'il.      Mudnliie   I.;^lleill  ^eleelcl  llie  "  «iii  -»ong"  frxilB 

Signer  Verdi's  Atttkt  —  <>iie  oi  Sojihie  t'ruvelli'ii  ii>o<i  tplendHi 
achievonientis  as  tbe  A«^i(«i  <  ot'  Her  M  ijes-.y  *  riiemi  e  emmo;  fail 
to  rememb'?r  —  nod  created  a  real  furor  in  j«'rha(i'  thoiuosl  tiifB- 
(  ult  briivuru  soni:  ul  ilie  mudern  Itulian  nchuol.  A  jtriuri,  indeod, 
wi:  -iioidil  liavc  ihuught  that  tbe  "  wnr-song  "  vt,is  eidv  suttaMi  to 
the  grund  decliiiiialorjr  powers  and  nia<;ninLVUt  !i;<  i'  .Mil.:. 
Tiliens ;  but  Alad.  Lnneia's  dratnalic  fire,  *iii5vi  rinr  itm-ieal  in- 
tellipt  iiec,  unu:-ij:d  I'.ieility.  uni  tiueeh/nr  voy-e  <"ii  ri."  I  lier  tSir(>n<lh 
triumpliiiiilly.  Moreuver,  il  Mad.  Lsncia  "1:1  not  one 
ot  thf  uiiove  ret|iii^ite«  that. constiluto  a  great  "iD^i  r,  h  r  ex.jui- 
8i(«ty  trim  int<iiiaiir>ii  wtiitld  invsiriably  commend  bar  vr.i  al  otFeU 
to  the  ear  jdrpuUn,  wlirli  is  inijjiesNed  by  nothing  more  lorcmiy 
tbun  ninffiiiL,'  in  time.  Tne  eiimi  u  whe  li  l<illow«d  lite  "war-»o»g" 
win  too  mi|i>-t  uiiiis  anil  jn  i  sj^ler.l  to  ij.-  (ieii:eil,  aiid  the  fair  arlut 
thi'  ciilntl'llit  »  i:li  even  ini  rc;ii-i  •!  ener;;v  and  fjrpater  effL"OU 
A  iiiiire  ilertdr.!  suce.'i.s  rmld  ni.t  U,-  ai  ine*.  i!,  ainl  tlie  j  erforia- 
ftnee  has  lieen  r'pe»l«<l  every  night  during  the  we«k. — Un  Wed- 
nesday, in  leldiiton  to  the  "  wiii;-B«ng  " — encored  as  u^uai  with 
aeeUiaiaiiiiii«  —  Mud.  Lancia  introduced  the  caratina  "Come 
pn'  .H.  reuo"  froiii  ISoHMan^nda,  and  ubtained  an  immenMi  kii,  fing- 
iiii,'  the  hively  nir  (>f  Ainin)i  w\th  &iich  cliarra  of  voice  and  tender- 
ness ol' ixjirLsviati  as  to  real  11  the  heart  of  every  hearer.  That 
Mad,  Luncia  would  be  heard  to  greater  advaoti^  in  JieUini's 
tiHaiaVerdirswafiel  aasnnd,  fien  (bis  Tciyi  -  -  " 
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vwd  diiplBT:  ud  we «>|imI  htton  knf  to  hm  tin  Afirily  of 
cltfOfildUif  Mr  appMrfanee  ia  SmimmMi  h  ant  or  alhar  of  tbe 
Bnf^iih  Qfowa.  Lotynr  in  mir  boHcm  oftba  opentic  per- 
ronuMMM  at  tha  PMilieB  Thaaln,  wo  predicted  Mad.  Lanci*  s 
nueeaa  at  tha  Weat  Bad,  «han  Uie  opportunity  would  b«  given 
ber.  Thanka  to  Mr.  AUVed  Mellon,  tbe  opportanity  haa  been 
oflered,  and  the  artiat  liaa  ooar  aawried  ber  cUum  to  a  potiiioa  in 
(be  ranka  of  arU  uA  bat  bona  w  aot  ia  tba  aq^nmaa  af  oar 
praiae. 

Wednaada^  waa  devoted  to  a  aetection,  in  tbe  firat  part,  from  the 
■todern  Itaban  compoaera.  of  wbich  tbe  mott  agreeable,  we  need 
haadW  aa/t  waa  tbat  takes  from  the  Barbitrt,  five  piece*  in  all,  of 
wbin  tbe  ararlota  pleaaed  moat,  being  unoored  from  all  parU  of 
tba  boMB.  A  new  linger.  Mile.  Vaacbeiti,  advertiaed  aa  cuming 
Aoaa  th«  l^raat  theatre*  of  Italy,  attempted  "  Una  voce,"  and  tang 
"Ah!  for*  h  lui"from  the  Trariata.  Ai  «be  was  cXL-ccdin^ly 
BervDus  wc  cannot  allude  to  ber  prrfcirmance  in  any  deciisivo 
trrms.  Hor  voice  sc«niB  cWr  and  bfaiitiful  in  the  upper  ton'-'i, 
but  tbe  middle  ia  of  indiflorcnt  quulity,  ttiid  the  intonation  not 
faultless.  We  sbidl,  no  doubt,  have  to  speak  of  Mdlle.  Vascbctti 
again,  when  we  trust  ilie  will  be  ena)ili>>l  to  do  her  reputatimi  more 
juatice.  Herr  Furmi-»,  wliu  innv  Ijc  iletioniiiiiit<Hl  tln'  yri'at  Arm- 
atronj?  pin  of  Mr.  Mi  llim  -i  coiat  ri-«,  iiiuij;  iboiiir*,  "  Lu  Culuiiiuia" 
aJul  "  I.ui'go  al  lactiituin,"  ))uili  iTiu^iiirii  cuiiv.  Tbe  littler  creaUid 
a  Ifir  ^r.  ;iinj  »a*  retieuiaiukii  liy  tlio  wljulo  uudiL-uce.  Uerr  Formeii 
came  t'lirwmni  uii  I  Ix  ived.  liiit  would  not  reijMmii  furtbfr.  Mdd. 
Luura  Baxtur  j;iivi>  .Mi!rcaii,l;iiitc'»  air,  "  Si;  nr»bb«tii)<ini "  with 
great  I'Ouutv  of  vitiui- ;  and  Mr.  George  I'errcii  was  i.  nr'  il  in 
"All  f  I'eii  iiiio"  fnim  the  Ti:)vit',re.  In  the  "eciind  [lait.  Mad. 
I.iiii  ia  r<  ]i,  i\  Ver<li'»  "  war-5.>iiL',"  ^in.l  added  "The  la*t  rose  of 
BUiuniLT."  wLieh  »he  f.-ns  maU  deli^ditfully — vr>ic«,  ulyle,  iiiaiiiier 
and  cxpref^iiin,  all  eniiiliiii.n^'  to  c>>n.'>litut<'  jioriert  Ikidlad-siiifjing. 
Mad.  Laiieia,  we  rimy  iiutiee,  oih'  ex(:ri.diiii.'l_v  Lire  virtue  in  n 
tinfrer.    Yuu  not  enly  can  tell  v.  ij  »iii;:ini;  in — 

which  wu  arc  Miriy  l<i  »ny  we  euiiii'.t  il.i  iii  all  our  be>t  Eii;;lish 
•onpiirpMea — Ymt  ynii  can  entch  dijlinetly  every  word  and  sylluble 
shi^  utter».  In  thin  resneel  wo  Uii;;lit  i-'niiuietiil  certain  vueu!  Indies 
in  li:_'h  places  to  Mini.  Lancia'.i  le.-.  hiii','. 

Latt  night  a    Weber  night "  waa  given,  of  which  we  ahall  apeak 


C»T»TAL  PaLAca. —  Thi'  cone  rt  nn  Siihir  lav  wa<  lionimrod  by 
tbe  apfiearanre  of  Mile.  Titieni-  and  Sli:n<ir  'liiiijiini,  with  whom 
were  Si-nrnr  l)p||r-Hedic,  Kijrnor  li  'S^i  i,  ami  Si^nnr  Hianrhi,  the 
pianist — a  very  Iialiiin  eoncert.  Thi'  iiT'  'iji  annne  exhibited  nothing 
novel  (ir  rem  irkuble.  Tlio  biiii<l  [ilnyeil  the  .n  <  rture.'i  to  LfonDra 
:iv\  I. IS  Deiti-  J:iiirri/'r.<,  wliii'li.  ;i8  Miauy  tliOU^^ht,  were  the  nin-it 
ac  epiable  parts  ol"  the  jterlurnuini-e.  There  was  a  very  large 
atti'liilanee. 

On  Tuesday  tJio  T.inie  .Sol-la  Avkk  ialloii  held  hi  second  com- 
I  "  t  uve  iiieetinti  of  tile  eveniju- el.imiet.  Thu  nature  of  tbit  society 
..Hit  the  ultlitv  of  it«  pnteeniiius  have  alrea^lv  iK-eU  emnnicnted 
upon  in  till-.  |i)urn:ii.  I'lif  'I'oir.''  SkI- In  I  .•iii  '  luiliol,  ^ll)M■r^'■dl■ 
the  old  niiiMial  notalimi,  atni  eiinseipii'miy  is  a  mere  deliisimi  of 
the  nioinenl.  Til  it,  hiiwever,  the  iHTforniiineu  of  the  pupils  in 
entitled  to  eonsiileration,  no  one  eaii  disi'ule.  The  conipelitioti 
waa  between  the  Ihdl,"  "Bri^'hlon,"  and  "  North  Stjiffnnlihiro" 
fhoirs, —  the  "  Finshnry "  and  "  Sl.ilVuriUliire  l'.>tteri'-»,'*  wiiinera 
''i  l.i>t  yeir,  not  lieinij  allowe  1  romji  a  '^eeond  time.  The 
trial  tiHik  pl.)^-e  in  llie  coiieert-r'>oni,  li-iiee  Mi>?irs.  .lohn  Goss, 
oriiaroHt  ol'  St.  Piiiil's  Catbodrul  ;  (;e'u';^e  Ili-f^artli,  seiretary  to 
tli<'  FlrlluinnoMle  .Society;  Thomas  tHiplian',  lion,  seeretary  to 
th'  M  l  Iri^ai  Siii  iety  ;  und  Jauieii  Turle,  organist  of  Westminster 
Alil'i-y,  mIm  ai  (ud  as  judge?.  .U'ler  eiicli  eliorus  ha  1  i;iveii  three 
pucen,  and  was  earii  tailed  Ujion  to  siii^'  ut  ."iitht  two  compositiima, 
with  tbti  iiuiiiuK  ut  whieli  they  were  not  previously  scquaiiiled,  one 
from  the  old  and  tbe  other  from  the  new  syateui  ul'  notation  udopied 
bjr  the  Tonic  Sol-fa  Asiuwialion,  whilst  thu  judjre*  were  coi>- 
aiderinj;  their  deci.sion,  the  two  prize  elmirs  ol'  l  ist  year  pave  a 
porformanee  in  the  llaml 'I  ( )relieslrii,  eaeh  >!ivin<j  four  com|Kwi- 
fn.n-i.  Of  these,  two,  one  by  each  choir,  so  hit  the  ta«te  ot 
audience,  that  it  wa.^  not  poi^ible  to  avoid  rcpcatins;  them,  l  lieae 
wan  both  ooado  aubrieoti,  tbe  waU-known  «ObU  John,"  and  an 


Engliab  version  of  "Vadaai  via  qua.*  "  God  »ave  the  QueeD" 
waa  then  jpven  by  the  whole  chorua  of  1500  voicen,  afu  r  the  con- 
daabm  ar  which  the  judges  made  their  appearance  in  the  iroir  of 
tbe  orcheatra.  to  pronounce  their  decision.  The  first  prize  oi"  the 
Crimaon  Banner  and  A  auin  of  money  wa.i  allotted  to  thu  l{ii;.ditoii 
choir;  and  the  aeeond,  tha  Purplu  lianner,  to  the  N  e  ih  .StulTonl- 
■hirc.  Al  tbe  bannora  were  delivered,  each  body  of  .Miccesjful 
cborallita  ^marched  along  the  front  of  the  orchestra,  both  being 
greeted  with  loud  applause.  The  proeee>iiiigs  lermiiiaie  l  with  a 
performance  of  Moaan's  "Twolfib  .Muss"  by  the  u;iited  eliuira, 
tbe  auto  purliona  given  by  a  selecti<in  <if  the  nietnlfCrs  ol  the  higher 
claaae*.  It  waa  a  bold  attempt,  not  idto^'ether  crowned  with 
SUecesa,  and  one  which  we  hardly  think-  will  b«  repeated  in  a 
hurry  by  the  Tonic  Sol-fa  Aasocmtlon.  Tiie  [h  rfm  luanue  waa 
accompaoieJ  by  the  great  organ  and  the  Crystal  I'aUee  baud. 

'  Maua.mi;  Limi-Goldschviot.  —  The  "Swedish  Ni^htingala'* 
bos  made  arrangements  for  an  iiutumnal  profeasional  tour,  during 
which  wc  understand  she  will  visit  Ireland  and  other  parts  of  the 
kingdom..  Her  visit  to  Livtir|x>ul,  already  announced,  t*  fixed  for 
thu  'iHib  and  29tb  of  next  month,  llavinp  retired  with  a  large 
competency,  some  curiosity  will  naturally  ariae  in  tba  publio  mind 
as  to  the  temnting  olTcra  made  to  induce  the  sonjritress  to  emerge 
from  private  lifu.  On  the  occasion  of  ber  last  vi.iit  to  Liverpool 
Madame  GobUebmidt  was  engaged  by  the  Committee  of  the 
LivoriKjol  Philharmonic  Society,  who  gave  her  1000/.  for  her 
services  on  two  eveiiinps.  Some  time  ago,  when  rumours  were 
abroad  ot"  tliu  intended  visit  to  Ireland  of  "  Tlie  Nightingale^** 
communications  were  ij|H.>iied  direct  by  the  same  Socioljr  with  Mr» 
and  .Mrs.  (iolil.schmidr,  tnit  the  ofl'.  r  uf  1000/.  for  tha  aarvkaa  tot 
two  eveninps  was  decliiie>l.   The  Commiltco  advanoad  tba  aCv  (0 

I  luoo  guini'xs,  but  ttiat  also  wna  declined.  A  long  flWTwpoBiUinoa 
suiiseiiuently  took  place,  and  at  laagtb  a  aatisfactorj  amnganMal 
wiu  made.  The  report  here  waa  that  the  Conuultaa  af  thi 
Liverpool  Philbarrounic  Society  had  given  1300&  ftr  tba  twaeoa^ 
certa,  but  that  report  was  not  correct.  So  far  aa  we  ean  learn,  ao 
specific  sum  haa  been  named.  A  "sharing  arrangement "  baa 
been  made.  In  addition  to  Mr.  and  Mrs.  Goldacbmidt,  the 
service*  of  Mr.  Sims  Reevea,  Signer  Beiletti,  and  other  artista 
will  be  secured,  but  "  the  party  "  u  a  whole  will  be  supplied  br 
Mr.  Mitchell  or  the  peraons  for  whom  be  acta,  and  he  or  thev  will 
take  a  very  large  proportion  of  the  receipts.  It  is  expected  that 
there  will  be  at  least  3000  persons  present  each  evening.  Tha 
charges  for  admission  aru  iht.,  Ijs^  and  lOs,  6(/.  Taking  tba 
average  at  I5t.,  and  supposing  the  ball  to  be  full  eoob  eveaiafi 
the  proDs  receipts  would  be  -tiSOO/.  At  the  very  lowest  estimate^ 
Madame  Liud  will  receive  two-thirds  of  tbe  receipts,  or  HOOOL 
Out  of  thia,  of  oourso,  ahe  will  have  to  pa/  tba  alhar  arliati^  aad 
Uuo/.  would  ba  left  for  tha  oonaiiMaa  to  pi^  tba  faMUaalal 
expaaaea  attaodipg  auab  eowawla. 

Sonar  fnana.— lUii  baua  af  dranatle  entertainment 
opeaedon  Satordaj  fbr  tba  anCnau  aaaaaa  with  a  eoaibined  per- 
fonnaaoa  of  pbw  and  apaia  aa  a  aoaiawhat  aofal  iea1«b  The  ora- 
luutic  oooipaiij  la  BNaHrauai  and  far  tha  most  part  efficient  if  not 
strong.  A  aaw  AmarSoan  totreai,  Uiaa  Qaoigiana  Pauncefort, 
beloajnagta  tbe  vehement  aabeali  ia  addad  to  tba  troop,  and 
sevard  naw  baada  figure  fraai  DahUn  aad  tba  provinoe*.  Tba 
pieca  ia  whiob  the^  asbibitad,  however,  ia  auch  luinltarable  rubbish, 
that  wa  w>  not  think  if  Kaan,  Maeready,  Misa  0*Neil,  and  Mrs. 
Siddaoa  were  in  the  cast  they  could  have  made  an  impression  ia 
it.  Of  tbe  opera,  ur,  more  proiierly,  operetta,  we  can  speak  in 
term!)  of  pnuae.  Tbe  libretto  la  takan  ftona  tlw  German  of  Lud» 
wijj  Tieck,  and  called  Skaluper^$  Drwaai;  ar.  A  Night  in  Fnry 
Ijund.  Shaka|>ere,  whan  a  bo/,  Attiailaep  iara  wood  and  ia  flmnd 
by  the  King  and  Queen  af  tba  Fklriea,  attanded  bj  Puck  and  bb 
el  vea.  Struck  with  the  beaut/  of  the  aleeping  boy,  they  all  eodow 
him  with  aooa  anlnant  qualitv.  Thia  u  plain  enough.  The  muaio 
is  by  Dr.  fieaaatt  Gilbaii,  aao,  aa  fiuraa  wa  ware  enabled  lo  judirR, 
is  both  new  and  good.  The  band,  bowevor,  waa  so  atraogely  in- 
coiiif>eicnt  that  if  it  were  tbe  Btaiitre  being  aaaantad  wa  oottld 
not  express  a  decided  opinion  of  ita  merits.  In  tba  aiailuia  at 
one  time  nearly  every  instrument  waa  onl»  aad  tha  aflbot  waa  tba 
t  unnieat  imaginable.  Tbe  chorus  waa  a  irida  bBllar*  bat  aaMatad/ 
BOI  aoatpataal  la  da  joMiea  to  a  watk  wfiMan  wMk  appanaA  aava 
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and  much  pretonsiom.  Wo  do  not  intend  to  do  Dr.  Gilbert  the 
wronjr  of  cniicising  his  op«ra  under  the  circumstanci-s.  The  whole 
r>f  thi'  nuihi.j  bus  been  lent  us  for  revii  w,  mid  wi>  pri'fiT  ciin^i<lerinjj 
ita  merits  from  our  own  inspt'ction  rather  than  trom  il.i  beajjarly 
pre«ent«tion  by  the  operatic  fi  rce  at  the  "Surrey."  The  principal 
nolo  V  ralisU  witc  Mi>s  Cumilia  Chipp.  Mi?9  Knnny  Tliirlwnll,  Mr. 
Do  ,Si  l-.i  ami  Mr.  W'i.Kwiiilli  TIu'm?  all  exerted  tl(r'm*.L'lve*  d)  the 
Utmost,  and  had  liie  iH.Tfiirinnni  i'  iiep<?n<!eii  on  ibem  il  would  liuvc 
sdiieved  a  re«p€Ct»blc  success.  Fortun.'<t<jl_v  ilic  Surro)-  uudioiiccs 
•re  not  very  critical.  They  applautlcd  i  vi  ry  tiiiiii:,  even  the  over- 
ture, and  would  fain  have  tlie  wliole  oiiera  repeated.  They 
managed  five  encores.  The  piece  was  well  put  on  tlie  (lagc,  anil 
ttat » tlw  bat  nr^  w«  em  beMoir  on  it. 


f  dters  to  tbc  e&itor. 


IMPORTANT  TO  TIIE  V  I  KIC.\L  M.VNAGERS. 
Sir, — Ilarinn  tin'  interests  of  llie  ilraraa  at  heart,  I  beg' pcmtwion 
<jf  yiAi  til  allow  [lie  to  cjII  iIk'  attention  of  manaf^n  of  UMUM  IO  a 
fact  "  iirihv  ilicir  notice  in  a  siweiilmive  point  of  view. 

Our  reliiil'-i'  nt«niporary,  i'une/i,  h.\s  reeendy  I  ! )  '.i-i-nvcnv!  that 
Suffolk  (lis  one  of  your  own  corrt  sf"iniicnis  ronti-tiitMjriiiKounly  found 
wa>  tbc  caao  in  Folkcstotie)  is  still  infe*te<l  with  "aaTaifcs."  Now, 
■hotdd  any  cnusrprisiitg  manager  feci  duposvd  to  patronise  me,  and 
will  Miitl  *  uIm  d«Hl  10  my  addraM,  containing  an  occapMble  offer  for 
•  Meciwwi  «r  tM  flf  (hs  /unmdu,  I  intend  guinc  gorilla  iMnting,  in 
llwlwpaortdiiRf*  ftv  "aUalh^Or  l!  iTia  mM  •*  What  can 
BHUCM  of  llnatrM  wut  whh  m^mgrn  f*  I  rtplr, "  Kanng  caught 
JOUt  gorilla,  proceed  to  annotinre  in  your  play-bills,  in  bold  (and 
■■nige)  characlcrs  (after  the  scene-painter  has  finished),  "  Entirely  new 
•eenery,  i  la  Rome,  in  tbc  palmy  days  of  Cussar  I  ! !  Painted  from  the 
Wfe."  I  see  no  reooon  why  the  plan  should  not  be  cqnolly  attractive  in 
London  at  the  present  day  as  it  was  in  K<}mc  in  the  days  of  VirRil, 
who  tells  n>  they  were  exhibited  in  the  scenrry  on  the  stage,  bein>;  rc- 
preoented  on  the  purple  curtains  (inltjii,  interwoven  in  the  eloih). 
The  then  fiv^hion.  cinitrary  to  ourn,  iiiij;lu  iiUo  Im-  niloptfl  il;.  ir  eur- 
tains  were  ruiscd  fr.mi  tlio  flooriiii;  to  the  top,  n-i'l  t!ie  ri:,-urei! 

appiamd  to  rise  KiQiiiuiJiv  (how  ;,'r.i(!iiull_v  the  hcmy  llrili  rn  rise  I'anch 
Ml  Informed  us)  with  lUc  curtain.  Vou  will  tind  the  .-lanie.  bcuuiil'ully 
teeribed  by  Ovid,  MtU  ML  9. 

£a  pUpart  det  hammtu  mmt  igmoratu,  or  thej  voold  porceiTe  that 
rbw  iUm  ftoBCWriages  ii  natartUrment  the  roodo  of  wmio  iohtrited 


M  timage  tU  pin.  Toir  mam  arc 
both  OMiar  and  Tacitoa  detcribe  (with  eenala  ?ariaiions) 
oni'  mode  of  fighting  from  chariot*— hence  the  exhibition  of  the 
_tralt*,  which  unstrung  the  nerve*  of  Pmaeh'i  correapoBdeat : 
in  the  steps  of  their  pntKcnilon  as  nearly  as  the  state  of 
thing*  in  jjeneral  "ill  permit.  The  same  may  bo  said  of  another 
ancient  euitoni — that  of  giiinR  a  male  child  its  first  foiMl  from  the 
point  of  its  father's  sword.  The  pr<'»etit  nice  of  mvnijes.  not  w.  iirinK 
iworda,  shoot  the  "  |>ap  "  down  the  nrwly-arrive  l  K'irilU  s  ilinj.it  with 
a  rifle,  and  tbc  operation  is  said  to  Etiniuhiic  the  digestive  organs  to 
an  extraordinary  degri  i . 

I  simply  allude  to  ilicse  little  rniUler*  as  offering  timely  hints  to 
the  scene-painter,  when  rc-decorating  the  theatre  of  any  manai;cr  who 
■hall  please  to  signify  to  me  bis  dei>ire  that  I  should  procure  him  a 
IhiBCMatam  or  two,  at  wUch  lime  I  ahooM  fa*  in  a  poeition  to  forniah 
teHnr  daub  lilHlnilfa  of  thto  ata«dor  mMU- Yonn, 

HUM*  WM;  aaar  fmwkk        Tfea  Caawmft  or  Oouuaa. 
VS.  Thia  ia  no  '•mA,"  ■*  Ae pottnan  win  know  whnt  M  eaidi 
Bte,  I  being  well  known  as  "  The  Catcher." 

[|A  key  to  the  foregoing  will  oblige. — Ed.J 



Six,— Can  you  kindly  tell  mc  the  naaeof  Uwlnoaong  by  Mad. 
Suntoo,  Mile.  Parepa,  and  Mis*  Mmfiaa  HoH  at  the  former 
bd*^ evening  eoMert,  June  21,  IMl.  TnidMt. 

^Perhnps  one  of  our  rendcrii  may  be  able  Mid  raflhiieiltlj^ 
obliging  to  answer  thia  qucation. — Ed.^ 


Sir, — About  two  moniha  ago  I  addressed  a  letter  to  you  on  the 
chromatic  and  cnbaruionic  icale*.  being  u  coniiunotion  of  the  labjoct 
Of  Bijr  Uum  on  the  "  Tkmj  of  Aecidanula."  I  ihoeld  wkh  to  kiow 


if  you  receiTed  the  letter,  and  if  yon  tboncht  it  worth  a  place  in 
yonr  periodical.  I  may  explain  that  it  was,  in  conjnnction  with  my 
r  rii:' 1  [ii  r.  intended  as  a  preliminary  to  others,  showing  the  nature 
and  construction  of  tbc  simple  chromatic  chord<,  tbc  compound  chords, 
and  the  compound  chromatic  cords,  in  connection  with  any  given  key, 
the  whole  being  derived  from  the  (imple  (or  common)  chord*  belonging 
to  tin kij, aa ahown  ta  mfhimt  Hov.  3rd,  i860,  tb*  aal^fecta  of  my 
wkui  httm.  fonadid  ea  thanriw  respecting  the  niatiaii  of  aooad*^ 
whk*  being baiOt  one  open  taioatu,tnm  the  ifanala  al—Baia  to  Ae 
moat  ebitraie  duidi  aod  jimgiwtuai^  adntl  of  the  daaraM  itmm- 
MroiioM,  and  aie^  thiiadw^  aot  wtaUtn  ^apUm  or  arMraty  nim, 
but  undoabted  matimofCMtt  and  I  think  fM  will  admit,  that  to  plaea 
the  science  of  harmony  upon  such  a  basts,  i*  a  matter  of  ao  iligtit  impor- 
tance. There  i*  ■ufficieat  evidence  in  the  letien  of  aone  of  yoor  corre- 
spondents, contained  in  a  few  of  the  hitest  numbers  of  your  periodical, 
to  convince  any  one  that  the  tituti/ic  principles  of  harmony  are  not 
under»to>«l  as  they  onj:ht  to  be,  even  hy,  in  other  n">[>oct*,  eniioeirt 
niu'ici;!:!?.  :  lh.it,  iv.  l.u. t,  thciC  prin(  i|>U«  ii~  re.;,ird'^  the  relation  of 
sounds,  anil  their  combination  and  pro^;^l■^.'.lon,  have:  nut  hitherto  been 
placed  npon  a  •cienlili  '  ha«is,  th.it  musicians  yet  iM.rktiy  '•  Rule  of 
Thumb."  With  rcfircncc  to  the  correspondence  alluded  i".  I  may  bs 
treading  upon  thorny  ground;  bat  I  most  *ay  that  the  remarks  of  "  An 
Amateur"  have  nut  yet  met  with  a  dcdaive  reply,  nor  can  meet  with 
such  a  reply  >o  long  aa  the  •yitem  of  kanooajii,  Mat  I 


upon  merely  gnttnitona  nlfo,  one  opMM  caa  oafy  be  mt  hf 
apMan,  and  both  may  dlRbr  firom  other  spusou,  ihaa  no  an 
malt  eaa  be  artabilihid,  If  we  take  the  ^onol  S,  frooi  M 
aoag  of 
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The  question  is.  Why  sbonid  tka  aoaad  la  the  laeaad  chord  be  ^ 
C  X ,  and  not  D I  a*  Mr.  Benedict  ha*  written  it?  The  dm  chord  b 
E  ma>or.  and  the  third  I*  B  major.  I  think  every  one  will  adsart  the 
intenuetliate  chord  must  therefore  lie  related  to  both  thaaa  chocdL 
Now,  the  only  key*  in  which  these  chords  can  appear  are  B  auyor  and 
B  major,  and  in  GS  minor  and  I)S  minor  their  relative  duminant  key* 
(in  G  major  and  I)  mnj  'r  they  would  only  ap|>ear  as  chromatic  chords) 
therefore  the  intcrincilinle  chord  must  iiNo  be  in  one  of  these  keyv 
B<il  there  i.'.  nu  pus-siliSe  combination  of  lunn  ^iiy  in  ihe-i'  keys,  which 
In^  the  l'i>rni  oTthr  i-hord  given  by  Mr.  Iteni  .iu-I,  ami  nUo  Uah  the  sarae 
)a  i;;'' "I  in.  Tlie  only  combination  i«  fnnn  the  rhnrds  K  G5  Hani 
UB  H  1)1  ;  IhM  is,  the  chord  E  (il  H  1)1  in  which  E  and  U  are  primary 
sounds,  and  GI  and  Dl  arc  secondary  sounds,  then  either  K  or  B  may 
be  raisicd  a  chromatic  (eniiiune,  or  GS  or  Dt  may  be  lowered  a  cbro- 
roaiic  temltonc,  theae  would  give,  aa  iba  neareat  lonreaentatiTe  of  the 
chord  of  Mr.  Benedict,  £S  Oi  B  Dt  or  K  01  BDI  (wbicb  laat  most  net 
be  cun  founded  witb  the  ebonfof  dM  d<walaaBl  7ih  «■  and  *appo*iiif, 
fur  the  preaent,  thatXaad  Di  aMybeafteiiddMWMterilr  ia  oppoaito 
direction*  at  the  same  time,  we  iBoald  hare  tbo  chotd  Bl  Of  B  Dl. 
which  ia  that  gtvea  by  Mr.  Benedict.  Then,  aa  ngaida  the  iMogieaaioa 
of  thi*  chord,  it  it  erident  that  any  sound  in  the  acale  nay  wm*  to  cit)i<T 
of  the  aoond*  adjacent  to  it  in  the  acale:  thus  E  in  the  scale  of  £  muji  r 
or  B  major  may  pass  to  either  of  tbc  adjacent  •oundi  Ut  or  Kt, 
aeeorilini;  as  the  miUc  (or  portion  of  the  scale)  is  descending  or  aacend- 
ing;  hut  when  a  eonnd  has  been  effected  clirnmalically,  iu  projfressioo 
i^  limited  to  that  sound  towards  which  it  lu«  b- c  i  ;nnvL>t  by  the  aid  of 
the  accidental,  that  is,  the  nature  of  the  aeciili  nisl  determines  the 
ilirei'iion  ol  ;lic  motion,  like  a«  a  liody  when  mi'Ved  out  nf  the  pcTpt-n- 
diculur  has  a  tendency  to  fall,  or  falls  in  the  direction  in  which  it  has 
been  movc<l,  the  sounds  ES  and  Dt  beini;  accidental  sounds,  arc  moved, 
OS  it  were,  out  of  the  perpendicular,  and,  if  foUimed  bg  a  eameor4.  Call  to 
iheadjaeem  aoaadaaf  Iba  acale  Ft  and  c:  ,  lowwia  wMak  tiMgr  haA 
been  movad  by  the  awMaatel,  tta  oidy  ptogrefllaaa  af  the  chaad  0 
OtBDI being  ihenfiMOlon ACtand  nAICf  ,aeee»«i«  aate 
key  ia  B  mi^  or  B  m^  or  iMr  rdatlvei^  aellbar  of  wbieh  ekord  it 
llie  thiril  chord  in  the  extract,  consequently  KSG8BDI  are  not 
tbo    true    sounds  uf  the  second  chord.     .^Vgain,  let  a*  take  lb* 

dunds  CI  £  GI  and  £  Gt  It  both  of  wbkb  chord*  aad  aO  af 
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whkch  MuiiJi  Ix'lung  to  ibc  key  of  E  major  (Ui«  «ound  CS ,  however, 
does  noc  belong  to  the  sale  of  B  nmjor,  being  a  comm*  too  flat), 
these  chords  give  the  compound  chord  Ct  E  OS  B  ia  whiob  B  or 
B.  M  before.  luity  bo  niNi,  or  CS  or  at  ai^  Iw  kmmA  m  chromtle 
3i  but  TOB  iritt  alio  find,  by  raftnoM  to  leiter,  Houoai. 
,  Idonm  90th,  and  also,  if  joa  have  received  it,  to  tho 
i  baring  been  addMnd  to  you  some  time  ago, 
that  the  6tb  of  tha  mam  wale  (■■  A  in  tba  miIb  of  C)  being  a 
Kcoadarv  aoMtd  ia  wmr  MaMrf  a  dunmatla  Mnitoiie  ;  when,  ibero- 
tote,  a  «Aarjp  aitpears  in  coDnectton  with  thi«  appamt  tound,  the  true 
■oand  is  that  of  tlic  cnpertonic  of  the  acalo  of  the  domituuit  (whicli  i«  a 
comma  tharpcr  in  pitch  than  th<*  Ctli  i>f  the  scu-'f:  of  the  tonic) ;  this, 
heiii^  a  jirlniiry  sounJ,  UKiy  bt  niiM.'(l  a  clm>riijiiic  si'mitoiiv,  nuil  iilivnys 
aplK-ars  in  cnitn'Ctinn  with  the  'lotniriaiit  liMraioiiy  ;  tlic  suuniis  ihi^n, 
ailV-clc'J  acci Jciitally  i"  iho  c(imj)ini!nl  I'lmni,  are  CU  ami  E.  iiiid  ifio 
chord  bccciniei  C  x  US  Gl  B.  iil  which  CJ  is  ruintJ  i:i  llu'  ratio  13.j  : 
12S  ami  K  »  oliniinaiic  (emitonc,  ilir  C  x  (iroijrcss.js  to  US  in  tiiu 
liauiiiuuii  churd,  ES  al>o  moving  so  in  the  same  ;  which  cliurU  a 
B  lit  Ft  and  is  the  third  chord  in  the  extran  ;  whence  the  correct  no- 
tation of  the  MC<md  chord  tsCxESGIB  (or  C*  and  not  DK). 
Agam,  Uw  aaaH  eM, aa  esawdadirUb  ib*  kajr  af  Bn^, nagr  be 

I  or  kay  t  tiM  wIhI*  «l  AcN  MMada  iD  th»  kqr  «f  Bm^ot 


ibowB  tbna 


As  Briaaiy  soands  being E  B  FS  Ctatbai 
ifoa  into  the  following  < 


Ct  aatf  B  (pdmuj  MiHida)  bdag  raited  a  chromatic  semitone,  the 
~Im  abora  ebordt  baeoia«  C  x  Bl  QS  B.  the  bxact  iovsm  of  the 
as  given  befoNb  in  tUs  chord.  Ct  l>oing  a  (M-inury  lound,  all 
I  of  the  domiji40t  elMWd  (as  regards  its  harmonic  cflcetX  has  dis- 
md,  the  chord  is  essentially  a  subdomiiiaot  chord,  its  randamenlal 
htiag  E,  the  Ct  (lupertonic  of  B)  can  only  be  considered  as  an 
aitded  sound,  and  is  tvliJ  the  root  of  the  chord.  Gt  not  bcine  P^rfe^  t 
fifth,  nor  E  a  muior  thinl  Irom  C8  ;  the  chord,  therefore,  k  rcliUcJ  tu 
the  first  chord  in  the  extract,  being  d«riv«d  from  it,  and  is  aiiiu  ruiattid 
AS  subiloiiiinant  to  tlie  third  chord,  the  [>ii»stt<,'o  iVuiri  the  non-employ- 
iJii  iii  of  the  majfw  chord  of  Ft ,  the  doinniant  of  li,  rctoaining  in  the 
key  of  K  raajor.  For  similar  ri!a*oi.r<  tlif  G  S  in  tho  3rd  extract  should 
bf  wriltcn  V  x  ,  tlic  real  JuudaiacnUil  Uus  bci4jg  Afl,  the  anbdomioant 
of  K. 

But  other  eminent  musicians  than  Ifr.  Banediot  nalta  derided  mi** 
takes  occasioaallv.  Xariarran^  WBfe  'Bagtiabnen  by  birth  are  free." 
ftva  Beim  Uood,  o»ieu«ihly  wriUm  fi  Bb  (I  quote  from  the  transpoMd 
aAiiaalb  baa  all  tko  bamoaita  of  tbaeoMiiidiag  (loriion  of  the  song  in 
tba  bar  «f  A  flat,  tba  nng  in  mlitf  andiag  on  the  chord  of  E  flat,  m 
the  doniinant  of  A  flat,  and  not  on  E  flat  as  the  tonic  key.  Again 
(Musical  WoRtJ).  June  Hi),  Mr.  W.  C.  Filby,  in  his  letter  on  the 
Minor  Scale,  asserU  (in  fact,  ihoogh  not  in  wunis)  that  there  is  no  flat 
7th  in  the  minor  moi>k  i  had  he  confined  his  remarks  to  the  minor  ten U, 
he  would  have  b«en  pcrfwtly  correct  ;  but  iho  flat  7th  U  i-ertainly  a 
sound  belonging  to  llic  niLwit,  as  I  tli:iik  it  wuuKl  lie  very  eaiy  to  con- 
Tince  hitn  i  in  leaving  one  cxlri.  iiic,  it  i*  :iol  tiecesaajy  to  j^o  to  the 
other.  Ho  again  says,  "  I  ii'->  "oi  cotifiiJcr  the  mtiii^itil  a  desirul.lo 
degree  to  CJirry  rommcMi  shonl,"  ice— whieli  is  a  mere  opiniiM — a  inuM- 
eian*s"rulc  of  thurrih  "— an  ea.>y  way  of  getting  rid  of  a  difficnliy. 
Why  is  it  net  dcMiatik  ?  And  again  ;  "  I  do  not  acknowlodgw  a 
relatict  majur  '—which  if  not  remarfcafaU,  as  my  near  kin  do  not  hap- 
pen to  be  in  the  army.  Anolbw  diilraity  is  dUposed  of  by  a  <UMtaHt 
mm.  Alas  for  mMfim  wImmo  I  Can  Mr.  lUby  explain  what  relation 
baa  tba  Mb  cboid  in  U*  iint  iHoilxation  to  the  key.  the  chord  being 
Ab  C  Bb  and  tbo  bay  C  minor  7  Lastly,  to  conclude  this  lengthy 
oiMlo,  not  any  of  the  aoonds  Et)  Ft  Gt  Bb  C«  can  b<j  gcn<  nu.  <i 
aafatfDOiiieslromtho  bases  DAE;  neither  can  KB  OS  AO  Cq 
bom  the  bases  E  B  Ft  ;  therefore,  if  tin;  somuli  ot  the  chromniic 
acale  be  determiaad  hf  iba  baraMwiB*  from  these  bases,  then  the  two 
acalcs  (McstoaL  WoUN  pfb  nnd  451)  nw  not  Iba  abWMtic  wahw 
of  D  and  B. 

X  KiiW  uHObtK  iMtittaninA>*<W«tt»,'*diMtfiIlMftll«> 


your  diatretion  to  do  so  (or  any  part  of  it),  if  you  think  proper.  Yet  I 
thould  wi«b  to  kno«  if  mjgninom  kutt  wna  neaitad  nndimld  b* 
inserted. 

t  mnaln,  Sir,  jows  troly, 
^  W.  W.  PAAumoa. 

<H»iliamXa,MHtehtsier,  Au.iuit\uh,  1881. 


Tub  LAra  Cmhomuh  HAim— Mrs.  HaAntW,  widow  (more  gene* 
rally  known  as  Madame  Catherine  Hitjfenjb  ttttely  reaidins  atWettbonme- 
park,  Middlesex,  who  died  at  Sydesham,  on  the  1  Ith  of  last  m(MMh,bad 
executed  her  will  on  the  8th  of  thai  month,  being  three  days  prior  to 
her  death,  appointing  aa  her  executors  Captain  George  John  Power  and 
Mr.  Henry  Lee,  to  whom  probate  w!is  p-antcd  by  thf  London  (}oart  oa 
the  36th  of  August;  her  effects  hein;;  estimated  for  probata  daty  at 
tindi>r  16.000/1.  This  charming  singer  atid  oecompiisfaed  ladr,  whoso 
h>-au:iinl  and  touching  note*  luive  been  so  prematurely  extinguished  by 
(tie  hund  of  death  m  the  early  ap'e  uf  thirty-six,  is,  indeed,  a  great  loss 
to  the  tuusieal  world  and  to  all  Iovlts  of  trac  harmony.  She  was  a 
brilliant  astute  iu  thv  liighur  w»dks  oi  Ute  Italian  opera  ;  but  the 
quisite  and  touching  warbliiigs  of  this  Irish  nightingale  in  tlie  execution 
of  her  native  baUads  were  the  perfection  of  hannooy,  and  feel  that 
fe  will  ba  long  indcod  lialiiin  Mr  placo  oan  be  supplied  in  this  moat 
daligbttbldeiMrtnnntof  vond  art.  Calberioe  Hayes  nuried  an  Ane- 
liCMt  gentleman  of  tha  aanie  of  Buabnell,  but  she  alw^ya  ntainad  Imt 
naidsn  name  ;  and  it  is  a  singular  fact  that  she  was  m  MeuMMMd  to 
it,  that  she  actually  signed  her  will  in  her  maiden  nam?,  brtieath  which 
she  added  that  of  her  haibantl.  The  testatrix  has  left  an  anaulty  to  her 
mother,  and  has  bestowed  legacies  npon  her  slater,  Biliaa  Henrietta  Ilayet. 
and  her  aunt,  Mrs.  C.  Daly.  The  ta  taurix,  considering  herself  miu:h 
indebted  to  the  kindness  of  the  late  !>r.  Knox,  Bishop  of  Limerick,  hai 
evinced  her  grateful  fedin;;  by  lH'qu,'aUiing  a  let;acy  to  the  grand* 
daughter  of  that  preUte.  There  \»  a  legacy,  also,  to  her  servant,  whom 
nlie  nuTitiinis  witli  iiinch  re^'nrd.  To  Mrs.  Lce,  the  wife  ot  one  of  her 
nliove-iiamed  executors,  she  Uareii  a  diamond  bracelet,  the  centre  of 
whicli  is  so  eon-.irucied  as  to  form  als-i  a  broov  h  at  ideiisnrc.  The 
rest  of  her  suite  of  Jewellery  is  directed  to  be  oold,  luid  to  fall  into  the 
reeidocb  wtnob  loidna  ia  iMMowad  apon  h«r  axaeiuar,  OB|itain  Power. 
For  a  menwir  of  tliis  w«ll>ltiiown  popular  tocoUsc,  see  a  brief  notice  in 
oar  journal,  24th  August,  No.  60. —  Lmidon  Rtu'itic 

This  Abios.— Wo  have  on  foruuir  oecMiiwis  calkd  attention  to  the 
elatnij  of  **'rhc  Arion,"  from  the  importance  of  the  means  it  adopts  for 
the  etiltivatioa  of  nuuical  aciaoce.  To  the  public,  among  whom  may 
he  ii:eljded  aaalMHi  of  oftqr  daHi  "Xhn  AiioB"  oAn  kha baK  nnA 
iMgiiii  opportanitlat  Ihr  ckanl  and  Mcbuttil  paaodfln  of  nj  letlMjr  ia 
London.  TwoeTeoingia«MkanitoratadtftflMwyM]tMtoflnBihn 
39th  September  to  tba  S4lb  Jwia,  nndw  Ao  enn  «nd  nparrUon  of 
Mr.  Alfred  OiibaH,  Ibr  a  wlMeri|i(ioa  aa  Boderate  as  to  be  mere^ 
notninal.  Tha  ptogmi  which  tha  wciatj  made  under  Mr.  Gilbert  • 
direction  last  year  was  abandantly  shown  at  variotu  public  perfarm* 
ancea,  all  of  which  attracted  fashionable  auditories  and  drew  forth  tho 
cordial  approbation  of  tha  first  musical  authorities.  This  year  "  'ITie 
.•Viioii"  proiuisLS  to  he  *till  more  suoc«>i>ful,  if  wo  may  jud^e  from  the 
seal  aad  eiaei»;y  with  wiiieii  the  commiitec  and  ofHi:>Ts  are  working; 
and  we  look  forvrard  to  a  time,  ecrtniniy  not  far  distant,  when  it  will 
correspond  in  ntuk,  as  it  does  akejitiy  iu  uiuril,  with  tbuM  uUier  and 
greater  soeieiie?  which  have  bod  a  longer  period  for  their  development. 

The  Anon,"  however,  docs  not  con&ne  its  advantages  to  amatcoia. 
Professionals  may  and  do  than  ihan.  nadtr  oondiimM  Ttixadnut* 
tagooos  to  thciusolves,  a  olKnmittafla  of  no  tnill  pnudcal  japwlawan 
to  dn  iynwilrtrn  It  will  b*  atan  firom  this  brief  dMcripdon  that 
"Tba  Arioa"  nbHanciailyamitaareBl  want.  It  aflbrdt  to  amataoM 
and  profes»ionil]»  nlibe  advantages  not  otherwise  attainable,  whila  tn 
the  public  it  pnflte  opportunities  the  most  favourable  fur  the  cuMifBF 
tion  and  enjoyment  of  the  highest  ciasMS  of  music  nnder  a  directioa 
which  may  fiiiriy  compare  far  ofBcieney  with  that  of  any  of  the  older 
soeieties.  "The  Arii.n,"  howeTer,  docs  not  interfere,  or  propose  to 
interfere,  with  any.  It  uhtis  exclusively  at  increasing  tha  love  of  musia 
for  its  own  sake,  and  i:  tidces  the  righl  way  to  eliVci  the  ohjeci.  I>oittg 
this,  wo  Btronjjly  tomnu:nd  it  to  the  active  «upp*;r5  of  the  gciu  ral  public. 
The  first  incctitig  of  the  society  was  held  on  Saturday,  M  lh«  rooms, 
9,  Coiniuil- street,  under  thi!  presidency  of  Mr.  AlrVcd  Gilbort.  when  di« 
ruiej  were  agre<jd  to  and  the  oflieeri  lor  the  year  appointed.— iforataj 
Star. 

Livstti^l-,  — Mile  Taiti  has  tailed  l«  draw  crowded  housei  at  tita 
enormous  prices  nceoiiiuted  by  the  costlinew  of  ijaf  ' 
h«  ijgtettdwl  singing  and  eameit  acting  bava  vOB  ' 


THE  HTTSIGAL  VOBLD 


M»  tan 


Tba  l«it  concert  of  tauutMomo  toamnwm  amiaently  suc- 
eMhL  Kle.  Xlliau  ang  MMMwBlljr :  mmI  BIgMr  GiagUni  wu  in 
fplndidvate  Signw  iMleBidtoBaA  fat  AM;  iDdiTM  applauded 

WnwAiuni.  — -  A  grand  concert  (eiceptionnel}  m  wdentand 
from  a  correspondent  will  take  place  at  the  Kuraul  on  Fridsr 
evening  the  20tli  in»t.  The  ongafjeroentii  already  made  ar«  with 
Madame  TcdeMO  from  Pari?,  —  Ilerr  StoduauMa,  —  Herr 
ScbulhofT  the  oekbnted  nianisi,  and  lant  not  ItMt,  Harr  Cbark-s 
Oberthur,  tlic  accoiiiplithed  barpitt,  whoce  hum  it  well  known  ' 
in  tin  London  fashionable  aaloua. 
Idn-^dlb^^ABAMriH  QiH  bu  bMn  gmo,  wUli  Mad.  D*. 

A  MMB  or  MrnoAX.  Smwww.  -  AltaAad  to  the  Comgrm  t»rT 
«r  Muic  In  Pari!  are  SI  pnhmn  tni  M4  papil*.   Only  179 
QibjMnd  tho  Cwiwmlnrf  rf  Tionu.  wkU*  Oe 
■Ha  OMiHi  cf  tt  MlRMil  lupwtow  md  SI 


MEW  f lAMOFOfitB  IflTSIC 

AUDJBOE,  HOLLIER  ANB  LUCAB, 

m  JUEOKNT  BTRUX. 


AljJM^      "       (  trruiltiiiie,"  (  AalKf] 

tSSn        U  nrc<..l.nn«  "  (iUiw)||  tS  tfrnMi  ^  I 

_  Dfcl»          ditto  u  UuMi      ~      ~      ™  ~  ~  M 

PSlHffli  .  "  KlMptodlr  HoilnruiM."  (Op.  «)  ..  „ 

tt«toMft(C«Tl)-'^t-.  Hrllr  M,.>le"   ...       ...  ...  ~ 

TrrUfll'i  <J.  T  1  i..,r,;.(  ,n  .  H,iii„"  !!, 
B<T|p-r'i  (!•■  )  ••  ,4  :'r  n  I.  i-.ii„l  ■■  ... 

1)1. 1'i    "  Ij- I  li.M       Uijf  ,i.„„r  ••                —  «»  I. 

t  *riit  upi  ,  •  1^1  f,rrii«l.iun!"  fiutnUI*  „,  ...  ^ 


»  0 


A  ClRl'AS.SIENNE  VALSE  (Strau^.H),  4«.   La  Cir- 
Qujilnii.'»  (>rr,iui>\  Siiii),  I,    nb.  r,  ■,    L .  (  irtutiliaaaMka.lL 
mi  urmt  puU  ar«  iHiMUkKl  lo  ibc  V.Im  ud  QiuiiritlM.  ~ 


COLLEGE    QtJADRILtlL  Coini..*..! 

i,nd  pUvcd  nijMij  ii  tLc  rtonaiailc  Ciwatu  wliii  Ua. 


4a. 

AddUixi,  lluili,  I 


TLfADAMB    DOLBY  8 


most    popular    K0NQ8 1  


G 


ERALDINE. — Sima  Baeres's  Ne\r  Son",  f^om priced  by 
«Lmm.im 


whtt  tntnniM  Mwtwt  tt  tit 


rriHE  BLACKSMITHS  8(W.   New  Song.  Co.nposed 

AdJiinii,  llo.lltf  ud  110  Rrjtmi  turret. 


H 


^^^l-^,^^'^^^'  I'OPULAR  SONGS. 

tAVi  raTHKR  ON  THE  SKA  .'k  ' 

AMiin.  HnUMraai  r   


MR,  WHARTON  (hie  of  the  Enfrlidi  Open.  OvMBt 

,.AddriM.t»n!of  ll«i.ronfMKl8oi».l4yili!PttWU|,OT,  No.  s  prteor*  Simi.  Ctw 


r  nNOHASr,  Orcax  pipk  Makkr,  VoicBiL  and  Tokcb. 

'  •  l»0  EUSTON  road,  LO.SDO.V.  -■"•Mi^ 


NEW  POUR-OOTAVB 


liMkCkM.  >ii»3ft  «in.  by  I  n.|M|U^  aik^l^  ■ 

NSW  f  OUn-AND-A-HAUr  OOTAVB 


PWm— Old,  Futmi^iaff 


ALBZAHDBB  OOTTAOB 

HAiiMUNIUM, 

nrtOalana.  la  Oafc.XM^  wlih  Ty  ftat ■oMfc  ■i^tft.llk^iM^liii. 


PUfSia 


THE    NEW  ALEXANDRE 

mmu  mmrnm^ 

wna 

TWO    ROWS    OF  KEYS. 


ossia-zzx  sxojps. 


(Ma  Rom  t(  VltWMlX  PolUhH  o«k  or  KoMvo-ri  CaM.  Slat.  M.4to.  ^  tft. 

eio. i  bettIK, an.  tie. 

iViM  S^venlg  ChameoM. 
no.  a.    TWElsTXTT-XWO  STOPS 

(llgM  ■•«•  ol  VIbralan),  RoMwood  Cuf,  2|  i 

Priet  Etgktg'Jtte  Omnmi. 


oufnt;*  om,  w  Mir  mud  avutt.  tanm. 
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THE  MUSIC  OF  THE  SEAS 

Jo  6#  had  at  the  Ltbrane*,  ami  of  aU  MvticteiUr*  m  town 


ON. 

mtd 


wMm  tel 

H>li«'s  Hrhubert'k  Adlra   

Kalie'a  Mchul>«Tl'a  I'ruUr  mf  T«ttr« 
■4ulir'«  Mrhiidei-r'*  Thln«  la  mf  ImmM 
l«iili< K  •><  liiilx  I  t  •   H'unilaMV  „t  ,n 

K.iilir>  itiMnri*  ,,.  „^ 

Wiiiii-.  Hiaari*  raniu>lt»    ,„ 

Miuit rat  e's  Hoac  tVitlti      (IllnmnUoJ)  ... 

Haatrravr'a  nrlg-hton  <)  ii  ii  <1  rl  t  Ir    (  lilto) 

raT«'a  C'r«aM»n>f  «>ull«p        (ditto)  ... 

to  M<aack«r»   

r%  NtotoAto  l»lrlBiB   


r*  All 

llcfa  Srta   

Il«a«>4lcf  a  ic»l««mkl*   

Mitdtimo  Oarr'a  Anl<l  RoblM  Crax 
Muiiitiiia  Onrx'*  Hiancii    ...  ... 

:M»<ik*m«  Obtt'c  Italia  Im 
Jiui.r  .  Au  li<>vtt<r  P«lk» 

Fi»r<-wrll  ^o«>tnrae  ... 
*•«••■«•«•»■■•  ^'r<>rk  Humitnee  (Iltui(nit«d}  m. 

ManiU'r'a  Jn««>r«(i<<  <l<tta  (ditto)   

■•r»Wa  JLIaeMa       ritito  (ditto)   

Server'*  7f9tn  DaBie  <liit«  (ditto) 

lalwy  Mlcharda'  •'««lii|i|><-r  anil  III*  ho.T  "  ... 
rltdcy  Bicharda'  T'»a>(»  ('aiito(lkii;uia  Ala&citurii) 
~    Alto  vita  (ditto; 

I  »*Hi«««     '  (ditto) 


(thMfBDU) 

^  (jDlu»traied) 


XmrrtoM'a  Wonnn  Wkll« 

ManrlMt'a  fJull<-ru  IIwwb  Walte  ~  (ditto) 

Marriott'*  WaM>rrall  CHtII«|^  CdiOo) 

.iturrlntta'  HvarleMa  W«Hb  (dillO) 

CJollmlrk'a  llrobru  Itinv      ...  „,  u 

l.ikl  I  itilc  1.  «    Tf  .1  mI^'iin  of    Ti  I'.>L 

■aaaa*  Mule  orfthr  n  »Tp*   

<rfi«r<iat'a  Btwtlioi ea  %l  alta        ...  ... 

Mmmwrnm*'*  Nprlnr  bad*'  Walts  (IlluMrnto<l) 

trdt'a  Mall*  la  Saacbara  «Mta4rltl«  .. 
•n»  Ball*  ta  MiMckcra  W«a«« 

lak  «h»tla|>   

UTm  naaurata  aaada  «aa«irllla(lUuUH(ld) 

^rhlnrtmr r'li  Olipron     ...  ... 

"^btwMcr'a  .Wurtltw    ...  ...        ...        ...  ,,. 

•chloMaer'a  Vravlata   

Ilchlaraa«r'a  Dlliarali   

"W  ww'*  Toa  tcti  ntt>  wily  (hj  Clarifavl)  „, 

■»  "•    "»r.,..!.  (ditto)   

<>)il  pink  lliura  (ditto)   

1  111-  i  i>  <•  InuhluK-  in  i^t  tll«  wladSW  (bj  aLSdf) 

jk  luTiiig-  b«art  (hy  Sir*.  Jcrrold)    ... 

V»r  ever  aad  «Tor  (ditto)  

Vk*  star  aa«  (k*  arat*r  Illy  (hy  Qtntgfi  JAnhy) 
*  aalla  brig-kt  (new  Ballad) 

I  (Bniiian  Song)   

to  (conm  Sang,  bf  1  Icnrjr  J.  Q^iob,  Bm|i)  „. 
-  (ditto) 


[■ijra'a  tfcaa  drcaaa  at  mm  {ky  Mia-i  Uatint-I)  ... 
wmmt  la  <ka  «t«kM  (CuinpAna)     


•> 
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MESSRS.  CRAMER,  BEALE  AND  WOOD'S 

KEW  AND  POrULAK  TIANOFORTE  ttlXaS. 

JBLUME^  iUAL.  LftPenade,  Sonrenir  (No.  5 j  of  Fl«un 
•  a>aMiwilltMi,g.tl.  IWalfc 

Ctaoar,  Itaala  na  Co ,  m  ItefntBka^W. 

JMfdHEMTHAL.  La  Lu  viaella»  Cfaamon  IfapolitaiiWi 
•  Pricf  3».  lid. 
 Cr*Tr.rr,  n.-Jf  ..iiil  Co..  «0I  BcfOM  ftraK,  W. 

JBLUHENXUAL.  LaCaroaMUite.  OtMrio&£rioo»B.6d. 
a  Oww«Maan4Co..i«t«t>ataMiSw. 


JBLiniEZrrHAI^  Vno  pMita  Hiitoira.  FH«9  <«. 
•  OtanNr,  M«Mrf  Co.,  M  IIc«m«  Mm«(.  W. 


JALUMENTHAL.  Unc  Flour  da  Alp*.  FHcefla. 
a  Cnim«r,  Bm1«  mid  Og.  tOI  lUnrtnl  SiPnf,  W. 

JBLUMENTHAL.    Marche  dn 
•  CrMni-t,  Bmlr  nil  Co.,  Ml  tl«||rnt  Sirrat.  W. 

BLUMENTUAlI     L'Ango  OarJicn.     Moivnui  dtt 

*  Stloa.   Prkf  ii.  Gd. 

. ...  ^      Crtawt.  Bult  «nj  Co..  aoi  K»««iii  8tr«<.  W. 


laF^TiUKIEB.  rt-  »— TiiViutiri 

Z^rtft  it. 

Crtiaicr.  Bcala  and  Co..  ] 


RENi:  FAVARGER.  PrupWle.  IWltaim. 
^  CnmvT.  B««lf  aad  C*.  101  R»ttM  ttntt, 


-pRNfi  FAYARQEK.     Guillaumt  "SML  faDtalde 

 ri;n,;..r,  Prtlr  ir.,1  C*..  ISI  flffnt  Stmt.  W. 

BM£  FAVAHGKa     Les  ViTandiires.    Valss  MUi* 

lalro.   Price  U- 
 WMBcT,  Deal*  uid  To.,  101  KcsnU  Stmt,  W. 


B, 


13£NB  FARVAKGER.  Rigoletto.  Fkntaisie.   Price  4t. 

1J£N£  FAVAHGEK.     Galop  de  KigoUtto  sur  le  UfAaa 
_  an  All. 

UnaMr.B«tlttaaom«Hlm«watMI.W.  ' 


1>£N£  FAVARGER.     Amber  WJtob. 

J-  l»rl<»  41. 

_  Crainar,  B*«l«  and  Co  .  104  R«>«<it  airavt,  W. 


P. 


DE  V08. 


Btllwle  OriMtale.  Prioa 
■.  BaaU  lad  Ca..  IIH         Wtatt.  W. 


PDE  VOS,  BSrarie  da  CkMr.   LniNraliiiit*.   Fries  I 
•  CtaBiir.Bi«ltaa4C»,»lll<fHtainil,«^ 

p: 


OB  yo& 


Mcin  l{('vc. 

Pric*  St.  Sd. 
Cranar,  BmI*  tad  Co  ,  Ml  Re«Mi(  Atnvl.  W. 


UomMi  de-  8(doD. 


H 


ABOLD  THOMAS 


Amber  Witch. 

Priw  4». 

f'rawi»T|  B««la  and  Cm..  W>  Hrfafit  9ttrH.  W. 


I^tauiek 


11 


ABOLD  TH01IA8.       8anM  liueift. 


HAROLD  THOMAS.   Un  H:i1l<)  in  M  isohcrs.  Price 8«. 
Cr»mrr.  Ucair  uid  Ci„  90L  i*4'j[mi;  H . 

LARDITL  II  Bncio.  Ynlftc  Brillnnl.  Priee  88. 
•  Craiaor,  BoalraiMI  Co.,  SOI  R  .v-nt  S(r.  rt.  W 


A 


G.  GITS.      Souvenir  du  L'Aittbleve.      Pric«  38. 

a  Cramer.  Ilcale  and  Co.,  SOI  liageni  StrMit.  W. 


G. 


ARDITI.      Amber    Witch.      V.ilae  de  Sidoa. 

I'rke  i* 

Cram**.  Boaljt  anil  l  -i..  W  Krttmt  Street.  W.   

i.  A.  MACFARREN'S  RUDIMENTS  of  HARMOHT, 

LoJOKMt   CRAMER,   BEALE  A^'D  WOOD, 

— >  W. 
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DUNCAN  DAVISON  ft  OO.'S  PUfiUGAHONa 


PIANOFOBTE. 


AuM»  (0.  B.) 


'  R^Tffric ..,      ,„      M«  ... 
•'  Dman  date*."  (Op.  »7.  so  I ) 
"  Wrtier"!        waUl.'  Ir»r.i<  r  ,U.,1 

FADt^iia  i>n  a  Tbcme  from  Ot.f-r  m     

"  1  hou       «o  nrar,'   lt«-*rr  ,    ;(  IN  i  d  >r  1?  i  j->-.  iibr  Lirtl 
"  Gf>:<l  filflil,"  K*-Tf  rlc-tn  Ui-uhAJtll'*  yu^lu  t  i*-..^-  ^u^tg 
"  Alte*,"  Romance  .-       .„      ...      .„      „,  „. 
"  Prriudi  and  Kiuuc  a^La  TuimUUt,"  nwtmi  tr  Mnt 

AntKlIa  Ood  larJ    „.  „; 

Mrct  p'rin  U  rttuStt  and  (utUM)  from  the  PlaooforM 
w...rki  uf  Jolm  Sf-tMUUan  Barh  ( »<«  Inrltttiril  In  the 
li>fi)-»i|[ia  |  r<l.jd.-i  ...id  fu(ura)  aa  plafnl  In  I'uMIc  bir 
\lut  Ar.it>*]  .*  l»tjdLlat.i. 

Hlh^w**  1      i  vhrri  tii  ]  ■,"  in  A  intnor  ...   ,, 

tf— "  IVrluxle  and  ^  ujtue  '.ii  ttie  ntmm  Bach,"  in  H  Aai  ^ 

I.  "  Fautaa4a  con  KuabrtLa."  in  D  m^nr  ,       ,„  „, 

4.^ — '*  Fantaala  con  Fufa."  '"^  B  ...  ... 

ft^  **  Krcludio  COD  Kuu*."  In  A  minof        ...  „, 

&. — •'  Two  Kmiie«,"  krt  r  ir.njor   

BaDaniwtsa  (T.)     '■  Marie,  ou  la  prljr,.  ,J  un^  \  i^rj*   

Bs*o<a  ;KBiilt)         •' i  li  'c  »«< .'    M  jrccju  J..  n<M<:lolr  on  Slmi  KM>n' 
pcpuUr  Ua[l>l 


.1   I)     ll»!»i>li.  (O  F  ) 


onto 

DUio 


V'Wm.  Vjtrri 
"F.  Schcrlo," 
cbera 

1^"  U  BrI ic  \ 


'  on  Sifnor  ri.rrirl'i~adivtirf.4l  icrenaile 
Cluiotrt  frmu  Virdl't  I  n  Balla  la  I 
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JULES  BRISSAC. 


JkSBUGWS  JkUD  FJiBAY  bag  to  call  iht  aMaotioa  of  (be  Frafga. 
■IM  t*  a»W«iki«r  tUi  popalwlHid 

1  tVaoaer^ttiona  and  FInlMlM  en  In  eonataat  aai 
,m  raaarkaUr  brilUant  eai  Mlliog. and. ef 
tte 


TJn  Ballo  in  MBBOhem  (Kasurka) 
aerlliia*  Fautaaia  on  the  opera 

Diavolo   

1a  mia  letizia  (I  Lombardi)   

Tntte  e  sciolto  (La  Soimambula) 

A  te,  o  osra  (I  Poritazii)  *.  

Di  pesoatore  ignobile  (Lucrezia  Borgia 
Deh !  vieni  alia  flnestra  (Don  Juan)  ... 

Cujus  animam  (Stabat  Mater)   

Va  Fensiero  (Nino)  ...         ^  .» 

Brnmilatroiiiba  (I  Finltaoi)  >» 

La  ci  darem  (Don  Juan)   

Setly  (Tyrolienne,  from  the  opera  of 

Donizetti)  ... 
SI  la  itanohwHia  (D  Trovatore)  ... 
Amina  (Finale  from  La  Son^iambtlla) ... 

Souvenir  de  Don  Pasquale   

Souvenir  de  Goillaumo  Tell   

^^y^y*Mt  Tf^^*^  M>  ...  «■  ...  .w 
The  harp  that  onoe  thro'  Tara**  halla  ». 

Cerisette-  Morceau  de  Salon   

Un  moment  de  repos.  Nootume. 


"  M.  Julea  Brissac  n  risca  miuic  that  ia 
being  at  all  diiBcalt.''— McaiCAi.  Wokld. 


LONDON: 

ASHDOWN  AND  PARRY 

(SHCctttori  to  We$»el  and  Co.), 

18    HANOVER  SQUABE. 
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ORGANIST'S  REPERTOIRE, 

A  Selection  of  Qaasieal  ComposUtoiu 

MABSBa^  ORATORIOS  AN0  M0TSTT8 

or  TM 

OBEAT  IfASTEBS. 

I  omemmtMU,  ecoan  worn 


O  RC  A 

ITH   raOAL  OBaLI«A*0« 

J.  T.  STONE. 
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COMTBNTS I 

S«nU  Mmrii,  mnd  Mwla  BaBilila  M  mMnntth... 
GtorU  in  exccUu  Dm  m-ttih  M<*> 

Cnjiit  Anhn.m  t»*  m»  mt  m.  ^ 
QilaoUm  Tti  Sola*  m*  m.  m.  m 
Or.n  I>lo,  Pndrr  Voflf9  .m  m  «. 
s  I  iffiilpnt.  Tr  Deul  ..*      ««•  m  «• 

VV  n  thf  ■•  ihr  Lamb    _ 

Ft  Knurmit  ...    m  •»  m  M.llHllaO  h. 

CiorU  in  Btnlil*  Dao  „.  mm. 

Fae  III  Pnnma  ...  ...        n.  m.  ~.  .■.!>ui»t 

Dtt  EnikrrU  lit  nun  dai  Hmi  m  m.  ...&t.  P.ul 

Ir          —        --    —       .  _ 


_.Mnurt. 
_.H.;<lr<. 
M.Mourt, 
...llwUionv. 


MADAME    LIND-GOLDSCHMIDT— EXETEK 
H*LL  -  MKNUKLSSnllVS  ORATORIO  OF  "ELIJAH  "—l  UESnAY 
KVKSlNd.  OCTOBER  TMt  ttMs  liwler  Ibt  ilLlinrHibrd  patrnaaa*  Ql  H«r 

RoTil  ll\il>n.ti  \y,r  nu(hrtia(  C^mbrldrr.  H.r  Rni.l  Higihnni  ih*  Princn.  lUff 
ot  c«Bbria(r,  I>uk*  «n<l  Ducbm  of  M.rlborauiih.  UurhMt  cif  Arirn.  Ducbru  or  la. 
Tcmrif ,  MarcktMiM.  ToviMbml,  tUnhUmru  at  Nonh>mp<Dn.  Naictikmnt  of  I.«o. 
doodfrrr,  MarU,  M.ntitwMH  of  Afttthutj,  MairhloiwM  of  WMlmiaalrr,  CiMintaM 
Sfcnccr,  D  aagrr  C<>«inmt  Spwicrr,  lln«a|i-r  Counirw  «l  Eaarx.  C<>«nl««B  PiwItM, 
Gmnrtn  •■   -     -  -  ■■         .  -  .     .  ~  .  — 


«w»i>trM  of  Fi^narllnirtmi,  CmitilM*  of  Harrwond.  Earl  and  Cauui.**  a«  Uref. 

Van*,  CnintaM  of  l.«tmi*r.  Cnuntma  of  Plinair<».  C.wl  and  C«unin«  RlMMl, 
Vi.nHifilm  Sfdiirjr.  Vlarounirat  P.lni.<tr<in,  Vlmunma  JoeaJjn.  VIkouMtm  Rn. 
SfM,  Lady  Saixiji,  Lj>d|r  l^bur)',  Ladr  DlJiitii*.  Lord  and  Ladr  Kokrhr,  Lord  and 
Ladjr  Charin  Bruc*.  Lady  Maiilrr  of  Aldftl«]r.  tb«  Barooru  d*  RxharblM,  Right 
Hon.  Wm.  CowTwr.  Hon.  C««|wt,  Hwa.  Mr».  Watlrtlajr.  Ladr  FilmfT,  Ladf 
Prto.  Mri.  Talt  IFulhav  Palact),  Mri.  B«lli,  Mta.  C.  I(.  Bin,  Mr«.  Braain.  Mra.  H. 
A.  BnicT.  Mra.  Capprr.Mra.  IL  PncuMn,  Mr*.  O.  O.  Oljnn  Mrt.  Hrnry  KlntMMi^ 
Mrk  Colrrlda.  Kconard,  Mri.  UorrlMW,  >l(u  Morritoa,  Mif.  Odma,  Mri.  Aniiar 
Otvar.  Mri.  Prill,  Mn.  I..  M.  Rata,  Mri.  Sarlocli. 

Madame  LIVD-GOLD-HCHMIDT  karliif  mwxulT  (Imi  bar  Mnlm  In  «M 
of  tiM  Fundi  fnr  tha  cnmplrtion  of  a  GlMirHi,  and  for  th.  mlarfvin.ni  of  th^  Itidultrtal 
Iniiiuiliaiii  In  lh«  Vktoria  Docki  DlitrkI,  "  Lokpoh  oria  -ma  Uoai'ia,  '  uii  It  ib* 
putnral  rart  of  tlia  R*..  Muaaii  Docaua.  tb.  acUi>(  CnmniUta*  b.T.  irmi  i  le.<ura 
In  announchMT  thai  there  will  b.  a  parformaDcr  la  Eaptar  Hall,  of  MeiKlrliioba'a 
Oratorio,  **  lSi>liAH/*  on  Turtd^y  Krcnlnc,  OriobcT  Itnd,  iba  principal  part*  bf 
Bbdamr  Uod-OoldKhmldt,  >JUi  Palmar,  Mr.  SImi  n««m,  aiHl  Mr.  W.  Wrlaa, 
aialitcd  br  a  CAinplvto  Orcbralrm  and  Cliorut.   CatMluc4or.  Mr.  Otto  GnldKbtsldL 

Rwrrad  and  NanbOTrd  Soati.  <l  li.)  UnicacrVMl  >aat<  aod  Wnt  OaJlarr,  Ifb.  U.| 
Back  Arra,  7i.  Rrf^rrrd  Seat*  will  b.  approprlalod  accnnUiig  to  Ibt  ttrd^r  of  a|.allcn. 
ttoii  i  and  no  mora  Tiebda  ■ill  h«  liaind  Uiaii  CM>  k«  coannliMhr  aecannindaMdL 

Apfiiioil'ini  for  TI(Mn««kaaM<a  la  llf^l|McMr»  R«firi  CleiaKr.*(>M  fne 
Gtr'ri.and  at  Mr«ri.  MilMn  •  Oh't,!!*  Utf*  ttn«s  ui  at  Ck«  p(lae(|Ml  Ua 
braric.  and  MualcirMcnl 


M   _ 

wh«D  lb*  wUI  alw  ba  taady  to  tHuma  glrint  Laiuni  in 

uwm  i»  >a  >M>iwi<  *»  la  Wtiuttm  a«*a,  ac  Mtai  wg«i.w..w, 


ADAME  HUDKKSUOHEF  will 

trvt  Eog»«ain«iti  tor  C<xicmi  awl  Oi»i 


hi'  »t  lilii^rly  to  aC< 
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LONDON  GENERAL  COAL  COMPANY  (LIMITED). 
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OFFICE8-87S  OXFOBD  STREET,  AND  fiRBAT  KOBTHBRN  RAILWAY,  CBOflS. 


MADAMK    LAURA    BAXTER'S  SONGS, 
••  If  I  (viilM  ehimtr  u  o4hw.  chuicr"  (M.  W.  BaUr).  ti.  Cd  l  ••  ILt  riirfl 
Whltjier."  io  th«  Prnt  (ilenrr  HTftrt),  U.  tid.    CcmipoM^I  rvi>r.«»lr  for,  aii<l  lunr 
-  .   ■  "'^FW*?!?*)  •ALI'iaKO^JgjJgK^t^^^ 


SIMS  BEEVES'  GREAT  SONG,  "Fresh  u  n'Boae" 
(B^Hli),  fnthu«U»tlt'nl'Y  '-'n '^'■f'l.  tft!   Srt.Urti"  Strf^in  IVilby't  popiil  tr  ftre_ 

•*  "TV*    d«V«   f)l*t    ftff    h'     Min  i'    '    I  Ilium*  lltL.tt  I,  1   il'l    ^i-FK  At  III.  Blrinit>«liAr-! 

1itrt<nrd  ^ritloli,  are  |Hiti,Uh<>l,  3>.  eocli,  L7  Duntau  l>;>iliuu  and  Co.,  'i«4  HcccDt 
fEXmill  HALI^PP.RFORMANCR  OF  THI  ■•■LMA\^''  OCTOIBR  nan. 

LADIES  AND  GENTLEMEN  witliing  to  form  part  of 
th*  Chariit  on  thlt  ocMtloB,  in  n^oMiad  M  coa>Bimlcil«,  !■  wrluar  tl<*lr 
nun«  mid  addmici  to  STlMav  LoCM.  tlS  R<«ral  MrMl.  W,,  and  M  Um  uhm  tbm* 
loitaiaUi  »hkb  raialliit  ClMCSl  Swlrly  tbry  btinaf .  u  «f II  u  tk*  pmUimriinf* 
Tin  l^Mtt  Mwl  <iiiiiilnn*n  nntiutilf  AHinlnf  Ih*  Chom^lll  M  malr'4  M  atund 
twOMRaf  IhfM  rrliea'wli.  ih*  dafi  nr  ahi«h  ar«  (Ixnl  A>r  Maaj^f.Omtar  HlhtaBA 
ThWMbf,  0<-iot»T  I7ih.  nt  7  n'lli-ct,  and  Moaday  MofBlnff.  O(loh*r  till,  wllk  Or- 


,r«»  al  10  o'l- 


1  M  nr  VtHi"  Mill, 
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-^Mm  M.  tlNDIAT'S  "Too  Ul|,lMlil«' 
FKANZ  ABTM-Uki 


,  H.  Cd. 


"Too  ttatltmt, 

yt  ic.ua  i  lib,  f*  Kara  I  Man*,  la. 
)8-  ~  What  af»  Un  vlU  »a*ct  m>Ib(  ?"  for  PUm,  la. 

Ptaiu,  la. 


BRINI.RV  RICHARi 

A.  SCnUZraBR'S  SuUtrarani  HaaaibMn."  far 
VlivRNTWALLACRt  -  Com*  wbtrt  mj  Iot.  U«a 


.  Wrart    AWMbaw  brtKM  and  fklr."  for  Pia<«.  II. 

 MM — 

_•■  "  _ 

  -J 


'/»n«w,»a. 


W.  T.  W«l«NTOM*jl  ••(tania  raf  oriuoliihi."  Sani. ». 
APA.M.WRfanri  "  aou  la  IMICiri.*  tor  Plum.  li. 


WW  to  «*rfc'al«l "  (MM  W  Mm  Raaf  aa),  la. 
Uato  MauM Samf Ain).  to  Ptano,  Rf « 
■  ftaar,  he  Xlll  r  Sarnd  tani,  Sk  Cd. 


fid. 
«  Mf  lai.'6«. 


W.B.CALI.COTTf 

MIM  H.  LmmAITR  -  L    

O.  p.  WRDT'S  -  X>mt  Harah  In  SauI.-*  for  PUoo.  la. 
BRiNI.BY  RICHAROS'  <•  Bch»  of  I.-rfrn*.'*  to  Plioov  k-  C 
J.  BRU.AR'H  -aiimk  Mntly-  (MiN  H.  Undiw),  la. 
CARL  FAUST'S  RmrJ  atiiari  QuadfUla.  to  fWan,H. 

f.  H.  MACPARRRini  Chlld'a  FirW  Nude  LoMOtiW  PUaii,  Sa. 
OAM  WRIOHra  TrtMi|ilw4nArti<>Hifllla.lai 
CAHk  rAOira  -  Ta  aMan  Um."  Nha  MlMfk*.  far  Piano,  la.  Cd. 

~  1*  fir  flMO^  Orpn.  VUUo.  ruiu,  Cwnai,  <ad 
k. 
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EWER  &   CO.  have  pablished  a  Cstologue  of  alltbe 
Worfca  anUablatortlMiiiaer  SokacrBiart.  aantainlof  a  dMiSad  Ua(  af 
M,M  DIFFBBBVT  moMa, 

km  mm  voiis  m  rmiFA«ATiiiK. 

nalORNt  Stnrk  of  Mmlr  rvrr  r-iltrrtrd  in  anr  one  EilaMlthmMt  Hlber  kW  St 

VbW'h  will  l^?  iil.k  t,  iiiv_n^(liilflir  i>n  -ti  it»rj.-. 
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THE  CLASSICAL  PIANIST  (uMd  Rt  the  Royal 
Am'mr  »'  Mualc).  B/  BBINLRY  RICIIAIIDS.  Had.  Mnaber.  AaaaeUla 
■nd  p^>fr«•o'  l><'lnit  a  aHMloa  nf  mlira *Cnaipealih«a  froia  Mmait,  Hardn, 
Bacikmn.  v^■'^^r,  MrDit«U>ahn,  lluatinal,  Diuark,  fl-mcnli,  J.  Field,  Ckopln, 
Handel,  and  2-      H»:t>.    14  Noa.,  from  la.  Cd.  lo  I>.  earit  i  oreonaiilcla  fait  roll. 

ikdj^aatogajNa.   Ma  " 


THE  STUDENT'S  rRACTICF.  for  tlu-  I'LVNOFOIITE 
(UMd  »:  the  R'ij«l  Arn.l.^iy  nt  Mm  r  KyHIIIM.KY  Kl(  HAKUS,  Hon. 
Wrmbcf,  A»»'"H  lAto  anit  Kiofr»»i.r,  Fr  in;f  -i- I.  i  Ktni  from  Ihe  Work*  of  lln<haran. 
Hajdn,  M<it.iit,  lluinmi  I,  Dmirli,  <  l^in  rio,  ll>nd«l.  .<>tett>elt.  and  J.  Flald.  In  M 
Koa»  AnxD  la.  to  U.  <>acti  i  or  romnlMg  In  onp  lol.  41  4a.  ThaniaUa  ladas,  (rati* 
a.  TWawMli  to  asMtRikli  wiwRf  i>  aiii  ■!— Maa—l 
taat  aMpaNnnlMIKsRatMs  la*  lMstqr*tofaiMSi«r  Ma 
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Per  Quirlrr    ...  ...      ...      „.      ...      „      0  IS  a 

Per  M  nth   „.      „   ~       _      S   •  1 

Per  \SWk        „  _     _      ~      M     «.  -.OSS 

To«n  Silt).,  rlhrri  vlll  Iw  loppBai wftk       Qakmi'  »afti>  a>  1 
be  #'icliAiieni  twicr  a  werk. 

<''niu[ri  -StibiirrtUrri  will  be  auppll<<d  with  To  ir  (m  r.r.r.'  urrtS  ofMoalc. 
Ix' rkrii«i--it'-(l  iwicea  munth. 

At  tllB  end  of  Iheir  Fioli.rrli'llan.  Annual  Siili k- r il.rn  >ili  h..  |Tre<miti>d  wilk 
ONR  Gt'lNF.A'S  WOHTIl  Ot   MI  b-U 

fiWEB  &   CO,  87  BEGEKT  STREET, 
(flcna  Pbmwibwhi— WILUAM  WITI) 
Kilaianai.  llailiaillHi  1i  IT  Bm  |  n  Tir  r<inj[  iii  Qa— 
lOLB  PUBUBHBRB  OF  TUB  BMTIBS  WOBU  OF  ••WmiMnaBOni.'" 
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iLE.  LANCIA'S  M«ir  Song,  "A  ttiouRBnd  milaa 

ttvm  Uini.'  campaaed  Frank  Mart,  Mm,  bf  Mile.  Lant-I*.  and  rmliaaiaMlcanr 
reliig  at  Al'rrd  MaMon'a  Concert*,  (I  Ike  8i>xal  Itiilan  Opna  Houaa. 
la  publlahed,  prire  ti.  Cd.,  b/  Dinacan  Datlaon  and  Co.  144  Ka«*al 


MR.  MELCnOR 
t«l*t*DW.  Ihl*  vUj  {Satiif.la)  .  U 
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■  '-^  Ulk. 


WI.V'I  KK  will.Sin^  ntthsCi^HaU, 

l:'.  I  -1  ,:lir  ►  "»,.•"  

Alk*,  ttbora  art  tboa  r* 


T 


AT  ARE  THE   WILD  WAVES 


Art:in»i-(  tor  Plani)  Xtj  BBIWI.F.Y  KICH*HI>S 
nrnuniMr   Brhilef  IIichArdt,  the  alwre  li  marked  l>) 
•toiiMke  inUli,  aod  abaolMei  «ttkaai  diaaalu.  Mr.  Bupnen  uUnar  la  luitkr  la 
IMWIM kte itoacMiiaWkraadpiMlMf  id aK"  ^tmt^-^-" 


SATING? 

Like  All  t\\r  hT' 
rl(^fmiic«,  mu»t 


0  ORGANISTS  and  PROFESSORS  of  MUSia— 

W».  PIU'HKK.  Or  ran  Bulldaf,  b^*  to  inrlle  ProfeiMri  ot  Mutle  MIM 
hU  Valuable  Slack  of  Cbureh  aod  Chamber  Urtani,  tuch  loatruiBaBt*  a*  are  nvaM 
be  met  with.   A  liberal  allovaoce  la  mad*  lo  the  prnrnttnn,    RalaMjAaB  ^■■lA  af 

3fi  rearf . 

Addreat.  M  I*pp<T  Bflitr.iife  Pla^e.  I'lmlico.  L*^ndoiv  S.  W. 


MRS.  MKI{P:sT  (late  Mart*  B.  Uawes). 
lai^ini  P.Dt*g«ia«ala  tor  OiaaMt.  to.  la  ka  aMiiiiad  { 

Terrace.  Sitiaid.  I.Andi>n,  W.C. 
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THE  HEREFORD  MUi5ICAL  FESTHTAL, 

{^From  our  otcn  V'Tre-spondcnt.) 
The  interior  of  the  fine  old  Calhetlra!  presents  n  t'nr  moro  im- 
posing ajspcot  tliitn  lit  anv  previous  fcsUTal.    By  the  removal  of 
the  ancigblly  screen  willed  for  iinny  yturs  divided  the  nuvo  from 
tbe  choir,  the  tnassivL'  proportions  of  the  former  h«ve  been  ren- 
dered more  strikin;;  to  tbe  cje,  and  r)i<>  architectural  beauties  of 
the  ncr«d  ediGoe  are  no  lonj^'cr  liurmd  Ijoncith  Llileous  deformities 
nor  obscured  by  the  necumulaiL-d  dust  of  tijuf.    Tho  view  through 
the  nave  to  tbe  stained  eut  wimlow.  in  wliicli  tho  nmrthv^tinc  hue 
predominates,  and  which  divides  tbe  tlmir  from  t::e  b.  aiuifut  Lady 
Chapel,  is  now  unintercepted,  and  tbe  light  that  poured  in  from 
that  quarter  masnificenlly  lighted  up  the  whole  of  the  interior. 
Tbo  removal  of  tnis  screen  has  enabled  the  conductor  to  give  the 
orchestra  the  appearance  of  being  thrown  further  back  than  at 
previous  festivals,  though,  we  believe,  it  covers  the  sanje  portion  of 
fround.    He  has,  however,  wisely  remodelled  it  by  giving  ii  itn 
almost  circular  front,  which  facilitates  the  grouping  and  massing 
of  the  vvicvf,  at  the  same  time  bringing  tbe  choruses  more  imme- 
diately under  bis  eomtnniid,  hit  own  seat  being  thrown  somewhat 
forward.    The  r3i:ied  M-ats  ut  the  west  end  of  the  nave  have  been 
dtswHued  with,  and  ail  thu  MaU  are  now  placed  upon  the  floor, 
ana  tliua  the  character  of  the  sacred  edifice  has  been  more  satis- 
&ctoril^  maintained,  consistent  with  the  will  and  pleasure  of  those 
who  object  to  temporary  erections  in  ecclcsiostieu  ediQces.  The 
fine  old  nrfsn,  wnich  has  just  been  undergoing  tbe  process  of 
tuning,         i  -  ndsin  the  north  able,  and  is,  therefore,  close  up 
with  the  orcliotra,  though,  I  believe,  it  is  contemplated  ultimately 
to  find  room  for  it  in  one  'of  the  transepts.    The  ceiling  of  the 
north  b«nsept,  which  bos  recently  been  treated  in  »  ^gbt  and  ele- 
gant nanner,  the  ribs  or  groins  being  green,  brown,  and  gold,  \i 
now  exposed  ;  the  mortar  and  whitenash  have  been  removed,  and 
the  floor  has  been  laid  in  compartments  with  very  handsome  en- 
caostie  tiles  from  the  manufactory  of  Mr.  William  Godwin,  of 
Lagwardine,  near  Hereford. 

At  half-patt  tiAt  o'clock  every  morning.  Divine  service  has 
been  held  m  tlie  raoir,  which,  with  the  south  and  as  much  of  the 
Dorth  transept  as  could  be  rendered  available  under  the  circum- 
•tanees  of  partial  restoration,  was  filled,  on  tbe  first  morning  es- 
pacialij,  to  overflowing.  The  Mayor  of  Hereford,  Tliomas  Cam, 
Si^  bating  invited  the  corporation  and  tlie magistracy  of  the  city  to 
aCBOBpany  him  to  church,  and  afterwards  to  join  him  at  a  sump- 
taoaa  breakfast,  there  was  a  general  gathering  of  ,the  body,  tlie 
mayor  being  dressed  in  his  robes  of  offioe  and  at*amiad  by  tbe 
»aoe-b«arers  and  other  officials.  Of  the  |Mlliciilail  «f  tbnw  aarly 
aenrioalhameiMwberetpolMii.  . 

Saturdap,  Sept.  Itth,  18CI. 
Last  week,  in  order  to  save  the  post,  as  I  told  you,  I  was  obliged 
in  be  exceedingly  brief  in  my  account  nf  the  morning  performance 

:it  the  Calhednu  on  Thur^lay ;  i  -.  i'l  ;,  I  SLurii'ly  did  more  than 
chronicle  the  event.  Now  Umt  1  aw  not  quite  so  much  pressed 
lor  time,  I  propose  to  oiTer  a  few  ob-iervnt       n  :t. 

In  the  first  place,  then,  I  must  inform  tUm  very  many  com- 
petent jud;,'es  were  of  opinion  that  tho  sel'Ttinn  from  liiiydn's 
StmoHt  mighl  have  been  advnnta^ji'ously  omitted  from  the  pro- 
gramme, which  would  have  Ui  n  ^ n  Ion;;  cnouRli  without  it. 
When  — I  ask,  for  about  the  thou»»iidth  time  —  will  iho.ie  worthy 
gentlemen  who  have  the  ordering  of  provincial  te^Civula  rt  dtruin 
their  programmes  wiUiiu  rcAsonablu  bounds  f  It'  they  have  no 
resrard  for  the  Uin^s  of  the  singcr-i  and  wiiitl-instrumentalisls,  or 
iIm  fingers  of  tJie  violinists,  rt  hue  /^cniu  omrif  —  if  they  have  no 
compunction  about  l<novljinf!  up  a  tonor,  or  totally  f.icrilicltif;  tiie 
voice  of  »ome  fair  soprano — let  tbem,  at  anjr  rate,  beware  uC  weary- 
ing the  patience  of  the  public,  and  thercbj  injuring  the  cauvc  of  the 
charity  for  which  the  particniar  festival  is  held.  Theru  cannot  Im.- 
the  shadow  of  a  doubt  that  the  gre^t  thing  is  to  send  the  puldie 
nwsT  ^ll)•<l•«^d  and  contented.  The  many-be^ed  monster  will  then 
reriii.'Eiil ...  r  vrit::  ]:l.;';L:-iir.:  if  Itat  was  rcally  a  moming's  or  an  evening's 
amutrnif^ii,  ar.  1  li*itk  lorivard  with  gratification  to  the  next  treat  of 
the  sAiiM  kni  i  Hut  mrfelt  a  man  with  anything,  and,  ten  to  one, 
he  wiM  rr  ..  iv.<  i  tn«l"  for  it  ogaiu.  ^lot  only,  however,  was  the 
SeiL'jtiun  f'rnin  Thf  Sratnf;s  <<>  tnop  On  this  OOCSaion,  it  wti.i  ri'.it,  by 

any  means  a  good  sample  of  what  Hereford  can  do.   Weii  as  tbe 


solo  music  was  sung  by  Mad.  ^Vcis«.  Mc5»r9.  Weiss  and  Montem 

I  Smith,  the  performance  left  the  audience  unmoved.    The  tnet 
the  choru.ses  were  tudow  the  mark  —  manques,  as  the  French  call  it. 
TliO  musie  itrtelf",  too,  which  lnu  nothing  at  all  sacrud  about  it, 
seemed  out  of  pl.ire,  williiii  the  vv:l1U  nf  a  cathedral.    A  fur  finer 
pcrfortuaiiLU  was  tliat  of  Mi  z art's  Requium, —  "the"  Requiem,  a» 
people  say.  and  always  will  say,  probably,  just  as  they  talk  abovt 
Duke" — still  the  execution  ol  the  choruses  was  not  worth/ 
either  ot  the  work  itself  or  of  the  rac'mber^  of  the  Three  Choirs. 
Yet,  m  great  is  thu  power  of  g.  niui,  even  when  unsatisfactorily 
iotpi  prrteil,  that  most  of  the  choral  pieces,  as,  for  instance,  "Dies 
irse,"    Kex  trciiiendoi  Majessatis,"  ami  "Confutatis  Maledictia," 
produced  a  profound  and  liLstii):;  impression  upon  the  audience. 
The  solo  iinscrs.  Mad.  Sainton-Unlby,  M!le.  Titiens,  Si«rnor  Giu- 
gliiii,  and  Mr.  Winn,  were  irrr'pn>.iehal>le.    Mile.  Tilien^,  in  par- 
ticul  .r,  w.ib  6i(h.-i'...ii.i,  and  the  part  she  took  in  the  ijuarlet,  •' 
coril.ire,  .Je<u  |iie,  "  wa^  fnn^^  by  her  with  a  degree  of  power,  ease, 
and  umdle.  led  leelioi;  which  I  have  scldoin  heard  equalled,  and, 
certainly,  u./vcr  ? urp.ijisi  d.  Mr.  Wittn,  also,  wa«  more  than  usually 
good,  and  de.mrves  hi^h  praisv^  for  his  delivery  of  the  basa  music. 
^Ietidei>s>.hn's  Jji/igemitff  went  hetler  than  the  SetttOHl,  but  not  so 
Well  as  the  lli  r/iiii-i!i.  There  was  at  times,  the  same  want  of  steadi- 
ne?'*,  the  same  disrefjard  of  the  iiicc-  j^radalion'*  of  li;;ht  aiiil  i  lci  ii!, 
in  the  i-horujirs;  allhnu^h,  some  of  tliuw,  ou  the  other  h»mi,  were 
given  in  admiral)!.;  style.   Mr.  Sims  Reeves  was  highly  impressive, 
panieuhirly  in  "The  sorrows  of  death."    The  duet,  "I  wailed  for 
the  Lord,"  wa.s  hi'autifully  ^iveii  by  the  Mi^-sei  Louisa  and  Susan 
Pyuii ;  whil«  three  graitd  tuaLruiu<^atAl  uiyvctuents  were  grandly 
performed  by  the  band. 

The  concert  at  the  8hire  Hall  on  the  evening  of  the  same  day 
(Thur5<lay,  the  I2th  inH.)  was  a  most  successful  nffair,  and  went 
oil"  brilliantly.  The  building  wn.s  erajnined— to  ailopt  the  good  old 
convenlioiial  jihrafe  —  tn  the  reibng,  and  numbers  were  unable  to 
obtain  adiiii.s..iinn.  The  principal  leJitiire  in  the  performance  w^s 
Mr.  Heiiesllet's  cantata  of  t/iwi^ae,  whicii  has  already  aehieved  such 
popularity  in  Xorwich  and  I..ondon ;  and,  as  fir  as  I  can  form  an 
opinion  from  wliat  look  place  on  the  evening  in  ouestion,  will  &oon 
bo  as  gi  .-at  a  t'livnurit,'  with  the  good  eittxens  of  ilereford.  Great 
credit  i-s  due  t.>  .Mi'.  I'ownahend  Smith  for  intriMiiieing  such  a  work, 
and  the  talented  Kjinpo.Hcr,  who  had  com.^  down  to  Hereford  on 
purpoae  to  be  pr,  .sent — "  a.^sL't,"  the  French  rail  It  —  at  the  per- 
formance of  hii  work,  iiiu.st  have  felt  very  much  obliged  to  nim. 
Once  tni>re,  if  I  am  to  state  frankly  what  I  think — and,  by  the 
way,  it  was  to  tliat  end  1  was  deapalched  down  here  — 1  must  say, 
the  members  of  the  chorus  were  not  as  well  tip  in  their  wark  as 
might  have  been  desired,  although  they  gave  very  effectively  mmt 
of  the  music,  allotted  to  them.  The  parts  were  thm  cast:  — 
Undine,  Mi-is  Louisa  I'yne  ;  liertaMu,  Mad,  Sainton-Doiby  ;  Hil- 
debrand,  Mr.  Sims  Reeves:  and  Kiihlebnrn,  Mr.  Weiss.  Miss 
Louisa  i'yne  was  sulTering  from  severe  imlispoHition,  but  despite 
of  this,  she  scorned  to  give  in,  an.l  with  wcmdorful  "  pluck"  went 
throujth  her  arduous  ta«k  in  a  manner  which  vlicited  the  most 
beiirt)  applause.  Mad.  Sainton-Dolby  was  a  most  excellent  Ber- 
talda,  and  gave  the  rumanc^,  "The  baron's  old  castle  looks  proud 
and  bright, "  in  first-rate  <fyh'.  Mr.  ^\'eisis  9up[Hjrted  liii  original 
part  of  Kiihleborn  with  all  the  taleut  for  which  he  is  distinguished; 
while  Mr.  Sims  Reeves  was  never  more  spirited  and  impressive 
than  in  Uie  part  of  Hildebrand,  a  part  of  which,  as  the  renders  of 
the  Musical,  Woai4>  are  aware,  he  wa.^  the  original  repre  iirnr  ..a, 
as  Mr.  Weiss  was  of  KUhleborn.  The  band  was  ijuilc  cc^ual  to  its 
task,  and  altogether  the  cantata  proved  one  of  the  "hits'*  of  the 
Festival.  'I'lie  same  may  be  said  of  Professor  Sterndale  Bennett** 
ovi  rture  of  the  IFoorf  Afyni/J**,  although  its  proper  effect 'r.in -  i  lly 
marreil  by  the  hubbub  of  tho»e  pi»r»ons  who  came  late,  ini  1  wi  re 
BO  deficient  in  good  taste  as  not  to  wait  until  ihe  c  r  i  i  :rc  w.n  ov.  r, 
but  to  blunder  to  their  scats  during  it.s  performance,  to  the  great 
discomfort  of  those  who  had  enough  respect  for  good  music  to 
induce  them  to  be  at  the  Shirc  Hall  in  proper  time.  Three  pieoee 
which  had  l>een  5et  down  tor  Mi*s  Loui>a  Pyne  were  omitted  in 
consequence  of  th^t  li!d'.-'s  sulferitig  so  severely  from  indisposition, 
asilhu>.'  il  .  icv  in,  II- 1  ,:i  d.  Ill  fact,  I  believe  she  was  so  ill  as 
to  tH>  insciisibie,  wiifu  she  wiis  convevcii  to  her  lodgings  from  the 
Hull,  at  the  conclu.sion  of  Undme.  Mile.  Titien.s  sang  tie  grand 
scena  from  Der  FriuehU^  and  «The  last  rose  of  stannier,"  to  tha 
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great  deliglil  of  ihe  audience,  who  were  Tociferouj  in  their  applause, 
and  encored  the  ballad.  The  other  •oii<r',  iluc;U,  were  dis- 
tributed among  Mail.  Weis-i.  Mad.  Siinton-Drtlliy,  Signor Ghiplini, 
Mflsar*.  Montcm  Smitli,  \\\na,  and  Wfiss.  ]5y  the  way,  I  must 
not  forget  to  mention  tljul  the  second  ii;irt  oC  the  concert  com- 
menced with  the  overture  to  Gnillaume  'fell,  (jli>ycd  so  wull  tlwl  i 
the  last  movement  was  encored  and  repeated.  J  lie  performance 
waa  brought  to  n  close  hy  the  NationnI  Anthcui,  thu  snlos  being 
taken  by  MUc.  Titit'iis  iwi'd  Mail.  S.-»inton.Dolby.  ' 

The  performance  of  the  Mexiitih  on  I'ridiiy  iiiniiiin?  atlniclcd 
DO  leaa  than  17:!(j  person?,  wliilc  Uu;  I'cSlrrtiou  iiiiiounlod  to 
307/.  0*.  7d.  iio«li  in  a  pecuniary  and  artistic  sense  it  w:u-,  the 
greatcat  tucceas  of  the  whole  FettlvaJ.  The  (  hunn  exorcised  hy 
uit  great  work  is  really  astonishing.  Hundreds  uiul  hundreds  who 
care  for  nothinjf  else'  will  po  to  hear  the  Mnsuih.  So  mneh, 
however,  haa  l?cen  snid  so  Irequently  not  or-lv  about  the^  work 
itaelf,  butnliout  evei  y  one  of  the  tirlists  wiio  sarip  in  it  on  Friday, 
that,  not  to  grow  weariso7ne,  ar.d  repeat  im  oft-tolil  ui\i\  I  shall 
content  myself  with  sending  yi>u  rnLiuly  ;i  t;c  iu'ral  aeiount  of  the 
performance  without  goin;.'  into  iIlIiuI,  \vh;<  h  w  ould  be »u{>«rduoas. 
The  choruses,  ilun,  were  pivtn  iu  :i  i;.;i!nier  tlial  mu9t  hare  satisfied 
even  the  most  exiK  tini;  critie.  De-pite  hei-  severe  indisposition  of 
the  previous  evening,  Misi  Loui.-.;!  ryne  was  delemiined  that  her 
Hereford  admirerti  nhould  not  be  ilisupjwinted.  She  sang  the 
principal  soprano  music  most  beautifoUy,  itnrtieularly  the  j.'riind 
and  impressive  nir,  "  I  know  that  my  Uedeemer  livelli."  Mail, 
Weiss  and  Miss  Susan  Pyne,  likewise,  were  very  eii'eriive.  llow 
Mad.  Sainton- Dolby,  to  whom  was  idtntted  niii.<'t  of  the  contralto 
music,  sings  onitorio,  no  ono  with  any  pretension  to  musical 
knowledge  neeiU  be  ioformetl.  Yet  i  cannot  pa«.«»  over  in 
•Uienec  uieway  in  which  she  rcndcre<l  the  wonderful  air,  "lie 
waa  despised."  Messrs.  Weiwi  and  Winn  divi^led  the  baw  music 
between  fJicm,  the  latter  pentieninn  di>titi^;ir?hin^'  liiiii-iclf  more 
cap<^cially  in  " 'I'he  trump'.-t  slnil  .•.■nind,"  wiib,  of  cuui*e,  Mr.  T. 
Harper's  murvellous  inimpet  Md<i:a!i>.  The  greater  part  csf  the 
tenor  ir.iisit;  wa.s  assigned  to  -Mr.  Situs  Kecvcs.  I  really  t\;d 
puzzled  what  to  do  wlieu  fiieakinL'  ')f  tiii?  ijentlenian.  Having 
praised  him  so  often  sind  so  wiii-mly,  I  am  itUuoat  inclined  to 
content  myself  ob-ervir:;:  th.d  he  -•^iiii'.'  us  Ulual,  liiit  lie  wa-i 
really  m  wr<Tit  on  I-'nday,  tliat  I  cannot  reai.st  dwelling;  sijniewhut 
more  ut  length  on  so  remarkable  n  perl'ornianee.  The  manner  in 
which  he  pave  the  accompanied  reeitaiive,  "  Cointort  ye,  my 
people,"  with  the  air,  "  Every  valley,"  "Behold  imd  see,"  and 
"Toott  shall  break  them,"  was  simply  sublime,  imd  places  hnu  at 
the  top  of  his  profession — /aeile  prmcrps  —  m  tlie  intr rpn  ter  of 
the  immortal  8«xon*«  music.  Tlie  band,  under  the  direction  of 
Mr.  Townshend  Smith,  proved  thems«tf«  mUthj  Of  the  OeCMIOB. 
Mr.  Amott  of&ciuted  nt  the  orj^an. 

At  7  o'clock  P.M.  II  ehnmber  concert  was  given  in  IIm  GMltg^ 
Hall.   The  fullowiog  is  the  programme  : — 

Qpliitet  in  U  minor,  Motart;  Aria — "I'cr  la  gloria,*'  Buouoncini ; 
Cansomet,  "Mv  mother  bidi  ma,"  Hiqrdn }  Qtuwtct,  with  eaaiomt 

(Op.  \  '2].  MenJeUsohn  (  Dn«t,  "Siglli  «U  CtM."  Am(^  9po1v  ;  Sep* 

tet  (Part  2),  Beethoven. 

The  wliole  want  off  wiihsmtfc/af.llieatooMlpwtorUcn- 
dalNohiit'a  miartet  being  encored.  The  principal  pemnnera  were 
IbMM.  H.  Blagrove,  Ctemcnti,  11.  niajrrovc,  O.  Collina,  Daabcrt 
(ftom  the  Ctjaui  Pikoe  band),  HIakeston,  WOUmiw,  IbM,  and 
Waeuig.   Tm  tomiI  imiiio  ww  sung  by  MM,  tttd  Mr.  Weiiia. 

Aooording  to  ciHtmn,  the  PeMtnil  woaii4  up  with  n  (;rand  ball 
in  Cbi  Shtft  Hal).   I  ll«Mr  <lM  tte  MMOMM  of  beauty  present  was 
•than  osual^MMlthMdMfllllf  «Mkcp*nptO«Ute,or 
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The  whole  of  the  collections  are  handed  over  to  tbe  Widows 
iwid  Orphans  of  the  poor  clergy,  as  are  also  the  profitt  on  the  sale 
of  tickets,  aAor  aU  ttie  cxpeuci  bave  beea  paid.  The  defici«ncy, 
bowevw— and  tbera  haa  alwaya  been  a  deficiency  hitherto— has  to 
be  made  up  by  the  gentlemen  who  generously  fill  lihe  office  of 
Btewardi.  and  who,  on  the  present  occasion,  were :  The  Lord 
Wniian  Graham,  M.P.,  the  Hon.  J.  F.  W.  Fienn??,  the  Hon.  C. 
ft.  RHenbury,  M.P.,  Sir  W.  Curtis,  Bart,  (second  time).  J.  King 
Kin8.Eiq.,  M  P,  H.  Mildmay.Esq.,  M  P.,  Colonel  Clifford,  M.P, 
B.  Bolfiald,  Esq.,  M.P.,  the  Mayor  of  Hereford  (T.  Cam,  E«^.), 
8.  AOawaT,  Eaq.  (second  time),  J.  H.  Arkwright,  Es«i.  (third 
time),  churman;  the  Rev.  G.  Arkwright,  the  Rev.  T.  H.  Bird, 
Rev,  J.  Bidlock  (second  time),  T.  Dew,  Esq.,  W.  Brewster  Evans, 
Esq,  Rev.  E.  Hampden,  Rev.  E.  B.  llawkshaw,  T.  Hill,  Eaq, 
Rev.  H.  O.  Key,  A.  R.  Boughton  Knight  (aaeond  .^B),  Bev. 
Prebendary  Lee,  Rev.  W.  Baskerville  Mjnon,  Be».  ruamuuf 
Poolfc  a.  Webb,  Esq..  Rer.  H.  0.  Wilioo, 

For  tl»  Hke  of  Umm  gcntleaMO,  I  tnut  that  tne  report  gene* 
rally  drenklcd,  tUt  the  letaTna  thii  janr  wiU  eow  tfan  cxpMm, 
is  fmtadad  in  truth.  It  would  be  «  n  eonMmnaiioB  devontlj  I* 

be  wished."  .  ,  ,   

'fho  Dean  and  Chapter  avail  themselves  of  the  opportumty 
afforded  hf  tha  Mniical  Festival,  of  nlacing  before  tbo«e  who  take 
an  intereaC  in  the  Caithcdral,  the  following  brief  Btatemctit  of  tha 
worts  of  restc  ration  already  effected,  and  jet  to  be  coaipUted>- 

WiiiLKs  oojaruRKO  a2Id  w  Hjuril — Ifi*  to  l$M.— Tto  aaaoMl* 
borrowed  en  nwdfac*  nndcr  Betdbrd  Cathedral  Restoration  AH, 
I3.000L  ... 

1899  lo  tM),f— By  sums  expended  in  the  external  ana  intamal  rtsto- 
ration  of  noith  transept  and  aisles,  sonth  traoiiepi,  noith  aide  of  cboir. 
iivcluJini;  Bishop  Stanliory's  Clin|K:I,  north-east  transept,  south  -jrt 
traiiMi>t,  noutU  aisb  of  choir,  Chapter  House  and  vcstihule,  l^::'^ 
Chapel  and  vestibule,  .nnd  Bistiap  AndlcylsGtiapalt  and  the  czMraaL 
restoration  of  north  aisU  ef  nnw^  nordi  peii^  aaulb  iMa.  of 
gn-nt  rl.. inters,  \Ofiw!. 

liv  mniicv  in  hand  to  meet  the  Iwlaiici:  of  c.vistin^;  contrncw,  »nd  ihu 
mi'of  tlouriti-  ;,'eiieriilly  (except  the  choir  J  j  repairing  and  fixing  mo- 
numents;  releaJinp  [nu't  Of  IOBf|  lipabB  Of  iaawiar  MOBaimfctdl^ 
smal.    Total,  13,uiXi/.   

WoaXA  FKOPOSBt)  TU  BB  EXECirrBA  It  SDMCMmOMS  tUWmUKb 

— "To  estimate  for  flttiiig-up  and  Hooriog  of  choirj  reitofnihm  of  ealV* 
nal  Monework  of  tower ;  lightinc  the CMhadnl  tat enngnsgadOnalniei 


fltting.np  of  Lulye  Chapel  for  amiee  ftr  fl^  Ma't 
By  aaBaeriMiiMe  in  bond  and 


By  anhacrifiiiMa  in  band  and  Hoadnd.  UML  Ifti. 
Reaudna  to  be  pravidad,  4.44A  •«.       Taial,  ««M 

The  cost  of  mlaptint^  the  organ  lo  itt  < 
ot  npwoTth  'of  1000/.,  /or  tekick  a  tepanU  nAteripHtm  it  imag 
rnisffl  (,'  ')  If  the  necessary  funds  were  protrided^he  whole  of  Uie 
works  in  the  inferior  might  be  completed,  and  the  Cathedral  opened, 
in  October,  1862,  but  with  the  present  Incumbrances  upon  the 
capitular  property  (of  course)  the  Dean  and  Chapter  (a«  uaual) 
arc  unable  of  themselves  to  undcriako  the  propoeed  wonm ;  they 
therefore  earnestly  appeal  (eiA  from  time  immemorial)  to  tbooe  re- 
sident iu  the  county  and  diocese,  and  the  public  generally,  who 
have  not  already  kindly  promised  sab«(tfipttoiM»  to  add  tbcir  i 
to  thtliator  Bub 


Impoktaxt  DmanNt  Amcnae  Mmcu 
the  County  Court  Judge,  Lambeth,  September  19).— JtUdtl 
WybU.—'iht  pUintiff  summoned  Dr.  Wylde,  diraCMr  and 
ductor  of  the  New  Fhilharmonie  Concerts,  for  ^  Ibl 
performances  at  these  concerta.   Ihe  judge  diwiiwad  tho  aivn- 
mona,  and  ordered  the  plaintiff  Roekatro  to  pay  ooots. 
from  the  evidence  that  Dr.  Wylde  engaged  lir>^ 
second  flute  for  the  series  of  siz  coooerta,  at  i 
£J  ie«,  Mr.  Fratten  being  fiiat  AlM.  0» 
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obIig<M!  to  gite  up  hit  enga^ment  at  O*  tUrd  MMewti  la 
quencc  of  an  extra  open  night  being  fizad  |br  tli*  MiM  «n,  Xfr. 
Smndmi  became  tint  flat*  vice  PlMtlm;  WhefenpoB  Mr. 
BocMro.  who  i>.vl  caleatatad  «a  fha  pnAmmtb  ttfiuid  to  fulGl 
«  engagement,  bife  danMided  tHLTiMnt  br 


2r 


witlwrt  binding  the  other  purtj  to  fha  MMnM  to  farre, 
jwIm  dscided  that  Mr.  Ro«katro  hud  no  cUn  M  Dr.  WvIJt 
IMi  wHw  WM  juftifiid  in  Mftainr  Mnunl  to  lh»  aliibUf 

Mali*  «*  lt.tMi%.MII^  U.  ^ZZLJL?  fi— •« 


remainder  of  hij  engagement,  Tni^  "ifnuiniloj  ptjiBBOt  br  the 
two  concerts  at  which  he  had  perfanMd.  Dr.WyidinliMedtocom- 
pW  with  this  demand,  allcsinc  tint  H  IbtCOatlMt  was  for  a  aeriea 
of  concert*,  unless  plaintifT  foUlled  liha  whole  of  his  engagement 
ho  «a«M  not  claim  anything  un-ler  the  contract.  In  the  course  of 
Iho  iaqaifj  Dr.  W^lde  sutcd  that  during  the  ten  years  he  had 
bMB  eonnected  with  the  New  FhilhaniMMiio  Coneorte  all  the 
qwhealral  artisU  had  received  tho  oouMiut  ^WWlft^rl  mthottt  difr 
pUe  or  litigation,  but  that  he  found  it  THOOmrj  ta  tiM  «mmit 
sotunee  to  reust  the  demand  made  by  Vf,  BtAttrff,  Mi  haw  tto 
[■estion  decided  whether  ho  alone  was  the  jmiw  hound  Iw  •  writ- 
agreement,  aaring  it  was  very  bard  if  Om  Isw  hound  Inm  to 

'IJe,  that 

——      .....  I  II I  .—J  TT-iT    aw    HK    II— ilMfR  who 

•■^  to  ham  fdfillcd  hio  engafcawBt. 

SOME  PASSAGES  IN  THE  LIFE  OF  LORENZO  DA 

PONTB.* 

I 

DA   POTITR'a  umCUI.  APPOINTMENT    It*   MXttHA.  TH8  UBBKTTO 

or  Ui  MOSZB  J>I  nOABO. 

I  LED  a  Uxr  life  in  Viesna,  and  the  money  I  had  brought  with  me 
from  l>resaen  was  nearly  all  spent.  I  did  not  forget,  howercr, 
that  I  btd  lired  in  Padua  on  black  olives,  and  during  an  involun* 
tar^  fuse  of  a  fortnight  slaked  my  thirst  with  the  water  of  the 
Breiita.  I  began,  therefore,  to  see  the  necessity  of  rcti-cnchment, 
and,  instead  of  keeping  on,  in  the  eily  itself,  apartmenU  which 
wer«  above  my  means,  I  hired  a  modest  little  room  of  a  tailor  in 
th«  Wieden  luburb. 

I  had  heard  it  reported  that  the  Emperor  had  determined  on 
again  opening  an  Italian  Theatre  in  the  capital.  Metastaaio  bad 
rvcctiilj  die^  and  I  was  ambitious  enough  to  think  of  getting  ray- 
M-K  appointed  Court-poet.  I  went  and  spoke  to  Salieri.  Not  only 
did  )ic  flatter  my  hopes,  but,  not  content  with  that,  offered  to  use 
his  influence  for  me  with  Count  Rosenberg,  Intendant-Gencnil  of 
the  Imoerial  Theatres,  and,  if  necessary,  with  the  Emperor  him- 
self,  who  honoured  him  witli  bis  c:ipecial  favour.  managed 
matters  so  well  that  the  first  time  I  had  the  honour  of  being  pre- 
.<K-nted  to  the  Emperor,  it  was  not  to  lay  my  request  before  him, 
but  to  return  him  my  thanks.  Although  the  praises  of  .Tn-i.'pi!  11. 
wero  on  every  one's  lips,  and  in  spite  of  his  being  ■ .  i  .  Uure 
moiuioiied  a  model  prince,  the  idea  of  bving  summoned  to  ap- 
pear Licforc  him  inspired  rac  wlih  irrepressible  nashfulncss. 

I  had  been  informed  that  he  judged  persons  by  the  first  impres- 
sion tlx-y  produced  on  him.  I  fancied  his  scrutiny  in  my  case  did 
not  prove  altogether  unfavourable,  and  I  founded  my  conclusions 
on  thu  gracious  manner  in  which  I  was  received.  He  conilescended 
to  question  me  about  my  private  affairs,  my  native  country,  iny 
studies,  and  the  motives  that  bad  induced  me  to  visit  Vienna.  I  an- 
swered its  shnrtly  as  possible,  and  my  rimott  laconic  rofilka  ap* 
pearcd  to  satisfy  him.  The  last  qoestioM  he  put  to  aia  waa^  how 
many  dramas  I  bad  already  written. 

•  Speaking  of  itie  Mrmiun  from  wfitch  the  above  are  taken,  O.  John 
s«7»  (^Mozart,  vol.  iv.  jiigc  181)  :  "I  am  indebted  to  M.  Scodo,  of 
Pari.it,  for  tlic  use  of  this  scarce  work"  (the  original  published  as  far 
ha<-k  n  1823).  It  conuins  several  palpable  errors,  especially  in  the 
mnttcr  cif  dotes,  and  there  i*  no  donbt  ihiw  D*  Ponte  »oni<"tim««i  plsc^t 
himself  nwre  prominently  in  the  fori  >,'roun(l  than  hu  ought.  lii>  ac- 
couEiu  ore,  however,  instructive  i  and,  in  tho  main,  rnrrrcL.  Tlio 
narrative  of  his  residence  in  Vienna  was  the  principal  amhi.irity  fur  the 
foUowing  portion  jBf  my  work,  though  I  nsed  it  wiUi  tlie  requbite 

Bb  Pgola  WW  hou  la  IMIi,  at  Oneda.  Id  Veneiia.  In  i;a3.  ha 
became  ihsartail  peat  la  Vtaaa^  bat,  falling  into  disgrace  with  the 
Emperor  LaopaU,  prOBOidsJ^  in  1799,  to  London,  and,  in  180S,  to 


'  LaopaU,  pwBaaJid,  in  1799,  to  London,  and,  in 
,.  flewaa  BBfar  hanr  anaaa^  to  be  in  oiBreiieB 
, M an advaaaadafik  oottaim  Aogait,  iSM,  in  V 


KawToik, 


"Not  one,  Sire,"  I  replied. 
_  "  Good,  good,"  he  retorted,  laughing;  "  tlien  we  have  cot  a  vir- 
gin muse. ' 

Out  of  respect  lowanli  Saliiiri,  I  intrust*^!  iiim  with  the  task  of 
setting  my  first  work  to  tnusir,  fur  he  was  rtvilly  one  of  the  first 
'S^'iS!',**.  "  ^  •"'""'"^•'l  I'i'n  a  number  of  siiLjc-cta,  with 
toa  aMda  m  which  I  proposed  treat  io;*  them,  for  him  to  take  his 
eaoiM.  Unfortunately,  hu  :>clectcd  one  defidcm  in  everv  fanda- 
menul  clement  of  success.  It  was :  The  Jitch  Man  for  a  Dau, 
I  b^an  my  tasit,  but  it  was  not  long  before  1  fouad  out  the  differ- 
anoa  betwoea  B  thought  ami  itn  realisation.  The  more  I  wrote, 
»    "S*  groftier  bccnroe  the  difficulties.    The  sub- 

jartorored  neither  a  sufficient  nuiiiher  of  churucters  nor  variety 
oriBCidanta  anfficicnt  to  keep  up  lur  threi:  liuur.i  —  the  time  die 
piaea  waa  to  piny  —  the  interest  of  the  public.  I  f.mnd  my  scones 
cold,  the  action  flat,  the  dialogue  drv,  niy  ideas  trivial,  an<i  the 
puieaa  tor  aiuic  clumsily  lii^'jeil  in.  "Hv  hook  or  by  crook,  I  com- 
»ct.  but  the  (iualo  was  s'lill  wanting.  This  finale, 
whKh  b  doady  connected  with  tli  j  work,  should  alone  have  sum- 
ntd  up  the  entire  piece,  and  crcattd  n  feeling  of  especial  interest. 
All  the  talent  of  the  musician  as  well  as  that  of  the  artisU  ought 
to  be  displayed  in  this  portion  of  a  man's  work,  and  in  it  all  the 
effbot  of  thelatlar  ought  to  be  concentrated.  Tlia  reader  may 
in>agine  the  Itote  of  perplexity  ia  which  1  was.  Twenty  times  was 
I  tempted  to  fling  into  the  fire  all  I  had  written  and  tender  my 
rtoisnation.    At  length,  after  puazlini;  ray  imajjination,  racking 

ap  hravii  and  invoking  the  aid  of  all  the  Baint.i  in  the  calendar,  I 
reeted  my  object,  and  finished  the  piece.  Salieri  looked  cursorily 
through  it  in  my  presence,  and  at  length  obFerve<i,  "  It  u  well 
written,  but  wc  must  see  it  on  the  stage.  It  contains  some  very 
nice  ariettas  and  scenes  which  please  me,  but  I  must,  notwithstand- 
ing, intraduoe  B  few  slight  alterations,  luore  fur  the  sake  of  the 
maaie  thaa  ftraaything  else."  The  reader  may  foncy  what  ple*- 
•nra  bis  worda  caused  me,  and,  as  we  are  fond  of  ^rsua<iing  our- 
selves that  what  we  wish  ia  true,  I  began  to  think  the  work  was, 
after  alj,  not  so  bad  as  I  had  at  first  imagined.  Itut  in  what  did 
"  the  slight  alterations  "  consist  f  In  mutilating,  lengthening,  or 
shortening  nearly  all  the  scenes,  in  interpolating  new  'duet.i,  ir\a», 
and  quartets,  in  changing  the  metre  in  the  middle  of  an  air,  in  iu- 
troducing  choruses,  &c.  fho  music  was  composed  and  the  work  ww 
on  the  tve  of  rapreaeatBtion.  when  the  well-known  Abbate  Cnsu  -  - 
a  poet  whoae  rapatation,  which  he  owed  chiefly  to  his  NovelU 
CiytaMf^  waa  apraad  thronghoat  Europe  —  came  to  Vienna.  Uow- 
iwhia  JVhaiaBIs  were  as  far  as  regards  the  poetry,  ihej 
H  aa  Ihr  aa  morals  go. 
fhaiiaUo^  a  wal-hBOwn  musician,  highly  eslecmcd  by  iLc  Lm- 
Mrar,  atfind  at  the  aame  time.  He  wai  greatly  reispectcd  by 
Viaottaaa  atuaicai  aaiateun,  and  fancied  he -had  not  a  l  ivAl.  aa 
VKfH^mA  a  wkh  to  coatpaaa  Aa  aawlo  for  aome  drama  or  other. 
Hn  anlval  alarjMd  Sdieri.  Tkt  MA  Mm  for  a  Dag  was  laid 
aaido,  aad  people  ia  Vienna  •poke  onl/  of  Caati  and  Paoicllo.  The 
rnder  bm/  ima^na  the  expectations  of  tho  aotors,  of  Count 
Rosenberg,  of  Cattrt  ftiaada— and  in  a  word,  of  the  entire  city. 
Cuti's  name  waa  oa  vmy  «M*a  (onguc.  Ki$u  3!la«^Rr*— for  such 
was  the  title  of  hia  Scat  open^was  peiibiBed,  and  I(a  eneoesa  was 
someibing  eaonDoaa.  Sow  aoahl  it  he  otherwise  P  The  nngcrs 
wan  itrapwaohahlat  dia  aacooiy  aiqiarU  ihe  dresses  msgiUfinaBL 
and  th«  mnais  dlvmaw  Witb  aaa^  o«  Ml  lips,  the  poet  teeaived 
ever;r  one'a  eathnaiaBlfe  ooogratulatloaa  u  if  they  applied  lAoiUj 
to  hu  port  of  tliewotfc. 

It  waa  aot  aatil  BaBttTt  tetara  ilroia  Fkranoa  that  tho  various 
parts  ia  2At  Sieh  JfiM/hr  a  Aqr  givaa  oat  The  princiiua 
charaoler  waa  iataadeC  ftr  Had.  Honue,  who  waa  then  at  the 
height  of  talent  aad  the  delight  of  all  Tieaaa.  She  lell  111; 
another  iadj  had  to  take  her  part,  and,  aa  (haie  waa  no  ehaiji^wa 
hud  to  content  oandvoa  with  the  Ant  that  oaaia  ta  head.  Ua> 
luckily,  however,  the  lady  flraa  forced  on  aa  waa  aot  oqad  to  fha 
part  entrusted  to  her,  aiul  the  picee  proved  b  feilnrew  I  did  not 
deceive  »jr*alf  aa  to  the  value  of  2^  MA  Mint  for  a  Dag.  The 
libretto  waa  altogether  bad,  and  the  anale  horrible ;  but  that  the 


reader  nunr  andwataad  how  far  my  eaemiea  carried  tbdr  perAdr, 
it  will  aanoe  tor  na  to  tell  .him  that  thaj  wiihed  to  pofavaoa 


paoaU  tke  (oil tire  was  entirely  owiqg  to 


the  cmwd  of  my  ill- 


Oe  oolj  oaa  to  be  Aai«4 
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nm  Ckiti»  00  Meoant  of  Us  mipegriorilj  to  the  rest,  Ut  anlicious- 
inM,aadpaitinlarljthel^p«troiii«e  he  enjoyed.  FtMiUiately, 
I  bad  <m  mj  aid*  tke  Eoneror,  who,  under  all  drcnutaneea,  dia> 
plamd  At  BflM  aid  in  omndbg  me  (be  more  Tiolnt  Bjr  oppo- 
aoMS  bMMM  iB  Aeir  ■tiMka. 
■itnb  jou^  ma,"  be  tkM,  one  dm  to  A^adm  DoUn,  Oe 

■*  "      '  ir,vboaIao  wu  one  of  vjpatfmiB,  *  postesics 

"ibMdCMti* 


ttrni*^  tahnt  Mt  to  dmr  down  upon  bis  bead  CMtfli  enT^,  but  I 


«ain  of  btak   Oollf  ]Pfaterdaj  Rosenberg  endearoured  to 
I  M^iAcr  4a  IUIbv  uT  the  piece,  that  we  ovgbl  to  have 
Met.  Gtoti  vaa  tonj bos,  and  bppad,  parbapai  tfmt  I 
VMldi^Uaa  to*  place.  I  BDswered  fbat  oeftce  tiikiag  aneb  a 
Hap  I WM  ham  amthsr  opera  bj  Da  Ponte." 

Tba  nArtUMto  naillt  of  my  first  attempt  was  tufficleni  to  dU> 
I  MM  and  prevent  ni  j  appcamg  belora  the  Emperor.  One 
,  howerer,  he  happenea  to  meet  me  as  ba  waa  taking  a 
I  MMiiag  up  to  me  be  aloppod,  and  amd,  with  tbe  greatest 
:  "  Tike  mj  word  (br  it,  your  open  is  far  ftom  being  so 
bkd  aa  sone  peo^wonldiriib  ctMca  to  believe.  Undeiipjonr 
«o«rag^  and  giva  «•  •  maatoipi«e«  vbieh  shall  reduBtt  tfeam  to 


1  Jwtabont  my  task.  Aelaatad  by  <ha 
aamad  Caurt-pneL  and  af  gatting  rid  of  ma^ 
aa  tba  amly  obataela  in  hm  wmy,  Cast!  was 
ad  with  m  mtleB  balbn  ha  bmlcaad  to 


>  thaBmpewr.  wfo  Mi  wMad  ugon  to  obsant  tome  a-— 


HatoUUaMWto  iVplyto  ma.  Li  eonasquamm  ef  fhn,  tbe 
latter  «dlad  and  aaked  am  whether  I  woaM  write  •  pieea  to  be 
dadhMadtolbawiftaftbaapaidahambaaaador,  fbrshewoaidftel 
h%My  flaltcMd.*  ....  Two  ymvi  abpad  bdfara  I  waa 
parlwt^  taalBrad  and  liMa  to  Mittwa  my  hbadia.  Ibadajaated 
2*  Bamrtmt  Mtj/btowf  ftr  the  aatjaet  of  tba  list  drama  I 
'ad  ftr  MartinL  1  >etaboii 
I  daaira  of  baiflf  aaiMd  Caort' 
L  ba  loakad  Dpoa  aa  tba  only  e^ 
bardly  mada  aeqwahtod  with  ay  mtleB  balbn  ha  bmlcaad  to 
spread  aboirt  a  lapart  avarywhoM  ha  want  that  I  had  seleeled 
badaaMaetftruKgpsfflMh.  Ha  bad  the  boMaem  to 
Afa  banra  thaCmperor.  who  i 

*  JH  Toeta,  your  fttendCaall 
JUtMt  will  not  maka  psopla  hiMb.'- 

•  8b«,**IfcpUe4»  •  I  SraiAa  deHghted  if  It  aaly  mada  Urn 
wa^^ 

"I hope  it  w!tl,''aaU  JoMfibll., poMcMitf  at onoatha doobk 
■aaalng  of  my  watdai 

Iba  apara  waa  pctSmteAttad  platted  fht  inUla  ftom  Winning 
to  tftd.  Several  of  tbe  audieiieei,  n^idbig  <«ta  tbe  Emperor 

were  actuailT  acen  to  appLred  veiy  rteitativee.  "  We 
)  triumphed  I"  whispered  Jiwcph  H.  to  osc^  after  tba  Ant  per- 
•noe^  as  be  peued  uie  m  tbe  ball  ieadtog  to  the  boacaa,  wbere 
Ihadstationed  myself.  Tb&M  three  wwds  were  ia  my  eyas  ot 
paarar  value  than  whple  ps^  of  ordinuy  oomBieadatioa. 
Uy  sneoeaa,  and,  aUII  mm^  the  particnlsf  favour  Joseph  II. 
,  displayed  towards  me,  gave  a  friiah  impetus  to  my  poetic  faupirar 
tioa.  Kot  only  did  I  feel  powerful  enough  to  meet  my  datrsetof* 
boldly,  but  even  to  dispise  their  clTorts,  and  I  soon  bsd  too  satb- 
IhetioB  of  seeing  composers  apply  to  me  ftr  Irbrctloe.  At  tbal 
time  there  lived  in  Vienna  only  two  maattn  worthy,  in  my 

3 pinion,  of  the  name :  Martini,  for  the  moment  the  M^fui  of 
oaeph  IL,  and  Wolfj-ang  Mocnrt,  whose  scgutntiuice  I  bad  bad 
tbe  opportunity  of  makinK,  about  that  period,  at  tte  hiMiaa  ef  bb 
ftieno,  the  Baron  voa  "M^lar.  Although  endowed  by  nature 
irfth  mnaieal  ganlni^  fitr  oxedling,  perhaps,  that  of  all  other  oom- 
peeers  past,  praaant,  and  to  come,  Mozart  bad,  un  to  this  tima^ 
never  obtaioMl  •  wance  of  exhibiting  his  godlike  powers  in 
Tienna,  in  cuiuequcnce  of  the  cabals  of  his  eDanuaa.  Be  lived 
unknown  aiKi  unappreciated,  like  some  predoiu  atones  which, 
bidden  far  beneath  the  sutAoIb  of  tbe  eartn,  ooaeeala  Aom  tXk  tbe 
secret  of  iu  brilliancy.  I  ean  never  redact  witbont  pride  and 
delight  that  it  w»h  drofly  to  my  perseverance  and  eneiyy  that 
Suunme  owed  the  dL'ov.ry  of  the  wonderful  genius  oftbu  ineom-  | 
parable  eompoeer.  The  i(uu»Uce  and  envy  of  my  riva^  of  Jour- 
natisUandof  MoiarCs  biographers,  will  u«-ver allow  an  IiaJnnliIca 
myself  such  an  amount  ofglury;  but  all  Vienon,  and  every  oaa 
wht  waa  afqwalntad  with  MoaartwBd  mysdf  fai  Chffmany,  Bella- 


mia,  and  Saxony,  tr>n«ther  with  all  the  members  of  1 
more  especially,  the  Baron  von  WetaUr  bunself,  bla 
admirer,  in  whoae  bouse  the  first  spark  of  tbe  divine 
forth,  can  tevtify  to  tbe  truth  of  what  I  say- 
After  the  suoeees  of  Le  Bourrtam  b*tnfid*ant,  1 
Monrt,  and  told  him  what  had  occurred  between  Omd,  1 
berg  and  the  Emperor.  I  atbad  him  if  he  Ml  inriinad  to  i 
the  music  for  a  libretto  written  expressly  for  r ' 

"  It  would  afford  nw  ^  gmUeat  pleasure  to  d»  as^*  I 
"  but  I  donbt  whether  I  ahcittld  obtain  nemisaion." 
"  I  undertake  to  overoome  all  dilBcnlties." 
"  Very  good ;  then  let  us  set  to  work  ot  oitce." 
I  was  reiloctbg  vm  ifaaaatgaats  I  ahonid  select  for  twa  m«i«# 
such  crnpoaite  talent  aa  Mtogt  and  Martini,  when  I  reedvnd  m 
order  from  the  Managem—tto  write  adrMw  for  Gaaaaalgau  a 
vcrygood«ompoBer,1mtwhowaano  koger  inlbiUoa.  In  tMtr 
to  get  tobtediona  task  aa  aaon  aa  nasriUeoffny  baa^  I< 


Frauhaomedy:  The 
ran  np  a  mece  that 
music.     it  was  phiyod  tinat 

This  flironBMUncc,  althoi^ 
reputatiantaBd  I  again  began  to 


Afisn.  In  n  mrdml 
»  to  tht  tatt  aar  tht 


I  mteadad  ibr  my  two  fticiida.  I  aUariy  pareem 
imnnnaa  genua  raqidNdndfaawairnjmiidaiid 
I  waa  talking  with  Hm  ana  dagr*  ht  rnhdnm  what 


ftnndanapeinFtovtaaXt  Jfiiriiwi  A  J%orubhr 
Tba  notka  pltasad  m%  tad  wna  ipiidtly  tad  r 


did  not  afleet  ay 
mind  tbe  8uli|}SBti 


Shortly  hnflna  tUs,  Beaonwrchais'  pieet  had  baaa  paahaited, 

acaBHHaad  «f  At  Emperor,  aa  b«ioa  written  to  aa  immneal  atelt, 
nroottlda^yont  acun  pmpeoaiir  Ha  Banm  vna  Wttuar, 
widi  bb  aceuatomad  liberdity.  ofler«d  ma  »  *  ' 
work.  Ha  aaanrad  ma  that,  in  case  H 

ha  would  uadettaice  to  get  it  praduoad  In  Loadoe  or  It 
.  I  dU  not  aeoept  bis  offer,  but  qniady  set  about  my  laiki 
in  tka  hope  «f  a  ftvonrable  opportunity  «f  aitlMutting  it  to  tht 
Maa^pmeali  «r  to  ^  Bmpemr  himseU;  if  X  hdl  tht  aoanit  to 
do  so.  Uaitod  waa  the  only  person  I  ndndtltat  lato  wy  «ont- 
dcncc,  and  oat  «f  respect  for  Moiartbawaa  magoanlaious  mrm^ii 
to  give  ma  tima  to  end  my  piece  fm  On  latter  balbn  boginnini 
one  ftr  him.  At  I  wroto  tbe  libretto,  MtoWttOKptaad  the  muiic 
In  dx  wedea  tbewbele  wm  completed.  Xhaaha  to  Moaan'^  g««>d 
star,  I  found  t  favonraUe  ofportiini^to  Iqr  ■/  Btaiiaeriptbdbn 
tJi«s  Emperor  UmacUl 

"How  b  thh?"  aaid  Jiiaanh  H.  to  aM»  "Taa  faiov  Iha^ 
however  tda^bte  be  may  be  m  instrnmoatel  nai^  Monart  haa 
never  written  anything  fur  the  voica^  with  the  eaiMpdoa  of  a 
single  piece,  of  00  very  great  import4no«.* 

"I  myself,"  I  leplwdi  timidt^  "woidd  ha«a 
without  the  BopnlMtiMi  of  tht  BunMrar  only  in ' 

"That  may  be:  but  I  havn  ferbiddan  tba  Qamaa  Ouapmiy  to 
play  this  Figvn,'' 

**lam  nwanafthalj  but.  toalteiingthaotme^ylntoaaoMra, 
I  hava  left  out  sane  scenes  aatbclv  and  ihorttnadoditea.  I  nnvt 
constantly  endeavoured  to  get  rbl  of  cvai^tluitg  tbaictald  J 


•  Sn 


was,  bnwevsr.  tah«  ilL 
lyaaaofhiK 


the  result  of 

I  motives 


aatirri^ ' 

propriety  and  good  taat«;  u  a  word,  I  fiavt  pn*''"*'  *  work 

worthy  tifthe  theatnwbieb  your  Majesty  honours  with  your  nru- 
cious  patronage.  As  ftr  the  music,  it  is,  as  far  as  I  can  judgts,  a 
■asierpiece." 

"Very good:  I  rely  upon  jour  taste  and  sagacity.  Let  the 
score  ht  tapiad  oat.** 

V*  In  a  BOmant  I  waa  wbb  Motart.  I  had  Ml  oommoirfenfed 
tbe  kwful  aaasi  however,  btftra  an  order  onam  for  bim  to  proved 
with  bb  taara  to  tbe  palace.  In  obedieaea  to  tbb.  be  took  tba 
Empemr  aamn  atlectioiu  which  perfeetly  delicbted  bim.  Joseph 
IL  poascieed  aaarring  juclgment  in  nsetters  of  musie,  and  every- 
thing relatina  to  the  fine  arts.  The  eatraordseary  saeoeee  which 
the  weaderfnl  work,  of  whicli  T  am  speuking,  has  bad  all  ov«r  tht 
world,  b  n  proof  uf  this.  Yet,  however,  incredibb  it  may  aa* 
pear,  tbe  musie  did  not  meet  with  unanimous  approval.  Sna 
inenncse  eompoiets,  whom  it  crushed,  as  well  as  Rosenborg,  aad^ 
mnre  especially,  Caati.  did  not  fail  to  disparage  and  sneer  at  it 

Their  deceitful  conduct  increased  our  mutual  hatred,  and  Mosart 
and  mjsolf  wan  not  iree  from  apprehonsion  lest  a  oontbinataos 
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miglit  be  pot  up  apiiltist  us  by  our  two  opponent*,  and  %  certain 

Biis-iini,  the  warcirobc-inspectnr,  nn  indivtrluiil  capable  of  uij 
bunineM  except  lliat  of  an  honouratiU'  man.  When  iiuaiini  b«vd 
of  the  bflllct  1  bad  introduced  into  mv  Fi-iuro,  hu  huriied  off  to 
the  Count,  ami  in  «  ("iie  ui"  «li^.\|.i|:robtttii)ii  ;  "  Vmir  Ijxci.-I- 

Ienc7,  the  uo«t  baj  introduced  a  ballet  itilo  hia  opera."  The 

Count  Mnt  tor     ud  th*  JbUinri^g  csnnintioa  tooK  ihM  b«- 

wet'n  us :  — 

"  Yuu  njust  be  aware,  Sir,  that  bis  Majesty  tolerates  no  bAlleta 
in  bis  tboiitres  ....  Conacqucntlf,  I  order  tou,  Mr.  Foeti  to 
strike  out  the  ballet  Jtm  MItCtdliatd  Wtm  JMV  fiM^ 

Where  Is  the  scene  f  " 
"  Here." 

He  tore  two  Iv&fm  out  of  my  manuscript,  and  flune  them  in 
the  fire.  Ho  tlmn  returned  tne  the  libruttu  with  lEc  wurja  ; 
"Yuuaefi,  Sir,  how  far  ray  power  extendi)."  He  then  honoured 
Bie  with  •  "  Good  daj  !  " 

1  immedialely  went  off  (o  Moziirt,  who  flew  into  such  a  paaaion 
that  he  wanti  il  at  onri'  to  no  to  the  Count,  to  give  liaaaini  a  lound 
drubbing,  anJ  then  hurry  off  to  the  Kinperor  and  take  back  hi* 
mani.iHeript.  I  hail  the  prciite-t  trouble  in  the  world  to  pactfj 
him  At  length,  I  bei;g>-<l  he  wmiM  keep  cjuiet  for  two  d^Jt,  and 
leave  the  management  of  afluir>.  to  me. 

Meanwhile,  the  grand  rehearsal  had  been  called.  Before  it 
took  place  1  went  to  the  Euiperor,  who  proini.se<l  to  see  ubuul  the 
matter.  He  condescended  to  bo  present  at  t!ie  ri?hi-  irs'i!,  aixt  .nil 
the  ki^h  ariatocracy  of  Vienna  8CConip.itii,  i!  Tlie  fir>(t  act 

met  with  unanimous  approbation.  It  concluded  with  a  panto- 
mime, during  which  the  band  was  to  play  the  ballet  mu!<i(',  as 
the  dances  were  prohibitel  The  bantl  was  silent,  "What  is  the 
meaning  of  this  jmuse  y"  the  Iliiiperor  inqnireii  of  Ca^ti,  who  was 
sitting  behind  him.  "  That  is  a  rjuejtion  to  which  only  the  au- 
thor can  pirc  your  Maj,"*;/  an  answer,"  replied  the  Abbate,  wilk 
a  maJioiott*  tmile.  1  wu.1  suniuinned.  Instead  of  justifying  my- 
wAt,  however,  I  laid  before  hi:«  Majesty  a  copy  of  my  manuscript, 
in  which  the  scene,  as  oilsinuily  wntlen,  was  retained.  The  Em- 
peror read  it  tliriiii;;li,  an  I  :i^k-;il  ivfiy  ihe  dances  were  not  exe- 
cuted. I  still  rrMiiaiued  Sih  fit.  He  saw  I  would  not  state  the 
facts,  ami,  ihcreliTe,  turning  to  the  Count,  rKjuested  of  him  the 
explanation  I  lii«itated  cjivinjr.  "The  dancer  arc  omitted,"  re- 
plie<l  the  County  jtatnm -rini,  "  liecauso  there  is  no  corps  tie  ballet 
in  your  Majestv's  theatre." — "  Hut  there  are  c^srps  de  bullet  in 
the  other  theatres;  ami  it  is  uiy  desire  that  Da  I'mite  .siuiH  have 
>U  the  dancers  he  may  wish." — Half  an  hour  attenvanls  we  had 
fuur-aiid- twenty  personsi,  danceri  and  _figuranlr-^.  'I'lie  liaMet  was 
performed.  "  Very  (;ooil,''  exclaimed  tlie  £mperor  ;  oad  this  fresh 
proof  of  favour  redoubled  tbC  tUlSt  flw  W*agS  U  IIm  IKMI  nf 
my  powerful  persecutor. 

At  lut  the  day  of  the  first  pei  t'>rrnan< ■«  arrived.  The  perfor- 
mance took  place  to  the  creat  ab:ishraent  of  the  maettre,  and  the  ] 
by  no  means  diuiinished  Yexation  of  the  Count  and  l  asii.  J'ho  ', 
opera  itself  was  brilliantly  successful  ;  it  plea.n»d  the  Kuiperor  es-  j 
perially,  as  well  aa  all  true  lovers  of  niu-ic  ;  it  waa  considered  a  < 
lofty  and  almost  divine  work.  The  lilua'tto,  likewise,  obtained  its 
share  of  applause,  and  my  mmlest  i  omiietitor,  Ca.sii,  w.as  the  first  j 
to  point  out  its  beauties.  Hut  what  was  his  praise?  Censure  i 
concealed  under  the  semlilam  '  <if  pood  nature.  "  It  is  trne,"  he  | 
remarked,  "  that  it  is  only  a  translation  from  Iteaumarchass  ;  hut  ; 
it  contains  fine  verses  and  n  vei  al  very  pretty  thiii;js." 

The  Count  vnn  Uosenhcrg,  whose  favour  he  was  very  nppre- 
b*n»ive  of  Ifding,  asked  him  to  write  a  drama  for  Salieri,  who  was 
dying  with  envy  to  Ixnt  Mozart's  opera.  It  was  at  tJlis  period  he 
wrote  La  Grottu  lU  Tn/ou:  /,  the  second  aatof  wUdk  Itrajpthing 
but  latiafactory,  as  far  as  art  is  concerned. 

The  music  was  very  beautiful,  a  fact  which  the  friends  of  the 
Dpet  trumpeted  forth  cverywht  ie  ;  but  this  comM  not  indnee  the 
feoipCMr  to  change  his  mir.  I.  There  was  still  one  stroke  to  be 
played,  btit  that  stroke  completely  rulneil  Casti  with  the  Emperor, 
who  Tery  much  admired  his  versi  s,  it  is  true,  but  by  no  lucaiis 
•d mired  him.  Casti  had  just  (jivon  the  finishing  touch  to  his 
D$d)i»gi»-Khan,  a  Tartar  poem,  which,  however,  ranks  far  beneath 
In*  JViMM0«  Oalanti,  and  especially  Gh  Aiumuli  jtarlauti.  Tin's 
^oam  axpedited  his  disgrace.  lie  hail  it  carefully  copied  out, 
■ad  pt«Mnt«d  it  with  his  own  lutnds  to  the  £mp«xor.   Jastlj  or 


unjustly,  Jos,  j,l,  II.  tiiou-^ht  he loll* HHBgaatire  on  Cathe- 
rine II.,  whom  he  esteemed  and  admired.  He  sent  for  Casti  to 
his  box,  and  banded  hini  a  hundred  sequins,  with  the  wonls,  "  W«t 
your  travelling  expenses  1"^  d«iioat«  method  of  dii  '  ' 
Lasti  umlerstaodwIiifctb»irardiiaMat,Miidftft 

left  Vienna. 


Tas  Bars  av  ram  BlBim«BAK  FsmvAi. V>olin$, 


Hies,  Seyaojjr,  SttmtlMr.  Thiriir«II»  Tbooua,  Walww,  Watson,  jun., 
Zerbini,  — 5*Mi|rf  FWftii,  llMtn.  WiUy,  ABKnr,  Banister,  Sort, 
Bradley,  Bueli,  Dana,  Folkea,  Grieabach,  C.  Griesbacb,  H.,  Gun- 
mas,  Hayward,  Httophriea,  Jones,  Kelljr,  Leieune,  Marshall,  New- 
sham,  Perrr,  SchmidH  Sbai^Ml,  SioHuoa,  Synter,  Thirlwall,  jun., 
fourneur,  Wtikina^FMn,  MeMn.  Dojle^  Alsept,  Blagrovc,  H., 
Boilesu,  GlanTlll,  Hann,  Hann,  W.  H.,  Roberts,  Start,  Thomas, 
Thompson,  Thist,  Venua,  Vogel,  Waud,  Webb,  Weslake,  Wcst- 
rop,  1.  —  Vwlonc*aout  If MBi.  LucM,  Ajlward,  Calkin,  G.,  Chipp, 
H.,  Collins,  GttCit,  Htoeoek,  Harrnon,  Otild,  Paque,  Pcttit. 
Reed,  R.,  Heed,  W.,  Bobwder.  Shepherd,  Tastar,  Waitb^-^IMA 
Btuttu,  mum.  HoffvU,  Ctepanilet  Cmtelli,  Kdgar,  Ftoww,  Qiif- 


Egertoo,  Aosbee. — Bmsoom^  Hcmm.  Hasasar,  HirtdiW  CMU 
fray,  And<woa.--.»V«wyiii,  llaam.  Harper,  Inibi.-^^Ut^ 
Meaan.  Barimr,  G^eoocr.— Amw,  lieian;  HupovGL.  Mann, 
........  o^Aan,  tu._IV«aifteHin,  lle«n.  HMrkaa^  Antoine, 

fc--4MWBiiMi,  Ife  Muglwi    aw9um»  Mmn.  Jepp, 


Catchpola^ 
WiniflAaMn.' 
Stnndan.  DmiU 
Mr. 


fiths,  How«ll,  Jna^  Lawia,  MoralMkfMtan.  Rsirnoldib  BaiifaBd. 
Ruasall,  Swrarn,  Taidrdai,  WldU^WbilirbottoaL--JSytai  MMara. 
Pratten,  De  FoUy.  NicholNa,  Tii%,.-Ol0aib  Masaia.  Barret.  Ni- 
cholson,  Mabch,  Horton.— Cftwiansh;  Mam.  Lstsams,  MaTCOck, 
£gertoa,aosbee.— BntmoM^  "       "         -  -  ..      -  - 


%Mr.Ooata. 

Tmm  BiBXiiioHAM  Fbstivai.  amo  thb  "ATHaaaEiM."— The  peo- 
ple of  Birmingham  are  naturally  impressed  with  the  belief  that 
tiicir  Fcitivul  is  an  event  of  national  as  w,-.l  a.s  i  f  local  importance. 
In  this  vifw  tliL-y  are  confirmed  by  the  principal  organs  of  the 
London  press,  by  the  cuininon  consent  of  musicians,  and  by  the 
eagerness  with  u  liii  h  amateur*  from  all  parts  of  the  kingdom  flock 
to  this  town  at  each  sure.'ssive  trii'iiiiial  inee'.in;:.  There  is^  hoW« 
ever,  one  person  whose  opinion  diUers  from  that  of  all  England -~ 
and  this  is  the  critic  of  the  Alhenieam.  All  that  this  writer  ean 
find  to  .lay  about  the  recent  Festival  it  summed  up  in  one  para- 
graph so  briel  iiinl  lli|i[)iinl  as  justly  to  entitle  it  to  the  designation 
of  "  a  piece  nf  iin|]UiieiLce."  Here  is  the  report,  extracted  in  full 
from  trie  last  iiuml/cr  nf  our  rontcnilnjr.irv  :  --''Tiie  Uirraingham 
[wuple  havf  h  ni  lino  weather,  if  not  ori;^iiiaI  music,  for  their  r  esti- 
val.  The  tij  .vri  li.is  been  very  gay,  and  t!ic  listeners  curious  and 
excileil.  In  the  absence  of  any  new  feature  callini^  for  inasical 
remark,  we  have  only  to  record  the  fact  of  the  Musical  Festival 
having  been  held,  and  with  an  ap]iearance  of  ^ulx'e^s."  Even  if 
the  Alhenmtm  were  what  it  once  was,  such  a  judgment  m  tliis 
would  have  reflected  discredit  upon  the  writer,  and  exposed  the 
paper  itself  to  deserved  censure.  As  it  is,  the  matter  is  hardly 
worth  notice,  for  the  Athetutum  no  longer  holds  the  i'oremost  |ilace 
amongst  critical  journal.s  ;  and  its  opinions  are  of  very  little  ira- 
riortance  eitlier  for  censure  or  prai.se.  As  regards  the  Birminghard 
Festival,  therefore,  wc  need  f.ay  nothing  in  vindication.  Hut  we 
may  ask  our  contemporary  whether  the  pro«loetion  of  new  work.? 
is  tne  sole  end  and  aim  of  great,  nmsi;  al  patherinits  ?  Mftv  it  not 
be  quite  as  meritorious  to  render  with  absolute  jun  fcctlon  known 
works  <if  the  great  masters,  as  to  concentrate  the  attention  of  eon- 
due  lor  and  performers  upon  the  production  of  ne*v  works  of  less 
assured  excelleni  e  'f  li  I'e.^tivals  are  t^esigned  for  tlic  cultivation 
of  the  musical  art,  carct'ul  perlormancc  should  bo  their  primary 
aitu.  At  all  events  the  joi;rn,»l  wliich  .-iTccts  to  consider  itself  the 
leader  of  musienl  criticism  slmuld  scarcely  allow  pctulanee  to  get 
the  better  of  go  't  ^ense,  or  to  set  tip  its  own  whim  W^Bita>4i(d 
of  judgment  in  matters  of  taste. — Art*'*  Birmingktm  * 
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TO  CORKESPONDKNTS 

A  corresponrlent  inr<irins  "  Tht-r^^e  "  that  the  trio  sung  by  JIllc. 
Parepa,  Mi«  Marian  M(n«,  and  Mu  l.  S  linton-PolbT,  «t  the  latter 
ladr'i  evcninfj  concert,  June '^ilst,  was  entitled  "  1  Zingari,"  and 
bdw  composition  ofSignor  Pinsuti. 


Htm  an  it^vrmmL^OM  for  the  fuiurt 
At  jlifmtfriy  4f*i>9  ^  Thb  Mvixqai  wobld  m  etUMdtfd 
at  At  JfljMWIII  of  HBKM.  DmcAK  Datimh  ft  Co.,  244 
aM,emm-t^  LOiUArnU^rttliFirtt  Floor).  Ad- 
NHl*  CM  ht  rtetntd  at  kit  at  Thrm  o'Cloek  iji^  on 

^       I  Tko  line»  and  wtitr 

1  ii-rry  aiMitumat  10  «w*         ...    .m  •* 

To  PcBUSiir.Hi*  AXD  CoMi'osKRs. — .  J//  Mii'ic  fur  AuilnPMTn 
Musical  World  mtift  hmirfvi-u-itid  hi-  foncnnled  to  (h«  S^or, 
care  ()/■  Messrs.  In  xrvN  iKvi^  iv  \:  i'lt  ,  l.'41  L'.ijmt  Slreti. 
A  lid  of  evenf  Pin  e  sttU  for  Jii  rinr  inll  apyar  on  Ihf  Satur- 
day fottowing  m  TiiK  Mrstrn,  World. 

To  CovciaT  GiTEBii. — Ao  Benffit- Concert,  er  JfitMoirf  I^rform- 
«M,  ATO^rf      general  uUertat,  utiUt* 
htnftriidm'iK*  Mdhcal  Wokld. 


I.Oin>0«i  SATUBDAT.  ^BRBHltSB  tt,  18«t. 


(( 1?N0U6H  Is  u  good  m  a  f«MW"  Md  <•  people  will 
JCi  now  ke  wdl  akmfl^*  mo  niudm  which  wisdom 
often  stiire*  to  ioenlcate,  but  the  ftpplioMkm  of  wUoh  to  the 

purposes  of  life  mankind  seldom  makes.  When  •  thinff  done 
is  applaDded  nnd  elicits  general  npprobation,  the  dofr  is  apt 
to  conclude  that  lie  lias  but  to  repeat  the  same  to  obtain  a 
larger  amount  of  approbation  and  applmiso.  It  never  occurs 
to  him  that  what  afforded  gnitificatioa  at  first  may  fail  to 
tantj  pleasurable  emotiuns  un  a  Eccoui  iwiring  or  secinc ; 
Mr  does  he  coosider  how  effioaciooi  n  nover  of  delight 
Movoltf  if»  nor  hoir  nndi  "fti&m  io  dependant  on  etr^ 
oanitaaoes.  The  Festiral  of  the  Metropolitan  School 
Choral  Society,  held  at  the  Crystal  Palace  on  Wednesday, 
was  not  ft  genuine  success.  Few  exhibitions  are  more  in- 
teresting and  exciting  than  the  congroj^aiion  of  n  lurpo  body 
of  children  lifting  up  their  voices  in  prayer  or  exultation, 
aunifetting  the  high  state  of  discipline  to  which  tender 
ymn  nuigr  be  brought  by  once  and  nttentloa,  nnd  proving 
what  an  eztHMcdinM/  inflnanoo  mmie  anrciBes  over  the 
jott^al  mind.  BatwaoD  two  and  three  thonsand  j  u  veni  les, 
belonging  to  the  various  Metropolitan  Schools,  assembled  on 
Wednesday  in  the  Great  Handel  Orrliestra,  nnd  sang  a 
selection  of  sacred  and  secular  pieces,  in  some  instances  so 
admirably  as  to  raise  tlie  enthusiasm  of  the  audience.  The 
ioaie  was  highly  inspiriting.  The  boys  and  girls  were  in 
holidaj  attire;  the  juvenile  bauds  shone  in  nniformi  the  teach* 
an^  nak  and  female,  were  got  up  widi  •kaao  <fo  to  tfMhtg^- 
aat  •tataofianactahiUiyt  thadqrwaaauignificent.  Yet  can 
we  not  ehlm  for  die  "Choral  FleadTal'*  anything  approach- 
ing to  a  triumph.  And  how  to  ascertain  the  cause?  Is  it 
not  possible  that  the  public  have  had  ihi.s  year  too  many 
juvciiil'-  i'ensf?  ?  .Six  of  these  peculiar  entertainments  happen- 
ing within  a  few  months  would  not  be  unlikely,  we  should 
imagine,  to  more  thnu  satisfy  popular  craving.  The  Annual 
Festival  of  the  children  at  St.  Paul's  —  heretofore  restricted 
to  a  single  demonstration  —  was  repeated  at  tlio  Crystal 
Pahne  ^ir  the  Grntal  Pabwe  iSte  took  pbtoe  firs^  we  fbtget 
^deb,  DBt  It  ia  all  the  aaaie  for  ow  argument);  the  Tonio 


Sol-fa  Association  deemed  it  neceseary  to  hold  a  aeeoi^ 
galherinq; ;  niul  now  the  Metropolitan  School  Choral  Sodetj 
feela  called  upon  to  follow  in  the  same  track,  and  provide  a 
second  entertainment  for  the  music-thirsty  public.  Of  course 
the  last  concert  of  the  Metropolitan  Schools  coming  latest 
fared  worst,  as  bj  that  time  the  London  world  might  be 
supposed  to  have  bad  qnite  enoiigb  of  juvenile  ringing  for 
one  year.  Now,  if  there  were  leallf  anjrtbing  approachiog 
perfection  in  the  performance*  of  Ae  ehildren  ;  if  they  sang 
even  as  they  might  be  made  to  sing,  had  teachers  nothing  to 
do  but  teach,  and  pupiU  nothing  to  do  but  learn  ;  if  with 
their  fresh,  pure,  liquid  voices  they  could  be  made  to  voca- 
Uae  with  the  same  accent  and  decision  as  adults,  which  they 
aerer  can  be  t  or  even  if  the  whole  ma.<!9  could  be  brought 
to  aaoTO  in  eoooert— >a8  we  have  no  doabt  a  few  handreda 
from  the  thonsands  eea1d->tben  we  do  not  tbinlt  that 
Juvenile  Fi'"tlv;iU  on  a  monster  scale  would  be  too  OMIIJ  fa 
the  so:u-(on,  but  rather  believe  that  the  .-success  of  the  flnt 
would  constitute  the  attraction  of  the  .second,  nnd  so  on. 
At  prciient  it  cannot  be  denied  that  the  Children's  Festivals 
ore  at  least  as  much  indebted  for  their  faToarablc  reception  to 
the  indulgence  of  the  public  and  the  forbearance  of  the  critics 
aatotbdr  own  exemenee.  Erery  allowance  is  made  for 
deficiencies  and  shortcomings,  nnd  even  failure  is  not  viaitad 
with  reprehension.  Should,  however,  t!ic  ptiblie  and  the 
critics  be  too  frequently  taxed  in  their  indulgence  and  for- 
bearance they  may  be  induced  to  turn  restive,  apply  the 
proper  tests  to  the  performances,  and  declare  the  results.  In 
the  number  of  their  concerts  the  various  "Juvenile  Societies'* 
do  each  other  no  good,  but  rather  the  coBl>arj»  rinoo  1 
iqg  the  Children's  Choral  Festivala  too  aoDMMm  thaj  < 
the  defeeU  of  the  singers,  which  at  flnt  might  beoonoealed, 
but  in  the  end  must  be  made  known. 

If  there  be  nn  abwlute  nm  eisity  for  these  annual  exhibi- 
tion-i  —  n.s  ilic  friends  of  (he  .Societies  as.sure  us  —  let  them 
by  all  means  take  place  once  in  a  way,  and  let  ti>e  utmost 
care  be  given  to  the  rehearsals.  The  public  won't  grudge 
its  single  meeting  to  the  children  at  St.  Paul's,  nor  to  the 
one'  Festival  of  the  Metropolitan  School  Society  and  the 
Tonic  Sol-fa  Association  at  the  Crystal  Palace.  The  truth 
is,  we  and  many  others  do  not  care  greatly  for  concerts  per- 
formed by  juveniles,  knowing'  .vi  11  from  the  vei  y  constitution 
of  things  that  they  must  be  incomplete  and  iiuperfect  ;  bat 
we  should  like,  nevertheless,  to  hear  them  once  a  year,  that 
we  may  know  what  progress  the  pupil*  have  made,  and  what 
influence  music  has  exercised  in  refining  the  taste  and  en- 
lightening the  judgment  of  thoaa  to  whom  tasto  and  J 
ment  otherwise  might  have  been  a  sealed  book.  This  I 
problem  we  desire  to  see  solved,  and  for  which  we  haVO  I 
our  countenance,  and  will  continue  to  lend  it,  to  tho  woal 
exerdiatiaM  of  tha  ChiUien. 


To  the  Editor  of  the  MOSIOAL  WOBU>. 

SIB,— Theatrical  matters  at  Frankfort-on-tha-HalM  hnve 
onoe  again  approached  n  crisis.  The  maMttonent  of 
the  theatre  was  for  a  very  long  period  in  private  bands^  bat 
six  years  ago  it  was  undertaken  by  a  joint-stock  company, 
consisting  of  inhabitants  of  the  town,  who  entered  upon  the 
enterprise  witii  a  ca|iitil  cl  .'iO,(>00  florins.  The  corporation 
granted  a  yearly  subsidy  of  8000  florins,  3000  florins  being 
especially  set  apart  for  the  pension  fund,  and  tlie  remainder 


for  the  pavchase  of 


dresses,  &o.    The  management 


waa  entmsted  to  m  btendant,  assisted  hr  a  committee  of 
shareholders.  The  first  Intendan^  Herr  Boderich  Beoedti^ 
aj^nted  at  an  annual  aalar j  of  4(X0O  Aorins^  having  proiad 
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inoompetent  for  the  post,  retirad  of  hia  own  Moovd,  Mtd  his 
place  was  supplied  hy  a  smaller  eommiUM  of  thrM  share- 
bolders,  aided  by  the  advice  of  t!ie  stage  manager,  Ilerr 
"VoUmer.  Out  cf  this  nominal  triumvirate,  howevpr,  tliure 
soon  arose  an  absolute  j»over(imi_-nt.  Dr.  Von  Guiita,  a 
lawjer,  took  the  reins  entirely  out  of  tl\c  handf  or  his  two 
colleagues,  who,  it  is  true,  exhibited  but  verj  little  eMny 
ill  <be  dteehaige  of  theic  arUttic  datioo.  This  may  he 
■eooimted  fbr  bj  the  (bet  tnst  one  of  them,  Herr  W.  Speyer, 
the  well-known  song  composer,  U  ;i  very  ol !  man,  and  tliat 
the  other,  Herr  Reulil,  devotes  his  attention  more  particn- 
larly  to  the  financial  department. 

The  system  pursued  by  Hcrr  Benedix  was  marked  by 
feebloneM  aad  vacillation,  but  his  successor  displayed  great 
itii^a«M  nod  aeforitj,  and  iotrodoeed  may  oxcellent 
niformf  on  n  sbmU  iaile.  Bo  mM,  U  si»peon^  deficient, 
however,  in  the  urbanity  and  consideration  absolutely 
necessary  in  a  theatrical  manager.  It  is  very  certain,  too, 
that  Dr.  Gjaitn  is  defifient,  w.aiiiiiiri;  in  the  proper  under- 
standing of  what  i.*  favourable  to  the  i:iter(strj  of  art,  for, 
tinder  hia  management,  the  theatre  annk  to  a  very  low  ebb. 
Abont  (hia  there  are  not  two  opinions.  Indeed,  the  Frank- 
fbrten  raoolved  to  introduce  some  other  system,  and  several 
private  managefs  olfered  lotake  tlie  tbentre  eatirelj  et  their 
own  risk,  or  with  A  mneh  smaller  subsidy  then  that  granted 
by  the  Corporation  Guaita,  lio.vever,  pos.^es.s<'d  mme 

very  warm  friends  atnoit<;  tin!  membjr^  of  t  lat  body,  so 
that  tlic  matter  remained  for  some  time  in  ahejauce. 

Meanwhile  a  purely  p.'rioaai  dispute  between  Dr.  Guaita 
and  Mile.  Januasclieck,  formerly  a  member  of  the  company, 
together  with  other  cirettnBtUM>;!aoonneeted  with  the  learned 
juri'tt's  management,  beeeme  gcnerti  tOfdee  of  conversation. 
To  iiear  the  energy  and  violence  with  which  theatrical 
aff.iiri  are  di*eussed  by  the  Frankforters,  one  might  almost 
fancy  the  peoples  of  Italy,  Hungary,  and  Poland  were 
ploaged  in  the  deep4S8t  sleep,  while  peac«  it- igncd  throu;^'hout 
Ike  WOfld.  '  mie.  Januaschftck,  however,  was  for  tsvelve 
jene  the  eapecial  favourite  of  the  public  here.  In 
tiie  raniDer  of  last  year  sho  was  prevented  through 
ittMSS  trim  falfllliog  lier  profeMionid  duties,  end  Dr. 
Giitit*  disebarged  her  in  the  winter,  n  meawre  bo  wm 
authorised  to  adopt  by  the  Btatnte-i  of  the  theatre.  Thf 
Ffwikfort  public,  nevertheleM,  hi<;hly  disapproved  of  the 
proceeding,  and  Dr.  Guaita  ju>lgi  d  it  ailvisable  to  publisli 
certain  letters  and  documents,  for  tlio  purpose  of  proving 
Ant  HUe.  Januaacheck  was  heraelf  to  blame  for  her  dis- 
dMme.  The  Indjr  maintuned  the  contrary,  affirming  that 
Am  bad  beetf  drimi  away  by  Dr.  Guaita,  and  promising  to 
adduec  proofs  of  what  she  atlvrtneod.  Meanwhile,  after 
kaving  the  theatre,  she  got  up  a  brilliant  fwewdl  OOOCert, 
nt  whleh  Herr  Friedrich  Devricnt,  and  the  Society  called 
the  "  iriederkrans,"  gave  their  services.  After  the  concert, 
the  popular  lady  was  invited  to  a  grand  supper  by  li  i  :i  1 
Direie  of  both  lexea,  in  the  Hotel  de  I'Union,  and  pre.mnted 
with  a  litTer  laaiel  wreath.  Some  weeks  later,  she  pub- 
lisbed  a  pampUot,  entitled.  MuiratioM  for  a  HiUTry  of 
tkt  Prmfy-:ft  Tluatn  under  th*  Managtme$U  ^  Dr.  Von 
Guaita.  By  Fanni  Jaiiuascheck,  Being  written  very  wit- 
tily, and  spiced  with  facts  relating  to  the  Doctor  personally, 
thia  'rochure  produced  a  great  sensation,  but,  for  the  pre- 
■enl,  I  most  forbear  venturing  a  decisive  ojjinion  of  its 
I  have  heard  only  one  side  of  tiie  ijuestion.  It  is, 
in  aoT  ctMh  nueli  to  be  regretted  that  Dr.  Guaita  should  not 
liave  Needed  xatber  tlian  Mile.  Januascheck.  The  mana- 
ger's place  might  csnly  have  bean  filled  np;  but  there  wiU 
be  some  diffiealty  in  findiag  a  aatiliheiacy  aoMilatn  fiir  tin 


anonllj 


prima  donna,  who  lias  since  been  "atwriagii*  vidi  jreaf 

success,  at  Zurich  and  elsewhere. 

Since  Mile.  JanuascheckV  ilepirture,  two  incidents  in 
connection  with  the  above  circumstances  have  thrown  the 
wh^li;  place  into  a  state  of  violent  commotMM.  These  in- 
cidents— which  are  freely  discassed,  not  only  in  the  town 
itSKlf,  and  in  the  local  papers,  but  in  thoee  pnMlihed  elae* 
where^have  wnw  t'm  to  the  Inttoreat  anuMeitj  against 
the  pdiee  antboritiea  voA  Dr.  GnnHm  who  bemg  on  ind- 
mate  terms  with  the  chief  «f  the  polioib  !■  kdu 
responiib!»>. 

A  Dr.  Ed.  Lowonthal,  one  of  ii^  :  Iters  on  Xh^^  Arbeitgeber, 
and  editor  of  u  UniveriitaUZeitunrj.  expre^^jed  his  dissatisfac* 
tion  with  the  management  of  the  tiieatre  in  a  very  powerful 
article.  Bj  an  involuntaiy  enor  ha  suted  in  this  arUele  thitf 
tbeBoi^gomasten  of  fVmnkfert  had  been  present  at  the  stipper 
given  to  Mile.  Januascheck,  whereas,  in  truth,  they  were 
merely  present  at  the  concert  In  conitidcration  timt  "a 
paper  containing  such  unreliable  intelligence  does  the  town 
little  credit,"  and,  farthuriuorti,  on  aceoant  of  au  article  on 
military  excesses  in  Greifswalde,  Dr.  Ijowenthal  was  ordered, 
on  a  requisition,  as  it  was  pretended,  from  Prassiai  to  qatt 
Frankfort !  The  Prussian  embassy  declared,  boweVW,  that 
it  had  made  no  ruoisition  of  the  l^ind,  so  that  the  ffaneral 
opinion  is,  that  Dr.  LSwentbaTs  esptitsioa  is  el  esely  eon* 
nect«:d  with  the  f  i  ;  i  f  his  being  the  author  of  the  article 
condemning  Dr.  Uu^iiUt's  management.  Dr.  Lowenthal  him- 
self, as  well  as  th«  wnbtMadoT  of  Wirtembwib  ha*  eppeelad 
to  tiie  Senate. 

The  second  incident  was  still  stranger,  perfectly  m 
indeed.  A  young  Austrian,  employed  as  cleric  in  i 
cantile  honw^  after  the  fall  of  tb«  curtain,  onmsied  hb 
approval  of  the  performance  by  hissing.  Sw  this  he,  too» 
was  ordered  to  leave  Frankfort !  It  ia  true  that,  according 
to  the  law,  any  alien  may  bo  expelled  from  the  town  with- 
out a  reason  btiiag  a5si<»n««d ;  but  the  presont  affair  created 
an  extraordinary  sensation,  and,  according  to  report,  a 
general  meeting  of  the  inhabitants  will  shortly  bo  held,  for 
tttc  purpose  of  protesting  against  such  arbitrary  proceeding 
It  is  mora  than  probablo  that  Dr.  Qnaita-wiu,  hefbm  now* 
have  found  himself  unable  to  eaeape  the  ^hets  of  the  item 
he  ha.l  conjurei!  up  around  him,  for  besides  Mile.  Januas- 
check's  biocfiure,  another  lias  since  been  published  by  Caro- 
lina Morska,  who,  far  more  bitter  than  her  pn  1  s^or, 
iaak«s  ^rious  charges  against  the  theatrical  jurist.  How 
all  this  has  ended  lam  unable  to  SNf.  Ton  mannp  .ho  eh 
matters  better  in  London.  H.  U. 


  Auaao  Mbllom's  Coacaars.— The  "Beethoven  Night " 

on  Wedewday  was  tbo  special  featura  of  the  week.  The  pro- 
gramme included  the  "  Pastoral  Symphony,'  Overture  Xo  Egmont, 
stow  movement  and  finale  from  the  pianofurtc  Concerto  in  K  fliit. 
aria  "In  qnesia  tomba,"  nnd  Rocco's  song  " Gold,  Gold,"  from 
FideHo.  Till",  symphony  was  given  entire  and  created  an  immense 
seniation.  An  audience  of  big-wi^  or  Alexander  Thayers,  in- 
deed, oould  not  have  Ustene<l  to  it  with  more  earnest  attention, 
nor  reodvedit  with  greater  delight.  Both  it  and  the  overture  were 
ineooiperabiy  played.  The  movements  from  the  pianoforte  con- 
certo were  executed  by  Miss  Julia  Woolf,  who  sppeared  surae- 
wbst  intimidated.  Mail.  Laura  Baxter  gave  the  cmitruho  air 
beautifully,  and  Mr.  Weiss  Rocco's  song  with  jpl-nJi  I  p^^ver  of 
voice.  In  the  second  part.  Mad.  Florence  L.niti;i  —  now  betjutno 
one  of  the  greatest  nttraetiotis  of  Mr.  Mellon'*  Coneorta  —  sang 
the  Cavalino  "Ah!   fori'  i;  lui,"  fiom  the  Tnwiata,  and  a  new 

hsUad  by  Mr,  MeiloD,  caUsd  "  Cupid's  Ej*^"  "i*"  «w»«d  m 
both.  The  to  artistbtook  during  Che  wBskinlw*ios*»B«wi»flft 
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 ^  .  ^  by  Mr.  Frank  Mori,  entitled  **▲  AdOHiid  w3Sm  ftm 

thee,"  which  bail  had  a  ereat  suecew. 

On  lliimday,  Spt'tir's  Syinphonjr,  "Tlic  Powin  of  Snnm!."  wa- 
givtu.  A  new  t«nf  r,  Mr.  \  ernou  Ri^'tn,  wlio  liad  obrulniMi  a 
great  repiitfttinn  at  ll^c  Alliaiiibnl,  iikkIb  lils  iipjumraiioe  uwi  sona 
three  ol  Mr.  SiaJ*  Kcevt-n's  8oii;;s — -  "  Ltt  um  LiiL'  u  wilclior  (.ill,' 
"  Mjr  own,  my  guiding  «tar,"  atui  "  My  pretty  Jai)i-."'  Mr.  Rigby 
h»»  ft  fine  tenor  voice,  wliieh  wurjU  -j.  grunt  deal  uf  tuUivatinn. 
We  adriae  him  t"  cultivnic  it.  It  wnrth  his  while.  We  would 
alio  eo«n»el  liim  not  to  hr'm^  himidf  iiitu  direct  comfwiriion  with 
Sir.  Simii  Hvevc-9.  He  would  tail  better  to  st«.M-r  drnr  of  that 
beacon  lii^bt  oi'  tlie  l  oncert-ntiitn,  which  at  the  aaiue  tiine  warnt 
am:  pji'iu  ni.i  ibij  '.v..y.  i  Agswhiak  biing  iatiqinted 
lacau  "  a  good  word  to  tuuura. 


f  ittiri  iff  i^t  €bitor. 


8tB,  —  In  your  lant  wp<'k'<i  Journal  (McsiCAi.  IVoai.t))  I  read 
■B  article  on|  Profi's»or  l)orinld«>fi*!i  orpan  hem';  tuu  jvromise  to 
let  ua  bear  more:  will  yuu  bo  ;o  kind  na  tell  us  tlic  dUpositinn  of 
tha  fourt««;n  rank  stop  aitd  k'n){tb  of  lonj^put  pipi>,  al'Ui  »iii>rtosi  ? 

I  attended  many  ol  ibe  prolwssor's  lectures  in  his  old  clim-room, 
and  there  I  saw  and  Ix  ar  1  an  Dtj^m  iu  which  be  boU  a  row  of 
pipe*  (<iiiu  note)  I'nkii  lo^n  in  n\iml>er  tune<l  ao  as  all  to  speak  at 
once:  linw  art  th.-y  turned  tn  tlie  scale?  —  some  inuit  be  tuned 
either  flat  or  sharp,  olhorwi.w  it  must  sound Tury  Lad.  I  know  a 
diaeord  is  a  disaomint,  ur  inharmonious  combitiiiti  in  uf  smniU,  srj 
called  inoppoaitiun  (o  th<>  roncord,  the  eifect  ol  Tvliii.-h  Ou-  discord 
is  calculated  to  swcotoji  mul  i  tdicve.  Somcd':>oi)rds  are  InrMifd  by 
the  union  Dt' ihiHilth  with  the  tixtl),  and  tin:  rL>ri!i  with  the  lil'lh, 
the  tcvuiilh  with  tlic  eighth,  and  the  third  with  thu  ninth  and 
seventh,  all  wLitb  ruiiuire  to  be  if\tnKhKi.J  by  ecrlnin  prcpara- 
tiom ;  but  I  have  no  doubt  joti  will  be  able  to  give  me  a  little  iiiore 

Yours,  terj  respeclfullj, 


UN  PASSE-PARTOUT. 

IfomliW^Yoni  voyez  quo  jc  sitis  toujour!*  oSii  et  pret  Sbli- 
ger.  Vov»wff  eoapnada  zin  da  imHi  UelasI  bdail  <fest 
trup  plaiaant  I  Avouet  qoe  tow*  Toalsi  riUHer,  ott  dlt«a<moi  votis 
Miaves  j>ns  i|nelqui*  ch&te  des  "Londrea  Charivari."  £h  bien  I 
Tvdrup  PraueAia  and  pick  up  plain  English,  allow  me  to  say,  in  the 
fa«sf«i«  s<  tnf  iMgHi^  of  ua  ektaol  cAaii<-— in  this  unaeoount- 
aUfl  portioa  tf  As  Umled  KiagdMl  nature  grauts  the  privilege  oi 
I  to  our  ehttutn,  as  an  antidote  to  the  volubilitj  or  tb< 
Balaanio— the  spociea  coaunon  along  our  eaatern 
Hijer,  Hm  CAarvnam'  (tlw  London)  having  announced  » 
dinovoy  of  OsMog  •padncnt  of  th«  /rnmuhe  pal<rosoic ,-  ce$l  d 
din  (kit  tyi  aubjSot  dttM  digMWrate  into  'a  vexala  <iut*tio), 
FmA  hftting  Uamd  tbn»  ««  km  liviag  still  anoog  us,  in  Suf- 
Mei  tBMM  onecadaati  of  llw  utimt  Wftaut,  wfaoso  modoa  of 
fill  taA  loohliniiiifii  oro  |ireM]r  OoM  of  (licir  ftroratiMn ; 
iMfn4  ^  afiirtnU  Ibnihtben  ir«r*  (mnho  «f  ttiem)  taken 
W  Bom  In  tiM  CMw  (hot «  Old  Falbw*)  ofTMlUnL  to  "  ait 
flfrttfl^iMw k dicir Tirfaa  «tliliidai  of  aavtgfofr,  fin-  tho  do- 
4m)lML4t^»Met  Mrmdhm,  Ukak  itnovednntoeesrfiilraocif 
httm }  fua/neme,  thot  I  bdiov*  it  noQld  be  equally  saooesafiil  in 
Londoa  now ;  dnqminu  cf  &  d!w«llr»  /»m,  I,  in  my  character  of 
attvpiw,  did,  JbraMtNjp  iMaoufabk,  politely,  aad  eondeseendingly 
pionr  D7  aarviOM  m  tio  aid  of  007  tbeatrieal  manager  whose 
entorpriaing  apUt  ahaU  indnoe  Un  to  tat*  tiM  Taiao  of  mj  ffopo- 


Hoping  11ib«j|  ■»  fit  the  locic  ofthn  door  nf  afl  diOnilUw  >i 
aadiiQr  Awe  net'  ^Mt^oitig," 

lam,  Monsieur,  Votre,  ^^c. 
*  Tmi  Catcbkb  or  (ioauxAs. 

Lt$ Zoupi  Boil.   (Anglais — "Lcf  ,:  ,  e!  bojal") 
(A  dne  to  the  Move  a  reqoutud — -Ex>.2 


mm  to  KNOW  Am>  give  right  sTAifss  ro  all 

SORTS  OF  LESSONS. 

T[li:iE  Arc.  PriOnK'^  ;  ilii'n  2uiily,  Fancies  ar.J  Vol'jnraji^i 
Jr.llr.  l'«Ti;ii «  ;  4thly,  Allinniiif«  ;  Mhly,  .Ayr.-ii  ;  C.'hb,  fJ.dU-eri!  ; 
Ttlily,  Corallines  ;  Sthly,  S'L'rali.miln  ;  9tli]y,  Tnil  _  '  ■  M  ,  ;  ;tlilv, 
CUidtuiiai  i  titbly.  Toyes,  uv  Jiggi  j  l^iUily,  Coinmou.  iunei  ;  but 
ljulty.  Grounds,  with  divinioas  upon  them. 

Aod  of  ercry  ci  these  I  wUI  give  you  some  kind  of  knowledga^ 
wur  of  dnNiiptioa* 

Tho IMaiClaaaaHnoBly  a  piaea of  aoaflised,  wild,  shapdi*a4tM  of 
ialriealorli^(aaiBiiilaiailXuiaM(k  aonaiiiet  form,  abape,  or  wil- 
fenaiqroan  MpaMl«adtl*tt»nndoaibMbiaia,pott«ing,  aodgfopiof 
up  or  down  from  one  stop  or  key  to  another,  and  generatly  so  pat* 
formed  to  toake  trial  whether  the  iustruoMnt  be  well  in  tune  or  ao(  } 
which  doing,  after  they  bare  completed  their  tuning,  they  (if  they 
be  mastera)  fall  into  some  kind  of  rolantary  or  farcical  play  more  in- 
IcIligibK*.  which  (If  he  b*  a  mantiT,  ahle),  is  a  way  whweby  be  mar 
more  fully  .ukI  plainly  bIiow  hu  excellency  and  iiUlliy,  than  by  any  otlier 
kind  uf  undertaking,  and  haa  an  unlimited  and  aabonodcd  liberty,  in 
whkfi  he  may  make  use  uf  the  lornis  and  ihapea  01'  all  the  rest. 

I'dvintM  are  Jesaooa  of  two,  three,  or  four 
»o!»:r,  (all  «r  ait  and  pnlhaiiQr,  tat  aal' 

days. 

AUmaimu  are  lasaoas  rtry  ayrey  aad  ttv^jr*  ad  §mKUJif  it  bM 


'  strains,  very  grave  artd 
aMd  ia  thaao  oar  Hf^ 


straiDs,  of  the  comiaon  or  plaiu  tii 
J§m  an,  or  ahould  be,  of  (ho 
and  «all  tbeia  aoX  only  ihor  dUbr  Aom 
shuHer,  and  of  a  nuia  qnioi  aad  ntafala 


^t  many  make  tripiaiv 
  by  hvltin  comaraly 

OniltaHfc  aw  Iwoiii  of  two  or  lima  wabH^  bntare  patfimaad  ia  a 
slow  and  large  triple  tine,  and  (commonly)  grave  and  aober. 

Corantoti  are  Icsaons  of  a  shorter  eat,  and  of  a  quicker  triple  tiae  1 
ci>in;nunlyof  two  strains,  and  full  of  sprightfnlness  and  rigoor,  hvsly, 

hnsl.  and  cheerful. 

"frra/KiHtU  urc  of  thn  »hortpst  trliile  time,  but  are  nion!  toytih  and 
U,_'!  ■  ^ 1;  CurnntocS,  and  commonly  <jf  two  ;-::.ii[i 

A  Tattie  lU  Mi>^  ia  a  new  fashion  d  thtn^;,  mnch  like  a  8i»»haod, 
only  it  hai<  more  of  cnooeit  in  it,  ■»  (m  a  mniiticr)  xpeaking  the  werd 
i^UiUUdt  BK^)  aiid  uf  hiiinoiir  (as  yoa  mil  find  quite  ihresgh  this  book, 
where  they  are  set),  that  conceit  bcinj^  ncvur  heCirc  puhlirhed.  tat 
broached  together  with  this  work.  It  luay  suf^ply  ikc  place  of  a  Sera- 
band,  at  the  end  of  a  snit  of  lessons,  at  aoy  time. 

CUeftsads  ara  only  a  few  eoneeited  banarons  sMiea,  at  the  and  of  a 
aoii  of  laiaMi  vair  short,  via.,  nat  BBBf  ia  aaadMr,*jct 
oomlittaftwo  ittu^alihaagh  hat  oftwoataihiavi 
commonl/  of  a  gnava  kind  of  Snnoa'. 

Tan  or  Jiggt  are  Kgbl,  sqalbUsh  things,  only  fit  Ifaa 
L  Ug^^beaded  people,  and  are  of  any  aott  of  time. 

Tmes  (so  called}  arc  romaiaal/  known  by  tbe  baiff  and 
common  people  sioKing  them  iu  the  ■tnit%  and  an  of  eiibar  aail  af 
time ;  of  which  there  ara  many  vary  mtfillMit  aad  lanlkoaaadfad 
pieces,  neat  and  ?pniPf  a»re. 

Thi'  (Imuiui  in  :\  n:\  nuralor  uf  slow  note?,  vrry  cr.ivc  nr;.!  .'i.itily, 
which  (.ifit-r  it  i<  expreaaed  oiire  or  twie*  very  pliur.ly),  then  he  that  hatb 
ij  ind  1  riitn>  nn.l  a  good  hainl  iinderiJikes  to  play  jevi  ral  ()i»i«ion»  uf»'n 
It,  time  after  time,  till  he  has  showed  his  bravery  both  of  invooLKra  aiid 
hand. 

Thus  I  have  given  yoa  to  aodersland  ibu  ^veral  «oit3  and  ^Un^ta  oi 
lauafc 

Jhom  "  Mack's  MoanmExt." 


CHURCH  MUSIC. 
isiM, — Will  yoa  allow  me  a  corner  to  cutnpi&in  of  what  is  boeoming 
apactet  aaiaaaaa  ia  at  laaat  gae  of  our  eamnhai^  not  very  Car  fron 
Iba  BaadHitaf  I  mean  Iba  fine  siBfio|.  The  anltiect  was  mootsd 
in  eovr  oolnmna  two  or  three  yaaia  ago,  I  aat  aany  W  aay  with  raf 
lltnc  eilbcti  tNrhig,  It  sraa  Iboaght,  to  (b»  Ibel  Aat  Oo  w^anist  gara 
her  services  gratniionily,  and  the  eonaeqoent  delicacy  of  the  poiaL 
The  eaaa,  however,  being  now  altered —having  now  a  paid  organiM'- 
we  did  think  to  have  bsid  sumcihing  like  deoeucy  la  ibe  oondact  of  tbs 
singing.  The  fact,  however,  is  the  reverse.  Whereas  we  did  formerly 
<^et  good  pr;  for:nai;cc8  (m  the  orijnn,  if  the  singing:  Wii5  of  somewhat 
tuo  (!:fKcult  a  character  fur  miiruined  voices,  nuw  we  dhintj  in  the 
hm,  but  lack  the  firn  mo»f  terrihly.  (.'oii;rreBiilioiittl  iiin);in^  i«  out  of 
tlrti  qiieoiioii.  If  wo  get  a  hymn  tnno  oecasionally  that  we  can  lin^ 
the  chanu,  01  raiher  the  tones  to  which  the  paalini  are  sung,  are  ako- 
gciher  of  too  intrieato  a  chanictex  fur  any  ordinary  congregation  to 
attoinpt  to  joia  ia.   After  staudiog  up  for  a  quarter  of  ao  how  wtiils 
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IfesA  JKMmjk  patftniwd,  and  oooctiiig  tl  -  j.^r.  r«  in  the  root,  joa 
Ip^  t*  «iib  ifi^vmilj  it  were  over,  liiat  joa  miahi  ui  down  to  loaM- 

Bat  thif  b  not  tbe  wont  of  U,  The  atni  «f  tke  liMgtm  uffcvt  to 
be  not  to  aing  to  th«  pnJM  and  gksy  of  Ood,"  nor  othi  to  give 
effect  to  th«  music  (much  of  which  is  i«aUy  flueX  but  lo  (iv*  m  BMch 
*(-op«  to  their  owa  Tuicc«  [Ki.ssibk,  which  mcaoi  thajr  117  to  «lbct 
bjf  iJie  luudnCM  of  the  noUo  they  make  Each  lings  at  the  top  of 
his  cr  her  folce,  the  trebles  trvinK  to  drown  the  baaa  and  tenor,  the 
•econd  treble  trying  (nnrt  vtry  olten  saceeediOK)  •*>  drown  all.  The 
gcnml  effe<-t  m.ij-  pcrkaps  "be  im.nj;inid,"  but  is  cettainljr  berond 
mj  ahnrti  to  flcscribc.  Th"  in  tvmc  tTiffsncc*  ii  more  like  a 
comic  song  (irhich  iiica  is  si.  - 1  .1  n  j  by  the  cumical  pronunciation  of 
<lTiite  ordinary  words,  »uch  m  Jel/ership,  'tec,  instead  of  tinging  faeeofD- 
i»K  for  a  jilace  of  womhip. 
jFodainv  from  jaUidAj'g  performance  I  shouM  thioJc  the  matt«r 
aiMii  mihuil  iU  dioMU,  and  lUt  the  inciunbent  ud  church. 
mU  eaminl/  iniwfere  and  pat  •  iu>f>  to  what  I  most  call 
irrCTaieoce.  V  thqr  do  not  tkmr  niui  not  be  tarpriied 
MM,  for  then  moiker  «hinh«  io  tbe  neighbouchoad 
iV  aon  awdMt  inifailirtMnifa^llNjMtpni^^  more 
H  (hiirMMdM.  /.  E, 


THE  BIRMINGHAM  GEXERAI.  HOSPITAL. 
Tkh  iiobk  and  tiiiic-lionoured  institutinn  has  parraed  tU  eoune 
of  Parity  an(i  work  of  iiiorcy  for  upwards"  of  foarscore  jttn,  and 
from  its  oppTi^Tip,  in  tlie  year  1778,  until  the  prewnt  time,  baa  ad- 
mi;:i'iori-  I  !n,  i'ical  atld  surginil  relief  to  more  than  half  a  million 
of  Bicit  and  mniracd  poor.  Arcorditi^  to  the  (tatistics  in  the 
Auditor's  RefKirt  fur  the  year  1860,  tho  Institution  recetred  no 
f.-wf.r  than  23,434  in  and  uut-patienta ;  of  whom  12,3M  were  ac- 
I !  [ en  3  and  urgent  tn«dte>l  caae*  admitted  without  tickets.  This 
nunrbcr  i>  found,  on  cninparisoo,  tO  OXOMtd,  with  thO  emetptiWI  4^ 
the  foiir  old  mc-tropolitan  endowed  fcoiphlllh  tto  BUlilMr  ||i61t6fl  Ib 
awMber  hospital  in  Kngiand. 

Tbe  aiiBuai  expenditure  of  the  Inalitution  is  S^MXtf.,  to  meet 
which  it  has  an  iaconae  of  4,400^.  from  annual  subacriptions,  and 
1,^00/.  from  inT««ted  property  (induding  ttte  intcreat  arising  from 
tbe  Permanent  Aecident  Fund  ) ;  there  ia,  conaeauenlly,  an  an- 
imal deficit  of  9A00l^  dependent  entirely  upon  tbe  beneToleDce 
of  th«  public  and  tbe  reaulla  of  tbe  triennial  mnsical  festivals. 
This  deficiency  of  expenditure  orer  reliable  ineome  —  whieb  is 
entiretv  attribalable  to  tbe  fact  of  so  many  accklentt  asri  urjfent 
caaes  being  admitted  without  tickets — is  matter  of  great  and  ! 
increattnp  anxiety  to  tho  weekly  Board  of  Governors.  Nor  can 
it  L«  a  Bubjeet  of  surprise  when  it  is  stated  that  these  patients — 
who,  from  the  very  dangerous  and  Ungerisf  state  of  their  acci- 
denta  or  ailments,  constitute  by  far  the  moet  expensive  class  of 
eat<>«  tmted— cost  the  hoopitaf  4,60M.  annually ;  towards  the 
support  of  whom  the  Institution  only  commnudii  on  income  of 
430i.  from  tbe  Accident  Fond  and  Free  Subscription  List.  It  i«, 
moreover,  apparent,  from  tbe  rapid  increase  of  population  and  the 
development  of  manufacturin){  and  miaing  ODentioni  in  lbs  town 
and  district,  that  these  accidents  and  ame»  Of  aonte  illiWM  an  in- 
creasing in  a  corresponding  ratio. 

Notwithstandinf^  the  liberal  response  made  to  the  appeals  bv 
tbe  dergy  and  ministers  of  all  denominations  on  Sunday,  13th 
Xovember,  IB59,  and  the  munificent  sum  contributed  through 
their  instrtimcntalitv,  the  InsiitutioB  ia  still  heavily  in  debt.  This 
caoaot  be  wondaredi  at,  when  tt  b  explained  that  the  number  of 
patients  relieved  during  the  three  vean  ending  June  30tb,  I860, 
amounted  to  40,804,  against  48/19^  tbe  total  for  the  three  pre- 
▼ions  years  ending  1857,  being  an  increase  of  14,210;  and  ibat, 
in  consequence  of  the  depreascHl  state  of  trade,  tbe  receipts  for  the 
official  year,  from  doniui4)ns,  legacies,  and  other  contingentsources 
of  income,  have  lamentably  fallen  short,  as  compared  with  former 
years.  The  donations  nf  tli«  present  ycur  only  amount  to  4S0l, 
a|{ainst  910/.,  the  averii^'i;  of  the  three  last  years;  and  the  lesa- 
'cics  10  SOOif.,  against  1,800,  the  average  for  tbe  same  period.  The 
{ir<.-seut  balance  to  the  debit  of  tbe  faoepital  at  the  treasurer's  is 
4^0M;  and  this  wi!l  bi>  considerably  augmented  when  the  tradea- 
's  accounts  for  Midsummer  bate  been  defraved.  The  balance 
tbe  boepital  a(  tbe  flOKveipoiuDflg  pvM  Mbn  tfw  FcMi< 


Tal  in  laM  vras  3,942  ;  and  tbe  Ibllowiiur  aeemuit, 
special  meeting  of  the  weekly  board  i&Harcb  taat, 
causes  of  tiiis  iuorvast*  uf  debt. 
Am  Aeemmi  c^htbitinif  the  asascs  e/  tfts  mrtiwiifriif  dijfltU 
Julii.  i^'i.i.  uji  rumpatti  wkk  Me  UKttlptHdmgwttiK 

biJuTf  thr  Frfln'ul. 

July  31.  Dr. 
To  baUiicu  iiu«  lu  Xceaiiurcrs       ...    £8,883  0  0 
To  Investment  Acconnt  t€iQ)>orarjly 

expended,  but  paid  back  out  of 

laMBeeaiple   •  a 

ToOefiden^^of  DoneHMtend  bgeeka  ay^Ueabll 
to  Onnest  Xxpeadjun^  dBuw  Aa  Ihiae  mm 
ending  SIsc  July,  IMt,  aaeonmA  wWllMl 

Tb  Co*t  of  increased  munber  of  ntiaoto  ~ 

fid  samp  period  (in>patienU,   I.SIO  | 

patients,  13,200)   „ 

To  l^xtmordinary  "^upandif  —  IT*  TM"jljng5 

nitare,  &c..  durii^f  ifee  tfaee  ])«■■  eEo*a»  to 

*»»     tel     M«     M»  tev 


laid  before  ■ 
exhibiti  tbe 

I  ^  M6«,  JiM* 


1861,  Jn:.-  i  I  Cr 
IJjr  litaease  01  Subicripiion  Lut  duriag  the  thjca 

years  ending  this  day   

By  Inciease  in  Divldeads'  AcoMut  dating  Um 

aama  period 
By  Ameant  neaiteA  turn  CoUeo- 

tieoa  in  tbe  }«ar  1M»    Ujm«9 

to  SeaalloB  and  Sab- 


«••  •••  Vlt 


By  citimated  l>clicicnoy  in  the  ' 
covfll,  on  Jaiy  81, 1881  ... 


lifiit  0  0 
1,878  0  0 

•n  Q  0 


4,891  0  0 
4,911  U  \i 


£ii^m  0  0 

Tbe  Weekly  Board  bare,  nevertheless,  loo^  contemplated  the 
erection  of  a  second  new  wing  to  tbe  boepital.  By  a  apeeial 
appeal.  Issued  in  January  last,  toe  proposed  building  is  intended 
not  only  to  povide  aildititmal  beda  for  patients,  but,  on  tbe  teati' 
mnny  of  the  Medical  Board,  dated  IMb  Marcb,  1869,  is  deemed 
abnottiiely  and  imperativelp  euenlial  on  toMitary  growuU,  to  r*lint 
the  erowaed  statt  of  the  preteni  ward*."  "  It  will  also  provide  • 
cnnrenieiit  operating  theatre  (tbe  present  one  having  been  eon* 
strui'ted  whcti  the  hospital  contained  only  60  beds,  ami  it  now  bee 
240),  a  new  chijRl  for  the  proper  performance  of  divine  aerviee^ 
nurses'  accouun'Klutiun,  ami  improved  Domestic  oSeea."  Tbe  eoat  i$ 
estimated  at  5000f.,  towards  which  MOOL  has  already  been  contri- 
buted ;  but  the  Board  fi?el  that  they  cannot  eummeooe  this  work 
until  the  heavy  balance  against  tbe  treasurers  has  been  liquidated, 
'llie  Festival  Ckimmittee,  deeply  impressed  with  the  eatreme 
importance  of  maintaining  this  noble  Hoiq>itsl  unfettered  in  ita 
operations,  and  of  enabling  it  to  disipense  In  an  enlarged  manner 
tue  inestimable  blesainj;s  of  health  to  the  fick  nnd  afliioted  poor, 
earnestly  appealed  to  the  public,  and  invii<>d  tlicir  patronage  and 
support  on  the  occasion  of the  recent  Festival.  They  f«dt  that  tbe 
cause  for  which  they  were  striving  was  good  and  great — that 
hospitals  were,  of  all  charities,  the  most  capable  of  afibfdiog  nUel^ 
and  least  liable  to  abuse — and  that  there  1 
than  tbe  BimtiogbeM  Qeneral  Hospital. 


DUBLIN. 


Mile.  Titiena, 
Mad.  Lemaire^ 
Had.  Belliai. 

I  Wbbty, 


September  19,  |«61. 
Signor  diuglioi, 
Signor  DcIm  € 
Signor  Fallar, 
Sij^MivBBM^ 
Signor  Ciampi, 
Signor  Caaaboni, 
Signor  Bellini, 
Mr.  Swift, 
Soggesifore— ■■  Fontans. 
Conductor— Sign:  1  ArJi-i, 
•nttf.MtiaU  ttto«^  together      the  im*»i,  aeriee  etf  Heliaa 
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lattt* 

lik,tlw1ell^ 

entbunuds 
outMfaUam 


BojaL  Ike 

~  V,  At  anuil,  •  varjr 
lUedoa  die  oooMica.  The  optm 


mat  wHh  *  Imm^  wdonme, 
id  On  «h*  tmk  "TiTAl 


Notwilhataniling  the  unpl 
Holyhead  the  day  before,  all 
and  Mhiered  gitsat  sucom. 
Arditi  being,  perhaps,  mon 

Victor  EaumniMir'  ••Bntvo>  AnStir  "Arditi,  »1nm*I  mw 
wig?"  aiid«di«riiadlu«BniiMai,  Am  tbtfidliriMwmiob* 
iMwd  MuidM  tin  Morm  ar  aiwIniM  vUob  greMed  tha  popular 
cooduetornpon  hk  appMraim  m  tha  onhialm.  It  ii  MtillMt  t» 
dMcribe  perfurmAnce  of  Tmator*  hf  Hrthli  iA»  MB  W  wdl 
knovni.  Suffice  it  to  my,  thera  Am  mud  iMnn*  Md  raetlii, 
and  thftt  everybody  WM  ddigbtod.  Th«  'OHaanr  dd^ghted  be- 
caiite  the  house  wm  fall — the  iin|«M  dai^htad  omwim  Hmy  were 
▼odIbroailT  apnlmuded— the  pubtiedaUghttd  baoause  the  maneger 
bad  branght  them  singen  to  applaudT  The  "god*  "  exprewed 
their  delight  in  the  etylo  peculiar  to  tbemaclves.  jJhwjpeBed  and 
whittled  at  Titieiu  as  loudly  as  ever ;  they  friehtamd  ImiB*  Sadia 
by  approving  "  II  Balen  "  after  the  atma  Ibahiaa.  BatMMSa  t&e 
ftcu  they  amused  themselvea  Vlth  tha  CVMoaur j  diieavdaaC  mtaofb 
and  they  did  not  hesiUtetotdlGNlft^iBtlmariddlftar  «  Abat 
ben  mio,"  that  be  sans  baMar  tiba  Mario.  A  fbraaitaaaraM- 
auat-witb  the  '^gada*' la  ^aaillon  is  to  asibt  the  baada  to  tone 
Ibalr  butrwoaalh  Thit  dwr  db  bjr  making  Ibv  naat  hatiibta  din 
imaginable,  pcodnaiaie  an  efittt  vBoa  the  mare  aadate  panlea  of 
the  audi«MelaadailoBin(toan«irafbrto«g;  Laekdj,  Aaband 
of  the  Theaiira  Boyal  daea  aak  nndta  MM* 
this  praotiea  of  iba  **gadB'*  woahi  depnM 
ature  tor  the  taat  of  tba  _ 
Oo  Tttesday,  tba  lYibi  Ulie.  Aoaa  WUtlf  auida  bar  appear- 
anoe  b  PmHn^  and  waaaariaalhf  aiiaaaMM.  3Ua  ji<ew|g  ladv 
pwiBiiei emoat  iffwdiia Tafeab lAiaii  die  vtaavilh  graatdcili. 
Ehr  sppaarenee  and  astbur  are  aaexceptionably  mLfV3»  and 
artlstie.  She  wUt  aadaabtaal?  attaina  high  positkm  aaan  operatic 
dafftr,  and  la  a  vdnahU  adiUea  ta  fta  nti  of  owr  aadve  prima 
dMHW*.  Gtogliai  dnnad  aU  who  beaid  Um,  aad  warbled,  as 
•or  Beighboura  iraddaaj,  "  to  ravUh."  DaHa  Sadia  fa  a  freat 
artMt,  pcrbaiM  the  aiaat  accomplished  baritooe  «■  Aa  Ildian 
Araeouaelian  of  hbdagMtg  the  diumc  allotted  to  Riccardo— 
Bvidtdj  Tcfiuad  waa  every  p«ssMe  he  delivered  of  hk 
we  acting,  etetf  geatnre,  everr  look,  indicatiTe  of  aenti- 
ak  and  purpose, — OMillnna  the  optnum.  With  Im  voice  than 
IB*  baiitanas  of  the  iN^nt  day,  he  oontrives  to  make  emends 
>  nia  dafldeney  by  the  most  consummate  art,  and  endunts  the 
~  bjr  the  ineffabie  deliMey  of  hi*  vocalisation.  Ciampi 
hnnadf  vigoronily  aa  Gionio,  and  sang  his  solo  in  the 
I  dnab '*8noiii  U  troeda/*  with  appropriate  animation.  In- 

0  emitad  were  the  two,  Kieeardo  ana  Giorgio,  when  they 
ceae  to  the  eManbte,with  which  the  duet  finishes,  that  it  was  a 
question  wbathor  they  miffht  not  meet  with  the  fate  of 
monides,  the  flute-player,  who,  according  to  Luctan,  played  a  solo 
at  the  Olympic  games  so  loudly  that  he  burst  his  throat  and  died 
en  the  apot.  No  such  fatal  accident  however,  happened  to  our 
Fbritetu,  whoae  vocal  eiforu  excited  the  adadradoa  of  the  "gods" 
belbrei4Mntianed  to  an  udimited  extent. 

Laat  night,  Wedneadaj,  Norma  was  the  opera  perfimud. 
Morm— Mile.  Titiens, 
Addgisa— Mile.  Whitty, 
Oroveso— Signor  Ciampi, 
PoUio— Mr.  Swift. 
The  ladies  fully  sustained  their  reputattOO,  and  were^  of  course, 
grcetly  applauded  in  the  cele!>rated  dueta.  The  difletenl  of  the 
evening,  Mr.  Swift,  is  spoken  of  in  oil  the  daily  paper*  as  being 
the  beat  Pollio  heard  upua  the  Dublin  stage — rath«r  strong  ])i-:ti»e, 
eonddering  fait  predecesaora  have  bean  none  other  than  Mario  and 
"    '  Mr.  Swlnflfraleahaainatl/ improved,  and  he  has, 

r«r{jnada  vaitjnmiiea  an  actor.  TiMaaocsow  nu^t  hia 

1  da  ha  tvtad     •  vaqr  ^VWtonit  djh  of  amds  to  ibiafe  af 


jrewna.  Ba  ia  to  upear  m  Hbtmav  aa  Alouiviva.  with  mm. 
WUltob  Ddh  Sedie,  Bosai,  and  CiampL  To<nwht  Jfarte  vill  ba 
^fwi,aadX«nr«ateAM8fiiiBanaoaaeedferff  ' 
ahatl  have  had  aix  apana  dnrinc  thk  tba  firak  < 


in  AvMrt  aa  Alouviva.  with  HBe. 


JtroBt  Inn  or  Wmbt.— A  correspondent  inlbraie  oa  that  Iba. 
Maraili  lata  Ilia  Maria  B.  Hawe<t,  some  time  since  the  most  popa« 
lar  eantralla  in  the  oountry,  Liu  reappeared  in  public  life,  and 
gave  two  eooearti  at  the  Vietoiia  fiooaaa  en  lloadnyt  the  Mi 
uutan^  ona  in  ibamemfaig  devalad  to  aaend  andch  the  edM^  in 
lha  avadaA  to  aaonlar.  The  Mr  artfat  appoan  to  hnm  baan 
eainaBtij aweaadhi.  and  ww  appbaiad  «•  Ifcnnckinnlib* 
eflbrti^bdv  and  pvebne.  Ihtbe morauic  lin.  II 
ngbtfifa  and  dr. »  Bduild,  •  virnn."  "Oh.  thon  i 
tidtagi  Aam  Zioa,-  and  '*B»  wae  daadaadg^ftai 
thawa,  "JtfwiA  ^  whf  hearts,"  and  "OnaKm  An  Lord," 
ftoai.SiUlf  andtaithaafcning.  HuJyn'a  caananat,  *8ba  amar 
tddhorWt"  her  am  ballads,  ■  I  II  Dpeakorthee"— ateaate 
OTjPWrta fheoarita  aad  ** I  saw  thee  weep and  the  aang  dmai 


good 


My  own,  my  guiding  Bt«r.*  'cnna 
Ura.  Meroak  wil  ba  welcomed  badttft  tba  oooeerk-nmn^ar  tridch 
Aa  wai  era  wbiiaaB  distinguished  anoinament,  isa  matter  of oonii^ 
meraaanaeiallljraaeentrauoaaia  aavftw  and  far  between.  Wa 
abwld,  nawavar,  adyhe  bar  awnaitiy  to  forego  all  expeotatkm  to 
ba  detivad  fnaa  nndariakiBg  the  tanar  npertanr.  we  have  not 
heard  bar  dn|L  **ir  widi  an  yonr  heartt,**  and  "  M/  own,  my 
p:uiding  star ;  bal|  donpiCe  tlio  Tcrvcnt  expreasiona  of  onr  cor* 
re*|>ondcnt,  we  oaaimk  help  fculiug  lusured  that  the  attempt  ta 
rival  Mr.  Sims  Batvaa  in  trfmilon  would  be  followed  by  unmiti- 
gated Ihllure.  Snch  aan*aatard  aspiratioos  tboold  be  resigned  to 
cerieatudda  of  the  creat  tenor.  We  have  no  doabt  «S'  Mrs. 
Meres^s  anoeeas  at  Byde,  and  thaU  be  glad  to  hear  ber  once  more 
in  tlic  capitnt,  wlicrc  she  has  so  often  won  bocnur  and  renown. 

BiBMiHouAU  FxsTivAi.. — At  3  meeting  of  the  Tcstiral  Com- 
mittee Mr.  Hickman  submitted  n  stntcnient  of  the  financial  re«uJr.s 
embracinp  everything  except  tlic  itcmj  of  "Donations  nOcr  the 
Fcstiveil.'  From  that  statement  it  appears  that  the  grcs;  r-j.^L^pt* 
wei«  10,970/.  ngainst  10,497{.  in  1M8.  Donations  raising  the  total 
to  11,000/.  wore  received  at  the  mcf  ting.  Thi-  elcrlio;^  merits  of 
the  musical  performances  8<^ct>ant  for  Uie  gmtifjin);  result  shown 
by  the  reeeipta,  aa  the  donations  vrcre  less  by  about  'iool.  than  in 
1868.  The  Ibllowiog  is  a  corrected  summarv  of  tbe  receipts  at 
the  Inak  tan  Feidnfii— 

1858. 
^,116  18  8 
1,937  1«  0 
3,477  IS  0 
l^eO  15  a 
8*  0  0 
IM  M  0 
817   4  0 


Receipts,  Tuesiluy,  i.st  day  . 
„       WcdutsiulAy,  2Dd  day 
„      Thursday,  3rd  day  . 
n      Friday,  4th  day .  . 

Tickets,  iL  U.  eaA     .  .  , 


18C1. 
/2,7ua  7 

10 

s,u;  17 


10 

6 


810 


Totd .  .   .  AlIMM  ft..  AlipiV  7  « 
The  finUowing  donadona  havabaoa  laedved  ainoe  theAadwats— 

Augtut  31 :  Miss  A.  S.Tiriar,8fi  { W.F.  Taylor,  Esq.,  lOL  «  Uiaa 
Anderton,  U  Stplamht'i :  Ihadaridc  Ore,  Esq.,  501. ;  S.  Foh 
Sbawe,  Esq.,  SOil;  Mr.  BMiard  Fevton,  Joa.,  lOl.  10s. ;  Jama 
Evans,  Esq.,  London,  101. 10*. «  W.8.I>«gdde,  Esq.,  KM.;  Mr. 
Brooke  Evans,  lOLi  Mr.  Theaw  flhart^  tim^  A  tet  Mr.  J.  W. 
M'Cardie  (second  dooalion),  0.  Sf.  $  Hoa.  MDaa,  91. ;  Mr. 
Wm.  Swingler,  U  Is.  Totd,  1441.  lis.  A/AMdar3;  MIm  Ar«. 
belU  Goddard,  Mile.  Tietiens,  I6£  ««.;  Steaor  Gingliai, 
161,  St.  i  Messrs.  Manton  and  Westlcy,      S».    Total  54i.  12*. 


Septtniher  4 :  C.  R.  Cope,  Esq.,  &L  Stptembtr  S ;  Abd  Perton, 
K^.,  ;  Mile  Atlwood,  it ;  Mr.  B.  Tiller,  3L  St.  SofHwAu 
6 :  Lord  Caltborpe,  SM|  Anonymous  (per  Mr.  Ukhnaal  tf.  ta. 
The  totd  of  danatlooi  reodved  nmoa  Aa  eoadnaien  ofthaAntivnl 
la  Ana  «a»ed  to  SSOd  14a,  makimr  thatMd  laedpta  at  tba  i 
moment  ll,86i;.  la.  M.,  or  IIK  17a.  <d,  aaaa  thaa  A« 
recdpts  of  1858.  OAar  donation*  will  na  deabt  ba : 
aad  » la  tharelbtapireniatara  fee  qwenlal 
«r  tba  Qcnard  Hbqp^  wtt  ba  baaotlod  Ifj  Aa  FMfnL 


I  SI,  IMl] 


TOE  MUSICAL  WORLD 


SOMETHING  ABOUT  WAJRSAW. 

AfTlK  the  antoma  Tacation.  it  ii  expected  the  saagniiw,  tbat  Tolbih 
will  be  mad«  the  language  of  public  ini>tructl<>n  in  the  grrnnafiiiimii  ni 
Wariaw,  though  ihu  information  hilliLTto  [mbliubcd  on  the  jtil  jLi  '.  in 
th«  Polish  juurnals  il  not  Ycry  rca:-!Tiri:i^'.  TIil'  OoTv'rnnitnt  bIiows  it- 
self a-i  sensitive  with  regani  to  tlie  iiusr(-]iti)  iliiii a  n;"  Cierniiiiia  as  it  is 
callou.*  in  n'sp«ct  to  th<i»o  of  I'olca  ;  and  lo  avmd  tlic  |i(:»A.si!>iU:/  of  any 
amaU  Qennaa  being  "  Polanised  "  agaioit  ius  will,  or  that  of  his  parents 
OT  gnndparetita,  or  great-grandparanli — mum,  it  ia  to  be  presumed,  no 
Bon— it  it  propoiM  that  all  jOTHOiU  IMm  «f  Gcnnan  origin,  counting 
MivlMcllw  the  third  |imntioa,ihait  1«  nfiidMl  as  OcmMUia  tad 
•isMtoi  aceonUaylj.  TUt  it  s  tMl  «r  ■■tNMMlity  worthy  of  Hum 
rinrtmti  of  Sonthwarlc  whot  on  the  ttiength  of  hit  nane,  declared  Mr. 
Xijud  to  be  a  I^caehiiun.  Applied  in  I\>land,  it  woald  malie  Ocrniana 
«f  tlw  lata  Lelewel,  one  of  the  mott  eathniiattic  of  Polish  patrioii  (in 
WttQU—ce  of  which  he  waa  exiled,  not  onljr  from  all  Polish  territory, 
bnt  eren  from  liberal,  srmimthetic  France) ;  of  Vincent  Pol,  one  of  the 
mo«t  popular  or  living  Polbh  poet*,  and  wito  waa  contidered  (ufficiently 
a  Pole  in  1846  to  be  all  but  murdered  in  the  maisarrcs  of  that  year;  of 
Dr.  Diclh,  the  most  en-.inciit  of  I'uliali  physiciaiis,  and  one  of  tliL  rulisli 
repreientatives  in  the  HvichHruili.  i'ur  the  lai<t  four  or  fire  ceniuric-j  the 
best  portion  of  ;  ii.'  miLidlc  ilius  in  Poland  liiu  been  composed  almost 
exclusively  of  German  settlers  and  their  descendants.  There  arc  Poles 
in  Cracow  with  German  nanu  s  who»e  anccstora  have  been  burgesses  of 
the  cilv  ainoe  the  ISth  century,  and  to  dcicribe  whom  ai  Uermans 
iroald  M  WT  Mwh^  a*  absurd  at  to  doieribe  SngUshmen  of  Fnaeo- 
origm  M  jTrenchmea,  Bemore  the  Antcitii  troops,  the  Ger- 
iwtiontrlM,  tad  >cttln  wmbtrcg  Vlwpm 
ta  tmlMf,  tad  the  "Gmbmii  clmtBi"  b 
I  irin  be  ntall  indeed.  The  Goremment  gircs  it  a  magniilad 
» in  the  eyes  of  foreigners  by  Germanising  the  names  of  IHdidk 
towni,  and  maintaining  Oerman  as  much  »s  potsiUe,  in  spite  of  protests 
and  promUes,  as  th«  public  language  of  the  conniry.  -  It  also  keeps  up 
German  theatres,  which  no  one  attends,  and  Gcnnan  newspapers,  whidi 
no  one  reads.  The  German  theatre  in  Lemberg  is  supported  by  a  forced 
contribution  levied  on  the  Polish  municipttlity.  amounting  to  40,000 
florins  a  year  —  a  snm  which,  if  the  Austrian  Lurrem  y  eonniMcd  of  «ilvcr 
and  gold,  and  not  of  eurl-papers,  might  be  worth  4iM.iof.  of  oar  mcjiDcy, 
and  uliich  at  the  actual  rate  of  excliange  ia  equivalent  Co  3UO0/.  When 
draniaj  and  comedies  are  pen'ormcJ,  the  audience  i»  coni)>osed  of  about 
six  Germans.  wIk>  encourage  one  another  the  beat  way  ibcy  can,  and 
perhapa  one  Pole,  who  haa  looked  in  simply  to  enjoy  tbo  dnlncss  of  the 
wiuimi  Oocatiaiw^y,  toe,  m  hamni  iriiai  I  wu  In  Lemberg,  nn 
IMKn  cftn  it  Mtmned  in  tha  Gcnnn  fMiguge— «  fliw  language, 
MfttinlT,  tut  taeh  n  porpote,  in  which  te  M*Mif  Ma  taW  be  tmdcnd 
\j  4m  Sdat  mkkl  This  atttopled  tntimriaa  of  OM  of  the  aunifea- 
Mfoat  of  Mlionl  lifc  it  the  more  intolerable,  inaamnch  as  tbe  Poles 
ham  idMlnilili  mMmi  oC tbeir  own,  and  a  comedy  writer  who,  as  a  cre- 
ator, or  nther  a  pfttenier  of  national  types,  haa  certainly  not  hit  equal 
ia  Wettero  Earope.  where  ow  dramatic  works  possess  iiHire  or  Icm 
literaiy  aerit,  but  have  long  ceased,  aiid  perhaps  of  necc.«-'^ity.  to  n-flect 
In  any  broad  manner  oational  peculiarities.  From  the  m  i-rly  I'ulish 
gentleman  of  the  ancient  Ue)iablic,  who,  in  5|)ite  ot  his  utter  w  iint  of 
cash,  sayj  to  himself  that  In  i>,  m  a  pdlui.a;  itii.si-.  eln;iM'j  iur  the  Polish 
throne,  to  the  Polidi  Anf^lo-inmiiac  ft  the  [sreiem  lUy,  whu  an^  up 
milc.-.t.ir.i:5  on  his  estate,  and  thinks  it  the  he i^rht  of  I'leiisurc  to  drive  an 
English  inile  before  breakfsit, — the  cotnedics  of  Alexander  Fredro 
abound  in  chanoten  Whose  hauoor  is  eminently  Polish.  It  it  worth 
obaenring  that  tUahna  of  imiutiog  foreigners  is  alao  in  part  the  taljtet 
•r  iho  ban  Kantaa  aoaw4y««y 

Soto-^hr  men  Ihaa  alihtr    ifaaat  and 
thaPolea  In  ttahr  pwit  —it  Mtwl  BMOJ,  wrooM  caw  to 


Tbb  FxMau  Swim  Sinobbi  i!f  F.otinicunur—"'i"  tl^'  uiu^^ie 
and  piquant  manners  of  the  Female  Swiai  Singer*  Mr.  ilowunl 
has  afforded  his  patrons  soiiit-tliin^'  like  a  new  "  sensation."  This 
band  oonsials  of  six  ladioK,  ail  ne.illy  attired  in  the  characteristic 
dresees  of  the  Swiss  jK'iwauiry — with  -Imtt  skirt.s,  muslin  neck- 
pieces, and  hif^h-liwlel  shoe5.  Fir>t  the  whole  hand  joins  in 
chorus;  then  tliu  iiii!ivlilu;il  members  sing  sulosor  duett.i ;  .md  the 
entertainment  usually  clostii  with  a  jre'ia— <ini<  of  the  l:irlii  s  per- 
tonatini;  a  gentleman  in  order  to  give  ,-r!ai  ihr  ]i..n !■  i.in.ni, 
The  ttrtiit*  who  ditstinjuish  thcmaeKes  in  miIo  finjing  are  Miss 
KaUer,  Alita  Johanna  Cluu^scn,  and  Mrs.  Decker-Scbenck,  and  all 
IM partisolarly  davor  boUl  ia  their  ciagiag  aad  acling.  LaalMg 


piece,  entitled  "The  Modern  School  of  Voralization,"  they  gave 
.•-onii'  cajiitnl  iraitations  of  ballad,  Italian,  and  nicryer  singing,  which 
were,  ot  cihiim;,  vri<:i)'croii»ly  encored.  Wc  coulii  fay  a  prea.t  deal 
more  about  this  taleiiteil  troupe,  but  description  quite  laii.5  (d  con- 
M  v  nn  adequate  idea  cf  cin.-li  ii  musical  treat.  The  Swiss  tlnj^crs 
must  be  heard,  and  once  heard  they  arc  sure  to  indtice  a  second 
visit."— (AVrt  Briton  ) 

A  IIiRT  TO  Music  PrBLi.tiiEiifl  —  (/"roni  liie  Buildtr).  —  A  range  of 
buildings,  forming  ten  alm»-houii(rji,  has  been  recently  erected  ami  eom- 
[lU  tcd  at  Old  Buckenhani.  Norfolk,  the  inmates  hsTine  been  installed  a 
few  d.iys  siriee  l<y  tiiLir  lenefaetor,  Mr.  KuheTt  ('Meks,  of  Mew  Bar- 
hngton  Street,  London,  who,  at  his  own  cost,  has  purchased  the  land, 
and  erected  these  buildings  for  the  hcuc6t  of  the  poor  dctcrviag 
inhabiunis  boni  in  tbe  above-named  village.  This  kind-hearted  gen- 
tleman has  also  endowed  ihem  with  Ss.  per  week  each,  and  a  ton  of 
coala  per  annum,  for  ever.  A  handioae  Bible,  of  laige  type,  it  placed 
ineaoiilMnMlactboaaaordwiBnaMa.  llwflNaii«acf  tiiaballdinta 
UaboatfMlhat.  BadboaaacanriMtofalfartaKTCaaa  aadbai'4ioo^ 
each  10  feet  •  lackct  tquare,  and  9  feet  high  in  na  dear,  both  ^^^lad 
from  the  flnat.  The  floors  of  tiring  rooma  are  of  parfalg  tUcci  4m  • 
inches  of  concrete  ;  those  of  the  bed-rooms  are  of  wood.  taA  tuem 
has  a  fire-place  fitted  with  Pierce's  cottager's  tiora  i  abo  a  eapboarA 
and  other  conveniences.  Openitip  from  the  living-rooms  are  wa»h- 
houics,  B  feet  square,  with  sink  and  a  ;  luce  for  \  ul>o  a  neparrtte 

"closet"  for  eaeh  bouse.  The  l  uildir.^s  arc  of  red  brick,  with  white 
brick  and  Bath  (Uox  ;;ru,ii:a)  ^^(ll  e  dressings  ;  tbe  two  ends  bcmg 
brought  forward  3  feet,  »ith  j>oiiiled  gables,  and  moulded  stone  coping 
and  ai.g  jl.ir  liutlresies.  In  each  gable  i.s  a  shield  and  monogram  (U.C.) 
in  a  quatrefoU.  There  are  two  porches  to  centre  houses,  projecting, 
and  canied  ap  with  a  gable  and  bnlSRai,  alto  containing  a  stone  uhlit 
with  hucrlption.  The  whole  It  naM  with  Banger  Dacbeta  slating  oa 
i-inch  boaMUag,te«aadainnaanta4b|]raaa(aMMMaIri%aandcntt 
tiling.  The  MulMa  ata  of  ecit  Inn.  Thna  cUaa  of  the  giwaad  an 
inclosed  with  a  red  brick  wall,  S  Act  liu  hiohae  Mgb,  coped  whh  wlliln 
suddlo-Utck  coping  bricks,  the  gwto  jlm  bdng  carried  up  tonwwlat 
hicbcr,  and  tarmouotrd  with  ttone  caps,  weathered,  and  ^blM  on  all 
•idea.  At  tbe  rear  of  the  buildings,  in  tbe  centre,  forming  the  water 
supply,  is  a  well  of  spring  water,  and  a  rain-water  tank;  the  whole  of 
the  rain  water  being  collected  from  the  various  roofs,  and  ooaducted  by 
nieani'  of  glazed  eartbenuore  pipes  into  the  >«id  tank.  The  cost  of  the 
bailiJiiii,'^  iiieluding  the  )>ui'cha»c  of  the  ground,  is  about  3000^;  this 
sum  being  exclusive  of  the  .ncliiteet's  fees  and  the  endowment.  The 
builders  are  Mcs.*rs.  Ixivedny,  ui  the  iibovc  vilIaKe,  whu  liave  cxeuoted 
the  work  from  the  designs  and  under  the  superinieodcnce  ot  Ifr. 
Thomat  Vkfla,  of  London,  architect. 


NBW  FIANOfORTB  MUSIC 


Qilte 


Awbcr's       "  La  ClrruiiniDc,"  (AlAsr)  ■ 
"  Lj  CircMrlmiir  "  (AebSq,  tt 

boukj,  taUn  9UM       M*       M«       M«        tM  M 

dHIO  u  Dupta                M.      ...      M.      M»  ••• 

 J  (Carl)        B»lle  »«»»'•  -  „      .»  m, 

!>•.                L'Ondfe      KoMt  ( Muurlu  Brillanta)  «• 

Tr*k«H't(J.  T.) "  GirliMtdl't  Himu"    _ 

Bwter'i  (F.)  ■•  ilKodet-mul "    ...     —  „......«■ 

BrUuc't  ■■  Ua  Ballo  In  MiMbera"  (ted  FantMlaJb  Of.  C?..  . 

KiiUT'i  ■■  V^locc."  Impromptu,  (Op.  U)       m,      mm      .m  mm 

Ditto  **  Le  Chuit  da  Brmnaker  m  m»  mm  —m 
Ije  Carpcntiar's  "  La  Cfrraisl«ODe'*  fuilaUiff  ... 


-.a  0 


«.  •  0 

m.  9  • 

«.  a  • 

.  a  « 

M  a  a 

M  a  0 

...  4  e 


T  A  CIBCASSIENNE  VALSE 


jj  Quairilltl  CI 

OMMStfUsadi 


VALSE  (Stnuiaai  4a.  La  Cir- 


•tf4«ti  psrtsarei 

AddiMxi.  II<>lli«r  and  Ltirai,  110  Rrsml  Strtet. 


DRAMATIC    COLLEGE    QUADUILLE.  Coinpoaec 

m*nm  iaewss. 
Jut  MMIihai.  arlet  4a. 

■  -     —  — -™  <  Laaas.  «0  Resfot  Blrwt.  


INDFBLDTS  "  LA  COQUETTE."    Polka  d«  Bi«r 


ffUteik  Cd 


I.  MMr  aaa  Lasts,  »10  IU««si*  acissi. 


uiyui.iuu  Ly  Google 
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ai,  imi 


LINDFELOrS  "COLPE  VOL  SONO"  (4*  I'Qoin, 
TfntaU).    TrmmcrllMd  (or  PunofctW.   Prlc*  ti. 

A<l<ltt-.n,  HaritCT  and  Lticu.  }I0  B<««U  StrMt. 

INDFJiLDTS  "MEINE  ERS5TE  LIEBE"  (Mj  Fim 
Ml—.  1l«Mtora4  Lttet(.lM 


MESSRS.  CRAMER,  BEALE  AND  WOOD'S 

NEW  AND  POPULAR  PIANOFORTK  PIECE? 


UjDFELDFB  '-LA 'bLLLE  MARIE"  (BcKiutde). 


ETAN8« 

OOnAGE 

ItfV  OetaVM  and  Two  Foot-boiTds,  it  in  a  Freoch-poliahed  Case, 
•  nftt  nbdueil,  agreeable  quality  of  tone,  dctigncd  expretalj 
1»  «iit«  Owiga  or  BnuU  SiOiW'tPOai.— BOOWT  w4  CiPiNk  Mmii- 


EVANS'S 

T£H4itUINEA  HABMONIUM 

Bill  ft  lolid,  bandcome  FrcDch-poH«b«d  CaM,  and  poawMM  that  rieh 
and  o(xan.lik«  qnalitr  of  tone  wUdi  jprndmila^  «iitiiiigaliii*a  ifaaw 
Inctrnmcnts  from  the 'French. — BoCMBTWd  CBWOt  MminlWlmillti  M 
Hotlw  Suwl)  Oxfmi  fittMti  Vlf- 

EVANS'S 

ElfGLISH  HABMONIUMS 

WITH  TWO  BOWS  OF  KBY8, 
M  iSm»it»  awiuatfVMout  /WMSr,  mi.47m 
vUh  Ptdals, 

Allhovgk  fftltiMlaTlx  adapted  for  Chnrehca,  ar«  eqnalljr  eiTcctiYe  la  tb* 
Drawing-room.  Kot  only  havo  the  leading  member*  of  the  prufeciion, 
including  McMn.  Slerndato  Bennett,  Balfe,  Potter,  Henrv  Smart,  Beat, 

Ac,  hnt  the  Clerpv  and  the  Pre**  hnrc  ftLto  testifiea  tn  iho  vorr 
},TCftl  snporiorily  of  EVANS'S  HARMONU'MS.  Thtic  Ti^titiiJ- 
niiil«  may  K-  »fcn  iifKiti  rt- wrtTice  to  Booacy  and  ("hiiig's  IlliiHLrated 
Ca'  :■  I'  L'"  ■  '•(  Ili«rm<itii-itri(i. 

like  wuulc  of  KVAiiS'8  UfSTBUMGNTS  iioAscM  ttmt  organ-Iiko 
qoaJit;  of  tone  which  hai  been  hitherto  tioattainod  b/  anr  other  ni&nufac- 
tnrer,  and  arc  made  throughout  in  the  itrongeat  and  mott  f  ukkstantial 
BMiBer  by  the  beat  ENQUBB  WOUafiur."  Ihqr  an  aMwr 
■ftMed  by  heat  nor  damp. 


r  BLUMENTHAL.  La  Tem6i\  Souvenir  (Nol  fi>offl«av 
r   BLUMEMIUAL.   La  LuviselU,  Chaiuon  Nanolitaine. 


BLUMENTHAL. 

Cnaar,  Me  an*  CMw,  M  Upot 


JBLUMENTH.\L 


LJiii;  petite  Hittoirs. 

rr«m»r.  B»'>li!  and  fo..  rn  !ti>(rfiit  S!rnrt.  W. 


JliLUJMKNiilAL.    Unc  Fleur  dca  Alp*.    Price  3». 
•  Cnun,  BmIc  rod  Cix.  101  R»iinl  Stmt.  W. 

BLUMENTUAL.   Msrcbe  du  Vainqmar.    Price  4i. 
•  Ci—w>BiaBM<Oi^»i  ii«riiiguwt.w.  

T  BLUMENTHAL.    I/Angs  GaidlMk 


REI^E  ]•  AVAKGEK.  Uq  Ballo  in  Mascheni.  Mwnrka. 


ENE  FAVAK<;KH.    rio|)iii;l.\  Fantaisiak 

CraiBM ,  BmIc  and  Co.,  IDI  lUf  ant  itrmt,  W. 


J^£Nfi  FAVAB6EB. 


BOOSEY  AND  CHINO. 
■UHinrAOTiisBBSk  14  BOLtn  snsExr^  oztobd 


LAB0HETTO  Cintabile  and  Allegro 
tUnn,  MtaM  la  fiatruet  BinnrrT  kf  **""~  llii 
LmiIw  and  Co(fe. 
"Ciafli.  itr«l|Mftirw*rd,  i«nilblir,«nd  muiii 
btiWant  and  mtmHwu  "  **  It  it  *  work  of  m 
Miwitw/  frorW,  llhutrated  Ketti.  ft-c 


_  at  one* 
IIm  bif  hMl 


ASHDOWN  and  PARRY  (»uccta»or»  to  Wessel  amlUo.) 
hc(  la  Itifam  the  Prnftwlm  that  tker  fbrnrd  Panrli  on  Mo  upea  mdpl  oT 
Micreacn  In  lawn.  ReitiTDi  to  ba  OMd*  at  tDdtmaarr  and  Clirianaa. 


GuiUaame  Tell. 

Strarl,  V. 


Fantaisie 


 >«a 


RBNB  FAYARGEK.     Lea  Vivandiim.   YalM  lUH* 
Mir*.  rt\K»U 


R 


£NE  FAKVAHGEIi.   Kieoletto.  Fantaisie.    Price  4& 
(■<Oa,.aillig«tr  — 


Cnnttt.  B«al*l 


BNB  FAVARGER.    Oalop  de  Rigoletto  rar  !• 

daBal.  PrioaSa. 
Craanar,  D«Ale  and  Co..  9f>l  R^fwnC  Street,  W. 


R 


£Nfi   FAVARGER.      Amber  Witch. 

Prica  4>. 

Cramer,  Baal*  and  Co.,  Ml  Rrfrat  gtraal,  W, 


Fantaiaie. 


P. 


DE  VOS. 


UuUadu    (Jrientaio.       Vrigt  9$> 

Baata  awl  Co.,  atl  ii>w»<ii  burnt,  W. 


TMr  OMahMM^wkieh jMUaln  a  mM  vtrletf  or  Mtuie taltliUle*  Ikr  Uicklac 
hmlmt  W  llnmr  &|mra. 


A  LADT  wialm  to  diMMW  of  thrn  FlntaClMt  FL1TTK8, 


[  FINCHAM,  Oroah-pips  Maksr,  Voiceil 

*  •  lit  SUtTON  BOAO,  LONDON. 

I  iMIliM  Tn<*  AqvM  atOM  UiNM  t«MHb 


T>  DE  VOS.  B<T«rie  du  Cttnr.  Impromptu. 

J-  •                  Cr.unn,  B^ale  and  Co  ,  W  Bi-gnnt  Stun,  W 

T>    DE  VOS.      Uoa   B^ve.  Moreeau 
CtaMttMaaaa  Oa,iH  lapM  ■nii^  W. 

de  8«toa. 

TTABOLD  THOMAS.     Amber  WUeh. 

AJL                                .         Price  4t. 

r  r  ini  -T.  B«al»  and  Tn.,  »ni  Racral  Xlr**l.  W. 

Bktttntf*. 

TTABOLD   THOMAS.       Santa  Lucia. 

1  1                                      Price  la.  U. 

Cramer.  Beide  and  Co..  ]0|  H/rjiwt  S»r<<»t.  W. 

TTAROLD  THOMAS.   Un  Bally  iu  MascUcrn.  Price  3a. 

1  1                      rrimrr.  llrjiV  and  Co.,  91  Braant  gtreet,  W. 

T      ARDITI.     11  Baeio.     Valse  Brillaiit. 

JLi*                   Craner,  hftU  and  Co.,  101  Renent  attrtt,  W. 

Price  3$. 

A      G.  GIT.'S.     Souvfiiir  da  L'AmblSve. 

J.\.  •                   Cramer,  Batf a  and  Co.,  Wl  Bafaot  atraat.  W. 

FHm  li. 

ABDITL 

a 


Wttdia 
 4*. 

aitCa.,lN 


YiOm  de  Sdon. 


A.  HACFABBEirS  BUDDfBNTS  of  BABHOlfT 

Pf1«»Ta.al. 


CBAMEE,  lilALK  AND  WOOBi 
-  m  EBOBHT  sntnT,  v. 


Digitizeo  Ly  *^OOgle 


Sanmon  a«,  mi} 
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i8ei. 


ALEXMDM  HARMOMUMS.' 


TUH  RW 

FOint  OCTAVE  HABMONIUH, 

FHc$n$  Ommtu 

THi  trnw 

FOVB-A  N  D-A-H  A  L  F  OCTAVE 

ConyaM  Cto  F.  mtr,  I  ft.  11  In.  by  I  ft  »ln. ;  liel«kt.*ft.  cIb. 

Priet—  Oak,  Five  ami  a-JIuif  Guiiuat ;  Makcgai^,  Si*  Gmm. 

ALIZAHDSS 

COTUaE  HABHOmn, 


THE    NEW  ALEXANDRE 
CHTJBCH  HABMOEIUJKS 


■iMiL«iii.iyijt.nki,, 


TWO  BOVS  OF  B3STS. 

1^0  -  2.  T"WET<rTY-XWO 

1;  in. .  i.r  gbt.  3  ft,  5  ta.  ^  Hf  ■« 

/"nrc  Serenty  Ottineat. 
NO-  Q-    TWEKTTTr-TWO  STOf>8 

wood  CiU>f .  U  OclHM  l^ati 

fjmneat. 


THE  mSIC  OF  THE  SEASON. 

7«  I*  M  «f  (I*  fitrariM,  m*dcf,M  '*im'fnilhi    IMM  W 


PHSM  «»lltsla's  RBwittn  UoMdrUle    (Dltislratcd)  ... 

KiMlow  IfolkB  (ditto)  ... 

ClMWlcr  C)aU«ji  (di(U>>  ... 

■  ■Mto  •MWMI.  A«»  MiiHft  

HalM'a  Bchatbert's  ■  wm-tn  ... 

M>Im'«  ik>kakt.r(-.  Adlm  

italic'*  Hcknkvrt'a  PtwIm  «f 
Huli^'a  N«lial»ert'a  TbiB«  im 

Hi>li«>'«  •irhnbrrl'c  Wundetx 

MLul,,  .  Hi.,„,«  <<mIIo|  

Kube'*  JliuncK  S'ltntaaiik   

Xurrave's  Mom  lt«.r  WnKx  (IllaJtnitfld) 
Xntrmw'B  Brirkton  ril  I v  (dilta) 

Mtt»irr»Te'»  Crrmonir  (ditto) 

AaclMr'a  Ballo  la  Jta«»ch«-rik   

\tam*im  DIvtBla   

dherrj  JBtp«    •  ... 


MwdUM  Oiir.T'«  Bull<»  ia  „,w  m 

ntrli4>*>  An  Rvvolr  INtlha  BrtllM«*  ... 
Hlrli<-->  rMrowfll  SvcmrM  ...        .„  , 

livwitvr  m  ««  rrrk  n»rauBCO  (IlliiMraMd)  .„        ,m  ... 

■•rirer'.  rirur.  t,.  .i,<i„  (ditto)   

■•rt*r'«  JLlM-ii,.       <iiifn        (Jittfj)   ,  „, 

■•••»»r'«  Wo«r.  n.iiii.-  .i,,t,.  ilitt,,)   

XIrinlejr  Rlakitrdi'  "Nkiiiprr  Mnttklabs^"   

»*»»■«»  •  »•>••  (ButtttaMlUichtni)  ... 
Allw  rlta  (titLto;  ... 

O  tfolfscaaa  p«rd«««       (ditto)  ... 
.  Marriage  af  CS«Ars«*«e 
itri.i*!'  mictav^af  Mmm  (dmgWMl         ...  mcb 
MarrtaM^  WmMM  te  WMM  WalM  ffltaMled)  ... 
narrlatr*  rollfrn  Mawa  WkUs  (diilto) 
«•«■»•»•««■•  «  »»««Tl*ll  «allop  (ditto) 
Martiotts'  Hfearttftta  WaMa  (4lM»5 

Oailailck-a  Brakoa  WUmg   

«ollml«>k*a  Waidvan  of  Trral 
Huiim'  nrrrllT  .,>  <'i  f  lir  unaw       m#  ' 
3Iau»'  na«lc  of  (Itr  11  wvra  ... 
X.anr4<n('ii  Hr^-thoren  Vt  itllx 
■.aurrat'a  ttprlac  Uttd.'  WmUs  (Llustrutci!) 
■arckkardt'a  lialla  la  Maackcia  <(  uu.i  rllla 
Barckkardt'a  Saila  la  MiMclMra  WhK* 
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S  6 

3  0 


«BadriUe  (lUostnUcd) 


Mrhl<»HU>«-r's  Wwrllia   „, 

'r'a  Travlatw  ...  ... 

kli  ...  ... 

W  vn't  7aa  «an  «M         (bjr  CUribd) 
Th..  Hronh  (ditto) 
Thf  uia  pink  thorn  ('liUo) 
TItr  roM-  looklntr  In  a«  tk«  wla«< 

,1  invinii  ii.-.irf       .Mr».  Jcrrold)     ...  .„ 

.FBr«Ti-rand  ertir    (liitto)    ...        ...  ... 

Tfc*  star  unfl  the  wtKrr  III.t  (.hv  (ieorgC  Linlej] 
Oar  rood  bark  »ull»  ttrie^k*  (new  Ball»d) 

Thr  talUmaa  (Hua»ian  Song)   

Aladdia  (conuc  Sung,  by  Hciinr  J.  Byron,  E«q.) 
CoIlaMi  m^wm  (ditto) 

Va7a*(  tbM  dreaat  afma  (by  VBm  Q«kM> 
Awrvl  la  ll>i<  drraai  (CitrutNUta) 
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[StPTKKBXK  S8,  IMl 


mm&  DUNCM  DAVISON  &  GO.'S  FUBUCAIIOM 


y  OO  AL. 


B. 


W. 


IMlto 
DMo 
Amiuk 
Aot'ittn, 
Ditto 
Pi  ltd 
IHtto 
AtLU,  G. 
Amhii,  J 
B»Ki>.  II. 
Bain,  M. 
Ullto 
UUta 
Dlllo 
Dluo 
IMto 
Ditio 


■Ki«inn(rr,  J, 

Djlla 
■«uii«.  K. 

■  UMIM,  C. 

Bmct,  K. 

Dttte 
CMata,  M. 

Ditto 


DMo 


"TtoCacfcM"  •     •     •  • 

•■SmukitiM*  • 

■*  »»«<t  tfr*«iii«  of  lum  reiMk* 

"  !vrlf-dFC«|4l(i«  "  ( !u>lbM-lMtra|) 
**  In  «  wowl  on  t  nliNljr  ilajr "  • 
xSniMMtkr"  .  .  .  . 
■•  TIm  UrlM-  bmail  to  the 

"  Tko  mmimw-gtiu  '  • 
••  Alio*,  whm  *rt  IIkm  ?" 
"  Ttw  rtmltti-itOMi ' 
"  rn  not  la  IOM,rMM 
"Olil  t4k<n«Mtlv 
■'  1  lofeTOo"  - 
'■  ir  I  couMtfMIMM 
"  hrr>li  at 


CcMn*,  vr.  G. 

Dluo 

OtWM,  AlMBT 

Ditto 
Daautria,  J. 
Dicav.  Locii 
Dmhium,  Fii  kk. 
maoMatoaa,  M. 

Ditto 
Pnnia.  Alirt 


-  S,'S»n 
Mar;  M<  viitt 

-  1.  11. 

-     Artim  IWII 
KUliOi-II 
Ihp Fr>>*t  Kmg 

•  •       Buliop  llvbrr 

•  Baitrli  <i  AbercraaiMa 
W.  Ontnmf 

•  •    Cbuin  MM-kajr 
Jetitca  Rankin 

Ditto 
(i  I".  Morrta 
JettUi  Itankin 
Il.tta 
G.  r.  Morria 

"  The  iKUtnrr  of  S[.  Gtart*  "  ( IVfeoc*  aitd  nol  dcllann  f 

J.  Drougham 

"  Sow  th»  aKadri  grow  Juf  jwr -  J.  Uacnlofd 

•'TU^Itlm  •otlK" 

"  Tnat  Jiiti.lwinr  loluriti'i  r "    Snog  bf  Hlw  B.  (lUttU'y 

The  d*y»  that  arr  fjo  tnuri!  *•  .  .  •  TvnnjVMl 
■■  r'.TM!TtrB  •  (Til-  c  ir^ir  c.r  lllrelock)     -  J.  »)»«>»or< 

•*  \v  iirii  I  »ai  JO  1  u- "  .      ■      .     .     .      D- Rfaa 
"  Whpn  flriE  jrou  ihi,iir  tj^fure  me*'    "       -  Ditto 
"  A  »  ak'*.  ii',  I  Ir  J!  il  k'r.m  "        -        -       -       .       .  . 

I.tH.k  ('51         hriKlitnt  l.iLc 
"  (jDr  iiijht  aa   1  did  najiilrr''  (Hut*  an<l  Vn>li>t>cvllo 
acccyinp.)  Burnt 
Violin  or  Horn  fmrt.  In  ll«u  of  Viuloocvllo,  (Ud 
**  MoairnftitlT,  atnff  mournfullf  "  ..... 

(Violin  or  KlulT  atconip.  tiUjlijfit'i,'. 
•  Wbitr  la  Ihr  i*a  ■'" 

(  VtoltrtK-pllo  or  \'iob  accoinp  -il.MiKitpi.) 
**  Otmtiy  row,  (otidoUer."  durt  for  (  .ii.u4^i<>  «tw1  Trtior  . 

J.  L.  nirrtoa 
Ditto  (duet  for  Soprano  and  Mvxio-loprati'M 
"  I  alept.  oh' h  I"  I » i-ri  the  ijreain  * L.  Si  TI>"rnion 
'•  flo«id  by«.  my  loTf  "  ....  T  I".  C«K-i«ni 
**  Quick,  arli^,  coAiileo  miae  "  •  •  .  J.  Uxniford 
"  Vrt  rrr  1  I'rk  aiUiiaai  than"  .     .     -      -  . 

■ '  Hi  f  wnin  of  hafplM  dm  ••  

-MxMary 
*'  hweet  Ir.:  !■■  .''■t'  n  r  ' 
"  Merrllj  ih  i  !■>  '.I  r 
The  Voite  a;id  !»iaginc  "  (Tbr  forwatlm  kiwi  r-ultira- 


K*>  Edition)  . 


Ditto 


MfMM 


«•.  I. 

1.. 

CLOTia,  HowtIO 

nitto 

GaiKHaa.  CmiT 
GaatuLi.  Hob.  Mi*. 

Ullto 

Ditto 

Ditto 
HAaorrr,  C.  J. 
HautTT.  F. 

Dluo 
H*T.  Waina 
Joam.  Un. 


•    Mm.  Gent 
W.  W.Cualet 
■  Ann  lllakejr 


Jolttt  K-1U»o4i 
Ditto 

-  "f  "  ' 
lion  uf  tbe  *olc«  for  au^nf . 

Three  Italian  Soari  :— 

•  Viral,  rieol  •'  - 
Ah  lejilafrr  mi  VlMi**  • 
X*'onda  fhe  mormora"*  • 
Eight  BaJUiia:— 
-**  Sweet  daja  of  foaith 
Lofvg  yeara  of  care  " 
Vihte  'mbt  til* featire  aceuca  "  • 
*  Braak  not  Iqr  kt«illa*a  word  lltt  a|wll 

Lady  Flora  Haiiingt 
.**  fi>«at  hope  "     .....     \V.  W.  l  atalrt 
HameiBUi  aiwo "  .      ....  Diiin 
Gralaiada  **  •      .....  Ditto 
I  lore  the  oak  ••  .      ...  RlgU  Hon.  W.  M.  S. 
Twn  (  tir,Hibrr  Trloa  (Sofir.  Mn.  and  Conlr.) 
-••  Comr  Irt  ua  dafKaaad  ilat"  -      -      -   C.  C. 

-"  tomr.  faiil*-!,  come,'*-  -  .  .  -  K.  A.  L. 
•■  Tlie  old  «  (iiijiT:  n'  HrrVrlrr"  [L««tad)  .  Southif 
••|.o<c'»  I  iiLi  I.  I  i;>  ■•  .....  .Sheller 

"  A»e  Mir>a  *  i  M»l<lr  br  riOtOW)  .... 
•Dhl  I  v.f„l  .nil  thee-  .... 

Ditto  (ai  a  diM'i  fi.i  s<i|.raiv:i  and  Barjlooe'i- 
■■  QoaiMt  cm  irr  a  .niirT.m  ■■  ;»|ih  tJuitar  aicoln|i.) 
nill  J   .li  a  durt  for  SM[ir»r.iv  *lv  1  Tfnc.r.l 
•■  Tu-iTiorrow  "      •       ■       -       .       .  II.  iVjwmlorlt 
"  Lijnahfar  ui,  we  implMrc  thfe  "        Julrcj  J,  Uxcnfortl 
"  Hr  will  t>e  here  "       ...    (ditto;  ... 
^aine'a  aoalf "  lldj  IUof  the  King;    -       .  Tennyion 


Hfi.  "TlMB«rt7[Bfk''(aU»rBt)  . 
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5. 

a. 

4 

i. 


nittn 

I  Hi  1.1 
Muriaaii,  a.  A. 

1)11.. 

Ki.am-i..  C. 
MACuaai,  C. 


Tb*  it  an.l  Ballada  la  Ik*  Lfrk  and  Drmiiilr  Ita. 
tfrtaiiimetii.  "  The  Old  Haai*  at  ll«B^'*»lfnta  hg 
Krij.k  lliiwrioa  JerrU.  aadgaag  ^  HkiVaau  Nc 

•  ii:.:  «nd  Mr.  G*arg«  LodarMs 
n.>li.i.I. '  Hie  mllkmaltra  Hnc"  -  •  •  .  . 
Ihiir.  .Air,  "  TI.e  >aaloiu  irila'  -  <•  •  . 
II  .114  I. '  I'hr  drwon  tiM  laaubw  anM**  •  a  . 
Ilutiiing  vmg,  ••  Th«  altTer-taaad  baifM"  ... 
BalUkd.  **  Tbr  ploughfiun'a  ddifbt"  .... 
&_ Coailc  Ballad, "  Latlnia'l  Umenl  *  •  .  .  . 
"  In  a  leafr  garden,"  tang  by  Mr.  Kicbard  Baiwiaii 
Thii  >orlJ  It  a  gar.]«a"  ...  SiftUag^ 

*'  L'lidrr  the  linden  treo*     •  • 
'■  Merry  httlp  MauJ"    .....  DtIM 

"  Here  mi  the  Diountiia  "  (Claflaaei  aeeaanj.  nb»ililg|i>ii| 

;  Violin  and  Violoikrello  ( In  Ilea  •(  Clarloiart^  aacb  - 

■' Hear  to  thee  ■■  lalth  Vi..l<i«>eaUo)  .... 
"  Tlif  K>ihem>ai.Jcn  "(!>•■  fitbWaUchaa)        .  Heine 
"  The  thoughts  of  routh  "  .       .      -       -  Long'dlow 
"  Paquita"  I  I  l.nr  wl>Mi  thf  lu*  kU  t<()  - 
••Fl.>«r>i,  l-vi-  f  6....1II  ■■  .       -       •  J.H  HoTMraatla 
••  I  think  <if  ih.i-<-  "  I  Icli  denke  delo),  ollb  VivloaeTlk>  ac- 

•  lioatb* 


I.  <: 


J.  iTVoiac 


Mo^K.  E. 

Uoai.  Y. 
Ditto 
Dttto 


cnmpanmimt  .        .       .       .  ■ 
Three  S..ii(i  — 
Ko.  I. — *'  Birdie,  blri:l:a     i  N'o^lrin,  TogMll) 
r— "  O  luee,  whf  thui  draeit  me  >  "  (Ma 
a,—"  ("raille  Song"  (  \\  i.-f  called) 
C.  "Oo  alt  by  tbe  luinmer  aea" 

<*  Wttt  thoo  mtala  *'  •  .  •  < 
Twrire  Kongi  In  ana  Boak  • 
Ditto,  i*|karataly,  each  • 
Xe.  I — "  A  UvDtiatad  aiUaa  nioai  tb«a  "  • 
"U'er  Uw  ainiBj  laa  "  ... 
a-—"  Solitude  "  ..... 
4.— " 'JTle  ("arllng  "  .... 
K—"  Harden  ichie  uitdcr  tbe  rliM  '  - 
A— "The  blue  •  area  arc  ilaaylai  **  * 
7. — "  I  be  open  windov'*  .  .  - 
8 — "Mary  the  aenpatrcaa* 

9, — ■•  Be  ^ui.-t.  dn  '  '  - 

10.  —^'  .Vlil-.  i-trr  11  In-  "      .       .       .  • 

11.  — •■Thai  II  ll  r  .ij-  '■ 

England  oTer  aii '*  ... 
UauJX,M.M.         "laanr  kncar  bow  dear  thou  neit  "■ 
Mocaar,  w.  Aa         **  aba  eaaw  aaaali  wrep,  d<-at  "  . 
Noa-T*.  k.  ■■  Hurrab  for  aid  England  " 

Oaaoaait,  G,  A.  '*  The  dewdrop  and  the  roae  " 

Fatii.  Dr.  J.  '•  1-are  thee  well "       -      .      .  . 

Dluo  "  Weedi  aiid  lliwera  "  -  Mra. 

FaiLura,  Lanu  ■■ 'I  In- (  nn>tTra»  mn- '  -  .  .  . 
Rjriiaaiia,  BaiaiAT     "  I     i-.arp  i.r  \s^\<i '        .     .  . 

D  tto  "  The  I'lind  man  and  tuininrir"  . 

Ditto  "  The  Sulicte  war  long "     .      .  . 

RllcRaairr,  A.  *"  1  hou  art  ao  near,  aikd  ye<  ao  Ikr  **  . 

Ditto  **  Arc  tb«7  meant  but  to  daraiva  MM **  . 

D  itM  "finod  night  "  (WIegenltad) 

11. II..  '* The  golden  stara  "( Voa  1Mb*) 

SrLtiiM  tun,  J.  "  Pretty  roaebiad  **       •      .      •  . 

.Sr.  l.r<iaB,  H.  i.  The  old  willow  itm  "  . 

Si  Ht/KMEa,  A.  " I  would  I  were  a huttarty "     •  - 

SataT.HuiaT  *"  Tlve  fafry'a  whitper "  - 

imto  ■•  The  lady  of  the  lea  " 

l»ltti»  •*  May  "(diaettllw  for  filial 'olccil 

SpiLLaH,  D.  "  Yea,  I  bar*  rouiied  "  (iiuig  by  Mia 


«  • 


Cbarlei  Mackay 


Sntuvo,  E. 

Swirt,  B 

Til  iMniW.  Jliaalt 

Wii,,.  \v.  n 
Wmiie,  C'LiaSKT 

Ditto 
YaaNDLO.  E. 

Ditto 


viin% 


"Laacora"  .  .  .  . 
"  Old  England'i  atar  la  glcaaiing  ' 
"  Muilr  brenlhat  hi  aia^tblnf  ** 


Cbarlaa  Mackay 

Ditto 
KIrke  Wbd*  I 
Ileamoiid  Hyaa 
t'h.ir;r«  Mackay 
Mra.  Kngm 
I>Q..grrllo> 
Jotin  tUniford 
t  liarlra  .Mackay 
ArviMi 

Charlie  Mai  kay 
D  tto 
■  C  WarMd 
.  }.  Oaaford 
Gerald  Maiaey 
Iiabella  IlimfKofl 
-  1  iiid  ll^tofi 
Alfred  \'.  Ne.toai 
M.  A.Stodart 
£.  Gilbenaoa 
•      W.  Jonea 
R.  G'Ibcrtaoia 
.  J.Ounlord 
DHto 
Dlllo 

Campd'  (  la^e 
M.  S.  Malcoha 
S.  Wblttcaler 
■  ZctU 

}  P. 

W  H 


I  Olil 
J.  « 


"  Theknlabfa  vlafl" 

•■  Mj  aiii  IKmald^' 


Tbe  V.  i»«lUnd  lower  "  • 
"The  l^..ul»«d^^ur'alal■^ail^• 

**  lite  iraideu'a  ladaeal  ** 

-  La  Glorlaeasa  dal  poata  ■*       >  . 
"  When  o'er  tha  maadmra  frMM"[*li 
obUlgain).     -     •     .     .  . 


B.lfovht 


A.  J.  SymlngtAii 
J.  P.  Doaiglaa 
Jobo  Br 


Haa.  Mra. 


Irraati—a    B  < 


PraU 


PART  SONGS. 


HicrataB),  O.  A. 

Mo.  I 

! 


r*rir  four-part  So»ti.  for  two  Ttaort  aikl  two  lUiiea  :- 


The  fairy'i  ereciaong 
.— •*  The  world  !  (eatirala  " 
^>**  Tbe  arrow  and  the  aong  "  - 
SefiarBte  focal  I.Alti.  l-»fl-i 
•Tbe  iLord'i  Prayrr,"  for  fo. 
priir.ii,  .Mto.   Irnor,  anj 
.^.-'..nrat.*  r^cftl  pim,  r*i  h 
aajUf'if  Jiiun'  t:\i  Biji  aolo.anJ  cbortii 
two  Tcaert  and  Baaa  (In  acorc) 


G.  Miuf.  

-    Daitglaa  nionii.auu 
-  Langfrllow 

r  Tolcca  (In  at^re).  So. 
B.iJ>.  and  Otfta,4^«k. 


MsYBia«B,C. 

MNB,i.a. 

Pica,  Dr.  J. 

Vm,  r.  Da 


**  Thb  houia  to  lore  it  holy, 
arore]  two  Sopranot,  ti 
Baaaat  .  .  - 
taiatat*  rocaljiana,  a 

-ru  Battia  of  tba  •aUk." 
Sopraao*,  Tmmt,  and  B 
SafianM  TOcal  Mm,  4 

"  Th*  brhtal  morB."  for  to* 
Alto,  Tutor  ana  Baaa 

"  (k>d  tare  the  Quaen,"  lag 

t.u  Itaaarl )  In  aioca 


"  iarrDad*  Ibr  . 
a  Altoa,m»Tl 
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JULES  BRISSAO. 


ASHDOWX  AKD  PAnUY  beg  to  cr.ll  t!u>  nlt.ntion  of  the  rrofci- 
lion  to  tlic  Works  of  thU  popnlur  anil  pka^iing  Coiupoccr.  Tbc  under- 
mentioaed  TrAMcri]Jiioni  and  FantAsias  arc  in  constJint  and  iiierca&iiig 
,  an  Kaukab^  brilliant  and  loUiqg,  and,  Mag  at  modoate 
ifiMrTaadiiat 


Dn  Ballo  In  Maschera  (Mazurka) 
Zerlina*    Fantasia  on  the  opera  Era 
SIaivoIO  •»      •••  ••• 

LamialetisUCI  Lombardi)  ... 

Tntte  e  sciolto  (La  Sonnamlnila) 

A  te,  o  cara  (I  Paritani)   

J)i  pescatoro  ignobile  (Lucresia  Borgia 
I>eli!  TtoDlaUafliiaBtra  (Don  Juan)  ». 

Cujus  animam  (Stabat  Hater)   

Va  Ponsiero  'Nino)   

Suoni  la  tromba  (I  Furitani)   

La  ci  darem  (Don  Juan)  .«   

Befly  (Tyrolienne,  from  the  opera  of 

Donizetti)   

Si  la  stanchezza  (II  Trovatoro)   

Amina  (Finale  from  La  Sonnambula) ... 
Bonvenir  de  Don  Fatquale 
Souvenir  de  GhaiUanine  TeU 

Dixoy's  Land   

The  harp  that  onoe  thro'  Tara's  halls  ... 

CerlMtte'  Htxroeau  de  Solmi   

Unmomeiitdezepoe.  Hootimieb 
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*  M.  JnlM  BriuM  iniicf  mnlo  that  w  effcctiTB  and  ihoirj,  wiiIkhiI 
Miv  al  an  dUndt.''— MuKu;  WoBu. 

LONDON! 

ASHDOWN  AND  PARRY 

(Smctmon  to  Wemei  wmI  Cq.), 
18    HANOVEB  SQUABE. 
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NEW  PIANOFORTE  MUSIC 


n  Vt-ttPlED  BY 


ABDISOK,  HOLLIER  AND  LUCAS, 

310  REGENT  STUEET. 


FRANCESCO  RERGERS  "TIIE  BAND  PASSES** 
(Marrli  motcmrnt  .,  fi  r  ri  inqfurtt—lbo  nott  popular  {iljiuul'jrt*  pttettf  Ik* 
i»f.   flic-  ii. 

A-l.limn,  II  I;  r    u.i  [.UCM,  3in  Rr^nit  SIreO. 

FRANCESCO  BEBQEB'S  "WILD  OATS"  (Walta), 
fi>r  fi/inofurl.%    Price  .I-. 

A  11  iirn,  II  llicrirvd  l.urjf,  tl 5  Rcircnt  S»r«-l. 


IpUANCESCO  lJEU(;Eirs  "ATTENDKZ  M01"(Coo- 
I     lllllllllll  [ll  lllllll  I  1  I    I  I II         f  I   I'l  I      •  I  Vl  ,  r  M. 

Atklitoa,  tlulllrr  wul  l.uc  i>,  }I0  llr«iiil  Slrnt. 

FRANCESCO  BERGERS  "SHADOWS  ON  THE 
WALL"  tSchmrtto  mmraieni),  fiK  llanofntw.    Pil  eJt. 

AdilUon,  Hulltrr  arid  I.nru,  }|a  Hrint  S<rr«t, 


LA  CIRCASSIENNE  VALSE  (Strauss).  4t.    Ln  Cir- 
rimliiin»  QundrlllM  (MfwiMl.  Mo,  U.  i  Hum.  In.  Ijt  C(rc*M«niM  rukU,  li. 
OrcbrMral  mmI  mMMI  WU  ar*  mMUkmt  M  4lM  ViilM  aiMi  U<ia«nila. 

iMtaoa,  IMllH  aad  Lmm,  910  Bofnit  I 


HRAMATIC  COLLEGE  QUAOBILL&  ConpcMcd 

mruMMMMM. 

AMim.lMllM'«Mla 


LINDFELDT  S  "  LA  COQUETTE."    Ftolka  de  Bn> 
Tourj.   Prlc.  3>.  <°kI. 

AiMImhi,  IImIII<t  and  Lueat,  JIO  Ri-|tMil  Stri^. 

LINDFELDTS  "COLl'E  VOL  SONG"  (do  rOp4ra 
Twhta).  TnnKrlM«>r  r)BM(Mb  Prt  ' 
AMIwa.  Moinw  and  l.aiN.  «•  I 


LLNDFELims  "MEINB  EBSTB  LIEBE-(lly  Fint 
La**).   Roawnce  Mocutfnr.   Tiire  S.. 
 MUmm,  IWii.r  a,>,i  i .„•,., 3 10  HamatlMa^^  

T  IXDFELDT'S  "LA  BELLE  MABIE"  (SeMaada). 

A^    tor  fuiKoforlc,   I'rlcf  it. 

AWIwa.  HllliT  anil  I.ncM.  MO  Baul  ttntU 

Imt  l>itUI:»lu.tt. 

T  INDFELPrs  «L'ONDEK  DE  ROSES"  (Uaaurlca 

JLi   Brinafilc).   For  FtniMrfnric,    Prln-  Si. 

AiWIriJii,  no»l :<T        I  urn..  »l«  Rrgrnl  S(ri-I. 


JFINCHAM  ( )uii.vN-rii'K  Makku,  Voicki;,  and  TcneI^ 
•  I  I  Kl  SI'iiS  Ilo.M),  I.DSnON 

Amvriiri  atid  the  Traa*  SupptiMI  »l  lh«  l.o«e»t  Tfmt, 


ASIIDOWN  and  PARRY  (enccesstrntoWeaaelandCoi,) 
><rf  to  lnri>rm  IIh-  l"ru/p«»imi  th<t  <hi  i  fMrwnnl  I'Ktr  l»  nn  S.i!i;  iipM  irctlpl  ot 
fcfrrftirr.  Itt  town.     Itf  iirii  t'l  be  iii.i'.l'- ,i  I  M  i.l' ii  mm  T  n  n.l  Tlir Mmstl 

I'bnr  Ciualngues  abKh  ouauln  a  (rant  laricty  ul  M  »ic  cakulxol  r>>r  leuliinB 
pifwH,Mi>  b*Mt  rMHko*.  on  affBcittaHi 

tMdnnt  Mllmwiraiiiarr-   

0  COMl'OSEUS  AHOl  r  TO  I'UBLISH— J.  IL 

JgWKI.I..  Mu.lc  I'liUUlKr.  unilrr«*.irt  ll«  Prlniinil  "Ml  l^iUli.l.l«w  at  nnj 
dcKtiptkw  <i(  Ma  leal  Wart,  «raMl|r  aadM  Um  wail  dwfn.  KMaata  lifcai 
;io{  Onat  BuimU  kraM,  tUmmMfii,  W.Ch  »^  *• 
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COofMBC,  IMl 


LONDON  GENERAL  COAL  COMPAM  (LIMITEDX 

F.    W.    HAMMOND,    QBNEBAL  MANAGES. 


Best  Sunderland  Wallsend  (thoroughly  acreened)  - 
Seconds  (a  brillmot  clean  buruiiig  Coal)         .       .  . 

Ck)Od  Strong  Kitchen  Coal  (free  from  dust  and  date) 


-  25s.  per  Ton. 

-  238.  do. 

-  198.  do. 


OFFICES— 373  OXFOBD  STKEET,  AND  Gi;£AT  NORTHERN  RAILWAY,  KING'3  CROS& 


KWEE  Ain)  CO., 


UUSICSELLEBS    IN  OBDINABY 

UER    MAJESTY    TUB  QOEEM. 
UHITBSBAL 

CIRCULATING  MUSICAL  LIBRARY 

IB  HOW  OPfiX  TO  tflS  tissue 


IP  WER  &   CO.  bATQ  published  a  CaUlogue  of  «U  the 


AND  WlfWi  MORR   IN  PRKP^HATMMt 
Tbe  UrgMt  Stock  OT  Mu^lc  fter  c-illect^l  in  ojiy  one  KiU 
tbnmd,  lo  wbteb  »iU  b*  tnn>.4iMrljp  on  lu  iwae, 

TRRMo  OF  RnHCkmnuit  titoooikbas  pbs  akmum, 

P<-r  Il.lr-Yru  M.      m      w      —       •»  •>      —      ...    <l    »  0 

>Vr  OitarUf  «M  M.   «.     0  li  Q 

Pfr  M  >nth        M«      .w      M      •••      «      ••■      ...      ...      M.     0  ■  0 

r^r  Wnk        ^    ...  ...     0  »  0 

Tawn  aoaMeribOT.  tw  mpplM  wilk  TMfMwat'  mnk  «r  M«ie.  arUMi av 
to  •whuicnl  twice  a  w«»k,         _  _       _     _  . 

GtoMiy  SuiMCfliMT.  will  tw  lapfiM  «Uli  TMrOwlaMC  *Mlk  •rUMfc^  wMahHif 
to  M«li«i|«4  tvlei*  mmuh. 
It  Ito  alat  Itoir  SahMripltoo.  Anmul  SuiwcHbrn  will  b«  ff  wHi  «llh 
OSB  CCINEA'S  WORTH  OF  MUSIC. 

EWER   &   00,87   KEGENT  STREET, 
(Sous  FaoniinoK-WIUJAM  WITf) 

^adal  Ap^nUMai.  Mutlcnilort  in  Onlinarj  to  llcr  U.gmx  the  Qikcd. 

vaut  rususHWs  or  tBM  bmtoib  wohxs  or  '•mkndbusoum." 

MADAME  LEMMENS-SHERRINGTON  will  arrive 
In  LmtdoD,  (or  Ik*  Winter  SsMoa,  on  Ih.  Kb  of  Oclobrr.   All  cmumwilrMloni 
10  iMaddrMMd  to  M«^i)n>>  I.«tnn«n..8hmiiicton,  ft  V*f<i  SircM.  Oxford  SITKt. 


ANTED,  ao  ORGANIST  for  tbe  PanaU  Church  of 
1,  Twritriiha.  Hf  *lll,ton«iriMll»to<lalto  CMIr. 


TO  SINC;ERS  and  SPEAKERS  suffering  from  WEAK- 
NESS or  VOICK.  DHkiIit.  ArtlmUllMi.  Ncr.owiin.,  and  RKLAXED 
THROATS.  Midimo  I'AKTAHIitLrs  n«r  prutkal  mrlhod  of  VoaUiuiion  and 
R'^utKiii,  rapidly  and  wlilioiii  labour  or  .train,  nifurci  itrcagth— and  cntnniand  at 
«U|arA« VitM  iradkw all dtAc«t,aiMl dfectnatlr f«**«M» a4 tmm tk* IMuMd 

rMHtlll.c«M  aTHr.  VAMm.  Ctoiabt,  m 


M 


LLE.  FLORENCE 

A  itoanad  aiiiei  Itim  thrr."  coinpn«c<] 


ffiCtth 


Own 


LANCIA'S  New  Hon^, 

cd  hj  Kr*iik  Mori,  tm  -  lir  ^f^l■•.  Lancu, 

Al'Tfil  Mrlliitt'i  Coii'.rrc.,  *t  (If*  Rofal 

Cotmt  liardrn,  and  at  tbe  Cr)>ial  I'alace  Coiicrrt.,  it  piibtlaliod, 
twt  DtflMHi  nd  Oow  Ml  B wal  itmt,  W.  » 


T 


H  £ 

■  ADA  MB 


JuU  Piibllsbcd.  Ttim  it.  r«d. 

LADY     OF     THE     LE  A." 


ftoag.  Sung  br 
8  A  I  N  T  0 


Tb*  Poitrr  to 


II.DOI.BT. 


Hm  llHfc  Coapawd 

HKNRY  8MAKT. 

LOHIHMI : 

OUMCAN  OAV190N  AND  CO..  M4  REOEKT  STKBET.  W. 


N 


BW     PIANOFOBTE  MUSIC 

A.  T  aY  B  X  Yi 

■•  Chant  d'adSca."  Mtlodio,  prioa      ^     ^  —  la.  «d. 

Ch«J5»|i»  fleurli,"  SH'tU,  pric*      »      ...      «.  "* 


...      ».      ».      ...   Si.  Ctl* 
OCNCAN  UAVI.SON  ANO  CO.  U4  RRCENT  STREET,  W. 


E 


JUit  rabUabcd.  moo  Cd. 

LAIN    E'S  SON 


TBKNYSON-S  "  MtIIi  nf  ttM  KU** 
Tl>«  ML,.ic  h» 
WALTER  HAY. 

DUMCAV  OATMOV  UtB^^iu 


Juii  Piililuhj^l,  Price  it.  Cd. 

rj^HE   ECHO    SONG,  for  Voice 


and  Fiaso. 


JULKS  BKMEDICT. 


omicAii  OAmoM  awo*SovM4  BBOBirr  vnanr.  w. 


Jm*  PublUbed,  pi  tc«  la.  «d.. 

LICE     WHERE     ART  THOU? 

L  lioMANCH. 

Syni  bt  hUiSUH  (JaUOoNI. 
ThePoetir  bj  WELMNfiTON  r.UEBN<!KT. 
f  ha  Miule  by  J.  ASCHBR. 
Loodon  .  Dinican  Da.lKin  and  Co.,  1H  R«tmil  !<ir*vt,  W. 


T 


Juit  fulillibtd. 

HREE     SACRED  CHORUSES, 

Coapoaed  bjr  G.  ROSSINL 


of  LaUa 


Wnam  toEnta(r{toMlIaBdi.ri-LKS80Vai1brttaOBOAir. 
CmtMr'  bf  HENRY  KMABT. 
Alio. 

INTRODUCTION  and  Ft'GlTRIbc  the  ORGAN,  conpoaedbrDr  .TAMRS  rrcn. 

Prica  M. 


O   R   C   A  N 

9j  HENRY  SMART. 
Loodon  ;  Duncan  Dariaon  and  Co., 
D«f4t  a«nM4»  la  IfaMaa  Bnwia*.4i  Farto.  M«.  BcfiM  Sitmi, 


MADAME    LAURA    IJAXTER'S  SONGS, 
"If   I  ciuIlI  il.nu-f  ..1  „thrji  cli.inrr'     iHilIci,   i'l..  M.     "  Phf  K«ir»-, 

Whl»p*r"  (llriirt  >iir-.ir[  i  .'»,  t-1.    r.,ni|Mi*r.,r  rM.rrMlr  frtc,  and  *iiiii(  (-»  >r*i^n»e 

Laur4  Baxter  i  t"t  K'iil>  ■■"i-.jrrrl  i  ,t   Al,)- Ur^U  MRLLON 's   ("DM  km  IS.. 

ut  Um  Bofal  kalian  Oi>c>a  Hwiir,  C^vent  Oardni,  are  puMtttlcd  b.  Dtincaa  Oa.hoo 
and  Cp..  Ml  B«t«t  aoML  W. 
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MUSIC  AND  THEATRES  IN  TAUIS, 

October  8. 

UoDEirrui.  is  tfie  alttnist  solitary  thonio  loft  me  to  il«>watif  on  in 
my  present  Icttt-r.    It  is  the  lifuvv        wliitli  tliu  Fioiich  stage 
lustains  butii  in  iis  hnnnur  and  sbilitT  by  tho  death  of  Mud.  Uohc 
CMri.  whose  unblriiiiHiRii  jiriv  itc  character  rendered  her  an  ex- 
cepfinn.  thr>u;;Ii,  it  is  j'tst  to  s:iv,  not  a  Military  one,  nmon^  her 
en-maios.    Thi'  tac.  ttmt  (lii?  I'.iily  full  a  victim  to  her  maternal 
di  vDtion  (fli(>  causi-  of  hrr  ilcutU  bein^  diphtheria,  caught  of  her 
ii  ti,  whuin  fh:-  vr.M  iiiusiii;,')  ia  so  emphatically  set  forth  in  all  the 
obituary  notice*  [mblished  on  her  in  the  French  pap«r«,  that  it  is 
at  once  made  plain  how  little  the  most  ordinary  domestic  virtues 
nrp  pxpm  ted  to  ht>  found  in  company  with  histrionic  eminence. 
'l'!ii>  carter  of  lii'sn  Ch6n  has  shown  that,  even  in  Prance,  a 
vfonian  can  be  l  orn,  as  it  were,  within  call  of  the  nrompter's  boy, 
afiil  live  an  entire  life  on  and  by  th«  stage,  witliout  forfeiting 
om-  jot  of  the  substantial  yirtucs  and  outward  rcspcctnbilities 
wl  i'  li  bt-^t  beseem  her  sex,  and  which  it  is  but  a  cheating  exchange 
to  part  with  for  any  amount  of  the  glitter  and  tinkle  of  public 
distinction.    The  deceased  actress  was  the  daughter  of  a  M.  and 
Mad.  Cizot,  provincial  actors,  and   came  into  the  world,  at 
Ktampes,  thirty-seven  yeait  liaM.   Owing,  it  is  said,  to  some  ab- 
surd pun  on  his  name  bavin;;  annoyed  him,  her  father  changed  it 
to  Cli6ri,  and  the  assumed  cognomen  acquired  early  celebrity  from 
the  talent  which  his  daughter  displayed  as  a  child  in  the  part  of 
Lf-ontinc  Focq.    Her  tUbiU  in  Paris  took  place  at  the  Gymnase, 
in  June,  1842.   The  piece  in  which  she  appeared  wu  EiMU,  but 
the  made  little  or  no  impression  on  this  occasion.  AnollieP chance 
was  olforded  l)er  a  month  later,  when  she  was  fortunate  orKiiif;h 
to  give  marked  tokens  of  the  talent  she   subsoquentlv  deve- 
loped with  such  conspicuous  success.    Having  become  tiie  chief 
ornament  of  tlie  Gymnase,  she  was  promoted  to  the  chief  place 
in  tbe  lious.  linid  of  its  director,  and  became  Mad.  Montigny.  She 
Wan  Jout.iless  a  most  accomplished  actress,  although,  to  my  mind, 
•omewbnt  colil  Atid  artificial.    Not  a  little  of  the  favour  she  en- 
jored  with  llie  public,  however,  was  due  to  the  respect  she  in- 
■pired  from  (lie  known  purity  of  her  private  life  ana  the  amia- 
bility o(  licr  clj;ir;irt4!r  in  all  her  social  relations. 

On  MuiuIjj  hi.  Faure  ma<le  his  dibut  in  the  Ponlntowski  npcra 
Pierre  dt  Mtdicit,  which  has  undergone  certain  modifications, 
irhidl  Iba  princely  composer  himself,  AI.  St.  Georaea,  the  writer 
of  the  iMOk,  and  M.  Emilicn  Pacini,  joined  in  efleetii^.  Theae 
ehan<^  COMut  in  the  supprasstMi  of  the  lugubrious  aoeoe  in 
which  Lemm  wu  deprivoa  of  her  locks,  the  capillary  aMriAoe 
being  now  prevented  by  the  tlotelTanrirat  «f  Peter,  «im  n«e»  ber 
from  the  fatal  shean  and  nnitaa  ber  to  bta  fairoiber.  The  lbniM>r 
ftn^,  aim,  is  now  replaced  hf  ft  grud  WNieerted  pieces  with 
cborua  and  the  prineipal  part  fir  th*  taaor.  Thu  pieoB  waa  never 
befin«eM(mt«t»aiidinMwrltteB  I7  As  Monftr  ILFbiMifaini, 
wbo  iraa  to  bnvanit  it  nl  Uadiid. 

At  tba  OpiM  Coinknie,  rStoOe  duNordhaa  been  vevived  Ibr 
the  Rtam  «f  Had,  Ugatde^  who,  in  apite  of  apiteflii  detnctora, 
soan  aa  Iriinipbmtiy  »  vw  above  the  Aflkuldca  sf  her  part. 
Tha  cbwaMr  ot  t)mlMMk  k  tranaferrad  to  M.  fioaefaard, 
oftriag  to  the  depaftum  of  If.  Ddauny  Riquier ;  and  Had.  BeeiUjr 
i^lMeMtlMUbnriiMaibBent  WU*.  f^vost,  as  oaeoflhevitanfiiraa. 
»L«<g»hii  wtoniad^B^^ 

{ndanoafariMM  dl  lanar know  aot, 

Th«  bill*  of  the  TMitre  Lyrinue  alteraatetv  amomea  Xc  Aa- 
IH»  QL  Rety's  opera)  and  £e  »}im  Per^  VuA.  C*b«r«  appew- 
.luiM  in  Ji^^uarUa  is  prootited  ere  long. 

Vuit,  ftirtber  than  the  above,  yields  little  more  news  of  a  mu- 
sical interest.  80  I  must  make  an  excursion  to  foreign  lands.  Let 
itn  to  St.  Petersburg,  tuking  n«>rlin  by  the  way.  In  the  latter 
city  the  Royal  Theatre  is  preparing  to  produce  Spontini's  opera  of 
A'MrntaAa/  on  a  scale  of  extraordinary  niagnifiecnco,  the  ovcasiim 
hi'ing  the  rcjoicin-^s  on  the  coronation  orKing  William  I.  The 
rhnpel  choir  of  Bcrlin^ — technically  called  in  the  t!iii;.ni:i^'e  Dom 
Chor — is  to  take  part  in  tho  ceremony  at  Keenigaberg.  The^ 
nre  to  appear  in  a  cnstume  special  to  such  occasions,  anil  which  is 
tliiis  d^crihed  : — a  scarlet  levite  or  gown,  black  brcecbea  with 
l  -iu  lcle<i  jrnrii'i  H,  buckled  shoes,  black  vt-lvet  Cap.  As  fine  feathers 
do  liut  make  line  birds,  qumstera  iu  sciuict  are  none  the  less  prone 


to  fiiil  in  expicijion  as  well  in  tone.  Ere  I  goto  the  north  you 
maj- just  tliltik  it  wurtli  !i  si'.nrt  ro'.md  about  only  just  to  find  out 
that  at  Frarilclbrt-un-tlic-.Mainc  the  people  have  been  playing  an 
opera  by  Schubert,  which  is  not  exactly  new,  but  has  never  been 
played  before,  though  they  say  it's  a  beautiful  score.  The 
Domettie  War  it  is  christened,  and  I  ant  told  the  public  lis- 
tened with  the  most  intense  delight,  app'.iudinj^  with  all 
tbi-ir  might  at  the  posthumous  production  whieb  now  hy  Tima^a 
eill'ixion  is  allowed  t'O  sec  the  light  —  why  so  late  astounds  me 
qui'.".  \\')iBt  the  critics  find  to  praise  they  express  by  this  neat 
phrase — the  colouring  is  delicately  fine;  what  they  mean  I 
can't  ilivine.  Now  let's  off  to  the  capital  of  the  Czar,  the  distance 
on  paper  is  not  far.  Here  again  tho  funeral  knell  fillatheair  with 
its  solemn  swell,  singing  the  old  melancholy  song,  Ghwt  ia  Nib 
though  art  is  long."  I  regret  in  short  to  state  that  the  manager  of 
the  State-opera  here  is  now  the  late  If.  Cavoi^  Ibr  a  fit  — 
apopleclicnl  to  wit — bos  removed  him  from  the  scene,  and  this 
curious  fact  I  glean  —  that  the  present  house  of  mourning  is  the 
same  that  ho  was  born  in.  Tie  was  buried  with  all  honour,  all  his 
troupe,  from  "  prima  donnn  '  to  the  eborus,  taking  part  in  tho 
"Re(|uicm ''  of  Mozart — which  was  chanted  o'er  his  grave.  Hero 
permission  let  me  crave  to  enumerate  tho  names  of  the  signers 
and  the  dames,  who  are  worthiest  to  bo  noted  in  tbo  troupe  I 
just  have  quoted:  Ladies  first,  Mads.  La  (ini:i.  Nantter* 
Didioc,  Fioretli,  Bcrnardi|  Dottinl  and  Everardi.  Gentlemen 
next,  Signors  TambeHIk,  Ctetlillllt  Eterardi,  Morioi.  The 
sudden  death  of  the  weatftr  ttU  fetarded  the  opening 
of  the  season.  Your  teadera  have  already  been  told  that  the  new 
opera  Verdi  has  been  composing  expressly  for  St.  Peter<iburjT  ia  to 
b«  eiititknl  La  Foria  del  deitino.  It  is  sold  that  the  miiestro  htt 
asked  and  is  to  have  80,000  fr.  f  -r  liis  score  (3,2O0L).  Much  more 
will  Ik;  spent  on  the  "gettini;  up"  of  the  opera,  and  it  b  doubtful 
whether  the  lar^e  capital  fund  thus  sunk  will  return  a  profit,  for 
the  public  of  bt.  Petersburg  ia  a  limited  one,  and  docs  not  con- 
stantly recruit  itself  from  tho  rest  of  tho  empire  as  do  those  of 
I'aris  and  Loudon.  Some  people  think  some  of  the  money  to  be 
thus  hazardously  expended  ini;:ht  more  wisely  have  fimndttt  Wfty 
into  the  coffers  of  tlio  National  L vrical  Theatre,  which  ia  aadly  in 
want  of  leading  artists,  and  would  bo  none  the  worse  for  an  ex- 
tended repertory.  Tho  old  ballet  of  Esmeralda,  than  which  few 
since  produced  have  been  better,  has  been  produced  at  the 
TbvJiire  Marie,  with  Mile.  Nadedja  Bogdanott  in  the  part  so 
cbLinningly  created  by  the  regretted  Carlotta  Grisi— whose 
"  truaiiJaise  "  was  wont  to  be  the  chief  Joy  of  our  truant  days. 

I  suppose  it  is  not  information  to  your  readers  to  say  that 
Meyerbeer  takes  the  direction  of  the  moiio  for  the  coronatioB 
festival  at  Kusnigsborg,  and  that  he  has  composed  a  solemn  hymn 
expressly  for  that  occasion.  It  may  be  news,  however,  to  atoM 
that  in  tbe  ancient  city  of  the  Prussian  kings  there  is  an  ajpam 
heeia,  and  that  recently  in  that  opera  bouse  was  performed  HafV 
Warner's  Open  of  the  Pluulom  Shifi,  and  that  to  hear  that  open 
the  nonest  KAnigsbei^gerB  flocked  in  vast  numbers,  hailing  the 
work  of  the  prophet  composer  with  mighty  enthusiasm. 

The  Italian  Opera  of  Paris  opened  laat  Tuesday  with  JlUrf- 
mm»  Semta.  Of  this  event  more  in  my  next.  Here  is  the  Oeto 
fif Gluek^ wifeeste  at  the  Grand  Opera:  Akestc,  Mad.  PaoliiM 
Vlerdet;  Urn  Smvente,  Mile.  Tbiay :  Adm^  M.  Micbet;  Le 
Grand  PMitn^  U.  Oaiot;  Oaron,  III Cdalon ;  Ueronle,  IL  hm- 
ehnd;  ApaDiMi,M.JH[eohdaeK}STaadra^ll.Xianig;  UnhAmvl^ 
H.  F^eret. 

New  Yokk. — Ilerr  Ullmann  appears  to  be  in  a  bad  way. 
There  is  no  chance,  fi>r  iIiq  present  at  least,  of  his  securing  tlic 
aervioes  either  of  Mad.  Medori  or  Mad.  Cliarton,  so  that,  in  all 
probability,  the  Empire  City  will  remain  this  season  operaleas. 
Tilts  seems  to  bo  Herr  Ullmann's  own  view  of  iho  mattpr,  for  he 
bss  let  the  Academv  of  Music  to  Professor  Hcrm-mn,  the  con- 
jurer;  and,  if  in  his  heart  he  wishes  that  wnrlhy  ffentieaiiiti  onuUl 
conjure  him  away  to  some  land  where  debtors  cm  walk  nbout 
without  fear  of  unpleasant  consequences,  surely  uo  one  can  blame 
him. 

St.  Pnnamma.— Sisnor  Cavoa,  eompoanr  and  sl«ge>menege9 
of  the  Imperial  Opera  liouse,  ie  deed. 
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MUSIC  AT  BERLIN. 
(Am  mramm  Cwwy—faifc) 
Ama  our  «om1  itan  hftT*  returned,  tnd  are  once  _ 
tMtf  ia  lb*  Hrrr*— of  Ae  Royal  Opera-houw.   Hibk  Loeei 
hai  ngda  kir  appMnttce  as  Leonora  in  Terdi's  Tromlor*  v'lth 
inMMa  illBliWI    TUi  jonng  lady  bu  been  Tery  lucky.    She  Las 
WM  tha  iMHtt  of  ibc  B«rlin  opera*|Hen  Iqf  alorat,  imd  tciMd,  in 
atlMMt  no  tmie,  on  tbe  giddy  poaitini  nf  •  popnlar  Atovril*.  I 
perfeetlv  tgnm  irilk  tlw  flfuun  «f  dM  TnUie  m  to  bcr  merits,  for 
«o  might  Mflk  in  Tldn  dl  ttiw^  Gvnany  for  many  singers  en- 
dowed wiili  »uch  a  Toico  as  tItttwUcihilMMiNcMes;  bnttwbile 
adaiiiting  all  her  good  qualitiei,  Icnno*  bdp  ihiakiug  it  mntd 
be  far  preferable,  ond  certainly  far  more  artiatle  fyt  bar.  Dot  to  be 
idwaya  employing  certain  higb  notea,  nmply  bccMW  m  bap{>en< 
to  pMaw  them,  fbile  otbar  fair  artiais  ^  not.  Sbe  «aa  ttp^alljr 
gnat  in  the  lait  act,  and  waa  rewarded  hf  tba  moat  entliutiaitie 
applaufe.   I  am  sorry  to  say  sbc  waa  prawwUd  ligr  anddan^india* 
pomtion  from  repeating  her  perAmanea^  aa  aamunead  in  tlia 
bills.   Let  us  hope  ber  indiapoaitiain  will  not  Im  of  long  dnra- 
tion.   Tbe  other  parts  were  well  natainod  lif  ltila<  Be  Abna, 
Herrvn  Formes,  Beta,  and  Fricke.  —    a  J.  JaehnamW^ner  ap- 
peared once  more  on  tbe  operatic  stage  as  OrpheutinCiHlcik'a  Orpkeai 
uml  £urfdiee,  previously  to  quitting  the  Ope«a4onael!ir  tbe  theatre. 
A  great  many  people  deprecate  the  rcaolution  die  baa  thua  adopted, 
or  is  Faiil  tu  have  adopted,  on  (he  ground  that  no  one  is  to  be 
found  like  hi.T  in  such  parta  as  tliis  rery  part  of  Orpbeu«,  and  in 
those  of  Clytcmncstra,  Statira.  Scxtu*,  Eglantine.  Lady  llacbelb, 
&c.  &c.    On  the  21st  S<>ptember  the  Royal  Opera-house  was 
crammed  to  the  Tcry  ceiling.    Kot  a  nook  or  oomer  waa  unoc- 
cupied.  Nut  a  place  was  to  be  got  for  love  or  money.  The 
caufe  of  this  unusual  concourse  was  a  very  proper  wish  on  the 
part  i>f  the  public  to  papr  a  suitable  mark  of  rcspeet  to  a  retiring 
veteran. — Alter  an  active  professional  career  of  fifiy-two  years, 
Ik-rr  Z^oliieschc  took  bis  farewell  as  Sarostro  in  Die  Zanhcrflole, 
,  anJ,  con^ill^ring  t!ie  cxtciuiTc  range  of  his  repertory  .which  included 
ojjcTtts  of  tljc  Geniiaii,  French,  and  Italian  schools,  as  well  as 
those  of  the  description  more  particularly  designated  **  operas 
comiaues,"  it  must  be  owned  tliat  Displace  wdl  not  be  so  easily  filled 
up.  ifcrr  Zschic«<hc  was  also  a  gixxi  uratariii- singer,  ninl  o\.ilual>le 
member  ot  ilie  Sitigacademie.  He  rrai  a  wortliy  rejuewJutuUve  nt" 
old  art,  such  as  is,  iiow-a-davH,  not  utten  met  with.    During  ihe 
course  of  the  evening  be  wiis  nearly  overwhelmed  witll  flowers  niul 
laurel  wreatlis,  and  called  Ibrlli  ^everKl  tinn-s  while  iUq  opera  whs 

firoceedin^,  as  well  us  when  the  curtain  hud  fallen  dli  him  Cur  iho 
ist  lime.  Ill  a  short,  but  feeling  sjicLch,  he  thiitiked  the  jiublie 
for  the  kindness  they  had  always  disjplayed  towards  him,  and,  aner 
rcr|ucsiing  they  wmid  MlU  80Batinw8  tUnk  of  Um^  witiidfcw, 

TUiibly  affected. 

The  admirers  of  Meyerbeer — and  their  n.imn  i.^  leg'on — will  be 
pleased  that  the  King  of  l'lus^ia  is  shortly  to  be  crowned  nt 
Kiinigsberg.  If  you  asK  me  the  reason  I  hnve  fur  lunkiii;,'  this  ns- 
sertion,  I  reply  thus;  "  I  do  not  pretend,  for  it  wouM  be  ubiurd 
in  me  lo  do  so,  that  the  admirers  ol'  M.  Meyerbeer  are,  as  :i  ela.ss 
of  persons,  stijiarate  and  distinct  from  eacli  and  every  other  ckm 
of  persons,  particuiurly  interested  in  the  fact  th:U  Lis  Prussian 
Mnjesty  will  shortly,  lu  is  now  generally  kuuwn,  be  anointed 
Kir,_'  ]..  li.  tdd  city  of  Kiliiigsberg,  if  wo  look  upon  th.it  I'act  in  a 
merely  j/ulilicul  lij;lit.  Hut  we  do  not  look  upon  the  fact  afore- 
aaid  in  merely  a  jMliticat  ll^^ht.  Far  ironi  it  We  look  iit  It  in  ti 
musical  11^'ht  as  well.  M.  Meyerbeer,  who,  ns  you  are  aw.ire,  is 
Kojal  Musical  Director-General,  and,  moreover,  ns  you  may  per- 
haps not  be  aware,  a  Doctor  into  the  bargain,  bas  Lcvh  entrusted 
with  the  composition  of  a  grand  march  for  the  coronation.  Tiiiii, 
I  think,  will  satisfactorily  account  fur  the  p>resettr(<  of  the  lacteal 
fluid  within  the  adamantine  and  hirsute  spheie'of  the  fruit  where- 
with the  simious  tribe  are  said  at  timc.q  to  ;>elt.  In  playful  sportirc- 
ncBs,  unwary  travellers.  This  march  will  be  played  by  the  bands 
of  the  cavalry  and  infantry  rej;iment»,  stationed  in  the  court vard 
of  the  palace,  during  the  pas«a):u  of  their  "  Most  hi^liesl  L<jrd.-hip3 
and  higbert  Lanidupa"*  to  tbe  Talace  church  and  bsck.    Un  the 
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evening  of  the  coronation  there  will  be  a  grand  concert  in  tlw 
Moacovite  Room,  at  the  palace,  and  this  concert,  also,  will  be  nn< 
dcr  tbe  penonal  diraolionof  U.  Alejerbeer,  wbo  baa  jnat 
from  Emacalni  mad  to  K8irf|ibeig; 
TaOuiif  af  this  aeVaaaw 

0Ottt4  t^^^B^^  J^0€(^^  l^h^  ^ff^^li^l^^JO^^^l 

Beok^  ofleved  a  nriae  Ar  tbe  btat 
tbe  eiwt.  Elf^4btM  eanpt ' 
FiftjHwe  «aiMI»AHia  ham 
itaeUl  or  tbaaa  M 
9  Dnme  Ibe  porinoa  of 
from  Eananmai  0  fion  Sazonj, 
and  4  fima  ibe  BhbM  pmiaeei. 
Atnn  Anbal^KStbani  S  Aun  Bavaria,  I 
Frankfort-an-the-Haine,  1  ftom  HanlbnI;gl^  9  fn 
Damstadt,  1  from  Labeck,  9  ftem  Uecklenbiug-Sebwara,  a  ftota 
Attatria ;  2  fVom  the  kingiion  of  Saxony;  I  Iran  Bnu-Woaat- ; 
S  from  Schwarzburg-Rttdalatadt;  1  mm  Wnrtanbnrg;  2  firaan 
France ;  1  from  Kngland ;  3  from  Italy ;  I  flrom  Buasia  (Sao* 
lensk),  and  2  from  Dd^iu*.  Hnrea  Taabert  and  Dora,  of 
Berlin,  and  H.  Laebaer,  ef  Hvnich,  bare  bindlj  eowaanted  to  act 
M  umpires,  and  decide  on  tbe  merita  of  the  «gmj-tbree  marrlwfa, 
and  a  very  agreeable  and  amuiing  talk  tbejr  will  liaTe,  I  make  no 
doubt.  I  wonder  whether  they  wilt  have  tbe1narcb«i  all  played 
over  by  a  full  military  band  stationed  on  the  stairs  or  in  the  back- 
yard of  the  house  where  they  meet  to  agree  on  their  deciaion. 
If  so,  I  should  say  the  other  tenants,  and  their  neigbboura,  will 
be  much  pleased,  particularly  those  subject  to  anything  like  head- 
ache?    I'ar-.cy  Mr.  Babbagc  under  the  circunntanees  ! 

Signor  Merelli,  the  impretnrio  of  the  Italian  Open  at  tb? 
Royal  Opera-house,  ha*  Just  arriveil  wiih  'In  ti  imr,  Si;^niir  Kniili.> 
Poncani.  Ilerr  Strokoscli,  also,  fioia  New  York,  has  paid  u*  a 
viiit,  on  hi->  way  lo  Vienna.  Sigiior  Morelli's  coiHpany  com- 
uieiiee?  iti  two  months'  engagpmtrnt  on  the  1st  October,  and  is 
thus  composed  —  Sopranos:  L'artutia  Marchisio,  Maria  Jlidcri; 
oltos :  Zelia  Trebelli,  Barbara  .Murchisio;  tenors:  Pancani, 
Montanari ;  baritone.*:  Sqoartia,  Zacchi ;  ba^os :  A;:tiesi  and 
("oselli;  buflb:  Borelia,  and  conductor:  Orsini.  Adelina  Patti 
will  be  udil  d,  in  a  week  or  no,  as  prima  donna.  For  sm-jll  parts, 
artists  oi'  the  (Jerman  company  will  lend  their  a«sL5far.cc,  ard 
in  It;ili;in.  'I'lie  chorus,  on  the  Oilier  hand,  which  will  bo  tl.r.t 
of  the  Riiyn!  German  Opera,  will  sin;;  in  Gciman.    An  admirable 


arr:iii^euielit  ii  not  it  ? 
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*  ItbtiMia  that  OeOermaUk  with  •  lotid  disregard  fur  grammar— 
as  uadcrscood,  at  any  rale,  nnce  the  lima  of  Blukspcn: — Md  a  aUcht 
oblirionsneu  of  ibehr  own  dignity  aa  bnaan  Iwingo,  dcsigiula  Aa 
and  hi*  iqyalandariitoenliaMlDmt^ 


and  eonduee  so  iniieli  to  the  dignity  of  art! 

llerr  Doni  has  ju<t  concluded  a  new  opera,  entitled  Dtr 
I\uUtetUii>rhcr  (the  I'asirijcooh)^  words  by  llerr  M.  Heydrich. 
It  is  to  be  produced  al'ter  Christiiia.i. 

The  followin^T  fact  cannot  fail  to  irtterest  all  admircra  of  that 
preat  genius  who  wrote  the  "  Paftoral."    A  number  of  Li*  ad- 
,  mirers  rol!erte<l,  durin;;  iiis  lifetime,  four  instruments,  consisting 
I  of  a  violitt  by  Nicholas  Ainaii,  l(j;>0;  a  >  ioliu  by  Joseph  Guar- 
I  iieri,  1718;  a  viola,  by  Vincent  l\ej;eri,  l»i90;  ana  a  Tioloncello, 
'  by  Andreas  Guar aeri,  17 1'2.    On  these  iiistrumeiils  wdl-lcnown 
masters  usfd  to  p!ay  Beethoven's  music  in  his  presence.    The  in- 
struments afterwards  got  dispersed,  and    pushed  into  various 
hands,  until,  ui  leii;.;ih,  Herr  Peter  Jukits,  a  aim-hant  at  Vienna, 
succeeded  in  pureha^-.in;^  them  alt,  and  offered  to  (iresent  them  to 
the  Royal  Library  in  Berlin,  on  condition  of  their  alwaya  being 
known  as  "  Jokits-Stiftung."    Ilis  offer  was  accepted,  and  tbeio- 
strumenta  are  now  in  the  Boyal  Library  bere.  On  apecial  oooa- 
sions,  worfca  of  BOethoian,  and  Baatbowa  abmn,  will  be  plftjad  an 
them. 

The  King  has  just  bealowed  the  Gold  Medal  for  Art  upon  llerr 
Franz  Mticke,  in  return  for  a  composition  that  gentleman  lately 
dedicated  to  his  Majei^y.  By  tbe  way,  while  1  am  treating  you 
to  the  gossip  of  this  very  sandy  capital,  I  must  not  forget  to  state 
that  llerr  von  Lisxt  has  just  arrived  from  Silesia,  and  that  Herr 
Ad-  Ifenselt  bo*  leturnea  to  St.  Petersburg.  Among  the  arrivals 
to  wliieh,  according  to  report,  wo  may  look  forward  tooio  time 
next  month,  is  that  of  George  Jacobi,  first  violinist  of  the  Grand 
Upera,  who  won  the  [irtae  at  the  I^ris  conservatory  this  year.  It 
i»  hii  intention,     at  leaat,  ttia  taiid^  lo  play  in  pidklio  here. 
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MUSICAL  DOINGS  AT  WIESBADEN. 

{FruBi  an  ocauionid  Corretpondtnt.) 

Taa  end  of  the  preient  seaion  Iiaa  been,  in  cverjr  way,  cqunl  if 
Ttot  superior  to  lU  comm«ncement.  On  Friday  last,  for  instance, 
there  was  a  grand  concert,  excellentljr  attended,  at  the  Ctirsa«l, 
itben  not  only  was  the  proffnunme  first-rate,  but  the  galaxy  of 
talent  such  as  coold  be  rarely  surpoased,  even  in  London  or  Paris. 
In  the  fint  place  tbere  waa  Sivori,  tlien  Uerren  Kontski  and 
Stockbauaen,  with  Ma<l.  Canibardi  from  Paris  and  Milan.  Besidu 
all  these,  Herr  ObcrUttir,  the  celebrated  barpjat  from  London,  lent 
bit  Yoluable  aid  on  the  occaiion,  as  did  ■lio  tin  idBainibb  dimras 
frooi  the  theatre  and  tho  Cacilicn-Vcrcin. 

n*«ODcert  commenced  with  the  overture  to  Oberom,  admirably 
mtecd  by  the  orchestra,  ander  their  talented  condactor,  Herr 
Hapn.  This  was  followed  by  one  of  the  best  choruses  in  Men- 
ddaobo's  Migtik.  I  allude  to  the  one  becinDiiWi  **  Stehe,  dcr 
Bilto  IbmIV  vbich  the  members  of  the  QkffioB^enM  tu^  in 
a  manner  which  refUcted  the  higbutcnditOB  mry  one  enncpm$?<l. 
The  next  thioa  was  Sivari*!  pvlbmnmof  Ui  own  f.inta^in  on 
motiTea  from  Lueia  di  Lttmmermoor,  a  performance  which  obtained 
fer  iam  no  end  of  applause,  though  his  greatest  hit  was  made  in 
the  "preghiera"  from  Motet,  with  Tsriationn,  hy  Pagauini,  which 
he  pUjcd  on  the  G  string  alone,  his  Tiolin,  for  tliu  nunce,  boasting 
of  no  othen,  so  that  he  might  well  have  exclaimed,  like  the  magi- 
aom^  prettidifitateurs,  and  wizards  of  the  north,  south,  east,  and 
woat,  who  >om«itimw  bunt  forth  upon  die  public  in  all  the  reful- 
gneo  of  potent  leather  boolib  inoNue  diamond  rings,  impossible 
nirt  fionta,  and  overpowering  waistcoats,  **  There  is  no  decc|jtion, 
ladSce  and  gentlemen,  ihtare  u  no  dcceptbn."  He  wn  greotly  ap- 
flloiMled,  AootlMr  great  feature  of  the  eveniiv  wm  o  concerto  by 
nriAiklTCrt Ibr  Ae  barn,  a  concerto  " interpvelwi'*  n  some  writers 
tarn  it,  lij  Herr  Obcrtbttr.  TUt  fine  artist  is  a  grnifovourite  here, 
ia  tho  fint  idoea  for  tm  talent,  whack  k  andonbtedly  fi(*t>nt<>,  and 
tkatftwB  tta  fiwtof  hk  beimra  dtlaen  of  the  piacOiliavIng  been  a 
noBibcr  of  dw  bondaithothaatreforaoonnderablottote.  Be- 
sides  the  eoaoerlo  abew  HMntioBBdt  Heir  Ofaertbiir  played  two 
pieces,  entitled.  "  M«diMianit"  and  La  OMcade^*  both  original. 
Bia  pcrfomanee  pcoduoed  a  Wf  daep  effect,  and  called  forth 
Hie  moat  laptOMHa  flaai^tB  turn  bit  delighted  audtto^.  llerr 
StockhatiM^n  aanifaii  aria  froai  Boiddleua  JSmhi  dt  J«W<,  mul 
songs  by  ScbaiMrt  and  ScbnBBoaj  IUr  van  Kanlski  per- 
lbrmadaoDne«rtOiigpa|ilmqr«f  Uiowaftv  piano  and  ov^citrap 
and  agiand  JantuiaOB  iBOlh«a  tmm  fbeopero  of  iMifa^  both  On 
flurtaii*  and  the  opera  iSrom  wliUl  ibtt  entire;  ara  lak«l  IwiilK  bia 
o«n»  composition;  0Bd]fad.CaailMirdi  tang  the  cavattao  "Ciita 
div*"  A«ai  ASsriMt,  and  On  ciaad  air  from  JBrmmL  lb*  con- 
ecrt  vaa  broiu^  to  a  gandaiiwi  bj  Ibe  feot  ftomt  '■Dank 
pci  dir,  Gotk''^from  SlifdL  It  was  given  Ibr  tbe  benefit  cT  the 
Bralinenrtrift,  wUeb  ia  nndw  the  patronage  of  b»  Higbnam  the 


Wkimab.— According  to  the  prevalent  report,  the  Grand* 
Puku  hm  not  been  successful  in  prevailing  on  the  Court  of  Saxony 
t  <  I  I '  _'o  its  old  grudge  against  llcrr  U.  Wagner.  The  Grand- 
])iiku  hod  intended  to  bestow  upon  the  latter,  who  was  present  at 

the  bto  musical  ffstiyiil  lieri-,  tliR  oril^r  of  tbe  falcon.  He  made 
inquiries^  ih-refortf,  wliciljcr  sui  l>  .a  step  would  give  oflencc  in 
Drcsilen,  The  reply  he  ol>tainei!  was  to  the  cfiect  that,  if  ho 
pcnisled  in  hn  rv-solution,  twi-lve  <  ITioera  of  the  Saxon  army,  who 
hod  received  the  onk'r,  wuulJ  semi  it  back.  Under  these  i  ircutu- 
ttanrcs,  not  only  was  the  onlor  not  bestowed  on  Wagner,  but  a 
torch-li^hl  ]>rOLessif>n,  which  wai  to  hiui;  boon  fjut  up  in  biS 
baiiour,  novor  ouinc  otT.  Liszt  is  so  iiuli^iuiiit  ut  iIilSl'  proceed- 
ings that  he  has  (lotorniint'il  lo  loavi;  W'oi:  i  i'  in  i  :!  liiioo  to 
this  utatter,  tliU  J^'cuf  Pr'MLASischc  Zatutu;  i\-tt„.i(  kd,  "  it  is  ^t\\ 
known  that,  deipilc  tho  iiuincmus  benifils  Wagnor  rocilvid  from 
the  King  of  Saxony,  he  took  a  ludst  ac  tive  share  in  the  Dresden 
Mnv  insurrection.' 

llnpsswicK. — On  the  1st  inslnnl  tUn  olj  ihcaire  wi;?  perma- 
nently closoil.    i'liL'  new  one  will  Im-  oponcd  in  tho  e.'\rly  p;irt  <if 
October  witli  Tjiliigrum  and  ti  iil  oi'  written  for  the  occasion. 
The  first  opora  pirfurnioil  will  lio   TitniAtwmi\  Itiil  ft  IIO»elty  ' 
here,  and  tae  next  M.  Gounod's  Fautt. 


DI'SSIK,  DUSSEK,  DT'^ryTEK. 

(Wrillen   trprai'tki  for  (Af  MlmCAI.  Wont.u  and  UwioBt"»  JuL'BNaI. 
OF   Mt  SIC,  liy  .Vl.KWNUlili  W.  TUATEH.) 

The  threo  names  at  the  head  of  this  arltcle  are,  in  fuct,  but  various 
modes  of  writing  the  same,  as  adopted  by  different  persons,  whu  in 
their  day  mntlc  tt  fctmoiis.  The  (lr)trt)lerl  t  ??l  the  Ltobeinian  lan- 
guage is  cipiivalint  to  tho  En;;li3h  ih  aiiil  ihe  Gorman  sch  :  and 
out  of  Rc.h.'rnia  c  soenij  to  have  been  thought  uotter  fitted  to  secure 
tho  orirrort  proiuinci;»tii>n  of  the  second  syllnblo  than  i.  The  name 
is  f<jnn<l  with  as  many  variations  as  RdJcs  air.  (icrber,  indeed, 
fjuotin;;  frmn  tho  German  edition  of  Burnoy's  Tour,  gives  it  in  the 
Lexicon  of  1792  ai  Du!*:ck.  Not  having  thi!  Kngliah  copy  of 
Buruoy  at  liunJ,  I  cannot  iloolJo  whuso  error  this  w:i»  —  Uurnoy's, 
his  printer's,  his  translator's — or  tho  printer  of  the  Utter.  Beside 
tho  forms  »iven  above,  it  will  be  found  written  Duchek,  Dusseck, 
Dusrheck,  Dusiick,  and  perbape  still  otberwise.  The  iatliflr  of  die 
Kn;;1lsh  Dussck  wrote  biiuaoMDunk;  tbe  friend  of  Moaartal 
Pniguc  wrote  his  Doschek. 

The  recent  revival  of  some  of  the  English  Dussek's  composition^ 
through  tlie  eff'orts  of  the  director  of  the  Monday  Popular  Con- 
certs, and  their  performance  in  public  hj  Htm  Arabella  Goddard 
~  the  interest  which  all  students  of  musical  history  must  feel  in 
the  Duschek  of  Prague,  as  Moxart's  friend — tbe  larse  sp:ira  which 
artists  of  tliis  name  filled  at  one  time  in  the  musical  world ;  these 
and  similar  reasons  are  sufficient  to  justify  an  attempt  to  compile 
such  an  aeeonnt  of  tbe  Onieiks — tbe  tne  waj  of  writhqi  the 
name— aa  will  |mt  an  end  to  the  pi'eimt  eoalbiion  In  relatiui  to 

them. 

This  article,  however,  will  not  be  an  attempt  to  write  biography, 
but  simply  the  compiling  of  scattcrc<l  notices  (for  the  first  time) 
into  what  our  French  fi  icnds  might  perhaps  rail  "  M^inofres  pour 
servir."  &c.  Its  b.isis  will  be  tbe  notiocs  in  Dl.nbacz's  (or  Dlabatsch'a) 
"  Kiinstlcr  Lexikon  Hir  Bohmen**  (Lexicon  of  Bohemian  Artkm). 
This  Gottfried  Johann  DIabacc  was  a  monk,  librarian  and  chorus- 
master  ia  the  convent  Strahow,  at  Pragna.  Hii  lexicon,  a  labonr 
of  lovay  rtinning  tbroujrh  some  thirty  rears,  appeared  in  1815  in 
two  wdttmes  quarto.  No  work  of  the  kind  by  a  single  autlior  WM 
ever  perfect.  Witnet*  ¥66»  (lit  ed.)  auJ  even  Gerber ;  our  Eng> 
lish  mukical  bidgrapliicd  dfaSNOOaries  aro  unluckily  below  even 
contempt;  and  so  may  many  an  error  be  pointed  out  in  Olubairz. 
Rut  aa  to  the  Dussik  family  to  which  J.  L.  D.  belonged,  bis  auilio- 
ri^  ia  ira9madonaUei  bia  note*  having  been  made  from  the  oral 
eMMniHWMiMW  af  tMt  artilt'i  father  and  mother.  Tliis  remark 
Mcma  to  be  neetaMBy,  beoann  th«  aathorilka  reoentlj  followed  in 
Ea^dand,  in  a  nolieo  or  J.  L.  Duiiik,  axe  direelly  eonliadiatcd 
Dlauacz  in  some  points. 

The  f^iDowinp;  is,  I  believe,  a  complete  list  of  the  Damiki^  who 
h.ivo  umJo  thon;jolvo3  known  iti  the  musical  wcirlJ  :  — 

1.  Jolinnn  Joseph  Ihissik  married  Vcronika  iiicbcta. 

2.  WeHriDmailL 

«.  WwnnI|idM^^   Ottri. 

8.  TmolaaBaaella  iMiiiikmaiTicd  —  danehetthil, 

6.  Adalbert  DaMeh. 

7.  Franz  Dasehalc  marriad  Joeipba  Hambecbwv 

8.  Karl  Duschek. 

Adalbert  Dussek  ami  Wenzol  Dussik  may  be  dismissed  in  tbe 
few  Won!*,  which  Dlubucz  has  •rnintod  thoni. 

"Tlio  fornior,"  ho  say*,  "was  a  disiinKuishcd  ooncert-nuster 
on  tho  viuli  d'uniour,  atullivcil  in  Prague  as  a  virtuoso  upon  that 
instrumvut  in  the  years  1740-7,  Leinj;  in  the  habit  of  playing  "  as 
was  then  tbe  custom,  on  still  moonlii^iht  nights  in  the  publio 
squares  of  the  old  town,  to  the  universal  applause  of  the  people 
who  c  'I  ■  h  1  alwiU  hiui,  in  wliioh  porforniaiices  he  was  accora- 
p9nii<l  l>v  W'onzol  Totrlk  a  very  skilful  performer  On  the  violin- 
ooll"'. "  (le  iniwlo  the  course  of  philn-^ophical  study  at  Prague, 
beo;)Tuo  a  priest,  joined  the  order  of  Cistercian  monks,  and  entered 
tho  convent  n(  KlinigiWBli  near  Piagn%  whavs  ha  died  abont 

Wonzol  Dus.ik,  li  irn  in  1730  at  MIftxowica  (Mlatsovitsrh)  in 
liuhoniin,  was  a  youn;jor  brother  of  Johan  Joseph  Dussik,  who 
took  hin>  into  his  family  ami  tutored  him  into  a  good  organist 
andbais-»iug^.  He  began  life  as  an  oi^ganist  at  Ohuiitz,  but  after 
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some  jeiirs  of  serrice  there,  ret(irncd  to  bit  tatiwt  ecrantry,  ami  ! 
bocjiiiie  l)^^.'nni^t  at  luche ;  ■whence  after  a  time  .he  accepted  the 
pliico  of  "aohool-ructor"  at  Bitcwh  in  Moravia,  where  he  died 
•boM  tbe  dOM  of  the  centurj. 

JonAHK  Jo«BPtl  Hi  ^«1K. 

In  a  history  of  the  proTincial  town  Koni^ingrats,  in  Itohemia,  a 
family  of  this  name  is  nteotioned  as  giving  magistrates  to  the  town 
so  long  ago  as  1472 — 1497>  Two  and  a  half  centuries  later,  a 
DiiMrik— tthBtber  a  detccndent  of  that  family  or  not,  Father  DIa- 
btei  doet  not  ^>pcar  to  know — lived  in  the  town  of  euphonious 
nunc,  Mlaiowicst,  us  "  \V;i^»oiirai  i5ter.'*  What  the  hocns-pocu*  was 

•  Wa^ntfulerf  A  m-  rr  p  M^iuit  driver  of  wa^ions?  a  mechanic 
~the  builder  of  foar-wbeel  vehiclcs—a  "tade  higher  in  «iv!.  iy!* 
Or  was  he  muster  of  tbeiMrt-coachesf  If  so,  he  was  a  s-mM  oiW- 
tM.  Or  was  he  an  owner  of  coaches  and  horses,  and  thus  "  one  of 
tha  trst  men  in  town  P  "  If  the  latter,  thin  Dussik  wns  a  very  good 
iRKtch  for  Elizibetb,  daughter  of  (Ti>nrge  Schrciix  r,  terAi  her  at 
ItolMria%  md  of  lead  reputation  n.i  bass  singer.  At  iu\  <  vents, 
tibat  anlnt  was  made,  and  when  he  died,  1749  or  17^0— DIabacz 
it  t  Ihdo  confused  in  his  dates  here  —  he  left  Frau  Klisabcth  with 
two  ItOj*  on  her  hands  — .liihaun  Jotepb,  bom  in  1739,  and  Wen* 
■d  (noticed  nbovi  ),  an  iniunt  at  llw  breost — or  was  he  a  posl- 
bumous  child  f  But  let  Dhbaes  go  on  with  the  story,  with  as 
much  of  hit  qnatntneu  aa  I  can  ||iTe  in  English. 

The  widow  "gave  the  fen-year  old  boy  iiiio  tlio  Imol  f>f  her 
brother-in-law,  Johann  Wlachs*,  a  skilful  tuinr  uf  tliu  musical 
youth  of  Mlazowicz,  and  in  a  few  years  had  thv.  Joy  to  see  him  a 
preccDior  in  ibe  same  school,  where  he  not  only  very  often  took 
VMo  nlimeU'  tbe  datks  of  his  uncle,  but  out  of  gratitude  rcnained 
wm.  hbn  wvcral  ytm. 

"Tbenee  be  came,  as  asitUtant  in  a  school,  to  Langcnau,  where 
he  atadied  thorough  baas  so  zealously,  and  taught  the  boys  so 
aHMwouflty,  that  three  jem  l«ter  be  wns  called,  as  second  teacher, 
to  CUumecz.  As  he  berOi  tnd  indeed  in  alt  that  region,  hod  the 
reputation  of  being  a  very  good  organist  and  a  skillul  teacher  of 
youth,  the  mogiDtrncy  of  Csaalauf  oiOered  him  the  noeitions  ofor- 
gtniit  and  bead  (eaeber  is  the  town  school  of  tW  place.  Ho 
accepted  tbeaa  aiipointownts  in  17^9,  and  began  tbe  dutiee  of  bis 
office  with  fraat  anlauae.  To  them  he  gave  hb  d»]»— but  bia 
nights,  sotaatf lai  Vm  whok  night  through,  to  tbe  Mortt  «f  •  Cil' 
dara,  a  Bach,  aFox, alMna, tetvhicfa  he atndied^  rad ftm  which 
be  copied  pieota  aimed  m  the  wanla  of  lui  popila.  Qrderi  industry, 
fieiy.  Mid  the  lenK«dciibcil  <ner  cnhun  of  the  pitpibi  nlpied  in 
Ua  louM.  And  tbna  ba  RaSnad  both  hifo  and  honwr,  and  tha 
piipila  reepected  bnn  aa  Ihetr  fbtber.  For  tbam  he  thought  he 
mwbt  be  Mie  to  do  omwo  if  ha  aheuld  abmn  demaide  oaiea  with 

•  MioHaa^Butbar.*  Her  he  fbnnd  n  Tmoike  Slebeta,  a  daofhter 
of  Jnd^  Jflhaan  Stdwta— wboae  aerriees  to  tbe  town  bad  oeen 
of  great  vohaak'^iHwai  be  married.  Mar  9^  ITItOv  and  who  bore 
him  two  aona,  Johann  Ladiahnr  awl  Iran*  Beiwdikt» 


and  one 

ghlar,TenieiknRiiaaIia}  aU  IfareebatthkL 
For  now  eonid  he,  who  gare  aneh  an  aauamnt  nuuical  edneation 
to  the  ahildrea  of  others,  have  failed  aa  to  bia  own  f 

"Ddy  fitted  by  stndv  at  home,  both  aona  ware  carU-  proviJeil 
viih  placet  in  cfaoinf  the  one  aa  •  dn«r  fa»  tiie  Jdinerite  Church 
at  Iglau,  the  other  aa  mtpmut  in  Hm  Cnmnt  Chardi  in  Enaus, 
where  he  enjoyed  for  several  yean  the  guardianbip  and  aid  of  the 
hove  oompoier  and  organist,  Father  Augnatia  Saenkyres  (Shcn- 
hoawb)« 

-  "la  the  year  ItOSDnmik  had  the  piattRre  (oMe  once  more,  in 
hia  old  age,  one  of  his  tone,  J.  L,  Dniaek,  one  of  the  greatett  vir- 
tnoaaa  in  Europe, — tocetber  with  hia  daughter.  Veronika  Booalta, 
who  had  maniad  Id.  CianghattiBi^and  to  enjojr  tbdr  wen-camed 


I  has  written  a  great  deal  t  and  among  his  best  works  are 
••one  Paaloral  Mass,  two  short  Liluies,  one  Regina  Cceli,  and 
many  pianoforie  fonataf,  faguea,  and  toccnins,  which  have  received 
tbe  praise  of  a  J3vm<y  and  other  crcat  musical  experts, 
"  Among  his  piqtila  of  high  rank  he  gave  special  pveiaa  to 


*  Call  it  Flu— that  b  near  enough, 
t  Cheiltiws— BMNo  neenily  iba  C  (lb*  qpenC) baa beM 
■d  the  name  la ' — " — ' — 


ness  Oblteeiky  of  Obltccz  and  Rabenhaupt,  by  marriage  Baroness 
von  Litzau. 

"  In        liL-  wiis  still  living  in  Czialuu,  andstiil  tbe  best  tc;icber 
there." 

So  far  Dlaliicz.  Humey  visited  him  in  1771  (T),  and  "ppakf  of 
him  as  erne  of  tbe  vury  first  among  German  organists.  AVhi>n  l^e 
died  1  cnniiot  inakf?  nut  ;  but  in  n  notir<»  of  his  son's  death  in  I'aris, 
in  1812,  tlio  fftllier  is  said  to  be  still  alive  :it  Cza^lau. 

Johann  l/iidijlaw  (or  Liidwij;)  Dussck,  clJvst  son  of  the  pr^ 
ceding,  »iis  bonj  at  CzasLiu  (ll(i«lau),  Feb.  9,  17i  !  ]  M  ib.-irz, 
Gerber,  mul  <iiIut^,  write  \u*  name  like  Lis  father'*,  with  an  i  ,•  the 
Lcip:<f;rr  All/;.  Muf.  Zfttung  jjem'rully  writes  f,  ns  do,  of  rour^i!;, 

the  Kni^lish  and  French  publications  of  his  day.  lience  the  gnsat 
ronfiKioii  whieh  hai  ariaen  aa  to  the  aathewhip  of  woiita  by  Piimib 

and  Duiiselc. 

*'  lie  b<  jjnri,"  s.ays  Dl.-ib.Tez,  ''  to  i  lny  the  j'imiofortc  (or  Iiarpsi- 
chonl)  in  hi:*  lifth  year,  nnd.  ii[i<jn  the  le^timotiy  of  bis  own  father, 
to  smite  the  orcau  in  his  ninth. " — Thi*  expreasion  is  an  old  Ger- 
man oddity.  In  old  musical  works  peopiR  always  nlny  (spielen) 
the  harpsichord,  but  xmito  (schlogen)  the  organ. — "Thereupon  he 
went  to  Iglau  as  soprano  singer,  where  he  lived  some  rears  under 
the  care  of  his  near  relation.  Father  Ladislaw  Spin&r  (at  that  time 
chorus -director  in  the  Minorite  Church),  at  the  same  time '  bearinc 
the  Humanities '  (pursuing  liberal  studies)  under  the  Jesuits ;  wliieh 
course  (of  study)  he  continued  two  years  longer  at  Knttenbofi 
where  he  was  organist  in  the  Jesuit  Church.  After  tlii$  he  waat 
to  Prague,  heard  philosophy,  ond  took  the  degree  of  Master. 

"  At  this  period  it  was  his  desire  to  join  the  order  of  the  Cif* 
tercian  friars,  but  his  youth  prevented  his  adroitaioa  into  the 
convent  Saar.  So  he  entirely  gave  up  hit  pious  wiah,  wiUing  bv 
music  alone  to  swk  his  fortune  in  the  world.  He  was  tuccessfiil. 
He  soon  made  a  journey  with  his  special  protector,  an  Austrian 
captain  of  nrtillpry,  to  Mechlin  (Malincaj,  where  he  raDaioed 
sometime  as  (lianofarte  teacher,  and  thence  want  on  to  Beiy  - 
op-Zoom  and  Amsterdam." 

In  thnae  days,  it  should  not  be  forgotten,  Austria  held  moat  of 
the  "  Low  Countries,"  which  accounts  for  the  constant  intercourse 
between  the  musicians  of  I'rague  and  Vienna  on  the  one  hand, 
and  tboae  of  tbe  Kbine  oonntrioa  on  the  otiier;  a  ftet  which  bad 
great  bfloenoe  npon  the  ameer  of  many  artlata,  Beathoran  uwmg 
them. 

"In  those  two  otiea  he  made  bia  public  appearance  aa  a  voang 
'  Tone  axtiati'  ami  puUiabad  aome  of  hia  batter  compoaitiona." 

Dmaak  mtut  hav*  been  ^ery  young  mt  tUa  time — perhapa 
twenty-one  or  twenty-two  years  of  age — no  exact  datca  are  given. 
The  first  contemporaneous  notice  wbidi  I  find  of  him  ia  in 
Cramer's  "  Magann  der  Huaih''  (Hambinw  and  AJtann),  in  an 
article  of  notices  of  new  mniie,  beaded  withAe  dale  Jamtary  IMh. 
1783.    It  is  this :—  '  -» 

Concerto  pour  Ic  clavecin  on  pianofiMie  nm  accoropacnennft 
dc  deux  violons,  nlto  ct  biis.se,  deux  bautboia  at  oora  mt  ubitoa. 
Compose  par  Dussick,  a-uvre  premier,  libro  I  et  S  t  h  In  Haye 
ehex  liuBunel  et  fib.— Troia  aonataa  {lonr  le  daveeio  m  piano- 
forte aveo  aooompagnement  d*nn  viehn  ad  Kbittm." 
Upon  thow  wcrka  *'  W.," -whoever  ho  may  have  been,  ramarV « : 
In  both  tbe  eonearto^  aa  wall  ta  in  ihc  wmataa,  the  leading 
ity  is  a  lively  and  brilliaat  excention  %  we  find,  espedallv  in 
first  two,  miMh  that  ia  both  new  and  good ;  so  thtt  tUa 


quality  : 
the  firsi 

hitherto  unknown  aathor,  who  b  a  Hnhamlan,  give*  promise  of 
that  exoaUcnee  hi  hb  flttnio  woihi  to  whiA  w»  have  become 
aocuttomed  through  tbe  prodnctlonB  efn  llbleweieeik.  •  Dnadb^ 
and  others  of  hb  countrymen.* 

We  next  find  Dutsek  m  Bcriin,  in  1784.  This  was  tlic  period 
of  the  great  pcpolarby  of  F^mihKn'a  harmonica,  and  instrument 
maheia  were  emywhae  endenvonring  to  find  aome  sort  of  key 
appantna  to  tahe  the  place  of  th«  wet  fingen  in  [vroducing:  the 
tonca.  Li  Batlia  two  man  in  particular,  unknown  to  each  other, 
were  then  andaavoitting  to  aelvo  the  problem :  Rollig,  a  rery 
accompliahed  l^cmaK,  dbtingniibed  afterwards  for  several  inter- 
esting umabnl  infentiom,  and  a  cerUin  Heasel,  whom  Gcrber  calls 
a  machaaioiaBi  ftwn  ft.  Petenbnrg,  but  who,  according  to  Kollig 
(in  a  leMer  to  the  Ltipsv  MtuH-Ztitrng,  February,  180.<)),  wm 
an  excellent  portmil  paint«r  from  Courlimd.  Jhese  n  .  n 
accompiiahed  their  object,  each  in  bb  own  way.  BoU%  aftenrartlj 
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trareUed  estenuvel/  with  hii  inttrument,  upon  which  ho  was  fery 
skitfal,  while  IleMel'i  pM*ed  into  the  hmih  of  young  Duawk. 
Gerbor  smjt,  in  the  out*  Lexicon,  wrilin;;  nt  the  latest  in  the 
winter  of  1789-90,  "  I  remember  still  with  pleMure  having  been 
witneai  in  C»tecl,  in  1785,  of  the  extraordinary  ikill,  precision,  and 
rapidilr  of  both  handjt  of  this  jp-cat  artist  upon  the  pianoforte,  and 
of  .his  learned  and  iudicinua  execution  upon  the  keyed  harmonica. 
Hb  VM  then  tmvnlling  to  exhibit  the  instrument.  It  ms  in  no 
wiy  diffisrent  from  the  ordinary  harmonica,  except  Uwt  tin  gUaaea 
bj  ft  tnadla  and  band,  and  wen  •mogad  ia 


Ibr  Ik*  greatflr 


t  of  adapting 


put  m 
tkna  row*  insttad 

la  w  ■odoa  flf  HcMal,  Gerber  nya,  after  copying  a  deacription 
of  tha  iattnupMti  *  I  oaa  tettifir  to  the  corrcctneaa  of  this  de- 


.  aa  tkeaid  Hcfr  Dunk  play  upon  the  verr  instrument 
doeribedt  h  Caaaal,  in  17M.  Ha  anehaatad  all  hi*  anditora 


bjaibvianiaBieiBtnidaEliaB,  lUl  oriaanad  mdalatioiM.  foL 
Iniad  bf  dw  dwm 'AUafai  Qott  fai  darHBh' ■i^Eki'.'  £k 
lowaw,  at  that  daw  dtainad  tkiailraiBnitflt  M  ant  MHialimr 
**But  not  alone  aa  a  performer,"  continnaa  OwbWt "  bat  alao 
aa  a  compoaer,  thia  young  man  (Dniaek)  lahM  a  aoMriariaalc 
amoag  tha  Gnaaai.  Ihara  ba««  amady  ifpaacaa  Ihm  bu 
pen 

3  Fianofortr  Concertos  with  arcom[>.tnimi^nt.  Op.  I.  atdwBfCM> 

6  Pianofurtc  Sonatas,  with  1  vitilin,  Op.  II., 

f,      ditto  ditto         ditt  I    .  III.,  (iitlo. 

3     Jitto         ditto   tviih  Tioliii  nnit  TioloDoeilo,  printed  [at  Bcriin 

in  17SG  ;  and,  finallr, 
3  Easy  (Kleiue)  SosMm  at  Paris;,  Opi  L 

Judging  from  tbe  Berlin  publications,  the  ruling  qualitiea  of 
Ida  compoiitiona  are  uncommon  delicacy  and  the  finest  taate,  com- 
bin«l  with  fine  inrenlion  and  great  knowledge  of  barmonv.  There 
would  be  nothing  left  to  wish,  if  this  fiia  aad  thii  riohneai  of 
iaTaation  did  not  too  often  mislead  him  iato  Ibfntlias  tfaa  art  of 


ezMvasing  bis  ideas  within  due  limits." 

From  Casael,  Dussek  made  his  way  tn  the  electoral  court  nt 
Mains  (Mentx),  "wbere  he  gained  th  ■  i"v  -n-  nf  ilio  nobility,  anJ 
the  aJTection  of  diatingntshed  'tone-  1 1  m  '    (Dlaha>  z.) 

la  1786  ba.went  on  to  P:tri«  with  the  bofmeister  (steward of 
Aa  Wenoh  Hab«ssad«r  m  Berlin,  where  be  plated  in  the  presence 
of  An  uroccn,  THailii  Antoinette,  whu  i^nted  Dim  her  protection. 
Gariiar  WUM  him  f(0  th<.>n<-u  directly  to  Lonaoo ;  hat 
Dlabacs  aaya,  "Notwithstanding  tbis  (<£.«•  tbe  favour  of  the 
queen)  be  was  forced  away  from  Pwria  by  Ma  lolling  to  see  Italy. 
-  So  he  journeyed  to  Milan,  where  he  gave  concerts  both  upon  tlji< 
pianoforte  and  the  keyed  harmonica,  and  won  the  universal  respect 
of  the  Italian  musicians.  Similar  proofs  of  regard  were  shown 
him  on  many  occasions  by  Germans,  and  the  distinguished  Saxon 
Kapellmeister  Ernst  aaraied  bu  ^Dussek's)  father  in  a  very 
ftioKilr,  and  for  tbe  ton  nnat  dattenn^  letter,  that  when  passing 
thnen  Dieadaa,  be  liad  miMd  tba  bicb  aninioa  aoi  oaljr  «r  ibc 
r-w  .      ^  .  -   «  -  if  ito  rleoliiriitoialf.  ma  af  all 

Ua  fhMHub  dw  Tears  17S8-9— 
wobabtj  SacDih  paEUetdaaa  auf  in|iffy  ma — mit  Garber  aaya 
MhadgdaadSmlbaitinglaliaBdaD  aataaiiharof  <ha  piaBalbrte 
fn  1790,  aad  DIabaat  iMiidom  the  "FAioeM'*  efTwk  aa  ooa  of 

bis  pupil*. 

Jeaq*  Ha;fdB»  leai  ftud  Uai  fa  Leaden,  aad  Ooiid^ 
oTUb  as  towrite«othedd«pDa■AraCaBlaBa•fSllo«•:— 
"  Most  worthy  fVicnd, — I  thank  you  from  my  heart  that  you,  in 
your  last  letter  to  T'>'ir  ilfar  son,  have  also  remembered  me.  I 
therefore  double  my  <  ;ii]il  iiiynts  in  return,  and  consider  rnvself 
fhrtunate  in  being  able  to  assure  you,  that  you  have  ono  of  the 
moat  upright,  moral,  and,  in  nnutc,  molt  tmineut  of  men,  for  a  son. 
I  lore  bim  just  as  vou  do,  for  be  foUj  deserves  it.  Give  hiu 
4hH»  daHjaftlWa  lileiiii«,  andtbaawmhBba  


*  Qerber's  "  Lexicon  der  Tunkiinsilcr  ii  in  two  parts,  that  of  1793  in 
STClk«Aat  of  1812-14  in  4  vob.  Tho  latter  is  not  a  new  edition  of 
tbafgiBar,  bat  its  eooiBlaaNat  and  soppleowat.  Oaaauiit  have  bo^ 
TlMiBallMeiftilM*«ai«dgea"lidaiid  MmhtM,  iTNk 


which  I  heartily  wish  him,  for  Ait  gnai  iaimlt.  I  aaii  ntfli  all 

respect,  your  most  sincere  friend, 

"  London,  Feb.  26,  1792."  "  Josbpu  Hatdx." 

"About  1792,"  Dussek  married  Miss  Corri,  who  was  the  prin- 
cipal singer  at  the  London  Professional  Conccrtsi,  he  being  concerto 
player  to  the  same,  and  playing  in  "  a  style  of  incredible  perfec« 
tion." — Gerber. 

In  1796  (?)  he  esU>bHsbe<l,  in  company  with  Corri,  his  father-in- 
law,  a  music  publishing  house,  which  had  the  title  "  Music-aellcrs 
to  their  Miu«*ties.  and  their  Royal  iligfaneases  the  Prince  of  Wales 
and  Duchess  of  York."— Gerber. 

Bat  (be  i^ul>*b  part  cT  Duiaak'a  life  ainat  be  left  to  m«ae  other 
penon.  ItriirpaiBintaluaadiwat^Baio 

(IV  ie  MulANNrf  Ai  sor  acBlL) 


l^ttterfl  lir  %  tfbtior. 


VBW  OBCrAK  TUt  VDWBUWGE, 

Sir, — When  I  wrote  vou  last  week  relative-  to  our  prnfessor'e 
organ  here  I  did  not  think  vou  wouM  insert  it  in  your  work,  other* 
wise  1  woulil  have  been  a  little  more  partli  iil.ir  in  wlial  I  said 
regarding  the  eomViination  of  intervals  to  form  a  mixture,  or 
sesquialtcras,  as  or<!ftn-t)iiilder!<  nil  t  '<.  m:  seMjui  is  a  Latin  j;iir- 
tiele,  signifyii^  a  whole  and  a  hait,  ami  which,  when  joined  with 
nltcra,  tersa,  quarts,  &c.,  expresses  a  kind  of  ratio,  aad|  I  lop' 
pose,  hence  tbe  word  MMquitcrtia  is  a  musical  ratio. 

I  am  only  an  amateur  in  music,  and  a  bit  of  a  mechanic  in 
the  way  of  orpan-buildinj(.  1  therefore  rend  your  artiele  on 
the  prolessor's  orffan  with  pleasure,  and  li  nl  1  iln?  idea  of  hearinc 
more  about  it  from  you,  cspeeijJly  how  tha  14-rank  stop  is  tuued 
or  tempered. 

I  can  easily  understand  the  mi-\ture<,  at  least,  the  njual  3- 
rank,  or  even  6-rank,  which  to  me  is  nothing  more  than  a  com- 
bination of  tbe  eommon  chord;  and,  notwithstanding  all  thd  in- 
comprehensible names  (now)  given  by  organ-builoera  to  the 
different  stop*,  they  nil  end  in  octave'*  or  unisons,  dillering  io 
([uality  of  tone  accordinj^  to  the  difTercnt  shapes  or  forflUtlOB aad 
voicing  of  the  pipe.i — -some  of  them  irrctchr'Uif  imitated. 

The  principal  is,  1  believe,  the  stop  generally  tuned  from.  We 
have,  tien,  either  16  feet,  H  feet,  4,  or  2,  the  12th  being  a  fifth 
above  tbe  principal,  3  feet.  Suppose  the  14-rank  stop  bepin  at  a 
given  length  of  a  pipe,  s^tbe  usual  lowest  pipe  in  mixtures, 
what  8i;:e  must  the  MBallaal  be  whoB  ItiaadieB  Aa  tap  of  the 

scale  ?— 1  am,  &c. 


jEdiiibitrgk,2Sith  Srpt.,  1861. 


S^^ 


MUSIC  IN  BIO  JANEIBO. 
—  Taking  a  great  hiterett  in  your  compeiria(lfr. 
in,  hacpHl^  and  Iteoibcr  of  Itojal  Acadean',  I  li 
Htowmdia  aedee  of  his  grand  meal  aad  Butoaa 


tfaaaasitta  ym  dia  aedee  of  his  grand 
ooneert  that  he  «n  hoK  (at  Bio  do  Jaaiha)  oatha       of  ted 
of  September.  ^Ihohooao  wai  aHeadad  by  a  bmmI  IhiUaBBbte 

aadieaoet  aad  rnaa  with  appiaaaea.  Tbe  boaqoets  and  wreaths 
were  aoMfoua.  Ifr.  Cbaaefaireb  who  ii  in  great  &voar  at  tbe 
Court,  moat  be  surely  satisfied  with  the  reception  of  tbe  Bri^ 
silians.  Tbej  have  appreciated  hit  talenia,  and  were  itoniihied 
at  Ida  aatoawidinary  manner  of  playing  the  horp. 

I  have  tho  honour  to  be,  with  regard, 

Toor  BMBt  obedient  aerTaat, 

Babom  db  CATyu. 

At  Rio  de  Janeiro,  5th  Sept.  l  ■'"l 

[Wo  have  not  received  the  notice  alluded  to. — Ed.] 

FBASxro8T-os-TiiK-^lAi7«i;. —  After  having  offietsted  as  con- 
ductor for  ten  years  at  the  theatre,  Herr  G.  Schmidt  lately 
resigned  tbe  post.  To  mark  their  high  appreciation  of  his  good 
qualities,  the  memlKirs  of  the  0[i«ratie  company,  as  well  as  of  the 
orchestra,  have  presented  him  with  a  magnilicent  album,  contain- 
ing their  photographs,  and  some  roost  flattering'  verses.  1 1  err  G. 
Sdunidt  ia  at  preaent  baailr  eanoed.  eompleting:  a  new  opera,  for 
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TO  CORHTSroyDENTS. 
Josci'ii  (lOiu^Aiiu.— Ti.t:  iiMDUicripi  wAi  mUlaui,  bat  h*a  been  foaiid, 
diid  wiL  b«  put  in  hand  iminediMelj. 

BIRTn. 

On  tbc  32nd  Srptenibcr,  the  wife  of  Dr.  Wjride  of  a  dftnglitej. 


ISrOTICES- 
To  A  liTTIRTTSTRi.  —  A'}irr/i*rr'  iirv  tiif'innrii.  that  for  (hf  fuiure 
the  Atlro/niiii/  A'jrwij  <)/"  TiiK  Musu  w.  \\'iini,ii  i'«  cfahlithed 
at  the  Maijxiziiii-  of  .MK<-ik-.  Dintw  Dvvisun  \-  Cn.,  '2iA 
HryrHt  fXitti,  eonn-r  nf  T.itHi  Ai  f/i/H  S.',  <;-f  i  Firsi  Fii>',r).  Ad- 
vtrtmmenU  can  be  received  at  iate  at  Three  o't'iuck  r.M.,  tm 
Fridag* — but  not  later.    Payment  ON  dirfflHiy. 

a-^-  J  Two  Jmu  and  tmdtr  ,«   2»,  Qi. 

To  I'PBUsnEKS  ASD  C'i)MPO«F.B«. — AU  MHti'e  for  Jtrrlew  in  Tnr. 
MvsicAL  World  tiuitl  henceforward  be  fortearded  to  the  Editor, 
care  of  Mksc<rs.  DrXCAX  D.vvisox  k  Co.,  241  Regent  Street. 
A  Lilt  of  firry  Piece.  nciU  for  Jterieiv  Kill  appear  oh  the  Satur- 

ihi^l  foUvwiitij'in  TlIK  MfSICAL  WoKLD. 

Xo  CoscKKT  tJivKRs.— jVo  Bene/U'Coueotf  or  Mmoat  J\r/aru>- 
anOt,  treept  of  general  tut  ere /it,  nulett  gttldowljf  A/dotrtittdf  MM 


LOVDOHi  SATUBDAT,  OCTOBBR  «,  IMl. 


To  (he  Editor  of  the  'SUmCkL  WORI.D. 

QUI, — I'Lc  IcllcfS  of  your  cone spondcnt  ''D"  —  wlio  nJ- 
O  dicaed  you  from  Ilcrlin  in  llic  years  ISo-"  ntid  185G  — 
contained  60  many  nllusions  to  ti  e  subject  of  my  prosvnt 
oonnnuntcation,  tliiit  1  feci  do  doubt  of  its  attracting  the  at- 
tontion  and  eii|tj;ijig  the  intcrtni  of  noak  of^ JMU  readert. 
Tli6  dmtfi  of  Heinrich  Augustan  Neithirit  is  not  of  tstj 
recent  date  ;  but,  Imppi'iiin^  as  it  did  in  tluj  lieiirlit  of  your 
London  '*i»i»ttsoii,"  it  was  iiic-rely Tommi-uioiatcJ  by  a  para- 
grii])b.  Now,  in  the  dull  tinif,  yim  will  pt'riinps  not  object 
to  my  filling  up  what  would  otherwise  b«  a  atrango  gnp  in 
your  musical  record. 

H.  A.  Meilbardt,  Royal  Muaical-Diroctor,  and  conductor 
of  tlM  wnl<l*reiioiiii«cl  Beiliii  DiwKChor,  whloh  lie  founded, 
waa  born  on  tiie  lOlh  Auguat,  1788^  at  Schleiz.  On  tlio 
ISlh  April,  1961,  at  10  a.ji.,  the  trtie  heart  of  this  good  and 
wortliy  man,  wY.o  ^vas  not  merely  known  and  lerperteil,  but 
beloved  by  all  claeMiS  of  itueicty,  ceased  to  beat,  and,  on  the 
22nd  of  the  same  month,  at  the  some  hour  of  the  morning, 
his  mortal  remniiiB  were  consigned  to  their  mother  enrih. 
Another  of  Germany's  noblest  aona  tItVt  passed  from  among 
ual  In  biaa  death  anatcbed  awaj  one  of  the  foremost  in  the 
nnks  of  l^nnrian  nrarieians,  and,  I  may  fairly  add,  com- 
posers. Tliough  bi*  deornae  \v;h  duly  recorded  in  the 
j):i[)<  r.s  tlie  readers  of  the  Ml'sicai.  AVoitrn  no  doubt^ 
allow  me  to  hold  up  tbis  man  of  tbe  people,  in  a  few  hhort 
lines,  to  public  sympnlhy,  and,  since  the  grare  has  closed 
oyer  him,  to  record  how  much  he  was  honoured  and  loved 
Ijy  bia  feUow-countrjrmeni  aod  in  what  relifiioaa  reafieot  bia 
menuny  ia  bdd.  NetUiardt  ncTcr  coveted  tbe  binrd-wreatb, 
although,  perhaps,  he  received  the  highest  nnd  most  numer- 
ous marks  of  distinction.  His  intelligence  was  profound 
nnd  lucid,  his  patriotism  decji  and  lieartfelt.  No  one  ever 
worshipped  Prussia  with  greater  ardour  than  he,  and  in  no 
one's  breast  was  love  of  country  purer  and  more  holy.  Tuis 
fact  i«  proved  by  bia  p«triotie  aoaga»  bU  Vaterltmddieda; 


and  his  wliole  character.    So  long,  tlicrefore,  as  there  ta 
such  n  land  a'S  "Prussia,''  nnJ  a  "Prussian  nation  "  repre- 
sent it,  so  l<)n<^  will  Auf,nistu3  Neitiiardt,  composer  of  tbe 
popular  and  national  song,  Ich  bin  ein  Freutte,  live  on  the 
lipaand  in  the  hMrta  of  the  pcopk.   This  song  ia  a  monu* 
n^f,  pcoviag,  more  triuoiphantljr  than  monuments  of 
bironw  or  maivle,  the  penmneot  ciMraeter  of  tbe  Bervicea 
'  rendered  by  its  composer.  IIow  many  milEoaa  have  already 
sung,  with  enthusiasm,  in  all  parts  of  the  world,  thar 
clicrished  folk's  son?,  Ich  bin  ein  Pretisse,  and  what  count- 
less millions  will  coiiliauo  to  sing  it  in  honour  of  llieir  na- 
tion and  of  their  national  composer?     Nriihardt  waa 
endowed  with  it  genaine  German  character,   tic  was  con« 
stitoHomUy  proad,  and  his  forehead  bore  tbe  stamp  of  true 
and  mnnly  dignity.    In  social  life^  howovcr,  bo  waa  diatin* 
euished  fur  his  great  amiability,  Mid  loved  to  idoUtry  by  bia 
family  nnd  intimate  circle  of  friends.    Djrinfr  bis  severe 
anil  prolonged  sufferings,  Neithardt  lijokcd  forward  cheer- 
fully In  the  termination  of  bis  eartbly  career,  nnd  wlien,  on 
tbe'24tb  January  last,  ho  was  informed  of  tbe  decease  of  bia 
late  Migeaty,  brother  of  the  preaent  Idag,  who  was  to  at- 
tached to  art,  and  did  so  much  tO  pvailiOlO  ila  intenati^ 
he  exclaimed :  "Heaven,  why  should  not  I  have  died,  and 
he  have  lived ! " 

In  Na  33  of  tbe  1-lih  annual  serie.*  of  tbe  Xeuc  Berliner 
Htuik-ZtUung  appeared  a  very  interesting  and  detailed 
biography  of  Kcithardt-~tben  still  living — on  the  occasion  of 
Ida 67 ih  birthday:  and  aa  the  aaiaefeaiof  of  sincere  res> 
peet,  admiration,  and  csteeiBj  anbieqaaiitfy  prompted  the 
writer  of  that  biogniphy  to  atrew  the  laat  resting-plaea  of 
bis  vnluod  nnd  lumented  friend  with  words  of  the  deq>est 
(borrow  and  regret,  bi;  rightly  judged  that  the  many  ad- 
mirers of  Neitliardt,  who  bad  by  that  time  heard  the  sad 
news  of  his  domi^,  would  be  thankful  to  him — the  writer— 
for  referring  them — as  in  his  well-seasoned  monody  he  did 
not  fail  to  &— to  tbe  circumauntial  biqgraphy  in  qneadsb 
The  IVlenda  of  the  drafted  mvaiciao  mare  alao  reniiided  that 
a  litliograph,  by  Fischer,  of  the  excellent  portrait  painted 
bv  Oelker,  together  with  a  facsimile  of  Neithardt's  owa 
handwriting,  and  of  the  first  bar  of  tbe  national  song,  Ick 
bin  ein  Prtuste,  waa  published  at  the  time  by  Ikiie  and 
Bock,  Berlin.  What  Neitbardt  did,  as  co-represcntatirc, 
together  with  Uenen  WeUer,  Scbicic  and  Gottfried  Bode^ 
of  FrunUn  militoiy  maaie  from  1813  to  1810^  ia  atatelat 
length  in  the  biography. 

On  the  22nd  April,  at  10  A.U.,  the  (bnend  took  place,  ia 
the  churchyard  of  the  Domgetneinde,  amidst  marks  of  deep 
and  universal  sympathy.  All  the  artistic  and  literary  cele- 
brities were  present.  Among  them  were  noticed  his  Kxcel- 
lency  the  Count  von  Redcru,  the  Counts  Von  Wcbcrn,  II- 
lairc.  Von  Kleist,  Hcrr  von  Pommerische,  Director-General 
of  the  Customs^  Herr  von  01feri»  Divector^eaeral  oC  Mn* 
seuras,  M.  Meyerbeer,  Musical  ])iR!eter>^eneraI,  and  aBvcral 
others.  Tbc  Court  Preacher,  Snetlilagc,  read  tbe  burial 
j  service  over  the  cotbn,  and  the  Dom-Chor,  under  the  diree- 
tion  of  Hcrr  von  Ileriberg,  executed,  in  tlic  ru.il  feelin  j;  an! 
I  spirit  of  NeilharJt  btoiself,  the  following  pieces: — Eibarm 
Dick  uiuer:  ich  n-cist  datt  mein  Lrloser ;  CkrUtug  illdk 
AKfanUkmv  t  Jo,  der  Geitt  ig^rieht,  end  mom  thaa  one 
Amett,  The  worthy  clergyman  then  d^vnvd  an  addma 
full  of  consolation,  derived  from  the  life  nnd  actions  of  tbe 
deceased,  now  conveyed  to  his  final  home,  amid  solemn 
ulrains  proceeding  from  tlio  bauds  of  the  Garde  Scliiilifn 
■  Bataillon  and  (lie  Kaiser  Fran*  U.giment,  to  whicb  c^'rpj 
i  ho  had  been  wuecessively  attached,  as  musical-director,  from 
1816  to  1840.  Tbe  membera  of  tbe  Dom<Cbor  followed  im- 
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mediately  after  the  bier.  One  of  thoni  carried  a  lanrol- 
wreath  on  a  black  cusliton,  while  others  bore  mourning 
palm-branches.  The  procession  was  dosed  bj  a  great 
number  oCctniagu.  At  the  grars,  the  cleig]riQMi»  having 
pranoaaeed  •  few  more  appropriate  ienteneei,  the  eoflin 
waJ!  lov.freJ  with  the  asual  prayers,  the  blesainj  and  the 
str  iin  It'tnn  ieh  einmal  $f,hcidtn  foil,  while  the  relotires 
:iu  1  iViends  of  tiic  deceased  paid  biin  the  last  tribute  of 
earthly  homage  and  respf-'ct.  Since  the  death  of  Mcndcls- 
aohn,  perhaps,  no  bereavement  has  Ixon  so  deeply  and 
wiivemnj  fdt  ia  PiriiMia  •»  that  of  the  foander  of  the 
Dom  Cher.  H.  H. 

OUR  readers  need  fenr  no  violent  irruption  of  warfare  or 
, politics  in  the  columns  of  the  BIcsical  World,  when 
w«  9Kf  lb«k  Bnglead  bee  good  cause  u>  be  proud  of  her 
YoHmteen.  ITol  %  Ut  len  pleaiunible,  either,  is  it  to  think 
fhet  (be  "  movenent,"  as  it  is  called,  so  quickly  and 
ominously  engendered,  is  fust  growing  into  Titality  and  pcr- 
maoenco  Tir  beyond  the  <  ireuinstanccs  which  called  it  forth. 
Drill  and  the  use  of  tlie  rilie  have  taken  post — and  king  ni;iy 
they  hold  it — among  the  "  institutions"  of  the  country.  For 
enough  as  such  subjects  are  from  our  uisunl  vocation,  it  is  never- 
theleaa, impossible  to  withhold  thought  alt«ffiethw  from  the 
iniUtary  and  political  signifieOBOe  of  the  diieid-raletng  every- 
where busy  nrouiid  ui.  It  is  comfortable,  for  instance,  to 
believe  that  tiie  lon^  dark  (.hadow  of  the  Napoleonic  nose, 
once  supposed  to  be  snifRnp  up  the  fatness  of  our  homes,  is 
at  iengtii  averted, — soured,  mayhap,  at  the  odour  of  gun- 
powder so  unexpectedly  reeking  up  from  the  land  of  cotton 
and  hardware.  Also,  should  "we  the  people  of  KngUnd" 
{per  pro.  the  three  celebrated  tailon  of  Tooleif  Stre^  once 
again  take  it  into  their  wise  beads  to  drive  Queen,  T^rds, 
and  Commons  to  their  way  of  thinking  by  the  argumentum 
ad  baccuUnum,  or  sonu:  other  (jct  nostrum  of  the  "  phy- 
sical force"  psrty,  it  is  by  no  means  unsatisfactory  to  reflect 
on  the  certain  presence  of  another  description  of  "  force " 
eminently  more  potent  in  the  service  of  sense  and  order 
than  OJiy  of  those  promiscuous  levies  of  untrained  pluck 
nd  niMde  thai  were  fomieilj  onr  constitutional  booit. 

But  what  has  the  Htokul  world  specially  to  do  with  the 
Volunteers?  Truly,  nothing  as  to  their  man. Iiings,  counter- 
marchings,  wheeling!*,  deployinj;*,  and  the  like  ;  yet  we  niuy 
have  much  to  say  to  that  strnngi;  kind  of  music,  or  its  blatent 
•nbstitute,  rather,  with  which  tbey  so  generally  r«gale  us. 
While  earnestly  di^iring  nil  imaginable  success  for  their 

cnergwtie  leal  an  eoldierljr  training,  and  never  dreaming  an 
inttonfli  doabt  of  thdr  reaoldtion  to  fullll  those  atemrr  dutiei 

tl:.';t  iT.ny  prrl  rips  one  day  full  to  tlielr  lot,  wc  are  obliged  to 
tliink  IS,  Auuld  be  quite  as  well  —  much  better,  indeed,  fur 
the  ears  of  their  non-eon;butant  brethren  —  if  they  altendL-d 
•omewhat  to  the  matter  alluded  to.  It  is  aurtdy  a  pity, 
wben  all  else  is  excellent,  that  a  small  particular  should  be 
mtieh  in  fault.  On  aU  other  polnta  onr  Voluntaen  on 
win  nigh  overwhelmed  with  praise  fiwn  the  highest  antbo« 
ritics.  One  regiment  is  declared  to  have  attained  su  -h  per- 
fection of  drill  as  to  be  ready  for  any  emergency  ;  tuiotlior, 
when  brigaded  with  the  "regulars"  in  a  sham-figlit  ai  Al  iei 
shot,  might,  it  seems,  "  except  for  its  uniform,  have  been 
mistaken  for  a  part  of  the  line : "  while  in  the  matter  of 
abootiflg,  our  national  rifle  practioe  hoa  already  become  at 
least  rami  to  onj  in  the  worhi.  80  fHr»  ao  wy  good ;  yet 
our  Yoliinteer  banda  are,  for  the  nest  part^  very  inferior, 
and  the  marie  tbej  phv  ia  generally  abominable.  Juat  teat 
thatldiig^inAthatwiwwtnBjBqaaaBBiaheritidttt.  Takt 


any  floe  Saturday — the  Volunteers'  "  marchiog-out "  day 
par  e«iedf«Me.  With  what  ndngled  ibdinga  ef  pride  and 
annoyance  doea  one  w«teli  reginnnt  afker  r^ciment  of  flne 

stalwart  fellows  come  striding  up  the  middle  of  tlie  street  in 
true  soldierly  fashion,  each  headed  by  itH  "  band,"  fur^ooth, 
hotly  engaged  with  some  tune  of  the  most  odious  vulgarity  I 
Truly,  the  contrast  here  between  good  and  bad,  noble  and 
bsse,  bcconees  something  between  Indicrous  and  intolerable. 

But  why  are  our  Volunteer  foments  doomed  to  march 
to  this  execrable  kind  of  musio?  Sorely,  not  for  want  of 
better.  To  say  nothing  of  what  native  composers  may  have 
done,  the  celebrated  band-mastera  of  Germany — Walsch, 
Berr,  and  hosts  of  othoi-s — have  furnbhed  an  almost  inex- 
haustible stock  of  marches,  full  of  spirit  and  musical  interest, 
admirably  arranged,  perfectly  suited,  as  they  were  d< :bi;:ned, 
for  open-air  use,  and  cheaply  and  easily  procurable.  Not, 
certainly,  for  bck  of  moneiy,  i(  aa  we  are  informed,  several 
Volunteer  vaguoeata  pay  atmu  varving  from  WA.  to  800iL 
per  annnm  for  the  merely  oeeasiomil  servieet  of  their  bands. 
Scarcely,  we  imagine,  for  w.mt  of  care,  if  the  amount  of 
trouble  bestowed  on  other  subordinate  matters  be  q  criterion. 
Who,  for  instance,  doca  not  reinembt^r  tlie  tiini)  wLen  tlio 
cut  and  colour  of  a  tunic,  the  fashion  of  a  c/iaco,  and  tlic 
device  of  a  button,  were  oa  eagerly  di8cusj*ed  in  Volunteer 
circlea  aa  though  the  baU-room,  rather  than  the  battle-field, 
were  the  scene — BtUlMs  doux,  rather  than  hotdelt  dun,  the 

missiles,  of  their  future  en^'agement^  ?  No;  none  of  these, 
ia  to  blame  fur  t'le  nuisance  complained  of.  Tlic  missing 
quality  is,  wc  fear,  pood  musical  ta-<te,  together  with  some 
knowledge  of  the  subject  in  band.  Bands  have  been  foiin<l 
necessary  to  keep  the  men  in  macehing-step,  and  have  heon 
p^id  for  aoeording^  *,  but  here  avaiy  kind  of  trouble  about 
tlie  matter  has,  no  donb^  eooM  to  an  end.  Band«maatera 
seem  to  have  been  appointed  at  random,  bandsmen  selected 
without  discretion ;  and  as  to  choice  of  music,  the  vulgar 
instinct  in  favour  of  the  last  pDpular  tune  appears  to  have 
prevailed  against  any  notion  of  mu.'ic  as  at  all  concerned  in 
the  business. 

The  vilest  music  has  its  use,  no  doubt;  but  limited,  say 
we,  to  its  rightful  place  and  audience.  It  may  be  well 
enough  for  some  fiunons  **  negro  delineator,"  with  an  in- 
comprehensible wit  in  his  blackened  face,  to  be  perpetually 
wishing  lie  "  were  with  Nancy," — nlivays  provided  the  place 
and  its  occupants  be  in  keepin<^  with  his  aspirations.  No 
reason  <lo  we  sec  w!iy  "  the  great  Mackney  "  hhould  not,  if 
he  chooses,  continue  to  extatily  his  peculiar  patrons  with  the 
curious  information  that  his  name  is  "  Old  BobKidley,  01" 
—and  quite  as  little  why  another  illnatrioas  individual 
•bonld  not^  ao  long  as  bis  breath  endme^  give  asltntory 
confirmation  of  tlie  otherwise  inexplicable  statement  that  ho 
is  "a  perfect  cure."  All  such  tilings,  however  mysferious 
to  the  rest  of  the  world,  possess,  no  doubt,  a  verbal  and  me- 
lodic luxuriance  exactly  fitted  to  the  tastes  of  those  who  pay 
for  them.  Nay,  wo  adroit  them  to  be  happily  adapted  to 
those  bumorooaly  imitative  faculties  eigoyed  by  the  gamint 
of  onr  streets ;  and,  by  n  atreteh  of  iancy,  ean  even  auppose 
them  scarcely  misplaced  in  the  bands  of  that  social  pes^  the 
Italian  orgon-grinder.  But  here  toleration  shotild  cease. 
Let  the  vile  cleave  to  the  vile,  and  let  them  fjo  hand  in 
hand  together  wltither  they  will:  but  of  all  offences  against 
the  "eternal  fitness  of  things,"  there  surely  "eel  be  n  unc 
greater  than  that  our  noble  Volunteer  regiments  should  help 
to  perpetuate  these  senseless  and  odious  vulgaritieaby  aMnna 
of  the  banda  which  thej  retain,  perhaps,  let  na  any,  with 
aoma  littla  cm  tnwarda  the  poblio  gratification.  Of  eoarae, 
wtf  quite  inpaiadiovtbottauaathat  anehtUog^  bad 
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though  they  otherwise  be,  make  capital  "inarching  tiinea." 
Very  likely:  but  that  is  no  reason  for  their  f-niplojmcnt. 
Anjr  strongly-rliythmed  melody,  in  2-4  or  6-8  measure,  so 
tiniod  t]itt  the  *'  big  drum  "  may  make  itself felt  on  the  be- 
l^nning  and  middle  of  th*  bar,  imd  at  tbajMce  «f  116  per 
ninnte,  is  n  good  "tnarefaing  tnne.*  we  h«T«  already 
pointed  out  Iiow  tlu-  Ydluntwr  bands  may  he  supplied  with 
abundance  of  kucIi  muMc>  spirited,  well  writlun,  and  in  every 
way  effective. 

All  (lit«,  donbtlnss,  Is  to  Colonel  Mnrmurdo  mere  trifling, 
and  to  (fineral  Hay  fooUalmws.  "Arms  and  the  man" 
tk^  nag  i  that  ia  their  bminflM.  ^* Masie  "  any  wc — that  is 
ooiv.  HoreoTOT,  we  eaimot  eomeirt  to  fhlnk  anything 
trifling  or  foolish  which  tends  to  affect  the  tn>!c  of  a  p4'()[il(». 
At  iill  tiines  mill  places  military  rou«ic  Ims  bet-n  a  great 
source  oi'  {jublic  ^jriititlcaiion  ;  and,  where  so  niucli  can  be 
80  easily  done,  it  will  be  more  than  matter  of  regret  if  our 
Volunlircr  bands  do  not  henceforth  contrive  to  please  the 
ears  of  their  atieet  admiren,  while  leading  a  basd,  at  tI:o 
MUM  tlnwi  to  ruse  their  taato  aemewhat  oat «(  that  ilough 
of  negro  inirs  into  wUdi  it  has  nnhappiljr  falka. 

THE  death  oT  Mr.  Williaai  Parren  has  ereated  no  hiatns 
in  tho  histrionic  art — has  left  no  blank  on  tho  stage. 
The  great  comedian  had  retired,  or,  more  properly,  had  been 
forced  into  private  life  some  six  jeurs  sinre,  Mild  fur  several 
years  previously,  oltbough  exhibiting  in  public,  Lad  been  a 
mere  wreck  of  his  former  self.  The  light  cf  his  intclloct, 
however,  had  not  gone  out  prematurely.  Mr.  Farren  was 
born  in  1786,  and  waa  eoniequently  in  his  75th  year  wlien 
be  died.  At  70— the  *tfi  at  wliich  be  quitted  the  atago— 
few  artiets  keep  possession  of  the  board*,  non«  ««rtainly  who 

dt'sires  ills  niimc  to  be  handed  down  to  pcist(  r!( y.  Had  Mr. 
F;irri-ii  nmde  liis  exit  some  te:i  years  beiore,  it  would  have 
hivn  nil  the  better  fur  his  n'jiutiition.  ?il;u.y  who  beheld 
him  in  tho  decadence  of  his  powers  put  no  faith  in  his  popu- 
larity, and  attributed  to  liis  inanneri what  was  certainly 
owing  to  hia  talent  William  Farren  waa  bovoad  all 
qneation  one  of  tiie  moet  eonttiainate  actors  of  fiia  time. 
The  "divine  fire,"  or  genius,  we  are  inclined  to  think,  had 
been  denied  him ;  but  every  other  quality  which  goes  to 
moke  up  tho  great  artist  he  pos5e5?ed  in  an  eminent  degree. 
He  WHS  always  considering,  uUvajis  studying,  always  elnboi- 
ating  and  polishing,  until  he  thought  ho  had  brought  hi^ 
delineations  to  perfection.  Then,  and  then  only,  did  he 
feel  satisfied.  Hia  lore  for  his  profession  amounted  to  en> 
thusiasm.  Ho  was  happy  onl^  before  the  footlii^Iits,  con- 
tented only  wilii  tlie  shouts  oi  an  audience  ringing  in  his 
ears.  TUis  enthusiasm  constitntes  th<-  very  whip  and  spur 
to  the  progress  of  the  artist;  and  tin;  love  otapplautie  stimu- 
lates him  to  never-ceasing  exertions.  \Vithout  an  ardent 
temperament  and  natural  vanity,  tiic  diihcuUies  and  obatrac- 
ilou^  which  present  themseWca  on  the  threshold  would  deter 
ail  candidatcfl  for  biatrionie  fame  from  further  Tentiire. 
Willtam  Fnrren  worked  his  wny  slowly  and  anrel7  to  the 
top  of  the  ladder,  and  in  h'n  enrcer  bequeaths  us  one  of  tlio 
most  striking  examples  of  what  industry,  perseverance,  and 
iadomilable  enogy  maj  oflhei  withont  absolute  iaquntioD. 

MixK.  Patti.— The  negotiaUons  with  MUc.  Patti  and  the  di- 
rectors of  the  Paris  Italian  Opera  have  come  to  nothing.  We  be- 
licTC  this  voung  lady,  in  accordance  with  the  counsels  of  her 
frif>nds,  will  retire  from  the  stage  and  concert-rooms  for  a  few 
montlia,  to  afford  a  season  of  necessary  repose  to  her  vcrice.  Exer- 
tions like  hers  are  not  to  be  eontiaaad  with  iapoai^  fcrf  hwaaa 


MU.  ALFRED  MELLON'S  CONCERTS. 

Ol»  Monday  night  Elijah  was  givon,  not  piecemeal,  Illte  the  Mu' 
tiah,  but  entire  and  nasdulterated.  This  retailing  of  Han  Jet  and 
giving  Mendelssohn  wholetalc  requires  explanation.  The  exeeu- 
tloa  of  Stiiah  wis  commendable,  if  not  irreproachable.  The 
great  dUmlty  lay  with  the  chorus,  which  was  composed  of  very 
hetersaenemts  materials,  and  to  many  of  the  component  parts  m 
whidh  Meoddasolin's  oratorio  a|ipear«d  a  sealed  book.  The  prin- 
cipal seloiats  were  *HUe.  Parepa,  Miss  Julia  Bleadsn,  Miss  M. 
BndshaWf  Mad.  Laora  Baxter.  Messrs.  Vernon  Rigby,  K.  Sey- 
moar,  Lewis  Ihomaa  and  Gadsby.  M.  Vernon  Bigby,  abheiMi 
considerably  oat  of  his  depth,  plemed  ia  (he  tenor  mtnle»  which 
ho  really  might  sing  well  would  be  only  study  singing.  Iheair,*lf 
with  all  your  hearts,"  instated  good  exprearion,  and  hf  no  nnans 
a  dcficieury  of  judgnieat  I  neTcrthdeasb  a  Toioa  nwdnwd  like  that 
of  Mr.  Kigbr,  after  so  obieationabie  a  nettno,  enn  nafir  find 
favew  in  rewied  ean.  Hie  new  tenerhaiaftiednatwal  veies, 
but  sheald  leant  CO  ahtf  dit  MOM. 

Lest  night,  the  Ittt  •*  Gfaisslcal  K*^*  was  gl«en,  and  ta^airibt 
the  last  "Votuntaer  Omeert*  will  take  -* —  — a^- 

songntssi^ Miss Psele, baa meareil  dtirir 
some  of  the  popnfauidas  of  ner  r«i{)crtor3r ' 
On  Thnrsday  wo  had  the  plsiBate  M  bearing  bersiaA  In  her  aMii 
graceful  manner,  HadynVi  caaaonet,  "  My  mother  Isda  me  triad 
my  hair,"  the  old  ballad  "Jock  o'  Haalcdean,"  and  an  £n|^ 
sung.  The  same  evening  IJiis  Susanna  Cole  delisted  the  aodip 
cnce  in  Mr.  Madarren's  beantifolly  tender  and  eapteaiivB  hidlad, 
"  The  beatlt^  of  my  own  heart,"  and  also  sang  the  eavatina  fien 
the  Oasia  Ladra,  "  Di  Piaca,"  with  a  brilliinoy  and  eonniaad  of 
voice  that  surprised  her  warmest  admirers. 

On  Monday  the  Citation  will  be  given,  and  on  Batnrdaj  lbs 
erformances  will  be  brought  to  a  close. 


^  was  gnenjann  waina 
ke  ptaSk  That  Ihreants 
ing  the  week,  htrodechig 
ry  with  W  nonted  elhct. 


Msdr%al  Vnoa 
itbeleloTi 


Cbtstai.  FAi.acB.*^The  Lendon  Glee  and 
sang  on  Saturdor.  MisS  Eleanor  Amitraqg  ws 
and  Mr.  OsearBeringer,  a  youthful  pianist,  nad 
anoe.  Xh»  iboroughly  artistic  singing  of  lb. 
Madrigel  pMtjy  has  praeured  Ar  it  coaaidefahla  eslahrity,  aad  oa 
this  occSMon  the  Miwers'ftdly  swslained  their  lepntstjsn.  SnA 
thorough  hleiAng  ofVoioSk  and  eiinalitr  of  tone  and  phrasiag,  il 
only  to  be  att^ed  bv  earefbl  piyelioe.  Bbnky's  glee,  for  adb 
voiees,  "When  the  wind  Mows  m  the  eweet  rnie  tre^"  waa  snng 
by  Mena.  Beater,  Onaungs,  Land,  and  Lawler,  in  an  irreproaoh* 
able  manner;  aad  HBottli  qaiat^tt  ''Coac^  see  nbatjriaasaxnh* 
was  egosUy  well  rendwed  by  the  same  geadsMen  aad  Mas  Wdh. 


A  qnaint  mdrigalian  dialogue,  from 
c  alled  "In  the  nerry  spring,"  compklad  their  oontrHmtiena  to 
the  programme.  The  andiiineB  rasslTed  Miss  Armstrong's  two 
pieces,  "  Ah,  fbtae  b  hul"  and  Hiseffamn's  song,  '*  The  bailing  of 
my  own  bcirt,"  with  much  favour.  Miss  J.  Wells  rm§  **mf 
lodging  ia  on  the  eoid  ground,"  and  was  joined  by  Mr.  Lawkr  m 
the  BMynole  sen^  "  Conies  laisea  and  latU,"  which  was  encored. 
The  band  coQtribatcd  two  overtures,  Euruanihe  and  the  Sitg*  ^ 
HockeUt:  and  Mr.  Wells  (Ante),  and  Mr.  Beaaiseen  (eoraet), 
performed  a  lelo  each. 

Madasis  Jamnr  Lnm. — Arrangements  have  been  made  in 
Aberdeen  for  two  musical  entertainments  of  the  highest  order,  to 
bo  given  about  (be  middle  of  November.  Madame  Liod-Q<ud« 
schiuidi.,  Mr.  Sims  Reeves,  and  Signor  Beiletti  will  be  (he  nea- 
liits ;  Sipnor  llatti  and  Mr.  Blogrov^  sela  iastmasaatsliatB.  Hot 
Otto  Goldschmidt  will  also  take  part. 

Rose  Cusai.— All  lovers  of  the  drama  will  regret  to  hear^offhe 
death  of  that  charming  actress  Madame  Uaie  Cheri,  who  lately 
expired,  at  Paris,  of  a  malignant  sore  thrrat.  It  13  s.iid  she  caught 
the  malady  while  nursing  her  son,  who  i$  now  out  of  dan<,;er. 
Madame  Rose  Cheri  wa?  only  lliirty-scvea  years  old,  having 
born  at  Ktampe^  in  1824.  In  184^  she  aHlliad  M.  L«a 
Montigny,  the  ujanjuger  ol°  the  Gymuii^ 

Dbath  or  Ma.  AaTBim  Smith. — ^Mr.  Arthur  Smith,  brother 
of  the  hue  Mr.  Albert  Smithy  eamted  a  ibw  dans 

trriif  ilhiiift- 
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UenX&B  PROM  AS  AMSBICAV  IN  hOUSlDGS, 
JI9.9, 

{St*  Uvaou.  Wmg^  Sif*.  18.) 

Ov  the  W«y  luthn  from  Pnrb,  on  a  fresh  Jtine  day,  pa^t  iLe 

•VMt  eloTCr  field*  of  northern  Frnnrc,  over  tlie  puuKjtli  clinniiLl 
from  Boulogne  to  Fulkstone,  rimi  n;;:iin  llir<iii>;li  p-^'i-nor  fiuli!i<  iil 
KcDt,  where  the  hoos  grow  ami  ilie  ^lnup  gruLrc  —  tltir  aflorficon'i 
picture  of  the  rural  luxury  ■  !  Kr  vliinil  —  hawrnincr,  iiplutc  l.  to 
get  what  might  remain  of  the  LiJiukiu  inuMCal  te*»c,u,  1  loiikt.  J  into 
the  TimtM,  and  fancy  my  cliapriti  at  reading  of  an  event  just  past, 
which  had  alwaji  stood  high  ai  the  list  of  musical  siatisfactions  an- 
ticipated in  a  visit  here!  The  anminl  ((mcnri  ot'tlj^-  three  or  four 
thousand  Chanty  Children  in  St  I'iuiI'.h  catln  iir;il  hail  iak«n  plncc 
tlio  <iay  b'lf'iro  \  ]  uiu  lusc,  linw^'vcr,  tlif  Timet  ri.-|iort  ol'  it. 
Other  diiaj-ilioinUllCiiLs  wtrc  of  I'niir.se  infvit;ililf  In  any  ufa 
year's  travel.  Several  great  tbinf;-,  wlilrh  11  ii.nl  I  itti'iny  'ate  f) 
miss  all  over  Gennnny.  I  was  again  tno  lato  tur  iicre.  I  't  in- 
stance, the  rcpeatC'l  p<:rf<irmance8  of  Ku-'^itii'?  ru.dlv  f^rmt 
William  Tell,  whicli  are  saiil  fo  bsve  bi.>en  ex«-etlent  in  every  way. 
So  too,  the  two  (zrande.^t  w<'rl<!<  in  llie  prospectus  of  the  Sarred 
Ilarmonio  Society,  t)ie  Im  tu-l  in  Kt;yjit  of  Hnndof,  nml  the  Mista 
Soifnnil  in  D  of  Becllioven,  iiad  pone  bv.  There  n'msined  ntie 
more  concert  bv  that  bucici^',  and  that  waa  to  be  mi  liie  very  even- 
ing of  my  arrival — Costa s  oratorio  of  £li,  conducted  by  the 
composer  ill  pLTsuD.  TIjo  day's  j.mrney  had  been  cxhilnraling, 
and  the  musical  appetite  was  sliar]*  alter  tin-  two  ninnsli*'  fait  in 
Italy.  So  my  first  taste  of  Lcinln:!  -  -  ai'l-  r  l!ie  Crystal  I'aiace 
had  ^ireielied  out  its  arms  of  f;reetlrt;;  in  (lie  ili«[nnce  (how  it 
eboiie  n;:aiii»t  tlic  seUm;.;  Miii!),  und  atrcr  beinp  jo«t!e»i  over 
crowded  London  Bridge,  and  litiriiii^'  loiij;injjs  —  was  a  hurried 
driva  to  Kxeter  Ilall,  to  hear  what  uii^bt  be  beiird  of  nt  least  one 
London  oratorio, 

I  arrivpd  in  the  middle  of  the  first  natt.  The  oxquisirely  niixiu- 
late*)  and  iiisiuuatinf^  tenor  of  Sims  Kocve*  was  cvn  tlieii  stealing 
through  the  piucuge  ways.  He  wa.sjujt  finishinj:  bis  pritieipal  sir. 
'i  be  ;;roat  gloomy  hall  wtis  cro«ib-<l  lo  the  ultur.it,  ami  it  only 
possible  to  obtain  a  back  seat  in  the  balfonv  —  not  a  bad  place  lor 
li«tetnn(5  to  "lueli  preat  waves  of  tone  a?  roll  forth  from  a  choir  of 
i;0()  I  lleetive  voiees,  supported  bv  a  b.ind  uf  a1>out  JOO  ifi>itninierit>. 
I  W.1S  in  no  mood  to  Ii5teti  or  reinember  eritieally;  s:in[jle  e.\]M"i- 
ture  to  the  iiiv.-j^uratln^'  ami  relVejLinp  iiithjcnce  of  p  rat  choral 
harmonic*  wa.«  all  ]  fouplit,  tct<;otber  nith  gratific»ti<  11  I'f  th.> 
riaturn!  curiosity  to  vue  ami  hear  what  ovu'  hnd  iso  b  nt'  read  «)f. 
The  elif'ruse:*  Costa  are  r,iil  pi:iiit  woiks  of  ^eious  :  be  is  no 
ifandel,  liacb,  or  iieetboven  ;  oniy  »  clevi-r  biliimer  of  Mt-ndcl^- 
eobii.  But  he  is  A  ma.sterl^  musician,  and  bus  umitriv i  d  t«une 
grand,  and  mnny  beautiful,  if  not  decidedly  original,  .  lb  <  ts  in  iiVi, 
as  Wi'  already  knew  in  Ili  -ion.  There  was  great  prei  isnin,  po»i- 
tivrne.«  and  viponr  ie.  tlip  ri-nderinp  of  the  rhoniNes.  i  tic  voices 
blende<i  iinely,  ttie  ]i,Trtt  «  ■  re  well  balaneeil,  the  (juftlity  of  tone 
W.1S  clear  und  iiiusiciil.  There  was  no  ialttrinf;  ar.ii  little  scrcsiu- 
ing.  All  were  up  lo  the  mark,  and  seemed  (|uite  at  home  in  the 
music,  ai^d  in  «ueli  work  generally.  It  was  only  in  the  hner  con- 
trasts and  ;;nolati<inr<  ol  light  and  shade,  in piani$timo,  &c.,  that  one 
wa^  reminded  ol  the  su]K<riority  of  the  choral  soriutius  in  lierlin, 
Leij>zi;;  and  Dresden.  It  was  right  hearty,  vigorous,  unnniraou-, 
Jb^nglisii  work,  however,  and  often  told  superbly  ;  once  or  twice 
■ublimcly  ;  and  always  in  a  way  to  stir  up  much  enthusiai.m  in  the 
audience,  who,  wiUi  tlie  mgm,  mada  the  evciiina  an  ovation  to 
Knglanil's  favourite  condaelor,  ftraad  to  rMOgsiM  MB  alio  in  the 
cfaaracter  of  composer. 

The  soloa  were  sung  by  j^tad.  Rademtorll|  n  fine  and  flexible 
Mprano,  with  good  skill  and  expression  ;  Mad.  Sainton-Dolby, 
who  gave  the  prclty  contralto  part  of  Samuel  quitu  aeeeiitabty  ; 
Hims  Hpcves,  whose  sweet,  expressive,  finiiihed  tenor  tantalised  u^ 
with  too  little  — it  was  only  in  a  trio  and  a  quartet  that  we  heard 
him,  and  that  with  a  rare  satisfaction ;  Signor  !bdl<  tti,  our  old 
ftiend  of  the  Jenny  Liud  time«,wbo  used  then  to  teiKb  r  the  bass 
•in  of  Handel  iorprisin((ly  well  for  bb  Italian,  and  who  is  still 
OM  of  tbo  naiB  ita^s  ot  a  London  oratorio;  Mr.  Santley,  a  coni- 
panliviiij  BOW  amdidatt  for  publis  finoHT*  who  haa  a  rioh  and 


ud Mr.  Montcm  Smith.  The  orchestra  was  admirable.  Tlic  un- 
woarying  rcs|ioiisiveness  of  the  great  audience  almost  as  in- 
lamting  as  the  performance.  Whether  the  Knglish  be  a  really 
nutieal  race  or  Bot,  tiiere  ii  no  paople  that  enmo  nod  nta  otit  m 
mwA  miuic. 

Last  evening  —  to  jumi)  tlic  interval  for  the  time  being  —  I 
heard  another  oratorio  in  the  same  place: — the  old  3/<»MinA  by 
the  Yorkdiire  Chiual  Union.  To  bijar  the  fam.ms  Vorkshirc 
chorus  si!lr;er^  ami  in  t!ie  w<  ;i-kii«»wji  choruses,  waa  a  cltMice  not 
to  be  ne^'lcetcil,  Nur  were  my  expectations  disappointed.  This 
time  I  h»id  a  I'mnt  teat,  in  ,i  rather  thinly  seattcred,  but  delighted 
audicnee.  'l  liei  e  w  re  [H  rba]n  four  hundred  siiii;ers,  ami  Ihey 
weru  vrond'jrl'u'.ly  tl&cthe.  The  souiids  Ic.ijit  out  with  n  st,irtlin«» 
el  islieity  and  vigour.  There  is  a  heroic  unanimity  ami  eet  triiiirv 
in  the  ehurpi-  of  the»e  Yorkuhircmcn.  Ch'irus  fin^fing  «ee:iis  to 
have  been  a  lifc-lonp  patriotic  exerciac  with  them;  a  coie.mon 
cause,  h«tno;i red  an'.i  ca:ct'ully  kt-pt  bright.  Tlicr  ?  was'iin  irr.-sis- 
tible  s]!irit  almut  it  ;  ln-rc  too  not  much  of  fine  sbadinp.  or  of 
;iiii;ii  v.vDK.r,  but  a  .sert,  nC  dazzling  splendour  of  didiveiy,  a  lervour 
tb.it  >\vec|:s  on  to  vicli.ry  and  laki's  olfvoiir  iVct.  (J)'cr.urie, 
the  incst  i.-r.ietnrv  aclaevcments  were  suth  piice*  as  the  "  W'on- 
d.  rliil  "  cbcriis,  ■•  i.ilt  up  your  handi>,"  *' Halleliijah,"  *,c.  "  ilc 
■•hall  p-irilv,"  "Jich'ild  tin.  Lamb."  and  "  AI!  wo  like  ttlieep"  were 
eM'eeiiir-;^[y  im]ire«>i\ e.  l!u;  one  niivsi_-d  -(oriicwdial  of  the  pro- 
found auti  ttlirnist  llach-iike  teiideniesi  and  inwardness  of  "And 
with  his  stripes."  The  proportion  of  female  voices  looked  small, 
but  by  no  means  sounded  >o  ;  de-y  were  all  tcllin;:  vnices ;  each 
voice  jump  upon  the  ii'.st.nit  at  eominp  ii5.  One  pccidiari'v  in 
the  coiiipo!(ition  of  the  choir  w  ould  Imjk  straiij.'ely  in  America. 
In  the  band  of  contraltos  you  fee  Imt  a  dozen  fn  o!"  women 
sralteiTd  ohout  and  isolated  i»niorij.'  tin;  men,  T'l  node  c cnlrallo, 
or  ei.iint<-r  tioii  T,  so  e.\<:cplional  with  u«,  appears  to  l)e  the  vulc 
iitnoiig  the  Yufkiiliiru  voice*,  fvonie  .if  tlieui,  ot'cuurse,  wei  ■  boy?, 
a-s  were  mnny  of  the  soiT.-.nii.-i ;  but  the  preat  majoriiv  were 
men.  The  solo  singing  was  not  remarkable,  but  re.isonaldy  lair. 
The  bc»t  were  -Mr.  Santley  in  the  basC  recitatives  ami  .lir?,  and 
Mr.  \\  hitebeaii  (so  iar  as  1  i  inild  make  ntit  from  the  bilU)  in  tiie 
tenor.  Mrs.  Sumlerland  fan;;  nieebaiiicidly  well  in  the  »ii[)riino 
nrias,  and  Miss  IVeem.m  fnrnislieii  little  mure  than  voice-  to  "lie 
iva.s  despised,"  &e.  'I  he  oicliestni.  from  tlm  riiilhai  nnejic 
Scei.'Iy,  Was  ellectn  e.  So  vvus  ibo  or^jan,  played  by  Dr.  .Monk,  of 
York  (.■atbedial.    The  cci;duc(or  vijj.  y\\ .  i\.  Hurtnn. 

In  the  morning  (or,  as  ir?  .say,  afterniHin)  i.tter  my  arrival 
I'Satunlay),  lattendeij  the  ptiblie  rebcarnni  ol  the  last  "  New  I'hil- 
hiirrie.oic"  eoTtcerf,  in  St.  .Inmc-.'s  Hall  ;  and  on  Monday  evening 
tlie  concert  ilfell.  It  was  si  larpe  and  fa.'shionable  audience,  all  in 
"  ever.irif;  dre.ss,'  which  is  the  rule  hern,  wh»T>j  seas  of  glorious 
free  music,  witli  all  ibe  t'cni-il  wai  mth  thireof  do  not  avail  to  melt 
or  wa.-h  awnv  obi  iceberp*  of  uncnmlurtjibie  eliiiuctte.  The  Hall, 
wbieli  is  mi;,  b  Miia.lcr  than  the  Ibtston  &Iusic  Ilall,  is  mot  beau- 
tilui  an<l  uniijue  in  ili>  arebitecture,  and  especially  in  the  way  in 
tt  bich  it  is  lighted,  by  sinple  stai  -shaped  jets  dcpenduig  from  alt 
parts  of  the  arc!io<l  rfilin;.',  and  at  heiebt.s  varving  with  the  ctirro 
of  the  arch,  so  that  it  .siippi'sts  the  tree  ledinp  ot  lunnj;  under  tlu; 
strtrry  <>kv.  The  orcluslra,  under  the  direction  of  Dr.  Wylde,  is 
lurpe  ami  ]iowcrlul,  and  played  some  iiiuNeiiieiits  capitally,  though 
it  IS  said  to  be  not  the  best  oreln.-stru  in  J.oiidnn  :  tint  of  course 
lliere  ate  contrary  opinions  uliout  that,  now  ih;,t  London  has 
three  rival  urehe.stral  societies,  where  onc«  tiic  '*  I'hdhuinionic  " 
had  the  whole  iiekl.  The  overture  to  Corioluntu  (Beethoven) 
was  certainly  rendered  with  great  fire  and  precision,  and  uindo  a 
smart  beginning  to  the  concert.  Next  came  u  masterly  perform- 
ance of  Mendel.isobn's  Violin  Concerto  by  Herr  Wieniaweki,  a 
youtig  Pole  of  the  Hebrew  stamp  ol  features,  who  has  taken  his 
stand  in  the  first  class  of  virtuosi ;  there  was  fire  and  tender 
feeling,  and  technical  maslery  enough  in  it,  if  not  decide<l  evi- 
dence of  individual  genius.  Then  the  dark  familiar  figure 
of  Curl  Formes  presented  itself,  who  sang  with  powerful  effect  a 
salaiiic  sort  of  ana  Irom  S|>ohr'a  Fatut.  Mrs.  I.*mmeti»- Sher- 
rington followed  with  a  French  air  from  Hei«>ld's  Pre  mi-r  Cicrci, 
with  fine  obUigalo  violin  accnmpanimeDt  by  Mr.  Blegr«ve,  lim 
violin  in  the  orchestra,  and  appaienlly  in  nearly  all  the  orchestras 
ben.  Un.  Lcombc— -Slwrniigttm  haa  a  cloy.  wuMhinj^wpraiMs 
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part,  much  of  it  impressively  reiulorcil,  but  not  up  to  the  Li.'ipzig 
or  (he  Ikrlin  BlandanJ  hy  manv  di'gree*.  Part  II.  be-;r;tii  witU  tlie 
lovely  traniiinlllsin;r  rlionn  and  soprano  »i)lo :  "Calm  !•(  tliL- 
glassy  ocean,"  from  Mr)zart'»  Idomeueo,  nicely  rtiiJereiL  Mr. 
John  Fraiicn  IJ.irnett,  an  eUet  of  the  Leipzig  Consertraloire, 
played  (in  the  illness  of  Miss  Arabella  (Toddanl)  th«  perpetual 
chnal  lie  balltilU  of  voun^  pianists,  WoIxtV  Courert-.tlncli,  and 
showed  Tcry  clear  anj brilUantexC'Culioii.  A  florid  din-c  lor  voice 
and  violin,  by  I'-ii-ini  and  Artot,  was  suiifi;  by  Mrs.  Sherriiitrtoii 
snd  plajed  67  Wieniawski ;  and  the  concert  ended  with  the  Men 
of  /WwAtM  orcrtttie,  ttuu  aulijiig  it  imiBly  Bacthovcn 


night." 


A  POBTION 

quoted  in  K  Dal 


DUBLIN. 

{h'rom  ovr  omn  Corretpontlent.) 


Oct.  .1,  ISfll. 


the  wholo  parly  will  appear  at  a  Morning  Concert  annonnced  to 

be  given  at  ibe  Ancient  Concert  Rooms.  The  pmgnuume  inclada 
many  of  tliL-  moat  fuvourile  songs  and  cuncortcd  music  frmi  l^ie 
oporjs,  besides  a  new  •vabc,  composed  for  Jlllc,  Titiens  b_v  Siitnor 
Arditi.  It  is  snid  that  arraiigoiiienls  have  been  made  wiili  Mlie. 
Tatti  for  six  niphu,  commeiicing  on  October  2tith.  Should  tucb 
be  the  c.i.<o^  there  can  bt  BO  d«im of  her  IMMdlHI  With •  Otlt  (■> 
thusiastic  jecepti?)n. 

The  Dublin  |)iiblic  have  no  reason  to  complain  of  the  niana;:.?r 
of  their  Theatre  Ko)  ftl  on  tli«  score  of  inactivity.  He  never  allows 
.iny  oj>portunily  to  eicaj)*  him  of  jirovidin;i  every  amu^ciueat  for 
them  whether  it  be  in  a  dramatic  or  operatic  shape,  and  in  fad, 
exceed!^  the  cnprjzy  of  many  of  the  LoilllOimMI|[infcrth9inftW 
and  enterprise  of  hi*  undcrtukings. 

AmatMB. 


of  your  own  correipaodent'*  lust  letter  luis  been 
ibliff  a0ir«|M.pcr,  pNfiued  Jtfiht  ftOowbf  nvarki^ 


COCKmy*  SNBRBS  AT  IHELAND. 

To  the  ItrHtur  of  the  Dtiiltf  r.ipnsi,  ' 
Sin, — ]!y  way  nf  jicmlant  to  the  c xircllciit  1'  adi.'r  in  voi:r  paper  of  I 
this  diiv,  I  send  you  ihi^  nccoinpaiii  in;,'  vvirat  l  fnun  thi,'  Slunc^ii  ^VtlrU^ 
of  last  Saturday.    It  nill  cxi-Ue  uu  our^nic  lliiK  n  litlic  juuriiiU  cliuuld 
"follow  soil,"  when  hie  thondcror  of  l*rinl.iiig-hoiuo  Sonarc  mailt  no  \ 
opportunity  of  indult$iiig  in  a  sneer  at  this  countr/.  Ao  arliclo  will  ; 
not  bo  Nad  hcn^  far  the  Mutual  WaHd  4om  mi  coast  muaj  wb- 
•ctibcn  in  Iiduid— 'not,  |icrha|)«,  mora  tbni  *  doani  t  bnt  Om  inTan-  | 
tions  of  the  small  wit,  who  calls  himself  "  Anlcater,"  may  scrrc  to  . 
amuie  many  Iblkt  tt  tho  other  sldo  of  the  Channel,  who,  in  spiio  of 
telegraphs  and  steam,  arc  profoundly  ignorant  of  men  and  manner* 
here.   Of  coarse  no  person  who  knows  ai^tbin^  of  society  in  oor  city 
wilt  put  faitii  in  such  an  absurd  talp,  which  ni'cht  do  in  ihc  hand!  of 
the  lull-  Mr.  rowr,  or  the  pnsfnt  Mr.  Samtn  I  l^iivcr,  to  rai^c  a  Inujjh 
in  public  place*  of  amo»e:ncril.  at  the  ex{>ensc  of  their  conntryrnen. 
Irishmen  do  not  say  "  foinc"  fur  "  fi;ii-."  whatever  Yorkshircnicn  may, 
or  "DoWin"  for  "  Dnblin."  which  furcigncrs  do  wanptimi's.    I  wi^U 
"  rjiiroM  n  CorrtsponilLiit "  bctti-r  i^eupalion  than  Uyiug  to  bring  into 
haired  and  (oiitcmi  t  the  mnnncn  of  his  fellow-sobjccts  in  this  part  of 
Ilcr  Majesty °H  iiominioM.— TowobcdMRtKiml, 

Otbiber \,  IHCl.  U.vto!*. 

It  is  tlitf  story  of  the  lady  who  eanic  to  tin^  for  her  dau;;htor 
thnt  excites  the  wrath  of  t'nioii,"  and  eonverts  the  pen  of  that 
ready  writer  into  a  very  sbillela^^h,  with  which  the  head  uf  '*Ant- 
eat<  r"  is  threatened  in  the  true  sidrit  of  t>iiixutie  chivalry.  Not- 
nillislandinj;  the  assertion  "  that  nn  juTMUi  who  knows  anything 
of  eociety  in  this  city  will  put  faith  in  such  an  absurd  tnle,"  the 
absurd  tale  iii,  iievertlicle?*,  nothiny  l.mt  a  ?inij)le  narrative  of  an 
amusing  incident  whirh  reuliy  occurred,  anil  no  tiction.  The  dear 
old  lady  not  only  otTercd,  but  did  sing  for  her  daughter,  and  went 
away  satisfied  at  having  been  heard,  and  with  Ardili's  advice  that 
sh<!  (i.e.  the  daughter)  had  butter  study  nnd  cultivate  her  voice. 
"  Union  *'  m.ny  deny  the  existence  of  on  Irish  brogue,  the  slightest 
trace  of  which  inipart.i  su<-b  delicious  piquancy  to  tlte  ct>nver«a> 
tion  (»f  his  fair  e<iuntrywoMen — he  may  measure  the  wit  of  others 
by  his  own  standard,  or  restrict  the  list  of  subtoriben  to  the 
"  little  journal  "  to  any  number  he  may  please  in  his  imagination, 
but  he  has  no  right  to  deny,  in  such  terms,  tho  veracitv  of  your  cor- 
rc»[>ondent,  or  to  attribute  to  him  the  intention  of  relating,  it  may 
be,  a  ludicrous,  but  still  an  "o'er  true  talc,"  nnd  of"  trying  t4i  bring 
into  hatred  and  er>ntempt  the  manners  of  his  fellow -subjects  in 
this  part  of  Her  Majesty's  dominions."  Nor  is  ho  justified  in 
estimating  at  so  low  a  rate  the  refinement  lluit  pn  vaib  in  Irish 
society,  as  seriously  to  believe  that  it  could  be  affected  by  the  narra- 
tion of  a  circumstance  as  unique  as  it  was  extravagant.  But 
■onicthing  too  much  of  this ! 

The  Italians  terminate  their  engagement  a(  the  Theatre  Boyal 
on  Saturday  next.  The  operas  performed  this  week  will  have 
been  :— Monday,  30th  September,  Trovatore;  Tuesday,  1st  Octo- 
ber, Don  GiotmnHi ;  Wednesday,  2nd,  Ballo  in  Alcuckera :  Thurs- 
day, 3rd,  for  tho  benefit  of  Mile.  Titiens  and  Signor  Giii;,dini, 
Maria  ;  Fridav,  4ih,  11  Barbiere,  and  an  act  of  Faoonta :  on  Salur- 


llUaiC  DT  DUBLIN. 

BT  U>  FAXATICO  FEB  LA  MCSICA. 

0aTtmont,  Ilutclh,  near  Dubim,  OctoUr  imd,  lUI. 
Here  I  am  in  one  of  the  most  romantic  and  beautiful  places  in 
the  Emer&Id  Isle,  cnjoyiuir  at  the  same  time  tea  breews,  the 
society  of  old  and  valtiL'd  Criends,  and  occasionally  hearin;:  iOOie 
excellent  music.   The  llowth  Kaiivvay  train  pjisei  every  kalfhour 
within  oOO  yards  (»f  C'l.ireinonl,  so  ih  il  wc  can  go  to  Dublin  in 
b«lf  an  hour  to  hear  Titiuns,  and  (ilu;:lii)i,  Letnaire,  and  DcUe 
Sedie,  not  forgetting  Mim  \Vhillv  and  ynun^  Ciauipi,  who  aie 
here  at  tlie  Theatre  Roval  w  itli  AS  ill  a  t  IJeale.  1  b^ivc  Uwa  three 
times,  and  was  di  K^dited  wiih  all  the  com[iany;  indeed,  I  think 
Titiens  ami  Ginfjliui  surpassed  themselves  on  Monday  evfuii!!;, 
wlicn  Jl  'J'niialure  was  ijiseii.    .Ml  the  favourite  pieces  were  raj^- 
turonsly  encored,  nnd  1  miixt  do  1  telle  l>e«iie  tlie  justice  to  say  I 
never  heard  II  Barb\irc  better  sun;;.    The  gods  were  ill  exUrici, 
Iiy  the  way,  the  above  «iiid  dwelicrs  of  Mount  Olympus  are  tlie 
<;uerist  Int  I  ever  sat  in  a  theatre  with  :  only  imagine  a  solo  played 
exqiiiifitely  on  a  penny  tin  pipe,  and  song*  and  glc«*  sung  in  s  very 
[ileu.sin;;  manner.    1  have  JUSt  had  ,a  preut  treat  in  lieariiij;  MiiS 
I'ly  nn,  a  pupil  of  Mendelssohn,  who  studie<l  at  the  Con»ervati  iiri>, 
Leipsic,  play  on  the  piano  tlie  following;  pieces  in  first-rate  styL-. 
I  am  sure  you  will  agree  with  me  her  scU  ciion  was  a  good  one : — 
Notturiie,  by  Chopin;  Second  Kcverie,  S.  IKller;  "  Souvenir  de 
Hoetliovcn,    BrTan;;ei|   Viy  I'nnh'nt  ;    several  of  Mendelssohn's 
Lieder  ohne  worie,  besides  liij  "SpriiiL;  Song,"   wbieli  ^lle  played 
witb  the  moat  refined  taste,  artistic  tl-ellng  and  colourijig,  and 
briU^t«xeeatiui. 

I'.S. —  I  forgot  to  mention  the  laH  ni;^ht  I  wjs  at  the  theatre 
His  Exct  ll  >ney  the  Lord  LievKenant  was  there  with  the  Zin«»ari 
Cricket  Cbib.  lirtwi.-eii  the  act*  of  ihe  I'luria,  the  vice-reiral  pjirty 
were  much  amiise<l  witit  one  of  tiic  cods  sineing  witb  an  excciieoi 
voice,  a  most  amusing  parody  on  //  Baltn.  This  was  all  very  well. 
Sotnetinien,  however,  the  nuisc  is  anything  but  agreeable;  and  woe 
111  tide  any  iinlnrliiiiale  wight  who  appears  in  the  pit  or  lower  gal- 
tcrv  in  a  while  hat:  iuiiiiedintcly  bo  is  covered  witb  cui  itnnr, 
and  pa|)er,  that  descend  (much  to  th*  ■mwtWMWIi of  lb*  tadiw  in 
the  Do.xes)  like  a  shower  uf  snow. 

Ltcbum  Thkatkb.— Mr.  J.  B.  Chatterton,  the  acting  manager, 
took  his  benefit  on  Monday  la.'^t,  when,  in  addition  to  the  dmmsitic 
performnnce.i — comprising  Mr.  Falconer's  comedy  Wamm;  or,  ior* 
againtl  Ihe  WiirlJ,  and  a  new  ballet  farce,  by  Mr.  W.  H.  Tclland, 
called  A  Afidtmnmer*  Ece,  a  miscellaneous  concert  was  given, 
siipporteil  by  Jillle.  Florence  Lanci.i,  Miss  Minnie  Clifford,  the 
Misses  Brougham,  Messrs.  Albertc  Laureoco  and  Aynsley  Cook 
as  vocalists,  and  Mr.  Chatterton  (Harp)  and  Jilr.  (cornct-a- 
biston),  instrumentalists.  'J'he  programme  waa  well  diosen. 
Aflte.  Lancia  sang  the  "  War-Song  "  from  Attila  with  immense 
effect,  and  Mr.  Chatterton  de'ii;ihted  bis  Mends  by  a  most  sulmir- 
ablc  performance  of  his  harp  faiitasii,  antitled  "  RemembranA 
d'ltalia."  Mrs.  D.  V.  Bowers,  an  American  actress,  who  tnade,  ft 
short  time  since,  a  successful  d^t  at  Sadler*'  Wells,  a]»)earod  for 
the  first  time  as  Gernldine  D' Arcy  in  tbe  comedy,  llie  Ikm0O 
was  crowded  in  every  part.  Mr.  Chatterton  should  Itfco  ft  be 
CTCiy  night.  U  wvuh  benefit  4ht  theatre  vMt^. 
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LivEitrooi..  —  The  opto  rdminal  of  tbe  Liverpool  Tobk  BoI- 
fa  Associalion  took  place  on  Tuesday  evtailig»  lo  Uw  Uttfioal 
In*titutioit.  Tbc  programme  dbplajrcd  tn  emollMit  tflltfltwn  of 
liadriguli,  (keea,  and  |uurt  wngs. 

The  winter  WMon  of  the  Setiirdty  evenins  caooertt  «■»  in- 
eugnrtted  en  Setwdftr  Im(  the  Siiten  Sophie  and  A«aie»  who 
appesred  in  (heir  vHl^knoini  eatoteinment,  eirtidei  ^Snldbet 
fromNetiiie." 

Tidnti  fat  Ihe  ftrthooming  Jennj  Lied  eeietrle  nre  in  gnat 
demniL  enl  w  etafj  tent  viU  tpeeialljp  be  enpied,  we  re- 
oanBia  Ooee  «f  ear  Mndm  who  deiire  te  be  pwemt  to  teetue 
tbe'vjilneee  iamedbteij.  The  lele  of  tidbcto  will  eommeiuM  at 
the  TliilbameaiQ-bill  en  Tnaidw  noniing  et  nine  o'clock,  and 
lamlHMc  aifimr  e'dodi  in  flie  Otaman. 

The  fhOhniBeniB  emeert  en  Tneiday  last,  writes  the  lioerpool 
Mimit  wes  a  ptrfisot  naaical  rraet,  so  far  a*  Mile.  I  atti 
wni  ooneamed.  Bar  eppeananee  vpen  the  [^tfonn  wm  Uw  aignal 
Ihr  •  ipenteneous  oatbur«t  of  applause  (we  had  alnMst  cald 
,  snflnifasai^  bet  Ifae  plitlluimonic  awiienees  never  lose  their  equa* 
aiaitjr  to  tliat  extent)  from  an  audience  which  crowded  (he  vast  liall 
to  Ha  utauMt  ca|iaoity.  Mile.  Patti  was  ict  down  in  the  pro* 
gmnitne  lor  Donizetli's  "Regnava  rul  gtlcnsio,"  and  Bellini'g 
** Ah!  non  crcdea,"  and  "Ah!  noii  giuu;{e,"  fri»n  Sonnambuia,  also 
in  the  duet "  QuanU  amore,"  with  Signor  Kunconi.  In  each  of 
these  the  charming  young  voerii«t  displayed  tlic  compass  of  her 
voice  to  its  full  capacity,  and  her  easy  and  graceful  rendering  of 
the  several  airs  were  not  the  least  attractive  features  of  ber  per- 
formance. Whatever  may  have  been  said  and  written  upon  the 
subject  of  Fatti's  pecuniary  value,  there  can  only  be  one  opinion 
as  to  tli'^  c'xci^lli'iici.'  <){  111  r  siti;,'inf:.  It:U:nn  Is,  of  I'  lurji.',  Iilt 
natuml  J'ortf,  but  she  evinocil  Ler  attistiL'  ability  liy  titi^iug 
several  English  umJ  Sij>4<.li  airs  in  a  style:  \'.-h\i.\i  would  Eavc 
driven  (iny  otlior  iiuilicr.cf  into  ccstacic^.  llcr  luiHlcring  of 
"  Hoiiiu,  sweet  home"  (in  n  liith  she  was  ably  iKL-utiipiiiuL'J  upon 
tin-  [)i;iiiul'ortc  by  her  biutlicr-in-law,  M.  Sin>'<ujLh ).  ^^as  Licau- 
tiful  nnd  [lEaintive,  whilst  in  one  or  two  SloIcH  bulljds  she  dis- 
pLijtd  an  amount  of  areh  humour  wliich  uvidcnc*;  of  "  unco' 
appreciation,"  of  tho  "wut"  «i'  liurn".  Taken  all  in  all,  the 
concert  of  Tucsdiy  was  a  lU.ciJud  and  unqualified  triumph  for 
Mil.-.  r.itt;,  and  the  itite  of  Livcipeol  were  eridentlj  well 
pleaded  with  their  new  favourite. 

GobALMiNG.— Notwiihstanding  the  wet  weather,  the  Public 
Hall  was  filled  by  the  best  families  of  the  nci^hbourho(Hl  on  Tuesday 
evening,  when  on  excellent  concert  was  given,  with  tbc  assistance 
of  Miu  Koae  Ilersi^-e,  Miss  Bellinghatu,  ^Ir.  Theodore  Distin,  and 
Mr.  Metchor  Winter,  as  vocalists,  and  Mod.  Winter  as  pianist. 
Mad.  Winter's  perfermances  of  Thalbcrg's  "  Home,  tweet  home," 
and  Aacber's  TVwejalB,  fimta^,  were  much  and  deservedly  ap- 
plauded. Tlie  cncnrc  system  docs  not  appear  to  be  givcti  up  at 
Godalming.  Mr.  Mclchor  Winter  was  obliged  to  repent  linlU's 
"  Come  into  the  garden,  Maud  ;"  Miss  Rose  llcrstJc,  "  Lily  Beits" 
(Wallace),  and  Miss  Uellincham,  "Home,  sweet  home."  The 
"Spinning  WliL^el"  quartet  from  Martha  wt»  also  re-demanded, 
but  the  sincers  (Miss  Ilcrsce,  Miss  Bellinjjham,  Mr.  Distio,  and 
Jir.  Meicbor  Winter)  judiciously  declined  the  compIinienL 

CAaDirr.— A  concert  was  given  tX  the  Teomennee  Hell,  on 
Monday  week,  the  nroQts  to  be  devoted  to  the  VniMfalg  Aind  of 
St.  Peter's  Church,  Koath.  The  weather  was  what  Is  coaunonlv 
called  in  Cardiff  "  concert  weather,"  yet  notwithstanding  the  hall 
was  well  filled.  We  were  led  by  the  advertis«uents  to  expect  Mr. 
Wilkes,  as  accompanyist,  and  also  a  full  orchestral  band  and  chorus 
of  thirty  performers.  The  thirty  pcrfurmers  were,  with  Mr. 
Wilkes,  nowhere,  and  the  "full  orchestral  band"  consisted  of  two 
first  niid  twi)  soeond  violins,  one  viola,  one  flute,  one  violoncello, 
and  a  |iiunororle,  iiiniilit  rin;;  itt  all,  including  YXvst  Susiinna  Cole, 
and  two  gentlemen  aniatenrj,  eleven  performers.  Miss  Susanna 
Coif,  the  prent  attraction  ot  the  evening,  sang  two  tnoreeoMX;  the 
Kena,  "  isulily  sigh*,"  fi  um  /  Vf  iscAhit— the  soft  flowing  melody 
in  which  served  to  develop  tiie  hne  ({uulity  and  tender  expression 
of  hex  voice,  and  formed  a  striking  and  beautiful  cootrast  with  the 


declamatory  part,  which  was  rendered  with  great  vigour,  onnrrr. 
end  ^emetic effect—  and  Bishop's  Tell  mc,  my  '">°-t.  wnghy 
the  sane  hij  at  the  Town-hall,  m  the  early  part  of  this  yeai^  U 
was  then  sung  charmingly,  but  it  was  sting  on  this  occasion  with 
even  more  exquisite  taste  and  finish,  and  was  the  only  nieee  of  tin 
evonin;;  dlatiti^uishcd  by  an  encore.  Miss  Clowes^  of  Howposi, 
S8n<;  tlie  "  Maid  of  Kildare"  widi  (Teat  feeling,  and  wee  wannly 
applauded.  A  gentleman  amatoVieiio  of  Newport,  saw  '*Tm 
Belirioger"— one  of  Wallace's  ioiigii— but  it  pneedeniihni 
bis  voice  was  too  weak  and  unstaadj  to  give  iii[iiiiis1if,  and  loO 
limited  in  compass  to  sing  dm  upper  notea  in  tune.  The  tfio^ 
**  This  magic  wove  scarf,"  alibrdea  infinite  aauseiwent  fxwn  the 
style  of  aiuKing  and  attitude  of  one  of  the  pcrfurmeti.  Wo  aoser 
remembei*  laughing  so  heartily  at  a  musical  perforawnee.  Xbi 
fun  was  increased  by  sundrv  gleams  of  native  wit,  phrasce  of 
idiomatio  slanK  and  racy  ouservntions,  made  by  occupants  ef 
seats  in  the  gallery,  until  the  whole  of  tho  '^■idf-nOB  was  convulsed 
with  laughter.  £^ lunathised  with  Miso  SomnnGole  bt  ber 
unenviable  poaition :  and  we  would  advise  Ibe  gmtlonMn  pot  to 
sing  upon  the  same  day  with  such  a  perfonaer  as  that  hdy. 

l!Ei<iiiTo».—Pnr  some  time  post  several  iiiombers  of  the  Brighton 
Rilli'  Corps  have  been  recctvinp;  choral  iiistruelion  .it  the  liands  of 
Mr.  J.  'i'Dwors,  one  of  our  local  pri)fe8Siirs  of  mu.sir.  On  Tueaday 
la.1t  tlie  elass  presented  hiia  wuh  a  testimonial  in  the  shape  of 
a  hnnil^vime  silver  tinli-slice  and  fork,  in  moroooo  010%  on  HM  lid 
of  which  appeared  llie  following  inaoription: 

Aesenled  lo 

Mh.   J.  TOVBBS, 

by  the 

Ist  Sesiex  Y.  B.  Choral  Clasik 
liepL  Itth.  IMt. 

Serjjeant  Scott,  in  preaentin-'  the  testinioni.i!,  pa-sscd  a  high  eu- 
logiuuion  Mr.  Towers's  e.vcellent  inetlnxl  of  teix  hinr;,  his  uniform 
kiudness.  imd  indunrtable  will,  which  had  eiiableu  the  chx-vi  — 
who>c  vocal  etTort.',  ten  ni.inth.->  ai;o,  were  (Dinjiared  hy  a  local 
paper  to  tlie  reds  of  snvii^^c^,  &e. — to  sin^  so  well  together  a.-i  they 
now  did.  Mr.  J'owers  briefly  thanked  iheni,  and  eonj^ratulated 
the  choir  on  the  prf';.'rcsa  made,  promising  theni,  if  they  .ituck  to 
their  J >oit$,  the  realization  of  the  promise  made  at  the  opening  of 
their  career,  that  tfao  ehont  eloss  of  tiM  Ist-Susos  MOald  bo 

teijciid  to  none. 

BELrAST.— (Frosi  our  em  Cerri^peiMfc'/iO    On  WcdaMdevt  ' 
the  1 8th,  Mr.  Kobioson  gave  en  csgan  tedtal  at  Iloly wood  Oiuna^ 
when  a  hu-go  concourse  of  people  easomUod  to  beer  Ida  masleily 

performance  of  the  following  very  fine  nrogramme : — Toccota 
(D  minor),  Bsch  ;  Andante  eon  moto,  Mcjidelsvi  hn  ;  Lied,  "Meia 
glaUbiges  Herz  frohlocke.  Bach ;"  Adagio,  Beethoven ;  Fugue  (O 
minor).  Bach;  Fantasia  (Tris  vitement.  Grave,  a  5  voci. 
Lcntemcnt),  Bach ;  ImYiroroptu,  Adams ;  Allegretto,  Mendelssohn ; 
Chorale  {5  parts)  (witn  double  pedal,  supposed  to  be  the  finest 
s{>ccimen  extant).  Bach.  Our  ocw  Hall  is  nearly  completed,  and 
will  be  shortly  ready  fat  use;  but  the  directors  have  not  yet 
decided  on  how  it  is  to  be  opened.  The  mneral  wish  is  most 
decidedly  for  a  Festival,  concluding  with  0  Mdl»aiid  it  is  to  be 
hoped  this  may  be  aceompliahed  In  such  •  mnnar  as  to  tcdonad 
to  the  credit  of  tbc  town,  whi^  b  nuddng  rapid  strides  in  the  fine 
arts^  and  cspaoiaUy  in  music. 

BtmniinnBi  Mr.  Howard  has  engAgcd  the  Swiss  troujw  for 
another  weak.  Last  oveidng  the  performances  commenced  with  a 
selection  from  the  rfytrtoire  of  the  Swiss  singers,  comprising'  p.Trt- 
s<jn;;s  and  so/i  formerly  noticed  in  the  Courant  FniuK  in  Kclh  r 
saiw  liie  aria  from  j5e%,  "  In  questo  semplicc,"  deliahuulJy,  and, 
on  being  encored,  substituted  Foster's  balhid,  '■  ^^'lllic,  we  have 
missed  you."  The  ihct  is,  Keller's  voice  and  taste  will  win  « 
hearinff  for  anything.  As  for  Fralllein  Johanna  Clausacn,  »he  has 
quite  die  command  of  all  our  Edinburgh  enthusiasm,  and  wucn 
she  sang  CominJ  thro'  the  rye,"  with  her  funny  Teutonic  Scotch 
and  aron  exprasnon,  the  house  did  not  attempt  to  restrain  a  burst 
of  welcome  and  applause.  It  waa  a  very  good  mlino  of  die  nM> 
nagcment  to  pot  the  musical  comedietta,  Tkt  Jbrin  CmMi^  in 
rehearsal,  with  Claussen  as  Liselte,  and  Frau  Decker-Schenok  as 
Corporal  Maiu   Seldom  has  that  iavourile  piece  been  put  on  the 
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LOKDON  GEMAL  COAL  COMPANY  (LIMITED). 

F.    W.    HAMMOND,    G£NEBAL  MANAG£B. 


Best  Sunderland  WsOlsend  (thoroughly  Mmned)   -     •  258.  per  Ton. 

Seconds  (a  brilliant  clean  burning:  Coal)  -  -  -  -  23S.  dO. 
Qood  Strong  Kitclien  Ck>al  (£ree  from  dust  and  slate)      -  198.  dO. 

Onf1CES-3Y8  OZFOBD  BTBEET,  AND  eSEAT  NOBTHERN  RAILWAY*  tOXQ^  CB08& 


MEW  PlANOrOaXE  MUSIC 


ADDISOITi  HOLLIEB  AND  LUCASi 

tlO  REQ£MT  STBBBT. 


TjiBANCiESOO  BBBQEB'B  « THE  BAWD.  PASSBB" 

-|jmAKOESCO  BEBOEB'8  "WILD  OATB"  (WsttiX 

UANCESCO  BERGER  S  '  ATTENDEZ  MOI"  (Om»- 

veruitoa  (kimUoI  ittUuM},  Cur  fuuulurlt'    I'rKu  M. 

FtAKCESOO  BBRGER'S  "SHADOWS  ON  THB 
WA  I.T.  "  larbmvtlo  nxnantat).  for  Piaoofortc   Price  li. 

LINDFELDTS  "COLPEVOL   6ONO"  (de  l"0p<5ra 
TrarUu).   Tr*n«<r)bod  for  Piinofottf .   Prtro  3i. 

LINDFELDTS  "MEU4E  hRSJE  LIEBE"  (Mj  FiiBt 
1«M|.  ■■■wiilTwiaMfc  fOmm, 


LmOFBLDTS  "LA  BELLB  KABK"  (Sanaade). 
PwlliMfcrtei  Prtw  Si* 


LIHDFELDTS  "I/OK^SThfi  BOSSS*  (Hunk* 
■ritau).  rwTtiMtgrte.  Miali. 

T  A  CIRCASSIENNE.  —  Aul>cr's  new   and  successful 
|iDow nadr^coDpMo and  In icfarila  namban,  wtth  EngUiii iwdi amlj, 


ImOt 

 To  tm  rubllilw*  >f  ■■bwrtfUaa. «  OtOmtm  IhtMMtMktoaM 

TTTELSH  MBLODIESi  with  Webh  uid  SoglUh  Poetrr, 

TV  br  J«aM  JOHtB.  Bm.  (TdkaiMB),  mtt  THOS.  OllPRANT.  Biq. 
(HoMtHj  nilUlW  IB  Ite  MdU  iMMfKimMii  hr  «m  n>lc«.  and  alw  har- 


THOMAS  (TMMinS^mMa), 


•r  Fhnwrottc,  br  JUIIK 

       JMdfBr  orMiuk.Uiixlua: 

llnabfT  orih«  Academla  di  Saut*  Cerllla,  Home  i  »a\i  Musical  Judfo  of  Abrrfii. 


,  Fwfcuot  of  Hm  HoTil  AeadaBT  of  Muih 


*eun/  EliieddroJ,  lliys. 

Tbe  Colleclloo  io  be  coaf Mad  In  T«o  VeluBwf,  ftuse  Ona  Ouiaca  aadi 
Jlkb^nMMlMi  Van*  M(«W  M  fMUMM  tifmMr>hr  tk* 


of 


,  Tha  upaa  oraabacrnMn  «in  In  iml>dd  hr  tto  rdUUkmJfmm.  AMtam,  llol. 


r  FINCHAM,  OsoAM-nPB  Maub,  Voiokb^  and  Tumxb, 

I  •  in  BUKTOM  BOAO,  LOKDOK. 

id  Mw  1>ate  tufpllad  it  UM  hiwm  ttrmt. 


A8HD0WN  and  PARKY  (succeaaore  to  Wea»el  and  Co.) 
htg  to  Inform  Ihr  Pr»r>.«ftnn  <t»t  tbrr  fnrirard  Paiwla  OS  Cala  UMB  Itmtol  «f 
rahrrnicM  Intovn.   Urturni  to  hr  ni«l«  il  M»li<iiaiaaBt|4  OhfMMIa 

Thatr  CaUlafUM,  wbicfa  cuuuiii  n  iimal  vaiuif  OC  HbIId  caMlBMd  ttl 
nf-hf'tff  kM,  tOMrtnt,  on  apfiilcatloa. 


EWEE  AND  CO., 

nr    61'KCIAL  Al'POUSTM£>fT, 

MUSICSELLEK8    IN  ORDINAfiT 


BBB    MAJESTY    THE  QOBBH, 
BBS  10  AaaovBCB  TKAT  Ttooa 
QHITKBSAL 

CIBCULATINO  MUSICAL  LIBRART 
n  HOW  om  TO  tex  pobucl 


EWEB   A   CO.  have  published  a  CatakgOB  of  iBflM 
HMH  BirtdhUl  fill  ttl"  u>L'  »r  SuLitcnbcn.  co'.iUliila(BCtaMiaiaUa«f 

»1,W;I  niKKKUKSr  «()IIKS. 

AND  so.oi-o  MORP.  IV  ruhrui\rius' 

TbeUraaat  Stodi  of  UiUic  rrrr  coIIfckvI  in  ani  otir  iLJCaiiiuiimrat  eitbcr  ben  ir 
BttW  vMcIl  ■in  h* addxl,  Immedlatrl;  on  iti  !uu«, 

BfBBT  VBW  MUSICAL  WORK  OF  IHTBIMT, 
Bo<b  BotUtb  and  t'oreltB. 

TERMS  or  SUBSCRiniON:  TWO  OUINBAS  I>BB  ANMUM. 
Per  Hair-Yair  «..««_~~«...~<l»a 
IVr  Quular     M(«»WM»aNiM  'fO 

I'er   M  ia(h  Mt«M*MMINlMiMH««MO~ 

Par  ^^  mb        9m      m  ••■  m* 


$ 
•  S 


Towa  ftntMCTOian  win  bo  «a|i]iUMl  with  Two  Guinw'  worth  of  Minlc,  wMdi  aif 
ba  aichantadtwlee  a  w«ek> 
Oaaalir  tabairMan  wM  «•  iBprIM  wtth  Fear  (Mboh*  vMth « 


Ai  (ho  iiti^VSSh 


ptloo.  Annual  fctbaalWiiwWto 

ONK  GUISP.A'S  WORTH  OF  MI  SIC 

EWER    &    CO,  8  7    REGENT  STREET, 

CviLK  I'Hoi  KiBTDa— WILLIAM  WITT) 
Bf  SjKcial  A|>|Kil:iimFitt,  Muslcwllen  Id  Oriliiury  tu  Her  M^etty  tfa«  QacML 
SOLE  PUBLISHERS  OF  THB  ENTIRE  WORKS  OF  •- MENDELSSOHN. " 

TO  SINGERS  and  SPEAKERS  suffering  from  WEAK- 
NESS OF    VOICE,  ni-<r.-.|.r    Artirulilimi.  Nrrv.]ulDi-.»,  and  RPLAXKD 
THHOAT9-    M«il«ni<!  1' A  S  i' A I  LEI.  LIS  rifw  prii-lii;«)  mrthixl  of  Vrcilimlon  and 
l'-li<'ittl«l,  r*piillj  anil  wttbc  iit  l.ilhii.r  i  r  lU -an,  t  tiiiifi  i  itrriiiflh  — i^il  c  mmand  »4 
of  Ui«  Volto  aradlcaua  all  dcfccU.and  cOlBctuallr  Motaiiu  and  curntbe  IUUs«d 
Tbratf.  I 

«BWBf  Mb.  mafc—.  ntMiii.  m  i 


THE  TENTH  "i'EAR.  — INVESTMENT  OF  SAV- 
INOS  ANU  CAriTAI.  THF.  »  ONSKH  \  ATIVH  i.KSlI  SOi  lKTV  - 
Slure  DaparUnant,  Fik"  per  cfnt.  bit  Annum.  Drpntii  Ik-^pirtm-nt.  i\-  r  |>»r  m  i. 
illUo.  I'tia  Inlfratl  Warr»n!<  limi'il  h  ilf  juirlr.  and  \Vlilidrj«alt  ui  aiKl  n. 
cunllns  tn  ib«  amniintt,  lar|t<  nr  i-njiil  Nt>  jiariiimblp  UataUtty,  and  lb*  taUxof 
land  li  nultrvl^  opllo;)*!.    riu«i>*«.lai'  1  triil  ri.>.  of  charaa. 

I  liAFU.Kh  I.F.WIB  C 
OIBriM  — Kt.  'O  Nurfolk  SIrwI.  Sttiuii,  I.imdr.ii.  W.C. 


>  GBVNBIBBff, 


rpHE   MUTUAL  LIFE  A8SUBAMCE  4>0CiETT 

X  f«.j.WBWjtKl^  8tfaa>.  Cbimill^l^t 


_^         I  Bferace  "JJ  prr  cf^it.  per  annum  on 

AwBU  Mvtded  foarlj  and  litgie  oa  tacOBd 

Twill  HiBBlli  *iiiwrt  ~ 


MMMBlj^aiiii 


DiyiLi^ed  by  Google 
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REW 

ALEXANDRE  HARMONIUMS. 

'0t 


FOUB  OCTATE  HABKOHIUM, 

rOUB-AND-A^HALT  OOTATS 

HABMONinir, 

Coopu*  CcoF.  SIM,  t  ft.  ilia,  by  1  ft.  Sin.  I  iMrlglit,lft.  Sin. 

Priet — OakfFivt  aado'llaff  Gmatttn  JUoAqgtniy,  Six  Uuuteat. 
ALEXANDRE 

OOTTAOE  HABMOKIUK, 


THE    NEW  ALEXANDUE 

CHUBCH  HAEMONIUmS 


TWO  BOWS  OP  KETA 


<VlHWM«»Mirilie«to(VH»Mm).  BoMooodCu*.  Ilh  If 

bc(cfal.in.  Sla. 

JTrWrn  JWlfJpnt  WNMH>» 

TTo.  s.  Twat:i^nr.T"wo  stot»s 

<8lK  Rom  or  VibrtlOM),  rol(«h«d  Oak  or  Rotavovd  Cm.  ab«,  40.410.  b*  111 

(i  in.  i  height.  3  ft.  J  In. 

Price  S«oeiUji  Gnimat, 
.X^O.  8.    'X' W  UJM'X-  V  -XWO  aTOX»S 

Price  Etghtn-Jhe  Chdiuai. 


CBASTELL  k  Co,  MEW  BO«D  STBSET,  LONDON. 


MESSRS.  CRAMER,  BEALE  AND  WOOD*S 

NKW  Aim  FOPOLAB  PUVOVGEBTB  PfBOKk' 

JBLDUENTH AL.  La  Feoa^e,  Souvenir  (Na  S>  •TUmis 
•  QnUinutlaam,  op.  *l.  PrtM  ai. 

BLUMENTilAL.   U  Luviaella,  Ciuuuoa  KapoUtatao, 

JBLUMENTHAL.  La  Carc-tHunte.  Caprico,Pricell.8A 
>  CntnitT.  B»*le  md  Co.,  m  H(g<ol  Stmt,  W. 

BLUUENTHAL.    Une  peflta  BitlolN.    FHoe  Si. 

•  Crusw,  Beklo  uh)  Co  ,  KM  Krrrtii  nttrrt.  W. 


J. 


BLUMENTHAL. 


Cnmrr,  Betlo  and  ( 


Une  Eleur  dea  Alp^    fkte*  «fc 


T  l^LUMEM  riAL.  Muvhe  dn  Vainqoeur.  TOm  4a, 
T  BIiUMMITHAL.    L^Vngc  Qu««ib    BImm  « 

"  •  SHion.    Price  li,  fi«t. 
 TraintT,  Bcn^c  «m1  Ct?  ,  ■Jil  ]i4ic«nt  SlfMl.  W. 

P£NE  FAYABGEE.   Un  Balla  in  Ma«.liAr.i.  M^iim. 

JLW  Price  4«. 

^  OrMW,  BmI*  wd  Co.,  Ml  R^t  SIlMt,  W. 


R 


ENE  FAVABGEB.  ProphMe.   

 Cr«Hier.  B»i«lf  aod  Co..  Ml  fUfint  atrmt,  W. 


Price  4s. 


T>£N£  FAVABGEB.    'GaUUuine  T«1L  FutMua. 

CtalMr«  BMi*  ad  Oa.  HI  tfiMil  J 


T>^fi  FATABOKli.    Lcs  VifudHiw.  Tabe 

]g^£NE  FABVABGER. 


T>.fiN£  FAVABGEB.    Galop  de  Bisoletto 

XV  <ta  Btl.  Price  St. 


<ta  Btl.  Price  St. 

rr.itn.'r,  Urate  ind  Co.,  Ml  R«(«D|  StrsK,  W. 


It8eta« 


ii 


i.NL  FAVARGEK 


Amber   Witch.  Fantaiaie. 

Trice  A%. 

Crjnicr,  Btalc  and  C"i>  .  VOI  Ilcgrnl  Strwl,  W. 


PBE  YOS.  Ballade  Orientale.  Prioa 
■  Cnncr.  Bcale  ud  Co.,  Ml  R>if«Bt  Strwt,  W. 


PDE  YOS.  E^verie  du  Cceur,  ImpromptOi 
•  Cr«B«r,  B*«l«  anil  r-i  ,  *ll  nncnt  S<rf»-I. 


FHmSr. 


DE  VOS. 

Ci 


Moa   livvo.      Moroeau  de  Baion. 

%rdiriUtitaii.w. 


HAROLD  THOICAA      Anber  Wildb 
Mm  4*. 

rraTT.rf ,         «nd  Co.,  Ml  Rfftnl  Stwt,  W. 


ABOLD   THOMAS.       S^mtu  Lucia. 

Pries  3>  M. 
CnuBtr,  Bcala  Md  Co„  101  lUfltiit  SUM.  W. 


H ABOLD  THOMAS.  Vo  Ballo  in  Haacber*.  Price  3a. 
Cnmrr,  »rah>  «iMi  Co.,  Ml  K««MU  8«Tirct,  W 


LABDITL 
•  CM 


II  Bade 


Yalae  BrillanL 


88. 


A 


a  GITS. 


da  L'AatdftTv. 

Ob..«M1 


L. 


ABOITL     AmlKr   Witolu     Valaa  d>  Sikn. 

I'rte*  t«. 

r  r  .,    r  UraJt  ud  ('«.,  Ml  Kapiat  StrMi.  W. 


G. 


A  MACFABBEN'S  BUDIMENTS  of  HABMOIIT. 


I   CHAMKK,    BEALK    AND  WOOD^ 
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COonn  11^  IMI 


THE  MUSIC  OF  THE  SEASON. 

7»i$ hoi «4  the  ZArarie*,  and  ofaaMmetOkn  it  «wn*  omf 


PriBC*  «all(>iM'«  nuMlian  ann<lrill«  (Illu8(rated)  ... 
PrlBC#  CiwIltslB's  MobIow  Polka  (ililto)  ... 

Prlac«  Owlltsla's  Coarier  Ciallap  (ditto) 
Kahe-a  Hallo  !■  31  AMkera  (tiro  itallriM!)       ...  Wch 
KbIic'*  llcUuUr rl'a  Avr  nurla     ...       ...  ••• 

Wnlir'a  Nchnbrn's  Mcrcaade   

KuJir'*  l>»cl«al>er«'«   lillrn   •••  •• 

Kuli*-'*  ^cliDlxTl'it  l*rwl<r  of  T<-ura  ... 
Mnlira  Mctaal>er«'a  Tbinci  Is  my  Ue»rt  »• 
Halir'a  Mchm^rt's  WMktonr     ...       m*  •» 
Make's  mU 


(UiutnMd) 

lam) 


•II*  te 

VIvlalA  -*  — 

■cMMcfa  Clianjr  ■iy    «•  »•  »■ 
■aacdlct'a  AIMm 

■l«a««lict'*  Crin  ...       ...  ...  ••• 

BeavdlcCa  C'alf-donia  ...  ...  ••* 

llf»damr  Oarj'm      ul<I  lluUiu  Ci ray 

nutlumr  Our.r'a  Hallo  In  Kuarlirra  ... 
nicliv'a  Aa  n<<«€>lr  I'olktt  lirlllun<«'  ... 

niclM'a  farewell  XoclHrn«   

Bif  MaaM»n««  (lltnst  rated)  m» 
•«•  «!«<•         (ditto)  M* 
(ditto) 

(ditM)   

•■tor  MMtmmm^  VMM  tmmn  (Bdio  to  llMcbem) 
Srialoy  Mlekarda'  AIIm  rita  (ditto) 
Srialajr  Ricliarda-  U  dolccase  |ierdat«  (diUo) 
Drlnlry  Klcbarda'  Slarriayr  of  CirarfVttO 
llrinlrx  HIcharda'  Bianca  (three  goRU) 
.HurrluU'a  Woataa  ia  Wiilt*  Walts  (Illustrated) 
Marriott'*  Callrea  Bawa  WaltB  (ditto) 


a.t 


each 


Marrtott'a  Watrrfalt  «alloit 
aarrlotU'  Ilenrlprta  Walta 
ttollaalcii'a  Broken  tllmtf 
OollaUck'a  Maldoaa  of  Trrol 
«*  Xarrlly  over  «k«  aaaw 


(ditto) 
(dilto) 


Ifa  


(ditto)   
dittoj          ...  ... 

jta  •«  «ti*  wurfmr  (bgraldii^) 

t  (tgf  Mn.  Jerrold}  ... 

•▼•r  (ditto)  

I  the  water  Illy  (bjr  Georgo  Linlqp) 
Oar  goo4i  barh  nulla  brlrbt  (new  Ballad)  ... 
The  tbillautan  (Hiis.>iMI  Song)  ...        ...  ... 

Aladdla  (comic  Soug,  llcnry  J.  Bjrroo,  £*q.)  m. 
<MlMB  Maw  *  '       (ditto)  ... 

IHaya't  Ihon  dream  of  n>e  (1>>  Mita  GteMll)  ... 

B008BT  AHD  BOHS^  M  HOLUBB  BUtEST. 


3 
3 
3 
3 
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s 

3 
3 
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3 
3 
4 
4 
4 
4 
4 
4 
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9 
S 
< 

s 

3 
S 
3 
3 
3 
3 
4 
4 
3 
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4 
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3 
3 
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5  0 
i  0 

6  0 
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SIMS  BEBYES'S 
mux  mma, 


it 


FBESH   AS    A  BOS 


rat  roanT  n 


JESSICA  BANKIN, 

8IM8  REBVE8 

If.  W.  BALFE. 
PriN  St. 


MISS  JESSICA  RANKIN'S  Poetry  is  as  "  fr»h 
Mr.  IIAI.KK'S  Mui.c,  nwl  iJo««r»«  quotijis;  — 

Trnh  u  a  totr,  wh«i  her  iMvri  are  all  ipaniM 

With  dr«.4ro|ii.  Ilial  atttter  Uk*  ie«cU  of  ll(kl  (,* 
Brtijhl  a>  the  num.  tihca  her  6rW  totf  bluiho, 
liutirr  Ihc  darkmai  and  (loom  ot  tta*  nlcU  ; 
F.iir  ai  a  liljr.  whiiw!  dclicalr  b»autjr 

Kivaii  th*.  roir  in  her  exqubkt*;  grara  ; 
Iliit  lit  Ighiar,  aad  fnirar,  and  dearfr  than  all. 
Ii  iiir  lii»f  .light  that  b«— a  In  Itjr  biatlM  fcefc" 

Mr.  .SIMS  KKKVKS  lint  iutrodiietd  Ikit  chamlnt  Utll* 

"  I'liL'  lLt^•  tli.<<  nil-  no  mare  ")  ai  ih«  cgacOTM  In  St.  Janct'a  Bi 
II  at  ii,r'Hii<>ii<«.iii'.i  ani  lUairoao  Mi'airai  Fnmua. 
baan  rapturiHul|  ai'i'laU'toil,  and  cutbiuiuttcallx  aurarcd. 

MMait.  DvKcaM  DiMatm  aiwl  Co.  Iia'c  tha  pleaiuni  to  anoounrv  ttut  M.  Kklll.K 
■BBOBRlua tnuKtitir.1,  In  Ibt  tamr  [■opular  at) la  thui  l  i'  <titl  Mr,  <>mt  Knru'a 
"I  lOfa  YOU"— 

"FRESH    AS   A  ROSE." 

FOU  TllK  riANOFOKTE— Pric«  3fc 


aatCXSS*"* 


DWKAS  DATBOar  AHD  OO,  M  BBQBNT  BISBBT.  W. 
MADAME  8AINT0N-D0LBT8 

"THE  DAYS  THAT  ARE  NO  MORE," 

rut  roi.Tii\  •\ 

TENNYSON, 

UADAME  SAINTON-DOIiBT 

w  Z 

Met  H. 


MMtibaflaiilac— 

'  Ttan,  liila  laan,  I  know  not  what  tb>T  aicni 
Tear  a  from  tba  irpth  ot  mmdc  dlalon  dcapUr 
niM  In  tba  baait,  ami  fMhrr  lo  Uw  area, 

"  ■   "  ■  'cliU, 

>  more-' 


In  Ido&injc  on  thr  hxpiif  autumn  field 
And  thinking  of  ihr  iinj i  il>«t  «ri-  no  n 


KrTn  iht  rocltf  at  Temwtaa, 

llrh  hr  llU  >ut  h)l  li«udlull 
-Miuirll  ir.ir^rf. 


Unta 
MBimlAL 


That  M.  Blnmenlhal,  tlmuuli  ■\  Pcimx 
tatherrd  from  tli'^  true  >]rinp;)th^*llr  li-..iiuicr  <□  u  htr 
muilc   The  pofiulailijr  of  tliit  little  >uri)i  U  jthrxJ)  aiicisitl. 

8lnca  M*e  abera  »u  uiiitin,  Maditne  ;>*imoh.IJciuiv  lu'  iutroUurrd  ■'  ilK^dayi 
(hat     no  awre."  bMh  ai  tba  BiaHinaitaii  awl  HaiiaroaD  Mcaaat  rini»i.a,  «uh 

DAYS  THAT  ARE  NO 

XOR  THE  PIANOFORTE -Price  3i. 


HOBB," 


LOKDOy  :  rDDLISHED  Br 

VUnOJLK  DAVISON  AND  CO.,  244  nEGENT  STREET,  W. 


In  Uw  rarlah  «(  St.  Driilt,  In  th«  Cttj  ol  LggHton.  PuMUImkI  bj  Jomt  Booaav.  u  tlie.Oflka  1  B«oa»»  k  Seaa.  M  H«U«t  Slnti.-.«*laM4|ri  CW*»*r  It,  Ml. 
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CRAMER,  BEALE  AND  WOOD'S 

mW  PDBUQATlOlia 


PIANOFOBTB  HITSIC. 

P.  DE  YOS. 

n  mto  Utato,  froB  Don  niovannl  ^     «.  „. 

"*  •••  «•  « 


I.  d. 
.„    3  0 

..SO 


Vm 


s£:n£  favabger. 

t.  w.  nauaiann. 


4  • 

4  • 


Aduilr  Onuioto  ^ 
bicn  Bonum 
MUtainf 


»  ^  »  3  0 

«.  -  ..10 

M*  HI  1  6 

•  ••       ■•*  tw  «•   S  9 


T.  BADARZEWSKA. 
M      .    .     «^  STBIHL. 

La  Ball*  aibatiWM „    i  ■ 


S.  UELLEB. 


AliDITI, 

Stella,  Mi.injcd  u  >  VtUe  BrilUal  tut 


7  G 

a  6 


•>    »    «  t  0 


DANCE  MUSIO. 
6.  STANLEY. 

PmIiI?  Flo>cn- W.1UM  ,K 

••W.lu«    ~ 

J.  G.  CALLCOTT. 


P.  PBBBdTT. 


 ,lBMn<Ml 


8  O  N  G  8. 


Cone  to  thf  Mile*.  8a(  by  Mr.  Tl 
To  drwua  of  ihtc.  ditto 
F»r.  far         mj  lott.  illuo 
Bird  of  the  Ti>Ui(lit. 
Only  for  tbte.  Song  1^  MlJt.  Pttrpt. 
■Mate  S^fte^,  niMMed  W.  ,„wg,. 

'  *■•■•"■•••»  ■OTB.  Sung  bj  Mr».  Mcrnl.  H.  Smut 


C.  lUrgItt 

M.  W 

G.  I.mlfjr 


Ar<M     •  _ 


.to 


..so 


«.  1  • 
«.  t  < 

«.  *  0 

3  0 

>  s 
S  0 


!  CRAICBB,  BEALE  AND  WOOD, 


NOTICE. 

THE    MUSIO   FROM  HOWARD  GLOVER'S 

R    U    Y        B     L    A  g, 
WIIL  BE  PUBLISHED  ON  TUB8DAT  HBXT. 
aoosBT;Ain>  nam,  rolus  mrksT. 


CHEAP  EDITIONS 

MP 

STANDARD  WORKS. 


I  0 
S  6 


42 


RinkV  40  Prcltiflcs  for  the  Orcan 

Rode,  Baillot  and  Kcciiti«r'«  Method  for  the  Violin 

Bc«tbovm%§outi^  eompleto  edition,  with  portrait  lutd  Uoei»- 
phy.inSTola.cloth   10  .  « 

Chopin's  Aruiirkai,  oomplcto,  ediMd  b/  J.  W.  DwiMl. 
portrait  sad  bngniibj   „.  „.  t  o 

H«BddMolmVta  hrJ.W. 
JMmm,iriAfiiaiMmdvaiU^ii7^         Z     ...  f  « 

Houirt'a  13th  Mam  for  Pianoforte,  by  Ilonry  Smart,  eoopIlM      9  0 

noewBi'i  8Ub«M«lwliMpkiiofort«,  by  Henry  Smart,  cnmplcto   9  0 
De  BeH«%  Bern  AIn  far  Violin  nod  Pianoforte,  with  all  the 
variatioDi   .  « 

Mooro'a  73  Irijh  Melodies  for  the  Pianoforte,  by  Nordmann  ...    2  « 

Bootey't  National  i>anee  Book,  containing  1 00  Roeli^  Coonirr 

DancoB,  &c.    •  • 

The  liarmoniom  Mnseam,  lOO  oompoeiUoiu  for  that  tn^niiMrt 

■••   .,  t  6 

BoOMgr^i  SO  Short  Volunfnric?  for  tho  narmoniani,  in  ctoth    ...  .1  c 

Booiey'alOOWaUueby  Stran«,LMuicr,aadLahiuky        ...  s  6 

The  Opwaile  AMmu,  eontalBlaf  lOo  pl«c««  for  (he  pianoforte, 

•n  cloth    ,2  Q 

The  Votdi  AlbwD,  eontalniiy  ti  Sooga  in  Itmliaii  and  ii«g^if||^ 

^^'^  .  «•  ...  ...  .a.     7  0 

rpHE  MABCmSIO  ALBUM  irfU  be  wody  in  t  few 

chhia*"'  *•         a««  aitaa  laot  If  tt.  ceMia&l-«tam Ibc 
 CruMf,  Bale  ad  Woo^M ) 


''po  rO>TPOSERS  ABOUT  TO  PUBLISH.— J.  H. 

ic-i  arttt  lluurll  atmt,  Bleeonbiuy.  W.C.,  i 


To  MUSIC-SELLERa  — WANTED  by  n  YOUNG 
MAN'  *  SirCATION.  Tunn  Fiaaoi,  Ilarmaalumt,  ar..  pla;i  the  Or|t>n,aad 


^  kj  .^  L.d  by  Google 


618' 


THE  MUSICAL  WORLD 


COcNUB  lait 


JM  Pnbllihtd.  Ptica  li.  Cd. 

"rpHE    LADY    OF   THE   LEA."    Song,  sunp  by 

X  liADAMK  NAIVTOS.DOI.BV,  Ibe  roriry  bjr  W.  11  DELLaMV,  Il.e 
Ifwte  CHwoifd  l>y  II K  Ml  Y  N  M  A  HT. 

t«pilnii:  Ituwiin  lUtluro  A  Cp-,  M  Bcgrot  8»rrrt,  W. 

Jatt  Fubllihrf. 

nVTHW    FIANOFOBTE  MUSIC  bj  A.  TALSXY: 

X 1  "  CbtM  #Mta."  IHIMBti,  fAm  ar.  <M.|  ••  Clnii|ii  liwti,"  Bttwto,  prka 
ti.  «d. 

f  MMIWI  I  Dum-an  Diriion  and  Co.,  M4  ba*M  It  Wilt  W> 

  Juit  riiMnhod,  PrK*  Jfctd 

«  THLAINE'S  SONG."  irom  TEnnrMWs  "Ujlboftbe 

'"»«■"■*'!»  Mg^  ■*»  WALTBK  HAV.   

t^sdHi  s  ^^MMflt  Jlflff  Ims  ttiA       944  KtfflM  fliHMf  ^MT* 

«MI  FuMWm«,  Mm  k.  6d. 

*'  rpHE  ECHO  SONG,"  for  Yolee  tad  Piano.  Composed 

JL    br  JULES  BF.XPDirT. 

LoiMloD :  Duncan  Uariiuii  aud  Co.,  21 1  Kri^l  ikiM,  W. 


Jmt  rulilUlicI,  prirc  a.  Cd  . 

ALICE.  WHERE  ART  TIIOT7?"    Romance.  Sung 
^l''^<>"  '■^''l'""  '    TlM!  rwtr>  by  WF.LLISGTON  CUEHSSKV. 


 to  Ml. sort  «.  \K  I 

TbaMnltbji  J  Asviu.ii 

Londao  .  Duoua  UaiMo  ■nd  Co.,  Ui  UegM  Sirwt,  W. 


THREE  SACBED  CHOBUSEa  Composed  bj  G. 
ROSSINI :  Wo.  I.  «FkWi"  (U  F«d«-b  Fsl).  pric*  iks  t.  -  Hap*"  <U 
Speranu— L'Ei|>af*ac*M>rin3»:  3.  Ctarltr":(La  Cart  I*— 1*  CMtf),  rtitt  la. 
TnuMTiboil  for  lb*  ORtiAK  l>y  HBSRV  SMART. 

London :  Duncaa  PniMM  and  Co., 
ntfbt  Gintnt  do  !•  JUitoo  Bnodut.  do  PtrM,  »M,  Rrgwl  Sotot,  coraar  of  Utlto 
Arnll  Simri, 

Whore  m*T  bo  ntttoliMd  FUGUE  In  K  mlDor  irrom  Haaikl'a  -  LKSSOXS"}  far  Ibo 
OKOAN.  prlMl*.  ■CwwMd  bi  HEKHY  SMART.  Mm,  IMTUODUCTIOM  and 


VHmSi- 


CBItT«» 


MADAME  LAUBA"  BAXTER'S  SONGS, 
"  U  t  couM  cluuifit  a*  othati  chann"  (BalCe),  2i.  Gd  i  "  Tbo  Falrr'« 
imapcr"  (llenrir  Smart ),  U.  Cd.  OMMMd  csoranlr  lor,  and  tang  to  " 
Laara  Baxlar  <b<i<h  nIgtelT  ancond)  al  UFRBD  VBLLOiraami 
to  tha  Rojral  ItiULan  npvra  Itaufr,  CoTOOt  Oanlni,  aio  irubtlibad  hf 
and  Co.,  J4»  lliv'H  !*tTi-<'i,  \V. 

"\  r  L  L  E.  F  L  O  U  K  N  C  E  L  A  N  C  I  A' S  New  Song, 

J.»l_  •'  A  thmMiud  inilct  from  loinpni*"!  by  Fr»iik  Marl,  taagby  MM^.  Ijnfl*. 


anil  rnihuiliitlrallf  encor«l  rvtfj  i'*fitlMK  '«t  Alf'rVil  Mrllon'i  rocicrru,  at  Ihr  Hriyal 

lln^iin  U|><M1  ill!  lar.  I'urrtit  1  i.irjfn.  iin<l  ;lt  t\.r  l  i  i.ljl  l'.d.ir«- (  oi  wiK.  U  |iuMllbad, 
l-'rici;  tf.  iji.,  I.y  DuiKili  I).xvi,un        (  j.  •-■11  l:  i   i  1  >''.<-■  t.  W. 

The  .»''.'r"mj,- /'iijf.  .|i.-Akliis  ■■r  tlii' firit  »p|'».i.riiu-<' i.f  Mllf.  I.nnri.i  it  th»  Cr^ital 
F^ac4*  '>'<>urt  rl»,  '■  Mil'-.  I.iincia  nuutc  iin  fucrfxlintiljr  f[.>oiir.il»i.^  irnijn  ..i.  ti  •* — 
•■  CrWcinn  a  wuT.l  nf  pr-i1*f  In  Mf.  Morl*f  gr.icrful  and  Trry  r*iiT.'<ilt  i-  l>4iUd, 

'  A  tiMKiwiiid  niik'i  ftutn  thrr.'  'I'lir  rnmpoaar  luu  not,  <r*  Ibink,  appcalisl  tn  iticmi. 
ftilly  lo  thr  pniHilar  taat»  tinro  ba  prodocad  toll  *  Wbo  thall  ba  fidratt  f  wblch  buril- 
orfiint  b<vr  rrn<<«red  to  Utialltar  to  Ilia  ton.'* 

Tba  Mmimt  Onmicle,  alludUif  lo  Iho  taiBO  MOf,  wrItM.  *■  Hlla,  Laacta  gof o  Mr. 
FMtk  Mori'i  new  and  bi«blr  (opUTMlat  ballad. '  A  tbooHM  MHaa  Mran  diaa  coai> 
potad  oiprMtI|t  for  bcr— irtOi  a  Immu  of  wMtnaM  md  rtflmoiciit  of  nfttuttm. 


wblcb  drmannralrd  tliai  afar  >la(( 


tko  bcort.' 


MOLT.  P>ri>L  hc^t  toannounoetbat  be  bas  RETURNED 
•    t  I  lA  f\  in  I.  ,ind  will  rummeoM  Idl  MWOit  IB 

Und.  Mil  MiMi.liy.  N-v  mhcr  llh- 


EliU  WILHELM  GANZ  begs  to  inform  his  friends 


LL  wid  inilU  teat  batoiRBTURMBD  loiWiro  from  Ibo  CooUawt  for  Bwiaaaofc 
U,  Qaaan  Atm»  mmt,  OwapIWi  BfMMk  W. 

-VTATIONAL  CHOBAL  SOCIBTT.— SeMon  1861>S  

Xl  Coudurtnr,  Mr.  O.  W.  Harttn_i  Fiair  Htanao  or  raa  Saaaon.  WKU. 
NESn  vV  NKXT.  SM  Inataal,  for  Iba  REtlEABSAI.  af  tbo  RLIJAH.  Tlw 
follow  Inic  oralrtlna  will  abo  bo  lacludod  la  llw  pnapaBUBa  of  tbo  oniulnt  mmti  :— 
"•Th«  Mnilahr."Tb»Cr»atlim.*"lmrtlB«ml^aad<'J«lMMaecabma."  Ladlai 
and  araOtineu  nlihlng  ti>  jota  tka  (Mr  mf  OMllK  fHtkulara  bf  ancloiing  a 
ttamiml  ntcloM  tu  th«  SecrtUrr,  Wta.  tbmmd,  al  the  OSkw.  14  and  l»  f.xHtt 
Mall.  W.V: 

fJ^ULL  COMPAS.S  Church  or  Chamber  ORGAN,  by 

i  <)li(l\  FS.  Ill  Ilii.aUinv  f.if.- I  (irLls  .\  11  AHUl  M;  «iI1  Sell  by  Auction, 
al  ihrir  ICiiiimi.  ir.  Si.  I'aol  i  (  hull  1.  V  irJ,  I!  C  .  n  \\ .  Ui.-ii!av.  /.(rd  Orlubir,  at  ( 
oVliK-k.  »  nno-looul  full  romin..  r  11 T  IK  II  r  r  1 1  A  M  I'd  li  fll'.HN,  li;  S  lii.iTd, 
Lnnilall,  GO  10  K  la  alt,  wItH  up' i.  diaji  n,  r  i  i  ■  li't.  l'r  tii  iniril,  -.1  itl|io<.  ,t.ip 
diiip; 
po.: 


nnili>ll,  GO  10  K  la  alt,  wItH  up' i.  diai'i^  ri,  r  i  i  ■  li-*.  IT  tii  iniril, -.1  itl|io<.  ,t.ip 
iiip.uun.  througti,Jirtocl|ialfl  Aftecutlk,  ana  dulcianii  rIojm,  1|  uctarc  jwdalf,  and  i  cjm* 
[Hiiinn  priUliitlBMBinniacnhKdaakOalUecaw. 

M.yholCTwdlhodaf  maiMtosand  aiandat  of       and  Catdorta)  had  tt  tbo 


M 


USGRAVES  MOSS 


ROSE  WALTZ 

lUtijfralJa  **  at  tlio 


IB  <9m  Barloiiiui-  ol 
lUMlHIli  Ip  COloura . 

Km^  and  Snaa,  Bsllu  Strait, 


Encored 

Fri« 


BOOfiErS  ORCHESTK.VL  OVERTUR 
hf  A.  LAMOTTB.   Prke  >>t.  each  fat  Urge  biiLhi  ttra  ,  it. 
No.  I.  Crown  Ofataaedl        —  Anbar. 'Mo.?.  Donlno  Nokr  .. 


ES. 


i.  Zampa 

3.  Zanrlta      ,„  w, 

4.  l)b«ron  M  M« 
».  Fta  Utanio  «. 
6.  OarFraiNMIIi 


Hrrald 

Aubcr. 
VfrUr. 
Aubtr. 
Webof.l 


(.  Oaiu  Ladra 
'J.  llama  Ulancba 
II).  Maunlallo 
II.  Panda  Dkabia-. 
II.  GuUiaano  TiU... 


Edited 

wptalt. 

Aator. 
BomU.  . 
Ba«a«dinb 
Attber. 


Bcoaar  and  Sow,  Holto  Stnat. 


S.xaDtl  Kiiitiou. 

« THHE  ROSE  LOOKING  IN  AT  THE  WINDOW," 

A    Song,  tbamuilcbTa  Lady.   Price  Si. 

Tbil  noltomlljt  fbfoiifito  woi  U  ruUWiad  bj  toonjk  Sooi,  Hallai.BlnaL 


Third  BdUUn. 


"  T7AREWELL  NOCTUBNEk"  bj  J. 
S:    iMiHdHllr  anUi  liMliflieab««Mlto  ifat«r 

Plica  p. 


BhBiCBB.  The 


"  qiHERE'S 

X  BRKEZE.' 
Thoniu  at  Helloa'i  Coooecta. 


NOTHING  LIKE  A 


SoDK  by  U^tOtftm,  ^tng^Uh  im 


Alaoaiaeaad  i 


loC^'Tha 


FRESHENING 

as 


■ooaar  ft  SoBk,  noilM 


IJOOSErS  250  CHANTS  (Single  nd  DoaMe)  for 

XJ  Villi nrhnmila.  Wiiwiilwi. ■  flips    PMaOnaSMIUiv.  Caipaa— 
PurMll,  Dr.  B«ma,Ilr.  aiMr.lHib  iMtlM.  Dr.  CMI,  Dr.  Hnaa,  Farnal,  KaM, 

BaltltbUI,  Or.  orctae.  ioott.  Dr.  Cnick,  OMnat,  Dr.  Cook.  Dr.  ff aret,  G.  F.  tlarrU. 

Ac.  Ac.   Tbe  chi-api?,t  and  belt  collccllon  rvrr  publuhcd. 


^L■T      S'JUi,  Hull-  I  Mrc<-t. 


OYAI-  EYCEU.M  THEATRE— GRAM)  K.\H:a 

iugtlnl  lor  oaa  nlgbt  oatr.- 


M(;IIT — I  icilciu  and  tiiugtlnl  tor  oaa  nlgbt  oaty.— &auir<Uy,  Uctober  I.', 
IL  TliuvATOH^  niife  iba  MIoilac  pgivafM  — "t  IThtt  TnT1nit.raiadMli 

Si/tnori  FrrrI  (lilt  In '  '         -     -  — 

SiKiitir  Ardlll, 

rr:v,i!i  r.'  tfi  f  r  i-ir  riTi'T.tl,  \\  f.  XKd  3  |Hiln»»»  ;  Orrh.'itra  5!alli.  'd  ,  Hil- 
rijiiy  l)fc>»  t  ir;l'.,  Ul.,  t'pji^r  l-lr>  ,»  l  uile.  Bui-otfKr  oj^n,  ilctohrr  14;  a 
Uie  meantime  (ilacci  may  be  lecured  by  addrcaalng  tiic  bccrctaij,  a<age  l>oa«',  L,jccam. 


TOWN  IIALU  Brighton,  MotulHy,  Ostolier21,  1861.— 
Ur.  and  Mr*.  noND'S  KVESINc;  CONCP-KT.  u>  roaawnco  at  taU^Mt  «_ 
Mra.  Bond,  Mia>  l.<lll(!r  iprladnl  rantralto  from  tbo  Kuyai  Eugliata  ft|iiiia.  Hill 
Uaideu,  brr  firX  apMuiraacv  tn  llrlghion) ;  Ur.  O.  HrrliRi  Booil  (taia  Irit  nablic 

■aanoca  In  Brlf  btoa).  Mr.  H.  Whliobotiaa  (fron  KxMft  Mall  aad  "**-  ' 

carta,  bk  Sr«  aMaaranrn  in  Brigbion).  Oraad  Plaaorona,  Mr.  I 
Follltnr  (tolo  nolla  al  Alfrad  Mrlloa't  Orrbaatral  Coaearta,  C 
apinaraaco  at  BriKhlMi).   I'oaductor,  Mr.Jir"' 


mklvucf  uf  Mr.  H<hii].  47  Muat|)vllt«r  Rowl. 


la^gttta 


EGBERT  COCKS  fc  CO.'S  EDUCATIONAL  WORKS 
<.!i  Ml  Slr  :— -K'th  i:dl11«;i.  lliunlll  .'Ti'.  M  i.iera  loitructiolM  f  'r  Ih.  PuuiC- 
(CiiToy,  7m  tiniTft  f"liL',  ti.  .  •'jf.i  i>.:i:iji\  Hamilton',  Okcuoci^ry  i: 
r-n!i,  1^.;  I  •ttt  fdlllnii,  C'lark'«  t  ^ti  Lb.im  of  lh«  Rudimoot*  *tt  Mli«-. 
Il  ;  l:ith  i-iilti  pij-  1  Lim itno'i    MiMlrrn  InitriK:i"Ui   1  ir  Mn^tr-p,  a*.;   'UtU  ^^lin  .-- 
rn-rny't  I'  I  1- 1.  in*  miry  StudiL',,  rdui-il  tr  \\'.  Vin(*ant  WalUc-  ni.,  or  lu  li*.i  t-^-.k.. 
rarh  4*.  ;  iiliij  i  .titii.;!,  l  iiTiij't  MluiU  dr  la  Veli-rid  ,  riiitrd  by  \S  .  \'  liic^ril  W  xUarr . 

lo  UK.kf,  r*  b  II*.  ;  3.ind  (slitlHKi   ll.i:i;ilrMrt**  I  alrvhl^n  uf  Tlior'-ijir-- 


iert*,  fii;i:i' 

3M0Miuu'.il 


lix.  r»i.. 


m  t 


:.kf 


ll<J,  anil  11.11111111),  , 

nr  Sii-iilm.'.  :u.;  Ml.  <-l.l 
ll«iiilh:iir.  Ni  w  MmiLiI 
I'HiKifi.rtr.  Ik.;  4Ib  ulil!  II 


Mluilfl  dr  la  V( 
b  II*.  ;  S.ind  fHlitld 


Ki  i.  I».      i  lith  t-iiiii.  n,  llaiulltofi'.  |'rartti-.4l  l."*t<M  tiit 
.jiii  H.immon",  C«i..Miiii  I  n  cli..  \  l,4io,         Jih  rditiaa, 
(;r.imiurt(,  ,!<-;  't.i  . 'hii  .j..  M.tniiitiiira  Aft  af 
1,  ll.im;ttftir,  t  .iti  V  l.i.'ii  I'l  1    .1  i:  "I oio^l" 


|iaaiUon,ti.^  3cd  idttUiu,  Hanklion't  CaSnhltm  of  the  Urgao,  tt. 

t,  MSvMlaiMltiMiwdaCfdl 


Vienna. — Ilcrr  R.  Wuu'ikt  uml  Herr  Anton  Bnbiosteiit  axi 
e.\i>cLteil  to  Iravo  the  caiiitul  in  a  iLiy  or  two.  The  fomior  rctumi 
to  Ciirhnilie,  wliilo  thr  latter  proceeds  lo  liorliii  and  l_,eirisii:. 
Through  ihij  Ni.r.il  inilisjioaition  of  Ilcrr  Aadcr  they  have  Ix 
biicn  di*a|i|MiiuK  il  in  tho  dliji'ct  of  iheir  visit.  ltubin«tc:iti  a^a  -". 
h>ave*  Vicuna  without  hiivinf;  heard  hi.s  opura,  while  \Vaj;ri:T 
iiiu>t  iiwail  a  tiuirc  favourable  ;Ojiportutiity  for  producing  h.- 
'J'mtdn  itnil  IsoUlv.  It  i-<  the  opinion  of  Ilcrr  Ander's  TuedKit 
Attendant  that  he  will  not  he  able  to  re:i[i|Rar  lor  a  month  it 
least.  The  Kmjxjror  of  Russia  Ua  acjopteil  the  ih'ilii'aliou 
Herr  Anton  Rubinstein's  opern.  Vie  A'imUr  der  J/mfU-,  .iml  pr' - 
Eunt(Kl  the  pubUshur,  Herr  C.  A.  Spinii,  with  the  gold  ine»ial  t 
Art  and  Science.  The  medal  bears  the  inscription  :  "  l'ra-u;^i 
digno."  Duke  Krnc^t  of  Saxe-Cubur^  Gutha,  als^o,  Iijlb  bostowtJ 
il  iroM  iii  -iLii  iiir  Art  and  Science  on  Ilcrr  Wilhtdm  Krii;^or(! ),  lb? 
piiini:4t,  at  present  in  I'oris,  while  Uio  King  of  PnisuA has  decorucd 
ilcrr  Ratto,  the  vMiiaMUiil)  witb  «ba  Oid«r  of  tte  B«d  ~ 
third  cIass  (!) 
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MUSIC  AND  THEATBES  IN  PARIS. 
(Am  air  MM  Chtrcqmidbfc) 

Ociobtr  1-rt, 

Tmna  ia  «b  «qad  terdi  of  wtiititt  ud  politicul  news. 

F.'litors  nnr!  correspondents  are  gaspiner  in  a  vacuum  of  • 
i.u-i-',  uiul  till'  imagination  of  tho  penuy-a-liiicr  i<  istrainod 
to  the  vergt'-  of  lunacy  ti)  fill  up  tlio  aliliorri'd  void.  Tlic 
wiliiest  "canards  "  arc  now  in  season.    In  long  strings  tbey 
iviftly  traverse  from  continent  to  continent,  the  big  ones 
fnotflettog  Um  littl«  on«i  ondMr  thsir  •heUHing.winn  and 
dw  wkole  sir  is  filled  with  tfadr  dlnordut  eriei.  Eaoept 
occaaionalljr  to  serve  one  up  to  yon  roasteJ  nt  the  fire  of  j 
ridicule,  and  seasoned  with  the  cayenne   nml  lemon  of 
caustic  satire,  I  am  not  (ii-;i>>i*e<l  in  dv.A  in  ilii-  species  of  i 
game,  although  lIcen.'H^il   Uy  tlitt  prerogative  oi'  custom. 
Therefore  unadorned  fact,  however  meagre  the  supply,  shall 
be  tho  only  faro  with  which  I  shall  treftt  jroor  readfin. 

To  begin  with  the  TAtAin  IhvMoI  it  VOpirot  wbat- 
«iw  » to  ba  nid  of  note  or  noveltj  concerning  this  csta- 
UiahnMttt  mdM  ttiU  be  in  tbe  fbtvre  tense.  A  special  pro- 
vitlenco  aecms  continually  intervcuinj;  to  Hdve  tlm  public 
iMjm  tho  infliction  of  Prince  Poniatowski'a  lyrical  gem, 
I'ltrrv  til  MidU  is.  which  was  to  have  done  its  worst  on  the 
aufTcring  audience  weeks  apo.  This  time  Mad.  Gucymard- 
Leutcrs  is  the  scapegoat  whie!i  uNcrts  the  calamity,  at  the 
eort  of  her  own  individael  sutlbrin^,  in  tbe  shape  of  aome 
^  inffiepoaltkni,*  wfaieli,  let  ns  iiop< ,  in  only  of  that  emiTen- 
tionol  kiri<l  to  wliieh  vociilists,  on  whom  much  tl<<j)cn(lence 
is  plncfil,  arc  snhject.  ThtM-c  a  l<iz"n;.'c  wliich  [)ri)fe3SCS 
to  Ctii  c  or  avert  the  npluniia  rlc ricorinn  {ra(  ojihonia  is  the 
prevak'iit  clerical  complaint,  however);  but  what  •'jiyube" 
is  to  be  given  to  Jubal  when  .his  lyre  will  not  BOOnd,  and 
vox  famaous  Ateret  t  However,  if  Fitrrt  ia  to  come  oat  at 
all,  had  not  the  operatiott  better  be  peifomod  at  m<x  ? 
Tbe  anspense  is  perhaps  as  bad  as  tbe  evil  to  be  endured. 
Get  well,  then,  dear  Madame  Gueymard :  command  your  dear 
little  lan'nx  to  be  lii'nk'il.  ami,  hj  way  ot'  puiii''hmcnt  for 
uitr  irirreiiulity  on  the  subject  of  your  ailment,  pour  out  upon 
ttie  wrathful  \ials  of  Poniatowski-melody,  and  let  the 
orchestra  crush  us  under  Poniatowski-barraoniet,  or>  as  wo 
may  say,  counter-Poniatowski.  The  tenor,  M.  Miehoti  has 
the  diaosder  of  his  order  also  opoa  him)  for  than  aeena  to 
be  a  aort  of  rooal  morrain ;  but  in  Ua  ease  tbe  pabfie  is  de- 
prived of  a  really  g^rcnt  work,  ami,  as  ia  expectej,  a  perform- 
ance fully  worlliy  of  it.  It  iit  anticipated,  however,  that 
AJcestc  will,  iK'fore  the  end  of  this  month,  at  lenftth  see  tlie 
light.  I  am  informed  that  on  the  occasion  of  its  prodm  tion 
tln'  new ly-ln vented  electrical  metronome  will  be  Liuployed, 
jf  which  M.  Hector  Uorlioz  had  tdread/  availed  lutoself  at 
levorml  large  concerts,  and  Ij  nenaa  of  wU^  the  ImnieMe 
idvantage  ia  obtained  of  establiahiag  a  perfectly  timoltaaeoas 
*  bent  "between  the  ehoras.  or  any  instrumental  perfbrmers 
M  the  stago,  ami  tho  bainl  in  tho  orchestra.  Tliis  important 
uiproveiQuiu  will,  no  doubt,  be  in  future  generally  adopted 
u  uU  large  lyrieal  theatres,  and  will  greatly  add  to  the 
lertiectioa  and  cuuipleteness  of  operatic  performances.  Of 
bander  we  have  had  enough  and  to  boot  in  orchestras,  and  to 
IfcPOdMg  an  electrical  ooodnetcir  bv  the  side  of  tbe  musical 
wm  waa  a  very  proper  noUon.  The  loDg<nooted'qaestion 
I  to  thf  introduetion  or  not  of  dancing  into  Alcftte  has 
Pfn  .1' ttled  in  f.avour  of  the  retention  ot"  the  music  Gliick 
ml  wi  iiten  for  a  ballet.  Aeconlinglv,  M.  J'etipa  has  been 
muestud  to  devise  means  ibr  tbe  cuiploymeiit  ut  a  corpa  <lr. 
mi^i  snd  a>ri/pkee$,  and  to  iiivcul  a  pat  de  iruis  of  a  euitablu 
^■jraoter  to  the  nira  whiob  have  beeo  rekuued.  It  ia  fulijr 


anticipatnl  that  thi.-  revival  will  bo  a  great  success,  of  which 
M.  Michot  will  earn  his  share  no  less  than  Mad.  Pauline 
Viardot.  A  musical  paper  mentiona  tbe  date  of  tbe  first 
production  of  AhesH',  which  waa  00  the  SSth  of  April,  1776| 
ainco  when  it  has  been  ibnr  toaa  nrived— on  the  S2aid 
of  October,  1779;  on  tbe  94th  of  February,  1786;  cd  the 
13th«'Mcssidor,"  year  V,"  of  the  R.  piil.lle,  luul  on  the  20th 
of  April,  182.5.  Piii(!in;j^  tin'  interval  era  tlie  promised 
noveltlr-3  are  forth'  ' iniiu;;.  Mile.  Marie  Sax,  a  young  singer 
whose  intelligence  and  pnigress  liavc  hi roogly  interested  the 
public  of  the  Grand  Opera  in  her  favour,  will  make  her  reap* 
pearan<»  in  the  Trwvirt  and  liobert  ie  Diablei  for  aba  too 
has  been  indisposed,  only  aa  ordinary  mortato  are,  however, 
herj  position  as  jot  being  too  modest  to  expose  her  to 
tho«e  more  subtle  maladies  of  nhich,  should  she  rise,  as  there 
U  ev'  ry  p:..iin  '  of  her  doing,  abe  will*  ia  time^  no  donbfc 
have  her  sliaic. 

Postilionfl  never  die;  and  that  magnifu  .;nt  old  boy, that 
Meibuaalem  in  jackboots — Ir  Pontillon  de  Limjumeau,  coo> 
aiderably  older  than  Adnm,  his  progenitor — for  poor  Adolpbe 
was  cut  off  in  hi.s  pfime— ia  agahi  in  bis  shor<(>8kln  aaddle^ 
cracking  his  whip,  and  blowing  his  born,  in  spite  of  rail* 
roa<U  ami  loeeme.ti ve^.  Pi>.ir  oh!  fellow! — hc  is  not  exactly 
the  furttcist  of  eoar'lie^.  a:iii  instead  of  l<-3vin{r  his  customers 
behind,  like  the  il.  if  ].nHtlioy  in  (;nnks!iank"h  caricature, 
they  have  rnther  (lisliiiieed  him.  Nevertheless,  the  pubhc  arc 
willing  to  htiinour  the  old  boy,  and  laQgh  good«humouredly 
at  bis  nunibled  jests,  hia  tottering  swa^or,  and  fieeble 
briskneas ;  and  when  he  pipes  out  bin  "  Oht  ipfU  «l  btam  /** 
clap  their  hands,  and  shout  "  braro.'"  till  the  old  one  fancies 
himself  as  wild  a  young  dog  as  ever.  Well,  let  him. 
There  aro  rju  te  juvenil.'  Cii  rman  po'^tboyn  not  worth  liini 
even  now,  and  to  wh  i  i  he  could  give  a  start  of  two  or  thr 
sugcs,  and  greet  ihern,  with  his  arm  round  the  laodladj^a 
waist,  at  the  c  ii  l  of  the  journey. 

M.  Montaubrv,  tU:;  8on-in-law  of  Chollct,  the  original 
repraaeatative  of  the  postUioo,  is  aaid  to  bo  tlie  only  singer 
now  in  possession  of  the  <*tradItiona*'  of  the  part  All 
"traditions"  being  more  or  less  respectable,  and  at  any  rittn 
historically  valuable,  hc  may  bo  congratulated  on  the  fjict. 
How  i  -i  it  .«oine  thin'.'-^  get  antiijuated  in  so  short  a  (ipace  of 
time,  and  others  have  a  treshocss  which  nothing  can  affect? 
Fashion — that  baselcu  ioihination  of  the  multitude — has 
much  to  do  with  the  difference,  no  doubt.  The  tigure  of  a 
man  or  a  woman,  dressed  in  a  fashion  that  has  been  only  a 
few  jean  eaai  aaid^  *••••• 

[A  slip  of  our  corrc^ji'inJint's  letter  Im\ing  mis-^arried, 
tho  reader  must  fill  up  tbe  inevitable  gap  aa  well  as  be  is 
aUe.— Bp.] 

the  manner  of  Prince  Napoleon  in  his  Potnpcian  house,  write 
"  Cave  canem"  upon  his  threshold.  Though  his  old  fangs 
were  poisoned  m  the  liooded  snake\^  never  could  it  lie  said 
of  this  sad  old  dog  that  lii.s  bark  was  worse  than  his  bite. 
Did  you  ever  see  hitn,  hear  him,  in  Don  Giovanni  ?  It  is 
impossible  to  conceive  anything  mure  grotesquely  bad;  and 
I  beUeve,aavo  by  »  hue  raki«b  fcioce,  tbe  Prince  of  Bakea 
was  never  to  grossly  caricatared.  The  public  were  a  littb 
taken  aback  by  the  disqualiflcations  of  ihi--  artist,  who  had 
been  trumpeted  previous  to  his  engageueut,  and  are  sceptical 
now  n-*  tei  111'-  inei  it*  of  Signer  dclle  .Sedie,  who,  with  Hene- 
vcniaiio,  is  to  till  up  the  vacancy  left  by  Graziani.  They  »ay 
that  if  one  is  no  bt-tttr  than  the  other,  tho  two  will  hardly 
make  up  amall  change  for  their  predecessor. 
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Tlie  Ptpsn  iboond  hen,  ad  mmuiam,  with  fuUome  anec- 
dotes ofRAainl,  moat  of  whiflb,  witii  Ao  iomt  moU  they 
K  corJ,  nr«^  feeble  invcntiong.  The  "  Swan  of  PennH"  M 
tlK'y  cull  hini,  oieklca  like  an  oM  ii'nni',  if  wo  nO  tobelleTO 
liis  liistorii)j,'raplier.  But  the  old  mitestro  must  liave  fore- 
seen and  made  up  hU  mind  to  this  jila^uc  of  flie4  when  he 
determined  to  settle  down  in  i'aris.  An  iristanci'  of  the 
gillioeBs  and  ignoraiioe  of  theM  oaccdoic-mongers  baa  just 
cpipeared  in  a  oootempotwy.  In  recording  a  morning 
"aeieaiide"  (to  we  ft  birmnniB  oontndictioii  which  the 
idweneft  of  any  eonwponding  term  to  **  tmbadt*  aiin[>tiU 
one  to)  (;Iveii  by  tbe  band  of  t!ie  GarJe  de  Paris  under  the 
direction  oi  M.  Piuilus,  the  chronicler  stttles  tliftl  a  "Tan 
tiiin  ergo"  of  Rossini  was  jHTlormed,  harmonised  l)y  the 
bandmaster.  Uossini  ia  said  to  have  compliiueutcd  M. 
Paulus  by  observing,  "  Your  '  tantum  ergo '  is  better  than 
mine."  Mowy  ii  Rowni  is  known  to  have  had  a  very 
poor  ettimite  of  the  oonpoaition  in  question,  the  forco  of 
the  <»mpliment  is  destroyed — whicli,  perhaps,  is  wbst  WM 
intended  (there  is  no  knowing).  It  is,  I  believe,  «erUili 
tliat  IU>irsini  lins  made  uji  liis  mind  to  ;rive  the  world  yet 
another  token  of  hif  ;;cniu:t.  llesolved  a?  he  seiMned  to  have 
been  that  ho  would  leave  beiiind  him  no  "  senilis  "  thai 
might  beertzaees  of  the  inevitable  efl'ects  of  time  on  the  most 
vigMOiu  power*,  the  desire  to  contribute  to  the  fund  for 
eneting  •monnnM&t  to  the  bmwuuj  of  Cherabini  iusoauted 
him  to  set  aride  hU  detemloation ;  and  probablT  it  wiU  Iw 
round  flint  the  !.iurel-tree  of  Apollo  was  not  so  dead  within 
liim  but  it  could  yet  push  forth  a  blossom  worthy  of  his  old 
self,  of  the  art  ho  has  adorned,  and  of  the  broiher  artist  whom 
he  wished  to  honour.  Titan  ii  the  title  of  this  work,  which 
is  for  a  grand  orchestra  ;  and  it  will  be  played  at  a  concert 
of  Uie  Conservatorium  especially  intended  to  procure  funds 
for  Chcrubini's  monument 

How  old  is  Meyerbeer  f  is  the  popular  qneetlon  of  the 
day.  How  young  ho  is,  ha^  long  been  the  popular  ex- 
eluination.  It  matters  little,  the  majority  of  3(;nsiblo  people 
will  say.  Dinorah  was  fresh  enough  lor  a  stripling,  but 
that  no  stripling  could  have  kept  his  footio!;  in  its  depth. 
The  Germans,  however,  have  a  rage  for  accurate  data,  that 
is,  precise  dates ;  so  ihcy  arc  comparing  and  discussing  the 
Tanoue  auertions  and  authorities  on  this  point.  Some  say 
he  is  70 1  some  65 ;  some  say  67.  The  day  of  the  month 
(September)  as  well  as  the  year  in  which  be  came  into  the 
world,  is  equally  a  point  of  discrepancy  and  dispute.  I 
believe  myself  that  he  is  not  yet  seventy  ;  but  wlutt  matters 
when  a  man  was  born  who  is  destined  to  live  for  ever  ? 

Have  you  heard  (hut  Mad.  la  Baronno  Vizier — once 
known  and  admired  as  Bopliic  Cruvelli — is  about  to  return 
to  the  stage?  It  is  so  reported,  nnd  being  sufficiently  pro- 
babies  aa  well  as  pleaiant  to  beliero  iii,  there  ia  no  reason 
whj  Uw  nunoor  shwiU  not  be  aeoepted  for  a  Tvnitj. 


DUSSIK,  DU8SEK,  DUSCHEK. 
(  WriittH  txpre*»lg  f'T  ihn  Musical  WoBLb  a»o  Dwiqht's  Jocbmal 

or  Ml-H,  /iv  AI.BXAKDBB  W.  TUATEB.) 

But  to  Louis  Fcnliuand.  This  was  that  Prince  whom  Beethoren 
( Wcgcler  and  Riea,  p.  110)  so  highly  (as  he  thought)  comnlimentcd 
by  telling  him  "  be  played  not  at  all  rojally  or  princely,  but  like  a 
atrone  pianiat."  From  the  various  dcscripttoFis  of  him  which  I  have 
seen,  I  nave  formed  in  faocv  the  picture  (m  1802)  of  a  man  of  thirty 
years  of  age,  tall  and  noble  m  person,  and  of  remarkable  mental 
powers — a  true  case  of  the  mem  tana  in  corpore  tano.  It  was  his 
misfortuac  to  be  a  prince  of  the  Prussian  royal  house — not  high 
enough  in  rank  to  be  called  into  publiej^liMl  aerviee— too  bkh 
toemege  banj  unIU  eeoapatfon.  His  naOf,  wuptAuiRt 


mind  could  not  rest,  and  be  threw  himself  at  one  time  with  al' 
cnergj  into  htnrary  and  scientific  studies —  an  oSJ  journal  of  the 
time  informs  its  readers  that  Prince  Louis  Ferdinand  is  devoting 
himself  to  the  study  of  Greek — then  into  artistic  pursuhs  — 
then  abandoned  himself  to  dissipation  in  all  iiarma— (hen  auddeolj 
allowed  his  better  nature  full  play  agab,aad  eooa.  BeftUn 
the  fight  at.Saalfeld,  Oct.  12,  1806. 

As  to  his  relations  with  D asset,  I  translate  from  him  who 
noticed  in  the  Leipzig  Muiik-Zeiting,  Aug.  19,  1807,  Dussek's 
"  El^gie  harmonique  sur  la  mort  de  S.  A.  K.  le  Prince  Louis  Fer- 
dinand de  Prusse,"  &c.,  from  the  late  Ludwig  Bellstab^  ia  hit 
Reminiscences  of  Berlin  Music,  in  Bote  and  Bock^  JftmarfJiiiSBal 
1850,  and  from  Spohr's  "  Selbstbiographie." 

The  former  closes  one  of  those  beautifully  involved  Gerrain 
sentences  which  rcouire  a  double-barrelled  memory  to  retain  the 
beginning  to  the  end,  in  about  these  terms : — "  The  bad  principle 
drew  him  (Prince  Louis  Ferdinand)  deeply  into  tlupifjiag  sensuil 
pleasures;  the  good  attracted  him  most  ponerfuUy  to  tkat  art, 
which  has  less  to  do  with  earth  than  any  other  occupation  of  bear, 
and  soul — music.  And  now  must  he  attempt  the  destruction  uf  i 
world  and  the  creation  of  one,  new  and  more  beautiful— or  rat'icr 
annihilate  bis  old  self,  and  give  the  better  part  of  his  being  free 
course.  Fate,  aad  tboee  to  whom  in  his  outward  ctreumataaoes  he 
w:i5  subject,  geve  Urn  epportnaity  to  eAet  the  latter,  and  ke 
embraced  it. 

"  In  his  latter  days — I  mem  to  say  the  last  five  or  six  jcars  of 
his  life — in  which  he  turned  .-iLtnin  to  music  with  all  the  fierj  ardmr 
of  his  soul,  as  Ae  BWUS  '>r  pouring  out  bis  feelings,  and  of  6ndia| 
nobler  and  ptircr  recreation,  and  occasional  hours,  at  least,  of  peace 
of  mind — at  this  fieriod  came  Herr  Dussek  to  Uerlin.  'ITie  Priuc* 
had,  indeed,  studied  music  in  his  youth,  and  had  never  whoIW 
neclectcd  it ;  but  his  soul  was  now,  for  the  first  time,  open  to  ]i* 
hidden  worth — to  its  higher  and  more  spiritual  value.  He  hsi^ 
just  now,  need  of  a  man  who  could  aid  liim  in  learning  to  ezpra 
fully  and  correctly  what  he  wished  to  s«yi  thn>ugh  musical  tonej; 
who  Could  fully  enter  into  the  spirit  of  that  which  he  produced, 
and  enjoy  it  with  him ;  who  could  oiford  him  intellectual  food  ia 
productions  exquisitely  suited  to  the  feelings  aad  tosto  of  tke 
Prince;  and  who,  finadv,  apart  from  their  common  art,  woaU 
prove  an  amiable  and  pleasant  companion.  All  this  he  found  h 
Dussck  in  a  higher  degree  than  in  all  the  other  miisifliawa  of  Lii 
acquamtance.  Dossek  was  all  this  to  hia,  aad  the  Firiaoe,  k 
return,  was  all  in  all  to  Dussek. 

"  And,  in  fact,  Dussek  must  have  been  to  thb  pnnee  what  as 
other  person  coiald— «peoking  now,  of  course,  only  in  regard  to 
their  mtisical  relations.  His  strength,  aa  a  composer,  lies,  in  ny 
opioion,  in  the  peculiar,  non-,)itriking  and  brilliant  cnaracter  of  hisia- 
vcntion,  and — ^in  the  matter  of  working  out  his  ideas — {aUiefiKaBl 
soul,  which  ore  seldom  wanting  in  bis  conqxwitions ;  and  juH  these 
characteristics  are  what  we  fiira  m  the  conpontiooa  of  the  prinoe. 
Dussek's  pL-iying  is  astounding  in  execution,  nire,  fiery,  alwsy) 
effective— It  IS,  in  all  respects,  what  is  now«a-day8  called  uie  grtni 
ttyle — I  use  the  term  to  distinguish  it  from  the  gcdeuit,  the  hi»bl} 
ornamented,  delicate  manner  m  playing  (for  instance,  UimmcT'sJ , 
and  such  was  the  perforoinee  of  Louis  Ferdinand— only  aot  m 
pure  and  neat  as  Dussdt's.  Beece  arose  relations  hctweeatiw^ 
which  justify  Dussek  in  saying,  in  the  few  lines  of  preface  aocoa- 
panying  the  work  under  notice,  '  L'auteur,  qui  a  eu  le  bonhec- 
uc  jouir  du  commerce  tr^s-intime  de  S.  A.  K.,  ne  I'a  quitto  qu'st 
moment  oik  il  a  vers4  son  precieux  sang  nour  sa  patrie,  — ^relati>.>iu 
which  give  him  the  right  to  expreM.  in  toe  art  tMy  both  so  higto 
prized,  his  feeling  at  the  hero's  deaths  aad  to  cfhr  Ihb  weris  to  tis 
glorious  manes  of  the  deceased." 

Now  from  Ucllstab,  who  is  speaUsg  «t  flw  cariyyeen  of  Aa 
century  and  in  relation  to  Bernn :  — 

"  The  pianoforte,  which  in  its  independence  of  other  instroneau 
and  in  all  classes  of  society,  in  so  Tar  as  they  have  any  thiag  to  (k> 
with  music,  pjavs  the  must  important  part,  had  (in  Berlin)  sev«3*! 
roost  distinguished  names  among  iU  votaries.  The  favourite  piayer 
of  Berlin,  and  decidedly  the  first  in  most  delicate  purity,  elegancy, 
and  finish  of  style,  was  HImmel,  a  man  created  by  nature  to  bo 
the  central  point  in  the  maiieal  tatotu,  an  expression  not  then  in 
vogue.  But  &r  greater,  and  most  decidedly  so,  was  Dussek,  a«s 
enly  as  virtnoae^  Mt  aa  eoaipoiw  Ar     bsttiuDeBi.  Hs  hi4» 
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moreover,  obtained  ft  corrc«poi<iliii;:j  Kuropc.in  f.iiuc,  while 
inel  was  but  a  local  celebrity,  altitongli  as  such  ho  had  hpc_n  raised 
to  the  pinnacle  of  admirntion  ond  fiivour.  To  tlie^o  iiam^"i  bel-ji),'i 
a  thinl — that  of  Prince  Lottis  Ferdinand  ;  these  three  formed, 
through  a  pt thhI  t,(  eanridnbls  Imgtb,  an  ikiMt  iofcpartble 

ari;-tic  brotLfihuod." 

r.isHn^r  ov.'r  wliat  is  smA  of  Hinnli  Imm  ttOow  tbt  icntrks 

upon  Dusstk  uiid  tJic  Prince. 

"  1  now  coiuc  to  Dii5*uk.    It  is  rml  pojMbli,"  for  nte  at  lea.'it  (o 

Cicture  Liui  sui  ouc  of  the  niutical  cckbritie*  of  tlut  period  ;  iie 
L-longs  more  cipecially  to  on  earlier  one  (the  close  of  the  last 
conlury),  iind  was  only  trnditionally  knotrn  in  the  particular  period 
whicli  is  now  mulL-r  c(Jiiaidi-ratinn.  He  was  incontestably  a  greater 
TinuuMi  thrtii  Uiiiiinel,  one  of  thci  first  of  Huroptan  pianoforte 
celebrilius.  IL-  Imd  in  li'a  onunt-nt  technical  n'snurcc?  ii  much 
widi'r  b,i,sis  for  variuus  dcvLdopnunt,  and,  both  pluyer  luid  com- 
poser,  had  done  far  more  lor  liio  clcvailon  ol*  ibi;  iiij.truuient  than 
Himtud;  «o  that  he  rii^htly  liouiiind?  a  (dnce  in  the  liistory  of  the 
pianoforte  to  which  llic  other,  in  spite  of  his  loeal  and  ^yel^-carued 
reputation,  can  noway  'ay  rl.ilni.  We,  in  fact,  are  hardly  jostilied 
in  speaking  of  Dussek  in  \h\^  pUice  ;  but  then  he  had  occupied  a 
|)06ition  in  the  muiiicai  art  of  lj«rliii  vnhis  ii  is  viviiliy  A»lt  even  in 
tiiir  own  porlnil.  He  waa  joined  with  tht'  in;;cnion3  I'rince  Louis 
Ferdinand  in  &  close  muairal  union,  the  iatluenue  of  which  h  in 
the  higllMt  degree  valuable. 

"The  Prince,  who>e  hrmic  death  added  immensely  (o  tlic  si^ni- 
f»c;inco  of  liis  lll'c,  Vfiis  at  lliat  time  an  artistic  power  in  wcietv, 
whieli,  tlioui^h  perliaps  iiwini;  somewhat  to  his  rank  for  its  .sjilcii- 
dour,  must  have  been  in  and  for  itself  of  tlie  izreate^t  jniporlanne, 
so  intinintely  combined  with,  and  so  trari't'u^cd  ihruuzU  all  his 
other  ;ieiierou4  perMinal  iju;dilie-s  wr.s  tlie  urli.-.tie  aide  of  uis  nature, 
Tn  him  were  cotubined  in  fullest  nu-a>ure  the  nobtost  powers  and 
instincts  for  luvc  and  urt,  which,  it  is  true,  had  to  ntrugirle  with  a 
Sf  niiual  element,  si>lrited  .mJ  ilcry,  in  working;  their  way  to  u  pure 
development  and  the  noble  end  for  which  they  were  bestowed; 
but  which  in  this  very  conflict  and  strugglti  were  something  grand 
•nd  of  noble  portent." 

What  is  said  now  of  the  Prince's  pianoforte  playinp  out  of 
plnce  here,  and  I  jia^s  oti  to  where  Uussek's  name  aijaiii  appears. 

"The  Prince  played  u  great  deal  in  eonipaiiy  wilU  Dii4»ek ; 
several  compositions  for  two  pianofortes  and  many  others  for  four 
hands  plainly  owe  their  orijrin  to  (be  relations  between  the  grett 
virtuoso  and  the  richly  endowed  Prince.  Himmel,  also,  as  before 
stated,  was  often  their  companion  in  play,  in  the  real  signification 
of  the  term,  and  both  Himmel  and  Dussek  wcru  the  Prince's 
favourite  associates  at  the  wino  cup.  ^Vllat  sort  of  influcncG 
ill  these  matters  Dussek  may  have  exerted  u(K>n  the  characttir  of 
tbo  Prince  is  to  me  unknown ;  but  Himmel  possessed,  as  wc  have  in- 
dicated, that  lively  and  joyous,  that  good-natured  and  amiable  view 
of  life,  which  is  like  the  sparkling  loam  of  champagne,  and  which 
if,  as  a  rule,  the  most  welcome  when  hrolhen  ia  art  of  high  intel- 
lectual qualities  make  the  full  gl.osses  ring.  And  so  the  Prince, 
Uimmel,  and  Dussek  fornied  a  musical  triad,  each  exciting,  vivify 
in;^,  and  8trcn|;l1iening  the  othera — but  in  which  Dussdc,  u  »  vu> 
tuo.'so  upon  tliu  pianoforte,  decidedly  took  the  first  place." 

Spohr  had  come  (winter  of  1804-.^),  ciii  JJresJeu,  to  Bfiflln, 
wiib  the  sinf^'r  Ur>su  AIb<>rglii,  wlwtelw  appeured  with  her  in  a 
oovwert  (^Urch  i^,  ISUd). 

While  makins  arrangements  for  tUt  cobok^  bo  pnmAtA  Im 
letun  oC  latrodnetiftni  and  was  invited  to  wrwil  avrio  narllK 
**  Hm  aaoond  mm»  par^«-4o  nKA  bv  Alkiw4niniliar  wn 
nlao  inrUrt  was  at  IMaoe  Louts  FerdtnaiMi  Wa  dram  tUther 
tPsaAaPt  iimI  van  aoat  politely  re  eei  v  cd  bf  on  huafc,  W«  Ibaiid 
then  a  my  dMngaWhed  «omuMi^— men  adornod  with  orden, 
wonendTMicd  in  tbc  helglitof  uniuoniand  the  first  artists  of  Dcr- 
liiu  I  B>et  here,  alio,  an  old  Banlmrg  ocqnainlancc,  the  cclc- 
braMd  ptaaofticia  virtitoao  nd  ooiMoier»Daank,  wbo  was  tiow 
lita«  pliHCo'*  faadnoFt  and  Btod  vitk  iiai.  ?Cbe  taiuie  bwaa  witli 
m  pitnaAna  quatteti  whleli  wai  pfatjradliy  hka  Innal  aruitie  par> 
AotlMi.  Tiien  I  IbUowed.  luda  wiiar  bj  mr  nceat  mlstsJco 
rSpuhr  had  played  one  of  Beetbmn'a  qaarletii  Up.  18,  at  Prince 
ttaasievill's,  to  the  diwust  of  iua  widitiifa]t  I  imae  to-day  only 
COPlpMitions  in  vhidi  Icoold  Czliibit  lajpoweriai  a  violinist, 
namely,  a  quartet  and  tiie  variatima  in  G,  I7  Bodek  My  i^aylng 


<^ftined  the  liveliest  tt]>pliiu8e,  and  Uussi'k,  rspeciftlly,  seemed  to  bo 
enchanted  with  it.  Mjf  beloved  Kota  also  sained  universal  cots- 
mcnihttion  by  her  BuigiBg  of  an  lir,  to  whicS  Daaieik  pbiyed  tha 

aci'ompanimunt. 

"  After  the  musical  pcrfonn.mcen  were  over,  tho  Prince  gave  one 
of  the  ladies  his  arm,  and  led  tlie  >vay,  every  pent!,  man.  at  a  hint 
I'rom  him,  followin},'  his  example,  into  the  dining-room,  where  a 
s[>lcndi  1  nie.i!  w.os  served.  Each  man  seated  himself  without  rere- 
mony  by  tlie  lady  whom  he  had  conducted  to  the  room  :  I  by  my 
dear  fellow-traveller.  At  fir't,  tljc  conversation,  tliough  free  anii 
easy,  was  not  ini.lccent.  Ilut  when  the  champagne  begnu  to  luaui 
in  the  glo-we?,  thinp^  were  said  unfit,  for  the  modest  enrs  o;'  an 
innocent  girl.  I,  therefore,  ^onn  a?  I  discovereii  that  these 
fa«hionabl<^  women  tJid  not,  iih  I  had  j^npposod,  belong  to  ti»c  ctmi  I, 
but  more  likely  to  the  ballet,  l)c;:^'an  to  dcvi'..  means  of  secretly 
gettinjj  away  wilh  my  eom[)anioii.  1  succeeded  iu  getting  to  my 
co:»ch  without  altractini;  the  attention  of  the  company,  ana  without 
hiniierance,  and  returned  with  Uosato  her  mother.  Kext  day  I 
was  told  tliat  tilo  Priaea^ii  mwie  partiae  genanUjr  ended  with aiieb 
orgies.'* 

In  the  autumn  of  the  smnc  year,  in  October  apparently,  Sjiohr 
was  again  with  the  Prince  and  Dussek,  of  which  he  writes 
thus  :  — 

"  Before  I  entered  ujion  loy  new  oliiec  [eoncert-mrHter  nt  Gotha] 
I  received  a  letter  from  Dussek,  who  wrote  me  that  hi-i  jntroti. 
Prince  Louis  Ferdinand,  wjig  JToing  to  attend  tlie  ^'r^nd  inilitiiry 
marjifuvre-j  at  Mai^debnrr;,  and  desired  me  to  be  h:..>  t^ui^st  duiini; 
tliat  time,  a;v.l  to  take  part  in  the  musical  performances  wliicli  he 
intended  to  L'ive.  The  Prince,  ho  said,  would  write  to  the  Duko 
antl  gain  for  me  leave  of  absence,  Thii  was  at  once  prant''<l.  I 
journeyed,  t-berefore,  to  Ma;.'dcbur;;,  anil  found  in  the  lunue  whicli 
the  Prini-e  hail  engaged  fur  him&tlf  and  bis  followers  a  chamber 
desiiined  for  me. 

"  Here  1  led  a  str.infc,  wildly  boisterous  life,  which,  however, 
for  n  -iliort  time  was  very  welcome  to  my  yuutliful  tastes.  Ol'teii 
at  six  o'e[r>ck  in  the  moruing  i,  us  well  as  Duisek,  was  driven  out 
of  lied  and  sent  in  dressifig-gown  and  slippers  to  the  Prince  in  thcj 
re*eption-roum,  where,  in  consequence  of  the  great  licitt  of  the 
weather,  he  wr.3  r.lready  sittin;^  ai  the  pianoforte  in  tt  stili  thinner 
eosluine — often  with  nothing  on  but  lu::  shirt  and  drawers.  Now 
began  the  trying  over  and  rehcirsal  of  music  for  the  evening*,  and 
this,  through  the  Priucc's  zeal,  would  often  lost  so  long,  that  the 
hfill  would  become  by  degrees  filled  with  officers  in  all  their  stars 
and  orders.  The  costume  of  the  musicians  then  contrasted 
strangely  enough  with  the  brilliant  uniforms  of  the  courliurs. 
However,  this  was  not  of  the  slightest  importance  to  the  Prince, 
who  never  ceased  until  everything  went  to  his  satisfaction.  Now 
wo  mode  our  toilets  in  oU  haste,  took  breakfast,  aud  then  rode  out 
to  the  manceuvres.  ....  But  the  Prince  was  soon  recalled 
from  his  Magdeburg  exile,  antl  I,  dismissed  with  hearty  thanks  by 
the  Prince,  could  return  to  Branswiok.  Oiwektold  aie^  vben  I 
took  leave  of  him,  that  the  Prince  Jiad  buendad  te  audte  na  a 
present,  but  tliete  «aa  aiwh  an  ebb  m  bia  fineneea  that  ha  vae 
lurced  to  putitoirtiiaeaMlalaraadnoKfiirtanatetiaKb  Tbrnt 
tintt,  hi»Mvor,iiafer  canc^aa  the  TMnoe  next  7«*raiet  bia  firtoat 


It  ii  didenlt  to  get  at  the  truth  in  relation  to  any  one  born  (o 
a  tide  on  the  aonthMnk  We  get  aothiiig  but  eulogies.  For 
BrinoeB  tbo  deealnnie  la  printed  withovt  MHatlvca.  -And.  aa  tlik 
Prince  LonieFcfsfinandtonndenheio;  ladiMd,  aeae  wonan  or 
other  in  Borlin  baa  written  a  bmtkWrfMHne  novd  of  the  Hen* 
belt  Ban  and  Eliee  iVilko  order,  flHwded  upon  the  Priooe'e  bia- 
toiy.  God  be  thatdted  thatSiu|BA  end  American  writers  havo 
not  yet  eallk  le  hiw  ae  to  nake  Byron,  Kdeon,  and  men  of  that 
st«m|N  Uie  auljeeta  ef  weak  romanoes,  nor  the  English  and  Ameri- 
can publio  to  tow  u  to  puTchaM  worlu  of  the  luna.  Thus  far,  this 
kind  of  lltentme  ia  menred  for  onr  Freneb  and  German  neigh- 
bours.  llia.  Stowe'e  om  of  Aaron  Dnrr,  in  the  "  Minister's  Woo- 
ing,** wne  not  eo  luecessful  as  to  lend  to  a  repetition  of  the  mistake, 
itlc tobe  hoped. 

Tbc  truth  in  regard  to  I-onis  Ferdinand  olearW  tf,  that  the 
rained  dcbancbee,  a  man  naturallr  of  splendid  seaBtiee^and  un- 
common t.nlcnt,  after  having  eshauttod  hi*  poweia  of  sensual 
plca-surc,  cumpounded  wilh  hS>  creditors  and  iquared  aceoanla  with 
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tb0  wwld  bj— ttSOeoeisarily  throwing  aw.ir  i't  »kirini«h  at 
SMlfittd  m  life  nOi  mrtli  prcierTing.  A  m-m  n  known  by  the 
comniinr  be  koeps,  end  hence  the  intintujr  bciwoen  Duiwk  end 
IfOwi  FeiduuHiid  w  thet  whtdi  pwm  the  w«mt  uvrcMnni  of  the 
taaoral  chanuter  gf  the  fhroMr. 

(7b  Sc  eomlmml  Ut  mr  wt.} 

THli  U.VNOVEPv  S(iUARE  UOOMS. 

Ify  V.  W.  I'Aiiuioi-i,  F.S.A.  , 
(Am  lit  Sl  JonciV  Xtajfaxim) 
LoMmM  may  btrty  b«  ooo^ikrad  en  cmmniMU  Cydopxaia  of  Hintory, 
of  which  nearly  ewry  ntnH  Ihnnf  •  wleme,  enil  ewy  hoasc  a  i  liapter. 
To  llic  reflcctiTc  mind  it  is  p60|.l«<l  by  the  pint  as  well  m  liy  lh<?  present 
inhnbiuinto.  We  think  of  Dr.  JuUnson  in  FImI  Street ;  of  Ulivcr  (ioM- 
»mith  in  Ottjen  Arbour  Court.  Metnorics  rush  upon  iH  more  ihlckly  in 
our  public  huiUUnp*,  for  th«v  coniinct  Ihcnisi  lvos  with  so  large  a  variety 
of  our  fcUow-itK-n  an  J  their  acts —'.vtici'r.'r  rVif-r  syilitiral,  rclipri'Mn, 
charitable.  .:r  mcr,:Iy  spsculntiT':;  -tli.it  th.-  .•••tili"'  -  (•<r  lb--  'J"-'  "hsclaruo 
of  the  tliitii  1  tliii*  i-alleil  fonh.  ivlnihi  r  (he  LUm='i  til  I'arliiiujvi.l  u; 
Sooth  Koa  H<w<  j,.ili  ninl  in  5u--.-.-,;uii- which  may  worthily  employ  the 
mind.  !'.  U  r.  i  ■.r.l  •  1  nf  :!ic  greai  t'Riicli  lrai)i^li€»ne,  Uachcl,  that  ou  ihe 
mornin^r  lii"  her  l.ivt  .1.  ii:irturc  from  rarin,  she  RM  et  eariy  dawn  ao<l 
went  iUvuc  iu  iiuuU  open  carriuge  to  the  thealFB  which  WM  the  aceno 
of  her  profcMional  triumph,  and,  (topping  ta  ftwrt  of  it,  in  the  slletii 
moruing  iaduLnul.  andiiliurbcd.  in  ■  IMt  Tertlie  orretrospeotirMi,  which 
nitond  to  her  mind  hmc-put  glocict  In  her  piorewional  career. 
There  if  KmntMng  uitoiuefy  melencboly  lo  «  cloeed  or  de^crti  .1  pUrc 
ef  •mufcmcnt ;  it  in  all  the  more  «oint>rc  bcenti*.^  it  in  created  to  be  gay. 
A  Uicntrc  by  daylight  U  ghiistly  in  il«  wretched nes.i.  Vauxhall  never 
S-ivtf  the  ide.i  o'f  a  plcismit  sardcn.  Yet  all  -  'i  lil  ifi"  iiV'  rin'l  in 
incmoriea  of  exciting  .wrenoa,  of  triumph?  in  drain  it  -'  ■  r  v..i  :»1  .n  t,  i  vi  r 
which  the  didiglitoil  |>rof<'.H.<io!ial  or  enthusiastic  uuiiuan  -.i  ui,t 

duriti;;  his  mortal  career  with  picture. 

Lcsii  gloomv  th.au  elic  th«!*tr<i,  the  concert-room  and  the  U<»U-:i>wiu 
huvt  ,1  tfi'ii,'.,.:  .  .t  th  11-  own.  The  visions  of  •■  ''.-ur  M-amon  and  bravo 
men"  who  lia»«  wiiiiii.<l  away  hours  of  happiness  iu  tho  lar^^e,  dull, 
coinfortlcM  « iloon  that  oven  "  Almack's  "  looks  by  day,  CM  ic»l«il.v 
relkivo  Uic  reeling  of  Haziness  that  iU  blank  intiu>:nsity  prodttCCS  OB  ti. 
■hld>  The  Uaaover  Sqeare  Ro<jrn«,  when  they  echo  in  the  teme  wuv 
te  •  lolttaiy  footfoU,  are  doll  enough  ;  and  it  njtpiiraa  »  Btrang;  imagi- 
vetion  to  invcet  themrilh  Ihe  life  and  enthusiasm  ao  fre^iuontly  ex- 
Ubited  there,  when  each  seat  has  hardly  htM  down  its  excited  occupant, 
as  «tr.Mns  "to  which  gods  mipht  lisU'n  and  admire"  Iwvo  burst  forth 
from  the  now  deserted  orchestra. 

The  Kn^'lish,  ii  will  he  allowed,  arc  at  the  present  time  a  "musical  " 
nation ;  ami  there  )»  no  ^rcM  capital  where  a  purer  cla«  of  music  is 
enjoyed,  umlerstOfHl,  and  more  generally  iNitroni.*"'!,  than  in  l/>nilon. 
True,  we  may  have  an  abunilanee  of  vulgarities,  may  jMitronisc  "  nigger  " 
meloi'fifs.  and  otlur  wnrV«<»f  "fiH  morA  (|'ir*t«i>iiable  taste  ;  but  it  must 
nhviivi  laj  rcmcmhcrei!  tli  u  i  n-  t  i:i!>"  r  I  the  community  have  not, 
and  cannot  have,  the  L«i!uti«luiiii!  riiliutuicut  nccc*«ury  to  the  apprecia- 
tion of*  IJcethoven  or  a  Mendelssohn.  This  large  pubUc  must  be  pro- 
vided lor  ia  its  own  |>articiilar  way  ;  and  llMioe  were  organ-jp-inding 
aar  lad  iie  gntcfal  listeners  to  appfand  end  nwaid  it. 

The  rin  end  upreed  of  a  higher  den  miuieal  taste  in  Kngbnd  i«  due 
to  a  vaat  wneHnt  of  paeeveremei  end  no  Km-tll  share  of  the  dirosi  per- 
eeeetlon.  John  BuH  delif(tited  in  Ms  old  balliid«  and  daucc-tunej  very 
profierly  too,  say  ne  ;  but.  tno  usnal  with  him,  ho  believed  in  no. 
tiling  cIbc.  "  Green«l(!«vi-<. "  ■  .S  U<»nger's  Uound."  "  Old  Sir  Simon  the 
Kin''.''  "  Arl'iiir  ii  nn',.1!r\ ."  iml  dihori  --f  that  rtn?-=,  enliTr-nml  him  fi! 
'■'■•inUry  ivuki'..  M.iv-'I.vy  ii  '-'iv  iK.  .iiiil  cl'rtio.i  h-it!i.  Tln'v  Hi;ro  a*  ex- 
hilarating m  liraiiily-ptineh,  and  h"  -.vi-hr  i  n  i  olhcr  music.  Th. 
more  refined  strains  of  Italy,  wheI^■  Imrni  imv  samoliraea  suporsod.  il 
melody,  were  to  him  as  mawkish  ran  ■.•n  niicrcd  in  place  of 
strong  drinks.  lie  could  not  take  tin;  d'>>,  ((itietly,  and  with  true  Boll- 
lik  <  ferocity  sallied  forth  with  tho  only  lu-gumual  ho  kaew  how  U)  UM, 
tho  ar^Hiif en/Mm  baeHlinHm,  and  with  "beef-fed"  tisenei  tt  wilich  he 
boattod.  did  he  show  the  frou-eeting  "  foreignen  diat  thenudre*  end 
their  rnuOc  were  eqeellf  nMieTeleMe  to  him. 

The  riothiK  at  theatrot  tAm  lUlian  angors  first  ati«mpce<l  operas  in 
LmdeOt  in  its  Tiolonce,  and  ile  encecic  in  liaeiihiDg  them  fur  a  time, 
mtght  excite  our  doubt  of  ite  trath,  eould  if«  net  romerabtir  similar 
aeencs  cnact«i1  but  a  few  years  ago,  wlicn  a  compeay  of  Fiench  eetors 
intended  to  occupy  Drury  Lane.  In  the  end,  mmhsl  mt  Utaniphed  ; 
bet  the  Ticunjr  irei  not  won  wiitMut  the  iiettle. 

It  wee  dieily  dne  to  huUfidnal  coaiiar,  and  that  ef  the  hitmMMt 


ciaas,  that  cnnci>rts  bccamo  fasbir-nahlA  and  rc;riilarly  estabtished  in 
London.  Tli"  <ir-i  niocling  desenUi^  il  ij  ii:i'ne  w.is  Ucid  in  a  remote 
put  of  (he  (own,  unfit  for  guuiecl  resort,  and,  when  reached,  defleicut 
n  (Mpw  ieeoBBodation. 

It  WIS  tn  ttiit  4wtlien(  or  TbmaM  pitMie  naawha  atoie  Ui  litdlkaae  by  sslli^ 
AMI  Iht  sSreM*  •mall  ivial,  whii*  fee  OMfad  «■  >i»  liel  a  ffeieicit  pm. 
fataiMW*  of  mtitic  look  pUc<>.  ta  whtih  ware  lesHsil  fttf**     <>■*  ersi  aassiiacnos. 

The  hotiui  «*•  In  A;lMbury  !!lrHt,  CiMlUttwaUl  thr  room  <rf  im-Ionnnit*  «ss 
QirT  Ihu  ru4l  »liu(i ;  snd,  9lr<ui2c  to  tetl.  Ton  BrIISoa'a  conf:'Mi  •  :ti       wccklf  reaoct 
.  of  ihi?  oM.  itu!  youflt,  tlMi  (sy,  and  ihr  blr  at  aU  nalu,  iacladiug  tb*  bigtrnt  order  of 
□villi  lljr." 

Such  is  ^r  John  Hawkins's  accoont  of  this  singular  origin  ui  (lopalar 
concerts.  Bat  Thocaae  Skittoo,  It  ih«dd  be  observed,  was  no  ordkeiy 
man  -,  ho  waa  weD  deferibed  ai  "i  Infer  af  kemiag.  a  pcrfonter  m 
mu«ic,BiidacainMfaioaihrataBtleauuiniqrda{f nfMelift.*'  Ineeny* 
iiig  his  charcoal  aVint  town  ibr  eab,  Tom  nntwaBf  pnieed  bnnh^ielli 
rr/!  shops  where  "curiosities  of  literature "  would  be  biddCB  ilMNB  alt 
1 1  lit  the  student  of  books.  When  he  arrived  at  such  a  spol^ha  Wiled 
his  sack  on  the  ground,  freed  hb  hands  from  his  eoal-mearare,  and 
S'-archcd  for  bibliographical  treasures.  In  this  way  he  obtained  a  most 
rnrious  library  of  rnrc  ''  inks,  and  conltl,  cjh  ■itate'l  o^r-asions,  join  tifiWe- 
iii  n  and  gontleiui  a  iii  I'at  .rnnsti'r  Hort",  jri'l  lilk  wish  tlimi  nvcr  tli*"ir 
mutual  gocA  fortuno  in  ini'tiiiii;  "nh  niriliu?.  Brittuu  [■laycil  thr  luiw- 
viol ;  and  'hi;  ^n  i.il  ta-i'.  >  thii;  hri  iu/ht  Nji!k-ci)llri:lor!i  of  lUl  rny.ij 
to^tlwr  i;;i:iblcil  hirti  to  ihi        SAaisi  J'ur  iii:i>ic.    Th.;  l.irp.;  rmni  oviir 

his  ci).il-shn|  wj>  i,-ivi.:i  pTiiis  for  their  me.  Thf  conrcrts  w.;re  gratis 
iti*i),  aud  tlic  iKit  men  in  London  played  lU  ihctu  -,  the  miiirrs  being 
well-known  acnateur*  and  nobles,  who  did  not  disdain  a  scramble  up  the 
ladder  that  l«d  from  the  coal -shed  to  the  conccrt-roon,  rewarded  at  they 
were  mie  to  he  by  the  best  musir. 

<■  Thmcb  »«an  tity  riiik.  yet  ill  thy  bonbt*  asU  i 
DUesMta        *Bd  arti,  napmnsaae  eMU.** 

abbtr.  hi  hh  finned  "Apology,"  haa  noted  ihe  diOcotllee  wUdi  haM 

tlic  introduction  of  foreign  singers  to  the  English  stage.  This  wa*  h 
till-  early  years  of  tha  last  century,  when,  as  he  phrases  it,  "  the  Italiea 
0(>crii  first  tiegan  to  steal  into  Kngland,  but  in  a.%  rode  a  disgn  i»e  anil  as 
unlike  it«elf  as  possibto ;  in  a  lame  hobbling  translation  into  oor  owri 
language,  with  false  quantities  or  metre  oat  of  tni^;v4;irc  Ui  itn  original 
notes,  sung  by  our  own  unskilful  voices,  with  ci'  '  ~<'J  mi'^applied  to 
il:tf>»t  every  scnlinK'nl,  iind  with  action  ifclcss  and  unmeaniug  through 
;v  ly  charaetcr,"  I'lii.ii  (iitue  tho  strange  inixttirc  of  English  and 
luii;ij,»n  si't^ers  n.  tho  .«;iLue  u[  .L'r.i;  the  native  singing  in  tile  remaciilar, 
the  f<.'i'ii).;i!LT-  it'spuii.iin^  in  It.ilun,  than  vvl.ich  '^t**"y  caB  hv  eOa> 
ccived  mate  ubiurJ,  ui  more  destructive  ul' 

It  wad  in  1710  tliat  the  first  Italian  opera,  Almahidt,  was  represented 
entirely  hy  Italian  artists.  An  English  singer  of  eminence,  Mrs.  XofU, 
however,  Qccaaionelly  piMed  with  thcB  wma  the  greatest  itan  naneag 
ihciii  appmred.  This  lady  see  mi  te  lum  ftDen  c&sily  into  an  liiiHtiaB 
of  that  groed  for  mtmey  and  applanie  which  wm  wipularly  bcliered  te 
belong  to  foieigner^  by  inch  ae  jndndftnm  eene  few  glaring  exempkiL 
She,  htiwever,  aeeeie  to  havs  ombuBd  with  il  wmf  e«her  napofiolv 
tmite,  whidi  led  to  die  following  epigram 

A«  baadriKi.  hi>'li  ihc  Not-  ^nH  ihrir  Drnlitas  alamit 

ihi(  tiwlt  1>  tby  at'rtn.'aud  tuch  l<  tuy  pride,  * 

That  the  faaatu  auit  htse  swn^  «ad  ibe  ^  bacs  «c4." 

T^rge  nlariee  were  paid  lo  rtnfen  ftam  the  Continent  team  tike  ymj 
earliest  time  of  their  importationi  in  additol  to  wllicb  it  Vtntff^  a 
fashion  willi  rich  amateurs  to  make  then  iBOBqr  weaentii  IhwiMilln 
ladies,  like  Minfotli,  obtained  haatrdialki  on  BcMnoMa^  h^ttltif. 
which  one  lady  of  nok  ladtnled  l^^aeading  fhrineU  ean  Ibr  tvo 
hundred  pounds. 

Crowils  of  nohility  ;ir.d  gentry  were  attracted  about  the  seme  time  to 
Driiry  I.sMic,  lo  wiiii.jsi  the  performance  of  openw.  in  whiVh  ih.-  principal 
char-ii  icr-^  w^tl'  sustained  by  an  Italian  named  Valmuni.  in  Uia  owi 
:  lan-ii;iu-i',  whil.'  iho  r.;m«Jnd«r  of  the  soi^^  end  retatMive  w«r«  sun^  iM-l 
r.  i-nvil  liy  j;M.;lishiiieii  iu  Eni^lish  -an  i>^>snrdity  which  bat  ioldom  Ihv. 
s;i:ij.i3»ii.l.  Yaubrujjh  aud  Conprtve  cuJeavonrc.t  to  profit  by  the  prx- 
vailmg  taste,  and  produced  ai3  o(M;ni  called  V  .  V  u«/>A  cj"  A-  ;- 
translatod  from  the  Italiait.  witii  th«j  Mwgs  a.iaptod  tu  iba  'uti^utai 
amtift  IK  hownrar,  BMt  wtih  no  auccoisi  and  aiVer  being  thrice  pa- 
fonned  waa  withdrawn.  Oven  M'Swlitcy,  the  first  Director  of  ih« 
Opera,  was  ultimately  mined  |  «ad  ao  eanricioD^  was  the  yahOauthat 
Gibber  records,  "We  have  tecs  vrcnlinMlli  ^m^iiig  to  A  tMwaee 
of  five-and-thirty-poands." 

A  Swiss  adventurer,  named  Heidegger,  obtained  the  fitvoar  <3t  th; 
groat  in  tho  reign  of  Ooorgo  1,  and  he  wa«  appointed  Director  of  Ma«c 
and  Masqncrades  to  the  monarch  and  ooort.  Under  his  anapic««i,  Fus- 
tina,  Gaw]ai,lfteinaiU  aid  ethan  appeared,  and  nued  fam  ImihWi 
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tbo  abilttiM  or  th«ur  favouritca.  Gibber,  in  «oii>cwbut  rituiiDt  koKtiage, 
.i»y»,  "These  Mistly  canftrj-birds  hiive  nomotimea  infestoj  the  whole 
l.(,.'v  nf  fjiir  Jf^rnfled  !oTi>r)>  of  nt^tsir  witli  shi- «sm(«  dtiliU'li  amraniitics, 
I.iirl'i.-i  linri'  I'l-rii  km-wn  tn  ilrcli::o  ttr'ir  v;»ilv  u|mju  iKr^iuiiI  tA  tln-ir 
li.  in.:  of  a  rliiTticnt  iiiu'ii'Al  p.irlv."  I'lit  disjjuU*  between  Cii22u>ii  uiid 
Kau>ilii.i  for  jiroroilrncc,  in  tli  '  jumrocr  of  1 727,  completely  broke  up 
tJ.u  IjuiiikiuaWe  wurld  ijito  pMijiMin«  of  «ae  or  other.  The  extreme  of 
this  mumcftl  /unrc  hiw  hcva  imtiiortaUied  fcjr  Ho^'H'th  one  of  the 
plates  of  "The  Kakc'ii  ProgrciM,"  whCf*  » ■BMU  cngraTiiiB.  ewt  upon 
the  gmand  of  the  Rake^  ■onunr-RMMH*  ncMInn  FtfineUi  cathroawl 
M  AiioUo}  fcoMling  ladiM  tAr  tmir  bMM  on  the  altar  tiefaire  him, 
adaiailBC,  «0m  Gh>^— one  Farini'lli  I "— ■  pliroaa  absolutely  made 
^geoEbf  MM  ftb  leader  of  A>h.  Hogarth  was  »a  bieoted  aa  £n|{li*Umati 
u  any  conld  he,  and  hi*  workK  abouud  with  bolJ  hiu  at  the  foreign 
lijicers  and  the  un-English  taste*  they  generated. 

ft  was  in  the  year  1730  that  n  plan  waa  adopted  fur  a  more  re^^nlnr 
^Ifj  estain  support  to  tho  lyrical  drama  and  concert  lluin  could  be 
eitfttrcd  by  tho  caaual  attendance  of  tiic  public  A  fund  of  r.o.ono/,  w«i 
rniacd  by  Mibscriplion,  of  which  euui  l.ooot  wait  contu  ui.  :  l.y  Ivm:; 
Genr^c  fhc  Fir«l.  The  prujeet  was  placed  under  the  m^iUjigciui^ut  ot  a 
GHVirnur.  Deputr-Eorernor, and  twenty  Dircctom, and  called  ihe  Hoyal 
Acadcuiy  of  Music.  To  render  the  design  ««  complete  m  pot>aihk,  uot 
only  the  chief  tocoI  performer*,  but  a  lyric  poet,  and  three  <rf  dM  btet 
Gompoaeis  then  in  Karopc  uho  could  b<j  pruvaiied  npoo  tn  Tifit  ihia 
>^anirr,  wen:  soon  alkenmrdt  ngacad,  ra,,  Attiiia*  Haa^  aad 
Bononconi.  Gallini  vaa  at  thii  time  aianager  of  the  Open  Houae; 
but  hU  daya  ven  ditfuriNll  IqrMatinncd  fends,  particularly  as  to  the 
•upcriority  Ot  the  two  In«t*iuuned  oonpoMtri.  Uoracc  VValpole,  writing 
to  Mam  in  t741,  telit  him, "  The  Opera  ie  to  be  on  the  JE'tench  lyatcm 
of  dancank  aeen«,  and  drostes." 

HaaM  bad  by  this  time  cnwrcd  his  tneeew  as  a  popuUr  muaiciau  by 
the  tifOdaetion  of  works  especially  suited  to  the  Fi  ;;li-b  ta-te.  In  fact, 
he  was  so  coniplctely  idfr.!if'cd  iherewit!!,  that  tho  liaJi.i  i  ]  iity  exprrssly 
oppoeed  him,  and  ultiuiatrly  h.-,  !  >  =uHir-lsnt  influencf  t<i  iljAilrii  i!., 
^.fft^i  of  his  CTeiit<'«t  ^■■>rk.  th.:  Af.  !«aA.  and  eomi-cl  liini  to  visil 
Iroliin.l.  ■.v!;,!rr  :i  t;r.  ;tter  ^vclt-um- al^'uded  him.  Walli-ili-  cv„;,:  ;!y 
no  fnand  to  the  gntit  So-X'  n,  i>n  1  i.  *ta*  his  soctt**  uii  his  Ktaru  lo 
England  in  no  comidiments^ry  ^tr.  i  --"  Ifandcl,"  he  says,  "has  »et  up 
an  oratorio  ajfjiisnt  the  oper.w,  tiud  succeed*.  He  ha*  hired  all  the 
fsrHi.h.i,"  fr  >tii  f.irf.  4.and  the  singcre  of  » Boaal  Beer  from  between 
thL>  acts  b>Mh  lUcAtreei  with  a  mu  wftlt  on  note  in  Ui  Toiee.  and  a 
girl  without  erer  a  oitet  and  aa  thv  "^^  haUelqJahat 
Bad  the  good  company  VMon  the  veeltWTV,  if  U  happens  to  navo  aiqr 
cadenealfln  wkatifaaf  eaUa  tone."  .... 

TbeaaeoCM  wlndh  now  attended  oratorio  or  concert  at  lost  induced  their 
patrons  to  think  of  a  befitting  place  for  their  performance.  The  theatres 
or  the  public  rooms  of  taverns  were  fcU  to  be  inappropriate  •,  and,  under 
tho  auspices  of  royalty,  the  Hanover  Square  Booms  were  completed  bp? 
Sir  John  Gallini.  They  combine  concert  and  ball  rooms  ;  hut  it  is 
only  with  the  former  that  we  have  now  to  do.  It  is  :«  noWc  ro  xn,  wea- 
snnng  9.1  feet  in  length  by  3i  in  width,  and  is  tni  i  f  !M; 
persons.  TT:p  Inw-arcVif"t  rnnf  1»  w*-!!  nilaW<?>?  ["r  >ouiiil.  Ti.o  tra- 
lilrnintic  p:uiilin'^'«  uikiii 

ai-liiluvj-:  j.mihI.itI;  -_,       -       _^      ,  .  , 

inga  after  Im  Jrcigns,  l.y  Uulolooi.  The  aanaafHili  dtsi^-i.e,!  iiisd 
L  tfCHtfd  tl»  cont-cri-tickcta  fur  many  jreoia— liO**B  Ottsa  bigl'lj  -in  lied 
t iv  c'.!l.  cr  r*.  Tho  concert-room  ieama  to ^eakoplr  of  pa"  gWrlcs ; 
iu  its  puluiy  days  it  was  one  of  the  wontei  of  iMOtm,  and  us  dcco- 
rmtioos  considered  as  the  nt  albtt  of  CMgeoo*  UMt-  It  has  lived 
to  be  saponeded  by  more  splendid  aad  OOiiTWlent  rooms,  where  good 
muffa*  can  bo  hehrd  at  a  tithe  of  former  cost.  Still,  the  old  room,  for 
its  time,  was  elegant— with  its  delicate  paintings,  white  and  gold  en- 
richments, and  walls  panelled  with  looking-pli^^.  Tho  roral  hot,  too, 
in  front  of  the  orchestra,  insensibly  calls  to  raiuLl  the  ^'.KKl  ol.l  George 
the  Third,  with  his  queen  nml  family,  enj  .ying  the  str.iiiis  of  sound 
Caelish  moeioas  nnprctentitjuilv  as  «i>y  of      tubjccu  Im'Iow. 

The  change  of  tnstc.  thi:  (.■sUtbli^liiiK'nt  nl  otlicr  niusi.'-h.UU,  auii  tho 
l,jTe"of  novdty  lo  .•harm  tcrisiif  of  the  '•  groat  public,"  lin«  <-<i:idemned 
Hiin'oi'.  r  ftqn.irc  Rnonis  to  ,i,  !.:nii;ti"n  ;  aud  l»uU»«S  or  warehouses  may 
in  A  ibfirt  time  orai|iy  tlioir 'itc.  l/;t  US,  then,  linger  a  t»W 
within  walls  »o  <jftcti  "  eloquent  with  sweet  sounds  "  from  vo« 
maaicUns  who  have  dclij*ie4  W  Md  flw  flmbttaCB.  U  111$  the 
Concerts  of  Ancient  Musie  we  eitaliHihBd,  •  to  kon>  allfo  » lejre  for 
tbe  wAa  of  OO  older  maatcrs."  ^n»t»  «  ttat  ^  thresrt- 

ccuM  to  Ibmw  an  the  compositioiu  of  the  eUen  tfiM  taito  oblivion.  In 
lalS  die rUOufflUmic  Cimeerts  were  catablished,  to  cahivate  instru- 
*-  -  ■  •     -  *  one  of  the  finest  bends  in  Europe  (  an 

bi|ii  aiaadiAg  in 
fbair«miNAt 


i;  urc  S'j  Cii  ri.uii,  ;irnl  :irc  good  examples  of 
ly  krirwu'iii  LiigUnd  by  the  wuuerous  onprav- 


at  these  f-iiirrrt«  ;  vrhih 
forni  I'l  tnci-.uit  ull  ; 
mo*t  ceieiiraKd  i  l  jnn" 
concerts  hcic,  in  ii  -iJu: 


a  l.iijt  of  siusi^rs  have  apjwarcd  on  the  plat- 
I  .om  ISus  to  iHli),  Mad.  Catalaiii,  iho 
:  .7      r^,  carried  all  before  licr  in  a  tierics  of 
:  I  'Mtion  to  tho  greatest  £ii(;lish  singers  of 


the  time,  wbu  were  arrayed  aguiiist  her  at  tlii:  Ojicra  C'cnccrt  Kounts, 
and  included  Mrs.  liilliiiL;tun  and  llraham.  But  it  is  invidious  to  iiaiiio 
any  great  dcpm-ted  vooalitior  inusiclauin  conucctioa  with  these  llooms, 
which  have  echoed  to  dtoiMilB  of  ibe  ifMtcit  in  the  ait  boaa  llMbr 
opening  night  to  the  preaCBt  time. 

k  ■«  poeeible  for  too  tbmgbtM  man  to  tit  In  thb  deaeitad  iwum  and 
dream  over  ita  paat  glories,  orem  as  Bachel  sat  in  tbe  quiet  morning  and 
thought,  opposite  the  theatre  which  had  been  tho  scene  of  her  pn>fcii- 
aional  victurics.  Iti  the  loneliness  of  solitnde  the  mind  oflcn  best  ex- 
pands ittdf.  Crowds,  excitement,  and  cunfusiun  gu  to  make  the  public 
trinmph  ;  but  calm  contemplation  gives  that  triumph  its  due  value.  Aa 
yo<i  gazo  on  tlio  lonely  rooms,  visions  nf  the  past  All  the  void  (  from 
king  to  couuuoucir  crowd  the  Muits,aiid  all  tliat  lia«  made  nitiiic  a  living 
art  thronij  the  orehestra.  They  pais  before  Ihe  moulal  vision  a  long 
:-,ri  ay  <i:  i  i  itllant  ^lirits,  whose  cnjoymenC  of  an  cx<}uisite  art  has  bcxm 
iiua>lruj>i>  it  by  giving  int>-ii'^<'  ^^njoynienl  t»  their  fellows,  and  bgbtcncd 
most  innocently  u»<I  pk.;^  iiilly  Ou:  load  of  care  each  is  doomed  to  bear 
in  life.  Tho  world  uiros  tu  deupcst  debt  of  gratitude  to  the  professors 
of  tbe  fine  arts,  and  perhaps  uwt  of  all  to  that  of  nuuic^  temdtof 
the  purest  And  best  gnitilication  at  its  oomnasd. 

fiat  it  would  not  ba|Bit »  tiM  old  Boom,  or  to  ihe  fio]^  diarac* 
ler.  if  wo  neglected  to  tHNO  theJUgh  and  wAf  porpoaea  of  charity  to 
which  they  liaro  been  occasionally  derutcil.  TIow  many  are  the  gOOd 
works  that  have  tteen  tirtt  promulgated,  and  the  divine  muafe  Of  "a 
heart  singing  with  j  >'."  vittraling  among  tho  poor,  tho  widow,  and  the 
orphan,  through  the  .1  ,r,  ;at  appeals  that  have  brcn  made  bore — and 
never  made  in  vain,  'l  li  ■  wcrihlcas  proQi;;ate,  Charles  thr  S  -pond,  woe 
so  impressed  by  that  b< n  \<i1  ri  of  tho  Dutch,  that  he  it  -  li  l  id  have 
dcclarf*?,  when  that  country  wa»  in  p<:'HI.  "be  biilicToii  (JimI  would 
idn-ays  h  jp  Holland,  because  of  its  nlnun  iui'.'  clKirjtic-.."  Let  uthupe 
liii-  ^.^Im;  f  ir  I'njrlsnd.  Cold  nn  \  uii-n.  i.il  u*  wo  may  occasionally  bo, 
likf   tti  -    11  /li.itnl.T-i  w,!  !:jvr  il  "  i>peu  as  the  day  to  .sacred 

charity.  '  liuw  uiuuy  slwu*siuii  kiu  l  Jitarts  have  beat  in  u&isuu,  all 
desirous  to  do  good,  while  meeting  on  this  pious  errand  html 

Wc  'leave  the  old  Ilooms  with  kindly  iboughts — pleMant  BUnaiiaB 
onbrflootaibontthMii  and  when  thegr  aM  doooMd  to  doitnHtiaia.wo 
shall  M  that  anoOtrUnk  with  Aa  gnat  and  good  d*poitad  I 
heohiM  in  tha  wttld  of  Lqpdon. 


fetters  to  tlu  e-Dttor, 


Sn,  —  Since  last  I  wrote  yon  on  the  subject  of  our  profesMr'« 
organ,  or,  as  one  of  the  napers  here  called  il>  the  prnfc^sr  r' a  t  iy,  I 
have  bad  tho  plcaiurc  ol  secin;^  and  htiariiig  it.  Ir  :^  <  ci  tuUily  a 
fine  organ,  but  entirely  lost  where  it  is,  aniTl  iliiuU  m my  part*  of 
it  fif  iir>  carlhty  u»e  to  a  lecturer  on  music  :  tha  mily  -ful  p»rl  is 
the  barrel,  where  you  can  at  pleasure  licnr  .n.y  ,if  ih  '  fine  pnrts 
singly  played  or  alt  together.  I  aUo  heard  (hi';  w. .!!  l.  rl  :1 
sounds,  VIS-:,  the  M  r:ink  stop.  Can  fho  |.r.)f.-^--  ir  nnt,  liiid  :i  new 
name  f'>r  it  ?  1  would  pnj]>uN>  "  furiiituru"  (iiii  old  iimiH'  t'm- 
tiircs),  with  tiie  addition  <d  "  kilulieii,"  f  ir  it  ceriiiiiily  Loa  a  good 
deal  the  sound  of  such  uriiLlcs ;  but,  un  oidiiig  to  acotistics,  I  find  it 
perfectly  correct,  and  nothing  new,  so  wc  cannot  call  it  Donaldson's 
mixture.  I  find  it  laid  down  by  the  theoretical  portion  of  music 
as  discovered  by  Arlatoxenu?,  Pytha^'Kiras.  Lasus,  Euclid,  Pto- 
lemy, and  others  among  the  greui  I'iiiU  1- of  iiui-ii  a!  :  .  but 
tho  whole  of  it  may  be  said  to  1>  '  the  sum  of  a  confused  multitude 
of  different  sounds,  whose  llt•.JuUtion^  being  inconcinm/u?  nud 
contrary,  diaooacort  and  distract  the  aeoae.— 1  am,  Sir,  yours,  «cc 

SdWwyd,  Oenlap  HU,  IMI.  OoMiMMr. 

Sia,— Will  yon  Hmlly  favour  mo  with  the  address  of  E.  WWb 
Flotchcr,  author  of "  His  Eyes,"  Aug.  17, 1861  ?— I  am.  Sir,  &e. 
October  Ibth,  1961.  Jambs  Lea  Snoma. 

[Atttlior  of  "  Hif  EyM,"  joa're  wauted.--£u.] 

MADAME  n.^RIO 
Sin,— Having  seen  In  the  MrsiCAL  Woiti  i.  of  Uii«  week  the  nnuic., 
of  the  artisU  cng.iecd  by  Mr.  Bcalc  for  Mad  llri.iN  m  ir.  I  by  tocBU 
your  attention  to  tTie  name  of  Mad.  Darlo,  whom  vu  oanMA  UNVH. 


^Etoatini  that  yon  wU  oonaat  th*  «m,  I  remain,  yours,  &e. 
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Fn  Jn^  October  4tli,  M  Ut  millmMi.  t»  St.  Jaam  Btmu  Mr.  WU- 
Umb  Catrd,  aged  73. 


isroTlCES- 
To  ADvRRlUmiBI.— '  rlisert  lire  infonwii,  tluit  for  the  fiiivre 
the  Adttrlmnii  Aijmcij  of  Tisr.  Mr.sic\i,  Wokld  it  rttabluhfil 
at  the  Mtufazi»%e  of  MKasits.  ItrsciN  I)\vi»oN  k  Co.,  24-1 
lifffent  iilrfft,  corner  of  LUtle  Ari/yll  StrtH  {Pint,  Floor).  AA- 
vertiMnieitti  can  Itf  recrired  at  UUe  as  IHree  O^Chek  KM.,  on 
iriday»—bHt  not  hitfr.   l\tymeMl  <m  tMivery. 

p.       ]  Twif  liiitt  ami  meter    2*.  GJ. 

t  cni:5  ^  £^  additional  10  icoidt    Gd. 

To  PvnJSBKUH  AKD  CoMPOilKlUl. — All  Mntic  for  Jtfn'ew  in  Tnn 
MtnUCAI.  WOKID  mutt  hnirrforward  Itc  fonrardfd  to  thr  Editor, 
care  of  Mr;*»it8.  Drxcix  Davtso.v  &  Co,,  244  Htgmt  StrtH. 
A  List  of  ei\  rif  Piece  tent  for  IterirK  ipiU  ifpetr  m  tk«  Sdur- 
dtty  foUuiciuff  in  TflE  MusiCAii  WoBLD. 

To  CoxcsKT  QiTBBeu— JKi  Bmi^Ooiteertf  or  Muied  iWfurm- 
«mw,  Kctift  of  gmend  admt^mUm  fnriomllf  Aimtifd,  eon 

h»  riporied  in  TiTE  MrBiCAt  woiim 


cThc  lilusinil  Mlorltr. 

LOMDONi  SATUBDAT.   OCTOBBB  I»,  1861. 


rl'>  programme  for  the  sixth  season  of  the  Rojal  Kngliah 
Opera  is  now  before  the  public.  The  company,  in 
aliiii>st  every  department,  is  strong  ;  the  catalogue  of  new 
work.s  umisdally  imposing,    No  less  tlmn  nine  new  operas 

and  i>;)erc(tivs  m  p  promiaoJ,  together  witli  tlio  |>roduction  of 
Mr.  Jlacrmrcii'd  Robin  Hood,  which,  aa  far  as  regards  the 
performance  at  Covent  Garden,  may  be  termed  a  novelty. 

An  Miss  LoiuM  Fjrm  and  Mr.  W.  Huriaoa  vflritaUj  b^it 
on  brining  oat  dl  fbeae  woffca?  W«  have  no  doubt  it  is 

in  tlicir  contemplation;  but  we  feai^in  this  instaiino,  the 
wi«h  is  '•  fiither  to  the  thought."  However,  we  may  con- 
clude that  nil  nrc  in  prospcctn,  and  should  one  Tail,  that 
ftnotlter  is  ready  4o  take  its  place.  Success  taay  rtiuder 
impossible  the  production  of  one  half  of  those  mentioned, 
which,  indeed,  we  hope  may  be  the  case,  ^sinco  wo  should 
iofinitdy  prefer  having  to  record  a  breach  o'f  promise  on  the 

Si  of  the  direetort  to  chrouicfiDg  one  failure  in  the  aeaaon. 
St  the  naaageineat  aboald  be  prepared  Ibr  the  won! 
no  more  than  rigbt ;  but  ttMir  fean^  we  filDejr,  have 
outrun  tliuir  policy. 

Let  us  examine  the  list  of  netv  opcrris  and  operettas. 
Tbey  are  as  follows : — Ruy  Bias,  an  opera  in  four  acts,  by 
Mr.  Howard  Glover,  librettist  (unknown ;  the  Pvritan't 
Daughter,  an  opera  by  Mr.  Bolfe,  librettist  Mr.  J.  V. 
Bridgemnn ;  n  romantic  opera  by  Mr.  Benedict,  librettists 
Measta.  John  Oxenford  and  Dion  Boucicanlt ;  nn  opera  by 
Mr.  W.  Vincent  Wallace,  librettist  Mr.  J.  R.  Plaochi- ;  nn 
opera  by  Mr.  G.  A.  Macfarren,  librettist.  Mr.  John  Ozon- 
ford;  a  new  opera  by  M.  Gouncl,  <iiuitlcd  F<tusi  and  Afargue- 
rite,  librettist  Mr.  II.  F.  Cliorlcy,  an  o|H;ri;ttii  called  "tlie 
Toy-maker,  by  Mr.  George  Lioley,  librettist  Mr.  George 
Linlcy ;  nn  operetta  by  Mr.  Frederick  Cky,  librettist  Mr. 
Tom  Taylor ;  and  an  operetta  li;  Mr.  J.  Maddiaon  Morton, 
librettist  not  tranapiroL  HeM  la  fbod  for  inflmta  specula' 
tioau  Caa  firitkb  nasicians  now  saj  fhej  are  n^Iccted  ? 
After  lUa,  can  the  cry  be  raised  of  undue  preference  being 
shown'to  foreign  talent  ?  Of  a  verity  ^^■c  think  tlmt  a  tes- 
timonial of  English  metal,  of  Enirh-li  luannlacture,  ond 
with  an  English  in.'tcription,  should  be  presented  by  English 
cumpoecrs  to  Miss  Louisa  Pjnc  and  Mr.  W.  liarriaon.'  1 
mt.  Howard  CMorv^  Jlay  HSbw  ia  tbe  dnt  new  opera  lo  I 


be  preaented;  the  leaaoa  will  be  iaauforated  with  it  oa 
Monday.  Buy  Bhu  waa  put  into  reheanal^Mniie  latlar  end 

of  last  season,  but  was  withdrawn,  composer  and  managers 
agreeing  that  there  would  not  be  sufficient  time  for  it< 
proper  and  comi>lctc  production.  From  this  work  a  great 
deal  is  anticipated.  Mr.  Howard  Glover  is  one  of  the 
most  earnest  and  deep'Searching  labourers  in  tlie  vineyard 
of  music.  Many  opportunities  have  not  tteen  aflbcded  him 
for  demonstrating  tlmt  eminent  dramatic  talent  wUeh  first 
ahoned  itaelf  in  the  cantata  of  raai  O^ShaMer,  and  oul- 
mlnaied  fa  the  <ManIe  drama  «f  Ciwnnlr.  Ha  MiBnAy 
ni^lit  wo  fully  expect  the  compoaer  will  take  Ua  wveafo  for 

all  pn?it  jiliffhts  of  fortune. 

Mr.  Haltc  !•*  lui^y  on  tlie  I'liritan's  Douijhter,  which,  wa 
Kara  frum  a  coniidc  iitial  quarter,  is  likely  to  prove  one  of 
hig  m.istcrpieccs.  As  a  morning  eontempoKiy  aaaertik 
"  For  the  first  time  the  popular  eaninoBer»  in  the  eo-op«ra- 
tion  of  Mr.  J.  V.  Bridgenian,*haa  nrand  n  aeribe  (query 
Scribe  ?)  of  whom  he  need  not  be  tlumKigUy  asham^." 

The  opera  ui>on  which  the  pen  of  Mr.  Benedict  is  em- 
ployed is,  wo  believe,  a  verr*ion  of  the  Colleen  liaicn  of  M. 
HoucicauU.  Th(»  dillit-ultics  the  coinposf-r  ha^  to  contend 
against  arc  unusimlly  great,  but  not  iiifurmonntable  to 
talent  and  experience  like  that  possessed  by  tlic  author  of 
the  Gipsy's  fVamibtg  and  the  Crusader*. 

What  the  new  onera  of  Mesara.  Macfarren  aiad  Oxenibrd 
Is  we  know  not  funleaa  It  be  Hamlet),  nor  what  the  new 
opern  of  Mos.'ir.';.  VaMncr  and  Planchi'.  HMnMaopanof 
Mcssis.  Gounod  and  Chorlcy  is  not  new. 

The  operetta  of  the  Toy-maker  will  oxhilii  Mr.  Gcor^re 
Linlcy,  not  for  the  first  time,  as  rau.%ician  and  poet.  In  one 
respect  Mr.  George  Linley  may  be  denominated  the  Robert  . 
Wagner  of  England,  Ireljuidt  and  Scotland,  since  he  writes 
bia  own  libvettos.  It  la  nn^rtunate  tha^  Mr.  George  lin- 
ley's  operetta  should  be  announced  for  pradaetion  tka  aaaa 
night  as  Mad.  Jenny  Lind's  appearance  at  Exeler  Hall ;  not 
because  persona  would  be  won  away  from  the  Toy-maker  to 
Klijah,  but  bcoftuso  all  the  musical  reporters  will  be  doing 
duly  in  the  S<rand. 

'riic  opi  reita  by  Mr.  Frederick  Clay  will  claim  our  ten- 
deresi  regiu  J.  ^li.  Clay  is  a  highly-accomplished  amateur, 
and  an  eothuaiMt  to  boot.  We  raaU  look  forward  with  mnch 
Intereet  to  Mr.  Cby^a  near  work,  lliat  Ifr.  Toea  Tajkir, 
the  universal  and  etamal^  will  And  bia  n  capital  book  cm- 
not  bo  doubted. 

The  operetta  by  Mr.  Maddison  Morton  will  constitute  a 
litt:rary  puzzle.    Tiiut  an  author  who  has  kept  the  London 
world  laughing  for  years  by  the  whimsicality  and  absurdity 
of  his  farces  should,  all  at  oooo,  turn  bis  seriooa  attention  lo 
the  composition  of  muriCi  ia  perhaps  unpanlMtd  in  the 
history  of  the  art.  In  eomineneiqg  with  an  operetta,  Mr. 
Morton  judiciously  indicates  that  he  is  wilOnjf  at  the  onset 
to  try  his  pinions  at  a  low  flight,  before  he  ventures  to  iso.ir 
into  the  empyrean  of  praud  opera.     Wo  await  with  the 
uttnubt  impatience  and  keenest  anxiety  the  DOW  mWMtla 
from  the  pen  of  Mr.  Maddiaon  Morton. 

That  Mr.  Iklacfarren's  Robin  Hood  is  to  be  produced 
cannot  fail  to  gratify  all  the  lovera  of  good  mniic*  One 
difBeulty  only  will  present  itadf  to  dw  dtraetora-^io  trhe* 
to  assign  the  part  of  the  oothnr,  aa  we  nndentaad  Mr- 
Harrison  has  declined  it. 

It  only  remains  to  supply  a  list  of  the  company.  T>ie 
sopranos  are  Miss  Loui  a  Pyne,  JIad.  GuerrabclJa,  and  Mtss 
Thirlwall ;  contralto.'i,  Mi.ns  Su^an  Pyne,  Miss  Topham,  and 
Miaa  Jesaie  M*Lean — one  coutraUot  by  the  bve^  to  each 
atipnao;  tenons  Maaan.  W.  Banlioop  mmj  migh,  A.  Si 
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Albjrn,  and  C.  Ljall ;  boiMC  Aud  bnytones,  Meam.  Saoilcy, 
Henry  Corri,  Patey,  Th«odora  TOitin,  Eugeue  Domek,  T, 
"Wallworili,  nnd  George  Honey.  Most  of  tliegc  nri;  olil 
namc5  and  tnift.  The  stranffers  are  Mad.  Guerrftbelki  ami 
Mis.s  Jl-ssIu  M'Lcan  —  iliat  i,-*,  btriuiRi/rs  to  the  English  Bttigc. 
Mad.  Gaerrab.llA  sang  hit  seuson  at  the  Philliarmonic  Con- 
«ert%  wbA  left  a  favourable  imprearion  aa  a  siogcr  of  the 
brftTm  achool*  almost  as  a  Rotsiiiian  ainger.  To  what 
MoooBt  dM  for^gn  lady  is  to  be  turned  ia  an  EoglUh  com- 
pany  wo  cannot  guess.  Miss  Snaaai  PjiM^a.TClam  to  her 
old  post  is  a  move  in  the  riglit  dtreerion.  This  lady  should 
never  have  quitted  lirr  oM  po-t.  The  njiiistalnifnl,  too,  of 
Mr.  Santley  iitnl  Mr.  George  iluacy  must  utrorii  uiiqu.ililii''l 
aati.^fattion  to  the  subscribers  and  patrons  of  tiic  tlu  :itro. 

What  more  need  bo  m\<\  7  Best  of  all,  that  Mr.  Ahrod 
Uelloo  is  at  the  head  of  tlie  (^i  vhc^tral  dcporUnBll^^ufficient 
gaanHMee  tbat  Uio  bud  and  chonia  will  be  aa  campiata  and 

* 

THE  free  objectivity  with  which  Handel  treated  every 
character  and  every  situation,  however  foreign  tbty 
nii^'tit  in  rc:ility  hr  to  liini,  find  tlic  way  in  whicli  lie  saw 
through  and  brought  out  their  most  inward  signiticaiicc,  is 
truly  wondirful.  How  strong  a  mind,  bearing  within  itself  all 
the  primitive  types  of  man,  moat  have  been  granted  to  an  ortist 
who^  ereo  to  his  oxtrcioa  oM  age,  kept  continually  creating 
Mir  ahapafl,  aadi  freab  one  nuiNuaing  io  grandeur  its  pre- 
deoeaaor,  while  ttia  last  eelipaed  them  all  1  How  great,  too, 
niiist  liave  buon  liis  stori'ji  of  musical  creative  power,  when 
nearly  halt'  a  century  ol"  inoessaut  productivity  was  not 
cn<)u;;li  to  exliaust  him!  Sucli  original  stren;^tli  and  elasticity 
of  mind — which  disasters  that  would  now^a-days  crush  our 
nature  were  scarcely  capaUeof  bending,  far  less  of  break- 
ing—we may  p«rhapa  imagine  pooticaUj  and  bistorkally 
adnirav  but  most  not  expect  to  meet  again.  One  tmintar- 
ropted  stro^ie  with  adverse  eircnnutanees  and  never- 
ending  artistic  creation  terminated  in  titc  total  loss  of  the 
little  jiroperty  acquired  by  Handel  during  a  jierioil  of  twenty 
years.  All  tliis  might  obscure  mind,  and  bring  with  it 
bodily  illness;  but,  alter  a  lew  baths  at  Aix-iii-t'hapello,  he 
acaia  aat  before  his  organ,  tiie  same  great  and  unyielding 
nalim^  wUebi  in  the  midst  of  either  happiness  or  misfor- 
tnne,  oonld  nefer  be  diverted  rrom  ita  path.  Wlioevert  indead^ 
spproodiea  the  drde  of  Handel'a  inHoenoe  is  drawn  towards 
it  by  the  slren(»th  which  a  pure  character,  a  large  lienrt  nn  1 
a  cdear  soimil  mind  inevitably  possess.  No  wonder  that 
German  critics  and  biogrnplu  r-',  in  the  eourio  of  their  ex> 
ten.-<ive  hi><t<>rieal  researches,  isliould  feel  cooipeUed  to  linger 
when  they  eiuue  to  this  "man-mountain"  (as  they  tell  us 
we  Enslish  call  liimX  in  oi-der  to  point  out  what  tnie  artiatio 
JlTe  aaS  fidiof  oogkt  to  be. 

Amaqg  Oiir  contenporaries  abroad,  few  poaaeM  a  better 
right  Aao  Handd'a  last  biographer*,  to  give  an  impressive 
le^ison  as  to  how  musical  history  shonhl  be  written,  and 
what  courae  music  <l  literature  must  pursue,  in  order  not 
to  neglect  important  ijuc-tion^  fur  the  sukc  of  pa.-i>ing 
events,  disputes  on  technics,  and  mure  subjective  phrase- 
making.  Tlie  task  of  writing  a  good  musical  history  is  still 
aecoonted  an  enterprise  of  doabtfui  isaae^  but  the  aecond 
Tolnme  of  tbe  Ltfe  qf  HmM  eoafirnu  the  hopes  awakened 
bjr  the  first,  that  in  its  aothor  may  be  foand  the  precise 
hiatorian  in  request.  Be8id43a  an  extensive  koowlcdgc  of 
mnAo  and  polite  literaturci,  tliia  diligMt  wcfter  poweties  a 


great  facility  in  reading  scores ;  his  quick  eye  does  not  allow 
the  slightest  points  to  C8eape>  while  hia  comprehension  of  the 
whole  from  a  part,  aaMrell  as  of  the  eonneetieD  between  idea 
and  form,  is  that  of  a  thoroughly  educated  artist.  The  moat 

absolute  positi vene?s,  and  eoiiM/rjncntly  unhias.=eil  truth,  are 
principles  whifdi,  under  no  eircuni-tances,  does  he  (juit.  till 
he  has  followed  them  nji  to  the  lurtii.  -i  limits  that  liunian 
sagacity  can  reach.  That  hi^  natural  position  should  attach 
him  more  clo'^  1y  to  one  object  than  to  another,  is  therefore 
not  less  natural;  but  tluit  we  are  always  obliged  to  recogniae 
as  correct  the  light  in  which  he  views  hia  sabject^  both  a»  a 
w  bolo  and  in  detail,  joatiflaa  ao  onieh  the  mora  th«  eonSdeaee 
unanlmonsly  reposed  in  his  statements.  Npr  wontd  we,  for 
anything,  iiiiis  his  warmlb  of  artistic  susceptibility,  since  it 
has  nothing  in  common  with  over-hasty  enthusiasm  or  per- 
senal  feeling,  but  ia  iavariablj  the  reault  of  ooraaet  appre- 
ciation. 

The  sympathy  between  Ckiryaind«r  and  Handel  is  eape- 
eially  doae,  being  bnsed  upon  cognate  traita  of  eharaeter. 
Like  Himdel,  bis  bi<igrapher  poeBceses  mshakeaUe  indut^, 

9har[>nesH  of  observation,  the  desire  for  education  emlmudM 
all  dcjimrtmenta  of  Hie,  and  trutli  towards  himself,  combined 
with  impersonality  towards  others.  Such  men,  who  cnnobh: 
the  present  by  conttuuaiiy  tiirectiug  our  atteutiua  to  wlitit  is 
highest  in  art,  are  the  real  workers  of  the  Future.  The 
manufacturers  of  turgid,  sentimental  art-novels,  will  lay 
Clirysander's  last  and  best  book  aside  with  a  certain  degree 
of  aversion,  aod  find  only  pover^  in  ita  critical  wealth,  on 
seeing  the  destraetion  of  many  of  their  idenb,  and  being 
compelled  to  view  Faustina  or  Farinelli  in  u  soniewliaf  dilTi;- 
rent  light  from  tliat  to  which  they  have  been  accustomed. 
T.ct  then).  n(!\  ertheless,  ignore  the  work  ;  they  could  only 
make  a  wrong  U!>e  of  it  by  pillaging  its  contents.  There 
have  been  silly  abstraetioda  enough  dressed  up  in  historical 
snitsi,  and  adorned,  as  a  nMidem  critio  remarks,  "with  a 
cart-off  wig  of  Fikdemana  Badi,  m  a  faded  ccat  of 
Calmdua." 

>  ■ 

I^HK  neeonnts  in  oonnection  with  the  *'FBitiv«l  of  the 
-  Tlirce  Ciioirs,"  hild  at  Hereford  la.^t  month,  arc  now 
completed,  atid  tha  rer^ults  sliow  a  very  satisfactory  stato  of 
things  in  a  considerably  dirnlni-ihed  delicieney  and  increased 
reoeipts  for  the  charity  which  these  festivaU  weru  ceita- 
bUahad  to  uphold.  The  collections  in  behalf  of  the  charity  nt 
the  previons  festival  (IH.5S)  nmountod  in  the  aggregate  to 
I064f.  3f.  4dl,  tiio  largest  nam,  with  one  exception,  over 
till  then  realised  at  Hereford.  This  year  the  receipts  for 
1  tho  charity  amoont  to    10691!.  12f.  7tL     The  general 

'  areoinit  (for  IHGl)  sliows  tin'  following  re.HuUs  as  comp.irod 
with  the  festival  uf  IbM -.  —  litccipU,  2400/.  1*.  I  IdL ; 
185H,  IfioTf.  19*.  ExpenditiTc,  2748/.  19*.  1  Irf. ;  lHo8, 
2412/.  9*.  lei  D^ienci/,  34S/.  IH*.  ;  18.58,  75o/.  10*.  !</. 
This  deficionej  (848/.)  will  have  to  be  made  up  by  contri- 
butions from  a  gnaiantiBe  fund  subscribed  (nr  the  public  and 
by  the  stewards^  the  lOGdJL  12m.  td.  received  at  tbe  doors  of 
the  cathulral  for  the  charity  being  banded  over  to  the  Aind 
without  any  deduction  whatever. 

At  the  audit  of  the  aeenunt-'i  l^fr.  J.  H.  Arkwright,  of 
llarapto:!  Court,  in  conip.tanec  with  a  wish  generally  ex- 
pressed, consented  t'l  eootimiQ  in  office  as  chairni^;ii  until  the 
next  festival,  in  1864.  1  hanks  were  voteil  lo  tho  liight 
Rev.  the  Bishop  of  Hereford,  and  to  th'  ^'•  ry  Rev.  tho 
Dean,  "  for  ihe  effective  aid  and  countonnnca  rendered  by 
tliem  to  the  mnrie  aMeang,attd  for  their  hospitality"  dia- 
penaod  d vtng  the  featival  iredc  mnks  were  also  voted 
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to  Mr.  6.  Townsend  Sinltb,  tlio  conductor  and  iion.  sacrctary, 
"Ibr  hi*  jbide&UgaUe  exertions  in  making  the  neccssarj 
umogenMOts  for  the  aavMad  f«tiv»U  mi  bringing;  it  to  its 
neeewfiil  imn.'  Tbnks,  In  tboft,  to  vtffjMy  eso  pt 

to  the  repreacntatives  of  llie  London  prm,  wlio  travel  all 
the  way  from  tlie  metropolis  to  aid  the  cliarity,  by  giving 
tli'^  widest  publicity  to  iIk-  |ir<H-.''jirni^'s  at  the  triennial 
music  mectinge,  which  so  materiaUy  liclp  to  support  it. 
Nearly  thirty  gentlemen  liave  already  put  down  their  name* 
M  a(«wuds  for  the  next  Hereford  Fettiv«l.  The  meeting 
of  next  jmr  will  be  heM  at  Gloueatter. 

♦  — 

A  S  we  fully  agree  ^vllll  the  principle  that  what  is  for  the 
-iV.  trciii  ral  izi)<)A  slintiM  be  a*  widely  circulated  a-^  iM>->ilili\ 
whether  strictly  belongin;;  to  otir  columns  or  not,  iho  luore 
espeeially  when  there  iv  liith;  doubt  that  our  musical  readers 
Are  qnite  u  mucli  interested  as  any  oibcr  portion  of  the 
public  in  teaming  the  progr«M  of  n  airter  acience  in  combnt- 
ting  peculiar  forin:^  of  diaeaMi  we  lure,  tlierafore,  much 
pleasure  in  announcing  that  Dr.  O'Connor,  one  of  the  physi- 
cian" to  tho  Royal  Free  Ilosj.it  il.  ]nnmi'es,  early  in  Xi.v(;m- 
ber,  a  work  on  tho  "  AWtuViW  7'rrntmeHt  of  Xt  ttrdltfia 
and  other  Painful  DUeasvs."  With  tUv  autli.>rity  of  sncli  u 
nameiaod  tbe  opportunities  of  experience  iit  a  public  iiv-iti-  ; 
tatio%  thOTecan  be  litllK  doubt  but  that  the  volume  ^vill 
ptvvea,  boon  to  tbe  auSerers  from  tbia  terrible  complaint, 
■o  peeutiar  to  our  English  dimate,  the  more  capecialljr  wli*-ii 
the  wintry  winds  ore  blowing,  and  so  afflicting  to  mnticians, 
whether  sinjten*,  player?-,  or  compners. 

The  Late  Mii  Card. — We  vi  i  v  m':>  h  mijrct  to  announce  the 
death  of  M,-,  ^\'ilii4Ull  Card,  \\\w  Un-  n..ir.y  year*  was 
flate  at  tin/  I'liilliuriiiniii-.',  Am  i  i.l,  ami  h.icied  U.iriuonic  timi.:»'i  Ls. 
II';  i.i.-ii  at  7;3  VI  ,ir?  o\  w  h-,  iiti,  r  llirce  yuars  ol' severe  illiivvs>,  Jiii - 
wiiicli  time  Ills  son,  Jlr.  ICUward  Card,  oflKT  Majesly'd  luivalc 
band,  has,  with  tlie  re»t  of  his  fmiiily,  1j  vti  (Uviitt.i  to  the -comfort 
of  the  »ufltier.  Mr.  Card  »;is  a  lucmbt-r  <><  tiie  rijilUornionie 
Society,  and  also  <-it'  tin  Hi»yal  S<)oi«ty  of  Muaioian?.  He  i'm;: 
be  re^rclled  and  remi  inln  r.Hl  hy  nmBioal  profession,  hy  lus 
pupih,  and  by  a  larce  ci:  i  !i;  >A'  iri>  ii-ls. 

SI.  Oi.E  Bri.i-. — This  i  i  l.  liraii'  1  vi.  '.ir.lst,  aftor  a  ino*l  success- 
ful tour  ill  SwriUm  and  Nin  way,  Ua-  r.  turned  to  England. an  l  v.  ill 
■hortly  coinmeuet:  a  luarm  -  i:\  the  ]ir  u  iiicen,  for  which  he  lias 
engaged  the  »cnricca  of  Mi<^  Anna  \\  lnily,  Mrs.  T^-nnant,  .Mr. 
Tennant,  and  Uerr  Formes.  £iuilc  lierger  will  preside  nt  thu 
piaiiolorto. 

Kiru  CoRp«  Ba.\d. — The  morning  performance!  l.usl 
Monday,  in  the  White  ll.irt  Aixeuibly  Rooms,  wai«  ati-.ii  l"d  hy 
the  ri(/<r  of  the  nct;.;1ih>>iirLood.  The  fair  sex  were  ('ku  ii.  s"-^'' 
numbers,  and  rcwardrid  the  cxcrtli/i.s  ni  thu  art.-t-,  M:--  U  r.a 
liaacit,  Mi<s  Lcfller,  Mr.  Henry,  Mr.  trcurj,'c  T.  il  lur  i  voralists), 
and  -Mlh.-.  LovLMjue  (pianist),  jboth  with  Muilo*  and  [.huidits. 
Mile.  LevL-sijuc,  a.  younjr  pianist,  possessing  a  nimhlu  tinu'i  i'  and 
excellent  taste,  played  Wall acc'n  •' Crucoviuniif,"  and  Tlialln^riz's 
"  Home,  sweet  Home.''  Mr.  (_'.  Ilujiry,  who  h.i?  a  haAs  vuiuc 
whiub  may  ho  tlic  means  nf  htinreiu;^  liini  iiitn  iiiuuiljient  notice 
aminiL'  eoiiCLrt  singers,  uiu-;  In- euh^yised  Ihr  his  exi  ellnul  singing  ; 
nw\  Mr.  (ieorjje  Te  hler  j;avo,  among  Cither  tlmigs,  a  ballad, 
"  Happy  momont-s"  in  liis  i)i'<t  style,  and  Ai>t,htti''s  new  song  of 
"Alice,  where  art  thou?"  with  'ii  much  spirit  and  exprt-sini  a^ 
to  doli>;lU  all  h\i  henrors.  Siiliice  it  that  all  the  .sinsrera  nrijuittcd 
themselves  most  sntisfaetorily.  The  hand  ot  the  llr-iniley  Kille 
Corps  jilftycd  the  umich  from  \orma,  a  walU  by  Mr.  Millar,  and 
a  seleclioii  from  the  Puntam.  The  oiccompanyista  at  the  piano- 
forte, iliisira.  Herring  and  Wilson,  acijuitted  themselves  admirably, 
•ml  tbe  whole  concert  gave  evident  'Satisfaction  to  the  a'idience. 

The  Sistebs  MiacBlsio.— i'he-e  relehrnted  1.;  t  singers  will 
make  their  first  appearance  in  thi*  cuumrv  l  arlv  in  .lar.nary,  Mr. 
Bdward  Land  bavmg  concludcd^n^ngagemeti t  with  thetn,  ex- 


MU.  ALFRED  MEI.LON'S  CONCERTS. 
Ma.  Mbi-i.<i>'s  'etnnd  -i  i  l>  s  of  rroQicnadc  Concerts  vun  brought 
to  a  tcrmhi  ii inn  mi  S  ilurd  iy  with  the  benefit  of  tlae  <lire<(or. 
The  thctUi'  was  iniMiani^ely  crowtfed.  The  principal  v  -cali-'ts 
were  .Mile,  r.u-.  p  i,  .Mlh\  Florfncp  Lancia,  Mad.  Laura  Uaxter, 
Mr.Duna!  )  Kiti_',  and  .M.  I'oniiiiiier.  The  programme  was  made 
np  of  r>ld  favourite-,  and  demands  litth»  cooimeot.   The  iustru- 

inental  leatul  e^  n  ere  lieelliomn's  <*BatllB  BjnphOttj"  and  tfe 

uveriure  to  (ruillait/n,:  Telt. 

The  poliey  purMied  by  Mr.  Mellon,  and  his  intentions  with  re- 
yard  lo  the  lu'.iit  e,  will  be  bust  explained  in  the  following  circular 
which  na,.  ni-inhuted  in  the  theatre:  — 

"  Mr.  .\l.ifi4  .Mellon  <iv*irf«  to  cxprosi  his  sinwre  thanks  to  the 
nobility,  geiitry,  anrl  public,  far  thr  j  atrie.nj;,' '  ruow,  il  j:i  M  rond 
annual  kcrirs  of  cuiicatI'',  the  lost  of  wlnvh  Uikes  place  tbit  ercnin^. 
Onuhcr  l'2tb,  Daring  the  season  Mr.  Alfred  Mellon  has  had 

ihc  huuour  to  giTO  DO  less  than  lifty-foiir  concerts,  on  consecniivo 
c'vcnhigt,  wbidi  nave  beta  itltBdvd  by  more  than  one  baadiwl  thrwmnd 
pcnoaa;  and  it  b  a  tamitn  of  peculiar  grati&catiaa  to  Ida  te  be  «q- 
abled  te  itata.  that  natirltbitiBdiag  the  i^eat  nnabcr  of  eooenta  ^nn, 
aad  tbo  bitrieacy  and  diffleahy  or  perfonateg  naoj  of  the  woni 
cliiiktl  In  iliu  |ir<i;,Tainnici,  ttuit.  nith  two  or  ibne  ffnifptinw,  Ua 
patrons  were  not  subject  to  disappointments.    For  this  raaok  Mh 
Alfred  McUon  fuels  be  is  under  gr<«t  otiligations  to  oil  the  artists  wiUi 
wb^m  be  has  had  the  |i|««ntre  of  co-opnating.    On  nndertofciog  the 
responsible  task  nf  f:i»i';!s;  a  scries  of  f.rst-ohvss  innramontal  and  vocal 
<  4iccrts  annujill.i.  Mr.  .\lfrcJ  Molb  ii  aj  j  i  LuUeil  the  diAcultics  by 
nhith  hi*  was  jurreimdc::!.    A  rcm'.  nilirane,'  ijt'  thr:  talent,  ski!!,  and 
t'li.Tjy  'xh;!'!!  dhy  the  hue  M.  .IijlUeM — the  irreat  j.opulariiy  jiislly 
a^i  anii  1  t.y  dr  piihhu  Im  thai   iii~liii_".iisln  .1  irui»ii-iun,  coiHliicU'ir,  and 
e.iu'itr,  eurin>;  .i  ptrio  l  nf  r.erc  thaa  t'.vc;i'y  years, 'vho  h:tt  ("jhiiid 
liiisi  a  lej'Lit.iu  ti  viry  dilUcuU,  if  uu;  iinpossihU:,  lor  any  su-ixusssnM'  to 
c'liiitl  or  til  ml  lin  ^'the  rapidly  advancing  musical  taste  of  tbe  poblio, 
demanding  a  widciiy  difl«rcnt,  and  mure  varied  programme  of  masic  CO 
that  which  fiVKA  ao  attractive  in  formar  ysaw-^ba  nmn  ewaprtWon 
which  now  odMa  ia  providing  pablic  awflUmeBli  m  LoadM^  cMMbiMA 
witli  the  early  period  of  tbe  jrear  at  which  Mr.  Alfrad  MdloB  waaom> 
pcllcd  to  aimouneaUaeoiMarts  this  season,  coustiiated  the  iHlHrnlrtii  to 
which  reference  hai  been  prcviooslr  made.    In  ■"■•''■"g  to  overcome 
thcKo,  Mr.  Alfred  Mellon  conrcirrd  that  ho  ivoald  be  Lokiog  sore  steps 
to  entitle  his  enterprise  to  poUic  patronage  hy  proriling  . —  1.  An 
cUsgoiit,  commudiotu,  and  suitable  iorafa  ler  hit  otieertt.    'J.  A  t^iiul, 
eor,«:5tt"ip;  of  nearly  one  hundred  cmitictit  |iTl'jnni:rs.  3.  Tbe  ns*isuncc 
of  s.K3.\  ;.rtj>u  of  tbe  highest  repute.        liiilrunieau!  solo  iH.  rformcrs 
uf«ckiK)wli'ilu  d  sWltry.    5.  Perfiirmiii^  iostruuieutal  uud  vot-ai,  clas- 
sical and  n,i<ce;i3ri<  oris  rnu-ve,  l>y  nativa  and  foreijni  coni)>ij^er<.  Mr. 
Alfred  Melloa  bai  tudimvoured  !o  carry  thp«ei  arrangements  into  effect, 
anil  111  1^  happy  to  announce  that  tb  y  hivi'  met  with  the  approval  ot 
'ii."  n II riirrous  patrons,  aud  the  almost  unirenal  praises  of  the  press.  In 
>(  le  tini;  tin  Tbeatru  Royal. Covetit  Gsarden,  as  tbe  ioca&of  Ua eoBQKti 
—  ^viib  Ua  spoclgus  Stage  and  pit,  converted  into  a  grand  ftOCMBadetf 
unomiiM  cxtiol— 'Vitb  ita  atwadaat  aeogomedatioB,«aaaitic  WO- 
pertm,  ateirable  tmritariea.  and  briUbrnt  appeinaee,  Mr.  Anad 
M«Uon  endeavoured  to  (lia  aa  earnest  proof  of  his  desire  to  provide 
laiiably  fur  the  comfoit  of  Iboto  visitors  who  honoured  him  wiut  their 
pr eseaoo,  aad  alao  to  eaaibla  tbe  ouuie  peiftrmed  to  be  ■riehminrily 
htard." 

The  KaTIoNAI.  Caomsi,  Socibtt.  —  This  Swietv,  niini!«oriiij; 
ni  r>rly  sno  iiinsieal  aniute'irs,  held  its  first  annual  moetiii;;  uii 
\\'ediiesday  at  the  I'lornl  ilaM  Mr.  Martin,  the  ronduelor,  who 
e-iabli.shed  this  foi  ii'ty  last  ye.ir,  ^ave  an  outline  of  the  fir.-l  year's 
operations,  and  of  the  jiros)>ee[.s  fur  the  ensuinL'  season.  The  per- 
formances are  not  Ce.rilmed  to  (iralorios,  hut  inelude  oth  ,  r  kliiiii  of 
clasflical  miwic,  sarred  and  secular;  and  it  is  iiUended  that  cp.ra- 
tion'i  &hali  extend  to  all  parts  of  the  metropolis.  Suilirien;  itum- 
hcrs  of  inLMubers  live  in  each  postal  dtrtrict  fo  form  local  tocietteti 
for  the  ]>urpu5c  of  givinj?  performances  in  aid  of  local  charities,  and 
also  with  a  view  of  giving  cheap  concerts  of  classical  ma»ie  for 
nioviiling  rational  amusement  for  the  labouring  claase^.  The  fol- 
low mj.'  e.ratorl OS  will  he  included  in  the  programme  of  the  forth- 
(  oniir,^  ^eas.  .n:    the  Mch\i'!\,   Crrtttion^  Isrutl  in   Ksryj'i,  JaJat 

Maecalxtut,  and  Elijah,  tho  hut-named  being  appoiudcd  for  r«- 
heanal  Ite  the  fm  anMtmg  en  Wedacadaf  vtwa^ 
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LETTEfiS  FROM  AX  AMKIUUAN  UN  LONDON.* 
No.  4. 

Uvneu.  WoBLDk  Oo,  IS.) 

Lonilon,  Jufy  11. 

Hn  I  «7  rix  handnd  p«oplo  Uiteoed  to  Cbsrles  Ha]l£'i  "  iicot- 
bovcnBaekalar"  Tht»  wttaftrtootimid  estimate;  tho«c  who 
know  bwt  UH  «•  thtt  tbm  wen  at  least  a  thousand.  Very 
daw  attcatiTC  IbtetMi*  t^j  iralet  with  few  ezccpUons ;  manj 
wMi  liook  in  h»nS, Mlktn nid t  motlMmid  daughter  perhaps 
Ifwiliig  over  tke  MM  Mttf  of  Ac  mon^  bnalMiid  and  wifu,  or  pair 
of  finndi^  or  lo*>M  M  thtir  hne  ■■  deop,  we  wonder,  as  the 
iwUohBOWTiliMtottfaTCqBbtlnmf  Have  they  in  them 
to  the  toae>poefi  wonderTu].  most  human, 

 ,     9i0B»  f  ttmttttm  wm  know  few  better  hours 

thu  ttaft  in  wUek  iblj  ftUovedi  mm  HiW  for  interpreter,  that 
'  *  '  '  peedoned  eomle,  Oo,  SI,  whose  thte«  moTemeou  bear 
titM :  •'Lm  AiStiox/'  '^VAYuam,"  end  «  Le  Retour,"  or  to 
■eit  la  Ofdar,  Op.  80^  h  B  minor,  with  which  (according  to 
dndior)  titers  abo  goee  O  «tory,  that  it  was  written  for  the 
Cooot  Lidmomiki,  when  in  love  and  heeitating,  and  Uiat  the  fint 
mofenflnt  (Vhaee  e  ttmpr*  em  tspitttione)  waa  to  have  been 
called  "  Contest  betwcoB  hoad  ond  heai^"  and  the  aeeond  and  last 
(AU^ett0,  E  miyor),  '*Oom«)Mlle«  with  tfn  bebved."  LoTely 
mdeM  ia  that  laat  nofement— tnnquil  and  deep  and  full  of  blias 
INrO  Miro  perftet  knre-jpoema,  trae  to  the  heart's 
IT  OTCTtdo  aotesiit  Orcn  u  nuie ;  and  it  will  always 
ha'amonf  iba  wocthleat  enbitioai  of  linl>4daBa  pianiatsi,  such  as 
BaO^  to  pecftm  then  wor{htl]r,aa  H  b  with  acton  of  true  genius 
to  keep  freih  flw  ioeiheiiitihk  aigniinaneo  ef  Shalcspcare. 

TkflN  two  eonata*  feroud  the  tul  part  of  Halle's  seventh 
radtaL  Their  taatnent  voder  hie  hanu  was  mutcrly  and  deli- 
cate. If  one  eooM  have  wiihed  a  Kitle  more  nerrous  fire  in  the 
flnt  dne, — more  of  fho  rettleie  and  anpfltient  Beethoven  terapera- 
awnt — the  aeeond  waa  all  that  eeold  be  desired ;  it  seemed  not 
oaly  taataAiDjand  80017,  bnk  ennpathetically  played ;  most 
cbwly,  MiealBlj  outlined,  erannlj,  nehlr  coloured,  softly,  cxqui- 
eitely  ehadod.  And  jret  tho  admirahlo  pianist  fans  not  once 
knpreased  me  aa  hmriag  the  Bva  tfuA  ttgemti*  in  him.  I  could 
name  a  player  or  two  who  sIto  bo  Chat,  while  they  could  never 
tnut  themidtee  to  do  wliat  he  doet.  Tho  two  eenataa  were  sepa- 
rated by  that  heantUhl  boi«  of  SAnbert'ai  ••Da  biit  die  Ruh" 
(  "  Thou  art  Ao  rat "  X  nag  IB  Freadi  uider  Oe  tide  of  "  L*At> 
tente,"  by  Mr.  Tennaa^  who  hae  a  di^ato  and  exprearive  tenor. 
This  song  afforded  just  the  right  laliei;  hatmooisiag  well  with  the 
mood  of  the  sonatas ;  hot  it  woold  have  been  better  not  in  French. 

The  second  part  oonlainad  two  peat  ones— two  of  Utc  10  long 
dreaded  sonatas  of  BeadiOTen*a  '*list  period,"  about  which  there 
has  been  so  much  mystification,  until  some  of  the  more  genial  and 
earnest  of  oar  new  adiool  pianists  (prettidi^tntewri)  tursed  their 
attention  from  the  gnwad  and  IoiVt  tumoliag  feats  of  senseless 
show  fantasias,  to  thttO  teal  poena,  long  locked  up  in  difficulty, 
and  mastered  them  and  mado  them  clear  to  every  listener  with 
bnuns  and  muilo  in  hie  BOOl.  The  flrst,  Op.  101,  in  A  nuyor,  which 
ebo  has  its  tore  etorT»aasldatee  fbom  about  the  sane  tiaio  with 
the  LitderktitJ.  Iwd  mard  admirably  plared  by  Clara  Sehanaan. 
I  am  not  aine  HalK  did  not  play  It  even  hotter,  athMtBO  Ihraa 
the  maaculba  aad  SMody  vigour  of  the  second  Btovanent  (Vhaee 
aBa  marcia),  moA  the  wild  inpctimsitv,  selteonatMfaMd  Into  a 
J)^to  form,  of  the  htBKaal  Aial  alkgrv,  ara  CWWatmd.  ftasing 
a  rather  ooanKMiplaoo  "Evening  aoi^"  ligrBhnwBthal,what  shaU 
we  say  of  the  ilaaoas  grand  aonato  faametinea  eaUed  "donUe 
aonata,"  bccanae  on  account  of  ite  Icagto  it  ie  aonetanei  nibBdiad 
aa  two),  in  B  flat  major,  Op.  106 T  It  la  indaad  a  «TEtaiiie" 
work;  and  of  aD  tU^ga  over  writlau  ht  tho  botnuneotftoflers 
pcrhapa  lha  eevtsoit  teet  of  all  the  flnoUiea,  tedulcat  aad  gonial, 
of  tho  aaeeotiTe  fhniat.  Wo  have  all  Ne4  and  so  too  bob*  of 
fhfl  bait  authorities  have  told 


  inehere— lfr.Beaediet,fiNr  

—that  no  oao  Utherto  haa  achieved  tfaia  task  ao  trfoinhaaaT  aa 
llin  AidfaeSa  Goddard.  Unlbrtnnatelf  I  haw  not  fieaid  aar. 
OrOeoompoiition,  aa  aoeh,  it  wonUI  he  too  nngih  to  tij  to  give 


any  occoant  hen;  bat  In  the  perfuraunoe  Mr.  Uallc  cerUinly 
astonished  and  delighted  everybody.  It  was  his  crowning  feat 
If  he  did  not  bring  out  all  that  poaeiUj  could  b«  broiM-ht  out 
fromaworJt  so  crowded  with  ideal  and  ia^Hrations,  he  ut  1  ist 
niade  it  all  so  dear,  SO  consistent,  ao  beautiful  and  gr:nMl  unit 
happily  vuried,  SO  fkscinating  from  first  to  las^  that  the 
seemed  as  short  as  it  waa  perfect.  One  wondered  when  be  found 
tlie  pireat  hill  of  difficulty  actually  behind  bim,  lying  there  so  soft 
and  picturejqnc  on  the  horizon.  It  ctrtainly  required  a  masterly 
renderiug  ta  make  that  very  long,  .lombre,  deeply  brooding  Ailaifio 
tottmda  (in  F  sharp  minor)  interaeting  to  the  end,  to  nearly  all 
the  aadienoe,  aa  ho  did|  or  to  Avead  the  maaea  of  that  wondrous 
fugue,  "afreMNWfflmoiwae  fo(«sj*,'*|«f  the  diuil^  with  aueh 
unerrmg  vividnem  of  outline. 

The  last  "recital"  waa  oa  IMdl^.  July  fith,  when  Mr.  Ilall6 
fnlfilled  his  ardooos  design  to  Iho  last  letter,  by  masterly  readings 
of  the  lest  three  sonataa.  Fbst,  that  in  E  majur.  Op.  lod,  with 
lU  fitful  alternation  of  Fweea  and  A%w  eti}rcuiw  (m-jmenu  in 
the  first  movement,  its  jwwsfissiaio  In  the  nunor  of  the  Icoy,  and 
finally  its  Ai»daKta  moBis  eaalaMr  (novo-  had  tho  deaf  giant  been 
)>rofoandi^,  sweetly  mdodiouL  10  qit  to  fmelt  into  the  pure 
.•aniohUe,  as  m  these  last  days),  whieh  hw  bean  justly  colled  "  one 
of  the  most  genial  and  eaqniaito  «f  tlHtooel^aal  mclo  lies  which 
he  has  treated  in  the  rariotea  Ihrm.**  Thm,— after  a  pause  filled 
by  the  "  Adelaida,"  findy  snag  hj  Slgnor  Oardoni— the  oonata. 
Op.  110,  in  A  flat  major,  also  abonnding  in  fitftil  alternations  of 
lemfto,  fugucd  passages,  subtle  and  suggoative  variations,  singular 
rbymtliieal  division^  warot,  throbbing  melody,  and  all  the  cbarac- 
t<>ri>.ti  •«  of  his  last  period,  whila'tho legieal  ooniutem^  and  unity 
(>r  ori;;ia  and  purpose  an  never  onoo  lostaighto£  .Finally — after 
Gardoni  had  sung  "Auf  FUgdn  des  Gefongea"  '(Moawhsoha), 
in  Italian— the  last  of  nil  tho  aonatas,  the  great  one  in  C  sdaor. 
On.  in,  endinj'  with  another  wondarfiil  Adi^gh  cunMsb,  after  an 
AUe^ro  whose  Gery,  restless  mood  soema  to  revert  to  that  of  the 
C  minor  symphony,  and  of  the  Sonata  patheiiauc,  alun  Iji  the  sane 
key.  Wonderfully  crisp  and  dear,  but  perhaj.»  r  tpidly,  did 
Uall4<  take  the  bold  contiAuoos  AU^ro  ean  irio,  which  sets  out  in 
unison.  The  Adugio  was  beautifttl^  done.  And  everybody  in«o> 
luntarily  lingered,  as  if  uttwiUing  to  believe  that  theao  mo  ihMti 
of  music  were  indeed  all  Over.  But  to  every  one  who  listenod 
truly  i(  5hn  lives !  If  ever  oooeeft-giver  ooukl  congratulate  him- 
•elf  uii  a.  ^uod  work  flone^  and  irith  oompleta  auoeces,  that  pleosnia 
mustbo  Mr.  II.i11£'a. 

To  look  .it  hiiti,  yon  would  not  think  him  Meh  aa  artnti  Tbnt 
ia  something  almost  methofUstkal  in  hie  aeriona,  hooeljtiom  hot, 
and  tbe'straight,  sandy  hair  well  smoothed  over  the  ^ning  head. 
But  there  is  a  beautiful  clearness  in  hia  look,  aa  of  •  StMua  I 
slupish,  and  a  quiet  self-possession  in  kla  manner,  wbidi  do 

artutio  fidelity  and  character.  Sneh  n  eonoert  waa  riehea  

riches,  following,  as  it  did  Ihr  me,  the  unozpoetod  revival  (on 'the 
day  before,  the  4th)  of  a  rare  experience  of  brighter  davi^  wUab 
waa  no  less  than  hearing  "  the  Lind  "  sing  again  —  and  with  notlmm 
of  the  old  charm,  on  her  part,  wanting !  Of  this  I  havojet  to  tdl; 
as  well  as  of  many  interesting  concerts  heard  In  theao  bat  woekl, 
and  admirably  performed  operas,  besides,  indoding  foAar  all)  - 
Guillaume  Tell  and  Don  Oiovanni,  with  tfa«  wonderfiU  dlfM  of 
"little  Fatti"  aa  Zarifaia.  Meanwhile,  just  to  diow  the  wealth  af 
I'Ondan>-afant  that  it  takeaaomudi  of  the  meaner  Icind  of  wealth 
to  go  to  opcru  and  ooncerts  here ;  yet  thousands  do  contrive  to 
pay  their  guinea  OWry  night— look  at  this  Ust  of  really  distia- 
nydwd  aingen^  evatj  one  of  whona  haa  been  hara  and  oonU  ho 
MHtd  hero  dwiiw  the  last  Ihw  wodki  t— 


to  iMptfe  Astot  Jsurwil  ^tMe. 


Had.  Jeaniyllind^Ooldschmidt  (only  once)  t  Mad.  Qialia 
CMsl  (nUl  taking  AnweOs  !)i  Hlle.  Tietjeni  Mad.  Penco ,  Had. 
Goasiert  MDe.  AdeUnn  PUti i  Ullft  CUaag;  Min  AanoBenka;  Mad. 

Lerameas-SbenfaigiMi  ]  Mad.  Bndendctffi  Mad.  Mkilin-Otrralbo  i 

Mr?.  SundfTlaiifl ;  MMc.  Anna  Whilty. 

CoNruALTt.  Mail,  .lUbotti  (gone  to  Paris))  Mud.  Nantier-Didiee  ; 
Mad.  Ltiiiaini  ;  Mad.  Saioton-Uolby  ;  Miss  AJiluuIo  Rjilipps  (hna 
not  sung);  Mi>'(  Fri^oiium  i  Mile.  Parepa. 

Tr-NoitH.  ~  Signor  Mario (stiU  in  hisptioie)!  S^«>r  Giugliui  i  Sis 

Gari.jtii;  Signer TaDhadlk}  klBdait»  Mmsm.  **  

soU,  Tonnant. 

Biaimma— II,  Fawei  Jt  Gasdici 


Signoc 
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GoKlielmi,  Onrcia,  Bonconi  (aa  Ma«rtto !),  Taglinfico;  Mccsr*,  SwUaj, 
lionUMQ  Smith. 
Baiu.  — Unr  Carl  fonnu  ;  Hcrr  Zclgcrj  Mr.  W«iu. 

And  matt  wkm  mine*  esc»pe  me ;  whik  oim  or  t«o  of  (iiew, 
perh^M)  I  lunre  mt  rli^tlr  duted,  aot  lunring  beard  tbm  alL 
wwhatlhne  keud  iMpa  toreauleMHiightolenil&itarartlo 
MwUwr  letter.  Dl 

THE  CKYSTAT,  l'AI,.\('i:. 

At  the  concert  on  Saturday  Mile.  Titien*  ami  Si(»nor  Giuglini 
were  the  cliief  attructioits.  Tbe  proj^ammc  consisted,  with  tbo 
ttKaplim  of  two  raise  nirn,  of  selectiooi  from  fiinvanni  tnd 
Jfaria.  Tbe  odi«r  Einjiers  were  Mad.  Caradori,  mIu)  haa  Ion;; 
been  well  known  tci  the  Knplish  pulJic,  and  Signor  Bossi,  who  bidj 
fair  to  become  at  least  nii  widely  appreciated.  Mile.  Titicns  gang 
nuignificentiytliRarla,  "Nonmi  dir,"  frota  Don  Giovanui.  She 
aanf  .  too.  "  'J'he  Last  Row  of  Summer,"  wbioh  wia  rettemanded. 
Sijfnor  (tiujzlini'a  vcnsion  of"  II  mi')  leaoro"  if,  to  our  thinkiti);, 
a  mistake;  but  the  mcIoJioii-'  n>iii  lucc  from  Maria,  appuri," 
ia  altnoet  perfect.  "  Batf i,  batti,"  fell  to  Mad.  Caradori's  share, 
and  Signor  Boeti  di«i)laycd  a  powerful  voice  and  strong  dramatic 
feeling  in  the  apirited  beer-.<oni:  from  J>Airfti,ailliOtiah,  both  in  that 
and  in  tbe  opening  of  the  <l  i,  "Laeidmm,"  Ea..«Mnied  too 
mach  inclined  to  draj;  the  time.  The  concerted  mask  war  well 
exeCBted,  especially  the  trin  of  masks ;  and  the  ovL-rttirc  to  Mnrla 
wai  perfimncd  with  capital  effect.  Mad.  Car.iduri  sang  the 
ftTOarite  aria  by  Benedict  and  Pe  Beriot,  "Ntl  dtOce  incanto  ;" 
and  a  new  vaLie,  entitled  "  Stella,"  by  Signor  Ardiii,  the  com- 
jMwcr  of  the  now  celebrated  "  Bacio,"'  was  twice  performed,  a  band 
rehenraat  takius  place  in  tbe  patue  between  tbe  two  narta  of  the 
eoneeit,  and  IIIjA  Titiana  uterwarda  aniglBf  it  wita  great  ap- 
pkusc. 

Two  popular  concerts, — not  popular  in  the  St.  J.imcs's  Hall 
acceptation  of  the  term,— popular  as  to  pieces,  but  not  t  laj^irally 
ao.  Lave  this  week  been  given  at  tlio  Crystal  I'iili^co.  The 
i;reat  atlrnction  oflored  was  the  op|X)rtunity  of  hearing  those 
distinguished  artiste.  Mile.  Titierts  and  Signor  Gin^ini,  at  one 
•hilling  admiMion.  We  doubt  the  policy  of  the  directors  in  making 
tbe  charge  of  admission  so  low,  us  we  believe  such  a  reduction  roust 
seriously  interfere  with  the  receipts  of  the  Saturday  afternoon 
ooncert«,  when  thej  cannot  present  so  attractive  a  combination  as 
on  the  occasions  in  question.  This,  however,  is  the  business  of 
the  directom,  with  whom  it  is  neither  our  intention  nor  desire  to 
enter  into  discussion  upon  the  point.  Let  them  fee  to  it.  The 
fint  concert  took  placo  on  Tuesday,  the  12th,  the  second  on 
Thursday,  the  17th.  The  programmu  of  the  first  was  as  follows : — 

Fart  I. — Overture  {Le  Cheeal  fie  Bronze),  Aiibcr.  Aria,  "  Non  piu 
andrai"  (Nozz*  di  Figaro),  Moxart;  Sijpior  Bo«si.  Doctto,  "Da  ijucl 
di"(/.riii{a(fi  CAainoinii>),DoDizetlii  )Uk'. Titicns  and  Si^orGingliDi. 
Aria,  "  Torquato  Tasso,"  Donizetti;  Mod.  Caradori.  Romnnui,  "Spirto 
gcntil"(F(itx>filrj),  IX>nizettii  Signor  Qinglini.  Cavatina,["Coni(-  l>ellr>" 
{Lurrtzia  Bunjia).  Donixctti  j  Mile.  Tili«ns.  Qiiartetlo  (Fitklio), 
BoctliuM  111  MUo.  Titicns,  Mad.  Caradori,  Signors  Bossl  ami  Gia{;Vm. 

I'Mir  II. -OTfrtnre  {II  Bnrhini),  Kussini.    LHiPSto,  "OMirignio" 
(A'/iMr  ti'.-lwDrf  1,  lluiiiittli  J  Si^'i.oi  L.  Ginfiliui  Blul  li^  A'alsi'. 
Stella,"  Arditi.     liouianzu,   ■■  Tu  m'anii"  {Ztm-ira),   lir.ll'c -,  i^ii/rfr 
OiuglinL     Duetto  /-'m  Wcbcr-,  Mile  '1  ilii  iis  Mm.I. 

Carailori-  Tcriolto,  "  C^it.il  vuluua"  (Z</ini«i'tii>,  V'trdi  j  Mile. 'i'ititus 
Bigtiors  IJossi  ami  OiuglinL    Ovcrtare  {Le  I'tre  gaiUarJ),  Weber. 

With  the  cxrcpliiin  (if  Signor  Tio'fi,  tlio  rofalists  ai^  nil  well, 
and  t.TvuuraljIy  kuowii  tt)  cur  rea'icr5.  The  slrtiii^er  is  ft  bflSSO  of 
no  ordinary  talents  and  acqiiiromctits.  He  briii;;s  with  him  a 
wcU-L'ariH'd  ri'jmtation  from  Italy,  wliprt;  Iii5  jiuvviTful  voire  and 
dramatic  tak'iit  attmeted  th*!  ntlcntinn  of  Signor  Verili,  wlio  wroti^ 
cxprcsjly  for  him  Hjvui  al  of  tlu!  bais  jj^.i  ts  in  his  diffi'rcnt  opera.-, 
Signor  Bossi  fully  jiiHiifn-il  cxun-tatiim  liy  fhc  artistic  manner 
in  which  he  sang  Mm7,;u-i's  ar;:i.  Mile,  'i'itii  iu  Signor  Uiuglini 
delighted  their  hearers  n»mucUiis  ever  in  the  various  pieces  wt  itown 
fortliem,  especially  in  the  duet  from  Zi'ruAr,  which  crcati-  Ja  fnrore. 
The  fjuartot  frnjn  FideUo  was  admimhlv  rctidi'vcd.  'ITie  only  i>o- 
vclty  in  the  pt  ngrammc  was  the  cnniji.  sed  i_\jire*«ly  for  Mile. 
Titieua  by  the  talented  maestro,  Signor  Arditi— a  amuel  to  bia 
wotUknmra   Bkm,"  Kodend  ao  popdar  bj  MUe.  Kccolomu. 


The  new  valse  is  chrittened  "  La  Stella,"  and|  judging  from  its 
rcL'cption  by  the  aadieoce  last  Tuesday,  it  lUr  even  to  trao- 
■cend  ila  predeoeaior  in  popularity.  It  is  in  every  respect  adapted 
to  tbe  mof^iSttuA  vaiee  and  florid  execution  of  the  gilVe<l  vocalist, 
who  aang  it  con  amore  and  with  the  greatest  ^Seei.  Tbe  band, 
under  the  direction  of  Herr  Manna,  acquitted  ttielf  wRkita  wnd 
ability  and  credit  to  its  energetic  conductor. 

The  Dccond  concert,  on  Thursday,  attracted  a  larger  crowd  then 
ou  Tuesday,  but  on  neither  occation  did  tbe  audience  reach  the 
number  of  six  thousand.  Strange  Indeed  that  a  man  walking  on 
a  rope  above  the  people's  heads  should  attract  between  thirty  and 
forty  thousand  pcraotis,  and  yet  not  above  a  tenth  part  of  that 
taiiiili-r  should  be  tempted  to  visit  the  Crprstal  Palace  to  hear  twv 
<  the  L'l'ontcM  living  singers! — both  bcmg  accessible,  be  it  re- 
membcred,  for  one  ahilling.  Querjr— If  Blondinweretocntcapefs 
at  th£  opera,  would  be  bri^g  laiger  bouaaa  tfaan  Oadliiunf  TbV  «r 
Don  Givrmni  * 

Tlic  programme  of  the  second  concert  was  of  tbo  same  charac* 
ter  as  that  (punted  above.  The  greatest  eflect  was  created  by 
Mile.  Titicns  in  the  cavatina  "  Com  C  bello,"  from  Lverezin  Borgia, 
and  in  the  duet  "  11  suon  dell'  nrpe  ai.i'olichc,"  from  Donizetti's 
Martiri.  The  band,  umler  Mr.  Au^u^ius  Monn'i  dircctioii.*,  ner- 
fonued  tbe  OTertvrea  toZa  Qaua  Lain  (Boiaiai),  iSutt'Jtmttt 
OVeber),  and  tbe  (Momt)^ 


MADAME  UlilSrS  FAREWELL  TOUR. 

Di'RiKG  the  past  week  Mad.  Grisi  has  lung  for  positively  tJie  lait 
time  at  Bath  and  Bristol  in  Opera,  and  at  Port$moutli  an  I  Soutlf 
anipton  in  Concerts. 

Norma,  followed  by  it  scene  from  Sonnambtda,  «raa  siTca  Ott 
Mond.ty,  14lh,  il  tbc  Theatre  Royal,  Bath,  and  pnivtd  •  araal 
success'ful  commencement  of  the  tour.  A  numcrotu  andienec 
assembled  on  the  occasion  to  take  leave  of  the  incomparable  prima 
tlonna,  who  was  in  splendid  voice,  and  acted  with  all  her  wontod 
grandeur  and  cflTect.  The  cast  of  the  opera  was  thus  distributed  :— 
Kormo,  Mad.  Grisi ;  Adolgisa,  Mod.  Lcmaire ;  Pollio,  Si;^nor 
Galvuii;  Oroveto,  Signor  Ciompi.  As  Adal^iso,  Mad.  Lcmalce 
was  in  every  respect  praiseworthy.  The  talent  of  this  clever 
artist  remarkable  for  its  versatility.  The  gay  Orsini,  the  im]iaa« 
sioncd  Azucena,  the  coquettish  Zerlina,  all  ^find  in  her  an  efficient 
representative.  Her  impersonation  of  the  youthful  priestess  was  In 
no  way  inferior  to  that  of  the  other  ru/««  with  which  her  name  is 
associated. 

I'ollio  is  not  a  very  grateful  part  for  a  primo  tenore,  cither 
musically  or  dramatically  considered.    Signor  Galvani  made  Out 
most  of  It.   This  gentleman  will  be  recoUectad  bj  the  hahituitot 
Covent  Garden  a*  having  appearctl  at  that  tbaain  acme  five  or  nt 
years  ago.    Since  that  tmie  be  has  been  singing  with  the  Sisters 
Morchisiu  at  ru  arly  all   the  principal  continental  opera-houses, 
and  has  achieved  a  distinguished  reputation  by  the  facility  of  his 
vocalisation,  and  agreeable  quality  of  his  voice.    Si^or  Ciampi 
was  a  capital  Oruvcso.   The  last  scene  of  SowuiHibtM  iatrodooed 
two  tltbulanln :  Mile.  Dario,  who  appeared  aa  AmiM^  uid  l^gQor 
Aspa  the  Elvinn.    The  young  lady  iiivint'  oTereoBUi  tfat  nervouiu 
ne^s  inseparable  from  a  first  appt-a.  -       .fore  tbe  public,  aiTonlod 
indisputable  [evidence  ]  of  a  trctii  and  charming  voice  of  the 
Bosio  style.    She  is  apparently  young,  and  certainly  good-looking^. 
Her  method  of  singmg  is  e.vci>!lrat,  showing  she  has  imd  the 
advantage  of  eOicicnt  tuitiou.    .Siiigo  fright  evidently  prevett* 
ted  Mile.  Dario  from  doing  herM-lf  justice,  or  giving  full  scope 
to  her  vocal  powers  in  the  adagio,  "  Ah  !  nun  crcdea  ; '  and  it  was 
not  until  the  encouraging  applause  of  the  audience  restored  her 
confidence,  that  she  was  able  to  display  the  pure  qttality  of  her 
vn-ce.  and  the  great  cminnand  she  has  acauired  in  using  it.  Tbe 
alU  ;:rii,  "  Ah  I  uon  t;iijii^'c,"  wag  completely  successful.  When  tbsj 
curtain  fell  tin;  imiilic  were  loud  in  cxpretssing  their  unqualified 
and  vocilerou>ly  l  uderaauded  approbation  of  the  interesting  tU- 
butani".    Of  bigimr  Aspa  it  is  hardly  possible  to  ju<lgc,  from  the 
very  little  he  hud  to  do  as  Klvino,  in  tlie  last  scene  of  Sonnambala. 
In  the  ffvncf'rt  room  his  voice  is  agreeable  nnd  c-ffective.    lie  locks 
anim  uion,  liui  ovinccs  tho  feeling  of  a  thorough  nui^ici.in  in  all 
he  siogs.   This  occasion  was  **  his  fint  appearance  on  any  statgei,'* 
aad  tfis  bqsiaiHng  of  ucarocr  In  wbidi  le  nsy  mka  aa  good  « 
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nanif  as  that  lit'  already  L-iijojs  fijf  hi*  singing  of  sacred  muiic. 
Great  jiraist;  ii  duo  to  Signor  Vianesi  for  the  consplefeness  and 
efficiency  of  t ho  baud  and  i-iiorus  Iw  has  broypht  topi'thi^r.  Thejr 
went  !»<iniii  alilj  ;  the  eiisrmljlr  of  thcojuT:!,  in  fact,  left  UOtbiog  tO 
bf  desired,  and  wa.s  liij^hly  eroilitable  to  the  talented  liiacstro. 

On  Tiiciay,  15th,  VA/n  ^/i  jruiuij  wa>i  announced  at  the  Theatre 
Royal,  liristol.  The  baritone.  Signer  Cresci,  not  havin;:;  studied 
his  [jart  (a  most  culpable  and  vuiaccoiuitable  neglect  of  the  con- 
ditions itf  hi^  tn;;ai.'enu?nt),  it  was  found  necessary  to  chanfje 
the  ripe-r»  to  Tr(>viitore.  A  change  of  ojiera  on  a  prnviiuial  tour 
is  a  very  much  more  sericm^  matter  than  it  ii  in  a  L.j!nl.i;i  theatre. 
By  bin  bpinpf  finable  to  play  the  "  Don,"  Signor  Cresci  nut  tUe  re- 
iourcjs  of  the  toiiriii;i-]iariy  to  a*evere  and  unjustidable  t«3t,  and 
tried  the  patience  of  the  iiristol  public.  The  company,  fortu- 
nately, was  e<]ual  to  the  emergency,  and  the  public  bore  thcs  dis- 
apfMitntment  tjfHifl-nsttttrdly  enon^h.  Mad.  Griai  made  amends 
by  exerting  herself  lu  tiie  utiiiuit  a->  Leonora,  and  Sigii"!  C'rcuci  in 
a  ^teat  iiiea^ure  cbtaineil  tiir^jivencs'i  for  bi?  ifnoratiee  by  singing 
well  und  acting;  vigorouily  a<  the  Contv-  dl  ljuua.  The  part  of 
the  Uipsy  tisa  sustnined  by  Mad.  J^emoire — Siignori  Galvaiii  atid 
Ciampi  playing  respertively  Maiirieo  and  Fcrrando.  Thu<  the 
dillienlcy  was  siirinnunted.  and  Siipor  Cntci  affiwdad  time  until 
Saturday  (this  oVenin^^  ivhcn  JJ0»  CHtaOimi  b  tO  bO  giTCB  at 
Batb)  to  itudy  iMijzart's  music. 

On  Wednesday  and  Thursday  a  c<jncort  was  given  by  the  prin- 
cipal artists  of  the  nurty  nt  I'orl.smouth  and  Ronthatnpton.  I'he 
progranmc  Includeu,  as  u^ual.  many  of  the  nost  pugiular  Italiati 
mcrcmtix  of  the  day.  Mr.  Willy  and  ilr.  Kicardo  Lintcr  per- 
formed some  sotos  on  the  pianoforte  and  Tiolin,  then  by  allordin^' 
an  atfrecabic  variety  to  the  selection.  Signor  Fallar  gata  Doui- 
xetti  s  romance,  "  Ah !  non  aveo,"  with  great  feeling  and  appro- 
priato  expression.  Signer  Cinmpi,  the  life  and  soul  of  a  concert- 
room,  put  everybody  into  good  humour  by  hiii  admirable  rendering 
of  thu  buflb  swir,  "  lV!iei  rampclli."  Mad.  Grisi  sang  and  looked 
as  well  as  ever,  whili'  Mile.  Darto,  Mad.  Lemaire,  and  (he  Other 
artLsts,  all  tontrilmtcd  to  the  success  of  the  concerta. 

On  Friday,  iMh,  Norma  was  performed  at  Bristol,  with  the 
sam(^  crLit  us  at  Hath;  wd,  u  bu  bcea  alrekdy  mmtioMd,  itoi 
Cnvanm  to-night  at  Bath  wiU  twmiatle  tin  ant  week  w  the 
Grisi  farewell  tour. 

Caui>en  LrrsiAiiT  a!iu  SciB.<«Tiric  IfgrrrurioN,  Candb:« 
KoAJj.  —  A  highly  interesting  Lecture  on  Music  wsts  delivered 
hero  bf  iir.  Joseph  Goddard  on  Wednesday  evening.  Mr.  God- 
dard  mnarkcd  iu  commencing,  that  in  lectures  upon  music  it  was 
customary  to  regard  the  subject  in  a  light  partly  historical  and 
partly  critical:  that,  witli  reference  to  the  historical  point  of 
view,  music,  like  many  other  things,  involved  a  moral  as  well  as  a 
maturiol  history  —  that  the  material  path  of  lis  development  was 
too  frequently  selected  for  exploration  In  preference  to  the  moral, 
which  was  just  the  reverse  of  wliat  should  be  the  case,  art  par- 
taiciag  more  of  mind  than  matter,  in  a  work  of  art  matter  being 
nvefied  by  mind,  and  mind  iUclf  spiritualised  by  emotion  and 
BMtrul  impulse :  that,  iherefoi-e,  the  main  line  ot  history  in  art 
must  wind  through  the  channel  of-  the  mind  and  amongst  the  im- 
ptdses  of  man's  finer  nature.  The  lecturer  then  remarked  that  he 
intended  to  review  the  subject  philosophically  —  to  take  a  strain 
of  music  and  methodically  iavcttlgatc  it,  as  a  botanist  would  take 
in  Ilia  hand  and  proceed  lo^examlnc  a  blade  of  grass,  lie  then 
•truck  two  grand  divtiioiiain  hiaaiieDtal  dissection  of  a  strain  of 
music.  He  remarked  tliat  it  oooiirted  generally  of  the  physical, 
material  sound,  oa  thnnnr  himit|  -  ■■mindin  the  abstract,  Uie  result 
of  some  species  of  ^bvatloo,— -and,  on  the  other,  of  thd  aathctic 
configuration,  the  melody  or  measure  into  wliicb  this  material  ele- 
ment is  wrought,  with  the  moral  c\pic>sion  thence  emanating. 
Tho  first  section  of  the  subject — sound  —  Mr.  Goddard  subdivided 
into  two  minor  divisions,  one  embracing  the  history  and  origin  and 
productions  of  musical  sound,  the  other  the  methods  by  which 
inuaical  sound  is  classified  into  a  system  and  represented  in  writing ; 
this  consideration  leading  to  the  subject  of  tho  musical  system  and 
tho  history  and  origin  of  musiaU  notation.  The  second  main 
section  of  tho  subject  —  its  aisthetic  configuration  —  Mr.  Goddard 
also  subdivided  into  two  minor  branches,  the  one  embracing  tho 
axtiatic  Sam  of  mnaick  the  otber  it*  uuHcal  eqneiiMi  or  meta- 


physics. In  the  preisciit  lecture  ( which  was  one  oi'  a  scries)  Mr. 
Goddard  contiiied  himself  lo  the  tvjosideraliou  of  the  history  and 
origin  of  the  production  of  iiiusical  sound,  and  this  led  to  the  sub- 
ject of  musical  instriunrnts.  The  li?ctarcr  then  traced  the  Gr<;ck 
lyre  throuph  its  ditrerent  nioditications  and  iniprovcuient.*,  wherein 
it  a-isiinied  9uri:e.s»iveiy  the  form  <if  the  j;uitftr  and  the  rebec,  until 
it  eventually  l.>ccame  conformed  into  the  violin.  In  an  Intcreiting 
diijressioe.  .Sir.  (ioddard  then  took  occft-^ian  to  remark  that  music 
starteil  upon  itd  C'>ur*e  of  developmeut  in  this  country  pretty 
equally,  both  us  re^iurded  time  aud  eircuinstaiiee?,  with  the  art  in 
Italy,  ih  ■  Pop.;  who  laid  the  foundaUon  of  the  art  in  Italy 
(ro|>e  Gregory  the  Great)  being  the  name  who  desnatohed  St. 
Augustine  on  the  Chrisilm  mission  to  this  isliind,  who  brought 
with  him  the  Grejrorian  tones :  that  for  a  time  the  race  was 
pretty  equal,  or,  if  nnythitie:,  rather  in  favour  of  tiiia  country,  until 
the  advent  of  I'tileslrinn.  from  whoae  Ltenius  the  art  in  Italy  re* 
ceived  a  new  inipnlje.  Just,  after,  in  Eindand,  it  bar!  cndurea  the 
blow  of  the  Heformaiion,  the  Reformation  operating  unfavonr- 
nbly  fur  the  art  of  music,  as  it  deprived  it  of  the  stimulus  the 
church  bsd  hitherto  alTorded  it.  Muuir,  mort-over,  \va.<!  j.jst  step- 
ping out  of  (he  church  in  Knudand  at  this  time,  but  before  it  had 
taken  firm  root  iu  secular  form.s  ils^'ruwth  was  suppressed  ia  the 
church,  and  thus  it  declined.  In  Italy,  on  the  other  hand,  it 
happened  thitt  luu&ic  received  u  eontioacd  impubc  in  the  church 
till  it  had  fairly  taken  rout  out  of  tha  church  m  niadritra!,  cantata, 
and  opera,  ^^r.  Goddanl  then,  rather  ingeniously,  traced  the  de- 
velopments of  nearly  all  the  leading;  instruments  now  in  use, 
trom  two  prmvilivii  types,  thtj  lyre  and  the  reed,  showing  that 
each  ^'a\c  birth  lo  two  varieties:  the  lyre,  in  one  direction,  to  tbo 
harp  and  iiianofurtc,  in  the  Other  direction  to  the  vi<din,  violon- 
c^dlii,  and  dnuble  baas;  the  reed,  in  one  rilreclion,  to  the  urgan, 
and,  ill  the  other,  to  the  flute  and  its  species  in  wind  instruments. 
Mr.  (ioddard  ihen  in  an  able  pcrurali<in  remarked  upon  the  pro- 
priety of  cuittvaung  the  art  of  music.  Uc  stated  that  music  was  a 
ljii;;uagc  with  whieli  the  Creator  had  endowed  humanity,  wherein 
to  express  and  preserve  its  tiaest  feellugs;  that  it  was  the  great 
language  of  goou,  as  literature  was  the  language  of  know  lalge; 
that,  tbcrpforc,  such  a  lan<^uavrc  must  be  desirable  to  spread  and 
berieficial  to  receive.  I:>  conclusion,  ho  remarked  that  its  cultiva- 
tion eiituiicd  a  negative  advauuge  :  that  the  greatest  difficulty  of 
life  wa.':  not  to  earn  money,  but  to  satisfactorily  employ  the  leisure ; 
th,it  ihi-  was  the  problem  which  every  suece<!*ful  man  must  even- 
tually I'ace,  and  he  offered  the  pursuit  of  music  as  one  solution  of 
it  whciice  both  pleasure  and  prolit  were  to  be  derived.  The  lec- 
turer resuracd  his  scat  amid  general  dcraonstrrjtion^n  ofapproval, 
iujil  the  secretary  announced  a  succcMion  of  intereitin;;  lectures 
and  the  opening  ot'classes,  which  was  received  with  great  ajiplause, 
Tlie  small  but  tastefully  decorated  lecture-ball  was  entirely 

filled,  and  the  institution  uppean  to  be  neecivfav  ■'*"  

roent  it  ao  well  mcrita. 


)  idl  pons  of 
kM|My  and 


Tub  Plymouth  HmiWhxi  the  subjoined.':  — 

■*  On  Montlay  iMt  thp  deeply  tut«j:«iiing  '  sensation  dfauia,'  the  CiMeeu 
Au<rN,w.is  rt  [iruduc>.<il.  and  pat  on  the  stage  in  an  exceedingly  beautiful 
manner.  Tiio  new  itcvacrv  called  forth  lend  phuidit*  from  all  pons  of 
the  house;  (he  dresses  aai  doeontion  mm  u  MMilnt  f 
ilio  manner  iu  which  the  trlmia  vaa  braoghl  iuwai 
biliilet  of  the  theatra,  and  Oa  adfaatagm  of  the  noant  1 
The  bouse,  wo  may  ohfem,iridi  the  exception  of  tbe  dress  elidoh  i 
crowded  to  excess.  Thu  drama  was  well  pUycil;  Miss  Kate  B 
Kilv  O'Connor,  fully  tustuiued  the  character  of  tbe  charmiug  '. 
anti  drew  down  thunders  of  appluitsc.  Mr.  O'SuUivaii  wna  also  exceed- 
ingly  effective  as  Mytca,  and  the  other  characters  found  able  representa- 
tive*. After  the  'ncii^ntion  sc«nc,'  when  Kily  i-f  thrown  into  itic  river, 
Miss  IlaDoe  and  Mr.  0'.Su!]in>n  wcie  calk.!  befure  ihn  curlaiti,  niid 
received  a  renewal  of  t^e  [ibiiiiiii*  nliic-h  liinl  been  d.'scric.lly  bcNtvwcd 
on  them  throughout  the  evening;.  The  baJlet  foll^'wed.  loul  wns  well 
received.  The  dtlhen  Jia'vn  has  Ucu  ropeiUU  e»«;iy.cre(ii"t;  siuco 
with  e<iual  success." 

From  Brighton -we  hear  th.it  tho  well-known  haqn'st,  Mr.  Fre- 
derick ChaltertOD,  accompanied  by  Jilrs.  IL  Percy  as  vocalist, 
have  been  ginng  three  performances  at  the  I'aviUon.  The  playing 
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appears  to  have  been  thoroaghlj  appreciated  hy 
MM  til*  nagag  rf^the^Udjj^  tha  lUoitnUloiu 


of  Mr.  Chatterton 
hi§  •odieDoaa,  m 
bdngiBCTcrjr 

We  glean  the  fulIowin;T  news  from  the  Brighton  paper*  : — 

On  Wcdnc».inv.  ili.-  cith  lust.,  Mr.  Kiihe  i^are  the  first  of  r  ffriet  ot 
thrco  TCcitab  in  tfic  liaii  ji.r'.mg  Room  of  ific  l';ivi;iii-i,  wliii  li  tilled 
with  ao  audieniHj  cuui^wteit  mostly  of  Inilics.  li<.«ethuvt;i],  Muaiort,  Mcn- 
delmohn,  Haydn,  Ilclk-r,  Chopin,  flgiir«d  in  th«  pr»^aniin?«  and  if 
TariotT  be  cfaamiinR,  it  miui  bv  admitted  that  Ibo  tvlcctiou  eflnoed  no 
Uttbjiidgamtind  difcrcilon.  Of  coium  tte  fnUmt  mm  wcU  n> 
ODiraS,  ■■  hs  lorariably  i«,  and  hi«  jicculiar  dwracteriftie*  w«ra  M  pro- 
mlnentlj  demontraMd  asd  racceicfal  at  of  yore.  Witboot  tirinj;  the 
reader  with  reinarku  on  each  piuticnUr  perfuruiaiicc,  we  may  say  that 
HendclHohn'i  Andanle  and  Jtotulo  Capruxiuto,  with  which  tiio  vucond 
part  wut  ofHfned,  wa*  the  n>u»t  perfect  cllort  i>f  the  pianifc.  A  soiik  in 
each  part  l<y  n  li^  ly  vwalitt  afl'urds  u  pleiumat  riliijf.  The  koxuI  re- 
cital  took  J  hit  0  ni.  Wednesday,  the  10th  innt. 

llerr  Dcrfltl  I'  Tiirncnccd  hi*  third  s<ni'»  of  ncitals  at  the  Pavilion 
on  TliursJiiy  aittmuui].  Ilif  pruKWturac  wa»  n-piotc  with  rrehtrcht' 
•elections  frritu  luvourite  com[xi*(.'r«,  ar  d  waa  as  lollowi : — Poloiiitix', 
in  K  :l.it  i  C.  M.  Weber)  ;  Ariu,  "II  Trovntorc  "  (  V>  rdi),Sigiior  Pietro 
K<Miiiiiii  ;  S  iiiita.  iti  T)  minor,  (Ip.  29,  Nt>.  2  (B">clhovei));  "  Kfvicin. 
reruns,"  Cavntii  .i,  in  1'  (John  Field)  ;  Noctnmc,  in  G  imn  i.  N  '.  1 
of  "  Lta  i>t<upir»,"  Op.  37  (K.  Chopiu)i  Scherzo,  2nd,  in  U  llat  iitiyui. 
On.  M  (V.  Chopin)  i  Ario,  "11  li-nliy  in  Mutt  hern  "  (Verdi  >.  Signor 
Piciro  Fortuna  ;  Uivcrie,  iu  D,  MS.  (DerlTtl)  ;  V.«Im«  (IXrtrel). 

At  the  Iliilharniiitii.'  Sn-ietj'i  Concert,  ot  Litkhtmui.,  la-t 
Mominr,  I  Mad.  S  iintun-I  )i  Ujy  nnd  M.  Sainton  appeared,  witli 
iliM  ^larian  Mow  1  Mr.  (,.  :ir^  '  I'.  in  n  iw  a&sistant  vocali'^ts, 
and  M.  Theoilorc  Hitter,  piAnijit,  »nd  Al.  Paqtie,  violoncdlist,  a» 
:l^^:staut  iustrumcntali5tii.  —  Stile,  I'atti  made  her  second  appear- 
ance at  St.  Oeorge'a  Hall  on  Wednesday,  anil  sang  llandtd'^  '•  l.i't 
the  bright  Seraphim,"  the  "  Shadow  Son^  "  from  DinitrtiA,  "  'XUr 
Lft«t  l{f*«!c  of  Snmmer,"  nod  the  "  Swi?s  F.cho  Sonw."  —  Tiu! 
cliarjres  for  the  Jenny  Liml  Clillc:!*  ti>  \>f  oaiiv:is-i'il  nii.!i 

mu(.!i  w.irmth.  "A  number  of  good  i<l;uv  s,"  wriio^  tlii>  /.ifwyi  .  / 
AlbiDii,  urc  still  obtainable  at  the  i  lfi.  c  tlio  riiil!i.irmi>iii.- 
Sfn'lety,  in  l^xchanrif*  Street  Eiist.  ^\■e  warn  our  readers  ti^mnsl 
yielding' m  till' cxorl.itrtiit  lit'iiiLimU  of  ^uiiiii-y  ck-ver  spcculaloni, 
wliu  hiivc  btM  ured  a  number  ot  liclcets  in  expectation  of  being  able 
tu  ri:-Ecll  them  at  twice  or  thrice  their  original  cost.  The  Tegiti- 
inatf  j)rlc.:fi  of  sdmii'inn  nrc  high  enough  in  all  roason,  but 
cijiiic?  .t  CD^tly  tieut  ul  a  leas  satisfactory  charactur  tu  tin  '..- wlio 
pay  an  aiivam  i'ii  t;iritT  to  outside  speculators  whilst  tickets  are 
itill  fi.  ii:!  purrli.is.'d  at  iliu  ailscrtised  prices."  Very  true!  —  At 
the  Theatre  KoyiiJ  three  performances  of  Italian  opern  bnvp  Keen 
given  witli  MUu.  Titiens,  Signer  Giuglini,  Mu  I.  Curu'inri,  ^nil 
Bi^nor  Ferri.  The  op«rM  were  Jl  IVwotorv,  Lucia  di  Lammer' 
p,  and  Imarukt  Sorgia. 


1861. 


A  correspondntfromHnll  viitwiu  thkt  at  the  Hwvett  Tlitlikt* 

giving  special  Kirice  at  Holy  ^riiiity  Church, — 

■•Thi'  prnyiTs  were  intoni-d  by  the  Kiv.  G.  O,  Hrnwr.,  K.  II.  Vmr, 
aod  ii.  G-  Kituii  ui;  mid  the  lessoii';  wrrc  r<.u4  tiy  llf  '  lins.  J.  Scott 
and  U.  W.  Ivjiiiii.  The  Rrcatest  prais  •  i>  i\'.u-  t  j  Mr.  ^^k.jJtun  and  the 
talented  cbeir  fur  the  noble  manner  n:  nii;.  ti  tlie  i  iu.nil  -i  jm'  per- 
formed. The  '  Magnificat' and  'Khir  ])imitn«.'  iriiin  Mr.  ski  !(■  .tiV 
•crTtcea,  were  effvctively  uivcn,  while  liie  liulklujuh  ciiuru,«  trum  lUis 
JKmkm  ««■  aagoUeeamr  performed  both  by  the  or^nnist  and  choir. 
Aftir  Hu  UaiTHt  j^mut  am  hem  siung,  a  sennon  was  mxochcd  by  the 
Hon.  and  Bcr.  A.  DaaAgnbe^  hum  fMlai  «iL  U,  The  appnipriale 
opeaiiB  TOhmtariflt  wm,  *  With  vwduitt  clad.*  and  *TIm  namOoaa 
wurk,'  from  the  CrfatioH;  .chants  to  the  proper  paalnu,  Smith  and 
Turlc-,  '  ^lagoiflcat '  and  'Nunc  Dimittii,'  Skeltoni  anthem,  the  Hal- 
lelajah  churiu,  from  the  Muniah  ;  a  fine  old  pialm  tunc  to  a  harre«t 
hymn,  and  the.Old  Hundredth  psalm  and  tanci  co.ieluding  voluntary, 
'  riie  heavens  declare  the  glory  ol  God,'  from  the  (V<iif/i>«.  Tlie  choir 
consisted  of  forty  voices,  the  increase  to  the  u»ii»l  l  Uuir  lu  ing  a  large 
Dumber  of  the  amateur  roouben  of  tho  Vood  Society,  Mr.  Sk^ton,  the 
etgantat,  jmUSa^" 

WsIaarii,boA  flmtih«X««b  lAiwiyiBdftHidUK  piper, 
(ba««verTiiiMCiifU«OMartiMa  |hf«ii  few  IfeFWfaUhvattbe 
H«U  «f  Que  MMbanW  IiMtitato»  HaCfaz,  «a  tha  madia  of 
'    ThaMiMvii*  IIib.TiteB,lIiid.Cmdo^, 


NEW 


ALEXANDRE  HARMONIUM 


ZoMwr  t'n price  min^*riartB 


THR  NRW 

FOUB  OCTAVE  HABMONIUM, 

faOakCjue.   Ms*  i  ft.  « in,  iqr  I  ft.  t  M«tM.  !l  (1. « ta, 

iVtet/Ja*  OmAwm 

THR   M  W 

FOUB-AND-A-H  ALF  OCTAVE 

HABMOBinX, 


CmV.  Ah, ift.lllB.tr lit tlk»M|M,t*.«la. 

/Vim— CM,  FiM  tfdm'E^  Qwbmtt  Jftltfimfb  St* 


ALSXANDBB 

COTTAGE  HAHDIONIUM, 

riieOclat**.  In  OU  Cue^  «Uh  Two  Font  Bavd<.  SiM,ia.  4  liw.bjrlA.  Ili 

height,  ?»»  «fn. 

iViM  Six  Ovineat. 


THE    NEW  ALEXANDRE 

GSURGH  HABMOBIUXS 

wTm 

TWO  UnWS  OF  KEYS. 
»ro.  1.  iszotirr  sxopa. 

(  riii«««ada4Mirilam«rVlkr««»rs),  note-ood  Caw.  ■lail«.taktrtft.nt"«t 
MiM.aa.aia 

Ate  Smalg  Chmuu. 

KTO-  a.    XWElTT-Sr-XWO  STOPa 
(Sigbt  Ua>i of. VlltnUort),  RsMvimd  Coe,  24  Octi«c>  of  1 


CHAPP£LL  h  Co.,  HEW  BONO  STBEET,  LOKIION. 
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LONDON  GENERAL  COAL  COMPANY  (limited). 

F.    W.    HAMMOND,    GENERAL  MANAGEB. 


Best  Sunderland  Wallsend  (thorou^'lily  screened)  - 

Seconds  (a  brilliant  dean  buniiii;?  Coal)         -       -  _ 

Gk>od  Strong  Kitchen  Coal  (tVeu  kom  dust  aud  slate) 


-  25s.  per  Ton. 

-  23s.  do. 

-  19s.  do. 


OFFICES  -.373  OXFORD  STREET,  AND  GREAT  NORTHKRN  RAILWAY.  KING'S  CROSS. 


£W££  AND  CO., 

BT  ■PKGUL  AnOMTKENT, 

HUSICSELLBRS    IN  ORDINARY 

TO 

U£B    MAJESTY    TU£  QO££N, 
an  TO  AKWovnKn  that  ■miati 

u  N  1  V  i:  i:  s  A  I, 

CIRCULATING   MU.SICAL  LIBRARY 

IS  A'OW  OPliN  TO  TUB  FUBUC. 


EWER   h   CO.  liavL'  publishcJ  a  Catalogue  of  all  the 
Work*  naltabl*  (or  Ibr  tuc  «r  SubM-nbtTi,  CDtilaiuInt  ■  cImIAmI  LitI  »f 
H.HCl  niKFEKKNT  WOHKS, 
AND  WOW)  MOBR  IN  PRKPARATIOK. 
HW UfCni  'iivk  fif  Vii.i,      r .  ,ii-  rti,i  III  iny  oof  Etui>li»lini*nl  rftfccr  h«r  ur 

ibtMdilO  •)iicl>  .•UU  'i.   iinui'itMli.')/ Mil  iu  ls>u«, 

EVKRY  NI  W  ^IIMCAL  WOKK  OF  INTF.RKST, 
II  -.1:  En|U«b  anl  Fsreiflu 
TERMS  OF  SliDBCUirTIOWl  TWO  OOINBAS  PBB  AKNl'M. 
IVr  llilr-Y<M  H.«>«H»»<M      ,m      mt  £t    !>  0 

!■<  r  iliitrtirr      «.      «,      „  m»  0  li  l> 

Per  Werk  •-..mM.M.wM.MtwO^O 
Town  Subwrlbcn  will  Im  niyplM  wMI  TW»  OlillHWP  Wettll  «f  Mite,  wWdi  nny 

b«  cxduagod  lako  a  WMk, 
CooDtry  Subtrritert  will  baMfiFttMlvUk  Four  OalMW'wMk  of  Hiulc.  ohkh  mar 

b*  ndiancfd  iwlraknoallL 
At  tiw  tad  of  aunt  MmtrigOm,  Jto— il  OrtwHtaimm  N  pimuM  wMi 

OMB  auiNSA-a  woKTH  or  HVtlC. 

EWER   &   00,87   REGENT  STREET, 
(Sols  I^rainos— WILLIAM  WITT) 


■OCB  FUBM8HB1M  OF  THR  ENTIBB  WOBXS  Ot  •>  MBWDBUISOHN." 

liUTiUi]    TO    TUB    MUSICAL  WORLD. 


F 


BES'SON  (duly  authoriaed  and  lioenaed  b; 

ni>s<iN  or  ParU  tm  ttibmnt  WWtaatttrBBMDBMTa  OP 
>•  TBADB.  mi  a»  rVBLtC  llMt,  tNtat  Mm  iiiwwimiI 


LG. 
NO 


t  oM  Ml  I  I  I  i;.s,  th»l 

C   [U:s--riv^  INSTRVMKNTS. 
Uu*cra|Wlotii  perioiu  :)i.i>i  .  m.^m  i  .  imlutv  lut  mo.U'li,  aud,  cnatiaif  tii  thi' Uw, 
Im**"^^       ■  * — -  -  --  - 


Uu  Tnie  Mart  and  Samte  OB  coanon  aud  warthkn  gooda.  Cm- 
ltkHtaM*MMlMifM«MWIlkft 

XtMVMtMIV  n  twi,  «t  M  •■MMI  M.W.. 
twirftowiri,  BandmiattTa.  iMtkti,  MmmmH,  in*  Piiliw  wtH  tUd  •  ooai> 
iMkaf  wA  kind  or  Braaa  MiwImI  luttaiBtt,  wttk  aU  tk«  laU  tapTora- 
■riBa^aanMaatljr  raly  upon  tig  OwMlftlMlM  ml  »f  tmy  iftltte. 


TnTtaoxitLf  raan  kki  ltt<ai<L!>T».  Mtouuc  HmmIM,  Am 
trota  ED^Iand.  Fruicp,  tk'U'i'ini,  ^p>lti,  AuMrla.and  FiaiiliPNmlte 
appiccUtnl  mrril  of  tbeM  uurlt«tl<d  lu»(rumeau. 


Patut 

attd 


T 


HE   MUTU^VL   LIFE  ASSURANCE  SOCIETY 

(>.  u.  IHI4.I  3<>  Kill.:  >-irrr(,  C liMpalde.  BUI, InMrfM. 
Capiul.  ttDin  I'rciiii  I  111  ■■iilf,  tJ.is.OHO. 
Incarac  £1'J.M>.'.    Auutiim-.  j  il/JAWH*. 
Boitiufft  avefaica     P*^  i:cr^i.  (it  uitiuiti  tti  ,utn  aiiurcd. 
......        ly  J    ■  _ 

inu  loat  bi 
OHAUJU  WOAUk 


Frafitt  diviilcxt  yvurly  jumI  Li(*tj;tn  on  lectmiJ  (irtMiiiucn. 
Twcoir-amntii  Anaoil  Beirart  ind  Aotounu  ma^  b«_k«4. 


NEW  PIANOFORTE  UUdlC 

ADDISON,  HOLUEE  AND  LUCAS, 

SIO  RBOEMT  8TBBBT. 


FRANCESCO  BERGERS  "  THE  BAND  PASSES" 
^MaKt^MtanaBl), lor  Fiaiwtena  Um  mm  papnlw  |iliinfl»»i  ftanaT  Uw 


liar. 

FRANCESCO  BERGBR'8  "WILD  OATS"  (WaltB^ 
(or  PlaDofottr.   Pr<c<>  !l<. 

FltANCKSCO  BERGER  S  "ATTENDEZ  HOI"  (Oon. 
Tfriathiii  iM'iutinl  U  dtntr),  dw  Pluno'nMc.    Price  3». 

;^RANCESC()  BKRGER-S  "SHADOWS  ON  THE 

WALL  '*  ^'»<-hrrictt<»  iroYnneTil'l.  fur  rt»ni»f.itir.    I'ricr  3i. 


THEODORE  RITTER'S  "VELOCE,"  Impromptu  du 
rraSOOORB  RITTER'S  «*REYEBIEk*  BBDafe  n«o- 

JL  il«iM,»g.LOp.«l.  PrinKW. 


ri^HEODORE  RITTER'S  "LE  CHANT  DUBRACON* 

X  Mi:i(."  IVntttf  miloduiaf,  Nil.  S,  op.  irii   Pflcr  la.  fid. 

riMIEODORE  RITTER'S  "SYLPHES,"  Venaie  milo- 

JL   Jii|ui.,  No.  3.  lip.  Sn.   Priro  2,. ad. 

LACIRCASSIENNE.  — Aubcr's  new  and  nieces«fVll 
Opera,  now  ready,  complete  luiJ  in  leparale  nuraberft,  with  KnglUlll 
bjr  Tboaaaa  Ullpkaii*,  Baq.   Pm  . .  c'itnpl<  i. .  3I>.  «d.,  bouad  In  ckMlt. 

-  Hatli<-r  .iiiJ  Lucai,  llOBastnt  ainat. 


Tn  tie  IM.l.-l 


1  1 


•!|  I 


I'll  riiiiit  rcli'tirated 


TXrELSII  MKl.ODIK.s.  witi.  W.  1 

\\      liy  JOHN'  JONKS,  Ki.)   ( T.i  l.i  ,  , 

I  MjiirliiOl  .'M>.'i.  ?i  ,     r  Li 

Ilk  •ceompiolmont  lor  llaip  or  Planoraii*.  by  JOHM 


En;,'liHti  Poetry, 

•  .  ui. It'll  vs  r, 

.LI.lI  Alio  tlAt' 


II  :.in 
III! 

tlliiii.iMiry  S<H"retaTy  lo  the  Mjiirliiill  .'m>.m 
IDOIiUinI  I'lr  fMiir  rolcet,  wllh 
THOM  .\ s  .  p.  ii«.nl,l 
Marabrr  n<  llie  Acaiirmia dl  I 
TCTltiy  Kl.ti'ildroil,  IMU. 

Till'  I'ollfrtion  to  Ix  e<iiiip4e<ed  In  Two  Votumei,  price  One  Oulnaa  earli. 
Thir  lUnnonlted  Yoke  PirU  will  be  jnitilUhed  •eparalety,  for  the  ctmieiilene*  of 
ChoriU  Soclffici 

TUe  lumn  uf  Sub.criberi  will  b«  reeled  li)  llic  Puliliiheri,  Mout,  AJJiimi,  Il.il. 
Uer,  and  Lucaa.  110  llegent  BUttU  Loadon,  W. «  and  also  in  Mr.  John  Tliqina<.  im 
OnMPMtlMli>— '  f— a—  * 


FINCHAM,  OiiuAN-piPi:  Maker,  VoicBi^  and  TlnlBi^ 

110  CUSTON  HOAU.  LONDON. 

lMl»Mi  ami  thb  Trato  8i«plM  M  Mm  UwmI  TMt. 


ASHDOWN  and  PARRY  (aucccaaors  to  Wcaad  and  Co.) 
bof  to  tnfann  the  Prohaahn  that  Iba;  ftirwani  PafceJi*;  Salt  npoa  IMft  af 


rpd-ronree'ln  tovii.   Riiiuroi  to  bi>  made  at  aidannaif  jnd  ClwWaai. 

rhdr  Catalngum.  which  contain  a  (rait  TirMf  af  ■UH< 
purpoaai,  aajr  b«  bad,  poHpfroa,  on  avpHcallniii 
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SIMS  REBTBS'S 

GREAT  50S0, 

*<FBESH    AS    A  ROS£» 

nil  K«TiT  sr 

JESSICA  KANKIN, 
8IM8  REEVES 

HY 

M,   W.  B  A  L  F  E. 


I 


M 


ISS  JESSICA  liANKIN  S  Foetr/  is  aa  «fre»h"  u 

l|i;BAt.rK'S  MuiSc,  and  tewma  qnotlnc  I— 

FfMh  u  *  roic,  «b«n  h«r  Imtm  are  all  t|wniiM 

With  dea-drufii,  thu  (lllt«r  like  l«K<t  ft  l||U  | 
BtiKlit  u  the  moru.  wlt«n  btr  teM  nnr  WaNMi 
ScaticT  the  dirkuMi  wid  glooai  af  (bt  Bllbt  { 
Fair  u  a  lllf ,  whow  d«lleMii  bwatf 

RlTili  the  roee  In  luir  txvitiiM  (no  | 
But  brighur,  utd  bIrrT.  and  dtmr/v  than  alt, 
U  Uie  lure-tight  llkat  hr.Mt  in  thy  br.Tjtlful  tai-t  " 
Mr,  SIMS  nEBVES  llrti  IntrodiKsd  thi.  chnrirntij  lull.   s.,ng  n  cmnrini m  ir. 
■*  Tli««l«nl]nt«i«lMiaara">attktcgac«rt>in  &(,  Jamet'i  H>ll,  uid  biu  ihiea  tung 
BMt  aw  llaawitlMii  and  aHMroap^ll»^*t JPWmuUi  WiNMrtg  »i««,Ukat 


JULES  BRISSAC. 


ASHDOWN  AND  FABRY 

Berto  can  iheattcatka  of  ibo  IVofc  si  >ii  u<  the  Wodn  af  Mi  p»- 
polM  «ai  pltnlint  Oompaiar.   71m  luukfBMMioiutl 
and  Tuiutn  m  la  eoMtant  taA  1 

Irilliattt  and  telling,  and,  being  of  : 
adji])icil  for  TMdiisK  Poipotei. 


M<-t<ri.  DvwAM  n«Miiii  anJ  t  o.  Iiuif  ihf  iiltniuM  to  amioiun  that  M.  KMIL.R 
8»BUBK  baa  Iniuc'ii.'.l.  in  tlif  ttaii  iiopaUi  •t)l<'  thit  h« did  Mr.  SlMa  Bisvaa'i 

•*PaESH   AS  A  ROSE." 
FOR  TOB  mMOVOBTE-MM  9fc 

IllSIHl^:  rriiriMiKn  iit 
miMOAN  IIAVISON  4-Nl>  Ca.  2t*  KEGENT  STREBt, 


MAPAM*'  SAIiNTON  DOLBT'S 

'THE  DAYS  THAT  ARE  NO  MOHE/ 

nu  rtcnv  >t 

T  E  N'N  Y  8  O  N  , 

TRI  Htiiio  roMro'is  KXraisaLT  roa 

UAOAME   S  AINTON-DOLB  Y 


Price  8a. 


T  Y    lioe4,  liegbiiilog,-^ 

'  TMr«,  Ml«  laatf.  I  kamr  M  irtial  thai  ngni 

Taaia  (Ma  tba  di|itlt  a(  Mm  aUHnadrtftlt 

Mm  la  ttolMMt.  m*  pidOT  »«•  mt, 

li  tiiritlia  na  ifi  hMiTiiiiBan  ■diiiL 

And  tbMilag  MOttiitt  that  an  Miaar*.* 
Tb^t  M.  BlfitftBtithil.  thoiipli  a  l^iitrlirn.in.  Torrs  the  r^nrtry       Ti-nitrt'in.  may  be 
ga4j'-rrcd  (ri>in  th-  Inio  »j^n:  [■it^»'llL-  nn:  i;ii-t  )|i  i,  I;    U  ti"  hji*     t  l.lj  li«muut  ?ara«a  to 
DMaic.   The  pcrpularii)  ul  ti>t«  IttUe  lonpt  It  ilrcnd/  atmtckl."— UvhsW  Wurkl. 

anc«  Iha  abov«  vaa  trrltlni,  Madnaie  SaiirroH.DoLBV  hai  Intniihienl  "  Tbedajra 
thai  ara  au  more,"  both  at  the  BlauiNOMaa  and  llaaaroau  MiiaiCki.  FaanviL*,  vlth 
inniaMe  i  ai>d  the  uiertlon  of  the  S/mleml  WorU,  tkal  "  the  po|iuUrkt7  of  Ihli 

litUe  MBg  U  ali«ad]r  atteMed."  U  fbllr  horre  out. 


Un  Bflllo  in  ]KttMi1i«Ea  (MmiuM 
ZerUna.  Ftotaida  on  the  opm  Fn 

La  mia  letizifi 'I  Lombardr^   

j  Tutte  e  gciollo  Xa  SoniKimbula) 

!  A  te,  o  c'dvii  I  Puritani;   

I  Di  pcscatoro  ignobile  (Lucrezia  Borgia 

Deh !  vieni  alia  flnestra  (Don  Juan)  ... 

Cujus  auiiiiam  (Stabat  Mator)   

I  Va  Penslero  Nino)   «  aa. 

Suoni  la  tromba  (I  Furitani)  

La  ci  darem.  (Don  Jnaa)   

Betly  (TyroUmino,  fhwm  fhe  opm  of 

l^O^^lOfeti)       ■••  a«a         a*»  ««• 

8i  ]>  ■tajBOhqwifc  (n  TrorotogQ)  ••*  «• 
Amft^#  (nnale  firom  La  Soanambula) .« 

Souvouir  de  Don  Fasq  naie   

Souvenir  de  GnlHainne 

Direy'8  Land   

The  hnrp  that  onoe  thro'  Tara's  halls  — 

Cerlsotte.  Morceau  do  Salon   

Un  moment  de  repoa.  Nocturne. 


a  i. 

a  0 


>  that  M.  Iir.t^- 


"THE  DAYS  THAT  ARE  NO  MOBE," 

iOli  THE  PIAN0FORTlS-rri(»  S». 


»t 


DUMCAir  DAVIBOR  AKD  CO,  M4  BSOSHT  8TBBBT,  V. 


3  0 

3  0 


3  0 

3  0 

t  • 

8  0 

S  0 

«  0 

9  0 

8  0 

S  0 

3  0 

3  0 


ASHDOWN  AND  PARRY 

(Smicmon  to  Weuei  and  Co.), 
18    HANOVER  SQUARE. 
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CRAMER,  BEALE  AND  WOOD'S 

VEW  PUBLICATIONS. 


PIAVOFOBTB  KUBIO. 


P.  DE  VOS. 

n       IMMO.  fcxim  Doa  Ul»«aim        ^  ^ 


...  a 
1 

_  I 


I>onnes  bicn 


BBN£  rAYABGEB. 

-      •-  \«      •      -      -      -  « 

T.  W.  KAUMANN. 

■  ^    .~    ^   ^    ^  » 

■  ~   —   ~.   _   ^   »  I 

■  M*  M*  «M  •••  M  I 

T.  BADARZEWSKA. 
H.  STEIHL.I4 

•■•      M.      «M      «•  ml 

S.  aELL£B. 

.   '       "~       M       •••       M       M       n>      «•  } 
m      «•  Mt      «•      ...  t 

ARDITI. 

te  Stalla,aiTwgr<l  M  a  Vaise  BrillnDi  for  nuMfsiis    «.  m.  »  0 


D, 

L«Mta 


DANCE  MUSIC. 
G.  STANLEY. 

Watun       ...     ™     ...     „  ^ 

J.  G.  CALLCOTT. 


P.  PEBBOTT. 


fwu.. 


SONGS. 

toOvlattid*.  lag  br  Mr.  HhmM. 

«■  vtOut.  dliio 

»nf,  mj  lore.  dlitn 
of  IIm  T«ill«bl. 

r  ter  tbce.  Song  bjt  Mile.  Fucpn. 
■toiMtlmd,  niuMratcd 
■■•fUawalmam.   Suni;  br  Mr>.  Mrrtit. 
MOtTalH.    SunB  hy  Mill',  ■l-i,tj..ni 


s  • 


a  0 
t  • 


t  0 


fl  • 

3  0 

a  « 

1  s 

J  0 

1  « 
s  • 
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t  CnUUSB,  BEALE  AND  WOOD, 


TLT   SAINTON  begs  to  announce  thnt  ho  will  ARRIVE 

I.Kli3i>n  rur  lh«  winter  iwnn  mi  ili^  b.h  if  .Sinrmlwr,    All  coirmuiil- 


MAD.  SAINTON-DOLBT  beet  to  announoe  tliat  aln 
wlU  RRTUHN  lo  torn  tot  Um  wtmt  Muoo  on  tbr  IMh  «<  NoraMMr.  AH 


MOLE  BULL  begs  toannounce  that  he  has  RETURNED 
•  to  BngUod.  uid  wiircemnan  hh  Isunt*  lo  EKitml  ScoUud.  Mid  Ifa> 
Und.  on  Moadjqr.  NaTtmb«r  Mb.  bwimbo.  ■»  wo. 


HERR  REICHARDT  b<^  to  announec  bis  ARRIVAL 
in  toma.   All  communieMkaM  for  EBOaoMMi  te  Coacorli.  Oraiartw,  J»_ 
«•  naiMMW  10  ba  uUtrnn*  t»  Mm.  n«M  Oatni^  Thwioo  Sqtuxo. 
MS  9»  W« 


li/TB.  WILBYE  COOFEB  begs  to  inform  his  frii mU 
ri^  >^'^r*fict\mk»hnaKnaMKD  ftonbocowi— t>oTib«  ii«»oti. 


M 


LLE.  LANCIA 

Ttwr."  Uio  poytojow 


will  aing  "A 


Thousand  Miles  froia 
larkmtg  riuktlinl,»t 


"\fLLE.  FLORENCE  LA  NCI  A'S  New  Song, 

■i-y^  "  A  UMHMnd  BllM  fton  Ibn.*  oompowd  If  Flwdl MorLM^Iy  Ml*,  tncb. 

Tbo  Uormiag  Pim.  ipnklnx  of  ibe  Bril  ippranorpof  Mlo.  Lanrla  at  <h'  rrj.ul 
raliKO  Cooci  rii.  uyt,  ■•  Mllr.  I  unrla  made  an  rirfnilngljr  lafouralile  lmi  Tc«ni  n 
•  CrlUcUm  own  a  «u«i  of  praise  to  Mr.  Korft  gracaful  aad  rory  Mtpnatita  balla^ 

A  Ibouuad  mlirt  from  thrc.'  Tlie  camMHr  bw  ML  *•  Ifell^asW^W  miaimH 
roll/  lo  the  popular  laate  linee be  pradiMnlNlli  nVhaaulitaMMf  f*«|Ml  tank 
orr«»  ha<»  rrnilerril  ao  familiar  lo  tbe  lews."  « 

Tli'^  .V»>ir»x  nr^riKJr,  alli;ilina  to  iba  aarna  aoof,  arllaa,  "MUiblMlsaMM'a 

(talk  M<iri'aii.i»  uoil  '    ''    i  1 1 1 1  atliig  liilliiil  "  111  Il«  wHoi  fti|lH>if^ 

pO'Cd  eapraaalj  lor  Iwr— oUb  a  fenroitf  of  iwilawl  nd  I  ' 


B.  BICHARD  SEYMOUR  will  ninj;  George  Loder'a 

aoog.  "  In  a  Icafj  Oanln),'"  a!  tlic  t'iyM.il  I'liace  0.  iifiri.  ihia  dar. 


TIllC  QUEEN'S  CONCERT  ROOMS,  Hanover  Square. 
-  The  PrnrrlHrr  brft  lo  amioimce  that  tliaac  rrlrtarated  IIOOM8  will  baSwif 
for  PI  ULU:  I'SF.  In  a  FKW  WEEKM.  For  luntk-ulara.  Inquire  of  Urura.  Kosnt 
Cnrii  ami  Co..  New  BuiliDgtno  Ktrert.  Loixlon.  PuUlabara  to  bn  Moat  Craciou 
Mair«ir  the  Queen,  and  toiha  Rroparw  Nayoleiin  III. 

"  Tlie  Looduai  muiical  public  mil  Inrn  «Ua  aatiifacikm  that  Ibcre  li  no  truth  In 
lh«  current  report  tbat  tbe  HanoTtr  Square  Kooana  are  about  to  be  deaTojed,  aad  tbo 
btiiMIng  turned  to  otber  purpoaca.  It  la  true  tbat  Ibe  taaae  of  Ilia  nremlaaa  baa  com 
lo  an  and,  and  Ibal  Ibair  po«a«>al«a  bat  fallen  Into  the  baodt  of  tae  proprietor,  Mr. 
Cocfca.  the  anlBaat  snatc  puMlabar  of  Kew  Burllogtoai  Street.  Bat  be,  Inaiawl  of 
deitro]  lag  Iba  CODcart  roooia,  baa  begun  lo  repair,  redeconia,  aaid  Improra  ibna  III 
auch  a  maoner  aa  to  render  ibtan  irora  elMiai  and  comnaodiow  than  erer.  Thaao 
beaut  iriil  rueiiia  are  uneqiulled  In  arouMtoal  |iiifll«»,>y  mof  otbar  maalc.ball  la 
Lomloa,  an  moat  n>n«ri>l«illr  aliuaied,  aad  IMMMM  iko  piaatlfa  derlTed  from  Ibeir 
aiaudatlod  ulib  tbo  moat  Inieiratlna  BUileil  rMBWMaaeM  of  Ikt  beat  lurt  of  a  c«o- 
'ury.  Thaif  dMnMdMaMM  ladMdfeaiakwadMilrailoiiMtboBuUlb''— Am 
tiMftM^Oaltlik 


0 


RGANIST    ^VANTED^  for  IndepeodMl 

SaUiy  tii.  Appljr  to  Ur.  IWMhUan.  Km*. 


KOTteV  OP  BBMOVAt. 

MESSRS.  MAPLESON  &  CO.'s  British  and  Fmiga 
Muakoal  Aftiicf  wlU  be  TBANSFSRKKD  ftw»  »•         ^  " 

star  Mwiiraniaiha.lMklMW,  M  Mr  mm  tmmt,9 
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« 


BIMS  BEEVES'S 
mux  aomo, 
FBESH   A8    A  BOS 


n 

JESSICA  BANXIH« 

m  Noiio  Miimni  ixnMMT  MB 

SIMS  REEVES 
•« 

IL  W.  BALFE. 


MISS  JESSICA  EAKKIlfS  Poctrj  is  as 

Fmh  M  ■  roM,  wlwn  Iwr  karn  ar*  all  >pwigl«l 

Wttta  <lrw-4nf«.  Ilwt  ||<Ut«r  Itk*  )r««l(o( UfM (  . 
Briiflil  ai  the  morn,  when  her  trU  tmj  immhm 

Scatitir  the  dukuni  uwl  gloom  ofth*  niMt 
r»lr  «•  «  liif.  wlMi»e  drUiaUi  bnuiy 

Rl>^i  the  roM  in  hrt  ni^uiiit*  grutr  ; 
Bat  brighttr.  «nJ  fairer.       itairr  than  all. 

Ii  thr  lii«(  -li,(ht  ihai  hraroi  In  lliji  hiautUul  bet." 


'.SIMS  REEVF.s  (Int  intr-lif  I  ti.u  rharmlng  lltll*  Song  (a  cempaoion  U> 
Md^i  that ar* DO  more")  at  tbr  cum^tii  In  gt^Janiia'a  IHU^^w^j«a^aw«ew>nj 


Mr. 
"  Tkadari 
itat  r  - 


Henra.  DawaK  DavBOM  and  Co.  hw»  tba  pleMurt  M 
•BROBR  haa  trtnMTtbnl,  In  the  aaate  ^[Halar  i*]rte  Ikat  MdMI 
lHtM»aeB(,  "I  lor*  YOU"— 

*'FBE8H   AS  A  BOSE." 
FOB  TBS  FUHOraBra-Mae  » 

loxdiin:  I'l  111  isKKD  irt 
DUNCAN  DAVISON  AND  (JO.,  i<4  REGENT  8TREET,  W. 


ffAT>AM^'  SAIXTON-DOLBY'S 

KKW  so.vy, 

"THE  DAYS  THAT  ARE  NO  MORE," 


TENNYSON, 

iu  aoio  RoMroiED  Lx^i  tisiiT  roil 

MADAME  8AINTOH.DOLB  Y 


«rpHE   LADT   OF   THE  LEA."    Soo^b  aiug  fcy 

X.    MAO.\Me  SAINTOM.DOLBVt  OMlMMy  tfW.  H.  BBLLABTtlii 

WualcCoaiNiaad  III  HENRY  SMART.  _ 


l^mW    PIANOFORTE  MUSIC  hf  A.  TAIBXTt 

±1  -  CkMt  d-adkm,"  HModie,  price  fc.  Od-i  "  Chuifi  ■Nrii,''  Unrta,  |M( 
ft*  M» 


'HO  does  not  know  the  I'oet  Laureate's  exquisite 

|la«t,bitlBiilng— 

•  Taan,  Ml*  u«n.  I  kpow  nol«klllli«  mean  i 
Teari  from  Ihe4«pth  of  9m»9&m€mtilt 
nil*  In  the  haart,  and  fathat  toMjmi. 

In  Inokint  oil  the  baopji  aatnmn  fleldl, 

Anil  lliliiVIng  of  Iho  oaji  lh.il  .irf  n"  irmfr.' 

That  M.  Bliini«nlh«),  ilHKiah  a  D«t<*ni»ii.  lo-fi  i'"-  ii<ru\  r  f  "I  i  iinj  »i;a.  m»j  b« 
"  "  arm  ithlcli      liM  M>t  hll  bcaulllul  rttaea  to 

Ii  alrcKlr  allettml. '— AfoMoW  l*'«rU. 
BaiinOM-I>ai.aT  hu  introdaetd  "  The  data 
MM  and  HMsnw  MMnaL  nmnraM,  •wi 


lamnHMMMMt  aidliMaaaeitlMof  Ute 


 ,  Di^maH  OamiK  mA  Ok  1 

WMTMAL  kw  tnoMrtbOB  Hi  M 


>BLU- 


«iXHB  DATS  THAT  ABB  NO  MOBE." 

IQB  TIB  msaK»ni-Ms»  Sfc 


BUnOAK  DAVIBOH  ASD  CO,  144  BBSBRT  8IBBIT,  W. 


i^LAIHFB  SGIfO."  from  Tunnnoii>i  *'Id|7lbor«l» 
i  Klas,"tlM  Hole  krWAnTBR  HAY.  . 


fG.'.for.Ydiee  and  nnow  CovpoMi 


ri'^HB  ECHO 

X        JVLBS  BENEDICT. 

Loodon  I  Duncao  DaTltoa  and  Co.,  M4  Rrgrnl  Btiact,  W. 


'  y^LICE,  WIIERl 


AWfTflOlT?-  BeMDce.  Sang 

JfSKiNoll  (;\R1)0SI    The  Poetry  by  WKLMNOTOW  CBMUfSaf. 

>>T  iioti  and  Co.,  ?l«  Rrgmt  !;iree<.  W. 


bjr  J    AM  M Kit 

I.'jixliiti  ,  Dtiiicm  1 


Juil  l  ubllilipil,  I'ltce  .ti.. 


SWEET  HOUE 


HO  M  p:  , 
Tr.-.i,.rr.l-.|  '.  r  t',»  PUnofnrte  bf  EMANUBL ^OOlI^jL 
LoimU'B:  Duocau  Diviion  awi  To.,  S44  Hrfntt  Itreala  W,,  vftavt 
poiili^i  by  M  Agui  Ur  nuy  be  idKalaad 
"  AlinlH  glow,"  rerprie  ...       ...       .«       ...  tm 

"  Drawt^daoca"  (Op  IT.  Kn.  H   -  » 

W«b«r*a  I«l  Walu."  Ira  ..rrl^.^l   


Jutt  ruWUI.eU,  Vtiu  ts..  _ 

SELF     DECEPTION    (Selbat  B«lrog), 
ValliilM.   P«*lo'a  So<«*w  VoJj»a»dPUno. 
TktlMtr  by  GOKTIIE.    The  Made  byADUAM.    Tb«  BagUah  V«Im  I9 

JOHN  OWIOMT.  _   

iMdon  :  I>uncan  DarUun  and  Co.,M4  RffMli  ttlMI.  W. 


Jll!l 


T 


''IIUKK  SACUKD  CHOKU.SES, 


liclKSINl  :  No, 


1.  '  l  .ilth"  (La  f  I. 
,  (jricr  a<  {  3.  *'  Charily  "  :  I. 


Composed   bj  G. 

I'ric-  it  .  I.  ••  Hu^a"  (t* 


_      _  I  (  .1.     i^n^rii)  l  ariia — La  C'ltarilt , 

I'raiucHlxil  lor'liir  om.AN  l.y  IIKNKV  SMAKT. 

I.ou<t<iii :  Uiinrrfu  DariMin  anil  Co^ 
I>ci>M  Grritial  de  la  MaiKjii  llioji.icii,  di'  I'arii.  'JM,  lUtjrat  Street,  comer  atUnla 
ArmU  S<rr.-<,  _  _^ 

WlMrrnW)  l>oiMain<Nl  H<'t  r.     i  '■         "  H -...k-ri  "  LRSSOSS  T  W  ttj 

olidVV  |.Hc:i».  (  ..mp«.J  i,r  IIKNin  sMMir  M-...  LS'THOUl  CTlOKia* 
H  (.1      for  llip  OHliA  N,  roTijr><»i^l  1)1  I>r-  JAMt>  I'Kt  ll.    riicr  3i- 


MADAME    LAUHA    HAXTliUS  SDNGSL 
-If  I  coul.l  rhanr?  a>  ..ih...  .In:.  -    (flilf'j.  2«.  W  ;     '  n<e  .FaJiyTi 

l^»<\  l)>xirr  (I'.ih  i.ightir  Cleared]  at  AUtiSM  llKL1.0N-S_lk>BC 

III  tlif  Ua;  il  llnluiii  Dpi'ia  Itaual 
and  t'o.,       Keiiriu  Mtart,  W. 


NATIONAL  CHORAL  SOCIETY,  widor  tlie  DineiiaK 
rf  Mr.  (i.  ^V-  M»ltl  IK,    .'...wir        !  3       ri"-  Mll.^rrli '.i..n»  At  At 

are  »(*"■  <!"*•— t*"  tt'^"^''-'*. ■  '  ' 

Full  farticulari  oil  »t'|Mk«U'tn  a:  th»  tlfliiri.  11  atjj  t'l  rK<ti.r  HalL 

'  \VM.  tlAMIdOSI).  Sccreoif. 


A  MusiCAX,  rHBNOMBNON.  —  A  letter  frinu  Venico,  published 
in  A  Trieste  journal,  says  that  a  profcasional  niu«ician  of  that 
place  has  digeo»crcd  a  prodipy  for  wbieh  then-  i<  probably  no 
pre<'ntlcnt  —  a  singer,  that  is  to  sajr,  who  is  at  oncv  a  bass,  » 
L  iritiuio,  and  a  tenor.  The  professor  was  on  his  way  to  Uovijiti, 
when  lie  paused  lo  rcat  in  a  countrj  inn.  Sudileiily,  in  »n 
adjucent  room,  he  heard  a  splendid  bass  voice  sing  Silva's  arta  out 
or  EmuHU  That  at  an  end,  a  sonorous  bsritone  struck  up  tbe 
well-known  "  Lo  ve<lrcm  o  veglio  aud-ice."  The  listener  was  »tiD 
Inst  in  sdinirution  of  tbe  besut/  of  these  two  yoices,  when  s  hiA 
ringin{(  tenor  made  itself  heard,  and  wn%,  with  crest  nxtff  ■ 
TOiMt  EdgAr's  eloii^f  air  in  Luci*.  The  delighted  profMsor 
eoald  mt  restrain  Us  mttranissni,  snd  hurried  into  tb«  Adjoininj! 
room  to  thank  the  giAed  trio,  when,  to  his  aston5»hmpnt,  be 
found  the  apartment  occupied  only  by  one  young  man,  whn  d<- 
dared  that  he  himself  had  sung  nil  tliru.r  iiir«.  I'ut  to  the  twt,  it 
proTed  t^at  he  spoke  the  truth,  aiia  tln>t  i!io  sinjfcr  jtossefed  the 
ntniordinary  range  from  the  low  I)  to  the  high  C,  aII  full  ml 
bMBtifiil  obest  notes.  It  is  thought  posnble  that  tlse  ^(<^>^ 
ma  pmnwle  tliia  Ciwms  of  volfict,  who  is  the  «m  of  well-to^ 
'  «»de««teUiHdrtotlierti«e.  — (JPMr*-) 
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HDSIC  AND  THEATRES  IN  PABI8. 

{From  our  own  Corretpondfni.) 

October  24. 

CoDgniulate  your  corre^pon'if'iit,  ami  pat  liim  editoriallr  on  the 
bead;  for,  if  bi*  warlike  tastes  tio  not  lend  Lim  to  i\w  i'mh.l  nf 
(kadly  itrife,  and  his  senae  of  ditty  urg«  Lim  ft3arl<^ly  witltin  the 
wktff  and  whLi  of  shell,  shot,  and  bullet,  ha  baa  hit  peril*  and  hi« 
hardihipa  to  conounter  in  your  service,  which,  though  all  roet*- 
phjMcal,  or,  r.t  uii y  rate,  not  utonacing  actual  <lr.'ith  or  ittaini  Ui  the 
Muy,  ar«s  frauplit  with  tortures  to  his  delicntriy  ttruiiL;  ser'.siliiliiy, 
framed  to  c.itrh  tin-  li^'htost  influences  of  tin;  biNintiful,  uiid  to 
throb  hamoDiouiily  at  its  full  presonrp;  l  ut  wliicli  tin- had  ntul 
faallT,  the  ugly  and  impcrfi'ct,  tlirniv  into  nn  ocjtit'^  i>(  eulFu'rinji 
is  whieh  th*  fowl  ftinti  and  dies,  like  the  cow.ird  ■«,  a  lhou«;md 
dijJtbs.    Con::r;tlulatf'  ino,  tlion,  for  have  I  not  «tinid  in  thu  itnini- 
nt'iit  deadly  brcaci),  anil  djicd  tli<_-  Iwrror*  of  that  biittery  of  .sad 
Hfatiuns  called  Pierre  i!c  ifttlicis,  dirt'cti-ii  Ly   IViticf.  I'onin- 
towiky,  eminent  in  tlio  art  of  otlcncc,  skilled  in  wcMindiiif;  tlio 
spirttr   \\  cU,  since  it  had  tu  be  uiidtrt'oni.',  as  I  said  in  my  In^t. 
better  to  havi?  it  over  nt  nm  e  than  su'l'or  tiio  continued  trcmoni 
of  this  sword  of  Daniorlcs.    It  h.is  dropt  upon  us  at  Inst ;  wo 
tare  felt  its  shat^M'H  od^'e,  Vmt  wo  still  Hvc  turit  him  r/nr  null.  I 
am  not  ^joiiig  (o  iidlict  any  longtlioned  notice  of  this  pL'rrornirinfc 
upon  you,  usd«!stily  reviving  my  sutreriujrs.  williout  contributing 
to  your  edification.  Let  me  only  any  that  M.  Faur«,  Uii<  excellent 
Williani  Tell,  ^id  almost  exet-llcnt  Don  Giovanni,  of  your  last 
Italian  Opera  season,  had  to  make  liia  debut  in  the  part  of  Julias 
de  Medicis,  in  this  tedious  work.    The  part  is  quite  unworthy  of 
his  powers,  and  indeed  is  not  one  calculated  at  all  for  a  singer  of 
liriit  rank,  for  it  contains  but  one  duo  and  one  air.  The  concerted 
niece*  go  fbr  nothing.    I  told  you  before,  some  modifications  had 
been  introduced  in  the  dei^oHement  of  the  opera,  rendering  it  less 
gloomy  and  repulsive.    This  has  necessitated  a  new  ftoalo,  which 
u  quite  equal  toull  the  rest  of  the  0{>era,  neither  rising  nor  fiilling 
boloir  the  dead  level  of  commonplace.   Thfi.  ballet  called  "  L-ei 
Amours  de  Diane,"  which  has  always  accompanied  ISerre  tie  Me- 
dia*, has  been  retained,  but  ucithcr  lends  nor  borrows  grace  from 
its  leaden  setting,  notwithstanding  the  eflorU  of  Mod.  Ferraris. 

At  the  Italian  llicatrc  we  had  the  ftnt  appearance  this  season 
of  Signor  Mario,  who  baa  suns  in  //  Barlnire  and  eke  in  {7h  DaUo 
m  Ma$ehera.   To  myself,  and  to  all  else  with  whom  I  have  com* 
]^arL■d  impressions,  this  artist's  voirr'  nppears  to  have  wondwfuUj 
recuvered  much  of  that  youthful  fieshnfi^s  which  fait  penoa  tod 
dcporteieiit  have  to  atoidilj  letoiaed,  while  the  capricious  ot^an 
imdi  b  Ito  periods  of  tbonagh  sffieiaioy  placed  its  possessor  first 
foht^  ftfooug  all  tcnonv  Ktual  or  historical,  has  passed  through 
narjr  phaM  of  dccadenoBi  even  to  downright  decrepitude,'  and 
anon  recovered  as  by  some  potent  charm,  or  the  exhaustion  of 
icitoe  withering  poison.    Latterly,  however,  the  clouds  wliieh  had 
<iriftcd  acioM  the  brilliant  liimiiurT  luid  become  so  frer|ut;nt  .m  l 
■ntrausparcnt  that  ita  permuent  eolipia  seemed  imminent.    'l  Uc 
joy  of  the  public,  and  of  the  critici  ctj^ccially,  whoso  painful  task 
U  u  to  note,  like  astronomers,  with  rigid  accuracy  the  declension 
or  oscillution  of  these  admiiadatars,  who  do  not  hear  the  operation 
a(  »cienco  so  philoaopbieaJly  M  their  celestial  prototype*  —  the  ^oy 
uf  all,  I  say,  was  the  greater,  therefore,  to  find  stgnor)  Mano's 
voice  in  the  recovered  poeMSsIon  of  so  phenomenal  a  share  of  the 
^t'ributes  of  its  prime.    The  Tocal  tickncsn  of  the  great  tenor  has 
tl  ialime  no  convalescence,  but  jumps  at  or.ca  to  elastic  health. 
In  a  becchiera  of  imagiiiaiy  lillerjr  we  drink  to  its  preservation  — 
may  it  yet  continue  nr  nany  yean  Ae  even  tenor  of  its  course.  I 
borrow  this  pun  from  a  contributor  to  Punchj  who  shall  be  nimeleai, 
but,  a«  it  is  the  only  one  he  ever  uttered  I  was  able  to  see  a  glim- 
oier  of  iatentiou  in,  I  cmlnilin  the  uniuuo  specimen  in  the  per- 
fumed and  limpid  amber  of  these  episUca.    Let  him  be  grateful 
and  not  itttMaat  tbia  form  of  jo«o«^  in  future.   I  distinctly  do 
not  altude  to  sUrley  Brooks,  who  to  my  knowledge  hus  made  m 
many  us  seventeen  successful  punt— one  unpublished  from  its  ob- 
jectionable character,  and  three  jingles,  harmless,  but  happy,  and 
vJm  baa  oalj  puUiety  ftiled  once,  which  is  iu  the  title  ho  has  given 
Islua  laadaaeteaaeDattt  novel,  7'Ae  SUrer  Cord.    I  confess  I  do 
not  takoi  nor  does  any  one  enlighten  mc  whom  1  have  hod  the 
good  fortune  to  meet.  Why  Silver  Cord  7    Pouryuoi  y  CommeiU  f 
mttst  c»t   Jt  aV  ««t*  jrfat/   If  he  onut  luwa  a  plajrful  title— 


they  are  in  faihion  with  the  fantastic  jackanapes  who  write 
popular  l)ook«  now-a-days— let  us  have  a  wco  glimpse  of 
relevancy  in  it.  Except  that  cords  and  eke  silver  cords  may 
be  mentioned  under  the  head  of  musical  m.ntorf,  there  is  as 
little  jnstification,  I  confess,  for  any  allusion  to  S,  1$.  and  his  book 
as  there  It  in  tbe  book  itself  for  iu  absurd  r.ame.  I  thercfon- 
opologite  and  resume  the  silver  cord  —  I  beg  pardon  a^nin  —  the 
golden  thread  of  my  discourse.  S)!»nor  BeneYcntann,  \vlio,  by  the 
omj^^'-in  of  a  lo«tslip  from  my  last  h'tter,  cscajicil  as  thorrjugh  a 
driv^-'ng  ns  any  one  of  his  thin-skuine J  urofosjiuu  ever  snutrted 
nn  ler,  must  again,  I  rejfret,  be  put  on  the  block  of  [lenal  discip- 
line. Justice  mu-it  have  its  course,  and  there  shaH  be  no  flosi) 
^ lip  this  time  betwixt  his  devoted  lips  and  the  poisonrd  chaliec 
which  the  even-hrmded  dunie  recijmiueiids  to  thouL-  who  hiivo 
abused  her  righteou!*  I.iw.  "  ,M;i<  beth  doth  m;irder  sleep;  .Macbeth 
shall  sleep  no  morul"  Would  we  ce'uld  piaroiiy  the  iitern  decree 
and  sar,  "  Benovcntano  doth  murder  ^nni;  :  Henny  shrill  sing  no 
more.'  Well.  but.  be  does  not,  some  will  s<»y,  in  nn  honest  sense 
of  the  word.  \o  more  he  d  ■es,  or  the  owl  shall  sin;:^  the  niehtin- 
Rale  into  un  ivy  bush.  Civun  lairat,  as  wo  used  to  wy  in  the  Latin 
excivise  book,  —  th  '  loi;  barks!  He  was  the  Figaro  to  Si^nor 
Mario's  Count  Ainwviva-  Poor,  light,  merry,  bus^,  frisky 
smoother  of  Sevillian  chins,  and  plotter  of  Sevillian  intrieucsl 
poor  Figaro,  to  sec  thee,  tricksy  barber!  thus traiismo^ified into 
the  most  roelaneholy  und  lymiihatie  (\f  hair-dresacrs.  Figaro  hero! 
Fisfaro  therp  !  but  Kiijaro  i<  anyvTherc  but  at  the  Italian  Opera  of 
i'.ir:^  .It  this  present  niotnen!.  In  the  Balto  in  Ma.tchi.ra  the 
part  of  Ronato,  the  .\nkerr'troni  of  the  French  Oimttifr,  was  played 
ijy  Sii^nnr  Delh/  Sedie.  I'lje  nrlj-inal  representative  of  the  character 
Lure  was  Si^uor  llraxiatii,  and  I  shall  do  no  injust:ee  to  the  latter, 
or  unduly  flatter  the  former,  if  1  boldly  establish  a  eoni[)ariso:i  be- 
tween thctii.  If  &i||{ntir  Graziimi  iixeel  in  the  resonant  ipiality  of 
his  voice,  Signer  Dcllc  Sedie,  on  tbe  otlier  hand,  is  pre-eminent 
for  his  power  of  cxprcMion,  his  soilness  and  ^amothness  of  tune, 
anil  the  delie  iry  of  his  liphi  and  shade.  Signor  Graztani,  in  tome 
<le»rr<»P,  revelled  too  freely  in  the  merely  physical  beauty  of  hi* 
vole.',  the  tones  of  whirh  seemed  to  is'.ue  lorth  s]i:int.'iiieoil'<ly  in 
native  exepllence.  Sij;nor  Delle  Sedie,  whose  vojce  has  net  tlw 
same  poirer,  never  loses  control  over  it,  and  gives  to  each  note, 
with  delieate  rare,  Jt»  exact  valtm  and  intentinn.  in  the  last  act 
this  co'iseirntions  and  nio-it  intelligent  artist  rose  to  the  highest 
point  ill  the  [icrfection  of  his  c.\ecution.  aa  well  as  in  tbe  appreoi'- 
atinn  of  Iiis  nudience,  who  warmly  nr.d  frequently  appUadaaUm^ 
ninl  rleniaiiiled  his  nir  "Delia  vita"  a  second  time. 

Mile.  Rosavio  Za]i,iter— how  docs  this  name  look  for  a  four-foot 
poster?  One  giUcd  with  the  second  gij^ht  mi;;tit  inform  ns ;  for 
nis^'i^r'  woitld  pierce  through  the  veil  <<f  I'uturity,  and  see  the  walls 
of  Lundou  and  Paris  in  some  not  distant  future  year,  placarded 
with  this  remarkable,  if  not  V'  ry  eiijihonious,  assemblage  of 
r<re-  and  co;j-nomen,  .n  a  summons  to  the  public  to  come  and 
listen  to  one  of  the  most  sweet  and  winning  .-ongstrcsscs  that 
have  ever  called  down  ui»ou  tliemscUes  the  rrohh'n  showers  of 
Jupiter  Populus.*  At  present  the  lady  who  bears  this  name 
is  scarcely  seventeen,  but  already  her  be.mtiful  voice,  and  the 
power  aiiil  ability  with  whirh  she  wields  it,  have  attracted  the 
attention  of  those  Judaea  wiio  have  had  the  ptiviLge  of  hearing 
her.  She  is  a  Spaniard,  und  her  musical  education  thus  far 
ha*  Ijccn  cntrustesi  t«  M.  do  Valdeutors,  of  whom,  thoujjh  by 
somo  of  the  notices  in  the  papers  hero,  he  would  seem  to  be  well 
known,  I  can  nidv  say  th.at  ht;  is  sin!T!ns-ina.ster  to  tho  l^ueen  of 
Sjiain,  and  director  of  the  court  concerts  at  Madrid.  It  may  be 
that  not  to  know  Valdemora  argues  oneself  uakuowu  ;  if  bo  your 

•  I  think  I  \va6  k4  t*  this  tiij^ht  \>y  the  resemblance  of  thi'  nanio 
Zapator  to  /.•mis  Paler.  A  stricter  etyinoli  iry  will  bring  us  down,  how- 
ever. Irooi  the  King  of  Olymput  to  «  cobbler  —  the  Cn*tv'liaii  lor  a 
li.  icher  ot  Mjoo  Icathor  being  Zapatcro.  Let  not  tbo  fut  ire /irta* 
duHiut  Ira  IU  homed  of  the  descent  thus  Uasoncd  in  bor  pa.  ■otiytnte, 
Pliiioaophcn  and  mel^hysieianib  niBitnla  aad  nmtic  rdk  ioaitrts, 
have  been  fiimisbed  to  the  world  out  of  theibntafale  crafi  tc  which 
some  one  of  bar  aacoton  probaMy  belongeJ,  os  though  to  civo  the  Ho 
to  the  Impcrtlneat  dMMn,  -N«  mUor  Hitra  erepuhm.  Why,  then, 
shoohl  not  the  innal*  vt  a  aobUar^  •toll  fiw  Ur^  to  «M  dMi^ed 
to  na  other  and  brighlBvaadiMatopwiftaM'aitollit  Iia)r«v' 
aanNO-OTel" 
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oomtpondcnt  ii  the  obiciircti  of  mortal*.  But  to  Uiii  IHuttrioui 
mknown't  pupil,  whow  fame,  let  us  trutt,  will  be  K«ewltat  more 
MBenily  ■cknovlcdoedt  or  llie  praniw  «lie  now  gives  must 
woefvlly  dceove.  Uiie.  Borario  Zipa^wng  (lie  other  evening; 
bcRiM  •  privnte  ussemblj  of  omatcura  and  crHiOi  aixl  a  select 
MWtioil  of  the  general  public:  ut  the  private  midence  of  M. 
Gtwn  Kattner.  M.  Ambrosie  T1lOl]la^  the  composer,  accom- 
panira  Iwr,  or  as  iher  ny  here,  held  the  piano.  The  first  aria 
mm  Lucia,  "Casta  Diva,"  (iwaa  Norma,  and  thi<  air  from  the 
ZVwmafti,  were  executed  hj  tUa  hvii^DgmTitatnce  in  a  maoDer  to 
»MU)Mi,  no  less  than  delicbt,  the  most  critical  of  her  bearers. 

I  am  a  great  belieTcr  m  the  virtue  o(  blood  and  race,  and  a 
HhUmVim  liaajiut  taken  place  at  the  Od^n  is  nwl  flattcrint;  to 
BBJ  OanvictlotU  on  this  point.  That  branch  of  tbe  ^co<l  of  Abra- 
koi  wbkh  so  grandljr  blossomed  forth — like  the  aloes,  the  flower 
of  Um  century  —  in  Rachel  Felix,  has  put  forth  another  bnd, 
wbkk  if  less— much  less  impoii  ng  in  place  and  attribute*— ia  nem* 
tldeM  passing  sweet  and  fragraBt.  IKliah  Felix— the  female 
Banjamin  of  the  family  —  ia  tM  niartciti  Mat  plun  st>okcn,  and 
pungent  of  sonbrettes  MoUbe'a  keart  neald  kave  desired.  Her 
Toiaette  ia  tke  Mtdad*  Imagiaain  i»  a  masterpiece  of  the  true 
eld  atrw  goMte.  Aootker  <fita(  at  the  Vaudeville  has  not  proved 
iftkaippf.  Mllei  Jnlktte  Beau,  who  has  juat  made  ber.  wat  ap> 
pcerenee  ia  a  aenwdy  written  expressly  for  her,  and  in  vliidi  >ne 
pkje  a  withnr  ef  great  penonel  attracttoM,  baa  bat  one  marked 
MaiillcitiwB  ftr  ber  eaptonient  —  beauty.  Tbe  pablic  ia  nueb 
obliged  to  her  fbr  teking  tie  troidileto  be  so  handsome,  but  would 
be  mAaitaly  mere  gratmil  if  abe  baatowed  equal  paina,  and  with 
equal  ancceM,  in  trying  to  be  aa  aetnaa.  If  ever  there  waa  an 
ewoctnnity  of  saying  "  bean"  toagoosc^  Ulle.  Juliette  Beau'k  com- 
bned  name,  penonal  appeamnce,  and  mental  capacity  present  it 
anphatically. 

WeUi  tbe  CUSmb  Bmcn  has  dived  into  the  Britisk  Channel, 
awl  hae  been  fAed  up  ngnin  by  ILDcBMly  eeojcintly  with 
lir,  INea  Bonekault,  and  pr«ented  to  tbe  world  ea  the  most 
ttmetive  weader  of  tbe  day  in  e  IMmib  Fnorwrn,  called 
Xe  £■«  *  CMmeita.  the  ongiBnl  hea  beaa  a  little  altered,  but 
Ha  bheM*  cim  dapead  oa  die  atageeieet  of  tbe  aeoond  act,  and 
•mUned  leaaJta  of  gaa  aad  geuae  tbereia  eo  lagcaienaly  cxlu> 
I,  anmin  to  atlnet  the  aame  cninlcd  oadicneea  here  aa  they 
in  J!ngiiad»  Ae  jroa  moat  hero  beea  aniftited  with  tke 
■aljeet  ai  neiMeaai,  let  mo  only  remeric  thot  the  bonoarablo  ex* 
empU  aet  by  M.  dc  ChillT,  tke  manager  of  tbe  Ambfeu,  deserves 
tb  ae  IbUowed,  nay  ought,  for  the  diaracter  of  En«aiid,to  be 
•blodj  imitnteil  b^  our  own  managers.  laalead  of  filaU^j^be 


tbe 


t omnia,  and  putting  it  oa  hia  own 
a  yoar  iSlVeb"  or  with  your  leave,"  M.  do  Chill/  pot  bin* 
eelf  Into  celatf  on  with  iho  natbor,  and  amootali^  him  with  a 
I!reneb  dnmaUet  Ibr  the  work  of  ndeptaHoD,  has  made  hfaa  nar- 
tklpate  In  the  profita  ef  the  ancccm  wUdi  ia  Ekely  to  ottcaa  it. 
Luckiest  of  lucky  men  art  thou  to  be  the  lltat,  Diea  Boucicanltt  to 
profit  by  the  example  of  fair  dealiiig  Nt  «•  en  the  odier  lido  of 
thechanaeU 

I  had  a  ftw  oddi  ande&df  of  atray  aawi  to  lend  jou,  but  teaerte 
tbcm.  or  at  leaat  auek  na  will  keep  awee«»  tin  my  aeit>  Ibr  I  bno 
battimotoeoteliihe — ' 


THE  MISSING  SLIP. 

*  *  "  impressca  one  with  tlie  idea  of  antiquity  more  than  tbe 
eldest  mummy  in  the  Britiah  Museum.  Figaro  will  bo 
aetive  and  vigorous  when  Spain,  under  tbe  title  of  i¥o*&iee» 
ninmmt,  ahail  form  a  port  of  tbe  great  Gallle  Enpfao  of 
Kapoleon  XV.,  and  thia  poor  jolly  postboy  isccms  an  appa- 
rition from  tlie  tomb  of  nil  tho  Oapulcts.  And  thereby 
hangs  a  talc. 

"The  Snlle  Vcmsiduur,  a«  the  Italian  Opera  House  of  Paris 
ia  called,  eliiitii»  a  fuw  words,  and  then  I  Imvc  done  with  the 
theatres.  To  the  .Vairitumki  'Vf^r^to,  witb  which  the oeaiOO 
ccmmcnccd,  has  fucoceJtd  in  turn  Im  SetUUHHlada  aad 

/«.    In  tbe  finl^  MUe^Sattn  aa  Amlaa  gave 
«f  being  on  tbe  loid  tovvdi  ft  am*  T^oroiu  dra- 


aatio  etyle,  and  thin  alone  is  neceaaary  to  complete  ber 
daiiDi  to  tbe  rank  of  an  artist  of  tbe  biffhort  rank.  In  tbd 
MiM  opera  Signor  Tegliafloo  ronewftd  Ma  aoqnaiataao* 

with  bit  ooontr>men,  by  whom  b«  was  reedved  with  every 

flHttcring  mark  of  apprccintion.  With  Mnds.  Alboni  and 
Pcnco,  Stmiramide  could  not  fare  very  ill,  and  would  have 
fared  better  but  for  the  untoward  casting  of  Assur  to  Signor 
B^eventano.  fieoeventeilO^  whatever  that  may  iueaa,  he 
may  be,  perhaps  boi  'Beawaiuto.'  o  rtuinly  nut,  as  all  will 
readily  agreoi  wbo  may  remember  tbia  baaa  boritome'a 
cn^sgement  at  Her  ^injcMj's  TbealN^  wbere  ba  bvked 
V.lr  1  watr'ulog  from  185(3  to  1S58,  but  alas!  did  not  scare 
tiic  woit  from  poor  Lumley's  door.  So  long  aa  this  artist  (?) 
with  U.CUndflhl«»liiii>i  •ftw"      •      •  • 

DUSSIK,  DUSSEK,  DUSCHEK. 

(WrMhR  ciprasJW  Ar  tke  Mcaicu.  Woblo  jkxp  Dwioafk  JaemUi. 

or  Mcsic,  bj)  ALBXAmxR  W.  TnArxn.) 


It  sppears  from  my  next  notice,  that  Dusack  entered  the  i 
of  a  Pnnce  von  Isenfaoif-^^twho  be  waa  depaom 
though  only  for  a  ahart  timoi.  The  eitatien  la  ihaa  tbaZa^pii^ 
i/ank-Zfi^t  Smt.  2, 1807. 

••HerrDuaask  bmraaigaed  bis  aituation  with  the  PHoeeeca 
Isenburg,  bu  entered  tlm  aenriea  of  tbe  IMnce  of  BenevenM 
(Talleyivad),  and  will  ramia  haaearorth  ia  Paris." 

Anm,  liiytig  Mutik'ZtUuaft  Juno  SI,  1809,  from  a  lett* 
dated  "Pari*,  end  of  hi  ay."  Ibo  writer  ia  describing  a  coneert 
given  by  Bode,  after  bia  fOlam  ftom  Bttma— nrobeblj  tbe  eaa> 
cert  in  tbe  Odion,  towarib.tbodON  of  the  year  IMS— oBdbcriag 


JhUhtd  Bode)  goea  on  > 
"DusBek,oaa  of  Oo 
phtviaa,  and  aow  ibr  » 


of  the  tme  styk  of  pia 
phiyiag,  aad  aowftraeairiyaljear  egeia  ia  Feria,nMde  Usa^ 
pearaaco  the  aaam  evcaiag,  aaCeamad  away  all  iiui  auditors,  wna 
appeared  to  have  eomoftrfho  Mb  panom  of  bearing  Bode.  Bit 
a  very  rare  thing  to  bear  two  taA aaUa  artiab  upon  one  evcniw 
Dutaek  had  all  &0  greater  aaeemi  Jaee  fte  a  leag  time  no  veuj 
great  piaaitt  had  bMtt  beard.  The  'pivoAito  ia  Juat  that  mstra* 
meat  vboM  (driheit  dwdofwit  it  tlalMet  tobo  sought  (or  ia 
Ftaaee.  St^lt  baa  iatoodaeed  bare  in  abomhiable  style  of  play 
mg;  ashrle  wUdiiisniiaooetotbatnmcSbelaorthc  mstramcnt, 
and  wlmm  to  cvoy  couBoiisear  mast  aana  insonificaat,  b 
attriotfare  to  die  massof  ordiaaiTAetlaBti.  OMoftha] 
weakacBses  of  this  style,  is  the  anaa  of  wiaHnil 
meat.  AttpiaBointetcachcnbinaneekaadeipecfaJfyiantriBiiBi- 
tate  StcibeltV  manner,  aad  caricb  it  widi  acw  fiato.  And  lo 
bavo  hid  aside  the  good  maaie  of  Havda,  Moaai^  Peelbarea, 
Qemoiti,  Cramer,  Dusieh  aad  Hamma(  aad  flnwa  tba»i»ciw% 
aoul  aad  bad^,  into  the  charhttaabm  and  inaigailicaace  of  atvk 
whidi  are  the  ruHng  qualities  of  fiMflidl  and  meet  of  bit  wens. 
In  Germany  it  must  be  impoadUe  to  Awm  aay  ade(^uate  ides  of 
the  disgusting  manner  !nwhlcb,to  conform  to  the  |>revailiog  lasbion, 
one  must  new  play  the  pianoforte  in  Paris. 

was  tberaorc  most  desirable  that  a  man  Uke '. 
oomo  bare  end  set  as  a  reformer,  and  so  bring  tbe  . 
to  lla  natural  aims  and  ends,  to  its  real  greatnoa 
sphere.   Even  in  this  first  oooccrt,  Dussek  effected  mudk  to 
end,  for  he  proved  that  auoeen  may  be  gained  by  conifainiitg,il 
ling  (|ualities  with  simplicity  and  sweetness;  that  there  is 
neceasity  for  the  sing-song  snd  petty  trickery  by  wUcb 
wanting  in  real  talent  attract  attention." 

Again,  in  a  letter  dated  Paris,  December  18th,  1800,—'] 
Dussek  is  in  the  service  of  H.  Talleyrand,  Prince  of  Beoeveala 
Ue  appears  to  be  treated  in  a  very  distinguished  msmwr,  mi 
enjoys  a  r«>peetabte  aabiy."— iMmg  Mbmk-^Sdlmm^,  Jaaisiy 
8,  1810.) 

Again,  "  Dussek  has  written  a  magnificent  grand  mam  itt  whbh 
he  has  not  onlr  proved  himself  to  bo  a  master  m  church  marie, krt 
more  partieutoriy  a  great  contrapuntiat.  He  sent  thia  work  seme 
time  sioee  to  Vienna,  to  Prince  Estcrhazy,  and  it  is  strasfre 
that  it  not  only  has  not  been  performed,  but  no  notice  at  all  ha) 
been  taken  of  it.  —  {Isifsig  Mtrnk-Ztiian^  November  6, 18110 
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A  few  months  Ut«r  (April  15,  1812)  tbe  tame  joarnai  prinU  a 
letter  from  iu  Tarn  corrospondent,  Mnouncing  DoMek'a  death. 

"  Pari*,  March  21,  1812.  —  I  am  hardljr  ablo  to-day  to  report, 
OTcn  in  the  fewest  words,  the  little,  in  relation  to  the  theatres 
here,  which  can  interest  the  Germaa  reader,  for  I  have  just  been 
•ttrpriaod  b;  sad  news,  which  most  grieve  every  true  friend  of 
aosic,  but  which  strikes  to  the  very  heart  of  myself,  and  all  those 
whopenonally  knew  him  to  whom  this  news  refers. 

**Xoar  excellent,  worthy  and  celebrated  countryman,  J.  L. 
DuMk,  It  no  more  !  Yesterday  morning  at  six  o'clock,  in  the  full 
ngoar  of  manhood's  best  years,  ho  clonid  a  career,  which,  through 
the  ever  more  thorough  culture,  <k'v<.'lr>pnient,  and  solid  strength  of 
his  great  talents  and  nis  astonishing  industry,  had  Mt  jet  reached 
i(s  culminating  point.  He  had  been  rather  unwell  for  lOiM  wmthj, 
but  wu  confioM  to  his  bed  only  two  days;  his  diiaaM  wai  gout, 
vfaich  suddenly  attacked  his  brain,  and  in  leta  thu  two  Scmra 
evriad  him  ou*.  Since  it  was  fnter!  him  to  die  now,  it  was  cer- 
tafalty  a  blessing,  that  his  escctsivclv  ai-tirti,  energetic  spirit  was 
not  mbjected  to  the  trials  of  a  long  illncM;  a  hlaning  to  his 
wannlj  aemitiTe,  affectionate  heart,  that  he  conU  bfcatho  last 
in  the  inu  of  hJa  futhful  friend  and  countryman,  your  noble 
Ifeekoflm* 

**Hu  last  work  was  inotiMr  ett  of  tbm  aoBfttu  for  pumofoirla^ 
vioGn  and  violoncello — the  iMt  of  irUeh  wu  flidihad  oblj  to  the 
miiMIe  of  the  adagio. 

"  Therv;  is  no*  necessity  of  discoursing  farther  here  about 
Doieeki  tba  mm  of  genius,  the  richly  endowed  and  solidly  trainnd 
urdet;  the  cotSre  mimeal  world  knew,  honoured,  loved  him ;  hit 
'lisracter  as  on  artist  and  the  charactpi'i»tk'$  of  Itis  princip.il  works 
liare  been  often  enough  treated  in  your  colutuns  with  intelligence, 
impartiality  and  truth.  On  one  point  only  will  I  Hjr  n  word ; 
that  Dttsiek  has  done  perhaps  nearly  as  mveh  ns  dkjdfl,  and 
i^rtsinly  not  less  than  Mozart,  to  make  QemMn  100110  known  nnd 
rcipected  in  other  IttatU.  Ilis  eerlwr  reaidenoe  in  London,  and  hb 
btcr  in  Paris,  have  in  Ihi*  regard  boen  of  T«ry  great  influettee, 
Aa  a  virtuoso  he  is  everywhere  rightly  pUced  in  tm  very  highest 
rank.  Iu  rapidity  and  certain^  of  oxOQiitiOD,  uid  in  the  oooqaer- 
ing  of  the  greatest  difficultidk  It  wodd  be  diOealt  to  And  • 
pianist  who  ■urpMnod  him ;  — in  neeUicei^  dcenneta  md  jweeision 
possibly  one  (Cnrovr  of  London);— In  Wttl,  eatpveMlon  and 
delicacy  certainly  no  one.  Aa  a  man  he  was  noble  and  good;  a 
just,  impartial,  kindly  bum;  a  true  friend,  sympathi»tng  with  ill 
the  good  and  faanatifui  in  theee  wluni  he  knew,  with  no  rereuge* 
Ibl  spirit  againit  the  bed  wUch  ho  awt  wilht  md  fion  wUoh  Be 
tnftwdi  Hii  weaknesses  wwn  mah  it  m  bHC|Mntble  ftwn  io 
orBiiwwitM  ut  imaginatioQ  mi  MOh  <mtf  e  eooiiyffeiieie— 
•ooh  being  Ihdf  ori^,  thtgr  ttut  Miilv  be  fotgiven.  1 
Ikraiighnntlfn  elrengtb  «r  Mind  wd  Ha  fuquu^  md 
iataNOiRM  iiilb  4h«  meet  djaringwywid  naraooi  ia  Oe 
duBN  of  MolMy— M  withlkinee  LonbFicffinMd  of  Bri 
he  had  niaed  «  mt  ouw  of  genenl  infontttioB  of  ell  kfaidi, 
highly  Doliabod  euaneMi  nd  grwt  teet  for  all  Ibat  ii  proper  and 
Bttvectm  in  eooiety ;  while  hH  joyoaoea  of  dilMmtion,  bis  libe- 
itiBent,  end  hie  freedom  from  pr^voioe,  made  theso 
 " — '~~Btam  tn him, especially  with  musiciaiiii 


ndi^  of 


Mvantafes  of  auigiiur  advaatam  tn  him,  especially  with  musicianii. 
Hit  Mmt  mi  flnt  iwlllielorTl  Mill  living  at  Caoalau  (unon  h'n 

bMeraiidUigherdeveloiWMBitCkMeiilieitwted  a  powerlul  influ- 
anee  t»  long  ae  he-^'DnMlk-iwai  b  London) ;  a  bratker,  abo  a  fine 


and  author  of  neaj  Ihvourite  works,  ie  Ilviqg  in  MUan ; 
and  a  lister,  possened  of  auniiar  high  qualities,  is  in  London,  where 
tlMii  aauiiaiL  to  ncaMain  Jfr.  CianehaUini. 

**In  bii  vm  jeen  DoiMkl*  lifo  waa  one  of  ilru^lc ;  at  a  Uter 
pciiod^  lAan  hii  merit  was  acknowledgedt  friendinip,  sticccssful 
laboag  ud  adnataffcous  poutkm  made  It  for  the  most  part  easy 
aad  ileeaant.  In  this  latter  period,  he,  in  perhaps  but  a  tiaglo 
jnatMiw,  nMt  with  a  deep  and  lasting  sorrow— and  tidi  wat  when 
hia_  fatiim  and  pupil  (m  ooaipoaition  and  pianoforte  playing) 
Prime  f^ools  —  whom  it  u  well  known  be  followed  to  the  fiekl  of 
battle  near  Jena  — was  torn  IWm  Mb  bf  death  vader  lueh 
painfol  eirennutanees.'* 

As  to  Dnnek*!  works  their  ^ncrol  character  has  been  suffici- 
ently denoted  in  the  for<»jrfing  nxisnjfs  frnm  contemporary 
writers;  tLt'lr  imuiLer  it  nii^ln,  :  i.  1  li  i;  .  1:  ■  'l;:^!:  jl;.  to  ilclcrmiiio 
exactly.   The  highest  opiu-niimbcr  which  I  have  seen  is  77,  — 


but  this  gives  a  very  imporfeot  iJca  of  tti(?  quantity  of  hb  compo-- 
sitions,  smce  in  those  <liivj  it  iw^s  nut  tin;  <:u^tonl  ta  eaU  a  page  or 
two  of  runs,  passages  and  tri]i«,  confouading  iome  poor,  Cttle 
innocent,  common  melody,  au  opus  —  thb  term  being  often  made 
to  include  three  or  more  important  compositions,  as  Beethoven's 
sir  ouartclj.  Op.  18. 

Whether  all  the  works  of  Dussek  from  1  to  77  were  published 
(Iocs  not  apiit.':ii'  from  my  authorities.  In  March  1813  (aeo 
InteUigem  Blatt,  No.  4  of  the  Leipzig  Mutik-Zeitnng,  vol.  xy.) 
Breitkopf  and  Jiiirtel  print  a  loii^  advertismcut  announcing  "  a 
complete. edition"  of  (he  composers  worki ;  but  it  appears  in  tbe 
course  of  tbe  advertisement  that  the  edition  is  to  consist  of  only 
the  more  important  {b«dnUen'{''ri:)  ~but  whether  thit  dedjgn  WM 
ever  carried  into  effect,  I  have  no:  iletenninad* 

In  the  Leipzig  Munk'Ztituag,  voL  iz,  nay  ba  seen  a  ioag  bj 
him  written  in  the  eoapoM  of  three  notee— 


and  aeaaqn  for  four  vmeea  to  the  words  "IIu.  ba,  ha,  ho,  icTi  merke 
wohl  an  enren  werthen  Nasen,  dam  ich  mit  hUbschen  I'hrAscu, 
das  Ohr  auch  kitzein  solL"  ' 

Gerbor  says,  in  the  New  Lexicon,  **  baaides  the  list  of  pianoforte 
works,  which  I  have  given  in  the  other  Lexicon,  he  bos  from  ]7!iS 
to  1799,  that  is  in  a  space  of  leas  than  eleven  years,  made  public 
so  many  proofs  of  his  talenta  and  industry,  and  given  employment 
to  so  man^  presses,  that  the  amre  task  of  reducing  them  to  order, 
and  bringing  them  faito  a  correct  catalogue^  would  demand  almost 
as  much  care  and  for  more  patience  than  the  author  seems  to 
luve  expended  upon  their  composition;  for  a  great  portion  nf 
them  seem  to  belong  ton  oertain  class  of  manufacturer!  wares,  such 
aa  arc  usually  sold  oy  the  dozen.  Wbou'ver  knows  the  two  con- 
oertos.  Ops.  IS  and  17,  publiihod  at  Offenbach,  will  not  exempt 
even  them  entirely  from  this  ehargc,  nor  can  the  most  of  his 
works  be  declared  free  from  errors  in  counterpuint."  llut  Gerber, 
it  will  be  noticed, »  epeaktngof  the  work-i  of  the  popular  pi:ini>t  - 
not  of  the  Dumek  of  tha  ■*  Adieux  k  ^lumenti,"  »£legie  Karuio- 
nique,"  »Le  Betoor  k  Foria,*'  *'L'Iov«cation,"  and  thcee  tmly 
grand  compositions  of  hia  last  yeara. 

DIabacz  informs  us,  that  while  a  young  organist,  he  composed 
much  for  titc  churcli.  lie  says,  "  those  musicalconipositions,  which 
be  wrote  for  church  choirs,  ai'O  still  in  miiniiscript ;  and  Uir  iho 
most.part  preserved  in  the  Church  of  St.  Uorbara  in  Kutteabiir^, 
and  in  the  Decanal  Chnrdk  ia  Caoslau."  But  this  was  in  18U  — 
still  they  may  lie  thero  yet.  Such  are  the  principal  notices,  which 
have  come  under  my  abaervatian  in  Qerman  anthofitieai  of  the 
gr*at  Duasek. 

(7h  £<  coKclu  Id  tit  our  tmtft 

LBTTBR9  FROU  AN  AM BNCAK  IN  LONDON.* 

No,  5. 

(Setf  MuMCAL  Woai,»,  Oct  ly.) 

London,  Jnhf  16. 

Hau  I  come  here  unconvitioed  (hither  of  the  existence  of  an  un- 
commonly wide-sprc;ul  wnX  i\' il  love  fur  gooil  music  in  London, 
or  of  the  iMiasibili'.y  of  making  "clasiiical  "  music  "  popular,"  a  sin- 
gle occanion,  kucIi  at  I  am  about  to  describe,  would  have  removed 
all  doubt  n|K>n  the  subject.  The  only  regret  is,  that  I  can  speak 
only  of  the  latt  of  the  so-called  "  Monday  Popular  Concerts ;  *  fur 
having  heanl  the  lost,  one  would  gladly  summon  up  before  him 
the  whole  series,  now  stretching  back  through  three  seasons,  from 
Feb.  1859  to  July  1,  1861,  between  which  datcj  m  le«3  flian  sixty 
four  concerts  have  been  given  in  St.  Jaiiif^'^  Unll,  «ith  pro- 
grammes  of  the  most  classi^  character,  withnut  .m  orchestra,  but 
with  first-dam  performers  —  really  artists,  .1:1  J  s-uch  only — and 
sever  failing  to  secure  tbe  strict  attention  and  unfeig 

•  Addressed  to  D»ighft  AtfAM  Journal  1^  Mume, 
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of  •  very  mixed  aad  niuiu*rona  Mdioioe.  So  I  «■  told| Imi  what 
1  hftvc  ju<t  wHocMed  mdtea  it  eaajr  to  Miefft  TImj  m  aileil 
**  popular,"  became  Hbty  are  made  «coeiidfal«  to  tba  geoenil  mat.* 
of  music-Iovcr«,  and  not,  like  moat  London  concerts  of  the  higher 
order,  only  to  tlie  wealthy  und  the  few  —although  yon  would  per- 
haps be  astoni»liod  lo  hl'  how  many  and  h6w  ctuitlant  ore  tiuiic 
"few  "  who  frctjuciit  fiMhioiiablc  n^^ras  and  Concerts  to  the  tunc 
of  a  guinea  for  a  scat !  The  "  Mondar  Po|HiIar**  am  oheup— for 
London ;  that  it,  there  is  a  liberal  allowaneo  of  room  for  aure- 
•erved  icata,  and  not  bad  scata,  at  the  one  sliillinp  price,  while  the 
more  faToiired  places  range  from  three  to  iiTO  shillings,  For  most 
of  the  oratorios  and  higbcr  kind  of  concerts  the  minunuH)  price  of 
admission  is  three  shilGogs,  and  the  maximum  hall'  a  guinea,  and 
in  many  cnscs  a  guinea.  So  that  tbcse  concerts  arc  "popular"  in 
the  sense  of  comparatirvly  cheap.  That  they  arc  so  in  character 
as  well,  was  a  miair  r  of  conviction  and  experiment  on  the  part  of 
the  enterprising'  director  (Mr.  S.  Arthur  CUap|>cll),  untu  their 
remarkable  success  rcwardcl  ilio  i'xji.Tiiii-  nt  uml  jirovtMl  tin?  rou- 
vieliou  sound.  The  pirectLir,  in  thunkiut,'  tlie  public  nt  tlic  end 
of  his  tLlnl  suasoti,  s-ivs:  — 

"  Till  tcrj-  recently,  a  string  quartet  or  «  pianofoi  to  sotiatu,  played  W 
first -class  artists,  was  a  tuxary  reserved  for  the  enjoyment  of  a  few,  and 
rc^nled,  on  (he  i>th*r  hmul,  m  tinmHUinf;  inevitably  rwrtare  to  the 
imihiliidi.'.  Tlii;  Mdiiilay  Puimlnr  L'unccrti',  however,  vrcrc  dn^nnatcd 
wuh  llic  tirrn  cunvictiwii  ifiai  Vm  tjuinteU,  quittt  u,  U'iois  sonatas,  solo 
and  concerted,  Itv.,  of  (ho  Krcat  matters,  would  be  listened  by  the  gene- 
ral pobUc  with  dccoroiu  attention  (  that  the  oftcnor  tboy  were  heard  ifac 
hetler  they  woald  be  liked ;  md  that  every  composer,  Apob  the 
ttofowid  Beellurreii,  (he  eitebaraie  Bieh,  the  genial  llundsl,  the  eemeit 
UendcUsolin,  the  degeut  Sfolir,  and  tbo  univ«g«al  Uoaai^  lOtlilligllt 
and  cheerful  Huyda,  would  find  admirers.  Tberanlt  bee  ifemiwiitiilwl 
thatereiihiBihoTCadiueieeadehilitjrof  the  jHiblie  to  mndelethe 
higheit  wenlfcetetfaw  of  aniilie  besatr  wu  tbimBigUy  JuMUed." 

Aitd  one  of  the  leading  journals  aajiirlMt    iinplj  tnw  nid 

reeeonable  in  the  following  extract: — 

"The  epithet  'popular,'  an  applied  I',  ft  i>  i rnriiKHu c  rjf  imi-ic.  ry 
longer  menns  sonicihiug  adapted  to  on  uueJu<:jiii:<i  uud  unictincil  latite 
•^eeamhini;  in  which  the  high  and  classic  productions  of  tlie  art  irc 
eeihewed,  as  being  eekBlaled  to  weary  the  audience.  At  some  of  our 
maler  coocenai  the  eeetomijr  &n)  is  (It  ibe  the  poiete  ef  dw  men 
mnidioat  eneteur.  And,  br  mm  being  neglected  en  Ale  aecoont,  aeKdi 
concertii  fluuriih  more  and  more.  Such  U  (he  case  with  the  Moodar 
FOpuLur  Conccrt»,  given  every  neck  diirini;  (he  season  at  8t.  James's 
Hali  At  lint  we  bed  sume  suitpieiuti  of  the  TLolity  of  the  muaiciU  taste 
shown  at  these  concerto.  ^Yhen  vrc  begird  pieces  of  great  leiigili,  highly 
comphcatcd,  snch  as  wo  always  believed  to  bo  curiare  to  the  general, 
not  only  attentively  listened  to,  but  uppluudcd  with  enthusiasm,  wo 
could  not  help  thinking  there  mnst  ?flmc  nffortnfioii  at  Ixtttom.  nml 
that  jieoplc  would  tire  of  pait:iiliiip  Lc  J.,  liglitcl  tU-iy 
did  uot  tjn»1eP5taT)d  !  Bnt  tinjc  lias  shown  tiitu  this  was  ii  i!iist;ikv.'.  TIum 
ocnccris,  sijfc<  .s>tiil  ihc  iir-t  neason,  arc  Still  more  Bnccessfiil  tlie  scvomi. 
They  sr*  evoti  improved  ui  quality  t  an  mfcrior  pierc  ii  iiovcr  mlinittc  l 
into  tbo  programmes,  nor  is  an  inferior  perform,  r  rtri;  Iiircil.  Vet  tlio 
spacious  haU  is  every  night  crowded  to  the  duort  jji  rsons  in  iha 
hehft  of  fknoeilim  etoy  entartoinmcnts }  and  no  assembly  of  copio- 
eemfteeBld  eboer*  atmaatt  or  more  diiciiiiiinatiiig  taste.  Tbo  consc- 
vuaee  is,  that  ft*  liimd^r  Bopuler  Ooaeem  un  now  altaadedlir  tike 
Ban  meleel  peoide  In  LoodoD,  — 

IllCeaAniUtion  of  all  this,  I  certainly  must  testify,  with  reg  iri! 
todw  hit  concert  (July  1^,  that  the  baU  was  lillcd  (though  »ut 
to  overflowing  —  for  ovei-fiow,  thank  decency,  is  not  allowed  in 
Europe,  neither  in  concerts  nor  oonveyanccs,  in  theatT«g  nor 
railway  trw:i  i  ratorios  nor  omnibussi  j) ;  tli.it  the  cijiii|i:inv 
appeared  cotnj  m.se  i  eaually  of  the  we.aliliier  putruns  of  rauiic  and 
€(  the  mustc-kivers  of  uiori'  tiicHlcst  mnk,  wlm  Luvo  nnt  much  to 
•pond;  that  nil  listened  uion  att.  ntivily,  and  l.j<jk  d  intelligent, 
appUwUDg  warmly  what  wckj  reullybv'fl;  ii  wcll-plcased,  sympa- 
tbmc,  encouraging  audience,  und  yet,  iu  liirj,'t!  ]i.ir(,  init  ignorantly 
pleased,  but  musically  cxji.  rieiicud  and  i,i  it:<  al.  \\  iiother  the 
things  performed  were  really  "  aa-v=u  al,"  whether  the  feast  was 
fit  for  cultivated  ta^te,  wiieiher  genius  (ilayed  a  larger  [art  in  it 
dian  hum-drum  or  cl.ip-lrap,  tlio  reader  ih.dl  jud^^c  fur  liiiuseli ; 
here  is  the  p.-ugr.numc  :  — 

«f'*5lir^'^'     ^  Wieniawski.  Bio,  Webb, 

tad  BMl  lim  lino  at  the  UaaOtr  PtvdwOoMMl  Miten^ 


Song,  "  L«  Secret,"  Mis«  Banks i  Schubert.  Suite  dc  Rices,  con- 
taininu-  "  The  Harmonious  Black*mitb,"  Miss  [Arabella  Goddard; 
Hamli  l.  Sui:g,  "Pria  chc  spunti,"  Mr.  Sims  Reeves;  Cimaroso.  Pre. 
ludc,  Sarabandc,  and  Garotte,  for  ^iolnpreUo  solo.  Big.  Piaiti ;  wiii 
pianoforte  aerompanimcut,  Mr.Benetii  i ,  \\.v  h.  Song,  "Name  thrgU 
<1ftv,"  Mtf'  ltaiiki>;  DuKsek.  ^>onata,  in  (i  riiuj  ir.  Op.  6i),  Ho.t,  favpii* 
tiiiA.rti  uii'l  violin.  Miss  Arabella  Gi'.i'lni  tl  ^nd  M>WlaMiwt|U  Qhl 
utuu  id  tlie  Monday  Popnlor  Concert^)  ;  I)ii>t(k. 

Part  II. — Quartet  in  1),  Op.  63,  MM  Wieniawslti,  Ries  Webb,  sad 
PiattI ;  Hadyn.  Song,  "Adelaide,"  Mr.  Sims  Reeves,  accompanied  bjr 
Miss  Arabella  Goddard)  lleethoven.  Ilorpsirbord  Lessons,  Mr.  Chorin 
Halle  (first  time  i»t  the  Mondsy  Potpulor  Concerts);  SeariaMi.  55<wij, 
"'ITio  linnt;r'5  .Scinz,'*  Mr.  Sim*  Uuevos;  Mendelssohn,  llai  ;,  for  two 
pianotoics,  in  D  miuor.  Miss  Arabella  Qoddard  and  Mr.  (Charles  HaU«i 
MoeaM.  CendBMar,  Ma,  P 


Not  one  of  tbesedwicc  selections  V  :t  what 
performance.  Especially  the  opcjim^  n^jt^uartatof 
the  first  of  the  five  belonging  toUatatest  period,  er^  ' 

out  re;i>uu,  "  posthumous  ;'*  a  work  r^juiring  true  

its  spirit  and  riAhtljr  render  its  de«|n.  The  four  tnteepreteiteedd 
have  Dcen  better.    Wieoiawski  provod  luuadf  tm  ad- 


scarcely  1 


mirable  quartet  leader ;  Piatti's  bass  was  worthy  of  Ua  maia- 
tion  ;  and  the  middle  narts  were  such  as  it  is  a  comfort  to  Mar. 
That  n  mixed  public  snould  be  readily  impressed  bj  a  symphoay 
concert  (like  tao«c  of  Liebig,  for  instance,  in  Berlin)  is  not  so  re- 
markable ;  a  fiite  orehestru,  by  mere  mass  and  brilliancy,  t>)  o ' 
and  variety  of  tone>co1our,  arrests  and  captivates  ;  great  ti^.i^Lt^ 
are  greatly  enforced  by  such  large  utterance;  the  profouitdcst snd 
most  coronlicatcd  tonc-'Combinalions  tuU  upon  the  crowd  by  tL- 
merc  might  of  volume  and  of  euphony;  a  symphony,  loo,  Laj 
something  dramatic  and  exciting  in  its  progress.  Rut  that  a  violin 
quartet,  tlic  pure  outlining  of  tlie  intr.iuie  uuisicol  thought,  witk 
.ill  its  inmost  subtleties  laid  bare  to  close  attention,  but  not  c:i- 
f  various  iiistruiiieiual  tul"ur,  n^t  msssc: 


ricneii  I'v  ui'<  e7*i  ri':s  r>i  various  iiistruiiieiual  tul"ur, 
int'.i  liir;;e  urelj>.'?tr.il  pro]K>rtions  sj  ai  to  arrest  jateiitioit  atadi*- 
tiilu'.j  -  tli.il  a  iju;irlet  of  such  a  man  us  lieethnveii,  iii:d  ;i  lus 
least  Uiiit_'r>:oi>d  aiui  latest  manner,  atid,  straii^ur  yc',  lii-.ir  l  I'jf 
the  first  tiijie  liy  most,  and  plnyt  d  in  a  l.irue  hall,  should  L  - 
tcncd  1')  with  I'ain  r  interest  throu^th  :ill  it?  iiiovcnientji  by  sj 
nil  .•uiiliL-ncr,  iirid  bc  in  fact  appreciated  (if  atteiuiMU  arns  appLu'.' 
and  jiiaiiilest  delight  are  any  sign'"),  i.»  ecrta'idy  a  :act  wiN-tt 
chronicling,  and  should  ^;i\e  encour  tnci  l  to  coi^  ui  t--;ivers  rJ. 
societies  who  care  for  urt  us  wi  .1  as  nnnev.  Af  oi  IJectliL-un 
there  was  iki  ri-k  iti  vi'iilurlnj;  a  iiuark-:  hy  "  I'atljLf  Ilaydn," 
whose  elie.Tt'u!  fare  and  ea.^v  elegance  of  oianucT,  Jet  him  pri'sctt 
hii;;M  If  in  what  lorni  he  will,  arc  .ilways  welcome  and  foiuiliw, 
This  ivait  line  ot  the  lea.4  wiU-known,  and  yet  onO  of  thfi  in^al 
ori<;iiiuI  and  in<iuant  of  his  ei^dity  and  odd  qunrteta;  iSd  itotAcI 
on  all  f.iees  wa.-i  it^  of  fresh  air  arni  sunsbitif*, 

I  was  mm  h  inter^stefl  in  the  ."el-  elii  iis  iVv-ni  Dti-jok,  tLe  Iklh^ 
mtan  ciinijuir.T,  contemj'Orai _>  wilL  Alo^iiil,  wL"  lias  keen  l.it»oas 
in  bis  day,  and  iio.v  h.is  his  day  again  in  England.  I  he  s  laau 
duo  was  woilUy  )<i  aj  iM-ar  in  liii?  same  prosraiiiiuc  with  the  j»tcii 
names,  and  it  was  ele^-anlly  rendered  by  I'olh  arlLsts.  The  iWj!. 
"Name  the  glad  day,"  wa.i  nnnh  in  tlu'  same  style  wirii  ilnydu's 
(•:in/unet:  "My  mother  biiis  nje  iiliid  my  hair,"  and  quite  »s 
be.^ull^ul.  The  singer  (Miss  Hank--)  has  a  tVtsh  a.'i  i  lowly  >  oict, 
t,'riO<l  Style,  and  entered  into  the  sjiirit  of  the  Mmp  ;  and  ^ibe  ma 
no  less  winning  in  the  more  scrtou^  ami  fervent  mei'  dy  of  Scho- 
borl's  song  :  "  1  h.'  Letter," —  n  liy  tiiet.iniorphosed  into  lie  IVenci 
"Le  Secret,"  I  know  not.  One  oi'  the  ]  leas.intcsl  and  most  novel 
features  of  the  evening  was  the  get  of  ••  IIaj'|.sichord  Lessons" 
old  Donienico  Scarlatti,  a  e'-:>feini.i  i  ary  of  liach  and  Handel,  »aJ 
a  great  admirer  i>f  (he  l.ittiT,  as  he  knew  hirn  in  his  young  day*  ia 
'  are  full  of  ditlieult  and  prarefiil  pa.«apf»-woTi.  a  sort 
nelod^i.-  arabesque,  sparkiirii;  and  litesome,  and  Ilallc 
eni  to  a  eharm  ;  one  smiled  at  the  [tcrfcclioQ  of  thi'  t.'iir?. 
n  rf  two  s,ui  h  pianists  as  Ilnll^  and  Miss  Arabdla  l<e  ^ 
d.n;'ii,  ill  the  duet  by  ^lo/nrt,  ensured  that  most  sntiifactory  coo- 
elusion  of  a  ^ood  fe:v»t,  I'mni  wdiieh  all  rise  with  aa  apjielite.  It 
was  ill  the  .SVi/'j  Viy  Ilatnlel,  containing  the  weil-kiiowii  varifttionf 
on  "The  llarmoiiioiis  Blaek«inilh,"  that  I  hsvc  had  as  yet  tlw 

dearest  itutttnce  of  the  pianism  of  Miaa  Goddard.  I  aevw  heard 
il         mora  ptth^fptOtft  Mvcr  q^t*  M  .witt.  U  A 


Itoiy.  Til. 
of  di'lica!.' 
pliyid  the 
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mp«cU  of  facile,  finished,  clear,  ezpnnaive  execution,  it  wos 
faiiitleM.  It  Las  not  ln-eii  my  fortune  jci  to  lii-ar  liir  jilny 
B^thoven ;  it  h  iti  ihc  ^rt!:it  sotiutas  that  she  has  i  hicfly  w>>ti  )i<!r 
laurel*.  The  prelude  and  qu:iint  iM  t??inr(»  morcDicnig  by  Bach, 
fi>r  Tiolonrello,  were  played  eon  rtwi  Tf  liv  Sienor  Piatti,  and  won 
new  admirutinn  for  tho  hjipjiv,  mt'xliaij>tit'!e  inTPtititm  tjf  the 
gi/niiil,  l>-,iri\i-ii,  wimilcrJiil  ni  l  tiiiiMfr.  U  oiilv  ruuioins  to  5p<'iik 
of  Sim»  lie«ves.  lint  lio  wut  ill,  nvul  riid  ii>>i  nw;^,  un  ugiceabio 
•ubailtute  appeared  in  Mr.  Sii)i;l<  y,  t)i>-  lj»riti>rie. 

The  beauty  of  the  wLulu  tljln^'  vvj«.  ilint  here  wcr«  the  best 
artists  J"  riniiaini;  (and  Iti  ii:>  imt.  fur^-Ll  among  thein  Mr.  Bene- 
dl'-;,  wlni  was  the  maefi'rly  :uc'jiiipariyi.'^t),  not  to  exhibit  them- 
aflvLj,  liut  to  draw  altcntion  to  tin;  ;,'rent  composcra.  If  I  hare 
C«»*ij  iiiufL-  space  to  the  rucorti  of  thia  one  concert  than  I  have 
leA  for  otLors  equally  ini[<ortant  i  the  re«<1er  can  imagine  tJwt  be 
read*  thia  part  throuj^b  a  tnagni&er),  it  is  became  of  the  "  Popu- 
lar "dain,  which  has  been  ao  well  vindicated  by  tliea«  Monday 
Coacertii,  without  any  compromise  of  high  artistic  tone.  I  would 
coDiDienil  the  ezainplu  to  our  music  matia^n  at  home,  so  soon  as 
we  shall  have  time  again  to  think  of  music ;  to  suon  as  our  dis- 
tracted country  shall  huve  come  out  from  her  great  struggle  with 
bar  free  insiitutioas  nobly  saved,  her  vigonius  system  purged 
fcr  ever  from  the  treacherous  poison  so  long  secretly  imbibed  from 
emtact  with  a  principle  an  opposite  to  its  own  m  darkness  is  to 
light;  and  shall  enter  unon  a  ti"w  era  of  reai  liberty  and  lasting 
pesee,  roleased  from  all  old  blind  aitd  suicidal  pledges  to  the  only 
alien  and  weakening  element  in  our  grand  symphony  of  states,  to 
slavery,  the  natural  enemy  of  freedom  and  of  civilisation,  the 
llecpleu  traitor  to  tbo  general  cause  ;  the  curse  that  clung  to  all 
Oar  ifpinttiuu ;  the  monster  that  has  been  weaving  round  us  a 
wan  iMcieat  wab  of  "  compromises  "  in  the  full  hope  of  devour- 
in«  n$  l  So  soon  as  this  good  ficbt  shall  b»Te  bera  won  (as  mo«t 
uvurudly  it  will,  since  God  i*  jMt);  K»fWaaitlra  Union  aball 
hMt  nvad  itieif,  and  ahall  have  gaaraiitccd  its  owe  exiitence  by 
tttuditg  btlMMfortb  every  giiarantec  to  slavery,  bc>yond  that  of 
Mo-interference  (•xeapt  vhara  it  d«ncim  «  citiaen  of  his  con- 
Ititutionnl  right  to  frw  iBfltitaliuM^  llw»  ipoechi  &a.,  rigbu  for 
which  the  Union  was  made)  ;  so  MMiii  aa  |MM*  Mil  plenty  shall 
rvturn  again ;  then  certainly  will  come  ft  great  reaetion  in  behalf 
of  art  and  music,  and  of  all  ideal  ond  harmoniaus  pursuits.  With 
the  new  ecniNi  of  freedom  and  of  union  based  upon  the  aolid  rock 
ot  ffOMfiflt,  thMe  tbii^wUl  not  be  dcapised  as  trivial  pasUmeaof 
Ihft  "phmm  tiiBM  of  ptaee,"  but  will  be  mure  respected  and  more 
•UMitfy  pumuvil  thoA  ever,  as  belonging  to  that  real  eduoition  of 
Inntnitv  for  liighrr  spheres  of  being,  to  secure  liberty  and  room 
ft>r  which  is  just  tbe  motira  of  aU  patriotic  itrugglM.  This  dav 
will  soon  return  to  us,  if  w«  are  tm»— the  day  when  ve  shall 
ilgain  liftve  leiaure  for  die  trm  anda  of  oar  nattooal  and  social 
Wklanoa  Mnaie,  no  m>ra  dun  nK(poii,  i*  to  bo  nlencad  or  put 
flvl  of  thoochl  AriiuNWtlian  aaiiortdftybf  Uiodiitof  war.  So 
tta(  i»iiM7  not  ba  idk^  artB  aow,  toba  iMidSngap  good  axamplea 
ndaugaitiiit  oaeful  iilnii  to  tha  poaaa^mken  and  thapaaea  im- 
protara,  to  tbe  adaeator*  and  the  wiaidari  of  refinbg  Maeaeef, 
to  AxMe  wbo  arrange  Ibr  oiw  aattval  aappliesof  art  and  nosic 
vken  tboir  time  eomaa. 

Aad  BOi  with  Ait  littia  paicsdiade  bant  of  rf*prtfir',  here 
ladath  tfwhiiwi  ftr  M*dav. 

D. 

MADA^klE  CRTSrS  FAREWELL  TOUR. 
Tbb  performance's  tiii*  week  will  liftve  beun  given  in  the  follow- 
ing order : — Monday  21st,  Nor'/  n  ntnl  tliL'  lust  •iceno  of  Si>,mam- 
fcwfj,  at  Kxctpr ;  Tuesday,  Don  Oiovamii:  Wcdnc8Ui4y,  Lum-zni 
U'lr^iii ;  'l  liursday,  Troeatore,  and  Friday,  Norma  aiui  .S'.;/i«<n)i- 
tulii,  :it  tlio  Tlientre  Royal,  Plymoatb  ;  and  Saturday,  a  imiruinij 

Cuiiri'i  l  ril  'j  Hn|i:;iy. 

Die  >uci  r,:-  (if  till,'  uiKli'iiui. irg  seciin  to  iiK'rcaae  as  it  pro- 
gr'jfsi.'s.  M.iii.  (iriii's  ri'ci'jiliim  on  every  <«-'euMou  is  most  enlbu- 
uatue,  a  j^irtnif,  if  any  wi  re  w.-iiitin^',  of  bow  dearlj  the  pablic 
price  their  fuvoiirile,  unil  of  die  recret  thatSiiiDiforaBlfyftllat 
the  retirement  iA'  the  eminent  prima  dirmia. 

Tbe  representation  of  nn  luliun  opera  in  Exeter  was  a  novelty 
to  i)u  JoT«ri  of  BHuio  iu  that  cit^,  which  fiw(»  coabhied  whh  the 


I  interest  excited  by  ihr  announoemcnt  of  Mad.  Criiii's  loat  appear- 
ance, attrectetl  u  lar^e  niidiencc.  Tlie  oiiera  was  admirably  per- 
formed in  every  rpfpe.t,  ilie  banJ  ami  cbonis  travelling  with  tbe 
parly  dninp  very  <  flirient  service  under  tbe  direction  of  Signor 
Vianesi.  I'be  i'.\]K-ii?e  Incurred  of  moving  about  such  a  numerous 
compntiy  as  that  eii;.'u':i  d  in  the  preient  instance  must  be  OOO* 
1  fiiderul/Iij,  iiiul  it  is  •.atislait.;. ry  to  mo  tliat  the  enterprise  meati 
with  Ulut  >u[j]iort  fr(M!i  the  juihlic  nliii  h  it  so  thorot:tjbly  dejervcs. 
Mile.  Uurio,  j-iix-c  ber  aiis]>ii  ioijs  dtbui  at  Hath,  b»s  coriijiletely 
confirmed  the  favourable  imprcMioii  ibe  then  made.  She  has 
gained  confidcnre  ujMm  the  Stage,  and  prouites  t4j  take  aprominent 
position  among  the  MpruHt  leggicri  of  the  day.  She  is  invariably 
encored  in  the  Rondo  finale  of  the  Somtambula,  which  she  sings 
with  the  refinement  and  t'phmh  of  an  accomplished  artift.  Mile. 
Dario  is,  we  bidieve,  of  Engiish  extraction.  She  commenced, 
studying  singing  in  Milan,  and  has  lately  bad  tbe  advantage  of  ia> 
atruetion  from  Signor  Vioneri,  to  whom  is  due  the  homMtr  ef 
having  completed  her  musical  education.  Sigvor  Cresei  haviag 
learnt  hi?  purt  in  JKnt  (iiiivanni,  that  opera  was  given  in  Both  on 
Saturday  evening,  I'Jlh,  and  repeated,  as  will  bis  seen  abovOi  OQ 
Wcdni>9<hiy,  in  Plymouth.  It  was  thus  cast: — Donna  Anna, 
Msd.  (iriri;  /erlina.  Mail.  Leniaire;  Donnn  Elvira,  Mile.  Dario; 
Don  Ottavio,  Signor  Golvani;  Don  Giovanni,  Signor  Cresci ; 
Cuinmendatore,  Signor  Fallar;  Leporello,  Signor  Ciompi;  and 
Mawtto,  Signor  Bellini. 

It  is  needless  to  recal  the  beauties  of  GrisPa  imMrsoaalba  of 
Donna  Anna;  thev  are  tiw  well  known.  Sufflsa  it  toa^f,  tlif 
were  as  rcmariubio  aa  QTcr— no  diiaiantiaa  m  Ibair  pomr  at 
charm,  whetbar  veoalor  draauliei  babig  bi  fba  d%hlMt  d«p(at 
perceptible. 

The  Don  Giovanni  of  Signer  Creaci  will  bear  comparison  iritb 
that  of  many  of  the  moat  sucoeaitf'ttl  representatives  of  the  past, 
lie  sings  the  music  well,  and  if  there  was  a  lack  of  "  dash  and 
devilment  "  in  his  actin|(,  it  was,  perhaps,  more  attrflMrtable  to  the 
evident  care  bo  wm  obliged  to  take  upon  these,  ibe  two  first  ocea- 
•ions  in  which  be  appeared  in  the  cfa.iractcr,  than  to  any  defieimtcy 
of  dramatic  talent.  Mllo.  Dario  wus  cbartning  us  Donna  Elvira, 
as  correct  in  her  singing  and  playing  Mozart's  music  as  tha 
severest  critic  could  desire.  Alad.  Ijcmaire,  as  usual,  was 
ilioroagbly  artistic  as  Zerlina;  while  Signers  Galvaai, CSaaipi  and 
F,illur  very  materially  enhanced  the  completeness  of  thapaifiiiM 
anoo  by  the  adniimble  raiumcr  in  wbicn  they  imperwnatod  iho 
ru/cs  re«pocitv«ly  allotted  to  them, 

Mr.  Swtfl  joined  tbe  pnrty  on  Thursday,  to  laki  the  place  of  * 
Signor  Gidvani  who  proceeds  to  Dublin.    Of  Mr.  Swlft'a  appear* 
aaco  in  2V«aolBf«  aa  Maaiieo  «•  riiatt  bava  aoBMhi  to  ifaak 
■MMa  faUj  oast  wadt. 

Tub  Natimsaf.  CHo«Af,  Socibtt. — Mr.  G.  W.  Martin,  con- 
ductor of  tbe  uljuve  I'lioriil  s«eieiy,  uii  meeting  the  merotxTH  r>f  ths 
choir  fur  the  fir.it  time  thi>  season,  e.xpl.uoed  the  general  [lUos  to 
be  carried  out  by  tlie  otTicers  :iiid  ineuibers,  and  gave  nn  interest- 
ing account  of  a  project  to  introduce  a  greolcr  and  more  general 
taste  for  music  among  the  private  soldiers  in  our  various  garri- 
sons. Tb«  following  is  the  official  form  in  which  ft  circular  pre* 
sented  the  .subject  to  the  choir  :— 

In  addition  to  the  nsual  pcrrortnsTifef,  yotir  assistance  wfll  be  soli- 
cited at  A  serie.i  of  GratiJ  Concerts  to  be  ^vcn  in  Exeter  Hall,  to  tho 
soldiers  quartered  in  LooUon  oikd  iis  vicinity.  On  Ibcw  occa^ioni  Uie 
Hall  will  he  occupied  entirely  by  tlic  officers  and  soldiers  of  ilic  ditfor- 
etii  giirritioii*,  no  jjersofis  Ijeing  admitted  except  in  full  uniforni.  Theso 
pcrfi  rmanctf,  instituted  with  a  view  iif  creating  an  intcreit  in  the  Uudy 
of  choral  music  ia  the  army,  aud  of  placing  wi&ia  the  reach  of  ool- 
diers  a  means  of  mnsical  recreation  of  an  elevatii^  oidtTf  will  be  aafltrr 
tbe  highest  patronage  both  civil  and  SDiUtary. 

Miss  Eluiii  Cokra:*,  a.  youn^'  htJy  who  some  six  or  seven 
years  ago  made  a  I'uvuurabU  Jilui  as  soprano  singer  in  Dublin,  is 
about  to  iDjike  ber  reappearance  in  her  nalive  city,  being  enpB),'ed 
to  sin;;  wllh  the  (Jriisi  party  at  the  Theatre  Royal  in  IJccembar. 
iti.ss  Coi.r;in  comes  directly  from  Rio  ,Ianeiri>.  »' bert^  aOINWdliy  to 

the  local  jouroobi,  she  sang  with  immense  success. 
^.^«  WtLMB  CocvBtbaiTCtaraad  to  Leadon  fran  tbtCaa. 
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XTOXZOSB. 
T9  AimilMWtS' — A^i<fril»er*  are  informed,  that  for  the  future 
(It  ^mutmiiij  Aymcv  of  Iiu:  Mcmcai.  Woklu  m  ett(Mithe>i 
•(  tft  y|ftm»"-"  o/  Muua.  DcKCAK  Datisox  &  Co.,  244 
^     ]  eomtr  of  LUOt  AfoyU  Street  (Firtt  Floor).  Ad- 

em  ha  nceited  at  laU  m$  l%r0»  o'Cbefc  tJL,  wi 


Ctnat  I 


TVco  Aim*  <md  under 


To 


..   2*.  Od. 

Od. 

ttOtXIUor, 


0 


«^  IfsMM.  Dvyeur  nkvnav  ft  Cow,  M4  Afwt  Slntt. 
A  Lut  of  .ivry  Pt»e»  MNl  >lr  JBhAw  alii  qr^mOt&iiHr 

dm/  folloici'iij  in  Thi  Hmnou  Wosto. 

To  ("oxcKRT  airr.BS. — Ab  Ben^-Coneert,  or  Mtuical  Ptrform- 
attee,  excejii  of  (/tatral  uUeresi,  tudest  previoutty  Adr>erii»ed,  can 
be  reported  m  Tns  MrsiCAL  Wokld. 

LOVDOVt  SATintDAT,   OCTOBSB  9»,  IMl. 

NE  of  the  acts  of  gncv  of  the  M  ason  1862,  we  are  in- 
fonned,  will  be  the  prpscntation  by  profeasionaU  and 
MUtslin  of  •  memorUl  to  Mr.  Cohu  for  his  long  and  emi- 
mat  aarviOM  io  tha  came  of  music  in  this  country.  Tbis 
0omiagwisiilt^^MAw*  feel  conOdfliiit  will  caat  no  shadows 
tefora  —  ii  tlun  ehronicled  in  the  ootamna  of  ■  morning  con- 
temporary  : — 

\Vc  announced  last  week  that  Mr.  Costa  would  loail  the  orches- 
tra on  the  opouin;;  iIat  in  ionw  music  by  Mcyerboer,  Aul)er,  and 
Veriii,  written  apociilly  for  the  occasion.  \Vu  ;ire  now  iiifuriniHl 
that  our  great  conductor  will,  duriiig  the  season  of  the  ICxhibitian, 
be  presented  with  a  aubstanlial  or  an  elegant  tc^tinionijd  as  a  mark 
of  appreciation  by  the  profession  and  by  aiiiatoiirs  of  U'n  distin- 
guished services  to  the  musical  art  during  his  career,  which  ha» 
now  extended  oyer  30  yean.  U'e  arc  euro  that  Mr.  Costa  b.a9  in 
the  country  so  many  admirers  and  so  many  friendu  who  know  how 
much  he  baa  done  to  pnjmhirisu  iiiu*ic,  that  the  subscrijit ions  to 
tbis  testimonial  will  flow  in  neither  slowly  nor  in  too  SttuU  vum*. 
We  arc  certain  that  the  connnissiouers  would  be  but  too  happjT  to 
permit  the  pri'i*L'(it;iliuii  to  luke  place  in  Keniin^'ton  among  al!  the 
wonder*  111'  the  WDrKI  ;  bur  wo  iliink  it  would  be  liclter  tlmt  the 
testimonial  to  Mr.  Cosla,  whatever  be  the  form  which  it  ni:>y  n.'i>iinir', 
should  be  presented  eithi  r  in  F..xeter  Hall  or  in  Ihe  Crystal  Pa- 
lace, the  scene-s  of  fo  many  of  bis  f.Tente't  trinmphs.  Let  it,  how- 
ever, be  in  llic  E.xhibitton  year,  lliat  the  proviticials,  whom  Mr. 
Co«ta  has,  a  a  conductor,  vo  often  delighted,  may  bo  able  to  prove 
that  their  satisfaciion  was  neithar  Milfiui  nor  tleelinj;. 

That  Mr.  CoatA  haa  doaa  agoad  deal  for  mu^ic  in  this 
«s«Bii7»  aad  endaavoarcd  to  do  nora,  nobody  will  pretend 

Ut gmttlft  Ho  was  tlic  first,  if  we  mistake  not  —  certainly 
one  of  the  first  —  to  elevate  tlie  ollicc  of  orcht  ittral  conductor 
into  its  pn'Hent  iniportancn  and  to  give  it  its  real  significance. 
Anterior  to  his  time,  at  the  opera  and  in  the  concert-room, 
the  leader  and  conductor  were  merged  into  one.  The  first 
Addle  of  the  band  acted  aa  both,  now  plajiog,  new  dlteetiqg^ 
•a  be  Aooghtpniper,  using  his  boir  for  •  b&m.  Mr.  Ooata, 
A  rety  young  man,  reformed  or  helped  to  reform  tbis  singular 
custom  which  prevailed  time  out  of  mind,  and  for  that  alone 
is  entitled  to  no  small  consideration.  But  the  reform  acts 
of  the  Italian  ehtf-d'orchettre did  not  halt  with  the  wnduetor. 
IIo  made  alterations  in  the  constitution  of  the  band,  :inJ  in 
the  disposition  in  the  orcbe«tra»  which  were  found  to  be 
aarious  benefits.  Aa  a  general  of  an  iaatnimental  army,  he 
mw  aUowad  to  have  no  superior,  if  tnleed  an  equal.  His 
aMthed  of  eaiiiiueCing  tbe  power  be  wielded  over  his  forces, 
Maiii<«ata7,1iiscBeigyvlnaentbi  ' 


Icled.  No  man,  moreover,  could  claim  more  respect  ftooi 
artists  placed  vnider  Uns,  while  no Praetor  ever  looked  with 
greater  seal  to  thdr  interests  and  wellkre.  Thaae  were  gnat 

recommendations  nnd  coald  not  be  overlooited.  Mr.  Costa 
shone  especially  in  directing  Italiatt  opera.  He  had  to  deal 
with  music  of  his  predilection  —  \  itli  music  he  tboroaghly 
understood  aud  appreciated.  Tiiat  he  was  the  most  accom- 
plished conductor  of  Italinn  opera  this  country  has  seen  may 
be  asserted  without  fear  of  eoatradietioii.  Aa  director  of 
the  nSfaaroMMia  and  Sacred  BaroMMde  Soeielies  he  wu  not 
qualified  in  the  same  eminent  degree.  To  one  bred  and 
educated  in  the  Italian  sdiool  of  music,  and  with  Italitn 
feelings  and  tastes,  the  conducting  of  the  Kintli  Symphony 
of  Beethoven,  and  the  Jtrael  in  E^ypt  of  Haad«l,  must 
have  presented  greater  difficulties  than  Lucrfzia  Borgia  or 
Norma.  But  if  not  trained  and  disciplined  in  the  loftiest 
school  of  art,  Mr.  Costa  had  too  Immi  a  perception  and  too 
much  talent,  indeed,  not  to  'eome  tbnmgb  the  ordesl  with 
credit,  if  not  triumphantly.  He  Iband  adourera  and  sup- 
porters in  his  new  calling,  and  patron-  v,lio  adhered  to  him 
under  nil  circumstance!;,  aud  accepted  ail  his  acts  for  gos- 
pel.    Never  wna  reputation  earned  by  hnrdor   work  and 

freater  perseverance,  aud  the  direction  of  the  Birmi^haai 
'estivals  and  the  great  gatberiaga  at  the  CiTBtll  BdMS 
followed  of  eoucae  hia  London  £uw. 

lb.  Coslals  pesitien  in  tbia  eonntry  baa  been  an  envialils 
one,  and  almost  unprecedented.  Ah  r.  mrrn  laboai-er  in  the 
art  he  hus  been  one  of  the  most  indefar  i  ^iblr  and  persevering 
ever  known.  For  this  oidy,  if  for  not  In o  ;^'  <  is?,  the  celebrated 
che/  dorcheitrt  is  entitled  to  a  tedtimoniul  ;  and  in  giviog 
publicity  to  the  announcement  we  trust  we  shall  be  the 
naaans  of  ereating  an  Intafeat  in  the  undertaking,  and  awsll- 
ing  t1w.liat  of  anbaeriirtiona* 

— * —  :  1 

To  the  Editor  t^the  McsioAL  Wokld. 

H£BB  ANTON  EUAINSTISIM'S  opera,  >»  four  acts,  Dit 
JRmfer  dlff  BmUt  (the  CUtdien  of  tfie  Heaih^  beiag  on 
the  eve  of  ro-production  (Hen-  Andur  willing)  at  the  Impe- 
rial Opera  House,  Vienna,  you  may  like  to  bear  a  word  or  two 
about  it.  The  plut  (modelled  after  Karl  Beck^  ^aaAa)  is 
wrought  out  t^omewhat  as  follows  : — 

Isbrana,  a  young  gipsy  maiden,  i(  in  Iota  with  the  spruoe  barMlxrd, 
\S'aiija.  At  the  rUinc  of  the  cnrtain  we  peroeive  her  waiting  fat  Urn. 
At  k'ligxli  he  appears,  but  his  look  la  gloomy  and  Mvcre.  Ho  s»y«  he 
has  coiiio  for  the  last  time,  in  order  to  brLsk  off  a  connection  which  hai 
lung  roiulered  him  an  object  of  scum  to  bis  relations  and  fni'tidi.  -AJ- 
thonL'h  Uiiii  linuibkil  .iiiil  rc|>uibnle(t  by  blrn,  Ubrana,  at  ihe  risk  o( 
tiriilf,  I II 1 1 1  ri  [I  1j  ;  she  has  ovcrhcArcl  the  plan  of  toinc  gijiiies  10 
steal  his  tiorac,  and  break  into  the  iim  iiept  by  an  old  man  namril  Con- 
rad. J)i-c[ily  moved  by  the  nublciiilndedneM  of  the  poor  pirl.  Waiijs 
COCO  agaio  twcam  1m:  will  ever  remain  ime  to  her,  aod  chtn  hurries  o4l 
to  frustrate  the  plans  of  the  gipsy  band.  With  the  asiiftincc  of  nu- 
manias  berdsmcn,  called  toother  hj  bis  born,  be  drim  the  gipsies  oat 
ofConrsd'sian,  and  briagsia  bis  ssaa  the  Moting  Maris^  CsasaA 
daagbtcr,  into  tbo  0|N0  fiK  Us  yslsfal  father  ofttsMml 
aadtalfefsAathsMSBsaHW.  W«8||aisso  fawunaiedhr  Aa 
ansa  of  the  ehamtag  giri,  that  the  iaal  group  enables  u* 
difficulty  to  predict  a  speedy  marrkgo. 

Tlio  second  act  coiorocnccs  with  festive  preparations  for  Marie's  wed- 
ding. Hut  the  blond  ftc  fninii  girl  is  aot  happy  at  the  prospect;  ihe 
notiriahes  in  secret  on  iilcjtl  panaion  for  a  young  nobteman  wbooace 
honoiirc<l  h  r  with  .\  few  tiMid>^r  words.  Searcfly  have  (he  young:  pro- 
pie  returned  from  the  cluirch,  scarcely  has  the  deeply-injured  Istiran.i 
iiiiishod  (lie  m:irri,i(je-»tiri;;  she  b*«  been  canipelled  to  sing  iliem,  bffun 
Count  Wladiinir  app^^ars  in  the  raidu  nftlte  murri/igc  quests  Taki'^ 
advantage  ot  a  moment  when  he  it  unobsweU,  he  p  ours  a  pasvioaaiS 
eonfetsioa  into  &IanL-'i>  ear.  Wanja,  flashed  with  wmr,  daT<>i  to  Fl^p 
mananingljr  between  tbem,  a  erinte  for  wUeh  he  is  at  ones  eooapeUad  n 
bsgfaiiisawottlils  kasaa   The  Csam  is  asttse  fcafcta  jsrtba 
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kin.  in  order  to  taate  A*  pooT  filnr  MflMlf  iolHdMM  nd  te^ 

gittnVot  H«rie. 

At  th«  corameneemeat  of  tbe  third  act  we  see  Waoja  sleeping  on 
the  bore  (jrounil  in  front  ofhia  hut.  The  fAi(bful  gipiy  kU\  is  wdtcii- 
iB(  orer  n:iii,  but.  o:t  awakiiij;,  lit;  di  lvoi  her  HWAy,  Kil  t  al^i  '.ipSi'iiiU 

ker  for  her  wgniticant  vr«rningt  with  rc;;ard  to  ibc  Count,  Tiir  Uiwr 
turn,  meanwhile,  Kiit  Miurie  a  letter,  making  arrangemcnis  tLir  nn  uudis- 
twbed  interview.  A  cuaning  gip*X>  named  Gregory,  it  tiie  bearer  of 
the  letter,  r.  I  -  i  r  m  i  inanngti  to  get  it  away  from  him,  io  order  to 
■are  Wanja  iruni  ih«  nbttaa  with  which  he  ia  menaced.  Mored,  how- 
tnr,  hj  the  entreatiei  of  the  yoaaj;  bride,  she  conceal*,  at  the  decifivo 
■oment,  the  gniltjr  paaaage  in  the  letter,  and,  poor  thing,  bo*  to  hastea 
••mgrta«rt■rtl»«nMwa^)a't  whip.  M«ri*  haa  lianQr  baan  atone  a 
atMWtt  tifcw  tko  Obwk  appear*,  aad  raoaivw  ftom  lur  Ik*  Avowal 
ttM Utlow  to  nMTMd.  wiik  hk  am  tNutoeHiy  hw  waist,  he  is 
tagfiatlMr,  hairfareibljr.  from  tbe  tpol^iritn  WaqI*  tumtpectedly 
retuma,  and  rushes  wildljr  on  him.  The  Coant  drawj  hi*  sabro,  but  ii 
disarmed,  and  Calls  under  Wanja's  arenging  hand.  Then  follows  the 
h.\ghly  exciting  toene  ((aithfaUy  copied  from  JonAv)  where  the  mur- 
dercr,  with  the  bloody  weapon  still  in  his  hand,  presents  himself  to  the 
crowd,  who  are  trtuitfised  with  fear,  and  say-i :  "  iriirt  and  laast  eoch 
"Cen  ;  Ich  hubs  di'n  Hcrrii  ertchlageii  1 "  (•'  Listen  to  what  I  hare  to 
tell  you  ;  I  lisrc  killed  our  m.i*tcr  I")  The  subniiaivo  maltitado  now 
placli  up  toaragc,  and  rcsolro  to  avonco  thoi  murder  of  the  JCfunf; 
noble.  They  make  an  attempt  to  chain  Wan  jo,  and  deltrtr  him  U[>  to 
tie  officers  of  juitice,  but  a  »i;fiiai  given  by  the  faithful  hbr.tn.i  bnii^ 
the  gi^ii-s  in  the  ncighbourbuoJ  u>  Wunja'i  assiitajicc.  After  a  short 
Struggle,  they  rescag  him  from  tho  pi^a-innls  umI  OHiyldB  off  Wttb 
theizt  triumphaatly.    Tliut  caMtdudoti  the  third  ilci. 

Ia  fh«  fioanh  aet  we  fiad  the  borsebcrd  is  the  leader  of  hit  4tU?ef«n  ; 
hakaahacaneaoaDtaiii  of  haadiiiL  By  Isbrana's  side,  he  rales  the 
tamm'OMUnB  okiIw  Baath"— tha  Imtot  of  the  country  people  and 
of  tratiMan,  Aaa^f  the  toltof,  ha  one  day  unexpectedly  finds  some 
fermtr  acquaintamai;  TlMito«i«t  drag  in  old  Conrad  with  hii  daugh- 
ter, who  has  gona  mmL  WaqBi  atruck  by  remorse,  sinlij  down  bcfora 
Marie,  who,  bowerer,  dooj  not  iarnn,alii>  him.  By  allowing  father  and 
daughior  to  pioeeed  freely  on  iMr  tMjr,  be  lashea  the  gipsies  into  re- 
beltion  a^piinst  him.  Even  IsbralU^  moat  deeply  wonndcd  by  his  ro- 
Tiring  love  fur  .Marie,  rejtolvoi.lo  be  rCTongod.  At  a  sign  from  her, 
Wanja  «sc*  himself  sanroaaded  and  captured  by  the  officers  of  jostice, 
while  Isbrana,  hotrifiod  at  her  own  deed,  commits  suicide. 

£f«i  from  this  butj  akateh  th«  nsdar  will  gaeas  that 
dM  liook  w  planiiad  with  akiU  and  po^iie  feeling ;  and  that, 
moreover,  in  the  third  act,  the  dramatic  iDterest  is  wound 
up  to  an  unusual  pitch.  But  the  fourth  net  tatks  un  to  the 
preceding  acta  a  conclusion  wliicli  i:^  aa  ob^curL'  aa  it 
capricioua.  If  the  four-act  form  ia,  a  rule,  the  moat 
unfavourable  for  opera,  it  becomea  nothing  less  than  abso- 
late^  ninotu^  wb«n  tlia  coodadii^  aet^  which  ought  to 
work  til  tha  atvenglli  and  meaniiig  «f  tha  opera  up  to  a 
dlmaz,  ia  ilai  wd  tama.  That  Iiwrana,  afur  taotifloiiig 
heraelf  in  the  noblest  manner  during  three  nets  for  her  lover, 
should,  in  the  fourth  act,  quietly  (IcHvlt  him  up  to  the 
gendaniica,  is  a.s  deficient  in  motive  and  uiipoctical  OS  the 
re:;  ppearonce  of  Marie  bereft  of  her  rewon,  and  as  Wanjii's 
whole  course  of  proceeding.  £ven  in  ttto  first  three  acts, 
the  dramatic  motives,  properlj  so  called,  are  not  especially 
abundant  or  novisli  b«U  tugf  combine  mtturulty  nnd  with 
■kilfully  graduated  flffvet  iritt  Caeh  other,  cryatalli.'^in^  into 
happily  conceived  and  genuine  musical  situations.  The 
great  charm  of  B«clc's  Janko  —  that  lyrico-epio  poena,  glow* 
ing  witli  rich  colour— md  m  tainly  does  not  eoontt  in 
tha  impetaous  power  of  the  events  depicted. 

Tlwocli  too  scanty  for  a  dcMH^  the  subject  seemed  in 
mnf  way*  well  adajptad  Ibr  an  «pen^  ainea  the  latter,  lihn 
tha  epic  poem,  reqaims  a  eatn  extaniloo  of  ropreeeatable 
reality.  Mosenthftl  —  whom,  to  all  intent.?  and  purposes, 
•we  may  consider  to  be  the  author  of  the  first  three  acts  — 
has  seen  the  matter  in  its  proper  light,  ;irid,  by  the  unmis- 
takeable  contrast  between  the  lour  principal  cbarticters,  the 
touches  of  natioiMlity  in  his  pourtrayal  of  gipsy  lite,  the 
eoene  of  the  aMOTMiBa  fMivitw^  4te.,  ^yed  admiraUjr  tote 
iSb^tamfimMmi*,  Th*  nd  know  the  piece  it  blmMAs 


the  origiul  titular  hero,  Wanja,  ia  of  far  less  importance. 
This  personage  confuses  us  by  his  continunus  vacillation 
between  Isbnmu  !\iid  .Marie,  and  .iihock*  us  by  the  Sclavonic 
brutality  witli  wKidi  ho  fust  throws  himself  on  the  ground 
before  tha  nobieman,  and  then  raises  his  whip  against  the 
defcn  xle^u  gip^y  maiden.  Without  doubt  this  is  a  genaina 
Buaaiaa  trait*  bat  in  the  ideal  aphare  to  wUeb  opera  beioiu  ;i| 
and  must  belong.  Into  far  m  it  does  not  admit  of  a  detaJud 
exposition  of  dramatic  motives,  su-li  a  trait  hiw  a  repulsive 
ciTucU  Count  \V^hiili(nir  oujjht  to  havo  taken  a  somewhat 
more  prominent  part  in  the  action  ;  he  would  then  have 
produced  the  etiV-ct  of  a  oomoioa-place  stage  figure  less  than 
he  now  douj.  The  two  female  clurocters,  on  the  otiier  hand, 
are  happily  bit  off,  and  by  the  contrast  between  then*  afiord 
alnenieldfor  musical  treatment 

The  libretto  of  Z>m  Kadtr  dtr  Haide  exhibits  one  nt^gn- 
tive  merit,  which  does  credit  to  the  coiupo.^<er  ns  well  as 
tlie  author,  namely,  tliat  it  never  aims  at  mere  outward 
show.  Wo  all  know  how  librettos  are  maoufaotured  now-a* 
days.  The  tir^^t  thiug'i  takmi  into  considoratioQ  are  the 
co.'*tumu9,  scenery,  processions,  9k.  ;  the  author  aeleets 
knightly  or  oriental  costumes,  dazzling  eqiupaiente,  and 
magniflrtwnt  nhea.  After  all  this  diipuj  in  the  waj  of 
drew,  the  attention  of  the  oonposer  is  turned  to  the  most 
popular  musical  forms — such,  for  instance,  ns  the  march, 
the  dHnktnjr-song,  nnd  the  prayer.  Tlie  action,  properly  so 
callt  iJ,  1-1  i  jiaetiiing  quite  secondary,  and  is  cut  out,  like  a 
garment,  to  fit  tiiese  more  important  requiroiuents.  There 
is,  however,  alma.st  nothing  of  this  kind  in  the  book  of  the 
ChUimt/sf  th»  Statkf  wfa^  invariably  diaplaja  aa  andeai* 
Tonr  to  exIdUk  draauttie  dianuster  and  aetloa.  It  ean  only 
be  regretted  that  Ilerr  Rubinstein,  infl-innced  partly  by  his 
own  opinion,  and  partly  by  that  of  various  officious  iudivi- 
duals,  should  have  made  some  higlily  inappropriate  altera- 
tions in  the  original  stwy  of  Janko.  At  dnt,  he  actually 
wanted  to  transport  the  action,  which  is  laid  in  Hungaij, 
tn  —  Mexioo  t  When  the  author  pointed  out  to  iiiai,  how* 
ever,  the  impracticability  of  granting  hie  derire.  heagreed 
at  laitt  to  laj  tha  scene  io  the  south  of  Russia,  where  be  felt 
most  at  home.  Bnbinstein  appears  to  have  been  ignorant 
— nay,  not  to  liave  entertained  tiie  slightest  presentiment — 
of  his  strongest  point,  to  which  his  music  will  osve  its 
greatest  and  best  meritexl  success.  This  point  is  its  natioa- 
alit/i  of  which,  iwwevett  more  in  another  letter.     U.  £U 

SXETER  HALL. 

These  spacious  old  heail-quirters  of  Oratorio  wore  in  all 
their  glory  again  last  Tuesday  evening.  More  full  of  light 
and  life,  nnd  thrilling  rcsonaaeSb  they  never  were.  JLh 
audience  of  the  best  kind,  as  nuMMias  aa  the  nboe  ean 
hold,  were  dmwn  there  die  threefold  interest  of  charity: 
of  bearing  Jenny  Lind  sing  once  more,  after  five  yuarii  of 
resolute  rutiremont  in  domestic  life ;  and  of  hearing  that 
great  work — perhaps  the  niost  welcome  of  all  oratorios  next 
to  the  Messiah — M-mtieissohii's  EUjah,  doao  so  conscien- 
tioosly  and  so  inspiringly  as  it  surelpr  wonU  be  under  her 
auapioeab  she  soataioing  all  tha  leading  aopmao  parts,  and 
Sims  Beeves  (he  the  ihst  time  cooperatingwith  her)  all  the 
tenor,  with  wortliy  associates  in  the  other  solos^  with  ft 
tlioroughly  drilled  choir  and  orchestra,  on  the  scale  of  tiia 
Sacred  Harmonic  Society,  and  with  her  husband,  Mr.  Otto 
Goldschmidt,  for  conductor,  uti.l  the  nccomplishcd  organist 
of  the  Tempte  Church,  Mr.  K.  J.  Hopkins,  to  play  the 
omn  aceompaniinents.  Hero  was  an  appeal  to  love  <^ 
mMi«  Md  iMMMoUy  quite  kwsiitMot  iMtt  to  ao  milder 
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that  for  some  days  before  the  conrtTt  there  wero  no  B<i&ts  to 
be  iiud  fur  love  or  money.  1  he  sum  riU8«d  tuuat  htkve  been 
•  solid  furtherance  to  tbo  philanthropic  work  of  the  Rev. 
Mr.  Dauglu— enough  to  **  tide  over"  nuugr  of  the  difficulties 
he  IiM  bid  to  «neonnter  in  hit  offiirts  to  iiii|iroT«  the  spi* 
ritual,  social,  and  nuiterial  condition  of  the  dense  pn()ulnti()n 
of  the  district  lyinj?  aroiiiul  the  Vii  ioriii  Dockf,  or  ■'London 
over  the  B  :  I't.'  Ii  wu-.-,  siiiiply  characteristic  ot  the  greul 
•inger  to  Niguaiixe  the  updoing  of  a  new  career  of  her 
artistic  triumphs  by  a  splendid  gift  lo  lociety,  setting  apart 
th«  entire  finUihiita  taeraof  for  fhe  good  of  ber  fellow 
beings.   Sodi  |>ood  deeda  requiva  no  aitpreebitiiiB  hmt  oar 

business  is  with  the  musical  event  as  such. 

It  is  unduxsto<xl  that  this  pfrfornmuLe  of  Elijtxh  is  the 
grand  prelude  to  a  scries  of  pci  fcjrriinnces  which  Mad.  .Icnny 
loud  Goldschmidty  witb  Mr.  Otto  Goldsohmidt  as  director, 
ud  with  Mr.  fiftM  Hiwnttj  Bigiuir  Belletti,  &c.,  as  her  prin- 
dpel  aaaietMit^  prapoMi  lo  give  in  Idveipool,  Manchester, 
■M  other  great  towns.  Soeh  •  reepjieereBae,  ailer  tocb 
long  ailencct  of  course  excites  great  joy  and  curiosity.  There 
may  haye  been  sonic  doubts,  some  fears,  too,  whether  the 
grcFit  singer  woiilil  be  found  the  same  ;  whether  that  won- 
derftil  voice  had  not  lost  much  of  its  charm.  But  these,  we 
may  safely  say,  wore  happily  dispelled  on  TiModay  night 
TIm  great  soprano  of  onr  dajr  la  as  supreme  a*  ever  {  as  full 
of  ponaitimtiiig  power  md  beauty;  the  dearest,  purest, 
tfiNf^  ImVHMi  ond  most  mnaieal  of  all  high  Toioea.  Poe- 
■iUy,  the  odiTery  of  it  costs  somewhat  more  effort  than  in 
fanner  years ;  but  it  is  not  piiinfully  visible,  and  the  eflfeot 
is  amooth,  apoulaucoua,  expr^a'^ivr^  art.  As  first  haard,  in 
the  double  quartet,  "  He  shall  pivc  his  angeii  charge, "  it 
soared  above  all,  with  a  tritimph mt  turvour  that  seemed  to 
carry  the  whole  vpwith  it,  und  lend  a  clear  seraphie  tent- 
pa*  to  the  harmonj,  at  Meodeiaaohn  intended.  Never  were 
thooe  highest  phrues  tonehed  eo  aetlefaetorily — so  proudly 
lit  upon — not  strupfrlcd  up  to.  Kr.tl  -<he  was  well  supported  in 
tlie  other  parts,  including  at>  thuy  did  Sims  Uycves,  iliss 
Palmer,  &c.  titc. 

In  the  scene  of  the  widow,  "  What  have  I  to  do  wi  tb 
thee  ?  "  her  delivery  was  tlie  perfection  of  dramatic  p&Utos. 
Here  you  felt  one,  perlupe  the  central  aeevet  of  the  ainger'B 
power,  which  is  bar  etmaatneea.  8be  ainga  with  her  wlwie 
■ool,  ud  with  determination  to  convey  the  wliole  reach  and 
meaning  of  each  phrase  of  toxt  und  music  in  her  tones.  Still 
more  iiowerruUy  was  this  I'elt  in  her  i^'reat  song,  "  Hoar  ye, 
Israel,"  followed  by  "  Thus  saith  the  Lord,"  and  "  lie  not 
afraid."  Nothing  could  be  moK  toachingly  beautiful  than 
the  first  aenteooe  {  nothing  more  giuidly  declaratory  diao 
the  hut.  This  ia  just  the  moiie  rar  Jenny  lind ;  one  eaa 
laadi^  beUera  that  Mendelssohn  wrote  it  lor  her.  But  per- 
haps neve  is  the  Attest  place  to  suggest  the  only  question 
tlifit  occurred  to  ns  as  to  iho  othervviife  faultless  perfection  of 
her  singing.  Was  it  not  perhaps  too  uniformly  excellent  ? 
thfit  is  to  say,  too  uniiorinly  eurnci^t  —  lUways  Strained  up 
to  the  lull  bent  of  expression  —  every  ptwes^;  and  every 
note  charged  tft  ill  foil  capadty— >alll  aa  it  were,  em- 
phasised, ao  tbat  yon  needed  some  repoM^  aoow  lavel  places 
to  recover  in  ^  Bnt  nothing  of  this  sort  could  one  feel  in 
the  succcoding  pieces.  Iji  the  anpel  trio,  "Lift  thine  eyes" 
(sung  to  perl'eetion  with  .Miss  Cole  and  Miss  I'almer,  and 
encored  enthusiastically  );  in  the  angel's  message  to  Klijah, 
"  Afiiw  now  !  get  thee  without ;  '  above  all,  in  that  crystal 
clear,  clherial  quartet,  "BiAy,  holy  '  (with  Miss  Colo,  Miss 
Palmer,  Miss  £yles,  and  chonit}  }  in  the  recitative,  "  Be- 
hold, God  bath  Mint  Elyah  and  in  As  exqui&ito  quartet, 
«(0  Min^  tfMy  «iw  thai  tUnlilk"  (with ICn  fWowi^ 


Mr.  Reeves,  and  )Ir.  LawlerV  her  voice  was  the  impersona- 
tion of  that  high  seraphic  temper,  that  worshippine,  Miltnifjo 
ardour,  that  sympathy  as  from  above  —  puriHel,  not  pa^ 
sionlcMh  which  the  sitnatHXM  and  the  words  suggest  and 
which  so  truly  inspired  the  oompoeer.  Perliaps  tendtmea, 
in  '.hi  r  TTunon  sense  of  the  term,  is  not  do  remarkable  iiinong 
the  iiiktae  graces  of  the  Lind  voice  or  art  as  some  othrjr*. 
Yet  no  one  sings  witii  more  feeling.  Her  noblest  niRoifei- 
tation  ia,  however,  in  a  piece  like  "  Holy,  holy."  Was  ever 
SoHcHu  so  sustained  and  grand  !  That  high  voice  sonnded 
lilta  one  tliat  had  led  in  tha  angelio  ch^ft,  with  still  in- 
enaMng  joy  and  ftreoor,  inioe  9n  flan  fint  aang  toga* 
ther. 

Mr.  Siros  Keeves,  as  we  have  said,  «ang  all  the  tenor  solos; 
and  evur  V  t  i  a  lrr  v.  ill  know  what  we  mean  when  we  say  that 
he  tanpr  Wia  l>tst.  Indeed,  in  his  two  great  air«—  ' If  with  all 
your  hearts,"  nnd^Then  riiall  the  righteous  shine," — be 
fairly  shared  the  flnt  honours  of  the  oYening,  In  the  ;«ei- 
tatives^  too,  he  malntainad  Ua  eonaammate  aiutery,  sa  la 
song.  And  what  could  one  want  more  to  have  coupled  with 
the  Lind  voice  in  those  beautiful  quartets  than  the  voice  of 
Sims  Reeve.s  ?  Only  the  warm,  rich,  large  contralto  of 
Miss  Palmer,  who  also  surpassed  herself  that  eveuiug. 
There  was  a  fine  purity  of  style,  a  simple,  unaffected  fervour 
in  all  tbat  lady's  singing.  She  haa  a  comforting  quality  of 
voice,  that  suits  that  parttenlar  angel  who  bore  ■eaaagaa  to 
El^aht  and  the  seemed  steeped  in  the  music,  even  whm 
she  was  not  singing,  or  only  joined  unconsciously  in  the 
choruM.  Tn  "0  rest  in  the  Lord,"  she  was  most  hiartily 
and  deservedly  encored.  In  the  denunciations  of  .Tezcbel 
she  showed  a  dramatic  energy  which  we  had  hardly  ex- 
pected. The  silvery  high  soprano  of  Miss  C<de  was  aiiini- 
rably  suited  to  tho  port  of  the  boy  sent  out  to  ioe<k  for  rain; 
and  die  did  gpodaenrice:  as  did  also  Miss  f^les,  eoatnltt^ 
in  eonoerted  pieeea.  The  same  nuat  be  said  of  BIr.  Iiswler, 
has..-',  and  Mr.  Cumraing-!. 

Mr.  Weiss  sustained  the  difficult  and  all-iniportanf  part, 
which  he  had  made  his  own,  that  of  KUjah,  with  great  power 
and  dignity,  and  like  a  thoroughly  artistic  ginger.  We  might 
particularise  many  fine  points ;  but  what  need  when  all  was 
admirable  and  worthy  of  the  occaition.  Orchestra  and  dtoir 
were  ell  tbat  one  oouitd  wish,  entering  into  the  work  with  a 
w-ill,  and  marring  or  obgcuring  none  of  the  beauties  of  this 
£uagaifi<  ent  composition  under  tho  firm,  iatelligcnt  baton 
of  Mr.  (roldischraidt,  who  at  onOO  tOok  a  hi|^  position 
thereby  among  good  conductors. 

There  was  no  instance  in  wliicli  one  could  find  fault  even 
with  a  lewpot  unless  it  ware  tbat  tho  ''Bkaaed  "  chorus  was 
taken  m  a  little  faster  than  the  {nstroBKnts  could  play  with 
ease.  On  the  whole  it  wa.^;  a  triumphant  and  will  remain  n 
memorable  performance  q( Klijah.  J.  S.  T). 

[Tho  above  very  interesting  report,  forming  part  of  a  letter  rid- 
dresscd  by  the  writer  to  Dmg>it\t  ]h  st'm  Jnurtat  nf  Mime, 
will,  we  are  sure,  he  ru  accep1;ilile  to  the  rernlei  .'^  the  XIi^K'AL 
Wo«LD  OS  any  editorial  noiit  e  of  M;id.  Uoldschmidt's  coacert 
tiiat  eonid  by  say  possibility  be  furnished.— Bn.  Mt  W.] 

MoRDAY  PoWJ1.4rf!0HCIiRTS.— llHi,e  ftdmivrtble  aiiJ  now  fimdy 
eitablikhLHl  entertainments  eoiuiaeace  (for  the  f>.»rth  setjoii),  on 
Monday,  A |)r;i  I  mIj,  at  St.  .Janies'ii  Hall.  11.  Vieu \1.  uip* -.^  i  e- 
cnga{S(.Hl  by  -Mr.  Arlliiir  Chapiii  !1.  and  will  appear  at  the  Cr.-;  eon- 
oert.    Mr.  t'hnile^  Ibillu  is  111  lie  tlie  piaiii.Ht. 

CataTAi,  rAi..\ct  — llerr  Augusle  Manns  will  rccooimeiwe  bis 
InUresting  Winter  Saturday  (^Nsrti  OH  the  Isd sf  VoMBksr, 
with  a  clai«ic«l  programme. 

Dauar  Lai»«  J'hkatre.— Mr.  K.  '1  Sn  itL  re-op«iw  on  Monday, 
with  Mr.  Gustavus  Q.  Brooket  and  a  new  AvstrsUoa  aiitna^  as 
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Tui3  Theitn  connnenced  ^roeeeitligt  on  Thonday  nigbt, 
in  »  nunnor  which  promiKs  well  for  tlio  seaion  to  come. 
A  iww  Open  wai  prodn«ed  —  Mr.  Howard  Glover's  Ruy 
Bl(U  —  with  triumphant  success.  Our  own  report  must  be 
deferred  imtil  next  week.  Meanwhile  wo  apj>eiui  notices 
from  tiro  of  the  ptindpal  morning  pipm 

(From  fJif  Dmhj  News.) 
Miss  Louisa  Pjrne  Mid  Mr.  Hiirri.-i.n  have  nude  n  gooil  he'/m- 
ninp  of  ilieir  winter  c*mpai(;n,  >.'<i  tin  ati  icai  nmiia^jeis  have  l-vlt 
deserved  aucoesa  more  than  they  hiivu  done.  Thev  have  from  first 
to  Iritt  lBb(iur<;<l  iiioet  cuiiscientioualy  in  doing  tttir  duty  to  the 
puVilic;  iind  the  [niblif,  in  rccjuital,  owp  lh«n  every  eneoumireinont 
and  support.  'J'hcir  present  cnnipnny  is  even  stron^rer  than  it  hns 
hitherto  been  |  ihtty  have  made  an  ample  and  varied  provisinn  nt 
new  works  hj  our  most  distinguished  composers  to  br  prudiK-ed  in 
the  course  of  the  seaaon.  Their  chorus  and  orrhestr.i  arc  .luptTinr 
toan^  thini:;«-L-  have  evrr  lieard  in  an  English  t^ieatre  ;  thry  Imvc 
provided  jiil  (!-.e  iiicjui^  of  .-plendoiir  and  magnificence  Ii> 

tlu  ir  pci  foriiuinre  ;  mid  io  'Slv.  Alfred  Motion  thcj  h.ive  u  musicfti 
dlrretor  whose  abiiity  and  eiier^'y  ure  nnt  to  bo  surpassed. 

The  theatre  opened  with  .Mr.'lbnrurd  Glover'-s  new  ojient  7^wy 
Dliif.  Mul-h  wan  expocteil  from  this  work,  ruid  no  disappuir.ttuent 
hmi  eii-<ued.  On  the  eimlrary,  it  was  ]>orformed  to  au  audience 
who  crowded  tlie  tiieulru  tu  the  dnorii,  and  iVum  whom  it  met  with 
an  enthusiastic  reception.  Its  success,  inde^-d,  hii-i  been  trium- 
phant, and  such  ilh  will  give  it  a  permanent  p!uc«  among;  our 
standard  En^rlish  operas,  2so  neeeunt  uf  the  drama  IS  neceisory. 
It  is  Victw  llugo'ii  fftnioin  rouiantio  tragedy,  translated,  scene  for 
scene,  fniiii  tho  orij^rinal.  with  no  other  aUenitions  than  such  as  are 
requisite  to  pve  it  the  lyrical  form.  The  libretto  is  by  Mr.  Glover 
himself.  It  is  cxci:ediii^'ly  well  written,  and  such  as  might  be 
estpected  from  the  pen  of  a  j^entleman  who  has  ft  litenirv  as  well 
as  a  mn>LC.-iI  reputation.  If  we  have  any  fault  to  find  with  it,  we 
may  say,  pcrbap?,  ih.it  the  original  piece  is  too  closely  followed, 
the  dialoJue  tiol  luu  iii|;  always  undergone  thut  condensation  which 
is  desirable  in  the  process  of  turning  a  play  into  an  opera. 
Hence,  as  it  appcireil  tu  us,  some  of  the  scenes,  both  of  spoken 
dia]o;;m;  and  concerted  music,  were  somewhat  verbose,  and  moved 
heavily,  A  little  improvement  in  this  respect  might  be  made; 
and  we  have  no  doubt  it  would  give,  in  some  places,  greater  con- 
centration and  spirit  to  (he  action  of  the  drama.  The  subject  is  a 
very  happy  one,  and  we  wonder  that  it  has  not  before  now  been 
brou<;ht  .>n  tho  opera  stage.  The  original  play,  though  deeply 
tragic,  is  nioroin  the  style  of  melodrama  than  of  regular  tragedy. 
Its  whole  construction  is  melodramatic,  and  its  situations  and 
mcidents  constantly  suggest  musical  treatment.  Mr.  (Jlorer  has 
fuund  (hem  rich  in  the  materials  of  expression  and  eU'eet ;  and  the 
musical  idi?ii«  "inirprated  by  them  are  not  only  striking  and  beauti- 
ful in  thenijclTr.':,  but  always  in  perfect  accordance  with  dramatic 
truth,  AVe  ear:,  at  thi-i  time,  only  mention  a  few  passages  which 
iecmed  to  lu;ike  the  ^re.itest  imjtrcsaion. 

J'he  r  peiiing  scene  of  the/tU  in  honour  of  the  KingXhirthday  is 
a  mnn  happy  mixture  orbrilliantmusic,  gay  speelaole,  pretty  dances, 
and  h  vely  action.  It  prepared  the  audience  for  being  amused  and 
excited  by  what  was  to  follow.  The  first  of  the  dramatis  ptr$mut 
who  njipcared  was  Don  Sallust,  personated  by  Mr.  Saiitiey,  who 
wits  n  reived  with  tho  honour  aue  to  so  excellent  a  performer, 
Jlis  sir,  "My  heart  with  rage  is  swcllinff,"  was  greatly  a[  pluuded. 
When  BIr.  Harrison  appeared  shortly  afterwards,  he  Van  greeted 
with  acclamations  from  all  parts  of  the  house,  lie  performed  the 
part  of  the  hero,  which  he  sustained  most  admirably,  showing  the 
powers  of  a  ^eat  tragedian  as  well  as  of  «  great  Bngcr.  His 
ballad,  "Bc.ude  her  lattice  every  nigbt,"  a  chaiming  mclo<ly  (the 
theme  of  which  we  had  already  heord  in  the  oveitiire),  created 
a  great  sensation.  It  was  loudly  applauded  and  oicond, 
bat  though  the  call  was  persisted  in,  it  was  not  responded 
to.  We  afterwards  found,  to  our  satisfaction,  that  both 
Hr.  Harrison  and  Misa  Louisa  Pyne  bad  udootod  the 
molution  to  decline  all  encorti ;  a  resolution  which  m  MfO  tibqr 
wiU  have  the  fiiBaoi  to  adhen  tObOiid  thuaaantcibolo  todoMTif 
iriifli   — —  — « — — A  


Tha  duet  between  Don  Sallu«t  and  Don  Cesar  do  UuKan  (Mr. 
Santlcy  and  Mr.  St.  Albyn)  h  drninalic,  and  was  delivered  with 
much  spirit,  but  it  is  too  luug,  beinir  loo  full  of  words.  In  the 
scene  which  opens  the  second  ii(  t  ih.  re  is  an  ixceodmply  pretty 
part-son^  for  female  voices,  "  \\  c  huve  wand,  red  thriuinh  the 
g.jrdiTi-i,'"  which  hud  li  iiio-.l   pleasing  ell'ect,  and  ouplit  to  become 

i<opiilar  wherever  purt-*iiigcrs  ''do  co:if;re}iiilc."  MLtS  Louisa 
'>ne  now  made  her  first  apiieorance,  in  the  character  of  the 
Queen.  She  wit^  exijui^^itcly  attirud,  and  looked  both  charming 
and  queeidiko.  'J'he  bight  of^licr  protlueed  a  tumult  of  enthusiasm 
in  the  house,  which  wue.  heightened  by  the  manner  in  which  she 
warbled  her  delighllul  ballad,  A  tru^ly  heart  in  >nriow's  ne«d," 
which,  though  applaudi'd  loui!  nml  lung,  wnn  not  repeale.l.  In 
the  same  scene  there  waj  a  playful  trio,  "  liejiitcous  ludy,"  sung 
Ly  iliss  Thirlwali  a.i  Ci-.ilda,  Miss  Jejsio  M'Lean  (ii  most  promis* 
in;,'  lUhMtimlf  )  as  ihe  l'u<7,;.  O-car,  rmd  .Miss  Susan  I'yne  as  the  anti- 
quated Duclie-'-'  of  AlLutjucrnue,  tlie  Ciueen's  duenua — very  comic 
and  tliver.  utul  admirably  sung.  Cuiilda's  subaequent  air,  "'Tis 
sviecl  to  ruiOu,"  a  little  Spanish  dilly,  redolent  of  Andalusia,  en- 
nbled  Miss  Thirlwali  to  appear  to  ^icmt  ailvantugo;  and  ^IIks 
Susan  Pyoo  was  equally  happy  in  a  lively  wug,  '  Where  a  bus- 
band's  eve  must  fail,"  which  she  s.in;:  with  ijreat  spirit  and  ijuaint- 
ncsi.  but  our  time  Rnd  space  admonish  us  tbut  we  must,  for  the 
present  at  least,  p.iss  over  many  things  well  wi>rthy  of  special 
iiolicc.  \Ve  must,  however,  mention  Miss  Louisa  I'yiio'K  air, 
"Why  tiien  for  such  loving  carc,"  a  rondo  in  the  bntvura  Style, 
full  (jf  rapid  passages  in  the  highest  re^'ldos  of  (he  tcale,  which  she 
.sang  with  that  bird-like  clearness,  brilliimey,  and  ease,  of  which 
ihe  alone  \i  capable.  The  house  ran;;  with  applause,  after  its 
conclusion,  for  several  minutes.  We  can  only  further  imintioil 
the  last  act,  which  (unlike  the  liut  acts  cjf  many  operas)  is  the 
best  and  most  ellective  portion  of  the  work.  'I'bi!  acting  of  MisS 
Louisa  Tyue  and  Mr.  Harrison,  in  thesoene  of  the  terrible  catas- 
tronhe,  was  above  all  praise  ;  itnd  tlt»  miuioof  oU  tUf  M»  M  fdl 
of  bcautiC!!  of  the  highest  order. 

The  wlicde  p'crformance  was  admirable.  ^lis.n  Susan  Pyne's 
truly  artistic  persotiatioii  of  tbe  jj'erii-ou.i  r)iienna  wn-i  {jpnuinc 
comedy  joined  to  clever  and  musicinnliki-  sin^^int;.  Mis.h  'J'liirlwail 
maintained  the  charncfpr  she  gained  Iml  year;  and  Miss  .lessie 
M'Lcan  (a  young  Amcriran,  we  understand)  showed  that  she  will 
prove  a  valuable  member  of  tho  rompany,  Whpn  the  curtiiin  fell 
there  wai  the  usual  ovation  whirh  atteii'lfl  a  suree^.'ful  ])erfnrMi- 
ancc.  After  the  principal  performers  had  upjjenred  belure  tlio 
curt.iin  the  author  was  loudly  called  for,  nnd  on  pre»entin(^  him- 
self was  greeted  with  the  warm  and  uuanimoiu  plaudits  whuth  he 
so  well  ocaerTBd, 

(Fnem  th«  TdiiM.) 
A  very  few  lines  must  suffice  at  present  to  chronicle  the  reopen- 
ins'  f>f  tins  national  establishmeDt  last  night,  in  prcsenco  of  a 
orowded  audience,  with  an  original  grand  work  in  four  aels,  from 
the  pen  of  an  English  composer.  Mi«s  Louisa  Pyne  nnd  Mr. 
Harrison  could  not  have  commenced  their  "  season  "  more  aus- 
piciously. The  new  opera  achieved  a  brilliant  and  welUmcritcd 
success,  and  the  enthusiastic  applause  bestowed  upon  its  composer, 
who  was  unanimously  called  fur  at  the  end,  aAcr  the  principal 
singers  had  been  summoned,  was  a  apontauvous  tribute  on  the 
part  of  those  who  had  experienced  such  hearty  gratification  from 
Lis  music.  Although  the  only  dramatic  composition  of  his  which 
had  beoB  pmioualj  rapresented  on  the  London  boards  was  an 
operetta  eelled  Amiiitat  nroduced  at  the  Ilaymarket  Theatre  • 
good  nwny  janaiao^  lu  Howard  Glover  has  long  held  a  con*  ^ 
spicuous  plaas  Ib  tho  Make  of  English  musicians,  and  by  musical ' 
amateurs  is  popularly  rtflCjgnind  as  tha  author  of  Tan  O'Skanttr, 
one  of  the  most  charactariarie  mrks  of  its  class  ever  written  for 
tbe  conoeirt*roaai.  Hie  mw  opera,  the  book  of  which,  prepared  by 
himself,  derffoe  tta  naitertals  IVom  Hugo's  celebrated  play  of  Kuy 
J?^,  is  »■■«««  ambitious  effort  than  any  that  bos  yet  proceeded 
from  his  poo ;  and  it  is  only  just  to  add  that  htcrease  of  endeavour 
has  been  aoeompaoied  bjr  a  proponionate  amount  of  success.  But 
of  the  meritaof  Jfi|y,filn^  libretto  and  music,  wc  must  defer  eiwak* 
hug  till  n  more  convenient  opportimity.  Enough  juit  now  to  aaj 
tfiat  it  is  placed  upon  the  stuge  with  that  coutplcteness  in  creiy 
denrtmflnt  ior  irhiidi  tho  iUtjral  Sogiith  Open  h«a  eanied  hoB^ 
Akibtbstimi  ll«l«htmil«mKiM  At  ilMiilh oflh^oMi* 
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panj  ;  nnd  that  th«  orche*tr«  and  chanii,  under  the  vi|^Unt  dircc- 
tii>n  of  Mr.  Alfred  Mellon — who  m.'ldnm  fails  tn  secure  bjr  inde- 
fuli^fftblc  zoul  aiiil  talent  an  eminently  ^.■^ti^f^cto^y  "  i]r»t  perform- 
ance." aiul  lia.<  miiiiui»iiii!(l  his  ri?|iiil-uioii  on  the  pre^oiit  oi  cusioM — 
exliit>il  all  thoir  wi-U-kuowti  elfii-ieney.  The  charaL-ttr  of  Way 
Hitu  falls  to  Jf:  ;  non,  tbiL  of  tlic  (Jueeu  of  Spiiiu  ti)  Misj 

Lolnia  Pyne,  lunl  ta^;  of  Don  Sallust  to  Mr.  Smitley  (whosL'  l  u'turn 
to  the  Koyul  Kn^ilish  Opera  ia  a  manlfost  i^iin  to  il.'s  inter. 'its)  ; 
while  the  siiboniiniito  jiurti  arc  in  the  hands  of  IVliin  S  iian  I'yne, 
Miss  Thirlwall,  Mr.  St.  Albyn,  Mr.  I'atey,  as.  i  '1  i-s  Je^iio  M'Lean, 
a  younp  and  highly  promininf^  dfhutnntf,  for  wljuiu  li  j»erson.-it;e  has 
been  invented,  lomethin;;  akin  to  the  pa;;e  in  the  Ifiufueti'its,  Ous- 
lavf,  or  the  Hallo  tn  Matchera,  wholly  forei;5n  to  the  drama 
of  M.  Huijo.  The  performance  did  not  terminate  till  a  lati.^ 
hour  ;  biu  Uie  gocxl  ten««  of  the  principal  slager^  in  respectfully 
il.'  iil:  "encores"  prevented  the  (lightest  feelin;,'  of  tcJiuiu 
among  the  audience,  who  coa«e({uently  rematnei,  with  .scarcely 
a  single  exception,  until  the  last  note  of  the  opera.  As  there 
were  a  great  many  songs,  all  more  or  les^i  attraetire,  and 
Mine  eminently  beautiful,  la i  "encores"  been  accepUnl,  the  fall 
of  the  curtain  mij^ht  have  bec.a  postponed  till  considerably  past 
rnidiiighl.  Ia  the  instance  of  two  Dallods,  neTerlhele'^s,  "  A  .sym- 
piilhixiiig  heart"  (Act  ii.)t  luid  "Could  life's  dark  scene  be 
changed  for  roe"  (Act  ii!.),  both  suns  'he  utmost  lie^jrcc  of  per- 
fection by  Miss  Louisa  Pyne,  and  tlie  l.isl  especially,  one  of  the 
most  expressive  and  unhaektieyeii  compositions  of  its  class  that  wo 
remember,  the  fenssation  created  was  so  remarkable,  and  the  de- 
mand for  rejK-tition  50  thorou;^lily  genuine  and  unanimous,  that 
the  stringent  regulation  uow  fur  the  fir.st  time  adnj>te  I  at  this 
theatre  of  resisting  such  dcmnnds  on  the  part  of  the  audience,  wa.s 
regardesl — not  alto^lh«r  nnreasonably,  perhaps — w  scmewhat  of 
a  nardship. 

After  tne  opera,  the  National  Anthem  was  sung  bv  the  entire 
company,  Mr.  Henry  ll.iij^di  (tenor),  and  Misi  L<iuisa  I'yne  takln:^ 
the  aohtt.  Rvjj  Blot  is  to  be  repeated,  as  a  matter  of  course,  this 


Music  is  beginning  to  be  heard  again  at  Manchester.  Mr. 
Hall^  lias  begun  liiis  ik-w  campnign.  Of  liia  first  grand 
concert  the  Manchester  Guardian  writes  as  foUowv: — 

"  Tl;-  fir^t  of  Mr.  ll.illc'  j  pr;jjeet«d  series  of  twenty  concerts  took 
jilace  u:  ilie  Fno-tr.nie  llaJl  Uuii  iiijjht,  and  attracted  a  very  largo  audi- 
ence; Tb«i  recc|jitiosi  giv^u  Ui  ilic  liilent«d  mautro,  on  liis  stepping  upon 
the  platfom,  was  enthusiastic,  ninountinc  indeed,  to  an  OTatlon.  This 
eonc«Tt  was  the  first  of  the  twelve  miscelUneoos  onei,  inteodH  to  form 
part  of  the  series  (the  rcmair.ing  eight  being  choral);  in  which  twelve 
Ur.  UaU«  intends  to  rely  m.iiiily  upon  Ids  ban<i,  his  own  piatiufirtc 
paHtemances,  and  solos  and  concertcii  pieces  hy  the  ^Ule  o(  the  hand; 
the  vocal  element,  which  i*  lnten<ieU  to  bu  reprcscnicU  by  the  higlimt 
nUbAM  talMiLlBCMh  eaHvanriog  the  programmes;  and  relieving 
tbm  initraMHttlMiL  1h»  ItuA  u  thus  a  moet  important  feature  m  the 
coneeru.  and  we  uodentamd  that  neither  paloi  nor  expcMe  hare  been 
snared  tomakaitefltientiBeveiy  depaiiaKBt.  IteoailiCi^aiinhav* 
aJTeady  slated,  of  sixty-flvo  inttmnmH,  ^whieh  foriy-two  ara  airings, 
the  rcmainilcT  being  wind  inslnnaals  and  instruments  of  Mreuabn  s 
thus  forming  a  force  which,  in  a  room  so  admirably  adapted  for  sound 
as  the  Frce-trndu  Hall,  is  amply  suflicient  tar  the  production  of  the 
greatest  orchestral  eflocis;  nnd  in  order  to  wctire  beauty  of  tons  and 
proportion  arr,onK»t  its  ditlVrent  tectiui.s,  c.irc  li.as  been  Inkeu  to  fol  the 
leading  pOkU  witb  artists  of  ability  and  cxtwricncc.  The  twelve  first 
violins  are  headed  by  Mr.  0.  A.  Seymour,  whose  name,  not  to  inentiou 
the  other  eleven,  who  arts  all  excellent  pl.-iyers,  is  a  guarantee  that  this 
all-important  section  of  the  bund  wid  he  efficiently  represented.  At  the 
bead^of  the  tweire  mcaud  violins  u  Mr,  U  Goodwin;  M.  IWtens  loads 


.   «!  M.  Vicuxtemps,  an  orchostml  player  of  the  lii^-hest  rank, 

»  ohlar  of  ikt  MX  TtoloDcellos}  and  Mr.Waud.  equal  tu 


ordinary 
of  the  wind 


JlflKMMit 
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I  dflyblc  b,vu«.s. 


any  three 
The  efficiency 


11111  dinit 

MRd  ({f  Alt  Wlott  i:i^  wdl-known  names, 

Mr. 

former 


clctdo).  Two  experienced  pbMren;llr.Tl«ll9aid 
drums,  Mr.  Lockwood  is  the  harpist,  $a4  Mr.  Hdl 


others);  Mr.  Rkhardson  (trumpet),  Hr.  B.  Wf hard  son  (eomet),  Ut. 
W.  Phillips  (trombone,  with  twv  ^Aan),  mat.  Sinar  Madiift  Calls' 

a  the  by  at 

means  unimporunt  post  of  librarian.  WabsKk  nsgllieait  overture  to 
Der  PreitehuU,  which  opened  the  conoert,  test^  at  once  both  the 
power  and  quality  of  the  band  ;  the  effect  of  the  mass  of  strings  b«tag 
rich,  solid,  and  sonorous,  tempering  the  pr/wcr  of  the  wind  instrumeais, 
which  are  all  in  every  way  admirable.  The  overture  was  played  tbrongli- 
out  with  great  precision  and  effect;  and,  if  any  tpccbl  praise  is  due,  it 
i*  to  the  horn*  and  the  clarinet,  which  were  exi'oUent.  The  brilliant 
Gttillaume  Tell  was  ijivcn  wilfi  »o  nutieh  ftrs  and  ])reei»ioii  as  la  call  {or 
a  dem»ii  1  for  a  rejjetitioD,  which  Mr.  Ifallij  unhesitatingly  complied 
with  so  far  as  to  repeat  the  latter  part.  The  great  injtrumens.'il  piece 
of  the  evening  was,  however,  MendcN  .  1  :  ;  Symphony,  ^^  i:t  rich 
and  varied  f>oclic  colooriag.  This,  lulmiteiy  more  difficalt  ttian  lh« 
ovi;rtnre«.  was  the  real  toncbstone  for  the  band.  Tbey  were,  however, 
tiiuruugtily  up  to  tlMi  marlt,  both  striags  and  wind,  and  gave^t^tr- 


nuher  tlm  diiipltfinc  auub  nwntive  dexiariif,  die^^  In  ti 
Qvldwitly  A  nMMr.  Tha  vocal  perfarmaneea  or  Ma.  nimft 

every  way  worthy  to  be  combined  with  the  instrumenlaL  In 


Ite  nich  ftvB  Imamiir,  «M  of  tba  < 

of  tka  ieiiool  tn  wliich  it  belongs,  eomplsnd  tha 
We  believe  It  was  the  eenoral  opinian  tkat  tha 
pused  any  that  Mr.  Halli'  has  hitherto  orgaabad  t  and  much  grati- 
Acation  may  be  expected  from  the  Dumeroos  oiehaitral  worlts  that 
are  to  be  produced  in  the  course  of  the  season.  Of  Mr.  nam's 
own  performances  it  is  difficult  to  speak.  He  is  so  uniformly  n- 
celleiit  iu  cvcrythin;;  that  he  Jo*?,  and  playing  cvcrr  style  with 
the  name  facility,  from  the  mighty  and  .profuund  llecthoven  to  th? 
light  and  {;'"'if<f"'  bag-atelles  of  the  day,  that  criticism  has  notliinf 
to  do  but  to  record  its  admiration.  The  brilliant  d'liccrtituck 
was  never  better  reudcied,  nor  Thalberg's  popular  "Home,  sweet 
liome."  The  latter  elicited  i.mmcnie  applause,  which  Mr.  Halle  ac- 
knowledged by  performing  ouu  uf  Stephen  Heller's  tarantellas-  A  sdu 
of  Mr.  Lavigno  was  an  admirable  performance.  In  the  hands  of 
ibii  accomplished  player  the  oboe  beooroes,  what  it  has  raicly  evur  beea 
before, a  picaiiiig  tow  inatramciit.  Mr.  Ijnigw  appears  to  have  in- 
"  over  it,  developing  iu  powers  of  tKpvession,  bowevcr, 

■     *     ■  tUskaii 
waiv  ia 

rory  way  worthy  to  be  comttined  wiin  tfie  mstrumenlaL  In  Anbcr's 
grand  aria  from  Le  Sermatt,  in  the  air  from  Quetu  Topaze,  and  in  the 
<•  n  bacio "  of  Signer  Arditi,  her  vocalisation  was  really  superb,  and 
appaMM^  IMing  how  admirably  she  was  sustained  by  the  band,  she 
gave  open  rein,  and  fairly  revellad  in  tiia  eshibitioo  of  Tocal  1 
finished  and  perfe.  t  in  the  higbeat  dtgiaak  flha  ataoaaac"!! 
that  I  dwelt  in  marble  halls." 

Our  own  oorrcspondent  at  Laxoa  sends  us  the  following :  —"At 
the  popular  concert  in  the  Town  Ilall,  last  Saturday,  ■*8pnac" 
and  **BWIUDer,"  from  Haydn's  Sensoiss,  were  perforiaed.  Im 
Sunderlaad,  llr.  Inlwttidl,  Mr.  Brandon,  and  toe  Choral  Sode^ 
beinff  the  vonliMs.  The  accompaniments  were  played  by  Dr. 
Spark  on  the  organ,  and  Mr.  Burton  conducted. 

The  eleventh  annual  ffeneral  me«lin|^of  the  Leeds  Madrigal  and 
Motet  Society  was  held  in  St.  George  s  school-room,  on  Wednes- 
day evening.  Mr.  J.  W.  Atkiaton,  Vice-President,  occupied  the 
choir.  Tliere  were  between  seventy  and  *i^'hty  members  pre^«;nL 
Tbecomtiuttfc,  in  their  report,  conpratuliited  the  society  on  itsproj- 
peroudcoi>dition,  tbcnumber  of  members  on  tho  books  being  aLiout 
140.  Dr.  Spark".s  resignation  as  conductor  was  alluded  to  with  re- 
gret ;  but  in  hi?  successjir,  Mr.  Howlin^;,  the  cuiiiiuittfe  had  found  a 
guutittmau  ut  cuer^y  aitd  talent,  and  one  who  was  determined  to  do 
alliubis  power  to  maintain  the  prestige  of  the  society.  The  follow- 
ing gentlemen  were  unanimously  elected  on  the  eotuniittw  for  the 
ensuinj;  year: — Messrs.  J.  \\.  Atkinson,  •!.  Bowling,  J.  Hurr.ii, 
.1.  D.  Fowcll,  M.  Hall,  W.  11.  Jobtuwn,  Josh.  Kidcr,  Fred.  Spark, 
C.  Wardell,  C.  ^Vurlzburg,  J.  H.  Walker,  and  A.  Williamson- 
Mr.  BuwILng  wan  rc-eieeted  cotiductor,  and  Air.  Fowell  as  bono- 
rary  secretary  and  treasurer.  A  rehearsal  of  Boutttt^  Jfiy  QiMiR 
occupied  the  remainder  of  the  evening. 

IVoathc  TrurcMier /ourao/ wc  learn  that  Ur.Haynei  gara  I 
ooDcert  on  Wednesday  evening,  the  2iul  {aat,  at  Baums'a  CSOB* 
cert  Kooms,  Malvhm.  Tho  room  vaa  filM  «Mi  Hm  4Mlt  of  ttt 
town  and  neighbourhood.  Tlio  artista  wen  Mn.  H^grnMt  Mad. 
8iin(Qin>DoIby,  Mies  BL  Moas,  and  Hr.  G.  fknoit  VMaOats ;  M. 
Saintoa^  with  U.  taaunA.  iL  Bittv  (piaaofertcX  initrumea- 
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Hn.  Htynes  «nd  Mad.  Dolby,  their  Toicea  biencied  together  ex- 
tremely well.  Mrs.  Dnyiicg  sang  Rosnini's  aria  "  Di  pifccer,"  with 
itlBevent  aod  true  vtittic  feeling,  and  recwved  from  tlie  andkoce 


Frotn  the  Dublin  EotmifPmAet  wc  glean  the  nibjoined  :■— 
**  llr.  B.  St.  Lcger,  a  wcU^noiwit  matical  amateur,  yotvday  iavlMd 
tmni  profcMon  and  hnwt  of  awie  (o  Imr  aaaw  ptaMflnts  worki 
oi  Mir  aoDg*,  in  oMtkTIlM  •doawoTBliaKll^  pIiiMnMeiniimiiit. 
laiWf  Ami  «h»  pofonned.  Hiit  Flynn  and  Mr.  Tbeodom  Liflar 
dain  apadal  not  tea.  On  playing  the  fine  dnet,  conpoaed  by  MBwfhdw 
ftr  tiro  grand  pUnoa,  called  Jlomagt  to  HamJd,  ibo  applauM  waa  *o 
gmt  dwt  tbey  wcr«  obliged  to  repeat  the  piece,  which  the^  did  with 
i»«re»»H  ofTect.  Misai  Fiynn  then  charsiAl  her  audicnco  with  upTcral 
aoIcK  by  Chopin,  Mi-ndcli)i)ohn,  Q«tlJchalk,  Hnyrr,  fee,  wliicli  »hc  per- 
formed wiih  exqaisito  l.istc  and  brilliant  executiun.  Mra.  Lum^dcn  and 
ncveral  amateurs  then  aanp  tome  of  Mr.  and  Mrs.  St.  Leger's  new 
longa,  iocloding  '  The  angel  tnother,*  '  Yon  »tiii  raay  tru;t  me,'  *  Some- 
body ia  waiting  for  me>'  Wc  were  macb  plcaaed  with  the  two  n^w 
wogi  compoaed  by  Mr»,  St.  I-ogf  r  for  the  oocaaion,  called  '  The  Colleen 
Bawn,' and  *  Dew  is  gtmining  flower  and  spray.'  The  miiinte  vfuj 
cooclilded  by  Mr.  Theodore  I^gicr  perfcrmiEig  several  Ktlua  on  tho 

EDO  by  Chopin,  Lisat,  Ac  We  were  particalarly  atmck  with  Rif/olttto 
the  faat-mentioocd  compoaer,  and  a  urayer  and  inarch  compoied  by 
a  Sc  Legcr  ozprcady  for  the  band  or  the  6ath  Kilic  s." 

Ao  oooaaioiud  ooneapondeat  gitrea  ua  the  following  account  of 
MiiMt  ind  thcifcnad  Aiiag*  m  Ob  Iri^Mfttal 

Claremont,  Tloicth. 
DXJUt  WoaLD, — The  weather  continuing  Tcry  fine,  and  my  friends 
not  willing  to  let  meretarn  to  (he  gay  raetropoU«;  h«7rc  I  am  utili.  Tlie 
Italian  tnmpt  \»  Kone,  the  last  ui^'hl  of  the  Opera  waa  ino<it  briUiaul, 
Virdi's  Bmk>  in  Mait  hcra  was  performed,  and  all  the  best  piieecs  ciieorcd 
u  ii't  rapturouily.  Tieiji'iis,  Ciiuglini,  Dclle  Sedie.  L*n)aire,  S:e.,  were 
called  )>eroro  tho  curtAtn  niter  eudi  licC,  aiid  ai  the  cuaclaiiuu  of  thd 
opera  the  stage  aj  pearcd  like  a  flower  garden,  tba  niunbcr  of  bonnncu 
waa  ao  greai.  Ureat  nraise  ia  due  to  lis.  Lerey,  the  leader  of  the 
iiMt  flB|]r  ftir  Mt  coanr  «■  aO  «oea(ioni  when  hovcUmi  an 
I  M  tha  UtIftA  IhHtMk  Mte  Ul  alaady  kadiiig  and  «f"H"t 
on  tha  vMin.  Hit  Eacelkncy  the  Ixtrd.J^ieotenant,  and  a 


.  I  Ui  SsnUency  (who  b  wdl  knoini  aa  a 
great  [orer  of  mule}  aralaadcd  Aa  priMi|al  dngen  frtonently  and 
warmly.  Mr.  Guatavna  Y.  Braohe  apptafcdw  liooday.  Ue  ho*  been 
in  Aaslralia  for  aevcn  year*.  The  part  he  cboco  waa  OthtUo,  which  ho 
performed  with  hia  accuaomcd  ability.  He  baa  since  appeared  in  ihe 
Hanchboel:,  und  in  A  yew  Way  to  pag  OttI  Dtbti.  Ilw  iieting  in  the  latter 
produced  an  effect  that  ncTer  will  be  forgotten  by  (hoje  who  were 
fonnoaUi  ei>r;upli  fo  ho  pTeaent.  Theodore  Ixigier,  vin  of  the  rrlchr.itcd 
eontrapttnti(\  >i  a  i  to  the  Logterian  ayitcni,  la  here  ;  he  ia  going  to 
play  for  tne  lo-iia»  fome  of  AlkanV  new  pieces!.  In  my  iic.\t  I  will  lell 
you  my  opinion  of  his  playing.  1  wqb  nt  the  ( xl'.iLilion  here  on  Jlonday 
nigbt,  and  beard  the  band  of  tite  u&n  Uigadci  it  ia  tirsl  rate,  the  (unkct- 
m-jtaiuujfiitgvt  ia  a  Manner. 
P.8_0Br  iMliiiit  awncole  ia  joat  over;  Mr.  Theodore  Logicr  having 

Kcli  piece  waa  girai  in  flntiata  aiyla,  and  mdved  taiih  acdanaifami 

of  the  highest  farour.  The  aelectlon  compriaed  iJ^etto.  hy  lijrt  j  lk«. 
thiiven'&  annate,  Op.  1 1 1  ;  Vai^ma,  byAlkan;  Troititmi:  llaUiiJie,hf 
Chopin;  Waltx  in  A  flat,  by  Chopin;  "  La  JcnitcMe  dorce,"  by  Egghard; 
and  the  Sonaia  Fathctiquo.  Mrs.  Kniily  Lnmadrn  (late  Wm  Scrle) 
varied  the  ctrtertainmcnt  nio*t  ngTerahiy  hy  ringing  in  n  manner  that 
called  fnrth  tejiealed  plaudila,  "liirdt  llillicly  i)in);inp,"  ly  I.indhbd j 
"The  Gnurdiau  Angels,''  by  Kiirken  j  "Wlien  I  was  ymiig,"  from 
ChappcU'a  old  Kr.glish  balladf;  "The  Angel  Mother,"  hy  Mrs.  t^t 
I^gcrj  and  "  The  RhinR  Maiden,"  by  H.  Smart.  Two  amateora,  Mr. 
Edmund  M'Dcmoit  uiA  Mr.  Ward  also  gave  WBfaailiaiBi  of  lliairoinri 
bat  I  can't  teU/on  ibe  nomca  of  their  aooga, 

Vianann, 

HoBr.Mir^r  I^uAXcn,  ri.CKri^M. —  {From  a  (T'Lrrff;  i  i  '  i  —  Mr. 
Howard  licmng,  urgauial  of  Mary 's, rcckbam,  gave  i.ia  .ujulaI  cou- 
cert  at  tbwe  roomi  on  Monday,  Oct.  21  ■,  and,  to  joilge  fn  in  the 
namber  of  vinton^  we  thonld  aay  the  icMlt  mut  harg  beiu  rcry  Mtia- 
CMtanr.  Hw  mm  ma  annrdtd  ta  a»cw»  9tm  ifea  paaiaflea  baing 
oeattpladtftfeaaafflaina.  Tbaatiiiia'wcfv  lIlHlMiccea  fnaca.  lite 
Mmr  Uale,  Mr.  O.  Tedder,  Mr.  Charles  Fabian,  Mr.  G.  T.  Smith, 
Mr.  B.  BocUand,  Mr.  Ikcket,  Maater  Tolkien,  and  Mad.  Lodor. 
;  tba  halt  iiiaoaa  auj  b«  aieniionad  « I'm  » iwuiMr,"«iiiig  Mr. 

1  f  Hd  Mr.  G.  Mdw^  mdAf  «f  • 


new  song,  "  Be  true,"  comjioscd  hy  Mr.  Herring,  which  also  ohtaincd  a 
gentiino  encore.  Mr.  Charles  Kabian,  who  po-scsses  a  voice  of  good 
quality,  sang  Balfe'o  very  potinlnr  "  Krvsh  as  a  roiw,''  with  true  exprea- 
•ion.  In  hia  next  aong,  •'  M  i:  in,  I  will  ne'er  deceive  thee,"  heing  en- 
cored, he  snbatitnted  U.  Asciicr's  tiow  aong  of  "  Alice,  wb«re  art  thou?" 


vbicb  delighted  tha  andieiice,  MiM  Palmer  IJale  obtained  an  encore 
in"!  wailadtllllhatwiHghCbiteaaMBtcdheraeirbT  bowing  hcrao- 
knowlcdgmcnta.  Tlw  coneeited  pfccai^  anaeiaUw  *<Tlia  laat  Boaa  «f 
Snmmer/'  by  Mr.  H.  Beirin,  MaMar  ToOuaa.  m.  BaAM^  aad  Mir. 
Backlsud,  were  extremely  well  given.  Aa  aftilogf  Waa  aiada  for  Wm 
Bebccea  Isaac*,  who,  though  laffiniag  ftoB  a  aamn  «aM,  waa  not 
abtent  Awn  har  pott.  Tha  coneait  oom' 
to-caDad  'Kaatidgr  i 


ooDdaaad  irith  «BBa  pitM  I7  tia 


OaaaK  rEBronMaxcB  at  Bbdk(wick  CaaraL,— Lttt  week 
(on  Friday  ni»ht)  Mr.  Albert  Lowe,  before  a  adoet  audience, 
pcrfoMad  tha  aubjoiiiadliit  of  paoaa  whh  his  anmloaHd  abilitj 

and  I 


PaitT  I. — (a)  Andante  con  moto,  (a)  Aflegro  noa  Ixvmo,  HwidelB- 
(obn  ;  Gloria  (Ut  Maia),  Haydn  1  Agnoa  Dei  (1«  luuai  Unaart  \ 
Total  Eclipse  (SmmmX  Handel  |  «Ib  a  gondola,"  MnillllBlin  }  Pk»- 
lude  and  Fugue  (O  ausor)  Beeh  1  Itareh  {Eli),  CoaliL 

Fast  1L— FKlnde  (B  flat),  Bink  ;  Selection.  Bellini ;  (.*.')  Bena* 
dictna,  (t)  Gloria  (13th  Maaa).  Mouirt ;  "O  tbon  that  tcUcst  '  (Ate- 
liah),  Himdelt  "Ba  aot  afraid  'i^uak),  MandikiahB  t  "Tha  nai^ 
TclhmB  wwfca"  (GwatiM),  HiyAi  1  MaMko,  Ronhd. 

FoniiAiai^  UiunD  Statbs. — ^A  mnakail  entertabmaot  whoae  al' 
most  aola  attraetioc  ia  the  {>erfonDaoca  upon  tha  church  organ,  ia 
aomcwbat  of  a  novelty  ia  Portland.  Hie  iull  powera  of  thia  noblait 
and  molt  iupoaing  of  muaieal  instrumenta  are  leldom  revealed  to 
our  concert-goin^  publit^  We  listen  to  the  organ  as  playing  a 
cubordicatc  part  la  divine  service,  without  always  rememberina 
that  it  is  an  matnunent  requiring  the  highest  powers  to  call  forth 
ita  finest  effects.  To  many,  we  doubt  not,  the  performance  of  Mr. 
fUna  afforded  a  new  revelation  of  the  majeatj  oTtOBe  and  cntndeur 
«f  afibct  which  the  skilful  musician  mar  callforth  from  the  urguo. 
He  certainly  ezhiiHted  remarkable  ikill  in  tbe  handling  of  the  in> 
slniment,  «•  well  as  complete  knowledge  of  the  most  difficult  ooaa- 
poaitions.  The  resalt  of  hia  jears  of  study  abroad  was  qoite 
apparent.  Tlie  clever  boy  who  went  forth  from  among  as  has 
returned  a  thoroughly  educated  and  accomplished  musician.  We 
are  no  musical  critic,  and  cannot  apeak  at  tbii  performance  in  tbe 
terms  most  befittiaic  it,  but  wa  know  that  persona  whose  musical 
knowledge  entitlea  weir  ofnaioBi  to  respect,  declare  Aat  nothing 
like  it  was  ever  before  bnrd  in  thia  city.  Aatiw  prinoqpl  attrae* 
tinnsofLtj  programme  Mr.  Fame  clraae  several  of  theworiaof 
the  great  matter,  Joha  Sebastian  Bach.  He  baa  evideatly  made 
tbe  worka  of  tUt  great  musical  genius  a  subject  of  eloae  study, 
and  the  fact  that  aa  has  attained  to  a  knowledge  and  fall  appraei** 
tion  of  their  tnanrelloiis  invention,  extraordinary  power,  aoa  MieiMe 
is  tha  beat  evidence  of  hb  own  advanced  noaition  aa  a  musician. 
The  Prelude  and  Fugue  in  A  minor,  wos  played  on  the  full  organ 
throughout  It  is  a  most  elaborate  com^itioo,  jet  moving  with 
the  most  perfect  harmony.  The  manner  m  whidi  the  pedal  move* 
mcnt  came  in  waa  esoeedingly  neat,  aad  won  Aa  anplaufe  of  the 
highly  cultivated  and  faahionablc  audience.  Hie  Irio  Sonata  in 
E  flat,  alao  by  Bach,  waa  well  chosen  to  follow  the  Prelude,  ita 
soft  and  vivaaons  movement  contrasting  finely  with  the  solemn 
grandeur  of  the  first  piece.  The  pedal  performance  here  waa 
quite  cxtraordiaary,  tbe  feet  being  continually  employed.  Tha 
solemn  "Agnm  Ilct'*wai  aimg  b^  Mim  Cammett  and  Messrs. 
Dennett  and  Thmaton  with  fine  eflect  These  performers  alwavt 
do  justice  to  whatever  Aey  undertake.  In  the  variations  and  tno 
Austrian  National  Hymn,  and  tho  Star  Spangled  Banner,  ow 
young  townsnun  displayed  his  powers  aa  a  compoicr  in  n  M|Mf 
creditable  manner  —  especially  in  the  former  piece.  Ia  Ae  lattw 
variations  a  passage  occurred  which  is  played  by  the  feet  alone. 
Mr.  Paine  must  take  high  rank  aa  an  orjganist,  and  we  congratn* 
laic  our  citizrn.s  upon  bnving  among  their  numbaf  w 
ample  must  do  much  to  elevate  the  ttaadanl  ' 
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OFFIOES-^rS  OXPDBB  6TRBET,  AND  aREAT  NORTHERN  RAILWAY,  KIKGns  GROSS. 


In  the  prru,  -in'!  »  1 1  i  !.■<•  jii:I'li>lii  d  i  Ki>rily, 
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FRANCESCO  BERGEB'S  "  THE  BAND  PASSES " 
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THEODOUi:  lUTTER'S  "VELOCE,"  Impromptu  do 
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EWEB  A  00b  87  BBOBXT  STREET* 
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url|l:ji>illT  Mill  fprlitiit,  liril  i^nt  .1r.1l  hl(Mr  HMM^  IMA  ■■MhM  wHfeHgHA W  Ito 

ruiiii  .1:  lUnoir^ir,  Cuijiiii-iiioint.  i<ii;ihm nd lbnfe.'^nr|aV MNM|b 


r  FiNCUA3I,  Uruan-i'U'i;  MAJiKic  V'uickr,  and  rvKEi^ 

I*  IMBIfSTON  ROAD.  LON boy. 


Digitized  by  Google 


Ocionk  90,  IMl] 


THE  MUSICAL  WORLD 


sty 


JULES  BRISSAC. 


ASHDOWN  AXD  JfASKt 

nr,;  to  r.ill  the  ationtioti  (if  ilic  I'rofossion  to  the  Works  of  this  po- 
pular and  plcasUig  Compowr.  i'bo  undennentioiMd  TtmmifKkm 
and  FoDtMiiu  arc  m  constant  and  iiicrcuiiog  demaody  an  IfW^HlUr 
briUimt  and  tdUi^  and,  beiqg  of  ff^Vm  difleoIlT',  an  «mimitt|f 
adapted  fix  TflacUag  Fiirpowa. 


Un  Ballo  In  Kasduira  (Kanirks) 

Zorlina.   Fantsiia  on  tbe  opera  Fra 

Diavolo   

La  mia  letizia  (I  Lombard!)  ... 
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FO  ua-AND-A-HALF  OCTAVE 

Comput  C  to  F.   Mm,  S  ft.  1 1  In.  I7  la.?  in.  ;  hrtf     »  ft.  c  la 

Price— Oak,  Fiot  aatdth-Ua^f  Gmmu;  Makagmigt  Sut 
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COTTAGE  HABHONimi. 


Fin  Ootar**. 
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Mat  at  aU  tfaaaK."— MnawAb  Wnojo. 
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THE    VOCAL  MUSIC. 

A  SYMFATillSING  HEART  (Ballad),  suog  by  Miss  Louisa  Pyae  -  •  •  -  2s. 
HOLY  MOTHER,  VIRGIN  HILD  (Prayer),  sung  by  Miss  Louisa  Pyne  -  .28. 
WHY  THBir  won  SUOH  LOVINaOABR  (Rondo  BrlUant)*  tang      Klw  IaqIw 

P^'no       -      .  -••2S.ML 

HOME  OF  MY  YOUTH  (Song),  Bvmg  by  Miss  Louisa  Pyne  .....  2fc 
COULD  LIFE'S  DAItK  SCSNE  (Song),  snug  by  Miss  LoolSA  TfUB  •  Ss. 

THE  FLOWER  SITE  LOVES  (Roiiiance),  Bung  by  Mr.  Harrison  -  -  -  >  28.  6d. 
AMBITION'S  EARLY  DREAMS  HAD  FLOWN  (Scena),  stitibt  by  Mr.  Harrison  28.  64 
mr  HEART  WITH  RAOE  18  SWELLING  (Scena),  sung  by  Mr.  Santiey  •  -  St. 
WHB|tB  A  HUSBAinyB  CABE  MUST  FAIL  (Bong),  rang  by  Min  BnHUi  Vfn»  ti.  9± 
BEAUTEOUS  LADY  LIST  MY  STRAIN,  &c.  (Roinanco  and  Trio)  -  -  -  81.  6d. 
MADAM,  IF  I  HAVE  STRIVEN  WELL  (Duet),  «ung  by  Miw  Loolw  Pyn©  and 

Mr.  Harrison      ........  .....  '.-38. 

IiABaSSBB,  LARGBS8B,  LABeEBSB  NOBLE  LADY  (pavt.Song)       .     .  . 

GAILY  PASS  THE  JOCUND  HOURS  (Chorus)  «'     -  28,  64 

SING  WITH  JOY  LOUD  IN  HIS  PRAISE  (Chorus)  28.  64 

*  Ail  the  Mwic  is  in  the  Jhrtn. 
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Oir  WBDMUDAT  HSZT.  run  ti., 

FECHTBB'S  VERSION  OF  OTHELLO^ 
CUnCAUT  AHAtTMO  n 

HBMBT  OTTLST. 
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T.  n.  LACY.  T:n: \TiircAi.  rcDUsiiFn.  -'i  .stiund. 
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A    YOUNG  LADY  (a  Contralto)  dciitM  •  B«-eBfl«fr- 

tX.    mnM  la  the  Ckoir  of  m  rraCotUM  aiimb. 

Adanu  M.  a.  M  MwriofM  atMHk  iiiimMMA  Bds^  K, «. 


PRIZE    QUARTETS.  —  SOCIETY    OF  BRITISH 
MUaiCIAMS.— ItMComiriUoooflhtTvo  PriMo, oaaoCllHtaadlka attar aT 

Fin  Gulaaai.  br  Ibe  baal  aiWl  aKOiid  bcil  Strlnftd  U^ltMU. 
Priutcd  iMHlknlan  majr  be  had  vn  anpllraliwi  bf  L«lH(OlhtaMMlt|y,lto,  W. 

W.  Grin.  4t  Upper  Cfaarlonle  Slrnl,  FiUru^  Si|ua>r. 


M SAINTON  begs  to  announce  that  be  will  ARRIVE 
a  In  Lnodnn  rurtiiot  ler  MaKM an Um  IMi af  MafaMMT.  ANaoaH 

caliun*  mpecltng  pupiU  ir.d  ri-,i;!i(eiiieoM  ta  Da  aMMMi  la  Ml  MUcnct,  •  1 
WInpole  Silr*rt,  Orcnduh  .Square,  W. 


MAD.  SAINTON-DOLBY  begs  to  announce  tbnt  tbe 
»m  RETURN  lo  tows  for  tko  «riaMr  uaiaa  aa  ibo  lldi  aT  yorrintwr.  Ail 
comaimlcatlma  mBact'iia  auaUa  and  •nMOuaM  la  bo  addiaatad  lo  bar  laiUanoo.  t 
UfVor  Wtaipola  luoot,  CarcaSwi  ■gain.lV. 

MOLE  BULL  b«ga  toanaoaMathatheliMBBTUBNED 
•  to  RofUnd,  and  wtu  coiBnaM  Mi  taaiali  la  titflkiud,  BaoUini,  art  lfa> 

land,  OU  >Io(i<Uf ,  Scjrrmber  4th. 


a  0 

I  s 

1  0 

t  ( 

i  6 

t  ( 

1  ( 

S  « 

1  c 

t  • 


HERR  REICIIARDT  begs  to  announce  his  ARRIVAL 
In  lown.  All  c-iJiirriuu'CAMnr-i  N-r  rngifenirntt  for  Concert**  Oratnri n,  ^r,, 
are  rB^ueiUd  to  be  adOreucd  lo  hint,  Ttiurioo  CoCUge,  Tburto*  fiquue,  Bromp- 
l08t  S>  W* 


MR.  WILBYE  COOPER  begs  to  inform  his  friends 
and  thn  public  thtl  be  tui  ItKTURNKD  from  the  Condnent  far  tUfi  HttAon, 
l^ticri  rrspf^tlng  Kn^agrmeitti  for  Orntorios  And  t'otkcerts,  iddreVB  'J4  Victoria  Ter* 
r*ce.  lA  c»lbt>urne  l»rov*,  W. 


44 


Lokxwr:   CRAMER,  BEALE  AND  WOOD, 
m  BteivT  nrnutr,  w. 


M 

in(. 


K.   GEOliGK   TEDDER   will  sing   Anchors   lu  w 

toot, "  AllcY,  where  ut  Ifaou "  At  the  Bqrairater  Atkandm.  oa.M<iaiU7  Er»> 


U. 


HERR  REICH  ARDT  will  dog,  tUa  Diy^»  at tlu 
Cryyai  PAlyo.Coiyort.  hu  aow  «ang.  "awitaf  awiiit  >ai  la  tmfn  aw  f  (Ob 


THE  SISTERS  MARCHISIO.  — These  cel«. 
bratod  Aniau  t*>pr»iKi  oud  Co«nr»Ho)  wiawfea  •Ijl' »"«  »n*>rincn  in  log. 
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MLLE.  FLORBNCS  LAKCIA'S 

"A  THOUSAND  MILES  FROM  THEE," 

TiiR  xriiic  courosKO  cxrnKMLT  roR 

MLLE.  FLORENCE  LANOIA, 
n 

FRANK  MORI. 

Fries  ad. 


/CHARLES  MAC5KAT9  Poetry  possesses  a  clmrra  pnr- 

\^  llMlail]rMM>>(«W«  In  Compotm.  "A  thnuund  mlitt (hun  Ikrr," to ncfcnow- 
l(i(6lllafe*O<^0rhllMMt  olrgaKt  thaiiKl'tt— 

"  Vfon  tiM  '•lie-  "111*  •<•*■ 
A  ibMUDd  mllM  fro :<i  IhM, 
I  til  (Ion*  npiin  tbr  deck 

Anil  drmm  o(  I.oto  «r.l  tl«m«  ; 
And  bint  the  lU-ulf 
Tlut  (iUi  ih«  iprtnilnt  i*!!. 
Ami  I  ho  dM-p  liirro*  ol  ma  ktH 

Thnt  cuili  th«  MM  li>  fMin. 
f'lr  Ibouiht  U  fond  and  tte», 
liara  OB  lh«  vU*,  mUm  an  t 


A  ibaaMad.inllM  tm  IbM. 

I  awM  •  Wd  of  P'ai*'^  t°  Mr.  Mnrt'l  gracffiil  anJ  if-rr  cTvnun  »  1  iibd. 
*  A  IhMMal  allN  ItalB  tk»-'  The  c»iii|n>«>r  iiiit.  «  <-  tiiink,  -.|  pi  >  r  I  <•  <i  r<  >  '  l• 
f■Ulr  to  tb»  |lo|Ml*r  Utl*  iliK*  Iw  |w<>d«c«d  '  Wfau  ilull  tic  (urr>(  >'  chlcli  iMfKl. 
ortuu  hatf  rr<k<lrr«l  (o  bmlllv  la  tb*  Mm."— WonKliw 

The  MorHiHx  CkromMr.  alludlat  U>  th*  IH  WI.  wrllM,  •'  Mltc.  1^1*  mt  Mr. 
Frmrk  Mori't  rn-w  •ml  blfblr  cmpilMltiif  MM,*  A  tliaiatnl rallM  IMn  IhM  — ciim- 
poi«d  ciprTKlr  far  li«r— Willi  r  fer^onr  «(  MMlWM  Wd  IvBiMlMat  cT  •ipHMlon. 
wlilch  dnnoiMlraMd  Uut  lb*  tbift  (raa  till  kcatt." 

Loudon:  PnUiihed  b/ 
DUNCAN  DAVISON  ft  CO,  M4  BBOENT  flTBEBT,  W. 

MADAME  LAURA  BAXTER'S 
lonr  ao««, 

*'THE    FAIRY'S  WHISPER*'* 


MADAME  LAURA  BAXTER, 

HENRY  SMART, 
Price  it.  6d. 


M 


TlwtalhlT  tnalb*  their  hrtru'  iani 
UVUch  nan  atbar  •«»  lhi<r  k<«p  i 

And  tb*  fiilrin  waft  tba  •ecM 
To  lb*  kmed  aM«tollictrile*p." 


_  M  fablUhcd,  Pile  Jd. 

••rnHE   LADY  OF   Tllfe   LEA."  Song,  «ung  br 

I     MADAME  SAISTON.DOI.llV.  lh«  Porlrj  W.  11.  BELLA1T«  IM 

IhuCTCiiBipaM^iij  iiKsnv  SMAM. 


B.   DOUGLAS,  the  Author  of  the  vori»,  has 

d«fMMr  mU  !■  (ma  ibc  irgrtxi  of  Tba  Ythf*  Wkhpar 

ta  ■  |lm,  tar  nff  and  lontlr. 
Whan  lb«  rina  mid  viuln  wava  s 

in  the  purple  Uilight, 
talbaF«irj>r.. 


Jlii;  I'uMi.bol. 


NEW    PIANOFOllTE  MUSIC  by  A.  TALEXYs 
CkHt  e»mnr  UBMi.  ptiea  1».  4M.I  "  Ckimvi  aMiK"  Mnritb 


Loan  Bailir*a  Snc  '"i\tt  «u  aefer  bi>tlw  llUnl  le  muiJc  tlian  bjr  Mr. 
nnnTSiMHt.  Ill  *TlMMiy*a  ^Vhlf|«r,'  •hkliwrmnit  ur.  ffl/Hriuai,  l«  iMMi  of  tba 
■Mit MfSnl baiath  M  kw*  IMmcd  to.  Madana  Laura  Uaatrr  ■atraibuil- 
aiMeillfaiii  <la«»r»a<lr  awoMd.*— tfwn  >  noUca  «f  Ur.  aHm<  Ma  IkM'a  CaoMHa, 
It  ibe  Ihqrid  Bntlbih  Oftt*  Hmmi.} 


DUNOAK  DAVI30N  ft  OOi,  t44  BBGimT  8TREBT,  W. 


t  Dbbcati  lilt! 


h1  ro  ,»l»  RefMIt 


"  T?LA1NE'S  SONG,"  from  Tl 

AJJ    Kin»,"lh«  Muilc  by  WAI.TF.U  H.W. 


Juit  riibliihnt.  Pnea  la.  (d. 


A  T»rj  altracttn  taaOad.  Tha  air  ti  twwt  and  njtural,  wbll»  <h«  ar«<iinr»nlm«oti. 
wltboul  balnf  at  all  dlDraU,  ran|s  (u  4ixn»  commmi  plar*.  » »  cordUllf  ryoirmr^ia 
Xlalia  10  our  lidj'  laailrri  u  a  rhalce  morMl  «l  murtt"—  MdaMatIt  •»  miiin 

London ;  Donc-iTi  OarUon  Aftd  Co.,  t44  RagcnA  lircit,  W. 


I  1.1  I'lllililhcd,  I'rkr  it.  6J. 

"  rpHE  EPIIO  SU.V(t,"  for  Voice  and  Piano.  Composed 

J.  hf  JiM.i  s  i.KNi  nil  I 

l,uu.i  1.:  l)illi[  \ri  l).,.nr>i.  illil  Co.,  SH  nefOTl  S«ie«t,  W. 


Ju.t  lNibli>l>i-il.  I'lue  'U-  W 


"  A  LICE,  WIIliRE  ART  THOU?"  Boauwee.  Sttng 

xL  br  siGNOR  OAHDONI.  T»i fnojr *T WBU.IIIOTOJI  OOBMWtT, 

Tba  Muatc  by  J.  ASCHER.  ^  ^         „  .   .  _ 

'     '      Duncan  Dariion  aod  Co..  t««  R«fWl  IllM.  W. 


HO     M  E 
Tranienbad 
LiMaa:  Dimon 


Jttil  ruMithad,  Vt\ca 

SWEET 


H  0  -MB. 


'•Oraaia.diMa'*  (Op  17,  No.  1} 
^  Wrbrr'i  LmI  Waiia,"  traiiaetttiA              «■  ~ 
••TlialMtBaaa«rsimBar."4IMa«.  •»  — 


JiHt  Pttbllihad.  Prira  ti« 

SELF      D  E  C      P  T  I  O  N    (Selbst  Betrug). 
V.ilk^hfd.   r^oplc'.  s  mil  f.ir  VMcs  aiil  Pl.»ao. 
Tba  Poatn  br  GORTIIE.    Tha  Mutle  br  AriRIAN.    Tba  lla«IUb  V enion  br 
'                   JOHMDWIUHT.  „ 
LanAm  t  Doiwan  DaTlioa  an-t  CO..MI  Riiiat  aUaat,  w.  ^  

J.  Ill  Pii'i'  -h-.A. 

THREE  SACKED  CllOlil  SKS,  Composed  by  G. 
BUSSIKI  t  No.  I.  -Kail'i  •  il.s  1  .  1  Iji  PM.  hIm  "i*>  "■•K"  CU 
8prralita-L'Eipi!raacr),mlcr3i :  ,i.  •  fLmuy  -  .!.■  CMIl— M  GMlW),  fnH  »• 
l'nntrri!>rii  for  tba  OBQAK  bf  HBNHy  HMART.  . 

OfeM  G«nfnl  da  la  Malaao  Bnwliu,da  PMi,  Mlb  KagS  aiMil.iMMr  iftBdt 

GROAN. pcica If.  fomiKHftl  br  "EN'HV  SMART.  Alto,  ISTBODOCT10ir»l 
FOOWB&tbaOBriAN.i-'Ti'iinol  »!t  Dr.  JAMH^  THTH.  I'rxvM. 


M 


STOC  K  Ol    Ml!.  JAMF-i  HOIIINSOS, 
tm  bto  OW  K%t««llHh»d  Src.iiid-hana  Mmlc  W»ri-hi  ui-,  W  rJ  i 
rriiiliiu  from  tiu>lna>,  Mutlcai  ln»iiumr.T.i  -^i 

ESSRS.  PCTTICK  AND  SIMl'SON,  Au  tionetre 

ofMuiic  K\A  I.liMirr  Propnrtr.  will  SrII  hj  A>icil<in  m  i.'ifir  nr.  »  iwr 
•jvieluui  (irrm-.ici.  47  r.ricr«t>r  ."cimtr.  W.  C.  ((urncrl)  ll..-  VVi.»li-rii  I.i:.jirr  1  i.ut  ■- 
tSonkon  Mondar.  NorrtnlHt  11,  »i>il  t.o  tnll&«in)!  d  j..  i  h  i  -  Vr  J-i 
RaMnaini  cnmprliln»  tba  principal  pulilkralli^ni  i>f  ih"  pn>i  iit^'  >.  an  i:  I  run; 
and  Vor  I  Miii'c-Uig- number  n(  tT<-*nl  |MiWicjiiti>n«— Arr  ,  n  '  .  r  r  I  vnM|.-i9 
—  Mi«l- 1 11  s.inB*  «Di>  I'oncarted  Vocal  Muilc,  Knglnh  auJ  1 .  i  t-  t  !  — s  i' J  U'"-— 
111  liMr  ami  riM-ory,  Ae.  .  _^ 

Alto.  M-iilcal  Inalroaaiua,  eooprlabic  lararal  PlaaoferUt  b/  tha  b(»t  naian,  a  ixw 
f-Oaw  Oaiwwt  Cilti  WwMi  VtaHilaBai.*^  _ 

CMiinim — wmtft  If  wo  —t*. 


THE  QUEEN'S  CONCERT  ROOHSk  Huorer  Sqaarc. 
—Tbr  PrnprlMnr  \ftt  In  annnunca  tl>at  then  cclibfatod  BUOMBtrBtbam^f 
for  PUBLIC  USlB  In  n  FhW  WEtKS.  Fur  paiUculara,  UiqalWlf  MMUfcllgg* 
CiKii  and  Co.,  New  Duilingtim  Stin  t,  LiniSon,  rubUtben  to  hct  Iloil  OliBWi 
Unjntx  till!  Queen,  and  letha  Bia|Mror  Ka|wt*<i«  III. 

*■  The  LciDduu  mualcal  puUlewlH  Irani  witn  MtlaCactlaa  tbu  Ihm  b  M Inttw 
the  rurreiii  rrport  thai  tbr  llananr  Sauarc  Rnomi  are  about  to  bt  drvrtifed. aadwa 
biilliiing  luninl  to  iHher  piirpinta.  Iiittme  thai  lb»  Ifaaeof  tba  wtBhai  BWaMa 
loan  end,  nad  ihit  tbi'.r  puiicalao  haa  fallm  tauolha  haodt  artha  |iaptMlir,I*. 
C<n.ki.  >;i.^  <-::iii.rrii  loMtlr  |..iiil!>lver  of  Kew  BurliBflm  Mreat.  Bat  b*.  iaHaadai 
d.  .1111)1111  IhH  ri.iicTt  lu  imi,  hu  befun  to  rrjialr,  rrdecorata,  and  liBpiwe tbe*  to 
(iirh  i\  i.:.niii-r  n»  111  iwdi  r  ibem  ir.ore  eleaam  and  CDinimidloa*  Ibaa  »Trt.  Tb"* 
tfe,ii  rnl  rijiiiiK  ar<>  ui>i  '|ii:iili"d  In  acDiutlcal  jyufertira^br  any  other  muii^ball  Ip 
l."ivl.'ii,  arc  ni  »'  r  I  iKci  li.i.ily  kliiiaiM,  and  potaata  ibo  praalicc  drrlied  InMlMM 
Ai.'  Li.!!  ■  I  n  ,Mi  '.111-  i'-'i>e  liiti  1  .tinic  irti.lt  al  ramlniacrncra  of  tna  baat  part  ar  O**" 
lurjf.  I  licir  de.iriKiluu  would  Indwd  lura  b(cn  •  Hiloui  low  ta  Iba  iwblia.''— fW» 
Ihafra^  Oai.  I*. 


^jy'ANTp),  b^MjLLTOp  '"Jf^y|gg^*g]*^|||tf*'ofS?l 


,s.a 
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MUSIC  RECKIVED  FOR  REVIBW. 


_  ^  AIGKXER  AND  CO. 

HouAWAT  (Dr.  A.  8.)  •■  L*  Duw  <tu  CIiMmu  ' 


norsa  (Owm) 

Kt>m(W.) 
Dill* 

IMlM 

DUto 
TUmu  (J.  T4 


Dhle 

OtUo 
Dlllo 
Uilia 
Om  (A.  O.) 


Suiinwnwa.) 
■iDon  IWIIlMiB: 


BOOSRY  AND  SOKB. 
"  Til*  miirmar  oT  thB  iweta  «dt*H ' 

CIIAPFRIX  AND  CO. 

••  Sul  Mnrff"      ...       .„      „.  ^ 

"  Ftic  I!i<»i«nUinii»"  m.  ... 

M)»ri>  SJiowrr"      M.      M.  M. 

"  Fieiir      Si-^llle"              ...  ^, 

I.*  Vl?aii<h^re         ...  m. 

••  La  Pri*>ea  un                ...  ^ 

'■  The  Aii;rl't  Hup "        m  _ 
CBAMKII.  BKAI.R  AND  WOOD. 

«  Billo  in  MaKtMca"  nalMia  „ 
••  L»  Vl»»mlMr«  •■     ...  ... 

•'  Galop  d*  RlmMte "  ... 
•■Uu  Hallo  In  HMiMn,"  Muurka 

'•BdMtOriMiilt"  ...  r. 
■tol^era"     ...  „. 

■>  Ob  MM  ■■•  lurk  lo  diTiunland ' 
"UMalbra.  OLnni" 
••Omb*  to  thf  laiilce " 
"Bonnie  Kfuilnnd  " 
"  Td  iittm  or  ttaer 


(IIIM. 

rditto^. 
(dlllo), 
(illltal. 
(dilto), 
(ditto), 
(dltlo). 
Willo). 

(ditto), 
(ditto;, 
(ditto;, 
(ditto). 


~  (ditto 


(*■)  •■  IV  WfMB  M  Mer  '■  

iJXUnr  (Gcort*)  "OfthMmrhtArlhalwaiti  foaUIr  Orcamioit' 
Ditto  ••  nnl>  AwliMiiiO        ...  '  " 


Ditto 

iMu  (s.  J.  n.) 


••OnljrroriliM* 
**  TtM  Anatl  Molhrr  " 

"I  dceaoi  of  t.j.r     u  •' 


BOBEBT  COCKS  ANU  CO. 

"  Tlia  RThoof  I/ioTDc  •   

*■  Tlw  RciMm  or  KllUrnr;  " 

"ii.bf"   ;  "... 

••  Tj.i-  KuUtrSf  andtlM  Monnbniin'' 
'■  Is  th'  Te  t  irruw  In  your  briiajt  r'' 
FOM  Kll  AND  l,'lXfANT. 

.Muuiibrnm     ...  *»....,.. 

A.  HANMOHD  AHO  CO. 

Hopvvoon  AMD  CXBV. 
••  Tt,-  S,  ,  Vrat^CSatop"  „  ... 

„  _       -  J-  JI'.WBI.t. 

noumrn  (Dr.  A.       "Th*  Qwm  o(  Hewn"  .  ,„ 


(dlKo). 
(<lllla). 

(.11111.1. 

(V.Kal).' 

(clit«.). 
(dllln). 
Iilitlo). 
(dlllii). 
(dlit..). 
(dlllu). 

(dituii. 


Ditto 

Ditto 
Bo.  ».iH^  ( W.  s  ; 
fliNiL'iii.jirli  (  A.) 
WaMnnom  (W.  T.) 

Ten  (HMfUb) 

aameat  (it.  Um 

Vm  (lUtntJ 


(PfanoAifio). 
(dillel. 

(<  iito  , 
(ditto), 
(ditto). 
(Vociij. 

(FUnoforlr). 

(ditto), 

(Fhnoantt). 


(4IM). 

MUSIC  AND  ™^ATRES  IN  PARIS. 

(From  oar  oicn  Corretpondfiil.) 

October  30. 

Thb  event  iMi  l.mg  looked  forward  to  with  keen  curiosily,  if  not 
mhU  any  vast  i!.x|ki  tatimia  by  tlie  mu»ical  public  of  Pari* — nainelv, 
the  pnnltictioii  of  Gliick'*  AUeUe—hM  ut  Ia»i  uk«n  f^iwe.  Yom 
rcik'lLri>,  probably  much  inon:  Imirned  (ban  I  in  Binical  bUtorr 
need  only  be  romindtid  tbat  this  work  of  the  great  tM^nposer  of  the 
\Mt  centitrr  was  tho  kast  •ucce'.sful  of  his  productions,  and  was  at 
first  riHeivrii  with  a  tleirree  of  oildnMC  and  apathy  by  the  public 
which  Lxritod  tli(!  iii<ii;;iiation  of  Mocart,then  not  yet  twenty,  who 
was  in  Tfiri*  at  the  time,  and  who  is  rcf>orti'd  to  liAve  thrown  his 
arms  round  GlUclfll  neck  and  to  have  cxrlaiiiied,  **IIearl>  of  atone ! 
whit  will  niaki.'  tli(?m  feel?"  To  whidi  the  composer  rcplicdj 
"  Maki!  vrmisi-lf  cj»y,  my  little  fellow,  in  thirty  years  hencti  they 
will  nic  jiiHtice."  Lon^f  before  tbirtj  jrcars  Itad  elapsed,  how- 
ever,  Ahette  was  considerably  better  appredated  by  tJie  public, 
but  iiover  attainvMl  n  degree  of  sutrew  C(]unl  to  tlia?  of  Iphiginie, 
of  Armnle.  or  of  Orp/irr.  Since  itn  first  inddnction  in  1776,  Aketd 
han  been  vnrimis  tiiin-<  revi»cd,  but  it  has  alwnyi  be«n  received 
with  very  iiHHli'i'ntc  tiii.'ii's  iti'  ii|)|irobntion,  nolwithtlmSiuff  the  great 
nbiliiieii  of  tho  8iii<:er!i  by  whum  the  chief  parts  were  executed; 
ainonj;  whom  ni.iy  be  mentionctl  lble«lnmes  Saint-Huberty 
anil  Urnnchii,  and  MM.  i.ain4  and  Nourrtt,  father  and  son.  Umler 
lh««e  ciicuin-iriiurt  it  wa*  not  likely  that  Alceatf  would  very  pni- 
fuundly  i-tir  thu  fevlinfrs  or  excite  the  lulniintioQ  of  the  public, 
especially  in  the  absence  of  any  artist  <^  OOnnuBding  abiUtKi  and 
with  the  principal  part  tnin»poscd  fron  a  eoprano  to  a  eontfvllo. 
The  reverence  which  is  either  felt  or  afielad  fot  the  monunenta 
whidi  mark  the  early  development  and  uragNaa  of  art  now  aup- 
plica  the  plaec  of  that  direct  interest  vbieh  a  woiic  aunt  excite  lo 
be  riially  and  truly  nucccMful  even  on  a  iniMlerate  icale;  and  per- 
ha{M  ftr  a  time  the  scn»ntion  created  by  Giiirk'a  iliMk  wiU  nut 
be  inferior  to  tlie  very  temperat*;  elfcct  produc^-d  bjr  It  oo  the  fccl« 
Inga  of  the  Mulienoa  when  the  «iyle  in  which  It  it  written  wa» 
BOf«  fimilm  or  better  appreciated.  AU  jiidgaa  concur  in  piD- 
MMmoiiif  Had.  yiardotfa  peffimnaaM  of  Ahetit  a  comparative 


fatlore,  BOtwMMliBdiBff  the  freoneat  bnret*  of  dnunatio  power 
and  pattoanUek  it  duplaja.  The  CHenUal  chanwterirtie  of  tlie 
part lawmBaa^low^ audio  Ha  expression  the  thrillincand im- 
paarioBOd  aaeaita  tt  m  aa|nio  voice  arc  indispensable,  xh 


,  .    ,   Tbeaub- 

jcct  of  Aleuts  b  drta^^  rioomy  and  monotonous  enough,  which 
indeed  ii  in  all  likellbood  Uie  source  of  its  comparative  iU-»uceess, 
and  this  drawliack  is  naturally  incrcnscd  by  this  substitution. 
The  part  of  Admetns,  sunj;  by  M.  Xiichot,  was  not  alterc<l  from 
the  original  register,  but  it  required  a  voice  of  more  volume  and 
expression,  and  an  actor  capable  of  sustaining  with  greater  dignity 
and  effect  the  dramatic  sitnatroos.  The  orchestra  proved  remark- 
ably efficient,  but  it  was  observed  that  the  choruses  were  not 
quite  atf  perfect  in  their  execution.  Some  attribute  this  to  tlnj 
enaployment  of  the  new  eiectrieni  metronome,  but  tlii.i,  no  doubt, 
if  it  be  so  attributable,  arises  ftom  a  want  of  practice  in  the  use 
of  the  instrument  rather  than  to  the  failure  of  the  invcntinn. 
Before  I  pass  fW)m  the  Grand  Op^-r.i  to  notice  other  tlientrcs,  let 
me  not  fonget  to  record  an  accident  which  bcfel  thu  eh'iriuiiifr 
daiueiuey  Mile.  Emma  I^ivry,  while  dnnciii-;  in  (he  li;illet  of  /..• 
PobUIoh,  While  standing  on  the  jvoints  of  her  toes  her  foot  sMpt, 
and  she  fell  sideways  on  the  ed^e  of  a  set-piece.  The  hurt  fbc 
received  prov<»  more  eertous  than  niiaht  hnw  l*cn  antic-pnttMl 
from  her  having  coura;,'eously  contiriun!  her  pnt  t  lo  lln'  co'l. 
Some  very  severe  contiulon  of  the  sid'j,  accnupuiiioii  witli  lacera- 
tion of  tho  mu-rii'  1"  Tihre,  was  prmluced  by  the  full,  av.il  she  will 
not  be  able  to  njn'cnr  n;,'ain  for  at  least  a  month.  A  ferious  deduc- 
tion this  from  the  aMr.icliun.i  of  the  Imperial  Opera. 

At  the  Italian  Theatre  wa  have  had  Maria  to  continue  the 
dAnU  of  Signor  Delle  Sedie  and  those  of  Msi  l.  Vuliiini,  a  soprano 
of  whom  ninny  speak  most  favouraMy.  11:0  firmer  artist  ad- 
vances still  turthcr  in  the  pnod  irim  ,.)  (ho  j-\l<Iir  ;  ;iti<l  willi  Mail. 
Alboni  and  Signor  Mario,  in  tLeir  m  eustoiiH  il  [i  irl-i,  M.  Flotow's 
opera  altogether  fared  pa.»sing well.  Pour  l^i^-iinr  BencvantWO 
has  given  up  his  engngomcnt.    P<?3co  be  to  bis  ineinory! 

A  new  ri);ern-b.illet  at  the  Theatre  Lyriquc  claims  a  few  sen- 
tences. It  is  ciiiitled  /.*■  AVpfu  de  Gnllirer,  ixml  if  irriilcn  as  to 
the  words  l:y  .M.  Henri  Hois^aux  ;  as  to  the  n.iisic,  by  M.  de 
Lajarte.  I'art  ut"  tlic  ;ictii>u  of  (his  sort  of  extrava^'anzn  tukcs 
place  in  tlie  ninon,  which  i*!  represented  as  inhahited  entirely  by 
women,  whose  cnndiict,  therefore,  in  one  score  is  as  irreproach- 
able as  sV  on  Id  he  that  of  the  nvinjilis  of  Diana.  On  the  other 
hand,  (hey  are  not  without  their  minor  vic^!«.  of  which,  indeed, 
some  are,  considering'  thi'ir  «>'N,  .voim  lhin;.;  iin,ri%  f,ir  tlicy  iii.-linle 
smoking  and  driiikin;:  uij^vit/ic.  ];\ identlv  the  author  luis  a  spite 
again*!  tlie  eiulre  .-nw  whom  lie  satirises  wnh<..'.jc  mercy,  e.\Ci-pt  that 
which  !ie  cTimrii  help  grant itig,  and  ivhii  h  arises  from  the  hnrm- 
lefsne-^s  oi'  Ills  wi-p.jioiis.  The  niii5i<!  which  the  young  ciini|ioser 
already  n.nn-  d  has  furnished  for  this  subject  is  easy,  and,  if  not 
betokening  much  invention,  jet  showa  him  a  tolerable  master  of 

the  mica  of  his  art. 

I  have  to  nnnouiice  the  ctlabllshmeni  C'f  a  new  musical  enter- 
prise in  iinitution  of  the  Monday  Popular  t'om  erts  so  8uccei<sl"iillv 
Rtartc<l  ami  carried  out  by  Mr.  Arthur  (  h;ijip.  ;l,  in  I.,ondoii. 
l*as<l  loop  is  the  in:uigiira(or.  ainl  culls  his  iilTair  CunrtrU  Pof-u- 
lairen  ilf  Mi,si,jiif  Clusxi/pi.  .  I  hj  Freiub  nlw.nys  pretend,  and,  1 
believe,  I'uiuy  jincen  ly  that  (hey  are  a  more  c.vseiitiully  and  truly 
musical  nation  than  we,  and  prol'ess  instinctively  thc<  [i.-nor  oi  dis- 
tingui.ihiiisr  and  appreciating  the  biiihest  tuid  iiio,t.  u  line  l  works 
of  art.  Tin-  siii  ce?<.  <.ir  otlu  r«  i<e  (if  .M.  Pas  lehniji's  ciilrrprisi! 
will  ntford  a  sure  itiiJe.x  i  f  the  U  nih  or  lid^ehoo  1  ipI'  thi.-,-  wide- 
spread n'ltioi).  irit  is  fnin.  I  (lii.t  the  m:i-s  of  the  puMii'  do  not 
flnck  to  the>e  concerts,  huii|:ii,-;ii;,'  iliey  are  cotiiliu  led  ev.  n  h;df  ns 
well  11^  tho-e  ofMr.  A.  (  ImpjuH,  wiili  the  si.une  ea;;erncss  tint  they 
8,iscinlj|e  nnuid  M.  Mu-ard,  lei  ijj  never  mmv  hear  of  the  i-xcjui'. 
site  and  ideviiled  taste  of  the  French  as  coiii|iarul  to  the  hinhaioiis 
idolatry  of  the  English  lor  well-pnll'eil  names  ar  c!  exorl  it.ml  jiic- 
tcnsions.  We  liave  a  mob  with  the  t  !■  \  s  of  a  in"'i,  no  dmilit,  h-.it 
we  have  nN'i  a  pi-oplc  who^e  knov.h  lgu  ami  Ntund  iirlreijilcH  of 
taste  ha\e  rendered  the  term  "  (jopular  music"  no  Inti-.'i  lii.-  i.nii- 
thesis  of  "  classical  "  and  '•  <.oi.nd."  'I'alking  about  pojiiij:ir  music, 
1  nm  .^orry  to  hear  th.it  there  is  a  hjdit  iii  the  cainji  ol  ilie 
Orpheoiiiyts,  ow  ing  to  snmu  ddrerene  ,-  between  M.  Vaudin,  one  of 
the  cJiiels  ol'  iho  org  iniaalion,  and  M.  l)ela()oi  le,  v,  ho  went  to  lyon- 
doD  with  tho  Fteuch  choral  sucictisit  and  is  tho  real  head  and  euul 
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of  llw  moveoient.  At  the  last  meeting  of  tb«  Orpbeonitt«_  of 
Frimce  oni.v  400*)  in$t«aJ  of  HOOO  tinkers  aMemb}ed|  luM  bdBg 
vUluibOTil'by  ilic  etfccts  of  this  ruffnstablc  scbi'm. 

Idtn&vourjiou  willi  Some  detaiU  not  perliaps  aUogi  iliov  knuwii 
to  your  reader*  renjiectiiiji  tbe  musical  j)«rforinnnco»  on  ibe  occa»i(Mi 
of  the  cornuiition  of  (lie  kiog  of  Prussia.  First  and  forciiioiit  as  to 
tbo  nirtvcli  Lon>[ni»oil  ex|ire«ly  for  tbis  national  solemnity  hy 
Meyei  bi'iT.  It  was  firft  .itriick  up  at  tlic  moment  the  royal  cortege, 
ittttiog  from  tliiiir  maji»lv'8  nparinicnt,  appeared  upon  the  plat- 
flHrm.  The  luilitarj  banUi  to  wboiu  its  exeeuiion  was  assigned 
were  (ihii'ed,  one  parlnn  uti  the  terrace  whieb  forms  (bi<  roof  of 
the  Sthl<i»!i,  and  llw  Mhcr  in  tbf  grand  court.  The  larjienens  of 
4tyl«i  (irau^-ilio  power,  iind  all  the  othi-r  strikinj;  and  brilimnt 
quaUtiei  of  the  maettio,  arc  said  to  nhino  in  Ihii  work  ascnmpiou- 
Ou»ly  a«  in  hia  mwt  ct'Iubr;<tL<')  jiroiluctions,  and  tbe  ellect  of  iheso 
grand  nnd  inspirinj;  Ibmrisii  s  sinking  the  air  high  above  thehentls 
of  ibc  auditor:)  and  tilling  it  with  harmonious  sounds,  was  inilu- 
■crilMibly  impresiiivc.  ^Vhen  the  cortige  re-appcar<!<l  on  its  return 
ttmn  tlie  raillttry  orccteci  across  the  court-yard,  the  ttr.iins  of 
HojmliMn  OUtrch  ugain  hurst  furth.  In  the  evening  the  royal 
gOMla  were  assembled  ia  the  Mueoovite  ball  to  listen  to  a  concert 
in  which  the  most  ilistingnUlied  artists  of  Berlin  took  part.  More 
than  twi>  tboiiianil  purfoni*  were  present  at  this  cntcrtainiucnt,  the 
program  me  of  wiiieh  was  as  follows: — 1st.  Overture  to  Egmont 
(Bcclbovcti) ;  ind.  Chorus  from  Judas  Maccabaut  (Handel); 
3rd.  ••  Ave  verum"  (Mozart),  sunc  by  the  cathedral  choir ;  4ib. 
Grand  sccna  from  Orpheut  (Gliick)  sung  by  MaJ,  Wauncr;  3. 
Overture  to  Strveiuie  (Meyerbeer) ;  6tb.  Psalm  by  Krculzur, 
"It  ia  the  Loffd'a  duy;"'  7th.  March  of  Priests  from  Alhalie 
(Meoddiaoliii)  ;  8th.  Coronation  Psalm  (Ilaiidd).  The  or- 
eheatra  wna  preaided  over  by  M.  Tuubi:rt,  in  the  absence  of 
Mejerbeer,  who,  all  jonr  readers  will  regret  to  hear,  if  they  have 
not  already  lieard,  ia  confined  at  home  in  Berlin.  A  swelling  of 
the  legs  is  the  chief  s^'mptom  of  his  illncH,  but  from  what  cause 
does  not  triitipirc.  That  there  »  nothing  serious  in  his  ailment, 
and  that  t&a  Bftill  of  the  Gernaa  physicians  will  fipeedily  over- 
come It,  mnatbe  thtf  Mooen  wiih  of  all,  whether  the  great  com- 
poser is  kaowD  to  tbem  oirij  thmu^h  his  works,  or  they  have  been 
loriunate  enough  to  iKOome  acqaaiated  with  his  many  amiable 
and  dbtixguialKd  qualities  as  a  man.  While  the  guests  of  the 
Kinj  of  Prussia  wer^  sojourning  at  Kimigsberg,  iho  IfHgNtnnls 
and  the  Zaubcrjlute  virre  p>  i- formed  at  the  theatre;  and  <ii\  tli*- 
grand  ni^ht,  when  their  Mujesties  the  King  and  Queen  attended 
itn  slate,  the  new  opera  b^  the  composer  of  Martha  was  e.xecuted, 
the  title  of  which  is  —  being  translated —  The  Miller  of  Meraii, 
The  hou»e,  it  is  needless  to  say,  was  completely  crammed,  and  the 
audience  honoured  M.  Flotow's  work  with  numerous  bursts  of 
applause.  In  Berlin,  on  the  day  of  tbo  coronation,  the  German 
Opera  produced  Gliiuk'a  Armide,  and  on  tbe  day  of  the  King's 
entry  into  tbe  cit^,  after  hia  solemn  investiture  with  the  emblems 
of  rovalty,  Spoutini'a  opera  Ntpmahal  was  performed.  This  work, 
which  has  been  lung  a  stock  piece,  was  selected  for  this  occasion 
on  account  not  only  of  the  great  beauties  it  contains,  but  of  the 
amount  of  pomp  and  show  in  the  scenery  and  mite  en  scene  of  which 
it  admits.  It  is  interesting  to  relate  that  the  widow  of  the  com- 
poser was  present  on  this  occasion. 

A  cnrious  specimen  of  Eastern  letter-writing  has  gone  the 
round  of  the  Paris  papers  in  tbo  shape  of  an  epistle  from  the 
renowned  Arab  chieftain,  and  erewfailc  fierce  enemy  of  France, 
Emir  Abd-el-Kader.  Mad.  Clementine  Battu  having  sent  one  of 
her  last  compositions  to  the  old  lion  of  the  desert — who  from  tbe 
fact  we  must  suppose  to  be,  if  not  a  connoisseur,  a  patron  of  the 
musical  art,  and  in  so  far  unlike  the  Moorish  general  of  Shaks- 
peare,  who  cared  not  greatly  for  "nuMO  tlitt  nnj  be  keard" — 
received  this  characteristic  reply:— 

<*BralaabetoGod,— 

"  Dear  and  cxoellsnt  Lady  Clementina  Battu,  bidl  to  yea  I  AAcr  in- 
quMog  after  your  predou  health,  w«  will  inform  yoa  that  we  fck  a 

very  i;ri-ut  joy  at  what  you  have  been  kind  enough  to  write  to  us. 
Wu  liiivc  tasted  the  dcli};htx  of  your  words,  and  enjoyed  the  happiness 
bestowed  by  the  mti'iir  whirh  nrrotnjranipii  tbem.  It  h«"  rertainfr  been 
very  griovuiH  id  l>i'liulil  ilie  violent  tlccils  committed  in  byrln  iijjiiiiist 
tbo  weak.  Wkwt  wo  d.d  to  sufcotir  tht>  opprcsscil  WRs  not  proinptoj 
by  any  ambitious  tliniii;l,t ;  nc  only  listciiiil  to  our  hearts. 
"  Like  as  the  horse  and.  the  wild  ass,  when  the  spring  time  eomoth, 


I  or  the  field  appear,  bound  over  the  meadows,  urged  oa 
>l  ni^.i  iccao  *r,i»  what  ho  baa  done^obqred  only  tbs 


and  llio  tloivcm  ( 
hy  llK'ir  iinriiral 
imp-iiijcs  luitur.' 

■■  Si^'iRil.   Ann-T;i,-KAl>ER-Bi;.«(.MoiinT-Ki!t):;(-i.i.  TlATvi." 

Writtft  It  the  r«wf«  of  llekya-tamd,  in  the        ojiht  IL^ifa  1278. 

Another  dittinnuished  pcrso:.a2r'  has  been  also  writing  a  letter 
which  has  found  its  way  into  print,  to  wit.  the  venerable  Rossini, 
ihc  ilhufrious  victim  of  the  shallow-pated  nne«'<lote-mon;rers  of 
Pari*,  who  fob  cflT  their  witless  iniinitiea  as  the  fla»bes  of  ibc  still 
clear  and  hrilliimt  intellect  of  the  Itidian  maestro;  and  it  is  only 
when  he  commit*  himself  to  paper,  that  we  nrc  assured  it  is  the 
veritnble  voice  of  the  lion,  and  not  a  Jaek!««»  Iravin;:  in  ilie  wihier- 
ncss.  They  hardly  d.aro  opneiul  bis  signature  to  one  of  llieir  coun- 
terfeit coin  ajes.  'Here  is  the  letter  in  question,  which  relates  to 
the  performance  of  Uossini's  latest  composition,  mentioned  a  week 
or  two  put,  and  which  is  to  be  pliiycd  by  the  Socielt^  des  (Jonccrti, 
at  a  concert  for  the  beneCl  of  the  fund  to  erect  a  monument  la 
Cherubini.  If  anything  was  requisite  to  prove  that  almost  all  the 
vapid  nots  wbioh  the  petinv^Unors  of  Fkria  bav«  nut  od*  for  Bof 
sinian  hifrO,  it  would  be  the  graceful,  neat,  and  a^ott*  •pbllo  hoe 
following  :— 

"  J?kii«BN  to  JWl  Mfimm  Bogtr,  Uirerlor  of  the  OptrtL 
••Sir  and  Friend. 

"In  eonstqnence  of  a  roquert  preferred  by  me  to  tbe  Committee  of 
the  Soci£t^  des  Coni^'rts  du  Coi^scrvatoin:  do  Mnsique,  I  have  just  oU 
uined  die  fiiTOBr  of  bavins;  a  little  vocal  piece  of  niy  composition 
cDicd  at  a  concert  which  is  to  be  gifcn  bj  the  aforesaid  Society  Gw  the 
erection  of  a  monninent  in  bonow  and  to  tbe  nNnioijr  of  ibo  learaad 
and  celebrated  Cherubini. 

"  I  have  composed  my  picco  for  fui\r  " 
nnison.  Its  title  i*  "  I-e  Chant  ili  s  Tit  u 
must  Iutl'  four  lu«ty  fellows  (i/uvtn  ^  .1 ;' 
who  are  their  rnrtuiiatc  luannger.  II-  <  u 
Itr.i.VAi. 

a  perfetLi  vtcenda 
(hi  pcrfcet  oqnali^  of  nnik> 


itn.s  (Je  h'.iute  laiBf),  in 
i  hl  mr  iu  cxecaUoa  I 
I  i  l<itm  tliem  of /an, 


FAirai!  " 
Obis 

"As  you  percL'tvc  I  haie  noted  them  down  InalflMhatlcaloitdsrhr 
way  of  proving  to  you  that  I Imto  nOt  fargoUcn  Is  esnvfiiwiM  teatrvS. 

"Wilt  yon.  my  dear  U.  Boyer,  grant  me  on?  more  token  of  yoar 
sympathy,  by  becoming  my  interpreter  with  llieac  gentlemen,  and  inly- 
ing' them  in  my  name  to  lend  me  tb'.ir  aisiaunce  for  the  exccullon  af 
my  (-hoHt  de  Titant,  in  which,  never  finr,  there  is  not  the  nnallcrt 
roulade,  nor  chromatic  icolc,  nor  trill,  nor  Arpeggio.  It  la  a  simfle 
chant  of  aiitunie  and  in  a  slight  degree  iiifnri.ited  rliytbn.  Jaiteae 
litile  rehenrsn!  with  me  jind  tfji»  matter  will  be  settled. 

"Di.l  jiivlualtli  ].i  rrmt  it,  I  nIiouIiI  with  pleasure,  as  was  my  dnty.hsrc 
CJilli  J  till  vdiir  vuliiint  arun*  lo  r.-qoest  the  favour  which  fci  tbe  object  of 
Ts\y  ;uiilj;tiu:i.  At.is  my  ilcjir  tViiiiiO,  my  legs  tremble imii.)j  u  my 
bean  biiunils,  ajtii  tliat  lu  ar:  yi  aros  forward  to  certify  all  its  livdy  p*- 
ti!u  Je  ;  i[  |.'(ii<lea  my  haml  in  rc'i'oat  to  you  the  scnflkncnlaof  the  MgMI 
ei4oem  nnu  the  sincere  frKudship  of  your  aOiectiooate 

"OioAcmso  Boaaixi. 

"  Parh,  nth  Oct.  1861.  Pianist  of  the  fourth  rtoL" 

V  111  lil  be  glnd  to  hear  that  Meyer!)*  er  is  quite  restored,  au'i 
has  jilt  njtlftj  at  some  state  performam  t^-i  during  tbu  late  festitititt 
at  Berlin.  I  do  not  know  whethor  you  «  ill  be  sorry  to  tbe  Mine 
extent  to  learn  that  Signor  Mario  has  apuin  been  prevented  froa 
singing  and  acting  by  indispositioti.  1  nluiuM  iiMt,  sox  in;;  tjist 
iho  frequency  of  the  occurrence  in  tlie  lattur  case  rather  dulls  tliv: 
edge  of  on,''s  syniii.itiiy  ;  auti,  mmviivoi-,  the  super-seiuual  ri'.;iori 
generally  ttlieeted  by  thi.s  lrL'(i'.iently  rcrurrent  disortier  oi  ihi 
great  tenor  is  so  mysterious  to  the  peri  L  ptioiis  ot"  ordinary  iiiii:la.l-, 
that  we  are  at  a  lots  lu  knmv  whut  lUyreo  of  suffering  is  atticLcd 
to  its  disorder.  Jliinni'ojiiithy  i-- the  lavouritij  medical  ^v-''*''!' 
these  great  artists,  aini  lunlily  in[iii;t:.'simai  pilules  seem  lo  be  tHc 
remedy  best  adatii<'ii  m  rurc  tluir  usually  imperceptible  coia- 
plainls.  You  will  be  both  glad  and  sorrv — to  continue  bftrping 00 
the  same  string — to  know  tnat  Ernst,  the  celebrate>i  violinist,  b 
•ojcmrning  at  Vienna  in  n  rtate  of  feeble  heolih,  but  thsl,  nc»«r- 
theless,  be  hnn  conii">-i'<I  au  <i|H.rctta,  which  1  iili>  1  lins  been  alxaiif 
played,  or  wil!  shni  ily  be  juijiluce*!  at  Bttsb-n-It.nk-it. 

M;i<l.  (r:iviMii\  S  ili.it ic r,  llio  faucettcdejc  .««.'<im*,  h  liuvc  s«eet»nJ 
delicate  wnrbliuj^  <luriiij{  the  brilliant  seainn  jIil'  spent  in  Loodoe 
we  all  ri:'ni>:'nil>L'i'  to  well,  bii4  established  nuvv  fui'  some  yean  a 
school  of  singing,  which  is  the  oocaaion  of  giving  a  soriea  «  masi* 
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«■!  iMiEiilwdHr1ii|Kth«  winter,  at  vUdi  tbe  talents  of  her  pupiU 
•re  prvdnoed  aad  «(«rdaed.  Tli«ae  mtertsinmenu  have  again 
«cii»mencL'(l,  aadfom  a  sonroe  of  attraction  not  only  to  tb«  rrienJ» 
of  the  pu^iU  whom  it  brings  forward,  but  to  amatcan^  wIm  find 
in  the  fniiu  uf  Ma<l.  Gavcaux'a  excellent  and  enliglitcaad  train- 
ing, the  being  herself  a  pupil  of  Siad.  Ciati  Damorean,  nuch  to 
(ratify  the  no*t  emaoting  taste. 

We  have  all  hean  taken  in  by  a  vile  emard  tnm  the  Bosphoni^ 
aiiaflmidBg  that  Abdnl-Axia,  ihc  pment  Saltan  of  Ttorkcv,  nns 
«  enemy  to  art,  and  had  barbaroiulv  converted  the  splcu<lid 
theatre  built  hj  Uk  predeceaaor,  Abdul-Me^id,  into  a  foundry  for 
cannon.  No  (outer  falsefaood  won  ctct  oroeked  forth  from  the 
Ml  of  a  OBMord;  the  tiuA  being  exnclly  the  reverse  ;  .ind  we  hasten 
to  re-cetabliah  the  vilified  reputation  uf  the  prcseul  Sultan  in  the 
eye*  of  the  oirillwd  world  by  nnnouniiiDg  that  be  has  not  turned 
tno  toe  Theatre  of  Dolma  Bagtche  into  a  place  for  casting  pieces 
of  eannnn,  but  has  retained  it  for  ii«  proptT  employment,  the  cast- 
ing of  other  pieces  less  deadly  though  gomcttme<i  quite  a.i  offensive, 
the  only  changes  he  has  made  in  tbe  edifice  being  to  add  to  its 
external  and  internal  beauty  by  additioual  cmbeltishmeuts.  AUuh 
preserve  the  Snltaa  and  aave  uia  ftom  enl  toognei  end  ducks 
that  lie  in  their  bills  I 

There  is,  and  has  been  at  present,  a  galaxy  almoH  unexample<l 
of  talent,  enaployod  and  unemployed,  and  reputations  well  or  ill 
Aanded.  First  of  all  his  Majesty,  the  King  of  the  Netherlands, 
het  been  liere,  and  visited  all  the  theatres,  especially  the  Italian 
and  Imperial  Operas,  for  be  too  is  a  eomposer,  "el  tu^BnUe .'"  and,  as 
merit  in  art  mostly  diminishes  with  rank,  he  should  produce  more 
hideou.s  rubbish  than  Pooiatowski,  if  indeed  that  is  possible.  It 
remiuils  one  of  the  old  riddle,  "  What  makes  more  noise  than  a  pi;; 
at  a  gate  ?"  The  answer  is,  "  two."  So,  if  it  were  asked  what 
makes  a  more  unpleasant  row  than  u  Prince  who  composes,  tlit 
answer  apt  would  be  a  reicnini;  munurch  who  does  the  same.  But 
to  go  on  with  the  people  who  are  now  in  Paris.  Mile.  Jetty 
Trefli  for  one  is  here,  and,  pardon  the  abrupt  transition,  M.  Fctis 
Then  we  have  Mad.  Fiezzulini  and  Mad.  Kennet,  daughter  of 
little  Kenneth  (n*it  '*  Kennet '*),  erst  ul'lliu  corner  of  liow  Street, 
now  of  nowhei"e  tliat  I  know,  nor  any  corner  that  I  can  guess, 
unless  it  bo  "  Amen"  Corner,  for  he  must  be  gathered  nd ptitret, 
among  the  other  "  Patricks,"  his  forefathers.  Signer  Ciampi,  ton, 
lately  so  suct-cssltil  with  Mr.  ^Vilte^t  Uenle's  locomotive  troupe,  in 
which  he  was  n.^-Mri-iiitc*!  with  Mile.  Tictjens,  Signers  Giuglini  and 
Delle  S-nlie,  :ind  ditl  not  di.<i;;race  his  com(niiy,is  also  here.  Per 
it  moHttnto  addiit,  euro  Itedaltitre,  Aioaa  JDoux. 

MUSIC  UN  BERLIN. 
(Fiwm  emr  Mm  Corrttpoitdtnt.) 

.\  aATiiKB  severe  illness,  followed  by  a  somewhat  protracted  ab- 
»ei)cR  from  the  bunks  of  the  Spree,  liiis  prevented  my  writing  to 
you  lately  with  that  rcguliirit^  which  is  SO  desinlde  in  gentlemen 
of  the  Fourth  K'^tate,  but  which,  if  the  truth,  the  whole  truth,  and 
nothing  but  the  truth  must  be  told,  is  sliO  t  qoilhy  Ar  whhik  they 
are  nut  always  pre-euiinuiitly  ditiiuguiihedt  Hm rasden  ef  tbe 
Mvsic.^t.  WoaLD  have  not,  however,  lest  mooh,  fai  the  wny  of 
ncw^  through  my  Involontary  rilence.  Tlien  has  not  baw  a 
great  deal  doing  worthy  of  note  in  matters  miislesl,  tbongb  at 
present  things  are  looking  up  cuosidcrably.  That  wbidt  hw  ex- 
citt-d  the  greatest  interest  among  musicsl  people  nta.  Strange  to 
s.iy,  an  unmusical  event.  Bui  then  there  was  a  reason  Ibr  this. 
Tiie  unmusical  event  was  the  ftrst  appearance  in  a  spoken  drama 
of  a  lady  who  was  onee  one  of  the  most  popular  drsma^  singers 
in  Germany,  and  this  lady's  name  is  Mad.  Wagner-Jachmann. 
Kot  only  was  tbe  excitcflient  tremendous  amoag  the  educated 
classes,  who  looked  at  the  matter  from  an  artistic  point  of  view, 
but  it  was  absolutely  indescribable  among  those  worthy  financiers 
who  derive  the  greater  portion  of  their  Income  from  purchasing 
orders  for  tb«  various  theatres,  and  then  disposing  of  them  at  a 
slightly  or  otherwise  advanoed  vrloe.  Canoour  compels  me  to 
state  that,  on  the  occasion  to  wUiHt  I  am  referring,  the  prices 
were  otherwise"  advanced.  The  tickets  Ibr  (iiithe's  Ipkigenia 
were  sought  after  with  almost  as  much  avidity  and  disregard  of 
expense  as  the  once  ftuiious  shares  In  tbe  Santb  Sea  bubble,  or 
in  some  of  tbe  tquullr  delusive  rsitway  schemes  of  mtNPe  modem 
timca.  The  staid  and  eareful  Berfinefa  appeared,  for  the  iwoesk 
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to  have  thrown  off  their  usual  gravity  and  timid  economy.  The 
1  ist  pit-tioket  was  disposed  of,  shortly  before  half-post  six,  for  five 
tbulers,  and  the  purchaser  was  only  ttio  happy  to  get  it  at  the  price. 

But  to  oome  to  tbe  d&nt  itself.  It  wss  perfectly  succeiisful. 
The  incipient  A^v^^citcane  played  tbe  part  of  Iphigenia  with  such 
oertainty  and  finish,  that  I  saw  but  few  things  to  censure,  wliile, 
on  the  other  hand,  I  ngoioed  to  Snd  that  the  drama  had  gained 
one  talented  exponent  the  more.  Tbe  next  piece  in  which  she 
is  annotiticcd  to  sppear  is  Sciiiller's  Maria  Htwrt. 

Although  PrusiM  refbscs  to  acknowledge  Italv  as  a  great  king- 
dom polilkally,  it  b  quite  ready  to  do  so  luusicidly.  Italian  opera 
appears  to  ae  now  quite  a  permanent  institution  for  several 
mouths  every  year  in  Berlin.  The  present  season  has  commenced 
some  little  time,  and,  to  judge  from  ajppcarances,  will  prove  a 
prosperous  ottc.  Signora  TrebcUi,  who  is  a  great  favourite,  made 
a  most  decided  hit  as  Kosiua  in  Jl  Barhiirt.  Every  one  was  en- 
chanted  with  her,  as  far,  at  least,  as  voice  and  singing  went,  ller 
acting  does  not  meet  with  similar  approbation.  She  is  accused, 
and  not  unjustly,  of  being  deficient  in  expression  and  vivacity. 
Sigiior  Zacchi,  who  possesses  a  pleating  and  well-trained  vnic>>, 
sup|K>rtcd  the  part  of  Figaro  with  a  great  deal  ol  talent,  while 
Sigiior  Agnesi  was  excellent  in  the  small  role  of  Basilio.  The 
kabituis  of  the  opera  say  that  they  never  remember  the  character 
having  been  so  delicately  given  with  iueh  a  true  Italian  flavour, 
and  SO  completely  free  from  exaggeration  by  any  other  artist  on 
the  Beritn  boards.  The  remaining  parts  were  given  in  anything 
but  first-rate  style. 

The  second  opera  was  Verdi's  7Vot<a/<»re.  The  part  of  the  Count 
di  Luna  was  well  sun;:  im  i  n  i  ll  played  by  Signor  Sipiarci:!,  who 
possesses  a  sonorous  .uid  iii>^!ily  euliivuted  voice.  The  Maiirieo  of 
the  evening  was  Si^fior  Pancaui,  whn,  it  strikes  tue,  is  not  des- 
liiied  to  set  the  Since  on  fire.  However,  l»eforc  I  pronounce  a 
Ciial  judgment  on  ais  merits  or  fuilings,  I  must  hear  him  again. 

The  sisters  Marchisio  are  great  favourites.  One  of  the  "  big- 
wigs "  of  Berlin  criticism  s|i«aks  of  themes  follows  : — "  'I1ie  sisters 
Marchisio  excited  tbe  greatest  interest  amoo^  nil  true  lovers  of 
art,  even  in  Verdi's  Tiuralore,  and  still  more  in  Bossmi's  ,S'rmim- 
mide.  It  was,  undoubteclly,  a  laudable  act  of  complianee  with 
the  wishes  of  the  Berlin  publiu  for  Signor  Merelli  to  bring  Signora 
Trebelli  once  more  forward,  but  we  think  he  has  not  consulted 
till'  iiiK-rests  either  of  this  young  lady  or  of  his  own  pocket  by 
eii;^.i;;:)iig  Signora  Barbara  Marchisio,  who,  both  by  her  natural 
powers  and  by  her  training,  lays  claim  to  the  same  parts  as  Sig- 
nora T^bellL  Can  the  Spirit  of  the  Age,  with  its  love  of  compe- 
tition, have  plared  the  miuiBg  'i  tlii^  tnck  ?  Signora  Burl m  i  !< 
not  inferior  to  her  rival  in  vocat  power,  while,  for  soul-like  nuaiiiy, 
her  voice  is  indisputably  superior  to  that  4^  any  singer  that  we 
ever  beard  since  the  time  of  Pasta  and  ViBidot  (in  their  youth). 
Not  only  doe^  it  pooiesS  abstcast  bsm^f,  bltt  we  hear  the  sorrows 
and  io^s  which  agitata  the  huian  breasft  inesssantly  at  work  in 
in ;  it  u  a  mott  sendtlve  voice,  one  in  which  the  slightest  emotion 
of  the  soul  re-vibratts.  It  wse  only  the  hoirrible  ehanoter  of  the 
part  she  played,  aMsely,  Ameaaa,  which  oomlaneled  the  im- 
precsioo  which  the  eoinnnatioB  of  S'ignora  Barbara's  pasaicuiate 
singing  and  acting  nradi^cd  upon  the  apaetators.  The  ear 
yearned  incessantly  Ibr  aome  sentlc,  elevated  melody,  worthy  of 
soeh  a  yemafe-voieck  for  |Ua  m  another  grtUpeiBt  of  difference 
between  Signora  Barbara  Mardiliio  wd  S^ium  Trebelli.  In 
the  first  we  have  all  tbe  Inxurianee  «f  Ilaliatt  votecs;  the  organ 
of  the  latter  lady  does  not  swell  forth  with  suish  an  absence  of  re- 
straint, and  such  an  amount  of  aelf-sacrificc.  For  this  reason  it 
will,  undoubte<lly,  still  flourish,  when  Signora  BarKira's  magnifi- 
cent voice  shall  long  have  been  a  thntp  of  the  past. 

"  Signora  Carlotta  Klnrchisio,  also,  {>o»es.<>e9  a  very  beaotifnl 
voice,  although  not  equally  read?  to  ponrtr.iy  the  passioins. 
She  apnoars  to  possess  a  lees  excitaUe  artistic  nature,  and  to  have 
devotaa  most  01  her  studies  to  the  development  of  her  powers  as 
a  vfflM0aa.  The  volume  of  sound  is  excelled  in  the  furtf  by  her 
\  but,  when  tbe  stream  of  melody  flows  with  grealor  c»hn- 


the  Toioes  of  the  two  sisters  becoiuu  so  like,  that  they  might 
be  mistaken  for  each  other.  Tbe  dtteu  in  the  opera  of  Aamw- 
fluds  are  alone  a  sufficient  jnstifieation  of  this  ramerk.  The  per- 
fiMstion  which  dislingnished  the  eMMntien  of  ihem  reminded  vs 
of  the  playing  trftlie  elder  Mallar  brothers;  of  the  Freiteb  Beet* 
bovea  qnanac ;  and  of  the  lantisls,  the  brothers  Doppter.  Only 
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two  ststcrg,  who  are  inseparable,  aad  d«rote  their  whole  life  to 
■focal  yliuly,  could  siiiR  ilunts  with  fliob  corre«-tne»  and  intensity 
of  i«eliiig-  ^>'''  j»'<tica  tbit  mttsi«»l  judges  in  Pnri«—  wc 

Wtt  do  not  mean  only  those  wlw  lad  opinion  oy  monm  of  the 
preM  tbm— oonddefed  thete  two  jwung  ladivt  supt-rior  in  tliis 
nsipeet  to  anj  one  dwk  Among  the  aeanty  audience  present  at 
Ibeir  appearance^  peo|de  would  l:c«p  tormenting  tbems«lvr!i  with 
the  qiK'siion  :  '  Who  tiflos  the  part  of  Arsiace  the  better :  Signnra 
Trebelli  or  Si^non  Banuif»r'  'KacU  singa  it  t^f  m«  would 
redy,  taking  uto  coaelderMlCNt  the  great  meriti  of  Itttb  fair 
ortiati.  We  can  only  regnt  •  Mote  of  ibingn  which  ctMBiwIi  them 
to  ihare  five  or  aix  parts  of  the  Italian  repe  rtory  between  them, 
md  tbtw  Incretw  the  *iiied-vp-iiliiMtt  *  of  onr  JiaUankiimL'* 

VAtJt. 

MU,  HOWARD  GLOVKRS  "RDY  BLAS." 
(Aeai "  nt  2liM*  "  It/"  TVeMby.  Od.  2Mit.) 

TilREK  more  pcrrormaneei  of  n«!/  Dim  hiire  helped  to  confirm  the 
good  opinion  dcrircd  frOiB  a  ftrst  hearing,  and  bricHy  rcconlcj  at  the 
time.  Homo  cnrtnilmcnts  have  l)cen  mmlc  which  might  not  hare  been 
found  reqni«i(c  bill  fur  a  Itver  tie  riilttiH  In  ihc  »bn|ie  of  the  unv-aei 
OfwrclfT  called  tho  Marriage  of  Georffff,  with  tin.'  m(.rff>i  of  which  our 
na<i<r4  ara  acquainted,  anil  which,  ki  ili'  -.li,'  i  in^  i  ight,  bai  been  j 
addid  U>  the  attntctions  of  the  bill  Vy  timui?  ne  are  defrrivcd  of 
a  rcmarkwblr  clever  trio  and  two  of  tbc  jirt^tiiott  tougt  in  the  opera,  a« 
well  n»  ■■>  c<iii«id<-riiWf  i*^<r!inn  »{  .-i  r m  1  tiiijilc,  and  of  the  duet  b«- 
t'vi  ,11  rljo  Qiii'.    HI. 4  liny  li  .i-  iipi'ii  ilif  curtain  fall*.    The  trio 

ouiutf  III  t:M!i.uUiill/  drinuiitiu  *uii.iliu:i--tat.>(  where  Don  Snllust  haa 
UTorbcanI  Kuy  Bltu  cunfcsa  to  Don  Cei>ar  dc  Dazan  hit  secret  p.ifii'ion  for 
the  (juccti,  and  could  tbercfurc  ill  be  dispensed  wttb.  /rbe  fir«c  M>ng — 
"Tm  ewcat  to  roam  on  temmer  night  —an  arictln  for  CUilde,  the 
eltfef  maid  of  honoar,  betldce  being  pKu<iing  egd  tall  of  elienaer, 
aflbnhd  the  onfy  (Apwnnity  of  display  for  that  deieniug  AneoHte, 
Miw  Thiilwallt  wbilo  the  leeond — "Home  of  my  youth "—ftir the 
Qineen,  n  tr.t*  chAnnIn;;  hallAil,  cb.trmin^ly  rendered  by  Misi  L'luiia 
fyne,  was  certainly  n  fairer  spccltuui  of  ir»  composer's  in\xntire 
powers  than  it*  luckier  comiianion—**  A  aympatbisin);  heart" — whit-h, 
notwithstanding  the  applause  it  evofcci^  and  tbc  drawing-room  p<ipuUrity 
it  U  lolorably  aafe  ti>  win,  hn*  no  prrlcnsinns  whatever  to  novelty.  A« 
Mr.  Howard  Olovor'i  music  is  thruu)(h  writi'  u  with  evident  purpose, 
and  full*  into  a  rh  nr  and  eontUtcitt  )<i.in,  it  is  to  be  hoped  that  on  SOItte 
favonrai'lL-  o{  pjiriiir-y  the  inure  uii:.>iiii.iii(  paMagte  MHr  Omitted  may 
be  restoii  il  lo  tueii  proper  place  in  ilic  iJif  rn. 

Th>'  oriirinol  Kiencb  piece  hai  bocu  Ci  iiM  h  r.il.ly  i>I^i'..  n:  or  h  i  ui 
bring  it  within  lh«condiliuu«  of  an  opcralic"iibr«^ito  ij<ivculHli..«>.ii»l>ll 
Kaui^lewmtlchof«d(ania|i<r<e  to  nieeta<lvantugcou»ly  the  lc;,'iiiuiate 
enda  of  aa  cntaMalnment  in  wbicli  music  la  intended  to  be  tlte  priucipal 
madhimof  ennenhm.  Tbeie  ia  •  nipenfaoadaiioe  ordUogw  i  and, 
ehhon^  Mr.  UaniMn  deihrns  all  ha  hw  te  ipeok  with  lovarnible  Jodg* 
ment  and  weil-ttndied  cmpfaaiia— like  an  oelor,  in  abort,  rather  than  an 
ordinaty  afatgar  — mnch  more  b  Kl  down  for  him  ih«n  was  indiipeutabie 
to  the  sKtisfac  tory  dcvelopoieot  of  an  ftmlUar  a  plot.  This  b  pomibly 
the  otily  fault  with  which  Hr.  Okmi^  libretto  can  fairly  be  tmied. 
Such  elcv;.ntirin«  from  >I.  Hugo  as  appear  arc  jnstifled,  for  the  most  part, 
alike  tiy  jjuci  licm  uul  strict  taste;  tbc  iniroUaciion  of  a  new  character, 
Oscar  (ivtiy  tmut  an  operatic  page,  as  n  in;\!tiTof  iKi-i:««.;*y  ti<;  »tylc<l 
"Usair?")  ti  of  palpable  service  to  lb.'  mifi  al  ili.-i-n  ;  .in,i  the  wur.ls 
of  the  Mill-",  while  neat  and  unpreloRcliiti;.  ure  wtiuliy  ircc  Iruiii  liic  ui>- 
scuritv  oil  ..HI.'  iiuiui.  iind  the  liack-a-daisical  "fine  writing  "on  tho  other, 
by  which  «*>  uujii)  wl  our  fuoduni  Ijiglisb  operatic  bo-jks  arf  ilistingiiMicd 
The  cataatrophtf,  it  is  true,  might  be  imprn'^  'l  ;  lur  iviiut  w  is  luoLul 
UDon  aa  "  dangerous,"  wh«u  portrayed  bv  sadi  i mtiiicil  tumtdiauj  at 
II.  Ftahmr  end  Mr.  WalMr  Luy,  was  likely  to  run  even  graver  ritlis  at 
the  biiida  of  men  lyida  htstrioas,  itowevcr  giiicd  iu  their  own  cs|iccial 
department.  As  it  it  ben  eeatilved,  Uny  Dlaib  after  irceiving  his 
death'WOimd  from  Don  Salliutihatavery  long  duct  to  goihrouch  ivitb 
the  Queen,  which,  however  inierestai^  and  exciting  in  a  miuieal  wnae, 
cannot  but  lose  a  great  deal  by  tbc  striking  improbaUlity  of  the  rftnatlon  ; 
vbeieaa,  if  he  were  to  take  poison  when  he  hae  dcswichpil  hh  nihrr^nry, 
tlie riow  prooesa of  diesulaiion  migiitbecenveTM  wlihout  ^'iru'kiiij;  tHe 
pri'JniliciS  of  tho  mon  hahitnal  freqnenteta  of  the  opcrn,  who  iiavi-  lic-.  n 
iaui;ht  hy  the  example  of  Uennnro  in  Lucrexia  Bonjia  (to  qiiot<>  n  nIh.  h- 
prw.-titleni)  ihnt  poison  i*  a  long  time  in  taknip  effi-rr  upon  thk;  vc.-nl  le- 
r',\nt:^:i,  i.f  ii  tei  oi.    Wu  are  Cunlident  thu'.  Mr.  i — wh  j  in,,ii  [hf 

music  (it  Dim  Salli.st  .'ij  k|i!en<li<)1y,  niiil  ivhuse  stc^iu  iJe[.Liriuii.Dt  lUid 
deliver;  .    .  !■  I  iimifcstly  niiprovcl — would  b».'  t\A  the  l)citer  at  cvi>e  I'ur  i 
Uing  Ujsuuucd  out  ot  hand,  aad  thn*  spared  the  awkward  altcmatiTC  of  1 


dndglns  Ruy  Bias  rt>nnd  the  interpo«tng  flgnra  of  the  Qaaen,  whom,  in 
his  supposed  capacity  of  ex-Prime  Minister,  be  has  ao  mthleasJy  de- 
jtradcd  and  trcpannad.  Victor  Hugo  is  not  Sbakspeare,  nor  is  Baf  Bkt 
the  Hnest  play  of  Victor  Hugo  (  but  unlcw  the  mclotlrainatic  iuciiieoti 
of  the  French  dnmatltt  can  beQ^nptored  by  modittcmkw,  is  is  aa  w«Jl 
to  adhere  to  them  lltatel|)p— efeo  where  a  Ukeetlo  te  tmula  ia  la 

rp<|n:st.  _  . 

On-  iif  tho  (lujie*  why  Mr.  Hoa.u  I  Gli..^■  r'»  of^.  ru  :;tu-acl».  and  is 
iikily  i  i  iittr  i  t  Pkura  and  more  the  oIkQ*!  u  i*  bcitid,  may  be  traced 
til  .111  .ahi^iT.ri:  uf  conventionality  which  endows  the  music  wiihaccrwia 
firshiH  is  hi  111  grateful  and  pl-if  inj;.    Like  some  of  tbc  ino»t  pioliftc  rf 
his -  omj.iitriols,  he  falb,  here  ;iii  1  l  :i      into  a  style  of  melodic  |tim> 
6c«jiifgy  which,  through  long         tancc,  has  become  hackneyed— a 
marked  ii:fttanre  of  ibis  being  exhiliited  in  the  so-nmcb  admimd  haHat 
of  ••  A  sympathising  heart,"  which  will  firobably  And  an  etho  in  evciy 
bean  that  hM  nut  been  Mnght  loqrmpaihiM  with  more  fi^sbcd  modeUi 
bdt  iuch  eeeaaknal  deNllerieaa  Ihem  the  high  smodtfd  of  lnd<  pendcnee 
arememlbreaeciKiomtothegeneialnite.  Tak^  for  ioamnce,  the  bast 
ambttions  "nurabera*  In  die  seam  — the  balUds  (bearing  in  mmi  the 
one  wc  have  th  mght  fit  to  condemn  to  the  is4tx  expmrgatoriuM) ;  these, 
in  tbc  iiiajuriiv  uf  cases,  are  not  alone  intrinsically  boautifid,  but  new  in 
form  as  well  as  in  idea.    "Hcside  her  lattice  every  uighi,"  «h-r  Riiy 
Hhs  narrates  to  Don  Cesar  the  incident  of  the  flowers;  "  H<  ly  M  iher! 
Virgin  mil  l !  "  iho  Queen's  avrml  to  Hi  aven  at  tlic  end  of  liei  *uiiloq«y 
to  till!  Ujiitimi  find  letter,  wh  ch  the        icccivcd  from  her  unknown 
inh.ireri  niul  '•  Cvntld  life's  darit  scena     ilungeti  for  me!"  her  response 
to  th'-'  ih.Ll.irjitii.n  ol  Uiiy  UJas,  at  the  iir.tnie^>  i:i  th<:  Cmricl  Cliainber, 
;ui'  nil  three  felicuous  examples  of  grati  lul  m  -lo  ly  cy£uUiu.;J  with  well 
vi  routjht-out  expreasion  —  the  last,  in- h.  I.  a  i^rfcct  gem.    Then,  for 
"  cliaracteristie  "  pieces,  the  omitted  anetut  of  Casilda,  already  lacll. 
tioncd,  and  tho  song  of  the  Duchess  of  Alberquenr^ft  "Whcimaha** 
baad's  eve  must  fait,"  may  both  bo  cited  as  excclleatla  their  way— the 
Bnt  es  a'  romance  of  s .  iitimem  (tnw  aOBlimcat,  we  mean,  not  baibos){ 
the  last,  in  spite  of  a  slight  retemUnnee.  at  the  eommeneemant,  to  Ber- 
tha's quaint  aoag  ia  the  Barihnt  aa  a  genuina  comic  air,  both  devoid 
of  any  tondi  of  common*plaee  and  both  eminently  pretty.   *  Never  oa 
earth  we  matt  a^n,"  the  aong  of  Ruy  Bios  in  the  fourth  act,  ihongk 
not  a  maieh  tat  the  apeeimens  adduced,  is  a  suflicicntly  tuneful  baiLd 
of  the  more  everyday  pattern.    In  all,  it  should  bo  added,  scbolar -like 
accompaniments,  seldom  if  ever  over-laboured,  and  caicful  orchc*:rs] 
colouring — occasionally  new,  always  effective  and  well  Iwlimc  4— form 
appropriate  aids  to  the  expression.    Dm  to  have  done  «  i!  i  th>  >malKT 
pieces,  the  part-song  for  female  voices  at  tho  opening      \vt  H,— " 
have  wanderod  Uiioiigh  the  gardens"  —  is  i.s  liv^li         .-i  .>. l.:ing  as 
could  be  witbH,  sinning  only  on  the  side  of  i  v'.r  luc  c_.iii.i»eyc»». 
lire  iKt  «juitc  jure.  !.v  i\'k  w.iy,  w  li.  tin  r  thi>  p.irt  *n::-  would  not  souad 
better  in  a  lower  key  at  any  r.tte,  it  is  «vrtU  rcftinsideration.  The  more 
elaborate  nirs — or  "sccnas,"  to  use  the  recognised  voeabtjlary  -—are  of 
unequal  merit,    lliat  of  Don  Sallust,  *'  My  lieart  with  rage  it  twelliiq;,'' 
opena  Tciy  ta)pre,<sively,  with  a  line  dcclumamrf  movement,  m  wbkh 
the  aneawdiii^  allei^o—"  Vengeance,  vengoanosf"— allhioogh  dei«and 
spirited,  ie  hanlly  •  BMiefybM  eliamii.   Tho  •■  acena "  alloiud  to  B«y 
Blaa  In  the  fint  act—**  AmHtlen>  ewly  golden  dreams  had  fluwn  — 
hn<  fit  least  the  merit  of  exclusive  originality  of  shape;  but  this  origi- 
irnlity  is  carried  out  to  such  an  extent  ns  in  tome  degree  alniooi  to  wir- 
rant  the  charge  of  lhapelessness.    It  ia,  no  doubt,  interesting  frocn  be- 
ginning to  end,  while  the  plaintive  and  the  picturesquely  instrumtJittil 
tiitfodiK'tion,  a  rinotaiion  from  the  overture  —to  Riy  ttoUiing  of  ope  or 
two  ulhir  cihciuiiiUy  imhn.lkHis  [ibra^  b  —  w<.m.i1  plcai i  eloquently  in  It* 
liivour  against  any  reasonable  disciiarge  of  cntivai  ar^um^ni.  Asgeol 
us  m.  it  of  thu  Vocal  «olo»  that  have  bien  named,  |>crhaps,  .ml  i  .T  ttil- 
L'uimuon  treatment  in  the  orchestral  acooiiipiiniinent*  ^ui"  ri  r  in  sny.  u 
the  very  first  piece  allotted  to  the  Qucci!  — '  In  il"'.-  Nii:!nvs^  of  night"— 
where  the  Royal  victim  of  politicnl  expediency  dc*cnbcs  ihc  tirroraad 
uver»ion  with  which  the  idea  of  Dou  !^allu»t  at  all  times  inspires  lw> 
Here  the  fiddles  •'  muted"  bare  to  execute  lloriJ  Daasagcs,  as  ia  the 
ovcrttimtoiMioniil.  Thl%heweTcr,i»the  onir  thing  it  poaseaM*  in 
common  with  Megretbeeili  weA.  Mr.  Oleeer  baa  anammi>-  aimed^ 
urodueing  n  aoA  of  fOmanee  hi  the  manner  of  Bebobctt  —  aadisfeied 
king  of  nMHUce  eompeicrai  and  if  m>  be  hat  aaeoeaM— w&henl,  HtH 
be  nndemmod,  being  Indebted  to  Schubert  for  a  sohtary  phniic,  ot  cvta 
tho  frafmentof  a  phrase,    'llie  Qnocn's  "scena"  may  be  presumed  te 
i-oniprise  a  prayer  ("Holy  motlKr."  Ac.),  tbc  rending  of  the  le:t<ir,  atxl 
tho  florid  ah-,  "Why  then  for  such  loving  care,"  which  woulJ  thus  oft- 
l  iute  in  the  place  of  what  Italinii  mnnieiar.n  term  the  "cubalnu."  Tbij 
"  eii^iiietla,"  however,  if  for  such  it  cnn  be  .ut-t  ii'.,.,l,  UyonJ  llic  mevlmiD 
it  1  ruviiicji  for  tho  exhibition  of  Miss  Louu^n  I'ynt'*  wufidcrful  ^^'^^ 
ti3  an  exiciitiiiil  of  rnpid  florid  passages  in  thu  liijjlii.r  ri^i.jns  of  me 

Tocal  K»le^  and  a  ceitaia  piquanl  fluency,  which  is  ncrcr  is  effietw* 
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cootaini  liulo  thar  U  miuically  interesting.  Coming,  too,  directly  aflur 
the  imprcuivc  mid  bcrtntiful  |)rnyiT.  it  snnn'l-*  i;!t'>Li'tltfr  n;it  of  |>Uca, 
and  by  no  menns  prvnciits  n  inic  iilcn  't  tl;  f  viil-i  /n  o:  l<  ling  wlitcli 
k-adi  th''  Qnr^n  from  despair  to  li-ijv,  ati<i  iiiiltter*  liei  t«>  IikjL,  tohcruii- 
kiionii  w  nr-hii  fur  iw  to  a  tnoKiciiB'T  sent  from  above  for  her  protection. 

The  coiiccstcd  init-^ic  in  Jtnv  H.n  fomclimes  risc5  rcry  tii^h,  and 
occasionally  borders  on  th^  trivial:  Imc  ili  ir.  i\3icre  the  sentiment  to  be 
conveyed  is  dec;n;*t,  und  wIi.tc  tbi-  lirainaiic  '■  siand-puint "  is  uiu*t 
absorbiiiK.  Mr.  Okm-r  should  hiv«  bwn  most  unit'ormly  wicccMful 
kugars  well  fair  bis  career  oi  •  eonipowr  for  tin  ibctun*.  In  Ibe  most 
yybig  liiiuuiicMis  of  Ihe  opera,  wa  find  dmaMtle  power  aad  muical  elo~ 
TMba  pretty  evenly  soitained,  with  an  ooMMonal  lapae.  wbieb  aagipiitit 
bowcvcr,  raiUvr  the  aoiion  of  bnrried  eompo«iti<in  than  uf  anylUng 
IflM  eondonnble.  Take,  at  a  ease  ia  ndnt,  the  dnct  with  tho  QiweR 
(Act  III.)  iauueduiti  ly  prcctdin;.'  the  ballad.  "Ooold  liia'a  dark  mmmT 
&c.  Tlie  u]-ininp,  I'.^r  Kiiy  Bl»<.  U  mora  appniprltlely  a  iinMge  fw 
fiddles  than  for  tlic  voice;  nor  is  it  in  nny  »fi:»c  retnark.nbly  sn^aestivi-; 
but  the  rest  is  pcrft-ct  from  e:id  to  en.! ;  nnd  one  lvn):ibcni.'d  uivludious 
phrase,  first  given  out  by  the  Qiavii,  to  tlic  worh.  '^Wn  toacs  full 
swoctly  on  mine  car,"  and  then  taken  np  l.y  linv  I.Ij-.h,  in  ilk:  words, 
'*  Oh,  rapturous  hour,  away  nitli  fear,''  is  ns  c\<{iiijito  ii»  i(  is  novrl. 
The  "  eiiscmUc  "  tluil  follon  s— fur  llie  tivu  vniees  to-ctl!cr(iiifroiilou>ly 
tun«tni?t.'d  on  nlin?  »  oVn'- illy  ••nit'b  d  u "  iicilnl-lui.ui '") — is  scarcely 
Irss eii.!.i.:in;,-.  A;,  liii,  in  tin  ^i.;  r  U-.  ii;crci!tic,  and  thoroughly  dra- 
matic Uiut  Uiuecu  liuy  liiiw  uud  livii  iialliist,  which  brings  down  the 
curtain  somewliat  abruptly  (in  coiiicipieiica  of  inatteution  to  the  "  stage 
cUrtctiuii "  of  the  libretto,  whivb  cumjuons  bock  Um  cooncU  aud 
DoUca  to  tako  a  prominent  intamt  In  what  it  pairing)  M  Ite  end  of 
Act  IXL,  one  pa'sngc  aiono  unha  baneaih  ihn  idalal^r v"*^^  I^**' 
tbe  mt.  TUa  ia  the  kneeling  patlttoa  «f  Bnv  Btaa  w  Don  Sallnst.  on 
lidiair  of  tha  nnoffandinc  Queen.  TSm  wo  nnd  tbe  aantlmant  of  the 
petition  not  only  too  hanlily  expressed,  but  in  a  manner  almokt  trench- 
iiig  upon  co.iiiiJon-pUce.  Another  dut-i,  in  which  the  iiitcrricw  betwcL-n 
the  coosiiia  '■  De  B«tn  i  — "  Dun  Sallutt  ftiirl  lX)ii  C^bar— is  l»n:ttflycd, 
displays  an  excellent  i  '  a  '  ^.  incliideii  acapiud  phrase  of  decluma- 
lion,  where  the  r.igi;i  d  IXm  Owir.  wbilc  conlessitii;  to  the  raild  misdc- 
inounour  of  Iiij-hwuy  robbery  ("  litking  «  pur**  from  o'ersiockod  wealth," 
&c.),  iiidi);naiuly  refiisea  to  piirlicip.Ato  in  his  richly-elad  cousin'*  de- 
signs agjinit  a  woin.in,  and  U  I'therwiao  telling  and  spirited.  lJut 
where  cou.'trled  music,  independent  of  fh  ^nn.  ponccrntd,  the  mns: 
striking  Fccne  of  tlu  whole— and  that  pr^  i-rl_.  in  ;  i  j  u  t  which  wo-.ild 
I  .ntnr.il|y  tax  ni<>st  severely  the  powers  of  a  comiHiiit  ivliO«c  aim  is  to 
unite  the  dr.  iii.iti.-  with  the  tnuiieal  clement— is  the  last.  The  trio  fur 
the  Qu-en,  lluy  Ulas,  and  DouSalluM,  "  Too  triw  were  my  forebodings," 
is  unqtiestioaabiy  ibe  cwmplelMt,  ikn  nuM  npceann,  md  tlw  beat  de- 
veloped pieoo  In  tha  cntira  work-  Tlw  way  In  whfeti  the  indtvMttaliiy 
of  Don  Salbiat  ia  mado  In  ctand  ent  from  tbe  eanna  in  tbis  trio,  and  to 
eomlniilwitii  the  two  "gnilelctsbeorui''  hla  machinatiaus  have  con- 
dafluiad  to  perdition,  to  alike  poetically  conceived  and  ingeniously  ac- 
COnpUihod.  Bat  die  teene  it  evcrywhijre  pgworfully  wrou)(lit.  and  even 
tho  "  tremendous  hender "  whiL-h  Mr.  SttiUley  ukes  over  the  tcrracc- 
biiK-oiiy— uot  voUintarily,  like  Carius  and  Mr.  Bout  ioau'.t,  bat  invo- 
luntarily, lil.e  the  victims  hurUd  frDin  the  Tarp/iim  rock— fails  In  nny 
dcKrcc  to  lessen  inlerc5t  of  the  audience  in  the  final  issue.  The 
dying  apostrophe  of  Huy  Ulas  contains  a  pj«agc— "  In  hcuven  we  •hi)! 
meet  a;sain  " — so  tender,  so  AppealiiiK.  «'>••!  inn  'i-  l  by  suvli  g.  nii.:n) 
niolody,  that  it  teems  a  pity  it  «hi>uld  constitute  only  «i  ti.ii{su  i.t  i  f  a 
Joiig  toncerlcd  piece,  instead  of  being  sit,  like  a  precious  mini4tiir>  ,  i  i 
a  frumn  exclusively  in  own.  The  choral  inuiic,  of  varioiu  dcj^rccs  ot 
pi'.r'  111,  il  rvc'f  nn^ptdifled  recognition  for  the  akiU  with  whieb  ll  is 
wr.itci),  anil  ih«  iudicioni  reticence  wbicb  reudert  ItMlMiaMe  to  the 
general  ufTect.  The  chorus  in  Rxy  BfmWM  a  chom  of  naraUaing 
and  pl>UuM>pliieal  c^MumentMors.  at  in  ibe  Orcek  tngediia  and  loaic 
mace  nodom  initantiti.  nor  a  ckoraa  oT  banded  revolattonluii  as  u 
jroMMtOi  aad  GmSmm  2Vft  nor  a  dwmi  of  apiriu  ebantlJW— 

■•  %l|w1nd*i,  Mr  leaktla 
WflMnaiii  dntaa,'>«t.- 

Bk*  that  with  wMdi  MapMilophilet  landa  Ike  MHMiiUeiiB  Vnm  to 
riao|i>b«t*dMn»er  t«gMinonahiokin-oo.wboii  when  Botenga«adln 
jMMfefclSidaiMing^oraneb  like  congouiol  pasiimct,  are  uncontciout  part- 
miB  Ib  iha  dntmatle  action,  upon  which  tlicv  cxcrcUc  no  visible  In- 
fluence. Mr.  Glover,  noTcrtbelcst.  by  the  aid  of  pure  musical  talent, 
hai  made  the  choral  clement  appear  anything  but  insipnilicant.  For 
tbe  Inlrodaction  to  Act  I.  he  h»»  induced  th  ■  iioW  -s  and  misccllanenus 
conrtiers  to  express  the  Utile  they  have  to  ex;  r.  l.»  :  >  cinserful  and  tunc- 
fnj  utraini,  a  trifle  Frciifh  in  cobmr,  bii?  nut  for  that  shu  altraeH\  c. 
Osfar.  til.;  p  .gc,  tn.>,  ii  pk-.u;i-il  .iif.V,  ("  Ociitkm  ni,  wli.it  wnul  1 

yoB  learn!"*)  in  response  to  which  the  ladiee  and  cavalier*  of  the 
-  ■      -  -  TiokBowlDiboM«baniNl«rthaMmlftoiM««ilha 


poiut  of  degradation  and  all  about  Iha  cause  of  the  Queen'*  aagcr— 
being  ''sold"  by  tnc  nMlieious  inyrmitlon,  express  their  vexation, 
ehor.illy,  in  an  B|>]jro|(riatcly  diverting  mantier.  Then,  daring  the  saina 
»cei:e— all  of  wliich  is  supp.i^^ed  to  take  place  in  an  apartment  b«li>ng. 
Uvi  to  l>uii  Sjlln»t,  who  resides  in  the  "  lloyal  Palace  "—there  is  a 
flic,  iu  the  courw  ol  wldch  no  have  A  vigoron.s,  and  brillisntiy  iii- 
stiumei-tal  march,  toi^ellier  with  some  delicious  balh  i-nui'.ii'.  a' loa- 
xurkf,  and  a  In  a(it>  lla  (neither  Icgitim.itcly  "Spanish,"  by  liiu'.viy) 
in  the  In-.t  of  which  the  chorut  join  with  the  lirclicst  effect.  Tbis  all 
foruts  imri  uf  tlic  finule  to  Act  L,  ia  which  '*  Chortu "  ting*  "  liuii 
to  the  'Queen"  at  heartily,  and  with  aa  good  will,  at  aahHMMKlf 
in  the  iwich  noro  imponant  Intradactlon  in  ftiit  Iff  fianlnlnma.  Uj 
the  way.  a  must  admirably  fleDid«edeoaeaneilj>iece,  whaM  tbe wien 
of  the  Oooncil,  in  anticipation  of  tbe  airmd  of  wnj  Blot;  now  Onke  of 
Olmcdo  and  IVimc  Minister  or  8[iain,  give  cxprctsion  to  their  conflicting 
poiitical  sentiments  —  it  "  shouts  "  in  praisi:  of  the  new  favourite  and 
luliniiilstrat^nr,  tbe  suppositious  Cesar  do  Uazon.  In  the  linalo  to  the  se- 
cond act,  the  most  claOorate  murcttiu  (ttntemblt  of  the  opera,  commencing 
Mfith  a  f.ti-  i;  <ii.t  for  the  principal  characters,  and  suffering  innteris'.ly 
tlirin^'i  tlu-  iLiui-jiou  of  the  choral  protest,  •'  What  toeans  this  insult  t  j 
the  King  of  isp-iin?"— induced  by  the  inridcnt  tf  the  QtiC' n'-s  !•  .m  ic 
iu  pieces  the  bcoiiic  epiMlo  of  her  Iloy^il  "  bLtrottiod  "^ssrtu  k  nui  (to 
afford  time  for  the  decent  celehratii™  i  I  (ii.'nr^;L!:t's  i:i:[j-.i  di  '! )  utter  tlio 
lirst  performance ~ the  ru.-*  (.;i>  .i  uim't'  nnpvit.uit  jtirt  tn  i>l;u  l.usa 
clscnhert',  and  Mr. Gloitr  tUuw*  Liuiscii  'ally  i.ju.il  tu  puriray  with 
truth  and  dramatic  effect  the  coullicting  tjuiotiu  .s  uf  '..xcitcd  masscr. 
Nowhere  biui  the  evident  design  of  tbe  vumpuser  been  pit;judiced  more 
■atcrial^  than  by  this  important  axeUoD^ 

In  the  foregoing  rapid  survey,  w«  bava  inrritabljr  omitted  specifying 
s  Tcral  niccaa  (two  of  tha  SMal  altnaettve,  indeed — via;  tbe  trio  "  wan- 
teous  lady,"  where  Okbt,  aAorwardt  repraaebed  by  the  rigid  oiid 
stanch  dneuna,  recites  bis  lore  vertct  before  tbe  Queen,  and  thadbrflRia 

b. -twcen  l{uy  Ulas  and  his  Itoyal  mistrett,  "ijhe  Inoks  on  me,  the  apeaka 
to  ni.-,"  directly  prcccdiug  tlie  lliiale — hotli  in  the  tccond  act)  ;  but 
enough  h.ii  been  adduced  to  show  that,  if  in  Ruy  Bl:>t  we  liaro  an  opera 
of  unequal  merit,  almost  as  full  of  hasty  and  nnfinithed  work  aa  of 
genuine  and  unqiietiionabtc  beauties,  as  under  the  mark  in  one  place, 
a>  it  i«  i![«-ly.i:-mi4ii|<.red  and  mantcrly  iu  anoth  r,  we  may,  at  nny  rate, 
h jtiL-ily  n  I  Irnni  ■  a  <!omp.ir.Mivcly  young  ami  ;i  ili  ulilcdly  promising 
labourer  in  a  lUI  ]  whirh  !iiw  hlihLrto  anK»!i_'  tt<  li^'  rt  -Mv.  to  boast  of 
very  few  entirely  mil- ■i-^^'u'i  l.n-b  in  iinen  —  a  iiin-n'iaii.  in  short,  who 
ati'urdt  undeniable  uviUciicc,  not  only  of  luve  Inr  liis  iin.  I  ir.  of  lb?  nir;< 
gi(t  f3  make  it  subservient  to  poetical  expre*  .  u  — in  s  il-^t  iiu:li.  .i  ikv.- 
dramatic  composer.  Mr.  Howard  Glover  did  not  want  Jlu^  Uua  to 
prove  to  tlie  world  that  be  waa  aa  eMo  musiciaa  <  bat  it  bat  helped  him 
13  addreti  a  vaster  public  than  it  waa  ever  hia  lot  to  oddrci*  lill 
now}  and  wa  are  moch  ia  anw  if  ho  lua  not  aacceeded  in  oniltiing 
A  mote  ttnm  coobmb  intarcat,  tf  bf  no  other  metne  than  the  cofiabto 
gift  of  meloly,  which  he  undoubted!/  [OMeeite.  Ki  iriU.  wa  bdleTV, 
produce  belter  thingi  than  Itttp  Oitus  hat  be  mnat  al wart  — even 
althongli,  like  Auber,  be  should  coiauoto  operas  lill  be  If  aaarl/ 
eighty — look  bock  wItJi  gratitude  to  Any  litat,  as  his  earliest  paaqwrt  lo 
the  alwolutely  iudi^pciMabk'  syra|i.it!iT  of  "tha  crowd." 

Wa  have  alrctuly  hastily  ;;l.uiixil  ut  the  merits  of  the  cxcculioD,  nnd 
f.dv  tn 'rely  tuM.  ai  |  r..'>e:it,  ilmt  ;v!l  the  perlbrnK-r*.  vocal  and  iusuu. 
mental,  stue  [In  ir  titinn-  i  i  ins.irn  success  for  the  new  work.  Mist 
lx)iii>.>  i'yue  IS  "Qu<j>jii"  in  a  iivnr.i!  I  »-n«<c  — •* f }i!(v»n  "  in  Isi-r  witoic 

c.  inaeity,  and  "  QnoOll  "  in  lier  nuiM.r.'illy  p.ili.stic  >n|ir.  ni  ,<-y.  She  ilncj 
everythiug  set  down  fur  bcr  well,  usu^lj  b.il  Jicr  siuging  uf  die 
"Could  life's  dark  scene,"  is  positively  "divmc."  livr  sister,  }<\», 
Susan  Pyiie,  is  n  famous  dueutio,  aud  ttto  tUlititunU,  Miss  J^iui'm 
M'Lean,  a  "  page  "  who  nfoat  think  Icja  of  her  good  look.',  and  moro 
(she  has  the  capacity )  of  lior  aingia^  Iici  it  not  be  altered  of  bcr,  ut 
«f  thapret4r>»^i»tlMoidaaag-3iat  ''Harfiieeiaharliittnnar'nnd 
no  nan— aeetng  thai  tbe  peaieaiat  both  voiee  and  iDtelligeaoa,  At  Ibr 
Mr.  Saniley,  wo  can  only  say  of  bim  that  be  »jng«  the  part  of  Ooo 
Sallutt  at  Well  as  Mr.  Walter  Lacy  used  to  act  it — which  Is  almoat  etjai- 
Talent  to  affirming  that  nobody  (which  wo  tincctel/  belioTe)  coatd  by 
any  possihiliiy  ting  it  bettor.  Mr.  Harriaon  does  not,  periMpa,  gire  tha 
mutic  odiny  DhtM  quite  as  offrclirely  as  M.  Feebler  portrays  tbo  cha- 
racter, but  lie  siugt  it  artistically  Ibrougbont,  and  if  he  would  never 
"  force  "  his  Voice  (more  especially  in  the  npper  tottc*).  there  would  be 
Utile  or  nothing  to  mtici-c.  1I;h  ••  me.-ju  ilkc"  i<  ulni  rablc,  his  de- 
livery always  puiiiU'ii  niul  wt'l|.o>:uiilcre.l,  nnM  lii^  :utiiii,'  <nU-!l>);ent, 
judicious,  a"i!vl  full  <>t'  w  rll-teniviTeil  energy.  In  tbe  littk'  p.irt  <.f  I)i>a 
Cc.iar,  Mr  Hi.  .\lbyn  txji.bm   ins  act  uirtniiicd  iual,  aiid,  us  aiwuy*,  it 

-  d  iinj  iiuie  "  ptr/et ! i  iviiiU-,  for  the  tubordiuate  personages  of  ilt« 
drauia,  it  would  be  dittcolt  to  meet  with  more  conpeteot  repretoata« 
*m       llMiM.mv«  iHis  iMMMk  INiliii,«adW«lliNiihiai« 
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forgetting  t^if^  iilwuv!!  cxceliei:!  'Mi^i  ThirlwnH  who,  thongh  her  oi^lv 


cut  out,  19  .Mill  cl;iM-|riiii);  aiii!  cnpoei"?  "*  'Hf  I'!!!!;-!]!:!! 
ihiir.     riu>  c-hi.ini*  ili:f-«  its  so  th' ■nuii^lilv  noli,  .is  to 


M.11.1  of  il 

rellecl  crcUil  idkkn  on  the  mcaiiU:rs  of  (bi^  choir  nml  tli;  indct^ii- 
gablc  Mr.  gmrlhson,  tbcir  director;  tb«  tli<i;.'ii'.k:  (Mllr,  r.nnioorrux 
principal)  is  All  thiO,  can  be  detired,  and  tlie  m-cIicMih,  bui  thai  ihcy  nrc 
MVljrimn^linMK.  iroald  dcMrve  baiag  mentioned  individnallf  hr 
wmt,  w  •ttoitlva  an  the;,  aud  w  aaxiotti,  wider  ttw  direction  of  tlitfr 
•nioent  condaetgr,  Mr.  AUrad  UMaa,  to  do  «fci7tMiv  for  the  tne- 
etm  of  thdr  eompatriot.  In  »hoB  thonth  a  VMe  taerc  mtmrr  miplii 
rvnsounbly  hm  ben  laid  Ml  oo  K«Berjr,  costume*,  &c.— <  v«rvthinf;  io 
the  musioil  dtpartBMiit  baa  been  done  that  could  ]>oi«iblv  have  innin 
done  to  inaaro  a  pcnaaamt  ittceoM  for  )lr.  Hoiranl  Qlo*at^  fliat  < 
grand  opera."  1 

TO  C()RUKSl*ONDENTS. 

The  Reviews  of  new  music  will  be  rc-sumcd  next  week. 

Amatkur. — In  Glnrean's  "  l)odecachf»rdon." 

C.  J.  (Edinburgh.)  —  Neither  ihc  piece*  of  music  of  "ntm 
since,"  nor  the  "enclistfJ  notices''  (which  were  ml  " 
ftnve  Iicen  heard  of  nt  the  office  of  the  Mu^lctL  WoKUX 

V,\  >L  (Uclfaat.)— Next  week. 

Om'aii  Kraiimeh. — Ksceivpd,  ntnl  will  be  attended  to- 

tSiiim.Ki  ]iu'Mk*.~- Die  ll'llc  -Abtt  hat  iirt Rtckltf 
A.  M. — In  tb«  coarw  of  a  week  or  two. 
ivmtOin^IftnnM  iiiiii9imiii> 

DBAm 

On  the  93rd  inatant,  al  the  retldenc*  of  kii  brotlicr.  Furkficld  Houm-, 
bUagtoD,  died  Amanio  Mituii  (tin  w«n.|uiaw«  tmukt),  aged  4», 
•Act  a  long  •n^  palnlbl  iHaiCM, 

To  AmmxuatB.—AJrer!{tfi*  mv  v^ftnttd,  Ikat  ftr  tit  futwrr  i 
Out  AdmHtmg  At/cncu  of  Titb  M'lTa«A£  Waltti}  ti  ttMSAtil 

<*«  Uajfozma  of  Mk»*uh.  DniCAN  D.iTiso.x  &  Co,,  244  i 
Stgnt  Strett,  corner  of  IMla  Argifli  Strttt  (Fiitd  Floor).  At!- 
iwr^iwimnte  ««r  k  remived  «M  mt  at  Threo  o'CMk  PJf.,  on 
Jndiy*  hat  tiai  latir.   l^afmttd  om  dditery. 

i    3*  HA 

•tims  ^         oiMitioj^i  10  ,r,w<    (W. 

To  PUBLWHRIW   iMt  (  oJIPOSKRg.  — -f  iV  Miiur  fnr         ;,  ,r  TnV. 

Mrr^ICAL  WoKLK  mu-it  /ifHirfonrani  he  fortratikii  to  the  E(li>or, 

caiv  o/ Messks.  Du.wax  l».ivisox  &  Co.,  244  Jiri/ait  'StrrH. 

A  Lilt  of  fViTlf  Pi'-tv  tent  for  RerifW  Kill  appear  oh  Ihe  Stttiir- 

dmj folloviiiij  ill  Tin:  Music.ti.  World. 
To  ("oxoKHT  (iivKH'. — Xo  Bi-nffH-Concert,  or  Mmieai  Perform- 

(Viir,  I'  lcrpt  >,/  ijmeral  intfre'f.  vtil<  s$  pntkmljf  jtAmHtmlf  am 

be  reported  m  The  Mtijical  Woeld. 


%  pusitid  maxta. 

LOVDOVt  SATUBDAT,  NOTBMBXR  »,  isei. 


THE  most  interesting  and  exciting  topic  of  conversation  in 
the  Musical  World,  at  tliia  luoiiient,  is  the  announccmi-nt 
of  a  ucn-  composition  by  Rcssint.  Tlicro  is  no  doubt  nbout 
the  matter.  An  originnl  and  8erioi»8  work  frotn  tlir»  pen  of 
the  author  of  Guillaume  'fell  has  been  written  expressly  for 
a  oeruin  oocastoo,  and  will  be  Bhortl/  heard.  A  ratiMual 
■okmniij  it  about  to  be  held  In  Flarii,  for  the  purpose  of 
IMWiny  a  fond  towards  the  erection  of  a  monument  to  Chc- 
ratrini.  Bossini  hns  supplied  a  new  inorceau  to  be  sun<j  at  '' 
the  concert.  It  is  entitled  "Lc  Chant  des  Titans,'  uti.l  is  ! 
to  be  Sling  !vy  fmir  boss  voices  in  unison.    Tliat  the  cora- 

?)ser  is  not  imiilii  rent  to  the  reception  his  "Song  of  (he 
itans  "  may  ntcet  with,  we  may  gather  from  the  following 
letter,  which  lie  addressed  to  M.  Alpbonae  Rojer,  direetor  5t 

the  Cai'iind  Opera,  and  which  appeared  in  the  Entr  Acte:  

"Aicqr,  Ckt.  16.  Duar  Frioad, — In  couacqnencc  ot  an  aj>j)iicatioti 
■udo  to  nw  Iqr  tiM  GomnlMee  of  tbo  Soeit^  of  Coneerta  o(  the  Con- 
•cmtofae  do  MiuifHk  I  haio  eblalRMl  the  faTonr  of  iMving  executed  a 
fladl «««||dMo  of  07 eompoiitiea, in  a  conent wUdi laie Iw  |liM 


liy  the  said  society  for  I hu  deration  of  a  iooDun»etit  in  lioiK'iir  nf 
U  .imetl  and  ci^lfbrnftd  Chcnibini.  I  have  emnpo«cil  my  mi  rcrnu  fir 
r^iir  vnici*  i;:  uni'-oii.  It's  liilc  is  '  !>'  (  liai::  ilf!  'I'ltAii-,'  .m  l  I'nr 
tlw  cxecutiuH  1  mii»l  lunc  Unit  ublc  Aiiisi't*,  1  atk  tiieiti  (ruiti  you,  M-iw 
are  their  dir«ct<if«.  Their  names  are  Bclvnl,  Cuaanx,  Faure,  Obin  a 
per/etla  tinetnda  (of  equal  rank).  Aa  joa  vilt  obacrve,  I  uibachbo 
tbam  ia  alplwlatianl  aider,  to  prove  to  y m  Uint  I  hate  not 
tlie  cmmmlaiMlttmiL  Will  you,  my  dear  ILSofiEt  he  Mnd 
to  gift  ao  •  amr  aatt  of  yaur  aymiwthy  by  rt<|nesthi(  tlwio  sen 
hi  my  name,  to  lend  mc  tbri.-  "o^ipcratNin  in  tlie  cxccBtwn  of  uj 
'Ghaut  de»  Tiian«,'  in  which  tnorc  vrill  not  be  ismducad  tltc  dlrghirtf 
KHllade,  or  chromatic  icalc,  or  trill,  or  nrpcprj^io-  It  b  ■  Cimplc  cb.uic, 
ofTilaiiic  rhythm,  and  somewhat  oat  of  the  common  run.  A  liille 
mpetition  with  mc  will  be  all  that  is  nccvvaiy.  It'  my  lic-ilth  per- 
mitted, I  would  willintcly  (a*  it  i>  iny  iiii:y  (  >  do)  go  to  tliofc  cxctllent 
arti'tJi,  nnd,  in  |H-rson,  domarnt  th  t.iv.  \:r  \>lii''!i  1  desire.  Uot.  alas! 
niy  ilcnr  fricml.  my  \<-\;>  shake  as  nuu  li  m  my  heart  palpitate*;  ami 
that  heart  in  ndvuM  i'  ti'siiTK'*  t'l  y.'ii  irs  .11111  L'ratitude— it  guidis  my 
hand  !•  repeat  to  yon  the  stniurM ui  the  highest  esteem,  and  the 
iJnnce  firiendsMp  ofyoar     '  iior.nti^. 

"  O.  JioaaiM,  riani^t  of  the  Fourth  CUss." 

At  last  we  are  goitig  to  have  aoinethiiig  new  from  Rosdott 
MMthing  that  obtaint  bU  own  aanction — in  wbidt  he  ercn 
deeiarea  an  intercet.    lite  "Son?  of  tlie  Utana "  has  crw 

dently  n  purpose,  and  aim*  nt  w)nit;thing  bcyo".d  the  com- 
mon —  "  out  of  llio  common  run,"      the  letter  expresses  it. 
A  soul:  lii  livovid  liy  i  iiir  bass  voice*  in  unison,  is  indeed, 
a  priori,  out  of  the  coiumuii  run.    Nolhing  is  said  about 
orohirs'ra,  chorus,  or  atMmmpnnimentf,  and  the  iiuagiiiatioti 
is  left  to  speeatate  on  the  tmuioer  in  wMch  this  "stmple 
ehant  of  Titan  rhythm "  wilt  be  oenatnietad.    Bnt  new 
or  old,  founded  on  the  traditional  ham  or  built  on  unoccu- 
pied ground,  the  real  qiication  everybody  puU  10  iiiiiii$.ir 
ti,  liil-t  tlie  iigiit  C)l  ilispirMtuiii  bicii  rx(irii;uis'iifil  in  li.-j  uld 
ntfttjitro  ?  dues  n  uiitgle  spark  lemniu  from  that  blaze  ot  in- 
tellect which  in  Guillanme  Tell  ilazzled  the  musical  world 
with  its  splendour?    Que  spark  wontil  «u(Boe,  one  linj 
spark,  to  fire  the  tDngutiM  of  eDtbttiiasn  and  set  onr  hmts 
agbw  again  with  eestnejr.  Let  in»  neverhehws*  not  be  tao 
expectant.  The  aword,  however  burnUhed  and  shtirp,  ifaW 
low^.d  t<.)  remain  loo  long  in  its  shealli,  tuu.st  iifi-.  =sarily 
grow  l  uily  and  lose  the  finen<;f»  of  it*  edge.    Is  not  the 
<;.'iiiii-i  ut"  Rossini  that  keen  Lind  pi/li^hml  hindf,  w'.^icli,  per- 
mitted to  rest  too  long  in  the  .-^iMl^b  ird,  lias  lost  iti  bright- 
ness, and  has  no  longer  the  )x>wcr  tu  pt  uetrnte  ? 

Let  us  hope  for  the  best.  Let  us  faoej  the  Qumt  da 
TUom  win  be  every  way  worthy  of  the  fllnstrfous  oom- 
poser-  Why  should  not  Rossini  be  enabled  to  write  now 
OS  well  as  Meyerbeer,  who  is  nbout  the  sauie  -,  or  as 
well  as  Aiibcf,  who  i.s  cuuiiidcriibly  obliT  ?  I'Lert  no 
reason,  except  titnt  the  itulian  has  giveu  up  compoiiiog  for 
nearly  thirty  years,  and  tliat  the  Frenchiaan  and  Gmoan 
have  never  eessed  writing  at  alL  If  practiee  makos  pe^ 
feet,  the  want  of  it  most  lead  to  imperfeetioo.  Canpon- 
tion,  like  every  other  art,  is  soon  IbifOllfla,  and  erco 
genius  requires  n  continual  stimulus.  We  nay  lament  thst 
the  greatest  operatic  ge:iiu3  of  modern  times  slioul  I  hive 
proved  himself  the  Cincinnntus  of  music  and  laid  down  the 
sceptre  in  the  very  hciglit  of  his  renown  ;  but  we  cannet 
expeot  that,  nft<;r  abdicatioo  and  so  tunny  years'  strict  nt- 
tiremeot  in  private  life,  the  power  to  create  tbe  bennllfid 
and  tha  aubumn  alwuld  retnro  when  aaddealy  eommaaMi 
and  that  iotelle^  and  knowledge  shonM  have  Idti  iMrtUog 
in  (ha  nenawbile. 

To  the  Editor  of  the  Musical  Worlu. 

THE  first  thing  in  M.£iibinstein's  opera  which  faroonib^ 
impreseoa  tha  aadieiMM^  ia  its  freah  ked  ooloDrlai;  JMt 
as  hia  uoga  ar»  iiidebtad  for  their  prtoeipat  ehan  to  ih« 
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nudiner  in  whieb  tb«7  r«-«eho  Sotevoole  and  Orftnttl 

inelodivR,  his  opera  derives  its  most  refreshing  traits  from 
the  "running  wnters"  of  national  roiisic.  All  the  pieces  in 
the.  Children  of  the  Heath  whii  li  remind  u>  of  Sclnvoniaii 
national  aoogs  —  whether  genuioe  or  merely  imitations  — 
an  firesli,  «xpi«nhr^  and  at  tho  tane  time  wtU-defined,  in 
form.  Thaj  are  ino«t  of  them  crowded  into  the  fint  two 
acta;  and  the  fact  ibnttbew  were,  be}rond  oompariwm,  belter 
received  than  the  last  two,  may  bi?  nttril>ut4-d  to  this  cir- 
tumsiancf.  The  opening  duct  is  on«  of  the  best  pieces  in 
theo|H.'t:i:  ilif  f;!-ntl(',  \v^\A  ni<  l  inclioly  of  tlic  Hu^sinn  na- 
tional soii^  being  mutodicaiiy  cxpi-esied  in  the  wortU,  "  Dann 
heisst's  wandern,  wie  die  Andern."  Still  more  dramatic  is 
the  employment  of  the  national  melody  in  the  next  numbt^r 
(**.EIn  Boesleiiii  ein  feurige^  fli^^dnrehdie  Naclit wiiich 
labranaaiagalo  hetaalf  to  divert  the  attention  of  the  gipsies. 
Oat  of  this  motlTe  tbe  eomposer  derdopos,  also,  in  a  very 
skilful  manner,  tlie  trio  of  the  gipsies,  which,  liuwevar,  bears 
a  striking  resemblance  to  the  C  i*lmrp  minor  movement  in 
the  cun>]tirntor's  scene  of  L>  s  Ilni/ucitod.  In  the  si  cdiiil 
act  the  national  element  is  still  richer  and  more  independent. 
First,  wo  have  the  original  chorus-like  aooe  of  the  brides- 
laaidt,  "  Waa  w&oacht  inerat  eine  junge  Biaat?"  which, 
with  its  "  Soeratie  method,*  contain*  a  certain  daab  of  play- 
ful humour.  Th?n  we  have  the  dancing-song:  of  the  gipsies, 
graceful  despite  all  its  wildness.  The  wnllz-like  melody — 
gliding  downwards  chnnivitii^iliy  l">ii-  ihc  ttnor  v(;i<-i's  —  de- 
rives a  lumiiltuous  kind  of  strengtii  troin  the  sluirp  chords  of 
■ix  guitars  and  the  jangling  of  the  tambourine.  Between  the 
leparate  parte  of  this  said  gipay  chorus,  the  compowr  has 
woven  tiM  gtaeef'jl  strophes  of  a  marriB]E:e-eoog,  sung  by  a 
MUnler^tetlor.  The  following  romance  (Isbrana's)  is  a  mar- 
r!age-9ong  of  qnita  a  different  description.  This,  also,  is 
accttniij  iiiicd  liy  ;^'iiit:i;  s  nnd  tambourine.*,  and  intcrrupti  d  l>y 
shfivt  niid  delii^'itfiilly  natural  parentheticnl  bits  given  Uy  liw 
(  :vlii('li,  lut'ii  lv  repeating  the  rhythm,  docs  not  aim 

at  being  much  more  tliaii  n  singing  tmnb murine.  The  iwng 
Itself,  *' Zdenko  durch  die  Ilnidc  sclu  iu,  with  its  profoundly 
aarrowrnl  character  and  genuine  national  treatnttrot,  struck 
ne  as  being  tbe  ntoet  important  piece  in  the  operai  A  genial 
toucli,  tnkiiip  one  quitflty  surprise,  !•<  ttiut  in  flte  conclusion, 
when  Isbriina,  toi  tured  ;is  ahe  i.«,  :ni'l  unalile  :,ny  long«'r  to 
conceal  her  fcelin^^-,  exelrtiii;-;  —  .'"itter  ihe  vv(ii-i|<»,  "TanxiM. 
singet,  trinket !  " — "  Acli,  icl»  nrme  I "  Tljis  violent  convul- 
give  effort,  so  indicative  of  deep  grief,  after  a  daring  com- 
mencement upon  the  iwgor  nintbj  sinks  mournfully  into 
the  major  triad,  ond  overspreads,  as  if  with  n  sudden  glis- 
tening of  flaoM^  the  piM>i  which  enauei  and  is  conducted 
throughout  in  tbe  minor  key. 

I  have  begun  by  directing  attention  to  tln-se  highly- 
ctilourcd  jjifces  as  the  mo^t  favourable  epecimpn'*  of  the 
operii,  for  each  scp  ir:i;>'  .me  attonls  evidence  u-  ii  t  use 
musical  talent  and  no  ordinary  drain:ilic  feelin;;.  li  it  when 
theae  bare  been  named  the  more  ugreeablu  p  u  t  of  my  wi-k  is 
over.  Any  onct  otV»r  hearing  tlie  above  brilliaal  specitneni^ 
would  hove  supposed  tbnt  Rubinstein's  music  woultl  increase 
in  dram  Ule  p  nver,  iioeordini' to  the  importance  of  the  .situa- 
tion, Ikil  such  i-i  not  lit  all  tlie  casn  ;  the  composer  does 
not  ri.ie  with  the  sitmtliici.  ^^■he||  tlie  n  itioniilly  |'  ipuhir 
"  genre- painting  "  ends,  we  percL'iv<r  his  power  beginning  to 
halt.  Two  particularly  striking  in.'^taiK-e.*  of  this  are  his 
treatment  of  the  love-tcene  and  of  the  linale.  It  would 
naturally  lie  supposed  that,  in  tbe  first,  the  composer  would 
display  all  the  depth  and  tendarneae  of  his  natMie^  and  in 
tba  last  tlw  highest  and  most  mrrous  diwaatie  energy; 
but  both  thcaa  ospeetntiona  have  ban  disappointed.  Tuo 


I  aeenes  of  gentlenesa  are  either  strikingly  coot  and  flat,  or 

virility  .'Iniiru  d.  Immediately  that  Itubinstein  h.",^  no  h.nger 
to  do  with  iiu:,sians  and  gi)>«iee,  hut  simply  with  human 
htiiiys,  who  ^^upport  in  -ilence  the  seci'ets  of  their  heart, 
his  muaic  is  dclictent  in  vivifying  strength.    In  the  very 

j  first  duct  between  Wnnja  and  the  gipsy-maid,  we  mist  the 
warmth  of  real  love,  tbe  abaence  <^  vbieh  cannot  be  oom- 

I  penaated  for  by  a  few  bigli  chest-notes  and  brilliant  violin- 
passages,  '1  he  love-duels,  also,  between  tin:  Count  nnd  M  irie 
are  dull,  cold,  and  deficient  in  feeling.  Although  in  she  tir-i 
one  (that  in  F  major)  the  melody  ■  I );ieLt  si  dn  m  iner" 
breathes  out  ii  sort  of  efleDjinate  Hi-ntimentulity,  tlie  duet  of 
the  lovers  in  the  third  act — a  duet  whieli  ought  to  soar 
wildly  upwards  on  the  wings  of  passion — is  tame  and  in- 
expressive.  Jn  jUario's  two  monodies  (we  cannot  call  then 

j  *'  airs  "),  the  composer  has  evidently  atriven  faithfully  to  re- 

I  echo  the  poetical  feeling  of  the  words;  but  the  connecting 

I  thread  Iri  so  often  viulently  snnpped  in  tw.iin,  a  mere  transient 
t.-ioch  ol  t'eeliuj^  i..-  svorki  d  with  ^ui  jj  jaauiiciit  artilieiality 
that  t!ie  lu-arer  id  iievi  r  uilo\eed  sufficient  rest  to  coliert  hi- 
scattered  thouglits.  Wliat  is  true  of  tbe  part  of  the  Count 
holds  good  of  tiie  porta  of  Wai^n  and  Conrad  as  well.  The 
melodic  stream  flows  very  scantily,  ao  thai  we  thankfully 
and  gladly  welcome  even  short  and  by  no  maana  fttportatit 
cantilenas,  such  ns,  "  Ich  weiss,  dein  Hera  1st  firel  von  Biind  f 

I  "  Jlit  mir  tiieh'st  du  dahin,"  &c. 

All  this  might  induce  a  person  to  believe  that  thu  por- 

1  tra^al  of  gentle  love  and  s  .-nsiitiveae^s  was  nut  Rubinstein's 
strong  |H>int,  bat  that  the  latter  was  tl 'cidedly  displayed  in 
situations  reqyiiring  energy.  The  mode^  however,  in  which 
Rubiustetu  has  treated  tl^  very  climax  of  tli^  drama — tbe 
actifo  oiHiperalion  of  tbe  aaaaes  in  tlie  finale— docs  not 
allow  us  to  adopt  this  theory.    In  the  finale  we  cannot  de- 

I  teet  much  more  th:in  the  disorderly  movements  of  a  rude 
crowd  .-iuigiHi  to  un  l  fro  by  til*  »nd  starts. 

What  a  tine  ojiji  jrimiity  wis  ailoriled  the  composer,  forcx- 
ample,  at  the  conchision  of  the  titird  act,  n-here  the  peasants 
and  gipsies  threat<  n  each  other,  until,  in  the  end,  the  latter 
set  Waqja  free  1  But  what  has  Kubeosteiji  made  of  it,  save 
a  scene  of  confused,  tttmnltuous  noise  ?  The  chorttsea  of 
the  gipsies,  with  the  exception  of  the  Marriage-Chorus,  aro 
rude  and  wild,  not  in  an  aisthciical  and  chnracteristic,  hut  in 
a  DiusiL'al  scnst'.  Mow  .strained  and  jag'/eil  i*  t.e  :r  <  le)vus. 
"  iiitBCti  aiiB  Werk  '"  (t^iuek  !  to  our  tusk  " —  desipite  ol'  wiitch 
exhortation  they  virtually  do  nothing  at  nil)!  How  flat  and 
—to  speak  tbe  truth — ugly,  is  the  introduction  of  the  fourth 
aot  by  means  of  thu  (!riiikitig..song !  Of  the  more  important 
cmewted  piece.s  there  is  oulv  the  qnartat  with  chorus,  in 
B  flat  major,  "  Waas  fasat  mfeb  ar,''ttbteh  Ilubinstein  has 
treated  with  clearness  and  genuine  effect.  With  this  excep- 
tion, only  nn  iihM  ncc  of  cH'ect  in  the  very  pieces  in  which  he 
has  iieaped  lip  all  th'-  resources  of  characterisation  nnd  mere 
sound  are  perceptible.  Kicharil  Wagner  desi'.;natea  "  IStfect" 
a>  "  Uedult  without  a  (':iu!<e ;"  but  we  HlioHld  say  that  tlw 
CkUditn  of  the  Heath  suffers  rather  from  "  All  sorts  of 
Causes  without  Kesolt.'*  In  tbe  third  net  only  one  num- 
ber satiilici :  this  was  the  very  clevf.-r  Letter-Trio.  The 
coneluiliiig  act  is  fearfully  slow,  evi-n  in  a  purely  mosical 
I  ght.  n.iL  s  [lih;  pearl  hhines  in  :;.  mimely,  Isbriiiia's 
lugidy  drajii.uic  e.velamuiion,  *'  VVer  ist's,  der  in  Klend  dicli 
gebruclit?  Sie!" 

lu  addition  to  tbe  defects  of  invention  and  musical  form— 
tbe  latter  being  frciiuendy  disoonnecti;J,  ob-icure,  and  made 
up,  as  it  were,  of  shreds  and  patches^  from  the  frequent  cliange 
of  key— an  ina|)propriatc  system  of  instrunentntion,  also,  is 
highly  iqoriona  to  the  work.  The  accompaniment  of  llic 
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vooat  pirto  !•  exprauonkM,  because  immoileiralalf  entniit«Hl 
to  the  lower  notes  of  the  ■trioged  iiMtniliieDtt,  uritbout  <uffi- 
cient  relief  being  afforded  by  the  wind-inttrunieiit^,  or 

CtuhUi's  tlu-  siiij^tTri  l<y  rzceaaive  and  restless  figumtion. 

I  would  willingly  have  diracted  attention  to  other  interest- 
ing  points,  but  this  notice  hns  lilrendy  extended  too  far  to  ' 
allow  nic  to  go  more  deeply  into  detail*— on  the  present  oc- 
casion at  least.    To  the  question—  How  it  it  .tliat  a  mnn  of  I 
talent, like  Rubinstein,  ooold  ever  eonpoatan  ^lem  which,  ' 
aide  by  side  with  such  pieces  as  those  at  lint  mentionoil,  di  ngs 
in  so  much  t!i;it  is  in-ifrnificuiit,  jiri'p  '.st'  iMii',  nnd  weari- 
some?—  only  an  individual  answer  cini  I'c  f;iv(  n,    The  re- 
sult is  to  be  accounted  for  by  the  ci);ii)him'i 's  iiiicritionl,  ; 
hurried  productivity.     Had  ho  writte  n  'J'he  Vhihtren  of  \ 
fA«  Healh  with  that  deliberate  calm  which  doe^  not  note 
down  and  retain  alt  tliat  flowafram  tlut  pen ;  bad  be  worlied  ! 
two  j%m  at  liis  opcm,  and  then  put  it  bj  in  his  dealt  for  ! 
two  years  longer,  insiciid  of  tlirou  iir::  rlic  whole  work  off  in 
a  summer  month  or  twn,  luni      i -  g  it  luit  ere  the  lo^t  pn^e  I 
was  dry,  I  am  uhxiorit  |)rri.iindeil  th;i;  ii  «'<.kiM  Imvi- ni'diuit-il 
in  operatic  literature  a  place  which  —  cannot  poesibly  be 
clalnod  far  it  now. 

Tie  perfofunace  itaalf  is  one  of  the  most  auocea»rul  of 
the  Imperial  Opera  Hoaie.  Mad.  Calllag  plaja  and  sings 
the  part  of  Isbrnna,  whicli  \a  csjjrriully  huitcl  to  her  artistic 
individuality,  with  wondeii'ul  power  ami  s-teadiness.  In  the 
character  <.■{  Herr  Andi-r  lum  Till  her  n  repiijjnjmt 

problem  to  Mlve,  and  is  therefore  entitled  to  pnrticubr 
praise  for  acquitting  himself  so  well.  Miles.  Krauss  and 
Weiss,  llerren  Walter,  Majreriiofer,  Koch,  Lay,  and  Hra- 
banek  worthily  aopport  ttie  abofe^naiued  artists.  Ilerr 
I>;93ofi'  deserves  especial  praiae  for  the  preelaioa  which  dia- 
tingui^hes  tlie  entire  performance,  and  for  the  deToted  lenl 
willi  \vliieli,as  coiiducliir,  lie  iiin-it  e  JirfCted  tlin  rf'lir\ir- 
sTils.  The  revival  of  The  C/ttUreii  of  (he  Uvath  is  lookcil 
tot  w ai d  ti>  this  winter  with  almost  as  much  anxiety  as  the 
Jirat  peifunnance  of  Herr  Wagoer'a  Trntan  und  J  mtde, 

II*  Ht 


To  the  EdUor  of  the  JIcsical  Would. 

Sill,  —My  attention  having  been  called  to  a  paragraph 

which  has  appeared  in  your  journal,  nnd  in  several  other 
papers,  that  an  intention  is  entcrlaiued  by  the  profession  to 
which  I  have  the  honmn-  id  belong',  mul  iiin;it<>urs,  to  present 
mc  with  a  testimonial;  and  not  knowing  ilio  promoters  of 
it,  I  would,  whilst  thanking  them  for  their  kind  intentions 
through  the  tnedium  of  your  valuable  ooluointi  \Mg  of  the 
promoters  to  abatain  from  proceeding  with  anch  nxpteuiun 
of  their  feeling  towtvda  na^  not  wishing  to  impoao  on  the 
kindnese  of  anyone.  I  bare  already  received,  in  the  esteem 
and  reipTfi  whicli  the  [>r(ifi's.-i(tn,  ftjimUntr^,  iiiul  jniblic  in 
gcnet'ul  luive  b'  Htuwed  un  nic  lor  uiiujy  jear?,  a  le^tiriionial 
which  \i  to  me  the  utmost  1  could  wi^h  lor;  aiul  sis  Idiie;  ns 
•ucL  esteem  and  respect  is  ooutioued,  I  can  dL^-iro  no  other 
or  highar  tcatimonial.— I  aai^  Ika 

II.  CoiTA. 

59,  JEtolHAMi  4Mn^OsfcM,lMI. 


BoTiA  ERetttH  Opbra.  —  Mr.  Howard  Glover's  new 
opera  is  still  the  standard  attraction,  and  promises  to  con- 
tinue  hn  f  r  mwe  time.  It  hat  indeed  now  laid  hold  on  the 
puhtie,  na  the  nightly  increasing  audiences  testify.  The 
iiit'.c  French  opi  rettu  of  JI.  \  ator  Mas:><5,  Georgette,  since 
the  optsning  night  boa  served  at  a  Iran-  4e  ridtaH  to  Rum 


Mktbrhiser  AMD  ram  Kino  of  Prussia — At  the 
nation  of  the  King  of  Firaaaia.  at  Kfleaigaberg,  bia  l^)eatj 
created  anew  Order,  called " Den  Kronen Orden,* nod  be- 
stowed upiiii  the  renowned  composer  of  the  HugMMtM  IMt 

of  the  Si'i  niid  Clai^^  wini  the  Stak. 

^1r.  litiAi  e,  the  wcD-ktinwn  pianist,  pave  an  cvenini  concert, 
on  Miiiidav,  ill  New  Vojiiiy  H.ill,  Chcl»i!«,  a.iM^fe  l  by  JU.j 
Rebecca  Isaacs,  Misj  I'almer  Lisle,  Mis<  UaiohirJ,  Mr.  UaiisfurJ, 
Mr.  Geor^;e  Tedilrr,  atel  Sij;iior  Uegoiidi.  The  audicnc^.'  were 
liberal  in  their  api>lause,  especially  alter  Asehcr'j  neiv  sonp,  "Alice 
where  art  lliou,"  nml  the  "  DiOili  of  XeUoii,"  bolli  eapilally  sur.^ 
by  Mr.  Geor{;e  Tedder.  Th.-  piannfortc  rolo'  nf  Mr.  II  .1  ■.  and 
the  euiieiTlinu  perforiimnee  of  Siytior  Ueiriiiidi,  were  imich  j<iniiri-d, 
n!»  well  ii»  the  sinfjing  of  the  Mi«<  •<  :  !       I  I.  -^  o  and  Mr. 

Hanirurd.  Mr.  Allied  Beate  an  1  Mr.  il.  Stuflunl  Xrego  were 
eiijIKjied  a!»  aci miiiMri?;*. 

Mu.B.  Path  i.s  l>t;iiLis.— The  eii^.igeraent  of  Ml!e.  Taui  ai 
the  'J'heaire  Iluyal,  Dublin,  comineneod  on  Tiieiilay  l«»t,  Oct.  29. 
The  opei  a  selet-ted  for  thin  her  fir»t  appearance  in  Irehnd  was,  a$ 
a  uintler  of  cour>c,  Smmamhida,  W\w^  lh»t  in  which  she  is  more 
r«mp!t*?''1v  •nece-'ifiil  th:<n  fiiiy  n!?!"!-  Her  reception  W.1S  nxwt 
.::iili,.>'asiic,  mil  tlic  r!|  "il;:  u<;-  mr  tlic  >:'..'ninp  frequent 

nnd  iii»erimiimtiii_,'.  Iicl  -  d,  tiie  giiiieric?  ir.rr  yi<  much  on  the 
qui  rive  that  tbcy  even  turirnt  to  be  uoisy,  and  csliib  ted  a  stem  ds- 
terniiiiilinn  Pi  iudi.'c  ihe  pcrfDrtnanee  itrictly  accnnlinl  tf>  if.»  merits. 
To  *av  tiiiit  Mile.  I'li;!!  louk  the  audlcncc  by  suvpri?o,  or  lua-le  the 
iiame  cxU'acirdiiiury  impression  as  upon  the  ooc»si"ii  oi  her  brat 
npncnraiicc  in  London,  would  not  he  correct  Knough  that  she 
did  not  di»ajipotnt,  if  she  did  not  quite  rcalito,  the  exnectations 
whieh  had  been  formed  of  her  vocal  powcr<  by  the  Dublin  public. 
Her  juvenile  nppcsrance — her  execution  of  itaccato  pa^.tage*— her 
roipiettish  ncting  oiid  by-play  had  already  been  Bnlieipaicd  by  the 
DuMin  pro».*,  and  did  not  therefore  bo  astonish  the  nudiem-e  by 
Uicir  novelty  and  freshness  as  was  the  ca-ie  at  Covent  Gur<l<  u 
Theatii!.  A  grunt  desire  to  see  and  bear  the  new  soprano  was 
inanifettcd  throughout  all  clatKca  of  tlic  Dublin  public,  who  cruvdcd 
the  housJ  ill  every  part  to  overflowing.  Mile.  l*4lii  was  grejlly 
luiplaudcd  in  the  roudo  finale,  which  i»  spoken  of  in  the  "  Fi  eeman'* 
iluuriinl"  AS  "  a  marvellous  ioslsnce  of  natural  voc.il  imn  cr  and  iui- 
nieiise  ailistic  accomplishment  splendidly  eonibined. '  She  was  re- 
called alter  the  opera,and  received  the  uduii!  hnrwurs  accorde<l  to 
a  siieecssful  Amino.  The  couip;ir,v  eiig;i;j:.L-d  Id  fu]>pf>rt  Mile.  Patti 
in  Dublin  includes  Signor  Galvani  (tenor) ;  Mile.  SpdUzek; 
Sijtnors  Ciina  (a  baritone,  of  American  repnte),  Man{h?di  ( lu>.-'^>), 
Annoni,  Kiiiiii,  Galli,  &e.  &e.  The  operas  are  announced  in  the 
fullowiiig  order  : — Tuesday,  Oct.  2Dth,  Sonuambula  ;  Tliurtdayf 
Oct.  3ltt,  La  Trariata;  Saturday,  Nov.  2iu],  Lucia  di  Ltmmer- 
moor;  Monday,  Nov.  4th,  //  Barbiire ;  Wednesday,  Nov.  6th. 
Dou  Gioifanm;  Saturday,  Nov.  'Jth,  Maria.  Thu*  the  Dublin 
public  will  have  on  opportunity  of  aeeing  and  judging  fur  tlieiu- 
telves  illle.  Polti  in  each  ol  thojc  operos,  her  perfonoance  of 
which  created  such  a  furort  in  I.^ndon. 

DatXY  Lane  Tiibatu.  — On  Monday  night  Mr.  K.  1.  Smith 
opened  his  large  house  for  the  aeafon,  and  "  Her  MnjfStf's  ser- 
vants "  played  Sbaksucare's  ti-agedy  Of  Othello,  Mr.  Gustavus  V. 
lirooke  appearing  as  the  principal  character,  after  an  abience  of 
ei;:bt  years,  during  which  he  has  gainad  iiigh  honours  in  the  Aus- 
tralian culonica.  Hie  accluinaticms  with  which  he  was  received, 
and  the  applause  bestowed  on  lines  uttered  with  more  than  usual 
emphasis  snowed  that  an  Othello  of  the  old  school  can  still  cum- 
maad  a  body  of  idmirurs.  Mr.  Brooke's  style  of  actine,  and  (be 
use  be  aiakea  cf  a  netnraily  sonorous  voice,  are  so  famiMr  la  aiD 
but  very  yonng  playgoers  that  a  minute  aaaly^of  bis  ietsiyRM* 
tiun  would  be  somewhat  superlluaoa.  He  fatoHta  beiN  ia  ittj 
good  case,  he  makes  his  points,  not  only  widi  greet  ftrec^  bat  *wh 
much  deliberation,  and  is  altugeihertbe  reMlBof  anek4iadiliMad 
Othello.  Moreover,  he  has  a  coiuuiandi^g  Sgur^  it  aanmt  flvaa 
to  solemnity,  and  is,  iu  a  word,  just  the  sort  of  "  noUc  Msor  * 
that  ruany  jieojile  hare  been  tauabt  to  lepid  aa  iba  >^^- 
Without  being  condemned  to  feel  Uieir  old  nettoaa  vfelentir  up- 
rooted, or  to  bury  prejudioesia  mwelBiMne  obMvioa,  the  Looiion 
public  may  see  tha  tragedy  aMfO  daog  In  iU  «U  li«r^  w'ukmg  at 
lha  seme  una  that  tbai«  waa  a  itetia  noM  litaliaaM  in  the  OsaoH 
and  «  hitie  awie  aatntaneas  in  tbalifa.  Bntfbm  an  la  Sir. 
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Braoke  tbe  chmeBto  of  k  pcfntnenl  popultri^,  tnd  be  is  pKttjr 
eartain  of  ii  ehw  of  admiren  williiig  to  orernok  loloor  oonrido* 
ntknu. 

Ovrnm  T)uuth> — Hr.  F.  Eohaon  appemd  on  HomUt 
nSgbi  for  the  Xrat  time  aince  lii<  rccxvcrv,  ami  wm  twtcoiued  with 
entlniiiiiiai.  Tbe  iiiece  In  wbieb  lie  yHyei  wM  0  f«ntt  of  the 
WSnKfenW  3titulrel  Kbot4— tbiit  is  to  aajr,  itexbibtted  a  character 
in  loir  life,  wilb  tbe  ieest  pofrible  Ineimbnnoe  in  tbe  shape  of  a 
ptot.  Mr.  Slnib,  m  ont-door  derk,  b  tbe  MWhiy  of  a  eberp 
agency  lirm,  liiis  boen  nntracrtod  to  icm  one  Vu.  Lniaa  Grove 
mib  a  notice  uf  rj«ctninl«  An  tat  meinorjr  !■  eliorti  and  tbe  ma- 
nMmndttm  paper  ho  eerrici  about  witb  bin  baa  been  ton  by 
•edidont,  Im  eaUa,  indeniL  LlwHt  Graven  bnt  eaanot  bring  to 
bn  nind  {be  oldeet  of  bis  vmt,  Ur.  Orove,  wbo  expeeti  tbat  a 
initnr  to  hi*  daan^litur  will  npp'^r  under  HI  asaumeu  name,  con- 
cludes ihflt  tbe  slammcrlii;;,  cunfaAsd  figure  boforo  bini  S*  the 
person  in  ({ue^tion.  lie  acuonlingly  give*  iiim  »  hearlj  welcome, 
fcetti  hini,  tottsts  him,  ca\U  upon  him  fur  a  iong  —  in  «hort,  paj» 
him  erery  wrt  of  attention,  until — but  why  dWell  on  the  nior^, 
when  the  only  object  of  the  itic-cu  Is  lo  Bhow  n  ridiculou*,  itUabb^ 
men  in  a  Or  iwiK^-room,  pUtved  under  circiiui>itances  that  elicit 
alibis  ab«ur*lit4e«  ?  Mr.  Kobi'm  in  this  |>o«itiun  i«  iniiuitMble.  He 
liai  au  iinpvditneiit  in  hh  »;  eccb,  coupuunJcd  uf  lisp  and  inulllL- ; 
liii  luiud  huveri  between  ubstinatu  vlupitiil;  mud  vulgar  cuntiin;{, 
and  ho  can  overll'iw  on  ocCMioii  with  publlchou<c  feiitiuicutality. 
Au  cid  country  sung  which  bu»in}(i  in  hu  Mtumed  voiuu  cum* 

plete*  bii  personatiuus,  and  »  Mutj  Noc  aooowptniee  bis  |Wr- 

foriaance  tlirouyhout. 

MADAME  GRlSrS  FAREWELL  XOUB. 

Tun  opcna  in  which  Hr.  Swift  a|i|icnrcd  witb  Und.  Gritl  in 
Pl/oionlb  laat  wtAt  were  ZVpnaferv  and  Jftrw.  It  oMat  be 
attributable  to  tbe  foot  of  hie  not  baring  lieen  bend  in  nneie  to 
which  Ilia  voioe  and  etylo  am  adapted^  tint  Idr.  Swift  ba*  not 
taWn  *  mora  prumioaot  poaitkm  liefere  tbe  London  public. 
Teiiort  of  bis  ability  am  rare.  He  p«)»ge«!ie«,  in  no  ordinnry 
deyree^  ali  the  qtialiMations  reqniiile  for  a  popular  sinjrer.  Voice, 
styUi  figure  and  Rppearniice,  am  unquestionably  in  bis  favour. 
Objeetion  niabt,  perliajM,  be  nude  to  a  sli^lit  guttural  equality  in 
,  liit  v«ieet  fai  the  niediun  register ;  but  this  la  not  alwaya  nn|iaiwit» 
and  oonld  be,  wiib  n  little  care,  altogethar  mtmmt.  WM  tUa 
exeoplieai  Ur.  Swift  aiage  ebamingly.  That  be  ia  ooaipletely 
moeeiirnl  when  beord  in  iMuie  nutM  to  bfaa  ytu  meet  indie« 
pntaUy  (mired  on  tiM  twn^oneHinaa  Jji  meatleii.  Ha  aeqnlMed 
bimself,  aa  Uanrioo  in  fiarticttlar,  adnnnmly,  and  was  Ininiettsdy 
■ad  deevwlty  applauded. 

The  route  taiun  by  the  party,  and  the  pcrrc>rm:iqcc«  they  Imre 
given  dm  III);  tbii week*  have  been— Oct.Sa,  Esoter,  aaomlaw  eon* 
cert;  Uct.  29,  Cbeitanhaai,  evening  concert:  Oct.aOb  WetvetTianip- 
lou,  Don  OienenM,  nt  tbeXbeaire  Boyal;  <X-t.  41.  Krmingbam, 
Norma  and  the  last  soens  of  Anncanwb,  at  tbn  Tbantre  Koyol ; 
Nov.  1,  Burniingham,  Dan  Gtmauiit  Kov.9|l4«ndngtoiunoridnf 
eoncert.  Tbe  programmee  «f  tb«  oo«MMa  wer*  MiSngtliened  by 
the  band  and  eboma  under  S%nor  Vianeii'a  diteotion,  and  j^btc 
mat  sattsftction.  Mad.  Uriai  wmg  "Cett*  DiTC/*  l>«rt 
in  the  i>eieotiona  AwB  Tnmlan  and  Immna,  Signor  Aapa  has 

taincd  much  in  adf«paaeeaiinii  ainee  bil  frit  appenraaen  at  Bath, 
le  has  an  agroeabh  veiea,  and  ia  n  weiy  pleaaaot  enncerMingsr.  , 
Don  Oioranai  at  Wolvearfaamplon  waa  •  BMat  ambilious  attempt, 
which  the  frequenters  of  tbe  pit  and  galiary  evidently  did  not  ap- 
preciate. Whether  Italian  opera  bo  not  aeoording  to  their  taste,  ur 
wbetlicr  the  "  wonderful  Griai,"  as  was  pUearded  all  over  tbe  town, 
bad  no  altrociion  for  them,  matters  not ;  tbey  evinoed  tbeir  indiffer* 
encc  to  both  by  leaving  their  usual  haunts  venr  tbinty  altendett 
The  dr«*»<circle  and  boxes  were  crowded  wilb  all  the  fashion  of  the 
neighbourhood,  who  came  to  witam  tbe  curiosity  of  Don  Ghvaiuii 
being  given  in  its  integritr,  witb  an  effioient  band  and  chorus,  in 
the  capital  of  the  "  Ulack  Country."  Such  a  perfonnanre  baa 
perhaps  nt^vcr  before  been  seen  in  thb  particular  Theati^c  Koyal, 
and  it  will  )irobably  be  a  very  lon-j  time  ere  it  is  repeated. 

At  Birmiiifiham  the  greatest  ialerest  was  taken  in  the  lost 
appearances  of  the  '^Diva."  The  heoae  WM  erowded  to  tbe  eeilii^ 
on  both  nights. 


LETTERS  FROtf  AX  AMERICAK  IN  LONDON.* 
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(As  Unanui  yrmt^  Ott  86.) 

London,  JhI)  M. 

SrsAKiKG  of  tbe  concerts,  it  will  not  do  omit  the  old  Philhar« 
inonic  Society,  u<\w  (h.n  we  h  ivi>  spoken of  the  "^ete."  A  fonmia 
lighthouse  i'l  111"  di^'t  iiu'.-  liJK  that  been  for  in. my  n  bygone  year 
to  tbe  poor  Yankee  nil  aflnat  in  va'ni  tiniaiisfied  musical  wants, 
and  lonjiin^  for  such  terra  frma,  ».«  In'  vr  inii  in  En<!liih  journals  of 
tboeo  "FhUharmonie'*  feasts,  wif!i  th  -ir  twi-*  whnlc  sTmphonioa 
mob  alnbt,  tbeir  concertos,  oveiturvs  un  1  extracts  from  great 
operae  by  great  !>in>!ers.  The  old  Society  played  an  important 
and  most  useful  part  in  its  day,  nnd  <.'rcAt  wa^  the  prestige  tliemof, 
year  after  year,  and  deendc  aficr  decade,  while  italood  (toapeokeva 
of  the  ICn;ilish  ton;;uc)  alone  in  Its  iilorr.  It  bas  bad  ^m^bonh* 
coin[Mi«eit  for  it  by  sojue  of  the  jrreutest  mastcrji  intntutc;  tbe 
Dii  majore$  of  tbe  German  Olympus  hiive  courted  inspirritiaa  to 
iu  order,  and  soma  of  their  best  things  bava  been  first  prodneed 
before  a  publio  in  its  Italia.  But  now,  since  rival  OfganlMtbaa 
have  epmng  up— oae^  twoi  perbapo  we  should  say  three;  now 
that  tbe  ■*  New  PIdlbannonic  bas  hardened  into  bone  and  ainew 
by  annual  persistetwy,  and  die  youn^  "  Musical  Society  of  Loo- 
don  "  takes  sueb  formidable  strides  (many  say  tliat  its  eiehMtr» 
is  the  beet  of  all —  I  have  not  been  to  one  of  ita  eonoirtailMt 
oidv  to  ttt  very  sociable  and  plessant  and  Bidtatle  **Ci]Bvar- 
aaUoa«0 1  now  that  there  is  a  "  Musioal  Art  Uahn,"  too,  which 
bee  its  orobsstro,  aad  which  plays  Sebamana  as  well  aa  <*tbe  otd 
Aggies,"  thus  having  an  eye,  annwdly  or  aot,  to  "  tbe  Fktuns"  it 

is  no  longer  tkt  Fbillinrm'~*~  * —  js-^-j  

the  distiaeOon  of  bring  (< 


is  no  liingwIfteFbininniionie  by  the  uadivlded  v<rte,  and 
eoneeri,  that  of  June  S4»  It  aeenM  to  bnU  ita  own  quito  weH.  Thn 


abnaed  Society  in  London. 


ionic  Of  UK  uamviuea  vote,  ana  cumy* 
aawM  tbe  critics  of  the  Preia)  tbe  bMt 
I.  Tat,  oartainly,  to  judge  mm  Its  laM 


only  thing  abnut  it  wbidi  X  eoutd  barc  wialMd  nneb  better  waa 
the  rather  small  aad  glomny  looking  ball  ia  which  it  was  beU. 
Hanover  Squain  Rooms  am  finhhrnnbtei  and  have,  perhaps,  to  dm 
habituiM,  a  cbana,  hi  Ant  the  KCnt  cf  the  iwes  (of  paal  BMieioat 
banquets)  lingen  them  atill  t  bttt  tbt^  am  ant  ta  be  eompared  Ibr 
light  aad  beauty  to  St.  Jamea  HaM,  mid  fiannot  boM  balras  many 
people  aa  tba  Beaton  Biiisie  BaU.  There  waa  ao  aign  of  flagging 
Intmnettj  «a  On  contrary,  an  eager  audience,  cnnrafaig  tba  mom 
tolhndooraf  •  AiibiennMecine,  too,  for  isnot^Soeintj  "under 
die  inuncdiato  patmnage  of  her  Mnjesty  and  cf  bit  Koyal  High* 
■M  th«  Frinee  Oonaortf  The  progrumme  waa  a  fine  co^ 
oNieapnrtldvii  that  caa  anver  «eaaetobefiiod,iri»d!dbHik 
Ibn htsMat  «f  novelty;  tbe  coaduetdr waa  do  lem  a i 
**FroAMSor  Stcmdale  Bennett^  Mua.  Doci"  tbe  ] 


nil  of  aterling  aieiUi  and  a  veiwmble  corypbmns  enwqg  i^'f'm' 
piaaiste  and  ccwaposere,  on  n  visit  ftem  Germany  amona  the  aeeaaf 
and  eomradea  of  bis  old  labonia,  bad  come  to  pay  a  tnbiu«  to 
old  Society,  !n  which  he  bad  played  a  disiingul-4ltod  part,  by  per* 
forming  one  of  bia  must  important  compfisiti<jiis,  as  well  as  to  re- 
ceive a  meet  entibuabtttie  t^nta  in  retara— and  this,  pcrbapsb  waa 
one  cbUf  secret  of  tbe  eager  orowd  that  nigbt  For  tin  pro- 
gramme, here  it  is : — 

Paui  I.— Sinfoui4  ("La  Beiue  Je  France  "),  Ilnydu.  Aria,  "  Itcl 
ruggio*  fAmiiiwniilil  filgaoira  Ouoirabethi,  Rufsini.  Concerto,  vio- 
lin, Hsff  Siraiias,  BisUeven.  Beat,  and  Aria, "La  DeaJi  luui  i  oor," 
"Belle  adornta  bicogniia*  (//  OSanmmit\  Ur.  Tennnn^  Merea- 
danle.  CJonetno  In  o  minor,  plaaolbrtSb  U,  ihiacbclM,  lloeiMiei. 

Pxar  IL — Rinfonis  in  G  minor.  Beethoven.  Dnetlai,  d  da- 
rom"  {DonOiovanni),  SignenOncneMlaandngnorSMllcr,  lloeait. 
Overture  iJubilmy  Wsbor. 

Tbe  syniphoaieawenflady  played;  although  the  glorious  Cninor 
waa  certainly  not  to  tbe  uieomparable  peribnummeef  itwhiehl 
bad  beard  at  tbt  Oewmdbaua  In  Leipi|g.  Beethoven's  great  vbdia 
concerto  woakS  be  a  capital  Ibatun  in  any  eoaeert  The  exvuthm 
wee  mther  tmi  mechnnleal,  but  firm,  acenrate,  atid  true;  tbe 
playef'a  two  CadenNawcTC  more  riaburatetban  happy.  The  riiis* 
doet  not  lei,T«  a  rirld  impreioion ;  so  tbat  It  was  arobably 
neither  veiy  bad  nor  verv  good.  Naturally  tbe  climax  of  intereet 
witb  tbe  endlenee  was  Ae  appearaaoe  of  tba  vetenni  UaechehWi 
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It  is  sixteen  years  sinec  he  ni'niiintl  liis  jir^.-sent  i(u]i<irt:iiii  ]nM  in 
the  Conservalorruiii  ;if  L -iii/ik',  iiUur  n  residence  i^t  uiore  tiiun  n 
qunrter  of  a  cfntiiry  in  Luridun,  where  he  li»fl  done  inuirli  for  the 
I'liillmrmonir  Society,  much  to  build  up  «  tound  cUssicat  taste  in 
En>:liinil.  Hid  intluence  »\>on  the  whole  history  of  pianoforte 
music,  .^ince  the  time  of  Ik-elhoven,  has  bo«n  perliaps  as  prcat  as 
that  of  any  min.  While  ho  has  been  one  of  tlie  fi>remo«'  intcr- 
|iretor*  of  Ile<>thoTcn,  while  he  has  coiopojcil  concertos,  s>iiiut:i>, 
ihu  "  Homniiige  ti  Handel,"  and  such  »olid  ihings,  be  is  i>  i  u'l>  <l 
with  truth  the  real  originator  of  the  "bravura"  or  I'.inr  ir  .i" 
(tyle,  whit'li  has  run  away  with  so  many  famous  virtuosos,  and  run 
out,  leaving  their  fame  nolhin;;  laitiii;r  to  rcjiuse  on,— nothitif^  like, 
for  in^tanoe,  this  concerto  in  U  minor,  in  the  interpretation  of 
which  the  otd  master  seemed  that  evening  to  renew  his  youth. 
Certainly  the  beauty  and  perfection  of  his  playing  were  astonish- 
inj;,  nod  might  have  been  the  di-'ipalr  of  many  a  younger  virtuoso 
tif  the  highest  pretension*;  not  that  the  thing  was  niochanically 
M  whole  us  it  might  once  have  been  ;  that  there  were  no  thread- 
bare places ;  that  nerve  ami  muscle  quite  kept  pace  with  clear 
Conception,  uui  never  dropped  a  note.  But  in  elegance  and  fine- 
ness of  expression,  in  all  the  lights  and  shailea,  in  the  lending  of 
exquisite  point  ond  Cni^  to  the  least  details,  so  as  to  make  all 
•iynificant,  it  was  wonderful :  and  there  was  nn  animatinc;  life  and 
spirit  in  the  whole,  m  if  we  bad  the  master  in  one  of  his  best 
how*'  The  comps^ition,  indeed,  wa^  not  that  of  a  Beethoven,  a 
lAonrt,  &  Mendelssohn,  or  a  Chopin,  in  point  of  imaginative 
f^nius ;  the  orchestra  played  but  a  secondary  and  comparatively 
uninter(;!iting  part  in  it ;  ^ct  it  had  great  beauties,  and  was  a  work 
worthy  of  a  place  in  a  I'hilhArmonic  concert.  The  old  man  U  still 
young  in  his  musical  enthusiasm ;  still  the  kind  friend  and  adviser 
of  youn^'  men  who  have  the  will  am!  talent  to  be  artist*  ;  still  ac- 
tive in  coinposinp;.  He,  too,  ban  been  full  of  Bach  of  late,  and 
played  l<>  me  in  Leipzig  quite  a  number  of  pieces  for  two  pianos 
(with  his  daughter),  in  which  he  had  been  marrying  a  modern 
pi.mo  p.irt,  sometimes  u  melmly,  somulimes  in  concerUjiiU  character, 
to  pri'Iudi's  from  the  "  well- tempered  cLivichord."  One  may  con- 
demn the  match-making,  but  he  could  hardly  deny  the  beauty  and  the 
harmony  of  the  result,  nt  least  ia  MTcnl  instances.  May  I  recall, 
lo;<,  here  the  eutiafaction  of  a  private  reading  which  he  gave  to  me 
one  morning  of  several  of  the  sonatas  of  Beethoven?  i'hey  were 
pluvrd  with  the  heart  and  with  the  understanding,  you  may  be 
quite  sure. 

The  old  "  rhilharnionic,"  thanks  in  great  degree  to  Professor 
Bennett,  seems  to  be  lit'iing  up  its  head,  and  is  already  preparing 
tn  make  a  great  point  twelve  months  hence.  "  It  is  intended, ' 
enys  tlie  prograinino,  "  to  m.Trk  the  year  1 802  as  a  peculiar  epoch 
in  the  annuls  of  the  Philharmonic  Society,  that  year  being  its 
fiftieth  aimivfrmrg.  The  jubilee  will  be  rlistiiiguished  by  utTering 
to  the  suhscribcrs,  after  the  eighth  concert,  a  complimentary  con- 
cert, to  be  belli  in  ii  locality  adapted  to  the  perforuiunce,  on  n  lar^c 
M-ah-.  of  the  ctilossal  works  written  cxnreMljr  for  the  Society  b/ 
lioothoven,  .Spohr,  MendeUsohn,  and  other  gnat  MIII|M»en.  Steru- 
d;de  Heiinett,  at  the  recpicst  of  the  Society,  will  com|)osc  a  large 
Work  li>r  the  occasion. 

At  the  !*ei  ond  concert  of  the  Musical  Art  Union  — also  in  ll.i- 
novor  Sijuare  Kooins —  I  arrived  too  lato  for  what  to  me  would 
Imvu  l)r>i  tlie  greiitest  novelty  of  the  |iiograinino  —  a  "revival" 
the  eriiie.s  call  it  —  the  overture,  or  Smte  ite  pieces  for  orchcstrj, 
in  I),  hy  J.  S.  Bucli  ;  too  late  for  "Butti,  b.itti  "  sung  by  a  Sig- 
noiinn  who  might  till  as  laige  n  frame  iis  Alboiii ;  and  even  too 
Lite  :or  the  fir^t  bars  ofa  concerto  in  A  minor  (t)|).  5-t)  by  Uob«rt 
S<  huiiiiinii,  in  wliicb  the  |MN>miiient  purl  (piunolorte)  Wat  very 
finely  piuyed  by  II err  Pauer.  The  work  is  lieh  in  ideas,  inil  in- 
lerMtiNg  to  the  end.  Schumann  first  wrote  it  during  th(>  year 
lollowiii;;  hii  niarriu;:'",  ;i3  ii  fal<ta^ia  for  piuno  and  orchestra,  for 
his  uit^.'  to  pl.iy,  iiiid  it  w;is  printed,  in  lti4.3,  when  settled  at 
J)rv«<len,  he  extended  it  into  the  pre^onf  loncLrto,  ami  iledie»te>l 
U  to  Penlinaiid  ililler.  It  was  Grst  I'l  ilnnued  in  public  by  Mtt^i. 
Sefattmann  tliat  xnm  ■  year,  nnd  Imt  been  played  once  by  her  in 
London,  in  lSi5t»,  the  yv:>r  of  her  first  visit  to  Kngland,  at  one  of 
the  new  Pliilhannoine  Concerts.  After  another  song  by  Mile. 
Parejill  (an  air  ti<ini  Auber's  Scnittnt),  the  C4iiiecrt  closed  with  a 
worthy  climax  to  the  two  line  tiling*  alrtn<lr  given,  by  on  odiuir« 
abU  iiecluvMutiMe  of  IWlhuveii's  Mveuth  ByuiphiHiy  Milyt  ihtM 


Wits  now  and  then  a  rudeness  un  the  purl  of  drums  or  trumpet*  in 
overdoing  an  emphatic  phrase.    ITio  orchestra  numbered  about 
I  forty  of  tlie  viol  lamiiy,  and  was  welt  conducteil  by  ll.-rr  Klind- 

I  wort!],  Iti  it>  tliird  nmi  lu.^'.  crinc>'rt  the  Union  h;i<l  a  chorus,  and 
j  peri'iTiiie  l  C  [;■■!  iibini'^  Bdj'iK'ni  ami  GaJe's  "  li.'l  King."     I  wa* 

not  able  t'l  In-  jitoL'iit 
I  So  much  lor  the  orclicstraUof  i  ties.  And  now  for  sometliin*, 
ninrf  sheltered  in  a  sort  of  seirii-pi  ivat  y,  ?[>mething  in  which  bene- 
vulunce  conspired  with  Art,  stiiin-tliin;:  very  choice,  and  taafaioiiable 
j  (though  how  does  llial  agrei-  w  itli  pnv.iry  ?).  The  object  wa?  to 
aid  the  "Society  of  Feimile  Aili^ls  ;"  tU«  piaeC  was  Dudley  UouiC, 
"I'v  the  <ibliui:v_'  p  jriuU-ion  ni'tlie  Karl  of  Dudley,"  known  in  the 
niiiVu  al  vvorlil  liulieiiii  us  Lo:  il  Ward;  the  Company,  some  hundreds 
of  l.i'Ji'  S  mill  iieii tterueii  of  llie  illHiirigniiiheil  ilasje?,  were  elo^eJy 


paekeil  in  two  large  rooms  (the  ball-room  end  the  picture  gallery) 
of  t  he  aforenrid  nuHMion.  Tbt  artUta  and  thn  popainm*  wm  m 

f  illows : — 

Part  I.— Duo,  Tlicrac  nnJ  Vnrintioini,  Piano  and  \' j.  .lunrello,  Messrc. 
Goldschmidi  and  Piatti,  Mfnd---l«*ithn  Air,  "  Wiilnuit  ibr  swain's " 
(^Siitanna\  Mad.  G-jIdschmiili,  lUi:  let.  Koinart/a,  -  M'  a].pAr)  ti;:t'  «- 
mor  "  (Miirtka),  S  gnor  Gi'lglsiii,  l  lulow.  a.  Av«j  Maria  of  bchubert, 
transcribed  for  the  Violoncello;  b.  Tarantelln,  VioloaeeUo.  SwMir 
Piaiti,  Piatti.  Ilondo  fur  voice  and  vioUa  ubUigato,  Ihun  O  n  lW« 
tort.  MwL  Q«Mac)raiiAt  and  Heir  DeicbniM»,  Moaan. 

Pabt  It-^^nam  »S«niriifaMO''(£a  AnaaaMbXlhd.  GoMadmidt 
and  Stanar  Ota|^  BaWai  0.  RonuHiaa  (Am  Pa»^<iaUy.  ».  »Bnm^ 
braeot  11  mlo  Belcflirel  *  (PEUw  fAmani),  Signor  Belletti  t  UoniaetiL 
Qavotlc  and  MuMlte  (dani«s)  and  allegro,  pianoforte,  M.  Ooldacbraidt, 
J.  S.  Bacli.  Trio.  -  Fatal  moinciito  "  ( FtMrt  It  JUablt),  Mad.  Oold- 
schmitlt,  Signori  IWIIetti  and  (.iiuglini,  M^^crbcer.  Cradlo-aoof.  Vielia, 
licrr  Dcicliiuann,  Weber,  it.  Joh  i  A;uUison,  my  Jo,"  flMleh  ballad; 
A.  Keho  Song,  Norwrgi.in  melody,  MaJ.  (jinldicbniidt. 

It  was,  ill  fact,  '•Jenny  Lind's "'  concert.  The  gre.it  songstress 
had  chosen  this  occasion  to  make  renewed  trial  of  her  powers  h»- 
fore  a  public  for  the  first  time  after  a  long  necliision.  And  tl.o 
result  was  so  satisfactory  »»  to  inspire  a  general  wish,  amounting 
aliuust  to  a  hope^  that  ane  may  yet  resume  her  throne  as  Queen  of 
Song ;  for  surely  there  is  ni>  one  who  could  dispute  it  with  her  ; 
no  one  who  could  radiate  or  rather  vibrate  a  purrr  and  more 
quickening  influence  from  that  tuneful  eminence.  Ten  years,  of 
course,  with  their  domestic  duties  have  not  left  the  outwanl  per- 
son wholly  unchan^'i'd  ;  but  tlic  same  soul,  ever  young,  lit  up  the 
face  in  song;  as  the  on  she  l>ccatne  the  Muse,  as  formerly. 
When  she  began,  I  thought  the  voice  hod  grown  a  little  worn  and 
hard  (it  always  hail  to  struggle  for  a  moment  through  a  slight  veil; 
but  its  intrinsic  richness  and  a II -conquering  beauty  made  it  the 
more  inleroating  on  that  account).  And  so  now  all  doubt  of  that 
sort  vanished  as  she  went  nn,  and  that  pensive,  moralising  strain 
of  llandeLaank  most  deeply  and  most  musically  into  the  listening 
sense  and  sau(.  In  the  Moxart  rondo  all  the  old  bnlli:in<-y  and 
triumph  of  executioOi  voice  vying  with  instrument,  ;iiid  addiiig  the 
grace  of  soul  to  every  passage,  was  completely  fell.  And  th<>re 
was  the  same  warmth  and  tenderness,  the  same  lyric  fervnur  and 
chaste  palbof  in  the  Bellini  duet  and  the  trio  from  Robert.  I 
heard  but  one  remark  on  all  sides  —  and  the  criti(b  echoed  it  the 
next  day,  even  tha  toeptical  ones  of  old— to  wit :  that  the  great 
singer  never  annwd  in  better,  fresher  voicci  never  in  fuller  pos- 
session of  her  pownn,  and  that  she  never  ing  better  in  her  life.  I 
would  hardly  am  to  aiaert  all  this,  channad  at  I  was  with  all  the 
rest,  for  geniu*  hat  a  wa^  always  of  making  yon  grant  all  and  more 
loo.  Genius,  afi«r  all,  n  the  main  thing,  and,  ha vinj;  tfaitf,  "  all 
Ik  esc  things  nIiaII  be  added  :"  that  is  to  tay,  feeling  the  genius,  the 
soul,  the  artist's  real  **  righteouineao,"  you  tbr^et  to  tiiiss  or  measura 
what  may  possibly  be  wutiinfr;  and  that  is  heaven'a  aeaoaiBjt 
which  lets  us  enjoy  the  heart  of  the  matter,  and  savca  na  ifaaiMV 
pain  of  critician,  and,  ArujMikc^  eludes  its  dulocM. 

A  glance  at  the  |lVOf raHMM  will  show  how  IiaruiuuiutiiJv  and 
worthily  the  accessories  were  groaptd  about  the  central  aitrtctiua 
of  the  concert.  M.  (ioldschmidt  played  the  vnriatioM  b]r  Jt«a- 
dcLiJohn,  and  those  dainty  things  of  Hseh,  with  true  artistic  feel- 
ing and  precision.  The  'cello  and  the  viulin  were  admirable. 
Giuglini  is  one  of  the  most  pleasing  of  the  tenor  singers ;  sail  uur 
readers  know  already  what  Belletti  is,  since  be  is  all  he  wai.  A 
word  oidy  of  the  oonitliuion*  the  two  old  mmgt  in  whwii  Mad. 
Gwldadunidt  iMd  to  be  ra  |iO|Mtlai>,  *' John  AndiMMi,"  aad  the 
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Uorweginn  lionl«iTmn'»  "Echo."  Hi  re  scfnu'd  iin)i-i!  tliiiii  cyit 
henelf.  Tin'  siiuiilts,  icarcliinp  ii  itho^  df  Ihv  onf,  tin;  n.onntain 
»jr,  cli»licity,  »nU  tre«!>nc<n  fif  tii>'  iitli.  r,  reviviul  compkttly  liiu 
old  diarin.  Musical!^',  iI.o-l'  jitl'  lm<l;ii;.Ml,  uiuons'xlured  (rifles; 
but,  with  ?vic1i  »  Miiger,  llicjr  become  alive  and  full  of  nmning. 
Once  L>:  i  nut  help traiung  of  Mcndelnoho'i  "l$igliting)il«"  lu 
Uia  part  loug,— 

_»The  itiglulrsali  lias  I  cm  away. 
Bat  spring  again  iiiviien  her  i 
Shi  lij*  ii.ii  learned  nnollicr  lay. 
Jltr  aiii  *<H>g  still  diUghlt  htr." 

Tlie  lait  line  applies  better  lliaii  tli<:  thinl  one  ;  fur  ihi*  night- 
infsk  Ifltntt  lUl  new  lajri^  wben  Uicj  are  worlii  the  tcarnins.  ^ 

f  ttttrs  to  i\t  C^bitor. 

MEYBRBEEirS  BIRTPHDAY. 

I  SAW,  Tfttt  Siitiir  l.iT  cvcniii;,'  (19tli  alt-),  the  Mc»ICAl.  WoSLU, 
t:i  i  Clin  tvll  ^ou  correct  wben  tLe  great  cutnpoter,  Mejerbeer,  \* 
b  rii,  if  you  lik*  to  muonim  in  jonr  sext  Nanber  foUowing 

liiiei :  — 

Tbc  poptil.ir  qiieition  of  the  day,  how  ulil  \i  ^foyci  ln.-f  r?  w'lich 
hai  long  been  tfio  popular  exclamation,  I  h>:  adlu  to  tell  out  iny 
lost  aelcctud  colloL'tion  of  Bioj{raphu>s  of  aibtiiigiiiahed  Mutician*. 
Giacomo  ilt-jfrlvL-ur.  the  son  of  the  hiti;  ;  kli  baiikiT,  Hocr,  i«  born 
at  Derlio,  Octobu-r  17Sn.  G-  nlso  rL'ivcliL'J,  lut  Sunday  woek,  hi" 
70tlt  year.  G.  M.  appeared  at  Arst  in  l:'ublic  iu  bis  bUx  year,  as  i>u 
talortAil  Fnniil.-  Ac.  A.  H. 

MISS  ALICE  PHTLLTPS. 

Sib, — Ilayinjf  i-ead  iu  your  Mosital  \\'orij)  of  to-day  another 
portion  of  ii  li^tt^r  rn.iii  an  Americriii,  in  which  cI.i-m  s  vnrinuf 
»inj;er!»  timt  ra'|.'h(  hftTC  been  beard  Intelr  in  Lun  1< n,  ho  meiilioojl 
aiiion'!>t  the  coiiiralii,  '•  Mi«<  Adelaide  1  hilliii'i  (hii5  not  »uug)" — 
ot  crmr'e,  means  in  l^ndon.  It  is  cvidmitlj-  an  error.  He 
iiu  ar^,  no  dou>jt,  vny  duiislj'i.'r,  Miu  Alice  I'hillipa,  who  bos  ap- 
pearetl  in  the  Ktirtli,  and  iu  BirtningUain,  Oxford,  tf,<i~,  but  not  yet 
in  London,  being  in  my  e«tiniation  too  young,  only  fi'\ rnti  v'n, 
jr'i  Still  powes«'ns  a  remarkably  fine  and  deep  contralto,  and  I 
hn[>c  stifFii.-icnt  tnknt  Id  |Ki-|ietunte  my  name  in  thu  musical  world 
—  i  mean  in  iti  liictftl  »vnia — OJ  well  as  deserving  the  good 
opininn  of  ynin-  valuable  columns  wbtnevw  tiM  aMtj  V6AUirC  tO 
brin'_'  forth  voiir  nuilec.  — -T  am,  &C. 

Himr  Pmuup*. 

EdgbaiUm,  \9th  Octobtr,  IBHI. 


The  folloMin;;  is  fioni  a  York  paper! — 

On  'rii..s<iay  fVL'tii;!;;  iho  York  Minater  Musical  Society  gat*}  iU  lk»t 
ci  .ni-1  r:  •  ■(  rhii:u(i:r  inu»ic  for  the  present  KCJitoii.in  the  IJe  Orcy  Booms, 
Jwjon!  a  f,i*iuunabU  aaicmUogc.  The  lodety  i»  pcrbap*  ono  of  the 
toMt  intcreiting  mnsical  aoiOMin 

toscther  an  able  body  of  «a1ttr«incd  local  tnlciit,  wbD  m  la  ra« 
had^it  of  eonttandf  pnetisinc  to{;et1icr.  and  an  Am  mtdcrcd  pre- 
eminently qaalilled  Ar  tlie  pertomanee  of  that  dm  of  citamber  mu»ic 
wfeidi  ia  tddoni  the  nihjcrt  of  an  cvening'a  cntertalttmetil  in  York. 
Tbo  tocielj  doei  not  merely  rest  on  the  compositions  of  modem  date, 
bat  it  hriltga  out  th«  naliuoal  tongs,  gives,  and  madrigali  of  a  bygone 
nge,  whoea  viTMtty  and  onAMling  beauties  are  not  stirpaMed  if  eqoalled 
by  more  recent  production*.  Uurine  the  rcrc^^  the  eholr  have  cer- 
tainly not  rctrogruded;  and  on  the  pr^.-.  lU  occ.i--iiiii,  mulef  the  eonduc- 
torship  of  I>r.  Monk,  they  exhibited  a  proficu  ia-y  alike  crcdilablo  lo 
thcmsclYc<  ami  to  thi  ir  lulor.  The  chief  attrRitiun,  li<r.vaver,  was  the 
presence  of  Mr.  W.ilitr  Macfiirren.  In  llie  first  j~ut  uf  tJie  concert  he 
performed  on  the  pi mofinto  one  of  Beethoven's  grand  sonatas  (In  A6 
tnnjor,  Op.  S6)  wiUi  cui.summatc  cikiU.  For  a  kagtbeoed  period  never 
have  a  York  audience  ba<1  an  opportOllily  of  IttUillf  mm  an  whibi 
tion  of  planororic  pUying.  «aeh  inoveiwBt of  the  emato  beiu 
«i(b  a  graco  of  Mfle^  «me,md  WMlifid  eomepMni,  4ieiNtiii|  Ae 
complislied  perfoMMr  bbA  9eMtt.  I«  HM  Momt  tan  llr.  Miwhi 
•ad  Ot,  Uaak  pl^T^  »  dic('>fi 
Momi^  which,  Aw^  (MNBilrlt" 


ac- 
rairen 


Mil  Ml 

¥  BfaMr  (H*  tt)  b, 
I  •meeedngljimn  ien< 


dered.  Shortly  nflcrwarrfo  Mr.  Maefanren  ftiTfMjrc<1  his  andicnw  with 
a  mazurka  and  "  s.ili.irol.a"  u:'  •tww  i;iiiii|ii>«iti'"i,  wlu-ii  lie 
delighted  the  aiiditury  Ia  h.i  juarvtlloiis  s>k.ll.  Al  Uiu  t-uiitlusiuu  of 
the  "  seltarelln  "  he  gracefully  ncknowlcil|;cd  the  warm  applause  with 
which  he  was  greeted  by  rcjieating  the  piece.  The  entertainment  con- 
cluded shortly  after  ten  o'clock. 

The  Philhnrmoriic  TT  ill  on  Moud.iy  last  presented  an  un«uually 
brilliant  aspect,  thf  r.-i-.uro  bein;;  the  appc-iirance  of  Mad.  Lind- 
f;ol(ls<-hnsim  in  ilie  rrtniioH  with  Mr.  Sims  K«eTug  nod  iiignor 
nelloit':.    (  M'  tiio  |:i  li'uruiance  WO  oxtnct  the  CbUowing  accouot 

from  thi'  Lii  rrfAH/l  Ttme*  ;  — 

Much  interest  w;w  evinenl  by  in.inr  who  liiiJ  heard  Jenny  LinJ  in 
furmer  ye.irs,  a.«  to  wln-tli.  r  her  »fiii  <•  ejinM  have  retditid!  the  perft-et  in- 
tonation, inte:i»C  exprt«!;"ii,  :;-.il  '  r  lllunt  exccutii  n  l'..,;  tl>.:i  tli.ii;ic- 
tctised  it.  Beftirc  tho  uiuiuialfun  ut  tlie  first  part  all  were  ^u»t)«(l 
tbitt  her  •.  'if  ■  li.is  loft  iiotliiiig  of  its  charm  and  Uramntie  powtr.  The 
Md'ieiicf,  iitilred,  were  tuuii  lu»t  iu  adtuiratiou  of  her  Krond  dud  bril> 
Itant  vecaUMiiou,  md  the  elcaroen-Mid  aaeo  with  which  Am  psn  the 
C  la  eh  wu  vcrjr  effeedTe.  Her  rendering  of  the  eh;  **  With  Terdore 
clad,"  was  beautiful  and  exprcMivc.  Her  grentest  cflVet  was  however 
iu  "On  mighty  p«u>,"  and  in  thU  >he  i.xliibited  ih^r  great  nntnrjd  power 
•ad  ariislic  ctiltivalion  of  her  voioL-  lo  perfection,  ller  singing  woj  also 
axeeUent  in  the  trios,  "  Most  heautiful  appear,'*  and  "  On  thee  each 
living  soul  awaits."  sung  with  Sims  Kccvcs  and  Belletti,  and  the  trio 
and  chorus,  "The  Lord  is  great."  In  the  dueH,  "By  ihee  with 
blias,"  Rii'l  "  Grncifiil  Coufrt,"  Mad.  GoldschmtiJt  threw  immense 
energy  ar,.!  jiiti.n-r.y  uf  cx)ir(t-i:i::,  and  her  singiij;^  itj5  bnlii.iMt  in  the 
extrcmr.  Mr.  6inis  Iv  .  vr>  e-i  ■  ■  i^illy  disiingiij-lnnl  hinjicif  in  tiie 
Ikmiii.IiiI  Rir,  "In  imti.f  noil!;.'"  viliirh  he  cxe:iit.:l  nali  the  fioest 
etVcet  ;  and  Signur  Uclii.t(t  wui>  lii|j;l.ly  e (fee live,  and  bisexccalion  good. 
His  singing  of  the  fine  descriptive  air,  "Rolling  in  forming  billows  " 
was  exceedingly  tine  ;  as  also  the  air,  "  Kow  ^vea  in  fullest  glory 
iheac."  The  band  and  ehoiaa  waie  ^pleiidid,  and  all  Ika  ahotuiia  wiro 
taken  wiA  great  prcckdoi).  -Wr.  Otto  OoMtdimldt  acted  u  eondactor, 

and  trirHpf!  tli  •  hatt.r.  •vrith  innrh  ability  an'I  "kilL 

'•Tin.ir:<"  ill  tlif  provincc-i  nr.'  in  n*rfndant.  The  following 
conmiiir.ii-nriiin  I'niiii  ;it;  iirrasidii  d  rurrt-'iiondent  relatMtoane 
which  n  likfty  I  >  i>ri.>ve  interL'>tiii;^  luul  [irijiitfibl*? : — 

"  A'tur  .m  ahscncc  Dfm.  ro  than  twonty-livi'  yL-ar<,  daririL;  which 
time  ttlaiu^t  every  habitable  portion  of  thu  glohc  hiis  been  visited,  M. 
Ole  Btdl  oneo  more  retnnia  only  lo  Mt  out  on  his  long-pramiied  tow 
throui:h  England,  Ireland,  nnd  Scotland,  ai»ia>led  bv  5Iile.  Anna  Whitty, 
Mrs.  Teanant,  Ilerr  Fonnea  (hU  flnt appearance  lu  the  |iroviti>  i  s  -h  'sa 
five  yean),  Mr.  E.  Bcrgcr,  condnelar,  and  Ifr.  Tenant,  ili  -  j  jjnuar 
tatMr,  ander  whoso  manageuient  the  cntcrpriae  baa  keen  planned  and  ail 
Its  deteili  completed.  From  a  lift  of  towni  floir  before  ns.  at  which 
engagements  hare  been  efiiocted,  extending  over  a  period  uf  seven 
wcek5,  we  may  congratulate  M.  Olc  Hull  on  having  secured  tho  service, 
of  a  (»ent!<»m.in  *  )  '.veil  known  fot^his  tact  and  capacity  in  such  matters. 
Ahniii  thv  Mic.dist*  composing  the  parly  a  few  woi.U  may  be  iwldeds 
MJle.  Antui  Whitty  (sopraito)  Jni«  ji!«t  retnmcd  fr<jiii  u  yucee«sfal  en- 
gagement Rt  the  i)ii:.liii  'I'aratre  Unval,  ivliiro  >\\<:  fairly  lucrited  tlie" 
"ovations"  with  whiLh  s\.<i  \\!i<i  hon.jiircil.  Mrs.  Tunnant,  of  whom 
ru'^Mi't  >[:e;iks  ji;ost  favoui'iihly,  i-,  '.ve  IkKuvc,  h  sii-trr  ol  Mr.  Sinn 
Itciivcs,  and  a  pupil  ol  Mori.  Feirati,  iiU^i  afcoinpaaies  the  party  as 
contralta  Sir.  Tennant,  alreixly  well  known  in  the  proving,  has  by 
hi*  siuging  at  tlie  rhilhuriaoaic,  Monday  Popular,  and  noit  olber  in* 
potteat  rateftaiuaMatiileaeetfftwdaaoaaaf  tbeaotteoaipaleMaitiaii 
of  the  Leftdon  eoiieert>reonL  we  need  Ml j  add  dut  the  baa  ii  Herr 
Former  to  ekow  how  strong  tho  party  te  in  tbat  especial  depArtment. 
Of  the  eumaundlnnry  career  of  M.  Ole  Ball,  a  volume  might  be  written. 
Contemporary  of  I'aganini,  he  visited  America  shortly  nfUr  tho  death 
of  that  famous  "virtnoso,"  and  there  earned  a  renown  that  spread 
friitn  otti-  end  of  the  now  world  to  tlic  other.  The  aencation  ho  pro* 
dtun  il  <1ui  i:ig  the  past  season  is  of  lo'j  recent  occanmee  to  seed  diroll- 
ing  on.    All,  iudee  l,  protnisM  wrW  for  this  t  mr. 

The  following  is  the  inten  ifd  rouU  :  — 

4th  Nov.,  Brightnn;  :,:\\,  lln.-;  ;  titii,  (  iiBtham;  "th,  Portsea; 
8th,  Salisbury;  9tlj,  Crv.ijil  P.ilai  ( ;  Ui'i.  C  ulienham;  ISth,  Dorbyj 
I3!h.  ShcfliHd;  1 4tli, ' Briiilf*>cdi  ISth.  I,iver|*aoli  I6lh,  Manchester; 
leib,  E  iri.-ki:  1.  \'):\\.  SI  go;  20th,  I>3ndond«iTy  and  t>leraine;  21«t, 
22nd,  lieltasl  ;.C.\..i.^icA]  Uurmonists);  23id  Oublini  2ith,  bhrewsbnry 
(the  I'hilharmxuic);  26th,  lA^iccsteri  27th.  Notliaffhaaii  SBth,  Bar- 
ton J  29ili,  nirniingham  (Iho  Amutcur  HiilbannoaJe  8oeicty)t  80th, 
Cry.-trd  I'al.tcc.  2nd  D-c..  BarustapSe;  3rd,  Plymoulhi  4lh,  Devon, 
port;  5lh,  Toiquav;  filh,  Kxeter;  7lb,  Bethj  9th,  Leftds;  IWh,  Prestooj 
lUh.  Oreenoidti  ISth,  £diabai^»  lath,  QlesfifWi  14th,  Bdiabaigb; 
Itlh,  BnMif }        Aft%  I7tb,  OaaMeii  Itth,  KaaQheMer. 
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ALEXAiNDRE  HARMONIUMS. 


JULES  BKISSAC. 


TBI  KKW 


FOUB  OCTAVE  HASMOHnTM, 


Till  HBW 

FOUB-AND-A-HALF  OOTAYB 

HABMONIUM, 

CoifipMi  C  u  F.  Slu,  :i ft.  tl  ni.      I  It,  1  In.  I  tieifbi,  X  ft.  S la 

Aim— OoA^^iM  mda-ffalf  Omtatt  Mahogang,  Six  CMmom 


A  L  F  X  A  TJ  T)  K  E 

OOTTAGE  fiABXONIUX, 


ASHDOWN  AND  PARRY 

Bt^s:  (f»  rail  the  micntion  of  tbc  Profp»5ir>n  tn  th?-  Works  of  iJii,!  p>> 
|ir,' ir  /iii't  plciiniii'^  Compoacr.     The  iindt  rnionti'inti)  Triui'i  r n 
ni: I' iiiit.iiims  on!  in  cunttflDt  nnd  incrMting  dcniAiid,  arc  rcmarlkidil/ 
linl.iiini  iivul  Iilli  ;'.'.  avA,  iK'iri)^  of  mOltoMM  11 
aiinptcd  lor  Teni'tiing  FurpoM). 


THE   NEW  ALEXANDRE 

CHUECH  HABMONIUMS 


a  / 

Un  Ballo  ia  Maschera  (Mazui'ka)       ...  8  o 

SSeiiina*  Fantaala  on  fhe  op«ra  Fte 

Diavolo   3  0 

La  mia  Ictizia  (I  Lombardi'  ...  «.  3  o 
!  Tiitto  0  sciolto  (La  ^^onnambula)        ...  3  o 

A  to,  o  cara  (I  PuriLani>   3  o 

Dl  pMoaloro  iguobito  (Lnonslft  Borgls)  3  o 
Deh!  Tienl  alls flxiMtra  (Don  Juan)   ...  s  ^ 

CiiJiu  animam  (Stabftt  Katar)   3  o 

Va  Pensiero  Nino)    «.  3  o 

Suoni  la  tromba  (I  Paritani)    3  o 

La  oi  darem  (Don.  Juau)   a  o 

BetlF  (Tyrolienne,  from  the  opera  ot 

Doniaotti)    *•<    ...so 

Si  la  stanchezza  (U  Trovatoro)   3  o 

Amina  fFinale  from  La  Sonnambula) ...  3  0 
Souvenir  de  Don  Pasquale        «      ».  t  0 

Souvenir  do  Guillaume  Tell    S  o 

DJxs^'b  Ia&A     <«•     ••■      •**  S  Q 

The  luwp  that  onoe  thro^  Tara'a  haUs  •»  >  o 

Cerltette*  Morceau  de  Salon    2  o 

Un  moment  de  repos.  Nocturnei     ».  2  6 


TWO  SOWS  OF  KETS. 


(TlnMaM*>*iiritoMelVltoiimMlMmdCM.  fllHklft.»ii.tgrl<t  llhi 

wlflitp  1  It*  %wu 

isro.  s.  TWEismr-TWo  STOT»e 

ISil  nowt  or  Vibntori),  l*oUi)ir4  Oak  nr  HikiiwoM  Cw«.   SIu,  iJi.  I  In.  by  3  It 
filn. :  Mgfct,  J  f .  .=  In. 

Price  Seventy  GuiueaJi. 
3SrO.  3-    T  WHIINTTY-TWO  SXOPS 

<BI(tt  RWNof  Vil,r.i'  r.  i.  lioi  'irood  Cue,  1)  OcUTM  «C  ] 

J*rie«  Eighly-Jite  OnineaM. 


CHAPPELL  &  Co.,  UEW  BOND  STREET,  LONDON. 


•■  M.  .Tu'.f  :.  Bri  sni"  vrriti  5  nimii'  l!mt  ii 
being  at  nil  diflicuk."— Ml'BIoal  WoaLD. 


LOMDONi 

ASHDOWN  AND 


PARRY 


(.Vt'.  V        lo  Wr»»el  anii  Co.), 

18     UANOVEK  SQUAKE. 


ASHDOWK  ft  PAURT  (Sneectson  to  Wcsfcl  h  Ca.\  II I 

lAndon,  b«g  to  anouuneo  that        have  just  pottliiM  t  P** 

sr  1  rn*-ir|^  edition  of  ihcir  Ciilnlognc  fvf  Non-Copyriglit  Muac  {ibt 
V,  ll.i'v  Cjt«|oig1»X  liifcnclfd  cxclonvilj- for  the  u«c'of  the  I'lfftwi'^fi 
nndTra!o.  On  r<rcipe  of  n[ip1ic;)tioi>,  accntnpiinied  by  |mic«M>)«i 
c.-ir<l,  tbey  will  l>c  h  in  forxranl  It.  t'>g(»her  wlih  iMr  wai  of 
biMlnew»  poctaee  fnc,  u  an/  part  oftbo  wotM. 


NKW  HAUP  music  by  JOHN  THOMAS. 
liO  Sonrcnir.  Romance,  Harp  Solu   61. 

II  llacio,  VhKi?  a'Ai  Jiti,  n.irp  ,11.1  I'liiiio   ffcM. 

ASHDOWN  AND  TAUllY,  18  A.\NOV'ER  SQUABS. 


Digitized  by  Google 


Tti£  MUSICAL  WOBLD 


708 


LONDON  GENERAL  COAL  COMPANY  (LmiTEDX 

P.    W.    HAMMOND,    GBNEKAL  .^lANAGEll. 


Best  Sunderland  WaUsend  (thoi'r)ughly  screened)  - 

Seconds  (a  brilliant  clean  burning  Coal)  - 

Good  Strong  Kitchen  Coal  (free  from  dust  and  slate) 


-  25s.  per  Ton.. 

-  23s.  do. 

-  19s.  do. 


OFFICES-373  OXI-OBD  STREET,  AND  GREAT  ^^ORTHERN  RAILWAY,  KING'S  CROSS. 


NEW  PIANOFORTE  MUSIO 


ABJUmS,  HOUJEB  AHB  IVCAS, 

aio 


1?BANCESC0  BERGER'S  "THE  BAND  PARSES' 

X:  (NHfk  tor  ftaaoAnte-.tho  mott  popuUr  pluafiiMa  pier*  of  the 

FRANCESCO  BERGEB'S  "ATTENDEZ  MOI"  (Com. 

THGODonF  RFFTER'S  "yELOCB,*'  Impranpto  du 
Coacn:  |  ur  0|>.  Jl.   I'rie,  l«. 

rpiIEODORE  RITTER'S  "RETBBTE>*  PtoMfe  mOo- 

riMIi:OD()RK  UITTER  S  "LE  CHANT  DU  RRACON- 

■  _L    S'lI.K.  "  I'll.  6.  nil-'    1:  luc,  N'u.  3,  (»|..         I'tkc  Ji. 

rrUEODORE  RITTER'S  "SYLPHES,  '  feiUM  m^lo- 

In  tbt  pTftt,  to  b*  pobttahtd  ihoittr, 

ANEW  OPERA  by  M.  W.  HALFE,  entitled  «•  THE 
runiTAN-Ji  DAUr.HTr.H:  "  Ihrlilirctto  l>y  J.  V.  Biui»M*li.  Tlwoprra 
•Ul  IM  iwediwed  at  th*  Kofal  EmIUIi  Opera.  C«T*Dt  Cudm,  doHng  lb*  BMriit 

iiMHi  no      "  ~"  ^ 


Tol 


WELSH  MELODIES)  with  W«1>1i  and  BngOsh  Pbetry 
\.t  JOHN  JOMRS.  Etq.  (TalhaUrn).  uid  TI10S.  oTlPllAST,  K»q 
(tloiioriirjr  Sri-rrluy  tO  th«  Madnml  Soclctj),  arranged  for  oaa  Tokc.  aixl  alto  har. 
Binnl'rO  for  inur  Tolcn.  •lUi  aceoni|iaiilBirn(  for  Harp  or  PianofiiKl*,  br  JOHil 
THU>I  AS  (f'-iimdil  Gvalia). FMfearar  of  tha  loval  AeaIaT«f  Uwic.  Modoai 
M-mtx-r  oftho  AMiirmiadltnaOidlla,         andllMieal  JWH«f  ihi  AbHti. 

tcuDX  Ei.tnMrcHi,  IR.V>. 

TIM  C*U«cll«b  to  b*«anft(t*d  la  Tm  Vdnract.  priea  Om  OotaM  imI. 
Hi*  Harvmrfaad  V«Im  PirU  will  b«  pnUlilMd  ttjanittf,  tat  llw  eomrmltnce  oi 

rSoral  S(Klr«ir«. 

TIm'  niniM  of  SobicrlUcTf  will  If  ttTrlrfil  Iit  Uip  HubUttiPTi.  \fe«ir«.  Additon,  Hol- 
licr.  amt  i».  311)  UrKfiit  Slrtil.  l.nriiUin.  W. ;  anj  oltu  hy  Mr.  J.ilm  Th  ma»,  IW 
Cir'at  Vo4rtl.ni  1  Strr:  I.  1.  .ni'iK?. 


T 


HE   MUTUAL   LIFE  ASSURANCE  SOCIETY 

(A.  D.  ISM) »  Kms  Strwt,  ClMa|iMt^  B.O1,  Laadoa« 

CliplUI.  f'nm  Pranilnnu  m}j,  (OnjKO. 
Income  fTi.OOO.   AuyraacM  tl,<M,VI». 
BoauMI  avFr>i«     urr  cant,  par  aanm  on  aura  aHurtA 
Piotlti  dlridfd  s**'V  "oi  *<tvn     aacand  itra'iiiin. 
Tvc^ti-KYmili  AddoiI  Kipgrt  ud  AcMwaM  iMf  b*  Iwi. 

CHABUS  IMAALL,  Acttiarr. 

\  SIIDOWN  una  PAlMtY  (8ucce«.sor«  toWeaiielaml  Co.) 

rf<.(rnc«"t  111 '.o^p.    llcnrna  to  lie  mad- rit  Ml  ImlfU 
;»ipo4e»,qmf  l)«li*d,p(»t-(r««,  on  «|>pl»"a«ion.       ,^  »-,»»^,» 


EWEE  AND  CO., 

■T  tnOUL  AIMHMTltnn', 

MUSICSBLLBBS    IN  OBDINART 

TO 

HER    UAJBSTY    THE  QOEEN. 
m  10  iaamnm  imat  rtaan 

nXIVESSAL 

CIRCULATING  MUSICAL  LIBRARY 

•  18  mow  OtZS  TO  TBE  PUBLIC. 


E 


WER  k   CO.  have  published  a  Catalogue  of  an  the 

Wwki  afallabie  lor  tiM  UM  of  KutMcrUMn,  coacaiaing  a  dauilad  tM  tl 

Hjm  DiFvuniiT  wolinii 
AND  n.aaa  aon  m  NKPAkATlOM. 


Tbi  lliml  Stock  at  Mutic  ev»r  ciUttMd  hi  l» 
'    trijavhkh  Kill  be  ^<U«1,  ImincdMtlrMla 
EVERY  HKW  UUSlOAti 


nrTBKRST. 


TRtMS  OF  SmSCBimoMi  TWO  OOIMIIAS  PKR  ANNOM. 

Prr  H«ir-V««r  <l   6  0 

P»r  Ou«rlcr    »   a  U  0 

I'cr  Huolli       „  -      ...      ...      ...      »•      »•      M     0  •  0 

Par  Wwk       „.     ...     «.     m     «•     —     «.     «•     m    0  a  0 
To»u  Su)nrrib«ri  will  ba  lupflM  with  Tm  OahMH*  ■gftk  of  HHIb,  aMdk  aMf 
ba  oxctianfi'il  t»lcr  a  wnrk. 

Coaniry  Subicfibcr*  will  be  iiirpUrd  with  Four  Cultif  :i'  worlh  uf  Mu>k,  which  m*f 
ba  Hthancfd  Iwicaa  nioolVi 
At  the  I'nil  lA  Ibrlr  Siit>»i  rift'on,  ,\iinu.il  .*iiil«cribcr»  will  Ix*  pTfimtctJ  wiih 
ONK  CflSllA'S  WOHTH  or  Misii  . 

EWER  &  00,87  REGENT  STREET, 
(80UI  fMnraras— WltUAH  WITT) 

til  m  illll  ^rr"— bl^—WaM  !■  nadlMTf  aa  «a»  lH-»  «« 

MUA  rOStUHBU  or  the  mTIKB  WORKS  or  "MBItDBtRROav." 

MEW  COHFOSinOMS  FOB  THE  PIANOFOBTB; 

IT 

CHABI.E8  irOWLBB. 

OK  TOKQr^Y. 


'^PAUANTELLA. — Dedicated  to  Trince  Eugene,  Due  de 

J.  l^audilieBbfrf*  Prioa  •»     «..    ^a. 

UOBIN  ADAIR.— CMcarl  Fli(«.— Dadkalrd  to  Mlii  BukIHI  Coutlt'   St. 

ALLBOBO  MOOBRATO,  frooi  SoaaU  tn  B  flal.-I>»ll»trd  10  Mils.  Kadf 

SiBlrnoV  ...  M.     *•»  ...     •   M* 

PRR  WIRBBIiWIND.— Galop  dl  Branira    ...  ...     ...  la. 

"  Til  It  iTini)KMlUoa  jnuaaiaa  a  fraabona  aad  rlgOttr,  which  iirodiuaa  •  Mit  daUab^ 
f.<l  •.  II  ..til.  .11  nfdiOTrliilncai,  whlla  It  la  partactl/ fta*  from  u*  MiBnl  mKwmM 

DBB  i^BYs«iHnr£-aaB« 

MABOBKA  m 


la. 


"  Mr.  FomlWt  ComporUlona  for  tb>  HlMRitltw ««  wdl  at  bU  pwtormaocea  w  UmI 
iDitruiaant.  bare  |i,n»  b«i.  .aeaadinplr  MfalirlMf*.  •''»,J2»l><^'i»"  Sfi'J^' 
orl(iaalUr  and  Ming.  brlllUal  aad  blfblj  (ObMlMLagd  taulUw*  wlUi  r«M»d  » th« 
rulM  «(  ihrmiMiv.  t'ountrtpoint,  Uhytbai abd  Itam.'*— Tbafwar  VHfW- 

llt-jKi  V  ill«,  l  oriiii»jr,  October  IKI.   


T  PINCHAM,  OnoAH-FiPB  Makbb.  VpMJB^  and  Tmum, 

0  •  HO  EV8TON  BOAD,  LOMDOIT. 

 .  m — M-i  1  ifca  lammt  9mma. 


DiyiLi^ed  by  Google 


THE  MUSICAL  WORLD  [Kovmxnt  iMi 


JUST   PUBL.ISHED,   THE  MUSIC 

FROM 

HOWARD  GLOYEirS  >E\V  AND  SUCCESSFUL  OPERA, 

"RUY  BLAS." 


THE    VdOAL  MUSIC. 

A  SYHPATHISINa  HEART  (Ballad),  rang  by  Miss  Louisa  Fyae  -  '  •  *  tM. 
HOLY  MOT^RFR,  VIRGITJ  MILD  (Prayer),  sung  by  Miss  Louisa  Pyne  -  .  .  9l. 
WHY  THEN  FOii  SUCH  LOVING  C ABE  (Oondo  Briilant),  sung  by  Miss  Louim 

Pyne      -   9I.M. 

HOIVIE  OF  MY  YOUTH  Soul",  sung  by  MiM  Louisa  Pyne  2t. 

COULD  LIFE  3  DARK  SCENE  SoiiR?),  sung  hy  Miss  Louisa  Pyn©  -  -  -  28. 
THE  FLOWER  SHE  LOVES  (Homance),  sung  by  Mr.  Harrison  -  -  -  -  2g.  6d. 
AMBITION*B  BARLT  DREAMS  HAD  FLOWN  (Soenft),  stmg  by  Mr.  Harrison  Ss.  6d. 
MY  HEART  WITH  RACE  IS  SWELLING  (Scena),  sung  "by  Mr.  Santley  -  -  3s. 
WHERE  A  KUbBAND'S  CAR^-]  MUST  FAIL  f Song ^  sung  by  Miss  SUMUi  Pyne  28.  Bd- 
BEAUTEOUS  LADY  LiiSi'  MY  STRAIN,  &c.  (Romaucu  and  Trio)  -  -  -  38.  Bd. 
MADAM,  IF  I  HAVE  8TBITEN  WELL  (Duet),  sung  by  MiM  LoniM  F^b»  and 

Mr.  Ilarrison  -  8b. 

LAROESSE,  LARGESSE,  LARGESSE  NOBLE  LADY  (part  SODg)        -      -      •  2s. 

GAILT  PASS  THE  JOCUND  HOURS  (Chorus)  28.  ed. 

SIEGh  WITH  JOY  LOUD  IN  BIS  PBAI8E  (Ghonia)  2g.6d. 

All  Ike  Mute  i»  in  the  Ph»9. 


PIANOFORTE  ABBANOEMENTS. 

r 

BRINLEY  RICHARDS'  Grand  Fant  isle,  introducing  the  prinolpal  PleOM  -      -  4s. 

BERGER,  "A  Sympathising  Heart,"  arranged  for  Pianoforte  3s. 

KUHE  GALOP  BRILLANTE  3s. 

THE  GHAIvD  MARCH  8B.6d. 

THE  MAZURKA   28. 

BRINLEY  RICHARDS.  "A  Sympathising  Heart"   3g! 

MUSQBAYB.  **  Buy  Bias  aoadrlUe**   3s. 

MUSGRAVE.  "Ruy  Bias  Valse"   SB. 

BURCKHARDT.  "Ruy  Bias  Polka"   38. 

BURCKHARDT.  "  Ruy  Bias  Galop   3g. 

*^*  Nunteroii.t  Other  Anangemmts  are  in  the  Pres9. 


BQQSEY  AND  SONS,  HQLLE8  STREET,  LONDON. 

Digitized  by  Goot^Ic 
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CRAMER,  BEALE  AND  WOOD'S 

NEW  AND  POPULAR  PUBUCATIONS. 


AntiU,  L.  ' 


1MV.O- 

Da 
taiut,  H. 
UlM.  E. 


La  SMU,V<)wBrtll«Mt 

_!>■.      .  . 

AR)b«r  WMdi,  da. 

I>)  CarrHMM  ... 

Ho.  •' 

La  LutIk-IU  ... 

Da. 

L'Aoffe  Gariilan... 

II  mio  ICMIO.  hot*  l>cn  Glotono! 

«N 

■M 

Do. 

BJ|Ql«««a  FtntiM* 

M* 

«■» 

I).). 

Ainbrr  Wiuh  do. 

•M 

«M 

«M 

H<llrr.  S. 

Douiv  v«:iri,  compWta 

Ml 

•M 

M 

H* 

Md 

Do. 

III).       In  ibrM |>wta,«Ml 

*d» 

«i* 

BtHunI*,  B.  . 
Dik 

lUrdi  ami  the  Ritulrt 
B«ll  Trto,  Antbrr  Wilcli 

Dft 

WkMi  til*  ElTO,  d 

• 

BmUs  w»  «m 

M 

•M 

«• 

•M 

«■« 

Dii. 

Al.  Dart 

M 

■M 

•M 

TfeMM,  n. 

Macbotb  Fuit*iti« 

Ok. 

Quiatel  rroai  Dd  Vi 

lite 

M 

M* 

Mt 

UaBtflalaUMitar 

•M 

«Mf 

DANCE  MUSIC. 


CM,a.  .  . 

,     OM  Baglud  Quadrilln.  Ulutralad 

■tMibif.  . 

Ijm  a^  OoTto  qiiiMlii^  MaawMd 

ChMi,0.  .  . 

Th.     .  . 

Do.           PUka,  INdMnM 

Do.      .  . 

OM  Enitllth  Luem 

Coma  I'olka,  llliutratcd  ... 

Dow 

Chrix,  Mnittr.-I  QuMkUlM  _ 

Ofc 

.      ArtiMi'  Corpt  Polka         «.  m 

lialif,a. 

ftaaiuv  IhbMm^  ^MIlMifM 

Odk 

Oai. 

Haw 

Aalbnr^mMl  qialllHo.  muMratad 

dn.           Wllllri,  llliiitr.ilril 

Da. 

do.           Pullta,  IllJiiriir.Hj  ... 

Ddk 

BobiB  Hood  guadriU*.  illutraicd 

Da. 

■do.      WdttdtWiMwlH  • 

SONGS. 

La  SUlU.  Sung  b/  MJIt.  tleMMW 


l)       «n       m       «M  M 


45 


CooM  letlirlanlMd 
TedrMaoribta  »  «• 

Tbo  Vlolrt  _  « 

Only  for  lh««  .»   

I  mooio  thine  aUtmo  (In  C  and  A  fliK) 

I  drtam  of  thao  at  mora   

Kait :  «b»l«  ikaU  **  trix  ... 


t  CRAMER,  BEALE  AND  WOOD, 

■M  BIOBVT  «r>KBT,  W. 


1  0 

s  • 
t  • 

t  < 
1  < 

*  « 
a  e 
a  6 
1  c 
I  0 


THE 


LONDON  ACADEMY  OF  MUSIC. 

8T.  JAHBTO  HALEk  PtOCApiIX.T  (W). 


raOFUBOtSi 


Mini  on r  ami  Cuttpoailian 

ri.-ln.jfutl.-  HI  •» 

ll^ll-..n  Mni-iig      M«  M> 

lt.tit.\ii  Mingluji  «M  M. 
Vi.ltn  ...  _ 

V  lolocmlla  «. 


Haaa  Mau<ici. 
Ua.  Wtlds. 
Nioama  atama. 
B>nif»a  SrMiaa. 
Hraa  J*k(«, 
M.  rtura 
Hn*  l/Binava. 


irt  tn  Titiout  bTAiiclifj.  Also  a  Govvrnc**  and 


TUi  Aaadaon  (wMall  li  dItMad  Into  two  dniartrnmU,  on*  hr  I.«dlM  tlia  alhtr  dir 
CsallaaMa)  la  iUil|ni«d  tut  Vacal  and  Initnimenul  Mtndaiili  dmlrnui  of  r»cf4«lllf  a 

■uUcal  «iur.illnii  tn  Ibit  «Muilr]r,  (rata  Ih*  bat  I.MM>>n  I'tnlriKir.,  ua  Ilia 
hea  of  the  cmiilnmtal  latlitulkont. 

of  all  airn  ara  elitiul*,  but  oaljr  Ommo  haflag  a  detidKd  tulrnl,  or  •huwiag 
I  tir  laaruinjt.  vdl  ba  adiaillad. 

I  oaaa>l«cI  cillwr  Hannoar-  Piunarorrr,  Sl'iglng,  nr  anjr  iXIkt  h'luirli  tit  llt« 
aft,  as  thfir  |irlncl|Ml  Uud/,  and  rrctlvc  ladlrklual  instniL-iiou  ia  th«  hranrli  <riMa  (hi« 
arili«|wlari|ial  Prurataons  Ibay  wUI,  In  addttiaB,  reealia^Claaa  loMriK  iUm  m  oilwr 
bnacbci  (nm  tartou*  PronaMn. 

Sindaala  taflklfliD*  adf ancad  W  aoMW  bt  PabMr,  will  haaa  arar*  faciHir  aftirdnl 
limaafdalaci^abdarMkiaf iMriitaMkaamk  Tka 
aMttfacallaraavi 


to  OltrMwart, 


Hw  Dm*  fer  wkkh  ar^Ilfa  Oa 

'^aaJtaiMuv'Mi,  Aytil  IStk, 


■nwYaarUdMMkMa 
PlAaaa  Oadaan  pw 

Tha  Tcnai  Ibr  IHi  wtU 

SOHO&AJUWXVS. 

aclwlanMBalncacbdaaarlaitat,aiidferall  brambaaal  tha  AtUaMaatnla 
coaMatMaa.  Tba  UMiiilW  CiadMtai  wW  ka  taUtlad  tm  raeaif ■  alt  tha  adia 
of  tha  hurilutka  ■Mwatjiyaum  aC  Ifct  Faw.  Tkaia 

ApfUaHMitHtadL.   _  _ 

«bl|d,  to  ha  addiaaitd  ia  tha  Prtaelpal  at  iha  Bi 


iSTBOUKinB  osova. 

OTTO,  and  FERDI- 


WSSTS01 

THE  BROTHERS  ALBERT. 
N.I  NO  BOO  I'll  (who  hiTC  tisd  llie  (li*t;i>(rui«hfd  homntr  of  pfrlbrmintr  on  the 
\*.iiUn  .mi  \  i 'l)-;ilcrlIo  Itefore  lilt  >l.»jfitr  Uo^  Ki  ij;  tif  I'ruk.la  and  Cotirl ;  Ihit  Uta 
l>.>«a|;f*r-Diic)tf .«  .Slr-pluinlr  mtd  tlir  UrATid  I'lLke  Duclirss  of  lladrn.  and  Court  ( 
ihf  l'nii.:c  n:  Kur»(riil«-rf .  aiui  utht  r  aiiRuit  n«icm^j|ai!P»  on  the  Continent  J.  bi»^  r»». 
|K-c::u5ly  to  iiifi.nn  (hf  nii-tillUy,  jt-ntry,  .iiiil  thr  j].ibllc  tn  ^cnrml.  th:it  llirjr  »Hi  gira 
tbttr  FIRST  CHASU  VOCALaiid  lS'STKUMKN TAL  CONCKKTio  England  at 

 ~    ■  -  turn.  Il>hri««l.  with  tha  aiilinaM  af 
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A  LAunr.  instalment  of  tlic  mui^ie  of  Mr.  Hi)\viinl  Glover's 
new  and  siKct-^nil  n[H  i-|j  Ji'nt/  Jihis  (liooicy  and  8on8)'~ 
en  nlientiuiil,  we  hope  and  presume,  the  remainder— liw 
before  UB.  liuy  Bla*  looks  juat  as  well  on  ptfiar  M  It 
•oiind«  from  the  eUga  and  oreliestra,  and,  the  arnugenients 
being  ftlmMt  in  every  iiutaiioe  eflbctiTcly  done,  the  iastru- 
mfiitsil  accompaniments  lose  less  than  ii  \m>  frcquontly  the 
case  by  transference  to  the  kejbo.irJ  of  the  piano,  A 
glance  at  each  of  tho  pieces  will  Butiicc. 

The  plates  of  Mi^s  Louisa  Pyne's  uncommonly  popular 
ballad,  "A  sytnpathiiiitig  heart,"  to  judge  from  the  printed 
iinpictHoo.  lonat  alread;^  be  eomewhat  worn  byreDeated 
•enrtaei  and  no  wonder,  if  it  be  tnie^  aa  we  have  beara;  that 
nol  fewer  than  20,000  copies  have  already  \n  i  n  struck  off, 
and  fur  the  most  part  disposed  of.  It  is  certainly  one  of 
llic  nidst  iitfractivc  thin^rs  of  thu  c!n,;.s  to  wiiidi  it  belongs, 
whatever  reservation  may  be  made  wit'i  resjMtct  to  tlie  dnss 
itself. 

"  Homt  mjf  jfouih  "  (also  Miu  Louiaa  Pyne's) — which 
begina  with  the  unuBuully  gracefnl  ritomdla  for  cornets-k- 
pUtooa— notwithaundiug  that  it  fell  a  victim  to  the  cas- 
trating knife,  after  a  few  nights,  during  which  it  had 
charmed  the  iimni  iic'',  is  in  lUputubly  n  bitllad  of  a  higlicr 
stamp  than  the  oihco  while  contaiuiug  within  ittielf  the 
same  elemeuta  of  poptdatitf  .in  an  eioallj  rennrkaUe 
degree. 

"  J/nly  Mother,  Virgin  mild!"  (again  mMlioniaa  Pync) 
is  the  beautiful  n:iil  {oiliLii  {  i  uf  which  ao naeh  (not  a 
bit  too  much)  Las  btea  nuid  auu  written. 

"  IVhi/,  then,  far  such  Itnthtg  tare"  (Miss  LottUa  Pyne), 
though  a  little  out  of  phice,  according  to  our  notion,  in  the 
poiition  aatigned  to  it  itt  the  opera,  oiPers  a  brilUant  and 
animated  medium  for  vocal  display  in  the  conccrt-roum,  and 
will  no  doubt,  if  on  that  account  alone,  find  universal  favour 
with  sliiififr.s  wlio  poHst.-:^  ilio  art  of  fluent  execution. 

"  I^y  heart  with  ruyc  is  sieelling"  (Mr.  Santley)  is  a  song 
of  a  more  elevated  order,  and  in  tho  present  scarcity  of  good 
now  coneeri-piecaa  for  the  baritone  voice,  ahouid  be  in 
general  reqnest.  The  morefamlBar  we  become  with  tho 
song,  the  nioi'L'  we  ftnd  to  admire  in  it. 

"  The  Flower  she  loves"  (Mr.  Harrison)  is,  in  a  woi"d, 
one  of  the  freshest  and  most  engaging  ballads  with  whicli 
we  are  acqaainted.  The  melody  it  aa  ioaiotiatiog  as  the 
barmony  it  elegant  and  exproMive. 

"  Cviil/l  /.!fi'.i  (inrh  Sceue"  (Miss  Louisa  Vyiw)  U  the 
most  cxeiui!.ito  liiil  •  s  jiL'  in  the  whole  open,  and  one  of  tliu 
mo-t  i.-x<|in>il(' wr  r<'u;' iiiln-i-.  Ex pn  ssiou  IS  10  limited  a 
sphere  could  scarcely  be  carried  t'urliicr. 

The  only  vocal  "concerted  piece"  in  the  selection  with 
which  we  have  been  favoured  ia.tbe  flno  and  eminently 
dramatie  duet  between  Ruy  Bhu  and  the  Queen — "  Madam, 
if  1  have  striven  well" —  iu  tho  third  act  of  tho  opera  — the 
samo  which  contains  the  very  original,  melodious,  and  well- 
developed  pbraee  begtraiiag  rana  t— 
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Two  of  tl.o  inslninieatal  pieces  only  have  reached  us. 
The  first  nnd  most  ini]H)rtant  is  the  "  Grand  March"  fj-om 
the  finale  to  Act  'd  — a  .■^liowy,  brilliant,  and  pompous  mili- 
tary fiirnin,which  can  iiardly  have  failed  to  win  attention  at  the 
theatre,  and  hero  U  so  cirefully  adapted  for  the  inanofort^ 
that  it  liea  within  rtaeh  of  tlie  moat  unpf^enAng  ezeentlve 
forces  wbteh  will  dbobtleii  add  to  the  number  of  Ita  admirer*. 
The  second  is  the  quaint  and  charming  mazurka,  tran^po^^rd 
(with  no  evident  advanti^e)  from  F  siiarp  minoi'  tu  A 
minor. 

We  arc  still  in  expectation  of  the  Tarantella  and  tho 
overtare^  in  the  instrumental  department ;  tho  delicious 
romance  in  F  abarp  minor— "In  the  atillneaa  of  night" 
(Miss  Loaisa  ^ne'a  first  air)— the  freah  and  ^oefnl  port* 

song  foi'  tlie  Qmi'n"s  lailii-.- — ■"'Wo  liavo  wat'd.-rnl  lliiMilgh 
the  gardens" — and  a  great   number   of  almost  ec^uaily 

attnetive  pieaa%  aolo  and  eoneerted,  in  the  vooal. 
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MUSIC  AND  THEATRES  IK  PARIS. 
(Am  Mr  SMI  Cbmyaa^aUL) 

Noeember  7. 

The  90rt  of  seooeia  which  GlUt^k's  Akette  has  attuned  at  the 
Imperial  Opera,  and  of  which  I  endeavoured  to  give  ym  n  notice 
in  my  liatt  continues  unabated,  Indeed  rather  iiicrcii!!  s.  The 
audiences  are  swelletl  by  the  pretence  of  many  e;iriiest  lnvor*  n»d 
engi-r  studvntj  of  musical  art  not  only  fVom  t)ic  iiruvincej  of 
France  (departments  is  tho  right  cxprodinn,  as  the  .Siitunhii/  lU' 
ciew  unncccusarily  remarks),  but  from  abroad.  To  thc?e  of  c<iur«a 
this  great  work  is  an  interesting  and  no  doubt  to  some  extent  pro- 
fitaUn-'fieldof  Bludjp;— to  the  dilettante,  however,  and  tlic  ordinary 
public,  who  require  to  be  I'leusurably  excited,  or  folded  into  a 
web  of  powerful  interest  —  .is  I  before  iatiinnted,  it  is  noii;:ht.  The 
Ojivra  lins  done,  ncvcrtlielcis,  a  worthy  thin^j  in  pr  -d-.irinjj;  Aletste; 
llic  ri'ioureos  of  such  an  luipc-rial  est."»bIi>Ss!ii  in  <  t,  indeed,  be 
belter  employed  than  iu  presenting  to  the  public,  independent  of 
the  laeney  qaimtioD,  the  acknowlcUj^ed  module  of  art,  and,  indeed, 
in  loiBe  earn  mra  Bnti<iui(ies  only  so  lon^  as  they  arc  gnmetbing 
mora  than  alnpllj  cnrioud.  Hut,  if  Alceite  were  played  roguJorly 
once  a  week,  ier  aenie  time  to  cume,  it  would  drsAv  on  each  ocoaaien 
a  liii-"c  enough  andit^nce  of  that  select  kind  to  which  it  iddrfiBCB 
itseKV  to  rep.iy  a  great  part,  if  not  all,  the  e-xi^nse,  of  its  pro- 
duction. 

The  new  bullet  by  Hod.  FetTaris,  L'El"ilt  <Ie  Mctsitie,  is  defini- 
tively nnnuuticcd  for  the  Uth  of  thi«  mnnth.  It  is  out  of  the 
bands  of  that  mystic  wearerof  foototepii,  <lie  chorcgr.ijili**  iJorri, 
and  is  on  the  stage  for  reheaml,  whtch  \i  tie  m  xt  stu^o  to  its 
being  on  the  stage  for  perform-mt'O.  It  ia  to  Vi  -  jdaj  cd  us  nu  after 
piece  to /l?<c4t',  alternating  iu  t!ii»  service  will:  n  t  .*.  a  t  jiro- 
duttiou,  announcL'd  M  forlhcoming  by  Signer  Alary,— llie  de*a- 
crutor  of  Di)n  OiownM.  Mr.  (JliuuwI's  new  oix-ra,  La  Hi-iiie  </« 
Suba,  U  «iud  to  bo  iu  process  of  study,  ihij  first  tlirec  iicUi  iiaving 
been  iviidat  tlie  piano  Ij.t  week.  Al.  and  .Mail,  (iiieyiuurd,  liuw- 
cver,  h.ivc  luid  tUeir  ]iiu  t!  for  some  time,  and  are  f.iid  to  bcnh-ondy 
u;>  ill  t1ii?m.  Thf!  fallowing  is  a  list  of  tho  III  iiuip.d  cli.ii  iicteis  of 
this  oPBia.  the  book  of  vbivh  is  by  MM.  Cvvi  and  llarru^re,  and 
I  odd  the  perlbnaers  to  wlioiA  th^  have  been  cast  occordhig  to 
present  nrrangomcnt* : — 

iuag  Soloutoo.  M.  Selral;  a  MOnitM  in  the  teo^lo^  U.  ae^monli 
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)n,  bhiiuld  (i;>  ,s:nall-pox,  for  iiiaUnc«,  open  its 
drsirny  your  principal  force !    Well  tliea  tbe 


A  yoiisi^  s.  iil;.tor.  Mile,  Hiim:il.i-is;  iho  Qn^en  of  Phfbs,  M»<!.  Gu*"*- 
nianl;  .1  oritiil.in;  hi  \\u:      ii-i.ti.  M1|._-.  .it:  Ui  I'ui'iniLT.iyL-. 

Tiiifi  !•  ;iri'  tlin-,;  wiirkiiio  in  tlu'  tL-iMjili;  who  bear  a 

slrunjr  t<i  lliL-  i!ir,  ,.  ii;),ili.i]itists — ill  the  Prophite,  I 

mean,  of  courso,  and  iml  m  llio  PitnlttgruHiad ■ — pr,  ckhis  fra'»!>ifnts 
ofwliii-h  appeared  in  tiie  Mr»;i:  ai,  Vvoblu  some  tim,>  siiuc,  [.■aviii;; 
all  tiue  iiintanrobolisnl'irs  in  lor  the  rcinaindrr.  Siiil  nnnSap- 
tistis>h  iTaftsiii.'ii  nri>  iillniu'il  I'l  MM.  Muric,  Couli^u  rrnd  drisy. 

f  tiilil  ytiii  in  my  lusl  nl'tliu  pr<iJiic:t ion  of  Mitrta  M  I hc  Italian 
(tpt  rii  lien-,  niui  Imw  lliu  iliiul" f'ctti,iliMharai:ti r  liail  been  placed bjr 
a  t/rinM/ijnjf,  Mllu.  \  olpini,  whu  oiade  a  I'lvuiiralili'  impression  on 
tbe  audience,  M  the  ittercotypiMl  pbra«c  guiM.  I  havi-  I'low  to  re- 
cord that  the  fuvoiirablc  impr«>ssiiin  renuiini  uiidiuiinished  and 
ri"-.!'  on  siiii;i-tliiii_'  iiii.v  tliiin  llic  imliitgcnce  of  tbe  public  on  a 
first  ni^'lit  a-.  1  moic  e-'pL-ciiiUy  towards  a  lady.  Xot  ibat  "the 
VoSpiiii  '  is  in  arti^t  of  the  highest  cl.i>;s  —  nor  that  she  bus  drawn 
th.- m'\t  [n  i/r- iii  the  lottery  of  the  itrii  life  by  being  a  lovely 
Wi  lli  in.  liuL  «he  rnont  iinquesiionalily  assert*  a  claim  to  place 
No.  ■(  l-y  ilif  po<»f«jnis  nf  a  vifire  ot'  sooilnnjjly  a^eable  quality, 
wl;i  li  sill!  iiiuii.i.;  ■<  wiili  a  iiii'L-  ia.-,to  ai.d  ilnuough  coneoiousnesi  of 
tli"  t!xirMi:  oCii-i  i\-,(nir..'c«,  wliil,:  tlnTi'  is  in  «||  she  does  a  charm 
noi  to  lir  il<.v->L  i  jliL'd  and  lu  lifjc.  tu  b<j  ru^isted, — and  which  ex- 
tending to  tiie  pcr»oa  actually  prwiuces  the  impression  of  phnical 
iK-auty.  If  I  were  a  woman  I  should  like  to  have  thk  kind 
rhnrin  as  well  as  |i«*ilive  h<*aii«y  of  features  —  for  what  a  reserve 
it  ia  to  full  back  upun,  '  '  •  ■  ■•  -  ■ 
ma<<lc<>d  battery  and 

new  Mart.1  will  do.  S  l'iioi-  D.dleii<sdiege(!iniore  and  mora  Irmlr 
established  in  tlic  good  graces  of  tho  Parisian  public,  and  great 
cxppcUtioiis  are  entertained  of  him  in  Jl  Barbierc,  which  hc'is  to 
do  nu.xt  —  poor  BcncTcntonn  f.f  the  s.vijllin;^  pot  t  having  be«n,  as 
1  informed  you,  jioliudy  cvi  ted.    TiiU  it  is  to  be  over-puffed 
if  you  have  not  ballast  —  1  speak  morally,  of  course,  and  not  of 
the    loo  too  soliil  llesh  "  —  you  arc  blown'into  infinite  spac.-.  Sijf. 
Mario,  need  1  say,  is  well  again,  and  the  slercotvpcil  "  ttgrolat" 
is  again  removed  tiom  lilb  name.    lie  sang  in  Miirta  the  other 
night  quite  niai  vtllnuvlY.    What  is  this  curious  ailment  which 
Icavoj  no  tr  iji  s  1  i  liin  1  it  and  yet  is  so  malignantly  sudden  in 
ntlftck,  and  ovci  wdiclmni^'Iy  prwsti-af  int;  iti  t  fTHCt  ?    Why  does  not 
the  Ai  iduiay  of  .Scien.  -  s  ]hoih)si'  lur  u  priz.'  -.%  treatise  on  this  in- 
scrutaijlu  I'  iniplaint  ?  Wl»at  is  it4  origin 't  is  it  the  amitacra  famei 
or  the  uura  .uirra  faiHtcY    riiysiciaiis,  moralists,  mystic  seers,  per- 
pend, pei  p<jund  !    "  The  foul  fiend  haunts  poor  Tom  in  the  voice 
of  a  nighting.de"  — no,  certainly  not  a  nightingale  —  a  croakinz 
bull  frog,  ruiher  —  one  that  Wows  itself  to  convulsious  not  to  swell 
into  an  ox  but  to  c  iunti  i  iVii  (Ija  sweet  piping  of  Philomel. 
"Hup  donee  cries  for  [wj  uliitc  Ijcrtingsf    Croak  not,  black 
ai>j.d,  I  li.iv,:  1,0  (ij  .d  t;..r  ih.;.- :  "    I  alhi.i^.-  to  that  most  unmclodi- 
ousul  iViiice*  ivliu  must  huvo  ntluncd  his  i-.irs  to  discord  by  the 
constant  ulU'ranco  uf  that  aviilanuii  -  oC  cotdlicting  consonants — 
that  prolongeil  c«uu(K>un»l  ot  (sneeze,  cough  and  eructation  — 
which  he  is  pleased  to  consider  a  name,  and,  no  doubt,  to  rejoice  in 
as  a  noble  one.    Pouiatowski  —  PoniatowskI  —  who  will  deliver  i 
me  from  Pon  —  no,  I  can't  write  it  ngain !  .  Having  at  the  Grand  ' 
Ojwra  produced  a  mo.it  humorous  work  in  five  acu,  be  has  now  ' 
as  a  pendant  oii  Jowisl  tlie  ()pi  ra  Coinique  with  a  lugubrious,  i 
funereal  .tn  l  in  i^t  ]ioiid'.  ;oii>  trill,?  called  Au  It-aeert  du  Mur,  ' 
whiuU  It  otdy  inai-o  oiidurablo  in  so  much  aa  it  is  shorter.    The  ' 
mil,  J  <.i  c  inKdy  »  .M  iiuver  lo  insulted.  And  were «im  forced  to  I 
Mt  nut  >iiL'U  a  pvodiiijtion  iaoKthaaoiM«,flieimeloiM,ia  its  mult 

rootud  tonn,  must  piisue. 

Deatii  has  again  robbod  tho  French  sta;^e  of  MC  of  iti  woil  1 
pu^,  1  and  the  ihcatncd  profes-iou  of  a  most  amiable  and 

.•sle,;m.:.d  im.mber.    Lcclcre,  tlio  .  onicd.an  of  the  VarietOs,  died  I 

t  i  ue-d.iy  vTcek,  after  a  short  ilhie..:..  IF«!  played  so  rccciltlv  in  I 
Loud  ):!,  diinii^'  M.  d'.ilo\,V  mana-ejm:;it  of  tli^' St.  .!.xm,-»\  'that 
Jl,  u  not  necessary  to  der  Tibc  his  niLTiti  .at  any  length.  Kis'fyrle 
was  m  debneatmg  the  1  ,.vcr  da-,  of  bourgeois,  with  ail  their 
solidity  and  absurd  p^i.ip  ,Miy  of  phrase,  clothing  the  most  abject 
platitudes.  Ho  na^  what  we  Call  a  thoroughly  legitimate  actor, 
•nd  his 'mm  . ur  never  degenerated  into  btiffitoncry.  Ilia  death  is 
an  tindoi:  I  N.s,  to  the  dramatic  art.  which,  as  timea  bo,  can 
^ti'IIi  u*  '^  jeyect  in  which  L««|J»w«  t>4d 


who  attended  bis  obsequies,  which  were  conducted  with  all  da« 
hormurs.  Beygiul  this  sail  event  I  have  no  theatrical  news  worth 
rcc«irdiny ;  except  indeeil  it  be  that  we  are  to  have  another  Mtmpit 
to  intereat  the  Pariiwni  in  a  company  of  GeruaB  ttsian.  Th« 
Sulle  Lyririuc  is  to  opeD  on  tbe  lltb  with  a  series  of  GenttAft 
plays.  The  troop  ie  a  oonie  one.  and  ita  chief  reliance  will  be  OA 
the  talents  of  iu  naiMigeresi,  Madame  Ida  BruDti^  whe^  witb 
what  justice  I  c.innut  aty,  has  been  called  the  D^asetwQermaf. 
Such  iin  appcllatioo  Hems  indeed  a  contradiction  in  termt,  ao  oppo* 
site  is  tlic  French  eaprit  which  the  celebrated  successor  of  Sopaie 
Arnoult  so  brilliantly  represented  to  the  peculiar  npiittill  CBler* 
tallied  by  Germans  gcncrallv  both  of  wit  and  humour*  For  Wf 
part  I  do  not  believe  the  aH  iir  ^riii  answo*.  however  crcot  the 
intrinsic  merits  of  the  artiii.  i  ;  :  e  about  to  appeal  to  the  puUie 
of  Paris.  In  Kiighmd,  although  tlio  language  is  cogOiite  to  ours, 
and  a  knowledge  of  it  more  general  among  us,  Gernmt  piiiys 
(even  (ierman  operas)  do  not  answer.  The  French  will  laugh  at 
the  harih  vounds  of  the'Gerinan  accent,  and  being  particuWl^ 
jealous  of  what  they  tegtrd  a*  their  axeliuivo  privUen  to  ba 
tunny  or  willy,  no  fore^gMT  bat  «»f  dnoeo  Of  malciflff  than 
laugh  except  in  derision. 

The  first  ot  the  ttriet  of  popular  concerts  of  classical  nUie^  tn 
imitation  of  those  at  tha  Sk  Jamca'a  Hall,  which  I  told  you  were 
about  to  begiven  under  tho  direction  of  XL  P.Mdeloup,  has  taken 
place.  M.  Pusdcloup,  roa  are  aware,  is  the  fouii<ler  of  the  Saciiti 
ties  JeuMt  Atiitlts,  ancf  it  a  very  fit  person  for  the  direction  of  tbe 
present  undertaking.  The  popularisation  of  ;:ood  munic,  in  which 
the  French  had  been  long  Ar  behind  us,  hR.s  latviy,  so  far  as  regard* 
vocal  music,  made  immentt}  strides  in  France,  ihrougli  the  Or- 
pheonist  societies,  of  which  M.  Dclaporte  has  been  so  active  and 
successful  an  orgaiUMT  and  stimulator.  It  remained  to  render 
the  liistrumenlal  mutle  of  tiM  gi*eat  masters  of  compokiiion  ecjualljr 
familiar  j  and  the  present  enterprise  majr  be  regarded  as  a  fint  and 
very  important  cilort  in  tbat  directlw.  tUa  fint  concert,  it 

must  be  admitted,  as  far  as  tbe  programme  goes,  its  exeeatioo,  and 
the  attention  with  which  tho  large  audience  gathered  together 
received  it — tbi^  filled  the  spactooa  arena  of  tba  Cinna  Napolaaii 
— ia  of  awet  favourable  augury  for  tbe  tumesa  and  {uaneaee  of  tba 
movouieat*  As  many  as  (iooo  iirTions  were  prcseot  at  the  opeoii^ 
coneart,  and  this  fact  certuiidy  teitifiea  to  the  ezisteaee  of  aa 
enormous  public  in  France  who' take  an  earneat  and  davaikad  view 
of  musical  art.  I  confess  I  did  not  antioipate  this  result,  and  — 
Metsieurs  lei  Frtmfaa,h  aoaaea  fid*  tmeimment  mt*  compUmtmli, 
Cesl  beau .'  C e*t  Aral  tsMK  /  The  nrc^mme  of  the  next  conetrt 
exhibits  a  t4;ndency',  I  am  sorry  to  oWrve,  to  tulte  liberties  ia  in* 
terpreting  the  word  "  classic,"  in  the  composite  sigoifieanee  Of  whieb 
term,  I  take  it,  one  essential  ingredient  u  a  strict  adberenee  to  the 
exact  text,  and  perfect  integrity  of  the  master^a  work.  It  mam 
the  work  —  the  whole  work— and  nothinj;  bnt  the  work.  Now,  in 
this  second  progruinmc  we  have  two  violaUoos  of  this  golden  rule^ 
whii'h  unnhit^rved  makes  the  use  of  tho  word  "  rlaisioal  **  a  fciaa 
pretence.  First,  we  have  a  fragment  of  a  ooneerlo  for  the  violoap 
cello  by  Muliquc.  Why  a  fragment f  Fragments  let  us  have  of 
great  works,  by  all  means,  when  the  whole  twa  dinf^ieared ;  bnt 
wantoidy  lo  miitiUu  ApoUo  of  Belvidere  or  Venus  of  ll«dic^  ia 
order  to  show  us  a  nose  Of  a  tbumbb  wbiob  toay  or  may  not  b« 
beautiful,  as  it  harmoBtus  or  not  witb  tha  remaiader  of  the  fisun 
—such  an  act  ii  barbaroiia,  and  not  to  btt  nia— d  amou' civiSaad 
and  civUisiuf  praoaedinga— tberefiana  utA  "daasieal."  »u*  «• 
liave  the  JmvMUm  dAifSfaebbj  Weber,  "wdkeiMtparM.  BatSoK," 
With  all  due  respect  to  M.  Berltus  and  Ua  piweiaof  ordMsttatloa^ 
this  annexation  of  himself  to  Weber  1 
so  far  a*  it  reminds  us  of  AchiUoi  i 
Hector  roiintl  the  walls  of  Troj. 

Weber oum Berlioz.     So  Bertioa  oiagr jpoaiiblj  ba   

classical;  but,  if  it  were  not,  Berlioa  ooia  WaboTi  pandoxieil  as  H 
may  seem,  would  be  even  less  so.  A  musical  eompositiou  is  not 
like  a  treatise  of  law,  and  oapahla  of  iubaeqaeat  engraftincs  bv 
other  and  later  pundits.  Coke  upon  Littleton,  aad  SMnesv'a 
Bbtckstonc,  have  nut  their  parallels  in  tbe  Teoipla  of  tbe  Muaaa; 
or  "  Kolley  Kibber  "  and  lait  might  have  •  f" —    — ' — 


li  not  "awiiiril,  eseeptiaK 
draggbf  the  dead  M/oT 
W«6v  fi  obirieali  bat  Mk 


in  its  obscurest  cryuta.  Diai. 

Ia  London  you  all  are  fiuniliar  with  the  Flemish  breed  of  bofwt; 
their  atalnnrl  pcopottigaa,  drawing  the  drays  and  writ  tf  liirdnjs 
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lilcuz,  or  Ilanbur)',  are  the  pride  of  the  London  ttrMtt.  But  u 
yet  70U  know  not  wbctbcr  tbc  IlcDiMh  jaekoMis  of  equally  Brob- 
iligna^ian  stnturv.  Well,  I  am  Ie4  to  coi\jcclurc  tbnt  be  i»  even 
more  IIln!l^(I•ou<.  Onogtr  tttphantinut  would  be  a  proper  title  for 
biiD,  judging  liurcly  from  his  bray,  of  wliieb  n  contemporary  hav 
furniibcil  us  wilii  a  spccnin-n.  Tli<;  qundrupcd  cnlU  bimsclf  for  the 

£rc«cnt  I,e  Qaide  Mwkal  Bitge,  ni)d  puilin;;       bead  over  the 
e<l;;i>,  vrbieb  fur  llic  present  innko  two  kingdoma  of  France  and 
Bct};ium,  &hukca  bi*  long  ears  on  which  be  rata  hi*  title  of  musicnl  ! 
guide,  wc  suppoao,  opes  ln«  jawv,  and  hee-haws  bravely  to  an  \ 
cflci-l  which  I  will  not  repeat  in  eitento.    It  is  ciioupb  to  gay  that  ' 
be  pretends  to  describe  how  tbu  principnl  nations  of  Europe  listen  | 
to  niu«ir.    The  Kiiglisb,  he  *fy>,  talk  when  tbc  music  begins,  and  I 
leave  off  in  the  pauses;  the  French  talk  all  the  time,  lbrouj;h  | 
pause  and  performance ;  ibe  Italians  listen  only  to  a  tenor  or  , 
a  prima  donna ;  and  the  Germans  deliberately  dwell  upon  its  1 
flavour,  digest  and  me<litato  over  it.    A\'hat  the  Ik-l^ians  do  he 
omits  to  8;iy,  perhaps  because  be  is  afraid  to  class  the  Ilclginns  ' 
among  the  nations  of  Kurupc.    In  so  fnr  his  long  cars  belie  him, 
ond  lur  this  modesty  ond  discretion  ho  shall  f^o  without  further 
punishment.    But  let  him  not  attempt  satire  again,  or  stray  from  ' 
nis  native  ]>astura{;cs — his  Briisscl  sprouts  of  homely  dullness,  or  . 
(he  stripes  of  our  iadijjnation  shall  transfigure  hiin  into  a  very  j 


UDSIC  IK  VIENNA. 

(from  our  ovn  Corret/tondenl.) 
The  Singncadeinic  lately  held  its  annual  general  mreting,  and 
elected  its  officers  for  the  ensuing  year.  Prince  Genrgv  C'zartoryki 
was  elected  president,  and  Ilerr  Sti«j;mayer  chorus-master,  by 
eighty-one  votes  out  of  cight\ -iiv.!.  ;i  pretty  jrood  majority.  The 
first  concert  of  the  Society  wfll  tiikc  place  in  the  Redriutensaal,  on 
the  l.lih  instant,  when  the  programme  im  ludc  choruses  by 
.1.  S.  Bach,  Lotii,  Durnnte,  Bciicvoli,  Eccunl,  Calvisius,  Michael 
JInydn,  Ilnnilel,  Mendelssohn,  and  Bliinmer,  as  well  as  n  "bass- 
arioso"  with  chorus  out  of  the  last-named  composer's  new  oratorio, 
Abraham. —  You  may,  pussibly,  recollect  another  Society  here 
called  the  Baebvcrein,  which  was  fouuiie<l  hy  the  lute  Ilerr  Fisehnf, 
ntiil  uliich  Ilerr  Selmur  li'.y^i:i;  niadc  an  inelfectiial  attempt  to  keep 
uii.  It  npf>cai-s  that  a  ijuHutity  of  music  belonging  to  it  remained, 
after  its  ili--ulu'.i  ai,  in  the  hands  of  Mad.  Mauthner  —  in  whose 
bouse,  by  llu;  w;iy,  its  first  mcetinj;s  were  held  —  and,  also,  of 
Herr  B.igse.  The  lud^  has  since  died,  and  her  heirs  have  ^ire- 
scnted  tbc  Singacadcmic  with  the  valuable  music  in  her  pocscsziun. 
In  coiisi tjuencL'  of  this,  Ilerr  Bagjc,  ton,  Ii.tji  made  the  Singaca- 
iloiiilu  .1  present  of  tbc  rest  of  the  inii>ic  which  formerly  belonged 
to  tliL'  Bin  livLiein,  and  which  hacl  long  been  Iving  in  his  house. — 
'l  liu  ciJuuir.itL-i?  of  the  Gesellschaft  der  Musilt-freunde  huvo  jii«t 
i!)4uo'i  flie  r  iiio^'rammc  for  the  ensuin;;  season.  It  has  met  with 
almutt.  uiiivtT^al  approbation,  but  the  Society  will  have  to  uxert 
themselves  to  the  utmost,  in  order  that  their  etforts  this  jear  may 
not  be  eclipsed  by  what  they  have  already  done.  After  a  aeries 
of  vii  tiiries,  the  danger  of  a  diminution  in  the  favour  of  the 
iijujical  public  is  not  ao  distant  as  people  arc  iucline<i  10  believe. 
ThL-  spirit  of  rivalry,  too,  which  has  of  late  years  given  aneh  a 
rcii»surii>g  and  hopeful  impulse  to  musical  Vienna,  i«  evidenlljr  on 
tli^;  inciiMSi',  s  )  th.it  the  old  Imperial  city  no  longer  merits,  aa 
fi:  n<  uMn'iKi  is  cn'icenied,  to  be  stigmatised  as  nn  "intellectual 
Ciiiui-i." 

ijchubi  rl's  cliurmiug  operetta,  with  Castelli's  amusing  lihrrtto, 
hns  ai  h  II. -Ill  been  given  at  the  Oper.i-liou*e,  under  the  clouble 
title  ol  /J(c  i'eriehworHen  (Der  hCiiuliche  Krirg).  This  opera,  as 
I  informed  you  at  the  time,  was  just  revived  lost  year  by  the 
(icfcllschaft  der  Musik-freunde,  and  most  warmly  welcomed.  It 
was  ni>t  as  successful  as  it  should  have  been  at  the  Opera-hoiiset 
not  from  any  Bhortcomings  in  the  music,  nor  want  of  talent  in  the 
librdio,  h:iL  f\m[Ay  Vn'iaiise  the  performance  was,  for  several 
n-asoiis,  nul  whiiL  it  ought  to  have  been.  For  instance,  it  was  a 
mistake  to  cast  the  part  of  Astolf  to  Jlerr  BrI,  who  has  long  since 
ceased  to  be  a  satisfactory  i-epresentativc  of  youthful  lovers.  The 
mue-«B-«r«««,  moreover,  w.is  bad,  and  the  chorus,  with  their  stupid 
conveotiouat  attitudes  and  groupings,  anything  but  delectable  lu 
Meld.  It  b  bat  jott  10  Mjr,  however,  that,  aaftr  as  nsarda  Ibe 


musical  getting-up  of  the  operetta,  Herr  DessofThad  done  all  that 
lay  in  his  power  to  ensure  a  hit,  but,  as  we  s.iy  here,  "  Der  Mensch 
deiikt;  Goit  lenkt"  I  must  slate,  by  the  way,  that,  with  the 
exception  of  Herr  Erl,  the  artists  were  well  snite^l  to  the  parts 
assigned  thcra,  and  both  sang  and  artiMl  with  great  spirit, —  In 
iha  course  «f  the  I.ist  fortnight  we  have  hail  two  performances  of 
DfHX  Journiex,  the  (lermun  for  which  is,  DerWuiterlriigrr,  in 
which  Ilerr  Bock  is  particularly  gooil,  and  well  eupporte«l  by  Mile. 
Ilodmann,  Herrcn  Mayerhofer,  Kil,  Lay,  Walter,  and  Liebisch. 
The  orchestra,  under  Ilerr  Ucssofl",  played  with  grc.it  ."pirif. 

I'aris  is  not  the  only  capital  which  has  takcu  to  building  new 
theatres.  Although  not  going  into  bricks  and  mortar  —  or  rather 
stone  and  mortar,  perhaps  —  to  lodge  tlie  Muses  of  Poetry  and 
Music,  on  so  grand  a  scale  as  her  sister  on  the  banks  of  the  Seine, 
Vienna,  also,  will  soon  have  a  new  Iiu[H?rial  Opera-house  With- 
out counting  thnse  appropriated  to  the  Court,  there  will  be  ninety- 
eight  boxes,  eacii  liox  being  calculatc<t  to  hold  six  persons. 
Thirty-six  of  these,  including  tho^c  for  the  court,  will  be  on  the 
first  tier.  The  hou»c  will,  in  addition  to  this,  contain  ()90  reserved 
scnts  (of  which  4:K>  will  be  in  the  pit),  930  unreserved  seals,  and 
standing  room  for  500  persons  more;  for,  as  your  reailers  are  no 
doubt  aware,  there  is  in  all  German  theatres  a  large  vacant  spacu 
at  the  bni'k  and  round  the  sides  of  the  pit,  where  when  it  is  not 
t«  o  Cull,  the  fj.cclator  may  walk  about  as  at  a  Promenade  Concert. 
Ibii-i  the  nev.-  tilifice  will  hold  conveniently  2740  persons,  while 
the  prevent  K.iitiiei ilKir-'l'ljoaler  can  contain  only  1650.  There 
will  be  leur  •:.iUeiics.  Uv  nut  having  a  fifth  tier,  not  only  will  the 
height.  I  L  iiMii>!  in  keeping  n  ih  the  breadthi  bat  the  thcnln  will 
b«  far  superior  lu  its  acoustic  qualities. 


received  tlie  (i  ttelph-Order 
nvin;;  w.iji  the  ijrojjrnmme  at 


I.iirsir,  —  Ilrir  Ilauptinann  hss 
fru;:i  liio  kin;;  nf  Iliuuiver.    'I'hc  fol         ^  . 
the  fee.ind  Ijeu'.iiiilhiiiis  <  iiiieei  t  :  u\  iji  lktrr  to  Let  Aieiii  r-ni^',^,  by 
t 'liei  :ihini  :  i  rmcf-tt-ai-iii  Ity  ilozurl,  siin:;  Viv  Herr  Scliuurr  voli 
K  .luliield  ,  cimcerto  for  the  piano,  by  SelHiiininn,  ))Liyed  by  Ilerr 
IJitiVscUiivk ;  songs  by  SchutiKinii,  and  lioclunic  hy  Dreyschoek. 
Second  part:  Beethoven' .<  .'<yin|ilitiiiy  in  B  ll.it  major.    Annexe  ! 
is  the  proffr.immc  of  the  tbii  J  Cijueci  l:  P.irt  I.  .Syiufdiony  Sit.  '■) 
j  ((   iniiKir;,  1)V  Sprthr;  Aria,  " Ah  perlido,"  Beelhnv.  n  :  Conc.-vl'*- 
I  allegrts  lor  viuhmceilo,  c«ni[>o*c<l  and  played  by  Hen  K,  D.iviu  iff. 
I  Part  II.  Overlura  to  Mrdeii,  by  Bar<;iel  (fii  t  lime)  ,  C  i.;iiin» 
I  from  Bellini's  &mmtmbidai  fantasia  on  one  of  Schubert's  waltzes, 
'  by  Servais,  pHrformed  bj  H.  Diindiofi;  mi  owrtim  to  A^BIat, 
by  Mendelssohn. 

STDTTOiiBUT. — Ilerr  E<  kert  has  commcrn'c^l  his  duties  as  Capcll- 
nicister  by  getting  up  Aiiber's  Gnsttire  III ,  which  had  not  been 
perrormed  for  some  tw.niy  years.  Hitherto  he  hiu  afibrded  great 
salisHiclion  by  the  zeal  ami  activity  he  has  displayed  in  bis  new 
oHice.  By  the  way,  the  public  h:i»  now  been  made  acquauited  by 
Ilj-rr  Kucken  himself  with  the  re.isons  which  indno  -d  him  tu  n-- 
si^n  his  office  as  Capcllmcister.  llu  felt  gricvetl  at  a  ^  e  eul 
j  Capellnieisler,  in  the  jHsrson  of  Ilerr  l->kert,  tn-int;  Bi»pi>iiil«d  with- 
out hk  knowledge,  and,  so  to  say,  beini,,!  hli  hack,  lie  looked 
upon  this  aa  »  nersomd  insult,  and.  iu  order  to  avoid  beiiiff  ex- 
poaedloaueh  in  future,  sent  in  his  resignation  on  the  'Jiich  of 
September,  and,  on  (he  SOth,  received  oifictul  notioe  that  it  had 
beea  nooepled. 

St.  PnBRSDitM.— The  feundalinn  of  a  Cmuervatory  of  hiusie 
by  the  newben  of  the  Rlittlan  Mmieal  Societv  has  at  length 
received  the  sanction  of  the  proper  tuthoritiw.  Herr  Rabinsieiu 
has  been  requealed  ta  nnderlakoite  oqiantsatton  and  nanaj;ement. 
This  liaa  indiMcd  bha  l«  abandon  die  iden  of  aaikkiiig  n  pm&saiunat 
tour  fur  Iha  aaxi  Ihree  «r  four  yean,  and  to  return  at  once  to  tlio 
banks  of  the  Hera.  The  now  Gonaenratory,  fashioned  on  the  model 
of  the  Gonaervntocy  k(  IWa,  will  not  only  provide  a  coniplole 
course  of  inatrafitkm  i»  all  tho  branches  of  vocal  and  insirumcntut 
music,  as  well  aa  affion^Mi&m,  lad  erci^  acc«ni[>lishnicnt  for  the 
QMioert-roout,  bat  will  adopt  proper  measures  fur  the  wsiliein  al 
and  aeientilic  edacatfam  of  the  papili.  An  oOiwratic  School  '  wiU 
constitute  an  biccnl  and  prominrat  port  of  the  institution.  It  is 
moiraavar  fatflwff  4»  ^l.r«K,  at  ina»  ruture  tune,  ichoola  for 
dfaua,  ballet,  aad  Mene^iiiSittiiv. 
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IIeXRI  MoSTA5  nKllTi>!«,  biii'li  ill  r  ir!"  on  ill 
17C7,  WM.a  son  of  I'lrrn'  MmitLiTi  I'-ili.ii. 
in-clii'»lra  at  tin'  (ijiiTn,  ami  coiiijui-cr.  IJku 
ami  Lo*uc-ur,  lli  iiri  wiutc  .it  tin' 

ami  the  Op<Ta  (  niiii  [in',  nnd  he  is  tlii  ri  'nrc  ti 
tlic  Dcopii  ol't!ii«  history  a»  ti»c  awly  roniposcr*  wboM  biuj^raphr  I 
have  wriiien  in  mdc  deUil,  mrndj,  MoDSignj,  Gr^irjri  Da- 
lay  r.ac,  &r. 

Iln  hail  liv<*il  aiuitUt  the  worlJ  rd'  iiiii  i  -  fftim  hi»  infam  v.  nii'l  at 
MX  years  of  iij;e  could  ro«il  olTa  »«jnttUi  ttt  sijhf.  At  an  l  aily  agi> 
lie  wfiit  into  the  orthe"ti;i  nvur  which  hit  father  pr-  vi  li'l,  :\i  • 
violiniit,  ami  It  wa«  hv  ii 'i  isniji n^iiiiiw  the  inMti  i  ji.i cii  r.f  Gliick 

aixl  F ini,  lur  111  ir.-'  tliiu  fi>  iii  die  I'eiv  li---i)!n 
ishfriine'l  (1  iiii  ill-  a-s  i''i;ites  in  llic  t>i'<;!ic>tr.i.  that 

IIILIMim!  (.-llllLMl  ;■  'VI. 

At  fill.  .'11  lie  II  i;i  love  \vi;li  the  juimn  ('niti  i,  .M!!e,  Mllillarli 
who  Ileal  a  leill  ^t  ilaiie.;r  lin'l  ri-.-n  ti)  tlie  [Mi.-.linii  of  |^rineip«l 
fill"  r  ill  tlie  (>[i.  111.    .V       WHS  born  to  tUem,  who  bons  th»j  name 

1 1  Fniiii'ois  IJei-lMii.  i^iel  l>ecniie-  ii  CompOMT  Of  MOM  ftnNBlfC^  b«t 

died  preuKilur.'ly  <>l    fi  .!.t.»  in 

Ilcnri  BLTtiiii  hail  .i>Li[/te<l  iiiiiMe  tun  li'i.rotlei  ontit!-il,  fji  Ditmr 
Invisible,  and  was  anxiuus  to  know  wheiltcr  wliiit  lie  li  ui  Im  .'d 
had  any  merit  in  it,  Allle.  Muillart  undertook  t<i  slinv  it  to 
Sacchini,  whi»,  detecting  in  it  the  cerm  of  a  genuine  talent,  om- 
si'titdl  to  give  the  youiij^  arlivl  jmue  .ulviee.  Thtt;;k-<  to  this 
patr<in«;;<',  Hert»n  waa  cnnSile  I  r  >  ji  i  «ever;il  urntorioi.  tt»';  rt'sult 
of  hia  handiwork,  execute  !  iil  tlie  Cenir.  rt  Spiritiiel  I'lii.nllv,  in 
1"S7.  nil  OjitTa  C'Unifjue,  calK  il  Lf  f  I'rinnt  .orj  ilt-  Miin'ii;i\  4nd 
shor'lv  .itler  La  Dame  laeitiblr,  wliirli  lie  Imd  ie-lini..lii-il  -i:!<:0  it 
was  I'll-;  xvrii ten,  were  protliieeil  liy  linii.  Alter  htini^inij  out  a 
few  in-l_'i.ifii';int  works,  he  |iri>iliirejl  ;it  !be  (_'iJim'il;e  lt-i!lenne,  on 
the  i-inl  .\ii^.'ii«t,  17''0,  /f/->ii-iirji  tht  d.-itrc.  'l\ir  ^iktcm 
of  this  W  '!-;,  Ihi'  liliref'D  i>l'  wliieli  wa«  written  liv  I  m.'vi.i'. 
uiarlci,»<!  iiiul  well  tiescive  l.  'i'he  m  imc  tiniimciiC'eis  inuneiieitely 
a'.'iiM  the  <iV(  rture with  ahrilli.iiil  uinl  i-iiirlred  duo  hctwoeii  l.iieilc 
and  the  Count,  "Ah!  ile  uruce."  ike  chorus  of  iiiiiis,  "  .\h  ! 
(luol  scandale  aboroin :i!i!e,"  in  comical  nnd  itier  live  ;  the  ullegro 
a^ittiln  !if  l.iii  ilc  in  the  seennd  art  •  "  Oil  fiiir?"  and  the  choruia 
'l.ri.nil  Dieii.  rei.-nii  re  i^aeriiier  I "  are  extnOMt/ pAllMtMit  MA 
fully  an&wer  the  intoiitiim  <j!'  tlu-  eoiiijiiner. 

After  thi"  HrTton  gave  iortli  snverul  w  >iikj,  which  UlCt  with  an 
indifl'erent  re  ■.■]itir)n.  iJui  iiic  the  reitrn  uf  terror  the  taste  of  the 
public  scarrelv  aii'eeteii  come  lies  interspersed  with  aon^',  and  the 
only  pieces  whieh  attracted  wurt.-  tbtcie  on  patriotic  julijeets.  and 
idi^ht  productions  inspired  by  jjaj^iii-j;  events,  which  eosl  their 
aufhni"?  hiif  lit  lip  piins,  and  were  only  performed  a  vi'ry  limited 
nmnl;: T  nf"  titiiei.  Tr.e  iiiust  popular  writer.s  would  iio!iinj;cr  tuljo 
the  trouble  to  write  libretti  witb  any  care.  iJeanwltile  Berton 
had  given  up  h\»  connection  with  Mile.  Mtullart,  who  still  reigned 
siirin^iiie  at  the  Operiijtroiihlinir  herself  very  little  ahoiit  her  former 
fr:en>i,»  lto  had  ^ot  raarrieii,  itinl  having  a  family  to  nniinuin  wa« 
in  th.'  iniist  straitened  ciremn^tam  e*.  Unable  to  obtjun  a  lubjcct 
L<  'd  to  write  one  hiinrelt,  .onl  I  lius  establish  a  twofold  chtiu 

to  liic  authorship  of  P.ntic  ti'-  I.iou,  an  <ip<'f  a  r-miinue  in  three  act*, 
perlbrmed  for  iti;  hnt  tune  m  17'iJ,  nnd  olit.iini-*!  a  considcrabe 
*ucei4  d'ettime,  but  which  did  not  produci:  sutKcient  nwnfy  to 
rescue  him  from  bia  embarrasamentj. 

In  I7f)9,  Hcrt'in,  whiln  Krinj;  in  a  garret  furnished  witb  severe 
rimpli'  ity,  WIS  I  . died  on  hy  a.  then  celebrated  writer  of  word#,who 
ba<l  r.  llalHirated  witb  him  o:i  a  former  occasion,  Le  Ntmrrna 
d'.Usii.i,  phiyeil  in  1791,  beinj'  their  joint  work.  Tint  wan  the 
poet  Dejiiure.*  lie  had  brouglit  with  him  the  libretto  of  ii/<;»ti>ito 
el  StijifiiiHii;  ivhicli  wii.s  aec  pted  At  the  Favnrt,  and  bad  been 
offered  to  Gr£try,  who  bad,  bowevtf,  Uwn  {|tv«B  ap  writing,  and 
nplied,  ** You icqniM  utttuiaMB  who k tmttm «gt to ImI the 


*  Am  BtoBanianc  Deianre,  ban  in  1761,  dk<t 
tb  WM  tiM  wrhar,    vill  M  Men ' 
pUtd  ««Nb  to  &  I&Mancr. 
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influencc  of  paision,  and  has  yet  experience  of  tlic  ttagc.  The  mu 
vlio  fuints  at  once  both  these  conditioni  is  little  UertoD.  Tika 
my  advice,  take  your  book  to  biro,  and  be  will  mn  jou  bark  a 
chef-d'oeuvre."  This  prediction  was  well  verifiM;  Berton  fell  in 
love  with  the  subject  he  had  to  treat,  and  his  score  was  finished  in 
a  month.  It  was  in  very  fact  a  masterpiece.  The  intelligt'noa 
of  dramatic  elTect  and  th«  onirinality  of  atjle  which  assi^  to 
iSerlou  a  separate  place  auiwii^  iLe  musjeiuu  of  tVllice  shioe  ia 
it  to  ail  eminent  degree.  In  order  M  enter  mare  completely  into 
the  poem  he  had  to  set  to  mtule,  Bertoo  endeeTotired  to  represetrt 
the  characters  to  him.iclf  as  actually  present,  and  be  hinuclf  nti 
j  of  0  situation  which  be  had  to  conduct  by  means  of  niasSc  ia  toe 
;  introduction, — "  I  bad  to  make  fire  principal  character*  act  and 
I  speak.  So  I  cho^e  out  five  Ivge  oorics :  the  first  to  the  left  oTtlw 
siieciator  was  Stephanie;  thcieeond  Leonati;  the  third  Salreter; 
the  luurib  Montano  ;  and  tin  fifth  Altamont.  The  small  eiiAt 
which  I  lilaced  behind  thoM  lepresentcd  the  officcre  and  tkeper^ 
•ions  uf  their  suite.  Tbta  esKt  fladstJcal  diagram  of  thopietite 
which  I  de^red  the  atMO  to  present  was  of  );reat  asststtuicc  to  me, 
for  by  bringhlf  Ibrwtra  or  throwing  back  this  or  that  personige, 
when  any  cme  of  them  appeared  to  have  been  too  long  siieai^  I 
more  completely  identified  myself  witb  the  interest  and  the  eni* 
nentl/  poUietic  character  of  tlxis  fine  dramatic  situation." 

Tbe  fint  performance  took  place  on  the  2Cth  of  May  1 799,  and 
was  crowned  with  immenoe  auoacei,  notwithstanding  the  fearful 
uprosr  which  burst  forth  on  the  appearance  of  the  singer  Solid 
ii|inn  tbeatage  in  tlie  garb  of  a  priest.  Tlic  riotoua  iboutaof  the 
repiiblietHW  orowncd  the  voice  of  Gavandau,  who  pla/ed  the  put 
of  Mnniano^  M  well  aa  that  ot  Jenny  Bouvier*,  the K^reaeBtalire 
of  Sti^^phanwk  Jt  was  found  necessary,  however,  to  withdraw  the 
piee^  which  only  performed  tbrioe.  The  eatuee  allegod  ftr 
this  aacrifico  ore  atated  by  a  contemporary  critio  to  lutTO  heeo 
"  because  it  required  the  presence  upon  Ine  ttM§t  of  pcnonegCf 
wounding  the  siisceptiliiiity  of  republican  eyeaand  ein>"  tt  wai 
not  tovind  Mitil  1904,  whm  £^)ann  waa  dead,  nd  Legouvt 
mado  aomo  dntofaa  m  the  third  aet  lAich  won  doomed  noecsMry. 
Among  the  neeea  of  miww  in  thia  work  wUdi  deeerre  mentioo, 
boiidee  tho  ano  orcrtnr^  which  Berton  wrote  on  the  rtrj  day  of 
perfnrmance,  an  "Oni*  e*eat  demun  que  rhymen^*'  tho  mcHdy 
of  whMi  b  hraad  mad  fiiH  of  acBthnent ;  the  graceful  ditot  *'V0m, 
aimabk  Stiphaniel''  and  tho  teio  ••  O  aaea  onfanta.**  But  tho  pirn 
oTor  all  u  to  ho  civcn  to  tho  flnah  with  It*  odobrattd  mwMid» 
which  never  yet  iiilod  to  oanry  mwtf  tho  atttSeoeo. 

After  Mmtmt,  Bofton'f  heat  woric  waa  Xo  DiSr^  hi  one  act 
(1791)}.  which  exhibited  tho  IhooltT  piaNmed  bj  this  compomr  af 
(hrowtng  a  varied  eolouring  Over  ma  Bnaie,  ua  adapting  tta  atyle 
to  tho  aabject  he  wu  htndliBfi 

Two  woiks,  very  diflerent  in  merit,  raoiioeded  each  other  k 
inSoid  1^3:  1st,  Le  Concert  interrompu,  in  one  act,  and  con- 
taininit  two  pretty  soprano  airs,  "Jaines  bcautes,  craignez  let 
tristca  chaines,"  and  "Oui,  fuyea  loin  de  mon  Ame;"  2nd,  Aliutt 
Heine  io  Chkondt,  which,  of  all  BerUm's  operas,  boa  been  meet 
freqnentlv  rovivod.  The  composer  has  studiously  aoiuiht,  and 
ofien  with  fbtloitOttt  anoecss,  to  give  a  local  colouring  to  thia  teen. 
We  have  only  to  read  the  firat  and  second  acts  to  perceive  this  to 
be  the  fact,  for  they  are  marked  with  ao  original  oriental  character, 
while  the  Kecond  act  sparkle*  with  prmtmait  ^icty. 

In  1800  Berton  adapted  music  to  EReviuu's  opera,  DeUia  et 
WertU  Kan.  In  the  same  year  also  he  produced  the  score  of  La 
M'trit  Oart^Hs,  so  full  of  tasj  gaiety,  and  an  excellent  type  of  th« 
Frencli  comic  opera.  EUevion,  in  singing,  "  Pour  triompher  de  h 
beaute,"  in  which  be  waa  admirably  seconded  by  Martin,  in- 
variably brought  the  house  down. 

In  1S09  Berton  brought  out  Fraaqoite  de  fou  in  tliree  a^ts, 
containing  a  trio^  **  A  bmib  aapcct,"  which  v/m  nmch  applauded. 

In  hia later  opwas  we  miss  the  fire  of  yfwUitno  et  Stipkmae. 
His  mind  had  ^rowu  dull  under  the  effect  of  a  ."uccef^ion  oi'  tii;i>- 
fortnnes,  fur  hu  career  bad  been  anytbiu;;;  but  a  prosperous  one. 
He  had  survived  bis  reputation,  though  it  is  eveu  now  great.  At 
any  rate  bis  [Meces  ceased  to  be  in  vogue,  and  the  dita|^>oiatment 


•  jnaj  Boavlar  waa  thodBoghtarof*  vfelii  p^fcr  hi  Oio  onheaMi 
•he  nag  whh  taiie,  bat  btf  vaiea  WBi  Mis. 
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WAS  bitter  to  liiin.  U'n  cilil  age  WM  rendered  sad  and  gloomy  by 
the  continued  poverty  ivLich  clun^  to  bim  tbroiisli  life.  To 
back  to  the  time  when  Dejture  soti;;lit  liim  out  in  his  atili-.  mni 
bmright  him  the  librotio  of  Mtmlann  rt  Str'/:fi,inie,  lie  wua  in  tliu 
iice|M?.-C  c'.tiipair.  nml  oii  llic  pijint  of  <;ivinL,'  u[)  tin;  s^uhjyi't  vi-lii..:li 
Lad  captivated  his  calbusiii.tin,  l'ri)ni  tlio  wiuu  uf  a  few  I'mncii  to 
buy  music  paper  wiib.  A  fi  ipml  prot  irvii  liini  work  of  a  jlatish 
description,  which  enabled  bim  to  kicii  idc  :ii>il  soul  lOROtlier  until 
hi*  opera  appeared  ;  but  scarcely  hnil  Lis  wurk  wuii  (avour  uf 
the  public,  than  the  republican  pnv<^rrsiiiCMt  [iroiilMtcii  ir<  ]>lt- 
formancc.    Ever  afterwards  it  brtiiiL;!it  him  in  E'j;iicL'ly  anvil. in;:. 

At  a  later  period,  in  18-JO,  when  lie  w;is  ijuiir  f'iir^'  .iten,  in 
order  to  bring  his  name  back  to  the  raetnory  of  tli  ■  :i(  lui  s  Uerton 
{;avo  up  the  copyrijjht  of  his  work  to  ihv  ()(!•  i  i  L'nmiij  je,  then 
managed  by  an  :m.-iKnatii>n  of  urli>ts,  fur  a  lilu  .iiin-.ilty  "f  tlirec 
thmmnd  francs  But  the  theatre  foiled,  and  liertun  was  robbed 
of  hi)  la.^t  r<-!otirce.  He  di«I  ill  Apill,  1941^  baving  Int  erery 
one  of  his  children. 


MAD.  GlUsrs  FAREWELL  TOUK. 
{I ram  our  men  ccrrespondent) 
Tub  ariiiti  ncem  to  dcrire  aa  much  pleasure  from  their  tour,  as 
they  afford  the  public  by  tiieir  perfinmuicai  in  tine  diScrent  towns 
they  riait. 

Travelling  evidently  agrc«t  with  them,  and  apparently  tends  to 
develo|)«  their  individual  resources  of  fun  and  amusement :  all  they 
hava,  in  fncl^  to  think  about,  provided  tiwir  yoiom  lire  in  good 
tlU«,tiM  «iMM  and  pcttv  annoyances  inddental  toUwrelBliK  l>eing 
tkton  iffiM  the  alMNilden  «f  the  oMtMgcni.wlww  paffUcaUur 
tuk  {|  b  to  p»7  tulwiy  bita,  Iioltl  tSA  to  find  the  luttwcf 
doing 

Iflbe  curtain  wcfo  to  rin  liter  Konna  had  made  the  lost  una- 


vailini;  appeal  to  her  atern  pcrent,  or  Amioa  had  done  rejoicing 
so  wildly  oir«r  Elvioo,  Nornui  would  very  prabaUj  be  found  in 
capiul  spirita,  etjo^ing  s  iom-tmtl  with  Orof cao,  or  reoeiTtng  a 
wnrm  embrace  irom  Adclgiaa,  who  had  been  waiting  for  the  Diva 
to  fijiiab  the  operat  in  order  that  they  might  go  home  in  the  snnic 
carriage  to  the  hotel;  and  Amlna  mi^ht  be  seen  skipping  merrily 
to  her  dreiiiiig*nHMD,  ddighted  with  the  success  of  "  Ah  I  non 
giunge." 

Good  humotiF  pemdet  the  party  generallv.  A  passing  dond 
of  anxiety  may  darken  the  radiant  brow  of  the  Diva,  if  the  dail/ 
letter  Ootn  her ftwily  in  Vnut  ^hnuld  happen  to  b«  delayed.  The 
telegraph  it  then  auickly  bruught  into  requisition — a  message 
tiaiuamMd  tttpmm§  immwliat<n  oxplanation  of  the  ailenoe,  and 
before  tiM  antwer  ie  noeivad,  or  even  time  elapsed  for  the  dea- 
poteh  to  have  leadied  ila  destination,  the  aaxiouily  awaited  letter 
Viiket  Sta  appearaacck  bringing  back  amilea  and  aunthlne  by  the 
good  news  h  contains.  In  such  moments  of  nnoertainty  and  ezpec- 
tetioa,  i^e  whole  party  exert  themselvea  to  ndiknte  the  anxiety  of 
tiie  prima  donna.  One  sUrU  off  to  the  post-office,  another  to  the 
tel^raph-sution,  messengers  are  sent  (o  the  theatre,  inquiries  arc 
■nde  in  every  possible  direotion  where  the  missinj^  letur  might 
hare  strayed.  Ciampi  is  invaluaUe  on  sttch  occasions.  Uc  is 
the  buffo  par  excdUuce  before  the  public  as  well  as  among  his 
eompagnom  de  eojfoge,  who  aonwtimes  try  his  patience  by  the 
Maetkal  johca  ttaj  pl^  off  upon  him.  Orders  are  given  to 
^  boqti"  to  wake  Mm  at  the  noat  waaaKMMble  wnm.  *'No.  40 
tobe  eeHod  eC  Ats  o'cti^rt;,"  is  written  vpon  the  perter*a  alale^  in 


lliy«tL>riou3  found-i,  !<  Ii^-'unl  from  within  tlio  i'i«)m.  "  Cho  disvnlo .' 
clif  CKi.i  i-  'i  n  rolml"  u  tin'  fviiloiite  (ii'?t  in'iisliiicilv  tic.iril.  'i'lie 
crnisfiinitorfl  betray  thenwi  !vcs  in  n  lan^^liii;;;  i:liori!«,  nml  C  iimpi 
o|nm5  hi?  (lonr  threatPTiinL'  nil  with  vfn;;Oiince  on  the  morrow.  HlS 
(niuli!(vi  nr  '  !i  >t,  Ikhti'vit,  at  .-in  cni!,  hjr  iKitwithstnnding  that  he 
?iicri'rili-M  in  I'vmiikinj;  ti.'^  lie  Inis  not  ri''mi'iTL'(i  the  fire- 
irons  wliirh  linvc  l>o:'ti  rii:mini!lv  rc)nci-;ilc-<l  tKori-ln,  :<nil  n-itti  which 

I  111"  fnmf-s  viiiii'nd V  i:i lo  ( iintro".  \v lu'n  hr  iii?j  ijown.  "i'erbacco!" 
hi'  5cifanv»,  '•  f  trop['e  lotic!"  nn  rt-sorlio!)  which  is  answerol  by 

'  sho.its  tA'  ii..'ri,^ion  from  the  dmions  of  (  n  mcnt  out»ide,  who,  now 
[hat  iliuir  ni»c)iinations  have  hu  l  the  i!o«ii-ed  effect,  retire  tri- 
umphantly fur  the  night.  But  Citsmpi  will  have  liis  revenge,  and 
very  likely  will  completely  turn  thu  tublLb  ut>on  the  riniileadcr  of 
the  conspirators  for  the  following  two  or  ibrec  d  iy^.  The  per* 
furmancc^,  during  the  post  week,  will  have  bcun 

Monday.Nov.  4,  Abrmn,  and  lastactofvVaRnain&if/d.  TOHdajtNov.ft, 

Don  Giorajuii— Theatre  Royal,  Shrcwubury. 

Wednesday,  Kov  6,  Kvciiing  Concert,  at  Chcsifr. 

Thursday,  Ki".  ",  .Nnrrwa,  and  lost  act  of  .S'oiijn/«iit/!i,  nt  I.irqriHwI. 

Friday,  Kov.  8,  Lnertiia  Hivaia.  Stetorday.  Hot.  9,  Acu  from  JDam 
Omami,  SmnmmMa  and  Barinfre  ~    "  " 


the  bell  of  the  hotel,  according  to 


the  pleaaent 

'log 


dreaas  of  Ciampl  are  Ailubed  bj  dw  Bort  trama 
at  U*  door,  wiueh  dev  boI  eeeN  nam  "boata"  ii  aaliiied  at 

having  done  hie  dotor.  Oedaabiully  great  puna  are  taken  by 
some  of  the  moat  mladuenae  of  the  let  (which,  stnelly  speaking, 
Inelndes  all  of  them),  to  prcMte  ft  nirprise  for  the  ftj|j{^  «e«iV», 
imonljk) 


in  the  shape  of  a  bed'eoffliwiily  known  as  apple-pie.  Whan  auch 
a  plan  is  in  progress  it  is  neoeanry  to  divert  the  attenlioB  of 
the  Intended  9«^4/&i»>«,  and  he  ia  prevented  byaome  meanaor 
other  from  going  to  his  imb  ttlHal  the  arrangements  are  com 


'AmfiadaHal^] 

Strange,  to  say,  Dm  Ounrnnui  doee  BOt  aeem  to  be  W  Atlnetive 
to  the  supporters  of  Italian  Oper*  in  the  prorlmei  ea  Kkhu. 
The  latter  invariaU/  draws  the  moet  erotrdel  houKJ,  perbapa  alx 
tributable  to  the  ftet  of  its  being  more  {deN^M  tfeitB  enj  other 
opera  with  the  name  of  the  eminent  prima  donne|  and  thia  bring 
the  Isst  oppttrtunitv  of  seeing  her  in  the  rMs  am  haa  mdie  ae 
entirely  her  own.  Kcfertbeleaa,  it  ia  anrprifiqg^  eeeaideriBg  the 
faase  of  Moeart'e  maatarpiece,  and  how  seldom  ft  ia  gimB  m  ita 
hilegfftjea'  " 

firiluaat 
appeared.   Qreat  i 
of  the  opem  fbr  < 

Chester,  an  experiMMBt  BBder  the  dramatic  licence  which  haa  re- 
cently been  granted  to  Ae  indefatigable  manager  of  tho  oratorios 
and  popilar  eoneerta  hitherto  given  in  the  same  locality. 

The  Hall  bat  been  aihiptcd  to  the  performances ;  a  stage  erected, 

and  anpropiinte  aeeaei7paiotedt  e»  that  the  opani*  will  ^  rcpre> 

sentcd  auite  a*  ellHtitmT  M  Ib  iBf  theatric  woite  greater  perfoc* 
tion  in  the  mieniNrthnMaaa  jet  been  heard  in  hfanehaeteraaa/ 

be  expected. 


■  haa  attaBdad  the  party  wherenr  thaj  ha?* 
intaraat  Ims  been  excited  bjthe  annoonoemenla 
the  iret  time,  at  the  Five  Trade  Hall,  Man. 
■MBt  BBdar  the  dramatic  licence  which  luM  ra- 


MEYERBEER'S  BIRTHDAlT, 
Sta, — Your  last  week's  impi-es.won  contained  a  raniarlieble  effn* 
sion  from  the  pen  of  a  gentleman  professing  to  |^ve  the  exact 
date  of  the  above-named  composer's  birth-day. 

With  the  logic  and  grammar  of  that  oflusion  I  have  nothing 
whatever  to  do.  The  date  17!(1  is  however  not  correct,  and  with- 
out attaching  to  much  importance  to  it  as  A.  U.  appears  tn  do,  I 
think  it  is  just  OS  well  to  have  correct  data  upon  which  future 
historians  may  base  their  calculations.  Mqrerwer  was  born  in 
1794 :  but  the  dav  and  month^are  unknown  to  me,  to  all  his  bio- 
graphers, and,  judging  from  hia  dienee  on  the  subject,  must  likely 
tohias«lf.-Youza,&c  JOHN  ZOW££& 

■ — »  — 

"Opcrn  Ilaliitiie"  i?  nnxion!<  to  know  !f  any  arrangement  is  in 
progV(;s5  fur  tho  re-opening  of  Her  Ikli^esty's  Theatre  next 
sco-nin  y  Is  there  anj  ebaaae  of  Mr.  Lual^  \ 
the  lessee  ?* 


[Lwnlqr*  jvnVa 


ILW.] 


firaaartljf  gtwrliiift 


Sir, —  Will  ynii  toll  mo  Signnr  (iiuplini's  aildrcs  in  liOndon  ? 
Do  you  know  it  SIllc.  Tivtioii?  will  siiii;  at  any  of  the  .Sacred  Ilar- 
nmiiic  Si)cio:v's  Concerts  during  the  ensuing  season  T  Will  the 
aV>ovc-i>ii.-iuiu'ii(;d  singan  appaaiT  in  Itafiaa  Opera  in  London  bo- 
beliore  next  season  f  HaaisiHS. 

[To  the  firat  quoetioo— not  ktaowlag.  ean't  mft  to  the 
aeooad— velMpe^  ^$  tothetbicd-^w  beli«v^  jm— £0.3 
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Dbeslac— Herr  de  Alma,  tke  vMIidit  frnm  Cobtti;^  liu  teen 
isittoM  of  Simt  a«4  Bnihil  witli  «aeee«.  B»  hu 


pla/iiig  coinposil 

ncadneea  a  favourable  impretaion.  TIm  opereM*  «f  Ftrtmit't 
JJmt  ii  the  principal  attreetkni,  fyr  tlw  aonnnlt  et  die  dieitre. 

CouMKB^Tbe  G&fMniiili  eaeeerto  begprn  ««  At  9Sad  ult.  with 
HMpdo't  Gnnlwm.  Ued.  IWbeiinii-Ydth.  from  Caead,  Herr 
8ehoci<Wr,  from  Uletbadeo.  end  Hen  Beelter,  Cnm  lleuhein, 
were  engaged  to  ain;;  the  aolM. 

MONDAY  POPULAR  CONCERTS. 


DimtcTW— Mb.  S.  Arthub  CaAmLt. 


FN  announcing  that  tiio. 

r>ir,:'rrU  >flablith<-<l  1. 


-rrt»  >«labli»h<if 

h.  Director  h*i 
Tl  With  whtrh  liii  u- 


.1 

W.wlnr,   S.I  1 

fullr  lo  >.t;u  ii  il^  I  on  t  I  t  J  in.  r, 

ll<r  |.Uii  iiiHn  wli.rh  Ih,-  Mnn.liy  IVii.i.Ur  ( 
«nil  rlurartrr  nt  musk  a.  i'iit.-rt^nimrnt»,  Afr  i 
»4r^  UV  Mid  atifthinn  to  tl'.r     [  l;i  1  It  I  tu  alri-.i 
111  IftVl,  (o  c;vt»ix  prrforn-.i  k.--,  uul  tu 


I'oiirth  S«ogon  of  the  Monday 

-I  Till.  »iU  riMr,  V  rnce  fin  III"  fitningoi 

,.,.'1.1  :  i  t-i)  Irr         ('I -i>k»  for  thr  librfaJ  nnd 


lirrrti  wrrc  i  li  lE 
niiw  III  •'.it<-l\  kla-R 
1v  (iiihliAhril    It  if^^ 

■.It    till*  #•!(  [irrl  li'.i-T  , 

utmiliiuKi*.  li(i-A  ■  V  ^r. 


»!■  .  I  I  -  f  .1 1  p.  I ! —  ui  apprAt  liunl  II  I  li->»  itiHMi  II  f  ifth  1«  tin-  »!-!  Ity 
In  III  I'T'-'-  i"-  It-  it  ill  ihr  powrr  tif  K»-"iiiif  "nitl^"  tn  jutmct  .»Mi 
llw  :ir»t  fcrai'i'i  trie  prnpoirti  ti\  n^itrrrlt  wrtp  lltrt^Mfd  ti>  i-l.:»-r 
(nty  ».'\rii.  attd  ifiirtnj  tt4«  llilnl  to  Iwenty-fotir.  '11. 


t'O.  nn.i.  ttifk  form 
1 ,  1  It  nt  1 !  i  1  ' innfcf I- 
r.r  triTi.i  I .  I  !■  f.-iii-lt%J. 
ilf  I  1 1  I  .IT,  I  lUl 
wn\  ihp  rcijTTui-  to 
if  the  gi-nt  ral  injtilir 
t  harrti— tlint  ii(irjii>: 
I.  itiirtnK  llii'  irrr.nd 
iitfr^iin  iiii'»  of  llirii- 


•itty-iwD  rfi.trrrtt  (to  whirti  ir.«»t  b'»  ailii^  ^IcTrn,  li*'M  tn  IJM-tiioil.  Si-»f*«t>. 
Kdiitburgli,  (tiid  ((taaitowt  liave  Includcil  lirarly  all  t*ir  triOK  quarlptl,  riillntf*!',  ao4 
■I'luble  quirtrli  of  Mmart,  llrMltixm,  S|>otir  jnil  .^Ir  .ilcliii>l>n.  liwiiij  <|ii»rtit»  liy 
Haydn.  Iluork,  Oirrtlbiiil.  Schtilwrt,  Spnhr.  V  3.  I.-l-r.  A,  M»l|i«l.  Ac.  Ili"  mo«l 
rvl«tiTatrd  f  .ni.ilaa  and  fMlicr  crimpoMllims  for  piAm»f»rtc,  tnlo  ttr  corcrrtpil,  hr  \Uttan, 
IWrtlin..  II.  \\  Kin,  .St.  lUHl,  Uiixrk,  f  Irmriiti,  I'lntn.  Il  ininirl.  Wrlwr.  ^^l:lll^^rt 
McitdrUinli'v  .*>t«Tn<l«li<  flmtilHt,  M«cfinrrn.  kz..  and  ifvrral  of  tiir  li  iriniThiml 
work!  <i(  llapdrl.  VarLitli.  ami  .S-lji.li  in  Itach,  li  jnlur  wtMi  .i  hrzf  riimtiiT  of 
•onyi.  (lilrti,  a  III  ollirf  v.icul  pir.vt  rri  -.i  tlir  a:i. -.i  r.t  .iiul  iiiifliTci  irhoi  lt  iif  It.ily, 
iirrvnxttx.  I  roller,  attd  Fit  U  ui  Ai  rxn  i.tinti.  i ,i  rri— y  .1.  pn't'ni  nt.  Ih*'  mo»t 
i?«iiilelit  arli«t»  haff  t*^**-!'.  titi'^t^lril.  ,aii.|  rtiiiaRPtnrtltl  roiilractpil  wjtli  rflir>wn<-d  pcr- 
lormcri  abrn.vl  n*  ««1|  .ii  »i  loi  n...  \  nni.tant  attrttdancc  ;i:  St.  j4!iii  -'»  Hall,  tlirough- 
out  a  wriM  €>t  ^lontt^j  rotiii!.if  t'onrrrt),  wi»,  Iherpforr,  eqitlialnit  lo  a  Tarird  rour«e 
uf  Irttum  on  tiit  rtiatnLvi-miiiic  of  Ihr  grr»t  nuutni  Willi  iiracUcal  llliulrntloni  bf 
llw  lir.t  i.ri.l,     I-.  of  th.'  du) . 

lo  ih«-  f..tilt-  oiiiini!  irr«i*«,  while  many  of  thoip pircta,  Toral  and  liMUammlal,  wtiteli 
liavr  tni>t  uiih  ttnf  tr>  A^rti  amouot  of  fariHir  will,  frf>iii  ilin«  lo  timr,  aa  m  matirr  of 
expi-iiiriit  y.  »..-  r«-p«  aii*d.  a  f.ilr  proforllon  of  itoivlty  will  li*lp  to  ttrmirthm  (he 
attrArf  'nM  anil  i-iirl  it  Hi-  rrprrtfTf  of  the  Monday  Popular  (.'florerta,  'J'hp  r*t<*at*inm«| 
of  iho  tirat  oiatythli.l^  ew>mi,  u  baj  bo  aotn  tf  tkt  MMMfd,cgaWM*  atfut 
■daatuun  of  ba<li  elrmrnta  . 

Tun  I 

QuarttI,  la  A  mingr.  tor  t«a  aWtaa.  taaar,  aadi  Helmwlla  .„  MncsiLMoiiM. 
_^«nMlll»»alia»lta*»F»«l»r  CoBwrti) 

SssJWitfwn?*  -  -  ~  www- 

Rnaaia.iaBaai,Op.r  „  -    «.    «.  laiiewaa. 

Paar  II. 

Sonata,  In  G.  Op.CI.  for  planatiricuiil  tlolln  „     „     ^  lit. in. 

Koiift. "  Tlif  Ihmagca  of  Uir«"  „      „     ...  y:.  j  i.uiiia. 

Soi.g,"  Zuklka"    McaiicuaDUia. 

OHailM^tll  r  major,  No.  4S,  fot  two  rlolin,,  itiiur  uml 

tIoImiii  llo ..     Havaa. 

Il  irititQiiiattlM  MMda^ropvlM  CoKcru) 

-,•  i-irit  triolin— M.  ViKidiun.  ilfenaii  iWleit  IImi  iiiaa"  TMa  Mf. 

Vtoloocellrt — \J.  r,4gl  r.  ' 
PlaitUt  — Mr.  ('Maai-t  a  H.tLlL. 

\  ixalUlk—MlIi  .  »  t.iktici  L«Nin  aikl  Mr.  Wl»*. 

tonducior— Mr,  BcNKHK-T, 
The  mianru  are  now  hrard  for  thf  flr.1  tin;  «(  St.  Jamn'a  Hall,  and  coin'tuMnillr 
for  ih«  rim  turn-  al  t).nr  conctrlt.  'I'bat  of  McndclaKihii  brloaif  tQ  Ilia  Mlanuhlnflr 
fertile  w-rlixl  «!  I.li  nrlr  j-n-illi  whirh  (.tit*  Mrlh  lo  Ih*  quwMt  Is  K  top.  it), 
ihe  quintet  In  A,  and  the  otirt  in  E  ll<t  (all  of  whidi  h»«  turn  tim  moreDwa 
nitrt  at  th«  Mtmdaf  Pnpalar  Cvncert<\  and  IflHMdIalflf  nrtcvdcd  Ih*  ovttturalo''  A 
Mlilximnier  Mtht'i  Uoant.'  the  flrit  ptiMlibMl  MclmUal  tjnimlion*  flu  C  atlnor) 
•nd  ilu  Br.l  pltuioiorw  coiwrtto.  Like  Ih*  nriirr  ^nartvl  fa  P.  ftK,  R  cantalMa  • 
^aaint  nlikdle-muivmenl— ibia  ihMt  not  * cnaoneiu,"  u  !■  UwoUiar.M  **lal«r- 
meiio "—In  Btileh  onr  Ibe  aaa«  iBdlrUml  pbiun  of  Mandcbwha'aiaaliula *lt  dlr 
»r«l«ted.  AnHKijt  m.  el||hl)t.t«n  aubtf  %nneU  Ul  Haidn,  all  Nwi  ati  to  a»id 
ti<  re«rihei>nein(  in<ioe.  M  what  Iwa  baaiiaaM  taoftan  ar  MiMBTonu  toaaiMBitKii 
— 'Ihai  It  iiiHie  I  f  tbe  rerrbettandnMMtmUlaif  thcmmnmafcaalil*.'*  Jhauimi 


t<ket>  tilth  a  atand  at  the  Mondar  Popular  t:«aCFrt>),  a«  ■ 
■■iiiiiiric  by  rlo<er  famlllarlir.   Tlila  uijau  wai  IrM  HTlka 
(iiKldaril  aitd  M.  WlrnUwtki,  at  the  twcntir-tklrdnaanor 
l«;i ;  and,  aa  it  pountn  tb«  aaa«  fonulm  and  brWtaat 


leaioc 
ArabrlU 
 July  lit. 


conpanlim,  »amli«.  like  that  cinpaaloB.  to  wta  MdtMW  lHalafkr  inltHi  pra- 
•leul dar  wbfch  It e«n  hattllr  Jill  to  luif« moftA la  tiMaaBM •nbinnpeMr^i  (.m 

The  »ocal  moair  mint  tpeak  lor  ItactC  — — » 

•  'r';'r«^fl^l  ''>«7' i!"l  l«»tt«n»onlolL  Vltwita-BptjHliaiei|i«I>if<ctar  In oAr. 
iti(  that  itiit>ii|iuiil<ed  <lollni>t  a  tinh  mftmmmiC  wMah  ha  tea  •Trrttt.  M 
Vleiiatrmpi  will  lead  tli«  Aire  cniii:t<tt  i-n  <^ia«  rtlllllnili  AI  Iba  MiMmd  fW  i  n ' 
Ulh).  .M«aar  PialU.  and  at  Ihe  foti.ll.  ,L)cc.  "  mfTSS^E  MiSliLalll  !! 
apeciiTcly  tmike  Uialr  Ant  appearaiuca.  — ^   

tirala  rrona  Uuairk  and  other  great  ihaaama  mninain  i   a  ^  for  aiaiudnei. 


XTOTIOBS. 

To  ADVERTl^KRa. — AdvrritMTi  art  im/armmLthat  for  ike  fnturt 
thf  Adrriiiiinfl  Agettrij  of  TlIK  Ml  HlCAI,  WOKLD  M  tlt4lilishrii 
of  Ihe  Miiii<izittf  of  MK.<wa«.  IUncaic  Datuox  &  Co.,  I'-U 
Rn/rn*  .Sin;/.  ,;.nur  of  Littir  Argyll  StrtH  {Fir*i  Floor).  Ad- 
tertuemriUs  tim  hf  rmin-d  rw  Uie  as  Three  o'Ctock  T.x^  on 
Mvihf$    Imt  n<>(  /I'/'V.    J'ai/tiient  M  lUmrf, 

a,       J  Tico  line*  and  tinder  m,    ...    2*.  tid. 

XEtay  addUiomtl  10  icords    Od. 

To  PcBUsnEM  AXD  Voueom».—AU  Jlfnaw  far  Review  in  The 
IIVHICAL  World  tmut  keitce/oncard  be  ^rmirdcdto  the  Editor, 
care  of  Mkasim.  Dn 
A  Lid  of  every  Piece 
di^/vllQwiiv  Tas  Musical  Wobls. 
To  Gomm  GirEie.— Ao  BeitffSt-QiHcert,  or  Mmicol  Per/brm- 
ewe,  exti/ij^^jfmmni  uiUnd, 


\M»  itettcrjoncara  oe  joncaraea  lo  ute  jnucor, 
L-5CAX  Datmox  &  Co.,  244  Stftitt  StntL 
e  tent  for  Jteciew  wH  aWMH*  en  Ae  4Me^ 
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IN  a  musical  aenae  the  ecaeon  of  th«  New  Kxhibitioo  pro- 
miaes  to  be  uore  ititereating  and  more  important  than  that 
of  the  old  Exhibition.  Everybody  belierea  beforehand  that  the 
year  of  grace  1862  will  eclipse  tbet  of  1851  in  all  that  relates 
to  the  {{loriOcution  and  fartheranee  of  Music  The  notes  of 
preparation  iilremly  i^oundi-il  seem  lik"  flourislies  that  di- 
rectly herald  such  n.  result.  Tlie  great  Handel  Commemora- 
tion of  J851  nt  the  Crystal  Paluce,  witii  large  reinforcc- 
meata  in  the  band  and  chorua,  and  with  serious  moditicfttions 
and  improTements  in  the  construction  of  the  orchestra,  will 
be  repeated*  and  will  comatttnte  th*  apedal  feature  «f  the 
season.  Even  now  the  FestlTiil  i«  annoimoed,  and  the  lix* 
teen  Imndrfd  ainatcur.s  tlnit  make  up  the  nietro]>olitan  con- 
tingent of  t'le  choir  have  been  suiiiniDned  by  Jlr.  Costa  to 
Exeter  Hall  for  preliiuinary  rehe.ir?;;!?.  The  succl-ss  of  the 
Handel  Commemoration  in  the  Great  Kshibilion  Year  was 
not  liltcly  to  bo  overlooked  by  the  general  manager,  Mr. 
Robert  Bowley,  who  ia  ao  keenlj  alive  to  the  intaieata  «t 
the  Crystal  Falaoc^  end  who  never  loaea  an  opportmily  of 
turning  ebaneea  to  the  best  account  That  the  performance! 
this  year  will  surpo.ss  those  of  1851  we  hare  every  reason 
to  expect.  l-Vorn  tlie  iiicroas"  of  the  choral  and  orchestral 
forces  a  vast  dcul  may  nut  be  anticipated.  In  the  di«positioa 
of  the  orchestra  and  the  prevention  of  the  sound  from  being 
lost  in  the  surrounding  aisles  much  may  be  effected.  At 
present  the  addition  of  numbera  to  the  singera  and  players 
will  but  lead  to  confusion  and  tmanlt.  What  shooU  be 
done  we  cannot  advise,  but  that  something  must  be  done  to 
keep  tlii^  sound  within  a  certain  area,  and  reader  it  eudiMe 
in  inrjre  than  one  position  wc  feel  convinced. 

\\  liiit  is  iiifended  to  constitute  tlie  particular  musical 
feature  in  the  new  building  at  Kensington  Grore  has  not 
transpired^  beyond  the  psrformances  of  the  new  pieces 
written  enrasslj  for  the  inaogiumtion  bjr  Anbevp  Meyerbeer, 
and  Stemdale  Bennett.  If  nothing  ene^  however,  be  pre* 
sented,  no  small  interest  will  atUch  to  the  exeeatton  e( 
these  original  works  by  such  eminent  composers. 

Of  the  Italian  Theatres  aliuost  all  is  jet  surmise.  That 
Her  Majesty's  Theatre  will  open  for  the  season  we  hare  no 
doubt,  but  whedier  under  Ibe  iitaiw|eoient  of  Mr.  Lumlej 
or  some  other  nmnnrit  we  eaoaek  aur.  ShiMild  this  (iae* 
hoaonred  eetabluhaMBt  nndoee  ite  doon^  not  eoly  will 
aevend  of  the  recognised  stars  of  Italian  song  shine  OOBf 
spieeoualy  —  among  whom  we  need  hardly  same  Mll» 
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Titiens  nnd  Siirinjr  Ginglini  —  but  ii  new  niiist,  of  tlif 
liigliest  talent,  bUtrionic  nnd  vocal,  is  ex^>cct<:d  to  appear  in 
the  person  of  MadaneGiiletti,  about  whom  Itntinn  journnls  Riid 
Ilnliu  todiences  are  extremely  eatbunMtic  Madame  Galetii 
i»  described  «•  n  singer  of  tbe  Pd«t«  sehoo),  with  A  power- 
ful mezzo  soprano  Vdu  c  and  grcitl  trngic  powers — just  sudi 
an  artiiit,  in  i'act,  os  is  wanted  in  tiie  present  ihxy.  At  the 
Royal  Italian  Op<nft  nmisiiid  intcrr.'-f  attaches  to  tin'  rnwin.ir 
—  well  founded,  we  believe  ~  of  the  engagement  of  Sophie 
Cruvelli  (Madame  k  Bitronuo  Vigicr),  wiio  hns  yielded  to 
Ur.  Gye's  entreaties  to  leave  fw  .anriiile  lier  domestic  re- 
tiremeDt,  end  will  appear  ia  aeTcral  «f  tlioce  partt  wliidi 
8b«  may  be  said  to  have  made  lier  own  some  yean  einoe} 
aneh  as  Fidelio,  Elvira  in  Ernani^  Abigail  in  Nabweo, 

The  prospectus  of  Mr.  Henry  Leslie's  chuir,  just  iasued, 
contains  some  interesting  particulars.  The  performances 
will  take  place  in  tite  Hnnorer  Square  Rooms,  a  site  which, 
for  Oiany  reasons,  we  consider  better  adapted  to  the  ceic- 
Imrtedcbwr  tlian  St.  Jamea'e  fialL  Several  noveUiea  will  be 
produeed,  ononf:  wlileli  we  majr  mentioQ  Haadera  Cbiwdas 
Anthem,  "The  I><ird  is  my  light,"  which  has  not  been  exe- 
cuted in  public  since  IVHG,  whi-n  it  was  given  at  the  Ancient 
Concerts,  and  Stdjastiun  Kach's  motcit  for  double  choir, 
"I  wrestle  and  pmy."  On  the  whole,  Mr.  Henry  Lpslic 
aeeou  determined  to  keep  pace  with  the  exigencies  of  the 
time  and  the  occaaioiit  and  we  liave  little  doubt  that  the  per* 
fbnmmeet  of  the  ehoir  will,  «•  they  have  done  for  aeroral 

yf»nrs  pnst,  be  r4'ckoned  amtm};  tlie  most  iMUlllf  And  ftl" 
ished  niusirni  nchievernenta  of  the  se.-v^oii. 

Some  talk  thorn  i.'*  of  Dnny-Lnno  being  opened  with 
English  Opera,  and  even  with  Italian  Opera.  Mr.  E.T.  Smith, 
w«  vodenrtuid,  baa  made  an  offer  to  Mi«s  Loaisa  I'yne  to 
appear  in  a  aeiies  of  operas  daiiog  the  season.  11  Miiis 
Pyne  doee  not  accept,  he  raay  be  driven  to  Italy  for  his 
musical  company.  One  thing  w  eertairi ;  ^fi  Smith  will  not 
be  idle  in  so  tempting  and  exhifirating  n  juuetarew  as  tlie 
Exhibition  year. 

The  Monday  Popular  Conccrls,  wliich  commence  the  win- 
ter season  on  Monday  week,  will,  we  have  no  dmibt,  he,  ex- 
tended farther  tiiaa  last  year  into  tii@  iiui»tu(.r.  The  per- 
formances of  these  admirably  conducted  concerts,  with  their 
rkh  and  rare  variety  of  mu^c  of  the  bigbeat  order»  cannot 
fhil  to  create  a  greater  interest  than  ever,  and,  indeed,  as 
tliey  are  entitled  to  do,  divide  attention  with  the  choicest 
and  most  recherche  entertainments  provided  elsewhere. 

To  coiiehide  for  the  preHent,  — we  linve  a<lv:uiei  <1 
to  prove  that  the  forthcoming  season  ia  full  of  promist',  and 
that  the  musical  art,  if  not  directly  represented  at  the  Great 
£xbibition,  is  likely  to  uphold  its  prestige  and  its  pre-emi> 
neaee,  in  spite  of  the  fact  of  its  being  all  but  ignored  by  the 
Committee  of  the  New  Pdaee.  Let  nuiaie  not  despair  be> 
catiM  cireiunstanoes  are  advene  and  dteaeton  us  Ignonni. 
M^fuM  tat  mmlM  tt  prtMMU  / 


IT  is  scarcely  forty  years  since,  even  among  musicians 
whose  position  demanded  that  they  should  be  thoroughly 
odacAled  in  thmr  art»  anything  like  an  intimato  aoqnainianoe 
with  tim  wnrka  of  l^boitfatn  Baeh  was  a  fatst  of  itneommon 

occurrence.  To  many  the  old  master  was  known  hy  name 
alone.  Only  a  very  few  persons  were  neciuaintcd  witli  cer- 
tain of  hia  productions,  and  oven  thmu  persona  not  unfro- 
quently  attached  nothing  more  than  a  historical  vaiuu  to 
what  he  had  written.  The  majority  of  German  musicians 
had  almost  entire^  fiwgotten  one  of  their  gnatost  and  most 


I  important  masters,  without  ranging  themselves  more  ptrtU 
I  cularly  uixier  the  banners  of  any  more  modem  composer.* 

iLet  k  in  t  b<-  -nid  that  Beethoven  became,  immediately  afte 
Sebastian  Bach,  the  popular  liero  of  the  period.  Altlwagh, 
even  during  his  Kfetiue,  he  had  no  lade  of  admirers  and 
'  sincere  follower?,  there  were  many,  on  the  other  hand,  who 
could  not  re-Joncile  themselves  to  the  cecentricities  imd 
I  oddities  wliich  marked  the  U^ft  period  of  ]5eeihoven's  pro- 
I  ductivc  activity.  Those  wlio,  for  such  reasons,  did  not  then 
worship  liim,  inclined  as  a  rule  much  more  to  Haydn  and 
Mosart  than  to  the  old  "  Cantor  "  of  the  Thomaskirche  at 
Ldpsic,  whose  toBg-tailed  periwig,  strange  to  say,  wa.*,  in 
the  eyes  of  many,  the  image  of  his  "  rococo-musie."  Ic  is 
true  that,  by  musicians  who,  in  their  day,  really  understood 
Ilaydn  iin[l  Mozart,  the  influence  exercised  upon  tlie  writinj^s 
i  of  the  latter  by  i?cbastian  Bach  was  not  ignored.  It  is  also 
i  well  known  that,  in  th>  course  of  their  education,  Haydn 
and  Mosart  were  made  acquainted  with  Sebasliaa  Bach's 
compodtloa^  altbongh  it  caowtt  be  denied  each  of  these 
niaslen  paimcd  n  pMh  of  bit  «wiu  mid  oofy  now  and  then 
walked  a  short  Astaitee  with  old  SeoastiSn.  Beethovenf  is, 
in  our  opinion,  more  nearly  allied  than  Inn  predccesnori  to 
Bach,  although,  in  virtue  of  his  creative  jjovver^,  he  asserted 
his  freedom  Ironi  any  autliiiiity,  reeo;4iiisin;;  it  only  when  it 
in  no  ways  iiitpedeU  the  lufty  tlighi  of  his  fancy  nml  his 
invariably  genial  aspirations.  To  Uiis  we  aitribuio  the  fact 
that  even  JB  ethoven  did  not  effect  as  much  fur  tli«  full  and 
universal  appreciation  of  Bscli*s  works  as  be  might,  and  that 
in  his  time  there  wero  many  who  did  not  feel  inclined  to 
accord  the  great  contrapuntist  nnd  church  composer  that  rank 
toivhich  heha'Iajust  chiiin.  Hence  an  intimate  acquaintance 
with  Bach's  works  was  still  rare  in  Beethoven's  time,  and 
hence  at  that  period  we  actually  find  Bach's  disciples  only 
among  musicians  scattered  here  and  theri^  as  organists  and 
directors  of  Singaeadefflies,  or  such  as  hsd  been  fortunate 
enough  to  know  eoraa  of,  Back's  own  pupils^  and  by  them 
have  been  Inspired  with  a  taste  Ibr  his  masie. 

Thin"-*  looked  decidedly  better  when  Felix  Mcndelssohn- 
Ba»  liioldy  appesued  upon  the  scene.  With  Mm  a  new  era 
commenced  for  the  Bach-school.  Exeitel  :  .  to  by  iiis 
master,  Zelter,  he  became  more  iuiiuutely  ac«[uainted  thau  any 


•  TliiUiut,  in  hiB  work.  On  Piuilgin  .VmVc-  (pji^e  9),  tajs—"  Tiiuj  our 
so-cniled  rirtuoso*,  miisirn!  dirwtors,  mv\  ti-arhery,  tieitl  nirtfollT  nwajr 
from  wliat  is  -iM.  .iinl  (.■inlciiv,:.ui-,  liy  ■  vciy  ni.'aii*.  ti>  liriii;;  into  (lisrcpnCC 
itic  cndlu*  uuntcji  uciitaurcj  (it  vrliicii  uuciiii  Uixul,  aii<l  Ihc}'  soccood 
only  tuo well"  At  itAge  .14  of  ilie  iMac  wi>rk  wo  riud,  " Tlicre  l«  nor  the 
ilighwM  chance  for  cluirdi  mosie  m  lung  w  uo  are  coroiMmuJ  lo  odiuil 
thai  MgaalM^  sa^  as  ear  Apel,  St^  Rink,  Unhnit,  aie  (w  Iw  ngsidsd 
as  rart  piwiKmnaa.  TV>  wbat  haw  oar  Of^miits  nteevd  isf  Ta  no- 
thing more  or  leu  than  this:  that  every  half-jadgs  of  nuisie  bat  tOO 
frequenily  leaves  the  church,  thurmigli I;  diigotted  at  tba  nusiosl  tiifllnf 
aod  bad  taste  of  what  be  has  hcaiil."  A  similar  opiuioa  wiis  pro- 
nouneeil  at  iho  same  apaeh  by  C.irl  Maria  vuu  Wcbcr.  At  p.  70, 
vol  !!!.  cf  hi*  p'^sihumnus  works  ho  ulicrs  the  fulljwiiig  compUiiil: 
"'I'tir  iirl  ril  fiorfiii  .iiin|_-  Si-baslinn  Bilvli's  COM) |K)«i lions  tfftctitttty,  is, 
prubiibly.  ulU'irt'lli'  r  loM,  liijCi"  tlip  eiijnymcnt  hy  he  thrm-p  <Vrivr<t  jttps 
nut  ho  on  tl»c  >urt'aec,  wliiLo.on  aLconnl  el  nLlini'.H  nf  iIil*  hjiriiionic 
stiiu'tiire,  [lie  uxt  rn;il  tntlu'lic  cunlunr  iliK's  nut  stand  uut  witli  ilmt 
[iriiiiiiiSfiuH'  vsliii  li  o-.ir  viii.m-i  imf  ri:{(Uin  s." 

f  U  was  mure  especially  ni  ViiMuiii,  tii  Van  hwiclcn's  lioasc,  ih«t 
B«t.'lhovcn  became  acqnainied  trith  Sebsslinn  Barh'*  wurk.<.  The  music 
pkyed  was  ahnott  aaclntivcly  thai  of  Ilaadel,  Sebastian  Bach,  and  lb« 
great  iMUaa  maststs,  up  to  Palestriua,  Bucibov«a  selUom  nWng  a 
IKrfimaaues.  Tbs  company  frtHpicntljr  kept  on  jilnring  lor  iaio  ths 
ntabtt  and  tliiefa  Is  a  aUHr  cuneat  that  oM  Vun  ^.vieum  wooM  vow 
often  act  SIlow  yeunff  Beethoven,  whom  he  had  taltm  wjw  hb 
expeeiml  prutcetion,  tu  icare  llto  hua>c  until,  ia  additioa  to  evsijnhiBg 
cUtt,  h«  had  played  him  soino  half-dozen  luguss  ty  Mshsslhia  as  "  an 
•Tsniny  UsisiBS,''  or  partiag  bcaedictioa. 
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oilier  composer  of  ruodern  tirucswith  1$ soli's  works,  Ercn 
wben  onlj  twelve  years  of  age,  endowetl  witti  a  truljr  mira- 
cntom  pow(  r  ()t'  rijproducing  the  longest  nn«l  most  compli- 
ctCfld  oanpoutioaB,  Jdendelsaohn  would  plnj  mj  fugue  of 
Bueh  from  menory.  Hit  love  and  pnrtialii/  for  Baeh  in- 
cri'd-icd  to  Buch  a  degree,  as  ho.  nttniiird  the  sigcs  of  boj-hood 
atul  nianhood,  that  he  felt  it  iuciiiiib>  nt  <>ii  liim  to  use  Ins 
"rt'.'it  ollii'iiil  iiifliii'iu-i-  in  vni  idtis  win  f^,  for  thf  linrli  vclmiil 
ofmasic.  Who  is  not  acquainted  with  his  etibrts  to  pro- 
Mrs  B  wortlij  imiwDMaee  in  public  of  j-unie  of  Bncirs 
prarioaslj  onkiiowD  conpoiUiont?  Wm  it  not  Mendela- 
aoho,  abo,  wbo  enoisdi  In  honour  of  the  old  nutttav  *t 
Leipzig — the  principal  scene  of  Bach's  labours — n  monumeDt, 
thua  giving  bis  veneration  material  consistency  ?  And  is 
not  thfi  (.'iirlj  flciuli  of  tins  ■.■irtcij  master  all  the  more  u>  be 
deplored,  iiittsmudi  as,  had  the  period  of  his  labours  been 
prolonged,  be  would  have  exerted  himself  still  more  to  pro- 
mote the  study  of  Bach?  But  let  us  cease  recrctting ;  — 
GTen  in  this  'respect  the  labours  of  Mendelssonn  brought 
Jbrtb  •  epleadid  barTeat.  Wliil«  it  ia  now  nlnoat  univcr- 
tilly  adenowledged  u  absolutely  Indltpeiutble  that  every 
llioroiighly  educated  musician  should  be  acqtmintpil  w'ah 
Sebastian  Bach,  and  have  studied  the  inmost  nif-aiiing  of  liia 
cotn]H;sitions,  no  tinisifal  Imol  of  ;iny  itniii>rtancc  in'tilcets 
the  great  fueuc-iriiter,  and  no  Singacademie  omits  to  [in- 
form bit  nfonn, — nar.  several  barei  during  the  lost  forty  or 
fifty  yean,  pmdnoed  them  veiy  ofkiBn,  and  thus  iiieilitated 
the  apprcctatioD  of  Uc  worth  1^  the  pirofhaatonal  and  non- 
professioDal  public  in  an  equnl  degree. 

In  the  first  rank  of  the  institutions  wliicli  can  boast  of 
having  in-omoteil  and  ? prend  a  Uivc.  niid  kno\Vli-d;;('  of  Uach's 
music,  stand  the  SingacaUeaiie  of  Berlin,  and  that  ut  Brcsluu, 
under  the  direction  of  JFoscwius  * ;  Stern's  Verein,  at  Ber- 
lin i  Biedel's,  at  Leipsic,  See.  Connected  with  the  foregoing 
•n,  also,  those  musical  aaaoeiations  which  perform  exclu- 
dvely  Bach's  music  (like  the  Dach-Verein,  founded  at  Vier- 
ling's  suggestion,  and  conducted  under  his  management,  in 
Berlin  and  Frankfort-oii-tlifi-t )di  r).  or  di.t.'^i'ininato  bettr-r 
editions  of  his  works,  like  the  15ach-Suciety  in  Leipsic,  tUv 
objcLt  of  wiiich  is  eventually  to  publish  a  complete  cjlifion 
of  all  that  has  proceeded  Irom  the  old  master's  pen.  While 
mentioning  what  has  been  done,  in  recent  times,  to  diffuse  a 
feeling  of  appreciation  for  hia  ma«ie»  wc  mait  not  forget  the 
very  great  aervkes  rendered  by  the  moat  cetebrated  teachers 
of  rau*ii'iil  composition.  Tlius,  thanka  to  oM  these  combined 
eflbrls,  such  a  pitch  has  been  attained,  that  llio  nunibfr  of 
musicians  wlio  cfin  oppreciatp  ami  perform  sntisfariurily 
Bach's  works  is  becoming  greater  every  year ;  a  result,  by 
the  way,  in  which  the  tnusic-achools  founded,  during  the  last 
thirty  ycMTs,  at  all  the  principal  centrea  of  musio&l  tnteUi- 
gence  (ioeb  aa  Berlin,  Lelpeif^  Vienna,  OologBe,  Dreaden, 
London,  and  even  Parb),  liave  bad  their  diare.  In  all  ptx)- 
babflity,  Weber  wonld  no  longer,  at  the  present  day,  give 
ntterancc  to  the  complaint,  thnt  tho  art  of  ])i  rfonning  Uach's 
compositions  effectively  was  lost,  since  first-clas^  organists 
DOW  etanble  us  to  hear  his  moat  ditticiilt  xvorks  for  the  organ, 
rendered  in  a  style  which  cannot  kave  a  doubt  on  our  minds 
that  the  performer  thoroughly  understands  ttiem  ; — nuy,even 
finl-claM  vMin-pIajrea  tbmdf  take  •  pride  in  ntudyiog  Ua 
vkUm  aonata^  wUeh,  difloalt  aa  tba  latter  are,  thoy  not  nn- 
fteqnentl/  aaaicr  akUralljr  and  bappilj.  Theae  are  all  con- 


vincing proofs  that  tlio  old  master  is  bcpinninx  to  make  bis 
way,  and  that,  in  many  circles,  musical  taste  is  not  at  such 
a  low  ebb  aa  aeveral  persons  have  thought  themselves  calM 
upon  to  aaaert  In  eonduaioo,  we  Miinot  help  ezpreaaing  n 
wlah  that  Sehaatian  Bach  nay  aone  day  find  a  bioirnpher 
who  shall,  as  Otto  Jahn  has  done  in  his  bi.^grapliy  of  Mozart, 
critically  sift  the  materials  at  his  di^pnsal,  nod  lasliion  them 
into  an  artistic  whole.  Forki  I'.s  book  on  tin-  f-ifi;  Ar(,  nitil 
/Productions  of  Sebat'inn  Baeh,  although  a  valuable  addition 
to  the  literature  of  the  period  at  which  it  was  written,  will 
not  do  for  the  praaent  age.  The  great  activity  reeentlj 
manifested  In  fhta  department,  mora  especially,  of  mvrfed 
literature,  induces  us  to  indulge  in  the  hope  that  wo  sbdl 
not  have  to  wait  much  lonjfer  for  a  comprehensive  work  on 
.'^eliaotian  Baili  and  \\'m  production.^.  For  many  muaioinill 
such  B  book  haa  become  a  pressing  necessity. 

A.  T. 


■rtaa  etaapka  a  my  hifh  place  among  tboM  who  exerted 
UwnathraatoaptaadataMaftrBash'anoiie.  ~  '    -  •  -  -  • 
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Ha  ftonded  thn  BrcsUa 
of  Backli  WDikiL  and.  both  by  j 


Mb.  F.  ScoTsmt  CtAaas  is,  we  arc  givas  to 
gaged  upon  the  composition  of  an  opera,  the  MwieltO  of  whhb  b 
fn>m  the  pen  of  a  wvtl-known  and  nopular  witev  It  b  not 
impoasible  that  the  opera,  if  completed,  may  be  nodueed  at 
of  the  principal  metropolitan  theatres  earljr  ia  taa  ■ 
ScolAon  Clarke,  who,  as  a  pianist  and  composer, 
contiderable  ihare  of  publicity,  is  also  a  diligent 
r.r|j;in,  for  nhioh  ho  wxilsa  and  npoo  whieh  ho 

readiness. 

t'RVsTAL  Pauick. — Tlic  first  (if  a  scrii's  of  rocal  and  iiistm- 
mentoJ  pcrformsnccs,  in  wliicli  tho  musical  freqnentcrs  of  Uie 
Crystal  Palace  during  the  wliitor  nKinih.i  hare  found  such  varied 
and  healthy  enjoyment,  took  place  on  Salnrdar  afternoon— Ucrr 
Augujitc  Alanns  conductor.    Thc«e  conccrtn  hiivi:  t;ik>  u  as  linn  a 
hold  in  their  way  as  the  Monday  Popnlir  r"ni-t^rt-«  in  St.  .Iara-»*s- 
hall,  .md  upon  e<junlly  fiolid  and  !i';,'itiiiiato  ^'rm:I^^s.     T!i:U  thr^y 
now  form  a  conspicuous  attraction  amon^  the  ni.uiy  nUnictions  nf 
the  unic^ue  building  in  which  they  are  held  is  usuTctTally  ai  know- 
Ie«l;!ed;  and  that  the  eminent  position  they  have  attained  in  tbi} 
estimation  of  all  true  amateurs  %s— bona  fide  "clas8i  -;il "  p«^rf 'rtu- 
nnces,  carried  out  in  the  same  spirit  of  cnlrrpriw  uiid  c^oJ  faith 
with  which  ihcy  were  originally  instituted— is  niiiiily  attributable 
to  the  untiring  exertions  of  Ilerr  Aii;iiist«  Maniif,  wh.i  directs 
them  with  such  energy  and  talent,  will  ivii  K>-ri  rcail^ly  be  admittcJ. 
Ilcrr  Manns,  indcciC  besides  having  gained  a  nmsii  nl  rupututi  m 
for  the  Crystal  Palace,  has' earned  an  honourable  pl.irc  i or  him- 
self by  the  side  of  the  few  whose  proceedings  exercise  any  visible 
influence  on  the  progress  of  the  art  in  this  country.  His 
Saturday  Winter  Concerts  have  done  already  a  world  of  good^ 
anil  are  likely  to  effect  as  mucb  more.   They  are  essentially 
"  I'bilbariBOnis '*  in  style  and  purport,  like  the  timc-bonovred 
cntertainBBents  which  next  year  are  to  celebrate  their  Jubilee  in 
IlanoverHqaarc,  or  the  famous  subscription  concerts  at  Lripslc, 
Psrif,  and  Berlin;  and,  thoiieh  the  means  of  development  arc 
St  pre*ent  aomewbat  restricted,  there  is  no  reason  whatever  why 
they  should  not  be  gradually  extcndeil,  until  all  the  conditions  of 
a  [ihilharmon'ic  concert  on  a  grand  and  comprehensive  scale  are 
realised,   'i'he  symphony,  in  the  liands  of  Herr  Manas,  has  been 
the  most  effectual  instrument  of  success.    "The  symphony,  the 
whole  symphony,  and  nothing  but  the  symphony,  is  now,  aa  it 
was  from  the  uret,  his  motto,  and  so  long  as  be  adheres  to  the 
policy  it  suggests  his  concerts  must  continue  to  increase  in  respect 
ability  and  importance :  for,  with  the  advantage  accruing  fp^ii<  tb- 
same  body  of  players  incessantly  practising  together  un  l     iL  ■ 
same  conductor,  it  is  manifest  tmt  the  execntioo  of  the  great 
orchestral  works  must,  year  afW  ycOTv  gain  something  bodi  in 
preci«iun  and  refinement.    The  programme  of  Saturday's  concert 
was  on  all  points  attractive, and  in  its  prominent  features  uniformly 
consistent  with  the  plan  which  has  elicited  the  onqualiiied  i^iproval 
and  sympathy  of  those  who  prefer  good  niiuse  to  indifferent,  and 
who  pondamn  that  which  is  bad,  no  matter  under  what  pretext 
(cont'nmeial,  or  as  with  a  ^nkal  and  unwarranted  contempt  for 
the  snU  pobUe^  it  is  «0M|iBMi  dtnocrinatod,  «*eaneititiot7"> 
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Hmw  bcbrou^'Ll  fnrwnrd.  If  any  composition  by  a  prrr At  niMter 
awW persiin  till' ••  miisjies"  into  tb<!  firm  belief  t lot  r.n  orohes« 
Iral  sj'iiiphonjr  efTootivcIy  performed  h  flic  hi;;heiit  anl  purest 
source  of  musical  cnjoymcnJ,  it  is  tinil>;ubtci11y  Beetliovcn"*  No.  2 
in  D  lunjor — nil  inspiration  from  begiiiniii;;  to  end,  a  sort  of  "lut 
look"  at  all  that  bad  ^one  l>cfore.  and  a  magnificent  pro^heej  of 
tbe  oow  ideal  nrl-world  wiiicii  the  unrividlcd  ceitiu*  of  lU  eom- 
poter  wan  dectincd  to  create.  From  tliij  gyiiipliony  to  tfco  OW- 
ture,  called  JLa  Chaue  du  jeune  Henri,  by  Mehul— a  oompoaer 
who,  while  Framb,  mia  too  solid,  consLMciitious  and  independent 
(like  bis  oootemporary,  the  *■  ItiJian  Mozart,"  Cbcrubini)  t<i  win 
the  fiiroar  of  NipolaQD  I.  in  art,  very  Irciiuently  nrone  to  <lcapi.<ic 
wluit  he  «« incapable  of  undentandintr, — althougli  the  respeotire 
dtiet  of  their  i»tKiuetion  were  not  very  for  aptuti  it  was  almost 
equivalent  to  travelling  backwards  half  a  century,  so  much  was 
Germany  at  this  particular  pcrio<l  in  adrance  of  France  es 
a  musically  productive  nation.  (Tevertheles.s  tlii»  hunting 
DferltM  of  atchul  (whotc  Adriame  and  other  opemtic  pre- 
liidei  are  well  worth  the  attention  of  Ilerr  Ifannt^  ia  a  mastcr- 

K'ste  in  its  way  — full  of  spirit,  briglit  ia  eoloimiig^  and  rich 
■ebtdio  hmotioa.  Of  the  romantic  overtnn  to  Weber's 
Okimi  (yhi  Beethoven's  symphony  and  U^Fa  overtun,  in  tlie 
iqr  of  Dnijor)  notUog  need  be  laiid;  wUieof  f]ieio>ealled  JtM 
otartnn,  b;  If.  Flolow,  vlileb  enne  at  the  end  ef  the  eoneert. 
■oiMiwcmaieaaily  be  eaid  that  wedd  be  worth  disniaato^  8«f- 
iee  ittfant  the  band,  difeeteA  bgrllerrliHnM,  ttahtained  ita  wetl- 
evned  lerati^oalnnBftnriileeei,  and  ph^cd  to  wcUm  to  tibrd 
pnaiie  or*  itdt  end vaited  ftait  of  BcehBtnl  kamamf  ftr  the 
winter  Mestn. 

The  amgeia  were  Mad.  Lemneni-SlMrriagton— wluii  bendei  a 
sumcwhat  bat^ne^  air  by  Hndn,  introdiwad  a  new  aonf,  i  la 
nniifk  the  oompontien  of  Hen  Jduiu^  which  the  fate  with  so 
Biuoh  brfHhuKj  that  iIm  wnt  eillad  i^on  to  repeat  it;  Mi^s 
Suianna  Ool^— who  in  a  camtbia  by  Rosaiai,  and  a  ballad  by  Mac- 
fitfran("Tbc  beating  of  ray  own  heart")  showed  henelf  a  mistress 
of  two  rery  opposite  schools,  her  proficiency  in  the  hlit  of  which, 
to  Jud){c  from  the  "encore"  awarded  by  the  audience,  was  most 
heartily  appreciated;  and  Uerr  Reicbardt,  the  tiermao  tenor, 
whme  pure  okusical  style  and  fervid  esprMsdou — stiU  remenibercil. 
in  spite  of  two  years'  absence —>  were  displayed  with  thoutnoit 
cdect  in  an  e-tquisite  air  from  Uawlel'e  Jw»  tmi  QttiUm  (**LoTe 
in  her  eyes  sili  playing"),  and  in  »  diaracterbtle  sonjr  mm  his 
own  pen,  cntitlett  "Are  they  meant  bnt  to  deceive  mer"— which 
exhibited  more  than  one  touch  worthy  the  composer  of  that  de- 
servedly popular  romance,  "Thou  lh:  mi  n  ur  and  yet  so  far." 
Allosether  the  concert  was  thorouj^Uly  apurecisted  by  an  audi- 
cnce  less  numerous  than  would  undouDtediy  have  been  the  ease 
had  the  wcatUcr  been  more  propitious.-^TYoMi*. 

llrobtiuiiJ. 

— »■ — 

About  the  mtsccllaneoua  concert  which  took  place  on 
TucBtiny  vmtkog  ««ek  weautkeatMOBeflptfrom  tna  lAier- 

pooi  Mernirif :  — 

*  Thero  was  a  \ai^u  jiittjQuiiiice  At  the  concert  last  cvcninf;,  nn<!  par- 
ticnlarly  in  the  boxes  and  body  of  thv  hall.  In  adilition  lo  Mad-  and 
lifr.  G<ildselnnidt,  Mr.  Sims  neeves,  and  Sit;.  Bcllctti,  as  principals, 
then  were  iadnded  In  that  ealuery  Sig.  I'iaui,  m>Io  vialoneeiio^  and 
Ur.  H.  Blsgrore,  violin.  MM.  Qeliicamidt  sung  spUndidly,  and  we  nay 
remark,  that  her  rercf  t'cm  was  of  a  more  onlhnsiajtic  character  than  on 
Monday,  a<ld  there  «  us  u  greater  evidence  of  appreciation  of  her  powers. 
IfiT  nr.it  essay  wasin  the  sccoa  from  Uer  FrtitchUtz,  and  site  gave  it  with 
ciK'li:intiiig  patliosand  expression.  In  Mozart's  ronda,  "11  Ha  pastorc," 
slio  had  ample  opportunity  T  r  tfic  display  of  lir  r  expcniion,  nf  which 
•he  availed  herself  to  the  lulmir.nio:-.  of  the  aMdii  r,rc.  T!ir  kcH- known 
'  Uird  Snn^','  aarl  the  'Sw.  ili^li  Kcho  Song,'  both  of  which  niny 
suiil  tu  I  r  LSo  Mti.illy  hit  own,  «\rc  cxccnicd  with  brilliancy  of  '■tvlt- 
anil  fit  L-uli.ir  iJlcii'i  iciinndcd  us  mere '.ban  nnytlnng  fhf  s.iiij;  of 
tliL-  pniiny  ila\s  of  .Jenny  LiPd.  Km'li  w.i.s  i nj^l ijK .ii>iy  iil>i>liiuikil ; 
at  thr  Crtw  iif  the  •  Eiiio  S<iOg,'  ihciC  >vi«  oliii'  ^t  a:i  ovjlmii  I'V  d,., 
olii  .-t'  '.  i:iJ  iiu'Ikixc,  "  iio  rose  en  taaac  aiiil  chccrcil  In  r,  «h;c!i  jjn; 
acJuujwkiiged  by  wavuig  her  atlietu  One  ol  the  beat  fcaiures  of  the 


concert  was  the  duct  ftom  X«c<S»  mag  by  iicr  and  Mr.  Sims  Beavaa. 
I  The  same  rtuiark  will  apply  to  the  Irio  'Fia  gratia  al  ciel,'  from  ft- 
dtlio.    Mr.  Kim»  Rci-r.M  s.iiig  even  better  than  hn  did  in  The  Oveflsab 

110  gave  Mi-Knii'-  Im mtlfnl  song.  "When  Hic  moon  is  brightly 
shintTrp'."  ^     n<li>:|v ,  m  1  ivr.?  r'.rnrnd.  with  which  demsnd  be  for  once 

I  C(j!i.;i  si  ijinli'd  ;d  (■(,ni;ily,  ntnl  wa_-  iil.<nliii.j;y  i.|,,i^|y<J  a,  ),e  rclunicd  10 
tlu'  ii!<  liiv«ir,i.  Si_.  IWJk-Iti  »li:tr.  il  hirgcly  in  trie  hoMOnrs  of  the  cm- 
ifip.^     His  iriiilniiiu;  of  the  air  '  IJrnv.:,,  tjr.no,  d  mio  Bflcore,"  rriiiii 

I  L'KUnu-  ifAmuii.  was  a  mo.-t  tinished  vo^.il  ctfurt,  ami  ih'  pnn  "In  li-  in 
which  he  executed  the  florid  puMagM,  etninpcd  him  ;i     i  uitl-i  <j1  the 

i  first  rank.  The  song  was  rf-givcn.  Si-;.  I'iatti's  pfrfonu.iiicts  c. insisted 
of  two  IhMBlias,  in  which  be  displayed  maiTellous  execution,  and  great 
purity  and  daJkaey  of  tone.  In  Beetbuvcn't  ChomI  runta.sla  the  vocal 

!  portion  was  not  characterised  by  aedleieiit  stcadiiie»«i.    The  dutni 

I  sang  Mendebsohn's  part  son^.  "Praise  of  Sjinn^',"  well,  with  the  ex- 

.  ceptioii  of  the  tix^bk-s  being  a  little  flat ;  but  in  Mr.  QoMeehmtdt^ 
*  Slimmer  cvctdnK,'  there  were  several  tiitcbca,  and  the  piece  is  of  loo 
ciessicat  ast/la  lo  bo  apprceioied  by  a  general  andieaeK  tlhe  over- 

I  Inns  to  Obrsa  aod  Flgiin  mn  CRdiiaUy  RtTcn  by  the  band." 

i  The  Slinnvsli.iry  Philharmoino  S  ).  it.  ty  iiiiUigur.Utsd  its 
clevontii  bcasoii  on  .Moadjy,  the  2ist  uU.,  as  wo  karn  from 
Eddoweis  Journal :  — 

"  The  Shrewsbury  Philharmonic  Society  iinufpinitcd  their  eleventh 
season  by  one  of  the  most  brilliant  foiiceiis  they  have  ever  given. 
Al  interval?!  nf  \fr.\r-~      h\xQ  h:(»t  ilie  ;mnnrt;iN'  Lind,  Piccolomini, 
I  Sophie  Crun'lli,  Giir:.  Kuvcllij,  Alb  .ni,  anrl  as  the  attractions 

of  the  inaugitr&l  c m  trt  nf  tliu  Bocicty,  bnt  never  has  a  proiter  nirecjs 
been  achieved  by  th  ■  fcririy  or  by  the  artist  than  was  Avitiioss  'd  liy  iho 
audience  on  Mmi^Uy  hIl-Iii.  when  th«  fipfipsTanrp  nf  Mil  ■.  Fn'.ti  nn  tlie 
orcIie«'r.»  wu-i  :tir  >i^'rml  f  >r  one  of  thi:  mii«t  i  -itliU'iiii.iiic  oi  Litiori*  '.vliieh 
we  ever  remember  to  havd  Wiinc-swd.    Xiio  little  piiaa  dunna'n  lirst 

ewas  the  dnet  with  Mr.  Weiss,  'Duntioo  io  son,'  during  the  first 
of  which  she  showed  to  the  audience  that  they  were  listening  Ut  an 
artiate  with  prodiglau  vocal  feaillij,  with  an  cnggef  nnrivdied,  a 
jMlMPe  a«  fiudtiM  b  eonoeption  m  in  czeentlon,  anennnciai^  aa  dis> 
ihiet  M  expnesive.  and  a  flalsh  sueh  as  we  have  neser  helbce  henrdi  not 
even  ia  FmiaRa.  Add  to  this  a  face  in  whwh  the  artble  ifaaiiie  ftidi 
radiant,  an  cxpre<!ioii  iiaire  and  charming  in  the  cstrrmc.'and  a  diBS> 
nntive  hat  elegant  figare,  and  the  elfect  which  Mile.  Patti  has  COMed 
nrnii  t'fe  po!i»fi"il  .iiiilii  u  ;  ^  i  f  the  metropolis  or  the  less  refined  m.i.<isee 

111  <  ;.ir  laijji;  nijiiiuriicVirln;;  t  iwns  is  at  once  and  cosity  noeountcd  for. 
In  a  word,  the  succc-^i  w;i3  irntni-cnilcnt.  Mr  Wci«i  Kngtftnil'j  ptorv 
OS  a  gennino  hsj-— cxcni ■!  hi'inil:  j.roji^'i  jii'.ly  ;  m  tact,  Lo  lunl  t.'i'c: 
lion's  share  of  the  WQrk.  lit;  saug,  among  a  bust  of  other  thiripx.  his 
own  snug,  '  We  were  boys  together,*  and  supplemeiuuil  ide  m  lil.^vc-. 
mcnt  by  giving  as  an  cncoro  hi-i  '  Villsiro  Blackimitfi.'  W<j  mu^t  not 
omit  to  say  that  Patti,  l<y  sjir fi.il  roqu..?:,  san^;  '  Swftt  Home,'  a  ditty 
which  in  even  mediocre  bauds  it  chanuiiig.  To  Mr.  Waller  Hay  and 
the  committee  of  uianag^emont  the  public  are  deeply  indebted  for  em  ef 
the  most  splendid  and  intcllectnal  entcrtoiamcDts  moslcsl  annals  can 
baatt  of." 

A  Correspondent  froiu  Jfti.ttiiu/t  writes  as  foUowa  :  — - 
By  what  I  ;^;itl:cr  (ru:n  tljf  iiiuivos  of  this  place  it  appear^tbal  mu- 
sical CT)tertiiimne:itf  iirc  no;  very  wM  supported,  and  the  indifrcreot  at- 
tpnilaricp  .nt  llerr  Lirliich's  soin  e  l;i-t  week  «cems  to  warrant  the  a«»er- 
lioti,  llie  Musie  ILill  bring  nnytliin^  but  Well  filled,  desp!!)' the  attractive 

nnmei!<  <  f  .^lnl^.  I.i'miii<  i:s  Shi  rriii;;ton,  Miss  Aogn»tii  Tt  r>ni«o«,  and 
Slgnor  I'iMtti.  being  held  cut  as  an  iniiuceroenl.  The  latiei  nni^t  being 
uninrtunately  unable  lo  appear,  and  the  want  of  adherence  to  tbe  time 
announced  fur  opening  the  doors,  and  commcnciog  the  p«rruniuuieu 
(which  seems  so  ft«l|lient  a  feature  of  provincial  coneirts),  did  not  put 
the  audience  iaaTBiy  MOd  bamoitr,  oltbongh  applause  and  encores 
were  not  wnniin^  A  outd  thiee  yeaia  of  agiv  eon  of  the  eeneeiHcinr, 
who,  I  am  given  10  ttiidentand,  is  a  loesl  professor,  wai  Mtdewn  Ihr  a 

1  pianoforte  duet  with  his  father.  Knowing  that  yoar  opinion  eoinddv 
with  my  own,  and  the  reflective  portion  of  the  public,  on  the  Snhjcct  of 
such  precocioas  cxhibi'ions  I  content  myself  with  chronicling  the  fact. 

If  musical  entertainments  arc  not  encouraged,  perforinnnces,  which 
can  in  no  sense  1*  said  to  ha  cither  mu.-io.al  or  entertaining,  seem  to  find 
their  supporters;  for  fr .  in  early  ni'irii  to  ilcwy  eve  (and  a  great  deal 

I  Ii:H'r)open  air  couceili  uru  rife,  ihc  mntinati  snd  cxerntants  being 
ni.i:;v  and  various.  Of  cuiirsv,  tlici  o  i-^  the  in.  vit.iSle  C.  rni^in  brasa- 
lunif,  of  some  ten  or  a  d«sii:n  in  ii\ i.lmils  ''-ipa  ^if  n  uni:''-'r:n  [  nttem, 
jitul  the  equally  invvitAble  tan  J,  !>r:,zen  inou^rli  t;"ii:^'li  il  conjis:  of  Inn 

:  n  tlarmnet  and  ophiclcidc,  i;uh  iisj-  riin^:  iu  indcpviitltjhco  by  playing 

iin  II  JifTertnt  kty.  Other  luin^trirls  nrv  tlier^boosling  of  nc^luug  nni- 
form  but  their  discord.   Ait  elderly  f  teDchaaa  vlui  cnly  one  anii« 
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thrumming  a  fiticitcjl  guitar,  niul  wilb  an  tqtialty  cir-  kct  voiff  t;toaiii- 
ingn  liigulirifjii!:  ditrv.  to  which  nn  nnrortnnntc  doR  ;;r<ii(f unclv  iiiiircd 
walkclh  nbotit  nn'i  liily  ou  hia  hind  It-jj*;  a  family  ol  h»i*5,  ilro-M  d  in 
the  contiiULiiiiiil  ^■Ll^ullli^;  nf  tlic  ir  luimiry,  luinnriiing  fntluT,  nniln  ;■, 
daughter  nnd  itvu  »uii«  )iiii>iii^,  tiutl  \t:>y  »t:U  too,  upon  iiiitrtimcut* 
cnlird  hj  the  pattrfatniliiif,  niclophon,  of  which  he  ttjWs  hiniKlf  pro- 
feuor  and  inventor,  said  mtlophon  somewhat  resembling  io  appearance 
m  (ncrmwH  gnilar  wiib  »  bus*  HrMubenmeo  wbera  tin  atrmi*  an 
crjnBVHj  placM.  Mi4  dw  fingcT'Mwil  ooTcied  wMi  m  enptlon  of 
pimplet.  nrier  the  ^Mbion  of  a  concertina,  the  {nternal  mcchaniain  b«ing 
worked  a  handle  roavcd  law-wiw,  buckward  and  forward,  bjr  one 
)mii4«  while  the  othvr  hand  |>rodticcs  the  notes  from  the  key- board.  In 
•iddllion  to  playing  ovoriurca,  wnllzct,  &c.,  the  mother  and  daughter 
•ing  «on<;«  in  Gevcnnn  and  French  {latoiti.  As  a  rcmnikable  instance  of 
what  one  has  tu  >uhmit  tu  Iktc  1  mnv  mention,  thnt  one  of  the  mixed 
liitirti  the  other  crcning  fiivo»rc<!  ms  with  n  .-:  l  of  icn.iirinvi,  i.f  whirli 
llie  lirsl  fii^are  wn*  baml  ii  "  liru-.itii  ul  >i.rr,"  i.inl  On-  !  luiu- 
p3undcd  of  "I  wi^li  I  iv:i«  ww!i  Nmnv."  ^nxi— .Mi  ii<l(;l'-~iil;ii\  l.iiii); 
March!  Alter  this  ym  Mili  nut  hv  lii.rpri-cil  when  1  Itll  tlm!  lliiy 
played  a  moot  triviiil  witlu,  svliiuU  was  tt^Uumly  u»Uei;€4  tu  ity  "  iSci-  iiie 
conqnering  hero  ruiuet!  "  C 

We  bave  abridged  tbe  following  from  the  Brighton 
Htrald:— 

"The  concert  r  f  Mr.  niil  Mrs.  WohX,  at  the  Town  Hall,  on  .M  imIjiv 
eveninp,  wm-  nlt»  nilcil  liy  ft  nuiiinotiii  audience.  M.  and  Mrs  Il»jiid 
Wire  l  l  y  Miss  Leffler,  Mr.  Jl.  Whit«hou»e,  and  II>  :r  I'.illitier, 

Tlio  chief  leatiire  of  the  concert  was  the  appearance  of  >ir.  U.  Herbert 
llaiHl»e Mm  of  llw  hm^fkmrti,  U  e  public  singer.  This  gentleman  has 
giiiMMl  Imncb  cbeiilien.  1k«t  Iwil  dm  appeared  in  Brighton.  Ilo  tang. 
*If  witli  nil  raw  hcuti,*  Ihxn  Blyah,  and  '  Then  yoelt  remember  me,' 
Iwlb  of  «bl«i  be  executed  in  a  *tylv  to  provo  Bim  «  very  promising 
linger.  Ilo  po«M:t»c(  n  rich  rolM;  W*  Mjlc  and  cxpreision  arc  plcntint> ; 
and  he  throws  animni  ion  into  bin  word*.  He  was  encored  in  both  liis 
•olos.  He  also  took  part  in  two  quartets,  in  n  dun  with  Mis*  I.effler 
from  //  Troialort,  and  also  with  Mm.  liund  in  '  Parigi,  o  cara,'  from 
Tmt-iata.  Mrs.  Ikiud's  rendering  of  'Wiih  verdure  chad,'  was  all  that 
coold  be  desired.  In  the  quarlcls  and  in  the  duets  with  her  »on,  Mrs. 
Hand's  voice  was  also  heard  to  advanlaf;?.  Mi*?  Tjrffler's  jtlcnsr-r-^'  vofc e 
and  eiwjr  stylij  v\.  iv  ■.■.[::  il  U)  tlio  n.r  '.f  •  ()  ii>t  w.  il...  Luril,' Hum 
Ulijiji.  Thi-t  ii,.Ly  nl-o  >  Wallace's  '  tli'i.tif  'I'l unli.t  lour '  in  u 
charming  maun  r.  Mr.  II.  \Vliiiehou»c«ang<.  :ill<  <jtl'a  '  .Man,"  ami 
Leslie's  '  Speed  oi;,  niy  bark,'  with  consideraUc  taste,  lierr  l'oliii.u;r 
was  warmlpr  ai^buulwl  for  bit  exccntioti  of  a  fnnta.«ia  on  iiirs  from 
Lucia  di  lammtrwmr,  bti  ovn  cutnpoaiiiou.  Tbe  ilr«t  |>ait  of  the 
concert  wu  dcwNed  to  cacred  ud  the  Mcoad  to  cecular  music.  It 
concloidcd  wlik  the  JlfiierM  •eea*  fiom  TVmaJnrc.  a  party  of  local 
naintown  ■■iitiilt  In  the  churns.  The  concert  u  as  skilfully  conducted 
by  Mr.  Bond,  irao  al^o  played  a  pianoforte  solo.  The  concluding 
recital  of  Mr.  Kulie  took  jiluoc  at  the  I'nvilionon  Wednevlny  iiftcruuon. 
The  eoinposiiions  ncro  Hcitluircn's  andante  in  F;  Heller's  imf.roTivata, 
*  On  «im::'«  hri;:lit  f.'ti'uii*;'  Wi  (kt's  Hondo  brilliant;  two  compositions 
of  Mof-ln  n  ri'iiii  Ir^  iii  Mt  inlclssohn's  '  Suugs  without  word»;' 
iin  inipruiiijjiii  (111  A  I' il)  HHd  a  valse  (in  E  flat)  by  Chopin  j  and  a 
fttiiiiiMii,  on  .t/r)»  in  EqiUo,  by  Thalberg.  T  i  tlus  wi.l<5  range  of 
musitttl  illus! I ii'.ii III  H.'!r  Kiihe  arliiet!  «  M»n.1y  of  uau  cumpo^ition, 
called  '  Silbcr-tr.ilil'  ii  '  i.  ■■ilvirv-^!:iPAX'i ).  wludi  «  .r,  without  (Imil't,  i.r- 
coine  a  genernt  luvouriie.  VVheic  ail  wa»  <iUun;iUt!>lit;iI  by  «k4I  aiiU 
taste,  it  is  diflieuli  to  mark  a  preference  (  but  the  uitdunie  in  F,  the 
'  Silberstrohk'u,'  and  the  c4Nnpwitiana  «f  Cbupin  atruck  us  a«  best. 
Tha  vocal  icrrioea  of  Signoni  Dadin,  who  maila  bar  flnt  aiMcanuMie  this 
atwon,  wrcre  Ailly  apprccEatedi  her  Myle  of  tinging  tbe  natKmal  wngs  of 
Italy  i»  full  of  grace  and  spirit. 

Our  Manchester  corrcspottdctit  iniormK  us  (bat  at  Mr. 
Charlc-s  Ilulle's  second  concert,  Iliindcl'd  Judas  Maccabeus 
waa  gireo.  Tbe  performance  is  criticised  by  tbe  MaHehetier 
GMrtfem  •■  below :  — 

"Tbe  Ibllowinff  artistes  were  engfleeJt— lOaalbinlt*,  Vm  Palmer, 
Uiai  Amnirong,  Itr.  8in»  RceTcs,  and  Wt.  niotnai,  with  a  tivwly- 
weaniMd  dboraa  of  tM,  caoinoted  of  Mancbeiicr  jtrollaKlonali  and  a 
bodr  of  iiBaieui,  tbo  ualttd  body  taking  the  detignaiion  of '  Itr. 
Rolle's  Choir.'  IfsMltBiay  be  accepted  as  a  sample  of  their  ability, 
the  taUnied  mae.«tro  la  at  Ibc  hcnd  of  a  chorni  Iwdy  npr>n  which  be  may 
tnfely  rely  in  the  production  ol  his  choral  concerts  (of  which  the  one 
la«t  night  was  the  first  of  eight)  ;  the  performance  of  the  chorure*  of 
.fadof ,  and  two  or  three  of  ibeia  are  of  a  .cbanutcr  to  trr  the  be«t> 
trtdocd  dmea,  cliowiiig  aot  ^wfy  accoma  knowledge  of  wbalwaa 


wanlfil,  1ju(  filso  power  to  accf 
tatioii,  :(n-  hiToii'  ri>]«'MiM'  t 
come,'  .-iiMi    tliL'  <■^.rHlll^lv 


close  of  ll.'j  iiisl  ;  ;irt.  in  ivIik)) 


pli'h  it,    The  opening  chcrns  of  lameri- 
'  .\riii,  unii  ye  brave,'  '  W'c  come,  vtc 
iiiiM-.i    rliorjis  '  He  ir  u»,  O  Ixjrti,"  at  ibj 


:|;|,|. 


•iition  .Till  firm  resolve  nltcriLatr: 


with  each  other,  nuti  ihc  rcipansc  to  '  ixMind  an  alarm,' '  We  bear  the 
plearing  dreadful  call,'  were  nil  given  with  energy  and  eflbek  Hm 


roogbly  up  to  tht:  mark  [a 
Icied  tmtim  aid  on  tha  o 


tbe  aGCompanimcnlf^  i 


ia'PiMH 


band  was  thuroo^ 
Walker 

Ch^git  s,'  <0  UbertTt*  end  *Ah, 
could  be  dcetred;  Mr  bcantiAil  voice,  tkilfnl 
elon  combining  to  make  ifaem  pleasing  and  lintiwilhia  in  the 

degree;  at  the  same  time  it  was  impo'sible  not  to  feel  that  her  powert 
were  altogether  inadequaii'  to  r-xjiress  the  burst  of  exultation  embodieil 
in  'From  mighty  kings,'  or  lb«  liounding  joy  of 'i^  shall  tlie  Ititc.' 
-Mi^!«  I'almer  had  not  much  to  do,  but  lb.it  little  waa  wrell  dune, 
iiidicatinjT  n  f^r<\\t  advance  since  lust  wc  heard  ln-r.  This  a^I* 
v;i:'.i  e  is  e>[>c:-i:iily  cih-orViihU:  in  her  i  hiciitiu:!,  whieh  is  i-lt':ir  iirid 
iiii)h;nii',  ,\s  (\.^in]i"es  "v  inf.y  [fiint  to  ilie  t'wj  ret i  1  (t iTrj 
'  (}  ■Tu  ''i>^,  O  my  hvLilir.'ii.'  niid  "  I)u«n  »  tin?  fvjUiUc'l  ah  ir*,* 
Miss  Aruistrong  fcr.dcrc<l  elficicut  Eorvice  in  the  liuri-  nii  i  in 
the  trio,  'Sec  the  conquering  hero  nun  ■>.'-- ilia  ih:irii5<if  whiefi  -Te 
may  ftato  in  |ui»ing  was  enthusiastically  ic-deiujiuUed  and  re|«aie<i. 
Mr.  TtHHnai*  in  the  air,  'Tlio  Lord  workeih  wonders,'  waa  rigaroai 
andclfteliee.  Mr.  Sinu  Ucerec  wai  in  exceUent  voice,  and  aong  with 
mora  tlMB  Ui  ordiaaiy  power,  flia  Im  air,  'Call  fiwth  ifay  neweta 
">y  aiml  and  darn,*  waa  gitan  wiili  aweib  vWoer  aid  cspraiaMii  lo 
also  was  the  sccnud,  *  How  two  la  Oiaat*  but  Tiis  grcaleat  oflbrt,  000  io 
which  he  fairly  outdid  himself,  waa  'Sound  an  alarm.'  Tte  Ral|y 
splendid  manner  in  whieh  this  M>ng  waa  given,  e;kl!t  il  foitli  an  amount 
of  cnthusiaim  from  the  large  nndicneu  rarely  n  i;iie>vj  il  It  was  in  vain 
that  the  chorus  endeavoiiri 'I  to  mak:- fhtm^i  Ke-  h-.ud  in  the 'n;  rc  ■:!• 
ing  chdrU!",    'We  h. th.'  il?oa  llul  <;ill.'      'I'I.l'  nu.l:ei:ei- 

would  hear  nothing  but  Mr.  Itecns.  The  conductor  made  the  signal 
to  the  eiiorns  to  Mop,  and  the  great  tenor  immediately  gave  tbe  song 
ngitiii,  with  »i  much  vigonr  and  effect  as  before.  Tbia  great  wng  fairiy 
belongs  to  hitn,  then  being  oo  other  leaor  that  caa  hope  to  ilnl  his 
ill  fiii^jing  it." 

The  third  Concert  nems  to  Iiave  tteen  at  well  atteDded 

L'itlu  r  (if  it!<  prfdecessors.    Tlie  following  is  an  extnet 
riiiiii  the  reiun  i  uf  the  satue  conterjiporary : — 

■•  Weill  oMitr.r-'  to  /."u)  I,' .n/Ar  oiitneil  ll.e  e.  ni:  rt.  We  could  no< 
ill  tec;  o  10  tiiull  III  il^^  exi'ent.un.  J'ior  less  erLilirniile  lii  the  hand  wiiS 
the  ihisliing  performJinre  of  ihc  overture  to  fra  ]>r,itr'l,i,  whu  ):  o|-:  ntii, 
the  »i;i:0!id  piifj.  Mii/;irt's  .ftipiier  ^rrii]i!eiiiy  t\ui»  the  »}k-c"  il  "ork 
ansigned  Io  the  llrellc^tr,l.  Tin-  "hole  per:'' itMiin:f,  and  e»pe<i.Tlly  (h» 
Inst  moTciiient,  vtll.ieicd  gicat  ciedil  on  iho  orche»lm.  In  lkrhoz  « 
JlalUt  rltM  Si^lphru  the  determined  encsfv  waa  well  dcaer^'ed.  To  sp<  a)c 
of  Mr.  Ualli'  a»  a  pi4i)i»t  b  to  repeat  oft  told  piaitea.  Thiserening  he 
•cemod  avea  num  than  to  nainaiB  hia  niMiailoOi  Uia  caomtion  of 
Mondclksoba'a  eoneerio  in  O  miner  waa  tnaikad  iqr  a  vlgoer  and  deli* 
caey  only  equalled  bjy  hia  cnuccption  of  the  eonpoaer's  roeaningt.  Soch 
an  union  between  eomposcr  and  player  ia  U  pMftet  as  it  is  rare.  Tbe 
closing  movement  wns  a  brilliant  ucliievaaaanl.  Coontleai  mdedioa. 
like  niysof  light  radiating  from  one  common oaotre,  flaoh  imd  8|wrUe 
liom  the  instrument —  the  eye  pursues  in  a  vain  elTort  to  overtalii>  th<i 
tiying  tingcn  —  now  dashing  down  in  ca«cnde«  of  i-ounil.  i.e.w  liL^j  t'ull- 
iiii,'»now  desi'cntiinu  noiselessly  on  tbe  keys.  Tiwi  two  Morceaax,  by 
Chujiin  u:ol  llelh  r,  iM  the  second  part,  were  given  in  Mr.  Halle's  moat 
piquant  miuuicr,  cxlinijitinj;  unrivnllcd  rieliraev  of  touch  — dclieare  even 
to  dantinesa.  A  perfect  y.mm  of' a]i]ih4n-e.  .iiiii  i>  tnrTiiiliiioiiv  eoc»>re  re  - 
suited,  in  reply  to  which  Mr.  Halle  gave  uncuf  MtinicUsuhu'*  'Sonf-a 
w:thout  Word*.' 

"  The  vocal  clement  at  tboe  otduuU'al  coocu'ta  ia  not  proociiuent. 
Mad.  Lamnwwa-OhiinliinuM^  adactioai  wan  Jhtoniah^  raoeiTed.  Bar 
unnieat  facility  in  ToealWng  waa  exfaiUiad  in  *  VarUooa,'  by  Ad»m,  n 
Aenclieoai|XMB&  lot  at  cloae  with  a  wana  canpliBen*  la  M. 
vignvk  fiw  bla  btliHant  and  telling  fiuitaria  on  the  oboe.  Ihe  aiiw  fra« 
Traeiala  narrowly  canqicd  an  encore.  Mciidclseohu's  Moreb  lo  AthaJt€, 
fitly  clo«ed  tbia  brilUaot  eoaecrt. 

"At  tbe  next  concert  Beethnrm'.i  *  r.i.sioml  Symphony'  ia  to  ho 
given,  and  Mr.  Italic  will  pcrl'onn  .Meiideiss'jhn'i  'Itoiido  "-"latflt/  iM 
U  minor,  and  llialbcrg't  grand  fooiaaia  in  '  Moae  in  lilgiiift"* 


Pkaove.  —  The  cuiiitiiitt>:c  t'or  building  a  new  national  theatre 
here,  bave  come  to  tbe  detcnuioatioa  of  oomateociag  tyraiiuM 
in  the  qpriag. 
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LSkru!*.  —  At  the  Italian  Opera,  a  number  of  neiT'Comert  hava 
been  iatroduceU  as  candidates  for  public  favours  duriaj  the  last 
week-  Aninng  tlicm  may  be  ineniiotie<l  Sij^nora  Uidi.ri,  who  tp* 
peareJ  as  Norma,  in  scenes  frotn  Don  l\uquntt.  Tho  general 
ojnnion  is  that  ber  voic«  is  far  too  small  and  tbiu  for  tb«  stage,  but 
Admirably  adapied  fur  tb«  »t«2{«  coiicerl>rooiii.  Her  knmtnt  ling* 
NIK  took  Uie  Louse  br  surprise.  Another  fair  (/e^a/oMtt  was  fiignoim 
Tuwrinit  wbo  made  ner  curtsey  in  Xneui  </i  iMmmermoor.  Her 
■tjla  was  nitich  admired,  pnrticuUrl/  her  execution  of  an  intro- 
duced cadence  in  the  mad  scene,  where  she  ftlternntes  w!tb  the  flute, 
nis  was  a  maslcrpievc.  Uer  voice  itself,  however,  failed  to  gire 
saiisfactii^n.  Signor  Tiberini  was  nut  tucceaiful  either  as  Edpardu 
or  Count  Almaviva.  The  popular  favourite  U  Si^nora  Trubclli, 
whom  the  local  critics  place  in  the  same  rank  as  Catalenl,  I'asu, 
Sontag,  &c.  —  Hcrr  Wachtel  has  left  the  theatre  in  tht  Friedrkh- 
Wilhelmstadt,  aAer  fulfillinfr  a  most  succestful  engagement,  and 
lUle.  Augusta  Qeisthardt  has  gone  there  to  fdl  up  the  plac«  he  ha» 
left  vacant.  It  is  the  intention  of  the  gcullctuan  to  drop  the  Gor- 
man  ai^ger  for  awhile,  and  appear,  in  a  day  ur  two,  ns  a  fulUbluirn 
Italian  nt  the  Victoria  Theatre.  'I'be  lady  hai  captivated  most 
liearta  by  her  impersonation  of  Roeain  FiorAvantl's  opera  Die  Dorf- 
l£mgeriit».  She  was  eflbctively  supported  by  Mile.  Hurting,  Iler- 
rcn  Wiukclmann  Abich  and  the  other  members  of  the  company. 
By  the  way  I  may  mention  that  the  members  of  the  band  and 
worua  serenaded  Uerr  Wachtel,  the  other  morning,  at  bis  hotel,  as 
a  mark  of  their  n|>pTcciation  of  his  kiodnes*  in  ntggesting  and 
singing  at  a  benefit  got  up  for  thu  band.  — The  Sisters  Uerchisii* 
have  left  the  Italian  Compaiky  for  the  present  and  procec<led  to 
Hanover  and  Magdeburg.  Tbcy  will,  however,  shortly  return. 
—  Spontini's  widow,  wlio  is  very  advanced  in  age,  and  who  resides 
in  Paris,  is  now  here.  She  came  to  be  prcicni  at  the  representa- 
tions of  the  opera  of  NurmaAat,  Htm  A.  TOU  Kontski,  also,  the 
pianist,  from  Wiesbaden  is  hcr«  So  aUMb  fbr  the  Post  and  Pre- 
sent.  As  fnr  as  the  Future  is  conearaad^  JOU  must  know  that  the 
new  season  of  the  SIngacademie  will  be  lM«|gWWed  to-night,  the 
Sod  inst.,  by  a  ma<s  of  J.  S.  ISoch.  The  next  works  on  the  list 
Ibr  performance  arc  Haydn's  CVeafnm,  Bluroner's  Abraham  (an 
oratorio)  and  Handel's  ^Soliwion.  About  the  middle  of  this 
mooth,  Ilerr  Hans  von  Uiilow  will  commence  a  series  of  concerts, 
at  wbioh  Im  hiaueir  will,  of  courae,  melanhorioall/  if  not  literally, 
phj  fint  fiddle. — Firm  m  ecetuipnal  Owreyewfaifc 

AlArsxcE. — An  orgon  concert  was  lately  given  in  the  Stepbans- 
kirchc,  by  Herr  Lux,  to  an  audience  of  ut  least  2(XX>  persons. 
Herr  Lux  performed  a  prelude  and  fu^ue  br  Bach,  a  fugue  of  bis 
own  composition,  and  three  fantasias  .also  or  hie  own  composition, 
nanely,  one  on  a  romance  by  Uie  Duke  of  Sa«-Coburg-Uoih» ; 
one  on  the  prayer  from  Der  Freitckiitz,  and  one  on  "  O  Sanctis- 
sima."  He  was  ably  sup(>ortcU  by  tlie  Vereiti  f  iir  Kirchcnmuslk, 
who  sang  the  "Atre  Maria"  of  Arcudell  (died  MIO^  two  songs 
from  Sclweider'a  W^^mtM^uA  BajFdii'a  aotal  "Dcs  Slimvbes 
eitk  Sorgen." 


S 


i3T.  JAMES'S  HALL— PRINCE  GEORGE  GALIT- 

XIN'S  PUOMKKAUK  I'ON'CKIIT-O,  comm«ncliit  llili  trm'\B%  *e  k  o'cJcM-k. 
of  rtalilr  p«r<DnB*r>.    VecilLM,  Hits  Au(a>U  Thamptoa  ;  Ci>niel-i-p4i4«u,  Mr. 
tir.  PrMtcfi. 

~'.tqi  Bku,  Mead 

Ah,  flowwd  ciOTtr— 


tIm  PnigriMnRie  will  Include  —  Overturv,  Ui 

life'i  <Urk  K*D<i,"  from  Ihii  new  opcr*.  1  

Tbomv^on;  llrrvn  W<lti.  Prliuc  U.Citlu£||  WalM>*rtU— JUssAmHSlanoa^ 


I  Sku,  Mcmicluuhn ;  SoD(,  "  C«tild 


(cni  KumUB  wiaarlU*,  C^tUaUk.  Ac. 
AMtliilm  i  rnoMwids,  U.  i  BthM/,  >i.  ftl.t 


9laU,«s. 


M SAINTON  bm  to  umoance 
•  la  iMriM  ferllMwfirtar  ManacB  lb*  M 


thnt  he  will  ARRIVE 

  Ui  of  Notvmb^r.  All  (ommuni. 

olion*  r*tpe<lln(|Maflli  uil  •ngnfraianti  In  b*  luldrMtrd  to  lili  r«>lilmc«,  5  Upnrr 
Wlnpol*  Siml,  l-4'rwllth  Siiuafc.  W. 


MAD.  SAINTON-DOLBY 
»m  RBTURN  to  mm  for  dis  winHr 
comn  atilcalians  lisiwtliat  Mill  sai  mat 

Vpper  Wlmp«l«ainot,  CsvoMldi  S^aM*, 


bq^  to  announce  that  she 

ir  SSSM  w  Um  lath  or  MofMiksr,  Alt 
— . —  ^.^^ — ^  lehsf  MiUie«fc» 


lata 


HERR  BEKJUAUD  r  beg«  to  onoouncs  hia  ARRIVAL 
in  urn,  All  sae— aicaUsas  tm  ITinsiiaisftf  Caasan  ~ 

ara  rcqontcd  U       sJiWlHi  «•  Wm,  TklMM  Oiina»,TlHlllM 

hw,  a.  w. 


MESSRS.   CHAFFIILL  & 
NEW  P17BLICATI0N& 


OO.'S 


D 'ALBERTS  ATTILA  QU A UiaLLE.  Jntt  ^ub- 
Utbed,  bckutlfullx  iltuilrMrd  la  L'ulourt.   Prico  ii. 

CluviMll  KHl  Co .  so  Mtw  Bond  RWMt. 


l\  ALI5ER'rS  MILANH.SE  POLKA.    Just  pnl 

A.  J  ttrautlfull;  llluiifiilMl  in  Coloi.ri      DB  aNDAIID.   Pikv  It. 

Cliapprll  aod  Cu..  M  New  Bond  Strerl. 


D'ALBERT  S    KATHLEEN  MAVOURM.KN 
Waltz.   round'dwtllM.-Uiiiuril'uMisuf"  KhIIiIm-u  ManHirDmi.'  "  Tlio 
volts  «(tliBS«*«B>"  RMoUftiilr  tUnsmisa.  Is. 

ChstHll  and  €«i.  H  Nt*  BsaA  aiNH. 

D'ALBERTS  MEW  QUADBlLIil^  MADRID^  JbM 
eel.  BsMMHIillf  llluiMMtaCiitoars.  ritoois. 

I  and  Co..  M  Vov  Bsad  amsh 


D'ALBER'FS  NEW  VALSB  SULTANA.  Jns»  oiit 
D'uUCulI/  Itiuuraled  m  Cojoun.   Pik«  «r. 

ClmpiwU  uul  Co.,  U)  New  fUmi  Street. 


D'ALBERTS  NELLY  GRAY  VALSE.  with  Cornet 
AnaapialiMui.  Kr»  Mt  jqit  puWUtiwI.  BcaatHkilly  lUaMsMd  to  Oataeiiii 
Piles*. 

Chappell  anil  Co.,  10  Ke»  Bona  airtst. 

C1HAPPELL  S   NEW  DRUM  AND  FIFE  TUiOR. 
/  Jasi  fMMIMna.  Kllh  «  trlKilon  of  tlie  inrai  fiopular  lunef.  ANaafSafwUM 
"  bjf  1  llaoil  Maner.    IVk.  ■•.  6J..  poM  free. 
Cli4p]>rU  anil  Co.,      Nf  •  »>■  ad  Slti  rt. 


BKINLEY  JUCUARDS'  FLORENCE.    Tlie  ioat  ori. 
ilinl  piore  by  that  popular  I'oniiioMrr 


B 


RINLET  BICBAROS'   CBBISTT  MDISIBU. 

MKLOUIES,  brilliantly  arraitiad  (sr  IbO  naaofaftot— 

I'm  Iradiig  llM*  In  •oerov,  Anoie 

lleautltul  ftlar     .*  ...         ...  ... 

CooM  where  miloT*  Imanoaiiug  _ 

O'H  Ifae  hilli.  Ik'tria  -  '  m 

'loll  Iba  l>i:.l  ...  »,  M  Ml 
OjI  lotka  at  hone  ,..«««• 
Ctvodv  ^^Bwjo 

CTmiiilaeACcaeHwrl 


2.  Sd. 
...        ill.  (nJ. 

la.  Cd. 
la.  fid. 
Sa.  M. 


B 

cunuiii 


RINLET  RICUARDS'  COMPLETE  TUTOR  for  tto 


aiap9anairi€«„WM«»l 


K 


UUE'S^NBW    FIBCE8  SOB  THE 

PIANOKORTB 

KuJk  i    "  ''ul  Mjrr  ■■    n.ircirul.'.    Price  1». 
KMhf  'a  ••  Fleur  ds  .Setiilt.  ■    l  .i|.TlTe  KapamioJe.  4«. 
KaW*  ••  F6le  BuhemienDe  •■    M..r. .  ,.,  (  »i  u  irhitlquS.  ||. 
Kahrt  "  iilrary  Shower."   Cii  ru- tin  I-.  iv 

Cluppi'll  aoil  Til  ,  rJI  Srw  ttavii  .SirccI 


T 


IREKELL'S  LA  PRIhRE  D'L'NE  AiERE.  Reverie 

pour  MnOe  fHc9t>» 
CtiwSW  snl  C».  aa  WwriwdUfsoh  

I -IREKELL'S  THE  ANGELS'  HARP.   BbnpMdio  for 
Ike  PUwfi.ne.   Price  M. 
Chappcll  aiKl  Co.,  50  Nf  .1  II.  .  a  sir«et 

^iSELL'S  LA  VlVANDlKin;.    Impramptw  UiU- 


Ikaat 


OSALINE.    New  Song.    By  GboROB  Barjuk.  Tbin 

I  ilioiiiihn  iis^  -  "'  i-r<  u,i!,.  i.  i..,pul»r«a  (be  CoBHHaier'a  riilMMllSl*'  llBlaBsniff 
ia  SMSW. Aiel..-  ^  „^ 
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JULES  BRISSAC. 


A8HD0WN  AND  iPABRT 


SI  10  can  the  ■tmtioii  of  the 
«r  utd  pleaain^  Compotcr.  Tho 
and  KantAsias  ar«  in  rnnitMlt  sad 


to  dw  W«Ai  «f  Ibb  no. 


■aaenptiODi 


brillUiic  and  idling,  uiul,  baing  of  IMdonto 
wbptod  fcc  TcMUpg  ruyomkj 


iemni,  an  reman ab^ 
dUkuQ',  an  aaiaau^r 


Un  Ballo  in  Maschera  (Mazurka) 

Zerlioa.   Fantasia  on  the  opera  Fra 
Siardlo   

KftinlAletiBiad  LombairdO 

Tutte  e  sciolto  (La  Soniuunbiila)  -» 

A  te,  o  cara  (I  Puritani)   

Di  pescatoro  ignoblle  (Lucre?;ia  Borgia) 

Deh !  vieni  alia  finestra  (Don  Juan)  ... 

Oqjiu  animum  (Stabal  Mater) 

Va  Fsndero  (Nino)   

Saonllatromiba  d  Furltaiki)   

La  ci  darem  (Don  Juan)   

BetlF  (Tyrolienne,  from  the  opera  of 
Donisetti) 

61  lastancliMiadlTroTatove)  .» 

Amina  (Finale  from  La  SonnaanlMila) 

Souvenir  do  Don  Pasqualo 

Souvenir  do  Guillaumo  Tell   

Dixey'a  Land   

Tbeliarptliat<moeflir0'Tara*i]ia]]8 

OBrlMtte>  Horopaii  da  Salon 

Un  moment  do  xopoi.  Nootonie. 


1. 

d. 

3 

0 

8 

0 

8 

0 

3 

0 

3 

0 

3 

0 

8 

0 

8 

0 

8 

0 

3 

0 

3 

0 

8 

0 

8 

0 

8 

0 

3 

0 

3 

0 

3 

0 

8 

0 

2 

0 

a 

6 

Jalaa  Briiaac  vritca  mn«ic  that  la 
balif  at  all  tfOcalt.'*— JfUMUi.  WoUa. 


LOKSO  Vt 

A8HD0WN    AND  PARRY 

(SiurfMors  to  Tf'cMf/  mitl  Co.), 

18    HANOVER  SQUARE. 


A8HD0WN  k  PARRY (Snceeiaoin to  Wcs.d  d.),  is  HuuuvLr 
SqaaKi  Itondon,  beg  lo  aunounoo  that  they  tmvc  jii<>t  imMishi  il  n  m-w 
au  cdaised  edition  of  their  Catalogue  of  Non-C^upjright  Music  (rlie 
ToUmr  CatalugaaX  ioAMuiad  asoluively  for  tito  um  of  the  i'Tofeision 
eni  TnMtab  Om  neaipt  of  applicatioB.  aoeompaMeil  Iv  pfofScMioiial 
aaad,  thqr  «81 1w  ham  to  forward  it,  tocetbir  with  thdr  tonna  of 
*  *  iilree,tDai7panorihaworid. 


■aw  HARP  MUSK)  n  JOHN  ^01IA& 

h»  Souvenir,  Romance,  Ilaq)  Solo   8,.  gd. 

n  Bacio,  VaUc  d'ArJiti,  Harp  imJ  Piano    0»,  Od. 

ASODOWN  AMD  PAIUIY,  18  HAliOV£B 


MLLB.  FLOBENCB  LAHOIA'B 

MBV  SOKO, 

''A  THOUSAND  MILES  FROM  THEE," 

MLLE.  FUORBNOE  LANCIA, 
■* 

FBANK    MOB  I. 
Maalu  6d. 


fUIARLES  MACKAY'S  Poetry  poMBMM  %  dnimw- 

Icdfnl  to  bii  a..c  u(  Ul>  raoit  eS>  t'a">  >)icu;,-lil>— 

*•  I'pon  ll»o  »!ifr.  *lJe  tea, 
A  iliiHitanJ  ini)^  from  tb«a,  . 
I  sJt  Mionr  niioit  tb*  deck 

Anil  (Ircm  n(  },nto  tni  liOMi 
And  lilrli  the  lt<M>l>^  (air. 
That  filli  Iho  l.j>r.  .«.|  ng  .111!, 
And  rhc  dr.  |i  rurTu  A  i>r  1  iir  lieri 

Tti«t  cu-li  111*"  »tM  !u  Uunt. 
F'T  ctK-'ih'  It  It  fixiil  and  frc*, 
111       ij  t:..-  »Klc.  wlilp  i«  ; 
AluJ  ti4«vti  fAstur  than  our  thlp, 

A  Uiouuail  mitea  to  thea." 

^•-CrW(lna««t(a«ard«ffra(ieio  Mr.  Marra  fnetAd  aBdT«f7«aTt««lt«Wli< 

*  A  IhouuDd  m»rt  from  th«.'  Thr  cmnpiitfr  la>  not,  w*  lltUik.  MMMionCNa. 
full/  In  tlir  popular  tailr  tincT  he  (irudurod  h't  '  Wba  dwU  b*  MnM  T  VkU  tHK^ 
ur|iin»  Itav*  rrtulercti  ><i  fanuhar  lo  the  town/* — U^rniHg 

Tim  UiM-Himt  f*rii'ii..'  .  ali  III  I  K  li.  ilii-  i»mo  aoog,  «nt«,  M,W.  Ijiii-a  jate  Mr. 
Frank  Mim'a  nfw  a«.i  Ii  ijhli  i  0  '  ^  /  ■  11  i.l, '  A  ihiHi«aud  miU*  fr.iui  it;.-«'— cim- 
■mid  tsprcMir  (or  hrr— wU'lia  rrrvwir  K-nilniMit  lad  itfliMBteot  of  aaynwtis 
WMch  awM—HlllJ  tan  llW Ifclg'  hum  lliu  Ucul." 


onvoAH  nAvnoN  a  oa,  au  bbqkiit  stkbbt.  w. 


MADAME  LAUIIA  UAXTKK'S 

NEW  60XU, 

«XHS    FAIRY'S  WHISPEB," 
MADAME  LAURA  BAXTER, 

HT 

HBNRY  SMABT, 
Frioe  8a.  6d. 


M 


B.  D  0  U  G  L  A  S.  the  Anlkor  tif  tia  wordi»  hai 

'  MM  tn  VRW  Uw  bcMid  of  "  Um  Faliy^  ¥nriipcr  •v. 

**  la  a  8l«*>  to  of  ind  Imrir, 

Wmw  Um  roM  aBd  vlolat  wairat 
MaUaai,latb»  purniauUitbt, 
Wtador  to      Katrir't  C>f«. 
Timriiiojr  brMtiif  tiiclr  hmitt' Iba4 faaia^ 

Wlilch  rrom  oth.-r  Mrt  they  keap  | 
An4      Ciirl«t  ••ft  Ibc  ucrel 
Td  lha  lotad  aan  In  Ibalt  tlacf." 

 Lawn  Bailatli  taa  valaa  m  nam  IwllW  fluatto  nanak  ibw  by  Mr. 

Haarir  aoiart.ln  ■Tb»Pal>y1iWMiHr.'»lilafe«aaMntiif,aap«Ma/,Uo>waria( 
nuMI  rlrcant  ballada  w«  lM*a  tnt  HrlrBai  ta.  IMana  Laura  Basirr  waa  catbitil. 
aiUcailr  aaJ  dttanrcilli  wicawa.'*— tPraai  a  aadca  af  Mr.  Alltca  Mcllon't  Coacoti 
■t  UM  Rqral  BailWi  dipara  HMHib) 

LOSIiOS  ;    rirBLtSULIt  IIY 

PUHCAII  PAYISON  &  CO.,  244  ii£Q£NT  &r&£KT,  W. 
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LONDON  GENERAL  COAL  COMPANY  (LIMITED). 

F.    W.    HAMMOND,    6ENEBAL  MANAGHB. 


Best  Sunderlaad  'V^aUsend  (thoroughly  sereened)    -     -  25s.  per  Ton. 
Seoands  (a  briUiant  deaa  bfoimog  God)       ....  28b.  do. 
C3k>od  Strong  XitGhen  Coal  (fiee  from  dust  md  date)      .  198.  do. 

OFFICES— 373  OXFORD  STREET,  AND  GREAT  NORTHERN  RAILWAY,  KING'S  CROSa 


EWER  An  CO. 


BT  SPECIAL  APFOUITUEKT, 

MUSICS£LL£R.S    IN  OSDINAKY 

TO 

HXB   KAJB8TT   THB  QOBBH, 

IW  TO  AsiaorRcK  tii.\t  tbMI 
UNIVERSAL 

CIRCULATING   MUSICAL.  LIBliARY 

»  BOW  OPKH  TO  TBB  VDBUO. 


EW£K  ft  CO.  have  published  a  Catnlogue  of  all  tliA 
Wotk.  anlliMiror  th«  uir  <■<  siib.iTiiK-n.     m-iint  ■  ilmMH  liMnf 

tl.WH  nil  FKHKNl  WOllKS, 

ASi)  lo.oaj  Monr.  i.v  rnnrAnATios- 

TlwUrntl  Stock  of  Uutic  ner  ol  ih  u-vI  m  nnr  u«e  KiliblUliiiuM  «UlMr  blf.  or 
IfelMit  M  «blcb  •III  Iw  u<il").  Imm<;i]ii!rljr  on  in  Uiue, 

BTRIIT  NEW  MUSICAL  woiiK  OF  nmiUtT. 
Ikiih  KagUib  wd  Farctgn. 

TKKMS  OK  sUBSCaiPTIOHl  TWO  QOtMlAI  Ml  AKNl'M. 
P.'r  HAlf-Vrjir  ...      ».  .„     M      ,m      m     w  <l    !>  0 

IVr  UuMtrr  M  an  mt  wt  *»  M  w  a»  m.  OISo 
fir  finnlh  «.~««MtMiMi«^«.0«O 

Per  \V«k        an      M      •»    ...  ...     0   3  0 

Town  aubtiirBwn  will  bt  nipyUmi  wKb  Two  Gulnru'  *onh  at  Mailc,  wlileb  00*7 

At  Ito  M  w  iMr  MMTlptla^  Aoawl  MMltanwm  to  prMuMd  wlh 

ONE  GUINEA'S  WORTII  OF  MUSIC. 

EWER   &    CO,  87    REGENT  STREET, 

(S.)LK  I'liuiuiLiott— WILLIAM  WITl") 
By  Sficcbl  AppoiutmcDt.  MuiicitlUm  la  Ordiaar;  to  Hv  Midttlf  tb.  Quwn. 
•OLB  PUOLUHEltS  OF  THE  XNTIIIE  WORKS  OF  MBHORLMOHN." 

XfBW  GOHVOUnOHB  FOR  THE  PIAMOFOBTI, 

■T 

OBABLKS  FOWLBB, 

OF  TOBQUAY. 

rpARANTELLA.— Dedicated  to  FHnee  Engeae,  Dne  de 

J.  Lanebtnihrrir.   Prior  ,.      ...    _      _      ...  41. 

BOBIM  At>An<.— ('aiw«l  Pim.-DwllcatHl  10  MU>  Buid«a  GmNI^.  ...  !». 
AI.LBailO  MUDKKA  I'O.  bom  ikw^U  In  E  •«!.— l>Mlc»l«l  10  Mill.  M«l7 

Smlnir.ir   _.    „.   fa. 

DKU  WlliBEI. WIND.— Galop  41  Br»UM    ...    4». 

•'  Thi«  n>tn|Hi«ltliio  |»MiMM»  *  (rctlinm  »ii<l  •Ijoiir,  whifh  producn  .i  mtni  dfliiht- 
ftil  i'  n*a:i'Mi  iiffhi-erfMlnrai.  whtl*-  1(  li  tMrfvctl;  fr«.  ir<Hn  the  in;.illci!  ji>prown  to 

DKK  1  KKVStlll'lZ  -  <;t.iml  F»ot«l»    »«. 

jaAZiKKA    ;i. 

•*  Mr.  Fu«l»  r'»  Cumi'oittStrtil  ft  r  Uir  rUM'.f-irlr.  ai  n  l-H  :il  Ji- rfi'rii.oticoi  oJl  tlwl 
itiktrulli**«t»,  bare  ;  up  Urt  1  ?  it  t-t..i  1  uiy  tnj.ii;.:  inrf.  r.;>  t-i  1  ]  i.itKn.,  are  lull  u( 
ongitnlity  .iinWi'i-i.nif.  lull  I.  I.'  ..1  I  IukI,,;  >  ff.  an,-,  and  i.iHlV,.  -  .  T' ^ud  tu  the 
rule*  ui  lijtftv^-ii  .  Cuunt.  iit^-iiit,  UUvihm  AiiiiHiMai."^T'jrquajf  UtuxK^fjf. 

ll.)|  c  V  il  l.  I  urqiuy.  tKtober  lUt. 

JfiNCilAM,  Organ-pipb  IIakbr,  Voiobb,  and  Tukiil 
•  110  tUtlTOM  BOAD,  LOiiDOK. 

AhMmh  Hid  Ito  Tmi*  •wMMl  at  IM  ImwM.Tnw. 


MEW  FIAKOFOBTB  MUBIO 


ABDIBOir,  HOLUER  AHB  LUGAB^ 

110  BBGBHT  8TBBBT. 


J^RANCESCO  BEBGE&'S  "THE  BAND  PASSES" 

L^'UANCK.SCO  BERGER'S  "ATTENDEZ  MOI  "  (Con- 

TUEODOBE  BITTEB'S  "TELOOE,"  Impramptn  do 

THEODORE  BITTBB'8  "BEYlEBIf;'*  Bnute  nSb. 
diiiM,  Ko.  I.  o^  ».  rHMit.il. 

rnill.ODOHE  BITTER'S  "LE  CHANT  DU  BBAOON* 

TIIEOUOUE  lilTTEB'S  "SYLPilES,"  Pensio  m^lo- 


I'.i  tlie  jircii.  to  l;«  fiuLliil:i  il  ihortlj, 

ANEW  OPERA  by  W.  BALFE.  entitled  "  THB 
rOBITAM'S  DArr.HT KB:"  UwltbraHabr  J.  V.  BuooatM.  TlMO|i*n 
•III  to  pfodnrad  at  Ui*  UoiiU  iSnilUk  Oftn.  Comm  Owdou,duiia|  lb.  wnnl 
•Mm.  SqlHcrlhm'  utmm  ndrMby  Ui.  piiWliiHn,.MMira.  A4dUon,  Hallbr  and 
l-utH,  aiO  R.i«iit  Wumfi. 

In  (*.■  /'jijL 

Tob.  rublUlifil  I17  SiUi»cri}jtion,  a  CoU^^ti.jn  of  t!ic  m^U  c*-leljr*t«l 

WELSH  MELODIES,  with  AVelsh  and  English  Poetry 

W  br  JOHN  JUSKS.  Em).  (T«lli»iarn),  and  TIIOS.  OLiniAST,  Hu^ 
(llouorarT  ^•cTtiuy  to  tki«  Mailriicil  .S.:ji-I..It  ' ,  iuraii«i?d  for  one  Toicf,  .11  I  .\U,  liar. 
laoaiMd  tor  (our  vohcM.  wUlt  ucomiMiilnxTt  fur  llai|i  or  I'iuiotoitr.  bj  JullH 
'I  HOMAS  IPcncodd  GvaUiJ.  Prafra.or  of  tbe  Kuril  AuJeinr  af  Mukli;.  l^n  ijaa  i 
Mrnbrr  enii*  AudMiUdl  SaiitA  Ccdlia,  Itoio*;  and  Muiiail  Ji>d(«of  live  Abcffka 
•  «un|  Kuuddtod,  lUl. 

Til*  CollKlioil  to  to  MnpttUd  to  TbO  VobuaM,  |irlM  Om  Gaiaw  Mh. 

Tti.  liarmODlied  VdlM.lMtSlI  to  ptHlkut  UflitMt,  tu  Ito  wmlWIM  Ot 
Choral  SocUtln. 

Tbe  oanet  orSibicrili.  ra  will  tol—llw<  to IL-  I  —  —  ...  ~ 

li«r,  and  Uic».  m  Hck  ul  Strrtt,  IiMWIw,  W.|  WdilM  ly Hlk  J 
Grwl  Portland  Hareet,  LoDdaa. 

HE  MUTUAL  LIFE  ASSURAMCE  SOCIETT 

(a.  o.  l:S!lt  M  Klnc  Strrrt,  ClietplUlk  Bad, LOBtea 

CatiitAl.  trnm  rrcmiunia  unlj.  £KA,fKO, 
limrnl'  *7i''.'.<i'.l-    .\«iiiralK-ii  i\S''^.'('>. 
]i.inn...|  nmragr  ^  |K*r  cci  t.  fwr  an.iMr.i  on  lum  auurcd. 
I'ti.tiii  tl.viilri!  ]r.uly  and  f>:i  v^cuiid  pramUim. 

'ii tiilj.»t'"*ntli  Annual  P.(?L.art  and  .tccmiiit^  mav  be  lia<l- 

CIIARI.E!*  IN«ALL,  Actuary. 

ASIIUOWN  and  PAIiUY  (succcsors  to  WmmI and Oo.) 
hcg  to  Inhinn  lb.  Prohuloo  Ibat  lh«  forward  l"«»wlli  ••  M*  MBM  fM^pt « 
.(arcnoM  to  town.  Betunit  10  be  nade  at  Mkl<ummi>r  and  CT 

TIWll  fbtllm—.  ■Wllb  t  ihl  a  <ar[<'ly  >■(  MuaW 

MBVMMkWrtoUi^fnMm,  00  api'lltaijou. 

'    «  I*  llauerw  S«mm«. 


T 


DiyiLi^tsd  by  Google 
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BOOSEY  AKD  SONS* 
STANDAI^»  WORKS. 


BUT 


LAB, 


BBJWy^  tSO  Chute  for  Voice,  Pianoforte,  Orgiin,  or  Utnaoaiiun  1 
r  dto  Oigu  (new  cdiiioo) 

illMhodftrdM  Tiolta  (ditto)  ...  t 

plijr.  In  t  roll,  eklli    «adi  10 

Cho)  ill M  i/i:iknj,  coni(tietc,  cdiMd  bf  J.  W.  D«vi(on,  with 
purtrnit  and  liivgrapbjr  J  8 

Mendrlasahn'i  Sonip  without  Word*,  emnpletc,  cdMI  Igr  J.  W. 
DavMMi,  with  jirefacc  mnd  {wrtrait,  ill  cluth    ...    7 

MendeUwhn'a  Music  to  the  "  .Htdfiinimcr  Night's  Dream,  eoin- 
pleie   I 

Motart't  13th  Mas*  for  Fionofortc,  by  Hcnrjr  Smart,  oocnpbta  3 

BuMini'i  Subu  Mater  for  Pianoforte,  hj  Hcnrjr  Bmut,  campiaM  3 

De  Bcriut't  Barca  Ain  tar  Violin  Md  Fbuioftnte,  with  nil  On 

vi)riaiion«  

Moor**!  73  Iriiih  Uclodlei  for  tin  Pimofene,  hj  Nanlmann  ...  3 

BooMj'i  KatiooAi  Daoco  Book,  coolntnlnt  100  BmHik  Ooonlijr 
Oumt,  ttc  for  piMofocte 

Hie  BinMiAitt  Uianm,  100  eampoaitlcnit  fbr  ttet  iBttnuMot 

ia  cloth    ...       ...       ...       ...       ...       ...  ... 

Booscj's  iO  Short  Volantarie*  fur  the  Harmoaium,  in  elcth 
BooECf '■  lOO  Wnllnw  hf  Strani^  kvncr,  nad  Lftbiuk/ 

Thi-  Or>«ratio  Album,  contaiaioc  100  plncM  Ivtlw 

iu  clutli  ... 

TIm  Vardi 


rf. 

0 
0 

« 
c 

0 

fi 

0 
0 
0 

3  6 
3  6 

9  e 


THE  MUSIC  noM  IIOU  .VKD  (iLOVER  S  NEW  OPERA. 


...  ? 
...  t 


...  13 
...  7 


! 

B008BT  k  80HS,  Houu  Snmr. 


TJOOSEyS  ORCHESTRAL  OVERTURES.  Edited 

...  Attbrr,  'No-7.  I>fwntt"-  Noir  ... 

..  HtfuM.  r.i,,,.,  I^dra 

..>  Anlwr  'I  1>.^  I'  lllinclie  ... 

.u  Wrlier.  .      10.  M«««ni«l1o  .m 

...  Ai^r.       II.  fartdn  UUbla.. 

...  Wrbrr.      1}.  Oalllnunie  TclU. 

i  Sana,  a«u«  simi. 


Ko.  t.  Crcvn  DiunoMb  .. 

'J,  Zump.'V        ...  ... 

J.         rtU       .M  M. 


»•  AqImt. 

„,  HoMlni. 

„.  BoleUUra. 

«.  AalMr. 


20 


OmnSTrS  MmSTBELff  AIBS  fbr  VIOLIN 

and  mNOrOBTB,ta«M  BMk<«llh  ufmnti  ym»  pathiriotlkM. 


6>n  ENGLISH,  IRISH,  and  SCOTCH  AIRS  for 

JU\J  VIOLIN  and  PIANOFORTE, in  ««•  Book  (alth  uptnie  VMia  put). 


12 


OFEBATIO 

VOBTBtaMOl 


AIRS  to  VIOLIN  ind  FXAHO. 

VWHnfwt)i,pfhtai.ll. 


OA  VIOLIN  DUBT8  (for  Two  Violins),  trrtnced  by 

W.WATSOK    P><rr  u.  U.  In  riolh.  PublUhed  iUl  iay.  OMMl 


Tbe  Vi»cal  Mualo. 

"  A  Sjriupiuhiijng  heart "  (bullaul),  taii'^  hy  Mlw  LouIm  Tpm 
"  Hnly  moUHT,  Vilsia  aiid  "  (fnjm),  mg  Igr  liki  Lante 

«  ^y^then  for  tneh  knriic  cm"  (rando  tirtllimiX  nut  Igr 
Mlfls  f/yttln  l^ne     ...  ...  ...  ... 

*  Home  of  my  yoMh  "  (•wig),  m*g  by  MIm  I^miia  Pyne 
**Caal>l  lifcVOark  Kcnc  "  (•oMg).  umg  by  Mim  LoaMK  ^nt 
"  The  doner  th*  lovii "  (MoMHMtX  MM  itf  Mr*  UairinM 
Never  on  ewth  m  mt  ^piA"  flk^w)^  aoig  hf  He. 

lliirri»uii  ...  «•  M.  ... 

"  Ambiiion'i  mi»f  dNMW  kad       *  (Mtaa),  «af  tr  Xc- 

HurrUon  »•  aaa         '  M« 

"  My  lieart  wMinfn  ii  nNfflH*  (m»)>  nag  If  Ife; 

Saniicy    ...  ...  ...  ... 

"  Where  a  Imibandl  can  aMt  fldl*  (nOg)  tung  by  Mim 

Sutuii  Pyiic  ...  ... 

"Beauteous  lady,  lilt  my  »train,"  ic  (I'lmance  and  trio  ) 

"  Madam,  it  I  h<iTo  aUiven  well "  (duet),  tuiig  by  Miss  Loaka 

PyiiL- and  Mr.  Harrison  ...  ...  ... 

"  LargcMf,  I..:irgrm',  I^rgcue,  doUo  lady"  (part  soog)  m. 
"  Gaily  }Hui  the  jovuiid  hours"  (chona) 
"Sini;  with  joy  tuad  in  hta  praise"  (ehorai)     •••  ~. 
"  Wakava  waadandthi''.  ti:.;ti  tlic  "    -t-    hc)  „. 

Maaofiart*  Ammc«iD«Bta. 
Brialcy  BidUnd'a  Omnd  nmlaiia,  iaMdadag  tka 

piecti      ...  ... 

Briiiley  Richards,  "  A  5yiiit>,itliiking  livjut" 
lkT;;er,  "  A  iyiDpAtliisiug  hcuit,"  arranged  for  Pionuforta 
Kulic  ( ijlop  lirilluiiii;    ...  ...  ... 

Madame  Oiiry's  Fiititjuia 
Norduann's  Ucmi  from  Roy  Bloi  ... 
The  Grand  March 

The  Maxnrka  ...  ...  ...  ... 

IliMgrr-T.  "  Bay  Bias  QaadrOle  "  ... 
UuiRnve,  "  Ray  Bias  Yaiaa  " 
Biuekliardt, «  Btt7  Bias  Oalop"  ... 


%  • 
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BOOSET  AND  SONS.  H0LU8  8TR88T. 


rilHE  GOLDEN  WREATH, 


LUIr  Dila. 
Tb«Bar*SlllMrih| 


(•raw : 


WclcDB*.  lewlr  Uh. 
Th.  Vlotot. 
Tiw  CMfcM. 
MortM  Soog. 
Thf!  Sons  <if  lh«  OrSM. 
Th*  Rml^iaM  Dof . 
Til*  lloiml*  M*r. 
Tril  m»  whM  (lu>  Mill  .l.-'ih  >Ay 
O,  aniti*,  araU*  Suininrr  KaIii. 


Book  of  Twentjr-Eiglit 

TSSTijfdSMr^^MSSls 

TiM  Mt  af  iha  Waits. 

Mr  OilMlKHia't  timf*. 
Wlteie  U  niT  M Mh«r  * 
luttr'i     nw  aitinaf  OH. 
TM  UUI*  DkMMS. 
A  Wfttm^itm  WaltMasi. 

sniin  »r  iiir  FUtimitai, 

Kliif  ClirMmw. 

Mul»Kii. 

■|  |«  J"ji  of  Yootti. 

Kfminit  DsfoOssi. 

S   I.  Ll'.'.f. 


BoOHf  nnd  ftort,  liolles  Mrtr^. 


KUHE'S  LATEST  PIECES.— Ruy  BlasGnlop  BrillMf, 
3t.  i  two  raulasluaa  Vm  Bdlo  <a  MaMhan.  ii.  (d.  wrii :  Kuttuta  Bimc& 
4s.  I  atonca  Ualop.  Sa.  |  ackalMrrs  Sarmd*.      Sd.  t  Scbutan's  A«*  Maria.  Si.'M. : 

'  Baeity  a  teas,  Hsiks  Stfcsl.  t 


B 


itta 


laf  Mnait.  Mcyerlmr,  Balltnl.  Doninnl, 
BooMy  tad  Sana,  Holias  tint. 


RINLEY  RICHARD'S  MO.ST  I'OPULAR  PI.\KO- 

FOBTB  MUSIC  A  tympattiMni  H'arl.frnin  Itiir  BU«.  irT  i.  r:i»-J   '•  i 

F«ii»»»l»  on  Rut  Bta*.  i  Alia  viu.  froro  I'n  Hnlio  In  Muclirrji,  .^.i  ;  ih,- ^i^-tf 
Hid  Ma  Dm,       'Twaalw  iry  mtf  Ihniithi.  ffmn  Bianra,  U.  i  Com*  tats  tb«  gudi*, 

Maud ."•  J **~^ IT"  ^'         •  liii>rm«<<  rana,Bnia,  ahaLttttM^ 

iMrab(lilBaHak*ai  tli*        ot  L»>r  tsaiaiwiui.  ai.|Tha«aMaaMa',di. 


toattj  A  Soa»,  Halka  IkfWb 


t*  Oaaaaa  AMaaw  I 
toikaWiUaf  11.1 
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M 


ONDAY  rOl'ULAli  CONCEUTS.— ST.  JAMES'S 

lULL.— MLLE.  FLUHCNCE  LANCIA  «U1  UMn  U  Ilia  UoudM  romi> 
MONDAX  MoT.  It. 


CONCERT  AGENCY.— Mr.  VAN  PBAAG  respectfnUy 

^  '  lurormi  bii  ff  i<nd>  anil  tbc  mutiul  prarfutaa  Ilut  hs  hai  REMOVKI)  hii  |>Uc* 
■fPuiito>M«toJJt.  W.  BoMMm^^Mutjc  Wlf^^ll^mj^^^»^W■rl^a^^  BUMt,  wkcn  all 


c 


s 


AOBED 


HARMONIC    SOCIETT,  Exelcr 

OooAMar.  Nil.  COSTA.TMltlMk  Imwb. 
IterintOneHtM  PMsjr.mh  MonnMr.iMMiwMtowriMrMdMi 
Matta^*'  Md  HMMMt «  DtiUnfru  T*  DM*." 

nalBiMlntiMnMlo''AtMto"«IHttiMiMtarllr.  ~       ~  ~ 


Hall. 


rpHE  MUSICAL  SOCIETT  OF  LONDON^Foorth 

X       Bmiiw.  IMl— The  foUowlDS  b  ttm  pitvoMd  •cbcisir  far  I  mKI. 

At  St.  Jame**!  liiill;.-Tvo  Cnnvrrsuioitl,  on  Wnlnisday  evrntnjm  JwiHMytfik 
and  Jul;        :  four  Orcltrttr&l  C'oncrrit,  oil  \VrUnc«iU)- rvciilnf    Marrh  If,  April 
Maytt,  i«lut  JiMip  1 1 .    At  Ibr  M-iirtrbaci*  Inititulloii  ■ — IvoT'MUof  New — ' 
CumBMlC  k>D>,  oil      .ilnr^Ujr  rtrnii  Hi,  I'ttl.  id  and  Nov.  11  i  ftar  frilMn* 
on  WmJiiMii  >j  rtptaiiKt.  t-Vh.  ^,  Match      Juqi*  4. anil  Nov.  98.  Tte  AMMMI  Qi 
IMnttnir  of  (lie  Soclu'r  It-ell'xri  ami  AuMiatr.)  on  Ftb.  fr. 

CoaduelOT  of  th«  orchi^ra,  Mr.  ALFRBD  MSUOX. 

MrmbPTi'  tickcli,  for  IK'i,  uriil  br  rrMlf  fur  drliVMy  at  IfaMrt.  CM*Mar  tad  C^.'l, 
Ka  ml  Kpiiciil  MfMl,  en  or  after  I>«c.  I.  IWI. 

Infiirniiitiun  rrlail**  ta  ibr adailiaMia  Of  maaiitn.  and  tlM leliaaa (dt  IHl,  majr 
be  ulii  Jill  4hI  of  Mri.ri.  Craoirr  and  Co.,  ami  of  Ibti  ihioorarjr  SorroUrj. 

Nil.  Tlir  ri-nialnlii«  chorj)  praclirn  T'lr  Iha  minit  tvar, umlcrtha dlnftlaaijBf  Mr. 
Hror;  .sioiiri.  Kill  iM-hriij  .It  tiit-  liiriliiiHiiat«n T^Mdif  tfialin^ mm. 

K  and  ^r.  -,  1  >■■"•.  ^.  I ".  JnJ  17. 

ViJ..' b.4rli.  ul  Mi  miett'Uckttefor  IKI. 

CHABLM  lALAUAN,  Hoa.  Sw..  -A  Dakrr  Street, 
Jaii  i>'<  IU:i.  FWrtiDui  Siiuatv,  W. 

MR.  DEACON  hcg8  to  announce  to  kis  Pupils  hia 
liKl  CMS  frnni  lt.ilr.  and  hii  HEMOVAI.frmii  kb  fin  HI  mIdailW  to 
UuchriS  .•^It.  11  t  ::  T  j  vs  .  lb.  1  k  .Siicrl.  Caondilli  .Squaip,  W.,«|HNiall«aniMMi«iittok( 
ntyacllDS  LcMOni  or  K.iig<(tiiwnu  ara  lo  ba  addrwwd. 

RS.  JOHN  HOLU.IN  AKDBBW8  kaa  tin  honoar 

tunnnixinmli.til.c  FinsT  of  a  SKUIKX  aT  BUC  tOIUM  MOSICALK8. 
for  iii<r  |>iiwii.«  'II  vor.ii  i')!^^!!!!  muiir,  LirrrU  and Heutar.  vIM Ilka  pl*ca«karr«' 

•tiliMcr.  4  I  lli'ilfcirJ  .Sc|,nri.-.  un  1  tiurkd.y.  Hill. 

Trrmi  III  C  '  KK-i  >.  !.. -se.it  >-ir»i  ;  braUor'a  Bond  Strw4 i  and  of  Nrt.  AndroK*, 


Mil.  MEECIIOU  WINTER  begs  to  announce  his  RE- 
TVItN'  III  Tun  (or  the  •c.iann. 
All  Ictti'fi  rr*)!!  rrlnj!  Kfis-istcmpnlt  for  Or.itoTliM,  Conrrrti,  or  Rn|cilsh  Ooera.  lo  be 
addrf**''  ' .  Mr***!  1-  h>-Kiirf  and  Son*.  ll«Ur»  Str<'ct.  ("aTrnillih  Si]ii  *rr,  W. 

MADA.ME  MELCHOR  WINTER  (Pknist)  begs  to 
iinnininca  hor  HR  I'l'KK  to  Town  lor  tha  Maton. 

All  lrlti*r«  r<'>|.ri't>i!|i  Kn/  i|i-<ni>nti  to  be  aildrtiMil,  care  of  McMra.  Boouf  aad  Soni, 
Itallct  Snc  I,  I  nrunillili  isiiiurr,  W. 

S  O  N  Ci, 


1  r  E  li  U     F  ()  R  M  E  S '    N  E  ^v 

J  1  '  IN  SlIKLI  KIIKI)  VM.K.  ' 

A.  auiig  I'll-  CfMl-il  I*-ilicr  t'onci-rt  an  !^aiur<lay.  anil  pn{|iu»(.i«(iriitljf  ene-TPxI,  li 
■Ubltob'tl,  illutlriKid  »i(h  a  rortrall  of  ttie  celebrated  Uaaui.  pilca  Si^  lij  UuMaB 
ikavlaoil  and  Co  ,  211  IltfrnI  Street,  W. 


MS.MNTON  begs  to  announce  that  ha  will  ARRIVE 
•    In     iidon  fi>r  tlie  ft'itar  arainn  on  the  IIUi  af  Motamher.  All  comonun). 
Caciona  reapMtUiCPHlut UHl  wiagf mania  to 

Wlmpale  »lr«ct  Ciimidllh  a^liaWb  W.  


MAD.  SAINTON-DOLBT  begi  to  announce  tliat  abe 
will  ItBTIiaN  to       far  MM  stair  iMwiiN  Ik*  llik  of  VaMMkar.  All 
eoinmanieaUMaaeiMtMiimriliaMlMWaauHt  tokaiMiMMi  wtMrraaMaiMHr,  i 


.  eoRitnanieallMa  — 
Upper  WlmiMlilltail; 


M 


AD.  RUDEBSDORFF  will  aine  Frank  Mori'n  New 


FIRST  APPEABAMCB  IN  ENGLAND 


SISTERS    M  ABO  HIS  I O, 

FBOM  THB  GRAND  OPERA.  P.ARt.S.  AVD  AU.  Till  nUNarAI. 

CONTINKNTAL  THBATKES. 


THB  IbUmriiw  amimnt  Artists  will  appear  in  ConeeHi 
MUMikaia dW  nOVlBCM  durinc  the  month  of  JaaiHiy.  ISSt. 


VOCALISTS:— 


 BKU«.  Bar! 

Mr.  Walter  Bolton, 

of  Ibe  Tratru  i:r.<!i-  I  iit>oi),  .kiiit  ihe  ptlndjial  Inlba  TbMri^M. 
Slroor  Bngenlo  CommUI. 

■ICBor  Olunpl. 
Of  lief  MajMtj't  Theatre,  and  t!ii>  Urj-al  lullan  0|>era,  Ca*«M'< 

INSTKU.MENTALISTS  :— 

Arthor 

la  thk  aaaotrr  aInM  hla  mnra  Uam  Aaertea. 

as.  SsHBriviyf 

Sulo  de<  Cuuctr'i  il«  Tar  It. 

 air.  &aB« 

To  whoai  eofltniiwlcattaoa mar  ba  aiMraMad, Nawd  CaBbrUaa  naat,  ll«fMt;t  Faik 
N.W..  or  Mr.  t>bi>p;w<i,  Oamar.  Drale  Mid  WmA^  aOTaifHl  SlNW,  W. 

MR.  WILHYE  COOPER  brgs  to  inform  lii^  Irienild 
aiid  Ul«  iMibllc  lliat  ba  baa  IIETURKEU  froia  the  CoiHInenl  hir  tUr  Srawn. 
UNMti  irawcllni  ftisasaMili  tor  UralOTlaaaad  Oaaaaru,  iddmi  »i  VIelaala  Vm- 
mcf.  Waiikaiinw  <M?*.  W. 

HEBR  BBICHABDT  bega  to  annoaaoa  his  ARRIVAL 
taiMM.  All  iii—amMI»«i  tor  PBaasiiiiaBti  Ibr  Ciiia<iiii.Or«liBil»^aB., 
m  f««iari(d  to  ha  addMHti  to  kli^  Tbama  OaMasr.  Tburloa  liiiuira,  BtaMy 

t«a.  S.  W.  -  

TO  COMPOSERS  ABOUT  TO  PUBLISH.— J.  H. 
JK«KI  t..  Hill  Ir  rnl  liihrr,  iinJrrtjXci  the  PriDIior  anil  Publl  liinr  of  rteljr 

deiCli[.(i  HI      \lu  ii.il  ^ri-ilii  luil.  r  tin-  um.ll  ctliir^;.'*.     K,.!i  I  .il^i  r  I.  II. 

114  (irrlt  lliuicll  Slrrpt.        I'li' j.nt,  \V        iirAr  (In-  Hi  H'li  \|ii.i  i;in. 

rr  HE  MUTUAL  '..IFE  AS.SURANCE  SOCIETY 
X.  (a-  n.  iH'i)  39  Kinc  !«iifci,  ciiruptMa^  a.Ci,landaa. 

C8|iit.il.  from  Pi  I  iTitiiiim  iinlf.  O^i^.Wtt. 

Income  ^<'',"-ii     A*.iiri4ufi'fc  €  I  .l"iin,'''.i^f. 

|toiiiue<  aMT^Ll"  ii  |i.-i  cent,  (..-r  .in  iiini  iin  MJin  aiiUNA 

Prodta  UivmUmI  } early  and  Uegm  on  tecoiMl  premlOMb 

Tatnif-aamaib  Aaaoal  Haportaad  Aaaaaali  t—f  ka  bad. 

CtlARUIS  INOALIh  ActBMT. 

iMt  MdUtfd, 

rfHE  SKYLARK.    Wonls  by  tho  Ettrick  Siikiukud. 

J-    Muilc  bjr  RAYMOND.   Pricati.   J.  VMlllam..  IW  Che.ii..ide. 
Dy  ll«  win-  wmiwr,  ••  Hall  to  Ikac,  hall  W  thar.  »|.1»»  al  lore,  canionel,  worda 

nrom  Ijlla  Ilo.jkh.    Prif e  la.  (d.  _  ^  .  „.a  -n—iu^  i.^Jn  •  •   

"  Tra  muiic  of  Mr.  IU>naad  li  ■airiniliil  pltoikHikialdiii  biias  mt  and 
riasM*."— Mvaicu  Waauh 
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LONDON  GKNI':RAL  COAL  COMI»AXY  (fJllllED). 

F.  w.  hammo:nd,  genekal  manage h. 


Best  Sunderland  Wallsoiid  (thoroughly  screened)  - 

Seconds  (n  brilliuiit  deun  burning  Coal)         _        -  - 

Good  Strong  Kitciicn  Coal  (ti'ee  h-om  dust  aud  slat^) 


•  25s.  per  Ton. 

-  23s.  do. 

-  19s.  do. 


OFFrCES— 373  OXFORD  STREET,  AND  GREAT  NORTHERN  RMLWAY,  KING'S  CROSS. 
BUY      B   L  A  S, 


THE  IfDSIC 


ine  heart"  (halhiil),  mni  by  Misi  I^aiia  IVne 


nne  be«i 
',  Virgin 


mild  "  (prayer),  kaug  bjr  ilm  Loaii* 


Pyi»e 

"  Wbjr  then  for  mdi  loving  care"  (raodo  Wllant).  wing  by 
Mi»»  Lttulsa  Hyne     ...  ...  ...  ... 

"Hons  of  my  yoaiU  "  («uag)k  rang.bj  Mb*  Louina  Pjrne 
"  Cooid  life**  dark  MMia  "  (long),  »uiig  hj  Miis  Louisa  Pyno 
"l^SmrariiwlOfW''  (Romance),  i>uiig  by  Mr.  llarrisou 
"ll^nt  M  Mnh  va  meet  a^ma"  (baiiadX  (ting  l>y  Mr. 


HOWAUl)  (  LOTXVB  NEW  OFEBA. 


s.  d. 

9  0 

2  0 

S  « 

t  0 

S  0 

2  6 

3  0 

a  6 

3  0 

2  6 

3  6 

a  0 

a  0 

s  6 

I  6 

fl  0 


4  () 

.(  0 

3  O 

3  O 

4  0 
4  0 
t  6 

a  0 

9  0 

a  u 

8  9 


"Ambition's  earl/ dreams  hud  Down  "  (iccna),  sung  by  .Mr. 
Uarriion  ... 

"My  heart  with  r,i;;t:  i»  ?willing"  (iictna),  sung  liy  Mr. 

SaniUv 

"Whcruu  icuiband'n  cure  must  liul  "  (song)  sung  by  Misa 
Susan  Pyne 

"Beauteous  bkdj,  list  mjr  niraio,"  Stc  (rumancc  and  irioi 
"  MMm,  ir  I  hawiltifw  waU"  (doM),  sue  by  Mia  LoviM 
Ptm  aad  Mr.  Baniiaii 

*  ItftgnM,  Lnrgcaie,  Lwgclie,  DoUe  Mr*  (pwt  aOBf )  ... 

*  Gailjr  |Msi  the  jocund  luMn**  (dkoiua) 
••84ag  with  Jojr  load  ia  his  |iniaa  "  (ehoraa) 

^a  Ba?a 


waDdanad  ihnmgh  the  garaans  "  (pan  aong) 


Vlanoforte  Arranramenta. 

Brinifv  Kichard'n  Grand  Fiiiitu^ii',  iiitrti.luoing  (tu)  jiriucijMil 

Briiiky  Richards,  "  A  >yin|>nihi!<iit|^  lii  itrt" 

Borgcr,  "  A  symiMithiaing  hoart,"  »rrnnged  for  Pianufurlc 

Kub«  O.ilop  Urilbint«  ... 

MadaM  OatT'a  Flantaaia 

Hofdmu'a  Gana  firon  Rajr  Blaa  ... 

naOnwd  March 

Tha  Maanrka  ...         ...  ...  .„ 

MoiigraTe,  ••  Kuy  Bla*  Quadrille  * 
Muaji;rave,  **  Kuy  Bbu  Valso  " 
Borckhardc,  ■*  Kuy  Bios  Oalop" 

London  > 

BOOSEY  AND  SONS.  HOLLES  8TBBST. 


•  a» 


••• 


BOOSEVS  2.50  CHANTS  (Siugb  and  Double)  for 
Vain.  I'Mnntof i».  HarnHinluro,  ar  Olliw.   PlMs  H. 

SSI!'©.  f"II.%I,^^  "  haafc^^iatdSratooai,  Oh  CoakTSv. 


Fatrat. 

Hana,  0       _      .  . 
Tba  tbmpiu  aiid  Iim«  o»l>«c«lm  ever  puMtilinl.   AIh,  In  clatb  M. 

Buotrj  aud  Sum.  ll.iLlir.  Sirert. 


ASHDOWN  and  I'AUUY  (>uc,  <  ss  .rs  t«  W. I  aiulCo.) 
Ueil  «o  ■nr.i  m  "In-  Prxif-tiinn  ll>h-.  Ih -i  r.n  «..fJ  r.rc'l.  on        iipna  rrcclul  <M 
toir<r:yrrt  m,im«(i.    Hf  um.  I  .  1).-  M  .1.  inuaar  Mia  CkrMoM. 

I  hrir  (.Aia.i.jjvi.--  wlii.:l(  cnt.ti'i  .  ^Tt*.,!  tanrc/  ot  ~'  '  ' 

SUijfOM.mtj  It*  b«l.  ^I'lin.  un  applies lou. 


£W£B  AND  CO., 

BIT  graoui.  AxtoamuMt, 
MUSICSRLLESS    IN  ORDINARY 

TO 

UEU    MAJESTY    THE  QOEEN. 
BIO  TO  jovommi  nuT  laani 

i;  N  I  V  K  K  S  A  L 

CmCULATLNG    MISICAL  LlBRAJiY 

Ul  Now  Ul'EN  TO  IHIi  PliBUC 


1^  W  Ell    k    C O.  have  i.ul.li>hc J  a  Catali^ 


Catalogae  of  iBlla 

lacluiUMUMif 

il.Hiil  nirFEBRNT  WORKS, 
AND  m.Mi  MOHB  IN  PRKPAKATION. 
ThalnCMt  Stock  »r  Mn.lr  i-v.-r  I'  illn-Inl  In  lllv  niii-  EiUbUsluMnt« 
alH«i4,M whkb  will  Ix-  ii.k.h .li.n  i;  <'t.  ii.  ii.u.-. 

EVKKY  N'l  \V  MISICAL  WOlIK  OF  IKTBKKST, 
nath  enfliih  and  Fonifn. 

TKilMS  UK  iUnscLlFTIONt  TWO  GUINRAS  FBH  AttVVM. 
VfT  II  tU' 'lour  *m      tm      m»  .MiClta 

IVr  OiLirirr  ...M.iM«..«.»«.«.w.*li<| 
Vrt  M»ntn  M~.>*a 

r«r  Wk*  _a«s 

Ton  8ulKrrlb«r>  will  bt  NVPlM  vMh  Tn  Oalwa**  Mrth  ar  Marie,  sUihMl 

ba  escaanf ml  twlrr  a  im>h. 

Caanlqr  SulMrilim  will  b»  MppUni  with  Paar  Oalauf  worth  ol  MiMlc.  wWakMr 
ba  auiiaiiaca  iwma  OHnth. 

AlUiaoaiiatbair  SulikcrlFttMV  AnoMi  80bMrtttn»mb*fns««la<*tdl 

OMB  ooimiA's  WORTH  or  HUatC. 
EWER    <<t    C  ().  M  7   K  E  G  E  N  T   S  T  BEET. 

(.SciLK  rKoraiKioB-WILhlAM  WITT) 
Sf  .S>rt  wl  A|>M       4i;,  Mu'ifsrllni  m  Ordinary  to  Har  Mi^mtr  (laMB. 
»liLR  l  UHLISHKHS  OF  THE  ENTIRE  WORKS  Ot  "  MBHDEUiliOUJI.'' 


H£W  ru^TtOSlTIONS  FOB  THE  PUNOFOBn. 

BT 

C  H  A  K  L  K  8    F  O  W  L  K  B, 

OK  TOUQDAY. 

^I^AItA^TELLA.— Didicau^to  Prince  Eugene,  Due  de 

J.    I.rurlilvnhrrg     l'iU<-  ,   .»      ...  **■ 


nhfrg. 

HOHIN  AI)\1U  — r.iin.tl  !■ 
Al.Lh  Clio  MODI  UA  I  o.  1,.,. 

M-irr.i  11     „,  ... 

UK.H  \MltHK1\vtv  I)    (.  >!.,[,  ,h  Uritura    ...      _      ...      .«      —  *• 

"Till..  I  . ■  ■ . »i . » ft mlmm and tiaoor, mkUU awaaeas a saaw 

fui  uniti  ,  [  <  t"<.  oiiUa  II  It  pHibcl^RaefeOM  laa  iiaiMsit  awiaMll* 
vttlaarUT."~'i't/i.ua«  iJir.:«-|tfiir. 

DintrRRvavbur''  ~  " 

MAZtfRKA       w.        w«        M.       M,        w.        .M        .M        M.        mm        m»        w  ^* 

"  Mr.  Fo»ltc'»  <'i  r.ijx.nr.i  ni  fur  II. r  ri:ii;or'(irte,  >•  wrll  .11  111.  J>prf<>rminf«oo  thlj 
littliomrni,  ti4i.  m  i  •  .  i  .  kcc  Ou  bI/  (Mit  uUr  he»».  IIU  cwviKi.Utoiit  «« luU  ol 
oniUMlilir  and  frelmg.  hriltlAni  «iMt  liif  lii/ rft^vr.  And  imuIiIm*  •  ttli  r.gAxd  to  ta. 
nilgar  (Ma."— TWfMir  Utfciarp. 


JFINCUA.M,  Ui:..AN-i'a-K  .Makkk,  Voicki^  and 
•  no  i:ii»ro.s  koau,  lomuon. 


aiOM 
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MUSIC  AND  THEATRES  IN  PARIS. 
(Hum  mt  mm  CbmqMndbiit) 

Ntmcnihcr  14. 

A  FbknOH mnwcal  rrltio  of  Moinii  note,  who  delivers  hiFu~.clf 
la  »  eoat«aipai«r]r  oo  tho  eumeci  oS  Ibo  leviv^  of  Akette, 
bM  nude  MMae  naiwrks  wbioh  Mrioattf  eoindde  with  tboM 
of  jour  correspondent,  publish«d  alOMMttilDlllMaMNdiT, 
must  be  granted,"  he  says — 

"Tb*t  to  the  lijii  tln.iiiri.i  of  tho  o|iera  it  in  right  belongs  to  a«- 
taoM  the  part  ol  caiuerrotaf  i>f  groal  uiosiiiciil  works.  Lik«  M  the  ' 
fytnch  theatre  (Thcatrs  Francaii)  a  certain  number  of  roprt.Hentation<* 
tic  tUott«d  to  Ui«  work*  or  Comcillc,  MolitVe,  KariDe,  Vulioiru,  uvua 
m  A»  tlaga  of  tht  LnMrial  Academy  of  Music  ofaonld  be  on  cortoin 
tftaing*  rewnred  liar  tw  old  nuMen  ia  that  kiad,  for  Bamaau,  Ficctoi, 
QHtk,  sod  BpoolinL  Ttea«bv«MloBMidtft  iIm  qpen,aawtU  aa  to 
ttIiimttS»,iUfom*h  oOMUpoa  baaadMljt  Wid  inmsiewia 
BnmtwaiimryoiiiliMads  to  In  iwmMed  l^eaatMt  wltheaaManied 
nmgdsBSi  and  vhh  pare  ud  prinlilve  Ibnnt." 

Tfint  in  p')int  of  fact,  no  state  c  m  be  jiHtifi-'il  in  siib^i<li<*- 
ing  a  place  of  ainusemc-nt  on  any  other  ground  must  be  ob- 
vious, and  equally  so  that  the  attainment  of  such  an  end 
deaervos  alike  the  eonaidflntioin  of  all  atatoa— deraotio  or 
eonstHational  —  hot  more  tlia  latter  than  the  Ibmert  beeaiuw 
with  the  latter  the  arts  generally  run  greater  risk  of  deterio- 
ration and  even  neglect,  for  reasons  too  abstru^  to  enter 
int  >  at  pn-^t-nt.  Tlie  Frtuch  criti  '  wimln  up  liis  oli-'i'rviitions 
»itb  this  exordiuiu,  to  wliicit  uAl  who  have  considered  the 
subject  will  append  a  mental  "  hear,  bear !"  '*Away,  then, 
with  all  petty  considerations  of  receipts  and  subscriptions. 
The  Opera  wilt  live  whether  or  no,  because  it  is  a  theatre  as 
Bational  at  the  ConaMie  Fnuifaiae  ittelf.  Wbo  kaowa, 
moreover,  whetlier  the  public  tamy  not  acqoire  a  taste  for 
these  retrospective  performances  ?  Orpheus  is  there  to  wit- 
ness, if  needful,  that  such  a  fact  may  be."  If  I  quote  a  gen- 
tlcuiiui  sagm  ious  i  iioufih  to  have  been  writing  down  at  the 
same  roomeui  thoughts  almost  identical  with  those  which 
were  occuning  to  my  own  mind  on  the  eaflM  salyeet^  it  will, 
I  doubt  not,  be  attribated  to  egotism  on  nj  part  bf  jrear 
eandid  Madera,  rather  than  the  humble  desire  to  seek  eorro- 
horrifion  for  opinions  which,  being  formed  on  ninny  subject's 
in  vvliicli  I  am  not  so  well  versed  ns  I  should  wisii,  and  ofti'ii 
III  ;irtily  expressed,  do  not  inspire  me  with  all  the  contiiJctK'f 
I  may  seem  to  feel  in  tlium.  Nevertbeless,  I  will  cite  the 
Same  authority  again,  and  this  on  a  point  which  I  b:tv«;  not 

K noticed,  nor,  truth  to  confess,  till  just  now  thouigbt  of, 
on  iriileb,  noTerlheleAs,  I  shall  have  somethiog  to  say 
quite  improinpta,  and  with  all  that  fceedom  from  baahful 
restrnSnt  pr<»p«r  to  an  "Our  correspondent.'*  He  speak«  of  the 
Comparative  ,irtli"inies3  oi*  melodic  writing  us  exliihited  in 
ihc  works  of  (ilin'k,  couiparcd  to  the  prc8<;tU  .state  of  things. 
"  Certen,"  he  says,  "  melody  has  made  an  immense  stride  " 
(melody  ttrithni  would  bo  a  good  heraldic  blason  for  some 
modern  musiciaos),  "  since  the  d^  of  the  illu«trious  protegti 
of  Marie  Antoinette.  She  luith  aeenstomed  herself  to  walk 
straight  "  (straitened,  haplyX  "  **  count  her  periods  and  her 
measures  as  vers*'  cmint-  if  hemistiches.  From  tlio  )onng 
girl  she  was  of  uncirtum  and  hesitating  gait,  tilie  imth 
now  become  a  prown-up  woman,  endowed  with  every  de- 
scription ot  beauty,  pi)s»e?.*ed  of  every  seductive  grace.  But 
what  a  charm,  what  simple  grandeur,  existed  in  that  very 
melodic  irresolutenras,  sod  bow  freqaentlf,  though  the  eene- 
ntl  colouring  may  pall  in  tbe  comparison,  to  mute  npfor  it 
tlip  expression  is  of  double  force.  To  these  very  juJicious 
observations,  I  would  add,  that  not  only  has  nielo  ly  yrown 
tip  into  a  mature  womnn  ca|iuhle  f>f  walking'  strai^  t  and 
resolutely,  but  that  she  baa  used  her  power  of  resolute  walk- 
ing to  dlrergs  with  tbuMlMi  fiwui  uon  the  pndi  of  conti- 


nence and  rectitude  —  has  become^  in  too  nanj  instanoes^  % 

reckless  Traviala,  wdosi  dangerous  blandishmi  iifs  have  led, 
and  are  yet  destined  to  liuJ,  many  an  estimubh:  youiii  irre- 
coverably astray.  Who  will  reclaim  her  ?  If  it  1»'  to  he 
done,  possibly  bidding  the  pioture  of  her  former  innoceut 
self  constantly  before  her  iniqr  have  some  beneficial  effect 
I  don't  think  the.  Wagnerian  process  will  doifor,  hitherto  bis 
preaching  to  the  poor  misguided  girl  Ims  aimphr  tended  to 
make  an  idiot  ot  iter,  and  eent  bar  liowUiig  and  gil)bering 
through  the  wilderness, 

L,i^t  week  tho  Op^ra  proiiuced  GuiUaunu   Tell,  to  con- 
tinue what  are  absurdly  enough  called  tho  debuts  of  ]^£. 
Fnnte^  This  term  Is  applied  indistinctly  to  a  series  of  first 
appearanoes  on  any  stage,  to  a  aeries  of  first  appearanoea  on 
any  particular  stage,  and  to  a  asries  of  first  appearances  after 
an  absence;  or  ul  iIk-  eotiuuenciui  ut  of  a  fresh  season.  I 
see  no  reaHtni  fur  using  the  word  oiil  ot  Ws,  ori^'inal  rcnso — a 
lirsl  appearance  on  any  stage,  or  in  ii  pariicuhir  city  where 
the  artiKt  was  not  previously  known.    These  subiequent  and 
extraneous  applications  of  the  term  are  only  some  of  the 
multifarious  and  odious  ooBtrivanoes  invented  to  swell  the 
self-importance,  —  snffieiently  iewwis^— •  indammatoii^ 
swollen  as  it  is — of  performer*.    But  to  return  _t0  JC 
Faiirp.    Greatly  as  the  sKirling  qualities  of  this  artist  are 
ndinireii,  as  re;.'anls  the  hoM  clearness  ot  !iis  voice,  and  tbe 
(inish  ot"  liis  Style,  he  is  blamed  here,  as  1  unilerstuii<l  h^-  was 
likewise  in  England  during  bis  late  engagement  at  tiie  Uoyal 
Italian  Opera,  ior  the  disastrous  excesses  into  which  his 
ambition  leads  Mm,  by  prompting  him  to  wander  bqrond 
tbe  nutiiral,  or  rather  the  well  ascertained,  compass  of  his 
voice,  as  well  as  to  generally  exaggerate  its  power.  Bogs 
and  quai;niires  lie  in  the  way  ol'  sueh  errant  apirits  and 
when  they  fail  into  them  Kyinpathy  is  tho  lust  thing  they 
meet  with.    On  the  whole,' eminently  fitted,  as  by  his  line 
▼dee  and  finished  execution,  this  artifit  is  for  the  grand 
arena  into  which  be  has  with  jostifiable,  and  it  may  be  said, 
justified  ambition,  cast  his  ga9DtIe(»  he  maj  yet  oqgently 
ask  himself  whether  ho  has  4one  wisely.    We  are  no 
admirers  ot  the  satanic  mnxira,  "Better  to  reign  in  hell 
than  "(Tvu  in  heaven;"  but  a  man  may  consider  whether, 
(or  the  sake  of  art,  us  well  as  ior  his  own  reputation,  it 
were  not  better  to  remain  in  a  liumblu  sphere,  uud  there 
set  an  example  of  comparatively  absolute  perfection,  than  to 
seek  a  wider  and  higher  field,  where,  in  order  to  assert  and 
mainuin  Ms  etaim  to  be  nvmberod  in  the  list  of  first-class 
champions,  he  must  resort  to  efforts  which  compromise 
that  equilibrium  ot  liis  powers  and  qualities,  and  mar  the 
harmony  ol  etVeet,  without  which  there  is  no  art  high  or 
low.     I)i<l  (he  cxauipio  ol  M.  iioger  serve  for  nothing, 
wbo  returiiH,  alter  years  of  doubtful  combating  under  tho 
heavy  panoply  of  the  Graad  Opera,  to  wield  tbe  lighter 
aeooatrements  and  weapons  of  the  minor  list,  where  be 
earned  his  knight's  spurs,  glad  to  find  tlmtr-thoogh  be  is 
short^of  bis  due  complenictit  of  bands, — in  W«  audience  there 
is  not  one  ll■-^  to  weltoie,  •  b;ick  the  traiui!,  am!  wmva  ngntU 
bis  laurel  croAii,  bouiewhat  ili<;  wor^^e  <or  wear,  Friday 
last  tho  Trouvt-rv  was  givei>,  tind  that  in  the  mo'i  ^'\^^^.' 
factory  ntanner,  which  will  oeeasicm  no  surprise,  when  it  »a 
added  that  the  cast  of  the  four  piinrij  Lil  cbrrnctt-rs  fell  upon 
liad.  Tedeeco,  Allle.  .Sax,  and  MM.  Aliduot  and  Boooebie. 

At  the  Italian  Opera,  Marta  has  given  way,  «•  ibe  mwA 
be  content  to  do  in  all  respects  and  for  all^tlmf,  to  ZwiS 
Patquale.  'll-is  praeefid  oifsprins:  of  n  master,  in  his 
happi.  st  an. I  !iio>-t  -raeelul  niuod,  live-  in  the  nifmory  ot  most 

Iof  us,  allied,  as  it  seems,  quite  iudi»8olubly,  with  the  memories 
of  Gri^  UMMhe,  Maries  Tambnriai.  But  only  Itwrkaef 
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•n  inrerior  stamp  »r«  eompl^^t^ily  dopcndent  on  the  f  refttneas 

of  tli'jir  int'Tpretcra,  a-id  su'  '.i  is  not  Don  PttsquaU.  Mile. 
Marie  Battu  and  MM.  Zui-ciiini,  I5i»Iart  and  DrUc  S"(lic 
were  barely  up  to  tlf  mark,  yet  tin;  rnu'iic  tiu'y  liK'i  tr>  .■•in.' 
floated  them  merrily  al-mg  like  si  many  qnite  g  ilii -ii  fruit  of 
tha  He.4|M3ridc>^,  Of  Signer  Delia  8«die  It  must  >  :  u  1  tlint 
1m  would  iia?o  tax  outshoDO  hia  eompaniona,  but  tlutt  liis 
ittiute  wns  too  tow  fl>r  his  voiee.  By  iiitrv«llons  tMt  aiHi 
skill  ho  surmounted  the  difficulty.  No  doubt  whon  he  \i  more 
firmly  established  in  the  public  favour,  followin<»  the  exumple 
of  ulhiT  great  artist-,  lie  will  ccoioniisc  liis  piinn  and  triiii-*- 
poae  the  score.  By  the  way  a  very  just  estimate  of  thia 
aitigcr's  merits  has  appeared  in  the  Monittur.  It  is  signed 
M.  4*  Bouvray^  Aiume  which  bj  the  initiated  ii  proQOtlQCed 
M  if  H  tvoM  written  /loirmlmo.  The  JtfbntlMir  aloae  is 
priTilegod  to  act  on  the  principle  of  <'  what's  in  a  name  ?" 
The  laws  which  Napoleon  III.  makes  he  disdains  to  aat  the 
example  of  oWrvinfi;.  But  M.  FimrtrntuunvtoAaigio 
My  hi«  say,  /«  lui  cede  lit  pamle  : — 

"An  artist  of  such  cxccllitii-e  that  not  from  Italy  come 
many  like  him,  and  out  of  France  none  at  all,  the  dfbulunt 
appears  to  ut  to  have  been  trained  up  ta  tbit  grand  and 
■(liiurahle  school  which  diodaiiw  tosMritteew^ression,  style 
and  (asttt  to  efleers  of  oosme  reverberattonof  soond  orf;out- 
like  vibrations  to  feat*  of  sireiimli  ami  t  voliiti.iiis  of  the 
throat.  He  knows  what  he  is  saying,  a  riiro  matter!  He 
is  giftt'l  wiili  common  sense,  an  cxtraordinury  merit  !  His 
phrii«ing  is  correct,  the  productioo  of  tone  pure  ami  natural;  bis 
diction  of  irrcproncliublo  purRj.  Mid  hi.i  accents  iMver  jar 
agaioit  each  oUier;  hia  aetioo^  meaaurad  and  aoberi  aoooiB- 
paniee  and  saataios  his  singing  i  he  Iub  the  air  neither  of 
bcffging  for  "  bravoa  "  nor  of  challenging  the  spectator. 

No  doubt  his  is  not  ono  of  those  prodi^iouK  voices  which, 
by  tlii'ir  bfauty,  their  freshness,  tlicir  timbre,  ri  lievi  the 
artist  fortunate  enough  to  possess  nucIi  aunt;  from  uU  further 
trouble.  Eadi  of  his  victories  is  the  result  of  searching 
study  ond  consummate  art ;  he  leaves  nothing  to  ohanoe  j 
always  master  of  himself  he  restrains  hia  emotion  witbbl 
due  bounds^  equalljr  aloof  from  either  of  the  two  extremee 
into  wbieh  the  mnjority  of  artists  are  betrayed, — icy  cold- 
ness or  headlong  bursts  and  convulsions  of  fiery  xeal.  He  i 
neviT  confounds  one  style  with  nnnther;  dramatic  and  touch* 
ing  in  serious  music,  playful,  light  and  supple  in  the  buffo  | 
Style,  he  assigns  to  each  phrase  its  proper  colouring  and 
Talue.  Lastly,  all  his  pieces  do  not  flniah  off  with  the  same 
jwitif  (fofyna;  he  has  a  choice  of  cadences  teniarkaljle  for 
their  variety  and  freshncfts,  perfectly  adapting  (hemadTes  to 
the  air  to  which  ihey  form  as  it  were  a  brilliant  pfrorntion 
nnd  a  bright  crown.  The  sensation  produced  by  »u  rare  a 
subjcci,  and  nni;  so  rompletely  in  contact  with  the  common 
rii:i  of  Bingcr^j.  may  be  easily  conceived.  Delle  Scdic,  was 
extrrmi  ly  applauded,  adopted  by  unanimous  consent  as  one 
of  the  most  valuable  acquis!  ions  of  the  Theatre  Italien." 

The  following  letter  from  Meyerbeer  to  the  celebrated 
French  critic  .Tuli  s  .Tanin,  has  nppenred  in  tlic  papmhcfV) 
and  may  provu  iniL'rcsiing  to  your  readers  :  — 

"  Voui-  lJl^t  I'  tlcr  w:is  ilinci<  <l  lo  mc  at  Konigsbcrg  while  I  was  (till 
in  Bvrliii.  where  I  am  wurkma;  lit'-  a  yotith,  Tiol-.vith<tanding  the  thfM 
•core  iiiui  [I'll  vfiin<  kindly  nllultcii  rm'  cTL-wliiti:  \ij  people  whose 
librraliiji  »eeiiied  lo  me  to  be  willioul  iiuiin.  As  it  is  not  till  the  18th  of 
thin  month  that  I  am  expected  at  KoenigKbtr;;.  wh-.  ro  I  am  to  organUc 
the  grand  Court  concert,  I  liarc  lime  to  aj(.w.  r  \  mi.  ui.<i  I  (ball  tell  you 
at  oiicc  lion- B«1oiii«lictl  I  WaB  at  tlio  litlto  (y^ni  iitliv  anil  rir»  jrilac;s 
Umprtsitmmt)  Mshkh  the  Jiame  of  Komeaa  haa  elicited  auiosig  vouj 
be  was,  oevmbaka^  eaa  «f  dm  giafics  tt  yvm  Opera ;  one  of  your 
laNwaw  tho artof  aiaie }  be aAaM  jwi  a  idicf  from  Lulli  aad 
pivvantd  iha  ttiv  fbr  the  advent  of  the  cheralin  QlOek. 


"  iThas  his  faaOy  had  every  right  ia  the  world  to  meet  in  Paris  HmU 

with  thnt  assistance  and  support  which  have  not  been  refused  on  tevcfal 
repeated  oec»tionii  to  tlie  di-scendanis  of  liaciiie,  to  the  grand  daui^lMn 
!  tlic  great  Corncillc.  To  a  certainty.  h;',<l  I  In-en  in  I'uri*,  I  thonld 
li  ive  incognito  paid  2nO  frano  for  my  itftH.  nnd  I  i-ely  on  your  kindncM 
to  forward  that  sum  to  llio»e  gwd  fcnplo  wliu  lIlll^t  lw»  so  unhappy  at 
fiadiuj;  thcmsolres  deceived  in  j>ci:iatiijti6  •uj.i'.ily  Ii.iukI.  I.  I  wd 
yon  at  tbc  (jme  lime  a  writu-n  uulliority  lur  M.  tiaio:.  tin- ;iiit!ior'» 
agi-ut,  by  which  I  reiiouncu  all  my  duc(  for  th^'  fntcim  iit»  i  l  inv  oi  <.ra( 
played  on  the  bencBt  uigbt  of  the  illuftrioua  and  uuluriuiutu  Umtij  of 
Kani'^.iu. 

•■  Why  are  yon  not  ta  KusniKsUr^  for  the  day  of  the  comaation? 
Wh^  are  you  not  crcn  (Imply  at  Berlin  ?  What  iplsniM  HMSlcal 
festival*  nrs  in  preparntian !    Aa  for  me  it  to  my  plfamia  as  WCl  as  atf 

duty  ia  the  ofllcc  I  hold  to  conyen  the  fitand  March  which  wiU  ht 
cxtCBtodot  Ka3big(ber{;  at  the  itonMBt  whoa  theioyal  earUge  rfinwdi 
Iran  tin  castle  to  tlio  chDreh  for  the  eoranotion.  I  intend  in  addiiian 
to  wviia  a  hymn,  which  in  to  be  exec«tc4  oa  the  day  of  the  KingX  ew 
(irc'«.  rcinni  into  lii»  gnoil  city  of  Berlin.  Add  to  tiiia  thai  I  have  pro- 
ini"ed  to  compoH}  an  overture  for  the  grand  concert  of  the  foor  naiioo* 
which  t]ic  London  Kxbihuion  is  lo  girc  next  spring  in  the  Crvita] 
PaUoe  at  the  opening  of  the  Gr«ai  Kxhibition. 

"  This  is  what  detains  mf  here,  what  liii^  f  rcnvi'-'il  tne  thi«  ;iu!umii, 
and  will  occupy  me  thi*  wmtor  nnd  tlic  li.  ^;lIlllill^,•  of  next  ej  riiip  ;  Int, 
niy  ili'ur  Trienfl,  iffJait  wilspram  us  to  live,  we  sluiU  roett  agiiiii.  I  Ivoj^ 
next  \'-nr,  rtUrvi  iI  <■(  nil  mixlctv  in  ttmi  ii'jsi'itabic  city,  tliat 
Sj'H,  all  reiuinaot  with  the  phuh  of  foontaius  and  the  murmuni  of  green 
uaki.  —  Yuor  iffiiictionaH  METKaBeEa.* 

If  post  boy*  never  die,  nenOrc  do  sirens,  bi  in?  of  no  mortal 
clay  compact;  but  the  diflerence  ia  this,  that  w!i>  r<-aj  the  ono 
prows  older  and  more  tiresome  every  vcar,  the  other  sings  u 
fri'shly  and  sweetly  year  after  year  as  when  first  encounter^  by 
that  iniui«al  Uly«»cs  AuUrr,  as  anybody  may  bear  witness  if  tbcr 
will  visit  the  OiW-ru  Comiiiue,  where  Roger  is  now  calling  himself 
\  Marco  Tcmpesla,  and  Mile.  Marimon  goes  for  tlio  nouoc  by  th« 
name  of  Zerlina,  and  few  have  ever  more  gracefully  justified  their 
claim  to  be  so  iilcntified.  To  this  artist  we  would  alao  address  the 
same  renkmstrance  as  to  M.  Faure,  to  rest  sntLtfied  with  the 
possibilities  of  her  voice,  and  not  to  seek  to  do  things  which  are 
not  within  ita  limits. 

Mad.  Cabel  is  sufficiently  recovered  from  her  recent  illness  to 
resume  her  duties  at  the  Theatre  Lyrique.  consequently  the  lem> 
pnmired  tevivol  nfjagvarila  will  now  take  place  foi-tb»iib. 

There  has  hcen  nothing  done  worth  rceordnig  In  the  theotrial 
world,  tava  a  new  comedy  in  three  acts,  entitled  Let  JPgrrm 
TarrMu,  by  linds.  Bclot  and  Journaalt  at  the  Oleun.  It  is  one 
of  tliose  attempts  so  fushionaLlo  now  of  pl;icin;r  before  us  t!i« 
tuinute  and  absolute  realities  of  life;  Imt  tin'  rt!<ult  of  tin.-  .Ttietnft 
is  a  caricature,  rather  than  a  faithful  picture.  There  has  also  been 
anew  vaudeviUe  at  die  Vtriiti*,  in  which  the  veteran  Amal  has  jost 
made  his  re-appearanea.  It  u  called  Les  VoUiat  de  MoUaeiaH, 
and  Arnal's  part  is  said  to  he  very  good  in  it.  The  coapanj  sf 
the  Gymnasc  have  been  summoned  to  play  at  Compii|pie> 

I  hear  from  St.  Felcribiir^  that  the  J  taliao  couipaujr  ihert^  ef 
whom  Signorii  Tatttherlik  and  Graziani  and  Mile.  Lagrua  are  the 
chief  stars  arc  meeting  with  the  most  brilliant  success.  AVhen 
arc  you  to  hear  the  last-named  much-talked-of  prima  donna  f  ilas 
she  niadu  a  vow  never  to  visit  London,  as  Mad.  Qoldschmidt  is 
said  lo  have  done  with  respect  lo  Paris  ?  Or  are  her  terms  beyond 
the  means  of  Mr.  Gye,  even  assisted  by  the  wealth  of  bis  repudi* 
ated  partner,  Colonel  KnwtF  Whyiathisr  I  pause  for  atepfy. 


FRAXKiuar-oy-ma-MAuni. — It  is  the  intention  of  llurr  August  BoU 
to  give  lour  concerts  illnstrating  the  history  of  pianoforte  music,  tOM 
the  time  of  Scarlatti  and  Cooperin  to  that  of  Beethoven,  Chopin  asl 
Liszt. 

Zl'ricu. — Ucrr  Alirtd  Ja«ll  is  at  present  here.  On  leaving  b«  wiO 
make  a  pvoAnioaal  tear  tluough  Swit&erbad,  and  tlNn,a]nu  M 
proceed  to  Northern  Germany  and  give  wwutfle  in  BMfin,  F 
Hanover,  Dresden,  Leipdc,  tic 

Miticicu. — All  the  piincipal  singer*  at  the  theatre  are  iU.  Ia  < 
qneneu  of  this  the  apeis  of  An  flt^eilssa  bad  to  be  pestpansd  ihl 
other  day.   Hw  umbImis  of  ihs  Usiical  Aeoilemy  gave  the  fint«f  a 
enthelKef  KoramlNr,  st  the  Atgral  r  " 
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(From  our  oii-n  Cdrtftptin'lmt  ^ 

Tub  first  public  pcrfornmnce  til"  SjKusSiiu  s  revived  opcift,  Nurwahat, 
took  |>lace  on  the  SSth  ult^  in  iho  Royal  Opera- hoasc,  after  hiiTini;  pre- 
rioaslr  been  given  on  the  S3<I,  in  ihu  presence  ot  their  Majcitiri,  the 
Ktu|;  and  Qactn,  and  >  tciect  andicncc  of  rcigiiinK  prioeCf^  MlbMfa- 
dor*,  diploinati»tAi  cxtrmrdinarj  plenipotentiaries,  and dn  InM  cf  chain- 
bnbim,  eqiMnif ■.  a<  hae  gam  mhm,  wJml  in  gitater  «r  immben, 
•re  10  to  iMiDd  ti  vmrf  Gfrmm  court,   it  wontd  hare  licmi  hnponiblc 
to  put  the  opera  on  the  stage  with  ;^ntrr  fplf-ndoor.    O,  shade  of 
Farley,  fonions  among  i>tage-inniiaj;cra,  nnil  grcnl  m  the  RttlinK'Op  of 
Saaicr-pieces,  wbjr  wcrt  iboa  not  there!    I  n-k  dm  qnestaoa,  perhaps, 
nadriaedlf.   Toa  may  IiaTe  been  tberr,  nft«.  r  n  1 1 .    Some  on«  or  other  of 
your  friend^,  piren  to  spirit oaliam,  maj,  pcrii<tv(.iiliiri-,  hnvf  nipj>ed  roti 
to  tbc  KJiy     iilit  riric,  or,  if  he  has  ix-t  alivady  iliaie  so.      ninv  still  tJiki: 
a  h'mi  (rom  [Ins  letter.    Vcnerttinl  yyu\\,  I  c»n  unsure  _v<,u  ili;it  A'roi.'nj- 
itii/.  .Ti  a  spcctiicle,  is  well  worth  lo':kirl^'  at,  wr.li  it*  f(in-n<U''a  of  n^nl 
wawr,  its  splendid   tccncry,  in  astniusliin^  clmtigi     ii«  riiiirvcllHsu 
{lectric-li|:ht  effccW,  and  j'J  for^-.'Mii  ;  rOi-.'.->iinii?.    Kvtrythin/ 15  re- 
dnlfDt  of  Kastcm  luxnry  aud  graii'.kur.    Kv«ri  Cn'ctui  Ifeveilcy, 
firicv..!  or  Tclbin,  might  learn  something  from  their  Grrmnn  eolleagnen. 
It  it,  as  every  one  admits,  a  great  pitr  that  the  subject  of  tlie  pieeo, 
which  ia  an  atlmirablc  one  ill  ilidlf.  should  \atn  htm  m  cIiiviMIt 
Aa  it  ii.  it  drags  IM  dwr  length  along  In  tlw  BOH  wcarlMnnc 
MncrilntiiicllimiDaitBlacta.  In  tbia  opera,  as  in 
naiif  olkeTS  wblcli  I  coaM  acMiM,  the  warking  ont  of  the  atorjr  and 
the  development  of  the  danalns,  vMcb  ihoiild  to  (to  0rtt  con^  '  '  1 
tton,  are  degraded  intoipaMawofttomMtatttavdiDaia  Important, 
indeed,  tliey  an  looked  npon  as  being  of  anjr  importance  nt  nil  —  &ud 
sacrifiecd  for  mate  dww  and  glitter.    Tlie  action  is  eniMiunl  .v  stopped 
to  sifurd  the  stage  manager  an  opportanity  fur  ^hfm  ini,'  oir  the  li  ps  of 
hit  ballet-girl*  ta  the  best  advantage,  or  for  parnliii;;  n  iii  /ro  tlian  tt.'<n:i.l 
uaiTjbcr  of  thi'  perttleinfT)  ct^1l(^d  "sispsrs"  liclon^  tlr?  float.    'iTic  corm.'- 
qii.  liro  (if  tins  is  tluit  ilic  Htlcmtnn  of  thi-  j  iililic  is  iiol  Kufli.ji*  n:  fiicd  bjr 
tJi"  larioti';  tljanii  Ifrt  in  whom  no  real  interest  is  tnVi  ■!  by  .iiiy  onf. 
Fur  tlirs'^  ri'asouT,  I  tliink      n  \<\  1  .ini  I'onfinncil  in  my  oritiioii  liv  ilic 
itji,tiii)i.:uls  1  have  heard  »;.\|iri-i*cil  l>>-  many  most  com[Hft(;iil  judKCS,  as 
Well  at  by  tlio  published  criticttms  of  some  of  the  Arst  critics  here  —  that 
XwmakaU  will  not  keep  Its  ploee  in  the  biJIa  for  any  veiy  long  period, 
hot  soon  faefiMfaaiiiigMdoneamnlootownfay.  WJihiegaidto 
:,U&«ttiaaillbat  maAaimNldavatadfriandaorttococn- 

 d,  in  Va  IHh-ciine,  that  tUs  was  one  of  hia  wsakest  c«mpo- 

A  tmilar  of  one  of  the  principal  musical  iwriodicaU  published 
tllML  III  addition  to  its  ottor  defects,  "the  music  is  dis- 

„^          ,  toni  nt  toginning  t4>  the  end.  liy  a  degree  of  excitement  and 

saamottDtof  eagemcas  toctnplor,  whenever  there  it  the  slightctt  chance 
of  diting  to,  tbe  most  unusoal  orchestral  reiources  ;  that  there  it  no  end 
to  the  noiie  t  and  that  the  ntnlitnr  ii  TjIuniarily  ntks  himwif  wbnher 
certain  pieces  were  written  hy  n  iii^*lir  or  n  nu  ro  learner. "  With  all 
th!.«,  howryiT.  wc  miiAt  not  fa<l  to  «cknii»lv<lf;<;  ivlmt  i-t  ,':oo.;.  The 
bu'l  t  iiiii>ii-,  find  chorutci  with  ballet  are,  ns  n  ru'.t-.  inatcil  with  great 
-TM'c  alitl  fnsbncss.  The  whole  of  the  6nalc  of  the  s-ccund  act,  too, 
r^iy.vs  plainly  the  hand  </  nil  rxpcrienccd  master.  The  slumber-tcenoa. 
n*  ihajr  arc  called,  in  the  third  act,  are  exceedingly  beauliroL  The 
)|K  r.i  was  well  ra»t.  Mite.  Lucca,  aa  Hcrmaliiliaaiw  and  acted  wttfa 
great  energy  and  excclktice.  Had.  Hairiaffl  ln|iniM  nmpeelal  iai- 
p«nttn««  to  the  iai^BWcant  foit  of  2cti«.  jaat  aa  SIfiMr  VamlMtlik 
lendaan  intportaaoa.  wMah  ft  netar  powd  tolbra  nt*  tiina^  to  tto 

KR  of  EnUio  hi  Mrau,  or.  tokaveoipen  an  inttant  for  drama,  jutt  at 
■"nurtj  iwiitlnred  eeery  o<w  who  witnessed  his  impcrtonotiun  of 
Prter  Lanrrcnee.  that  tho  latter  was  by  far  the  finest  character  in  Jtoeuo 
and  Julitt.  Such  ii  tho  power  of  real  art.  But  the  gem  of  the  even- 
in^  wiM,  pcrhajw,  Mllc.  dc  AhinN  Nantiinn.  Compflrcd  with  this 
young  lady's  performance  —  ft  l)i;^h  sraM  lanl,  I  t,'rant  —  the  efforts  of 
thi:  gcntlcn)£-i>  wi  r  -  not  first  rate  Ih  rr  Wn  .vcjrski's  voice  i"  nt>!  equal 
to  the  inusir  ])-.  iKhangir.  llerr  Fr.ckc  ili. played  abundance  of  71-al 
i\3  Hnlifir,  1  lit.  u  ifortunatcly,  did  not  invariably  sing  in  tunc,  a  ildect 
v  ii^  h,  !>s  vo  l  iniiit  iidniit.  do.  »  not  produce  a  favourable  impression  in 
rtjttssA.  Hcrr  Ikiz,  aithough  possessin;;  a  Anc  voice,  madtf  nothing  of 
the  part  nf  Ainr.  Hcrr  Solomon,  as  Malfah,  and  Mile.  Miin*ter,  as  the 
Genius,  were  sntiifactoT/,  which,  by  tho  way,  ia  more  than  can  be  said  of 
the  chonio,  who  have  manf  ShOTteOMlingS  10  answer  for.  Herr  I)um  is 
entitled  to  great  praitofiiriko  BMaflCr In wUdl he  got  up  the  opera. 

It  VM^Jt  V^^Ui^  inicfeat  yen  to  know  ^caat  of  this  work,  when  fint 
lirudoced  nt  tho  Royal  Opcm-house  in  1832.  It  is  as  follows:  —  Nor* 
mabal.  M'id.  Sui4Uer;  ZeUa.  Mad.  Sdiuli  I  JfaauHit.  UlhL  £anicfcc$ 
Dsebuhangir,  Hcrr  Bitdcr ;  Ualiar,  Ibir  Danient  I  Atar,  Beer  Bluno } 
aad  Midkh,  lien  Uildcbcand. 


theaaaic,l 


■  Meyerbeer's  HuguaoU  was  given  a  few  nights  ago^  and,  aa  nsnal, 

fll'rd  ihi-  honto  to  overflowing.    Pit,  boxes,  gnllcrirs,  were  all  tilled 
witli  del  ijhtcd  cpeciators.  who  expres.«cd  their  ratiKfacilon  in  the  moot 
1  unuiifinkiit  !t>  fiis' ion.    The  performonce  was  exceedingly  good,  every 
I  one  coiici  I  ned  ex'  tlivf;  l.inisoil  to  the  nimott  of  his  abilitie*.  Mad. 

■  Kmlfr  and  IK  rr  i'uinies  utie  grand  lit  Valentino  and  llnoul,  rrsiH-c- 
[  lively,  aiid  iiL/Licvid  «  tremendous  triumph  in  the  fourth  act    'r.'i.  v 

were  CidlttJ  wi,  at  in  conclution,  three  timcp,  to  y-ich  a  pitfh  hurl  dn  y 
excited  the  cnthnKla^m  of  the  andiein  f  .  M  id.  Ilarri.  i  s.\Vi[>f.ei-n  ivas 
«  highly  pleasing,  if  not  quite  perfect,  rcjirctciiiaiive  o!  Margsictiw  ilo 
Valois.    TMtlMjr  muMdo  well  to  impart  a  little  more  vivacitv  to  her 

I  acting.  Mad.  BSilletor  was  the  pogc  ;  Uerr  frickc,  Marcet';  Uvrr 
Selonion,  St  Bris  (  and  Heir  Bili^Noiwn.  Hi*  ctotwo  and  oicliesim 

I  were  admirable. 

I  l^fll*-.  Ociittordt  Is  mil  ••starring"  at  the  Fricdrieh-WilhelnttSdtischta 
riu-iitie  withgieaisaeees*.  As  I  have  before  remarked— at  least,  I  fanqr 
I  luive— the  possesses  n  strong,  full,  puwerfal,  and  pleasing  Tokc^wkioi 
she  knows  how  to  use  to  the  hest  advaniaga.  In  mj  opinion  she  I*  anar 
of  the  h'st  Crrman  bravura  sinpcrs  of  the  present  diiy.  The  next 
novelty  nt  tlm  theatre  will  be  a  coinii-  o;  vnt,  entitled  DaiGttpeniit{'nt 
Gkosl),  c(ini|icscil  by  Herr  Ad.  I/Arraiipi-,  fnn  nf  the  mnnrip-r  of  the 
Cologne  thcidri'.  ivhiTv  it  Inu  birii  alnudy  vucim  .«^fiill_.  [x'l  formed. 

'llip  concert  seotun  wil!  sc'on  ]\aw  i  omnu'tu  I'd  in  tnr'icsl.  Already 
•re  the  walll  decorated  with  ]io>teis,  .md  tin-  eolnrnns  ct'  the  papers  t'all 
of  advcrtiteroonts,  announcing  tuiittru  of  .ill  kinds  a:n!  iUm  ri|uion«. 

According  to  reiKtrt,  the  new  Order  of  the  Crown  (Kn)iHii-Ordrr).  of 
which,  as  yon  arc,  no  doubt,  avorc,  Meyerbeer  has  recciveil  the  Com- 
mander's Ctvm,  toa  toM  aaafcmd  an  Haor  van  Hcnhers^  director  of 
the  Uuyal  Ugm Ctor.  Bnr  Avion  Bahlaaiaiii  W talk  Ibr  St.  Iticis. 
bnrg.  Signont  Trebelll,  I  am  ycty  sorry  to  icB  jaa.  if  III,  and,  is  coMsa* 
qacnce  —  at  I  am  not  sorry  to  tell  yon  —  Ifllc.  Barbara  Maickiaki  haa 
sustained  the  part  of  the  li^-ioot-:^  in  La  Ctnrnnlolii  at  the  Royal  Opem^ 
house.  Ily  the  way  tii<  [  :  .  .  company  at  the  Victoria  theatre  tova 
commenced  their  season.  I  hare  not,  as  yet,  had  leisure  to  go  and  iiaar 
Ihcm,  but  will  do  to  nt  the  lint  opportunity,  and  let  you  know  what  I 
think  of  them.  The  M\n:\'\r\^  an-  engaged:  hi^nore  Arlftt  (for  six 
weeks  only),  Cordicr.  Mvn  ni.d  Oori.  Tenors:  Si^^nori  Steelu- Uotanli, 
Malgieri.  Hfrr  Wnfliic!.  !lrriir>n<_' :  Sisjntjr  Meriy.  Ila^M's;  Si^-nori 
Nonni,  Odaetii  ;  ui-d  !.ins«-hun'o,  Sijjnor  M.iiutti.  S;;;nor  Hosimi  im  the 
musical  Uireclor.  The  choru*,  aecordin;;  to  rrpori,  is  (kmhled.  1  sec 
it  annoonocd  in  the  musical  periodieaU  here  ihai,  in  udiJiiiun  to  Meyer- 
beer, Anbcr,  and  Verdi,  Stcrndale  Bennett  bos  been  rcijuotca  to  wi  itc 
one  of  the  pkees  Ibr  iba  Grand  SshiUtian  in  London  next  yr^ir.  Is 
this  true,  or  It  It  metel/  a  canartf  f  I  irast.  for  the  sake  of  good  music, 
and  tholovara  of  nicd  maaie,  that,  in  this  iailnca,  i^ait  is  correct. 

I  rwret  to  say  Aal,  lor  tto  pnMnt.  I  to,fa  tittoawatl  my  budget  of 
lusm;  bat,  as  I  stated  a  few  liaca  praviooaljr, 

Th*  coMsrts  aie>eiatos,  oh  <tsar  sad  eb  dear  I 
Tbc  cooeenssr*  seorinf.  eb  dear ! 

and,  wli«a  ttoiy  hava  set  in  with  regular  winter  aemily,  I  itoll  send 
yon  noia  "copj"  Itoa  700  inaj^porfaapa  chooao  lo  inicR.  Sm  «iu 
inNbal',  Tau, 

Faasiz  Liszt  lias  been  iii  Paris.  Vi  l  y  fe^r  fanTe  heard  liint 
play.  Uc  played  at  the  Tuilerie<i,  at  Coum  U'alcwskiV,  Mad. 
Kr.ml's,  H.i!cvy'a  ami  Charles  Guunod'ti,  .\t  the  Tuilevics  tba 
Emprcta  asked  for  Chopin's  "  Funeral  March,"  the  favourite  picoo 
of  her  deceased  sister,  the  Duchcas  of  Alba.  Liszt  acceded  to  the 
request,  when  her  Majesty's  tcan  Cane  tliick  nnd  fast  and  she  \eit 
the  apartment  overcome  by  enolion.  At  tnbio  the  Emperor 
obse-rvcil,  incidentally:  "It  seemi  to  na  aomoti:i>.:'  that  I  hava 
liveil  a  hundred  years."  >\'hcn!upon  Liszt  <[uickly  rejoined, 
"  That  <li>es  not  n^tonit'li  mc,  because  —  tout  etes  le  tideU.  The 
I^inperor  forthwidi  (heoratcd  the  smart  pianist  with  the  Croag  of 
tlio  Le|(iou  of  Honour.  Uossini  is  reported  to  have  snid :  "Xkcl 
dit  toUJtWS  ^il  na  jove  pliu,  moije  Irouce  qu'il  joite  trop!*  llow- 
evcr  o-s  evcrttbinguf  this  kin  J  U  attributed  to  Kosaii^i  the  an* 
tLortliiporth«"aoaniof"  i&UDubilul.—("Fudgo"  from  the  Judging 
"  Siguale,"  edited  bjr  Mr.  MusUrd.) 

KoMiosBUta.— In  eoounsm oration  of  the  late  coronation,  the  Sing* 
acadamiehaTa  bad  agraad  concert  at  tto  aaw  haO  ia  tto  BiinaoiaHcn, 
whera  the  entortaininent  given  by  the  town  took  niaee.  U  it  taiil  tliat 
Uerreii  Laolu  and  Grimm  Inland  giving  concerts  lUs  winter. 

SlltmJt.— Hcrr  Kosimaly's  Symphony  Concerts  totw  cojnnicnced 
ISgr  the  aoaaou;  they  have  now  been  Ki^en  for  ten  yciu^,  and  alF.  rd  the 
greaKiSt  delight  to  all  loveis  of  high-class  oiusic.  Tho  royal  coronation 
wMcaialintadat  tto  lhaatra  b]r  a        paifcnnanoo  of  tt  iViyAAlr. 


Digitized  by  Google 


726 


THE  MUSICAL  WORLD 


[NoTZlDXB  16,  IMl 


LETTERS  FROM  AX  AMERICAN  IN  LONOOIT* 

\o.  7. 

(Sff  MrisirAi.  WoMLD,  A'w.  S!.) 

London,  Avg.  n. 

Tbb  Opera  of  Covcnt  Garden,  aAcrprolonging  iu  season  tlirongh 
%  gre^t  nuinv  "  extra  ni^lit*,"  ouUusting  nil  ibc  eonccrtn  for  about 
s  month,  will  cltMc  to-night  with  a  pcrformauce  or  ihu  I'rophete, 
I  am  not  dying  to  bear  that  again,  and  bad  ratttcr  let  iaat  evening'ii 
ftwh  imprawion  bo  the  lust  nl'  my  operatic  memori(>a  in  London. 
For  tbsaws  bad  something  worthy  to  conrlude  a  "seaaM;"  ■one- 
thins:  to  remember  the  opera  bj  M  MtUfiuJtoriljt  th«t  one  cnreii 
lint  to  have  that  memory  overlini]  by  wiytbmt;  of  ftleyerbeer  or 
Tndi.  It  «U  Ihe  opera  of  o|ierna,  the  e>ne  wliich  wenrtbett  with 
4rBBliHtHe>loTe»  — and  with  no  public  m»re  than  with  that  of 
Londoo— Utoii  CUMmm.  ThisahaH  be  my  last,  m  it  liad  been  my 
ts^Oftm  is  LoodoB  — tbd  dpba  and  omega,  and  likewise  tho 
aiiddle  of  ny  Covcnt  Garden  reeord.  £^ht  times  baa  Xlozart's 
■otter  worit  been  ^iren  bcro since  the  oomaMneauent  of  theieafon, 
ia  tbe  Ibut  wcdi  Sm  April,  and  evarjr  tint*  to  crowded  ond  entbn- 
aiaatio  aoditnoMi 

And  nob  m  andienM  ia  i  aigbt  to  aoet  Fhmt  tho  hoipitabk 
box  io  tb«  aoraer  hr  tli«  alage  joiir  ok  ooamonda  tho  whole ; 
jQu  look  down  on  the  brilliant  rowa  of  comfortable  *' pit  italla," 
gidiua  wtHka,  oJi  elegantly  oceupied,  wfaiob  tako  up  tho  whola  widot 
and  dopth  of  the  partetrOi  axeopt  a  starveling  acpgwrnt  in  the  very 
rear,  where  thirtj  or  liwlj  alall-kw  people  eaa  hava  "  pit  "  pur 
tt  «fia|pl*i  tba  oondenaed  quialeaaeoee  of  it,  fiw  Jraan  tUUing* ;  a 
few  feet  higher,  the  enelnainr  cfavie  of  "pit  boaea,"  n«ddin>;  and 
•iniling  and  funiting  with  beauty  and  with  fashion;  tliOiH  jtttt 
b^ow  you,  (he  "grand  tier"  of  nobility,  et  cet«ra,  ■  isored  circle, 
oioaed  to  tlie  noa-eii'Ct,  u  broad,  bright  aniliac  that  hoops  the 
heavero  mttod  at  mid  iieigbt,  beginning  over  the  way  there  with 
(hs  Roval  bosf  which  (to  the  credit  of  all  coaoemeil)  U  diatioF 

Saiahetl  from  tlio  olhora  unly  by  it*  width,  and  not,  aa  on  the  «»• 
nont,  \ty  towdty  difplay  of  orowna  and  other  jpldiiw,  to  mniod 
TOO  that  the  honao  and  tho  fulnoaa  Chcioof  are  tho  Kioy'a  or  the 
Grand  Duke's;  then  lifting  yowoyaafa  bmetto)  to  their  Mfaiioi 
■erel,  you  mav  contemplat«BiicdiareinilooMrUdljDaaTBaliappjr 
Alon.  called  the  "  Arat  oitdk"  (of  more  humana),  and  wUcli 
is  aaiaatad  diaiina  with  either  aphore  or  cindo  of  tho  UoM  holow, 
whether  Iber  be  noble  or  bo  hnman :  aad  then  iqMiard  to  anotlier 
luttrout  circle  J  and  oppcnncat  of  all,  moat  noteworthy  of  all,  and 
moat  ^oilicoetf  a  great  a^oe  opening  Ihr  back  behind  sun 
(read  chandelier),  row  riaine  bedind  tow  aa  flur  aa  glaaa  can  reach, 
all  denady  packed  with  heaita,  like  aeeds  in  the  capaula  of  a  ann- 
lloflmr,  the  **  amphitheatre,"  where  ait  tbe  peopla.  Than  are  the 
foal  lovciB  of  join  JuoH :  thew  taota  an  iounortaBhr  in  lfcBart*b 
aiixMC  s  it  hath  a  te«t  of  present  heaven  Ibr  tiiem,  ana  eauaAh  their 
&e«atoahine;  therobnore  meanlngthaa  wodiinklnthe Iheatri- 
«at  OBitt  taim  "goda  of  the  giillerv."   Not  that  other  portiona  of 
the  hooao  wen  dull  or  imieci'saiblo  to  lIonrt,orthat  nintical  mo> 
tivca  were  not  the  ruling  onea  in  atore  than  one  of  the  fashionable 
oooateilations  hanging  in  tboao  eirde%  but  the  focu«  of  appn-cla 
tive  retponae  and  enjoynumt  waa  evidently  up  there  aiming  "  the 
gods;"  and  it  ia  aeuraMia  ftcti  and  creditable  to  Engli«h  musical 
taale,  that  on  the  Dm  <7iaaaon  nighto,  the  Tell  ttigUt*^  tec,  the 
anpUtheatve  ia  alapaya  emwdod,  while  (he  Trariaia,  Nigolttto,  and 
that  aort  of  thing,  are  taken  under  the  more  exdusivo  wing  ni 
rank  and  faahion  which  "auhsci  ibe"  and  call  t»r  such.   A  Don 
Otmonni  night  is  eniphaiimlly  a  people'.^  ni;-)-!.    What  I  have 
dianeed  to  witness  has,  I  am  toht,  been  cqunlly  ('liiiriicl«ri>tic  ot° 
tliO  entir*!  season ;  of  tbe  acviinty-fnur  p»-rf<>rnniiici-s,  thu  eight  of 
Z>im  OioaoimV  the  nine  vTOHillttunu        the  live  or  six  of  Jt 
Par6i#r«  have  been  tlioae  which  have  seen  the  amphiiheatr  -  nnU 
all  the  eheap'T  places  the  best  filled.    Of  course  the  attraction  of 
fiivoiirito  singers— espetially  of  (he  rising  star,  the  "  bright  parti- 
ciihir."  voutig  Adelina  Fktti,  haa  alao  had  its  influence  «n  the  po- 
pular ti>k',  upnrt  from  the  Inlriasie 'intereot  of  the  corii^Kiser  ami 
the  j)iece.    But  ini«sl  preferred  to  hear  ari<l  so,;  (his  gi*'t>.'d  mnid<-n 
as  Zerlinu,  us  Hui^iuu  (in  .-pile  of  aonie  delects),  nr  as  Amina  —  in 
three  uperaa  whose  eharu  os  anufe  never  oan  wear  out'—  to  bemg 

•  Addeenad  to  Jfrntg^tt  Bum  Jmnat  «r  JTone.  I 


made  patient  with  the  platitades  of  Marta  and  La  Traviata  by 
the  retlei-ming  personality  of  such  a  phsaaii^  little  body.  Aad 
wlio  compile  the  crowd  up  there?  Partly,  largely  nu  ili>abt,  the 
Germans,  uho  seem  to  be  almost  as  numerous  in  London  u  in 
New  York ;  for  they  have  heard  Mozart's  great  work  more  tiates 
in  their  life  perhaps  than  any  other  class,  and  therefore  lore  it 

I  better;  but  ulso  a  great  many,  a  miyority  of  English  bom.  It  it 
no  moi),  answering  to  the  "ground-lings  of  the  theatres  of  old; 
they  i\r.^  well-drested,  respectable  and  polite  people;  the  front 
rows  indeed  present  a  goodly  «how  of  elegance  and  beauty.  Theie 

I  are  three  grades  of  seats  there,  at  prices  of  7t.  St.  and  it.  6<L 
The  theatre  itself  is  well  suited  to  tho  display,  as  well  as  to  tht 
convenience,  of  such  a  brilliant  audience.  Although  it  is  stdl  t* 
be  architecturally  iiifinrior  to  the  house  that  was  burnt  down  and 
which  it  sud>lenlv  replaced,  and  although  the  auditorium  hat  oa 
peculiarly  artistic  aapOOt,  yet  it  is  spacious,  elegant,  light,  chcer< 
ml,  well  ventilated  end  comfortable.  The  stage  arrangemenla  ef 
course  arc  on  a  very  grand  .md  complete  seale,  and  vie  with  thHO 
of  any  other  theatre  in  Europe- 

And  now  for  Doh  OioeaHni.    A  magnilkeal  orchestra  to  hcgbi 
with  ;  and  such  a  rendering  of  tbe  overture,  that  no  OHO  oould 

;  rlii>i>«e  but  listen  and  be  penetrated,  filled  with  tho  Mk  miieaBd 

iiiiih  unwillingness  to  lose  a  single  note  of  what  voald  fiUow, 
Thara  ia  no  orchestra  in  £arope  more  eoaiplMo  and  tMea  hi  itt 
matorial,  or  whhdi  gives  out  a  man  tich  and  tmutifMl  aaa«aith  of 
tone.   The  nuality  of  the  instrumenta,  of  tbeatringa  eapodaHy.ii 
remarkably  fine  ;  every  player  is  a  virtooio  and  happy  la  diepo^ 
session  of  an  instnunent  worthy  of  him,  aooh  BoeoMMMtaaa  pan, 
warm,  sympathetic  tono  to  the  eopbonhiua  whole.    Soeh  Gae 
violaa,  celleo.  douide-haaiee,  violina,  takiag  tho  mtm  af  them  to- 
gather,  I  think  I  have  heard  nowhere  else,  union  It  were  In  ftrudn. 
and  (here  ni>t  so  many  of  them.  The  avenigc  style  of  pi  i  fi  i  luintit. 
too,  at  least  in  point  of  spirit,  brilliancy,  precision,  power,  richam 
ofoohMiriag,  ia  notBaT|MMcd  in  Pan^  Berlin,  Dreadeni  or  Vieaaii 
Hw  only  fault  ia,  that  it  ralta  on  in  the  glory  of  ito  fall  tide  IM 
triumpkanlly  aoantMiMi^  and  doea  not  nadily  and  ioatiDotivfb 
aofadae  Itaelf  to  the  riagar'a  mica.  K  ia  a  bnn  onhMra,  lam. 
om^inthogoadaoaaeBof  Oamrd.  A«d  It  haa  Midiael  Cwu 
Ibr  coadnetor,  who  ie  o  ■nnoreh  in  hla  way^  and  whow  celebrity 
nqjulree  BO^iBliieBtion.   His  air  of  quiet  arlf  peMfiwiim  and  au- 
thority. Ma  aaaa  and  dignity  of  manner,  alfaait  mingied  with  a  liitls 
Ne»|)ulitan  eOMt^  thnft  give  aanmnaa,  Althoi^  an  Iiali«, 
long  cxperlenca  hae  nado  wbi  ooamopoHtaa  In  mode — has  be  not 
written  an  ontorfe^pritodbHeadthaohnF  Wo  have  |>eard  his 
tempi  someliBiee  cittwiied ;  and  ao  it  haa  been  with  I  <iare  say  all 
etiDiluotarab  tint  eioepting  HcoddaMiHii  and  they  do  say  that  fa« 
is  prono^to  huny  mwe  wWeh  he  does  not  like— a  weakness  which, 
conaidering  bow  much  tnA  he  hsis  at  times  to  presiilc  over,  can 
bo  eaaily  oxeaiod.   The  Verdi- ites,  liowever,  txkc  it  seriously. 
But,  aa  tho  meat  nearly  related  aocis  in  religion  or  politics 
quarrel  the  meet  aharply,  so  it  is  no  wonder  thit  i^uth  It«iian 
and  North  Italian  musioians  do  not  belong  to  the  same  "ma* 
taal  admintian  aBmety,"  end  that  Milan  and  Na|>Ie*  each  re- 
gard the  other  aa  a  Nasnretb  whence  no  musiiuil  good  lUiu-' 
can  ooaw.    Bnt  Coeto  not  only  possesses  in  himself  the  secrf.  ol 
musical  cxpretabn,  the  true  tradition  of  the  lulian  eant^bUr ;  lit- 
is a  complete  muaiciati,  and  hence,  on  neutral  ground,  at  leaet.  In 
thogvOM  worin  of  Mozart,  Beethoven,  Weber,  Mendelasobn.  vV  ., 
yoneanrely  on  h'ls  tnteltiffcnt  and  conscientious  nnd  even  con 
amore  remlering.    And  to  Uiis  neutral  ground  belong  also  -wh 
w(irks  of  oniveraallj  acknowledged  genius  ns  Itn^sinl's  oprras  kr 
it  is  a  cheering  fact  that,  as  far  as  rcgardi,  nsl  m  >-i. nr  >rk5  n 
^<mi'«i,  all  oontiHoversy  of  "schoids''  is  soon  forgonun  ;  it  i<  unlv 
while  tbe  lesser  deities  reign,  while  second  ami  third-rat.-  om^.T 
s«'rs  occupy  the  stage,  while  Meyerbeer  ami  Verdi,  Donizi'tti  uud 
Flotow,  and  Auber  and  Balfe,  &c.,  are  in  question,  tii.it  bear 
or  care  about  the  Italian  aii<i  tbe  Germot)  school,  tlu-  nen  ^rbool 
and  the  (dd  M-hool,  and  what  nrit.     At       I'vt  i.ts,  Don  Jwm  is  rjot 
an  opera  that  would  be  likt  ir  to  .-uir.-i  uink-r  Cijj.ta  ft  Imu.is;  i(  it 
a  feast  always  for  musiciiins  like  hitn  and  the  members  of  his  splen* 
did  orchestra;  and  d<iubtlc«s  every  individuHl  <if  those  eiahty  or 
ninety  knows  evn  v  tiutL'  'I  ii  I  v  liearl  uiid  could  have  played  it 
through  without  a  sheet  betora  him.    Ui  course  the  overture  waa 
played  wHhmiotion.  Ageodonrtttn,M  pl^id  h^lkeOofent 
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I  u  not  a  thing  to  go  anbeetled ;  it  enferow  atten- 
fwopU  eaiiaol  talk  tlirai^^  it  until  *ii^|an «ome. 
Awl  wlnt  «  «aatt  In  tb«  aii«inMr,  orcbestra,  dwnu,  8tA<;c 
t/BftUt  9lt^  tfa«  Lonilon  opera  nw/  lam  competiton  in  other 
tiliai;  Irat  aot  In  the  princi|>al  tingerf ;  London  wealth  imd  mu- 
deal  ambition  dnnr^MM  keep  here  the  greater  number  of  Uw  beat. 
Aa  Domw  Ann*  wo  had  Mm.  Fanoo^  a  bright  and  •pirited  Italian 
wnnani  with  eoonderable  dignity  of  penon,  and  f«G«  re»eiiil1iii<; 
IMeieo,  only  not  lo  fleriiy.  She  baa  a  gtiod  rich,  eTeit  qunlity  ui 
leioe,  aiul  all  in  aa  arliat-like  aim  well-Mbookd  mantwr; 
nota|:ri-nc  siui^r.  but  one  in  whom  «ueh  a  part  doeit  not  crnen* 
tiatlj  Mfl&r.  uri^  look  DonnA  Anna  in  a  pivmliitg  jterfbrniancc, 
md,  worn  at  her  voiea  ii,  and  obKge«l  a>  tUe  wm  to  tmii'-ixiM- 
Mneofthe  miuie,  ahe  was  really  Mperb  in  it.  Sh«  will  new 
come  vpon  tlw  stage  here  tigatn  lo  fitlg  it  lew  welt,  having  »t  lul 
leallj  taken  her  farewell  both  at  the  0pm  mi  l  nt  tliu  ('rvfltul 
Fllaee.  The  BiHrn  tbw  time  wm  inrlillerent :  <i  )  owg  in^<l  proci^- 

»re  with  n  l)ri>.'lit  and  |nreUj  vniei'T-^Mad.  OrtolaaipXibtrrini. 
1.  OailLK.  hi  t  {ir«deoei«or  in  this  rolt,  nnde,  on  the  oontmrf. 
A*  meat  effi»!tive>  finely  conciivol  mid  ladrliko  EMra  I  liuvc 
everaeen  njton  the  srK|>e.  C»iJla;'  hu»  railier  an  vnmanaut-sblc 
Mgan,  and  is  bnr*!))'  n  iinidwd  Hngerj  bttttbeioia  aonl  an<t  pm- 
lion  in  her  every  toue,  look  and  motion;  an  ortiit  in  a  higli  poetic 
feiMe,  who  never  faila  lo  intereat.  But  the  chief  delight  and  admi- 
ration of  the  audience  wai  '*liu1e  Ptatti,**  aa  the  clever  litda  witeh 
■nd  coquette  of  a  peaiant  bridc^  Zerliim.  And  Jnatly  ao.  It  wet 
the  inrMt  charming  of  ail  her  diaruiiii;,'  imj  craoiMlimw  ;  de<'idc-d)y 
&>c  nw^t  ra»i-inii(in«  ZoHint,  nimjcally  end  dramHtieally,  I  h»vu 
•een  i>incc  R'mn.  It  would  be  lolly  to  expect  In  her  ilic  porf«<  t 
liager  we  luvo  l'<st  in  nnsio  ;  yetebe  eatag  all  the  muuo  eimplj, 
with  puro  myW-  uiul  oxpnusioa.  and  with  moat  felkitona  and  cbar- 
aetenttie  touches.  Tb«  ntice,  wbidi  we  had  f^rared  waa  growing 
oldtno  faxl  fntm  too  much  work  in  public,  nnd  too  little  time  for 
rfst  and  private atudj,  hii'l  a  deiii  uto,  trinh  hlofwn  upon  it,  tbat 
rtaa  deli'^btftiL  It  was  only  nncc.  I  il>ink,  tliat,  ;<he  iiiihilr(>'d  in  an 
Uliin-:!nnin!r  cndi-nzii  or  "  ei)il>el|i'<linioiil "  im  MoMrt'ii  perfect  im-l- 
oHj  ;  anil  tbnt,  probably,  was  tlie  Cuult  of  some  iidriger  ;  she  sel- 
dom deviates  from  uooil  tuste  und  artiiiic  truth  where  abe  is 
allowed  to  go  alone;  Tier  instinct  seem*  unerring.  In  roeitativc, 
in  the  easy,  convcr*ution»l  Iialinn  purlamlo,  she  U  singularly  fine 
fur  »ui-li  a  child,  ilur  acliug  of  the  part  iras  fuU  of  life  and  nature, 
.iinusin;;ly  ori^'inal,  tho  by-play  inceMont,  and  helping  out  tlie  «>i^- 
iiilieance'  of  every  aeene  in  wliiuh  <ihc  waa  on  the  itng)*.  Fur 
instance,  the  wonder  and  delight  xtith  which  she  (iin<l  ber  Masetto 
wiib  her)  gttzps  round  on  the  splendouri  of  Don  Jiian'si  ball  room, 
and  the  timidity  witli  which  she  ainks  into  tlie  luxury  of  one  of 
those  inere«lil<li!  nhair»  t  He»i  of  all,  her  ^'xipii^ite  coquetry  in 
"  Il.ilti.  l!;Uti,''  with  her  oflenUed  simpleton  "f  u  brldegrooin.  Happy 
fur  hor  licrt- to  l>c  »o  ex<iui»itcly  muted!  IIit)>py  Ibr  the  public 
tor.  [  Is  not  that  a  nice  eaat  in4lccd,  in  which  the  commonly  con- 
siili  i  .  il  Minll  purt  of  Manetto  \*  -liven  lo  no  less  an  artist  than 
Ri ii'T'iTii  •  In  liis  hands  it  bccmnc-t  rciilly  n  arrest  ierio-coniic 
pnrc.  voice  to       sure  is /wnnr,  piunfully  "  dilapidtitcd '*  (to 

u«i'  a  (  "iiininr:  fi;.'ure  of  critici*,  who  «eeni  to  »ui>piwi;  that  voieen 
are  huiii  up  like  stone  wiills,  or  put  together  like  mosaics).  Uut 
us  a  !>iiij;cr  he  is  thor<iu;;bly  an  arti«t;  and  a^  iin  nctor,  e«{>eciiilly 
coindcT,  be  ii  inimitable  anil  irretiatiblc,  n<i  lull  o(  the  quick 
"  li'.  iit  l'<!iitning"  of  sufijieition  :is  if  he  were  ulvrayv  iniprovi.sin<; 
hi*  \>A\  i  under  a  hnppy  iii»;.ir.ition.  Yet  it  may  I  e  a  tpii-ittion 
whether  he  is  not  prone  ti>  run  it  into  Iimi  broad  farce.  Uut  he 
contrives  to  m.iintain  hi'  'iii!nily  with  refined  public><,  and  no  one 
thinks  of  Ui>nc'ini  ii»  a  iMiffin)!!.  lie  Inis  earned  :ind  li  not  likely 
to  forfeit  the  charaetcr  of  aitist,  and  is  mciitionod  a«  amonjf  his 
p.'.  ra  v.  iih  M  II  .  iitid 'i'ainlN'rlik  and  I.nbhcbe,  &c-  Such  an  old 
Slanettu  iin«l  siu  li  a  TOun;»  Zerlina  were  naturnl  nrovoeatives  of 
many  livppy,  unexpeeteil  trails  of  naluralness  and  bunnxir. 

It  wnulil  be  !<U|ht|Iuou)  btliour  for  nie  here  to  etiici  iiau  :l 
<ietnile»l  iinalvpis  of  I'uiti'it  Zrt or  of  any  of  the  |.uri»,  since 
the  Journal  of  Mn^ie  has  r;"  il<iubt  coiiii-^l  ^oule  of  the  very  just 
and  j;r^i]ihiL'  reniiirki  of  tii.-  Times  and  mlier  Loudon  erilien.  A 
f««»r  worilf  only  i.f  the  other  le  diiii;  sinj;<-r<.  The  Don  (iiovnnni 
w.is  M.  K:i.ii  >',  ii  i>  till.  i:.  i  ;Te':live  barit"^  '  ,  i.Iki  always  siup*  and 
ta  well,  and  whose  impersonation  of  tbat  moat  dilBcult  rCle  has 
IM  and  gmitleiunly  oaio,  ia  mora  ftne  from  abawd^y, 


ffarity,  overdoing  nr  nnderdtnng,  than  any  one  that  I 
Nut  a  graat  aiitser,  but  a  aterlinr  and  invuuaUe  one  Ibr  pwta  liha 
Tell  aiM  Don  Giovanni.  The  lamiliar  figure  of  QmA  Fennia  ma 
the  fiiat  to  greet  UB  when  the  enrtainniec.  Hh  Lenorello  ia  afher 
the  common  Qeroian  ftahion,  capital  in  all  the  eoruer  aeoncib  bM 
altogether  (on  fiirnieatty  grotetqne  In  the  In*  acioa  t»  nan^Mrk 
with  the  anUime  terrors  of  the  lujiematnral  viaitation  and  the 
maaic.  Re  sang  aa  we  have  heard  htm  on  the  other  side."  The 
old  cnrnTBandeTt  the  Han  of  Marble^  was  most  impreasively  repre- 
sented bf  Signer  Tbjtlialico,  wim  aeema  to  be  clever  u  all  aorte  of 
MTla  snited  to  «  baritone^  or  even  pondennH  basso.  The  Don 
Oitavio  was  Tamberlik,—  next  to  Mario  the  grcirtaat  or  all  the 
Italian  tenors  I  have  heanlt  but  very  dilcrent  fkam  Hario.  Bia 
chief  power  ilea  in  strons,  dedamatoryt  imnMaloned,  heruie  parta^ 
he  is  grenieat  in  the  TM  muna^  or  aa  Jean  of  Leyden,  m  the 
/  'nipfift.  Ilia  roice  ia  not  aa  well  pteiervcd  aa  Mario's,  not  aa  htA 
and  juicy,  by  no  lueans  aa  fine  in  ila  whole  oomnaas ;  but  tbe  tone 
is  very  resonant  and  nmrrawy  and  nanl^  when  he  chooaef,  and  ha 
has  the  art  to  save  hia  anengdi  ao  aa  to  alrika  with  ocrtaiRty  in 
the  iauiortant  eriaia.  Hia  '^II  ado  teaoro"  waa  very  admirable ; 
but  hia  best  MTvioe  waa  in  the  aeeompaniad  seeiiativa  ^alogue, 
and  in  the  iotcrwoven  trnttmhUi,  where  his  rich  crisp  tone  always 
tells  and  coAtribntes  its  fuM  wank  to  the  harmony.  Be  baa  n 
manly  prmence  and  a  '|entleroanly  aetion.  Baeh  an  Ottavk  la 
not  a  nobodyi  and  certain^  Alosnrt  baa  not  given  ktu  the  nmaio 
of  •  nobody  to  aing. 

The  chorus,  the  mke  en  seine ,  ballet^  and  general  treatment  of  the 
opera  a-t  a  wliole  wns  splendidly  oompletc^  and  worthy  of  aueh  or- 
clicstra,  such  siiijjei's  such  audience— and  nriofa  T I  mimed  the  nsoal 
inconsintciiciaa  and  dead,  unmeaninig  plnecB  in  the  aietian  and 
staj|c  presentation  —  ususl,  I  menn,  in  Amnrica.  The  thing  waa  n 
consistent  whole ;  and  more  than  overdid  Dim  Giovamtnmto 
ma  the  nalasraa/  uj>cra,  typical  oC  ibe  whole  stor^  of  bnman  lifth 
It  has  span  itself  mto  aitc^ether  too Jmig  a  story  in  this  letter,  so 
I  must  leave  Onffli 
summafy,  to  another. 


I  ttuat*  imw  QtiSlami  TtB,  the  Barbiere,  kc,  with  a  general 

D. 


WESTnorRNE  Hall,  n^VKWATKS. — The  fir^l  of  a  series  of  six 
sii!i-iT:[iti  m  concerts  w;is  'jiven  »i  iIil-  ;ibi.>ve  new  Mu^lc  Hull  on 
Wrilnrnlay  evening,  the  tilh  by  Mr.  Williaui  Carter,  a 

pr><t>"^><ii  of  the  piunufurte.  The  pro^amme  waa  well  devised  and 
rich  in  nKiitt«*r — inde«l  too  rich,  we  are  inclined  to  think,  for  any 
but  a  Striclly  c  l;i>>ir.il  eiiin'i  rt  -  C  impi  isinz  for  the  graver  jiiei'cs, 
Mozart's  quurl'  t  in  (1  i:iiiior,  Xd.  1.  !(ir  pianoforte,  viulio,  viula, 
und  violoncello;  IS.  rthnvi  n'?  tri  )  ii  K  ihit,  0|).  1,  for  piano,  violin, 
and  violoncello;  wni  iLu  Mdonlij^-lit  S<inula  i  f  the  same  composer 
— cnou->li  in  all  conscience  nl  instniun  iital  niusie  Inr  one  miscel- 
laneous concert —  tojfelber  with  a  "tFraiid  l)iio"  tur  piano  and 
harp,  by  Herr  Du'Ttliur ;  lw>  ?iii)ii.<  oii  Ihi-  Imrj)  and  two  on  the 
piano  —  more  than  eii<iuv.'h  in  venty  to  weary  tiie  most  rampant 
admirers  of  piafp>  nr  liar|/,  not  wiUi'^taniliii;;  the  e.xi  eUent  playing 
of  Herr  Oberthur  and  Mr.  \\  ilUam  Cai  ti-r  on  their  respective 
inhirnnicnts.  Tho  vocal  music  commamled  tin-  MTvices  ol  ^Mlle. 
Flori;nce  Lancia,  who  sang  the  c  ivalin-a  "Ali!  lors 'u  lui,"  fruiu 
Iai  Tmrinta,  and  Mr.  Fr  iiik  .Mnri's  new  an  l  popular  song,  "A 
thtuL^and  miles  from  thee  :"'  ^I.el.  ^^'^■i■<.■^,  vvlio  ^'ave  Mr.  Ilatton's 

llcr  heart  iv:iii  111  the  ?(pii::."  h— 'i  le-.  t  ilvinir  p:irt  ill  duos,  &c. ; 
Mad.  LniK-a  U.ixt.T,  ulm  intr  ,iiaci:il  Mi\  Half.;".-  balhul,  '« If  I 
eouhl  ( liaii^'i'  Ddir-r-i  cluinge,"  and  the  »(»nj;of  the  goat-herd,  lr<.ni 
Dinoruh .  All.  Wuif^,  wlio  sail!;  his  ow!«  "  nhicksmitb"  iind  Mr. 
Kdwanl  Lotler's  "Mrtriin,  lli  '  man  ul  arm-^ ;"  and  Mr.  Williata 
Fvans,  who  shuk,  "My  Ottii.  my  i^ui  iin;;  -tar,  "  from  Hcbin  Hood. 
All  WB-  ^.'''ii  1,  Imt  ih/ciii.-iily  he«l  wi-re  Mile.  I.aiH'ia'i  twii  (iiiiigs, 
which  Win:  v^lt'l^L•r■>'J^lv  applamh-d.  Mail.  Laura  lia.\ter's  .wngs, 
IiiM,  were  h'fimured  wiili  i  iii|ihatit"  demnn^tralions  of  approval. 
A  oUiing  woril  ot  temnieii  hitiiiM  must.  sulH' e  at  present  for  the 
performiince  of  the  11  rr.n  .\lli.  i  t,  Dikp  an.l  Fardinand  B  lolh, 
very  voung  artists,  w'l  i  jilav  r.  -pe  -uveiy  ou  the  violin,  viola,  and 
vHiliim'.'lli),  and  to  Frank  .Mi>M  for  tho  adaiiable  manner  in 
which  he  acwiupanied  the  vocai  music. 
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TO  COmtBSPONDSMTS. 
BOORl. — Mpycrhrcr'«  (iebnr»'tii«;  In  Vrlincr  Blittfrn 
SiuJet  ibll Mgende  (uncli  in  >lic  K>>lnU«hc  '/cUiing  vom  23.  S-]iU-mbc-r 
ObcrReganRemO  Nolix  :  „Mrv.  rlK;»r  wir«l  miiat.  Soptcmlicr  70  Julire 
nil"  n.  9.  vr. — Dcr  bcriihintc  Moistcr  isl  ali-.T  5  .Sflit''iiibcr  ITfll 
gcborcn,  wic  fJntliy  in  •.cincra  kliitien  Kiiii»llcr-1  jxikiiii  richli;; 
jin^iljt.  GiU6ner  neniit  in  ilcm  >(  iiiLi^i  ii  l  ur  Jalir  1791  otnie 
I>.iliiin  :  <l;u  mue  ^Univcts  il  I/'mIvmh  >!■  .  'rMnUi:ii>i"  von  IM. 
BcrnMlorl".  liL-i  J.  AiiJn'  in  Oili  iili.i-  li  .i.  kuiniiiMt  »i' li  niL-ht 
um  (Icn  Ta^  der  Gcburt  d«s  Ucriihmtc^tcii  CVi:i;>uni<:tii  uMMTL-r  Tiige 
und  i&Mt  ibn  pur  ent  itn  Jnhris  1794  gcb  iren  went.- 1  ! 


Noxzosa. 

To  ABTinrnSFWi. — Adrertuer*  are  informed,  that  for  thr  ^irfinv 
Ike  AdrrrtUtng  Agency  of  Thk  Mpsical  World  i*  r'taUidM 
at  the  Miuiiaine  of  Meh-w.  I^cxcak  Davinos  A:  Co.,  244 
Jti-grnt  Str^,  comer  of  IMtle  ArgyU  Street  (Firtt  Floor).  Jd- 
mrtumfUt  em  bt  netimi  m  kit*  «f  Thim  o'Ctoek  r.iL, 


MONDAY  POPULAR  CONCERTS. 


DiititcTOB«olfa.  8.  ABiaint  Cairrsu. 
FN  Miiouneing  tt«t  tba  Fdurtb  Sou 

X  P»<wilirCiinmt*(f(lriaillW<  r«b.nh,  «<ll  cwaMritce  m  ih 
MaadMr.  Xor.  Uib,  tim  Dincior  bm  aiialii  Is  tnttt  hb  inankt  for  ih< 
WMWiluIni  niMMl  mill  which  U*  WMlMtiUai  hu  btca  hutwaiwl,  tt 
'  lit  caai 


IWIr  I*  (sliclt  fu  caattaiunrr. 


of  the  Mond.iy 

lh<  IllirrtI  and 


Tbr  |ilaa  up«i  which  the  1lim4^  INfdIar  CtOMlM  met*  Int'llatnUnnl  their  fona 
mi  f tiwaerrr  a«  lauiUal  entmalnaMBla.  an  aaw  ta  «W«I;  known,  iImi  U  to  uniMcn. 
■an  M  «iM  aanhlni  lo  lha  nplaaali-au  alraalgr  pAHlhMl.  It  «a«  aritlnaUy  Imandrd. 
ta»  IM9,  ta  lit*  lis  iwTfanaHwn.  and  to  icfttt  tka  •uarlMM,  ihaaM  it  lum  tmt 
«<All.       jrrar  la  ymr.      warn  tat  MMilMMM,hMM*tf.ww  tha  fanmna  lo 


   J  jr»ar  la  yne.   ta-  r 

(hi>  tT  i  aii^l— Ml  apfiM)  latrAoalm  ii|iaa  aMnll 


^  _  iiiUlw«rilMamraliM*lte 
la  aiHmciat*  ibm  l<i  iha  raarr  of  (anolM  mwic  M  aUriM  M  ciMwai-MMit  4ilf ini 

'*     "  -  '    '  ■  '  ~-   *  ' — •  ^^ 


IIt»I  •••<«'n  tht  ^  .    _    _  _ 

to  tm-iitt  arTpn.  ami  durtng  tha  Ihlrd  to  tw«i>lr<ltar.  tlia  naframam  of  thrto 
•liir.iwo  coiicrru  (to  which  ma<«      xiird  rrna<i.hrid  ki  Uwitlal,  MtMaaik, 
Rdinburfh.  anil  UlaHsw)  lia*a  lB(>>i4*a  araflfall  lha  Iria*,  «urMU.  ^taM*.  wkI 
dmiMp  qiiarirK  of  Noiart.  Brrlltiitm,  R|<olir  mt  MaiiMnMiB,  anlMr  ^nifMi 
Ho)<ln.  I>u.>ek.  Cbriublnl.  Srhul«ti,  Spnhr.  K.  J  Lnil*r.  A,  McHaa.  An.  lha  ■wwt 


Kirliralnl  >nii.tt.i>  and  Miirr  oi'np-iiiilofi*  for  piaaorurtr,  taUi^r  ronecflai,  by 
B-tthv'Pfi.  WWlfl.  strii»'ii.  UiuM-k,  Cicnvnii.  I'lnia,  llaamrL  W(t«.  Mmicrt 
MmMMahn,  M<'Tndale  tWun-u,  M  •cburm,  *«.,  mid  wvcml  W  >ha  baifakhoni 
•otlii  oi  Hsnitrl.  .Sriirlaiii,  ami  itriiMilju  Uicb,  laa*tbar  wllfc  a  IU|a  hiiiabw  af 
•oati.  UiM-u,  a<id  oihvT  vncai  \titm  tram  Ilia  aaclrat  aad  BN^cn  irhiMlt  nf  llal|r. 
Cmxant.  I'raticr.  aiiil  En  lUitd.  Ai  rsa«wniMa.  In  9nrf  d(|iBirlaH'ai,  ibv  mntt 
«mln<>nt  aniila  haw  iH-cn  |ic<i>Mad.  Mid  mfafrairn't  conlfaclad  wKb  rrn<i«nrd  per- 
liwBHm abroad aa wall M  allKiai«\,  AMawaalaUaadaacaaiau JaiMl''>Hall,througt. 
out  a  MriM  of  taoadar  FMubr  Caaaam.  wa^  thai*fhra,aiHtoalm  la  a  tariadcaune 
ar  Irtlttrci  an  tha  chaiahrr>BMlMe  af  tha  gltat  «Nalar%  wKb  FntllaamMmtnai  hj 
■he  ftrat  |iniAuor>  af  the  daf. 

In  Uif  fnttlwaniinii  irriM,  whllr  nuwf  of  Ihoic  alxva,  inni  and  InMrumfnUl,  "hich 
hara  mK  wHh  lha  crralrit  ammrat  or  Utaut  olll,  lt<i  ■■  lln>»  lu  umr,  m  a  matirr  oi 
rapedlvnrjr,  far  mwated.  a  f.dr  pni|Minti>n  of  novrUjr  will  iirlp  lo  ureagthnt  Ilia 


allractmii  and  rarlrh  llic  rr|<«tcrxof  lha  Nondlf  Poiililar  Caantn.  ThaMMfranMa 
of  lha  drat  (tislf -third)  coneott  u  maf  ha  MM  tt  lha  ihMolaidt  fMiwnw  adai 

I  af  both  tlammu 
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 la  Aailnnr,  ior  two  Tlnlin*.  lennr.  3t»l  t  iolfincello  ,., 

"  (I  !i »t  nn>p at  tlir  MoDdav  F(<put«r  Concrrl*) 

taafc-V'o  P<..Tbm.ii.iirihlalhawa»''  tftaiai)        »  Aam. 
8ga«.»S'Ui.»ur|K-.dcr'(MMMMa)«.     m     4m     ~.  M<>t*«T. 
■aoita,lii  I!  A'l,  Up.  7       ^     ^     M     m,     m,     ^.  BlcTlla^r.'«. 
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t-j  111..  :i«tiHllBhlnBlr 

1  n  r  fi  .1  H»ii.  la  (. 

f n  K^.f-ii  ni'ifc  than 
_1.li  ihf  11  ■  rtiirt?  to  ■■  A 


Til*  OUAflfl*  utr  iHiw  lir»ril  f'-r  liir  lint  t     >  l  i  r 

fkir  III*  ti'iH'  .-It  tl  r-f  coitrrrli.  rimC  rf  Mt  -idr  »>->'l:  '  l'«  1  ' 
^f|4lf  Iff ItMt  I'll  >ArU  iom£)i  whtcn  t  ut  b*rttt  in  tUr^  tju 
lb*  «|ilIl»N-e  in  A,  ,)>h1  tht-  Mtii^  In  R  fltt  (ntl  ttf  nhicU  hi\<-  L 
0»C«  *t  lite  M<iti'U»  r  puUr  t."<mcM|*''.  aimI  lmrii*^)t.itfU  i 
Miiliuniivipr  Night'*  l)f  >  am,"  iKr  rii»t  iiub't^i  r.l  nn  |..-*tf»l  f » iniiti- 'i.y  injn.-'r; 
And  tlif'  lir*!  |>ui*iofurto  ntjoi-rto  I.ikr  ili>-  ci'li'  t  i^n.ir'ri  in  t.  A^f,  It  cuti'.aihi  a 
t|Ualnt  mUMIf-niuvr-mi-Ht  — till*  tinn-  i.ut  "  t- »i,itfU,i,"  .iv  lu  th.*  .ithrr.  Imt  "intrT- 
mriiO  "—111  V.  tiL   1  DMf  <i:  1  hi-  ii-t.it  I  t-'hvliluill  \ih         t»(  llrnitril*<.'tiu'«  f  rulu*  U  Kit  ill)' 

firrttklrrl.  Ai  iMi  tU  >->,;Ulj  !><>  atiitiic  i)ii4rtrt*  <»f  lli>iln,  nil  lliilt  lirnj  lii»  lnliI 
i^T^i'l  till' diM' 111  I  in  j  f,  u«l(nt  1 1 1«  )>^' .  aiht  i^flin  of  irtt (it«ny  tif  l(«  ( fl«np«n(ont 
— "th.!:  It  u  111  r  ■  i  <  iif-  * «  ( T  l^'it  Tilt  1111  .*i  ('r-tiLtl  of  titr  nuairr<iu*  Ufiiiljf.*'  IJr*lhi>¥rir» 
tialUtlN  til  i:  It  1^,  f-r  [il.iMi.li'rl.*  n  imh  t  if  ^k''*  fX*!*!!!!?  Mi$  Mflt  iffiilm  iliHiIrt* 
h*-  ffr-i  .1(11  If  ;-  I  IiV  .1  l.tr^ir  |i  itt  i  'I  ■  tsi'  ftliilii^c*'  «♦  «n  '>M  VAI'I*mI  itrqtlAlUlsriL'ir  : 

I)i...»s'.   Ill         -ot  '>'"rr.-  ;ii  -l   vi.ilM   ((If  (.11, .w   ..f  si  ,■  ■■rr  ii>  11  ^4  Ii  1- ^. 

l..kr  I  *i|  1,  ji  «lH  -.1  llif  M'ltlliV  P.i[iUlir  ConCT'*.  *•  .*  innrr  rn  i  .t  .-.  iiMinj; 
Iliittniii;  I, J    ■  In  .-r    l.urC.irh^        liii*    .Ui.lJa  ^iT*t  Ji'' '  ^" '  ^'i  ^'.tf.ll.l 

(io.lil.ir.l  ..1  il        U  sk-'.  at  'h.  t  ■  (■>  .t>  t  lii  ni  cm  [t-rl  <.l  iS--  iMrd  m'«';i     J  lit  Ut. 

.  ^tvt,  .1*  It  |M  i.,i  k  f  \  I II,-  ».ini  -  irci  t;i  .,(■  a:  111  i  .1  li  ijii  il  .t*  I  <  <  Uci  i.- - ,  U  1 1. .w  11 
com:  1 .1  i'  nil ,  it  I  •■  »_  Ilk  ■  (  1  (  oin;',.'- !■  in  t-i  win  li-,rk,  ii'l  the  j"->t -nl  .r  it  y  n  |  ;irr- 
ieiil  d.n  w  il  (III  liArdli  Uil  t- 1  I  ^tr  cuj  >}  ril  ui  t  he  ir  lilt  li  <j|  it»  ii'in  n  I  r  >  Luitr. 

The  ii>ral  nm^ic  mii.;  -tM  At  f.iy  ir»i  lf. 

Thr  rttr(.tii  11  ii  f M  ile  1  3411  »e)inni  to  M  Vi -iHtf  "  pi  iuiltftMl  the  nirrtt  ^r  In  offer- 
ing  th«t  diitinti'  iilK<l  tH^hi.ttt  a  rrr*t>  ciitayeiririit.  whic^i  he  iti%  >icce;>l<Hl.  M. 
VicMitrinpi  MjII  t' ad  I't-f  Jivf  coiifeiti  pnrnjliijr  (  htlitm.u-  A'  Ihe  %  tiMul  iS'ut. 
itiOw,  Siftnor  Piiitti.  .111:1  .It  tlte  foii<th  [Orx  'mU',  Muh  Arat»'lln  It  iadnrtt,  mUI  r«-* 
ip<T-)l*«!lf  inMk*-  (Itrir  ttitt  afitrearanret. 

»•«  In  tl  p  11  ur  ar  II I  I  Ik-  I'  istjhig  fterjei  i>r  «  irn  *  it  tli^  tth'ite  <»f  Pott'timu  ui 
QiiifictJ*  aital  l.i»t  t'-'*'"''**^'"  nuiaut  i  l  Ber-tlimn  l>e  sltcf);  Itr^l.t'l   tn-re  re- 

*iti"i  (fi.in  I>u%*i  V  -ui'.l  i:ih»T  t:f>.it  (Il  11  II  oit**  c«>nt|-4iM*r«  ^  n  tii<<  s  r  1  i.i  m  m  .irie. 
»'<illn.   nfiit   v.i>Ipimill  I.  !ij    AuImt  <rimi,.i..ff  of   .UamU  (•/^' )  i    .l'"!  *"i  il  (i-o  tiy 

U«tw.  Krritcb,  0«rBUU,  ^ftd  l^ugbfth  cowfottf*  of  llie       and  bex^»»Ui(  u(  tlic 


fl>„^  I  TVv  httf$  lOH?  Niiffcr  a«a         Sii  6dL 

To  Prni.IHIIKia  AKD  CoMro-*i:i:-'.  — .1//  Muni-  for  7?-T;>ir  I,.  Thk 
Mr-ilCM.  World  mnsl  /u/n  if'iruiud  t\>ru-<iidr'l  to  Ihi  r.<lt'.»-, 
cure  of  MksiKs.  l»rN<  \X  llAVIr^iS  Co.,  •_' U  Ilrr/mt  Strrri. 
A  lA*t  (if  rtiri/  I'let  f  iD-iit  for  Jlninc  fill  iijijutir  on  the  Sat^r- 
diiy  folhiKiiu!  in  Till:  Mi  -^li  vt.  \\'i>ki.Ii. 
To  CoNTKIir  (iiviiii^, — .V<<  Hrnr/i<-Vnncertf  or  jI/iukW  Perfarm- 
II  .<  r,  i  .  rijif  'f  i/rii.  rifl  iii'rt  ,''.  uiili  u  jmnimulif  JUhmlmifCm, 
be  reported  ut  Tub  Mlkical  \S  obld. 


LOVDONt  BATUBDAT.   NOVBKBBB  IC,  1H1.  ' 

n^llH  lidV.il  Academy  or  Music  hm  at  ]a.«t  im  t  with  an 
-I  nllla^;l>ni^t.  A  new  ncliool  ha«  jii-t  Ik'imi  fouiid'-d  at  St. 
J.iiiifn'!*  Hall,  iinilcr  thi-  liile  of  "The  LonJuii  Acadrrray  of 
Music."  Till!  jToiipcctus  look.4  foriiiitiablc  and  imposing. 
Dr.  Henry  Wjriilo  is  Principal ;  Hcrr  Uoliquc,  PtrofcaMrof 
Hnrmaiiy  and  Compooition  ;  Si<;8.  Scliini  and  Mnnoel  Garcia 
•reappointed  kanda  of  tlu-It.ilinn  vocnl  dnsi^'  .s  ;  Ilcrr  .T^inza 
appenra  nn  lenclicr  of  the  vidin,  JI.  r;i(jiie  of  ilie  vinl  n- 
cello  anil  Hcrr  ( )'.)crlhur  of  itw  li;iri>;  Si;:.  .^lapgioni  i?  nt 
down  a^  instructor  of  tlic  llaU.in  lau;iuago  ;  ami  \Ir.  Hyder 
of  tlic  Princesd'd  Tlicatru  i«  engaged  to  give  leaaooa  U 
«loeuti«n.  Olber  profeMor%  in  fsrioua  brMieltea»  «a  an 
InroniMd,  «re  In  eontamplntkm ;  while  n  goTernar  aad 
supi  rintrnilont  for  tlie  ladica  loom  in  perspective.  The 
s-fH  cial  object  of  the  new  Acndemy  ia  to  impart  "a  complete 
iiiii.siciil  ciiiii'.iti.iii  to  vn<'ul  iind  instriimi'nf.Tl  stud»'iUs,  by 
nicaiKs  of  tlic  best  Lomioii  prolessorA,  on  tlic  moderate  fcei 
of  the  Conliiitfiilal  iii!<titutionii."  Tliiis  allliou<:h  it  might 
have  been  more  euphoniously  expretauil,  it  sufficiently  clear. 
Tlie  b<  »t  noaical  instructioa,  at  Ibe  elieapest  eliargea,  wOL 
no  doubt,  prom  a  detidtratum,  cannot  fail  to  excite  atteti- 
tion,  and  must  end  in  reoeiHng  aaiTenal  Btippoi-t  and  paira- 
nage.  The  apjiointmciit  of  ft".  Wylde,  iw  priiu  ip;il,  or 
bead  of  the  Ac  i(lriiiy,  is  perfect  guarantee  that  tlicrc  will  be 
no  lack  of  rm  r;;y  iti  the  ni»iiagcni<'iit  ;  \v  Iiile  the  en;.:aj;i-nii  nt 
of  llcrr  Moliquu,  aa  Professor  of  Uaruiony  aud  Compotilion, 
proves  that  tlie  very  bigheat  tnleul  in  the  moat  importnt 
d^artmeat  bat  bean  aeoured. 

For  further  particalara  we  nnat  refer  those  intererfed  in 
the  matter  to  the  [jrcliniinnry  nnnonncement  which  iip[>*>.iri: ! 
ill  last  week's  :i<lvfrlis'  iiit  nt,  pondinj;  the  issue  of  a  coinplLlr' 
prc-^pectii.'!  wliicli  iii:iv  be  .•ihovtlv  expi-cted.  In  the  nn  'in- 
wliile  wc  feci  calleil  upon  to  iiiaki-  a  lew  remarks  respecting 
tlif  cstabli^hniciit  of  :i  school  which  aims  nt  indoctrioatiog 
tlie  youtliB  and  maidnns  of  f^igUod  iit  erery  braaeii  of  a 
miuieal  education,  and  ia  competing  with,  if  notendeaToor* 
ing  to  sapersedek  a  well-grounded  and  lime-bonoured  insti- 
tution, which  has  found  fiivour  in  the  highest  quarter,  and 
wliieh  Ikik  never  wanted  a  helping  hand  frem  thooe  who 
could  beat  iilford  to  give  it. 

Wo  cannot  prct<;iid  to  throw  dust  in  the  eye*  of  our 
readers.  Tliey  as  well  m  ourselves  know  dial  thel^indaa 
Academy  of  ]^Iu»ic  has  been  started  in  direct  opposition  to 
the  Bqyal  JLcademy  of  Muiie  juat  aa  the  New  FfaillHurmonio 


biyiii^ed  by  Google 
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Concerts  were  iotcndt^d  to  rival  the  Old  Philhariuutiic 
Soeictj.  Dr.  WyMe  is  the  grent  musicnl  reforroer  of  the 
dajt  and  no  doubt  thougiit  thnt  ih*:  old  Cun»erratorjr  io 
Teiit«rd«n  Street  was  capable  of  being  improved  upon.  80 
we  think;  bul  sinci-  rerorination  involrcs  greater  ditliculty 
and  more  responsibility  than  consLTvation,  it  b(-bovc8  the 
director  of  the  Nuw  Academy  to  hn  lifiiiii'il  that  lie  liio- 
ini<>e9  no  inor^  than  lio  can  carry  out,  und  tiiat  the  cliaiigtfS 
and  innovntionn  he  contemplates  on  the  old  regime  may  be 
«uch  aa  ercrybody  can  understand  and  appreciate.  If  better 
teaching  bu  profTeri-d  at  less  chains  in  tile  London  Acfwleinr, 
the  ioevitnUIi'  r  -  i;lt  will  be  that  the  Rojral  Acadeniy  iniidt 
neeumb,  in  .-pitc  oi' prettiffe,  and  the  power  thnt  y^nra  and 
Acquaintaincc  never  fail  to  c  iritVr.  If.  on  tin-  othvr  hand, 
the  irtatructiona  indicate  no  imfn-uvcnteni,  antl  tins  lertiiit  are 
not  more  economic,  the  elder  conservatory  must  triumph. 
In  bhon,  tbe  amelioralioti  must  be  obvious  and  positive  to 
effect  nnjrgood. 

It  seeiiMi  mmemhtt  Mnutn  that  whil^  ia  the  Ibrnished 
programme  of  the  new  Aeiidemy  two  Italion  ainging- 

roastera  are  nnmed,  no  name  of  nn  Kiijjlisli  master  appears. 
Is  theri-  !iiiy  (Icarlli  of  Kii;,'lish  vui'.il  (•  acluTS  in  Uh!  metro- 
jioHh  f  or  is  Kii^'li>li  i-ingiiii,'  ii!  n  discount !'  \\'e  i-auld  sup- 
ply some  halt-a-du7.en  eminent  mimes  as  a  sali^lactory 
answer  to  the  former  quesliua ;  while  tho  estabiiihment  of 
the  Royal  English  Opera  of  bte  yean  and  the  rapid  riae  of 
Minie  mlU  in  all  direetiona,  if  proof  were  wanted,  would 
demonstrate  that  the  outionni  song  is  more  in  favour  than 
ever.  We  must  suppose,  tlien,  that  the  Knglish  vocal 
ti;n  hers  are  included  in  thosi^  "other  jirofL?-iL>i  s  in  various 
branches,'*  upon  whom  Dr.  Wylde  has  not  yet  atftxed  the 
seal  of  his  selection.  In  the  prospectuii  of  an  English 
Academy,  however,  it  would  have  read  better  had  the 
Italian  nuHten  been  ovtriooked. 


To  the  Editor  of  the  MuaHUL  WontD. 

AT  the  fitea*  whieh  formed  part  and  followed  tbe 
eoronatlnn,  of  the  King  of  Praarfa  at  KnnigHbi-rg,  muwic 
occupied  H  prominent  position.  This  was  ns  it  ought  to  be, 
for  to  tiiLi^ic  ht'longs  the  la«k  of  rcndi-ring  tho.so  sublime 
feelings  whi<-li  woras  arc  un  il)!  -  tu  express. 

I  must  first  speak  of  tii«  (  uroiruion  March,  the  com- 
poaition  of  whicli,  at  the  expri'>T  (l.-sire  of  the  king,  was 
oonfidad  to  Meyerbeer.  Let  u$  transport  uuraelves  for  an 
idatnnt  to  Che  scene  of  the  solemnity — the  raat  eourtyard  of 
tbe  palace  of  Kiinigaberg,  with  ita  Yeoetiu  nwts,  dressed 
oat  in  the  colours  of  tbe  Tarious  pionneeaof  the  kingdom, 
(iii'I  distinguislier!  1>y  tlie  grandiose  flights  of  steps,  at  the 
top  of  wliifh  stO'id  \\\<:  tijtniie.  The  people,  the  members  of 
the  diffi  rent  iraii.  s  niid  jtrolV-fions,  with  their  flairs  and 
emblems,  and  the  soldiers  chawn  up  on  each  side  of  the  way 
from  the  covered  gallery,  and  connecting  the  palace  with 
tiM  dhureh,  formed  a  crowd  which  flU«Kl  vivtj  available 
nook  and  comer.  Id  tbe  ehnreh,  n  boat  of  officials ;  the 
represtfntaiives  of  foreign  powers  ;  ;uid  t!i.'  fori  i^'n  princes 
with  their  suiic=,:»waited  the c;;mmi')ici'iiif"i;  ortlic  c  icmony. 
All  of  a  suiiiltMi,  tiiL-  iniinimrs  of  this  1);  illi  '.iit  .n<?em':fl-i>;i.' 
were  drowned  by  the  pealing  ul  bells,  and  tlio  ciiecrs  of  (lie 
crowd  collected  outside.  Tliis  was  succeeded  by  silence 
both  within  and  withont,  white  tho  bnnds  plajred  tbe  March , 
to  the  Mmnds  of  which  the  royal  (iKtcemion  deaeended  the 
Jlight  of  st'.'ps  on  it*  way  to  the  fhiirrli.    Tnn  ir.ilit  uy 


•  Ikon  Ae  Jlnw  at  OsMilr 


band* — infantry  and  cavalry — performed  this  work,  worthy 
in  every  respect  of  so  great  an  historical  solemnity.  The 
march  rcMmbtea,  as  far  as  form  is  concerned,  the  **  Faskdn^ 
Mlbneke^  from  the  same  pen.  It  ia  composed  of  three 

themes,  followed  by  as  many  trios,  Afti  r,  so  to  -ak, 
haranguing  each  other,  the  two  bands  end  l>y  uniting  in  a 
luoit  iiiajcstic  cr«ce/if/o,  in  wliirli  NL-iilii;ir<rh  Hvmn  lioMs  a 
promttieni  placo.  Tho  Jinale  \»  liarmonii>ed  as  admirably 
as  the  national  hymn  in  the  celebrated  opera  of  Struensee. 
I  cannot  awanl  n  higher  eulogium  to  this  magnificent  march 
tlinn  by  saying  that  even  the  grandeur  of  tbe  sunounding 
spect4icle  in  no  way  diminished  its  effect.  Severe  indis- 
position bad  prcventsd  the  composer  from  going  to  Kiinigs- 
berg,  but  the  king  rewarded  him  in  a  fitrin_'  m hikt,  by 
forwarding  him  tlie  Cammander's  Cross  of  the  new  Urder 
of  the  Crown,  founded  on  the  occasion  of  the  Coronation. 
Tbe  march  was  pbtyed  the  entire  time  the  procession  was 
proceeding  from  the  palace  to  the  cbureb,  •■  well  m  od  it« 
return. 

For  tlte  ceremony  in  the  cbureb,  tbe  eatbedral  ainf^eni 

bad  hvcn  orderrd  to  attend  from  Berlin.  They  were  80  in 
ninnlM  r ;  2.7  soprniios,  25  altos,  10  tenor.*,  and  10  basses. 
They  lin  l  been  provided  witli  new  cotiiuini's,  ("onsistin;;  of 
red  tunic.H  and  cap.s  edged  with  various  silver  braid.  During 
the  service,  they  sang  Mendelssohn's  exciting  of  the  lOOth 
Psalm,  the  lituigy,  vrith  the  melodies  of  tiie  Greok  church, 

«horase8byMen<ulssohnandBortnMnsky,0fomelli*s"])omlirak 
salvum  fac  regcin,"  ajid  the  psaluody.  Eirerjtbing  wae 

I  admirably  executed. 

The  Kiinigsbergy?/**  weri-  In  on^lit  to  a  conclusion  on  the 
19th,  by  a  Court  concert,  givvn  iu  ihe  famous  "Muscovite 
Stall "  of  the  palace.  The  entertainment  consisted  exclu- 
sively  of  German  music.  The  overture  to  Egmont,  the 
triumphal  choruses  of  Judas  Maccabteiu,  Moz^irt's  "  Are 
vcrum,"  the  aeene  ia  tbe  iDfenud  regions  from  Gliiek's  Orp»t 
Meyerbeer's  overture  to  Sibveiwfev'tbe  chMOS :  *'  Vmh  tt 
Jour  (III  .^tigHeur,"  by  Conradin  Krcutzcr,  Mcndelssolin's 
uiarcli  of  tbe  priests  from  Athnlie,  and,  lastly,  Handel's 
Coronation  anthem,  "  Zariok  thu  Priest,"  were  included  in 
tbe  programme.  In  the  pl.icc  of  Meyerbeer,  llerr  Taubech, 
conductor  at  tbe  Itoynl  Opera  house,  Berlin,  conducted  the 
concert,  for  which  more  than  three  thousand  perMM  rft> 
ceived  invitations. 

"With  regard  to  the ./"cVm  at  Berlin,  I  must  dir.ct  attention, 
in  .1  musical  point  of  view,  to  the  gala  represcntuiion  at  the 
Opera  house  and  tlie  concert  at  Conn.  Notiiing  can  be  more 
splendid  than  the  a»pe  Jt  of  the  lierlia  Opera  house.  At  the 
very  first  glance,  the  bouse  strikes  the  visitor  as  if  it  had 
been  built  expressly  for  such  royal  Jetet.  One  hardly  darea 
enter  it  dad  in  tlie  usual  modest  costumo  of  everyday  life. 
On  tlir-  evening  in  question,  all  the  pbwaa  had  been  takoo  by 
the  Kiii^'.  Xo  one  was  admitted  unless  invited  by  tbe  Grand 
Chamberl  iiii,  auil  tliiis,  for  this  once,  the  ladies  could  be  ad- 
miiedin  fuli  ball  costume,  even  in  the  hi^'hest  placea  of  the 
bouse.  Spontini's  Nurmtthal  wns  jirrlornied.  There  is 
nothing  new  to  lie  i^ntd  nUout  tliis  work,  tvhicli  is  one  of  its 
compoacr^e  very  bvst.  The  magiuflcence  of  the  scenery 
and  costumes  was  in  keeping  with  the  sf^ndonr  of  the  Court 
and  its  guests. 

It  wai  Meyerbeer  who  conducted  the  concert  given  in  the 
White  Hall  of  ih«j  pakce.  The  following  was  the  prO' 
gramniu :  — 

FfJtirnl  Orerturcbyihc  Count  von  lledcrn;  K«nta»i«  on  therncf  from 
Noma,  by  Tbulbcrg,  for  two  pijitwn,  performed  l»y  Ucirea  d«  Koaukt 
and  von  Biilowi  OaniaatiOB  ^jnan.  bgr  M^w^i  Oivaiina  {ram 
HmadsM^'s  fTiiiiiwiiini.  saag  tgr  BlgiMm  TMsli}  datt  fnns  Bssiini's 
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SmtiMmiiU,  rane  hy  the  liiten  MarthMot  Sektno  Iter  orchaatra  ftooi 

Menclel»x>lin'»  MiifsMmmrr  Siijhi'$  Dnami  wA  fuait  ttt  the  tbini  arc 
or  ErmiHi,  sunc  t>/  Si^'n»r«  MaKfaido,  BrBIKtli,  9)pi4lrf.  niicm), 

JHontnnari,  Sqnarci«  and  A|;iicsi. 

It  is  giiperflu«Hi«  to  stntc  that  tli«  honours  of  the  ci'oninj; 

lion  is  cniicfivftl  in  a  niaj«f>tic  ami  solemn  slyh'.  'i'he  words  i 
lire  by  I)  -.  Kottor,  who  i«,  as  ynu  art;  aware,  «>ni^  of  the  host 
modern  Germiui  poets.  The  hymn  commences  with  a  chorus  j 
«f  tnn!<l«-nft  and  Vouths*  which  preco^lt^s  »  redtative  for  the 
tenor.  This  is  followed  by  a  wxiet  for  tliree  umle  and  thrm 
femitle  volcfft.  Tlte  lut  mortenu,  one  of  lh«  moH  fTic-  s*ful 
in  till'  wlii'lc  work,  is  distingiiiiliecl  by  It^  ~iriVt'  iiu-i  gruwfiil 
n)elo«liL*;>,  -Ai  well  ns  liy  lln-  iti);c-nioii»  comMnntion  of  six 
Toicei-  Then  comes  a  pit-ce  porffclly  novo!  in  ils  ('urtn, 
and  f»r  whirh  we  cannot  hit  up  n  :  ny  tiric  nitogetlier  exnel. 
We  liuvr  the  eight  proTinci  >  i  '  ihi;  Pru«>iinn  m«n!irrhy, 
wch,  in  a  solo  recUalive,  oftbring  its  homage  to  the  King, 
white  the  orchestra  accompanies  them  with  a  mnrch,  which 
sccma  to  indicnfc  tli-ir  triumphal  entry  iitt'-  fli^-  TImvlI 
capital.  The  nion  tau  goi-s  on  crtniinimlly  cmvtndo.  until 
afti  r  till'  \s  Hi  lls  nt"  th"'  c-i-^hth  provincr,  llie  chorus,  n-iircsciit- 
ing  the  peo|>le,  li  ir-t*  <iti(  in'o  a  mnv^  of  j<iy.  At  the  i»aio» 
tins  we  hear,  in  ili>-  >liMiin'  r.  -^rcond  choru-i  riianting  the 
Imnn  of  "God  iMive  the  king,"*  wltile  the  orch«Atrtt  eon- 
twiNS  *^  P'*7  ^  march  which  has  aceompnnied  the  reei- 
tntlvea.  Thus  three  thnni'-s  are  at  Inst  unit>  d  in  n  nitu^t 
grandiose  and  movinji  ens -mhle.  The  prt".  net-  of  ih.  ir 
}kInicNti«  >,  of  Odursc,  j)n'V<!nt<'d  tiic  audioncf  from  di.s|ilaying 
their  «'nthusiasin.  During  the  intt  rviii  hi  twi'va  the  fir^t  and 
second  part  of  the  conci-rt,  howL'Xvr,  tl  o  Kin'r,  ;:'>ing  up  to 
Meyerheer,  shook  band«  witli  him  warmly,  nnd  aaaurtU  him 
he  had  nerer  experienced  deeper  emotion  (liaR  while  listening 
to  this  Mtrioti«  oompoMtioo.  I  have  been  assured  t  -at  the 
Queen  nad  detp^ned  to  be  present  at  the  relifiar.«al  in  the 

nil  ii  [i!ti;r,        li;nl  -|ink'  ii  ti<  tin  -  cumpi >-■  :■,  ir.  th'-  iin  •■.  llril  li  ri ni; 
term-,  iiUoijt  '  is  \v>>ik  uml        ln'.JiIi.    I  inu-t  adil  ilmt  llie 
hymn  w;is  iiilmit  al  ly  -;iiifr  li.  Mesdnmcs  Kii^tter,  Jurhinatin-  ' 
Wagner,  liottciier,  Herrea  Ftirme^i,  Krii^jer  mid  Fricke.  i 
I  have  iihx-iidy  informed  yon  tlnit  the  King  bestowed  a  i 
fresh  mark  of  his  favour  on  Meyerbeer  by  sending  bin  the 
CcHDmatider'n  Cross  of  the  new  Order  of  the  Boy«|  Crown. 


Tar.  Rev.  U.  R.  CnoPE.  B.A.,  foriiierl,  <S  V-Mnn  SeiidHniore, 
Wnrniinster,  ha<  been  uppoint'-d  onratc  nt  Jiroiuptox,  \,ow\<m. 

KOTAI.  CNGLIDn  OrKRA.  Robut  Illlinl  nnd    I.Hthur  hw    t.,.,-!!  I 

decided  "  hil.i,"  and  iMnilame  (iuarnbullj,  in  tlie  )ic:uir.,'(ir  tliu  I 
former,  has  nehieved 

and  of  llie  fair  debutunte'neUinis  to  fni|iiil  r  ('.uoijr,  we  m  i'  pn-veiittd  | 
from  wij-iiig  tui>n'  ilii^  wvdc,  but  ulnitl  ^prrik  ;ci  lun-ih  in  onr  next  | 
iinpremiun.    We  umj  slate  jiwl  now,  however,  liiat  .Mr.  Howard  ■ 
Glover'*  7/uy  FUnn  will  be  perliirni  'd — revived  iniinetliately,  iind 
alternated  witli  the  operui  i>f  Mi'^srs.  Mnefurren  <ind  Widlur'e, 

M188  Akadkli-a  <»ODi}.»aD — liD!)  returned  ;: nu  tlir  .  iintiti  'tit, 
She  w«»  to  (lerforra  lust  ni;;lit  .it  a  concert  give  n  liy  .Mr«  Mai  ilin 
Blunilell,  lit  ltn;.'lil.iti. 

Maua^mi.  Lisu  ( ii_ii,iisi;uMU>i. — "  As  a  proof"  ijI'  tin- i  <iiiu»(itm 
which  ibiit  climinguisheil  vocaliit  bi>l  i«,"  writeit  t  a  /  wer/tool 
Athiim,  "tbe  uieuibers  of  the  riiilhainiitnic  isoeicly  of  this  town, 

iiictiiiiiri  u  ith  plcaiiure  that  she  h:is  arranged  tO  give  them  •  ' 
private  inM  crt  in  the  lOlb  oC  next  month."  ' 

A  Y  vnkk:  I'kima  Dom<\.- -.-V  Miss  Keliet.'  5- li'.:li'.v  .'.en  of 
by  tlic  AiHorican  pu|K'r.i  as  an  ojierntic  niugt-r,  wlin-..  [...i  tm  iiiiinee* 
in  New  Vork  hare  caused  consiileruble  iittenlioti  I  lin  vi.ung 
artist,  w«  hear  it  rumoured,  •»  in  treaty  with  Air.  (.ix^-  ti  r  an  ap- 
pesnnes  at  Corant  Gaidsn  next  auutmer. 


MAD.  GRISrS  FAREWELL  TOUR. 

TiiK  op'  r:s«  in  'lie  Free  Trade  Ilnll,  Mnnchester,  went  off  with 

gii  it  <.  /rr(.  \\  iie;her  I'rora  .some  raiiappreliension  on  the  pan  of 
the  p'.hiir,  il  .ittendanee  nt  the  first  perlbrinance  was  n'il  '  .rrcil 
as  iui^;lii  hiive  iji-en  reasonnldv  e.\pected.  When,  howcvtr,  it  L«- 
1  aaic  ;.'cncrally  knowrt  that  ;li  up  ra<  n.  r-  L.'iviii  vritli  the  tcenic 
rtppliauoes  and  efr<Tt«  iin'i  l^aitai  tf!  a  (h  dar-iir  r'' presentation,  and 
that  the  i-a-i  iniil  '  «• nuTC  jierlect  than  lia'l  p.  riiapi  ever  before 
bi-eil  liiMi  d  11,  .Maru  ln  si i  r,  public  eurioiily  was  .'xnitcd,  ami  the 
Hull  i-nnvii.-  l  iipnu  tiie  ceconil  and  t  .ti  l  niL'lit^.  J,urrr:iM 
liori^in  n-.i^  iliu  opLiti  unn<iuiiced  for  i'l  1  1  ly .  Nxv.  5>Ui.  ilie 
Fr>v  'i'rii<li!  Hall  has  lonx  b'  ju  11  •!(■.!  rn-  i  n  rin  '  re«onai;ce,  and 
iltwas  niitie  th,in  u^nallv  evuient  in  liiij  inntame  by  tiie  power 
and  purity  01  t nii  '  -\liibite<t,  not  only  by  .Mad.  Griii  but  by  the 
re-It  ol  the  vocniii'la  iMi|^a/i-il.  .Mud.  Grisi's  singiajf  of  oertnin  por- 
tions of  "Come  e  hollo  "  wat  an  fine  as  ever,  and  >he  wa--  srreatly 
appUudi-d.  In  the  srreit  scene  with  the  Duke  and  (ienn»ro,  the 
ttiM  iva-  I  i-.iiii iiiill >  ijiven.  and  the  acniiL'.  ir't  only  of  hcr-.-l:,  imt 
uf  Iter  eiMUpiiiiiuns  Vt-rv  fine,  calling  iluwit  enlhti«i.'W.tic  applause, 
wlii<-h  di'l  not  cen*c  unlil  they  ri'appeareii  b(  tin  i-  ih.-  1  nrlain.  In 
(hi!  I."**!  !'0«''ni>,  wlierij  (iennaro  die*,  .-iiid  she  throti.t  ln-rsclf  in  de- 
>pilr  up  jii  ;lic  ii  l  U,  ill,!,!  was  not  the  mere  conventional  stage 
irii  1;  Uui  iiMi-  .,1  111,-  purest  loiitlie!!  ot  imtiire.  .\t  the  concluiion, 
»hu  -.v;  «  1  .ilied  befiire  tlio  eurlain,  amidst  arcat  applause  and  cheer* 
from  the  audience.  Mr.  Swift  made  his  tir«t  iij'jK'arancc  in  .Mim- 
elicK'er  on  this  occision.  His  manly  ligiire,  voice  pure  in  tone  and 
tine  in  rompass,  look  the  audience  by  »urpri»i'.  W'e  rarely  rc- 
nii-nilita  a  vocalist  making  n  lucre  dccid.-  l  iiiipn  -'Im:]  cm  a  first 
appi-.traii  •  ,  Sni'h  a  tenor,  enmparativeiy  uiiitiKiMf  11,  was  n  'i  o\- 
pe  r,  .I.  aipl  we  arc  ^ure  lie  will  lieeome  ;i  great  fivouritc  ia  Mun- 
chesN.r,  i  l:-"  "  l)i  pi.'--.ir'iiv  "  wit<  »uii^  not  only  with  gomi  iaste 
but  ttiiii  I  a:. J  iilni,  a'i-1  lii>  siii^ioj;  in  the  eooi-erted  mu-sic  wsa 
altogether  inn^  ^nlik"  S -"i'"!' (.'i-e-i-i  na\  ilic  l)nkr>,  nn'!  pni- 
sesses  u  reallv  n  1'  '  '  ■  i'-i"",  .itid         wi'ti  fmr  -/x  pi  r-.i"-i. 

He  w?i«  a|ipliiii  l  -'l  I  lir.    _•  l  itiif  thf  pi'i-forinan  r-.     \V.-  aia^l 

not  livlluck  .M;nl.  1,1-iiiai'-.',  "Iiii,  :H  Or-. til,  i-alil-  lil:iy..-<l  ;l<  S 

true  artist.  Iter  sin^iii^  ot  Itie  c*-lebriiil>-<l  Hrimii*),  '  ll  -■-^telo,'" 
met  with  a  storm  «if  applause,  and  wa»  most  warmly  •  11  r.jii.  Sbe 
fiinn^  n  m*w?  valuable  portion  ol  the  comjvmv.  1  h.-  nr  li.xfra 
i  .iiiii^t.  li  (ilM-  aily  thirty  perforin<-rs,  inclu  hn^r  i  p-n  ti'm  iVutii  ilit 
Itoyal  Itjiian  Opi-rn.  '"oven"  (Janf-Mi,  at  ('v-  i  i-.i'l  iil'  nh:.in  is  the 
talented  violini.«t,  .Mr.  t'lirnvliiv:  ninl  nlir.lt-  admirably  cou- 
iluctecl  by  Siiinor  Viainrsi.  From  tir  i  i  i  1  .st  liiiriii!;  the  per- 
Inrmanee  there  was  not  a  dingle  liluK  irr.  wl.irh.  l  on^idering  the 
difficultii's  of  t|u'  situutiiin,  iii  most  cre<litable.  Wo  lliiiik  there 
would  be  few  prefienl  who  did  not  ^or:^^•l^>I■  (he  experiment  a  nuo- 
cea»ful  one.  Ot  the  performance  on  Saturdav.  9ih,  the  i£raMia«r 
and  Time*,  Manchester  p^per,  speaks  in  the  following  terms:— 

"  In^tcail  of  a  complete  work,  wc  h.-id  on  Saturday  m  h-clionf  fren 
varionn  o|H.-r«*.  nirlndnif;  l>im  Crmonam,  La  .Sonuambuh,  II  Trvmtcrt, 
and  //  Bnrbifre  Hi  Siriytm,  which  ilnw  i»-  large  nltciid.iiicc,/-vi<1<!0t(^ 
eratitied  by  ilio  pL-rforiuniicc  ihrou);hr>ut  Mad  Ori*i  had  lt«s  opporta* 
nity  for  the  display  of  her  pcciitna-  nrii.-tic  i|unii|i< «  than  in  the  LUrraia 
I  f  tbe  AWma  (the  latli-r  of  nliicli  u  to  l>c  nircn  this  cvmisig);  l.at 
whatever  tAia  allempiii  is  always  ai-foniplislicl  ivith  t-viitet.ci-  of  the 
highcsil  skill,  'nio  m-ene  in  Dim  Criumnni  whi-re  I>r>nna  Anij.t  ilc- 
•<i-rit>es  the  lirulality  of  thi;  hlM'ttlno.  an  i  ihi;  hcnutiful  '  Miserrrf  '  «ry'nc 
from  7Vr>< . I ,  IV i-re  remarkable  for  their  dramatic  ctfec;.  Ti.n  laticr 
fK-i  ;;o  .1  I-  r.ij4im>u>l.v  eiicori'd.  the  coinplinieiil  ln-iii){  descrvca.)  jlLi;c4 
I  v  Mr  S. M I !.  w  Ikjjk- .Singing  of  tlic  n:r  '  All!  rhe  l»  inorte,^princci  aol 
inly  a  iiu<.  tjUiditv  of  vuice,  but  good  ta&te  and  fevliiig.    Under  judiciuu* 

in  ina;:cmciit.  Mr.  .s<Tift  WovMentiy  a  (onanaie  censr  hsfate  bim. 

Signor  f  ^inmpi  aa.1  Sii^OT  Cntcl  STO  both  VOCStlmi  Hid  aelMl  tf  ao 

ordinary  merit,  and  wtwtbcr  ia  Lsporcllo  and  tbe  Duo,  or  In  the  Dnttsr 

liartob  and  Fijiaro,  they  axhibit«d  ctmsiderahle  appi^eetatlon  of  dwndar 
and  high  inussc.il  atuiinni  nt*.  The  nri.i  of  lUrtulo  h.i*  nut  ofirn  t>e<ra 
given  more  i.-ll>-ctively  ihan  hy  Si|;nijr  Ciainjji,  whilst  the  *  I)un<|QC  io 
son,'  hy  Signor  Crcsti  and  Mh|.  L  innirc.  it  would  be  difflra!t  10  im- 
prove, whether  as  ivfanis  rncaltsatiun  or  dnimaiic  power.  Indeed  Mad. 
lAfniuire  has  g:ven  evidence  on  this  ooca^iun  of  remarkable  abiiiir.  She 
wjw  thu  true  pc  isnm  in  Don  Giontnui,  the  lin  ty  ccnjuccii-  ia  Uosina, 
and  all  that  couKI  he  desired  in  Orsini,  which  she  j>!«yed  wiih  more 
than  usual  energy  on  the  previous  evening,  rinn  s  m.hh  ;hi  i^-  vtxj 
hka  genius  in  this  lady,  and  she  has  secured  a  position  in  our  iiiMMal 
eiqr.  TbabMtsssnsofXa  ftasnrtelb  wfwdnced  mifc  Psri^  »  vy 
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yoong  »ing«r,  who,  wc  utc  imormeJ,  mak  <!  li<  r  lUbut  in  this  town. 
Sb*  is  ink:rc«tini(  in  appciirauee,  and  hu  been  judicioiii.ly  inairacicil, 
overcoming  b/ this  nwaiw  n  ctTUiii  want  of  power.  Mllf  Uinu  sang 
tfa«'Ah:  non  crcdM'  with  a  nice  fcclinff,  Bn4!  «ht>wed  aluoconsi  l^  tii^  lrt 
MlilylallMWaeittianorthv  brilliant  ti.ialr.  '  A.'i:  non  giunt^e,' ih  >ii;:li 
HVmilU  IttWi  pnftrred  a  stricter  adhci  LUce  lu  Xlellini.  Thorti  u  luucii 
WmlmbtlM» jmuig  artist,  VVo  ouKht  not  to  urerluok  th^;  services  of 
8%Mr  nlMr,  BUn  piutii.  ulnrljr  as  QjMdio,  in  which  character  hu  gave 
4w  mMmobA  <CiJannia'  rurjr  «Ted»iab]|)r.  The  bMid  an<l  diorua 
m  qviM  np  to  llieir  ilati«si  ud  w*  Imnl  bat  one  opinioQ  as  u> 
Ito  fltmnl  imprassion  m.i(1e  hy  the  performaniiw  Iliraii|h«tt  th« 
vmmg.  W«  doed  sriuveir  uitme  the  importanee  oTnch «  vfoUnist 
M  Mr.  CanroJu',  in  the  position  of  lender,  uor  the  inTaliuiblc  services 
ai  conductor  of  Sigiiwr  Vianesii,  who  ttands  so  hi^h  in  tlio  estimation  of 
ail  muMcal  Tr-cn.  With  imicti  imlivi.luiil  ulcnt,  thu  rotut  iinp«riant 
tfatuic  111  thii  ii  jujn  U  lis  .1  ImirjbU  voubinatiou,  nccolnpanivU  by  an 
evidcot  desxe  i<'  h  urk  togciiier  with  tlw  tm«  wUslie  spirit. 

On  Mondny,  I  Uh,  Mad.  Uri^i  took  bar  fkrair«n  Qrtbe  Uin- 
cheat«r  public  in  Norvut.  Thoii^'h  raSennff  ftnn*Celd|  dM  re- 
futed to  <lisaupoint  her  rnnnr  admiren,  wtw  iMd  enwdtd  the 
FnjcTrniic  Hal!,  an  1  fxerti-d  li»r»elf  lo  dlC  VtoiMt.  fyM>]Wtlio9 
and  intense  beu.ty  .sC  v.jcal  daclunttion,  dw  tmve  ezcdhd  her 
delineation  of  the  priestess  ia  the  iMt  aett  MdwIlMI  tlttcurtahi 
passed  before  the  scene,  hy  cheers  «odinwJiic  of  Inta  and  kandker- 
chiefs,  the  au«lienue  demukded  nnnthrr  nwht  nifthrir  InilfWUMiilitil 
favourite.  She  was  obliged  to  nppeurMfiira  tha  eurlatn  twice, 
and  each  time  received  •perfeol  ovation,  Ur.  Swift  assumed  a 
part  which  the  profesaion  geiMrall/  tbtidc  mvl  Bfduotia,  that  of 
FbMkk  Ha  nlajred  with  ramsrkabla  tnoiciaolkHiaacaib  and  bk 
niea  laiiMimkHl  whb  manlr  ituonatiim  whieh  we  ba««  b«fw0 
BolkiBd.  Hit  aistlac  eqaallod  bia  ait«iiw.  B]r  bis  actine  each 
eteidn;,  Mr.  Swia  baa  taken  a  poailion  m  Maneheater  whicb,  we 
ftel  confideni,  he  will  bt  able  t«  ataintain.  Hail.  Lemaire  made 
aa  exc^hnt  AtMcmi.  Hor  miee  blended  well  with  that  of  the 
frima  Anma  in  vtu  dneti;  and  throughout  the  opera  she  was 
eieeliTn  in  all  il»  ondartook.  Sij^nor  Ciiunpi  wns  a  fine  Ororeso, 
Itia  deep  baaa  voica  b«Af  veiy  telling.  The  chorus  «n  ench  of  the 
three  eTeniiwa  waa  wtpcrltv  ta  what  might  have  ho«n  expected  In 
in  nndertmkiag  whieh,  U>«  certain  extern,  was  e.\neriiucnial.  Of 
tha  hand  w*  muati^eBk  in  the  highe.<it  terms;  and  as  warm  must 
ha  fm  CMWaBdatiM^  of  Signor  Vianesi,  the  conductor.  The 
opant  went  parlhefljr  from  b^inning  to  end,  and  was  the  theme  of 
pmbs  with  all  the  maaieal  men  fHwent.  Without  any  great  at- 
imfH  «t  aetnie  rlihet,  the  deenratiena  of  the  atafrc  in  thu  several 
aeenea  wara  uiBn»n«t«  aaU  elHaieM.  Fruut  tl>e  extensive  patro- 
na^  with  wUHi  thii  «f  periaaot  has  been  met,  we  ma/  anticipaie 
that  tb»  lhl«f«  wilt  IM»  hn  wifhovt  a  repetition  of  such  perform- 
andcA  After  the  open.  Mile.  Dario  appeared  in  ihu  last  net  of 
X«  AMMmiMh.  At  the  close  of  tha  perlbnnancc  she  was  ho- 
novred  with  a  call,  n«  alight  complioientin  Manchester  to  so  younn 
an  artist.  The  ^fiinaiwcca  of  tkit  par^  durbg  the  paat  weeic 
will  have  been  given  In  the  fbl lowing  order:— 

Monda/,  Nov.  II,  Norma,  and  SmmaaAula—Vnit  %Bde  Hall,  Han- 
cheater. 

Tuesday,  Nor  H,  Norma  and  &NMaaiMo— Theatre  Rojnl,  PrestDn. 
Wednesday.  Nov.  13,  Lucrttia  Borgia— Tbemtn  Itoyol,  Preslon. 
Tliursday,  No*.  14,  Dun  Gtocanni — Theatre  iViyul,  LiTcrpo<!. 
Friday,  Nov.  15,  Troetiiort — Thcatra  Royal,  I.ivcrpool. 
Satarilajr,  Nov.  if.  Selections  from  Lwarmt  Bwyte,  Semambnlu  and 
BarMcf«--Boyat  AapUtheaHc^  Uverpool, 

Lht  or  THE  Obj'REStkv  <if  rin;  IJoYAt  Enuush  Ovr.vi\,  Covkxt 
Gariirk: — Amor.  Anioinc,  Ayiwanl.  Bnrr^it,  H^-htn.  ft  tipman.  Browne, 
Bumcu,  (  Chipp,  11.  Dnubcri,  l»"v,,\  Kn^;!.  f'ilkcs,  GUnville. 

Guest,  Hann,  liarpcr  C.,  Harper  T..  Harjicr  Jutu,  Haasscr  ( .Anderson )| 
Ilawkcs,  Hill,  Horton  F..  Hnrton  .)  .Howi  ll  Sen.,  Howell  Jn-i.,  Howelli 
A.  Hui;h(.'i<,*Jonc>  S..  Kelly,  Krt  tit/-r,  [jutann,  Ij»'tv,  I^tv,  .Int!.,  r«re 
Mann,  Mount,  Orchard,  OuldC.,  I',.  ( >|iM.  iiltL'ni>'-r.  ()v<i'r  .  r-iyuin, 

Pollitser,  I'rnttcn  F.,  Prtitt,  Pmttr  n  U.  licet,  hiyuigur,  Hiimiionsi 
Sntllh  H.,  SUntVn,  Seiton,  Salzmnnn,  Tliirlwali.  Thomas  Tonmror 
TVas^  Ward,  Wflud,  IfatMO  W.,  Webb.  Wells,  WhUe,  Zcrbini,  Oon- 
dK»orMK.AUir«dMelkB. 

I  ,H0VAfc  ACAMHIT  Off  UdoC.— The  fllMchailA«r  concert  for  the 
winter  seaaoa  took  plaee  on  Ifedneadar  crming,  the  6ih  in^t .  at 
tha  Aeademji  m  Tentnrdan-atraet.  Iheao  anleruiDments  must 
■Mb*  eoofinnded  with  tha  mon 


concerta  Mfiaised  by  tic  institution.  Th*  ehaahar  conoerts  were 
only  oommanoed  tn  the  term  faefim  hM,  hM  their  laecee*  is  al- 


^1  \^.7* — .  — .M —    •  — we»^  mm9%  vw  Micir  success  rs  ai- 

rea.lv  ostabHilied,  The  crowded  atata  of  the  xwoms,  indeed,  can- 
not In.  tnken  as  a  criterion  of  thab'  taoeecs,  lor  they  are  so  sadly 
hMMUil  ,n  space,  that  they  neve»  aflbrd  aufflcient  sccommodatioo 
for  the  numerous  fnenda  of  the  pumis  who  nre  anxious  to  test  the 
iniproTcmcnt  of  tluir  pnt^.  The  rooms,  indeed,  which  were 
.  sufficient  for  the  re<iuiremoiila  of  the  Aoodciny  at  its  ori-'in,  forty 
I  -T,':'"','  »?■'.  "■"I  ♦l"'fc  inadequate.  The  matrumentat  part  of 
\^  ."in  ■  il  iv  i  ijhts  proarnmme  comprised  a  fluartet  by  Moi.irf, 
on?  piiin,.  iitnl  strinjfs,  s  MS.  pianofbrt*  dnet  by  H.C.  Bonnister 
another  by  Mr.  W.ilter  Maerarren,  and  a  aoL  of  tbf«e  charniinjfly 
graceful  dueu  for  violin  and  pianoArte  vmeteludthy  HerrMoliquo 
—  111  whi<^  piei»i  Mua  Bnnamaad,  Hiia  AugusU  Ball,  Mi«s 
I  hoinson,  Mr.  J.  Hdl,  Mr.  P.  Waatlahei  Mr.  Harper,  nn.l  Mr.  G. 
H.  Ihomaa  were  all  efficient,  while  Mad.  da  Orau  distinguished 
herself  in  an  effeetivc  atUgro  A  eomxH  by  Charles  Mayer.  Miss 
Robertine  Henilerson,  tho  reigning  ^fwnadbwiR  of  the  Academy 
pupils,  was  deservedljr  cncomi  in  a  irraoefbl  MS.  "gomMiera  "  by 
Herr  Paner;  and  Mias  Westbrook  rung  with  unimpeachable  ex- 
nresaion  another  new  aetting,  and  a  very  ele^nnt  one,  of  Mr. 
Monckion  .Milnels  favoniite  ballad,  "The  l«>niing  of  our  own 
h,  «ru,'"  by  Mr.  Bndbory  Turner,  the  able  and  industrious  con- 
ductor  of  these  chamber  concerts.  Miss  Armytii^'c  rendered 
Agatha's  ramaac^  "  Einst  traumte,"  1^  JJer  FrenchuU,  excn  d 
inaly  well ;  nor  were  M*«4  Bntmkij'a  ainsing  of  Edw:.rd  I. 
"Invocation  to  the  Deep,"  ud  Miat  Walsha  ballad,  ihc 
Mother's  Grief,"  of  her  own  compaction,  unrlescrvinjc  of  praise. 
Ihe  duct,  "0  lady  moon,"  given  hy  Miss  Robinson  and  Mr.  Wal. 
lace  W  ells,  was  scarcely  adapted  to  teet  their  etuemble  sinifiti-;.  the 
vwees  being  ao  little  eoahitied  |  hot  In  all  the  cliaruscs 
tlie  general  profieienBy  of  tha  punilt  and  their  careful  training 
were  abandanUy  proved.  In  tha  charaoterutic  h:dlad  from  Robin 
Bood—''  The  htinleri  writei"  vary  weH  song  by  Mi^s  Frewiit.  and 
cordially  encored,  the  qnaint  aheral  bnrden  was  given  with  capital 
eftctt 


jj()rolKn(i;i(. 


A  CJorreapondent  writos  from  Nottingluim  a*  foHoirs:— 
"ThaiMi  aeasen  of  chamber  concerts  was  opened  on  Fridrty.  the  8lh 
»ni».  wtt  the  anb)oined  projtrauime.  The  instmmental  nieces  w,r« 
execnied  whb  great  v^r  md  pvaeWon,  and  proved  the  rnrcini  mu  Iv 
bestowed  npon  tbem  by  Uie  exeenhmit  By  way  of  experiment.  v«  ^1 
music  wiU  be  intfodnaid  daring  the  present  season,  and  promises  to  bo 
an  st^ractive  featare.  The  audience,  aliliough  not  nnmerons.  com- 
prised all  the  devotees  lo  music  of  a  hljjh  oi  1. 1 .  The  MMnmme  wet 
as  subjoined  :  — Part  I. :  'Trio,  in  E  flat.'  u>f  j.jjinolbrte,  vioNn.  and 
violoncello,  Mpmr-i.  Wliito.  H.  I'.inncr,  and  T.  1..  Selbv,  Hnmmalt 
l  oiir-|>an  Sotir,  ■  Aiitmiiti  Soup/  .Mendelssohn.  Part  II.' •  Dito,  bt  B 
flat.'  iL>r  Yii.liii  nnil  piuiu),  M,'..r?.  11.  Fmmcr  and  Whitf  Mnrschner- 
Fi.iirjmn  Sod-  •  Tho  V.,lr  „(  H>,t/  M,.,,d, Njoliri.  l'«,t  UI.  ■(Quartet 
in  fc,  rtai,'  lor  twy  *i,>lrins  tenor,  and  >i«it.iicello,  Mc«»r».  U.  k'tmw. 
Kirkby.  Myers,  and  T.  L.  Selby.  Spohr.  s-anoBr, 

We  read  in  the  H'ettem  Daify  Mtnuru  (Fl/mootb)  the 

suhjoiDad:'>- 

"  There  was  a  good  hoM*o  lust  night  lo  wilaaM  Aa  Bsilbnaaaca  of 

Faiut  and  MargueriU,  and  the  curtain  fell  anrfdit  the 

plmi«i'  of  theaudivnco.  UcUvccti  the  pieces  Misu  Kato  Uw 
jtlJ  knnn  Kong,  'Crabbed  Age,'  with  the  flute  oM/n)M».  i„„, 
fully,  llir  nnri,:;,  -  at  tho  end  of  the  song  vivd  in  sweetness  with  the 
charming'  .1. 1.i  ii,,y  ut  the  flute  which  ai-roinpanied  her,  and  her  well 
sustaiiu'd  .11.)  »iv..,  ::y  proloiiRcd  tri:i»  drew  down  enthn-ix^iu'  ,i[-.plou»«. 
A  ballet  <!ivLr:issrm.  lit  entitled  La  D.iRte  Jet  Natioiit  fulluw.  .1.  mtd  we 
liiidsomo  reuwkaUy  pretty  <lBni-liifj  —  .Scrm  li,  Sparn.h,  .i  I'.ilkn  Mili. 
luire.  a  double  hornpi]  i\  '-v  Mil,  l^jiu^  Laiin  mnl  .Mr.  .h,'..i>  l^mri, 
and  a  splendid  finale,— ttil  txc«d(  nt  in  its  wuy,  and  especially  tliat  of 
the  two  last  namc<l.  The  Bimme  Fuk  iFi/»,  a  capital aftcrjneca,  bnaaht 
the  entertainmcnis  to  n  clo*c." 

A  Bef/(i»t  [mpav  lia<  tliu  fnllowing  : — 
Yesterday  a  liirne  number  of  1 1  !!  s  iu  ;!  ^T  itlfmrn,  md  si>vfral  pro. 
fossor.<  oMimsic  In  U^dlast,  M^oi^iblcil  ;\t  S;,  M.ilsctiv'- ('.'mn-li  to  hear 
a  selcetioo  of  ausie  played  by  the  organist,  U.  t>ntton  Swaby,  Eaq^Xho 
«Hal»brTilfad.>aiilBaae«t»ofHiaBaal^aBd»p»dalimaB^^ti. 
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lection  wM  M  follow*:  —  1.  OfiVrfoire  (No.  S),  (Lcftburo  Wthy):  3. 
Sloir  Movement  (Hnydn);  3.  Andante  (BrethoYcn)!  4.  Toccata  and 
Fugue  (D  Miner),  (naib);  5.  Otfrture  (Atl>ali»Ji>,  Handel;  6.  Ro- 
mance (Motart);  7.  Kuftuc  ("Thf  (isfint  "1.  fRarh  i;  8.  Snnrta  Jtutiii 
and  Marrha  Religioso  (Mfuili.  n  i.  h  i>l  iLi  (.  rcpoiiii:  \>iu<A 
played  bcaulifullj;  nnd  the  ranlrii'-i'^  <  f  ifje  ?< f.  nml  s;ii|ii  hi  rr 

cli»»»ically  marked.  Bach^  l-'m  H'' i:i  1)  MK.nr  wjiv  f.\i.<  nird  wiihimt 
a  fanll.  The  andirnrc  wrrt;  liitlilT  {■kiiM'ti  milt  iim  uiutic,  and  Mr. 
Swaby  was  wamily  coin|>liinentcd  by  his  nnmeroua  friends." 

TAe  Eoche^tr,  Chatham  and  Stroud  GazetU  pka  us 
p«rtieiitiir»  Kbont  the  fifili  annual  Concert  of  Heir  K«pp«y, 
the  BoodmiiMer  of  the  Boyal  Marinea,  gifen  on  Wediwaday 
week  It  the  tieetvrs  Hell,  Chatham :— > 

"Tin  etten^anee  wuaach,"  writci  oer«oattm|nni7t*'e>enly  cntcr- 
lehHMiila  Mte  Hirr  Kappc}'*  can  prodeee.  IfHa^  Aineiniltiy  »>ng 
'Tlia  .Aagda  vUipar,'  Wmeh  waa  cBcored.  Mrt.  Tennant  too  waa  en* 
corad  m  '  Wlihia  a  ville  of  Bdinboio*  town.'  Ilerr  Fnrme*  can<«4  a 
groat  !ten»ati(m.  Hi*  portly  form,  bil  flowing  lock»,  hit  Teutftiiic 
ftftluriK,  RMil  liis  mnKiulit  r-»t  voice,  were  all  imprcwire  and  snifgestivc. 
Mr.  Tennant  hat  dovclupcd  greater  powers  than  be  formerly  displayed. 
H.  Ole  Bull  and  bis  Tiolin  seemed  alike  pome*»cd  wiili  the  tpirii  of  tun. 
Hi«  rarintmns  in  the  '  Carnival  of  Vouirt: '  n'riiM.  d  tJto^-  of  Pacn'iini, 
and  his  iKrmmntl  ronlrihllU'd  hif:bl,v  l.)  t!;o  t  titct,  Mr.  lii  r;,-.  1.  the 
pianist,  I'injtil  .t  compnfition  of  jiif  own,  ■  l^s  ex-h.it  <lt  Jjimln.-,'  ^\hh 
MIC  pii'iuiil  fim;mi;iui).  l!iu  ll.f  must  <  i '.u''''  ii  Unlnic  cf  ilu:  chli  riiiiii- 
Bu  111  rtn«  II  rii-iv  •  l'i.r|:<iiirri.','  liv  Hi  ir  Kn].].,  _v,  jii  whiili,  slnrlirn;  willl 

*  lJul';  Hril.iriniA,'  lie  i'i!ru<linc(i  .i  stltt (jf  •iii]iLil.u'  :iLrs  anil  (lees, 
intei'tpc r>i«<d  wuii  vocikl  aeubinfiauimt-iitit.  A  vliuu'  s-Mn;  wiUi  ilio  band, 
*Tlie  Red  Cro*"  KniKht,'  *  Here'*  a  health  to  all  good  Ln»M;»,'  Ac,  with 
remark.-iblc  effect.  The  playing  uf  the  band  in  this  piece  nnd  the  open< 
ini;  overture  waa  aapcrfc  Tbe  aolaa  wava  fitin  in  excellent  atyla,  and 
a  rapid  |Mutage  fbr  cofiiel  and  darlonet  waa  beyond  all  praiae.  Bot 
(he  akill  uf  tlic  ninMctan  was  beet  tfaown  in  the  manner  in  which  the 
•evcral  mclodie*  were  introduced  and  bannunixed,  uiid  in  the  mode  in 
whii'h  he  gathered  u|)  I  ho  chord*  of  the  National  Anthem  and  Rolo 
Britannia,  nnd  wove  ilicm  into  a  brilliant  finale.  'Jlie  applause  wan  un- 
bi)Dnde:1;  ami  well  indeed  was  it  deserved  hy  n  isnisii'iiii  who  enibravix 
the  ni  n  cum  I  li'ie  control  oTcr  hit  fotcct.  '1  In-  li.iriil  <  i  the  first  Ui- 
rition  of  liuy.U  M.ir!nr«  jivitCMC*  a  high  character,  and  M  eoaiinncd 
efticii'tii-y  is  [;.ii>viii  I'vcr.v  day, aad  niQfo foUiclj iHipliqred  eiajr  jwar 
at  these  annual  ConctTts." 

From  (bo  Manchetter  Guardbm  we  traneeribo  Ibe  an- 
nexed eocmiiit  of  the  fourth  ul'  Mr.  Cburlet  HaUe'eCgiiioertt^ 
"  BecihoTcn'a  Faitoral  Symplkonr,  wbiefe  wet  tbe  moat  pceotieaBt 

feature  of  the  concert,  from  its  picinrcFquo  bcanty  and  rich  varleiXa  ia 
pretty  certain  to  chonn  an  audience  whether  le.trncd  or  unleamaid  bl 
the  art.  'He  bstnd  brought  out  the  various  beauties  of  this  fine  eom- 
poeilioti  in<>>i  admirably,  llic  jierformcrs  fuUr  understand  one  another, 
■n<!  jilu^  with  ^risftt  precision,  power,  and  beii'.tty  of  intonntion.  The 

•  iinl  instrmncrils  nrc  cpcdiilly  exc.llcnt.         uvfrturt's  to  Srmtramiiir, 
an4  tituMini  and  Aubcr)  XoMlta,  and  tito  March  from  Meyerbeer's 
Pro/ikitt,  were  all  pluyed  In  superb  style.    Mr.  Ualle  »b»,  of  coarse, 
tboroujshlv  ua  fait  in  tho  pianofcwle  Sf>1o<i.     Ment!<;l<m<hn's  Intrtxluc- 
lion  and  iioiuto  Brillauie  in  II  iiiiintr.  n  <:<jiri['o»iiiijii  full  ot'  ^i-iiiiis,  w,n 
played  will)  rentarkablc  lire  .'ind  spirit,  tltc  accum]i.iiiiitii.'iu»  iitipmtin): 
a  benuly  to  it  not  found  in  Tholbng**  lolo,  though  this  last  {M"tr  in 
Egitio)  waa  received  »iih  great  cntnwiaiBi  by  the  audience,  and  an  at  -  { 
tempt  was  made  to  get  tbe  accoaplialttd  pianiat  again  to  bli  acat,  an 
honour  he  felt  obliged  to  decline,  owing  to  itio  InieacM  of  lha  bmr.  | 
'I'hc  other  fti«tr«mftiiai  solo  of  the  evening,  that  of  Mr.  iMBim  (an 
ait'  rriiiii  ti:i'  I'lirtt.snt)  was  also  a  masterly  pcrfcimanee,  and  diciteJ  i 
mnch  applaase.    Mile.  Agnes  Bury,  ike  vocalist  of  the  evening,  will  lie 
recollected  by  many  of  onr  rradtrt  ns  forming  part  of  a  German  Operatic 
OimptjTsy  which  perfnrmcd  licrv;  a  few  yoais  since.    She  return*  now, 
hi)«  i  vi  i ,  witli  improved  powers,  and  made  a  eorre*|>onding  jin|irf  «Moi;. 
8ho  gave  an  air  ft-nm  fVflnrfi  •  Enmni  inrnlanii,' aiK!  n  Kin;;  liy.  lUlfr,  ' 
with  great  expr<'*sinii,  ilrUr;ti-y.  mill  tinisii.    Tlir  In^t  iMuiinl  elicited 
an  encore,  wliicli  wus  t  uir,|.ii.  i  ivitli  .is  far  as  the  repetition  of  the  cot>» 
cinding  tiortiun  uf  ific       uhiii.-  LiedcT  Iqr  Uendelmlm  end  Qtdt 

were  both  sung  wiili  fctlin-.;  und  luite." 

The  Jenny  LiiMl  (  .  jMm  limitlt  party  hos  |>enetrated  as  far 
north  08  Newcaatle,  tlus  local  papen  of  which  town  give 
lengihy  aceounta  of  two  eoneerta,  the  one  coDsttting  of  an 
onttorio,  llie  otlicr  mi^celliuu utn,  uiiicU  took  place  on 
Thuiadi^  and  Friday  in  last  week.  From  the  Northern 
IkOf  &frm  wo  ostnmt  tl)e  feUvwiag:-.- 


"  We  have  he«4  tt  a  Jenay  liad  night  et  Bniar  Boll,  ea  bafaig 

something  of  an  rxtraonlinary  ebaractt-r,  requiring  almoat  aapariiB* 
man  >tri-npih  to  «ilh't:itid,  ^omrlhing  in  fact  with  which  waa  aato- 
cialeil  ihe  idea  of  ihc  comprrs^iun  uf  large  balk  into  a  tmail  amoont  of 
space.  If  hnch  be  ihe  ttiu\  tlicn  i-enaiiiiy  we  can  for  tl«5  future  boast 
I  I  .1  .Trnnv  I.»rtil  '  in  Newcastle.  Long  befurc  the  time  for  opening 
tlic  ilii-rr.-.  i  f  ill  N(  w  I'own  Hall,  tliey  wcTC  liesiegcd  by  parties 
aiixiuus — as,  of  l  ourM  .  i-v<  rvlwlr  h  anximj*  on  swh  occ«nion«  —  to 
secnrc  a  front  teai.  Wlitn  tin-  ilcurv  tiK'  .  [  {•i  .-d  there  wa«  :\  prnrral 
rush  fur  nitu  li  [iM.ii<i  ]i|iu.'.  'I'l  i:  li  ill  was  rapidlv  liJkJ,  and 
never  vim  rnlliu'in-ni  rm  ri'  iu>tlv  im  litcd.  cr  r'urc  Oi-rdially  besjowed, 
ihsn  wosaccortivd  i«t  the  t;iinU  citJiiiiiiii:*:  whiii  made  her  apjiear- 
ancc  on  the  platfotin,  IcnniDg  on  the  ami  of  her  husband,  Mr.  Otto 
Gohli-ehmMt.  The  apphnua  was  loud  and  conliatied.  in  which  ttie 
bniiil  and  chorus  look  pnit.  and  tut  wMek  aha  gfaeataUf  kovad  kw 
ackiiowleirgmentt,  Int  to  bar  iMtrana,  Ibe  andiema,  and  tbw  to  the 
choir.  Mr.  Sima  Raawa  fallowed  fcBBcdhitcly  uftcr,  and  dtaiad  tb« 
delight  wifh  wUcb  the  people  of  Wtiitewie,  •*  there  rspnaented,  vat 
crtnicd  tho  two  grealol  sitigcft  in  diO  world.  Never,  fierhapt,  tinea 
the  erection  of  the  hull,  has  so  large,  lnllni;ntial.  and  cnihusiaiaie  a» 
audience  assembled  within  its  walls.  Every  available  n»<k  and  corner  was 
filled,  even  to  the  very  orchestra  itself,  the  luind  and  cborits  on  (hit 
occasion  being  unusually  strong,  nri)  rfftaitily  n  mo-?  iil<a-i!i^*  and 
more  inijiosiiig  s[iectaele  could  scan  ■  Iv  In  m ::i;;iiir  i 

"  We  «in<-flii^n  whriher  ever  Mndnrae  Lind  (".i  l  I'l  Imi;  ii  romicn  d 
t!ii  'L'  f  5  of  The  CrralioH  which  fell  to  he  r  ^llsr^■  with  pir  airr 

etk't  t  itiid  chium.  Her  ?'xe»  iitj»>n  of  ihc  air  '  Wit'i  verdure  clad,'  wsi 
sublime;  nnd  Ihe  plniniis  i -svn  ciiirs^  ^^^ll  «iii<h  she  worbled  the 
reference  to  the  *  nipliting.ilt'* '  Jtlighifui  notes  affected  many  pre- 
sent to  tcru».  In  tho  '  Marvellous  wurk,'  there  ap(icnr«4  a  aiigbt 
buskinesB  of  voice  and  tremulousncs*  of  manner  i  but  in  *  Oa 
mighty  peaa,'  aba  man  thanloeca  biMwht  out  her  vtuMOt 
ekar  upper  C  with  Can «fl(Cl>  Attheeadofibepieca,  wbenAelaik 
thecondBdingcedcnoe  oeUtve  higher  than  wriiten,  the  aAeiwat 
elceKic,  and  ibe  appVune  cvarwhelaiii^  the  bond  and  cbonia  jwiiag 
ia  mart  vo|tferuu<I/.  NV<r  waa  the  Icia  iticceatful  in  tlie  concerted 
piceci,  either  xs  duns .  r  trion.  At  proef  of  ihit  wc  m«y  refer  to  the 
tcticlto,  '  Moit  beautiful  appear,' tlic  trioi  'The  I.i  rl  U  groJ,'  ai>J 
'  On  thee  each  living  soul  awaits  »'  and  her  <Iii'  l'-  w  ;i!t  Si^  i  r  jiellelti 
in  the  third  part,  'Br  ibeo  with  Mia*,'  'O  iiJur  tbc  (kires^'  aad 
'Graceful  consort'  The  «Mn«it]aad  devotional  ftaltag  Impailad  lo 
thew  perfection. 

'■  .N'l  v.  r  was  that  prince  of  Kng!^^^l  K  n ors  Mr.  Sims  R«evt'<,  in  iK-tter 
voico.  liis  rendering  of  the  r«iiniiM  nml  air,  *  In  native  woiUt.  »ss 
chaste  and  fini.<h(il.  i!io  .liHickilt  ii  >»vii;.->  <  being  given  with  an  ease, 
grace,  and  )<rccisivti  whurli  i.uca{4urt.il  ilie  audience,  Mil  produced  a 
h>ng  and  continued  round  of  apfdaase,  which  he  cnccMlf  acknow- 
ledged,  but  could  not  be  drawn  into  repetitsant  In  the  eawaaied  pfaai 
botiiheand  8«n«r  Bellttti  aliaied  iba,  epphwea  baaiowod  npen  tbeh 

"The  band  end  chona,  itronter  In  pomt  of  nonbeia  than  an^  we 
have  previoaily  beard  In  otatoriot  hero,  had  Ukewiae  ihe  addhionil 
AttraeUan  flf.  Mfalg  tborooghty  up  in  their  rcspcitivc  pert*.  When  wc 
add  that  Mr.  See  pnaided  at  ibc  organ,  our  readers  will  be  of  opinion 
that  a  uofB  oowprtent  caat  coold  fcaitely  hnva  bees  emplogfvd  apaa 
tlie  OwOw  than  that  of  kat  aight," 

The  Daily  Chronicle  mid  Northern  Counties  Advertiser 
fiii  rii^iit  s  sin  C'luboratL'  and  interesting  report  of  Ihe  roiscella- 
iioiis  (  unccrt.  rrom  which  WO  CM  ei^ra  epoee  for  a  treiy 
brief  oxtract  only :  — 

"  Tbc  Second  cvonint;  Mu  L  I.iml  Gi'^U' ImiiiliV  ;- -rr.n--;  in 
Ncwca«lle  Ti'.n-n  Hull  v.  »■<  Mil  n  wliit  In'..! mt.  t^  ]"  iiil  I'f  nttfiid- 
ai.cr.  11..111  \v.i!i  I'lL  tiiil.  I>trv  I'lui  ijt  tl:e  hull,  "I'li  iln'  c\r«pcion. 
jn  n;.i]i>,  tif  a  IVw  i  li.mce  scaU  «n  tbc  ticre  of  tlic  ocrlicxra.  wa*  c!.i»cJy 
;.;ii  l,ri|,  uiiil  ].i-.r  k>'  il.  liio,  hy  a  fashionable  and  critical  auditory.  !>«kl<ai, 
indt-cd,  dots  liit  uc jiisioii  occur  when  tho  wealth  and  bcanty  «f  the 
northern  mrtruiHilis  arc  so  fally  end  fairly  repieaented  aa  on 
c  vcuiug.  Tbc  progrADiDic  for  kit  evening,  if  of  a  Icia  exahcd  can,  waa 
of  e  •eaaMembly  mora  varied  character. 

"Farx  L— 'Hoteir,  ^Ave  ▼cram,*  Mr.  Bea^  choir,  Mocait;  mo 
<BliwoChin<lio>,  Mr.  Sims  Reeves  and  Signor  Bellctti.  Mcicailarle; 
Seena  cd  Ari«, '  Ma  In  sola.'  Bi-liini ;  Violin  S«lo,  on  a  Tliemc  of  Beet- 
hovi-n.  Mr.  H.  Bhigrovc,  Yiv  Bcriotj  Ari.-i,  '  Sorgete,"  Signer  Belletti, 
Rtjssini;  Dao,  Tho.iic  nnil  Variations,  piunoforle  iiiiil  violoncello.  Mcs$t» 
GuldMhiliidt  and  Pialli,  MiiidcLsohii;  Diiot  'Svlla  !■  ni'  ri,"  Ms  l.  Gol.|. 
tdimidt  and  Mr.  Siii^s  liccvcs,  Doniictti. 

••PABt  IL— Koado,  for  voice  and  vioUa  (II  rc  Fattorc).  Mad.  Uold- 
■rimidti  vieHn  Mr.  H.  Blegrarr,  Moierti  Balhid,  'Hjr  ewiv  Oeid> 
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THE  MUSICAL  WORW 


ii^9t»r*VCr.  Reem, IfaefiHrnit  PbntaibciillMiBwlToin'IiiiidB  di 

CbwDoaai.*  vloloncellu,  Sii;iii>r  Pioilf,  ffttti}  TerxfUo  (Bobcrto  Deve- 
ms), Mad.  OoIdMrhtnidt,  Mr.  H-  RMmM,aiMl  8i|;iKirB«Hetti.  DonniMUi; 
Purt-Song,  'The  Hculiii);  Flower,"  O  GoldBchiiiiilt;  I'mt-Soiig,  '  On  a 
Lake,'  Mr.  Kc«'«  choir,  MeiuK-luohn;  TiiranlelJ  i,  '  La  lianm,'  Signor 
Bfllcui,  RoMini;  UilUd,  '  Juliti  AiidcrtoQ  my  Jo,'  5iid  Morwe;;iAn 
lactoily,  *  Echo  Son;;.'  Mud.  GoMtchmidc. 

"  >lr.  Ufi  'i  cfioir  fook  a  80incwb.it  ]Tominrnt  pnrt  in'thp  rniicm ;  and 
if  111  llic  n-orr-  iif  u[tp«irance  aiijiii',  ihi-  Imlii'S  und  ;;liu1i  iii<"i  ii(  the 
ciioir  liro  dcsenfing  of  complimtijt.  I$nt  ihcy  ato  tqiiiillv  ciititlcvl  l>; 
ci  inniciidution  for  ihcir  pcrwriniiiKLi  .MoKurt's  'Avo  V'crum  '  wrs  » 
U»i«fiil  I'crformonce.  The  appc.u-anc-o  nl'  Sims  Il«*vi'<  w:i.i  ili.'  si^rjiil 
for  a  w:«rin  -ivuiio:!.  and  U  Signer  BellL-lli  it;is  in  ailitunililc  vnic.-,  ttu-ir 
duct  waa  sung  by  butb  artists  in  uncxc€piii>iiablc  itylr.  Th\^  aria 
lecced  for  Mauamo  Gokbchmidt  woi  admirably  adapted  for  displayint; 
10  perfectran  fcer  rare  vocal  qualiUci.  After  tlie  violia  mIo  by  Mr.  U. 
]ilmMfabiadtlM«ri*iMMjr«i*(hjrflJgflorBaUMti,Maiii».  O.Ooia- 
whniilt  and  PItui  parnwmad  tk  doM  on  ilift  pbuuKforM  ud  tlatoanUo. 
n*  akMful  fingering  of  R«r  Qoldschcnidt  iraa  hcartl  to  th«  greatest 
tivmUge  in  thii.  an  in  tlw  ordinary  acconjpanimcot*  to  llie  rocal  |>cr' 
AmMncvc,  \yh}\<;  amatcttrt  luuit  have  been  delighted  with  the  mat- 
IciIt  manipiil.ii.  of  the  violoncello  by  I'iatti,  and  Iward  the  dulcet 
notes  that  be  pruiiuced  from  the  in.'^tnimciiit.  If  Madame  Goldtcbinidt 
be  accepted  m  the  primary  rocat.Ni  I'i"  tli>'  ircning,  Sinn  Ileevct  being 
of  fane  scarcely  accondary,  may  futiiy  tuku  the  next  rank;  t^en  furo 
the  performance  of  a  duit  by  ihite  eminent  artitig  km  jaul^  r<  ;.'.>i  iliid 
as  n!!<"  of  th<>  mt!^  i!s;<Tr«itin(;  hcnis  in  tl:c  [  rfijinumn'*,  Nur  rtmld  cx- 
ji'f;iilnjii  \v  riii^oil  loij  t'ur  rc;iliN»;inn  lit  siioli  a  ci^l'i  .iihI  it  may 
tejtUct.'  to  say  iLsu  pact  lirtt  ul  ihc  cuitccrt  Wais  bruught  to  a  delightful 
coDclojIon  by  tho  harmony  of  aoprano  and  tenor,  each  of  too  rare  a 
qiuUity  u>  b«  froiuenibr  beard  combiucd.  Stan  Itcevca  i«  now  almoil 
MttikthridntiMdkh  UmUhmii'i  JMh  Hotd,  a*  ia  tha  Litib  Joka 
«f  tndklM  viA  tkt  Bl¥it  Hm4  «f  8htni«od  VorHii  and  Ih*  bdlid 
•r  *  Mj  Owm,  M>  GstdiBS  Slur*  k  iawpuaUraweiMed  with  Ui  mm. 
ThitwHHMii  loiiM  n  Nflotd,  and  with  ]mu1k»  m  detti«tte,  tlitt  the 
liMtttt  WW  nr  Um  time  entrnnced  and  riiell  boniid  by  each  »ucc«adii)g 
BOttt  and  wbciltattlie  conclusion  of  iho  fong,  tho  charm  was  ttrolten, 
■here  was  inch  a  ananimoui  demand  for  an  encore,  that  tlie  (ioger  bB<] 
really  no  alicrnaiive  but  to  repent  the  performance.  Tlie  introduction 
of  'John  Anderi'tn  tnv  J;.ij'  \>ms  :\  coriiplinurnt  to  thi*  rorth  couiiliy; 
tho  latter  reminded  iis  of  tlic  iimi'.'j  of  .Ic  iny  Lmd,  ihe  Swcdisli  Niglit- 
ingale.  It  wil«  tn  r  can'-ludln::  -"^h^  :ii  I'le  .Vsscmbly  Uuuma  tn  iHab.anil 
Bow.ai  theti.  \o  our  iliinkin^,  lathor  better  cxprciied  than  it  would 
hare  be^n  hy  an  au;rcdi(«>i  uuiiva  ul  ihc  Und  a'  caki>«.  The  '  Nor. 
•egian  Kcho  ivjng '  was  given  in  tho  Notwi.-p:un  duili  i-t.  and  in  tlii^ 
iangnage  of  a  country  closely  couoectcd  with  her  latherlantl,  Madame 
liod  Goldfsbmidl  wwUtd  tin  eootndins  notit  of  tliit  Imt  Ihiid  era- 
em  in  NewcMtle." 

The  Atbenccum  Concert,  given  at  Sheffield  rewmtlj,  isthns 
»llude<l  to  by  the  Sheffield  Datty  Tflegrapk 

"Therawcre  two  features  worthy  of  a|>ceial  mention,  the  appearance  of 
Mile.  Atin;»  Wtiitty  nnd  M.  (Ho  Bull,  neither  of  whom  hnvi-  hcen  heard 
in  bheflii-Kl  MIk'.  Wlutt)  '.-.  vuice,  which  is  of  tliL-  ^  f  i  .mo  .iiialily,  is 
complettiy  undercontrul.  Her  Klylc  israsr  and  ^iiirLiu:.  I  Ij.'  RmnJo 
of  PAeMcllo,  '  A'ina  pane  pen  amore,' Kox  ■..up.'  lin'  iho  di^|llJly  iiMier 
leading  chatoi-leriitica.  Ii  wnt  received  with  a  dutcriiuittU  c-ncorc. 
Rcr  singing  of  '  Somebody  is  waiting  for  rac.'  was  eqnnlly  tuccossfiil. 
Mrs.  Tciituuit  i«  «  singer  of  eaubtishcd  reputation,  but  was  evidently 
laboartng  aador  iUMManai.  Htir  IV>nMi|  wlio,  if  ««  mietalnnat^  ap> 
Piored  ftr  die  int  tino  in  ShdbM^  made  m  imnwBM  impMarioo. 
liia  wiea  la  of  awprinoiB  qnaliiy,  and  in  the  htweet  none  ia  iaU  and 
ienorana,andpwuHarl7«ifeetivelnal0«ri)aMeses.  He  wu  Tociftroatly 
encored  in  tlio,  ballad,  *  In  sheltered  vale.'  Mr.  Tcnnant's  «ong8  were 
Well  received.  Olc  Bull  wo  consider  to  be  the  greatest  violin  player  tho 
world  lias  heard,  save  Paganini,  and  it  is  donbtful  which  of  the  two,  if 
Ibcy  conid  b«  heard  together,  would  command  the  greatest  adrairaiiun. 
Ilii  int4jnation  in  double  $topa,  in  which  he  executed  a  coropWl«  duct, 
embracing  every  shade  of  expression  and  nicety  of  tone  ;  his  donblo 
harmonics,  wViirh  nrc  in  thrroselvfi  n  feal  of  exccation,  so  irm-,  s-i  tini', 
»0  delicate;  h.»  ilrMtrous  tin;;<Tinc  niul  tln-  nipid ity  w ith  wliirli  hi: 
'  x»eutffd  the  Lii.Trro  und  cxiruurdiuart  Mlllnd^  ol'  lliit  ■  Curnival,'  ws 
<vill  ri-S  llii-  niiiji  sty  and  dignity  witli  h  hit li  ndji;io  inovcinL'nt*  flowed 
lU'iii  his  Uuw,  hIi  iihiyc  stamp  him  as  Ihc  (.Tvatest  niacstro  living.  Those 
who  have  not  beard  Pagan  ini  or  Olo  Boll  do  not  know  of  what  the 
violin  is  capahlc.  His  rendering  of  the  '  Uothr  r's  IVuycr'wa«cxi|ui»ilo 
aianiUuMnitioiiior|Huhciic  nkclodr,  wliliein  'Di  innii  polpiii* he  wai 
(qmjjjr  happiy  in  UluHraiing  muale  of  a  acre  sprightly  chorecteTi  Thk 
«aa  iCMlenfeadi^hat  tha  aniet  ialwiituicd  a  Aw  Imie  of  imiilo  nNn 
^oaint  and  otigiiwl  than  naythfaif  we  jwevionfly  lieard." 


From  our  own  CorreApondetit  at  BcU'swt  wc  l.  :irn  tlmt — 
Mr.  K.  Sutton  Swaby  gave  an  orgnn  performance  at  Si.  M  il  ally's  on 
Friday  loal,  when  A  OMMt  nwpectablo  widiencc,  includini;  tcvcrnl  pro- 
fessors of  niuic,aHcnbled  to  hear  hb  oxeelleni  piafiag  of  ihc  following 
progranuMt—CNiteioira  (Noi.  »).  Leftbore  Weby;  slow  movemoni, 
Haydn  ;  Andante,  Qocthoven  )  Toccata  and  Fugue  in  1)  minor,  Bach; 
Overture  to  AlhaUak,  Handel;  Komance,  Moxart;  Fugtie  (the  Giant), 
Bach;  Sancta  Maria  and  March  Iteligiusu,  Meyerbeer. 

Tho  Anacreontic  Society  opened  their  season  on  Tuevdny,  for  whidi 
occasion  llicy  sccnrod  the  Sainton- Dolby  party.  The  Classical  Har- 
nioiiists  o\ii-n  ilieir  scaioQ  on  Tbursday,  tho  21st,  with  Mile.  Anna 
W'liiity,  lltrr  y..irme«,  Ok  I5n!!  rtnd  party.  To  the  latter  society  the 
honour  lias  Licon  coi;f.^rred  oi  i  pjniii'.;  the  now  Ulster  H;ill.  which  event 
is  expected  to  com-'  ■y.\  ciilu  r  u  liitK:  bcforu  or  alter  Chnitina'i,  The 
bnilding  ii  nearly  ooiuidi  io  t,  und  !(<  iiuautiful  proportion*  uiid  excel- 
lent arningcmcnts  urc  the  aiiiiiiiiiiiun  of  all  who  tee  it.  To  Ibo  archi- 
tect, Mr.  liarrc,  the  profession  are  much  indiebtadfiirhiicaiafiilHttaaAia 
to  their  requirements  and  comforts 
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eeoM  Vane,  InuKraUd  _ 

aaa 

«ea 

a 

a 

Do. 

airiitr  Mliolrrl  Quadrlllei  „ 

BM 

■M 

> 

0 

Da. 

Arlitti'  Corpi  Polia 

1 

s 

SUiilcT. 

Siwnm*f  HanfM     Waltie«..,  ... 

•v* 

s 

ft 

Do. 

St,a  .s<i.  \Vo.jiUnJ  WbUpari'  Walls 

J 

0 

Do. 

Pralrtp  now»f»'  Walua  „. 

a 

0 

lyaiaM^c. 

Aaitsr  Wbca  <tiBdfiaes,  lUtMnMd 

4 

a 

De. 

ae.        Waliws.  UloBlrMii 

*eo 

« 

a 

Do.  , 

im.        PoUia,  tUastialaa  «, 

■** 

aaa 

» 

a 

Do.  , 

lUMe  Uood  Qna<lrinr,  lllMtnM 

«■« 

BM 

4 

9 

Oe. 

ea.        Walts.  llluMraUil 

4 

9 

8  0  N  0  S. 

Anilil,  L. 

lalHOa.  ftnitbrWla.11«|«ae 

w 

aa* 

a 

a 

Baltr,  M.  W.  . 

tlarr.  don't  furgcl  mo ...      ...  «m 

awe 

a*e 

J 

Do. 

Oh,  wimI  n«  Itark  to  Drasmland  m 

■w 

aaa 

•1 

i> 

Ittimiirfithsl,  J, 

C<^mi  tothf  latllct(Stfmoda) 

t 

tt 

CroiI.IJ. 

To  ilrcxm  of              m.      .•*  ... 

t 

6 

Mot4irt,  . 

Tha  Vlot«|  „ 

< 

t 

LMeriO. 

Oaiytollioe  ~          _  >. 

aaa 

1 

• 

De. 

iMMMWee  aiMnee(lBC«ii4aa«} 

M 

t 

a 

t 

• 

•««t!  wleie  AiUwenstT.^  •« 

aaa 

a 

• 

hnmaii  CRAMEBt  BEAUS  AND  WOOD,  , 
Ml  slAtaV  nBUT.  w. 
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KBW  FUSOFOBTE  MUSIO 


ADDISON,  HOUIEB  AND  LUCAS, 

IW  IBOBITT  STBIBT. 


T\r    STEUNDALE   BENNETT'S  Overture, 

TT   •      NMADK-K''   Juii  |inbllab«d  far  riinor>ir(*  SciIo    Frtce  4i. 


«THE 


I T.  TK££ELL'S  UN  BALLO  IN  MASCUE&A. 
•  flMiHhwVifdtfiiilirll^tn.  Mg»4i. 


ERNST  PAUBRfS  BAGATELLE   FOB  FIAMO. 


mHEODOBE  BITTEB'8  "QIQVL."    Bwr  Fiaoo, 

THEODORE  Hi  rTER'S  "  CAPKICE."   Etude  pour 
I'un.,,  (Jji,  3:.  Prices*. 


TMEODORE  RITTER'S  "  VELOCB,"  laprompta  da 
f"oni*rt  |MMif  iilntii),  Op.  'U.  Price 

-  —  

TU£ODOR£  UlTTfiR'S  '•B£V£BIG:''  FeiMte 
Ka.  L  Opi  U.  Plica  t>.  «d. 


THEODORE  RITTER'S  "LB  CHANT  DU  BBACON- 
N  mil,"  PcD«4«  niloduju*.  Ni..  t.  Op.  n.   Pf  k*  »«.  M. 

1 THEODORE  RITTER'S  "SYLPHES."  Penate  ndo^ 


Jiw/  /'ii.!u'.<4,i/. 


rriE  DEUM  AND  JUHILATE.  Compowdby 


In  Ihi-  lirr»».  to  hr  piibllihi  it  ilnirllj. 

A   NEW  OPEUA  by  M.  W.  BALFE,  cntiU«d  "  THE 

.111       pt,»l«crJ  Mt  ib,  l(g,.l  Knifith  tlptn,  Co«ii«  OwK.TCng  ilwlc^ 


OETZMANN  AND  GO.'S  NEW  PUBLICATIONS. 


ar  BAKOt  snuon*.  ponncAir  sqdasb. 


'  Mi«ilali!na,  craw  ihr  wmsMu." 


VoeaJ. 


llopi  II  ihhiing  Will"     „  ^ 
•*  Thi*  while  jnt* 

"  Wlirn  ili>  1  oil  rii.  ,11  la  cluinfe  your  I 

ma  I'l  ku-n  k  " 
"  1  re<ll>  dou  t  tliliik  I  <ImU  Barry  " 


t  «a  ANM  Burrintlan 
■«  lt«r.  W.  Plowi 

bp  tlw  Antkor  at  tlic  Pwi- 


•.  d 

a  0 

1  6 

I  u 


'.o*i-'i  Wtii«p4'rlngt*  «■  _ 

.a  Pii^-r*  KxaiM.-fa"      ~.         »  " 

Iii^mmSmlIm''       *"  ~ 


"WaMiartk«Mnii.< 


MDdmlrahlKiiloa,"  vudrllle 
ud  mhm."  polU  ...  ... 


t  S 


_      Cure  Mniiimtliil        a  G 
Tliicia  Biidvirartk*      S  0 

~    AliradB.aimiii|iM    •  • 


L'AloraVit  4  0 

...      R.  K.  Ilnrrpjr  4  3 

».      ^'AU-inlfrt  8  0 

m      R.  r,  Harnf  3  0 


I  oBmuMif*oo.ir 


THE  GREAT  SONGS  OF  THE  SaSOH. 


.S?mi  Hrrre**     FrMli  ai  a  riftfi" 
Sifrnor  (lint ml'*  '  Alii  i*.  wlirr<t  iri  Ihou  " 
llerr  liric:i.irili*»  *"  Are  ih^i  niwinl  Inil  w  U*»  i;ire  mt*  " 
II  It  .  "  'I  I  I'  u.iMmi  luri  " 

D  ltM  ■■  <iii.Kl  iiliil.t  "  (i'r«ill<"  iw.j) 

Unto         "  1  It^i  ,irf  »o  iY«ar  Mtf  yet  fto  Ur  " 
Mr.  Trtiiiaiit'*  ■*  Aitutii,  lU'ar  KalQ  "        ...  m. 
Herr  1- iirmrs' "  In  arioMrriil  vaiir  "  ... 

l>itlo         '*  O'rr  Ihf  tuilnr  ictA  "        ...  „. 
Ml  .SiOlUj  «  "T»ie  Sullulif  War  Son»  " 
Ma*!.  S.I  i.li>ii  -  Dyltjj  't  "  U*Vf  lh*(  4Tr  110  rourc  ' 


Dniii  ■' The  Ijilj  uf  Ihj- Le» 

Mllr.  Morem-e  Laacta'a  "  A  tboaiaand  miim  frnln  UM*"* 
Mail.  I^um  UulFt'a The  Falrji'a  ■hlaMt"  ... 

Ditto  '•  1/  I  trtiiUI  chillier  *  ...  .M 

UadasM  Fprmn'a  t'hniim*!  Hihi*  " 

Hn.Tbnnanl'i  "  hor.K  oMiyrg.iDr  daya  " 

Kew  Trm,  *  T-'i    M.mucri  "  .1  S'a>ii(aiiti  1  It.ili-ii     Vint'iiiii  *«f  J* 

Oil  I,-- 1".  Mm  Anna  Wh  itj.  Mr,  :  .-iuiri,  n  I  llrrr  KufBiM 
7>i<- Hlmvi- I'l  iHiiiif  tiinca  have  hc^n  ftU'i)!  .It  ^  lii    Iiifminulfcam  attd  Hi*fi*E":>l  Ml 
FratlvaU.  It'f  t.?rviUl  Palace.  Si.  jAlnr*'.  Hull,  n^id  lUaotrr  S^mf.  H-.-oiui, 
fiuiiirrnut  IWnrlkt  i'n«irrrl«,  djring  tin'-  •  .t.oii.  aiu\  »rr  now  t«riiK  .n-ij  lij  lh« 
vocaiUli  leUh  tmmenae  iucvm*  on  ttirir  mtu»r«l  tihirt  thniuirhi'iit  tWe  t'ru«tnc««. 
LoDdoo:  Publiilmlbjr  DU.SCAN  DAVISON*  Co.M4  H.iiPtii  sueat,  W, 


BeielMfdl 

ditto 

ditto 

ditto 
B«r(« 
FortDce 
Mart 

B.  Rkturda 

BlunrntbAl 
Stnvt 
Mori 
.Surt 
llalf< 

I  .  Phi.)ip« 
litffMt 
lUi 


I.  a. 

1  fl 

I  • 

I  t 

i  ( 

I  t 

a  • 

1  • 

i  9 

I  • 

a  0 

a  0 

t  • 

I  ( 

a  c 

t  « 

1  « 

J  I 

«  0 

i.ifii 


Jual  Publltbed,  Price  li.  fid. 

THE  ECHO  SONG,"  for  Voice'  ami  Piuno.  ConMMd 
bj  JUI.F.8  BESEDICT. 

'     I  Duncan  llarlloil  and  Co  .  Hi  K<«eill  •<»•«,  W. 


JufI  Piihllihrvt.  Vricr  4a., 

EMILB  BBRGER'S   NEW   PIAMO  SOI.O, 
LRU  BCIIOI  DK.LOMORtH." 
Tkk  anr  Ma* jrw  r»w>»ni  curtMir  bt  H.  OI«  B«U,  Hwr  roniiw,  Mr. 
Ml*.  Ttvnal,  ml  Wm  Aau  WkaUyS  pnwIaeU  Uur-    U  Um  beva  pUj •<  kr  Mf. 
Raitl*  Berirr  (lu  noil  ai  iha  iramcripttaB  af  Fcrrarl'i  Hi|ial>r  tmaod*  •*  TM, 
Vienl  "/  tttTf  wbrrx  with  tha  gretUaM  HcaHiaadlMa  mnruart*  IMMI  eocntad. 

Tbv  InitudKliim  ol  iiio  tae  mdiiIu'  wcladlM,  *  QeiiUa  Aoolo  aad  *  Duy't  Uad,' 
wu  «  barpy  I  'l-a  o'  Mr  ttrrgrr.   The  audleiiea  wm  itelUbled,  and  lb*  nitUata  nt 
to  grMit  llul  ill'  lalrntiHl  piniilat  wu  obllfed  Co  return  lu  Ihr  pUtform  aod  repMlka 
l«  llw  i(r»t  il<':iiiiit  •>(  ibe  audienrc." — StfgltM  P*f*r. 


Loiuidii :  buacan  UarUoa  and  Co.,  >U  BcgeaL  Slrcet,  W. 


H 


EBB  BBICHABDT'8  FBW  SOETO, 

'AMM  THer  MKANr  BUT  TO  DBCBIVB  MBV 
M  aaarka*  PolaMlMi* 
Tha  fottcy  adaflid  b/  JOHN  OSBWrOKD. 


InaicnM  aaertM. 

The  T^iin       :  "  llerr  Relcbardl.  tha  Genua  Imar,  «hoia  par*, 
and  Ten  Id  r>prr«>lon— Mill  reinrrabo'ni.  In  iplia  oriooeeara'alMefin— mnMipl 
vllh  Ibe  uimott  eVn  l  l,i  a  rbaranerl>l>c  inng  from  Ma  own  pan,  eMNM  'Att 

nHMiit  tiiii  III  (lrc>^ii«  luF  '*  W'ltib  eablbiied  morn  ihao  aiM  towh  wotthf  lkaaaa||IW 
of  lh.1l  ilL-.i-r*.  11)  |i.ri:ii  ir  rontaiKe, '  'Hiou  *rt  to  ncir  and  yet  »o  far.*  * 

Ixmdon  :  Publiihed  bj  Uuneaa  Oa>lMM  and  Co.  a4l  Refcal  Uraet,  W. 

MADB16ALS.  »nd  OLD  BALLADS.  HiM 

V*  10 

DOK 


Kgyptiaa  tun  (KudUr  Caller)).  Mr.  Mitchell  kai  Die  oleaaan 
11"'  poaaltran4#Mlnefl|tly  auixesafiil  enlettAinmrtiU  of  the  LUNDC 


iM-UfcO 

aniMianre  that 

r:I.KK  nnd  M.dlHltiAL  UMUN  I  Mi>a  Jotena,  Mll>Ell<^,  Mr.  B.xter.  M' 

t'limmliii*.  Ml,  l..rid  and  Mi,  Kaiilei,  uii.irf  th.- direriinn  of  Mr.  Land^  will  be  re- 
alm,ed  00  Mnnd.T  Kvnil  tl  pent,  \'i>v.  i>(,  Hiid  ciniliiuaiMl  every  rTCfiing  t 
ila))  .iiul  oil  W.<|<irail;if  and  &ilurd.;  A.'tet.ifxna.     Itie  au'lyllcal  profn 
|illc,l  iij  r,  IHi,i|i.,  i-,  (,,.._.  Llieraty  lllii.ir.il.ir. 

Kraervrit  arnt  iniTrl,  r-  il  .i-ata,  3,.  1  iinrrti*rv*il  at'.ila,  Ta.  ;  a  few 
lie  ircured  at  Mr.  Miichell'i  B<i]ral  Library,  SI  Old  Bund  iitrMt. 

fiREAT  TRIENNIAL  HANQEL  FBSTIVAtk  1861. 

\jr  A  iilrtnlait  lei  trr,  ttwulnliig  |gwlcalaia><ttwp>allwla«WBa«ii«y  ailfca  Lw» 
don  .Amateur  Diviainn  of  the  (ireat  rlMlvw  CfcanMtlfea  kaen  aodfaaMdaaaMfc  HM* 

ber  ttaermf,  with  a  form  of  reply  la  barataniid  ta  Eaito  Ball,  aa  ar  Mm*  Uottif 

imt. 

SbnuUl  thrre  ba  any  Tnetnbrra  oflhla  portion  of  the  choir  w  bo,  from  rtunce  of  ad- 
drraa  or  other  clrrtimtlaiw*.  a,  h  ive  not  ri'^i'lv^I  ije  irlter,  it  la  rc^iirUrd  ^ii'tfiey  de» 
tin' t'l  retain  tiM'lr  po.ltton  In  Ihi*  I'ttui'iiai  itaat  Ibey  wdl  A«lilre<.  a  letter  to  "  Tlia 
ituij  h.»tlv*l  l.  hi.r»i  t  .iinmliiei'."  fi.  Ka.  ti.r  11*11.  W.  C,  brl.irr  M<i«i.i«>  arit.a>ta- 
ine<lUtely  ul<er  dial  day  itia  cwnxnluew  will  prantd  In  <-o«ud«i  tbe  very  rumrrottl 
.    mmawd  Itvm  bdleaaad  tfoumuu  iadiai  tl 


THE  LONDON  ACADBlfT  OF  MU8IQ  St.  J< 


WmIhI^MIIIIIT  WTLDB,  Mm.  Das. 

VrairMoni 

V  iilrji  c'lii.  M.  Vaqiie 


II  rp.  (!■  IT  t)  ..  Tilu 

-        Kr.  r  ■ 


Hanaony.  llerr  *tul  quo 
Planofotli'  Dr.  \\  vide 
Italian  Nlntini ,  Slrnor  Garcia  aiad  Sicaor 

Mln  Staaultea.  Itr.  Kydar 

Vlala,  Htrr  JaMut 

&  OorrTTwia  and  Superlntethtent 
Tbli  Academy  i' which  hdtfUed  into  Iwu  deiurtmi  nit,  on*  for  ladlai,'tlie atlnr  lat 
fentlemen)  ti  drii^it,d  for  Vocal  ai^<l  iu'trijiin-iiiitl  •iinienta.     The  tear  ladiiiiad  1^ 
three  let  ma.     ihe  fee  ilAire  yuinraa  (ler  trrm-    I'li"  liall-term  cummeitcaa  oaliM  MIk 
Inatant. 

CaadldaKt  for  admlailan  ■*  •ludtnu  are  rwquirttl  Is  aumd  tiia  (xanlaalMaM  fM> 
-^.•na.Mia'daah. 
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MESSIib.   CHAPPELL  6^ 
"    NEW  FUmCATIOHS. 


JULES  BKISSAC. 


D 'ALBERTS  ATTILA  QUADRILLE.  JiMt  pub- 
Itiktd,  Inautlfull;  illiutriilFa  la  Colour*    ri>ri<  ti 

CbtpfWll  Ud  Co.,  M  Ni'ii  Uv-hi  Strr'l. 


D'ALliKin  s  .MILANESE  I'OI.KA.    .Just  paUialttd, 
ll«*UU<u>t}   I  ii.jTJt.'i^  It.  r.il  inn  hv  1',  II  \  N  :  >  ■.  II  1)      l't,.  i.:V<, 
C  i.inn"!  .111.1   (  .1,  IM  N,.,   n        Sir.. I. 


D'ALIiK  IM   S    KA  Tin.  KEN  MAVorUXKKN 
WALTZ.    Knunitril  oa  Iti*  Ulrourll«  loof  of  "  K«tbU»U  Manniraanl.*   '•  TIm 

•llH«lllManiw.'<  BMHlUkil^  JHiuini«a»  4i. 


I'ALBEBTS  NSW  QUADRILLE;  MADRID.  Juit 

~  ■  Wirtwm tm Oil— ML  Mc*4i. 


rALBEBTS  NEW  TALSB  SITtTANA.   Jnit  out. 

CiMnwn  Md  Co..  M  V«r  BMi  aiMtC 


I'ALBEBrS  NELLY  GRAY  VAL8E;  with  Cornet 

^WQHWWilWt.    Krwtrtjun  (lubliihird.    Brjulirullj-  llhHlflild  kl  ColMrt. 

ChapiwU  ukl  Co..w  S««  llooJ  iitioiii. 


ClilAPPELL'S  NEW  DliU.M  AND  FIFE  TUTOR. 
/  JiHt  FitWI«lMl| «ith  a  irli-Ttlon  nr  iiic  mnx  |ia|Mil>r  uum,  AntngcAkrlbt 
•MfcaMraMMfbr  ■  DaDd  MiiUr    Vrico  l<.  TnI..  poii 

Ch.iri>  II  anil  Co..  .m;  Nc^r  Bmid  Slrtcl. 


BRINLEY  RICHARDS'  FJ.OHENOE.   The  U«(  ori- 
ftunl  |>lvr«  l>>  th  It        I  Ci>TD|MMtr> 

Juftt  iiutilithcd.    I'ricv  Is. 
Ctawril  and  Oh,M  M«r  a—A  awNt 

BRINLET  RICHARDS'    CHRISTY  MINSTREL 
HSLOOtBSk  iMiikimtJr  uraonMl  tor  «h*  ~' 


I'm  Irnvliifi  ihw  In  Mrraw,  AiMh 
llraulirul  >(M 

CiMiti-  «ilM<r<<  iii>1u>«  iMtdiMiBinc 
O'cT  Ibc  hllli,  B«>1« 
T<><l  thr  hrll      ...        „  „ 
OM  folk!  «t  I 


*•.  (d. 

»:  Od. 

i>.  <M. 

ll.  M. 
S>.  «d. 
3*.  «d. 


BRINLBY  RICHARDS*  COMPLETE  TUTOR  for  the 
PIANOFOItTE.  TlM»lmlb»li«i>rirat.  a»dcfeM*ntarall  l<i>triicit«i  ll.-.kt. 
"■nmlllhW  citroematy  tnitrmtlBtii  iail«l.  e»crntii«.«|rtl  »«|im  T«flHy  of  Uie  iiM.tt 

lGb.,UN«ir 


K 


U  H  E'  S'  N  B  W    PIECES  FOB  THE 

PIANOFORTE  :- 

KaliF't  "  Sul  Marr."    IUiriraU>.    Prif  a  4i. 
Kuke'l  "  Flcur  dr  .<i*Tl|]r." 
Knlia'i     Vc't  lUllmnl«na^. 
lt»lia'»  "  .-lliiTj -Sbodcr."  C«prko  Kiiiil-.  <«. 


»'«  "  Flcur  dr  S^rlllr."    Ciiprlr*  K*pAflnot«,  4t. 

'    ■  -  ■•  Mm»«><  Cufwiariui^ir.  4l> 


riiREKELLS  LA  PiilhRE  D'LiNE  MEKK.  Iteverie 


CkllHpcn 


aMlOiii..MH««Baiidtl 


rilREKELt/S  THE  ANGELS'  HARP.   Rh«Mddie  tor 

A  _   Ih*  PUaefon*.  Prka  >s  <d. 

Ck«rp«U  4wA  Col,  M  Ma*  Hand  Wmt 

TBEKELUS  LA  VIVANDIERE.  Inptompti 
Uin  poor  PiiHMx  Bf  tn  *>  «d. 

Cli>|>|vn  «n.l  Co..  .V)  Soi.  Iliiiid  iMrcrt. 

TIUSALINE.  Noiv  Si>ng.  By  Guoiuib  Bakkka.  This 
dtr*!*2IS2?K3J P"!*"'"  'l"  f  w-pow**  criatanM*  talmlBc 

IBM  III  MfraVt Malt.     rttr* '<». 

....      ...  ClmntUwHlCt^WNaVBiMMMII. 


ASHDOWN  AND  PARRY 

Beg  to  cftU  the  muntion  of  th«  )>rofe««iun  to  the  Works  of  this  po* 
paUr  and  plefttinR  Compo««r.  The  nmlrrmprnfoned  Tr«rMcriptioiu 
•n<l  Fmitiuiu  arc  in  conntant  an4  iiicrLMs^n^-  .1<  nuiTut,  am  remarkably 
briUiant  «nd  tnUing,  aiui,  bang  of  moUcraic  iliiBcalt/,  m  eammtix 
Adapted  fer  TcMblag  r  


lJu  Ballo  iii  liia.schcra  (Mazurka)       ...  •  0 

Zerlina.    Fantasia  ou  tho  opora  Pi\a 

Diavolo    3  0 

La  tuia  letiada  (I  Lombardi)    •  0 

Tutte  e  Boiolto  (La  Sonnambida)       ...  S  o 

A  te,  o  oara  (I  Puritani)    8  o 

Di  poscatore  i  .nobilo  Lucrezia  Borgia)  3  o 

Deh!  vioni  alia  finostra  (Don  Juan)    ...  3  o 

CujuB  auimam  (  jtabat  Mater;    ...      ...  3  0 

Va  Pcnslcro  ;Nino) 

Saoni  la  tromba  (.1  Puritani)    ...     ...  8  0 

Lacidarom(DonJaan)    3  0 

Betly  (TyroUouno,  from  tho  opera  of 

Doaivietti)   8  0 

Si  la  staaclieaaa  (II  Trovatore)  ...     «.  8  0 

Amina  (Finale  from  La  Sounambula)...  8  o 
Souvenir  do  Don  Pa':Ciiialo 

Souvenir  de  Gailiaume  Tell    s  o 

Dizey'8  Land    3  o 

The  harp  that  onoe  thro'  Tara's  halls  ...  s  o 

Cerlaette.  Moroean  de  Salon 

Un  moment  de  xepoa.  Nocturne.     ...  a  6 


"  It.  Jalii  Biimc  wittca  iniitle  tint  Is  sNiMtivt  Md  Aoiry,  wilhM 
bsisf  At  «U  difltealt.'*— Mowesi.  Womo. 

LOMDOMt 

ASHDOWN    AND  PARRY 

(AteeoMMW  fa  ITstsel  and  Cb.), 
18     HANOVER  SQUARE. 


HI     IS  t  .  Wts^cl  &  C».\  18  Iluiorer 

iiin>  line  ih'  f  hiivo  jmt  puWished  n  new 


ASHDOWN  &  PAKia 
Square,  Luiiiloii,  hcg  tu  an:! 

and  (tnliirgc  I  odilion  of  then  i  ..■..il'  ;,u  i  Non-Copyright  .Mh.^k  libfl 
Vcllow  (.'jtalogiie),  intended  <  ln^ivi  !y  '  the  iisi-  of  the  iYiiltMton 
and  Tra 'c  Oii  icctipt  of  «|>|ilii  li  in  cu:i;].iiiii.  d  by  prufruiotial 
card,  they  will  bo  hapi>y  to  lurivard  it,  t<igi.-thcr  with  their  i«nu«  of 
busioett,  ptMiaee  6m,  to  any  part  vt  tka  wodd. 


NKW  IIAUP  MUSIC  l\Y  JOttN  TIIOBIA& 

Le  Soov.'uir.  K'-miiire.  Tfurji  S<)!rt      ...       ...       ...       ...    it,  M. 

n  Bll£i<'.  V.il.-f  ilWid::!.  lliir|i  in.l  I'iani)    Gi.  Od. 

A^Hivm'M  AN1>  PAIUtY,  1»  UAliOVKB  SQUARK. 
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MUSIC  OF  THE  SEASQV. 


B«iMdict'i  Introdaction  to  the  OotorttM  (parfMrued 
Bightty)  

by  BWMl&i^d 

Laoreiill  thv  «'  Bi7  W«Mn»  lUubatad  li 

the  new  Lycenm  Ihainn  . 
Bruiley  ^Ifuria^e  of  Oeod^U*  (the  uew 


r  1  ii^rt  


^inley  Bfatfirds'  Rny  Blag 
Brinley  Bi#nri1n'  Syuipathising  Heart 
Xuhe's  BiaiBlas  Galop  BriUaut 
Slwgn1ri<^«3r  BUw  TiImi,  Ilhutratod  in  Coloon 
MMagtm**  Bqr  llu  Omdrillii^  lUnitntod  in 

G»Ioan  

Kugrftva't  Km*  JUm  Wiltm,  DliMtraM  in 
Colours  ....... 

Huagrave's  NanQf'a  Oftlop,  Ulortnted-  in  Coloan 

MeUon  *  Patti  Polk&  

QiUtdn't  Bnniu  Qudrille»  DluCnted 


Prime  Galitzm's  Eozlow  Polka,  •  do. 
Prince  Oalitan'a  €NKer  Galop,  do. 

Zuhe's  Schnbert'i  Ave 
Kohc'i  Schubert's  Serenade  . 
Xuhe  s  8«hab«rt'a  Waoderac  . 
ifaha*!  Ban*  in  MMoban 
Bmiitf*  ChMTy  1^ 
Benediet'i  Albion 
Madame  Onry't  Anld  Eobin  Gray 
XadaiM  Ovy*!  Ballo  in  Kaaehera 
Eiche's  Farewell  Noctnme  . 
Berger'i  Wreck  Bomance,  lUiubratad 
Bergw's  ITotre  Dame  do^  do. 
Brinley  Bichards'  "  Skipper  and  his  Boy"  . 
Marriott's  Woman  in  White  Walts,  lUnitrated  . 
Harriott's  Colleen  Bawn  Waltz.  do. 
■mm'  Karrily  ovw  fh*  Bnov  .... 
MnvM'  Mniic  of  the  Wavei  .... 
BnnUuurdt'a  Doodah  Gallop  .... 
Bnnklurdt'a  Ramsgate  Sands'.  Quadrille,  niutrated 
Attoa'i  Blae  Bent  of  Sooitand  . 


s.  d. 

4  0 

4  0 

4  0 

8  0 

4  0 

3  0 

3  0 

4  0 

8  0 


BOOSET  AND  SONS' 
STANDARD  WORKS. 


L  O  N  1)  O  N  : 

BOOSEY  &  SONS,  28  HOLLES  STREET. 


.  a4 

n(>osc;'t  ISO  ClliMt*  fer  Vokx,  FiMoferto,  0(a«ii,  or  HaraMlMi  1  0 

BMtbo*«n*k  Sonata*,  coaupbu  editkM,  with  portrait  and  biesra- 
pk^.  In  S  mIb.  dslh     m.     ...     m.     .h     «•*  saaa  10  0 

Rink'i  40  Prviudc^  fur  th<-  Organ  (tw  e<!uion)    I  0 

Rode,  BuiUot  and  Krcuucr*!)  Method  for  the  Violin  (ditto)    ...   S  ( 

with 

...   •  dO 

T  « 


Chopitt't  Ifanriuui,  oinn|iM»,  cdkcd  bjr  X  W. 

]>ortr.i;t  ariJ  liiugmpliy  ... 

M«n<k'laM>hn'$  Songi  wilhoat  Wuril*,  cuiiipU-tf ,  tdiUil  by  J.  W. 
IJikritoo,  with  pr«CK«  and  pvrtnit,  in  clolb   m. 

Mendelssoha'a  MnJe  to  Ifce  "  MMsmmmc  Might's  ITsii  i— 
plele      >••     ...     ...     *..  *•• 

Wtgntr'*  Tiiiitiliau^tn  Complete  for  I'ijtKjfortr,  in  dalh 
yiiMH't  1 2th         for  Ilanofortc,  t>y  Henry  Smart, 
Eouini'a  Stabat  Mater  for  Pianoforte,  by  Uenry  Smart, 
De  Beriot's  8ma  Ain  ibr  TMifl  aad  Bmeftrte,  with  all  «h 
Tariattoat  ..j 

Mooro'i  73  Irish  Helodlu  for  the  Flanoforte,  by ! 

Boo'-rj't  National  Dance  Book,  eonlaillfa|(  100 
Dances,  &c.  for  piaaofoita 

The  narnMmkB  Mana,  100  eompofltlons  for  tliat  iaatmnmt 

ill  clolb    ...        ...        ...        ...        ...        ...        ...  ,„ 

BuoMjr's  00  Short  Volaatariea  for  the  HamHwinm,  in  clcth  ... 
Boowy^  100  Waltasi  bgr  Stma^  KauMi;  anA  Labitikjr 

100  |Ib« 


Th«  Operatie 
in  cluth  .. 

The  Verdi 
doth 


OMlsiilwU 


...  It 

7 


LoHocnr : 

BOOSET  &  SONS.  Hoi.i.iw  Sraaar. 


OO.SKYS  ORCHESTRAL  OVERTURES.  Editei 

IJT  A.  LAMOTTK.  Hrkv  wli  r><r  l.ir(T  Drrhtitri ;  1,.  rarh  lof  trftlctt. 
I   ('ri>»n  DUno«U   .M  ...  Aulwr.  No.T.  Oflmiiio  Notr  „      .„  Auha. 


1-  Ziiii|i» 
4.  Obrnm 

a,  mnmala 

•.1>V~  ' 


.  Hanilit. 
Aniwr, 


».  \Hmt  Blanclie 
M.  . 
11. 

n.  OaOlaimM  TeU.. 


BomMM. 


THE  GOLDEN  WREATH,  a  Book  of  Twenty-Eigjit 
.sonti.  lulubl*  for  dilMmi  flraa         r "        ~  — 
Ckjen,  BmmU.  WmI,  4c., 


Summer  nvrfilny. 
UWj  D.ilr. 

The  Bajr',  March  i  or.  Song  ot  the  lUSe 

C»t*l<. 
Watcnmr,  loftir  Mv. 

The  Vlolfl. 
Tlie  CiicKoe. 
Hprlnff  8*10^. 
Tlie  .V<nt  If  ihe  Oru,. 
The  Kmlxrani  Haj. 
T^»  Kix.nie  Mot. 
T.  II  m.  « the  Mill  dti<h  Hj. 
O,  It.  M\r.  tf,  iillf  Sui  ~  " 

U*tt}-fia.taaBi. 


t  — 

Alvari  h^vrf, 
M-il-jr  •  .•itine*. 
Tlie  Sunt  o(  lh<-  Wait,. 
Mr  I  liiidhood",  D.1) >. 
Wh^fi-  I,  mj-  Mother  ? 
Jiliiir'i  on  tbr  Slormj  Scfl. 
'I  hi-  I.ilt'r  DiuUer. 
A  Surinfi-lld*  Wetconie. 
Snii|f  fif  l(>e  Fiillcr-tiof . 
King  Citrtttaia,. 
Llllle  Kit. 
The  Jnna^YNlli. 

AUuSbr. 


la  Die  Parlih  of  St.  Mwgarrt.  In  ilir 
-  Ulhe  omat  «f  Bmwt  «  Soat,  M  tlalk*  Sue 
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<«4T.  JAMES'S  HALL.~PBINCB  aSOBOE  OAL- 

O    irZIN'S   PBOMBKADB  CONCERTS.— Bead    of  El(lit)r  Pcrfarman. 
Wmf  •vmlag  cuvii*  Moadar.   CaiBncncIng  at  Eight  o'clock.    VouUu,  MIm 
4<|«la  TtaaMai  VMIa.  Mr.  Vhntl  CstUiUi  Harp.  ate.  Bcllotu  i  Ubw,  Mr. 

^  FMOid,  Ae 
"TA-XU"    POLKA. HAZOUBKA*. 

JAUBS  BYSK, 

A* 

.-  DUFF  AND  HODGSON'Si 
«  OXrORO  aTBBBT. 
Mkift.«a 

JJT.    JAMES'S    HALL.  —  PRINCE  OALlTZDrS 

PROMKNAUK  CUNCRRTS.  On  WwlaMAif  nnt.  ttw.  «lh.  A  OHilfD 

MtiSUELSSUtlN  MICUT,  ComnMieinc  at  bair.t«.l  7  o'clock. 

C!T.  JAMES'S  UALL._PA1NC£  GALITZIN'S 

ft        ^1    A  fM   A  V          ^V,  W  41ft       ^^^^^^^^^^^        m  v« 

A  GaTALOGUB  of  Bare  and  Curious  Books  and 

Mmie.  Gratlt  and  portat*  fine. 

C.  Loindalc.  M  Old  Bood  Strort. 

'VfR.  SWIFT  begs  to  iiiinounce  that  his  tour  wilh  Ma<l. 

JJX.    Orial  nlU  tBlab  on  the  ted  Ucrtnlwr,  aOar  wbicli  be  vlll  be  at  lUmtr  lo  ac- 
cii>t  •nuataoMM*  fOf  aoooartaiarataittaa.  *«.,  aacftlin  oa  tka  tM  and  IMb  al  De- 
niiibfr.  olnaktaMaitMrikCMnMlto  •  wmt  wasari.  ani  al  IfaMlMMitta  ttta 
«  Wtiilah  " 

anttcaUgwiB  to  MUiatMd  r  Vntt. Brtt, rt Tfnm  ITTtTMi  FrrtriTi  fr  ~r 'r 
Miiilt W^whWithW^  Bi^^BtBtwil^TT    — 

[\j  O.  40  MONTAGUB  SQUJJuL— A  capiul  uRASB^ 
Xl      HOLD  RRsiDRHrK,«lih«4AM  MghtMlr.  MdmelMH  iMM 
tacb«4 10  tiM  frintml  and  ftru  Ao«n.  ■■IliW  9»  tb«         «C  «arf««r«^  ftr  Am- 

mr  cmcvrt*,  or  prufetiioiuil  purpoaei. 

Wwc^ra     ni'^WWflUI'll    .anil     t*UV(«f>r-    iltnartai*          tW*  VwM^itAV    nf   t  Afll^^k 

man,  drcrnMtl,  to  St  ll  liy  .^iiribon  .it  (In*  M  ut,  on  FrMHV.  U4>evlili>vi' '^tti.  At  13  l/dMlt 
thftGKOl'M)  I.I<,\st:  .,f  t  ir  K».r<lK  nt  KKSI|)KN('k.  Ni>.  4l>  M^ttUdUd-  SqunTC. 
The  Hoiu*  pmii'»»ri  tSi-  MiU       ^■  r  :  '  .i  .[i  n'  r:ii  *  i    r  1  j iiii  OH  t!  i»  Rfoiir  d  fl  »or,  to 
Whkch  U'i  aotfr  ri  iiitn  l«  .ilt.ii  111  .i  :      A  ■>•.,  t   i   'i  r  •  t  ll  u  ,t          ii»!  tlii>  tno  Umwhiit  rootnt) 
la  A  r^frttil  lo!*.;.  .ijiaaiuft.i  t.iit.ti.!.-  fur     i:.,i-ir-  t.i-  ii;,  II  uvi  u,m,  i)r.<.lijrj,  ariUff  ftCudio. 
or  1^-^    i:  ■  Al  y  mT  aii  Bit'hllrrt  .if  pf -  iff  *!  ,1  i  1 1      :  ,r  1.-. j.i  , 

r.-  r  r.  1      >    in,  .U  A  lifouiid  itr  n  : ,          1  n  n  i  I'.i  ..r  ■■  |  - 1    i-i .imi .     M^i  In-  v  ifwc>i,  a-id 
pjitli.  uLif  *  tuul  at  th.'  MrfTt  ;  of  M*-.«.fi    I'l.^itih.  >  .t ,  .ii.ii  rn.»4,  SiJ.'i.lv  lin  ,  oi 
Mraira-  Ituiliworlh  j.nil  Jiitii,               J<.i«,  R«-b*'iiI  .S:fr,'i,  W,;  s:M  1  j  Cl,*  igo  .Mlfy, 

T?    WILLIS  FLLTCHEU,  nutlior  of  the  words,  "His 

-1-ia  Syn."  MblltlMd  lu  iba  Uuiieat  HarU,  Aug.  l;ll^  IWI,  wtll  eblig*  bir  witding 

ILf  R.  GEORGE  PERREN  will  sing  Arabella  new  Song, 

JXl.   '  Alice,  abefa  art  IImm  ?"  at  lb«  Uttuj  Inttliulloa.  W*lMMk,aD  Ilia  Sib 
lail,*allAat  WarttaMM  Hall,  Bayiwstcr.  on  ihe  4th  UocaBbag^ 

Juit  Published.    Prka  2i. 

T>OM.\NCE,  for  the  Piano,  by  S.  W.  HAlDIONSk 

A\     K»-ii>«ifuny  *lr«diciitf«d  to  Mr*.  K.  Comtcy  H,m*Im. 

L^initttTi  :  Ouikcnfl  OAVtton  Mid  I'o.,  34(  Kr(^!|i!  ^ftvt,  W. 

T^HE  ROSE  LOOKING  IN  AT  THE  WINDOW. 

X     aoM>  Tha  Mm^jB^aL*^ ^Prtca^kt^fcgoad aditlaii. 

rpHERE'S    NOTHING    LIKE    A  FRESHENING 

A.      BRBBZB."  Sung,   Br  ilairiMUJCKa.   Sung  with  iBimanaa  aaccra*  l« 
TliQBtjuat  MaU»'»  Concrrii.   Alto  a  Sctvnd  EdIUuo  of  "Tba  C»ldlWMar.''|rt>S 

i  Boow^j  and  Soni,  Ilolle.  Street. 

Ti/ia.  F.  SCOTSON  CLARK'S  Pianoforte  lieciul,  at 

Tj^AREWELL  NOCTURNE.    Br  J.  B.  Richb.  The 

X!      va««MV«rifetolMtosMM«WHb»'CtoHMaa'aIk^far."  MmIi. 

TTEBB  BSIOHABDT  bega  to  iiUMNUioe.Ua  ARRIVAL 

^mW  nV^IWMtVM            W  ^HHa^^BBB  BH   ■BHla     »  — ^^nH^^Vl  AlMBVaW  ^"^^^T^ 

Ma,  8.  W. 

Tj^VANS'S  BNGU8H  HABMONIITMS  fbr' CcMagea, 

-Mli  ■gkaalg.Plwrhn  tlMmt,CtmtlM»,lMtmtUtta»mvaM*tmi*tMi*Ki,tM 
lMista«*MrpMlMa*arlMral  pOm  MM  ■MMSniSia*.   Tko  MaouCarturaia 
fcwa  la  mnuuun  Iha  ooaiytoio  lawaig  fa  9tm  ftWlTlilfcaallg  laarit  MaaMiia. 
tba  aalr  aalf^otlM  bto—t  tin*  iMt  arar  mtBuattl,  wMcfc  ■ar>aaa»  la  asimW««  t 
Hollaa  Sircot  daUy. 

Hm  noM  diMuuliliod  llilng  nmaittaBa.  tadudiaa  Balb,  Siaradala  BmhSII,  Ciptt. 
lal  Palter.  Bom,  fleni/  Smart,  Ac.  Imtc  taatiSed  la  IM  MttlMdiaMy  Mfllt  tl- 
KranaFa  BaraMaluaia.  .... 

See  laatioMMiiala  aitadicd  lo  Illulraitd  raialoguea  of  ttaraniilaaM,  IS  ba  ka<  ffSIb 

al  the  Maaulactarari,  Booaar  and  Cblng,  7*  lloirci  SkreM.  Londoo. 

XJlta  JOHN  HOLMAN  ANDREWS  has  the  honour 

JxL  l»aaawaatltell]M  aaOOKDolaSBBWSaC  SIX  tOIBEKS  HUSICALRS, 
<Ui  Ilia  plMllia  If  laiM  inwilrt  na^ii  umM  sbiI  nf  iilif .  irlM  tali  i  placa  at  liar  r*. 
fUntan,  M  Battti  BlHH*,  on  Tliundar,  TVr.  Wk, 
Trrroi  at  CiaaMr^  Rff'ni  Sfrri  ;  Ijilcr't  B>iod  Strwl;  nml  ff  Vn  Vndr«*t. 

IWyTAD.  BDDERSX>OKFF  will  sing  Frank  Glori  a  New 
UL    tmtt.  *^  ThtOvw  mnde*.'*  ao«  -Ma^ <ha  aM^MftM.*" at  ftMrr- 
kiMfallMiilDaeanbar.  ^ 

"C^VANS'S  ENGLISH  MODEL  HARMONIUM,  with 

J..^     tun  roM'.  nfki-)*.  iirlcffiC  guinrni  In  o.nlt  r  jki'*,  or  70  fcuiikeita  iu  roaevOod  C*l«, 
cooibtnaa  rf ary  morfrfn  Improtrment.  Tbn  mott  bnuKftil  and  r.irird  o<chc«tral  vlTerin 
ran  be  produced  tt^oo  I  III*  Inurumant.  whirb  pn.trifi'^  ct-tt  trr^ilAiKjn  of  ixoi'  fmrti 
tlie  grMCTal  power  to  the  noti  delicate  piano  uicc^i.    l  i.i'  l:'.ii:.i>ii  M  i.UI  ILimiuuluia 
ttl'ilWlfiM7iy>«tftll^N'2ii!i''*'''  '''"^lunll!'  ''''""'*  'IvBioaiuBM,  aiid  la 

AS  PIANOFORTP.  TUNKIt  ANO  riKrAIKEH, 

'\]^AMT£D,  a  Situation  in^  Town  or  Countrjr.   Age  27. 
JMdran  A.  t..  atSS  Otlaa*  Hwle  WmSSSSwI^SQrtM. 

q^HK  HANOVER-SQUARE  ROO.MS— In  consequence 

J-    of  a  rumour,  >cry  Krurrdlr  rlrcujatrd.  to  the  rSrct  ibat  Iha  aba*.'  ralrliralod 
Roomi  are  tu  be  pillid  il>ivi>,  ami  h<iui>-t  built  on  thrlr  tita.  Il  branaim  avroaary  that 
Hut  mtulcal  public  iliouUl  Iw  nuda  avarr  tbat  no  luch  iMmltnn  ha«  rditol ;  but  Ibal. 
OB  tha  coDtraiy.  Ibe  Hooau  arr  now  lii  a  cimrie  nf  rotoriulon  and  rodrcornlloii.  and 
win CoaliniM  lobe  UiOd  Tur  tbair  origiiul  |HiriM»».  Tlie  ll<i»  aiaiMilc  pfjiwrtlea  of 
Ihatraai  hill,  togMher  with  llMaiwKutlniii  <>(  a  cnuury  pat,  cwiiMVini  with  tha 
moM  rrmafkaiile  mutlcal  ronllBgt.  would  ba««  mada  it  a  luUrf  of  yak*ar*al  ngm 
th.it  tM  iHiiUlini!  ihuuici  be  drairoffd.  Tho  RaaaMvlUfeavHjjrtMaisetrli,  Ac.  ID 

•  faw  wceki.    1   1  iilliil  I  iirl  lillllfUllj  l«  WSillillifclH  rilltXlSWl  COh, 

Maw  Bortti^toa  Suiat.  BtnaiU  Straat,  W. 

47 

-pVANS^  PEDAL  HABMONIUMSb  wfeh  iDdepeadaat 

X!i  Pedal  R.«d«.  can  be  ka<  MUmt  wNk  a  rioale  ar  4o«U»  tw»  at  k<gn.*l  friisi 
from  <»l  to  i»>  Giiineii;  alia aiih it« aaw palfBl atKacliBt kMwIw MacMBK 

nou^Et  and  CH tKC.  Nanufiatiarira, M  Holkt  aiiMit I<aeiaa, W> 

XJLUMKNTIIAL'S  now  Cumpwitiona  fl»r  the  PlANO- 

r>    roilTB,'  Tu.!  d.u.  <i>it  .,re  n..  .....m-.  '  M.uJirae  S«Jnioti-»  poru'w  SOae, 

llgagrrtlrril.  irln  1r    ■■  I  n    nt  <:           liiii.'Uc,  »•• 

:  Laadoa  :  Duncan  Ua<Uon  and  Co.,  ail  RcfCDt  SUaot,  W. 
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MEW  FSAMOrOBTl  UOSIO 

ADJom,  EouiEB  Am  Lveu, 

no  BEOBHT  STREET. 


TXT    STERNDALE    RF.XXFTTS  Ovorturo, 


«THfi 


TREKELL'S  UN  BALLU  IN  MASCUEUA.  Fan- 
iMtoaa  V«rtl  t  |i»iil«r  Ofm*.  rimu.  JMt   '  " 


E 


UNsr  I'Al  Kirs   BAQATELLE  FOB  FIAMO. 


rrui£ODOB£  fiIXI£R'8   "QXaUE."    Pour  Piaoo, 
IHEODOBE  BTTTEB'S  "CAPRICE."   Etude  pour 


THE  GREAT  80NQS  OF  THE  8EA30N. 


VNthMaroM" 

111  **  AUc*,  wtwf*  ut  thou  "  "t 
'  "AtvUitf  aMni  but  td  dMrdTam"  „ 

  "Oo^iil|W»(cnMU«<ona)    _  - 

nnN^  !■  AtliOTid  witf         M      Ml  iM 


bgp  Birit* 


 **  0>r  Um  tmn  »m 

■r.  '  


rPHEODOBI 


THEODORE  RI  TTER'S     VELOCE,"  Inprooipta  dn 

THEODORE  BITTERS  "REVERIE,"  Pcdikhj  inclo- 
diVM,  Ke.  I.  Op.  ».  rrlM  to  Sd. 


THKmDOKI:  KU  l  Kli  S  "LE  CHANT  DU 
NIKK."  IViu».  IHC  cxliniip,  Nil  2.  0|..  SV     Viler  H  IhI. 


BBAOON- 


riMIEODORE  KIITER'S  "SYLfUES,"  I'ens^  10^0- 

TE  DEL  M  AND   JUBILATE.     CoiiipoMd  by 
J.  H'MUHUIB.  MiM.  Bk  Oxor.    Ch  ,      latnidej  for  III*  ■«•  ~ 
CMH.   Fflee  ai.      ;  wpdratv  voice  |»arti  rjd.  «.rh. 

Afldltnn,  Holllrr  Mid  I.iwai, 'ilo  llt'iimt  !^tr^. 


THE  "PURITAN'S  DAUGHTEli."  Nc*r  Opcrn,  by 
M.  W.  BAI.FK,  LllKrOu  t>)r  J.  V.  Brl<t(.m>n.  i'.  (h^  lirmrvli.iK'ljr  |ir,«|,|r«.l  ai 
Uh>  B«f>t  KstiKk  Opiifa,  unili-r  ih«  inaiiurmiint  uf  Mlu  Lmhu  Vjue  and  Mr.  W. 
BantMib  Tiw  abiJ*  of  Uw  niulc  h  tnid>  and  wUl  ta  wibltoM  IM  attw 

AdiikwD,  Holller  ud  Lum,  MO  R<««Dl  BinH,  W. 


s 


VIENI,  VIENI. 
IGNOR  FERRARrS  admirad  8«reiwde. 

forlk*  PIANOFORrr:  bT  I  NII.K  RRItaKII.Hto«fc 
Til*  Atoov*  Cftiarnlinii  m<jrrt  au  Kai  mrl  wiUi  lauMHiliMM 
It  U  MTOrlalltf  ellcurrd. 


Traiucrtb«d 


'XTBWYOCAL  TUKJ  for  MLZzo-Soonuio^TaiMraiidBMi, 


TlUE  RKLNDEER  GALOl*  by 
(Ww,  (wrfufuwl  BlfMJf  vkk  In* 


ThU  ebwining 


lUH* 

I.  Phillip* 
Brrrrr 


HEBB  BBIOHABDT'S  VEW  SONG. 
■AU  TUBT  MEANT  BUT  TO  DECEIVK  ME  ?" 
M.Litirk4-  PoUmoli«. 
TtorMiiyKUptnlhyiOHM  OXENfOitO. 
PclMli.M. 

Sum;  at  ihb  Crrttal  Mm*  OMHtt  M  flMDitfv  by  nnn  UICHABDT.  trith 

Iniini'ii'i'  iuccc«f. 

Tti'  rim.i  "  Hrrr  He'  l-.r.lt,  thi-  C.nn  i-i  i.ri.r   «h,.>-  ,^1,1.   cUulcil  rt^li- 

Utd  fi-t>lil  ciiirr.ii.in— •ml  r.'tn.  iiilM  t,,!  m  ,,i       ,  ,1  ..  ii<-<-_»rrediipl»tfd 

lh*>  iitinoit  i-!lr<t  iu  a  ciur.icl»  tial<  ;:,  n.        ' >  a  ;i  |^..    .ntltl^i  '  Arc  liwf 

■I  biu  M  ^l*c'  1*1'  int-  r*   w  hif  h  r xhlli'  tt  il  ti  1  f .  :  li  .(.  .  ir    ti.  ii  1-.  w  .rlt.^  tho  c^mpo%cr 
t  (l^-icrtisih  If'plhr  romance.  "  li'<'U  .trt  t.i  inMr  .md  y*-l  ii  f.tr  "  " 
London  :  Publubcd  bj  Duneaa  U*<rtMa  mmI  Uu.  M(,iU(«ttt  tlre<«,  W. 


 MI>]Mb>'»  "  UnTi  liul  ua  ua  nxm "  mt 

DHto  "ThtUajroftlMLH"  ».    ^  •» 

Mllr.  riofMMLMcM'AtlMHiMJMmUatkMlBM**  •> 
JU.  Lur*  BuMr^~TlMFlln»i«bliHr'     -  ... 

mm         "irlcouMduni*^'         ...  ~. 
Miidunc  KMnrft "  Tb*  Chnuni.u  RoMt "  .J. 
Mri.  T«lii«lrt'«  "Bunt  ofbr^'""""*!."  ...  ... 

New  Trio,  •  Tli<-  M.riiw.i  "  I  Vivitfinlii  llslni  A  Kivitli.li  Biwdi  lUndtltflW 
(Siiii|i>iy  >li.i  Amu  Wl.  itj.  Mr    1  i  atnl  H»rr  F.>tm«.; 

Thi-  »U)»»  (Bpuliir  »"ru!«  hiX'lKTli  >mii|(  »1  'Ii..  Ilirmini turn  H»f«<i>rd 
FrallttU,  Ihi-  Cn.lil    I'aIu.-.  J.,1.1.-.'.  lU.l.   .ad   II  iix.rw  Squ«r»  Bo< 

DU'iirroUl  lliTirlit  I  ..JKcr'.i.  iliir       11  r  >.«.<mi.  «uJ  »rr  Di.w  Ix^lnj  mni  bf  Um 
vuca'tM*  witti  ImiDc^uc  iuc<:«-(i  uu  tl<e.r  muftiCAl  tmir*  UtrouKliMli  llM  Prwvmcct. 
U>B<toD:  1-uMi.tanl  l>r  DUNCAN  DAVISON  ft  OlkM4 
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Juii  Pubtiibtd,  Prlr*  M. 

"rpHE  ECHO  SONtl,"  for  Voice  and  Piano.  Compowd 

X    bjf  JUL!  S    lU  Nl-  DU  1  . 

I :  DuDcaii  U>i  i.'<n  nutl  Cu-,  Ut  Rtf  nl  SUMt.  W. 


171  MILE  BERG E US  NEW  PIAKO  SOLO, 
_J  •■  LE-*  K'  llDS  DK  LONDKES  •• 

ThU  ii»-w  Cuitxia  wu  coin|..».'.i  .^tuci.lv  (  r  M  Ol*  Bull,  H»rT  Konan,  Vf.tM 
Mr>.  Traiiant.  and  HIM  Anna  Whiitt'i  pr.nlndil  toor.  II  bM  brm  pl«>»d  IVIK 
P.mll«  Hm|«r  (u  wrll  \b*  imuktIviiiw  oI  Ferrui'i  pafwlw  ^rtimir  Viea. 
V»ni     •wjr  wbm  with  tb«  irMim  •ndliM  in»«n»<il)r  Iwu        t.- 1 

••  Th*  imreduetimi  Ml*«lw»iio»uUr  iwladli*.  •  Owille  Atinii-' •  Dn  j  .  l..r  a. 
mnhvir  U«a«<Mr.Bcrnr.  TlwaudiraM  «tf*  deUcbt«d,and  Uw  upiwM  mm 


IO»..IH 


HARRIOTS   Celebrated  SCHOTTtSfi  l/AliOOB. 
PlafvdM  PrtM*  adltil>n'iO«w<ni,l4|MMihidlvAa1 
lb,«jrlluMallMlMO  M4C«..MIR«|MianM,W. 


''PllE  HL  KUNG  ION  ALBUM  of  PkiioCBCte.  T«eil 

I         ud  Uam-r  M^iff,  I.  i  |Hi;j,  u  i.l,  llliiilratcd  andrlrltMl}  bHUad,  Ul. 
K.B.— A  f«w  oM|iic»  nfiuin  ot  Ihf  uiiif  f  .r  l«*l. 

THE  OCTOROON  QUADRILLE,  for  PUnoftHc,  far 
O.  BAu.  at  th*  Mm  AUfU  TkMinh  tMV  niMlnHi,  4*. 

THE  PEEP-O'-DAY  QUADRILLE  (as  played  niehtlr 
•I  IliK  Rti^al  I.iiruni  Th'-aitr  'I  aiiiit  thir  i-wfanninc*  af  OmA  iiirnnaifnl  tnmn- 

Arranitnl  (or  |'i4i>i>  tn  ('  lltLL,  mkI  .i>  .Uroiird  la  R.  Falcuiwr,  Ei^.  la. 

MUSIC  FOR  THE  USE  OF  TEACHERS.— A  Gr««a 

and^laCcftM. 

THE    ECHOES    OF    KILLARNEY.     liy  Bkinlet 
BlcHAbo*.  Bcmlnitcracs  for  Ftanot  Inuodudnc  "  TIm  MrcUai  of  lb*  Wmra." 

ai.M. 

Tba  piaca  la  vary  plaailac.  tad  tar  ■aani  dUleitlt.  If  Iba  (rail)  lifcoii « 
-  |LMlia«aaMalaiBa«  — *■'  ^  


arKIDaiaar.' 

-IMriLITABT  PART-SONGS,  on  ItatA  Carda.  •The 

IVJ.  Youtif  RocruH,-  Rntlandt  Yoima  RlllflBM,'*  Be.  Be.  Kot.  1  ta  IS  iKk  U. 

SMI  _CaiiU  (Vies  ofcvrr;  dM«l|Xloa  oflliak  gnllt  and  p<N(*<c  ^v*- 


T 


HE  BURLINGTON  ORCHESTRAL  MAGAZINE 

 lalaa«lwattfc»aarilanMiM>aiii>ii<lir<tillBBililw<  CBiiTOWNa- 

ti».  BaehMaBriMrti. 

Ma.  I   Th«  r-ll«cn  Bam  OaalriUr,  arranffd  bjr  C.  HaLU 
V.  The  <J.b«iiii-  QaaMMk  ■rranaad  bf  TuTT.m. 
X  The  1'uiiin.an'i  Knoch  QoaHriTli*.  atr.int«i  Inr  Lacaairr. 
4.  TiM-  Caiarart  iitfnf.  \if  Caai.  Kttir  t>r  OraMan. 
».  The  Klrclr*e  Polkii  {bf  tttr  >»it  i.i 
C.  Tba  Pm^i'.Dav  ()u*drlllr,  by  V.  Ilau.. 

1.  Tha  OaMnoa  Ouadniia.  bj  c  Hall. 

Not!.— All  Iha  ibora at*  arranfed  b^  C.  HALL,  axctpt  ithrra  elb«f  via*  tMalt 
HOBEHT  COCKS  lad  ca,  Nnr  Bwllnflon  Wrcct.  Ii*«rac  SIrart.  W. 
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AflMOnd  instalment  or  Mr.  Howard  GloT«r'a  now  ami 
MMenfbl  opera,  Buy  BUu  (Booaey  and  9>om)—tii«aU»dant, 

wo  bope  and  presiiine,  n  still  further  inMniin  tit,  — liea before 
us.  Htty  Rl(n  louks  junt  aa  well  on  paper  tit;  it  toundii  from 
till'  slftgo  and  orfhMtrri;  and,  as  wc  havo  already  iiisiiiuatp<l, 
tlie  arrangements  being  in  almost  every  iiistikQce  eflectively 
(tunc,  the  instrumeatal  accompaniment*  lose  less  tlian  id  too 
frequeatlj  tb*  etae  hj  tnuufoMnc*  to  tii*  iMgrtiowd  «r  ika 

First  and  not  last  (why  not?)  we  nro  clinrmed  to  wel- 
cattie  under  its  now  physiognomy  the  Duch-  ss  of  Albi  r- 
querque's  quaint  an  1  >  li  n  acteristic  little  son^',  "  Wlieii  a 
htuband's  oare  must  f nil, "  wliicb  certain  critics,  and  among 
them,  by  the  way,  some  who  hold  their  heads  the  highest, 
bare  oascrujpulously,  and  ODtOpported  by  any  argument  to 
be  deduced  firom  tbo  notw  of  oithei'  piece,  dcclarad  to  be  a 
■hgiBriam  fnm  BmtlM*s  romanoe  in  tke  BarUere — "  Cerca 
HogHe."  Wo  shall  not  specify  theao  arutarcAi,  but  advise 
them  prntly  to  eininine  first  Rossini's  Bon^,  thfin  Mr. 
Uuward  Giover'a  etong,  and  uhw  a  finfjcr  on  any  bar  in  the 
one  which  shows  any  kind  of  resi-iablance  to  any  (pass  the 
three  "  any's"— one  at  least  twom'  "any")  oae  bar  in  the 
Other.  8o  much,  then,  the  mora  geooiiw  ifl  til*  olaini  to 
•dmlration  of  the  more  modern  efimoo* 

Ko  Ie0»  pIoAiOd  «ro  wo  to  And  Ineluilod  in  flitt  vwtt  bitob 

tte  very  graceful,  mdoJiou^,  niu\  inpi  iiiouBly-constructed 
romance  and  trio,  "  Beautcouii  l»Jy,  list  my  titraiii" — in 
which  Oscar,  the  page  ("why?"  asks  the  Timet,  —  and 
"why  "  asks  the  Murieai  fforld—mxtutnn  operatic  page 
be  s«  a  matter  of  necessity  styled  "  Oscar  ?"),  expresses  in 

Clooiu  Torae  bis  admiration  and  paaaioo  for  the  (jiieen,  and 
the  sequel  ia  roproadwd  In  iadigiioiit  toroM  for  his 
temeritjr  and  insolence,  not  bj  the  QoeeOi  who^  Uke  other 
tnortal  women,  is  more  or  less  sensible  to  flattery,  but  by 
her  watchful  rim-nna,  ihr.  DucliPf?  bcfort!  mentioned  (the 
Luflicss  uf  Albciqucrque,  we  meau,^  not  of  Before-men- 
tionud). 

Another  welcome  aequiaitlon  is  the  first  "  soena  "  of  Bui/ 
ilat,  "Ambition's  eatly  dreams  had  flown,"  which,  in  spite 
•f  Ita  eomowhat  frtgrnenlMV  form,  i«  miuleaUjt  iotereating 
from  end  to  end,  eontahu  mefodiona  phnnes  enoogh  to  make 

it  leost  three  scenas,  and  h  (  vei)  w'.crc  thoroughly  cxpres- 
Bive  of  the  sentiment  that  diovls  tlic  heart  of  the  aspiring 
Tslet  and  future  I'rinie  Minister.  Tliin  is  tin;  soKiia  which 
commences  with  the  same  quaint  and  beautiful  point  tor 
wind  instruments  which  first  attracts  attention  to  the  over  - 
tare,  and  now  derives  additional  inteteet  from  beioc  aaso- 
dated  witli  tho  king  (or  queen)  of  lMtnuDSBte«  tlM  Duaan 
toice. 

Last,  not  first,  we  ore  not  surprised,  nor  are  we  sorry  (if 
not  altoge'ber  t/xnllanl)  to  rKCoivo  the  fil'tli  edition  of 
Louisa  Pyntt'ii  balhul,  "A  syiiipathiiting  iieart,''  for  which 
(or  we  are  mistaken)  the  publishers  have  made  engrave  new 

Slates,  or,  at  an/  rate,  for  whicb  (or  wo  are  mistaken) 
l>GV  ought 

Ju  the  itMlmiMBtal  d^rlments  we  find— flnta  xtran- 
•rrlption"  of  the  ballad  *•  A  Sympstliising  Heart*  for  the 

j>iiMV)forte,  by  M.  Kmilc  Berger  ("  to  i\li<s  Hose  Higgins"). 
riii'i  oon«l!-ts  of. an  introduction,  one  jinge  in  It-iigili — too 
giioil  to  be  so  siiort  ;  a  mod- st  and  faillilul  urriin;.'eMiL'nt  of 
the  melody,  with  the  additional  and  too  infrwquunt  adv-Hntage 
of  pvaaarving  the  key  of  the  composer's  own  choice ;  and  the 
whide  tamiGntiqg  with  a  graoeud  variation  ia  the  nxftigt^ 


form,  in  the  eonrse  «f  whleh  tha  emmelation  of  tfae  uelodjr 

is,  for  the  most  part,  co*iutrusted  to  the  thumb  and  remotest 
digit.  This  piece  will  find,  we  have  no  doubt,  a  multitude 
of  admirers,  iiia^nuch  a.s  it  litsa  Hrltfalll  Hadl  Of  the  OMMt  mo* 
derate  executive  capacity. 

Secondly,  we  hnve  to  acknowledge  a  fantasia  brillante  on 
some  of  tlio  most  conspicuous  Tnclndie^ — from  tho  fluent 
and  experienced  pen  of  Mr.  Brinky  Richards.  The  airs 
selected  by  Mr.  Richards  are  IJie  flower  aha  lovea  "  (Bojr 
Bias) ;  "  Gaily  have  the  jocund  hooft"  (ehond  nitrodaedoli 
to  the  first  lilt);  "Home  of  thy  youth"  (ballad  for  tho 
Queen)}  and,  as  finale,  "Why  then  «uch  loving  care?' 
(fliirid  rondo  sung  by  tho  C^ueen  in  tlie  third  act).  Those 
are  knit  together  with  the  masterly  clcaruesi^  which  we  have 
Ixeri  taught  to  rapeet  frwu  the  arranger,  compiler,  or  fanta- 
sist, whiehorer  w«  maj  oall  himj  and  otbarwiae  eo  bappil* 
condnfliBd  that  the  ftottaelm  la  not  mdj  obowr,  teOUaai^  and 
effeetif c  but  SamA  a  Itidd  and  eonilitaol  wmIb. 

Coi/OONF,.  — 'HiL'  mi'mlKTM  of  this  justly-colobrated  Society 
gave  u  gnind  vuwul  aud  instruiovntiil  cuuc«rt  la^l  Tuesday,  uader 
the  direitioii  of  their  talented  conductor,  Herr  FVnnz  Weber. 
For  ihc  lirst  time  the  projframnio  bore  the  heading,  "Under 
the  I'jtruiiJige  of  hi:  Majosty  William  1.  of  Prussui."  A  part 
01  lh(!  rucci|il3  wtiril  Set  ajii'ie  for  chciritabiu  purposes.  UL-«lh» 
oven's  overture  to  EgtnOld,  ami  Cherubiiii's  overture  to  Lt* 
Ahemtrraget,  were  excee<bn^;]v  well  played  hy  the  town  band. 
In  the  first  part,  the  inembeis  of  the  Verein  wau-^  lliree  »ODgS 
(by  FrsJiK  Otto,  C,  M.  \'oii  \Vei)er,  and  I'elix  Meudt;li«*uiui)  and 
Loriau's  "  Sluriiiesiiiythe,"  sot  tor  a  chorus  ol  male  voices  snd  • 
full  hand,  and  compi>«tcd  expressly  for  the  late  grand  festival  at 
NnrfruherfT,  by  F.  Lueluier,  and,  in  th<!  second  pair  .  W  Ifijiiiig 
Miilli'r's  niiitiila,  "  An  daa  Vatcrland,"  set  to  musie  bjf  iUir  Var* 
dinnnd  IIiIUt. 

Ti'  (he  grcut  i!ul;;;ht  of  all  lovers  of  malu  choral  ninjritig,  the 
Vtrein  oni-e  more  distlii'julslied  it.'^elf  f-y  the  style  in  which  it  gave 
the  variou*  pieces  «et  down  for  it.  The  term  "  preciiion"  i.'  (ar 
too  weak  to  describe  the  perfect  e.\actitiide  vrilh  width  all  the 
roetnbprs,  an  though  they  were  but  one  man,  gave  the  most  deli- 
cate tom  hes  of  li-ht  and  shmle,  und  that,  to.>,  with  the  most  fatllt- 
le.vs  inti. nation  and  purity,  Iree  from  anything'  even  approaching 
har«lnipss  ;  in  n  word,  the  sinning  of  the  Verein  atfurded  e»t^y  one 
an  artijtio  trea^  which  was  the  hi>sl  pos^iide  tjrouf  ol  Uie  ze;d  and 
earnestness  with  which  the  ineraV«>r!i  (levt>t«  them»el*es  to  their 
task.  The  two  festival  compositions  had  b«?en  well  rehearsed,  ami 
wcte,  c«iii?ei;ui;iitU',  execiiled  in  a  nnrsi  admirable  manner. 
Lachncr's  work  i*  an  unusually  takinj:  l  onipo^itiim,  and  testitica 
III  ih'.'  profound  skill  of  its  compu^Lr  ;  the  liand  <ifan  old  and  ex- 
perienced wwiM/ro  i/i  \  i^ibte  throu;rhi>ut.  The  iti5trutneiitatiui)  is 
urst-rate,  and  iim-.;  mollify  even  thiuL'  who  objert  to  a  full  bund 
with  male  ehur.U  Jiiiging.  Now,  it  strikes  us  tliat  the  em)diiyinent 
ofstrinjjed  insMunients,  espeually  vit-ilm?,  is  e.\ceedingly  njipru- 
priatc  ui  thu  accmnpanlment  iif  mal«  clio;  UAe*,  because  they  tend 
to  act  aa  a  rvliof  to  the  l<  i m  mule  voices,  sttd  thus  prevent  the 
latter  from  «pj»eariiijj  t<io  »ombre  aisd  monotonous.  Ferdinand 
lliller's  cantata  has  simply  nn  accomputilmeiit  of  brass  insiru- 
ment.i,  which  Is,  nn<luulite>ily  excetMiingly  well  adapted  for  larj^o 
nia.»scs,  MeiideisB<ihn,  for  instance,  had  only  a  biasg  sccompam- 
jnent  f(jr  his  work,  "An  die  Kiinstler,"  which  he  composed  for  the 
(frainl  (iermiin  ai'd  Fli.^mi-.li  Vocal  F.'stival  in  Cologne.  As  a 
matter  of  course,  this  siyie  of  writing  docs  not  produce  a  good 
clfect  in  a  amall  room,'  simply  bccaa  e.  it  produces — too  muob. 
'riic  Cantata  is  a  valuable  addition  *r  the  composition*  we  already 
p  usea.H  for  male  voice*.  Tlie  fir^r  and  la^f  ^n  -phes,  in  which  tho 
pi  ;:i  isn.it orally  adapted  to  th»  rcpiii  ■  meitts  of  the  composer, 
1.1.-  ni.  st  eflcelive  and  fuli  n  di.sli.  Hut  the  work  is,  as  a  whole, 
t.i.i  lo.iL'.a  fault  occasim-e  I.  kipile  certain  liijfhiy  clever  thounhts, 
prion  ).ally  by  the  middle  poriiou,  which  Herr  Uiller  could  hardly 
have  treated  save,  as  he  has  done,  in  a  declamatory  style.  With 
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rcgnnl  to  the  words,  wc  would  »imply  olwerve  tliat  it  is  n  dillicult 
taak  to  compoiic  mu»ic  to  an  abstract  of  the  history  of  Geriuaiijr . 

Mile.  Amulie  Bido  had  been  invited  \>y  the  cotniiiittc«  to  per- 
form  ike  inatrunicntal  »olu«,  which  eonftttuted  on<*  nf  ihc  cliief 
•ttraotknu  ofthc  concert.  This  BujiitViio  vniinL'  \3.dy  it  luukiiig 
such  rapid  adranccs  on  the  ro«<l  lo  rijal  lunie,  tliat  it,  is  nither  a 
difficult  taalc  to  follow  her,  in  nil  liur  (riiiinph.s,  Uirciugh  tlie 
Rbenwb  province*  and  Westphuliii.  fSln^  pliiye*!  \'ipuxt«nip»' 
Tiolhl  OOncert,  No  I.;  the  first  muvcincut  bcfuPL',  ami  thu  last  two 
movements  after  the  three  tongs.  Shu  mm  at  first  a  pupil  of 
Majseder,  in  Vienna,  but,  as  she  owes  her  pn  grL'ss  in  tho  hi-her 
brancfuH  of  the  art  to  the  Belgian  school,  her  selection  of  the 
workii  <jt  Vicuxteinps.  Leonard,  &c.,  springs  from  a  kind  of  reve- 
rential feeling,  which  we  cannot  help  re»p«ctin<;,  especially,  as 
Vicuxteropa'  work,  already  named,  by  its  nyh-  "(  composition,  by 
tlM  cxtntvagitnt  length  of  the  whole,  and  by  the  spinning-out  of 
MHiId  enormously  difficult  passages,  renders  the  achievement  of 
naBM  m  task  which  is  by  no  means  cu^y  for  th^  anht.  Mile. 
BidlApIsy  is  distinguished  by  purity  auti  vohuuo  uftoiu-,  by  pcr- 
ftet  power  in  ovcrcuming  all  technical  iliirii'iiliie?,  i^n  l  by  a  degree 
«f  vigour  anil  ciuluriMice  for  which  wu  vliuulil  linnily  have  givea 
DIM  oftbe  fair  aex  credit.  Mile.  Bitio  liillVrs  mon  f:^vourablj 
ftom  ordiiuvy  sMlfOMt  by  the  purliality  ^lic  ili^pliiv!)  lor  what  is 
ndir  Krioua  and  auble  in  art.  The  way  in  whieh  poi  formcd 
Bnethoven's  Iloauuicc,  in  the  second  part  of  tlie  i'uti.  ,-rt,  l  unvim-ed 
lu  mint  aatiafiicUMnly  of  her  ftbilitr  to  concttvc  and  intcr^tret  clas- 
'  '      ->ortli«veiyi»iglMitlciiM].  ILF. 


IkriTilnTK  ;  and  the  inner  ones  of  brick,  Tlic  tla-.itrc  i*  fi.-i4 
iljcriuiuij  iuntr,  164  fce4  bruuil,  aoJ  1  tu  t'tset  hi^li,  tVum  the  ccU.in>  to 
the  roof,  wbiib  is  covered  witli  line.  Opposite  the  Stcinweg  is  a 
covered  way  wuh  a  balconyi  at  the  back  of  the  latter  is  a  groop  repr©- 
seating  two  sphiaxcs  boUmg  •  lyre,  on  whiek  ft  nru  it  Adiv.  Ihif 
is  intended  to  typify  tha  valM  of  poetry  and  aanei  One*"" 


Uw  aunks  of  Xnujiilr  Md  Gaiia4df .  In  addltton  u»  the  Duke's 
wUdi  it  «»Mnd  iMh  •  OMi-irm  rooC  there 


admisaion  of  the  paUta^ 

am  tm 


are  eight  doon  for  tht 
for  the  members  of  the  company,  tec,  and 
two  leading  to  tht  IMMtneti  oeeapied  by  the  various  officials  and 
aervants.  The  entnucM  to  the  pit  and  to  the  first  and  secon  J  tiers  of 
boxes,  are  under  the  baloaay  on  the  west  front,  while  those  to  ibe  third 
tier  and  the  gallerr  are  oii  tbc  north  tide,  bat  so  amitgtd  that  aU  il>t: 
tickets  are  procured  from  one  liir';.:  pay-place-  Tlii;  stairtaAcs  to  the 
tirst  and  aecond  lit-rs  IcaJ  is  far  as  the  uallery,  in  ciim:  of  need.  All  tlie 
corridors,  stuircuscs  unJ  vi'jt:bulci  art-  firc-|iru._if.  Tiiu  sliiirn  .irc  fonucJ 
of  sandstone  auti  iruu.  lu  cm*;  of  liri.',  the  au iiencc  p.irt  at  dm  lnjiut 
can  b«  cat  off  from  the  stage  by  an  iroii-wiro  curuin.  The  stage  is  8* 
feet  deep  and  84  feet  wide  from  wall  to  wail  The  urMceaiaiB  opeuinc 
i,  4b  feet  broad.   The  ducal  IMM  bOK if  is  tiN  aiddla  of  '  ~ 


ViFKSA  —  At  the  luijxeriiiS  O^'cra  Hoaso  liu.-  [noumrnme  for  the  hist 
week  tills  iiK-ltidtd,  among  other  piece*.  Le  Nv::c  tit  I'njaro.  It  will, 
perh^p^,  eciircely  be  bvlievei!  tliat  the  rcpresenlatiou  of  uuch  a  work  as 
(bis  U  anything  bat  a  trinmph  for  tlic  grand  lyric  csioblishment  of  the 
llapabttrg  capitaL  Some  of  the  characters  are  respectably  supported, 
ba^  aa  «  iimI%  lha  pnfinnuce  isi  a«  I  Iwva  abMdv  intimated,  far 
A«n>  MliiiWlc  j  Id  tin  Am  plaoe,  Herr  Ester,  •hhough  a  good 
pmoiod  miMlCHa,  I*  not  the  man  ta  easduci  Moian's  mu.^ic.  Ho  is  fiu- 
too  plodding  and  dry  for  the  task.  Vllh  regard  to  the  singers,  Herr 
Dnxler  is  quite;  nat  of  tiis  clement — a  regular  Ash  out  of  wai^r — as 
T^aro,  tb«  joy  »us,  th>>  cirele^i,  light-lwanod,  and  astute.  The  same 
maysafely  beuffirmedof  Ulle.  Liebhartas  the  pa^o.  Chcnibino,  ntthough 
it  is  but  an  act  of  justice  to  state  that  the  t'n.^tt  i  v.  ry  luitc  m  I  ilown  for 
her.  \V)iR(  is  wanting  is  soni  and  fptrit.  I  cunnot  say  much  in  praise 
either  of  Mad.  EllingkT  as  :he  (  ountcss,  or  .Mad.  Dustmann  as  basanoa, 
a  piirt  furmcrly  smtalncii  liy  Mlb'.  WiMaiu-r.  Thp  other  rharsclers 
wcrQ  playijil  iiiul  Buiij;  rutbiT  btttcr.  Hut  il  Mile.  Lo-Miiirt  dou*  not 
makci  a  goud  p^e.  sbc  is  atiuiirabiu  tlic  co^u^tlwU  (iiriucr'ii  wife  in 
Dat  KlOekchin  Jet  EremiUn,  a  part  in  which  she  has  made  a  decided 
hit.  Mile.  Wildaner  pUys  Bosc  Friiittct,  but  her  appearance  is  not 
*  teaa^t  and  ear  aeliuc  vaaia  individaaKfer.  Tlia  aialh  per- 
in  wcD  npfaanled  hf  uanan  Maycrhoil^,  waller,  aad  Bftucl 
I  havw  Joat  wtaiaiad  the  dHyt  of  a  new  tenor.  Hair  IforinI  by  name. 
He  ielectad  tha  cfeaMCler  of  Arnold,  in  Gvillmnaa  TU,  for  his  cotqi 
iTtMiai  before  a  Viennese  pvblio»  He  certainly  was  not  a  failure,  but  as 
certainly  he  is  not  the  mao  lo  ignn  as  first  tenor  at  the  Imperial  Opera. 
U«  has  maov  qualities  to  recommend  him,  but  he  fails  in  one  roost 
essential  particular,  which  is  nothing  more  or  Kss  than  his  voice  itself. 
It  is  ri  ally  j.ainful  to  hear  !»im  attempting  to  "  ptimp  tip"  the  h"(r!t«?r 
notes,  I  0111  viTv  npjiiclK'i;sivc  that  Herr  Morini  is  imt  lii-istinLil  to  inkc 
IM5S«c«,>iu:;  of  the  vacant  uuor-throne.— Herr  Hani  Schlagcr,  tbe  newly 
uppoiiitcj  director  of  the  Mozartcuin  i:i  HiiUbiir^,  has  just  left  this 
cnpitiil.  Tlie  Manncrpcsang-Vereiii.  who^c  cboriis-nriaster  ho  bad  been 
for  nuiny  years,  ^-ot  up  an  er.ti'rtainmcnt  m  bis  honour,  i>ii  wliicli 
riccisiuii  the  Cummitlcv  pre«ent«4i  biiu,  as  a  mark  of  respect,  with 
valuable  rins,  «et  with  taroaaiaea,  dtamwida,  raUaab  and  amai^iaia,  re- 
presenting Sic  coloun  of  Iho  YaraiB.— Jtaai  aa  awaiiaaof  Cor- 


Tbe  variiMS  tier*  are  toppottad  on  eait  iroa«almaa»t 

eld ocaaaMBU  on* while giaaad.  lha enrhdae  aad  oaaUoaa of  iha 
sea  an  red.   The  booaa^  wUcih  will  hold  aibool  1500  peiaooB.  ia 

lighted  by  a  cibandalier  with  ISO  gat-bornert.  On  the  ceiling  are  the 
Muset,  painted  io  fraaoo.  There  are  about  1300  gat-bnmerK  aJuigetbcr 
in  tiM  house,  which  is  heated  by  steam.  Every  precaution  has  been 
taken  against  lire. 

MvKicii. —  Uerr  Christian  Seidel,  a  promuin^'  yonng  composer,  died 
here  on  the  1 8th  Scpicmbfr. 

Dkmdrn.— GUick's //j^t(7««ta  an/"  Ta«riJ  has  been  re>;»i»i1  with  the 
j  moat  cheering  rtiiih».  Kviryonc  is  delighted  with  the  mAiiner  ui  which 
it  has  been  produced,  and  i*  loud  in  )ir(U»r  of  the  co;iddc  tor,  Herr  Kicti, 
fur  ti>e  care  and  energy  be  bestowed  ujiv-n  the  rebeun-il^.  ila  1.  liurde- 
Ney,  as  Iphigenin;  Herr  Kchiiorr  von  CiirolsicJJ,  an  I'yiaJc*;  aud  Uecr 
Miterwurxer,  as  Orusics  were  nil  that  could  bo  desired,  and  were  fre- 
quently rewarded  by  the  applause  of  a  houao  crowded  to  the  ceiling 
UeiT  Degele  was  not,  by  any  means,  tatted  t»  the  pilt  «f  XboeBL  lai 
orchestra,  chorqj,  and  baliet  coatribatad  tihab  Afr  iian  lo  lha  aaNca 
ofthenvivaL  ' 

FbmtKMCK^Hiia  Allea  Ibdaod,  who  wtil  he iteaRected  aa  aiet^ 
charming  concert  singer,  haa  reoently  made  her  nppraranee  at  the 
Pergola  Theatre  with  aaeqaivooal  aucccts.  She  san^  in  ihc  Paritaai 
and  is  spoken  of  in  the  moit  anlirgirtit  leratt  by  the  floreatina  critiaL 
At  an  actresa  Mist  Uadeod  nawa  t»  han  anaoad  a  taiaat  aqad  la 
that  aha  ii  ao  well  haowa  lo  ponan  aa  •  i 


I— '^nia  BOW  theatre  la 


I,  aad  wnl  he  completed 

BaVMawiOK.— 'The  new  theatre,  built  by  Ilenaa  WoUTaad  Professor 
Ahlbnfig,  i»  siiuntv  on  the  further  si<!o  uf  the  nunpnrt^  opposite  the 
Bteinweg,  and  is  turroundcd  on  three  sides  by  the  ducul  park.    By  the 

demolition  jf  .soru  Jiou?.-.  u:iit  tb  '  r.!:cration  of  othcj¥,  th,-  Steinwcghas 
Ijccn  bo  «iilv  iiei!,  iliiii  it  iiiiH  baiU  iliimly  np  to  the  iluaire.  The  arm 
of  the  river  Otiur,  which  ruiw  jast  hef,ii-  iHp  latter.  Iia»  brWBfil 
over,  and  thus  hidden.    The  foundsl^uiis  o(  i)ie  building  r.re  of  slabs 

of  dulomita  |  the  ,ottter  walla  of  ttone,  quarried  at  Latter,  near  the 


PRINCE  G.\LITZIN'S  CONTF U  PS 
A  "MoZABT  Nigut"  was  given  on  WeJiiesdiay,  aiiU  attracted  40 
unusually  Urge  atlondaucc.  So  sacccssful  imiectl  was  tbc  jo^x- 
formance,  that  it  re{>eatcd  wholesale  la^t  evcttin;;,  and  iv'M 
brought  a  crowd.  The  selection  from  Mozart  iiicludctl  the-  Sym- 
phony in  C,  No.  1 ;  the  pianoforte  concerto  in  C  ;  overture  totW 
ZaubcrfiiHe ;  andsoDgif,  "  the  very  Aiiguls  weep,  ilcar,"  .md  "  Batu, 
Batti.  The  symphony  is  too  seldom  heard  ;  if  it  cannot  bear  com- 
pariion  with  thu  Jupiler,  the  G  minor,  ur  the  E  flat,  for  jiower  and 
grandeur,  il  is  lovely  throughout,  and  is  lis  lre>b  iia  the  sonj;  of  s 
lark.  It  was  must  admirably  exceuttnl,  under  the  energetic  .  r  ,  - 
tion  of  I'rinL'e  Cialitzin  •— who  seemed  as  tliormijrhly  a«  Juii  wita 
classic  music  aa  willi  tbe  lighter  com po.sit ions  of  the  niodcm  tchool 
1  ~and  was,  perhaps,  tho.  symphony  best  calculated  te  interest  and 
I  enchain  a  mixetl  audience  like  Uiat  as.<embled  at  St.  Jatnw's  Hall 
I  on  Wedneadar.  The  o^  t■rtllre,  too,  wa<i  pilayed  with  rernxrkable 
lire  ami  precision,  ami  Miss  Julia  \\'i)olf  did  bar  best  lo  ri'oom- 
mend  the  powiT  and  beauty  of  the  pianoforte  concerto  Ui  her 
hearers.  Miss  .\ugusta  Tlioinpson  -  iv.  1  „ib  tbe  son;;t  with  mui^ 
point  and  nkjatJiesw.  The  ite<:ond  part  was  miicellaiieoua.  Aiaong 
tbf  choicest  features  were  ft  rjuailrille  on  Russian  airs  and  »  vil>c 
called  "  St.  Jiunc*'*,''  both  the  compogition  nf  Prince  Ci  iliLrm, 
and  both  to  be  counted  among  the  most  simiiod  examples  with 
whicli  we  are  acquaintc<l  of  niodcrn  datice  mnsic.  Another  e-api- 
trd  C'liitribution  to  the  repertory  of  'lVTp>ii  bore  wan  a  new  y:  ilop 
entitled  "the  Reindeer,'  written  by  -Mr.  Loai»  Diebl,  descriptive 
of  •*  8lc<l;;iiig  "  in  liii5*ia,  in  which  llie  crack  of  the  whip  and  rin;;- 
ing  of  the  bells  play  a  proiuiiieut  part.  Tbe  galop  pieaMtl  1 01" 
mensely  and  was  loudly  ebccreJ  at  the  emi. 

A  (inwd  Uail  ia  annouoced  for  Wedocadaj  next. 


Digitized  by  Google 


THE  MUSICAL  WORLD 


741 


DUSSIK,  DIJSSKK,  DUSCHEK. 

(Written  tJ-yrfyrh,  fnr  ihe  MrsiCAi.  WoRLD  AND  DvTIOIlT'g 'JotTUrAL 

or  Mcuic  6jr  ALJSiAKOER  W.  Tuateb.}— «wifi»awrf>pM  foipt  Sri. 
Mad.  Con-i-Dussek,  wiA  of  J.  L.  DuHk  ud  daqghtw  of  Corri 
the  miMieMUer,  wm  born  in  Italy— mnM— died.*  jShawa* 
«M  of  thra*  for  four  ?)  nUter*,  all  of  wham  giinod  mm  or  Uta 
reputation  in  England  and  oa  tbe  oootiaMt.  On*  of  thorn  ir«» 
M  much  of  a  sinf;cr  •■  to  bo  taken  bj  Ao  '^Gno*  Gat— Uu)e 
Cii    Great  Catalina"  (w  (be  Mods  aaof  of  tbot  dnjr  hodit, 
to  tliL'  c.xoeedini;  indignation  of  tb*  Mid  ■*Gniit  Gkb— Ltttl*  Cat 
— GrMt  Cotnlani ")  to  the  continent  to  iing  in  her  eoocertn.  Of 
tamm,  mej  nd«quat«  notice  of  dieee  atrtam— end  thojr  Mcn  to  be 
wortb  one — can  onlj  be  drawn  up  from  Engliab  authorities. '  Ac- 
cord In;;  to  GvrhtT  nA  Hut  Leipzig  Mu*ii-&iha^  (Dec.  15,  1802), 
Had.  Corri-DuHek  waa  at  that  time  in  tbe  finrt  nnlt  in  Lradon  aa 
a  ringer,  {liiiiiijft,  and  harpist— being  in  tbe  fimner  eapacii  j  prima 
donm  ill  tbe  professional  concerts^   She'vn  ehe  ft  oein|MMnr, 
tod  Gerber  gives  the  following  list  of  waAe  lAich  had  oom  nn- 
d«r  hit  potioe  in  tbe  catalotnies  of  the  firm  Oocri  end  Dussek  : — 
Three  Sonatas  for  pianoforte,  Op.  1 ;  throe  do.  <br  harp.  Op.  2 ; 
tlir««  do.  do..  Op.  3;  three  do.  naiMfoct^  Opb9^)j  tbree  do. 
for  r>ui»orort«,  Xos.  I,  2,  3 ;  DoeiMH  of  Totk'i  WUu  {  Qenmn 
Waltz  for  the  Harp;  Rondo  for  doi.{  enoAor  Hondo  for  do.— 
Queries  :  Did  Dussek  desert  bW  wife,  or  ihe  bia  P  B$A  tbor  ehil- 
dren  ?  Who  was  Olivia  Dumh^  eutboreai  of  aa  arraminent  for 
pianoforte  and  harp  of  ■^Bnle  Britaaninr  (see  "Hamonicon," 
toL  ii.  p.  8).  From  •  flonwuketion  by  Mad.  de  FradM,  of 
Jft^ton.  It  appears  that  Mm.  DuMk  Mrried  the  tOMV  Monnt 
u  lecond  husband. 

Franz  Benedict  D«Nh,  brother  «f  J.  L.  Snawk,  «M  b«tB  at 
Czaslau,  Mun  h  13,1706.  AccordiiM  to  DJebacnTbe  VM Cqeell/ 
g^eatn^  vioIini»t,  violoncellist,  and  pieniab  "  Already  in  hsi  tender 
cfaUdhoud,"  Mji  Father  DIeben,  '^be  was  eo  tborongUy  tnight 
tbe  clementa  of  music  bjT  Ida  dMeamiitg  Ibther,  aa  very  often  to 
take  bis  father's  ploi-e  at  the  organ,  wbaa  the  latter  was  neceasaril j 
absent.  Supplied  with  all  needful  mintoal  knowledge,  be  some 
;e*rs  later  cnUTed  the  service  of  the  Countess  of  Litzau  (Liizow), 
pupil  of  hh  fnrh.r,  with  whom  he  also  made  tbe  SO  profitable  jonrney 
into  Italy.  There  be  iband  opportnniiy  fin  bighar  cnHwe,  imde 
the  acquftintiLnce  of  the  prioapal  Italian  artiit%  and  panbrmed 
vitb  ap|il«iae  tn  a  great  sna;  conoerta  upon  the  vioUn,  violon- 
aalW,niMl  paaolSwte,  gwning  thereby,  at  UortaMHidaiyeoice, 
aqp^ments  as  concert-master  in  tbe  opem>honiei^  vitb  a  baad- 
noM  aalerjr.  Having  paseed  some  yaaia  flnii^  he  retnwiad  to  6er- 
DMny  as  a  perfect  artist,  and  wee  engaged  in  tbe  — iH^l  at 
Laibech,  first  n.i  violinist  and  then  ss  organist.  In  1799  be 
was  still  tla  re  in  the  latter  capacity,  and  paid  a  vuril  to  bis 
parciiu  in  CuaUu,  where  he  gave  bis  friends  many  a  beautUbl 
proof  of  his  muidcal  powera.  He  has  written  natty  eoneartoa, 
ionataa,  and  aolos  for  his  three  instramenti,  which  tbm  fvi  bowo 
Cter,  have  remained  in  mnnascrlpt." 
8och  is  tli<;  soiuiiy  account  ^ive.n  by  Dlabacz. 
Gerber  (Xes<r  Lexicon)  nrea  iiis  name  bjr  mistake  at  Franz 
Joseph,  and  say.s  merely  Oat  be  was  then  residing  in  lIQan, 
"  where  several  of  his  voeal  oompositioos  had  berome  known," 
and  that  In  Leipzig  had  just  appeared  from  his  pen  a  trio  or  not> 
tumo  for  three  flutes,  and  a  sonato  for  pian^ifte  Mad  riolin. 
The  Leipzig  Mu$ik  Zeihing  (Feb.  18, OOBtana  a  long 

notice  of  music  in  BrMlan,inwbi«b  tbia  aentaaoe  oeout:  "In  the 

orchestra  of  the  theatre  the  meat  ttOMUe  are  Rerr  Dniaok  (the 

Jounger),  a  ROod  composer,  and  at  present  the  first  diieotor ;  Herr 
anetxek,  a  line  violinist,  and  second  director, "  tec.  Doaadc  Mold 
not  have  remained  long  in  BraLiu,  but  when  he  left  the  place  I 
cannot  determine;  in  fact,  he  disappears  from  the  ordinary  books 
of  reference  until  1816,  when  tbeXayey  AfanA-Zatai^of  Jnly  17, 
in  a  long  article  upon  Italian  thoatraa  and  composers,  produeaal^ 
name  once  more.  Here  is  the  passage  : — "  Herr  Dnsaek,  a  Bohe- 
mian, and  brother  of  the  deceased  Parisian  pianoforte  oom  poser 
and  virtuose^  prodnced  at  the  last  carnival  in  Venice  a  Ten  tee 
/arm  leria,  *  L'Ombra,  ossia  il  save  dimento,'  which  plaMOd  OS* 
esedini^y.   This  talented  artist  has  been  for  more  than  twelve 


•  ItetesBMsappiisdiatheUB.— (Ed.) 


years  in  Italy,  and  has  composed  nearly  an  equal  nnniber  of  operas 
and  farces  for  Turin,  Milan,  and  Venice,  all  of  whi(  li  Imrl  more 
or  less  fucpesn.  At  present  he  is  in  Venice,  in  the  portion  <if  (  iti-ll- 
mei*<er  to  tlju  Aiistrianrejtimentof  infantry  known  :»s  die  D;iv'iiio- 
riult  -n  vtTT  priifitaHfl  sitMation.  I  neither  know  1  Ii>rr  I)u^5^>k 
riei-?on:ilIy  nor  snythin;:  of  his  music:  but  ?o  mucli  is  rertiiiii,  that 
nere  L«  is  a  great  tuvnnriti',  nnd  Herr  Ori:i:i'li,  the  compo-ior,  iI-- 
scribed  him  ns  a  ninn  of  very  .supi-rinr  (filetit.  For  initfinuo,  he 
had  been  known  to  compile  overtures  on  tbe  day  when  tli-?  operna 
were  to  be  piven  iTithonf  .seoring  them,  but  writing  the  p-\rt8 
sepunitely,  and  civin;;;  thnm  at  onw  to  the  orchestra,  ftflalu  refero." 
Some  ni'>iilh<  Liter  (.Marnh  V2,  1S17>  ^\\^-  I.-ipzi);  Mmik- Zeitustg 
ires  us  in  it>!  Milan  r<irrn5pon  lenoe  a  "  List  of  Operas  composed 
y  Herr  Vrxnz  l)ij'<<ek,"  witli  thft  remark  that ** tUa taleated artut 
plays  almost  alt  iiistninirnK  sk-iirnlly.*' 

OpereBuffe. — La C:itTRtierii  <ii  .Spirito  ;  II  fortuniito  Siifi-eso;  La 
Fcudatnrin  ;  I/Imywtere  ;  Vi  L'liadi  dot«  c  non  maglie ;  1]  Trom- 
betta  ;  .Miitriininiii     Divorzio  in  uniol  Giorao. 
Opera  Siria.  —  Honia  Salvntii. 

Forte. — 11  fortunatn  Snerpso:  l.TncantcaMBO {  LaFeritttlMr* 

tale;  L'Onilira,  tis«ia  il  save  ilinienlo. 

In  which  list  it  will  he  notireil  that  the  fv<w_  title  nppoars  in  one 
case  both  as  an  "  opera  huffa"  and  ns  A  "  farsa."   The  cwrreapon-' 
ilent  adds,  that  Dii  :<rk  hail  alao pradnoed  aeveral  pietsea  of  Inatni* 

mental  nnd  church  musie. 

It  is  true  that  theie  am  si-anty  iio'iee?  of  a  man  who,  at  a  time 
when  Winter,  .'>ininn  M.ayer,  (! u;;lielnii,  I'acr,  Xicnltni,  Chenitiini, 
Coccia,  Vaceai,  anti  their  ronteinpnrarfe^,  were  still  wrilin-^  for  tha 
Italian  stage,  was  popular  <-noii;j;h  to  have  onp;ajjenieiits  nntiu  illy 
at  Turin,  Milan,  or  Veniee,  for  the  cnmposlrion  of  opernlie  work:<; 
but  is  it  not  strange  chat  the  writer  who  noticed  him  in  S'  hillitij;'! 
Lexicon  (vol.  ii.  1840),  could  only  give  the  following  pani;.'r.\ph  ? 

"  Diiuek,  Fniri/.  .Tn-i'|ih  (s1>f»iih!  he  Fr.inj;  Benedict ),  brother  o'.lohaim 
Luilwig  Du«iiek.  l>tii  an  iirii»:  of  l.jsf  importance,  liveil  at  .^Iilan,  «iul 
piihli«hi»fl  ih-re  M-veral  tninnr  com|K:.5it:on'i.  such  as  trios,  Hinataa,  &c., 
fer  flute  iiM'l  piunoforte,  w!?ich  (lO'vovi'r  iliil  not  siirree^l  so  well  as  his 
rociil  couipositiotts,  which  consist  of  .«oii<;<  of  nil  kiinl»,  rnmanoct,  can- 
soncts,  aUo  a  few  billar1>i  i:inre  iimbltio^is  in  f  <rn>.  .^e.  N, i(hi0(  DOn 
is  known  of  him,  but  that  in  no  low  to  the  liislory  of  music." 

Veronica  Rosalia  Dussik-Claochcttini,  sister  of  (he  preceding, 
was  bom  at  Ccaslau  in  1 77 1,  and  taught  singing  and  the  piano.  ' 
forte  by  her  father.  After  being  favourably  known  in  Bohemia, 
her  brother  called  her  over  to  London,  where  she  appears  to 
have  gained  a  'good  tieni  of  reputation,  and  where  any  one 
anxious  about  her  subsequent  history  must  naturally  seek  il. 
Dlabacz  gives  I7D5  aa  the  date  of  her  emigration  to  England  ;  and 
as  in  the  few  notices  of  London  musical  matters,  which  are  to  be 
found  in  any  authorities  previous  to  that  date,  she  is  not  men* 
tinned,  it  ii  nntiiral  to  suppnse  him  correct.  In  Spazior's  Berliner 
Muncalifchf-Zeituig,  July  6,  1793,  for  instance,  the  Professional 
Concert  is  noticed,  and  it  is  said,  "  the  principal  soloists  are  Dussek, 
who  makes  a  great  sensation  here ;  Mad.  Dussek  (formerly  Miss 
Corri)  the  prinripal  liqger:  bfad.  Storaoe,  a  good  aetreia  on 
iho^En;;lish  <!t-in;.:.,  sings  bcie  alte^"  fte.f  bat  ao  nention  la  nada 

of  Fraulein  J)u>sik. 

She  married  I'iii  Cianchettini,  a  music  dealer  in  London,  not 
lotii^'  a.(ii-T.  In  the  antnina  of  1804  slie  was  in  Leipaio,  and  tlie 
Lei,,zig  Miiii/cZeUng  (Oct  liy  giret  na  tbia  muea  abont  bar 

and  her  d(jiri[;»  ;  — 
"Mad.  Du.'c^i'k-CIsnebettini,  pianiste,  sister  of  the  celebrated  cooti* 

po5er-virtiio?«o,  phiyoil  a  eoncerto  of  her  hrtjthor,  not  withoot  sUl^  and 
nnother  ;  as  alvj  a  q\;artet  of  her  own  cumjiiKiition  ;  her  Mttlajfas 
ytar-old  son  also  piaye<i  ««veral  little  pieces  very  prettily." 

UuA  16,  IMS,  she  gave  a  eooeert  in  Berlin,  at  whieb  iba 
gait*  aeenearto  of  bar  own  eomnosition  ;  her  brother,  bia  great 
coneartnhiGaiinart  and  the  child,  with  bio  mother,  variationa 
for  km  handa  ttpon  "  God  aaTo  tbe  King." 

Fnna  Dnachek  (properiy  Dnasek),  the  fliand  of  Monart,  waa 
barn  at  Ghodoborak,  in  the  drci<It  of  KaniMpKMi^  Behcnia, 
]>ee.t,l7Sd>  He  waa  tbe  BOD  of  jjoor  parentis  and  tbe  Boticaa  of 
bis  birtb  ia  vaiifloa  autbeiitiaa  make  it  at  leaat  probable  that  tbay 
were  pcaaaaia,  in  aonatbrng  Uba  the  cotkOtioa  of  aerft,  on  tba 
demaia  of  the  Spawk  ibniily.  Dbtbaca  quotea  IVen  a  Vngam 
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mrspaper,  which  colli  Diucbfk  "  a  subject  nf  Uerr  Juhaiin  Karl 
von  bporokt  Coant  »f  the  Bmpiru."  Thii  cnunt  put  bim  tu 
mbool'^wbj  tU*  peasant  boy  mher  than  otlieri  ii  not  mcnlioncd 
— or,  It  all  event«,  "bod  bim  laiinht  reaiiiig,  writinr,  anil  miuic, 
and  tbua  lent  him  tu  ituUy  at  the  Jetuit  seminary  in  liunigsgriitz. 
Hero,  however,  bo  remained  but  a  few  joarai  becauM  bu  vteW- 
fbrmml  and  aound  body  waa  lo  ditfigurea  (veranaUltet)  tliriHiijli 
M  unluL'ky  fall,  that  he  saw  hitniielf  forced  to  give  up  study,  and 
Mok  his  lortune  alone  in  music.  His  Moscenas,  bnwovur,  did 
not  diHft  bim.  He  called  bim  to  Prague,  haii  a  inaaterly  musical 
edOMlion  siren  bim,  and  nia>lo  his  wonderful  ikill  in  teaching 
known  to  the  high  nobility  of  Di>hemi«,  Ha  was  one  of  the  fir^it 
to  introduce  a  delicate  and  pleasing  i^tyl*  of  planDl'iirie  playing, 
lie  has  l]4!«n  the  teacher  of  most  of  our  young  nobdity,  and  faM 
formud  several  nf  our  mu>icia4is.  Among  the  latter  arc  KoMluch 
ftndiklMMk  (Maachek),  and  bis  (own)  wife  Jusopba,  so  much 
adnured  mIm  in  countries  out«id«  Bohemia."  (Dlabiu'z). 

Gerb«r  adda  a,  pwrtkwkr  or  two  in  the  few  words  devoted 
to  Duachok  in  tk*  Nov  Lozkon;^'*  Count  J.  C  von  Spnrck 
took  him  up  a  poor  pouwt  boy,  oa  aooount  of  his  good  musical 
talents,  and  sent  bim  to  VisBoa  to  Wagopaail.  Hero  young  Dus- 
ehek  viadc  sucli  improvement  that,  upait  Us  ntom  to  Prague,  he 
waa  not  only  then  considered  the  boat  piOBill  than,  bat  Ktolnvd 
this  reputation  through  life." 

A  correspondent  ol  Cramer's  "  Magazin,"  duliiii;  Auguati  1783, 
aftttpfl*  him  M<|eaonriog  the  first  place  among  the  '*  be«t  vnrnpoM-rs 
and  worduotl  moo  of  Prague."  "  lie  has  lived  her.-,"  tsys  he, 
"fc)r  uMuy  years  as  professor  nf  iuujIl-,  ami  h.ii  cilucnte^i  many 
skilful  pupils.  His  principal  InaUuru'jul  i-t  iW  piatixlurto,  which 
bo  M  oa«  of  tlw)  vi'i  y  tirrl  urlists.    Jiis  couHtositions  mostjy 

*gD  U|i0n  tbia  initrumuut.'  IK-  has  set  many  cxcullcnt  pianoforte 
aonoortoa,  quartets,  trios  and  sonatas,  wiiich  have  been  well  re- 
oaivwi  avervwhere.  He  has  also^  as  you  perhaps  know,  composed 
many  symptionies  for  the  full  orchestra,  with  or  without  obbligati 
instruments,  quartets,  and  the  like.  Various  and  entirely  new 
works,  which  as  yet  have  oome  into  nobody's  handai  aro  to  be  biid 
of  bim  at  a  reasonable  price.  His  new  pianoforte  nnataai  fur  four 
hands,  are  fiartioularly  fine.  Beaides  his  talents  as  an  artist,  he  is 
eMrywbara  known  as  an  bonaat  and,  in  every  sense,  great  virtuoao, 
and  as  a  man  of  nobleat,  worthieat  obaracter,  free  from  all  pride 
and  selOshaaM.   Ho  ambraooa  ararr  opportunity  for  benevolence, 


exhibiu  ev«r  «  nobttt  and  maanahtBo'iiB  apiriL  ia  very  fond  of 
Mwietr,  and  bM  ofUn  baaa  «  nAer  to  tha  mnrtaaata  and  de. 

serted. 

Then*  is,  of  couraa,  Uttlo  to  i^ate  of  a  man  living  in  the  exer- 
cise of  his  profexfion.  Two  or  three  visits  to  Salsourg  with  hia 
wife,  where  he  Uo  am^'  acquainted  with  the  Uoaarta,  ono  of  tbcae 
visit*  being  when  the  Mozart  was  but  a  child,  an  occa«iimal  journey 
to  Vienn;i  and  Dresden — such  seem  to  have  been  all  the  inter- 
ruptions to  his  uniform  course  of  life,  Whan  tho  Uozarts  were 
in  Prague  ther  were  much  with  the  Duachaba^I  think  they 
stayeil  at  their  nouse ;  at  all  event*,  thev  often  come  up  in  Mozart  s 
letters  niul  in  history  of  bis  visit*  there.  He  dieii  on  th«  tSth 
of  February,  1799.  In  the  obituary  notice  of  him  which  appeared 
in  the  Leipzie  Mutik-Zeiimig,  there  is  nothing  to  add  to  the  fore- 
going. His  relations  with  Mozart  are  fully  enough  discussed  in 
tho  biographioa  of  the  latter. 

JoM-pha  lianibacher  Duschek,  wife  of  the  foregoing,  Tras  horn 
at  Prajsuc,  March  7,  1753.  She  was  the  pupil  of  lur  hiisli.md, 
and  iK'came  distinguished  both  as  a  singer  and  as  a  piani»t.  (xer- 
ber,  writing  before  1790,  says,  "she  was  not  only  diatingutahed 
in  Pra>;ue  for  her  beautiful  voice  and  excellent  method,  her  bra- 
Tura  singing  both  in  German  and  Italian,  and  her  very  fine 
recitative  in  both  these  lanjpiaaasi  but  was  before  roost  of  bar  s«x 
in  her  taste  and  inaight  m  VOOU  eonpoaltiDil,  and  by  bar  mwlariy 
pianoforte  playini;." 

Cramer's  Pra^^uo  rorreapondent  (ifiigatiu  d*r  Aftuik,  i.  998), 
writing  in  August,  17s3,  when  she  waa  thirty  years  of  age,  is  quite 
enthusuutic  about  her  and  her  hosbaad.  ilo  calls  her  "one  of 
our  first  female  musiciaas,  who  surpaase*  many  of  the  Italians 
both  in  power  and  in  artistic  qualities — botli  in  delivery  and 
method.  ^h<2  cnmhinns  with  a  round  and  full  voice  a  *t)-le  i 
pleasing,  licuutifui,  and  highly  cultivated.  In  difiicult  end  pa^- 
akmato  brarura  aingiog  sba  baa  auob  iaoilikf,  ibat  tmry  *-  


must  acknowledge  liF>r  worthy  the  <lr«t  plaoa  in  the  service  of  tba 
must  splendid  court.  Uer  Fecitstive,  both  German  and  (laUa% 
cannot  be  surpassed  !n  axpreisian  and  correctness  by  tije  irit 
Italian  songitresses.  She  composes  also,  and,  in  case  of  nvcea> 
siiy,  widi  little  pre|mratjon,  very  correatly,  and  for  all  sorts  of 
voices.  She  plays  the  pianoforte  masterly.  The  house  of  thasa 
two  worthy  virtuo«ne  is  one  of  the  hvouriie  rendeavou*  of  mnd« 
oians  here,  and  is  open  to  hll  who  are  distinguished  in  art  er 
soieru:e.  Kvery  stranger  artist  is  received  at  their  bouse,  and  It 
introduced  by'  thepi  into  society,  Every  Friday  they  pvo  * 
private  concert,  and  all  stransten  (artiata)  an*,  invited.  Large 
offbrs  have  been  innde  her  to  join  the  ap«ra  in  Vienna,  but  the 
Duscheks  pref«.-r  their  still  quiet  life  to  a  tlieatrical  career,  and 
remain  in  Fra^'ue,  whsf«  tb«y  are  honoure<l  and  admired  all 
friends  of  music." 

Out  of  Pra<;ue  she  was  not  rated  m»  high,  altboogh  bw  aeiiawU 
seem  to  hsve  been  always  welt  Attended.  John  ( ktOMOrti  *aL  If, 
pp.  tt  s«^.)  gives  A  sketch  of  her,  and  oiloa  estne  of  the 
oppnaing  opinions ;  especially  ibat  of  Leopold  Itoaart,  who  did 
nut  like  her  at  all  as  a  si  ngur.  Schiller  and  Koemer's  father  aia 
also  quotud. 

Mozart's  rcf option  hy  DuK-hek  in  Pragne,  in  17(t9,  and  by 
Mad.  Duschuk  5i>i>n  nlt>  r  in  I)resden,is  described  b^  him  to 
letters  to  his  **  Wifeling  Btanccre,"  which  are  plv.^fi  hj  Jnhn  {voL 
iii.  476—178). 

As  early  as  1777  when  the  Duscheks  were  in  Salabnrg,  Mozart 
wrote  for  her  tho  air,  "  Ah  I  lo  pruvedi,"  and  a  rondo  ;and  when  ia 
Prague,  to  bring  out  Don  Juim,  the  recitative  and  aria  "  Bella  mia 
Bammn."  It  was  this  air  whioh  boflompoaeti  in  duranee  vile,  at 
his  own  wm  has  stnt«d,  which  puts  an  end  to  the  oM  storjp  of  sons 
nobleman  having  locked  him  up  in  a  room  to  get  an  air  ftvns  bit 
pen.  The  reiations  between  tbo  Duaaboks  and  tba  i 
su<:b  Ibat  a  joke  of  thb  kbd  rn^jbit  ba'porpatnterl  witboat  < 
hard  feelings  (Jahn,  iv.  804). 

When  Urethoven  waa  in  Prague,  in  ITMi  bo  composed  Iba 
"  Ah,  perfido  "  for  her  ;  at  all  eveota,  in  a  eoneert  whioh  she  nve 
in  Leipzig,  in  1798  (if  my  memory  serve),  she  fiang  an  "  ItaRen- 
iache  scenn  uiid  aria,  coioponist  fUr  Mad.  Duschek  Uv  lii.-ethoven,'* 
which  must  have  been  this  one. 

In  laOO  (printed  April  tS)  the  Ltipsig  MuMik-Zeitmg'M  Pragiie 
eorres(>ondcnt  writes, "  In  the  art  ofsinglug,  the  oelebratoti  Joscpba 
Puscbak atiil  stands  at  the  head.  She  is  in  ibia  branch  still  our  nr>t 
femalo  artiat,"  When  about  fifty  years  of  age  she  ceaaed  to  sia^  ia 
public,  as  wo  see  from  this  paanage  in  the  Leintig  Musik-Zetiinifr't 
Pragtio  letiar  (Sept.  3,  1606)  :  *'  Binoe  Mad.  Dmsehek— an  ariist  ia 
tba  All!  sigalAesnce,  who,  in  a  more  favourable  |io(itlon,  wuuldloi^ 
asnoo  bave  filled  all  Germany  with  hvr  fame— dois^l  berpablle 
career,  Prague  has  bad  to  do  wiilinut  the  advantage  of  agaad 
native  singt  r,"  &c.  Wbon  slie  ill od  1  have  not  beeniaUa  tO lean, 
but  it  is  stated  i^*^'  ih'-  lived  to  be  quite  aged. 

In  addition  to  ihc  Dussiks,  Dusseks,  an<l  Duacbeks  already 
sketcbed,  one  more  appears  in  ihe  musical  journals  of  a. 
whose  name  is  variously  written  Duchi-k,  Dliswck,  and  I)uscb<^k. 
He  was,  and  for  anything  I  know  still  is,  a  concert  flutist,  who 
pla/ad  publiolj  in  engam,  Manieb,  Stuttgard,  eoria^  fte.  WM 
am  paiwita0e  waa  I  kawa  no  means  of  kmfmlag. 


IiBTTBHS  FKOK  AK  AHEBIOAH  19  LONDON.* 

(Am  ItoaieAi.  Woaus  iVevu  14.) 

What  I  have  saidof  DsnO&MMtimi  will  giv«  some  idaaof  lbcio|iarb 
style  in  which  great  operas  have  been  pr<Mnte«l  tbla  yearbl  Ao 
theatre  at  Covent  Garden.  At  least  it  wilt  oonlirm  wbat  ntaatbsT* 
read  about  it — if,  indeed,  there  haa  been  anjr  dispoaition,  arsny 
chance  to  reatl  the  musical  iournals  at  all  dnrlw  a  rebelGaa  M 
struggle  for  our  Union,  and  for  all  that  freemen  Dold  dear.  Bat  I 
have  spoken  only  of  one  opera  aaMaj;  tbe  elgbt  or  ton  tbat  I  bare 
heard,  A  yet  more  memorable  experience,  ronaideriag bow enaipsr- 
ativcly  rare  have  been  tbe  rhances  to  hear  such  a  work,  waa  Rosinint 
GuUlumm*  Tell,  which  I  had  finally  the  good  tbrtifne  to 
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twia^  aftw  kkvhg  mauA  it  ararjrwlim  vpoo  4*  omdMiit. 
Tlia  uapMMiaB  iln  gi^mrk  Im  aud«  thi*  tttmrn  h  iMdon, 
■bom  kow  nbtahflB  waa  th«  iiiAi<fer«nee  whli  wUeh  it  «m  dii- 
■ifted  after  twa  «r  thuM  perrormMicea  Mme  jears  IWO  in  Botton, 
and  nerer  Again  retired  or  called  for,  except  by  a  raw  now  and 
then  of  tba  mora  eameit  raaiic  lovers,  who  are  ever  ia  the  mi- 
nority. It  WM  pronounced  heavy,  tedious  too  much  abounding; 
in  great  cboruaes  and  ci'inplex  enseiiibI.-H,  and  not  allowing  sulG- 
cicnt  prominence  to  individual  ningurs  (l'»r  tlie  crowd  alwajr*  think 
mure  of  what  is  p«n»nal)i  too  clumsy  in  its  dramatio  struoture  to 
be  saved  by  even  the  beat  of  mnsio,  and  to  on  ;  it  drew  a  full 
bottsc  onoe,  and  the  public  fell  ofl*  the  next  time  ;  there  was  in 
fact  too  much  in  it,  tno  much  munical  matter,  loo  many  ideas,  too 
niiich  subtle  beautv,  too  much  truth,  to  win  the'  laxy  admiration 
of  those  who  (tel  all  they  want  in  the  simple  and  direct  plots  and 
climaxes  of  Donizetti  and  Vardi.  The  hdrittih  of  modern  Italian 
opera  found  such  a  work  as  T*U  U  **  alow,"  and  foreign  to  their 
tartcs  as  a  grand  symphony  or  as  brail  im  &|!p(  aratoirio ;  and 
the  ephemeral  critics,  who  never  lack OfilnioB  woiiinnnce,  did  not 
hesitate  to  pronounce  the  ntaatenrark  of  the  grtateak  Irric  genius 
that  Italy  has  ever  produced,  a  fallural  ThoM  who  £ad  atudit-d 
and  who  knew  the  mu»ic  apart  from  the  perfbrmanco,  knew  Uiat 
the  failure  lay  in  the  performance,  and  in  tba  nnprepared  aetiM  of 
llie  audience,  and  not  in  the  compoiiiion.  But  TtllmM  Inid  ui>on 
the  ahelf  and  not  *ft\n  attempted,  any  more  than  was  l^«/e/<o,»bile 
the  Tnmatart  continued  in  perpetual  demand.  And  m  it  ever 
bai  been  in  En|{laiid  until  this  aeawm  just  past.  Probably  i( 
never  had  such  justice  done  it  in  the  presentation  before.  But 
BOW  that  it  has  been  anen  and  beard  with  competent  lingem,  su- 
perb orchestra  and  ohoma,  peiihol  aeenery,  ballet,  taa^  now  that  it 
has  been  thorou);hly  leaniM  and  mastered,  all  cMperating  eon 
amore  in  n  complete  ensemble,  the  London  public  have  at  once 
reco^niseil  its  beauty  and  its  grandeur,  the  rare  originality,  the 
rich  and  exiiuaitu  invention,  the  fresh,  true  local  cnlourin»  of 
the  mu.'<ic.  Nine  times  during  the  season  has  TeQ  been  given, 
snd  alwavs  to  the  most  crowded  and  esthttiiastic  bouses.  It 
takes  its  place  now  among  the  prime  fiiTonriteai  the  ataodard  works, 
like.i)»n  Giovanni  and  the  Barbierc,  ami  will  have  to  take  its 
tui^  in  every  coming  leason.  To  the  eredik  of  Englilll  taste — 
is  it  not?— and  to  the  justificatimt  of  n  geonina  grwrt  work  of 
genius  against  the  super&:isl  fiuhioM  of  the  dajr. 

The  last  perfbrtnanoa  was  in  averjr  rsapeet  ■agniMlnWiti  Those 
lovely  choruses  of  the  first  act,  ao  freehand  Mire  m  thair  expres- 
sion, to  free  from  cheap  sentimentality,  from  what  la  common 
place,  and  from  what  ia  overstrained,  so  natural,  yet  of  Mcl^  won- 
drous art,  so  thoroughly  Swim  In  tone  and  funttnu-nt,  lAtm  else 
in  Italian  operu.  and  in  how  many  German  op«rit«,  is  Ann  any 
thinff  ctiipparnblc  to  tltemP  What  lua  Meyerbeer  dona,  with  all 
his  ingenuity,  nil  his  wealtk  and  novdtT  «r  inatruinaitation.  that 
can  chnrm  and  go  right  tO  tkn  hcartii  lillinc  na  with  genU  wnrmlb. 
end  bathing  every  sena*  in  mirtfn|  ihMMWb  lib*  WMn  these  ? 
You  can  never  grow  mmtj  of  thaw  aouod.  It  It  like  walking 
through  the  Alps  tlmnMlTC%  and  a^inf  nn  tkn  Una  lakes. 
More  than  ever,  sinee  I  have  been  In SwitseHand,  have  I  Mt  how 
truly  «U  that  nnum  la  reflectad  tn  Bomiai*a  mamltaiM  tone* 
nietoraaf  how iu  vatj  nlmoaphcn  and  nelm,  lla  llghta  and  sha- 
dowy ita  eaaential  dMmaleriillei  whUh  all  tnmllan  IM  and  no 
one  can  express— at  least  not  better  than  8eUi(er,_who  was  never 
there— bnve  impraiaad  their  anhtlaat  and  moat  ddfanin  vifantiena 
as  it  were  npon  tin  lympithniin  modinoi  of  hk  aHiaie.  Conatnntlj, 
while  upon  or  abmit  the  Lak*  of  tk*  FonrCantoni^ wavld  anntekat 
of  these  Rois'ni  mdadiaa  and  chomaca  float  wwaninknulv  iotaMnj 
mind.  An«t  ate  f  eran,  the  singln]g  vi  timm,  on  tki  ifek  bade* 
frovnd  of  ao  glorious  an  orchestra,  and  nieh  poetierilj  complain 
and  tmtkAd  scenic  suggestion,  brought  knek  the  rani  weumtt  the 
nalbreaAmidttHHih  of  monntain  peaaaneai^  in  Ike  nwat  vieid 
mnnnv.  A  atewoacnple  Timr  ia  nothing  tn  tti  that  girea  the 
ontwnid  fi>rm,  but  this  girca  tin  lonl  of  Alplaa  nature. 

i  nead  not  say  how  finalT  all  thn  ehoraaea  were  sung.  And 
vbaln  nnqniwieand  HoIt  raarm  waabrtathed  in  all  that  music 
of  din  wcddmg  episode,  where  the  three  couples  of  young  muun- 
takwen  are  nnited  bj  Ike  good  old  Mttor  in  the  presence  of  their 
kfaiamMk  nnd  ndridwuia,  and  tmid  thoaa  sternal  hills  t  Qow  faith- 
lUij  thn  araile  inta«l«»  Ibn  «nM  of  peaoeflil  htypinees  and  sad 


prnMntbnent  t  The  okoms  is  positively  religioiu.  The  ilsnce 
which  follows,  hardly  less  so:  lovely  as  it  i.-i,  and  full  of  grsri-  r>nd 
novelty,  it  is  yet  a  minor  strain,  and  neems  to  antieipaie  thi* 
trials  and  tragedies  in  store  for  tho  peaceful  and  firec-soulud  ilwd- 
lera  of  those  pictureiKiue  and  wholesome  vales.  All  the  music  of 
this  pert  is  innocence  and  chastity  itself,  and  full  of  nnafleeted 
love  and  piety.  Pnstine  to  the  great  act,  the  second,  where  the 
patriots  (we  will  not  call  them  "confederates"  iir;ir of  the  three 
cantons  meet  at  Riklli,  we  hefe  perhaps  the  gra]ulo«t  and  most 
sustained  climax  in  all  Ivrical  music.  Some  of  the  pass.-ig'  i  un:; 
wurthy  of  Beethoven.  The  trio  of  the  three  leaders;  the  iriitle 
chorus  into  which  tribe  after  tribe  enter  as  they  arrive  In  their 
boats  (first  seen  afar  on  the  moonlit  lake),  or  down  the  mountain 
passes  i  and,  finally,  the  oath  of  feduratiim,  with  its  tremendous  or- 
chestral accompaniment — those  double  bas<cs  speak  like  a  voice 
frooHoreb — are  tbrillingly  sublime,  delivered  aa  they  were  on 
this  occasion.  The  only  tningn  in  uficra  to  bo  compared  to  this 
grandeur  are,  perhaps,  some  pns»ages  of  Gliick,  an<l  in  the  Inst 
part  of  Mozart  s  ^a«(Arr/K)fe — nud  yet  these  are  ttio  diflercnt  in 
character  l<i  be  compared  to  it.  The  charmingly  Swiss  prelude 
to  this  act,  too,  was  made  thorougl)ly  Bppreci.iblc,  both  muaically 
and  sccnically.  I  did  not  iuppose  it  liossible  to  put  upon  the 
stage  so  baantifblly  true  an  image  of  Swiss  scenery  ;  and  when 
the  groups  of  old  and  voung  descend  tho  mountains,  towards  the 
mo<mlillake  and  the  little  church  with  lighted  windows  on  its 
edge,  amid  chimes  of  bells  and  all  (he  mountain  soundu,  and  ring- 
ing horns  of  hunters  ncorin^  and  receding  on  tho  othci-  shore,  it 
re<iuires  but  littl*  fanaginatinn  nn  yvur  nwn  part  to  And  ymwatif 
back  there. 

Of  the  last  two  acts,  which  were  Judiciously  abri<lged,  I  need 
nut  speak  ;  for  everybody  knows  that  there  is  a  great  fault  in  the 
dramatic  structure,  the  plot  of  the  piece,  whereby  the  cliuiaa  of 
its  interest  is  over  with  the  second  act.  Much  fine  mu^ic  rcmaiiif, 
though ;  and  wonderfullj  fine  is  dl  the  music  of  the  dances  in  the 
festival  in  Gemlei''s  presence  in  the  square  of  Altdorf.  Pity  only 
that  it  was  not  all  given.  When  one  sees  graceful  and  character- 
istic dancing  to  twk  music,  he  cannot  help  wondering  what  it 
would  bu  to  witness  an  entire  drninntic  ballet,  such  aii  lasts  throqgb 
an  evening,  wholly  set  in  motion  by  music  so  significant  and  full 
of  genius,  tnstaad  of  by  such  unmeening  prettlness  of  poor  fVoidfay 
melody  as  are  oommonly  danced  to.  , 

The  principal  singers  were  all  good.  In  the  first  place  TsaM 
bcrlik,  who  was  the  Arnold.  A  gbHons  tenor,  although  past  tho 
prime-  No  man  eonid  be  better  suited  to  this  noble  part,  both  to 
Its  wooing  and  b>  Itt  horoie  side,  but  more  partkmlarly  to  tho 
latter.  Uo  is  the  gmtest  of  dedamalor;  tonntn  (I  must  except 
Siius  Beeves  in  tbs  oralorios).  Ho  other  hat  sucb  oriip  and 
manb  raionaoce  in  tlie  remlativo.  Evory  tone  stands  ftrth  so 
round,  diatiact,  ami  positifo— tkemuaieal "  largo  nttanaaaT  of  Aa 
go  Is.  The  tonei,  too,  aM  pnio  gold  in  tkeir  oukatanco)  voni^ 
rich,  sooad  to  tkooora.  E«  it  very  neat  in  tko  superb  burati 
and  cHmaxca  «f  tho  piriuripal  arias,  "OjUatiUa,"  tn  tko  aeoend 
act,  andihtkopairio|IerMlTlntkolaataet,wliere  he  makes  the 
ftmoaa  ni  A  ptmmm  eflhetively'— whether  It  be  roily  a  chest 
tone  with  Mm  or  net.  His  pailbinianea  was  tkoroughly  insniring 
that  night,  and  «arried  all  baibn  it.  Bwt  b  the  parehr  amging 
iityle,  sustained  cmteMIr,  be  is  not  to  bo  eomjpaMd  to  eltaar  Inrin 
or  Reeves.  M-  Fanro  made  an  oxeanent  Tdl,  aa  be  did  Doa 
Giovanni.  Sig.  Folonbiimade  tliojpaftorfka  old  Udchtkal  re> 
markably  impressive;  and  Ilerr  Zelgor,^  giant  of  n  Germea, 
with  a  ponderona  haua.  did  good  jnstico  to  t|u  musk:  of  Walter. 
The  piriuresqne  and  duBenIt  littw  klgb  tenor  port  of  tim  isher^ 
nan,  who  opens  tke  fteat  aeenot  ringing  aa  ka  menda  Ms  aeta,  waa 
baantiAdly  given  by  Big.  ]rori.BBraldl;  oodTlagliaAeo,  Iho  bari< 
tOMb  Rotean  elavarnaaa  in  all  aorla  oTokaractera,  waa  Gasslatt 
TkekMlica  bavn  Icaa  to  do  in  IkH  tkan  in  most  om-ras ;  love^ 
here,  must  be  eeoondair  to  coontry.  Ike  p.iri  ot  Mntildit  waa 
filled,  in  the  former  instBao%  br  Had.  Miulan-Cnrvnlho,  a  serioua, 
quiet-looking  Frenckwoman,  who  sings  very  n\cc\y  n«  In  ntyle  and 
nratkod;  and  the  lut  time  hf  the  pretty  young  wifo  of  ^  ttoer 
TIberini,  s&  Ortolani,  of  whom  I  liavu  before  sjwkL  n.  Tho  bnvn 
boy  of  Tell,  rejoicing  in  the  name  of  "  Jujuiuu,"  was  very  well 
personated  by  Mad.  Rudendorfl^  who  biia  {jluniy  ef  bright  oxcOn 
tioD,  with  nntker  worn  and  nnnteraatin^  voice.  ^ 
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Sipl.  6.  Anotber  interruption ! — for  the  Enropean  tonr  it  over, 
and  tne  pr«piirationi  for  departure,  betide*  the  intervention  of 
dw  fiirmingham  Fcatival,  have  stolen  awaj  the  opportunitiea  of 
mitiiiK'  ^nUa  lakUr,  tlMnfiin»  whieli  wia  miting  lor  Mn|ri«tiont 


TO  CORRESPONDENTS. 
BimiNnHAif . — We  shall  be  vcrr  happj  to  r«eetT«  gnj  itport, 
gunntead  bj  our  corretpoiiaeat. 

•Fnand  Amcnph." 


i«TOXioEe. 

To  ADTitirnaEBS. — Adrertitert  are  infnrmed,  thai  for  the 

tfu-  A<iv*rfu!nt}  Atft^trt/  nf  Thk  Mvmcai.  World  i$  fiiahUjJu'd 
at  Ihi-  Mni/diinc  nf  >[l;**K«.  DrUCAH  DaTISOX  &  Co,,  211 
JR^fftnt  IMrtH,  eomir  of  Little  Argyll  StrtH  {Firit  Floor).  Ad- 
rtrtitemenU  cum  be  received  as  late  ai  TKree  o'Otadk  tJK^  m 
Iridajfs — but  not  later.    Payment  on  deUoirff. 

^        (  Two  UneM  and  under  «.  in  M 

^'"'"ijB^flMMMMllOHwnb       ...    .»  OdL 
To  Pumnmi  am  GomMni.— Mmitfit  JMnvm  Thb 

ear*  o/lfaaoa.  DtOKiAH  JSkfmm  tt  Co.,  244  JZ^wt  9ntl. 
ALUtof  rverv  Mm  mii(  ftr  Xukm  wdS  lyyaar  «» <4»  ArfHr- 

dayfoOmciMff  m  Twt  HlMiau;  WOXKD. 
To  COWCIBT  OiTERB. — JVo  Bene/li' Concert,  or  Mvieal  Perform- 
tmeOf  exetpt  of  tfentrat  intertut,  unleu  previoudy  Advertued,  can 
be  rtftorted  in  Thb  Musical  Wobld. 


LOKDOKi  SATUKDAY.    KOVKMBBR  83,  1681. 


To  the  Edilor  of  the  MrstCAL  WoBr.P. 

SIB, — There  is  n  preface  to  certain  "  Befit"  of  national 
songs,  with  accoanMUUimmto  by  Beethoven,  published 
nooatly  bj  Peters  of  L«!pdJb  ind  edited  froot  ilSS.  ia  tbe 
BpTtl  Library  at  Berlin,  by  Frm  EuuM,  wbo  noir  bM 
OMUie  «f  Ham  muutaX  dMwrtawnt  or  thtt  laatitotion.  It 
aasy  Mem  ratW  faito  to  m  nndnng  notw  npon  something 
which  afip'-nrf^d  nearly  a  year  ago  ;  but  as  it  never  met  my 
eyes  until  a  few  duya  since,  owing  to  my  absence  from 
Germany,  the  delay  must  bo  excused.  Although  not  yet 
fallj  prepared  to  go  into  the  history  of  Beethoven's  national 
nog  arrangements,  nor  feeling  caUed  npon  to  correct  every 
MTM  whioa  I  dswet  in  the  ooostaiitlj  inereMing  Beotboven 
Btentwe^*  ■till,  on  tlM  general  groimd*  (bal  ereiy  om  able 
to  do  so  is  bound  to  correet  miitiifcwi  nd  mi8apprehen<iions 
which  affect  the  reputation  of  others,  especially  of  the 
deceased,  and  tlmt  too  as  soon  as  possible,  I  make  tiiese  few 
notes  :  for  M.  P>pagne — of  course  unintenlionaJiy — has 
done  the  late  George  Thomson  great  injustico  in  some  of 
his  remarits  upon  that  gentleman's  publications  of  national 
tongs  and  melodies. 
Not  tadolLEepegae  it^uatiM^  in  tnm^bera  ia  liia  prafaee 


"TKo  Bop^.i  which  npptJir  in  thii  pablication  an  taken  from  tlie 
orifinftl  manuicripe  o/ Ladwigron  Bectboren,  which,  in  the  year  1846, 
piu«ed  from  the  poMemon  of  RufciNr  Behind ler  into  that  of  ihe  Royal 
Library  in  Berlin.  Thif  M9.  COBlafaM  to  all  acventy  ni«lodie«  of  dlSerent 
nations,  arranged  for  oney  two,  and  three  toIcc*,        an  acrompaai- 


•  Whatat 


ibMiraald  ba  ia  nlatiw  la  aabntMv 


meat  for  the  pianoforte,  rioiin,  and  rioloncellos  of  tfaeas  a  few  ap 

in  the  'SS  Schnitischen  T.<ieder,  op.  loe,'  paUiihrd  by  PchleiriBger) 
otbcn  in  the  collectiuiti  of  Engliah,  Scotch,  and  Iriali  i<i>ii|:«.  pui.li»bed 
by  O.  Tbomtoo  in  Edinbarf  h,  the  rest  ttill  remaining  aupriiitvil.  Thoie 
in  Thomson*!  eollectiona  are,  in  regard  both  to  teal  and  muf  ic,  not  only 
ineorrcctly  printed,  Tmt  ahered  and  •bbreriatcd  at  will.  To  give  b«t 
two  cxai-.iplcs;  in  tin- s<>r,^,  ' Oinrlit- ia  my  d&i ling,'  the  lact  eight  bar* 
arc  nmiitiMi,  and  lu  the  '  .VliUcr  uf  Uee,*  the  Lu;  dfceen,  10  that  both 
einl  in  a  minor  inttetd  of  a  major  key.  Becidea,  Thomson 'i  colloctioo* 
have  long  lince  diaappcaied  ftoB  the  book  trade,  while  ia  Germany, 
owing  to  the  bjgil  yrits,  thij  wsn  Mitr  wMab  dUhaed.  Ham  ttaia 
baa  long  been  •  waatof  a  conael  sad  esnvtiM  edMoa  sf  ibcse  ar. 
laigfSBtsb  whidi  BedhoTcn  andenook  with  so  much  ical.  (The 
nambsr  already  kpown  lo  ms  is  IM.) 

■* IhaSlUs  has  not  bsea  lose  siaesaadeitaksa,  especially  with  the  itm 
anpilnisd  songa,  is  owiag  maSdjr  la  AaeiKaniUaoe  that  in  the  MS.  of 
lbs  eompoeer  the  text  ii  always  wanting.  Now.  though  there  ii  no 
difi^ty  in  finding  the  word*  lo  single  well*knowB  airs  (as  No*.  1,  3,4, 
of  xhv  first,  and  No.  1  of  the  tecond  "  Hfft*y.  yrt  it  was  by  no  mcaui 
cajiy  to  find  thcni  for  t)ic  oM  Iriali  »n<l  .Scotch  nielodica,  and  most  diff.ruU 
iinlpi:d  to  obtain  tho«c  bflvni^np  to  fnch  iw  arc  nui^cmciilM'il  by  Bci't- 
)iovcu,  'GtTinan,'  'French,'  'Spanish,'  '  Portui;Tic?c.'  To  nmnr  i»f 
the  old  Iri»li  air*  (tie  ariginal  texts  are  lof^t;  alsu  to  luauy  ot  ths  Scotch. 
As  Thomai  Moore  wrote  ni-w  i.iin,;!i  to  I '.'4  Irish  airs,  eo  Tboniaoo  pro- 
cured for  a  gnat  number  of  popular  m«ludi«*  new  sooga  from  B«nu, 
William  8myth,  Walter  Scott,  Joanna  Bailli^  llioflta*  Campbell 


othen.  A  part  of  ihcte  lay  before  BaeAoven,  while  angaged  npoa  ths 
metodiest  edwR  MS  as  apnait  ftwt  lbs  wiiSMw's  dfaeatioas  liir  lbs 
"tempt"  sad  sneatloa,  Ms  aalis  aala  lha  a— fcsr  ef  swiiws,  sad 


tempi' 

eipecjally  from  the  rhythm. 

•>  WbeoeTcr  doubu  aa  to  TbOMMM^  IStclS  caHM  tip  (a*  in  casa  of  al- 
most all  the  air*  to  which  Moore  wrote  soogi),  I  have  tongfat  in  older 
collectiont  of  Scottitb,  Irish,  Ac,  popular  melodies,  for  the  most  part 

printed  in  the  lart  century,  th«  original  text,  which,  owing  to  th«  dift- 
cultv  of  obtaining  such  niatcrials,  has  proTcJ  no  itmall  latjour. 

"Till"  translators  of  the  Knglish  texts,  Herr  Iliiffncr  and  fi.  Pcrtj, 
have  m»'ie  a  ii|i«cial  point  of  iet&inin)r  the  original  rhythms,  to  lu  to  ^'itt 
the  compk'ii-iit  poaiijbb:;  imitation  of  the  originals;  and  I  hope  that  their 
efforis,  torapnrcd  iviih  thass Of  adMsa  bi  tbs  ssBa  Md,  Will  tofiMmd 

dcci'lcdiy  sncccesfaL 

"  The  daeiphering  of  Beethoven's  M&  vias  a  task  of  imi  small  dificatty, 
e'ipi  ciallrcariata  pMsages^  which  bad  bcca  npeatedl7earTccted.ciaaMd 
out,  or  ansMd  iritb  kad  mbsIL  Bat  At  asparicaes  of  snrsul  yaanb 
dfiring  wMdl  Assa  aad  ooMr  HSR.  of  Basihswsn  have  macb  aeeaaicd 
mc,  hai  ninde  Tne  snflSciently  master  of  their  pccntiaTith^  I  hate  addsd 
nothing  but  a  few  necessary  directions  for  execation  —  have  dM8|sd 
nothing  but  a  few  false  notes,  evidently  arising  from  haste  in  writing. 

"  My  particniar  thanks  are  dne  to  Herr  Professor  Jahn  for  his  Idad 
loan  of  ft  ropy  of  forty  ionics  earsM^  eenaetsd  b*  C»atha»<n  kiaiiiff 
..,,1 T'..,.f— „,.  c^h;..,!!.,  '•"TtbfHifldtrwiiwnnwVattam 

matters  involved  in  tny  work. 


BtrliH,  Dfc.  ie60." 

In  perasing  the  foregoing,  we  eaniiol  wrmA  flie  ii 
that  th*-'  writer  hits  never  seen  a  complete  copy  of  Thomson's 
publications  ;  or  if  he  lias,  that  he  has  not  read  with  due  care 
the  prefaces  lo  the  three  collections.  Is,  iioiv  could  lie 
have  failed  to  know  that  all  the  songs  published  by  Schle* 
singer  are  among  the  thirty-nine  (out  of  900}  arranged  by 
Beethoven,  and  printed  io  Tbomaoa'a  Sooteb  aooga?  Aad 
how,  too,  could  he  bave  apofcen  of  Tbonaoo'a  **Eagliah'* 
songg^  tbwe  beiog  aa  aneh  oollection  ?  It  is,  however,  witb 
the  ohargea  against  Mr.  Thomson  that  we  now  have  to 
strictures  whidi,  hoped,  will  be  clearly  seen  to  be 

nndeserTed,  and  .  u  cd  ujion  mere  mistake  and  mis.Tpprebcn- 
aioii.  Tu  LSI  "^ri;  !  ires  are  twofold  in  cliaracter  :  tho*v  which 
relate  to  tlie  text,  &nd  those  upon  Thomson's  treatmeot  of 
Beetbovon'a  instrumental  aOMmpaniments. 

Aa  to  tbe  tex^  M.  Eapegna  avideat^  aappoaea  the  eol- 
lesttoaa  of  lb.  Tbonaon  to  be  aatlqutnan  in  efaataeler  sad 
porpoae.  This,  however,  was  not  the  case.  Mr.  Thomson 
was  neither  a  publisher  nor  a  mu«ician  by  profession.  He 
was  simply  hii  cntiiusiastio  admirer  r>f  nni'- 
diea,  and  so  much  of  a  muaiciaa  aa  to  have  composed  hia- 
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self  some  Tcry  l>f  nufiful  airs,  of  which  No.  215  of  the  Scotch 
collection  ifi  an  exiimple.  His  object  was  to  rescue  from 
oblivion  the  old  national  aira  by  giving  them  tuw  ttxti  s  the 
chuvcter  of  moat  of  the  old  songs  being  such  tonclude 
tteai  from  cultivated  l  irciea.    Here  nre  his  own  vrords  t  — 

*TbitaniUi  a  eollMtion  of  all  th«  fma  mr».  both  of  the  j.l  Hititive  nml 
M  Kftl/ kMt  umlnd  wjcb  triHIn);  and  inferior  ORcn.  -  [n  obioiti  the 
■MtaaitaMa^MdamJwd  aeeotnpanlmooto,  with  the aJdiuun  a(  cUarac- 

tmstie  qmphoniei  to  introduce  and  conclude  cncb  air;  and  to  tub- 

^itale  oongmial  aod  intantting  toaas  sTery  way  woithjr  of  the  rouiic, 
fa^rolm  of  iori|i{d  «r  •mpiloMl  obm,  wai*  the  gieat  ebieM  of  ihc 


But  while  it  was  nn  pxpre»s  object  of  the  publisher  to 

C"»e  to  Uie  old  melodiiss  new  texts,  he  had  so  iiiudi  regard 
t  likb  wclueological  side  of  the  question  as  to  print  in 
vntj  <Me  possible  the  old  title  of  the  air,  tbus  giving  to 
tiM  antiqiwrj  the  nteentrj  etae  to  the  old  text  when  any  ex- 
iited*  If  M.  Espagno  had,  thcrt-'ore,  n  i  om|.li  lo  xct  uf  Mr. 
Thomson's  volumes  at  his  comnmml,  lie  would  ut  onco  have 
seen  what  text  belonged  to  each  ineli>i]y  (in  all  t^iisfj'*  of 
British  and  Irish  airs),  and  not  found  it  necessary  to  consult 
thi;  collisclion  of  Thomas  Moore,  which  wa*  bul  an  imitation 
of  Thomson' t  tpork,  «»d  tubteauent  to  it,  Moore  did  him- 
self for  his  old  nMloiuil  roelooles  what  Thomson  engaged 
Bumi,  8oott,  Bjtvn  nd  otlMrt  to  do  for  tften, — that  is, 
irrite  new  text*. 

As  to  the  texts,  then,  the  question  lesolvi  s  itself  simply 
into  this,  viz.  : — has  a  oolloptur  tlic  riglit  to  gi?e  a  new  text 
to  an  oil!  melody?  The  sucLe^s  of  both  Thomson's  and 
Moore's  collections  shows  how  the  public  has  judged  on  this 
point.  Moreover,  aa  the  antiquarian  interest  UW  l^en  princi  - 
paUj  liwottea  bj  tliat  aoeeesa,  and  aa  our  lamgoage  luu  been 
ennebed  bj  a  vaat  number  of  Iwantlful  songs, — 100  firom 
Buns  alone,  and  more  than  that  number  from  Moore, 
eaUed  out  in  this  manner, — I  submit  that  praise  rather  than 
blanie  is  to  bo  :iwarrii'd  to  tlx!  generous  Scot.  linian  who  so 
largely  Hacriticed  time  and  labour  during  hnif  acentnry.  and 
who  paid  BLctlioven  al<inr  more  than  550/.,  nearly  all  of 
which  was  oa  account  of  his  share  in  the  publications  under 
notice. 

Bat  a  more  seriou  ehaife  ^gainst  Mr.  ThoQWoa  Is  that 
of  not  having  printed  Beethoven^  arrangements  in  their 

intejjrlty,  and  of  Filtering  and  abbreviafinf;:  the  music  at  will. 
To  this  it  would  be  asutTicietit  reply  to  say  that  M.  Espagne 
has  never  .<ii>cnthe  roanuseript  fmm  whicli  Thomson  printed. 
But  as  this  might  seem  to  b«  rather  evading  than  answering 
the  charge,  the  following  facts  are  added,  to  prove  that  no 
single  manuscript,  either  in  Beethoven's  band  or  that  of  his 
copyist,  is  a  soffldent  basis  for  tncb  an  assertion. 

1.  A  proof  of  this  is  to  be  seen  in  the  very  MS.  in  the  Berlin 
Ubrary,  in  which  the  Scotch  air,  No.  10  in  SehlesinRHr'n 
publiention  (203  Thomson)  iti  E  flat,  is  found  to  be  in  F. 

2.  Anolh'-r  proof  mny  perliaps  be  seen  in  the  following 
citation  from  .i  letter  of  JJiM'thovi  n  to  Tlioinson  : — "  Comme 
les  troia  exemplaircs  de  ces  cinquantc  trois  chansons  icos- 
adast  qua  j*ai  vons  envoy^  il  y  a  longteups  la  aont  perdu,  et 
avae  aux  U  composition  origioala  de  ma  propre  main,  j'^tais 
fotvd  de  completer  mes  premifanaa  idCes  qtia  ma  testaiant 
encoro  dans  un  manuscrit,  ct  de  fhira  ponr  aiut  dira  la 
meme  composition  deux  fois." 

3.  Several  of  Beethoven's  Rrran?rrncnts  were  found  to  be 
nnsuited  to  Thomson's  work,  and  tiie  m»*lodie« — in  one  case 
nine  at  once — were  sent  bacic  to  Vienna  to  be  recomposed. 
Beethoven  executed  Uie  order,  wrote  them  a  second  time, 
and  was  paid  in foU a» ftirllM ongiDal  amocaaents. 

4.  BeaiboTao,  in  aome  easat,  aant  thomnn  two  diffisrant 


I  arrangements  of  the  soma  air  and  h«r«  is  a  Station  from  m 
:  letter  to  this  point:— "J'ai  oompoa<  d«n  firis  h  Na.  tOdaa 

deraiersdizairsL  Vona  ponven  ins^  daiiB  vnin  edkotian 

lequel  de  denx  Tons  platra  le  pins." 

5.  Thomson  was  so  scrupulous  in  Imm  determination  to  do 
Beethoven  no  injustice  in  printing  hiij  arrangements,  that,  in 
those  days  of  difficult  communication  between  Great  Britalii 
and  the  continent  (owing  to  the  "Napoleonic  ideaa,")  be  was 
at  the  great  troable  and  expansaof  sending  the  two  Tolames 
of  Irish  airs  in  print  to  Vienna,  to  reoeira  thefo  BaatiioveB'k 
last  eorreetlooi.  Tbew  eorreetlons  were  made,  sent  to 
Ediabturgh,  and  the  plates  corrected  ftecordingly. 

6.  As  to  the  "Charlie  is  my  darling  "  and  "  the  Miller  of 
Dee,"  it  may  be  replied,  in  general,  that  Mr.  Thomson,  a 
Scotchman  »n<l  an  enthusiast  for  his  national  songs,  maj 

'    opposed  to  have  been  a  better  judge  than  the  " 


Iketlioven,  whether  these  sonm  should  end  in  a  minor  or  a 
major  key.  But  I  will  add  that  in  my  earefutlj  made' 
thematic  list  of  all  the  aoB|R  printed  in  Thomson's  collec- 
tion^ with  Beetboren's  aoeompaniments,  neither  of  these 

two  is  to  bo  found.  One  mii;lit  easily  have  been  overlooked 
— hanlly  both  of  them.  I  think,  upon  examination,  it  will 
appenr  that  Thomson  has  printed  ihene  songs  with  the  ac- 
companiments of  Uaydn  or  some  other  composer.*  At  all 
events,  from  the  considerations  above  given,  it  ia  dear  that 
M.  Espagne  goes  too  faTf  when  he  makes  tluaa  two  aOQgt 
the  basis  of  so  severe  a  dttrge  against  the  late  Mr.  Thomson. 

Again,  M.  Espagne  says,  a  part  of  the  new  songs  written 
for  Mr.  Thomson's  publications  lay  before  Beethoven  while 
nt  work  upon  the  melodies,  and  a  part  did  not ;  and  then  ho 
proeeecis  to  prove  the  latter  part  of  the  assertion.  He  has 
liere  tnlten  miieb  needless  pains,  for  a  planeo  at  the  corrc- 
spundfnce  shows  that  no  tiittt  were  sent  to  the  composer. 
The  reason  was  thia^  that  aa  new  songs  were  to  be  written 
to  the  melodies,  it  was  neceisaij  that  the  mnsie  should  firat 
be  complete,  as  the  poetry  was  to  be  adapted  to  die  mnri<^ 
not  the  music  to  the  poetry — a  method  of  [ji  oceedltig  which, 
after  it  was  explained  to  Beethoven,  received  his  hearty 
approval,  as  is  cb^ar  frmn  the  laat  of  the  ftJtowinig  dtattona 

from  his  letters. 

i'o  the  letter  annount-ing  that  in  eight  days  the  first  forty- 
thrco  airs  will  be  published  and  ready  to  be  sent  to  Edin- 
burgh, there  Is  the  follawing  postaeript:-^ 

"  Um  Mtrtfiftjt 

eommt  il  at  Mm  swm 
Id  OH  me  let  tradubm." 


prit  auui  n'oieoyrr  let  ptirolu  dct  chamte^t 
dt  kt  avoir  pour  doniuT  la  t.rai  tsfrtuim 


Alflin,  the  nest  year,  after  flaishing  another  ael^  ha 

writes 

"  Je  vouJrmM  bitn  OtxtiV  Itt  pnrolri  de  cet  airs  (^oiwjwjt.  poitr  tn/Un 
MMoy*  «m  ABtmogM,  dtM  que  vmu  Ui  aura  puUia  tn  E«ott€.  ..... 

J*  want  prinh  4t  stVunaci^  lis  pahUt  wtUm  ser  <s  sinplt  MSMir.'* 


At  ft  'till  Inter  date  Beethoven  goes  so  far  as  to  threaten 
to  anunfje  no  more  of  (he  rnelodiu^  unless  Thomson  sends 
him  the  texts.  Tliis  ealled  out  a  letter  from  the  publisher 
(which  is  lost,  unless  a  copy  ia  retained  in  Edinbursh)^  in 
whieh  die  matter  was  explained.  This  is  dear  from  uw  Ail- 
lowing  passage  in  Beethoven's  reply  ;— 
*'FaiirtKr**tefapprouve/orl  tttn  (nUntion  dt/kkt  sdMiwiw  poi- 


*  I  was  iadebted  to  Mr.  R.  E.  Lonsddo  for  a  complete  set  i 
(on'«  volamcs.    As  I  have  na  ol^iaet  hal  tnith  in  this  mstM 
be  thankful,  if  any  on*  will  eoasah  Iks  mrk,  and  cfve  tbs  Cwt  in  n* 
lallan  to  thms  «v»  ao^  whslhsr  to  er  agatast  ngr  view. 
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Tbomion  -leemt  li  om  tiaiM  to  bavo  tbougbt  of  Ml<liag  a 
TolnmA  or  two  of  other  BBtional  nelodiet  to  thote  whieb  he 

puVilisli  i',  iiiul  to  liini'  wriiifii  ti)  Uiiili.  n  en  khout  it.  The 
j'uiloM  iiij;  |in!<?age  liuni  a  Ittur  ot  iLe  rcniju'scr,  viewed  in 
crrmi'*  tioii  with  the  arraiiginit'iiti*  of  sucii  -.dv^,  l<iiJtiii  :iiihjii|.' 
his  papers,  teems  to  pruve  this: — "  QmifU  u  c/iuhmi**,'' 
my*  btS  **it  dintr*  mtiotU,  VOUI  n'avez  que  jirtvdre  drs 
pantn  m  prote,  con*  ]f  rhitmrea  parfiaHtauHt,  (iuant  a 
909  mvtrtM  propotiiiotM,"  Ike.  Ike. 

I  conclude  by  expressing  my  thanks  to  M.  Espagno  for 
nndertakinft  a  work  which  I  urged  upon  hini  in  January 
18C0,  and  the  liopu  dmt  he  will  KCaU  ui»  preface  .".n<t  }u-ert 
tk  new  one  in  its  pl«ce,  A.  W.  Tiiaykr. 


rvoaM  now  laeai  altafvtbtr  soperflnoaa  to  aawrt  Itint 
thr-  Monday  Popular  Concerts  are  among  the  surest 
anr!  be^t  ni(U  to  the  ndTsncement  and  disttentination  of  good 
n  u-  1 .  Knell  succcfdin^;  ycnr  luis  ili'iiiitn!»tri»t"ii  tlir  puwer 
they  exercise  in  pruuiul(;tttiiig  H  sinoure  adiniratiun  and  u  r«- 
flned  tiste  for  all  that  i*  real  and  beautiful  in  the  art  t  and 
universal  opinion  lias  decided  that  no  superior  gcbool  exists 
jn  Enftiaod  to  otrtaining  a  knowledge  ot  the  ;„'r»r«p  worka 
of  tbe  mmMn,  or  of  directing  Ibat  luiowledgn  tn  »  wore 
lienefleial  reauU.   At  no  fbrmer  period,  howerer,  could  the 

M'lndiiy  P>ipulfir  Conci-tt'i  have  proved  of  greater  utility 
than  till"  prc.ti'iit,  or  ilirir  scrviiTs  luivr  been  more  earnestly 
rifiuirc'l  to  net  ns  a  coiinteip<iis<'  to  ttie  unwlinlesimie  in- 
fluence engentiered  in  certHUt  etttablitthnientit  piirptirtin^f  to 
instruct  and  amuse  the  public  through  the  in'^trumentnlity 
of  uuiie.  Those  brilliant  and  lonUy  tmplesi  falsely 
efeetod  to  tbe  Mates,  ydept  Huaie  Halltb  hnvo  prored  the 
greatvat  eneflsiea  on  record  to  true  art.  Tbey  foster  a  spu- 
rious taste  and  nn  unhealthy  fi  i^ling,  nnd  do  a  thousand  times 
more  injury  to  ihc  i  nn^H  of  niuKic  ilum  the  direst  hostility. 
When  the  youth  Loudon  resort  to  these  fre^i-and-easy 
pliiccs  of  Oliiu.'.iiment,  where  they  rati  enjoy  tlieir  pipe, 
their  glass  and  their  song  in  unison,  nt  charge  of  the 
flntUaat  possible  fee,  tbej  insensibly  lose  nil  intert-st  for 
bi^her  entertainments^  even  though  a  reid  apprecietioD  of 
what  in  good  may  be  latent  in  tbeir  oonpontion,  and  work 
tbems^lres  into  that  .state  of  srmi-brutishneFS  that  would  be 
satisfied  with  the  dulle«t  music  interpreted  by  th<>  most  in- 
competent siii^'crs.  Under  the  influenee  of  riich  htroiii; 
stimulants  ns  tobacco  and  alcohol,  criticifm  iHllM  aatet'p,  and 
taste  dii-H  o  natural  death.  The  (snblimcxt  inspirntions  and' 
the  moet  worthless  eflforts  are  inseparable  and  indistinguish- 
able, and  noise  androcilcratian  beeone  tbe  only  desideratum. 
And  how  hiire  aunmgera  brought  thinga  to  this  pass  ?  One 
or  two  popular  names  are  required  to  attract  a  crowd  to  the 
hall.  No  further  Ik  eil  is  taken  ;  bitter  beer  nnd  tobacco 
accomplish  the  rest.  Km  n  the  "popular"  artists  way  hsive 
won  thfir  celebritj  l>y  any  other  means  tlnui  t!ie  sti  ieilv  Ir^iti- 
mate.  One  may  pluy  tlie  liddle  in  ihu  most  reiuarkabie  man- 
ner, standing  on  hi^  h<  n<l  :  a  second  naj  trnnecend  by  ringing 
tbrongh  his  nose ;  u  third  may  reeommeDd  mnsie  brygesii- 
enlation  rather  than  vocalisation ;  a  foorth  excel  in  Uaeking 
his  physicgnoin^ ;  n  fiitb  in  tbe  rapid  ekttering  of  bones,  he. 
All  arllata  of  fliia  eeeentric  hind  are  inunense  favourites,  ore 
eKtncvagantty  paii^  and  IM  JnTKteh^  laeeivwl  vldi  graalw 


applause  than  Mario,  or  Adclina  Patti.  ISow,  when  we 
remember  that  some  twenty  or  thirty  uf  these  flaunting  gin- 
Biid-music  palaees  ar«  every  night,  Sunday  excepted,  ofier- 
infr  their  tinsel  attractions  to  tbe  listless  youths  and  iiegfla 
mnidena  of  tbc  Botmpolia,  jieed  we  bo  aorprised  that  troa 
places  of  art  entertainnient  are  deserted,  and  that  nosie 

stands  in  reed  of  .^oiuc  eounterftcting  inflnenre  to  protoct 
the  community  fruin  iinpiieition  nuil  to  l<noek  the  impostor 
on  the  sronce  ?  It  woulci  he  iihrtiini  to  ntlernpt  to  put  Jown 
Music  liitlla.  Ix-t  tliein  burn  in  their  own  sphere.  Thej 
have  perhaps  their  u»ei5,  nnd  nmy  help  to  thin  gambliog 
huusee,  Mid  entice  ** gents"  to  less  ol^ectionable  pUoesof  re* 
creation  than  those  tbejr  might  otherwise  fkcqveot.  We 
cmljr  find  fault  b«>cuu!W>  the  directors  pretend  to  have  music 
executed  in  a  creditable  manner,  whieh  is  not  the  case, 
mil  hi  c.iuse  the  peri'ornmni  i-s  eri-nte  a  false  td'tf  in  we  ak 
miiidit,  which  cnn  never  be  eradieated.  The  niistiiief  these 
saloons  do  is  incnlculablc,  and  we  should,  therefore,  hail  with 
delight  the  establishment  of  concerts  like  the  Monday  Po- 
pular Concerts  in  the  neighbourhood  of  every  one  of  ibem, 
sftsnred  that  in  tbe  end  good  mnslo  would  prevail  against  ebon 
complexions,  acrobat  aeeompanimflnfa,  bones  and  banjos. 

The  Monday  Popular  C'lncert*  Iiuve  their  distinct  mission, 
finil  are  cnrrvins;  it  out  niih  every  prospect  of  eminent 
^iieei  ^s.  Let  no  niiisie  h:ll!  (iiire  to  ennu>  within  the  sphere 
01  their  attractions.  Before  their  steady  and  pure  light  its 
fnl«c  lustre  would  grow  pale,  and  expire  lik«  an  Ignta  fbtnns 
before  the  fiiU  glory  of  the  risen  dnj. 

Mu.j:.  Patti. — AtDuhliii,  u.'ii  young  arti«te  bas  recently  hfid 

quite  an  ovatiMn  ;  ti.e  hnr-o  U'in^'  taken  ruit  of  ber  carriage  by  the 
crowd  a?  >[ie  Ic  ft  tlie  Tliealre  Itoviih  Tliey  ilriiL-iZ'-'l  the  vebicla 
from  liie  ihi-atre  M  Mfrri-nn""  IlfHeh  «i-v.ral  IiunJiKin;;  to  tlii?  roof 
and  olhem  ehti^iti^  to  llu'  back.  'I'ln-  ^twrutS  of  the  pormUno  I- 
hoYcd  ihcin  to  llitir  ili  »tin«tit>ti,  ami  when  they  arrivi-<l  thiTr, 
th''y  l)e;.'i;L'd,  or  rallier  in5i9U'<h  that  .Ml.e.  I'atli  wouKi  ad'he*?  t 
liiW  wur>Li  tu  tbcin  fi oil)  the  V'aleonv.  'i  liis  she  very  grai'i.  ..sij 
agreed  to  do,  and  pr»'si'uiue„'  herM-l!'  in  thi/  Ljl.-i<ny,  imf with-'a;;d. 
ing  (lie  drenching  rain,  tlie  thank.  4  h' r  D  .i'liii  irictuis  contialij 
f«r  tlieir  ;rcnerouii  patronat'e,  anil  sliowcre.!  upon  them  the  bcHI> 
quels  nbe  had  previously  rei  eivi-.l  Criuu  tli--  audionee. 

Madbmoisellb  Patti  h  It  L..ii'lnn  on  J'ueMiov  lor  lii-rlin.  where 
ghe  ii  en(jii?«'<l  to  ap^H-ar  at  the  Hoyal  <  >jiera  llouitc  iu  a  icsm  of 
It.ilian  operio'. 

Mr.  (itioitoK  FBKDKRieK  (iHAnAM,  Son  of  Mr.  T.  Grabsm. 
or|;sni^t  aiui  eliiiirn}HHler  ot  the  [>iiri»h  <  huri  ii  at  \\  igao,  hat  li  iti 
Ulinnimuu»ly  tiWetcd  to  a  liluilar  Rppointiueiit  at  the  parish  clu.r. 
of  Holywell,  in  Flintahire,  out  <'(  tlnrtii-nme  eandivVate*. 

PaiLUABMONfC  KoriKTT. — At  n  (i.  Tu-rat  nieetinj;  hel  l  on  Jiii^ri- 
day  ivfuioj;  lit  -Mes^r^.  ISklhIm  .loib-'  tlie  nijjht"  on  wliich  ;hf  f<i:i- 
OTt^  lie-  ihr  ensuing  seasnii  of  ilic  :i'":'VP  soi  ii'tv  nre  to  fi<; 
w.-ti>  r>i  i-;o-<;ril  t  i  t..ke  [.lare  an  f..hews  :  — Maro'li  10,  24  ;  April  7, 
■itt;  May  I'i,  20  ;  Juno  U,  23;  the  .lubtlae  on  the  I4th  of  JuW. 
1862. 

Ma.MrEBs'i  Evamno  wtthToii  Moobb. — On  Monday  evcnioj:, 
at  the  request  uf  the  CoRimittei"  I >t  the  \VoFkinp  Men's  A-«5vi  »• 
lion,  Mr.  Slyera  gave  a  reading  el'  his  interestinj;  "  Evening;  tv  tii 

'l<ini  Mi'iue,''  at  Slormoiit  I [i iii'-:'.  to  a  nn/^t  appreeia' ive  aiuht' 
It  wa&  gralilyiiig  to  nee  ih'  av.ilitv  ate!  inten-rtv  with  wliieh  eVeiy 
anec<Ioto  and  incident  conm  riii!  wiili  Krin's  i;realt-t  h.iid  were 
listened  to.  It  was  read  j-o  ibHtiindv,  oarnestlv,  and  nraphiMllr, 
tleil  it  wns  frii]uen:ly  iipphonhMl  in  tiie  ronr>i>  of  ita  dtlncr*. 
Mr.  Myer*  had  thu  asststjuu  r  of  Mr.  iVlurant,  Mr.  Kiut,  aud  Mr. 
Avpull,  who  sceompatiivd  the  5.011;:^  and  pleea  with  his  usa»l  li.-t 
and  Akill.  A  vote  iif  ihnriks  n  ai  propiMied  by  Mr,  Ankctclle  oi 
Laiili;  iixc-^ipmr  ',  H'ho,  in  n  spei'r  h  i>f  rl>ll^ill<■^Bblt>  K'tisth,  coiii- 
iiii  iit  :1  with  much  lii^l'iric  a:.i|-|v  -.ion  the  ilateof  Indnnd,  from 
lone  '>f  King  Jolm.  thrin.jli  (>i>Mnveili:;ri  peri:"!,  ihtf  re- 
bellion Of  1798,  to  the  prcaent  tiin  .    The  motion  was  secondr<l 

by  Mr.  IltBun  ef  Ledouijuisneaeek  wha 
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tt«  of  tba  glee  of  "Bow.  brotben^  row"  would 

Vm  to  we  jpetiijfflrtilWi  they  hail  racelved.  h 

MMfiPed  wttb,  ind  the  *ote  of  tbuik*  wm  awkrUva  with  acclaum- 

Ut^oab^^^njundan feaUeiiMo  whs    ktwllj  aniited  bim. 

.  9*"P««''  «'  TB»  BMfBMi  Boon.— ITe  were  much  pleaKd  to 
§ai  Wc«tbottrn«  Halt  wen  tiled  with  »  Aahioneble  nndicDce  on  Moil- 
s' «e<'i'  '  the  Brother*  Booth  ge«e  their  fint  fnnd  cenceit 
TlMM  yi''  A       talented  candidatM  Ibr  mntteel  iimie  Mve  heen  liir 

lome  (im<-  tucaica  in  our  ditiricu  and  hive  mI<  r.tir  and  eenihr  wwked 
Ihtir  wny,  not  more  hj  tJieir  mnsicnl  -i  iIkh'i     tbdr  modeet  and 

niia««uraiMj;  niami.  rm  "nd  their  cvldcntlr  aniiiible  ditpooitioniL  The 
whole  ciiiHMt  W  IS  (,'ivon  with  nn  6clu  worthjr  of  note.  One  ofBeet- 
hnven'n  trifx  (Op.  2)  wm  pUved  con  amort.  The  ¥»riAtlonii  were  well 
brought  out  and  di«|>1ajfid  the  re.,]KPiiifc  power*  of  the  brother*  to 
groat  ad»ant»p('.  Hcrr  Lolimeyi  r'»  lone  and  touch  were  much  ml- 
mired,  M  well  i»  lin  i  ,rir,  ■  lim  of  the  part  iu»ipned  to  him.  Mrs. 
AiuCMdar  Newton  «ai)|;  •■  Qui  Is  voer,"  with  an  arlmtic  finoh  that  re- 
■iSdeilflief  filmier  diqrii  when  bh«  wa*  inuro  befyro  tho  public.  Tlic 
Hlae  fcr  ijolfn,  rioioncellc^  and  gtiitar  were  Uiiunful  in  itj  le  iind 

licciilinrly 

diitinKniihable,at««ll  AircmntiTelaoUUjr  at  breadth  and  puritr  of 
tone.  Me»«r*.  Kinllniark  end  Uhnenr,  tm  the  yteaaiafte  daved  tlieir 
feipective  parts  with  grMi  eflfcct.  fioik  iceelnd  warm  and  frenuine 
■pplauae.  'J  he  rocnl  music  wa*  ably  tuf^tniited  by  the  MiLirs  Mn,«call, 
Mr.  Rellly,  and  Mr.  Oc.rgc  T.  cl<li-r;  the  Imlcr  of  whom  »ang  with  crciit 
force  and  TlRour  the  "  Demh  of  Ncl»o)i,"  n»  well  a*  a  new  ballad  by 
Alchcr.  called  "  .Mii  e  where  art  thou  ?  "  The  word*  of  this  balhid  are 
eminently  piK  iiral  heautifuli  while  the  melody  \*  just  one  of  those 
that  "  t»V<  ■Mv\  iiTipri-Kjii  ilie  r.i|ii  soul  in  Elytiiim.'  Though  .Mr.  Tvd- 
dcr  waa  taffering  from  *ev«fe  cold,  ha  lang  with  eq,val  taaie  and  feeling. 


BOYAL  SN6LI8H  OFERA. 
Tini  introduction  of  Mr.  Mocrarren'a  opera  of  liohiu  TIwuI  i;.to 
the  repertory  clearly  points  out  that  ilie  director*  are  di  iLrmineil 
to  aMira  the  beat  works  for  their  theatre,  and  thnt  novelty  is  not 
li»  b«  depended  oa  as  the  sole  attraction.    In  trnnsl'erring  7f<7Aia 


.  -  »  '"-IS  Btar  li^ty's  Theatre  to  Covcnt  ?larUen, 
m  Km  iimlvw  Inp  th*  aabetiliition  of  nny  other  nrtin  fur  Mr. 
Sim  Kmpm  WWW  M  ■JmoBt  incalculable.  Mr.  Henry  I Iai;;li  Ims 
afilMTMap«idiimiiWM|Mbl«  actor,  bttl  we  cannot  pronounce  him 
tlMiilMlWWarrtM«alebnta4  ontlitw.  Mad.  Guarabelio,  nn  iLc 
oUier  hand,  md*  •  mrthy  auccMeor  to  Uad.  Lemmcni-Sherriii};- 
ton  in  Maid  Udrian«  and  mm  •  lagitiroatc  triumph,  iloii.  G  unr- 
«beUa  ppwaaiM  •  eairilal  soprano  voico  of  the  brilliant  kind, 
TOOaMsaa  wiftjWttflaiMy,  and  has  bothdnunatic  fire  and  taatein 
■bondanM.  8b«  ia  «  ■Mkiag  rather  than  a  6ni»Ucd  ainger,  and 
fer  tfapt  lamen  cwmwwdt  greater  attentioit.  No  enocoi*  could  l>c 
wm  kgitiliMto  and  miMnal  ttm  (bat  of  Iha  Mr  d»utatUe,  and 
Mili  MidM  Pjn*  ud  Mr.  HatriMM  mnp  coqintiihite  them. 
nItm  Ml  Ae  MowUtioa  ef  aa  MoaauiUibaa  artlat.  IT  the  cait  of 
Bobkt  iTaiidMOovwtQardcii  kaa  (oat  it*  4rieAit  onament  in 
Mr,  Shna  Baataai  ii  at  all  mnta  retains  {n  Mr.  Suitley  as  the 
Slwrif^  md  Vbr,  6.  Hoinqr  aa  tha  Soaq^our,  two  of  tin  ^wraetcn 
wbidh  eidiaiiM  the  ittrKtkaw  of  the  Mrformanee  In  an  eminent 

flf  lilr.  Snntlcy  and  Mr.  Geortfe 
«  BBOcasary,  step  on  the  p.-irt  of  the 
rBtioa  of  the  part-song  in  ihc  third 
aet»  omitted  after  tha  fint  niglil  at  Her  Mnjcsiy's  Theatre,  waa 
conaidered  a  decided  hnptofanaati  at  was  also  tho  addition  of 


The 

Honar  inu  ainH|^i 


Ahoffetber,  tho  perfbrmanee  of 


(ogei 
Btitfa 


itlcd  to  warn 


tlwoi^bial  trio  in  the  lint  Mt^ 
JVoMm  Hood  at  Corent  Gardan  la 
tkm. 

Tha  rerlral  of  Mr.  Wallace'*  Tjulbm  doaa  aoi  demaad  ao  de- 
tallad  an  «eeoant,afaieetho  nrincipal  duinMtcn,mea|it  io  oaa  In- 
stance, have  untlergone  no  change,  the  cxeeption  b^g  Mtie  Jessie 
M'Lean  aa  Ghiva,  in  the  room  of  Mbe  Lefller  of  last  year,  who 
replaced  liliiis  PiOing  of  the  orcTioua  year  (IM9>,  when  /.ur- 
Um  was  first  produced.  On  tno  first  iSght  of  the  nrlral,  Mr. 
Santlev  being  indisposed.  Mr.  H.  CorrI  louE  Ua  place  as  Rbiaeboifi 
while  Mr.  Eu^i-nc  I)u**ek  undertook  the  OnQaM,nwMr.  H-Cmnri. 
Mr.  Wallaoe'a  musio  ha*  lo«t  none  of  its  charm  and  gnea^  while 
*  — "~  Pjmo  and  Mr.  llarrison  are  as  admii^lo  aa  bribira  in 
fiia  parta  af  Lnrlinn  and  tha  Ba»tb4awr.  OnTaa^i 


ilay  .  veninx,  Miss  .lewiu  M'Lean  being  indisposed, 
Itiuilly  HU'I  ri'iulily  uiulertoolc  the  p*rl  of  Ghiva. 

All  operetta  in  one  actenlille.1  the  TogmaJur.  words  and  mnsto 
by  Mr.  Ueorge  Linley,  was  pro<luced  on  Tuesday  last  TheDleaa 
M  foi.iuK-.l  on  the  French  oiwretu  Ln  P^upic  Nurtmheti^Am 
niuHi'  L.y  A.lr.!,,!,  Adam.  The  music  is  ,,lc«,inff,  and  waa  wall 
rccnniin.  iiilcd  hy  il,e  sin^'in<r  of  Miss  Su.an  Pro&  Mias  TUtImIL 
Mr.  Iknry  llaiL'!,  and  Mr.  GoorRc  Honey.  -"WiwrnH, 

The  pcrlbrmancea  of  Ruf  BUu  have  becaiammad,  and  tha 
opera  is  now  being  gtvca  twiea  a  week,  In  altaniation  wUk  JbMi 
Uood  and  Lurhne.  -w— 

Jlr.  iJ  die'ii  new  opera  is  in  active  rcheariaU  and  ia  emeatad  to 
be  ready  about  the  end  of  the  month.  A  new  ooaMtto  b*  lb 
Tom  Taylor  (wonh)  aad  Mr.  rkwiarick  (%  itmSh  fai  m' 
paration.  »       ^  r.w 

MADA&fE  GRTSI'S  F.vnKWKLL  TOUR, 

SifiTtoR  Galtaki  having  t<-rminutc-<l  hi^  Dublin  engagement  with 
Mlie.  Talll,  h»H  rejoined  the  party,  and  uf;ain  taken  the  position  ol 
jiruiio  tvrinro,  .1  position  which  in  his  temporary  alwenee  has  been' 
»o  very  succcBsfully  filled  by  Mr.  Smith, 

Sii;niir  (iulvani  ploaacd  greatly  in  Dublin,  where  the  repcrtorw 
111  wliiili  liL-  appi'iired  waa  iM>rli;if>«  more  suited  to  him  than  thA 
of  the  operas  n^niiring  a  robust  tenor.  There  are  few  teWMf 
who  can  boa«t  nf  kiiMwin;;  s<i  in.inj  opuraa  of  sui  li  entirely  diflbl«|||' 
styles  as  Signor  Galvani.    Hl'  m-quita  liimsi-lf  nrtiitieally  in  all. 

_  The  Count  in  II  Barhicr,-  \wv\\n\^->  ■,\[\\,t<U  liim  ijettur  upporlij. 
nily  for  the  ilisplay  of  his  n,  (  ullur  \n,  al  .iiul  ilraiiulic  talent,  than 
almost  any  other  part.  11^  act.  .iml  tm^^-^  it  miniirnbly,  and  with 
the  serenade  esMcially,  in  whii  h  ho  accompaniLS  himself  npon  tha 
guitar,  inTariably  j.ro.luces  preat  <>tri  <  ;. 

Tlio  performariocs  this  nu.  k  have  been  as  below:  

MoiKlay.  18lh,  AWniM  an  1  V  i.i,,.,m4«/!o— Tuesday,  19th,  i>un  Gieeaaat 
—  Wednesday,  2olh,  .S>/f.  /inn»  f,om  Trovatort,  7rae»oiaand  fi<trf)itrt~- 
St.  George's  Hall.  Hi:ulto:<|, 

Thiir*d<iy,  SUt,  Norma  and  .^oimaaiWa— Friday,  2aad.Z>oii  GiooauM 
—Theatre  BcgraJ.  Lseds. 

Saturday,  2.1rd,  Grand  Evening  Concert,  IIull. 

rii<>  iipcras  !i;  I.eoiU  will  have  been  the  last  performed  by  tha 
piirly  before  pro,  ,'i  lilnr^  t<i  Dublin,  and  positively  the  list  tlmo 
Mail.ime  Grisi  appears  on  the  sta^o  in  England.  On  their  way 
to  Ireland,  the  artists  will  sing  at  coiicerU  in  Scotland,  and  cam« 
iiiciice,  as  announced,  a  short  aeries  of  opena  at  the  TbaallV 
Roi.'il,  Dublin,  on  Tiii'f.il.ny,  Dceembcr  .3rd. 

On  this  occasion  Misa  Klien  Cunran  will  make  her  first  appear- 
ance in  her  native  city  .'.incc  her  return  from  America,  and 
after  an  absenco  of  nine  or  ti  n  years.    From  tho  ver^-  flattering 

liio  ,I.ane!ro  an<l  the  Unite<l  States, 
—  riiis-a  i,(  liie  ability  of  the  new 
Ilay.'s  ^li'»  ("diirnn  is  the  only 
'  genuine  Irish  girl"  wl»o  hn«  appcarp.l  upon  the  Italian  stage. 
Ikr  rccejition  from  her  wnrm-hearlcd  countrymen  war  easily  bf 
exnoetcd  to  bo  enthu.siastic.  Mis*  CooraB  will  snAiy  %f  dlttof  u 
AtlalgisatO  Miidaiiu;  (Jri-I's  Xniiiia. 

MONDAY  POPULAR  CONCKRT.S. 
Trt'fiwl  aaMart  of  tha  fourth  season  was  I'ully  up  to  the 
standsad  of  what. tha  musical  public  huvo  been  accustomed  to 
expect  flfaa  thaia  antertainmenta,  which,  thnm^th  iroud  innniii'v 

mont  and  llbaial    '  • 


accounts  of  her  career  in 
great  expei-tations  have  been 
prima  Sinrc  Catherin 


_  onterprisc,  have  in  a  very  brief  spato  nt  liuii. 
attuned  aaab  »  height  of  popularity.  It  ia  unnecessary  to  add 
anytfauig  to  What  has  baan  written  about  the  origin  of  the 'Monday 
Popular  Conoarta,  or  about  tha  ganeral  objecu  for  the  promotion 
of  whioil  thw  were  p^labliahed.  A  short  extract  from  the  pro- 
speetna  issued  by  the  spirited  director,  Mr.  S.  Arthur  Cbappell, 
inaf,  uaverthelcsit,  aenro  as  a  raoapitulstion  of  what  has  already 
bean  aoaomplisbud,  and  will  be  perused  with  thp  greatest  satlsfae* 
tim  by  tha  patraaa  of  naaiob  inaamueb  aa  it  doaa  not  eoatafaiaaa 
word  of  oxafgamtlott :  — 

"  It  was  originally  intended,  in  1850,  to  give  six  perform, ni  -<  .,  and 
lorapeatthe  experiment,  should  it  mro  oat  succetaful,  from  year  to 

yaab  f       "  " 


itothlsiniaiieal— 
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an  appcnl  l<(wv  (i  no  kfs  upon  a  faith  in  the  ability  of  the  general  pablie 
to  apfiif  ijit';  ihiiri  in  the  power  of  gtnuine  nrntie  to  atMMt—lfaat  [ 
durini;  the  tirst  season  the  propoied  wx  conccrM  Wtn  iaciWMd  to  13,  ( 
during  tbv  second  to  37.  and  dnriag  tlw  third  to  S4.  Tho  pncmnmrit 
of  tbcM!  64  concent  (to  wUeh  man  Iw  added  II  bcM  in  LWtrpool, 
Newcastle,  EdintaWtb,  ud  Ohm^w)  hare  inclndnl  nearly  alt  Hie  trio«, 
quartets.  quSlMlil,  and  ^boUt  quartets  of  Mcxart.  Hcetboven,  Spohr. 
and  MaMeUaDhii,  anqr  qmrteis  by  Hardn,  Duuck.  Cherubini.  i 
fldmbCfl.  Spobr,  E.  J.  I/)dcr.  A.  Mellon,' &r.  the  rao»(  celebrated 
»onai"«  nnd  Other  coinpoiilion*  for  piannfurte,  »olo  or  cotiri  rtci!.  hy 
Mor^  rt,  H.  ethoven,  Woelfl.  Steibclt,  Dnswk.  Okmenti,  Pintr.,  Ilunmi.  I. 
Wchcr.  Sihiibcrt.  'Mcnflffi'iiohn,  Sicrnda'p  Rinnctt,  Mncfamri,  Jvc.  .imi 
icvcral  of  the  lian-irbrTil  works  of  Hui^di),  Hcarlntti,  and  S<  l,a.Miiin 
Bncli,  lotri-dicr  wiiii  a  Inrpe  n»im)i<T  of  song*.  dnct».  «ind  i.llirr  vcjcal 
f-icci'-i  froiti  llio  anrirnt  ninl  moiloni  schools  of  Itnlv,  Cicrninny,  I'rancc, 
und  £tig!and.  A*  t:x«fUiai«is,  in  ev^ry  deportment,  tli*:  most  eminenl 
artiats  hare  been  provided,  engagements  luiving  been  eontracted  with 
TcnowDed  perronncrs  abroad  a»  well  as  at  booic.  A  constant  attend- 
ance at  St.  Jamas's-hall  thnmglnat  •  miM  of  Umdsr  Pofabr  Con- 
certa  was,  tberefote.  cqniralcnk  toa  viiM  «onM  of  leotam  on  the 
•faaBber-miMjc  of  tko  gnu  muteot  with  pnctiaJ  {llaMnliow  bjr  the 
flm  pnttmm  oTOo  da^." 

The  "Lecture"  on  the  present  occasion,  the  65th  in  London> 
brought,  as  usual,  a  Tast  crowd  of  amateurs  to  St.  JamesVhall' 
ami  i-rovni  as  (ii'lisliiful  ft*  any  of  its  predecessor*.  .Miljuu-.-b. 
•bortiy  after  the  coiiimeuei'iucnt  of  the  !a»t -movement  of  ihe  Cmal 
quartet,  "  Professor  Vicuxtemp,^  "  was  compelled  t<i  givL-  out  a 
strong  hint  that  music,  and  especiftlly  ffood  music,  w  ii  intctulcJ  to 
be  heard,  and  could  only  ln'iinl  pn-purly  ii>  llio  nii-^eiKc  of 
disturbing  elements,  a  more  ntteiuivt:  audliMn  c  h:i>  rartly 
M.-t-inlik  il.  We  should  be  the  last  to  advocat*'  any  (■tTiriu!  nr  olTi- 
cliius  !iiiMliilin<»  with  the  privilepe  of  "  those  wbi)  pay"  to  ?il  out 

i-t  u  inucd  ami  n<i  inr>r<>  (if  nn  piitrrtainmriit  Ibati  iiihy  aflbrd 
llii.-in  *ati>raotiiiii  ;  but  rrn  canriot  I'Ut  lliink  tliat  ihu  »ul»joine<i 
"  nDtioo."  incluiN'i!  in  ilii-  "  ;in!i!vtic;il  pro^'mniiiics,**  suprgesit  an 
exjicdient  tlie  <iu>-  iil't-crvnnce  oi  which  would  not  only  be  eacy  in 
itaelf  but  meet  e^  '>^y  >  iiuTgen<'y. 

"Te  is  re'pp-ctfullv  m^'i^i  stcd  that  such  pcrsnns  as  arc  not  daiiiou*  of 
rei:iniiiirit;  lill  t^it-  I'li.l  of  the  pcrfoniiance  can  learo  either  before  the 
comui<3riv'«.':iii:iii  of  tiic,  )a«t  inslniiacittal  piece,  or  between  any  two  of 
tbo  movements,  so  tlmt  then  who  With  10  httt  the  wholo  inaf  do  eo 
wilboat  interruption." 

Xow,  !i9  soniL'thinu'  like  a  iiinjority  of  ten  to  one  were  nnsioua 
to  hear  llic  quiirtct  lu  tlie  verv  en  l,  it  wis  It.ird  lliftt  their  enjoy- 
ment sliouM  lie  inturfeieil  «it(i  \iy  ii  iii>ise  ol'  receding'  feet,  when 
snch  an  interruptii.n  mi;.;hc  have  been  rendered  altoj^ether  unne- 
ceasary  had  the  wtv  i  ei<i>iinablu  petition  above  cited  been  complied 
with.  That  the  feelif.g  was  unanimously  in  favour  of  Mr.  Vicus- 
temp5  when  he  arrested  the  pri>;:re?s  of  the  finale  'tik  flinwn  hy 
the  touil  and  prolonged  plaudits  that  greeted  him  for  this  act  of 
artistic  eouraj^e  (nm  mtj  part  of  tha  hilL  Tlia  prognme  wii 

as  follows :  — 

Part  I. —  Qtiortr't  in  A  minor,  Op.  l:t  (srrings)  Mendelssohn  ;  song, 
"Now  PlKebtx  siiikeiii  in  ihe  west, "  Ame;  >nn^,  "So  il  padre  pcrdei," 
Uozart)  sonata,  in  K  fl  it,  Op.  7  (;>ii\itefijrtc)  B..-rihfVcii. 

Part  II.  —  buaiala  m  G  miijoi:  (viuliu  Aud  pianufartc)  Dnssek  ;  Song, 
"The  Three  Ages  of  Love,"  E.  J.  Loder;  long,  "Zolcika,"  Mendel*, 
tohn  ;  qoartet,  in  F  major  (strings)  Uaydu.— Condoctor,  Mr.  BenedtcL 

Each  piece  in  the  foregoing  being  aeA^  (Toncvre  m  ita  way,  and 
the  vbow  10  well  balamied  that  one  work  formed  an  qgroeable 
nlSaf  to  tlia  Otber,  the  selection  was  one  of  varied  and  eontiniMnie 
Intatvat;  ao  miwb  ao  that  in  tha  oouiae  of  a  performance  two 
Ironra  and  a  half  in  dvimtion  there  waa  not  a  dull  moment.  Per- 
hapa  among  all  the  extraordinary  achievements  of  Mendebwha'i 
early  youth,  the  quartet  in  A  minor — which  begins  and  ende  whh 
the  expressive  little  ballad,  "  Lit  es  wahr?"— 'ia  the  most  extra- 
ordinary. The  first  and  Inst  tnovemeDta  are  mora  than  remarkable 
enough  to  have  been  produced  by  one  «>  young  ;  but  the  adaf^o 
and  inlermezio  (the  firrt  of  the  Mcndef»«nhnian  "  scherios '), 
Tjowcd  under  the  circumstance*,  arc  reaily  prodi^-ies.  Tlirouph- 
oiit  the  quartet  we  cannot  fail  to  observe  t!ie  smm;;  intUience 
exerciaed  b/  Beethoven'*  later  writings  on  the  mind  of  the  young 
oonpoeer;  mA^  perha^p,  if  wa  aamap*  Schubert's  quartet  in  the 
aaiM  kay,  n»  aompoaitioo  on  raeord  preania  (witbont  fhgiafj, 


be  it  understood)  so  many  feature*  in  common  with  the  so-called 
"  Posthumou*  "  quart«'f.*  of  the  author  of  Fidelio  as  this  very  work 
of  Mendelssohn.  Iti  fir^t  introduction  at  the  Monday  Popular 
Coneert.'i  was  a  brillinnt  suece**.  The  "  inti'rmrzzo  "  wa<  rap- 
tiinni.sly  eni'ored,  ami  every  nuivcment  anplauded  with  cnthusiaauB. 
M.  Vie\ixtfnip>  (first  \i(i1iii)  iie\cr  p!;iye<l  more  maf^nifieently. 
By  this  one  pertViriiianee  —  wliirh  exliiliited  intelli'rtii.il  rullnre 
and  e.\r<  utive  ptolicietiey  In  i'qu»l  jiroportion.i  —  he  justified  nil 
the  jiraisei  that  hate  been  lavJ^heil  uti  liia  Uileiit,  anil  *r.anif«'d  hii 
rrap]iearat  cc  among  us  ns  a  leffiiiin.ite  artistic  triorripli.  He  was 
inoHt  aiiinirubly  supported  by  Herr  Uies  (second  violin).  Mr.  Webb 
(viola),  and  M,  rni|iie  (viofinieelloi.  'I'iie  elieerful  and  masterly 
([uertet  ol  "  I'iipi  Hmiyn."  uiili  wlikh  ihc  concert  terminated, 
was  forcibly  contras(e<l  with  the  more  pasaionaie  nnd  .soaring 
inspiration  of  Mendelrv  hn,  wn*  just  as  finely  played,  just  at 
warmly  received,  and  slmwed  (hat  ili.'  powriereil  wig  of  the  staid 
sexagenarian  wlien  covering  a  head  full  of  poetry  caiild  exeroaea* 
great  a  charm  in  ila  waj  aa  tha  §nmg  UAm  of  tha  aqwing  and 
romantic  youth. 

M.  Ilalle  wA,»  the  pianijt,  in  statitij;  wliich  we  bare  nid  enough 
to  conviiicts  our  iniisieiil  reii  lcrs  that  the  beautiful  sonata  of 
Beethoven  (playe<l,  i«s  ujunl,  from  meinory)  was  given  throughout 
with  the  facility  of  a  ]lral■tl^el|  inastur  anil  lliu  reading  of  a  pro- 
f><nnd  iiiusii  Ian.  The  fa\<)ur  wliitli  this  gentleman  enjoys  with 
the  public  ^vi\i  riiiiiiife»lLil  in  the  treinenOoui  burst  of  a;>p)ausc 
that  awaited  liiin  on  his  nppenraiiee  in  the  <>rehe>tra,  iiiul  wij 
rernnved  ut  the  emi  of  (.very  inovernctit  of  the  sonata.  Ore  of  the 
greatest  treats  of  (lie  evtiiin;;  was  the  execution,  by  MM.  llalld 
and  Vieiixtenip*,  of  tlie  ('re^h  niul  vi^iorout  j-otiata  of  Du»«ek,  fur 
(he  re*ene  of  which  from  iiiiiiierile'i  ol.ilivion  the  direetor  of  lh» 
Moiidfty  Popular  Coneerts  i?  as  lidly  entitled  to  the  gratitude  of 
musicians  and  lover*  of  ^'ood  music  as  for  the  same  good  office 
rendered  some  lime  finee  to  its  companion  (in  B  flat),  belonging 
to  the  same  "Op.  (j<),"  whirli  tiow,  afiir  half  a  century  of  silenee, 
is  probably  m  ofti  ii  lieiird  in  public  u  any  C4>mf>usitiun  for  piano- 
fiirtc  ami  v'o'in  e\(i>nt.  Mr.  C'liiipfiell  may  be  reminded  tJiat  tlior* 
is  a  trio  i:i  V,  and  also  a  quartet  in  £  flat,  from  the  same  peik, 
wbicii  have  not  jet  been  intradaoad  at  tha  Mandajr  Fapniar 

OliccvL*. 

Tlie  vocnl  mnsic  wn.i  capital.  iladcmoi.«cllo  Florence  Lancia 
(her  first  appearance  at  the^c  concerts)  is  aa  artist  in  the  tmeat 
aense  of  the  word.  In  the  tine  air  of  Ilia,  from  Mozart's  Idomtmeo 
(to  which  the  great  composer  niakcp  ipccial  allnsion  in  one  of  the 
interesting  letters  to  Leo]iold  Mozart,  bin  lather),  and  in  Men- 
delssohn's plaintive  "  /^uleika  "  (No.  I ),  nhe  elieited,  by  her  chaste 
and  ex[irc!^5iTe  siof'in;!',  an  e<i\ial  measure  of  .iTmnathv  ami  ap- 
plause. In  the  first,  -Hbe  seemed  a  little  nerrou*  ;  but  in  th«>  li«t 
she  was  completely  mistreas  of  her  povrers.  Mr.  Winn.i  ne  of  our 
most  talented  and  improvin?  bass-sitifjers,  was  also  doservcdly 
successful,  not  only  wiih  the  jreninl  and  nielodiou?  air  from  Dr. 
Arnc's  Comtu  (which  has  a  touch  of  lliindel,  hi?  giant  eontcm- 
porary,  about  it,  but  with  the  poetical  ballad  of  .Mr.  L<yicr.  The 
task  of  accompaniment  at  the  pianoforte  wn?",  «•(  from  the  first 
institution  of  tne  iMonday  P.ipidar  Con  certs,  under',  ik  i  ;i  ,v.Mr, 
Bene<lict,  to  replace  whom  with  a'ivanta;;e  would  be  simply  iju- 
possible.  At  the  next  eoneert  ( November '2Jlh)  the  prOgia««a 
II  to  b«  exclusively  selected  from  the  works  of  Mosart. 


The  Manehestfr  Guardian  lin*  tlie  following  : — 
"At  Mr.  Cliarle!4  llnllu's  Iivst  co:icrrt  in  Free  Trad*  Uall  (be  overtora 
nnd  tnridcntnl  minic  to  .1  M\ihum>n,-r  .Wt/it's  Dream  formed  tfte  f!rief 
nttrai  lion.  .Mr.  Hallr  hju  <inc-n  i.t  l«ic<;  before  introdncod  thi«  NMiitifal 
niusie,  t>ul  !wv«r  with  »o  adtiiiralile  a  b«nd.  Fmm  the  ehartftcr  "f  th* 
work  it  mtist  be  obvbns  that  tlie  means  bronghi  to  trear  upon  tt  iriih  x 
view  to  its  full  realisation  must  be  of  no  commoo  urilcr.  asid  we  pay  Mr. 
HalU'a  hand  no  ordinary  ccmpliment  when  we  say  that  tbey  did  realise 
the  eompoeer^  eenoeptiona  in  a  dcgroc  that  rcBccu  the  greatot  ercd^ 
uponthcai.  Iha eeliwiv tha aeehane, tha  ia»venwnt  wpwaiatiaK  Ae 
■eardi  or  flimia  Itar  lonaiidar,  and  the  •  WeUtaif  MiB^' aaaa  all » 
vreicniedwith  gnat  hiMlIiBaaea  and  ihW.  Tha  vaeal  «Mk  ma  aUel' 
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Wi  tfi  MiM  ll.iuk?,  Mrs.  WiiTcn,  ami  n  chorus  kIlcIcJ  from  Mr.  Ilallc'* 
chuir,  who  porfMriiied  ihuir  jiaris  worihily.  Two  inovcmenU  frocn  Ham- 
mcVs  Sc|i!ct  ttii  n\  ii.'xl  ill  iiii|iiirlJitiL-<;  t  i  Mt  iut.  lixitni's  work.  With  » 
{ituiut  of  .Mr.  llnlk-'it  calibre,  »u(iport«»i  as  vrat  six  •iicll  OCCOm- 
plifbed  performers  on  tbcir  rcspccuve  iailramcaU  lu  MM.  l>c  Tong, 
iMtigM,  QriebM.  Balleiu,  Vi«axi«mp«  (violoocello).  uid  W»ud,  the 
«ivMiadMrfHil*«mianloleMiMtUa|i  mAtMOBlr  Mwk  at 
A>  doM  WW  flHt  of  rafrel  that  the  wlutl*  ootnpodtion  ud  aol  been 
pkj^  The  orertara  to  OhfrM,  and  tfao  Sirene  I  Aubcr),  wera  all 
that  OOttId  be  de*ired.  Mr.  Hallu't  two  solas — S.  Heller'*  WaadcrstuD- 
dn  ttd  one  of  LUu'*  Vain  Caprieu  (or  Schubert)  —  he  ba«  often 
fiTOi  beftnre,  bat  never  better.  With  what  poetry  he  lDTe«t«  Heller's 
little  composition,  aiii  how  brilllniit  nn  J  variL-d  thu  i  iilie  f  Tlie  obw 
solo  of  M.  Lityigne  was  fallv  iiijuaI,  if  not  su[^erior,  to  .itiy  of  its  (iro- 
decesiort,  which  is  layinj;  no  liiil.-.  >tii«  llaiiki  ivany;  thri;  |ii'.oes  u  ith 
her  tunal  csre,  finish,  and  delicacy,  '  Comi'  jkt  iiic  ktcii  ■,' i  «|H'vi«lIj- 
•bowing  coaaidmbia  floencr  as  well  as  expression.  Mr.  Uallc  intentls, 
at  the  n«xt  coDonli fo  MitiMMD dM  whoUof  Ite  HHirie  10  Oir  Fri*- 

The  Brighton  Gttarc/ioil  WlitW  of  Herr  DierfU^  '*SeeoDd 
fiaoofom  Recital"  thus:'— 

"Hk  aecond  of  Harr  OnflU^  *BMitals'  took  place  on  Thursday 
afternoon,  and,  though  ih«  pfvpuBme  contained  leu  atiractire  because 
lesa  well-known  compoaitioiM,  the  perfbmiaaco  waa  equal  Ijr  stnkias 
and  admirable  as  on  the  occasion  of  ihv  f^^'viivi  '  Rccitat.*  In  mu^ic 
of  so  high  a  class  as  Uerr  DerfiVL  nialo's  hi!<  Kindt  ,  lUr  car  r«<|uiri-ji  the 
cdncation  of  years  to  appreciate  lln^  i-xi-cmion  of  sutli  itunnicir*  of 
ait  and  sound,  and  therefore  the  Sodnm  in  E  iiniior,  Up.  'JO,  und  the 
FaataMa,  Op,  77,  were  less  efficeiivo  than  more  familiar  f.ivouritcs 
wouM  havf  beoii,  ihouiJih  ;hp  imcrjin'taiion  of  thvir  licauiii-4  by  Ilfrr 
Derifei  wiu  iunnU:t\y  m  U>  Ic^t  v  uutitiitg  tu  be  Utstircd.  A  teiccuan 
from  Mendelswjhn's  willtoiil  wortU  was  exauisitcly  played.  Wc 

hardly  know  which  to  praiao  most,  the  Frcsto  in  b  No.  3,  book  3,  with 
iiiinaidTliow,«tli«XtaMa^wltaUoribdii^iiid«ipnitico.  OtM 
tt  iha  fldwit  tmtt  VIM  Choplnli  Orand  Kbm^  to  B  iat  *  I* 
CaiHjianalla,'  by  Tkabcrl,  ma  a  most  brillint  and  ehanning  '(tndob' 
and  the  'Becital'  tanniiuiad  with  Beethoren's  Mtrekt  am  TWncM, 
fton  the  Rmm  ^Atkau.  Signor  I'ietro  Fortuna  wm  the  voealtit»  ud 
mawKOTed  in  llw  ^Tlsrentclla'  of  Rossioi,  the  brilliant  aeeOBpMll« 
maai  of  wOA  mi  daUghtfully  pUyad  by  Han  Dwritai." 

Mr.  Jolm  Towers,  mtuieal  eritie  of  7%«  BrighUm  €latttte» 
gives  a  loog  and  interesting  report  of  Mrs.  Martha  BlttDdgll** 

concert,  from  which  wc  extract  the  foUow)nf»  :  — 

"Mrs.  I'.ii.ii  r  II,  orjfaniit  of  St.  Andrew's  fhiipci,  Waterloo  Street, 
gave  her  anuaii  concert  lost  Khday  cv^uuig,  ai  ihe  Town  Hull,  wi 
which  occasion  iiM  wai  honored  with  a  numerotts  and  fasbionablo  at- 
tandaace.  Tba  Mar  of  Iho  anaiac  waa  Mad.  ,iVrabulU  Goddanl.  who 
lnonadi«dth(M||^uatplaiackorfluBaaaapiaaiat  Ooljr  tmpiooes 
WON  put  down  fbr  har.  In  tho  dnt  tha  phyvd  two  oTManddiaohn's 
lAtiitr  oA«<  WorU —  in  K  flat.  Mo.  I,  Book  6,  and  in  A  ma}or,  No.  6, 
Book  S.  In  the  second  part  she  perfurmed  a  solo  of  Liatt  on  airs  from 
RiaJtUo  (better  suited  to  the  '  classical  taste  of  the  Brighthelmstonian 
dikuanli'),  in  which  she  poured  forth  all  her  great  powers  of  execution, 
ili^ptayiRR  an  amonnt  of  mechanical  skill  rarely  lieiird  in  the  present 
diiv.     The  WlJrki[l^;.u[l  of  iho  cres<:(;ii<lo!i  wa<  rijiial  to  anything  we 

have  ever  heard,  and  fiiu  ly  eontniHtcd  wit!)  the  dclieai-y  the  din- 
played  in  the  piano  p«*»ap>.  "Wln-tlu'r  re^turd  llie  mjiidiiy  nnd 
cleanieta  with  which  she  riin  th.j  chromntic  fcuh.'.  \kt  [h?ivcrlul  doable 
octaves,  the  Hghlneas  of  finporinp  with  the  ri({ht  haixl,  sweeping  over  the 
keys  with  almost  lighlning  rapniiiy,  ur  tht:  nhower  uf  ituKt  the  ucciuio- 
nally  produced  —  they  were  alike  astonishing,  nnd  at  once  stamped 
the  artist  as  a  performer  of  uansccadcut  talent.  AU  this  wait 
Mtaompliabcd  wiltaoM  (ho  alifliMit  sppmot  nd  w*  need 

■aarcely  say  that  bar  haaran  wera  aarapHxad.  and  tha  axecutant 
waa  rewarded  with  an  inmiitaleMlite  aiMOMb  Mad.  Ooddard  obeyed 
lh»  request,  and  then  treaiod  bar  bearno  to  aonw  variatiaaa  on  8«oteb 
m^diea.  Some  of  the  nppcr  notca  wc  could  corapm  obI/  to 
tba  trickling  of  drops  of  water.  She  retired  from  iho  {daubrm 
amidst  a  storm  of  applaaat.  The  /oatosia  of  Liait  is  immensely  diffi- 
cult. It  was,  wc  bclicre,  the  lost  composition  of  liszt,  and  M.  Rdouard 
dc  Pari*  was  the  firet  to  perform  it  in  England,  nt  his  concert  l«»t  year. 
M.  de  Paris  wa«  o.na  of  the  condiieior.s  of  the  concert,  and  jiliiye'l  a 
fautakia  of  his  own  from  MtirtJu:.  Tlioiir;|i  Utt  in  the  evctiin;,'.  hi-  was 
liatened  to  Wtlli  very  ^;reat  J'lcanire.  and  received  a  full  .-Iwro  of  ap- 
plaud.    The  Diilv  other  instrumental  wdoi^t  wuj  S;j;tior  Ke^;oodi,  who 

performed  two  solos  on  t;  .•  •         .uM  n:  ••  on  the  puiur.   A  greater 

gcmua  than  iicgondi,  as  on  iiutirLuubutoiut,  iwver  lived,  bat  we  have 


sang  bis  praises  so  'jr'ten  that  we  luivi;  no  tnor.'  words  to  express 
our  admirntitin  of  l.is  w..nilcn'ul  taien'.  lie  w.is  inini  intely  up- 
phiuiled.  M.ol.  ISudia  e  ■iilriljL;;.-d  two.ir  thru'  (lie.vs;  thoiij;h  her  voiec 
tuay  be  dcticieut  in  rouiidm-Mi  of  lone ,  ihr.  is  im  ui  ti.^l  in  the  l  illeti  inime 
of  the  word.    Mrs.  Blandcll  gave  a  n<  it«[iv>:  nn  i  rondo  of  raejiello. 

I  Her  voice  waa  scarcaly  equal  tu  the  rcciiativ«,  thu  uiuuki  Usiug  too  weak 
to  iirndOM  oIImi,  bat  in  the  rem  do  tonia  of  her  upper  notes  told  very 
well,  and  aha  was  much  applaudad  at  dka  close  of  ibe  piece.  She  aJao 
•ang,  with  considerable  wipwaibii  ■  ballad  onlkd  *xba  Iteaakao.* 
Mr.  Wtlbye  Cooper  sang  Benedlelli  notadrc  and  wona  horn.  Undim, 
'From  worMly  cuo-s  .ind  \n\U  afitr,'  in  a  manner  that  would  havo 
done  credit  to  Uiuj;liiu.  Mr.  Luwlcr  sang  Mozart's  '  Qoi  sdegoo^' 
from  the  flauto  M»^eotw'uk  coBsidaiabla  expmiion  and  deuh  of  toot. 

<  Some  concerted  yiMM  wm  gtwn,  an*  SigMT  Bad)*  look  piAoiiO 

j  ftrndnftflT." 

A  Comaponient  from  Gteltenhkm  twidt  iu  tbo  fol- 
lowing : — 

A  Concert  wa.^  given  at  th  Assembly  Rooms  on  Monday  evening 
lost,  by  Messrs.  MjU:  ami  Co.  ;  Mi.ss  Anna  Whitty,  Mios  Roeves,  Herr 

I  Hesehftrdt,  «nd  llerr  h'ornie^  iiiude  i!i>  th?  vocalist*,  «ni)  M-  Ole  BuU 
and  M.  Kmjle  lierper  the  inslrumeulaliata.  The  performance  waa 
execUent  tliroughou!,  and  the  audience  Wi're  thuroii^lily  pleased,  Misa 
Whitty  Miiij;  11  firilUaiit  rondo  of  Paesiellu'^s  with  t:reia  eifwt.  She  haa 
a  ca|>iial  vuttc  lUid  a  g«x)d!itylc,witli  .i  dash  of  tiicdrauuiie  in  her  singing, 

I  which  commends  it  strongly.  Miss  Rocvcs,  too  (Mrs.  Tennant,  if  I 
mistake  not,  wife  of  tbe  popular  t«oor,  Mr.  Tennant.  and  atttcf  of  li  e 
great  tenor.  Me.  ftaa  tmnay,timg  wwf  duninilr  Mb  HatlOBli 
baUad.  -lla  iaUntli  WSt,*  and  tbe  oU  Sooldi  mmg,  "WUI^  a  alio  • 
o'  Edinbio*  Town."  Herr  Balchardt  aang  ihrae  tongs  of  his  own  aoa- 
positlon>-^1bo  golden  stan,"  "  Ata  tbey  meant  hot  to  deceive  mt,'  kbA 
"  Thou  art  so  near."  Tbe  iMt  waa  encored  unanimously.  These  songs 
indicate  a  genuine  mine  of  tone  in  the  axlmirable  German  tenor,  who  is 
now  turning  his  newly-discovered  talent  to  eminent  advantage.  "  Tbon 
art  so  near,  and  yet  so  far,"  bos  become  one  of  the  most  favourite  soaga 
of  the  day,  and  we  fee!  confident  the  popularity  of  Herr  Beichardt  as  a 
composer  will  not  hult  with  that.  "  The  golden  suits"  is  a  hi),-hly 
attractive  air  of  a  solcuia  and  abtiraet  ehuraeter;  while  "Are  they  meant 
bat  to  deceive  me,"  is  a  sort  of  Mazurka  Tolonoiite  highly  attractive  and 
catching.  Herr  Roicbardt  sings  ibem:  soaijs  to  perfection.  His  style 
is  purity  itself,  and  if  some  tenors  can  surpass  him  in  power  and  quality 
of  voice,  few,  indeed,  display  such  artistic  capabilities,  and  snch  fine 
Aaliaf  and  o«pwMioBi  Hsir  Biomsik  of  conns,  was  ^'vai  i,-un  of 
the  oonesrt  Hb  BognUcsM  volso  and  m/  gnad  siugiuK  w«n 
exhibited  in  tba  air  bom  tb*  XuiAg^lm,  '  In  dIaaMi  bairna  Hallan,* 
a:id  in  a  ballad  of  hi*  own  oompoiiag,  called  " In  ^boltana  Tris,"  both 
of  which  were  applauded  lo  tbe  echo.  Among  the  enttmUt  pieces,  a 
new  trio  by  Sicnur  Randemer,  antitied  **  I  Naviganti,"  capitally  sung  by 
Miss  Anna  Whitty,  Ilcrr  Kcichardt,  and  Herr  Formes,  is  worthy  of 
especial  mentioiu  M.  Ulo  Bull  played  two  pieces  with  wonderful 
mechanical  skill  and  immense  etfect ;  w  hile  M.  Kmiii"  Bergcr,  waddltion 
to  aceom|>aiiyiag  all  iho  music,  played  hi^  own  pianofoito  SOlS^  **IM 
Echoa  da  lAndrea."   lliete  was  a  very  largo  attendance. 

FMiii  tlie  IFofIsm  Mtrmtg  Nmm  «f  PtTwrath  w«  iMm 

that: — 

"  Miss  Julia  Bleadea,  Means.  Alfred  and  Heniy  Klebolaon  (oboe  aad 

flute),  and  Mr.  0.  C!ollins  (violoncello),  guve  a  concert,  at  the  GUw 
Hotel  Assembly  Booms,  on  Monday  evening.  Both  music  aad 
s Hilling  were  excellent;  in  fact,  superior  to  anything  ever  heard  here. 
A  rather  curious  occurrence  took  place  whilst  Mias  Blenden  was  singing 

'  Xf  hank.*  unil  brae?;"  tbe  (jiMlijrbtn  hcpnn  cnddenly  to  dance,  and  after 
eoiuiiuii.-i^;  to  jiiinp  ;ind  lin  ker  for  a.jiue  two  r;r  thrcn  minutes,  the  lights 
were  exliri;;tni.he<l.  hut  did  nut  leave  the  audicnee  in  lolal  dai'lr IIMI.  tat 
the  moon,  which  w  it.4  at  full,  .shontj  l>rilli:i:illy  into  tba  lOOIIk  JL  fiui- 
tasia  on  the  viuloocello  was  pUyed  by  Mr.  C^Ubis." 


Tanats— Ifarstbew^  AvAsfwas  predaetd  at  AoiSpsiia  Bsoas  oa 
theiribtaiit.  lln  aiits  «  scons  was  not  saebsslonlKrwtlb  the  SB. 

proba^  of  tbe  audienesu  A  nbellioas  sns  tbst  rcfosS)  obstinately 
i  to  shine  at  tbe  right  monnent,  and  wben  it  did,  gave  bat  a  spasmodic  il- 
j  lamination,  excited  load  cxpreuions  of  discontent.  Mad.  Csillag  and 
I  Signor  Ncgriiii,  who  sustained  a-«pcctively  thu  principal  soprano  and 
■  tenor  r^Un,  were  inimctitely  successful        |.riatly  nfpl.itide<l  wlwopver 

they  appeared,  the  audience  apparently  w  [.■.l:lll^;  to  t-Unvi  that  tli  y  fnlly 

appreeiated  tbe  latest  of  tbess  artists,'  whilo  the/  condemned  the  false 

ecoaoaqp  of  aaaagsawM. 
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JULEb  BRISSAC. 


'    A8BD0WN  AND  PARRY 

Hep  to  rnll  the  attention  of  the  Profe«^l  ii  tn  tl.o  \Viirk«  uf  tlii.  yi- 
pttlar  ami  plcafini*  Composer.  The  ondirmmtinni  .l  'I'mv-riTiviions 
and  Pantaiial  arc  in  conntAtit  and  inereaaini;  iii'f}iAii<1,  nre  r.  mnrknfilv 
brflUaot  and  telling,  and,  being  of  niodcrate  difficult/,  an  emincutl/ 


Un  Ballo  in  Maschera  (Mazurka) 

Zerliaa.   Fantasia  on.  the  opera  Fra 
Diarolo 

KamlAlotislftd  LomlMrdi)  i.< 
Tutto  •  Miolto  (La  Sonnamblila)  •» 

A  te,  o  cara  (I  Puritnni^   

Di  poscatore  ignobilo  (Lucrezia  Borgia) 

Deh!  vienl  alia  flnestra  (Doa  Juan)  ... 

Cujus  animam  (Stabat  Mator)   

PftDflioro  (Nino)    »-     •«*  ••< 

Suoni  la  tromba  (X  Puritaai)   

Ln  ci  darnm  (Don  Jnaii'   

Betly  (Tyrolienno,  from  tbe  opera  of 
Donisetti)    •«        .   »■     •«  ■» 

SI  1ft  itanohena  (H  Trevatore}   

▲mliia  (Finale  from  La  Sonnftinlnila) «. 

Souvenir  do  Don  Pasqualo  .* 

Souvenir  de  Quillaume  Tell   

Dizey'a  Land 

ThaharpthitonoefltPO^Tava'flliilli  ... 
CtarlMtte.  Horooatt  de  Salon 
tfn  moment  derepoo.  STootama. 
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•tall 


miiM  umie  thai  li  tlfaailf*  •h»ir/« 
Mimou.  Womb, 


LOHDONt 

A$HDOWN  AND 


PARRY 


(SucciMurt  to  WfUrl  and  Co.), 

18     HANOVER  SQUARE 


ASHDOWN  &  PAURY  (SuccaMon  to  Wc«»d  &  Co.),  18  Ilanom 
Sqnarc,  London,  bog  tu  nniiouncc  tlint  I'scy  hnve  jn^t  j  iiHlishfd  a  new 
anil  «nlarg«<l  aditioil  of  their  CBtali>:;ui:  nf' X  in-Cnjivn.;!.:  Music  (the 
Yellow  Cataloene),  intcndi'd  cxrlu<h<.'i/ fot  ili-'  n^r  i  t  tin  rmlVwion 
•nd  Tra  !c.  On  receipt  of  applic.ition,  atC  'tiipu-  iLil  I  v  i  iufijMin  ul 
caril.  tliev  will  be  happy  to  forwurd  it,  t^^gcihcr  with  tlicir  tcfia*  of 
bcuinuR,  po!>t«j;*-"  ff^f  i  the  world. 


MESSRS.  OHAPPKLL  46  Oa'S 

N£W  FCTBLXCAtlOMa 


1) 


•ALm:in's  atfila  quadrille.  Svnt 

lUbcd,  lieautlhlllr  illUMrotnl  Id  Colour*.    KlK«  4t. 

Ctonitll  aa«  Gfc,M  Mm  I 


D'ALUEKTS  MILANF.SIi:  POLKA.  Jaft 


D 'ALBERT'S  KATHLEEN  HAVOURNEEN 
WALTS.  rgiu4t4«^^tfmmMmmwl-tUmm 

CkipHn  ibA  O*.,  M  ttin*  ■owl  !tu«it. 


D'ALBEUrS  NEW  QUADRILLE,  HABRll}^  Juk 
oul.   BMutiratlr  lllut»r»»Wl  In  «">lnuf,.    fnr.  « 

Cha|>p«U  aii4  Co., N.-*  li  s<r»rt. 


ALBER  TS  NEW  VALSE  SULTANA*    JlUt  Oflt. 


D 


AI.HKUrS   NKLI.Y  CHAY  VAI.SK,  with  Cornet 

Arconi|«aiiiicii«.  New  kI  Jiu(  potillibed.  Bpaiulftillf  llhntnM  In  Oolxtf*. 
it. 

CHAPPELL'8  KEW  DRUM  AND  FIFE  TUTCA. 
JMt  r>i>iliiw<,      .1  i''i'<rii<Mi  «rib«  Mim  pr,7,u'nr  taaw.  AiaagalfttMa 

(  h  i: ;i  »n..l  Co  .  .W  Xe»  tkiuil  i>iii<*C. 


UlNLEY  RlCUAUDi  FLORENCE.    Xlw  Lot  ori- 

filial         by        |iu|niUr  Cuni|H>wr. 

Jii.t  iHililUhM.   Pricr  3.. 
rhappill  and  Co..  M  Kn  Uond  AirnC 


-DBINLKT  RICHARDS'  CHRISTIT 

X>  MKLODIHt  tnllKily  awniJliTttaWMWfcfiai-. 

iNlHnf  that  la  wrrav,  Aaoto       m«  m 


tTtf  Ilia  bill*,  lairia 

TDHmatMU     ^  ^  ^ 

Odt  foMu  al  iMBa  ^ 

tMMla  Aaata    m«  m>  mm 

Cliavi«tl  aad  Ca.,  M  Rnr  Band  Sif«M. 


MUiSXAKL 

Si  ot 

to.  M. 

t,.  u. 

»».  IKI. 


BlilNLl  Y  RICHARDS' COMPLETE  TUTOR  for  Uie 
1*1  AKUFilHTK.   Tlir  txfl. nonnt.  aitil  rltraimt  of  all  Innrucika  BaiAt, 
r.ttitAiniiiff  rlnceiitarjr  Initrui'tkMia,  lOaUf,  exercl.ei,  and  a  areal  variety  ot  Ute  itftit 
popular  tni-rnri  ai  prafrriftrr  lenon*.  Sixtf  ^axei,  full  rauilc  illp,  i^rlrc  4^,  poat-ttf. 
N.H,  A  Lui  ot  Urlnlvy  llicharili'  Pupolar  rlxca  aill  b*  MM  oa  aittilleaUa*  t* 
Cbai'prU  tad  Co.,  SO  Nr«  lloa<l  MrMt. 


K 


U  HE'S*  NEW    PIECES   FOE  THE 

PIAMOFORTK;— 

Kuhr't  "  R<il  Mare."    Hamrolr.    f  r<c.  4.. 
Kiilir't  "  l'\far  ilv  Ni-<llle."   L'aprico  Cip«(iiole.  ii. 
ktili*'a  "  t'i"*  lluh'tnlrtinr."   H.>rcMu  Ciraciertati^ue.  tt, 
Xmkalio  eilffry  .Khoarr."   (1a)irlt«  Elnil-.  (*. 

CtapfMll  aui  Ca,  U  Nra  Bond  «r«M. 

rpRRKELL'S  LA  PBiERE  jyUME  MBBE.  BMk 


ONfvaltdM  0».,M  Ha* 


NKW  HAKP  UL'SIC  BT  JOBN  THOMAa 

he  SoQTonlr.  Rumance,  Tlarji  f*<Ao   8».  6d. 

n  Bacio,  Vabc  d'Ardi::,  llurp  md  Piano   6*.  Od. 

ASHDOWK  AND  JPAfiftY.  M  HANOVEB  SQUABB. 


TREKBLl/8  THE  ANGELS'  HARP.    Rhapaodh  ftr 
lb*  I'tMnfen*.  rrlrc  li.  «d. 
Cliniprt  and  Ca..  M  Nnr  Rand  MrrK. 

qmEKELL'S  I. A  v  ivandikre.    luintMBptii  Mill* 

A.  i4irc  |K>u*  fiaiio.    Fmrai  (id. 

('hip|>.rll  and  Co..  to  S'ev  Ui«d  NttMI. 

fjOSALINE.    Nowr  Song.   Br  GfiOBOe 

1  \  rli  armlnf  tttbg  will  becuiop  aapQ^dllf  al  IM  CdlapaMall  f 
ihM  la  loiivafAaola."  ftitt 
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LONDON  GENERAL  C0.4L  COMPANY  iLmiTED). 

F.    W.    HAMMOND,    GENERAL    MAN  A  GEE. 


Best  Sunderland  WaUsend  (thoroughly  screened)  - 

Seconds  (ft  brilliant  clefm  buriiin!!  C<uil)  - 

Gk>Od  Strong  Kitchen  Coai  (,liee  trom  dust  and  slate) 


-  25s.  per  Ton. 

-  23s.  ■  do. 

-  19s.  do. 


OFFICES— 373  OXFORD  STREET,  AND  aBEAT  NORTHERN  RAILWAY,  KING'S  CROSS. 


£W£B  AND  CO., 

BT  tntOUIr  APKMimillR, 

MUSIGSELLEBS    IN  ORDINAfiY 

TO 

UER    MAJESTY    TUE  QUEEN, 

BM  to  AIAOBIKIS  THAT  mm 

UNIVERSAL 

CIRCULATING   MUSICAL  LIBRARY 
u  now  ok'ss  TO  lUE  ruuuc 


E 


WER  Ot  CO.  have  paUished  a  Catalogue  of  all  the 

Worki  (f  *IUbl«  lor  Uw  UMOf  flafelciibcM,  cai>Uluiii(  a  cUwUM  UM  ot 

UjMt  PirFBMMT  woaUi 

AMD  te,»M  HORR  IW  PKKPARATIOW. 


Ibalintll  tlorll  »r  Mualc  nor  eitlmnl  in  anr  uii«  Eilatiliihmvnt 
EVKRY  NEW  Mt'SICAL  WOKK  OF  INTKnESr, 


TKHm  OF  KUBacBiraoNt  TWO  outuKAs  nn  Awnm. 

P*T  Hull- Tor  ...     ».  .w     M>     «•     n   it  h  0 

Prr  Oiunar                                                                  .„  0  li  o 

Per  M'tnib    m                     >.      „.             _  0  8  0 

f-r    0 

T<>.t.  >Mi..rfo.'.-.  .ill  iMi  M|iplla<aMbT««0«taNi>«grMiorHMla,«Udlmi 

r\rli  ;rt»rU  t"»ur-  ,i  wrt  It, 

CimrlrT  ^i.ljicnli.  r»  «  ill  li.'  iiip|  lii-J  vMl  Tnar  (3ull>-n   «i.rlh  of  Mu.li-,  »Mrti  Ilii5 
bt  rxt' Ii4nijr>l  (  w:  ■  <■  4  lunrl  1 1 
At  llJB  ««d  frf  U>*tr  »(Hi»trt(**lon,  ARinwl  SM<i«rT^I ■•■r"  n  il:  lit>  i^rtivnt^sj  mith 

OSK  <ilIlSRA'»  WOK  IH  OK  Mt  >K  . 

£W£B  &   C0,tl7   B£0£NX  STR££T, 

(Sou  TwNvtanMi'WIUJAJI  WITT) 
•f  4reeU  AmolaiaMt.  MuhidlM*  to  OMttif  to  tl*r  M^iMy  tk*  ^mm, 
SOU  POBLlBHUSOPTMBKNTIUWOiniK  OF  "MBMDBLBSOilH.' 


OH  ABLIS  VOVLRB, 

OK  TOttgt  AV. 

'■PA  RAN  TELL  A  Dedicated  to  Priaoe  Kugene,  Due  do 

t.ruchirnlwrg.   Film   «   4t 

ROBIN  AUAIK.-r.mti  rt  Pii^r.-Ut^illcalod  lo  M>ti  Dtirit<-tt  Coiitt   ««. 

ALUtORO  MODKBAI'O.  Gram  .Sun^il^i  m  K  aal.-Uedluird  lo  Mli«.  Niuir 

DRR  WIIIBELWIIIDl-aiSap  di  Dr«/ura    Z  '."  U. 

"  TWt  Mmpntitloo  poMnift  *  rmhnrit  ai  d  Tlfoar,  whkk  fto4aC9*  a  BOft  <l*M|hl- 
(u1  irnuuioii  at chottMltrtt.  slilla  II  It  perf««ll^  DM  BlOto  IM  MMBHI  IMMOtC^  t» 

*ttl(p»rkT.'' — TirrqtMtl  Dtrrdorv. 

DKR  FnKVSClIL'I'Z.^Gnnd  F«ntula       ...    „.  ... 

MAZCHKA   „     „  ai. 

"  Mr.  Fo«l«r*«  CoapMtttnn  (br  Ihr  I'laiiodwir,  at  «rll  at  hii  prrrurmaima  on  llial 
tattraiMnt.  hav*  Umg  bCCK  •ICBallBRlf  nu|>ulir  hm.  Hit  compaillimii  ar«  lull  irf 
•Hfioahtl  cud  Mliia,  MllliBI  and  a^iii)/ 'aTrciitr.  and  uuIILi-m  with  rcfard  to  Uc 
nil2*«r  ltaniMI^C«ialH]wlnt,  RlntluB  and  tea."— IWyiMtf  Otntlttg. 

JFINCHAll  OhiaH'Iifb  Uaui^  Tomb^  and  Tumi, 
•  ^iip  matron  BOADb  unioov. 

lutttLwiiqiliinH, 


OETZMANN  AND  CO/8  NEW  PUBLICATI0II8. 


»  BASSE  9HBMBS,  FOBTMAR  SQUABK 


'  Magdalma,  «»»n  Ihf  vm, Inf,"  anclmt  nerM  tmt,  t>f  THfr  tSi«  VkhstiMh.     a,  d. 

(Uu  ia»-i        ...      .„      ...       ...       ...       ,.       ...      ...    1  0 

-  Ilofic  la  ibtnlnf        "      ...                      „.          „.  A.'r^l  H.  Ilarrlin-ton      1  • 

■  The  wDtta  r<M«  "            .„                                 ...  Ii,  v  \V  ^I'l  j*.  J  0 

'  Wiien  do  jrmi  ;neaia  to  cbiuife^our  Dame  ?"  hj  tbn  Authu-r  u[  tN?  *'  1 
mait*«  lukock "    .m  m. 

>  I  nallf  daal  ifelnk  J  «IMB  niny ' 


1  • 
s  • 


-  I  PMn  ButMi*''  _ 


"  Warct  of  tbc  ocMn."  walu        ...  ... 

*■  Tbr  trtt  glaacr."  trail!  ... 

"SMMhrarti  a:rl  »i'<'>."  [i'>l).i  


L'AlnnlMTt 
B.  r.  Har'fjr 

l,'Al»mti..tt 
H,  i  .  Il.T.r, 


B  • 
•  B 


4  0 

4  > 

>  0 

B  t 


All  the  abaic  teal  ^t-licv  tiM  ^ilasn^  ybl  hkl^  la*;  mAfk«.\l  (ififiM. 


T 


Loodoa:  OETZ¥ASN  *  CO.  n  Bailor  Xtmt.  Porlman  Square. 

HE  LONDON  ACADEMY  OF  MLTSrC,  St.  Jbubb'b 

Hall.  riocMlUlr.  W.,  IKJ. 
ritadrtt^liBNHY  WVLDB,Mua.O«c. 
mCl—Ml  CHABLKS  LAMB  KBlfWBy.  Sl^. 

frofrttort : 

Hamocijr,  ll«rr  Moliiiiw  *  V'loloocrllo,  M   I'.i.jimj  ^ 

flaiKirirrir,  Dr.  VrUlr  HaJp.  Ilrrr  O^rlbur 

lui  laM  siiKiiif.  Si^iMr  OimU  and  BImmt  liaUaa  LtMUMj,  Sigaar  MmbImI 
iKh  1  ra  BaciMliflnbirilfBif 

Vlodu.  llcrr  Jani.i 

A  Gureracti  and  Suporinlcadntt. 

TliU  Acadciajr  (wbKb  ladlaUted  Inlo  two  d^uloh'nU,  oat  for  UdM,  lb*  ollMr  IM 
trntifrnm)  la  datifoed  Car  focal  and  l«t«rdnmil«l  ttndaara.    'ni«  joar  la  i 
nirmrrat.  tlMiH*llBM|alMH yirMfB.  TT 

liuiant. 

CanilldiUci  fur  adinitiiou  a<  itui!('tit>  arc  rcqulrad  to  alt«nil  tli« 
dar  DFXt.  at  I  o'cliick. 
Communiratloat  can  b*  a  Mrcii-^.i  c  j  lUe  PrlndiMl  at  lha  Hall. 


A.SHDOWN  and  PAIiRY  (successors  to  Wcdsel  and  Co.) 
Leg  lo  hllignB  the  Prahatiatt tlut  lk«r  Ibrvard  rarclt  on  !tal«  upon  rrcalpt  01 
—    .   ■Mafif  


mnmrr  and  Chriainat. 


rrfereoca*  la  Mint.  BMunt  to  be  latd*  i 
Their  UBialatli«it«i>l(ii  contain  a  rreat  rarlrtjr  uf  Haatc  calaiitMad  for  ttadilM 

purpwi|,,iMy  tm hmt pwMrgf .  »n  .^[ipucatlon. 

Lu  i>luii  .  i  -i  liantairec  S'juare. 


G1LEES,  MADRKJALS,  AJS'D  OLD  BALLADS.— 
r  F0|»l«t  MaUIDudla*  Caller}).  Brary  eVMln*  H'\c<-rt  Siiurdat)  at  baU- 
114^1  olflit,  and  on  WtidnaidBr  Md  BUdldif  AftMtiMiit  *t  iiiir  tutt  ilite*.  Mr. 
Hllclran  ka«  Hw  rlMiine  teanuiiiiee  tku  *»'MI!ei'»^,^tl!S^i£:?'Ti:i  ^ 
HiMRtiK.  Hr.  Btstar.  Mr.  W.  Citoiinliits  Kr.  Ualar.Md  Nr.  Land  (4lNct«r), 

1:,.  .i  i  .l,i.,  j|l  p>nRrnmme  cntnplled  br  T.  Ollpbaol.  K»q..  Lllrfarr  llloilralor. 
Ilaened  aud  muobcred  aeata,       uateaarred  .wait,  »•  J  •(•■  .»a«««iilt,>.  t  mtf 


Digitized  by  Google 


THE  MUSICAL  WORLD 


[NOVBMXBK  25,  1661 


CRAMER,   BBALH   AND  WOOD'S 

■    NEW  AND  POPULAlt  PUBLICATIONS. 


ArdlU.  • 

•      LA  Stella,  V  AIM  urtllant*  ... 

Do. 

BlanMiMhal,  J.  . 

L*  CvMuaU           .«      ■■.  — 

Oo. 

La  LuflMlU    ...     ^  ^ 

Do. 

I.'An|F  Owdim  

D*  Voa.  P. 

tl  mk»  trxMO.  fton  Don  Glotana! .« 

Do. 

Ballade  UlimMc       ...  ... 

Fanri*r  Riot 

Pu  RntounM                     ...  — 

Da 

Bifoleao  FauUltti  ...   

Do. 

Ainlwr  WItcb  do.   

Holl«f .  S. 

Dmu*  Valni,  cwsplM*  ... 

Do. 

Do.       In  ihroit  pirU,  each... 

Rlc(i«rtl<,  B. 

BIrdi  and  th«  RItutn  ... 

Do. 

Bill  Trio,  AinUr  Witch  ... 

Da 

Whrn  llH>  KItm,  do. 

It*. 

K<l«lle  ... 

D*. 

Thoaial,  It. 

KactMlh  Fuiialiir      „.      „.  _ 

Do. 

Qulotat  from  L'n  Balls      ...  ... 

D*. 

lin  BalUi  In  Maicfatra  ^ 

!»•. 

11  Dacio  .„ 

.  I 

.  4 

.  a 
./» 
.  1 

.  3 

.  } 

.  3 

.  4 

.  4 

.  7 

.  1 

,  4 

,  4 

.  1 

.  9 

.  4 

.  4 

.  a 
.  * 

.  3 


DANCE  MUSIC 


SONGS. 

\*  !SI«llA.  iiunt  Itjr  TlirtjMM 

Marjr.  don'l  forgvt  bw   ... 

Oh,  wa<t  fiM  back  tu  I>r««ailand  ... 
C^iuc  to  titjr  laltlc*  ^Serenade) 

To  <lrr4m  »rihc«    „. 

Th*  Vlotn       .„  „..„„, 

Onljr  (or  thr*    „. 

I  motiin  ttaliM  abMDC*  (In  C  awl  S  IM) 

1  drcaJBl  uf  Ijin*  at  ln:irn   

Raw  :  «Wra  ikaU  «•  MM 


London : 

CRAMER,   BE.\LE    AND  WOOD, 

VI  RIGRNT  RTRRRT,  W. 


CtoA,0.    .  . 

Old  Kofland  guadftlln,  ItliaUralad 

.      .-4  0 

RobcTti.  H. 

Lao  o'  Gawrte  QOadrlllM,  llluttraMd  ... 

.«  1  0 

Qui  .  c.  . 

■  ana  RaaaaBaara  QnaitrilUa.  Illiutratad 

.-4  0 

Do.      .  . 

Do.              P<>«lia,  lUiuuatod 

»    3  0 

Do. 

OM  Enfllth  Lanran  

...4  0 

Callcow.  J.  a  . 

Coaa  P<aiu,  llluMrati-d 

~      ...    3  0 

Do. 

Chriuj  Mintlrel  QuadrillM 

.»   3  0 

Do. 

ArtUtt'  Corp.  Pulla  ...  ......... 

.      ...   1  (1 

SuiUfT.  G. 

Summrr  RanabU*!*  WaltiM  

...  3  0 

Do. 

tad  Set.  Woodland  Whiipen'  WalU  ... 

.»   3  0 

Do. 

PraliUi  KloKori'  WaU>M  ...  „ 

.      ...  3  0 

D-AllMrt,  C. 

Aml>rr  Witch  Quadrllln,  lllutlrated  ... 

...   4  0 

no. 

do.           Wallt...  Illuttratnl 

...    4  0 

Do. 

do.           Polka.  Illuilrau^  .„ 

.-3  0 

It*. 

Hobin  Hood  Quadrlll*.  llliMlraIrd 

...   4  0 

B*. 

3  0 

1  S 

1  0 

1  c 

1  c 

3  fi 

3  6 

u  a 

3  t 

>  0 


RUT      B  L  A  8, 

JtttI  I*Mislied. 

THE  MUSIC  r«oM  IIOWAUU  GLOVER  S  NEW  OPERA. 


TiM  Voml  BKnale. 

"  A  Srinpalhiainc  heart"  (ballad),  sung  by  Mia>  Loaita  Pyno 
"  Holy  mother.  Virgin  mild  "  (praver),  »ung  by  Mi«»  Ixwita 
Pyne 

"  Why  then  for  lach  luring  care"  (rondo  briUant),  snug  by 

Miu  Louisa  Pyne 
"  Home  of  luy  youth  "  (acm);).  Rung  by  Mux  Louifa  Pyne 
"Could  life's  ilark  aceiic  "  (»"iig),  nutig  by  .MiM  Louisa  Pyno 
"'The  flower  she  lorrs  "  (Iloiuiincr),  »uiig  by  Mr.  Horriion 
"Nerer  on  earth  we  meet  a;;aia''  (balladX  *ot>g  l>y  Mr. 

Ilarrisun 

"  Ambiiiun's  early  drcaiiH  ba<I  flown  "  (Kena),  rang  by  Mr. 
Harrison  ... 

'*  My  heart  with  rage  is  swelling "  (»ccna),  >ang  by  Mr. 
.Santley  ... 

"  Where  a  liusbimd'*  care  musl  foil "  (>ong)  lung  by  Misa 
Susan  Pyne 

"Ikautcous  lady,  list  my  >traiu,"  &c.  (romance  and  trio) 

"  Madam,  if  I  h;<vc  striven  well "  (dnct),  snog  by  Miu  Loniaa 

Pyne  and  Mr.  Harrison 
"  Larfrcaw,  I<nr>;r«w.  I*rt:i'&i'C,  noble  lady"  (part  aoog) 
"  Gaily  p«is  the  jotunil  hour*"  (ehorua) 
"Sing  with  joy  luud  in  his  iiraiso  "  (choms) 
"  W«  have  wanderud  ihruugh  the  gardens  "  (part  song) 

VtAooforta  Arrancements. 

Drinlcy  Kichard'i  Grand  Faiitiuic,  introdnrin);  tbo  principal 
piecet 

Brinlcy  Richards,  "  A  aympathiaiug  heart" 

Berf(gr.  "  A  sympathimig  heart,"  arrangod  kt  PijOtjANM 

Kiihe  Galop  liHUiiiili}  ... 

Madanw  Uury's  Fantasia  ...  „. 

Noriltnann's  (iciua  from  Hay  Blaa    ...  ... 

TIic  Grand  March 
The  Mazurka  ... 

Mn»grave,  ■■  Uuy  Bias  Quadrille  "  ... 
MustcniTe,  "  Kay  Ulos  Valac  " 
Burckliardl,  "  Ruy  Bins  Ualop" 

London  : 

BOOSEY  AND  SONS.  IIOLLES  STREET. 
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MUSG  HAVES  RUY  BLAS  VALSES  on  the  new^ 

tralrd  In  c«>kmra.  |>rlc«  9«.  Uuirkbanlf  *■  Uuy  BUi  G«)ofi.  llliutratMl  m  coIoum,  prUn 
i*.    Tlirir  d«ncr«  pmtiTtH>  (o  Lmyoitip  the  tnait  popular  of  Ibe  preMnt  t— .inti  Thr 

UotMry  Uhl  Som,  IlolUt  SlrMi. 


LAUUKNTS   BEETHOVEN   WALTZ,    founded  on 
Ufrlliotetr*  Hi*pt)»nr.  mid  D'lir.  f»rntinf  the  maK  «i.qu[»U«  walti  tttt  OM* 
poftcd.    Prtre  it.  far  VUnofatt*  t  H^tiil  Faru  .1*.      ;  Vp«K  v*.  U. 

SUtativy  and  Sou».  lit^lai  hUM. 

POPULAR  ILLUSTRATED  QUADRILLES,  by  Lad- 

-A.  aan-r  and  Ui'flt-KMaauT.  Cbriktmui  WaitiQaadrillr,  3a.  .■inrpenllne  Vuadnlla. 
3>.  N»  Yrii'i  Q<iadiillr.  with  Alniaoack  of  iwl.  Si.  llaBMtaX  iiaiidi  Qaadrillr.  4s. 
All  HlaUratcii  In  colours. 

BooMf  trd  SoDl,  HaUas  »«•«. 


T^EF.P-O'-DAY  WALTZ,  l.j  Laurent  (on  Iri.h  Air*l 

I  inrj  L>'4ui-liiil>  illuiirate'i  In  culuurs  Itf  Ceacainaa  and  |ja ;  wKli  a  Vkra 
rtom  III*  mw  Swiiatlcia  Dcgiua  at  lb*  I.)c*«m,  prVa  4*.  Alas  Ilk  rtBVa  af  Ik* 
L'sUtMi  Rrnan  w<lli,  !>/  Mttamrr.  4s. 

BwMc)'  a  Rms,  UoUaa  SirrH. 

THE  OC  rOROON  WALTZ,  by  Waghkr  (A^OnTir 
the  '■  Adrlinr  PatU  W.lii IlloaUatad  fat  Ogtaasn  b;  i.  Baaaa^Bk  Itaa 
like  nem  Ad«lf)ii  Drama.  4a. 
"  Onr  of  the  anst  branllful  walttn  a<«r  wrlltm." 

Boowy  and  Soaa.  Uailas  au—t. 

l^OOSEY'JS  SIX  CinUKTMAS  CAROLS,  price  SIX- 

19  PENC  K.  Kdllrdbj:  W.  ll.macB.  For  Four  Voicrt  and  (}r«an  or  P 
Aroirniwilniem.  Alio  Bmmc)°<  IM)  ChaBta,  Sliifia ,aad  Double,  Is- ar  til 
Silt  «1kc.  2j. 

Boosaj  aa<  tons.  MoUas  Siiact. 


PrMad  toy  Oaoaoa  AKoaiw  SromawooM.  of  No.  13  Jamn  Str<«i.  BnrklBtKim  Gala.  In  the  Parlib  of  St.  Blarnrrt.  In  lh«  CUr  o#  WaMalmtsr.  M  Mo. » lU«.«it<<t  _ 
U  tlM  ParUh  ot  U.  Brida,  ta  th«  CIt;  of  Loodon.    PuMiited  b;  loam  BooaaV,  atliw  Oflcc  or  Booaiv  tt  Soirs,  38  tiotln  SuttC—.Utmrt^,  tfti  twlnt  n,  m£ 


Google 


'*Thb  wobth  or  Aitr  ai'i-kaus  most  KMtM:.Nr  in  Mrsic,  siKct:  it  BCQ[;iiti.s  mo  UATtuiiL,  no  suiulct-?! '.rtCRi  WSOn  nmcT  .  •• 

IICST  BV  DICDUCI«0:   II   IS  WilULLf   FUUil  XKO  roWKIt,  AMD  IT  BAWC*  A»U   ^SnOOLSJt  •KUXturt.U  IT  mUHM"— GMA*. 


STTBSCHTPTION— Stamped  for  Portage— 20a.  PER  AHKUK 
fi|»Ue  in  advance  by  Cash  or  Post4}ffice  Order  to  BOOSEY  &  SOSS,  28  SoUea  Street,  Cavendiih  Square,  Loadon,  W. 


Y0L.8g— No.4S  SATURDAY,  NOVEMBER  80.  1861   »w»{Jg:55a^ 


Jiut  I^Uuhetl,  the 

"TA.KU*  POLSA-MAZOURKA, 

»i 

JAUE8  BYBN, 
w 

DUFF  AHD  HOOOBOVa, 

'    •  OXFOBO  mUlBT.  - 

•         .         •  * 

Mar  *>.  H  ■ 

A  Professional  Lady,  possossing  a  good  Soprano  Voice, 

IkTLLE.  FLORENCE  LANCIA  wUl  sing  Frank  Mori's 
til      ne«  itonc  '  A  tiMcMma  ■ila' kMi  UiMk'*.  Mm"  VnrMo^  A<M>||Mtt 

•ad  "Mir  l»aw  IiaIt  i.  braklod."  at  WHIkll HoMM ,  aaA«  tiM  BafaMM /hul/uitlM 

OO  th«9lb  «■!  lOiti  IJrccinbi^r.                                                                  ,  . 

rnHE  QUEEN'S  CONCERT  ROOMS,  Haoovar  Sqanre, 

A-     Mr.  C-  k.     gi  to  ir.f  irri  !!,r,„.  1  -.,lln  in  J  CcullflMnwIwynHIMlMai  Coi- 
nrti.  Itiilli.  I.I  rluri!>,  or  Dllirr  K: >t' It  il  ir,i r:  li,  lluit  ihM*  mMMM  BaWM  VHIIW 

Bt;.\UV  (oi  t'SKthc  >iri:  Week  i.\  itMiuti,  I'm. 

W]  BtUatk  MrAxtK  fS^j^y^'^.    i>o.  1,    **  jlho  vaie,  ,ior 

Wonll  trir  Cmioi  l.iMtv,  arrane>Nl  hi-  DaiNLar  RinttiiDi.   r<liT  ;J. 
I^mdoa:  Rnberl  Cockt  and  Co,  Nra  llurlingtaa  Rtfvat ;  aHil  of  .,11  UuiicMllcra. 

ri'IIE  nUKLUlGTON  ALnUM  for  IS52.  of  Pinnoforto 

X     Vncal,  and  Wawm  Haalr.  Prinird  on  tuprrflnr  panrr,  akitaiitlf  HlMlntnl  aad 
kMBd.tUl»dan,ar.  Prtavlte.  OwImiIi:— AM<Ffmai).  •<  IIikc  only  1  twrc,"  San*.,- 
nm{C»rl},«rliralaa,Mlnnks  .Polka  Maiurka-WalUK  (W.  Vlamrt),  itaineuir 
4m  Mm  (MMMIt*  IModiN  nana  .Snlo-I.tiaaiajr  (HIai  M.>, "  Tb*  Haitear'a  SmiT' 

V-uiat /I'InrI  1  nf  ItMalaH   *l*kA9nrlCd*  fIllDia_Rirliknla  /  Rr^nlnv^    TImi  THiiMnt«1lUtfi^ 
w  aiavk  \  *  «dai  1     w  SParpvaH^  m  wBW  vpiwmv^^  ^amvv^^mv  iHaoi «  \  avviun  v       a  iv  jwuvaiavM^m*  9 

[,>r,  ?la»n  Knio— Fararmr  iKrum  KmrtA  The  Rnw'  of  Raan.  Valtc— RlrkifSt 
CBrialcrl,  "Tkr  Vale."  flaa|— WMl  (fi.  F.),  Ililalir.  Ha«alf>ll»<l«  Salon,  pour  PtaM^ 
Mnr  (AlabMH«).  l/AlkyraMr.  Val<*  UriUantr— Fitrkrr  ( Ann.-).  tinuU  lilatr.  M- 
lad— Wriflil  ( AdaatV.  Tk»  Uaon  ar  liar.  PttUu  alOTtr  ( !SiMnh>n  I.  I'ba  Priila 
Onaaa,  QuadriHe— Wrttklon  (W.  T.>.  An  Rffntag  Prafar."  Saci«d  tkrag.  < 

puklliktfa  10  Am  M^tiiy  Mid  tha  Kiituwf  K^wa  III.       '  ' 

ILrB.  8W1FT  itm  to  announoo  that  Iiia  tour  with  llwl. 

JU.  OrMwintaltbMaaMOwwalMr.tlterahicbliawiillMMIIbntrlo  ao 

Mfl  •nmwn'ntt  for  connrtt,  oratnrioi,  Ac  F\ctiilliiK  <«  (kr  Mrd  and  twi  of  tV> 
MS^MiyiArM  htwin  a^iK-ar  at  Cliftoii  in  a  graott  cujcrri,  and  at  Maiicho(«rli«Uic 

'llS^jli^feiB^Wto^iMvTlft                              DaMaa  DatlMii  ft  Ca.'* 

\f  R.  GEORGE  PERREN  will  aiag  Afelitr'f  B«ir  Song, 

If  1.     Aim,  «li«n  ut  tbm  ?"  u  WMitiounM  Hi«,  Bawnltr,  «■  tt«  4lh, 
'«rBam««ld  limir,  FuMuun.' im  Um  lllb  RMtmber. 

rpO  PUBLISHERS  OF  PRINTED  MUSIC._M««w. 

A       Daktnkam  and  Twioa  arr  lu>lriKt«l  to  SrII  bjr  Auri:un,  on  Ihc  I'lcmiuaa  M 
Cotnliin.  mi  Tiictdajr,  ticc.  10,  al  It  a'r'.i.-ck.  tbc  ValuaMr  l'u|<rr<i:lil  i>l  1  ir  RUM. 
•U«  C>t.i!i>r>iii  of  Muite,  pnkiUhrd  tijr  Mr.  J>  hn  Alrcjr  Tiirnrr,  sinnir't  wliirk  M* 
to  nia'igr  Kril-known  ana  Dnlrmalljr-iilrabte  rmnjiolltiont :  Ibr  •tidli- alll  lia  «M4 
In  mi*  lot.  aud  will  tnclwl*  the  nmp'H*  t*riM  or  ciianMd  (lata*  aaJ  lllhairiafcto 
U'liirt,  tbe  riitifljr  Xt-.ini  suSictrnl  to  fonu  a  IrM.iM  IMMMII  Ibr  KV  •••  >Hm> 
m*i  b'!al>iiUt.tacoaiiaaoc«Uiabiiiiiii'>i>ira  pultUtlttTofqatl^'arll  maUMatptan* 
>ll>l  addUMOta  Um  aMakwiiF  vt  an  cUabllihnI  liuuw, 

Mir  ba  alfwM  to  caM^  la  tebad  af  Um  AuitionMii,  M  qMiprida  Cataloin^a 
by  port. 

llfH.  F.  SC0T80N  CLARK'S  Pianoforte  Recital,  at 

I  rEUR  REICHAliDT  bo?«  to  nnnoun-w  his  ARRIVAL 

t  ^     In  lown.    All  comniuu ciiioiii  !'>r  KoxafreCntnti  .'nr  Conrcrtt.  <>rn(or)i«,  ^r., 
«•  ri^lw»lrU  to  1><^  *J.lr.Mf.Hl  tj  lii.n,   I'^tjrioo  CutUgr,  riiurluc  :vi,liTf,  Uru'np- 
ton.  S.  VV. 

\f  RS.  JOHN  irOLMAN  ANDREWS  hns  the  honour 

lur  IM  ^raHIr*  al  %«r^l  i-oiKvrt.  il  mtKic,  urrnl  aitil  ••cabr,  wtll  tak*  pUMU  iur  n- 
Totbh  at  Cfi^xr't,  Krimt  MirrM  ;  Ijmitt't  Uuoil  Street  t  >i><l  >'  HX*  Andmri. 

T>KETHO YEN'S  SONATAS  for  Pianoforte  Solus,  in  K 

JlJ    m-aat.  ofi.  UO  {ibdinteil  la  Omrnt  LM>iMW(kl)«— Al  Iba  aafct  MiHia*  Pa|i«l«r 
Conn  rt.  Urt.  J.  Ur.  Ckailn  liaM  will  (Ibr  Um  SrM  Uaa)  Mrtbia  ibU  annata.  a  da. 
i;.Ll<..l  jiiult>l<  of  wMcli,  «tth«aaan>1«a  In  nyalcot  I/pa,  alH  ba  tMlad*i  talhvaiM* 
lT.lcal  luogTuniaf  ortbpmataif .                                                    •- - 
Cbappall  alWLCa.,  to  Vem  Hood  Stnat. 

ItTAD.  B0DER8DOBFF  wiU  sing  Frank  Mori'a  New 

rrHE  PURITAN'S  UAUGIITm.    NEW  OPERA- 

JL"       :Q  ItMbr  M  W.  Dtirit    IJbrctto  bjr  J.  V. SiMHMik  I 

A  T  R.  MELCHOB  WIMTEB  wiU  aing  AMshor'a  popular 
s  /.••A]M«taMartlbMr"«th«ana40(MfmitO«MaitataMkCtau 

Uriri-ll. 

OVlMWI^  arraaard  l«]r  iUlfr.  4*.           .  ,*i  i  •  * 

,BfiMb?lWKaMlMtAHr«r.'*  ta.  Cd. 
BBC^nnMNt arar pail." In  G  tutor  B.  M.lld. 
'  ImMMa^ "  nam  p««l  an  iMttl  of  thandn."  tt.  (d,             ^  ^..m  ' 
Trto, '  B*  Uw  tTOiiK'H  oTcrtakra."  3«.                          •  "  '"^l*  : 

Trio,  "Mr  valcrtBp  nlw  to  tbi*  roof.*'  i».   '  : 

.    Air,"  Tht     food  into  all  bfaudrt.'".  »».  «d.            ■    ■••.I  "T* 
|IuM."TlMtt*a<fM«t. grntl*  lirl."  S>                                    i  % 
IMbkhHt  8<Mr.  "  L«t  olbm  Uat  tb*  rratx.   la.  Sd.                ^   .  ' 
Ballad,  "  T1i>  pataillui  uf  lorn."  In  G  Hit  or  R.    tl.  Cd. 
Trin.  ••  Wk  iUnan  w.  rtlij  of  the  name    it  .M.  > 
Ballad,  "  Ha<l,  ifntle  il-cp  .'"  in  <'  or  i;.   a>.  Cd. 
Bilkad,  "  A  lotiuir  ilaufhtpr'i  baart."   ft.  fd. 
Roodo  FinUc,  "  With  rnHiUaojuul.''  Si. 
CnMa'i  Oal'ip— fNirlian'i  (l<U|mar.  Sa. 
CoDto'i  Q'laJrlll  e— 4llto.  Ii. 
Ctwio'i  Mn»m  Val'f-.ellKn.  .If 

lluhnM'<.  W.  It.,  Fantwla— <llt'o.  4r. 

Brinkr  IlirbarJ'i  rantatio— ditto.  «•.                  :  : 

Imir.        ••  nilaataraiM  pail."  »fc  :             ■  .y  .t 
KUNr't  I'lmUila  on  tha  Pwrttaa'idaaabMr.  4a.                         , , 
I  altoHt W.W^.AIr^Jyo»tjlti..wai  i'fc  „  V  -           .  _ 

Iir  ADAMK  MELCHOR  WINTER  will  play  (by  desire) 

.ixJL    KmlU  ]l«rr«r'«  popular  FantaiU,  "*  I«m  Krhnci  d«  Lott'JrM/'^aitil  KUh«*« 
**  I^lt  o'  Buehitn,  *t  Weibnaioff  Kail,  I>rc. 

TTERR  REICIIARDT  will  md-  Ralfi^':^  cclebi-atni  Sonp 

J.  L  "  The  lUiiiur  or  St.  G«ori!e  "  lI>«^iic«  ami  not  DriiNn^e;),  at  th<? 
aooma.  I>rr.  H. 

TXERB  REICUAliirr  will  aing  bU  new  Songs.  The 
n    ntiMmlllwi.— aw  thwwM  k«  talMrira  ntb»  AMD  BY  IHUiaK. 
■t*wiM«iaiMrwiilyitt»>r,**««lrM<  Cwcmiintl|Ma^«al)ic.6.  ;  . 

"DANDEGGER'S  NEW  TRIO.  "I  NATIGAKTI" 

(Th.  JUtlMM). 

Wia  ktiMgM  Ibt  Mh  ■!  MlMHo  IV  MglMM  jGMMatwftMr.  Vi^pa^  Itaar 

Clabuto  iiM  iHi  IM  t«h  OicSibcr.  al  WUBtt  iSiSiMy  Hn»  nrnvSTngrr  n«KSi. 
■f4l,  ••d  Mr.  Thomu. 

mO^MPpSERS  ABOUT  TO  PUBLISH— J.  II. 
4ipiiM«f  InHW  VMiftMUrtiadfrMwaNal^MriM.  'KtUiaMt**  («>«i>. 

T'U  II.MhluNIl'.M  TL'NKRS.— Wanted  nn  Assidtant, 

1-. i^ij^L^o  i_.y 

^  «Ml  BmmH  amM,  mcMMtbory,  W.C.,  MM  On  >iiH(li  MmmmJ 
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THE  MUSICAL  WORLD 


THE  GREAT  80N68  OF  THE  SEASON. 


br  Bill* 

lUklunIt 
dIUo 
dttto 
Mtta 
Fornnn 
HmI 
.  W«lu 
B.>Mu»<U 


i.<L 
»  C 
t 
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iRfCTo^'FiMliManH"      ^  ... 

H«TB»kft«li»'*"  Are  tlw*m«ttlbttHo  (!•€»«»•  m«"  .» 

  "TIwcoMhi  Mar*"  ~.  hi 

■■  G<MdnigM''(CTMlltMnf)     •«  — 

"TlMMian  MMUMfiMflOtat"  •» 

HWrVantMr-tBilMttand**!*''  ...... 

nitO  ■*0'«rlll«lliail*Mt*'  mm  —  rm 
Mr.W<-l«>,  "TlieKniKhfi  _         «.  «. 

Sb.  SultaT**  *'Tlw  MtiluKe  W«r  w  <m 

Hid.  SatMoa-DaUw't  "  0<n  tbit  tr*  M  MW"  m  m 
IMllo  "  TlK  Udr  af  tlw  Im"  .m 

.FIorcnnlancM'AtlioiiMiidmUntaatlM'*  •> 
.  Linr«  Dntrr**  "  Th«  Falnr'i  oMmr  "     »  — 
nilto  W I  cauUchuft^ 

 jme  Kitr«rr»"Tb»Chil«tiiu« 

IIti.  r<-<ii>»iil'»  •■*>»»  nfbT»-ir"iw  <l»if»" 

Vrw  Trio,'   riio  Mirincrt"  I  Ni»iir«nll)  IMUn  &  Kn»li»li  »otiU 

(SuM|;l>}  Mu»  Aiiui  Wiiillf.  Mr.  Tflllliirl  Jiii  lltrr  Koini**.) 
■rip-  iihi  1   f»itmlir  fir,.—        •..-.'II  iiiBB  at  III-  ISir'iii-ijIi.rn  .iml  Hereford  Muilrtl 

F.«Hi.r...  tlw  rn-:il    I'. ill.  -,  SI,   Jariics'i  llii'.l.   iiral   ILui'iir  vjuaru  Boomi.  »ik1 

lull".  I '  iii  It- II' lit  I  iiiKcft.,  .l-.ir.iig  tilt'  »f«ioi\  »i>:l  itrr  [ji»M  i)Tii-iij  tunc  by  ll»e  iamr 
v.n.*  i»t(  w  .tli  ijiiinu-i"-  nr.  ti-cir  iiiunfiil  itMiTk  throuctauut  the  Provloctt. 

L':.. 1.-11 :  rubl-iudby  UL'SCAN  DAVISON*  Coi^Mt Bt(«t  llmt,W. 


tawt 
Ball* 

U  PUIIHiM 
IUad<ti*r 


NEW  OPERA. 
THE  FURITAK'8  DAUOHTEK. 

A  ORAND  ROMAime  OTEBA  W  TBaBI  ACtBlT 

IBE  LIBRETTO  WRITTEN  BY  J.  V.  BBIDGEMAH ; 

niS  UVU€  cuMPOICD  OT 

K.    W.  BAXaFB. 
OOIIFLETS^FBIOE  TWO  GUIKEAS. 
eOMTIHT*. 

Mt  I. 


Vo. 


Juit  Fublllbad.  Hrlri  -it.  tkl. 

"fpHE  ECHO  SOXG,"  for  Voice  and  Piano.  Composed 

X    br  JULKS  BKSKDKT. 

>:  Uiutcan  t).t\iwn  »ii.J  Co.,  M  llrfoit  Street,  W. 


Ju«l  I'ublUhpd.  I>rlfr  4l„ 

IP  MILS  BERGERS  NEW  PIAVO  8010. 
li  •■  I.V'-S  KCIIOS  DK  l.tlVnUES." 

This  new  fanlaita  wu  comjnwM  .'ivn-iity  f.ir  M  Dli;  Dull.  Ilfrr  IV.rm".  Mr.  ami 
Mr«.  Teonanl,  and  MlM  Anna  WhlHr  »  |  f..nivriil  lour.     It        brwi  pl'jnl  ''J, 
Bntle  Brrcer  (M  mrl\  at  the  tranu  fl|i«ion  ol  >i'rrjii'»  |.i7|»iUf  inMiolt "  \  ifnl, 
VtoBf  ieTerTWhr-r.'  with  the  xn  inni  wccrM.  amlhai  intarlablir  tnvn  imcortd. 

""hietalrodoetimi  of  lh«  twop<.tiularin«'l<iiUei,  •  Gmitk' Arnil*' and  •  Dliy  •  Land. 
aagafemwidmorMr.  Berfer,  TIm*imU«ic*  were  deU(hi«l,ind  tlie  appUiue  wai 
^mni^aU  III*  trfniid  alarial  *u  abUnd  to  nrtura  lu  tti*  platftirm  and  refwat  the 
Mttirr^^  •«ila«c."-5MIWd  fl>*r. 

1 1  DWOB  DMiiM  aad  Ca..  M  RatMt  Sliwt,  W. 


MONIOrS   Celel»mted  SCnOTTlSHE  D" AMOUR. 
PInred  at  Prtnea  OaHnio'i  Com-crti.  and  at  hU  Grand  Ball  at  St.  Jamra'i 

Hall  w»ioi  t  «  iluuliiii.  .llv  r.-ilimandi'.l.  1«  p<ibllitaed  Car  Ilia  Fliaolorta,  pilce 

fc..t.y  IJi.i  I  .1,  Ii.iv  .'.  :i  a  .1  <     ,  ■'ilt  lU',;eDl  IMrect.  W. 


s 


VIENl,  VIBUL 
ir.NOTl  FERBABTS  BdinirBd  Serenade.  Truueribed 

Car  the  PI AMOfORTB     BHILB  BBKOBB,  prlca  k. 
Tlia  mala  iiliuailaii lamia— Mi  met  witli  lauBeot*  laewMthroufhoat  M.  Bergf  r'l 


(fwrtnctaltMr.  KbiataiiaMjrincarwi. 

II  DHWaa  DaTiton  and  Co..  1«  ItafMit  Strcat,  W. 


J^EW  VOCSAL  TRIO  for  M< 'zzo- Soprano, TeHOHKlBBM, 
With  naHaa. 


J. 1.1  Pul'liiliml,  I'riiv 


•■  1  NAVK;ASTr'  (the  Matineri), 


■riBiVlMkmrdt.  CaapaMd  Iv  AUBBTO  ■AMIMGGZIi 


THE  BEINDEEB  GALOP  by  L.  Dikiii..  This  charming 

and  at  MToraBTBall  jaSMmA  filMrtan  Hwm  mamlig«BMrmimi.U 
p.drfiihwl  ft«r  dia  naiiafeitah  pHea  ««.,Iif  DoBen  Itarban  aaa  Ca.,  Ml  Bi 

Htri'e 


HEBR  REICH  All  DT'S  NEW  SONG, 
«>AM  THBY  IIBAKT  BUT  TO  DBCBIVB  MBr 

Maanrka-Poliiaaiia. 
The  Poetry  ajji.t..!  hy  JOHS  OXBKFOBDi 

I'llccif.  Oi. 

SongattliR  Ctjriul  PaUce  CmicetU  ua  .Saturday  by  HBKB 
tmnwoae  ancrru. 

Itie  Timet  layt :  "  Iletr  Reicbardt,  lh«  Conaia  teaor.  wtaia  pat, 
and  frrrid  capreuioo— Mill  remembered,  la  i|iit»iirtironara  thaM" 
with  the  lUmoii  effnt  In  a  cbifaalcrUlK  aaag  ftant  hbOMi|wa,._ 
meant  uu  to  de«-i  •««•*»>  wklcbasMli4MiMnilMBflMtaiMhtMittarlhtM 
ef  that  dcaerredly  pofnitar  rmaaacew  >  Tbtm  art  lo  near  (M  yal  M  m.  " 

t  MUbbed  by  Dunean  D»lMti  and  To.  Ml  Rafmt  ilreet,  W. 


TVf^iiSISP^^  FORBES'  New  Compontioas  for  Uie 


Mnrle,"  ?lI.iiutVi  itf  Boudoir 

'  liiancf.  ,■'  \  ,il..-  I'.riUaiitc 


St. 


Landon  s  Uaatau  Uaetooa  aad  Co,  Mt  R«t«M  StroM,  W. 


1. 

a. 

4. 

». 

ft. 

7. 
I". 

i». 

He. 

II, 
10. 

I0|.* 


II. 

12- 
13 

I3f 

It. 

KJ. 

I». 

16. 

17. 

I«.« 

19. 

r.i%. 


I**. 

21. 
ti. 

33, 
M. 


Orenota  - 

Chonu 
Duet, 
Uitel, 
Sntig. 
Ana. 


Hecit  *  Cbonu,  with_So1c», 
ko\a  k  Cboraa, 
c.inccrtad  fitet. 

Duct. 
Duel, 
Cavatina, 
Fkikale,  Act  I. 


Hen'i  to  wlat,  aad  bcfaPt  to  bMatr."  . 

ilate,  hale." 

I  would  aik  a  quaMloa  "  (Caak)  - 
Mr  own  iweet  cblld.'      .      .      .  • 
Whal  (lorMMia  D«n  "  (^O 


•  Let  iia  hKta.*' 


■*  Br  earth  and  air." 
"  What  do  we  aeef"  - 
»  Oh,  (Btber.  pUy  1  ' 


.  d. 

.  .  4  • 
.     •  4  « 

T.m  •  • 
e.B.  «  • 
.  a  *  « 
.  B.  a  • 

■OMBI.    S  • 

■  VMM.  S  • 

.    .  •  • 

S.B.  S  • 
».%.  1  0 

.Ltd 
.    •  •  • 

.orB.  t  « 


RedUBBtMBM 

Trto, 

Trio. 

CxIvjMta, 

l>urum«, 

llniutite. 

Air, 

Durt. 

DrmUoC  SoBt, 
llallad, 

FinataiMlL 

Trio. 


Ealt'  Acta 
nillad, 
Cnncrrted 
Hallad, 

C'onperleii  Piece 
Rondo,  Finale, 


aer  n. 

,  "  How  peal  on  peal  of 
•'  Bi-  ilir  1.  luj.ru  orertakcB.' 
"  My  wtlcuoin  alao  to  tUaraoC' 
•■  Car  11  Ije,  An  I  dream  1"  - 
••  Let  the  loud  timbrel" 
"  Nay.  do  not  run  away." 

Though  we  fixid  mm  all 
"  Thou  weepetl,  fentle  (tirl.**  - 
"  I.e<  othen  llnf  Ihe  pralf*  of  »1 
"  The  Paradlte  of  Lore  " 

"  Wbit  BUU  worthy  of  the  nuna.' 


acT  111. 

(enlle  iltep." 

daughter'!  heart.' 


T.ai.  <  t 

T.B.B.  %  0 
.   B.  •  • 
T.B.  «  • 
.    .    .  I  • 

.    .  T.  S  « 
B.B.  •  0 

•  T.  •  • 

•  &  t  « 
.     .  t  • 

8.B.B.  I  > 


-  J  s 
T.  »  « 

•  l»  0 

&  «  « 
.  d  • 
B.  a  • 


  ,   Jon  p«il  all  feeling 

li.B._TbMe nailwd  Aiuf*) have  (nuiipoMd EditimML 
I  AIn  Am  BaUb**  Opm,  "TIm  ratttan'a  Om^lm^'wHm^  by 
aCiaeMt.ta9a«eta  _-  -l**ag.j^»— 


w.  H.  tl«lai«*i 


»  na  teilaalt  Dao^r  ■* 


Brlnley  Rlcbatdt'l  "BllMlbraWBaM."^  - 
Rrlnley  HicbMdi'i  PaBlaab  OB  Ihe  FaTWirfIa  Alfi 
ilalop,  from  •'  The  PinllM'i  Dandbter,"  anaaaad  b»  C.  Oaajd-^ 
The  storm  ValH,  froaa  "  TIm  Punian't  Daugbtor." anMMdIvC. 
ouadrUle,  ftoB  *•  Tba  ForiMD't  OanrtMr/'  atnofad  \n  C  Coa«a 
iriMiBAf  "TBafMB— ^WMt^ 


KUha'i 


C  t 
«  • 
t  0 

«  0 

1  • 
«  • 
«  • 

4  • 


italhaPra» 

T.<ind<in  :  Addl««i,  HolUer  and  LiKai.  »I0  Begwt  Street, 


T 


HE  "PURITAN'S  DAUGHTER.' 

M.  W.  BALFE,  U1>r»«to  by  J.  V.  Bti 


Ncfp  Opera,  by 


ir.mc-J'.ately  ;irt4aead  at 

Ihe  lloyal  Knglllb  Opeta,  iin.l..r  the  manair'  i'.i.  nl  "f  Min  Louna  Pttta  aad.Mt.  W. 
Harriion.  Tne  wbole  of  tli.-  hmuic  ii  rea':1>  ai>d  will  ti.-  pubiuticd  tha  gaanlif  aBV 


Harrimn, 

Ike  Artt  pertannanee. 

Adtlltoo 


HfiillT        l.ucai.  aiO  Uegent  Sutet,  W. 


NO.  129  ALBANY  STREET,  REGENTS  PARK.— 
SoMrtar Ftmhaia,  Valuable  l.ll.riuy -.f  H.v.k..  mroi  F-nitraTinfi  aad  Pw- 
Maili  afMuiiealCfMirniaa.  Serrtce  1.1  'ffyv.i.of  puie,  Ommetital  ArtKJea.  P«tt» 
1%m£tSZS^nS^SmimtelVlOW^T  BARNBTr,  H«<t..  who  >.  ret.riot : 
tbecaoaur.  llaan.KilIPbmala«nK«aM  to  8eil  by  A«iir>n.  on  the  Premite^ 
S  wSSSlay.  Danaliw  4,and  Mbwhttdy.at  Uo-ctoct..  the  Valu.Me  Filer»^  ic- 
cMhu brMalod athw baiMadiaad baddkid. «»«SJ»-iop  w»«i."'> ■ Dac-^^,H-  dr«^ 
ilH  lAlei  aad  tha  tiidrt  iliWtir  idpandaaaat       "-de  it..i..  ,,,j  jr.. 
fSraltare.  acanttal  BoaawSdwSldJbSSoma,  Aliaaey  and  e-.r..cle  d...-^  .  aiDrJ 
rUaa,  rat^  old  Hadla China. omaiBaaU aad  oablsal  broaiM,  mi  of  dinain,  ubl--.  ir^rar. 
ditto,  about  low  vola.  hooka  well  bound.  In  good  coodttlon.  and  jri»ctr«  r  tundir* 
warkas  aeholoaMliaUoooif  mnalc  laold  EnglUh  operat.  gteaa.  Madrv»il._  *^  • 
-'-      iaehiding  original  i«rtralla  of  DlWla  (beliered  to  be  bj  l.>iJ>erti.r 
Bbkald,"  the  great  KiiBtlah  compoaer  (by  Hvrttoa),  and  a  ranetj  r 
lataiaidBg  lo  tlie  muUcal  world.  . 

and  mocnlnga  <if«aie.   Caraloiruei  on  tba  peaMMitaBdaltat 
il'l  Pirk.auJIlT  JuJ  I  Ntrtalil 


Oa  t|«»  Ihadll  Wlar  and  mocnlnga  ' 

^gtlmmitiSjSiim  "«(«>»' 

Tlw  fMaUMt  Rialdaiica  TO  BE  LET. 


PIANOS,  HABMONIUIUS,  MUSICAL  INSTRIT- 
MBNTSand  PKISTF.D  MUSIC,  forming  the  enure  SK>  k  or  Mr  J  .hn  .vl.ej 
Turner  thaweU-koown  Publiiher  aiid  Dealer  mill  be  SolJ  b.  .vunino.  W  Me..r. 
Oebrohan  andT.  waon.  at  19  Coniliill,  OMWtlta  the  Royal  Excl.»nge,  oo  Taeadi.r, 


■^iSi  l5r»l«  ",;;;;^  ;Xl  <iBeoo..,o..c.  of  Mr.  Tumer-.  ill  health,  ... 

'  .-■  ai-iTjTkaauranoB  CgnpMiy.  who  are  to  bare  hnmedUte  P<»''«>^- *• 

ba  dUpoatd  of,  and  Amatwira,  Profeatan,  »nd  Daalwi  will  6od«" 
im^V  •fBWMllr  far  Mlacthit  tnm  to  tegMu  aamblai^  Mat  kiada  9t  tamo- 
ianta,BadrAiMijllf  ■— 
CiMl««««((h*i 
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MUSIC  A2VD  THBATBES  IN  PABIS. 


Nn.  M,  mi. 

Gldck.'s  Akesif  continues  to  nttract  the  truly  musical  public,  not 
only  from  all  parts  of  France,  ijtit  fruiu  tlic  prineipw  cities  oi 
Europu  ;  nnd  so  luiirkod  uiid  ev'nlciil  is  tiic  attractiori  which  it 
exerts,  that  speolul  trains  are  or^nnlsed  for  the  purpose  of  enabling 
tlic  iiiliabitnnt^  uf  the  vuriuus  deputmectd  to  pay  a  vi^^t  to  the 
ImLterial  Opcr^  and  reium  ta  ibeir  homes  at  a  Muall  uat  and 
witnout  delay.  Tiiis  exemplifies  a  curious  feature  in  modern 
theatrical  history,  wiiich  is,  that  the  theatres  of  the  capital,  both  in 
France  and  Englund,  are  now  almost  entirely  fiiijpurted  by 
country  vi»iters.  Tlie  itillucnee,  llierel'oro,  exerted  on  them  for- 
merly by  liie  taste  of  the  f/iVf  of  tlic  iiit<jllectu.il  jmrt  of  the  nation 
iuppuscd  to  reside  «u  the  weLrupijlis  u  Kwamped  by  this  erer- 
chiinL'iiig  uLid  indiscriminate  multitude.  Hence  the  manifest  dc* 
cadeiiee  in  the  quadity  of  the  dramatic  produetioni  of  the  day. 
Why  ij  musie  by  llie  Kime  geuftral  causes  n  f;ainer,  and  evidently 
in  the  sscendaut  as  re<rar(is  t[uality  ?  A  nice  (juestion  fliin  for 
ai^thetieal  find  piiilosophical  anaUsit.  But  to  return  (o  (iliick. 
An  interestinj;  letter  has  just  been  publisheil,  addressed  by  thp 
great  cliuiie  to  "  rAnonyine  <lc  Vau^irard,"  undi  T  whieh  i.;itne 
Suard  WHS  wuul  to  address  the  public.  Here  ij  a  tranilatiun  of 
tllis  epijllc  ; — 

Monsieur,  —  WlicTi  T  had  learned  to  regard  music  not  onlv  im  tbc  art 
of  amu.<ing  the  sen.  .  ring  bnl  as  one  of  the  most  powerful  incar.s 
of  touching  Uia  heart  ami  >iirrinK  the  feeUnin>.  and  that  1  coit&«<)ueiuly 
adopted  a  Uiffereoi  method  of  nrricin;:,  I  turned  my  attention  to  tbo 
stage,  I  sought  to  attain  power  and  {[;ma<ieur  of  expnsHun,  and  I 
•qiMUily  miummi  to  connect  all  tbt  Manu*  parte  of  mr  wMks  •• 
one  irMN;  X  mr  ■mycd  seainit  me  no  sinKen,  mala  h4  iKuk, 
and  a  great  nombar  of  prafcHors}  bat  all  iho  intellectual  andlattond 
world  of  Oermany  and  Italy  widimrt  exception  aaiio  cumpenntad  me 
by  their  praiKS  and  by  the  marks  of  esteem  which  thoy  bestowed  upon 
me.  This  was  not  tbo  cose  in  Franco.  If  indeed  there  ore  some  men  of 
letters  here  nhosc  support  »huntd  certainly  cormolc  rut;  for  tbo  loss  of 
,  Ifaat  of  the  rest,  yet  a  great  number  have  dccli.r<id  n^vninst  mc. 

It  mtjst  bp  taki-n  hr  grr^ntcd  that  these  i^llcmen  arc  more  felicitous 
when  they  treiit  of  o:ti  r  nmttcrs;  for  if  I  ain  to  jad|;c  by  the  reception 
witb  which  the  public  has  been  j^ood  cnrn!«;h  to  j^rwt  my  works,  the  said 
pablio  does  not  take  murh  ni'couiit  cittier  of  tiieir  jihrase.s  or  of  their 
opinions.  But  uliat  tliiiilc  yuo,  Motuieur,  of  the  late  sally  which  one  of 
them,  M.  do  la  Hnrpe,  Ims  made  against  m«?  A  pleasant  Miom  is  this 
■MTio  learned  Doctor  do  la  Uarpoi  IIo  talks  of  musie  in  •  way  to 
msdM  all  iIm  mgiiiK  boys  of  £arope  shrug  their  iliwiMwa  with  cm- 
t«flap(;  and  be  mj9  "I  roquirc^"  and  h«  says  "  my  dOMrfna.'* 

Et  putri  natum  rhinectromtit  habent.  Arsyon  not  going  lo  address  a 
Caw  words  to  him.  Monsieur  —  you  who  hnv  deftnded  me  against  him 
Wkh  such  marked  sacccss?  Aht  let  me  entreat  you,  if  my  music  ^u^^ 
l^ordod  yon  any  pleasure,  lo  pat  me  in  a  position  to  show  mv  cooQui«- 
•eur  friends  in  Germany  and  in  Italy,  that  there  am  among  llie  Uteraiy 
men  of  France  some  one  or  tiro  who^  IllieBtcettiagoflll^kBOir  at  tmj 
rato  -ivbnt  tbcy  nr.'  nriting  about. 

I  ba\e  the  iHJtiuur  to  bo  with  great  esMcm  Md  giatltnde,  Mwiiieir, 

jrour  Tcry  hinnble  and  obedient  serront, 

Ciii:v.kMKH  Cluck. 

We  would  like  to  s.'-^q.  the  answer  of  Suard  to  this  characteristic 
letter.  The  mu^icd  critic  who  furnishes  the  conipo.^er's  .appeal  to 
bis  defender  promises  some  day  to  publish  the  response,  ii. 
d'Ortigucs,  if  the  public  are  good  children,  wOl  fgn*  t&Ui  this 

treat.    So  let  us  be  patient  and  wait, 

M.  Dulaurens,  a  new  ;enr)r,  who  niaile  hii  Jebut  in  the  -ininnier 
of  this  ynir  in  Owtlaumt  2Wf  and  in  llnlul,  bus  aj'parcnlly  been 
(leGuitivply  on;:iif;cd  by  the  manager  of  the  Jmperial  Ojiera,  as  hc 
li!is  iieen  Hinging  in  the  former  opera  with  M.  r  aure.  It  is  fiiid 
tb.T)  this  en;(agement  h:is  been  made  at  the  cost  of  no  KtUe  diili- 
cully  and  expense.  The  Strnftbour;;  tiieatrc,  it  would  s.eem,  had 
e!)t:ibl;.'-bcd  a  priur  claim  to  tl'.e  ptrvicos  of  the  fortunate  tenor, 
»nti  after  a  tiial  the  Irniierial  Opera  have  b.\d  to  pLiy  20,(.>iX)i',  the 
forfeit  stiinilatcd  in  the  arti.  lcs  of  hi."  previipiu  eii^'.i^'enient.  He 
ia  very  young,  and  Um  yet  to  work  hard  befoi  c  he  can  take  bis 
Stand  as  a  really  fnst-class  tenor.  At  present  neither  his  style  id' 
singinff  nor  the  (jualit^  of  his  upper  notes  entitles  bim  to  luch 
a  rank ;  but  with  pains  and  consideciiqf  Ikt  mutlWtllllitiM  MW 
before  him,  mucli  majr  be  hoped  for. 


At  last  "  Choregraph  Borri " — that  mysterious  entity  whoec  ad* 
vent  was  to  work  a  complete  revolution  in  the  world  of  ;iink  miH> 
lin  and  etUrtxhuts  by  the  marvellous  novelty  of  his  cot,c.'[ition»>i> 
has  made  himself  manliest  in  the  work  on  which  he  has  Wen  so 
long  engaged — the  ballet  of  L'EloiU  tie  Mettine,  which  was  pro- 
duced last  week  —  and  may  be  said  to  hare  quite  fulfilled  the 
prophecies  whieh  announced  nis  superiority  to  all  choregri^pke  Ub 
predecessors.  In  the  first  place,  Chort^apb  Rorri  deserves  a 
testimonial  from  all  civilised  communities  in  which  ballet  baa 
hitherto  been  cultivated,  for  the  simple  act  of  banishing  from  his 
resources  the  male  solo  dancer,  that  abomination  uf  abominations 
—that  rcvoltiajr  libel  on  the  sex  with  which  hc  so  shamefully 
equivocates.  His  place  is  taken  by  a  woman, — a  very  pretty 
and  graceful  one  in  this  instance,  —  Mile.  Schhi/scr,  antl,  if  she 
assume  in  her  funtxiy  the  male  habit  or  a  sort  of  .Vmii/onian  ver* 
sion  of  it,  we  arc  not  shr;  kc  1  at  the  usamptiop,  but  take  it  as  m 
compliment.  The  winciti;;.  and  interiju^tus  ClUtomary  between 
the  principal  dansrttse  and  her  partner,  when  the  latter  is  one  of 
her  own  sex  playfully  tlisguised,  cease  to  nauseate,  and  the  gush- 
ing  joyousness  of  the  ballerina's  evolutions  is  not  poisoned  by  that 
clement  of  bitterness,  —  that  amari  ali^uid  in  silken  Itfihta  and 
flowing  hair,  —  a  male  dancer.  This,  if  nothing  else,  will  endeer 
the  name  of  Borri  to  future  generations.  It  is  true  that  once  OV 
twice  something  very  like  a  premier  danteur  whoot  we  Imtc  before 
shuddered  at  under  the  name  of  M.  Meranto  made  Ue  appear- 
ance, and  pirouetted  in  »  wild  and  abandoned  manner;  but  this 
muM  have  been  a  deluiUM,  or  ea  emanation  from  his  indignant 
spirit,  taking  the  likeness  of  his  bodily  self  and  protesting  viokatlj 
against  the  innovation.  There  is  no  necessity,  I  presume,  to  f^tt 
the  plot  of  this  new  belief  which  is  muoh  like  ell  other  pra» 
diusttoot  of  the  ssm  dan.  Tfae  scenery,  however*  and  mtse  m 
idiu  are  in  many  respects  superior  to  the  average  of  balleu  in 
ceneral.  The  groups  and  the  dancers  arc  in  the  highest 
degree  ineeniuns  and  novel,  and  fully  bear  out  tlic  reputation 
of  the  baOet  master  by  whom  they  have  been  devised.  Mad. 
Ferraris  eeUpsee  all  her  former  brilliant  deeds,  and  sliows  honelf 
both  a  ifaiiwiie  tit  astounding  gymnastic  powers,  co'nbined  with 
unfailing  grace,  and  a  pantomlmist  of  real  dramatic  power.  In 
short,  VEtoiU  dt  Mestine,  much  as  it  has  been  talked  about,  baa 
in  no  particular  disappointed  expectation.  It  may  be  brought 
forward  as  a  token  of  the  interest  created  by  this  work  previous 
to  its  production,  that  the  Maestro  Rossini,  who  rarely  visits  a 
theatre,  was  induced  to  be  present  at  the  full  drei*  reliearaal,  when 
he  was  received  with  enthusiastic  shouts  and  clapping  of  hands, 
and  (be  orchestra  placed  the  overture  to  Ovillaumt  Tell.  To  the 
composer  of  the  music.  Count  Gabrielli,  the  greatest  pv.iise  is  due 
for  the  sparkling  and  graceful  waltzes,  pulka^i,  and  t'iraniellas 
tvhi<  h  it  introduces,  and  for  th«  p;ood  taste  with  ivhich  ho  has 
sobered  down  the  colouring  of  the  whole,  so  as  to  cljalten;/e  no 
rivalry,  or  attempt  to  divert  attention  from  the  splendour  of  the 
scene. 

Tlie  Thtt'itre  I.yriipie  ha.i  l>:»en  revlvitif;  Hal^vy's  opera  of  Tm 
Jaqimritti,  an  event  promised  long  since,  lo.it  ivlnch  lind  lieen  eon- 
tinti.illy  posfjioned  owinj  to  the  illness  of  ^tad.  C.ibcl,  without, 
whose  e\ceptii)tial  poivers  of  execution  tlie  revival  would  not  iiavo 
been  ccnn>a?siiblc  in  the  abscncu  of  any  other  prima  lionna  cafwble 
of  equal  f^-ats  of  vocal  acrobatism.  Thi>  o]>era  is  in  fact  one  of  the 
worst  specimens  of  that  odious  four  f/c  force  school  tor  which  th<? 
'i'lieutrc  Lyrique  Viecauic  the  arena  from  its  cninmenccnn  iit  umler 
Adidjdic  Adam,  and  lo  whieh,  after  an  interval  of  jiscudo  (jliick- 
isii).  It  now  returns  after  the  inatincr  of  the  sow  and  l!ic  doj;  in 
the  powerful  figure  of  the  bcriptures.  Such  perverted  [irLHluction^- 
as  tuese,  in  which  the  voice  is  treated  as  an  insfruuient  ol  bras.s  or 
wood  intended  toobey  merclv  mechanical  impulicn  rather  than  the 
^r.md  and  noble  or!»an  of  lium.an  eiuolio!i,  have  ruined  all  the 
best  singers  ivhom  France  ha-s  r(M-entiy  produced,  and  by  idl  who 
have  any  repanl  lor  pure  art  oncht  to  be  energetically  reprobated. 
Let  the  lilotidic.3  an<l  Leotards  a«'.onish  \i«  with  their  physical 
ft^fdity  —  thev   are  fit   for  nnthin^;  else;  but  let.  «ueU  s-iiii^i  T*  ;i3 

Marie  Cabel  !  l^fiht  -is  iiy  the  enforced  beauty  of  their  voices  and 
the  skill '       .  ilcii  ihcy  can  make  them  interpret  tiie  pure  and 

undefiled  lanpungc  of  nnisie. 

At  the  Italian  Opera  the  production  of  Rigoleiio  has  given  the 
puUio  tD  opportunity  of  judging  of  the  extent  of  Signor  DcUe 
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SivUc'd  dramatic  powfT*  by  a  tcjt  of  no  little  «ev(Tity,  anil  he  may 
be  tn'iil  (o  have  triumphant U  pn*scil  the  difliciilt  onleal,  fur  he 
siirpri-cd  thi;  tnitt«cnc4i  by  tfio  power  he  cxhibitol  both  M  actor 
a  HinjriT.  Ma<i.  Alboni's  impi^rsonation  of  Maiidnlena,  in 
wliii'li  she  niakc!!  up  fnr  the  fnmewhut  rodunilant  charms  with 
wliich  hIio  invL">n  that  Ireachcrncs  dams.-'  '  .  :  r  cxipimtc  exc- 
fUtiim  oi  the  iiiuiie,  wa«  as  usual  one  ofthi.-  j  i  lu  ft-atures  of  the 
pcrfarouuiee. 

Augustine  Brohnn,  of  whom  an  affection  of  the  cyc«  hn»  for 
»omL'  litiic  mournfully  bereft  the  Tbciitre  Frain;ai»e,  has  returned,  and 
liad  ilie  nudiu-nre  ronsisrcd  enttrfly  of  sufTirersopticaUy  afllictcd  as 
the  l)ri;!ht  and  brilliant  actress  was  ercwhile,  the  (igbt  of  her  would 
havf  oll>  cto<l  (in  instantaneous  cure.  When  the  has  tore  eyet 
Bj^aiu — I  I'.opc  she  never  11M7— 4et  ber  look  at  her  pleas gmt  &oe  in 
the  ginxii,  and  set  up  ft  new  school  of  medicine,  on  the  prinoiple  of 
ijm  ipt^atimu  emnUwr, 

—    -  _>^?»'-'  — - 

MUSIC  or  BEBLm. 
(Prom  Mr  mm  Corrttptmdtnl.)  • 
Dr-sriTH  the  fuel  thrnt  Sponlinrs  NtirmatuU  is  certeinlj  not  m«  of 
hi»  ben  coinpositionr,  and  that  even  hitadjnirendemtt  pntcttd  t» 
claim  for  it  a  very  hi;;h  position  among  worin  of  art,  m  mrhnl 
has  proved  a  hit,  and  must,  by  this  time,  have  bruU};ht  Ml  CX- 
o'cdiiiglv  large  sum  into  the  treasury  of  tJiu  Uuvnl  Oneift'lipllM. 
Tl.  j  magnificence  of  \la  scenery,  tiM  ifJ«iidntr  of  theanMQl,l&» 
{jump  ami  glitter  of  the  proccssiont  la  it,  and  As  oMkdo  otr* 
with  which  it  has  been  put  upon  the  sUn,  hm  crcfttdd  qaito  ft 
sensation  amonj;  the  worthy  Berliner*,  aira  t&a  eoMequoBCft  la  that 
llbMft  tiKnr  -irivcii,  and  littls  OMi,  floek  Co  wiliwat  k,  and  f D  tbe 
iMuao  at  every  peribmunoo.'  Vcrilj*  JWinwaJIfll  haa  praved  a 
tramp  card  for  Horr  von  Ililsen,  XAlMdatit  oTtbo  Hieatres  Royxl 
lippertaiiiuijr  tobia  Majesty  of  Pmaaia.  It  irill  Im  repeated  a  great 
mtmf  tinaa  jet»  I  aiiooM  aaji  boibve  It  la  tgiln  abetted,  m  nUtm- 
dttid  anotlier  oonmatioii. 

\Vt>  !!nrc  had  an  excellent  rqiwaeBtatloili  of  C  M.  t.  Weber'a 
ln.U  opera— the  song  of  the  dyiBff  avail  —  (MoM^  to  wit.  .Xbe 
oidMttra,  nader  thodivaettoaof  Hair  Don.iataifiiatadtliM'o- 
aaRtio  Mid  Idoal  oompoiilioii  in  a  most  boantifU  utdadmbaUo 
aMimef'.  Their  oxeootiim  of  tlw  first  Ibw  bara  of  tha  overture 
diMrod  hoar  thsj  were  going  to  plaj  on  that  particnlar  ovening, 
itw  jam  muali  of  course,  hsio  oiiMrved,lhat  orchestras,  **  liite  one 
man,'*  hara  their  koo<1  and  had  days,  just  as  lingen,  actors^ 
preachers,  and  all  otber  persons  wbo  occupy  »  coofpicaous  place 
before  the  pablic,  not  fureottin);  learned  do^  educated  pigv,  talk- 
iniglishand — precociously  clever  childrcu,  wbo  sometimes  exe- 
onto  with  wonderful  success  and  talent  —  so  their  parents,  at 
least,  think  —  the  tricks  and  aceomplishments  they  have  been 
taught  (for  the  express  purpose,  I  firmly  believe,  cf  annoying  their 
visitors),  while,  at  otliers,  they  slick  fast  and  disappoint  all  the  fund 
expectations  cherished  by  the  authors  of  their  bcin;;.  I  am  sorry 
I  cannot  speak  highly  of  thoae  behind  the  float,  as  of  those  before 
it.  Hw  part  of  Kezia  is  not  suited  to  Mod.  Ktister,  and,  Although 
ahe  b  too  Oimoricnced  and  talented  an  artist  to  ofiiuid,  she  ccr- 
talalv  ftOad  to  please.  Uerr  Krauso  was  Sjcheroaub,  but  he  is 
not  alwayi  eflual  to  the  music  of  the  port.  As  Obefron,  the  Fairy 
King,  Herr  K  rti^er  actjuitted  himself  satisfactorily,  whirli  inorc 
than  can  be  said — with  truth.  Wen  enltndu  —  cilLcr  of  MUe. 
FoUnk,  OS  Fatima,  once  playtd  so  well  by  poor  MnJ.  ^'cstris,  or  of 
Uerr  Wowonki,  aa  the  mUant  Huon.  Th«  baUet  and  ehoma 
were,  ai,  with  taw  MwaptioBa,  ia  alwaja  the  oaaat  daaarThig  of  high 
praise. 

'1  he  prop-amme  for  the  week  in  the  way  of  Italian  opera  has 
comprisefl  La  Cenermtola,  Tm  Travhta  and  //  Barbitre,  Signora 
Trcbclli  was  iLo  Cinderella,  and  anything  more  maidenly,  more 
charming,  more  entr^iiicing,  than  ber  imperionatiou,  it  is  impossible 
to  coiici-ive.  riay  ar.d  vocalisation  were  alike  incomparable;  at 
least,  so  1  think,  and  I  mm  not  the  only  one  of  that  opinion.  In 
fact,  it  would  be  difDcult  to  find  anybody  of  the  contrary  one. 
But  the  Royal  Opera-houso  is  not  the  only  establishment  in  tbis 
capital  nliich  now  boasts  of  Italian  opera.  On  the  other  side  the 
Spree,  the  transpontine  Victoria  Theatre  resouuda  with  the  voices 
ol  Sij;n(,r  Lorinis  Company,  ol'vrLucli,  if  I  am  not  mistaken,  loeitn 
icA  mich  nichl  irrf^pccdon  me  a  bit  of  German,— I  i<»rwaidad 


yoit  "ft  full  tnie,  and  correct  list,"  as  they  say  on  the  raeo-eooraa, 
some  short  timo  since.  'J'hc  oponin»  performance  consisted  of 
porlione  of  OvUlatms  3VC,  the  |K>lice  having  forbidden  the  lape- 
sontntion  of  the  opera  in  its  entirety.  On  the  second  n^fa*  thin 
was  a  very  scanty  attendance,  cither  because  the  pubUe  did  not 
approve  of  the  pasticcio  prcsontol  to  tlioni,  bccauao  their  IhToarite^ 
SIfinora  ArtuC  did  not  sing,  or  b«4^uit«,  finally,  thcj  lift?e  latalj 
bad  moK  than  enongh  of  Italian  opetao*  Tnere  waa  abo 
chance  of  a  "row,"  in  consoqnenee  of  all  the  aeenea  mcntiaBed  in 
tliu  bills  not  being  performed.  For  inataincc,  in  the  third  act  alone, 
the  Tyrolienne,  the  quartet  and  the  finale  were  omitted,  without 
the  slightest  preparatory  notice,  and,  i^m  the  curtain  fell  npon 
the  tenor  air,  every  one  locked  romd  with  astonishineat  at  Ids 
neighbour.  But  surpnse  speedily  gave  plare  to  indignation,  when 
the  musicians  tumbled  out  of  the  orchestra,  t^ina  their  instru- 
mcuts  with  them.  If  the  management  treat  their  andienoe  in 
this  fashion  again,  I  should  say  that  it  ia  lar  from  impossible,  nay, 
that  it  is  extremely  probable,  they  will  soon  not  have  an  audience 
at  all,  and  may  quietly  bring  their  season  to  a  dose  at  once.  Uerr 
Wachtel  made  a  hit  as  Arnold,  and  thus  fully  justified  the  expec- 
tations of  hia  numarous  admirorft  One  great  element  of  his  s uc- 
«aaa  ii  th*  «itaBai««  fiflM  of  bit  voioh  vh^  oaaUea  him  to  eiiro 
anthehishKitaflBi^ehthe  oompaaer  raliad  Ar  aaehbi^&nt 
eiTects.  Ue  was  freally  applauded.  8^|nor  Merly  tuav  the  bari> 
tone  part  exceedingly  well,  but  tdagtd  it  eaeorsiUy.  The  conse- 
anenoe  was  that  he  quite  apoifad  the  tnoiihitig  aoene  before  the 
Mooting  of  tlie  apple.  Signon  Coidiar  (MaaUldajptmcwes  a  awect 
and  agreeable  voioe,-bat  aha  haa  jet  ftgreal  deal  to  leara  heAn 
she  ean  be  ealled  a  singer.  Ibe  two  dwkmt  apola  upon  the  per- 
formance were  the  baml  and  ehenB,  For  gnnd  open  th  >y  both 
require  tngiutntatioo,  and  masj  mon  rMMnda  than  they  ap- 
peared to  hftve  had. 

The  annual  Mendebsohn  TVstival  which  Henr  Stern,  with  bis 
AatOClatiOB  celebrated,  as  usual,  on  the  annivenaij  of  the  great 
murfdan'a  death,  gave  proof,  like  everything  Hov  Bttra  uadei^ 
uket,  at  ft  eonrae  of  prapantiun  a^ '  un'sdentiova  aatnljr  aiiiitie. 
Baiidaa  the  vocal  phwci^  «xccuu-a  by  the  AasodaHan,  Barr  vea 
Bfilow  was  especiaU/  angled  6*  instntmcntal  music.  TUa  ve«r' 
HeiT  Stem  had  adected  aoma  of  the  leia  Benenlly  perfdemol  of 
Mendelssohn's  wodta,  Tha  a^ht-aongif*  VcigaqMiiiatdarlichta 
Tag,"  arranged  for  dmma  hf  Harr  StatB,  and  the  eight-part 
psdm, "  RloUe  mid^  Gbtfc*  aAtded  the  most  satisfactory  evi- 
denoe  of  what  the  Asaodamn  b  ewahle  in  Ae  way  of  a  eapJM 
singing.  The  song  and  pcabn  pradnead  •  dam  iaapcanioa.  Iha 
choral  pieces  were  varied  by  vooal  solos,  lule.  BSoadin^  Aon 
the  Italian  Opera,  Paris,  tang  an  Italian  faur  with  Hi3Bm%  afiMt 
Ma  i.  M'liertt  sang  two  songs,  and  then  there  was  ft  doet  fiam 
the  grand  Lobguang.  Mile.  Strahl  and  Herr  Otto  did  j«^ee  to 
it.  rhere  were  three  accompanied  choral  piecea.  A  finale  tO  lb* 
uufiniahed  aggers  of  Lordty,  wound  up  the  concert.  Tbb  fiaab  b 
particubily  mtercsting  on  nccouui  of  the  doubts  which, «  we  all 
know,  were  entertained  by  the  critics  of  the  diw,  aa  well  as  by 
Mendelssohn  hlitiiiclf,  with  regard  to  his  power  Or  compoaing  ope- 
ratic music.  By  the  way,  bcToi  e  concluding  my  acoount  of  tbb 
concert,  I  may  mention  tliat  tbi:  pieces  played  by  Uerr  von  BBlow 
were  the  Prelude  and  Fuguu  in  IC  minor,  and  Lisst's  faatam  OB 
A  Mtdtuamer  Nightt  Dream. 

You  know  that  Herr  von  Konstki  has  gone  to  St.  Btlanbu^ 
Before  scttins  out  be  gave  a  concert  in  the  Sineaeadende,  t»  m 
veiy_ crowded  audience.  Bc.iides  a  number  of  "  dlow  pieces,"  be^ 
hnginKtOtbe  modern  virtuoso  sehixil,  he  played,  in  a  very  satia* 
fkctory  manner,  fugues  b/  Bach  and  iiondeC  SipMn  "ttdiwi 
sang  two  songs,  and  HeiT  Stoiilknoclit  perflmned  two  dunafitt 
original  compositions  for  the  violonetliu, 

Uerr  von  Biilow  baspveti  the  6jsi  of  his  course  of  three  sotriw; 
he  has  no  one  to  help  bim,  and  whatever  is  put  down  in  the  pro- 
gramme b  ezeented  by  himself.  The  first  concert  was »  historical 
one,  inasmuch  it  introduced  to  the  audience,  in  chronolo^eil  Or- 
der, pieces  for  the  pianoforte  by  Handel,  Moiart,  BatlbovHD, 
Liszt,  Paganini,  Ehlcrt,  and  RuiT.  For  a  wonder,  there  waa  BO 
work  from  the  pen  of  Uerr  voa  BUlow  himself,  a  fact  for  wUcb^  I 
frankly  own,  I  found  no  difficultj  in  oanaoliaig  mjradf ;  ihbeTCti  as 
it  was,  the  concert  lasted  two Baitnlll0W%  and trndam  sUtm  b 
too  much  of  a  good  thing. 
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'riie  kin;^'  lia?  Ijcpn  somcwlint  aotivo  in  art  matters  ]at«Iy.  lie  has 
bfslowcd  u|-iiii  Ifi'i  r  von  Konl-^ki  the  Onlcr  cif  the  Crown,  tliinl 
class:  Ijl-  <^'\\f[i  Herr  K.  WUorst  the  lnr]>c  gold  nR-ittit  for  ! 
Arts  an<i  faicicriceai ;  he  ha*  prontud  Ilerr  August  Sohufllr  the 
lillu  of  Roral  Musical  (1iri>'!i)r  ;  and  be  has  accepted  the  dcdicu-  ' 
tiim  of  a  "  Coronation  Son^*' — a  vocal  t{uarlet — -music  by  Hcrr 
J  'Trl-an,  w"nL<  by  the  lU'v.  Ilerr  Hantlein.  I  wonder  when  »ve 
^ball  iR'ar  the  lost  of  the  CorQmuon.  PuroU  dkowuur,  although  I 
mil  by  no  menus  a  matt  of  dUloyal  ■wiliBnata^  I  im  b^inning  to 
fiiiil  it  ralfior  n  bnie. 

AeomJiii;;  tu  r^'jiort.  .1.  Hdu';!  now  opera,  Acliia,  da*  AliUlrhen  I 
van  Carihih,  will  very  t-liartly  Ln'  jiroduccd  at  the  K"Val  Opern 
hou»e.  The  part  of  thi- lis  rulnc  w:li  be  (u^taincd  by  Mul.  liar- 
rifrs-Wi;>p?m.  Wcbir'.i  Eurijuhtlic  i^  fn  hercrivci,  wjth  Mad.  | 
Kiister  O-i  r.'.»liiiuiin.\  mill  M;i'l.  !liirr;.jrs-\\'!|>jji'ni  ns  l!uryanthc. 
Th<?  hiillei  cutitlcd  Die  Litbethandel,  with  aiusic  bjr  Gahikh,  is  to 
t  o  rovived-^^udfliKt'tiiUI"  M  BoekftODe  nji,  In  Tk»  Bwgh 
Diamond. 

THX  NEW  COaiCERT  HALL  AT  FBANKFORT-ON- 

Amm  iwraiMnbb  tmeoltia  of  all  deMription.s  the  mr  Con- 
cart  H«ll,  bntlt  bf  »  JaiRMsoic  Cominhj,  ia  lo  far  dunpletcd  as 
to  b»  «|MMd  for  pulilio  use.  I»  luw  becB  w«eted  Ucrren 
K*yaar  wid  Sebalbaib  VMdar  tbe  niperiatendtiica  of  Herr  Buruiiz, 
tk»  oreUlMlk  wfco  Mltitd  out  Uw  pfam  Mat  in  b;  « Iluiicariiin 
«iM|/Mr%  Horr  BkabtitU,  irho  gained  tbe  mh>:  of  200  ducais 
trntnAeA  to  the  ben  Mgm  And  which  had  wiiel/  been  put  up  for 
pablie  eonpalilion.  ' 

Hit  AOtfwinf  aeeovBC  of      baSlding  may  prove  intBCitiog  to 
oarraedcrs:— 

FlaMing  through  0  spacione  TCaiihotci  vbkb  contains  the  pny 
places,  tlie jwrtera  midence,  and  ofaiak  ncNW  for  some  l,(>oo  per- 
sona, iho  vbitor  arrite*  M  the  grand  elwe  sMrca^e,  tlie  princii)al 
Weaob  of  wUdi  to  19  Aet,  and  the  isde  branchet  each  11  feet 

lirOMI  I 

Framavealibnl*49  Aet  breed  and  tl  fert  deepi  onibe  first 
floovt  the  Tifitor  naehes  tbe  laifte  oonoart  belli  (SO  feet  lonj;, 
SO  tint  bij^  and  47  feet  broad.  Around  it  mne  a  gallerf,  umkr 
which  an  M  boxea.  The  gallery  is  connected  with  tbe  vtttabulc 
by  s  sburcaw  7  f«et  broad.  Inoloding  tbe  gellerj,  the  hail  h 
177  feet  long  and  80  feet  brand. 

For  tbe  vie  of  the  singers  at  concerta  there  is  a  "podium,"  or 
pletfbiaif  OM  part  beine  peraianeot  and  tbe  otber  remorable  at 
pleaaute.  Aboru  it  is  ibo  plaoe  of  the  orehestni ;  and  opposite 
the  hitter,  at  the  cntranco  of  tbe  ball,  anotber  gellery.  Tnclnding 
th«  galleries,  the  ball  u  cAlculat«<l  to  aceoumodalc  about  2,A00 
persons. 

Both  the  ball  itself  and  the  galleries  comniunicsto  with  various 
cloak  and  refreshment  rooms. 

ZhcN  ia  great  facility  of  egress,  since  the  nine  outlets  of  the 
bellt  bealJea  belog  connected  with  the  grand  staircase,  cuiuina- 
nicate  with  a  su-callcd  elliptic  staircase,  7  feet  broad,  leading 
into  the  Schlessingcr  G»»e. 

The  principal  building  is  surmounted  bj  a  flat  roof,  to  which 
access  is  gained  by  a  separate  staircasei  and  from  which  there  is  a 
magnificent  prospect.  Besides  the  Urge  concert  room,  there  is  a 
smaller  one  'M  feet  broad,  6S  feet  long,  and  36  featblgb,  and,  also, 
placed  over  the  carriage  cntronoe,  a  third  concert  room,  45  feet 
Brood,  S7  feet  long,  and  iS  feet  high,  lighted  fton  above.  The 
refrcshoNBt  deperUnent  is  aitnato  upon  the  ground  Howt  end 
corapraea  Ive  rooaa,  one  of  wbioh  ■  47  Aet  long  end  97  Aet 
broad. 

The  building  was  opened,  on  tho  IStli  insU,  with  Haydn's 
'  CfUon.  Its  aeoostic  qualities,  Tur  m  it  is  possible  to  jud<{C 
Ann  one  performance,  ore  satisf-ict'iiy.  The  solos  in  the  oratorio 
were  entrusted  to  Mad.  Zottmaycr-Iiartaunn,  Herron  Schneider 
and  Hill :  while  the  choruses  were  sung  by  the  mendbon  of  the 
Ceeite-Verein  and  BtiUWereia. 


BMMincK.«>-Berr  Bichaid  Wagntt^  TbiwAAMP  hu  bean 
te  M  new  (haeink  bit  aal  with  on^  Mdmna  ancem. 


ViKXKA. — On  the  lOtJiinstfliit,  rLiviln's  Srosow  formed  the  attraction 
at  till-  fliM  Subjci iptioii  Conceit  ui  liit  Gc«tllsch.;ft  iter  Mti^ik  li'  i;iid<', 
iiimKt  tli<;  llir^■c^inn  iff  ll>rr  Mt'ilf  <k.  'I'iic  sL-kct  oii  of  tliis  vrork 
iiiluriKil  uiiiMriul  si<li*fBitiiiii.  Tin;  Mijinom  ]<an  miiit  uml  i:.:lccu  liy 
Mik.  vou  Lcutncr,  a  young  laij  who  is  a  slTnMger  10  i  n.  She 
pijs^cMcs  a  }iiea«ing  \nici;  uud,  althuuch  dt-ficieilt  in  lu.vuiuig  like 
depth  of  lecUna,  ac^uitlcd  her»ir,  on  uio  whole,  in  a  very  crcitiuibte 
maiinvr.  Hcrr  Walter  was  the  tenor,  and  Ikrr  I'aituT  iho  Ws.  Both 
thi>c  gci.tii  ttiiii  Wire  tle9<:rving  of  proiM',  whii  li  is  lumc  tluiu  ran  ha 
said  of  (he  <  lKin;!».  The  con «cqt»CIM»  was  thnt  iIk'  auditucc  wrre  by  IU> 
niean<!  in  crulucios  with  thc^  [K.rfonii.mco  :ii  ic-  intecrity,  ulthun-.-h  they 
liinnifi'Mrd  in  nn  unniislnkcriblo  fashion  lhvii°  dolifrht  with  the  work 
it«lf.  The  ^casrn  of  the  Sincnca'torr.ii-,  ntidcr  thi:  liirt-clion  of  II'MT 
Stfgmnycr,  bogai)  on  the  Ijlh  iii-'tunt,  Tvlicn  tho  fjllow'nj;  w.i^  tlic 
projniiniiic :  "  Mii;jnificiil,"  by  Diir.^iilc ;  "  Crucifixus"'  'ly  l.ntli; 
"  Fcsllii'd,"  by  Kckcrt;  "Chrisle  clv-i*iii»,"  Ly  Bcncroli;  choiin,  by  J.  S. 
Baclij  -'TciicSfra;  faclirsuiit."l>y  il.llnydn;  "Avt-  Maria." by  Mfndc)n?ohii{ 
'•  Weihiiaclit.ilicil,"  ly  C.-iKijin*  i  Ariu  n.nl  tbonis  from  illumiu'i's  (.■«• 
tori  )  /(AnjAriiw,  and  fujiuc.  ty  llanUU.  'i  iic  cxccutiou  of  the  f«jiv;;iiiiig 
WQtk»  (n:isfiL'.i  all  icaaonalile  cxpcctaligns.  The  haii^bn>«uth  pn-  i-ioif, 
so  to  spcik.  ivhi^  is  nccessarjr  10  givo  dee  ciTeel  10  some  { a-».i^cs  in 
the  choroMTS,  is  not  easily  attained  by  a  JiktlmUtoi^tty;  for  thouifh,  as 
a  collective  Imdy.  it  msy  lie  fired  wr!h  gcnntne  arlislic  enUittllasm,  Still 
the  mj:;ihTi.  ini!ivt,;iully,  ilr>  not  look  111.011  ihoir  ;ii>i-cnrflncc  nt  tllO 
weekly  jin  ;  '  no  nb.'oUit<'  duly  ivbioli  they  hare  ini]K>M:d  011  them- 
selvt?.  lliiwjvcr,  ility  h.id  iniU.'')iai;tMy  iilvIc  cruisliUr.ilili!  prosr'va 
'  since  lust  winter.  It  wil«  evident  th.U  tliey  h:\<i  not  Iki'ii  iillc,  Im!  hart 
I  dclorinincij,  liy  conwi-  'st'in!"!  '■'n  l  .  ,  t  1  .!'>  jii«lii-L'  lo  tli<'  ;>n-i;;rainmo.  nnd 
the  *|iirit  ill  uhich  it  1.1  l.i  1  n  c i  nii  j  I  Tho  nttcndmicc  of  tlic  ]  v1>lie 
wag  vtry  InrRC,  nn<!  il  '.u  •  itisi ..n  ..n  nnrmly  rxprcsscil.  Tho  l  iTcn 
most  applauded  A  - 1 V  Hi  :  -  L  uj  ilixn  ,  (lie  "  Ti  ii  jiite  fi-,i  t;p  sunt,"  and 
ilic  "Ave  Miu  i«,"  wliiili  were  encorcii.—  flu;  i'hilhui'inunic  Coaciit^, 
also,  have  cotniiicnccd  fur  t'  c  fu.'.wn.  On  tlie  OCCaston  of  tbo  ftvt 
cnni'cii,  the  oilier  lUy,  u  long  file  of  vchickii  nnd  a  dense  crowd  <if  well* 
drc-ssi-'d  pcdciilrians, 'wended  ilieir  w«/,  at  twelvifo'clocit,  to  th«  Spital- 
pint/,  for  (Itv  purp.  >c  of  [«y>o^  their  homaRc  to  tlie  "dirino  art,"  and, 
also,  if  the  truth  ha  told,  to  iTlu  nliubuM  wiili  which  the  title,  I'tiilhar- 
moiiic  Conocrts,  is  satroandvd  in  tlie  Aiifi:ri.iii  e:i|i:;i'.l  I;  is  a  .'.(i.uigs 
tscl,  hut  ever  rinco  the  tiruc  v.hi'ii  Nicul.ii  prudiioed  eiicli  a  r'enulii.ii 
irilb  hlf  PWIbannonic  Ci'itrcn;,  tin:  de«ij;iialiun  h:tii  l>jcr.  inu.>io.iIly 
saiiCtiHcd  or  eitn*ecrnleil,  and,  at  prcicnt,  cxcrci'cs  upon  liiilf  critics  mxl 
ijruoranl  lovers  of  mnsif  a  cntain  cli.irin  which  nm.ninii  uniTiiMirci, 
even  s!k<iiIiI  ihr  ;i.  rfnnRancc  Ikj  not  moderately  jrnj..i.  The  h.ilf.<  rit>rs 
bowt!:_;i  1,.:.u1m>.1i  dui' rcverei'.cc  directly  tbo  Km  ;i;  n  1 1'lor  Urrhtsitra 
bciriii  tuiiiii:;  ifiDi  iii'lniraeti!.''.  whi)*"  iIk"  is:: u. run'.  In -r*  <'f  njUKic 
iif  .-.liil,  ihtii\u-ar<:'l  V.  iili  I  i  Niiic/,  r<-\ i.-l  in  iMmn.j  n'' 1  i  ji.',  ni'-nf  iv hich 
tlif^y  share  with  ilu  'i'ic  uf  s.ii^Uui.abic  nnd  iatciiectiui  wailtl,  and 
iho  classical  raliu-  of  which  is  jilmost  oflieioUy  gnoroiiteed.  The  power 
of  cnstom  and  failiion  combine  to  procure  for  lbs  PhtlhaiinoRie 
Coneena  an  andienosh  whkb,  if  ebcoiisaUj  analjncd,  wooM  ba  Amnd 
net  imrwbelnuiigly  aclealcd  bj  n  genuine  love  of  masle  itself.  Howw 

ever,  it  is  a  groat  tJiing  lo  Ik  able  to  utlrjxut,  and  the  fAcl  of  tbo  i  nVlir 
flocking  ^o  cngerly  lo  listen  to  conccr'.s  of  thi<  description,  nri>:  ir.- 
]  evitnbly  end  in  piviijp;  iIki..  .  tii  t;  jJmiuic  for  iu  own  s:ikr,and 

tlini  advniiro  the  c  iu-l  o;'  iIk  ivrt.  Triii  ,  what  wciiM  Im"  :i  nicro  foolish 
fiishion,  will  rciuli  m  a  irrcat  mid  permanent  goo.l.  at  which  every  true 
and  loyal  friend  ufmi  iii««l  sincerely  rojoict  Tin-  jirotirnmino  of  the 
first  concert  wa-  ti;u>  i  ■  ."tif>!i»t>d:  Overture,  Op.  121,  Ilcethovcnj  Con- 
i-i'iiii  iijf  stii  1:  slrni  ii.iii.''.  :jy  liAch;  Ariii,  with  violin  cWiijiitn, 
.Mozttrl;  ovenuro  to  ./lmwr«i«,  liy  Chcriibini;  and  pymphony  in  C,  by 
i^'humaiin.  The  way  in  which  the  abotro  prugromme  was  executed  re- 
douaded  U>  the  endit  of  everyone  concerned,  more  especially  to  that  of 
Herr  JJaasell^  wbodtsehaigBd  tbe  dutief  of  coodacMif  with  even  mere 
than  bis  utiial  nliiKty  and  self^pusessloB.  The  audienoe  opiicared 
highly  pleased,  dihough  not  enUiti«ia«iie.  It  i»  not  often  that  mem- 
bers of  the  niasical  profesdoti,  cspcci.\lly  lliiisi:  beloiigini;  to  tho  lUntr 
sex,  get  into  tro:>M?  for  mingling  nin?,  pli-ikes  ;iud  other  jiuriture  with 
polities.  Tliov  il  l  f !  -  mclirocs,  it  would  nppcar  from  tlic  followiug 
iific  cr^tsoili..  Mllr.  Kul)^.nnn^n-\Veitli  is  engaged  at  the  o)ieru-ho:iso  in 
Cii^--i  l.  llnvl:i^  n  >|U i  !^'  lo  il:i  tlivre  at  the  time,  hlic  lo  ik  part  iii  lliu 
concen  gi'  c  1  Hi  C'  lu;;-ic.  in  honour  of  ihc  King  and  Qiiccn  '  f  Pr-.s^tin. 
On  Icariiinr:  tins  li;c;.  tho  Elector  became  excecdin/ly  Irnto.  l,  i:i 
addition  t  j  u  siiarp  rcprwf,  iiiflictcd  a  fine  of  51*  ibnlcrn  upon  tli«  i,ur 
politieal  t.tK.i  lii  !  'l  l::i  Mi.irk  of  Electoral  di^plcawro  niujt,  tlonbtloss, 
not  only  have  caused  .Miii\  l<iih»amiin-Weith  to  tremble  in  her  ^/wes, 
bat  have  ttmekMoor  even  into  iba  bosom  of  the  King  erilnissi*  bkn- 
self.— FnM     aseasteaf  ChnMnadbeft 

UuaiBtM.— U  GooMdH  Aniii  hae  b<wpta|od  ftiir  tinwi  wjib 
iiicicm 
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(.SV*-  Ml- -I '  41,  WuHl.i',  Aim.  2;J.) 
A  I.OXO  iatcmipfioii !  IJ  it,  huTing  recoTered  fn>m  tli-  )i)!/iny#of 
Leviathan,  nml  hivinj  il.  vntwl  n  lonn  and  t««<licm-  rjii^fala  to  the 

f  i  liut  too  sub- 


li-'tiiiwi  ut"  the  n*?w»- 


j.-ctively  tol<i,  I  It'.ii',  ill  iliL-  o;iiii  t  ti)  nvui'l  n-] 
|,„per^ — I  luay  uoit  rr«umi-  tlif  i  j  ui-  I  ivhr  ro  it  was  rudely  broken  , 
off.    Or  gball  I  My,  my  musical  f  ruit  L.':>Ui«ring,  after  that  eqm-  | 
noctLiI  ^alc        shaken  all  the  ticL-i,  u:illi  ihc  late  uii',  uinii  only 
yiflda  some  di  v  iiiid  rmtlins  leaves  h<  \<-[\  of  preen  simni\ir  re- 
collcclioiu.'  a' L'li.i'JliiT  .Mink-  rii.'^st  Itself: — is  it  iKitliko  L'roU|>- 
ing,  anions  antiUeluTi.ui  Juntjiriuts,  to  ct>  heliitkd  t!i;it  Aiiinlic 
L'piMi'iu  lor  musical  imjir.  sii  un  which  it  did  its  b««t  to  [litci»lly) 
wnsli  out  ?  But,  it  may  well  be  believe'!,       lofiy  elmiii  of  Ararat*, 
those  grt'at  Uirniinghain  OratoriM-,        rL.;r 'ft  tli,  ir  lieads  abore 
the  Sturm,  aiid  their  boM  imirirt  -licul  1  -iiirvivi;  tin;  delii;;!?. 

Of  Birmingham  next  ti'i.c  \\V'  must  i'n^\  i;umiilet.r 

after  tome  liishion,  our  nutes  ut  tlio  smnm^-r  npi  ra?  ut  Cuvi'tit. 
Garden,  of  which  we  have  VM  only  the  -111:11, lM,  ;ilth<iu;:li  the  livt. 
part.    The  Dw  Giocanni  !ii','h'.5  have  been  dwell  "11  US  11  specliri  'ii 
ofthcCne  way  in  wLi,  h  su.  h  inusler  works  nri'  iziveu  iu  thi-f 
theatre.    Then  Gn-H.-iyinr  'J',:U  n  as  liesiTibcJ  an  the  tn-ihest  and 
most  interesting  evciit  of  the  se.ivan.     i'o  iiie  tin-  iii'.vt  miwl  in- 
teresting was  the  nevi  r  lailin;,'  old  favourite,  llint  sj  arklinR  spring 
of  aieloilies  which  such  anunly  ihe  happiest  .;,  iiiiis  i-«  iile^^iivi  withul, 
the  same  Rossini's  early  work,  //  Tiarmr-rc  ili  Sirii-lin,  diflerent 
as  can  well  be  imagined  frinn  tiu;  Tili    J  his  ilelir''>iH  mnsie  wns 
rendered  from  beginning  to  end,  by  siiifjers, «>rch».ttiM  mid  aU,  with 
real  f^unto  and  with  rare  perfection.    The  overture  wn*  tlie  frenial 
and  Ifrii'ht  one  whi<*h  cnmmfinly  perfornK"*!,  and  which  was  m  i^.n- 
ally  wiitleu  li.r  aii'Xhor  ojiera,  called  L'liytilnUa.    The  re.al  <iver- 
tnre  to  the  Uarlftere  ii\  li  (lut,  I  Iiave  milv  lu  ard  in  Munich  (livbere, 
by  the  way,  the  whole  uiitni       eliariuiii;/ly  performed,  and  with 
none  the  leas  fun  and  nimrkle  timt  tiie  action         not  cnarsely 
over4linu'.  und  Figaro  trusted  more  to  his  own  1  '  l  .  eiiietis  than  to 
the  diiiieusioiis  of  his  razor,  &c.),    Thf  warm  ar-  1  rii  li  srmority  of 
Coata't  orchestra,  tl>c  remarkably  (^cdiI  tmc  <■(  im:  1  ly  everv  instru- 
ment cotupOTini*  it,  could  reprt>duec  thi;  lirilll;,:i',  rlehly  Idcnded 
ei.louri  i  f  the  Jliir/ncrc  mu»le  to  the  life.  The  In  rci  of  the  cveninjr 
was  Miiriu.     S'.iiiie  ol' our  i5:)«luL>  readers  have  known  what  it  15 
tf>  hear  the  exiiuisitely  (Lirid  mehidy  ot'  .Mniaviva  5iinf;  liy  liiin.  n$ 
oulv  he  eaii  si:ig  it.     i'liat  wix^  inuny  yearn  n'j'>  — ii"t  quite  a  <le- 
eade  —  b  it  liis  viiiee  retain"  -(till  all  its  iiower  and  =<veeliie5-':,  all  its 
lre»hln'S'<  and  lis  m:iidiiii  i.-i,  all  its  delieiicy  and  flexibility.  In- 
deed, the  j;real  teiior  }i  Tct  in  liis  jirimc,  and  sings,  if  juj-^ihle, 
with  mure  eireetivene.i^  and  iiu.re  exprfssion  than  ever.  What 
S'.miid?  can  Call  iipiui  the  mind  inrire  delieioiidy,  bringing  back 
summer  iii;;ht'H  ciudiantnients,  tlian  lii.i  liuiTied  nuten  of  recitative 
and  hi.-i  illimitable  air,  "Kei-o  rideute,"  with  «hich  he  serenades  his 
mistrcs-i  in  ih.i  o]>eiiirif;  bccne  ?    They  are  warm  dnips  of  satis- 
fyiii;;  eiilihu  tone,  pure  !usr:oiis  ton*,  that  ^liik  into  the  Kiuf  and 
iii.ike  <iiie  liappy  only  to  recall  them — or  wretched,  that  memory 
i»  ;o  pour  until  refreshed  by  the  real  rain.    Mario  sang  also  in  this 
first  sKit  a  second  senerade,  of  much  more  deep  and  f  ondpr  qnalitv, 
usually  omitted  in  most  thcntre*: — and,  inde«d,  whi)  else  could 
sing  it.    It  is  interrupted  l)y  snatche«  of  Rosina's  voii  e  mnwerinj?, 
or  talher  ?iiijriiiu'  to  her.-edl',  from  within.    TTiC  nielody  is  most 
unique  und  heuutiful;  lull  of  ,lpli<-flt«.  and  quaint  dlvi^il>Il=,  wliich, 
naturally  as  they  came  to  I'.n^shii,  s,-em  urn  in  his  usual  vein,  ami 
even  suggested  (it  may  have  Keen  monipuiar;?  fancy)  t<imelhi»g  of 
tbcold  Hach  tlavi  ur.    I'he  lle^ina  w.as  Adeliiiu  rfuti,  whoae  act- 
ing of  thfl  jiart,  was  ^Irl-like,  graceful,  pretty  — a  Kcisir-a  in  Uie  bud, 
as  it   uere — hiieht,   iintiiial   and   well   CiilRCiveJ,  but  not  fully 
chai'gcd  With  all  iJic  liviixlci  ies  which  a  riper  iietrcM  findii  play 
for  in  the  character,  31 

n>ii:ally  ."^hc  achieved  ^  new  .success  in  it, 
although  liable  to  some  ih  ductions.  Her  voice  rcrjuirmi  transpo- 
slticm  iiundi  ot  the  nui.-ie  which  ii  suited  tu  a  low  me/zo  .i-pjirano. 
lUit  the  mure  veriout  fault  was,  that  .she  took  ^'reat  lilifrtics  witli 
the  te.xt,  emlndhjhiiig  what  is  ori^'inally  full  of  .-.miielli>ihinent 
as  it  well  can  be.    Kven  it  the  must  fini>hed  artists,  like  .Sonta", 


*  Addremd  to  DmigUt  BvttM  JounuU  qfJlutk. 


Alboni,  BobIo,  may  Tic  nllowcd  to  riot  soinetitups  in  a  music  so 
suggcsliye  of  th<?  mood,  it  was  hanily  ^ood  taite  for  so  younj  a 
singer  to  bepin  with  varintiiins  on  Roasini.    Herein  I'atti  had  been 
unwisely  advised;  left  to  ber  own  instincti  she  seem'!  seldom  to 
err  against  good  taste  and  fitne^.-.    This  part,  of  course,  atTorJcd 
fine  play  ft'f  those  bright  point*  of  vocalisation,  thnse  ttaccato 
sparkles  in  tin'  np]>er  octave.  .\c.,  which  she  ccnniii.aiuU  in  such 
perfection,  and  with  whi  h  the  mii.si  of  any  nudieiice  is  s:ire  to  bo 
delighted.    Yet,  on  the  whole,  with  all  its  errors  _aiid^  short  com- 
ings, how  manv  more  1  iscilialiug  iioeitms  can  wc  tind  ?  Mcjifurcd 
by  the  matun  it  stamlard  it  lacked  much  :  for  fuch  a  ^'.x\  it  was 
wonderful.    In  some  quarters  she  has  been  vLnited  by  a  too  jov.jrc 
and  sweeping  criticism ;  it  can  do  her  no  harm  if  it  s»vcs  her  from 
her  own  common  places— that  is  to  tay,  fnmi  too  f.'e*;uen!  tryinjj 
over  of  her  old  and  eaay  trittinphN  and  provokes  her  v>  be  carnestiy 
true  to  herself,  still  studying  what  intrln«ically  U  fit  in  every  case, 
and  still  a  learner.    Nothing  is  more  fatal  to  tlie  real  progT«s«_of 
an  artist,  than  to  keep  presiing  certain  sprines  (ho  they  ever  soln- 
gcnious  and  peculiarly  I"'''  """^  which  she  li  is  found  are  sure  to 
"  brin"  the  hoti!C  itown."    Hut  I'atti  has  it  in  hor  to  be  mucb 
more  than  a  mere  rfteft  singer,  a  mere  vixtil  virluofui.    She  already 
sings  with  character  ami  leeliti;,' ;  she  will  do  more  and  more  so, 
if  she  is  not  injured  by  success. 

The  other  part*  n-cre:  Uonconi  as  Figaro.  liotLm?  could  be 
funnier — fun  improved  peri>eiu.illy.  Ilii  o  cc  h  :.  i  ,1  tone  is  a 
ruin,  but  the  singer's  art  and  style  are  hi.s  unnostakablj,  and  the 
man  is  so  irresistibly  clever,  every  moment  of  his  prcscact-  on  liie 
stage  is  full  of  life,  ilial  he  n  a  "chartered  libertine,"  who  must 
be  allowed  as  much  fureical  exlruvayanza  as  be  pleajc-s  to  inlro- 

,1ucc  perhaps  cannot  hid-i  introducinr; — into  tlie  Factotum's  part. 

Dr.  Bartolo  was  very  well  diine  by  Si<;nur  I'iaiupi,  who  bsi  a 
solid,  generous  voice;  .and  Don  L(a*ilio,  though  not  the  ttitcluoas 
rogue  of  a  Jesuit  we  have  seen  ^ollletinifs,  was  another  jaWMWOf 
the  many-sided  stage  aliility  of  Slenor  Ta;:lialico. 

Thisesbansls  the  more  important  list  of  operas  which  I  had  S 
chance  to  hear.    1  hmi  mere  [locket  momoraiiJa  of  half  a  doren 
other  eveniiij:;!.     Three  of  thorn  cliielly  owi'i.i  thi:ir  interest  to 
Patti.    One  was  Fiotow's  li(2ht  anil  pretty,  l-ut  soon  weirisoox!, 
op«ra  of  MarUta.    1  do  not  like  tlie  chfiractfr  for  Tatli.    To  iluak 
of  her  appearing  tired  of  lite,  an  omwyt'f  (niy  Lady  in  the  first 
^e^snc)!    And  tne  muii  -,  takim;  the  opera  as  a  whole,  is  just 
sickening-sweet  enoueh,  to  make  it  hardly  worth  her  while  10 
spend  her  faculties  in  it.    Yet  she  did  .sin^c  it  marrelloBsly  well — 
es{>ccially  the  "I/aci  imac  of  summer,"  which  hacknied  mcUidy 
the  most  finished  singer  could  scarcely  make  fresh  by  a  more  pure, 
cxpi-essive  rendering;.    Ma  J.  Nantier-Didioe  made  a  pood  Xancr; 
and  Marii'  put  all  the  charm  of  sweetness  possible  into  the  senti- 
mental pin  t  of  the  lover.    Tagliadeo  was  Sir  Tristram.  Signer 
Grariani,  a«  IMuiiki  tt,  did  not  relieve  the  dullness  c>l'  the  music 
.Knother  eliaracter  for  I'atti  1  could  not  like:  the  Tracmtai  who 
cares  to  lii-e  the  l"r^■5h  virL,'in  liud  tr,an>ferred  into  the  full  hloWB 
ro  e  of  su.di  lalse  hot-house  life  I    liut  in  the  Verdi-aa  bHHiancies 
and  liravura.-i  she  astonishe<l  by  her  cxecutK^n  ;  and  sbc  made  the 
sadder  scenes  and  melodies  ipiitc  toucliinp  —  so  they  sar — I  did 
not  sit  throu;^h  all.     J'ilicrini  (tenor)  and  IJraziani  (baritone)  did 
not  co-operate  very  inspiringly.    But  in  the  Simnnmhula.  in  Bel- 
lini's pure  and  natural  melody,  the  freshest  whiih  he  wrore,  OUT 
"little  Pntti  ■'  was  at  home,  and  now  more  fitly  placed.   It  i*,  next 
to  Zerlina  at  least,  the  most  agreealde  of  all  her  parts,  her  best 
success.     The  music  was  delicious  a.'?  she  sang  it. ;  and  every  one 
felt  iiappier  ami  belter  for  it     The  house  was  very  fill  1,  I'or  this 
time  there  was  the  double  charm  of  Pattj  and  of  music  worthy  of 
her,  music  which  ilocs  not  loac  its  freshnesa.    Her  ".Vb!  non 
^iiinse  '  was  of  course  a  brilliant  triumph,  doubly  SO  on  rej»?tition 
with  r|uite  happy  variations. 

If  tiiere  were  time,  1  might  spciik  of  the  wonderful  perfortssrce 
of  Taniberlik  in  the  part  of  the  rrophet,  wboac  crisp  and  teilinf 
tenor,  splendid  dcclamaticm,  and  thoroughly  manly  impersomuioa, 
are  nil  that  the  nart  ci'uld  require;  .ilso  of  Czillag's  beantifiil  aad 
impressive  rcnamnj^  of  Fides  —  Czillag,  whose  inspiration  and 
coiice|ition  are  always  in  advaooa  of  bcr  command  of  bcr  voicX,  bat 
wlio  i.s  a  cliarming  lyric  artist  in  »p!te  of  that.  Of  the  splcndoar 
with  which  this  great  snectaclo  opera  was  put  on  the  stage,  too, 

KHueUunx  might  be  aud.  X  mv,  too,  twic«  tbe  new  Uuog  o( 
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Vortii,  r'n  Bulla  in  Manrhern.  OncC  at  CoTcnt  GturdcD,  wlieii 
Mtrio  not  on\j  sang  delightfitllT,  bat  looked  most  pietnresuualj, 
handsome  rocuc !  in  his  NeapotiUn  Mierman's  dkgtiise.  Fenco, 
Didi<ks  and  tiraziani  in  the  other  ptrtf.  Once  at  tho  Lyceum 
Tlieatrc,  which  was  opened  for  a  few  n%ht9  in  June,  cx[<rc>£<>i/  fur 
the  sake  of  trying  this  new  work  npon  the  public,  and  whore  the 

Slot  was  most  absurdly  transferred  to  the  colonial  days  in  Boston, 
laasachuaetts.  (Some  even  asked  if  "Maschera"  meant  Massa- 
chusetts) t  As  for  the  masic,  it  is  neither  the  best  nor  the  worst 
at  Vtrdi's  operas,  and  contains  some  of  his  most  ingenious  and 
wiqiw  things.  Hut  there  were  two,  yes  three,  singers  in  it,  whom 
it  wa«  worth  while  to  hear.  Mile.  Tielj«iii|  qoite  young  yet,  has 
one  of  the  largest,  richest,  purest  soprano  ▼oiea  now  existing,  and 
her  delivery  is  noble,  as  her  whole  appearance  is  lady-like  and  ex- 
pire of  a  tme  and  generous  nature.  Bat  more  of  her  when 
ime  to  the  Birminglifiiii  Festival.  Si^nor  Giuglini  is  a  capital 
rfbr  such  mu^i'.  ruiiJ  M^rio  himself  did  not  surpass  him  in  thu 
tfiiTourite  tit-bit  of  the  music.   Then  there  was  Signor  Delle 

 e,  who  in  the  impaMioncd  part  of  the  dark  skinned  Secretary, 

%  sort  of  musical  Otlkcllo  wrought  up  to  jealoasy,  exhibited  not 
only  a  rich  and  musical  baritone,  but  a  consistent  intensity  of 
pitlvw  and  of  actiiiii,  thtit  was  quite  electrifying.  It  were  no 
:  .  1  '.o  wrong  such  a  nuiri ;  tlie  part  seemed  very  real.  M.  and 
Mad.  Gassier  were  also  in  that  cast,  to  that  it  ww  indeed  a  rtrj 
rich  one. 

Such  was  (he  amount  of  my  experience  of  London  opera.  The 
Covcnt  Garden  manager,  Mr.  Gye,  made  a  most  successful  season 
of  it  io  a  material  point  of  view.  Ho  had  'several  good  turns  of 
ftirtimo  to  ensure  that.  In  the  first  place,  the  failure  of  the  plans 
■I  <1m  pifal  tliwkro,  Her  Majesty's,  gave  Covent  Garden  tlse  mo- 
■spalr  «f  open,  with  power  to  avail  itself  of  many  extra  nights. 
The  same  cWice  threw  into  Mr.  Gyu's  bands  the  two  capital  and 
opposite  attractions  of  the  setting  and  the  rising  star,  the  farewell 
ni{;hts  of  Oiiii  Md  tho  d^bnt  of  Adeline  Patti.  Of  t!se  other 
wcalth  oftUi  MtkbUduunt  in  IcAdlng  nngers,  chomv  onlhestrii 
and  stage  fCMOfees,  I  have  already  spokOB,  The  programme  of 
tho  season,  after  ynu  deduct  Tell,  and  A*  old  ttiandiird  favourites, 
Don  Oiocanni  and  11  Barbietv,  WM  by  no  means  so  rich,  either  in 
noTclties  or  in  undying  dassiei^  am  finds  commonly  in  theatres 
of  far  smaller  means  in  Germany,  espwi.illy  in  Beriin,  Dresden, 
Munich  and  Vienna.  No  oper.i  of  Gliick,  onu  only  of  Mozart, 
nothing  (if  I  remember  rightly)  of  Weber  or  Chcrubini,  not  even 
the  Fidtlio  of  Beethoven — while,  for  newer  things,  Verdi  and 
If  eyerbecr  arc  still  harped  upon,  while  Lohengrin  and  Ttnutkiiiuer 
aire  eschewed  with  holy  horror.  The  English  taste  bos  its  strong 
or^ndieoij  but  no  audience  is  so  untiringly  devoted  to  a  good 
UUB^  HMltilg  it  with  the  same  zest  for  ever,  afier  it  is  once 
ttaraHWglilf  aeoiptadt  witneaa the repotiUom of  IhmQitmum. 


CoLOOXi:. — At  the  srcomi  Ccstll^-liafi's  ciniocrt,  in  thi;  Giinenich,  the 
following  t^•u■^  ttiu  iiro^-raiiime  ;  —  Part  I.  OTrrture  to  Uritl  Acoita,  hy 
SchindelmciuKr  ;  riauufurUi-concorto  in  K  flat  nu^or,  by  C.  M.  von 
Weber,  played  by  Herr  bidor  Sciss  ;  "OprwHod'*  fer  «no  wio  voii  o 
(MU«.  LudeckeX  eboms  aod  orchestra,  by  Beedwtmt  "Oibcllu- 
AaHNia,"  br  Bnutt  fiqred  Igr  Hew  JoL  GninwaM  ;  "Credo"  and 
"Agnaa  Dei,"  ikom  the  CmiMrtfsis  Mat,  by  Cherobini.— Purt  II. 
Symphony  ^in  F  a^or,  No.  VIII.  by  Bcetliovcn.  Hcrr  Tk!  !■  r 
who  has  lately  lOM  appointed  one  of  the  masters  of  the  ('"n^^ort-^iiory 
of  Mosfe  hmn,  was  greatly  applanded  for  his  exeeation  of  Weber's  cun- 
eerto  in  B  flat  nejor,  and  Herr  Omnwald  met  .with  an  oqaally  laiteriii^ 
reception.  Tlie  j»reat  xn-M  of  the  cvfiiiii^'  was  the  performance  of  tho 
two  movrmcnts  I'roiu  CliLTuliiiii's  trraml  nwias  in  A  major,  and  the 
greautt  Yt.u^^^  is  <iu(!  to  Ilnr  A.  Weber,  wlio  otBciated— on  account  of 
the  indi»|io«i[ifin  of  llfrr  Ferilmnnd  Hiller — for  the  manner  in  which  he 
eondnptcii  this  work,  written  l>y  the  fwmjMwwr  at  thp  «g«  of  sIxty-Bro. — 
Herr  Smt  tana,  frotn  rrn«iie,  liilely  |iliiyed  BectU  iveti'i  pianoforte  con- 
certo ill  C  wiuoi,  the  Mu&ik>ili»;>iu  GcKUiiciuiit,  where  ha  produced 
a  most  favourable  impression.  This  gcnilcnum  iUHt  "^T  Wi  laat  six 
years,  filled  tlie  post  of  conductor  at  Gothenburg. 

St.  Psmtl[BllK(i. — Ilerr  HuSinntcin  is  engaged  npon  a  ucw  tliree 
act  (ipem.  The  Ubrtiio,  which  n^oit  says  u  exceedingly  good,  is 
foandcd  upon  Moo«|f>  po«a  of  X<fc  AwM»  laag>  fcfwillc  nl^aitof 
titf  eompwer.  ^ 


FBINCfi  GALITZIN'S  CONCERTS, 
night  was  devoted  to  Mendelssohn,  when  a  firtt^lttto 
selection  was  made,  including  the  overture  to  Itiiy  Blat,  sym* 
phony  in  A  major,  andante  and  allegro  from  the  violin  concerto, 
sonpi,  "  The  charmer,"  by  Mile.  Lancia,  ond  "  The  fir^t  violet," 
by  iliss  Angusta  Thomson.  The  symnliony  was  capitally  played  ; 
the  first  movement  being  perhaps  talcen  too  fuKt.  The  andanto 
was  played  to  porfeotkm.  Mr.  Viotti  CoUioa  executed  the  alle;;ro 
of  the  vioUn eonoerto  much  better  than  tbe  d«w  moveraenl.  Ilia 
quick  MMagot  were  wonderfully  brilliant  and  true.  Why  nc^t  have 
pwan  V»  entire  ooneertof  Bflle.  Lnncia,  who  made  Lcr  fir.st  ap« 
MaraBee  at  tfaew  ooncerts,  sang  "  The  Charmer  "  m«ti  deligbt* 
nlljTi  and  created  aa  evident  sensation.  Thid  Isuly'^  t.iste  ia 
aupreme,  and  her  expression  irreproachable.  She  is  ttii5trcs.'<,  too, 
of  tO  atjrlee,  as  msy  ne  inferred  from  her  succe'^s  ia  pieces  of  siich 
opposite  characters  as  Verdi's  "War  Sonj;,"  from  Atida,  and 
Mendelssohn's  **Cbanncr."  Misi  Augiuta  Thomson,  although 
bardly  in  her  Use  in  qniet  chamber  songs,  ijave  the  "  First  violet" 
with  genuine  ortiitio  feeling.  The  sccontl,  or  miscellaneous  port^ 
was  bneli  ai  it  ■hould  lie,  and  ooalained  no  point  of  epecial  ia- 


]f ABAME  ORTSrS  FAREWELL  TOUR. 

Ilie  excitement  of  tlie  tour  which,  as  far  as  the  tourists  arc  con- 
cerned, was  somewhat  iupjinniiiL'  tr>  flag,  has  been  this  week  <»inl- 
denly  revived  by  an  unexpictui  event  —  a  r:iilv.:iy  a  tilint, 
fortunately  without  sny  serious  ciiii<!equences,  but  sufticiently 
startling  iu  its  i  ll'ei  t  t<i  afyui  d  th  ■  >v!iule  party  a  subject  of  ocm- 
vcrsation  and  diseussion  for  a  long  (iiru-  t"  come.  They  wore 
proceeding  from  York  to  Durham,  on  lUi  -'!ay  list,  when  the 
train  by  which  they  travelled  came  irit.i  rMU)..«ion,  at  about  three 
o'clock  io  the  afternoon,  a  few  miles  from  Lcam.*idc,  with  some 
trucks  carrying  ballast.  The  shot  k  w.is  violent  enough.  Op[>o- 
site  iii  i^hli ours  were  thrown  into  eLith  rsther's  arnu,  —  Ciampi 
mailv  ii  liive  into  the  waistcoat  ui  liis  t?M-d-ct«  (j alvaui  —  the 
ptIiU-ji'i'jUitf.  Xi['i\i  e?]iv^i:iLiI  i:lm_'',  which  Le  always  so 
carefully  stows  .iway  iulu  tlie  net-wuik  [■hteci]  for  tteir  reception 
in  tho  railway  ciirrlLi^e^,  flew  wildly  iibout,  liiitii:^'  r  very  body  on 
the  hea«l  —  there  was  ;v  jerk,  a  jtinip,  uml  a  ]"\\..  ;unl  tli,'  train  <'rimc 
to  a  full  stop,  wliL'u  \\v-  [lasijiiLi'/r^  Diie  nii'i  lill,  iiisi^teil  ii|  .ini  Liel- 
ting  out.  "  Apri  la  porta!"  .^iiou^eil  (  i:impl  a''  >in)n  as  i\,iild 
take  breath,  and  no  one  comin?  t:>  o]K';i  thu  Joi^r.  .s.-rariil)lcd 
throu<rh  thp  window,  hid  ex^iitipli'  lieiiii;  ffUoived  by  the  Div.x  her- 
self, who  m.tdi!  an  exit  from  tlie  iie.\l  i':)rria,^e  inthusnni^-  in.riiier. 
i'be  iian;;er  was  over.  Fmir  tnaks  wore  thrown  off  the  r.nl-,  and 
the  passenger  traiit  eviilently  h.nl  the  inost  narrow  escape  of  .-hm  - 
ing  the  same  fate.  It  wu»  iuipu9*it>lc  to  continue  the  journe)-  be- 
fore the  line  wns  rlcaredof  tljo  lUbrit  of  the  truck.^,  which  caused 
.1  delny  of  two  hour*.  The  rustic  inhabltAntx  of  a  cnttngu  near 
the  niilwiiT  ol^er.:;^i  shelter  ond  a.isistance  t'>  (lie  travellers,  lunn-  of 
whotii,  (ifter  they  had  sntijified  themselves  as  lu  the  extent  of  iljd 
iiiaiv-t.ir,  st.-irtd  in  aniazement  at  the  stokers,  and  made  signs  of  rc- 
inointriiiiee  to  the  triiiirdi,  accepted  the  pruiVurtd  hospitality,  and 
or<iwdini;  into  the  little  parlour  sat  round  the  lire  until  the  ob- 
sti  netiini  wa«  reiiuvetl,  and  they  were  told  to  (,ike  their  .wnta 
again.  Tfiey  SOMU  recovered  from  till-  fri;;!it.  aiid  lie_Mn  eimiu.u'ing 
notes  and  di-seriliin;;  their  ilill'ereol  imprciaioiis  of  Itio  shock.  One 
tlioiirFlu  it  wlh  nil  over  with  them,  another  that  the  cnj^inc  had 
hnr.st  ;  this  one  had  reeeived  a  b;ow  in  his  chest,  the  other  doe)jirt>d 
his  lie.id  w a*  injured.  After  a  short  time,  hfiwrvrr,  all  aiiinohen- 
lioji^  were  allay.Ml.  and  the  result  of  tke  collision  ncknon-li.-il^ijd  by 
the  p.irty  ^renerally  to  he  nothing  more  Serious  than  a  ralhi-r  severe 
shaking;.  It  had  fieconie  knowa  in  DurhiHii  that  an  aci-ident  had 
hapjiened  on  the  r.iilway  Numerous  leport.s  were  in  ior.,-ul.itiou 
fis  to  its  iciuil.  Ae'ein-dm;:  to  some,  all  the  pas.seugcrs  had  bevii 
killed,  the  musical  eelel):  itie5  l  eing  am  siifr  the  number.  The 
arrival  of  the  train  wasawnlrel  with  .anxiety.  At  tlie  concert  in 
the  evening;  every  member  i>f  the  party  grcete<l  most  heartily 
in  coii;;r.itulatiori  uf  tiie  Ineky  e^eapj.'  ihijy  had  had.  Tho  per- 
formance was  utt  't^deii  L>v  a  nume.-ou^  audience,  and  went  off  with 
Sreat  iehU.  \  national  Itnlifiti  melody,  very  "kilftilly  arranffcdby 
Si<.;tK)r  Vianesi  for  Mad.  Grini  and  the  other  ir''  in  chorus,  en- 
titied  "  Giulia  Gentil, '  has  iBvariably  gr\uil  saQC£«s  at  all  the 
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ooni'erlfi  In  wlii.'h  i;  rv':;^  m  a  fiiiulo  (  ■  tin'  first  p.iii.  Tiic  wnnls 
aro  a]i[irii|;.ri.Ui'  to  the  c/rivi.-iuii  ut'  ilnj  I'urowi  II,  while  thu  luelutlv  is 
vci'v  pK  ii-iii;:;. 

The  baiul  an.]  <  horns  U'(t  ilit'  |  in  tv  l:ir-t  S.i'.uriUiv.  cvcrv  member 
being  prc.-Piit    1   Uv  tV.c    kiinl-hi  .rli'i    IVi;::.!  ]l.  Willi  some 

•Ouvcmr  of  her  Farewell  rroviiiL:ij.i  iuur.  ihc  cuu'.i.rti  tbij  weuk 
will  hare  been  given  thus:— 

Uood«7  3Ub,  York]  TuciJitjr  96lb,  Durham  t  WciluMdajr  S7tli, 
NfliKMlc:  Tbandiyr  98th,  Ediiibai|b}  FlU^  991b,  Oni|0v: 
^  '    '  f,  90tb,  Kdinbnrgh,  momlni;. 

ST.    JAMES'S  HALL, 


MONDAY  POPULAR  CONCERTS. 


THE  Third  Concert  of  the  Fourth  SeMoa.  — Mondw 

urn  tpjimmt9,  tnA  U.  Tltfl»leni|i»  lih  tail  ifiiwiraiiec  ImI  two,  bdbi«  ClirlitaM. 

PftonUAMMF 

r*iir  t  -Gr-l.Tl  s.  J 1. 1,  l:  rta'.  Op.  »».  Jor  \  Vi..;.i,  CUf In-t.  11.  fit,  Mm*ooo. 

V1.I4;  li  dto,    fl'M    U'Mrjtt'    il:Ut  1  lU^'ttlMTn.  ),  M.  \  li-UVtrUli-*.    II.    \Vl  li    ,  I.  ;l.|fU*, 

Ilctfc  J.  II  i:r(i*-iii.  l".  ?>'-».*in.  '.Ill  S-i.rt.  "Siiilti-f  f»r  1*1.4:1  Sunun.r'* 

t1    ;  il  "|J.   \V,    tUt  itun),    ,M:t»    I.- iM-r.      lanxnin'l,"  N'ow   tunim.-r   it-  i].;.tt'l" 

(i>g*«rkt,  Mllr.  HgfirtbM  Uuicta.  S'.t  ma,  tn  K  miitor^  Op.  9MNo.  3/  nf  HaiU  '*  I  tiU 
ItoBl.  CltaMbovMiK.iiM  U«Ms.At  the  Moudity  TofiuUr  Co«mU,  Mr.  Cbftrtrt  lUlto. 

PA«r  IL— BSMU^  ta  0.  Op,  (No.  V)  VieMa  anA  Pl«i«(iart»,  **  M4M«»  Pa- 
Mitf  Gmmm*  Ubranr.'*  No.  «  (DtUMrk).  Mr.  Clktrkft  IU14  «o4  M.  VimiiMBM. 

i«iJp*CMMiael>K>hii),  MlM  UMcr.  f|iurtM.  In  C.  No.  9,  for  %«»  VtoHMjI'Mt, 
Aud^Monr^tl'X  H^jrdnK  Ant  tin*  M  tkt  Moodu  ftmltr  OiMCtrtt»  MM. VImjl- 
iMB|i«,  L.  ni(^.  It.  W€iiib^  uU  CMtaMr»  Mr.  iMdicf.  ~~ 

eicbl  o'cloclk  preei  »!•!}', 

«•#  Mo-^OAt    ToriMK    ('o>.ibi* — T'ur.  imr.   Mi    S.  Arih 

IrCVi)  n,,.  OiriN-tr  r  .cii  <  r 
MKC  utih  whldi  liUtlii.l Ml  .k 
lU  roiitiauiifico. 

Thi*  pUn  »hkh  r»i^  >I 

•fki  iUjiJ.irtcr  tu  inubl^Ml  rn 
Mr?  M  a-  (1  nuythlDf  t-*  ctir 


.  .  ..[  ui"  Ml  .I'Uy  T'-i  I'Ur  Ct-ii. .  rt.  .  .(  J 
I  r.p  [<  I  -i  r  1      iri.ii>l.»  ^nt  t  fi  ■  itU-r^l  -itHl  11 


t'H  ^f^^iii  —In 

■•I. Ml    I  r  I 

-fi  Tt  i.lli.jc  iup. 


1.1)  r  paiar  fonrftii  wrri-  iiiiMtnl.  ^  .iii*t  tii'-ii  rfirtn 
ri««.i.rii"i'«,  arc  iii'w  tn  h:  If  !y  k.t.rtw(i.  rti  il  it  t-  iitirM-rr*. 

.  .!,iii,i  - 1  t  i  --.Ircu  ty  [.i.Mi  :  1  .!.    It  u.it  v  t     u.i,]-,  ln'(  nJ^-U 

li  I  (111  11  t'irn  nirl 


»Mrv'-»«rul.  tfciin  nir  1  1     *r.   St)  w  Arm  and  unAininou*.  n.  i»  r-i  tt';-  r..|>i>nn!. 

t.i  Ihu  dm  I  .  .iji;>.'i1  bu<\l  no  Irii  upon  a  Uittt  m  ficAbiUij  •■[  ili",' ^rm  r.il 

fuhlic  m  Apnrrti.itf!  th*:!  I  I  the  ptiwt  r  of  grTiuInc  m»iik  lu  .Tli-«ct  iuii  i  tibntt^tli,ii 
during  thi'  fir»t  jr.H'i-i  the  prop***cvl  lixeonrrrl*  mrtc  irirri*.i»ril  Ui  :tilrt'"i-n,  during  ili^ 
iwond  to  t»  rnt)  -  I'-vcn,  auil  duililg  the  t!:iii  J  to  Iwruty-fuur.  1  l.c  [-r  >>; r  Miumr*  u f 
Ihrie  ^litf-I  cir  runrrrts  (to  wtilcli  mml  be  addf^d  r'iC»Kn»  licld  In  I^ii^'r  1  <  i.t.  S^w  - 
cutlr,  Kdlntttrgh,  and  Ol.i»gaw)  liavc  included  rcirljr  ali  tbe  IrhM,  qiHirU  t>,  tiul:)t>-li. 
and  doiiitir  quaitf-li  cf  M  izart,  Uccthuv  -ti,  Sphor  ani  MrndelcMhn,  IB  Any  n  1  .rtt  hy 
lUydn,  I)ui»rW.  rii*Tiib  (11.  Schubert.  >pohr.  K,  S.  IxhIit,  A .  Hrllon,  lit'  ihr  initt 
cv'lfbr-tl^d  b^itiAtAi  iiti'l  ixhrr  compniit;oni  for  pi>iii<.<fortr.  bnlu  or  coiKcrtin],  h}'  MotAit, 
lI'Tthotin,  W.if.il.  ^^^llKlt,  Duufk.  t'lruu-Ptt,  rttiin.  Ilumii>el.  WVbrr.  .Srhubrrl, 
M*'tnJrfi»E>lin,  Slrmi'le  nrnn**'l,  M-itf-irrcn,  -Src,  Al>d  tct-fral  of  ihf  ))ir|  Krnord  worki 
*rf  H-imli'l,         Utti,  »inl  ..V-liAtl  t.iti  H.i'  Ii.  t        Imt  »  1!  Ii  ;i  Ur      Dinnli  r  1*.  tangl,  durtt. 


and  K».i(l.tir1.  Aa  •  lUAii!*,  i:i  I 
pruTldnl.  --lUaCL-uK*  !.»  U4>iii|{  It*- 
well  *•  at  A  I  '  ll*!.!!!;  n'U 

^foiidajr  rujiiii-ir  rt:Mi<:riu. 


■ry  .t.'(Mrti:i»^iU,  tS' 

C"iur«i-[.i4  >»  illi  I   1-1:  •*  .1 
Uuc*  at  -St.     uni  »  »  II  U 
«».  llirrvfi»rr,  *v]iii*aU  nl  ti>  a  tai 


ti-. 
.-.1 


.1  .1  >.t;.  1  c( 
I  Ii-ilvirr,  ,iri 
Ul.l  irMf-  1  - 


t!ip  rhainUcr-oiudt:  iti  tb«  (roU  lauwit,  oUh  prcMlol  iliui;r.i 
•on  iifrlK'  lUv. 

Ill  t^io  fi.rxlw-nmiiiji  wrtM,  whilr  nwnj-  of  thai*  jiIm^i.  ttical  an  i  Iniir  air.r'it  il.  w  liatt 
Ikii'  iiiri  «.>li  ilic  (lojiett  niDouM  »l  UT<Hir  will,  rruiu  tine  Cu  lime,  iif  a  iii.ai<  r  nf 
n(i.  ,!  ■  jK-y.  1,  r*|>r^l«<i,  *  f«lr  pri>,iurllon  o(  na>*ll)r  will  licln  lu  •trcii,-tli.  i  i',- 
«((riu:tiaui  a^»ii  fturtch  the  rci»»r[<>f/ of  thfl  MouiUy  TnpiiUr  i'-iticiTt«.  I'lt.-  jirn- 
ffunm*  o(  tho  «#ciiutl  (.Utv-tlvtlij  concert,  aj  mjiy  le  s.-eii  mi  iiiiottier  pii;^'',  com. 
b;nri  a  due  ■dmUture  ut  t»>th  vletn'^nti. 

The  rwiepclon  ftt«inUMl  lut  i^at/in  to  M.  VHiit«ei)p4,  jiitti6if<l  the  f>rr#Ylr>r  In 
oirennjt  tliat  dl«tii4gul»bev]  rluUnut  a  fmb  enKii|i«tiiB«nl,  wlitrli  lie  hai  .-.rrrgiii-,!.  ,M  , 
Vlf-'txtrtnoi    Mill  the   flee  ctiJic*Tt4  prere<llil;t   *'fift*;m»..     Al    ii.e  ih.ir.I 

(Urr.  laJi.  Slipior  1'i.iUl.  aiul  u  iIm  (onrtii  (Der.  tlili  ,  MM  Ar.>l>elli  <iiiO>^;i.>l,  olll 
reijMcltrcJv  m^ke  thear  flrct  ap|>e4rancei, 

«*«  tn  tne  coiirte  of  the  enjaiof  trfict  of  roocertt  tlir  whole  of  the  roi'.liuioout 
Quinvtt  ind  Utt  (lumaXortetaaalai  of  Deethnrcsi  will  b**  itleen  ;  Lie.idi-a  t  jtne  ri-tt* aU 
Iron  UttiMkaail  other  great  ptuioforte  compoiees  :  «  trio  rot  |-fntint<'r1.'.  noiin.  ami 

 "oh.  Auti«r  uampoHr  of  Afaamie/feJ ;  nuA  mc.il  pUti » lij  U.lun,  1  inn  ii, 

■lul  KiigllUi  cumpiHirte  of  th«  lut  and  the  tief;iiinlnfi  or  tlie  preicnt  ccoturr. 


Oennin, 


VoTH  K.— It  II  re*p<^rullr  tu2(teit(x1  tliM  luch  prrconj  lu  are  not  il>-ilroin  oTmurfii* 
Imk  till  1^1.^ '  11}  Df  i6u  |MfrlotiU4it<:«i  call  loave  eiiljcr  befoiu  ttic  coinmcnoeaiMit  of  tiM 
Uit  initmn>rBI|il  pl««,  or  Ijj^ a>o*«ncaU,  w>  tkUt  IbOM  «ko  villi 

■Uovait. 

«tllt,  M.  t  Baleoar.  It. ;  AteUriaa,  U. 
_TI*a«i  tojba  tad  of  Mr.  AoMln.  at  ibc  Hall,  W  rifeiiitlllr  i  .Mom.  Cramr  aad  Co,. 
■utMBd,  Addlton  tad  Co..  Scboit  and  Co.,  Bwrr  and  Co.,  ttrnfttm,  aad  Ovilaann 
and  Co,  Ketmt  Scnel:  ilraaixrrjt-t  l,onlan  Crjrttal  faUce,  Oxibtd  StUMli  IMTand 
na.C»  Oifbnl  8int  .  Prowtc,  llaiiwar  iitroM  ;  J.  tl.  Jewell,  ISI  Oraat  RuM«l  Street 
Cl>idl»f,  IM  Hlih  tlolborni  Poidoj^.  M) Ut.  ftal^  Churrb  Vard  ;  Kt<tb.  Prvateand 
Co.,  ««  Cheatiiiiie  :  Turnvr,  It  Conihllli  Coxk,  OBd  C<i.  iS  I'  lnibuie  Plot*.  South  ■ 
llunfreM.  4  Old  Cliurch  Street.  P«ldin«MB  Oran  t  Pabtao,  Urrui  llood,  j«l.  Jahn'a 
Wood;  Ituurued  aad  Sou,  1  Prlace*  SiroH,  CMtadbli  Saiun:  leat*.  174  BoMon 
Boad  I  HilehaU.  LMdet  and  Co..  Ulllrter,  rampball.  Hapwood  and  CmV,  lad  WHMt. 
Bond  Striat ;  Ut.  Barkar,  Wau  End,  lluaaenaiilk  t  flindnnoa  and  Waid.  t4  Uaaar 
Kraal,  liMnyn,  Oaum^a,  S  Bate  MM  |  H.  M^taMMSMlSM^^^ 

'      t  caAxmfraicotMifiv 


To  AriVf:iiTI«».IW. — Atlriitii"-/  <  ttrr  iii/i'inml,  tlnU  for  Uu-  future 
the  Ailri  lii'iii;/  A;/iHr;j  of  Tut  MirsU  AL  World  i*  estuhliehtd 
al  thr  yiiuj.izi.ir  of  Mlis^its,    lH\i  \v  Dvviiso.v  ,t  ("...,  -'W 
Jlet/ru!  .V/./'.  nmirr  nf  Lirti'i  .f.  /v  '/  -Vf/ri  i  Firft  Flmir).  Ad- 
ViriiM me !iU  can  U-  nrvir-  d  a*  iuCe  at  Three  o'Ctock  r.M-,  on 
tridays—bnU  not  later.     P'i!/nnmt  m  Mimf, 

^       i  Two  /wH>(  and  mder  ...    ...    2*.  GJ. 

'^^'^lAMryiidWfwiM/lOMnfr    Od. 

To  PCBUSBrau  ATTD  CoHPOSBBS.— ^  Mmic  for  Jtfn'ne  in  TlTE 

MmncAi.  World  tmd  henct^farward  ha  ferwarjlnl  to  ike  Editor, 
eni-e  of  MetMiui.  DrscAX  Datiiwx  A  Co.^  SA4  JUgmi  Sintl. 
A  Lid  of  every  Piece  letU  for  Rerieto  wM  tffmtmAt 
dty  /oUomHff  m  Thb  Mvkcaj.  WoBia. 
To  CoxCBn  QtwxaMi—Jpt  Bm^OmmH,  or  Mmieal  Pufiam- 
tuKt,  tmpf  d/MMral  idtml,  tmhm  frttimlf  Jdmiimdf  aw 
benfOrtmlmTmt  Mcmcu  Wobsb. 


^t  IKnnial  Moxk 

LOKDON:  SATURDAY.    NOVKMBER  30,  IML 


T»  <ft«  JMUor  eflkg  KvwKts.  Wobldl 

SIR, — "  Rcaiiponrance  "is  calculated,  nnderdifferentcircum- 
stanccB,  to  crcalo  g;<  ;it  iUli;^lit,  or  intense  di-^satisfnction 
— CTen  disgust.  The  icajipftuiauce  ol"  a  soiilior  aftur  a  hard- 
fought  cam|>Bign — during  wliicli  lilc  wa-i  no;  more  likely  to 
rcmnin  than  death  tosucceed — would,  in  all  prob«biiitj,caiiM 
infinite  contentment  to  the  otfject  in  whom  be  had  invested 
his  heart.  TIm  reiteration  of  b  great  stalesniBn,  whoee 
abilities  had  been  reodend  tut  a  tioM  useless  hy  indis|meitiaat 
would  be  hailed — by  tbose  wbow  Inferior  judgment  had  been 
in  the  habit  of  relyinp  on  liini  for  counsi  l  .in:l  vin?  —  w  ith 
evident  joy  ajid  fatisl'aclion.  The  reappearance  of  a  near 
frirml  or  rtjlativi-,  wiili  \, hom  we  had  been  associated  from 
chililliood,  would  awaken  in  our  breasts  that  inexpressible 
plcasu  re  which  so  manj  bnve  experienced.  In  fact,  meetia|^ 
any  one  wbo  on  a  fofner  oecBslon  had  prodaoed  an  unprw> 
aion  which  nhMace  for  a  length  of  tfiae  had  fiiiled  to  ob> 
literate,  would  arouse  the  latent  warmth  of  a  man's  natOl^ 
which  the  continued  mingling  with  those  of  an  exelnsfve  and 
culJ  cvterior  too  frequently  renders  frigid  anJ  rc-pul-ivo. 

Of  all  reappe.%ranec's  pcrliaps  that  of  a  woman  wlio  liad 
Itccn  endowed  by  nature  with  a  faultk'!<.i  vnicc,  before  an 
audience  which,  times  gone  by,  she  threw  into  tfac  wildest 
enthusiasm — produces  the  most  touching  emotion.  To  wit- 
n<-.<s  the  infinite  variety  of  exnroasion  wUish  i«  nnsanacioadj 
employed  in  giving  vent  to  tao  difltevnt  d^greea  of  delight 
which  ore  experienced,  alone  conveys  an  idea  of  the  extent 
to  which  tho  human  feelings  may  be  aroused.  The  heedless 
and  dauiitk-.ss  maniu'r  in  wliicli  hulici  will  force  t!it  ir  n;-iy  into 
an  opera-house,  content  to  arrive  at  the  place  fur  which  they 
have  sacrificed  far  more  than  their  means  would  allow,  minus 
half  their  dreai^  and  with  acarcely  any  liTo  in  tbeir  half- 
crushed  bodiM  thaw  to  ataad  for  hoar%  whmiad  to  gel 
ono  glimpM  or  haar  one  note  of  the  aomgatw  at  wme 
shrine  they  are  sacrificing  themselTes. 

The  human  voice,  after  having  been  , trained  to  the  per- 
fection which  many  great  artists  have  reached,  siems  to 
exert  a  most  unaccountable  influence  over  its  hean-rs.  Il 
appears  to  people  nrho  do  not  interest  themselves  in  these 
matters,  or  who  are  prevented  by  nature  from  so  doing, 
almost  fabulous  liow  the  senses  of  a  human  being  can  be 
thus  surrounded,  and,  as  it  were^  charmed,  beyond  the  poa> 
saasor'a  control.  Music  appeals  more  directly  to  the  senses 
tiuta  anything,  and,  unlike  other  bnaofaes  of  ar^  briefs 
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wlA  It  law  ddtttian.   Am  Qo«the  nje,  «Tha  worth  of  art  |  abonld  trnve  atid,  "affuin  determincJ." 
w  most  enlaeBt  in  niusic,  »ince  it  requires  no  innti  ri:il,  no 
(ubjcct-tuatter,  whose  effect  nmet  ha  Uuauc;.  J;  it  i*  wholly 
form  and  powLr."  Tiius  do  wc  account  for  llu>  c  xtratirJinary 
sensation  caunnl  by  tbe  reappearance  of  a  vocalist,  wlio, 


Further 


eho 

says,  "In  doing  so  I  belies:  I  am  acting  consistently."  To 
be  continually  taking  fumwtils  is  certainly  consisteut.  She 
commences  a  system  of  deception,  and  consistently  sticks  to 
.  it.    Since  6lie  lint  Mt  foot  on  the  stage  she  lias  performed 

bj  her  wutKlu  ful  talent,  penetrates  to  the  innormott  soul,  !  somo  90O  timM  ill  London  alone,  8pre;>d  over  about  twenty 


and  for  the  time  ckarms  away  from  hor  hcaren  the  control 
of  their  emotions,  till  they  burst  forth  in  tlwiiHwt  fnmtk 

imlaiiM,  Sone  we  to  be  found  betbed  in  tcurs,  others  oa    j   , 

if  nmn^  10  ttteaiatible  is  the  impulMwhii^  in  many  ca<K'9  !  advised  to  relinquish  with  h  .noiir 


a  sense  of  propriety  would  curb^  bat  an  vneoiwdoutoeu  of 

tLo'position  renders  useless. 

The  rfap])i;nranc(,-  of  nuifiicnl  btnrs,  \vln'(hi.'r  voc-nl 
instrumental,  is  allowed,  only  under  certain  condinons, 
without  leaving  an  incfrdceaUe  fttigma  on  their  career.  An 
•rtitt  quitting  tho  concert-room  or  atage  with  an  unrevealed 
*  delemiination  again  to  present  him  Or  Iwraelf  for  public 
filTour,  nu;;1it  to  be  posted  up  in  all  operatic  cities,  like  an 
ofl^n<ling  mole,  or  a  betting  man,  who  does  not  keep  his  cn- 
mc-uts,  aa  a  warning  to  all  new  eomirc  igainat  aimilar 

tltci'ption. 

Take-,  for  instance,  the  most  nioiii.irablc  inatance  of  tIJs 

kind  of  thing  on  record  —  that  of  M:ul.  ,    No  artist 

has  trod  tho  English  boards  ha^  rrotived  so  much  in- 
dulgence aa  thif  ladjr :  and  pray,  baa  abe  deaerved  il  't  If 
you  pay  to  ae*  and  hear  the  laat  of  an  artist,  who  by  her 
great  talent  and  dramatic  power  ha.<i  then  to  ti  c  highest 
point  in  the  public  favour,  can  any  mnn  assert  that  be  is  not 
sold?  He  has  not  had  his  moiiov's  worth !  lie  finds,  0:1 
examining  her  wares,  that  tliiy  arc  spurious!  She  has 
cheated  iiim ! — she  is  going  to  sing  again ! — ho  cannot  now 
Mj  that  be  heard  her  tho  last  time.  She  baa  broken  faith  \ 
and  dnka  in  the  public  estimation  in  proportion.  If  — — 
eonld  bear  tbe  opinion  of  some  of  her  ardent  aduniren^  who 
onee  little  Aort  of  worshipped  hor,  fbr  ber  Tolfie  and  splen- 
did actinir,  sh*;  would  dinilitit  sK  give  a  trifle  to  be  reinstated. 
Although  hidden  from  tiio  public  gaze,  the  reflection cun  never 
cease  to  gall  her,  th.it  she  put  Id  a  in  a  craft  thot  served 
her  well,  and  bore  her  through  many  an  angry  surge  that 
tossed  those  struggling  with  her  into  cold  oblivion-^abdkow 
ibe  abased  it.  She  tried  it  too  often.  Yonr  readere nij  call 
to  mind  that  melancholy  affair  at  lladrid.  It  ia  n  Mton 
wUch  rieing  artieta  sbenld  conmit  well  to  menoty.  For- 
tmiately  tbeae  eaaea  are  flaw  and  fkr  between,  aa  it  la  diflleult 
to  imagine  even  a  won'  u  ,  < n  U>wcd  with  tlio  geniiiH  which 

made  so  famous  in  iicr  impersonation  ol"  2ii>rina,  finish- 

irg  1  '  I  biilliant  career  of  over  twcnty-scvcn  years  by 
making  such  a  "  noodle  "  of  herself.  By  such  performances  art 
ia  d^Toded.  To  see  a  girl's  young  and  slender  form,  which 
once  roused  an  audience  to  stultified  enthusiasm,  driven  to 
death,  till  the  haggard  and  worn  aspect  of  tbe  stage-under- 
liQg  it  inddib^  Iced  on  tboee  onee  beautifnl  features — 
when  ahe  atiH  tttempts  to  eall  forth,  flrotn  that  gradually 
withering  organ,  thoM  cluirming  1 1  i  -u5  which  in  bygone 
time*  brought  her  such  rspturouH  ajijjUasu — wo  can  no  more 
spare  her.  She  is  altogetiier  blinded  by  lier  previous  suc- 
cessca,  andif  sho gets " more kicka  than  halfpence, '  atthe ter- 
mination of  ber  clMnr,  rfie  must  blatue  no  one  but  herself. 
Sba  itt  fX  tins  moneo^  dragging  heraelf  through  tbe  pro- 
vincM  to  bid  adieu  to  the  Engliah  peasantry.  Iwee  abe  feel 
ancb  a  maternal  intereat  in  her  old  frienda  aa  alt  that;  or  ia 
it  only  an  indirect  way  of  putting  her  band  into  Eogland'a 
Well-lined  pocket?  Surely  she  has  bad  enongh  lucre 
ahowcred  on  ber,  and  enough  applause. 

In  addressing  a  letter  to  her  English  patron.s,  she  aa] 

** abe  baa  detenunod  to  bring  ber  catcer  to  a  cioaot' 


aeren  operatic  acaaona.  Such  exertions  in  ao  noble  a  cauae 
are  worthy  of  a  more  artiatie  close.   Witli  an  anpardonable 

thirst  for  notoriefy  she  still  piirsurs  the  enur-e  slie  has  been 

Slie  decliuesi,  and  pre- 


fers to  remain  croaking  under  t!ie  altadow  of  her  old  glory. 

The  icappcnranco  of  Muuani«  —  — ,  which  took 

plnci»  on  Tuesday,  the  23rd  of  October,  was  occa^oned  by  a 
ditlcrent  motive  from  those  wbicb  on  all  oecaaiona  infloehced 

Madame  ,  although  wcmayatill  condemn  thia  stylo  of 

thing,  under  wbatof er  cireonstaacM^  judgment  should  be 
pMsed  eomewbflt  leas  harshly  when  an  artist  of  the  great 

ropute  of  — .—_ —  .  cornea  forwnrd  by  tho  desire  of  her 

friends,and  .t  wi-j!i  on  her  own  jinrf,  to  asisista  charity.  We 
cannot  o!  course  su[ipoie  tLut  hiuy  leappcurs  witli  tlie 
view  of  covering  herselt  wiih  t'rcbh  giory:  thia  ia  simply  an 
absurdity.  In  ue  first  place,  no  one  of  any  sense  supposes 
she  can  sing  as  well  aa  abe  did ;  and  to  tM  eeeond  place, 
if  she  cottU,  it  would  not  he  thoogbt  ao  moch  of  now  aa  it 
was  then.  We  cannot  of  course  suppose  that  either  Mr. 
— ■  —  "  or  Ilia  wife  performed  with  the  view  of 
bcin<j  rcmuncratLd,  but  we  may  has  a  stron};  id«'a  that  that 
genileiiiau  docJi  iiol  sfe  the  pceuJi.jr  iidvantiigu  of  doing  the 
i.inil  of  thing  for  nothing.  However,  it  'm  oil  over  now, 
and  wc  hope  the  "Charit"  may  rejoice  over  the  reairlt. 
Artists  of  any  description  certainly  hare  ft  t^ht  to  act 
as  they  please ;  but  the  ayatcm  is  radically  wrong;  they  sbnt 
out  rising  "stars"  from  the  hemisphere.  They  have  had 
their  day,  and  should  retire,  contented  with  what  tliey  have 
earned.  If  they,  or  their  husbands,  spend  too  rapidly, 
that  is  their  affair ;  they  h  iv  e  no  business  to  come  on  a,-'ain, 
whether  to  my  farewell  or  not.  Macready  would  not  sully 
his  name  by  friich  a  thiiit: ;  he  had  hi»  day,  niid  retired 
honourably,  making  room  for  thos;  who  had  a  prestige  to 
establish.  It  is  to  be  hoped  that  the  Uritish  public  may  see, 
before  long»  the  foUy  of  encouraging  this  sort  of  thitig.  It 
damps  the  ardour  of  the  rising  genentKW  to- see  those  who 
have  beto looked  upon  as  "Rherved," coming  back  and  snatch- 
ing at  the  laurols  preparing  for  tbeae  of  the  present  day 
who  nay  legitimately  hope  to  win  tbem. 

A.  C. 

[Is  not  "A.  G'  a  wag?— Ei>.] 


THE  great  succe&s  of  the  new  entertainment  now  being 
given  by  Mr.  and  Mrs.  Charles  Mathews  at  tbe  Bcadoir 
Tbeatroin  tbe  Old  Opera Hovae^ demonafratea  that  the  field 
of  spectilation  in  that  direction  haa  not  been  entirely  occu  pied, 
and  thnt  the  memis  of  amusing  in  nionoli>L'ii!i  nnd  d'i:ih)p;uo 
has  not  been  rillo;^fet.her  exhausted.  .Siiicj  the  <la^ s  nf  the 
eliler  Charles  Slatliews,  l»y  \vhom  that  PiJu-eiej  of  recreation 
had  been  invented,  and  indeed  perfected  at  the  commence- 
ment, the  world  has  been  overrun  with  singlr;  and  double- 
handed  entertainments,  performed  by  actors  wiio  thought 
thenuelTes  overlooked  on  tbe  su^  ;  by  vocalists  who  pre* 
ferred  concentfa^g  oU  applause  to  themselvea,  Inatead  of 
sharing  it  with  their  follows ;  by  literary  men  of  fame  and 
no  finie  ;  even  by  nn'n  of  no  crdling,  except  that  which  in- 
vited them  to  exhibit  themselves  in  public  Tho  "At 
IIouic"  of  tlie  elder  Cliarlw  MathcwH  was  of  tliat  kind 
UteraUy  to  deter  others  from  undertaking  anything  simiUr. 
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THE  MirglOAL  WOBLD 


Not  only  was  be  hicoMlf  one  of  the  gnatall  eonediam 

of  the  OBy  in  mi  age  of  g'iftnts,  but  ho  was  a  profoTinrl 
bumouri!<t,  nnd  a  Boholnr  to  boot,  tind  as  an  anecdotist  tran- 
scended even  Porcy  wrappi'd  up  in  twenty  Tolumea.  From 
such  powers  and  such  talents  we  can  readilj  understand  (hat 
ttnr  wootd  hftve  the  cournge  to  follow  in  ao  brilliant  a  wake  ; 
iad  oonacqucntl/  we  find  that  the  "At  Homes"  which  snc- 
oeeded  the  ftniotn  eDtertainine&t  of  Mathews^M  w«  may 
supposo  that  fools  will  always  rush  in  where  competition 
shows  its  head — wi  re  utterly  disrcfrardcd,  or,  at  all  events, 
left  no  trace  behind  them.  Yatt  s,  we  believo,  did  furnish 
some  "Comic  Evcniuga,"  which  had  maoy  admirers  in  their 
day ;  but  Yates  and  Mathews  were  contempomrics,  and  may 
bo  said  to  have  rowed  in  the  same  boat.  From  Charles 
IbChews  to  Albert  Smith — nnless  we  make  an  exception  in 
fiiTOOff  of  tbo  toaor  iiiifer«  Wilsoau  wUh  bto  popular  '*Kichts 
wf  Bainw'^->tre  rememhw  no  Hogle  ontCTtuiier  working 
out  a  special  repntatioD.  Albort  Smith  Fiiiiplitid  by  variety 
what  he  wanted  in  interest.  HhU"  (he  ghihy  wns  ransaekcd 
bodily  to  create  surprise,  and  naturf,  jiart  butlesr|ued,  and  part 
dagnerreotyped,  was  made  to  sit  smirking  before  simpering 
misses  and  hirsute  "gents,"  to  conciliate  their  insipidities. 
Tbis  was  indeed  the  oecesai^  of  the  times,  lather  than  the 
Matof  flwentertMner.  The  elder  Mathews,  haringto  address 
himself  to  simpler  tastes  and  keener  understandings,  spoke 
plainer,  and  had  recourse  to  fewer  themes.  His  audiences 
brouglit  with  them  a  finer  relish  for  humour  borrowod  from 
fheatrioal  representations.  The  eiitertaiiiinents  of  the  present 
day,  in  short,  are  distinct  exhibitions,  whioh  onr  forefithers 
would  have  hardly  encouiaged,  probably  not  undentood.  It 
is,  however,  the  test  of  an  artist's  power  to  please  the  living 
in  all  works  «Mmt  those  which  soar  into  the  empyrean,  and 
Albert  fimfth  ana  Mr.  Woodin  are  no  more  to  be  censored 
for  conforming  tbemselTes  tn  flic  p.my  requiri'rncnfs  of  ihc 
moderns,  than  Cliarles  Mat  hows  was  for  falling  in  witli  the 
better  qualities  and  understandings  uf  iiis  ;iu<lieiice.s.  That 
neither  Albert  Smith  nor  Mr.  ^Voodin  would  have  succeeded 
where  Charles  Mathews  won  n  nown,  we  beUeve;  but  this 
would  arise  as  moch  from  the  differenoe  of  taste  in  the 
timesk  as  fiora  the  dMbrsnee  of  talent  in  the  IndlTidttals. 

Some  penons,  we  date  say,  who  go  to  see  *'  Mr.  and  Mrs. 
Charles  Mathews  at  Heme,'*  in  the  Fajnarket,  may  come 
away  disappointed,  because  tlie'f  expectations  will  havu  boen 
founded  on  what  they  had  fornierly  wilnusacd  at  the 
Egyptian  Hall,  the  Gallery  of  Illiistratidns  the  Polygraph Ic 
Hall,  and  various  other  places.  Mr.  Charles  Mathews,  the 
renowned  son  of  a  renowned  father,  goes  far  beyond  all 
modem  leetniers  in  the  aim  ami  purport  of  his  discourse; 
and,  as  1m  bee  cooetitated  troth  the  basis  of  everything, 
nndera  H  more  interesting  and  oudows  it  with  greater 
Tllality.  It  most  not  be  supposed,  neTertheless,  tliat  the 
element  of  fun  is  wantirr  i  i  tiie  new  "At  Ilonie."  On 
the  contrary,  it  abounds,  niul  ih  of  tiio  \mt  kimh  Exu^rge- 
ration  and  f;aricatiire  are  to  a  great  extent  csphewei),  but 
their  ylonxa  ore  well  supplied  by  real  ininh  and  exuberant 
vivacity.  There  is,  besides,  sufficient  variety  to  satisfy  all 
except  those  who  have  a  mania  for  novelty,  and  to  whom 
nothing  isoommendablenoletsthe  fleeting  and  the  clmnging. 

In  his  new  entertainment,  Mr.  Charles  Mathews  tells  the 
history  of  his  life  abow.  "Nothing  extenuate  nor  set  down 
aught  in  malice  "  is  his  motto,  which  ho  carries  out  to  the  i 
letter.  Never  did  autobiographer  make  a  cleauer  breast;  I 
never  did  narrator  more  entirely  sink  all  considerations  of  j 
personal  vanity  ia  his  story }  never  was  man  confronted  be-  ! 
fore  a  jury  more  determined  to  abide  by  a  plain  unvarnished  I 
taUI  Indeed  the  world  maj  h«  MUd  now  for  the  fliit  tine  i 


to  htvo  oiMidned  a  trae  eatisMte  of  the  ehanetar  of  Mr. 

CharK-.s  MalhciT!!.  The  story  told  nightly  in  the  Hayraarket 
leaves  it  im[K>sgible  to  doubt  any  longer.  The  hero  has  be^n 
for  half  his  life  tlie  victim  of  untoward  circumstances,  im- 
prudent indeed  and  improvident,  as  he  does  not  shrink  from 
acknowledging,  bat  upright  in  all  things,  exeftiag  Mmaelf 
under  every  difficultji  never  depfossed,  ever  gaj,  alwsjt 
tempting  fortune  with  a  SttDc^  bnoijant  wfth  every  ehmigei, 
hopeful  in  the  thickest  gloom,  and  exhibiting  himstlf  nnder 
every  aspect,  in  all  tides  and  tempests,  the  Gentleman  and 
the  Man.  Is  not  this  history,  apart  from  its  amusoment, 
worth  knowing,  worth  studying  ?  Is  there  not  an  exquisite 
moral,  if  we  would  only  chew  upon  it,  attached  to  this 
eternal  actin;;  of  Atlas  with  the  world  on  his  sboaldera  ?  Is 
not  this  never-ceasing  toil  of  bnln  aad  bodj  the  true  type 
of  Sisfphoa  ndliag  bank  the  «f«r-ietaniiig  Utemi  Is  not 
the  entertaimnent  edenlaled  to  teaeh  eodnranee  as  well  as 
exhibit  the  realities  of  life,  to  make  us  better  and  wiser  men 
by  instructing  us  what  wo  are  to  expect  and  who  we  are  to 
trust  ?  A  pood  book  indeed  may  be  read  by 
Charles  Mathews  narrate  his  autobiography. 


Soenrr  roa  ths  EMCocaAOutxirr  et  nm  Warn  ABia,«-Ths 

rooms  of  this  society,  at  0  Conduit-street,  were  on  Thmdsn 
ing  filled  with  a  conipany  of  ladies  and  gentlcnen,  lUttei 
rat«  the  opening  of  the  fourth  session,  and  also  to  I 
"  .Vrt  EducattoD,"  by  Mr.  James  Dufforne.    Ite  [ 

an  institution  as  the  Society  for  the  Encouragemsnrof  1  

ArU  must  be  a  subject  of  interest,  not  only  to  artiitSt  bat  le  a& 
persons  of  cultivated  ideas,  especially  on  tbe  eveof  aninlamBliensI 
competition  in  various  iodustriol  works  whicfc  hmilve  aitiNiB 
crm.iideration.  We  are,  therefore,  gratified  to  leant  that  iheSB 
prospects  are  most  satiafactorr,  the  number  of  meaben  haffhw 
considerably  increased  since  this  time  last  year.  Ia  tfn  esatsew 
lectures  commenced  last  evening  matters  rel^ii^  toall  tten% 
including  music  and  the  drama,  will  be  tresSsd  by  Dr.  Gk.  Dfee> 
aer,  Mr.  John  Leighton,  K.S.A.,  Mr.  F.  T.  Horiitooe,  Mr.  O. 
Ottley,  Mr.  A.  Gilbert,  Mr.  J.  A.  Ueraud,  Dr.  Jas.  Pe^  Mr.  Q. 
Montague  Davis,  BA.,  tbe  Rev.  Hugh  Hnttoo,  and  other  geode> 
men.  It  is  al^u  the  intention  of  the  council,  in  addhhm  to  the 
ordinary  conYL'rsuzi<ini,  to  give  a  special  nntrrtsinmrnt  tn  hciWWf 
of  distinguished  CotitinentBl  artbts  who  wilt  rM%  this  jisasUj  Ii 
connection  with  the  International  Exhibition.    1  ~ 

lecture  let  iiDrth  the  want  of  art-education  in  tkos   

argued  gainst  the  abtardtty  of  neelecting  to  teabh  a   

draw,  becjiuae  it  might  nut  have  exhibited  a  special  taste  for  l  , 
a  reason  which  would  never  be  admitted  as  agaiut  aov  othm 
branch  of  education.  The  lecture  was  followed  an  inliifcstinj, 
discussion.  The  subject  of  next  week's  addfeis  wOt  be  **  DsMM? 
live  Art,"  and  the  lecturer  wil!  he  Dr.  Dresjcr. 

Batswateb  Aihb«£LM.— On  WoJneiday  evening  «  leetorttwaa 

deUvered  by  Mr.  Henry  Ottley,  at  thij  innitulion,  "On  Ik  new 
version  of  Otheth,  from  u  French  jujint  of"  view,"  A  nuracrous 
nudience  was  .-iltractcd,  induding  nianv  literary  ;rcutlfmen.  Mr. 
Ottley  entered  into  a  minute  und  entical  exuuiinatian  (jf  Mr. 
J  -  ^t  r's  personation  of  Othello,  in  the  course  of  which  he  strongly 
c;.iul.-inned  Uie  wholesale  omissions  nnd  mutilations  of  tite  telit, 
nnd  tbe  extraordinary  stfijrc  busineiM  which  chamclorised  tbe  re- 
presentation. The  lecture  was  hstened  to  witfi  maxked  interest 
and  attention,  and  elicit*;d  warm  demonslrationj  of  approval  at  tbe 
close.  We  underst.^nd  that  Mr.  Ottley  intends  rman^mm  ths  Jeo- 
ture  in  the  course  uf  the  next  Aw  ~iTTs  In  Tarietie  fcnatiitiDM  in 
and  around  the  iu«tropolis. 

New  Pbditiro  Machiiic  — A  machine  for  printing  m^m,  Ml 
cniuring  tbe  constant  repetition  of  the  tones  prodoesdt  ^  >OW  ob 
exhibition  at  Fhirence.  It  is  loiil  to  have  been  invented  at  fnd^ 
and  executed  for  the  Uarehesa  Barbo,  to  be  affixed  to  one  «f 
i!.rard'a  grand  pianos.  lu  construction  is  not  made  irabBc.  bat  M 
•  said to besfpan^ simile aadeavcfr  p»  "^"^w 
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THE  MUSICAL  WORLD 


MONDAY  POPULAR  CONCEr.TS. 

Tlie  premBWcl  Mozart-selcction  was  given  on  Hlonday  ni<»ht, 
■nd  bow  arent  was  its  attraction  may  be  gutbercd  rrom  the  fact 
that  the  shilling  places  wire  occupied  by  upwlkrd*  of  1,000  persona, 
while  the  suUls  aad  "  reserved  seata "  were  crowded.  The  pro- 
gramme wot  0D«  of  the  richest  that  cotUd  be  devised.  It  bcjian 
with  the  string  quartet  in  CuM^OTi  the  last  of  ttic  famous  <ct  dedi- 
cated to  Hajon,  •  pusage  m  the  fipening  adaem  uf  -wWicU  elicited 
from  the  cckTtrated  Italian  composer,  Sarti,  the  oft-quoted  inter- 
rogatory,— ".*)!  puo  fur  di  piu  per  ttonurt  gli  proftwrri  f"  Long 
met  the  death  of  Sarti,  however,  Ikcthoren,  in  his  qoarleta. 
showed  that  even  more  daring  barmonj  might  be  used  by  »  t«tl 
BTcntor,  without  the  slightest  danger  of  putting  the  peifonu«n 
"oBtflf  Cnne.'  The  quartet  of  Mnxart,  a  nMM«rptee«  fat  vmj 
■ense.  wm  played  to  perfection  by  AT.  Vieuxicmpa  and  bis  asso- 
ciates— MAI.  Rics,  Webb,  and  Paque.  The  first  part  terminated 
with  the  Bulo  sooniA  in  D  auyor  (1796) — "No.  109"  in  the 
Thematic  cataloipu,'' ofmrlip  written  between  February,  1784, 
■Ml  November,  1791  (the  year  of  Moiirt'a  death),  which  the 
wfliw  of  Dun  Oiotanni  has  left  in  his  own  Inodwriting,  and  which 
nvnh  n  fertility  almoet  unparallele<l  in  art  production-  This 
wai  liBplj,  naturally,  and  irreprnecbably  rendered  by  M.  Ilalle, 
vhn  wu  none  the  leas  in  his  elemenli  ind  none  the  les«  at  his  eaie 
Ar  kliViag  tkn  printed  music  belbra  lint.  Like  the  <|ii.irtet,  the 
MMtn  vu  ^iplauded  whenever  a  pause  in  the  perfi-rmance 
dlemd  cf  ike  audience  givinf  expacaHon  to  tlieir  ilelight,  anil  the 
mat  QanoMB  manist  waaracallad  to  the  platform  at  the  end  of 
MM  "  laale."  The  nest  inatrvMBtal  piece — that  which  ushered 
fai  the  second  part  of  the  concert — was  the  justly-renowned  quin- 
tet in  A,  for  clarinet  (principal)  and  quartet  of  string  instromenti 
(1787),  a  work  over  the  oompoaition  of  which  the  Genius  of 
Melody  would  aecn  MnUnnilJj  to  have  presided.  The  per- 
formers were  the  same  as  bdhnMBicntiancd,  with  the  addition  of 
Mr.  Lazarus.  The  excculkm  of  the  anintrt  waa  all  Repeeta 
first-rate,  aa  might  have  been  guessed  mm  the  names  .of  the  ex- 
eeutanla;  but  what  chiefly  demaada  adcnowledgnjent,  and  is, 
iud«ed,  the  priaeipel  reasea  oo  the  preient  occasion  fur  noticing 
tbu  ft<-i'i>rid  of  the  Monday  PopvhvOoneerts,  was  the  performance 
of  Mr.  Lozorui,  not  only  the  ablest  prafeaeer  of  the  olerinet  this 
country  can  boest,  but  possibly  the  neat  to  be  foond  in  Knrope. 
AToiding  deleila^  we  may  single  out  the  second  morement  ("  ior- 
gMto")  of  the  qaintet  for  special  praise.  In  this  a  lengtbeoed 
and  cxquisitclr  wronght-ont  roeloily  is  allotted  to  the  clarinet, 
which  —  though  here  and  there  inter»neT»ed  with  graceful  {Pirates 
'  in  **  dtalmpe  '  fiir  the  first  fiddle  (M.  Vieuxtemp^  of  course)  — 
aakea  or  that  beautiful  innrnraent,  as  it  wore,  the  "familiar 
^irit"  of  the  movcmenU  It  has  been  urged  by  competent  autho- 
ntiaa  that  no  musical  instrument  so  nearly  approaches  the  human 
voice  in  wealth  and  purity  of  tone  as  the  clarinet,  and  certainly 
Mr.  Lazarus,  by  his  use  of  it  would  lead  any  poetical  theoritt  to 
become  ob8tinat>?ly  prejudiced  on  tltat  point.  His  phramy  ia  as 
refined  as  tlmt  oi  anyolnger,  bia  tone  aa  satisfactory  a«  it  ta  art- 
fully  graduated,  his  mechanism  beyond  the  reach  of  rriticMtm ; 
while  the  extensive  compass  of  the  mstrument  enables  liim  to  ex- 
hibit suoh  variety  as  would  appear  to  comprehend  all  the  registers 
and  qualities  that  endow  contraltos  ana  tenors,  barytones  and 
baases  with  their  distinctive  appellations  —  only  "timbre" 
denied  it  being  that  of  the  soprano,  which  e  ssentially  belongs,  in 
one  aense,  to  the  flute,  and  in  another  to  the  oboe.  A  more  tnnlt- 
kaa  performance  than  this  slow  movement  was  never  listened  to ; 
but  m  awarding  to  Mr.  Lazarus  the  praise  which  is  his  fair  prero- 
gative, we  must  add,  that  M.  Vicuxtempa,  as  "first  fiddle,  was, 
without  hyperbole,  "  a  Juliet  to  his  Unroeo and  that  the  subor- 
dinate parts,  for  second  violin,  viola,  and  violoncello,  were  rendered 
by  Herr  Riea,  Mr.  Webb  and  M.  Poque  with  asoftnem  and  delicacy 
that  brought  out  the  melody  of  the  most  conspicuous  instruments 
ao  prominently,  and  at  the  same  time  so  unobtrusively,  as  may  be 
aaia  to  have  rca1b<--il  tlm  btau  ulial  of  accompaniment  The  re- 
storation of  the  "motes"  (Mozart  has  written  "  eon  tordini"  in 
hia  acore)  to  the  "atrings  "  —  the  omission  of  which  was  repre- 
beaded,  on  the  occauon  of  the  first  performance  of  this  quintet  at 
the  Monday  Popular  Concert*  —  was  an  immense  advantage  to 
tkeUthtModAMdaecMar  'mmT  «  oMiUna        to  t«tm 


it),  and  indeed  to  the  general  sentiment  and  riprcaiibo  of  the 
largheUo  whidi  wa«  Oitened  to  with  breathlcaa  attention  aolaio 
cored  with  rapture.  The  Inst  instrumental  work  waa  Ute  genial 

and  vigorous  sonata  in  D  major  (No.  10),  for  piano  and  violin, 
superbly  played  by  MM.  Ilnllc  and  Vieuxtcmpt  —  a  eompoaitiov 
which,  tliough  not  in  the  **  Xhcoiatic  Catalosne,"  triuDBhaat^ 
proves  (in  the  last  moTemant  aapeefailly)  that  Mosart  ami  oon- 
posoiust  as  finely  before  1784  as  after  iu  The  atlcnliaa  wilk 
whicu  this  WAS  heard,  from  first  to  last,  may  in  some  BMaaunba 
attributed  to  a  notice  now  added  to  the  premonitory  paragrtpik 
alladed  to  in  our  report  of  a  recent  concert  :— 

"  lictwcen  the  luM  vocal  picco  and  tlio  soaata  tU  fiaoofolto  aad 
violin  an  inivtrnl  of  fire  minutes  will  bo  allowed.* 

This  afforded  ample  time  fur  tho»c  who  were  compelled  to  iekM 
early,  and  penniticd  tite  large  mnjority  (who  happily  had  more 
leisure  at  command)  to  enjoy  the  performance  of  the  cntiresonata 
without  disturbanuc. 

Nothing  ooold  be  better  in  its  way  than  the  vocal  mniic.  Mr, 
Winn,  who  had  already  so  fivourably  impressed  the  audience  of 
the  Monday  Popular  Concerts,  confirmeil  the  good  opinion  he  liad 
elicited  by  his  unaflectod  and  sensible  reading  of  a  spirited  and 
capital  air  from  Handel's  Seipione  —  No.  16  of  the  Italian  operas 
compoi^ed  by  the  immortal  author  of  The  MttnnK ;  and  al?  o  in  Me. 
Loder's  thoroughly  English  ballad  "  The  Three  Ages  of  Loye*" 
which  he  repeated  bv  ck'sire.  &Ille.  Florence  Laiicia.  ''Ti  [h'i  oAer 
hand,  changed  (wisely  we  think)  both  her  Ktagt.  Her  first  waa 
:  now  a  graceful  and  genuine  ballud  by  Mr.  IVaak  Mori  "  Where 
art  thuu  wandering,  little  child  ? "  her  second  Spohr's  delieuim 
canzonet  "  The  Bird  and  the  Maiden,"  clarionet,  "  oi/bligato,"  Ifr. 
Lazarus,  both  of  which  she  gave  with  an  artistic  feeling  and  a  per- 
fection of  style  that  enchanted  all  her  hearers  and  obtained  fiv  her 
the  honour  of  a  "  reoaU."  Mr.  Benedict  preeided  with  hia  accna- 
tomcd  talent  as  aeeompuiat  at  the  piaaelbrte. 

For  the  next  concert,  among  other  iaterating  things,  the  whole 
of  Badkoven's  celebrated  Septet  for  wind  and  string  instrtiraeata 
is  announr«t|,  together  with  a  pianoforte  aonata  of  Deethoren  and 
a  quartet  uf  Haydn,  both  for  the  firat  time.  The  plan  now 
adopted  of  having  two  naw  pieoe*  (that  ii^  pieoea  hitherto  unheard 
at  the  Monday  Popular  Goneerta)  n  cveiypcagiiBine^  aaaoiOllUI 
tomcat  with  vaanlmoni  approval. 


From  our  BelfiMt  «ffnMipOBdaat  w«  kant  ih«  Ukmbtg 

p«rticiilars  :  — 

•'l  lic  CliuiiiiAl  I!«jiji(inlst«  (i)K  iuvl  tlitir  clcTcmli  scnson  With  a  niisccl- 
laiu'iii^  c'oiirt  ri,  ijo  the  iitt,  fur  wbtcit  iii«y  Ita^l  sccnrcil  ilic  HcrtiL-ci  at 
Ol.'  Bull  iiii'l  I'.irtv.  The  hall  was  crowdcd  in  evcrj-  |.nrt,  anil  tlic  con- 
cun  wiu  very  «ucco*sful.  M.  Ole  Bull's  reception  was  iitusi  vnUiuiiiuitc, 
and  his  magnificent  playing  was  fully  appreciated.  TlM^  ot]>er  initra- 
montoliit  of  the  party  waa  M.  Emilc  Berger,  who  played  hii  own  elTee. 
live  piece,  '  Ijos  Bwm  de  Laadian'  in  eseellent  style.  Miss  Anna 
Whitty  wM  the  pftaa  daaa%  and  Mr  imMlering  of  •  Non  pia  Msala* 
at  ance  plaoed  her  on  a  goad  foodns  wkh  the  au>lienee;  tliis,  aa  weQ 
as  her  sneoeediag  aong,  'Bomthoi/t  waiting,'  boing  encored.  Mrs. 
Tennont's  contribvtioaB  were,  '  Voi  cho  sapetl,'  and  '  Within  a  mile 
of  r^inhro'  town.'  The  laRer  wan  sang  so  arcliK',  that  it  drew  down 
one  of  the  hrartiest  encores  of  the  night.  Mr.  Tcniiftne  i«  a  faroarite 
here,  and  the  way  in  which  all  his  sonp*  wi^n-  ri'ifivi'J,  nui.t  have  been 
very  gratifying'  td  liim.  Xlr.  W.^lla^L-'s  '  Annii-,  <Var,  pnod-bjp,'  was 
encored  vocifiTdu.lr.  Ilrrr  l  i  n.  -  liu  in  fplcmiiil  Toicc,  ami  sang 
•In  (Uc«»»ri  IiL-  ii^rn  H.dlcn '  wil.i  siirpri^irn;  granilour  nnJ  poarsr; 
Biul  his  'iwn  •^•m-',  '  In  l.^lcU(-■I■^^rl  vale,'  ni'ist  chiM'rnitiplr,  Tlio  Sh- 
cic'ty  perfonued  Mr.  Ucnry  Laislmt  arijuigcmtnt  of  'Uuk  ilniitnni/v,' 
'Down  in  a  flowery  vole,"  and  Mr.  Benedict's  'Blessed  be  ! He  hnme,' 
all  of  which  were,  of  coorse,  unaccompanied.  On  the  (bllowing  night, 
the  Society  gave  aaodMr  concert  'fur  the  Fupla,'  with  the  same 
artists,  when  the  halt  waa  again  pretty  full.  Toe  mach  praiM  eamet 
be  awarded  lo  the  8ode^  ht  tuir  earnest  cndoaTours  to  popuUrise 
music,  by  gvvhlg  tot'CfaM  ceoceila  at  one  ihilllng.  To  this  Society  is 
mainly  attribotiUjIe  the  eieel'um  of  one  of  the  finest  halls  in  the  king- 
dom— the  Ulster  Hall— and  that  apon  it  should  devolve  the  inaognra- 

liw^k^lhewfcw^batfcira■dhanwlahletea^cone^I^w^  ThaasKt 
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date  of  (ipcriiiif;  ii  not  \\  t  icttlcti,  but  wo  txlicre-  it  will  be  aboDt  the 
miiidls  ill  jKimary.  Mr.  Geurgu  B.  Alloo  i«  (o  conduct  tlie  fcf-tivat. 
Tb«  Ole  Bull  Mrar  gave  concert*  in  DuMin  at  the  notuudu  (with  great 
nicccis),  Ennnkiflen,  Sligo,  and  LondoDilcrry  daring  the  week,  with 

Mr.  AUe;i  ai  sticii  Ciir.  '.iu-tdi." 

The  Cork  Amateur  Mariuouic  Society  made  a  gotJti  dis- 
pbj»  if  ft  did  not  provide  a  iirst-rftte  ctitcrtoinmi^nt,  in  its 
OMolaf  ooDeert  of  the  foarth  letson,  given  at  the  PlroteEtant 
mil  on  dM  21it  imtaot.  ThoXhnVy  Arjuoitrr  thu  notices 
the  jMrfonmao 

"The  miiiled  liitoafiMvloed  pmUieliai  rlplitly  nppr«c'iated  (be  fit^t 
cAwt  tat  the  Msmm  of  the  amalenn,  and  wekfimcd  ilmr  api^viiruiico 
with  the  approbation  which  they  d««r»e<l.  'ITsere  wa«  n  very  lnii;o 
■■ivhcilnnBliriD'ng  about  fifty  ill  niiiiiber,  ostistcd  by  the  band  of  the 
inh  Bteglaint,  and  lwclr(!  lads  belongin);  to  the  rboir  at  ilje  ratbrdral. 
The  programme  might  haro  contained  better  •election*,  bat  too  much 
cannot  be  expected  from  amateurs irho  hare  but  inaugurated  their  fourth 
SMUon.  The  concfTt  openfd  with  an  ori-r;arn  )it  M^-hul  cntitled^JU'« 
detuc  iivrutjlr-i,  uikI  n'n<l  :r.  il  \u  f  ill  i  iiiiru>,*  isiiuli  |irii<liiecd  n grand 
and  powcri'ui  oui]ioiii  nf  li.innniii -us  melody,  and  tl«  dyiiigr  cndenoo 
at  the  clotc  elicud  ,i  tr  iinijiliiint  ecfi  )  of  nppUuM.  •  Tlic  Evening 
Sikr,'  by  Martin,  fuUuwed,  acconijuiniad  by  the  pionofortr.thL-Tiolin,  &C., 
aod  a  few  other  inttrumenia.  Mr.  Wm.  H^trrcy,  who  displayed  his  vocal 
powen  to  their  befl  advanta(;e  in  lUlfc'ii  'I'rcsli  a«  a  liose,*  woo  an 
tneora.  The  gttt  of '  CIioukIi  and  Crow,'  from  "  Oiy  Mtumtnna," 
w«eeleellfe,Mft(rio,  taiiR  by  Meam.  Harvey,  Creichum  and  tfalL  wnh 
oichcMnl  MceaijMniiMnt.  The  war  aaa'g  *Baaiwte  waviaK*  by 
Wenur,  which  lir.  Hadcett  sung  in  a  maatarly  and  correct  rtylo,  was 
aathiwiaitiBeHy  encored.  Mr.  Lambert  denerve*  to  be  noticed  for  the 
taug  Viad  h  nfa  Vtndetia,  the  rxeculiun  of  which  wn»  m'Wt  dirtirult. 
The  concert  wn*  nppt";irint<  ly  hrf  ii.,-lit  tn  a  fin.ilo  by  the  whole  orelics- 
Ini  perforiii:i:^'  ■  (I.mI  Shvc  ilm  Q  n  in.'  The  ninatcura  are  deiscrvinj; 
of  patrotii>;,T,  am)  >ve  iiecd  only  wi<h  ihnt  ih'-ir  snrvi  ss  'Irrin;^  the 
•CaiOD  iii.iv  !ie  ji!  tnlliant  and  encQUTa|,'i::g  n.t  it  w.i.s  lii'!  fciglil." 

['Doeit  our  contemporarjr  moan  in  reality 'ittat  the  overture 
WM  WDg  hy  the  ehoras  ?— ^] 

An  nccount  of  t!ic  second  PliiJImrmonic  Concert,  at 
Shrewsbury,  ii  supplied  from  Eddowes's  Shrtwsbury 
Journal : — 

"On  Monday  nl;r'it  the  srcoiul  nf  ilir  »tTn-.«  was  Kin-i),  and  wf  tiad 
thrw  notiibilitics  in  t':--  nm*i(nl  « diM,  N':^.  Anna  Whlttv,  IIltp  Knrnies, 
atid  M.  Ole  Bull ;  aiiu  {.vu  oilier  very  guud  !>i«|;en>.  and  Mk.  Teiiiiant, 
and  the  clever  pianitt.  M.  Einiio  Bcrgcr.  Thu  first^named  lady  19  a 
MR  of  novelty,  having  been  heard  but  veiy  littto  on  llu«  tidu  of  the 
OHUwel.  Hor  siagiag  of  •  Van  pin  SMita'  showed  the  compass  of  her 
Toiee.  and  her  eoatraal  over  !i ;  she  also  gare  Hr.  Walter  Hoy's 
•Mignon's  song,'  from  Ooethc's  WiJktlm  MruUr.  As  a  Icgilimutc 
ioijo,  Hcrr  Formes  is,  to  our  tbinkint;,  unappraicbable.  Tlie  delicate 
strains  of  0:o  niill  it  violin  were  charmiog  as  erer.  For  the  production 
of  a  elonr,  ;  111  l'  I  mic  ).f  11  altnoit  unequalled,  and  his  feats  of  dexterity 
ar«  neiirly  in,irvi~ll(>us.  Mr.  and  Mr«.  Tennant  sang  In  ft  verr  plen.^iiij; 
Style  ;  the  jiiarutoitc  fAos  wcrv;  iirli-tir.i!lv  pliiyed  tiy  lOiiiiio  I!c:>;i.T  ; 
and  we  think,  the  most  fnstidimis  mart  l<:ivc  Kiea  greatly  pleased  wub 
the  concert." 

The  jperfonmiifie  of  DerFrmekutg  at  the  Froo-trado 
Hen,  Ihneheiter,  uadw  tlie  direction  of  Mr.  Cherlee  Hnlle 
ia  thna  enlarged  upon  ia  the  JfsMeAciter  GtmrtSm  of  No- 
veuiber  the  2:^nd. : — 

"Nowondar  thamaenaaainnsidea  like  UrHaUishoald  desire  to 
hare  the  mesie  of  Her  VMi^Mz  wonhiljr  perlbnicd,  which  ia  any 
theatre,  except  the  lejg^  metropolitan  ones,  is  neat  to  iU]iosrilita,  In 
provincial  theatres  the  thing  boconMa  a  hurlesqae.  IVro  or  three  me- 
diocre principals,  a  chortu  of  ten  or  n  de»en,  and  a  baud  inodcqoatc  to 
produce  the  apecial  vflects  designed  by  the  composer,  must  fail  in  giving 
a  proper  conception  of  the  opera.  On  the  other  band,  omissiou  of  the 
iirmnatic  element  of  any  opera,  thus  reducing  it  to  a  "  reciul,"  muM 
have  a  damagiug  effect,  and  csiieciuily  "n  in  a  work  like  Der  FrtitchiiU 
which  is  csaemi^lly  nielu-drauiatie,  a:)>l  m  winch  sjHiken  dialogue  takes 
the  place  of  the  Kcitatire  of  grand  upeio.  It  wUl  be  olMCrvcd  from  the 
fulloKinK  'cast'  thntt|Mefail  cam  had  heea  taken  to  eecon  clleicnt 

principals: — 

"  Agallia  (Agncs\  Wile.  Parcpo;  Annette  ( Ann).  Mad.  Rudersdorff; 
Brideiioaid,  Mile  Cor<:Ili|  Max  (Itodolpb).  Mr.  Wilbye  Cooperi  Cas- 
PK.  Ib^eiMi  Quaker,  Mr.  Hentcfli  aniiht  Sam  and  KiUiaq,  Mr. 
AUan  Inrhig. 


[VoflHBB  SO,  im 


"Mr.  Halle's  choir,  numbering  ISO  to  200,  reprc-^.^nicd  tbechena 
mnking,  with  the  baud,  a  total  strength  of  somcthiiig  bketSOl  tuA 
a  pcrformaoea  of  Wehert  gieat  work  has  rarely  been  given  hi  Bneiaai, 
certainly  not  fo  Han^CBlcr.    We.  Porepa  sung  the  DStlSle  of  Agaee 

admirably.  Nothing;  wanting,  power,  deliCaCT, and eqaxsaaion  being 
nlwars  at  command.  The  grand  Kcaa,  and  the  me  ftsniuar  bnl  beauti- 
ful air,  'Though  clonds  by  tempests,'  were  models  of  vocal  art.  .Mad. 
KudersdorfT  was  i<crfcctly  at  home  in  the  music  of  Aim,  and  wm  ia 
no  wiK'  inferior  to  Agnes.  The  charming  dnrt  in  the  ^ccoinl  .-irt. 
'Tlicrc  rogue,'  by  both  ladies,  and  the  irio  vntU  Roilolf  h.  were  m  every 
ropcct  equal  in  jwtint  of  exn-fk-nef  Mr.  C'or.pcr  has  icutxiy  energy 
enough  for  tl.o'  nmsrcr  I'  Un.lulfih.  In  tin-  cx  |  ession  of  the  gtlillcr  enjo- 
liont,  as  * '1  liri  ;i,:!:  ilie  forest*, "  lie  w.i.On-ljly  •atisfactory,  Ttirtrnifie 
•Hotted  IM  Cu.^j.ai,  wiii  w-  li  irn  iircii  hy  Mr.  Weias;  tl.e  b.icehaiialian 
<>.ng  imil  tiic  t^  tciige  nir  being  boiit  muKi  effectively  given,  'i'bo  chorus 
aec|uiticd  ihcinsclvrs  satisfactorily.  We  could  have  wished  the  fauighiag 
ehcriu  given  with  a  lUtlo  mote  hilarity.  The  Iraaicr'e  chonie  was 
cnthuaiastkallj  enooced.  Xoo  araeh  piaiee  eannet  he  emfded  to  the 
band  Ihr  the  manner  !n  which  ttiey  gave  the  pktorseqne  aecampMd* 
menu  " 

Froju  the  same  journal  of  n  more  rrci'tit  dato.  wo  make 
extracts  of  a  lengthy  orticlc  on  MaJ.  Lin  i-C-olduchniiidl^i 
Concert,  which  nho  took  place  at  the  Free-trade  Ilall. 

"  Many  are  aj^king  why  is  Mad.  Goldschmidt  again  exchanging  a 
hnppy  retirement  for  poMcn  sl>ower»,  or  the  bubble  of  applause  ?  "Ilie 
<|uestion  may  be  considered  pertinent  or  impertinent,  according  to  the 
spirit  of  its  conception;  suflirc  it  bIks  is  liere,  and  apain  exming  thoee 
power.*  which, of  otd,  gaineil  licr  a  I'Oiition  she  se<  rn!i.  to  .1  large  extent. 
Mill  cnab^erl  to  ijiairif.iin,  In  tlie  mui.-t  of  her  fzmc  .Mile.  liod  becomes 
Mad.  GcMBriiniiil!  .ui.i  hc  nre  uiu^ilit  (u  v,iA  ]i.iiieiitly,  &nd  be  thank, 
ful  for  ilietc  utcuiutial  viBils,  'few  uinl  lur  !)rtiM-i:ii.'  with  whkh  (be 
vouchtArcs  to  favour  us.  On  the  (  ri  bt  'it  01  cuiuii  Mr.  .Si  ns  H  ■  ve-i  luid 
■Sigoor  Bcllctti  complete  the  voc&i  tiio ;  wbiiat  ame>Djist  iLu  tuiu  in- 
rlruuientalist.'i  are  Mr.  Henry  lilogrove,  Signor  Piatti,  Mr.  Goldsebmidi, 
and  Mr.  Halle.  l.<uit  nigbt  Haydn's  OnUisM  was  selected — one  of  the 
omlostea  iu  which,  as  Jeuqr  Und,  eheeang  in  the  old  Kre«-tra4e  BiV 
in  IMO«  Perhaps  this  b  a  cUui  eif  fflaslc  wore  happily  adapted  «>  the 
paiticular  gifts  of  Mad.  Goldschmidt,  whether  we  refer  to  [nality  of 
voice  or  artistic  feeling.  She  seems  to  bo  thoroughly  imfrci.ced  with  the 
grace  of  it*  melody;  whilst,  among  other  powera, there  is  a  certaia 
amount  of  the  imitative  factilty,  of  which  the  sofcesefliBy  availa  hcrseil^ 
an  oxpcrittuTit  "Stieh  some  of  the  Mrirtly  legitimate  sebool  mipht  c-m- 
demn,  l<iit  wLicli  uf  the  liL-tcro  lfX  party,  accept  as  pc'lcctlr  i.i 
keepii'.^  K/.li  ntt.  The  iij![«er  notea  SM  iij'oii  the  ear  with  mne;i  nt  tli-s 
tilvtry  i,in>ii!y  .is  nl'dlil.  nml  there  is,  tii  .»  eOiisiileriiMe  e.Metil,  the  «Jt>» 
sust.'iiiiinj:  power  aii  would  be  nwici:iblc  to  ninny  in  the  iiir  "With 
viniure  i lad,' into  which  she  tbttw  Kcr  ii  -ktiu'* leilt;.:iJ  ^'cr.ju<,  a 
fuiK-y  always  in  good  taste.  The  same  may  he  said  of  the  ^>n'it  tMg 
•  Un  might/  fua$,'  to  the  inlorprelataon  of  I  which  »he  iiu  always 
brought  a  nadtog  iieculiarl/  her  own,  and  tltst,  strange  to  my,  no 
singer  has  attempted  to  imitate.  This  fsb^f  drew  faith  die  tnlhewlie 
of  the  people,  an  attempt  at  an  eneon  being,  however,  eopprsseed. 
Tlie  first  song  given  fajr  Mad.  Qoldedualdt, '  'Tbe  marveOoos  work,'  to- 
dicated,  more  forcibly  than  aay  other  effort  during  the  cveoing,  the 
blemish  to  which  wc  hare  ventured  to  nlliide,  and  as  tbe  voice  warmed 
into  the  music— if  such  an  ezprcMion  may  be  permitted — there  was  a 
deetd«d  upproaeh  lo  the  fino  quality  of  past  years — alwavi  ao  telling  ia 
eoiici  r:i  d  music— and  this,  again,  was  crowned  by  dspth  of  cxptvmion 
whii  li.  ill  mir  estimate,  makes  up  at  all  times  for  a  multitude  nf  deft-rte 
Si;,-iiMr  Bollciti  MHi^:  wiili  considerable  judgment,  itiitt  wnii  that  [>ur.ty 
of  Toie«;  Slid  curretliicss  of  intonation  for  which  lie  i>  iiate  J  Of  >lr. 
Keevcs  wo  luivo  little  to  say  that  has  not  been  »;Lid  111  our  culuisos  for 
many  years  pa>l  whenever  oceadun  called  hit  au^mg  luUi  t)aestton. 
Uia  deelametiow  of  tiio  nciutive,  *In  sjdendour  bright,'  was  inic  to 
hie  diemitie  huihict,  whilst  his  energr  and  Rflncmcot— so  rardy  com- 
binad  Igr  our  modem  vocalists  in  geBWil-«dhll||P  nmained  a  guint  smd 
wcU-deicrvcd  rcpatation.  The  bend  and  ehonu  ffld  aO  honoor  Co  (he 
composer,  and  Mr,  Goldschmidt  conducted  the  oratorio  in  a  ausictaa- 
like  manner,  throwing  into  it  truthfutnosa  of  character,  and  workin;  oat 
d** ^^Si^orUet^"'*  toMMioei  with  a  sgMt  that  abowed  a. 

The  Nottingham  Cliambr  r  Concerts,  rye.  Irarn  fr>>in  our 
"cxcliangc.1,"  progress  in  a  Li-lily  jjaliataclory  niaiiu-r. 
The  following  is  from  a  correspondent - 

1'he  second  concert  of  the  season  <thc  3Tili  of  the  serie.«.>,  t(x>k  jiiac': 
oil  the  lii-.ul  mil,    wlien  the  fiulij<>i:ii  il  j.  wa»  [ircitiiled  :  — 

Fart  L  Maraduicr,  "  (Quartet,"  lor  puwo,  vmlm,  icuor,  and  riotoaceilo, 
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_MeMrt.  WUta,  Hennr  Fanner,  Vftn,  and  T.  L.  Selby  (Ant  tiras). 
Mcndelasohn,  song,  "The  First  Violent."— Mrs.  Gml.l  — Fart  II.  Kali- 
woda,  "Quartet  in  (<,'"  foi  twM  vi,.;;!iii,  tcnnr,  anil  violonfcllo.— Mi'ssr*. 
Henry  Fnrmcr,  Kirkby,  Mven',  uml  T.  U  Sclby.— Part  III.  Bi»cl>c. 
too^.  "Fttrewcll," — Mrs.  Gadd.  Mcndlcssohii,  ••  l)no,  in  D,"  for 
Ttolin  and  pianororto, —  Messrs.  Ilcnrr  Farmer  and  White  (first  limr). 
iUrKbner's  qiuirtet  (Op.  167  in  B  flm)  may  probatdy  iiui  li.ivi:  Iii^lq 
intended  by  tno  compaocr  fur  ilic  concert  room.  Iii.<  riih  in  ]ll^'i^in;,- 
meJody,  witlioul  pretension,  and  i:t  on  otwning  jiiccc  well  Miit '  l  U:  fix 
the  attention  of  an  audience.  It  vtas  well  nssuci.iced  nith  K^tllinuda's 
goartet  in  G,  nnd  Mondlc<<ohn'i>  "Sonato,"  Duo  in  1)  (Ferdinand 
DiTid'a  arrangement  for  violin  tiulead  of  Tioloncclio).  The  pieces 
t  alt  eM«c3iariy  — lipwimHri,  —d  aHelHd  ibm  wamcat  aefcoow- 
m  ftom  ue  mainn.  Htai.  Oadd,  «!»  Mndl/  lent  licr 
,  aang  with  ^ood  taste,  and  tluit poti^  mi  eomclinM  for  wliich 
the  is  wjiiwy  admiid.    Tbeea  fldgbt  be  dmnnuiatcd 

"IW  MMti^lnB  MioBdagr  Bopalar  OoMflita,"— oqgr  tkaft  tk^  take 


Mtaia  "MB*"  flir  Ua  iafldelity,  and  whan  Hi*  tatter 
llMmr  toward!  tha  mm,  Wk.  TiliHMk  h  iMr  impn- 
tbe  "aacRd  hrown,^  that  "a  ntw  TMm"  might  b« 


A  New  Ixcioeiit  im  "  Sobmx," — I'erliter,  it  would  appear,  ig  not 
alona  in  hii  novel  stage  renderincii.  Li^i  nigljt  n  most  humorous, 
though  in aieiue  difagreeaUc^  incident  uccurrvd  in  the  Queen'a  Tbeatrr, 
in  thaQopan  af  Mmm.  Ik  1b»  ninth  acono  of  the  aaeoadnel^  where 
^llonnn"  npMMlMi  "MB*"  flw" 

'towarditiM 
ttam  to  atriha  tba  «i 

icvealed  to  the  aasembled  Dnddi*  Bardf,  and  Warriors,  by  some  mis- 
ehance  brouglit  the  niallct  in  eonlact  with  the  natal  organ  of  Signor 
Gioglini,  as  "  FoUio,"  and  made  a  bleeding  victim  of  him  on  the  spot. 
The  accident  was  not  obccrved  tUl  a  minute  or  two  afterwards,  when 
the  eignor,  from  loss  of  Mooii,  had  to  retire.  The  fair  cantatrii-c,  evi- 
dently mncb  disconcerted,  coulil  n  ;l  j  raci;<'d,  and  the  ruriisiu  suM  rdy 
dropped,  (jrtatly  to  the  (Lsicniiihtnont  uf  tim  Rudienee,  few  nf  wli<jm  lind 
DOticcd  the  i.iccuriiM;rc.  Mr.  Wynilliiini  iinraciliiitcly  iit|icMrcil,  and 
explained  that  n  slii;hi  accident  had  occurred  to  Signer  Giu^^Iini  ;  and 
in  a  few  minutes  the  signor  presented  himself  a<;ain,  and,  with  the 
blushing  priestess,  brought  the  opera  to  a  brilliant  close.— Cufet^onarn 
Mrrcvrjf. 


BLU1IENTHAL*8  new  Compoaltiona  for  tho  PIANO- 
rOBTK,  ■'  TiMi  d«r«  Il»t  nre  no  mw^'*  Madame  Salnton't  no  ' 
price  3«.   "  I'u  petit  Ciilna,"  EUiiMte.  34. 

OuKaa  DaiiMaand  Co.,  %U  Rsteot  Street,  W. 


M 


USIC  FOB  CHURCH  of  ENOtAHO  SEBYIGES 

la  Om  TONIC  SOI-^A  VOTATIOIt. 


Hanaonln  bj 


The  CItOltAl.  SKRVIce  irf  WRSTMimTBBaad AHHACH. 


AL  f IRVtCE.    Fric«  One  Bairpmef. 
M>ti  Hfinrtrr,  Mo.  4».-   Price  One 


J«itat  T«au,  Bsa.  Price  One 

JACKsOirs  TR  DRUM,  la  Ilia 

Pemijr, 

J.\t'K.SON's  JITDII.ATE.  SAWCTIIli  aad  GLORIA.  In  the  "Tanle 
portrr.  No.  <.r:"   Vrire  Une  Pemw, 

JACKSON'S  neus  Miasiw 

ELEISON.  Inlhe-ToBleSS*"  ~ 

£BDON'!«  MAGNIFICAT  _ 
palter.  No.  7i>."  Prka  Oae  ftanr. 
CONGREGATIONAL  ANTHBMS.  Iwflte  In  aaailMr.  lacMag  Cteid»-i 
Can  elM  be  eMalBfd  in  the  ESTABLISHED 


MiaSIWATVI.  CANTATB  DOMINO,  aul  KT»B 

iSft-CtBmetlibMtkCiL'*  MesOaerenar. 

:aT  and  MUNC!  DIlilTTIi,  In  the  "TMc  So).fa  Be- 


nONAL 
Frire  Thre* 


SanctiM.  _    _  _  _ 

NOTATION.  Flan  A  (alaiWMIw|).>ri«a 
price  One  VaMK 

KENT-a  •^alNO  O  flBATni,"  laAa  -  Twte  lal^a  tUportrr,  No.  46. 


ur.  wbrrwuim  -m  jbwbv  js  ood  tMa\ 

CRY  AUUD  AMD  lllODT,''la  Ilia  "YMi  iS*  IUi>orter,  Now  a. 
One  Penqp, 

TALES' 
WILL  "~ 
iVnnr. 

uXsovs  «UBD  OP  ALL  rOWSR.".  WIMTRR-S  HRAR  MV  PRAYBR," 
•nd  U  A  R  WOOITB  -  VITAL  BFARK,^  lha  "  Tonic  Sol-b  Reporter.  No. V." 


'^J'iiikSSBP^  ?"A2  '"'MWV  aad  rALR»TBIKA>8 
CITS  TBANU,"  ta  Ike  "IVmU  MZh  Hmur,  No.  71."    tttae  One 


and  Pan.  B  (tbreo  aallieas), 
Price 

OWN,"  and  Dr.  CROFT'S 
I 


Pflee  Oaa  , 

CHAMTHK 
Chants,  aid  iba 


a  SaaeUHee,  f  R(«|Miaw>,  i  GlofUt,  17 
f.  llw  Buuc  In  both  notatlona.  Price 


EVANS'S  ENGLISH  HARMONIUMS  for  Cottagea, 
Scbooli,  Drawiaz  Roooit.  CbUTHice.  IMrtm  and  other  public  ln«titutian<.  are 
mud  ■  in  evfry  pnHil>l«  •arleir  at  pricee  fmas  CM  110  (ulneat.  Tbr  Maoufirturtri 
hjTc  to  announcir  lh>  compltlf  tuccfo  of  a  New  Patent  !>elf.Act!n(  Blowlai:  Machine, 
the  only  aeir.aetlnit  idower  Ibai  li.n  vi\  t  lucteeded.  "hich  may  Lie  »een  In  crerallon  at 
Holle*  Hjnt  dalljr. 

The  moat  dIatluauUlied  lifinf  inuiiciani,  incluilmz  Bjlfr.  Siemdkle  lii-u^ctt,  ripri- 
sal  Potlrr.  Baal.  Henrjr  Smart,  itc,  hare  teiti^ed  to  the  cxtraordliury  nrrlu  of 


1^  SABBATH  TL'NB  ■OimCBU''«»  T).  contalolag  III  Pialm  Timet  and 
L'  H*n»»n<sed_bf  Janai  Vaaaa.  Baa.  Price  Fwinience.  The  luna  m  the 

Neuiion  with  alaaolbrteaacaapaabMM  (BdliMia  Kl.peke  One  Sbilllnc. 
••  The  iUbhath  Hrnn-BooK (E<HllM3ir*riea MMbuh^ eeac;Abia  ao plem.  to- 
ciitding  tbe  "  CblUl-t  Own  Hraa.Biafe.->iatba  cEuHdw  oT  lb*  Cbwch  of  Eeiltad. 
*'Jii'..'g^ffgt'5fi!!".'gaftJ*  V^^JV'*J*  adapted  lo  ihli  tone-book. 

THR  SABBATH  HYIfiraiia  TU&BBOOK  (BdiUon  P),  roaulalBg  4C7  bnaaa, 
77  lutMi,  with  «■  Cengreaatleaat  AaiheoM,"  <■  ChaaM,  Rctpunaee,"  Ac.  and  the  Wea(I 
mlDiUT  Choral  Serrkce  <aa  above).  PMe*  Tpa  Ihilllir  ~  ~ 


Tbe  a 


tlon  of  the  Choral  Servim)  in  lbs  Rsl4bUllMd  Ml 
Sblllinfa. 

Ao  ACCOUNT  OF  THB  TOMIC  SOLiTA  KRTHOD. 
PsaaT' 

wMiMr.WMItoHlTliedsy,"  ^ 


M 


Rvena't  HaHiouiunii. 

leat 
itttal 


,Mb*lMd«nria 


EVANS'S  ENGLISH  MODEL  HARMONIUM,  with 
two  roara  of  key*,  price  66  sulni^a  In  oak  case,  or  70  icuineaa  la  roaeaood  caap, 
coanblnea  every  modern  Inprovetneiit.  The  moat  beautiful  and  varied  orctiealral  cITocta 
can  br  produced  upon  iliK  la*tmmen',  »hkh  poaieaaea  every  eradalkm  of  line  fran 
Uie  areiaaat  povar  to  tbe  moat  delicate  ptaao  pieeet.  Tlie  Kngllth  Model  Hermonlnm 
Is  manaaed  wllb  that  hcUltjr  which  chaiaaeitoH  all  Rf  aas'S  Hsnaeahnatb  sad  la 


VOOBITanACBlirO.1 


0.  CUBWEM'S  PUBLICATIONS  IN-THE  EBTA- 

m.lSHKU  NOTATION. 
HOW  TO  OBBERVC  HABMONY,  to  ai  lo  ilng  more  correttly,  conA- 
iKiiil)  ,  and  pleet.mlly.   A  Iran  (ounded  on  aii  auel>>l'  of  Faleatrloa'a  "  Itiaaa  Papa 
.MArcello,"  of  lUodel's  ■■Ueetiak,"  af  Ibnaa's  "CMatlna,"  and  of  Hendaltsata'a 
Klijah.-'  agade  by  Mr.  j«alJMIf«taM|^Mdsr  ita  BdRsri  *ttb 

eaamplei.  coii>]iilui|oCslwit  pitees  af  anttokr  saaie  ef  the  base  eeaipaaeis.  9r  Jaan 
Ckbvxn.  Frlce.M. 

80NQ8  AND  TUNES  FOH  EDUCATION  :««k  for  "the  Piano-, 
i  forte  £dllt<  tt  "),— Two  tM]iiilr<d  aikl  Blxty.M'ven  ftonxt  fnr  the  Si  fiiwl  and  the  Family 
I  frotn  tbe  be<t  Gerinn».  F:isli»h  and  Atnertcan  >ourcef,  llarmonltrd  by  Jahls  TUMUi. 
I  Kit)..  uT(»uiit  of  Wi.liiilii.tii  .Vbtiejr.  Filceli.O.1. 

I  80BOOJ 

bf  Ca 
'  le. 

I    THB  'SABBATH  BYXV  AMB  VUm  BOC 

i  I  jiH-trK  illiiii  and  ibeSond* 

1,1.,]  uj  J<«i<  Toeia.  Btq.   

Fii  I.  -I  wgregatlmal  Antbsait,  with  plaaoforta  aceompanlmeni,  nrt  A,  «■■. 
lauiinit  V til  fat  the  pcaoe."  "  HsHBatt  becomeih,"  "Siag.  O  heavene,"  ■* Xa* aala 
Hlin,"  UrtMMllctioo,  -'TbelLsid  Is  SMRiriil.''  "I  was  ■lad,"  "I  will  ataek"  aai 
Canidea't  .Handuii  price  td.  Patt  B,  eaalalakiB  '*Caaa  aaia  ata,"  "TUae,  O 
Lord,'*  and  "  Lord,  bina  ua  itUI  |"  pciea  lA 


tOCWEirS  SIX  CHRl.ST.MAS  CAROLS,  price  SIX- 

'  Bdllcd  by  W  ll.Jliacif.    For  Four  Volcesaad  Oraaa  or  Plaao 

"  itcali«arla 


AhaBooM'y'a      Chint>.  Slnslo  and  DMMi|PStcaIi«l 

Ik'Oley  anil  S^tif,  Ilnllri  Slrrrt. 


idatb 


THE  ROSE  LOOKING  IN  AT  THE  WINDOW. 


rpUBREfS 

X  BRRBSB/ 
Tliomaa  at  MoUeall 
I  conixietr. 


NOTHINQ 

."Wa  I 


LIKE  A 


FBESHEmNG 


Booaey  aod  SiMu,  Hoilti  Strert. 


lAREWELL^NOCTURNE. 


rOCTUUNE.    Br  J.  B.  RjoaR.  Tho 

Uttle  piece e^ls" The  MsMssrti ftapw.*  Maalk 

S#OMy  MHik  MUy  HtUll  SlIMta 


TB  BYXV  ABB  TVBB  BOO%  a  Beak  tar  tba 

auadtV^MnoL-adliian  A,  40  lyaaa  aJlf  faa,  Bataw 


Kb.  N -lllble  Chant!  rtl).   Price  ltd. 

"  iiiclaa,  and 


af  BMHl^, 


Fi>.  W  Civanta,    Reiponsea,  I'aalic 

Price  J.I. 

Ki>.  (-'..-A,  I..  aiMl  S  combined.  Price  It. 
Ell.  F.- A,  l..and  Q  combined  Pricels 

Ed.  J.  —  All  the  worda  to  the  abov*.  with  the  addlUoa  of  lbs  "  CblM'a  Own  Il^mn 
Bixik  "  ( p.ccct  in  all ),  and  Scripture  Refennce*  l«  lb*  prinelral  hymna.  Price,  In 

cl"ll..K.|.  _ 

l.i.  K  — "  Sabbath  Tune  Book."  ittlti  pianoforte  acoomponliaeal,  and  (BaTMar  to 
the  cammiiii  clrf :  contAining  all  tlto  luuet  fiu  Rdllloii  S  (177).    Price  It. 

THE  PEOPLE'S  SERVICE  OF  :SONQ.-T««  hundred  aod  tweire 
Paalm  Tuiii't,  I  liaciti,  and  Antbema.  with  i.miitir  Ivn'inuulei  ttia:i  thi'  alMir.  riano- 
forte  iikI  i  nil  .Vore  rditlun,  large  tip«,  «r>th  («ir  «ern  t  of  a  liyniu,  marked  for  e»- 
j.ri  isi      I  '    1 1>  tune  ;  cloth,  lia.   Short  Score  and  Organ  rdliloB,  pnee M. 

TUE  STAND .*.RD  COUHSE  OP  LES801IB  «"»•»•  Tf"'* ,«•'-£» 
mribid  oflrachinitoilogi  llw  eaercliei  In  tlie  EiUbUtlied  NiM*il''«^  •^'.w* 

mor 

re*p<-Ti'V"""''       rcterence  lo  it  may  bi 
IIlI'.ic   I'  .t  >t  iw,  I>oiiiloti,  . 

THE  8HOBTOOTO8B  OF  M8SOIIB  IbrdUtat 
Bm  BsmMWmA  MeMlleaa  Bilca  M* 

1 1to«M«0k.«lW«a«viM,B.a 


acile.trur,  arid  Ineapentlf e."  it  the  ir.flllo  of  lliia  mttbodi  II  "  _ 

..  (Ii»n  T"-!  t.arlii  n  in  Kncl  i^id  ;ii.il  Sn-tland.  and  more  >bsn  '60.000  pupilt.  Ooew 
niWre'itnil  to  Mr.  Wn».  H.Tboaiey,  r 
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LONDON  GENERAL  COAL  C0MP.4NY  (LIMITED). 

F.    W.    HAMMOND,    OEXERAL  MANAGER. 


Best  Suuderlaud  Wallsend  (thorouglily  screened)  - 

Adelaide  Wallsend  (rLCDinintiKkd)  -  -  - 
Good  Strong  Kitchen  Goal  (ftx't  iVom  dust  and  slate) 


-  278.  per  Ton, 

-  23s.  do. 

-  21s.  do. 


<»FFICES-;J73  (JXFORD  STREET,  AND  GREAT  NORTHERN  RAILWAY,  KINGKS  CROSS. 


OETZMANN  AND  GO.'S  NEW  PUBLICATIONS. 


n  BAKiB  waam,  votmux  squarvl 


•Mar«ltthtota«MlU"    .-  „ 

"  TIW  whIU  ro»  "  ^  mm 

"  Whaa  do  fou  incui  to  ekuf*  jaut  I 
man'tkaaek"    „.        ^  .« 
I  Nd^  dsnilhWi  I  thin  Minr - 


1.  al. 

a  a 


'•  ni«  iifn  g.'w^-r  "i^ti ... 

'•  Ku||UlKl't  grr  u  cx'.iliit.Ti 

S«M<]ieu(i  *u<4  ■Ixi,"  polka 


iM        M      AlftW  B.  Burrtoatou     1  • 
_     ...  _  ,  p 


1  6 
1  • 


t  • 

S  0 

I  0 

•  0 


4  0 

4  S 
3  0 

5  0 


^  Am  m*  TMwIft 

•M  «M  Ma  Mi^         Tlltelft  _ 

M  aM       BN     AUtad  Bi 


I,"  (luaJriUf 


L'Alemlwrt 

L'Al«inbf  rt 


I llMiKftif  for  stumpt  ailHiriM I 


THE  LONDOIT  ACADEMY  OF  MUSIC.  St.  James's 
il.iL,  I'l.  . '.1.1111).  \\ ,,  im.i.  I 

l'ilncil>iU-llENHY  WVI.IH:.  JIui.  D'C. 
SdTi.ljog  Cuaaii-!— ClUHLVS  I.AMU  KKSNI  V.  Ekj. 

!  Il.irp,  Ht-rr  L»i.*TElnir 
Sehira  1  Etuculija,  Mr.  KjtUr 


Harmntir.  tl«rr  Mi>l><iu« 


Thli  AeMtany  (which  b  dMM  tMo  iw*  dapartiaraii,  oat  (far  Ia4lw,  dm  albir  lai 
■mUmica)  It  dml(a«l  tar  vocal  Hid  Inilrnmniitl  Mudtntt.  Th*  yaw  M  MwUat  Inlu 
(lirMWmii.  'lIuficliantniBtatpcrMcia.  Tha  halMana  cnainna—  <b  ifca  ink 


iDiUnl. 
CandkUtM  for 


dar  wxt,  at  I  o'clock. 
Ci 


•iMntilMi 

mmiuiiicittoiit  cjin     aMffwed  to  lha  PHariiuil  ■!  Ih*  Hilt 


A  SH DOWN  and  PARRY  (iuccosaora  to  Wc«»cl  and  Co.) 
 ~ '       ■  ~   -  ■      -  •         ncttpi  01 

I  fi»  Utfhlai 


u\.  b«t  to  Morm  tlM  ProCuaioo  tkM  thn  foraud  Pwcrli  oa  8>l«  upas  rfc«)pi  oi 
icfaiwMM  Inlawn.  Raiarai  to  ba  ouda  at  MidnuBBMr  Md  Chrlitiaai. 


Tkaif 


CUalaaiiai,  whUk  contata  a  gfaat  tuMj  ol 
i.«WMMlfgM4t«fk  OB  aivlhiiioa. 

LeiriMt  W 


(TLEBS,  HA^GALS,  AND  OLD  BAUtADS.— 

!_•» ii-r,  ,111.1  Mr  L.iii.1  illrrdor).  Exrr  avnilog  (rir»p«  S.iliirda)r1  al  hnir  paii 
li.-iT,  I'rlUajr.  atid  8«turdaj  afternoont  at  haU-pojc  llirrr. 


Vjr  PiTTpO*"  Hall  (OuUt  <MI*n>.  Ijut  two  waaka  (In  canaagMW  oT  pro- 
yU>rU\  t.ngaaafnrala)  of  llw  iiiiwaiif.il  «ntaftalBai«il>  of  lha  LONOaV  OLSB  and 

MAl>ni(;.\L  UNION  (Mlaa  J.  Well.  Miat  Ejriaa,  Mr.  D.xtar.  Mr.  W.  Caamlixt, 


M 

ba  Kcuf ci>  -i;  :m  r .  ] 


.  r.d  irata,  ta,  1  uoraaarTad  aaala,  it. 
1. 11.  Kognal  Ubmrt*!  OU  laad 


«t  (tw  faut«uiU,  6i 


may 


r  FINCHAM,  Oboam-pipb  MAnn,  Voion,  «nd  TnoOL 

I  •  no  KUaTOH  KOAD.  LONDON. 

IKmi  hA  ik«  Tnd*  SmfiM    ifea  LoaaM.Tanw. 


SWBR  AND  CO., 

HVSICSELLEBS    IN  OBDINABT 

TO 

HEB    MAJ£STT    TUJS  QDEKK. 

SSO  TO  AHXOUWII  VBAT  TRB 

UNIVERSAL 

CIECULATING    MUSICAL  LIBRARY 

MOW  Ol'EN  TO  THE  FUBUa 


EWER   k   C  O.  have  published  a  Catalogue  of  all  the 
Worki  araSUble  for  the  UM  of  Suliactlbert,  coalalnlBf  a  dawMad  LIM  tt 
tLWI  DIPraaSNT  WOBKS, 
AMD  n.aOO  HORX  IM  PRKPARATIOW. 
ThalMMt  Kir.  °(  of  Muilc  atar  collMtad  m  aof  an«  EiIahli.Kiiimt  attir  Iwt  It 
abnii,lv*h.i  I  »  'I  \t-  uddad,  Imiaadtalrl/  on  ita  It.u.. 

EVKHV  MKW  MUSICAL  WOU  OF  INTEREST. 


TERMS  or  •oaaciiPTiowi  two  ooiksas  m  Ainnm. 

Par  Half-Yau         —  <l  >  • 

Far  Qaamr    «•     «.     i~     ~*     *•  •-     —     _    o  l»  a 

Par  Montk 
Per  W««k 

Town  Subicrlbcr.  aill  b«  rafflMvlHlTMCMMM' VOTlh  gf  Ilaile.  vMlMr 
be  •ach.nir.xl  twic  a  ••.•k- 

Cvui'.itv  .Vib»rribrr>  will  ba  topplIM  wHb  Four  Gulnaai  worth  of  Muak.  ahkhair 
ba  axebanaad  iwlaaa  aftoatb. 

Altba  aadaUMf  SakMtimai^  Aaaail  Sttbacribara  wUt  ba  ptmii I  wHk 

OM  oninA't  WORTH  or  mwc 

EWER  &   CO,  87  REGENT  STREET, 
(8oLR  FaorRinoK— WILLIAM  WKTI) 

soLK  mwAnmn  or  the  BirriM  worxr  or  •mnronssoinr.' 


Gun  BOOK,  NEW.—Songs  and  Tunes  for  Edacstioa, 
edited  bjr  Joan  CrawiN. 
Til*  RarnoBlei  bf  Jaart  Timu,  Etq.,  OraanM  of  Weatatoilae  Abb*;. 
The  Planoforla  edltleii,  In  handaoaie  riolb  butdlnf.  wlUi  (W  CWa,  prica  htlf.^ 

crown. 

Thit  woek  U  the  fruit  of  the  editor't  realdeoce  In  Garmur,  He  ooltoctad  beokt  af 
ooutlc  for  joung  people  In  erer/  lowo  ha  tUIKd.  Wllb  lha  aid  of  Mr.  Jaiaea  t. 
SUIlrbraaa.  the  whole  of  thli  collecU.jo  wat  analyaadLaad  ika  tboiMI  inaataiai  ar 
adanted  for  Enitliih  ute.  The  editor,  bowmr,  M«ar  ptatowid  a  Oaraaa  p<e«  aba* 
an  fcngllth  one  would  do  at  well.  He  almi  to  adocala  th*  taalloca  aad  lyaipackiea  d 
childbixid  b)r  the  habit  of  ilnginc  good  loiigt.  Tbit  baeoaildert  th*  proper  oSccef 
aiiute  in  Kboolt.  He  taket  care  tbat  th*  thr*a  Mboal  afaa  (chHdhaad.  boj..aad.«lrt. 
hood,  and  jrouib)  ar*  tullrd  with  laaitl  OB  Ibt  Mhwliic  tuitfaMt  .-..Cooatry 
the  Ni-aaofif.  Faivrjr,  aiid  Hunoor.  SbdBMd  toj  Ahlaalt,  Hoat*  Skraipathlea.  PaerM- 
Itn.  Induitrr,  lnle(Tl(r,  HelltleD,Ae.  Thwaaia  two  bundr«d  and  iiat]r.*reea  teafi. 
Thit  work  will  dsubtlaM  tafanida  lha  MUMr't  wMaly-knovn  -  S«lMeS  Maak"  aad 
"  School  Soaat." 

Inth 


An  adlikKi In  tha  T«BleM4hllglillia,coalalflln«  lha  Treble  Toiea  "aaita* 


TmtrSM1*ai-  MnIi. 
-pOliANCE,  for  the  Piano,  bj  O.  W.  HAMMOND^ 
to  tin.  R.  Coalaf  Powlaa. 
■  Dnltwm«0»,a«r 


Digitized  by  Google 


THE  MUSICAL  WORLD 


rer 


CEAFPELL  ft  CKX'S 

NEW  FCBLICATIONa 


I^ALBEBrS  ATIILA  <yrMl«TliLB.    Jwt  pub- 


I'AIBEBTS  mLANEflE  P0LE&.  Jmt  pnblidied, 

* — ^"-"iMtnMhiCMMmkrBBAMDABOi.  MMli. 
CUpHI       Os..  H  WW  " 


■ALBERT  S    KATHLEEN  MAVOOBNBEN 

WAl.r/     K.iuii.lfii  iin  liic  fttourltg  lom  of  "KlIMfl  IftHUWIWM.*  "  Tbs 

Ullj  I'f  Il.i-  Jriir.!    '■     IV,i-:llfullj  IlluilnlM. 


D 


Co.,  bO  Sfw  HmuJ  Sin- 


D 


•ALBERT  S  M:W   QUADRILLE^  HADBID,  Jiut 

out.    B^autifuUjr  lUiutxiitrd  In  Cahturi.    Fncn  it. 

Cbipfull  uid  Co.,  V)  Ntw  BnniJ  StnH. 


D 'ALBERTS  KEW  VALSI'  SUI»TANA.  Jaat  out. 
BMoUAllljr  UUlHrMM  ia  Colour*,  frk* 


D 'ALBERTS  NELLY  GRAT  VAI.SE,  with  Cornet 
ftrc—filmiil,  Nnrwtjut  pobUdHd.  OMMIAinf  lUiMUaM  IB  Calouf*. 

OHAFPELL'S  NEW  DRUM  AND  FIFE  TUTOR. 
lni»  ttm^Mitwrn  » mUmlf*  ■f  in  mm  ynfitm  tmm.  Amnfidteiht 

Cfei(if«n  ml  Co.,  H  N«w  Bond  lliwt. 


B 


:B1NLBY  RICIIARD.S'  FLORENCE.   The  iaat  ori- 

ntapi*  :'.  knd  Co..      Nctt  Don. I  S[r»(. 


B 


BINLEY   RICHARDS'  CHRISTY 

MBLOOIES,  brUIUntI;  >rran(ed  Ibr  the  FlMnfelt*:— 

I'm  li^tTinir  th«c  In  nrroWt 
Bmutirul  »Ur     ...  ^ 
Cflnif  whffc  mjr  lot*  Itw 
O'rr  iliD  hllU,  B«til«  . 

Toll  ih<i  holl  ...  m  w  M  m 
Old  fulki  It  honw  •..•»•»•» 
n«ntt«  Aiml*     ...  >M        M*  Mt 

Cbifipcll  uid  Co.,  SO  Mnr  B«ad  amaC 


MINSTREL 


a>.  «M. 

li.  6d. 
1>.  M. 

U.  M. 
U.  Od. 

at.  Od. 


BRINLEY  RICHARDS'  COMPLBTE'TUtOR  for  the 
ruSOFORTB.  Th*  btrt.  «h« nmMt, tmi chMpwt «C  «H  ImWctlcn  Booki. 
cnaUUalni  •InnanUr/  tnUiwUiiu*,  Milat.  ncrdtM,  ■1(4  •  irmt  rari«tr  of  Ik*  moit 
popuUr  thmtt  u  pranettiK  Immsi.  SUtT jm((«,  nill  mgsle  dM,  prin  a,.  p<Mt-r^. 
N.B.  A  IMvfMBlv  F<VU><>frtMW  win  WtMoiarpliealioii  to 


U  H  E'ffi^N  BW    PIECES  FOB  TQB 

Ktth»"i  ••  9«1  M«r»,"    Birrjrol*.  Pr1c«««. 
Kiihc'i  ••  Fif'ir  ilf C«pr)c«  Kt|»cnoI«.  4>. 
KuIm's  ■*  Ftla  BolMinleniM."  Horttwi  Cifiwcrtidaiie. 

r."  QifflMlMlak  «. 


rnBEKELL'S  LA  FRIERE  D'UNE  UEB 

poo'  Haao.  Price  M. 
Gkifvdl  nt  0»..M  MoT  B««  Mntl. 

E.  Blmla 

rraSmi/S  THE  ANGELS'  HARP.  Bl 

A                             the  Ptaaolort*.  frtM  *!.  «d. 

Chippal!  and  Ca,  M  Htw  Umi  BMMt 

milEKELL'S  LA  VIVANDIERE.    Tmpt(iaif«a  MiU. 

i.                                 Ulr<t  pnur  Ptiinn,    Prl<^  .1.  'Vl, 

USALINE.    Nenr  Song.    By  Gkobqk  Babkbb.  This 


USTOF 

ME88fia  CMMER,  BEALE  AND  WOOD'S 

NEW  PUBLICATIONS. 
A  RDITI,  L.    L»  StelU.    Yalw  BrilUnte.    Price  3i. 

 Ctamw,  linJe  lad  Wood.  <0I  ^MM  ttntt.  W. 


JJE  VOS,  P. 

~C1AVAR6ER,  R.     Phs  BedonUI.  FHm  8a. 

-I-  :  Cramer,  Bjalc  and  \Voo.t.  Wl  Rerrnt  Strert,  W, 


II  mio  tesoro,  from  Don  GiOTCnaL 

Price  U. 

Cremer.  Baato  Md  Wood.  »  a«gMt  Itwu.  W. « 


I  Rcf  rot  I 

THOMAS,  H.    MucbctI,.    Fn  iitaisic. 

;   CnmeT,  Unit  and  Woo.!.  2al  FUernt  Slr« 


Price  4s. 


^AVARGEB,  li.    Morro,  ma  prima,  from  Un  Bilb. 


rLLOTEB,  aw.    fix  Opmitie  Qma,  amnfad  ftr 

No.  I.  Dl  prorrnia— Trsviatj.  r 
I.  Flammo  Vrnitrrr'ir— Doaioo  Mk  * 

5.  Ilunltnx  t'lioruk— Martha. 
4.  Fatal  mia  ilixiiia— UactKth. 

t.  O  M>le  pla  ratio— I.i'rla.  I 

6.  Squilla  la  If nmSa— Traiatorf. 
  f>«a"r.  Stale  and  W  c>,.il,      it«,,ni  Stratt,  W. 


Price  3j, 


HANDROCK.  J.    Uoe  fleiv  de  Fantaisie. 
 Crimer,  Bcaki  Mj^fbed,«M  Imat  «twe<.  W. 

CALLCOTT,  ^\^  IT.    Fnvourite  Airs  from  Verdi's 
O^ra,  .^-.ifK.nF  Boccaaritra,  in  ivo  booki.   Prica  te.'oacb. 
 Cramer,  B«al«  and  Wood.  Ml  Regent  8tr«<et,  W. 


•pfABCTT,a 


[ABiGrlTT,  C.  Am— UoreeanxEBpaenol.  FricoSs.  Gd. 

'  '-iMMvWinrtMlMi.   PrlcTSi.  r,! 

•«ai  WwdtSn  Rateni  Street,  »  . 


QBOAI^  O.     Old   England   Quadrille  (iUnttimted.) 

Omter,  B«l»  an»l  Woo.l.'5r.i  nrgmt  Street,  W.  ' 

ClOOTE,  C.    Simono  Boccanegra  Quadrilles  (illustrated.) 


nitto-  r,.i).i.  v,.,,  :i,. 

Cramer.  Baate  and  Wood,  SOI  Begent  Street.  W. 


D 


i' ALBERT,  C.  LariinoOmdrillMrfflnslnted).  Ptioa4i. 

Oini.  ■»!»  and  Wand.  »|  Regent  9tmit,  W.  

T>UCCAL0S8I.  PROCIDA 

-I  '  (inuatrettd). 


>f'  -r|,  p.ntlaiHl  WaltnatOli 

nnrr,  U rale  and  Wood,  Mi  ~ 


Sweet  Viobta  WattM 

Prtaa4a. 


STAMLEY,  6.    Bmmv  BmtMm  WOxam.  FHm  t». 
DMM.  f^Ma  Fhnrar  WaMiee.  Prieade. 

 franifr,  Beale  and  Wood.  SOI  Regent  Street,  W. 

^RDITI,  L.  L«  Stella,  a.t  sung  by  Mile.  Tietjens. 
'DALFEk  M.  W.   Bird  of  the  Twilif;ht.    Pri«»  Sb.  84. 

J-V  DIIM.  Muy,  daat  forget  me.    Trice  li.Cd. 

fist  JpS»S."h.T.W.SaLSiC»*.tU%^ 

 ChMli.Bgito  and  Wood.  Ml  Regeaiatraet,  W. 


0 


HORLBT^H.  The  Summer  Wind.  Dediomted  to  Miw 

Btnkt.   Price  U  M. 
niltfi.  The  Orphaji.    Dnllrateil  to  Miit  P.ilmer.    Price  li.  Sd. 

Illtin,  In  Die  Spring.    Dedlcalrxl  lo  Mr.  Wllhre  Conner.     Price  ll  Od. 

Ditto.         Proud  Ijdi-  Clare.    IWdk-aled  to  Mr.  P.  Saniler.   Price  »i.  6d. 
Cramer.  BcaLc  ami  Wooil,  301  Itcgcnt  Street,  W, 


•YyALLAC£,jy.  V.  jUMfc  _New  Song.  ^Pri«0  8a^  6d. 


SMART,  H.     I  drenm  of  thee  at  Hon.   (Soff  hr 
Mre.  Merer*).   Priealt.«d.  »  # 

Ditto.  ril  tell  jmi  lihf .   Priee  la.  sd. 

Craoiar,  Beale  and  Wood.  Ml  Rafent  Street,  W. 


LINLSr,  G.  Onljr  finr  tbot.  (Suae  with  gnat  wiom 

CRAMEB,  BEALE  ft  WOOD.  201  REGENT  STREET,  W 


Digitized  by  Google 


0 


1 


r«8 


ao^  ttli 


ASHDOWN  AND  PAIIRY       .   ■;  ' 

[  to  call  th«  aUeotiun  of  ibc  l>ofefiion  tu  tlic  Woriu  of  tbii  po- 
>r  awl  pleaviij;  Cooip<>wr.  Tlir  un(t«m>cntjoncJ  Triin«cii|>(1iin4 
I  FantatiH*  iir.>  in  ron^tnni  uud  iDCf«aiiiig  demand,  are  rMnarkaUjr 

brilliant  ai.  I     Hi"-,  mA,  'h  iiir  of  notaaM  dHkoIfy,  «  '  

aiia|iled  fv  Tc^vfauij  Purpca*!.  ... 


Un  Ballo  in  Maschera  (Mazurka) 
lerilna.  ftiitasia  on  tlie  opera,  FA 

ttijfpfllft  ...      ...      ...  »>  8 

Lalbtelotizia     Lombardi)  8 

Tirtte  e  soiolto  (La  Sontiiyi^buia)  •>•  8 

A^  0  4?4G|iI  PoriUni)    »•    .  •••  • 

8 

3 
8 
8 
8 

8 

8 
3 
8 
» 

3 
3. 
2 
3 


4. 
0 


Oek  I  lieBi  alia  fliieali^  tDon  Jnaa)  ... 
CTJtnB  antmam  (Stabat  J|afeir\ 

Va  Pensiero  Niuo)    ... 

^luoni  la  tromba  U  Paritaal)  .     .  .... 

La  oi  daren^  (Don  Joan)     ...     .«  '  •» 

'ftaOr  (TsnraUaM*  flmR  tbe  op«n.of 

DoniaeUi)   

lil  la  BtanobesxA  iW  Trovatore)  ■•• 
Aaina  (Finale  ftom  I^a  SonIlaInb^la)  ... 
.fsavenlr  i^Dpn  Fasq^Ale  r  • 

Dixey*B  Liind    ..i '   

The  harp  that  onoe  thro'  Tara'8  hallft  ... 

Corisotto.   Morceau  de  Salon   

Un  moment  do  repos.  Nocturne.  .,. 


'     R  U  Y     B  I.  A.S.  : 
Tfl£  MUSIC  noM  U0WAK1>  GLOVEfi'S  ^£W  OPERA. 


"  >L  faikt  HriHM  w^m  mute  that  i«  ofbqtira      ■hqn^t.  iritboat 
LONDO'Vi   

MNDOWN   AND  PARRY 

18    HAiroyBB  'SQUABB. 


"  A  Syni{>athi»in|;  heart"  (ballad),  rang  br  MiM  Lonita  Fyne 
*•  If'  ly  taoHKf,  Virgin  mild  "  (prayer),  mng  by  Wm  LootM 

I'viu-        ...  ...  ...  •••  ••• 

"  Why  ihon  far  such  living  earc"  (rondo  brillant),  fnng  by 

Miai  Loniia  J^DB     ...  ... 

"Hoaw  of  my  yowh  "  (sooe),  wng  1^  MiMlmte  Pyoe 
"CtaM  Wa dtA  ae«m'  sang  by  Mta  IxmIm  Fyae 

*11«flo««ritelima"  caDOiance),  (oog  by  B(r.  Hamion 
"Hew  OB  etttk  ire  meet  a^'"'""  (baliadX  nng  by  Mr. 

«  Ambittont  early  dreaa  had  flom  "  (Mem),  coag  by  Mr. 

Haniioa  ...  ...  •■•  •■• 

« My  heart  with  rage  if  »*relUng "  (nxu},  soof  by  Mr, 

BantWy   •••  ■•■ 

"WIkt--  n  'iiisliaiidV  eare  mtiit  full'  (soael  mng  oy  Mi« 

busun  i  > i.i'  ...  ...  ■•  •  ••• 

"BcanttouV  liiili  ,  lilt  my  rtrain,"  tic,  (romance  and  trioj 

"  Madatn,  t!  1  1uivi>  ^tiivcn  well "  (duet),  tang  by  Ml*  M^B 

Pyite  and  Mr.  Ilarriaoa     ,  ... 
"  Largeaae,  Laffeie»  L«J>M,«<Wb|iJ 
"  Gaily  uaai  tho  JoenkI  Siomi'*  Cchom) 
»  ^i^^^  fo^  Me  fMM**  (dM) 


Briaky  Ttichard'f  Gnnd  Fanla«ie,'intn>(liici|i(  the  {eindpal 

■""liiecca      ...  ...      ■-*•.#.,     .      ^  „ 

Br3i>l«y  Biebar'U,  "  A  syaMlkUng  heeii"  /        i  •  ~< 
Berger,  "  A  symimtiuiing  liilt,  ilB 
Kuhc  Uolop  Unlluiiio  ... 
Mailanie  Our)  '*  Fniil.v«i:i 
>'orJmann'<i  (iooB  from  Hoy  Blae 
Tlic  Gr.ind  March 
The  Maxarka  ... 
Mnigtevej » Jlegr  Blee  QwdriUe  " 


MaMimv««BiwBieeVeiee'*  ■ 


a.  i, 

S  t 

»  • 

s  • 

»  • 

t  < 

.t  • 

•  • 

i  s 

3  6 

-S  0 

I  '0 

a  « 

a  s 

t  « 


.^4  » 
.   «  0 

•  0 

S  « 

4  0 
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•  *  % 
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BOOSpr  ASD  Bona  flpUM  I 


♦  »  /« 


U^GRAVB'S  RUY  BLAS  VALSES  oo  tUe  n«» 

Uhutrainl  la  rolouf  t.  mIm  It.  Huiimc't  Rqi  B»M.t|aa<»mtl>»- 


■aoitf  lad  fioaj.  BoU«  StrMt 


LAUKKNl'S    BEETHOVEN    WALTZ,    founded  on 
l««lbav«a'<  8«a<iMr,  aad  D.ilr.  (arming  lUt  mow  ixqukuu  »ab<  «t<c  om- 
rMii.  l^ekthrMMiMi  BiaaPwuti.M.;  &vtai*i.ed.   


ABHDOWN  a  PAmt  ffaeeeieeii  t»  Wenel  &  Co.),  i«  Hanorer 
Stoaza.  I«adoD,  beg  to  maooBeo  diet  ttnr  kem  jnat  pabliihed  •  new 
end  enlarged  edition  of  their  Catalogne  «f  MiMTOiiiyrigbt  Mumc  (tb« 
Yellow  CatalogneX  inlandad  cxdutirely  for  the'  uic .  of  the  ProfeMion 
Bad  IVade.  On  receipt  of  application,  aceompaaiod  hr  peefaileual 
•ar^  they  ViU  be  hapjty  to  fomara  it,  u>geihvr  wlili  tMlr  teiia  of 
blilaiat,  poalage  free,  to  any  piirt  of  the  wfirlil.  ' . 

SKW  HARP  MUSIC  UY  JOUM  TU011A& 

Lo  .^unvfiiir,  Uooinme,  Hiirji  S<>lii  ...  -aw  '  ...  2*.  6d. 
II  Baciu,  Vftl-c  <l'.\riltti,  Hnr\i  ^ml  rinnu   tt,  Od. 


,  HotlM 


All  llluHt^  In  cohMrt 


ASHDOWN  ANU  I'AIiUY,  is  II ANOVKU  S^QUARE. 


PEEr-O'-DAY  WALTZ,  by  Lauiiext  (on  Inah  Aire), 
t*ri  bcaalirullr  iUiiilliUrl  In  cuU>tiTi  b;  Ci>NC«.l'<U  utit  iM  ;  •  ^ 

iMa  th*  ao  acnauioa  l>rmt  M  iIm  Ljrccum.  prM  4>.  Ab«  tnh  c4llioe.at.ta* 
OMkm amn >» MaaeieiT.  ti.. 

 Baaaijr*  — a,«Wwa»eet^  

THE  OCTOKOON  WALTZ,  by  Wag^kb  (Author  of 
thn  '■  AdaMiw  FM41  W|iu>-'.   lUiwtnlad  la  Coleuri  \tj  J.  Bbakoaiv.  From 
Dir  new  Ailelpbi  Draaia.  <«•  .  , 

One  of  tb>  Witt  bt—WM  aallaM  aiir  wilW.''  _1_  _ 

■oMty  «■<  aaiyrHaB**  Ki'  ' 


d  by  Google 


■  Tm  wo*ni  0*  Amr  aitkau  mom 


n  Mirno,  tamm  a  uqdius  no  matkbi^l,  xo  tmnci-iuxm,  vuon  mMot 


•8taaip«d  te 

tftiooiirai 


Vol.  39— No.  49 


SATURDAY,  DECEMBER  7,  .1861 


NOT  in:. 

'     '     *     *  TBK  MBW  EDITION  OF  THB 

••VOICE  AND  SINGING" 
(Tha  Fofmition  nai  Callhratloa  of  Ike  Voice  for  fltatlngX 

WITH  lADDITIOKAI.  EXERriSES 

FOR  CONTRALTO  OR  BARITONE  VOICES, 


ADOLFO  FERRARI, 

tt  vow  BEADY. 
DdlfOAH  nATISAN  AND  CO  .  lit  R.txM 


VVm.K  HALL.  CHOYDON. 

MR.  GEORGE  RUSSELL  linn  the  honour  to  Announce 
UiitMi  ANSXAI,  FVfS-IKn  (ONCEtlT  «  ill  I«V^  Ji'nr.  mi  WF.1>NKS- 

VaeiliMi  :  Mllr.  Putpt  i,htt  Irit  .ppcanoce  m  C'riijil'mi.  Mlii  Frlri,  ami  Mr 


InitrmntellMt :  Ptennrmto,  Mr.  (ifwco  Ruwll ;  Vlulln.  lUrr  l>..lllit<-r  :  Kliiir. 
Mr.  B.  aUarr  Pfitttn  -,  VI  .lixuiilo,  M,  rsunut.   luiiOiK-ior,  Mr  J.  i^.  <  .■'.((•.■ii. 

Part  l.-Cr«J.il  Irln  j«  r  ttn-ci  i  I'iwofartr.  Vii.lm  .umI  \  i,,:..ii<  .-11  i  ,  M-  t.r.its. 
BuMrll,  llrrt  Pullii»«,  iin'i  ^1  l'jir|i».  (M«-i>'H>«"tMri.  ."vi^'i^a.  "  l-'r«  I'..,  M  •  ;;.«<■.,.  . 
Mr.  Vmux  H^flij  aj»-<>»<-<i:  Arij.  ~  I.'AdUlii. "  MiM  Kjrin  (Msull)  Sulut 
(TiMnttfant).  •  HTt.i  "  iSl-i  Vn  M.  Iler  j.  ftrjciik!  V«l>«-  lu  A  iM  (l>tt"pl>  i.  Mr  ilmtf 
KuMrll.  •■  Rruiuu.  Krcmtil.  •  Mil. .  .l'jri|-«  ;  \  .  r.lll     K»4.U»U  i  r:.iri- 1.  .V<tric 

Stmmtt,  Mr.  K.  S<«ln<-;  fratlrii  (II.  S.  fr.illni'.  n.llvl.  Ili.tl.ir.i  Ml.  i,.  ■  vtl.i  K)rl« 
(TraiMliml).  Duo,  •'Tonrami  »  "ttr"'  i/>u«  pMjuuli  .  Mil.'  f»>i|M  ..ml  .Mr,  \>nio«l 
"tatT  (  lioatHtt)).   Mo  (  VIsUli),  "  KauUiue  >ur  Imcu,"  Hrf  r  Iv.llili.  r  '  I'dllillir). 

Part  n.-Trt»  hi  DadW.  N*.  l  (PliMArt..  Vlolla,  ui4  Vlnloiircllo.  by  d«lr«), 
Mr.  Csom KihmIL Hur  MIttatr,  ami  M.  I'miic  (arorxc  llu>>.:|j  .  >unf  (MS.), 
"'nmSwni'i  Mcledr,"  Hllr.  Parni  (Gmiic  lUuwII).  ruilaiiir  ( Vii>lai>crll<i)  lur 
tl  nwXiiir.  M.  Pai|iM  (I**)!!.!,   itmit.  "  Wf  ■>»".       JoMint  tiar,'^  Mr.  Vctikiii 


Ucorge 

Thr  PUnnfflrt*  bj  BtomIwomI  nwl  Sour. 


>areaa  (iWtcc  ILiitwII}.  rutt 
.    I&i!.  •  Mr  <>»n.  njr  guiltily  . 
'lata)  on  .HBKli>h  akn.  Mr.  II.  jMiliary  Pnlun  (R.  S. 

h»  Bro»*l«oo4   - 

t*r1rr>  or  A4inl»lan.— Rrtrrtnl  iL-jti  (liKhidInt  thr  Fr<MII  Rnr  In  Ih*  OiIImt)  M,; 
'anittr  °rtr«i4>(lc>><linU  H'r)  £1  li.  i  Unrrtmad  Smm  In  llw  0«ll*l]r.  ».  M. ;  Un- 
n-r^etl  li<-»t«  In        iVldJ  of  llM-  lUII.  I«.   

'lukrti  »n.l  l>ro||rMM»r<  IS  br  aUnknnl  of  Mr.  TiMM*  W«ltar,  Wal(lNMk«  tad 

Bellcr,  a  Ul(k  StrM«,  Cra^dan,  where  a  plaa  of  Iht  hall  m»}  to  mm,  aad  |it«cn 


.TAJIES'g  HALL.  — A  GRAND  PERFORMANCE 

^  of  llANDKL  t  OIl.V  I'ORIO  Ihr  MESSIAH  will  l«kr  |ililt<-  uo  l  uriilaT  r?™. 
tr.  Pcrnabcr  10,  aadet  lh«  rilraetlsn  of  Dr.  W VLOE.  Fall  vrtlwtira  and  ckoir  of 


t*mt  (iai>  Mart*  B.  lliiaW),Mri 
Ir .  Caorf*  L«kr. 


Mri. 
IM.  Organ, 


Ttrkvia  at  |io«ilar  prlcM.  IMIh  MlMK  tbl  Mil  l^t  d*  Ife  AMda't 
■fc«toBc«.gt.  JMaet  tHallj  Mlilll.Mft.  FlWWIliM*  Cfc.«  CIWdUHl  t  !■<  « 

E^|irtBc4pal  OMiik-Mllcrt'. 

I  —  

^T.  JAMES'S  HALL.— THE  8ISTERS  MARCHI8I0. 

^  Janu.-irr  A..),  )V,7._!«r.  LASDbrtI  10  aMMttlKC  a  QBAMO  OBCHBITBAL 
r>  NCK.It  r,  rv.  niiiri.l<y  Kmiinf,  Janiurylnd,  vbtfi  tk*  adotaMMi  VacalMt  Slllr. 
iri  ii.1  MarrhMo  ( rg.riuio)  ami  Mllr.  mrtwa  MarckMo  (CoMraho),  from  Ihr 
r.  1  1  diH-r.!.  I'af i>.  HIM)  ilin  pnacipal  CaatlOiattl  Thralm,  •III  lure  lh«  honour  of 
r  II  ihrir  Aral  iirtHiuanct  in  iliia  aaaalrgr.— Furlbar  r«nlc>il«ra  i>Ul  Iw  dair  an- 
«i  t.i  ...I,  nad  to  b*  iiiicalnMl  at  Mcaan.  Cramer,  Baal*,  and  Wood'a,  Wl  HiftM  MMtj 
r<-r>.  (  haci«l)'>,  .V>  NiwBiwAMlMt)  aiid  at  Mr.  MMeWn'a.U OMAod Strati. 
B^lu-  |.roTlwiaJ  tmir  mlth  Ihr  SliUrt  MarfhUlo  «lM  coanaeDcaoa  Jaaaary  M. 


Ancient  ami  modern  music  «nd  musical 

V  Tr.r.ATIsrs.  S« - . n. l haaj;^ *T  1.0WJPjtlCEl.  

S.^rcr  Aiui  runout  Ddunc.  I'ult  SATurrt,  CllMlMb  OpaVIti  CMMlld  ChmtoV 
■Vic,  Orgaa  Matlc.  Ma«uMTi|.»,  Ac.  .  ^  ^ 
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Juft  rMiihefl,  the 

"TA-KU"  POLKA-MAZOUBKA. 

w 

JAMBS-BTRN, 

.  DUFF  AUD  U0D(^S0N'8, 
tt  oznno  fTi 


MR.  F.  800TS0N  CLABK  wiD  ^  «  Mtal  i 

(taMt'i  BtM.  BurtMlcr. an  Tua^.  Occaaber  lftM||.l*  UgMdUadk. 
VacalMa— MlaaBalvrtlaa  Hanlmoa  and  MUa  Bnlai.  • 
TIm  llrntwwd  vin  iatladc  Coai|iotiiiaaa  by  i. 


IB 


MR.  F.  BCOTSON  CLARK  will  pUy  "Tlie  BBtn^a 
angr.*'ceai|iM«d  fnr  ih«  pUnofort.     Howard  Otartr,  at  hlaniaolirta  itf* 

rlUI  .1  tli#i  \Vr»l  IjMk.OI>  Collw,  oo  TiltKliir  n»\«. 

MH.  BUINLUYlilCHAUUS  will  play.  amoBg  other 


HERB  BBICHARDT  will  Ring  Buire's  celebrattid  Song 
"Tka  Baaatr  ol  St.  Gauna"  (I)e<rn«  and  not  UrAanrr).  at   Will) A 
RaoM.  Otc  U.   

LLE.  FLORENCE  l  ANflA  will  sin-.;  I-Vnnk  Mori's 

new  (ion*.  ■■  A  l>iniiijn<l  mll.  j  f-.  m  iI.'t."    at  Ihi'  B'-aTiimt  In.l.liilliHI 
and  at  Wlllli't  Rnoaii.  uo  th.!  Mb  an.!  lutb,  aoJ  at  Uuaifanl  un  Ihr  IMh  Urrrmbrr. 

tl>Xndeggek's  m.vr  trioT  "^i^^vyigantT" 

±\  :  The  MMilxrf). 

Will  hcHing  on  Uir  Ktli  at  l  lmiriuii  h;  Madnniv  lliKUr..U.;iT  Mr  Morgan,  and  Signor 
Clabtita  I  and  an  the  mu  DticuiUrT.  at  Wllll.'i  Itouiiii.  bj  .Mile.  l'a>L-|iii,  Mnr  iMcb- 
ardl,  and  Mr,  'rhoina*- 

MAD.  RUDERSDOKFF  will  ning  Frank  Mori'iiBoUad, 
"  Marr  Iha  Hampatroa,"  auil  KuBilogtrt'i  \rw  TrU,  "I  y«vl|HI*' (Iba 

Marlivm),  at  Llrtrpool  the  lib.  and  UlUigion  Ibv  lUtb  l>«ciBilior. 

HERB  REICHABDT  begt  to  annoaooe  hit  ABBIYAL 
rawMbSTla  JBiiSijSTyiS^^tjiaBrTSM^^ 


Ian,  •.  W, 

IV/rBS.  JOHN  HOLUAN  ANDREWS  lua  the 

±U.  M  aimmMilMtlW  THIRD  araWBUMCrtaiXMnBIBIfiniCALKB. 
for  iM  arartlaa  of  Meal  oaaaartad  aiiiila,  aaarad  and  tacala*,     Hkt  iHMdlkMW. 

ttdr^wr.  M  Badfbrd  »fn.  an  TbarMkjr.  "ar.  IMb. 
Tcmi  at  Craiacr't,  Hrgrnt  SIrcrt :  I/railrr'i,  lluiid  Strm  t  aod  ot  Mri.  Andrriri. 


MR.  SWIFT  begs  to  nniiounce  that  his  tour  with  Mad. 
_ Orlal  halag  AnUbrd  h.  U  .i  iiiiritr  !□  ur.|ji  ongtgMMntt Jhr  «aa«ilW|jajia- 

DMlMB*C».'g 


Mrtaa,  Ac,  axorpting  on  tbr  i  ir>l  dud  utb  oi  Uccraiiw,  wbM  kawKaffMrat 
la  a  anaM  caaeart.  tad  ■ 


I  at  MaiKiiotlaTlo  Um  "  MaMlab, 
HO  It  artniiit  II.  Jamai,g 
I  Waffiliaaif f  914  Bnaat  Stivol. 


MR,  GEORGE  PERREN  will  sine  Ascher'a  new  Song, 
"  Ahr«,  «hiMr.  arttlinii  >"  .U  It.-iinlU-l.l  IT'tutr,  Fulbain.  on  the  lllh  December. 

Coiiiliicidr,  Mr. 


NATIONAL  CHORAL  SOCIETY. 
O.  W.  MiaTia.— A  Grand  Vri |. ,rrr ,.m <•  ..riln-  MK.I 
rata  on  i'hiiTadajr,  IXihiBit..at  i:xrtc-r  ll.tU, 

Miod  aiaU*  at  I0>.  Sd.  fair  Ibr  grnrrtl  public,  far  aUtfa  banrdlM*  aapM* 

kaMto»tbtOac*%MB»lafiarlMI.  '^'^ 
...  .WM.BiJaiOirD,laa 
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NEW  OPERA. 
PUBITAN'S  DAUGHTER. 

A  dlAini  «OIIAimC  OFBU  1W  TBtBB  ACT«i 

TBB  UBBETIO  WRITTEN  BY  J.  V.  BBID6EICAN; 


THE  GBEAT  80MG8  OF  THE  SEASON. 


iiMroil:Li  BV 


M.    W,  BALPE. 
CO||FI£TE— PIUCE  TWO  GUINEAS- 
coamiT*. 


I. 

.s. 

4. 

k. 
C. 
T. 
». 
»». 


la. 


OtfftBf*  • 

Chrtrn* 

l)i>rt. 
Sonic. 
Aria. 

UrcH.  *  CbolW,  "Wl 

s^Ao  k  Ownu, 

DlKl, 

Dull. 

l-liwlr,  .\(t  I. 


« Mate- kale."  «_    ^  ^  • 

._»«€«  chilJ."  •  ,  •  • 
,|o>toiMwn"(aoHlc) 

••L«t  Ui  hMtt."        •  • 


••|«mM 

tk  Ww.  _.  -- 
It  «M<h  maa  air 
"  what  do  «  •(•<• 


veirt. 

I      T.  b" 

9.  B. 
.      .  R 

.  II. 
-  Soprani. 
|U1«  Votnt. 


5<iiii  JUttn' "  FtMb  «>  a  roM  • 

llw  lUtefcai *«••  -  a™  ll«  "««nt  but  to  - 
l>iito        ••  ni*  f  otim  •urt "  - 

UiiW        -  TliOB  art  »  »«r  MM«  J«»  »«  •»«  - 

llcrr  Kcrm**"  •'  I"  thriwrwl  »aU  "         —        —  ~ 

Ditto  "  O'rr  th»  nrnvj  wa  «..«•  .  "J 
Mr.  \S  «■».••  Thr  Kulthf.  V:s.l  ■• 

Mr  .Santlcf-» -  Thr-  >.„u,«c  W-^r  ^OBII  — 

M^d.  S..:rilV,..l>i.ILr  i  M).y.  lh«»r"nomOT#    ~  ~ 

IH-O  Ijim-U-1  ••  .\  tt.<.u«H.I  ni.lr.  fn.in  tM* 
1  lla\!»-r'»"The>'uJry>»''"Pf'  ~" 


^  m,  ^9 


r«ra>e« 
Mori 

\Vci» 
H.  Hicbanlt 


UI 


Mart 
Smart 
Bald 


».  i 

3  I' 

3 

t 

« 

S 

S 

3 

1 

I 

I 

1 

i 
s 

} 
1 
t 
* 
i 


It. 
II. 
u. 

l«. 

17. 
I«  • 

I'.i. 
It». 


IS|. 

II. 


CabaMla. 
DoMtkw. 
Rxtutli*. 

Atr. 
I)UH. 
llTtnUac  I 
lUllad, 

Fiiiilf,  MIL 
in». 


Knii'  Act* 

HalUil. 
(VlKfTtrd  I 


fw«laaiM 
•UtllwUiidi 


Ob.Mlwr.|iit;. 
'  Ok,  ntrrt  nr  ;«u  OrcM*. 

Iti««T.  "»«><'«•*  '~ 

-----  ~ 

■  BUM  lirtTcr  pail." 
acT  11. 

•  How  peal  on  paal  of  il>unJ<  r  roUi." 

-   ■  1  alto  lo  thti  roof.  " 

1 1 4naai .'"  .     -  - 

^  I  ItirtKl*  <  Unlwn .)  . 

-■Mif.danal  nnawaf."  -     -     -  , 
H«Mk  tn  A»a  aian  *1I  NwnUW  «»• 

—nmmmffi,  fm»tif  «iri.  -  -  - 
IM  «ibin  >tng  til'   >tM  o<  wkmr 
"  Tb»  I'araUt*  ot  Una."       •  • 

••  WkatauutvortkranhcaMM.*'  • 
arr  m. 

"  Hail,  lenil*  >1<^."   -      -      -  • 
-  • 

'•  A  Intini:  ■l«UB>itcr  «  I -i»rl." 


S.  II. 

S.  II. 


.  II. 

.  T.  II.  II. 

.  T.  II.  II. 

II. 


,:  |.,,-. 


iMWiaa:  i'l 


"  If  I  €<iul'l  chuif 
"  I  hi!  ChrKlllio  It"'';  "  •••  ~" 

,  Mi,.  Ant,.  WLitlf,  Mr.  l.n-.ant.  .irf  H»rf  _   

,-  I   I'llir*,  HI.  Jaliiei"  »»".  ai"!  1>-.jt"  ^oa"  luaw. 
>        ,     (litrioclk*  .raaoo,  awl  •«  jww^b 
ca  on  tkalr 


W  talk. 


T.  B.  a  <i 
.  a  I) 


THE  ECHO  SONG,"  ftr,T<*»  an*!  r''""'  C<m«»P«^ 
X  br  JULES  BWWBKW.        ,  _    ...^  » 


.  T. 
.  T. 


t  a 

-    -  •  0 


.  1 

T.  « 

.  10 

».  1 
* 


Conccrlnl  Pirro  ■  ,    T  „  ••'  .  It. 

NJl  — Tbo«  miirked  tliu*  (•)  hare  trainpowd  Bdilion*. 

ffkMMU.  iUn  inm  Balf.  0,*ra,  •  Tl«  rarita,,'.  '»»"*'>'jf„'i;;,'™»^„il 
W.  H.  HolWt  l^i»la.  •  TIM.  Puritan  . 

■rlBl«IUcfc«<li*»raaU.Uonlhr>a>i><inlc  Alrt      -  • 
SaJolk  (ran    The  Purlcau  i  U.u|lil»r. "  arraiijod  l«  C.  l;0«J«  -      •  " 
TI«»M1>  Vabr.  fr«m  ■  Tl.r  I-uciun".  l)auxN<","««nf»4  br  C.  CooU  - 
fiElf1MlCft«  *' Tha  Hurlian'i  l>auj|hl«r."  afr»n«a<b»  U  CooU  - 

H5Krliiil«ita«a  •■The  I'uiiii'ii  •  " 


The  I'ui 

OlliT  Art.i       luiilltl  1.1  (lif  rr.  ii. 
I^odoo  1  Addlwii.  Il.41ier  and  L.i..»i.  Il  l  negnil  .SCrf*!. 


SOLO, 


1J1MILE   BElUiKliS   NEW  PIANO 


Wttia fTaat  dollf in  ul  ihf  a',Mipn«."— a*«P<«_W^«r.^ 
Uuncau  llaTlwo  and  Co.,  f 


uUr  n,rl»Uc.. '  OruUe  Anal.  Dtll^i  tot 

he  aiMlltJice  w»T*  deUthted, «■■■  W« ^|>M>™ 


VIEN  L 


V  IE  N  I, 

^ICNOR  FERRAm'S  •dmtrf - 

O   fof  llw  PI AWOlHIRTEIijBlllLB   ^ 

I  I.I  ikin  riniilai.wimi«>n  liii  'rilli  iniiM-.iw  «acc«»  ihroushoat  M.  Ba|*l 
prailMWUW.  huWrartiMrtacond. 

"  II  IhinrM  Da»Uo:i  and  To..  SM  i««aii*  SUtat,  W. 


E 


VANS'S  ENGLISH  H.\RMONIUMS  for  CotUgof., 

_  J   «ekMk.III««lM  noonii,  Chiirrho.  I.i'.Taij  ai  d  olhrr  iwlillr  I  i.lHiitnri,  .i-p 

p>*-»myg*Hy-!y-^-'?-i:::".,.  K.-  pm„,  f«.if.Artiii»    ..^  m,,  h>,ir. 

 BMiaictI,  CInl. 

taMf  IMlKl  Ol 


jii.!  ri!iiiiiif~i.  rri«  <».. 
nVTEW  VOCAL  TRIO  for     //o-SopranOi  T< 

l\  I  NAVIUAS  1 1"  Itbe  Martnan). 

~  '  ACa.,tM4 


Th«  moat  dlattafaiih^ilWif  ■J* 
atil  Pmirr,  Baal.  Ilrnry  WMIS 
Bfaiw'a  lUtmooluBM. 


u<ti»«aai>         "-^K?  £Hl!!CrS^iJ.'S!!£l 


  _    lotoMgrallt 

nftlM  '   

VANS'S  ENGLISH  MODEL  HARMONIUM,  with 

l«0  IWI  arkm,  »rle«  H  gulnraa  Id  oak  ca»».  or  70  Buineai  In  row* .  ■  «l  .-ai.-. 
M^BM  mmmSmUpmnnwl-  Tbc moa  beaulilul  and  f arkd  <irrhi»i > aI  ■  It. ,  i . 

HrkLfi^  poiafftM  ffvarjr  rni<l«tlurt  of  lorn-  fiotu 
'Hta.  Th>*  Kn|Vii:i  Modrl  llarBioBlitaii 
.  rlwi  all  Krant'a  liinniniiuat,  Uil  li 

   ilaa  roan  md  ehnrch. 

lUKIsEV  ami  CHING.  MoautaclHrrri,  ai  1: 

17  VANS'S  PKUAL  HARMONIUMS,  with  independent 

I  i    v..,lnl  ni<^l'.  tin  bo  had  Hlhcr  Willi  a  ilnfU  or  doubt*  row  of  bcft,  at  pricai 

fviiin  I  II  li>  IJ  I  (iiiiijfai  i  alio  ultk  ItK-  oo«  |wtint  •elf.ocllns  bloninf  laichlni!. 

IIOO."-!:^  ana  CIlINi.  Mnii  i'i.  t.ii<  r..      lli  ll'-i  Mt.      l.nndTO,  \V. 


UEUE  REICH ABDT'S  NEW  SOKC 

H  JSaBR  TIUtY  MEANT  BUT  TO  DBCBI VB  KB r 

TIN  tMttt  •«*»'^ J°S2  0XBir#01l». 

song  ^  the  c,,.wi  Mm  CMwitt  M  w»*v    m««  wticwww.  * 

and  far.  lU  cx,.rt..i..n  ..  ii  .  ^l^rcO  lu  •P"^'^  •^"'^Jr,^*,^^ 

wtth  tha  uuJmI  l"  a  cha.wtctiitic  taaf  from  l>U  own  pen.  ratlllod  Mzm 

of  Uut  <l«crKdl/  parulir  romancr,  •  Tliou  art     m  jr  .iii.l  j  1 1  to  ur 

Palilubnl  11/  Duncan  Da»iian  and  C«.  Sil  Ufyeoi  Vf. 


JJB.  GEOKGE  FORBES'  New  Compositions  for  t!» 


Narlf,"  M.iiurVjiI.  Hoiulolf  ... 

"  liUlllUl',"  \  .ii>  '  Ki  lU.r.i: 


„  K. 
^  lb. 

LoimIo.i  :  DijiirjM  Il»n   in  (.uJ  <■  ■  , 'tl  l-'-in-ol  S«r«*t,W. 


ni?l  I."!.  I    ail^    V.  11  I  .'■•..■>■...  I    r-  ■    ■  ■   ■   —  

OOSHY'S  SIX  CIIUKSIMAS  CAROLS,  prifc  SIX-  l JLUMK.NTUAL'S  new  Compositions  for  the  WAX* 

I'lSil     K.dKwi  liy  W.  H.  Biar*.    For  Four  V»lc«  iBd  Oriiw  «  Plano  Ij    j  , ,11 II', 'T  n-  ili"  il>«            """t'  *lait*»» 

AccoiiH  «i>i  1 *    .Mill  Il  ioicf'i      Cbanla,  Slaglo  ami  Doabl*.  pile*  ll„  «r  ia  doih  „^n,jTibcd,  l>r.iv  3«    •  t ii  i«elll  Cadeau,"  Bloeile, »«. 

aiR . i              BrKiMrr ««*—■. Hams wmt.   I              »^*» ■  o<-um ik^mKSB^MUmmtMm.^ 


rpHERE'S 

X  BRKBZK."  S"fg.  Dr  lUxnt.. 
—         -----  B'a  Cencrru.  A1m>  a 


NOTHING    LIKE  A 

EiR.   Suag  with 

*tu!  T-'.illiluii  o(  '* 


FRESHENING 

iaaiiKiiaa  auccftt  bf  Mr. 
Tba  UoUbtaMr,"  hr  lb' 


BoOMjr  «id  S«as  llolkct  Stiaet. 


SIGNOB  FERRARI  bcg.i  to  *tato  tli  it  tlie  New  EJiticj 
of  bit  %V«tk,  -        VjMm  ail*  WMlag  "  j^Tlw  r«maaoa  ««»S_C''g!^ 
the  Vo.10  tor  BlagivK    Pi*B*«*  •»  B*"*  Owlw*  Mi  m 

BW*M,  \V. 
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«  Two  SktodSM  />r       AoMc;^^"— dttHmtod  to  O.  A. 

Oibocoe — Ltndsat  Slofeb,  Op.  19  (Rnnsford  and  8on). 

Theie  ire  profeHfldlj  mtendad  m  lappleiBenUiT  to  Cmoy'« 
*<  V^heitir      M  such  will  be  fotiiid  eninentlT  prtctfwue 

(prtictise-ftlilo)  ftiul  useful.  Tlio  first  is  a  study  for  «'  thinlfl," 
tlic  second  for  "  octaves."  Uotb  reveal  tke  band  of  a  master. 
Mr.  LindjajStopern^htwith  MlTBiitoge  ptodim  mofa  in 

this  waj. 

"Jntroduetion  to  '  the  Octoroon'^-^OLEsBniioieT  (Boosey 

and  Sons). 

An  amagement  for  pianoforte  Mhw  of  the  intcreiiting 
and  pietorccQoe  orchestral  pNlndn  pwfbnwd  nightly  by 
tlie  band  at  the  Adelphi  Theatre,  as  oTerture  to  Mr.  Dkm 
Boucicault'a  new  drama  of  Tke  Odoroeit, 

**£a  Dwm  du  CUUaaH"— Dr.  A.  &  HouowiT  (Aqgener 

and  Co). 

The  composer  slylo«  this  little  piece  (in  which  there  occurs 
a  good  doal  of  crossing  of  hands)  "  Fanlaisic  flfgnnU,"  and 
on  that  account  probably  has  dedicated  it  ("by  permission ") 
to  n  lady  of  title.   The  theme^  upon  whldi  he  has  bnilt 

some  rariations  not  »trikinn;Iy  new,  is     ^uhjoinod  :~ 


The  lost  three  bars  aM  very  food,  and  bear  aome  diatant 

reaetnblanco  to  sometbinf  Iqr  the  French  composer,  Mfkul, 
in  hia  oratorfaHqpera  of  Jottph.   None  the  worse  for  that. 

**  Hm  Mmrmur  tf  the  Ocean" — waltzcs^by  OWBM  Horx 

(Boosey  and  Sons). 

An  cxtremeljr  p««tty,  if  not  extremely  originnl,  tet  cf 
waltaea ;  and,  what  is  just  aa  rare,  oxtremelj  well  written. 
Wm  tliat  do,  Mr.  Hope? 

*'Ilmr  A  Seville;"  "Sul  Mare;"  "/We  Bohfmieiine 
SQvm  ShotDer"—pour  piano -^W.  }Lvai&  (Chappell 
and  Co.) 

But  for  the  unmeaning  absurdity  of  the  titles,  there  would 
be  nothing  but  prai*tJ  for  these  bflgatellc?,  which  are  not 
nicifty  plfLising,  but,  for  the  most  part,  very  neatly  com- 
posed, i'bey  are,  perhiips,  somewhat  too  difhcult  for  their 
pretensions;  perhaps,  however,  not  —  a  matter  of  opinion 
either  war.  We  prefer  "Fleur  dt  Seville"  (eajnite  «f- 
pagnoU),  beoause^  although  a  trifle  apaa  out,  and  containing 
many  repetitions,  it  m&  has— in  the  second  part  (pages 
4,  6)  especially •oa  tonen  of  the  Spanish  character;  and 
"  Sul  Mare"  (^barearoll").  ^  r  i;-- with  nearly  equal 
success,  it  has  caught  the  Italian  — !  •  .iilrs  being  decidedly 
the  prettiest  piece  of  tlie  four.  "  Fi/t  Jl'i  'it  mienne"  {morccaii 
earaetiristique)  oAy  booat  of  a  quaint  uud  attractire  little 
"trio^*— 


m 


m 


Sim, 


m 


m 


And  •*  iS^Mry  Skmetr,"  or  "  SmenlralkleH''  (eapriee  tliide\ 

while  of  a  similar  pattern  ("arpcircioii"  for  both  hands,  in 
alternation  —  the  dexter  thumb  taking  the  melody)  as  some 
fifty  other?,  is  as  good  as  five  rmd  tuonty  out  (jf  the  fii'ty, 
and  not  much  worse  than  the  mfyority  of  the  remaining 
tw«nt/<ilfe.  Tbe  type,  neverdideei^  ia  nlrly  ezhauatod. 

"  SaUVmir   de    T.'AmhHv<  "  —  jm>,r   piano  —  A,Qr.QviM 
(Cramer,  lic;ile,  and  Wood). 

\Vc  were  never  at  Ambieve  ;  but,  to  jndge  by  the  "  8oU' 
vmir"  of  Ilerr  Gits,  it  at  least  connot  be  a  verjr  original 
place.  Seriously,  there  is  not  one  oljeetlon  that. could  fairly 

be  brnught  tigaim'  this  raise,  except  the  now-a-dnys  so 
very  tVccpient  one,  that  it  does  not  present  the  shadow  of 
a  fresh  tlioughf.  Brilliant  if  is,  no  doubt,  and  eoMT  -tly 
written,  as  such  tiling  go;  but  why  written  at  nil' — unless 
by  reason  of  the  neeeiitty  of  every  nue  composing  who  van 
note  down  wbateooiea  into  his  head  with  fluency — 'Wo  arc 
unable  to  gueM.  The  best  part  is  tho  trio,  in  A  flat  (page 
2),  where  the  "canto"  is  given  to  the  band  sinister,  while 
its  eompanion  and  superior  (novel  expedient!)  ia  dib'gcntly 
cniplnyed  upon  :\  "  ru i; i j ii:  passage.* 

"  Jl  JBaeio "'-^iuUaitie  de  udontpoHr  k  mono— par 
Habou)  'vexMha  (Cianer,  Beale  ano  Wood). 


Mons.  IlaroM  ThonKu-i  liai  made  a  da.-^hinL;  aiul  (-(TcctiTe 
"valte"  ('-tie  iuiun"  of  conrse),  much  in  tiio  stylo  of  the 
"  Soifvenir"  of  llerr  Gits  (just  noticed),  out  of  tho  well« 
worn  theme  of  Big.  Arditi's  well-sung  (by  Mile.  Tietjens, 
&c.)  "  II  Baeio" — *  voice^walta  after  the  manner  of  the 
still  better  known  "  Valsc  de  Venzano," 
Mad.  Gassier,  8cc.,  had  sung  in  publlo  no  enl  of  timea 
before  any  one  here  became  nwace  that  *' YencaDo"  ^aa  the 
mimu  of  its  composer. 

"  Onto  Tkee,  O  Lord"— SAcred  eon g— by  BBBTBOYni 

f  Cramer,  iBcoIc  ond  Wood). 
This  "  sacred  song  by  Beethoven  "  is  neither  more  nor  less 
than  the  adaijin  of  the  i^onata  in  C  sharp  minor,  '11 
(the  "Moonlight  Sonata"  as  it  is  generally  called),  trans- 
posed into  C  natural  minor,  with  nine  bars  omitted  irom  the 
middle^  by  wbiob  curtailment  Heethoven  is  made  to  resume 
his  tbene  tbns— we  use  the  Pabltshera^  key,— 


m 


i 
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instead  of  Id  hit  own  nMnnar,  thai  (itilt  the  P«bliilien* 

key) : — 


r  r 

Tl»  reader  majba  cnriona  to  know  with  what  words  tht 
mw  Tcniou  of  one  of  Uu  moel  pttbetis  inapintioiw  of  tbe 
gmt  Matter  ere  wecMad.   We  tnbjoin  tliem  m  «9tnu»  i-~ 

"  I'nlo  rUf-t.  O  I.nril  M.j-^!  IIi-l).  do  wr  uivt  tImnjM— 
Yen,  anco  Thcc  ilo  wc  give  ii>aii>Li>,  C>  Lord. 
Ot  hMf  aa,  Lord  i— lbr(*ke  ui  not, 
Kw  XhM  an  Qod.  end  God  alone. 
Vale  TliMit  O  Lord,  de  IPO  gite  tfemkik 
Oi<«  tbMlH  unto  Tbofc 
«>!  hear  a«  !  hare  nwrcy  ! " 

Hero  the  nine  bard  ore  missing. 

"I  will  pndfo Thae,  O  Lord,  and  muf^'tfj  Thy  name. 
For  Thou  Art  Krent,  and  dost  wondroot  mMH 
Oivo  cnr,  O  Lord,  nnto  my  prayer. 
Fur  Ttiou  art  full  of  compaatoi  and  nuof  and  t rath. 
Uuto  Thcc,  O  I/ora,  d«  wa  tlanki. 
Vioiwka  us  HOC" 

Them  la  no  tinme  tm  the  title-page,  except  tli.at  of  *'  L,  v. 

Boctlirtren."    Porlmps  but  novi  r  miml.    (It  couW 

hardly  huve  Ik-i  d  the  \i\u_-  .Toliii  C'rnmiT  —  (ilorious  John"  ? 
No,  it  was  tiitt  "  Glorious  .Toiiu  ;"  tlmt's  ci  rtain.) 
^^Tlie  Echoet  0/ KtUurnei/" — remiuiacence  for  the  piano- 
forte; "The  Echo  o/"  Lucerne" — tranacribed  for  the 
pianoforte ;  WMt  an  tht  tVild  fFaptt  M^mg  f  "—  do. 
do. —  by  BBUfUBT  BaouAXDS  (Boberc  Gbdca  and  Co. ) 
Thelaatw  the  above  has  already,  been  iiotlceJ.  With  ilic 
flrfltiad  aecond  BTr.  Richards  has  been  raoie  tJian  usually 
happy  in  tlio  r-xliibition  of  tliat  [loculinr  grace  which  invests 
his  easy  piLces  wiilj  sucli  a  genuine  charm.  "  Tkt  Kcho  of 
T.Hcerm"  \»  :m  ab.'iolutoly  faultless  resetting  of  i>oor 
Jullien's  tuneful  »nd  tlturoughly  "Swiss"  inntirationi 
wbile  in  the  «*  IMIee*  of  Killarney"  Mr.  Ricbeide  hm been 
aearcely  leie  meeaaaful  with  tint  beftutifttl  Iriab  tneloJy, 
«  The  Boye  of  Elkenny  "  ("  The  Heetto;  of  the  Waters  -V 
Vhldieouldnot  haTO  been  presented,  hy  ubmiA  fide  compo- 
aer  fiir  the  piAnofortc,  in  a  more  modest  and  vet  altraotive 

DaxsDBN.— The  nerformaaee  of  Qlttck'a  Ipkigeitie  in  Tmtri*  has 
proved  to  sucoecsful  that  the  management  have  determined  to  re- 
vivoy/M^fnie  in  Aidit  ud  Alcttti  u  well.   Mad.  Mtrie  ThCNae 

Rief  z,  wife  of  the  Cnpellmeister,  died  on  the  13tk  ult 

Sr.  Tftvusdi  110  — Thccelobrated^rmao  tragedtea,  Hcrr  Dawiion, 
h:n  lj<.t.:i  engaged  for  on«  mnnth  01  the  Tbeifro  Rnval.  lln  recftivt* 
7iK)ii  .ilvcrrouble*. 

Wir.MiuJEs — Herr  IJ«gcn  has  jiMt  Celebrated  his  SSth  annivanarr 
M  Cn!H.'1ltnci!.U'r.  The  Dulio  of  NatMU  has  fetMMd  Ban  CM 
Formcf  wijli  tte  iiicUul  for  .\tis  anJ  fvioneci. 

Scnwaaiir.— At  tbe  prcwin^;  rtiiufH  of  Heir  vun  J'lotow,  ihc  In- 
taodant  of  the  Uucal  Tlte«tre,  ikrr  Richard  Gcntc,  of  Miivcnce.  liai 
GOManted  le  andartake  the  direction  of  the  Opera,  a«  wcli  .-us  of  tiic 
SabaetiptiMi  Oaaeert*,  daring  the  winter  seano.  ia  couMooenco  of  Herr 
Aim  Sotmitt  being  to  iU  at  io  ba  utdar  tha  aeccsaity  of  rctirinir 
awMla  from  Ihc  exercise  of  hit  oflkial  dalles.  Headed  by  Herr  vo* 
Iloiow,  all  tbe  male  mcDibcrs  of  ihc  operatic  conpainr  lately  iercnaded 
the  Oraod  Duke.  After  three  cheer*— Herr  Steiner  marking  the  time- 
bad  heen  Riven  for  hi»  Boyal  HlKhneM,  the  inner  court  yard  of  tha 
riiJncc  was  illumiflated  by  Bengal  ligbta.  Iltit  IliskneM  tent  tbriha 
heads  of  the  Tarioos  dapattOMnls  of  the  tiinti«,and  "    '  '  ~ 


'     Sli!.— Mii9  .\J.-laulL'  rijillip"-,  nf  Hnslon,  U.S.,  and  ntt  illu 
Alice  P.,  ilau^'littT  of  It-  P.,  Ksi].,  \f  the  laJy  wlioiu  the  oorns- 
I  nnndentof  Uteiehi't  Jonrwil  ri'firolteU  ntit  to  have  htijtnl  in  l.nMilun. 
]  MiM  Adelaide  V.  is  a.  fiivouriio  iivthe  American  cilies  in  sui  h  litrU 
;  as  Aluceiia,  in  the  Tmeal'  ic  am!  Madelins  in  Tti<znlctto,  ami  ihe 
'  best  iiiiw  KnglniKl  sin;;cr  of  "  lie        (icjplbcJ,"  and  scrngi  of  th.it 
class  iu  liatidci'a  uiaturiu^.    She  was  iiiilL'btcit  in  |Mrt  to  the 
gcncroiity  of  Madame  Gold^ii-hiiiidt  fur  ili>::  pecuniary  means  of 
completing  her  musical  i'duP:iii<in  in  t'runr.t-  miJ  Italy.    I  am  not 
a  critic  of  vocalist*,  ami  tliLTLlnro  it  is  ul"  UliIo  impoi  t;irn.f  that 
few  songstresses  give  mo  so  much  pleasure  as  Mids  Ada.  rhillipa. 

A.W.'A 


"WELL-PAID." 

Sib.— Yniir  hiriwrr  ti?  r.irropnndent  A.  C,  speaking,  I  pT05iinii>, 
of  Mr.  Ott<i  (lolilsrhmi.it,  f'a.ys,  "We  may  have  a  strong  idea  that 
that  :M'r^ilriiiitii  (inv'ii  not  5e«  ibe  peesUar  advaMage of  iloiog  the 

kind  <  f  itiiiif;  fur  nmliln^'-" 

At  two  conr.TH  liV.nlly  ^'ivcil  hci'O  by  M.iil.inio  aiiil  Mr. 

Hnlti  ,  tljL-  ri  iH>ip  s  iirt:  .sniil  to  li:\vi- Ibcoii  |N00i.  ItiOOi.  ei|itai 

."KUKtf  ,  with  t«(i-thir  K  of  wliii  h  Mini  .\ladame  wai  modeatly  con- 
Icnttrd  (deducting  therefrom  30(W.  for  her  London  asatatantak. 

Thia  may  give  A.  a  m  idtt  "  whether,  ktT 

Eot  Ai.  AcAiiKMT  or  Ml  SIC.  —  A  second  clumber  concert  by 
the  Sludcnli  was  ^ivr-n  at  tlie  rooms  uf  thi;  institution  in  Tciitcr- 
dcn  Street,  Hanover  Squ.irc,  (ui  A\'eJno«<lay  evening,  to  which  tl>c 
friends  nnd  patron.^  of  tlio  .\enlL"niy  wt-n'  invited.    U'here  wa*  a 
larije  rittuiuliunir — tiKi  Inrp.'  iinlutJ  for  the  meagri:  convcniouce 
(jffi-njii  by  ihi'  locality  —  nmi  many  who  cmhl  notguiii  .iJmuuincc 
to  the  rooms  vrcrc  coiniiclliHl  to  stand  in  the  antechamber  or  thij 
lobby,  and  hear  as  well  us  they  could.    The  concert,  a  nv:re  trial 
pcrformaiicc,  was  on  the  ifhole  more  than  njiiaily  satisfactory. 
JJeelhoveji's  T.-io  in  B  Hat,  f<n-  pianoforte,  clarliMiet,  aiid  viohmcello, 
was  played  by  Mr.  W.  S.  naiubri>l;:c,  Mr.  A.  WUliaiui,  and  Mr. 
H.  flarner,    I'lio  pianif;,  Mr.  Brimbridge,  does  infinite  crtHiit  lo 
the  teaching'  of  his  masti  r,  >fr.  W,  DorrcU,  one  of  the  ablest  pro- 
feasors  of  tliu  Jay.    Kuhlau'i  Dijft  Coiicerlante,  in  E  minor,  for 
the  flute  and  piano,  bv  Mr.  T.  W.  Ratdifl  and  Mr.  Bradbury  l  ur- 
ner,  was  another  ^OoJ  perl'orniance.    Mr.  Katehii  ha-i  ii  fine  tone, 
excellent  mechanism,  and  ia,  indet  li,  full  of  promise.    Mr.  W.  hh- 
Bom's  performance  of  Webor'u  well-known  Polacca  in  Y.  Hat  is 
MtWedtohonourable  mention.  Air.  M.^soin's  execution  ii*  elear,  anj 
hot  for  8  slight  monotony  in  hii  st  yle,  hi?  play  woubl  be  highly 
eonraendable.   We  were  much  plcMcd  w  ith  a  duct  011  tw  u  piano- 
ftirtes  by  Muis  Walsh  on  l  Mr.  11.  li.  Eyres,  pupil.s  of  Herr  Taaer. 
These  young  artists  rihyed  tugether  d  mtrvtiUe,  and  ci  ealed  quite 
e  snuation.   Mifs  W'aJslj,  we  believe,  won  the  second  medal  for 
piano  at  the  competitive  examination  last  yen-  n  i  u  the  last  con- 
cert of  the  season  proved  herself  no  incapable  compcrter,  in  a  soji^ 
which  won  unanimous  applause.    Beethoven's  sonaU  u  E  da(,Op. 
12,  for  violin  and  pianoforte,  was  capitally  executed  by  Mr.  P.  J. 
^BOr  and  Mr.  T.  W.  'Wali-tcin.    Jlr.  Atuor  has  alreadj,  on  more 
wen  one  occasion,  had  our  good  word  for  his  sterling  vicliu  playing. 
His  coadjutor  also  has  evidently  talent.    A  port-sonj;.  "  The  Tra- 
veller's Return,"  sung  at  the  end  of  the  first  part,  is  from  Mr.  W  al- 
stem'a  pen. 

^  llie  vocal  music  was  allotted  to  the  Misses  C.  Westbrook,  Ko- 
bertme  Henderson,  Ibbutson,  Armyia-ic,  Flewitt,  snd  Bran.ley ; 
Hcaara.  Wallace  Wells  and  Kudkin.  The  Indies  were  superior 'ia 
ewry  respect.  We  cannot  erectly  praise  the  selceti.>n.  i!i« 
"  Spinning-wbeel"  quartet,  from  Mtirtha,  is  out  of  place  in  a  n.n- 
cert-room.  Tbe  very  good  singing;  of  Misses  AVestbrook  nnd  Bram- 
ley.and  Messrs.  Wa  fjscc  Wel]-'<  anii  lludkin,  however,  procured  it 
an  encore.  Miss  Armytage  dirpinve.J  a  hne  mezzu-foprtmn  iu  tin! 
oanzonetta  "Santa  Lucia.'  which, 'nevurtheleM,  Ibuud  out  the  de- 
fects of  her  or- iv,  i  !  her  style.  Miss  Robertine  Hendcrwrn 
perbapa  a  little  too  ambitious  to  shine  in  the  bravura  line,  altfaougb 
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ihe  made  a  fnnioufl  "lik"  ia  Adolphe  Adiim'»  "Ah  !  voiu  diru!> 
je,  ilaman  ?  "  The  fioalc  to  Euryanthe  —  a  favourite  piece  at  the 
Acadcav  — wctl  executed  by  the  f ludrotf,  the  ^kdo pwt) intrujited 
(olliiKii  liubci  tii)'.-  Hcndonon  and  Ibbol«nHKiiiN««r«. Wallace 
Wdb  ud  Budkin,  hrongbt  a  veigr  eioellait  oone^rt  (o  wt  end. 


SACRJiD  UAHMONIC  SOCIKTY. 

Turn  iHcinbcri  thit  ^nt  socictr,  the  (bremoit  of  ill  diu  in 
Btirojiak  nnd  therefore  m  the  worlu,  bcgaii  thdr  winter  leuon  on 
Friday  night,  29th  ult ,  with  n  progrututne  of  the  liigbertktlnetiun. 
Whatever  the  vicissitudes  attuiiding  other  public  cntertaiomcutt, 
the  concerts  of  the  Sacred  Harmonic  Socletj  alwava  iccm  to 
iburiib ;  and,  indeed,  the  da^  would  b«  a  gloomjr  ooe  at  art  and 
ita  follower*  when  on  institution  carried  on  witbaMdb  W(all«directed 
enar^y,  in  a  spirit  of  unseliislinesa  prablbljr  wtdiout  «xunple,  and 
ftr  tlicnromotion  of  such  a  truly  qttble  anu,  ahottldccftM  to  pros- 

BT.  Ttn;?  Lvcy  lover  of  mufic— more  Mpadalljr  of  the  auaio  of 
aml  'I  mi  l  tlint  af  the  few  morton  wha  liavo  ttriTeiii  with  a 
gcniua,  n  faith  in  the  good  work,  and  aa  cftrncatncas  of  purpose 
jno»t  nenrly  kindred  with  his  own,  ta  Tliaa  the  dignity  of  the  art 
bj  devoting  its  exercise  to  the  purest  and  loftust  ends — must 
liave  been  gratific*!  to  sec  old  Exeter  Hall  crowdc<l  in  every  part 
cm  the  occasion  under  notice,  ond  have  hcartil*  wiibed»  at  the 
same  time,  that  the  edifice  itself— the  only  one  m  Londoa  fitted 
ta  receive  the  Sacred  Unnuonic  Societj  and  il»  patrurui — could 
iNHUt  natty  more  dcsideraia  th;in  it  oaa  nctnaUy  lay  claim  to  ns  a 
mnmc  hnll,  and  as  a  building  fur  the  accommndation  of  the  public. 

The  i)roKraminc  comprised  the  tnuiic  written  by  Mendelssohn 
for  Racine's  religious  drama  of ylrtafif,  and  the  "Dcttingen  'Tc 
Dcum.'"  That  a  piece  so  familiar  as  Handel's  Anthem  of  Vic* 
tary— hb  fifth  and  last  Ktiing  of  the  "Tu  Dcum  Lnudamaa"— 
WOuM  be  ia  all  rei^pccls  well  given  by  a  body  poMcsaed  af  aoch 
iwmreci  as  the  Sacred  Ilanooaic  Saciot/i  and  with  so  s.ifc  and 
««eihirt  a  sincer  as  Mr.  \f  inn  Ibr  the  ban  solo%  might  have 
bean  accented  beforehand  as  amattcrof  course ;  but  the  enormous 
advance  ike  tDCmbcra  of  the  dwiiia  bevc  been  able  to  make  in  the 
more  modern,  difllcu It,  and  comparatively  little- known  work  of 
BIcndeiNnbB  b  entitled  to  some  record  in  detail.  The  audieacc — 
evidently  a««emblod  with  the  conviction  that  a  rare  troat  vw  ill 
itore — were  in  hi^h  spirits,  applauded  the  principal  aingani  and 
Mr.  <>eor^  Vandenboff,  who  was  to  recite  tlie  poeni,  a»,  one  by 
one,  they  took  their  places  in  the  orchestra,  and  honoured  Mr. 
Cosia,  the  oondactor,  with  what  u  cunvcntior.all)'  termed  an  "  ova- 
tion." Tbe  rault  fully  justified  anticipation,  for,  on  the 
whole,  the  musifl  of  Aihaitc  has  never  been  so  fineljf  pediiraied  on 
any  previouK  orciuinn  since  its  first  introduction  to  the  Ktiflliiih 
pauie  (in  1645,  at  the  Philharmonic  Concerts), 

Tbe  overture — not  without  reason  it*  composer's  chief  favourite, 
iunsmuch  as  it  is,  at  any  rate,  the  grandest  he  has  lct\ — mas  mag- 
nificently played ;  although  the  fellovf  ship  of  harps  might  to  good 
tiorpoae  have  ln'cn  .IrmbUid,  or  even  trebled,  in  number,  at  the 
):ist  movement,  w  Iut.'  the  cirrale  with  which  the  orcrlure  mo- 
destly opens  is  so  brilliantly  reproduced  in  another  key,  as  a 
cliinax.  The  first  musical  scene,  for  chorus  and  solo  voices  (two 
soprnixn  .ind'a  rnntmlto),  which  shows  the  "elect"— in  defiance 
of  tli«' wratli  of  .If7ohi;l's  i:<mgenial  daughtei',  who,  now  supreme 
over  Israel,  bos  rcircd  an  allar  to  Ha.!!— proisiug  and  j^lunfyiiig 
the  true  God  at  th<-  donrs  of  tli,_-  Tompli;,  scarcely  fell  short  of 
perfection.  Tbe  tliiiru«,  "Heaven  and  t!ie  i»iirtb  display"— the 
broad  an<l  wcIl-dclnKil  ilicmc  of  which,  l>y  it-i  frequent  apparition, 
knit«  the  wlioK'  tyj^LtliLT,  lhuI  begins  and  terminates  with  equal 
fiik'iipiiiiy  a  riia,«tM'|HL"cc  of  iiuuical  structure — could  not  have 
been  delivticl  luoro  cmp1i,'>lic.il!j-.  Hut  perhaps  the  most  strik- 
ing dispLiy  wfts  tlie  reinarkalil,-  (i;is»»gc,  "  O  Siuai,"  in  which 
MenHef-solm,  liy  tlic  f  liiiplo  e:tfM?iliL'ni  ttf  choral  " uuison,"  com- 
bined iirclicstrid  ,Tr;nnip.iniiiiPnti  .1?  impressive  as  they  arc 
original,  bss  proved  liim?c!f  wnrlliy  to  njipiMnfli  a  subject  no  less 
sublime  tlian  the  Divim;  wr.ith,  ndoctc  l  through  the  natural 
phenomena  of  eirtlii[u;ikc  ,'it.tl  ti  inpc^t.  ClmraT  finding  more 
evenly  bnluncijd,  firndy  suil.uued,  or  strii'lly  in  tiiii,-,  !i,lB  rarely 
be«i  heard.  In  the  f olo  part«,  too,  H'm  Louisa  X'vno  (lint.ao* 
pnnoX  lilM  Bwto  C*ccond  •oprnw),  and  Ufadano  Itnim  Autter 


(contralto),  did  good  service^  moce  eneeially  in  the  Ma  *■  Y« 

who  throogh  lenrile  fear." 

Ib  the  second  lamical  scene,  wUdi  onena  with  the  beautifid  put* 
s.igc,  **  What  itar  ia  its  glory  upr'tseib,  Ibr  sopraaos,  altoib  taww«i 
and  baiaca,  altmate)*  in  separata  vniMMih  And  then  combined  ia 
one,  the  idiorat — although  their  task  is  now  more  n-yin^,  bceavse 
the  portiom  assigned  tn  them  bcdnng  to  a  plan  con:<iderably  mora 
varied  and  intricate  —  hardly  less  merited  unqu«lifie<l  approval. 
TlicnaaM^  •*  BehoM*  Zion,  behold !  was  certainly  taken  too 
fast  far  the  eflldenttittetaaee  ofthawordit  bat  with  tfaisobjeetioii 
criticism  must  stop.  To  name  no  other  particular  point,  we  may 
single  ont  the  splendid  eoniJf —  "Thev,  Lord,  who  scoff  at  Thee 
~  the  anthuaioatic  outburst  of  the  faithful,  first  given  out  in  uniMUt 
■nd  neit  in  full  harmony,  with  elaborately  contrived  orohcatnd 
accotnpanimeflts  throughout,  as  a  tliorouglilj  ^rand  and  impreialva 
performance.  Here  the  effect  of  the  harnionised  verse  at  the  and 
was  equivalent  tn  that  of  the  full  unison  in  the  op«nin|(  chorus  id> 
ready  name<l.  The  argument  of  the  second  scene  begins  with  the 
homage  paid  by  the  people  to  young  Joas  f Jehoash),  son  of  Odio* 
rias,  the  object  of  Athalia's  jealousy,  and  rightful  hen-  tn  tlic  throBe, 
whom  they  liken  to  Saronel,  oooiiiui  forth  as  of  old,  "  to  cora- 
fert  larael."  This  gives  rise  ta  die  doct,  "Ever  blcsscl  ihild," 
for  women's  voices,  with  choroa  —  a lartof  pendant  to  "  Ho  waited 
for  the  Lord  "  in  the  Lobgmmg,  and  (br  muody  and  depth  of  px« 
pre.tsion  ranking,  like  that,  among  the  most  genutiK:  ln'^pirationa 
of  Mendelssohn.  The  solo  performers  in  this  duct  -  >lis.^  Louisa 
F^neand  Miss  Serle  —  were  all  that  could  be  dc!,irod  -,  while  ihe 
piano  aingin^  of  the  cliorus  was  beyond  praise  —  the  coticludin|( 
passage,  "  0,  how  blest  arc  ihey  ! "  being  breathed  rather  than  ut- 
tered, and  wholly  realising  the  poetical  idea  of  the  composer.  Ma^ 
dame  Laura  Baxter  displ.iycd  c<iual  intelligence  and  vocal  abilitjr 
in  the  alto  solo,  "  Ala*  1  tlmt  nil  by  virtue  sainted,"  and  in  "Ueholo, 
Zioo,  iMhohV  although,  the  time  of  the  first  being  taken  too  slow, 
and  of  the  Itat  tea  quick,  it  was  not  alwa^'s  easy  for  bar  to  pre* 
servo  the  nccemary  clow  alliance  with  co»lactor  and  orchestra. 
In  the  deeply  pathetn  pottage  "Tbe  aianer's  joys  decay,"  which 
brings  the  second  scene  to  an  end  —  not  less  a  wotidorruf  cxaaipta 
of  vuc;d  expression  than  a  marvellous  piece  uf  orL  licsirul  <'uhHirili^ 
—  it  woula  not  be  fair  to  draw  any  distinction  between  the  Mft* 
formance  of  the  solo  voice  (Miss  Louisa  Pyne)  and  that  of  ilia 
oborai:  both  being  as  nearly  aa  poaaiblo  faultless. 

Ai  we  interest  of  the  story  enlodnatcs,  so  does  the  expreaelve 
power  and  invention  of  the  eowposcr ;  and  thus  the  third  scene, 
which  involves  the  most  nliHi  and  important  incidents  of  the 
drama,  is  more  striking  in  a  proportionate  decree  than  citlicr  of  ila 
precursors.  Our  task  at  present,  however,  is  not  to  discuss  the 
plan,  or  dwell  upon  the  extraordinary  merits  of  the  illustrations 
to  Alhalie,  whicn  have  been  more  than  once  cxaniiocd  at  length, 
but  to  describe  the  effect  of  their  roost  recent  perfurreanoe.  It  is 
enough,  therefore,  to  remind  our  readers  th.nt  the  third  aocno 
comprises  the  double  prophecy  by  Joad  (Jehoida),  of  the  destruc- 
tion of  the  old  and  the  appearance  of  anew  Jerusalem  (in  which  is 
typified  the  advent  of  the  Mcesi.-di) — both  inventions  of  llacine, 
but  consistently  vindicated  in  his  preface  to  Alkali* — thi>  an(a« 
gouistic  dialogue  between  thn  incredulous  and  credulous  Ii>tencr8 
to  the  words  of  the  High  Priest;  the  fxijui.«it.!  hvmn,  "  Hearts 
feel  that  love  Tliee,"  for  trio  of  women's  vinucs,  with  chorus:  aiul 
other  passages  of  the  highest  beauty.  very  imaginative  and 

picturesque  scene  was  almost  uiiifbrniiy  well  done.  Kveti  tlio 
ingenious  example  of  choral  port-writing,  "  I.ord,  let  us  hear  'i'liy 
voice,"  in  which  the  people  prepare  themselves  for  the  prophetic 
revctnlions  of  Joad — u  coiu|io«ilion  riin  ly  lie^nl  to  advantage, 
owing  to  the  complexity  of  it^  divisinii,'*  —  was  rcudereil  with  a 
smoothness  and  justness  of  iniuiiDiiuii  liut  :><.'arcely  at  any  one  mo- 
ment deviated  "  a  pin's  point"  lrt»iii  the  required  k-vel.  The  di*-niir»c 
of  the  High  Priest  is  recited  to  tlieacoompanim'-'nl  ul  tlic  onlKstrii 
and  here,  all  must  agree.  Mendelssohn  n;  hiovcd  i  loorj 
singular  triumph  in  llio  w.iy  of  musical  word-[i,iintin;;  than  in 
either  of  the  (.«retk  (ir.Tui.i-  itC  Sivphnrlfx  (.Uiligonr.  and  f/ulipvt 
ColoatHt)  for  wliii-li,  ns  f.ir  Alfmhe,  lie  con>li<'*'-'J  Ldiural  and  inci- 
dental music  lit  tiio  instigation  of  tlio  iiitf  Kiny  of  rr(is<i;i,  who 
rtiu'-cd  lliurii  to  \ii  rojjri.'SijiUi'  l  on  tin'  of  lUc  Itoyal  Thcatrtj 

at  Bcrlto.  The  corow  fur  the  trumpet  solo  (one  of  the  most  strik- 
iiig  Aatnret  of  the  arabertral  dceigo)— slriet  Lutheran,  and  can- 


Digitized  by  Google 


774 


THE  MUSICAL  WOULD 


Kqucutly  appropriate  iu  a  music  il  cm^  >  liiin-iit  nf  the  prediction  of  ' 
n  iiL'w  iind  purer  faith — was  playcii  to  .iJiulraUci!>  by  Mr.T.  Harper, 
wlii.>L  t'ilio  and  phrasing,  to  say  jmtliin^'  nt  '•xocuiivi;  skill,  inJi- 
cAiL' .111  .i:  [i«lic  refinement  not  tri  !»■  cxruKoil.  'J  lc  Land  did  iuport 
admii.it  !y  h'-vc  a»  eUowhun-.  Tli.^  dial  .^rm-  Ji  twccu  the  credulous 
jiuii  iiicro.inhiiis  auditors  of  .Tind — in  wLiga  the  plaintive  cry  of 
thv'  ii'Mi-iMuvinfcd  (■■  O  /Cinn.  tliou  art  doomed,"  i<p.)  i-  :ill  )U td 
■wiili  tu-.L'  din.v:t  iiiiir)it  ti>  (lie  piurciiiR  higher  tones  of  aopi:i:.  >i  and 
altog,  wliiK'  Uio  iLS|ir;ti-i-  i»f  the  fuithfiil  ( ■'  <  (ur  /ion  lir^uly  >(  ind:> 
fitc.)  acquires  ilmibk-  lur.  0  ihrousrh  tlic  ctjulraiit.  ttlltudti  by  iLie 
breadth  and  *iu'iJi"U!<  liiiii!i>>s  "i  men's  voices  —  sitbougli  the 
opening chcriis  in  tliu  uiiiui  k  uy,  i'romiscd  juy*  I  menaced  woes  !'" 
(whcro  doulA  i<  lii>t  Mi:,".'d.  d'l  iv.i^  taken  at  c<iii.-:'1i r.ddy  tn  i 
alow  ft  time,  nn:.  utiicr'.vi?  ■  irn  f  r.ruL-hidile.  The  trio  vvi'.li  clu/nn, 
"IiL'ar(>  t'jd  tliul  love  l  licf,"  whi,:li  briu:.'^  Ihc  third  Mrin'  (..)  an 
uud  —  ;j  luijJt;!  ui  fiprefeivc  iii>'li>dv,  Uijali'ceted  s^enllnioiil ,  ami 
graceful  combioiition — wa-t  -^o  li.  liLdiUidiy  funjr  bv  Mi^>  l,uiii-a 
Wue,  Miss  Serlc  (who  has  no  laiumu  to  fear  being  fnA  i  liuaid),  and 
iMad.  B.ixiv  i'.  and  50  delicately  supported  by  tli  '  i  ln.ru*,  who  in 
the  brii  I  utiai  '  )ii!],jinied  phrase,  "The  calm  and  Imly  rent "  (a 
sort  of  tdii  ir)~  ■  ii  (lia  fiirlhcomin;;  "  Lift  Ihiuo  •  yi^  ti  .  the  nioun- 
taius  "  ill  J^iijuh),  outdid  theniM^lvcs,  that  the  itudicii<;o  with  one 
voice  demanded  a  repetition  of  the  whole,  and  there  WHit  nothing 
left  but  to  accede — which  Mr.  Costa  naturally  did,  with  the  best 
grace  imn^inablo. 

'ITio  fourth  and  hist  uiuaa-al  scene — whi^r<>  the  Ili.di  rrie-!  de- 
il  uv-'*  young  Joaz  heir  to  the  thr'aio  i>!'  iK-vvifl,  riiid  tin'  '-llnly 
euliorta  "  nwcur  to  defend  liij  ri;;Ut— it  11  1;  .  |'ut,e  vniunl  in  sustained 
interest  to  Uio  third,  enntains,  ti'  vi  > 'b^  ;•■->,  mmuc  very  remarkable 
pasfagLS,  whieh  offer  fjood  5cop«j  iV^r  ili  ■  j  .>'rrorm<;r*  vwul  and 
inslrutiii  iital.  l-"it>t,  tbe  justly  celebr.iu;<l  M.irrb,  \vlii<  li,  ilcMiLih 
taken  dr.-idivily  too  slow  nt  thf  commeiiceiai  iii,  iv:n  iilborwise 
.suiicibly  oMjioittil  by  'die  blind — tlie  delicinuilv  irrsb  nml  tuneful 
Iria  j  tilt*  "  tiiaviiiji-L.isi ''  fu  t'imip.mimcn"  to  wld.  li  was  i;iven  to 
perfection  hr  the  gentleman  »lio  wii  bb  1  t!o'  nuist  in  n-j  icuoiui 
trombone)  hoiiis;  partinilarly  lia|i]>y,  nnil,  liy  ti.e  ucctleralcd  speed 
It  n-Mitnu  J,  brlti^'iiiu'  aluMit  (!ic  resiimiitinn  nt'  tbc  principal  subject 
of  ibn  Murth  Willi  twice  iLo  puuip  and  vi^.'  >ni"  of  (he  ou<«et. 
Tfii  ii  (lie  chorus  "  Depart,  yc  Sons  of  Aaron  " — .vbure  ibc  [.eoplc 
iiryc  the  warriors  to  strike  in  honour  of  their  b  'litiinatc  kin^— was 
done  to  p«frf»!cfion,  abum'i _/irfc  gradual  ''  niatii?-lnii>  "  (ni  which,  by 
•he  way,  not  the  least  noticeable  point  wu*  tlio  >l;ih'ul  nuin:i!:(>m*nt 
|>f'  tlio  supposed  recudln:,'  truini'i-(,  au  itistriiniL-iit  rarely  iiinenablc 
wliuresiH-li  nnefTeel  in  eonleinplat'  d )  b.  i  tilt  i>l)taiiied  (awards  the cou- 
clusiiiii.  Fi  1111  iliis  point  to  the  ellin  ix — iUi  biiiinr.'  even  the  rhythmi- 
cally Ciipritious  passage,  "  W  liere  are  Tiiy  bles^in^,  O  Lor^i?''' 
wliieh  was  taken  too  rapidly  fortlie  word«  tc  be  clearly  intelligible — 
and,  last  not  least,  Miss  L.Pync's  noble  deiiterv  of  her  last  imjmrtnnt 
solii  ("Last  ofa  nice  of  kings"),  all,  with  hardly  a  point  n\ee]>tei|, 
wits  as  correct  and  grand  m  could  bo  wished,  the  reiit'titlon,  with 
Striking  and  interesting  nuMlitieaiions,  of  the  opcnin::^  ehorus, 
"  Iletiven  and  the  earth  diipky,"  the  recurrence  ot'  whi 'li  at  this 
place  gives  a  satisfactory  completeness  to  the  entire  work,  bein,'  ns 
solemn  nml  edifying  as  at  the  besrinnin!r.  'J'bis  ]>t:rfonnau»)c  of 
Afhalir.  in  >h')r' ,  has  won  new  laurei>;  both  fi^r  the  members  of  the 
Sacn-  l  11  irmftiie  Society  and  tlieir  vigilant  and  untirin?  on- 
dui  lor.  Nor  niii?l  Mr.  Krownsmlth,  who  presided  with  his  uc- 
(  list, mo  d  /"al  at  t lie  great  (too  "great")  organ,  be  pssjed  over 
nithiiut  honoiirablc  mention.  That  Mr.  George  Vandonhoff's 
wfcU-mniktjd,  ijointed,  and  perhaps  ovcr-drnmatic  deolaniation  of 
the  text  of  Mr.  liartludomew  tli  e  oughly  suited  tlte  tartS  of  Ibe 
.■iudicncc.  was  shown  by  reiteraUd  plaudits, 

Tlie  Afeuiah  (first  ante-Uhristmas  perfonn.mce)  is  annoiinceJ 
for  December  13.  The  first  pireat  choral  ]iractice  of  ike  London 
Contingont  of  tho  Handel  i'enivnl  Choir  took  plwM  lMtlli|^t, 
when  Aeit  and  Galatta  was  to  be  rehearsed. 


ROY.\L  ENGLISH  OPERA. 

THE  ri'BITAIl's  nAUGOTBB. 

A  KRw  opera  from  the  pen  of  Mr.  Balfc  has  now  bei  om  >  one  nf 
the  special  tcquircmcnis  of  the  mu«icr.l  jewn.  The  [lubli.  biok 
fori'.-.iril  tr,  its  jKMdm.  lii.n  with  en:ii-blly  .and  hope,  nrid  but  toa 

frc<iueutly  the  fortunes  of  the  Engllali  opcr«  arc  dependent  on  iu 


favour  bcMpved  «  the 
quarter  of  •centurr 
been  ronftrmcd  and  1 

candidates  fur  openttc 


nic<»M.  Lukrlir  BdAI  wlra  thai  interMts  the  nuuical  world 
bcfor^uuid  m.  m^alim  It  afterwuds,  mi  holds  H  may  be,  the 
existence!  of  hundrcdt  nispouded  from  the  nib  of  hi*  pea !  The 
triurofhuteiretr  ef  our  English  (In«h)  composer  haa,  howeTer* 
been  iMwmnlit;  ud  consistently  aehietred  and  aiutalned.  The 
comp  jier  «f  the  iSur^e  of  Boehett*  uxne 
bM  oevor  Tterad  about,  but  has  rath^ir 
ttod  with  CMh  aiuoeediuj;  year.  New 

,  onhiiveiwliv  tbrireUiws  from  time 

tu  time,  with  gi  cater  or  len  ramltsi  but  after  due  Msson  the  old 
I  liking  ha»  Mlurned,  Md  Hbt  «td  feellns  baa  raumcd  iu  iway. 
'  Profounder  musiciam  may  bar*  emtend  Uw  arena  of  com{)etitioi* 
i  and  more  conscientious  laboimniB       l^mfaid Bar  bave  pre- 
sented more  carefully  gathered  fraita;  bat  one  tooob  of  natove 
'  makes  the  whole  world  kin, and  U  Mr.  Balfe  in  Us  eoupeettiope 
I  aime  to  pleaae  the  million  In  tbe  firt  t  place,  and  eadeavonra  to 
I  charm  withoot  effort,  he  has  alwqrt  the  llH|i«ritj  vltb  Un,  wh(s 
after  all,  arc  the  true  judges  iu  ttfi  malteK  MOd  can  aloM  confer 
'  immortality.   It  ia  not  the  miuidaos  bat  the  mttltittidc  wbo  have 
',  given  histing  fame  to  Dan  OtavamutllSariierftFtdatta,  JMaaaaiaflint 
Dcr  FreischuU,  ftc  An  opera  aot  addieaMd  to  onSnarj  com« 
prehensions  had  best  not  bo  writtoi  nt  att,  atleMlt  «a  Or  aa  regard* 
publicity.  Xo  composer,  we  baTC  •  ahrewd  aaipieioB,  em  jwceta 
;  a  work  for  Uie  theatre  who  had  not  the  pit  and  gaUerka  in  viev  aa 
well  as  the  boxes  and  stalls.  If  he  hni  not  bo  was  an  iiwonae- 
'  rgucntial  workman,  who  did  not  'do  juatioe  fo  himself  or  tboaa  wbo 
I '  V  ed  bim.  and  who,  in  fkct,'  attempted  to  impose  on  the  world. 
.1;  .  liitireisandeBiabty  the  composer  for  the  ncople.  His  ffight* 
long  or  fhort,  ia  invariably  beneath  the  donu.  ^Ilc  never  soars 
into  the  em[>yresn  with  the  eagle,  which  too  often  implies  i^uiitin^ 
'  the  range  of  vision  altogether,  but  is  content  with  ooenpying  the 
I  regions  where  the  real  song-bird*  tana  tbair  thioaiU,  ttOt  always 
!  be  Bure,  perched  on  a  thorn  with  the  tfanet,  nov  Kid  hi  a 
thicket  with  the  blackbird  and  thntih,  hnt  now  and  then  motiafwg 
with  tlic  lark,  never  out  of  ^"p^ht.  an  !  always 

"True  to  the  kiodrcd  point*  uf  lic^vcu  .mi  li-.ai,ii." 
'lliU  in  the  w-eret  of  Mr.  Bnlfc's  immcnae  popularity.   He  luike* 
hinis.  It  alwavs  utiderstood,  new  goes  beyood  bisdepUi,  writes 
withont  the  fear  ot'  iwholostie anndwBaai  nM pccAio rfasplio^ to 

piolnndity  aiel  elaijoration. 

The  new  o[iera  jirodueed  oil  Saturday  hi-U  under  tlie  title  of 
tlic  J'unltlH*  lJnit::hlcr,  created  more  tliali  usual  interest,  inas- 
nmeh  as  it  was  rninourc<i  that  Mr.  lialfe  Lad  al  last  proi^iireJ  .■« 
libivtti«t  worthy  nf  li is  tab  nt.  A  new  book  by  a  rwtioiui!  iiaod 
for  Mr.  Balfc  wa^  indeed,  a  ;:odsend,  and  .1  tuasterpicce  wa»  anti- 
cipated— need  we  ari  l,  has  been  been  realised  ?  Now  that  Mr. 
Halte  has  >liown  liiinself  ea^'er  to  cnllabfiratc  with  an  ex|iorierL'i><l 
'  writer  and  a  ^ehe■Ll^,  we  may  look  forward  even  to  more  briilunt 

ftehievenicnta  than  the  Puriltin's  Ddtieliter. 
I  The  libretto  is  by  Mr.  ,1.  V.  Di  iilgeiuan,  a  gentleman  well 
I  known  in  literary  eirelc?  lur  his  srho!a-tie  attaiiiuient*,  nnd  id^o  a.* 
!  a  conIr!bnt<»r  to  llie  ^ta;Jc  in  vario.:«  li.partmeiit j  ot  the  dranutiei 
art.  'The  >tory  is  in:xetilou.s  and  simple,  anil  not  taken  /'ri>m  any 
sourcu  with  wliieli  we  are  aeqnninted.  The  jieriod  i-  lh»t,  of 
Charles  II.  Wolf  (Mr.  il.  C'urn).  bmnerly  oflontd  vl  (  ; eir.nWra 
regiment  of  "  Iron-iidey,"  a!j  1  some  Puritans  boufid  i.n  the  .-jmo 
eau«c',  have  reeeive,!  iideirniation  thit  Kins  CharlcS,  »C©i'>i"pau>ed 
bv  a  Muali  escort,  intend:^  makinf;  a  journpv  from  I/OTidnn  to  I)jvt'r. 
Thev  conspire  fo  full  ujnin  the  e«eorl  and  eurry  oil"  the  Kin;:.  .V 
8lii]>  in  r«[uircd  to  coiivev  Charle':  abroail  when  taken,  to  obtain 
wliieh  \\  (>ir promises  the  hand  of  his  dauLrhlor  Mary  (Mi^-i  Leai<» 
Pyne)  to  Seymour  (Mr.  St.  Albyn),  "  bueeuneer.  Seymour  his 
a  ii  ulenant  Drake  (Mr.  U'ullworth).  who,  under  the  cln«k  ol' 
oboilienee,  wait.;  to  roijuito  hi"  eai-tain  tor  having  fom>erly  carneri 
off  his  belrollied.  Tim  Puritans  nu-el  in  a  ruined  cLa!>el  attai.-Kod 
to  Middlelon  Hall,  wiiero  Colonel  Wolf  resides  witli  Ids  dauiihter 
SKil  Clilbird  (Mr.  Sanlley),  hi?  Seerclary.  Mary  Wolf  and 
CliliWd  are  alla;;hed  to  eai  h  other.  Wolf  ha-i  cho~eii  (.  lilbord  for 
his  secretary,  thoii^di  a  i;o>nti?l,  at  his  father  an  i  himseif  ircre 
frieild!»  in  boyhood.  Al  t';e  nieetin^'  of  th«  conspirator^  there  IPC 
tiTo  unsudjieeted  listeners  — Mary  Wolt'  who  ha*  Strsyeti  to  ihfl 
secret  door,  and  R  ilpli  (Mr,  George  Honey),  the  comic  chamcter 
of  the  piece,  who,  having'  overheard  Soymour  observe  he  would 
find  treasure  in  the  chapel,  ueMuog  Mary  Wolf,  comes  in  search 
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ana  seyniour  niAxiu^  uown  lo  tnem  tue  atttacbment  0 
Mary  and  Clifford,  &ej  swear  that  Cliflbrd  ■hkll  die  ttlll 
g!rl  n>nrri«i  Sejmour.  Mary,  (o  !iav-e  ber  knrer'i  lift,  eo 
■Dd  Ukcs  an  oath  never  to  meak  of  what  ahe  bas  wil 


of  c<mcealed  gold.  The  Puritms  having  aworn  dietr  0«lh  of 
vengeance,  hear  a  doUc  nt  t\ic  door.  Seymour  mriiet  offand 
brinn  in  Alary.  The  RonndLoada  are  furioua  at  being  diaeovercd, 
and  Seymour  niokiug  known  to  them  the  atttacbment  between 
"        ■  "  ttttlen  the 

J  eomenta, 

spenk  of  what  ahe  bas  wilneffi»<l. 
CliSbrd  is  distracted  at  learning  from  Mair  that  abe  if  about  to 
become  the  wife  of  anotber*  Not  being  able  to  obtain  nny  clue 
to  tliis  change  in  her  fteltnga,  be  U  maddened  by  Jealousy. 

In  tho  K'coud  net  King  Cbarlea  (Mr.  I'aleyj  nnd  Rochester 
Qlr.  W.  Ilarrijoh^  seek  shelter  tnm  a  tempest  in  Middeltnn 
Hall,  nnd  are  rccctred  by  Clifibrd.  When  Colonel  Wolf  coniea 
in,  he  perceives,  tu  his  eurpriie  and  delight,  that  the  King  is  in  hi^i 
i>»nL'r.  The  ball  is  aurrounded,  and  all  Manoe  of  escape  prevented. 
ClitTord  alone  boa  leave  to  quit  the  naneion  unquettkmed.  Tbe 
Merry  Monareb,  who  paya  court  to  Unft  ia  eonaeqaeim  «f  • 
waxcr  with  Eoobesier  that  he  mold  ttaj  her  off  withoDt  diiea* 
TennghianokileanHfiwBlicrhairn^iethfl  has  been  towwde 
CliObrd.  erboae  father  loat  life  md  fertoiM  in  hia  cmm.  Stuiu 
with  remorse,  he  premiiefl  that  GHIIbrd  ahall  be  restored  to  his 
estates,  and  dedarM  Inmaetf  to  be  tbe  King.  Mury  remembers 
the  oath  of  tbe  Poritam,  and  determines  to  8.-ive  the  King's  life. 
She  attempts  to  lead  bin  off  by  a  secret  pas^ago,  but  every  nut  let 
Is  guarded.  She  cooceala  Cbvlea  on  the  iinrMeh  of  ClHurd,  and 
wheo  the  young  cavalkr  ia  aliOHit  to  tike  Mam  of  her  fer  ever, 
the  Kieg  standa  befine  them  and  endeamun  to  reeoneile  natters. 
Cliffont,  «t  iliet  ineenied,  ia  vltlBitalv  imTad  of  the  umoeeaee  of 
lUrft  Md  detenniMa  to  elcet  the  Kaqfa  eaeape  at  tho  risk  of  his 
turn  lift,  Cbarlce  aod  GSHord  ehaqge  eleeki  lad  .hats,  and  the 
King  passes  through  the  nuoda. 

In  tbe  last  act,  on  the  diieomry  of  the  Klin's  escape,  Reebes- 
ter,  Clidbrdt  nnd  Ralph  are  mbcnt  to  be  diot,  when  the  Boval 
troops,  beaded  br  tbe  King,  breek  into  the  hall ;  Sejmour  is  shot 
br  Vr  A'\  .md  tbe  Parilaus  arc  led  off  to  meet  theirdeaerved  laic. 
All  tilings  iii'c  aetiafectorily  explained,  >nd  CliflSifd  ia  ludted  to 
Ifvy. 

The  cftem  ■"■—■iw  overtwre  ai  vemarkBhie  ftr  the 

brilliaiM^oftheiiHlnimentaliieaesferihefelieitfeftheideas.  The 
bora  novemeat,  above  ell,  with  whieh  it  open%  ia  striking  and 
mdiO^OBS.  Hw  biredactory  dionib  "Hert'e  to  vrinel"  is  ex- 
tremelj  attraetiTC,  and  pleased  Ae  aBdiguB  on  tta  threiholt). 
The  orertwei,  bgr  die  wnv,  ms  loudly  amdaiided  ead  repeated. 
The  comic  dnet^  *'t  weald  aA  a  question,'*  ftr  Balph  ana  Jeasic 
(Miss  Saian  Fnie),  is  wriltea  in  the  oompoeei'a  atoet  iocnt  mnn- 
«et,  and  In  hit  peenliar  humoMos  vein.  The  ballad  of  AVolf, 
*'My  own  aweet  cliild,"  is  after  tbe  sentimental  pottem,  with  a 
IbMrM  enM&iki  fin-  Mr.  II.  Corri.  'ilto  coeiie  nmf  for  lUlph, 
"What  glorious  news  is  ihnl  I've  hcanl,"  is  one  of  the  most  origi- 
nal thiugii  in  the  opera.  The  opening  phrase  is  sup^cstivc  of  one  of 
the  Irish  melodies,  but  all  tlic  rest  is  »s]  new  ss  it  is  attractive. 
Ttie  accompniiimcnU  arc  rncy  and  full  of  variety,  and  the  whole 
song  is  rlinrrii  icristic  ond  rct>lclc  with  interest.  The  manner  in 
which  thv  pn]iul:ir  sir,  "Tlie  power  of  love,"  is  hinted  at  ratlicr  than 
brought  in  at  ilu-  oihI  is  excec<lingly  happy.  The  scene  where  tho 
Puritans  take  i\iv.  (nth  of  freeil»m,  if  wonting  in  grandeur  and  cleva- 
tioOi  is  grave  and  solemn,  and  towards  the  conolunon  Is  particalarly 
ioHire>sYvc.  In  the  concerted  morceau  after  the  oadi  diere  src  some 
httipyaiidtellinffbits.  Mary's  appeal,"\Vould9tthe«scenieperisb?" 
u  Mantirully  plaintive,  the  oboe  oeing  employed  in  tfie  acconipatii- 
mcnt  with  Striking  effect.  So  also  Mary's  response  to  the  oath, 
"I  swear  by  all  Ilwe,"  in  which  a  wonderfully  fmr  >  iroct  is  ob- 
tained by  one  note  snstaineil  pianissimo  by  the  choir,  while  the 
soprano  voice  is  singing.  The  ballad  for  Mary,  "Pretty,  lowly,  mo- 
dest flower,"  is  one  of  the  gems  of  the  opera.  The  leading  phrase  is 
besuiirul,  and  lha  florid  passages  at  the  termination  brilliant  nnd 
effective.  The  duet  for  Mary  and  CUidbrd,  which  constitutes  the 


fiaslcv'Tes^  thou  mnsl  cean  to  love  me,"  has  many  felicitous 
posnts.  The  openin>?  movotitcni  is  extremely  melodious,  while  the 
Italisn  grace  and  t\uw  uf  tlie  (ttsembU,  "OhI  dared  I  speak,"  is 
not  likely  to  escape  the  least  observant  listener.  Clifford's  ballad, 
**  Ob  I  would  mt  I  had  died  ere  now,"  which  follows,  creatcil, 
peihaps,  the  greatest  senaalkn  of  the  evening.  AldwnBfa  m  reel 
Balfe'Miitbnmtd  timr,  itii  mr  mdlMt«tiftf,«adwai  balml  sU 


over  Kurupv.  With  infinite  fact  and  eomsnondingeflect,th«eoii> 
poser  has  made  Mury  repeat  tbe  air  In  rans  w  a  prayer,  after 
Cliiford  has  swik  stupefied  Into  a  !eflt. 

The  second  act  commences  with  a  recitative  and  air  of  a  bold 
character,  "  How  pt-al  im  peal  of  thunder,"  for  Citffonl.  The  trio 
lor  C'Lurlcs,  Hdcluutcr,  and  Clifford,  "By  tbe  tempest  overtaken,*' 
is  characteristic  of  the  situation.  The  concluding  motive  is  WT 
sprightly.  The  terzetto,  "My  weiooBie  ahe  to  this  roof,"  allotted 
toClcr.LS  I''>che<ter,  and  Wolf,  is  ft  genuine  inspiration.  It  is 
succn  a  bv  :i  vigorous  strain  for  Wol^  "  Can  it  be,  do  I  dream  f" 
which  is  worked  into  a  turbulent  invocation.  Thednat,  **Letthe 
loud  timbrel  and  the  trump,"  would  require  another  Tamborliti 
«»d  Lnblache  to  give  it  full  cfToct.  fho  song  for  Rochester, 
"  Though  wo  fond  men  all  beauties  woo,"  is  gay  ond  spirited. 
The  long  duct  between  the  Kiiuf  and  Mary  has  many  points  of 
interest,  but  is  usilessly  elongaleo.  I'bo  gratitude  of  tbe  young 
url  would  have  been  better  expressed  in  two  than  two-and-uiiiiy 
lines.  Miss  Pyne,  whose  singing  was  superlative  hero,  neve^ 
proved  herself  a  more  con.mmmale  mistress  of  (he  vocal  art.  Bo> 
cheater's  hACchoualisn  sotig,  *'  Let  others  sing  lira  praise  of  wlne," 
given  wiih  great  animation  by  Mr.  Ilarriiion,  was  one  of  tho  bits 
of  the  performance.  The  air  is  not  uicrciy  catching,  but  banntiog; 
the  burden  is  irresistibly  quaint}  snd  the  very  essence  of  eaneiqr 
is  attamed.  Tlic  ballad,  "How  well  I  recollect  tho  night,"  wU«h 
Mar^  addreeies  to  ClidiiTd,  is  ordinal  ami  beautiful,  and  is  sure  to 
win  Its  wa^  to  the  bigheat  favour.  The  duct  which  follows  wanfa 
condensation.  A  charming  teraetto  follows,  "  What  man  worthy 
of  the  iiatue,"  but  its  effect  ia  ditaipaled  by  the  long  concerted 
piece  which  fullows.  Tho  nuatuor,  "Erelong  death,  perhaps, 
shall  lapr  mo  low, "  is  noble  and  brief,  as  it  should  be  in  tbe  situa* 
tioD.  Iho  close  of  tiio  second  act  is  solemn  and  strildng;  Mary, 
believing  Clid'ord  to  be  the  King,  lamcuU  over  bia  fkto  i  CUdBinlf 
aside,  calls  upon  Heaven  to  give  Mary  <ii  <  n^th  to  endure  the 
coming  blow;  while  Jtochcster,  under  the  iiitlucnce  of  BoochlHt 
ia  snatches  of  the  drinking  song,  celebrates  tite  good  qaalities 
ofpuucb.  This  soeu  is  eonMveaTand  developed  with  (ha  MgiuM 
art  and  skUt. 

The  music  of  tho  third  act  is  hardly  of  equal  interest  with  tho 
oUicr  two.  The  song  of  Rochester,  "  Hail,  gentle  slec]),"  is  snootb 
and  (lowing.  The  scene  involving  the  treachery  of  Seymour,  the 
discovery  of  the  King's  flight,  the  baffled  rage  of  tbe  Puritans,  the 
confession  of  Ralph,  the  examination  of  Moiy,  the  doom  of  Bo* 
Chester,  Clifford,  aud  Ralph,  and  the  distraction  of  Mary,  altliOHgh 
interesting  Uron  a  dramatic  point  of  view,  is  not  well  adapted  wr 
rouiicol  purpo«cs.  Ii  is  too  long,  end,  beiog  all  of  one  tone  of 
sentiment,  becomes  somewhat  monotooons.  Certiun  unison  pes« 
sages  given  to  the  conspirators  have  a  powerful  effect,  and  the  by 
scene  between  AVulf  nnd  Miuy,  where  the  (laughter  pleads  to  ber 
father  for  Clifford,  is  touching  and  beautiful.  Uproarious  appluuso 
is  obtained  nightly  by  ili«a  Louisa  Pvne,  in  tho  ballad,  "  My 
fiiiher  dear,  though  years  roll  by,"  |n  which  the  splendid  Hlugiog 
ond  unusual  energy  of  the  lady  cooplalety  electri^  the  amlience. 
The  finale  is  a  rondo  given  to  tbe  sanaiiek  brilliant  and  showy, 
and  well  oaloulaled  to  eihihlt  the  perlMica  of  Hiie  Loidw  I^a 
niechooisui. 

A  more  triumphoiit  success  tlian  tlnU  m  liiov.  ,]  bv  tho  PuritoMt 
Daughter,  we  do  not  remember  .it  tli  •  Royal  £ngii'sh  Opera.  To 
this  success  almost  every  artist  in  tlio  performance  more  or  leas  co». 
tributes.  To  Miss  Louisa  Pyne,  Mr.  Harrison,  and  Mr.  .Santley, 
the  chief  honoui-s  of  the  execution  arc  due.  AVe  never  heard  Misa 
Pyne  sing  more  superbly.  Mr.  Balfe,  indeed,  seems  to  have  written 
instinctively  to  set  off  her  voice  to  the  greatest  advantage.  Mr. 
SantJey,  too,  never  sang  more  nobly  or  witli  greater  effl  rt  Mr. 
Harrison  was  exceedingly  humorous  as  Rochester,  nn  i  in.ikcs 
great  fun  in  the  drinking  scenes,  and  is  altogether  admit  nliK^  Mr. 
George  Honey  has  an  important  part  in  Ralph,  and  cxjnirivns  to 
amuse  the  audience  with  his  whimsicalities.  Miss  Suaan  I'yne 
must  be  complimcntcil  for  undertaking  a  subordinate  chariicter 
like  that  of  Jessie,  to  which,  however,  sue  imparts,  by  her  mirth 
and  sprightliness,  no  ordiniiry  rignlfloance. 

The  band,  under  the  Beakmsooadoctof  Mr.  Alfred  MeUeo,  we 
need  not  aQTi  b  thoroNghly  up  to  the  wamk,  and  the  ehoras  an 
^'BflcHenti 
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TO  CORUK6PONOSMT& 
J.  R.  (Tuahridgc  Wclb.)— All  risht 

3.  a^nwpapmwiabtVDt  inlwidiatlMstotvwk  of  iIm  safuiag 


ST.    JAHEB*8  HALL, 

Bcgcnt  Strcrl  ud  PiccxIUIjr. 

MONDAY  POPULAR  CONCERTS. 


1"^HE  Fourth  Concert  of  the  Fourth  SeMon  (ond  bst 

mmul  PUm  H-l'n<-<t  ftnm  Ui* Vtmktit MOCaRT ;  Ih*  VMM TIkm fro"  tbw*  vf 


VAKIOIS  COMPOM5B.. 

Pji»t  I  -QnJrtfl.to  K  lUt,  (ur  Two  VioIjki. 

MM.  Vlnittr 

Stmt:.  '  ^  "  f-*'  piicrrA   '  i  /gflbtilt*),  Mt»l 

MI*<MdMi  (Mourt) 


Mrii-lur  V"|  iil.ir  (  i-ir-Tl-)  Mm.  VlnnlPiniw.  I. 

S«.cij:   '\..rji  pinTr^  ■  ;  ffliiiB*t»),  Mi»i  Bank*  i  llm..!.!;.    i:*nniari,  ••  Sjinii*! 


I.I,  .iiiil  V  wloimllo  (Gnttl<rc  *t  tlM 
1 1  Webb,  tnd  Paqai!  ( Ma>a'« ) . 
ink*  I  lliit..li  l;.    i:*nniarl,  ••  SjinjMUbf/' 

Ar»- 


M  )t.'~S0IMU.  hi  B  a^l  (wriltrn  (m  Nllr.  MrinMaochl).  fur  PlMmCnriraa>rViallii, 
AnhtNn  OoiUlMdiBd  M.  VIritxiftnM  ( Mfnart).    Nrw  SMr|t,  ••  NVrrr  inttirt. 
flMilw  fir  A.  MMCmrnV  fo"ll,  "  0<i  muilc'i  loAmt  |4nlun-,"  U;<<hm»  l.i'ui>a 

prccitftjr, 

K<iiiri!-— It  i>  r^  t"  '  "■f'll")  "I  ■i.'-'i  II  '  1'  pi-<"rit  at  .it.-  :i  >t  ilfilroiii  of  rrroalii- 
ing  till  ihrrod  of  il<r'  l^-tC'ilM..!!.'-  run  l'-ii>r  l-lll"f  Iwl-.M'  tlw  [!.VTi,iirnC«»»iml  of  ihj 
l.i«t  iTtilTTimfnul  J.:*  rv,  *>r  bit«pi--M  nt.  lwt>  nf  t  )io  nfc-Q  *  fuu'Ut*,  *(;  tUit  llivl«  «bo  «l4fa 
III  h- .ir  ll'<- wlinl.- ri(.\)f  doifi  witlv'nn  '  itrriitvtiiw.  , 

I!.  i»..  n  11..-       >ne«l  jilwi-  niitl  111-  <i  J.  m  Interval  of  Fl»»  MlMMHMtl  W 

itik'Vii!'<     r>i'~  (  ADccrt  will  tfnitli  at  «>>wut  ^  quaitrr  after  tin  o'clotk. 

Sulla,  &<.|  Uakoor,  aa.j  AdntaglM,  It. 

TtckrU  lobe  had  of  Mr.  Aualn,  at  tbe  Hall,  n  rieciMlf  t  dUFTItA  m»  CO., 
M  Wt«  itgod  «t>«rt,aad  lb*  rtlnctral  Miukatllrra.   


To  ADVBHTIUBBa. — Adpeifiter*  an-  infoniml.  that  ft  Ow  fiaurt 

the  Adetrtiting  Agtney  of  The  MrsicAi.  Woki  ii  r*<(iUished 
lU  liie  Magazitu  »/  Mrssm.  DukcaS  Dwisox  \-  Co.,  244 
JinjciU  SlreH,  coivfr  of  JMe  Ariiyll  StrM  (FirU  Floor).  Ad- 
rtiiufntenU  cwi  he  rectioed  at  late  as  Three  o'CtM  tXf  «• 
Iridays — hnt  not  later.    PaymeHt  m  detiwrff. 

m        J  ^W""        ""'^  under  ,  <«•    ««    2*.  Qd. 

To  FTOLnsxu  AlTD  Caiif«Mnn.<'/)Uf  IMe  fi»r  Xttiete  in  Tns 
-  UvnvAit  WOBSto  NNdt  hm^brmard  be  fanenirdt^J  to  the  Eilitor, 

can  tf  JfiRMM.  DnxeAir  JSkrmst  k  Co.,  344  lUgctd  Street. 
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LONDON:  8ATUUUAY.  DECEMDEU 


AMONG  compoMVB  for  ihc  orgaB»  Badi,  lij  uqhiuiimnm 
consent,  stMids  the  highest :  Mid  of  all  bis  mmj  Mn- 

tiil  u'l  ns  to  tljy  "Kingot  instruments,"  the  most  univer- 
Baliy  admired  are  in's  p^al  fugues.  J.  N.  Forkel*,  Bach's 
biographer,  an<l  Uie  intimate  friend  and  correspondent  of 
Charles  Philip  EmaDucl,  tlio  "  Pntriorch's "  second  son,  al- 
dioi^  adfflgent  seolcer  nder  Bnch'H  MSS.  dof»  not  seem  to 
1mt6  been  na^avintcd  with  more  tlian  a  dozen  of  the  pe<!a! 
fugues.  la  dlfldtng  to  the  "grand  preludca  and  fugue? 
with  obbUgato  pcdnlf,"  Forkel  reuarka,  "  tha  sntaber  of 


th««a  cannot  be  ascertained  ;  hut  I  believe  that  it  doa  not 
txoeel  ft  dozen;  At  least,  with  all  my  inquiries  for  many 
ye«n|»  •!  the  b«l  msrms  I  bare  not  been  able  to  coiiect 
more  then  twe!«,  the  dieiMe  of  which  I  will  here  set  down. 
To  these  I  mny  add  a  very  artificiaUjreaaipfleed  Fm$aeagUa; 
which,  however,  i»  rather  for  two  dlvidMrdt  nd  pedal 
than  for  the  organ." 

Subsequent  explorers  have  been  more  fortunate  — 
adding  to  the  treasurea  amassed  by  the  indu.-^try  and  re- 
search of  Fcdtel  almost  three  times  as  much  as  he  him- 
self procured —airf,  nmoog  other  things,  some  of  iho 
finest  of  the  orgm  |lieeefc  KitUl,  •  paiU  gf  Baeli,  and 
orfranist  of  Erfurt— whe  had  acctmralnlcd  •  wy  oxtenaitro 
aasortment  of  tlie  unpubli.-^bod  works,  which  was  nnfgMlt* 
nately  distrilmied  nft-  r  his  death  —  owned,  together  wiih 
other  compositions  for  the  organ,  thirteen  f.ifiue.s  willi  yi-AaX 
oUUgato,  among  which  we  tind  tite  grand  fiiL'ue  in  G  niinor, 
without  prelude.  The  twelve,  of  which  Fol  i^el  h.n.^  tri  en  :i 
thematic  catalognts  ore  In  C  minor,  A  minor,  G  ninjor,  H 
minor,  B  minor,  C  mi^or,  D  miQor,  C  miuor,  D  mmois  F 
iniijor,  O  minor  fnot  the  one  M  fifequeB^  perftwicd  by  Mr. 
Uesit),  find  the  prelude  and  ftigne  in  E  nattve,  hnewa  to 
every  orjranist.  The  t-et  of  Six  Trelndc!*  and  Fugues  (SecA* 
Prrt-ltidtvm  md  net/i  f  Fmjni  wit  J'c<hil),  published  at  Vienna 
ns  far  back  ns  1801,  ^  ere  most  prubabiy  seh  ctcd  from  the 
Forkel  and  Kittcl  MSS.  How  many  fonipo.*itlona  of  the 
kind  Bnch  rcnlly  produced  it  is  iinpoamle  to  guess  ;  but,  in 
all  probabUitjTy  the  beat  of  them  ire  printed  in  tbe  moat 
recent  Gernmn  editions  of  Oriepenherl  and  others. 

If  any  proof  were  wanting  to  show  that  Bach  was  on^af 
the  greatest  orp;r\n  players  that  ever  lived,  these  "pedal 
fugues"  wouhl  suflieo,  "His  great  penius,"  ob.'crrcs 
Forkfl,  "wliich  comprehended  everyiliiticr,  and  united 
everything  requisite  to  the  perfection  of  one  of  the  most 
inexhanstibie  of  arts,  brought  organ  playitig  to  n  height  of 
exeelleiiee  it  hnd  never  attained  before  his  titnc,  nnd  will 
hurdlv  reach  again."  "  The  admirable  John  Sebastian  Bach," 
says  another  writer^,  "has  nt  kngth,  in  modern  tTiBe% brought 
the  art  of  tlie  orjan  to  it-*  rrreate.''t  perr.-ctlon  ;  and  it  is  only 
to  be  wished  that  after  hi<  death  it  may  nut  decline,  or  be 
wholly  lost,  on  account  of  the  smatl  anndNf  of  thoaa  whe 
sfil!  beftow  any  pains  upon  if." 

"Wlien  Johtl  BdbMtlan  Bach,"  says  Forkel,  "seated 
himself  at  the  organ,  which,  when  there  was  no  dirinc 
service,  he  was  often  reqnerted  to  'do  by  strangers,  he  nscd  to 
choose  HDinr  subject,  and  to  execute  it,  in  all  the  variona 
forms  of  organ  composition,  so  that  the  subject  constantly 
remained  the  pround  "  ork  of  liis  performance,  even  if  h-J 
had  played,  without  intennis.-iion,  for  two  hours  or  nuire. 
First,  he  used  this  tliemo  for  a  prelnde  and  a  fu'riie,  witli 
all  the  stops.  Then  he  showed  his  art  of  usiog  the  slope, 
for  a  trio,  a  quartet,  Itc.,  always  upon  the  same  subject. 
Af\erward>,  followed  Psalm  tnoci  (dtorall  the  melody  of 
which  was  intermingled  in  the  most  aiTersfned  manner  Wllh 
the  original  subject,  in  tlirct^  or  four  parts.  Finally,  the 
conclusion  was  attained  by  a  fugue,  witii  all  thcstops,  in  which 
eiliicr  another  treatment  only  of  the  first  subject  predomi- 
nated, or  one,  or,  according  to  its  nature,  two  others  were 
mixed  with  it.  Tliis  is  the  art  which  old  Ueinkiti,  at  Hsm- 
bur^,  eonsldered  as  being  ahreadj  loot  in  hia  time,  but 
whicb,  at  he  afterwards  fomid,  not  enlf  Hred  In  John  Mu- 


•  Aathor  of  tlia  "Completo  Ilirtorjr  of  Music,"  ;in<l  otltpr  works, 
t  Ulo  of  Jeba  tMiartiaii  iteeb,  wiUi  a  criiicai  Vknr  of  bit  Compo- 
ilmoii  yago  10. 


1  *  Qnant,  or  Qimiitz — a  colebralcil  i>lnvcr  on  the  fintc,  whaasiJcji  a 
key  and  other  median  wad  iraproreininil*  to  ihc  irnlrunK  ut.  QaUiavas 
a  friand  of  Iliutdel,  and,  boiclci  hii  miuicml  utictiu,  wrote  terctal 
wMrii  m  nal  iiipawiea  inthsirdiff. 
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tka  Bt^k^  bai  hui  atMioed  kbiOHgh  him^lM  hlghMft  dagm 

of  IM  ft  UllUII** 

llie  furegoiog  is  only  a  parofrraph  selected  from  a  long 
and  interesting  account  of  Bach  ,d  extulk'tit  qualiiiw  as  a 
pcrfoi  riicr  on  nri  in5lrunient  Lc  loved  as  rauc!li  a*  the  clavi-  ' 
cbord  itself;  and  fur  irliicli  he  wrote  80  niany  niastcrpiescs. 
Although  tire  organ  fugues  nrc  more  than  n  century  and  a 
quarter  old.  the/  poMeM  aU  theefattrm  of  novelty.  Nothing 
can  poMtU^  be  OHMrd  BDlike  oat  mighty  llandel  than  his  no 
Ibm  nngb^.cinllwnpanij,  Mtbe  gtantof  Thnringin.'*  Both 
tlw  mattrM  imd  the  ■raohinory  «  the  two 
lially  :  tli'-^r-  more  variety  in  Uumlt-l,  but  thore  is  more 
unity  ii\  liiich,  a  freer  i\o\y  of  rhythmic  tune  in  the 
foriBcr,  but  grca.tcr  depth  of  harmony  Mid  grant«r  ingenuity 
of  contrivaucc  iu  tho  latter. 


IN  the  new  opora.  The  PurUuit  Dau^lUer,  an  altcinpt 
has  bow  made  to  tmoafer  (lie  ipedtkl  mtereat  lieretofore 
invested  in  the  tenor  singer  to  the  barilonc.  Fur  the  rir5t 
time,  wc  beli^vp,  in  the  history  of  the  the  part  of 

tlic  I'jvi-r  has  be<'n  tiikun  trmii  tin;  hi^-h  voic'  ami  f:ivcn  to 
tliu  low.  'Why  Jlv.  lJ::lf<'  should  liave  acti.'d  in  diri'ct  con- 
trailic;[ion  to  all  his  jiri  ilccossoi It  liuii,  Gi  nnnn,  French, 
(uid  English,  seems  unticcuuittublc,  nud  we  cannot  protend  to 
efier  nay  solution  to  so  dilTicuU  n  in-ublem.  We  muy  8p«<cu- 
faUe^  neyartUeleaat  vfom  the  Sut  of  how  far  suoh  a  violatioB 
of  all  pfecedeaU  is  admimble  under  any  cireeaiataDoa^and 
what  may  be  its  ultimate  efTect' on  the  constitution  of  operas. 

From  time  immemorial — at  least,  since  tho  male  soprano 
went  out  of  fashion  —  tht  tenor  ha?  bi  Lii  tlio  recognised  re- 
l>rc?ent(itive  of  llie  lovcr'a  pari,  vvlikh,  in  almost  every  in- 
tttaiici',  \\n.i  been  the  principal  male  part.  But  not  iu  o|}cri)B 
o»ly  was  thi«  the  caie.  la  oratorios,  utntatus,  aad  in  nil 
cbnitaeter  pieeM,  tbo  itott  inporunt  music  has  beeoasaigaed 
to  ilie.  tenor..  Exaeptiona  may  be  taiton  to  tlie  o]>eras  of 
Dm  GUmtnadmaA  Figaro,  and  tiie  oratotio  Etijafi,  since  in 
tlirso  masterpieces  tlie  bnriione  or  bass  ho8  h<fn  iii;idc  the 
ciiicf  pcrsonjvge,  and  the  Uiior  rendered  subordinate.  J$ut 
in  each  of  these  examples  the  composer  liad  been  influenced 
to  write  for  a  special  singer.  Moreover,  it  must  be  remem- 
bered that  in  neither  of  Mozart's  opiiras  dot  n  tin-  b.l.^^  i>Uy 
tlio  r<?o/lover'8  part, or  sing  the  lover'smusic.  Dun  Giovanni's 
most  passionate  strains,  liowevcr  beautiful,  want  tho  heart- 
felt tenderaeaa  wbicb  we  find  in  the  annv^  ka^  apportioned 
to  Den  Ottavio  witneu  the  nira' aiio  teaoro  **  and 
Delia  .sun  pace,"  uiul  the  ibiel  "Fuggi  crudclo"  —  whll- 
the  music  of  Firrnro,  the  -(erit.alile  lover  of  Le  Nozzi,  li.is 
iiuthin;,'  of  hive  in  it  whatsue\  ef ;  lit  le.'^iit,  no  lender  appeal, 
no  pussioD,  uo  outpouring  of  the  licarl.  Le  No:zf<  di 
Ftgaro  is  an  opera  of  pure  intrigue,  and  the  absence  of  tlie 
luiual  prineipal  elenent  ia  thereby  in  part  apolugtsetl  for.  In 
JS^faht  too,  allboogb  tbe  chief  momentum  of  the  music  and 
ita  greeteik  iMMMe.  are  iatriuted  to  tbe  beea  veiofl^  tgr  for 
the  two  dnest  aira  in  the  <mtorio— *'  If  with  all  your  Iiearts," 
and  "Then  shall  tlic  rif;bicou.i  " — arc  given  to  thi^  tenor, 
proving  in  what  superior  account  that  cLw  of  voice  was 
Lold  by  the  composer.  Rossini  has  written  more  than  one 
opera  in  which  tho  baritone  or  bass  plays  tbe  conspicuous 
character,  but  not  one  in  which  the  principal  love's  part  is 
aasined  to  tliat  legiater  of  voice.  Aaanr  in  Stmiramide 
■nd  Haometto  in  £/A»tedh  dli  Cbnwca  are  the  leading  per- 
eonagcfl  in  these  operas,  and  both  are  basses ;  so,  too,  in  the 
Gtuxa  Ladra,  Fernando  is  tlic  baaa  and  ia  of  Cir  more  im- 
partmee  is  ■  ntnieal  end 


tbe  tenor;  bat  none  ia  a  lover  in  tbe  rail  dnnuitie  aeeop- 
tation  of  tbe  term.   In  ftet,  it  comet  to  this ;  composers 

have  discovered,  and  the  world  h:ii  endorsed  tbe  diseovory, 
that  the  tenor  voice  is  the  most  truthful  ex[ionent  of  bivo 
and  tenderness,  and  that  what  is  bold,  energetic,  and  forcihits, 
belongs  by  right  to  the  grave  voice.  We  certainly  cannot 
call  to  mind  any  opera  in  any  language,  in  which  the  bass  is 
made  to  undertake  the  lover,  and  consequently  must  look 
upon  Mr.  Balfe's  alternation  of  the  parts  as  somewhat  daritig, 
if  eot  bazar^ns.  How  it  may  end  is  entire!/  aiatter  for 
Rfieeulallon.  An  Eitgli$h  opera  witliout  a  tenor  bas  ere  this 
been  wi  itten  ;  l.mt  never,  if  our  memory  serve  us  right,  one 
in  which  the  icnur  luis  been  niad«  sub^idiar}' or  secondary  to 
the  bas.i.  Mr.  Balfe  i«  rv  first-rtue  nulhority,  and  notliiag 
in  operatic  writing  tliat  hasi  received  his  sanction  and  judg- 
ment is  to  lie  treated  lightly.  Of  course  the  majority  will 
treat  bis  new  arrangement  of  the  Toioes  as  a  serious  innbva* 
tion,  while  some,  no  doubt,  will  loolc  upon  it  as  ui  attempt  to 
revolutionise  opera.  We  onraelvea  hirdlj  lAibw  what  to 
think,  until  each  tine  as  a  fair  trial  has  been  made.  The 
PuritaHB  Daughter  is  likely  to  have  a  long  run,  nud  the 
career  of  that  opcin  must  sitiisfactority  cieteniiiiic  liow  far 
the  composer  iias  been  jnstilied  in  departing  from  iruditioa 
and  preerdcntJt,  and  aiming  at  reformation.  Wo  fear,  how- 
evi  r,  it  will  not  bo  ea.«y  to  move  the  publii:  from  the  reoog* 
nition  of  not  nterelj  an  antheriaed  foroi,  but  an  old  esta^ 
bliahcd  prefeienee. 

THE  rUUITAN'S  DAUGHTiitt. 

To  the  Editor  oj  tie  Musical  Wohld. 

Sib, — It  having  been  gene -Hlly  reported  in  the  aaasie  trade 
during  the  past  wock  that  pon-ons  fi  om  oar  honSe  were  Sent 
t.^  Covent  Garden  Hieatre  on  t\i  flrst  night  of  Thg  PitrUan't 
DavgkttT  to  hisa  that  opera,  ani  that  it  was  ewin«['t6  (Imit 
united  eflbrta  that  the  encore  to  Ifr.  ITnrri«on*s  drinlcln;  song 
wa."*  recisived  in  such  a  very  unfavourable  tnaniror,  will  you 
nlloiv  me  to  give  a  flat  contradiction  to  tlial  n  porl,  and  to 
statu  that  only  two  pei.-oij'*  ('my  brother  and  an  assistant) 
were  present  on  the  occasion  in  question,  and  that  ucitber 
one  nor  the  other  expressed  in  any  way  whatever  any  dia» 
approbation  of  Mr.  Harrison's  song,  or  his  performaneo  of 
it  ?  I  am  verj  anxious  tint  this  should  be  known,  as  I  be* 
lieve  tbet  tbe  petty  co-  duct  which  has  been  attributed  to 
our  bouse  can  have  originated  only  in  the  mind  of  one  person 
will)  i.-i  nuliappily  a  prey  to  many  delusion.-,  wliieb  include 
one  thai  uvcry  per*oa  he  meets  is  his  enemy,  and  i^  conspir- 
ing to  overtbiovv  him.  Tiie  moia  natural  ivay  to  account 
for  the  unpleasant  sounds  which  %vei-e  heard  is,  I  think, 
the  extreme  length  of  on  opera  on  the  night  of  its  first  le* 
presentatioil,  and  the  impatient  eharaeter  of  the  rather 
beisteroea  pnUio  wliieh  makes  n  point  ef  being  pro^ent  on 
the  "  first  night "  of  every  hew  WOK  ef  Importance.— I  lua; 
dcnr  Sir,  yours  obediently, 

John-  Booset. 

28  UiMu  Strttt,  Tih  JJcetmixr. 


VocAr<  Association. — The  Kigin  II»m.  ilie  Kurl  of  Dudley  is 
eipectcd  to  pre.*iilo  at  the  annual  iiieeiiii;^  of  ilej  \'or'a!  .A5»(>cint?on 
durlii;;  tlm  present  month,  llin  ieid.-liiji,  nha  is  alvr.iys  a  liher^d 
])atron  of  ttic  fine  ar  •,  ban  coiurihutijii  pre.itiv  to  tlie  .nn  t.'ess  of 
tbe  Society,  since  he  lei.^  roiiMTiteil  tu  lKeii;ne  the  i)rr.sidciil,  h_y  iIil- 
eslabliahraent  of  tlio  .'minril  i\ri->Tsii^i":ir,  cetUuniy  one  tit'  the 
most  brilliant  and  I'nterestiujr  uf  tlie  seaion.     The  S«)ciety  eom- 

meoocs  its  rehearaal^  for  16&i  under  tbe  direction  of  Mr.  Benedict 
imaifidiatdj  eftjnr  tiie  | 
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MABA>rE  GRTSrS  FAREWELL  TOCiU 

Tub  J'Sf'y  cios5i  d  ovLi-  from  Glasgow  to  Belfiiil  tn  Sltur^lav 
evenin^',  'iti  I  h;»4  a  i  iln  iblj  roujjh  pas-ir.jff^.  Sjulnrs  wouKl  h»ve 
cnlled  "  »  >'ir'>'  '"-'M  "  in  f  v<>ry  •«>.•«!.  It  was  dark  and  ilormy, 
ihewiml  liosvlril  ati.l  llio  \vftv«  wtte  high  — a  rouibtOftlilHI  TCTjr 
di»tn•»•^ill^'  in  its  clFcci  iipijii  the  lourwU,  and  which  delaintd  tbem 
lopje  two  li  lurs  luii^'cr  than  u*uiil  on  the  voynjrc.  AfU-r  oday  * 
re»t,  huwL'vi'r,  tl.ry  c.mipletcljr  recovered  thoiiiMslvoi',  and  by  their 
perforn <•  iit  r!.o  <  uim  en  on  Monday  evening  in  BeUiut^  it 
neenitil  ;ii  il'  tli<J  «ca-Irip  hud  been  hcncficial  rather  llmtt0th«w«8, 
Tlin  <  fiiiofTi  wiw  the  most  successful  of  the  wiiole  tmit,  and  ittlitM 
spokeu  ol  iu  the  BelfaJt  Nen-f  I^llrr  of  Doc.  8  :  — 

"Tub  Awacbbontic  So<.iett  —  Faskweij.  or  Madame  Guisi. 
—  La«t  evening,  tlic  AnacreoRiie  Rfw-l.n.T  titc  tlx  if  second  dress 
coocert  for  the  iCttKjn,  and  (li^-  ):>ct  llmt  .Ma  laiii"  (.i;»i  was  cn> 
glf^d  to  Bppe«r  for  the  iirfl  liiut?  in  crmneclioii  willi  tlie  f^ncicty, 
■nd  for  tlio  last  in  tlii:!  town,  ntlrncled  a  mo«l  urowii.is  and 
fMhlonable  audience,  that  liUcdtlif  Mii.-ir  Hsill  to  iiiLMnv.Miiriice. 
Had.  Gri<i  has  been  Ml  long  buCuri.-  tlie  ]/\iliiii:  tluii  uov  i/lalini.ue 
notice  of  her  wonderful  power*  or  of  lu-r  ."icceanlul  t;«re«r  would 
be  now  altogether  out  of  ^dacc.  Pciliapt  im  prcat  artist  has  cvor, 
for  so  long  a  time,  mtiiriMim-f!  tftc  pnpix-nic  position  which  Mad. 
Grisi  is  only  now  surnnili  riii;;  with  njlurlancc.    The  eminent 


porft^roaaoee. 
bowed  her  ac- 
con  ltipfcd.  in 


prima  donna  look  part  ju  the  c.into  '  GiuHn  gratii  *  'Iltere  wiu  i  fj^i^f  befora  lilt  Dublin  public  at  tiilda.  Of  thiii 
little  demand  upon  our  powers  in  this  tH^n  rrau,  ^:lvo  in  th.^  1  hl'    (  aurAn'i  ratam  lolwr  attiTC  dty,  ife  <liaUl|Mlk  I 


the  chorus,  the  entire  audience  ttaniiinK  during  th 
At  its  close  Mnd.  Grisi  was  warmly  applauded,  .itnl 
kuowlodnmentt  to  the  company.    The  concert  "  u^ 
his  usuATeflicient  manner,  oy  Uerr  L<fo  Ki'i  I'UnlIi." 

On  Tacsdar  tii«  party  proceeded  to  Dublin,  and  commenced 
the  serins  ortaicwdl  periiinMiieM  it  tlM  Thcftln  Boyil  with 
Lttertzin  Borgia. 

The  reocplioii  which  Sfadamc  Grisi  mot  from  her  enthu.*i.i-tic  ^'U 
mirers  in  Dublin  was  cordial  in  tlie  extreme.  The  firplan-^-'  la«ted 
tmmi  minutes  upon  hermakinjfhcrtn/r<  '  .i*  t-i  '  D  i(  ln'«'i.  H<t 
ilBginff  throughout  the  opcrn  wn*  marked  b»  its  ovirjinft!  swcrtnrs* 
rad  cOccI,  while  her  acting  '.■nu  il  to  have  loet  lome  of  it^  foi mer 
vigour  and  exnressioti.  She  sanjt  "  Com"  e  bello  "  very  much 
as  of  jorc,  while  her  "  II  Sfjjrcto"  drew  down  rapturous  applause 
and  an  iutmcdintc  eiirorr.  In  the  8e«*nin1  an  !  in  l'.rc.  htt  ff •  of 
the  third  act,  her  vocalisation  was  truly  priiml.  Sigr.nr  (;,ilvj:ii 
made  a  most  favourable  impression,  and  sang  ftmonf;<t  oib.  r?  iKc 
solo  "  Di  Pcscatore"  very  cfTurtively.  Mad.  Lcmnin'  a-  Or-iiii 
evinced  a  groat  deal  of  ability,  and  Sianor  Crcai  as  Don  Alfotiw) 
prt)vcd  ihc  possession  of  an  excellent  baritone,  which  he  managed 
artistically.  The  choruaea  were  full  and  ellectivc,  and  the  op«n^ 
aa  a  whole,  wai  admirably  performed.  During;  the  acts  .\fad.  Griii 
waa  called  before  the  curtain  and  cnthuiia.<it4cally  applauded. 
On  Wednesday  RiKoltUo  was  given,  Mile.  Dario  making  her 


drawn-out  note  at  the  cloao  of  the  rlwrus,  and  which  was  like  a 
reminiscence  of  the  oak  scene  in  '  Norma,'  The  canto  was  cncore<l 
vehcnMsntly,  and  the  last  vor»c  was  rcpeatenl.  The  larger  portion  of 
the  audience  were  agreeably  8urpri»e<l  by  the  first  bant  of  the  ro- 
nianza  from  Flofow  »  yfmin,  "  (Jul  sfjln,  veri?!!!  rrMsi,"  but  th«  ini- 
tiated were  aw«re  tlmt  the  goia  t)f  thu  ojicru  i^.  i:i  f.ict,  tho  rh  . rul- 
ing Irish  melody,  ''Tlie  lust  row  of  eumiiKT."  It  nviv-*  indcii  nn 
nnuiual  treat  to  hear  Giisi  i^ins:  this  i'x<iuisito  air.  J  h'^ro  w.is  no 
profusion  of  ornnmon;,  no  overtaking  of  tlic  niL'ln<lv  witU  unaiwn- 
jng  rtndadei — it  wus  the  old  slrain,  pure  :itij  sitnplo,  ^vcn  with  a 
clearness  of  tone  and  a  ileplh  of  f<"''ling  llnxl  it  vronhl  be  imporai- 
ble  to  surpass.  The  applnuso  of  thu  auiiiuiiLe.  a*  the  (ii<lic-ato  cmi- 
cluding  tremolo  died  away,  woa  warm  to  cnlhuaiaem.  and  Mad. 
Grisi,  on  reanpearing,  substituted  "  Ilone^  SWCCt  kone,"  whidi 
was  nn  ptjuaify  great  success." 

Of  .Mia4  Conran,  who  made  her  first  appomiiMiincelier  r.  turti 
firom  the  ContiDent  on  this  occasion,  the  same  paper  says :  — "  llcr 
voice  u  a  meno^wprano  of  much  sweetness  and  extremely  tle.^i- 
blc,  capable  of  conveying  the  most  delicate  shades  of  expression. 
In  the  dnct  '  La  ct  darem,'  from  Giorami,  she  sanu  sweetly  and 
cffitetively,  but  it  was  In  the  mia  pom  from  II  Bctrbiere  that  her 
gvtBt  eflbrt  was  made.  If  there  was  a  fault  in  this,  it  was  that  there 
was  too  rapid  a  succession  of  ornaments ;  but  her  fioribtrt  are 
something  surprisinj^,  and  many  of  the  most  accomplished  artists  of 
the  Italian  school  mmht  envy  Miss  Conran's  attainments  in  this 
respect.  After  both  ner  appearances  Miss  Conran  was  deservedly 
recalled  and  warmly  applauded ;  and  to  have  won  nucb  plaudits 
ringing  beside  Grist  was  no  li"ht  praise.  Of  the  other  lady  artist.<i. 
Mad. Dario  sang  "Ahforsc  elui,  from  TVariota, with  remarkable 
power.  Mad.  Lemaire  sang  Meyerbeer's  'Nobil  Signor'  very  correctly 
and  fluently,  and  was  applandcd.  Signer  Gnlvani, an  exceedingly 
pleasing  tenor,  song  Donizetti's  'Cum^  g'i^otili'  nnd  also  did  good 
service  in  many  concerted  pieces ;  and  bignor  Ciampi,  a  young 
basso  profundo  of  great  promi«e,  and  of  evident  talent,  sang 
'  Largo  al  factotum'  with  all  the  effect  of  wltirli  tliat  well-known 
buifo  song  is  capable.  In  (hu  trio,  '  i'Lip|iutuci,'  (ri.m  Ituliana  in 
Algei'i,  Si;;tifirs  Ciampi,  Crcsci,  and  Galvuni  sitn^'  so  n-L-i!  as  to  win 
A  hearty  fuorc.  Indeed,  it  was  one  of  (lio  ljomh  of  the  LVftiiiifr ; 
and  the  delicate  tenor  passages  of  Oatvftiii.  imiiuici  by  Ci.impi  s 
falsetto,  at  once  surprised  and  dcli^dKo  l  i\>c  aiidicn<-e. 

"The  members  of  the  »ociL-ty  j  InvLMi  two  ovcrttiro".  Don  (7m- 
vanni  and  Ohtron,  These  win-  lierformcd  with  reinarkablL- 
vervt,  and  Ohmin  especially  loM  upon  the  mi'liciKC.  The 
Tocai  nioiiibi.T»  s;iiil;  WnllncoV  chornj,  "Come  rnvny  to  the  clias"," 
with  adniirablo  lUoct  ;  niid  Wcbbe's  glee,  "The  nil^lity  con- 
queror," ir.is  also  well  given.  The  concert coscluded  with  "  God 
■ave  ibe  Queen,"  in  which  Mod.  (insi  took  a  lolo  venc,  and  tba 
yrUlt  tttatth  «f  tba  MoiMj  wi  thfi  ramlnlvg  «rMi  joiMd  in 


week. 


MoHDAT  PoroLAB  CoxcBRTS. — If  the  altendiiurc  at  ihi-a-?  enter- 
taiunients  is  to  go  on  increasing  at  the  present  rate,  tiu  Jaiiict's 
Hall  will  be  quite  inadequate  to  aocomraodale  the  multitude. 
The  influx  last  Monday  was  enonnous;  not  only  had  every 
stall  its  oocu)>aiit,  but  the  balcony,  galleries,  area  and  ordtettra 
were  all  densely  packed  with  an  audience  whose  earnest  attentiou 
and  thorough  ap]>recintion  were  by  no  means  the  least  agreeable 
incident  of  the  evening.  The  programme  was  from  "Various 
Conqioscrs,"  the  instrumental  pari  cxnn  prising  the  septet  and 
pianoforte  sonata  in  £  minor,  op.  90  of  BecUtoven;  Dusrek's 
sonata  in  G  (op.  69.  No.  2),  for  violin  and  pianoforte ;  and  Uaydn'i 
quartet  in  C  (op.  S3,  No.  3):  the  second  and  last  for  the  first  tine 
at  these  concerts,  i:i  accordance  with  a  plan  introduced  this  season 
of  always  presenting'  two  "novcltie*.  The  greatest  attraction 
was  undoubtedly  the  I'^j  tot.  The  nanMof  Messrs.  Vieuxtcnips, 
AVcbb,  I'aquc,  and  Severn,  ns  violin,  viola,  violuoccllo,  and  duubie 
bass — with  Mr.  Lstarus,  clarionet ;  Mr.  C.  Harper,  horn ;  and  Mr. 
Ilutcbiiis  bassoon  — are  a  giiaraiituc  for  the  perfect  execution  of 
the  septet,  which  was  attentively  listened  to  throughout, — the  per- 
formance occupying  some  foriy-five  minntcA, — and  Uie  ttkerxo 
rapturously  encored.  In  the  7V»a  con  Variasiomi  each  instru- 
ment seemed  to  vie  with  the  other,  and  one  hardly  knew  which  to 


admire  most,  the  composition  or  the  perfonuera,  who  were  "  ap« 
plauded  lo  the  echo"  un  leaving  the  platform.  Apropo*  oi  tlM 
pianoforte  sonata  (in  which  Mr.  Charles  IIolU  displayed  all  hit 


well-known  executive  power  and  thorough  coinprchensiun  of  the 
compoeer's  intention),  we  must  not  omit  allusion  to  a  pledge  from 
tfif  director  that  henceforth  the  "Analytical  Programme"  will 
<Nvin  prise  a  detailed  analysis  of  the  solo  sonata,  "with  illnstrBtioas 
in  musical  type,"  at  every  concert,  which  will  make  these  books  all 
the  more  valuable  to  such  as  wish  to  obtain  a  thorough  under- 
standing of  each  movement.  The  sonata  duct,  Dussek  (which 
had  been  already  twice  given),  although  perhaps  not  quite  so 
catching  at  first  hearing  as  its  companion  in  B  flat,  was  uvidontlj 
well  suited  to  the  general  tnste;  wliile  Hiiydii's  qu-iri<.t,  il<>spite 
the  font-  -It  being  longer  than  usual,  kept  the  majority  of  tie  au« 
dii.-ncc  in  tht  ir  places  to  the  Lost.  Mile,  f  liircnce  Laucia's  chsrming 
voice  Hnd  unanected  style  were  exhibited  in  Dnasck's  canionet, 
Xow  summer  has  departed,"  and  Schubert's  "  Younj;  Nun,"  the 
iaitcT,  by  the  way,  most  particularly  characteristic  of  tne  composer 
ul  the  Krl  King,"  ana  bo  well  song  as  to  lead  to  an  enoare. 
which,  ne▼ertheles^  wu  modestly  deeUnod.  Mr.  J.  W.  DaTiaon's 
song,  "  Swifter  far  than  summer's  flight"  (Shelley),  and  Mendels- 
sohn's "  Sfttroyard'a  Song,"  were  both  well  given  b/  Miaa  I^effier, 
Mr.  BoMdlct  tMcmffn/ffiug  the  vocit  tuSa  wHb  Ui 


Digitized  by  Google 


DSCSMOEB  7,  1861] 


THE  MUSICAL  WORLD 


m 


iHt*  tad  oliil^p.  At  the  next  cono<>rt  Wu  Anbith  Qfiddurd 
viD  mdc«  her  first  A|)pe»r«nc«  this  itcasuu,  aif!  Mozirt^  quintet  is 

to  be  repcntc<3  "  tiy  ik'sin:." 

National  C'lioaAL  Sociktv. —  Mr.  G.  ^V.  Miutin,  fimrnlcr  and 
coiuluffdr  oCihis  socictj,  lirui  invited  3000  JoUlicrs  fn-n  tli- various 
paniioiis  in  tbc  melropolis  to  n  ^Tnni\  p«»rfnrniaiH-e  of  llanilcri 
Meuiak,  to  b«  given  by  the  monib.'i  s  at  K\iMcr  Hall  on  Thursduy 
neiit.  Tlie  inimb  'r  in  the  cbei  ii?  \s  over  700,  and  the  inimbur  of 
insinmuiita  Lin[jl)ycd  on  iLo  iKo.wion  will  bo  n^iaily  100. 
His  Udv^ii  Ilivrliiiun  the-  Duk.'  <  f  {'aisibridjc  and  a  imuibcr  of 
ut'inr  millt.iry  iAKl:!  rs  o!"  t!i_'  lil^^lij-t  :  l  id  ling  bavtj  ofT-red  tboir 
paUaiiii^e  -Mid  siqijxjrt.  Tin;  I'lmix^ii  is  tli.'  fir*t  of  a  »i'rii*<  wbich 
Mr.  Mtrtin  proposos  to  pivc  <itir-n;j  l!u;  wint^'r  Id  iIm'  snl  iinrs  ivitli 
the  view  of  creating;  a  taste  for  choral  musiu  Binonu'  "t  'i,  tiiun 
providing  thorn  with  a  m.''ans  of  rational  amiuctneii:  'luring  their 
Iciaurc  hour*.  The  priiu-ijud  aoloiats  will  be  Mi^  Elenora  Wil- 
kiiMon,  Mns.  Ikl,  i  Lite  Min  lUria  B.  Hawot),  MMtn  Wilbjc 
Cooper,  sod  Lewi*  TbomM. 

A  Nbw  Pbima  Doxka  to  come. — Miu  Austin,  a  lady  i«»i- 
dent  in  our  own  locality,"  ^rr\U'■^  the  Northern  DaiUf  Ezpreu,  in 
trenting  of  Mad.  Grisi's  fun  ir .11  concert  at  Newcastle,  "and  tlie 
mipil,  we  nndcrataud,  of  Miss  Kmily  Grant,  though  apparently  suf- 
wntig  from  intensu  nervousness  ( natural  to  a  first  appearance), 
sang  Mozart's  huiia-  i  med  •rim  '  L*  Addio,'  with  great  purity  of 
style  and  CNpre^nifin  ;  and  Ift  Frank  Mori's  new  ballad,  'A  thou- 
sand miles  frtrni  i!u-l','  guvc  uumistakublc  evidwoe  of  the  fine 
quality  of  ber  vuii-o,  ixnl  of  her  careful  and  •IMilklit  training  in 
phnuing,  production  of  tune,  and  general  management  of  a  r^Iass 
of  organ  usually  rer{uiring  the  otoet  eerefnl,  artistic,  an*l  juiltcious 
attention.  In  both  piece.^  fh<s  wa*  most  warmly  rGi  L-iveit  .iitd  ap- 
plandcd,  nothing  short  cf  an  ciicnre  sufficing  iu  cJicli  cm;  which 
VBB  doubtteu  quite  a»  macti  due  to  the  intrinsic  merit  of  her  per- 
ftnaaneo,  as  H  was  prninpted  by  the  kind  feeling  of  encourage- 
nant  to  a  tftf ntea/e.  To  the  first  encore  she  refilied  b^  repeating 
One  of  the  stanzas  of  the  aria,  and  to  the  latter,  which  was  the 
more  cnthtulaatlc  ef  the  tiro^  ahe  bat  inoreiwed  it  wbfn  Si^r.  Vi  i- 
nG«i  pUyed  the  eyMpheay  to  Hattorfe  *'Qo<id-bye,  Mtv  ciliLMn  ," 
atid  vrhich,  ai  WKBg  faj  her,  was  nut  tho  l«ait  niocentul  efliarl  on 
her  t  of  die  emiac.  We  have  no  doulit  theft  litM  Antin 
will  one  da;  prow  •  rcuned  and       int  vocaliit." 


The  WeMcrn  Dnilif  Miiriin/  of  tliu  1  tti  ui>t.  pulilishcs  a 

kiiiK  account  of  a  concert  given  at  Phruioath  on  tbe  previous 
nigbt,  flma  wUdi  we  extaMft  tiM  folbwiiig  s— 

"  Last  evening  Mllc.  Anna  Wliitty,  Hcrr  Tormes,  M.  01c  Bull,  Mr. 
£milo  Ikrgor,  and  Mr.  and  Mrs.  'I'ennant  nppcnrcJ  anil  pcrfurmcd  at 
the  Meehanica'  Instjtate  before  an  aiitlicncc  which  crowded  Uic  hall.  l! 
ie  Umfi  dnoe  ao  attracdve  •  ecmcart  pai-ty  vi.sited  the  west,  and  under  auy 

circnmsf«niM!«  ih©  prospect  of  hparinp.  in  ivHi'.inn  to  the  celebrated 
F'irnK'd,  iinrl  '  tlijit  itm^icnti  of  the  Ikiw  ' — ulo  l!;iU — iho  ncivly  arisen 
Eiii;li«h  prima  doaiio,  Mik.  Ahh.a  Wiiuiy,  miut  h.ivc  Irawnthc  iimnical 
World  together  in  great  forff.    Th''  ).iijitiUr  ^ullg-tl<:s■^  uujijng  us 

with  »<5  matiT  testimonials  of  the  liigln'st.  tlianictcr  rrum  cvt  rv  city  and 
town  slii;  luis  visiti-d  iiru-':  in  r  arriv.il  in  liiis  cuuiilry  Irom  ihc  scene  of 
her  tliU  grviOor  irituiipUi^,  liuil  K&(«ticiAtiao  was  on  tiptoe.  But,  apart 
from  thia,  Ilerr  Forme*  is  not  tu  be  h«ard  in  the  province*  every  day, 
and  the  opportunity  of  listening  to  liii  masterly  intcri^tationa  i*  not  one 
thataaaijr»iacal]iee|ile«iBafliwdloleM.  The  fame  of  M.  Ole  Bull's 
IMiHbnianece  on  loo  yUUn  !•  worU-widc.  The  prograrome  combined 
the  varied  talent*  of  the  Mlfbmcrs  with  excellent  taste.  For  iiistancr, 
Mile.  Whitty  sang,  in  tM  ftiflt  part,  I'lisiello's  cxqaisito  rondo,  •  Nou 
piA  metta,'  licr  penorroance  of  which  has  so  dcli<;hted  orery  andienco 
before  which  she  has  sung  it,  in  the  opera  and  the  concert- room,  during 
her  rf^-ent  tour,  and,  later  in  thu  sreuin?,  ^Tr.  St.  L'jT'^r'.s  prctt/  I.itc 
»<^'nrr,  '  Sotnebody  is  waiting  for  mr  ;'  in  ad'litim:  t-  i  li.>r  purl  in  several 
concerted  piece*.  H^r  rokc  n-n«  m  ^'l>o^l  coivliUDii,  un'l  fairly  ojjrn  to 
criticism.  Not  to  a  ^inulo  note  of  tlic  '  Non  j-iii  riK'fta'  did  Mile. 
Whitty  fiiil  to  give  it^  prornjr  imjxirtance  and  cxprcfsiiin- yet  f  lu.- ru.i 
over  tho  exceedingly  iliilit'nlt  passage*  witlt  wiiich  ihc  L-onjpositiuti 
aboand*  with  all  tlw  graceful  ca«e  that  ehanctcrised  her  performance  of 


0101*1117.  He  iierfiirmad  tm  cetnpMitien*  ef  U*  owo, 
confidenlhto  abifliy,  a  ftntauia  on  pgpalar  lin,  aad  a  Mito 

insiorf,  bnt  cctntnlniiig  some  remnrkaUy  hMotifiil  paangtt. 


the  lunple  Knglish  ditty  afterwards.    The  first  solo  of  the  gnet 
irae  *Tbe  Wutfdercr,' which  bo  Mng  in  Gcrmnn,  with  the  alteraating 

torrciit-likc  inipctuugtily  (!)  and  patliciic  tcndcrnc.i*  vrhich  lu'lon^'  pr<!- 
cminciitly  to  biiuselt*.  In  rc«|iousi;  to  an  encore,  IL-rr  Forii;  p  i  iio 
of  .Mo;uirt's  linmoMus  airs,  with  all  tbc  merry  vivacity  of  a  Iru  L.r'j  nrvlli. 
In  ihc  second  part,  be  sang  his  own  beautifal  ktillad — '  In  shelu  r^-a  vulc ' 
— in  splendid  style,  accompanying  himself  upon  the  pii-no.  Mrt,  Tunaant 
sulwliluteJ  'B.i(iy  mine,'  for  "Sweet  spirit,  hoar  ro;  pr.iyer,'  in  tlic  early 
jtart  of  tbc  evening,  and  afterwards  was  cticorcd  in  a  JSout  li  A\\  n  hich 
fhc  s.mg  proltlly,  Mr.  Tcnnant  was  encored  in  •  K  ir.  i\r  :s'v,<i.-,  my 
love,'  a  uevf  ballad  ly  Chorks  J.  JUrgiit ;  and  lumlly  .ippUuuii.d  tn 
*  Aoaie  dear,  ^aod-lg^'  Mr.  Kaila  iwiitfli  Qccomplishmcnts  a*  a 
piaabt  ere  of  a  hl|^  ei^.  Hi*  eneotloa  ia  ea<y,  spirited,  careful, 
correel,  and  0101*1117. 
indfcatlTB  of  I 
fif  less  prctcnsioit, 

The  lion  of  tlio  c\*eninK  was  M.  Ole  Bull,  who  wa»,"at  < 
greeted  with  tremendous  cheers  and  at  every  diioippcaraiiee  Vnthusias^ 
tically  encored.  The  great  violinist's  firnt  ptrronnanec — PaKanini'e 
famous  sulo, '  l)i  tantl  pilptii '  «  !n  vim  I  praiso.  It  is  impossible  to 
describe  the  masterly  im.  r]ir.jinti n  '1  i!ii-(  siilu.  Now  the  perfurmer 
was  simpiv  n  violinist,  ami  liie  next  iii'iuicnt  the  tones  that  Issued  from 
the  ln>lri;inc:it  wcrc  SO  tlulc-likc  that  tlioso  who  heard  ihcm  duubtcd 
their  senses.  ^Hien  tliey  died  awiiy,  the  hall  rcjomvled  with  applaiiM 
wliicb  ruuld  no  longer  be  restrainctl,  ami  M.  niil!  retnin  I  to  ainutr  hi* 
aduiiicrs  vrith  n  curious  exhibition  remarkable  raniniy  b«canie  so  furcign 
to  the  instrument  upon  which  it  was  given.  His  next  pcrfonnanco  wos 
an  arrangement  of  *Lc  Carnival '  by  himself.  Aiiaitt,  the  vioUa  was  the 
moH  wendciftti  of  fiddlai  aad  tho  moit  deiigblM  of  Jhiliia  Ik/  lonet 
aii'l,  above  all  this,  the  artisfa  boardleiMd  ftom  iu  <tring*  waA  trills  as 
only  the  uighliogatc  an  1  M.  Olo  llotrs  violin  can  produce" 

The  MinichiJ,ier  I.ciimiiter  and  Timet  writes  as  follows 
respecting  Madamo  Liud-Qoildeohiaidt'«  Meond  OODOert  Kb 

the  Frce-trndc  iiall :  — 

"  The  second  concert,  a  miscellaneous  one,  took  place  to  on  ntuli.-nce 
exceeding  in  numttrrs  that  auemblcd  at  ib?  Crtatum.   Mad.  Gold* 
(cbinidt  had  f-^li  cied  fur  her  opening  effort  the  sccmi  and  aria  from 
lieotrire  rfi  Tcmiii,  '  ()  '.  miri  fcdpli.'    Thfrc  arc  few  vocal  coaipoeitions, 
]ieih:ip;.  luorj  dilli;  i)It;  iur.i     must  not  li.'  disguised  that  the  difHeulty 
WiM  apparvnl,  tVL-ti  uini^r  tlie  s'kiIi'uI  i i  1  lorpretallou  of  Mad.  Gold- 
scbinidl,  who  has  aUvavi  pv^sc-tcil  tlie  ]i  1  'ili„r  f.wulty  of  disguis- 
iu;;  the  means  of  art  lu  iu  most  luinuto  expiTssion.    Tbc  coniiucriug 
of  tliose  difBcullies  went  to  *how  bow  far  tlie  voice  has  ehaogcd  in 
quality  of  lone  from  tliat  chnnning  fre«hncs«  and  brilliant  fiMili^  that 
belonged  to  Jenny  Lind  in  the  Lcniih  of  her  faoM.   The  Hoth  of  oea- 
ccption,  the  great  versatility  of  stylo,  and,  oeeaalimally,  those  flaihes  of 
greolucss  which  few  have  ever  touched  since  the  day*  of  Mallbran  or 
our  own  Mn*.  Wood,  were  there  still;  and  an  audience,  worked  up  by 
these  qaalilie*  (to  mAny  of  them  previously  unknown),  could  nflurd  to 
fol^givc  o  little  rauUy  intonation.    I'iio  duel  witli  Mr.  Itoorc*  from  Lacia 
may  be  put  iti  the  s.-imc  cat^'pory.    Then  came  the  ronilo  '  L'aucroaaro 
sost.'uiic,'  Willi  ils  iiu.viiitnc.-s  uf  cli.iractcr,  into  wliivti  thv  tbrcw  a  spirit 
q'.iiii'  Ikt  ow.i,  M\\  Mi;ul.i  'l  i<y  liie  o!d  in-  |m:iiiMi!     Ikrc  Mad.  Lind 
w««  fnicly  s.i;.;  ir'.L'l  \,y  Oie  violin  solo  cbli;i-.il')  of  Mr.  11.  lUagrove, 
und  towlv  lau  wpjiortuuity  of  introducing  oat  of  those  long-sustained 
iuU,i  vex  notes  of  which  she  Ubcd  to  make  so  mnch  in  the  chamber 
tr^am  ut  tlie  Sonnambuln.   I'hcro  was  great  beauty  in  all  this,  and  it  wai 
warmly  nppkaded.  In  the  '  Fatal  nooMOL*  the  tcnetto  firam  Robert  k 
DiabU,  wiib  Ifr.  Rmtc«  and  Sigaor  BeDolIf,  (hm  mie  pleaaant  leeol- 
Uctientof  ihe  earNsitef  her  tnampha,  theogh  the  hna^  qoaKlfmUil 
be  oomlderaUr  eNerrable.  In  the  '  John  Andenon,*  and  again  in  Bio 
■  Norwegian  Tv  l-.o  Hang,'  where  simplicity  of  exprcislon,  alon^  witht 
unstrained  Jtlivt  ry  of  the  voice,  were  the  leading  t!i;.ractcristic«,  lis 
Goldscbmidt  showed  much  of  her  former  pccaUar  charm.   I'hese  were, 
indeed,  a  treat  to  tliose  who  admire  simple  bcanty  ratber  than  ornate 
•Inbonuion,  and  were  vociferously  Rf  pJ.auilcd.    Mr,  Ueevcs  anil  Signor 
Billctti,  we  need  scarcely  say.  <liil  .mi;  li'  jusiico  lo  tlu-  music  sol  down 
ffir  them.    In  the  duct  from' iitcw,  it  is  only  fair  to  Mr.  Kecvi  i  to  odd, 
ihat  lie  decidedly  carried  away  tlic  best  uorti  jii  of  (Sr  lanrcV-,  nhilst  in 
Mulique'*  sorontule, '  When  the  moon  i*  orightjy  shiuiiig,'  lie  cvtiled  the 
audience  to  the  coll  for  an  encore,  whicli.  however,  he  succeeded  in 
avoiding.    Me'f'rii.  Gohlscliniidt  and  Ilallf'  pUyed  Moiart's  concerto 
for  two  pianoforte*  in  K  flati  bat  the  audience  were  evidently  thcfe  lo 
hear  singing,  talber  tlian  iutrumcntal  performances,  even  when  treated 
with  a        ooio  Grom Mr.  Biagrore,  and  aiiolaneeOo oolo  fesa  fllgnor 
Phritl.  The  Ihel  It  Oiat  the  eoneort  was  too  long  nndarIM  Omw. 
^tiuic  js  of  a  gio.it  Ii'af?ing  excitement.'' 

Of  the  perlorinancc  of  tbo  Creatiottf  wbldh  took  plge* 
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the  previous  day,  ii  is  oaly  neceaaaiy  to  mention  its  trlnm- 
pbint  SUCC08S,  tliat  Mad.  Lind-Golilsvhmiilt  aaitf^  licr  vci  v 
ba•^  Md  diat  aho  was  MM«t«d  bj  Mr.  Sins  Uueves  and 
Sigoor  BelkttL 

From  II  liiplily  intcrc-ting  ftccoimt  of  Mile.  Piitti's  per- 
foriuancca  iu  ItuU<;a  opera  in  Dublin,  wliicli  appeared  in  a 
recent  number  of  the  Irish  Times,  wc  i  x  tract  M  BUlch  tt» 
the  crowded  tttato  of  our  columns  can  fiilurd  : — 

«Xbo  Mrittt  of  opcrM  which  MUc  Vn\ii  iuatiiZLiriitcil,"  wn'tca  our 
cuntcmpornry,  "oame  to  *  clo»o  with  Murta,  on  Balurduy  .t  vening. 
Fiuiii  ibe  bc^uniug  ilic  vouuk  ptiiua  duiinn  hM  luid  A  sucijciMun  of 
triitmphf.  JS'iftUins  rmil  i  i>c  m  ire  lirilUant  i)\&n  the  tnii-nii  ^hc  J>»- 
)ilavi.il,  mill  tlic  t)itiilii;:uii  i  f  lie  rii-  li  hcstuivcd  In  i  I'V  u«turo 
nC  u>  eaiiv  ft  pciicti.  No  ^ri  1  wii  :ii  U'-t  to  our  knowledge  liiu  nuini- 
fi-»tcd  10  iRigva  Mmrc  of  hisin  <'i:l  cthI  vocal  ahiliiy  in  IB4M  (litUiaod. 
Only  ctghlc4:o  jenrs  old,  yet  tiiigin<;  vllb  the  lii^shcit  CltllUTC»  ih*  mcHt 
dauling  briUi«a^  Md  tvmh  in  mqf  chUMler,  and  acting  iriib  ibc 
uii  nnd  cxpwtawn  of  one  who  liwl  trod  the  tamda  for  ynv*;  md 
possc^yirii;  the  fresh  chsmi  of  girlhotnl.  the  grace  of  Iwaiity,  and  tlic 
hmiymicv  of  youth.  Any  oiie  *o  fiued  to  enrapture  the  youn^',  pleosc 
tbo  inatnrc,  aud  gratify  the  cxpericiiccd  iit  art,  wc  have  never  wicnessed 
on  iho  atago.  Shetiugs  the  music  of  Itofniui,  Moz^vrt,  Verdi,  Donizetl!, 
■nd  l''to(ow,  with  fi|a«il  Irulhruhies',  and  frequently  ndoriiK  their  writ 
ings  wiih  ft\Mritiat  iip|>ru])natc  aiid  dazzling,  executed  wiUi  an  eaie 
which  astoiiiihct,  IT  she  list  a  f^iirli  in  hm  socnXam,  it  is  rcjUiodancy 
of  ornatncnt,  aud  too  Irequcut  iv  rLi:uricn< u  ul  lur  i-like  i(<.'-ia/i  pa»- 
sages.  Tha  part  of  Lady  Henri:  :t.i.  m  Matu,  i»  pariicuiarly  iuilcd  to 
Mile.  I'ii'ti.  Ikr.uiiiij:  iini].Lrnl  by  guod  tiistc;  nnd  iho  loci  she 
•)i&|>1nv«  ill  lira  hy-pjay  i<>  uvriliy  of  all  ob!i..rvaliun.  Tbtut  hvl'  siugiiig 
]s  ilM.]iigui«}icii  by  a  unihful  adherence  to  the  taaili  OttialMd  Igr  «iwi- 
mcnt.-iiiou  in  keeping  with  the  varicNU  diemca,  and  aaftnwA  liy  Ml  CX- 
IMWtun  pure  and  nntnnri.  Ib^ttikof  noow  «f  licr  fligfau  of  aong  is 
now  anpaHuous,  m  nil  wlw  hm  hcnrd  them  must  )mvc  been  eqtmliy 
delimited  and  amazed.  Tliis  latter  uiii<)uc  portion  of  vocal  art  aho  cx- 
htUted  in  *Thc  Spinning  Wheel '  quartet.  In  llic  Italian  vcnion  of 
the  'I^m  Itosc  of  Suuinitr'  she  evinced  a  jmrity  uf  Hylo  noTcr  cx- 
c.  Ilr.i  I  v  nil/  of  bcr  prcdeccsfor*,  while  she  put  ihcm  all  in  the  shade 
l>y  her  renduriiig,  to  an  cnrnrr,  of  M'Kir.!'«  words  to  the  satno  melody. 
She  than  pare  '  Home.  sw?ct  lun:n-.'  i\Ti  i  lo  another  rc-dcmond, 
•TwrtS  witlthi  a  mite  ol  KUiiihoro'  town.*  The  Scotch  tnnt  she  *ing8 
witli  \iii>]>ciikFiM.j  archness,  and  an  originality  uf  tuiK  ni'.\  iii«i:iicir 
wliitli  t'.Mihi'C  Uil  tu  (.linrm.  At  t!>e  t<^rmiDatioii  she  was  gictj^cd  »ith 
at  cl  iniutioin,  mill  Itf:  tlic  sta^>'  liidcn  ni;li  bouiiucts.  As  she  emerged 
from  tile  stu^-dour  lu  her  carnage,  she  vtOA  VOAX  by  n  cavalcade  of  the 
students  of  Trinity  College— nmaitJlil  lloiiOBrnen'~wlM>  look  the 
horses  from  the  vebivio  onti  dfcv  her  to  thn  hotel,  offlidtt  dctfening 
And  tbm  ouded  tho  cUinix  lo  one  of  the  meet  triuipt»ni 


encored  in  aU  time. 
rxuidraa'  on  the 


Berger  pcrfoOMd  'lei  edma  da 
301b  Anna  Whitty  sans  *Mo« 
riiv*ia,*  and  cnimd'  an  Boeaie;  8lie  also  rendered  'Tha 
W'Vri^pcr'  witn  math  cxprc«iou,  and  Pasiello's  'Nina  Jicrzs  per 
anturi;'  nub  brightness.  The  latter  was  rcdemanded.  There  were  a 
cott|de  of  coocertirf  piwaa  j^n  h^th;  0^^^  WTs  ^ 
whole  paiAffniB   '  «■ 


The  Dublin  Eveninff  Mail  Im.**  n  iDn^;  i\rtirb  about  the 
Oie  DttU-Formes-Tenuant  Concerts  givt  n  at  the  Uolundo 
on  Saturday  last,  from  which  wo  8ui>j>ly  tlip  following  :  — 

"The  two  coDcerU  given  on  Sulunbiy  attrucli.  1  l.n^e  iidiUcnecs.  M. 
Olo  Bull  had  not  bctu  heard  hero  for  years.  I'Li^.iiiini  <  U  ^t  disciple, 
he  has  pr^jf-rvcd  the  cffV-cN  nf  tl>at  great  Tiolinbt,  an  1  t'lu'c  v,  ho  hi-or 
him  c:in  l.>rm  ;i  iiotiuv,  i.f  wonderful  talentK  uf  the  .i:ii;iii.il  !!■- 
nideii,  U.  Oil  H  il'  11  ^p<.•d4^lity  of  his  own  full  of  clmiui,  and 
niiuiifestin^  a  tiioi  uu^Ii  iimsu  iy  of  Uio  initruittcut.  His  playing  of  the 
'Carnival  Uu  VaiUo'  was  iu  tha  siyhs  of  bis  great  predcccasor;  bu; 
'  The  Motliei's  Prayer '  was  eatinly  Bit  own,  ttflBta  with  haanly  and 
fc«Uog.   '  Ui  lauU  palpiti  \  OtamtA  ha  hadj^niar^      tradiiiMit  of 


   jWkilatlw  'Ba  ooaido  d'Alfa«f«ra,*ajw«l)r8A^  wns 

'  laitaace  of  the  perlbnaer*!  manner,  aviaring  delicacy,  dcUeiotu 
loa,  nnd  iireproachnble  phnuing.  llerr  Formes  song  with  all 
hit  tnual  fervoar.  '  In  afacltercd  rales '  Is  a  coin|>ositton  uf  much 
bcnnty,  and  will  make  an  oiTcctivo  icucliing  (ong  fur  the  ehumbcr. 
Schubert's  'Wanderer'  was  giron  with  ample  expression,  and  'Kon 
piii  andrai'  bravely.  Mrs.Tenn.int  fDsifisff-!  nn  flpg^ntly  toncd  m«ri>- 
soprowo  voice, almost  approaching  ;i  i  ^n.'j lln  iiit  ilj.iil  is  j;;iod,and 
sbc  must  become  an  nc«|ui!.ition  to  the  concwl  f' nin.  ^^lln?!d  like 
to  hear  her  in  sjic  imI  -v..!!;*,  u-»  llie  rich  lone  of  hvr  voire  ]iarti  ilarly 
Ills  her  for  that  ityic  cii  luu^c  She  sang  Mourt'^  '  Vui  clip  £n)>cto' 
Willi  much  truthfulness,  and  in  Ilutton's  song  of  '  Itabj  luim  '  also  ex- 
hibited the  5nmo  excellent  training.  As  to  Mr.  TcmQuiii,  he  baa  now 
ihiwii  that  be  can  jufjy  take  a  place  amongst  liw  bcit lillglillk  taBon 
of  the  dar.  Ho  sang  with  great  purity  Ilaiviti'a  ballad  'Vlirf  br  aw^y,' 
Sluaaailial'a  'Bnnim  9oi^'  and  •Aaiib  dear,  faoMgtt'  and  ma 


were  laedred  w«h  i 

Tlie  Leeds  papers  are  all  rery  flattering  in  their  reports 
of  the  recent  operatic  performances  by  the  Milner-Cooper 
Company  at  the  Princess's  Thi-atrc.  Tlic  risume  of  tbo 
Intelliyeitcer,  being  the  most  concise  and  comprcbeiuivc, 
we  submit  it  in  extent} : — 

The  Milacr  and  Cooper  OpenOovpany,  eonaisting  of  Miiaea  Anoia 
Milncr,  Harriet  Taync,  BrootI  (aoprani);  Mrs.  Fanny  Rc«vcs  (cm> 
tralfo);  >lcssrs.  Elliott  Galer,  Ilcnry  Weston,  Joha  Manley  (tenors); 
Moirs.  Henry  Wharton.  Oliver  Summers,  Rairoond,  and  AynsleyCook 
(bnritotic  .inil  hi*?**),  with  Mr.  H.  C.  Cooper,  late  solo  vJolinijt  and 
Ic.iikr  of  th  ■  I'hilhnrmonlc  Society,  London,  as  director  .haI  co niinctof, 
have  given  a  week's  performances  at  thin  theatre.  Onr  readers  trill  rt- 
fiicni-se  in  the  aboro  names,  ituisicrI  talrnt  of  n  hivrh  order,  .m  l  the 
party  licing  accompanied  by  a  v«ry  efficicul  band  and  chonis,  nMbing 
was  wanting  to  lender  the  prcluciion  of  tlie  several  optraa  Unj 
appeared  in  compkic  mhI  satisfactory.  The  following  arortts  itore  per- 
fiirmvd  in  the  order  named :  — La  Simnambah,  It  TVwMabr^  JfcnilaRik 
Dim  CieiNuuu,  Nurma,  and  La  Figlia  del  lUggimmOx  UiallilMr,  «Ih> 

a  aatlTC  of  Lcodl.pWI«Miilt  a  clear  soprano  voice,  of  extraordinary  com- 
past,  and  erldenttj  ciilliTatad  to  perfection  by  n  cluso  study  of  brr  difli- 
cult  art.  She  is  likewise  an  excellent  nclrcsa,  and  we  irutt  siio  has  a 
long  and  brilli  iiit  {wfeftional  career  to  look  forward  to.  Mr.  Ilcory 
Wharton  has  fmiuently  appe.ind  befort:  .■\  I..  .  .U'  antltciic:,  aud  wc  be- 
lieve rfceived  a  portion  of  l.i"  niusic.al  rilunitinu  in  ihi.s  town.  His 
singinfT  and  acting  ja^tify  all  that  »n«  pn-ilicUil  of  1  im.  Tlii>  r^?  are 
too  well  knotvii  lo  lujiiiri'  any  F[it>"ial  nolim-i  il  is  Mitlicii  iU  Ivi  rt<'' ■»  i 
that  one  and  nil  eM.-rt(?d  ihi  tusclvcii  to  the  utmost  to  socnrc  the  aatuiakc- 
tion  of  the  audience,  whusc  cx)>rcsaioas  of  approval  each  evcniog  were 
a  rertiflcaie  of  4uccc*s.  Mr.  11.  C.  Cooper,  as  conductor  and  leader, 
coiiirilxitod  hir^cty  to  the  aaeoeas  of  the  pieeei.  The  altendancc.  we 
arc  h^rtj-  t  j  fc^,  *as  not  always  so  good  as  might  have  been  expected," 

The  Time'  aiul  JFrsf  rtiiling  Exjtress  nre  no  less  com- 
plimentary. The  l,x«dt'  Mercury  gives  »  long  report  of  tM 
appearance  of  MllcTlticns  and  Signor  Giagtiai,  at  a  oon- 
cert  held  in  tho  Victoria  Ilall,  under  the  auapiees  of  the 
Leeds'  Town  Hall  Coiii»ert  Society,  on  Tuesday  evening 
Wi'C'k.    AVe  subjoin  a  fuvv  extracts: — 

"On  no  previous  oocasiun  have  Mile  'I'itior^  unrt  Sipiinr  Ginjihfti 
been  received  in  Leeds  with  more  hearty  np;T«i,itii.>n,  Mllc.  Tiii-.r.s, 
in  the  air  from  The  Cnaliim, '  With  verdnrj  cUd,'  diaplay«d  the  gi«at 
laiOMroctof  bcr  magniflcent  voiec,  and  dMaguMicd  htfsdf  as  an  aniK 
capable  of  taking  the  Ugbctt  poiitkHi  la  a  atjla  wiih  whMi  ahc  had 
pranomly  boaa-lMt  linia  fMiiUiar.«H«  wUch  baliHa  *a  thaMUr 
rather  thaw  to  the  Italian  s<ihool  of  an.  Ia«ilMfllH*1nA«snlarawd,' 


»hc  subjected  herself  to  a  comparison  with  her  gnal  coaipoer,  Jenny 
Lind,  who  only  a  few  days  ago  sang  iho  woMair  In  tlwaaaso  roum.aad 
iienrly  before  tlie  aame  audieuoc,  bnt  the  conlrost  was  one  from  whidl 
she  had  no  reason  to  shrink.    Indeed,  tlic  styles  of  the  two  artitts  are 

pr,  t!treim«lar  as  scarcely  to  allow  of  a  ccmtrnil,  au  l  each  may  with  per- 
fect jiistir.-  be  'anl  to  hoM  the  highest  isisilion  i  f  bouoor.  Tlic  air 
'  M"upjiu4i,'  from  .»fnr;.'n,  \v.i«i  bea<l?ifi:My  si:ug  by  Sii;n:.r  Oirislir.i.  and 
the  first  part  mii  bnnr^ht  to  n  cliisc  wiih  the  ■  MiHici.',"  fmm  //  Tr.j- 
tviterc,  Dr.  Spnrk  UL-rnmpanyiiig  nn  ihc  or;;.Tn,  niul  Si;;>ioi'  ArdiU  on  the 
pi.iiio.  In  iIk  fecoml  part.  Mile.  Ttiiciis  s.iii;;  *  l.a  Stella. '  composcdfor 
her  by  Siguor  Ardiii,  in  which  she  was  cneorod.  A  »imilar  compliment 
was  paid  to  her  in  '  Uome,  twcct  home,'  when  she  snng  another  Katsc. 
alao  composed  for  ber  by  Signor  ArditL  Signor  GingUni  was  eacorcd 
iaihas(t«Badfli,'LaI>aaaaollaWl>k'Mda)mwith  aa  empMteja' 
tboa  thoidr  *Thea  ni  fBMariMrlhee."' 

Dcai-ui.— ma  (t  Correijxmieiiti.  I  WW  at  St.  Xsvia'a 
Chapel  on  Sunday  last,  and  heard  the  fiilbwing  admiraMe  tdee* 
tioa  of  aacred  nusic  performed  by  Mr.  encl  Bin.  Albao  Croft  aad 
family,  and  on  exodunt  chonia Gloria  cborna,  from  lUfda's 
seventh  Mast;  Sanctua,  Aen  Mozart's  twelfth  Haaa;  "Lradale 
DominuoH"  Mionti  (sung  in  ndaodiJ  style  by  Mica  Kale  OreA>i 
"  Spleadaate  te,"  eliona,  Meaart  <soIos  by  Mias  Marie  end  CMa 
Gtoft)  {  ■'XtaMM  eigo^'' AUmui  Qreft  (aut*  bj  Mlai  Kal*  CMO  i 
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**  Lkudate,"  Gregorian ;  nn<l  "  Prayer  and  Funeral,"  conipojie<l  by 
Mn.  H.  St.  L<>ger.  Miss  Kntc  Cruft  ii  n  fine  handsome  girl,  only 
ngbteen  yeart  of  age,  with  a  beautiful  sopmno  Toic«,  of  a  chbrtn* 
inj!  Rilrery-toncd  quulity,  and  an  excellent  musician.  I  think, 
from  the  .<pccimeii  of  Mr  BtoAiw  SundaT,  ahe  Mdeatin«dtu 
fill  the  TAcanoy  cftand  bj  Um.  Gbur*  Vovdjo**  wUwtirt  flrom 
pnWo  life. — L. 

SrOHR  IN  LONDON. 
O.NS  morning,  Sp«il)r  received  a  uiisjive  which  waa  conveyed  to 

bim  by  his  servant,  Joljannin;,',  in  niucli  ouch  leniia  as  those : 
"M.  Spohr  is  i-oijuojtL'(l  ti)  bo  |iii:'S(.M)t  at  four  o'tluoic  to-morrow 
eveninp  in  the  dosot  of  the  unilcrsijjru-il."  Not  being  accjuaiutcd 
with  the  si^rnature  which  fullowcil,  and  (he  footman  who  had 
hrnught  the  K  ttcr  bein^  iinnhlc  to  inform  him  on  what  account 
liij  master  dci^iroil  lo  ?ee  liini,  tlje  extremely  susceptible  nrtist 
replied,  in  the  sjinie  Iflconieol  .'■tylo,  tlsnt  ho  ^hlluld  not  be  ilison- 
at  the  hour  appointed.  Tin  ri  np  m  a  >.ceon(l  letter  snc- 
l  eeiled,  couehed  in  less  inipcratlse  terms  than  the  first.  I'his  time 
it  \v;is  —  "M  S;i  '.r  beL'S'^^'l  to  Ije  good  enough  to  honour  the 
unilcrjijinetl  wi;li  ^  simI,  [o  np|>oint  any  hour  that  may  be  con- 
venient." 

On  the  day  following,  Spohr  stood  face  to  f,»ce  with  an  old  man 
with  silvery  locks,  whose  countenonce  beanitil  "idi  a  friendly 
sinile.and  who  had  stopped  outto  the  head  of  the  staircase  to  receive 
him,  hut  ctmUl  spciiic  uo  wurd  of  either  (lerman  or  French,  while 
Spohr  was  equally  nnnblo  to  speak  to  him  in  English.  After 
standing  and  lookin;;  at  eacli  other  for  some  time  with  mutual 
cmbarrasiiment,  the  Doctor,  that  i-i  to  say  the  old  man,  settled  it 
by  taking  the  com|ioser  by  the  arm  and  conducting  him  into  a 
large  npartraent,  the  wall.i  of  which  were,  so  to  speak,  ta[>cslried 
Willi  vtolins  ;  other.',  which  had  been  taken  out  of  their  easei?,  were 
seatttTcil  about  on  the  chairs  and  tables.    The  Doctor  hereupon 
handing  Spolir  a  low,  and  pointing  to  one  of  these  instruments,  the 
Celebrated  violinist  came  tu  llie  couelusi  jii  that  what  was  wttntc<l  of 
hin>  was  that  he  should  ^Ive  lu<  nji^nion  a^  to  the  \:iluc  of  all  these 
fiddle*.    He  had  the  patience  to  try  ihem  nil,  one  alter  the  oilier  ; 
and  after  having  selected  six,  he  ii<;ain  took  theni  up,  one  by  one, 
in  order  to  pick  out  the  bcft.    It  was  by  i.o  means  a  tl;^lit  task, 
for  there  were  an  enormous  nuuibor  of  them,  and  the  Doctor 
handed  Ihem  every  one  to  Sfxihr  in  luccefsion,  witlmut  letting 
him  off  in  a  iin<!lr  in>tarico.    lb'  liml  nbservcd  that  onr  fi<i<lle- 
fancier  had  cant  tlie  temlereft.  ;>ljinco»  towards  one  in  particular  of 
theae  instriiiijenn,  arni  tlmi  hij  countenance  lighted  up  wiih  the 
pxtrcmest  j<iy  evn y  titiic  t!u^  iiiustcr'g  fiddle-stick  was  drawn  ncriiss 
its  strings,  and  t">  tbij  v,^ry  in-.;  lie  lusigncd  the  palm  of  8ui>etiority. 
'J  lio  Doctor,  cnc;,aattd  at  the  vrnlict,  not  only  treated  tne  judge 
with  an  improvisHtion  on  the  vl^'l  r/ Ui/Hirc,  but  when  Spohr  bade 
him  farewell,  presenteil  him  witli  a  tive-jwund  note,  which  the 
musician  laid  upon  the  table,  again  jhakin"  his  head  in  token  of 
refusal.    Kut  the  Doctor  did  not  let  slip  tae  occuion  vbicii  loon 
after  presented  itself  of  beinj;  equal  with  Uni|  ml  ptdd  lin  pomdl 
shortly  after  for  a  ticket  lo  his  concert. 

This  concert  was  the  most  profitable  which  Spohr  had  ever 
given.  Almost  all  the  persons  tf<  whom  he  had  had  leltera  of  in- 
troduction, and  among  them  the  Tli.kf  df  Sussex  and  the  Duke  of 
Clarence,  took  stalls,  Ibr  wlucli  some  of  tlios-e  wealthy  noblemen 
paid  in  the  most  liberal  manner.  A  large  proportion  of  the  lub- 
scribcrs  to  the  rhllharmonic  Concert*  Kept  tneir  tickets,  and  as 
tl;e  worst  places  cost  :is  much  as  balf-a-guinea,  and  the  room, 
capable  cf  containing  about  a  thousand  persons,  was  crammed,  the 
receipts  were  mii^uifieent.  Add  to  thin  that  the  p^rtormcrs  in  the 
iTchcstra  resigned  their  emuluuients,  in  ailmiiatlnn  for  the  talent* 
of  tbo  concert-giver — "<iut  of  ft iuniiahip  fnr  nir,"  modeallj  say* 
the  latter.  Tlic  event  thus  ushered  in  uniler  such  brilliant  aus- 
pices wa';,  huwever.  ninrred  by  incidents  of  an  alartuing  nature, 
and  which  bad  a  culauiitous  etiect  on  the  health  of  Dorette,  Spohr's 
Cberlahed  coaipanion. 

Here  let  the  author  of  the  racnioirs  speak  in  his  own  unaflTected 
l;iiij:;u:ij;e  My  conrert  touk  pbice  on  the  'JOth  of  ,Tune,  the  day 
on  Mrhicb  t^ueen  Caroline  maiie  her  entry  into  Loudon,  on  her  ' 
return  from  Italy,  to  apjiear  ix-fore  I'ariiament  to  an5»ver  t}). 
cbnrRe  of  adultery  Lundon  v/as  divided  into  two  camps;  the 
most  numerous,  wliieli  eiubraced  the  middle  classes  down  to  the 
lowest  rabble,  declared  for  the  Queen.  The  city  was  io  t  itate  of 


violent  commotion.  The  bills  of  my  concert,  pasted  up  at  the 
comers  of  the  streets,  had  disappojiro  l  under  imniens4>  placards, 
commanding  iu  the  name  of  the  people  a  general  illumination  of 
the  city.  Johaiiiiing  eatne  in  with  the  intelligence,  that  any  win- 
dows not  illuminated  would  be  suui^hed.  My  wife,  who  was, 
moreover,  anxious  about  her  llrst  ap[K'arance,  trembled  at  the 
scene-!  which  were  abuut  to  be  enact  .'li.  I  i  r.  lcavourcd  as  best  I 
could  to  reas»ure  her,  and  I  succe<:il''  1  My  new  symphony  wag 
execuleil  iu  a  ncssterly  manner,  and  was  even  more  successful 
than  when  it  was  played  for  the  first  lime.  During  the  air  of 
Handel  which  folluweil,  '  Hevcnge,  Timotheus,  revenge,"  I  was  in 
an  adjoining  apartment,  tuning  my  wife's  h.irp,  and  afterwards  led 
her  iitto  the  concert-room.  Our  duo  was  aliout  commencing,  the 
audience  was  subsiding  into  the  silence  of  expectaiion  and  listening 
lo  the  tirst  ch.inl>  (if  dur  perlormance.  when,  on  a  suriden,  a  fear- 
ful riot  ix'eii;  i  cii,  t  ^lmvuil  by  ft  caun.onade  of  |ia\iii^  .^tones  against 
tlie  p.incs  in  the  ^^■illll•.)W'^  in  the  adjuining  ronui,  w  hieli  wns  nut  il- 
hinonatcil.  The  g:v*  with  which  this  apartment  was  lighted  wa* 
quii  kly  turned  on.  The  mob,  satisfied  witli  the  victory  which  had 
crnwued  tliln  denionitration,  moved  unward*,  vocit'erating  cries  of 
ib  li^ht.  Ail  at  lust  resumcil  their  places,  and  tranquillity  was  suf- 
li(  icntly  rcstorctl  t<i  peimit  us  once  nmro  to  begin.  I  was  afraid 
lest  emotion  should  have  an  injurious  elTVct  on  Dorelte's  playing, 
and  awaited  her  first  chor<ls  with  anxiety,  but  they  sonndcil  (ull 
and  vigorous.  Our  success  inrrrnse<l  after  each  jiart  of  the  duo, 
and  at  theen<l  the  applause  seciiii  il  m  ver  likely  to  cease.  As  we 
defended  from  the  platform,  delighted  with  our  triuuiph,  neither 
of  ui  had  any  sus[Hcion  that  it  was  our  last  in  common. 
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•lanl. 

attirtitoaii 


oalb*  IM 


laalH- 


itcatloM  caa  be  iddN*n«  ta  tba  PrhKttal  ai  tba  Iha 


ASIIDOWN  anti  PARHY 
beg  to  Inforin  the  PrafFailon  tba(  Ibey  . 

rcforpiH-n  In  tuwn.   n<.|urn>  (a  b*  aud«  at  Midaak.. 

'llxilr  Calaln^ uei,  which  conuin  *  grtiit  rarlMf 
|mrpa»at,mt|  ba  bai,  pwt>IVaa,  so  apjiumuui. 

Ijondon :  18  Hanorer  Sqiuuv. 


(successors  to  Wesael  and  Co.) 
ey  Ibrwart  Paiafliiea  BMi  a»aw riait*a« 


flUSSSt  MADRIGALS,  AND  OLD  BALLADS.— 

yj  LAST  WRKK.— Kl) ptUn  Hall  (DtMer  Oallcrj  ).  H.ery  rTming  \,xc^ 
Salwdn)  al  balf^iwt  i^gbt.  and  aa  MaoAiy.  Wednwday,  Friday,  in.l  Sat  ndat  ».*.« 
Booo* at  balfrpaM  thrw.  la  riwiiiaaiaaa  of  pnnlnelal  KnriifTn™ti  iht  ^im'tri 
tolartaliuaenK  of  Ih«  LOSDOM  OLER  and  MADR|(;aL  L'MON  ^aodaclfee 
rUrrlr  t-mlrilf  on  Stjtiinl.;'  nf«t. 


tiu.rtaliuaeni 

dirrrtlon  of  Mr  I.jn  11 
Admisiion, 


Hiosi,  V!  ;  rfk  rip,:  ritirnbcri-*!  .ralt.lS.,-  a  few  fi 

at  Mr.  Mtutwll't  Huj^  Utirv/,  U  Old  B«ad  SiraM,  W 
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JULES  BRISSAC. 


ASHDOWN  AND  FABRY 
2  to  cill  itie  aucution  of  tho  Fro&oion  to  the  Woriu  rf  Hiii  po- 


(Hilar  and  (JcMing  CoHfOHn.  It* 
auJ  Kantanias  arc  in  eooittBt  iSt  iOtl 
brilliMtt  and  telUng,  and,  bcinj  vi 
a<U|tt«a  ftnr  Toadiing  PurpoM. 


Tniueripiibiu 


BUY 


LAB, 


THE  UUBIC 


HOWABD  aLOV£R*S  NEW  OCBBA. 


— ^ — —  i  "  A  t>mp«thisiug  h«flrt "  suing  hy  Mia*  I.tiuisu  I'ym 

diflCUit;,  an  MUntniljr    „  j^^^  mother.  Virgin  mild  "  (rraycr),  lung  by  Miw  I/>ni«n 
I'yno      ...  ...  .1. 

>  Wbjr  (hen  for  (udi  loring  cm"  (niiMto  bliUMit]h  mng  tgr 
Mi*  LouiM  Fjrne     ...  ...  ...  ... 

*  HooM  of »/  joath  "  (miis%  Miig  bjr  Mi**  Lmiifn  Pyno 
"Coold  Wft  daifc  ■eBM''(«iing)t  tiuig  hy  Mi»  Loai«a  Pjne 
"  The  flower  At  kma  *  (RaoMM*).  snnK  Iqr  Mr.  -Hanriaon 
"  Never  on  aaitli  wa  DMat  again*  (lialladjk  aalit  Mr. 
IlnrriflOU  »•  ... 

"  Ambiiion'*  tairif  tnuu  had  flown  *  (mnaX       ^  Mr. 
llurrison  ...  ...  ...  ...  •.• 

» .My  iKurc  wiA  m*  f»  •wtiDlag'*  (fOBU^  aug  b/  lb; 

^^nllffy' 

"Wli  n  a  hDsbandli  caiB  Buit  M*  (aOBg)  img  hy  Miis 

SuMin  I'yHfl  ...  ...  ...  ... 

"liiaulLLius  I.i(!_v,  list  my  vtriiii;,"  .Vr.  (uiiiii'.uro  imJ  trio  ; 
'•  Mndaiu,  if  1         ptiivcn  wlU  "  (iuct),  buuj;  hy  Miss  J<ouin 
I'vueand  Mr.  lliiri  lniii  ...  ...  ... 

"  Largc«c,  IvurgMBc,  L«rgt.*»»t!,  uoblo  lady"  (part  fong)  ... 
"  Gaily  pUM  the  jaamdboiir*"  (cborut)  ... 
"  Sine  with  Joy  load  1«  U»  |«ai»e  "  (ctiorua)    ...  ... 

"  Va  BMa  waaderud  through  the  gardena  "  (pan  tnng) 


XJii  Ballo  in  Maachera  CMazurka") 
Zerlina.    Fantasia  oa  tho  opora  Fra 
Oiflivolo      •••  ***     ***  "* 

La  mia  letizia  (I  LomlMttdi)   

Tutto  e  sciolto  (Xa  Sonnamlnila) 

A  te,  o  cara  (I  Puritani)   

Pi  pescatore  ignobile  (Lucrezia  Borgia)  3 
Dehl  vieniaUAfliiMtraCDoa  JoAD) 
Ci|jiiBaailmam(itM»t  Mater)  »• 

Ta  Fomdno  (Nino)   

Bnoni  la  tromba  (I  Paritani)   

La  C!  dnrem  (Don  Juan)   

Baily  (Tyrolienne,  firom  the  opora  of 
Dooiiatti}    ■•■     *•*     *■*     ***  *** 

Si  la  ataoiCliena  dl  Trovatore)   

Amina  (Finale  from  La  Sonnambilla) .» 

Bouvenip  de  Don  Pag  quale        ..  ... 

Souvenir  de  Qnillaumo  Tell   

Dizey'sLand  •«  ■•• 

The  harp  tlMtoiiMfbM^Tiia'BliB]^  **• 

Oufaetta^  Moroaaade  Salon   

UnmomaatderepcM.  Nootumot 


5.  tl, 
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Brlnlcy  Ricluudit  Gnnd  TlBntMie,  intradndiiff  tlia  tnteripal 

picoc*  ... 
Brioley  Bidianta,  "  A  sympathiting  heart" 
Bcr^r,  "  A  sympatbiting  hsait,"  aRBBged  for  CSanofaite 


''U.  Julc^  Brissflc  writea  miuic  that  ia 
at  all  difficoU."— MoaKUfr  WoaiA 


ldmijr,wi*»ut 


Madame  Ont^'s  Fantaak 
Mordniaini':!  (l.rag  from  BayBtai 

Tho  Grand  MmxU 

Tho  Maiurkii  ... 

Mosgmre,  •■liny  lilus  Qn^ulnllc  " 

Muigcavt',  '■  liny  I'l'L"-  Vilii.  ' 

Burckhardi,  "  liny  Biaa  Galop" 


... 


4 
3 
3 
3 
4 
4 
8 

a 
a 
a 
s 
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T  o  N  D  0  N  I 

ASHDOWN  AND 


18 


PARRY 

(Sueettsor*  to  Wmti  tmd  Co.), 
HANOVER  SQUARE. 


I'ABHY  (SticccMora  to  Wcsicl  &  Co.).  U  Haaonr 
Square.  London,  beg  tO  anaottoae  that  tbey  have  jiist  published  a  now 
and  enlarged  edition  of  llid*  Catalogue  of  Non-Copyright  Mtt«ic  (the 
Yellow  Catalogaajb  intended  cxclarircly  for  the  use  of  the  rrufesdion 
and  Twide.  On  receipt  of  application,  accompanied  by  profr«ioiial 
eard,  thw  will  be  taapnr  lo  fenrafd  it,  tagetlier  with  melr  temia  of 
kMinea*.  postage  ftee.  IV  any  part  aftlMwoiU.  

MEW  BAKP  MUSIC  BY  JOBN  THOttiL& 

La  Soataair,  Btanaacei,  Ilaq'  Solo   2*.  6d. 

n  BoaiOk  Talae  iTArditi.  Hurp  md  T  uu.  G*.  od. 

ASHDOWN  A1M>  rASRY,  18  iiAN0VJi&  SQUAUB. 


aOOBEY  AHO  B0H8,  HOLIfiS  STBEET. 

i;S(.U.\VE'S  RUY  BLAS  VALSES  on  the  new 

tralnIlllcal<K|:',  fuu         Iturrklhir.lr'.  K-.lj  Blx  Otttft  MllmWI  fa  CehMI 

3t.    Tbn<!>l«i<<  v  i.roiiiii.-  I          :.:iif  tlv:  moM  |)Of«llw  el  HMfllMal  t 

malodlM  bclnt  rtm^rlubljr  orifinil  ud  l>«auUfal. 

lloiMC)'  and  aon*. 

LAUKENT'S  BEETHOVEN  WALTZ,  founded  on 
B««U>ar(Q'«  Scptuor,  and  Oeilr.  limitiie  Um  imM  eaqultlw  watu  ixn  com. 
trnxU.tarnmotBTtMi  Bud  I>«it«t<.a<L  i  teftMit.U. 

■  SeaMf  mi  Bom.  faallM  fltiew. 


POPULAR  ILLUSTRATED  QUADRILLES,  by  Law 
aaMTaiMBiiMaiuiiiir.  Chrialm*  W^l|Biartlle,ai.  S«ff«nUM  OwMiUI*. 
a*.  «ii^<«W^4aaarHKwllkAlMMcfc«riaflbk.  «MUaMt liBdi «mMII*, 4i. 


PEEP-O'-DAY  WALTZ,  hy  L.w  kf.n-t  foa  Iiish  Air.,), 
wrf  baaulifull^  lllu>lr«ieJ  in  cnlnurt  bf  Cu.ncikirmN  and  iM  )  with  >  Virv 


Am  tlia  ant  SmmMM  PiwM  at  llw  I.vcriim   prk»  U.    AIM  aUi  adiUon  at  Ibi 

CellM»t*«Biraki.brNMaiatr. 

Wumtfti  SiMf,  Uolk-t  sirmt. 


THE  OCTOROON  WALTZ,  bj  Wambb  (Ajathor  «r 
Uie  "  AMin*  fMii  Wiltti**.  Wanwieila  C*a«»ir ••»"a»aD,  mm 
Ummw  AdelpklDiaaMi.  it. 
••Oae  eCthl  aMMt  ktaatlftli  wnlixt  ainr  wrltlm." 

Bmmt      »ga«.tMt<*  aifwt. 


m 
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r,  im 


CHAPPELL    &  OO.'S 

HEW  MUSICAL  ?UIiLICATION& 


PHm  One  (iliillin;;,  Juft  pal 
Vwny  I'ogci  uf  MiMM!, 

IMw  U'l  ar,  !■  dtfli  vilk  gilt  cdgci,  prin  U.  tott  Utt,  U.  tl  wr 

8*.  iil. 


«rS(RIGB.  Dt'KTS.  aw\  Ttlios.  adaplcd  to 

efiUruiiiui.i;  »ii»ril». 

May  be  rUycil  and  Sung  b/  ttio  YoudkcU  &fi»idaM 

IMmUi  ar,  in  flioili,*iilifiltedg«t,  price  s*.  Fiii«<ir«e,l«iS4«r 

M.M. 


.CiiAMEB,  BEALE,  &  WOOD. 

NEW  DANCE  MUSIC. 

OLD  ENfiLlliD. 

AS  SOLOS  A»D  DVEtS.  4§.   

WITH  SBXLXAABnT  IIliUOTJULTBD  TISUH 

ODinpoiied  and  Arranired  by  QSOROB  CBO^bflBtt* 

fullowinK  Popular  Airs,  Bolccted  from  CwMippdRi 

*  Popular  Muaic  of  t)w  Olden  Tim« 

K;.iric«  l.r..-,  :■■  "Tl;.  :h-.>\\  ri.li,  il-nm  tiio  Sky,"  "TheOtk 

»r.,l  thn  A.4i,"   ••  i'ari-wwll,  M'up  l..-.t->r  '  "  ■•  Tii-rt-        'i  r""'  M'li'* 

to  Kobin  Hood  '."  "  Mavli>>  wbo  «t«ij  u  auUiy  fj>bv,  "  uUl  nusin- 

b^"       <*  Hw  Bailiff-'*  daughUT." 


OUIflUf  CEBBIflMAfl  AISOX  OP  JUmCK 

  ,  iresic, 

CtnUtMng  mimy  of  D*AtblHli  noot  popular  workx.  iuehiilioe  QUA- 
DRirr.KH.  VAI/8I£8,  I'OLKAS.  CAI.ol's,  .tc. 

Prico  U.i  or,  is  clotli,  with  gilt  eAifct,  prico  8«.   Tott  free,  li.  2d.  or 

St.  m. 


CHAPPELL'S  VOCAL  CHHISTY  MINSTREL  ALBUM,  .  ^l-^f"^'';^;,;^*;^^^^^ 


All  enlircljr  NEW  SKLBCTION  >,[  Uw*;  roi.I.  LAli  Hi^«vi-S  wltb 
allilic  eilORUSKS  aiia  TIANOFOHTK  ACCOMHANIMENIU 

Mm  lt.{  or,  in  cloth,  wHb  ^  **'•  ^ 


CHAPPELL'B   CHRISTY  HOTStREL  ALBTTM 

FOR  THK  I'lANDKOHTE  (WITHOUT  WORDS). 
CtiatMmg  M  nt  Otm  Miabnicd  IkMm,  iMlodiag  aO  tiM  iiMr««t. 


MMl»i<ir,faid«(i|.iMigllled(eM(lM«i  Sb«  foe,  to  M.  or 


OHAPPXLL'8  STANDARD  SAHCB  BOOK, 

CouaiAfaiC  of  73  COUXTltY  DAMOESk  HORNPIPEBt  BEE; 
&r..  newly  arranged  Ibr  A*  Finoliiflfc 


CHAPmi'S  FASEXOVABLB  SAVCB 

A  CHOICR  SiiLECnON  OF  QUAD&ILLRS.  YAI£B&  POLKAH 
0AIX)P8.  ftc.  %  CHARLIb  jyALBBMV  ^  Pup.!,,; 
Cooqpoeeni 


Viric*  li.)  ar,inclolk»wlik  tfl^od^prinj 


BNlfiree,  is.  2d. 


CHAPPELL  AND  CO.,  30  NEW  BOND  8TI?t:et. 


4'. 

Arramsed  by  CHAKKES  C  OOTK  on  Alr«  

W.  ChappeU'a  "  Popular  Muaio  of  tiM  01d«n  Tima"— 
"  A  S  ildii  r  4touId  bi>  jciUy,  "  "  '>ri<  ■  I  Ijrcd  a  maiikm  Wr,"    0  lut 

U  love!"  "  The  Vicar  of  Bray,"  "  Tl»c  Uailirt  ( 
J...ia  V,  ;>K'  Slsypol*,** «  V»lhe  MiwBle fcnili  way," 
ncw-oiowii  hay."  ,  ' '  .  • 

8II0R  BaCGAmRA 

(ZUvutrMad  TiUe).  Arranged  by  C'H  AKI.RH  COOTB  from 
Vevtll's  (>p«ra,  i^id  contains  tbo  fallowing  Aim— 


m  USE  or  MviB. 

Titled    Arr&ng«d  from  the  foUOitrfwr 

Aire  by  H,  a  SOBilRTS—  . 
"  Vwch  of  the  Cajiu  rm  Mta,"  "  Law  o'  Gowria^"  *, 
"Thara'a  na«  Look,"  Muruh  from  "  Hob  Roy." 

THE  PEAIELE  FLOWEE  CDluitntted 

dard).  4«.  By  OERAIiD  MAm 

"Woodland  Wlitspor." 

THE  FLOWEE  OP  THE  VALLEY  niuBtrated 

Title).  48.   By  PROCIDA  BUCALOeSI. 

SWEET  VIOLETS  (lUiutratMl  Title).  4a.  Bf 

FBOOIDA  BUOAIiOSSI. 

MEBBis  nraiiAiD  anutnM  no*).  u» 

By  FBOOn>A  B00ALO8SL 

0IP8Y  POLKA  MAZTIEKA  dUi 

3«.   By  PROCIDA  BUCALOS8L 

The  AMEER  WITCH  POLKA  IUimIhM  Mto). 

Sa  By  CIIAKLEB  D'AI^BEBT. 

CBOWH  OF  £OS£S  POL&A  ililuatrat«d  Title), 
an,  Br  psooiSA  BUOAiiOSSi. 

201,  REGBNT  STREET,  LOW»r. 


kliutiAiB  GM«.  la  Dm  r«fM  of 
9  Jmm  Ssgmr,  MUM  OAc« 


IT  tl  SlUX,  U 
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•d.tln«taai| 


.      .  NO.TICE. 

Tin  mw  wonttm  or  ras 
«*TOICE  AND  SIN&INO" 

(Tka  FkmnRtlnn  nnJ  Cnhiriition  of  the  Vines  far  Bfalfl^X 
W:TII  ADDITtONAt.  EXERCU&S 

Km  coimuLTo  ob  daritonb  ycacn, 

ADOLJr-O  FEKKABI. 
»  jrow  nuDT,'- 

Alm*.  n.n}  U  obtokMd,  Price  111  ,  oMhr  r.ililitl.rr'. 
DI  SC  AK  DAVISON  AND  CO..  »U  Krs«il  Mr<-it  W 

OIGNOR  FERliABI  begs  to  state  that  the  New  Edition 
O  or  Ml  Wyfc,  *jl»tjrj^«i*ig|jj>'XT^  FtfMBw  Mj.OMiMiuii  of 


ar  Ml 
•be  Voice  far 


IOi,,MI1 


ERR  FORMKS  b^s  to  announce  that  he  will  KL TURN 

lo  Ttm  on  Itar  W«h  iiuuot. 
AU  cnmmvnlcalUiM  far  EaturacuK  ta  b*  MUrcwad  to  Mr.  J.irrrli  i  Mi  uctL  iikI 
Coacnr  Aanrr),  u  MMm  Dunoni  Owiim  aad  Co.,  FanlgB  Mwic  Winkaiii*,*4't 


MnM.W. 


MOLE  BULL  b4>gs  to  announce  that  hie  Provincial 
•  TOl'B  alU  urnliulii  oa  Die  loth  luunt 


MLLE.  FLORENCE  LANCIA  will  sing  Frank  Mori's 
DswsHwttw'lSf'  "  ^  '^"""^  ""^ "  "  **"  "*"*'*'  ^V^"  OoMwt 

LLE.  FLORENCE  LANOZA  wUl  iliif  Fnuik  Mori's 

«*m  tout.  '•  A  tlWQWBd  nUw  ham  Hm*,**  al  WIIM/i  MMM  TMf 


IKG.  aixl  •<  lb>wlBt4l  on  Ike  IMh  IlerraMr. 


lT«nKTKN- 


AD.  SAINTON  DOLBY  will  sing  Henry  Smart's  new 
-mii«i»«CltoLH|,««lf«LAISirA  -   


HESS  BSEOHABIIT  ban  to  uwounoe  his  ARRIVAL 


HEBR  REICHAJIDT  will  Btog  Balfe's  calebrated  8ooe 
-Tlw  BoiHr  of  Sk Om*s*"  (M(m«       aot  IMnn).  it  WIWA 


,8.  JOHN  HOLMAN  ANDREWS  hti  the  honour 

llMtIb*  THIKD  of  kSEBllUCor  SIX  SOTBBES  MUSICALCS. 
MMHes*! nol  aMMUtid  vniilf, Mcnd and tecalar,  *UI  uka  yliMM k«r  »• 

WMlisadsrillfc 


HiJlL  SWIFT  bm  to  n«oiM6  till 


tint  liw  toar  with  Hail. 


-  A|'pllr>ilaMio  to  aMrMMd  ll>  MfNIWM_tt] 
rer«l(a  MiuK  WuabwWi  SM  lifMI  MMMi  W> 


MAH.  NITA  NOnRI  will  RETURN  firom  bv  Fk«< 
TladalTQtKj 


HANOVER- SQUARE  ROOMS  (The  Queen's  Conoert 
Room).- TIM  PreprlMor,  Mr.  COCKS,  of  Krw  Bai1lngt4ai  Mnrt,  kMlho 
MtUfacUun  ta  annunca  tlwt  ib<>  Hmieraltm  of  Uieie  Koomi  (unrlnUod  for  tMr 
uminlt  iMNfaniM}  ll  aow  upproaehinit  ctimnMlon.  'Hio  RsUbHtfamrnto  kvro  twan 
dcilfitni  to  Altiria  taUlM* lo  ilte  chvacter  ol  a  bullilinii  boDDurxl  (or  nnrlj  ■  c«a|iirr 


wllb  rafll  I'stroiUMlv.  Ibt  arena  of  tbr  trlnmalM  of  Uio  "  C<«c«Tti  of  Anclant 
Ic'swl  the  (ir'Tamml    riillhannnnlc  Si>dr<T'.''anl  vhtre  Ha; <hi  made  lili  flrat 


lo  aa  Encliib  awlleace,  and  coDditrU-d  hl>  fij-nipkoain,  CBBi|naid  *S|iT»Uf  la 
BC  prtltliaiil  In  Uirie  t>m»-Konourrri  Roonii.  The  decoratlaM  Ihraughaui  the  Ixillitliqi 
aia aontljr  aod  claborair,  «litle  ri|iecial  altpntion  haa  been  paid  u>  the  ereatrr  con* 
tcnlMce  aad  caMifDrl  at  >Uiior>.  br  the  addition  o(  liTatorlei,  Ar.  Tlv«  rxtwnal 
repair*,  howeeer.  bare  been  iiiiavoldabljr  poilpimd  till  tJie  autumn  at  next  jrear.  Tho 
reiietbment  deiiartnent  It  cnnCied  to  au  emioent  reelaaralrttr.  hat  panto  will  be  at 
libert;  ro  uroetde  tbetr  oen  refieebaiei'li.  Kncafenienta  in;iT  now  be  made  br  Cnoceft*t 
Balli,  iioif***,  Ixctore*.  BMaan.  Faucr  Fairs.  Hediniii,  SaMialh  Kenrkcn.  Ar., 
dattof  from  itie  Aral  nnk  In  Januaiv  next.  On  ibo  completion  of  the  reatoratlon,  tkt 
■oaaia  will  be  open  Tor  Inamction.— lofaniaiiaa  aa  to  temi  and  otbet  putlculara  mta 
he  obuineii  al  Meurt.  Habrrt  Cncil  aad  C^h  llwsfetu  taaaalicUircn,  aad  laaala 
puMUheri  to  her  M<»t  Orarloui  Maieity  »ill»^Wllfl^Ma  MUl  hnaKtl  U^alf 
the  Emperor  Napoleon  lll.-LoDiloa.  ^  TKtm  SiMilMMa  lilMli  MM  <  Mmmw 
Square,  R<«e<it  Street,  W.,  Der.  7,  IS«.  ■ 

CUIOIR  BOY — There  is  h  vacancy  in  n  Ix)n(lon  Church 
'  Cliolr  r<r  4  Imjr  >iil>  a  u"-^  '"Ire,  hating  lotne  kni:iwl'-<.t;ii'  i^r  M-.iiU.  lie  will 
rrc-ive  a  jtmeral  tducAtioo.  beUNltietl  In  tinjl'tff.  anil  paid  aaaljiry  pru|M>rtiuiMte  lo  Ui 
iicqulranitall,  AfpiT  to  Mr.  Pirra     rat  t'narn.  i jsc^x'a  Ikn. 


\f  ADAME  RUDF.USDOHFF  anil  Mr.  OLE  HULL  beg 

-IrX.  to  announce  that  ll)*-*' hitirvi  it^itVtdit  niooT  throosh  the  prnTitic>-s  lor  Ct^itcert* 
tifitj  Or.iiorlut.  aRuitp.tnln1  I  )  lii.i  r:,r.  k r >  ■  I >.  1 1> caia—naa  on  Monday,  !•'»*»•  mh, 

IHCl.   Full  parttcuUraaill  Lh  'I  i.tii,   i     Ml ctHiaiMlMlaaaMkaaSMHi 

lo  Mr.  JarrHl  iHuiInU  (  ■  r.  i  At  ■<■'•.  i<  MeMlt.  IMOUB  DitiMB  Olw^i 
Foteiyn  Mmic  warrboute,       Keg-  ut  fiinvc,  W 


M 


ADAME  ALBERT  S  FIRST  EVENING  CON(  EKT 

«ill  Itk-  place  un  TilewU]^,  l><H.'enibrr  IMi.  I>t',l.  al  %V  KSTIIOV II  S'K  HALL, 
WerttMMiriie  (iri>ve,  lUjinaU"  \'(y-..li»ts  Ma<l«me  fMiTilon  Onliiv,  Mr.  \Vill>fe 
Cooper.  InitrumenialUll :  Violin.  Mr.  Kdeant  W.  Thuniu  ;  VioUmit  ll^.  Mr.  Pi'dit  ; 
nana,  Mad<me  Albert.   A«ioai|iaiit>>u.  Meairi.  Bonediet  and  W.  bi>riall. 

Fanllr  Ticketi  to  admit  ftnir  to  aulle.  CI  4i. ;  Uittolo  Heier n-d  Seait.  li;,. .  .sinda 
TMal  SlalK  7a.  Sd..  and  Bcatreed  S«al<.  ie.  aach  {  Uaif  a(llMHaU.St.«d..labakal 
•(  M«M  Omi  lod  Oa«  Md  Mmmi,  AtfedaM  wd  Mijr. 


0  r.  .T AMES'S  HALL.— THE  SIS  TKUS  MAllCHISIO. 

to    Janunr)  md,  I«G1.— Mr.  LAN'D  be|l  to  announce  a  OH  AMD  ORniRKTRAL 

1  OS'C'KH  r,  on  lliurtdar  KerBiiif.  Jantlarr  3»d,  wlien  the  rrleliraird  Vurxlixe  Mile, 
(  Arlutta  MarchUlo  (Sriprauo)  and  Mile.  Barbara__Marr(iiiio  (Cvntrallo^  from  IImi 


(«r.inil  t>pera.  ParU,  aod  tlte  pnocipal  Contfaimtal  Tbratrer,  will  hare  the  lionour  af 
■Mtkiag  tiwlr  ftrrt  appetkrwire  in        country. — Furtiier  partlcnlart  will  In*  duly  an* 
mimd,  ami  ro  he  tttitjin^lat  Mi-tart.  Cramer.  BeNic.  .inil  Wrviii'i, -/^ir  Ite^etii  Mireets 
Umn.  Cliappell't.  .M>  S'lw  Hond  !Hre«t ;  aad  al  Mr.  Mil>  hrli'i.  M  (Md  Rowl  SireM. 
TbO  provloctal  tonr  wUh  lh<^  Stfteri  Marcliltn)  will  c\»nin-.)Mice  nii  Jatiuarf  Mh. 


RANDEGGERS  NEW   TRIO,  "I  NAVIGANTI" 
iJhjl  Mariaeri). 

Will  ho  tans  THIS  RVBHTNO.  at  WllUt'f  Roomt,  bj  Mile.  Farvpa.  Hrrr  Brlehardt, 
and  Mr.  Thonur. 


THE  CECILIAN  PITCH  PIPE  (a  new  invention),  for 
the  waiitmat  pocket.  U  aaprrlor  to  ail  otkcn,  Mag  aiaeb  more  pemrfial  bt 
Ion*  Ihoa  lair  oUmt  al  iiraMal  la  mo-^lta  aMrh  doet  not  ntf,  wMlMr  lOaadad  Una 

—  .  "-^^artSa  atoll  alter**!  If  reoulrod.  ■ 

'  ')  it.  6d.  foil-free. 

M  IIoHm  Street,  W. 


rpo  tbe  PUNOFOBTB  and  MU8I0  TRADEL^The 

X  AdrertHar  to  dariiwsf  SMttoj  ■  Wl  IBgjMialMaW  MjfJg'PK  m 
A  ultianl  or  Trareller.  Ii  offrtaRki  ta  lbs  TiSliriiiliiii  I  MM  ill  aaaklaapk*. 

Flrtl-cian  referrncei , 

Addrrn  W.  i..  n.,  Metan.DlMHB  Ite»leon  and  fo  .  M4  Itegent  ^trsrt, 

2"  OLLABD  AND  GOULARDS  NEW  WEST -END 
UTAlUamilllTt  M  Oillini  amM. aa«d  mmt, wtam M aomaU 


rpo  TUNERS  AND  REGULATORS. -Wantetl,  in  » 

A  liiasCil— IJTWBL  w  MiiiUnni'r-T  ■'-g-'-'-- — -■  "j-^  '"-n 
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LOKDON  GENERAL  COAL  COMPAM  (UMHEDX 

F.    W.    HAMMOND,    GENERAL  MAjN'AO;EB. 


Best  Sunderland  Wallsend  (thoroughly  screened)  - 
Adelaide  Wallsend  (recommended)  - 
GKxhI  Strong  Kitchen  Coal  (£rcc  from  dust  and  slate) 

0FFICES-3rS  OXFORD  STREET,  AND  GREAT  NORTHERN  RAILWAY,  KING'S  CROSa. 


-  27s.  per  Ton. 
.  23s.  do. 
.  21s.  do. 


JUST  POBUSHED. 

0HRI8TMA8  BELLS. 

SONG, 

THE    \\'  o  n  u  s  Br 

JOHN   OXENFORD,  ESQ., 
^TBi  mao  m 
NZSI*B   W.  OABB. 


Christ  camo  to  earth  upon  tbii  dqTt 

That  >in  might  be  forgiTvn, 
Aid  in  on  hmnbtoaivnr  Jiff( 

Tbehol/LMdonwmi. 
TIm  nidinc  ■!»  iikm  Him  dKMU^ 
Aad  WplMiA  Inira  On  Bo^  Ow. } 
Ilillclnjat^  pnlM  our  Lnrd  t 

"  Ari«e,  tnj  toul,  no  longer  womnJl 
Rejoice  in  thy  miration  ; 

III  l):!^^!'^  city  Oiic  i»  iHjni, 

\\  I  r  i  niij^s  111  oiiniolotion. 
lletalu  thcc  to  tiMt  Inbua  mild, 
Thi^Mlf  in  innuceiui'.  a  ihilil. 

Uallelujnh,  )<r«i«c  our  Lord  V 


EWEB  &   CO,  87   ItECrENT  STREET, 

BRITISH  ASn  l  OKKIC.V  Mt  sK  Al.  I.S!1UM:V. 


•znoirs  FOB  thk  pxiuroromTa, 


OOl 


CHABLES    FOWL  KB, 

or  Tiiiiiji  AV. 

TARANTELLA — Dedicated  to  PrioM  Eufene,  Doc  d« 
Lcurhtrnlx-rg.   Price   _      m  <i- 

BOBIN  AUAIR — CoDcnt  PI«!i>^D(dtut«i  to  Miu  Dardrti  Coatti  it. 
ALLF-nilO  MUOBBATO.  train  Souu  Is  B  lUt.— Dcdic^cd  lo  HUr.  NiU/ 

Smirnoff ...      .»  »      ...      m.  «.      ...  <«. 

DBR  WIHBELWINO.-CnWdlBma™   „     ...     .„      ...  4j. 

■*  TM«  coapoiliian  poitetM-t  ■  tre>hii«u  and  <rl)«ur,  w  hkcli  producei  «  moit  deiicbt> 
All  WMttkon  at  chMifftilom,  ohila  I!  U  |ierrt<il)r  Ttm  rtom  llwt  iinallm  aiifirtnirh  lo 

Ni. 

  Si. 


»ul«rHr." — Tomunt  Crer/ar,, 
DRK  FllRVSCHUTZ_nnUKl  Kuitutk 
MAZUHKA   

1^"  Mr  Fowlu-r'i  rom[.n«lll.ir..  for  tlu-  ri.mrnrt-,  ii  tt-. 


tlulruBumt,  h.iTi!  Iodk  ^.-cii  cxm'dinjjly  t>t>|»'i!.ir  berr. 

wtglMlltTUul  teslinf,  brilliant  anil  falthljr  clliectlte,  and  laaltln.  wlttan>|aid  lo  Ikt 


lii<  p.-rCiirmnr,rrs  nti  that 
inpiiftinont  xit  l-lU  or 


.ar- 


m4  fcnp." — IWif^My  mwiii»i» 


"TA-KU* 


POLKA<MAZOUBKA, 


JAMES  BTBK, 

DUFF  AND  HODGSON'S* 

a  oxFoau  street. 


At  Ih*  Mirrlebona  la.lllulWo  .-Two  Ttla).  of  />»»^»',9^f?'i*"»^ 
WrdBMdar  fTrotna..  Fatoruarf  »,  Marrh  «.  J.-B»  «  and  No.ni>h«  jr..  Th.  Ar.i,a.l 
t>MM»l  Hfwflngli}  the  SocieiT  (V.llo-.  and  A»oelat«)  on  I-,bruarr  S-  t-"" "'7' 
..f  ihf  .rrliMira'Mr.  ALFHEli  MKI.LOX.  Manb^.'  U<^J>««»»  "'. 
foriJrll.*rj  at  Meaara.  Cramrr  and  tTo.'..,  No.  Ml.  Rat»Dl  Sirret.  Any  "^l^J^ 
bcrc-d  «M  tintHf  rngaiM  roa  j  !)•  i«urrd  Icr  th»  wrl*.  of  <w.«n.,  on  P«r»"»'0| 
an  c^tuaiimar  ItU.  Gd.   Inlormalloo  r»laii»e  to lh»  admu.i  n        <  ■<  numbakij* 

SacrttaiT.  CMARLfes  AALAUAM,  Md         BUMI.  rwimafi  »|«nr«,  W. 

81.  /aniM'a  ll«tt.   

MUSICAL  PRESENTS.— ud  Foetage  Free, 
■  t:oai<m  tWT  or:MUftlC*t.  WOHKS        Oliim.  wU"*  hr  f~*: 


I  Wednrtdajr 


■  t:o|*m  LIST  or:MUftlC*t.  WOBKS^of 

biuaftnr  IMl,  P'lc«- 16>.)  Bl«|lllt4ninn(.tooai  fitanofortM.  ^rrj  < 

PUboi  for  hirr  rroin  lOb  •  moan  MMM—.. 
Naw  Burllntioa  Mrat,  »ift  Cimla  W* 


A  trm  cnplM   

  _    .-!»»,  T«7  el.fUda  ■«•  . — 


PHILHARMONIC  SOCIETY.— JUBILEE 
Thr  INreciortreaperlCullTaiiiuuneoUiirt  tin  EMM  CaomUafBHti 

"  oa<hefoUa«iiDt«mlanr-.** — ' 

And  thai  ■  Mladi.  ar  JiniLI 


iaVp  vUcr  at  the  Manorer-Squar*  Room  oa  the  foUawlDi  cmlajn 
Apni;,  MarAand  !».  June  LIS.  aadW.  And  thai  a  Mladi.  ar  JIT" 

■  ill  tjike  |ilacF  on  July  II.  DuF  nMlcr  irlll  Ix-  firm  of  tbc  tima 
IMUM,  and  Dthrr  {urtlclllara. 


T 

temnautt .  BartlMnra.  Mnarbavr.  CbrniUol.  SpaoUDl,  Parr,  tU^rjr.  CkealiL  IM 


O  MUSICAL 

Cliulfi-  i.ill.-.  lui 


AMATEURS,  rROrKSSOR.S,&c.— A 


MOZART,  HAYDN  and  BEETHOVEN— \  variety 
t:      o(  S/mphootat  In  FULL  8COBB  lo  be  dlapoaedafbi  an  Aiatey. 


BLUMENTHAL'S  n«w  Compositions  for  tlip  IMANO- 
FORTK, "The  dap  lhat  are  no  morr,  '  Madamx  .Sainton'.  popoUr  Ml, 
tiaucriMtrita***.,  aad  "  I'n  petit  Cadeau,"  Oluette, 

Landoo  :  Dnnran  llMUoaaiul  Co.,  944  IUt«nt  Street,  Vt. 

Juit  Viitiliihntt.  I'rke?!- 

ROMANCE,  for  the  Piano,  by  G.  W.  ILVMMO^ 
■(■perlfiH  j  to  Mn.  n.  Cnwlpy  I>.i«l<.| 

Lundon  :  l>ut»r.n  l>»»i»on  and  Co.,  'ill  H,'(#fi!  Slr^ft,  W. 


GEORGE  FORBES'  New  Coini>o.sitioiii  lor 


Digitized  by  Google 


Dram  K  iNt]  THE  MUSICAL  WORLD 


-  ♦ " '  ■ 

^Lo  nvandOre}"  **La  PHire  dW  Min «  The  An- 

//iTs  Tfnrp" — for  the  pianoforte  — com poied  bjtT*  T^E- 

uuoKi;  Trbkell  (Cbappcll  and  Co.). 
The  firat  it  an  "Impromptu  MilUaire the  second  is  a 
'^Jiewmrui'  the  thii-d  (and  on  the  whole  the  most  commend- 
Mt)  is  a  "Maptodie"  ^whjr  not  Bbapaody? — Meingtluit 
the  rest  of  the  title>|>«ge  is  in  Englisli)  ;  all  three  ai-e  (more 
or  less)  original  p!e<»8  for  the  plftnofortc,  which  hare  the 
merit  of  jio/  bcinj^  raaJo  out  of  operatic  airB  or  "populnr 
ballads,"  besides  the  advantage  of  being  tol«rabl}r  emy  to 
phy. 

**TJi«Lankn  Quadrilles;"  "The  Knndy  liifle  Vohintftr^ 
Afareh" — for  the  pianoforte — by  G.  Gasssej:  (iSuosey 
and  Sons). 

Wo  have  volunteers,  too,  in  Ceylon.  Tant  mkuie.  The 
more  the  merrier.  If  our  Kandy  rifl  ^meo  MM  to  be  itmpirod 
to  deeds  of  uma  br  the  stnins  cf  military  music,  they  can 
herdly  do  better  tnan  make  their  bends  play  the  vigorous 

"^farch"  of  Mr.  Gnsjncr  as  often  nspossiblo.  Both  its  tlifnica 
aro  good — an  Llcf;niU  trio  ia  A  lUt  contrasting  gracelully 
with  the  spiriti'il  fuhject  upon  which  tlio  Alardi  commences. 
The  Lanka  QuadrilU$  we  w  livel/t  tanefiii,  ud  rbjthmicel 
WDoqUbewiabed. 

*  Tk*WmBMtof  .Vcf)//(/;u7"— arr.-^ng.'d  for  the  pianoforte 

—-by  J.  L.  HATxo^  (Boo»ey  and  Sons). 
A  brief  introduction  ;  the  old  nir  newly  harmonised  ;  three 
VkriatioDS,  bftppi^  coDtnwted  \  and  a  few  ban  of  brilliant 
MdSs  ;  aH  veil  oontriTed  and  efl^ctirelj  wrltten-i- as  might 
have  been  expected  from  Mr.  Hatton. 

«  Tw9  Stmdred  and  Fifyf  (Sumttt  tingle  and  double"^ 
adapted  for  voice,  organ,  hannonliiin,  or  pianoforte — by 

Rrr-OT  F  NrlKI^^IA^^■  (Booseyand  Sons). 
A  rich  and  vnritd  collection,  containing  some  of  the  most 
aenuino  ppecimcn-i  of  Purcell,  Boyce,  Tallis,  Croft,  Greene, 
viibbona  (Orlaado),  and  otbev  eaninewt  Ki»gH«h  church* 
flODpOMn* 

.  »'  The  Golden  Wreath"— hj  T.  Murby  (Boosey  and  Sons). 
"  The  Golden  Wreath  '  is  a  collection  of  "  twentjr  soo« 
for  yontli,"  adapted  to  populsr  ndodien,  lad  on  the  wfaw) 

seleetnil  with  exemplary  iji^crcfion. 

Six  ChriUmat  Carols  —  with  pianoforte  or  organ  accompa- 
nimente — edited  1^  W.  BotoH  (Booaegr  and  8oiMi> 

A  Welcome  Christmaa  Gid.  Wo  are  glad  to  find  t!ic 
Emperor  of  "  Carols  "— •*  CW!  rest  ye  !  merry  Christiana  " — 
among  the  six,  "  The  Boar's  head  "  i?  racy  ;  "  Come,  let  us 
celebrate  the  day,"  appropriate  and  pr«tty ;  "  Now<  il  ! 
Nowell  1  Nowell!"  quaint  and  Chriatmasy;  "*  "  ChrisiiMns, 
awake !"  inspiriting;  and  "A  Christmas  Carol,"  ezoellent. 
But  best  of  all,  wo  repeat,  is  "  God  rest  ye  !  merry  Christ* 
Iwia  f  and  tbii^  >n  qdte  of  the  "  melancholy  minor  "  key. 
For  our  part  we  never  desire  to  see,  or  hear,  any  "  carol " 
but  this.  It  cannot  he  surpassed,  nnd  could  hardly  be 
equalled.  We  w  uM  h-.we  the  "Waits"  sing  and  piny  no 
Other,  extvpi  ivrliiijis,  now  iitid  Ukp,  "Nowell!"t  whicli 
(also  in  the  "  luinur  ")  is  (iei  idedlr  next  beat.  IJr. Birch 
has  performe<i  his  task  of  faarmontttnaasBcplionRlilj;  and 
tbo  words  are  throughoat  good. 


•  lloUed UwtoAf  M  it  "ChriMmM-r.** 
t '■3lMl"inAmiL 


"  Sooset^s  Musical  Cabinet." — ^os.  62  and  65  (Booskt  and 
Sons). 

No.  G2  oonsista  of  tbe  most  attractive  melodies  in  Mr, 
'  Howard  Giover^s  opera  of  Buy  Bfaiv  admirably  arranged 

for  tbe  pianoforte  by  Mr.  Rudolf  Kordmann.  No  6o  com- 
I  prisps  100  rede,  country  dances,  jigs,  Highland  flings, 

strathspeys,  and  what  noi  —  a  (■(■lit  ction,  rich  and  rare,  of 

the  national  dances,  not  merely  of  Britain,  but  of  all  coua* 

tries,  iaelikUng  even  Pier^aiid  Gtreaaiia. 

"  Zo  VbMmdiht,'*  mUte  militaire ;  "  Fantasia  tur  *  Un  BaUo 
in  Masehera;'"  "Galop  tie  ' Eigoletto'"  " Mazvrha 
d'Un  Jlallo  i/i  .V»  ((7(  r>ra «|M«r  jNaili>»BBiat  Fa> 

VAUUER  (Cliappell  and  Co.). 

The  "  Galop" md  "Mazurka" — both  genuine  exomplesof 
^  Verdi's  fancy  and  talent  in  tlie  compoeition  of  dance  musto— 
.  are  arranged  to  perfeeUon,  and  will  no  doubt  find  numeront 
admiren  among  am.iteur  pianists  of  all  grades.  The  Fan' 
innn  too — in  which  the  delicious  quintet,  "fiseherx'od  e 
fi  itin,"  fisurr  ^  prominently — haa  also  some  cxc-lh-nt  points, 
and  in  brilliant  witiiout  being  difficult.  Tbe  "  Valse  militair^ 
is  but  so-so.  M.  Favargcr  is  b^lfier  with  Other  psopk^ 
materials  than  with  his  own. 

"Ballade  Orientale;"  "Ilmio  Tesoro,*'  Cavatine,  ira$u- 
crite  et  vari,'e—pour  le  pfatU'-J^TDtm  m  TOS  (Cni- 
,  mer,  Beale  and  Wood). 

We  have  nothing  to  say  against  the  "  Ballade  OrientaU," 
emept  that  it  is  somewhat  dull,  and  that  the  **why"  of  its 
orientalitm  do««not  plainly  appear;  bnt  for  tbe  baahmada 
out  of  Mozart's  cxqiiisit.- nu'hi<ly  wc  have  nothing  hut  un- 
qualified condtuir.ution.  SI.  de  Voi*  writ*.;*  well  ciiouj;!!  for 
the  piano,  althi  u-h  lii*  muse  is  not  particularly  iiiv<'iitivc  ; 
and  he  should  know  better  than  to  moke  miooe  meat  of  such 
things  as  •«  n  mio  tesorat,"  with  tbe  divino  s^t  of  whi^  hs 
has  evidently  no  sympathy. 

«'  The  Skylark" — Words  by  the  Ettiuck  Shephbrd,  musio 

by  John  Uayskjnd  (Josopli  >Yiniams). 
The  Ettrick  Slit'pherd's  well-known  and  beautiful  apostro- 
phe to  the  "  Skylark"  has  been  set  in  a  kindred  spirit  by 
Mr.  Bavmond,  whose  melody,  bright  and  joyous,  rings  in 
the  ear  Uks  the  aoD^  of  the  bird  it  seeks  to  illustrate.  The 
aeoompanimcnto  are  as  simple  as  oould^be  wished,  and  th« 
whole  thing  indes^  is  tha  model  of  a  pbun  ballad. 

Mas.  J.  HotKAK  Anwmrs  giving  a  series  vt  Stiri$$  Ifiui- 
eslsa,  Ibrtbe  pnurtiee  of  vocal  and  tastrnmeatal  morio,  sacnd 
aad  sceular,  at  her  lesidenae  ta  Bedfbrd  Saitare.   Ber  diev, 

OOOslstilW  chiefly  ef  aaMMa*  from  the  higher    classes  OT 

saeiety,  ms  aoqmnd  an  wrasnal  degree  of  proficiency.  The 
deUcaey  and  predsum  with  whieb  they  eimented.  MendBlssohaTs 
48nd  nalm,  at  one  of  the  later  toMet,  ihow  how  aam> 
plctelyageedunikiaB,aDdan  eaddient  aooMaponyist  lifaa  Ifas. 
Holman  Andrews^  ean  keep  a  body  of  aiagora  imder  eommand, 
nnd  n\)Vic;e  them  to  pay  att^mtton  to  "lUit  and  ahada^*  aad  tbe 
oilic-r  i-cquisitas  neeenmry  to  prodnea  toe  tllheta  intaaded  by  a 
ooupoaer.  Mn.  Holman  Anorews  dmartai  pnise  Ihr  the  mgih 
amonnt  of  training  sIm  has  put  h«  arialoenille  pnpUs  under.  8ono 
well  selected  four-part  songs  and  itmdard  dees  are  indadeJ  in  the 
nrogramrai-s  and  render  "an  evening  with  Mn.  Uolmaft  Andrews* 
EMtb  improving  and  agrs^hle. 

Mb.  Swrrr  a  Donua. — In  writing  of  one  of  OriA  nesM 
"  farewell "  perfonnaneea,  tbe  reporter  for  Smmdtr^  Nfwt  hMir,, 
speaking  of  Mr.  Swift,  says:— "The  PolHo  ef  Mr.  Swift  was 
atnon^t  the  best  rot>'li;riiig8  of  thi«  part  that  WS  haVe  hssrd  for 
many  year*  in  Dublin.  His  voice,  always^a  teasr  ef  great  SWcet* 
nets,  has  gained  considerably  iu  power  ainoe  WS  hswd  Uu  Iml^ 
without  losing  a  particle  of  its  melody.  He  wia  SDOOred  aad 
turou»ly  aiiplaudcd  in  the  'Mc  proteggi^*  and  Other  soios  Inci- 
dental to  hu  part.   lie  was  equally  happy  in  eonccilsdpieecs.^ 
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UUSIC  AND  THEATRES  IN  PABZB^  I 

(From  OUT  PK^fi  C(rTttJ'"rtdmL)  I 

I  MK-vt  a  inttiriturle  nf  small  nialteri  to  oommunteiite,  which  will  i 
mnki'  iny  kttor  a  sort  uT  mincc-pio  —  •pproiniatrl^  i'iioii;;li  in 
nnticilJ.ition  nl  apprmicliiijij  Christmii«.  wier  niid  inutliii.l  will 
tberefoi  '--  briiiiiln-''! ;  uud,  u  in  thu  Jolivucv  alluiioil  to,  ti  hniip 
offuet  ii  juKtapixSLMl  to  a  frnpmcnt  of  It^iiiun  ciii'ly,  ami  tliL'  lieti'- 
rogeneOiMjuuitlcls  further  iumbloi-l  by  other  iituMi-  u<.|i';ili'.iii?, 
»o  will  good,  bml,  iniSiirt-reiil,  'Aiid  my sli  riou!!  oIl'Iiilii's  rufli  into 
fortuitous  Co;iCOiirsc  Im  ihj  following  letter.  Miiv  llii!  i-oiiipuuint 
prove  n«i  !(•?»  lavoury  but  inuili  luurt:  ilipeslible  tlian  tbe  toriu  of 
*0l3H«»risnn  1  have  chofen  for  it. 

MoHthfU  tht  firtt.  —  M.  Victori«n  bardoo,  mtlior  of  tlie  I'ntUt 
tk  Ufauehe,  ha«  written  an  op^m  cotnicjup  for  the  Tli^iitre  l.rri.nic, 
whii^li  ti  MCPp'fl,  f»i"l  tfic  rotniwer  nhn  \%  fi'snctah^d  witli  liim 
ij  M.  VaucnrbL-il-  Tlicy  ?  ly  t!ie  poi?iii  ii  gnn-1,  uiid  th'.'  music 
likewise.  It  may  be  hoped,  in  ibis  ai*c,  lbi»t  tlie  mannirrr  of  liiis 
bonie  i»  going  'o  tu«"n  over  a  new  leaf,  and  tlo  soniciliinf;  for  the 
encourftgemciit  of  art  in  its  frtn  ^eirc.  ThU  ^:ime  M.  ijardou  is 
tbe  popular  dramatist  of  the  ilay  —  whieli  <h  fj  not  prevent  hi« 
making  lamcolablc  failure*  n  ery  Thiw  then.  W  li  it  i*  the  j^foil  of 
being  i)opuUr  if  jou  canuut  niiil^e  your  iii  Uilyent  p;ilroii  Mvalluw 
a  few  peck*  of  trasli  ?  M.  S.u-Jou  works  liij  vein  of  popuhiritjp 
with  might  a>i<^  main,  da  '\s  the  worst  with  all  popular  authors,  until 
it  yield*  kick*  in^leuJ  of  ha' pence,  uud  then  tbe^  desist  with  many 
cnraet  on  tbe  ficklene*^  of  f.ime.  i^ardou  is  sdll  in  the  ha'pence 
•lagti  of  his  career.  He  ha^i  a  new  piece,  called  Not  lutime*,  nttlu- 
Vaudeville,  which  is  taid  to  be  ijuiie  a  work  of  merit;  biit  I  don't 
believe  it,  thnnj;h  it  drsw  crowtli.  Tlie  lof^sA,  fryilhy  sHitV,  llic 
greaiiy  skinunin;:'  of  the  ]>ct  riu  fru  nf  Kiclid  'nimoti-jilnee,  wlirfh 
pAsses  here  and  clscwher*!  for  comr  iir  ilrmmiix.  i^  niitniri-nisfio  to 
the  stability  ofay  stomach.   Hut  I  Mipi>ii-e,  u<  your  t!l^^eL■•l;enelnl, 

I  shall  have  to  make  myself  bilious  and  flatulent  with  i\  few  spoons* 
ful  of  the  mawkinh  mess.  Faugh  I  An  ounce  of  civet  to  :<.'..  eun 
my  imagmalion  !  Here  it  is.  Alfreil  (f«3  Miisjot  pre^ms  (li  :  de- 
odorising agent  in  the  shape  of  a  ihauiiiii;;  i;i)in(  dy,  in  t!:i  >■  i;<  t-*, 
entitled,  Ou  we  budint  pat  avet  /'.Ihjok/-,  whndi  the  '1  In  :'.tre  Fnoi^ais 
has  borrowed  from  the  defunet  poet'.-  publi-shi'il  work?,  with  some 
slight  niridifientirm^  ta  fit  it  lor  (lert'orwiukce.  It  is  (-.iiiitallv  aelw! 
by  Me>diiinci  Fiivart  .iml  •loiiassain,  and  MM.  I'rovwt,  Defnunuy, 
Monrosc,  liarre,  &c.  ibere  is  still  murh  talk  and  p.x(  itcment  in 
anticipation  of  the  chant  which  Kossini  hu  coniposed,  or  ntthor  ve- 
niMellfd,  fur  tin'  h»«iic!it  ot'the  Chcrubini  fund.  "The  Tifiius,'  it 
\t  to  be  1  nl'ed.  It  \v:\'i  written,  two  yenrs  a;.'o,  to  some  very  fine 
li:!:"!  by  tlie  liujbiind  of  M:vl.  Kerniri?,  the  celebrated  (Inviseu^F, 
whoM-  nairu'  (the  hu.ihandV)  ii  .M.  Torre.  Italians  who  Imvo  read 
the  pocui  ftre  >  rii~haiitc<i  with  iti  vigour  atid  rough  energy,  appro- 


last  opera,  \i  said  to  be  prcfmrios  another  on  the  subject  of  LaUa 
Rookh.  Prosit.  Hut  I  do  nnt  think  it  will  set  the  ^eva  on  fire  ; 
which  reminds  me  that  the  Licoo  at  Barcelona,  destroyed  by  fire 
la*t  April,  in  bein^  rebuilt,  and  is,  in  fact,  almost  in  a  coiupjlete 
State.     The  opening  will  be  in  .lannary  next. 

Mouth  fnl  the  llnril — A  reeeot  sale  of  antop^aphs  in  Pant  has 
oeeanioned  the  publication  of  several  interesting  pajiss(;e.^  fntta 
letters  writtpii  by  eniinont  musicians,  axtoii,  tiingers,  inattBgcr*, 
^r.  Ainonc;  Knrh  may  he  cited  the  foillowing  from  Meyerbeer  to 
M.  (lerniiiin  Delaviirne,  recording  bis  hip[h  opinion  of  NoBrrit  • — 
"  As  !or  facility,  you  have  as  much  as  he  (Scribe)  can  haTe.  and  if 
wi;  were  t>';;ether  we  should  r.ol  need  any  one.  Such  not  being 
the  cise,  this  is  wh.-it  I  projiore  :  let  us  come  back  to  our  first  idea 
(jf  taking  In  .\d.  Xtiurrit  a»  a  collaborator.  He  understands  <Ii^ 
vimly  how  t  i  liiy  out  for  ttuijle  ;  Iteisfull  of  iDtelli>;cnce,  ai2d1w> 
sideH,  as  fini.m,  ii  of  the  noblest  aitd  most  elevated  idiir<iet.T." 

'I  he  following  scrap  from  Baptiste  Aine  of  tli  j  (.  . mr  iiL  Fran- 
;aise  mjght  be  taken  homo  to  the  present  genenstiooi  wiihtrat 


priate  to  Uie 


In  iiK-.    Here  ii  the  rir>l  st.in^a: 
'  GuiJfra —  s[ernii;i:tJ  I  c  quettO 
Sol  del  Tiiaiiu  il  grido 
Qnanio  son  numi  io  sfido 
Giore  con  lor  cadra  !" 


The  chant  was  ori^nally  compoted  for  ODO  tmm  with  a  pitno* 
forte  accompaniment,  but  Rossini  ha  ■Wg><i  it  Ibr  tun  TOlees 

with  instrumental  accompaniment. 

Mouthful  tk«  tteond. — .\  Milan  paper  devoted  to  music  has 
been  publishing  a  scries  of  letters  from  author*,  actors,  composers, 
and  other  celebrities,  addressed  to  a  music  publisher  of  Italy,  M.  (r. 
KicordL  Among  them  is  a  letter  from  the  sii|g^r  Doosdii, 
recommending  to  Ricordi  tbe  singer  Liiblache,  at  that  tiaw  tlwoet 
utterly  unknown.    Translated  il  stands  thus  :— 

*■  nilsraM,  Octohtr  13,  1817. 

"  Dear  Fricni!, — 1  aJmonUh  you  that  the  artist  1  am  iDtrutluciag  to 
you  i»  n  pnino  hniVo;  liu  ciilU  liiin»rlf  I.ttigi  Lablache.  Uo  is  only 
tni?nty-thri'r,  hut  I  eiiii  ii5sure  you  litas  he  is  cren  now  of  (he  calibre  of 
tJie  bravo  friend  G alii,  .u  Inucli  in  figure  an  in  voice.  Seo  what  yoti 
can  do  for  him  ;  J  amure  yon  that  neuhi  r  yoii  nor  1,  ni  proenriog  him 
an  engagonicnt,  will  cut  a  bud  (injure.  The  thcatie  which  would  »ei-m 
bcAt  to  suit  L«blache  is  i.a  bcaiai  be  would  fill  t)mt  houso  with  his  great 
TCiM»  and  moid  Miy  M  ■IMMII7  Qalb . 

"  Yonr  friend, 

"  DONWLU." 

K.  Rubinstein,  nothing  draated  bj  tbe  equiTocal  iucccm  of  hii 


"  Bad  taste  is  ipilning  upon  us,  or  else  poltroonenr.  BNflt  WMt  (o 
execute  without  devoUag  too  much  attcniioa  to  the  oetlv;  to  weop 
without  bcijig  noTCil}  tO  JMgb  Witboot  honest  gaiety.  A  frittering 
style,  wit  on  a  uadMl  pofalC  wwe^ceated  packets  or  sssafatida.  in 
short,  dniwifl(4Q0B^  aid  cane^Matlf,  fliiM  iniigiWrant  foawHy,  tWs 
is  wiM  i«  leqaM  V  <be  paofla  of  Inwl  aad  bf  aa,* 

The  followinii  cont.\In<  n  bit  of  unoonscnMis  self-paintinj  by  old 
!  Knlkbrenner;  U  wa*  written  in  IHIS,  and  touches  on  abuses  not 
yet  altogether  swept  away  :  — 

"It  ii  iiopMsibk  to  obtain  it  fuotin<{  at  the  Conservatoire,  either  to 
jJay  or  to  gvt  a  sympbooy  played.  1  must  tcU  you  that  this  is  a  very 
singular  country  \  everything  u  done  by  mtrigue  and  by  wgreiMi ;  laleot 
is  only  in  the  Kcond  rank.  Yon  must  write  in  the  papera,  and  shout 
out  very  loud, '  I  am  a  great  man.'  and  at  laat  peottk  will  say, '  Well, 
stiMob*a>|sit,it  WHt  be  so  — ho  is  a  gUMl  MMik  Jftilaiii UMlaadfc 
<h  tujyMa  aanvrar— my  pvor  priggish  eM  flMkboncB,* 

A  letter  from  Miri  Adelaide  Keuible  it  among  those  recom- 
mending a  certain  urtist  as  strong  enough  fur  uuy  jiari,  a<i  he  had 
twice  carried  )ier  in  his  arms  without  any  si^ns  uf  breaking  dovn. 
Thfl  ]t«rsori  wlio  furniabes  three  epistolary  fragments  to  the  pap«r 
frcuu  which  1  take  thciu,  and  who  himself  A.  Dureau,  thmks 

it  fine  to  fMcer,  iz/jnyxM  of  this  mild  jest  of  tbe  ejt-prima  donna,  at 
Kneli-.li  lacetiousness  or  want  of  faeetiousnesa,  and  calls  the  thing 
not  bid  (or  ny,e  Autihiisf,  \>'fien  will  FreDchmcn  learn  to  talk 
oidy  ot'wlmt  ihey  understjind  ?  'i'hey  are  all  shamefully  ignorant 
of  thi'  lanpnnge,  literalnre,  iimnners,  hnbit*  and  modes  of  thought 
of  other  iiatii>!i»,  Mid  pass  oil'  their  piipjiyish  blindness  under  the 

I  mask  of  afrected  eonteuipt.    Heenii«e  1' reachmen  are  blundcrii* 
atid  ridicohms  in  thi«  country,  w.  '-.i    ,1  tiettCT  than  to  set  tbeni  aS 

\  all  down  a*  fouU  4»d  jaekanapes.  M.my  KnjrH«hmen  can,  however, 
judge  perfectly  of  their  jjeuend  aptitude  for  humour  or  wit,  and 
will  pronounce  tliein,  on  excellent  grounds,  lajueiitably  deGeicnt 
in  a  ijunllty  upon  which  they  set  the  more  store  s»  ihej  lack  il  the 
more  remarkably.  Conventional  set  jokc.^,  ni.ide  by  the  one  or 
two  smart  I'rcnchiiien  they  ever  had,  are  bandied  aboot  inoea- 
sanily,  and  rhis  pa-^ses  for  national  ([uicknes*  of  wiu  Xatoral,  or 
rather  native,  individual  humour  they  have  none,  and  ibeiV  pro- 
feiwd  gaiety  is  a  niechnnieal  contriv.ince  to  preveot  their  sinking 
into  abiolntc  hebetude — the  forcetl  Inufjh  and  pumped-up  spirita 
of  a  shallow,  doll  liloekhea<l,  who  dreada  n  moment's  earnest  ooa- 
Ter-iilion  lest  it  sIkiuI  I  betray  the  emptiness  of  his  head  or  the 
callousness  of  hi*  heart.  I  fhoch!  like  to  know  who  this  Dorean 
i«,  and  what  he  ha's  ever  written  or  f.aid  to  prove  his  title  tri  snigjjer 
at  i!^>igli»li  buuiour.  1  h.ive  a  givid  mind  to  challenge  hint  to  tw 
encounter  of  wit  in  his  own  lanr;ua^e.  but  tliat  U  VOtlU  be  pCI^ 
hap«  cowardly  to  take  such  an  ailvautag^ 
^  MfwD./ul  ths  JinrOL—iL  Eu^na  iMfoat  baa  sctunied  fiani 

New  Orleans. 

Mouthful  the  fifth.  —  M.  Eugene  Provost  was  prtmirr  duf 
ttorehtettre  at  the  Trench  Opera  of  New  Orleans  ;  and  on  his  re- 
turn to  his  native  land  to  breathe  his  native  air,  tbe  foUowiag 
graceful  tribute  of  respect  and  etteem  liai  bean  pnaiBtad  la bia^ 
the  signatures  to  whirh  speak  trumpet-tO^gjMd  HnWKtiltUt 


the  individaal  to  whtun  it  if  addieaed :  — 


Digitized  by  Google 


TH£  MUSICAL  YiOSiLD 


7H9 


"To  Mansicar  Encenc  Pri'Tcjsl,  Ute  pcMonu^  of  Friiuw  in  Rome' 
first  chkr  of  tite  orchcAn  of  the  French  Opora  of  New  Orleaut, 
lodgM  of  thB  nyil  oite  arctarim  IIL  of  Spain,  &c  &c 

•*  Poru,  AWwAt-r  1,  1861. 

"Munfii  ur  ftr.d  lionourati)c  ctm/rTr,  —  Hftviii;;  k'jiriied  tljat  you  were 
rMWnei:!  frr.m  America,  we  sei/o  tins  o<:ca5ioii  to  oflcr  you  colicciin.lv 
die  «Xpf«»»;w;i  of  our  livtly  gratitude.  'I'li.ii  ks  tr>  _\our  ijilctit  M  nrluf 
forcAettre,  iinJ  to  your  x<.al  ai  a  fellow -conn  UTSuin,  UlC  lyriuU  rtptr- 
toirt  of  three  great  rnriaian  I ugfn  Im  hUWIBH.  HII  llw  hll  t1Wl|f>tnn:o 
/can,  that  of  distant  cvunuic*. 

"  Rcenn,  tbtn,  moMimnr  and  dm  eutf^ire,  oor  mecn  aa4  nnaoU 
mnM  thanki^  and  boKeve  tnir  that  tlie  foroer  peoilaany  of  Kone, 
4n  anther  «rCb«<iM^ba  sot  Men  Itaiieotlni  b/ u;  mdOuvkentbe 
pvUic  liaticii  Mncu  fnm  ABtiiw  JatUgring;  aewa  of  «nr  woifci  re> 
presented  nt  New  Oitem^  ft  ll  pkliiqt  to  W  lO  'nfer  the  great  sliaiv 
of  their  (ucccm  to  jrcw.  '  ' 

"  Miiy  this  written  prooC  MllMinr  Md  tar  flM{/HH^  of  mr  gnti- 
(iidv  be  sumetiiD««  rsad  oT«r  «|afct  Ijr'yo^  whM  jm  (ball  be  fiv  mmay 
from  our  clcJir  country, 

"  Acccjit  once  morx',  moiuicur  and  dear  inn/rirt,  tlic  ajsurniicc  cf  our 
e*t«en,  «u>i  of  the  grstitmicw  ith  wliicli  wc  tc^n'our^c]vts  yuur  ticTotcd 
friends  and  mnfrrrrt, 

" (Bigiicd )  G.  Un»)ilni,  .\uhcr.  F.  Hn'.i  vv,  Cviifa,  Anit>rui<.c, Thomni,  I 
L.  CInpisson,  M  Kchti,  K,  Mii.'K-.Fclicicnlinviil.fjriwr, 
U.  Me/erbeor,  H.  Berlioz,  U.  Koscncr,  A.  Elwnri,  £C- 
crctary." 

MovnirC!-  TUB  La*t  !  —  a  Ciiokkb  !  — 'flic  above  U  not  a 
boHjc,  mill  1  aduiit  tIjHt  fiir  ctioimics';  i?  not  to  be  aurpajjpJ  by 
anjj  Ar^iai$  or  Anglaisrs  Lorn  in  llip  present  cpnturv.  What 
civilisation  AUd  botlcr  iiitcruoiniimniiiutiun  vsill!  nur  iK^igfabours 

may  do  hcreKftcr.  no  one  can  cay.  lliJa  way  of  puffing  yoursell' 
(lii-ou'-li  the  trumpet  of  Mrther  ft  i»ortfcy  <f  wwitrtiWtif  mly  for 
its  hiilioroua  tSact, 


Coi^KiL — Tlie  third  Getelltcbafu  Concert  fonk  i>l 
Ute  S6th  ult.,  under  tbe  direction  of  Hcrr  Ferdinand  Hilter.    Tliu  SoUorr  • 
iag«aa  thainifioMBa.  But  I.— i.  Ovenwa  (o  HumUi,  by  Niels  W. 
Gad«  (tnt  (fnw);  S.  CSoaccito  (No.  3}  for  Ttolonoello,  by  Ooltcrmnnn, 
executed  l>y  Hcrr  A.  Scbmit,  teacher  at  Ae  Conaenratory  ;  S.  "  Ave, 
Maria,"  for  female  roic««,  with  orehtatral  aoeani]Mmiment,  by  Johannca 
Brahmii  (first  time)}  4.  Symphony  in  Q  iidaor,bf  Maotart.   Part  II. 
"  Die  crttc  Wnliinnpsoacht,"  by  Goethe,  cempoaed  fer  aoil,  cliorua  and 
orchotrtt,  br  i'.  MendelBsolm  Burtholdy.    The  two  nOTcUies  achieved 
rather  a  mcrcj  ttftUmt  thai:  nn  cnthuji.Litic  triamph.    Even  leavingout 
of  coosidcratien  llie  strange  idea  (willi  wlkh,  it  !s  true,  three  or  foar 
other emnpoaen  iuJ  prcnously  hccn  sciicd)  of  writinj;  a  musical  jiro- 
lo^ic  to  Mich  a  tragedy  at  Sliali.cjpcro'4  Jlmnltl,  fet  ing  tliut  the  pice*, 
at  'I  ichule,  alTurds  ul'solutcly  rm  ojiponunilj  for  mu^ic.il  cxpr^jiiiot;, 
Gadc's  overture,  cou<idcrtd  mcnly  in  ii  mu{.iaU  light,  ia  not  an  ingpircd 
work,  bntahBRbr  aa  ordiniuy.  iiLkdy  wriiteu  pioco  of  aoai^  without, 
'hoirvTWi  tha  amnlagu  of        originality  iu  tba  laMrvamitalion,  a 
'mwfiqr  i^Uch  vandata  bia  lyinplioaiM  to  lakiae.  J.  BmIhm'  "  Ave, 
Ibila,'*  Tduntarny  xemmacca  dl  claim  to  the  inprcaiion  that  a  feaiak 
dwrot,  purely  aang,  invariably  nroduces  on  ua,  on  account  of  it«  ncc* 
.lact  of  harmony  in  nnpliciiy,  which  choniacs  for  female  voice*  abiolntcTy 
demand.  SlivUt  mc/diil.'itionii,  nnA  iibiirply  piercing  note*,  which  go  throngn 
one,  produc<;  k  diiiigrctablc  effect,  lx'cau»c  they  coDUitnto  a  glaring  con- 
tract to  tbe  graoc  asd  iinlilnctA  uT  tlic  fciuiue  character.  The  raotivtM,  too, 
or  ratber  tba  motive,  tor  tlicrc  is  only  o:ic,  is  dcticicr.t  in  ibc  language  of 
fervowr  and  devotion  requisite  in  a  vrayer.    The  cure  nnnmiiiccment  of 
the  Syiui}lioiiy  in  G  minor  wa»  hail«d  with  ddi^'bt  by  i!ic  lovcraof  real 
music,  and  ibcir  cxpectatioo*  w«ta  compieicly  sati^iicd  bv  a  pcr- 
formanco  admirably  delieata,  and,  in  tbe  profKr  [dace,  full  of  paj- 
non.    Mendeluobn'i  "  Walpurgiioachi "  waa,  as  ii  alivayi  is,  moit 
warmly  applauded.  Wc  feci  bound  to  ilalib  however,  that  we  have 
•bat  rarely  heard  this  unique  and  genial  work  so  wall  played  aa  on  this 
OCeasion.   The  two  principal  a olo  part*,  moreover,  tonor  ud  baas,  were 
aMetedingly  well  sung  by  Uvrr  A.  Fiiti,  of  this  ptaee,  and  Herr  J. 
Bammcrtz,  of  Diiiaeldorff,  *o  that  the  whole  work,  with  the  aid  of  tbe 
flna  chorus  and  band,  conducted  oi  we  are  accurtomed  to  hear  things 
conducted  by  TTfrr  Ferdinand  Ililltr,  imprt.siied  iht  audience  profoundly. 
—A  recent  letter  from  Vetiicc  coniaihs  tbe  f  Huwin;^  l  iece  of  intel{i- 
gence-.  llichard  Wiiirucr  ha'  left  for  Venice,  where  he  intend?  stopping 
sometime.    The  question  «Ii:elj  has  so  lon>;  e.xcittd  ilu'  curiukity  of  all 
l&u&icttl   circlei,  namaly,  wlratiicr  hi.^  Tnitan  uiul  /snide  wuu]il  !>c 
brought  out  in  ilic  Austrian  capital,  i;  iit  length,  decided.    The  »eciu 
hat  li««o  pnrcbatcd  for  a  coDM^Urablc  sum  (a  son  of  compcnsatioo,  as 


it  were,  for  bis  loog  and  fruitless  sojourn  in  Vienna),  and  the  opera  wUl 

not  be  prodnccd.  On  account  of  Ihc  total  want  of  melody  in  it,  nay 
more,  of  il.e  al.*- nee  1 1  imjihiug  like  niel  .die  or  rhythmical  symmetry, 
thh  ciffn  lontuin^  ^o  uiuny  iniis  peffectlT  i.iKT.ieknb!c  Ity  the  munory 
<ii  tlie  suicsl  ii'.igLrf,  tli.it  a  njUL-li.d  «ii  id  f,ei\ed  :  '•  Wr^ijcr  would  ko 
obligea  to  pjoviiic  itgulnr  tuemoiic«  of  tl)«  iuturt  Ih  f.  ic  the  work 
could  be  f>rciduced."  Ikfore  bi.H  de[»orturc,  Wagner  bn  l  die  tueriure 
nnd  scvt-nd  of  lbe«c«ut»  icheancd,  fur  tbe  benefit  of  »  sckci  circle  of 
coiiGdeatial  lUeodL  Ob  perceiving  Eomc  «ftonl>hcd  faces,  he  rrinnrked 
iliAi,  In  /aafthhahaid  ecrtainty  gone  a  few  steps  farther  ibaii  in  Luhen- 
frin.  "Say A  bmdrad  aiiia^'^  nspUiil  <A»dar.  I>  Act.  m  pianoforte 
trial  eonnqccd  every  one,  that  the  ImmiiteraUe  febMnali  aaetasary  to 

Sat  mp  T\n»ilam  wuu!H  ruin  tlu:  voices  of  tlio  singers,  and  complMely 
epiivv  Iba  pablie  of  the  services  of  the  principal  members  of  the  com- 
paiiy  for  a  very  long  period.  Apropos  of  Wiii;ticr,  t?ic  produetiun  of 
his  Tioiitt/iuKiei-,  according  to  a  hlulcnicnt  «';i>>i  ^^t  ne  the  round  of 
the  German  pa|icrs  ros;  the  niaiiagoraoiit  of  the  Giaud  Upcru  in  Paris 
a  prelly  pcniiy.  I  l.e  i?j'.>t- ■«  -  mnc  gen  erally  costs  80,000  franc*  ; 
tnelrc  Sundays  ou  wiiicik  tiicrc  was  no  iwrfuiniauce  occii»i'>ncd  a  lo»s  of 
Co.Ouu  i:  ,incs  i  the  extra  urcltcstral  ichcorials  nccessiintcd  an  cxpciidi- 
tnte  of  20,e00  franc*  ;  and  the  ^n^rnpi-ntcnl  of  Mad.  Ttdcwo,  the  tenor 
Kitmann,ttn'l  tin  li.tryi<..iie  Moreili,  fui  fevcn  months, took  105,000 fiancs 
more  out  of  the  irvasury,  mnlimg  a  grand  sum  total  of  265,000  franca, 
all  money  thrawa  away,  seeing  that  the  opera  was  ]<erformed  only  three 
times,  and  tbatdieCTs  in  the  seana«raams  did  not  spare  the  sc«oery  of 
2>niMMh««r.  OfAtTQibihoUasteoffbaFaMiwaMsaiaraihtfacMllj' 
ammciiKiit.  Iba  ballding  of  tba  atnr  ibtMre  is  nan^  podbed  (bnrard 
with  great  activity.  Xbs  work  of  roofing  in  has  already  begnn,  and, 
unlets  the  wrnlher  ahodlil  be  vcr}-  unfavourable,  will  be  cotuplvtcd  in  a 
very  short  time.  The  new  ibcotrc  will  bo  much  laijcr  ibnn  the  old  one, 
and  contain  1 600  persons.  'i1)e  mancigers  of  the  Conacf*aiorr  of  Miisie 
have  determined  on  giving,  during  the  winter,  a  serk-s  of  so-ti«Ued 
Musical  Evenings  in  the  larga  room  of  the  cstat>li>hnKnt.  At  iheso 
Mnsical  Evenings,  the  audience  will  consist  of  tiilotcribcrB  to  the  ir.fti- 
•.iitiiin.nnd  otiier  patrons  and  lovci.i  ef  art,  nnd  the  jIk  'cnl'i  will  ijra.iu- 
.illy  li;ik) II  tu  face  a  more  numerous  (ml. lie,  ai  d  ^.-ive  I'T-int"  of  the  (.ro- 
j,-i\-.nlicy  may  have  made  Tlie  llr»t  conceit  uT  the  nciies  took  jd.ice  on 
tlic  2nd  inst.,  when  the  youtkg  osplraiils  forurtiftic  famcucciniited  ihem- 
telres  in  a  highly  cnditabia  atamsr.  The  pmcrftmmc  consisted  of 
cooipocitious  by  Bode  aaA  Btttho***  fcr  the  TioUn  t  Capriocio  in  E 
mi^  by  MciMeliNhii;  oonaeito  la  A  iat  nt|ar»  kr  HnmiBel}  sonata, 
wtinTlmhi,lRBIhtliyBaethoi<aB,aiidsiitceDy  J.  B.  Dadi.  ftrniaiioi 
soprano  aria  in  F  from  Am  JiMW ;  female  chorus,  by  CherufaWiaitoairia 
from  Htreulet,  by  IfONllelt  aad  a  couple  of  two'  part-sol^  a«W,  by 
Fcrdituuid  llillor.— CfVinii  an  occaiiamJ  Correspondml.) 

pRBTH  kl.  Mnsard  from  Paris  has  been  here.    He  waa  announced 

beforehand  wMh  a  f  rand  fluiirish  of  trnmpels,  but  wi»«  only  nvdcruScly ' 
»Hecc5sfnl.     To  entitle  n  «elee(iou  of  \v,iU».e*  mnl  ntKidi ilici",  uith,  nt 
iTjoft,  only  too   or    three   light  i>ver1ure»,  n  (rTniid  conrcrt  is  rather 
ti'o  ^;i>od  u  joke.    Coneerti  e.f  (his  kii.d  .hIiouUI  linvc  been  jicrfnTn.ed 

in  (he  dioiug-room  of  an  hotel,  and  not  in  a  thraire.  The  sole 
intereatbic  featoitt  fkont  thaan  waa  M.  I«teMis«i's  aolo  pltV^C  tba 
conMt-4-|nsl«i. 

BamwiTi— Thfl  ICAMiIer>Vmin  have  connencad  opaiatiana  Ibr  ths 
winter  acaiOD.  At  the  tint  meeting.  Professor  Onrcnbom  redlcd 

ments  fmm  a,  new  ]M>eticnI  rer»ion  of  the  Od^try,  in  which  he  treats  lbs 
songs  of  Homer,  as  he  formerly  t«calcd  the  Greek  trai^ic  writers,  although 
with  greater  freodom  and  more  in  accordance  with  modern  fbnnib 
After  bis  recital,  three  members  of  the  mosical  (k'partincnt  of  the  Acso> 
ciation.  Ilcnin  Strcudrn  r,  C.  Schniidt,  and  Cabisius,  jnn.,  T/crforrocd  a 
trio  by  Anton  Uuliiiistem.  Tlu'  i;e,\t  meeting,  on  the  u'd'.h  ult,  woa 
dcdie.ite  l  Iu  tUc  mcmtiiy  uf  liandcl,  when  the  musical  nitmbers  ovniled 
!h(  iii-i  ll- s  of  the  opportunity  offered  thcni  of  prrformtni;  n  work  of  that 
in.i>ti  r,  which  has  scarcely  ever  been  hcaid  here.  Tltis  wis  cmc,  nr,  in 
sp'-nk  !i;ore  correerly,  two  of  the  Oboc-Coneertf'?.  or  r.Ki!-oi/iMr?f  erehcs- 
trnl  works,  composed  by  Ilandrl  in  the  years  1710,  lllio,  intliAsivc,  when 
ho  was  musical  director  Of  ibo  Dakc  of  Chandoe  at  Cannons.  There  is 
every  reason  to  bcUeva  tlmt  tkeeo  eompositioas  w»e  never  played  in 
Germany  daring  the  llil  eaataayi  while,  dnrlng  tlia  ntsent  ons,  th«iy 
have  only  been  performed  ones  in  Dnadan,  namely,  last  wtaMer.  On 
the  present  oc<-ii«ion  I>r.  F.  Ctirytonder,  UmM's  Wograplicr,  bait  lha 
kindness  to  [  luce  the  score  in  his  peasesaloin  At  iho  disposal  of  the 
Association.  Thejw  compositions  bad  been  inoM  cnrcfnlly  rehearsed, 
and  were  odmirably  performed  under  the  direction  i  f  Hen  Rheinthaler. 
They  are  most  inlrccsli!*?',  r.nt  onty  ■)»  specimens  oi  the  inoit<>  of  thought 
and  instrumental:  n  of  -lir  |i.  ri<.il  nt  which  llicy  wee-  isritl'- 1;,  ivilt  as 
f>f  the  master's  style,  but  they  are  conceived  in  n  gi  nnd  nnd  comprehen- 
sive spirit,  and  betoken  the  mind  of  their  creator,  wliieh  wjm  subsequently 
SO  powerlolly  developed.  They  are  shortly  to  be  published  in  conjunction 
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W  illi  othi  r  piL'co«,  surh  ai  the  Organ-Ciiiicirtou,  the  W«t«r-Mniic,  ctc^ 
witb  w  hii  li  ih  'v  l>cnr  ftii  .iffinftr.  Tin  v  m>  re  prtTcdol  by  iomo  of 
XLuidi.l'i  fin-»t  tia.<^  iiriju".  tHr  p- rr'nniiiinrr  linviiiL'  lufn  previously  iii- 
•ngnr.it'jil  by  i\  liiu^'Tupln  iiiif  nlui  tion,  giving  a  sliort  account  of  the 
grcHt  nlll.^Ifr■.^  iLihiinr-^,  ilivi  li  1  iiitu  thr«ff  principal  p«rio<l», — hiii  rears 
of  study  uu  J  iriivt'l,  up  to  1720;  the  jcan  be  devoted  to  ill*  composi- 
tion of  opcrw,  from  that  dale  HP  tO  1790;  nd  IhOM  he  dedirat d  to 
oratorios,  from  the  conception  of  The  AfeUMil  toliii  deaibin  I7S9.— 
Tkt  meiMt  Private  Ooncot,  on  the  i  ?rh  tilt.,|iraved,  hr  the  pcrfcnmuico 
«r  Mid.  Clm  Schnmum.  n  troniiy  pcudMt  to  the  fint  of  the  Mriet, 
when  jMeUm  delighted  the  Mdience.  Mad.  Schamann  plarcd  Bcct- 
]ioiren>  Conwno  In  O  major,  and  The  Cmival,  one  of  her  huslMind'* 
earliest  compoiitioni,  who«c  second  syrapli  ny  in  C  iiuijor  wiu  aftor- 
nardi  i.  xi\  uii  J  by  the  orchmlra,  as  n  miii  k  i  f  lli  ir  respect  for  tlib 
gifted  lady.  The  orchestra  cxecntcd,  olio,  Ktozort's  overture  to  Fi<iaro, 
and  ItectboTcn'a  to  Leonorc  (No.  D,  C  major).  Mile.  Mttlliildc  Enrqtiist 
Biondini,  of  Paris,  aang  Mendelssohn's  Concert- Ariis  s!>d  an  clcj^int 
bravura  piece,  writh  Tiolin  accompaniment.  Ijy  \'.  :  r  Moss*'.  Thi 
opera  is  gutog  on  very  well,  aad  every  pm»c  b  dno  to  the  aianaEFinent 
sir  the  mtnmr  ift  wiidl  it  ii  eimdBeltd.~AnR  m  teeadaiM  Cbrre- 

MADAME  GEISrS  FAREVSELL  TOUR. 
Taa  opera*  in  DnUin  \t$/n  been  given  i»  the  following  order :  — 
Tneadftj,  Deeember  Sril,  tMereti»  Borgia    Wc>lnc«dav,  4tli, 
KigtiMn  Th«r(d»T«  Mt,  Ntma;  Satunlaj,  7th,  Trvvatore. 

BpeaUag  of  tbtperwrmaiiM  of  JNgdHI*,  the  JPnmcaCt  Jvynml 
njti— 

"ni  rMi  «r  tte  pefann  4au*  (CUId«)  «u  futnlDtd  by  Mile.  Dario, 
« jonthlbl  caatatricc,  who  wtng  tn  the  flfit  tfane  on  any  stnec  in  an 
voRllre  opera.  Mile  Uario  pooscaaei  a  pnre  aoprano  voice  of  osqnititc 
qonUty  and  ample  range,  and  baa  evidently  hud  the  advantage  m  adc- 
qoate  pivfeaeiooal  caltore.  la  addition  to  tbc»e,  »ho  ha*  great  natnral 
intelligence,  and  aa  appearaaee  in  the  higlivtt  degree  prepocsessin^  and 
intcllcctaal.  Ilcr  rendering  of  the  cavatina  '  Coro  nc-uc,'  nhich 
nlioiiiida  in  difficult  (taccato  paiuages,  was  perfectly  fault1e!<«  in  lone  and 
i:M  luiion,  and  e!i<'t?eil  the  enthu>ia«lie  piamlitu  «f  the  huu»e.  Agaita 
in       ilui:L  w'il/i  .Si„'iiur  GidvMii  (tlio  '  1".  il      dcIl' anima,' »ho 

yrm  tu^rd  witli  (.li.iriruii^'  cflprf.  llur  '•iiwiiiri;;  L iV.  rt,  howcTpr,  hit- 
trionic  aa  will  a-i  voeal,  km  tin-  ^]uil\.  with  liit,-cil.  ;to  |  S .iMm  Cios.-i), 
'TtttMj  lo  pcMc.'  Ucru  alis  displayed  a  ncLacss  t>i  vyt.U  icitui !.»:,  «ind 
a  vivid  conoe|ition  of  the  exigviiciea  of  her  part,  which  proved  her  to  be 
aa  aitiit  'to  the  manner  bom.'  Il  it  ncedlcaa  to  say  that  the  fair 
(Mutant  WM  raptoroiuly  applauded.  Mile.  Oariot  whO|  it  not  Iw 
wdnteweHpg  to  state,  is  the  daoghier  oUriah  petonta,  natlvee  of  Beltot^ 
ia  »till  extremely  youthful,  and  it  it  therefore  not  antieiiintiOig  too  nmch 
Id  predicting  for  b«r  a  brilliant  profe«»ioiial  career.  S%nor  OalTaai 
ncquitted  liiouolf  admirably  throughout  as  the  Duke,  and  in  (he  *  Donna 
e  mobile'  was  warmly  encored.  Nothing  co«ild  be  mure  eflfectlro  than 
the  performaiMe  of  Hjwinr  Oeiei  a*  KigololtOt  <u>d  the  same  remark  ap- 
plies to  Signer  Ciant|3    Spam  FuciSo." 

From  the  tame  paper  w«  taite  »  notice  of  iViwiML  whiek  open 
•eems  to  have  eaeited  n  enAiMMtt  nmaval  em  m  the  Dnwn 
IheatroRojal:— > 

"A  CTDwiled  and  ftiUoaalile  htwa  MMriUed  lait  evening  in  the 
Theatre  Royal  to  enjoy,  perhaps  fcr  the  laat  time,  the  perCDRunee  of 
the  greatest  dramatic  lyrist  of  the  pvoMBt  di^  in  W  great  ehancter  of 
Norma,  which,  whether  looked  upon  aa  a  musical  or  liimrionic  cnkation, 
has  never  had  so  true  and  luccessful  an  exponent  ns  Mud.  Oriii.  She 
apj>inin-il  lust  nJ^^lit  hcfi  re  nn  audience  p«rh.tM  as  faisti<tiou$ly  critical 
:vs  iiiiy  i:i  ICuroj.e,  iiuiiiy  <A  whom  have  heard  her  in  the  palmy  d.tys  of 
litr  liriUiniit  career  ;  liut  w.;  rjiie-^tioii  if  shfl  was  ever  li>tened  to  with 
mure  wr.ajit  attoiilimi  m  grui  l>.d  witli  w.iriucr  > nihttsiasm  than  on  thia 
Of  caii.)ii.     H^T  iippe.iriiicc  oti  llic  stayn  in  ili.;  Dniid  priejtcss  woj  the 
si^-mil  f.jr  luud  ami  ^;tller.^l  ajipliiuse,  wliicli  naa  iLiteratcd  ai;ain  and 
^gtua,  until  ihc  great  cantutrito  liectueil  to  bo  eml>ivras<cd  br  the  deep 
feeliajg  evidentlv  excited  in  hi^r  heart  by  the  cordial  and  imprt^Mire 
greetiiiff  aooorded  to  her.   The  first  note*  of  her  voice  were  heard  ia 
the  r««rtatjve  pre<Mv  *1»  sn»d  aii^  •  Carta  Diva.'  which  •the  gave 
with  matehleis  graee  and  oxpreeiion.   Load  and  repeated  plaudit.1 
fuMowcil  hiT  execution  of  Ihi*  fine  lolo.   She  was  sot  leta  eflcciive  in 
the  iwcrt  eiibilctin, '  Belb  a  me  ritonio.*   On  fkw  oecMione  liaa  liad. 
Grisi  been  more  brilli.iiitly  succe»»ful,  both  as  an  actress  and  a  vocnliat, 
than  she  was  \a»t  niglit  in  tJio  Rtand  sccnu  with  J'ollio,  e.<pecialijr  in  the 
•Ah  r.rm  ttcmar,*  ivhich       na\c         all  Ihu  well-rcinomlmwdflnaad 
M^.iLii'  ot'  1,..,  vck;,iI  .irnl  ilr.kiiirii;.-  |.-cuill».    Bouquets  «WM  alMnrcnd 
around  her  from  the  boxi»  amidst  ibtuidet>  oC  appknie. 


"  It  is  ft  most  pleflAinfr  ccjitingency  to  be  in  a  po«ition  to  give  wtll- 
II..  riif-.l  prais4^  v:t  a  rarely  gifted  and  deserving  artitt.  TTio  ph-asnre 
l.r.  ..iiirv  jtill  more  enhanced  when  that  praiee  ha*  to  be  afcnrilctl  t  j  a 
yuung  &ad  I'lur  countrywoman,  and  the  daughter  of  a  dij»tingai^«d 
musician,  a  citixen  of  DoUi:).  Mi^i  Elien  Conran,  of  whose  merit*  a«  a 
musician  and  whose  fame  as  a  vocalist  the  AiDericaa  and  Britiafa  preea 
have  !arv:>  ly  spoken,  sustained  laat  night  dw  pert  of  Adotgiik  On  pre- 
scntiuK  bei^self  on  the  DuUia  atago  for  the  fint  tiHa  la  ItaUm  open 
laat  night,  aim  weaieaaiaitrilh  oooof  the  niiat  enihti»iaatic  r»r  >iprieae 
tre  havo  ever  witaeiaed— the  honae  (to  uaa  aa  oM  stage  term)  •  roat  el 
her'  from  bogn%pjl,and  gallerice  —  the  cheariog  waa  laoeiwdMMat 
and  protracted.  Her  vocal  tone*  fell  on  the  eara  «f  m  awitiaatia  pi^ 
pared  to  hoar  swoet  maaie  ftoai  her  lipe;  hot  there  we*  a  power  CMDp 
bined  with  a  >lulcct  melodf  la  her  notes,  coupled  with  a  briUiaiiqjaf 
execution  in  the  solo  passage*,  which  lirerally  tcrok  the  hosne  by  tor- 
prise.  Her  mnsical  taste  was  ditplav ')  t"  itie  fiill  in  lirr  cx<|iiisiie 
fU5lainm<?rtt  of  ih«  dnetto  mcrrtauji  »i:h  Mad.  Qtiti.  atiJ  if  ever  a 
d.  ijul.mte  h:is  IjaJ  just  re.vsnn  tu  i>c  jrrouil  of  an  enthusiastic  reei'ption  at 
till-  l:.ini].i  ii!":iii  .ippri  i  n.ijt  iiuiliciH  i.,  llint  f«T9on  i»  Mi»  KUen  Cutiran. 
Thj  I'lillio  of  Mr-  Smft  viis  ainonjjst  the  bei"t  remienni;*  of  this  part 
tLiit  wt'  have  heard  far  many  ytars  in  Dublin.  His  v.^ire,  always  a  temjT 
of  great  •n'Cetncss,  has  gained  con^i  U  rahly  in  powi'r  tinas  wc  heard 
him  last  witboat  loociDg  a  particle  of  its  melody.  Ue  was  aocuTed  and 
rapturously  spnlaaded  in  the  '  Mo  protegge,'  aad  other  solos  incidental 
to  his  part,  lb  waa  cqnaUy  happy  in  tlM  ooaoerled  jiwcec.  Tha 
Onnrato  of  Slgoar  danpi  waa  h»OBd  gaeatkn  jnod,  tbe  eharaaai 
wen  eHiMtifele  aad  aoMocUf  Madarad.  fli^wir  Tiaaed,  tha  talaatad 
conductor  of  tbo  music,  and  air.  R.  M.  Levey,  the  ef^ually  gifted  InadcT 
of  the  orchestra,  discharged  their  respective  duties  n  iih  skill  mid  tastO- 
fulnesa.  Tlie  last  act  of  SoniutmMa  brought  out  a  charming  and  swvet 
Voiced  Aminl,  in  the  pcrsoQ  of  Snie.  Dal^o,  who  went  throtigh  the 
arduous  conr]u<ling  acetm  in  a  manner  that  brought  down  the  hearty 
plaudits  of  the  audience." 

This  last  week  Don  Giovanni  and  Ballo  in  Sfatchera  haTe  hen 
given,  tJie  operas  before  mentioned  liaving  been  repraletl  on  the 
other  nights.  Ilic  party  also  appeared  at  the  Pbilharmonic  on 
Friday  evening,  Dec.  6tli,  and  yesterday,  at  a  inoriiiiig  concert. 
Mad.  Grisi's  positively  la^t  appearance  on  an^  stage  will  l>c  in 
Dublin  on  Satunlay,  Dec.  21  si.  The  opera  wilt  bo  AVwkt.  It 
is  sail]  the  will  on  this  occasion  be  presented  with  a  public 
address  and  lliat  great  preparations  are  hciug  made  to  celebrate 
the  event.  Among  other  "  dcmonstratknui"  a  tordk-li^t  [aotm 
eion,  A  la  tedetco,  is  spoken  of  as  hatriag boCO  OlgtolNdfal  MMV 
of  the  IHva  bj  her  ardent  •dndrert. 

1    V    .  ENGLISH  OPERA. 

Tub  succcm  of  Mi.  liinUe's  new  op«ra,  whicti,  after  the  fir»t  per- 
formance wo  characterised  ns  "  iimispataj>le,''  becomes  more  and 
more  decided  with  each  successive  representation.    The  work,  as 
we  have  already  remarked,  contain*  every  element  of  populan'tv. 
The  atory  is  interesting,  the  dialogue  amusing,  the  verses  dcjpwuj 
written,  the  melodic*  striking,  original,  and  cbaract«rt*dc  i  tbe 
coooerted  pieces,  though  compurtittvely  few  in  number,  iBTBiiafafy 
well  eoaatructed ;  while  thi;  dwrtises,  though  still  lea*  nmenKH^ 
arc  equally  dramatic  nnd  effective.    All  the  artists,  moreover, 
without  any  exception,  are  lltled  with  characters  eminentiv  suit- 
able to  their  histrioaie  powert^  and  with  music  sin^nhdtf  well 
adapted  —with  ooe  exception,  perhaps— to  their  vocjI  refooroea. 
With  so  much  to  recommend  it,  The  Purilnn't  FhHghter,  as  tre 
ob5ervc<l  a  week  aj»,  "  can  scarcely  fail  to  be  popular Add  to 
all  the  advantages  ire  ti  ive  rii  I,  the  imporunt  cousideratioa  that 
the  orclieitration  is  <  luvcr,  ^phitcd,  ingenious  and  interestta^  mi 
nonn  cm  wm.ilei  that  tboee  who  wan  pUatod  with  the  open  at  a 
fir^t  li  'iirin;;  iiiivo  iVmnd  their  grafificallOB  Iiiercasod  by  atecoa^ 
that  the  theatre  has  been  more  and  more  crowded  at  each  caoee^ 
aivc  representation,  and  that  the  applause,  while  quite  as  ccookl^ 
wa!>  la.n  night  atUl  BMwe  haartj  aad  eathariaatlo  ttaa  m  tte  «eM> 
sion  of  its  ftrst  petftwaMW. 

Indeed,  wc  cnnnut  pay  «  bUhor  onanltiaent  to  tho  coiuJueei  of 
Thf  Purihin'a  Daughter  tlian  ifl  impliea  In  ^  opioion  tbt  Toy 
much  of  hi  j  f>peru  iniproves  greatly  oa  eoqaaintance.  The  balladlik 
of  c«tur!",  ifispresj  the  ear  nt  onoe,  ta  much  on  account  of  the 
unusual  int.  i  -,  purposely  employed  as  of  their  melodic  beauty, 
and  thest  ^i]'u.iii  ti»  must  naturally  fall  upon  the  listener  with  eqtui 
npiditjr ;  but  such  adoiiniUe  otuapoaitioa*  m  tbe  br|gli(  and  «paiki« 
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ling  opaninff  choriu ;  the  vory  cicvai  ly  wiiit  mi  trio,  '•  Hy  the  tsm- 
pc»t  overtolccn,"  at  iIil-  bc^intiinsr  of  tin-  ■•(-cctid  u  t,  in  >v)ji;.!i  ihe 
Kinn  iin<l  Rochester  beg  LuifiituLi^'  ul'  C-iiluril  j  uU  ibrcij  sub^cuU 
u<'  whii  !i  an'  cbnrining,  wbllc  tlic  sL-oond  is  particularly  meloJiutu  ; 
llic  atill  mure  perfect  ftuccccdin);  trio,  "  My  welcome  aliu  to  (bis 
roof,"  to  wliirli  t!i>'  intr:uu-i'  i  f  Colcmcl  Wolf  gi\c«  rise,  uuJ  thp 
interest  in  ivlili  li  i«  jun ■  II  .'.ustaiiied  by  tin;  lovely  accoinpauiiiiciit ; 
the  fMi.iriol  licf  iTOLii  (.'hurli";  ftiid  Clifford  in  thepresencc  of  Mwy, 
■•till  in  the  form  (if  a  tri  i.  iind  opening  with  a  fino  pliM^c  for  the 
tiiiritiirii^  on  the  woni?,  "Whiit  man  worthy  of  tin.'  iiniiio  ;"  tin' 
iiuiilc  to  the  net,  «Ct:>'I1  ^  lf:n,  in  wliicli  Mury'^  jn  avfr  liir  ihf 
of  the  kinjr,  ('liti'Tii's  aimiety  i\iv  liis  hijy  l^vo.  ;itiii  lii)iT".t,>r'.-, 
iluepy  i|«votio»  t-i  his  jmncli-buwl,  arc  all  CAfjjcii^d  and  t:«mbiu«d 
witli  raru-  sliill  ami  smguUr  effect;  nnd  lastly,  the  iioblu  hymn, 
■'  Mail  u  but  fts  guuiiucr  grass ;"  all  these  coinpn^ition?,  wo  say, 
will  jjivo  incrensvxl  dcli;ibt  the  oftcner  they  nrc  heard.    Hut  (he 
muaiciiin's  interest  in  The  Puritan't  tiam^hfrr  will  probiblv  be 
»U»f:iiiU''l      n>ai;Ji  by  tio  itltcnj-tini;  "i elicit i      mi  :is  }•',  th  '  rlc/.-rly 
conatructcii    >ncer(«>d  piece«.   In  the  itiatn2iiiL'nt;iiio:i  fit'  lii^  <]|i'_?a*, 
indeed,  Mr.  JJuli'o'j  natural  tart  ami  lim.'  cxiK^ricMici'  stnixl  hini  in 
equal  ItCAd  ;  in  this  Ijranch  of  his  art  hi;  liu.s  M'a;iv  ly  a  rival  in  tiic 
Ktlfflitb  «fhtNjl,  and  thti  only  living;  <  nni| lotor  to  wiiom  1r>  in  this 
raipeet  boars  n-ifinblunrc  is  AuUlm-,  who,  j).  rhaj»»,  liiu  I/ccii  iuurt: 
unifunnly  ha]i]iy  uii>!         i!Hiit;l  in  tin;      irln:?  of  lii.4  Quincruus 
work*  than  any  COin|:ii-LT  of  any  1inif.    Thn  rem  arks  we  jr>ni!<»  l.ut 
Wick  (in  Mr.  Halfc':-  >)i  'rtcomini:'  —  5111'h  U'^  Iii*  I'.i.-r '^'  irii  .if  the 
Wurds  he  sets  to  inu  ii\  nnd  his  nii^kct  in  oh.icrvin,'  «  ha!  i<  called 
eoulevr  locale,  ahnoh I'  ut  from  the  necessity  of  a;rain  alluding  to 
th««  f'lhject.    Wc  must,  however,  rem  irk,  for  thr  hnndn  Ith  time, 
how  much  the  forced  interpolation  of  scnti  n.i^ntal  h  iUadi  injures 
the  rfll'Lt  of  strikio?  dramatic  aituaiion^.    W'hett  Ciitiltrd,  fur  iii- 
etanci',  hears  from  (ho  li|>^  of  his  betrothed  that  she  is  about  to 
marry  another,  the  distracted  cavulier  gives  vent  to  his  pa^ionnte  . 
despair  in  a  smooth  and  mcl'  iiioii*  u]>o«trophc,  in  two  vcrnej,  to 
"  MemVy,"  while  the  heart-brukeii  Aiary  t]uiutly  takes  a  seat  in 
the  background — like  "  Patience  on  a  r.i onumtnt  smiling  at  (her 
lover's)  p-ief."    Ajyaiii,  in  the  last  «  -ni  .  it  now  being  Murr"? 
turn  to  sing  a  biilh:d,  the  bloocl-thir^ty  ra^i;  of  a  !!>ob  of  iufm  iatf  d 
Roundbenos  is  suddenly  arre^^ted  in  order  that  tbo  Indy  may  diii-  , 
course  very  sweetly — but  again  in  two  verses— on  the  qualities  | 
of  ft  "  loving  datt^hter's  henrt."    But  these  instance.-!,  even,  do  not 
prove  the  evil  rc^ulf-;  of  tlic  i^y^toiij  so  well  as  the  cxco^ttioti.    Vi'c  1 
allude  to  the  conspiracy  »ccni-',  in  wliich  no  ballads  are  introduced, 
and  which  we  hato  no  hesitation  in  pronouncing  a  niasteriiieco 
from  beginning  to  end.    The  long  and  niclodioa.<i  prelude  for  four 
horns,  which  also  forms  the  iutr  "lu'  ti  11  to,  and  at  the  same  time 
tlic  mmi  eff!<etivc  portion  of,  (he  nvc: - n-e.  i<  not  merely  p.cpn  e.iilj 
H'cfni  in  giving  time  for  the  COri^p'rati  r-i  to  a^snnhl'  and  di-;ii:r<e,  , 
bill  i-  ?in;.'ulnr!y  Rnj»ffe«.tive  of  tlic  mytery  and  seeri-ey  wliieh  en-  j 
vela]ie  (huir  ]iroeeeiiin^'=.     Niedlili^;  oan  be  mnn'  ^Irikin;;  than  the 
"olenm  ftrains,  sunfx  in  milsoti.  in  whii  li  the  I'lirilatts  take  the 
lath  ;  or  more  >  ieoriin.4y  cxpre-iive  ',(  tin  ir  lii;.;':  I  -d  zeal  than  the 
ilr^t  i'lir;v>o  of  the  hwowiiieed  churn^  "Sti  rn,  i (.'Uuillein,  wo  n'lr- 
:ie;"  or  more  plrt ures<|uc  and  lively  tli  in  the  phrase  with  wliiL-h 
the  violins  ('I'i  fiirilliii  accompany  the  ill  ili^'nn  between  Mnry  and 
Seymour;  rr  more  dramatically  e  ev-rivel  tlim  the  dcelainator^ 
passaw  — unnc::iinip:inipd.  fxc '[it  at  its  close,  "lii  n  the  chorus  is 
mtrouuced  on  .1  >iiiL;!e  chnrd  with  fine  effect  — in  whiih  .Mary 
swears  to  preserve  oilenee  about  all  she  has  aeen  and  heard.  One 
of  the  most  striking  subieete,  l>y  the  by,  of  llils  acene,  is  frequently 
re]>oiit'jd  in  the  afief  parts  of  the  opera  whenever  the  conspiracy 
is  referred  to,  and  idwayi  in  the  happicjt  roanucr.    It  would  be 
i!ti<;ra(  i<nis  to  l.iv  Mrefs  on  the  circumstan^'e  of  ii  charmin  j  phrase, 
wliieli  eon-t-antly  re'-uiv  in  lln' l.i^t  aet,  briiii;  very  ^iiri-l.tr  to  one  in 
the  ball-niiiiii  le-r.e  of  La  Triuini  ',  or  t-i  o'.j-'et  that  other  utrains 
here  and  tliere  arc  reminlsecnt  b'ltli  of  Vi-rdi  and  .\uber:  while  it  ■ 
is,  perhaps,  idle  even  to  remark  thai  tiie  fine  meU)  ly  for  tin;  bari-  I 
tone,  "Why  should  ermined  robes,  forw>oth  ?"*  will  re  all  to  mind 
"  Scots,  wba  hue  wi'  Walln^e  We  1 !"  f'lr  fuob  nccideutal  rvsem-  . 
blancea  are  well-ni^di  unavMid.dile,  and  Mr.Balfoemcarldnijaot  j 
be  charged  with  lack  of  inventive  po^viT.  j 

The  op«r.i  hai  decidedly  been  mueh  improved  by  considerable 
citrtailiiMut^,  all  of  wbicli  bavc  bcco  most  judkaoiu.   Wolfs  first 


bt\«i<les  which  Sey- 
jn.v  of  diahiijue,  have 

■ver,  i:--  Plili  too  long, 

h:i!f  in  ji-'rfjrinance. 
i"u;  il;er  reduced, 
:-.bul.'t!a,  "  Can  it 
spared;  and  abo  of 
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on  peal  of  thunder,"  lave  ail  been  excise 
mour's  death  agonies,  and  mmh  ■  small  jmrtie 
also  been  dispensed  with.    Ihe  ujieia,  loo 
for  it  occupies  more  thai;  three  huiir^and 
In  case  of  the  dimension^  01  the  wrik  b  in 
wo  would  recommend  th    nmi  sion  of  A\  nli% 
bo,  do  I  dfesmJ'"  which  iiuy  very  well  be 
.  Itoi  heeler  s  ballad,  "  Ilail,  gcntlc  sleep,"  whick  seems  to  us  to  ba 
quite  out  01  keepin?  with  the  character  of  the  gallant  conrtier. 

i  he  [i>  ri  •!  rnnii.  e  is  now  quite  as  pood  as  it  was  on  the  first 
niLriit,  and  u  toulU  !.eaicely  bo  better.  Wc  can  still  find  only  one 
laidt  with  Miss  Louisa  I'ynu's  personation  of  tlie  heroine,  and  that 
is  in  the  delicate  matter  of  custurne.  Setting  aside  tlie  Improba- 
bility of  any  la>ly  of  any  period,  and  in  any  climate,  walking 
through  secret  pns^rc'e''  and  nbout  ruined  chapels  in  a  low  dress  of 
white  satin,  i:  i  inii  I;,  imi  le mLI-  that  a  PuritAn's  daughter  could 
have  been  allowuii  ever  lu  we.a-  such  a  coinume.  This  is  not  a 
matter  of  (he  hi-jhest  iin|>nrtance ;  but  in  a  l  erli  rniani  i'  for 
which,  in  fill  other  respects,  no  praise  ennld  1  hj  cxcc.isive,  the 
.slightest  blemish  is  eoiispicutni^ ;  and,  indeed,  the  incongrnitv  of 
Marv  Wolf's  »ppearaiK-<!  mu«t  strike?  the  moi!  ind  tTercnt  observer. 

1.  iuiia  Pyne'.'i  r  ;  'a  in  ;:;ener,j|  a  kll>i1"1  of  tast  ',  and 

the  i'uriUiu'i  daughter  wiil  uouirtlc.«.=  f<m\  cease  to  be  an  exception 
to  the  rule.  We  have  often  hadoce.i  i  ui  fo  characterise  her  sing- 
ing as  "perfeet,"  and  if  any  word  f  mild  tuW  more  strnnglv  pxprp*<i 
our  estimate  of  iier  achieverocnts  in  her  new  rliara.;;ter,  we  shouhl 
not  hesitate  to  use  it.  It  rare,  itideed.  to  hear  on  uny  statre 
sweet  and  sympjthetie  a  M-ie  ',  eullivmeil  t  1  the  hi^diest  deirree  of 
refinemenf,  nnd  ciTitrolh  d  bv  irreprnai  huble  t.aste.  Miss  i'vueV 
ron  leriiiLT  r.f  th'-  ver  i'  quai-.t  b.iU.i  1,  '■  Ptef  ly.  modest,  lowly  flower,"'# 
was  charming'  ;  and  fjr  cadence^ — which  to  US  sc«ms  anything 
but  a:;reealde  — 'h  composer,  and  not  the  vocalist,  is  re^]e)nsibh'. 
EtjuuUy  jilaiittive  was  her  »inwin:^  of  the  ft  ill  mnre  graceful  ballad, 
"How  well  1  recollect  the  iiiL'ht,"  the  fir^t  huI  icct  of  which  is 
detieiott«ly  melodious  and  thur.nrdily  i>ri^iiial,  while  her  execution 
of  the  riindo  ^tiiMle — unly  renirirkalile  for  it.s  e.\freme  diiliculty  — 
V.  :m  wuuderfiilly  [lerle::;.  In  ihii  ehjrai  ti  i-  iif  the  I'liritan's 
duu^hter,  Miss  Ij.nniHa  I'yi.e  neinifettH  more  thnii  ordi nary  dra- 
imilau  power;  .1111 1,  iu  titu  iutervivw  willt  Unj  Kin^,  Clary's  hys- 
terical joy  at  ('liiirles's  promise  that  her  lover's  title  shall  l»e 
restored,  was  iirc|ir,  ssed  with  retnarknb'e  IrHlbfulnes,-?  and  effect. 
Mr.  Si.n'.ley  .-  tkivalier  is  in  e\ery  rcsju  et  .i  worthy  rr<inp;iijion  of 
the  Pii' i'.  iri's-  dan^hler.  Tie'  sweet  and  lil-i  io-.h  tmes  of  his 
splendid  viii  -e,  the  remarkal  le  elc^'atie.'  ot  his  vr  i:al  jihr  isiii.;,  and 
tlw  etirrijy  and  tire  of  hi.s  .a.-line,  <  nnijih  t'dy  juMify  Air.  IjaJfe"* 
I'lild  innovation  in  writing  the  ]i.ii;  of  the  l.nia' — a  ;iciiuinely  ten- 
tinien' d  lever,  nnd  not  a  Dun  (iMv.inni  —  ler  a  iaritene  yoiee. 

Mr.  Seilli'v""  .:ii-iiijr  V.  :iv  (  h  i  i  ■  1 1 ; :  b  ■  i  11 1 1  n  1  mj  K- .I'.dl  .ihle.  'J'lie  'leli- 
caey  widi  ukjch  he  subdued  Lia  votcu  lu  the  luasttrl^'  trio  v.hieh 
brin.;s  the  second  act  to  a  close,  and  his  fine  delivtry  of  the 
dechiiuulury  paasages  in  the  same  scene,  arc  not  less  worthy  (o  b*.- 
commended,  though  le«s  etriking  tlmii  hii  iiasniiinate  renderin;^'  of 
the  ballad,  "  Illisi  for  ever  p-ast,"  which  bids  fair  to  rival  in  pojei- 
laj'ily  any  of  Mr.  Biilfe's  in<«t  ponular  previous  efforts.  Tie;  only 
vulnerable  part*  tif  Mr.  Suiitley  s  performance  arc  in  connection 
with  this  same  ballad.  In  the  fir^t  )ilace,  he  does  very  unwisely  to 
repeat  it  night  after  ni(rU»,altliou:.di  he  certainly  is  sorely  tempted  by 
ihccnthusiaslie  ii[eihiii-e  il  eviike»,  .\ll  the  music  for  Clifford  lie*  high 
for  his  voice,  ntid  tsia  Jtlivei  y  of  this  oni;,  fin.-  and  noble  Ihongh  it  be, 
betrays  (Urcady  the  inevitable  etli  i  !  nfsinL'ini:  1  evond  lii?  natural 
compass.  His  repetition  of  the  !>  illa  i,  (.  o,  increa.'esi  the  almirdityof 
the  situation  to  which  wo  havealiDve  referred,  But.  if  the  song  ia 
to  bo  suns  twice  every  night,  it  will  surely  be  as  well  to  transpoie  it, 
say  from  tl  ll  it  to  1';  it  would,  we  lain;,'iiie.  be  ijuito  a»  efleL-tivu 
in  tlie  latter  key,  and  Mr.  Santley  wimid  then  be  able  t<'  .sing  it 
any  number  of  ttnif  i  wi'h  ]ijrt':et  e;ise.  In  the  libretto  C'bllorii  is 
directed  to  "sink  stnpihed  on  a  ulsair"  iit  the  enntliision  ul  his 
bail  id.  Mr.  Santley,  liowevcr,  after  dcctarir-.j  th:ii,  his  "heart  i.i 
dead,"  falls  full  leng'th  on  the  grounti  as  sti  Idenlj  and  violently  as 
though  he  ha  i  l>eeu  referring  to  the  physical  in!>tead  of  the  men- 
tat  I-  iiiilitio  i  of  (hilt  eftsenild  urgan.  Alary  i^  (hns  com|)elled  to 
coiiimit  tie-  absui'lily  nf  slir-ing  over  her  lover's  prostrate  form, 
instead  of  running  for  aasistunce  as  other  girls  would  nalumlljr  do. 
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comedy  u  perbapt  no  othw  tenor  in  Europe  could  oshibit,  Md  for 
which  bU  most  ardent  •dmlrers  haTe  hhherto  not  sivcn  him  credit. 
He  might,  we  think,  do  well  to  omit  the  "  Iiiccougn"  in  bi«  sinpng 
or  the  "piioch-song,"  as  tlMt  operation  is  already  ^ugf^eiited  in  tbc 
accompaniment;  but  his  wrion  of  this  most  original  inspiration 
ii  extrwmlinariljr  dever  and  apirited.  We  tniat  tbit  Mr.  liarri- 
•on'a  aigntl  nooees  in  suoh  comio  character*  as  Corenlin  and 
.  Boekaetar  will  tempt  him  to  puiMU  »  Um  te  wUdi  Im  iraaU  And 
BO  equal.— >Z)ai/jf  Ttlegrtiph. 

TO  CORIiBSPONDliNXS.  ™' 

W.  Bmokv— Of  cowMilvuikttiiiiiBt,  .Tame tare ««B»to hood. 

T.  W.r-BecciTcil. 

K.  TV.  F.— Reccivi  .l. 

R.  M.  C.  (Bradford.)— Always  Weleomp. 

If.  0,'Mi«»aiext  thae. 

.  VuanVB  llMMii«  WMT  ipectMcIe*.   We  beliero  there  it  no  troth  in 
ihonBoti  nkoM  Dnijr  iMHh 

ST.    J  AMES'S  HALL, 

MONDAY  POPULAR  CONCERTS. 


IE  Fifth  Concert  of  tlie  Fourth  StUon  (ana  t lie  last 


-|o  


^      _     _   r  IG,  IBOl.  Tli«  Pro- 

mImM  Htm  lb*  W«rka  af  VARioVS  .coiiPOSERS. 

UuJtpfMniie*  or  M.  VIRirXTF.MPS.-teood  mmninc*  of 

MISS  ABAnri.I.A  CODDARU. 

riifu.nAMMi:, 

P*llT  1.— Qu»M<rt,  hi  B  !!•<,  Utt  {'mi>  Vl  ilhii.i  VioU,  and  V i.)lofir»Ui>  i  Kromfrj 
(nnlllmc  M  the  MumUf  I'npiiUr  ('i.Mrrrli),MM.  VirtiXmipt.  I.  Kin,  II.  Webb,  tai 
PdilUi*.  SooiE.  '*  Hif  mint)!!  ttfvi  ate  iMMtdHiK."  Dir  jungn  Stmnr  :  s  hubrrt).  MIU. 
Flowncp  IJim-lii-  Si..,?,  '  flKi  IVll  Klntrr  "  MV.  V.  \V»Tlacc\  Mr.  \Vir,;i.  !4<in«U. 
In  C  minor,  i.y.  111.  fur  INatirtfurf-  niimr  fBr^thoreu  1 .1  the  SJril  ar.il  l*it  lonae*  ol 
Pmlmiiiii.  Vi.«  Atit'w:!.!  i:i..)<s>nl, 

P«IIT  ll.-Trii..  hi  D  iiii.iiir.  So  1.  fnr  rijr  nforl^,  Vi.ihn.  at,,'.  \[n;.  nf.ll.i  fMi-n- 
Mnohn),  MUl  Arabella  OnMtrtt,  M  \'lt"ivlr'm|>i.  and  M  I'^kiju^.  ^l>ll.•.  "  A  Ihoil- 
■Ul4  milrt  rxitit  llri't  "(Krallk  Moii;,  M  li'  Hortri.'  I.:,nrli.  .Sfl.ii,  "  Si.  i  i;t>l  . 
Ilir»"  (M.n.it'l,  Mr.  Orxml  In    E  (l»t.  Op.   St.  far  Violin.   \ loU, 

Claniu'l.  Hum.  |t...i..>i.,  V l> .loonllo,  isil  Utiubk  lljli  '  IWrtbotm),  MM.  Virtix- 
(-11,11.  H.  \v,  i  I,,  <  ,  lUrwr,  J.  Hulchlbt,  ('  .Vi rni,  and  Piqur  Jrvpt'^ii  O  hj 


^iTict.ti  i!i*viM  ^    I.  ..-.(iiHt.'r,  Mr.  Dmedk-f.  To rofnmmM  ai alsht  o'riork  prK^lti'ty 
N I  T I.'  1,  -  It  14  r r  .p^^tfii  iij  i  j£ trriirU  thai  mcb  pcrioni  as  an  not  dnirocit  rfW'Un- 
11,.  ilif  M  a  c.if  (Iff  j.'f  fr^rTi-,.i-)irr  can  \tmrtf  Hinrr  brfort-  the  eomnmc^viit  of  (hi* 
iiiAt  tn*tf  ittiM'iital  I'irvt.  nr  b*tw»-*n  ajiy  Iwo  cf  th«  morfunevla.  BO  that 
to  hear  tb«  KhOl«  mtj  ^n  to  allhnul  lnli  rru|>1l.in 

BiHwmia  llii-       vK«l  tiiter  ntid  ih<!  Srf.t«-  an  intArnl  of  Fire 
ullowed.   'I1i«  CuiKcrt  •rill  Aniih  oot  Utrr  thia  half-iwit  im  o'clock, 

XulU,  U. ;  Bakoor,  St. ;  AdmUriM.  Ii. 
:"rick«ia  to  iw  of  Mr.  Aniln.  at  Ih*  Hall,  U  IVcadllhr  1  ~ 
M  Now  Bead  Strart.MHlot  the  principal  Miiikarllrri^ 


•bo  null 
•I  b* 

I  CO., 


KTOTIOES. 
To  .\l>VeBTIMKIW. — Advrrtitrs  nrr  infr<rmrd,  that  fof  tht  fitturf 

the  Atliyrti»mff  Agfitaj  of  Tnv.  Musical  Wokld  is  ettalAiAed 

at  t/w  Mtiijaxiiu  of  JlKHSiut.  Di-KCAir  Davirox  k  Co.,  244 
.    IbypiU  Stini,  comer  of  Little  AnjijU  fUreH  (Fint  Flotr).  Ad- 

rtrtuement*  cnn  be  recrieed  n.f  late  lU  Thn$  t^CMk  IJtiy  ew 

friiliiyn—hut  not  htter.    Payment  on  Mittrp, 

fi-.™,e  J  '"^  '"*^'"  ......      8fc  •* 

''^"^^,\£mn«dditimd  JO  toorA       ...    ...  OJ. 

To.  PvBuaBni  .m  CdaamUL— utf  Math  fir  JCrmW  m  Tbb 

aue  of  ^InNK  ntnrcur  Davim»  ft  Co.,  S44  JemtNt  iSTrecf. 
^         «my  Awe  anrf Jb^ 
dHjfJMwlHfm  Tmi  Htocai  Woud. 

To  CojfCKRi  GmSBS.— iVb  Ben^t-C&neeri,  or  Hfun'ea]  rrrf»rm- 
^miKt,  «.reepl  of  ffenfral  Merett,  preriontfy  Adrertwil,  ctut 

h»nf«rteit  in  T-Rv.  Musical  Worid. 

%\t  Puskal  mmhr"~ 

LONDON:  SATUIIDAY.    DECKMDER  U,  1861. 


LATELY,  whaa  the  proprietor  of  the  Weetoa  H«U.  in 
I  Bolboni— wUeh  by  a  plca«ng2fiotloB  !•  MmoMd  by 


taking  l>cnefi(a  \i  n  supererogntioo  of  «pp«ol  for  pabHe  Slip* 
port — thi3  prii  TS  wcro  iloijlili.'il — v,  lint  trust  in  liis  patrons! 
what  dejiendence  on  popular  relief  on  the  purt  of  tiic  land* 
lord! — and  the  ball  wna  crowded  to  suffocntion.  Upwards 
of  fifty  pounds  worth  of  clitmpegne  was  void,  aiid  of  grilled 
suppers  the  CRicuktion  was  beyond  even  Uic  trailers'  &tboia. 
What  qpMutiiy  «r  tfmlmm*  lifwil  wd  biu«r  bwr,  witli 
iorewi  of  tiie  ntfooue  weed,  wu  cwhrm^  ^v** 
thcr  removed  from  ordinary  puess-wotka  -The  only  rnc-iii.--, 
perhaps,  by  wliich  a  solution  of  the  problem  niij^iit  have 
been  orrived  at,  was  by  ndracBsun-ment  of  tht-  smtike, 
which,  we  are  assured,  was  so  dciiso  and  practicable,  tiwt  it 
might  have  been  carrod  with  a  knife  and  fork.  The  high 
patTOoage  of  "  swelU  "  is,  beyond  a  douU,  inTolred  »  ?lhr«- 
ihilling  atalls,  champagne  and  grilled  ■nppera.*'  Dw  foa 
expended  during  tlie  performanoe  would  mnv  IhaalBTe 
paid  for  a  stall  at  the  opera.  Do  "  swells  "  r«aiUy  patreaiae 
these  reeking  bootlis  where  oa  much  ^moke  as  yictoala  and 
drink  is  nightly  swallowed  by  pnrtakerM  ol  tupi^^rs?  or  are 
"swells"  absolutely  of  no  account  in  tin-  conjideration  of 
the  uae  aad  appropriation  of  musical  en(<^rtainutent»  ?  Fer- 
hapa  w«  do  the  *'  iwells"  injustice,  and  should  rather  a^f 
the  cogaoD^  oC  ?feats"  to  thMe  niaaaahla  piaaMxe* 
seeken  who  are  maUa  to  dbtingnfah  tetwcen  Uaek  and 
white,  and  can  find  no  gratification  except  under  tht;  influ- 
ence of  spurioud  niid  violent  exciteuii  iit.  To  such  smoke  is 
the  proper  ntnioiiphere,  bitter  beer  tlm  proj>er  beYcrag«v  and 
songs  of  the  "Oh  !  Bob  Bidlev,  Ohl"  genas  the  proper 
eotcrtainment.  Can  such  iio>(lito  ia  the  buotan  ac^  aser> 
die  any  infloeaoe  in  detomiDiiig  the  •oooeaa  of  n  amMO' 
meat  one  waj  or  Iha  oth«r  ?  They  can  indirectly.  IVitboat 
tnAtc  or  appreciatka  ef  cny  kind  for  music  they  may  be 
attracted  to  tlieec  misnomered  Concert-bails,  and  gire  them 
their  support.  The  most  lirainloss  are  not  always  Jcvoid  of 
fe^iling  for  malt  and  cigars,  and  perhape  the  frttjucntcrs  to 
these  hot  stews  are  mostly  composed  of  ancb  as  bare  no 
mental  resources,  and  are  driven  thither  by  physical  re- 
quirements. The  poor  Mlew  Who  eannot  think  may  yet 
Hod  UflBMir  aliixed  to  ptaeeie  bgr  mmdtia^  aad  drmUttc; 
and  aa  oeeaatonal  bnrtfaea  or  atrahi  wmj  fin  Mi  diHIWih 
into  something-  like  rcgt;icy.  Let  da  not  suppose  that  music, 
p<tr  te,  po8aee;;ea  any  npecial  attraction  in  the.*^  places. 
.For  a  few,  "Jump,  Jim  Crow"  and  "Tlus  Sands"  may  have 
profounder  charms  than  the  most  melodious  song  of  Masart 
or  Rossini ;  but  the  miyorily  are  enticed  by  the  combination 
of  aliurementa^  wherein  eating  drinking,  aaiokiag  and  aadi^ 
ing  nnder  bonnet^  omiatilttM  ao  mean  power  vm  the 
'^genUsh"  imaglnadon.  Ahl  that  **aBlric]ng  under 
aela"  is  peradventnre,  the  direst  spell  of  all.  1 
who  "  a.Kfist  '  at  tlie?e  Iinlls  are,  indeed,  eyren8,whoso  beauty 
and  agrfoincnts  would  tlniw  the  frigidity  of  Uljsees  himself, 
especially  if  stimulated  to  sensibility  by  birds-eye  and 
whiskey.  And  can  wo  blaino  them  ?  Can  wc  call  those 
erring  mortals  who  yield  to  the  potentiality  of  book  moslia 
and  nagento  ribbmie?  Forbid  it  Cupid,  Vaaa*  «ad  the 
Dame  aox  OunellM  I  We  have  ikHea  ourwlto^  •ad'eaflaot 
proclaim  our  invincibility  in  the  field  of  beauty  ! 

Thete  are  two  ways  by  which  we  may  hope  to  see  these 
Music-halls  lose  their  power  and  prestige.  First,  by  a 
change  in  the  tastes  of  those  who  now  support  them; 
secondly,  by  the  extrsordinary  growth  they  are  now  assuming, 
whidt  musk  iaed  to  a  plethor*.  Tlie  moat  fraatio  admneri 
of  ring  taaoi  etmg  eeatiment,  aad  ekng  aingiag  oanaot  ge 
oa  fbr  erer  enraptnod  with  Oa  antloa  of  tfaa  "oeh' 
CoweU,"  the  "ialiBittlile  Haekneyr  ori 
■*(TiieddfypMlaitV  Welnts  r 
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than  once  (martyrs  that  wp,  wcrell  to  one  or  other  of 
this  renowned  terzetto,  and  on  no  occasion  could  we  gain  & 
glimpse  of  meaning  tbroogb  the  rwik  stupiditi^'s  that  ns^niled 
MNP  Mrs  and  eje*.  It  WMOd  m  QB,  indeed,  that  notbing 
«M  than  to-  oeneotl  (tire  bmmi,  of  cowm^  to  find)  n 
*'aifelMldbG«i,''  HI  oMnattablelfftelt*  or  an  <'initiring 
Stead."  Given,  for  instsnce,  a  musculnr  man  with  bounding 
licelt,  graat  power  of  grinKice,  n  scieechirg  voice,  frenius  to 
play  on  the  bones  or  banjo,  and  (^opptir  cotitidonc'e.  Let  him 
be  dubbod  with  a  Bontidin<,'  ndjeciiro.  t9«t  him  in  front  of  a 
footli<tht;  poll  the  string,  nnd  hid  hitn  go  on.  His  success 
i«  certain.  We  nn  told  that  Mr.  CmmUabA  Mr.  Maeknojr 
make  each  about  40/.  perwMk.  Wbal  rant  Mm  tatentiof  tbe 
**  UMiriag  Staftl"  Hgiire  at  w«  caonot  mj.  FoatMj  at 
■onetliing  Uke  thtt^of  hia  celelntrted  brother  artists.  Can 
tiiia  state  of  things  endure  ?  Assuredly  not.  Fools  are  not 
ao  plentiful  that  they  can  refj^ulatc  ta.ste  their  own  way  fur 
any  length  of  time  ;  and  coraraon  sense  will  in  the  end  pre- 
vail over  dulncss,  aflisotatiott  and  narrow-mindedness. 

Beat  liope  of  all,  and  truest,  is  that  tbu  success  of  the 
Musio'luiUa  will  fadim  to  many  aiBilar  apeeubttioius  irbicb 
rmUt  lead  to  coiit|i«tilioa,  aiid  imvHabty  «nd  in  rain.  A 
gTMlnr  hobAv  of  Husio-balis  will  demand  a  larger  public  ; 
pfoprieton  'will  embark  in  more  laTish  expenditure  to  ensure 
fuller  attendance,'  ;  disilr.;  i;  ,n  vrill  be  inndc,  for  the  fir.tt 
tjoie,  between  gowi,  bad  und  inditTcrcnt;  tlie  rival  hallji,  in 
short,  will  leave  each  other  no  chance  of  gaining  profit,  nnd 
tbe  remit  will  be  t lie  annihibttioo  of  alU  How  is  tbe  tim«  lor 
tbe M  erihiil  Music-halls  to  roap  a  faarvwt.  tmi  bt  tbo 
adt  «Boa  M  fectiie  will  jrisU  ao  oiop. 


7'f  tfir  EtHtor  of  the  ^Ii  siCAL  WoKi  n. 

U  ll'iii  —  asks  the  Etcfntumen  of  Vienna — "fans  Jo> 
>T  baaoa  WatnW:.(Ma4j 


_     ,  1)  appaand  in  tbe 

drama .'' 

If  we  coDiddar  thSi  ladyaolreer  — extending  over  more 
than  t«r«tt^  Tean^aaaaiafer,  tke  final  reauit  of  her  pro- 
AMtonal  c«ertioa»  jieea  MM  Mrifce  ne  aa  occupying  quite  so 
pWWIllBWta  plaoa  ia  the  bistorf  of  tho  modern  stage  a»  a 
Domberof  Glermaa  muMcal  critics  have  taken  upon  tliem- 
selves  to  repre«jnt.  Her  vocal  efTorla  were  deficient  in  the 
crttttVM  tltmetit,  propiM-ly  >,o  .spcukins;,  for  all  that  was  most 
brilliant  in  them  waa  fminded  upon  the  {^oiiiul  imparsonn- 
tions  of  Mad.  Schrcsder-Dtvricnt.  in  Berliu,  Mad.  Wagner's 
imposing  figure  exsrcised  a  special  power  of  attraction,  and 
Iter  Orpbeuc  sained  for  bar  the  uodif  ided  apjnobation  of 
tbe  lovwa  of  daailaol  aradiu  AUhoqgli  not  of  great  eom- 
.paa^  har  voice  pttsttMeA  atrengtb,  and,  in  tbe  lower  re^'istor, 
riehTolunc.  Bm,  without  pity  for  herself,  siw  speedily 
ruined  these  advuntagus,  by  siuf^ing  sooh  parts  us  Valentine, 
I'iJelio,  Inc.,  which  requir«Ki  of  ber  voice  what  was  almost 
nil  impoMsibiliiy.  The  friendly  warning  of  criticism  was 
Allowed  to  pass  by  unheeded.  Aecu^tomcd  to  Liy  on  her 
aaloim  AieU^,  what  she  principally  aimtd  at,  in  her  impcr- 
oenatioBii  won  ttartUog  effecia^  wbieb,  aa  ber  vowe^  b/ 
Meg  eontinnallf  flwoed  npwarde  and  downwards,  had 
become  dull  and  flat,  she  waa  nt  laat  unalde  to  proJuec. 
That  a  lady  who  has  sung  fur  ten  vcaiji  in  one  place,  siiould 
have  found  a  circle  of  admirers  and  enthusiasts,  is  somethin'» 
perfectly  natural.  Unfortunately,  ika  appUiw  isvisUed  ott 
ber  by  thes's  fMn^ons  was  no  longer  able  to  fire,  lightnin;;- 
like,  tbe  masses,  and,  despite  all  exertions  ia  other  quarters 
ts  well.  Mad.  Wagner  was  compelled  to  think  of  retiring 
ftemtbeOpMa,  la  otdev  thai  uia  a^p  tB%bt  not  inveliro 


her  retirement  from  tbe  stage  altogether,  an  expedient  waa  hit 
upon:  it  wns  figit  ed  ihnt  her  claim  for  a  pension  should  be 
bought  for  a  respectable  sum,  and,  in  addition,  that  her^ 
expre^d  wish  to  bo  allowed  to  appear  in  tgidkm  drama 
sliould  be  granted.  In  tbie  way  was  tbe  apjeanmea  «f 
ilad.  Wagner,  tbe  unser,  in  Goeilie's  /figenit  brouihtabon^ 
after  due  endeavours,  uy  means  of  puUiiig,  to  giio  ovev  IIm 
sympathy  of  the  public  for  this  "first  attempt." 

"  I/otp" — continues  the  i/ecrnWovcn—*' did  Mad.  Wagner 
make  ber  appeniiince  in  the  drama?" 

On  tke  occasion  of  the  festivities  accompanying  royal 
birthdays,  people  here,  as  a  general  rule,  were  not  in  tbe 
habit  of  seeing  the  theatre  very  crowded,  and  custom  ro" 
quired  that  the  audience  ahould  refrain  from  luu  I  appUate. 
The  "dranatfo  Atteotpt'*of  Mad.  Wagner,  the  singer,  drew 
ft  house  crammed  to  tlie  CL-iiinf;,  and,  with  that  want  of 
tact,  wliicb  usually  dibtinjiiii.shea  over-Mulous  friend?,  Mud. 
Wagner,  in  defiance  of  all  pri.eedent,  was  received  with 
applause  which  seemed  as  though  it  would  never  cea«e,  and 
hoaoursd,  in  tlia  course  of  tlio  evening,  with  bouquets,  j net 
as  if  she  had  Iwcn  an  actress  alreedjr  crowned  with  fnuew 
People,  however,  toon  beoame  aware  that  tbe  "atteoipt*' 
was  uot  successful  The  tumultuous  abuse  of  oppleneet 
unfortunately  now  naturalised  in  bullet  and  opera,  wea 
transplanted  into  the  more  modest  nrea  of  the  theatre,  and 
it  is  almost  beyond  dispute  that  a  "  liigiicr"  claque  than  tlie 
ordinary  one  intended  to  surprise  the  public,  tbe  critics,  and 
tbe,  Intendatit-Geuerai.  A  number  of  the  Berlin  critics 
wepe,  it  is  tru^  bewildered  It/  such  a  hubbub,  and  saved 
tbemselves  from  pronooneing  an  opinion,  by  indulgiog  in 
cheap  enthnsinsm ;  tbe  more  pmdenC  ones,  bowevcr,  alUioegb 
speaking  wiih  evident  mihinefs  nnd  indulpi  iice,  were  but 
little  edilicd  by  Mnd.  AV.i^ni-r's  Jliguiiic.  Ilerr  liiilgchcr, 
>  for  inatanco,  wrote  as  follows  "  Subsequent  periormanceB 
will  enable  os  to  say  what  share  respect  for  titu  drumutic 
linger  had  in  these  ovations.  That  tbe  lady  should,  imme- 
diately on  her  appearance,  be  greeted  by  uproariouii  applause, 
was  not  a  mark  of  moeb  tact,  einec  Mad.  Wagner  was 
appearing  for  tbe  firat  time  in  Cliia  braneli  of  art.  Indeed 
she  win  do  well,  as  a  rule,  to  aoek  proteotion  against  bluD< 
(Icrlug  frlend-s,  who,  to  judgij  by  tliis  first  sample,  can  only 
injure  her.  The  present  criticisms  ought  to  be  uJiiretiiied 
exclusively  to  the  aspirant  tji  Uiis  nexc  Ucldfor  hei'  exertions. 
If  wo  were  to  mention  everything  with  which  we  ilisagieed, 
we  should  be  obliged  to  extend  our  notice  into  a  regular 
treatiaeb"  We  are,  themfSue^  not  .ilone  in  our  tolerably 
candid  eritictam,  and  it  wee  to  l^e  feared  that  the  pnblii^  as 
in  eo  may  other  instances,  wonU  etilfitr  ftom  a  terriUe 
reaction,  alter  dieir  fit  of  frency  was  over.  When  personal 
sympathy  Itas  cooled  down  a  littb-,  people  will  at  length 
enderiTour  to  determfnc  in  what  coiii<i»t»  the  diffei-encc 
betwuen,  and  the  merit  of,  the  pecuUar  nuiital  tusk  of  a 
I  singer  and  an  actreas,  for  a  part  like  Goethe's  Itigenie  is  far 
from  being  properly  represented  ly  any  one  possessing  onlj 
a  miueatle  forai  without  a  large  aMoant  of  deep  feeling. 

Even  tbe  aeoond  performanee  of  IfigtiriM  waa  noderatety 
attended,  and  the  applause  trifling.  But  the  aeoond  part, 
Maria  Stuart,  quite  sobered  tbe  public  Mod.  Wagner's 
action  was  moderate,  but  unmeaning.  Hur  bi -i  cnow.is 
that  with  TJiirleigli,  though  here  again  we  uL-atd  nothing 
save  hollow  nnd  monotonous  deelauiation,  (jvcrloadud  with 
ponderous  false  accentuation.  Wo  pcrceive<l  no  sign  of 
anything  like  soul  or  intensity  of  feeling.  Tlie  grand  scene 
in  tbe  third  ae^  etripped  of  aU  deolaaiator^  spirit,  waa  dull 
and  edonrleai^  the  aetna*  ansionaty  avMding  tfao  esbUniioa 
of  «  ■ 
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On  tb«  2nd  Norember,  M»d.  Yf^gner  appeared  a«  Orsina, 
in  Etnilia  Galotti,  arnl,  iililioush  nciirly  aslminrrl  of  »  much 
blame,  wo  confusa  we  nerer  Iteture  heard  the  I'l  iitcu  s  Uesertcd 
roiBtress  represented  with  greater  roughness  and  coarseness 
of  tone,  while  tbd  anfaToanble  inipn-»Aion  thus  produced, 
WW  faCKMed  bf  la  VDbeooming  dress,  ^^'h(■re  was  the 
proud  Italian  wonuin*  tlw  ittf  and  paaaionaU  Oniniw  who«e 
exasperated  soul,  filled  with  the  desfra  of  revenge,  tt  tnedi- 

tiltinj:  the  (leRtli  of  tlie  faitlik'Ss  Prince?  T^'ft-in;^';  dialogue 
brought  out,  on  this  ocrii<ii>n,  nil  fiery  rxpitcmt'iit,  no  fijver- 
iah  eniotion;  ttie  artrt-ss  lunl  not  tin"  sli'^'liti'n  roiiception  (.1 
the  part.  The  visioa  in  which  n  "  Iliniiiilischc  Fantasic" 
diomd  dawn,  "a*  tboagh  In  a  trance,"  upon  (he  hapless  Or- 
liiia,  now  almost  mnd,  wit  spoken  bj  Mad.  Wagner  oloee  to 
the  prompter's  box,  while  Odo«rdo(HerrKalMr)^  was  walk- 
ing up  and  down,  iiiiTDcrstil  in  tlioiiirht,  at  the  back  of  tlie 
sta^e.  Indeed,  as  i\  nilr,  the  other  actors  and  actrfMwes  did 
nut  appciir  to  exist  for  the  drbntmtle  —  provided  only  the 
cue  was  given  at  the  right  time.  As  we  ieiV  tl>c>  tlieatre,  an 
admirer  of  tbo  lady,  on  our  obserrlng  that  the  fourth  act  of 
EmUia  CkUoUi  was  abeolutelj  nothing,  unless  the  represen- 
tative of  Orshw  azhibtled  intenie  psMknii  said  to  us,  "Ja, 
jo,  det  is  alehihrGeniel'*  ^CNit  yes.  Thatisootber 
line! " 

If  we  consider  the  three  part«,  Tfipnnie,  Maria  Stuart, 
and  Orsina,  seJccted  by  Mad.  \Vn<fncr  I'or  her  d^hvts.  it  is 
self-crideot  that  such  a  stdi  otion  implies  no  ordinnry  n^jiiru- 
tion,  for,  had  the  fair  and  n.-siteetod  vocalist  .•uccooded  in 
dramatically  carrying  out  these  ijiree  grand  but  iu  tero^c- 
aeoas  fiuoais  eonoeplinns,  aha  wouM  hata  encircled  her  brow 
with  a  erown  of  artfiHe  exedleooe  sneh  as  bad  never  before 
existed.  But  she  -vra?  doflcicnt  in  llic  soul  .nid  roice  neces- 
sary f<ir  so  h)fty  :i  Hi;,;lit,  Up  to  the  pre&cnt  tin>e,  tlif  Berlin 
public  have,  with  admirable  forbearance,  watched  the  dra- 
matic essay  of  a  fair  singer,  greatly  respected  by  them,  and 
bat*  spoken  only  in  "  silent  circles"  of  the  sbsolate  ineffl- 
eienor  of  their  (kvourite.  Bad  a  strange  actress  played 
(be  nWe  ebnraeters  aa  Uad.  Wagner  plajred  them,  we  very 
much  doubt  that  the  critics  and  the  pabbc  woald  liave  pre- 
served such  exemplary  silence.  For  the  gratification  of  cer- 
tain individuals,  or  as  n  «trokc  of  policy  intended  to  wuik 
upon  the  cariosity  of  tho^e  who  pay  their  nKiney,  .«iu  h  .nn 
experlineiu  on  tlie  part  of  n  dramatic  singer,  lilttiiTto  the  ob- 
ject of  popular  applause,  may  bo  all  very  well  ibr  a  short 
pecio<l ;  but  the  engagement  of  Mad.  Wagner  as  prima  donna 
attobita  in  dcama,  might,  nerbane,  be  productive  of  bitter  re- 
gret, at  flooie  future  ncriod,  and  is^  tberelbrfl^  not  advisable. 
Every  one  capable  or  formhig  aa  opinion  wilt  agree  on  this 
point. 


TBK  MGVDAT  VOUTLAB  001ICBEI8. 
WkarbibBiewin  Regent  eaeii 

Om  mtT  Moaday  night  t 
Jjanofle  going  miuic-iiuid, 
TwM  thus  they  push  and  figfat? 

Tlio  (\nrri»j!''*  '''"001  Vi(ro  Street 
Itcncli  np  to  ForUaod  Place, 


Jcin  In  Apolle^s  ne«. 

Win  n  .Ti>  tirv','.  Cli^ircli  tolls  out  ths( 

Kor  \'iriixtci.ij  >  !  >  appear, 
Timt  1  lasjic  crii\v<l  mill  tcarcdy  I 

A  fill  ilrvp  you  mijfht  hear. 

Then  "Violino  Primo's"  aiB 

uplift*  tlie  tiorn;'.'!  tail. 
And  quick  ill'  i-xcile^l  iiiullituje 

And  on  walk  Lm'tus,  W'M',  and  F.vqas^ 

CIuu-Im  Hall'  ft!>p«fii  s  nwn  a'tcr, 
«•  Largo,-  "  Alh  ;,ru,"  "  Vr<^'*—t 

'Tit  UectboTcn'f  «onaia. 
Kext  RMTcg  (-  oiir  Sim*,")  vrflh  "J 

Sn  nften  heard  Ix^furc; 
But  wliich.  if  mng  ten  thotiMnl  ( 
Would  alway*  win  "  encore !" 

Htsn  Anib«ll',  with  sorgeoni  < 

ComM  Miling  np  the  itaira. 
And  luhcrs  in  ibe  "BUcluniith," 

Best  loved  of  Handd'*  alriL 

Th'  clftlrd  m<A>  cau  no  moraksv 

Tiiij  ri-  mcd  their  delight. 
At  hn\      «qch  a  fhilling  treat, 
And  ali  upoa  ons 

No  mora  ihall  aaeanni  aNm, 

Slewed  rrog«,  or  taurluMl^ 
nanNMcb  u«  with  our  pr^adiee 

jPor  beef  and  dtniblc  ttout. 

W*  iuvlte  Ihem  jut  to  stand  oatside 

And  mHb  the  SMMd  dsMNl» 
Awl  dn  le  sv  idb  likes  lbs  SMIW 


Haa  Majwitt'*  TiiK*TKr. — No  [\rnuia;i'niei)t  has  yptbtv>n  cumc 
to  with  respect  1«  the  reopening  ot"  tliis  I iriic  hntirjured  establinh- 
ment  in  tlio  Spriii;?.  M.  Uagipr  declines  tr)  ]mt  down  the  7000/. 
stipulated  fur  by  the  Earl  wf  Dudley  in  udvatieo;  nii'l  thus,  for 
the  present  at  IcMt,  the  affair  is  "  olF. " 

Miin.  Roi>Ba»i>oBrr  Awn  M,  Oie  Hi  ll. — rroviiicial  renders 
will  obtorvc  in  our  a'ivorti.ieiiit'iit  cDliiiiinj  tlm  .iniiutincemont  of 
all  iutendcd  tour  by  tlicji'  ixipular  nrti-ilK.  The  grcal  fiicce-i'i  M. 
Ole  Bull  haa  m  -t  with  throughout  the  tour  he  is  now  making  "itli 
MiM  Whilty,  llerr  Formes,  Mr,  niul  Mr*.  TenminL,  imel  3lr. 
Kmilo  Uerjier,  will  no  (lf>uljt  .tttrnrt  the  atteniioii  of  those  "  en- 
tref>reneiini"  who  h:ivu  not  yet  speculated  on  his  popularity.  The 

taicMt  null  poiiitiou  of  Mm.  Jniiditadgttf  aosd ao 

tion  at  our  kiands. 


•  !Ehs  SMlvilsal^laihs  Barita  M«Mh  of  "Ja,  j«,  das  lit  nicbt  Or 
OsnN."— tkiasuiOB.  ^ 


A.a 


Tna  CuiunMAS  ExTsaTAixNaitT*. — At  ths  Boyal  EogHslt  0|Mts 
Covcnt'gardi  n,  a  nantoiaime  will  be  prednoedL  mitlen  by  Maddiw 
Morton,  and  in  wbfeli  lb.  W.  II.  Payne  will  be  the jnmtaaoi  Uttm. 
The  theaie  selected  Is  SwIM  raaiaricBble  radre  of  "  thMwuA  Tamkl' 
and  a  grand  imnsromatioo  soene,  by  Caleott,  ii  already  wbtopenA  tsls 
a  napcndou*  Teaiarc.  At  Droiy  Lane,  which  hai  wdl  niaiiiiriMd  bs 
n  tt  tirity  for  this  kind  of  amuiemont,  there  will  be  a  grotcaqac  bilifasfOS 
]<:intiii]iitiic,  by  Mr.  U.  L,  Blanchard, foonded  on  thoM  legendary  (toriaa 
of  the  narwrr.  ••Thi»  Flnttw  that  Jnck  Built"  an<l  "OIJ  >fothtr  Hnh- 
bard  nnrt  hrr  Wcrulcrrul  ]>(!<;,"  :ind  which  will  he,  a"  n<nal,  m^nifi- 
eently  illintriiltfil  \iy  ,Mr.  Willinm  IJcTerfy.  Th«t  H.irm:»rk<>t  pantonitmi? 
"  ill  ho.  as  iisuiil,  liirnished  hy  Mr.  Ilurkjtoiio  hiiii5rir,  ttuitleil,  Littlt 
Mifs  Mitfffi  and  LuUt  Jiuy  iitue,  or  Haritqum  and  OU  Daiidy  Lfmg 
Lf:js.  1  li,<  Priocem'f  again  adranta^coaily  employ*  the  tmart  pen  oi 
Mr.  U.  J.  Hrron,  who  haa  fonndcd  hj*  pantomime  opening  on  \ki 
Tcninrss  of  WhtlUngtan  and  hit  Cat  The  St.  Jamee'i  baa  a  myxho- 
logieal  extravaganiA  by  Mr.  William  Jkongh,  on  the  mbject  of  Pirmu 
atut  Amdnmeda,  The  ly«c«n  basenUaiadllitssrvisisef  Mr.  MSMllt 
Buckingham,  who  has  based  his  cxtravaeansa  on  tbe  »ttif  tiLUktki 
Jtitiinj/  Uttxt,  MiM  Lydla  Thompson  being  the  heroioa.  The  Olrmpie 
haa  a  fair  cxlraraganu  wriucn  by  Mr.  Bumand  and  Mr.  Pa(craTe 
Simpson.  The  Strand  i«  rare  to  be  weU  teniilKd  with  another  of  Mr. 
Byron'a  pan-crammed  burlesqoSB.  Tbe  Stbjsct  selected  ia  Pmm  n 
Jhxiti.  liter's)  ^yeU*  haa  an  extnrragaasa-eam-pantomliae,  wriaen  ty 
Mr  r..  I„  I!l  iriclmr.i,  mX\\X<iA(^tTtya>ui  Fair  Star t<ir  A*  Smgimf  AffU, 
ihr  TiiUinri  liinl,  iiitd  (hi'  Dimcinn  WtitiTi.    The  f'tirrcv  mtme 

will  ll-  r.il ll,ir}(,j,i,n  11.  ,,  Di.i.lU  J)„!:l!c.  Cat  rin-i  />,'■  r>dl'- ;  w 

Oningfn  and  /.rmnnw,  t/tr  Tictlve  Dmir-ivit  Pnrr-rtfrt  hiik^nc  the 
urscrr  rhj-nics  with  ,111  cflec  live  Gfrmftii  fir ,  '  il:  Ai  al.  the  other 
tbautrc*  vwt  {x-^'p^atioat  axe  liviog  Ulwwi£o  m^^k,  &o<i  wv.wiMrm  art 
looking  forward  t«  a  season  which,  if  only  tu  proti|>crou  s  %t  r  ^ 'trraJ 
dispb^s  of  liberality,  tact  and  energy,  seem  iikely  to  rea4ci  u,  wili  ha 
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MOHDAT  POPULAR  CONCERTS. 
The  selecJj on  nn  Motiduy  nlf;lit  was  a^'ain,  in  the  instrunienUl 
deparUnent,  cjccluiivdy  dedicated  tu  M  izart.  ()n^-  composition 
alone  WM  drawn  Trom  the  former  progr.itiiinn — viz,  tiic  Quintet  in 
A  for  clarinet  wxl  stprnsed  instntmcnti,  tlit?  cntlui  ^iastic  reception 
of  which  at  the  fir.-:  .M<,?jrt  oom-i.Tl  fuHy  justifit-ii  its  early  repe- 
tition. Air.  Lazurii?  was,  ul"  i-oiirsc,  (he  tl.ir-nt  t,  M.  Vicuxteropu, 
■nil  hi*  associates— I Icir  KIls,  Mr.  Webb,  mid  M.  Paque— form- 
inj?  the  string-quariet.  'ihc  fime  excitement  w.ia  eruated  by  this 
ingenious  and  c'xqiiiaitoly  nK-lrHli<ius  r  iinptifitiou  as  before— not- 
with»tandinji  thv  ("art  that  i:  w  is  now  ilie  hi>t  piei  t;  of  thecveninj?. 

TIk-  [ii.inisi  (luT  first  ajipuai »ncf  tliii  season)  wns  Miss  Arabella 
Goddird,  will)  met  witli  sui  li  :\  wt  l^ioaie  fui  is  only  accorded  to  i 
artists  standi:)^'  lu-hcH  lu  public  nivour.  This  lady's  "loirrts"— 
which,  thnogh  .ibaiukincil,  .nrt'  iml  \^-lio!lv  forpottcn— may  bo  Said 
in  SMiiir- iiicasiir,'  (0  have  fiavi'd  tin-  wiij  Vor  the  Monday  Popular 
Concerts— uiin-  fairly  an  iustitdtion,  her  connexion  with  which, 
from  the  hoj;ii;nin^',  ha.'!  l:,<M;n  alike  advaiitaireous  to  the  promoters 
and  to  Isi  r^elf.  'Willi  h-r  ilisiitjj:ii;^!icd  fnreign  contemporarj,  Mr. 
Charles  Halle,  ind  .ed,  Miss  GoddarJ  may  be  said  to  bavehilbprto 
sLnred  the  re.sp.-.njibilitifs  ami  Ijoncmrs  attaching  to  ibc  office  f>f 
"pianist  to  the  Afeei  lay  r.ii-ch.r  C.)ncprts"_an  office  of  no  small 
crcsht,  if  ereiiitably  fillei],  inasiuuch 
of  tile  duties  it  entail 
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Mozart  (father  of  tfae  composer)  :  —  "I  tell  you,  before 
and  as  an  honert  man,  that  I  look  upon  your  ton  a»  the  i 
eojaf>o*er  in  the  world."    Uaydn,  yenrs  afterwarda,  became  »c- 
quiunted  with  the  young  Beethortn,  but  did  notcbaogehis  opinion, 
aJrbouph  the  firs!  Mnnta«.  th?  first  trios,  the  first  auarteta.  (Om. 


both  diwervin" 


I  liie  satisfactory  performance 
pre?  jpposcs  a  familiar  acquaintance  with  the 

entire  repertory  ol'  the  gn nt  punxiforse  eomposers,  so  as  to  be  ready, 
ftlnioat"atamoment'sni.tii  ,  ■  with  any  (,'iven  sonata,  trio,  or  ouartct. 
Misa  Goddard,  however,  has  denionstrateil  her  efficiency  in  this 
refnret,  ai:d  in  ilic  works  of  every  recognized  master— from  lim  h 
jWidHiuule!  to  Mnzarf,  Dtiss-k,  and  Hummel,  from  Beethoven  to 
Schubert,   AVeber,  Mendel -Mihrr,  and   Stemdalc  BL>nnett—at 
various  iiit<;rval»  sueecs»fuily  appealed  to  the  sympathies  of  the 
mu»ical  public.    Mozart  with  her  has  always  been  an  especial 
favorite,  the  unafll-cted  purity  of  his  music  being  thoroa»hly 
congenial  to  her  own  uniiffcctedly  expressive  style  of  playing. 
A  nif.re  graccfu!  ixnmpic  of  his  genius  than  the  sonata  in  B  flat 
iiiiiior  (tlio  ihir  1  (Jt  (bur  sonatas  in  the  same  key)  could  not 
jiui!j.il>ly  have  been  dm^eii.    The  slow  movement  (passing  over  the 
numbcrlcM  beauties  <il  tie  uU. g  •  ,j  and  ro}ido)  is  an  inspiration.  The 
audience— which  trow  led  St.  James'a-hnli  in  area,  balconica,  gal- 
lery, and  orcb  vtra— listened  to  the  whole  with  wrapt  attenUon, 
applauded  movement  after  movement,  and  at  the  rnnciu^ion  unani- 
mously recallc  I  the  pianist.    Miss  Goddard's  ci!:<;r  p.  rformancc 
vian  in  the  celebratt  1  sonata  for  pianoforte  and  violin  written 
L  xptessiy  (bi  Ma  icuu^ijello  Strinajiaochi,  A  famous  "  virtuosa"  in 
le  I  day,  n-bnje  cxeeution  on  the  fiddle,  when  Moznrt  rei^'ned 
'■  Kinx  of  ilaiipiiiny"  at  \  ieiuia,  astonished  and  delighted  the  amn- 
tem  <  of  that  fruy  caiKtal,  and  nio«t  especially  the  Imperial  cnn- 
II'  i^ieiir,  ,Io-  |  h  Tl.    'I'liis     the  .<oiiata  wliicb  was  written  in  such 
bflsle,  that,  nt  Uie  jiuld  c  performam  . —  the  violinijit  being  Made- 
moiselle Strinasacchi,  tin   piani.st  M  izai  l  himself — one  of  the 
players  (" it  is  ea^y  to  h;u.'  j  wlileU,"  snys  M.  OulilKsohefT)  had 
liotlul);,'  uu  Ills  de-k  to  rea>l  from  but  a  bhink  sheet  of  minie  paper. 
i\If.7ai  t^       uauai),  Imvin^  Ijeen  unable  to  find  tinn<  ibr  noting 
«h>wn  his  own  part,  the  sonata  wa4  given  without  rehearsal,  and  the 
gixai  cumposer  had  to  improvise,  or  trust  to  memory,  for  his  share 
fif  the  duet.    "  AVhat !"  e.\elaiiue<l  ilio  observant  and  very  musical 
Emperor,  at  the  end  oi  the  sonutn.  "has  it  ii^;ain  come  to  this  P" 
"  Yes,  Your  iMajeity,''  replied  Mozi.rt  (eviriciitly  an  old  sinner), 
"but  liut.  Jk  note  waa  roiww!."    H  w  well  Aladomoiselle  Strina- 
aacchi  may  have  played  we  have  no  moans  of  deciding;  but,  if  her 
performance  of  the  sonata  in  question  was  e<iunl  to  tJiat  of  M.  Vieux- 
temps  on  Slonday,  she  must  have  been  one  of  the  most  finished, 
expressive,  and  ni;i=ecrlr  exeentants  the  art  has  known.  Miss 
Goddard's  rcodiiiL'  and  execution  of  tlic  pianoforte  part  were  ab- 
solwt«»ly  faultless.    Never,  indeed,  do  wc  reniemhcr  the  young  and 
charming;  artist  p'ayia-  in  ^rrcater  perfeeiien.     The  violin  sonata 
w.i:<  received  iviih  the  saue  entliusiasUc  warmth  as  that  for  piano 
so  hi. 

In  the  adoiirable  iiuartet  in  E  flat  (No.  4  of  the  renowned 
"jix  "  inscribed  to  Ilaydn)  the  acoompiishoil  Belgian  violinist  — 

who  is,  if  powible,  plnyio!;  better  tliis  year  than  last — surpnsacd 
himself;  .aud  thu.s  the  concert  l>oth  commenced  and  terminated  with 

Xhij  quartet  ii  ouc  of  the  three,  after  beuing  whkb,  the 
pttrliNli,  IhjdiH  ddivml  Itk  vemmbb  ipaeah  to  Leopold 


trios,  the  first  quartet^  (Ob. 

IS),  and  (he  jrrand  .-eptet,  were  already  extant,  to  show  that  ft 
forniidabh;  ri\  al  even  In  Muzarl  had  suddenly  appeared. 

.•infers  were  .Miss  Hanks  and  Madame  Louisa  Yiniiinf, 
of  the  public,  and  for  both  of  whom 
were  m  down  pieces  nttructivo  in  themselves  and  happily  con- 
trasted with  each  other.  Haydn's  canzonet  "  Sympatbv.^'  and 
Mondelsaohn's  beautiful  sotting  of  Heine's  poem,  "  Auf  tlu.'cin 
de«  Oe«!inge»"  ( An^liec,  "  On  the  rinious  of  Son"'),  wore  allotted 
tn  Mndame  \'in:iin;.',  who  io  each  was  succcasful,  more  especially 
in  tlio  eari^ met  of  II  ii  dii,  after  which  she  was  compliinonied  with 
a  "recall.  "  .M  i.-s  Ibinks,  in  a  florid  airfrom  Handel  s  RinaUo  (the 
first  of  the  ;J')  Itali m  operas  composed  (or  London),  exhibited 
the  result*  of  her  St.  Martiii'»>ball  trninin'r,  under  Mr.  Huilah,  to 
cmment  advantage,  and,  later  in  the  even  ing,  proved  herself  a 
thorough  mistresa  of  the  homelier  English  school,  obtaining  • 
wpll-merited  eneore  in  a  new  and  very  expressive  bnllad,  entitled 
"  Xevcr  tHrjrot-,"  niie  of  tli<>  most  recent  compositious  of  Mr.  Me0> 
birren.  Mr.  IJenedict  accompanied  the  Vocal  pieces  with  his  ac- 
cusb/ined  masterly  ?kilh  The  regulation  now  adopted,  whicli  at- 
Ina  s  an  interval  of  live  minutes  between  the  last  vocal  and  thfl 
Inst  in«triin]eniiil  pine,  Iwiinw  eminently  practical,  has  aflbrded 
peneral  natis faction.  During  the  performance  of  Mozart's  quin* 
tet,  with  which  the  c<incert  terminated,  there  was  nothing  but  tbfl 
strictest  nttpntion ;  and  the  delight  with  which  il  ww  hnrd  Airai 
entl  to  pnd  was  not  a  bit  less  genuiite  than  a  fortn%|lil  aiaot,  when 
it  was  the  first  instead  the  last  of  piece  in  the  pr<^ramme. 

M»s  Araebj.ua  Qodbabo  at  thk  Momoat  Pofvlas  Coxctitxi.  

The  ■*  featnf 0  "  of  kit  »tahl1e  ceneert  was  the  appearance  of  our  pianist 
par  tjcctUtnce,  AnMb  GH>Mlird'»  who,  after  pa«sing  the  aatiuna  in  re- 
pose,  has  resumed  her  ardoow  pnibiiiaa«l  labonm.  She  wai^  it  b 
almost  unnecessary  to  say,  most  coirdiiilly  fleeted  oa  cotering  the  aii» 
chestra,  and  her  performances  wens  received  with  the  fehemenee  to 
which  she  is  so  well  accnstomed,  and  which  she  well  dessrrcsL  It  behq; 
what  is  railed  "a  Mw.art  night,"  «h<-  played  two  sonatas  of  that  master. 
The  fii'vt  wiu  one  of  ihu  fosir  sonatas,  and  perhaps  one  of  the  most  beau- 
liftil,  which  h:  composed  iu  the  key  of  U  flat.    It  is  Mpcelally  rcranrk- 
able  for  the  rxtrc  mf  licauty  of  the  slow  movement— an  undaHU  nintahi/e, 
full  of  gracefal  nii  loily,  an<1  profonnd  hartnonr  end  moiluhitinu.  Ilie 
other  was  his  well-knuwii  Bon.ata  in  the  snmc  key,  for  Ihc  piano  nod 
violin,  writioa  for  Sigaora  i&triiiasacohi,  a  eeleUattid  female  violmUt  of 
that  day,  and  performed  by  himself  and  (bat  lady  at  her  bonotu  eoocart 
at  Vienna  in  the  year  1704.   I«st  night  the  sexes  ot  the  perfonners 
wmNmneAi  lor  Mosart  weliatllIIasOed4enl,aadfacMlA.  Strioa- 
aoedii.  ylenxtempe;  sad,  we'hftve  no  douht,  the  beuliei  of  that  most 
oxqnUite  compoMtion  were  aa  ehnmingly  developed  M  thnrwMwtlw 
first  tunc  it  was  ever  beard.   The  slow  movement,  in  partteiuar,  which 
is  foil  of  pare  Italian  melody,  was  ntns,  on  both  the  instruments,  as  delici- 
ously,  and  with  as  much  expression,  as  oonid  have  been  done  by  the 
finest  fcrr.^rmrrs  of  th^'  T'l.han  stncc    To  obtatn  a  thoroagtily  vocal 
tone  nnd  siylc  is  thr  u-rcatest  a-i^iiircmtnt  of  the  most  accomplished 
pianist,  and  no  pionisit  that  wc  hswi-  ctit  heard  pcwsevsp!*  this  ac(^uire- 
mcnt  in  a  higher  degree  than  AruVdU  (imldaril.    I'de  other  instra- 
mentol  pieces  were  thoQiuirt«t  in     Hat,  jjlayed  liy  Motsrsi.  Vieoxtemps, 
Hiss,  Webb,  nnil  Paquei  ansl  his  tiaiiitet  in  A  m.iior,  for  clarinet,  two 
violins,  Uuor,  and  violoncello,  lupv^iicd  iu  caa««<|iience  of  its  great 
effect  at  a  previous  concert — an  effect  owing  in  a  great  measare  to  the 
delif;htfiil  plnyiog  of  llr.  Ijuaros.    The  vocal  perrormers  were  Miss 
Bauks  and  Miss  Louisa  Vinning. — Daily  AVvf. 

Wiuiis's  Rooms. — A  concert  was  riven  at  the  abore  rooms,  on 
Tuesday  evening,  by  the  band  of  the  St.  George's  Rifle  Volun' 
teers,  under  the  immcdifltc  patronage  of  the  Right  Hon.  the  Via. 
countess  Palmerston,  the  Lady  Constance  Groevenor,  the  Riglit 
Hon.  the  Countess  of  Yarborouah,  Laily  Ewerton  (of  Tatton),  the 
Hon.  Lady  Hamilton  Seymour,  the  Hon.  Mrs.  Ives,  the  Hon.  Mrs. 
Lindsay,  the  Hon.  Mrs.  Rowley,  the  Eisht  H""  Hamilton 
Snymour,  G.C.B.  and  G-CII^  Ac.  &c.  tec.    The  band  was  assisted 
by  sundry  professionals,  and  afcwaraatenr^  of  note.  The  professh^n- 
nlsincluued  Mile.  Florence  Lancia.  Mis.s  Mes.-i^nt,  >f;id.  I.ouis  i  Vin- 
ning, Miia  LuoeUei^uidMr.  J.  Morgan(vocaItsts),aadMiss  Eleanor 
Wwd^UcMi. BiteUy  mAttiM,  tad Qmu  (pinMi},  Mr.  WmI» 
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mann  (ilut«),  and  Herr  Stocckel  (horn).  Mllc.  Lancia  created  the 
U!iual  itcn<iBtinn  in  tbe  "  War-ioDff"  from  AttUa,  and  in  Mr. Frank 
^{orl'!!  new  ballad,  '*  A  thotisanJ  m'dci  from  tbcc,"  in  both  of 
ivbich  nbc  woj  loudljr  appUudvd.  Mis*  Mcwent  sang  Uto  iiplrit 
song  iVum  LurliM,  and  tlio  "  Yonng  Recruit;"  Mad.  Viuuing, 
"  Tell  me,  my  heart"  and  "  Hoimie  Prince  Charlie,"  and  Miaa 
Lascelles,  tbe  Msg  of  tUc  guaiiicf  d  from  Dinorvh.  The  amateur 
vocal  perrarmaneea,  however,  carried  away  tbe  lionoun  of  tbe 
evening.  A  tremendoo*  encore  was  beitoireu  on  Mcaam.  Tremeer, 
PlattA,  and  Binhop,  roeoiben  of  tbe  St.  Gearse'*  Corps,  in  Martini's 
tcrzettn,  "Vndasi  via  di  quk,"  while  tbe  Inat-narocd  gentleman 
narrowly  cicnped  tbe  same  compliment  in  the  "  Muleteer  Song," 
from  tbe  Rote  of  CastiU.  The  fact  that  the  three  sent  Icnten  were 
in  uniform  no  doubt  enhanced  the  interest  of  the  performance. 
Messrs.  Briulcy  Uicbards  and  WUbelm  Ganz,  both  of  the  Rifles, 
and  both  in  costume,  played  n  gnind  duet  on  two  pianofortes,  Mr." 
Wustcmann  a  solu  on  the  (lute,  anil  llerr  Stoei  kel  ditto  un  the 
horn.  A  section  of  (be  West  Loudon  Madrigid  Society  contributed 
some  pieces,  and  tbe  bands  of  the  corps — that  is,  (be  brass  band 
and  tbe  drum  and  &f»  baml— played  some  quick  steps,  uarcbcs, 
and  popular  ain.  Wo  were  aomawbat  surprised  to  find  that 
dw jMtriotio  KM^,  WBttlled  "TbeBaimer  of  St.  George,"  composed 
hf  Itr.Belfe,  written  by  Mr.  J4»ha  lironcbam,  and  specially  dedi- 
eated  to  the  ntaben  of  the  St,  Oeofge**  ffite  Veliwtceiii»  had  been 
omitted  from  the  programme. 

Sr.  JAUS'i  Hall.  —  The  Me$tuik  was  very  efficiently  perfor- 
med on  Taeedaj  nwht,  under  the  able  and  vnergetic  direction  of  Dr. 
Wjtdc.  The  permtnancc  was  signalised  by  the  re-uppeoroncc  of 
Mre,  Merwtt  waoee  ainging  of  sacred  music  waa  deservedly  esteemed 
«MM  yent  em  and  who  mnat  atill  be  well  remembered  as  Miss 
Ibiin  B.  Hawe*.  It  would  be  unfair  to  express  any  opinion  of  Iter 
praaent  powers  from  her  singing  on  Tuesday  night,  for  tbe  ner- 
TenaneiB  nataral  after  so  very  long  an  absence  from  public  life  is 
flione  aaAcient  to  account  for  anjp  defect  in  intonation  which  might 
1m«a  heav  remarked.  Mre.  Uereet  was,  perhaps,  most  successful 
in  **<^  thou  that  tanest"  MacL  Lcrameni-Sberrington  was  more 
flma  nmellj  admirable  in  the  great  lur*.  "Rejoice  greatly"  and 
"I  hMMT  Iha*  aw  Wadeaawr."  wee  SpiUer  mode  a  very  favourable 
imwairiBn  hi  lie  air  **Come  mto  Him ;"  Mr.  Pcrrcn  sang  the 
!*.naiiaBm]iiki*  wlA  ftdlng;  and  Mr.  Lewis  Thomas  undertook 
all  that  b  alloiled  to  the  baas.  The  chorus  vas  thoroughly  efficient 
throughout,  most  conspicuously  loin  "For  unto  us"  and  "Uisyoke 
is  easy."  Mr.  George  Lake,  who  presided  at  the  organ,  performed 
hia  lash  with  ramrkahla  earn  aari  diseratko. 

6ALt««r  or  luoaiBAiiiOK.  —  Ur.  John  Pferry,  whose  "  pnnto- 
nioMr  ioDE  has  waved  ao  atttaelliw  In  4e  entertahimant  civmi  by 
Mr.  and  Mrs.  Cf«Ba«  Bead,  wUb  Ua  nmhlmice,  Avmred  the 
publie  on  Iteadn  i^t  With  I  now  desaiMvaaaac,  in  iridch  tbe 
viaiaiitiidea  of  n  Coilean  Bawn  are  mmieall^  and  hnmonroudv  re> 
latad.  ,  AsortofoveirtmralbvthiapiaMrifortahttrodueca  the  Irish 
ain.  The  harp  that  onee  thro*  TlanV  halla,"  "NoraCrelna," 
•Ply  not  yet,"  and  "St.  Patrick's  Day,"  two  of  these  —  "Nora 
Crema"  and  "  Fly  not  yet"  —  being  aftenmds  TOry  cleverly  com. 
bined.  llr.  John  Fan7*B  wall  lumwn  tahala  aa  an  exeettlant 
*  enaUahiaita  rive  theutaMatadhattethltpaenUarTCniBBef  the 
Hibernian  meTodica  Ih*  leading  hwUanla  of  the  CWaaaJhwa 
are  amusingly  dcaorihedi  and  the  eharaetariatiaa  of  «m  or  two  tt 
tbe  principal  aetma  In  the  orMoal  caale  at  the  AMdii  an  ikil- 
Ailly  represented.  The  words  of thia  "ralaitho"  wety  H»  J  87101^ 
and  Mr.  Parry  has  engaj^  the ao*«|ianMtaBiarMr.f^a»kKBagFafe 
in  the  arrangement  of  the  mittie. 

Ma.  F.  ScoTsoM  Clabk  gave  a  pisnolbrle  recital  at  the  Wast 
London  College,  BayswMer,  on  Tuesday  evening.  The  room  wu 
crowded.  A  new  song,  by  Mr.  fieolaon.  Glarlc, »  The  Sea  hath  iu 
Peacls,"  charmingly  sung  by  M'na  BobaHine  Henderson,  though 
niaccd  tbe  lust  piece  but  one  in  lha  programme,  was  encored. 
Mr.  Seotaon  Clark  did  not  spare  his  axattMoa,  He  playod  no  lass 
than  tiiiiQs  during  tbe  evening.  Aatong  his  most  sneceaiAil 
pcrfoiinances  were  some  Lkdir  tJmt  WeHt  of  Manddishon ; 
"  Baby  s  Song,"  bv  Howard  Glover  j  Benadiofa  Ifish  fiuilsna 
"Erin;"  and  an  elegant  little  piece  of  his  own  eompodtion,  en- 
titled "  R^ve  de  Bonbeur,"  wbicb  no  doubt  manj  of  Uaftir  young 
listeners  longed  to  have  repeated.  Besides  Mim  HendoiiOD.  Air. 
Clark  had  the  asriataoea  of  Miia  BUUqib  whose  sbfhig  waa  mvsil 


admired.  Mr.  Scotson  Ctsric  conciuda«l  V»  tnteresiing  peribm- 
ance  by  a  aMancfcn  of  Cbtfin»  and  a  taranteUa  «r  Baante 

Heller. 

ExsTEK  Hau  Mr.  G.  W.  Martin's  ClM«at  Sodatf  gave  a 

performance  of  llamlel's  Mettiah  on  Thund^«veniag^  to  whidi 
were  invited  the  soldiers  now  quartered  in  Londoo,  nearly  3000 
in  number,  comprising,  amongst  other  regimenia,  dctoohmenta  of 
(be  Coldslrearas,  Scotch  Fnsiliers,  2nd  JSuttalion  of  Grenadier 
Guards,  the  Royal  Life  Guards  (blue),  a  siirinkling  of  the  sappeta  * 
and  minors,  %ome  of  the  cadets  training  for  military  seboolmaMen 
at  tbe  Duke  of  York's  Asylum  at  Cbcbea,  and  in  tbe  gaUei^  a 
strong  muster  of  the  wives  of  many  of  the  men  present.  'Tbonsll 
presented  an  unusual  appearance ;  the  body,  usually  occupied  bf 
the  reserved  seats,  and  mostly  tenanted  by  ladies,  being  fiUeil  to 
within  a  short  distance  of  the  orcheatra  by  a  mass  of  rod  ooata, 
here  and  iI  pk?  chequered  by  the  dark  uniforms  of  the  Bfnos. 
Nor  wa^  it  t}io  occupants  alone  that  altered  tbe  look  of  the  haU, 
for  in  jVnnt  <  f  tlio  large  gallery  hung  two  enormous  flags,  on* 
bearing  the  i(«D  of  Enaiand,  another  the  harp  of  Erin  (wbai  Scot- 
land had  done  to  be  left  out  of  the  category  we  know  not),  whQe 
from  tbe  side  balconies  smaller  banners  depended,  lending  alto- 
gcthi'i'  an  a5pi?ct  not  unfitted  to  tbe  present  state  of  feeling  on  the 
all-al9<Tliiii>r  toiik-  ti(  the  day.  The  performance  was  ushered  in 
by  a  dirge,  woi  tL  liy  Uev.  Dr.  Bonau,  music  by  G.  W.  Martin, 
"  No  shudotv£  }  oudur,"  sung  as  a  tribute  to  the  memory  of  the  late 
Lord  Herbert,  and,  as  such,  reverentially  listened  to  by  the 
military  body  present,  who  are  not  likely  soon  to  forget  one 
who  wni  80  pre-cmtncntlY  entitled  to  the  hoaour«ble  title  of 
tUe  f  uldier's  friend,  and  whg  sacrificed  his  life  to  doty  as  com- 
pletely as  ever  hero  nbo  fell  on  the  battle-field.  Touching 
the  performance,  what  can  one  sj^  of  a  woik  of  which  so 
much  lins  li<<cn  written,  and  wbich,  in  the  space  of  four 
da^s,  i:'nL-i\  no  less  than  three  times  f  Mr.  Martin 
aims  at  prodin  iiin;  an  I'tTect  rather  by  a  multiplicity  of  voices 
than  the  uuLULi'idtl  slrcngib  of  the  instramentaltsts  in  the  or- 
chestra; and  aUhuu^^h  the  choruses  were  more  than  once  ameaabte 
to  criticism,  allcw.mcc  must  be  made  for  a  Society  which  is  but 
yet  in  i!»  s.jcfind  year,  and  has  already  made  a  considerable  pro- 
gte.M,  which  wc  have  no  doubt  further  practice  will  still  mure  tend 
to  dcvclnpc  aixi  iinproTc.  With  the  present  rage  for  music  halls, 
with  ikuir  vulvar  comic  songs,  utterly  uevoid  of  humour,  their  wily 
sentimental  ditties,  their  nc  ver-endin;;  Kthiopian.i,  their  wearisome 
operatic  selections,  anylhin;;  th;it  cncoiirapres  a  pnrer  antl  hoiUthier 
taste isdeservin;;!)!' support, and  tlie  .'evennr  eijiht  hundred cti<iristers 
who  compose  Mr.  JInrtiii's  phalanx  will  do  well  to  labour  diligently, 
and  as  they  are  mostly  composed  of  young  and  fresh  voices,  may 
eventuallpr  raise  themselves  to  a  position  as  a  chortd  body  second  to 
none.  Ihe  solos  were  entrusted  to  Miss  Gleoaor%  Wilkinson, 
Miss  Porter,  Mr.  Wilbye  Cooper  and  Mr.  Thomas,  all  of  whom 
sangthmr  best,  U'.e  l»tter  gentleman  narrowly  escaping  an  eneove 
for  his  srthtic  rendering  of  The  trumpet  shall  sound,"  which 
seemed  exactly  to  hit  tbe  taste  of  those  for  whom  tbe  oratorio  was 
mainly  given,  tbe  playing  of  Mr.T.  Harper,  in  the  trumpet  obbli- 
gnto,  rousing  their  enthusiasm  to  such  a  pitch,  that  we  quite  ex- 
pected tber  would  insist  upon  its  repeHtion,  as  they  did  with  tlse 
**  Halleliyali  ehonts,"  in  which  the  whole  andtcnee  stood,  in  ae* 
oordsnce  with  time-honoured  custom.  The  pcrfbmtance  con- 
cluded with  "God  save  the  Queen,"  in  which  the  soldiers  joined 
vodfsrously,  and  then  gave  three  tremendous  cheen  for  Mr.  Martin 
and  the  Choir,  which  made  the  very  walls  reverberate. 

Wa  should  like  to  know  whv  the  taste  and  refined  condition  of 
the  army  alone  has  been  taken  into  consideration,  and  why  the 
navy  has  been  excluded,  or  rather  overlooked.  "The  reason  is, 
perfiaps,  that  there  are  no  sailors  in  London,  which  would  jk^cid  a 
very  feasible  reason.  But  no  doubt  Mr.  Martin  has  it  already  m 
contemplation  to  give  a  aeries  of  performances  at  some  of  the  prts- 
cipal  sespoTts,  and  should  the  military  concerts  succeed,  the 
people  or  Ftortsmouth  or  Deal  may  look  forward  to  a  greet  musi- 
cal treat ;  at  any  rate,  the  navy,  we  think,  has  as  deep  a  claim  on 
the  musical  hospitality  of  Mr.  Martin  as  the  armv,  while,  aa  • 
body,  the  sailors  are  gi-eater  lovers  of  music  than  soldiers. 

BaMBTOX. — The  Art  Society  gave  their  second  annual  con- 
vevsaaione  at  the  Royal  Faviltoo,  on  Mondsy,  and  ooauucuced 
ihiir  nTiiiiing'i  iBliiiiiiiiiBiiili  ■lib  1 1  nnr«if.  iii  ■tiiiih  Wm  9^ 
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ford,  Mr.  Lniei  Mont^omeryt  and  Uerr  Rcicturdt  HHiated  u 
lOWliltl  t  ^Ir.  Aptomui.is  (har^)),   ar.d  M.  Edoaard  de 

ItaM  Cpi'n'Oi  *^  iDi»trumt'iitj[i-.(s:.  Mii.t  Runsford,  among  other 
fSeett,  lang,  "  The  BailifT*  Daughter  of  Islington,"  from  Chtp- 
pdTt  ColUetion;  and  Mr.  Montgomery  "llto  Village  Black- 
imiih,"  both  with  good  efTect.  Herr  Ueicbanlt  song  hu  two  new 
•ODgt,  "  The  Golden  Stars,"  and  "Are  they  meant  but  to  deceive 
mr"  •SCellcDll;  ;  and  in  his  popular  lied  "Thou  art  so  near,"  be 
mH  Iradly  enowred ;  'when  M.  Kdouard  de  I'oris  oddreued  the  , 
andMnce,  and  aaid  that  Signor  lleichardt  would  sing  Balfe'a  new 
Rifle  Song  "  The  banner  of  St.  George,"  .^n  annouDcement  tLat 
Ikt  Mdteocc  reveifcd  with  shouts  of  appUuae ;  ami  had  they  not 
ftmd  to  fatigue  the  singer,  would,  at  the  concluaioa,  luiT«  auda 
him  repeat  it.  m  delighted  were  tlin  with  the  cnergr  that  Hot 
lieichanlt  threw  iuioTiis  singiuf.  M»  £dou4rd  dc  JPatia  plK]r«d 
two  brilliant  fantuitos  of  hii  ««m  ooapotitioih  and  MoonMm«d 
the  Tocal  muiic ;  atid  Mr.  AataoMaiirMjDbliflM  to  MMti  m  uAo 
M^Welahllelaaiat.'' 

BBitDFOSD.— (J^rmn  a  Cm  rttpemitiU.)— On  Thnrtdaj  crening 
the  aeoond  Aill-dreia  concert  of  th«  Meaon  was  given  in  St. 
George's  Hall,  on  which  ocoetton  the  following  (iistingnUbed 
artbta  appeared  :  —  MUe.  Tietiees,  8ig.  Gioglini,  Sig.  Canedi, 
end  Sig.  Bomi,  together  with  Sig.  Arditi,  who  officiated  at  con- 
dnetor.  There  was  an  attractive  and  welNamnged  prefraame, 
and  altogether  the  concert  was  a  brilliant  socoeas.  On  the  ISth 
and  ISIh  proximo,  >iad.  Llnd  Gotdaohmidt  and  partj  appear ;  u 
)  of  admlMMKi  are  at  least  one-half  lower  than  have  been 
nrbecsb  fall  homca  are  expected.  The  hall  will  hold 
ahMat  4^000  peiM^  and  ia  oomMered  bj  muaical  aathorlties  one 
of  the  beataomffiag  haBa  ia  tha  klmdoos  ai»  tht  |Mr^  will  aqjegr 
peculiar  adnatagea. 

CRYSTAL  PALACE. 
The  fifth  winter  ooooert,  on  Saturday  last,  was,  in  some 
respocts,  the  most  interesting  of  the  series.  The  aelectioa  waa  ex* 

celJcnt,  and  included  two  novelties  of  various  degreca  of  merit, 
and  Miss  Arabella  Goddard  wade  her  first  rppearaoee  for  the 
aeason.  TIm  aaveltiea  were  Scbubert't  overture  to  Rimmtmde, 
and  Saber's  overture  to  La  Nuil  de  NikL  The  former  is  a 
hi^iy  aflective  and  dramatic  prelude,  with  great  brigfatneis  in  the 
idoaa,  aad  brilliantly  instrumented.  The  latter  u  French  in  idea 
Md  twatment,  but  telling  in  the  orchestra.  Both  overtures  were 
well  pUjed.  The  svmpbony  was  Uaydn's  in  Or,  one  of  the  mo9t 
aelodious  of  the  old  master,  and  as  iresh  as  if  it  were  writtt^n  in 
tbe  present  day.  Mr.  MaiuM  ovid«ntl^  mad*  hi*  mind  up  to  have 
it  well  executed,  and  be  was  not  disappointed.  Mis.s  ArubcUa 
Goddard,  who  was  received  with  an  unusual  demonstration  of  ap- 
plniiae,  performed  MendfUsobn's  concerto  in  G  minor,  and  Liszt's 
Ikntnaia  on  liigoietto.  Tlie  incomparable  joun;;  artist  never 
pl«yed  with  more  wonderful  brilliancy,  or  greuter  depth  of  expres- 
siou.  The  slow  muvemcni  in  the  concerto  could  not  be  surpassed 
for  poetic  sontimont^  delicacy  and  finish,  while  tbe  finale  displayed 
tbe  most  astonishing  r.ipidity  and  certainty  of  execution.  The 
fwtasia  of  Liszt  created  no  less  profound  a  sensation,  and  being 
shorter,  the  audience  were  desirous  to  hear  it  again.  Mist 
Goddard,  however,  only  rL'turned  to  the  platform  and  bowed. 

The  singers  were  .Miss  -Mmii  Stanley  and  M.  De  la  Haye, 
neither  of  whom  hod  been  jn  ev^jii^I)'  heard  at  the  Crystal  Palace. 
Thu  lady  sang  the  cavatina  "  Coni  e  bello"  from  Lucrezin  Borgia, 
and  Mendelssohn's  "On  Song's  biigbt  pinions."  She  has  an 
available  mezzo-toprano  voice,  and  indicates  gooil  training  in  her 
singing.  The  sbarpne^  in  her  intonation  may  be  laid  down  to 
the  nervousness  of  a  first  appearance.  M.  De  In  Ilayu,  too,  has 
inucL  merit.  Ue  has  a  tolerable  tenur  voice  of  tbe  veiled  kind, 
and  ia  by  no  means  a  novice  in  his  art.  lie  wanta,  how.:ver, 
warmth,  which  was  too  plainly  evidenced  in  "  AdeUda;*' S  tetOO 
fruiD  Verdi's  Dm  Foxcari  was  his  second  effort. 

There  was  a  la!j;i'  lU tendance  of  .subscribers  and  casu.il  vlsiton, 
suui  the  ooocert,  thanks  to  the  prohibition  of  encores,  wat  orer  ia 


Cakdebwsll  IUlu  — (As  "  Baooaa  CioaoKitT.")  —  At  the  Con* 

cert  given  by  the  ^Vniatcor  Mastcal  TTnion  —  writes  a  corres. 
poixlcnt  —  on  Salurday  cvcniiijj,  Di'cenilior  7th,  Miss  Poole,  Miss 
BcUingham.  Mr.  George  IVmn,  Mr.  H.  H.  (an  am«tcur),  and 
Mr.  lAmbert  were  tin:  vixMilisls.  Mi«3  Poole  sftiip  chnnningly 
her  throe  sorps,  *■  Go,  happy  rose,"  "  The  batlitf 's  daughter  of  Islington," 
ami  a  new  MS.  fnng  (comiroscd  expressly  for  her),  entitled,  "A  day  too 
late,"  and  in  each  was  enthusiastically  encored.    Miss  Beliingbani, 


air,  *'Bage>  Ihon  angry  storm."  with  great  spirit,  and  wat  aneond  fa 
BUiards't  '•Saliote  war-eoug,"  while  Ur.  Purren's  refined  singing  of 
**Tanoo  to  her  lover,"  and  Ascher's  new  song,  "  Alice,  where  art  thoo," 
net  with  great  applaiwei  and  both  wore  encored.  Mr.  II.  11.  contributed 
two  tongs,  FaesieUo's  "  La  prima  volta,"  and  Ilobb'c  Phillis  is  my 
only  joy,"  the  hitter  encored,  whilst  tlie  clioir  distinguished  themselves 
in  "Oh  hills,  oli  vales,"  luid  the  "  &iuietti  Maria"  (Dinorah'),  Meyerbeer. 
Mr.  K.  O.  Williams,  in  addition  to  his  duties  as  sceompanyist  and 
conductor,  played  two  solos  on  the  pianoforte. 


THE  GREAT  SONGS  OT  THE  8EA80H. 


V^rssh  as  a  vess"*  m. 

SIsmr  Gwdooi'l  "  Alkc,  wlwrt  art  thou  *'  — 

Hsrr  R«ielMrd«'s'*AT«ibnin«ulbulloJMlvsss«" 
Dluo       "  TIm  miUm  mm  " 
DiUo  Good  alilit "  (cradi*  m^)  „ 

Diw«       "Tbouart  MinMrHi4i«tsafar" 

Hi(rr«taNsr-ln*|Hl««rHl«sto"        -.  ^ 
Ottto      "OVlbowmrf  .»  ... 

Nr.Wslss.  oTImXiiIcM-i  VMI 


■'Dii»(li«tar(iM>aiai«''a»  m 


Kn.1>iimml''s ' 


•S-TbsFi 

-in  . 

Tk«  ChiMou*  XaM 
tonic  o(  bfttant  4ajs 


Nsw  tVMk  '■  f  h«  MiiriiKi>''''il  N»qranU)  lUlUiTa  RatlMi  words  l^SSkwnr 

(Stiiijtiv  MiM  Aimt  Whittf,  Mr.  Trnntnl,  urtU  Hetr  Vomn.) 
The  aboyr*  ^yi^^ftr  *r.vKt  h%^t         uing  Ml  the  Btrminitliam  aiiJ  llcrrford  Mutical 
Ffttlriiti,  tUv  <*rT,!4i   P»I  icp,  Sr.  J.im/-,'*  Mall,  and  lljnr.vrr  ^^lunri*  Rixinu.  and 
nuirrrou,  fWii-rit  (Viocrflf,  ditrins  l^t'  .'-fttnn,  uiii  are  now  twinR  iuqh  l>y  lUo  aaoM 
vcM^hfttk  littU  luiiucute  »4JCC4;II  4IU  ti'ilt  uiviiic^l  lauri  tliruu|[liDUl  the  I'ruf  juce*. 
Leoiant  FabluimlbT  DU.NC.iN  U.WISON*  Co. »4«  B«|«ii>  tursst,  W. 

Jurt  Fnbllihsd.  Ptiee  «i.  Gd. 

"  rpm  EOHO  SONG,"  Ibr  V«iM  and  PtaM.  CmfmBi 
J.  bf  iuui  aaaaDHnv 

tP«vtswsirtOp..«tSBsi>tasss>,W. 


JnM  FuUlshad,  Trtf  4*^ 

J?  MILE  BBBGEB'S  NEW  PIANO  SOLO, 
JJ  oLaa  ucao»  ok  londres." 

Thisnvw  (kntsilawu  niin|Mwd  ex«ire«»lr  t"'  <>1<>  U">l.  H"'  t'ormct,  Mr.  taA 
Mr*.  TMMMUM.  SBd  Mitt  Anna  Wmit^'l  pmTiacial  tour.  It  hu  brva  plajed  br  Mr. 
KmU«  B«r(er  (at  »»ll  •»  llw  lniiliCTlp«t<m  of  Ferraii'i  popular  •crotadi  •■  vital,- 
Vltnt  ">  tfuTf  irbtro  with  tb*  ffr«tittt  Miccut.  and  haa  larariabijr  tj««u  pocorfd. 

"  Tlio  iDlrii^Aiction  ol  tbt  t»o|iapularcnrlodlej, '  G«t»tle  AodIw' uTid  *  Uixjr't  Land,* 
was  •  htrnv  iiM*  o'  Mr.  Btrstr.  Tb«  audliat*  wtn  dellctatad.  and  tbe  ■miltuae  was 
•o  (rM  that  lb*  laltnud  maulX  wa>  obliswl  Is  relarn  tu  ihr  pUitarm  and  reptu  |fe« 
raiiuili,  to  tht  (real  dtHfhl  of  ib«  audtcoce."— M  fit/x-r 

l^ndmi !  fiuncan  I>a*lMia  and  Co.,  mt  llritrai  Slrce',  W. 


Jiut'  Pulitlihed,  Prtcr  It., 

EW  VOCAL  TUlO  for  Mezzo-Soprano,  Tenor  and  Ban, 


I  KAVIOANTI"  (tbt  Marlueril. 
ttiUM  and  Ba«IUk  wontt.  Comfwrd  bjr  aLBEUTO  RAXDlOen. 
LoadM :  OoaciB  Dnlwm  and  Co.,  U4  Rttwl  8<ra«<.W. 


ERR  REICHARDT'S 


"A«B  THKT  ME*ST  BUT  TO  DECEI 
Maiurka.  folaiMitM. 
Th*  Petirj  adtpltd  h/  JOHN  OXBMFOBO, 


NEW  SONG, 

EtVK  MBr* 


Suns  at  IbsCtfitil;! 


mm  thai. 


Biioa*ain'.  waa 


tura-it. 

Th'  Timer  laji  ■' Hf  rr  Itpi,  hardt,  t'c  C  t-ti:n  tci  ur  wtn-.r-fmrf,  t  !siil<-«l  llyle 
aod  fcrvkl  eapresi.oa— idll  rcincml><  r*\l,  n  i  .ji  i  f  t «  o  yi  >f ,'  .ilt*t  r  <■>■  -  wrr--  diaptavad 
with  Ih^*  ulttiott  rIfMt  In  a  rbaractrrikltc  wug  truin  hli  ukii  (irn,  rntttled  'ArclMy 
but  i>i  d«i-l»e  mtf  whidi  nhlbtted  mmihan  au«  Coui-ta  w"',",7  'b't" 
dcterrculy  popular  ro«uncc, '  Tbou  art  to  unr  and  fti  *o  f*'-' 
LMdon  :  I^lbli>bed  by  Doacan  Dailton  and  Co.  >44  Btsea'  Urert.  W. 


A  SliXO  KOH  CHHISTMAB.   _^ 

TH  £  C  H  B 1  b  T  M  A  S  BOS       Tlia  Poetiy  bjr 
MISS  STODA«T, 

Thr  Moat*  b»  

LOVELL  PHILLIPS. 
Tbs  abora clMaat  Sooc  It  pubUsbad,  wUa abndseatt  lUiiMrKloa. ftles *l. 41, tf 
pMBm  Pwlisa  saa Cs>,MI ani  W's*!  w« 
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THS  mmiOAL  WORLD 


BOOSST  AND  SONS' 

CHBISTiCAS  FUBLIOATIOKS. 


BOOSET'S   CHBISTHAS  ANNUAL  of  DANCE 


BOOBSSTB  SIX  CBBIBTUAS  or  AFTEB-DINNEB 
•  aovoi.  mmm. 

BOOSEY'S  SDt  CHBISTICAS  CABOtS,  t»  ibur 
Vatcet  and  PlaaalStrlf.  Pries  6iL 

BOOSEY'S  250  CHANTS,  Single  and  DooMe.  Price 
If.  I  cloOt,  (Ut  (df 'Jf. 

EOOSErS  50  rSALJr  and  HYMN  TUNES*  for  four 
jolcci.  «i!h  iln'  11l>  \V,  JUill  i  *o»i1j.   Pric*  SixpCTce. 

pOOaEyS^aa  COMIC  SONG^to^Cbrirt^^  PuUea, 


BOOSFA-  and  SONS'  NEW  JUVENILE  SERIES. 
Pi  Ic*  Dnc  Shillln«  f*cb.  In  fjnrv  corer«,  or  Two  Shaiingl  eit*  In  •«!«  ctalh 
rik  taller*  Mvd  lit—  ;  forailL»  moit  ln-iuilful  »ni  tuluUa  prawnti  for  Iht  «pf  rowb- 

'."the  OOl.DKN  WRBATH, eaaOiBliii  ttaoDfi,  mi\h  OTlalsal  Wordi,  Uaptad 

iTthi 

% Modem  cumiKjt^ri 


J  I'TTN-'fLF.  nuioroKTMuMom, 


ilCAL  rUVOFOSTB  AIAVM,  i 


B 


SEKDBB.  All  In  elolh 


008ET  and  SONS'  "200* 

eaten,  prlc*  !•< 

Booim'  100  ChrlMr'i  Mclixtirt  Inr  tlM^ 
BooMya'  900  Kniltih,  Irlih.       Sc  4cli  1 
BoOMT''       I'lnf*'       'h»  Violin. 
Bootryi'       (>p«r*ti<-  ,\(ri  for  Vlnlin. 
Boowjrl'        Unticw  Aiul  Opcrntic  AlTi  for  thr  Ktatr 
BoOMya'  400  l>«ncM  *nil  Op«rati«  A  in  for  the  CorDtC-i-PUtim. 
Boomm'  *)0  I>*dc««  for  tlw  KnKll-h  Coficrrtlna. 
Rmmti'  too  Bicrod  »n<l!S«-nUr  Mclodln  for  iIhi  EnitUth  ronrrrilni. 
BooKTi'  MO  ChrlJlr'i  MinitrnU'  Airi  for  the  Grrnuin  t  Viacartlna. 
Boo«cj>*  aX)  Uuicvi  utl  SoflfK  (or  the  litnL^an  C(juf«tlUiA. 

BOOSEY'S  FIVE-SHILLING   OlMORAS  for  VOICE 
inJ  I'lANDFOKTK.  prflirt  lin  1   :   -r|  Ii     llh.     I'arh  Oppr>  vith  Kllg. 

Ii*h  wil  ItalUo  Wonli,  cxctfliug  "  iMtaiuila,  '  which        lb*  (omr  oatj.  Mow 

"  n  TrOT»tor«." 
•*  L*  Tr«Tl4U." 

Mjnhi." 
nifinr-li." 
«  BtUJoalU." 

nA  SONS'  VIOLIN  and  FIANQPORTE 


OOOflET 

ttcawufm  MiMsniRur  aim 


RKbrTMin Mil  naaaftitr, la OM took (wHk 


'T^aUH>rm'li^'ri^'  Scotch  Ains  for  VMIa  mi  nanotot*.  laoMbeak 

*  II  uVbKATIC  AlBaior  VIoltaiad  Pliaa«HrM.ln  cm  book  <wMi  Mpuatt  VMtn 
pull,  price  ia.  U. 

RUT  BLAB.  A  8Tinp«thisiog  Heart."  Sung  by 
lMoid.''-niiuMt*d  BaoiMl  cnry  Bl|ht. 

RUY  BLAS  "Could  LSuh  Dark  Scene."  Ballad. 
8un«  tif  Mlia  I^tfulia  Prne.    "  A  f«  rH  rl  jrm  "— T'l.  Timcl,  Oil.  25.    "■  Tliij 
■aoflpromlm  lu  lurpuM  '  The  ruoer  of  I<ntr  '  ia  [t.imlsr  fivuur." 

RUY  BLAS^BBINLEY  BICUABDS'  FANTASIA 
on  tiM  AlKlk  «.  BMiV  ■Mm*'  WWlMiwr  tt  -A  tjmrUHblns 

BUT  BLAS  GALLOP  BItlLLANTR    By  KUHB. 
One  of  the  moM  effiKtlve  plwa  by  thia  popular  fompc-ier. 

UY  BLAS  VALSES.   By  MUSGRAm  Exqui- 
ilMjr  IltuiinltdlBCalaan.  TtkuU.  Kowmdr. 

UTBLAS  QUADRILLES  and  GALOP,  both  lUiw 


B, 


tnndlB 


LAURENTS  BEETHOVEN  WALTZ,  founded  on 
BoftbaTttf*  iiplMr.  nx)  Dttir.  forabi^  tho  mom  nuulril*  wilB  •? ir  con> 
~         '  —  '■!•)  B«idPtn4ai.M.|a^MlL«ll. 


BOOSBT  ABD  SOMBl  HOEZaB  SIBBKT. 


POPULAR  ILLUSTRATED  QUAMHLLES,  by  LAg. 
liEslt  «t»d  Br«rlt»A«[ir,  ■•C^'i'ilmn  \VaU»'  OBMlf  lft!L  ^  i  Z-Vf^^^^ 
Qiudnlie,"  Sa.  j  "  N««  Vr»i'»  liiidn  ,  •  »ith  AlauHMW  ■l.l  MMVM 
Utadt'  Qiuilnlk,"  4i.  Ait  Uluilraud  in  coloura. 

PEEP-C-DAT  WALTZ,  by  LMnmn  (on  Iri«b  Aim), 
rrrr  hritttlfulljr  ll1««(T»t«d  Id  (doan  tf  CWUMW  *B*  *g  I  .'Eg,*  Jg* 
from  the  uaw  SenMtloo  Drama  at  Um  LjrctOM,  pPtt  m^KKm  mt 

Colloeu  Uoira  WolU,     UauiBtT.  U. 

THE  OOTOBOON  WALTZ,  by  Waosbb  (Author  of 
••  A3«Iliie  Paul  Walli").    tlluiirat»<l  la  Cotoort     i.  9*AmM9.  fttm 

the  new  Ailfl|>lii  Drarni.  it. 

■'  UM  or  tbo  tarn  botMlfiil  wduw  •*»  ■tilMo.-' 

Tj^AREWELL  NOCTURNE.    By  J.  B.  Richi. 


By  J. 


The 


I''       popularllr  of  Ihli  little  piece  n|<uU  "  The  1 

THE  ROSE  LOOKING  IN  AT  THE  WINDOW. 
Si,.!g.    Tlic  Mu'.r  bj  a  l.ailj.    Price  li.   Second  edition. 

rj^WE  RIVAL  OTHELLOS,  ^^^^j^^^  ^tf  i.^^- mi iif' 


io  Cotouri. 


SEAT  EZFBCTATIONS.  Nefir  BaJhd  ftmasd  on 

DMbml*  popular  notcl.  Prlw  li.  Nt 


ft  SONS,  IIoLLrs  Stukft. 


EVANS'S  ENGLISH  IIARMONIUiMS  for  CotUgcs, 
Scbooti,  Uravliii  Koama,  Churcho.  I.itcrarj  and  Mher  public  InMUwIooa,  an 
mod*  ln«WTPO"ible  »'  P'ice»  rnm  i,  m  IW  iiiiin««i.    T\>f  Matiuiat1xirer« 

have  10  wnounMlbe  cowipleie  mcce>i  <ii  a  New  I'iteni  Neli-Artiof  Blovinf  UacbiM, 
the  only  •elf-octlnj  Wowet  thaj  hot  erer  auccecJwi,  which  mtj  he  aecn  in  oprrabua  « 
llollea  dtrrrl  dallf. 

The  iBiiM  dtidBiuUbMi  UtlatnuMcUai.  Ineludlnc  BalCa.  Sl«rnd«lo  B«UM«t,  Qfrl. 
oil  fWtar.  BOM.  tuwr  Smart,  &f .,  hare  tcstlilad  to  the  rxlraonllitaiT  lacrttt  at 


  OUMlKd  tn  Iltuilralrd  ralalogtwt  i>r  Haininnhinn«.  lo  he  had  fr»d» 

oftlM  Manilbcturara.  Booaej  iiid  chlm,  14  llnlji.-i  •^tf.i  l.jui>.  i, 

1 EVANS'S  ENGLISH  MODEL  HARMONIUM,  with 
li     two  mwi  of  kej^i.  price  «6  cuId**<  >»  o**  rni*»o«d  noji 

combbMa  trery  modem  improTemaal.  Tbo  aMWt  boutUill  and  rar  led  orrh««iral  MO 
can  b*  pfoilure.1  upon  ihii  inilrunont,  irbkb  poaaeaaM  orery  mdation  u4  loM  Inm 
Die  itreatru  power  to  the  moat  dallnte  piano  pTacea.  Tbo  Knitliih  Model  Hmmmm 
ii  manafed  wllb  that  (adlity  which  claaiacl>rt>a«  all  Kttni'i  ilansoaaliaaa^Mli 
caiially  eSMleo  both  In  ths  drawing  room  and  cburcb. 

BOOMY  Md  CHIMO.Ii«Mbttani«,MIMlHain«.LBOdoo. 

EVANS'S  PEDAL  HARMONIUMS,  with  independeat 
Pedal  Roodf.  ran  fa«  liad  either  with  a  aingla  or  double  row  of  keys,  al  priM 

from  #41  U»  1*^  Cumr.il  :  nlm  with  thr  nen"  patr3it  i-U-irtlTi?  birmrV.iT  inathlne, 
BOOSIVi  aa.l  ( :  11 1  S  ( .,  .Maiuili.  li.n  .->,      I  li     >  .-J-.i ,  1 1.  Ixiudi.Ti.  \S  . 

OETZMANN  AND  CO/S  NEW  PUBUGAT/ONS. 


n  BAKIB  WJUUEV,  POETHAN  SQVABK 


"  Maidalaoa,  e«u*  Ibjr  wccplnd"  aaeient  aamd  loot,  by  Petor  the  V<metM»,  i.  d. 

date  vat         ^                  ...        ...        ...        ...        _.        „  >  • 

"  Hope  ia  ihininf  alill "     ...        ...        ...        ...      Alfred  B.  tlurrioroo  «  • 

"  The  white  roae "            ...                                 ...      Ker.W  ir,,-..  i  0 

When  do  you  mean  to  diani*  four  nama  ?"  by  tba  AuUmt  of  the  "  I'^^ii- 


maii't  knock  " 
•  1  niltr  dni  think  I  iMI  nury ' 


"  Lo»e'a  Whii^n  rhig!  " 
"  La  Pntre  Kaaucte  " 


»  ■ 
t  * 


WtTM  of  lb*  oeran."  walu 
"  Tbo  irrt  (lance."  walu  ... 
"  Eaiiand'a  Mcond  gnMahntam^mmMi 
-  ■■'■mmrti  aad  irlaw."  poIlM  ...  «. 


iOBfauiniAoo.* 


THE  OTSIGAL  WORXiB 


8M 


CRAMEK,  BE  ALE,  &  WOOD. 

NEW  DANCE  MUSIC. 

©HJABlHILILESa 
OLD  £H6UHD. 

AS  SOIjOS  AWD  OOXTS.  *t.   

WITH  BRILLIANTLY  rLLTJBTEATBD  TITIiB. 
Compoaod  and  ArranKed  by  OBOBOB  CKO^  OP. 

fQio\vin)j  ropuiar  Aira,  ulaetod  from  W.aatnmn 

Topular  MuBio  of  tho  01d«n  TIlllB"— 
-  FairiCT  liartc ! "  "  Tho  d.i^ijT  N^t  lidMI  4o«niht  WVl"  "J^??^ 
nd  the  Asi,"  "Farow<!I,  ManehMlirr  *f»*5  ?*•  i*,^  ¥^ 
daMk"  "Tlui  Spring  i*  commit.' '  "  G^n«,  liiMW  wid  hdi^''  Oaniii Aanri 
t*  Bbkin  Hood  I"  "  May  he  who  w<<aj*  s  anlky  Aet,"  'mitf  «M  smh.- 

Jag^n  ^MXlic  Bailiff 'i  rtgnj-hu^r." 

OLD  CNGLISH  LAHOm 


.OHAPPELL    &  CO/S 

N£W  MUSICAL  PUBLICATIONS. 


CHAPFELL'S  HEW  CHBISTKA8  AIBUm, 

I>rico  One  Shilling,  jtut  publt«hcd. 
£ad>  containing  Fongr  Figc*  of  Mtui«,  btwaifDUy  Friotad. 

FirlMltit  or,iji  dMbwHh  vUedg«i,priooto  MfiMiU«d.or 

Si.  2d. 


CHAPPELL'S  JUVi^LLE  VOCAL  ALBUM, 


AnangAd  by  CHAKLES  000^  9^Aln  mSmM 

W.  Chappell's  "  Popular  Hiute  of  lb*  OUan  Tta 
"  A  SoWier  ihoilld  bt  joUy."  "Ihieo  I  Urcd  a  maidon  fiiir,"  "01i«t 
to  ue.  m;  only  tofOl"  ''The  Viciir  of  Brar,"  "  The  RmM's  dimghter," 
"  JoiA  «•  tlia  ICtjrpalo,'* "  To  tike  U&jfoio  ha»te  »way,"  n4  "  AaU  tM 

SnOK  BOGGiHEfaii 

49. 

dBtUtnted  Title"!.  Arranged  by  CH AKX,E8  COOT®  from 
Verdl'a  Opera,  and  contains  tho  foUowing  Airs— 

"  L«tiziA  di  caroJc,"  "  Kic'iia  "a  tal  nomo  palpilo,"  "  I'ar'.n  in  tuo  c« 
■j^tljattt*  "DiBirai  pcrelit"  inqiicrt'  c  wmo,"  '■  I)      I'l  piipil  f  •cdanui." 

m  LASS  OF  mm 

<niMtHHMI  «liU^^AMiMgBa j^[gg^^,^"°^"g  Scotch 


THE  PEAIRIE  FLOWEE  (Illuatrated  by  Brail' 

dard).  4e!.  By  GirRAZiD  aTA]fUI?;OampoMraf  tt« 

••WoodUind  Whisper." 

VHE  FLOWER  OF  THE  VALLEY  (lUiilliniM 

Title).  4&  By  PROCTDA  BUCAX>08aL 

SWEET  VIOLETS  (ninstMtod  Title).  4i.  ^ 

F'ROrT'DA  PTTCAiOaSL 

tfERBlE  ENGLAND  (Illustxatod  Title).  40. 

BfWaMaDA  BirOAIiOSSL 


Coiuistinjc  of  BONOS,  DUET8,  and  TRIO0,  adtptod  to 

enlertaining  word*. 

Muy  bo  I'layed  «ad  Suog  by  the  Yoongtot  UuidHMl 
or,iDdoaii«Uligilt«dgeii,piteai.  FnitftM^liLSd.«t 


OHAPPELL'8  OESISTKAS  ALBIW  OF  SASCB 

Contaiaivg  mray  of  ]>'Alb«ri'«  row*  mpakr  fnirla.  including  QUA> 
^Blim  VAUBBB,  POIKAB,  QALOPa. 

Pilea  li.»or,iBd««|l,wIdiflll«d|«»l>rfM«i!,  FMfiM,  li,fd.  « 

»d. 


CHASnUi'B  T0<U1  CHBIBTY  HIKSTHEI  AlBinff, 

An  cMbdr  KBW  8BCBCT10N  of  then  fOTULAB  SONGS,  with 
dl  aTcttOinJBfiS  and  FIANOVOBTB  ACOOMFAMIUBHTa 
Ftloa  1a.t«r,tB  c1adi,wflliCnt«i^piieeS»  Patt  ftaa,  Ik  Sd.  or 

da.  td. 


*  OHAVPEU'B  GHBIBI7  MIBnBlL  AISUM 

FOH  THE  PIANOPOBTE  (WITHOIIT  WORDS). 
ContiiiRing  60  of  theie  eeicbroted  ll»lodJa%  ineladiiig  all  ihenamal 

(Frica  Ui  or.in  doifc,  with  gilt        i  rico  2ft  Fortfroi,  la.  td.  «r 

2i.  Sd. 


On 


CAROLINE  POLKA  (Dlustrated  Title).  9t, 

Favourite  NipRer  MolodicR.   By  C.  COOTE. 

OIPST  POLKA  MAZURKA  (lUustrated  Title). 

9b.  ArntOOIDA  BXTCAIiOSSL 

The  AHBEB  WITCH  POLKA  (lUiiBferated  Tlfto). 

88.  By  CHARLES  D' ALBERT. 

CBOWN  OF  ROSES  FOLKA  IttllstWteA  IfUs). 

aa.  By  PBOCrDA  IIUCALOSSI. 

201,  REOENI  SXREET,  LONDON. 


Gonalating  uf  73  COUNTKY  J)ADCB8k  BOBBPIPBBk  VBXSS, 

JIGS,  ti<St  ucwiy  arrengcd  ftw  6m  PionoAllla. 
Frica  la.  t  w.  in  cfci*,  Hfith  gilt  cd-..-.,  j.rica  to.  FMt Una,     U.  or 

it.  Sd. 


fnrAWBLT.*g  VASEtOHABXX  lUUICB  BOOK* 

A  CHDli  i-  SI  I.KC  l  lOX  OK  Ql  Al>}iILOS.  VALSES. F0LKA8, 
GALOl'b.  &c.  J'..v  C.IIAlil.KS  J/AI.HIvKT,  and  otiicr  Popular 
Compoicn. 

tf.  Sd. 


OHAPPELL  AJM)  CO,  50  IJEW  BOND  STBEET. 
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THE  MUSICAL  W0RL1> 


ia«i 


DBUBT  LANE  THEATBE-BOYAL. 


Titrnmy— MW  B.  T.  SMITH. 


CHRISTMAS  HOUDAYS.' 

(^RAND  MORNING  rLlitOU.MANCi:  of  the  PAN- 
T  TOMIMK  «rTj  WMnrkUy  .1  T»u  ..'clivll. 

Ob  MomUf,  I)««ml>rr  5(ith.  »iicl  p»>Tjf  K'rtiinjt  .(.iri-ij  t>i.-  «erk.  |1m  MAimy '<  !h<t- 
tMM  dill  perform  IIjc  |K<t>ul>r  Urv,  !><-  J.  II  l1iKV<lMI«r.  I'll!  .  mlllllll 

AN   ALiAUMINO  SACUIFlCE: 

Bot>  TkkK  Mr.  Aikini :  I'ufwuli.  Mr,  lUribf  i  Mr,  MilntiT,  Mr.  Hot'*  ;  Su'u 
8«iflam')<'.  MiM  K>'<-Ii't  .  Mi<t  W^il  t,  MU<  Muart ;  Mm  I'iMil:,  Mitt  Hlu\4  ;  M  fi 
Oiir|),  NlM  lUrfl*  irr  .  U-  iS,  Mr».  I>i»«tim.  AiifT  «btch  will  I*  ;ir«Mlgrf*l,  wUti  ttut 
ftltt'ti'.lt^li  tx>  t  'Eiij  i.  ff  iir  ^  I  I  .  K'ry  Jri"! 1 1 tof  fit  \jj  «hkh  thr  <'liri*lin.Ti  Annlula  o(  tUU 
TlM-Mrr  Uax'  i>«rii  to  ITT  tti^ii.ciitly  Ulttlujtutftbail,tli«  Ke«  **r.*ttii  Coiaic  " 


Harlequin  and  the  House  that  Jack  Built; 

OR,  ()l  1)  MorilKR  IIUBU.IMI)  ,VM)  llKIl  W  i  I  SI  >l.  HI  T  I.  DOO, 
I  •*  If  s  titan  lio  I'UiiJ  a  J«#lllnf  u(V"l  rr  ii  lyn.ti  l.ni,l  'f  'ii  lun*.  1 1.  ■  iunni--.  ,111,1  euclaie 

K  J.U  Y of  KK^'ilxl.  •h»r»l0  thOfr  IIihI  1  U    a  l  r,  <-    ,l  l.,  h>I  I.-,  ,;i  1,     *  ;irr'  kl  I'l  I.  il.  ,1  t.  :i  ti;  il  ,  J 

mok  iLi;.  „Litl  prafUlon  In  tli*  («>r.  n.ii.  .t.^ii  i.*-!f.'^ii  'i- ,1  t.v  it.-- i'i:tt r, 
•fjjlhlii*:  (i.-f^!n  to  ll.f  fuotmrj  iji-i  I  rrt  ,    .«  l.^v,  .tii>!«tv.li;i,'-  '-"111  1'  Tctt  t  harlrf. 

Tfc»  ftovr]  t  rt,T  t»        t[iU-t.it  .!  M-ri..',   fn   \\  Llll.iMi  IWt.T,r,,at.  -it.t  by  .M<-«ir».  C. 

Pitt.  Cr,ti  rn,  Hrrii.Ai.    Miiii.niLin  I    i'..  I  !■  .1,  irut  i|  ]   I  '.  n  ' 'it  *.  *inl  J,  »  .'in 

fcr  tkir  roitumr*  I  )-  th*-  4*-U-!  f.ii»  .1  I      » >  I      n .  I  h*- nr^  rlitr.  ai=*l  iiii.Mr  rnii  |.  i  ^rj 

«nd  .irr»n^**-il  by  Mr.  J-  H.  Tully.     ittr  tuMiAnvrj  Mr.  1  ucker  anil  nt)t>ta»'i.  11  i- 

trirki,  pr<|j^rtl«,  chanjti**,  axid  Iiiiii»t  iruijti<>ii»  tiy  Mr.  Nwlhim.  av^KtAI  ti^  >I?»fcri, 

At.' 


U  A  Um..  If.  l-«g(.im.  A,     Tl„  c  ortuB,.-,  b)  M...  D^.  k.n..  »7r 
•Dii  Mr.  Pii.'nrr.    The  G*!  Appi  i  tiii<-nt»  Liy  Mr.  Ilmcklr^.    Tu<  t'hi.r*jrTitt'hi 
r»n|t«moMi  t»T  Mr.  (  ormMk.    i  lit-  Huili-iuitn.ule'  hii4  t'm-.iir  S<»-iwi  Uy  Mi  %*■  t 
Mod  U.  Jaac«.  Thm  PcrfuiM  of  Uto  Fioiicrc  *uiiiill«U  tii  lUmincl't  pnjcus. 


ibc 
lh< 


Orstciqu*  BariMWM  OpariM  hl»1ii 
•hole  artuctt  Md  tiM  la 

Baib*. 

Jjfimili  ttmui.  lacMwm.  ipt  Onfitmi  i-OM  HodMr  HnkkwA  OHlMr. 
Mi  ■Mua*g«fw,  aMI  Rookvood  Haoor  HlUlattodlMaca  (OqlllHX 

«flU  KMlwr  IMtard,  ik*  wtot  to  Uw  capDowilL 
T»  |M  her  paw  <ioc  a  ban*  i 
WW*  (Iw      Mmt*,  (kr  rupkotrl  ban. 
And K> Um  poor  >l<>g  tud 

LoffllftO  i  J»rk  (nir  M.»n 
Ton  M»i(l>rki,  Uui«  Wni 

W.)i«l--rf-il  rut.  \Vt#«Tr 
M#«ir*.  <.r  iti  .1,1,)  t  j'l  :  h 
kin.  M  liAi  k-lr>».  (Inn  I  11  ,  :i. 
How  MmiIk  r  II  1.1  lull'.  1:  I.  ,1  1  I'l 


(llil  Ml  iVrr  RilMwrf,  Mr.  Alklri  :  lirr  IVij,  Slff^rr 
,li  t,iji.ii.i  turt,").  MU>  F.  Hum,  Ihf  Siiuirr,  y.t. 
lilt  I  I  I     .  Mr.  I>la<Kt  I  UuM  Tni.  Mr  K^fbjr  i  >>rT 

)i"  (.rmi  t}iMi«4<,  M4»l«t  S«C^I<^(^in«  I  CMItHlMM, 

n,  ^^  .  1',  .iiii:,  .  .nUif-rt.  M.  ..ri  V..l..'i.  Pn  ii 

,  .it'.L  ;tn,  \Iiin,.-i  4,1  li.rlnrii  '  I,  M  S'  i  rl, 
I  -  (i:if  1^   "  t  i  l.  ii  *ilil  tijrn.riut  .»)mI  I  f  l!n  JimjiikiMr 


priiiik«  i4.nr.iliv  lii'r  Kimii  ..!  Ik,,:-  |      H.  ..a.  tii,- lUi,  ntui  lU.-  Ilm..-  iiw  l»,.«'i  I'.li- 

»JlJ  Mf.,  Ml  S.lriJiI.t. —  Ani'.ll  lit  llir  .s.vUit.-  -  I'l  iicUnulIiii"!  1  f  «!!■  Il  lillltllli*  — 
Tlir.  ilrr.i  ,1    I  11  T.;ii  .'     11  i.f   MMhir    IliiliUtil    uii    li  i  r         II    lirJilli.  lui'l    11.  T  Mv.IH 

riinht  U1..II,  I  llii  <ini>ti<  k.  Tim  W  lU  In  lil.  n  in.l  WMnhn,  In  ll.i-  V  i  i.i  IVt. 
fumrij  ni..rri.  lit  MuuAllflit.  Wlil-.i-iln- \\  .iii.  VIui  I.viu,  l«iii-.  1.1  il  \|l|.  . 
Sidney,  1  rft«  rr«,  lunM,  A.  HiirnM,  l.t^  rrninti',  Wii  il,.  li  ir ,  II  i.ut  .  w  mUt  .  II .,:  n  n  i|. 
Itiii,  S4i-|*l»->  ,  Main*  r.ind),  t'tinrUnil,  Aiiln-r.  !K»  kiui.  1)1  '  ,ti,i  y  \V  n»  m,  \V  iilmiuf. 
lliibinloi  1,  \\i  ,',  \S  «lii-in,  linil  llnnnlti  i.  4  «i  Hiit  Killrt,  t  liHiim -ii  I -uilrriK-,  Uy  f  n- 
^uii't  I,  111  I  .  .11,1  tUn  liiJi*-*  iif  I'.i-  ri-ii-i  i-i  I  \ll,t,  1*1,1'  I  til. >i- at  I  (HI,  1 1, c  Inrniil... 
tfoii.  niiil  tit¥  I- tiitiiirAlli-iie  Tim  \  lliiinn  4iti-4-ii  iin.l  Knaiiililr  ,MwTi»tiir.  Old 
Wfppr,  Ihn  ifil,  ^l^.  I..II  Jmii  .  O  a  .S<:falct.i-,  li.t  t  I.'ik.  .\|r.   rnii'itf  ;  'I'mntilry, 

lin*r».  Crinyr,  SI  ulTlr,  i  nt.  ftti  If,  M'MAtr|4<rr,  MnA  Idniawar;  Tailor.  Mr. 

Ifliptfliran  ;  Hfiotiriakr r,  Mr.  I'ifiiM  ]  MuTBBitM,  liNar*.  {«rtnt)r-r,  Joktir.  MAggtr. 
CnKlf>ilr>..0'KrallT,  Md'bun.llc.  i  Si.  0«on»,  lb,  I,  Rur  :  Ihr  I>rii(<>.i,  Nr.  Sc.il)  . 
IHIuw;  Valrnlliir.  Mr.  rebhfttry  ;  Or«>n,  Mr.  wMnuiii  ;  MIll-WalairT.  Mr,  I.i>n(. 
k(>:  llrar  Warii«l,Mr.  8<ntl«(lll<;  th»  BMir,  Mr,  Hu||iD>  :  LM«llnrJ.  Mr  Tfi'tlii. 
Morrlt  I>«nc«'ri.  M«Mn,  Trip,  r>)i.  nip.  Flap.  *r  ;  Imrl  Pii.]illn(.  Mr.  Mrrr) 
Um  .H^vtrv  rrlrbralet  hft  bmb4«]r.  Jind  th*  VttUt#  Ketcl  tUal  f.illnwt— (Nttititif  tif 
Agf  la  lb#  Olrlrti  Time— 11'>w  th<-  T«'niinit)  trpAt4*f1  In  nik«  wjijr  and  lutw  J«rk  l*  irriit^ 
to  ftSOther— Th«  DuK*  iu'tuMt^  .1  MnOwr  HuMnuil'a  li<>*imi.  '|>r  "i'Mgm"  mi  the 
OommoA  (H«m«H^  (irm-d  >- h  .  r'>inlnu4<  »n«l  Pa«  <f<»  Hf<^*(vniiii'k.  ttjr  MiXhcr  Hub- 
WtiL  Th«*  DrraiDpr  iiivf)  ttif  \\  MtW«  t  —  iW  Vujoii  of  |»l».inir»  ftnj  llw  1)l>Tl*l<>ti  of 
Lalfotir— I'lirurrt  of  Jun  (froqa  th-*  Uory  iron-  of  I)rkw;ii)ivit>  -  ^l<'**r*.  Matoti. 
PfmJnptjMt.  Carpfnlf-r.  Hi>lm«n.  <>U1  Urick.tind  Young  Slut^_|.ilil|iutUn  Ijiltntir^T'i, 
VlfiBy  WwUrrr*.  1  lojr  ril-rt»,  Minij^uf*  M*inn>,  Habv  lliii  kljyrn.  Shon  SuiW}  trri, 
Dwarf  i>rAiti  MakvT*,  and  ('hlld  Cftrprnt^i  by  »  hiHt  of  )<iv«-ntM  au\i1ljirtri. 

riMT  Mouur  UiAt  Jark  Built.   Tbn  Uat,  Miitrr  l^ng«hl«ki-r  :  Ih''  t'»t,  Mlu  MtMitcr  • 
the  B*«,  Ujr  HlmMl(i  Uw  Cnr,  Mb4m»«  BrlndUi  tl^  PcW  r' AH  •tuvn  ami 
il»r«  ";,  Mr.  JollpMHi ;  n«  Cock  ("Tit  M  crov**!  in  Kb*  morn  *^>,  UMirr  C«ltT> 
i-doo,    Iti-aliavUaii  of  Ittc  famcnia  Ticiurc  in  Um  Niil«iial  Gslhvjr  of  iJul* 
,  ukm  (t^  MnalMikMi)  for  Bot  i,  f^irai  a  rare  wocit  In        rnHonlnn  of  Mjulcr 
h»LoDdoci.    ProfMol  111  th*  Marahcs  (Tnlllght).  (^f.  "*  W)ll.o.tbe.\Vu)i." 
'  hj  3.  II.  TuJly.  Fiq.    How  lha  S^ulr«  §oe%  hunlinc  an4  l<»r»  tit>  way  anil 

 lempvr,  «ik1  whM  foll'twa  in  ronar^arnce— Another  rurlou*  lattanc*  of  cuiiinc 

•MWllT'~wll^'*^i^  MulefK  Hof.  SUp  Jumpt,  Croak,  ftr.,  Squiiih-tiaUaw  .SH.)mp 
■M  Ml  of  BvllriMlM*.   Htvw  tb*  Squire  coniM  to  fricf  and  a(lorwArd«  la  repcoUix-v, 
I  as  CKt  rightful  )ivir—'ni«  reward  aixl  harmoniaus  racMr«. 
1  cbTMniUJc  tuwarda  WUV#4ll»*Wlip1i 


TUt  rKANSFOUMAT;IOK. 


It  mi  9L  Malm  i  CMoaMm^^m  Wmm  i\m»iu ;  Pan. 
mi  Moritf  (  Cl««aa«  Mavan.  F«rr«alaM  Hulln* ;  (iro* 
•MVNp  StaMT  Lsi«M»slMI*«-^  Mr.  SMl  torltM.br  tba  KMama  and  S«i  well 
IMIf.  ITBaifrlar  of  Two  aiiapa  In  ^Vp-w^wn  icraalt**  M«»r«.  Iliiline.Si. 
Ilaln9» Taimar,  and  Mica  ft.  Gnnnb*.  Chrivtmaa  Prewnu— ^ary  man       lur )  to  h  Is 

Mat,  rren  iW  |«oitDuin~CI'ivn  ridM  tli«  hiRO  hi-Tw.  which  pniv^^i  hU  r<:H:k  a^hra't  

Two  YoungiMrn  from  the  Country,  r^nit  i  lnw:i  irt-ii  uin  Ui^iu— i  S««)nfi  M-ichlnr  (imt 


a  ^•**'l''''> 'fom  !i— ;i 'thiirou'-'li  Hl'iir...>ut — a  Man  In  Trry  rniurtMl  cift'tmfttaiteat 

I  I  mil  drill*  x-it  Irtii:*  (.f  »t*Alir(^-  Apj>lti  in  iti  rL*  ptiantiiic  »ay— *  U-ir^il  of  Brcrtber* 
—  tlif    P.ili.  *■  irj    <.rr.i'.   i.iJ   S[iiill    ^orcl.■  —  I  I'l.tii  n«tj  ir.to  a  rr.vr  tiluwt  up 

a  |>iiictri%an  —  the  c;id  t>I  thki  k-cii*  a  I  tluitl^- —  SAX.  Sat  Cnri'jllar.  J. 
The  <;rr»(  Vn*iii  in  Kiiclii  ii  i.  Mntr*.  Torrt  il,  ('i>iin«i  k,  Mnrlry  ai  *1  Mi»i 
Oniuitai).  —  ll.irli-quin  &i-*  ki  |.iL<trction.  AltliouAh  >  Kree  trader  _ ''I>.r  CiM.k't 
Gul<!t*— Clrmi)  iTU-i  tf  lili.-  ihi-  f*i;ti-— ihr  h- 4^  luti  itir  t-il.Ic— Htr";  ^utn  guaa 
tlifi  M^h  a  D.'.il  a;-.'l  now;i  („-cnni<-i  a  IS.  r     ^  '  rr    -.1.  'm  dr.\!fJ  H- :  Oow^ 

Mi\-\  Paritalor.'i  tnakf  an  np-lVjl  tr*  th*-  \  .i  I'-i.n'  o,'  M  Mr-r.-,  M'.i  r  iJ  H  ■it»--pMa- 
tAlaJOii  rjtlifr  h  iriJ-iirr»».i)  .irriVAl  n(  *  Llutiiij;iiitl.''-il  I  ■jr-.  i^  m  r  I  i-j'*u  uii*  UiU>  bflt 
"■iwn  trai*  uuil  k^  1!  i  u  Il  ui-L-  it*  Ic,  w  Kii  h  i*''^"  •  ^  U  ^'X '  i  "  "  'um — *  I^l;ir«  i  tS« 
G^rllls.  t-jr  a  wc  ll-ki*:r,aii  » inr^^i  trr— <  n  ni«-(i  will',  a  f-'^  U  -.'nd»  ;  n  it  tjuakrr*  — 
Thit  Srt>ae  ci.d»  the  ttnuh  <.f  it  .1-  Tlir  intr-nDr  i-l  «  lU)  1'*  4f  StitiuTi  -Ki,f  l-t  h  /  in 
al  the  Skea-aidff  <«r  St.  6d.— Ontir  P.i|wr— Ttiic  Ttrnfi  fdurt-l  ami  iUr  Timr*  iti  iht 
riM-  — a  tkook  that  Laiet  l«>aff  uf  Tl-wn — llirlt^j  li  i  ^i-li  h  *  hut«o  frL-miSUlI  ltvI  >ru 
up  a  trap— S'o  imoking  a-I.ouil,  I  Tiiy  on  ilip  Quti'i  —  (  Iowa  makes  a  Trw-nw:vl'.u» 
rhr;»tftiai  Trw— litr  arrirali — Me*iri.  Ke»rriii|irac.  Ti>a-Ule,  Uranuc,  iiiid  H.*-iA(»f 
— (  L.^M n  tj:trn>  frntrtri  t not  the  ooEy  v<rttaii  tliat.  Has  done  ao)— Clowu  eitr«  4;.-vj 
lUii  *iiJ  (I'h^n  Hal*-  »<  (;o<kli     i.  Th«  Th"  S.u-i  li  :    The  h^nd*  :    I  W 

SdJxJ*  '  (  umr  uutn ihrsf  ye tto*  tandt. — A  Sojkir  teiltny  a  )'aio  and  a  B«at  t-yifif 
lO' t— ]■  Hr  '  r  Mitl4r'i  iip  Pierjitcr — flown  nialk*'»  a  Man'i  hair  turn  lacdy  arij 
prnii'*  ninM'*tl  .ri  tin-  wr(*as  boa,  — bv  a  illitht  M»»i  Tikr,  wf'irh  a  cirtain  Miii  ww.  t 
r      — l'.viit*V>Dii  ert*  tDiDi*  Slif  ll-(i*h  m  ,i  i     V      >  H    )  ir.  tuwn  a»1'j>Dlibo  tlM 

N'-iti*r-  S-i  I  ir»  th.it  fin  ll.fir  t  ut.  I.  int-i.  ht:  I  ilii'i''  (  nt  1  a«i'i  when  lh«y  c*o 
jrtlii  *  ith  tiKiu  I  I  a  SAli'Ji.*!  Mori-^i'i;-*' — I  i  mii  ^riuAllin  l.^ri*'  '  — The  ilriMC 

Wtiiikty  *'iir  St,  I.,*  i:ir — t'mwn  an  l  )on'f  Concert— -flue  '-■jr*  '  r  >1   *-.c — tl»*f 

fifth  in  tro  rd  rl  V  ,tt'  1 1 — ^  l>it  tdisl  liitcfvic  — 4  luiidm  hqu  ill  I  Chi  mi  <  i.l* — TM 
Lit' ft  Tiiirlty  iit  I'ar.&rhuu*.  hr^  —  1  Ulftmal  Swam]*— allei  a  >:  z  uum  a^iaarSi 
ami  llAriri)utn's  Ilinnn  on  hli  'nironeof  Spleindour. 

I>nors  (ipen  at  half-patt  6,  t'l  cnmmeoct  at  7o*c'.ock. 
Tl'  W>  '.M  r.r  iKixci.  pit,  niid  g^^lcrloa  may  be  bad  althabox-aOkcbefurtf  ih«  frpcniat. 

rpO  COMPOSERS  ABOUT  TO  PUBUSU  J.  IL 

(Uicrlpllon  vrMusknl  Work,  crrAtlj- 

I"l  CrnU  Kutaell  SUerl,  BUiotti»bttrTi  W.C.  r^^ar  the  llritith  Mutrnn. 

fiWT  HOOK,  NEW.— Songs  and  Tunes  for  Kducatton, 

l  III-  IUr[t.uii]e&  hy  JktitH  Tl  iitK,  Ktq  .  Orjti-tUt  of  \Vr*lini:i»l»'r  Abl>*"r. 
Thf  Piaui>(jlti*   lillfl-ip.  hi  hiiid»>nic  tlafi  Ifii.Uiit;    with  hiU  Ittlc,  prlcr  Y.J^-X, 

Ttii»  w.itk.  Il  tl.pfniit  t>f  til*  eiliiur'i  mUeurf  in  ('.rtmai;*.  Ho  foll*^'  I  b"  i'  -pf 
inUkii  f-ir  )(^iiiit:  pn/iijt*  ti;  nery  town  \  e  \U»tit!  \\'H\t  th*  «)i)  i.f  Mr  J.,rT|.f  J. 
St.i::*tiri.ii,  tht-  >»  tl  j!.'  -^f  t'lii  cillfA-ti'in  wsi  anal}*'^!, -t:!  I  tit-  i.j..*ut-»t  tr*|..U!*0  or 
afl.il'r.<Nt  fiif  Kiif'l  vh  11  v.  I  li*-  ctiitur,  h'i»ifi  r.  i  l- .  i  r  pr  <-f«-r  t  .-ft  Ji  (M>m:ati  piKr  ■brt) 
m  rinjlllh  ..in-  H  luS  t  ij.'  il  TH  11.     lie  aill.l  t  i  rilt;;  -t>    Hi."  fn-l  ;  ^ft  .iU"l  »jr»i[^l»lrt  of 

cIiiUIihhhI  tif  thi' halut  i>f  line intr  ifo  il  I  in/i .  Tl  '-  h i  >  ft*l  t  *  ihc  prttfwr  t4trt  d 
muMC  Ml  M-htx^ti.     H'-  Uk''!  CJtre  that  lh<  thrrt  lt4*-%      MlJhijOfcl.  Uvji.atMl-(it|. 

ha-xl.  and  yiHiiik  -vi  ^ij  i-  il  vitt.  » mss  on  the  fulk'Wing  lutiurit*      C>^uuu>  Ifcr— 
l>ir  Sf-aMo*.  KA«'«r-  "     11'^  "<'-  Khrdu'^ift  to  AnluiaU,  Haaii  H|nifniliiaa.  ftrrtal- 

i*m.  Imlu»try,  li.lftfrtty.  Hi'mi;  iki,  I'li t.r<- *r«*  5 to  h<iii..lfri1  and  »n.tr-M-irt*  !>»(«. 

Tl.i*  W'lrk  W .;l  .h  .r>itli  •!  ilt|>»l»«'d.'  tilHf>t'«  knnmu   *'  ?Mri-i,>:il  Muii*" 

•*liehc»oi  Ht^ikf*." 

An  edition  in  the  Tontc  Snl-fa  N  mT^p.  -  -  Mi    r  e  th**  Trp|>U'  Votan  ' 

grkwBtfg Wy^t g"*J**»*»K .      i-^i-.       --'-'i'  ■        ■  'Ht.p«ica-  Ifca' 


JRWBLU  Moftk  Publ  it  rr,  undertakta  «ha  PMMtevMi  AHMMlM  «f  4Mlf 
uodar  tlia  nsual  cknrfra.  Battamtt  gfiW. 


••-■7.         <'  ^'*T"'    ■  ■  ■ 
W  ar'!  and  Co..      I*ati-rn'>«i  r  Hn 


lOLLAKI)  AND  COLLARDS  NEW  AVEST-ENU 

FliTAHI.IIHMKNT.  Il  ntoirrn'^r  Sirrrt.  Bonil  StrcM,  wkrrc  allMMMk 

tWini  afc  lo  \K  a«lilrc#»iil.    PUiirilortci  of  all  cl^iiri  for  Sale  a»J  flirr. 


M(  £j].iuiAt(i  uega  to  state  Umt  lUe  Mew  fvditioa 
Watk,.'>Tlw  ValMM«aMla(''lTlM  VraMta  ^  CmMIwIK 


(JKiNOU  FERRARI  bega  to  state  Umt  ike  New  Edition 

O   of  hl<  ^         ^  " 
tite  Voire  for 
HlR«l,  W. 

"  "'  "         '  ■        I  .111 

AsnnoWN  and  PARST  (successors  to  Wend  and  Ok) 
hc(  10  Inforai  llw  Pr«lr.ilM  lli.il  Ihcr  (mafd  PajT<-li  on  MaaM  NoMlal 
rcr«rcacntnt««a.  Balunu  to  to  aai*  at  lUlMaiaHt  mmI  ChrWaMa.  • 

TMr  CMaliiguM,  «hM  aialilB  a_|iM_^TC(Mi  aT  llaiil 
pat|ianSi^Mf  to  bai»  yMl4biik  as  ' 


FINCHA1I»  Orran-pipr  Makeb,  Voioaa,  and  Tmoob 

tiaKt'STUN  KOAl>.  LONDON, 
twnaoit  «ad  tka  Tradi  SarplMf  at  tto  UmmlL,Tmmt.  ' 


All  AUuM  !!• 
"TA-KU"    POLKA. If  AZOITKKA, 


JAMES    fi  Y  R  K, 
n 

DUFF  AND  HODGSON'S, 


M  oxi  oiii)  sTnr.ET. 

/  ti.v  2y,  I.  /, 
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